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Changes 1/14/42
"YANKEE DOODLE DANDY" A

PROLOGUE

FADE IN
FULL SHOT 4 HUGE ELECTRIC SIGN ON THEATRE (INSERT)

‘The biggest sign on Broadway, sparkling with a border
of red, white and blue 1lights, proclalms to the world:

SAM H. HARRIS PRESENTS
GEORGE M. COHAN
In.his triumphal return to the stage
. . °
"I'D RATHER BE RIGHT" |
The Greatest Musical Comedy Hit in Years

CAMERA PANS
DOWN TO:

S.R.0. SIGN

on box office, PAN OVER TO large plcture of George M.
Cohan on easel or In frame. .

DISSOLVE TO:

INT. COHAN'S DRESSING ROOM

Cohan, Mary, Harfis and & group of friends dre presenf.

~Cohan's back 1s to the audience as he talks to the back-
slappers and well-wishers. Mary 1s opening a batch of

telegrams. Harris is in the process of opening a bottle
of champagne, _

GEORGE ¢ , L
It's all very well, but I'm stlill 1%
worried. Lot of people won't llke
i1t -~ Imltating the Presidenﬁ of the
Unlted States! ' _ _

ONE OF'THE BAGK-SLAP?ERS:'
It's all in good, clean fun., And dldn't
they love 1t in Boston? _

{CONTINUED}
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MARY:

e . - The greatest man in the United States
played by the greateat actor. There's
nothing wrong in that. Especially
when the greatest actor is my husband.

George turns around. He looks just 1ike F.D.R.

' : _ GEORGE:
St11ll -~ it's wear«time. It may be
treason. I may get shot for this.

The friends laugh, start to leave.

ONE OF TEE FR1ENDS:
(as he goes) : :
Dontt worry. I know a Dollar-a-year
man who'll take care of you.

: GEORGE: - '
I bet they!'d love to ahoot sctors.
Itts good machine gun practices..
Thanks & lot for dropping in.

The last of the friends gre gone now.,

George picks up a bunch of telegrams, goes through them,

MARY: .
{as ehe resds a telegram)
Oh, here's the one I eent you. Itle
very clever.

George is smiling broadly now as he reads the congrate-
ulatory telegrams. ' _

S - -HARR1S: _
- {8till opening the
bottle)
Dontt forget. Save the telegrams.
The government needs the paper.

Suddenly, ae George glénces at another telegram, the
happy grin vaniehes from his face.

~ GEORGE:
{groaning)
Y MARY:
twﬁg What's the matter?

{ CONTINUED)
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¢ {6ont.1) GEORGE:

{gulps)
Here -~ read thisl

He hands her the wiré.

B. - CLOSEUP  MARY

as she reads the wire aloud.

E.  INSERT THE TELEGRAM _IN MARY'S HANDS

- It reads:
WASHINGTON, D.C.

GEORGE M. COBAN
ALVIN TEEATRE, N.Y. CITY

THE PRESIDENT OF THE UNITED STATES REQUESTS
THEAT YOU C2LL UPON EIM AT YOUR EARLIEST
CONVENIENCE IN REGARD TO A PERSONAL MATTER.
KINDLY REPLY FOR DEFINITE APPOINTMENT AT
WHITE HOUSE.

SECRETARY TO:
THE PRESIDENT

F. MED. CLOSE  THREE SHOT ~ GEORGE, MARY AND SAM HARRIS

A1l three of them are staring fixedly at the ominous
meseage and all completely oblivious of the excltement
ground them. Slowly. George looks up &t Sam Harris,

GEORGE:
(trying to hide hie
anxiety)
They can't shoot me. I've got =a
run of the play contract.

At this moment Harrie opens the champagne. bottle with 2
loud ”Popl" George etarts back with fright.

DISSOLVE TO¢

G & H OMITTED
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EXT, PENNSYLVANIA AVENUE  WASHINGTON, D.C. NIGHT

» Cohan, his coat collar turned up sgeinst the light
drizzle of rein, and the brim of s het slanted over
one aye, is walking along the street. He atopa when
he comes to the gates of the White House., Of course
there are fully ermed soldiers gusrding it., One of
them immedletely challenges George.

| SOLDIER: L~
Yeah? What do you want?

GEORGE:
I have an appointment.

- SOLDIER.
Whatts the name?

L , GEORGE:
Cohen. George M. Cohen.

(tn 'SOLDIER: et o
the neme meéeans no ng
to him) o
You step back e minute. I'll call.

DISSOLVE TO:

INT., THE WEITE HOUSE  FOYRH FULL SHOT

Cohan's hat and coat are teken by an elderly, white-
heired negro butler, and Cohan looks eround him with
reapactful interest. This is one of the greatest
moments of his crowded life. The negro butler returns
from the cloekroom and starts toward the stairway. He
is o very likeaeble character.

‘(GONTINﬁEB) 
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NEGRO BUTLER:
{courteously)
Will you follow me, please, sir?

Cohan nods nervouely and the CAMERA PANS WITH THEM as
they cross the foyer, then start up the broad marble
stairway to the second floor, In the early evening
hour the White House is impressively quiet and etill, -

DOLLY SHOT UP THE STAIRWAY

As Cohan and the negro butler ascend the steps, Cohan
glances at the rows of framed portralts which line the
walls, the stern~faced American statesmen of the past,

the herolc generals and admirals,

_ NEGRO BUTLER:

: (hesitsntly) '
T was stposed to be off duty tonlght,
Mr, Cohan, but when I heard you was
comint, I w= _

"~ {he grins)

-=- Well, sir, I Just wanted to gee
if you still locked the eame,

GEORGE:
{amused) - _
That eort of depends on when you saw
me last, don't 1t?

NEGRO BUTLER:
_ {reflecting)
It musta been thirty-some years ago,
I was valet for Mister 'Teddy!

- Roosevelt and he got me & seabt up-
in the gellery... The play was
tGeorge Washintton, Junior!, You
was dancin! and elngin! about The
Grand Ole Flag.

{chucklee) | .
Mister Teddy used to eing 1t in hls
bathtub,

Cohan smiles as they turn at the first landing and
continue up the next flight. of steps.. '

: GECRGE:
That was a pretty good old song in
1ts day.

(CONTINUED)
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JEGRO BUTLER:
Yas, sir, And it'szs just as good
today as it ever was,

The CAMERA PANS WITH THEK as they go up to the door of
the President's private study. & footman walks past,
carrying several pleces of luggage up the hall,

NEGRO BUTLER:
(to George)
Mrs., Roosevelt has Jjust come in from
Atlantsa,

The butler knocks on the door and a VOICE from within the

room replies for the caller to enter. The butler turns
the knob and holds the dcor open for Cohsn to enter,

iED. TRUCK SHCT  COHAN  FROM INT, STUDY

The CAMERA is inside the study, HOLDING on the doorway
as Cohan enters., The CAKERA FULLS BACK with him as he

‘approaches the desk, then pauses, welting.

WIDER ANGLE THE STUDY

The Presldent 1s seated st his desk, signing a sheaf

of papers and smoking a cigarette in & black holder,

On one corner of the desk a tray conteins his unfinished
dinner, The veautiful penelled room, oval in shape, its
walls covered with old Naval prints, is softly lighted

by & single lamp on the President's desk and also by the
bireh logs which are erackling cheerfully in the fireplace

The President locks suddenly up from his work, smilss
cordially at his nervous visitor and extends his hand

across the desk,

(GONTINUED}
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The President lsaughs and Cohaﬁ relaxes under the power

g'.
PEESIDENT:
Well, hello there! How's my double?

GZORGE:
(embarrassed; sheking
hands)
I -~ I wouldn't know how to answer
thet one, Nr, President.

PRESIDENT:
No? '
{chuckles)
Wny, I wazs told thet you knew all
the answers,

GZORGE:
- {grins sheepishly)
1 only mish I ¢id,

: FRESIDENT:
(sighs)
Yes, so do I, '
{gestures to chair)
8it down, Nr, Cchan.

GEORGE:
Thanks.
{sterts to sit down,
‘but in his nervousness
bumps the chalr) '
Ii'm a 1little nervous,

of the famous personelity,

PRESIDENT: -
I'm sorry I missed the opening. Tell
me, Mr, Cohen, how 4o you feel about
playing me on the stage?

GEORGE:
Well, right this minute, not so good,
How do you feel about it?

PRESIDENT:
(1aughs good~-naturedly) :
I'd 1ike to see the show, Il've always
thought you were a great actor,

_ - GEORGE:
Thanks, That'!s & great compliment
coming from you,

(CONTINUED)
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The Prezident takes this amusedly and looks over his

(rm\ glasses at George with kidding severitys
A o
{— PRESIDENT:
Now see here - just how am I to
take that?
GEORGE:
{flustered at his
faux pas)

Ch, don't misunderstand me, Mr.
Presiéeﬁt. I meant -«

The President laughs and waves it aside, interrupting
. George's attempted explanations,

PRESITDENRT:
Don't worry sbrout it, We understand
each other perfectly, '
{he sits back and N -
lights a cigarette) .
You know, I remember you and your - '
family very well ~- the Four Cohans --

GEORGE:
- {interested)
Do you, Mr, President? That was &
long time ago,

PRESIDENT:
Yes, it was when I was going to
schoel near Boston.

: GEORGE:
(smiles)
I was a pretiy cocky kid in those
days - & regular Yankee Doodle Dandy,
Always in a parade or following one,

PRESIDENT:
I ‘hope you haven't outgrown the habit,

- (ECRGE:
Not a chance, Even 1f I tried to,
I dontt think the public would let
me .

PRESIDENT:
That'!s one thing Itve always admired
about you Irish-Americans, You carry
your love of country like & flag,
right out in the open, If's & great
} guality, '
4:5

i

P

" (CONTINUED)
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O. CLOSEUF
He smiles
replying.’
: o
o

Changes 1/18/42
"YANKEE DOODLE DANDY"

- GEORGE:
I guess I got 1t from my father. He
ren off to0 the Civil War at thirtsen
~ the proudest kid in 'the State of
Massachusetts,

PRESIDENT:
{chuckles)
5o youlve spent your 1ife telling
the other forty-seven States what
e groat country 1t is.

GEORGE | |
'théughtfully,,hesitéting"a_moment before

' . - GEORGE: :
Well, sir, I never thought of it
Just that way « but I guess 1t's
true, Maybe i1t all sterted with
a funny thing that heppened sbout
8ilxty yeers 280 weese \

SLOW DISSOLVE TO:
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PADE IR
EXT. STREET FARADE  LONG SHOT DAY

The scene is & Fourth of July parade down the mailn
street of & typical American city of sixty years ago.
The sidewalks are lined with crowds watching the color-
ful but motley collection of marching men, who 1nclude
the inevitable Local Fire Brigade with thelr red and
brass pump engines, the Police Force with their "thundex
mug" helmets, and & consideralle company of patriotic
citizens, each carrying a smell American flag. A large
bress band, handsomely uniformed, 1is blaring forth &
military march tune of the perlod. The store fronts are
gally decorated with large flase end red, white and hlue
streamers. Everyone is having a very good tine.

OVER THIS SHOT comes Cohan's volce, as I continuing
fror: the previous scene. '

GEORGL'S VOICE:
Tt was the Fourth of July, 1878B....e
in Providence, Rhode Island. . .

LONG DOLLY OR BOOK SHOT

The CANERA MOVES STR.IGHT THRU THE PARADE to the oppo-
site side of the strest, and above the crowd on the
eidewalk to the ornuate front of an old-fashioned theatre,
f£inally to HCLL on the b1 iboard which bears the nanes
of the wvarious acte in the program belng performed
within., They include MeIntyre & Heath, Trebor, the lan
of Mystic Changes, Captain MeCrosson's Zouaves, Ned
Oliver & His Banjo and one or two other famous variety
sots of the '70's. The SOUND 0F THE BRASS BAND from
the street and the cheering of the crowd CONTINUES OVER
THY SHOT. ' : :

CLOSEUP  TEFATRE BILLROARD . INSERT
The top number on the bill reads:
MR. & MRS. JERRY COHAN
UThe Irish Darlings"

OVER THIS SHOT we again HEAR Cohan's volce, with & note
of genuine affection. '

GEORGE'S VOICE:
My father was playing there in &
variety theatre, and my mother
should have been with him on the
stage . . . but she was busy right -
then in & smaller production. . .

DISSOLVE THRU
BILLBOARD TO:
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CLOSE PANLING SLOT JERRY COHAMN'S FLIT Q1 STAGE
INT., THEATEE '

Onily the buekled shoes, white stockings and buttonegd-
top knee britches of & typleal Irish trouper of the
1670te are visible in the SHOT., But they are dencing
with consideresble skill a lively Jig, accompanied by
the fast MUSIC OF A SMALL ORCHESTRA. _

CALFRA PULLS

RACK 101

 FULL PANYIKG SHOT  JERRY COHAY  OF STAGE

George's father lg a handsome young man of =
gbove averege helght, with en irmedistely 11
and menper., His costure, in addition to the
seribed above, consists of & braid-faced coat w
short cape attached, & fancy walstcoat and a jou
Tyisk hat. Photographs aveilable of this. ni
reutine is very clever and armasing. Suddenly he
tppenlts” @ the orchestra slidss Into hieg speclelly
song, "The Duneing Master', '

As he pauses singing and docs snother brief jir, ve
HEA® & burst of srpreciative LATGHTER AND AFPLAUSL
fyrom the audiencc, off scene., 1o actual aundlence is
needed for thiz scene,

CLOSE MOVING SHOT ~ JERRY COHAX OR STAGE

This closer view of George's father peveals a strangely
worried look in his cyes, an anxious distrection, as if
his mind wcre not umon his act. He slancers toward the
wings a@s he hits the chorue. Vhen he finishes, be
flashes the audlence a guick, automatic smile, ancd thex
“without wiaiting for the APPLAUSE that follous, he runs
hurriedly across the stage and dlsappears into the
wings, :

FULL SEOT BACKSTAGE  PANNING

" As Jurry Cohan runs into -the wings he confronts tensely
‘a colorful group that includes other sctors, walting
for their turns on the stage, &nd the Stage Manager.
The actors, both men and women, wear an interesting va-
riety of costuies and makeups, all of the 1870 vintage.

_ JERRY COLAN:
{excitedly)
Has any message come for me?

(CONTINUED)
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: EY ACTRESS:
Not & word vet, Jerry,

As the group looks at hinm with smused smiles, Jerry
turns quickly to the Stage HManager,

, <ERRY COHAN: _
Max -« I can't wslt] TI've got to go
and find out what's happeningi

He runs toward stapge door,

STAGE HANAGER:
You can't run tarough the streets in
that outfit -~ and with nakeup on.
Thewt1ll throw wru into jail.

.~ JERRY COHAN:
{wildly) _
They'll have to cateh me first,

.He continues to race toward the stage door. The actors
and the Stage Manager lock after him with affectionate
smiles. '

: ACTORS:
Good luck, Jerryl _
Give her & kiss for mel
Bring us the news!

STAGE MANAGER:
{yells)
Remenmber -- vou're on agaln at four
fifteen, Jerryl '

There is prolonced applause from the audlence, off
scenc, ' ' S

&, PULL 8H0T  JERRY COHAN AT STAGE DOOR
As he jerks oven the door, he turns for & second and
yells baek. '

JERRY COHAN:
Somebody take that bow for mel

He vanishes through the doorway.

9. I_EXT. PARADE TH STREET FULL SHOT PANNING

- 8t111 in his comical makeup, Jerry Cohan runs out of
the theatre alley and into the crowd on the sidewalk,
so s0lidly packed that they bloeck his way. The CANERA
FOLLOWS HIM ms he Torces a path fthrough them, hls face
filled with anxiety. Some of the crowd give him a
startled look as he brushes puast. ' -
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4.
FULL TRUCKING SHOT IN THE PARADE

Right behind the band merches a blue-uniformed collecw
tion of Civil War veterans, men about forty-flve years
of age and strutting with patriotic pride. One is car-
rying & large gold-fringed Amerlcen flag and Lehind hin
two others supporit a widespread banner with the sign:

VETERANS OF THE G.A.R.
LOCAL NC, 3
Right in back of the men 1s a Civil War cannon, the
calsson being pulled by the usuel team of artiliery

horses.

Jerry Cohan tries to cross the street directly through

the parade, but gets cauvght Letween the lines of march- ~

ing ex-goldiers, who look in surprise at bis remarkable
get-up. ' . L -

_ JLREY COHALR:S

{tenssly) : _
Exeuse me, beys., Can I get through
here, please? ' :

A VETERAN:
(points helpfully)
The Irish are up at the head of the
parade -~ as usual,

. JERRY COHAN:
(struggling to get
. through)
I'm not in this parade! I'm -~

But the vand music flares up louder than usual and
Jerry can't make himself heard. The veterans look at
him blankly. Finally Jerry reaches up, shouts some~
thing into one of ‘the veteran's ears.. :

VETERAN: -
Oht Why didntt you say so? Wetll
get you there in no timel
He 1ifts Jerry up, seats him on the artillery calsson.
VETERAN:
{to the horses)
Charge! :

The:horseé dagh away in very miiiﬁary faghion, as the
onlookers stare. : o

DISSOLVE T0:
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who are both emiling

Se
TiFT. TEE BUaRDILG BSUSL - PULL SIHOT THE COLANSt ROOL

The room is large and comfortable, but old Tashioned.

A woman lles in the big double bed with s new-born baby
swaddled in tle curve of her arm., An elderly doctor and
e woman nurse are packing up thelr medical equipment.

The baby is crying in no uncertaln manner. From the
street outside the distent BAND MUSIC IS CONTINUOUS OVER*
TEIS SCENE. Suddenly the door bursts open and Jerry.
GCohisn rushes in, tensely exclted and looking very amus-
ing in his theatricel costume. His heavy Irish wig has
elivped over one ear and he is holding the flag in his
hand. Iils eyes go straight to his wife, in apprehension.

JERRY COHANL:
(softly)
Belliel .o

CLOSE SHOT  NELLID COHAL  IN BED

George's mother 1s a very good-looking young woman,

though just now, of coudrse,she 1s somewhat nale and
drawn... She opens her eyes to look at her husband,
and. smiles falntly,.

CFULL SHOT O CENTER OF THL ROCH

Jerry Cohan lookr anxlouely at the doctor and nurse,

AL

JERRY COUAN:
Is she all right?

The doctor nods and Jerry peers back at the stranger in

“his bed; too cxelted to lnow whet he is saying.

. , JERRY COHAN:
Whet -- is it, Doc? -

- DOCTOR:

(drily)

Well -~ all signs point to its being
a boy.. _

Jerry Cohan's face beams at the good news and he walks

Ly

4in awe toward the bed.




1l4. KED. SEHOT MOTHTR AND BARY AT BED

(%Mj ' Nellle Cohan's happy eyes follow her hushand as he cones
up INTO TED €HOT and stands beside the bed. He Presces
ner hand silently but in & way that speaks his love,
then for the Tirst time he looks at his son, who ig now
sleeping soundly.

. JERRY COHAN:
What? -~ He's just got here --
Sleeping alroeady?

_ NELLIE COHAX:
{softly)
A1l bables sleep twenty hours a day,
Jorry.

JERRY COHAN: -
T+'s no wonder rost of them never
amount to anyihing.
{looks down proudly
at his son} '
Whattll we call him?

The old doctor comes up sltowly ITHTC THE SHOT and joins
them, buttoning his starched cuffse, _

' DOCTCR:

Secing thet he arrived on the Fourth
of July, whai sbout George Washington
Cohun?

The mother smiles, but the father is intrigued,

T JERRY COHAN:
Mri -~ nice, patriotic ring to it --

_ - {to his wife) -
What do you think, darling?

- FELLIE COHAN:
: {thoughtfully) _

Well -- the George is fine -- but the

Washington -~ may be too long for a

billboard -« - '

JERRY COEHAN:
‘Uh-huh. How about & good short Irish
neme, ~- Dennis -- or Michael?
Nellile Cohan locks 5own at the bundle containing her son

RELLIE COHAN:

{1;} ' {slowly) : _
4 George -- Michael -~ Cohan.
\ . {she looks wup

and smiles)
Yes -= 1 like that name.

{(CONTINUED)
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) Young George awakens end staris to bavl lustily.

vy

(" YELLIE COEAI:
_ . {reproachfully)
Oh, Jeryry --

JERRY COHAN:
(straightuns up sud-
denly)
Heanvenly day, Hellie «« he's crying
with & broguel

OVER THE SOURD TRACHK COMES THL VOICE OF GEORGE M. COHaN,
A8 BEFCORE, WHILY THD CAMTRA HOLDS ON THE FAMILY GROUP,

_ GEORGE'S VOICE:
And probably the flrst thing I ever
held was the Anmocrican flag., It was
six or seven yoars later before I
realized they weren't celebrating my
b¢rthda“ on t£he Fourth of July .
I had a kld sister by then « Josie -
who took after me Iin everything. Ve
had the same love for show business =
ard goch, how we both hated school www

DISSOLVE TO:

18, CINT, A MOVING TRAIN DOLLY SHOT

Late at night on a "slen per junp" a group of typical
vaudeville actors are riiing In an old-style red plush
day-coach with swaying gas lights,

16,  MED. GROUP SHOT THR FOUR COHANS

The” slt in fecing sests. Young George is apparentlv
asleep beslde his father, while Josle 1s curled up in
her motherts lop, also asleep. Thelr battered luggsge
rests on the racks abeove thelr heads,

JERRY:
(uorriedlv)
But they won't stay in any school.
Welve tried 1t Three times. They
think any other life except show
business is & form of punishment,

kwaé IELLIE:

\ _ That's because you've never besn
firm with George. It'g the old
story, Jerry. Sparc the rod and
spoil the child,

{CONTITUED)
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JERRY:
I agree with that absolutely -~ but
I think 1t's the motherts place «-

NELLIE:
{ shocked)
Mother's place? Ars you suggesting
that I ralse & hand against a darling
c¢hild I brouzht into this world? You
know very well it's a fatherts duty --

JLRRY:
(dogredly)
It's my theory -- ths han& that rocks
the eradle should wield the rod,

: NIILIE:
The trouble with you, Jerry Cohan,
is youtre too soft-hearted --

JENRY:
{looks fond’y down on
teorge)
Nellle - how much hava we saved th;s
scagson?  'Bout seven hundred dollars,
isn't 1+? Thot would do it,

FELLIE:

Do what?

JERRY !
{it's s big momun»
in the Four Cohdn
1 iVbS)
Put our own szaow on thm roadi

: NELLIE:
(Qazed)
Our own sgshowl?

JERDY ¢
{enthusiastiesally) .

Yes - I've got a great idesl Goorge
can do a violin mct -~ Josle can do
her skirt dancing -- and you and I'll
do a couple of sketches. For g finish
T111 write a one-act play for the four
of us, .

Her eyes eager with excitement, Fellle is speechless
for & moment. Bul suddenly young George oOpens one
bright eye , then answers exclitedly.

. - " GEORGE:
' Oh, boyl That's wonderful!

{CONTINUED)




9.
16 {Cont,1)

2N Hils parcents look down at hinm gquickly, then at each other
N and burst out laughing, Eis father hugs him cloge as
(- the train with its swinging gas lights rattles on

through the night,
DISSOLVE TO:

17, MONTAGE
1, FXT, A THEATRICAL BIILBOARD (INSERT) CLOSE SHOT DAY

s, emsingly flluatrated in

& 24=-sheet gtand of bills
£y boldlv proclalims:

the old-time style

At R*Cn 5 PAVORI -?AE”&K OF ENTERTAINERS

.?ﬂ

"THE COMAY {IRTH-M.FEZRS"

The Celebrated Troupe of Singers,
Doncers and Gﬁncuiang, _
with their Silver-Plated Dand,

FOR ORI NIGHT CILY IN PIORIA

OVER TiIS SHOT COMES THLD SOUND OF BaRD MUSIC blaring
out Sousats "Gladiator ifareh!, o

DISSOLVI %0
2, IET, A THEATRE CLOSZ sHoT AN "ACT SIGN" ON STAGE

The dezzling eilvury l:tters on a blue velvet back-
ground raad: ' o

"RASTER GRORGIE" |
' VIOLIN TRICKS & iﬁthZNG TUNES

CAll¥Ra PANS AWLY to the stage whsre George, wearing
e Tancy white-embroldercd sult, is playing "Carnival
in Venlce", no less, on 2 small violin -~ not in the
normal pogition, but above his head and then.bebtween
his legs!

