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FADE | N:

EXT. ATCHAFALAYA RI VER DELTA - DAY
SUPER: LQOUI SI ANA WETLANDS

A | andscape of stagnant bayou wetl ands and anci ent, w de
based trees draped w th Spanish noss.

From afar, the sounds of excited BLOODHOUNDS.

On a patch of soil, freshly turned and hastily covered, the
tip of a PINK SOCK juts upwards. A FLY sits atop.

A DOG S NOSE interrupts the fly. At the end of the dog's
| eash i s OFFI CER MALORY, 48, big, but fit.

OFFI CER MALORY
Lord al m ghty.

He kneel s down, swats at the flies circling the little pink
sock. He stands, waves his arns.

OFFI CER MALORY ( CONT)

(yells)
Ri ght here...over here!

| NT. LEESVI LLE PCLI CE DEPARTMENT (L.P.D.) - DAY

PCLI CEMEN m || about this small town precinct. Detective
CLI VE WASHI NGTON, 45, bl ack, goatee, peppered hair, hurries
to pick up a ringing phone on his desk.

He tosses the norning newspaper on a stack of files.

On the front page, a newspaper caption - Enbattled officer
stays on. A small picture of Cive under the caption.

He answers the phone.

CLI VE
Yeah, they found all three. In the
sane area, that's right. How should
| know. You won't let ne get off
t he phone to go find out.

He hangs up. From across the room storns CAPTAI N MARCUS,
55, black. Years of constant pressure under his eyes.

CAPTAI N MARCUS
Clive, what the hell are you still
doing here? | got three little



CAPTAI N MARCUS
girls in the ground and the press
buri ed even deeper up ny ass.

Clive grabs his coat fromthe back of his chair
Captain Marcus drops the fol der on his desk.

CLI VE
Wait'n on your file.

Clive grabs the file and heads out.

CAPTAI N MARCUS
Let's try to handle this a little
better than the situation with the
van. | don't want this any nore of
a cluster fuck than it already is.

CLI VE
Yeah, | got it.

CAPTAI N MARCUS
Hey, wel conme back. How you doi ng?

Cive keeps wal ki ng.

CLI VE
I ' m doi ng.

| NT. DEREK' S APARTMENT - DAY

A bachel or's hangout, front to back. In the corner of this
cluttered room a nessy desk.

At the desk, DEREK SANDERS, 26, grungy, visits his favorite
website. Pre-pubescent girls are displayed on the screen.
Derek clicks on a picture of a ten year old girl in panties.
Suddenly - An abrupt BANG at the door, startles Derek.

DEREK ( CONT)
Fuck.

He gets up quickly and throws on a robe.

DEREK ( CONT)
VWho the hell is it?

KING (O S)
It's King, man. Open the door.
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Der ek opens the door. KING 25, Mexican, typical |ong baggy
shirt, bandana, cones in. The door slans behind him

KI NG
Sup, hones?

A qui ck, slap handshake.

DEREK
Hangi ng, man. What up?
Kl NG
Got sone base com ng in tonight.

You i n?
Derek wal ks out of the roomfor a few seconds.

DEREK (O S.)
Yeah, |'mdown for twenty.

King notices the imge on the screen.

Kl NG
Still into that kiddy shit, huh?

Derek wal ks over to the nonitor and turns it off. He slaps
t he nmoney in King' s hand.

DEREK
None of your busi ness.

King counts it.

Kl NG
Be at the shop around eight.
Hey, you hear they found those
three little girls today?

DEREK
Oh yeah?

KI NG
Dogs found 'em Those dead sniffer
dogs. Maybe you like to jack off to
t hat, huh?

Derek sarcastically chuckles.

DEREK
Man, get the hell out.

EXT. ATCHAFALAYA RI VER DELTA - GRAVE SI TE - DAY

Clive pulls up to a fleet of news vans and caneras. CAMERA
MEN and REPORTERS m || about. Helicopters circle overhead.



4.
The at nosphere, alnost |ighthearted. Another day on the job.

CLI VE
What in God's nanme is going on?

Clive shoves a couple of canera nen and reporters.

CLI VE ( CONT)
Get outta here. Now

An COFFI CER, 20's, fit, stands by taking notes.

Youn CLI VE ( CONT)
ou!

The O ficer |ooks up.

CLI VE ( CONT)
Yeah you. What are these reporters
doi ng here?

OFFI CER
| don't...

CLI VE
| want tape around this site.
| want a tent over these little
girls and I want to know why
they're not up right now?

The O ficer takes off. He turns to the news people.

CLI VE ( CONT)
You have five seconds to get off ny
crime scene. And if | see one frame
of this tonight, I1'Il see to it
t hese holes get refilled with your
sorry ass careers.

He | ooks up to the helicopters, then to a reporter.

CLI VE ( CONT)
You Channel five?

REPORTER
Yes, but...

CLI VE

Can you talk to 'emup there?

REPORTER
You're live right now

He hands Cive the m crophone.



CLI VE
Can you hear nme?

Cive waves his armin the air

CLI VE ( CONT)
| "' m gonna shoot you if you don't
| eave right now. Acknow edge by
getting your ass outta here.

The helicopter tips and | eaves.
CLI VE ( CONT)
Sanme goes for you. O her side of

the street. And get that other
hel i copter outta mnmy sight.

Clive kicks the ground, shoves the Oficer.

CLI VE ( CONT)
And where the hell are ny tents?

| NT. PORN SHOP - N GHT

Dmy lit and sleazy. King | eans on the counter.
Der ek thunbs through sonme porn while a PATRON checks out.

KI NG
Forty-three doll ars.

The patron hands hi m cash.

KI NG ( CONT)
Qutta fifty.

A bell rings as the patron exits.

KI NG ( CONT)
What cha got hones?

DEREK
Dnepr opetrovsk mani acs.

Kl NG
Let's see it?

Derek hands hima DVD. KING pops it in and stares at the
gl ow emanating fromthe nonitor. He's inpressed.

KI NG ( CONT)
ls...this what | think it is?



DEREK
Coupl e of UKkraini an teenagers.
Killed her in a field with a cl aw
hamer and sone box cutters.

KI NG
Didn't know you like to play in the
deep end. Watcha want ?

DEREK
Push pull on sone rock

King continues to eye the nonitor.

Kl NG
Sinister shit man. Twenty nore plus
this. 1'll go ya for an o.z.

DEREK

Done.

Ki ng di sappears a mnute, returns wth a bag of crack
cocaine. He hands it to Derek and pulls it back quickly.

KI NG
That's twenty now, bitch

Derek pulls out a twenty. King hands hi m back the crack.

KI NG ( CONT)
Copi es?

DEREK
Yours for a nonth. Then it goes
online to the gore sites.
Ki ng hands himthe envel ope.

KI NG
Cool . Now get out.

EXT. ATCHAFALAYA RI VER DELTA - GRAVE SITE - N GHT

A tent now covers the grave site of one of the girls.
A handful of people surround the partially exposed body.

| ndustrial night |anps have replaced daylight.
PATHOLOQ ST DAVI ES, 58, stocky, exam nes one of the girls.

CLI VE
Al right Davies. Whata ya nmake?
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Davies pulls the girls sock down to reveal restraint marks.

DAVI ES
Can't say for sure, but it |ooks
like our mssing girls.

Cive kneels down next to Davi es.

CLI VE
Less than two nmiles fromwhere we
found the van. Alright, let's have
a | ook.

Davies slowy pulls the pink sock off to reveal

CLI VE ( CONT)
Sweet Jesus.

The mddle toe is crudely chopped off. A LARGE NAIL is
hamrered into the ball of her heel.

DAVI ES
It's barbed.

Clive flips his phone open and starts off.

CLI VE
Get her outta here. Call ne when
you have 'em at the norgue.

INT. L.P.D. - CONFERENCE ROOM - DAY

Clive sits across from Captain Marcus and DETECTI VE ALI SON,
45, cute, if she'd ever |look up fromnote taking.

CAPTAI N MARCUS
Clive, you understand you're about
to give a deposition regarding the
evening of April seventeenth?

CLI VE
| do.

Det ective ALISON turns on a video camera.
DETECTI VE ALI SON
Det ective Washington. If you woul d,
t ake us through that evening.

BEG N FLASHBACK:



EXT. LEESVI LLE H GH SCHOOL STADI UM - NI GHT
SUPER: TWDO MONTHS EARI LER
Cive waits in line at the concession stand.

CLIVE (V.0
| was at a football gane.

H s phone rings.

CLI VE
Yeah?

OFFI CER BUSH ( PHONE)
Hey Cive, we've got a van
abandoned on the side of the road.

CLI VE
Call a tow truck.

OFFI CER BUSH ( PHONE)
Clive, you mght want to cone out.
There's sonet hing here you shoul d
have a | ook at.

EXT. ROAD SIDE - N GHT
OFFI CER BUSH, 35, escorts Cive to the side of the van.

OFFI CER BUSH
| woul dn't bother you, but I
t hought you shoul d see this.

O ficer Bush opens the side sliding door.

The flashlight beans nove slowy around the cavity of the
van and stops on a pair of HANDCUFFS chained to the floor.

CLI VE
VWhat is this?

CFFI CER BUSH
Can't say. But the walls are padded
and | found three extra sets of
handcuffs in the gl ove box.

Cive sniffs the air

CLI VE
Bl each. You run the tags?



OFFI CER BUSH
St ol en out of New Ol eans.

CLI VE
Get it to the station and have
forensics look at it...and notify
t he owner.

OFFI CE BUSH
Wl do.

END FLASHBACK

CONFERENCE ROOM
Clive takes a long drink of water.

CLI VE
That's when | saw 'em

BEG N FLASHBACK:

EXT. ROAD SIDE - N GHT

Clive notices novenent in the woods. A MYSTERI OUS MAN
shrouded by a hoodie stops dead in his tracks.

CLI VE
(yells)
Hey.
He bolts back into the woods.

CLI VE ( CONT)
Head t owar ds Franklin.

O ficer Bush runs to his car, squeals off. dive takes off
after the man in the woods.

EXT. WOODS - CONTI NUOUS
The man dodges and cuts through the trees.

Not far behind, Cive runs as fast as he can. Past anot her
tree and over a stunp until -

Clive's POV: A SHOVEL appears from nowhere.
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BACK TO SCENE

CRACK! The shovel pounds Cive right in the chest, taking
himoff his feet and flat on his back. The nman continues to
hit Cive with the shovel

Wth one arm bl ocking the blows, Cive pulls his gun.
They grapple for it while rolling in the thick brush.
Shots ring out as Cive fights for control of the gun.

They struggle, but the assailant is able to turn the gun
back on Clive. He pulls the trigger and squeezes off a round
right into dive's shoul der

He forces the gun away from his hand and pistol whips him
repeatedly in the face with it.

O ficer Bush breaks through the woods onto the scene.

The attacker takes aimand shoots, hitting officer Bush in
the face. He goes down.

The nmurderer turns his attention back to Cive.

He cocks the hammer and slowy levels the barrel right into
Clive's face.

The trigger finger squeezes...click. Qut of rounds.
He rolls off of Cive and admres the gun.

MYSTERI OQUS MAN
Ni ce piece. You m nd?

And di sappears into the woods.

END FLASHBACK

CONFERENCE ROOM
Clive runs his hands through his hair, takes a deep breath.

DETECTI VE ALl SON
Was there ever an attenpt to cal
for backup?

CLI VE
| didn't think at the tine...

She never | ooks up.

DETECTI VE ALI SON
Thank you Detective. W'IlIl contact
you if we...



11.

CLI VE
' m not done.

Detective Alison glance to Captain Marcus, then to dive.
She browses through sone papers.

DETECTI VE ALI SON
According to your witten
statenent, you...

CLI VE
This isn't on the witten
st at enent .

She turns off the recorder.

DETECTI VE ALI SON
Go on.

BEG N FLASHBACK:

EXT. WOODS - N GHT

Clive lies notionless. H's eyes barely open as bl ood fl ows
fromthe bullet hole and the open wounds on his head.

The di stant sound of sirens can be heard.

CLIVE (V. O
| felt it comng over ne. Like
t hreadi ng water and then slipping
under .

Anot her short breath and his eyes go dead.

Clive's nmetaphysical body is pulled fromhis corpse.
He | ooks desperately around.

CLIVE (V.0
And then there it was.

DETECTI VE ALI SON (V. O
There what was?

Instantly appearing behind him A OLD HOUSE. Light gl ows
fromone of the w ndows.

And the sound of a CHI LD scream ng

CLIVE (V.0
A w ndow.
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He rushes over to look in. Three little GRLS are tied up.
One to a mattress and two against the wall. A MASKED MAN
rai ses a scalpel and lunges it into the girl on the bed.

| NT. AMBULANCE - NI GHT
The MEDI C positions defib paddles on Cive's chest.

VEDI C
Cl ear!

Clive heaves and gasps for air.
MEDI C ( CONT)

We got 'em back. Stay with us
buddy. We're al nost there.

Cliveis wild eyed, trying to grasp what's goi ng on
END FLASHBACK:

| NT. CONFERENCE ROOM
Detective Alison stares dunbfounded at di ve.

DETECTI VE ALI SON
So...you're saying you had. ..

She | ooks nervously to her papers once again.
Then back up to dive.

DETECTI VE ALI SON ( CONT)
An out of body experience? Ckay,
what did you see in that roonf

Clive stands up and paces, al nost enbarrassed to conti nue.

CLI VE
| saw the three victins.

CAPTAI N MARCUS
What do you nmean you saw 'em
dive?

CLI VE
The girls at the norgue. | saw 'em
in aroom There was a man. He wore
a mask. He had two of the girls..
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DETECTI VE ALI SON
" mordering a psych eval.

CLI VE
What ?

CAPTAI N MARCUS
Clive'll remain on active duty.

DETECTI VE ALI SON
He can remain active, but you
better show for that eval.

L. P. D. HALLWAY - MOMENTS LATER

Clive storms down the hallway. Captain Marcus conmes up from
behi nd.

CAPTAI N MARCUS
Hey!

Clive keeps wal ki ng.

CAPTAI N MARCUS ( CONT)
Hey! I'mtalking to you.

Clive spins around.

CAPTAI N MARCUS ( CONT)
Next tinme you want to drag us al
into an episode of the fucking
Twi | i ght Zone, you m ght want to

feel me in first. ! don't like
i

| ooking like that in there.
CLI VE
Yeah! Psych eval ...l got it.

dive wal ks of f.

CAPTAI N MARCUS
Civel

Clive stops, turns around.
CAPTAI N MARCUS ( CONT)

Did you really see that shit you
just said in there?
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INT. G TY MORGUE - NI GHT

Davi es exam nes one of the little girls. Her body's covered,
her partially deconposed foot propped up and exposed.

DAVI ES
The manner in which the toe was
severed is consistent with a pair
of pliers. The toe is snapped back
to break the bone, then tw sted to
tear off the flesh. Deconp suggest
t hey' ve been in the ground roughly
two nont hs.

CLI VE
And the nail ?

Davies grabs a small radial saw

DAVI ES ( CONT)
Wwn't budge.

He turns on the saw and cuts into the foot along the side
and up the ankle. Davies taps a wedge into the open cut.

DAVI ES ( CONT)
That should do it.

Davies grabs a pair of pliers. Wth a firmgrip, he pulls
t he | andscaping nail fromthe heel bone, exposing |arge
barbs filed into the sides of it.

