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PROLOGUE -

EXT. BEACON HILL STREET - EARLY MORNING

It’'s a beautiful fall morning. The leaves covering the
sidewalk are blazing red and orange.

There’'s a briskness in the air as LIZZIE FLEISCHER, modestly
dressed, attractive, about 30, walks down the sidewalk
carrying a Starbucks, with a bag slung over her shoulder.

Lizzie’'s purposeful stride slows a little as she passes a
little church cemetery that is behind an iron gate. She takes
in the morning sunlight flickering through the trees. It’s a
peaceful setting.

Suddenly, two young CHILDREN dressed in Halloween costumes
rush past her, snapping Lizzie out of the moment. The kids
disappear around a corner.

She follows to reveal...

EXT. ELEMENTARY SCHOOL - MOMENTS LATER

The schoolyard is full of PARENTS dropping off their CHILDREN
at the main entrance of this urban elementary school.

Kisses and hugs from Moms and Dads as a diminutive witch, a
pint sized Frankenstein'’s monster, two little twin ghosts and
other Halloween-costumed kids stream into the building.

Lizzie smiles at the activity. Mornings like this remind her
how much she loves being a teacher.

Lizzie moves toward the little pack of kids as they finish
trading candy, but something stops her dead in her tracks.

As the other children go into the school, ONE CHILD remains,
looking right at Lizzie. Although she smiles, the girl looks
pale and sickly, wearing what appears to be a hospital gown.
It doesn’t at all look like a Halloween costume...

But before Lizzie can really register what she’s seeing, she
feels a tug on her sleeve.

GIRL STUDENT
Can I go with you, Miss Fleischer?

Lizzie looks down to see one of her students, a sweet little
girl, MEGAN dressed as a fairy, standing right next to her.



MEGAN
I wanna go.

Lizzie looks back to see the little girl in the hospital
gown, but she’s gone.

LIZZIE
(attention back to Megan)
I'm only going to be gone a week,
Megan. No biggie, right?

The girl thinks about this.

MEGAN
(almost pouting)
Please?...

This warms Lizzie’s heart. Her students love her as much as
she loves them.

The MORNING BELL RINGS.

CUT TO:

INT. CLASSROOM -

A classroom full of fresh-faced, first-grade kids in their
Halloween costumes are in their seats. They are paying close
attention to Lizzie. Standing next to her at the desk is a
BALDING MAN in his 40’s.

The students’ expressions are glum.

LIZZIE
(in mid-speech)

...Class, I want you all to help
out while I'm gone. Mr. Dillard’s
going to get you started on your
Thanksgiving projects. I’'1ll be very
excited to see what you’ve done
when I get back.

There are audible sighs and groans from the kids. Lizzie and
Mr. Dillard share a stifled chuckle at the reaction.

LIZZIE (CONT’D)
Hang on, hang on. I happen to know
that Mr. Dillard is going to bring
in a live turkey for you to meet.

MR. DILLARD
It’s true. His name is Hank and
he’s at least this big.
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Mr. Dillard spreads his arms and exaggerates the size of the
turkey to some “cools” and “awesomes”.

Lizzie smiles. Mission accomplished.

EXT. PLAYGROUND -- RECESS -- LATER

Lizzie is eating some veggie chips out of a bag as she walks
outside during recess. She spots a LITTLE BOY (Dylan) sitting
alone at a table. Kids are playing in the background. He
looks really tired and yawns a big yawn.

She approaches and offers him a chip. The boy is concerned
about something and Lizzie is a good listener.

LIZZIE
Are you still having trouble
sleeping?

The boy nods. Lizzie sits next to him.

LIZZIE (CONT’D)
What is it, Dylan? You can tell me.
I promise it will stay between us.

DYLAN
(hesitant)
Well... Actually. ...It’s the
monster under my bed. I'm afraid to
go to sleep.

LIZZIE
Dylan, I don’t think your parents
would let a monster stay in your
room with you.

DYLAN
Yes they would. My Dad’s the one
who put it there.

LIZZIE
Your father put a monster under
your bed.

DYLAN
(insistent)
He did. To keep me from playing COD
all night.



LIZZIE

(trying hard not to smile)
Listen, here’s a trick I learned
when I was a kid and I promise it
works on monsters or nightmares or
anything scary - When you think the
monster is going to get you, just
close your eyes and say, out loud,
‘You are not real.’ ...Go ahead,
try it.

Dylan is a little skeptical.

LIZZIE (CONT’D)
Come on. Say it. ‘You’'re not real.’

DYLAN
(shuts his eyes, repeating)
You’re not real.

LIZZIE
That’s right. And when you open
your eyes, everything is back to
normal. If it doesn’t work, I’'ll
owe you a dollar.

Dylan smiles, he is convinced.
LIZZIE (CONT’D)
But that doesn’t mean it’s OK to
stay up all night playing video
games.