QUICK DISSOLVE
T0s

. .
3

LOQE SHOT THE "L0T SIGE"  ON STAGE

As Master Georglie's banncr is flinped back we raad
in «panbly letters on the next signs:

\w«f}
N

"LITTLE JOSIE COHANY
Am&rica's Youngest S{irt Dancer

(CORTTNUED)




10,

17 {Cont.)
. _ CAMET.. PANS AUAY to the stage where Josle, encrusted
( mﬁ with curls and ruffles, is dancing & solo number with
(. much skill and grace, and to much applauge fron the

offacene sudience.
NISSOLYL 0
4, INGERT TR COHAN FIMILY ALLBUM

As the pages turn with the passing yoars, we soce
Neilic Cohian's hands inserting new pletures of the
family group, an& of Geoygc and Jdoste. NUSIC IS
BEHTED THLSE SHOTS and we SUPERIMPOSE THR YIshE --
1888 == 1B8Y == 1890. The last plcture in the
album is one of the new 13 year-old George and 11
vear-0ld Josie in theilr smmnsing dancing doll cos-
tunes for "Goggles Doll Housd”,

LiP DIGEOLVE TC:
8, INT, i THEATEE TOWAED THE STAGE "D WNCIRG DO’T" ACT

The ?our Cohans arc perforning thelr "Gorples Doll
Bouse'™ act on the stape of an old-fashioned thentre,
to the gny musice of the pibce. OVEE THIS WID DOUBLE-
EXPOSE THY MJIES 0P FAKOUS OLD THEEATRIS w-

"B, F,EEITH'S,...THE HT?DG?QOME....AUSTIN AXD STONE'TS
MUSETY, ., . THE FOUR COILNS IN 'GOGGLES DOLL HousE",

GEORGE'S VOICH:

{comes OVER the above

nontage) '
It was a gyreat 1ife but a hurd one ~-
vear oftor yesr of one nlght stonds,
early jumps and bad hotels. Ve bo*Ecﬁ
in suwnaor and froze in winter, But to
& stapo-struck Piﬁ like me it was .
Heaven on Waocls... In 1881 we were
-brohe and stra nﬁod, when suddenly out

T the blue came a2 grent offer th t

sade our livce.......

DISSOLVE 703

18, EXT. THE BROOKLYN THEATRE DAY

4 huge 1llustrated billboard which reads in bold
letters:

THE FOUR COHANS
in
"PRCK'S BLD pOY"

OVER THIS comes the SOUND of voices from the crow& and
. MURTC,




11,
19, INSERT A GILT STAR

(o’ - - wnich 1s being nailed to a door,

JERRY'S VOICL:
{OVER insert)
What do they mcan harmering on our
opening night? 1It'1ll go blank -- I
won't be able to remember & 1lins...

The C.MERA4 PULLS BACK and we see George, dressed in his
Hpoek's Bad Boy" outfit on e stage ladder, hammering a
gllt star on the door. 4s the door ic yanked open he
almost falls off the ladder,

JERRY 2
{ag he rushes to steady
the tectering ladder)
what are you doing up therel

- GEORGE: |
Itm the star of this play, ain't 17

JERRY:
Well -~ you've got tho leading part,

_ GEORGE:

- That means I'm a stor. and 1f I'm
s star, therc ghould be & star on
my dressing room door. That's the

~law of the thustre, Dad -- -

4is Jorry is about to cxplode, Hellle intervenes,

F¥ELLIE:
{emiling)
Yos, Jerry. Give the devil hils due,

The stuge-manager'comes tnto the scenc.
STAGT MANIAGER:
{et the top of nils voice)
Plsces, pleasel Curtain goling upl

George's calm and cockiness deserts him suddenly,

GEORGI ¢
_ (very ncrvous now)
Oh wm -

He sways and falls off the ladder into his:fatherfs AYMS.
L?: NELLIE:
(%J' : (she and Jdosie run
forward)
Georgel

DISSOLVE TO:




S
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0.

4. SHOTS OF LAUGHING NE:DS

12.
TEE "PECE'S BAD BOY" ROUTINE

THE PLiY IS COVERED WITH THE FOLLOVING NONTAGE SHODS,
IWTLRCTIYTING between the actors and the raaclions of the
audience, to establish both George's and the play's suce-
cess.

1., AT THE WINGS - the four Cohans arc wishing each
other Godspeed.

| NELLIE:
{shakine hands with
George ) .
Goeod luck, George.
{she ¥isses Josie)

Josiel

: JERRY Y
Do your best, son -- and don'tv be
BEPrVOUS. - : ' -

_ GREORGE:
Mo, nervous? g
' {he ig)

Joste and Nellie kiss., Josie tries to kiss George,
but he pushes away from her,

CLOnGEs
Awl

2 .DOUBLE EXPOSURE
Hands appla&d‘ovaf a program of "PECK'S BaD BOY",
| L.P DHISSOLVE TO:
. THI FPLLY LT SCHULTZ GROC?RS Sf@ﬁﬁ

The irate Schultz 1 chazing Henry Feck around the
store. Honry, to zet awny from him, jumps up on a
fiour barrel. Its top collansss. Schuliz makes a
lunge for him...Henry grabs him by the cout tall anc
spins him around. Schultz reels around the store
and, to keep from falling, he grabse the window blind
- 1t falls,

LAP DISSOLVE TO.

LaP DISSOLVE TO:
5. ALLDLE

-~ of Kelth and Albee, who is taking in the show,
(He 1s 2 tough MNew F¥nglander, about 44 yecars old.)
He looks through his program, then puts his finger
on the name, "Geo. M. Cohan', : '
: : ' AP DISSOLVE TO:

P o m o p s o b g e s Y



13,

20 {Cont.)}

21,

6., THE PLAY (CONTIWUED)

Schultz is etill trying to lay his hands on Henry
Peck, The Irish cop comes rushing in to try and
help Schulftz eatech Henry. Henry goes over to a
crate of tomatoes and starts pelting both of thenm with
the over-ripe fruit., They glve chase, Henry climbs
up on several crates of egns, takes one and dumps it
on the cop a&nd storckseper..,., In order to keep from
f8lling, Henry grabs st the shelving....the wholo
thing comes down and tin cans virtually cover the
cop and storcekeeper, Henry towers over them, =
¢evilish grin on his face,

HENRY:
I can lick any kid in town,

L4AP DISSOLVE TO:
7, THE TOWN'S TOUGH KIDS IN TEE BiLCONY | |

They are watching intently, Judging the badness of
Peck's Bad Boy. They look at each other scornfully.

LAP DISSQLVE TO:

FULL DOLLY SHOT = BiCKST.CE.

Flushed and cxeited from his personal triumph, George

enters from his last curtasin, The sctors crowd sround
him, : '

sCTORS:
_ {ad 1iv}
Wiee golng, kidl
- Congratulationsy . :
That was o raal plece of acting, Georgle!l
I didn't know you had It in you, boyl

411 of these congratulations naturally come together,
George takes the back-slapping and hand-shaking with a

leook of amused wonder as the CANER. FOLLOWS THE GROUP.

GEORGY:

_ (very chesty) _
Thanks -« but what are you all so
surpriscd about? You couldive told
during rehedrsals that I'd be a sen-
gation in thls »nart.

(The family are thunderw
struck -« stop dead in
tholr tracks, The other
actors &nd backstage crew
glance at each other)
~ Listen, there's nothing to this acte
ing business, I wonder what took me
50 long to become & star.




14,

JLERRY AND FRELLIE

el
.

- In the wings. They are llstening to George's speoch.

WLLLIE:
Jerry -- the time has come for
George'ts first spanking.

JERRY:
You're right, Hellle, TItll hold
him while you hit him,

NLLLIE:S
ot me., I don't hit hard enough
to make an Imnrosslon.

JLERY s
Well, I-canttd do 14, Hetll think
‘Tt Just Jjealous because he goi
more lavshs than I did --

{pause, smiles)

-~ and don't think I'm not.

25, - GEORGE &¥D LCTORS

George Is stlll holding forth, going toward droissing
TOON, _

GEQRGH
I think you boys could brush up a
bit on your performances. Haydbe
weld better rihenrse tomorrow morning
and T'1l nut you through your pices --

The stage managsr comos into the scene.

STLO% MANAGER:
{smiling oueerly) '
Several gentlensu to see you outside,
kr, Cohan, :

GEORGE
Oii -~ Gentlemen of the Presg, I pro-
sume. It's starting slrceady. Will
you cxecuse me?

He sweggers toward the stoge door,

24,  JERRY

- watching'him, perturbed. Then he slams the dressing
room door shut behind him. The star, only half-nalled
on, falls to the floor,
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26,

EXT, THE THEATRE ALLEY

There is a group of boys lounging against a fencej the
ssme six hoodlums we saw in the theatre gallery,

George comes out, looks around for the newspaperrien.

" One of the hoodlums calls out:

EQODLUM:
Here he 1s, fellers. Let's sce
how tough he 1s!

Whereupon they 211 pounce upon hin, fists swinging,.
DISSOLVE TO:

INT. THE COHANS' DRESSING ROOH

SKOOTING INTO A MIRROR as Goorge, seatcd in front of it

receives enxious first-zid from his mother and sister,

Josie, who are trying to réstorse his ruined grandeur
with water and cloths. GCeorge!s nose is bloody, his 1lir

cut and one eve is rapidly closing with the blue

"mouse”. His helr and clothes ere badly dishoveled and
he is as fightinge-mad as a banten rooster.

WELLIE:

They ought to bo arvrested, every one
of those hoodlunms!

{(turns on Jerry)
and it seems to me, Jerry Cohen,
woutre taking all this very calmly.
Vhen your only son is almost nurdered
in cold -~ '
: JERIY:

. (calmly) - .
The way I loolk at 1t, it's a fine
tribute to Georgletls acting. The way
he plays it, overy tough kid In americn
will want to toke o punch at Pock's Bad
Boy, just to see what happens.

GEORGE:
{excitedly)
What! Xave I got to go through this
every nightl

_ JERKY: - : -
And matinees, Wednesday and Saturday,

: (quietly)

Georgle -~ those boys did you a groeat
favor -- and they saved me some trouble,

{CONTINUED)



16,

26 (Cont.) '
~ JERRY: {Cont,)
( : : {George stares at his
father vwonderingly, &as
do his mother and sister)
‘Most actors glve their whole lives to
theilr profession without once scoring
a2 hit. You're lucky; you're a hit at
the aze of thirteen. TYou're going to
be & big star, there's no doubt about
that. You're going to be surrounded
by a lot of zdmirers and back-slappers
== but you're golng to have very few
friends. The way you treated your
fellow actore a 1ittle while ago will
‘take care of thnt. Those kids in the
street gave you a good idea of what a
performer means to the public. What
friends -~ real friends mem to a per-
former you'll have to find out for
yourself. I've been in this professlion
a long time but I never ran across a
performer who, in the long run, wouldn't
rether be o great guy than a great actor.
That is -~ until I made your acqualintance.

GEORGE:
{ shaken)
Con't -~ c=can!'t I be both?

- JFRRY: _

The chances are, that if you keep on

the way you are, you won't be either,

If the hoodlums wontt et wou, a com-
mitbtee of netors willy Actors are
considered pretty bad risks by insur-
ance companies, but &n actor with a
ceniceit like yours -~ well, we coulda’t
'afford th& premiuml -

~ RFLLIS: -

(soften*ng the blow)
What your father really mesns -~ is
that youtre too senslilve, too unxious
to make good ~~ you love the theutre
too much. I know you can cure yourself,
if you want to.

OFORG
(emotionally) :
jSure T can., Just watch me. From now
- on I'm Peck's Bad Boy only from eight-
| : thirty t111 eleven in the evenings.

s

\J
{

' JOSIE:
And Wednesdays and Saturdays =-- two~
thirty till five.

(CONTINUED)
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26 {Cont.l)
GEORGE:
Yes, sir. The other twenty-one and
a half hours I pattern myself after
Pop. '

{he extends his hand
£o his father)

JERRY:
{(taking his hand)
Well ~= you can find a better example
- but that's the genecral ides «=

Solemnly the two shake hands, and there are tours of
heppiness in Nellle's and Joslets eyes. Suddenly the
door ig flung open and one of the actors we saw back-
stage strides in.

ACTOR:
{in &2 great state
o of excitement)
Whot do you know? Ed Albee is come
ing backstage to sce youl

ind he strides right ocut apain, The news crceates &
sensation among the Cohians.

: : : - NELLIE:.
= . Albeel! That's B. ¥, Kelth's partneri
| JERRY: -

That means Big Time Vaudeville.
Kellie, we're in the Big Timel

_ _ - RELLIE:
And he didn't send for us! He's
coniing here to see us! o

. GEORCGE:
o importantly) L
Dad, mavbe it would be better if I
- gpoke business to him,

: JOSIE:
: {reproachfully)
Georgie! I thought you ssld you
ware golng to reformi

.. JERRY:
_ {toc George) o .
I don't want to hear a word out of
you when he's here,
- P {locks around)
'_\m/ Look &t the condition of this dress~
{ _ ing rooml -

A frantic cleanup starts.

_ o NELLIE:
" Get the cheap mokeup off the tablel




i8,
27, DOOR

imjﬁ as it is flung oven agein and another exclited actor
gticke his head in, '

2¥DL ACTOR:
Albee'll be right in, He stopped
et the water cooler,

He bangs the door shut behind him,

HELLIE:
Jerry, if he offers you a cigar,
&on't take 1t}

_ GEORGE :
Trll take it. It'll impress him
if he thinks I can smoke,

Fether and mother turn to look at him.

JERRY:
{ag approsching foot-
steps are HELRD)
Goorgle -- got behind that curtain,
- {he indicatzs curtain
which sc¢reens off the
women's side of the room)

a GEORGE:
E}ut » P{)p -

JERRY:
(tﬁﬂuqting him be-
. hind curtain). -
I I hear one word out of youl . IT
you even broathe heavy --

‘The door ilg flung open by the stage mansger,

aTL0E MANAGER:
{like o hb;mld SRNOoUNnc
' ing & king)
Mr.E, F. Albeel

Albee strides in.

ALBER: ) ]
I saw your show tonight, Cohan. Of
course, it's no good for vaudeville
‘but I've secn & lot worse -~ right
here in Brooklyn,

28. . CLCSE SHOT  GEORGE

He burns st Albee's words. He pushes the curtaln aside
to reply. _ :




28, FULL SIOT DRESEING RGO

S Josle 1s standing right beside the curtalin. 4s Georre
L flinge 1t aside, she promptly pulls Lt back into posi-
tion, silencing George with & warning glance,

ALBFE:
Wetre opening a now theatre in Phila-
delphia - "The Bijou" « on the PFourth
of Juive.e If you can fix un a good
vaudeville sct, we'll double FOUr PIroe
sent salary, ~ive vou & ten-week
guarantee and third or fourth bil’ing.

The Cohans look st him as If stunned for & moment., In
~thelr wildest drcams txﬂ" ove never Gared hope for such
excellent terms,

o JTHEY COHAMN:
: ( as Z(‘;ﬁly ) ]
Yourll double our salaryl?
) .nIu)I i .
(nods importantly)
You'tll be with the bhest va*aty stars
Ain the country --
(couats of? on his
fingers)
-- Vosta Viegioria «- Tdéie Foy ~- Ward
and Voltes -- Lottle Collins -- Charlie
CoEe == '

'Suddenly,thc curtain is pulled aside and George SEips
- out, : : :

RORGE:
Just a scooné, '
{to [libee, immeridusly)
I'm George i, Cohen., Tou sald you
were opening 4 thesatre in Philadclvaia
‘on July Fourth? -

ALBEL:
(1ookﬁng at hinm,
curicusly)
Thatt!s right.

TORCE:
{with on a*r of erest-
ing & scensgation)
That'es my birthday.
\". ALBEE?
ot (drilw)
L That isn't why we're opening the theatre.

The frmily pantomimc pleading and tﬁreatcngng qmatures
to Georgc, but he goos on.

'(COFTIﬁﬁED)




20,

29 {Cont. )}
GEORGE*
The salary 1s 211 right, but howtve
vou got the nerve to stick us way
down in third or fourth bllling -~
after my performance tonight?

(J

(
¢

His family stare at him in horror and panle. Albee re-
moves the cigar from his moustache and gives George &
slow once-over, as if trying to place him,

- ALPFEE:
{sarcastically)
Is this kid in your show?

George's eyes pop wide in aStonishﬁent and indignation.

GEORGE: _
{shouting) . :
Am I in the SHOW! ~- Who do you think
was PECK!'S BAD BOY!} '

There is an awful moment of paralyzlng embarrassment as
all eyes fix on George, and his father!'s face looks like
a thunderstorm just ready to break, Albee tries fto
avold a family scene and smiles politely at George.

' o _ ALBEE:
I beg your pardon., I didn't quite
recognize you.

_ GLORGE:
: - (exploding) -
You didntt! Then maybe you're not
‘the showman youtrc cracked up to bel

' JERRY, WBLLIE, JOSIE:
- {together) ' :
GEORGEILIL

: , . ALBEE: . :
Maybe Itm not. And maybe you're not
ready for the Blg Tlime yet.

{(to Jerry, Nellie
and Josie)
Goodnight,

He walks out.,

30..  EXT. DOOR

Xm/} "~ As Albee opens the door, a crowd of actors who have
\ been eavesdroppling quickly disperse,




124 /41

2l.
-~ Chenges
"YANKEE DOODLE DANDY™
éfw> 31, INT. COHANS' DRESSING ROOM

Jerry wheels on Nellie,

_ JERRY :
See whet we get beceuee you
wouldn't ley e hand on him &ll
these yeers! :
: _ NELLIE:
(nervouealy)
A mother isn't euppoeed to do
the puniehing. She's just
eupposed to give her permission.

JERRY:
{(1ooks belefully at
_ George, then et Nellie) _
All pright. Heve I your permiesion?

- NELLIE:
- (with.conviction)
You certeinly hevel

- Jerry edvencee on George, who retreste. Josie begine
to ory. - _

_ GEORGE : -
Pop - don't you think you ought
to get my permieeion, too?

Jerfy grébs him'by the hend, ile ebout to rep him
eherply_over'the knuckleg =-

. - NELLIE:
Not on the hend, Jerry., Hefs -«
he'e got to play the violin,

JERRY
All right, not on the hend -~

He 1ifte hie hand to hit George on the mouth.

NELLIE:
{crying out)
Not on the mouth, Jerry. He's
got to eing!

_'Jerry looks at her, fruetreted.'ﬁhen; he sits
down, turne George over on hie lap.

JERRY 3
(refeing hie hand to
etrike, ee he looks
&t Beorge's posterior)
This is ona plece without any telent!

Justice e taking ita course, ee wa FADE OUT,




22,
FADE IN

N 32, MONTAGE (WITE INSERTS)

OVER A DiRK SCREEN WE SUFERINPOSE THE BRIGHTLY LIGPTED
SIGRS ABOVE THEATRES, flashing in various sizes which
incresse in importance, and often simultancously in
different corners of the scrcen, as we follow the Four
Cohans through the dynamic decnde that followed Peck's
Bad Boy. This MONTAGE IS SCORED THROUGHOUT with such
TYPICAL MUSIC OF THE PERIOD 48 YTA-RA-RL-BOQN-DEE~AYY,
- "DOWN WENT MeGQINTY", "¥y MOTHER WAS £ L. DY", Wik THE
BAGCAGE COACH AHEAD" and other golden balliads of the
| Glittering Nineties, INTERCUT with thasc are SEVERLL
| : ' OLD-FASHIONED PICTORIAL FILLBOLRDS showing the four
| Cohans, The SUPERIMPOSED TITLES EE.D - IN RLPID
? STUCCESSION: o

"KEITH & ALBEE'S BIJOU"

"ZIPP!S CASIKO"
"PHE CLEVELAND HIPPODROKE"

UHE FOUR CORANS!
in :
WTEE JESTER"

"ORPHEUH THEATRE - SAd FRANCISCOM.

"TEE UISE GUY
. with
THE FOUR COHANSY

. -

OVER THESE TITLES Wb BRIHG COHAN'S VOICE with a tone of
affectionate reminiscence, as the QUICK SHOTS OF TIE
LITHOGRAPHED BILLBOARDS show the Cohan family in various
costumes and poses,

- COHAN!S VOICE:
The next ten years rushed by like & cirous
train, crowded with shows of every kind
under the sun -~ and we played every town

S _ in America that had a theatre,..killions

; Ergj _ ' of peovle came to know The Four Cohans as

A ) a sort of famlly toniec, taken year efter
vear - just for fun - ‘

(COXTIKUED)



32 {Cont.)

334

33 .

S3b »

12/2/41
23,

COBAN'S VOICE: (Cont.)
But in ell those ten years ~ beceuse
I had gummed up the works with Albee ~
we had never played New York. Pop
eeemed content with the sticke, but
I waa atralning at the leash., We
were playling atock in Buffalo ...
Being versatile, I was playing my
mother's father =~

SLOW DISSOLVE
T0:

SCENE ON STAGE NELLIE

Nellle is eitting on the floor, her heed on Gebrge‘a
lap. We do not see George'sa fece. .

' NELLIE:
_ {eobbing)
Oh, Deddy, I loved him sol
I loved him so}

CLOSE SHOT MARY 1IN AUDIENCE

She is & young, attrective girl., She watches the
proceedings on the stage with the rapt attention of
e stage-etruck girl,

STAGE

We eee Nellie, but not George. He epeaks and the
volce Le 0ld and quavery.

GEORGE'S VOICE:
{offscene) _ '

The road to happiness, my daughter,

ie paved with heertaches end stonses.

As he epesks the CAMERA PANS UP to his face. He
wears a corny, foot-long divided beerd and his hair
ie powdered gray. His forehead is covered with
painted on wrinkles, o

The curtein comes down to terrific applauee, from an
offecene eudlence. When the curtain goes up, Georgle

end Nellie are teking bows. Joele entera on curtain

for epecielty. '
' DISSOLVE TO:



34

12/ /21

AL T
INT. GEORGE'S DRESSING ROOM

The door opens and (eorge somes in, followed by
Tommy, & page boy,

TOMMY @
{at door)
Ch, George ~- there's s young
lady -~ one of those stage-struck
kids -~ would like to talk to you ==

GEORGE :
(impatiently)
All right. Show her in. 1Ifll
make quick work of her.

Tommy, grinning broadly,'opens the door. There
stands Mary, a very nervous young lady. She is
dressed in her Sunday best, :

(GONTINUED)




34 (Cont,)

.355

TOMNY:
(holding out his hand)
Mr. Cohan will see you, Mary,

MARY:
(effusively)
Oh, thank you.

She puts a coin into his outstretched hand,
| TOMMY:
(with a wave of his
hand)
Hels all yours,

He beats it{

MED, SHOT  MARY

- a8 she steps diffidently Into the dressing roocm, George

loocks at her inguiringly. She just looks back st him,
too terrified to speak.

George clears his throst, preparstory to breaking the
silence, when suddonly hery bursts out =

MARY:
{21l in one bresath
and at a lighining
speed, due Lo her
nervousness)
T‘m cighteen « I sing and I dance and
I'm going to Few Yorh, snould I?