DAVI ES ( CONT)
Fi | ed barbs.

CLI VE
Wy ?

DAVI ES
It's his way of keeping his prey.
They can't walk on 'em and they
can't pull themout. But | do have
a gift.

Davies lifts up a small bag containing a strand of hair.

DAVI ES ( CONT)
Hair that doesn't match our girls.

CLI VE
And a DNA profile?
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DAVI ES
Already in the works. In fact, our
killer screwed up a couple of tines
on this one.

CLI VE
How s t hat?

DAVI ES
We've got a print. This little girl
was a fighter. She was the second
to die and went out sw nging.

Davi es holds up a small piece of plastic.

DAVI ES ( CONT)
Found it in her nouth. Seens while
he was suffocating her, she bit off
a piece of the plastic bag over her
face. It has a partial thunb print
on it.

The phone rings. Davies answers it.

DAVI ES ( CONT)
We got a match.

| NT. DEREK' S APARTMENT - NI GHT
Derek sits at his conmputer and hits a crack pipe.
BAM BAM BAM

CLIVE (Q.9)
Police. W got a warrant.

The apartnent door flies open. Derek jolts.

Derek doesn't have tinme to react. A sea of uniforned
Oficers along with Cive pour into the small room

CLI VE ( CONT)
Get down...get down now.

Clive, along with the Oficers, take Derek down hard.
They westle Derek's arns back and handcuff him

DEREK
What the hell's going on?

CLI VE
Bet you're no stranger to
handcuffs. Get up.
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They bring himto his feet.
DEREK
If I go back in for drugs, they're
gonna throw. ..

Clive gets in Derek's face.

CLI VE
What about that shit on your
screen?

DEREK

They're nodels. It's totally |egal

CLI VE
Don't worry, you piece of shit.
You' re not going away for drugs.
You' re under arrest for the rmnurder
of Katlin, Rachel and Tina
Ashwor t h.

Der ek pani cs.

DEREK
What ? Wait a mnute. Look, you got
this wong, | don't even know who

t hey. ..
Oficer Malory reads Derek his rights.

COFFI CER MALORY
You' ve got the right to remain
silent.

O ficer Malory continues with the Mranda.

CLI VE
Sit 'em down.

Derek has a seat. An OFFICER pulls out a lint roller.

CLI VE ( CONT)
Start with his feet.

The Officer lint rolls Derek's shoes. He tears off a lint
sheet. Clive grabs it, holds it up. Several |ong BLOND hairs
are stuck to the lint sheet.

CLI VE ( CONT)
So, you're fond of bl ondes?

Clive | ooks around. He notices the conmputer screen. It has a
little girl in panties displayed.



CLI VE ( CONT)
Sonebody get that shit off there.
And where the hell's Mackie?

Oficer Malory wal ks over to the conmputer. In cones a fat
man in his twenties. It's MACKIE, the forensic hacker.

MACKI E
Don't touch it.

OFFI CER MALCORY
| was going to turn the..

MACKI E
Fail safes brother. Mst kiddy
flickers got "em Now, let's see
what's in your nei ghborhood, hoss.

DEREK
That's invasion of privacy.

Macki e grins.

MACKI E
Then you appreciate the tal ent.

Macki e cracks his knuckles, then a flurry of keyboard
strokes. Rows of code scroll down a bl ack screen.

MACKI E ((CONT)
Routes it out of China through a
cl oud proxy server. How cliché.

Macki e sl ows down on the keys and then stops.

MACKI E ( CONT)
VWhoa!

He turns to Derek.
MACKI E ( CONT)
You network with sone serious
pl ayers ny friend.

CLI VE
Yeah? Li ke who, Mack?

Der ek struggl es agai nst the police.

DEREK
Get the fuck off nmy conputer.

17.
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MACKI E
In the world of kiddy banging,
t hese guys are it. When earthquakes
hit, they're on the scene with
school buses, scooping 'emup |ike
m nnows. G ve ne the pull out man.

DEREK
Way don't you kiss my dick

CLI VE
VWhat the hell's a pull out?

MACKI E
It's like a wave goodbye. You wave
t he wong goodbye, bad things tend
t o happen.

He goes back to work on the keyboard.

MACKI E ( CONT)
It looks to be in Australi a,
bounced off a stealth..

DEREK
Where's your warrant for this?

Mackie's fingers are a blur as he works his magic.

MACKI E
| got a cell tower in...

The screen goes bl ack.

DEREK
| want a | awyer...now.

Clive gets in Derek's face.

CLI VE
Shut the fuck up. Wat happened
Macki e? Where'd it go?

MACKI E
Wong pull out sequence. It
triggers an autonmatic scranble
agai nst the servers. You can't get
around it, boss.

Clive nods towards Derek.

CLI VE
VWhat about the shit on hinf
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MACKI E
Oh no, | got that. | wanted nore of
‘em but | got your little fish.

I NT. L.P.D. - |DENTIFICATI ON ROOM - DAY

A small, stark roomwith a video nonitor on a desk
The door opens.

Captai n Marcus escorts BRET ASHWORTH, 35, dark Italian
conpl exi on and KANDACE ASHWORTH, 33, blonde, into the room
The door cl oses.

Several DETECTI VES stand by, taking notes.

CAPTAI N MARCUS
In a nonent, we're going to need
for you to verify, well...to I.D...

KANDACE
| can't do this.

She stunbl es back away fromthe table, filled with terror.

KANDACE ( CONT)
| can't do this. | can't see them
| won't see themin there, |ike
that. It's not them Bret, it's not
them right?

Bret conforts her.

BRET
Honey, if it'll make you feel..

KANDACE
Don't you dare say it. Don't you
dare tell nme how | should feel.

Kandace pani cs.

KANDACE ( CONT)
| gotta get out of here. | can't
stay here. Get nme out of here. Let
me outta here now.

She heads straight for the door, opens it and she's gone.

CAPTAI N MARCUS
Sonebody stay with her.

A DETECTI VE | eaves the room The door cl oses.
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CAPTAI N MARCUS ( CONT)
wel | ?

BRET
kay.

Bret takes a deep breath.

BRET ( CONT.)
Let's do it.

Captain Marcus clicks the renote. The screen reveals the
pal e, cut up, lifeless faces of the THREE LI TTLE G RLS.

Bret recoils.

BRET ( CONT.)

(gasps)
Ch God.

Bret vomts involuntarily. Captain Marcus quickly turns off
t he nonitor.

CAPTAI N MARCUS
Get over here now.

A DETECTI VE noves in quickly to catch Bret, at the nonent he
col | apses.

BRET
My babies. My little babies. Ch CGod
nooo. ..not my precious, sweet...

He heaves, vomts again and cries uncontroll ably.

CAPTAI N MARCUS
Take a deep breath. Conme on Bret,
breat he for ne.

Bret gags and coughs hard as he tries to take sone deep
breaths. He starts to gain conposure.

CAPTAI N MARCUS ( CONT)
That's it. Steady deep breaths.
Ni ce and cal m

They help Bret to his feet. He gets hinself together.
Capt ai n Marcus hands hi m a handker chi ef.

BRET
.1 need to know.
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VI EW NG ROOM

Behind reflective glass, Ciff watches intently wth a
detective. Cive leans close to the glass to study Bret.

| DENTI FI CATI ON ROOM

CAPTAI N MARCUS
This can wait. Besides the autopsy
reports haven't even been..

BRET
| know you know. | don't want
details. | just need to know how

t hey-

CAPTAI N MARCUS
Go honme. Right now you need to-

In a fury, Bret kicks the chair aside.

BRET
Don't you dare tell nme what | need
to do. Answer ny question.

Bret's deneanor changes from anger to weeping.

BRET ( CONT)
Tell ne...pl ease.

CAPTAI N MARCUS
Two of the girls, they...

He takes a deep breath.

CAPTAI N MARCUS ( CONT)
Bl unt force traums.

BRET
Wi ch two?

Captai n Marcus' eyes well up.

CAPTAI N MARCUS
The two youngest.

BRET
And. ..and...and Katlin?

Capt ai n Marcus gl ances away.

CAPTAI N MARCUS
Her throat was cut.



VI EW NG ROOM

They watch through the glass as Bret furiously slans his
fist on the table.

BRET
(through the speaker)

| want ny children. | want 'em now
CLI VE

See how hi s denmeaner just changed?
DETECTI VE

Yeah, so?
CLI VE

Fi nd out where he was that night.

I NT. POLI CE FI RI NG RANGE - DAY

Clive takes aimwith a sem automati c hand gun, fires off

22.

ei ght rounds. He drops the clip out and pops a new one in.

Oficer Malory works on his own side arm

OFFI CER MALORY
So what do ya think?

Clive takes aimagain. Let's off eight nore rounds. The
target conmes rolling up on a wire. It's a tight pattern.

CLI VE
| think I want ny gun back

CAPTAI N MARCUS (Q. S)
Cive.

Clive turns around. Captain Marcus wal ks up.
CAPTAI N MARCUS ( CONT)

Shrink called. Told himyou' d be
there in an hour.

| NT. COURTROOM - DAY

Seated on the defense side, Derek and his state appointed
counsel, ROGER, 50, off-the-rack-suit.

On the prosecution side, DAN SCARLATTI, 45, well dressed,
shar p, acconpli shed.



The courtroomis packed. JUDGE MORRIS, 55, bl ack,
surveys the situation

JUDGE MORRI S
Def ense, how does your client
pl ead?

ROGER
Not guilty, your honor.

JUDGE MORRI S
Pr osecuti on?

DAN
W ask that the defendant be
remanded wi t hout bail

JUDGE MORRI S
Agreed. The defendant will remain
in custody wi thout bail until such
a date is set forth for this case
to be heard. This hearing is
adj our ned.

The Judge's gavel falls.

INT. L.P.D. - PSYCHOLOQ ST OFFI CE - DAY

Cl ean, stark office. Not for confort.
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assertive,

Clive sits across fromDR TATUM 55, distinguished.

DR. TATUM
That's an interesting story
Det ecti ve.

CLI VE

It's not a story. It's what | saw

DR. TATUM
"' m not doubting that. Sometines
t hese visions can seens as real as
you and 1.

CLI VE
| was confirnmed dead for three
m nutes. VWhere | went was real.

DR. TATUM
Somet i nes, our mnds want to
bel i eve sonething so bad, we can
hallucinate in order to make it
real .



Clive gets a little agitated.

CLI VE
So you're saying, you think | made
it up?

DR TATUM

' m saying, you're under trenmendous
pressure. The van. The one you

di scovered the night of the attack.
It was later found to be used by
the killer, correct?

CLI VE
That's right.

DR TATUM
And had you apprehended hi mt hat
night, those little girl's killer
woul d be behind bars. | think you
want to find himso bad, your
subconscious is wlling to
conpensat e and nmake you to believe
you actually saw sonet hing you
didn't.

INT. L.P.D. - VISITING CELL - DAY
Roger taps his pen uneasily on the table.

ROGER
The prosecution feels it has a
strong enough case to go ahead and
ask for the death penalty.

DEREK
Yeah, but you can plead it down
t hough, right...right?

ROGER
They're not comng to the table
wi t h anyt hi ng, Derek.

DEREK
kay. . .and?
ROGER
They want executions for all three

mur der s.

Derek smrks.



DEREK
They can only kill mnmy ass once.

Roger stands up and steps away from Der ek.

ROGER
Yeah, well...not exactly, Derek.
Two years ago, a highly
controversial | aw was passed
regardi ng the puni shnment phase for
mul ti pl e hom ci de cases where
children are invol ved.

DEREK
So?

ROGER
The law allows for a convicted
nmur derer to be executed and then,
when pronounced |l egally dead, to be
resuscitated...and executed again.
They think they. ..

Derek sl ans against his shackles in an attenpt to get

DEREK
Are you out of your fucking m nd?
Are you saying...are you saying
they want to execute ny ass nore
t hen once?

ROGER
The prosecution's going to be
asking for your execution on each
of the three nurders of the
Ashworth girls. Up until now, it's
only been successfully tried once
but they think...

DEREK
This can't be happening. | didn't
even do it. You believe ne don't
you? You believe | didn't do this
shit, right?

Roger conposes hinsel f.

ROGER
As your court appointed counsel,
it'"s ny job to defend you,
regardl ess of what | believe.

up.
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INT. L.P.D. - FORENSICS LAB - DAY

Macki e has Derek's conmputer systemwred up. Cive watches
over his shoul der.

MACKI E
You know when they say beauty's in
the eye of the behol der?

Macki e clicks away at the keyboard.

| NSERT COMPUTER SCREEN | MAGE: A picture of Katlin Ashworth.
The face grows larger until just a pixelated eyeball shows
on the screen.

BACK TO SCENE

MACKI E ( CONT.)
Katlin Ashworth. Found this on
Derek's conputer. Just an eyeball,
right? Watch as | zero in.

COMPUTER SCREEN | MAGE: The eyebal |l blurs into a thousand
pi xel s until just a few |large pixel blocks remain. On the
screen, one pixel pulses.

BACK TO SCENE

MACKI E ( CONT)
Found this using an enbedded code
snooper. See the pul sing one?

CLI VE
Yeah, so0?

MACKI E
Wat ch when | highlight and right
click onit.

COMPUTER SCREEN | MAGE: An infornation box reveals a series
of nunbers wi th punctuation marks.

BACK TO SCENE

CLI VE
VWhat is it?

MACKI E
It's not what it is, it's what they
want you to think it is. Shit, |
just sounded like Cinton.

CLI VE
VWhat the hell is it, Mckie?
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MACKI E
Up front, it looks like an|.P
address. You know what conputers
use to identify thensel ves online.
But watch. ..

COVPUTER SCREEN | MAGE: Macki e doubl e clicks on the nunber,
it fades out, then back into view, but it changed.

BACK TO SCENE

MACKI E
That's not an |.P. address, boss.
Those are G P.S. coordi nat es.
| think they tag the child's
| ocation for sex trade purposes.

CLI VE
You' re saying that this is where
Katlin and her sisters were kept?

MACKI E
Providing this was their |ast
| ocati on before they were kill ed.
Yeah, that's what | think.

Clive bolts for the door

CLI VE
Send it to ny phone.

I NT. CLIVE' S PCOLI CE CAR - DAY

Wth his police siren on and lights flashing, Cive calls it
in on his radio.

CLI VE
| want uniforns at six fourteen
Portl and Cross. Possible nurder
scene. | want forensics there in
ten. 1'll be there in two.

| NT. ABANDONED OLD HOUSE - DAY

A loud slamat the door. It flies open, Cive stands in the
doorway. He draws his gun.

The roomis lit only by the cross-hatched |ight that seeps
t hrough boarded up w ndows.



28.

Clive enters cautiously. The floor creaks under foot as he
wal ks through the enpty living roominto the hallway.

HALLVWAY

Wth his weapon out front, Cive continues down the hallway
but stops dead in his tracks. He closes his eyes and takes a
deep breath. He knows that snell.

Clive slowy cocks his hamrer, takes another deep breath and
sl ans through a door-

BEDROOM

Into a roomof horror. A blood soaked mattress, covered with
maggots, lays on the floor, torn clothing strewn around it.

Two sets of handcuffs shackled to the wall with a bl oody
basebal | bat on the floor. Another set of handcuffs chai ned
to the floor, blood splattered everywhere.

