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OPENI NG CRAW. ON A BLACK SCREEN:

"Medi cal journals report only 31 cases in history of
peopl e swal | owi ng their toothbrushes. The chanpion

t oot hbrush swal | oner was a Sovi et psychiatric patient
who downed 16 in 1984. The all-tine chanpi on swal |l ower
of any object swall owed 2533 objects in 1927."

ECU. A TOOTHBRUSH - CREDI TS ROLLI NG

W HEAR a man clearing his throat. He enters and a
shiny gl ob of toothpaste is squeezed onto the bristles.

I NT. BOB WLEY'S BATHROOM MORNI NG

BOB WLEY, thirties, anxious, begins brushing his teeth.
Suddenly, in trying to brush a back nolar, Bob | ooses
control of the toothbrush and swallows half of it whole.
Choki ng, gasping, he tries to pull the toothbrush out.

EXT. BOB WLEY'S APARTVMENT BUI LDI NG SAMVE

PAN and TILT up froma wonman wal ki ng her dog on the
streets of Manhattan to a third fl oor apartnment w ndow.
There is Bob struggling frantically with the toothbrush.

I NT. BOB WLEY'S BATHROOM MORNI NG

Bob is losing the battle, and in three excruciating
swal | ows, |i ke a nobuse going down the throat of a snake,
t he toot hbrush di sappears down his throat. Bob pounds
his chest, swall owi ng as he does. Then, delicately, he
bel ches. He takes a deep breath, rel axes sonewhat, and
opens the nedicine cabinet. There sit ten packaged

t oot hbrushes. Bob opens one.

AS WE. .. END CREDI TS. .. DI SSOLVE TGO

EXT. A PARKI NG LOT, LAKE W NNI PESAUKEE, NEW HAMPSHI RE, DAY.

AUTUWN.

Pricey BMVs, MERCEDES, etc. sport |icense plates which
read: FREUD JUNGNRICH HEADDOC  PERCA' DAN etc.
Three pre-teens ride by on bi kes and shove the trunks of
the cars. Car alarns sound off l|ike birds. W PAN WTH
THE KIDS then PAST THEM out to sea to see:

EXT. THE M DDLE OF THE LAKE, ABOARD A CRI S CRAFT, SAME
4.

Four psychiatrists and three spouses are pl easure
boating. Here all is quiet except the wind and the sound
of the birds (or is it the car alarns?). Shrinks and
their wives sit around an intense doctor in his forties.

1A

2A.

2B.



DOCTOR 1 ( FEI NBERG)
|"ve had the sane nightnmare
t hree ni ghts running.

DOCTOR 2
Cone on, David, we're on a
vacati on.

FEI NBERG

|"m | eaving nmy office for
sumer vacati on, when suddenly
nmy patients rush up | ooking

i nsane.

EXT. A PARK AVENUE OFFI CE BUI LDI NG, DAY. 4A.
DREAM - LI KE SLOW MOT| ON:

Dr. Feinberg exits the building with his suitcase.
To his horror an angry horde of nmen and wonen, | ooki ng
li ke a sadistic Iynch nmob, swarm hi mand attack.

FEI NBERG (V. Q)
"Don't |eave us!" they scream
Then they beat nme and bite ne
and kill ne...!

As Feinberg runs to get away he is dragged down then
overrun by his angry patients.

BACK TO THE BOATS 4B.

FEI NBERG
It's the worst nightmare |'ve
had since residency. Night
after night...it's terrifying!

DOCTOR 3
At | east your nightmare is only
a dream \What about what
happened to Leo Marvin?

A YOUNG DOCTOR
Who's Leo Marvin?

DOCTOR 3
You never heard of the fanpus
Dr. Marvin?
ANGLE ON A VACANT LOT ON SHORE. 4C.
There is a dock, an overgrown slab, and a chi mey.

DOCTOR 3 (O. S.)
That used to be his vacation house.



FEI NBERG (O. S.)
There's not hing there.

BACK TO THE BOAT 4D.

DOCTOR 3
Grab a strong drink and sone
Dramamine. 1'Il tell you a
story that will send you into
Ror schach

ANOTHER W FE
Who's Leo Marvin?

DOCTOR 3
Well, | really can't tell you
about Leo Marvin unless | first
tell you about Bob.

ANOTHER W FE
VWho' s Bob?

EXT. THE STREETS OF MANHATTAN, UPPER WEST Sl DE, DAY. 5.

The SOUND of BIRDS segues to car alarnms. We're on the
streets of New York, CRANI NG and ZOOM NG | i ke a bird up
and into a sweltering apartnent.

| NT. BOB WLEY'S APARTMENT, SAME. 6.

Bob Wley sits on his bed in boxer shorts. On his

ni ght stand are cardboard plaques: one |lists the warning
si gns of diabetes, another |ists cancer's seven

war ni ng signals. Stacked by the bed are psychol ogy
books and a few bottles of prescription pills. In

front of Bob is a vaporizer. Bob holds his cheeks and
twists themin small circles in front of the steam

BOB
(a mantra-|ike chant)
| feel good. | feel great. |
feel wonderful! | feel good. |
feel great. | feel wonderful! | -

A WFE (V.Q)
But who's Leo Marvin? | know
|'ve heard the nane.

DOCTOR 4 (V. 0.)
Was he the guy who specialized
i n necrophiliacs?



DOCTOR 3 (V.0QO.)
No!
(sighs)
| f you rmust.

I NT. A PSYCH ATRI ST' S OFFI CE, DAY. 7.

The striking thing about DR. LEO MARVIN s office is
order and neatness. As Marvin tal ks on the phone, he
unconsci ously adjusts the already neticul ously pl aced
gewgaws on his desk. Marvin is md-forties,
authoritative, stiff, perfectly manicured. Adorning the
of fice are di pl onas, personal nonentos, primtive masks,
Mondri an-1|i ke paintings, his framed medi cal school
grades, a bust of Freud, and diplomas. On his desk is a
book titled Baby Steps TMwith Marvin's picture on it.

MARVI N (| NTO PHONE)
O course | want to publicize
t he book, Hugo and it's a
wonder ful opportunity, but its
my vacation. The Today Show
went to Dr. Ruth's vacation
house, why can't CBS Morni ng
come to Lake W nni pesaukee?..
Wul d you work on it?...Thank
you Hugo. | appreciate it.

SECRETARY' S VO CE ( OVER | NTERCOW)
Dr. Marvin, there's a Dr. Carswel |
Fensterwal d calling. He says
you went to school together.

MARVI N
(wracking his nmenory)
Fensterwal d. Carswell Fensterwal d.
It sounds famliar but...
They sure cone out of the
woodwor k when you get fanous,
Clair. Put himthrough.

FENSTERWALD ( ON SPEAKER PHONE)

Leo?
MARVI N (1 NTO SPEAKER PHONE)
Carswel | ?
| NT. ANOTHER PSYCHI ATRI ST' S OFFI CE, SAME. 8.

Carswel | Fensterwal d | ooks unstable. As he talks on his
phone, he is boxing up his office. Promnent on his desk
is a copy of Marvin's book. The conversation | NTERCUTS.



FENSTERWALD
Long tinme no see, huh? You have
a big book out. Things are
clicking, huh?

MARVI N

That's the way | planned it.
FENSTERWALD

Li sten, Leo, |I'mclosing ny

practice. Most of ny patients
are on the West Side but | have
one case |I'd like to refer you.

MARVI N

Carswel | , thanks but--
FENSTERWALD

| know, you're incredibly busy.
MARVI N

Swanped. |'ve raised ny rate.

| m ght even cut ny sessions to
forty mnutes...

FENSTERWALD
Leo, | know you don't I|ike
flattery but if anybody |I know
is going to win a Nobel Prize,
it's you. You gotta be thinking
about your next book so | know
you'll find this case
particularly interesting.

MARVI N
VWhat sort of case is it, Carswell?

Marvi n paces. He adjusts a diploma down, then up, then
down.

FENSTERWALD

Actually, Leo, | don't know.
MARVI N

Carswell, if this is a dysfunctional--
FENSTERWALD

No no, nothing like that. He
keeps his appointnments. Pays on
time. See himonce. |If he's

not the nost conplex and -

persi stent - case you've ever

seen, drop him Hi's nanme's Bob
Wl ey. He needs soneone brilliant.



MARVI N
Ckay. 1'I'l work himin for an
interview Say, Carswell, how
come you're quitting the business?

FENSTERWALD
We're a dying breed, Leo. Good | uck.

Fensterwal d hangs up. He lets out a silent jubilant
how of gl eeful |aughter.

FENSTERWALD
| feel good. | feel great. |
feel wonderful!

ANGLE IN MARVIN' S OFFI CE
Marvin slowy hangs up his speaker phone.

MARVI N
Carswel | Fensterwald...?

Again he racks his brains. He presses his intercom

MARVI N (1 NTO | NTERCOM
Claire, if | get acall froma
Bob Wley, schedule himfor a
short interview after vacati on.

SECRETARY ( CLAI RE)
He's already called, Dr. Marvin
Twice. He's coming in this
af t er noon.

MARVI N
That's one ki nd of persistence.
Carswel | Fensterwald...?

Marvin gives up. He picks up a copy of his book. He
conpares his jacket photo with his reflection in the
handl e of his |etter opener.

EXT. ABOARD THE CRI S CRAFT BQAT, DAY.
The shrinks are still listening to Doctor 3.

FEI NBERG
Leo Marvi n. Now | renenber. An
i ncredi bl e asshol e.

DOCTOR 2
Had that stupid best seller,
what was the name of it?

10.



FEI NBERG
Wat chi ng grass grow was nore
exciting than Leo Marvin.

DOCTOR 3
Al'l that changed.

DOCTOR 2 (V. 0O.)
Wy ?

DOCTOR 3 (V. 0.)
That's what |'mtrying to tell
you | unmoxes: Bob.
| NT. BOB'S APARTMENT, DAY. 11.

Bob is sitting by the steamrepeating his nantra.

BOB
| feel good. | feel great. |
feel wonderful! | feel good, |
feel great! | feel -

Bob picks up the phone and frantically pushes buttons.

BOB (| NTO PHONE)
Hello, Claire, Bob again. Are
you sure Dr. Marvin doesn't have
an earlier cancellation?... Sorry.
See you at two, sharp.

Bob hangs up, finds a bl ood pressure gauge and takes his
bl ood pressure. That done, he stands, paces, then
stops and sprinkles food into a gold fish bow .

BOB
Morning, G 1.

G L the GOLDFI SH ni bbles the food. Bob sits on his bed,
takes a deep breath, then dials the phone. As he waits

for an answer, he flips through his "organizer"” which is
cranmed with notes and papers.

SECRETARY' S VA CE ( ON PHONE)
Overton.

BOB (| NTO HEADSET)
This is Bob Wley calling..
(checks in his notebook)
Ms. Patricia Lions please.

Bob waits a beat, still |ooking through the notebook.



MRS. LI ONS (ON PHONE)
Li ons.

BOB
Ms. Lions, |I'"'mBob Wley. |
represent the Manhattan Dent al
Hygi ene Association. | can
offer you a forty percent
di scount on our toothpicks plus
a very attractive selection of
t oot hpi ck hol ders if..

MRS. LIONS
M. WIey-

BOB
Bob.

MRS. LIONS
Bob, this is an el enentary
school .

BOB

El enentary school ?

(checks hi s not ebook)
| thought you were Overton
Caf eteri a?

MRS. LI ONS (ON PHONE)
No, we're a school and we don't
need t oot hpi cks.

BOB
| don't know. A young tooth is
a terrible thing to waste. |
shoul d know. Wen | was that age
nobody gave a hoot about ny teeth
and now they're terrible! Have
you checked out flavored fl oss?

MRS. LI ONS
FIl avored fl oss?

BOB
Al'l you have to do is dream
pi nk guns, Patsy, and we can
make t hem happen. G ve ne your
address and 1'Il send you our
fl ossi ng cat al ogue.

As Bob begins to wite on his notebook, he flashes a "V’
for victory at G 1.



| NT. BOB'S APARTMENT, LATER 11.

Bob is now dressed to go out. A clock reads |:45pm
Bob is pacing at the door. He stops, glances at the
cl ock, faces the door, opens it, closes it. He paces,
opens the door, takes sone deep breaths, twists his
cheeks, then like a man junping into cold water, bolts
out .

I NT. THE HALLWAY QUTSI DE BOB' S APARTMENT, SAME. 12.

Bob exits his apartnment, uses a Kleenex to close the
door, then heads down the stairs.

EXT. THE DOORWAY TO BOB' S APARTMENT BUI LDI NG, DAY. 13.

Sweat pouring off his brow, Bob stands in sunglasses in
the entrance-way to his apartnment. A bus squeals up to
the curb, bel ches snoke, then noves on. A garbage can is
ki cked over. Bob starts to take a step when suddenly he
gets dizzy. He steps back and hyperventil ates. Bob

puts on a dust mask, steps bravely onto the sidewalk,

and wal ks, eyes fixed forward.

BOB
| feel good, | feel great, |
feel wonderful .
(repeats)

A man passes Bob, eyes fixed forward.

MAN
Son of a bitch, dirty bastard,
"1l get youl
(repeats)
EXT. THE STREETS OF MANHATTAN, DAY. LONG SHOT 14.

Bob wal ks through the city like a zonbie, eyes fixed
forward.

| NT. AN OFFI CE BUI LDI NG LOBBY, MANHATTAN, SAME. 15.
Passers-by shuffle to and fro. Bob, still in sungl asses
and dust mask, enters. He walks in a straight line to
the building directory. He finds:

"Dr. Leo Marvin, A Psychiatric Corporation, suite 4616."

DOORMAN (O S.)
Hel p you?



This startles Bob but he recovers.

BOB
|"mgoing to see Dr. Leo Marvin.

DOORVAN
Second el evator. 46th fl oor.

BOB
El evator. Thanks.

ANGLE ON THE ELEVATORS 16.

Bob renpoves a Kl eenex froma pack in his pocket, uses it
to push the el evator button, then paces nervously. The
el evator arrives and the door opens. The elevator is
filling up with passengers. Bob doesn't nove.

I NT. A STEEL AND CONCRETE STAlI RVWELL, SANME. 17.

W see a descendi ng steel staircase and stairwell door
mar ked "Fl oor 40". W hear footsteps - rhythm c and
determ ned - getting closer and cl oser.

BOB (O S. )
| feel good, | feel great, |
feel wonderful .
(repeats over and over)

I NT. DR MARVIN S RECEPTI ON ROOM DAY. 17B.

Clair sits behind her desk reading a book. Bob enters,
red-faced and out of breath, taking his pul se.

BOB
H... I'"'m.. Bob...
| NT. DR MARVIN S OFFI CE, DAY. 18.

Dr. Marvin is at his desk. daire shows in Bob

BOB
Dr. Marvin. Bob WIley. Thank
you for working nme in.

Claire exits. Bob |ooks around then notices a franed
photo on Marvin's shelf. Using his Kl eenex, Bob picks
it up. He smles.



BOB

Your famly?

(Marvi n nods)
Wait, let nme guess. |'mgood at
this. Harriet, Kenny,
Gretchen, Rita. Wit wait, I
know | ' m cl ose. Susan, Steven,
Andrea, Rita. Wit-

MARVI N
(enoti onl ess)
MW wife, Fay. M son, Signund.
My daughter, Anna. M sister, Lily.

BOB
Lily...l was close! Wat a
wonder ful fam|y!

Bob puts the photo back on the shelf. Mrvin adjusts it.

MARVI N
Thank you.

BOB
Do | call you Dr. Marvin or Leo?

MARVI N
Wi chever you prefer. Have a seat.

BOB
Call ne Bob.

Bob stares at the chair. There is a box of Kl eenexes on
the arm Bob reaches in his pocket, takes out a

Kl eenex, and uses it to nove the box of Kl eenexes to the
table. He then sits. Mrvin wal ks to Bob and hol ds out
a trash can. Bob drops in the used Kl eenex.

BOB
Thank you.

Marvin puts the trash can next to Bob's chair then sits.
He stares at Bob. He's waiting.

BOB
| guess |I'mon, huh?
(pause)
Well, the sinplest way to put it
is, | have problens. | worry
er, about diseases. | have
trouble with toothbrushes. And
|, er, | have probl ens noving.
MARVI N

Tal k about novi ng.



BOB
As long as I'min ny apartnent,
"' mokay. | have a phone job -
selling dental supplies - and
that's fine. But when | have to
go out, | get.., weird.

MARVI N
Tal k about weird.

BOB

| get dizzy spells. Nausea.
Col d sweats. Hot sweats. Fever
blisters. Difficulty
swal lowing. Difficulty
breat hing. Blurred vision.
| nvol untary trenbling. Dead
hands. Wak ankles. Tw tching.
Fainting spells. Numb |ips.

(pause)
Do you think that's normal ?

MARVI N
That depends.

Suddenly Bob renoves an air sickness bag fromhis
pocket. He opens it and pauses a long tinme as though he
were about to vomt intoit. He doesn't. He puts the
air sickness bag away. Marvin leans in. Bob does too.

MARVI N
You do go out, you know.

BOB
| do?

MARVI N
You cane here.

BOB
You're right!

MARVI N
VWhat are you afraid of ?

BOB
Well. What if |I break nmy neck
and becone paraplegic? Wat if
nmy heart stops beating, or |
can't find a bathroomand ny
bl adder expl odes? You ever
heard of Tourette's Syndrone.
You know, where you
involuntarily shout profanity?



MARVI N
That's exceptionally rare.

BOB
| have a nei ghbor who got it.
Yells "oh shit!" in church.

"Douche bag!" at custoners at
his job. Pretty funny,
actually, unless you' re the one
with the disease. Then it's
sad.

pause)
OH SHI T EATI NG SON OF A
BI TCH  Just ki ddi ng.

pause)
TWAT LOVI NG DOUCHE BAG

MARVI N
Wiy are you doing this?
BOB
Sonetines, if | fake it, | know

| don't have it. Like, when I
think ny heart is gonna stop. |
fake it so | knowit's not
happeni ng.

Bob fakes a heart seizure - very convincingly - and
falls to the floor. After a noment, he sits back in the
chair as if nothing had happened.

