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OPENING CRAWL:

warchives of Sulgery reports only 31 cases in history of
pecple swallowing their tocothbrushes. The champion
toothbrush swallower was a Soviet psychiatric patient wbo
downed 16 in 1984. The all-time champion swallower of any
object was another mental patient who had 2533 cbjects
removed from his stomach in 31927.%

DISSOLVE TO:
CREDITS ROLL: "WHAT ABOUT BOB?" etc.
INT. BOB WILEY’S BATHROONM, PORNING.

BOB WILEY, thirties, anxious, strung out, is meticulously
cleaning his tseth with the yubber tip of his toothbrush.
suddenly, in trying to clean a hard-to-resach back =molar,
Beb lcoses control of the brush and swallews half of it
whole. Choking, gasping for air, ha grabs onto the brush
and tries to gst it out. put pulling it hurts, and in
three swallows, like a nouse going down the gullet of a
snaka, the toothbrush disappears down his threoat.

Near panic, breathing spasmedically, Bob hits his chest
frantically, swallowing as he does. Then, delicately, he
belches. Bob takes a desp breath, relaxes scmewhat, and
looks in the mirror. He opens the medicine cabinet.

There, neatly stacked, are about tan packaged toothbrushes.
Bob opens cne and goes to work on his back melar again.

AS WE... END CREDITS...

DISSOLVE TO:
EXT. A PARKING LOT, LAKE WINNIPESAUKEE, NEW HAMPSHIRE, DAY.

Pricey BMW’s, MERCEDES, JAGS, etc. sport license plates

which resad: FREUD JUNGNRICH SHRINKER  HEADDOC $200PERER
PERCA’DAN’ etc. Three pre=taens ride by on bikes. Each

kid shoves the trunks of a couple of cars. The car alarms

go off like wild flock of gulls. The kids pike on and wve

PAN WITH THEM then PAST THEM out t0 sea tO see:

EXT. TEE MIDDLE OF LAKE WINNIPESAUREE, ABOARD A SAIILBOAT, SAME.

A group of psychiatrists and their spousas sail aboard a large
sajlbocat. Hers all is calm except the wind and the scund

of the gulls (or is it the car alarms?). Several doctors

and their wives crowd around an intense looking dector in

his forties.

DOCTOR 1
I’ve had the same nightmare three
nights running.



DOCTOR 2 (greaning)
Please, Clifford, spare us. We’re on
vacation, remenber?

DOCTOR 1 (ignoring this)
T'm sitting in =y office on 63rd and
scmecne rings the deor ball...

INT. A BROWNSTORE OFFICE, UPPER EAST SIDE, LRREMM SEQUENCE:

poctor 1, in his sailing get~-up, paces in his office, tying
fishing lures. Arocund him are the trappings of an
expensive Park Avanue psychiatrist.

DOCTCR 1 (VOICE OVER)
I xnow I’'m not expecting patients
pecausa I’'m just leaving to go on
vacation. Scmething tells me net to
opan the door but...

Doctor 1 has sweat pouring off his face. He puts his hand
an the dcoorkncb then cpans ic.

DOCTOR 1 (VOICE OVER)
1 do it anywayY...

EXT. THE PARK AVENUE BROWNSTONE, SAME.

A wreought iron gate saparatas Dector 1’s door frem the
cutside sidewalk. Doctor 1 peers out his door then steps
into the entry way. :

DOCTOR 1 (V.0.) .
There ars thrse of my most difficult
patients. Mr. Meltin, the
fetishistic taxidermist, Mrs.
Simslick, the nsurctic grandmother
hockay addict, and Mr. BerTingsr,
the stuttsrsr wvho’s & eranslatcr at
the U.N. == and they lock absclutely
deranged. Liks ghouls, like the
dead incarnatal

Doctor 1’s PATIENTS are standing on the cother side of the
wrought iron fence like priscners behind a gats. They
don’t exactly have flesh hanging off their faces, but they
have insane, maniacal, zombie-like looks.

MRS. SIMSLICK
It’s August, Dr. Peinberg: Why are
you leaving us, Dr. Feinberg?!

MR. MELTON (clad in animal furs)
T need! I fear! I want!



DOCTOR 1 (FEINBERG) (V.0.)
vLock,* I cry, "EVery Dan needs a
vacation! I can’t help you iz I'm
exhaustad. I’m only human!®

MR. BERRINGER
We tr..tr...tr...tTusted you!

DR. FEINBERG
But I‘ll be back in a month.
There’s a raferral on my service...

ALL THREE PATIENTS IN UNISON
Roses ars red! Violencs is too!
Bullets aren’t cheap! And neither ars ycu!

The thrase patients raise gquns and start blasting. ©Dr.
Feinberyg contorts then goes down. The men=ghoul patients
yun over him into his offics. Elderly Mrs. Simslick flips
Feinbery cover with a hockay stick. Wideweyed, barsly
breathing, he faces her. The male patients exit the
offica, carrying Peinberg’s diplcmas, samplers of pills,
and his therapy couch. As Feinberg pleads with his eyes,
the patients glesefully raise the therapy couch high in the
air and drop it on him.

EXT. THE SAIIBOAT, SAME.

The other doctors sit arcund Feinberyg in silencs, pondering
the possibilities of similar fates. Feinberg wipes his brow.

FEINBERG
I¢’s the worst nightmare I’ve had since
residency. Here ars these innocent
patients, who wouldn‘t hurt a fly,
viclating me, murdering nme. Brutally.

PEINBERG’S WITE
You do charge a lot, Henry.

FEINBERG
Whenever you’res rsady to stop
shopping Bergdorf’s, let me nov.

DOCTOR 2
At least your nightmare is enly a
dream. What about what happened to
Leo Marvin?

A YOUNGER DOCTOR
who’s lLao Marvin?

DOCTOR 3
You haven’t heard about the famous
Dr. Marvin?



The cthers shake their heads. Doctor 3 peints out an
eppty lot on the lakeshors.

DQCTOR 3
That used to be his vacation hocuse.

FEINBERG
There’s nothing thars.

DOCTOR 3
Grab a strong drink and some
dramanine. I’m going to tell you a
story that will curl yocur beards.

ANOTHER WIFE
Who’s Lac Marvin?

DOCTCR 3
Well, I really can‘t tell you about
Lac Marvin unless I first tall you
about Bob. -

ANOTHER WIFE
Who'’a Bob?

Doctor 3 locks to the sky and smiles.

DOCTOR 3
Bob...

_ DISSOLVE TO:
EXT. TEE STREETS OF MANHATTAN, UPPER WEST SIDE, DAY.

The SOUND of SEA GULLS saques te car alarms. We’ra on the
streets of Manhattan, CRANING and ZOOMING, like a sea gull,
into a sweltering apartmant.

INT. BOB WILEY'’'S BEDRCOM, SAME.

Bob Wiley sits in his hoxer shorts on his bed. Behind him, a
pair of socks hang from a clothes line. ©On his night stand
are cardboard plaques likxe the kind you’d gind at a
pharmacist’s countar: one plaque lists the warning signs

of diabatas, the other lists cancer’s seven sarly warning
signals. Stacked by the bec ars psychology beoks. In front
of Bob is a vaporizer with stsam blowing ocut. He sits
inhaling steam. Bob grabs his cheeks and starts twisting
them in small circles in front of the stean.

BOB (a mantra-like chant)
I feel good. I fesel great. I feel
vonderful! I fael gocod. T feel
great. I feel wonderfull
({eeps repeating)



A WIFE (VOICE QVER)
But who’s Leo Marvin?

DOCTOR 3 (VOICE OVER)
T'm trying to tell you.

DOCTOR 4 (VOICE OVER)
Was he the guy who specialized in necreophiliacs?

DOCTOR 3 (VOICE OVER)
No!

(sighs)
If you must...

DISSOLVE TO:
INT. A PSYCHIATRIST'S OFFICE, DAY.

The striking things about Leaoc Marvin’s office are order and
organization. The desk, the chairs, +he tables and the
cbjects on then iis in parfect rslationship to one another.
As LEO MARVIN sits talking on the phons, he unconscicusly
adjusts the already perfectly arTanged papers cn his des{.
Marvin is in his nid-forties, authoritative, stiff, tan,

perfectly manicured. Around his office are Greek and Renaissance

busts and painted portraits. On his desk is a boock called
Babv Steps with ngvin': picture on it.

MARVIN (INTO PHONE)
Why can‘t CBS Morning come to ne?...
Oof coursa I want to publicise the
beck, Hugo, but its =Y vacation. The
Today Show vent to Jimmy Carter’s
vacation house, Good Morning America
vent tec Mary Lou Retten, why can’t
cBS Morning come to lLake winnipesaukese?
..., Gat back to ne.

SECRETARY'S VOICE (OVER INTERCOM)
pr. Marvin. There’s a pr. Carswell
Fenstervald calling. Says you wvent
to medical school together.

MARVIN
(to himself -~ wracking his memory)
Fenstarwald? Carswvell Fenstarwald? It
sounds familiar but...

He thinks but still doesn’t rsmember him.

MARVIN (INTO INTERCOM)
COkay put him chrough.

(to himself)
Boy, they surs cone cut of the
woodwork when you get famous.



FENSTERWALD (ON SPEAKER PHONE)
Leo?

112 MARVIN (INTO SFEARER PHONE)
Carswall?

INT. ANOTHER PSYCHIATRIST’S OFFICE, SAME.

Carswell Fenstervald is a man who can best De described as
unhealthy lcoking. As he talks into his phene, he is
boxing up his office. Prominent on his desk is a copy of
Marvin’s book. The phone conversation intarcuts between
carsvell’s cffice and Marvin’s offics.

FENSTERWALD
Long time no see, huh? I hear you
have a big beck ocut. Things are
really clicking for you.

MARVIN
That’s the way I planned it, Carswell.

FENSTERWALD
Still the same Lao Marvin. Listan,
Leo, I’m closing my practice. 1I’'nm
referring most of my patients up here
on the West Side but I have cne case
I thought 1I’d refer to Yyou.

MARVIN
Ccarswell, thanks but--

FENSTERWALD
I know. I know, you’re incredibly busy.

MARVIN
Busy isn‘t the word for it, I'm swvanped.
I’ve raised my rats. I might even cut my
sessions to thirty five minutes...

FENSTERWALD (to himself)

I’'m sure you could do it in thirty.

(alocud to Marvin)
Lac, I know you don’t like flattaery
but I‘ve always thought that if
there vas anybody I knew who was
geing to win a Nobel Frize, it wvas
ysu. You gotta be thinking about
your next book so I Xnow you’ll find
This case particularly interesting.

MARVIN
what sort of case is it, Carswell?

Marvin paces around his office, straightening things. He



stops at a painting, adjusts the left corner doun, then
adjusts it back up again.

FENSTERWALD
Actually, lec, I don’t know.

MARVIN
carswvell, if this is a dysfunctiocnal--

FENSTERWALD
No ne no, nothing like that. He
keeps his appointments. Pays on tine.
See him once. If he’s not the most
complex and ... persistant ... cass
you’ve ever sean, then... drep him.
Hys name’s Bob Wiley. He neesds
scmecne brilliant. Will you sae him?

. MARVIN
1711 work him in for an interview,
surs. Say, Carswell, how come you'’re
quitting the business?

FENSTERWALD
Cot an appointment, lLso. Good luck.

Fensterwald hangs up. He é:v.rs kis mouth with glese then
lets out a silent jubilant hovl of delightad laughtar.

MARVIN slowly hangs up Bis speaker phone.

MARVIN
Bow bizarre. I haven’t seen Carswell
Fenstarwald in fiftgen years.

Again he racks his Brains. Pinally he shakes his head,
unable to remember. He prssses his speaker phene.

MARVIN (INTO INTERCOM)
Claire, if I get a call from a Bob Wiley,
schedule him for a short interview
aftar my vacation.

SECRETARY (CLAIRE)
He’s already called, Dr. Marvin.
Twice. He’s ceming in this afternoon.
Marvin turns off the speaker phone.
MARVIN
I guess that’s one kind of persistence.
Carsvell Fenstarwald...?

Marvin shakes his head and gives up. From his briefcase
he remcves two brown bags. One {s labeled "Egg" the other



labeled "Sandwich®.” Prom one bag he remcves a sandwich,
#rcm the other he ramoves = Surprise - an egg. He begins
eating. FProm his desk he removes a copy of his beok.

He compares his jackat phots with his reflection in the
handle of his silver lettar opener.

PEINBERG (V.Q.)
1ao Marvin. Now I rsmember. Ha’s cne of
the dullest nen l’ve ever neat!

DOCTOR 3 (V.0.)
And an incredible asshole.

DOCTOR 2 (V.0.)
gad that stupid best seller, what
was the name of it?

FEINBERG (V.0.)
Watching grass griv was more
exciting than Lao Marvin.

DOCTOR 4 (V.0.)
Was.

DOCTCR 3 (V.0.)
Was? Why? -

DOCTOR 4 (V.0.)
That’s what I’m trying to tell you
lummoxes: Bob.

DISSOLVE TO:
INT. BOB’S APARTMENT, SAME.
Bob is still sitting by the stsanm rapeating his mantra.

BOB
I feel good. I fael great. I feal wonderful!
I fsel goocd. I feel great! I fesl -~

Bob picks up the phone and frantically pushes buttons.

BOB (INTC PHONE)
(panicked)
Hello, Claire, Bob Wiley again. I'm
sorry to bother ycu but are ycu sure
Dr. Marvin dcesn’t have anything
earlisr?... Sorry. Just thought he might
have a cancsllation. BSee you at two.

Bob hangs up and takes a deep breath. Bcb feels his pulse.
He frowns. He walks to his night table, ramcves a bleecd
pressure gauge and takes his own blocd pressure (stethoscope
and all). Relieved, he puts the stathoscope down.



INT. BOB’S LIVING ROOM, LATER.

Beb, cup of coffee in hand, entars and sprinkles focd into
a gold fish bowl.

BOB
Morning, Gil.

Gil, the goldfish, swims to the surfacs of the bowl and
nibbles the focd. Bob sits in a rockar, staring into
space. He sets the cup of coffese on the rocker arm, takes
kis pulse again, puts con a phone headset liks the kind
that professiocnal operators wear, and dials a nunber.

SECRETARY’S VOICE (ON PHONE)
Overton.

BOB (INTO HEADSET)
This is Bob Wiley. Mr=. Patricia
Lions please.

Bob flips through a loose leaf notebocok. He leans back in
the rocker. The coffse cup slides down the arm intc Beob’s
lap. EHe stands and tries to mop it up.

MRS. LIONS (ON PHONE)
Lions. |

BOB
Mrs. Liens, 1’m Beb Wiley. I
represent the Manhattan Dental
Hygiene Association. I'm prepared
to offer you a forty percent discount
on ocur tocothpicks plus a vary
attractive toothpick holder if...

MRS. LIONS
Mr. Wiley-
BOB
Bob.
MRS. LIONS

Bob...this is an elementary schoel.

BOB
rlementary scheol?
(flips through his notebook)
I thought you wers Overton Cafetaria?

MRS. LIONS (ON PHONE)
We have a cafetaria but I don’t
think we’re in need of taothpicks.



BOB
I don’t knew. A young tooth is a
tarrible thing to wasts. I should
new. When I was that age noboedy
wave a hoot about my tseth and now
they’re tarrible! Have you heard
about flavored floss?

MRS. LICNS
Flavored floss?

BOB .
All you have to do is dream of pink
gums, Patsy, and wve can maks them
happan. Hang on while I get our
eatalegue.

Bob passes Gil and flashes him a "V" for victory.
INT. THE DOOR TO BOB’S APARTMENT, LATER.

Bob is dressed now, pacing at the door. He stops, facas the
door, opens it, then closes it. He paces scone Rmors, opens
the dovor, and starss intoc the hallway. He takas four or

five deep breaths, twists his cheeks like he did earlier, -
then like a man jumping into cold wvater, bolts cut. In the
hallway he takes 2 kleenex from a pack in his pocket and -
uses the klesnex to grab the deorkneb and close the door.

EXT. THE DOCRWAY TO BOB’S APARTMENT BUILDING, DAY.

Sweat pouring off his brow, Beb stands in the entrancswvay

to his apartment like a man about to jump off a cliff. He
starts to take a stap vhen suddenly he gets dizzy. Ee

steps back and exhales and puts on a pair of sunglassess.

A pedestrian passes by and sneezes. Beb puts on a dust

mask. He steps bravely onto the sidewalk and begins walking.

BOB
1 feel good, I feel great, I feel
wonderful. I feel good, I feel
great, I fasel vondertul.
(repeats)

A man repeating: "Nam yo rhenge Xyo" passaes Bob.

INT. AN OFFICE BUILDING LOBBY, NEW YORK CITY, SAME.

Passars-by shuffle to and fro. Beb, still in sunglasses

and dust mask, eyes fixed straight ahead, entars. The
automatic doors close on him. Shaken, then recovering, he
walks in a straight line to the building directory. He finds:
"Dr. Leo Marvin, A Psychological Corporation, Suite 4616."

A building Security Guard wvalks up.

10



GUARD
Halp you?

BOB (removing his mask)
I’'m going to ses DTr. Marvin. 46th floor.

GUARD
Second bank of elevators.

The Guard points. Beb looks warily.

BOB
glevators. Thanks.

ANGLE ON THE ELEVATORS

Bob uses a kleenex ti pusb the elevator button then he
paces nervously. The elevator arrivaes and the door copens.
The elevator is fairly full and passengars maka room. Bob
does not move to get in.

INT. A STEEL AND CONCRETE STAIRWELL, SAME.

We see a descsnding stesl stairsase and stairwell door
marked "Floor 40". Ve hear footstaps - rhythmic and
determined - getting cleser and cleser. PFinally Beb
appears at the foot of the stairs. Walking at a stsady
fixed pace, twisting his cheeks as ha walks, he passes
CAMERA then disappears upwards into the stairwell.

BOB (but of breath)

T feel good, I feasl great, I faal
wonderful. (repeats)
INT. DR. MARVIN’S OFFICE, DAY.

Dr. Marvin sits at his dask. Claire shews in an out-of-
breath, red-facad Bob.

BOB
Dr. Marvin? Beb Wiley. Thank you
for working me in. '

Claire closes the door. Beb locks artund then notices a
framed photo on Marvin’s shelf. Bob picks it up and smiles.

BOB
Your family?

MARVIN
Yas.

There is a long pause.
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BOB
Wait, let me guess. I’m good at this.
Earriet, Kenny, Gretchen, Rita.
Wwait wait, I know I'm closa. Susan,
staven, Andrea, Rita. Wait-

MARVIN (irritated)
My wife, Fay. My son, Sigpund. My
daughter, Anna. My sistar, Lily.

BOB
I was closs! They’re wonderful!

He puts the photo back on the shelf. ¥Marvin straightens it.

MARVIN
Thank you. Have a seat.

BCB
Do I call you Dr. Marvin or Lac?

MARVIN
Whichever you prefar.

BOB
call me Bob.

Bob stares at the chair. Thers is a box of klsenexes an
the arm. Bob reaches in his pocket, takes put a kleenex,
and uses it toc move the box of klesnexes tc the table. He
wipes the chair, then sits. Marvin wvalks arcund his desk
and holds cut a trashcan. Bob drops in his used kleenex.