Huge balls of knotted, bloodied, blonde hair litter the
rooms floor

Clive stunbl es back against the wall behind him He hol sters
his firearm

CLI VE
| know this room

He | ooks over at the w ndow.

CLI VE ( CONT)
|'ve seen it.

He notices sonething on the floor. He reaches down and picks
it up to examne it carefully.

CLI VE
Teet h?!

The PCLI CE sl am through the door, startling Cive.

CLI VE ( CONT)
Crime scene. Back up, back it up

The police hold fast at the door.
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INT. L.P.D. - CLIVE S DESK - DAY

Clive wal ks up quickly and throws sone files on his desk.
He | eans over and types on his conputer keyboard.

A few keystrokes and-

| NSERT COVPUTER SCREEN | MAGE: A | arge bl eedi ng skull and
cross bones with the caption underneath - "Dl ABLO GORE"

BACK TO SCENE
Captain Marcus wal ks up from behi nd.

CAPTAI N MARCUS
VWhat the hell is this?

CLI VE
D ablo Gore. A website we just
found on Derek's conputer
Check out these categories.

Captain Marcus | eans in.
CAPTAI N MARCUS
Suicide, torture, mlitary,
murder. Murder? Cick on it.
Clive clicks on the nurder tab.

COVPUTER SCREEN | MAGE: Thunbnail i mages appear on the
screen. Beneath one inmage, the caption - "LOS ZETAS".

BACK TO SCENE
The two | ook at each other. Cive clicks on it.

COVPUTER SCREEN | MAGE: Over bl ack, the words - "Los Zetas
mata a un comandante del cartel del gulfo".

BACK TO SCENE
CLI VE
Mal ory, you speak sone Spanish. Get
over here.
O ficer Malory hurries over.

OFFI CER MALORY
VWhat's this?

CAPTAI N MARCUS
You tell us. What's it say?

Oficer reads it for a nonent.
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OFFI CER MALCORY
It says Los Zetas kills a conmander
of the @ulf cartel. \Were'd ya'l
get this?

COVPUTER SCREEN | MAGE: A badly beaten, shirtless MAN, lies
flat on his back. He's tapped on the forehead with a
machet e. An unseen Zeta menber questions him

ZETA (Q. S.)
Mat o a nuchos de nuestros honbres y
a hora pagara?

BEATEN MAN
Solo hice o que ne dijeron, cono
t u.
BACK TO SCENE
CLI VE

What's he saying, Mlory?

OFFI CER MALORY
Whoever it is off camera is saying
that the beaten guy is a known
killer, and now he'll pay.

CAPTAI N MARCUS
And?

OFFI CER MALCORY
The beaten guy basically said he
was j ust doi ng what he was told.

COVMPUTER SCREEN | MAGE: The nmachete cones into view.

ZETA (Q. 9)
Open hi m up.

Sonmeone in BLUE JEAN PANTS straddl e over the man. In a
single swing, the machete slices across the man's bare
stomach. A thin red Iine appears, then the stomach folds
wi de open.

He squirms in agony. A BOOT pins his neck, holds himstill.

ZETA (Q. S
Pull 'em

A MAN S HAND reaches into the slash, pulls out a |arge piece
of intestine. The beaten man screans out. He drops the
intestine onto the stomach.

ZETA (Q.9)
Let 'em go.
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Two SAVAGE DOGS attack the beaten man and go straight for
the intestines tearing at the man |ike a rag doll.

BACK TO SCENE
Al three Oficers recoil.

CLI VE
VWhoa. . . fuck.

CAPTAI N MARCUS
Are you kidding nme?

OFFI CER MALORY
That shit cannot be real.

CLI VE
Find ne the owner of this web site.

I NT. ASHWORTH HOVE - BATHROOM - DAY

Bret rinses a razor in hot water. Wth the bl ade against his
face, he freezes in his tracks. The razor shakes agai nst
Bret's cheek. He tries to nove, but he's paral yzed.

BRET
(whi spers)
Do it.

Tears streamfromhis swollen eyes, then disappear into the
shaving foam Pink foam now surrounds the razors edge.

TINA (V. O
Daddy. \Were were you?

He drops the razor in the sink. Athin red |ine where the
bl ade had pressed. Bl ood, beads up, trickles fromit.

BRET
Shhhhh. .

He stares with the eyes of a beaten man back into the
mrror. Bret puts a finger to his nouth.

BRET ( CONT)
Shhhhh. . . baby, pl ease.

A thin crack snakes its way slowly across the mrror.
It expands and norphs to forman open hole in the ground.

DEREK (V. O
You hated 'em We both know it.
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In a panic, Bret splashes running water on his face.
He | ooks up to see a vision of Tina's lifeless body, face up
in the hole.

Derek stands over her with a shovel in hand.

DEREK
So don't worry...l got her.

The shovel slanms down on Tina's face, splattering bl ood al
over Bret's face.

Bret stunbl es backwards and sl ans against the wall as he
tries to w pe the blood off his face.

BRET ( CONT)
No...no...no, this isn't happening.

He funbles for a towel, w pes his face, then abruptly stops.
Bret slowy pulls it away, w de eyed and conf used.

BRET ( CONT)
OCh God. Tina?

Bret, buries his face in the towel, pulls back, his eyes
cl osed. He opens his eyes to see the bl ood gone and the
mrror now back to nornmal.

INT. L.P.D. - PSYCHOLOG ST OFFI CE - DAY
Clive sets alone. The door opens, in conmes Dr. Tatum

DR TATUM
Thanks for bearing with ne. |
want ed to doubl e check sonet hi ng.

He has a seat.

DR. TATUM ( CONT)
Let's go over again what it was you
saw i n your vision

CLI VE
For the last tine, it wasn't a
vision. That roomwas the rooml
saw when | died. Not like it, not
simlar to it. That roomwas the
same room | was in yesterday.

DR. TATUM
Ther e have been no document ed
accounts of. ..
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CLI VE
Put your pen down for a mnute.

Dr. Tatumsits back in his chair

DR. TATUM
I"mlistening, Cive.

CLI VE
| keep having this dream

DR. TATUM
Go on.

BEG N DREAM SEQUENCE:

EXT. ROAD SIDE - N GHT
OFFI CER BUSH, 35, escorts Cive to the side of the van.

OFFI CER BUSH
| woul dn't bother you, but |
t hought you shoul d see this.

O ficer Bush opens the side sliding door.

The flashlight beans nove slowy around the cavity of the
van and stops on a LITTLE GRL, sitting cross |egged, head
down, rocking back and forth.

CLI VE
Little girl, are you okay?

She keeps rocking back and forth.

CLI VE ( CONT)
Are you. ..

She | ooks up. Her eyes are stiched closed, her nouth taped
shut with duct tape. On the tape, a large X witten with a
mar ker .

She | eans her head back to reveal an open slit in her
throat. She speaks through the slit that noves like |ips.

LITTLE G RL
You left me. He got nmade ne.
You Fucked ne |ike he did.

END DREAM SEQUENCE



INT. L.P.D. - PSYCHOLOQ ST OFFI CE - DAY

Dr. Tatumsits dunfounded. He quietly starts witing.

INT. L.P.D. - VISITATION CELL - DAY

King visits with Derek. King seens pretty concerned.

KI NG
They treating you okay man?

DEREK
Yeah. Did they talk to you?

King has a seat across from Derek.

Kl NG
Hel | yeah, man. They went up ny ass
deep. So, did ya do it, honmes? You
know, | know you |ike them kids and
all, but fuck, did ya duce 'enf
Cause if you did..

DEREK
No man. | didn't do it. But they
got all kinds of shit on ne.

KI NG
Al so heard about them | ookin to put
your ass down three tines. Fuck
man! \Whata you do with that?

Derek stares down at his fidgeting, handcuffed, hands.

DEREK
My own attorney thinks | did it.
| don't know where to go from here.

Kl NG
Look, I'm gonna just say this,
okay? You and nme, we got tine in.
You feel me? It don't ook |ike
your ass is comng out. | nean with
all this and you got a bunch of
shit they didn't take in your
apartnment. The landlord's bitchin
about . ..

DEREK
Take it man. | got no use for it.
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KI NG
Even the bed, cause that's a nice
bed, but I mght not want it after
all this shit you m ght've been

doing init.
DEREK
Look, just take what you want. Are
we done?
King gets up
Kl NG

Yeah man, we're cool. Look, what
ever happens, bro..

DEREK
Just get out man. Have a nice life,
enjoy ny shit.

INT. L.P.D. - FORENSICS LAB - DAY
Macki e works on a conputer. Clive stands over him

MACKI E
The web site owner's nane is Chris.
He agreed to five mnutes on Skype.

CLI VE
VWhat are we waitin on?

A few strokes of the keypad and they're connected.

| NSERT COVWPUTER SCREEN | MAGE: A stream ng video of CHRI'S
30's with a headset on.

CHRI S
VWhat can | hel p you gentlenen wth?

CLIVE (O S)
You host a website called Diablo
Gore, correct?

CHRI S
Along with twel ve others.
And before you go into it, | got

sone of the best attorneys backed
by the ACLU you're gonna find.

BACK TO SCENE
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CLI VE
" mnot | ooking to cone at ya.
| just got a couple questions.

COVPUTER SCREEN | MAGE

CHRI S
Go on.

CLIVE (Q.9)
How do you get around being able to
post these videos?

CHRI S
Freedom of information and the
Cayman Islands. I"'min the

U S., but ny servers aren't.
Next questi on.

BACK TO SCENE:
Cive |l eans closer over Muckie's shoul der.

CLI VE
Where do they conme fronf

COVPUTER SCREEN | MAGE

CHRI S
At first they were tough to find.
Now, they cone to ne.

CLIVE (Q.9)
So you pay for 'enf

CHRI S
No. Hell no. My ching conmes from
banner ads and porn. Look, everyone
wants their fifteen m nutes.
A decade ago, canera phones were a
novel ty. Today, everyone's
recordi ng. Last question.

BACK TO SCENE
Clive and Macki e | ook at each other, then to Chris.
MACKI E
So, you're saying it's all just
random peopl e sendi ng you vi deos
t hey just happen to record?
COVPUTER SCREEN | MAGE

Chris grins.
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CHRI S
Now and then private stock gets
rel eased when the owner's gotten
tired of it. Sonetines a nessage
needs to get out, like with the
cartels. Mexicans alone wll keep
me busy for years.

CLIVE (QS)
You nmean snuff?

CHRI S
| mean we're done.

BACK TO SCENE

CLI VE
How t he fuck you sleep at night?

COVPUTER SCREEN | MAGE

CHRI S
| sleep rich.

The conputer screen goes bl ack.

BACK TO SCENE

| NT. COURTHOUSE - JUDGE CHAMBERS - DAY
Roger and Dan sit across from Judge Morris.

ROGER
|"'mhere to discuss the state
asking for three counts of the
deat h penalty. Your honor, isn't
killing a man once enough of a
puni shmrent ? The defense sites
M. Angel D az.

Dan gets up, paces around the room

DAN
Your honor, Angel Diaz's execution
was botched by inept prison staff.
That' s one case in hundreds.

ROGER
It took Angel Diaz thirty four
mnutes to die of |ethal injection,
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Dan sl aps

Dan | eans

ROGER
and it's reported that he was in
excruciating pain the entire tine.

JUDGE MORRI S
Pr osecuti on?

DAN
The execution of Angel was a
t ext book exanpl e of how not to kil
a condemed man. But, let's not
forget that just six nonths ago,
Texas death row i nmate, Evan G ant,
was the first nman to be executed
twice under this law and it went
off without a hitch.

his hand on the desk right next to Roger.

ROGER
Wthout a hitch? Are you ki dding
me? That man cane back fromthe
first execution, half insane wth
horrifying visions he wtnessed
while he was | egally dead.

DAN
An added bonus.

JUDGE MORRI S
Roger, they've got the authority to
ask for individual punishnents to
be carried out. Bearing in mnd,
however, each case has to stand on
its own nerits.

in close to Roger

DAN
You, ah heard they found snuff
vi deos. Just yesterday on Derek's
conputer? Ani mal and human.

ROGER
This is hardly the tine...

DAN
I ncl udi ng a video of Luka Magnotta
choppi ng up a young Chi nese student
and fucking the di snmenbered corpse
before he fed pieces of the body to
his adorable little puppy.

Roger slans his paperwork on the table.
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ROGER
Al'l of which was downl oaded. His
conput er never uploaded a single..

Dan stands up as does Roger. They go face to face.

DAN
Katlin Ashworth's picture was
upl oaded, Roger. It was upl oaded
from Derek Sanders' conputer
That was al so di scovered yesterday.
Call it what you want. These sons
of bitches are dealing in death
and they're profiting fromit.

INT. ATY MORGUE - DAY
Clive hurries through the door into Davies' office.

DAVI ES
Very interesting results on sone
sanpl es found at the crinme scene.

CLI VE
Yeah? Li ke what ?

Qut of the folder, Davies pulls a Zi ploc bag wth EVI DENCE
stanped on it. In it, a couple strands of hair.

DAVI ES
Li ke the other sanples, these were
found near one of the bodies.
A perfect match to our man in
cust ody.

CLI VE
More evidence putting himthere.

DAVI ES
Sonet hi ng nore curious though.

From anot her folder, a Zi ploc bag, also containing hair.

DAVI ES ( CONT)
These were found in another room
They don't belong to any of the
deceased or the defendant.

CLI VE
Coul d' ve been soneone who |ived
there earlier.
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DAVI ES
No. When we got back the results of
this hair sanple, we found
sonet hi ng unusual

Davies clicks on a conmputer keyboard. The flat screen on the
wal | di splays a toxicol ogy graph.

DAVI ES ( CONT)
Say hello to Hyper-Reactive
Mal ari al Spl enonegal y.

CLI VE
Mal ari a?

Davi es | ooks ast oni shed.

CLI VE ( CONT)
| read books.

DAVI ES
Well, you're nostly right, and for
that, the first round's on ne.

CLI VE
"1l hold you to it.

DAVI ES
This particular version of the
virus occurs after having gotten
over malaria. It's a form of
re-infection typically marked by a
| arge spleen and danaged |iver.

CLI VE
And Der ek?
DAVI ES
None of the above, I'msorry to

say. But here's the kicker. DNA
shows the hair to be that of
soneone related to those girls.

CLI VE
Wat ? Are you sure?

DAVI ES
There's no doubt about it.

CLI VE
| take that back. First round's on
me toni ght, Doc.

Cive's phone rings.



CLI VE ( CONT)
This is dive. Yeah, I'l|l be there
in a mnute.

INT. L.P.D. - CAPTAIN MARCUS' OFFICE - DAY

Cive wal ks through the door to find Kandace,
all talking wth Captain Marcus.

CAPTAI N MARCUS
Have a seat.

CLI VE
['ll stand. What's this about?

CAPTAI N MARCUS
The Ashworth famly wants to

di scuss. . .
DAN
My clients are filing a | awsuit
agai nst the Leesville Police
departnent and in particular...you.
CLI VE
For what ?
DAN

Had you foll owed police protoco
and called in for back up, the
suspect m ght've been apprehended
t he night you di scovered the van.

CLI VE
| did ny job.

Kandace tries to interject.

KANDACE
Detective, no one really wants to
see this...

DAN
An officer lost his life.

Bret stands up assertively.

CLI VE
You think | don't know that.

DAN
Wth your gun. That gun is stil
out there.

41.
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CLI VE
"' maware of that. Quick question
for you.