BOB
If I can't nmake it happen, |
know it's not happening. | know
it's all in ny mnd.

Marvi n stands and wal ks t owards Bob.

BOB
Get away fromnme with that
kni f el
(1 aughs)
See?

Marvi n uprights the trashcan and wal ks back to his seat.

MARVI N
Are you married?

BOB
Di vorced, actually.

MARVI N
Want to tal k about it?



BOB
The world is divided into two
types of people: those who |ike
Nei | Di anond and those who
don't. M ex-wife |oves him

MARVI N
Um

BOB
Dr. Marvin, do you think you can
hel p nme?

There is a pause. Marvin leans in.

MARVI N
There's a saying, Bob, that the
best psychiatrist in the world

is right inside of you. | can
hel p you, provided you're
willing to help yourself.
BOB
Are you kidding, I'lIl do anyt hing!

Marvi n stands and noves to the bookcase behind him

MARVI N
There's a ground breaki ng book
that just came out, Bob. Not
everything in it applies to you
but when you see the title, |
think you' Il see that it can
hel p.

There are twenty copies of Marvin's book on the shelf
behind Marvin. Marvin holds one up. Bob sees the
cover. W see the picture of Marvin on the back.

BOB
Baby St eps.

MARVI N
It means setting snall,
reasonabl e goal s for yourself.
One day at a time, one tiny step
at a time - do-able,
acconpl i shabl e goal s.

BOB
Baby st eps.



Bob | ooks

Bob t akes

MARVI N
When you | eave this office,
don't think about everything you
have to do to get out of the
buil ding, just deal with getting
out of the room Wen you reach
the hall, just deal with the

hall. And so forth. Baby steps.

at Marvin then stands.

BOB
Baby step...through the office.

smal | deliberate steps to the door

it and steps into the reception area.

The door to the office closes.

Bob opens

BOB (O. S.)
Baby step...out the door.

t he door and pops back in.

BOB
[t works!
MARVI N
O course.
BOB
All | have to do is take one

smal|l step at atinme and | can
do anyt hi ng!

MARVI N
Exactly. But don't expect
everything all at once. Even a
baby occasionally falls and hits
hi s head.

He opens

There is a | ong pause.

Bob wal ks around the room as t hough he were inhabiting

each snal

space with his body.

BOB
Baby step around the office.
Baby step around the office!
(to Marvin's fam |y photo)
Fay, Signund, Anna, Lily: H
fam He's a geni us!

Marvi n hands Bob t he book.

MARVI N
This will give you plenty to
di gest while I'm on vacati on.



BOB

Vacat i on?

MARVI N
Certainly nmy secretary told you
As of this afternoon, I'mon
vacation with ny famly until
Labor Day.

BOB

That's a whole nonth! \Wat if |
need you? What if | need to tal k?

MARVI N
Dr. Harnon, ny associate will be
happy to tal k.

He hands Bob Harnon's card.

MARVI N
We have years ahead of us, Bob.
A nonth will seemlike a baby

second.

Marvi n shows Bob the door. Bob, doing his baby steps,
| ooks | ost and confused.

BOB
Can | call you in the Hanptons
if | need you?

MARVI N
Dr. Harnon is quite skilled.

Bob shuffles to the door.

BOB
| hear Maine is great this tine
of year.

Marvin turns over his book and shows Bob his picture.

MARVI N
"1l be with you the whol e
month. Try your baby steps.

BOB
Let's see...Baby step through the
of fice. Baby step out the door.

MARVI N
That's perfect. Keep going..

BOB (O. S.)
Baby steps to the hall. Baby ...



Marvi n cl oses the door and starts back to his desk.
Monentarily, Bob sticks his head back in.

BOB

lt's the Catskills, isn't it?
MARVI N

Bob. . .
BOB

Sorry. Baby steps. Baby steps...

Bob exits, closing the door. Marvin starts to pick up
Bob's trash can when Bob sticks his head in again.

BOB
You flying or driving?

MARVI N
Bob.
(firmy re-assuring)
"1l be back.

Bob | ooks at Marvin then starts out.

BOB
Baby steps, he'll be back. Baby
steps, he'll be back ....

Bob cl oses the door behind him From his desk Marvin
takes a plastic trash bag and dunps the contents of
Bob's trash can into it. He picks up a snall tape
recorder and presses "record".

MARVI N
July 31, Bob WIley, introductory
interview. Milti-phobic
personality characterized by an
extreme need for famly
connections. Bill $150 for the
session and $29.95 for the book.

He clicks the tape recorder off. There is a knock on
t he door.

MARVI N
Bob. . .

Claire puts her head in.
CLAI RE

It's your publicist. He says CBS
will cone to W nni pesaukee.



Marvin strides triunphantly to the phone and lifts it
up.

MARVI N (| NTO PHONE)
| knew they'd conme to ne! Hugo,
not to change the subject but
has a psychiatrist ever won the
Nobel Prize?

| NT. THE HALLWAY OF MARVIN S OFFI CE BUI LDI NG, SAME. 19.
Bob paces in front of the elevators, reading the book.

BOB
Baby step to the el evator.
Baby step to the el evator.

The el evator, full of passengers, opens. Bob, steps in.

BOB
Baby step to the elevator. Baby
step to the elevator.

The el evator doors close and it starts down. Bob
Screans.

EXT. THE NEW YORK MARI NE Al R TERM NAL, DAY. 20.

Marvin and famly (who we recognize fromthe pictures in
Marvin's office) exit a cab with their |uggage and head
into the term nal

MARVI N
Hurry hurry hurry. Hurry hurry
hurry. Hurry hurry hurry.

They pass a HOVELESS MAN with a hand out. Marvin's wife
FAY stops and roots in her purse.

MARVI N
Honey there isn't tine.

Fay gives the nan sonme noney then enters the termnal.

MARVI N
You're only encouragi ng them Fay.

| NT. THE MARI NE Al R TERM NAL, SAME. 21.
The Marvin fam |y hurries through the term nal.

MARVI N
Hurry hurry hurry. Hurry hurry hurry ...



Marvin's 16 year old daughter ANNA and 12 year old son
SI GVUND rush with them

ANNA
Daddy, would you cut it out?

The famly finds their gate and gets in line to board.
There are ten peopl e ahead of them and the plane isn't
boarding yet. Al haste stops as they drop their

| uggage to the floor.

ANNA
See?
FAY
Honey, | told you there was no rush.

A nice | ooking BOY gets in |ine behind them and checks
out Anna. She sees himand flips her hair. Siggy,
dressed in all black, plays a video gane on his watch.
It beeps and blurps. FAY lovingly plucks a piece of
lint off Marvin's jacket. Siggy |ooks up and plucks off
anot her piece of lint. Marvin takes out an electronic
organi zer. He pushes buttons and it beeps.

MARVI N
kay, how does this sound?
Tonmorrow. we'll go shopping and
cl ean up the house.
SI GGY
Qoo, sounds great.
MARVI N
Wednesday we'l |l re-arrange the
furniture and spruce up the |awn.
SI GGY
More, | gotta have nore.
MARVI N

Thur sday. . .
Marvin clears his throat and snil es.

FAY, ANNA, S| GGY
(sing song)
The interview with Maria Shriver.

MARVI N
(swelling with pride)
| "' m havi ng sone art brought up
fromthe city. The cottage
shoul d | ook spectacul ar.



Fay ki sses Marvin on the cheek.

FAY
" m sure whatever you do wl|
| ook wonder ful, honey.

Marvi n beans then goes back to his organi zer.

MARVI N
After the interviewwe' ||l take a
cel ebration sail around | ake,
then Friday - my birthday -

we' Il have wonderful neal at
Di gby' s.
Fay straightens Siggy's shirt tail. Monentarily,

Siggy's watch |l ets out a staccato series of beeps.

MARVI N
Si ggy, are you going to spend
all sumrer driving us crazy with
t hat ?

SI GGY
It's not driving ne crazy.

ANNA
Me either.

Si ggy continues his gane. Fay touches Marvin on the
hand to say, let it pass. Anna continues to flirt with
the boy in line. Marvin pushes a couple of buttons on
his organizer and it lets out three rapid beeps. Siggy
smles triunmphantly at Marvin.

SI GGY
You gonna do that all sumrer?

Marvin ignores this and puts the organi zer away.

ANNA
Yeah, dad, huh?

MARVI N
Anna you're masking hostility.

Marvin reaches in his briefcase and renoves two HAND
PUPPETS. One has the silk screened face of Anna, the
other of Leo. Anna sees this and is incredibly
enbar r assed.

ANNA
(i ntense)
Daddy, put those away!



The line noves. Anna hurries into the ranp way.

MARVI N
Anna. Exam ne your behavi or.

Marvin and the fam |y di sappear into the ranp way.

Al RPORT LOUDSPEAKER (V. Q)
Dr. Leo Marvin, pick up the
white courtesy phone. Dr. Leo
Marvi n, please answer the white
courtesy phone.

I NT. A PHONE BOOTH, NEW YORK, DAY, CLCSE ON: 22.

A long list of airline phone nunbers with all but the
| ast one crossed out. PULL BACK TO FI ND

BOB standing at a pay phone, receiver to his ear. He has
Kl eenexes protecting his hand, his ear and his nouth.
Qutside the window is a hot dog stand. The vendor is
serving up juicy hot dogs and Bob watches | ongi ngly.

OPERATOR' S VO CE ( OVER PHONE)
|"msorry, Bob. No one's
answeri ng the page.

BOB (| NTO PHONE)
Thanks for trying.

Bob hangs up and crunples the I|ist.
EXT. THE STREET OQUTSI DE THE PHONE BOOTH, SAME. 23.

Still looking at the hot dogs, Bob shuffles out of the
phone booth. He tosses his crunpled list at a trash

can and m sses. Even though there is litter on the
street all around the trash can, Bob (using a Kl eenex)
picks up his list and puts it in the trash. He walks to
the hot dog stand and watches. He wants a hot dog.

VENDOR
Can | hel p you, bub?

BOB
Bob.

VENDOR

Wul d you like a hot dog, Bob?

BOB
| sure would ....



The vendor buns a hot dog.

VENDOR
Must ar d?

BOB
| sure woul d.

VENDOR
Sauer kr aut .

BOB

I'd love it.
The vendor hol ds out the dog.

BOB
But | can't. | really want to
but | can't. It's bird
i ntestine and beef brain.

Bob | ooks at the dog with a m xture of desire and
revul sion. He pulls out an air sickness bag, holds it
ready, then puts it back. The vendor retracts the dog.

VENDOR
Ht the road, bub.
BOB
Bob.
Bob npbves on.
| NT. A SUNNY NEW YORK FLAT, DAY. 24.

Bob, out of breath, knocks on the door. HELENE WLEY, a
| ate mi ddl e aged wonan draped in di aphanous scarves,
opens the door. She carries a palette knife and palette
of paint.

BOB
H , nom

HEL ENE
Bob, you didn't wal k up agai n?

BOB
| found this great psychiatrist
who abandoned ne.

Hel ene turns and wal ks away. Bob follows her in. The
next scene is played with Hel ene wal ki ng away and Bob
foll owi ng. They nove through her apartnment, dotted with
finished and hal f-finished paintings on big canvases.



HEL ENE
Did you conme here for noney?

BOB
Mom that's a terrible thing to
ask.

HEL ENE

How do you like ny |atest?

She stops in front of a BI G CANVAS covered wi th knives,
spoons, forks, paint, and twenty dollar bills. Bob
touches one of the twenties. It comes off in his hand.

BOB
It's lovely nom

Hel ene takes the twenty and puts it back.

HEL ENE
Bobby, pl ease!

BOB
Mom |"'msorry! Al | wanted to
do was talk. ['ll go.

She reaches out and enbraces him

HEL ENE
OCh ny poor baby. How did you
get so screwed up?

BOB
Oh, nom
HEL ENE
You're the only thing | care
about. Always will be.
BOB
OCh nom

They stand there hugging for a nonent.

HEL ENE
|"m here for you, Bob. Anytine.

BOB
| |ove you, nom

She | ooks at himand lovingly straightens his hair.

HEL ENE
Go hone, sweetie. | need to work.



24A.

EXT. A STREET CORNER NEAR THE METROPOLI TAN MUSEUM SAME
Bob stands on the corner looking like a lost soul. He
wat ches as the world passes by. The |ight changes.
Looki ng both ways constantly, Bob crosses.
BOB
Baby step across the street.
Baby step across the street...
A "perfect little famly" wal ks past him A five year
old girl and a three year old boy skip by, hand in hand.
They wave at Bob. He waves back, sadly, then continues.
BOB
(af fectl ess)
| feel good, | feel great, |
feel wonderful .
| NT. A "BABY DECORATED' APARTMENT, DAY. 24B.

"Crackling Rose" by Neil D anond plays on the stereo.
BECKY, a perky woman, pregnant, about Bob's age, answers
the door. Bob stands in the hallway. She's a little
surprised.

BECKY
Hi .
BOB
Whoa!...You' re really getting big.
Bob gently puts his hand on Becky's belly.

BOB
VWhat a bruiser. H little Bobby!

BECKY

(gently)
Bob, he's not little Bobby.

Feel the heartbeat?

Bob puts his ear to Becky's belly and |istens.
Suddenl y, he hugs Becky's tummy.

BOB
Oh, Becky, let's get married
again.

BECKY

(pul l'ing away)
Bob. You know |'mmarried to
sone one el se now.



Bob si nks.

BOB
(hol di ng on)
But | want a baby. A famly! |
want to burp himand change him
and. ..l ove him
(pause- |ets go)
Why couldn't it have been with nme?

BECKY
Bob, honey, we've been over this.
You as a father? Think about it.

Becky | ooks at himsynpathetically. There is

still a warmspot in her heart for him

BECKY
You know | actually have
consi dered nam ng hi m " Bob".

BOB
Real | y?!

BECKY
Yeah. But it's still going to
be "Neil".

BOB

(recogni zi ng Nei
Di anond on the stereo)
Ri ght .

| NT. BOB'S APARTMENT, LATE AFTERNOON.

Bob sits al one watching Ozzie and Harriet. QOzzie is
talking to Ricky, David, and Harriet.

ozzZI E
W' re a famly. W'IIl always be
a famly. | don't care what

t hey say about you at school,
we' ve got each other and don't
you ever forget it.

The fam |y hugs. The TV audi ence appl auds. Bob picks up

t he phone

and dials. SPLIT SCREEN wi th M D- MANHATTAN

EXCHANGE a one room two operator answering service.

OPERATOR (BESSI E) (ON PHONE)
M d- Manhat t an Exchange.

BOB (| NTO PHONE)
This is Bob Wley. I'ma
patient of Dr. Marvin's. | need
totalk to him Urgently.

25.

26.



BESSI E
l"msorry M. WIey--

BOB
Bob.

BESSI E
-- Bob, but Dr. Marvin is out of town
and Dr. Harnmon is taking his calls.

BOB
| don't want Harnon, | need Marvin!

Bob paces then assunes a false calm

BOB
Look, there seens to be sone
confusion. You see, Dr. Marvin,
uh, Leo, wanted ne to call him

but | |lost his nunber.
BESSI E
Bob. | can't give out that
nunber .
BOB

But you could call himand ask
himto call ne.

BESSI E
It's awfully | ate.

Bob is silent. Bessie is uncertain.

BESSI E
Stay on the line, Bob. Wat's
your nunber in case we get
di sconnect ed?

EXT. MARVIN' S VACATI ON HOUSE PORCH, LATE AFTERNOON. 27.

We recogni ze this as the sane | ake the doctors were
sailing in the opening scene: gorgeous greenery, the
shore lined with quaint but expensive sunmer hones.
Where the doctors in the boat saw an enpty sl ab, stands
the Marvin sumrer house, a clapboard structure conplete
with a private dock, old wooden notorized rowboat, and
di vi ng board.

Marvin is relaxing in a chair. Fay is in the background
putting out flowers. Marvin takes a deep breath, sighs
peaceful ly then picks up a book: Freud' s Understandi ng
Dreans and opens it. The phone rings. Marvin frowns,

t hen answers.




TRI PLE SCREEN W TH BESSI E AND BOB AND MARVI N.

MARVI N
Yes?

BESSI E
Dr. Marvin, this is Bessie at
your exchange. |I'msorry to

di sturb you but | have a Bob
Wl ey on the line who says
you'll want to talk to him

MARVI N
You know better than this,
Bessie. Dr. Harnon is covering
for ne.

BESSI E
| told himthat, Doctor, but he
insists on talking to you. He
says it's an energency.

Marvin frowns then takes a deep breath.

MARVI N
Put hi m t hrough.

BESSI E
Go ahead, Bob.

BACK TO DOUBLE SPLI T- SCREEN.
Bob's frantic pacing contrasts with Marvin's calm
MARVI N

Bob, | thought | made it clear
to you that |I'mon vacation.

BOB
| know, but |'ma ness. Wrse
t han usual .

MARVI N

Bob, if this is an energency, go
to the enmergency room |f not,
call Dr. Harnon and |'m sure

he can hel p you.

BOB
|'d feel better if I just knew
where you were. It's Martha's

Vi neyard right?

MARVI N
Bob.



BOB
Couldn't we just talk?

MARVI N
In my office, after Labor Day.

BOB
Fire |Island?

MARVI N
Good ni ght, Bob.

Marvi n hangs up. SINGLE SCREEN. Bob hangs up too. He
stands and thinks then dials again. SPLIT SCREEN W TH

M D- MANHATTAN EXCHANCGE.

BOB
H, this is Bob. Leo and | got
cut off.

BESSI E

|"msorry, Bob, but Dr. Mrvin
just called and instructed ne
not to put you through.

BOB
VWhat ?

Bob stands t hinking.
| NT. A MANHATTAN PAY PHONE BOOTH, NI GHT

A m d-twenties PROSTI TUTE, overly made up,

is on the

phone. SPLIT SCREEN again with M D- MANHATTAN EXCHANGE.

BESSI E
M d- Manhat t an exchange.

PROSTI TUTE (| NTO PHONE)

Hello, this is Lily Marvin, Dr.
Leo Marvin's sister. | have to
talk to ny brother right away.