Lizzie gives Dylan a kiss on top of his head.

CUT TO:

EXT. APARTMENT BUILDING - NIGHT

Halloween revelers walk down the city sidewalk in adult
costumes.

INT. APARTMENT -- NIGHT

Lizzie is having dinner with STEPHEN JENKINS, also about 30.
He'’'s bookish and a little nerdy, but it’s clear Lizzie is

very much in love with him.

STEPHEN
I want to go with you.



LIZZIE
That’s what a little girl said to
me today.

STEPHEN

Why can’t you wait a couple of
weeks? We could drive up over
Thanksgiving. I just can’t get off
work right now.

LIZZIE
Stephen, I’'ve already made
arrangements to go. My substitute
starts tomorrow.

STEPHEN
Why do you have to hand deliver it?
FedEx has been doing this for a
long time. You know - When it
absolutely, positively has to get
there overnight.

LIZZIE
I don’'t think they say that
anymore.

STEPHEN
Sure they do. ...Don’t they?

Lizzie sees Stephen looking a little puzzled and hurt.

STEPHEN (CONT'D)
You're just being so secretive
about this whole thing. I don’t get
it.

LIZZIE
I'm sorry honey, it’s just
something my father would have
wanted me to do.

Stephen touches her hand. Lizzie’s mention of her father was
obviously of great importance.

LIZZIE (CONT’D)
(changing the subject)
Thank you for making dinner, it’s
delicious.

Stephen gets up from the table and pours them each a glass of
wine from a box.



STEPHEN
(toasting)
Here’'s to - how many more days?

LIZZIE
I don’t know. How many?

STEPHEN
Really? You don’'t know? 136.

Lizzie clinks glasses with Stephen.

LIZZIE
(seductive)
I can’'t wait till that day arrives.

SMASH CUT TO:

INT. BEDROOM - LATER THAT NIGHT

Out of breath, Stephen and Lizzie roll on to their pillows
post lovemaking.

STEPHEN
(still breathing heavy)
You know what, I'll call my boss
first thing in the morning. Maybe I
can get an early vacation.

LIZZIE
(kissing his cheek)
Stephen. It’ll just be a few days.
We can plan our honeymoon when I
get back...

Lizzie kisses him again and starts to get out of bed.

STEPHEN
Where are you going?

LIZZIE
I forgot to take my pill.

She kisses her fiancee one more time. Stephen rolls over in
complete contentment.

CUT TO:



INT. HALLWAY -- MOMENTS LATER

Lizzie looks back in on Stephen, who is already on his way to
sleep, and then quietly makes her way to the guest room,
which they use as an office.

TIME CUT -

INT. GUEST ROOM - MOMENTS LATER

Lizzie is at their computer and opens an email.

The subject line reads: CONFIDENTIAL.

The email is password protected. She enters it and it opens.

NOTE: We can’t see what the email says, but by Lizzie’s
expression we know it’s important.

Lizzie opens a Minecraft notebook next to the computer
(probably one that a kid left behind in class) and writes
something down based upon what she is reading on the screen.
She finishes her notations, thinks a long moment and shuts
the notebook.

CUT TO:

INT. BATHROOM -- LATER
A glass of water is filled.

Lizzie is at the bathroom sink and looks at herself in the
mirror....a little too long. Then she opens the medicine
cabinet behind the mirror and reaches for a prescription
bottle of pills, opens it and takes one, chasing it with the
water.

She shuts the mirrored door and looks at herself again. And
looks. And looks. And looks. Her expression dissolves into
fear, as though she is seeing something.
Lizzie closes her eyes...
LIZZIE
(finally)
...You're. Not. Real.
CLOSE ON Lizzie'’'s closed eyes.
We see her eyes SNAP OPEN for a split-second...

SMASH CUT TO:



INT. APARTMENT -- EARLY MORNING
The alarm clock BUZZES. It’'s 5:30 AM.

Underwear, socks, clothes are stuffed into a bag. Lizzie zips
it up. She’s ready to roll.

INT. KITCHEN -- MOMENTS LATER

Lizzie takes her car keys and the Minecraft notebook and puts
them in her shoulder purse.

Stephen finishes putting some treats in a Smart and Final bag
for Lizzie to have for her trip.

STEPHEN
Power bars, Gatorade, veggie chips,
what else?..

Lizzie appreciates Stephen’s efforts to make her drive a nice
one and gives him a long, slow goodbye kiss.

LIZZIE
I'1ll call you when I get there.
Probably around dinner time. I love
you.

STEPHEN
Facetime. I’'1ll want to see you.

LIZZIE
(kisses Stephen again)
I'll want to see you, too.

CUT TO:

TITLE CARD - THE CLINIC

EXT. ROAD - DAY

A shot from above, looking down on a 2008 Jeep Cherokee,
speeding along a winding New England country road.