And heving gotten this off her chesit, she looks aﬁu10USI
at George, who oan only stepe bock et her very puzzled,
Then =

MARY:

(so nervous she is

close to tears)
Oh, Mr, Cohan, youlre ec old, so
experienced in the theatre, s0 -
so fatherly; do wou think {t1g wiso?
~=~ I mean -- my being eighteen w-
singing ~w deneing -~ going to New

- York?

Georgels eyes twinkle as he realizes she thinks he is
really very old. He decidos toc keep on with the
deception,

{CONTINUED)
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35 {Conti)
GEORGE ¢
{(very fatherly).
Well, my dear -- your being elighteen,
that's very wise. And so far as New
York, the four Cohans are golng to
break in there this Fall,

| MARY:
Really? When are you leaving?

. GEORGE ¢
Right after tomorrow night'a
performance. _

MARY :
{her face falling)
I can't leave till Wednesday. I
graduate from High School Tuesday.

The door opens end & very young, very pretty girl
sticks her heasd in, She ig e performer on the bill.,

: YOUNG GIRL:
You haven't forgotten we have a
date tonight, have you, CGeorgle?

GEORGE
I should say not. We're going
roller=-skating.

_ ' YOUNG GIHL:
Roller-skating? I should say notl
There'sa & moon out! I'll be resdy .

- in five minutes.

She closes the door. Mery hes been looking at.Gebrge
end the girl -~ shocked at this byplaey. This doddering.
old man and this young slip of & girl. -

GEORGE. '
{to Mery, forgetting
himgelf -
Pipperino, isn't ghe?.

MARY:
Ye-es. Is she your dasughter?

_ GEORGE.
Oh, I'm not merried.

_ MARY ¢
{atill shocked)
Then =~ your niece perhapa?

(CONTINUED)
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25 (Cont. 1)
P GEORGE : :
{%JJ No. dJust a kid in the show.
L We've been datin?'.
MARY':
{horrified)

"Isn't she -- isn't she & little
young for you?

GEORGE:
Oh, no -~ shets all of ssventeen.

Mary swallows her horror. After all, itts his 1ilfe
and his own business.

MARY:
Well -- shell I sing for you?
1 know 1 have talent -~ even
though I'm.from Buffalo.

GEORGE :
Well there’s no pisno hsndy ==

_ ' MARY':
Then It1l dance.

She starta a buck and wing. Even for that day it 1is
pretty corny. As she dsncesg she looks snxiously at
George for his opinion.

GEORGE:

{trying to be kind)
it's -~ it's kind of old, isn't
it? ZEverybody uses that step.
You don't wsnt to just imitste,

do you?

MARY: |
Oh, no., Here'as a step I msde up
myself., '

And eghe goes into & dsnce:which is really from hunger.
George atops her gently.

GEORGE: -
On the other hand, you don't want
to be Yoo original, elther --

(CONTINUED)
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35 (Ccm‘b‘ 1)
: GECORGE: (Cont.)
(she looks at him,
crestlfallen)
You just watch me a minute -- I'11
- ghow you what I mean ==

And he dances for her, It is a whirlwind dance that
would tax the endurance of a boy of twenty, It is

& strange sight, this bearded man, who looks cighty,
-nimbly performing these whirlwing cCapers,

MARY :
(lookine at him
in alsrm)
- Nol Hol

: GEONGE:
(st111 dancing)
Whati's the metter? Dont't you like 3%7

MADRY :
(concerned) B
But so fast -~ such excitoment == ot
your age ~- It can't be good for your
. heart -~
- {takes his erm, lecads
him to chair)
Please sit dom and rest,

Goorge, secing hor concorn, decides to build it upe

GEORGE :
{sinking woakly into
the chair, fingering
his hcartj _
Yos =~ porhaps I have =-- ovordoae it --
a little, :

Very casuélly-ho pulls her down on his lap, Sheo
thinks nothing of it, Such ¢ tired old man.

MARY: .
Myl Look at that perspiration on
TOUr DrOw =

She wipes his brow with hor handkerechiof, To heor

amazement the Ywrinkles® on his brow come off on her
handkerchiof, :

MARY:
{(in amazoment )

Your wrinkles! What happened to your
wrinkices? _

(CONTINUED)
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7.

GEORGE:
Oh, I have to make up older than I an,

MARY:
(& 1ittle worried now)
How old arc you%

GEORGE!?
I can truthfully say that I am not
yet sevontye.
(he gives her cheek &
very fatherly pinch)

MARY:
(relieved, but ==~ )

- You seom 8ifferent than vhen I first
ecame in, Even your velce seoms youngopr --

GTOJ. LGB .
I have & gift, I am as youn& as thc
people Ilm with =~
{pinching hor check
again)

Youlve made me fecl veory young agaln,

Very young.

MARY:
I'm glad,

_ GEQORGE: -
Now! Welll moke plans. Lot'ls soc -~
what monagors shall I take you to
sece flrst? -
(strokes the right
gide of his board
thoughtfully as ho
thinks)

' Erlhnger? Good 014 &bo -

(stroking the beard)

‘Maybe not right Off e

(stroke)

Tony Pastor - Yos, that'!s botter -
{(stroke) .

Albee? ZXKoster and Bial? Poctor?
{stroke)

By this timq Mary is looking at him with intensec

horror,

. MARY:

On!
GEORGE:

Whaetls tho matter?

(CONTINUED)
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[ He follows her gaze to hls right hand. The right
(e’ portion of his besrd has come off in his hand.

While George looks at 1t, transfixed, Mary tugs at
the remaining left portion of his beard. It comes
off, as George howls "Ouchi"

Mary gazes a moment at the beardless youngster, then
gereams, Jumps off hls lap, rushes from the room.
George looks after her regretfully. '

GEORGE:
If T were only twenty years older.

FADE QUT,
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FADE IN

R } 26, CIOSE SHOT A THEATRICAL BILLBOARD
A large and brllllantly colored poster which readsi

HYDE AFD BEHMAN!S
- Special Labor Day Bill =

Then there is a list of about five star ncts, About
halfwey dovmn the postor we scel

THE FOUR COHANS
' in :
"GOGGLE'S DOLL HOUSE"

DISSOLVE TO:

37,  INT, THEATRE THE FOUR COHANS  ON STAGE
Wo sce as much of thoir dance, "I Was Born in Virginia"

as is dosired., Woe note that it is golng over very well
with the audlonoo, ' _

38,  MARY IN VINGS

dressed to go on. Sho is watching the Four Cohans
intenfly -- with spoecial attontion dovotod to Goorge.

In back of ﬁmry stonds the Manager -- also glving his
attontion to the Cohans, and the audicnecls responso
is not lost upon him. Xo turns to his assistant....

_ . M4aNaGER:
Thercls o ocontract on my desk - all
typod «--- Bring it to me, And il
eny of the Four Cohans should ask
you how you liked their oot =--
say it's only fair,

39, - FULL SHOT STAGE

The Four Cohans arc exiting to lowd applausce, They
pause et the side of tho stage and George gives his
| _ famous rosponse to & good audicnce, - Each one of the
e famlily responds in turn with & smiling bow or a
) ourtsy.

&(J ¥

- - o {CONTINUED)
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39 (Cont, )
GEORGE:
My mother thanks you -- my fathor
thanks you -~ my sister thanks you -~
and I thank youl

With & quick grin and & bow ho disappears into the
wings. ' : ' :

40. BACK STAGE

as the Four Cohans come off, Thoy are surrounded by
congratulatory actors.

ACTORS:
' (ad 1iv)
Nico going, folks «ov _
That's tenring fem out of thelr
‘chalrs cove _ :
Hotter'n o pistol tonight, ch, Georgo?

The four Cohans smilc, murmur tholr thenks; but George
1s busy looking around for Mary, 4&s Nellle, Jerry and
Josic start for their éressing rooms they are halled
by tho Managor, vho is doing his best to sound non-
committal ond ensucl., Goorge has spotted Mary and is
off in hor diroction, ' :

. MANAGER:
Oh, Cohan =~ just a minuto =--
(violking towards
thom, contract in
| hand § |
¥ot a bad act youlve got there --

41,  MED, SHOT  GEORGE AND MARY

in ono of the wings,

. LARY s
You werc wonderful, George! -=-
{smiling)

But ~-- I donft lmow -- I miss that
beard. '
The o§chestra strikcé-up a melody. .

o - GEORGE: |
\A - Thanks -- but thore goos tho orchestra --
{ : ._Ybu re on. _

{CONTINUED)
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42,

M

~

51

: KARY:
. But George -~ thatls not "Take Back
Your Gold" .., That's your song --
the one we rehiarsed all wsel,

: GECRGE:
Sure, I fixed it with the orchostra,
Now all you'fve got to do 1s sing it,

MARY:

{(worried)
But the Manacer expccts me to sing
"Take Back Your Gold", You kmow
what ho says shout chenging an act,..
Itts strictly forbidden,

_ BORGE

{contemntuonsly)
'The Manager scval! Who are thoy
anplauding out therc -~ the Kanager
or me? Now go ahoad we

¥ary looks oubt tovards the stago, then grows pale,

MARY:
{quavering)
Qh, George ~- I canl't move ==
I con't go out thore. Itfs ==
it's so-different -~ from Buffalo!l

. GEQRGE:
What are you worrlcd sbout? Youlre
singing a Ccorge K. Cohan mclody and a
George I, Cohoan lyric! _

: MaRY: _
Yo - e3, but it's my volce wa-

S GEORGE:
-~ discovored by Goorge M. Cohanl
tpats hor shoulder)

Nobody over had n bottor start,...

Lots of luck, kid!

- He practically pushes her on.

STAGE

as Mary makes a somevhat unsraceful entranco, due to
George's push, She 1s voery nervous, but there is no
hint of it in her singing as she boging the versc of
the song. Ve stay on her os long eg dosired, thoen --
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43, CLOSE SEOT  GECRGE IN TINGS

L listoning with satisfection to Maryl!s rendition of
o his song.

44, MARY  ON STAGE

singing wlth morc confidence, She glaﬁcos out of the
corner of her eye to sec if George is approving. When
she secs that he 1s, she smlles delightedly. -

45, BACKSTAGE  JERRY, KELLIE, SOSIE AND THE MANAGER
_Nellic,'Jerry and stie look at cach other hesltantly.

JERERY 2

- (to Kansger) e
You see -~ 1tl!s thig vay, IMm
speaking for tke four of us, Wo
deocidod weld try our luck in
Wew York ang I don't think we'd
want to go on the road again -
in small time,

{ : EHRAuER. '

_ Small time! - You'd botter read this
contract, You nlay a full season
in Fow Yorl, and when you do go on
the road it's the biggost houses in
the biggeat eltics -~ Chicago, Phi1a~
~delphle, Boston == |

Tho threc Cohans starc st tho Hanagor in open-mouthcd
amozement. Josic reels o little.

M&KAGEP' .
(has suddenly stopped as,
for the first time, he
rcalizes what is boing sung
- on tho stage)
Whatts gho singing? ==
{roachos into his pocket,
- comes up with & slip of
paper = looks at it
Sho's supposed to be singing, "Pako
Back Your Goldl" whore does sho
come OFff ~w 71
e {to the Cohans)
L ' . Will you oxeuse me? -~ Just get your
R makeup off -~ I!11 be back in a minube.

He strides angrily away,
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47,

33,
WINGS GEORGE

and a group of stagehands are gathored there, Goorgols
attention is centeored on Mary. The Manager strides
into tho scene, ,

MANAGER:
(to stegehand)
Ring down the curtain on her]

George grobs the stagehend'!s orm ss the latter is
about 1o comply.

GECRGE:
Wait a minute -~ be a sport ~-
she's only got another eight bars
to go =~ | :

MANAGER ¢
{raging

Wherc doos she comg off -- awitching
her song? We only put her on because
tho dog act got sic? -
_ (whiriing on George)
And’come to think of it wou recommendea
her! '

. : GEORGE:. .
She can put a song over, can't she?

MANAGER ¢
- {suspicion groving)
Say ==~ I'm begimning to get a protty
good idea who polsoned thosec dogs ===

 GEORGE:
{defersively)
Taerlll be as cood as nev by mornxnga

MATAGER :
Ah - hah!
{to starehand)
Ring down thot curtain on hon!

MARY  ON STAGE

. She bravely finishes the last of the song when Bang =

the curtain falls swiftly in front of her, MNary looks

around bewlildered and anxious.
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| 48,  FULL SHOT  AUDIENCE
) a 1ittlc mystified by the curtaint's sudden fall, but

e showing thelir approval of the song and Mary by pro-
: - longod and enthusiastic applause,

s,

49, BACKSTAGE ~ GEORGE
; is raging at the Stage ﬁanmgor...

GEQRGE ¢
Ring that curtain up again! You
canlt pull the curtain data on a
Goorge M, Cohan songl

MANAGER ¢ -
~ {more light dawning) |
Oh, so, In the bargain, 1tls your
song! You wroto 1t '

GEORGE :
You can tell thot by the applausc,
(Mary wallks hesitantly
into the scene)
Mary, 1 want you to go back for an
CNCONC mm aing anothor chorus: e
milk tom dr

' Muh ER.
You'll do nothing of the kind!
{to assistant)

Get the noxt acet on -- guick!

A jaggling act two men and two women, rush onto the
stage, glancing worricdly ot the Mansger as thoy do sa.
The llanager turns on M“ry agoin..,

| © MANAGER: -
Young lady, youtve sung your firut

and last song in vaudovilla. If :
I wore you It'd tako my robturn ticket --

GEORGE:
{intorrupting)
Ilston, knueklohoad -~ If youlvo
got any beefs unload thom on mol ~-~
Itm tho ono that agtarted this,

- - MANAGER:
N : : {(vhirling on Goorgo)
S ' 48 for you, any morc 1ntorfcring and
( youill bo blaokliutod in show business,

You won't be ablo to got Into a theatre w-
your songs won'!t bo ablo to gut into
a theatro --

{CONTINUED)
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Bl

b2..

354

MANAGER: (Cont.)

(Mary, very close to

teors, starts auay)
Just a minute, young ledy. I want
the key to your dressing room =

(turns his back on

Georpe as he facos

_ Maryf

Tho dogs are golng back In in the
morning!

This 1s all George can tako, Hc'lot go o roundhouse
kiok that lands smack in the middle of the Lsnager's
scat, sonding him hendlong aganinst the bmcﬁdrop, vhich
totters, _ . _

| STAGE  THE JUGGLERS

ape in the midst of a diffieult feat. Tho curtain

swings, hits them -~ they and thoir Dropu go flving

as the bacxdron comes devmn.

BACKSTAGE

All is confuslion. The thrce Cohong hove como out of |
their drescing rooms.  Ceornc, iary by his side, is
looking towards the fallen brc‘drop, in the folds of
which the Lianager is omnmeshed -~ indeed, almoat
oompletely hldden, 4sctors nnd stogehands arc runming
ayround, shouting, trying te rescuc the honbger.

CLOSE SEOT  FaLIEN BACKDROP -

It moves violently as the hidden. Fanagor trios to _
oxtricate himsclf, Finally, his hond comes into view.

~ Ho 4s flzat on hils stomach.gnd spocchloss with rogo.

The first thing his oyes fall upon is thoe contract:

Clying on the ground about two feot from him., He

reachos out, snatches tho contract and ~-- otill iying
flat on his tomach ~= tears it into bits.

FADE OUT, -
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FADE IH 36,

¥ P, DIETZ AND GOFF O°FICES DAY

:CLOSE SHOY ENTRANCE DG {IKSERT)

In an office muilding hallway tho sign on & doublo
door rends. _

DIETZ & GOFY
THEATN1CAL ENTIRPRISES

DISSOLVL
THRU T0:

18T, DIETZ & GOFF!S RECLPUION ROOK TRUCKILG SEOT

A busy thoatricsl office with throo op four privete

rooms opening into the rrecoption guarters, Thru one
of these private doopuors comos the SOUHED of a plaonist
banging out uohan‘s "IALRIGARY, one of the first coon

CBONNKS.

Tho CAVEls TRUCHS TiaU TIZ HMC“BiZ\nI A0Cil past o group

of show poople tho a“o usiting for intervicws, roading

theatrleal papers or tollkine to ouch othor, The CiilEra
HGLDS #0504 HOURIT on Su}.w Tars \.'L.EI-J, slao JE’J.bingc Le o

snappily dressed ond is listening with interest to the-

lively piano music offrcenc, a8 ie turns slightly and

looks toward tho doorwey, tho CAlER., LOVES O PaST HIN

to £ doorwoy maried: '

Sali DIETZ
wPrivotow

St111 MOVING TOWARD T7H INCR, the CALLRA ~m

DI3SCLVES THRU
708

IFP, DIETZ'S PRIVATE OFFICE  FULL SEOT  RANN1NG

" A typieal thentriocnl produccrls offico of the 1900'3,

its walls plastored with fromod nphotogrophs of nctors
end actrossos. Goorge is seated at an uprisht nlano,
playing ”HAHPlGiL" cnd Hory stands elose by, singing
it to GOFF and DZETa Lo t*picul Brocduway shovmon of
the period, vho src aoutod with clgars end blondly
impassive foces, Mary 3s giving o swoll job of
sclling tho song and Goorvo comes in on tho 1ines
YHarrigan, thetls mol” _

{(CONTINUED)
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MARY s
N (singing)
¢ Who is the men who will spend

or even lend?

Harrigan, that's me}

Wno is your friend when you find

That you will need a friend?

Harrigan, that's mel ;
For I'm just as proud of my neme, you see, o
As an Bmeper~or, Czar or King could be,

Who is the man helps & man every time he can?
Harrigan, that's mel

_ . GECRGE AND MARY: |
r ' {as they hit the }
S _ refrain together) ' : _
Head-double R =1 =
G =~ 4 =~ N goells Herrigan
- Proud of all the Irish blood that'!s in me,
: Divil a man con say & word agin! mel
. Hed -~ double B » I =
: G -~ & - N, you see, : .
Iz o nome that £ shome nover heas been _ '
Connected with, |
HANRIGAY, THAT'S ME!

Ag they finish with a flourish'GeQrge and Mery look
eazerly at the two producers.. _

GLCoGE:
(eaperiy)
Well, what do you think?

GOFI s
T dién't like 1t, Didn't appeal to ne.

" GEORGE:
(thunderstruck)
Didn't appeal to ==

_ DIZTZ:
_ (to Goff)

What do you mean it didn't appeal
to you? o

(George looks at

Dietz hopefully)
I'm the senior partner around here,
I moke the decigions,

GOFHE
Well, what 4id you think?

iwﬁﬁ . DIETZ:
A It didntt appeal to me either,

(CONTINUED)
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38,

GEQNHGE:
Didn't 1iko it 1It's evidont you
gentlenon have no ear for wusic.
DIEDZ:
(egrecing asg he
points to Goff)
He's got no ear for music. I'm

the senior partner -=- I got a
wonderful ear for music.

Maz

" But what sbout the 1ibretto? -

Gof'f nods

It's a wonderful story, isnl't it?

GOFy s
I lasughed all the way through it.

DIE”&'
That's my cue, If Harold 1qurhs
then I know 1t isn't funny.

in confirmation.

MARY:
(hastily, as Goorge
is about to explode)
ihy dontt you let Mr, Cohan sing
thie rest of tho score for you?
Hoybe you didn't 1liko “?urrlvan
beeouse I hovd no voice ...

_ GOFF's _
Ol, I think vou have a lovely voice ~=
(quicily)
Don'tt you, Mr. Diotz?

DIETZ:
(to Mary)
Yeg, you have & very nice voicc,
In fact, if wou'ld like a job answoring
our phone -

GEQRGE!
Just a minutel Are you or arc you not
going to produce "Littlo thnny Jonos”°

DIETZ:
If you think I'd put any of my wife's
money into that trash, you'lre crazy.

GEQRGE:
(exploding)
That's enough, kary} Thoyt!ve had
thoir chance3

Angrily he starts to colloct his music.
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D7.

509,
OUTER OP'FICE SAl HARKIS

rlses from hls sent, walks to the receptionistts desk,
_Ho has a seript under his arm,

HARRIS:
Do you think I can get in soon? !

_ RECEPTIONIST:
Have you an apnolntment?

HARRIS
Yos, My namet!s Sam Horris, IMm
hore to see them eboub & melodrams
X OWl, ;

Just at this moment the door to the private office is
flung open, There is Goorge, his back to the outer

© offiec, telling the prrtners off,

MEDIUN SHOT  GEQRAER

- Mary 1s at his side, trying to "shush" him,

GECRGE

{pointing the

finser of scorn)
You don't imow 1t yob; but youlve
had your day, boys.  You'lre making
way for the likes of me}l
_ ~ {to Dietz)
Someday, Mr. Senior Partnor, youlre
going to come to me and admlt you
vere wrong!

_ - DIETZ: . _
-~ {grandly) .
In forty yecors in show busincs
I huve never once admitted I was
WroNng w= '
{pointing to Goff)
That'ts his departmont,

GEORGE :
(not through with
him yot) '
And as for your vifels money -~ !

But Sam Harris has come into the scené.

{CONTINUED)
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. FARRIS:

LS {(tapping George

% (mxj on the shouldor;

! guletly)

é Excuse me, plecse, I have an
| appointment,

]

1

And he goes into the private officc, closing the door
in Goorge's face, George looks angrily et the closod
door. The recoptionist lesves to nowder hoer noss,
George and Mery are alone in the office.

"HaRY:
| {(tryin~ o somnd
| - ¢heerful) .

: Well, there'!s Just enousgh time
before dinner Tor us to so¢ anothor
mansger, .

] _ CEQIGE::

o ' _ (8cjectodly)
Nopeseee This is the end of the list,
‘We'lve scen them all, '

- C - Pauso,

o | MARY:
e ' (it's retting a 1little
. tough to be cheorful)
Well then, wel!ll start at the top
of tho list again, By now, thoylve
had enough time to rea lize thoeir
. mistake, :

No -~ 1t's no uso,
{pause) :
Gosh, I hete to go hack to th”t'
.Boarding House and tcll the folks, .

}ﬂhi
(ruefully)
You only have to go back to 46th
. Streete I have to o back to Buffalo,

GCEQRGE:
- {intecnscly)
No, you don't! They can aeep throving
me out of officecs -~ I11l1l keep coming
back! I can writo songs and plays fastor
: - than thoy can reject tem, And onco I
5 get one foot on Broadway, they!ll never
get mo out agein, And 1f you'll siay
with me, yoa‘ll have your chanco, 100,
You'tll go right to the top with mocl

{CONTINUED)

’%,wz
L




41,

57 (Cont,1)
(ﬁw\ Mary looks up at him. Her eyes are full of affection,

RY
(quietly, with =a
smile)
I never thought of leaving, George,

€\
S

George moves closer to hor, bubt at this moment volces
are HEARD from the immer ¢fflecc and the door files open.
We HEAR Diletz's voicCGees

TIETZ 'S VOICE:
Just o minute. I'm the Senior
Partner, I do the throwing outl

There is the SOUND of a brisf scufflc, snd then Harris
comes flving out of tho office, EHe flies practically
into George, almost upsetting him,

ORGE.
Hoy == 1}

EARRIS:

{bending to plck up

tho loost pages of

his- seript?
Excuse me -=

(to the roecoptionis £

who has come book)
?hono Kiow and Erlanger and tell 'em
I'm on my way ovir,

Aand In a flogh hots out of the officac. Mary and Goorgo
look &t each other,

DISSOLVE TO:

PART I1 TO FOLLOW
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Mary looke up et him. Her eyes ere full of affection.

12/11/41
41,

changgs
T"YANKEE DOODLE DANDY"

MARY:
{quietly, with e
emile)
I never thought of 1eev1ng,
George.

George moves cloeer to her, but at this moment volces
ere HEARD from the inner office and the door flies open.
We HEAR Dietz'e volcoess

o DIETZ'S VOICE:
Juet a minmute. I'm the eenlor
pertner. I do the throwing out}

_ - BARRIS:
(backing out of the
office, addreseing
Dietz and Goff)
Thatte the laet time I'11 ever

offer you 8 PlAYsse

{quickly
See you in the morning.