BESSI E
(skeptical)
|"mnot allowed to give out that
nunber. Don't you have it?

A PULL BACK REVEALS BOB standi ng beside the prostitute,

wearing his face mask, waiting anxiously.
in the prostitute's ear. She nods.

Bob whi spers

27B

28.

28A.



PROSTI TUTE (| NTO PHONE)
He went on vacation and forgot
to give it to nme. Look, honey,
it's urgent. I'mat: 790-8864.

She reads the nunber off the pay phone. Bessie reacts
to the fact that it's a different nunber from Bob's.
She shakes her head and si ghs.

BESSI E
Stay on the line, Mss Marvin.

The prostitute hands the phone to Bob. He sprays the
phone with disinfectant then hands her sonme noney.

BOB
Thanks. You were fantastic.

The prostitute shakes her head and wal ks away.

| NT. MARVIN S VACATI ON HOUSE DI NI NG ROOM NI GHT. 29.
The noonlit lake is in the far background. |In the near
background the Marvin famly sits eating dinner. Marvin

hol di ng the tel ephone, | ooking concerned, wal ks of f by
hi msel f.

MARVI N
Lily? Wat's wong?
SPLI T SCREEN W TH Bob, standing at his pay phone. 29A.
He cringes.
BOB
Dr. Marvin, please don't be
angry. |It's Bob. | know I
shouldn't call this way but--
MARVI N
Bob, listen to nme. The doctor-

patient relationship is based on
trust. Wen you call nme agai nst

nmy wi shes or pretend to be ny sister,
| can't trust you any nore.

BOB
| know but - -

MARVI N
Call Dr. Harnon, or go to the
energency room but don't cal
me here again.



Marvi n hangs up. BACK TO SI NGLE SCREEN. Bob stands in
t he phone booth, banging his hand on his head.

BOB
Oh that wasn't snmart! Oh that
wasn't snart. ..

He wal ks out of the booth shaking his head. He exits
screen left. Momnentarily he crosses back through
screen, nuttering to hinself.

I NT. THE M D- MANHATTAN EXCHANGE, NI GHT.

Bessie sits at her swi tchboard, reading a regency
romance. The operator, GAEN, is doing her nails.
There is a knock on the door. The operators | ook at
each other, go to the door, but don't open it.

BESSI E (1 NTO THE DOOR)
Wo is it?

VA CE ( FROM W THOUT)
Det ecti ve Roberts. Hom ci de.

GVEN
What do you want ?

DETECTI VE ROBERTS ( FROM W THOUT)
| have sone questions about a
Bob W ey.

BESSI E
(to Gaen)
That was that sicko who kept
calling Dr. Marvin.
(1 oud)
What about hi n?

She opens the door. Detective Roberts is Bob.

BOB AS DETECTI VE ROBERTS
He' s dead.

BESSI E
OCh ny god. \What happened?

BOB
Suicide. W think. Forty
stories. Free fall. Splat.

The operators gasp.



BOB
Now our records show t hat Bob
made several calls to this
nunber just before he died. D d
ei ther of you know Bob personal | y?

BESSI E
Bob called here trying to reach
his psychiatrist.

BOB
That's interesting. Wat happened?

OPERATOR
| put himthrough once. After
that, Dr. Marvin didn't want to
talk to hi magain.

BOB
Uh HUH.

BESSI E
Wait a minute. Dr. Marvin
couldn't have had anything to do
wi th Bob's deat h.

BOB
h? Wy not ?
BESSI E
Dr. Marvin's on vacation
BOB
Ah.
GVEN
Qut of state. Lake W nni pesaukee.
BOB
M chi gan?
BESSI E
New Hanpshi re.
BOB
Ri ght .
BESSI E

We' re not supposed to give out the
nunber but | can call himand...

BOB
That's okay. |'msure we can
find himif we need him



Bob wites down the information as he wal ks to the door.

BESSI E
CGod, | feel terrible. Wat if |
was the |ast person he talked to
before he di ed?

BOB
| frankly wouldn't let it bother
me. This guy had "sky diver"
witten all over himif you know
what | nean.

Bob cl oses the door behind him

EXT. THE ANSWERI NG SERVI CE HALLWAY, SAME.

30A.

Bob al nost throws up then puts the air sickness bag away

again. He takes a deep breath, smles to hinself,

exits.

I NT. MARVIN S SUMVER HOUSE BEDROOM NI GHT.

Marvin and Fay are asleep in bed. The phone rings.

Fay turns on the |ight.

MARVI N
That' d better not be who | think
it is.
Marvi n answers the phone. Fay listens.
MARVI N (| NTO PHONE)

Hello... Wat?...That's okay.
Thanks for calling, Bessie.

Marvi n hangs up. He sits, stunned.

MARVI N
That was ny service. That
patient - the one who called
earlier - conmmtted suicide.

FAY
On Leo, how horri bl e.

Fay rubs Marvin's neck. There is a |ong pause.

MARVI N
Oh well. Let's not let it ruin
our vacati on.

Marvin turns out the light and |ies down.

30B.



I NT. A BUS STATI ON, MORNI NG 31.

Bob wears bermuda shorts and baseball cap. In one hand,
like a security blanket, he clutches a paper bag
spilling over with clothes, bottles of pills, and Baby
Steps. In the other hand he clutches a baggi e hol di ng

G 1. Eyes fixed ahead, Bob stares at:

A BUS oomng large like a growing grunbling snorting 31A
nonst er.

A BUS EMPLOYEE APPROACHES. 31B

BUS EMPLOYEE
This is the last bus to
W nni pesaukee, Bob.

BOB
How many tunnel s does it pass
t hrough agai n? How nany bridges?

BUS EMPLOYEE
| f you keep your eyes closed, you
won't see any of them You ready?

BOB
Baby steps, board the bus. Baby
steps, board the bus.

Bob | ooks at the bus again. He tips his bottle of pills
and swallows. He takes a snall baby step towards the bus.

BUS EMPLOYEE
You think you could do it today,
Bob. W have a baby schedul e to keep.

BOB
Baby step, board today. Baby
step, board today.

Bob i nches into the bus.
| NT. THE BUS, SANME.

A bus driver sits ready to go. Bob walks like a cripple
down the aisle to an enpty seat.

BOB
Baby step, down the aisle. Baby
step, down the aisle.

The passengers, a scurvy bunch, wait inpatiently. Bob

32.

finally takes a seat next to an old man and sm | es nervously.



BOB
Hi . | m Bob.

The old nman scow s and | ooks forward. The bus driver
cl oses the door and the bus noves forward with a jolt.

BOB
Ah!'!

(turns to the old nan)
Woul d you knock me out, please?!
Ht me in the face, whatever you
have to do, just knock ne out!

The ol d nman noves away. Bob downs nore pills.

| NT. THE HOLLAND TUNNEL, DAY. 33.
The bus speeds through. W HEAR a | ong, |oud SCREAM

EXT. THE MARVI N PCRCH, DAY. 34.

Marvin |lies down in the hammock and picks up his book.
Fay enter.

FAY
Honey, let's go to the store.

EXT. THE OPEN COUNTRYSI DE, DAY 35.

The Greyhound bus stops. Bob gets out and runs into a
field. He apparently vomts, then runs back to the bus.

| NT. LAKE W NNI PESAUKEE GENERAL STORE, DAY. 36.

The Marvin famly strolls through this old fashi oned
Ceneral Store, |oading food and supplies into a shopping
cart. They're all in shorts and | ooking resorty except
for Siggy who is in his usual all-black garb. Through

t he wi ndows, outside, we can see the quaint little town
of W nni pesaukee.

MARVI N
Hugo said to expect eleven. Are
you sure we have enough?

FAY
We could feed the entire
net wor k, honey. Rel ax.

Anna joins themand tosses in sone cookies.



EXT. THE BUS STOP ACRCSS FROM THE CGENERAL STORE, DAY.

A GREYHOUND BUS pulls to the bus stop.
anxi ously gl anci ng behi nd them

covered in sweat, exits. Holding his bag and fi sh,
squinting to adjust to the sun,
the bus pulls away. After a |ong pause, Bob calls out.

of f,

MARVI N
(to Anna)
By the way, did you call Ted Fein?

ANNA
Wiy? He's a salam with eyes.

MARVI N
| thought he was cute.

ANNA
How woul d you know a boy is cute?
Are you com ng out of the closet?

FAY
Anna. Be nice.
(she fixes Anna's collar)

MARVI N
(calmy)
She's just testing us, Fay.
But don't get psycho-sexual wth
me young | ady.

ANNA
Me? Wen you want nme to cal
some guy cause his father's your
publicist?

SI GGY
Yeah, dad. Don't be a psychosexual

pi np.

FAY
Siggy, don't talk that way to
your father.

MARVI N
They're both testing us, Fay.
Don't buy into it.

SI GGY
Yeah, nom |It's not neant for
you, it's neant for dad.
(at his father)
Testing. 1,2,3. Testing.

he stands in a daze as

37.

Passengers hurry
Finally Bob,



BOB
Dr. Marvinl Dr. Leo Marvin!

Bob waits. Passers-by turn and stare. There is no Leo
Marvin in sight.

BOB
Dr. Marvinl Dr. Leo Marvin!

EXT. THE GENERAL STORE, SAME. 38.

The Marvin famly exits carrying groceries. They stop
at the famly station wagon and begi n | oadi ng up.

BOB (O 9)
Dr. Leo Marvin. Dr. Leo Marvin.

FAY
Leo, is sonebody calling you?

MARVI N
| didn't hear anything.

BOB (0. S.)
Leo Marvin. Dr. Leo Marvin!

Everyone | ooks around.

FAY
Over there.

Marvi n turns and sees Bob.

MARVI N
Oh ny god...|l don't believe it.

AT THE BUS STOP 39.
Bob I ooks in all directions. Suddenly he sees Marvin.

BOB
Dr. Marvin. It's you!!

Bob wal ks toward the Marvins.
MARVI N 39A.

stands dunfounded. He watches Bob wal ki ng towards t hem
He tries to stay calm

MARVI N
Everybody get in the car.



FAY
Do you know t hat nan, Leo?

BOB
Dr. Marvin! It's me, Bob
MARVI N
(i ntense)
Get in the car.
Fay is surprised to see Leo so forceful. She hustles
the kids into the station wagon. Bob hurries up, out of
breath. In one hand he holds his bag. In the other he
holds G| in a baggie. Marvin closes the station wagon
door and stands outside.
BOB
H! Thisis GIl. It nust be

fate that I found you so quickly!

Bob stops and stands, a little out of breath.

BOB

s this a bad tinme?
MARVI N

What are you doi ng here?

t hought you were.., dead.
BOB

Ch no, they told you? | fibbed
alittle but.. Don't be mad.
(spotting the famly
in the car)
Oh. ..

A sweet beatific snmle appears on Bob's face. He sighs.

BOB
The fam

Marvin | eads Bob away fromthe car, across the street.
EXT. ACROSS THE STREET FROM THE PARKI NG LOT, SAME. 39B
Marvi n stops and faces Bob.

MARVI N
| think you know, Bob, that your
behavior is entirely inappropriate.
We tal ked about trust. W talked
about ny needs. | want you to get
on a bus and go back to New YorKk.



BOB
You're angry.

MARVI N
| don't get angry.
BOB
You' re upset.
MARVI N
| don't get upset.
BOB
Then can't we just tal k?
MARVI N
| don't see patients on
vacation, Bob. Ever. How many
ways can | make that clear?
BOB
But you can't just send ne away!
|"ve read your book, |'ve been

doi ng what you told ne, but |'ve
conpletely relapsed! Alittle
time woul d nean so nuch. Pl ease.

MARVI N
Bob, I'mdriving away now and |
don't want you to bother ne again.
You cane for ny advice, correct?

BOB
Absol utely.

MARVI N
Then take my advice and go back
to New York.

BOB But | can't go anywhere! |'m
all 1 ocked up!

MARVI N
You got yourself here.

BOB
Bar el y!

MARVI N
CGetting back will therapeutic.

Bob starts beggi ng.



BOB
Pl ease just talk to me. Just a
little talk.

MARVI N
You're testing ny patience, Bob.

BOB
A teeny tiny talk. An itty
bitty talk...

ANGLE FROM | NSI DE THE CAR, WHAT THE FAM LY SEES: 40.
Bob is kneeling in front of Marvin.

BOB
Pretty please... Pretty please
with sugar. ..

The fam |y exchanges qui zzi cal | ooks.
BACK TO BOB AND MARVI N 41.

Marvi n | ooks around, incredibly enbarrassed. He tugs at
t he kneel i ng Bob.

MARVI N
(gritted teeth)
Get up. Cone on, get up.

BOB
(standi ng)
Say you will. Please, say you will.

Marvi n | ooks at his watch.

MARVI N
Bob, it's two o'clock. Go to
the bus station, buy a ticket
hone, then wait in that restaurant.

He points to "GUITMAN S" coffee shop

BOB
You'll neet me?!

MARVI N
"1l call you.
(1 ooks at his watch)
In two hours.

BOB
Oh ny god, you're the greatest!

Bob noves to hug Marvin and Marvin reluctantly lets him



But you nust

MARVI N

buy your ticket and

gi ve your word that you'll go hone.

This is al

about trust again,

Bob. W nust have trust.

| trust. |

BOB

absol utely trust.

"1l go buy ny ticket. Right

now

MARVI N

"1l call you at four.

BOB

You coul dn't possibly make it

three thirty,

Bob. ..

Four it is.

coul d you?

MARVI N

BOB

Four o'clock

exactly. Thank you, Dr. M

Bob starts across the parking |lot as Marvin gets in the
car and cl oses the door.

I NT. THE MARVIN FAM LY STATI ON WAGON, SAME. 42.

As the car pulls out of the parking lot, Marvin's famly

turns to | ook at Bob.

Bob smles and waves at the famly.

FAY

Leo, you | ook disturbed.

['m fine.

MARVI N

FAY

Who was that poor man?

Nobody.

MARVI N

Anna is | ooking out the back wi ndow at Bob. She waves.

He's cute.

ANNA

Marvin hits the accel erator, |eaving rubber.



I NT. GUTTMAN S COFFEE SHOP, LATER 43.

An ELDERLY COUPLE tend to the counters and gl asses. Bob
paces by the phone, reading Baby Steps to hinself. The
clock on the wall reads three o' clock

BOB
Baby step to four o'cl ock.
Baby step to four o'cl ock.

Bob covers his eyes then | ooks at the clock. No |uck.
Frustrated, Bob paces again.

BOB
| feel good, | feel great, |
feel four o'clock!

Again he | ooks at the clock: three-o-one. The elderly
coupl e watch. They speak with thick European accents.

ELDERLY WOMAN ( MRS. GUTTMAN)
Sonny, your fishy's losing air.

BOB
Huh?

ELDERLY MAN (MR GUTTMAN)
Your guppy.

Bob | ooks at GI. The baggie is dripping.

BOB
Ch.  Thanks.

Bob | ooks for sonething to do about the dripping baggie.
M. Quttman brings a glass and dunps G I in

BOB
Thank you.

MR GUTTMAN
| s there sonmething we can hel p
you W th?

BOB

Can you nmake it four o'clock?
Dr. Marvin's supposed to call ne
then but |I'm going crazy.

MRS. GUTTMAN
Not Dr. Leo Marvin?

BOB
Do you know hi n?



MRS. GUTTMAN
He bought our dream house. W
worked a lifetime, saved up for
a down paynent, then he swooped
down with his fancy schmancy
| awyers and grabbed it out from

under us.
MR GUTTMVAN

Stay as far away from himas possible.
MR GUTTMAN

Li ke the pl ague.
BOB

No problem [|I'mhis patient but

he doesn't want me near him
MR GUTTMAN

We' I | show you where he lives.

EXT. THE MARVI N SUMVER HOUSE, SAME. 44.

Marvin and Siggy march to the end of the Marvin dock.
There is a diving board. Siggy stands in a black terry
robe and flip flops.

MARVI N
Take off your robe. Everything
you wear is black. | wsh you'd

get off this death fixation.

Siggy reluctantly takes off his black robe. Under it he
wears a black t-shirt and bl ack bathing suit.

SI GGY
How do you know it's a death
fixation? Maybe |'min nourning
for ny lost chil dhood.

MARVI N
What do you nean by that?

SI GGY
What do you nean by aski ng?

MARVI N
Come on, get on the board and
let's see your approach.

SI GGY
(striking a pose)
My approach is to be suave and
debonair and sophi sti cat ed.



MARVI N
Conme on, Siggy. 1,2,3 spring.
Li ke we | earned | ast time.
1,2,3, spring.

Siggy reluctantly nmounts the board. He stands, feet
together, then takes a step with his right foot.

SI GGY
ing. 1,2,3 sunmer.
, 2, |. Time to go dad.

MARVI N
Cut it out, Siggy. Left foot...

SI GGY
This is no fun.

Siggy sighs then starts again. He awkwardly takes two
steps then stops at the end of the board, staring into
the water, afraid to dive.

MARVI N
Way didn't you dive?

S| GGY
Wth all the horror that's going
on in the world, what difference
does it make?

I NT. MARVI N SUMMER HOUSE, SAME. 45,

The decor is New Engl and cottage-y with a strong dose of
Leo Marvin: incredibly ordered. On a pedestal is a bust
of Sigmund Freud. On the mantle sit the fam |y puppets:
- Anna, Siggy, Fay, and Leo. Anna is at the famly
stereo, selecting a CD. Fay is on the chordl ess phone
at the kitchen window, giving mlk to sone stray cats.

FAY (1 NTO PHONE)
O course |'"mexcited Ellie.
The | ast person they interviewed
on vacation was Dr Ruth.

Si ggy enters and wal ks upstairs. Marvin enters and
heads to the living roomchair. Fay hangs up

FAY
He didn't dive.

MARVI N
No.



FAY
He's a little afraid of it,
dear. Have patience.

MARVI N
It's not |ike I'm making him
junp out of an airplane. Wen I
was grow ng up, | thought diving
was fun.

ANNA
| thought you were born grown up.

Marvin stares at Anna. She puts on raucous heavy netal.
MARVI N

You' re masking hostility, Anna
Marvin. Turn that down.

