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MJUSIC I N OM NOUS ORCHESTRAL

Title over black...
January 1, 1982
OVER BLACK:
Si nmrering stove. Deep coughing. Heavy breathing..

The sound of an audience filing into an auditorium..

CUT TO
EXT. GRANDMA' S TRAI LER - EARLY MORNI NG
W5. - It’s cold and early. Very quiet. A 320 pound man stands
outside of a very tiny, rundown trailer illumnated with one

buzzing street |anp. Surrounded by trees. He’'s wearing his
paj anmas and his hair is runpled. Conplete isolation.

CU. - Atighter shot reveals VICTOR BUONO S tired face. He is
snoking a cigarette.

He tosses the cigarette into the dirt that surrounds the
nobi | e home and steps inside.

CU - Dirt. The butt of his cigarette slowy fades next to an
al um num basebal | bat | abel ed: JACKHAMVER

I NT. GRANDMA' S TRAI LER - CONTI NUQUS

Vi ctor stands over the KITCHEN sink. .

Beat. (*Shaky canera peering fromdark into di mKkitchen)

...He makes a very loud noise clearing his throat and spits
into the sink. He wal ks away without rinsing it down.

Three toasters lie on a towel in the “living roonf w greasy
tool s*. ..

CU. - Victor grabs a newspaper laying on the kitchen counter.



ABRUPT CUT TO

I NT. GRANDVA' S TRAI LER - MOMENTS LATER - BATHROOM

Victor sits on the toilet staring into space. He now wears a

brown suede jacket over his winkled pajams. The bathroomis
di sgusting --- the floor cannot be seen. Once wet/now dry and
shriveled toilet paper roll, half eaten plate of pinto beans

(rmol dy and hardened over tine), newspapers, crayons, etc.

Vi ctor holds a newspaper in his hand...
The shower SWTCHES itself on* and nakes nore than a dri pping

noi se. Pipes can be heard rattling and knocking. Victor turns
it off without question.

I NT. GRANDVA' S TRAI LER - MOMENTS LATER

Victor stands in a HALLWAY in front of an unfini shed wood
door w giant gashes and di scol oration..

He knocks. ..

VI CTOR BUONO
G andna. . .

Not hi ng. . .

VI CTOR BUONO ( CONT’ D)
... Gandma. ..

Li ght coughi ng, wheezing and smal| footsteps cone fromthe
room . .

VI CTOR BUONO ( CONT’ D)
G andma, |’ mtaking the car now.

He waits patiently for response. Then wal ks to the front door
to exit...

EXT. GRANDVA' S TRAI LER - CONTI NUOUS

The sun is rising for an early norning grey. Still very dark.
Victor steps out of the trailer and shuffles his way to an
old BU CK parked on the side of the hone. The wi ndows are
foggy. He gets in*.



I NT. GRANDVA' S BUI CK - CONTI NUOUS
*BACK SEAT ANGLE,

(*Match cut) Victor’s disgusting breath is visible w the
cold. He sits in the driver’s seat. The cheap, cracked
| eat her squeaks with each confort seeking novenent.

CU. - Victor's face. (Canera just above steering wheel.)

Victor stares left. Interior light on. He is very tired. Eyes
wrinkl ed and puffy. The interior light fades on his sad
face. ..

*BACK SEAT ANGLE, (WLL NOT CUT FROM THI S SHOT UNTI L NOTED.)

Victor starts up the big car and turns on the w pers. The
dirt and condensation make it a darker, foggier w ndow.
Victor rustles around in the front seat; selecting an off-
white cassette tape froma case of twelve. He inserts in into
t he tape deck and backs the car up carefully...

The 5th Dinension's One Less Bell to Answer plays fuzzy in
Grandma’ s ol d system

Victor DRIVES ALL THE WAY to a nearby gas station. (No cuts.)

He parks in the closest space available (8 ft.) and cuts the
ignition (nusic abpt stops*). He gets out and wal ks into the
store. ..

(Angl e, backseat - through dirty wi ndshield ---)

Victor walks to a cooler in the back of the store and nmkes
his way to the cashier..

CASH ER (O.C.)
This it?

VI CTOR BUONO (O C.)
And a pack of the lights, good sir.

CASH ER (O C.)
That all for ya' ?

VI CTOR BUONO (O C.)
Yes.

CASH ER (O.C.)
5. 58.

Vi ctor pays.



CASH ER (O . C.)
Thank you - have a good day.

VI CTOR BUONO (O C.)
You as well.

He wal ks out of the gas station vigorously drinking a |arge
bottle of chocolate mlk ---

Not paying attention, he trips and falls on his face.

The m |k bottle goes FLYING and | ands on grandma’s Bui ck.
Coating the wi ndshi el d.

Beat. Victor pulls hinself off of the ground and gets in the
car -- flustered and enbarrassed. Covered in mlk..

He starts the car (nusic abpt starts*), carefully/frantically
backs up and drives down the road back to grandma’s trailer.

Wpers snear the mlk, dirt and dew from side to side.

EXT. GRANDVA' S TRAI LER - MOMENTS LATER

Victor pulls up to the trailer. A patch of dead grass narks
t he parking spot for the Buick. He gets out of the car and
wal ks up to the trailer when sonething catches his eye...

To the right of grandma’s trailer is a second trailer that
was not there before. Add and abandoned. He stares at this

for a nmoment. Light wind blows the curtain in an enpty w ndow
of this spooky hone.

I NT. GRANDVA' S TRAI LER - MOMENTS LATER

Victor stands in front of grandma’ s bedroom door. Unkenpt and
runpl ed; chocolate mlk has dried onto his magician style
beard. .

He knocks.

VI CTOR BUONO
G andnma.

... Not hing. ..

VI CTOR BUONO ( CONT’ D)
... Gandma?



Beat .

CUT TGO

EXT. GRANDVA' S TRAI LER - MOMENTS LATER

Victor tosses the [ast shovel of dirt onto a very shal |l ow
grave marked in the center with a thrown together cross of
wood. . .

Grandma i s dead.

He pierces the earth with his rusted shovel and | ooks down at
the pile.

ECU. Victor’'s face; Sweat. Dirt. Chocolate mlk. Hair askew.
Totally enptionless if it weren't for the one tear that falls
down his cheek --- he quickly wipes it away and pulls a snall
obj ect out of his pocket.

CU. Victor’s hand; He hold an old jewelry box.

(Angl e, high* sane as first - we see everything we’ve | earned
- trailers, buick, grave, Victor in his jammes; totally

al one and isol ated from anot her soul *)

Vi ctor opens the box to reveal a nodest engagenent ring. The
ware and tare of the small aged jewel suggests it belonged to
gr andna.

He stares at this for a BEAT... Canera HOLDS on his dirty,
pudgy face... then,

ABRUPT CUT TGO
Title over bl ack:
“What Ever Happened To Victor Buono?”
The remaining titles follow cross-cut with *sequence/ nusic.
Pender eki . Deep and Dar k.
| NT. GRANDMA' S TRAI LER - DAY

Victor is dressed in a black suit and tie. He coll ects cash
fromcoffee can on top of small, old refrigerator.

*Packing suit case intiny room (in room child s toys /
Pinots) Loading itens in trunk. A framed Pl CTURE* of an
attractive female sits on a night stand..



*Stepping down into frame fromtrailer. A reveal of the clean
Victor (suit/tie). He walks to car..

End of title sequence.

I NT. GRANDMA' S BUI CK - MOMENTS LATER

As he pulls away fromthe trailer --- he |looks in the rear
view mrror and can’t help but watch as the cloud of dirt
distorts the view of the grave/ nobile hones...

EXT. DI RT ROAD - MOMENTS LATER

Victor drives the Buick down the long dirt road.

I NT. GRANDVA' S BUI CK - MOVENTS LATER

We are speedi ng down the bunpy road - wind roars through the
jilted wi ndow of the danaged passenger side door/w ndow. . .

CU. - Victor looks in the 12 cassette hol der.

He i nserts another cassette into the tape deck and pl aces the
previ ous cassette back in it’'s marked spot (9)...

Angl e, backseat --- Victor makes a wide right turn..

Angl e, passenger side floor board --- dark brown water |eaks
heavily with the turn fromwhat appears to be the gl ove box.
EXT. GAS STATI ON - MOMENTS LATER

Victor pulls into a rundown gas station on the side of the
road. He parks, gets out and wal ks in.

EXT. GAS STATI ON - MOMENTS LATER

Angl e, Buick. Victor is parked by a nearby pay phone. He is
eating a giant cheeseburger at the rate of a death row

i nmat e.

EXT. GAS STATI ON - MOMENTS LATER

W5. - The gas station is bare. It’s silent. Victor’s smacking
is audible from50 feet away.



Angl e, Road. A long stretch of highway surrounded by dead
trees and enpty pasture. Victor approaches and | ooks both
ways. It remains lifeless for a few nonents..

CUT TGO

EXT. GAS STATION - PAY PHONE - MOVENTS LATER
Victor has the scuzzy pay phone to his ear.
CU. Dialing pad. D aling nunbers.
A busy signal is barely audible...
CU. Dialing pad. Redialing same nunbers.
...anot her busy signal..
He pulls out a newspaper clipping fromhis pocket ---
CU. Torn Newspaper clipping. It reads ---
“Established starlet requires acconpani st to work on songs
and dance nunbers for night clubs, personal appearances, Etc.
Must be experienced and versatile nusician. Call Mss

Charlotte Lucero, (nunber).”

Victor dials the nunber... it rings. Grease fromthe burger
and sweat fromthe intense heat cover his face..

CUT TGO

EXT. DI RT ROAD - CONTI NUQUS

The Bui ck speeds down the dirt road...

Victor cones to a four way stop..

CU. Victor. He | ooks right.

Victor’s POV: Long, enpty dirt road.

CU. Victor. He |looks left.

Victor’s POV: Long, enpty dirt road.

CU. Victor looks forward. Directly into camera.
Victor’s POV: Long, enpty dirt road.

He hesitates, but drives straight.



I NT. GRANDVA' S BUI CK - CONTI NUOUS

CU. Air conditioner controls. Add, heavy and silver. It is
set to it’s maxi mum four. Loud with a scream ng WH STLI NG

CU. Victor is sweating HARD

He puts his hand up to the vent, w pes the sweat fromthe
corner of his eyes and rolls down the w ndow.

I NT. GRANDVA' S BUI CK - MOMENTS LATER

Victor cones to a stop sign. He is now snoking a cigarette. A
SCHOOL BUS full of noisy kids conmes to halt just behind the
Bui ck.

CU. Rear viewmrror. Sweat drips fromVictor’s brow .. the
BUS breaks nmake a |oud blast...

Victor attenpts to speed forward but is held back by a
mal function.... the inpatient bus pulls around the Buick -
Victor instinctively crouches down and | ooks away ---

Bus HONKS. . .

CH LDREN ON BUS
Fat ass! Nice car you fat fuck
We're coming for you Victor

CU. *CGas pedal. Caught on over |apping flap of the console.

He nervously rolls the window up in a rapid notion...
throwing the cigarette out of the window, it conmes back and
 ands in between his jacket collar and neck ---

Vi ctor BOLTS out of the stalled car brushing off his BURN NG
neck; the car is LOUD and the air whistle sounds |ike a faint
SCREAM at this point ---

The BUI CK accelerates in a JUW--- Victor grabs the door
handl e. The car PULLS and eventual |y DRAGS Vi ctor down the
road. ..

CU. Gas pedal. Still caught on flap..

The car SMASHES into tree/fence. Stopping the car, but not
the gas. Victor scranbles into the car and KI CKS DOAN THE
FLAP --- releasing the gas.

Victor, out of breath, sits in the car and thi nks. *He has a
bl eedi ng cut on his head now.



He puts the car in reverse. The caught tree shakes a bit as
he backs up. Victor goes back down the road he canme from..

EXT. LUCERO MANSI ON - MORNI NG

Victor pulls into a dirt drive way. The grill is mangled with
pi eces of tree stuck in the bent hood. Ri ght head |ight
cracked.

He gets out of grandma’s car and wal ks up to the MANSI ON.
It’s big, dirty and old. H gh grass has grown over the wheels
of a BLACK STUDEBAKER parked on the side of the house..

As Victor steps on to the porch; |oose boards bend -- he sees
alife size DOLL sitting on a paint-chipped rocking chair. ..
It’s smle is haunting and sinister...

He knocks on the front door to the mansion..

...sonmeone peeks froma curtain in a nearby w ndow, followed
by loud foot steps to the front door..

It opens slightly...