The fall colors make the trees look like they are on fire.

Jump cuts as the road winds deeper and deeper into the wooded
surroundings.



INT. CAR -- LATE AFTERNOON

Inside the car, behind the wheel, Lizzie is fumbling with her
iPhone trying to read the map, but she cannot find the
current road on which she’s traveling. The little arrow icon
seems to be moving over land.

She is not watching the road at all.

Lizzie looks up as she puts the phone down, only to SUDDENLY
SWERVE THE CAR, as there is a FAWN in the road just in front
of the car.

Narrowly missing the animal, the car comes to stop just to
the side of the road.

Lizzie catches her breath.

She gets out of the car.

EXT. ROAD - CONTINUOUS

Lizzie looks around. The small deer is nowhere to be seen.
As she takes in her surroundings, in a WIDE SHOT FROM ABOVE
we see that she has stopped at a bend in the road, next to a
precipitous drop.

She gets back in the car and drives on.

DISSOLVE TO:

EXT. COUNTRY ROAD -- SUNDOWN

Even deeper into the dense forest lands, the Cherokee rounds
a bend and comes to a slow stop.

Lizzie pulls up to imposing iron gates, which lead to a long
driveway, ending at a large COUNTRY ESTATE.

The old school New England mansion is enormous, almost
institutional. It's visibly aging, and no one seems to be
mowing the expansive, weedy lawn.

The gate begins to open slowly.

Lizzie drives onto the estate, but she doesn’t notice the
SECURITY CAMERA mounted on top of the gate. It turns and
seems to follow the movement of the car.

DISSOLVE TO:
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As the Cherokee makes its way down the drive toward the
house, a MAN in his late 40’s comes out to greet Lizzie.

The car comes to a stop. Lizzie emerges and stretches. It's
been a long drive.

BEN, the estate’s caretaker, walks toward her, smiling.

BEN
You found us. I hope the directions
weren’'t too confusing.

LIZZIE
You must be Ben.

Lizzie extends her hand for a handshake, but Ben doesn’t
reciprocate.

BEN
Yes. I'm Ben. Welcome, Miss. So
happy you could come. How was your
drive?

LIZZIE
Long. Very long. Long drive. But
the countryside is beautiful.

BEN
Yes. Very beautiful.

While Ben is pleasant enough, there is something a little
“off” about him.

BEN (CONT'D)
The Doctor is napping, but I’'1ll
wake him now that you’re here. He's
frail and needs a good deal of rest
these days.

Lizzie nods and understands.

BEN (CONT'D)
The Doctor is very pleased you
could come see him. He'’s not able
to leave the estate and rarely sees
anyone. It’s good that you decided
to reconnect with him, Miss. Thank
you.

LIZZIE
(serious)
Yes, it’s been too long.

Ben moves towards Lizzie’s car.
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BEN
Do you have any bags? I will take
them to your room.

LIZZIE
Just one, I can get it, thank you,
Ben.

BEN

Please, allow me.

Ben reaches into the car and takes her overnight bag anyway.
He then reaches for her shoulder bag (with Lizzie’s notebook)
but Lizzie quickly grabs it from him.

LIZZIE
I'1ll take this one. It has my
phone.

As she grabs the bag, Lizzie'’s hand touches Ben’s. He
flinches, and withdraws his hand quickly. Lizzie notices as
he then removes a handkerchief from his pocket and begins to
wipe his hand.

BEN
I'm not sure you’ll be able get any
service out here. Pretty remote. We
don’t even have cable television.
The Doctor had no interest.

Lizzie looks around. The estate is indeed isolated and very
quiet.

Ben moves toward the house, holding the bag with the
handkerchief around the handle.

BEN (CONT'D)
Do you remember your time here?

LIZZIE
I don’'t really. It’s been so many
years.
BEN
(warmly)

Let me show you around then.

DISSOLVE TO:
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EXT. ESTATE - DUSK

Lizzie and Ben walk around the once luxurious estate, a
classic artifact of the Gilded Age, which has seen better
days.

BEN
A man named Horace Trumbauer
designed and built the estate in
the early 1900’'s. The Doctor says
he was famous in his day and built
enormous homes to flatter the egos
of their owners.

LIZZIE
(impressed)
They must have been pretty
flattered, then...

BEN
(reciting facts as would a
docent)
The residence has 30 rooms and is
over 20,000 square feet.

LIZZIE
Must take a lot of Roomba’s...

Ben clearly doesn’t understand Lizzie’s reference. He smiles
awkwardly, then resumes his spiel.

BEN
The property covers 5000 acres and
the grey stone wall surrounding the
boundaries was quarried at the same
source as the tombstones at
Arlington Cemetery.

Lizzie looks around taking everything in, as if she’s trying
to remember.

LIZZIE
And you take care of all of this by
yourself?

BEN
(modest but proud)
It’s my job, Miss.