Clive gets in Bret's face.

CLI VE ( CONT)
Ever had Ml ari a?

BRET
Yeah, a long tinme ago, but...wait a
m nute, why do you ask?

CLI VE
Just curi ous.

Kandace makes eye contact with Cive and attenpts to calm
t he escal ating situation.

KANDACE
This can all be resolved wthout...

Bret tal ks over her.

BRET
You son of a fuckin bitch. You want
to accuse ne of sonmething? Is that
what this is? Had you done your
job, ny little girls would still be
alive.

CLI VE
You wanna cone at nme with a suit?
Bring it. Bring it and stay out of
my way and let me do ny job.

I NT. "O CALLAHAN S" BAR - N GHT

A CHAMPAGNE CORK pops. Foam ng chanpagne spews out and down
t he bottles neck. Dan pours into several glasses.

DAN
Two hours. It's a record somewhere.
Three indictnments, three
convi cti ons.

They raise their glasses. Cive wal ks up.

CLI VE
Pass me one of those.
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DAN
Then you heard? Bartender, another
bottl e and keep 'em com ng.

CLI VE
Whol e country's heard.

Dan sizes Cive up for a nonent.

DAN
What's on your mind, Cive?

CLI VE
Vell. ..

Clive takes anot her shot.

CLI VE ( CONT)
It should be interesting.

DAN
VWhat's that?

CLI VE
Puttin sonmeone down. Bringin 'em
back. Kinda smacks of playing God,
don't ya think?

DAN
| suppose. But it is the |aw

CLI VE
Yeah? Well, | wonder what he m ght
see.

DAN

M ght see where?

Clive runs his finger around the edge of the shot gl ass.

CLI VE
On the other side. You know, when
he di es.

DAN

Conme on. Don't tell nme you believe
in that kinda thing, Cdive?

Clive lifts his shot glass to get the bartender's attention.

CLI VE
Me? Just saying, we m ght be
tripping a fine line here. That
inmate they killed six nonths ago,
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CLI VE
Evan Grant? That poor bastard cane
back fromhis first execution
sayi ng he saw the kids he nurder ed.
Just seens |ike we m ght be going
too far.

| NT. COURTROOM - DAY
Judge Morris jots sone notes, |ooks up. The crowd waits.

JUDGE MORRI S
M. Sanders, please rise.

Derek stands to face judgenent.

JUDGE MORRI S ( CONT)
Bot h sides have made their
argunents, ad nauseum about
sentencing you to death. | find
your acts of wanton cruelty and
brutality, nothing | ess than
i nhuman. Throughout these entire
proceedi ngs, you've shown no
renorse for your crines, or the
torment you've put this famly
t hrough. Do you have anything to
say before | sentence you?

Derek | ooks around the room makes eye contact with Bret.

DEREK
|"msorry for what happened to
those little girls. Maybe this is
sone sort of cosmc justice for al
the other shit I've done.

JUDGE MORRI S
Havi ng been found guilty of the
murders of Katlin, Rachel and Tina
Ashworth. It's the order of this
court that you be executed for each
of the three nmurders. The first of
which is to conmmence as schedul ed.

The gavel falls. The crowd erupts. Derek's escorted quickly
out of the courtroom



INT. L.P.D. - CAPTAIN MARCUS OFFI CE - DAY
Clive sits across from Captain Marcus and Dan.

DAN
Nobody wants to see this dragged
out any |onger than necessary.

CAPTAI N MARCUS
What are you proposing?

DAN
My clients agree to drop the
charges if Cive retires his badge.

CLI VE
Your clients? You nean Bret?

Captai n Marcus waves Cive off.

CAPTAI N MARCUS
As Captain of this police
departnent, it's ny official stance
that we'll use our full resources
to keep this officer on duty.
|"'msorry for M. and Ms.
Ashworth's | oss, but you're not
gonna find some whi pping post to
tie this man to in order to satisfy
your clients' need for revenge.

Dan stands up, grabs his fol ders.

DAN
That's your position?

Captai n Marcus stands up.

CAPTAI N MARCUS
That's mnmy position.

| NT. LOUI SI ANA STATE PRI SON - VISITOR S ROOM - DAY
SUPER 11 MONTHS LATER
Derek sits across from Roger. Neither | ook happy.

ROGER
Your appeal's been deni ed.

DEREK
So where do we go from here?
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ROGER

We' ve expended all efforts to try
and get an appeal notion from any
of your famly nmenbers but. ..

But ?

DEREK

ROGER

No one's offered to go through.

DEREK

So what are you saying? That's it?

Wth

ROGER
no appeals, It looks like the

executi on date stands.

Der ek qui ckly becones agitated.

DEREK

The execution date stands? The
execution date stands? That's it?
It sounds |ike you're ordering
not her fucking fries with that.

ROGER

Derek, we're both under a lot of...

Derek sl anms his shackl ed hands on the table in a fury.

Yeah,

DEREK
but only one of us is staring

down t he business end of a needl e.

Roger gets up,

| ooks away.

DEREK ( CONT)

The way you defended ne, you m ght
as well be dropping the plunger

yourself. | didn't do it, and you
never believed ne.

ROGER
Quar ds?

DEREK

You sell out son of a bitch.

Derek | oses control and tries to break free.

ROGER

Quar ds?

The guards bust

in to escort Roger out and subdue Derek.

46.
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DEREK
You gonna be there for the show?

Der ek struggl es agai nst the guards.
DEREK ( CONT)
(scream ng)

Hey. | asked, you gonna be there?
It's gonna be great...just great.

I NT. LQUI SI ANA STATE PRI SON - DEATH CHAMBER
SUPER: EXECUTI ON DAY

A roomof lime green tile walls and a | arge view ng w ndow
with a closed blind.

This roomis all business.

In the center, a gurney with crucifix |ike arm extensions
and thick |leather wist belts. Medical equipnment sits in the
corner, not to save, but to verify the death of an inmate.

O ficer Maclntire di scusses the procedure.

OFFI CER MACI NTI RE
Al'l right gentlenen. As you're

aware, this'll be an execution new
to all of us. |, for one, want this
carried out with as few bunps as
possi bl e.

OFFI CER JONES, 35, checks a piece of equipnent.

OFFI CER MACI NTI RE ( CONT)
At 6:00PM we'll begin the first of
t hree executions of inmate Derek
Sanders. O ficer Jones wll be
attaching the two 1.V s and the
defi b paddl es.

They wal k around the corner into a small room

| NJECTI ON ROOM

A table top device with I.V. lines attached, |eads through a
wal | to the execution chanber. He nods to OFFI CER BLAKE, 28.
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OFFI CER MACI NTI RE ( CONT)
O ficer Blake, you'll adm nister
t he required dose of sodium
t hi opental at exactly 6-PM

They wal k back into the death chanber.

DEATH CHAMBER
And convene around the injection gurney.

OFFI CER MACI NTI RE ( CONT)
And that's when the clock starts.

He refers to the HEART MONITOR in the corner

OFFI CER MACI NTI RE ( CONT)
When the nonitor confirms the
inmate's dem se, we go exactly four
m nutes and forty five seconds.
At which time, Oficer Jones wll
engage the heart defibrillator,
delivering an electrical charge
across the heart.

He notions to OFficer Bl ake.
OFFI CER MACI NTI RE ( CONT)

And O ficer Blake will adm nister
the dose of adrenalin into the

second I.V. line. At five m nutes,
thirty seconds, we should have him
back.

OFFI CER BLAKE
And if we don't?

OFFI CER MACI NTI RE
Well...then | suppose he dies and
we all go hone.

EXT. LOU SI ANA STATE PRI SON - FRONT GATE - DAY

A group of ROADY PROTESTORS, along with the news nedia, are
gat hered. A CAMERA MAN and REPORTER gi ve an update.

REPORTER
Wth just m nutes to go, no one's
expecting a delay in this...the
first of three executions of Derek
Sanders.
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| NT. LQOUI SI ANA STATE PRI SON - W TNESS ROOM - DAY
A small group of people, including Bret and Kandace, wait

nervously to be ushered into the death chanber w tness room
King is anong them

BRET

Let's just get this over wth.
KANDACE

It' Il happen sweetheart.

Bret | ooks over to King.

BRET
| don't remenber seeing you at the
trial. How do you know hi nf?

Kl NG
| just know 'em
BRET
Like his friend? You his friend?
KANDACE
Honey, | don't think this is really
t he pl ace...
BRET
What ? 1' m just asking.
Kl NG
| told you. | just know 'em
Now why don't you just leave it
at that?
A GUARD wal ks in.
GUARD
If you'll please follow ne.

The group follows the officer into-

I NT. LQOUI SI ANA STATE PRI SON - DEATH CHAMBER - W TNESS ROOM

The witnesses conme in quietly and have a seat. Bret and
Kandace hold hands. Cive walks in with Captain Mrcus.

BRET
What the hell are you doing here?
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CAPTAI N MARCUS
As the Detective on this case, the
state requires Detective Washi ngton

to attend.
BRET
As the father of three nurdered
children, I'mtelling himto | eave.
KANDACE

Coul d you pl ease. ..
Bret points to Cive.

BRET
| saw you ook at him You're in it
together, ain't you. Wat has he
told you? Tell ne. Wat has he said
to you?

CAPTAI N MARCUS
"1l suggest you get under control.

Clive | ooks back with rage.
KANDACE
Bret, please just sit down. Please?
Bret!
Bret reluctantly has a seat.
The CLOCK on the wall shows 5:55PM

The blinds separating the two roons, open. A few people gasp
at the site of Derek on the gurney.

DEATH CHAMBER

Derek is strapped down tight. 1.V. lines run fromthe
injection roominto both of his arns.

As his chest heaves in sheer panic, Derek |ooks over to the
w ndow and faces the w tnesses.

OFFI CER MACI NTI RE
Der ek Sanders, before your sentence
is carried out, do you have
anything you' d like to say?

Derek takes a nonent.
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DEREK
You're killing the wong man.
You hear nme? You're killing the

wong man. |If | don't cone back
you can all go to hell with ne.

The clock on the wall hits exactly six o'clock.
COFFI CER MACI NTI RE
I n accordance with Louisiana state
| aw, you' ve been condemmed to death

by lethal injection. Oficer
Bl ake. .. proceed.

| NJECTI ON ROOM
Wth two red buttons pushed sinmultaneously by O ficer Bl ake,

a SMALL BUBBLE flows through the clear plastic |I.V. line
fromthe injector bank and through the wall into-

DEATH CHAMBER

The bubbl e continues to snake through the clear plastic path
until it disappears into Derek's arm

Der ek suddenly gasps for air. H's eyes close, then slowy
flutter open as he struggles to find sonething to focus on.

The ceiling swirls and changes col ors resenbling boiling
water m xed with snoke. Lightning strikes fromits center.

He clenches his fist repeatedly and lurches fromside to
side as he labors for air like a fish out of water.

W TNESS ROOM
Bret stares intently at the killing. Kandace | ooks away.

BRET
Come on. Die, you piece of shit.

DEATH CHAMBER

The heart nonitor suddenly changes. The display |ooks |ike
sonmeone dying froma heart attack

A few nore seconds-



52.

And Derek's lower jaw involuntarily contracts, then slowy
drops open. The straight line on the nonitor tells it all.

OFFI CER MACI NTI RE
Oficer Jones?

O ficer Jones | ooks up.

OFFI CER JONES
Time of death, eighteen hundred
hours, two m nutes, twenty seconds.

OFFI CER MACI NTI RE
Val i date the death certificate and
start the clock, please.
O ficer Jones signs a docunent.

The digital clock on the wall starts counting down fromfive
m nut es.

Derek' s met aphysi cal body separates from his physical body
and he approaches the ceiling. He | ooks down to see the

of ficers stand around his body.

H s met aphysical body is translucent as he rises higher and
higher. He floats to the ceiling, clings against it.

He | ooks back down in terror where his dead body lies.

DEREK
VWhat the hell's happening to nme?

Like a trap door, the ceiling flips over. Derek finds
hi nrsel f now on the floor in another dinension.

| NT. AFTERLI FE ROOM - CONTI NUOUS
Alowlit room Derek lies on the fl oor.

Standing in the corner are Katlin, 11, Rachel, 9 and Tina,
7, Ashworth. Derek lifts his head and sl owy | ooks around.

DEREK
VWhere am | ?

He notices the girls.

KATLI N
Not where. .. when.



53.

DEREK
It's you, isn't it? You' re those
three girls I'"mbeing killed over.
But it doesn't nmake any sense.

Wy am ...

KATLI N
You're a horrible man. W know who
you are. You didn't kill wus, but

you' ve destroyed thousands |ike us.
Derek slowy conmes to his feet.
DEREK

But you know I didn't do it. You
know who did. Tell ne. Tell ne and

| can...l'll take it back
KATLI N
We don't have nmuch time. | was the

first to die
Rachel and Tina step forward.
RACHEL / TINA
(i n unison)
And we were forced to watch
The room goes totally black, then Iight reappears.

Only now they are transported to-

| NT. ABANDONED OLD HOUSE - BEDROOM - NI GHT

The roomthey were tortured and nurdered in. The very room
Clive observed.

Katlin's strapped to the bed. The two other girls,
handcuffed to the wall, stand on their tip-toes. Their
nmout hs are duct taped.

The four of themstand in the corner |ike ghosts, as it
unfolds like a horror story before them

BEDROOM
A MASKED MAN wal ks into the roomtwirling a scal pel
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KATLI N( Q. S)
He raped ne over and over in front
of ny sisters. Wien he wal ked in, |
knew he was done with ne. | knew I
was gonna di e.

The masked man strolls over to Rachel and slowy strokes her
face with the surgical bl ade.

MASKED MAN ( CONT)
You' re next, sweetheart.

He wal ks up to Tina.

MASKED MAN ( CONT)
Saving you for last, butter-cup.

The masked man wal ks over to the bed where Katlin is tied
up, turns on a video canera nounted to a tripod. A red |ight
blinks. He drops to his knees beside her.

The scal pel catches a flash of light as it drops.

MASKED MAN ( CONT)
Mmm . . oooh. . . Anbooore. .

CORNER OF ROOM
Derek drops to his knees.

DEREK
Oh God.

BEDROOM

The masked man stands up, bl oody scal pel in hand. On his
forearm a TATTOO OF AN EYE I NSIDE A GOLDEN STAR

The room goes bl ack, then illum nates. They're back at-

| NT. AFTERLI FE ROOM
Derek, in disbelief, paces the room
DEREK

Hs arm That tattoo. | saw a
tattoo. Wat else did you see?
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KATLI N

The room was dark. He was the only
one there.

| NT. LOUI SI ANA STATE PRI SON - DEATH CHAMBER - DAY
O ficer Jones |ooks at the digital clock on the wall.

OFFI CER JONES
Four m nutes, forty-five seconds.

OFFI CER MACI NTI RE
Begin defibrillation.

Oficer Jones flips a swwtch. Derek's chest contracts.

OFFI CER MACI NTI RE
Begin adrenalin injection.

| NJECTI ON ROOM

O ficer Blake pushes a single button. A plunger drops.
As the adrenalin floods into Derek's second |.V. line-

| NT. AFTERLI FE ROOM
Derek grabs his chest.

DEREK
What' s happeni ng?

KATLI N
You' re goi ng back. Renenber this..
Renmenber us.