I NT. LUCERO MANSI ON - MORNI NG

VI CTOR BUONO
Good norning. Hello. M-

CHARLOTTE LUCERO
M. Buono?

VI CTOR BUONO
Yes, |'m Victor Buono. | have an
appoi ntnment with Ms. Lucero... at

The door opens wider to reveal an OLD LADY covered in HEAVY
MAKE- UP and eyes soaked in al cohol. Utter disappointnment by
t he sight of Buono...

CHARLOTTE LUCERO
I"m Charlotte Lucero. My, you're...
you're right on time, aren't you?

VI CTOR BUONO
Yes, | believe | am

She lets Victor in... an awkward beat as Victor is al so
di sappoi nted by Charlotte...



10.

CHARLOTTE LUCERO
Come in. W can talk in here. So
nice to get conpany for a change.

Victor enters; hanmming it up with a phoney British accent...

VI CTOR BUONO
Oh, | say... what a perfectly
charming |iving roon

Charlotte shuts the front door and locks it...

The living roomis trashy and dank. A mirror and stage |lights
cover a wall near an ancient piano...

CHARLOTTE LUCERO
So, you're Victor Buono?

VI CTOR BUONO
Yes, that's right.

CHARLOTTE LUCERO
Well, | guess | can bring you
sonmething to drink. You |like tea?

VI CTOR BUONO
Oh, yes. I'"'mquite fond of tea. You
must have guessed that |I'm Engli sh.

Charlotte exits the living roomand saunters into the
kitchen. ..

CHARLOTTE LUCERO (O C.)
Oh, really? How nice for you.

Victor | ooks around the Iiving roomand sits on an old couch.
Victor | ooks at his knee. He has a small wound/cut pant |eg*.
Charlotte wheels in a butler w tea, cups and | enon squares.
Strai ning, Victor pops up..

VI CTOR BUONO
Oh, here, let ne help you. That's a
terribly big burden for such a
little... girl.

CMBREDTTE LUCERO

Thank you. You're very kind. It's
so hot today. Did you drive here in
your car?

VI CTOR BUONO
Well, actually I took ny - yes -
well it's not mne you see...
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VI CTOR BUONQ( cont ' d)

It's a bit of a nuisance, but | had
to put ny car in for servicing.

CHARLOTTE LUCERO
Oh. Creamor | enon?

VI CTOR BUONO
Cream

CHARLOTTE LUCERO
Sugar ?

He nods.

VI CTOR BUONO
My, it | ooks good.

CHARLOTTE LUCERO
| always think it's nice to break
bread...with strangers, don't you?

VI CTOR BUONO
Oh, yes, indeed.

Victor takes a cup of tea, the entire dish on | enmon squares
and sits back down on the old couch..

VI CTOR BUONO ( CONT’ D)
| don't think you actually
menti oned the exact nature of...
Charlotte lights a cigarette...

CHARLOTTE LUCERO

Vll, I've been out of the business
for sonme tinme now. |'ve been taking
care of soneone in ny famly who's
very ill-

Charlotte giggles and turns it into a cough..
VI CTOR BUONO
-And now you're free to return to
your passion?

CHARLOTTE LUCERO
Yes.

Victor is going to town on the | enon squares.
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VI CTOR BUONO
And what exactly... | nmean, | take
it you are a soloist. Sone
i nstrument ?

CHARLOTTE LUCERO
I wonder if you can guess who | am

Beat. He begins to shake his head. ..

VI CTOR BUONO
Can you give nme a hint?

CHARLOTTE LUCERO

Wll, it's not fair to make you
guess. --- I'mlLittle Charlotte
Lucer o!

Beat .

VI CTOR BUONO
On! Do you nean you're really the
Little Charlotte... Lucero?

CHARLOTTE LUCERO
Yes, | aml And I'mgoing to revive
nmy act exactly as | used to do it.
O course, sone of the arrangenents
will have to be brought up to date-
Musi ¢ changes so nuch, doesn't it?
-And you know, they're desperate
for new acts. Tel evision, Branson,
Las Vegas and all the clubs and..
there are a | ot of people who
remenber me, lots of them..

VI CTOR BUONO
I don't see how you could fail
Honestly. It's - yep..

Beat. Charlotte puts out her cigarette out in an ash tray
filled with butts and noves to the couch and sits next to
Vi ctor.

CHARLOTTE LUCERO
You know, | had a kind of a
feeling...the second | opened that
door and saw you standing there. A -
| don’t know - | just knew we were
going to be friends. (beat) 1've
been t hi nki ng about costunes.
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VI CTOR BUONO
Cost umes?. ..

CHARLOTTE LUCERO
Yes. | took some of ny old ones
down to be revanped. You think
that's a good idea?

VI CTOR BUONO
O course. But | don't quite
remenber. ..

Charl otte stands...

CHARLOTTE LUCERO
How silly of me, Victor. How could
you? But | do want your opinion. |
really do. Al nmy scrap books and
stuff are in the rehearsal room
and... you can | ook at them and
tell nme what you think. You' d |ike
to see them wouldn't you?

VI CTOR BUONO
Vel l, of course.

Beat .

CHARLOTTE LUCERO
Oh, | wish My Pappy was be here
right now "You can never |ose your
talent,” he used to tell ne.
"You can lose a lot, but you can't
| ose your talent!™

Charlotte goes into the next roomand returns with three
| arge books. Victor stands as she sets them on the piano.
They | ook at the scrapbooks..

CHARLOTTE LUCERO ( CONT’ D)
I think you'll find these clippings
very interesting. Pappy saved them
for me fromthe very first. He used
to put themin special books. |
al ways |iked that picture..

A faint nmoan from upstairs becones audible...

CHARLOTTE LUCERO ( CONT' D)
It's so sad.

The noan gets |ouder; followed by |oud banging..
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CHARLOTTE LUCERO ( CONT’ D)
WIIl you excuse ne?

Charlotte runs upstairs...

VI CTCR BUONO
Yes, certainly.

...she Sl ans the door behinds her...

Victor | ooks around a bit --- he sees *scratches on the
wooden floor in one round spot (8 inch dianeter) near an old
cassette player.

LOUD DI STURBI NG NO SES cone fromupstairs. A WHALE noban w
slight vibrations, laughing etc. Victor slowy walks to the
front door, but stops as Charlotte runs back downstairs. WAY
TO FAST FOR HER AGE. She spits into a rag and casts it behind
her.

Charlotte does not give Victor a second | ook as she noves
ABRUPTLY to the nearby cassette player --- she pushes the
faded play button..

DEAD CRACKLI NG AIR fills the roomas Charlotte noves to the
scratched spot* on the floor and waits...

Beat .
Victor wat ches her and observes the door behind him..

A noan from upstairs becones audi ble, but is quickly drowned
out by Dancing Queen by Abba playing on the cassette pl ayer.

Charlotte dances to the song in one spot - the scratched
wood. . .

She lights a cigarette and continues to dance as if nobody is
in the room..

The noi ses upstairs becone | ouder and | ouder. ..

Beat. Victor is sweating. As he tal ks he can barely be heard
over the nusic...

VI CTOR BUONO
I”’mgonna go. | think I have to
| eave now. . .

Charlotte is in a trance...

VI CTOR BUONO ( CONT' D)
...Mss?. ..
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Beat .

VI CTOR BUONO ( CONT' D)
...Mss Lucero?...

Victor’s attention is drawn to a novenent upstairs..

Victor’s POV: Upstairs. A door opens and a second ol d | ady
who | ooks COVPLETELY DEAD i s EXTENDI NG her hands to VICIOR as
she is TONED by an unseen force into the adjacent bedroom..
This is enough for Victor. He swiftly exits the nmansion

t hrough the front door.

EXT. LUCERO MANSI ON - CONTI NUOUS

Victor wal ks at a quick pace to the BU CK and gets in.

I NT. GRANDMA' S BUI CK - CONTI NUQUS

Angl e, from backseat. Victor starts up the BU CK and begi ns
to back it up --- Lucero can be seen RUNNING from the front
door and to the side of the house. She now wears a BLACK LACE
HAT. ..

She gets in the BLACK STUDEBAKER and turns on the BLI NDI NG
HEADL| GHTS. .

Victor peels out of the MANSION S nake-shift driveway and
speeds down the road..

CU. Victor's face... He looks in the rearview mrror-
Angle, mrror..

The Studebaker speeds faster and faster catching up to
Victor. ..

CU. Victor’s eyes. Panic.

The studebaker energes to the passing side of Victor...
Lucero’s giant eyes stare directly at VI CIOR

He desperately attenpts to not | ook over at her..

He finally does. She cackles and falls back; turning down a
dirt road...

Victor presses the gas hard ---
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CU. Speedoneter. 75 mp.h. and cli nbing.

CU. - Victor’'s face. He breathes hard checks his mrrors...

I NT. GRANDVA' S BUI CK - MOMVENTS LATER

CU. - Cassette holder. #6 is mssing fromthe case.

I NT. GRANDVA' S TRAI LER - THAT MOMENT

CU. - Ad cassette player/radio. *A tape marked “Devotions by
Ransey Buono” is spinning in the player. This is a READI NG
fromthe BIBLE by a decrepit voice of utter pain, weakness.
(first; dead air, then...)

GRANDVA BUONO ( ON TAPE)
(crackly/faint) "Turn to ne and be
gracious to nme, For I amlonely and
afflicted. The troubles of ny heart
are enlarged; Bring ne out of ny
di stresses.”

Victor sits on a small bed in his tiny roomholding a franed
Pl CTURE* .

GRANDVA BUONO ( ON TAPE)
"At ny first defense no one
supported ne, but all deserted ne;
may it not be counted against them
But the Lord stood with nme and
strengt hened ne, so that through ne
t he procl amation mght be fully
acconplished, and that all the
Gentiles mght hear; and | was
rescued out of the lion's nouth.”

Victor stands in his grandma’s bedroom He nmakes her bed.

GRANDVA BUONO ( ON TAPE)
"l cried out to You, O LORD; |
said, "You are ny refuge, MWy
portion in the land of the |iving.
G ve heed to ny cry, For | am
brought very low, Deliver nme from
ny persecutors, For they are too
strong for me. Bring ny soul out of
prison, So that | may give thanks
to Your nane; The righteous wll
surround nme, For You will deal
bountifully with me."
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Victor stands in front of the mrror in the bathroom He is
gazing at the deep cut on his head*...

GRANDVA BUONO ( ON TAPE)
"CGod nmakes a hone for the |onely;
He | eads out the prisoners into
prosperity, Only the rebellious
dwell in a parched land."

Agai n, the SHOMNER FAUCET* switches itself on --- Victor,
wi t hout | ooking, turns it back off.

He rolls off a few sheet of toilet paper and presses them
onto the bl oody gash---

“Gypsies, Tranps and Thieves” is barely audible at this
poi nt. ..

GRANDVA BUONO ( ON TAPE)
"Rejoice wth those who rejoice,
and weep with those who weep."

W THOUT WARNI NG A Pl CK- UP TRUCK SMASHES t hr ough the WALL and

into the bathroom Victor goes FLYI NG out of frane.

We are not exactly sure what we have just seen. It’s a |oud,
fast, mess.

CUT ABRUPTLY TO

BLACK. The light crackling of the tape conmes to a clicking
stop. Beat. Silence.

OVER BLACK
G asses CLINK. Lighters LIGHT. People COUGH

EXT. DESERT I NN - VALET - N GHT
A GROUND LEVEL MARQUEE - -

As guests and Desert Inn enpl oyees pass CAMERA; Shots get
tighter. ..

The MARQUEE r eads- - -

“Many Happy Returns”
featuring the tal ent of:
John Raitt, Pat Carroll, Victor Buono,
Paul Gl bert, Linda Mchele
and speci al guest John Carroll
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VI CTOR BUONO (O C.)
“My name is Victor Buono and |’ m
fat...”
OC. - a small audience |aughs --- canera whi p-pans to right -

And into (whip-pan fromleft) --

I NT. DESERT | NN - LOUNGE - CONTI NUOUS

VI CTOR BUONO is on STAGE with a m crophone in his hand. A
near by stool holds a glass with whiskey on ice and an ash
tray with two butts and a lit cigarette...

He plays to a small audience...

VI CTOR BUONO

I"ve always been fat. | was a fat
baby - a fat boy... and now |l'ma
fat man.

My acquai ntances sel dom use the
word fat in ny presence.

They feel that it would be as

unki nd as using the word drunk in

t he presence of an al coholic and so
t hey use other words...

Pl unmp. Stout. Chubby. Big Boned...

The audi ence | aughs. Victor takes a sip fromhis whiskey with
cigarette in hand...