DISSOLVE TO:
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EXT. FORMAL GARDEN - DUSK
Ben and Lizzie walk through what’s left of the formal garden.

Lizzie stops to looks at the large fountain with a cherub in
the center looking towards heaven, rusted and dried up.

(Lizzie has a memory flash of the fountain in better days,
when it was bubbling over with flowing water. In the
background, children are playing. One of the children is a
little girl wearing a wool hat.)

LIZZIE
(almost to herself)
I remember this fountain.

BEN
Beautiful isn’t it? It was designed
by Auguste Bartholdi.

LIZZIE

You're kidding.
BEN

No, Miss.
LIZZIE

He designed the Statue of Liberty.
BEN

(looks at the fountain)
I see... The Doctor didn’t tell me

that. (After a beat) I should get
it working again.

There is a lingering moment. Ben looks at Lizzie a little too
long. She notices this.

BEN (CONT'D)
You don’t remember me, Miss?

LIZZIE
(confused)
Oh. I'm sorry Ben, I don't. I
didn’t realize...

BEN
I understand. It’s been a long
time.

LIZZIE

Please don’'t be offended. My memory
of those days is very cloudy.



14.

BEN
I understand, Miss. I’'m not
offended at all.

They move on.
Lizzie then notices the lovely woods at the edge of the lawn.

LIZZIE
I do remember those woods.

Ben looks towards the woods. He doesn’t say anything, but it
seems to strike a note with him.

LIZZIE (CONT'D)
My father would take me for walks.
I remember that...

Ben looks for a long time at the woods, almost as if he’s
looking at something.

LIZZIE (CONT'D)
Ben?...

Ben looks back at Lizzie.

BEN
(changing the subject,
almost curtly)
Shall we go inside now?

Lizzie tries not to react to Ben’'s odd directive and follows
along.

As they walk inside, another SECURITY CAMERA mounted on the
garden wall turns.

CUT TO:

INT. HOUSE - DUSK

Now inside, it is an impressive old house, which has an
intimidating quality.

BEN
Most of the residence is unused
now. The Doctor occupies only a
small portion of one wing. A lot of
the furniture is stored away, but
there are still some very nice
Samuel McIntire pieces scattered
around. They make the Doctor happy.
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As they walk past the grand staircase, Lizzie stops and looks
at it a long moment. It’s like she remembers, but not quite.
It’'s fuzzy.

LIZZIE
I think I used to play on this
staircase...

BEN
(smiling)
Yes, you did.

There is another odd beat. Lizzie looks to Ben as if reaching
back to remember him.

BEN (CONT'D)
I'll take your bag up to your room
and fetch the Doctor. He will be
anxious to see you.

LIZZIE
Thank you, Ben. And thank you for
the tour. It’s nice to be back.

As Ben walks up the stairs, Lizzie turns away from him to
look around. Her expressions changes immediately. She now
seems serious and with a purpose.

CUT TO:

INT. CORRIDOR -- MOMENT LATER

Lizzie wanders off on her own, down a corridor towards
another wing of the house.

As she walks down the hall, Lizzie notices an old framed
black and white photograph. It looks to be a formal “staff
picture” of doctors and nurses lined up in lab coats.

She moves on and enters a large room with French Doors
looking out towards the woods. The room is filled with items
covered in sheets, stored furniture perhaps.

There is something that draws Lizzie towards these large
hidden shapes. She takes a corner of one of the sheets and
pulls it off to reveal...

...Various items of MEDICAL EQUIPMENT, some new, some older.

But before Lizzie can examine the equipment closer, she is
startled by the sound of a VOICE.
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VOICE
(off-screen)
Hello...

Lizzie turns to see a MIDDLE-AGED WOMAN with tightly pulled
back hair and wearing uniform-like clothing entering the room
through a set of large double doors leading to yet another
wing.

LIZZIE
(amused at her own jump)
Oh, hello. I didn’'t hear you come
in. I'm Lizzie...

CAROL
(smiles warmly)
Yes, I know. I'm Carol. We're so
glad you came.

LIZZIE
(referring to the
equipment)
What is all this?

CAROL
You’d have to ask the Doctor. I
leave it alone.

LIZZIE
Are you his nurse?

CAROL
For so long I can’'t remember.

LIZZIE
You must be very good.

CAROL
I aim to please.

Lizzie is liking her immediately.

LIZZIE
He’s lucky to have you then.

CAROL
(scoffs)
As far as that stubborn old coot
goes, I don’'t even exist.

Lizzie and Carol share a chuckle.

LIZZIE
How is his health, anyway?
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CAROL
His health?... He'’s alive, so that
accounts for something.

LIZZIE
Ben says...

Lizzie is interrupted by the sound of Ben’s VOICE calling for
her at the other end of the corridor.

CAROL
Speak of the devil. You should go
to him. He's such a worrywart,
he’ll think you’re lost.