The floor flips once again and-

DEATH CHAMBER

Derek's clings to the ceiling and | ooks down into the death
chanmber. He slowy descends back into his body.

The heart nonitor flutters with erratic |ines.
Der ek' s chest heaves upwards. He gasps for air.

Then screans out -
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DEREK
Katli n!

W TNESS ROOM
Bret stands straight up fromhis seat.

BRET
What did he say?

DEATH CHAMBER

Derek's body convul ses fromthe toxic drugs. The heart
nmoni tor fluctuates wldly.

DEREK
Oh CGod! Katlin!

W TNESS ROOM
Bret runs towards the glass. Guards nove in, pull himaway.
BRET

VWhat about Katlin? You son of a
bitch. What about her?

DEATH CHAMBER

The heart nonitor goes flat. A steady line, a constant beep.
Oficer Maclntire I ooks up to the digital clock.

The digital clock now shows plus 30 seconds.

OFFI CER MACI NTI RE
Get 'em back, O ficer Bl ake.

OFFI CER BLAKE
Two hundred C. C.'s adrenali ne.

Derek lies notionless.
Oficer Macintire gives a | ook of urgency to Oficer Bl ake.

The digital clock on the wall goes to plus 45 seconds.
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OFFI CER MACI NTI RE
Oficer Blake, are we calling it?

The heart nonitor sputters back to a rhythm Derek gasps for
air once again, his chest heaves.

OFFI CER MACI NTI RE ( CONT)
Al right then.

W TNESS ROOM

W tnessBret's forcefully pulled back across the room by
Captain Marcus and dive.

BRET
VWhat about her? What about her?

Bret notices who's grabbing him

BRET ( CONT)
Get your fucking hands off ne.

CLI VE
Man! Cal mthe hell down.

Bret forces hinmself away fromddive, falls backwards,
stunbl es over sone chairs and | ands on hi s back.

Clive notices a large scar on Bret's right arm

BRET
| f you ever touch nme again, |
swear, 'l kill you.

DEATH CHAMBER
O ficer Blake quickly shuts the blinds.
OFFI CER MACI NTI RE
Unhook 'em Get himto the
infirmary. Lord have nercy.

Derek tw tches uncontroll ably.

W TNESS ROOM

Everyone conposes thenselves. Cive's phone rings.
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CLI VE
Yeah? VWhat? 1'1l be right there.

He flips his phone shut and heads for the door.

I NT. CLIVE'S POLI CE CAR - DAY
Clive flies down the highway, sirens and |ight going.
He's on the phone.

CLI VE
Put me through to Davies.

He quickly grows irritated.
CLI VE ( CONT)
Cone on...cone on. Davies, get your
stuff, neet ne at the abandoned

paper mll across from Vernon
Parish bridge.

EXT. "RAYWALL" PAPER M LL - DAY

CLIVE'S KNEE, slans into dirt, right next to an exposed BLUE
SOCK with a | andscape nail enbedded in the heel.

Clive leans in to take a closer | ook.
A BULLET CASI NG dangl es over the end of the nail.
Several O ficers secure the area wth yellow tape.
CLI VE
(whi spers in disbelief)
It's gotta be a copy cat.
Davi es approaches the scene and stops dead in his tracks.

Clive stands up.

CLI VE ( CONT)
It's gotta be a copy cat, right?

DAVI ES
There was another hair at that
house, dive.

Oficer Malory urgently arrives.
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OFFI CER MALCORY
Two nore girls just went m ssing.

CLI VE
Fuck! Get her to the norgue.
Fi nd out what you can.

Clive storns off.

DAVI ES
Where you goi ng?

CLI VE
To visit a dead nan.

| NT. LOUI SI ANA STATE PRI SON - | NFI RMARY - DAY
Derek lies asleep. COive stands beside his bed.
A DOCTOR, young, nerdy, walks in to check on him

CLI VE
| s he gonna be okay?

DOCTOR
That depends? He just took a | ethal
overdose, backed up with a double
shot of adrenaline. Not to nention
bei ng kick-started |ike a car.
Yeah, he'll be fine.

Der ek opens his eyes.

CLI VE
Der ek, can you hear ne?

Derek struggles to focus on Cive. He | ooks around the room

DEREK
They're in there.

CLI VE
VWho's in where, Derek?

Der ek coughs and struggles to stay consci ous.

CLI VE (CONT)
Who's in where, Derek? Derek?

Derek opens his eyes, forces the words out.

DEREK
Dead ones. Grls. They...they saw
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Derek | oses consciousness. Cive shakes him

CLI VE
Saw, who, what? Derek...Derek?

Clive | ooks to the doctor.

CLI VE ( CONT)
| s he dead?

DOCTOR
Sl eepi ng. That's enough for now.
Let himrest.

CLI VE
You call me when he wakes up.

| NT. ASHWORTH HOME - LI VI NG ROOM - DAY

Bret and Kandace wal k through the front door into the living
room Bret's on the phone.

BRET
Yeah, | just heard. I'lIl have to
call you back

He hangs up the phone, grabs the renote, turns on the T.V.

| NSERT TELEVI SI ON SCREEN | MACE: A REPORTER addresses the
canera fromthe opposite side of the Raywall paper plant.

REPORTER
Police are calling this a copy cat,
but with the evidence still being

gathered, it's too soon to tell.
But it has been confirmed that two
nore girls have gone m ssing.

BACK TO SCENE
Bret throws the renpte against the wall, shattering it.

BRET
What is that? Huh? What is that? On
the sane day we get to watch that
son of a bitch finally pay...this?
We get this?

Bret |oses control. He sweeps the lanp off of the end table.
It barely m sses Kandace, but she's had enough.
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KANDACE
What's wong with you? I'mnot the
eneny here. Wy do you keep
treating ne like I an?

She grabs her things, heads for the front door.

KANDACE ( CONT)
You need to cal mdown, and | need
to get outta here for a little
whi | e.

BRET
That's it. Leave. Leave like you
left our girls that day.

Kandace freezes in her tracks, turns around, |ooks at him

KANDACE ( CONT)
You...you blanme ne for that day?

She wal ks up to Bret and | ooks himin the eyes.

KANDACE ( CONT)
(whi spers)
Answer ne.

Bret | ooks away, tears streamfromhis eyes.

KANDACE ( CONT)
(screamns)
Answer ne.

He | ooks at her with eyes of contenpt.

BRET
You were |ate getting them

Kandace stares dunbfounded.

KANDACE
| s that what you really think?
Because, if you really believe
that, then you're going to | ose ne
too. Is that what you want?

BRET
| don't know what | want. | just
know t hat when | | ook at you, all

see is our little girls in your
eyes and it's tearing ne apart.



INT. CATY MORGUE - DAY

Clive bursts through the door.

DAVI ES
Just in tinme.

CLI VE
For what ?

DAVI ES

We just took the nail out of our
ittle girl's heel.

CLI VE
Have you |.D d her yet?

DAVI ES
Just a Jane for now. But the nai
is very telling.

Davi es hol ds the bl oody | andscape nail in the air.
DAVI ES
It's the same nail, dive.
CLI VE

Yeah, but that was in the news.
Davies points to the barbs cut into the nail.

DAVI ES
But the fact that the nails were
barbed wasn't. There's sonething
el se. That shell casing we found
hanging on this nail. It was used
on her.

CLI VE
What ? Wit a mnute. You saying she
was shot? But he didn't shoot the
Ashworth girls.

DAVI ES
None the |l ess. The bullet we

renoved had a match. Cive, he's
usi ng your gun.

| NT. COURTHOUSE - JUDGE CHAMBERS - DAY

Roger and Judge Morris talk as Dan enters.
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DAN
Anyone mnd telling me what this is
about ?

ROGER
| just spoke with Derek. He clains
he had an encounter with the
nmurdered girls during the tine he
was pronounced dead.

JUDGE MORRI S
"1l be honest. I'ma bit confused
as to why we're all here as well.

ROGER
He al so clains he has infornmation
about the killer.

DAN
We prosecuted and convicted the
killer, Roger. You nean to say, you
call ed us here because this psycho
had a dream whil e he was dead?

Roger gets up fromhis chair

ROGER
' m sayi ng he cane back with a
firsthand account of the nurder of
one of the girls.

DAN
O course, it's a first hand
account. He was there when they
wer e nurdered. Mybe...just nmaybe,
during this bastard's inevitable
descension to hell, he's reliving
the reality of what he did.

Dan points to Roger

DAN ( CONT)
Now that's justi ce.

JUDGE MORRI S
Gentl enen, court's over. I'm

inclined to agree with Dan on this
one. The nan's been tri ed,

convi cted and has served one of

t hree executions. He'll serve the
remai nder of the executions, Roger.



INT. L.P.D. - VISITING CELL - DAY
SUPER: TWO WEEKS LATER

Clive sits across from Roger and Derek. Derek | ooks bad.
Dar k bags under his eyes along with obvious weight |oss.

H s arnms show veins, black from poisoned |I.V. lines.

ROGER
You understand, this is on the
record, Cdive?

CLI VE
You're claimng you saw t he
Ashworth girls when you were dead?
In the roomthey were nurdered in?
I's that right?

DEREK
Yeah, that's right.

Clive takes sone notes.

CLI VE
Descri be the room for ne.

Derek studies Clive for a nonent.

DEREK
Yeah, okay. Your typical busted up
old room A mattress on the fl oor.
Two of the girls were...

CLI VE
Handcuffed to the wall ?

Der ek pauses | ong enough to try and size dive up.

DEREK
VWhat is this?

CLI VE
Did you upl oad the video you shot
of themto any gore sites?
Derek | eans in.

DEREK
You' || wanna pay attention.

Clive stares straight in Derek's eyes.



DEREK ( CONT)
| didn't kill those little girls.
Don't know who did, but they do.
They saw t hi ngs.

CLI VE
Your conputer had videos and
pictures on it.

DEREK
Yeah, | had videos. | never had
those girls though. Don't know how
that shit got on ny conputer, okay?

Clive stops witing and | ooks up.

CLI VE
We found nurder videos on your
conputer. W found the websites.

Derek casually | eans back in his chair.

DEREK
So, that's what this shit's about.
Okay. Look, what's out there ain't
not hi n new.

CLI VE
And you're just alright with that?
You' re okay wth buying and selling
this trash? Two nore girls just
went mssing. Did you know t hat?

DEREK
Yeah, | heard. Look, | don't film
it, so don't you fuckin judge ne.
| ain't the cause.

CLI VE
VWhat does one have to do with..

Derek grows agitated at the questioning.

DEREK
You still haven't figured this out?

CLI VE
| get it. You're into snuff. \Wat |
don't understand.. .

DEREK
A bl oody death is sweeter than sex.
Just telling ya, the sane shit that
went on back in the coliseuns,
never really went away.
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He leans in close to Cive and taps his finger on the table.

DEREK ( CONT)
Only now, the coliseums online.
Only now, it's called gore. Get it?

Der ek | eans back, chuckl es.

CLI VE
What about that's so damm anusi ng?

DEREK
| didn't say | was anused, did |?
| said | enjoyed it. By the way,
those mssing girls...

Der ek grins.

DEREK
Can you get nme sone pictures?

CLI VE
You're a sick son of a bitch
Wio the hell are you getting off on
t hese ki ds?

Derek slans violently against his chains, screans in anger.

DEREK
Cause that's what | |like to do,
not her fucker. You get that?
You cane here. You're the one
asking all the questions. If you
don't |ike the answers, stop asking
and get the fuck out.

INT. L.P.D. - CAPTAIN MARCUS OFFI CE - DAY
Clive sits across from Captain Marcus.

CAPTAI N MARCUS
After looking at all the facts, the
internal investigation decided to
cl ear you of any wongdoing, Cive.

CLI VE
And your take on it?

CAPTAI N MARCUS
An officer lost his life that
night. We alnost |ost you. | think
| woul d have done it the sanme way
you did. Put it to bed.
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CLI VE
"1l put it to bed when we find the
second man. Yesterday, Derek
nmenti oned that the man he saw had a
tattoo on his arm

CAPTAI N MARCUS
You don't think he's not just
maki ng this shit up to have us
chasing our tails?

CLI VE
Bret has a |arge scar on his right
arm Were you suppose he got it?

A tap at the door. O ficer Malory sticks his head in.

OFFI CER MALORY
Hey Clive, soneone just called here
and said you should check your
emai | inbox.

CLI VE' S DESK

Clive opens his inbox and double clicks on a video tab
attached to the email

| NSERT COVWPUTER | MAGE: A LITTLE G RL, bound and gagged in a
chair.

I n the background, another LITTLE G RL, face down in a pool
of bl ood.

A GLOVED HAND conmes into view and noves matted hair from her
face. Tears stream down her cheeks.

Clive's gun cones into view.

MASKED MAN
Look famliar?

He strokes her cheek with the gun.

MASKED MAN ( CONT)
I sn't she sweet?

The barrel slowy presses against her eye for what seens
like an eternity.

BACK TO SCENE

Clive shakes with rage as the scene unfolds. A tear falls
fromhis eye
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POW
Clive lurches at the sound of the gun shot.
Fol | owed by repeated shots - Over and over.
MASKED MAN (V. O
You can find this trash in the
dunpster at the park.

CLI VE
You son of a bitch

Clive picks the conputer nonitor up and throws it across the
room and shatters it against a desk.

I NT. LQUI SI ANA STATE PRI SON - DEATH ROW - DAY
SUPER: DAY OF THE SECOND EXECUTI ON

Derek sits at the edge of his cot, head down, rubbing a
rosary. His arns scarred from puncture wounds.

The rustl e of GUARDS as they approach.

GUARD( O. S)
Der ek Sanders.

Der ek | ooks up. Deep bl ack bags under his eyes and the
over whel ned | ook of a man about to die...again.

GUARD( O. S)
Let's go.

The rosary slips fromhis fingers to the floor.

| NT. LQOUI SI ANA STATE PRI SON - DEATH CHAMBER - DAY

Derek lies on the gurney. The officers secure him
Oficer Blake lines up an |.V. needle.

He gl ances up to Oficer Bl ake.

DEREK
Good luck with that.

O ficer Blake pauses.

DEREK ( CONT)
They're hard as nails.
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O ficer Blake gets the I.V.'s in and gives the go ahead.

OFFI CER MACI NTI RE
Oficer Jones?

O ficer Jones | ooks frombehind the wall where the injection
bank is | ocat ed.

OFFI CER JONES
I nj ecti on bank's | oaded.

OFFI CER MACI NTI RE
Two m nut es.

The w ndow bl i nds open.

W TNESS ROOM
Clive sits with Captain Marcus in the back corner
Bret and Kandace sit in the front. He | ooks back at them

BRET
| want you to know this isn't over.

KANDACE

Pl ease...pl ease Bret, can we just
get through this?

DEATH CHAMBER
Oficer Macintire keeps it noving.
OFFI CER MACI NTI RE
Does the prisoner have a | ast
st at enent ?
Derek stares straight at Bret.

DEREK
You listening to nme out there?

W TNESS ROOM

Bret stares back at Derek. Through the speaker, he |istens
to Derek's | ast words.
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DEREK
(through the speaker)
| mght've done ny share of | ow
down, but | ain't a nurderer. But
ya'll are. Al of you. You hear ne?

DEATH CHAMBER
Ofice Maclntire notions for the proceedi ngs to begin.

OFFI CER MACI NTI RE
Derek Sanders, in accordance with
Loui siana state law, you're to be
put to death by |ethal injection.
O ficer Blake...proceed.