ANNA
It's full of Freudian synbols,
dad. It's educational.

Marvin turns down the volune, sits in his big easy
chair, then takes a deep breath. He picks up Freud's
Under st andi ng Dreans. Anna puts on headphones and
dances around wldly. Marvin tries to read. Suddenly a
face appears in the window. It is Bob. He sees Marvin
and taps on the wi ndow. Marvin | ooks up and sees Bob.

MARVI N
What the...?
(he bolts to the front
door)
What are you doi ng here?

Bob stands holding G| (in the glass) and his bag
BOB
|"msorry. Don't be nad. The
Gutt mans brought ne.

Bob turns and waves at the Guttmans who are wal king into
an OLD TRAILOR that occupies next |ot.

BOB
Thank you M. and Ms. G'!
MRS. GUTTMAN
Your wel cone, Bobby. Hello, Dr.

Mar vi n!

The Guttnans wave. Mar vi n waves back.



MRS. GUTTMAN
Burn in hell, Dr. Marvin!

Marvin's hand falls. The Guttmans enter their trailer.
Marvin turns to Bob.

MARVI N
We agreed that | would call you
Your com ng here is unbelievably
i nappropri ate.

Anna cones to the door

ANNA
H. |'mAnna.
BOB
| saw your picture. |'m Bob
Fay cones to the door
BOB
H . |' m Bob.
FAY
' m Fay.
BOB

Oh, Ms. M You're even
prettier than your picture.

FAY
Why t hank you.
MARVI N
(through his teeth)
Bob, | think you and | have sone
things to tal k about.
BOB
You do? You finally think so
t 00?!
MARVI N
(to Fay)

Wul d you excuse us, dear?

FAY
Bob, may | take your fish?

Bob hands G| to Fay and she wal ks into the kitchen
Anna just stands there.

MARVI N
Anna.



Anna rolls her eyes and foll ows her nother.

ANNA
Ni ce to neet you, Bob

BOB
You t oo.

Marvin | eads Bob away. Bob sees the puppets on the
mant | e.

I NT. THE MARVI N HOUSE STUDY, SAME.

Bob and Marvin enter the downstairs study. Marvin
i ndicates for Bob to take a seat.

BOB
Great place. No wonder the
Guttmans wanted it. | really
feel bad about barging in like
this.

MARVI N
Forget it. | understand.

BOB
You do?

MARVI N

O course | do. Your problens
don't go away just because | go
on vacation. They' ve been with
you a long tinme after all.

BOB
Ever since | can renenber.

MARVI N
On the other hand, you're naking
strides. You got here.

BOB
| baby stepped. | owe it to
you.

Bob smiles. Marvin stares at Bob for a long tine then:

MARVI N
Bob, take a | ook around you.
What does everything you see
have in common?

45B.



BOB

Er...1 don't know...It's al
owned by you, that's obvi ous.
Humm .. Everything's froma

garage sal e!
There is a | ong pause. Marvin stares at Bob.

MARVI N
Vacati on, Bob. Everything you
see is part of a vacation.
Every year, for one nonth, |
bring ny famly to this house
on vacation. Nice, isn't it?

BOB
lt's wonderful. The |ake. The
trees. The little town.

MARVI N
Do you know what the point of a
vacation is? Do you understand
t he neani ng of the word?

BOB
Sur e.

MARVI N

You forget about your troubles.
You give up your worries. You
drink fromthe wel |l spring of
rel axation that enriches your soul.

(pause)
Now | can't, at this tine, give
you the kind of therapeutic
attention that you need to solve
all your problens. Know why?

BOB
Er, because you're on vacation?

MARVI N
Excellent. But what | can do -
and only | can do this because
you trust nme don't you Bob?

BOB
Wiy el se would | be here?

MARVI N
Exactly. Wiat | can do is this.

Marvin goes to a drawer and pulls out a prescription
pad. He wites.



MARVI N
Get on your bus and go back to
New York. Every tine a problem
conmes up, followthis
prescription.

BOB
(hol ds up his bag)
| don't need pills. | have

plenty of pills.

Marvin tears off a prescription sheet and hands it to
bob.

MARVI N
It's not pills. Read it.
BOB
(taking it)
It says: "A vacation from ny
probl ens. "
MARVI N

" mgiving you pernmission to
take a vacation, Bob. Not a
vacation fromyour work. Not a
vacation fromyour daily life.
But a vacation from....

BOB
My probl ens.

MARVI N
Every tinme you feel a problem
com ng on, take that out and
followit to the letter.
Doct ors orders.

BOB
Doct ors orders.

Mar vi n st ands.

MARVI N
|"mglad you canme. 1'Il see
you in ny office next nonth

BOB
That's it?

MARVI N

You cane here for relief, Bob.
Read your prescription.

Bob stands a nonent, |ooking at his prescription.



BOB
This is..INCREDI BLE! This is
ASTOUNDI NG! For the first tine
since Menningers | feel free! |
knew com ng up here was the
right thing to do!

MARVI N
It feels right because you're
here and because you're | eaving.

Bob comes over and hugs Marvin.
BOB
You' ve given nme a great gift,
doctor. The gift of life.
You're a great man
EXT. /I NT. THE MARVI N HOUSE, DAY

Marvi n opens the door for Bob.

MARVI N
| f you have any questions, cal
Dr. Har non.
BOB
Have a great vacation!
MARVI N
You too.
BOB

A vacation fromny probl ens.
You bet | will!

Bob exits. Marvin closes the door and | ooks up at the

45C.

ceiling. He takes a deep breath then turns back into the

room There is a knock at the door.

MARVI N (AT THE DOOR)
Yes?

BOB ( FROM W THQOUT)
It's Bob. | forgot GI.

Marvi n opens the door.

BOB
My fish.

MARVI N
Oh. Right.



Bob strides into the kitchen and takes his fish.
Si gnmund, now in his clothes, enters fromupstairs.

BOB
You nust be Signund.
MARVI N
Siggy, this is Bob. He's just
| eavi ng.
SI GGY
Hi .
BOB
H. Thisis GI. M fish
SI GGY
Cool. Did you get himout of
t he | ake?
BOB
No. He's a city fish.
SI GGY
Cool .
BOB

Your father is the nost
i ncredi bl e psychiatrist in the
worl d!  You better appreciate him

He strides to the door then turns wi stfully.

BOB

Have a great vacation, fam
MARVI N

You too, Bob
SI GGY

Nice to neet you.
EXT. A WOODED LANE | N W NNI PESAUKEE, DAY. 45D,
Bob wal ks down the country lane. Crickets chirp.

BOB
Vacation fromny problens. Take
a vacation fromny problens. A
baby stepping, |azy stepping
vacation from ny probl ens.

Bob falls into a rhythm alnost a little jig as he wal ks.

LONG DI SSOLVE TO:



EXT. LAKE W NNI PESAUKEE, MORNI NG 46.
Roosters crow i n the new day.
| NT. THE MARVI N LI VI NG ROOM SAME. 47.

Marvi n, Fay and Siggy stand frozen, like artist's
nodel s, staring at sonething. 1Is this suddenly a Godard
novie? Are we now in a Becket play? Finally:

MARVI N
It's too close to the wall.

SI GGY
VWho cares?

Marvin noves to the couch and pulls it out fromthe wall
about three inches.

MARVI N
| care, and you should too. CQur
house is going on national
tel evision tonorrow. You want your
friends to think you live in a dunp?

SI GGY
My friends would respect nme for it.

MARVI N
You know, there's nothing wong
wi th neatness. People joke but
it's actually a sign of a
creative intelligence. Right, Fay?

FAY
In isolated cases, sure.

MARVI N
What is that supposed to nean?

FAY
The room | ooks wonderful, dear.

Fay pecks himon the cheek and wal ks into the kitchen.
Siggy follows. Ditto Anna who starts cooki ng pancakes.

MARVI N
Seriously, what do you nmean by
t hat ?

He gets no answer fromthe rest of the famly who | ook
at each other and snile.



ANNA
You're incredibly creative,
daddy.

Marvi n goes back to maki ng m nuscul e adj ustnents:
adj usting di plomas, etc. At the front door is a knock.

MARVI N
"1l get it. [It's probably the
van with my art.

Checking out his "set" as he goes, Marvin opens the
door. It's Bob
BOB
Good norning! 1'Il bet you're

surprised to see ne!
Marvi n stands dunfounded.

BOB
When | wal ked out of here
last night | said to nyself,
“Dr. Marvin's absolutely right.
Take a vacation from your
probl ens. Blow emoff. Just

say 'no'." So | did!
MARVI N
But... You' re back.
BOB
No |'m not.
MARVI N
You' re not ?!
BOB
O course not. |I'mtaking a
vacation. This isn't an
appointrment, |'mdropping by. |

told the Guttnmans what you said
and they found nme a cottage
near by.

MARVI N
No. . .

BOB
Yeah, the town is packed but |
guess if you know t he ri ght
people... Anyway, | know we
can't work but let's get the
friendship thing going.



Marvin is absolutely fl abbergasted.

BOB
I"ma little anxi ous about being
here by nyself but | don't want
to barge in. 1'Il call. Gve
my best to the famand see ya
around, okay?

Bob wal ks away. Marvin closes the door. He stands there
for a long tine.

FAY
VWho was that, Leo?

MARVI N
Nobody.

SI GGY
Agai n?

There is a knock on the door. Marvin opens it.
BOB
| al nost forgot, here's your
newspaper. See ya.

Marvi n takes the newspaper and cl oses the door.

ANNA
Wasn't that Bob?
There i s another knock on the door. It's Bob.
BOB

You guys up for going out to
br eakf ast ?

MARVI N
No!
BOB
Eating in. | admre that.

Marvin sl ans the door in Bob's face.

ANNA
That was Bob! | thought you
said he left town?

MARVI N
| did. | said exactly that.

Anna noves to the front door, after Bob. Marvin grabs
her arm and | eads her to the kitchen.



MARVI N
And | don't want you letting him
in this house.

ANNA
Daddy, you're hurting ne!

Anna w enches her arm away.

ANNA
What ' s your probl enf!

MARVI N
| don't have a problem

Fay wal ks in.

FAY
Honey, who is that nan?

MARVI N
Nobody, Fay. Nothing to get
excited about. A work related
probl em just went away.
(sm |l es nonchal antly)
It's fine.

He strolls off into the kitchen. Anna rubs her arm

ANNA
|'ve never seen himlike this.
FAY
(1 ow)
| f you want to know, | think

your father is nervous about
goi ng on national television
tomorrow. Freud hinself would
be anxious so let's be
supportive, okay?

ANNA
He shoul d go punch sone pill ows.

SI GGY
O get shock treatnent.

FAY
Renenber that he's under pressure.

MARVI N ( FROM THE Kl TCHEN)
Fl ap j acks!



EXT. A WOODED LANE | N W NNI PESALRKEE, DAY. 47B
Bob wal ks down the enpty country lane. Crickets chirp.

BOB
Vacation fromny problens. Take
a vacation frommy problens.
There's nothing to fear, there's
nobody here. Nothing to fear
(he suddenly panics)
THERE' S NOBODY HERE

He starts running and scream ng.
EXT. THE MARVI N SUMMER HOUSE, MORNI NG 48.

TWO MEN froma van are bringing in the art fromMrvin's
office. Marvin is using a weed trinmer to spruce up the
shrubs to within an inch or their lives. Anna, in a
bat hi ng suit, sunglasses, and skinpy cover-up exits the
house, gives her father a good-bye peck on the cheek
then gets in the famly station wagon.

MARVI N
Where are you off to?
ANNA
Sai | i ng.
MARVI N
Wth Teddy Fein?
ANNA
No. GCeorge Stark. The boy from
t he pl ane.
MARVI N

It's a quarter mle to the marina.
Why do you need the car?

ANNA
| " m pi cki ng everybody up.

She starts the car and backs out.
MARVI N
Stay out of the sun! Renenber
what's happening to the ozone | ayer.
EXT. A WOODED LANE | N W NNI PESAUKEE, DAY. 49.

Bob is running in a panic. Anna drives by and sees him



ANNA
Bob!

Anna hits the brakes and sl ows next to Bob. He br eaks
to a slow trot

ANNA
Hi! Were you going?
BOB
Just to ... town.
(pause)
Buy sone.., Kl eenex.
ANNA
Want a ride?
BOB

| don't think your dad would
i ke you picking ne up

ANNA
He wouldn't like a | ot of
t hi ngs. Hop in.
Bob hesitates then gets in.
| NT. THE MARVI N STATI ON WAGON, SAME. 49A

Anna drives. Bob puts on his seat belt.

BOB
He seened pretty upset this
nor ni ng.
ANNA
He' s nervous about the intervi ew.
BOB
| ntervi ew?
ANNA

Maria Shriver's com ng tonorrow
to tal k about his book.

BOB
Ww. .. so that's the probl em
And | thought he was upset about
me!

ANNA
Well he's always uptight, even
when it doesn't show.



BOB
He is?

ANNA
Sure. |Imagine growing up with a
dad who sees every stage of
growi ng up as a Freudi an
passage. Did you ever have

crayons?

BOB
Sur e.

ANNA
Fat or skinny?

BOB
Er, skinny, | think.

ANNA

(warni ng tone)

Uh oh.

BOB

What do you nean?

ANNA
Dad saw crayons as phallic
synbols. Wen | asked for
skinny crayons, it was a
personal assault on his
manhood.

BOB
What' d he do, buy a Porsche?

Anna | aughs.

ANNA
| wish! He just kept
psychoanal yzi ng everything. M
dolls were alter egos. Boys who
wanted to kiss nme were Qedipally
fi xated adol escents | ooking to
di spl ace their nothers on their
aboriginal famly totens.

BOB
Sounds like ny friends to a tee.
(a beat)
You seemto be doi ng okay now.



ANNA

Hardly. | analyze everything to
death. Every tinme a guy smles
at me, | ask nyself is he really

smling or is he just orally
fixated? Wen | smle back, |
wonder, am| really attracted or
just smling out of some residual
Cro-Magnon instinct? |If | ever
actually have sex, |I'mnot sure
I'1l know the difference between
an orgasm and an anxi ety attack!

BOB
| have the same probl em

ANNA
The ki nds of urges other girls
act on inpulsively, | analyze
until either the urge goes away
or --

BOB
O what ?

ANNA

The boy goes away.
Long pause.

BOB
Well. It sounds Iike your dad
never |earned to | eave his work
at the office.

ANNA

Lot of good it does ne!
BOB

You'l | make sonme man very

happy soneday.
This hangs in the air. Anna |ooks at Bob.

ANNA
What are you doi ng today?

BOB
Buyi ng Kl eenex.

ANNA
Wanna come sailing?

BOB
well, I... 1|, er...



ANNA
That's okay. You don't have to.

Bob | ooks at Anna. He sees her attraction to him and
makes hi m nervous but he doesn't want to reject her.
| ooks down shyly.

BOB
Actually, it's not that | don't
want to go. It's just that |I've

never been on a boat and |' m not
sure | can handle it.

ANNA
There's nothing to it. George
Stark's doing the sailing.

BOB
Just thinking about gives ne hives.

EXT. GEORGE STARK' S DAY SAI LBOAT, DAY. CLOSE ON BOB

it
He

50.

St andi ng next to the mast, his hair blowing in the w nd.

BOB
You're right, this is great! |
never actually thought | could
do this. | never thought this
coul d be ne!

PULL BACK TO REVEAL

That Bob, wearing life preservers on his body and | egs,

is wapped onto the mast fromchest to toe with ropes.
Anna, George Stark (fromthe airport) and a few ot her
kids sit around enjoying the sail.

EXT. THE MARVI N PRI VATE DOCK, DAY
Marvin stands at the end of the diving board, holding

Siggy by his ankles out over the water. On the shore
next door, the Guttmans sit in |lounge chairs, fishing.

SI GGY
This is child abuse! If you
drop me, I'll prosecute!
MARVI N

| am not going to let go unti
you' re ready, okay? Trust me
and put your hands out |ike I
showed you.

51.

52.



SI GGY
" mnot ready! Do you hear?
"' m not ready!!

Ceorge's sail boat heels by. Fromit wave Anna and sone
of her friends - and Bob.

BOB
(shouting and wavi ng)
Hey Doctor M | ook at ne!
| "' m sailing!

Stunned, Marvin drops Siggy into the water. Siggy does
a belly flop then comes up for air, furious.

SI GGY
Murderer! Child nolester...

MARVI N
Siggy, it was an acci dent!

THE GUTTMANS
Htler!

EXT. A PI ER NEAR W NNI PESAUKEE TOWN, LATER 53.

Marvi n wal ks al ong the shore towards the pier intinme to
see Anna and a wobbly Bob di senmbark George's sail boat.

MARVI N
Anna!

Anna sees her father. She says good-bye to George and
her friends then wal ks towards her father. Bob starts
t owards Marvin too.

BOB
Did you see ne out there? 1I'm
getting better all the tine.

MARVI N
| want to see Anna al one.

Bob stops. Marvin waits while Anna wal ks to him

MARVI N
| thought | told you to stay
away from Bob WI ey.

ANNA
No. You just said | couldn't
et himin the house.



Marvin starts wal king away fromthe sail boating party
towards the town green. He puts his arm around Anna so
that she has to walk with him

ANNA
Daddy, where are we goi ng?
MARVI N
Hone.
ANNA
What about the car? | left it
at the pier.
MARVI N
Leave it. It's been a while
since I've had a walk with ny
daught er.

Anna | ooks back at her friends and Bob. She shrugs then
turns back to her father. Fromhis pockets Marvin
removes the Leo and Anna puppets and hands her "Anna".

ANNA
Daddy, not here!

MARVI N PUPPET
Anna, | know you think you're
ol d enough to know what's best
for you and | know you're at the
age where you don't want to
listen to your father. But as
your father, who's always | oved
you, |'m asking you not to see
Bob W ey.

Anna grabs the Anna puppet and puts it on, defiantly.

ANNA PUPPET
| don't understand the problemn
Bob's a nice guy!

MARVI N PUPPET
Bob Wley is a patient. He
foll owed me here from New York
which is bizarre. But even if it
weren't bizarre, ny daughter
seeing a patient that |I'm
treating is entirely inappropriate.