*Canera behind Victor. Flares fromthe stage lights flood
pi cture. ..

VI CTOR BUONO
...For along tinme they said it was
baby fat and would burn off -
Sonetine in adol escence...

But al ong &MIRE)my 30t h birt hday
that particular theory bit the
dust... because it was evident
that it had not burned off - And
was not about to burn off. And that
any attenpt to burn it off would
constitute a public fire hazard.
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VI CTOR BUONQ( cont ' d)

And | was happy to see that
particul ar adol escence theory die
anyway... at the age of 30 there’s
not hi ng nore unsettling than the

t hought of a del ayed attack of
puberty. ..

I’mresigned to being fat.

A man in the audience chuckles a little too hard. Identifying
his |aughter...

VI CTOR BUONO
...And | wi sh people would stop

usi ng euphem sns... Because... |I'm
fat. I'’mfat. That's all there is
to that...

Canmera begins to slowy revol ve and spin around Buono -
taking on alife of it’s own...

VI CTOR BUONO
You might think it etiquette to say
that I am “heavy set” or just big
boned. You wanna bet? I'mfat. I'm
fat. I'mfat.

PORTLY. CHUBBY. PLUWMP. And STQOUT.
Everyone’s a di pl omat. Wy not | et
it all hang out and go ahead and
call ne fat.

So, please... Don't think you' re
bei ng kind by pretending to be
blind. Just take a | ook at ny
physi que. There’s only one word:
fat.

...camera spins faster and faster...

And |’ mnot really unhappy being
fat. There are tinmes when it’s

i nconvenient. Such as when |I’'m
trying to ladle nyself into a
theater seat... or trying to get
all of me through a turn-style at
one pass. OMiRH) i ng the | obby to
tell themthat the bed has

br oken. .. agai n.

I"'mfat. It would be untruthful to
deny it. It would al so be
i mpossi bl e. Because ny failing...

Is ny flag.



Sone nen can sin and conceal it.
They' re bandits but no one gets
wise. Wien | sin ny seans w ||
reveal it. My crime is proclained

by ny size.

Sone folks are awful and | awful .
They're | oaded with | oot but who'd
knowit. | try and sneak in a
waffle and 5 mnutes later | show
it.

The fella who sells marijuana can

wal k down the street |ike a saint
and his sister may seem a madonna,
but the vice squad can prove that
she ‘aint.

...canmera noving very fast around Buono. .

Si nce pounds are like crines they
can nail me on nearly 300 counts
and try me for each pound and jail
me --- | hope I’mnot fined by the
ounce. . .

I"mguilty of inperfect diet; ny
wei ght shows |'m pi zza pi e prone.

I know it’s no good to deny it...
now who wants to cast the first
st one?

...canmera STOPS and HOLDS on Buono’s face...

O to be a bit nore blunt:

“Al though ny belt may not be svelte

- 1’ve never felt disgusted. The
ki nd of pot that | have got wl|
never get ne busted.”

The audi ence | aughs and appl auds, claps and cheers.

20.

Victor takes a G ANT gul p of his whiskey and signals to a

wai tress..

CUT TGO
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I NT. GRANDVA' S TRAI LER - DUSK

Victor is PASSED QUT on the bathroom floor (*lights in face).
He awakens to find a PICK-UP TRUCK crashed into the wall from
outside ---

He nmoves closer to |ook; the driver is an elderly man. Middy
and bl eeding fromthe head and nouth. Dead.

Vi ctor | ooks around and outside. It is now getting dark.
He | ooks to the old man... a bit closer...

BEAT.

Vi ctor confused/di sturbed has a shiver..

A BLAST FROM BEHI ND THE CAB of the truck shatters the BACK
W NDOW

Vi ctor noves back, tripping over the nmessy floor ---

ANOTHER BLAST, THI S TI ME CLOSER, SHATTERS THE SI NK/ M RROR. .
Vi ctor peers outside to see: (POV:)

An ol der (70s), overweight man with a shot gun. He wears a
short sleeve, white buttoned down shirt; black neck tie.
Buddy holly glasses. Grey crew cut. His pants are wet in the
front. BRI SKLY WALKI NG DI RECTLY TOMRDS VI CTOR, shot gun
poi nt ed. . .

BLAST. He fires, just missing Victor as he hides behind the
remai ni ng bathroomwal | ---

Victor stands in a haste and runs all the way into the
ki tchen. ..

Vari ous BOOVS outside the trailer...
BEAT. SI LENCE

Victor wal ks to the back door. Just as he beings to exit a
BLAST blows a BIG hole in the wall.

VI CTOR runs outside through the front door---
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EXT. GRANDVA' S TRAI LER - CONTI NUOUS

Victor runs at | east twel ve feet when a noise fromthe
MASSI VE HOLE in the trailer (bathroonm) stops himin his
tracks. ..

GRANDPA BUONO
... Victor. ..

...He turns to see the old man standi ng, bleeding, shaking ---
propped up on the bed of the truck. Looking right at Victor
wi t h hand/ ar m ext ended.

Victor takes a stuttered step towards G andpa Buono---

But before he can DO ANYTHI NG further, a SHOTGUN BLAST to the
stomach brings GRANDPA to an exploding fall.

Victor turns to see --- the crazy over weight man i s wal ki ng
toward Victor; reloading the shotgun..

ROBERT ALDRI CH
And on the 27th day; | cone for
youl!
Victor runs into the ABANDONED TRAI LER. The ol d man chases
sl oW y- - -
I NT. ABANDONED TRAI LER - CONTI NUQUS

It’'s dark. Victor closes the door behind him

BOOM Abrupt and sudden --- various SHOT GUN BLASTS foll ow
VI CTOR as he nakes his way to the back of the dark trailer.
ROOV

Victor stands very still in the ROOM Al npost too dark to see
anyt hi ng.

BEAT. BEAT. BEAT.
BOOM A shotgun blasts a hole in the dark room (street |ight

illum nated---- back door) Victor scranmbles to the door and
opens it --- RUNNING - -

EXT. PASTURE - CONTI NUOUS

Victor (heavy panting) Runs and runs and runs ---
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VI CTOR BUONO
Hel - Hel p!

BOOM (shot gun) !

VI CTOR BUONO
Oh God pl ease-

Victor cones to a stop... He looks around... No one to be
seen.

(extend sequence*) Victor catches his breath (take tinme here)
CLI CK. Robert has caught up to him
He has the shot gun pointed at the back of his head.

ROBERT ALDRI CH
You turn around slowy. (sniff)

Vi ctor does. He turns around very, very quietly...

Just as the man begins to speak with a face of reason “now -’

A V\RI NKLED HAND GRI PPI NG AN OLD ClVIL WAR KNI FE comes from
behi nd and CUTS Al drich' s THROAT.

Victor i s STUNNED.
ROBERT ALDRICH falls to his knees GARGI NG ..

This reveal s an ol der wonan (60s) with crazy w de eyes
wearing a baby-doll dress. She has a bow in her curly hair
and WAY too nmuch make-up on. She stares smling at VICIOR
(not rmalicious) HOLDI NG t he BLOODY, DRI PPING KNI FE in her
hand. . .

She begins to sway side to side like a child...

CHARLOTTE LUCERO
Do you know where we are?

She giggles... and dances |ike a BALLERI NA..

Victor looks to his left --- (30 ft.) A man stands staring at
hi m
He | ooks to his right --- (less than 20 ft.) Another man is

wal ki ng around aimessly with Victor in his sight...

Charl otte SCREAMS as her EYES TURN BLACK. She LEVI TATES and
violently FLIES towards VICITOR
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Victor runs towards the woods in a HORRI Fl ED panic---

EXT. WOODS - N GHAT

...Victor runs deep into the woods. It's very dark... W hear
cackling and a light buzz trailing nere yards behind him..

CHARLOTTE LUCER((O. C.)
Victor! I will find you-

CHI LDREN ON BUS (O.C.)
W' re coming for you..

Somet hi ng heavy flies over Victor’s head, grazing the tree
branches as it shoots out of the forest. Victor stops. He

| ooks up and all around. Nothing. He noves to his left and
sl ow y watches over his shoul der..

...Victor Breathes heavier and heavier..

VI CTOR BUONO
Hel - Hel | 0?!

Total silence...
Beat. Canera holds on a static Victor..

He slowy turns around and cautiously/frantically searches
for a way out of the woods...

It gets darker and darker - Victor breathes heavier and
heavier with each snapping tw g..

This is a prolonged sequence* w Victor is scared..

VI CTOR BUONO
| don’t want to do this anynore-
I"'m- | want to be done. Pl ease
don't scare ne. | don't want to be
frightened. Do you hear ne?

Beat. Beat. Beat. Total silence.

VI CTOR BUONO
| amafraid now.

Victor sniffles-

VI CTOR BUONO
-1 am af - -
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CHARLOTTE, out of nowhere, ATTACKS and junps on his back from
above. ..

She i s laughing and inhaling deep/scratchy overly filtered
breathing... Victor screans |like a child and runs WTH
CHARLOTTE ON HI S BACK. He attenpts to slap her away and shake
her off...

Vi ct or sonehow nanages to drop her and runs deeper into the
woods. He doesn't stop. He runs and runs and runs. Crying.

Charlotte s laughter fades...

CUT TGO

I NT. DESERT I NN - LOUNGE - N GHT
CU. A bar tender pours “Ancient Age” generously into a gl ass.

Angl e, canera follows a waitress to stage as she sets down
t he gl ass of whiskey on Victor’s stool...

VI CTOR BUONO
To nost people the idea of being
fat is tragic.

He lights a cigarette..

VI CTOR BUONO
(cigarette in nouth:)There are
times when it could be tragic if |
allowed it to be...

...he takes the cigarette out of his nouth and exhal es..

VI CTOR BUONO
...Such as when one is at the beach
and one hears a childish voice sing
out, “NMama, |ook! A man with
titties!”

The audi ence | aughs very hard. ..

VI CTOR BUONO
A thing |i KGRt can... Crinp

one’s day... If one doesn't filter
t hese things through the gauss of
mrth.

Consi der we pray: that if the lord
had i ntended man to be thin; he
woul d not have given us pizza.
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VI CTOR BUONQ( cont ' d)

That it is far nore blessed to
spread than to recede. That man
lives not by whol e wheat bread

al one. But al so by the mayonnai se
and salam on top of it.

And to you our fellow fatties, our
bul bous brethren... we say
arisel.... If youcan.... This is
the time of revol ution.

And we are revolting. W few. .
We. .. We happy, hippy few .. Mist
stand shoul der--- hip to hip..

And relentlessly pursue the
“Metrecal for Lunch” bunch and the
“I-Lean” feather freaks... The diet
Pepsi degeneration... And the rye
crisp creeps and line ‘emup
against a wall and MAKE ‘EM EAT
CAKE!

Using Twiggy as a fork --- yeah,
Twi ggy... That prinme a pinched
personification of the deval uation
of the pound...

And then we will turn on the nmakers
of bar stools and bicycle seats and
pay them back for years of

di scrimnation; for decades of
turning the other cheek.

Not so much for the sake of
revenge.... As for the sake of
posteriori of posterity. And al

t hese above we do highly resolve to
acconpl i sh

And every Anmerican home will have a
“Ruben’ s Wman” over the firepl ace.
Sebasti an Cabot shall be president.
And Dani sh Modern shall parish..
fromthe earth.

The audi ence cl aps. Laughs. Canera HOLDS on Victor as he sips
his drink and toasts the audience...

CUT TGO
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EXT. WOODS - N GHT
Dar k. Heavy breathing...
Victor cones to lights---

He junps out of the trees and into a long enpty field, but
does not stop running---

Canera counters with himuntil he comes to a physical STOP
He grabs his knees for breath*...

Heavy, heavy breathing...

Victor | ooks up to see-

He is back at GRANDVA'S TRAILER It’s a nmess. Nobody in
sight. Silent.

He stands - still out of breath, holding side... He enters
the trailer to a slow wal k.

Angl e, Grandma’ s grave.

I NT. TRAILER - BATHROOM - CONTI NUOUS
Angl e, through mrror.

Vi ctor hangs over the sink OUT OF BREATH. Shower behind him
He is filthy and di shevel ed. He touches his forehead and
spits into the sink. Cries a little. He can barely fit in
bet ween the SINK and the TRUCK. ..

VI CTOR BUONO
...you’ ve been sel ected out of
hundreds of qualified married
couples... to joinus.... I'mfat-

Victor | ooks around. The truck is still there, but the old
man is GONE. He sticks his head out of the trailer...

