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FOSTR BARESIT I1

miho Discovered Roger Rahbit?™

FADE IW:
Gn 4 "MARCON CARRTCOH."

Aoceappanied by gany CARTOON WMUSIC, the TITLE CARD r=ads:

MAaROCH CASTOCHE PRESERT
EABY HERMAN
&
EIarpyY SQUIRREL
Ix
"EHOP-WRECE=D"

INT. CDEFARTMENT 5TSRE — DAY

We SEE the lower half cf a WCMAN, standing next to a baby
carriage. Inside the carrrage BARY HIFMAW coos and gurcles,
locking un at h=ar.

MOTHZE"SZ VOICE
Now Manmy's going aver t
lingerie, darling, to LTy @
frilly underthings. Bux I'm
leaving you with your best friend
Slappy, who's going to take very,
wery dood care of you.

{zhe turns)

Aren't you, Slappy? M s

vk 1

o SDme

AHGLE - SLAFPPY SQUIRREL

A slevenlyv-locking TOCH RODENT, stapnding in the gourmet focods
section, casually crackihg a walnut.

SLAFPY SCQUIRREL
([shrugs]
Yeah, sure.
The mother pats ths iadifferent sguirrel on the Lead z2s =he
crosses OUT OF FRAME.

ANGSLE - BaBY HERMAN

Who SFEZ a barrel sitting in the rardware sectlcn Rearsy. A
walf-dozen shovels are sticking out of the bkarrel, Baby’s
active imaginaticn turns them into Lellipeps and candy canas,

BABY HEFMAEH
can=dy.



ifn roeaches down and releasas tne braxke, and the ca
across the aisle, bumpinc into a what sppesars toc b
climhs out of tThe carriage, right chto a

2
rriage rglls
= g tablae, He

FCWER =AW

His feot hits a switeh, cazusing the saw to WHIR Lo life. A
baard starts te inch towards the huge bBlade, Taking Baby wits
e, He gets closer z2nd closer to the blade as

SLAFPPY SQUIRRZL

glances aver, notices this for the first tize, but instead of
leaping into sotien, he SIGHS, rolls his eves, wlpes the walnut
dust aff his hands, and starts walking lackadaisically towards

BABY HERMAN

wha, for a brief mement out-of-character, glances back with
dizbalisf at = torpid Slappy, just as his bonnet gets caught in
the =aw’s érive bDe.t. It snags Baby Herman and WHIRLS him
around & fow hundred times, tnen FLINGS ninm like a cannonball
thraugh the entire

DEPARTMEKT STORE - VARIOQUS

AN aithorne Bawmy hurtles threougn a number of displays, snagging
caveral iterms as he goes, his flight finally teralipating 1n The
appliance secticn where he SLANE into an cpen ACHME
REFRIGERATOR. The door SLAMS SHUT bkehind him.

CILOSE OW REFRIGERATOR

As Slappy Scuirresl ecasually saunters up to LG, pulls coen the
docar. Dozens of items that Baby snagged during his flight fall
out onto the flpor, finally wa SEE Baby nimself, lying face-
dewn in the refrigerator’s vegetanle bin, with a number of
stars and eueckeos circling his head.

SLAPRY EQUIRZEL
Umm. . .you ckay?

Baky pops up, PUNCHES Slappv in the meuth.

BABRY HERMMM
Ma, I'm not ckay, you dumk son of
a biteshl

FAODUOL {0.8.]
cutlt

We slowly BULL BACK teo REVEAL that we are, once again, on a
ravie set. A nuomber of HUMAN TECHNICIANS cross onts the stage
as Baby Herman hops out of the refrigeraior.



EAEY HERITAN
ito SiEppyl
I'm a cute, cuddiy baky, goddamiz!
I ain't the one wheo's supposad ko
get hart, you arsl. The script
gays you’'re supoocsad ts save me!ll

SLAaPFY SCUIRREL
fancther shrug)
I wasn‘t motivated.

BARY HERMAN
{pulls hack his flst)
I‘ll motivarte yva, va method
actin®, buck=-tootlied zackX cof--

RAQUL, the film's exasperated human dirscter, guickly steps
INTO FRAME, pulls Baby Herman away.

PACTTL
Baky, pleass, caim down, or we'll
never finish thisz damn picture!

BAEY HERMAHN

What thne hellfs the differenca, 1t
ain‘t funny!

findicates S1apkEy)
Mone of these loaxkes Marosn's B
stickin® me with are funny! Ge
my lawyer, I Want autta my
contract!

B
Tt me

2AOTUT
Eut, Baby=--

BABY HERMAN

(sterming off set)
Where's the hell’s somebody who
understands cocmedy!? Whare's
somebody who knows how to taxe a
falil?

(turns back e them)
He's gotita be out there
somewhara! !

EXT. ROAD IW KAMNEAS = DAY = DRIVEDY

A plck=up runbles alapg a somall rural hichway. Its door reads
LEEK'S FTEED & GRAIN. SUTERIMPOSE the TITLE: KANSAS, 1933,

INT. PICE-UP TRICK = DAY = MOVING

On WILBUR LEEY, fiftyish, a2 cheerful sort, whistling along to
country tune or the truck’s radio.
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EXT., REANDALL FARM - D&Y

Leek's pick-up Turns i and st=rts up the long, dirt drivaway.
He passes a field where 2 combine chugs along, nitcned to the
rear af a tractar, reaping the last of the fall harvest. We EEZ=
MICHAEL AND RYAN RaANDALL, cormn—fed countzy youths, in trheir
nid-teens. Mishael drives the tractor while hils younger Erother
keeps an eye on the combine anparatus. Leck kKesps driving
towards the pleasant-lecking %wa story house In Tne distance.

INT. RITCHEN = DAY

Old-fashicred and cheer=ul., DCEA RENDALL takss a fraskly bakec
~ake out of the cwver znd sets 1T on the windeow ledges to cocol.
Her husband EARL ZAMNDALL leans next to the door, lighting his
pipe. Both are in their late forties.

EARL
. Mow, Ma, vwou kneWw this day was
YOnna come.

DORA
Well, it can wait a while leonger.
Now -help me with the frosting.

She starts mixing sorpe fresting in a largs bowl. We SEC A =mall
bay's hand siowly reach inside the window sil..

EARL
Dora, we agresd whan the boy
turned eightean, that’s when we'd
tell him. There's just nc sense
putting it off.

CoORA
There's no sense gethting hinm all
upset, either.

fhe aresszes to the window, somacks the hand away [rom the caxe.

DJORA (CONT'D})
You keep vour sticky fingers off
that, young man! ¥Yeu’ll be lucky
if you get a piece tanight! :

TTIMOTHY RANDALL, aged eight, enters throuch the screen dooo
next to the window, tending to his smarting wrist.

TIMOTHY
Shogt, ma, I don‘t wanna wait tBill
tonight, I'm tired of waiting:



COBRA
Mavbo when 2i's veous birthday ysou
won'=s have tz, ot this i=n't your
cake, it’s your praother’s, '
[looxzs arounid;
Whers iz ho, anvwzy?

TIMGTHY
He sald ssmething akout gein’ cout
to the barn ta rilk the mule.

Farl and Dora react, ¢ive each other an apprehensive look.
EXT. RARDALL FARK = DAY

Leek is unlozding kags of feepd from his trick. Sudden.iy we EZAR
2 panicked mule BRAYING. Lesik turns ts tThe barn and reacts as:

ROGER HABRIT

cocmes crashing throush the side of the barn in a shower of
splintered weoed, wearing blus denin overalls, hurtling sver the
main house like =2 zanconball, headed straight for

THE CSOMEINE

whizh is making it‘s fimal pass =n the field. Roger lands haead
first directly behiné the tractar’s hitch, in the midst of scme
stalks of cern. He pills his head out of the ground with a FOF,
shakes it, then his eyes Eug 2= he SEES the combine blades
ceming right at him. He tries to run, gets caught up In the
machina, and proceeds to get threshed, spindled and mutilated.

IEEE
(horrified)
Ewaat Mother of Jesus.

Leek grabs a first-aid kiz frew his truck. Young Michael simply
shakes his head, shuts down his tractsr as Roger pokes his head
up from the array cf combine blades.

RoGER RAEREIT
Yes, sir, that‘ll get ya started
in the morning!

Earl and Dora step out to the porch as Roger disengages himself
fron tne machine and calls out to them, waving.

RZGER FABEIT (CONT'T) s
Hi, mom! Hi, dadl!

EARL
You ckay, scn?



s |

ROSER RARSIT
Noshing to Fras. absus, Paters IVm
s£i11 in one piece, eren’t IT

aw Reger falls, slice by sligse like a lzaf of Eread, onio LoE
ground. Leak stands :ne:e, im a stupeor, drops his first sid Kit
on the drivewszy. Dora just shakes ner nesd, rildly exasperated.

CORA
Ch, that bov...

EXT. RAMNDALL FARMHOUZE - HIGHAT

The lights are on downstairs. We HZIaR SINGING:
=aibALLE
Happy birthday toc you, NEPRY

birthday to you...
INT. RANDALIL DINING ROCM - MIGHT

Earl, Doraz, and their koys are sitting at the table. A cass
itz in frent of an elsted Rager. The lights have been diraoed,
his face is softly illuminatsd by the caxe’s eichteen candies.

---LJ:I'I‘L I:C::.:IIFD}
Happy Eirthday, ﬁv_r Roger, hapoy
: Eirthday tc yoouu!

BYAN
well, go on, Roger. Miake & wish
and blow "eam out.

DORA
HNa, no, Byan, we don't do that
anymeore. Remenber last Yeal...!

TIMOTHY )
Come on, Rocger, Lat ‘er rip!
EARL
We, Timmy - .

ROSER RABZIT
Here goes nothing!
Roger takes in a huge breath, his stomach swells lixs a weather
rallzon. His family dives for cover as he tlows on the candles
with such hurricane focroe that the cake, and everything eise on
the *able, is =ernt fiyving towardz the other sicde cf the roomo.
IXT. RANDALL TFARMHOUST - NIGHT

AS the @ining room window SHATTEIRS and the cakae fllas torough,
hurtlinmg through the air like a line drive at Wrigley Field.
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T, KaNsSAs TARMIAND = HOGHT
a2 the cake continuss itfs shyward jeurney, salling towards:
EXT. FasM TORCH - HISHT

Ar ELDERLY COUPLE are sit=irng =n Tookers, as the cake IZIFE past
thex, SPFLATTERING on ~hair fron= door. They turn to eaca other.

ELDERLY MAN
Randzll Loy must ke having anotieX
bBirthday.

INT. RANDALL LIVINZ ROCH - NIGHT

Small, cozy. Dera’s nszedlspoints adorn =he walls. Roger sits on
the safa, still in his party ~at, locking <p at Deora ans Earl.

EARL -
Sen, have yeou ever notlced That
vou're a might...different from

* t¥e other kids at achsol?

EOSER REZEIT
ol

CZRA
well, like rormerioelr When ¥ou and
mutch Caeper ware plaving at the
rock gquarry and that dynamite went
nff in your face? Butchie went to
the hospital=-=-he’'s still there, in
fast==-but you wera fine.

EARL
Or the time wvou oot your fogt
caught in tne tracks and that
freicht train rolled over you.
5 hundred and forty-thres CAre,
Pyt pnoThing khaspened, right?

ROGER RAEBEBIT
sure, bacause I take my vitamins,
just like you teil me.

EAREL
favar-tolarant}
Mo, Roger, that’s not gezite the
Eeasan.
EYT. RAWNDALL FARMHCUSE - NIGHT
mhere is a keat, then we HEAR Roger’s volce.

ROZER RABBIT (0.5.]
A Tosn?!



TMT. FRONT HRLL - NIGHT

A8 Boger kerszts in fror the living room, dzshes arzopnd the
firgt floor in a st2te af panic. Earl and Tora zun in.

ROGER EAZEIT
A Taosn?! Ma?! That’s impossiblel
EADL
Roger, calm down. Con'% loss your
head, blow your fuse, flip youar
114!

ROGER RAEBIT
Itfs a oruel hoax, & hosdwink, a
snow job!
jomllapses on stairs)
ohfE helieve T, I pantE
ieve it, I =han't beliewvs 1t...
(looks wp =t then)
What‘s a Tocn?

-
-

=
Lel

DoAM
1t’s nothing bad, desr. It just
means you'rse not guite the sare
zpecies as most Iolks.

EAZL
You see, Roger, we’'re not your
real mom and dac.
{gastures toc pozch)
We found vou right outside there
in a little Easter baaket, nearcly
eighteen years ago.

Dera takes a yellowed, timewsrn piece of paper Iroo her pocket.

DOEA
This real nice note was stapled to
yeur ear. It sSays how your mather
loved you, bBut zhe was having a
rea]l rough go, & lot of Toons were
back then, aszpecially around here.

EARL
She said she knew we could give
vyou a better life than she cauld.

RCGER BAZBIT
[reading the note)
nplagage take care af oy little
Rogar, .. "




He continues reading the letter as e orosses to the screen
doecr. Finishing, he logks sut at the night sky as Earl steps

1

next &> him, zuts &#n arm arcuné his s=noulder.

ROGER RARZIIT [(CONT'L)
Days arte getiing shorier again.
You can ses2 the stars already.
(ARfter a haeat)
I gotta find her, pa.

ETl HI
We Mnow.

Dora reacts, *earfully crossses away. Roger looks sutsids 2gain.

EASL (COHNTDY
Maost Tocns hail fxom a place
called Hellywood, so maybe your 72
headed bagk there. We cot us &
littl= money =aved, you auchta
tarze it.

DORA (O.5.)
I gue=ss you'd ketter have this,
taso.

They turn. Dsra is cresszing b2ck into the frent hal: with a
large, gift-wrapped kox.

CORA (CCHT'T)
Happy kirthday, scn.

ROGER RAEBIT
« For me?

He takes the box, and opens it ts REVEAL 2 pair eI red cveralls
that we've sasn betfore, aleong with a polka=-dot Low tle.

ROGER RABEIT (CONT'L)
Gh, mater! ¥y favorite color! And
T didn’t even know I had a
favorite colar:

DORA
It was genna kBe your Sunday sult.
But if you're geing cut in the
world vou should leok your best,
dontt you think?

+ham hops inte her

Roger looks at her a moment, a tear welling, : -
llz pback, sniffling.,

arms and hugs her. After = few beats he pu

ROGER RABEIT
Reremzer when I was a baby, how
vou could always get me to STop
crvine?
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Nera sriles at him, then WHACES him en the head, We SEE stars
circling. Earl grabs cns ¢f ther and tickles Roger anc he
sursts inta gnoontosllable lauchter.

EOGER RABEBIT (COHT'L)
Ho! Stop!-Hels! I give, I give!l
Plegse!!

EXT. RAMDALL FARMHOUSE = NIGHT

15 we FULL BACE through the window, we SEE Roger’s parenﬁE as
thay centinua to tickle hir on tha stairs.

CMITTED "

EXT,. RANDALL DRIVEWAY = DAY

Roger, How dressed in his familiar red suit, walks deowm the
larng d¢riveway, waving to Eazl, Dora and the kids, who are all
standing on thair porch. A handkerchief ceontalning all his
balongings is tied to a stick that rests on his shoulder.

CGER RABEIT
...and Ifll write every Tuescay,
amd If11 cz2ll every Friday, anc
If1! write and "call every Sunday!

EaRL
Remerber, son, you be nice to
pepple, and they’ll ke nice back!

ROGER RAEEIT
or was it write every Thursday and
write and call every Maonday. Maybe
it was call every Wednesday, but
never on Sunday...

DORA
oh, ILord...

EARL
Now, relax, Dora, the boy’s going
ta do just fine ocut there.

EXT. END OF DRIVEWAY - DAY
As Roger reaches the highway, turns and wavis back to them.

ROGER RAEEIT
and don’t worry abont me, I know
Ir1l gat to Hollywood scme-—

WHAEM!! Roger is creemed by a huge bus. Bat: the bus and tke
rabhit hurtle OUT OF FRAME. The hankie and the stick remain
guspended in the air for a beat, then they fall fto the grouncd
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ZXET. BUS = DAY — MKOUWING

We EZE Reger, flattened ints a red ard white cizcle ageinst the
front af a Greyrousd Scenjctwuiser. We TILT UP te REVEAL the
bus's destination: AHCHORASE.

INSERT - CVERHEAL MAF OF NORTH AMERICA

A5 we follow a line as it Zigs-zEgs across the entire
continent. First to Alaska, then down ts Porkland, back acrosz
ta Gecrgila, up to Rhode Island, ates, etg. AT eack of theas
stops we HEAR a ECREECH of kus tires and a subsacuent THUL.

EXT. ACLLYWQOD BOULEVARD - LAY

Fre-war Eollvwczod, bustling and neisy. Another kus passes us,
it=s destination sign reads HOLLYWCOOD. We SEE Roger, plazstered
cn the front of it, his body covered with dozens of vacation
stickers: Cumkerlzpnd Gap, Srand Canyen, Nantuagkez, Havana, e<co.
The bus pulls intz =2 terminal 2= wa PAN across the strest to
REVEAL a five-story cffice bulilding. TILT UP and MOVE IN *o a
window en the third fleoor. Stenciled =n it is: SID SAVAGE,
TAEATRICAL MANAGEMENT.
INT. BIL'E OQFFICE - SAY

CLOSE on 5ID ZAVAGE, a down-on-his-luck agernt, sitting at his
beat-up, cluttered desk, talking in*o the ghore.

&I0

{ints pharne)
I cannot kelieve what I'm
hearing...You sxpect my client t=
core in and gudition? Perhaps
you're unaware of the fact that
he’'s been 2 star for aver twenty
Yyears, he‘s givern us dazerns of the
scraen’'s mast wmermorakle
performances!

AHNGLE = FO¥OD THE CLOWN

A sorry-lecking, once-famces BLACK & WHITE TOCH, standing i=m
frent of Sid‘s desk, locking on anxigusly.

1D (CCHT'D)

(into phone)
It’s an insult, not only %o ¥Kcke
him=elf, bBut tgo the business *hat
he helped bBuilad!

(a beat)
Fine!

[hangs wp, to Kaxo!
ECITY. You'rg gonna have to read.
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A dejected Kcoko trodoes out as S51d crasses ko EMIL EPINOZE,
Fertvish, well-dress=d, sitting in a corner of the rocom.

SID (CoNT' D)
Scuse the interruptlion.
(Te: =oko!
Feremsmar him in "All’s Well That
Inxs Well?" The man was a genlus.

SPIHCZA
fchesks his watsoh)
Mr. SaviEge, CAn wé get on with
this? My Toon revus apens in
Spokane in two weeks., I nesd
singcers, dancersz--=

sSID
(cuts him off
Trus= me, HMr. Sginsza, I've gat

scme senazticonal azts lined ug,

just what you're lsoking £z2r. -
icrosses, opens door)

Hang anto your =acks.

L. SIS OFFEICE — QAY

CLOSE on EBld and Spinoza in the carner. The audislans are in
praogress. we HEIAR a2n ear-shatterlng zacophony of TAPZING. 51
logks an proudly as Spinoza just Stares at

A TAP=LANCING BLACEK & WHITE TOOQR CENTIZEDE

His hundred feet £Iailing away as e tries desperataly to keep
them from getting tangled.

INT. SID'S OFFICE - LATER

We npow SEE a succession of TOOW ACTS, all in BLACK & WHITE.
They’re reminiscent cof some of the earlier apipated shortse in
the thirties. Even in 1%39 thev seem hopelessly archaie.

A POTATO QUARTET

singing "WHEN IRISH EY¥ES ARE SMILING." Each of the TQQnW
FOTATOES has three hundred eves.

A& TOON FLAME

whao deftly juggles a half=-dozen small firezslls. SId leans
ints Soinoza.

EIn
on’t worry, he carries his own
insurance.




EREZ ToCcH FETUMIAS

a pepogy - cherus of "IRE MSOW I JHEE.™

dancing, and singin

AN SEFERATIC TCION HIPZD

with brzided hair and a Wagnerian nelmet, SIHGING an aria. shs=
hits a high ncte, the windows =tart tc ratile, akout o
ghatter=--insteaad sha CRASHES straight down throtgh the flosr.
Wa HEZAE angry AD=-LIZ2Z from the floor bkelow, as 514 casually
steps gver, pulls a rug acrass the hole.

ETTHOZA
Lack, Mr. Savage, thsse ara all
very nice, bug=-=

SID
Wait, %here's more. I just signed
~his termite danse trsupa, and I
got a Terrific three-legged spidsr
who does card tricks —--

SPIR0AA
[eutting hip cff)
Mr. Savadga, den’'t you have any

5ID
Color? Wha needs calcr when you've
gqot experiencs, timing, subtle
shadings of darkness and light!
{off his losk)

STUSE T2 .

INnT. SI1ID'E ANTERODOM - Day

Small, run down. It's crowéed with more BLACK & WHITE TDOHE of

.all sizes and shapes, waitizg fer their chance to audizion.

MI55 GOTTFRIED, a severe-locking woman in her forties, sits at
her desk, daoing her rails as Sid enters from his cffice. The
varicsus Toons lean forward expectantly.

5ID
{to the group,
¥You're deoin’ great, guys, we're
knecking him dead.

5id ecraeses to Miss Gottfried’s desk, leans in to her.
cID (CCNT'D)
{whispars)
anybody in eolor shew up?

& disinterested Miss Gottfried looks arcund.




MIE5 SZOTTFRIED
Lixe whao?

Il
Wwhat about thet crazy duck? You
know, what’'s hisz namne...
[imitates LCaflfy
Who-roo, who-hoo!

HISS GSTTFRIED
He flaw zcuth--te the Williar
Eorris Agency.
fpolntediv]
Just like I'm -gonna e, iI I dan't
get a pavchezk.

EILC
tock, I %now I'm 2 1itrle nenind,
Eut a2t least vour dental plan’s
all pald up.

MISS GOTTFRIED
glances at <col,
I hope yours is.

AHGLE = DCOR

As AMGELO FAEBRIZZI and IOSEFH CEMARCC, two menacing thig Ty
enter and cross over to the desk, crowding Sid.

531D
Gentlemen...nice to sea vou.

-

DEMARECC
Hey, Zavage...we'ra nere far the
twelve hundred.

S0
GCae, fellzz, you caucht me on a
bad day. I‘m a little short.

DEMARCO
YVeah, wall, Mr. CePaglia said tc
come Eack with sither the money,
or your hearzt.