BOB
Thanks.

Marvin places the trashcan next tc Bob’s chair then walks
£o his chair.

BOB
pr. Fenstarwald said vonderful things
about ymu. Dr. Marvin, er, Lao...

MARVIN
Tell me about yoursslf, Bob.

Bob stares at Marvin. Suddenly Bcb goss on a sneezing Jag.
with each sneezs he pulls ocut a fresh Xkleenex, barely
getting it to his nose in time. Aftar about four of these,
Bob stops. He unconsciously lays down the kKlasnexes oI
the arm of his chair. Marvin clears his throat and
indicates the trashcan.

BOB
oh. Right. SorTy.

12



Beob removes ancther clean kleenex and uses it to put the
used kleenexas intc the trashcan.

BOB
Where wers we? ©Oh, about myself.
Well, I vouldn’t be here if I didn’t
have problems, right? I mean, norzmal
people don’t need shrinks, right?

MARVIN
Everyone has problems, Bob. Do you
Xnow wvhat yours are?

BOB
Surs. I’ve been cover them with Dr.
Fenstarvald. Did you and he discuss them?

Marvin shakes his head no.

BCB
I gquess the simplest way to put it
is, I have problems moving. As long
as I'm in my apartment, I‘m okay. I
have & phone job... selling
dental supplies over the pheone
...and that’s fine. 1It’s just vhen
I have to go ocut, T get... veird.

MARVIN
Dascribe weird.

EQB
I geat dizzy spells. Nausea. Cold
sveats. Hot sweats. Taver blisters.
Difficulty swallowing. Difficulty
breathing. Blurred vision. Sneezing.
violent hiccups. Involuntary trembling.
Dead hands. Hair pulling. Weak ankles.
Twitching. Fainting spells. Numb lips.
(pause)
Does that strike you as abnormal?

MARVIN
That depends.

BOB
Anyway, that’s my problam.
MARVIN
1s that why you’re out of breath?

BOB
I walked up. The alevater was...crowded.

Suddenly Bob removes an air sickness bag from his pocket. He

132



opens it and pauses a long time as though he wears going to
vomit into it. EHe doesn’t. He puts the air sickness bag away.

BOB
False alaxm.

MARVIN
Um. So you would describe yourself
as fearful?

BOB
I supposs.

MARVIN
Do you know what of?

BOB
of going ocut.

MARVIN
And what do you fear will happen
if you go out?

BOB
A lot of things.
. MARVIN
Name them.
‘BOB .

7711 fall down, brsak my neck and
become paraplegic. I‘ll get blinded

by snipers. My heart will stop

beating. I won’t be able to £ind a
pathroom and my bladder will

explode. Lately, I've nad a fear of
Tourette’s Syndrome. You kneow,

where you inveluntarily shout profanity?

MARVIN
That’s exceptionally rare.

BOB
I have a neighbor who got it. Anywhers
he gces, he comes out with profanity.
vYells "oh shit!" in the middle of
church., "Oh Fuck®" at customers at
his jeb., Pretty funny, actually,
unless it’s happening to you.

(pausae)
08 MOTHER FUCKER! SON OF A BITCH!

(pause)
Just kidding. COCK SUCKING DOUCHE BAG!

Prestty funny, huh? Unless you’'rs the quy
stuck with the disease. Then it'’'s sad.

14



MARVIN
B‘obl..

BOB
Sorry. Scmetimes, if I fake it, I
¥new I den‘t have it. Liks,
when I think my heart is going to
stop beating, I fake it so I know
it’s not happening. Like this....

Bob fakes a heart seizurs - very convincingly = and falls
to the flocor. After a moment, he sits back in the chair
as if nothing had ever happened.

BOB
If I can’t maks it happen, I know it’s not
happening. I know it‘s all in my mind.

Marvin walks around and uprights the trashcan. Bob holds
up his arm. Ee shows a bracelet toc Marvin. '

BOB
My mem bought me an emergency bracelet.
It rsads "911", That’s what she calls
me, "the walking emergency”.
Bob hiccups. Then again.

, BOB
Jesus. I’m sorry. I...

MARVIN
Are you married?

Bob holds his hands over his head to try to stop the hiccups.

BOB (hicecupping)
Divorced.

MARVIN
Want to talk about it?

BOB
The world is divided into two types
of pecple. ,
Bob stands and bends over to try to get rid of the hiccups.
BOB ,
Those who like Neil Diamond and those
wheo don’t. My ex-wife loves him.

MARVIN
Um. T see. Do you have any children?

15



. BOB
Just my Mom.
(laughs)
Just kidding. Mom igs fifty years
young as they say.
(hiczups)

Bob cleans a glass with a kleenex, pours himself some
wvater, and tTries to drink it from the top of the glass.
_Watnr spills averywheres.

BOB
oh, geeze, I’m 8O sorry!

Marvin burries and blots the water off Bob’s chair with
some klesnexss. This done, he returns to his chair.

MARVIN .
Lat’s get back to ¢nis business of going
out. You say you’'re afraid to go cut but 1
rake it you deo go cut because you’'re hare.

BOB
Well unless I’m really motivated, I
get afraid. I g© £o the streset, I'n
afraid to cross the street. I go to.
the rastaurant, I’'m afraid to ask
for a table. I go to the marxet,
T'm afralid to take a cart. I cress
rown, 1'm afraid to take a taxi.

(pausae)

Do you think you <an help me?

There is a long pause. Mazrvin leans in.

MARVIN
There’s a saying, Bob, that the pDast
psycniatrist you can #ind is right
inside of you. 1 can’t help You,
put I can help you help yoursalf.
If you’‘re willing to work on ie.

BOB
Ars you kidding?!

MARVIN
I just now have a book cut. Not
everything in it applies to you but
1 think when you see the title,
you’ll know what I’'m getting at.

There are twenty copies of Marvin’s book on the shelf
behind Marvin. Marvin holds one up.

16



BOB (reads)

Baby Steps.

MARVIN
Do you get it?

BOB
Baby staps...

MARVIN

Tt means setting small, reascnakle
goals for yourself. One day at a
time, one tiny step at a tise -
do-able, accomplishable goals.

BOB
Baby staps.

MARVIN
When you leave this riom, den’t
think about averything ycu have to
accomplish to gat cut of the
puilding, just think about what you
have to do to gat cut of the room.
When you reach the recspticn area,
just do vhat you have to do to get
into the hallway. And so forth and
so forth. Baby steps.

BOB
Baby steps.
MARVIN
You ever watch a baby?
BOB
Lots of times.
MARVIN

When you do, you see that he is at
one with his environment. When he’s
playing a game, he is the game. When
he’s eating, he is his foed. This
appliss to you teo.

BOB
It does?

MARVIN
When you‘re in the offics, be the
office. When you’rs in the hall
be the hall. Simple.

Bob looks at Marvin then stands.
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BOB
Baby staps. Be the office....

Beb walks te the door of the office. He cpens the door
and steps into the rscspticn area.

BOB {0.S5.)
Baby steps. Ee the recaption area.

The door to the offics closes. Thers is a long pauss. Bob
cpens the deor and pops back in.

BOB
It vorks!

MARVIN
Oof course it works.

BOB
All I have to do is go cne stap at
a time and I can do anything:

MARVIN
Exactly. Of cocurse den’t axpect
everything all at once. Even a baby
occcasionally falls and hits his head.

Bob walks arcund the room as though he was inhabiting each
space with his bedy.

BCB

Baby steps, be the office. Baby staps,
be the office. Wow! You’‘re the answer!
Yeu’re the father I never had! The
brother I always wanted! I feal part
of your family already!

(to the photo of Marvin’s family)
Fay, Sigmund, Anna, Lily: Hi fam!

(he turns back to Marvin)
Dr. Fenstarwald had good advics but
you’re a genius!

MARVIN
Take it easy, Bob. One stsp at a tine.

BOB
Baby steps. Baby steps. Baby staps!

Bob walks arcund and practically giggles with delight.

MARVIN (handing Bob the book)
This should give you plienty to digest
while I'm on vacation. If you need
to talk to scmebedy, you can call my
associate, Dr. Harmon.
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He hands Bob Dr. Harmeon'’s card. Beb takes it.

BOB
Vacation?

MARVIN
Cartainly my secrstary told you. As
of this afterncen, 1I‘m on vacation until
Labor day.

‘ BOB
Labor day! That's a whole menth!

MARVIN
Just remember, baby steps. One at a tine.

BOB
But... Can’t wve just talk about...

MARVIN
1’m sorry but wa’rs going to have to
stop now. You’ll do fine.

Marvin shows Bob to the door.

. MARVIN
Ses you next month.

BOR
It doesn’t seem fair. We Jjust
started. I never would have come
here if I thought you wers going to
abandon me. Couldn’t you squeeze me in
for one mors sassion befors you go?

MARVIN
I'm not abandoning you. The kind of
analysis you need takes more than a
sassion.

BOB
Where will you be? Nantucket?
Atlantic City? Bermuda?

MARVIN
Bob.
BOB
I hear St. Croix‘’s great this time
of year.
MARVIN
Boeb...

Marvin reaches out his hand. Bob realizes that Marvin is
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reaching for the book so Bob hands it to him. Marvin pulls
cut a pen, autographs the book, and hands it back.

MARVIN
I’11l sae you aftar lLabor Day. Now
try your baby steps.

Beb nods then turns ts exit.

BOB
Let’s see...When you’rs in the resception
arsa, be the recsption arsa. When
you’rs in the recspticn area bhe...

Bob walks through the door and cut. Momentarily, he
sticks his head back in.

BOB
Jamaica?

MARVIN
Goodbye.

Marvin closes the doer. Marvin is about to pick up Beb’s
trashcan vhen Bob sticks his head back inseide the ricm.

BOB
You flying or driving?

MARVIN
Bob!

BOB (cringing)
Baby steps! Be tha recsption area.
Baby staps!

Bob leaves. The door closas. Marvin shakes his head. TFrom
his desk he takes a plastic trash bag and dumps the contents
of Bob’s trashcan into it. EHe picks up a small tape
racorder and presses "rscord".

MARVIN
July 30, Bob Wiley. Multi-phobic
perscnality charactsrized by an
extreme need for family connections.
Possible Atypical Stsrectyped
Movenent Disorder - 307.30.
Possible Touretta’s Syndrome 307.23.
Bill $150 for the session and §$19.95
for the bock.

He clicks the tape reccrdar off. There is a kneck on the door.

MARVIN
Bob! I’ve had enocugh!
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Cclaire meekly puts her head in.

CLATRE
It’s Hugo, your publicist.

MARVIN
sorry, Claire. SorTy.

He hands her the trash bag than picks up the phone and listens.

MARVIN
(after a beat)
I told you they’d come tO ne! This
book is a big deal, Hugo. Huge, not
o change the subject but has a
paychiatrist ever ven the Ncbel Prize?

INT. TEE BALLWAY OF MARVIN’S OFFICE BUILDING, SAME.
Bob pacas in front of the elgvators and waits.
BOB
Baby steps. BPBe the elsvator.
Baby steps. Be the slevator.
INT. THE OFFICE BUILDING ELEVATOR, SAME.

The elevator, full of passengers, cpens. Bob, mumbling
to himself, staps in.

BOB
Be the elevator, going down.

As the alevator starts dewn, Bob begins to get nervous.
~ BOB
Be the elevatcr. EBe the elevator!
BE THE ELEVATOR!!!
The cther passangers in the elevator are alarmad.
INT. THE OFFICE BUILDING LOBBY, SAME.

The elevator doors cpen. The passangers, punkling to
themsalves, exit quickly. Bob is not among them.

INT. A STAIRWELL, SAME.

We see an ascending steel stayrcase and stairwell door
that rsads "Floeor 10", We hear footsteps =« rhythmic and
determined - getting closar and closer. Finally Bob shows
up at the top of the stairs. Walking at the same staady
pace as before, twisting nis cheeks as he walks like
before, he passas CAMERA then disappears down the stairs.
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BOB (repetitiocusliy)
Baby staps, be the steps. Baby
steps, be the steps.

DISSOLVE TO:
EXT. KENNEDY AIRPORT, DAY.

pr. Marvin and his gamily are in line %o board an airplane.
Marvin’s wifs FAY is reading a copy offaky Seal wasch-

Sne cccasionally looks up to lovingly pluck a pieca of

1int off Marvin’s jacket. Marvin’s 16 year old daughtar

ANNA and 12 year cold son STIGMUND are waiting too. A 17

year old boy a faw persins avay in lina checks out Anna.

She sees him and adjusts ner hair. Siggy, dressed in ALL
BLACK, plays a videc game on his watch. It beeps and blurps.

MARVIN (going over a list)
Tenight: settle in with a goed book.
Temorrow: shepping and general house
cleaning. Wednesday: furniturs
rearrangement and lawn panicure.
Thursday: the interview with Maria
Shriver, who I might point out is
coming all the way to us. Not bad, eh?

He svells with pride. TFay kisses him on the cheek.

FAY ’
We’re all proud of you, aren’t ve kids?

ANNA
That’s great, dad. Ares wa gonna be on too?

Ay
I don’t think so, Anna.

MARVIN

Friday, )y birthday... 3 sail arocund
the lake then dinner with the Laibmans.
Saturday: sailing in the merning and
fishing in the aftermocn.

(£lips the page)
sunday the sixth: Brunch at Digbys
and an afterncon hiks.

(flips the page back)
Do you think jr’s important to see the
Leibnan’s? They weren’t even
invitad to the Medelschn brunch.

FAY
Honey, why do always bave to plan the
entire menth? It’s 3 vacation, yeu
Xnew, fun? Relaxation? Spontanelity?

siggy’s watchs 1atts out a series of beeps.
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pretends to put it in her mouth and chew. Siggy sees this
and doas the same. So does Fay. Marvin watches as they
all pretend to chevw gum. '

ANNA
Mm. It’s not bad, dad.

SIGGY AND FAY
Merm. —Mpomo.

MARVIN
I told you.

The three cc-conspirators exchange grins. So do Anna and
her flirter. The Marvin family disappears into the
rampway. As they do, Fay drops some meney into the can of
a man soliciting money for the homeless.

AIRPORT LOUDSPEAKER (V.0.)
pr. Leo Marvin, pick up the white
courtasy phone. Dr,. Lac Marvin, please
answer the whits courtesy phone.

The Marvins disappear without hearing the page.
INT. A PHONE BOOTH, THE STREETTS OF NEW YORK, SAME .

Bob stands at the pay phons, receiver to his ear. He has
Xleenexes between his hand and the recaiver, his ear and the
earpiece, and his mouth and the mouthpiecs. He waits,
£1ipping through BaRy Steps as he does. Outside the

window is a hot deg stand. The vendor is serving up

4uicy hot dogs and Bobk watches longingly.

OPERATOR’S VOICE (OVER PHONE)
I'm sorry, no one’s answering the pagse.

BOB (INTO FPHONE)
Thank you.

Bob hangs up. In front of him are a leng list of airline
phone numbers with all put the last one crossed out. He
looks at his list then crumples it.

EXT. THE STREETS OUTSIDE THE PHONE BOOTH, SAME.

Still looking at the hot dogs, Beb shuffles out of the
phone booth. He throws his crumpled list at a trash can.
He misses. Even though thers is littar on the straet all
around the trash can, Bob (using a kleenex of couTse)
picks up his insignificant piece of litter and puts it in
the trash. He walks to the hot dog stand and watches.

. VENDCR
Ccan I help you, bub?
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BOB
Bob.

VENDOR
Would you like a hot dog, Beb?

BOB
Hot dogs ars beef organs and gristle
coversd vwith pig intastine. You
just handled money. Arsn’t you sven
gonna wash your hands?

The vendor looks arcund Bob to the next customer.

VENDCR
Bob, would you stasp cut of the way?

still wanting the rot dog, Bob moves away.
EXT. A STREET CORNER NEAR TEE METROPOLITAN MUSEUM, SAME.

Becb stands on the cCornar looking like a lost scul. He
wvatches as the world passes by. The light changes.
tocking both ways constantly, Bob crosses. A "perfect
1ittle family" walks past him. Beb smiles as a pair of
six and four year old girls skip by, hand in bhand, eating
hot degs. They wave at him. Hs vaves back. He also
smiles at their mom who returns the smile and moves on. A
ngtreet person” approaches Bob.

STREET PERSON
Sspars change?

Bob stares at the street person then pulls out his air

sickness bag and puts it over his mouth. The street
person backs away.

STREET PERSON
All right, don’t get upset!

INT. A SUNNY NEW YORK FIAT, DAY.
HELENE, a late middle aged woman, covered in diaphanous
scarves, moves through her apartment like a human Macy’s
float. Workmen are helping her pack things up. Bob
follows as she gives instructions to her vorkmen.
HELENE

Please, Jorge, gentle with that.
She is referring to a big canvas coverad with knives, spoons,
forks and twenty dollar bills. She shows it to Bob.

wWhat do you think? I call it *Tip the Busbey."
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Beb Uses a kleenax and touches cne of the twenty deollar
krills. It comes off in his hand.

BOB
It’s lovely, mon.

Helene takas the twenty from Bob and puts it back.

HELENE
Bebby, pleass!
(stares at him)
You just can’t stand it that your
mother’s a success, can you? What'‘d
you come hars for, to borrov money?

BOB
Mom. That’s a terrible thing to say.

HELENE
1 sacrificed for you. All those years
I raised you, I wvas a great, frustrated
artist. Now that I‘ve finally
attained my dream, you’re jealous.

BOB
All I wantad was to wish you a safe crip.
I’'m happy you’rs pursuing your drean.

She has startsd away yn anger but she locks back at her son.

HELENE
Oh my poor baby. 1’11 never understand
how you got SO scrawad up.

She hugs him.

BOB
Mom, I...

"HELENE
You’re the only thing I cars about.
Always have been, always will be.

BOB
Mom, I‘ve found a cure. His nage’s
Dr. Marvin. Have you heard ef his beok?

He holds out Baby Steps. She leoks at it.

HELENE
oh Beb, honey, you’ll nevar be cured,
you know that.
(pausa)
God, I feel so sorry for you. I
love you so much.
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She embracss him and holds him., The men 1ift the crate to
tazke it out.

HELENE
(practically dropping Beb)
Jorge! It’s not sealed!
(she npoves to Jorge)
This is going to Rio, not the East
River. It must be properly crated!

Bob’s mother moves $ff with Jorge and the crata. Beb
shuffles out unnoticed

EXT. THE STREETS OF NEW YORK, SAME.

Bob walks slowly, lonely, down the stIset. EHe locks at
Baby Steps then lets it fall %o his side.

-

BOB (affectless)
I feel good, I feel great, I feel wonderful.’
I feel gocd, I feel great, I fael wonderful.

Beb stops and looks at a display of toothbrushes in the
window of a pharmacy. One of the brushes is dramatically
"S" ghaped. Bob delicately touchas his threat, imagining
what it would be like to swallow Lfhat toothbrush, then
moves on. .

INT. A “BABY DECORATED"™ APARTMENT, DAY.

wcrackling Rose® by Neil Diamond plays on the sterec.
BECKY, a perky woman, pregnant, about Beb’s age, answers
the door. Bob stands in the hallway, out of brsath.

BECRY
Bob, honey, you didn’t walk up again?!