As he ducke, he throws his hand up and a battered
soeript comes flying into hie hand,

Ae Harrie wheels eround he bumpe into George, almost
- upsetting hinm, '

- DISSOIVE T0O:
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¥XT. A THEATRICAL BOALIDIUG HOUSE NIGHT

CLOSE SHOT A S1GN NEAR DOORWAY  (1NSERT)
Above the entrance a sign reada:
ROCM & BOARD

Spocial Rates to the Thoatrical
Profession

DISSOIVE
THROUGH T0:

INT. BOARDING HOUSE . DIN1NG ROOM-
with hdllway and stairs viaible in background,

Madame Bartholdi, the boarding house keeper, is super-
vising the evening meal before she rings the bell for

the boarders to "come and get it". Fanny, the waitress
brings in & heaping bowl of goulash. :

MADAME BARTHOLDI:
(to Fanny)
The juggler just paid three weeks®
back board ~- put him at the eenw
ter of the table s0 he doesntt have
te reach for anythinga

FANNY ¢
Where shall 1 put the magician?

MADAME BARTHOLDI.
Until ho pays up, &t the end of the
table with the Cohans,

FANNY'
Oh, Starvation Oorner.

Fanny starts to put the goulash a 1ittle too close to
where the Cohana git.

MADAME BARTHOLDI.:
The goulash goes up at the othor end
of the table, llve told you that
everything but the noodles and maple
syrup is to be put out of the reach
of the Cohans.

FANNY:
Noodles and syrup are just enough
“to keep fem alive.

{(CONTINUED) .
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60 (Cont,.) _

: MADAME BARTHOLDI:
Anybody that owes me two months!
board bill I just keep elive. I
don't put weight on ‘'em.

{fx
| \)

During thie convereation the five men and three women
‘boardere, at the SOUND of the bell, have falrly bolted
into the dining room and teken their regular eeats.
Jerry, Nellle end Josie sort of trall in bshind them
and elip into thelr chalrs, CGeorge's chair at the end
of the teble 1s empty.

The . magiciun and the 1uggler both go for the center
eeat at the table.

MADAME BARTHOLDI ;
(giving e pleasent emile
- to the juggler)

From now on thie le your setibees

' {turning to megician
with a oold stare)
- And your eeat ie ot the foot of the

table With the Cohans. '

 MAGICIAN:

{(glaring &t her) _ _
Some day I hope you willl . gilve me
the pleasure of sawing you in helf,

Ho gocs to the deeigneteé eeat at. the end of the table.

A1l the boerders are spoering medly at the various
diehee of food. The Cchans take eparse portions of
noodles end eort of mince at them.

1ST ACTOCR:
: Just hoard todey Hammerstoin le
" bringing over the Scotch actor, Harry
Lauder et twanty~five hundred bucks a
week,

' WOMAN BOARDER:
Hammerstein's & emert ehowman...a lot
of people have nover seen & Scotchman.

Jerry Cohan timldly reachos for the bowl of goulaeh the
is elmost within his reach. Medamo Bartholdi, eeeing
thie, fairly swoops down on the bowl of goulesh and
atarts eerving the juggler, who 1e now the star boardez

. HADAME BARTHOEDI.
- | (to Jerry)

.
v | | bid you have that appointment with
{ _ thet gentleman thie afternoon ebout

your bookings?
(CONTINUED)
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JERRY:
The appointment =« oh ye8 =«
he's goling to have some work
for the act just any day now,

2ND BOARDER:

- {to Jerry)
But I heard him offer you Boston,
JERRY

I didn't take the offer =« it wasn't
just right.

MADAME BARTHOLDI:
Any act that's laid off as long as
‘you have - any offer would be right.

Medame Bartholdi exits into the kitchen.,

. NELLIE:
We just thought we'd rest a few
more weeks.

JOSTE: .

- Goorge 1s writing us some new mube -
erial, we'lre roully not ready to
Open.

- ANOTHER ACTOR:
(to Jerry) '
You'lre not fooling anybody, folks.
Everybody kncews you and Nellie could
get work tomorrow for the double and
Josie's single, but nobody wants
George.s : :

_INT. BOARDING HOUSE HALIWAY = FULL SHOT GEORGE

He has entered from the street and is standing gquietly

" in tho hall, hanging up his hat., The open doorway to

the dining room is close by and he has hoard what was
sald. Already low in spirits because of his failure
with the play, George's face tightens and he remains
motionless whlle the CAMERA MOVES SLCOWLY TOWARD HIS FAC:

SANME ACTOR'S VOICE:

You can't lay off the rest of your

- 11fe becsuse every manager in town
has black-balled Georgie.

The CAMERA is now CLOSE ON George's face as he listens,
soberly, seeing himself as the failure of the family.
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45,
DINIRG ROOM FULL SHOT

NELLIE:
(spiritedly)

His famlily hasn't black~balled
him. We may have to take a lot
of hard knocks and make a lot of
sacrifices, but 1f they want our
act they'll have fto take him too.
We're not breaking up our act or
our family..

JERRY':
(with even more
spirit)
~And let the black~balls fall where
they mayl

Therc 1s a moment of silence. George walks into the
room &8 1f he has heard none of the conversation -~
appearing breezily elated at something. Madame Barth~
oldi enters from fthe kitchen. . o

CECRGE:
(grandly)
Madame Bartholdil Champagne for
everybodyl -

MADANME BARTHOLDI.
: (sarcastically)
Even 1f I had 1t, who would pay for
157

GEORGE:
"otz and Goff! They're putting on
"Little Johnny Jones'l

There %2 « stunned moment &8 everyoneﬁetares at him ex~

NELLIE:
Georgesss Not reallyl

_ GEQRGE:
Yep. The book bowled 'em over and
when Dietz heard the music he eald
the heok with hie wife's money, he's
Jnna use hia ownl

_ JERRY.
(magnifioently)
?h? second round of ohampagne ie on
me
: {to Madame Bartholdi)
If you had 1it.

{CONTINUED)
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JOSIE:
Think of those billboardsess
Book « lyrics ~ music - all by
George M. Cohan. Oh, Georgel

Then, characteristically, she starts to cry into her
SOUpP.

GECRGE:

{patting Josie on

the shoulder)
Take it easy, Josile -« there's
enough water in the soup already..

{(to Jerry)
Dad, I'11 be all tied up in rchears-
als the next few months, so I think
you and Mom and Josis ought to take
2 job on the road to £ill in.

_ NELLIE: .
That's a good idea. You get t*red
from resting too long.

The Juggler is Just 1ifting the dish of goulash to take
another helping when Madame Bartholdi, with a cold star
grabs it out of his hand, runs with it towards Goourge.

MED., CLOSE SHOT  MADAME BARTHOLDI AND GEORGE
She is over~-heaping George's plato.

MADAME BARTHOIDI:
(with a smile)
If there!'s a part in your play for
& biecyele rider, T used to be Pnown
as 'Venus on Whools'l

FULL SHCT  BOARDING HOUSE TABLE

Fanny and the actors take the cue from Madame'Bartholdi
and with lightning-like specd start pushing food in the
direction of tho Cohans.

A8 the food passces the magician, he spears a carrot off

a plate and, opening his coat, feads it surreptitiously

to & rabbit hiddon insido.

DISSOLVE TO:
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7Y 65, INT. RECTOR'S BAR DAY

An establishing SHOT shows it to be a famous gathering
gpot of show people of that period, There is a bar
running almest the length of ons side of the room,
Near it is & small group of tables, Directly across
from the bar is an alcove or small dining room, In 1t
is a baby grand piano, throc gold bentewcod chairs and
some artificisl palms,

Seated at one of the amaell tables we discover Sam Harris
and Schwab, Standing at the ber, within hearing
distance, is CGeorge Cohan., He is listening to thelr
conversation, Harris and Schwab are wnaware of this.

€6, .MED. SHOT  HARRIS AND SCHW&B WITH GEORGE IN B.G,

HARRIS:S

(selling herd) '
Whan the villain says to the boy,
'Tt11 tell the girl who you arc
unless you help me hold up the
stagecoach..oit!'s due in ten
minutes,.,.think fast,..! youtll
have the sudience standing in
their seata with excitement.

- SCHWAB3 o
So the hero helps hime.. gets shot
in the log and the girl nurses him
back to health, :

_ BARRIS:

It's not his leg, ¥Mr. Schwab,..it's
his arm., And then what do you
think happens noxt....

SCHWAR:
I won't be in the theatre to find
out, I'll bo down the streot watching
2 musical comedy., Before I put ten
thousand dollars into o show it's
got to have aongs, dances, and o lot
of giris.

HARRIS:
_ . {undiscouraged)
voeo NOW the big scene is when the
hero battles n forost firs to save
the girl.e., It won't be expansive,
Mr, Schweb, I know where I can get
s chaap fire,

"“g“‘/‘z’:‘_“‘t.
{ B
1\w/’.-

(CONTINUED)
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SCHWAB:

You don't need much of a fire...
Just enough to burn that manuscript.

67, MED, GROUP SROT  FAVORING GEORGE

CAMERA PANS with George as he crosses to table where
Herris and Schwab are seztod.

GEORGE:
{to Harris)
Oh, hero you arec, Been looking
all over for you, Come on =« we'lve
g0t to get golng to Dictz and Goff!s
office and sign thosc papers,

- - HARRIS:
Wait o minute, Whet papers?

€8, MED, GROUP SHOT GEORGE, HARRIS, AND SCHWAB

GEORGE:
: {to Harris)
Oh I sec, you don't want to talk
- iIn front of My, Schwab.
{pretending suddon
alorm)
Say, I hope you haven't discusscd
our musical with Mr., Schwab, You
- know whal we promised Dietz and
a G’Offco. .

' HARRIS:

(still astounded)
Belleve me ~ I haven‘t gald o word
gbout a music&l.-

CEORGE:
That's good, Dietz says itts the -
best musical ho evor read, and he
allowed Goff to agree with him!

~ HARRIS:
{8t1ll not wise =
~te George)
-Just o minute, young fellow,.. Do
you mind telling me ww

{COHNTINUED)

—~ y
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h George, realizing that Herrls 1s about to give the
whole thing away, quickly intercepts an approaching
walter... ' -

. : GEORGE:
_ ($0 walter) :
Got the check for this table?

WATTER ¢
(handing it to him)
Yes Bir.

GEORGE:
{nanding check to
. Sehwab) _

- Glad t0 have met you, Mr. Schwab.

A{practically pulling

Harris out of hisg

sent - to Harris)

Come on -= we can't keep Dletz

Cwalting,. :

: SCHVAB:
: (to Harris)
Youlre o fine guy. You'fve got girls
‘up your sleeve and you don't toll
me about 3t.  What's it sbout?

. GEORGE:

: (quiekly, to Schwab)
Haven't got timec for detalls ...
It t's about Tod Sloan in London.

{to Horris)
Como on, partner.

: . HARRIS:
(finally oatching
on = addressos:
- Schwab)
The famous Jockeoy, you know.

Schwab's eyos light up. Godrgé'and Harrils stop and
100k at him hopefully. -

SCHWAB!
Sounds swell, -
- {(resignedly)
Just my luck to miss cut on it.
Well, good luck, bOys.

| axﬁé | He tﬁrns his attention again to his coffoe,
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KED. CLOSE SHOT  GEORGE AND HARRIS
‘George looks disappointedly at Schweb, who has gotten

- off the hook, but he makes =& quick recovery.

GECRGE:
{to Harris)
Ch, before we sign up with Dietz
and Goff ... I made a change in that
"Yankee Doodle" lyric. I want you
to hear 1%,

George starts to lesd Herrls toward the planc in the
aleove.,

HARRIS:
{ploying 1t up =
' . reprovingly) .
You shouldn't have touched it. It
was perfect the way 1t was, '

MED. SHOT = GECRGE, HARRIS AND SCHWAR

SCHWALB
~ {getting vp from
~his chair)}
Say -~ you don'tt mind iIf I just
listen w=

- Immedlately George and Harris each grab him by an arm,

ILORGE:
(s he practically
- dregs Schwab toward
the piano)
If you promise to be gquiet,

DISSOLVE T0:

CALCOVE OF RESTAURANT

George 1s at the pilano, Schwab and Harris on either side
of him. - ST

Ce - GECROE:
. {singing) -
'I'm & Yankeo Doodle Dandy, -
A Yankee Doodle do or dig,
A resl live nephew of my Uncle Sam
Born on the Fourth of Julyi

{CONTINUED)
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g 71 {(Cont,)
() GEORGE: (Cont.)
e Itve got a Yankee Doodle sweetheart,
She ! 8 my Yankee DOOdle joyo ‘e
Yankee Doodle came to town
Just to ride tho ponles.,«.
I AM A YANKEE DOODLE BOY1!

SCHWAB:
Itve heard enoughl
{to Harris)
Tt1l never forgive you for trying to
paln off a forest fire on me when you
had this musicel all the time...

HARRIS:
- But we gave our word to Dietz.,.

SCHWaB3:
(angrilv) '
Why is Dietz's wife's money any better
than my wifels money? +.. Must you give
-1t to Dietz and Goff?

GEORGE
| (playing it up)
Well - I don't know. I like Dietz =
but I don't think much of Goff.

~ HARRIS: o
I'm crazy about Goff +.s I haventt
got much use for Dictz,

SCHWAR:

{triumphantly)
See? You're in perfect agreement,
It11 make out & check to bind the

deal. _
-As he starts to Write, George and Harris wink at each
. other,.
. SCHWAB:
{zs he writes ~
to Harris)

What's your partner's name?

HARRIS:
I dontt know o

Schwab looks at him. _
() - HARRIS :
' {to George)
_ What is your name?

(CONTINUED) .
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%

| _

Y - GEORGE:

| F i George M. Cohsn,
(winking)

And what 1s my junior partner's name?

Schwab stares agein,.

l | | | HARRIS:
i . Sam H. Herris, Shake.

ey shake hands over the bewildered Schwabts head as
the music of "Yankee Doodle Dendy" comes up stronge

DISSOLVE TOs

72,  IND. THEATRE CLOSE SEOT - A SLIDING TROMBONE
" I% ORCEESTRA |

- The trombone is blaring out "YAWKEE DOODLE DANDY" with .
the rest of the orchestra, and from it the CAMERA PANS
UP to: _ _

73, FULL SEOT THE STAGE ROUTINE OF "YANKEE DOODLE DANDY"

George is out front of the company on stage, wearing
the sporty street clothes of the Jockey, and giving
his famous rendition of "YANKEE DOODLE DANDY", sging~
ing and dencing. 7This routine of the hit number is

- glven a good FULL PRCDUCTION, INTERCUT from various
ANGLES of CGeorge and the onsemble., Also SHOTS of
Mary in the chorus line, singing and dancing and

- watching George perform with much interest,

This can be held for TWO CHORUSES OF "YANKEE DOODIE
‘DAYDY", then the entire company swings into the dig
dance number. The sudience gives a burst of thrilled,
sponteneous applause, o '

T4 CLOSEIKOVZNG SHOT - WITH GEORGE AND MARY

- As Georgse dances back from the footlights and. joins the
rest of the company in the dance, he i1s next to Mary,
While the MUSIC AND DANCING CONTINUE AT A FAST TLMPO,.
He glances at her with appreciation s he dances past
her, i .




N TS, CLOSE MOVING SHOT GEORGE AND MARY
S

Still dancing, leorge looks at Mary from the corners
e of his eyes as 1f really seeing her for the first time.
~ Mary smiles back at him, flustered for a moment.

76. FULL SHOT THE STAGE

SHOQTING TO INCLUDE THE FIRST PEW ROWS OF THE AUDIENCE.
The Curtain begins to descend slowly on the still danc-
ing company, and as it comes down the audlence lets go
with a great and prdlonged applause.

QUICK WIFE TO:

T7. FULL SHOT BACnS?AGL PualNRING

Much hurried activitv bﬁcksta&e during the scenery-
change between acts, a general commotlon of scene~-.
shifters moving into mction, orders being yelled to
electricians and otzers, chorus girls running to make
costume chanheu, ste. Grinning with elstion, Sem Harrls
‘comes up Lo George in the mlidst of the milling activity.
Outside tbe auaience 1s still applauding.

HARRIS:
It's a panic, George! IListen to
tem! We've got 'em eating out of
our hands/)

| GEORGE:
: ' {anxiously) '
'I onlv honc the critics 1ike it.

HARRIS:
" (waves it aside) _
Who cares about the criﬁ&cs? We 've
- got a SMASH, It's in the alr, kid--
it's in the air! _
' {ne slaps George on
‘the back and gilves
the famous Harris sloban)
- You can't stop anythina that's in
' the air.

A call boy comes ‘through, cazling.

I CALL BOY:
' o : Second act -- Places, everyboay,
{ S _ plegse.

Sam Harris leaves and George departs in the direction
_ __of his dressing rOONM. ' _

QUICK DISSOLVE
TO?:



{5 78. FULL SHOT ON STAGE

The curtain 1s up on the last sct, A NIGHT SCENE AT A
PIER, with a gangplank leading up to & ship that is
ready to sail. The chorus and other princlpals are
going up the gangplenk, chattering gally and waving
fo friends on the pler. DOWN CENTER OF THE STAGE
George is standing with an older actor.

79,  CLOSER SHOT - GHORGE AND THE OTHER ACTOR

The other actor leans close to Ceorge with a "confi-
dentlel" stage whisper, loud enough for the sudience.

: ~ aCTOR: . _
How remember, Jones - watch for the
- sky rockeb. If 1t goes off, you'll
know that I've obtained certaln papers
from Anstey's cabln that will prove you
innocent of throwlng the English Derby.
It will mean complete vindication. So
stick hore on the pler eand watch for
the sky rocketl.

! : ' . GEQRGEY
' ' Thanks, pal. '
_ {they shake hands)
“I'11 bo waitching.

CAMERA PULLS BACK PROM THEM AND PANS WITH THE OTHER
ACTOR as he starts up the gangplank., The whistle blows
_on the ship. -
o JE -
Goodbye, Johnnyes..and -dontt worry.
. We still belleve in you. '

The-whistleIOn'the ship blows again.

: _ GEORGE: o
That helps a lob, kid. Goodbye.

He kisses tho real Mary, then realizing his mistake,
kigses Jano. George runs down the gangplank. CAMERA
~ MOVES to Georgo's face as he looks after Mary. -
Orchestra begins "G ve My Regards.Td'Broaéway";
iw@% | | . GEORGE: .
{,4’ _ Yes =~ | g _
' (begins to sing)
tGive my regards to Broadway,
Remember me to Herald Square.

Tell all the gang at Forty~Second Street
~ That I will soon be thers -- ' .
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FULL SHOT STAGE  KOUTINE  "OIVE MY REGARDS3
‘ TO BROADHAY"

George sings & verse snd first chorus, then the entire
company comcs in on the second chorus as the ship begins
to move away from the pler., A good fast SONG AND DANCE
ROUTINE TO "GIVE NY REGARDS TO BROADVAYYT follows wilth
the chorus on the deck of the ship, INTERCUTIING from
George on the picr to Mary on the ship, and to the full
company. -

LONG SIOT THE STAGE IIGH ANGLE

for full effect of the "Give Ky Regards" number, &t the
end of which a1l on shirboard are waving and calling
farewells to Little Johnny Jones on the pler, while
the ship moves away. -

QUICK WIPE TO:

TRICK SEOT o STAGE

"rittle Johnny Joncs" is still on the derk pler, In-

tently wetching the ship, which by now cppenrs to be far
down the harbor in the moonlight, lts tiny lights gleam-
ing through the darkness of & moonllt night.... SULLERLY
i RCCKET zZOOMS UF FRO: THE LITTLE SHIP In the distunce,

“arches gracefully up inte the top of the stage and ex-

plodes 1ike = brillinnt scattering of stars, In the dar
thestre the effect 1s fascinating and thrilling. ‘

'CLOSE SHOT  GEORGE  ON ST.GE

_.ﬁfter-giving the required rcactibn_for the plaﬁ,_&oorge
“cannot resist cutting his eyes towurd the audlauce to

see how the trick went over.

QUICK SHOTS THROUGH THE AUDIEKCE

They gasp in amazement and with wide eyes as they watch
the cxtracrdinary effect of the bursting rocket fade.

“away. Then suddenly rccovering thelr pose, they burst

into enthusiastle spplause = thrilled to the bone by
Cohan's magic., The ORCHESTRA MUSIC SWELLS UP as the

- ecurtain rings down to 2 thunderous ovation Ifrom the

audience,

QUICK LISSOLVE
ST L
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CHANGES é§/24/41
MYANKEY DOCLLE DANDYY ’
1NT, MARY'S APARTMENT

Modest, but in good tasts, Mary sits in an easy chalr
listening to George who 1s pacing the room, rsading
from a manuscripte

GEORGE:
(reading)

'Then the train pulls out lsaving Fred
- 4n ths statlon. His uncle fslls In

the raln barrel, His aunt hldes in

the mailbag and gets malled, speclal

dslivery to Cincinnati.... A carload

of chlckens breaks loose and the hens

are laying sggs all over the station

as the eurtaln falls,' ... That's the

snd of the first act, How do you

1lke 1t? - :

MARY
{enthusiastically) _
1t's even better and nolsler than
1Little Johnny Jonss!,

GEORGE !
What do you think of your part so far?

MARY:
1 1ike 1t because 1t'ts smaell, 1'd be
afrsld to try anything blgger.

| GEORGE:
Dontt forget youtlve got something on
ths leading lady. Youfve got the best
song in the show. Do you know 1t yet?
MARY$
{fervently)

1 know pvery word right down to the
copyright nuﬁber.

' She etarte to sing ary", | George sits down at the planc

accompanies her caeually., As she sings she walks into
ths kitchen, tends to the things on the stove without
missing a note, Shs is back in the 1llving room for
the finish,

GEORGE$
Even in the kitchen you sound like
Tetrazzinl,

.- MARY: .

(smiling) |
In Buffalo thﬁy eay 1 have - Tg nice
1ittle volce.!

(CONT1NUED)
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56.
INT, WAITING ROOH BAILROAD STATION NIGHT
A small walting room of a Middle Western railroad sta-

tion, Jerry, Nellie and Josle are walting for a train
to take them to their next engagement. The telegraph

 operator is closed off from the waiting room in & glass~

partitioned office. Seated in the background are two
young actresses surrounded by a violin case, a banjo
case, & plano-accordion end thelr personal baggage.
They are sound asleep. Seated next to them is another
sctor reading a newspaper., Jerry is standing looklng
through the window into the darkness. A driving rain

" hits sgalnst the glass. He goes over toc the old-

fashioned stove, opens its door, takes the coal scuttle
aend pltches some coal into the dying fire., Nellle Is
knitting and Josie has turned up her sultcase and is
using it as o writing desk. She is buslly engaged
vriting a letter. : g _

MED., SHOT

Jerry, after putting cosl on fire, looks at his hands
smeared with coal dust adlsgustedly.

- JERRY:
{to Nelltle) _
There isn't one walting room in the
Midwest that has & clean coal scuttle.
Remind me to write a letier to the
ratliroad suthorities.

o . RELLIE:
{still knitting) _ _
You've been writing that letter for
twenty years, but I'll remind you.

| - JOSIE: -
(looking up from
" her letfer writing)
Is 1t the robin that tells us it'’s
~ the first breath of Spring?

: JERBY:
How can you think of robins in the
 Spring when we're freezing to death
in the Hiddle West? . -

The actor with the newspaper suddenly looks up;

ACTOR:
{handing Jerr
the newspaper?
Look at the way they're bllling you
in Waukegan, _ '

(CONTINUE®) -
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JERRY:
- {reading)
‘Jerry, Josie and ¥ellie Cohan, the
family of George ¥. Cohan, the new
Broandway sensstlon.ee.!