FAERIZZI
He just saw "Snow White."

Fabrizzi chuckles at this.

-

o

25,



mean, I know what a comzassicnats
man Mr, DePaglia i=, what with 311
nefs done f£or the widows and
grghans, ané net just maklhg thsr,
aither...

(eff their glarss)
Right.

(f*urns te har!
Misg Cottfried, would you make out
a check for twelve hundred
dollars?

15
SIC
CfmeEn, dguys, girne s brzak. I

| MISE GOITERIZL
| {opens checkboddl}
| Sura, what's the ciffzrence?
|

DEMARCT
Havy, if we wanted rakber, we’'d oo
ta Goodyear. We sinft leaving
without some gash,

SIb
Cash...right, ne problen.

&.1d pats his pockets, glances towards hils Toon clisnts for
help. A large TOONM on one end of the csuch gquickly hides behing
a copy of MODERN TOON MAGAZINE, then the cther TOCHNS stretch it
the length of the couch, all hiding behind it. 5id reacts,
turns bkack to the thugs.

SID (CouT'D)
I’'1l ke zight back.

23 INT. 8ID'S CFFICE - DAY
Spincza is standing by Eid’s desk as 5id enters, in a hurry.

SLIMOZA
¥r. Savage?

sID
{erosses behind desk)
Ch, hi==ycou‘ra =till here.

ETINOZA
Listern, I‘ve bDeen thinking, mayke
I can use a few of vour Tacns in
Iy Tevue.

NG = SID

AS he struggles tz cpen his sTuck window.



1a

a’d
Fabulous. You won't ke =crry. Iz's
mogn a nlegsura doling kusiness,
gqasd luck with the shaw, and L2
anybedy asks I just stecped out
for a meoaent.

2id clipks out ths winsow.

lir

A confused Spincza reacts a
EXT, LEDGE OQF BUILIING - DAY

Sid climbs ouz, shoos a few pigeans out ¢f the wav, ansd =tarts
inching his way along tha thirc-story ledge towards the rear of
the kbuilding. He passes another window, which readgs "A-1
AHSWERING SERVICE." The window gpens to REVEAL NANCY HANCOCH,
mid-twenties, pretty but not 11 an sovicsus way, putting &
flower pet cut cn the ledge. £id almost tzips on it.

" NANCY
Hey, what're ycu dzing?

STD
foteadies hinmself)
Huh?

RANCY
¥oufee not jumpint  care vad I
mean, whatever you’'re upsst aboux,
it can‘t ke that bad...
(gesturing down)
.+.and kesides, that's my car down
there.

31D
Yes, well, there’s just scme
people in my office Z'm trying to
avoid.

NARCY
oh, are ¥ou that agsnt Whao owes
everyhody money’?

On this, DeMarco stickz hiz head out of Sid's office windew.
CEMARTD
Hev, get kback heres, vou weas_ ¥y
little shit!
3ID
(te Nancy)
Eid Bavage. Pleasure. Gotma run.

2id starts fipping along the ledge.
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HARTY
fcalling after)
Mice meeting yeu

m

e

L

EXT. BUILLIHG — DAY = W&

a= £id arrives at the rsar cf the builéding. He hops onto the
fire esgape, guickly rons down twa floors, jumps on the ladder
and slides dgown to the greund, runs down the alley and aszraoss
the street to his keat-up Ford coupe. He unlocks the door, he's
apocut to pull it open when

& LARGE HARD

moves INTS FRAME, grabs his shoulder and spins him arcund.
WIDEN as Fakrizzi and Dexarcs hover gver aio.

ST
‘va@ been looking all over for you
guys!
CEMARCD

Forget the cash. We‘re gonna fake
it ocutia wour keestsr.

coden fence in Ff=oat of o a
ce 15 cpvered with postears. DaMarceo
5 B2 wooden box from his suoit pocket.

ES

They =zhove him agsinst a
construction site. The fe
hold= him a= Fakrizzl taxe

m A

CLOSE CN 50X

We SEE the inscripticn "To MY DARLING AMGELS"™ en the 1lid. Sic
reacts as Fabrizzi opens it toc reveal shiny brass knuckles
hestlied in a bked =f crushed veivet.

Sibh
{rnervous)
Hay, come c¢n, fellas, T just had
my teeth cleaned.

Fabrizzi pulls his fist back, 5id ducks and Fakrizzi’s hand

amashes through the face of a boxer on the pester kehing him.
5id shoves CeMares eut of the way, belts for his car.

CEMARCO
Hey !l

DeMarco gives chase. 2id jumpz inte his tar, DeMarso lunges for
him as 5id SLAMZE the door.

SID'S CAR DQOR = CLOSE

As Sid inadvertently crushes DeMarceo's hand. DeMarce
his knees, let= cut & bleocd-curdling SCRE&M.
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I'm =orzyl

5id opens the car door
the fage. [eMaroo fzll
EEVS the motor.

ently SMACKIHNZ DeMarzo in
id ELAMS the daor again and

WILEHN

5id peel= ont, tires SQUFALING, 25 Febrizz. runs over and LLlfts
DeMarco off the =idewalk. CeMarco clutches nis mangled hand.

DEMARCZD
[screams after 5id4]
You're dead, vou son=zf-a=hitch!
You hear pe?! Doad!

EXT. S5TZEET = DAY

L1
Zid's Ford ROARS past the Hollyweoeod Zus Terminal, tzkes a sharp
turmn arcunc a coIner.

EXT. HOLLYWOODD BOQULZVARD - DAY

A5 Boger is crossing the Boulevard, pulling The varicus
vacztlion stickers off =f his body. He glances up at & s5ig:
that reads HOLLYWOID CHAMB3EER CF oo PMERCE WELCCSMES YOO,

RoGER RAEEIT
Oh, joay! 0oh, rupture! I'm finally
here!

WHCOOSH! 5id‘s Ford ROARS past Eoger, with =uch veloality that he
e laf+t epinning out-of-control like a top. He careans towWards
a kuilding, ping-pongs off a barker pole, and spins inte an
apen door.

INT. BARBEER SHOP = DAY

There are several CUESTOMERS in chairsr one‘s face iz concealed
by a hot towel. A BARZER is pulling another hot towel cut of a
steamer as Roger spins inside, SMACKS dnto the barker and gets
tangled up in the scalding ecleth. Roger vanks it eff, removing
mis face with it. His head is now hlank.

ANGILE = ROSER'S FACE CH TOWEL

As Roger reackts tTo 1%, and SCREAMS.

RCSZED RABEIT
Yaazhhi!

He guickly puts kis face back on. The Earker £IGHS.

BERRBZE
All right, c'mcn, get ootta hers,
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Cieiah e
T &.H..-' IJ.
Pardon me, kind sir, bub bzve woo
-,
~

=EEEN MY ToithE

EARBEL
I said b=at itl

ECSER RAZEIT
T know she's 1n Hallvwood
scoeplace, I Just don’t know where
to starc!

CUSTOMER
(fram under hot
towel)
Try doWwntowWn==-nissing persons.

=OEER RRZEIT sl
oh, thank you, thank you!l
rheps on him, gives
him & wet kiss)
A thousand times thank youl

FEoger runs oubt the doer az the cUstonesr yanks off the ©
gtarcts spitting to his righ=, discusted. It's ELDSIE VALILN

EDDIE
Toons. ..

EXT. POLICE DEFARTMENT = DAY

On the COT, a purly COP bouhces Rogar down the front stairs. He
lands on the sidewalk with 2 THUD. The cop exits kack inside,
Foger looks around, starts up the sidewallk.

ROGZE RAZBIT
(to a passer=ky)
Excuse ma, have you seen ny
mother?
(to ancther)
I'm lozsking for my nother, have
you sgen her?

The PEDEZSTRIANS siaply ignore him. He disappeza@s arcund a
COrner.

FOSER RAEBEIT
{to passerz—by)
Excuse me, have vyou...I'm loocking
Tor. . pardon me, I.ia
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EXT. EQLLYWOCZD STIEET - LAY = VARIDTE

A= Roger continpues his sesrch. We SEE the ewelers glogk en
Hollywoeod and Wilgox, indicating that it's now late gfterncaon.
Roger walks up the street, still guestioning PASSIRE-3Y.

EXT. "MCM'Z COQFFEZ SHOP" - DAY

As a cejected Rogsr axits, peonders his next move. A [ARGE TRUCH
wnizzes by, SELASHING him with mud.

EXT. SEEDY STREET = CUUSK

Crowded with mors FEODESTEIANE. Hoger gpasses a few HODOEERE,
other UNSAVORY TYPES. He reacts to them as he hurries= along.

AHGLE - CURZ

A= Roger arrives at & cerney. Scme SAILORE busp into him. Car
horns HCHEK. Roger just stands there, Irightened and slcne. Was
slowly FULL BACK as he gats lezt in the crowd.

INT. SIC*S APARTMENT EUILOING — MIGHT

A worn-out 5id enters the foyer, carrying a small szcox filled
with take—sut cartzns. He picks up nis mail, starTs down ths
nallway towards nis apartment. There’'s a news=gasper cutsida a
neighbar’s door, .he caftly kicks it gver £z his. He puts the
key in the lazgk, nothing havpen=. AL WITLIN, the fiftvish,
unszhaven lanéleord, crzosses up kehind hinm.

51D
My kevy doesn't work.

WITLIN
Come P with a hundred sixtv-Ffive
bucks, mayke it will.

Witlin posts a NOTICE OF EVICTION on his @oor and crosses
away. Sieé reacts, just stands there a moment, then the bettom
af the take-ont kag gives and his kox of Chow Mein spills at
nis feet. S8id =ighs, kneels down and scoops cp his dinoer,
then crosses away, CRUNCHING a Fortune Cookie 23 he goes.

CLOSE O CoDXIE

The crumpled messace reads "A ETRANCZER WILL BRING G000
FORTUNE. "
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E¥T, VINE HOTEL - HIGHT

Ttfg dark, raining. We TILT e the side pf the run-down flea-
bag hotel, A MEON SIGH flashes cn and off, reading DAILY,
WEEXLY, MoHTHLY. We EFRsE5 A few windows==-a COUFPLE ARGUES, a
negliges-clad WOMAN counts money. We arrive at a window on the
third flocr, where we SEE Roger, sitting in the room, alzane and
scarad, with a little tear in his eye. ;

EXT. MARCON STUDIOS - NIGHT - ESTABLISHING -

-y

Tharefs TEUNLDER and LIGETHL~G-

INT. MAROGCN STUDIOS - WIGHET *
CLOSE on a deor that reads AMNIMATION CDEFARTMENT. We MOVE IN to
the doar; itfs slightly ajar.

INT. HALLWAY - WIGHT

We MOVE down the hallway, past & ICW of animator’s ¢ffices.
They re occasienally 1it up by more flashes of LIGETHING.

ITHT. ANIMATOR'S OFFICE - WIGHT = LOW ANGLE

-

We FOVE inside, and towarcs an animat=ar‘s takle. There’s a
+rail of cigarette butts, a couple of empity SCoTCD bottles, &
wask on THE EISTORY OF GREZK SCULDTURE, featuring a picture of
Aphredite on the coVer, and sevaral girlie magazines scattered
akeut, We SEE a pair of fset at the bottam of tha table, and
slowly TILT UF to REVEAL AVERY JONES, &n eyhausted young
animator. He’s slurpped over his drawing board, clutching hix

still-=moldaring pencil.

ANGLE = WINDOW

There’s a FLASH of LIGHTNING. The wind blecws open the windew,
accompanied by a CLAP of TEUNDER.

ANGLE — JONES

He sits up, startled, then lcecks down at the paper en his
drawing board. We SEE the crarred silhouette of a woman's
enrvacecus hody, which has burned throegh all of the hinety
pazes, not to mention the bpard itself. Eefore he can react,
we HEAR a WOMAN'S VOICE, HUMMING a gultry tune. Jones Ircezaes,
then slowly leooks behind him. 2

AMCLE = WALL

As ancther FLASH of LIGHINING illuminates, for a brief instant
the =ame silhouatte, nNow larger-than-life.
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RNGLE — JOWES

He reacts, wide-eyed, with a corbinatien of awe and horror, 45
the VGICE starts To SING!
WOMAN'S VOICE
vou had plenty af money 1322, Yyou
lekt other woman make a foal of
you, wWhy denstcha do right, like
sore cther men do...

He bagins to tremble as t=a shadcw MOVES TOWARDS him.

ANGLE - THE PAIR IN SITHOUETTE

Az the voluptuous figure tousles his hair, still SINGING the
sultry tune. . :

JONES - CLCSE v
He’s gasping for breath. He finally clutzches his chest and

falls backwards <ntD mis drawing takle. It csilapses, Janes
fzils to the f£loor in a head gnd ju=t lies thers, still.

ANGLE - THE WOMAN'S SILHOUETTE

She backs away, a bit panicked-=Len disappears. We HEAR a dog
EI.IM'!l .
EXT. ¥ycch STREET - DAY

The next morning. X disheveled-looking S5id is standing in an
open pheone hooth, talking inteo the phone.

l\:Il.l
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520

Logok, remenber Seck in the olg
days kefore you rade 1t bBig at
Warners, 1 ussd o walve oW
capmissicons? It's just, I'm kincg
of in a sgueeze, and I thought
ray=e you gould help me ZUT...

(a kezt)
what do you rezn, yeur business
maraqtr‘ﬂ in the Springs? I'm
talking azcut s few cellars, based
en our iong-standing relaticnzhip
of mutual caring and resgpect...

{ancther kbezt, angry)
Listen, you =ztutterirg slak of
bacan, voui glazed nem, I
discovared yeu! T...

{another kbeat)
Yeah, well, you p-p-p-9iss off,
taoi

£id S5LAMS the phone down.
INT. ELESAZNT BECEQOM = DAY

PORKY PIC hancs up nis phone, as FPETTNZA PIG, giysd broliex
slesepzpy mask, stirs fror under the silk shests.

PETUNIA 215
thalf=-asizep]
Who was that, dear?

POREY PIG
oh, just scme dumb sh-sh-sh-
sh...some jerk.

EAT. YUCCA STEEEZT - DAY

heg 5id walks up the plock, = sogping in f*unt of 2 small coffea
skep. A sign in the window reads HAM & EGGE SPECIAL--22 CEWTE.
5id digs ints his pocket, empties the cnntewts inta his hand.

CLOSE QN SIDFS HAND
There’s scme lint, a couple of buttons, and cne shiny guartez.
ANGLE - SID

He holds his= last guarter up, SIGHS, turns for the coffee shop.
A5 he does, a WOMAN bruskez by Rim, knocking the gquarter Sut of
wis Rand. It starts to roll dewn the eidewaik and Sid trots
afzer it, but it gquickly gathers spesd az it starts down
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A STEZF EILL

trha*t ends at Hollywood Souley

rd. Eid iz ch2sing the ralling
coiln now, despergie, runnling Ias =

ter and fast=r.

LT

EXT. VINZ HOTEL / STRZET - L&Y

As Rager emerges from the front door, ready to contlinue zis
cparch. He zses the coin roil under his legs, reacts.

ECZER RABEIT
‘fhending down for it}
gh, boy!l A whele guarter!

WHAM!!! Sid smashes intg Rooger head-on, and the two start
rolling down the hill, lecked together, tunboling mewards

2 BLIND HMAXR

sitting on a sTool on the corner of Hellywsod Boulewvard, wiFh a
tin cup and a cigar box full of pencils. 5id and Roger eallide
with the man, nis cio falls to the grsund a2=d pencils fly
everywhere. Roger lands cn hisz kack, 5id lands on top of Roger,
and they koth watid

SIDTE QUARTER

az It »sils pest tharm. We HEAR a2 little TINX as it disappears
inside the wetal cup. The blind man, alsc flat on his back,
picks up his sup, skakes it. The coin FATTLES.

ELIND MAN
o Bless y=u.

EXT. HOLLYWZOD BOQULEVARD - DAY

5id walks up the klock, frustrated and anneyed. Roger Is a few
staps benind him, tryving to kKeep up.

ROSER RAEBBIT
anyway, it was certainly nice
cplliding with vyou.

sIb
[flatly)
Yeah, same hera.

RQZER RAEBBIT "
By the v, I'm Roger, from Kansas.
(fothing from 5id)
You sure you dan’t want vour
pencil?

SID
Na, I want oy goddap quarter!




AOSER RABZIT
Scory, I den’t have any guarters.
ftekes ouT a sEall
change purse]
311 I ot is a hundred apd sixty-
five dollars...and seventesn
cents.

51id steops in his tracks, slewly turns To Roger.

ENT = CQFFEE SHOE = DAY

We ars CLOSE on a plate of cerrots and eggs, as = WAITRESS

=lides it in #front of Roger, sitting in a cormer hooth.

RCOGERE RAEZZT
Me, a movie star? ¥ou really think
= alry
1]

AHGLE - EID '

Sitting acrsss from Roeger, in the process of counting a large

wat of Boger's mohay.

210
Ab=eluteiv. You have wihst We
call star guallity. Mickay heg it,
Denald wants it, =nd you ot It.

EOGER RAEZIT
ard you’re sure that’s encugh To
pay for all my eight-ky-tens and
py two-by-fours and my dicticn and .
electrocuticen lessans?

51D
Uk, yean, this should just akout
caver it.

ROGER RABEIT
oh, boy! Wait’ll I tell my mem!
0f ssurse, I have to find her
first.

EID
Huh?

ROGER RAEBIZIT

That s why I cam= to Hollywood, =&
find @y mother. Would you like to
ses a picturas eof her?

{digs in his pocket)
she left it in my Easter kasket
because =he loved me, even thoughn
she forsook me.

LA
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Reger takes ¢uot 2 photogrzesh in & s@el]l frame,

INSERT =

A group of sixty rakbits,
Eeside them wWe SEZ

wearing a

Ecger starts outb.

EXT. STREET =

FAMTI.Y

FCRTRALT

sgueezed Iint:s

the nottom half of am ADULT

26
holé=s i+ out.

photo. Stancing
T2CH =22BIT,

& small

SL¥A-DCOT DRESS. The rast of.har is cut of The phota.

EQGER RABSIT (CCHTD)

She'= baaptifil, isn’t

EIb
{unsure what ts =Zay)

she?

Yezh, Shefs one in & =willicn.
ROEER RASBIT
Well, I'd petter get going if I'm

suppaged to meset Mr. DeMille at

the coraar of Schouck and Yuzea, d
SIa
Yeah...dont warna be 1zte.

ROSER RapgzalT

‘rising)

You know, BT

adoptive daddyk
You're nice t

nice teo you rig

EID
(rising)
Hey, wait & sscond!

DAY

SIC
Hey, rsbkit!

RCGER RAZEIT
Yes, Mr. Sealznick?

sID
That’s ot Oy nams.
(halds out the money)
take it,
(off his lock}

Here,

Zid aconlzes 2 roment,

then:

Az Roger exits the coffee shep. A moment, then Sid emerges,
catches up te him,

I was trying to cheat ysu, Taxe

you for a rida.



RoGER ZRBRIT
ihrightsans)
on, ‘tRen cguld vou drap me at the
gorner of Schrmuck and Yuccas

SIm
(snoves th= @coney in
Rogexr’s hang)
listen, you cdumk Tcon, yeu bettar
wize up fast, or ycui're not geonnz
last five mirutes in thls town!

Sid quickly crosses away, leaving a confused Roger babind.
Foger SICHS, starts walking up the street, headsc Towsrds 2
movie theater skout a half-blogx sway.

EXT. KOVIE THEATER - DAY

3 kored THEATER USHEER is using & lens pele and grappling hook
to put up the letters “DRUMS ALCNG THE MOHAWKY on the theater’s
margueae. The parguee al=sc heralds BAREY HERMAN anc EHECRY SEZEF
im "SHEEER-DIFS." Foger approacnes the thester, glances up ac
the marcuee, steps cver and curicusly takes In the lobky cards.
4t the zame time, the theater dsors swing open and

BARY HERMAN

ararges, his straller keing pushec by a pair ¢f pretty young
STARLET TYPES. They pass to the right of tha kox ciflce kisosk,
Baky and Rager dan’t ses sach other.

BARY HERMAN
v, that cartesn sturnk like
vesterday’s dispers. The newsreel
got more laughs, and that was the
Hindankurgi

FIRST STARLET
I thought it was cutel

ZABY HERMARN

Wrat do you kaow, ya dumb broad?

And da scmethin® abeout this rash!
They arrive ar the curbk, where a CHAUFFEUR opens the docr to
their waiting limz. As they eclimb in, we SEE Roger walking back
out to the sidewalk under the marquee. He stddéenly YELFS as the
ina=tentive usher snags the back af his overalls with the
grappling hsek and hoists him into the air. The usher reacis,
starts struggling with the hzek, swinging Roger back and forth,

INT. BABY HEZRMAN‘S LIMCOUSINE - DAY
Baby Herman is saw strapped in his car seat, coaoplets with a

coy steering wheel, flanked by the tweo starlets. As 02 speaks,
we SEE Roger outside the window, f£lailing arcund on the hock,
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BAEY HERMEN
*11 t2ll veu Sreads somethin’. T

den't finmd spaoercdy wWho

understands physigal esmedy, this

15 ane koby thevy'/re conna be

throwin’ gu:t with the bhath wster!
{hoanks his toy horn)

What tha hell're you walitipn® fer,

Rochestsr! Move this pile &° junx!

-

[

FAT. MOVIE THEATIR / STREET -~ DAY

As PBabv’s limeusire pulls away, the usiher flings mcger over his
hezd and across the Zoulevard. He bsunces off the teop of a RED
CAR, landing in =ne =rms of a MOTOECYCLE TOP. Ecger panicss,
wraps himselt zroend the cflicer’s nhead, Tne sycle loses
control and starts weaving irntc the oppasite lane, causing an
sncoming SEDAN to swarve and plow into a

CAUTIOH==MEN WOREINZ SIGH

which surrounds ax epen manhole Zover. Tha sedan drives coffl.
zaking the sign and protective zziling with it, as the evcle

dumps the sicdewalk and zare=ns right through the open Jront
docr of BOLLYWOCSD SPORTING GooDS. We HIAR 2 series of goc-awfel

CRASHFS and GLASS SHATTERING as

&IC

steps off the sidewslk acrocss the street, and proceeds to fall
directly into the open manhole cover.