VICTOR' S POV: (OS trailer..)
...Nothing. Very quiet...

VI CTOR BUONO ( CONT’ D)
-l'm fat.

QUT OF NOMHERE: The shower faucet SWTCHES ON*. This time
VERY VERY LOUD
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Victor junps/startled. He turns to shut it off and opens the
shower curtain when CHARLOITE, w de eyed and covered in nud,
rockets QUT OF THE SHOAER SCREAM NG w/ | aughter. ATTACKI NG
Victor runs out of the bathroom and shuts the door---

CHARLOTTE LUCERO (O S.)
(taunting) You can't |eave...

---as Victor runs,
He barely sees out of a mirky w ndow (1/2 second):

OVER 30 PEOPLE QUTSI DE wal ki ng/running up to the trailer...

Victor trips over a stack of newspapers. They slide forward.
He falls, hitting his head on a toaster*, and | ands face down
on the front page of a newspaper...

Scrat ches/ | aughi ng from i nsi de bat hroont

Victor raises his head as the newspaper catches his eye.

CU. - Victor. Horrified.

CU. - Faint nmoon light highlights a picture/ headline on the
yel | owed/ cof f ee stai ned paper..

A picture of VICTOR with an obituary...
“ACTOR VI CTOR BUONO DEAD AT 43.”
Victor, wobbly, stands panting... he covers his nouth...

VI CTOR BUONO
OCh no - oh no - oh - oh

He pukes. Shadows can be seen and whi spers can be heard from
t he peopl e outside..

The bat hroom door EXPLODES open. Victor, red eyed and pi ssed
grabs a shotgun from behind the old couch and points it
toward the bat hroom ..

Angl e, bat hroom

Charlotte saunters out - startled when she sees the shotgun
poi nted at her. ..

CHARLOTTE LUCERO
Vic---
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BOOM Vi ctor SHOOTS her in the STOVACH She is BLOM straight
t hrough grandma’ s bedroom door and into the darkness...

Beat. Silence.
Vi ctor bends down to pick up the paper and reads further..
*Vari ous cl ose-ups of obituary.

CU. - Kitchen drawer. Victor opens a junk drawer and takes
out shotgun rounds to put in his pocket.

He wal ks over to CHARLOITE S body and stands over her. He
lightly kicks her foot. She’'s dead. Eyes wi de and creepy.

*Ext ended shot - Victor bends down and | ooks at her. He
stands and wal ks away. HOLD.

The trailer begins to shake VI GOROUSLY. ..

CU. - Victor. He instinctively points the shotgun to
CHARLOTTE. She has not noved.

The MOBILE HOVE is then TOPPLED over on it’s side in seconds.

Victor goes flying into the wall/ceiling, dropping the
shotgun. It goes off --- BLASTING an upside down/falling TV.

Charlotte’ s dead body, like a rag doll, flies forward and
l ands directly on Victor. Blood pours on his face from her
massi ve shotgun wound. . .

AGAIN, the trailer is flipped over..

CU. Wndow. The wooden cross on grandma’s grave SMASHES
through it and shatters the gl ass---

Victor’s armget’s cut up---

BEAT. The two are thrown around side to side. Victor attenpts
to stand-

AGAIN- the trailer rolls. This tinme it keeps rolling...
*We cannot exactly make out what we are seeing*- it’s a big

nmess. Everything in the honme at one point is airborne. VERY
LOUD.
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Angl e, Victor’s POV:

*A qui ck shot through a cracked/dirty wi ndow. The street
l'ight highlights a figure* standing outside of the hone
giving the trailer another push. (A huge red-headed man in a
butcher’s outfit.)

UNTIL it is conpletely denolished. Torn to pieces.
W5. Denolished trailer.
Beat. Silence. A small fire breaks out in the w eckage.

Angle, Victor. He is, once again, down. Beside his head is
the franed PICTURE* in the open suit case. (Canera pushes
in...)

DI SSOLVE TO

I NT. DESERT I NN - LOUNGE - NI GHT

Victor on stage. He unfolds a sheet of paper in his hand...
He takes a sip fromhis drink..

VI CTOR BUONO
Here’ s sone skinny poens for fat
| overs. ..

A man in the audi ence says sonething very loud to the woman
he is sitting with. Victor |ooks at himand sniles,
nervously. ..

VI CTOR BUONO
| see her now beside the fountain.
(beat). W& net beside the hanger
and flew away to heaven

She’s ny little H ndenburg and I'm
her seven-forty-seven.

The audi ence | aughs. .( MORE)

VI CTOR BUONO
You can | augh. Go ahead. Some of
t he things you skinny people cal
your “Low Cal Lovelies” are just as
funny... “Pussy cat, bunny rabbit”.
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VI CTOR BUONQ( cont ' d)

Sone nen call the girl they |ove
their chickadee or turtl edove and
ot her such foul nanmes | find
revol ting.

CUT TGO

EXT. DI RT ROAD - DAY (MOS.)

Vi ctor stands alone on a long road surrounded by trees. In
t he di stance is another person wal king up to Victor..

VI CTOR BUONO (O C.)
The things that nanes |ike these
suggest dine on bugs and live in
nests... and scratch for worns,
when they’'re not busy noul ting.

As the person gets closer; we see it is a female...
CUT TO

VI CTOR BUONO
And pussycats and bunny rabbits
have di stressing social habits;
| anbs and ducks are sweet, but
spoil the | awn.

But I’mnot one to criticize 'cause
| overs see through filtered eyes:

If they dig pink eyes, fangs, and
fleas, right on!

My sweetheart’s not like all the
rest, she nmuch nore |like the things
I like the best...

CUT TGO

EXT. DI RT ROAD - DAY (MOS.)

Victor stands in the road. The wonan i s cl oser now and
crying. She carries o MORE) nake-up bag. This is the woman
fromthe Pl CTURE*.

VI CTOR BUONO (O S.)
She’s nmy brisket of beauty, ny
pretty pink parfait, ny tenderloin
of tenderness, ny passionate pate.
My canape, cafe au lait.
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VI CTOR BUONQ( cont ' d)

My crown rib roast so regal, ny
bar becue, and fondue too, ny hash,
the kind that’'s |egal..

Victor nouths the words, “Were were you?” -- as he hugs her.
She’ s beautiful, but flawed.

CUT TGO

I NT. DESERT I NN - LOUNGE
The audi ence | aughs. . .

VI CTOR BUONO

My sweetheart’s not at all like al

the rest, she’s much nore |like the

things |I like the best.
...the man is the front row is hamrered/ gl assy-eyed and pushy
with his laughter... Victor smles - annoyed... sips his
drink..

VI CTOR BUONO
Her mouth is like a cherry, small
and sweet - her cheeks are apples,
firmand fresh and red. In her
conpl exi on cream and peaches neet.

My tootsie has a tutti-fruity head.
She’ s as peaceful as a pickle and
as rich as punpernickel, and as
happy as sal am ;

She’s my hot pastram nomry. Heaven
sent nme as her |over ‘cause there’'s
just so darn nmuch of her

Vi ctor pause for |augh - nothing...
VI CTOR BUONO
She’s nmy manna a | a node sent from
above. Together we’re an automat of
| ove.
CU. Victor’s forehead - sweating...

VI CTOR BUONO

My sweetheart’s not all like the
rest. She’s exactly like the things
I like the best.

More | aughing. More drinking. The man in the front claps
obnoxi ously. Let’s out a “WDXO " Victor bends down. .
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VI CTOR BUONO
W' re recording. Sir, if you
pl ease. (beat) Just - let’s be...

ABRUPT CUT TO

EXT. GRANDVA' S TRAI LER - NI GHT

Victor stands. He is cut up and unstable. Puke, dirt and
bl ood cover him (ruddy)

He | ooks around.
Victor’s POV: (shaky) SHOTGUN

He wal ks over and picks it up. BEAT. He stands notionless. He
takes a cigarette out of his pocket and lights it up. A noise
from behind gets his attention. He turns to see ---

The old man fromthe TRUCK is barely standing with a horrible
wound to the stomach. MJDDY. He has one armis extended and
the other held to the wound. ..

GRANDPA BUONO
...Vick. Listen to ne (smacks),
Vi ck. ..

Victor, DI SORI ENTED, steps toward the old man..

VI CTOR BUONO
G andpa - it’s alright. Wre
getting out of here. Y know? -
we’' re goi ng home now.

Beat. The old man lets go of his wound and stands straight.
His face DI STORTS to a malicious, evil grin...

The FIRE grows and spreads. A nondescript wall cones to a
crashing fall, making a |oud blast. FLAMES.

GRANDPA BUONO
...this is hone...

The ol d man takes an aged PI STOL out of his pocket and PO NTS
IT AT VICTORwith a roar---

VI CTOR BUONO
No - No - No - Don't ---

Victor instinctively FIRES his shotgun first at the old man.
He falls to the ground. ..
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Before Victor can process what he has just done---

A wonman that | ooks |ike a 50s HOUSEW FE attacks himwith a
flam ng piece of rotting |unber -

She hits himin the back and brings himto his knees...

The PI CK-UP TRUCK from t he BATHROOM TRAI LER rol I s back AND
QUT OF THE WALL of FIRE. RED HOT al um num siding attached to

grill...

TRUCK RADI O
“...never had schoolin’ but it
taught ne well - wth his snooth

southern style...”

...speedi ng backwards; HEADED STRAI GHT for Victor and the
HOUSEW FE - - -

Victor quickly rolls left; avoiding truck’s path...
TRUCK RADI O

... three nonths later I"'ma gal in

trouble and I haven't seen himfor

a while”...
The truck RUNS OVER the housewi fe and continues to roll wth
her ATTACHED... speedi ng backwards ALL THE WAY into the
woods. . .
Beat .

A nondescript person/man in a green suit runs towards
Victor. ..

Victor slings the end of his shotgun into the man's face. ..
the man falls...

Victor calmy wal ks over to GRANDMA'S BUI CK and gets in.

I NT. GRANDVA' S BUI CK - CONTI NUOUS

Angl e, Backseat. Victor starts the car, backs up and drives
down the dark, dirt road.

DI SSOLVE TO

I NT. DESERT I NN - LOUNGE - NI GHT

Angle, (Optically zoomed) Victor on stage... (Follow ng his
path). .
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VI CTOR BUONO
America. Hear nmy words and
trenble... Lard Lib is at hand.

Par adi se was very nice for Adam and
his madamuntil they filched the
fruit and took the fall

We | ost our place and fell from
grace and you can bet we can’t
forget that eating is the ol dest

sin of all.

Since man first fell; they nade
life hell for folks who tend to
make things bend -- and | for one,

or two, can take no nore!

| sound the call for fat folk al

to followmnme to liberty I hold the
| anp beside the kitchen door - too
| ong have we been forced to be the

slap sticks of society --- to long
have we drunk tab while they drink
w ne --

Qur cause may seem a hopel ess
dream but faith and pride are on
our side...

Qur acids may be fatty, but we're
fine. The tinme is now and we nust
vow to take our place with in our
race and sound our horns and | et
our banners flutter..

Being thin is where it’s been, but
being fat is where it’s at -
forward fellow fatties --- pass the
butter.

The audi ence | aughs/ Victor clears his throat...

CUT TGO

I NT. GRANDVA' S BUI CK - N GHT

Angle, profile. Victor speeds down the road in a Bl ZARRE
PANI C
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Victor’s POV:

As he speeds down the road --- CHARLOITE stares at himfroma
ditch. Barely lit by the old, faded beans...

Angl e, Rearview mrror --- Victor sees her running fast from
the ditch to the road...
EXT. DI RT ROAD - CONTI NUOUS

Angl e, from beyond back wi ndshield --- two feet draped with
lace lightly SLOAY drop into frane from above..

Angle, Victor. Wrried. He speeds...
A THUD is heard on the roof of the Buick
Angl e, break lights shine.

Victor quickly pulls into a nearby gas station.

I NT. GAS STATI ON - CONTI NUQUS

Victor frantically BOVBS into the store and sees the foreign
clerk stocking cigarettes behind the counter. He pleads...

VI CTOR BUONO
Pl ease; you ---

The clerk turns around... It’s CHARLOITE LUCERO S gri nni ng
FACE on the FOREI GN MAN S BODY/ HEAD

She hops over the counter and chases Victor as he nmakes a nad
dash out the door..

EXT. GAS STATI ON - CONTI NUOUS

He runs to the side of the station where parked,

And is instantly hit over the head with a | arge piece of
| unber. ..