NELLIE:
(hastily, before
Jerry can explode)
Well, that's true. He ls the blggest
thing on Broadwayl

JEREY!
(breaking out)

‘No, sir! We built our reputation and

we do o good act, and they'll bill us
as The Three Cohuns like we should be
billed! : - ' :

NELLIE:
- {soothingly) _
ull right. all right. Yo need to
excite yoursslsl. R S

JERTY
{to cetor)
T don't want you to get the ides I'm

“Jealous of George's success -~ even

though E'm o bett&“ dunvcr._

o ACTOR:
(smiling) '
Of course you're not jealous.

NELLIE:
(proudly) .

There'll be no stopping George. 411

he needs 1s a 1ittle more expﬂrience
and he’lz be & genius.__ _ o

_ JERRY
We must never let him know that I'm
the better dancer. It might inter-~

fere with his becoming a genius.

ACTOR:
8t111 ~~ it does seem a little fuany .
-= George being the toast of- Broadway.
and you folks just picking up crumbs
in the tank towms.,

Jerry and Nellie. look at each other. uncomfortqbly.

The telegraph operator slides a 1little gl&ss panel and

cnlls out‘

 _(COﬂTINﬁﬁD) o
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Yy 86 (Cont. 1) TELEARAFH OFERATOR:
R | Which one of you folks is Jerry Cohan?
[ JERRY ¢

} : _ % am.

| Jerry walks over and takes telegram and reads it, & broad
[ suile on his face, thern reads it aloud to Josie and
¥ellie and the actor,

J@RFY.
It's from George. ‘'Impossible to find
: three clever actors named Cohan for my
- _ new show anywhere in New York., Return
immediately for rchearsals.!

_ NELiIE:
{excitedly) _
~Josie, did you hsar that? The Four
~ Cohans bacl together snd on Broadway!

ACTOR:
(enviously)
Look can't you make me & member of
the family. I'm half Irish,

The train vhistle 1s HEARD. 1hc-two sleeping actresses
arouse themselvoes, start getting thelr baggsge tosether.
The other sctor grabs his quitcase, the Cohans prepare
to leave the uﬁwti;“ TOCM,

Josic folds her letisr. It consists of about twelve
sheets of paper. _

_ JOSIE
And I'm jJust getting cturtud on this

lettor.

-_As they start out, Jnrry urips over the coal scuttle,
falls on his face. - _

JERRY:
{to Nellie, from the

£loor)
Remind me to write In about that coal

o scuttle.
4s troin whistle comes OVER again -
S | . DISSOLVE TO:

PART IIT TO FOLLOW

Vmar rvamT ARk =AY eas s s iR e
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12/24/41
57,

GEORGE:
(contamptuouslg&
What do they know in Duffalol
{smiles teasingly)
In Buffalo they thought I was
an old man,

Mary smiles reminiscently,.

WARY:
{sitting on the arm
of George's chair)
You know =~ I néever cared much
for my name == Kind of comnmon ==
there are millionsg of Marys

. around =« But now wwe

GEORGE:
(breaking in)

. rigten., I didn't write that
“song for the millions of Marys.

I wrote 1t for one particular,
gpecial Mary =- '

. MARY: '
Itte a wonderful feelling ww having

your name set to music.

' GEORGE:
. “{right in character)
And it isn't bad music, at that,

- HARYY
(eyes aglow)
1 want everybody to know that this

‘song is my property, that 1t was
written for me, that I'm the Mary -

GEORGE:

 That'9 easy, On the sheet music,
" your picture on the cover =-

practically the eame size as mine,

MARY:

That won't do it ==

{ruefully)
Becauee =- darn it == I look
1ike the millions of other

' Marys.a..‘




12/24/41

(,WX 86, CLOSE SHOT GEQRGE
’ as he locke at Mary.
s GEORGE $
| (slowly) -
- They'll know all right, When they

look at you, singing that song -~

and they look at me, looking at you --
{pause)

They'1ll know, They'll know all right.

86a 4 MED, SHOT MARY AXD GEORGE
Mary looks at George affectionately,

g MARY:
 {gratefully)
George w-

. GEORGE:
- (interrupting) :
No. When you eay 'George!, say it
as If George were a grand old name too.,

Pause, o
MARY$ :
- {with great affection)
George wem- _ _

Their heade are very close together when suddenly the
doorbell rings, Then, without waiting for the bell to
- be anewered, Sam Harris flings the door open. -

86b.  MED. SHOT AT DOOR
as Harris comes in.

- HARRIS: _
(to George) - '
- I thought this is where 1'd find you.
Come on, we've got to get to the Lyceun
- before Fay Templeton goes on, _

GECRGE
- _ ' {springing to hie feet) :
SN : Fay Templeton! What does she want to
S S _ eee us about? : ' '

(CONTINUED)




12/24/41
&8a,

& 86b (Cont.) - |

Rt ' HARR1S® .

' She doesn't want to gee us, we want
to see her, Her play's closing. We'll
offer her the lead in your new show,

GEORGE:
(awed)
Fay Templeton. Do you think she'll take
1%
HARR1S:

(hustling nim
. towards door)
Of course not, But it's a chance to
- see what she looks like without makeup.

86c. MED. SHOT AT DOOR

"MARY:
(to Barris)
?hut do you think? Ceorge has written
- & number for me to sing in the show!

GEORGE:
(his usual modesty)
Fot o number, the number,

MARY .
(to Harris, who has
o the door open)
Do you think Il be able to do 1%

“justice?

' HARRlS. '
Why not% Ybu've got a nice 1ittle
'Vvoice. '

Mary and George look at each other, then Hary good-
naturedly pushes Harris out of the door, - ' '

D1SSOLVE TO3



87,

B8,

89.

59,

HUGE SIGN  OVER THEATRE

which reads:

ERLANGER AND KLAW
Present
FAY TEMPLETON
in
"A LITTLE BIT OF EVERYTHING".
A paste-on strip in one corner proclaims:

"2nd Blg Year®

 And underneath:

UIsst Veek"

- CAMERA PARS
FROK SIGN TO!

STREET TRUCKING SHOT GRORGE AND HARRIS
as they walk towards the stage door of the theatre,.

HARRIS:
One thing irn our favor, Erlanger _
is with us and he's got a lot of
influence with Templeton,

' GEORGE: -
All right, yoa devote your time to
Erlanger -- 1'11 tackle Templeton.

HnRRIS*
{worried)
Please, George, vou don't ‘'tackle!
‘a star like ¥iss Templeton =~ You
tapproach! Iiss Templeton., And
very tactfully, too,

' ' GEORGE: '
well, If itte tact that does It =~
it's done. _

| They enter the'stége door.,

ACIIBTAGE

as George and Harrls enter they see Dletz, dressed to'
¥11l, & huge bouquet of flowers in his hand, talking
to the stage doorman,"

7(CONTINUED)
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Q0.

6Q.

DIETZ:
{to the doorman)
If you'll see that I get in to
Miss Templeton, I'll glve you «~=
(megnanimously)
-~= Ltwo passes for my next show.

Well, if 1t lant't Hr._Dietz.
GEORGE:
{(to Dietz)

You look neked without Goff,
{takes the flowers
right out of his hand).

I'11 see that Iiss Templeton gets

yvour flowers.

{removes one rose,
hends 1%t to Dietz)

My compliments to lirs, Dietaz.
{to Harris, as they
walk away)

How 8 that for tact?

- Dietz stares after them,

INT. FAY TSMPLETON'S DRESSING ROOM

A large, wellwfurnished dressing room that Includes
& small plano, Templeton, in the process of making
- up for her performance, is arguing with Abe, Erlanger,

. ERLANGER:
You ve got ‘to remember, Fay, that
we‘re_having a tough time lining
~up your next vehiecle, You ought
to ligten to his man, He's just
written a big hit, ' :

TEIPLETON -
One hit, He may be a flash-~in~the~
pan for all we know, And I saw
tLittle Johnny dJones's One act was
all I could stand, Of all the loud,.
vulgar, flag-waving -~ I'm looking
for a qulet, dlgnifiod musical play.
I want to perform in a theatre, not
a boller factOrTeeen

There 18 é knoek on the door,

3 - ERLANGER?
Come in, -



6l

SRy 91, MED. SHOT AT DOOR

ag Harrls and George come into tha TO0M,

ERLANGER :
Fello, Sam, EHow ara you, Cohan?

Harris and Georga say hello.

EELANGER )
Fay ~- mey I present Hr. Farris?

TENPLETON:
{ratter-of-factly)
How do you do?

: o BRLANGEDL:
Ané Fay == this 1s kr. Cohan e-
George K, Cohsn, '

Templeton barely nods in George's direction,

92,  CLOSH SEOT  GECHGE

-~ Ee has declded to play the timid, bashful boy struck
dumb by the sight of this beautiful, glamorous, tempera-
- mental c¢reasture,

: GEORGE:
_ (all stops out)
¥lss Tempm=" h
(his volce sticks in
~his throat, his eyes
o ' go to the floor)
I -- that is - T ww '

93,  FULL SHOT ROOM GEORGE

is at1ll plaving "Charles Rey", - Harris looks at him,
amused..sknowing what he is trying to do. Templeton,
on the other hand, is flattered by this dlsplay,

) _ GECRGE:
(suddenly burating forth)
Oh shucks, Miss Templeton =~ Itve navenp
been at 2 loss for words befors - but ww

e ' ' but -- standing here in FOur presentca e
{ d)  (auddenly he thrusts the
I bouquet of flowers towards

_ her like an awkward schoolboy)
Here -- let theae speak for mal .

- (CONTINUED)
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62

TELPLETCN:
: {tonched)
Why, Mr, Cohan -~ how sweet s

- She rssches for the flowers =- but the effect is spoiled
by the door suddenly bursting open to admit Dietz.

DIZTZ:
{seizing the flowers)
1111l present my own flowers, thank you.
{handing them to
Templetony reverently)
¥iss Templston, way I have the honor of
drinking chempagne from your slipper
-tonight?

Refore the sstonished Terpleton can snswer; Harrls has
- shoved Dietz out of the door.

: HARRIS:
(elosing the door
on him) : '
Goff's the Junior partner. He d40es the
drinking.

" As Templeton stares, still astonished, George, not the
least perturbed, tekes the flowers out of her arms,

GECRGE:
o - {'reverently')
 wiss Templeton, may I have the honor of
-putting these flowers in water for yos?

Erlangsr suppresses a smile, Templeton sits down be-
fore her dressing table. ' ' _

: - PELPLETON:
(not knomin” whether
. to be sngry or not)
Wsll, reslly. I -

Shs picks up her slippsr $0 put on her foot.

94,  MED, SHOT GEORGE |
as he puts the flowers in & vase, he takes & look &t
the slipper, Its slgze is not altogether dalnty,

{CONTINUED)
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g4 {Cont,)
) | | GEORGE:
N {in a stage vhisper,
J : ' to HarrisT

If that's the glipper he's goling to
drink out of, he's golng to have
guite a jag on in the morning.

: TARRIS:
Ssshi

95, PULL SEOT  ROOM  TEMPLETON
hag heard, or thinks she has,

TEERPLETON ¢
{getting to hev
feet: sharply)
Mister Cohan -=- |}

?*A’I?Y?"”Sc
S {guickly)
Well, shall we get down to baeiness°

TEAPLETON
- There's really no use discussing
anything.
(to George)
I'm afraid I would never please
the sort of people who revel in.
your antics ana fireworks.

_ GEORGE: _
You‘re just modest, Miss Templeton,
I bet if rou let yourself go vou
could be iust as noisy and enter-
taining as the rest of us, You
o might even have some Tun yourself;

Templeton turns her back Ol George, a&dresses Erlanrero

- TENPLETOE!
Abe, isn't it time for the
curtain to go up?

HARRIS:

) (pleading) _
If we could havs & few rinutes.
. of your time after the show -

oo | | ( CONTINUED)
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L 95 (Cont,)

N TENPLETON:

| A I'm sorry. After the show I'm going

right home to Nev Roclielles It's

; only forty-five minutes from here,

; : but thunk lleavens 1&'s o thouvsund

S miles from all the noisy, neuroctic
people one hus to associnto with in
our profession.

ind with o polnted lock at George, she swceps out of the
dressing room, followed by Erlanger,

ENLLXNGER:
(soothingly)
Now, Fayr ww

~ The door closes behind them. Hirris turns on GRorzo.

That tuct of yeursl Thut wenderful
tactd . : '
CECICE:
{not cven listining
to Horris; musingly)
Ferty-flve nlnutes from droodwasy ee

DIESOLVE TO:

90 WINGS

SHOOTIHG OUT towcrds stuges Ve so: the eurtwuin coulng.
- down, Erlunger ls stunding in the wings, welting for
~Templeton to come offe Mo rushics to moel her. :

ERLANCER:
Have you thought it over, Fuy?
CFAY :
I'm not Intercsted in Ir. Cohan or
his ploys,

She starts for her dressing roon.

97, . TRUCKING SHOT  TelPLETON .¥D ENL.:IGHER

R : - 68 they muke for her drcssing GO
i\ . -
(j | - - BRLANGER:

: ' - {ezrnestly)

Youlre nmuking & mistuke, Foy, He's

the most orlgindd thing that's ever

hit Broudweye /nd do you know why? R
: ' o (CONTINUED)
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They are

654

QRIA‘IKFGI:M!.« (COl’lto )
(Tewpleton shrugs
indiffﬂrfntEV)
Beeause hetls the whola durn country,
sgueezed Intn one pair of prntsi His
writing -« his songs -~- even tho woy
he welks and talks -w they 1l tonch
sonicthiing way down herc in. peoplel
{he lows o hond over
his heort)
Don't ask me vhy it is -~ but it
huppens every tine the curiain goes
upa It's pure magicl

asccnuﬁnw the stairu ncwr to her drossinp roonu

S TELTLEPON:

I'r: bornd by ri_ lec, I know his
formult. == 0 frosh voung sprout gets
rich betweon 8:30 «nd 11:00 P, ¥

: : EDRAPPS{ eI -
Thatts Just 1t! George M. Cuhun hus
Inventud the Sucerse Story, Pays 4nd
overy suerleun lovag 1t beeouse it

-_hanbons te be his cvn.oprivete droons.

They are

He's found the Ansoring In the Yinkes
elocly w- u*biti,n, primc 'nﬁ phtrioti s
Thuet's sy they ctll hin the Yunkoe '
Docdle Boy, ' ' '

vutside her dressing room-ndw,
Ir NS urtll teke y :' tip’ FUJ » ¥ (\ui 11
d{i ‘113’ t I‘l‘ L}binﬁ‘ tr‘} { {* = 111-&01«1 :;‘«‘U.I‘ .

vagon to¢ hils stur - right now,

R PTEUPL MPONT
(disuissing tho subject)

Itve got to chun“v e the seeond wet,
LDE -

(she trics to open the
dressing roow doory it
dovantt cone open)

Yho locked wyy & onr?

She tri“s araing 1t still \on "t open.  Froe i1 i

drcsdging

roou corwes thoe uu{ﬂu ef w pleno,

{COHTINULD

e

)

the .
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( Conta.l )
TEMPLETON:
(knoclting on the door)
- What's happening here?
The door 1s opened from the inslde, Harrls sticks his'
‘head out.
: HARRIS:
Ssshi He'll be through in a
minute,
He closes the door. Templeton and Erlanger look at
each other in amazement. Then the door opens again.
‘Barris appears, :
. HBARRIS:
{apologetically)
Oh, excuse me -- I didn't realize
At wae you. Come_right in.
INT., DRESSING ROOM  GECRGE

who 13 at the piano, gets up ae Templeton and Erlanger
come intc the room.

GWO?GE‘
(waving & picce of
: paper)
Itte all Tiniehedl
: (to Fay }
And you gavo me the inspirationt

: TENPLETOIv :
_ (puzzled and annoyed)
Do you mind telling me ~--

_  GEORGE:
When you sald you lived forty~
five minutes from Broadway the
idea hit me!  The perfect title
for my ehow == and what an idea
for a song! =~ Here it 1s, Miss
: Templeton ~« dedicated to you.

_ a TEMPLETON ¢
You mean to eay that while I was
cnn the stage juet for one act yau
_ wrote an entire eong?

(CONTXN%ED)
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99,  GECRGE

A1l right.

67

GEORGE!
(grinning)
T was working in strange surround-
ings -~ that's what took me so longs

 ERIANGER:

 He worked so hard, Fay. The least

you can do ig listen to 1t.
TEMPLETON :

(steps behind & screen)
1111 dress here.

‘&8 he rushes to the piano, stsrts “Forty~five Minutes
From Broadway." During the song we CUT to REACTION
SHOTS of -the others. Templeton, despite herself, is

1impressed.

When the gong is finished, Harris, in his enthusiasm,
steps behind the screen.

._Hey-~¥l

HARRISn
(stepping back hastily)

'Oh, gxcnse me -- Look, Miss Templeton,

that!s just s chorus number . But he's
got one song -= 'kary” -~ thatls just

- perfect for YOUses

. GEORGE:
(in sudden alarm)

(pulling st Harris!
coat-tails)

'Tyﬁot “Mary -~'sh0 doésn't aing that;

HARRIS'
(waving him aside;
to Templeton)
Wait till you hear it -- It!'s the

_best thing he's evor donel

GEORGE'

_ "Nol She won't 1like it ,; it's jnat
-_;a 80~80 numbor --_:. L

TEMPLETON'
{stepping fram.behind
the soreen)
If Lit's as good as “Forty-five Min-

~utes from Broadway

_(CONTiNUED) o



P
E %
H
H

Y j

e

68,

89 (Cont,)

100,

101,

. GEORGE:
It fantt! And besides --

Tho door opsns; the call-boy stlicks his head in.

_ CALL-BOY:
- Curtain going up for second act,

- TEMPLETON ;
{to Erlanger)

You handle all the details, Abs.

I may havo been wrong about Mr.

Cohan, :

. GEORGE:
{frantically)
- But, Miss Tampleton =

But she is already out of the dressing room.

GECORGE: S
- (dosperately to Harris)
Ge - ho - sophat! How!m I going to
tsll Mary about this! _

HARRIS:
{expansively)

That tact of vours, George. That
wonderful tact! ) '

DISSOIVE T0¢

BALIWAY ~ OUTSIDE NARY'S APARTMENT o

George, staggering undor the load of & huge bouguot of

flowers and a tromondous box of candy, comos into tho
scene. Hs 1s about to ring the doorboll when, from

‘insido the apartmont, he hoars:Mary playing "MARY" on

the plano. Georgo winces, but rings the doorbeli.
After a moment the door is opened by Mary.

| ~ MARY:
{ looking at the
' - flowers and candy)

A little early for Christmas isnf't
3 2
INT. APARTMENT
as Goorge steps in.

. (GOXTINUED)
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101 (Cont, )
GEQRGE:

Py (casually) : _ |
{ ) Ch, I just happened to be passing the '
R florists. They threw in the candy,

TARY 3 |

George ~- I'm sure our song will live
forever, Ilve been pleying it ever
since you left and the neirhbors
haven't complained once,

George laughs ~w but.uneésily.

' MARY :
' {eagerly)
What happened with Fay Templeton?

George sits down at the niano, casually nicks out the
notes of the score ~- this while He fishes for = WY
to break the news, - R _

_ GEORGE : _
On, she's dying to pluy the part; but
~~ I don't kaow == I haven't mede
up ny nind yet ~--

RaRY:
(cnozed) _
You mean you'lre hesitating about
heving Fay Tompleton in vour show?

X GECGACGE: :
We~ell ~~ you know how these big stars
are -~ temperarmental ~- loy dovm a lot

of terms end conditions ~--

. MARY: _
I think you ought to givs in to hor,

- (CONTIKUED)
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70,

GECRGE:
¥No motter what she asks?

_ MarY:
{(firmly)
o matter whot she asks,

GEORGE :
Say, why are you so concerned for
Templeton?

Mal¥:
{earnestly)
I don't core for Templeton, I'm looking
out for you, Think whnat it means for
you to have & stor 1ike Templeton in
your second showl . '

Goeorge looks at her,

-

GLORGE:

Always worrylng sbout me, arven't you?

Don't you ever think nbout yourself?

NARY ¢
{looking &t George
steadily) _
Haven't had time. The nminute 1 saw

- you without vour boeard I know here

was & 1itile boy who would need o
lot of looking eafteor --

' - {pousoc) -
I gove myself that job. There are
s lot of singers, but only o feow
really good looksrw-alters, '

EORGE: - -
(he tckes both her hands
into hisg and his heart -

15 in his cyes)

 Liston, dapling -- How would you like

to make 4t a 1life~time job? lLeading
lady - no options. Thero may be a
1ittle hearteche in the show at times,
but I'11 guarantco you a million leughs,
£00 ... How docs it sound?

S HARY:
- {starry-eyed)

I think I might 1ike it, Mr. Cohan.

Could I see some of the seript?

(CONTINUED)
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, 101 (Cont.2) ¥
(j\} GEORGE:

(veaming)
Well, here's how it starts ~-

He takes hor into his arms and Xisces her,

102, CLOSE TWO SHOT  FAVORING GEQORGE

as they hold eamch other tight, then slowly a troubled

look crosses CGeorgo's face, the torrible drcad of corme
piete conforsion.

GEORGE:
Honey ==~ therels just one little
thing I forgot to tell you,

MARY:
(softly)
Yes, CGeorge?

- . - GEORGE:
| ' _ {takes a deoep breath,

e | | then the divo) |
O : ' ' I « 1 pave your song to Fay Templeton
tonight.

He holds his breath, waiting for the storm to broak.

103, CLOSE THO S&OT - FAVORING IARY | _
Still 1n his arms, she smilcs slowly, a Mona Lisa smileo
 MARY: '
| (qaictly)
I knew you did, dear == whon you
browght tho candy and flowers.
On Goorge!s bewilderod take, we -

SI0W DISSOLVE T0:

104, EXT, NEW AMSTERDAM THEATRE  NEW YORK  NIGHT -
FULL SEOT  MARQUEE ;

N - The huge electric sign sbove the New Amsterdam Theatro
‘wﬁ) : ' ontrance cmblazons to the world*

(CONTINUED)
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(COﬂtc)
COHAY & FARRIS FEESENT

FAY TEMPLITOL
! in
GEORGE ¥, COHAN'S YEW WUSICAL COMEDY I'IT
| "4E MINUTES FROM EROADNAY"
The gey and lively music of the theme song COMES OUT
STRONGIY OVER TIIS SHOT, (If story and production value
warrant the point we might show or indicate the smart
Tiew York crowds that jammed the theatre throughout the
run of this smash hit, and the S.R.0. sign which stayed
out for months,) '

DISSCLVE TORU TG

IKT; TEEATREE  ROUTIVE 45 HiﬁUTES FROM BECADIAYY
NOT2+ This has besen shot,

DISSOLVE 20
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LOSE SHOT FAY TEMPLETOR O STAGE LONG DOLLY

(NOTE: THIS HAS BULE SVOT) Fay Templeton looks radlant-

1y beautiful es she sings with much feeling and charm
through the first verse of MIATY!S A GRAND OLD BAFE';
then into the lovely refrain as the CAMERA REGINS TO
PULL BACK from her, She smiles tenderly up toward one

of the bozes.
AV TEMPLETOR:
_ {singing) :
tFor it is Mary, Mary,
Plain as any name can be,

- But with propriety, gociety
W11l say Marie w- '
Put it was Mary, Mary
Long before the fashion came,
And there is something there
That sounds so squaré == -
Itts a grand old nawel’

The curtain comes down to great applause from the
audlence.

: HED.'TEREB-SFOT- I BOX GEORGE, MARY, SaM HARRIS

George is sitting with Kary, and Sam ligpris is sitting
in the semi~darkness behind then, Both men are wearing
£411 dress and Mary is in a lovely gown of the period
with big puff sleeves and The Gibson Girl" hair-do.
George is holding iary's nend gently on the arm of her
chair, and they both loolr very happy. The APPLAUSE
COMTINUES, o _ ' ,

After s moment Sam Harris leans forward and pats George

on the shoulder in a close, friendly gesturc.