ANGLE = ZPOETING CGOCDE STORE

Az a CROWD gathers arcund the front door, we SEE a lone bEowling
ball roll pest them and cut af the stzre, Tt drcops off the
sigdewalk and arte the streset, neaded straight foo

THE CPEN MANHOLE
As the ball slewly eoprosches, we HEAR volces from below. ..

WORKER (0.2,
Jesz, buddy. You cokay?

ZID [(D.5.)
I think =o.

ce.and the ball falls In. We HEAR a dull THUD.
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INT. SID'S APARTMENT - DAY

A amall studiz, messy 22d ¢iscrganized, orswded with photos and
memorabilia from =2 lifs on the frirge of zhow business. Thsre
are windewe on both sides af the reom, the right =ide _agks out

ta an mfﬁlngr? street, Hut on the left side the Elind= are
drawn. 5id is lying cn his sofa bed, half- conssisus. Aftser 2
beat socme specxs of paint dreop on h;s face. He slowly opens his
eyes, reacts ts the sicht of Witlin, hi s landlazxd, hovering
over %im on a ladder, painting the ceiling with & reller.

WITLIN
Your new key's cver there on the
takle,

53T
tgreggy)
hanas, _
(r=AoTS, LCOKS
'.7--. ‘-r'lv‘-ﬁd-::l
I thaught veouo threw me gut.
WITLZH
I did=--till vour pai come up with
the repns ooy

510
foonfusad)
Pal? What gpal?

The deoor sWings cper with a BANG, &nd Roger enters with &
couple of grocery Sacks.

ROGER RAEEBIT
Hiya, roomie!

gzb

Ok, God. ..

ROSER RABZIT
Still fe=ling a kit bruised,
tattered and hewilceresd?
(crassing aver)
I just went out to pick up a2 few
thing=s we need focr the house.
takes out ltems)
Soap, G=Tips, his ané his towels.
Or, and I wanna sShow You Some
ewarches for the new curtzins.

ST
jeits up}
Hey, looK==
{im pain)
oh, Gecd, my head.



R ki

20

30

AITLIH
Praiobably the palint funes.

ROEZIR RATEIT
or mayke the bowling ball.

WITLIN
(hops cff ladder]
Lenna get scme 21r in here.

Wwitlin pulls cpen the blinds and the window con the left side of
the room. Suddenly a giant TCOW FLY, the size of a basketball,
buzzes through the cpen windaow. Roger fumps kack, startled.

RCoGER BABBIT
Yzashh!!

W ITLIK
[matter—-of-fact]
Damn £31i

witlin WHACHS the fly with a paper. It SPUTTERS out the window
like a erippled buzz-boober. Roger qgrasses &Ver.

ROGER’S P.D.V, = TOCHTCWH

As colarful and aninated as ever. TCON DUIZDINGE, TSod CaRS
in the street, not Te menticn the TOONS themselives, gsing akout
their zany business.

TASER RAEZIT
What is that?

WITLIM -
Toontown. Wefre right next to th
stupid place. Why ds y=u think the
rent’s so cheap?

ROGER RAERIT

oh, fortune of fortunes. FoW
knew I’'m gonna find her, &icgl

(with a flourish}
I41l be back by sundown with oy
mater familia, or =y name isn't
Roger...

(considers 2 beat)
& lRabhi:la‘

Roger hops out the window =nd darts up the Toontown street,
zig=zagging, taking it &ll in.

ENT. APARTMENT BUILDING - DAY
Early morning. We’rs on the TOONTOWY side. The sky 15 8 stesly

gray for a few beats, then a Topn SUN POPS UP. TILT DCWH to
REVEAL FOSHCHRN LEGHZEY, leaning against a fence.
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FOSE2EH LEGHOENW
Coek, I =zavw, cock=a=cdcodle-dol:

INT. BATHEODM — LAY

5id and Hoger are at the slnk, joeckeving for space As Sid
shaves and Roger brushes his tooth., Itfs crowded, 5id has *o
shove Rogerfs ea=s down so he can see the mirrcr., Then Reger
dives intc the sink drainh, POPS UP zgain frem the tuk drain,
draops his towel out and bBeging sheowering. 3id shakes his head,
cbvigusly unamused with his new rconmate.

INT. EITCHEN - CAY

£id sits &t the takie, reading VARIETY, as Rocer carefully uses
a juicer to sguecze Some oIsnces lnts a glass. Then he throws
the juice away glves Sid 2 plate of crangs skins. 5id sighs,
ralls hi= eyves, grabs his coet and heads to the front docor.

INT. SID': APARTMENT = DAY

Roger iz cleaning the living rzom, his ears tied up in a
xerchief. He whistles whilie he works.

EXT., SID’'S OFFICE BUILDING = DAY

5id waves to a group of his TOCON CLIENTS &= they board a bus
Eearing a sign that reads EMIL SPINCIACE TOCH REVUE. Spilngza
stands nexXt te the bkues, watchirng them file cn.

INT. SID'S AFARTMENT - NIGHT

5id enters throuch the front docr, reacts. We SEE his apartment
now, spotless from top to kottom.

INT. BATHROODM - DAY

Zid and Roger's merning routine again, shaving, brushing teeth,
etc., anly now they mava akour in perfect harmony--they have it
goWwn o oa scisnco.

EXT. HOQLLYWOQD STREET - DAY

At Roger =hpwe the photograph of his mother tTo PECESTRIANZ, 211
of whom igncre hirm er shake theilr heads.

EXT. HCLLYWCZCD STREET - DUSK
It’s pouring raln out. Reoger trudges up the block, =scaking

wet, continuine =o shew his mother’s picture to uninterestad
PARSSERS-BY.
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INT. SID’'S5 AFARTMENT — HIGHT

Roger is in hed with a osld. He's sniffling, =neezing, anpd
there's an cutdocor-Type therscmeter in his moush. A mement,
then Sid crosses INTD FRAME and starts to feed Roger some scup.

et

We PAN ta the wsll, where g8 sampler reads "HOME SWEET =atiL.
EXT. BROWH DEREY RESTAURANT - CAY - ESTABLISHING
INT. BROWN DEIZBY = [AY

crowded with PATRCHS, the crzam of Hollywood's novers and
shakers. Sid, wearing his nicest suit, sits alone in a booih.
An immerzant-locking MAN passes oy.

=10
{wavos at nim)
Sam! Saw "Wuthering Feights, " T
laughed, I cried!

The man continues on, not even acxnowledging Sid. Then a fzpous
broad-shovldered ACTRISS passes Ry.

SID (CORT R
Jean! You lcok Zakulous! My love
to the kids!

Again, 2id is completely ignored. He turns Lo wave Lo SChMeone
else, knocks his glass of water over and =pills it in kis lap.
He SIGHS, begins wipire himsell off with the tableclsth, &= a
harried and semewhst youmger R.K. MAROGH crosses 4p To nis

boath.

MAROCH
Borry i'm late,

sl
R.E. !l

5id guickly gets up. Unfortunately, he's still helding the
=ablecloth, and several more glesses on the tabhle fall over,
5id guickly tries to nsaten things up as Marocn takes z seat.

=ID (CONT'D)
R.K., you logk sensaticnal.

MARDCN
Yeah, wveah. 5o what'’s this stuff
yvou told me on the ghone about Row
Mirkey’s unhappy at Disney?



SID
Ha fe=ls he's heing taken far
granted. Goofy’s gettin® the kig
baiid-up, while he’s stuck ceoing
"EFaptasia."
(learns inj
Doesn't even have & line!

MARGON
&0 how much cheese would it taks
to get your clisnt over to Marson
Strodias?

5TID
Well, I haven't really settled cn
a dollar figure...ancé perhaps T
should add at this juncture that
the term "my cliepnt®” may be a oit

premature,
L]

MARDON
What? ¥You told me you wers the
pcuse’'s agent.

S1IL
I never said that, I enly 1ikplied

-
—_—

fa look fram Maroon)
It’s just, I ran into Minnie atz
tha track, and Mickey really 1s
unhappy, and I theought if I coulc
Jjust take hio an offer...

MAROON

(cuts him off)
Lock, 5id, we go back a lot of
vears, sa I'm gonna tell you what
vour problem is...besides Eeing a
warld-class schlemiel.

(eff gid’a look)
Yoau see Marty Melnick over there?

Maroocn peints to a corner booth, where we SEE MARTY MEINICE, a
spoath-talkinc agent-type. He's in the =midst of 5 soirited
conversatiocn with a well-dressed WOMAN.

MARCON (COHTI'D)
one of the biggest agents in the
business, andé you know why? He‘s a
vicievs, cold-bleocded bastard.

Melnick happens to glance over, Marogn smiles, waves.



MAECDH (CONT DN

Marty! Swestheart!

(sotto ko Eicd)
The man weuld bock his sister in a
Tlipanada dcnkey show.

(gets up, puks a hand

on his shoulder)
That'll never ka you, Sid. Ycou're
teo nice, too decent-—a regular
human being. I'm socrry.

Karoon crosses awav. Sid sits pack in his booth, dajestec. A
WAITER passes him with tweo Cobkb Salads. We FOLLOW the wajiter
as he delivers them to Melnick’s tables. The weman sitiing with
¥Melnick is obkviously upset; she takes a kleenex from her purse
and dabs her face, which is cbscuref by a large, Zloppy hat.

MELHICE

Lask, honey, lemme lgvel With ya.
I can move a friggin’ meunsalin
gasipr than I can move your -
career. Talkies are here to stay,
and vou ain‘t.

(to a2 passing waiter)
Hey, can we get = little more
Eread?

(back to the wWeman)
Truth is, there isn’'t ancther
agent in town who'd even Touch
you. I enly. . did it capse I'm a
nice guy, but I'm sick of taking
ten per cent of nething.

(takes a kite, his

meuth fall)
Face it, Vilma. You're finished.
Threugh. Washed up...and I only
gay this aut of love.

The agitated woran gquickly gets up. Melnick continues to eat as

ghe grosses away, pushing past PATRONS as she goes,
“~er, her face still hidden, as she passes 5id. He ha

We FOLLOW
= obvisusly

averheard the one-sided cenversaticn. Ee watches her leave,

hezitates a moment, then gets up and follews.

EFXT. BRoWH DERBY EESTAURANT = DAY

The woman exits the restaurant, nods to the FARETHG
Hins areusd the corner far ke car. AS Zne waits on

5id emerges and tentatively crosses up to her,

EID
Miss s%. Clair?

She doesn’t acknowledge him, lecks straight ahead.

VALET, wha

tha curb,




L
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5I0 [CoHYT I
Pardon me for intruding, I'm Sid
Savage, artist’s reprezentative.
fstill no raspthse)

I just want vou to knsw that T
think you were cne of the great
actrenoes of the silent screen.
hy you haven’t made 2 movia for
all these years l= net only a
mystery, but an eutrage.

ANGLE ~ VILMA 5T. CLAIR

As she finally turns ts him. We SEE her face Zor the first
time, she’s beautiful, absolutely stunning.

vIiiMa
It*s a nmystery to me, too.
5id reacts. Her GRAVELLY VDICE is startlingly inappropriate,
more suited to Wallace Beery. Now S5id just stands thers,
completely unsurs of what Lo say.

EIDn
So...would vou care for a lozance?

Tha valet pulls up with Vilma's [Ceusenkero. =
VILMA
cocd-bye, Mr. Savage. It was a

pleasure meeting you.

The valet helps her inte her ceonvertikle and sha Jdrives cfi,
leaving Sid alcne on the curb.

INT. SID'S OFFICE = DAY
A= Sid enters hiz antercom ané crosses towards nis ofifice. He
fails te netice Nancy, who's sitting at his sescretary’s desk,

hanging up the phone.

HANCY
Want your messages?

EID
Bot now.

He exits into his office, closing the door. A moment, Then he
re—anters, somewhat confused.

S1ID {CONT'I}

HANCY
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5ID
The answering sService doWn the
hall, right?

HNANCY
(neds]
I pasased your office and heard the
phsne ringing. I guess I couldn’t
help it.

ZID
What happened to Miss Cottfried?

HANCY
She cuit. I thinx she swiped your
Lypewriter.

sID
rraackts)
That uncratefal hun! How I'm glad
I never pald her!

NAaNCY

Uh, speaking cf which...

(flipping through

mes=ages]
...the gas company c¢alled, they
want fmpediate pavment, The phones
company <alled, they want
immedizte payment. ..

at this, the lamp on the cesk FLICKERS and GCZES CUT, aleng with
the nearky fan. 5id reacts, somewhat sheepish.

51D _
I think the electric company
called yeszarday.

RANCY
ch, and a Miss =t. Clair called.
=EID
{a bir surprised)
What?
RANCY

Yeah, she’s expecting you at her
home tomparrow, one o'cleck sharp.

EID
(sighs)
oh, great. Lunch with Wallacse
Beary.
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HANCY
well, I‘é better gat dowm the
%511, T havas a failing kusiness
g |y SWhn.

Mancy getTs up, starts for docr.

E5ID
Iisten, thanks a lot.
HANCY
SUTE.
51D
S5, are You working late?
HANCY
fshrugs)
Bo.
SID

You weuldn’t want to maybe grab
a kite, go see a plcture ar
something?

(off her hesitant

look)
Unless, of ¢ourse, you're married,
or already seeing scmebody who has

electricity.

NAHCY
It’s just, I‘m supposed to go -
tha movie=s with my new roomuate.
fa downeast leok
frem 5id)
But if yeu can find a date for
har, maybe we cculd double.

EID
gaa, T don’t know. My rocmmate’s a
Tosn.

HANCY
(brightens)
That'’s ckay. So's mine.

TWT. NANCY'S BEDROOM - NIGHT )

On the CUT, Nancy closes her claset door tn_REvEAL her
raflection in tha mirror. She’s wearing a slip, she kolds a
blause in fronmt of her to see how it lpooks.

NARCY
come on, Jesslie. He said seven-
thirty.

37
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JESSICA (0.85.)
[from bathrcaom;
I'm net going out with somebody I
con'L even Knaw.
HANCY
Oh, =*op it. Desides, his rooomate
=aid he was Vvery suave.

We HEAR a dgor apen. Nancy looksa over, r=acts.

NANCY {(CONT'D)
Is that the only dress you swn?

ANGIE - JEESICA ¥RUPHICK
A familiar Humancid Toon, emerging from the bathrcem. It is not

quite the Jesszica we remerbar. A modest putflt conceals her
figure. She wears glasses, little maks=-up, and her hair 1s ud

in a burn.
JESESICA
fa bit defensive)
What's wreong with it?
5 MANCY
5 {sighs}
¥othing. Torget it. T gokta co
steam my nylons.
(=tarts for bathrooo,
turns bkack to her)
It's just, I think you could lock
. really nice if you put a 1ittle
" effort intoe it.

Mancy exits inte the bathraoom. Jessica considers a beat, then
rros=ea over te the wvanity. she sits, lcoks at Nancy's make-up,
picks ug a tube of lipstick. A= ehe brings the tuke close to
her mouth her lips start to GLOW red...all by themselvas.

CLOSE DN JESSICA

tg REVEAL her nerveous reflection in the wvarity mirrcr. We HEAR
EUMBLING from undernseath her dress. She bats her eyss and long
lashes appear. Her bekby pins POP off, Ler halr starts to
rumble down her back. She quickly pushes it back up, repins it,
wipes her red lips cff, has ancther lock at herseif, now
satisfied. "

JESETCA
Much ketter.
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EXT. INDUSTRIAL FARK = NIGHT

A large, aging brick kullding in a2 ‘dezgerted incustrial park in
clendale, surrounded by a chairn link fence. Scme HEARLIGETS
from & car illuminzte a faded =ign on the Huilding wnich re=azs
wONTON ICE COMPANY."™ B Buick coupe pills up to tho enirance.

EXT. BUICE = HIGHT

A5 Fabrizzi and DeMarce, the twe thugs we'wve saen before, get
cut of their bEeat-up sedan. De¥arco is nursing his hanc that
was slamped in Sid’2 car degr. It's nmaw In a crude klicody
bandage, and severely swollen.

FAERIZZI
I tald you you shzsuldn‘t have
waited =o long to see a doctor.

DEMARTO
Just shut up.
{locks around)
You =vre this is the right
friggin® place?

FRERIZZI
Yeah, lock right here.

Fabrizzi irdicates the front deoor. A tTernished metal plagie
reads "EMIL STINOEZA, M.D. =-=- RECOHNSTRUCTIVE SURGERY." Fakbrizzi
rings the night bell, tTurns back to DeMarceo.

FARRIZZT (CONTYD)
Johnny Velare says this guy 1s
aces.

A moment, then the deoor opens to REVEAL EMIL SPINQEZA, the
preducer we saw in Sid’s offica, only now he’s dressec 1n a
docter's white coat.

DE. SPINOZA
Come in. I've bean expacting you.

INT. SID'ES APARTMENT - NIGHT

The deeor swings cpen and 5id enters.
) SIC
Hay, Bpger, hurry up and get
drasszad,

He exits into the bedroom, we HEAR hinm ramble excitedly.
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SID (CONT'D, D.5.)
Remerber that girl I told you
zoout, the one who wveorks in my
building? Well, she'’s got a friend
and we're all going ouz
tocnight...Hey, where’s my whikte
shirt? Anyway, zha’s suprocsed to
be real nice, so try not to make a
foml aut aof yvoursell.

Sid has entered, holding his shirt. We SEE Roger now, wWearing a
little apron. He’s standing by the neztly set dinezte table
with his arm=s crocssed, glaring at S5id.

ROGER RABBIT
You‘re late. Dinner was at six.

SID
. - Ba? Werll get seomething cut.

ROGER RAZEIT

ch, fine.

{starts Lo clear)
I’21 just throw this in the
garkage.

SID
ROgET . « «

FOGER EAEBBIT
I don't evern know why I bother.
Scrimping ané saving, trylng To
prepare a decent meal for my loved
CNES. - .

SIC
{to himself)
AW, Jesus...

RCGERE RABEBIT
{getting upset)
I even made vour favorite dish...
spaghetti and mothbalis!

5ID
Meatkhallis.

FOGER RABEIT
©h, stre, criticize! It’s all vou
can dol
Foger bzries his head in his hands, SHIFFLIHNG. 512 sighs.

EI0
Ha luck with your mom, huh?



RCGER RAEBRBIT
I'r never genna find her, Sidney.

Hot ever.

512
feme =n, yeou've cnly been locking
a litties while.

ROGER RABEZIT
Yo, my search is owver. Itfs finji,
kaput, savcnara.

g£id creos=es to Roger, puts an arm around him.

SID
Listen to me, Rog, =he’s out there
somewhere, I know it, You just
gotta hang in there...stick with
it.. .keep yaur ears to the
grinés=tcne.

Eid realizes he's caught Rager’s speech pattern. Rogar can’t
help kbut =mile,

REQGEER RARZIT
Thanks, 3id.

siDh
How, get crassed. It'll do you
gocod to get gut and have some fun.

ROGER RAEEIT
Fun? With a girl?

s5ID
If memory serves, it can be dona.

EXT. RED CAR = NIGHT = ESTRABLIESHING

as 1t glideg aleng Hellyweood Boulevard.

INT. RED CAR = NIGHT = MOVIHG

Sid and MNansy are sitting together 1n the rear ssaxt.

s1b

Then last yesr I alocsT had the
Three Stocges locked Up, but when
they found cut I only handled
Tecons, they thought it was beneath
them.

(eigh=)
I was sure by this time I‘a have
Gable and Loombard...instead I'm
stuck with a bunch of braken down
irnk bleots.
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NANCY
g thaszs Ewo guys from tThe ledge
wersn't clients?

SID
I owe fem a little money.

NANCY
Oh, what utility are they freom?

SID
Ho, one of my Tocons, Roke the
Clown...ne kinéda went berserk
warking this kidrs birthday party. .
Dactors callied it a corplete
mental breakdowWn——and with a Toon
that's hard toc tell. T had ts pay
foar him to go tz scme sanitarium
in the desert.

He turns te Naney, whe's eyes are welling cp, as If mewved oy
this story. Instead ehe burszs cot laughing,

SID {CONT'T)
Wwhat r= yeu laughing 2t7 You eover
seen = Tozn on Tharazina?

HANCY
(still lawghing)’
I‘m sarry.

s8I
A man wheosonce anchanted millians,
sitting there dreooling on his kig
buttons! It's encugh to breaak vour
heart!

Nancy leans over, gives Sid a kiss en the cheek. "

MANCY
You‘rsa really sweet, you know
thazt?

EXT. BACYE OF RED CAR - NIGHT

We SEE S5id and Nancy through the rear wincow. TILT DOWN fo
REVERL Rocger and Jessicz on the back bumper, with a few other
TCONS. The tfuft of hair between Roger’s ears has bazen 2lickec
dzwn and neatly parted., I%'s a classic awkward first date. They
both s5it, hands in their laps, net gquite sure what to say.
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ROGER RAERIT
50...I understand yeu'r2 a girl.
(eff rer 1zok)
Wnat I mean I1s, I've never exwactly
beon on a date heafora.

JESSICA
Qoh.

ROGER RAEZIT
Is this a good one?

the offers a weak smile, pulls her collar & litsle tighter.
ANCLE - MAROON STULDIOS

The Hed Car pulls to a stop near the raln gate. Eome core TODHS
get on the back of the bus, aoong ther, we SEE a larce, tough-
lozking TOCHN EBULLDOCG and a tiny,‘tmugh-luuking TooN FLEMA. The
flea nhcps next to Roger, opans & tiny paper, starts to read.

CLosE &M JESSICA
a= she sees the studio, reacts, 2 kit narveous.,

ROGER RADBZIT (SONT D)
So, I guess I alrsady menticned
I'm from Kansas, bhut you never
tgid me where you hail from.

JESSICA
{glances AT STUcSio)
Ch...around Lere.

ROGER EASZEIT
Ch.

An okblivious REpoer shifts a little and sits on top of the flea,
It glares up at Foger, tries to pushk nim off.

ROGER RAEBIT (CONT'L)
fto Jessica)
I‘m sorry you're not having nuch
fun. Mayke Lf wa weare soneplece
else, and I wasn’t there, vou‘d ke
having a petter tine.

ANGLE - TOON FLEA

As it cpens its mouth, producine a zet of choppers fifty times
itz size. I% CHOMES Rocer right ¢n the rear end.