A few seconds of silence is shattered by Derek's shriek.

DEREK
No...no...no...no..

COFFI CER MACI NTI RE
O ficer Jones, what's going on?

O ficer Jones sticks his head around the corner.

OFFI CER JONES
The injection's conplete. I...
don't know why he's not...

Derek violently convul ses on the gurney, his hands cl ench,
his eyes wildly | ook around.

DEREK
| feel it. | can beat it, | can
beat it.

COFFI CER MACI NTI RE
Load that second cartridge. Now

The heart nmonitor in the corner is off the charts.

W TNESS ROOM
The room erupts in pandenoni um

CLI VE
What the hell's going on in there?

DAN
Wiy isn't he dying?



71.
DEATH CHAMBER

Derek, with a contorted | ook of rage on his face, |ooks down
at his arns.

DEREK
Feel ...iiiittt...
Derek's arnms norph into long grey trails of snoke. They're

pul |l ed upwards to the ceiling.

The heart nonitor flat lines along wwth a steady buzz.
Derek' s met aphysi cal body stretches and then separates from
hi s body.

H s metaphysical body is pulled towards the return air vent
in the ceiling, then is sucked through-

| NT. ABANDONED OLD HOUSE - BEDROOM - NI GHT

And reappears in the mddle of the roomof horror. In the
corner is the body of Katlin. Flies swarm around a bl ood
soaked sheet that covers her deconposing body.

Rachel is bound on the bed, Tina on the floor beside her.
The masked man wal ks into the room tackle box in hand.

MASKED MAN
M ss nme, candy cane?

Wth rubber gloves on, he opens the tackle box, pulls out
sone hair, scatters it around the room

RACHEL( Q. S)
| was the second to die.

Derek spins around to see the two remaining girls.

TI NA
And he forced ne to watch

DEATH CHAMBER

Wth the chaos under control, the guards conpose thensel ves,
then continue with their duties.

OFFI CER BLAKE
Deat h confirned...eighteen hundred
hours, three mnutes and twenty
ei ght seconds. Certificate
val i dat ed and si gned.
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The of ficers make nervous eye contact acknow edgi ng
sonet hing went terribly wong.

OFFI CER MACI NTI RE
Time to defib?

OFFI CER BLAKE
Three m nutes, twelve seconds.

OFFI CER MACI NTI RE
O ficer Jones, you have that
adrenal i ne ready now.

OFFI CER JONES
On board. .. standi ng by.

W TNESS ROOM
Cive leans forward in his chair.

CLI VE
Bring me sonet hi ng back.

Bret turns back and glares at dive.

| NT. ABANDONED OLD HOUSE - NI GHT - BEDROOM

The masked man | eans down and peel s back the tape covering
Rachel's mouth. He reaches in and pulls out a small piece of
plastic fromthe tackle box.

MASKED MAN
Little sonething for the po-peeps.

He shoves the plastic into Rachel's nmouth. She bites his
t hunb, causing himto yell out.

MASKED MAN
You little bitch. I was gonna |et
ya have nme one nore tine but |
think I'm about done with you.

ABANDONED BEDROOM - CORNER

Derek puts his hands over his eyes but sees right through
them Nothing can bl ock his view.

DEREK
God. . . pl ease.
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ABANDONED BEDROOM

The masked man grabs a baseball bat that |eans against the
wal | and takes a couple practice swi ngs as he approaches
Rachel .

He slowWy whistles "Take me out to the ball ganme" as he
turns on the canera. The |ight blinks.

MASKED MAN
Any | ast words fore | crack you
into left field?
He stands over her.

MASKED MAN ( CONT)
No?

He | ooks back to the canera.
MASKED MAN ( CONT)
Since I know you like to watch
t 00. .. enjoy.

The SHADOW on the wall shows the bat fly down hard as a dul
but | oud THUD echoes t hroughout room

Fol | owed by anot her thud...and another...and anot her.
The masked man |icks sone of the blood fromthe bat.

MASKED MAN ( CONT)
Mmm . . fuck that's good.

He throws the bat to the floor and grabs the canera. As he

pulls it fromthe tripod, the MEMORY CARD pops out and drops
into a crack on the floor.

DEATH CHAMBER
Cl ose up: Derek's face. C osed eyes, SUDDENLY open w de.

Der ek convul ses. The heart nonitor fluctuates wldly.
Oficer Macintire | ooks up at the digital clock.

The digital clock shows - plus ten seconds.

OFFI CER MACI NTI RE
Kill the defib.

OFFI CER JONES
Sir, | just started the injection.
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OFFI CER MACI NTI RE
Then how in the hell did he come
back so quick?

The heart nmonitor steadies out. Derek | ooks around the room

OFFI CER BLAKE
Can you hear nme?

He snaps his fingers. Derek nods, then seizes up stiff as a
board, his head swi ngs side to side.

OFFI CER MACI NTI RE
Cl ose the blinds.

They do as they're told.

OFFI CER MACI NTI RE ( CONT)
Wul d anyone mnd telling ne what
t he hell just happened?

They all 1 ook at each other for an answer.

OFFI CER MACI NTI RE ( CONT)
Get 'emto the infirmary.

Oficer Blake clanps the I.V. lines with henpstats and cuts
the lines. Derek's wheel ed quickly out of the room

Cive and Dan slanms through the door.

CLI VE
VWhat the hell was that?

OFFI CER MACI NTI RE
We're working on it right now.

CLI VE
The way he bowed up, hell, |
t hought he was going to expl ode.

O ficer Jones exits fromthe injection bank room

OFFI CER JONES
Sir, | gave him 178 percent nore
t han the required dosage in order
to conplete the execution

OFFI CER MACI NTI RE
And t he adrenaline?

OFFI CER JONES
Barely hit his arm before we got
' em back
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W TNESS ROOM

Bret gets up, paces the room

BRET

| have to find out what he saw
KANDACE

You need to stay away from him
BRET

Why? Because of what he sees? If he

saw 'em again, |'ve gotta know.
KANDACE

Sweet heart, you're torturing
yoursel f. He doesn't see them
He's nmessing with your head and
you're letting him

I NT. LQUI SI ANA STATE PRI SON - | NFI RVARY - DAY

Derek is wild eyed and ranbling as they work to renove the
|.V."s fromhis arns.

DEREK
Time to tell, tell, tell.

He stares at his arns.

DEREK ( CONT)
Pull from..trail...snoke.
CLI VE

What's he ranbling about?
DOCTOR
H's brain's msfiring.
Der ek shakes his head, tries to get the words out.

DEREK
Fl ad...floor...crack.

CLI VE
oor crack? What the hell is he

A fl
| ki ng about ?

ta

DAN
VWhat about a floor, Derek?

Derek tries to raise his hand to his nputh.
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DEREK
Mddle girl...card...floor.

CLI VE
Rachel ? You nean Rachel ? A card on
the floor? In that roonf

Derek sticks his thunb up
DAN
There's sonething in the floor?
| s that what you're saying?
Der ek bl acks out.

CLI VE
Shit.

| NT. ABANDONED OLD HOUSE - DAY
CLOSE UP: Tweezers slowy pull a nenory card froma crack.
Clive holds it up to the light.

CLI VE
Son of a bitch.

INT. L.P.D. - FORENSICS LAB - DAY
A group watches as the horror plays out on the nonitor.

MASKED MAN (V. O
Turn away - |'Il make you pay hard.

DAN
Jesus.

CLI VE
The voice ain't right.

Everyone reacts horrified as the scene unfol ds.

MASKED MAN (V. O
Since, | know you like to watch
t 00. .. enjoy.

As the sound of the slamm ng bat echoes through the room a
coupl e of people exit the room

CLI VE
Freeze it.
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The vi deo stops.

CLI VE ( CONT)
Rewind it...stop...right there.

Clive leans in close to the screen.

| NSERT TELEVI SI ON SCREEN | MAGE: The i mage of a dark
conplected arm holding a bat in the air. On the forearm a
tattoo of a star and eye.

BACK TO SCENE

CLI VE
Can't say who it is, but I can sure
as hell tell you who it ain't.
It ain't Derek. I want to talk to
Bret. Get himdown here.

I NT. CATY MORGUE - DAY
Davi es hands a sheet of paper to Cive.

DAVI ES
Fi nger print fromthe chip was
identified as Santiago Dom nguez.

CLI VE
Last known address?

DAVI ES
Afraid not. Alittle nore tinme and
we shoul d have nore information.

dive wal ks of f.

CLI VE
Time is one thing | don't have,
Davi es. Email what you got to
Macki e.

DAVI ES
On its way.

Clive gets on his cell phone.
CLI VE
Mack. | want a BOLO on Santi ago
Dom nguez and | want it before |
hang up this phone.

He hangs up his phone.



| NT. ASHWORTH HOVE - LI VI NG ROOM - DAY
The front door opens, Kandace wal ks in.

KANDACE
Bret ?

78.

She | ooks around the room it's filthy. In another part of

t he house, she can hear Bret's voice.

BRET (OQ.S)
It | ooks good sweetheart. You did
such a good j ob.

KANDACE
Bret? Hello? Captain Mrcus call ed.
They found sone new evi dence and
want to talk to you

Kandace wal ks up the stairs. Bret's voice grows closer.

BRET (Q.S)
You col ored that just right.
You got out of the lines alittle
bit though sweetheart. No, of
course I'mnot mad...l | ove you
t oo, baby.

HALLWAY

KANDACE
Bret, who you tal king to?

Kandace approaches the girls' bedroom

KANDACE ( CONT)

Hel | 0?

BRET (Q.S)
Shhh. Soneone's here. | know, let's
pl ay hide and seek, okay? I'll come

find you, baby girl.

KANDACE
Bret, are you...

A |l oud GUN SHOT rings out.
KANDACE

(squeal s)
Bret!
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She sl anms through the door. Fromthe hall, the view of
Bret's bl ood spattered | egs convul sing on the bed.
The wooden stock of a shotgun, between his knees.

KANDACE( O. S)
Ch God no, Bret.

SLOW FADE TO BLACK
FADE | N:

| NT. COURTHOUSE - JUDGE CHAMBERS - DAY
Dan, Roger and Judge Morris di scuss the new findings.

ROGER
We have no choice but to re-try him
wi th the new evidence.

DAN
| don't know if you've noticed
Roger, but we've already put this
man down tw ce. \Wat do you
think' Il happen if he's found not
guilty? A pat on the back? A heart-
felt sorry, we didn't nean to kil
you?

JUDGE MORRI S
Everybody just take a step back.
How do we know these two nen
weren't in the roomtogether?

DAN
Exactly.

ROGER
My client saw the nenory chip fal
when he was dead. He watched it
happen. The police even mssed it.

DAN
And |ike | argued before, that's
because he was in the roomthe
first tinme and the evidence proved
it beyond a doubt.

Roger stands up.

ROGER
Then why in the hell didn't he
mention it sooner, Dan? He wasn't
even in the video.
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JUDGE MORRI S
Roger has a point. But let's | ook
at this for what it is.

ROGER
Exactly what is that?

JUDGE MORRI S
Atrain we can't stop. Dan nmade a
valid point, Roger. Were do we go
fromhere? Are-trial? That would
only serve to put the entire
process in question and we woul d
all be served up to every nut out
there who wants to abolish capita
puni shnent .

ROGER
Is that what this is about? CQur
careers? Aman's life is at stake.

Dan stands up and gets in Roger's face.

DAN
He doesn't have a life anynore.
He's legally dead. He's been found
guilty and sentenced. W can't stop
this now, Roger. Even if we wanted
to. Use your head.

Judge Morris stands now.

JUDGE MORRI S
"1l rem nd you, we never had this
conversation, gentlenen.

The three stare each ot her down for a nonent.

JUDGE MORRI' S ( CONT)
But 1'll stand with Dan on this
one. | won't be re-opening the
case. Not on a video that neither
proves or disproves his guilt.

ROGER
You realize what you're doing? H's
bl ood will be on your hands. Don't
you forget that. Either of you

Roger sl ans the door on his way out.

DAN
What do you think he'll do?
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JUDGE MORRI S
Let himcal mdown. He'll figure it
out. At this point, we really don't
have a choi ce.

EXT. ASHWORTH HOVE - DRI VE WAY - DAY

Kandace sits in the back of Cive's car. The house is taped
off as police officers m |l about.

Two CORONERS wheel a gurney with the covered remai ns of Bret
t hrough the front door to an awaiting van.

I NT. CLIVE S POLI CE CAR
Clive gets into the front seat, looks in the mrror.

CLI VE
Kandace, | don't know what to..

Kandace tries to conpose herself.

KANDACE
Bret wasn't the sanme after seeing
our girls that day in the station.
You woul d' ve |iked himbefore al
this. He was a good nan.

Clive continues to stare into the rear view mrror

KANDACE ( CONT)
| al so know, you were only doing
your job. I'mdropping the suit.

CLI VE
|"mhere if there's anything | can
hel p you wi th, Kandace.

| NT. LQOUI SI ANA STATE PRI SON - VISITOR S ROOM - DAY
Ki ng | ooks across the table to Derek.

Kl NG
Man, you |l ook like shit. Anything I
can do for ya?

DEREK
|"mjust ready to do this. Whata ya
want ?



KI NG
Just to say, it's been real, man.

DEREK
That's it? Ckay man. \Wat el se you
doi ng?

Ki ng perks up and | eans in.

Kl NG
What el se am | doing? Let ne tel
ya. | got a new warehouse space.

Over on Lotus, in the warehouse
district. Gonna finish up on sone
busi ness | started, then I'm noving
on man.

DEREK
That's good on you bro. Look man..

King gets up, knowi ng he's overstayed his wel cone.

Kl NG
Na, it's cool, homes. | just wanted
to give ny peace. On out, you'll be
alright...you know...wherever it is
your ass ends up.

DEREK
Yeah. Ckay.

Ki ng | ooks around briefly.
Kl NG
So, ah...just puttin this out
there...ne to you
He leans in to Derek.
KI NG ( CONT)
You want it taped?

Der ek gl ances up.

KI NG ( CONT)
"1l make you go viral

INT. L.P.D. - CLIVE S DESK - DAY

Clive works at his conputer. Captain Marcus wal ks up.



CAPTAI N MARCUS
Anyt hing on those finger prints?

CLI VE
Bel ongs to Santi ago Dom nguez.
No | ast known address, but we're
tracking it now.

Captain Marcus sizes Cive up for a nonent.

CAPTAI N MARCUS
But ?

Clive tosses a file on his desk.

CLI VE
Derek wasn't in that room

CAPTAI N MARCUS
Maybe he was behind the canera.

CLI VE
No. The killer turned it on. He
spoke |i ke he was the only one
there. The plastic in her nmouth was
supposed to be when she was
suf focated. She died of blunt
force. No other trace of plastic
was found.

CAPTAI N MARCUS
You think it was planted?

CLI VE
If it was, then everything putting
Derek or anyone else in that room
was.

CAPTAI N MARCUS
You realize what you're saying?

CLI VE
The D. A. and the defense have this

information too. So far, nobody's
noved on it.

I NT. LQUI SI ANA STATE PRI SON - DEATH ROW
SUPER: EXECUTI ON DAY - ONE HOUR BEFORE EXECUTI ON

Roger visits with Derek.

83.
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ROGER
We | ooked at all of the...
DEREK
You can stop there. | need you to

tell me sonething though, Roger
Are you as big a piece of trash in
life as you are in that courtroon?