ANNA PUPPET
Bob said you're not treating himhere.

MARVI N PUPPET
He's right there!



ANNA PUPPET
So if you're not treating him
while he's here, then he's not a
patient while he's here, is he?
And | have the right to see hinl

She throws the puppet at Marvin then runs to her friends.

MARVI N PUPPET
Anna, you're acting out!

ANNA
Bob's a perfectly nice guy!
He's intense and sensitive and
he listens which is nore than |
can say about you. Bob!

Marvi n stands a nonent and wat ches. He is stunned.

MARVI N PUPPET
Anna, cone back

Anna runs to Bob and takes his arm They start wal ki ng
down the shore. Marvin is dunbstruck

| NT. / EXT. THE MARVI N HOUSE, LATER 54.
Siggy lies on the deck, |ooking up at the sky through

bi noculars. Fay is in the kitchen, arranging
dri ftwood. She conmes to the back door of the cottage.

FAY
Wiy don't you conme in and tal k
about it?
Si ggy says not hi ng.
FAY

Just because your father dropped
you in the water doesn't nean
you can't trust ne.

SI GGY
You sleep with him You're his spy.

| NT. THE FRONT DOOR OF THE MARVI N HOUSE, SAME. 55.
Marvin enters, | ooking absolutely stunned.

FAY
Leo, you've upset Siggy.



Marvin stares blankly at Fay then shuffles up the stairs.

FAY
Leo...?

Again Marvin doesn't answer and Fay starts towards him

SI GGY
That's right, go to hinml  You
al ways do.

Fay stops, |ooks at Siggy then goes upstairs after Leo.
EXT. THE DECK, DAY. 56.
Siggy lies back down and peers through the binocul ars.

As he does, a grotesque CLOSE UP OF BOB pops into

Siggy's field of view He sits up with a start. Bob and
Anna are standi ng over him

BOB

Hey, Siggy.
SI GGY

Oh. Hi, Bob. You scared ne.
BOB

Sorry. Didn't nean to sneak up

on you.

Siggy lies back down and | ooks t hrough the binocul ars,
clearly not interested in being social. Bob |ooks at
Anna. She shakes her head.

ANNA
Dad's at it again. | can tell.
(to Siggy)

Anot her vacation that's not a
vacation, right?

SI GGY
What's with him and diving?
Maria Shriver's not gonna watch

me di ve!
| NT. THE MARVI N HOUSE BEDROOM SAME. 57.
Marvin is prostrate on the bed, Marvin puppet still on

his hand, staring at the ceiling. Fay enters. She sits
down next to Marvin and strokes his hair.

FAY
Leo, Siggy is really upset.



Mar vi n says not hi ng.

FAY
Leo. ..

Marvin | ooks at his w fe.

MARVI N
Fay, I'ma failure.

FAY
What ?

MARVI N

Qur daughter, our only daughter,

has fallen for a brilliant
mani pul ator twi ce her age.

FAY

Leo, for god's sake tal k sense.

MARVI N
Anna and Bob!

EXT. THE MARVI N PRI VATE DOCK, SAME.

Siggy is standing on the diving board, ready for his

approach. Bob and Anna watch fromthe pier.

the Guttmans sit watching.

BOB
Face a fear and it goes away.

SI GGY
kay. I'mfacing it, now what
do I do?

BOB
Ht it. Fast. Wile it isn't
| ooki ng.

Next door

Si ggy takes a deep breath, sumons up his courage, and
makes his approach. He springs but can't dive.

SI GGY
My m nd says "yes yes" but ny
body says "no no". It's
hopel ess.

BOB

If 1'mnot hopel ess, nothing's
hopel ess. ..

58.



Bob steps onto the board. He "baby steps” out to the
end where Siggy is standing.

BOB
Let's try something | sawin a
pirate novie.

I NT. THE MARVI N BEDROOM SAME. 59.

Marvin is down the hall in the bathroom dousing his
face with water. Fay stands in the bedroom

MARVI N
For God's sake, I'meven a failure
in nmy own book! Can you believe
it? In Chapter 2, | wote that
a heal thy adol escent girl can
never have a sublimted father
conpl ex and ny daughter has one.

FAY
It's a brief flirtation, honey.
Anna's perfectly healthy.

MARVI N
Then you' re saying the book's w ong?

FAY
Better that than Anna.

Marvi n washes his face sonme nore then | ooks up.

MARVI N
Fay, ny god!

Marvin wal ks into the room water dripping off his face,
| ooking like a man who's just seen his own deat h.

FAY
Leo, what? Leo, what is it?

MARVI N
"' m going on national television
tomorrow -- to pronote a fraud!

EXT. THE MARVI N PRI VATE DOCK, SAME. 60.

Bob is standing near the end of the diving board hol di ng
Siggy by the hips. Siggy is hanging over the water,
hands and head down, ready to enter the water diving.
Anna is watching. So are the Guttmans.



BOB
Don't think about boiling oil!

SI GGY
" m not .

BOB
O searing acid!

SI GGY
"' m not!

BOB

Qur Father, we commt this sou
to the sea.

Bob gently releases Siggy. Siggy falls into the water,
di ving. Anna applauds. So do the Guttmans. Siggy
resurfaces and throws a jubilant fist in the air.

SI GGY
Yeah!

| NT. THE MARVI N BEDROOM SAME.
Fay holds Marvin's head in her bosom stroking him

MARVI N
| ' m dooned!

FAY
No you're not.

MARVI N
"1l be a | aughi ng st ock!

FAY
No you won't. You've blow this
way out of proportion, Leo, and
you have to get control. Now
try your breathing.

MARVI N

(breat hes hard)
| "' m being ridicul ous.

(rmore breat hs)
You're right.

Ckay

He wal ks around breat hi ng exagger at edl y.

MARVI N
It's a brilliant book... Qur
daughter's fine... |I'mgreat.



FAY
That's right.

Appl ause from outside can be heard in the room Fay
goes to the w ndow.

MARVI N
Fay, do you renenber a Carswel |l
Fenst erwal d?

FAY
My God, Leo, | ook at this.

MARVI N
The nane is so famliar but --

FAY
Leo, Siggy's diving!

MARVI N
VWhat ?

Marvin | ooks out the wi ndow. He sees:

EXT. THE MARVI N PRI VATE DOCK, SAME. MARVI NS POV 62.
Bob rel eases Siggy for another perfect dive.

BACK TO MARVI N 63.

MARVI N
|"11 put a stop to this!

Marvin stornms out of the bedroom

FAY
Leo!

EXT. THE MARVI N DOCK, SANME. 64.

Si ggy stands at the end of the board, nore confident
now, getting ready to do another dive. Bob holds Siggy
again but this time Siggy doesn't need nmuch help if any.
Marvi n charges down the dock, Fay right behind him

MARVI N
Enough. Let go of himl That's
enough!

FAY

Leo!



BOB
Dr. M, watch this!

SI GGY
(I eaning over to dive)
Wat ch, dad!
MARVI N

Stop diving this instant!

ANNA
Dad!

Marvi n | eaps onto the diving board, shaking it. Bob
| oses his grip and Siggy falls off the board, doing a
back buster. Bob falls in too.

SI GGY
Oowl
(daggers at Marvi n)
You bast ard!

FAY
Leo! Look at what you're doing!
Leo, | ook at yourself!

Everybody | ooks at Marvin, standing al one on the board.
He realizes that he's lost all control, sonething he
never does. He |ooks at the Guttmans.

MARVI N
What are you staring at? | had
every right to buy this house!

ANNA
(looking in the water)
VWhere's Bob? Were's Bob?!

Anna and Fay dive into the water. They go under | ooking
for Bob.

EXT. THE MARVI N HOUSE DECK, AFTERNOON. 65.
Bob is off a bit by hinmself, winging out his clothes.

Fay, Anna and Siggy sit toweling off. Marvin cones out
of the house and talks in low tones to his famly.

MARVI N
Li sten, everybody, |I'm not wong
often, but when | am | admt it.
l"msorry. | nean it. How can

| make it up?



There is a pause. Anna and Siggy and Fay | ook at

ot her.

Anna, Fay

S| GGY
Knocki ng Bob in the water was
awful. Wat if he hadn't known
how to sw nf

MARVI N
But he did. |'mnot saying |
was right, but Bob can do a | ot
of things no one thought he
coul d do.

and Siggy are silent.

MARVI N
Look, | said | was wong now |'d
like to forget it. 1'd like you

all to accept my apol ogy.

ANNA
VWhat about Bob?

MARVI N
VWhat about Bob?!

ANNA
Don't you think you shoul d
apol ogi ze to hinf

ANGLE ON BOB

at the outdoor shower, rinsing off his clothes.
can't hear the famly but he can see they're talking
about himand he's giving them his best hang-dog | ooks.

MARVI N

| will not apol ogize to Bob.
ANNA

Why not ?
MARVI N

Because | won't.

FAY
Honey, why are you so hostile
t owards the poor man?

MARVI N
Because he's a patient, Fay!
Don't you get it?

each

He



SI GGY
He's not a patient, he's a

per son.
ANNA
And a ni ce one.
FAY
| think we should invite himfor
di nner.
MARVI N
Di nner ?!
FAY
D nner .
ANNA
Real | y?!
FAY

The poor fellow s devast at ed.

Fay heads towards Bob. Marvin turns to her. He keeps
his voice low to keep from being heard by Bob, but
i nside he is about to expl ode.

MARVI N

| don't want Bob for dinner, Fay.
FAY

Leo. ..
MARVI N

| don't want Bob for dinner, Fay.
| want to think about ny interview

Leo is trying not to explode. Fay hangs in the bal ance.

ANNA
Do it, nom Invite him You'd
be making famly history. It'd
be the first major thing you' ve
done on your own since |'ve
known you!

FAY
Right is right, Leo Marvin.

Fay heads to Bob. Marvin's nouth falls open.

SI GMUND
Testing 1, 2, 3. Testing. For
the next few seconds we will be

conducting a test of the
ener gency broadcast system



MARVI N
SI GGY

Fay tal ks to Bob. Anna heads over to himtoo. Marvin
stands speechl ess, ready to commt hari-kari.

EXT. THE MARVI N HOUSE PATI O, EVEN NG 66.

Dusk has descended over Lake W nni pesaukee. The gl ow of
the noon, the stars, and lights fromthe other cottages
al ong the | ake shore provide peaceful illum nation. The
Marvin famly - and Bob- are dining out on their deck
overl ooking the |lake. Marvin sits silent, holding in
his anger. Bob, sw nging at occasional noths, sits next

to Siggy.

BOB
Cet away. GCet away!

SI GGY
Ring around the noon. Rain
com ng soon

BOB
(edgy to Siggy)
Cee, is that true?
MARVI N
It's superstitious nonsense.

Anna and Fay exit the cottage carrying trays of food.

BOB
(to Fay and Anna)
That | ooks scrunpti ous.

Anna smles and hands the first plate of food to Bob.
Marvin sees this and crosses his arms. He shoots a
death stare at Anna. She defiantly shoots it right
back. Bob sees this exchange of | ooks.

BOB
Did I do sonething?

FAY
No, Bob. It's fine. Eat up. Leo.

Fay | ooks at Marvin and shakes her head "no".

BOB
(eating)
Mmmm  This sure is good.
Mmm  Mmmm  Mmmm



MARVI N
Wul d you pl ease stop that?

BOB
Oh. Sorry, Leo. Wuld you pass
the salt?

MARVI N

And don't call nme Leo.

BOB
|"msorry. You said in your
office that I could call you Leo.

MARVI N
That was in ny office. In ny
home you will call ne Dr. Marvin

Marvin snaps the salt down next to Bob. Bob | ooks
hel pl essly at Fay. Fay puts a hand on Bob's arm

FAY
(1 ow)
He's nervous about the interview
tomorrow. Don't take it personally.

BOB
(to Marvin)
Hey, that's right, | heard about
your upcom ng debut.
Congr at ul ati ons.

Marvi n nods and eats. Bob throws salt over his shoul der
then salts his food.

BOB
Your book's going to do a |ot of
people a | ot of good, Le--Dr.
Marvin. |'mwal ki ng proof of that.

Marvi n chokes on the food he's eating. Siggy slaps his
dad on the back. Marvin keeps coughi ng.

SI GGY
Dad?

FAY
Sweet heart ?

Marvin turns red and points to his throat. He falls to
the deck on his side. Bob stands.

BOB
Don't panic! | know what to do!



Bob hurries to Marvin, lies beside him and adm nisters
the Heimick maneuver. On the second try, Marvin's
throat clears. Marvin lies in Bob's arns, coughing.

SI GGY
Dad, you okay?

ANNA
Daddy?!

FAY
Honey?!

Marvi n says sonething. Fay |eans over himto hear.

FAY

Leo, are you okay?
MARVI N

| said.., get himoff nel

Bob lets go of Marvin. Marvin coughs and craw s away.

SI GGY
Bob, you saved hin

ANNA
| ncredi blel Wonderful!

FAY
Thank you!

Fay hel ps Marvin gets to his feet. Suddenly, there is a
flash of lightning. Bob junps. Rain begins to fall.
Marvi n | ooks up.

SI GGY
Told you so.

I NT. THE MARVI N HOUSE, NI GHT. 67.

The rain outside is comng down in buckets. Marvin is
inthe living room re-straightening the furniture and
art ever so neticulously. He adjusts a diplona over
the mantle. Anna, Fay, Siggy and Bob are in the

ki tchen, doing the dishes.

BOB (SI NG NG
m singing in the rain,
Just singing in the rain,
What a gl orious feeling,

Bob throws his pack of Kleenex into the trash.



BOB (SI NG NG
| "' m happy agai n!

Bob retrieves the pack of Kleenex fromthe trash

BOB (SI NG NG
"1 wal k though the kitchen
Wth a bow full of chicken
(puts the chicken in
the fridge)
"' msinging, |'msinging
In the rain.”

Anna and Fay and Siggy start a dance. Marvin enters.

MARVI N
Look, tomobrrow norning is very
inmportant and I'd like to
call it a night. | don't want to
be rude but | think it's tine
for Bob to sing his way hone.

FAY
(re: the rain)
Honey, you don't expect Bob to
wal k back in this do you?

MARVI N

Did | say that? 1'Il drive him
ANNA

The car's still in town, daddy.
MARVI N

What ?
ANNA

You said to leave it, remenber?
W wal ked hone.

Marvi n seethes then | ooks darkly at Anna.

MARVI N
The rain's bound to let up. Bob
can go then.

SI GGY
VWhat if it starts up again while
Bob's on the way?

MARVI N
(nastily)
He can borrow ny slicker.



I NT. THE MARVI N LI VING ROOM LATE NI GHT.

Marvi n stands staring out the window |ike he'd like to
murder the rain that is still comng down in torrents.
Bob is on the couch, sitting alone, wearing Marvin's

yel I ow slicker, | ooking unwanted.

Anna, Siggy and Fay

sit quietly, watching Marvin. Bob | ooks at Fay and

shrugs like he's sorry. Fay puts a synpathetic hand on

Bob' s.
FAY
Leo.
MARVI N
Shsh.
FAY
Leo. ..
MARVI N
Quiet. It's letting up.

There is a crash of thunder that shakes the rafters.
Marvi n reaches out and slowy scratches the w ndow,

creating a tiny squeaki ng sound.

FAY
(1 ow)

Fay wal ks to him

Leo, we can't make the poor
fellow sit here all night.

Let's let himstay over.

MARVI N

He al npst

Stay over? Honey, Maria

Shriver's comng in the norning.

Maria Shriver! You want sone
guy sl eeping on our couch when
Maria Shriver gets here?

| aughs at the idea.

FAY
There's an extra bed in Siggy's
room Bob, would you like to
spend the ni ght?

BOB
Well I...Do you have a dacron
pi |l ow?

SI GGY

That's a great ideal

MARVI N
Fay!

68.



BOB
Are you sure |'mnot inposing?

MARVI N
O course you are--!

FAY
--aren't. Anna, find an extra set
of sheets. Siggy, get one of
your father's robes for Bob.

Fay shoots Marvin a dirty | ook then exits the roomwth

Anna. Marvin claws the wi ndow naki ng a bone chilling
squeak.
| NT. SIGGY'S ROOM NI GHT. 68B

Siggy's room has twi n beds arranged head to head agai nst
the corner. Bob, wearing one of Marvin's robes, enters.
Siggy is hanging up his clothes.

SI GGY
Did you find a toothbrush?

BOB
Yeah.
(bel ches and hits his chest)
Excuse ne.

SI GGY
You care which bed?

BOB
|'d prefer facing southeast.

| NT. MARVIN S BEDROOM SAME. 69.
Marvin enters in his pj's. Fay is preparing for bed.
MARVI N
Have you seen ny new toot hbrush?

FAY
|t should be in the bathroom

MARVI N
VWll it should be but it not!

Fay shoots Marvin a dirty | ook then heads towards the
bat hr oom



FAY
Just because you're nervous
about tonorrow, Leo Marvin,
doesn't give you the right to

get snippy. If you can't handle

t he pressure, postpone the
i nterview

MARVI N
Fay, it's not the interview - |

mean | am nervous about it - but

that's not what's buggi ng ne.
lt's...him

FAY
H m who? Bob?

MARVI N

No, Siggy. Yes, Bob! Who else?

FAY
Leo, quiet. He'll hear you.

MARVI N
Way shoul dn't he hear nme? Don'
get it, he's a sick person. A
mul ti phobi c ness! He faked su

FAY
Isn't that a cry for hel p?

MARVI N

t you

ci de. ..

...Followed nme up here from New

York, worned his way into ny
house. For all | know, he's a
mass nurderer!

FAY
Ch cone on, Leo, he's a sweet
guy. Perfectly harml ess.

MARVI N

You don't know that! Everything

he's done violates the patient-
doctor relationship. Now he's
there with our son!

I NT. THE SI GGY' S BEDROOM NI GHT.

Bob and Siggy lie in Siggy's twi n beds.
lightning flashes. Bob chews his nails.

S| GGY
Bob?

in

Qut si de,

70.



BOB
Yeabh.

SI GGY
How conme you go to dad? Are you
really sick or just mal adjusted?