EOGER RABBHIT [CONT'D)
YARAREHHD |
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REocer rockets off the 2ide of the Bed Car, SIAME jnto ancther
bues going in the other dirccticon. It's destination sign roeds
"CUCARMONGE." Ee ricochet= off the frent, hurtling towvards;

A& PEANUIOT VENLCDR

who's cart reads HOT EDASTED NUTS. The vendor 1s tossing a few
pieces of wood into the cart’s esmall oven ag Rager salls past
him apd threouagh the oven door. A moment, then Eoger SHOLTS Uit
of the cart’s smoxestark in a4 shower of sparks, then pliunges
towerds the ground, getting tangled in the trolley’= electric
wire thatfs suspended over the street. Thelr Red Car passes
underneath, it s elactrical connector peels him free from the
wire and he falls, landing with a THUD right next to Jessica.

RCGEE RASBIT
fdazed, affering a
smoldering peanut)
Foazted put?

Je=si1ca Triles ts restrain hersslf. Sne Zap’™t, and Durzshs &ct
laughlng.

ANOTHER ANGLE - FROM STREET

Tessiva keeps laughing at Royer, as the Sed Car disappears into
the night.

INT. SPINGIA®S CLINIC = WIGHT

We’re in an cperating rocom. DeMarco is lying on &n cperzating
takle, out celd. Spinceza hovers gver the table, naxt to a
NUREE. He's working on DeMarco, as Fabrizzl looks on.

DR. SPINOIA

I'm glad you found the place all
right. I know we're a2 bit
isolated.

to Hurse)
Clamp.

(working again)
The medical establishment wouldn't
approve of what I'm doing here.
Itrs teo kaold, too visionary for
their puny little minds to
comprehend.

FABRIZZI
(blank)
A=hufi.

DE. SFPIHNOLL
(still working)
Almasstr finiched nNowW. ..

A little spurt of BLACK INK splatters on Spincza’s white smock.,




DF. SPINCZIA (CONT'D)
Imagine...new organ= and
appendages that ars not only
=hyEiclogically conpatible; ‘but
fupetieonal, and in peint of fact,
virtually indestructible.

PeMarco =tirs, MDANS a litile. Spincza loocks down.

OR. SPINOZA (CONT'D)
oh, good, the anesthesia seens to
be wearing off.

FRZEIZII
Joey? Joey, you okay?

DeMarce csmes to, locks over at Fabrizzi, groogy.

DEMARCO
Did they save my hand?

FARRIZZII
Yeah, I think itfs in back
someplace.

DEMARCT

Huh?

DR. SFINOZA
Don't worry, you®ll like the new
cne kLetter.

DeMarco-reacts, slowly raises hiz arm.
DEMARCD = LOW ANGLE

2= hie arm rises INTO FEAME, to REVERL an oversized, -lack and
white TCOM HAMD attached £tz kls wrist., DeMarco SCRIAMS.

INT. MOVIE THEATER - CON SCREEN

A MATOON CARTOCN. We EEE the Marcon logo over some leany TOOH
¥usIc. The title card reacs:

BAEY HEBMANW
&
SAMMY SLUG
in '
"For BetTer sor Nurse!

INT. MOVIE THEATER / BALCONY - NIGHT

£id, Mancy, Roger and Jessica sit ip the middle of the crowded
balczny, watching the Baby HerpDan cartcon. 51id and Fandy sharge
a kag of popccrn.
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ANGLE = SCEEEN

Thi= latest epic features Babky znd his new sidexick, SaMMY
SLUG. Bady =t al are out for a2 stroll. As per usual, his
wishful thinking rturns a barber psle 1hto a canay cans.

BABY HERMAN
Can=dy!

Eaby Herman crawls from his carciage onteo the sidewalk, as we
SEE WORKMEN hoisting a giant sais up the side ef a bullding.

k= Baby passes under the huge safe, the rope starts to Tray.

Sarmy, a large, depey-iccking TDON SHATL, reacts with horror

and leaps into action.

SAMMY SLUG
I'1l =save ya, saky!!

And Saroy ZOOME off, unfortunately at about cne-millionth of
a mile per heour. The rope SNAPS, Babky Herman losoxs op as the
=hadew of the safe WILENS over him--here ke goes again. A
hapless Bakby gives an "I'nm screwec" lock to

THE THEEIATER AUDIEHNCE

whno react, appalled, as they HEAR a sickening THUD. They Juat
git there, their mouths hanging cpen.

ANGLE = SID AND NANCY

Wwhe arp as appalled as everyecna else. A small TODDLER a2 few
seats down from them begins to WALIL hysterically. His MOTHER
Tiickly carts him toward=s the alsle. .

MOTHER
it's ckay, sweetheart...it's ckay.
[meving down row)
Excusa me, excuse me, pleasa.

She bumps into 5id, knocks his soda on his leg, hustles her kig
tn the aisle and exits. S5id lvoks dewn at his soaked pants,
Nancy takes a napkin and starts to blot csla oIf =is leg. 5ic
giances down, Nancy realizes and gquickly pulls the nagkin away,

ANGLE = THE SCREEH

A= A TCON AMBULANCE careens crazily down the street, leaving a
trail of run-over TOONS in its wake. It steps in front of
CEDARS=CVANIDE HOSPITAL, backs up towards the kuilding and
SCREFCHES to a halt. Baby Herman flies through the tailgate of
the ambulance, follewed by the stretcher. He SMASHES inta a
wall, Tight next ta a decr marked "ADMITTING," then falls cn
the stretcher, which collapses in a heap.




ANGLE - ROZER

who SEES a TEENAGE ECY scress the alsle fake a yawn, then put
hi= extended arm arcund his DATE. Roger considers. this, looks
at Jes=sica, than yawns, extends his right apw and siswly starts
to slide i+ bBerind Jessica'=z =&at.

AMOTHER ANGLE

Aes Reger’s hand overszhoots his mark--he puts his arm ersund a
PRISSY WOMAM abcut ten seatz away. An cblivisus Roger clumsily
paws the woman's face, reaches his Ifinger insice her mouth anc
=ugs on her cheek. She turns to ner HJSBAND, sees nim peeliing a
candy wrapper with both hands, and react=s, totally confused.

ANGLE - THE SCOREEH

As Eammy Slug "races" to Baky's aid. He’s two inches from wheIe
we first saw him—-a =mecn sign that reads START HERE points to a
dotted line directly behind him.

SAMMY SLCG
Eeld on, Baby, I'm comin’!

Than the cartoon CUTS to the front of the hospizal again, whare
a pair of clumsy TOCH CRDERLIES attempt to cet an Ill-fated
Baby Herman inside the hospital docrs. |

ANGLE - ROGER
Wha'sz interest is suddenly pigued by the cartoson.
ROGER’'S P.0.V. = THE ESCREEN

We SEE a pair of TOCN RABBIT*S FEET. Tne Tocn is standing
behind a large sign that reads HOSPITAL IZICWE-=-CUIET...the top
half of her is hiddan.

ANGLE - BOGER

His eyes widen. He gquickly takes cut his phetegraph, glances at
it, then leans forward, trying to get & ketter look.

ANGLE — THE SCREEN

As we MOVE CLOSE on the Toon behind the sign., Her familiar
FOLKA=DOT=-DRESS waves in the breeze.

ANCLE - EQGER
He leaps up, in a burst.

EOSER FABEIT
Moml |l
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WIDEN OH THEATEE

25 Redger flies off the kalcoony, starts hoopling onn the heads
of startled TATROHNZS, and lcaps on the stage in front of fthe
screen. The crowd feacts as Roger starts hopring up and daown,
trving to Tguch his mothrer = imuge on kthe screen.

EQGER RABEIT ;
Hom! I'm herel It's me, your
bambinc!

He’s inches awey from her. Suddenly the cartocen CUTS teo a shot
of the hespital elevator, bursting thrcough the roof of the
ouilding.

ROGER EAZEIT [COWT D)
Mom! Where'd you gz, wniat
happened?!

A=z Baby Herwran falls out cof the elevateor ané plunges tTeoward
the ground, a confuzed REoger leaps around the stage in perfect
synch to tha action--it Iooks like he's trying to gatch Saky.

ANGLE = AUDIENCE

Starting o SIGGELE. These guys laock pretty fanny togather,

EXT. MARTON STUDILS - DAY - ESTABLISHING
INT. CASTING DFFICE ~ DAY

We are CLOSE on a file drawer marked CASTING being slammed
shut. WIDEN as HEREIE FLECK, a casting director in his

hirtiese, crosses back to his desk, apening the file. 5id is
waiting there for him.

HERETZ

Here it is, "For Better cor Nurse."

(goes through fila)
Let?’s see...Herman, B., Slug, 5.,
he’s history, assorted
atnosephers. ..

(peruses a list,

locks kack )
Wope, T got no rankit. Hot con the
payrell, anyway.

SIC
But she was in the picture. I =saw

her.
Herbie turns to a CASTING ASSISTANT, sitting nearby.
HEREIE

Hey, Marge, didn't we shoot "Far
Eetter or Nurse" on location?
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MARGE
Yash. Wa Tconed up the frent ef
gome hospital in Silverlake.

HEREIE
{back to Sid)
She prcbakbiy works thera or
scmething, just got caught in the
shot.

EID
Thanks, Herbia.

5id starts for the door.

HERBIE
Hey, 5id, I got & Binky EBockwornm
two=reclar getting gearad up. I
need a dozen atmosphare, coupla
goed bit players. I'll even take
black-and-whita.

e

21D
Gee, I don’t know, wost of my cuys
ara on the road.

HEREIE :
Jesus...it’s getting harder and
harder to gig up a lousy Toon.
where the hell they all going?

™ %

INT. SID’S CRR - MOVING - DAY - . ]

54d is driving. An anxicus Roger sits next to him, carrying a
nice Eouguat of flowars.

ROGER RAEEIT
{nervously)
.ssWwhat if she sees De but
doesn't recognize me? What if she
recognizes me, but doesn’t want to
sea me?

81D
Roger, you're nct &ven sure she's
gonna ba in there. 2
ROGER RABEIT B
(not listening)
and what if she wants me, but
man’t have me? Wiat 1f she kas me,
rut forgats whera she put me?

A STIcH fzom S5id.
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EYT. ST. IGNATIUS HOSPITAL - DAY *

It hears a striking resenkblance £o the cartocon We JustT Saw. W
WORKMEN are still removing scoé locny, yellow toon paint frem
tre cormer of the building. §id€’s car pulls up, Roger gets out

8ID
Gogd luck, Reoger.

RCGER RABZIT
(still rambling)
...and what if the earth spins off
its ayis and goes carsening into
rha sun? And what if-—

An expasperated Sid GRINDS the car inte gear and FEELES CQUT.
INT. HOSPITAL HURSE'S ETARTICH - DAY -
]

Roger stands at the counter as a FCESE has a lock at his famil
photo,

- NURSE
ch, yesh, I think I know her, she
works part-tize in the Tocon Ward.
That'a the--—

sHooM! ! Roger ZIPS up the hall, leaving a trail of smoke behl
him. The nurses Teacts.

BURSE
—=third floocr.

INT. ECSPITAL CORRIDCR - DAY P

" CLOSE on a double door, reading TOCH WARD==-DBLEASE FEEF DOOR

CLOSED.

£ 3

INT. TOON WARD = DAY

A large facility, though almost expty. A white-coated DOCTOR,
hisz bBack to us, ls hovering over a dreary-looking TOON, Just
lying motionless in its bed. Ee checks the Toen's prlEa, Dake
a mark on his chart.

-

DOCTOR’S VOICE
Afraid you're still a little
hypertansive...l may hava to
transfer you to my clinic.

An urnsure lock from tha lethargic Toan.
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ANGLE ~ [DCOR

4 WITRSE iz on her way out with a tray as Roger EURSTE IW, lock
around. ’

ROGER RAEZILT
Mom?! It‘s me, the frult of your

waonDl

The nurse rolls her eyes and exits. Roger rushes aver to the
Boctor. :

ROGER RABEIT (CONT'D)
fcffering photo)
Please, Mister Dogtor, sir, cculd
you point me cut Lo EY mocther?
She’sz a nurse hera, You must Know
her.

The Doctor turne INTO CAMERA. It’s Spinoza. He glances at the
photo, reacts, locks back to Roger.

DR. SPINQIA
I'm afraid vou must be mistaken.

'ROGER RABBIT
But they said dewnstairs--
{notice= hiz nametag]
Hay, my friend Sié knows a big
producer naced Spinoza, and he
likaes Tocons, too!

spinoza restrains a reacticn, hands the picturs back.

DR. SPTHOZA
Az I =zald, there’s been Eome
migstake. Good day.

ROGER RABRIT
{indigmant)
What do you mean? There’s no
pietake! I'm not budging one inch
until I get toc the bottom of this!

EXT. HOSPITAL HALLWAY - DAY

. :
As Roger, kicking and screaning, is hustledg ocut of the Tocon
Ward by a couple of SECTRITY GUARLS. i

FOGER RABRBIT
Unhand me, you minimum-wage morcnl

FIRST GUARD
Pipe down, will ya?
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ROGER RAZEIT
I’m telling you, there’s something
rotten in Denmnmark, fishy in .
Finland, screwy in saint Louiel

FIRST GUARD
I said shut up! .

ROGER RAB2IT
(top of his lungs)
Sepebedy call a cop! The Teds! Get
#a J. Herbert Hoover!

ANGLE — SPINQIA

He steps out of tha Tocn Ward anc watches, apprehensive, as
the guards drag Roger away. He considers a beat, crosses to a
deserted nurse’s station and picks up a phone.

*

INT, APARTMENT = DAY

A telephone on a rickety dinette table starts RINGING. A beat,
then a TOON HAXD moves INTQ FRAME. It'= cbviously scmewhat
aifficult ta control. It knocks cver a clp of coffas, sSwipes 2
ashtray.off the takle, then finally grabs the phine. REVEAL
DEMARCO, yanking the receiver io his aar.

DEMARCS
Yeah?

DeMarco struggles with his hand as ha listens. We SEE Fabrizz:
sitting nearky in a hemay-locking chair, doing needlepoint.

DEMARCD {CONT'D)
{into phone)
sure, [Doc...wWe Can always use a
job. What do you got in mind?
{listens a beat)
Ah-hut...got 1t.
{hangs up, turns to "
Fabrizzi) : -
We gotta whack a rabbit.

E¥T. BEVERLY HILLS MANSION - DAY

As Sid’s car pulls in a long driveway and drives up to a
palatial, Mediterrznean estate. z

‘I|l|:I L

I¥T. SCREENING ROCM IN MANSICH = DAY

Wa are watching a SILENT FILN, cipca 1925. I=’s a high-budge:
production of "Joan af Arc,® featuring a Yyom=nger VIIMA ST.
FIATIR., As the acticn unfolds, we TOLL BACE to REVEARL Vilma,

" alene, watching herself, enrapt.



ANOTHER ANGLE

As Si@ is escerted inteo the massive rsam by arn older BUTLEIR.

There's no response from the woman. The Butler leans in to S5id,
gesturing ta the screen.

BUTLER {CONT"D;
Madame s Jreatest perfocrmance.

The Butler exits, leaving Sid alens with Vilma. He watznes the
£ilm.along with rer.

ANGLE — SCREEN

It’s the climactic scene, where the hercine iz burned at the
staka. A5 smoke wafPts across her Face, her eyes blazg with
defiance. Then she looks towards the heavers, prapared To meel
her fate,

AMNGLE - VILMA

She slowly rises, and tuzns to Sicd. The light from the
projecter FLICKERS across her face.

VILIMA
frasping)
wWe didn’t need voices back then,
= Mr. Savage. Wa had faces.

EID
fcan't understand)
¥You had fences?

Vilma just ignores thi=s as the projector goes off and the
light= come cn. She crosses to a table, picks up a scripz,
hands it te S5id.

VILMA
I want you to get me this part.

EID
{reads title page}
"Glow Girl."

VILMA

Iz*s the life stcry of Madame
Curie. MGK 15 doing it.
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SZI0
{opens soript;
I sea it's a musigal.

VILMA
Yoo 3h 18,

EID
&h.
(flips throuch pages)
Maybe there’s a part for Maris's
cuiet friend.

VILMA
I'm aware that my voice neesds b ®
improvement. I’'ve been seeling a
gpecialist.

buring this, Vilma has cpened a leathar-embadeed check ledger.

SID
ch. Well} although I'd certainly
ke hanarad to represent vou, I
normally don't handle pecple of

the human persuasicn. Ahc as it

-

Y& To=

VILMA
{cuts him off]
Consider this an advance an your
comeission, Mr. Savaoge.

She tears the check cut, presses it in his hand.

s1D
{sighs)
Leck, Miszs &t. Clair, I gotta be
hane=st with vou. There’z no Way—=--
He glances at the check, reacts.
INSERT - CHECK
Pavakle tc Sid Savage, in the apount of one thousand dzllars.
5ID - CLOSE
As we HEAR MAROCH'S VOICE echo Iin his head,
MARCON'S VQICE
¥You’ll never make if, 3id. You're

tao nice.. .too decent.

sid censiders, folds the check up and puts it in nis pocke:.
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510
Let me meke some calls,

elIEN

INT. SIL'E QIFICE = DAY

CLOSE cn 81id, en the phene, in animated conversation, holding
the saript for “"Glow Girl"™ in his hand. PULL BACK to RIVEAL Twh
WORFMEN, placing a krand new desk in front of him, while scome
FAITNTERE are puttirng a fresh cozat of pailnt on the walls.

EXT. WIIMA'S FATIO - LAY

Yilra is having breakfast a= S5id stande next To Rer, ronning
through ssoe notes on a2 list. Vilma glances at him, then
disdainfully fingers the material of his inexpensive sport
jacket.

INT. BEEVERLY HILLS MEN'S SBHOF — D&Y

As 8id is fitted for an expensive camel’s hair suit. FULL BACZE
to REVEAL Vilpa with & EBALFZMAN. Sha nods approvingly, he tzkes
S5id'=s suit Zacket and places it next to a half-darzen octhar hew
jacketsz and accessories as Vilma signs = Eill.

INT. COPER&A HQUSE - NIGHT

Vilma and a tuxedo-clad 5id sit in a bex ceverlesking the stage.
As a beautiful voung DIVA singz an aria, as we MOVE CLOEE c&n
Vilma, her fare twisted with envy. She clutches Sid‘= hand
tightly, alocst crushing it. .

INT. EEHEARSAT. ROCHM = DAY

¥ilwa standa next tgo a planc, Ysinging," as a frustrated VOICE
COACH plays the scales pehind her. £id, now nattily attired, is
standing nearbky, gricacing at what he hears. Vilma glanzces o
him, he quickly gives her a szmile and a thurps-up.

INT. VILMA'S STODY = DAY

As Vilma tears ancther check out of her ledger, hands it to a
smiling &2id.

INT. CADILLAC EHOWRQOM - D&Y

A= Sid now hands 2 check to & smiling CAR SALESMAN, who gives
him the kKeys to a brand new convertibple.

INT. NEWSPRFER CFFTICE - DAY
A REPDORTEER sitsz at his desk as 5id hands him an s#nvelcpa,

shakxes his hané and crosses away. The reporter glances inside
the envelope, turns teo his typewriter and fesds in some paper,
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INSERT = NEWSTAPER COLUMH

it's ED LUDLOW’S HOLLYWCOD HLTLINE, fomplets with a small phate
of the reporter we just saw. The first lire of the cglurn reads
"o, Clair Frent-Hunner For Marie Musical.n®

EXT. VIIMA'S POOL - DAY

Vilma lies face-down on a chalses leunce, sunning herself, as
Sid stands next to her with a paper, reading the article. She
holés up a bettle of suntan ¢il. He reacts, puts “he peEper
down, starts to fub it oa her Lack.

EXT. BUILDING / STREET = DAY

A plague by the docr reads FEDERAL BEUREAU OF INVESTIGATIOH--
LS5 ANGIZLES RIADQUARTERS. A Lbeat, fThen Egoger is tossad cut on
the streget by twWe scuare=-jawed FEI AGENTS. Thay exit inside.

RCGER EABBIT
(velling arfter tThem)
Come kack i=sre, I'm net through
with vou yet! And vou can tall
vour koss I'm not buying any aof
his wecuuim clearars, eithar!

A disheartensd Foger gets up, dusts -himsels aff, starts
trudging up the block. We FOLLOW HIM as a dark sedan pulls
ints view. It sliowly moves aleng the curd behind him.

CIOEE OH ROGER

As he walks for a few beats, starting to sensze scamething. He
glances back at the car, it speeds up a kit and disappears
around a corner. Boger shrugs, centinues on.

EXT. STREET CORNER - DAY

CLOSE on Roger, as he walks arcund the corner. Suddanly a EAXD
moves INTD FRAME and covers Roger's mouth.

WIDEM

To REVEAL FABRIZZEI, holding Rooer. Roger strucgles; hut he’s
dragged inta the dark sedan.

INT. SEDAN = DAY - MOVING

b=z Roger 1s thrown into the front sezt. DeMarco i= &t the
wheel, wrestling with his Toon Yand as he tries ta shift the
o a

car into gear. Fakrizzl slams the passenger deoor shut, wedging
Foger between the two of them. They start driving.
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ZOSTR FREZLIT
Rey, oy parents told me never to
rida with strangers!
{eppraising taem)
and you two are stranger than
most.

vabrizzi reaches into the glove pax and takes out a huge
hypodermic needle. Roger panics.

ROGER RABEIT (CCNI'D)
ch, my heavens! You're going to
indoctrinate cze!

DEMARCD
‘shut him up!

Fabrizzl triss teo stick Roger with the neesdle, only Roger keep
gyrating his bocy nack arnd forth, dodging it.

. FAERIZIZII
Hold still, you screwy Teonl!

ROGER RAEEIT
1¢m gfraid I‘m missing your paint!

Firally Fabrizzi grabs reger’s tail, helds him up ancé starts t
move tha needle right at his fanny. Roger grabs the steering
wheel apd pulls it towards him. The car swerves to the ricght
and Fabrizzi ends up plunging the needle into DeMarcss thigh.

DEMARCO
Yagahkh!!!

EXT. MOVIE STUDIO — DAY

Az the sedan veers Fight, plowing thrpugh the main gate

af tha busy studio, It SLAMS inteo a preducticn wan, the
tailgate flies cpen and dozens of reels of film stock tumble
aut cnto the pavement. The STUDIO GUARD run= over %o help the
yan‘s dazed DRIVER as Roger scramhles gut of the sedan and rm

onto tha studie lot.
MNGLE - FAERIZZI AND TEMARCO

As they jusp out of rhair mangled ear and start to chase Roge
DeMarco’!s right leg is now numb. e hobbles along, tIY¥ing to
revive it by smacking it with his defiant Tocn hand.