ROCGER
Look, Derek...l'"mjust here to..

DEREK
You guys found that chip, | know
you did. But here | am..still
gettin' the juice. That neans you
turned me out, nother fucker.

A guard wal ks up

GUARD
Last neal and Chaplain call.
DEREK
Fuck "em both. | want to talk to
t hat cop.
Derek | ooks to Roger.
DEREK

You can | eave.
Roger gets up, heads toward the cell door

DEREK ( CONT)
Hey.

Roger turns around to | eave.

DEREK ( CONT)
You renenber what we just tal ked
about, when they're puttin ne down.
You do that...okay?

| NT. LOUI SI ANA STATE PRI SON - DEATH CHAMBER
O fice Maclntire conpl etes the checklist.

COFFI CER MACI NTI RE
Al right gentlenmen, he'll be here in
five. I don't need to rem nd you
that this needs to go cleanly.
O ficer Jones, we good?



OFFI CER JONES
Mor e t han enough.

COFFI CER MACI NTI RE
O ficer Blake, we good on your end?

OFFI CER BLAKE
Hundr ed percent.

| NT. LOUI SI ANA STATE PRI SON - DEATH ROW
Clive wal ks up to Derek's cell

CLI VE
You wanted to talk to ne?

DEREK
Runmor has it, we got sonething in
conmon.

CLI VE
Appears so.

DEREK
Well, if you saw what | saw, then
you know where |I'm going. | suppose
this is what | get. But why you?

CLI VE
| don't know. Doesn't nmmke sense if
not hi ng can be changed.

| NT. LOUI SI ANA STATE PRI SON - W TNESS ROOM - DAY
The sane group waits to be ushered in.

KI NG
Heard about your husband.

KANDACE
He was a good nman.

Kl NG
Thi s shoul da been his day too.
Sorry for your pain.

KANDACE
Thank you.

A guard wal ks in.

85.
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GUARD
Wuld ya'll mnd comng this way,
pl ease?

| NT. LQOUI SI ANA STATE PRI SON - DEATH CHAMBER
Derek's strapped on the gurney with I.V. lines attached.

OFFI CER MACI NTI RE
Do ne a favor.

DEREK
VWhat's that?

OFFI CER MACI NTI RE
Try not to be so damm hard to kill
this round. You scared the shit out
of those poor folks last tine.

Der ek understands the gesture for what it is.
DEREK
(a forced grin)
"1l do that.

OFFI CER MACI NTI RE
Al right then. Open the curtain.

The curtains open. Derek keeps his eyes cl osed.

W TNESS ROOM

Kandace stares down at the floor. King gazes at Kandace.

| NT. LQOUI SI ANA STATE PRI SON - DEATH CHAMBER
Der ek opens his eyes.

OFFI CER MACI NTI RE
Der ek Sanders, before your sentence
is carried out, you have anything
you'd like to say?

DEREK
| hope...l hope this does
soneone. . .

Der ek | ooks around the room and nakes eye contact with
cive.
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He sighs deeply.

DEREK
Just do it.

OFFI CER MACI NTI RE
In accordance with Loui siana state
| aw, you' ve been condemmed to death

by lethal injection. Oficer
Jones. . . proceed.

| NJECTI ON ROOM
The plungers drop a double dose into the I.V. lines.

OFFI CER JONES
Bank engaged.

DEATH CHAMBER

Der ek gasps hard and deep as he throws his head side to
side, trying to focus.

He | ooks through the glass window into the witnes room

W TNESS ROOM

King turns on his phone video recorder and slides it into
his shirt pocket that has a small hole in it.

Wth one arm around Kandace, King waves to Derek with his
ot her hand.

On King's forearm a TATTOO of a GOLDEN STAR wi th an EYEBALL
in the center.

A sinister smle stretches across his face.

DEATH CHAMBER

Derek's eyes grow wide. The realization hits himas the
poi son takes him

The ceiling light pulses with brilliant, nulticolored |ight
swirling fromits center. Fromthe center of the |ight
pul se, a beamthat pulls Derek from his body upwards.
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DEREK
You son of a biiii...

OFFI CER JONES
Two banks deposited.

OFFI CER MACI NTI RE
O ficer Blake?

The heart nonitor erratically flutters.

OFFI CER BLAKE
Full cardiac arrest.

Derek's chest heaves, once nore and then a solid white |ine
appears on the nonitor along with a steady buzz.

Der ek' s met aphysi cal body separates from his now deceased
corpse, straight into-

| NT. ABANDONED OLD HOUSE - NI GHT

Derek appears in the roomof horror, right as the nmasked man
enters wwth a shovel. The bl oated, covered remains of Rachel
and Katlin lay stacked in the corner.

Flies swarm around the bodi es. Maggots cover the sheet.

TI NA(O. S)
| was al one.

Derek spins around and rushes over to Tina in the corner.

TI NA ( CONT)
When he cane back

DEREK
No. This can't be where it ends.

He | unges at The masked man, only to pass through him

DEREK ( CONT)
No, you son of a bitch. No.

Derek swi ngs desperately at the masked man.

MASKED MAN
It's been sweet, but | think it's
time for some fresh candy.
He twirls the shovel in his hand. Tina | ooks up fromthe
bed. She's tired, ready to die.
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MASKED MAN ( CONT)
But, since you're the last, |
really don't see the harm..

He pulls the mask off.

Kl NG
In show ng you, who's been givin
you so nmuch pl easure.

DEATH CHAMBER
Derek lies notionless, a blank stare, mouth slightly open.

OFFI CER MACI NTI RE
Ti me of death?

OFFI CER BLAKE
Ei ght een hundred hours, three
m nut es, eight seconds.

COFFI CER MACI NTI RE
Sign and validate the death
certificate. Mc on

He turns to |l ook at the group in the witness room
OFFI CER MACI NTI RE ( CONT)
I n accordance with Louisiana state
| aw, Derek Sanders has been
pronounced dead by | et hal
injection. Mc off.
The blinds cl ose.

OFFI CER MACI NTI RE ( CONT)
Get 'emto the prison norgue.

| NT. ABANDONED OLD HOUSE - NI GHT

Wnd swirls to forma TORNADO in the room |nages appear in
it's center.

MONTAGE:

I NT. PORN SHOP - N GHT

Ki ng hands Derek sone crack, then takes it back.
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KI NG
Twenty dol lars right now bitch.

King drops the bag with Derek's print on the counter, then
grabs anot her bag and hands it back to him

| NT. DEREK' S APARTMENT - DAY

King reaches into his pocket, pulls out sone BLONDE HAI RS,
sprinkles themon Derek's carpet. Derek reenters the room

Kl NG
Still into that kiddy shit huh?

END MONTAGE:
RETURN TO SCENE
Derek points defiantly at King.
DEREK
You piece of shit. You destroyed
those girls. You destroyed that
fam|ly.

Wnd blows wldly around the roomas debris swirls
everywhere. Derek throws his arnms up defiantly.

DEREK ( CONT)
It's not through. It can't end this
way. It won't end this way.
King lifts the shovel high over Tina.
Kl NG
If it nmakes you feel any better,
sweet heart...you were the tastiest.

DEREK
No...no...no, you son of a bitch.

The shovel cones down.

| NT. PRI SON MORGUE
Derek lies notionless under the sheet.
Until -

Suddenly life surges back into him He |lunges violently.
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DEREK
Ti na, Nooo. Get off of her. Get off
of her. No...no...no.

Derek falls fromthe gurney to the floor, |ashes about.

DEREK ( CONT)
Get away from her.

Derek thrashes at the air as if to defend Tina.

DEREK ( CONT)
Get...off...of.

Slowmy, it dawns on Derek. He's alive. He | ooks around,
trying to understand his surroundi ngs.

Derek struggles to cone to his feet. He | ooks down at his
arms. Cut |.V. lines still penetrate them Henostat cl anps
dangl e on the ends.

He reaches down to take them off. Then, a noise from

HALLWAY
O ficer Maclntire and a guard approach the norgue.
OFFI CER MACI NTI RE

The funeral conmpany's here to pick
hi m up. Have 'em cone around back.

GUARD
Wl do.

Oficer Maclntire wal ks through the door-

PRI SON MORGUE

To find Derek covered, on the gurney, just as he was |left.
Oficer Maclntire stares at the body for a nonent.

OFFI CER MACI NTI RE
Sorry pal. It was nothing personal.

The funeral conpany EMPLOYEES bust through the door,
wheeling in a gurney. Two nen grab the head and feet of
Derek and slide himonto their own conpany gurney.

EMPLOYEE
Si gn here.
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O ficer Maclntire signs the release form The funeral
enpl oyees wheel Derek out.

INT. L.P.D. - BREAK AREA - DAY
Captain Marcus wal ks up to Cive at the coffee machi ne.

CAPTAI N MARCUS
We got a | ead on Santi ago.

CLI VE
VWher e?

Clive quickly caps his coffee cup

CAPTAI N MARCUS
Apart ment conpl ex, two towns over.

I NT. KING S APARTMENT - DAY

Wth a loud slam the door flies open. Police pour in, guns
drawn and |loud. O ficer Malory conmes out of the bedroom

OFFI CER MALORY
Looks like he left in a hurry.

Clive notices a picture on the wall and wal ks over to it.
It's King with a young wonan.
CLI VE

Hey! 1've seen this son of a bitch.
He was at the executions.

I NT. ASHWORTH HOME - GARAGE - DAY

The garage door opens as Kandace's car backs out.

| NT. KANDACE' S CAR

She | ooks into her rear view mrror to see King's reflection
staring fromthe back seat.

A gun barrel butts against the back of her head.

Kl NG
Drive, bitch.
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| NT. KING S APARTMENT - DAY
Clive works through King's apartnment. Mackie hustles in.

CLI VE
Find me sonet hi ng, Macki e.

MACKI E
You got it boss.

Macki e goes to work on King's conputer

MACKI E ( CONT)
Let's start with his nost recent
print jobs.

CLI VE
You can do that?

MACKI E
Experience the magic.

A final click on the keyboard and the printer conmes to life.
Sonme pages slide onto the printer tray. Cive grabs them

CLI VE
You gotta show nme how you do that
shit. Here ya go. A Craig's listing
for a warehouse rental. Ml ory,
call this nunber.

Clive hands the print out to Oficer Mlory.
MACKI E
Hey, uh boss? You're gonna want to
see this.

Macki e taps on an | CON on King's conputer screen.

CLI VE
VWhat is it?
MACKI E
That's a Tight VNC icon.
CLI VE
I n English.
MACKI E
VNC...It's a virtual network

control panel

Macki e double clicks on the icon. It opens a control box.
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MACKI E ( CONT)
Oh hell no. See that |.P. address
on the botton®? That's the renote
conputer this panel had control of
fromthis conputer.

CLI VE
What a ya sayi ng, Mack?

MACKI E
This is Derek's |.P. address.
It looks |ike he had renpte access
to Derek's conputer

Macki e | ooks up to dive.

MACKI E ( CONT)
And I'Il bet you the first round
toni ght that Derek never knewit.

CLI VE
Wait a mnute. Hold on a m nute.
Wait. Everybody...shut the fuck up.

Everyone in the roomfreezes for a nonent.

CLI VE ( CONT)
This guy was able to be on Derek's
conput er and he never knew it?
| s that what you're saying?

MACKI E
"Fraid so.

O ficer Malory hangs up his cell phone.

OFFI CER MALCORY
Clive, the warehouse space was
rented to Santiago Dom nguez, two
weeks ago.

| NT. LEESVI LLE FUNERAL HOME - EMBALM NG ROOM - DAY

A MORTICI AN, 20's, nerdy, works on an enbal m ng punp. On the
gurney, Derek's foot sticks out of the sheet. A tag hangs
fromhis big toe.

Wth a trocar in hand, he verifies the deceased nane on the
tag. Staring curiously at the foot for a second, he bends
the toe down to examne it. Something' s not right.

He sits the trocar down and puts his hand on the ankle. He
touches the warmflesh, feels a pulse. H s eyes grow w de.
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Reaching up, he slowy pulls the sheet back. Derek opens his
eyes and sits up. The two stare at each other.

DEREK
Say sonet hi ng.

MORTI Cl AN
| don't normally like to tal k when
I"'mtaking a shit.

DEREK
VWho else is here?

MORTI Cl AN
Coupl e people up front.

Derek I ooks at the I.V. lines in his arns.

MORTI Cl AN ( CONT)
You want those out?

| NT. KANDACE' S CAR
The two continue to drive.

KI NG
Up here. Turn left.

Her cell phone rings. She | ooks in the rear view mrror.

KANDACE
They' re gonna be | ooking for ne.

Kl NG
Pull over. Behind this warehouse.

KANDACE
You' re the one who killed nmy girls,
aren't you?

Kl NG
Get out of the car.

Kandace sl anms the steering wheel.

KANDACE
| wanna know now. Did you...

King jans the guns into the side of her face.
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Kl NG
If you don't get out of this car
right now, |'m gonna shoot you in

that hole you dropped those little
bitches out of. Get out.

EXT. KANDACE' S CAR

Ki ng shoves Kandace out of the car. He | ooks around to nake
sure no one's watching. He forces her through the abandoned
war ehouse door.

| NT. LEESVI LLE FUNERAL HOVE - EMBALM NG ROOM - DAY
The nortician applies the | ast bandage to Derek's arm

DEREK
| gotta get outta here.

Derek opens a ziploc bag that contained his bel ongi ngs.
He pulls out his rosary and tosses the rest aside.

MORTI Cl AN
Wai t .

The two stare at each other for a nonent.

MORTI CI AN ( CONT)
When this gets out, that toe tag
can bring nme five grand online.

Derek unties it. The nortician hands hima pen.

MORTI Cl AN ( CONT)
Signit.
He scribbles his nane on the tag.
DEREK
Here's what's gonna happen.

' mgonna | eave. G ve ne an hour
then do what you need to.

MORTI Cl AN
Yeah, okay.

Derek bolts out the back door. The nortician quickly picks
up the phone.
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MORTI Cl AN ( CONT)
Five grand alive. Ten if you're
dead.

911 OPERATOR ( PHONE)
911, what's your energency?

MORTI Cl AN
| have an energency at the
Leesvill e funeral hone.

| NT. LQOUI SI ANA STATE PRI SON - SECURI TY ROOM - DAY

A wall of nmonitors covering every inch of the prison.
Clive, Oficer Malory, and Mackie stormthrough the door.
Clive points to the controls.

CLI VE
Macki e, get over there. Do that
shit you do.

MACKI E
Got it boss.

The guard stands up.

GUARD
VWhat's this all about?

Clive points to a nonitor. Mackie sits down.

CLI VE
Seens you got sone wal ki ng dead
around here. Canera twel ve, Mack.
Up in the corner. Dial it back.

Macki e goes to work on the controls.

CLI VE ( CONT)
Right there. R ght there.

The video shows Derek comng to life in the norgue. Derek
gets back on the gurney, covers hinself as Oficer Maclntire
wal ks in.

MACKI E
What' |l it take to kill this guy?

CLI VE
Son of a bitch.



| NT. COURTHOUSE - JUDGE CHAMBERS - DAY

Dan bursts through the door. Roger gets up quickly.

DAN
Tell me it's a m st ake.
ROGER
Afraid not.
DAN

We gotta get him picked up
ROGER

now.