He falls to the ground.
Victor’s POV: BU CK

He scranbles to the car and opens the passenger side door. He
t akes out the shotgun.
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Camera (shaky) counters with Victor as he | oads the shotgun
with the shells in his pocket....

*He drops the ring, quickly picks it up and places it back in
hi s pocket. ..

Angl e, store. Charlotte exits -- girl still dancing in
background. . .

She dances to the side/back of the gas station..

She | ooks at VICTOR He is waiting with the shotgun pointed
at her...

CHARLOTTE LUCERO
If you shoot nme | will just cone
back... Bigger. Stronger. Angrier.
VI CTOR BUONO
Yeah, but | can buy sone tinme this
way.

BOOM Victor blasts Charlotte with the shotgun. The blast is
| oud and echoes with vibration.

Beat .

Victor walks to the BUCK S truck and opens it. He places the
shotgun in and wal ks to the driver’s side door..

CHARLOTTE S BODY begins to nove.
It quickly crawls into a nearby dunpster..

Victor, unaware, gets into the Buick and starts up the car

Victor’s POV:

The nearby dunpster’s FLAP opens and sl ans very quickly...
He | ooks to see; CHARLOTTE S body is gone.

Beat .

The dunpster pops/explodes and | ands on it’s side. Snoke
flows |ike fog..

A BEASTLY 8 ft. Man in a BUTCHER S APRON crawl s out and
stands. He | ooks directly at Victor...
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Victor throws the car in reverse and speeds away out of the
gas station parking lot...

The MAD BUTCHER chases the car on foot. He can be clearly
seen keeping up with the car..
| NT. GRANDMA' S BUI CK - CONTI NUOUS

Vi ctor speeds down the dirt road, easily 60 mp.h., and | ooks
to his rear viewmrror ---

Victor’s POV: Mrror - the Mad Butcher is a nere 20 feet
behi nd. Barely detectable by TAIL LI GHTS.

CU. Victor. Panic. “Oh God... Ch God...”

Their is a rattle/shaking fromthe trunk..

The BACK SEATS fall down and Lucero junps at Victor out of
nowhere - Victor fights with Lucero/Drives -

EXT. GRANDMA' S BUI CK - CONTI NUOUS

The car SWERVES, tires go a bit off road..

I NT. GRANDVA' S BUI CK - CONTI NUOUS

As Victor fights Lucero - it becones clear that, although
clearly Charlotte Lucero, she is different. Taller. Mre
mascul i ne. ..

Angle, Mrror... The Mad Butcher continues to pursue the
Bui ck at an unbelievable rate of speed. Getting closer.
Gowing...

Angl e, Victor and Lucero - continue to fight. Car continues
to negotiate the road and increase in speed -

Victor manually rolls down the wi ndow where Lucero’s feet
ki ck and scratch. ..

He attenpts to operate the car with his thighs while freeing
his hands to pull Lucero’ s masculine body forward and OUT OF
THE W NDOW

Wth a fight - Lucero clings to the car LAUGH NG

Vi ctor pushes her COVPLETELY out of the car with one plunge.
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Angle, Mrror. The Mad Butcher is struck by Lucero’ s flailing
body and PUMVELED by the velocity. The two are lost in the
mrror and quickly turn into a cloud of dust fromthe dirt
road.

Victor flips his head around; |ets out a nervous/unexpl ai ned
G GGALE and accel erates in speed..

Victor | ooks forward. Very happy. But shaking.
Victor’s POVv: Dirt Road. At 70 m p. h.

Angl e, from backseat (HOLD until noted*). Victor breathes
heavily. Regains his conposure. Lets out a few nervous
| aughs.

He continues to drive very fast. (prolonged sequence*) Plays
nmusi ¢ (Ronnettes), eats french fries still in car from burger
[ unch.

Vi ctor bends down to grab sonmething fromthe backseat fl oor
board. .

W THOUT WARNI NG, The Buick hits SOVEONE standing in the

m ddl e of the ROAD. At this speed and angle it is hard to
det ect any appearance other than a white dress and a bow in
curly hair...

The Buick PLUNGES to the right and I NTO THE WOODS sur r oundi ng
the dirt road. DEEPER and DEEPER i nto the woods...

ABRUPT CUT TO

I NT. DESERT I NN - LOUNGE - N GHT
Victor is on stage. He is sweating...

VI CTOR BUONO
Ballet. I’ve never done ballet. |
gave it up when ny tailor told ne
the only way he could think of
rigging up a pair of tights would
be to cut armholes in the whale

ski n.

( MORE)
On that day when | slimdown to 300
pounds... Ch, 1’|l do so many
things. But until then... | nust
dr eam

Soneday when |’ m skinny and can tie
nmy shoes with ease.
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VI CTOR BUONQ( cont ' d)

"1l do great things and visit
great new pl aces.

"1l contenplate that strange new
world that |ies bel ow nmy knees.

Il roller skate and ride a horse
in races. | could be a jockey right
now... But ny horse is in need of a
truss. And you can’t get good odds
if youre riding a cow... And how
do you saddl e a bus?

"1l eat Danish pastry with no
sense of guilt. My seans will stay
sewn and ny collars won't wilt.
"1l hop aboard airplanes and not
have to nention ny need for an

ei ghteen inch seat belt extension.

O | my work it out so ny body
gets thin while head becones
terribly fat. |1 could certainly be
a vice president then and | hope he
can’'t sue ne for that.

CUT TGO

EXT. PUBLIC POOL - DAY (MOS.)

Victor sits on the edge of a public pool with his shirt on.
He has his feet in the water.

VI CTOR BUONO (O C.)
...I"1'l swmin the ocean! | can't
now you see -- cause |’ m al ways
attacked by a boat | oad of kooks
yelling, “Ahab was right! He's as
white as can be!” As they hurl
t heir harpoons at ny flukes..

CUT TGO

EXT. BUI LDING - DAY (MOS.)

Victor briskly wal ks past two young, staring children..
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VI CTOR BUONO (O C.)
...1"1l pass groups of kids and
delight in their playing and not
have to pretend | can’t hear what
t hey’ re saying. .

CUT TGO

I NT. SHOWER - NI GHT (MOS.)
Victor’s in the shower crying hysterically under the water...

VI CTOR BUONO (O C.)
.. 1711 junp in a bathtub that’s
filled to the top and not have to
fear that the water will slop. I'm
too big for nost bathtubs you see --
- there’s just enough room if I'm
luck, for a half pint of water and
me; but no roomfor soap or ny
ducky. ..

CUT TGO

I NT. DESERT I NN - STAGE - N GHT

VI CTOR BUONO (O C.)
[l get nme sone sneakers - 1’|l go
in for sports. Skydiver, short stop
--- an all around first stringer.
"1l terrorize the coliseuns,
canvas mats and courts --- 1’|l be
a famous quarter back - like...
What’' s his name? The swi nger. ..

Il have a series on channel one:
Metrecal brings you “The Flying
Bun”. ..

[1l... 1"l win golden nedal s and
trophi es of bronze... for skiing
and driving a car at Le Mans.

Once | went( MIRE)ng on Thanksgi vi ng
day down a slope in Vernont. It was

snowing. | made it to Montana by
the 17th of May. And If | hadn’t
hit that noose 1'd still be going.

And racing cars is out of bounds
for people who are stout.



VI CTOR BUONQ( cont ' d)

I"’mtoo big to nake the Mesrati
scene. And to fit neina Fiat is
i mpossible to do without a shoe
horn and a case of Vaseli ne.

Yeah. . ... Soneday |1'll be skinny
and 1’1l have a lot of fun. 1’11
live on Cyclamates and cottage
cheese... But now | see the waiter

has ny Baked Al aska done. Set it
here and fetch another if you
pl ease

Vi ctor takes down whi skey |ike a chanp...

Drinki ng and | aughi ng. Snoki ng. Sweati ng..

Angl e,

crowd. Waiters and waitresses conb the aisles..

VI CTOR BUONO
I think that | shall never see...
My feet. | think it only proper to

end this portion of our discussion
with a prayer.

Lord, My soul is ripped with riot
incited by my wi cked diet.

"W Are What W& Eat," said a w se
old man! And, Lord, if that's true,
"' ma garbage can.

I want to rise on Judgnment Day,
that's plain! But at ny present

weight, I'lIl need a crane.
So grant ne strength, that | may
not fall into the clutches of

chol esterol .

May ny flesh with carrot-curls be
sated, that ny soul may be

pol yunsat urated And show ne the
light, that I may bear w tness

to the President's Council on
Physi cal Fitness.

And at ol eqORErine 'l never
mutter, for the road to Hell is
spread with butter.

And creamis cursed; and cake is
awmful ; and Satan is hiding in every
waf fl e.

42.



43.

VI CTOR BUONQ( cont ' d)

Mephi st ophel es | urks in provol one;
the Devil is in each slice of

bal oney, Beel zebub is a chocol ate
drop, and Lucifer is a lollipop.

Gve ne this day ny daily slice
but, cut it thin and toast it
twi ce.

| beg upon ny dinpl ed knees,

deliver nme fromjujubes. And when
nmy days of trial are done, and ny
war with malted mlk is won, Let ne
stand with the Saints in Heaven

In a shining robe -- size 37

| can do it Lord, If You'll show to
me, the virtues of lettuce and
celery.

If You'll teach ne the evil of

mayonnai se, of pasta a la M| anese
Pot atoes a | a | yonnai se and cri sp-
fried chicken fromthe South. Lord,
if you |l ove nme, shut ny nouth.

Crowd really likes this one. Victor drinks.
CUT TGO

EXT. WOODS - N GHAT

The Buick is at a stand still in the mddle of the woods.
Victor gets out of the car and | ooks around. It’s very dark.
He wal ks forward and cones to an orange light...

Enmerging fromthe woods it becones clear. Victor is back at
the TRAILER The orange light is a large fire that was once
hi s grandnot her’s nobil e hone. The second hone still stands
unscat hed. . .

He wal ks to the mddle of the two trailers.

EXT. GRANDMA' S TRAI LER - NI GHT
The sight is flam ng and now very nuddy.

As he stands to | ook at the denolished home; MJDDY PEOPLE
stagger up to Victor with hands extended. He | ooks around on
t he ground and sees an ALUM NUM BASEBALL BAT with the nane
JACKHAMVER factory | abel ed on the shaft of the bat. He picks
it up..
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The MUDDY PEOPLE get closer and closer. Illum nated by
distant flames and the street light...

Victor is in the mddle of over fifty people attacking him
He swi ngs The Jackhanmmer |eft and right picking off each
person. The bl ows get harder and harder..

Victor notices that the magjority of the ATTACKERS are blinded
by nmud. As it is cover a lot of their faces.

He manages to escape the crowd and runs past nore attacking,
nuddy people...

Victor’s POV: (shaky canera) The second trailer still stands.
He runs all the way to the back of it...

Victor, out of breath, |eans against the home. He | ooks down
and sees a flash light -- he picks it up. Turns it on. The
beamis |low and fading. He quickly switches it off.

Rustling and whi spering can be heard along with slight
footsteps in the creaky trailer... the mldewed floor boards
could crack at any mnute...

Victor noves slowy to a nearby wi ndow and peeks in ---
Victor’s POV: Angle, trough w ndow. ..

The trailer is very dark. Flames and the crowd of people can
be seen through the | arge shotgun holes from ALDRI CH. .

Vi ctor noves down, crouching, along side the trailer. He
stops at second wi ndow. This one is cracked and yel | oned*.

Victor’s POV: Angle, trough second w ndow. . .

Distorted fromthe yell ow wi ndow --- flames/crowd through
holes... And a SLEWof attackers walking single file out of a
cl oset* door. As he watches; easily 12 people wal k out of the
closet within 4 seconds. And they keep com ng..

Angl e, Victor. He bends back down, then quickly |ooks to see
where they are all going ---

Angl e, through wi ndow. The attackers appear to be exiting the
trailer through a side door near the kitchen. They wal k

aim essly. The noonlight reveals: they are all cover in nud.
Vi ctor hears nore whispering...

Beat. He bends down, props The Jackhamer against the trailer
and cones to his knees.
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Victor stops cold as he hears his nanme in the faint whispers.

At the bottomof the trailer, on the alumnumskirting is a
rectangul ar opening --- obviously unfinished or a m ssing
piece; as it is perfectly renoved and indented slightly on
each side. ..

Victor grabs the flash |ight and PEERS | NTO THE DARKNESS
under the trailer. The fading bulb of the flashlight reveals
stacks of decaying cinder blocks propping the home up... the
rest is clear space, dirt, dead grass and spider webs...

Angl e, Victor. He noves aud. right; shines the light directly
into the camera --- washing out the frane with the browning
bul b. .