DEMARCO
My leg, I can’t feel my goddam
legl
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aMSLE = STUDIO COMMISEARY

Roger runs up, locks around. There ara TECHNICIANS, GRIFS!
EXTRAZ in waricus cgsiuces, walking in every diraction. Roger
furne arsund, SEES Fabrizzi bearing down cn him.

ANGLE = FABRIZIZII

Wheo runs up to the commissary, also locks arcund. Two FRGE &3
approach, tewing a large cart that's erowded with prop statuss
They pass behind Fabrizzi, we SEE Roger is right in the piddle
of the cert, frozen in exactly +he sama pesiticon as the Roman

goddess next to him.

P L4

ANGLE = SIDE OF COMMISSARY

The cart is towed around the COrmer, Roger jusps cff and star
running again, headed f=r a gound stage in the distance.

ANGLE - SOUND STAGE

Scme lighting egquipment iz being wheeled in throuch rhe massi
=liding deor on the =idg of the =tage. Reoger arpreaches at fu
sprint=-we HERR a BELL RINGING and the deor starts to slide

shut.

ROGER'S FP.0O.V.

He's just a few feet away from the closing deer when DeMATCD
leaps out from wehind some greenery, blocking Roger’'s path.

ANGLE - ROGER

His eyes TELESCOFE OUT, ne tries to step, skidding right unde
DeMarca’s legs. DeMarco grabs tha back of Rogar‘s overalls, b
his one good leg isp’t encugh To hold the Toon back. Roger

sguirms through the giant sliding door, just as it SLAMS SHUT
peMarco is left right outside the deor, still clutching Roger

averalls.
TYT, SOUND STAGE - DAY

There’s a lot. of activity. We HERR a EUZIER. GRIPS, TECINICLS
and CAMERA PECPLE are evVerywherf...a scepa is about to ba she

SOUND MaN - rd
Speesd!

I |.."\: L1

ASSISTANT DIRECTOR
Mark!

DIRECTZR
Actionl
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ANGLE = THE SET

Oon the cother side ©f the huce stage. We're at vhe sTart of a
classic BUSEY BERKELY preoducticn numker. There‘s a giant pool,
flanked by WATER BAILERINAZS. The MUSIC 5WELLE and fountains
gpew asg the line ©f ballerinas start diving into ths poecl in
perfact precisicn.

VERHEARD SHOT - ON THE PCOL
Az the ballerina=s form an aquatic flewer, IT's pure poeiry.
ANGLE -~ RCGER

Hefs right inside the sliding decs, running 1
strap on his overalls stretching ocut bhehind him.

ZRT. SOUND STAGE DOCR — DAY
DaMarcs strumgles to hold cnto the strap 23 Fabrizei runs o

DEMARCO

-

Gimme a hand! I get himi
ratbrizzi moves next To DsMarcz, reacts,

EABERTIZZT
Uh, Joey?

Fabrizzi gestures, DeMarca slewly looks down at
a3 RIGHT FOOT
Which has been crushed in the sliding deor.
FABRIZZT
[shzugs)
Guess you gan't feel it yet.

INT. SCUNDO STAGE — DAY
Rogerfs averalls zre now stretched out twenty feet behind him.
We HEAR a blood-curdling SCREARM from outside as DeMarce lets go
of the strap. Roger hurtles forward like a siingshot,
cartwvhealing head-cver=heels straicght for
THE BEUSEY BERKELY SET
wharae ha falls over a camera dolly and gets tangled vp in a
cable, He csallicdes with anether line cof EBALTLERINAZ, knocking

them over like dominces into the pocl. A mement, then Rager
goes in tgoo, taking Technicians and equipment with him.
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OVERHEAD EHOT - ON THE EBQOL

Az the [yrical MUSIC CONTINUDES, Roger et al flall around like
drowning rats. Itfs = disaster.

ANGLE - EBEUSEZ2Y BEREKELY
Hi= face contorted with rage. )

BUEZ2Y BERFKELY
Somekeody get that goddam rabbit
sut af here!

INT. SECCHD SCUND 53TAGE - DAY = ROGER

A5 he’s BCOTED through a docor, landing with a EFLAT, face-fircst
ants some YELIOW BRICK. He lies there 2 moment, dazed, then
slowly gets to his feet. He’s standing in the middle of

THE MUWCHEINLAHD SET

Desertec, but just like we ramember jt. As Roger glances
arcund, we 3EE he's at the beginning <f the yellow krick ro=d.

FOZER RABSIT
{tz higmself:
How - know I['m not in Kansas
anyrare,

Suddenly we HEIAR a BELL, then:

ASSIZTANT CIRECTCR (Q.5.)
DkKay, everybody...LUNCH!!

And with that, a horde of MUNCHEINE emerge from the bushes,
their homes, and every necok and cranny on the set, TRAMPLING
Foger in their wake., Roger staggers to his feet, only to ba
MOWED DOWW a second time by GLINDA, THE GCOD WITCEH, wha's
Eringing up the rear.

GLINDA, THE GOOD WITCH
Wait for me, boys!

Roger, now totally discombobulated, reels towards anotner part
of the sogund stzge, ending up at '

CORCTHY 'S FARM HOUSE

where everything, including Roger, is now in BLACK-ANC-WHITE.
He stumbles on another cakle, flipping a2 switeh which turns an
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& WIND MACHINE

It ®REVS to LIFE, sending Eoger backwards. He grabs a poest on
the porch and clings tz it 23 he’s bElown herizomtally like a
flag. The fierce WIND foreces his overalls down arcund his

ankles. A mcrrified Roger turns BEET REC. He covers himself,
letting go of the post, and is blown towards tha stage wali.

EXT. 5TUDIO - DAY

Tha TIN Ma¥N, SCARECROW and COWARDLY LICH are sitting at a
table, pleyimg cards as Roger CRASHES through the stage wall
aver their hesds=. They watch him =ail through the air towards

THE BACE LOT

Where he plummets *hreugh the rosf of & STAGECCACH as it RDARS
through @ western Town. Rager yanks his head kack up, he's how
wearing a COWECY HAT, which covers his whcle head.

ESGER RABEIT
Hey, it’'s dark in here!

ks he struggles teo pull the hat off, he lurches forward,
xnoeking 0ff the startled STUNTMAN-CRIVER. The MOVIE CEEW
rezcts as the stage roars out of contrel toward the main Zot.

EXT. STUDICS COMMISSARY = DAY

Babky Herman, sperting crutches and handages froo nis last
cartacn, ererges frem the commissary with R.OX. Marcson,

MAROON
Lock, Baby, I promise va...we'ra
ganna find yeu somebody elss, I
swear!

BAEY HERMAN
That’s what I'm afraid of!
(hobbling into
street]
I'm through with this crud, R.K.!
wWild horses couldn’t keep me here!

WHAMI ! WILD HORSES barral INTC FRAME, leaving shly 2 <loud gL
dust and a tiny crutch in their wake.

EXT. STAGECOACH = DAY = MOVIKG
C1OSE on Baby Herman, clirnging te the STAMPEDING lezd horsze.
BABY HEIRMAN

Whoa, va goddam nagl! Whea! Whoa!
Whoa when I say whoal
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The horse pitches its head, FLINGINS Baby Herma=n inta ths air.
Y& lands head firest onts the roof gehind Roger, yvanks his hwead
out. Now he's wearineg a cowboy hat, which klinds him as well:
Ha stumbles inte the seat next to Roger,
ANGLE = BARY HERMAN 2A%ND ROGER EARBIT

Both bBlind 2s bats, sitting rnext to esach cther on the ruonaway
stage, striaggling ta pull their hats off.

54RY HEERMAN
Hey, wha the hell’s driving this
thing?!

ROGEE RAZBIT
Dontt loaok a2t mal!l

ANZLE = THE ESTREET

A= the stageccach rpars tawards us in the distance * a CoWEDY
saunters inta the middle of the street, His back 1ls tz vs, but
by the way he carriez himself, this czuld enly ke one man. The
setage closes in, the cowbov helds eout one hand.

JOHN WATYNE
whaoa.

The horses STOP on a dime. Baby Herman hurtles inte some mad,
Foger hurties ints a csctu= and ROCKEETE stralght up.

AHGLE = ROGER = IN FLIGHT
As he finpally pulls his hat off.

ROGER EAERIT
There! Much=-=YTAAAS!

HIZ P.Q.V. = SOUHND STAGE RIOF
He’s heading right for it.
INT. THIRD EQ0UNWD STAGE - LCAY

We HEAZ a CRASH as FRoger plunges through the rocf. The CAST and
CREW of "Gone With The Wind" leock on, confused, as

CLARE GAELE
stanés at the foot of that lagendary staircase, with Roger in

his arms. Roger SWOONS, Gable shrugs, and as the MUSIC SWELLS,
he carries the limp rakkit up the stairs.




THT, SZiDY5 OFFICE ——DAY

A phone is RINGING. A feminine Toon Hand naoves INTO TRAME to
pick it up. WILCEN to REVEAL Jessica, =sitting at the secretary’s
desk, as a sharply=-dressed 5id stends ne:rby, perusing & Sopy
af Variety.

JESEICA
(into phone)
£id Savage Enterprises...ves, na
is, ju=st a poment.
{turns to Sid)
A Mr. Clown on lina che.

51D
(not loeking up)
Foko? Tell him I‘m not here. Guy

drives me crazy. &

; JESSICA
But T just said vou €YgEre here.

510
So lie a littla. wWhet wers vou,
korn yesterday?

Jessica reacts, picks up the phone again,

JEESICA

(into phona)
I‘m afraid he’s stepped outT of the
office...

{5id gives her an

A—COK gesturs)
co..bBut IT11 tell him you called,
though. Bya.

{hangs up, to S5id)
I'm =arry.

SID
It's okay, kid, it’s your firsc
day, you got a let to learn.

JESSICA
I really aporeciste this chance.
I mean, Ifve been trying find out
what I'm good at. Maybe this is
iti

sSIC
{half=-listening}
Evervbedy's gotta be good at
scmething.
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INT. HALiwayY = DAY

£id exitTs his gffige, crosses towards the =slevator, pazsing the
daor to Hancy's answering service. Nanoy sticks hmer head zut,
ghe's wearing her operatzr’s hesasset.

HAHCY
Hey, nigce duds. >

SID
Ch, hi. I've been meaning to give
yau a call.

RANCY
(gestures to headselb)
I'm pretsy good at taking them.

SIDHEY
o Yeah. It's just, I‘ve keaen kinda
busy. So...how about dinner
sgmatine?

Z2id takesz out an expensive leather datsbacik. Hancy rescts.

SID (CONT'L)
I can FEHEilJEEE in ror this
Thursday,

HAHCY
fa bit tentative)
Sure...wmavbe I'1l fix u=
something.

sIb
Sounds great. Listen, love to
talk, getta run.

£id starts down the hall. Nancy looks atter him a beat, then we
HEAR her switchkoard BUZZING.

INT. HAHCY'S ANSWERING SERVICE = DAY
Hancy erters, crosses to her switchbheoaré, connects the call.,

HANCY
Hollywood Art Aczdeny...thiey're zt
lunch, may I take a messzage?

She reaches over to the window ledge for a pencil, alzances cut
the window,

NANCY 'S P.O.V. - THE STREET
&5 5i1d walks out of the bullding, gets in a klack limousine

that is parked at the curb. The lime pulls away, =he SEES Sid
ané Vilma in the back seat--he’s lighting her cigarezte.
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BACEK TO SCENE

¥ancy reects to this, the BUZZ eof her switechocard pulls her
back to busine=ss.

EAT. CLUB ATlaNTA = DAY = ESTAELISHING

A swank, new Hollywood nitery. Vilma's limousine is parked cut
front. PAN tpo EEVEAL an impressive billboard next +o the club,
which reads GRAND QFENING DEC. 31 =--= VILMA ET. CLAIR WITH EHEF
FIELDS ARNL EIE ORCHESTEA.

INT. CLUZB ATLANTA - DAY

Huge, glitzy, way goverdone.. Theraf=s a flurey of activity as
CONSTRUCTION WORKERS put finlishing touches an the interiar. The
matif is antebellium South, done Hollywood style. The bar is an
ensrmous mozk=up of a Mississipri river baoat, 1tz giznt paddle
whes]l resting in the "river" itself, which encircles the entirs
cliub. Trere’s also an inposing replica ef the city =f Atlanta
which beorders the stage. On the stage we find Vilmpa, standing
in front ¢f a microphones, taking in the expanse of the mammcth
roco. S5id is standing near the bar with LEQ G0LD, a herrisd-
looxing man in his fartias.

EIi
«w.cust rememnber, when the studio
big shots come in, I want you to
sez2t them clese, but not tcoo
closa, And be sure they get plenty
ef liguor.

LED
Why, =a they’ll let her star in
that Madame Curie picture?
([clances at Viiea)
When sne cpens her mouth thers
ain’t genna ke encuch kooze in the
world!

S1ID
Relax, sha’s gonna be fine. I got
the Eilton Sisters backing her up,
and what they deon’t drown out thes
orchestra will.

Suddenly we HEAR a GUSH of WATER. Soma WORFERS test the nuge
paddle wheel, it starts tn churn water in the mock river, 274 a
r=zll of =cenery behind it starts te turn.

SIL (CCHT'D)
Mica touch.
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LED
Jesus, Sid, she’s gonna ruln ma.
It*s ocpening night.

51D
There weuldn’% He an epening night
if she hadn’t pulled vour fat ass
out of the fire and paid <if your
contractors...not to nenticon the
mother ef that sixteen vear old
Rat=check girl.

LEC
{just stares at him)
You used to be a nice guy, Sid.
What happenec?

EIrC
I =zaw the writing ¢n the wall,
Let...and it wasn't in bisck
and white.

We HEAR Vilma's raspy YWOICZ through the ploropnona.

VIIMA {D.5.)
Testing, cne=two, gna-two.
Testing.

£'s ike chalk on a klackbeard. Lea reacts, looks heavenward
as Sid crosses away, passing some WORFKMEN filling the southern-—
style gaslights. We SEE several cans of Xerosene at their feet.

L

INT. £ID'5 AFARTMENT - NIGET -

CI1OST on an eight-by-ten pheoto of Clark cable, sitting on the
and takle. It’s autcgraphed "TO MY PAL RCGER..." We HEAR Judy
carland singing "You Made Me Love You" on a nearby RADIO. FULL
BACK to REVEAL Roger, sitting in a chair, exhausted, scaking
his feet. A precccupied Sicé enters through the front deor,
Roger guickly perks up.

RCZER RAEBRIT
£ig! At last! ¥Yeu wen’t kbellieve
the day I had!

£ID
(dispissing)
¥Yeah, tell me about it.

RCGER RAEBBIT
Gkay. First, I was minding my own
EFea’s waX when these TWo stranga
men=—
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£TAM! Sid exits into the hedroasn, shutting the dsor sohind him.
Foger reacts, a bIT tazken aback.

EXT. BID'S OFFICE BUILDING —--DAY

=

The pext afternson. Several OFFICI WOREZIRS are emerging througe
the lobby door, on thair way home. Jessics and Hancy exit the
Euilding, reach to:

REOGER
gitting alone on 2 fire hydrant, Iocoiking vtterly delected.

JESSICA
- You go on ahead.

wancy rnods, walks sway,., Jessica hesitates, then crosses cves
to Roger.

JESEICA [COHT'IL)
Hi. Didn't vou see the sign?

She gestures ts & street sign right above Roger, that reacds HO
KAITIHNZ. Roger glances at it.

ROGER FAEZ2CT

feah, bDut 1% didr t wark. I've

‘Been waliting hers fzr hours.
(s2dly)

5id was supposed to help ma lack

for @y mother today. But I7m never

going tz find her anyway, sSo

what’'s the difference...

Eoger hangs his head, SIGHE. A beat.

JESS5ICA
Anyway...I was thinking about
getting something to eat.

SOGER RABEIT
an, were you?

JESSICA
Fesl like grabbing a little
Italian?

ROGER RAZEIT
Sure...kut wha= if he screams?

She shakes her head. spiles at him.

coS53ICA
Come oOn.

They start walking up the bleck together.
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RCGEEX RASEIT
You know, I can't afford anyplacs
toa rizzy. I'm a little overcrawn.

JESEICA
So am I.--

I¥T. ITALIAN RESTAURANT = NIGHT

We HEAR romantic ITALIAN MUSIC. Reger and Jessica sit in a
beeth, They twirl some spaghetti and put it In their meuwths,
sueking on the single strand a la "LADY AND THE TEAMP.™ Thelr
faces grow closer and closer, suddenly Jessica inhales a littae

too hard and sucks Roger’s head into her meuth. Roger striggles
armd she spits him out, giving him an emkharrassed lock.

EXT. SANTA MONICA PIER = NIGHT - ESTABLISEING

L]
Tre carnival-type midway. We SEE the merry-go-rcund, the ferris

wheel, and several kooths featuring games cf skill and chance.

EXT. CARNIVAL BCOOTH - NIGHT

As Roger winds up and hurls a softkball at a stack of lead milk
tettles, knocking them all over. He Jjumes up and cown, excitad,
a= the ECOTH ATTENDANT gives him a lcox.

EXT. FIER = MHIGHT

Jessica stands nearby, watching the ferrls wheel, az a gleslu
Roger runs up to her, holding up one of the milk baottles.

ROSER RAEBRIT *
Jassica! Look what I wen!

She takes it, s=cmewhat confused, as we HEAR somekody
WEHIMPERING. They turn and react to

A LITTLE ECY

standing in the middle of the beardwaik, hcolding a Eallosn.
From =he leok on the frigntened chiid’s face, he’s cbviously
lost. He looks arcund, still SNIFFLING, as we HEAR!

WOMAN'S VOICE (O.5.)
Tommy !

ANGLE - TEE EOY'S MDTHER
moving towards him on the boardwalk. The boy sees Ler.

LITTLE EBCY
Kom!

He rushes ints his mother‘s arms--it‘s an eooticnal reunien.




=

Ln

ANGLE = ROGER
2 little tear weils in his aye as ne watches fthis.
CLoSE ON JESZICAYS HAND

As it neves pver and takas Foger’s. PULL BACK as Roger icoxs up
at her, musters a smile.

WIDENW ON RODGER AND JEESICH

A= thev walk down tha nler tzgether, hand=in=hand, their
figures silhguetted by the mcon parched Sver the ocean.

INT. SPINOZAFS CLINIC — MIGHT

CLOSE o a glant TOSHN FOoT, which resembles a "Li‘I Abner'-type
shoe. PULL BACK teo REVEAL DeMarco, Standing next to the
dperating tahle, as Fabkrizzi and Spinecza stand next ta him.

DR. SPINOIA
I tried te find you a & 172, but
Toon feset tend to run a hit larce.

Cemarco walks arpund a little, new having To gragpple with
another appendace that has a ming of it's cwn,

DEMARCD
Yeah, I guesss it's pkay.

DeMarco's Toaon foot begins to drag him srsunz the coom.

DE. SFINCZA
That’=s i%*, walk around & little,
you’ll get the hahg of 1t.

DeMarcs 1s dragged out the dosr. After a bDeat we HKIAR a CRASH
from the hallway. Fabrizzi exits te help nis partner, as
Spinczz turns to somebocy else.

DR. SPINOIA ([CONT'D)
As you can ses, I've been making
remarkable progress. =

BASFY VCOICE
Ch, kRave ¥ou...

ANGIE -~ VILMA
Standing in the corner, glaring at him.
VILMA

T donft care abour a foot, God
damn ix! I want a woice!



H INT. SFINCEA'S LaE = HIGAET

4 large room, *takles covered with medigasl equicrent, Lest
tunes, heakers, etc. Spinoza arnd ¥ilma enter.

OR., SPIHGOZA
You must vncerstand, Ifve had
ta go to great lengths te find
willing subhjects, or even
unwilling gones., I've been
conducting research night and day.

VILMA
I know, I’ve been paying for it.

Spincza steps to a row wf “ars on a takle, in eack one we SEE
varisus ToON CREATURES: a small AIERE HORYN with eyves that make=s
QUACKING SOUNLS, a TOOY FROS that makes aimlass MITHMELING
SQUNDS, a TooN TEUMPET with arms and legs that sounds=s like an
ELEFHANT ROATTING.

ANGLE = OQLAF

A beefy-loaking NCRDIC-TYPE ORDERLY, uses an atomizer o purp
mist inta each 2f the jar:s to keep the tiny creatures moist.

CR. SPINCZA
{ta Vilma)
Az veou can see, I've managed to
izplate the vocal systems from
several of cur Tson volunteers.
Not only that, but sustain them
indefinitely.

olaf sprays mist on one the TOON VCICES. It hops arcuné the
jar, dissriented, WHIMPERIMNG.

DR. SPINOZIA (CONT'L)
And they called me deranged.

Ehe cross=es, grabs his collar, shoves him acalinst the wall.

VIIMA

Listen, vou guack bhastard, you
think I give & rat's &ss akbout
some two=legged pennywhistle
hopping around in a jar?!

{points o her

throat)
I want it in here!

IDR. EP_HOZA
Uh, actually, we've made
cenziderakle pregress aleng these
lines. Haven't we, 0laf?

1]
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ANGLE = QLAT

Wha turns ts them, responds in a ridiczlously hich-pitched,
cbviously TCON VOICE.

OLAF
¥Yes, doctor. Will there De
anyvthing else?

DE. SPINOZA
Na, 0laf, thank vou.

7ilma reacts as Olaf exits. 3he lets Spinoia go.

EXT. SPINOEZA’S CLINIC - NIGHT

Spincza cpens the door to Vilma'’s limcousine, she csts in, .ocks
up at him.

VILKA

Raemember, I don't want to scund
like some ruptured elephant. Ky
voice has to be baagtiful, like
roney driznping off a speon...it
has ta be periect!

{to driver)
GCet the hell goincg!

EXT. MAROOH STULIOS = LAY

As Fabrizzi and DeMareceo walk cut the studie gate. DaMarce has
managed ks gain a little control cver his Toon appendages.

LEMARCO
This iz stupid. Wrat the hell’s a
perfect voice suppossd to scund
like, anyway?

As OLIVE QYL passes, DeMarco grabs her by the throzt. She lets
our an akrasive SHRIEK.