For what? Wth all due respect,
Derek paid his debt. He paid his

debt and he should go free.
DAN

Are you out of your m nd, Roger?
He's a convicted pedophil e and
nmurderer. He should die in prison.

JUDGE MORRI S

Correction, Dan. He's a convicted
mur derer. You never went after him
on the child pornography charges.
He did serve his sentence based on

hi s convicti ons.

DAN

Yeah, but last time |I checked,
being alive wasn't part of the

deal .

ROGER

Doesn't matter. You convicted this
man on three counts. He paid out
t hose convictions. He shoul d wal k.

JUDGE MORRI S

| m gonna i ssue a bench warrant and
bring himin until we get this

figured out.

I NT. TAXI - DAY

Derek sl ans the door closed. The TAXI
back in the rear viewmnmrror.

TAXI DRI VER
VWhere to?

DRI VER S eyes stare

98.
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DEREK
"Hard Ti mes" Porn shop.

The driver turns around, |ooks at Derek.

TAXI DRI VER
You sure you don't want ne to take
you to a hospital?

DEREK
Just drive, man.

| NT. WAREHOUSE - DAY

Muted |ight seeps though huge wi ndows covered over with
bl ack spray paint.

The high walls hold catwal ks that criss cross throughout
this once productive facility.

In the corner, a tied up PIT BULL. She snarls and bears her
teeth as she slans aginst the |ine that holds her.

Kandace is forced to sit in a chair.

KI NG
Put your hands behind the chair.

KANDACE
Pl ease...don't.

Ki ng wenches her by the hair.

Kl NG
Put your fucking hands back.

Kandace does what she's told as King ties her up.

KI NG ( CONT)
|"ve been waitin for you.

He snells her hair.

KI NG ( CONT)
You know about the apple not
falling far fromthe tree.

King cones around to face her and squats down.

KI NG ( CONT)
' m gonna enjoy seeing if you taste
as sweet as those little brats of
yours.
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He slowy slides his hand up the inside of her thigh.

KANDACE
Get your fucking hands off of ne.

Kandace spits in King's face. King stands up quickly and
punches her across the face so hard, she slans sideways to
the ground. He stonps on her over and over again.

KANDACE ( CONT)
(terrified)
Pl ease...stop...stop

Kl NG
Scream all you want. No one can
hear you. Not yet anyway. But | am
gonna make you viral

He wal ks over to a tripod and nounts a canera.
KI NG ( CONT)

Your little girls nade ne a bundl e.
'Cept that second bitch

KANDACE
They found the video chip.
They know it was you.

King slowy turns around.

KI NG
What woul d you know about that?

He pulls out a pair of wire cutters.

KI NG ( CONT)
| asked you a question. Wo found
ny chip?

KANDACE
You woul dn't believe nme. Forget |
said it.

Kl NG
You t hi nk?

Ki ng grabs Kandace's wedding finger and, with a crunchi ng
sound, chops it off. Kandace screans in agony.

He slides her wedding band off and admires it.

KI NG ( CONT)
You hungry, girl?
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King tosses the finger to the pit bull who devourers it, and
slides the ring in his pocket.

KI NG ( CONT)
Now, who the fuck told you?

The pain overtakes her.

KANDACE
Derek...Derek...He clains he was in
t he room wat chi ng the nurders.

Kl NG
| was al one, bitch. You're |ying.

He lifts Kandace back up by her hair. She screans again in
agony. He grabs another finger.

KANDACE
No...no...no. Please wait...wait.
When he was dead, when they killed
him he went sonewhere, and he said
he saw what you did. | swear.

King stops in his tracks.

KI NG
You're telling the fuckin truth,
ain't you?

KANDACE
Oh God. The...the chip. It fel
out. It landed in a crack in the
floor. Derek saw it. The police.
They found it. They know you're
i nvol ved.

He stares at her dunbfounded for a nonent, then accepts it.

Kl NG
Guess that neans we're gonna need
to hurry this shit al ong.

I NT. CLIVE'S POLI CE CAR - DAY
Clive approaches the warehouse. He radi os for backup.

CLI VE
412 Lotus. In the warehouse
district. Conme in quiet.

OFFI CER MALCRY (V. Q.)
You got it, Cive.



| NT. TAXI
The driver pulls the cab over to the curb.

DEREK
Wait here.

Derek gets out.

EXT. PORN SHOP

Derek tries the door. It's |ocked. He | ooks through the
gl ass. No one hone. He goes back to the cab.

| NT. TAXlI - DAY
Derek sl ans the door cl osed.
DEREK

Lotus street. In the warehouse
district.

EXT. WAREHOUSE

Clive quietly pulls up al ongsi de Kandace's car -

I NT. CLIVE' S PCLI CE CAR

And reaches into his glove box and pulls out several gun
clips. He opens the car door and takes off.

| NT. WAREHOUSE - TORTURE AREA - DAY
King talks on his cell phone to soneone.

KI NG
You got the noney in ny account?
Cool . Renenber who | said | was
gonna get?

Ki ng wal ks over, and turns on the camera on the tripod.

KI NG ( CONT)
G online. |.P. address 192. 13. 156.

102.
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King types on a |laptop positioned on a fold out chair.
He then turns the chair towards the canera.

KI NG ( CONT)
That's right. It's that bitch nom
of those girls you request ed.

Ki ng wal ks behind her, lurches her face up by her hair.
KI NG ( CONT)
And tonight, she's all yours.

Deal ers choice. As you can see,
br ought Sadi e.

The pit bull furiously slans against it's chain.

KI NG ( CONT)
That's what you want?... Done.

He hangs up the phone and | eans into Kandace.
KI NG ( CONT)
Looks Iike we get to see what your
i nsi des are made of .
Ki ng rubs her stonmach.

KI NG ( CONT)
And Sadi e's hungry.

He wal ks over and grabs a nmachete, cones back to Kandace.

KI NG ( CONT)
Not before we have a little fun

King cuts her shirt open, exposing her.

| NT. TAXI
The driver grows inpatient.

TAXI DRI VER
You got a street nunber?

DEREK
['I]l know it when | see it.

Derek notices Cive and Kandace's car parked.

DEREK ( CONT)
Ri ght there. Over there. Pull up.
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They pul | up.

DEREK ( CONT)
Wait for nme. 1'Il be right back.

| NT. WAREHOUSE - BACK DOOR

Wth his gun drawn, Cive slips quietly through the exit
door. In the distance, screans can be heard.

WAREHOUSE - TORTURE AREA
King takes a long drag froma cigar.

Wth a satisfied grin, he lowers it down to Kandace's chest
where several deep, open burns have al ready been inflicted.

The sizzle of burning flesh bleeds together wth Kandace's
squeal of agoni zi ng pain.

Kl NG
Your little girls snelled sweeter.

Kandace | ooks up with a defiant stare.

KANDACE
Wy don't you go fuck yourself.

King slides his hand down and into her unbuttoned pants.
She wi nces fromthe invasion.

KI NG
| think I'd rather fuck you.

The |l aptop chinmes. King slides his hand out from her pants.
He wal ks over to the keyboard and types sonet hing.

A quick reply on the screen reads-

| NSERT COMPUTER | MAGE: String her up.

BACK TO SCENE

Wth a deviant smle, King |ooks back to Kandace.

KI NG ( CONT)
You like to fly?

King wal ks over to a bag, pulls out a rope. He puts the
noose around Kandace's neck and tightens it.
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He | ooks up to the catwal k and throws the rope up to it.
It gets tangled. He attenpts to get it untangled, but no go.

KI NG ( CONT)
Fuck.

Ki ng | ooks around, finds the stairs to the upper deck.
KI NG ( CONT)
Try anything stupid, and I'Il nake
you pay hard.

King heads for the stairs. The pit bull continues to slam
against its chain, barking furiously.

| NT. WAREHOUSE - CORRI DCR

Derek cautiously rounds a corner to see Kandace tied up and
Ki ng heading up the catwal k stairs.

| NT. WAREHOUSE - TORTURE AREA
Clive surveys the situation. Kandace notices him

Understanding the gravity of the nonent, Cive gestures for
her to be quiet and she conpli es.

Clive cautiously approaches Kandace.

Hol stering his gun, Cive attenpts to untie her.
The | aptop chi nes.

| NSERT COVPUTER | MAGE: Soneone's here.

BACK TO SCENE

CLI VE
Shit.

CATWALK

Ki ng | ooks down, and notices Cive trying to untie Kandace.
He pulls his gun.

Kl NG

(yells)
Hey.
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WAREHOUSE - TORTURE AREA
Clive draws his gun and gets in front of Kandace.
BAM . . BAM . . BAM

Round for round, they shoot it out. Bullets ricochet off the
concrete floor around Clive as he returns fire.

Clive zeros in and squeezes off a round, hitting King and
knocki ng hi m backwar ds.

CATWALK

King screans out as he shoots his gun wildly into the air.
In a panic, he drops down out of sight to rel oad.

WAREHOUSE - TORTURE AREA

Clive grabs the chair Kandace is tied to and drags her to
saf ety behind a nearby wall.

Wth a loud SNAP, the pit bull breaks free fromits chain
and goes straight for them

Clive takes aim but the savage dog overtakes hi mand
attacks him The two fall backwards to the ground, rolling
as the beast rips relentlessly at dive's arm

Clive struggles against the dog as it viciously throws his
head side to side. Cive finally gets a shot off, the dog
lets out a loud wince and falls dead next to dive.

CATWALK

Wiile King attenpts to rel oad, Derek conmes out of nowhere to
ki ck hi m square under the chin, forcing himon his back. The
gun flies as the two conmt to conbat.

Kl NG
What the fuck? | saw you die.

King gets up and rushes Derek. In a fight to the death, they
both sl am against the catwal k rail. King holds Derek over

t he edge. Derek fights back fromKing' s attack and once
agai n overtakes him

DEREK
You did...and this ends now.
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Der ek shoves King back and punches himrepeatedly in the
face. King returns with a flurry of his own.

WAREHOUSE - TORTURE AREA

Wth Kandace untied, Cive follows the two on the catwal k
with the edge of his barrel, |ooking to take a shot.

CATWALK
The two struggle for control high above the warehouse fl oor.
KI NG
You' re gonna di e again, hones.
You know t hat?
Der ek punches King, then grabs his shirt.

DEREK
Go for broke, nother fucker.

Derek stares straight into King' s eyes.

DEREK ( CONT)
Only this tine, you' re comng wth.

The two sl am agai nst the catwalk rail. Derek pulls them both
over the side.

They plumet to the ground | evel and-

WAREHOUSE - TORTURE AREA

Sl am hard on the concrete floor. Both |lie notionless. A pool
of blood flows from beneath Derek's body.

Cive runs up, gun drawn. He |l eans down to feel for a pulse
on Derek. His eyes tell it all. Beside Derek, lies his
rosary. Clive grabs it.

Ki ng groans. Kandace wal ks up beside Clive as he uses his
boot to roll King over. The | aptop chines.

| NSERT COMPUTER | MAGE: Fini sh him
BACK TO SCENE

Kandace notices King's gun |lying between the two bodi es. She
reaches down and picks it up
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She takes aimat the | aptop.
BAM . . BAM

The | aptop sparks, snokes and fizzes out. The screen goes
bl ank.

Kandace then | evels the gun on King.

KANDACE
You' ve destroyed everything in ny
life.
She cocks the hammer as tears stream down her face.

KANDACE ( CONT)
You' ve gotta die.

Clive takes a good | ook at the gun in her hand.

CLI VE
My gun.

Her hands trenble as King | ooks up in terror.
Clive gently puts his hand on hers.

CLI VE ( CONT)
Kandace.

Kandace stares, alnobst in a trance, at King.

CLI VE ( CONT)
Kandace.

She gl ances up to Cive.
CLI VE ( CONT)

You don't want this piece of shit's
bl ood on your hands.

Ki ng recogni zes Cive. He struggles to say sonething.
Kl NG
You' re...you're that nigger
cracked in half out in the woods,
ain't you?
Clive slowy lowers the gun and takes it from her hands.
King grins.

CLI VE
But | can live with it.



1009.
King's eyes go wwde. Cive centers the barrel on his chest.
BAM . . BAM . . BAM
King lurches violently as Cive unloads his gun into his
chest. As life slips away, his eyes |ose light and his nouth
slips open as blood trickles fromits corner.
Al is quiet for a nonent.

Clive wpes off the gun, |eans down and places it in Derek's
dead hand.

In the corner, on the tripod, they notice the canera pointed
at themstill has a red light blinking on top of it.

King's phone rings. Cive pulls it fromhis belt clip and
answers it.

CLI VE
Yeah?

STRANGER ( ON PHONE)
Your secret's safe with nme. But you
best just let it die here. Don't
conme | ooking for ne. Understand?
a i ck.
The phone hangs up.
The blinking light on the canera turns off.

From afar, the sound of Oficers as they burst through the
doors. O ficer Malory arrives, gun drawn.

OFFI CER MALORY
Clive, you alright?

He takes off his jacket to cover Kandace.

OFFI CER MALORY ( CONT)
VWhat the hell went on in here?

CLI VE
Call an anbul ance.

Kandace breaks down as Clive tries to console her.
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INT. L.P.D. - CLIVE S DESK - DAY
SUPER: ONE MONTH LATER
Clive closes a thick fol der marked, Derek Sanders.
The phone rings. It's Kandace.

BEG N: Split screen phone conversation.

CLI VE
This is dive.
KANDACE
Hello Cive. | wanted to call and

see how you' re doi ng.
Clive smles.

CLI VE
| m okay. How you hol di ng up?

KANDACE
|"'mgetting on with ny life.
Everyt hing that happened back
there...| wanted to thank you
" m alive because of you.

Clive picks up a folder marked - ACTIVE CASE - DI ABLO GORE

CLI VE
Well...l apperciate that. | really
do. You're strong, Kandace. You'l
do just fine.

KANDACE
You saved ny life. 1'll always
remenber you for that. |'m noving
to Chicago. |'ve got famly there.
If you're ever intown, I'd like it

if you | ooked ne up.

CLI VE
['lIl do that. Take care, Kandace.

END: SPLI T SCREEN PHONE CONVERSATI ON
Captain Marcus wal ks up as Cive hangs up.

CAPTAI N MARCUS
You get that finished up?

CLI VE
Yeah. Just need to file it.
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Captain Marcus wal ks off, stops, turns around to Cive.

CAPTAI N MARCUS
You ever gonna tell ne what really
happened in that warehouse?

CLI VE
Went down just like | reported. The
two struggled, gun shots went off
and they both fell to their death

Captain Marcus grins.

CAPTAI N MARCUS
Funny thing about that. Derek
hangi ng on to that gun, even as he
fell to his death.

CLI VE
Seeing King die, nust've really
been inportant to 'em Probably the
only decent thing he ever did.

CAPTAI N MARCUS
Mm | suppose. See you at
O Cal I ahan' s tonight.

Captai n Marcus wal ks of f.

EXT. ABANDONED OLD HOUSE - DAY

Clive watches, in the pouring rain, as a city BULLDOZER
slowy slans into the front of the house of horror.

Clive opens his hand to show Derek's rosary.

He throws it into the rubble of the house just as the
bul | dozer rolls over it.

CLI VE
So long Derek. | hope you're in a
better place than that room

Clive's phone rings, he answers it as he wal ks off.

CLI VE ( CONT)
This is Cive. I"'mon ny way.

FADE QUT.