Victor’s POV: flashlight noving slight left to reveal---

A bul ging puddle of nud in the center of the clear space.
Easily 8 feet in dianmeter. Al ongside the puddle are steps
made from scrap pieces of |unber, alum num siding/skirt etc.

... Count| ess peopl e energe FROM THE PUDDLE, up the steps and
into the trailer through the closet*..

Victor quickly turns off the flashlight.
He has a slight panic attack. Conposing hinself.

The crowd on the other side of the trailer gets |ouder and
| ouder as they grow in nunbers by the second.

Vi ctor breathes heavier and heavier. .
He pukes on dead grass. Attenpting to be silent...

Beat. He regains his conposure... and peers back into the
dark hole. ..

He switches back on the flash light. It’s BRI GHTER

A being flops out of the puddle and clings to the side. It
struggles to pull itself up and sits al ongside the hol e;
wiping mud fromit’s face and eyes..

Near the puddle is a PILE of nondescript cloth. Very |arge.
Covered in cob webs. The being grabs what appears to be a
medi um si zed bow fromthe nmound and ties it init’s matted,
greasy hair. ..

As it does this --- it becones very clear that this is
LUCERO. O at least “A” LUCERO. As this one appears to be
shorter, fatter and nore Spanish. ..
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Angle, Victor. He BUWPS The Jackhamrer --- it skids down the
trailer, scraping the wall, and nakes a | oud ping noise as it
falls to ground. VERY LOUD

Victor QU CKLY flips to see; he realizes the bat has fallen
on a HEAP of washers from past construction..

---He flips the flashlight back to the darkness..

LUCERO SLOALY TURNS HER HEAD TOMRDS THE FADI NG LI GHT.
Wthout mssing a beat --- Lucero craw s FAST and VI CLENTLY
towards VICTOR He drops the near dead flashlight and runs as
fast as he can in the opposite direction..

...this direction has a md-slant* --- at the speed Victor
has began; he FALLS to his face on a ABANDONED COFFEE TABLE*
mssing a leg. He releases a breath of pain, but has no tine
to feel --- CHARLOTTE LUCERO is on his tail.

He hops up with a linp and runs for the woods in a panic---

EXT. WOODS - CONTI NUOUS

---scream ng and crying out for nmercy. Lucero, nere yards
behind him laughs with a “Muttley” rasp/cackle..

CHARLOTTE LUCERO (O C.)

Se Buono dio con la rodilla en |la

mesa! Ha Ha Hal!!
Victor runs for a bit and stops as it gets very silent...
Beat .
...Victor sniffles a breathy post crying-jag...
He | ooks up to a large tree.
Beat. He tries toclinb it to no avail..
Victor gathers piles of |eaves, tw gs, branches - what ever
he can get his hands on. He sits alongside the tree and
proceeds to cover hinself in the brush. He sits. Covered.
Horrified.
Beat .

Victor’s POV: Wods. Very quiet and still. Just as he regains
hi s conposure..

The squatty Charlotte Lucero prances forward. ..
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She is dancing and swaying fromside to side illum nated by
noon |ight. Her words becomes VIOLENT. Her voice is deep |like
an old man and DEMON C. .

CHARLOTTE LUCERO ( CONT’ D)
Yo | e encontraré! Yo |le encontraré!
Cuando yo | e encuentro hago tara el
corazon fuera de su hoyo de asno y
violo a su abuel a nmuerta usted
grasa jode! Yo le encontraré...
usted no puede esconder de nmi. E
fuego en | a nontafa corre a chicos
corren. El Diablo en casa del sol
creciente. ..

She | aughs. ..
CU. Victor’'s eyes are buried in the brush. Horrified.
...She repeats one phrase to the tune of a song..

CHARLOTTE LUCERO ( CONT’ D)
¢,QUé Sucedi 6 Janmds al Victor Buono?
¢Donde hizo esa grasa a chico
pequefio va? ¢(Qué Sucedi 6 Jamas al
Vi ct or Buono?

She begins to dance like a child to her song...

CHARLOTTE LUCERO ( CONT’ D)
...Querria decir que hacenos bueno
para sienpre en tejanos. El dinero
habl a pero no puede bailar y no
puede andar querria decir que
hacenbs bueno para sienpre en bebé
de tejanos...

Sl ow optical zoom
CU. Victor. He is covered in brush. Barely visible...
CHARLOTTE LUCERO ( CONT’ D)
¢,QUé Sucedi 6 Janmds al Victor Buono?
¢cDonde hizo esa grasa a chico
pequefio va? ¢Qué Sucedi 6 Janmés al
Vi ct or Buono?
ECU. Victor’s eyes. They wi den.
Charlotte Lucero turns and | ooks directly at VICTOR .

CHARLOTTE LUCERO ( CONT' D)
Alli él es! Alli él es! Hahaha!
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She points and hops up and down - not unlike a child..

CHARLOTTE LUCERO ( CONT’ D)
Alli él es! Alli él es! Ali él
es! Ahora haré |las cosas que
pronmeto. El Estrangul ador chupo.
Ust ed put ea!

She LEVI TATES towards Victor. He scanpers to a stance and
panics for a direction to run..

Lucero junps on his back and begins to slap/bite/scratch --
all around attack himin every way possible...

CU. Victor's face.

In an attenpt to slap her off of his back - SHE BITES OFF H S
THUMB. Victor lets out a chilling SCREAM Charlotte spits his
thunb on to the ground...

Victor, in a fury, backs up into a tree - dropping Lucero to
t he ground | aughi ng hard. ..

CHARLOTTE LUCERO ( CONT’ D)
... Una maflana que nuestros padres
nos patearon fuera de nuestra cama
nosotros pasanps una vacaci ones. ..

Her cackl e becones a buzz not unli ke a sworm of bees...

Victor |l ooks fromside to side... finds his thunb and shoves
it in his pocket...

CHARLOTTE LUCERO ( CONT’ D)
Nosotros LOS gonna || amanos
| I amanos un dong para una
vacaci ones. jQué bien! Usted
encontro el pulgar. A malo no hay
medi cos en el purgatorio de
reconect arl o. Hahaha!

Victor Iifts a G ANT tree branch and proceeds to SMASH it
into LUCERO S FACE. Over and over and over..

Beat. He drops the bloody tree branch; now soaked in bl ood
and reveal ing beneath it’s soaked bark..

Beat .
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Victor sits back down near the tree. He pulls a fol ded hanky
fromhis breast pocket and wraps it around his thunbl ess |eft
hand... very tight..

CUT TGO

EXT. WOODS - MOMENTS LATER

Victor trudges through the woods. He stops cold in his tracks
and stands for a nonent. Hel pl ess and shaking. ..

The ATTACKERS can be heard all around himas we are getting
closer to the sight...

Beat. He begins to sob..

VI CTOR BUONO
Please... Please... Help ne... |
can’t get through this - what ever
this is... I"'mscared... Do you -
show nme nercy and - and forgive ny
life of... Sin. Regret. (beat) But
| don’t believe that | have ever
sinned with regret wthout
regretting it...

Beat. Victor quickly takes a pad of paper and pen out of his
pocket and jots this down...

Victor | ooks forward up to see the table he tripped on
nonents earlier. He wipes the tears fromhis dirty face and
noves closer to it ---

CU. Table. 52" Dianeter. Three | egs. One m ssing.

Victor rips off each leg fromthe weather beaten table.

An ATTACKER runs violently and screans towards hinm--

---Victor calmy lifts one of the heavy table | eg and SVMASHES
it into his face HARD. The ATTACKER is instantly down...

CUT TGO

EXT. WOODS - MOMENTS LATER

Victor rolls the large table up the md-slant* with the |egs
hel d under his arm..
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He comes to a stop at the OPEN NG behind the second trailer
He sets the table down and takes a deep breath. He peeks into
the wi ndow of the trailer ---

Victor’s POV: the Attackers are filing out of the closet in
| arger droves...

Beat .

Victor cones to his knees and grabs the flashlight. Turns in
on. It’s bright. He quickly turns it off, opens it up and
switches the batteries around...

Angl e, from HOLE UNDER TRAI LER Victor grabs the sheet of
alum numskirting fromthe right side of the hole and pulls.
It won’t conme off... he digs dirt fromeach side to quietly
slide it fromit’s place. He does this with one nore sheet of
skirting and positions the TABLE TOP just before the expanded
hol e. ..

Victor grabs a table leg, the flash |ight and begins to CRAW
into the HOLE UNDER THE TRAILER --- pushing the table into
t he darkness. ..

As Victor crawms --- he turns on the flashlight... it’s a |ot
dirtier and nore confined than it |ooked fromthe outside...
Vi ctor breathes heavy and clouds of dirt formfromthe
novenent .

Beat. He stops for a breath and turns off the flashlight.
W hear noving, rustling...

Victor turns the |light back on to see: the pile of clothing
next to the puddle is closer..

He points the flashlight forward to see ATTACKERS ener gi ng
fromthe puddl e and going up the stairs. They | ook very
human.

VI CTOR BUONO
(under his breath) On Jesus. Ckay.
Okay. Okay - alright...

He | ooks behind to see his way out is farther away now. ..

W TH OUT WARNI NG A HI GH PI TCH SCREAM AN ATTACKER | MMEDI ATELY
IN VICTOR' S FACE ---

The being is MJDDY and OLD --- the nud appears to tenporarily
restrict the Attacker’s vision
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as it is flat-out wiping the dirt fromit’s eyes - Victor
SLINGS the table leg forward and JABS it in the ATTACKER S
face repeatedly... Bringing it to a twitching fall...

Beat. Victor is fearful to | ook forward. When he does. He
sees that there is NOBODY com ng out of the puddle...

Then it starts again... at |least 6 people energe fromthe
puddl e and up the stairs. Sonme Instinctively grab clothing
fromthe pile. Sonme don't..

They stop comng up for a nonent...

Vi ctor noves closer. Dragging the table top..

Again, it starts back up with faint noban. Around 6 people pop
out of the puddle and up the stairs... one by one.

Beat. Not hing. They stop com ng up..

Vi ctor noves closer and STOPS, this tine anticipating the
RI SE of Attackers... Wth a brief delay --- 6 nore beings
materialize fromthe puddle..

...it stops again. This time Victor noves faster towards the
hole --- getting closer and cl oser..

An Attacker pops out of the pool holding TW FEET. He ROCKETS
up the stairs; dragging a second scream ng attacker by it’s
feet. The second attacker nanages to break free fromthe

first one’s grasp and craw back into the nud/ hole... 10,
maybe 15 beings energe fromthe puddle this tine. Victor is
face to face with this... his eyes cl osed.

Beat. They stop once nore and with no tine to waste Victor
HEAVES t he TABLE TOP onto the HOLE. Covering the entire
PUDDLE.

Victor scranbles to find the TABLE LEG - he grabs it and
props it between the table and the trailer --- wedging the
table top frombeing lifted or noved.

Beat .

Victor noves back slowy. A couple of THUDS cone from under
the table and puddle ---

CU. Victor’'s face. Horrified...

Suddenly; the previous (twitching) attacker grabs Victor with
a high pitch scream--- Victor fights back; they roll on the
ground - all the while; the table top is rising up and down
and shaking | oose fromthe..
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The two roll. Kicking up dirt. UNTIL the being | ooks at
Victor with utter shock and fear... It noves back and cowers
i ke a puppy... the two exchange |ooks. It calmy craw s out
fromunderneath the trailer and through the opening fromthe
skirting...

Beat. Victor |looks to his left; the table top is shaking, and
novi ng fromthe underneath. Thuds and noans. The leg will not
| ast | ong here.

Victor crawls to the table and SITS ON TOP OF IT. The noi ses
remain, but Victor’s weight nore than sustains the novenent.

Beat. Victor takes a nervous, post crying breath...

The table rocks a little... Victor |ooks up at the nuddy
stairs and into the trailer..

Beat. THE TABLE TOP BREAKS IN HALF. Victor falls and sinks
into the puddle with a I oud bellow as the Attackers pull him
in and continue to craw out of the hole..

Victor is gone. The Attackers, at top speed, race to get out
of the black, nuddy hole and up the stairs...

DI SSOLVE TGO

I NT. DESERT I NN - LOUNGE - N GHT

CU. Victor gulps down a drink. A waitress sets another glass
on the nearby stool.

VI CTOR BUONO
Recently | went to the Scripts
Cinic in La Hoya. Were for one
full week I was conpletely and
rel entl essly exam ned. And rel eased
havi ng been told I am healthy as an
oX. . .