BOB
Sick. You ever had a bee buzz
your face that wouldn't go away?

SI GGY
Sure. Once or twce.
BOB
VWhen | was twelve, | had one

buzz ne for three weeks.

Li ghtning strikes again. Bob bites his nails. He
stands and paces a bit. He notices sone books in Siggy's
bookcase.

BOB
Whoa. You got sone heavy stuff
here. Denial of Death, Fear and
Trenbling, Sickness Unto Death.

SI GGY
Those are dad's.

BOB
He lets you read this stuff?

SI GGY
He hid thembut | found them

Bob | ooks in one, shudders, then puts it back on the
shel f.

SI GGY
Bob?

BOB
Yeah?

SI GGY

Are you afraid of death?

BOB
Sure. Are you ki dding?

SI GGY
What do you do about it? |
mean, how do you cope?



BOB

Well... The way | figure it, if
it weren't called "death", it
woul dn't be so bad. | nmean what

if it were called "di nk"?

SI GGY
Di nk?

BOB
Then it would be fine. W'd say
"Grandma di nked." "The garbage
man di nked. "

SI GGY

My turtle just dinked.

BOB
Exactly. Then we woul dn't
WOrry anynore.

SI GGY
Hey, you're right!
BOB
"Course we'd still have to worry

about Barrett's Esophagus
and Bl ack Water Fever
and Tourette's Syndrone.

SI GGY
What's Tourette's syndrone?

| NT. FAY AND MARVIN' S BEDROOM NI GHT. 71

Fay and Leo lie near sleep. Suddenly, fromthe other
room comes a |oud barrage of profanity.

SIGGY (0O.S.)
FART BRAI NI

BOB (O.S.)
BOOGER HEAD!

SIGGY (0O.S.)
DONKEY DI CK!

Fay and Marvin spring out of bed.
| NT. SIGGY'S ROOM NI GHT. 72.

Bob and Siggy are junmping up and down on their beds,
spouting profanity at each other. Marvin and Fay rush in.



MARVI N
What is going on in here?!

Bob and Siggy junp under the covers.

SI GGY
Sorry, Dad.

BOB
Sorry.

MARVI N

| asked you a question!

SI GGY
Tourette's Dad. You know, Dad.

BOB
Yeah, Dad... Leo

DR MARVI N.
Marvin glares at Bob. Fay nudges Marvin.

FAY
It's kids being kids, Leo.

MARVI N
| don't want to hear anot her
peep out of this room |I'm
trying to get sone sleep around
here! Tonorrow is the nost
i nportant day of my career! CBS
is comng here. Maria Shriver
is comng here. MIllions wll
be watching. And buyi ng!

SI GGY
|"msorry, Dad. We'Ill stop

BOB
W got carried away. W won't
do it again.

Marvin stares at Bob.

MARVI N
| want you out by six thirty.
Understand. Maria Shriver comes
at seven, | want you out by siXx
thirty.

BOB
Sure. Wuld you |ike sonething
for sleep?



MARVI N

What ?
BOB

|"ve got Valiumif you need it.
MARVI N

| don't need Valium
BOB

Hal cyon? Seconal ?
MARVI N

| need peace and qui et!
BOB

"1l be quiet.
SI GGY

And 1'1l be peace.

Bob nudges Siggy and they try to contain their |aughter.
Marvin glares at themthen stornms out. Fay cones up and
tucks theminto their beds.

BOB
It's nmy fault, Ms. M, we
shoul d have been quieter.

FAY
We just have to get himthrough
Maria Shriver. Sleep tight.
Don't let the bed bugs bite.

BOB
Bed bugs!

FAY
It's just an expression.

BOB
Oh right. ' N ght.

She turns out the light and pulls the door cl osed.

BOB
Ms. M
Fay opens the door.
BOB
Wuld you mnd leaving it

cracked?

Fay sm | es and | eaves the door cracked.



EXT. LONG SHOT OF LAKE W NNI PESAUKEE, EARLY MORNI NG 73.

A clearing storm right after dawn. Three vans from
"CBS Morning" wind along the | ake towards town.

EXT. THE SECOND STORY OF THE MARVI N HOUSE, SAME. 74.

Through the wi ndow we see Siggy and Bob sound asleep in
their beds. DOLLY ACRCSS the cl apboards to Leo and
Fay's room where Fay |ies sound asleep and Marvin |ies

| ooking at his watch. It lets out a series of beeps and
he stands and exits. DOLLY back to Siggy's roomwhere
Mar vi n knocks, | oudly.

MARVI N
Six o' clock, rise and shi ne!

Siggy sits up. Bob doesn't stir. Marvin enters, watch
beepi ng, and wal ks to Bob. He puts the watch next to
Bob' s ear.

MARVI N
Ri se and shine. Six o'clock.
Ri se and shine, rise and shine.
Bob doesn't nove. Fay and Anna enter in robes.

MARVI N
Bob. .. Bob!

He shakes Bob's bed.

MARVI N
BOB

Bob sl eeps through incredible shaking and yelling froma
desperate Marvin then suddenly sits up with a start.

BOB
AHHHH
Everybody | eaps back.
| NT. THE MARVI N HOUSEHOLD, EARLY MORNI NG T4A.

Marvin is in the living room dressed in his stiffest
casuals fromL.L. Bean, nervously adjusting his "set".
Fay is in the kitchen, preparing food. Monentarily, Bob
conmes boundi ng down the stairs.

BOB
(more and nore rapidly)
Baby st eppi ng down the stairs.
Baby st eppi ng down the stairs!



He turns and sees Marvin.

BOB
Hello! Is this a beautiful day or
what ?
Marvi n wal ks to Bob
MARVI N
(gritted teeth)
Leave.
BOB
| had the npbst incredible dream
| ast night, I--
MARVI N
Go.
BOB

s this sonething you want nme to
wor k out on ny own?

MARVI N
Now

BOB
Well. You' ve been right about
everything so far. God, therapy is a
fascinating process. 'Bye Ms.
M Thank you for everything.
'Bye Anna. See you | ater.

ANNA (O S.)
'Bye Bob. See you later today,
maybe.
FAY (O. S.)
Don't be a stranger.
BOB
You know nme. | won't.

(towards the upstairs)
So | ong, ass w pe of the universe!

SI GGY
(comng to the
railing upstairs)
'Bye dog pissing barf brain!

MARVI N
Si ggy! Bob!

Bob exits out the front door.



BOB (O. S.)
Later, fart snelling douche bag!
(beat)
Maria Shriver's here.

Marvin turns red in the face . He walks to the door.
EXT. INT. THE MARVI N HOUSE DOORVAY, SANME. 75.

MARI A SHRI VER and her entourage - PRODUCER, DI RECTOR,
video crew, etc. - approach the door.

MARI A SHRI VER
Dr. Marvin, Maria Shriver

MARVI N
(swal | ows nervously)
Hel | o.

MARI A
| hope we're not too early. My
we come in?

Marvin steps aside. The crew enters with equi pnent.

MARVI N
Sure. | thought by the fireplace...

CREW MEMBER
It's a fireplace shot, fell ows.

I NT. THE MARVI N SUMVER HOUSE, SAME. 76.

Bob wal ks to the side screen door, pushes his nose to it
and watches. Marvin sees this and notions Bob away with
his hand. Bob waves back. Two nmen approach Marvin

Dl RECTOR
|"'mthe Director, Howie Katrell.
This is Lenny Burns, our Producer.

Marvi n shakes their hands. Mari a adnmires the house.

MARI A
This is even nicer than the
pi ctures.

MARVI N
Thank you.

MARI A

s this your famly?



MARVI N
Ch, sorry. This is ny wife, er,
Fay. M/ daughter Anna, and ny son...

Marvin is so nervous, he's forgotten Siggy's nane.
SI GGY

" m Si ggy, dad. How s Arnol d?
Can you get ne his autograph?

MARVI N

Si gnund. . .
MARI A

| think I can swing it.
SI GGY

Real | y? Wow

Maria | ooks at Bob who is still standing in the screen door.

MARI A

H. |'mMria.
BOB

| m Bob

He opens the screen door and shakes her hand. This
done, Marvin cl oses the screen door on Bob.

MARVI N
Bob's a patient. He was just--

MARI A
Ww. A Baby Stepper in action.
Neat idea. Howie, Dr. Marvin's
gonna have a patient on with him

HOW E
Fine. Let's can the fireplace
shot and ---
MARVI N
Now wait just a m nute!
HOW E
That's okay. W can still use

the fireplace. Phil, what say
we set up over there and..

Bob opens the screen door and wal ks back in. Marvin
sees this and can't believe it.

MARVI N
Ms. Shriver, --



He sl aps a disbelieving Marvin on the back.

MARI A
You know the nore | think about
this, Doctor, the nore | |ove
it. | mean who better to
testify to the effectiveness of
your book than one of your
patients. | think it's a two
parter, Lenny.

LENNY

| do to. Geat idea, Dr. Marvin.

Terrific.

I NT. THE MARVI N LI VI NG ROOM MORNI NG

The roomis bright
| ast m nute adjustnents.
couch, both nervous w ecks,
Baby Steps and an air sickness bag,
copy of his book.
di spl ayed prom nently on the "set".

| ooks on.

Marvin's shirt,

HOW E
Live feed in ten.

FAY
Knock em dead, honey.

LENNY
Howie, | don't like that there.

it for TV and the crew i s making
Marvin and Bob sit on the
Bob cl utching his copy of
Marvin clutching a
Marvin's di plomas and art are
The proud fam |y
Fay leans in with alint roller,
ki sses him and backs out.

rolls

7.

A crew person rushes up and takes down Marvin's dipl ona.

HOW E
Five - four - three -

BOB
Can | use the bathroont

How e points at Mari a.

MARI A (TO TV CAMERA)
Good Morning. W're live in the

beauti ful Lake W nni pesaukee
sunmer hone of Dr. Leo M
Marvi n, author of the newest
sensation in therapy, Baby
Steps. Also with us is Dr.
Marvin's patient, Bob WIey.
Good nmorning, Dr. Marvin. Bob



BOB AND MARVI N ( SI MULTANEQUSLY)
Good nor ni ng.

Marvi n shoots Bob a dirty | ook. Bob smles innocently.
Suddenly Bob takes out his air sickness bag and holds it
out as if tothrowup init. After a |ong beat, Bob
puts it back.

BOB
Fal se alarm Sorry.

Bob smles. Marvin turns beet red.

MARI A
Dr. Marvin, it takes a
remar kabl e amount of confi dence
in your nethods to bring on a
patient with you. Wat in
particul ar about Bob's prior
condition would you like to
share with us?

Marvin | ooks at Bob. A tiny, sadistic smle cones
across his face. There are a mllion things he'd |ike
to say about Bob - to hunmiliate him punish him
discredit him ridicule him vilify him pillory him-
on national TV.

MARVI N
Not hi ng.

MARI A
Not hi ng? Nothing in particular
you think we should know?

MARVI N
No.

MARI A
Hum .. Well..
(pause)
Let ne try you, Bob.

She sniles at Bob. Bob takes out his air sickness bag again.
He holds it for along tinme then puts it away. He sniles.

BOB
Okay.

MARI A
Have you been a patient of Dr.
Marvin's for a long tine?



BOB
Long tinme? | wouldn't call it a
long tine.
(1 ooki ng at Marvi n)
What ? Three or four days?

MARI A
Days ?!
I NT. A DINGY ROOM I N A DOMNTOM URBAN SPRAW., SAME. 78.

Carswel | Fensterwald sits watching Marvin and Bob on TV.
Marvin is a bunbling weck, trying to save this one.

MARVI N (ON TV)

Well... you see... | was.., he
was... | was.., following his
case through.., another
psychiatrist... He thought I

was, er, the perfect doctor for
the case. Because of ny book.

MARI A (ON TV)
An.

BOB
Way you sly dogs, he was right!
| want to say that if nore
wi sdom or nore enpathy, or nore
pure intelligence exists than
exits in this man, | want to
know about it. Do you know that
he actually had nme sl eep here
last night? In his james,
usi ng his toothbrush!

MARI A (ON TV)
That's a very unusual technique.

Fenst erwal d pounds his chair and howls with gl ee.

BACK TO MARVIN S HOUSE LI VI NG ROOM SAME. 79.
MARVI N
Vel --
BOB
"1l say and |'ve been to them
all. Doctors who nade you beat
pill ows.

He denonstrates by beating a couch pillow.



BOB
Doctors who make you scream

Bob suddenly screans. Marvin junps.

BOB
But this doctor has sonething

sinple. Baby Steps

Bob hol ds up Baby Steps then stands and wal ks back and
forth in front of Marvin. He holds the book so that it
can be seen by the TV canera.

BOB
Baby step across the room Baby
step across the room....

He | eans and | ooks into the TV canera.

BOB
Are you getting the book?

Bob pl ops back on the couch.

BOB
Let ne tell you what | used to
be |ike before | net Dr M

Bob puts his arm around Marvin.

BOB
El even years ago | was not the nan
you see today. Eleven years ago...

DI SSOLVE TO
EXT. THE MARVI N HOUSE, MORNI NG 80.

The CBS vans are |oading up. Maria, Lenny and How e
stand at the door saying good-by. Marvin hovers in the
background, in shock.

MARI A
Bob, that stuff about yourself
was refreshingly honest. Could
we talk to you again in a few
nont hs to update your progress?

BOB
Sure. As long as ny doctor
gi ves perni ssion.

Marvin tries to force a smle but can't. A CBS staff
phot ogr apher cones over, places Bob and Maria in his
frame and snaps a picture. The CBS peopl e head off.



MARI A
Thank you for your hospitality,

M's. Marvin.
FAY
Anyti ne!
Maria and CBS | eave.
| NT. THE MARVI N HOUSE LI VI NG ROOM SAME. 81.

The fam |y and Bob nove back into the house. Looking
like a zonbie, Leo closes the door. He stands still for
a | ong nonent.

MARVI N
['m .. ruined!
FAY
Rui ned?
MARVI N
My career... Everything |'ve
wor ked for.., over!

Marvi n anmbl es across the roomlike a cripple. The famly
wat ches i n shock.

ANNA
But daddy. ..

Suddenly Marvin turns on Bob.

MARVI N
CGet out.
BOB
Is it something, | said?

Marvi n noves at Bob, backing himtowards the front door.

MARVI N
GET aJt!!

Seei ng Marvin's rage, Bob backs out and Marvin cl oses the
door. After a nonent there's a knock. Marvin opens it.

BOB
I s this aversion therapy?

MARVI N
GO AVAY NOW



BOB
kay.

Marvin slanms the door again. The famly is stunned.

FAY
My god, Leo, what's got into
you?

SI GGY

Dad, you're over reacting. Wat
about Bob?

EXT. THE CRI S CRAFT BQAT, DAY. 82.

The doctors and their wives sit rapt, listening to
Doctor 3.

W FE
Yeah, what about Bob?

ANOTHER DOCTOR
VWhat about Bob?

I NT. THE MARVI N HOUSE LI VI NG ROOM DAY. 83.

MARVI N
WHAT ABOUT BOB?!

SI GGY
Dad. . .

ANNA
Daddy, | ook at your behavior.
What are you doi ng?

MARVI N
What am | doi ng? What am |
doi ng?!

He strides across the room He finds his electronic
organi zer, opens it, and pushes buttons.

MARVI N
Wednesday. .. Afternoon...

He hol ds out the organizer for famly to see the
r eadout .

MARVI N
| "' m goi ng sailing!

oM T 84. 85.



EXT. THE COUNTRY ROAD, DAY. 86.

Bob wal ks down the road, upset, talking to hinself.

BOB
The famis hurt. |'ve hurt
them | didn't nmean to.

Certainly they realize that.
|'ve hurt the fam Hurt the
fam |'ve hurt the fam

The Marvin station wagon, Marvin driving, passes. Bob
sees Fay, Siggy, and Anna turn and wave.

BOB
Hi fam
(pause)
Bye fam
The car speeds on.
BOB

| hurt the fam
EXT. THE W NNl PESAUKEE Pl ER, DAY. 87.

Marvin's famly clinbs aboard a snmall sailboat. Marvin
pulls a line onto the deck, then the boat glides out
into the | ake.

EXT. W NNI PESAUKEE TOWN, FI LLED W TH VACATI ONERS, SAME. 88.
Bob wanders, |ooking |ost, munbling.
BOB

| could apologize. But then I'd
have to go back and |'m not

sure they want me. | hurt the
fam That much | know.  Hurt
the fam

VENDOR (O. S.)
Hot dog, bub?

Bob | ooks idly up. A VENDOR with a cart is talking to
Bob.

BOB
(di stracted)
Sur e.

The VENDOR hands Bob a hot dog. Bob hands hi m noney
t hen wanders off.



NEW ANGLE, A BUSY GREEN BESI DE THE PI ER, DAY. 89.

Fam lies of tourists stroll. Bob stands staring
dej ectedly out at the |ake. Unthinkingly, he takes a
bite of the hot dog then turns.

BOB
This has to be sonme kind of
test. | know | hurt them but
they have to know | didn't mean
it. If it's atest... | ate a
hot dog.

Bob stares at the hot dog like it just spoke G eek.

BOB
| ATE A HOT DOG

The tourists turn and stare.
EXT. LAKE W NNI PESAUKEE, SAME. 90.

Marvin stands at the helm sailing the small sail boat
across | ake. The breeze blows Marvin's hair, naking him
| ook wild. Anna suns. Siggy casts a fishing line. Fay
stares into nowhere.

MARVI N
| nmean it's sumer tine right,
what coul d their audi ence be,
five mllion? Mst of them
hardly pay attention anyway,
right? The point is, the book
got on. It couldn't hurt sales,
t hat nuch could it?

FAY
O course not.
MARVI N
| nean...It's a disaster, Fay!
FAY
Honey. . .
ANNA

Hey, look. Isn't that Bob?
Of the bow, a snall notorboat is approaching.
ANGLE ON THE MOTORBOAT, SAME. 91.

Bob is steering a snmall notorboat towards the sail boat.
He holds half of his hot dog out |ike a trophy.



BOB
Dr. M D. M, I've had a
breakt hrough! | ate a hot dog!

' mdriving a boat!
Thanks to you!