LIZZIE
(in a just-between-you-and-
me tone)
Ben seems... a little...

CAROL
Oh yes. Definitely a little....

They're both smiling, sharing a moment.

LIZZIE
Very nice to meet you. I'll be here
for a few days.

Lizzie turns to leave.

CAROL
(smiling)
I'm so glad you’re here. You have
no idea what it means to us.

LIZZIE
Thank you. I'm glad I'm here, too.

Lizzie retraces her steps and finds Ben.

BEN
There you are. You shouldn’t wander
off. I thought you’d gotten lost.

LIZZIE
I'm sorry.

BEN
That wing of the house is no longer
used. The Doctor is waiting for you
in his study. He’d like to have
drinks before dinner.

(MORE)
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BEN (CONT'D)
He'’'s very much into a routine.
Cocktails promptly at 7. Dinner at
7:30.

Lizzie stops before going further

LIZZIE
It’'s been 20 years since I've seen
my Grandfather.(She takes a deep
breath) A drink sounds really good
right about now.

CUT TO:

INT. STUDY -- EVENING

Ben opens the double doors leading into an antique filled
study.

A fire crackles in the fireplace and an old 78 RPM record of
a Mahler symphony spins on a vintage turntable.

There are mounted animal heads on the wall and off to one
side there is a beautifully carved case of antique hunting
guns.

Lizzie enters and sees an OLDER GENTLEMAN from behind. He 1is
at the bar pouring himself a vodka tonic.

Without turning around he asks:

OLDER GENTLEMAN
What may I fix you, my dear?

He turns around. It’s DR. RUPERT FLEISCHER. He is in his 80's
and, while slightly bent over from age, he still looks quite
distinguished in his scholarly suit.

LIZZIE
(nervous)
Oh...I don’'t know. A glass of wine,
maybe?
RUPERT

No fixing required then. Red or
white? Ah, I know, some bubbly
perhaps. It is a worthwhile
occasion, isn’t it. Ben would you
run down to the cellar and grab a
‘95 Clos du Mesnil.

Ben leaves them to go get the bottle.
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RUPERT (CONT’'D)
Sure you don'’'t want something
stronger? My mixology skills are
most impressive. As a young man, I
memorized the Mr. Boston Guide from
front to back. The young ladies
were quite impressed with my
bartending prowess.

Rupert takes his drink from the bar and approaches his
granddaughter. He does seem feeble and gquite vulnerable,
using a walking cane to get around.

LIZZIE
A glass of wine will be fine,
although I do enjoy a good cocktail
now and then.

Rupert smiles at her, a twinkle in his eye.

RUPERT
Must be genetic.

Lizzie notices a faint tremor in Rupert's hand holding his
drink.

RUPERT (CONT’'D)
I'm very happy to see you
Elizabeth, after all these years.

LIZZIE
(still nervous)
And I'm happy to see you
Grandfather.

Lizzie accepts a peck on the cheek from Rupert, but there is
a conspicuous emotional distance between them.

RUPERT
Please, let’s sit by the nice fire
and ‘catch up’ as they say.

Lizzie and Rupert sit by the fire in matching high back
leather-bound club chairs.

There is a long silent moment, except for the Mahler and the
crackle of the fire.

RUPERT (CONT’'D)
You must be exhausted from the
drive. How long did it take you?



LIZZIE
I stopped for lunch and gas, so
about eight hours.

RUPERT
Eight hours? Oh my goodness. What
sort of car do you drive?

LIZZIE
It’'s a Jeep Cherokee. I bought it
used, but it’s fine.

RUPERT
I'm not familiar with that model.
There’s a 1966 Mercedes in the
garage. You may have it, if you
like.

Lizzie is slightly taken aback by this offer.

LIZZIE
Have it?

RUPERT
It’'s of no use to me. I'm afraid my
driving days are over. Ben took
away the keys after the local law
enforcement pulled me over for
having an expired license.

LIZZIE
That’s not such a bad...

RUPERT
...And for driving 90 miles per
hour in a school zone.

Lizzie can’t stifle her laugh.

RUPERT (CONT’'D)
I must admit, I didn’t see the sign
at all. At any rate, it’s yours if
you’d have use for it. Although I
doubt seriously it would even start
up, at this point.

Rupert smiles warmly.

RUPERT (CONT’'D)
What sort of car do you drive?

Lizzie seems a little confused. He just asked her that
question.

20.
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LIZZIE
(hesitating, as she repeats
her answer)
A Jeep Cherokee...

RUPERT
I'm not familiar with that model.

Lizzie seems to wonder if her Grandfather is showing signs
dementia or Alzheimer’s.

Ben arrives back with the bottle of champagne and shows it
Dr. Fleischer.

RUPERT (CONT’D)
Yes, that’s the one. I believe
you’ll like it, my dear.