Wiile | was there they put ne on a
600 calorie a day diet. And that is
very hard. Running all of this on
600 calories a day is like is like
runni ng thé NQREn El i zabeth on two
pi nts of pol yunsaturated sal ad oi
per day.

But | did it and I |ost weight.
Whien | was nervous and agitated |
went for wal ks on the beach in
front of the clinic.



VI CTOR BUONQ( cont ' d)

La Hoya's quite near the San
Andreas Fault. Perhaps the thought
of me going into the DI's bl ew

t heir m nds.

Once | turned a Sonmmer Sault quite
near the San Andreas fault. Later
when | nursed ny knee a tel egram
arrived for me -- the nessage part
said cool it Victor.... The
signature read Dr. Ricktor

At... At any weight.... ... |
enj oyed the wal ks on the beach in
front of the clinic... And | wasn't

tenpted to stop at any of the Hot

Dog stands or the ice cream stands
because |’ ve got character... and
the clinic’s got a sniper on the

r oof

This tine it was easier. But how
many times in the past have | gone
into ny doctor’s office like a
naughty child entering church?

Bl ess ne Doctor. | have sinned.
Since seeing you |l ast week, the
spirit had the will to win but, oh,
t he Fl esh was weak.

You warned ne that | nust deprive
nmy appetites, and sonehow strive to
conquer these conpul sive drives to
eat whi ch now obsess ne.

You told nme all the foods to ban.
You gave ne pills to aid the plan.
| still outweigh ny owm sedan. And
so | nust confess - ne.

On Monday, | awoke at eight
determ ned to reduce ny weight, dry
toast and t(&ORE all | ate.

Then Satan cane to test ne. The
pills had made ne feel so great |
felt I ought to celebrate... | nade
french toast and licked the plate.
Bl ess ne, doctor, bless ne.

53.
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VI CTOR BUONQ( cont ' d)

On Tuesday as | lay in bed I still
had si xty pounds to shed, but the

t houghts of cheesecake filled ny
head and started to ensl ave ne.
“The Devil can't trick ne,” | said,
“1 want the cheesecake, but instead
I"ll eat two | oaves of diet bread!”
Save ne, doctor, save ne.

On Wednesday | went quite insane:

At eight | swi tched on Jack
LaLanne, by nine I was a knot of
pai n; then Satan cane to snare ne.
By ten | couldn’t stand the strain,
| dialed a fanous chi cken chain,
“Send two with malts and three nore
plain!”. Spare me, Colonel, spare
nme.

But Thur sday brought the worst

di sgrace: On Thursday... | was very
base; | | ooked the Devil in the
face - | should have known he'd
trap me. | got into a kind of race

which | soon won with easy grace.
The race was in a pizza place -
Sl ap nme, soneone, slap ne.

And now it’s Friday and I’ m back, a
saturated cul de sac, a hopeless
munchomani ac, but not hing can
suppress nme. So put sone fresh
pills in nmy sack, I’mready for the
fiend s attack; But while |I wait
"1l have a snack - Pass the bread,
if you please. And bless ne...

The crowd cl aps and | aughs. Victor Smles...

CUT TGO

EXT. GRANDVA' S TRAI LER - NI GAT

ECU. - Victor’'s face. Covered in nud. Eyes seal ed.
Il'lum nated by fire. Loud npani ng, screans, roars and
| aughter can be heard...

Hi s eyes open slowy. He looks to his left. He |looks to his
right...

As he begins to stand; canera pulls back:
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Victor’s shirt and jacket have been renpved, revealing his
horribly out of shape m dsection...

Canera slowy revolves around Victor... pulling away farther
and farther....

HUNDREDS of ATTACKERS surround him A LARCE d adi ator style
ARENA has been build out of CARDBOARD and DEBRI S fromthe
wr eckage. It’s MASSI VE. FI RE EVERYWHERE. The attackers hold
torches and various makeshi ft weapons. Growing and

hol I eri ng.

He | ooks left...
The second npbile hone still stands.

Victor | ooks down to the ground and sees The JACKHAMVER. He
picks it up quickly ---

A muddy being runs forward scream ng - VI CTOR SMASHES H M I N
THE FACE with the bat.

Anot her Attacker holding a torch approaches fromhis |eft;
Victor turns and DROPS THE JACKHAMVER - He grabs the attacker
by the head and breaks his neck. Victor catches the
attacker’s falling torch and holds it forward as dozens of
muddy attackers surround him..

Victor grows at the beings as if talking to an unruly dog.

VI CTOR BUONO
Back of f! Just- Get back! Back!

Bah! G Bah!
Victor continues to fight off the attackers to make his way
into the second trailer --- wal king backwar ds.
Victor opens the front door and quickly gets inside--- He

trips and lands on his back in the mddle of the doorway.
Legs hangi ng over the edge of the stairs. He kicks off a few
ravenous attackers and shuts/|ocks the door...

| NT. ABANDONED TRAI LER - CONTI NUOUS

He makes his way to the back of the trailer and reaches a
bat hroom - runbl es and shakes can be heard from outside the
trailer. Victor walk back to the front of the trailer and
sees the giant crowd outside...

Beat. Victor stands still for a nmonent. Qut of breath.
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A slight noise fromthe back of the trailer becones
audi bl e. ..

Beat. Victor stands still...

He reaches for a large cut of rotting |unber on the floor -
picks it up and holds it for defense as the noise works it’s
way down the creaky hallway ---

A light cough is heard as an OLD WOVAN shuffles into the
dimy lit living room..

It’s Gandma... she is pale. Her hair is wispy. She grips a
Kl eenex. . .

She coughs hard... 1ooks around... notices Victor.
Beat .

GRANDVA BUONO
You were always a fat person. A
di sappoi nt ment and a burden. Now
t hey want your blood. And |I’'m
pulling for them This is the way
it works. I found ny spot - you
can’'t be in here. Go on.

She begins to walk to the back of the trailer.

Vi ctor stands shocked. A door slans in the back of the
trailer.

Beat. He is notionless... he lowers the rotting wood and
sheds a tear. He quickly wipes it away...

ABRUPT CUT TO

I NT. DESERT I NN - LOUNGE - N GHT
Victor is on stage. Tipsy...

BUONO
In 1938 | was born. Properly.
Sufficiently. And despite a few
hysterical shepherd, quietly. 9
nonths after; ny |ife began.

March 3rd. | am As of now .. | am
I’ mnot very nuch. But...



VI CTOR BUONQ( cont ' d)

Even the smallest crunb of bread is
still bread. Whatever bread is.
Vell, | may not be as big as a
crunb, but I'’mjust as good as a
crunb and as nuch ne as a crunb as
a crunb - so there. | am Now. ..
VWhat am | ?

I am sl eepy.

March 10th. I'’ma boy. | nean I'm
gonna be. It’s all settled in
advance because | got 22 pair of
ordi nary chronosones plus one X-
chronosones - and... and a Y-
chronosones... and | |ike bugs.
What ever bugs are.

A lot of other things have al ready
been decided in advance too... 1’11l
have nyopic |ight blue eyes |ike ny
nother - and I'Il be left handed
like ny father. And 6 ft. 4 inches
tall with big bones and big feet
like ny nother’'s father. And - and
"1l lTove nmusic like ny uncle Jeff!
And 1'Il be able to play the piano
as well as anyone who's 6’4, big
footed, |eft handed and nyopic ---
and 1’ m goi ng back to sl eep.

March 17th. You know it’s funny...

I know so nuch about ne al ready and
I don’t even know what ny not her

| ooks |ike. And she doesn't even
know I'’mliving here... Under her
heart. But she’s warm|l know. ...
And soft. And kind to give cradle
to an inperfect stranger and share
wi th himher blood...

March 24th. My - ny heart started
beating all by itself and it scared
t he heck out of nme! Better get use
toit... It’s gonna go on for a
long tine....

April 1l4th(NBRH)etin... Flaaaa...
Aaahaha! |Is that Rabbit sick!?
Vhatever a rabbit is. Wiatever sick
is...

But now ny not her and father know,
t hey’ re probably workin on nanes.
(whi spering) David. David.

57.
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VI CTOR BUONQ( cont ' d)

May 5th.... It’s very nice here...
Warm al ways and safe.... On the

ot her hand.... |’ve got another
hand now too...There's really
nothing to do... Wen I was little
it was enough just to be... Just to
be. Al | had was awareness; which

was great. But a foot’s fun too.

What ' s good of having a nouth
wi thout a puppy’s ear to put in it
or ten whole fingers w thout an

uncle’s eye to stick *emin... Wth
all due respect nom | WANT QUT.
O isit... In?

W can't go on like this forever -
I’ mgonna be 64 renenber? Wth

i ght blue eyes.... Watever blue
is. Whatever light is.... I'm
healthy and ready and willing to
stand on ny rights... And if that’s
not enough |I'’mready to kick.

May 19th. Today, ny nother killed
ne.

ABRUPT CUT TO

THE FOLLOAN NG | S WHAT HAPPENS AND WLL BE WORKED OQUT I N
DETAI L:

***A | ong choreographed battle sequence between Victor Buono
and the attackers. Al varying in age, clothing, race and
size - sone fromnenories, flashbacks and previ ous scenes***

EXT. ABANDONED TRAI LER - NI GHT

Vi ctor KICKS open the front door, still shirtless, and starts
BLASTI NG a shotgun in one notion --- the attacking crowd
backs away quickly. ..

He | ooks to his right;

Victor’s POV: isolated section of Arena --- a 1940s era
not her smles as she cradles a sl eeping baby. ..

He | ooks to his left;

Victor’s POV: isolated section of Arena --- a child (6 yo)
chases a puppy and falls/disappears into a deep nud puddl e.



59.

The puppy stops, turns and stares blankly into the puddle.
Then at Victor.

Angle, Victor. His attention is drawn behind himby a tapping
sound. He turns to see the 6 year old boy fromthe puddle
(now nuddy) staring at himthrough a nurky w ndow in the
abandoned trailer ---

Vi ctor BLASTS a few ATTACKERS that get too close --- he makes
his way to the edge of the ARENA --- there is an opening...
Victor throws the shotgun through the hole and foll ows by
craw i ng through.

CU. Victor’s back - the alum numslices his back up a bit.
The attackers grab and scratch..

EXT. ARENA - CONTI NUQUS

Victor gets through and picks up the shotgun. A few attackers
start to crawl /chase after Victor. He picks themoff wth
shotgun blasts... Until there is nothing left to shoot. By
then the Attackers have backed off conpletely...

Beat .

Victor | ooks forward; breathing very heavily. He reaches in
hi s pocket and renoves a pack of cigarettes... Victor lights
one up and begins to wal k..

DI SSOLVE TGO

I NT. DESERT I NN - LOUNGE - N GHT

Angl e, Victor on stage from behind. The spotlight is
bl i ndi ng. ..

VI CTOR BUONO
| enjoy traveling in Europe. The
past three years | have nmade three
films in Italy. The land of ny
fathers. And godfathers. My
father's parents were born in
Fl orence. The nost graci ous and
noble of ladies - and then there's
Bel a Napl es; stretching forth her
arns to neet all weary travellers

A torch w el ding ATTACKER energes stage LEFT approaching
Victor. ..
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VI CTOR BUONO ( CONT’ D)
My first night in Naples I was
taken to a recital by a German
soprano. She sang beautifully.

...Victor Spots the attacker and clubs himover the head with
the end of the m crophone stand. He falls to the stage
floor..

VI CTOR BUONO ( CONT’ D)
But sonewhere between her first
sel ection and Thursday - she, for
some perverse reason, elected to
i ncl ude three arias from Madam
Butterfly. In German. Qut |oud. She
sang them wel | .

CUT TGO

EXT. ARENA - N GAT

Vi ctor punches out a few attackers with his bare hands.
Cigarette in nouth..

VI CTOR BUONO (O S.)
But hearing Madam Butterfly sung
well in German is not unlike seeing
Swan Lake danced well|l by the San
Di ego Char gers.

CUT TGO

I NT. DESERT | NN - LOUNGE - CONTI NUOUS

DOZENS of ATTACKERS approach Victor. He picks them off one by
one as he continues with the program The audi ence conti nues
to laugh at the act as if nothing else is happening on

st age. . .

VI CTOR BUONO
Ah yes! And then there’ s beautiful
Venetia. Torino. And the seductive
Val d' Aosta. Al of Italy - nost of
Italy is C{&MORE)g and seductive.

Certainly all Italians are.