(CONTIHUED)
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10C.

SAY, HAREISt
That's a great song, George ~ the
best youlve ever dopne. It'1l llve
for years,

GJ..:ORJ..J H
~ (turns and smiles

-gratefully)
ihan,s, Sam -~

(he looks at Mary,

ag if still not sure

tbot he's squared)
-= but I still think Mary should!ve
had i‘b .

The CAICRA FOVES UP CLOSTR to them nov as Mary smiles at
George tenderly end shakes hor head.

‘%11;1 :
It‘s all right, Fa: hus the song ==
It've got the =zuthor, '

She lool's down at her hand. CAMERA FOLLOWS her géze to

the wedding ring on her fingor,
DISSOLVE T0:

LONG SHOT STAGE SLOY DOLLY TO%WARD TEFFLETON

{NOTZ e Thié has been shot,) In'another-stagé soetting fou
the final act Fay Templeton is singing richly and tender.

ly the othur great hit number from the show. The rest
of the compﬂny is behind her in bege '

o FAY TENPIETON:
(slﬁging) '

'So lonp, Mary,

lary, we will miss you 80ces

8¢ long, Mery,

How we hatc to see you go. ‘
We1ll all be longing for you, Mary,
1"1‘15.10 }'O& HO8MmM eens

The CAMZIRA 1s now CLOSER to her and she looks up with a
smile of effection toward the box where Hary, Goorge
and Herris are sittlng as she CCNOTUDES TH™ SOHC,
| FAY: |
(contimming)

80 1ong, Mary ==
Don*t forget to come back home,!t

FADE OUT,
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FADE IR
THT, WAITIEG ROOM - RATLEOAD ‘”Wfiui CONICIT

A small walting room of a Middle Western railroand sta=-
tion, Jerry, ¥ellle and Josle are waiting for a tiein
to take them to thelr next engegoment, The telepsrapn
operator i1s c¢losed off from the walting room in 2 glasse
partitioned office, Sected in the bz cigrouna are tvo
young actresses surrounded by & violin cuse, a banjo
ecase, & planoeaccordion and their personal bagrare,
1ey are sound asleep, Seated next to them is another
actor reading a nowspaper, Jerry is standing 1ooxin5
through the window into the darkness, A driviug rain
hits against the glass, He poes over to tho olde
fashioned stove, opens 1ts door, takes the coal scuttle
and pitches some coal inmtoe tiwo d;iﬂ“ firo., Hellie is
knit%ing and - Josie has turmod up - ‘her suitcasce and is
“using it es a writing desk, She is busily engaged
- wrliting & lettor, '

MED, SHOT
Jerry, after putting coal on fire, looks at his hands
smeared with coal dust disgustedly..

JERRY s
(to Nellie)
There isn’t onc walting room 1n the
Hidwest that has a clean coal seuttlee
. Remind me to write a letter to the
rallroad authoritios,

rnLle*
(st111 Imitting)
. You've been writing that lettor for
© twenty years, but 1'11 remind you,

' JOSTE?
{looking up from
“her lotter writing)
Is 1t the robin that tells us itls
the first brenth of °pring?

JE?&Y'
how ean you thinh of robins in the
Spring when welre freozing to death
~in tho Middle Vest?

The actor with the newspapor suddenly Llooks ud.

ACTORY.
{handing Jorry tho
Newspapsr) .
look at the way thcy'ro billinr you

in baukegan. '
. - (COUTINUED)
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\ 110 {(Cont, ) ' '
e T JERRY

: (reading)
tJerry, Josic and Nellle Cohan, the
fqmily of George is Cohan, the new
Broadway 5enSations seelt:

NELLEE:
(hastily, before
- Jerry can explode)
Well, that's true, He is tho biggest
'bhing; on Broadway! -

JERRYS
. (broaling out)
YNo, sir! We bullt our reputation and
we do & good acht, and they!'ll blill us
as Tho Three Cohars 1ile wo should be
billed!

WELLIE: : _ !
{s00thingly) g '
All right,. All right,  No nced %o
exclte yourself,

: JERRY

(to actor)

I don't want you to gotb the idea I'm
Joalous of Georgo's succoss == cven

though I'm a better dancor, :

ACTOR:
{smiling)
Of courso youlre not jealous.

NELLzb.
{(proudly) ' o
There’ll bo no stopping Goorgo, A1l
‘heo noeds is a little more cxpericnce
and ho!ll be a gonlus,

!
JERRY:
We must nover leot him know that Itm
tho bettor dancor, It might inter-
foro with his becoming a genius,

: ACTORs
Still == 3% docs scom a little fuanny
- w= George boing the toast of Broadway
_ and you folks Jjust pleking up orumbs
\ ' _ In tho tankt towns, :

L o Jerry and Nollleo look &t oach othor uncomfortably,

The tolegraph oporator slidos a littlo glass panol and
calls out‘ _ .

(CONTIRUED)
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! | - TETEGRAPY OPERATOR:
,,,,, A _ Which one of you folks is Jerry Cohan?
_ JERRY:
I anm,

Jerry walks over and taics telcpgram and reads it, a bror
smlle on his faco, thon reads it aloud to Josic and
Nellle and the actor,

2 JERNnYY ' '
Itts from Georges 'Impossible to find
threoe elover asctors named Cohan for wny
~new show anyviiere In New York, Return
Immediately for rchearsals,!

NELLIE::
| - {oxcitedly) |
Josle, did you hoar that? The Four
Cohans back together and on Rroadwayd

ACTOHY
(enviously) |

Lool:, can't you malic me a momber of.

the Tanily? 1tm half l1rish,
The train whistle is HEARD., The two sleeping actresscs
arouge themselves, start zotting their baggaze togsethor.
The other actor srabs his sultesscy tho Cohans DrEPAre
Yo leavo the waiting roome

Josiec folds hor lotter, 1t consists of about twolve
sheets of papor, ; :

o . JOSIE: . -
And 1'm just gotting startcd on this
lettor, -

As_ they start out, Jbrry trips over the coal écnttze,
falls on hils faco, '
| JERRY ¢ |
(to Nellic, from the
floor)

Romind me to write in about that coal
scuttle, 3 o _

As train whistle comos OVER again -

o, | | o D1SSOLVE 703
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112,

113,

“each other is something to see.

78,
TARGE SIGK OVER THEATRE
COHAN & EAKKIS PRESERT
THE FOUR COHANS
| ~ in
"GEORG.D WASHINGTON, JUNIOR"
- starring the author-composer

GEZORGE K. COHAK

OVER THIS SHOT COLES THZ KUSIC OF "THZ GRAND OLD FLAG".

- PISSOLVE THRU
SIGKE ARD Z0OOw
Ur 703

INT, THEATRE FULL SHOT TEE FOUR COHANS  ON STAGE

‘Back together, Jerry, Nellle, Josie and George are danc~-
T

ing and singing to "THE GRAXD OID FLAG," while the
chorus line dances behini them in b.g. The happiness
on the Cohans'! faces as they work together and smile at

- THE FOUR COHAKS:
{singing as they
- dance) '
"There'!'s a fecling comes a-stealing
And it sets my braln a-reeling, _
. When I'm listening to the muslc of a
_ military band! :
Any tune like !'Yankee Doodle'!
Simply sets me off my noodile,
It's that patriotic something thatb
no one can understand! _

INTERCUTS ~ ROUTINE OF "GRANL OLD FLAG"  ON STAGE

As they hit the chorus with rousing effect, George pro-

“duces the flag.. We INTERCUT the number from the Four

‘Cohans to kary, dencing in the chorus and watching
George with much affection, and also to Sam Harris
watching from the wings. _

COMPANY TOGETEER:
_ (singing and dancing)
"You're a grand old flag,
- You're a high-flying flag,
And forever in peace may you wave,

F AT RTITES Y



f _ 113 {Cont.)
2N COMFANY TOGETHER: (Cocnt.)
b You're the emblem of the land I love,
: The home of the free and the bhrave!
Zvery heart bezots true
Under red, white and blue,
Where there's never a boust or brag --

0¥ THIS KEXT LINz WE'GI¥E A QUICK CUY T0 »d& FOUR COHARS
as they smlle at each other with shining eyes -~

"But should suld acquaintance be forgot --

THEX A FLASH SEQT OF MARY, who secs the Four Cohans'!
“look and understands it, her eves zlso shining, .

"Keep your eye on the grand old flogl!!

114, FULL SHOT  IHE SYAGE

As George and the entire company swing into & fast en-

- semble dance number we CUT AnOUED T0 THE AULIELCE fOR
I¥8 ERTLUSIASTLIC APFLAUSE,  Cohen  Harrils huave done it
again, : '

LOW DISSOLVE

0

115,  KOMNTAGE  KOAD TOUR  "GEOR(GD WASHIKITOY, JR."

A fest serles of overlarping DISSOILVAS cover the triumph
2l tour of the Cohen & Harrls smaskh hit. Arainst LOKG
STOCK SHQTS OF BOSTCN, CHICAGO, ST. LOULS, rillaDilrdIa
- ARD BAN FRANCISCO we SUFERILFOSE PIASE TITIZS OF 1B

- CITIES' NALDS, These are INYDHRCUT WITH QUICK CHUTS OF.
TRAINS, THS SEOW O VARIOUS STAGHS, and CUTS OF ilE .
CaST RIDIXG IR FULLKARS, singing and lasughing. The
effect 1s one of hectic movement, success and galety:
the "Great Golden Age" of the American Theatre, when
“the road" was a fabulous gold mine, and show business
was & warm human adventure, KUSIC FROH T4E HIT LUKEERS
OF THZ SHOW UNDERSCORES THE iONT&4UE THRCUGHOUT. '

~Following this is a SIRIES OF TITIES of more of George
K. Cohan’s hit shéws, o ' _

OVER THIS MONTAGE we SUFERINFOSE THL YBARS:

s 1606, ..,1907,..1908...1909,..1910,,,1011,.,1612,,,
\ | o 1¢15..,1914...1915

DISSQLVE TCs .
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; 117.

118,

EQ,
COUNTRY HOUSE

on a knoll, overliooking a vast expanse of rolling hills,
The CahlRA TAK2S 1T the beauty of the place, then -

CUI TO¢

"BARBECUE FIT ON LAWN

Nellie Cohan and Mary are setting six places un a table-

cloth thet is seproad over the lawn, 4 few feeot away
Jerrv Cohan and Sam Harris ure trying to get a fire
going in the burbecue pit, IEven at this disiornce ve
can see thai they sre very inexpert ot 1t,

A cow umbles into the'scene,_stgps or: the tutlecloth,

}.’4..\.'... ...d.i.-»& HE
Sheo! Get awiy from here, Litt]e
Johrnv Jenes -

"L*ttze Johnnv Jon»«" obe&icntiy turns and amblos away,

_ MARY: -
: {enviously)
My, whot authordity wvev have with cows!
And you & farmer only three weeks.

'  NELLIE: :
It’s hord to belicve thet 111 T met
Little Johnny Jones the cnly cows ['4
ever scen vwurde from a train window

(looks towards
Jerry and Harris).
-Jerv is stil? cared of the creaturcs. .

KED, SHOT = JERRY 4MD EaBRIS

puttéring around the fire., No flame is yet to be seén.

JERRY 't
(dlspustedly)
I should have played with matches
. more whon I vas a kid, then maybs
-jI‘d bc abls to start a fire now,

Smoke shoots up from the pit.
‘ (COTINUED)
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119,

81,

HARRIS
: (encouraging) :
Well, we've got smokes Flre can't
be far behind, '

JERRY:

Whnen CGeorge and Josle get in wlth the
wood I'1ll really show you something -

{(100ks cautiously

in the direction

of the women)
This 1s very humiliatin' «=- eﬂpecially
~on my blrthday.

MED, SHOT  GEORGE AND JOSIE

Both are breaking twigs off trees, George 1s doing a
good job, but Josie'!s mind appears.to be on some thing
else, After a moment ske breaks the gilence.

JOSIE:
George -~ what did you get Dad for
his birthday°

_ . GEORGE:
Nothing.
| JOSIE:
- Nothing? '
GRORGE:

~{very casual) o
Practicelly nothing., I just wrote
_ him a - 1etter¢= ' '

- JOSIE:
Whaet kind of & birthday present 1s that?

GECRGE
(carelessly)
Well, my signature should be worth
something.

: e JOSIE: '
“_It's going to look awfully silly up
against what I got Dad,
{reaches into her
pocket)
Look st this,

(CONTINUED)




82.

119 {Cont.)
'~ She hands a watch case to Ceorge. He opens it, and
dangles a beautiful gold wateh, .

- OFORGH:
{impressed)
Wow! ~~ Tiffany's!

JOSIE:
{(proudly)
With an engraved sentiment. That
cost extra. -

GEORGE:
¥liere dld you get the money for thins?

JOEIT:

Oh, I don‘t have 1o DRy for n;ncty'
days -«

(heaitates, steels

herself, then sayvs

casually -}
But It'1l be marrlied by then -- I*ll
‘borrow the morney fron my husband.

George looks at her, astounded.

GEORGE:
You'll be what by whenf?

JOSIE:
{feeliny better now
that tre leap has
: been taken)
Karried -- as soon as Fred's road tour
1s over,

George

e
e

‘silent as the realization sinks in. Then'

GEORGE:
: {slowly) '
It's hard to realize -~ Doesnt't seen
s0 long apo -~ Mom and Pop on the road
~~ You and me in school In Syracuse -«

|  JOSIE:
You were ten, I wasg seven.

(CONTINUED)
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(just ar afrected as

George is, but trying

not to show 1t)
Oh, just a simrle case of subtraction.
One from four leaves the Three Cohanc.

o, GITORGE: |
() | {suddenly) |
N Jostel What does this do to ths Four |
Cohans? _ i

JORTH: :

|

r

GRORGE
Do Fom and Por know?

JOBIT:
(nodding
‘Mom'!'s been wor‘*ﬂ” on the wedding drass
for we9ks - '

- Georpge 1s silent, 10*? in thougbt.
JOSII:S

(pentl )
“Yhat are you tq*nﬁ*nr about, George?

George looks at her, smilec.

YREORGE:
I've got an idsa for the best goldarn
Wedding Harch that was ever written --
{looks &t her
scratenes L;, head)

Savw, are you sure I'm only three years
olnc“ thaw you are?

Josic smiles, kissus Gecrge affectionatsly.

DISSOLVE. TO:

120. FULL SHOT ~ GROUP  AROUND Fiww'

Jerrv Cohan 1s the center of atiraction. ' Ee has a pile.
of gifts in front of him and is going through them. He
holds up the watch Joqie has piven him for all to see. .

( CON'.{"ZIH?LD )
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84,

JERRY ¢

It's a very beautiful watch, but w-
{(kidding around, he
takes out his battered
Ingersoll and compares
1ts time with Joslets
wateh) '

-- 1tts throe minutes fest.

Everyone laurhs.

GIROFGI: :
Ded «» will you tell Josic that just
because she's petting married is no
reason to brosk vp our act. The Four
Cohans 1s just as sacrad an i&st*tut;on
as larriage.

Jerry clears hils throat.

JI RI\_. H
I'n afraid, Gsorge, that your nmothor
and I are broaking up the Four Cohizns
before Josic 1s,

George looks at him.

GEORGH
{incrvdulourly)
You're just saying that. Walt till
you read the part Itve written for
you in my next play. Itts almost as
good as my nart,

: "A}?"l" . .
ﬂnﬂ walt t1il wou hear the songso.

CRELLIE: .

(%o Cecrga) ' _ :
It' been a Torty vyear run, remonbaer,
A1l T ask now 1s to be alliowed to
spend the resti of rmy davs on this
beautiful farm,

GEORG
Yau can't put an- actor out to graze,
mother. The fresh alr kilis Tem,
' (to Jerry)

There can't be just one Cohan on Broadway!

{COHTINTED)
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JERRY
(”\. With you writing, acting, produce
Xawd ing, directing, singing and dancing

the public will think there are a
hundred Cohans on Broadway,

Pouse,

GIORGE:
Dad =~ are you rcally serious
about this retiring business?

JERRY: _
Any actor giving up applause is
no joking matte Youlll find
that out, :

i GSQ;\J N .
ﬂall, then == I think it's time
you read my birthdwy present.,

JERRY:
I will =~ as soon as I get ny
glasses on,
(he takes out an
_ old pair of specw~
L : - : ' tacleos from a casc)b
_ ' It's & wonder no one thought of
: & new poir of glasses for a birth-
day present. I should have teen
more definite in my hints.
- (ho has the lotter
open now)

GQORGF'
(point*ng to the
o fire)
Stap up. front to the footlights,
Dad ¢ i
JERRY:
(doing so)
I711 indicate when I want applonsc,

(starts to rond)
! De &I‘ D{-\.d “ -

Thts is your bzrthday and
God bless you. Maybe Ifve nover
told you bofore but no one has ever
had o betitor Dod- or onec. to bo
prouger of - 1

S Evorvone has becomo very quict, Jerry stops for a
N/ momont, looks over the rim of his glasses at Georbe.

(CONTINURD)
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JERRY:

(back to the letter)
1vou and mother have always glven
me more love and understanding
than I ever deserved, and all the
1uck I've had is due bo the things
youlve teught me, Nothlng I can
do could ever begin to ropay that
dobt and I know you don't oxpect
1t, Dad, but here's a 1ittle present
for you and lother -- f

Jerry stops, affocted.

ELLIEY
(also affected,
“but trying %o _
: nelp Jerry out)
Why me? Itts not my birthday.

JERRY ¢
: (reading agoain) :
170 begin with, I decd to you
this farmhouse and cverything in
it. From this doy on you and I
arc partners in overy theatro and
thontriecal proporty I possess, ono=~
half and cquale ‘“Tho Cohan theatro,
the thoatre in Chlcago for wihlch wo -
broke ground last week == and in
all my plays and songs, os long o8
thoy or you and I will llve =~ !

Jorry hos become more and moro affected, his voleo
lower and lower, Finally he can go no farthor,

: JERRY:
(taking off hils
glasscs)
Thosc arcen't my reading glassos ==
It3 better not go on == )

Goorge takos the lotter from his nend.

_ o GEORGE!
There isnt!t much moro =« Just ~-=
{reading vory
. carnostly) :
tWith all my love, your son and
- partner = R
' Georgoa!

Nobody spcakss All cyes aro on Jorry snd Nelllce
Jorry mokes a tromondous offort to control himsolfas

¥ow, he 1s roady to spoaks

- {CONTINUED)
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(CQI’R%.B) :
JERRY?
{with much emotion)
George == Georgce == on behalf of
vour mother nnd mysell w-

Tiis is as far as he gots, for Nollle suddonly bursts
into tears, ' ' '

JERRY!
(turning on
Nellle) o
You would steal thils scenc from
me with an obvious plcee of husgw
iness !

‘Everyone laughs, breaking the teonsion,

FADE QUT,

PART IV T0 FOLIOW
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7Y FADE IN
121.  EXT. THEATRE

Two bill poster men are engaged in putiing up a hwge
bill poster on the side of the theatre., Other worimen
are busy getting the outside of the theatre in shape
for what is evidently opening night. Wwhen the bill
poster 1s finally up we see that it reads:

COBAN AMND HARRIS
Present
GEORGE M. COHAX'S BRILLIANT DRANMA
"POPULARITY"
With an &ll star cast

OVER this-activity Georgets volce is HEARD:

' GEORGT'S YOICE:
One success followed another. Ve built
“another theatre. But there wag one
challenge I hadn't met. People who
were envious of my success ~- and
Broadway was full of 'em -~ sald that
musicals and cheap comedies were all I
eould write. I could wave a flag, they
"~ sald, and nothing else., 1 was determined
to show 'em. I wrote a legitimate drana
-« no music, no flapg-waving. 'Popularity'
it was called -- and no opening was 80
important to me., I had to show Broadway
-~ and ryself. The night 'Popularity!
opened I was playing in 'The Yankee
Prince! and couldntt attend -« but ny
‘mind wasn't cn my own performance ---

~ DISSOLVE TO:

192,  BACKSTAGE  THEATRE

Loud applause is HEARD offstage. George exits from the
stage -~ in his "Yankee Prince" costume., His manner is
very pre-occupied. He makes for his dressing room.
The stage manager accosts him. o - '

. STAGE VAWAGER:
: {with some surprise) o
Ch, Mr, Cohan -- you're not golng to
: your dressing room, are you? You're
(- _ ~ good for another five curtain calls.

//FM-“‘-‘,
%@J;

GFORGE: - :
- Let the curtain stay down. Itfs enough
Jor tonight. ' : S
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124,

TRUCK SHOT GECRGE AND PTAGE EAAAGER
as they walk towards dressing room.

STAGL MARAGER:
(anxiously)
Mr, Cohan -~ are ycu sure you're
feeling well?

(tersely)
I'm all right -- any word from
TPopularity! yet?

STAGE MANAGER:
(looking at his watch)
Nope. They should be ringing down
Just about novw, '

: {}hO}R GE :
(irritably)
You'd think Sam or my folks would
have run over betweer acts and let
. me know what'ts happenin&.

He goes Into dressing roont.

STACE MANAGER:
_ (as he follows him in)
That's a good sign. They're too
engﬂossed in the play.

INT. GEORGE!'S TRESSING RGCM

' STAGE MANAGER:
Z‘ve got the reports here from Detroit
on your HMinstrel Snom. Rave notices
agalin,

. GEORGE:

(getting out of his’

coetume% ' _
Rave notices == that's vad, How much
did it loae on the week?

' STAGE MANAGER:
Ten thousand, more or lesse
GEORGE ¢

(shaking his head) R
The better the notices you get on Minstrel

- Shows these days, the more you lose, What's

our total loss so fer?

{CORTINUED
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B ' STAGE MANAGER:
" Just & few dollars under two hundred
thousand,
GEORCGE
(ruefully)

Is that counting the cost of the red
- ink? Boy == 'Popularity! better be a

hit tonight, Welve got plenty sunk

in that too* Yot to mention my €50.

% {:j}; 124 (Cont.)
|
f
|
F

_ STAGE HAUAGER:
(drily)
Oh, everybody mentions your ego.

CEONGE
: (not ill=nsturedly)
Get out of here, wise “n:, and ‘turn
out the footlights. Yelve got to
start savin¢ AONEYVe :

As the sLave wana"er starts oud, the door openc to rew-
vesl Sam Harris, Nar and Jer:3 and Mellle Cohan. They
are & pretty solemnwloorin lots The sbage manager
loolks at then, and they look: “ack”ﬂﬁ the stqge HENATer
without saying a vword. The sioze poneger nods undsre
standingly and slips by thom. Geor e, in the meantime,
hes been walting impatiently,

GEORCGE: _ '
All right == 3pealt Up == Y65 O NO ww
wnich is 1t7 : _

Nobody speaks, Finally Hary blurts oute

MARY:

- A{loyalry)y -~ -
I loved every minubte of itl I don't
care what the others tqought!

RELLIE
(backing her up)
The ending of the second act was the
funniest == I leughed myself sick and
50 did the rcut of the audienoe!

GaORC
- (ruefully) |
But, Lom, the end of the second act 1s
; _ very dramatic, You woron't supposed
}Wﬁx - to laugh,

(CONTINUED)
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;25.

YYANKEE DOODLE DANDY®

Chenges 1/3{42
NELLIE:
{creatfallen)
Oh. |
JERRY :

(right from the shoulder)
No uae besting sbout the bush, aon.
It was ghastly. '

HARRLIS:
(gloomily)
It wasn't thet good.

JERRY :
The smartest thing to do is forget

"1t -- Everybody's entlitled to one

mistake.
(he smilea and holds .
~out his hand) ' -
Now come on and let'a have our party -
just as 1if the show waea a hit, .