BOB
You know me...and...elevators. Whoa!
You’re resally getting big. Can I feel him?

BECKY
Sure!

Bob uses & kleenex then gertly puts his hand on Becky’s
belly. He quickly remcves his hand. ;

BOB
Wow, he kicked! Hi little Bobby!

BECRY
(gently)
Beb, he’s not little Bobby.
(aftar a pausas)
feel the heartheat?
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Bob puts his ear to Becky’s belly and listens. Suddenly,
he hugs Becky’s tummy.

BOB
Oh, Becky, let’s get married again.

BECKY (gently)
Bcb'-.

BOB
You’re gonna be all alone. Nobedy te
help vith the baby. He needs a-
father. If mine had been arcund Ie=-

BECXY (delicately)
But Bob...you? As & father? Think
what you’‘re sqggcst;ng?

Beb sinks as he realizes that he is not exactly fit for parentyng.

- BOB
oh you’rs right! You’re absolutaly
right. I know he’s not npine and I
respect your right £o have a chilad
en your own... but I want to help.
I want to burp him and change him
agd...love him!

Becky locks sadly and sympathetically at Bob. She,
realizes that he nmeans it and wa can see that there is
still a soft spet in her heart for him.

BECKY
You know 1 have thought about naning
him "Bob".

BOB (flattared)
Really?! You have?

BECKY
Yeah. But it’s still going %o be "Neil".

BOB
(recognizing the Neil
piamond album on ¢+he stareo)
Right.

gob’s mind races for another way in.

BOB
Becky, 1've found this great new
psychiatrist!
BECKY
Goed.
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BOB
He’s got this bock and-—

Backy takes Bob’s hand.

BECKY
Bobby, I hope this doctor can help
you, I resally do, but ve wouldn’t
wvant the same mess all over again.

BOB
But...It wasn’t $hat big a mess!
There vers good tines. '
BECXY
Y‘&h. - Th.r‘ WVare®.: .
(she lets hersel? wallow in the

nexcries for a zomant then:)
Name two.

Beb can’t. His spirits sink.

BECXY
Would you like a beer?

She heads into the kitchen.

BCB
How about a hemlock?

Bncky'smilcs sympathetically. He picks up a little taddy
bear and locks at it. With the teddy bear in his lap, he
sits on the couch and stares ocut the window.
DISSOLVE TO:
INT. BOB’S BEDROOM, NIGHT.
Bob lays in the moonlight, tossing and turning.
BOB
When ycu sleep, be asleep. When you
sleep, be asleep. Whan you slesp...

Beb sits up and flicks on the light. He opens Bapby Steps
and flips furiously through it.

BOB
Nothing about sleep. Nothing!

He sucks on an asthma inhaler then picks up the pheone and dials.
BOB (to himself)

Baby steps, breathe in. Baby steps,
breathe out.
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OPERATOR (ON PHONE)
Mid-Manhattan Exchange.

BOB (INTOC FPHONE)
This is Bob Wiley. I’'m a patient of
Dr. Marvin’s. This is an emergency.
I need to talk to him.

CPFERATOR
I’'m sorry Mr. Wiley-—
BOB
Bob.
OPERATOR

—= Bob, but Dr. Marvin is out of town.
Dr. Harmon ys taking his calls.

BOB
I don’%t need, Harmon, I need Marvin!

OPERATOR

1711 be glad to give you Dr. Harmon’s number if-=

BOB
I have it!

Bob hangs up. He paces around the room, having trocuble
breathing. Resigned, he goes ts his night table and finds

Barmen’s card. Ee dials.

OPERATOR 2 (ON PHONE)
Dr. Harmon’s exchange.

BOB (INTO PFHONE)
This is Bob Wiley. I’m a patient of
Dr. Marvin’s. This an emergency.

OPERATCR 2
Beld please. '

After a pause we HEAR 2 sleepy "Hello”.

BOB
I'm Bob Wiley, a patient of Dr. Marvin’s.
I’ve been Teading Baby SLeR3 and I
can’t find anything about sleep and I'n
geing crazy! Have you read it?

BARMON
Of course not.

BOB

I need to know where he’s vacationing.
He’s in the Carribean scmewhere, right?
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HARMON
Mr. Wiley--

BOB
Bob.

HARMON
Bob, it’s almost midnight. Is this
an emergency?

ECB
Yas.

HEARMON
Then go to the emergency roon at Bellvue
and I’1l get scmecne tc sas you.

BOR
Bellvue!? I need Dr. Marvin!

HARMON
Bob, why don’‘t you try scome deep breathing,
relax, and call my office in the
merning. Ny secrstary will be happy
to schedule you for an appointment.

BOB
But. -

HARMON
Anytime after nine.

Harmon hangs up. Beb hangs up. Beb picks up the phone
again and dials.

OPERATOR
Mid Manhattan Exhange.

BOB
Hi, this is Bob again. I’m soIry I
hung up earlier but I’m a little tense.
You ses, Dr. Marvin, uh, Lsc, wanted
me to call him but I lost his number.

OPERATOR
Mr., Wiley=--
BOB
Bob.
OPERATOR

Bob. I can’t give out that number.

BOB
could you call him and ask him to call me?
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OPERATOR
It’s awfully late. '

BOB
He really wantsd to ¢alk tc e, I promise.

OPERATOR
Okay. Stay con the line. What’s your
number in cass wva get disconnected?

Bob wheezes loudly and repeats his phone number. Ee waits.
TNT. MARVIN’S VACATION COTTAGE STUDY, NIGHT.

Marvin sits in his big leather easy chair, working on his
schadule. He puts it down, sighs, rubs his hands and
picks up a bock thnat sits on the arm of his chair: Ihs
Bonfire of Lhe vanities. He cpens it. The phone rings.
Marvin frowns, locks at his watch then answers.

MARVIN
Yeas?

OPERATOR
Dr. Marvin, this is Mid Manhattan
exchange. I'm sorry to disturd yeu
put I have a Bob Wiley on the line
who says you wanted tE talk te him.

: MARVIN
Bob Wiley? Have him call Dr. Harmon.
OPERATOR
I ¢old him that but he insists on
talking te yeu.
Marvin frowns then takes a deep breath.

MARVIN (resigned)
Put him through.

OPERATOR
Go ahead, Bob.

INT. MARVIN’S COTTAGE, INT. BOB’S APARTMENT, SPLIT SCREEN.
Bob’s frantic pacing contrasts with Marvin‘s calnm.
MARVIN
Bob, I thought I made it clear to you
that I‘m on vacation.
BOB

Yes, you did, but I’'m a mess. worse
than usual.
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MARVIN
pid you call Dr. Harmon?

BOB
Yes, but he can’t see me until tomorrow.
1’d fsel better if I just knew where
you were. It’s Martha’s Vinyard, right?

MARVIN
Bob, if this is an emergency, go to the
smergency room. If not, sas Dr. Hazmon
and I’m sure evarything will be fine.

BOB
But couldn’‘t we Jjust talk?

MARVIN
T’11 be happy to talk to you in my
office, after labor Day. If it’s a
big problem, theay’re very geod at
the emergency reom. Have a good night.

BOB
The Catskills?

Marvin hangs up. Bob hangs up too.

, BOB
I don’t believe this!

Bob continues pacing. Marvin takas a deep breath. He
picks up the phone and dials. In a TRIPLE SPLIT SCREEN,
the Operator answers at the ansvering service.

OPERATOR
Mid Manhattan exchange.

MARVIN
This is Dr. Marvin., If Mr. Wiley
calls again, refer him to Dr.
Harmon but den’t put him through
to me again, undesrstoed?

OPERATOR
Sorry, Dz. Marvin.

Marvin bangs up. He goes off the SPLIT SCREEN. Beb having
worked himself into a frenzy, picks up the phone again.

BOB
Hi, this is Bob. Leo and I got disconnected.

OPERATOR

I’'m sorry, Beb, but Dr. Marvin has
intructed me not to put yRu through.
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BOB
WHAT? !

gob hangs up. Muttering to himself, he exits his apartment.
INT. A MANHATTAN FHONE BOOTH, NIGHY.

A pid-twanties BLACK PROSTITUTE, cverly made up, waits for a
dialtone. SPLIT SCREEN again with the ANSWERING SERVICE.

CFERATCR
Mid Manhattan exchange.

PROSTITUTE (INTO PHONE)
(street accant)
Helle, this is Lily Marvin, Dr. leo
Marvin‘’s sistar. Something‘’s coze
up and I have to talk to my brother
right away.

The Operator looks skeptical.
OPERATOR
I’'m not allowved to give cut that
number. Don’t you have it?
A PULL BACK on the prostituta’s side of the SPLIT SCREEN
REVEALS that standing next to her, waiting anxicusly,
is Bob. Bob whispers in the prostitute’s ear. She neds.
PROSTITUTE (INTO PHONE)
He’s on vacation and forgot to give
it to me. Lock, honey, it’s urgent.
I'm at: 750-8864.
She reads the number off the phone. The Operator reacts

to the fact that it’s a differsnt number from Bob’s. She
shakes her head.

OPERATOR
Okay, Miss Marvin, stay on the line.

The prostitute hands the phone to Bob. Beb hands her money.

BOB
You wers gresat.

The prostitute shakes her head and walks away.
THE PHONE BOOTH SPLIT SCREENS WITH MARVIN’S STUDY WHERE:
Marvin stands, holding the phone, looking anxious.
MARVIN
Lily? What’s wrong?
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Bob, standing at his phone cringes.

BOB
Dr. Marvin, please don’t be angry.
t¢’s Beb. I know I shouldn’t have
called this wvay but--

Marvin is really angry.

MARVIN
Now listan to me. I am on vacatlioen!
If Dr. Harmcn or the emergency room
is not good enough for you, then find
ancther psychiatrist. Do you understand?

BOB
But“

MARVIN
Den’t call me again!

Marvin hangs up hard and paces. Bob stands in the phone
beoth, banging his hand on his head.
BOB
oh that wasn’t smart! Oh that wvasn’t smart...
He walks out of the booth shaking his head. He exits
screen left. Momentarily he crosses back through screen

and exits screen right, muttering to himself., Fay comes
inte Marvin‘s study.

FAY
Honey, is scmething wrong?

MARVIN
No. No.

Fay kisses him on the forehead.

FAY
Copme to bed. You need some rast.

Fay exits the room. Marvin reluctantly puts his book
beside the chair and turns out the light.

INT. THE MID-MANHATTAN EXCHANGE, NIGHT.

The Operator sits at her switchbeoard, resading a ragency
romance. Behind her another operater is doing her nails.
There is a2 loud thud at the docr.

OPERATOR
What the hell was that?
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The cperators wait., Thers iz no other sound. The Operator
crosses cautiously to the door and looks in the peep holsa.

OPERATOR
T don’t see anything.

She puts her hand on the kncb. The cther cperator pulls a
pistol from hear purse.

OFERATOR
Gwen, what are you doing with cne of
those? .
OTHER OPERATCOR (GWEN)
What are you doing without one?

The Operator opens the deor. Beb, leaning back against
the door, falls in. He liss on his pack, helding his own
throat like he’s choking.

BOB
(struggling to get the
vords out)
I'm Bob Wiley! IX‘m having an anxiety
attack! Call an ambulance! Call an
ambulance!!

As nhe talks, Beb scoots in on his back, zranfiéally pushing
himsaelf arcund on the flcor with his feet like a bug.

OPERATOR
My geod!

Gwen swings around at her desk and dials.
BOB
NO! Den‘t call an ambulance, call
Leo Marvin! If I don’t talk to
Marvin I’ll diei!
Gwen rolls her rollodex to Marvin’s nunber.

SALLY
Gwen. No!

Bob scocots across the floor to Gwen.

BOB '
Wait! She’s right! Den’t call him!

Bob sits on his knees beside Gwen. He sses:

THE ROLLODEX. It reads: "DR. MARVIN in LAKE WINNIPESAUKEE
followed by a phone number. Bob #alls back to the floor.
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BOB
I’m feeling better! Ged, I'm s0
sorry to barge in like this!

He stands, breathss deep breaths &and walks arcund. Gwen
and the Operator exchange locks. Bob walks o the door.

BOB
oh, I feel so tarrible! TI’ll make it up
to you, and thank you so much for caring.

He exits. The vomen lock at each other, amazesd,
EXT. THE ANSWERING SERVICE, SAME.
Bob straightans himsalf then mumbles to himaelf:

BOB
Baby steps, be a conniving
manipulator. Baby steps.

INT. A GREYHOUND BUS, DAY.

Boeb wears bermuda shorts and baseball cap. In one arm Beb
clutches a paper bag spilling over with clothes and
pottles of pills. In the other arm Bob clutches Baby
Steps. Eyes fixed, moving mechanically so as to overcone
his fear of this adventure, Bob takes a seat and sits
molding the book and bag like a security blanket.

BOB (to himsel®)
Baby staps. Be the bus. Baby
staps, be the bus.

BUS DRIVER
This bus is bound for Waterbury,
Concerd, and Winnipesaukeee. All
ashore who'’s going ashore.

After a moment, the bus takes off. Bob turns to the
passenger next to him.

BOB
Could you open the window pleass! I
need air!

The passanger next to Bob and othars turm and locok at Bob.
He pulls out an air sickness bag. He opens a bottle of
Sominex and downs the entire contants. The passenger
cpens the window. ‘

EXT. THE COUNTRYSIDE OF NEW ENGLAND, INT. THE BUS, DAY.
The Greyhound purrs through some of the most beautiful
countryside in New England: relling verdant hills, craggy
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coastline, spectacular views high above the bluffs of
sleepy rivers. Suddenly Bob awakens from a sound sleep.

BCB
Hells Angels! Surrounding the bus!
Hells Angels!

The cther passangers in the-bus awaken in panic. Bob begins
beating maniacally on the windows like a caged man. The
bus mcves away down the highway. Thers are no Hells Angels.

EXT. LAKE WINNIPESAUKEE, NEW EAMPSHIRE, AFTERNOCN.

Leo Marvin and his family are exiting a narkat with bags

of grocsries. They’re in shorts and looking rasorty

excapt for Siggy who i3 in his usual all black garb. 1In

the background, a Grsyhound bus pulls into a bus stop.

Fay gives some money to a woman collecting for Animal Rights.

MARVIN
Hugo told ne to expect about eleven -
including the network crew. Are you
surs ve have enough?

FAY
We could feed the entire network
staf?, Laoc. Relax.

MARVIN (to Anna)
pid you call Ted Fein back?

ANNA
Why should I call him? He’s a
salami with eyes.

MARVIN
Anna, don’t be cruel. I thought he
vas cute.
ANNA

How would you know a boy is cute?
Are you coming out of the closat?

FAY
Anna. Ee nice.
(she fixas Anna‘s collar)

MARVIN (calmly)
She’s just testing us, Fay. pon’t
get psychosaxual with me young lady.

ANNA
Me get psychosexual? When I gotta
call some guy cause his father’s
your publicist?
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SIGGY
yeah. You'’re a psychosexual pimp, dad.

FAY
Siggy, don’t talk that way to your father.

MARVIN
They’re both tasting us, Fay. pen’t
buy into it.

SIGGY
Yeah, nonm.

Suddenly Marvin locks absolutely stunned. Approaching
from across the parking let, away from the Greyhound bus,
carrying his bag in one hand and a baggy with a goldfish
in it in the other, is BOB.

BOB
Dr. Marvin!

Marvin stands frozen in shock.

BOB
pr. Marvin! It’s me, Bob. Bob Wiley!
" MARVIN
Everyboedy get in the car.
- FAY
Who’s that?
MARVIN

Gat in the car!

Fay is surprised to see her husband so angry. She hustles
the kids into the family staticn wagon. Bob hurries up,
out of breath.

BOB
Hi! What luck I ran intc you so guickly:

MARVIN
What are you deing here?

BOB
Please don’t be mad. I need to see you.

MARVIN
1’ve explained to you that I‘m on
vacation with my family. This is
completely inappropriate.

BOB
I:’d just be for a little while. I--
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Marvin is about to get in his car.

MARVIN
This is private time for me. I den’t
ever see patients on vacation. Ever.

BOB
gut you can’t just send ne away!
I’ve rsad your bock I‘ve been trying
to do what you told me, and I've
completaly regressad! Just a little
time. Pleass.

MARVIN
Bob, I’'m gatting in my car now and
I'm driving away and I don’t wvant
you to bother ne again! You came for
xy advice, and my advice is: go back
to New York.

BOB

put I can’t go anywhere! I'm locked up!

MARVIN
You managed to get yourself here.
Gat yourself back the same way.
T£’l) be geod therapy.

ECB
Please just talk to me. Just a
little talk.

MARVIN
You’ras testing my patisnce, Beb.

BOB
Hey, great pun! A patiant testing
your patiencs.
(pause)
Just a talk. Please. A Taeny
tiny talk. An ittty bitty talk.

pleading man. He is fad up but...

MARVIN
Bob it’s two o’clock. I want you to
go to the bus station, buy a tickast
back to New York, then wait in that
restaurant.

Ee points to "Bigby’s", a coffee shop.

_ BOB
You’ll meet ne?!
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MARVIN
I/11 call yeou.

(locks at his wateh)
In exactly two hours.

BOB
vyou will!

. MARVIN
But you must buy your ticket and give
me your word that yeu’ll go home.

BOB
oh Dr. Marvin! You’re the greatest!
1’11 go buy mY +ickst. Right now.
You’rs so wonderfull
He tries to hug Marvin., Marvin recoils.

MARVIN
Buy your ticket, Beb. I°11 call you
at four.

BOB
Thank you! Thank you!

Marvin gets in the car and closes the door.

INT. THE MARVIN FAMILY STATION WAGON, SAME.

Marvin disgustedly wipes the residue of Bob’s hug off and
starts the car. As the car pulls out of the parking lot,

Marvin’s family turns +o lock at Bob. Beb smiles and
waves at the family.

FaY
(reflexively waving back)
Leo, you lock upset. whe was that
pocr man with the £ish?

MARVIN
Nobody!

Anna is leoking through the back car window at Beb. She
waves too.

ANNA
For a nobody he surs is cute.

Marvin is trying to remain calm but this does it. He hits
the accelerator, lsaving rubber.

INT. BIGBY’S COFFEE SHOP, LATER.

The place is empty excapt for a couple of waitresses, an
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elderly couple sipping coffee, and Bob. Bob stands pacing

by the phone, reading Baby Steps to himself. The clock on
she wall reads three o’clock.

BOB
Baby staps, be four a’clock. Baby
steps, be four o’‘clock.

Beb covers his eyes then and looks at the clock. It’s
stil]l three o’clock. Bob slaps his hands together and
starts pacing again.

BOB
I feel good, I feael great, I feal
four o’clock!

Again he turns and locks at the clock. It’s still thres.
The elderly ccuple are watching him. They speak with
thick east Eurcpean accants.

ELDERLY WOMAN
Sonny, your guppie’s losing air.

BOB
Buh?

ELDERLY WOMAN
Your fishy.

Bob looks at Gil. The baggie is dripping.

BOB
Ch. Thanks.

Bob locks around for something to do about the dripping
baggie. The elderly man empties his water glass into his
wife’s glass then brings the glass to Bob. The elderly
man dumps Gil and his water into the empty glass.

BOB
Thank yecu.