QLIVE OYL
Hey, keep versell to yerself!

Fabrizzi and DeMarcs shake their hegds=-=-this definitely isn‘t
it. CeMares lets Glive Oyl go and they keep walking.

EXT. SPOTLITE LOUHGE = DAY = ESTABLISHING
A losal studie watering hele.
INT. SPOTLITE LOUNGE - DAY

Dimly 1lit, nearly empty. Fabrizzi and CeMarca enter.




FRERIZII
T thought vou told Me You Were
conna oot down.

LEMATRTD
Lock, I ain't goln® iate friggin’
Taontown without a drink first!

They rake stocls akt the bBar. A BARTENCER steps cver, adjuscting
a cumbersome hearing aid in his right ear.

NEMARCO (CONT'D)
Gimre a bourkon.

FRABRIZZI
ipalnted)
I'11 rave a ginger ale.

Tha BARTENDEER reacts ta DeMarcs’s TOON HAND, which startTs
gruebbing threugh a kbowl of pretzels. Gne falls cn the [lozr,
DeMarcofs TOOM FOOT lunges after ik.

DEMARCS
(T his foot)
Hev, knegx it offl

Tha martender just stares at DeMarco.

DEMARCD (SONTTD]
What‘re ¥zu leokin’ at?

The bartender crosses to the other end of the baxr, whare a
COCKTAIL WAITRESS is dropping off some empty shot glasses.

BEARTENDER
[»a DeMarco)
another nut casa.

COCKTAIL WAYTRESS
[shakes her head)
Why do they all coma here?

As she glances at a takle in the cornsr, we PAN to REVEAL:
AVERY JOHES

The animatocr we’ve seen bafore. Only he seems to have aged
about thirty years. On his table we SEE a shot glass, a hali-
empty bottle of scotch, and several cocktail napkins that are
rilied with Jones’ scribbles. He just sits thers in a drunken
stuper, HUMMING a familiar TIME-~it's "Why Dan’t You Do Richi.®
He turns teo Fabrizzi and DeMarco, who are staring at him.

JONES
(amiles)
Thzt’s her secnc.
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EXT. WILMA'S MANSIOH = DAY - ESTAZLISHING

INT. WILMATS ETUOY = LAY

We zre CLOEZE on Jones, sitting in a wing chair., He's =111 in &
stupor, rursing a large glass of orandy, FEOMMING tThe ECHO.
Famrizzil ard DeMarco are standing nearky.

ANGCIE - SPINCZA

Holding the stack of Jones’ cockitail napkins. He flips through

them ag Viloa fcooks on.

CLOsSE oW TRE NAFEINS

a ries of pencil sketci r o e =he 8 I crude
The zeri f cil sketches Jones drew on them form a ude
sort of ANIMATION=--they re of Jesslica 1n all her luscicusnsess.
VvILMA '
That’s a Tocn?

DR. SPINCIA
¥Yes. And according ta our
dysfunctional friend here, =he
ha= a vwroica to mateh.

JONES
{perks up}
Like *He sirens calling vou To
the rock=s, lixe satin, like...like
honey.

Vilpa reacts, steps cver to him.

VITMA
Where 1= she?

He just lcocokes at her blankly for a mement, then starts to IING.

JONES
"Weu had plenty of monevy 1922, vou
let cther woeoen make a feol of
you..."

Vilma chakes her head, turns to Spinsza.
VILHA

He's crazy. Just get him out of
her=,

INT. SID'SE OFFICE - DAY

Sid is leaning kack in his chair, his feet propped on the desk,
talking on the phone. His office is now grandly furnished.
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H:LL)

{inta phone)
¥omah, Ifm still handliing a few
Taons, they/re working some stupid
revue um in Seattle, I think.

fcalls o dosre
Jegoie! Coffeal

iback into phone}
Anvway, maybe I CAR SgueszZe Vou
in for lunch sometime next waek,
lenme check with oy girl and IF1ll
get back to you...bye, Ma.

He hangs up the phene, leans kack, spens a copy of "Variezy." &
mement, then Nancy enters, carrying a large tray. sShe puts out
an elaborate place seiting en his desk, starts dishkisg out the
various courses as Sid reacts.

NANCY
Lat’s see, we’'ve golt scup,
ealad...
{dumping conTainer)
Pot roast, peas and mashad
potatoe=z...

EID
(penplussed)
I just wanted coffee,

MAMCT
I baked a chooolate cake For
dessert, but I ate that. Sorry.

«She turrns an her heels and exits.

81D
{renercbering)
oh, geez...

INT. SID'S ANTEROCH - DAY
Hanecy is almost £z the door as 2id enters from his =ffice.

sID
I'm S82FTY.n.

HANCY
The last guy I ccoked fer got
sick, but at least he showed ubs!

gxIh
Look, it...it just slipped oy
mirnd, I*ve been rezl kEusy, you
know, with my clients and
averything.
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WANCY
wha, your Toons? You den't care
ahout them--Jessie says yeu den’t
even know where they are! All vou
care abhout is Gravel Gariis!

EID
({defensiva)
If you mean Miss S5t. Clair, she
happens ta ke a very big client.
There’s her nightzlub opening, and
I'm trying to get her a wvery -
important f£iim role.

HANCY
T know what you’'re deing...you're
acting like a sleazy, twe-Lkit
hu=z=ler, taxing money fronm sooe
deluded woman ta make yvourself
T feel like a big shctl

EID
I recent trne characterization aof

mv client as deluded!

Yancy Sust starss 2t him.

5id

5id
her

gid

EID (CONT'DM

Lock, I'm net doing anything
different than anykody a&ls& 1n
this town. -

ihis agitazion

increasing)
I spent my whole life being nice,
and decent, and caring abeut
pecple, and what did it get qe?l

HERZY
{a burst
It could've got you me!

reacts to this. A beat, then we HEAR:

VIILMA [(D.5.)
I hope I'm net inkruding.

and Haney turn. Vilma is standing in the doorway. We SRR
CHAUFFEUR standing behind her in the hall.

SID
Ch...¥ilma. I 4didn‘t hear yoo come
in.
to Hanoy)

She was in silent films, you XKnow.

chockles nervously, as Vilma appralses Nancy.
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WITE
I rade a luncheon raservatlicn =k
Crha=momn’s, k
fpointedly}
It s for two.

Sid hesitates=, glances at Hangcy, then back at Vilga,

NANCY |
That’z ckay, I was just leavinc.

Nancy crosses to the door, passing Vilma, and exits.
VILMA
‘to Sid)
Let's ga.
SIC .
(etarts Ior Gcor)
Mancy |
VILMA
(sternly:
I don*t like == ke late. How get
Your czat.

Sid stops at the dosr. He lecoks at his new cashmere cost
hanging on the rack, then fturn=s back to Vilma.

5ID
It’s not mine, it's ysours.

And 5id is gone.
1Z5 EXT. 5ID'S OFFICE BUILOLING - DAY

Az 5id runs ocut the front cSzor. He STES Nancy bearcding 2 red
car acroszs the street, starts after her.

8ID
Hancy, wait!

ANGLE = ZUS STICP

5id runhs after the red car, but it’'s too late. A= It pulls
away, we SEE Hancy in cne of the windows.

12€ INT. ID'S QFFICE HALLWAY - DAY

Vilma is waiting fer the elevetor. We HEAR FOCTSTEPS csning up
the stairwell, then the volce of JTSESICRE, SINGING,
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JESSICA {Q.5.)
You had plenty of money 1822, ¥ou
let other wormen make a fogl of

VEL . .

vilma does not appear fo notice; the SINGING gets louder as She
punches the "dewn" butten impatient.y. The elevatar dezrs span.
and Vilma gets on, just as Jessiga arrives at the tep af the

stairs a2nd starts down the hall, carrying some file folders.
She wentinues to guietly SING the familiar tune to herself as

she walks down the empty hallwsy ta Sid's office.
JESSICA {[CCHT'L)
-..get outta here, and g2t me some
money, tao...
ANGLE - ELEVATCOR DOCRS

As they epen again, to REVEAL Vilma‘s wild-eyed expressicn.
Sre's made the conneactlion.

EXT. FARMER’S MARHET - NIGHT

bz 5id pays fzr a huge boucuet of flowers =t an cpen-air kesth.
We also SEE a large box of candy tucked under his arm as hs
star«s up the sidewalk.

EXT. HANCY'S APRRTMENT BUILLING = NICGHT = ESTABLISHING

INT. WANCY'S APARTMENT - RIGHT

Hancy is in the kitchen, washing her nylons in the sink. We
HEAR the RADIO playing in the b.g. == it’'s Spike Jenes’ novelty
varsicen of "¥ou Only Hurt The OUne You Love." We RERR the DCOOR

BUZZER. Mancy brightens, quickly dries her hands, fixes her
hair and crosses T the front door.

ANGLE - FROHNT DCOR
Mancy pulls it open, reacts. It‘s Fakrizzi and DeMarcc.

DEMARCO
Where‘s yaur rocmmate?

EXT. ECENIC OVERLOOK - NIGHT

We SEE 2 huge sign, which reads "HQLLYWOCDLAND, "™ then PEN t= a
line f cars parked on the drive akove it, as the lights af
Hellywosd twinkle In the distance.

ANGLE = BACE CF CARS

PAN along their rear windows, to REVEAL their eccupants--YIUNG
COUPLES, all of them necking. We 5EE one couple, then another,
then we simply SEE a pair of rabkit ears sticking up. TILT DOWH
to REVEAL Roger and Jessica, sitting in scme small vehicle,




JESSICA
Iz's a lovely view, izn't it...

RCGER RAZBIT
[gazing at her)
It certainly is.

JESSICA
Dh, Roger...

ROGER RABBIT

(aozing charm)
I love the way the mocnlight .
dances ACToEs Your eyes, &nd
lingers on your silien hair...

{a lang beat as they

gaze at each cther)
Anyway, I krought zore magazines
in case we get kored.

Jessica starts to laugh.

JoasIch
Roger, you'‘re so sWeet.

FOGER RAE2IT
(Oustars colrage)
Mayhaps, but not asz sweat az you.

Another awkward beat as Roger makes no move. Suddenly we HEAR:

BEVHNY THE CAB (0.5.)
Jeez Louisae, will ya plant one an
her, alraady!? :

We REVEAL that the twe of them are =itting in ZENNY THE CAZ. He
turns back te them, anhaved. '

BENNY THE CAB (CCOHT'D)
My mater’s running! And from the
locks of it, dall, =c is his!

Roger and Jessica hesitate a moment, then maove 1= for a kiss.
At the last moment Jessica turns away from him.

JESESICA
Wo...l can'*tk.

We HELR somne RUMBLING ROISES. Jessica locks down at her chest.

ROGEFR FABBIT
What's the matter?
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SCSEICA

Nothing.

(the rumbling stops,

a beat) '
Fogey, IT'm mat the perXzon you
think I zm. I'm not pnice liks
you think I am...I'm afraid I'1:
hurt yaou.

She sterts ts get out. Roger sTops her.

REQGER RABRIT
Don‘t you knaw you could nevar
; hures mes
{cff her lzok)
Hot ewven if you did this.

He WHACES him=elf on the head with a frying pan...
Hd
AOGER RAEB2IT [CONT' D4
or this.

He polints a TOCNHN GUN at his head, pulls the tricger, a larce
MALLOT POTS OUT a=d beans him. Then a EUMAN HAND moves INTO
FEMME, crabs Rocger by the throat.

' ROZER RABZIT [(CCHT'D:
(reacts, gagging)
or even this...

WIDEN to REVEAL Fabrizzi, who’s holding Roger Ev the throzt,
and DeMarco, who's grakbed Jessica. Vilma's klack limcusine has
rpulled up next to Benny the Cab.

DEMARCD
C'oon, toots--data’s ovear,

JESSIC
Foger! Help!

DeMarce drags Jessica to the limousine. The docr opens, Jessica
1z fzsroed 1nside.

vIlMA
Hello, dear.

Spinoza sticks his head out of the limousine window.

DRE. SPIRCIA
it's that goddam rabkEit! Gat hio,
too!l

ANGLE - ROGER AND FABRIZIII

Fabrizzi tries te drag Roger to the ligpe. Rocer hookz his feet
around 2enny*s cearshift lever.
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EENNY THE CAB
Hay, don‘t tocuch my shifter,
that's perscnal!

DeMarco joins Fabrizzi, they koth tug on Reoger, pulling hiz ouk
acout twenty feet like a rubder band.

ROCER RABZIT
You’re stretshing avy patiencel

Rager pckes each thug In cne éye with his ears. They YELP, let
him g&. ERoger FLINGS kack inte Benny the Cab. The inpact gents
them careening over the cliff.

EXT. SIDE OF MOUNTAIN - NIGHT = MOVIHG

Az an out-of=control EBenny careesns deown the side =f the hill,
smashing through rogcks and sarubs.

BENNY THE CAB
I‘d better get cne hell of a tip
for this!

The Tcon Cab SMASHES inta a krestle, Epger is thraown from ths
can, The trestle i= supporting the Zgat four Zetters ot

THE "HOLLYWOCDLAND" SIGH

The "LAND" par:t starts to teeter pack and forth, finally
collapsing with a CRASH, leaving the "HOLLYWOODM pazt as we
know it today.

EXT. SPOTLITE LOUNGE - LaY - ZSTABLISEING
It’s early merning.
INT. SPOTLITE LOUNGE = DAY

once again, the lounge is nearly deserted. The hard-of-hearing
bar=ender wa‘ve seen hefore is talking en the phone.

BARTEHDER
{into phens)
.+.Than she says tc me, I'm
lmaving you for scme sallsr. 55 I
says, what's the matter, ¥you gat
scaething against the Hawvy?

e laughs a kit as we PAN along the bar to REVEAL a haggdard-
lpoking Sid, nursing a drink. He samples one of tie checolates
froem the box he bought for Nancy, griraces, drops it next to a
dozen cther half-eaten ones. A @cment, then we SEE Roger racinc
by the front docr. His head FPOPS BACK INTO VIEW as he spots=
5id. The rest aof his bedy bocmerangs back and he Eursts in,



E0CER RAEBERIT
Thera you are! I*ve Deen looiing
everywheral I krocked on every
docor, looked throuch every Wwindow,
thav arrest you tror that, you
know. ..

sid ignores him, downing his drink.

RA0GER RABRIT {(CONT'L)
(a mile a minute)
Wa weres up in the hills, and
suddenly those twoc mER Wers
grakbing, and hitiing, and not-
nicing, and--

51D
Wwhat the hell are you talking
v akhout? e

ROGER RAEEIT
They tosk Jessica! They're gaonna
do sgmething bad to her, I know
el

512
AW, you Toons are all cracksd.
(to Bartender)
Hevy, gimme anotier.

Twe Bartender nods, still talking eon the phanea.

ROGER REAEBIT
But, Sid, you're the cnly one I
gcan turn tol
{tugs his arm)
You gotta help ne, please.

SID
KEnock it off, will ya?

ROGEE RAZEIT
But we’re pals, cocpadres, COoRe
rain or come shine, comme ¢i orT
corme ca!ll

=ID
I =aid get off mel
{flings him against
the wall)
Pain in the as=z, no wonder yaur
mother left vou!

A long beat as Roger just looks at him, genuinely hurs.

a1



RCGER RRBEIT
5o leng, Sid.

Boger trudges out tha dacr. £Sid locsks after him a beat, then
turns, barks at the bartender.

81D
Hey, what’s it take fo get a drink
arcund here?!

The bartender hangszs up the phone, crossesz ovelr with the bottle,
menrs Sid another drink. Sig finally lsoks up at him, reacts.

THE BARTENDER - CLCSE

His hearing aid is gane. Ir its place we SEE a dopey-lockindg,
black=and-wkite ToCHN EAR. 5id just =tares at It, agapc. lHe’'s
sgen it before-—cn one =f his clients.

BARETENDER
Youu like it? I can hear a moysa
fart five mile= away.

sID
¥here'd vyou get that?

BAETEWLER
Guy came in here with a Toon hand,
I told him zkhout wy bum eazr and he
set me up with this dese over in
Glendale.

EID
What doctsr? What's his name?

BARTENLER
I don’t knew, I think it was
Someza or scmething.

5id considers a baat, turns back to him.

sID
Gimoea a phone bogk.

The bartender gestures to the phene bocth in the cormer. Eid
crosses cver, grabs the book, guickly f£Iips througn the pages,

INZERT = FHONE BQOK

As Sid’s finger runs down a row of names, arrivind at SPINQZA,
EMIL, K.D., with an accompanying address.

ZXET. SID'S AFARTMENT BUILDING = DAY

As 5id races arcund a cocrner and runs up the block towards his
BPuilding.
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INT. SIC'S APARTMENT = DAY

¥abrizzi and DeMarco are forcing
laundry hag. DeMarce Crosses Lo

83

r intg a

2 strugoling Rog
Feorizzi follaws,

the dogr and

lugging the still-sguirming sack. We HIAR:

SID {0.5.])
Rocger! Reger, you wera right!

The door swings open and Sid kursts in, knocklng DeMarca Lo the
ground. They both reccgnize each cther at ance,

SID (CONT'DO;
Hey, I teld you I was Jonna pay
Yyou guysl

CEMARCO
What the hell’re yoy doing here?

51D
{realizing)
Hey, vou’re the guy with the hand!

CEMARTD
2nd you're the dead guy that
screwed 1t up!

DeMarco pullz out his gun, takes aim at 8id. suddenly beoth of
foger’s feet RIF through the laundry bag--cne kigkes the gun
away frem DeMarco, the cther nails Fabrizzi sguarely in the
crotsh. Fabrizzi HOWLS, drsops the kBag. S5Sid grabs it, runs to
the living roecm windew and pulls open the blinds, REVEALING
TCONTOWH. TFabrizzi and DeMarce scramble for their guns, FIRE A
SHOT as Sid dives out tha window.

EXT. TOONTOWH = DAY

5id lands cn the sidewalk, Roger lands next toc him with a
SPLAT, tears his way out of the laundry bag. They start to
Tun as Fabrizzi and DeMarco dive out the windew after taem.

WILEN ON SCENE

45 5id and Roger race down a Toontown street, cdodging an
assortment of TOCHN PEDESTRIANS, with Fabrizzi and DeMarco abou
a half-bloeck bpehind them, cocntinuing te FIRE.

ANGLE - TOONTOWN EBEUZ STOF

It’s a+ a busy intersection. £id and Roger sprint around tha
corner. A sign reads "BUS STCP," with an arrow peinting down.

ROGER RABBIT
Denft worry, Sid, a bus should be
along any secondl
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WHAM!! A TOoH BEUS fz2lls INTO FRAME frem akove, ebliterating
Foger. The TooN PAEZSINGERS disemborzk s= uUsusl, we HEAR SHOTS,
§id SETS the thugs znd runs for it.

EAT. T2OHTOWH CITY PARE — DAY

S5id runs arcund a corner, stops, logsks desperately Ior a place
o hide. He SEES a large TOON GAX TREE. Hailed sn the trunk
is a sign with an arrow, this one reads "CUCZKE BIXIXD HERE.™

ANGLE = EBEHIND TREE

2id dives kehind the tree, where he finds DAFFY DUCK, taking a
math in an old-fashlioned tub.

CAFFY DUCK
(turns into camera)
Literal, azsn't we?

We HEAR MORE SHOTS whizzirg By, £id bolts again.
EXT. T2CHN BUILLDING — LAY

5id runs across the strest, runs inte a brick building with a
large plate glass windsw which reads TOCHTOWN SLASS COMEANY.
Sid SLAME the dopr--the entire building axcept the window
SHATTERS, leaving him standing thers aclding the dcorknoh.

EXT. TOCHRTOWH HOTEL = LAY

Sid races across the street again, runs inside as Fabrizzi and
DeMarceo run arcund the corner and stop, leaking around.

INT. TOCHTOWN HOTEL LOBEY = DAY

§id, pondering his next mowve, HEARS a "DING" Eehind him. He
turns as tha elevator deors cpen to REVEAL DRCOFY DOG 1n his

fFamiiiay alavator cperator cestume, with a "TEAINEEY badge
pinned to his chest.

CROCPY DoG
Your floor, sir?

sSID
fsteps inside)
Just get me outta here.

DROQPY DoG
Right away, sir.
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EXT,. TOZHTOWN HOQTEL - DAY

As the elevatar moves sideways, SMASHES through the side of the
building in a shower of bricks, right in front of Fakrizzi and
DeMarce. The doors open to REVEAL Sid, plastered against the
wall of tre eigvator. Droopy turns toa S5id, apologetic.
DROQPY LQG
I‘m new, sir.

Fabkrizzi and DeMarcs ralse thelr weeDons as
ROGER RAEBEIT

teares around the cormer, driving Benny tha Cab. Lenny SCREECHES
to a stop, SMACKS inte the two thugs, inocking ther dewn.

ROGEZR =ABBIT
5id, zet inl .

5id, still discriented fror his elevater ride, stumkles over
and falls head first into the passencer sice. Eenny 2C0MS off.

EXT. BEHNNY THE CAE = DAY - MOVING

As Benny ROARS down a Tocntown stirset with his Two passsngers.
Ha glances back at s spaced Sid.

BENSY THE CAB
Hey, wyour pal locks like he really
tied one on.

Sid comes to his senses, reacts to the SCEHERY speeding bY.

ROGER RABRBIT
Don’t worry, we're safe now!

BLAM! We hear wmore GUHSHOTS. They turn around To SEE:

FAERIZZII AND DEMARCY

- rar

Eearing down on them in a huge, menacing lgoking Tacr VEHICIE.
DeMarcs drives as Fabrizzl leans out the windew, taking SHCTS.
A large TOON BULLDCG sits over the grill, BARKING and GROWLIKG.

EBENWY THE CALG
Holy mother of Flatbush!l It's Mack
the Truck!

SID
) (to Benny)
Can you lose ‘em?