The CAMERA PANS TO FAVCE GEOEGE aa a1l of them look

at him.

react normally.

He 4s 8till too dazed by his fallure bto

- GEORGE:
Yeah -- sure =-- sure, we'll have the
party.

(pauses, looking at them)
Dad, you snd Forrest take the girls
on over to Delmonico's. :
{looks at Harris)

_Sa& and It11 join you in hslf sn hour.

With uncertsin glancéa and not yet sure why George

hasn't exploded, the others agree to the suggestlon i

and withdrsw from the dresaing room.

DISSOLVE TO:

EXT. BROADWAY SIDEWALK (FROCESS) = NIGHT
MED. FULL TRUCK SHOT GBORGE AND HARRIS

They sre walking thru the crowda on the sidewallk,

wearing dark hats end topcoats over their dinner

clothes,

George still looka fighting mad and Harris

deeply concerned. The NOISE AND TRAFFIC OF BROADWAY

CONTINUES THRUOUT THE SCENE. -

(CONTINUED)




1/6/42

o gg.
() 125 (Cont.) | GEORGE:

AN \ (angrily, inspired)
R ' Listen ~- we'll put sn sd in all

the papers -- "Popularity, the
biggeat amaah hit in town! BSeats

‘ : ' s0ld out ten weeks in sdvance i"
_ HARRIS:
{alarmed) '
Fold on, kid -- you can't do that!l
GEORGE!:
' {belligerently)
Why can't 17 _
HARRIS:

Because I don't want you to!l

- {earnestly) : :
It wouldn't be on the level, George.
Wetve got too blg & reputation to
try and fool the public by plugging a
flop. They'd never forgive us for it.

- GEORGE!: .
{snapa beck sulkily)
‘Don't keep calling it a "flop", will
you? I don't like that word!l

, - - HARRIS:
" Okay ~-- I'1l call it snything you aay
~- except a hit, '

They welk on in silence for a few steps, thru the
hurrying Broadwsy thironge. Finally Harrias glancea
at George and emiles., :

. HARRIS: '
Come on - atick your chin out, kid.
Show 'em you can take it, o

George cuta an eye at him dut aayas nothing, walking on,
aa the CAMERA CONTINUES TO FULL BACK WITH THEM. But
he ia thinking now, oalming down. Hia eyea become
shrewd . _ '
_ "GEORCGE:
{auddeniy) = o
~ You're right, Ssm -~ everybody in
New York will be wslting tomorrow
o, ] to see if 1 can take & llcking.
L ‘ _ They'd love to aee me aqguawk - yell
N : - mirder - pull a crybadby act. That'a
T Just what they expect fromme . « ¢+

(CONTINUED)
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1/6/42
93,

125 {Cont.l)

GEORGE: {(Cont.)
{he pasuses in front of
g Wsstern Unlon offioce,
turns to Harris with =
gleam of sly excitement)
But 1'm going to pull a twist on ‘em!
Come on in here!l

He grabs Harris's erm and hustles him into the tele-
" grsph offics.

QULCK DLSSOLVE
TO: '

INT. THE TELEGRAPH OFFICE

George and Harris ars standing at ths oounter. George
rips off the top sheet of the pad and hands it to
Harris. ' -

GEORGE: _
I want 4o wire this ad for tomorrow
to every peper you can catch. Here's
the cop'g » .& . ' : :

‘Harris tekes the peper, looks puzzledly at_Gaorge,”

then reads what George has written,

- HARRIS:

{reading)
To the Thastre~Going Public of New
York City ~-~ I humbly apologize and
beg forgiveness for wrlting and pro-
ducing so poor & plsy as "Popularity"
= Last 5 performances =-- PLEASE MISS
IT -~ George M. Cohen. '

Harris léughé wlth enthusiasm snd George smiles,
tosses a bill on the counter, and they walk out of
the telegraph office. :

| EXT. SIDEWALK BROADWAY TRUCK SHOT ~ NIGHT

As George and Harris emerge onto the sidewalk from .
the telsgraph offics and start to walk, an excitsd
nawsboy suddenly rushes past, weving an "oxtre" and
shoutlng:

(CONTLNUED)
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94 .

127 (Cont.)

e

NEWSBOY :
Extre -- Insitanis sunk without
werning! -- Over one thouseand
killed ! »~-

George and Harris stop, es do othsrs on the gidewalk,
stering after the newsboy. Farther down the sirest
. other boys teke up the cry.

GEORGE:
(4in & subdned tone)
'~ And here's me thinking the fallure
or success of & show wes important.

" A11 down the crowded, brightly lighted street news-
boys sre running and yelling the stertling story to
excited crowds. . - : '

' HEWSBOYS:

Insitanis sunk by Germen U-boat !l -~
‘Twelve hundred lost on Lusitanieal ~-
124 Americens killod, including

75 women and childrenti -«

GUICE FLASEES OF CGROUPS vagerly scanning the newse
pepers on the sidewslks, of Goorge and. Harris poring
over s copy with grim-sct facos. Underneath these
shots BEGINS THE ANGRY RCALR OF AN ENRAGED PEOPLE,
building in volumc znd tempo. The SCORING IS FAST
© AND EXCITING, like & storm spprosching and ready to
burst. . . Now ARGUND THE ELECTRIC NEWS-BAND OF THE
TIMES BUILDING at 42nd Streot runs the blezing news
item: o '
GERMANY PROCLAIMS UNRESTRICTED
SUBMARINE WiARFARE . . . THREATENS
U.8.4. IN SHARP NOTE . . .

. DISSOLVE THRU
T0:

NEWSPAPER HEADLINES (INSERT) MONTAGE EFFECT

‘ZO0MING UP over STCCK SHOTS of huge Americon crowds
in city stroets, come NEWSPAPERS WITH BOLD HEADLINES:

UNITED STATES DECLARES WAR ON GERMANY !
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129.

130,

131,

~ righteous indignation.

Changes 1/6/42

YYANKEE DOODLE DANDY" 9o,
FULL SHOT  EXT. ARMY BUILDING WHITEHALL STREET DAY

A slgn reads:?
U.3, ARMY .RECRUITIRG OFFICE

a brass band is playing 88 o come-on and already & long
1ine of volunteers in civilian clothes are walting to
get in. A couple of Recrulting Officers are strutting
around, soliciting trade. It is a gay, nolsy, typical
1917 scene,

WIPE 703

 _INT EXAMINATION ROOM  PANNING | _
THE BAND MUSIC OUTSIDE CONTINUES. THROHGH THIS SCENE. A

half dozen recruits sre stripped to the waist and under-
going examinations by Army doctors, while Recruiting

‘Sergeants assist, hurrying the men along.  Among the

volunteers 1is George, also stripped to the waist and
barefooted., He looks very sager snd patriotic., The

."CAMERA MOVES UP TO HIM AND AN ARKNY DOCTOR who 1z in-

specting his fest., After a moment the doctor lets

'aGeorge s foot drop, looks up and shakes his head.

: - ARNY DOCTOR:
No «~ gorry, but we can t uae you,
Mlster. _

GEORGE:
(amazsd as the
_ doctor turns away)
_ Hey, what s wrong with me.

 DOCTOR:

:You ve got flat feet. In.fact,-tﬁo
- of them: S

CLOSEUP GEORGE
He stares at ths doctor a second, thsn explodes with
GEORGE'

 WHAT! Me? -- the best hoofer in
‘show business. You're crazy._



T,
\L/

132.

133,

134,

1/9/42
96,

FULL SHOT  CROUF

Az the other recruite and eoldiers look toward George
he pointe to them excitedly, meking quite a scens.

GEQRGE! _
I'11 walk against %“x of theee guys -~
from the Battery clear up to the Bronx
-~ and guarantee to beat 'sm by thrae
miles! -- Whaddya msan 'flat-feet'?

Why, I ooy -

'Suddsnly an Army eergeant, a big burly fellow, comes up

behind the irate, arguing George, half Iifts him by hie

“belt and etarta away with hinm,

. SERGEANT%
(kindly but firm}
Lieten, buddy -« we'lre trying to.
“get an Army togathar -- ao move on,
will ya® '
(ha takes CGsorga's
shirt off a peg and
_ “tosmes it to him)
'.Here 8 your aghlrt -- compliments
of Uncle Sam.

‘The other recruits and soldiers 1augh at George's flushed
face, as mumbling darkly, he pulls on his ehirt.

WIPE TO:

OMTTTED

CEXT. ARMY mz:czmm frm}cx SHOT . GERGE

Aa George comas out, 1ooking Vary dejectsd at being v
turned down, the recruits still waiting in line look at

him without recognition. One of them, & big truck
driver, grins eympathetically and calle out to him,

_ TR?CK DRIVER: o
Tough luck, pal -~ but don't worry -- -
__wa'll take care of 'em over thare,

THE CAMERA MOVES WITH GEORGE'S FACE as he walke by
the line of men, with & smiling glance toward the
well-wisher, Then after a few eteps further he

- suddenly gets a thoughtful look. In b.g. the braés*"
~ band ia gtilT playing. ' _ - o S

GEORGE! :
(quiatly, taeting the words)
' o-o Over ‘bhere ses :

.(CONTINUEE)




1/9/42

o6a,
134 (Cont,)
fﬁ\ In the b,g. & bugler with the braes band slips out and
O blows a military call on the bugle, The firat three
et . ' notes are very similar to whst is later to be the open~

ing three notes of "Over Thers.

Gsorge 1is struck by these three notes., Hs walks to the
bugler, ' - .

| - GEORGE s
; - - . ~ (to the bugler)
= - - Do you mind repeating that?

: - BUGLER;:
- {blankly)
What?
GEOR@E.
That’ Da ~ds~da’-

BUGLER ¢
Oh that& Sare. :

He blows the military call again,-

GEORGE ¢
LOlidere

The bugler looks at George out of the corner of his eyes,‘ _
‘but complies, _ .

o D S . D1SSOLVE 70

- 1384 EONTACE .

of TRICK SHOTS of bagles we 811 blowing thsse thematic
three notes. From a czcsE SHOT of a bugle «

DlSSOINE TOS

1352, CLOSE SHOT  BUGLE

being blown by Sam.Earrie.; The CAMERA PULLS BACK TO -

- REVEAL the ecene as Georgefe office, Georgs is in his
ehirtslssvas working hard with ons hand and jotting '

- down the notee of the nsw son% with the other,y At the
same time he keepe motioning to the very livid Sam .
_Harris to kbep blowing on the bugle,

(CONTINUED)




1/9/42
96b.

1352 (Cont,)
o - GEORGE3
t _______________ s {worriedly)
e ~ 'Over there,.., over there,
- : : Send the word, eénd the word...!

"¢ 135b, CLOSE SHOT GEORGE'S BANDS -
¥ " as he plays the notes, o o |
- . 'LAP DISSOLVE TO:

2 T



136,

137,

97,
CLOSL SHOT  MUSICAL INSTRUMELYS  PANNING  N1GHT
CAFERS STALRTS ON TWO PLalios, side by side, with four

hands at the keyboards, »leyinz ... all around them &ro

other instruments of a comnleto orchestre, sll playing
"OYER THEREY, CAMERA PANS UP 70 GEORGE =%t one of the
planos, 1t 1s still impossiblo to tell just whero this
scene 1s. THEN SLOWLY THE CAKFERA PANS UP FRO: GEORGE T0
THE PLATFGRV, draped in Amoricen flags. Fay Templeton,
beautifully dressed, 1s singing. ' :

FAY TEYPLETOM:
(sings w*th orchentra
: accompenying)
'0ver there, ovor thero ==
Sené the word, send the word, over thore,
- Th~t the Yan%s aro coming,
The Yanks erc comingl! «- !

LOES SHOT EYTI?n anwE INT. AN ARIY CANTEEN NIGHT

The plﬂtform upon which Fey Tcmpletan 1s sinzing is in

the center of an Army Cemp, end 1t 1s surrounded by &

crowd of Americrn soldiers, listening tonsely to the
- new son?, beling heord now for the firet time onywhere.

GEORGE'_
: (to Tcmnleton)
Letts ﬂo, Frv, '
: (to the soldicrs)
Everybodv together!

“I{th & rocr of ecner cpplause tho soldicrs’ volces join

~ Templeton's in a surging choral effect, Cle“rly Goorﬂc'q
S .osong i° an. instantﬁncouu hit. -

”PLETOh & SOLDEER
o (sin"ing) e
' !Over thero, over there, —
Send the word, send thc word, over there -
That the Yanks nre comlingl '
-~ The Yanks are coming!l '
- The drums tum-tumring cvervwhero!
. 8o bewsrs, so bewsrel .
Send the word, send th{ word, to boware%
- Wolll be over, . . _ _
letyre cominm over w«- . . °©
A¥D "IE ON'® COUE BACK -
ngLT 1TtS OVER OVER TH‘HE’!

A  D1SSOLVE THRU TO:



128, LONTAGE "OVER THERE"

g8,

fﬁﬁg This fast Montege should be the most excliing and colar -

P ful pert of the entire picture, and wents a careful
routining for highest effects, BEIIND ALL THE SCERES
PHERE CONTINUES 4 STRON: CHORUS OF MALE VOICES SINGING
"OVER THERE" in a merching, military MENNED . |

(_1)

(2)

()

(4)

S (5)

(6)
{7)

(8)

(10)

Can

SHOTS OF V.u. SOLDIERS ¥ARCHING and sineing "OVER
THE?E"

BAT‘DQ pL&”IhG I7 EVE*YWPERE, and orchestras, 1ndiv-
1duales, neople of ell ages end types - 2 netion
united with one great song,

ARIY CAUPS - trousends of tents end berrscks - swarr
of soldicre, NAVAL BASES - SIIPYARDE with the work-
ers rivetinc on shins and sinsing "OVER THERE", _

ARFV PLRADE DOWN “IFTK AVENUE, K.¥., - the regiments
in war pneks, infentry, artllilery, cavalry, lesving
for France, '

SOLDIERS MARCHIY UP GQ”G# ANLL.mO TEE TRANSPORTS,
all singing. Cheerﬂnv thousands arc seeing ther

off,. the vomen vl th tear-dlmmed eyes, calling out,
“Goodbve - good luck!l® _ '

THE CCRNVOYED T”AK PCRTS AT SEh.'

A FLASE SEOT OF N.Y. PAPER with the headlinet

COVGRESS CALLS COHAN'S “CVER THERE"
THIZ ALERICAN HYI'N OF VICTORY! -

Comnoser Conqratualgted bw Preaidnnt dilmon

VAR SHOTE - THE FIGHTIﬁ -IN ”RJNCE - BnTTTE c‘\CEF’E

.Iﬁ%ERTS OF NE‘qPrPEP FEuDLINEQ‘

' JRIISTICE DECLLRED! . . . GERUANY
PEFEATED! -

PARAZDE UP FIFTH AVENUE, N.Y. OF THE RETURNING AND
VICTORIOUS ANERICAN TROOPS, '

TRUCKING SHOT OF GECRGE - IN TEE PiRADE - still’
the lrrenressible ¥id who loved o prrade, the

~ bands, the flzgs - he morches along beside the

soldiers with other civiliens - proud and happy.
carrying & small flag over his «houlder.

FhDE ouT,




FADE 1N ‘
b 139, EXT. BROAIWAY LONG SHOT  PANNING NIGHT

OVER A NIGHT SHOT of Broadway's theatrical dietrict,

fleahing with innumerable eigne of new showe‘ theatres,
we HEAR ON THE SOUKD TRACK A FAST MEDLEY OF "JAZZ AGE"
NUSIC: then ~ '

o COMMENTATOR'S VOIGE:
Nineteen hundred and twenty -- "The
Roaring Twentieel® -~ Broadway ie
ablaze with lights and life and music
-~ in the eenaational boom of ehow
busineae that followed the warl ...
America wanted to laugh and aing and
dance -~ and one man epoke for &ll -~
George M. Cohanl ' o

140. LONG TRICK DOLLY SHOT = DOWN BROAEWAY
- -W1TH MO?TAGE EFFECTS =

The CAMERA IS MOVI&G UOITINUOUSEY THROUGHOJT THIS SHOT .
ae if down the crowded center of Broadway. As it
pasees the many brilliantly lighted theatree we HOLD
‘BRIEFLY ON THE ELECTRIC SIGNS to ahow the famous run
of Cohan & Harris hite that followed the War., TI1S
MOVEMENT IS FAST but ON EACE TITLE WE SUPERIMPOSE THE
YEAR - AND HOLD LONG ENOUGH FOR A SNATCH OF THE RIT

. MUSIC FROM EACH SHOW. The effect ie of a great continu

" oua MEDLEY, perhaps with voices singing the 1yrice of

: the bestuloved numbers.

" One after another on the THEATRE FRONTS we read beneat;
. the line “GOHAN & HARRIS PRESE&T-"

1919 - "THE ROYAL VAGABOND" cen 11920 - "MARY " with
.~ ite great Harbach-Hirsh aong. "Jaat 8 che Nest" ves
1921 - "THE O'BRIEN GIRLY ... T02€ = "LITTL: NELL1E 3
- KELLY," with "Nel?ie Kellv I love vou," and "You Reminc
‘Me_of My lMother", .-+ VGEOKGE M. COHAN in ‘THE SOwG AND
DANCE NA <ee "I Guees I'11 Have to Telegraph My Babj
ese 1927 - "THE mﬁ‘ﬁ*}mb“m‘* 8" Wwith the great hit
- "Easter Sundhx"rarada” and "Blus Skiee, Gray Skie o
- TBILLIE" with ‘ﬁ“ére‘ﬁere You - ngre wae 1" ana 'Billi\'
cce 19!91 - "TI.ILE J.Kam LENRE ) : .

And finally - 1934 - "THE THEATRh GUILD. PRESENTS - -
GEORGE M. COHAN in "AH, wxmmums;" by Eugene O'Neill.

DISSOLVE TO:

PART V T0O FOLLOW.



141,

142,

100,
EXT. COHAN FARMHOUSE ' NIGHT

There 1s a light burning in an upstelra window. A dim
light 1s also visible in a hall.

DISSOLVE TO:

UPSTATRS HALL  IN FARMHOUSE . NIGHT

The hall is empty, Then the bedroom door opens and

two doctors and a nurse come out. Thelr expresslons
are very grave. .

18T DOCTOR:
. {to nurse)
Glve hlm two more C. G.'s. We might .
ag well try to make him ag OOmfortable
as possible.

 NURSE:
Yes, Dr.. Anderson.

-She goes back 1nto the bedroom closes the door qaietly'

behind her. The doctors spesk in hushed tones.

DR, ANDERSON.
(to hia colleague)
If you have to %et back to town
- Llewellyn «= I'll be here sll night -

. . DR. LLEWELLYN: .
Thatt!s all right. T!'11 walt $11l
George M. gets here from the theatrs.

Dr. Anderson noda, opens @ cigarette case, offers one
to Dr. Llewellyns ' :

BR;-LLEWELﬁzxs__f-

{lights cigarette,

o masingly)

I remember I was a kid in Medioal School
“when I saw the Four Gohans. They were
a great aots. ' S

-'gwhankso

K DR. ANDERSON:
_ (nodding)

T always thought George Mets sister wag

the. loveliest dancer had ever seen.

DR. LLEWELLYN.
(lookin toward the o
bedroom ' o '
T can't help thinking -0 theatricai '
era 1g dying in there. The sister and

(CONTINUED)
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142 {Cont.)

143,

144,

- DR, LLEWELLYN: {(Cont.)
mother gone =~ now the old man == In
soma ways I think he wes the bast
performar of the lotees

o DR, ANDERSON’
Well, I '11 anttle for his age -~ There .
was nothing 4ull sbout his 1life, elther.
And he's lived to ses hls son an :
American institution., I'd settls for
that, tooe

THe door is HEARD opening and closing downataira. Then

‘the SOUND of footsteps on the atairs. In & momant George

followed by Mary and Sam Barria, comes into the scene.

o GEORGE:
. {anxiously)
DOoctor mewm.

.~ DR. BNDERSON’
Hello, Mr. Cohan.

DR, LLEWELLYN: '
_ (to George)
I think you'd better go in alone.

The doctor's tone tella George the bad news, His féce
seta, then quickly he goes t¢ the bedroom door, Opens it,
ang goaa In. -

INT., BEDROOM

as Gebfge comes in. ?he nurse, who has been eitting by
the bedalde, geta up, noda understsndingly to George ==

-then tiptoes out of the rooms

Gsorge 1ooks anxiously and 1ov1ngly at hia father.

CLOSE SHOT JERRY

The toasing of his heed and the mumblinge of his lips
tell wa that the first faint stagea of delirium have
ast in., George comes 1nto ‘the acene. -

 . o ..GEORGE.
;Pop,a-' . .

Jerry looka at him with glazed_eyeéQ o
| | {CONTINUED)




144 (Cont.)

1454

102,

JERRY:
(half making sense
heif in delirium)
Ch, here you are -- wherg you been9 -
Not every kid gots a chance et Peck'a
Bad Boy =~ Are you nervous? ~- Do you
know your lines?

His cover nas slippeé down.,

GEORCE:
(fixing the cover)
Sure I do. I can llck any kid in town,

JERRY: .
g (same as before)
Good boy ~- if you ‘unstage your mother
I'11 beat the livint! tar out of you w-
' Nellie -« you hit ‘him == I'11 hold him -

He leans his head against his pillow, exhausted.
smooths the cover,

JERRY'
. (his eycs ononing again)
Viadame Bartholdi -~ champagne for
everyone <- Book, lyriea ~ songs,

George

dances - everything by my son, George =-

- Yo sir; we'lve always been billed as “tho
Four Cohans and we're not splitting up
the act «-

~ (ne is silent a
 moment, then)
Stop it} Ston it, Nellle w~ Don't steal
my scene with an obvious niece of busine

Jerrv shows aigns of becoming exciteé._
. GEORGE:

(soothingly)
Take it esay; Pop.

CLOSE SHOT  JERRY

. He rélaxss, his eycs'blosed. When,'after a moment
opens them again it is nlain that for the mcment he la
lueid, _

JERRY:
. (feebly, in greeting)
George -

ssl

yh&




148,

147,

o148,

149,

103.
MED. SFOT  JERRY AND GEORGE

JERRY:
How ~- héw did 1t go tonlght?

_ GEORGE:
Fine, Six ourtailn ealls,

JERRY:
Six ~= not bad for a drema.

Siience.

JERRY:
{eyes & trifle
mlazed again)
Did vou -~ did yoa tbank them for all
of us? .

GEORGE:
1 sure did -~
(trying to keep his
voice steady)

'y mother thanks you - my father
thanks you - my sister thanks you «~
gnd ==~ : '

{volce breaking slightly)

-~ 1 thank you.!?

CIOSE STOT . JERRY

He smiles faintly. His eyes close. Hls exoression s
neaceful, '

.HALL }ARY, HARRIS APD THE DOCTORS
: Thev stand about silently, All heads turn quickly o

tofards the bedroom as the door opcna slowly,

- George cores oub. His expression tells the story. Hary

goos to him quiekly, nuts her arms ground. him.

DISSOLVE TO. 3

INSERT FROIT PAGE OF "VARIETY"

‘The bible of show busincss carries in bold headlines,
~and with their plcturcs, the blggest theatrical news
- story of the year:

(conmzﬁﬁzp)




104.

14¢ {Cont.)