LIZZIE
I'm sure I will. On a teacher’s
salary, there’s not much
opportunity for champagne.

Ben pops the cork and pours Lizzie a glass.

RUPERT
A teacher? How wonderful! Isn’t
that something, Ben? My specialty
was children and now my
granddaughter also works with
children. I'm certain it’s genetic.

LIZZIE
First grade. I teach first graders.

Rupert claps his hands together in pride and joy.

RUPERT
First grade! Charming. How is your
wine, dear?

Lizzie almost forgot she had the glass and takes a sip.
Rupert watches with anticipation of her reaction.

LIZZIE
Oh my god. This is... I’'ve never
had anything like it.

RUPERT
Perfect. Leave the bottle, please
Ben.

of

to
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BEN
Yes, Doctor. I’'ll prepare dinner
now.

RUPERT

Thank you, Ben.
Ben leaves the room.

Rupert reaches and takes Lizzie’s hand and looks at it,
eyeing the engagement ring.

RUPERT (CONT'D)
How long have you been engaged?

LIZZIE
A month.

RUPERT
Congratulations.

His expression and voice reveals his regret.

RUPERT (CONT’'D)
(almost to himself)
I’'ve missed so much of your life...

Rupert sits silently, lost in thought. Then....

RUPERT (CONT’'D)
So, tell me, Elizabeth - why now?
After, what is it, twenty years?
Twenty-One?... Surely it isn’t to
deliver a wedding invitation.

Lizzie pulls an invitation out of her shoulder bag.

LIZZIE
Well, actually... I do have one for
you.

Rupert looks at the envelope but doesn’t open it.

Lizzie takes another sip of her champagne. More of a gulp,
really, to steel herself for what she is about to say...

LIZZIE (CONT’D)
I’'ve thought about visiting many
times. I thought maybe you didn't
want to see me, because I never
heard from you. After my parents’
deaths...

Rupert nods and takes a long sip of his drink.
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There is sadness in Rupert’s eyes as he thinks about this.
Rupert struggles to stand. Lizzie quickly helps him up.

RUPERT
Thank you, my dear, but I am not
nearly as feeble as I look. It's
all just an act to get attention.

Rupert chuckles at his own joke.

RUPERT (CONT’D)
You don’t mind if I fix myself
another drink, do you?

LIZZIE
No, of course. May I help?

RUPERT
No, no, no. When a man can't
prepare his own drink, it’s time
for a trip to the mortuary.

Lizzie watches her grandfather as he hobbles to the bar.

DISSOLVE TO:

INT. DINING ROOM -- LATER
Rupert and Lizzie sit at the grand dining table.
Lizzie looks around the room.

RUPERT
When you were a little girl, you
used to hide under this table when
playing hide and seek. We’'d pretend
not to know where you were, but we
always knew you’d be under this
table. Do you not remember any of
ite

LIZZIE
Just little flashes. But basically,
anything prior to the accident is a
blank. It’s like most of my
childhood was erased. Gone.

RUPERT
Yes, unfortunately, it’s not that
uncommon, after such trauma.

Lizzie looks at a painting on the wall.
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LIZZIE
Is that Grandmother? One of my only
clear memories is her funeral.

RUPERT
Yes, my dear Eleanor. You were your
Grandmother’s pride and joy. And, I
must say, you are the mirror image
of your mother. My son was a very
lucky man.

Ben enters the dining room carrying a server of soup for the
table. He begins to ladle some into Lizzie’'s bowl.

At this unexpected moment, Rupert confesses -

RUPERT (CONT’D)
It was such a horrible accident. I
completely fell apart. I couldn’t
bear seeing anyone after that,
including my own granddaughter. I
owe you an apology, Elizabeth. I am
deeply regretful.

This sudden and unexpected admission of guilt brings about an
uncomfortable silence.

Ben, feeling very awkward returns to the kitchen.

Lizzie seems to hold back emotion. She isn’t quite sure what
to do or say.

Rupert breaks the moment.
RUPERT (CONT’'D)
Your Aunt seems to have done a
wonderful job raising you, after
such a tragedy. Is she still alive?

LIZZIE
No, she passed away last year.

Rupert seems to drift away in thought.
RUPERT
Did you say you were engaged to be
married?

Lizzie nods, and smiles awkwardly. Definite memory issues.

A confused look flickers across Rupert’s face. He looks old
and feeble.
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Just then Ben returns with an opened bottle of wine. He pours
each of them a glass and sits next to Rupert at the table.

BEN
(to Lizzie)
I hope you like the soup. It’s made
with fresh vegetables from our
garden.

Rupert attempts to regroup after an emotional moment.

RUPERT
Ben is a marvelous chef. No wonder
I’'ve gained so much weight.

LIZZIE
(after tasting the soup)
It’s delicious, Ben. Thank you.