ANGLE | N THE SAI LBOAT

ANNA
It is Bob! It's Bobl!

MARVI N
Ch no.

SI GGY
Hey, Bob

Anna and Siggy wave. Marvin's eyes narrow. Bob keeps
shouting as he notors cl oser.

BOB
|"mreally nmaking progress now
| feel like a whole new world is

openi ng up!
He keeps getting closer
BOB
My chil dhood nenories are
rushing over ne like a fl ood!
Marvin turns the rudder and cones about.

MARVI N
Com ng about!

He turns the sail boat and heads the opposite direction
from Bob.

ANNA

Daddy, what are you doi ng?
MARVI N

(at Bob's boat)

Go away!
BOB

What ?
ANNA

Daddy, he's trying to talk to you.

SI GGY
Dad. . .

92.



Marvi n keeps sailing away. But Bob's boat is faster and
it's gaining. Marvin sees this, jerks the rudder again,
and turns ninety degrees. He stands and shouts at Bob.

MARVI N
Go away, do you hear ne!

FAY
Leo, the booni

The boom hits Marvin square in the chest, and knocks him
over boar d.

ANNA, FAY, S| GGY
Daddy! Leo! Dad!

EXT. THE WATER, LAKE LEVEL, SAME. 93.

Marvin bobs in the water. The pilotless sail boat heels
away. Bob dives in, swins to Marvin, and grabs hi m by
the chin in a traditional l|ife-saver hold. As Siggy
gains control of the sail boat, Bob begins doing the side
stroke towards the distant shore with Marvin in tow

BOB
| never had a father, really.
Dad | eft one norning and never
came back. M earliest nmenory
is nomwith a suitcase. Do you
think that's significant?

Marvin is a prisoner in tow. He drags hinself under
water. Bob pulls himup and keeps sw mm ng.

BOB
|'d like to do sone free
associ ation about ny infancy: A
beachball. A dog. A frog. A
| og. Poodl e, noodle, doodle...

As Bob swinms Marvin towards the shore, going on and on
with this inane free association ....

DI SSOLVE TGO
EXT. THE MARVI N HOUSE, AFTERNCON. 94.

Marvin, dry and dressed now, exits the house and gets in
the station wagon. He honks. Monentarily Bob runs out.

BOB
(at the house)
WIl do!



Bob gets in the car. Affectless, Marvin stares at him

BOB
Werever we're going, Fay wants
us hone by seven

MARVI N
No probl em

Marvi n accel erat es away, rudely.
EXT. /I NT. THE MARVI N STATI ON WAGON, DAY. 95./96.

Rain is falling. The wi pers swish. Marvin drives
t hrough pastoral New Hanpshire countrysi de focused,
perhaps too intently, on the road. Bob sits beside him

BOB
It's a conbustible relationship,
isn't it? Is it just you and ne
or is it you and everybody?
(pause)
So what's the big surprise?

MARVI N
| nt ensi ve psychot her apy.
BOB
Real | y?!
MARVI N
Isn't that what you came here for?
BOB
Yeah! But what brought this on
now?
MARVI N
You' re ready.
BOB

Ww. This is exciting.
EXT. THE TOVSKY CONVALESCENT HOVE, DAY. 97.

The rain has let up. Mrvin pulls up to a gated estate
sporting expansive grounds and a hotel sized main
building. Marvin stops at a guard gate.

MARVI N
Leo Marvin to see Dr. Tonsky.



The GATE GUARD checks a list. He waves Marvin through.

GATE GUARD
Mai n buil ding doctor. They're
expecting you.

BOB
VWhere are we?

MARVI N
Therapy | and, Bob. A twentieth
century thene park of the m nd.

They dri ve.

MARVI N
The lines | ook short today.

EXT. THE TOVSBKY CONVALESCENT HOVE, SAME.

Marvin gets out and so does Bob. A man Leo's age, DR
TOVBK¥, approaches.

DR TOWVBKY
Hell o, Leo. Long tine no see!
s this our friend?

MARVI N
Bob Wley, this is your new pal,
Dr. Tonsky.

BOB
New pal ? What's wong with ny
old pal ?

Tonmsky makes a notion of his head. Two big attendants
nove to either side of Bob.

Bl G ATTENDANT 1
Let us show you to your room

They | ead Bob off.
BOB
Hey! Don't touch nme! | have
seizures! Dr. M D. M!
They take Bob into a building. Marvin turns to Tonsky.
MARVI N
| really appreciate your hel ping
me out on this, Kenneth.

Tormsky holds out a formfor Marvin to sign. He does.



TOVBKY
| can only hold himfor twenty
four hours, Leo. Wthout staff
corroboration.

MARVI N
l'mnot worried in the | east,
Kenneth. |'msure your entire
staff will corroborate. Wth

i ntensi ve treatnent he shoul d be
out in about - fifty years.

Marvi n hands the clipboard back to Tonsky. They shake.
EXT. THE MARVI N HOUSE DRI VEWAY, LATE AFTERNOON. 99.

The Marvin station wagon pulls into the driveway, radio
is blasting, playing a tape of Neil Dianond. Marvin
exits it, dancing as he sings al ong.

MARVI N AND TAPE
“I"l'l be what I am solitary
man. SOLI TARY MAN"

| NT. THE MARVI N SUMVER HOUSE, SAME. 100.
Marvin enters singing. Siggy and Anna see him

ANNA
Dad, you okay?

MARVI N
(to "l ahoma")
"Ckay, Anna Mae, Leo Marvin's okay
Leo Marvin, he's okay!"

SI GGY
VWher e' s Bob?
ANNA
Yeah, dad, where's Bob?
MARVI N
Can't a man enjoy hinmself on
vacati on?
ANNA
Dad- - ?
MARVI N

Bob sends his regrets but he had
to take a trip



ANNA
What kind of trip? | thought
you were working with him

MARVI N

| was
ANNA

Then why'd he go on a trip?
MARVI N

Wiy does a nman clinb a nountain,
Anna? Because it's there.

Marvin turns up the music and dances. Anna and Si ggy
stand st unned.

ANNA
He didn't even say good-bye?
SI GGY
He just left?
ANNA
It's not |ike Bob not to say
good- bye.
MARVI N

That's why he left, you see. He
just wasn't hinself.

(pause)
He' Il wite.
ANNA
Dad, if you did sonmething to Bob..
MARVI N
Anna, what do you take nme for?

(pause)
Everything's fine.

Marvi n, | ooking perfectly content, turns off the nusic,
goes to his chair, picks up Freud's Understandi ng
Dreans, the book he's been trying to read since he
arrived here. Siggy and Anna stare at hi m suspi ci ously.
Fay enters carrying the chordl ess phone.

FAY
Leo, a Dr. Tonsky says it's
urgent.

Marvin takes the phone and wal ks into the kitchen. Anna
and Siggy | ook even nore suspicious. Mnentarily Leo
strides out of the kitchen and wal ks out the front door.



FAY
Leo, where are you goi ng?

MARVI N
Qut .

FAY
Just like that?

(pause)
Be hone by seven, okay?

Marvi n doesn't answer because he's gone.

ANNA
Sonmething's rotten in
W nni pesaukee.

EXT. THE TOVBKY CONVALESCENT HOVE, LATE AFTERNOON. 101.

Marvin's car screeches up. Marvin hurries out.

I NT. THE TOVBKY CONVALESCENT HOVE, SAME. 102.

Bob sits around a table with Tonsky and several nenbers
of the STAFF who are | aughi ng.

BOB
Wait, |'ve another one. Wo
knows the difference between
Freud and Moses?

He sees bl ank, expectant faces, waiting for a punchline.

BOB
Well if you don't know, |'m
going to another clinic!

Al'l laugh. Tonsky sees Marvin enter and stands.

TOVBKY
Excuse ne.

BOB
So a psychiatrist and a
psychol ogi st go into a bar and
order Bl oody Marys..

| NT. THE TOWMBKY CONVALESCENT HOVE HALLWAY, SAME. 103.

Tonmsky joins Marvin in the hall. In the other room we
see Bob continuing to joke with the staff.



MARVI N
Kennet h, you have been duped by
a textbook narcissist. A

brilliant neuropath!

TOVBKY
Brilliant enough to dupe ny
entire staff? | doubt that.

Tomsky stuffs a paper into Marvin's shirt pocket.

TOVBKY
" mgiving you back his admtting
forms, Leo, to save you any
enbarrassnent.

MARVI N
Enbar r assnent ?!

TOVBKY
It's perfectly natural for a
patient to bond with his
analyst. It's a normal part of
therapy. If you want to be rid
of him sinply take hi mback
where you got him and go hone.

MARVI N
That's easy for you to say!
He's human crazy glue! If it

were that sinple do you think
|*d be here?

TOVBKY
You shoul d have never let him
sl eep in your pajanas, Leo.
Hi s problenms don't go away j ust
because you want them too.

MARVI N
Whose side are you on?!

TOVBKY
Rel ax, Leo.

MARVI N
" mrel axed!

TOVBKY

Take a vacati on.

MARVI N
| "' mon vacati on!



TOVBKY
Are you sure? Maybe you should
check in here for a few days and
get a handl e on things?

Marvi n | ooks at Tonsky, amazed at the inplication of
this statement.

EXT. THE COUNTRYSI DE OF NEW ENGLAND, DAY. 104.
Marvin drives. Bob rides. Marvin |ooks ready to expl ode.

BOB
| nt ensi ve psychot herapy? - boy,
you weren't kidding, were you?
| mean even Dr. T. didn't think
| needed that.

(pause)
Look I have an idea - how are
your afternoons? | nean since

we' re here together with nothing
el se to do, what say we work
fromtwo to four, sonething |ike
t hat ?

EXT. THE COUNTRY ROAD, SAME. 105.

The Marvi nnobil e screeches to a halt and Marvin junps
out. He rushes around the car and opens Bob's door.

MARVI N
Get out! Get out of ny car, get
out of nmy life, don't ever come back!

Marvi n drags Bob out of the car and sl ans the door.
BOB
Are you saying you' d prefer
nor ni ngs?
Marvin gets back in and floors it. He speeds off.

BOB
What is this, isolation therapy?

Bob stands al one on the road.

BOB
You're the doctor.

Birds chirp and crickets crick. A pick-up truck passes
and Bob sticks out his thunb. The pick-up stops.



I NT. MARVIN S CAR, SAME. 106.

Marvin is about to bust a vessel. Tel ephone pol es shoot
by li ke pickets on a fence. Behind hima siren wails.
In his rear-view mrror, Marvin sees a notorcycle cop
appr oachi ng.

MARVI N
No! You won't catch ne!! NO

EXT. THE SIDE OF THE ROAD, ANOTHER SPOT, LATER 107
The notorcycle cop is witing a steamng Leo Marvin a

ticket. A passing pick-up slows and Bob | eans out the
passenger w ndow.

BOB
Need any hel p?

MARVI N
No!

BOB

Renenber: be hone by seven

The pick-up drives on. The notorcycle cop hands Marvin
a ticket. Marvin gets back into his car, throws it in
gear, and the car jerks backwards into the guardrail.

MARVI N
Shi t!

Marvin throws it into forward. The car, fender dented,
tears away.

EXT. THE PORCH OF A COUNTRY HOUSE, LATE AFTERNOON. 108.

Sitting on the porch of his house, an OLD MAN wat ches as
Marvin's car slows to a stop out in the road. The tire
under the dented fender is torn to ribbons by the netal
and the car is nowriding on the rim Marvin stops,
gets out of the car, and | ooks at the tire.

MARVI N
First he ruins ny life, now he
ruins my tire!

Cursing to hinmself, Marvin wal ks to the trunk and
removes a j ack

MARVI N
God! Damm! Son of a bitching!
Bob!



A WOVAN cones out of the house and joins the old man.
They watch in silence as Marvin jacks up his car. As he
twi sts and gri maces and kicks to get off the |lug nuts,

it starts to RAIN.

MARVI N
Shit piss crap! Son of a
bi t chi ng douche bag asshol e!

THREE MORE PEOPLE cone out on the porch and watch. As
Marvin struggles, the car slips off the jack and sl ans
to the pavenent. Marvin begins kicking the tire and
hitting it with the jack.

MARVI N
What about Bob?! Thi nk about
Bob! What about Bob? What
about Bob? WHAT ABOUT BOB!!

EXT. THE MARVI N HOUSE, DUSK. 109

Munbling to hinself, soaking wet, and filthy with tire
grinme, Marvin wal ks to his house. He kicks open the
front door.

MARVI N
[ ' m hone!

I NT. THE MARVI N HOUSE, DUSK. MARVIN S P.QO V. 110.

Lights go on. Thirty people stand around the roomwith
party favors and drinks. In unison they yell

PARTY GUESTS
Sur pri se!
(then sing:)
"Happy Birthday to you, Happy
Birthday to you! Happy
Bi rthd. .

The singing tapers into silence. Flabbergasted by
Marvi n's di shevel ed appearance, the party guests stare.
Fay and the kids approach, tentatively.

SI GGY
Dad, what happened?

MARVI N
Not hi ng.

FAY

Leo, | ook at yourself!



MARVI N
Just a little car trouble, hon.
['m fine.

Fay is speechless. So are Siggy and Anna. Not wanting
to let things sink, party-hardy well-w shers approach
Leo.

PARTY GUEST 1
Happy Birthday, Leo.

PARTY GUEST 2
Some night to have car trouble.
You al nbst m ssed your own
surprise party!

BOB (O. S.)
Happy Birthday, Dr. M

Marvi n turns and stares at Bob.

BOB
| couldn't m ss your birthday!

Marvi n suddenly | eaps at Bob and grabs him by the
throat. He pushes himthrough three roons of the house,
choking him

MARVI N
| want you dead! Dead, you hear
nme, dead!

Marvin falls on the floor on top of Bob. Guests go to
pul | him off.

| NT. THE MARVI N BEDROOM NI GHT. 111.

Marvin lies in bed in the darkened room He can hear
the party guests huddl e outside in the hall, whispering.
A guest whom we recogni ze as the Doctor 3 fromthe boat,
(the man who is telling this story), enters carrying his
doctor's bag. He approaches Fay who is winging her
hands. Both speak in whispers |oud enough for Marvin to
deci pher.

FAY
|"ve never seen himlike this,
Phil. He's got this del usion
about Bob W/ ey being the cause
of all his problens and |
don't know what to do.



Phi |

DOCTOR 3 (PHIL)
He's under a lot of stress, Fay.
Hi s book, his interview which

frankly didn't go so well, his

birthday. That's a lot to bite

off all at once. I'Il give him

a sedative and he'll be fine.
FAY

You really think so?

puts a hand on Fay's hand and nods.

I NT. THE MARVIN LI'VING ROOM NI GHT.

Bob sits on the couch beside Siggy.

Anna sits next to Bob

ANNA
You feeling better?
BOB
I"'mfine. It's your dad I'm
worried about. How is he?
ANNA
Upstairs. Resting. | can't

understand why he'd attack you
i ke that.

across the room smling at Anna.

BOB
| can't either. But one thing

|"ve | earned about psychiatrists:

they're brilliant manipul ators.
| trust your dad conpletely.
" m sure everything he's done
has been to hel p ne.

(pause)
How conme you aren't making a
nove on George Stark?

ANNA
(gl ancing at George)
Bob, we've tal ked about this.

BOB
No, you've tal ked about it and
|"ve listened. |In ny opinion,

Ceorge Stark's smle is not

Cedi pal regression and it's not
confused libido. [It's one good
| ooki ng guy drooling over you,
Anna Marvi n.

Bob sees George Stark,

Anna appr oaches.

st andi ng

112.



ANNA

Bob. ..

BOB
Go ask if you can put your
tongue in his mouth. | hear it

wor ks every tine.

Anna smles then sumons her courage, and smlingly

approaches CGeorge. He is clearly delighted. A woman

wal ks up to Bob.

WOMAN (LI'LY)
H . Fay said to introduce
myself. 1'mLily, Leo's

neurotic sister.

W saw LILY MARVIN S picture in Leo's office. Bob
st ands, del i ghted.

BOB
A pleasure. |'mneurotic too.

LILY
Real |y, what a coi nci dence.
Am | di sturbing you?

BOB
Only in a good way. Sit down.

She does.

BOB
It must be nice having an anal yst
inthe famly.

LILY
| don't know, ask Leo. "' m an
anal yst too.

BOB

You' re ki ddi ng?!

oM T
I NT. MARVIN S DARKENED BEDRCOM NI GHT

Phil enpties a large syringe into Marvin's buttock.
swats Marvin's behind and Marvin pulls up his pj's.

PHI L
That shoul d give you sone
interesting ideas for your next
book. You m ght even wake up
feeling happy.

He

113.
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MARVI N
| doubt it.

MARVI N
Phil, do you renmenber a
cl assmat e naned Fensterwal d?

PH L
Carswel | Fensterwal d? Sure.
Who coul d forget?

MARVI N
|"ve forgotten and | don't know
why. Did anythi ng unusual
happen wi th hinf

PHI L

You' re j oki ng.
MARVI N

Do | act like a nman who's j oki ng?!
PHI L

Rel ax, Leo. | just can't

bel i eve you' d bl ock sonet hi ng
like that out. Carswell was at
Harvard with us. You turned him
in for cheating.

MARVI N
VWhat . . . ?

PHI L
Don't you remenber? You brought
action against himfor stealing
your psychoanal ysis notes and
they booted him The only place
t hat woul d take him after that
was University of Guadal aj ar a.

Marvin tries to speak but nothing conmes out of his
mout h.  Tonsky watches with concern

TOWKSY
Leo, is there sonething about
Carswel | that's disturbing you?

Leo...?
MARVI N
Thanks, Phil. Enjoy the party.
Phil lingers then | eaves, closing the door. Marvin
begi ns shaking all over. As he does the bed rattles
rapidly against the wall. Leo's losing it. He's no

| onger the same sane nman. |In the darkness we hear:



MARVI N
Baby steps, nake a plan.

I NT. MARVIN S BEDROCOM THE M DDLE OF THE NI GHT. 115.

Fay sl eeps soundly next to Marvin who is w de eyed,
staring at the ceiling, twitching. Marvin pulls hinself
carefully out of bed and crawls on the floor to the door.