ELDERLY MAN
Ts thers scmething we can help you with?

BOB
Can you makes it four o’eclock? Dr.
Marvin’s supposad to call me at four
but I’m going crazy.

FLDERLY WOMAN
Dr. Leo Marvin?

BOB
You don‘t know him by any chance?
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ELDERLY MAN
Of course we know him. He bought
our dream house. We worked a
lifetime, saved up for a down
payment, then he swooped in wieh
his lawyers and big money and
grabbed it out from under us.

ELDERLY WOMAN
The son of a biteh.

BOB
Then you know whers he lives?

INT. LEO MARVIN’S SUMMER HOUSE, DAY.

The decoer is New England cottage style with a healthy dose
of Leo Marvin: incredibly ordersd. The art is the sanme
type we saw in Marvin‘s offica: a Grsek bust here, 2
Renaissance painting there. Scmewhere is a picture ¢f the
grand old man himself, Sigmund Freud. On the mantle are
photos of the family - Anna, Siggy, Fay, and Lao.

Fay is at the kitchen window, giving milk to some stray
cats. She chats on the phone.

FAY (INTO PHONE)
Of course I’m excited Ellie. The
last person they interviewed on
vacation was Mary Lou Retton.
Marvin and Siggy entsr the living rocm from upstairs.
Siggy is in a black tarry robe and £1ip flops.

MARVIN
We’re going for scme diving lessons, hon.

FAY
Ee carsful, sweatheart.

SIGGY
I den’t want diving lessons.

MARVIN
It’s important that a boy your age
know how to dive, Sigmund.
{to Fay)
If Maria Shriver calls, I’ll come in
and take it.

SIGGY
If Maria Shriver calls, 1’1l come in
my pants.

MARVIN
siggy!
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FAY
He’s just testing us, honey.

Thay head cut.

STIGESY (FROM QUTSIDE)
Testing, 1,2,3.

EXT. THEE MARVIN SUMMER COTTAGE, SAME.

We recognize this as the same laks the doctors were sailing in
the opening scane: crystal blue watar, gorgeous scanery, the
shors lined with quaint but expensive suxmner homes for vaalthy
vacaticners = Opn G2ld Bullion Pond. Marvin and Siggy march

s the end of the Marvin privats dock. Thers is a diving beoard.

MARVIN
Take off your robe. Everything you
vear is black. I wish you’d get off
this death fixation.

Siggy reluctantly takes off his black robe. Under it he
wears a black t-shirt and black bathing suit.

SIGGY .
Yeah, well, I’m in mourning for my
lost childhood.

Marvin lets this pass and steps onto the diving board. With a
piece of chalk, he marks off four lines on the board, a foot and
a half apart, leading to the end of the board. Marvin gets down.

MARVIN
Toes on the first mark and let’s
see your approach.

SIGGY (striking a pose)
My appreach is to be suave and
debonair and sophisticated.

MARVIN
Come on, Siggy. We learned it last time.
Laft foot to mark two. Right foot
to mark three. Third mark spring,
fourth mark dive.

Marvin steps aside and Siggy reluctantly mounts the board.
He stands, feet togethar, then takes a step with his right foot.

MARVIN
Left foot first, Sigmund. Hit the marks.

SIGGY
pad, this is no fun.
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Siggy sighs then starts again. He awkwardly hits his
marks, springs, then stops short of diving. He stands on
*he end of the beard, staring into the vater.

MARVIN
Siggy, why didn’t you dive?

S1IGGY
With all the horror that’s going con in
the wvorld, what differenca dces it make?

MARVIN
Sigmund.

SIGGY
Yeu can’‘t answer that, ¢an you?
It’s irrslevant in the schexe of
things and you know it!

MARVIN (trying te be calnm)
Dive in the water, Siggy.

Siggy holds his nose and jumps off the end of the board.
MARVIN
Sigmund!

Siggy lands in the watar and swims out into the lake. He
reaches a buoy about twenty yards from the dock and clings
o it. Marvin stands watching with his hands on his hips.

MARVIN
Sigmund, swixm back over hers.

SIGMUND
Tasting, 1, 2, 3..

MARVIN (aftar a beat)
Fine with me. Stay out there. Next
time practice your scissors kick.

Marvin turns and valks back to the cottage. Siggy slaps
the buey in frustration.

INT. MARVIN SUMMER COTTAGE, SAME.

In the kitchen, Fay is cooking. Anna is over at the
family starec, looking for a rscord to play. Marvin enters.

FAY
pid he dive?

MARVIN

No, he didn’t dive. You’d think I
was asking him to do housework.
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PAY
He’s a little afraid of it, honey.
BEave patiencs.

MARVIN
What’s to be afraid of? Whan I was
growing up, I thought diving was fun!

ANNA .
1t thought you wars bern grown up

Marvin stares at haer.

MARVIN
You’re masking hostility, young lady.

Marvin #its in his big easy chair then takes a deep breath.
with relish, he picks up Ihe Eonfirs of the vanities and
opens it. A face appears in the windew. It is Bob. He
leoks in at Marvin, then taps on the window. Marvin looks
up with a start and saes Bob. He bolts to tha door.

MARVIN
what the...?

(he cpens the front door)
What are you doing here?!

Bob stands holding Gil (in the glass) and his bag.

»
BOB
I'm sorry. Don’t be mad. The Guttmans
prought me. Your neighbors.

Bob turns and waves at the elderly Guttman’s who atand in
the next yard, in front of a decidedly smaller house, staring.

BOB (waving)
Thank you Mr. and Mrs. G.!

MRS. GUTTMAN
You’rs welcome, Bobby.

MR. GUITTMAN
(waving)
Hello, Dr. Marvin!
Marvin waves back.

MR, GUTTMAN
Burn in hell, DZ. Marvin!

Marvin’s hand falls. The Guttmans ge into their house.
Marvin looks at Beb.
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MARVIN
T told you I’d call you at Bigby’s.
your coming hers is unbelievably

inappropryats!

BOB
I ¥now. That’s why I have to sae
you! I‘m all screved up!

Anna comes to the door.

ANNA
Hi. I’m Anna.

BOB

I knew. I saw your picture in your
father’s office. I’'m Bob.

Fay comes L0 the door.

BOB
Ei. I’'m Bob.
FAY
I’'m Fay.
BOB

Oh, Mrs. M. You’'rs aven prettier
ghan your picturs.

FAY
wWhy thank you.

MARVIN (through his tseth)
Bob, I think you and I have some
things to talk about.

BOB
You do? You finally think so too?!

MARVIN (%o Fay)
pidn’t you want €O look at that new
iittsr at the Mendolschn’s, dear?

FAY (perplexed)
New litter at the Mendolschns? What
new litter at the Mendolsohns?

Marvin stares daggers at Fay.

FAY
Oh yeah. Of course. Thelr new
kittens., Anna, conme with me.
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ANNA
The Mendolsohns den’t have c¢ats.

FAY
Anna.

Anna rolls her eyes and joins her mother on the way out.

ANNA
Nice to neet you, Bob.

BOB
You tee.

Fay and Anna exit. Marvin motions for Bob te entaer.
?. THE MARVIN COTTAGE LIVING ROOM, SAME.
Marvin leads Beb in to sit down.

BOB
Great place. I really fesel bad
about barging in like this. T hope=~-

MARVIN (indicating a seat for Bob)
Forget it. I understand.

vou do? BOB (sitting)
oy do:

MARVIN
(sits in his big easy chair)
of course I do. Your problems den‘t
go away just because I go on
vacatien. They’ve been with you a
long time, after all.

BOB
Ever since I can rsmamber.

Beb reaches in his pocket and takes cut an air sickness
bag. He waits a long time, then puts it back in his pocket.

BOB
False alarm. Sorry, I--

Marvin holds up his hand for silencs. There is a long pause.
Bob locks uncomfortable. Marvin thinks then leans in.

MARVIN
Defining concepts, Bob. Reality.
(pause)
Bob, take a look arcund You. What
would you say that everything you
see has in commen?
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BOB
Er...I don’t know. . -Everything in here?

Marvin nods.

There is

BOB
Gae, that'’s tough. It’s all cwned by
you, that'’s cbvious. Euxm...EBverything
was purchased at a garage sale!

a long pause. Marvin stares at Bob.

BOB
som. zr..‘

MARVIN
vacatien, Beb. Everything you see is
part cf a vacation. Every ysar, for one
month, I bring ©y family to this cottage
on vacation. It‘s nice, isn’t it.

BOB
Tt’s wondertul. The lake, the traes,
the little town.

MARVIN
De you know what the point of 2
vacation is? Do you undarstand the
definition of the word?

BOB
Well~

MARVIN

A vacation, Beb, is & respita. On 3
vacation, you have permission to
forgat about your worries. Now the

is that I can’‘t, at this
time, give yocu the xind #f therapeutic
attention that you need to solve all
your problems. Do yeu xnow why?

BOB
Er, beacaises ycu’rs on vacation?

MARVIN

That’s corrsct! A longstanding

tradition in my family! But what 1
can do - and enly 1 can do this
becauss in reality - and there’s that
important word again - in reality
you raspect ne den’t you Beb?

BOB
Why else would I be here?
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MARVIN
. Absolutaly! So what I can de is give
yoy permission to take a vacation
too. HNot & vacation from your work.
Not a vacation freom your daily life.
put a vacation frem your problens.

BOB
wWhoa. I like the idea. But how?

MARVIN
Gat on yeur bus and go back to New
York. ZEvery tinme & problen comes
up, follow this prescriptiocn I'n
going te give you.

Marvin goes to a draver and pulls out a prescriptien pad.
He writes, taars off a sheet, then nands it to Bob.

BOB

(holds up his bag)
T den’t need pills. I have plenty
of pills.

MARVIN
It’s not pills. Can you read it?

BOB
It says: na vacatyon from Ty problems.”

MARVIN
Every time you feasel a problem coming
on, open this up and follew it to
+he letter. Doctors ordaers.

BOB
Doctors orders.

Marvin stands and goes to the door.
MARVIN
I’n glad you came and I’l]l seae YyOU
| next meonth. If you have any
- questions, eall Dr. Harmon.
’ BOB
That’s it?
b MARVIN
P You came up here f£or relief, Bob.
Read your prescriptien.

Bob stands a moment, 1ooking at his prescription.
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feel

BOB
This is..INCREDIBLE! This is
ASTOUNDING!! For the first tine
since Menningers I fsel tree! I knew
ceming up hare was the right thing
to do!!

MARVIN
calm dewn, Beb. It’s great that you
this way but you have to expect
scne down time too.

BOB
That’s okay! I don’t care! I can
+ake down time becauss I’m & new
man!

Bob suddenly clicks his heels and faces Dr. Marvin.
BOB
You’ve given me the gift of life,
doctor. You’re a great nman.
you.

Ee hugs Marvin.

MARVIN
Great, Bob.

Bob walks ocut of £he houss.

BOB
Have a gresat vacatien!
MARVIN
You too.
BOB

A vacation from my problems! You
bet I willl!l

Marvyn clises the doocr and looks up at ¢he ceiling. He

rakes a deep breath then turns pack inta the room. There
is a kneck at the door. Marvin flinches.

MARVIN
Yeas?!

BOB (FROM WITHOUT)
I forgot Gil.

Marvin goes to the door and opens it.
MARVIN
What?
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BOB
cil. My fish. I forgot him. I
couldn’t leave hin in New York.

MARVIN
oh. Right.

Bob strides across the room and takes his fish. Sigmund,
soaking wat, slogs into the room from the pier.

BCB
You must be Sigmund.

MARVIN
siggy, this is Beb. He’s just leaving.

BOB
Your father is the most incredible
psychiatrist in the worid! I hope
you appreciate him.

BOB
(stziding to the front door)
Have a great vacation, fam.

MARVIN
You too, Beb.

SIGGY e
Nice to meet you.

Bob raises a triumphant fist and closes the door behind
him. Marvin stands there for a long moment. Bob doesn’t
come back. Siggy watches then turns to his dad.

SIGGY
Where’s Mom and Anna?

MARVIN
They went to the Mendeclschns.

SIGGY
pad, is there something you want to
tell me? About ycu and Bob?

Marvin turns on him.

MARVIN
you’re testing, Siggy.

SIGGY

T’m not tasting, I meant ig! It’s
okay with me. Lots of dads are gay.
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MARVIN
Sigmund!

Marvin starts at Siggy. Siggy runs up the stalrs. Marvin
starts to go aftar him, then StOoPpS.

LONG DISSOLVE TO:
EXT. LAKE WINNIPESAUKEE, MORNING.
Roostars crow as a perfact day dawns on this eranguil rssort.
INT. THE MARVIN BOUSEROLD, SAME.
Anna is in the kitchen fixing pancakes. Marvin, Siggy and

Pay are re-arranging furniture in the living room.

MARVIN

1 think the room would lock best if the
™7 camer2 is hers 30 let’s move the
couch to haere.

FAY
careful of your back, lLao.

MARVIN
Siggy, give ne a hand. Therse...

He chacks ocut the re-arranged furniture. So do S$iggy and Fay.

FAY
T think it‘s just right, honey.
MARVIN
The couch isn’t too far from the wall?
S1GGY
who cares?
MARVIN

T cars, and you should care toc.

Our house is going to be on naticenal
television tomorrow. You want your
friands to think you live in a dunp?

SIGGY
My friends weuld respect ne for it.

MARVIN
(adjusting and
readijusting a cushion)
Yeu knew, Siggy, there’s nothing
wrong with neatness. Pecple joke but
it’s actually a sign of a creative
intelligence. Right, Fay?
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FAY
Then you’re cartainly creative, honey.

MARVIN
Are you being faceticus?

PAY
The room looks wonderful dear.

Siggy rolls his eyes and walks into the kitchen. Marvin
Keeps making more minuscule adjustments to the scane: moving
nart" around, switching lamps, stc. Fay walks intoc the
kitchen to Siggy and Anna. There’s & xnock at the front door.

MARVIN
I’11 get it. Maybe it’s somebody
from the network.

Marvin practically skips to th;.dcor and opens it. It’s Beb.

BOB
Good morning! 1711 bet you’'re surprised
to see mel

Marvin stands dumbfounded.
BOB | |
Well when I walkad ocut of hers last
night I said to myself, "Dr. Marvin’s
absolutely right. Take a vacation

from your problems. Blow em off.
Just say ‘ne’.® Seo I did!

MARVIN
But... You’re back!
BOB
No I'm not.
MARVIN
You’re not?!
BOB

Of course not. I‘m cn vacatien!

Mr. and Mrs. G. found me a cottage
near town. I can do my phone job
from anywhers. So I just stopped by
to say "Hi" and say that since va’'re
gonna be vacaticning in the same
town for the next four wesks, I hope
we’ll have a chance to be friends.

Marvin is absolutaly flabbergasted.
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BOB
1 don’t want to barge in. Seo give my
best to the fam and see ya arcund, okay?

Bob walks away. Marvin closss the dooT,. He stands there

for a long moment. Bob is starting to get to him but he’s

trying to resist showing it.

FAY
whe was that, Laeo?
MARVIN
Nobody.
SIGGY
Again?

There is a kneck on the door. Marvin cpens it.
BOB
1 almost forgot, here’s your
newspaper. See Ya.
Marvin takes the newspaper ard clcses the door.

ANNA
wWasn’t that Bob?

There is another knock.on the door. 1It‘s Beb.

BOB
You gquys up for going ocut to breakfast?

MARVIN
GET OUT! GET OUT! GET OUT OF HERE
AND DON’T COME BACK!

Gee, are you okay? Is thers something
I can de?

Marvin slams the door in Bch’s facs.
ANNA
That was Beb! I thought you said he
left town?

MARVIN
T did! I said exactly that!

FAY
Lec, honey, calm down.

Anna moves to the front door, aftar Bob. Marvin steps
her way and stops her. _
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MARVIN (deadly calm)
I‘'m only gonna say this oncea., If.-you let —
Bob Wiley back into this house, 1’11 kill you.

ANNA
Daddy, my god...

FAY
Leo, I‘Ve naver seen you like this!

MARVIN
I'n parfactly calm, Fay! We ars sitcting
down and we ara having our breakfast like
the normal family that we are, and ve
aren’t going to talk about Beb ANYMORE !

He grabs Anna and pulls her back toward the kitchen.

. ANNA
Daddy, you’rs hurting me!l

raY
Anna, Siggy, coms hers.

Marvin lets go of Anna. Fay leads Anna and Siggy inte the
kitchen. She speaks to them confidentially.

- FAY (low)
Your father is going to be on
national telsvision tomerrow. I
Xnow this is hard to believe but
he’s a little nervous about it and
could use your suppert.

SIGGY
Come on, mom, he needs loosening up.

ANNA
He’s gone wacke.

FAY
Just be supportive. Renenmber
that he’s undar prassure.
Marvin enters the kitchen, rubbing his hands.

MARVIN
Oh boy, flap jacks!

EXT. THE MARVIN COTTAGE, MORNING.
Marvin is clipping the shrubs to within an ineh of their

1ives. Anna, in a bathing suit, sunglasses, and skimpy
cover-up exits the house.
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MARVIHN
Yeu think the network will want to
shoot the front of ths house?

Anna shrugs, gives her father a goocd~bye peck on the chesk
then she gets in the station wagen.

MARVIN
Where ars you going?
ANNA
Sailing.
MARVIN

Why do you nsed the car?

ANNA
I'm picking up Tria.

“She starts the car and backs out.

MARVIN
Stay out of the sun! Renenxbar
vhat’s happened to the cozone layer.

EXT. A WOODED LANE IN WINNIPESAUKEE, DAY.

Bob, axits his little cottage and walks down to the road.
Anna is drives by, trying to f£ind a rock channel on the
radic. She passes a lone Ran in bermuda shorts walking
down: the road, reading a book as he walks.

ANNA
Bob!
Anna hits the brakes and stops. She throws it in reverse
and pulls up next to Bob. Bob closes Baby Steps.

ANNA
Hi! Where you going?

BOB
into tewn. Buy some kleenex.

ANNA
Want a ride?
BOB
1 don’t think your dad would like
you picking me up.

ANNA
pad wouldn’t like a lot of things. Bep in.

Bob hesitates then gets in.

57



INT. THE MARVIN CAR, SAME.

Bob sits as Anna drives. She kseps hunting for a radic statiecn.

BOB
He ssemed pretty upset this morning.

ANNA
He’s just nervous about his interview.

BOB
What intsrview?

Anna gives up on the radioc. Beob takes over. He finds a
talk radioc psychologist.

ANNA
Maria Shriver’s coming to the house
tomorrow to talk to him about his book.

BOB
Well that explains everything!
I thought he was upset about ne!

ANNA ‘
'rcourse ha’s always uptight, even
when it dcesn’t show.

BOB
He 187

ANNA
Sure. I guaess ycu can’t sase it
cause you’rs his patient, huh?

BOB
I guess not.

ANNA
See, you’re lucky.

BOB
T’ve never heard that befors.

ANNA .
When you talk to him, all you get’s
the sage advics. I get the screwad
up parts. Imagine growing up with a
dad who sees avary aspect of growing
up as a Frsudlan passage. Did you
ever have crayeons?

BOB
Crayens? Sure.
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ANNA
Fat or skinny?

BOB
Er, skinny, I think.