180,

151,

BOFBSHELL EITS BROADWAY 1
COHAN AVD HARRIS PART COMPANY L -

: Fambas Partnershin Dissolved

After Decades of Sensationally
Svecessful Play Producing

DISSOLVE TO:

INSERT CLOSE SHOT A BLOTTER

The blotter carries the firm name COFRAK & HARRIS
Theatrical Producers, with one half carrving a nicture
of George and the other half one of Harris., Slowly a
man's hands tear the blottor into exact halves,

CAMERA PULLS
BACK T03

INT. COBA% & HARKIS OFFICE FED, TU0 SHOT AT DEK

George and Harris are sitting casually on the edce of

a large desk in Harris! nrivate office. George takes
the half~blotter with his wicture and hands it to
Harris, then takes the half with Harris! nicture and
tucks 1t inte his wallet, Then they smilo at each
other with the deep understanding of two old friends,

~There is & notc of regret and kindIy affectior in their
volces,

_ _GEORGE:_
“{nods to the half=
- "plotter}) _ _
1% was & great firm, Sam.

o hAR?IS*
Yen. wa Now that it's all over =»- who
- was the Senior partner and who was the
'Junior partner?

_ GECRGE: .

{smiling) ' .

_Ybu mean ~=- wWho was Dietz and who was
Gofl? _

(Harris nods smilingly}

Well, I guess we were the only one.
combine in existence with.two qenior
nartners.

. (pause)

You understand, don't you? About

my 1eaving ———

'(comwzﬂvﬁn)'”




151 {Cont.)

a—

- Goodbye, Sam.

105.

_ IARRIS? _
Sure -~ I don't bleme you a blt,

. GEORGE: '
When Pop died that wes the 1ast link
to the Four Cohens., There just doosn't
secem to be anybody to nlay to eny morcs
The old thrills, tho amplause, the back=
sla~ving -~ somehow, they don't seem

important any more., Not with Dad, Hom

and Josie gone. Yary and I are going

+o travel ~~ have some fun == forget we
ever sew a theatre -- meet paople who
never cven heard of me, ' : '

: _ HARRIS:
Youtll have to go to Tirbuctoo,

. GEORGE:

As = matter of fact, it's on the tours

{sticking out his hand)

HARRIS:
{(taking his handj
earnostly) 3 _ -
Youfre the onc with the words, Georges

" 7 don't know how to say things ~- We
 aid more then just meke s lot of money

togethor ~-- and now and then, loso &

- 1little -~ Wc wero partners, but friends.
Tots of times people drift avart --

let's not let it havpen to us, George.

GEORGE: -

- Sam -~ I don't care how legslly our

pertnership is dissolved -- £ifty percent

- of me will always be here -« in this office.

 HARRIS: |
{smiling faintly) . -
Thanks, I'11 remembor that when the
ront comes due. '

‘GEORGE :

1 know ydufre*gping_to be & greater

suceess then ever, Sam, but -~ if the

rent ever does come duc and you can't
meet it -~

{CONTINUED)



' Changes | C1/13/42
"YANKEE DOODLE DANDY" 106,

151 {Cont,l)

182,

1526,

'MONTAGE SHOTS

Hs looks stasdily st Harris.

HﬁRRIS.
(trying not to show
~ how much hs 1s sffsctsd)
Qkaye I'11 wirs you c¢ollect in Tim~
tuctoo., Now, get out of here bsfors
that 0ld boest seils without you.

Arm in srm, they go into ths snts-room.

ANTE-ROOM

The room 1s buzzing with reporters in a greét state of
excitsment, They are besieging the girl ¢t the rs- '
ception desk. We HEAR: "We've got to sso tham.® %I

know they had & fighte. It!s sll over town!"  "Thsn why
1s Cohan sslling for EuroPe? _

But ‘thoy stop short, and ull the convcrantion dies 68
they sce George and Herris come into the room arm in srm,

REPORTERS AD LIBt
What'a ‘this%

We thought you guys wsren't spoaking to
each other,

Can ws have o ‘picturo of you and Mr,

- Horrle tsaring up your contract?

' HARRIS:
_That 8 impossivle., We novsr hnd a
written qontract. :

. GEORGE:
(taking Forris'! hand
: and sheking 1it) ' _
_This is tha only contract ws sver had.

o REPORTER.‘ _
© .. (snopplng photograph)
Hold thdt posc., We want to show it
* to our legel dspariment, .

The seVeral photographers erowd up to snap ‘ths shot’ with
flashes, but George and Sem sre still looking et sach
othor, As thsy amile and the flashing lights continue -

“DLSSOLVE TO:

ahowing Gesorgs esnd Eﬁry on ths verious etagos of thsir
trip around ths world. London, Pcris, Ceiro, Buenos
Aires, Etc. o '

“D1SSOLVE TO: .



- o 1/13/42
Changes ' 1/ 3/

066
"YANKEE DOODLE DANDY' 108
{WWE
S 152b, ORCHARD GEORGE
_ . a few years older now; ls stretched out on & hammock
‘ reading a copy of "Variety".
! A jalopy pulle up bearing two couples of high sohool
- age. & column of steam l1s erupting from the radlator.
| BOY ¢

_ {calling to Georgs)
Hey, Mletor -~ -
‘ {George looks up) '
OQur radiator needs esome water, Can
we uee your well? -

T GEORGE:
Sure, Help yoursolf,

~ They plle out of the car, meke for the-wall.

Lo GEORGE

{to one of the boye
o as he goes paet) :
What'e wrong with your radiator?

_ - BOYs
Varicoee velns.

He and hie girl go on to the well, The o ther coupla:

L

& N o etay bohlnd. =
- : - GEORGE: '
{looking at tho jalopy,
- - amused o .
What'll you uee for tires when thoso
. aro gonet S ' .
BOY:

- Oh, 15'11 mun much smoother on the rims,

George 1aﬁgha;-gd§a'back'td'hié ”Vafioty“s"The othor
. oouple soe tho headlino ¢ ' _ ) _

| "SPIX NIX HIX PIXY

o BOYs
. (%0 girl)
I vet that'e Grook talk.

Xo. Xt'a(Swadiah or Ruaaia?.
i _ _ ' o repoate puzzlodly
ff? _ L - St1x nix hix pix. :

(CONTINUED)




1/13/42
1060,
1520 (Cont.)

Georgo lowera "Variety', 1ooka at tho boy and girl, then
- 1aughs. |

, : GEORGE: -

' o .No - thatte nhow buaineas talk. Here,
. It]ll tranalate it for you -~

) ‘(he puta his finger on

each word in turn)
It means that the small towns don't
1ike picturos sbout rubea. They want
glamor - high-hat stuff,

The young couple glance at each other in surprieo,
then look back at George.

. - BOY:
I thought it was Jive talk.

GEORGE
(puzzlod)
_Jive which?

: "GIRLs: .
: : {engorly)
3““; Are you sn actor, sir?

. GEORGE:
{(modostly)
Well - T usod to bo « in & way.

: _ : GIRL:
et | .~ Wnat were somo of your picturee?

: Georgc‘s "take" is very amuaing.

S GEORGE: '
I wag on Brosdway, young 1ady - the
1egitimate ﬁboatre.

152cs  MED: THREE SHOT ANOTHER ANGLE

- GIRL:
Oh +.» what is your namo, sir?

GEORGE'
_ Cohtin: ees
o {paueos for s roaction,
" but dooan't got it)
- Georgo ¥, Cohan.

(O

(CONTINUED)
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106¢.

152¢ {Cont.)
The youngsters look at each other blankly, not
racognizing the neame. They shake their heads,

' : - BOY: _
I guess you must'vo been beforc
our tims,

1524. CLOSEUP  GEORGE

He sits up & little, cocking one eyobrow dofoensively.,
Arc these kids ribbing him? He trios to acund casusl,

- GECRGE:
Didn't you over soc 'HMary!f -- ’Littlc
Nellic Kolly'§ w- 'Tho Tavorn‘? -
-'Ah, Wildcrnasa'? ' _

1520.  MED, THREE SHOT ~ FAVORING GEORGE
| The ycung palr shake thoip hoads,

_ . - GIRL:
No, sir. Were you in thon?

Georgo lcoka at ﬁhom auapicicualy, unable to bclicvo
hig oars, .

GEORGE. :
Whorc worc you kids brought up --
" in a vocuum bottlo?
. (thon ho smiles)
© I'11 bet your parents havc 506N Mo
plenty cf times-'

. BOY: -
-They mnay hnvc, but thoy dcn‘t talk
nhout 1%,
GEORGE:

(ho plays his aco)
Do you remcmbor a aong callod tOvor Thﬂro'?

The ycungatera glanco at oaeh cthor, trying to ‘rooall
it, but cannot. - Sl _
- . - | - GIRLs
: N-no, sir., Who sang 1t%
GEORGE:

© (emazod and hurt)
Whﬁ SAEG IT!!?

_ (CONTINUED) -
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| 1064,
: 1520 (Cont.)
) | ' BOY :
e Wos it tho themc song of gomo thing?
. GEORGE
' (oxcitedlg) '
You bot your 1ifo 1t waa! Ton million =-
3 | . BOY3
Was ﬁhat & follow-up to tBoat Mo, Daddy,
Eight to tho Bar'? _
 GIRL:
Or ‘Flat Foot Floogio with A Floy Floy'?
162f,  CLOSEUP  GEORGE

152@.

© 152nh.

4nte the radiator.

Ho is spoochloss. A1l ho con do is winco.

JALOPY

Tho eouplc at tho oar hnvo fini&hod pouring tho watcr
o BGY:'_

-  {ealling out) _

- Okay. Sho'll bohavo now.

L,

'GEORGE AND THE OTHER BOUPLE

.. BOY3 -
Woll, ‘wo'vo got to soram now ~w sWing
soaaion._ -

GIRL:
(to Gaorgo) '
Thank you vory much, Mre -« Mre o=
What wes your nomo: again, Bir? .

o COKAN:
(thoroughly doflatod,
- his voico is baroly
audiblo) S
Cohan - '

Goorge atarta slowly back towards the houso. . 0ffscono
‘tho. jalopy ean bo HEARD starting with rips and snorts.

DISSOLVE TO:
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. 106e,
- 1521, INT. PARMHOUSE  BEDROOM  GEORGE AND
. . MARY

The startling discovery at the well is still irriteting
George'e pridse, but he triee to eound casuale

- - -  GEORGE: |
‘ Can you imagine that? They'd never
: even heard of mel -

MARY:
{triee to keep &
- straight face?- '
But you've been away from the theatre
for yeare, George. A new generatlon
‘has grown up einoce then, Naturally
they don't remember you. '

- GEORGE:
: (diceatiefied) o o
" Wny not? On the Keith Clroult they
remembered my mother and fsther for
forty years! ' '

: MARY: - .
That'e because they were real troupere.
‘They never had time to slt around an -
orchard and listen to thelr arteries

o ,  GEOROE: .
 What do you mean? There'e nothing
- wrong with my arteriee.
' ~ _MARY:
(laughs) o
-No = not right now =~ because thoae
kide got you a1l worked up,

‘George cocks his hesd slightly to one side, eyeing her

'_Cag_ily‘
R ~ GEORGE:
(siowly, euspiciouely)
Mary, you're trying to get a rise
- out of me for eome reason, Come
~on ~ out with it, - :
152j. MED, SHOT  GEORGE AND MARY |

- | There is a tenas moment's pause me they look at each
o o other in the mirror, then Mary turns elowly to face

him, : . ) o o
o | ~ (CONTINUED) -



1523 {(Cont.)

152k,

152L.

CLOSEUP

His eyebrows cock in surpri

if annoyed., _

MED. SHOT

MARY ¢

1/13/42
1067,

I got a long dietance call from Sam

Harris this afternoon.

GEORGE:?
Well, what about 1t%

MARY S

He's producing s new show by Kaufman

and Hasrt.

o GEORGE:
{puzzledly, &s she
- pauses again)

They're good writers. I couldn't

improve one of thelr plays.

MARY: o
Sam thinks you could -~ if you played
the lead., . .
GEQRGE

- GEORGE:

sé, then he frdwns firmly as

¥E? No, eir! Itve retired, end Sam

‘knows it. The nerve of that guy!

What's he trying to 4o, spoll our fun?

THE TWO
. MARY:
(quistly)

But are you having fun, dear?

_ (ae he hesitates ahe
ehekss her hesd)

When we were in Europe you haunted

oevery theatre =~ not knowing a

word

that was aaid on the stage - Just
to smell the greaeepaint agein.

GEQORGE:
(1t'e a good act)

Why, that's ridiculous! The only reaeon -
I eee 8 ehow now and then is ~ well - it

keeps me out of the night alr.

I'm having & wonderful tims!
with Brosdwayl! =

fun?
To heck

(CONTINUED)




1/18/42

106z,
TNy 152L (Cont.) | |
o Mary isn't fooled by this at all. She etlcks to her
_ point with & wife's caelm perelstence and eurglcal sklll.

_ MARY: ’
Sem eaid it'e a great part snd no other
actor in the world but you could do it.

GEORGE:
{after a ascond) '
Hmm ~-~- Aid he really say that?

MARY s
{nods) _ :
Yes ~- end he needs you, George. He's
in a spot, After all you've been to
each other I think you ought to help
him out -~ for old times' eake.

The CAMERA MOVES UP TO GEORGE as he locks at her uncer-
tainly for a moment, then steps closer to the mirror
and looks at his face, moves the muscles this way and
that, es if trying out an old instrument, whils Mary
“watches eegerly, walting for his declelon. Finally he
turns eround. : -

GECRGE:
(with resignation)
' Well, if Sam's in trouble ~~ okay.
Let's pack ups - .

With e heppy ory, Hary.aumps-up and embraces himi

 152m. CLOSE SHOT = TWO  GEORGE AND MARY
" with their arms around'each other.

| | © MARY®
. (smiles) '
I already have, darling!
- - {George looke at her)
- And I've got one more confeseion -~ I
told Sam I'd try my best to talk you
in_to it. : o o

o GEORGE: -
- ~ (node with a chuckle)
_ I kxnew you did, dear..., I listened
3”“3 - in on the downetainrs phone., -

(CONTINUED)
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106h.
— 152m (Cont. ) | .
o) ‘Mary's mouth opens in amezement, then with a wife's
& “““““ ’ amused Indignation: '

f MARY:
Why, you devil! You knew all the time:
GEORGE:
(nods, with a blg grin) |
And now I've got a little confession,

swoeatheartess 1 called Sam back and
told him Ifd do the ehow. :

Mary ie utterly speechless. Then suddenly'both of them
burst out laughing and hug each other tightly.

DISSOLVE TO:

© 152n, FULL SHOT 4 HUGE ELECTRIC SIGN ON THEATRE . (INSERT)

The biggest gign on Bfoadway, s?arkling with a border of
- red, white and blue lighte, proclaime to the world:

- o SAM H, HaRRIS PRESENTS

GEORGE M. COHAN
In his tfiumphal return to the stage
o in . )
| "I'D R.THER BE RIGHT"
The Greatest Musical Cqﬁedy Hit in Years,

CAMER4 PANS
DOWN TO:

1520. EMPTY LOBBY

CLMERA PANS
OVER TO$

152p., . PICTURE OF CEORGE
\tfﬁ - pointing his finger in a poee from the show. B
- | - | | B  DISSOLVE TO:
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1061..

152q, INT. THEATRE  GEORGE '
- , “doing the YOff the Record" number ori the stage. At the
ﬁmmi end of the number, amid the applause of the audlence-=

| | | DISSOLVE T0:

153, INT. PRESIDENT'S OFFICE GRORGE AND PRESIDENT

GEORGE:
+sse And then came your wire, I =«
{stops suddenly,
springs to his ‘ '

. feet) ’
Géan == I've got & lot of nerve, taking
up your time with the story of my l1life
-= Why didn't you stop me, Mr. President?
Gosh, I'm sorry -~ _ -

- PRESIDENT: _
Why, I wanted to hear the story of your
1ife. It has a direct bearing on my
sending for you ~- L
' {he reaches into his
. . _ — desk, takeﬁ_aut g box,
- _ ' ' - opens it, holds up &
‘i" R _mggal) = '
Do you know what this 1s?

(CONTINUED) -




107

153 (Cont.)
- . (GEORGE:
(peering at it)
' Itts the Congreasienal Medal of
. Honor -

PRESIDENT:

(turning the medal

over)
Let's see what the 1nsoription 88ys =~

(reade)
*To George M. Cohan, for his contribution
to the American Spirit.' I congratulate
you, Mr. Cohane _

154, -CLOSEUP _GEORGE
He stares at the medal, then at the Preaident and back

-at the medsal, spsechleas, There are almoat tears in
his eyes. _

: PRESIDENT'S VOICE:
I understand you'rc the firet person
of your profession to recelve is
honor, You should be very proud.

GEORGE:
(beginning to come
: out of the daze)
Gh I am, Mr. Preecident ~ but I'm
sort dT‘flabbergaated! ‘T - Idon't
know what to sayl
: (he locks at the
medal again)

'Are you eure there. hasn't been s ome
*mistake?

. “{the Pre 1dent chuckles :

o o end nods?

. But this medal's only: for people who’ve
given their livee to the country « or
‘done something blg. I'm just a songe

- and-dsnce man, Everybody knows that.

1554 REVERSE ANGLE FAVORING THE PRWSIDENT 5

He smiles with’ amasement, but also with genuine 1iking'
for hia visitorts modesty, and shakee his heads

(CONTINUED).

- .
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155 (Cont.) .
7 THE PRESIDENT:
" (with quiet sincerity)
A man mey giva his 1ife to his.
country in many different waye,
Mr. Cohan. 4&nd guite often he
1sn't the best judge of how much
he has given., Your songs were &
symb61l of the Americen Splrit.
tover There! was just as powerful
8 weapon &S &ny cannon, 88 any
battleship we had in the first
World Wer. Today, we're all
soldiers, we're all on the Front.
We need more songs to express
America., I know you and your.
comrades will give thom to use

. GEORGE:
(determinedly)

Nr. President -~ I'm Jjust going to

begin to earn this medal ==
(holds up the medal)

It's quite a thing.

PRESIDENT: _
o {smiling) _
‘Well, 1t!s the best material we could
~ find, whet with priorities and a&ll -~

 GECRGE: .
Gocdbye, Mr. Presidant -~
(smiles faintly) _ -
- My mother thanks you, my father thanks
you, my sister thanks you =~ and I
thenk you, o '
o ‘(the President grins) =
And don't worry about this country,
Mr. President -~ whare else lIn the
- world today could & plain guy 1ike
“me sit down end talk things over -
with the head man? o _

. THE PRESIDENT:

' {quietly) o :
Well, that's aebout as good a definition
of America as any It've ever heard.

(teking CGeorge's hand)

Gooﬁbye, Myr. Cohen -~ and good lucke

o . GEORGE: -
Good luck to you, sir.

i;;;' - ~~ He turns away and starta down the Qorridoro




_ 109,
P 156,  MED, TRUCKING'SHOT GEORGE  DOWN THE CORRIDOR

Ae George walks the negro butler passea him, bearing
several eultcases,

'NEGRO BUTLER?:
{to George)
Mre. Rooceevelt -=- sghe'le leaving for
San Francleco ~w

George grina, walks on down the long corridor of the
White house., He locks up st the portralts of all the
great Amaricens of the past, hung along the walls. The
ANMERA PULLS BACK with him, psat the piciuras of
Washington ~~ Jefferson =- Franklin -- Lincoln =~
Woodrow Wilson -~ and hie shouldere straighten up
serenely In their distinguishad company. His steps
become almost a etrut. _

157, STREET OUTSIDE THE WHITE HOUSE

A company of soldlers is parading by, As they march
they are singing "Over There.® nghea paople on the
aldewalk cheer them and Jjoin in the song. 4Asa the
music £11la the sir « -

CUT TC:

158,  GEORGE

coming out of the White Houae grounds., 4s he sees and
heara the soldlers singing hie song he stops short. He
12 so greatly affectad that all he can do 1e stand and
looke A men atanding next to him is singing,. He turns
- to George. o ' S :

. - MAN:
o (to George) o 3 s
You look like an old-timer, Don'g
you remember this song?

_ GEOCRGE:
. (amiling queerly) :
It*s =~ 1t's coming back to me nove

-aclously starts down. the atreet in step he e¢ldfers
- The worde grow very loud and distinct -~ o

“AND WE WON'T COME BACK |
TILL IT'S OVER, OVER THEREI"

He ‘atarts to eing with the acldlers. Singing, he unconw-
8 ' withot

e

FADE_0UT,
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 Chapges 1/14/42
| A
"YANKEE DOODLE DANDY" )

Sosne in Dietz snd Goff's Offioce

GEORGE AND MAKY
as they emerge from Dietz and Goff's office.

MARY ¢
(self-reproachfully)
I spolled everything. I wae terrible «-
I wae off-key.

'George, who 1s burning up, cstohee elght of the

receptionist who is sitting calmly at her desk with

- rether a vacant stare on her face.

TRUCK. SHOT  GEORGE

ga he wrathfully makea hie way to the reeeptioniet’

deek.

' GEORGE: :
{letting out his anger
on the poor reoceptionist)
- A fine pair of shosstring producers you
work forl If you had sgny selfersepect
- you'd walk into their office and throw
- your resignation in their facesl Why,
~4f I were you, I'd sorub floors; I'd
- danoe in a ealoon before I'd taka 8
-.panny fram those guyai

' _ BECEPTIONIST'

_ {oalmly) . .
I practioally don't. They owe me three
-weeke! salary now. s ' o

GEORGE:
(enatching up the
. - 'phone in his anger) = :
I'll osll Klew and Erlanger! They'!ll
~ know. a_play when they sse onel .

' . RECEPTIONIST: :
No use trying the phone.- They havsnt't
paid ths phone oampany either.

o GmORGE‘
! Why wt»

" 'But he stope ehort as the SOUND of aniffling is HEARD

offecene.,
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B,
Ce MARY ON BENCH  NEAR WATER-COOLER

Shs 1s trying to stifle sobe. George comes into the
QW i - scens, slte down beside Mary.

- GEORGE:
A . ' : (sym?atheticelly)
- . _ Why -~ whet'!s ths metter, Mery?

¥ARY:
' {teerfully)
Buffalo =18 «= guth ==~
(sniff) ‘
-~ & beeutiful clty.
{eniff)

GEORGE s ‘ :
Ie thet what you're orying about?

o MARY:
. {(at11l tearful) S
It's e beeutiful city -~ but -- but -~
I hete to go bseck to 1t.

o - GEORGE '
{with grim determination) _
 Don't worry. You won'‘t have to. I'1l
show them yet., I'11 have pll these sour-
greps birds bowing end screping before
~long -- I'1)l meke thie whole theetricel
bueinese eit up end holler for help, .
‘ - thet's what I'11 do. I'11l show ‘eml
. S ' They'!ll ell heer from me, Every one
2 ' ' ~ of them. They'll el hser from mel

d¢ =~ MED, SHOT  RECEPTIONIST .
R o ' RECEPTIONIST:

" You juet reise your voloe an octeve
‘end they'll heer you right now!l

E e,  HARRIS |
being thrown out of the office.




Cs MARY ON

o~  She is trying to etifle sobs, George comes into the
y _ ‘ gcene, site down bsside Mary. : :

e
4;_.

1/14/42
Bs
BENCE NEAR WATER-COOLER

_ GEORCGE:
' - {eympethetically)
Why -~ what'e the matter, ¥ary®?

~ MARY:
{tearfully)

Buffalo «~-ie -~ such =«

o

A e

O HARRIS

.~ &  MED, SHOT

{sniff) .
-= g begutiful city.
(sniff)

o GEORGE o
Is that whet you're crying about?®

© MARY:

: {8t411 tearful) .
It's e beautiful city -~ but -~ but -~
I hate to go back to it, ' :

L GEORGE:

(with grim determination)
Don't worry., You won't have to. I'1l
show them yet. I'1ll have sll theee sour-

~ .grape birde bowing and screping before

Tong -~ I'1l make this whole theatrical
business eit up end holler for help,
‘thatt's what I'll do, 1111 ehow ‘eml
They'1l s1l1 hear from me. Every one

of them. They'll all hear from mel

RECEPTIONIST
. RECEPTIONIST:

_¥ou'3ugt reise your voice sn octave
" and they'll heer you right nowl

 being thrown out of'the office.