EXT. THE MARVI N HOUSE, SAME. 116

Marvin, carrying his shoes, craws outside. He tries to
put his shoes on and falls flat on his face. He then
pul | s hinmself up and hobbl es away.

EXT. THE W NNI PESAUKEE GENERAL STORE, MORNI NG 117
This is where the Marvin famly was shoppi ng when Bob
first cane to town. Marvin paces outside until the

owner opens the front door for business.

| NT. THE GENERAL STORE, MORNI NG 118

Marvi n wanders through the hardware section, | ooking
around. FRED, the owner, works behind the counter.

FRED

Can | help you, doctor?
MARVI N

| want to buy a gun.
FRED

Okay.

Fred wal ks to a case.

FRED

|"ve got Wnchesters. Colts.
What do you plan on hunting?

MARVI N
Er. An animal. This tall.
Hundred and seventy pounds.
Ber nuda shorts.

FRED
Take a |l ook at this baby. [It'l]
shoot through anything but it
al so | eaves a cl ean wound.



He hands Marvin a rifle. Marvin exam nes it.

FRED
Your wife was in with that
Bob fellow. Sure is a nice guy.

MARVI N
(handi ng back the rifle)
What do you have that | eaves a
nmessy wound?

ANGLE ON THE CASH REG STER AREA 119.

Fred is ringing up Marvin's purchase: two rifles and a
box of shells.

FRED
"1l need you driver's license,
soci al security nunber, and you
can pick themup on Friday...
(checks a cal endar)
t he 18t h.

MARVI N
The ei ghteenth?

FRED
There's a two week waiting
period in this state.

MARVI N
| can't wait two weeks! | need
t hese now

He grabs the rifles. Fred keeps a firmgrip on them

FRED
Dr. Marvin, it's the | aw

Fred wins the tug-of-war. Marvin stares at him
MARVI N
What about expl osives? Any
wai ti ng period there?
EXT. BOB' S COTTAGE, MORNI NG 120.

Marvin, carrying a bag and singing to hinself, walks up
to the cottage. He |ooks around then kicks open the door.



| NT. BOB'S COTTAGE, MORNI NG 121

The pl ace | ooks conpl etely anonynous except for GI| in a
bow and Bob's bag of clothes. Marvin sits on the
floor, filling a pair of mlk cartons with gray powder.
MARVI N
(SI NG NG
"Bob fell into a

Burning ring of fire.

He went down down down

And the flanes went higher.
And it burned burned burned,
That ring of fire.

The ring of fire.”

Marvin renoves a wired nechanismfromthe bag and a
timer. He delicately pushes the wires into the mlKk
cartons then carefully ties on sonme fuse wires. He puts
the mlk cartons and wired mechani snms into a BACKPACK
and puts it under Bob's bed. He begins laying the

fuse wire along the floor towards the door.

Marvin passed G|, sitting on a table. Marvin picks up
the bowl and puts it under the bed next to the bonb.
He then goes back to laying the wire into the kitchenette.

EXT. BOB'S COTTAGE, SAME. 122.

Marvin |l ays the fuse wire across room and out the door.
He cl oses the door and starts to set the timer when he
spots a note hangi ng on the nearby mail box:

MARVI N

(readi ng al oud)
"Dear M. and Ms. G, If I'm
not here, I'mat the Marvins.
Wuld you feed G1I1? Thanks.
Bob. P.S. Your denture
adhesives arrived so | put them
in your mailbox. Enjoy. Bob. "

Marvin seethes. He thinks a nonent then heads back into
the cottage. Monentarily he returns carrying the back
pack and the long wire fuse.

| NT. THE MARVI N HOUSE, DAY. 123.
Bob, Anna and Siggy sit around watching Fay on the phone.
FAY

Well if you hear from him Donna,
pl ease call .... Thanks.



She hangs up.

FAY
Nobody's seen him

She stands and gets her purse off the table.

FAY
| "' m going | ooking for him
ANNA
Me too.
SI GGY
Me too.
BOB
Me too.
ANNA

Shoul dn't sonebody stay here in
case he comes back?

SI GGY
"1 stay.
BOB
"1 stay.
FAY
W'll | eave hima note.

She pauses then stops in front of Bob.

FAY
Bob, I'm not defending Leo's
recent behavior in any way, so
pl ease don't take this personally.
However irrational the reasons,
Leo is so upset with you that |
think it would be best if you
weren't around when he conmes back.

BOB
Real | y?
SI GGY
Yeah, mom \Wy?
FAY
Because | say so, Siggy.
(to Bob)
Pl ease don't think it's the way
| want it. It's just that Leo's

not hinsel f.



SI GGY
[t's not Bob's fault.

BOB
Li sten to your nom Siggy.
Al'l of you get out of here,

okay? 1'll straighten up
before I go and when Dr. M
conmes hone, everything will be

exactly the way he likes it.

FAY
Bob you're such a dear. Take
good care, all right?

Fay hugs Bob. So does Anna.

BOB
You give CGeorge a chance okay?

Anna nods. Bob turns to Siggy who is upset. Bob holds
out hi s hand.

BOB
G ve ne | eather, ass w ping
bastard head.

Si ggy swats Bob's hand.

SI GGY
Green puki ng piss-ant.

The fam |y and Bob exchange pregnant good-bye | ooks,
then Fay and Siggy and Anna exit.

BOB
Bye, fam

NEW ANGLE, OUT THE LI VI NG ROOM W NDOW SAME. 124.

Bob watches as the Marvin famly wal ks away. They wave.
Bob waves back, sadly. He shuffles across the room
He stops at the puppets on the mantle.

BOB
| guess this is good-bye, fam

Bob shuffles to Marvin's chair. He stares at the book
Marvi n has been trying to read, Freud's Understandi ng

Dreans then casually opens it. He reads for a nonent,
gets interested in it and sits dow. He sits back

in Marvin's chair, reading.

DI SSOLVE TGO



I NT. THE MARVI N HOUSE, LATER 125.

Bob is asleep in Marvin's chair, Freud' s Understandi ng
Dreans open on his chest. Suddenly Marvin's face pops up
at the wndow. He |ooks in, sees Bob, then ducks back
down. Monentarily, the front door to the cottage is kicked
open and there stands a seething Marvin.

MARVI N

Get up and don't make a sound!
BOB

Dr. M! Everybody's | ooking for

you.
Mar vi n brandi shes the back pack.

MARVI N
| said shut up!

BOB
Ckay. You're the doc.

EXT. THE MARVI N HOUSE, SAME. 126

Marvin, carrying the back pack, |eads Bob outside. Bob
| ooks rel axed.

BOB
Where we goi ng hi ki ng?

MARVI N
Into the woods.

BOB
Is this is a new form of therapy?

MARVI N
Yeah, Bob, it's death therapy.
It's a guaranteed cure.

BOB
Death therapy. | like it.

Marvin | eads Bob into the woods beside the cottage.
EXT. THE WOODS NEAR THE HOUSE, SAME. 127
Bob sits on a stunp. Marvin puts the back pack on Bob's

shoul ders then starts tying his hands behind him Bob
sits passively, letting him



BOB

This is pretty inmaginative, Dr. M

WIIl this be in your new book?
MARVI N

If it is, I'll dedicate it to

you, how s that?

BOB
Geat. Ow That hurts. Ow.

Marvi n keeps tying Bob's hands.

BOB
VWhat is this now, pain therapy?

MARVI N
Exactly. Now yell and scream
and suffer!

BOB
oM  Ahh!  OM That really
hurts.

Marvin sets the tinmer then wal ks away.

MARVI N
Say hello to Freud for ne.

Marvi n wal ks out of the woods.

BOB
Dr. M this hurtsl!

MARVIN (O S.)
Love hurts.

I NT. THE MARVI N HOUSE LI VI NG ROOM SAME. 128

Marvin enters, |ooking happy. He goes to the stereo,
puts on Neil Dianond's "Penny Arcade" and cranks it up
| oud, then goes to the wi ndow and opens it.

MARVI N
(yelling to the woods)
Music to die by, Bob!

Marvin does a little dance and tal ks to hinmsel f.

MARVI N
| guess it was suicide, Fay. He
tried it once, renenber. Just
goes to show, you never can tell.



EXT. THE WOODS, SAME.

Bob sits trying to get confortable.

BOB
" mworried about getting
gangrene, Dr. M | think | get
t he point!
He struggl es sone nore.
BOB
(to hinself)
At least | think | get the
poi nt .
(pause)
Maybe |'m not supposed to sit
her e.
(pause)

Maybe |' m supposed to undo these
outer knots. ..

He begins struggling to untie hinself.

BOB
So that ny inner knots.., these
strong.., restricting.., inner
knots. ..
He gets a hand free.
BOB

WIIl cone undone too.
Bot h hands free, Bob stands.

BOB
Yes!

I NT. THE MARVI N HOUSE LI VI NG ROOM SAME.

Marvin is still dancing around, |ooking at his watch.
He holds up five, four, three, two, one fingers then
prepares for an explosion. |nstead Bob opens the door.
MARVI N
Ahh!
Still wearing the back pack, Bob wal ks into the room
BOB

Deat h therapy cured ne!

129.
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Marvin runs across the room away from Bob.

Marvin runs out the back door of the house.

MARVI N
No!
BOB
Yes! | used to be so afraid of

everything, it was |like dying a
t housand deaths a day. Now,
that you showed nme | have only
one death to be afraid of, I'm
not afraid of anything anynore!

MARVI N
NOOOO!

t here wat chi ng him

BOB
Don't be so nodest!

EXT. THE MARVI N DOCK, DAY.

Bob st ands

Marvin runs out to the dock and tries to start the
little notor boat that sits there. Bob stops at the

back door of the house,

onto a chair, then foll ows Mrvin.

Bob wal ks out onto the dock.

BOB
Dr. M?

frantically to start the notorboat.

The house expl odes.

Mar vi n.

BOB
Dr. M, I'mreally cured!

the dock in front of them

BOB
D d sonebody | eave the gas on?

MARVI N
Wiy won't you go away! |
di sgraced nyself on nationa
television! No one will buy ny
book! MW famly's going to hate
me!

BOB
Dr. M, your famly |oves you

casual ly tosses the back pack

Marvin is working

Debris rai ns down on Bob and
After it settles, the bust of Freud | ands on

131.



MARVI N
" M FI NI SHED

Marvin is about to attack Bob then stands |linp, a beaten
man. What's left of the house is now burning. The
Guttmans have run out of their trailer.

THE GUTTMANS
Bur n. Bur n! Bur n! !

In the di stance, SIRENS APPROACH.

BOB
Dr. M you have the crown jewels
of England all around you. You
have a wife with a generous
heart. You have great kids and
an incredible sister.

MARVI N
Stay away from ny sister!

BOB
Dr. M you have a fam

Marvin stares at Bob then takes a snmall can of gas from
the ol d notorboat and pours gas on hinself. The SIRENS
get cl oser.

BOB
You know, |'m beginning to think
you're an ingrate.

MARVI N
VWhat ?!

BOB

Peopl e are m serable all over
the world and you're killing
yoursel f? You should be
ashamed.

MARVI N
Don't talk that way to ne!

BOB
Maybe | was w ong about you.

MARVI N
Do you hear nme?!

BOB
Maybe you're not so good after
all.



Marvi n | eaps on Bob.

MARVI N
I*11 kill you!

Marvin attacks Bob on the dock. Fire trucks arrive.
Fay and the famly drive up too. As a couple of FIREMEN
and the famly rush to separate Marvin and Bob. .

LONG DI SSOLVE TO EXT. DOCTORS HOUSE BOAT, SUNSET. 133.

The doctors and their wives sit around Phil, stunned.
Of their bowis the slab that was once the Marvin
house.

PHI L
And they took him away.

DOCTOR 1 ( FEI NBERG)
My god, it was insanity. Bob
drove Marvin to conplete insanity!

W FE
What happened?

PHI L
Leo was taken to the Tonsky
Institute for a few days for
observation. He lost his
nmedi cal |icense, of course. A
doctor can't try to kill one of
his patients and expect to get
away with it.

W FE
Wel | thank god for that.
(the other doctors
stare daggers at her)
| nmean.., you know... | nmean...
(pause)
Then what happened?

PHI L
Leo was returned to his famly.

EXT. THE TOVSKY CONVALESCENT HOVE, DAY. 134.

Leo stands, snall suitcase in hand, |ooking sad

and fragile. Fay, Anna, Siggy, Lily and Bob get out of
the station wagon and | ook at him No one says a word,
t hen Bob goes up and puts his arnms around Leo. Leo
stands notionl ess, shell shocked.



PHL (OS.)
Bob and the famly rented a
| akesi de cottage where they
coul d hel p Leo recuperate.

EXT. THE LAWN OF A LAKESI DE COTTAGE, DAY. 135.

Gl's bow sits on a lawn table. |In additionto G,

t he bowl now contains several baby guppies. Marvin |ies
on a deck chair, covered with a blanket, staring into
nowhere. Bob is next to him talking on a chordl ess
phone.

BOB (1 NTO PHONE)
| under st and. Sur e.

He hangs up and puts the phone down.

BOB
(to Leo)
Tough busi ness.

Bob nakes sonme notes in his organi zer then gets up. He
grabs hold of both of Leo's shoul ders.

BOB
(reassuringly)
| "' m going over here. 1'IIl be
ri ght over here.

Leo doesn't look at him A zonbie would seem nore ali ve.
Bob goes and joins the volleyball gane.

BOB (O. S.)
Okay, I'mw th Siggy.

Marvin sits staring into nowhere. The phone rings. Again.

MARVI N
(al nost i naudi bl e)
Phone.

The vol | eybal | gane conti nues.

MARVI N
(a touch | ouder)
Phone.

After another ring, he reaches for it.
MARVI N (| NTO PHONE)

(listlessly affectless)
Hel | o.



VO CE ON PHONE
May | speak to Bob, please?

MARVI N
(still staring into
nowher e)
Bob's... unavailable right now.
Can ... | take a nessage?

VO CE ON PHONE
l'm M. Janeson with the Tucson
school district. Bob contacted
us about buying sone
t oot hbrushes but we're going to
have to cancel the order

MARVI N
(witing)
Tuscon cancel i ng order... Any
nmessage why?

JAVESON ( ON PHONE)
It's not a priority right now

MARVI N
(witing)
Not priority... right now
(pause)

Wy ?

JAVESON ( ON PHONE)
Well...nmoney's tight and...

MARVI N
Sur e.
(pause)
Though, you know there is
another way to ook at it.

JAMESON ( ON PHONE)
VWhat's that?

MARVI N
Well .if you gave a new
t oot hbrush and taught
dental hygiene to every student

at your school...In the long run
you' d save themthousands of
dollars. | nean | ook at the
cost of dental bills. | bet I

coul d have put ny kids through
college with what |'ve spent on
fillings.



JAVESON
That's an interesting point.

MARVI N
It is, isn't it?
(pause)
Maybe you should try the
t oot hbrushes. You m ght do a | ot
for education by saving teeth.

JAVESON
Huh. | never thought of that.
(pause)
| tell you what. Tell Bob we'l]l
take the order and see how it goes.

MARVI N
G eat .

Marvi n hangs up the phone. He affectless expression
suddenly turns to one full of thought.

MARVI N
Fay.

Marvin sits up, gaining energy, even enthusiasm

MARVI N
Fay!

The Marvin fam |y hurries over.

PHL (V.Q)
Leo Marvi n now nakes t oot hbrushes.

Bob puts his arm around Leo as he gestures and tal ks
nore and nore aninmatedly to his delighted famly.

PHL (V.O)
The irony, of course, is that
Bob brought the famly cl oser
than they' d ever been before.
Harvey Green saw Leo | ast nonth
and sai d he never | ooked happier.

EXT. THE DOCTOR S HOUSE BQOAT. 136
The doctors are stunned.

FEI NBERG
My god. The poor bastard.

ANOTHER DOCTOR
And you thought you had ni ght mares.



FEI NBERG
Unbel i evabl e. ..

W FE
What happened to Bob?

The others junp in: "Yeah, what about Bob? What
about Bob? What about Bob?"

PHI L
Bob married Lily and had triplets.
He went back to school, got a
degree in marriage-fam|ly-
counseling, and now has a big
practice on Park and 75th.

I NT. BOB WLEY'S MANHATTAN OFFI CE, DAY. 137

Bob sits in the shrink's chair. Sitting in three chairs
in front of himare a FATHER, MOTHER, and SON.

SON
Douche bag.

MOTHER
Bast ard head!

FATHER

Son of a bitchl!

BOB
(gently to the father)
Try ass w pe of the universe.

FATHER
Ass wi pe of the universe!
The fam |y | ook at each other. Tears well. They hug.
BOB
Excel | ent.
EXT. THE DOCTORS ON THE BQOAT 138.

The doctors | ook at each other in astoni shnent.

DOCTOR 2 (VO CE OVER)
Wait a mnute. You' re not
telling nme that Bob Wley is Dr.
Robert S. Wley, the
psychol ogi st ?!



PHI L
That's exactly what I'mtelling
you.

A Bl G HOUSE BOAT goes by. Phil yells to it.

PHI L
Hey Bob! Hello, BOB!

ANGLE ON THE BI G HOUSEBOAT 139.

Bob is surrounded by Lily Marvin, three toddl ers and
lots of friends. Smling, Bob waves at the doctors.

FEI NBERG (V. Q)
Wote that huge best seller?
What's it called?

Bob's boat turns. On it's stern, in huge letters is
it's name: "Vacation Therapy".

FEI NBERG (V. Q.)
Vacati on Ther apy!

PHL (V.0O)
Exactly. Sold 2 mllion copies.

ANGLE ON THE DOCTORS BOAT 140.

who are dark green with envy.

DOCTOR 2
| don't believe it!
DOCTOR 1
Pi nch ne!
FEI NBERG
"Il never take another vacation
as long as | live!
ANGLE ON BOB' S HOUSEBOAT 141.

As the other doctors second in agreenent, WE SEE Bob's
hugel y happy houseboat notors off. W see Bob's big
sml|e as he passes out Kleenex to his famly then waves
good- bye to the doctors.

ROLL END CREDI TS.