ANNA (warning tone)

Uh ch.
BOB

Th oh? .
ANRA
When I wantad craycns, they wveren’t
just crayens. According to dad they
wers prepubescant phallic symbols.

when I asked for skinny crayons, it
was a personal assault on his manheod.

EQB
Poor guy.

ANHA
Most kids look forward to their first
kiss, right? Instead of seeing the
first guy who wanted to kiss me &3
swest, innocent, twelve year old
Jimmy Lunsfeld, Dad saw a confused,
Cedipally fixated adolescent who was
looking to displace his mother on
the aboriginal family totem.

BOB
That’s tough.
ANRA
Tough?! It’s awful!l Tha worst part
is, I still do it now.

BOB
what?

ANNA
See everything in terus of Freudian
reprassion, Every time a quy sniles
at ma, I ask myself if he’s really
smiling or just orally fixated. IL I
smile back, I wonder if I’‘m satisfying
my Electra complex oT maybe just smiling
cut of scme raesidual Cromagnon instinct.
If T ever actually have sex, I'm net
sure I’1l know the diffsrsnce between
an orgasm and an anxiety attack.
The kinds of urges other girls act
on impulsively, I analyzs until
either the urge goes away or =<
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BOB
or what?

ANNA
The boy goes away.

Long pause.
BOB

Well...I know your dad loves you.

It just
£ lsave his work at the

Anna looks at Beb for & ponent.

sounds like he never learmnad
o

£2ics.

Then she laughs.

ANNA
I guess that’s cne way to lock at
jit. What are you doing today?
BOB
Buying kleenex.
ANNA
wanna come sailing?
BOB
Well, I... I, er...
ANNA
That’s okay. You don‘t have to.

Bob looks at Anna. He sees her att
nerveus but he doesn’t want to rej

BOB
Actually, it’s not that I
to go. It’s just that I'v
beenn on a boat and I’'m no
can handle it.

ANNA
There’s nothing to it.
doing the sailing.

B

BOB
I guess if ycu get seasic

raction to him and it makes hixm
ect her. He looks down shyly.

den’t want
a never
+ sure I

iff stark’s

kX, you just

throw up and then you’rs fine, right?
ANNA
You won’t get seasick. The lake’s
like glass.
BOB

I’1ll1 get lake sick.
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Anna laughs.

ANNA
You’ll love it.

EXT. BIFF STARK’S SAILBOAT, DAY.

Five or six kids, all Anna'’s age, hang around the deck of
the sailboat as it heels through the water. Bob is acress
the deck, hanging over the side, puking his guts out.

Anna huddles with her girlfriends and watch.

FRIEND 1 (TRIA)
He’s a goll. Where’d you find him?

ANNA-
He’s a patient of dad’s.

FRIEND 2 (CATHY)
Occ. I love neurotics.

The girls approach Beb who is flipping desperately through
Baby Steps. The boys on the boat (all approximately
Anna‘s age), attand to the sailing. As thay watch the
following, the boys’ jealously grovws:

BOB (flipping pages)
cea sickness....Sea sickness...

ANNA (to Bob)
Feeling any better?

BOB
1f# I throw up any mors, we’ll be
cited for illegal dumping.

. CATHY
Biff has scme dramamine. Why don’t
you try one?

BOB
T tried the whole bottle.
ANNA
oh.
TRIA

You peor baby.

cathy soothingly rubs Bob’s neck. Tria checks his
forehead for a fever. Anna fans his face with a magazine.
BIFf, a nice locking seaventeen year old, can stand no
more. He walks over. Biff smiles at Anna who reflexively
smiles back.
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BITT
Maybe he should eat something.
You want a sandwich?

BOB
It couldn’t burt, right?

The girls nod agrsanent.

BIFF
Yyou like sardines?

Bob leans over the side again. Biff grins at Anna who
frowns disapprovingly. BizZ strolls off.

BIFY
I’11 see if I have any oystars.

£XT. THE MARVIN PRIVATE PIER, DAY.

Marvin stands at the end of the diving board, holding siggy
cut cover the watar by his ankles. Down the shore, sitting
in lounge chairs in frent of their run down cottags, are
the Guttmans. They leer.

MARVIN
Sigmund, I am not going to let go
until you’re absolutely ready,
understand? Put your hands over
your head like I‘ve shown you.

SIGGY
This is child abuse! If you 4rop
me, 1’11 prosecute!

MARVIN
Sigmund, relax and look at the
water. I’m net going to let go
until you’rs ready!

SIGMUND
7'm not ready! Do you hear me? I'm
not ready!!

A sailboat goes by. From it wave Anna and socme of her friends

- and Bob. Stunned, Marvin drops Siggy into the water.

SIGGY
(coming up for air)
Murderer!
MARVIN

Sigmund, it was an accidant!
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SIGGY
¢child molester!

Siggy practically leaps up eut of the watar, grabs the
board, then lets go. Marvin loses his balance, and falls
in. Sigmund attacks him.
SIGGY
FPEDERAST!!

on shora, the Guttmans look at each other and ghake their
heads.

EXT. A DOCX NEAR WINNIPESAUKEE TOWN, LATER.

Marvin waits near the dock as Biff Stark‘’s sailboat ties
up. As Anna, Bob and the others disembark, talking
together, Marvin calls to his daughtaer.

" MARVIN

Anna looks cover and sees Marvin standing alone down the
shors. She says geod-bye to Bob and Biff and her friends
then walks down the lake shors to her father. Bob starts
towards Marvin too.

. MARVIN
I want to sse Anna alene!

Bob stops. Anna reaches her father.

MARVIN
1 thought I told you to stay away
from Bob Wilaey.

ANNA
No yeou didn’t. You just said I
couidn’t let him in the house.

Marvin starts walking away from the sailboating party. He
puts his arm arocund Anna so¢ that she has to walk with him.

_ ANNA
Dad, whers are we going?
MARVIN
Home.
ANNA

I left the car at the pier.
MARVIN

Leave it. It’s been 2a while since I’'ve
had a heart to heart with my daughter.
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Anna locks back at her friends and Bob. She shrugs and
motions for them to go on. She turns back to her father.

MARVIN
Anna, have I been a bad father to you?

ANNA
Neot particularly.

MARVIN
What do you mean, not ngx:i;gl;;;x!

ARNA
paddy. You‘ve been a good father.

MARVIN
I‘ve always provided a roof oVer your
head, haven’t I? Bought you ¢clothas,
even vhen you didn‘t need them, didn’t I?

ANNA
pad, would you come to the point?

. MARVIN

Anna, I xnow you think yocu’re old
encugh to know what'’s best for you
and I xnew you’re at the age vhere
you don’t want to listan to your
father. But as your father, who'’s
alvays loved you, I'm asking yeu not
to see Bob Wiley.

ANNA
T don’t understand the problenm.
Bob’s a nice quy.

He’s too old for one ehing.

ANNA
You’re older than Mom.

MARVIN
Bob Wiley is a patient of mine. He
followad me here from New York which
is a bizarre thing to do, but even
if it weren’t bizarTe, RBY daughter
dating a patient that I'm treating
is entirely inappropriate!

ANRA
Bob said you’re not treating him here.

MARVIN
He’s right there!
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ANNA
So if you’rs not treating hin
while he’s hers, then he’s not a
patient while he’s hers, is he?
And I have the right to sae him!

Anna pulls away from her father and heads back towards haer
friends.

MARVIN
Anna.

ANNA
I‘m a grown girl, daddy! I can nake
my own judgnents.

MARVIN
Anna, you’rs acting out!
Anna turns and yells at her father.

ANNA
Maybe I need to act out! Bobk’s &
perfectly nice quy! ge’s intanse
and sensitive and considerats of BY
fealings which is mors than I can
say of you. '

She kicks sand in anger. Scme o©f it lands on Leo’s shoes.
Marvin stands a moment and watchaes.

MARVIN
My god...
(long pause)
Chaptar 2 is conpletly invalid!

E£XT. THE MARVIN COTTAGE, LATER.

Fay is at work in the kitchen, arranging the spices and
the appliances "Jjust so”. It’s transformation since vwe
1ast saw it, from an ordinary xitchen to scmething
rasteful out of Befter Homes and Gardens is noticeabls.
outside the open kitchen window, Siggy lies on the deck,
looking up at the sky.

FAY
Why den’t you cone in and talk about it?

SIGGY
cause I don’t wvant to ealk about it.

FAY

Just becauss your father dropped you
doesn’t mean you can‘t tIust ne.
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SIGGEY
You sleep With him. You’re his sSPY.

INT. THE MARVIN COTTAGE, THE FRONT DOOR, SAME.
The freont door Opens and Marvin entars. Fay sees him.
FAY
Leo, what in God’s nane have you
done to Siggy?

Marvin doesn’t answer. He looks at Fay for & long tine
then sbuffles Up the stairs.

. FAY
I‘ccoo-

Fay starts across the kitchen towarcs Marvin. siggy
doesn’t turn his head.

SI6GY
That’s right, go to him. You always
do.
Fay stops. She locks at Siggy then to the hezvens.

FAY
Wwhat is geing eon around here?!

She exits upstairs after Marvin.
£XT. THE DECK, DAY .
Siggy lies pack dewn. As he deces, Bob passas by and
stands in Siggy’s field of view.
BOB
Hey skipper, what’s happening?
SIGGY
Ei, Bob. Nothing.
BOB
oh no. You can’‘t pull that on 2e.
spill it.
Bob sits down next to sigyy.
INT. THE MARVIN COTTAGE BEIDROCHM, SAME.

Marvin is prestrats on the bed, staring at the ceiling. Fay
enters. She sits down next to Marvin and strokes nis hair.
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FAY
Leo, Sigmund is really upset. How
could yeu drep bhim in the watsr
after you promised you wouldn’t?

Marvin says nothing.

FAY
L‘Q-o-

Marvin turns and looks at nis wife.

MARVIN
Fay, I've made a carrible mistake.

FAY
I know, honey. Just apologize to him.

MARVIN
No. PBabv Steps, Chapter 2! - The
groundwork for my entire theory
is a shanm!

FAY
So you threw your son off the pier?

MARVIN
Chapter 2 statas that a healthy
adclescant girl, raised by healthy
parents, can neot have a sublimated
father complex. Yet our daughtasr,
ocur own daughtsr, has fallen for a
pan twice her age!

EXT. THE MARVIN PRIVATE PIER, SAME.

Siggy is standing on the diving board, ready for his
approach. Beb stands nearby, coaching.

SIGGY
But hew do you know I want to dive
when I know I den’t?

BOB
face a fear, it goes away. Plus
diving’s fun.

SIGGY
How would you know?

BOB
Everybody who does it loves it.
Haven’t you sver wantad to be like a
bird and fly on the wind?
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SIGGY
Na.

BOB
Neither have I. But a lot of pecpls
do so all you gotta do is apprrach it
one step at a time. When you’rs on
+he board, be the board. When you
make your approach, be the spproach.

SIGGY
Wait a minute. I’ve heard that hefore.
BOB
Try it.
SIGLY

You’re not using my dad’s theory on
pe! It doesn’t work!

BOB
Yes it doces. Try it. When you’re
en the board... When you‘re on the board...

SIGGY
Pa the board.

BOB
That’s it! Now be the approach.

S$IGGY (rsluctantly but moving)
When you’rs making the approach, be
the approach.
siggy springs toward the end of the board.

BOB
Dive!

Siggy dives! He comes up for air.
BOB
All right! You see?!

SIGGY
I did is!

INT. THE MARVIN BEDROOM, SAME.

Marvin is down the hall in the bathroom, deusing his face
with water. Fay stands idly at the bedroom window.
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MARVIN
0f esurse Anna doesn’t mean anything
by it, hon. The point is vhether
she means it or net, she faels it
and she’s living proof that my
rheories don’t hold up. My goed, I'm
going on national talevision
tcomorTrow to promots & - fraud!

FAY
Honey, You’rs over reacting.
Think about yeur standard
deviatien theory in Chapter 13.

MARVIN
Chaptar 137

FAY
You know, the part about incidental
abnormal behavior? This is a brief
flirtation for Anna, not a l1ifatine
pattarn. Chaptar 13 makes
allowances for this with no problen.
Marvin comes back in the room.

MARVIN
You really think so?

FAY
Re doubt about it.

Marvin thinks then lets ocut a deep sigh of rellef.

MARVIN
Ah, I'm s© relieved.

He hugs Fay.

PAY

Chaptar 2 is wenderful, honey.
MARVIN

You raally think the book’s okay?
FAY

tt’s brilliant, honey. I‘ve told

you s0 & hundred times.

Fay pats Lac maternally as they hug. Fay glancas cut the
window. She sees:
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EXT. THE MARVIN PRIVATE PIER, SAME.
Beb is standing on the diving board watching siggy deing
avery type of simple dive imaginable. ©On the pier,
loeking on, are Anna and the Guttmans.
BOBR (IN THE DISTANCE)
When you’re in the jackknife, bs the
jackinifs!

SIGGY (IN TEE DISTANCE)
Ba the jackknife!

Siggy does a pretty fair jackxnifs dive.

BOB (DX THE DISTANCE)
Besutiful!

Anna applauds viqorcusly.' So do tha Guttmans.
INT. TEE MARVIN BEDROOM, SAME.

PAY
My God, Leo, look at that.

Marvin puts his hand en Fay’s hreast and kisses haer neck.

MARVIN (leachercusly)
Lat’s try some Chapter 14, humm?

He nuzzles her and angles her tocwards the bed.
FAY
Leo, would you look! Bob Wiley has
gotten Siggy to dive!
Marvin stops. He looks at ray.
MARVIN
what?! You’rs dreaming. Bob can’t
even walk by himself.
Fay points to the windew. Marvin moves to look out of it.

He watches Siggy do a pike with a half twist followed by
Bob’s and Anna’s and the guttmans’ applausae.

MARVIN
Well we’ll just put a stop to this
right now!
Marvin storms out of the bedroom.

FAY
lao!
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EXT. THE MARVIN PIER, SAME.

Siggy is standing on the end of the board, trying to get
rhe courage to do a back dive. Beb stands holding him as
siggy arches his head back. Charging down the pier comes
Marvin. Fay is not far behind.

SIGGY
I can’t do it.

BOB
Surs you can. Just lean back till
you can ses the vater.

SIGGY
What 1f I hit my head?

BCB
You won’t. Laan back.

Siggy doeas.

MARVIN
Encugh! Let go of him! That’s enough!!

FAY
Lec!

Marvin charges ontc the,diving board.
30B
Ei, Dr. M. Watch this.

SIGGY

(still leaning backwards)
I can dive, dad!

MARVIN
1et go of him!

Marvin grabs Beb. Bob loses his grip on Siggy and siggy
falls off the board, flat inte the water, cdoing a
"pagckbuster®. Bob falls off the board too.

sIcGY
ow!

Siggy stares daggers at Marvin.

SIGGY
You bastard! You... Nixon!

FAY

Lao! Look at what you’'rs doing!
lLock at yourself!
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Everybody stands looking at Marvin. Ee realizes that he’s
lost all contrel. The Guttmans look at each other and

shake their heads.

INT. THE MARVIN COTTAGE LIVING ROOM, AFTERNCCN.

Fay is in the living room comforting Sigyy whe is wrapped
in a towel and sitting in front of the TV. Anna sits next

to him. Marvin wvalks in from upstairs.
silant. No one locks at hinm.

All are very

MARVIN
Listen, everybedy. I know I don’t

say this oftsn, but I was wrong.

apologize.
Marvin waits for scmeone to respond. No

MARVIN

I

one does.

I really am sorry. What can I do to

make it up?
SIGGY

Pushing Beb in the vater wvas awful.
What if he didn’t know how to swim?

MARVIN
But he did. It was vwrong of ne
push him but he did. Beb can do
lot of things no one thought he
could do.

ANNA

to
a

You’re the cne who wvanted Siggy to dive.

MARVIN

I said I was wreng. I1I'm net perfact.

SIGGY
You can say that again.

MARVIN
What is that supposed to mean?

FAY
It means you’ra net perfect.

MARVIN

I knew what jt means, but what does

he mean?

No answar.
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MARVIN
Siggy, what do you nean, I’m not

perfect?!

SIGGY
Nothing dad. You’re perfect. Forget
it, okay?

MARVIN
I'd lika to forgst it. And 1’4 like
you all to accept my apelegy.

ARNA
What about Beb?
MARVIN
Wnat abou%t Beb?!
ANNA
How is he supposed to forget it?
FAY
Lec, why ara ycou 30 hostile towards
the man?
MARYTIN

He’s a patient, Fay!

ARNA
If you want to make it right, start
py apologizing to Bob.
MARVIN
1 will not apologize te Beb.
ARNA
and inviting him o dinner.
Are you out of your mind?!

Y
1 already have.

Everybedy tuzns and looks: at Fay.

MARVIN
What?

TAY

It was ths cnly decsnt thing to do,
honey. The poor 2an was devastatad.
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MARVIN
What!? Bob is not a stray cat, Fay!
He is net some underncurished menber
of an underpriviledged minority!

SIGMUND
Testing 1, 2, 3. Testing. For the
next few seconds we will be ceonducting
a test of the amergency broadcast system:

MARVIN
SIGGY:ttiiii!

ANNA
Mom, you’re making history! This is
the first majer thing yeu’ve done on
your own since I've known you!l!l

The doorbell rings. Anna runs and pesks out the window.

ANNA
Iv’s him!

Anna and Siggy run to answver the docr. Bob enters.
Marvin stands with his mouth open.

EXT. THE MARVIN COTTAGE PATIO, EVENING.

Dusk has descanded cover lLake Winnipesaukee. The glow of
the moon, the stars and lights from the other cottages
along the lakeshors provide peaceful illumination. The
Marvin family is dining out on their deck overlooking the
jake. Marvin sits silent, helding in his anger. Bob sits
next to Siggy. Anna and Fay axit the cottage carrying food.

SIGEY
Ring arsund the meon. Rain coming soon.

BOB (to Siggy)
Gee, is that true?

MARVIN
It’s superstiticus nonsenss.

Anna and Fay lay out.food and begin to serve the plates.

POB
{to Fay and Anna)
This locks scrumpticus.

Anna smiles shyly and hands the first plate of food to Boeb.
Marvin sees this and crosses his arnms. Ea shoots a death

stare at Anna. She shoots it right back. Bob sees this
sxchange of looks.
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BOB
pid I do something?

FAY
No, Beb. 1It’s fine. Eat up. leoc...

Fay locks at Mazvin and shakes her head *"no®.

BOB ( dati.nq)
Mppam. Mopmoom,  Mmmmm. ™is sire is
good.

(pause)
Mmyrm, Mmmom. Mzoom.
MARVIN
Would you plsase stop that?

BOB
Oh. Sorry, Leo. Would ycu pass the salt?

MARVIN
And don’t call me Lac.

BOB
t+'m sorry. You said in your office
that I could call you lLeo.

MARVIN
That was in my offics. .In my heme
you will call me Dr. Marvin.

Marvin picks up the salt and holds it out to Bob.

BOB
Would you mind putting it down?

MARVIN
wWhat?

BOB
It’s bad luck to pass galt hand te hand.

Marvin slams the salt down én the table beside Bob. Bob
_locoks helplessly at Tay. Fay puts a hand on Bob‘s arm.