Rupert then proceeds to taste the soup, but he has great
difficulty navigating the spoon. It shakes in his hand and
the soup spills on the table.

Ben stands over Rupert and tries to help, but the old man
rebukes him sharply.

RUPERT
(suddenly angry)

I am not a child, Ben. I can feed
myself. Please sit down.

It is suddenly silent again.

A WIDE ANGLE SHOT FROM ABOVE looks down on the group at the
table.

CUT TO:

INT. GUEST ROOM - LATER THAT NIGHT

In a tastefully decorated guest room, Lizzie sits on the edge
of an antique bed. She is attempting to FaceTime with
Stephen, but she has no service at all. Zero bars. She gives
up and puts the phone away.

TIME CUT -

Even later - Lizzie is in bed and writing in the Minecraft
notebook. She writes: HOW LONG WAS I HERE?

She then reaches toward the bedside table for the same bottle
of pills from her medicine cabinet at home.
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Lizzie downs the capsule and lies back on her pillow,
drifting off to sleep.

FADE TO BLACK:

HARD CUT FROM BLACK TO -

(The following images are very brief “thought flashes”.
Almost like the tail-end of a roll of motion picture film,
with light leaks distorting the pictures.)

There’'s a funeral.

ELEANOR (Lizzie'’s grandmother and Rupert’s wife) is in her
casket. Her face is frozen in death.

A funeral procession.

Lizzie’'s father, PHILLIP (Rupert’s son) is driving their car
in the funeral procession behind the hearse.

Her mother LILY in the passenger seat, with tear stained
eyes. She forces a smile (presumedly towards a young Lizzie).

Phillip’s distinctive KEYCHAIN dangles from the steering
wheel.

Now - In Rupert’s estate house.

There seems to be an argument between Rupert and Phillip,
seen through a doorway (again, presumedly young Lizzie'’s
POV).

Now - A winding country road

A view of a dark, hazardous rural road at night. It’s the
curve where Lizzie almost hit the fawn in the road.

JUMP CUTS -

The car swerves. The keychain swings wildly. A foot hits the
break. The car bumper breaking through a barrier.

In a moment of strange calm, her Mother turns toward the
backseat and smiles sadly.

LILY
(looking directly at us)
I'm so sorry darling. Your father
didn’t know any of this would
happen.

THEN FREEZE FRAMES -
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Phillip’s face is PANIC STRICKEN.

Lily’'s face frozen in a SCREAM.

TIGHTER ON PHILLIP'S ALARMED EXPRESSION.
TIGHTER ON LILY'S SCREAM OF TERROR.

A FROZEN IMAGE OF A CAR OVER A CLIFF'S EDGE FALLING STRAIGHT
TOWARDS US.

Now the image is MOVING again and car fills the FRAME.
Inside the car - A violent, massive wreck. Broken glass
flying everywhere; broken limbs; blood; the car turning over

and over.

Then another strange moment of calm as again, seen from Young
Lizzie’s POV, Phillip (IN SLO-MOTION) looks at us and smiles.

Suddenly, (45 DEGREE SHUTTER RAPID MOTION) an IMMENSE SMASH
of a large tree branch through the windshield: a brief
glimpse of a decapitation.

HARD CUT TO BLACK.

UP FROM BLACK -

The sound of an old grandfather clock is CHIMING MIDNIGHT and
wakes Lizzie up.

Lizzie tries to go back to sleep, but then, she hears
something else. It’s like little feet are running around.
Could be rats. SCURRYING.

It’'s silent again, so she shuts her eyes.

But there it is again.

Lizzie pulls herself out of bed. She stands in the room,
listening.

INT. HALLWAY - MOMENT LATER -

Lizzie walks down the upstairs corridor. She stops and
listens. Nothing. She walks all the way down to the end of
the hall, to the top of the staircase. Nothing.

Then, just as she about to turn back towards her room, she
hears more scurrying, coming from downstairs.

From a HIGH ANGLE looking down (almost as though something or
someone is watching), Lizzie makes her way down the creaking
staircase, to the dark corridor from earlier.
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Once at the bottom of the staircase, Lizzie hears faint
scampering coming from the far end of the corridor.

Lizzie slowly walks further down the dark hall. The old floor
creaks under Lizzie's bare feet.

As she moves forward, she doesn’t notice a figure standing
still in the shadows behind her.

As Lizzie walks away, the figure steps into a shaft of
moonlight, coming through the French Doors. It is Ben.

As Lizzie enters the room with the medical equipment, she
hears what could be FAINT SNICKERING coming from behind
double doors at the far end of the room.

She approaches the large double doors, and finds that they
are locked.

She puts her ear up to the door to listen, but now it’s
quiet.

LIZZIE
Hello?... Is someone there?