BENNY THE CAE
Baddy, I thought You'd never ask!
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as Benny EEVS his motor ang EBLASTS OFF in a cloud of spoke.
EXT. TOONTOWH STREETS — WARIOUS = DAY
Benny the Cab careens up and down a series of hilly Toocntown

strests, with the twe thugs/t=uck in hot pursuit, reriniscent
of the San Franciscs chase in "BULLIT.™ :

EID AND ROGER'S F.0D.¥.
A= the hills come at them, growing increasingly steaner, =Zach
time thev hit the bottom of cne with a resgunding THUD, the
nearby TCON BUILDINGS BOUNCE off thelr foundaticns.
EXT., BEHNNY TEE CREZ = MCOVING = DAY
As Foger tries to keep the sbeeding Toon cak under coentrol.
EIC
{turns to Roger)

Hey, you don't know how to drive!
&n this, Benny hits the botiecm of sncther kill, 5i< and Reger
BOUNCE into the air, landing in cpoposite ssats, with 51d kehing
the whesl. Sid turns sharply, winding up on a major Tsontawn
thorcughfare, directly under
ELEVATED RARILRCAD TRACZKS
The pursuit continues, with 5id and Reger Zurtling up the
streat, swerving right and left, barely avoiding ToON

PEDESTRIANS and the elevated railroad suppart pillars,
reminiscent ef the New York chase in “"THE FRENCH CODWNECTION.M

ANGLE - SID ANXD ROGER
A= 51d reacts with horror ag they beay down on

& MATRONLY TOON COW

pushing her small baby in a carrizge. 5id swerves, barely
avoiding her, crnly to find himself on a collision Scurse with

A TOCK ELEFPHANT

pushing her baby in a carriage. Then a Toon MOOSE, a Toon
OSTRICH, a Toon GORILLA, all of them pushing baby carriages.
5id keens swerving frantically, glances left and notices

THE TOONTOWN CONVENTIDH CENTER

Tms banner in frent reagds "JH. SPOCK == HERE TOLAY."™ Sid reacts
as he lcoks ahead egain and SEES
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FUMDEEDS OF TOOn MOTELRS

all wit® baby carriages, crosslng the street directly in his
patn. 5id and Roger SCRER! as 2epay vYells back at ther.

EENNY THE CAE
The lever! "1Il1 the lever!

sID
What lever!?

Sid Ircoks down, SEES Bermny's familis=r lever, hext to o a sign
reading PTHIS IEVER, STUPILD!" He vyanxks on it and we

WIDEH
as Benny springs off nis chassis and ZOOMS upward. He crashes
threugn the hettom of the railroad tracks.

EXT. TOOWTOWX RATILROAD TRACHS - DAY

Benny plews through the ties, splintering them to Eite as they
continue ta Rurtle forwazd.

ZENNY TEE CAE
Ouch! Oacch! Zushi T'a bein!
railrzaded!

guddenly the tric reacts &5 they SEE:
A TOON TRATH

headed straight far them in the cpposite direction. It's
destinaticon sign reads "FLoT DEVICE."

EXT. UNDEE TEE BATLRCAD TRACKES - DAY

Fabrizszi amd DeMarco continue their pursuit in Mack the Truck.
A seccnd TQOW BUS dreps INTO FRRME, right in their path.
DeMarco swerves toc avoid it, then reacts tao the wall of Toen
Mptherz in front of him. He SCREAMS, swerves and we

WIOEN
as the Toon trusk skids cut of contral, smashing through a gate
that reads "SCHLOCKHEED AIRCRAFT."

EXT. BEENNY THE CAB - MOVING - DAY

on the CUT, 5id, Rzger and Benny are all SCREAMING as the Toon
Train barrels towards them. At the last second, Benny's wheals
retract and they drop back te the street as thse Eraln goes over

them.
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THHY TEE CAREB
{terns bsax to them)
whew, that was a3 closa gnel
WHAM! Benny p.ocws inte a sign reading "TOONTIOWN CITY LIMITS.Y
The impact sends £id and Roger hurtling thzough the air.

EXT. DESERTED TOON HIGRWAY — DAY

&id and Roger land with a THUD in the middle of a twog-lane
country rsad. It's completely guiet. 0On either side, TGON
CORNFIELDS seermingly stretch on forever. They =tagger to theilr
feet, leck arsund, as we HEAR the distant DROWE of an
approaching PLANE. S5i4 and Roger react as

A TCON CRCPOUSTER

grows larger ard larger as it sWoops gowWn towards them,

EXT. TOOM BIPIANE - DAY — MOVING

CeMarca siks in the rear cockpit, at the contzols. Fabrizzi is
up front, cocking his machine gun.

EXT. TCoON HIGHWAY — DAY
5id and Rugef'rea:t‘tﬂ this, start running towards
THE CORNFIELD

Ae they sprint towards us, the plane FIRES from behind. The
bullats POP arcund them in a scene reminiscent af...wall, if
you den't know, never mind.

EXT, TOO¥ CORMFIELD / PLAIN - DAY

sid and Roger crawl through rews cf corn as the plans kesps
FIRING. As it ROARS overhead, they get up and start running
again. They finally ererge from the cornfield, eontinuing ts
rur along a flat plain. They reach the edge of what appears o
he a small, granite ridge and slide down, then move cut along a
gsecond ridge until they reach the edge.

5In
How where the hall are we?

ROGER RAEBBIT
I don’t know, but I got the

strangest feeling we‘re baing
watched.

They slowly turn around, react to
THD EUGE GRANITE EYES

staring right at them. We WIDEN to REVEAL
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HSURT TOONMORE

An enormous Toon monument, carved into the =ide of a mnountain,
Instead of Presidents, we SEE the giant faces of MICKEY MOUSE,
GOOFY and FLUTO--and £lc¢ and Roger zre now just two tiny specks
on the edge of DoOHaLD DUCK'S bill.

AMGIE = EID AND ROCZER
As they lsok arcund at the four giant heads, lmpresssad.

51D
I don't kEelieve this. . .

ROGER BAEBRTIT
Gea, I wonder if there's a
gift =hop.

We FETAE a CUNSHOT. 2 kullet rizochets off the granite 2= wa EEXE
Fabrizzi and DeMarco in the distance, running towards <hen.
SID
Ch, Gzd. ..

5id grabs Reoger and they begin clicking across the conuzent.
They oove across Mickey’s face, then slide down To ancther
ladge Letween CGoofy and rFluto. A= 51d starts to descend Iroa
the ledge, @ plece gives way, Roger stumbles and falls.

ROGER RABSIT
5id, help!!

Roger begins to £lide down, pulling $id off the ledge. Sid
grabsg him, holds him with ene hand while clinging to the ledge
with the other.

_8ID
Hang <n!

ROSER RAEBBIT
locking doWnl)
That sounmds reasonakle!

WIDEN

on the pair, with Roger hanging cn te S5id, lseoxking down at the
base of the cliff a thousand feet below ms DeMzrco walks to the
edoe, looks down at a helple=ss 5id, and smiles.

DEMARCO
Ho hard [eelings, okay?
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DeMarco starss To gzind the scle of nhis zhoe on Sid’'s hand. gi
struggles to hang en, winesing with pain, as We BAM owvar to
Fabrizzi, watching rhis impassively. He steps Back and casgall
leans an a sign...it*s ancther BUS STODF.

1NGLE - DEMARCO AND SID

gid is on the verye of letting go, 23 4 SHADCW appears over:
peMarcs’s head. It gTows wider and wider, DeMarco lecks up 25

A TOON BUS

CRASHES IRTO FRAME from above, piladriving paMarco right into
tha granita. The bus dear swings open teo RIVEAL TWEETY EIRD,

gitting kehind the wheel.
TWEETY BIRD
(glances down}
T #hink I bwoke his widdle kead.

{te Sid and Roger)
All abeard! Exact changa, pweezel

5id pulls himself and Roger hack cn the ladge. They hop into
the tus and it hurtles OUT OF FRAME again, leaving 2 Eenused
Fabrizzf to stare down into t4e hole where DeMarcd now resice

=xT., INCUSTRIAL PARK - NIGHT

on =he CCT, we HEAR dogs barking, as twe ROTTWEILEFRS IUn alon
fhe chain link fence on the perimerer of rha ice warehouse th
nouses Spinoza‘s clinie. OLAF, the beety Nardic orderly,
emerges from the clinic and looks arcund, Sees nething.

OLAF
tin his TOON VOICE)
shut up, dumb deggles!l

olaf exits back into the clinic. We FAN aleng the fence,
arriving at a hole cut through the chain links.

ANGLE - SIDE OF WAREHOUSE

A= 5id and Roger creep along tha wall of the building, tryine
to find a way in. :

ROGER RAEBBIT
Jwhispers) . =
what are we gonna do, Sid? How'rs
we gonna sava Jecsica? Of all the
post-Renaissance thinkers, was
Goathe really the most pragmatic?

-

; SID
Shut up, will ya?
(locks around)
There‘s gotta be a way in somehow.
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Trney arrive at 2 small psrctalil in the wall. It's covered oy Scie

iy =

Elaci rubker strips, mekirnc it karely wisibls.

POGEER RAEZIT
Hey, &id==-marke we should split
ug.
Cn this, Sid slips on some nud and ice, f£falls bBackwards through

the portal and disappears. PRoger turns to where he was
standing a split-sececnd befere, and reacts.

EDGER RAB2IT (CONT'D}
Wea aculdfve at least 2izcussed ik,

INT. CLINIC BASEMENT = NHIGHT
on the CUT, 5id careens down a delivery chute, and lands with a

THUD in the nearly pitch-bhlack basement. He dets to nis feet,
we SEE his breetrh as he reacts to the kitter ceold.

5ID
Geez, it's freezing in here.

He moves slcwly in the dark, finally bumpinc inte something.

EID [CONT*D}
Crrl

He pulls a Zippo lighter out of his peocket, flicks ik, reacts
with a start as the flame REVEALS

A FRCOZEN TCON
encased in a large klock of ice, its eyes wide open in horzer.
Itfs tha Toon Hippeo we saw kefore auditiening in Sid’s effize.

5id steps back, startled, as we HEAR a door cpen. Ths lights
come on, 5id guickly ducks kehind the kleock of ice.

ANGLE = FEREEZZR DCSODR

olaf anters, follewed ky SVEN, an equally=-imposing
Scandanavian-type orderly. They walk down an ajislae as =14
slowly peers cut from kenind the block of ice, reacts o

THE BASEMENT

whizch we now SEF iz filled with row after row of TCONS, all
frezen in blocks of ice of various sizes.

ANGLE - EVIN AND QLAF

As they stop in front of twe small, fregen TOOHE. Each Elock
is tagged. Sven checks his elipbgcard,
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EVEN
The doctor wants These pnes.

They heok the klocks with tongs and carry them aver Te a chains
driven dumb=-waiter. Olaf presses a button, the devica starts T3
~gize the frozen Toons te the flsor abova., The tue me2n exlt as

S5ID

emerges from his hiding place, walks past tormentied faces of 2
nore encased TOCHS. Sid is stenned--many of them are his oWn
clients. Then he steaps, as he SEES the body of MARTY MELNICK,
vilma’s former agent, also Sfrazen in a kBleck of ice as il
negotiating for his life up to the last seccond.

ANOTHZR ANGLE

As 5id crosses o a door, tries ta cpen it, it's lecksd. Then
he hears a WHISRING sound abeve him., ks he logoks cp, a ELAST of
campressed air chrecgh a chute at the top of the wall announce:s
the arrivael of a freshly-formed kElook of ic=.

ANCLE = OUME-WAITER
It descends inte the freeZer again, now sapty. S5id ccohsider
INT. [DUME-WAITER / OFERATING ROOM - NIGHT 3

5id is now im the dumb-waiter, as it sleowly ascends towarcs the
£flpor above. We HEAR CLASEICAL MUSIC, which grows louder as he
nears the top. He peers up as

TEE OFERATING ROCM - SID'SE P.OQ.V,

slowly MOVES INTD FRAME. We SEE Spinoza, standing next to his
nurse, hovering over an operating table. Their backs ars tzo us,
enabling Sid to cbserve as Spinorza cperates on his patient who,
ence again, is DeMareeo. Fabrizzi stands to the gide, looking
on, concerned.

INT. CORRIDCR = NIGHT

Sven and Olaf wheel DeMarco into the hallway. His body is
covered by a white sheet. ©Dr. Spinera and Fabrizzi follaw.

DR. SFIHCZIA
(removing his gloves)
I den’t think he’ll ke having any
mere difficulties.

The group disappears around the corner. A moment, then Sid
steps into the hallway, starts checking scme deoors. He EZARS
FOOTSTEPRS, cuickly ducks in another doar.



INT. &SUPFLY ROOM - NIGAT

83

Sid quietly closes ths door, his kack To the room. He listens

as the FOOTSTEPS pass outside, then:

JESSICA (C.5.)
Mr. Savage?

5id turns, reacts. It's Jessica.

£1ID
Mise Erupnick?

JESEICA
Sorry I didn*t show up for wark
today.

SID
What the hell's going on? Whatire
¥ou dolng here? ’

JESS:ECA
Waiting for the operation. I‘m
giving Miss St. Clair my woice.

STID
[reacts)
Ch, =y God...

JESEICA
I thought ske was nice, but Hancy
said she knew it all along.

5ID0
Kancy? I= she here, tao?

JESSICA
{neds) .
They said they’d kill her If I
didn‘t cocperate.

We HEAR a KNOCE, and the door starts to epen. 5id guickly
flatterns himseif kehind the door as Sven enters, with 0laZf
-close behind.

SVEN
The doctor is wishing teo examinea
YOou now.

JEESICA

I‘1l...just ke a secand.

Sven GRUNTS and thev exit. Jeasica looks to 2if for help.
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SIn
Look, we gotta stall Spincza...
give me a change To find Xancy.

JESESTA
5tzll him? How?

5ID
I don’t know,..there mast be
something we can deo!

We HEAR RUMEBLING from under Jessica‘s blouse. Jessica Looks
down at her chest and reacts—--she knows exactly what te do. A
few bobby-pins fall, her hair starts to cascade down her back.

AHNELE = 5TD

We see his eves slowly widen as he watches this incredible
transforration.

ETID
(nenpiussed)
That could work...

INT. CORRITOR - KIGHT

Slaf and Sven wait gutside, growing impatient. A& moment, then
the doer swWwing= open. The two besfy men turn, react, &5 the
familiar SHEADSW of Jeszsica’'s now-stupsiving figure appears eon
tha wall. They clutch each other like timid schoolgizls as it
glides sver them. We FOLLOW it down the hall.

INT. SPINQZA'S LARBORATORY - WIGET
We HEAR a door open, then SEE Jessica's shedow nove across the

room. AS it passes the lak table, BUNSEN BURNERS spantaneagﬁly
flare up with a WHDOSH, test tubes and beakers bagin te boil,

. and as the shadow passes. in freont of a human SKELETCH hanqiﬁg

in the corner, its jaw drops open, then falls te the flasr.
INT. SPINCEZIA’S OFFICE = MIGET
Dr. Spinoza is sitting at his desk, in frent cf a medel ef the

human head. He is carefully examining the throat area, jotting
down & few noies.

ANGLE = DOCR

It swings open,; and a backlit Jessica stands in the deorway.
She saunters inteo the room, REVEALING her in 31; hexr glﬂry.
Spinoza lookz up and raacts as she ¢rosses to his desk.

JESSICA
Dector?
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DR. SPINQZIA
{stammaring)
M=M=p-pisz Kropnick?

Jasegica nods, l=aning owver to nin.

JESSICA
I'r ready for my physical.

spingza’s glasses SHATTER, cone lens at a tima.
INT. CCRRIDOR - HIGHT
As 5id steals down the hallway, checking soume more rooms.
sID
[hushed)
Hancy?

He arrives -t a sliding door, quietly pulls it open.
THT. WAREHCUSE LOADING LDOCK = HIGHT
The carage doors leading outside are closed. Sid entsrs, SEES
Vilga‘s black limsusine parked under the loading dock. He walks

along the deoek, pEssing 2bove the lime, lecoxing around.

8ID
Banay?

ANGLE - LIMCUSINE

We MOVE IN to ocne of the windsws to REVEAL Nanecy, bouné and
gagged in the back seat. 5id deoesn’t see her, keeps waliing,
then HEARS a sharp NOISE behind him, slowly turns arcsund.

INT. SPINCEA'S OFFICE - NIGIT

on the CUT, we are CLOSE on Spincze’s trembling hand, as he
clutches a stethoscope. A mpament, then he moves it =iowly
towards his own chest. Widen to REVEAL Jessica, standling
nearky, as Spincza examines himself.

JESSICA
Are you all right, Coctors

DR. SPINOZA
I think so--all the bleod just
seemed to rush right out of my
hezad.

JESEICA
Geae, I wander where it want.
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DR. SFINTIA
{ fiummexsd)
ves, wall...wa’'d hest proceed
with the exsminaticon. They're all
waiting, you know...in that
cperating place.

ANGLE = SFINCZA'S WINLDOW

Whare we 5SEE Roger watching 21l thig frem outside, his fece
distorted in a pane of glass, hiz eyes red with jealousy.

ANGLE - JESSICA AND SPIKOZA
He takez a tongue depressor from a jar on his desk.

DR. SPINGEZA (CONT'UD)

Open, please. o

Jessica cbliges, as Spincza sticks the depressor in her mouth.

DR. SPINOZIL (CONWT'D)
Naw =ay "ah:."

JESSICHR
{zensual}
(alalakal=] s QR

Spinoza pulls cut the wooden stick, which is now charrad like
spent match. Ee reacts, doing his best to ccntzol hizmself, the

rezarches for his stethascCope.

DR. SPINCZA
Let's just check the upper-
respiratory systed...

ANCLE = ROGER FABEIT

as his upside-dewn head sticks out of a circular vent on the

ceiling. He watches, growing even more jealous.

ANGLE = SPINOZIA AND JESEICA
As he moves thé stethescope towards Jessica’s chest.

DR. SPINOZA (CONT'D)
Take a deap breath... =

Jessica ohliges, her ample chest swells :vén more. Spincza is
sweating profusely. Eis plastic napeplats malts, his clething
z-arms ta shrivel. fHis stethoscope is GLOWING RED EGST.




DR. SPIHOZIA (COWMT D)
{as he praobes all
oOVer ner chest)
Now ancther. And ancthar.
faz hAer» chest movas
up and dawre)
Ard ansther. And--—
{lesing control)
ch God, I can't take it!
(to the cheast) . ‘
Ethics, shmethica! I'm ccain’ inl!

and he dives on her, sterts ta paw at her body. Jessica toies
o pull away.

JE35ICA
No! Flease, Docter, stsp irl
You'll lose your license!

DE. SFINCZIA
What licen=el?

They ztruggle a bit more, than we hear a CRASH as

ROGER RAEBBIT

-

bursts throucgh a human anatemy chart opn the wall, landing in
.=he middle of the reom in a shower cf plaszer.

ROGER RABEIT
tmhand her, you hkorny hcomeopath!
¥You Eippocratic oafl
L]
DR. SPINOZA .
(startled) 4
What?!

JESSICA
Rogaxr!

RCGER RABREIT

Thausht you could get away Wwith
ravacing my Rapunzal, &h?

(to Jegsica)
Don't worry, crunbcake. He won't
lay anather finger on yeour
pristine persan.

(reacts necatively to

her new appearance}
Eww, what*d you do tao yourself?

JESSICA

Crran, REoger, we'we gotbtta get out
of herel
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FOGER RABST
Right behind ycou, my cver-stufiad
schnitzel.
Trhey cross to the door and Jessicz exits.
ROGTR RABBIT (CONT'D)
{indignant)
Ang as for you, my good Doctor, I
have but one thing to say...

FA-DONG! The butt =f a gun descends INTD FRAME, conxing Roger
an the head.
EOGER BRABBIT [(CONT'D)
¥Yau wouldn’t happen £tz have an
aspirin, wouldfja?

And Rager erumples to the floar, as wa EEVEAL Fabkrizzi kehind
him, holding the gun. .

WIDEH

2z Jesziga re-enters, followed by Vilma. As she shoves Jessica
into the rcom, w= SEE an half-censcious 5id throuch the coen
docr, beling dragged down the hall by Sven and Ql=zf.

AMGLE = JESSICA

Zhe kneels next to Foger, cradles his head.

JESEICA
Qh, Roger, my darling. You‘re
hurt!

VILMA

Lon‘t werry, dear. Maybke the
dootoar can put a littlie ice on it.

INT. CLINIC BASEMENT - HIGHT

on the CUT, we HERR a THUD as Glaf shoves a kElock of ice
against another block in a reacte corner of the basement. ke
SEE a frozen Roger, suspended in the middle of it.

INT. CFERATING ROOM - NIGHT

Vilmpa is lying on an operating table, now dressed in surgical
gark, undezr glaring lights. Sven wheels Jessica intc the roeno,
she’s strapped to a gurney. Vilma wazches as the Tocn ls pushed
raxt ta hexr, then Spineczz moves INTO FRAME, cruosses to a tray,
encovers a frightening array of surgical toels.

DF. SPINOZA
Well, ladies...are we ready?
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VIZMA
1) o S

The nurze placzes a rask ever Vilma's fage to anesthetize her.
spinora lcams over Jessica, logking down at her for a beat.
essica stares back at him helplessly.

INT. CLINIC BASEMENT - MIGHT

We ars CICSE con Roger, suspendsd inside the block of ice, his
area dimly LIT by a red kulb cover a nearky tenperature gauge.
A memaent, then his eyes FOFP OPEN. Ha moves his eyeballs araund,
surveying dozens of trapped TOONS in their frozen bDlocks. Then,
as 1f =uddenly sensing scmething, he strains to lock directly
tz his left. We slowly PaAN RIGHET and TILT DoWH tz REVEAL:

A POLEA-DQT DREES

and a palr of large TOCN RABBEIT FEET, suspended inside =The
biock of ice npext to his. We TILT UF %o REVZAL a sweset-—-faced
Tocn Rakbit. The resecbhlanca i= unmistzkable. This is ROCER'S
MOTHER. Her eyes PSP CDEn NoW as we

WIDEN W THE TWZ REABEITS

wno just stare at each other helplessly, Roger’s eyves begin o
well up, his mother’s da the same, they koth shed =z spall tear,
then wea SEEX the area around their hkearts begin to GLOW. The
GL4W becomes brighter and brighter, as we slowly MOVE IN to the
Eotteon of Roger’s block. A small puddle of water forms, as the
Elock begins to melt.

ANGLE - A ROW OF FROIEN TOCOHS

All of whose eves pop opan, their blocks [it up By the GLOW
next to them. They lock over at

ROGER AND HZIS MOTHER

Their blocks are melting furicusly new. The gleow becomes almsst
blinding. The klacks SHATTER, leaving them facing each gthar,

ROGER'S MOTHER
Foger?

BECGER EABRBIT
Mom!