FAY
He’s nerveus about the intearview
remorrow. Don’‘t take it perscnally.

BOB (to Marvin)
Hey, that’s right. 1 heard about
your upcoming TV debut. Congratulations.
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Marvin nods and eats.

BOB
te/g really scmething that they’re
coping all the way up here.

FAY
fhe last perscn they did it for
was Mary Lou Retton, right heney?

Marvin grunts.

BOB
That boek’s going to do a lot of
pecple a lot of gocd, La - er, Dr.
Marvin. 1’m walking preeol of that.

Marvin chokes on the food he’s eating. Siggy slaps his
dad on the back. Marvin Keeps eoughing.

SIGGY
Dad?

FAY
Sveetheart...?

Marvin turns red and points to his throat. He falls to
the floor on his side. Bob stands, xnoecking cover his chair.

BOB
Den’t panic! I know what %o de!

Beb hurriss to Marvin, lies peside him, and administers the
Heimlick maneuver. On the second jerk, Marvin’s throat
clears. Marvin lies in Beb’s arms, coughing.

SIGGY
Dad, you okay?
ANNA
Dad?!
FAY
iaoc?!

Marvin says something. Fay leans over tc hear hinm.

FAY
T can’‘t hear yeu. Ars you okay?

MARVIN
T said...get him off me!

Bob lets go of Marvin. Marvin coughs and crawls away.
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FAY (to Bob)
T’ve never seen him act out like
eris. I’'m sure it’s just jittars.

suddenly, across the lake, thers is a flash of lightning.
Rain begins to fall.

SIGGY
T told you so!

INT. THE MARVIN COTTAGE, NIGHT.

The rain ocutside is coming dewn in buckets. Marvin is in
the living roecm, res-straightening the furniture and art ever
sc meticulously. Siggy is playing with a video game. Anna
and Fay and Bob are in the kitchen, deing the dishes.

BOB (SINGING)

»I/m singing in the rain,
Just singing in the rain,
What a gloricus feeling, I‘m happy again.
I walk though the kitchen
With a bowl full of chicken

(puts the chicken in tRe fridge)
T'm singing, yes singing in the rain.”

Bob repeats and he and Anna and Fay start a song and dance.

MARVIN
Could we change the record please!?

Fay turns and shoots Marvin a look. All stop dancing.

ANNA

Wow. You hava a gTrsat voice.
BOB

Come ON...
ANNA

T mean it. It’s territic.

BOB
Men made me take singing lessons
when I was a kid.

Marvin walks into the kitchen.
MARVIN
Lock, I don’t want to be rude but I think
jt’s time for Bob to sing his way home.

Tomorrow is a very important day and
I'd like to call it a night.
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FAY (re: the rain)
Honey, you don’t expect Bob to wvalx
back in this do yeu?

MARVIN
pid I say that? 1’1l drive him.

ANNA
The car’s still in town, dad.

MARVIN
In town?

ANHA
You said to leave it. Biff drove us
bone.

BOB (suddanly rsmenbering)
Yaa, we left the windows down too.
1 hope the rain won‘t ruin the
upholstery.

Marvin seethes then looks darkly at Anna.

MARVIN
The rain’s bound to let up. He can
go then.
SIGGY

What if it starts up again while
Bob‘s on the way?

MARVIN (nastily)
He can borrow my slicker.

INT. THE MARVIN LIVING ROOM, LATE NIGHT.

Marvin stands staring out the window like he’d like t2
murder the rain that is still coming down in torrants.
Bob is back on the couch, sitting alcne, wearing Marvin’s
yellow slicker, looking miserable and unwantad. Anna,
8iggy and Fay sit quietly, wvatching Marvin. Beb looks at

Fay and shrugs like he’s sorry. Tay puts a sympathetic
hand on Beb‘s hand.

ny
lao.
HARVIN
Shsh.
FAY
l80...
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MARVIN
Quiet. 1It’s letting up.

polt of thunder that shakes the

Thers is a crashing
ches out with his hand and slowly

rafters. Marvin rea
claws the windew, creating a spall squeaking sound. TFay
wvalks te him.
FAY (low)
Lec, we can’t make the poor RAn sit
hers all night. Why not let him
stay over?
MARVIN
Stay over?!
Fay turns to Bob. .
FAY
Bob, there’s an extra bed in siggy’s
rocm. Would you like to spend the
night?
BOB
Well I... \
" SIGGY
That‘s a great idea! We c3n play
pungecns and Dragons.
BOB
Are you surs I’m net imposing?
MARVIN
Actually you are~-
FAY
-aren’t. Anna, find an axtra set of
ghests. Siggy, get cne cf your
father’s robes for Beb.
a chalr.

Marvin turns to slam his fist ontoc the back of
He misses and falls onto the floor.

FAY
Honey, what is your problem?

INT. SIGGY’S RCOM, NIGHT.

in’s robes, entars Siggy’s Toom.

Bob, wearing one of Marv
Dragens board laid out on the floor.

Siggy has a Dungeons and

SIGGY
pid you find a tocthbrush?
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BOB
Yeah.
(he belches and hits his chest)
Excuse De. IS that your game?

SIGGY
Yeah. D & D. Want to tIy ie?

BOB
How dc you play?

SIGGT
Ie’s a fantasy game. You get to
make up the perscnalities of the
charactars you play with.

BOB (smiles delightedly)
Qocc. .

INT. MARVIN’S BEDROOM, SAME.

Marvin enters vearing the identical robe as Bob. He wears
a dried, green mud facial mask. Fay is preparing for bed.

. MARVIN
Where the hell is ®my nev toothbrush?

FAY
It’s nof in the medicine cabinet?

MARVIN
Would I be asking if it vers?

Fay shoots Marvin a dirty lock then heads towards the bathroom.

FAY
Just because you‘rs nervous about
temorrow, Leo Marvin, doesn’t give
you the right to get snippy. If
you can’t handle the preassure,
postpone the interviaw.

She exits. Marvin throvs his head back and shakes it in
disgust. Fay rs-enters.

AY
Well that’s the darnedast thing. I
know I saw it there this merning.

Marvin takes Fay’s hands.
MARVIN
Fay, it’s not the interview = I

mean T am nerveus about it - but that'’s
not what’s bugging me. It’s biz.
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FAY
Him who? Beb?

MARVIN
No, Siggy. Yes, Beb! Who elsa?

FAY
guiet. He’ll hear you.

MARVIN
Why shouldn’t he hear me? Don’t you
get it, hen, he’‘s a sick man? A
mutlipbobic mess! He followed me up
here from New York, wormed his way
into my houss. For all I know, he’s
a mass murderar!

FAY
Oh ccme on, Leac, he’s a swest guy.
Perfectly harmless.

MARVIN
We don’t know that! Everything he’s
done violatss the patiente-dector
relationship. Now he’s in there with
our son. Don’t you see-

BOB (FROM WITHOUT)
That’s it, Ricky, louder.

SIGGY (FROM WITEOUT)
(singing loudly)
ur'm a traveling man, seen a lot of stops,
all ocver the world..."

BOB (FROM WITHOUT)
lLoeok Barriet, our son’s a taen idol!

, SIGGY (FROM WITHOUT)
(singing loudly)
*and in every port I own the heart,
Of at least cne pretty girl."

Fay and Marvin loock at each other and run out cof the room.
INT. SIGGY’S ROOM, SAME.

Siggy is sitting on Bob’s shoulders, holding a balled sock
1ike a micrephone, singing.

SIGGY (SINGING)
npretty polynesian badby across the sea,
1 remember the night...!"

81



Marvin and Fay burst in followed ghortly aftar by Anna.

MARVIN
what is going on in here?!

Bob and Siggy stop. Siggy climbs down from Bob’s shoulders.

BOB
Serry, Dr. Marvin.

~ MARVIN
T asked you a guestion.

BOB
We vare just playing...

SIGGY .
Dungecns and Dragons. Bok took the
charactar of Ozzie and I’'m Little
Ricky Nelson.

MARVIN
I'm trying to get scme sleep arcund here!
memorrew is the mest impertant day of ay
carser! CBS is coming hers. Maria
Shriver is coming hers. Milliens
will be watching. And buying!

SIGGY
I’'m sorry, Dad. We’ll stop.

BOB
Sorry, Dr. Marvin. Ve got carried away.

Marvin starts out.

BOB
Would you like something to help You
sleep?
MARVIN (turns)
what?!

BB .
I’ve got some Valium if you need them.
I den’t need Valium, I need peacs and quiet!

BOB
Sorry. Just trying to help.

Marvin storms out. Bob looks at Siggy and cringes. They
elimb inte their bunk beds while Fay watches then.
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BOB
It’s my fault, Mrs. M., ve should
have been quietar.

FAY
He’ll be fine after the intarviev.
Have a geod night’s sleep.

She turms out the light and pulls the door closad.
Lightening strikas cutside, lighting up the rocm.

BOB
Mrs. M!

Fay copens the decor.
BOB .
Would you nind leaving the door
cracked? I like a little light.

Fay smiles and heads out, leaving the dcor cracked. Beob
and Siggy snuggle up in their beds.

FAY
'Night Siggy. ‘Night Bob.

SIGGY
‘Night Mom.

BOB

‘Night, Mrs. M.

FAY
Sleep tight. Don’t let the bed bugs bite.

BOB (sitting up)
Bed bugs?!

FAY
It’s just an exprassion.

BOB
oh. Right. ‘Night.

He lies back down and pulls the ccv‘rs up.

INT. MARVIN’S BEDROOM, SAME.

Marvin sits on the edge of his bed, pesling the green mask
off his face, rocking back and forth nervously. He opens
his drawer, takes out a bottle of Valium, then takes one.

He hesitates, takss another, then lies down. Fay entars.
She massages Lac’s shoulders.
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FAY
Try to relax, swestheart.

As Fay rubs, Marvin steans.

MARVIN
Do you rsmexber the nane Carswall
rensterwald?
FAY
Fenstarwald? I don‘t think so. wWhy?
MARVIN
I den’t know.
He turns out the light.
FAY

Your old twitch is cozing back,
heney. Try net to do that tomOITOW.

DISSOLVE TO:
EXT. THE MARVIN COTTAGE, NIGHT.

tne house is dark except for the hall iight en the second
flocor. The storm continues.

INT. THE SIGGY’S BEDROONM,. NIGHT.

Siggy lies aslesp in bed. Bob lies wide awake, +witching.
Thunder booms cutside. Bob sits up suddenly. Unable to
sleep, he starts pacing. Ee picks up Baky Steps.

BOB (quietly flipping pages)
storms... StOorms...

Siggy opens one a&ye and sess Bob.

SIGGY
Scared of thunder?

- BOR (closing the book)
Huh?

SIGGY
I can’t sleep sither.

Siggy stands and goes to the window. Lightening £lashes
again. Beb joins him.

SIGGY

How come you go to dad? Are you
really sick or just maladjusted?
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BOB
I think your dad would say I'm sick.

SIGGY
Dad said you vers dysfunctional. You
sesm to be getting arcund cokay to ne.

BOB
I’m doing better. Thanks to your dad,
T’m surs. I meant what I said
about him being a gresat psychiatrist.

3IGGY
That’s what everybody thinks. My
preblen is, I sav a picturs of him
wvhern he wvas RY age.

BOB
07 ’
SIGGY
He was an incredible nerd.

(pause)
You think he can curs you?

_BOB
1 don’t .Jnew. A lot of =y problen
seans to stam from bad luck things
beyond my contrel.

SIGGY
How’s that?

BOB
Bad choice of parents. Bad
upbringing. Variocus X=-factors.

8IGGY
X-factors?

BOB
You ever had a bse buzz your facs
thxt wouldn’t go away?

SIGGY
Occasionally.

BOB
When I wvas twelve, I had ‘one bBuzz
me for three vesks.

Lightaning strikas again. Bob bitas his nails.
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SIGGY
Sometizes I feel like a bad luck
victim toe. Dad used to keep veird
books in the library: DRanjial ef
Death, Fear and Ixsmbling,
Sickness Unha Reail.

BOB
He doesn’t let you read that stufl?

SIGGY
He hid them but I found them. I was
too young to be thinking about all
ehat stuf? but thers it was.
(pauvsae)
Bob?

. BOB
Yeah?

SIGGY
Are ycu afraid of death?

BOB
Ars you kidding? No way! Death
means certainty about the future.
Death means never having to say you’re
sorry. Death peans no Rmors tatanus
shots or athletss fooct or having your
favorita shirts ruined by the cleaners.

SIGGY
Come on.

BOB
I’'m sericus. Do you knew that when
you die, you can have famous pecple
at your funeral?

SIGGY
How is that?

BOB
Just name them pallbearesrs and
they’ll have to show up! You know
what I’'m gonna do?

. SIGGY
What?

BOB
Pick the best basketball players I
can think of. I mean, if I'm going
to the hole, I wvant the best nmen
possible to slam dunk that baby home!
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siggy starts laughing.

SIGGY
How will you know if they really
show up?
BOB

Why will I care? I'm dead!
Siggy laughs again.

SIGGY
You really aren’s vworried about
death, are you?

BOB
oh, a little. But why bother with
that old fart when thare’s sc pany
more legitimate things to worry
about? You ever heard of Lou
Gehrig’s disease?

SIGGY
Sure.

: BOB

That’s something to worry about.

How about Parkinson’s disease?

Oor progeria? Or Tourstte’s Syndrome?

SIGGY
What'’s Touretts’s Syndrome?

Beb slaps his leg in frustration.
BOB
Why does averybody pick on death when
theres’res so many worsa things around?!
(pause)
Lie down and I’1l tell you about some
things you should really be scared of.

SIGGY
Wwhat’s Tourette’s syndrome?

Lightening strikes. Bob and Siggy lie back in their beds.
DISSOLVE TO:

EXT. LONG SHOT, THE TOWN OF LAKE WINNIPESAUKEE, EARLY MORNING.

The sun rises over a crystal clear day in beautiful Lake

Winnipesaukee. Three CBS vans from CBS Morning Show make
their way through town.
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INT. THE MARVIN HOUSEBOLD, MORNING.

Marvin is in the living room, dressed in his stiffist
casuals from L.L. Bean, nervously adjusting his art
pieces. His eye rwitches and he tries to stop this with
his hand. Fay is in the kitchen, hurriedly making
prepartations for the arrival of the network. Anna comes

in, carrying the keys to the station wagon.

ANNA
The uphclsery’s pretty screved up,
dadgy. Maybe you should come lock
at it.

MARVIN
Aftar the interview.

. ANNRA
Beb up yet?

Momentarily, Bob comes bounding down the stairs. Siggy is

right behind him, dressed in something ngt hlack for the
first time since we nmet him.

BOB
Good morning! I’d don’t wvant to over
stay my welcome SO I'm out of here.
Good luck with the interview, Dr. M.
SIGGY
You want to go fishing later?
MARVIN
pDon’t make any plans, Siggy.

BOB (to Siggy)
Maybe another time.

SIGGY
MOTHER FUCKING SON OF A BITCH!

BOB
ASS WIPE OF THE UNIVERSE!

SIGGY
SHIT CRAP PISS!

MARVIN
Siggy, what ars you doing?!

SIGGY
Nothing, Dad.

Marvin glares at Bob. Bob and Siggy exchange guilty
smiles. There is a knock at the docor.
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MARVIN
oh no. That can‘t be them this early.

Marvin strides past Bob and Siggy to the door and cpens
INT. THEE MARVIN DOORWAY, SAME.

In the doorway stand MARIA SHRIVER and her entourage -
director, video crew, etcC. ‘

MARIA SHRIVER
Hallo, Dr. Marvin. I hope we’re not
too early?

MARVIN (swallows nervously)
Heallo.

MAN (BOWIE)
We’d have been hers yestexrday to
scout things out but we got held up
by the storm. I’m the director,
Howie Xatrell. This is our
Cameranpan Bill Verdon.

Marvin shakes their hands. Maria admires the housae.

HMARIA
This is even nicer than the pictures.
Jay ve get set up?

MARVIN
Right. Sure. Go right ahead. Surs.

Marvin moves aside. The Ccrsw movas in.

MARVIN
I thought by the... fireplace.

HOWIE (to the entering crew)
Watch the mud, guys.

GRIP
(snidely as he tracks in mud)
We’re watching it.
Marvin is appalled at the mess.
MARIA
Is this your family?
MARVIN
oh, sorry. This is wmy wife, er. Fay.
My daughter Anna, and my Son...

Marvin is so nervous, he’s forgotten Siggy’s name.
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SIGGY
Siggy. BHow’s Afneld? can you get
me his autograph?

MARVIN
Sigmund...

MARIA (smiling)
T think I can swing it.

SIGGY
Really?! Wowl!

Maria locks at Beb who's star struck.
MARIA
I'n Mia. "

BOB
Bob. You’rs even prettier in person.

MARIA
Thank you. Are you a relative, too?
MARVIN
Bob’s a patient. He vas just le--

MARIA
What an innovative and wonderful idea!
Howie, Dr. Marvin’s gonna have a
patient on with him!

MARVIN
Now wait aw-

HOWIE
I love it!

(slaps Marvin on the back)
That’s a great idea! Rig this man a
mic, boys.

A sound man fits Bob with a lavalier mike. Maria heads into
the house with the cthers. Mapvin, ready to explode, stands
staring daggers at Bob. Bob shrugs, protesting his innocence.

INT. THE MARVIN LIVING ROCM, MORNING.

The room is lit for video and the crew is making last minute
preparations for shooting. Maria is adjusting her mic and
going over her notas. Marvin and Bob sit on the couch,

Bob clutching his copy of Baby Steps. Some of Marvin’s

art pieces are.displayed prominently in the ®gqt”. The
family looks on. Marvin fidgets and adjusts his make=-up

and tries to gest comfortable. His eye twitches and he
tries to stop it.
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BOWIE
Thirty seconds.

BOB
You know, I‘ve been having scme trouble
with Chapter 2. Can ve talk about that?
Marvin leooks stunned.

MARIA {looking up)
You can talk about anything you want.

MARVIN
No!

DIRECTCR HOWIE
Fifteen seconds.

Fay leans in with a 1int roller, rolls scme lint off Marvin’s
shirt, kisses him for luck, and backs out of frame.

ANNA
Good luck, daddy.
SIGGY
Kill em, dad.
MARVIN

1 think this interview should be just me.
Maria locks to Howie.

DIRECTOR EBOWIE
We’rs already set up for the two of
you, doctor. Trust Yyour initial
instincts. 5 seconds, 4, 3, 2...

He cues Maria. Lights on the CAMERAS go on.

MARIA (TO TV CAMERA)
Good Morning. We’re live in the
sunmer home of Dr. Lso M. Marvin,
suthor of Babv Staps, the nevest
sensation in salf therapy. with us
alsc is Bob Wiley, a patient of Dr.
Marvin‘’s, whe has agreed to discuss
how Babv Steps has worked for him.
Good morning, Dr. Marvin. Bob.

BOB AND MARVIN (SIHULTANEOUSL!)
Good morning.

Marvin shoots Beb a dirty look.
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MARIA
pr. Marvin, before ve discuss your
pook, I'm curious about your
wvonderful art collection. Tell us
about what you cellect.

Bob pantomimes to Marvin that Marvin’s make-up is running.
Marvin, already nervous, becomes pra-cccupied with fixing it.