Wth the exception of Rome and
Romans. | do not |ike Rome. Aside
fromthe art... It is Bakersfield

with tomat o sauce. The traffic is
unbel i evabl y bad;
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VI CTOR BUONQ( cont ' d)

especially in Vatican Gty where
the Carabinieri wait behind pillars
in hopes of finding a presbyterian
making an illegal left turn. | ran
a red light and got caught by the
Vatican Carabinieri...

| paid nmy fine right on the spot -
10 dol I ars and one hail Mary.
Coarse the | aws of ancient Rone are
even nore... Are even nore hard. |
actually want to say the | aws of
anci ent Rone are even harsher.

CUT TGO

EXT. ARENA - NI GHT - N GHT

Victor slings the shotgun fromside to side picking off
ATTACKERS. . .

VI CTOR BUONO (O S.)
“Those who broke the Laws of Rone
were stoned upon this spot. A lot
of Romans still get stoned; but few
of ‘em get caught”

CUT TGO

I NT. DESERT | NN - LOUNGE - CONTI NUOUS

VI CTOR BUONO
If any of you, by the way are
planing to spend any tinme in Roman
hotels... | nust warn you never to
undress. Even when bat hing. Unless
you are mlitantly i mobdest as the
chanber mai ds are.

Chanber mai ¢3VORE) work in Rone are
very hard to shock - they wait
until your naked. Then they enter.
Then they knock.

"1l never forget the rapture |
experienced when | |eft Rone for
the first time...
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VI CTOR BUONQ( cont ' d)

After saying a prayer for the
repose of the soul of Nero who had
t he good sense to burn it down a
long time ago - | went downtown -
renoved a coin fromthe Trevi
fountai n and penned these thoughts
on the bicep of a floating w no:

“Rone eternal, high and pal ny; hone
of Cesar and sal am . Sun-washed
city - peaceful, holy, full of art

and ravioli. Buy a treasure! Rich
and strange! Count your
bl essings... Count your change.

Marbl e fountains filled with coins -
by hopeful spinsters from Des

Moi nes. See the lovers; a bankrupt
duke. And a bul ging wi dow from
Dubuque.

She | oves his blue eyes and white
hair! He | oves her blue-white
solitaire. A starving painter, a
| onely matron; She needs a paint
job and he needs a patron..

Pi azza Navona, Piazza d’ Espagna,
Viva Bernini! Viva Lasagna! A
mar bl e Venus veiled in dust with a
chopped off chin and a busted bust.
M ghty Mars; the God of battle...
H s nose is a paper weight now, in
Seattl e.

Power fades and G ory tunbles..
At sadaway the pizza crunbl es”.

CUT TGO

EXT. WOODS - N GHT

Victor cones the BU CK, opens the door and pops the truck. He
renoves a white collared shirt and jacket froma suit case
and puts it on.

EXT. DI RT ROAD - MOMENTS LATER

Victor wal ks down the dirt road. Slowy. He is very tired.
HEADLI GHTS energe over a M LE away. . .
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Beat. A loud horn BLARES. Victor turns to see the lights. He
begins to RUN. Faster and faster... the car gets closer and

closer as it accelerates in speed. The horn bl ows VERY LOUD

It's Lucero’' s STUDEBAKER.

Victor and the Studebaker are a nere five feet apart. She is
toying with him

I NT. STUDEBAKER - CONTI NUOUS

Angl e, through wi ndshield - Victor runs into the woods...

EXT. WOODS - CONTI NUOUS

Victor runs through the woods. The Studebaker cones to a
stop. The door SLAMS followed by | aughter. Victor runs
wi t hout stopping. He has gained ultinmate strength...

DI SSOLVE TGO

I NT. DESERT I NN - LOUNGE - NI GHT
Victor on stage. Sweating. Drunk... Slurring words...

VI CTOR BUONO
| have sonet hing here that doesn't
involve fat |overs; although we're
the best. At |east the nost...

| have grown so weak and weary of
the silly nodern theory that in
order to be known as chic one mnust
not | ook well fed.

According to the nagazi nes of one
cannot wear tapered jeans... one
m ght as well wear saddl e bags and
tenni s shoes and oily rags or
sinmply wear a confy shroud cause
soci al ly your dead.

Now. .. Just because sone... Lazy
gl and has @MORE) sonewhat out of
hand.... And caused nme to expand..
into the shape in which you find
nme.

| see no cause to hide ny face;
I”ve got nmy share of manly grace.
It just got wadded in one place.
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VI CTOR BUONQ( cont ' d)

And sonme got stuck behind ne.

To ne it’s inconceivable that one
can find believable the thought

t hat one nust have a shape exactly
i ke his chum

I sinply won’t apol ogi ze for being
of a grander size...

When everyone’s a seedl ess grape
it’s great to be a plum If the
girls refuse to dig nme... Just
because I'mnot a pigny; then | try
to nake ‘em see ny view that beauty
cones in barrels too..

And preci ous gem stones grown in

clunps... and treasures can be
found in dunps. And silver hides in
heaps.

To heck with all your fashion
trends, 1'd rather be nyself ny
friends... | love to be a |inousine
when all the rest are jeeps.

The crowd | aughs HARD. Victor sticks his bottomlip out and
sniffles in a joking manner. Then smles...
EXT. H GHWAY - MOMENTS EARLI ER

Victor is running down an enpty highway at top speed. It’s
silent. Nothing is around him..

CUT TGO

I NT. DESERT I NN - LOUNGE - N GHT

Vi ctor bows on stage..
( MORE)
Crowd | aughs and rises. ..

The audi ence appl auds. . .
VI CTOR BUONO

Thank you. Thank you. In - In
cl osing. .
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VI CTOR BUONQ( cont ' d)
I would like to put the word out

that I would sell nmy soul for a

slice of cheesecake right now. ..
BEAT - Totally off cue:
A man wearing a cartoonish devil costunme prances on to the
stage from beyond a curtain in the wings. He dances between
fallen attackers and carries a silver platter to Victor...

THE DEVI L
...mMmmm you were saying?

...the devil lifts the cover fromthe platter; revealing a
huge, fluffy piece of cheesecake...

Vi ctor does a Jack Benny-style head turn to the audience...

The audi ence goes into a roar of laughter as Victor grabs the
cake with his bare hands and takes an enornous bite.

The devil dances around as Victor breaks character and | ooks
to the back of the auditorium..

A shadow of a woman stands... watching..

CU. Victor's face. Beard covered in cake. He is in a trance -
staring at the woman. .

The devil continues to dance, the audi ence continues to
appl aud and LAUGH AT VI CTOR BUONO.

I NT. DESERT | NN - HALLWAY - NI GHT

Canera counters with Victor as he runs feverishly down the
backst age hal | way. . .

I NT. DESERT I NN - STAGE - N GHT

Victor waves to the audience. Bows. And makes his way off
st age.

Camer a whi p-pans LEFT into CU. And PULLS BACK on---
ANNOUNCER
Let’s put ‘emtogether for VICIOR
BUONO

Camer a whi p-pans RI GHT and PUSHES FORWARD on- - -
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I NT. DESERT I NN - STAGE - N GHT

...the SAME announcer. ..

ANNOUNCER
Ladi es and Gentlenen --- Pl ease
hel p ne and wel cone this man to the
stage right now --- you may

remenber himas M. Menory from
“Good N ght Saturday”---

I NT. DESERT I NN - HALLWAY - THAT MOVENT

Victor is booking it down the hallway --- he reaches a
backst age area where the make-up girl quickly powders his
face down. ..

MAKE- UP G RL
You okay? You ready?

The announcer SHOUTS on- st age. ..
ANNOUNCER (O. C.)
VI CTOR BUONO
(to girl) What time is it?
She checks her watch..

MAKE- UP G RL
11: 42.

ANNOUNCER (O C.)
VI CTOR BUONO

Vi ctor quickly/nervously draws his attention forward..

VI CTOR BUONO
...1"1'l see you Wednesday.

CU. Victor |ooks very nervous. The audience is cheering ---

Stage lights COVER his face as the curtain pulls back. Victor
sm |l es and wal ks onto the stage.
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I NT. DESERT | NN - STAGE - CONTI NUOUS

Victor bows. Muuths the words “thank you” to his audience. He
signals to a nearby waitress; then picks up the m crophone
with ease...

He lights a cigarette.

VI CTOR BUONO
My name is Victor Buono... And I’'m
fat...
The audi ence | aughs... audio fades w picture..

DI SSOLVE TGO

I NT. PIZZA JO NT - CONTI NUOUS
Victor sits in a booth by hinself.

A waitress conmes over with a pen and paper. .

WAl TRESS
Hel | o.
VI CTOR BUONO
Hi .
WAl TRESS
Can | start you off with sonething
to drink?
VI CTOR BUONO

Cola. And actually... Can | get a
| arge pepperoni ? If you pl ease.

WAl TRESS
Sure - I’'Il get that right out.

VI CTOR BUONO
Thank you.

The wai tress wal ks away -

Victor sits nmotionless for a few nonents. Then reaches into
the briefcase to his side... he pulls out a small black book
and sets it on the table...

The waitress returns with Victor’s drink..



68.

VI CTOR BUONO
Thank you. ..

Vi ctor | ooks around... BEAT.

He stands. Wal ks forward. ..

We hear |aughter - Victor instinctively Iooks to his right
and smles/adjusting his tie.

| NT. BATHROOM - SECONDS LATER

Vi ctor washes his hands and face. (Quick cuts)

He stares at hinmself in the mrror..

The bathroom|lights fade down slowy...

Victor’s grandma EMERGES in the M RROR She smiles.

VI CTOR BUONO
G andna. . .

She talks --- and talks. W can only hear her faintly... but
cannot make out actual words...

VI CTOR BUONO
G andma? Grandma | can’t understand
you. .
Victor; frustrated - eyes watering.

GRANDVA BUONO
...if you can help...

She is smling and tal king away - we cannot hear her...

GRANDVA BUONO

It’s alright - I'’'m- it’s going to
be fine...
Grandma pulls back --- Victor touches the mrror. She is

gone. He | ooks down-

Victor’s POV:

CU. - the sink is covered in “nud”.

Angle, Victor/mrror. The lights fade up. CHARLOITE LUCERO

stands behind himand exits the framne left (mrror) JUST AS
WE SEE HER.
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EXT. PIZZA JO NT - CONTI NUOUS

Victor wal ks back to his booth and sits. Hs pizza is waiting
on him He picks up the pie server and dishes a giant piece
on his plate. Takes a big bite.

*Quick shots; tighter and tighter - Victor eating, |ooking
around. Paranoi d.

Vari ous/ shaky shots of people staring at Victor.

He opens the “black book” on the table and scranbl es through
t he pages nervously. Various scribbling in different col or
ink. “...unhappy being fat..” “...ny nother killed nme...”
Angl e, other side of booth...

Victor stops. Holds a wallet sized photo in his hands. As he
| ooks at it --- he begins to well up with tears..

CU. - Photo. It’s a girl. (nmenory/theater)

EXT. HOTEL - LATE NI GHT

Vi ctor hangs over the third floor bal cony snoking a
cigarette. His tie is down and top buttons undone. ..

VI CTOR BUONO (V. Q)
...Here He lies who made our |ives

a hell... Still so stiff and waxen
and di sdai nful; he hated us and yet
we wish himwell- we only wish his

death had been nore painful.

I NT. Pl ZZA JO NT - CONTI NUOUS ( MOS. )

Victor is eating vigorously... He |ooks up to notice; soneone
has entered the restaurant... BEAT.

The man | ooks famliar. He is dirty...
Angle. Victor. He stops cold...

VI CTOR BUONO (V. Q)
... He passed in the quintessence of
contentnment, with fluffy pillows,
priests, and scented tallows. So
pardon our residual resentnent,
cause pricks like himshould cash
out on the gall ows.
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CAMERA/ SLOW MOTI ON - - -

Victor slowy enters frames as he stands fromthe booth.
Still chewing pizza - he lights a cigarette and | ooks to the
man that has just entered ---

The man | ooks at him

A second man enters with even MORE dirt on his clothes and a
KNI FE.

Lovin’ Spoonful’s Sunmer In the City begins to play |ow. ..

Vi ctor bends down into the BOOTH and brings back up a
SHOTGUN. .

Two MORE MEN and a WOMAN stare at Victor..

VI CTOR BUONO (V. Q)
Wiy is he within a coffin? He
pushed his luck just once too
often. The rites are conpleted and

so we depart... with a smle... on
our lips... and a stake in the
heart. ..

Canera pushes in FAST as VICTOR takes a drag fromhis
cigarette and exits frame LEFT; PUWING the RIFLE with a
FEARLESS expression on his dirty fat face...

Summer in the City plays LOUD over credits. END