And he leaps into her arms. They emkrace for & keat, then:

ROGER RABBIT ([CCNT'D;
Dh, I £inally fourd you! I'm so
happy'!
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ROGER'Z MHZTHER

Ditte! Out of my ninety-nins
cnildren, yvou were always oy
Favorite!

{considers)
Altheugh your sister Regilna was
rnice, and your alder bBreother
Ralph, ang your sther olcer
rother’s sister=-

ROGER RAEBZI
(realizing, glances
upstairs)

2h, my heavens!| Jessical
[turns to her)
You continue rambling, mater,
while I go ressue vour futurea
daughter-in=-laW+.
fruns off)
I'm coring, cupcaike!

ROGER'S MOTEZ ‘
(to hersalf, tangling
her fingers as she
counts)
-+ -3and your other brsther’s second
gpusin®s sister Rudy, and ysur
other zlzter’=s breother Recginald,
and yeur cgpusin's brother twice
remaved from your other
Brother's. ...

INT. CORRIDOR = MIGHT - £ID'S P.C.V.

The hallway ceiling ccomes INTO FPOCUS, moving by cover his head.
ANGLE - EBID

A5 ha slewly comes to, lecoks arcund. He's lying on a gurney,
restrained by leather straps arcund his wrists, as Svan wheels

him to a door at the end of the hall.

INT. OFERATIXG ROCM - NIGHT

Spinoza is here, still in surgical garbk, washing his hands over
4 =sink. Jessica and Vvilma are gone. Splricza glLances CoVer 25
Svern enters and wheels 5id through a set of double doers In the
far corner of the roco.
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INT. MACHINE ROOM — NIGHT

5id iz wheeled next to a short conveyor les=ding Iinta a kuoe
machina that emits an emingus WHIRRING scund., There are littls
chunks cof ice scatterad around the portal at the anc of the
beit. 5id reacts-=-this is the device used for free=zing

. Tecons==and agents. A acment, then Spinoza enters, carrying @
tray with a hypodermie syringe and some small instruments.

EID
Whatfve you done with ry friends,
vou bastard...
{(noticing syrince)
vaaand incidentally, Ifve already
had my flu shot.

DR. EBEPINDZA
It's just scmething to relax vou
before we slip vou into our little
Lcenmaker.

Spinaoza'hits a swiktch, turning the convevor N,

CE. STTHCER (COSHT DO
Jh, and I have a small confessicn
te paxXe...I don't really have a
ToOn revue.

As Spincia steps to prepare the syrince, we MOVE IN tz Sid's
wrist, tensing against the wozm leather restraint.

CR. STINCZA {(CCNT'D]
I apocicgize for the charade, but I
couidn’t expect vou to share oy
extraordinary wvisien.

EID
(a-bit nervous)
Yez, I've heard raving maniacs
aften have that prekblen.

DR. SPIHOZA
Oh, peopile may call me that at
first=-you know, look what tha
mean man did ta the fuzzy
bunny=--tut once they see the
advantage to humans, then believe
me, Toons won't matier.

sSID
0f goursa they matter! Thev/re
living things! With feelings, and
hopes and dreams!
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CR. SPINOZA
Yas, and they keep well, Toa.

gid reacts, pulls ¥ARDER on the restraints.

DR. SPIMOZA (CONI'D)
tn fact, I could Kick myself for
not thinking of rhem Soaner.
They 're &4 trusting and
cooperative...it’s a pleasure
to axperimpent of trhen.

EID
fin a burst)

You son-of-a=bitchl

h his leather re=traints and bolts

imal tray and WHACES gyen==niltTin
ke= Bn indantatien in the meta:
ag Sid rises te face the T

an enzaged S£id RIFS throug
upright. sid grabs the SUre
him with such force hig face ma
The crderly crumples toc the floor,
cowering Spinoza. :

DR. SPINOZA
All right, let’s calm dowWn, gnall * *
wa? There's TIO nesd to get
excited.

Spincza backs away, netices a scalpel GLEAMING oni the flooT

next to hin.

SID
(fists clenched] ' ¥
where's Nancy? What happened %o i

Jessica?

DR. SPINOIA
{a marvous laugh)
Nothing, really..-

s1D
You'’re lying!

DR. SPINOZA

(dasperata)
Aanft turn me in. I really

F
haven’t done anything that bad, -I
mean, there’s no law against
freezing Toons, and as for -
freezing that agent—I think
that‘s just a misdemeancr.

another weak 1augh frcos gpinoza. S5id keeps Ccoming. Spinoz;
drops to his kneas, gropes for che scalpal.



DR, SPINOZA (CONT D)
Look, I know what Lfve done is
wrong, and I can change, I swear!
Flegse...I'n rueaching oub TS you.

¥e leaps up with the scalpel, sliging Sid’s ceat. Sid falls
hack onta the gurney. Spinoza jumps con tep =f bim, szarts Lo
locwer the scalpel towardé his throat. he blade is aoout find

itz mark, Sid pushes cff the wall with his legs.
WIDEX

az the gurney hurtles towvarc

SFINOEA’S P.0O.V. = THE ICE MACHINE

The gurney SLAMS ayaingt the device, and with an assist frop
5id, Spincza sails evar his head, angé Through the pereal,

b
ANGLE = S5ID

He scrambles *a hisz feet, react= as we HEAR a God=-zawiul serias
~f RUMBLES and THUMES from the maczhine.

IMT. BASEMENT - NIGHT

Az a fresh blzck of ice drops INTC FRaM=, with Spinczz encased
ingide, =still clutching the scalpel.

AMGLE - FREEIER DOCR

It swings copen and Sid enters. He leoeks around, steps over to
an electrical panel and flip= a larce switch. We HEAR the rain
compressing unit SPUTTER and GRIND to a halt.

ANSLE - A BILOCE OF ICE

With a Tocn encased irside. MOVE IMN to a corner of the blogk,
ro REVEAL a trickle of water running down its sida.

ANGLE - SEVERAL BLOCES Orf ICE

A1l of then with water tricklilng from their bottoms. The water
forme a stream, which jeins a larger cone, then an even larger
cne as all the kElocks start to mEl;.

THE BHAZEMENT = WIDE

AS the new-half-melted blocks oreate a virtual river of rushing
water.

E¥T. SFINOZAS WAREHOUSE - NIGET
we HEAR a BUMELING SOUND. It gets LOUDER and IOUDER, sudcienly

wea SEE an absolute deluge of newly-liberated TOOKS, peouring cut
frop evary window and doorway.
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EXT. CIUB ATLANTA - NIGHT

Az 1929 Hollywoed!s rich and famous arrive for The slagant
nightclub’s grand epening. Searchlights crisscross the sky--a
huge CROWD has gathered cut fronkt. Flashbulbs POP and pesple
CHFED ac ceveral MOVIE STARS -— CLARK GABRLE, CARCLE LOMEARD,
DICK PFOWELL, et al, pass in fraont of them.

INT. CLUZ ATLANTA - MNIGHT

The spulent nightelub is filled to capacity. WAITERS deliver
chaaopagne to tables crowded with CELEERITIES, S5TUDID EXECS and
varicus V.I.P. TYPES, many of whom 2dmire the huge FADDLEWHEEL
BAR, whish iz now turning gracefully cver the mock-Mississippl
River.

ANGLE - TaBLE

At which we find R.E. Marcon, shmoo2ing with a few cther®
DATRONS. A WAITER approaches.

WAITER

More champagne, Mr. Marcon?
HMARTOH

Mare? Jesu:z, how bad is this

bresad?
Maroen’s group YUES it up as the waiter cortinues pouring and

THE CHANDELIERS

over the room start to dim. Soon tha club is dark. The crowd
quiets down as the large CORCHESTRA PLAYS. A few moments, then a
single spotlight hits the back of the stage and

WITMA

steps intz it, then crosses tc center stage, sStands Iin front of
a microphsne. She leocks stunning. The ORCHESTRA firishes its
INTRO, and sne STARTS TD SIHG...it's Jessica's voice.

VILMA
(slow, sultry)
I can‘t give yeu anything but
love, baby, that’s the enly thing
I've plenty of, Eaby...

ANGLE - CRCWD

Everyone reacks, completely taken aback. She sounds terrific.
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ANSLE - EEAR OF NIGHTCLTR

1e 5id runs in the doar, out of hreath. He stops, rescts TO
vilpa SINGING, then elowly CICSSESs rewarcs the stage in a daie.

FAVORING EID

as he walks along +the side of the IGOR, receiving pats on the
pack and WHISFERER congratulations. He ilgnores then, fimally
makes his way to the front of the TOO@, where he exits intc 2
docr leading backstaga. vilma continues te SING. .

vILMA [CORT'D)
...dream B while, =chame @ while,
wa're sura te find happiness, and
t guass, all the things you've
evar pined for... i

ri7. CLOB ATLANTA / BACKSTAGE — NIGET .

aid clipbs up ScRE etairs--he’s nNow in the wingé. He wealks pas
soma ropes and pulleys, then in a narrow space betwash twa
eurtain runners. He STOpS and reacts. c

ANGLE - WANCY

she's watching Jessica. Fabrizzi stands next to her--a gin is
obviously concealed in his pocket. We FPAN to REVEAL JESSICA,
standing behind 2 curtain, SINGING into a micropheone as Vilma
continues to mouth the words cut front.

ANGLE - FRERIZII

The song CONTINDEE for a faw more beats 2z he and MNancy loock
on, then a large gandbag drops INTC FRaMZ from above and land

with a THUD right next to Eim.

81D (0.5.)
{sotto vooe)
shit...!

Fabrizzi reacts, looks up- aAncther sandhag hits him sguare ir
the kisser, xnocking hir celd. Rancy reacts as Sid scrambles
down a nearny 1adder. He cr0sses to her, kisses her
passicnately. 2 peat, then they geparate.

HANCY
Itm still mad at you.

r g

She pulls him bBack and they kiss again, then gid looks over .
Jessica, who continues to SIKG.

51D
what happened? I thought..-
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i NANCYE

spinoza cowldn’t ge through with o
the cperation. 1 think he’'s gat &

thing for Jessica,

£1ID *
Het any ROIE-

HANCY
g Vilma’s making her co this. -
flooks at Jessica)
am I grazy, or is she praetty gosd?

sID
{considers 2 beat)
wny don’t we get 2 seccnd opinicn? *

={d grosses toward sSCme pullfys at+ the side of the stage.

174 INT. CLUB ATLANTA = RIGET

vilpa ccontipues her nmber as the cure=zain behind her rises,

REEVEALING
{ JESSICA
1% sranding in front of her microcphone. We EZAR MURMUOES from the
L =anfused audiance as Jazsica reacts and Keeps SINGING, albeit |
bit haltingly. Vilma continnes lip-synohing for a morent, Tthen

glances back, SEES Jessica.

i VIIMA
Put down that curtain!

Everyona reacts +o her gravelly voice.

IIML {COWT'D)
1 said it put it down, godammitl

Jegsica stops singing. The music stops. Vilma turns back to tf
audiance.

) VILMA (CONT'D)
pon‘t pay any attenticn to her,
sha’‘s just a stupid Tocn! I'm
vilma 5t. Clair, I'm*a gtar! I
den’t need anybeody!
{starts to sing}
- T can‘t give you anything but
] lave, baby, it’s the only thing
A I‘ve plenty of, baby...

_J

The audience starts to 1ATQGE at her. Vilma rapcts with rage.

VILMA (CONT'D)
stop it! I said stap il
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But they keep lauchine.
CLOSE o VILMA

she looks out at ~he crowd. Scasthing snaps inside her. &
arazed look cores gver har face and she storms off the stage,

passing

wooaICA

whe merntinues to stand there, a kit unsure what ts do. 5id
gesturess te the confused CONDUCTOR, who cues the CRCHEHESTR2E Lo
+art 3 new seng. Itfs a happy, peppy version of "Singing In
The Hain.™

ANGLE - 51D

He quickly waveg off the Conductor, 25 1f to say "wreng
choice." The Conducter stops the music, sizes up Jassica,
WHISEERS an instructisn tez the MUSICIANS. They start =2 play
"ihy Den‘t You Do Right?"

ANGLE = JES3ICA

She hesitates, Nancy ard Sid give her an encouraging lzok.
. - - ] - -

Jessira resumes SINGING--a bit tentative a2t first,

confidence with each note.

crz3ICh
(singing)
You kad plenty of money 1522, you
let othar women make a fool of
you, why den‘t you deo right, like -
sopa other pen do... %

snd 8 star is born. Jessica cores down off the stace and moves
threugh the crowd, werking table after entranced takble.

JESSICA (CONT’D)
Now if yeu had preparad twenty
yaars ago, Yeu woulcn’t be
wandering now from deoor to deor,
get cutta here, get me sone money,
too. ..

ANGLE - SID AND KANCY

As they emila, watching Jessica’s perfcormance. A mement, Then
sid sniffs, locoks down,

A STHEAM OF KERDSENE

iz trickling underneath his shoa.
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INT. CLUB ATIAMTA / BACKETAGE - NICHT = CONTIWIOUS

We'ra bhehind the fire curtaln. A maniacal Vilps is hers,
dousing chairs, boxes, scenery, anyihing flammable, with a
ef kerpsenz usad for the club’s gaslights. Sevar:z]l cther ca
Ara strewn aboout, obviouzly €mMpTV.

can
ns
VILMA
{off the desp ehd,
singing to herself)
I can't give vou anything but
love, baby...

5id walks behind the curtain, reacts.

SID
Jasus. ..l

Yilma drops the can, takes cout her lighter, FLICKS it
unsuccessfully a few times as Sid sprints for har. Just as she
gqets it 1it he knooks it eut of her hand.

AHELE - LIGHTER

As it slides along the flasr and bounces against the wall,
lands next to a winch. & sign above the winch reads FIRE
CURTAIN. *

AHZLE = SID AND VILMA
She glares up at him, panting, totally unhinged.

5TID
Vilma, dariing, 1f vyeu den‘t
mind me saying, I think vou're
gverreacting a littla.

A TOoOM HAND moves INTG FRAME behind Sid, taps his shoulder. 5id
turnzs and takes 2 FUNCH which sends him reeling backwards about
ten feet. A dazed Sid locks up, reacts to:

CEMARCD

smiling at him. He’s now, save for his head, tertally TOCH. His
torse i= that of a heavily protaected Toon TURTLE.

DEMARCO
Hiya, 5id.

EID
(at a lass)
Ch, goad. You’'re okay.

DEMBRCD
whattava thinX...pretty nitfty,
huh?
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5id4 SEES Vilma in the cerner, searching for the lighter. Az he
ruiekly gets up, a TOON CANNON pops out of DeMarco’s shell,
FIRES a Tocn cennenpall. It kits 514 1n the Ereadbasket, sends
him flving acress the stage. He hits the wall with a THUD.

AHGLE = DEMARCT

New he cpens the front of his skell like twin cupbcards to
REVEAL a frichtening array of thug-type utensils. A plackjack,
a switchhlade, & set of brass khucklies, etc.

DEMAECD
Dacisions, ceclsions...

Az DeMarcs losks down ta select his next weapon, Sid grabs a
two-by-four, jumps up and takes a hard swing at DeMarco’s head.
DeMarco instantly retracts into his shell, causirng 5id te rmiss.
5id swings at the shell now--the bocard hits it and SNAPS i
two,., DeMarco’s head rises back up, an evil grin on his face. Hs
grabs Sid by the throaz, backs him scainst the wall.

CLOSE O THE FAIR

as DeMarzo starts teo strangle an sutmabzhed 2ic, Sid struggles,
hets almest cut =of it, when DeMarco loosens his grip.

DEMARC
(scmewhat confusad}
Thatfs funny-=for a second there,
I almost didn‘t feel like kxilling
yoi.

He starts strangling Sid again, with renewad vigor.
SID
(his voice gagged)
*Course nct, stupid, youfre a
Toon!

DEMARCO
Huh?

&I
Toons <can‘t burt anyone, everybody
knows tThat!

DeMarco trias hiz danmndest t& finlsh the job--but can’t. He
loceosens his yrip again.

DEMARCO
Sen of 2 kBitch, maybe you're
righ=.
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withlM! S51d siugs CeMarco in the Jaw, he falls backwards anpd
rolls Eack and feorth en his shell, unconscieus. S5id guickly
TUrnSs as

WIIMA

stands in the corner, holding up the lighter. Ske FLICKE it,
this time it lights right up.

VILMA
I £hink *his could ke considered
the la=t laugh.

sID
Halt

Vilme toszes the lighter cnto the spilled can of kerczerne. It
BURSTS INTC FLAMES. A few boxes catch fire, then some scenery.
Z2id rushes over to beat the flames with nis jecket, but the
fire is spreadinge teo rapidly.

ANGLE = WILMA
She turns back te the winch, starts to cerank it, ftrying to
raise the fire curtain. Sne struggles a2 kEit, glances over o

the approaching flames, then loses her grip. The winch guickly
SFINS back, =nagging her dress in the gears.

ANGLE = MHANCY

Zhe enters from the wings, reacts to the infermo. She starts
heiping 8id to bBeat out the flames, than lcoks ovear at Vilma.

WANCY
Sidl!

ANGLE = VILMA
Struggling frantically tao extract her tangled dress, as the

wall of flames moves closer and closer. Vilma finmally turns ta
meat har fate.

ANGLE - SID

He tries to help, bBut the fire drives hip back. Fe EEES 3 flre
hese in the corner, starts for it=--but it's too late.

VIILMATE FACE = CLOSE

The wafting smoke and the reflection of the flares creates

an identiecal image ta that of the finpale ef Ler pest famsous
film=="Joan af Arc." She strikes the same pose, recreating her
greatest role.




INT. CLUBR ATLANTAE - HIZHT

Jessica, still EIHNGING, nears the end of her nurher. We EEZE the
fiary stream ol kercsene wending its Way Zrom the stage along
tte gide af the Rightclub. As Jessica hits her fisal HGTE, the
stream arrives zt the model zf Atlanta, which BURSTS inteo

gy —

it’s all part of the =how.

i FATEOH
Hey, lzok, it’'s the burning of
Atlanta!

AHNGLE = JES3ICA

Ehe reasts to the sSurning model, conissed as

THE FIERE

rapidly grows. The flames start te climh the wall, A few peaple

in the c¢rowd =tart Lo MURMUR, sensing this may nes ke part of
the entertainment =fter all, 2= we SEIZ:

THE MARBLE FLOCR TILES

rapidly buckling as if something was burrewing underneath,
making a wath straight for the {flaning repllca. The puckling
path goes richt uncderneeth it, then:

BOQCER RABEBIT
bursts INTO FRAME from heneath the burning medel.

RCGER RABEIT

(grandly}
Jassieca, I'm—

[reacts)
On firel!t!l

Roger‘s eves BUS QUT, his legs start flailing and he takes ofZ
like a rocket, with his fanny in fianes.

WIDEN ON ROCM

The crowd reacts as Roger runs furicusly along the walls,
circling the roco again and again, leaving a trail of smcke
berind him. He skips along on top of the meck-Mississippl, then
runs up the side of the bar and onts the huge paddlewheel. He
starts =unping in place, causing the wheesl ta start turning
faster ancé faster as

THE FLAMES

new rage towarf the ceiling as




ROGIR RABBIT

accalerates To warp speed, causing the wheel to spew oub a
terrent gof watar. 1t hits

THE FIRE

like 2 tidal wave, putting it out and drenching everything
else. ' .

ROGER -~ CLCSE

Yis feet are maving so quickly that the wheel starts turning
fastar than he‘s ruaning. He gets czught up inside it, WHIRLS
around a few times, then is flung head-cver-heels right into

THE CRCHEETRA FIT

where he starts playing a snappy little “une as he bounces off’
ifferant instruments.

ANGLE = SID AND NANCY

They emerge fronm behind the curtain. §id Is drenched and s30Ty,
hiz glasses =re slightly sskew. Hancy graks him, points te

-

EOGER — IN THE QECHESTRA FP_T

as he careens into a celle. He stratches the strings cut, and
iz ZHOT like am arrow towards

THE CEILING

Ha hits it with a SPIAT, is frozen there for a beat, then
finally peels off and falls directly into

JESSICA'S ARMS

she wets her fingertips, deftly puts out Reoger's Tail with a
SIZZLE.

ANGLE = A NEARREY TABLE

where a pair of bosomy STARLETS are seated cliocse together.
suddenly twa hands push threough their ample cleavage, to RIVEAL

BABY HERMAN

wearing a tuxedos and sitting in a high chair. He paints towarcs
Roger and, with authority...

BaABY EERMAN
That's my partner!|

...and another =tar i= born.



i1.

ANGLE = ROGER AXD JESSICA

she holds kim in her arme, he soilesz up 4t her, and they
finally share their first kiss.

INT. BROWM DERBY = DAY

crowded with PATRCNS. We PAN aleng 2 row of bocths., Everybody's
noses are buried in the latest cepy of VARIETY. We MCVE IN to
REVIAL the paper’s headline: MARDCH SWOONS, IWKS HOT MEW TOOUS.
A smallar headline underreath reads: AGENT SAVAGE CLOSES DEAL

FGR BOFFO BUCKEE.
AHNGLE - 3ID

He’s sitting at Marty Melnick's old kooth, working a couple ol
phones, acknowledcing the greetings of cther indzstry bilg
ghots. He's finally made it.

EXT. GRAUMAN'S CHINESE THEATRE = DAY

We are CLOSE an the theater’s margues. The main feature is
"CONE WiTH THE WIND," alonc with another Marzsen Cartoan ==
"BAPEY HERMAYW ANLC RCGER RAEBIT TN YECUTHERN DISCOMFORT. " We
MOVE IN +ta the m2in dears and HEAR [LAUGHTER, lots of it, coaing
from inside the kuliding. Then the deeors swing open to REVEARL
Roger, Roger‘s mother, all the Randalls, Baby Hermsan, Jessica,
5id &nd Nangy, surrounded by & threng of well-wishers, pecple
as well as TZONS.

ROGER AND HIS MOTHEZR - CLOSE
They share a hug, his mcther heams at &im proucly. Thent
ROGER RABEIT
You krow, mom, there’s still cne
thing you hLaven’'t told me...what
abeut my=-=father?
His mother SIGHS, gesturas over to:

BUGE BUNNY

leaning against the box Sffice, casvally munching on a carrot.
After a keat he turns INITC CAMERA and sriles.

BIIES BUOMMY
Ain't I a stinker?

FADE ouT