MARVIN

Art collecticn... Well, 1 eI, like to
uh, collect art that rspresents
perfection in er, husan development.
I have the Flato of, er, Athens.

(ha points to 3 bust of Plato)
The Buddha cf, sr, Zzanthus

(there is a portrait of

a smiling Buddha)
And the, er...ub...

Marvin draws a blank about a full-bodied Renaissance era
painting of a young, well-muscled Jesus.

BOB (prompting)
Jesus...

MARVIN
"1 nhave it, Bob.
: (pause)
The Jesus of Nautilus.
(long pause)
Nazarsth!

Marvin turns beet red. Maria sees that he’s struggling.
MARIA .
Well it’s quite an impressive collection.
Now Bob, you’ve bDeen a patient of Dr.
Marvin’s for a long time, haven‘t you?

BOB (locking at Marvin)
what, thres, four days?

MARIA
Four gays?!

MARVIN
He means four Years.

BOB
But I just met you four days ago.

INT. A DINGY ROOM IN SOME DOWNTOWN URBAN SPRAWL, SAME

calvin Fensterwald sits watching Marvin and Bob on hig TV.
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MARVIN (ON TV)
But I was following your case through
your other psychiatrists. You see Miss,
er, that’s scmething I er... left ocut
of the book. A patient’s case history
is very important. As I mention in
chapter 2, T 3L, understanding
the er, patient’s past is of ultimate
importance in detarmining what to treat.

BOB (ON TV)
Well you sly dogl :
(to Maria)
He let me think that the cther day was
the first time he knew anything about me!

MARIA (ON TV)
How unusual.

Fensterwald pounds his chair and howls with glee.

BACK TO MARVIN’S COTTAGE LIVING ROOM, SAME.

MARVIN
Let me explain my concept, Miss er...
The healthiest humans, both mentally
and physically are, eI... babies.
Thersfors, in understanding how to
rreat adults, we must first understand
how a baby gets along in the world.

BOB

Baby steps.
MARVIN

That’s right.
BOB

When you’re in the room, be the room.
MARVIN

That’s right.
BOB

A baby is always at one with his
environment. Even when he’s--—

MARVIN (gritted smile)
T can explain it, Bob, okay?

BOB
Surs.
(his attention wanders
to the VIDEQC CAMERA)
Hi mom!
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IN. TEE MARVIN COTTAGE, MORNING.

The reom is empty of squipment. Marvin sits in the cormer,
1coking apoplectic. Fay kneels beside him.

FAY
Honey, You brought on & patient!
You heard the director, it vas a
daring thing to do.

Marvin is so deep in shock, he ssems net to hear.
ANGLE AT THE COTTAGE DOCR, SAME.

CUTSIDE WE SEE that the Network equipment trucks are pulling
away. Maria and Howie stand at the door saying good-by.

; MARIA
Bob, I think our viewers will be
extremely interested in the outcome of
your situation. Would you consider
meeting with us again in a fevw
months to updats your progress?

BOB (sbyly)
If you want, sure!

" HOWIE '
(shakes Bob’s hand enthusiastically)
That was a refreshingly honest interview.
(yelling back inside to Marvin)
You have a lovely place hers, Mr.
er, Dr. Marvin.

Marvin looks but doesn’t respond. A still photographer
rakes a picture of Maria with - Bob. Howie leaves with
Maria. Beb and Anna and Siggy close the front door.

FAY
Kids, tall your father how great he was!

ANNA
You wers great, dad!

SIGGY
Super well done.

BOB
Yeah!

Marvin still doesn’t respond.
FAY

Maybe you can gtill get on the Today
show, Lac.
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This was the wrong thing to say. Marvin burriles

in his hands and moans.

FAY
Laec Marvin, you’rs being s

illy. Yocu

were a big hit and I think we should

all do scmething fun to ce
1at’s go sailing. Or go t

lebrate.
oD a movie.

ris head

Waving both her hands, she proupts her family to respond.

SIG6CY (too big enthusiasm)

Yeah, dad, lats see & movi
ANNA {also
Yeah, dad!
BOB
Yaah!

Marvin looks up. He glowers at Bob

FAY
Ts thera anything geed in

|,

too big)

.

town.

(she finds the newspaper)

The Good Mother. 4
I‘ve heard good things abo

Heoney, you vers the star.
SIGGY
Yeah, dad.
ANNA
Yeah, dad.
BOB
Yeah.

All wait for Marvin’s response.

MARVIN
oh, why don’t we lset Bob p
FAY
Huh?
MARVIR

Poets Scciety.
ut both of them.

Pick one.

ick?

Let Bob pick. Lat Bob piek. Want
+o see a movie, Bob? pick one!

BOB
Wwell...Siskal and Ebert gi
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MARVIN
So that’s your pick? Ihe Good Mether?!?
(Bob neds)
WELL YOU’LL HAVE TO MAKE 1T ALONE, BOB,
BECAUSE TEE REST OF US ARE GOING SAILING!

FAY
Lac!

ANNA & SIGGY
Dad!
Marvin gets up and cpens his vallet and pulls out a tan.

MARVIN
BUT HERE! MY TREAT! WE’LL BE
THINKING ABOUT YOU THE WHOLE TIME!
He hands Bob the ten then goes to the deor and opens it.
MARVIN
come back in abeut twenty years and
tgll us how you liked it!
Marvin leads Bob out of the house and slams tne door on him.
BOB i
(as the door slams)
pid I say something wrong?
Marvin turns to his amazed family and claps his hands together.

MARVIN
let’s go sailing!

ANNA
Dad, what about Beb?

SIGGY
Yeah, that’s no way to treat him?.
What about Bob?
EXT. THE DOCTORS' SAILEBOAT, SAME.

The psychiatrists and wives are still angrossed in Doctor
3’3 stOTY. '

DOCTOR 2
veah? What about Bob?

WITE
veah, what about Bob?

ANOTHER WIFE
what about Bob?
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INT. THE MARVIN LIVING ROOM, SAME.

MARVIN (expleding)
Wwhat abouf Beb!! Why do wea always
have to think about Bob? Bob
doesn’t think about us!

ANNA
Ooh come on, Daddy. We’rs all Beb
thinks about.

MARVIN
You ihink be thinks about you but
all he really thinks about is Beb!
Bob is a taxtbook parcissist.

FAY
Why don’t ¥e see that, leo?

MARVIN
Because you‘rs nect psychiatrists.

ANNA
Oh come on, daddy.

. MARVIN

And because he’s claver! They’re all
clever! They can pull anything over
on you they need to. They can have
you in tsars, turnm yeu against your
best friend, make you get on your
kriees and SCREAM for nercy!

FAY
Leo...

MARVIN
They can have you spand the Trest of
your life saying, "What about Bob?
What about Bop? What about Bob!"
until they turm a perfactly peaceful
household into an INSANE ASYLUM!!

Siggy goes and puts a hand on his father’s shoulder.

SIGGY
pDad, you’re acting out. Thers’s
scmething beneath the surface you
need to examine. Maybe you
should re-read chapter 4.

MARVIN
stop playing dector and get in your bathing
suit, Siggy! This family is going sailing
and we’re going to have FUN doing it!!
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INT. THEE MARVIN STATION WAGON, EXT. THE COUNTRY ROADS, SAME.

Marvin drives. The Marvin family rides in silence down the pined

lanes of Winnipesaukes. They pass Boeb walking down the road.

ANGLE ON BOB

Walking. He sees the car pass. He seas Siggy and Amnna

and Fay turn and vave as the car goes by. Bob waves broadly.
Hi fam! Bye ta::?n

INT. THE CAR, SAME.

Siggy and Pay and Anna turn back and face forward. Their breoad
grins turn into frowns. Marvin begins whistling "“Born Free”.

EXT. WINNIPESAUKEE CINEMA, DAY.

Bobk looks at the postar for Ihe Good Mother then steps up
+o the box office and buys a ticket. As he entars the
theater lcbby, we RACK FOCUS to the:

WINNIPESAUKEE MAIN PIER

where Marvin’s family im aboard an old twenty foot
sailboat, "The Fay". Marvin pulls a2 line onto the deck,
then the boat glides out into the lake.

INT. THE WINNIPESAUKEE CINEMA, SAME.

Bob mills arcund the lobby, looking at posters of upceoming

movies. The girl behind the concessions counter accosts hinm.
CONCESSICNS GIRL
Would you like something to eat, sir?
Popcorn? Hot dog?

BOB (paying little attenticn)
Buh? Sure.

The girl serves up a tub of popcorn and a hot dog.
BOB
Gee, this Life of Freuyd looks
interesting. When‘s it coming?
The girl hands Bob the popcorn and hot dog.

CONCESSICONS GIRL
Next month, I think. Three fifty.

BOB (paying)

Is the movie starting scon?
Coming Attractions make me nervous.
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CONCESSIONS GIRL
You’re just in tinme.

Beb smiles and goes into the theater with his concessions.
INT. THE MOVIE THEATER, SAME.

Bob entars and takes a gsat. The opening shots of The

Good Mother appear on the mcvie scrsan. Bob takes a bite
of his hot dog and wvatches. He wipes his pouth with a
napkin, then takes another bite. Suddenly he holds cut the
hot dog like it was the Holy Grail. He stands triumphantly.

BOB
OE MY GOD, I ATE A HOT poG!!

VARTOUS AUDIENCE MEMBERS
sit dewn! Shut up! shshi!

£XT. THE WINNIPESAUREE MAIN PIER, SAME.

Holding his hot deg out in front eof him, Bob runs to the
dock and talks excitedly to the dock master. The dock
pastar points out into the j1ake. Bob hurriedly gives the
man some mcney and Bob climbs intoc a small motoT boat.
The dock master starts the motor for Bob.

EXT. LAKE WINNIPESAUKEE, SAME.

Marvin stands at the helnm, sailing "The Fay" across the
watars of the lake. The breaezs blows Marvin’s hair and
+he twitching expression on his face makes him look for
all the world like Captain Blye. Anna suns hersalf. Siggy
plays with his wrist watch video game. Fay stares into
nocwhere.

MARVIN
Now thix is the life, huh? There’s
nothing like a big breeze, huh, and the
spray from the rudder, huh, to take you 2
thousand miles from your troubles!

Fay cautiously rouches Marvin lovingly and smiles.
FAY
You have ne troubles, dear. Things
couldn/t be geing better.

ANNA (0.S.)
Hey, look! Isn’t that Bob?

off the starboard bow, a motorboat is approaching in the
water.
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ANGLE ON THE MOTORBOAT, SAME.

Bob is steering the motorboat towards "The Fay". The
presze blows back his hair and he holds the last bite of
nis hot dog out like a trophy.

BOB
Dr. Marvin! I’m cured! I was cured
pefors but this time I'm really
cured. I ata a hot dog without even
thinking about it! I‘m driving &
poat and I’m not even scared!

ANGLE IN "THE FAYI"

ANNA
It is Beb! 1It’s Bob, Monm, itz’s Bobl
SIGGY
Bob!
FAY
Bob!

Anna, Fay and Siggy wava at +he onceming boat. Marvin’s
¢yes narrov.

. BOB
(shouting as he motors rowvarsis them)
I suddenly feel llke my herizons are
limitless! ,

He throws his pack of kleenexes overbocard. Kleenexes blow
in the breeze.

BOB
My childhood memories are coming
over me like a flood!

Marvin turns the rudder and aims the bow of the sailboat
straight at Bob’s motorboat.

FAY
Lec, what are you doing?

Marvin tightans the sail. The sailboat picks up speed.

TAY
Leo...!
SIGGY
Dad...!
ANNA
NQOO!
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Marvin leans out oVelr the port side ralling and steers
straight for Beb. pop stands waving at Marvin and his
family until "The pPay" broadsides Bob’s motorboat and
cuts it in half. Bob flies into ths water.

The impact of the eollision knocks Marvin off halance. The
poom swings across the poat and knocks him overboard.

ANNA, SIGGY, FAY
Bob! Dad! Lao!l

EXT. THE WATER, LTAKE LEVEL, SAME.

The cut of control wFay® heels avay. Marvin, dazed, is
pobbing in the water. Bob svims up to him and grabs him
in a graditional 1ife-saver hold (hand holding ehin, elbow
in the back, etc.) As siggy, ¥ay, and Anna struggle to
get control of the "Fay", Bob begins deing the sidestroke
towards the distant shore with Marvin in tov.
BOB

1 never had a father, really. Dad

left one morning and never cans

back. My earliest 3emory is Mom

with a suitcase. Do you

that’s significant?:

Marvin is a priscner in tow. Ee struggles to pull himsell
under water. Bob pulls him up and rssumes swimming.

BOB
Of course Mczm always said she loved
me. 1If you don’t mind, I’d like toO
try some free agsociations about
py sarly infancy: Dark roems. A
peachball. A piane. Acat. A
deg. A big dog. A hog of a dog...

As Bob swinms Marvin towards the shora, babbling on about
nis childhood, Marvin rolls his eyss back into his head.

DISSOLVE TO:
INT. MARVIN’S 1IVING ROOM, EVENDING.

fob and Anna and Siggy are in the living room in their robes,
1istening to music at 1ow volume. Bob is in a "lLeo"”
robe, his wet hair ccobed back, rsading in Bakvy and
taking notes. Anna is sifting through the records. Fay,
locking worried, antars from upstairs.

ANNA
Is he sleeping?
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FAY
I think so.

She looks at Bob.

FAY
1 don‘t know why he’s so upset vith
you but maybe when he wakes up, you
gshouldn’t be heres.

BOB
Okay, no problem.

fay walks to the couch and plops down.

ANNA
Don’t worry, mom. He’ll be alil
right. He’s just under strass from
ths interview.

FAY
He’s never dones anything like this.

ANNA
Your worrying certainly wen’t help him.
"hat’s what you always say to me.

BOB
She’s right there.
) FAY
T 4ust wish I knew what to do.

ANNA
What you should do is relax. I£ you
worry, he’ll worry. EHey, here’s
your and dad’s song!

FAY
Ok heney. Not now.

ANNA
ch, don’t be a pooper.

Arna changes the record. She puts on »To Know Him Is to
love Hinm".

FAY
(enbarrassad, Lo Bok)
Lec picked it.

Anna reaches out for Bob. He reluctantly gives in and she

dances with him. Siggy dances with his mother. As the music
progresses, the four dance and clown. Suddenly Fay sStops.
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- FAY
Honey, you‘re up! Are you faeling
bettar? )

All turn and look at:

MARVIN standing in bis robe at the foot of the stairs.
An icebag is on his head, partly covering his twitching
eyes. He staras at the family, deadly seriocus.

Fay nudges the kids.

ANNA (big smile)
Hi dadl

SIGGY (big smile)
You’re locking better!

BOB
Hi' Dr. H.!

MARVIN
I'm going to lock at a bust of
Themas Jefferscon tomorrow, Bob.
Would you like to come with ne?

BOB
Sure. I meaN...

Bob looks at Fay for hslp.

FAY
1e0, the doctor said you vere
suppeosed to take it easy LOBOTTOW.

MARVIN
We’ll go after lunch.

Marvin turns and heads back up the stairs. The family
waits until he’s gone.

SIGGY
I think Be seems batier.
FAY
I den’t know.
BOB

Mrs. M., should I go?

TAY
1 don’t know. Maybe he’s trying to
make it up to yeou.

She thinks then:
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FAY
Let’s leave it and hope his birthday
will cheer him up. Just be sure you
get him back by seven, okay?

sob neds. Fay rises and goes into the kitchen.

TAY
Help me in hers, woeuld you Anna?

INT. TEE MARVIN UPSTAIRS BATHROONM, SAME.

Bob and Marvin’s clethes hang over the shover rod, drying.
Marvin entsrs and opens the medicine chest. He Cpens 2a
bottle of Valium and finds only one. He crossaes to Beb’s
pants and rifles the pocksts. tn one pockst he finds a
pottle of fish medicine called wIch~Off". Marvin disgards
+his and searches Bob's other pocket. Ee finds a bottle ot
valium and downs the entire contants. A strange smile
crosses Marvin’s face.

DISSOLVE TO:

EXT. A SMALL GUEST CABIN ON THE SHORE OF TEE LAKE; INT.
THE MARVIN STATION WAGON, DAX.

The -Marwin station wagon pulls up to the cabin and Marvin honks.

Bob, locking cheerful, axits the cabin and gats in the car.

BOB
Hi! I just had the post incredible
revelation about my moRm. want to
hear it?

Marvin hits the accelerator and the car jerks away.
INT. MARVIN’S CAR, DAY.
Marvin drives Bob through the farmland of New England.
BOB
And it never cccurred to me until
yestarday that that’s the time I felt
post alone. Not when 1 was six as I’'d
 decided with Dr. fensterwvald. But when
I wvas three. Being with your family
caught me that. Isn’t that great?

WMARVIN
Graat.

Marvin takes a curve too fast. The tires scTean.
BOB
Are we in:a hurry?
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MARVIN
This bust of Washington could go any
time. It’s a rare item.

BOB
I thought it was Jefferson?
MARVIN
What?
BOB

I thought you were looking at a bust
of Thomas Jefferson?

MARVIN
Jefferson, Washington. What’s the
difference?

Marvin pushes it around another turn.
EXT. A SECLUDED ROLLING ESTATE, DAY.

Marvin pulls up to a gated estate sporting expansive
grounds and a palatial hotel sized building. Men and
women of all ages roam the grounds, pbasking .in the sun,
reading, etc. Garden statuary and fountains decorate the
proceedings. Marvin stops the car at a guard gate.

MARVIN
Lec Marvin to see Dr. Tomsky.

The gate guard checks a clipboard. He waves Marvin through.
GUARD
Park right in front, Dr. Marvin.
They’re expecting you.
Marvin drives into the grounds. Bob looks around.
BOB
They sure have a lot of statues here.
Another doctor who collects, huh?

MARVIN (with too much irony)
Right.

EXT. THE FRONT OF THE MAIN BUILDING, SAME.

Marvin gets out and so does Bob. A twisted locking teen
age boy hurries up to Marvin.

BOY (CLIFFORD)

Dr. Marvin! Dr. Marvin! It'’s Clifford.
Remember me? The human B-17
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MARVIN (flat)
Hi, Clifford.

CLIFFORD
I’m cured now, Dr. Marvin! I
haven’t thought about bombs in a
year! I’'m learning to paint, see?

clifford produces a tablet and begins flipping pages.
finger painting after the other depicts expleoding
conventional and hydrogen pombs and their aftermath.

MARVIN
Good, Clifford.

CLIFFORD
pr. Tomsky says 1’1l be ocut in no
rime. Nice seeing you.

One

clifford scoots off. A pleasant man in his late forties

approaches.

DR. TOMSKY
1eo! Long time nc see. Is this our
friend?

MARVIN
Bob Wiley, this is your new friend,
Dr. Tomsky.

BOB
New friend?

Tomsky makes a motion of his head. Two big attendants

move up on either side of Bob.

BIG ATTENDANT 1
can we show you to your roem?

BOB
My room?

They forcibly lead him off.

BOB
Hey! What'’s going on here?!

BIG ATTENDANT 2
Don‘t make a scene. Wwe’re here to
help you.

BOB

bon’t touch me! I have seizures!
Dr. Marvin! Dr. Marvin!!
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They drag Bob into the main puilding. Marvin looks at Tomsky.