No answer, but then something catches Lizzie's attention.
It’'s another BLACK AND WHITE FRAMED PICTURE hanging on the
wall. It is of a group of CHILDREN posed almost like a class
photo, except they are all wearing hospital gowns. It is an
eerie image, obviously taken decades ago.

Lizzie looks intently at the photograph.

CUT TO:

INT. GUEST ROOM - MORNING
Lizzie’'s eyes are closed. She is in bed.

VOICE
Good morning.

Lizzie’'s eyes snap open to see Ben standing over her bed
holding a tray.

BEN
I made you some coffee.

Lizzie is clearly surprised that Ben has come into her room.
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LIZZIE
Thank you, Ben. That'’s very
thoughtful.

BEN

I hope I didn’t startle you. I
bring coffee to the Doctor every
morning.

Ben stands awkwardly for a moment as Lizzie remains with the
covers up at her chin.

After a beat, Ben takes the coffee off the tray and places it
on the bedside table next to the bottle of pills.

He then removes his handkerchief and, as before, begins
methodically wiping his hands.

BEN (CONT'D)
It’s sterile.

LIZZIE
What?

BEN
The coffee is sterile. The Doctor'’s
coffee must always be sterile. Did
you sleep well?

Lizzie gives him a puzzled look.

LIZZIE
I heard something last night. It
sounded like kids running around.

BEN
Children? Not here.

LIZZIE
I heard something. Downstairs.

BEN
There are a lot of animals in the
woods. It’s possible a critter got
into the house. I found a raccoon
in the kitchen one morning.

LIZZIE
Maybe, but....

BEN
I'll be making breakfast for the
Doctor. Is there anything in
particular that you like, Miss?



30.

LIZZIE
(still confused about the
sounds)
I'm fine with anything. Thank you,

Ben.

Ben just stands there wiping his hands while Lizzie sits in
bed. She’s not quite sure what to say.

Finally, Ben puts his handkerchief back in his pocket and
turns to leave, but adds one more thing.

BEN
I told you yesterday. No one goes
into that wing of the house.

This registers with Lizzie. Ben must have seen her (and we
know that he did).

LIZZIE
Thank you for the coffee, Ben.

Lizzie picks up the coffee and takes a sip.

BEN
You’'re most welcome, Miss.

CUT TO:

INT. HOUSE - LATER

Dressed now, Lizzie makes her way down the corridor towards
the staircase.

INT. HOUSE - STAIRCASE - A LITTLE LATER

As Lizzie heads down the stairs she hears music playing.

She follows the sound of the music down the hall and into the
study.

She sees that a record is spinning on a turntable, and a fire
is burning in the fireplace.

She approaches the tall-backed leather club chair and finds
Rupert asleep in it, snoring.

Lizzie studies her sleeping Grandfather, her expression
serious.
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CAROL
He snores like a hippopotamus,
doesn’t he?

Lizzie turns to see Carol standing in the room, leaning
against the large chest full of hunting guns. She'’s been
there the whole time.

LIZZIE
(whispering)
I didn’t want to wake him.

CAROL
Don't worry. He sleeps like the
dead.

Lizzie notices the hunting guns. And next to them, a display
case of strange implements.

LIZZIE
What are those?

CAROL
Antique surgical instruments.
Tastefully displayed next to the
hunting rifles.

Lizzie looks at the strange surgical tools.

LIZZIE
I heard something in the house last
night. I could swear it sounded
like kids running around. Ben says
it was an animal that came in from
the woods. I guess that makes
sense.

CAROL
Ben has let this place go to pot.
There’'s no telling what'’s running
around in here.

Carol goes to the window and opens the curtains to let some
daylight in.

CAROL (CONT’D)
The trees are lovely, aren’t they?
The leaves look like they’re
painted this time of year.

LIZZIE
Yes, they’'re beautiful. I remember
going for walks with my father.
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Lizzie joins Carol at the window.
CAROL
It’'s a lovely day for a walk in the
woods .
This makes Lizzie smile.

Carol smiles at Lizzie'’'s wistful quality.

There is something very calming and peaceful about Carol.
Lizzie likes her.

CUT TO:

EXT. HOUSE - AT THE FOUNTAIN - MORNING

The expression of the cherub’s face is almost one of
desperation as he looks up to heaven.

We see that Lizzie is looking up at the fountain as she heads
towards a path into the woods.

CUT TO:

EXT. WOODS - A LITTLE LATER

Lizzie walks through the woods. The wind through the trees
and the sounds of nature draw her in.

TIME CUT:

Lizzie has followed a path deep into the woods; the house can
no longer be seen.

The path comes to an end. The woods ahead are dense.

In A WIDE SHOT FROM ABOVE, we see Lizzie press on deeper into
the woods.

After a moment, Lizzie glimpses something covered in vines
and underbrush. As she pulls away some vines, she sees a
crumbling stone pillar, like something one might find at an
entrance to a property. It's a strange thing to find in the
middle of these dark woods.

There'