MARVIN
T really appreciats your helping me
ecut on this, Kenneth.

Tomsky holds out a form for Marvin to sign. Ee does.

TOMSKY
We can only hold him for twanty four
hours without a second corrocboration, Lec.

MARVIN
I’m not worried in the least, Kenneth.
Aftar you cbsarve him, I’m sure your
antire staff will corroborats. With
intensive treatzment he’ll be well in
about - thirty years.

Marvin hands the clipboard back to Tomsky. They shake.
Marvin starts off then turns back.

MARVIN
By the vay, Kenneth, have you ever
heard of a Carsvell Fensterwald?

TOMSKY
Ne. I don’‘t think so. Why?

MARVIN
Nevernmind.

EXT. THE MARVIN COTTAGE DRIVEWAY, SAME.

The radic is blasting, playing rock and roll music.
Marvin is dancing while he drives. He gets out of the
car, does a spin, then dances into the house.

MARVIN (singing)
"Do you love me, I can really move.
Do you love me, 1'm in the groove,
Do ycu love me, Do you love ne
Now that I can dance. Watch me nNow...

INT. THE MARVIN HOUSEHOLD, SAME.

Marvin enters dancing. He walks to his stereo and

puts on "Solitary Man” by Neil Diamond. siggy and Anna
entar. They watch their father dance.

MARVIN AND RECORD
my’11 be what I am, solitary man...

SIGGY
Dad? Where’s Bob?
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ANNA (louder)
pad! Where’s Beb?!

Siggy turns down the stareo.

MARVIN
can’t a man enjcy himself on vacatien?

ANNA
Where’s Bob?

MARVIN
Bob sends his regrests but he had to
take a trip.

ANNA
A trip? what kind of erip?

MARVIN
Something came up. He’ll be in
touch when he gets a chance.

Marvin turns the music off and makes himself comfortable
in his easy chair. Anna and Siggy stand stunned.

ANNA
Tt’s not like Bob to just go away
without saying good-by.

SIGGY
He just left?!

MARVIN
Sometimes, Siggy, you think somebody’s
your best friend and then you find
cut they’re not. Life’s a bpitech.

ANNA
If you did something to him...

MARVIN
Anna, I’m your father! What do you take
me for? Now forget about Bob, would you?

Marvin has obviously said all he is going to say on the
subject. He picks up that book he’s been trying to start
since he arrived on vacatiocn and begins reading. Siggy and
Anna move off suspiciously. Fay entars carrying the phene.

FAY
Leo, do you know a Dr. Tomsky?

MARVIN
Yas.
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PAY
He says it’s urgent.

Marvin puts down his bock and takes the phone. He walks
inte the kitchen. Anna and Siggy lock even more

suspicicus. Momentarily lLeo comes striding out of the
kitchen and walks cut the front deor.

FAY
Lec, vhere are you geing?!
MARVIN
Qut!
FAY

Be home by seven, okay?

Marvin doesn’t answer because he’s gone.

ANNA
Semething’s rotten in Winnipesaukee.
EXT. THE TOMSKY ASYLUM, LATE AFTERNCOON,

Marvin’s car screeches up to the front of the building.
Marvin leaps out of the car and hurries in.

INT. THE TOMSKY ASYLUM, SAME.

Bob sits in Tomsky’s office with Tomsky, the two big attendants,
and several members of the staff. Everycne is laughing.

BOB
Wait. I’ve got another cne. What
would yeou call a long heart to heart
between the Long Ranger and Tonte?

ATTENDANT 1
A pow wow?

BOB
Kemo therapy, Kemo-sabe. Get it?

All laugh.

BOB
Anybody hers know the difference
between Freud and Moses?
(a long pausa)
Nobody?

He sees blank but expectant facess, waiting for the punch
line. Bob stands and fakes walking out.

109



All laugh.

BOB
Well if you don’t know, I'm geing to
another clinic! :

DR. TOMSKY (tc the others)
Excuse ns.

BCB
So a psychiatrist and a psychologist
go into a bar and order Bloody Marys...

INT. THE HALLWAY OUTSIDE TOMSKY’'S OFFICE, SAME.

Marvin wvaits as Dr. Tomsky entars the

office door behind him. Through the glass ve see Bob
continuing to entertain the staff.

TOMSKY
lLeo, have you been under a lot of
stress lately?

MARVIN
What?

‘ TOMSEY

Bob Wiley is far from certifiable. A little
neurctic certainly, but to say he’s

in need of institutionalization = well, laoc,
Bob’s been tslling me about these recent
episcdes of yours, and it make’s me wonder
i{f you‘re not the one who needs a rest.

MARVIN
Now wait just a god damn minutel!l
What the hell are you saying!!?

TOMSKY
tLeo, calm down. All I‘m saying
is...take a vacation...

MARVIN
I’m on vacation!!

TOMSKY
felax...

TOMSKY
Well I can’t keep him, Lac.

Tomsky stuffs Bob’s committal form into Marvin’s shirt pocket.
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TOMSKY
I’'m giving you back his admitting
forms to save you any embarrassment.
It you want to be rid of him, simply
take him back where you got him and
go home.

MARVIN
That’s easy for you to say! He’s
human crazy glue! Why in the god damn
hell do you think I brought him here?!!

Two big attendants move towards Marvin from behind.
Tomsky shakes his head "no", backing them off. Marvin
rurns and sees how close he is to being committed.

MARVIN
1 don’t believe this!
TOMSKY

You sure you don‘t want to talk to

somebody?
INT. MARVIN’S CAR, THE COUNTRYSIDE OF NEW ENGLAND, DAY .
Marvin drives. Bob rides. Marvin locks ready to explede.

BOB
so what I’m trying to say is, I
understand. The TV interview didn‘t
go well. You were upset... (pause)
I just want you to know that I don’t
want to be the cause of any tension.

There is a long pause. Marvin looks over at Bob then
suddenly jams on the brakes.

EXT. THE COUNTRY ROAD, SAME.

The Marvinmobile screeches to a halt and Marvin leaps out.
He rushes around the car and opens Bob’s door.

MARVIN
GET OUT! GET OUT OF MY CAR! GET
OUT OF MY LIFE! DON’T EVER COME BACK!

BOB
can’t we talk calmly about this?

Marvin drags Bob cut of the car and slams the door.
Marvin storms back to the driver side, gets back in and
slams it. :
. BORB
Don’t forget to be home by seven!
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Marvin floors the car. He swerves to hit Bob who barely
manages to leap out of the way. Marvin’s front fender
smashes into the guard rail. Marvin looks like he is
about to explecde, then zooms off.

INT. MARVIN’S CAR, SAME.

Marvin’s face is about to bust a vessel. He’s floored the
accelerator and the telephone poles are ghooting by like a
picket fence. pehind him a siren wails.

MARVIN
NO! You won’t catch ne!! NOO1L!

EXT. THE SPOT WHERE MARVIN LEFT BOB, SAME.

Bob is walking down the road, hitch hiking. A pick-up
truck stops and gives Bob a lifct.

EXT. THE SIDE OF THE ROAD, ANOTHER SPOT, SAME.

Marvin is being given a ticket by a state trooper. Bob
passes by in the pick-up which slows down.

BOB (out the window)
You need some help?

MARVIN
NO 1 DON’T NEED HELP!

BOB
Be home by seven. I promised Fay.

Marvin steams. The pick-up rolls on. The trooper hands
Marvin a ticket and gets on his motorcycle.

Marvin storms back to his car. BHe gets in and starts to
drive away. He notices that the front end is bumping up
and down. He stops the car and gets out.

ANGLE ON MARVIN’S CAR

Marvin stomps around to the front of his car. The fender
where he hit the guard rail is bashed in and is scraping
the tire which is flatter than a broken ballocn.

MARVIN
First he ruins my life, now he ruins
ny car!

Marvin strides to nis trunk. He takes out a tire iron,
walks back to the flat, and starts trying to take off the

lug nuts. They won't budge. Marvin starts peating on the
tire, then on the fender of the car.
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MARVIN
(emphasizing each whack
with a curse)
God.. damn... son of a bitching... BOB!

Marvin stands and start beating on the hood of his car
with the tire iron.

EXT. A CLUMP OF WOODS OFF OF A DIRT ROAD, DAY.

Marvin drives his station wagon, flat tire and all,
straight for a tree. At the last second he cuts the wheel
and slams the passenger side of the car into the tree. He
backs up into a telephone pole then pulls forward into a
fence post.

WIDE SHOT, THE SAME.

Cows stand around watching as Marvin’s car roars through a
New England glen, banging into trees and fence posts like
a bumper car. Marvin gets out of the car, picks up a
broken fence post, then gtarts maniacally clubbing the

the car’s roof.

EXT. MARVIN’S HOUSE, NIGHT.

Marvin’s car, dented practically beyond recognition, rolls
down the street and wipes out the mailbox. It stops.
Marvin pulls himself out and walks into the eve lights of
his cottage. His shirt is torn, his face is scratched and
dirty, and he wears the hint of insanity in his smile. He
kicks opens the door.

MARVIN
Honey! I'm home!

INT. THE MARVIN COTTAGE, NIGHT. MARVIN’S P.O.V.

Lights go on. Thirty people stand around the room with
party favors and drinks in their hands. In unison they yell:

PARTY GUESTS
surprise! (all sing)
wHappy Birthday to you. Happy
pirthday to you! Happy Birthd...

The singing tapers off into dead silence. The party guests,
flabbergasted by Marvin’s disheveled appearance, stare at
him. Facing Marvin, mouths open, are his family, several
friends, (including the Guttmans), and some of Anna’s
friends from the sailboat. Fay approaches, tentatively.

FAY
Leo, what happened?
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MARVIN
Nothing.

FAY
Nothing? Look at yourself!

SIGGY
Dad, you’re a mess.

MARVIN
1 had some car trouble.

Fay is speechless. So are Siggy and Anna. Not wanting to
let things sink, party hardy well wishers walk up to Marvin.

PARTY GUEST 1
Happy Birthday, Leo.

PARTY GUEST 2
Some night to have car trouble. You
almost missed your own surprise party!

BOB
Happy Birthday, Dr. M.

Marvin turns and stares at Bob. He is consumed with anger.

BOB
Fay and I have been planning this for
days. I couldn’t miss your birthday!

Bob gives Marvin a pat on the back. Suddenly Marvin leaps
onto Bob and starts strangling him.

MARVIN
I want you dead! Dead, you hear me!
Dead!

Guests pull Marvin off of Bob.
INT. THE HALILWAY OUTSIDE MARVIN’S DARKENED BEDROOM, NIGHT.

Marvin lies in the darkened room, his hands over his face.
Many of the party guests hover outside in the hallway,
whispering amongst themselves. One of the quests arrives
with a black doctor’s bag. We recognize him as the Doctor
3 from the boat, the man who is telling this story. He
speaks to Fay who is wringing her hands.

DOCTOR 3 (PHIL)

He’s had a sedative but I think I’11
give him something stronger for sleep.
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FAY
I just don’t understand it, Phil.
He’s always so in control but this
week he’s just been a different person.
1f there’s one place he’s always
been his best, it’s here, in New
Hampshire, on vacation. Now he’s got
this thing about Bob being the cause
of all his problems... It’s crazy.

DOCTOR 3 (PHIL)
vacation or not, he’s under a lot of
stress, Fay. The book, the
interview, the birthday. He’ll be
fine after he gets some rest.

FAY
Do you really think so?

Phil nods and puts a hand on Fay’s, then goes into Marvin’s -
room. He closes the door behind him.

INT. THE MARVIN LIVING ROOM, NIGHT.

Bob sits on the couch between Siggy and Anna. FParty
guests approach. Bob sees Biff standing acress the room,
looking at Bob and Anna.

PARTY GUEST 6
You feeling better?

BOB
I'm fine. BHow’s Dr. M?

ANNA
1 can’t understand why dad would do
something like that.

Biff is across the room, smiling at Anna.

BOB
Well I can’t understand why you
won’t make a move on Biff Stark.

ANNA
(whispering)
Bob, we’ve talked about this.

BOB
No, you’ve talked about it. What I
have to say is that Biff’s smile is
not Oedipal regression. It’s not a
confused libide. 1It’s a good looking
hunk dreooling over one Anna Marvin.
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ANNA
Bob...

BOB
can 1 say something without hurting
your feelings?

ANNA
That’s a loaded question.

BOB
1'n screwed up and 1'm too old for
you. If I were eighteen or even
twenty eight again I’d give you ny
frat pin or my I.D. bracelet. The
problem is that I'm almost old
enough to be your father and my I.D.
pbracelet is a medics alert. Go to
Biff. Smile at Biff. It’ll be
petter in the long. run.

Anna looks at Bob and huffs off. Biff sees this and goes
after her.

BOB
Tonight’s my night to alienate everybody.
SIGGY

They’ll get over it. GOD DAMN IT TO
FUCKING HELL.

BOB
T hope so.

A woman walks up to Bob.

WOMAN
Hi. Fay said to introduce myself.
I'm Lily, Leo’s neurotic sister.

We saw LILY’s picture in Marvin’s office. She is the ocne
pob who impersonated on the phone. Beb stands, delighted.

BOB
A pleasure. I'm Bob. I’m neurotic too.

LILY
That’s what Fay told me. Am I
disturbing you?

BOB
only in a good way. $it down.

Lily smiles.
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INT. MARVIN’S BEDROOH, NIGHT.

Phil (Doctor 3) empties a giant hypedermic into Marvin’s
buttock. He swats Marvin’s behind and Marvin pulls up his
pj’s and rolls over.

PHIL
That should give you some interesting
ideas for your next book. You might
even wake up in a few days feeling happy.

MARVIN
I doubt it.
Phil walks to the door.

MARVIN
Pnil?

PHIL
Yeah?

MARVIN
Do you remember a classmate named
Fensterwald?

PHIL

Carswell Fensterwald? Sure. who
could forget?

MARVIN
1¢'ve forgotten and I don’t know why.
pid anything unusual happen with him?

PHIL
You’re joking, of course.

MARVIN
No, I’m not joking. Do I look like
a man who'’s joking?!

PHIL
Relax, Leo. I just can’t believe
you’d block gomething like that out.
Carswell Fensterwald was the guy you
turned in for cheating.

MARVIN (sitting up)
What...?

PHIL
Sure. You brought action against him
for stealing your psychoanalysis notes.
As I recall he transferred to University
of Bormeo or some such hell hole.
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Marvin tries to speak but nothing comes out of his mouth.
Phil watches with concerm.

PHIL
Leo, is there something about Carswell
rhat’s disturbing you? Leo...?

MARVIN (after a beat)
Enjoy the party, Phil. Thanks for
the sedative.

Phil lingers then leaves. Marvin lies in bed then curls
into the fetal position. He begins rolling pack and forth
and shaking all over. He shakes so hard that he rattles
the bed.

MARVIN
Fensterwald! 1I’11l get youl!l

INT. MARVIN’S BEDROOM, THE MIDDLE OF THE NIGHT.

Fay sleeps soundly next to Marvin who is wide eyed, staring at
the ceiling, twitching. Marvin pulls himself carefully out of
ped then crawls on the floor to the door. Fay opens her eyes.

FAY
mo-.'

MARVIN (slurred)
Going to the...bathrooum...

Marvin watches at the docor for Fay to ¢go back to sleep.
EXT. THE MARVIN COTTAGE, NIGHT.

Marvin, carrying his shoes, crawls outside. He tries to
put his shoes on and falls flat on his face. He lies

on the lawn for a moment in a grogyy, drugged state, then
pulls himself up and crawls to the car.

INT. EXT. THE COUTRYSIDE OF NEW ENGLAND, NIGHT.

The Marvinmobile - what’s left of it - rattles down the
New England highway, swerving. Fighting sleep, the radio
volume up past the point of distortion, Marvin drives.
EXT. THE TOMSKY INSTITUTE GUARD GATE, NIGHT.

Marvin’s car scrapes to 2 halt against the stone guard
house. The guard, nodding, sits up suddenly.

GUARD
what the...
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MARVIN
pr. Leo Marvin. Here to pick up
some Thorazine for my wife.

GUARD (checking his list)
Doctor Marvin.... I don’t have you down.

MARVIN
Good god man, this is an emergency!
ook at your records. 1 was here
twice yesterday. Rocker Marvin!
Doctor Leo Marvin!

Marvin reaches in the glove compartment and finds a copy
of Paby Steps. He holds the cover up for the Guard to see.
The guard flips though the sheets on his clipboard.

GUARD
Okay, I see it: Dr. Leo Marvin.
Go on ahead, Doctor Marvin.

Marvin hits the accelerator put the car dies. He tries to
start it again but it’s hopeless. Marvin clinmbs out of
the car and starts walking towards the institute.

MARVIN (muttering to himself)
shit crap piss. Mother fucking son
of a bitch.

INT. CLIFFORD’S FIREPROOF ROOM, NIGHT.

clifford, Marvin’s former patient, sleeps in his bed.
There is a knock on the door. Clifford reolls over.

CLIFFORD (groggy)
Come in.

The door opens and Marvin enters. He notices bars on
the windows and fire extinguishers on the walls.

CLIFFORD
Dr. Marvin! Wwhat are you doing here?

MARVIN
Hypothetically, clifford, if one
wanted to make a home made bomb how
would they do it?

CLIFFORD
Dr. Marvin. You?

MARVIN

only hypothetically, Ciifford. 1It’s
for my new book.
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CLIFFORD
Well... depends on what they wanted

to blow up.
MARVIN
Say a man. About this high. Bermuda
shorts.
CLIFFORD
Umm.

clifford finds his drawing pad. He begins drawing and writing.
Marvin watches over his shoulder. After Clifford finishes
drawing, he tears off the page and hands it to Marvin.

CLIFFORD
Time controlled. Not defusable without
detonation. Everything available at Sears.

Marvin folds the paper and puts it in his pocket.
MARVIN
This is all between you and me, of
course. Doctor - patient confidentality.

CLIFFORD (little smile)
Blow em to hell.

¥arvin starts out. He turns the handle on the door but it
won’t open.

MARVIN
Is something wrong with the door?

CLIFFORD

No. 1’m locked in. Only opens from
the outside.

Marvin looks at clifford. The twitching on Marvin’s face
beconmes prounounced.

MARVIN
MOTHER FUCKING SON OF A BITCH! ASS
WIPE OF THE UNIVERSE!
Marvin begins kicking on the door with all his might.

MARVIN
Let me out of here!!

INT. DR. TOMSKY'S OFFICE, MORNING.

In the waiting room, Marvin sits in a straight jacket. His
face is twitching and he is muttering to himself. Tomsky enters.
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TOMSKY
Led...

MARVIN
T want out of here, Kenneth! You
can’t hold ne!

TOMSKY
1 can for twenty four hours, Leo,
and it’s in your best interests that
I do. W%hy won’t you just admit
that you came back here for help?

MARVIN
(struggling in the straight jacket)
I‘m a board certified psychiatrist!!
You have no right!

TOMSKY
I’ve already called Fay. Your fanily’s
coming up during visitor’s hours. I
understand that you were seen by Phil
Weingarten so I’ve asked him to come too.

MARVIN
what about Bob?

TOMSKY
Bob Wiley? He can come, certainly.
Do you want Bob to come?

MARVIN
No I don’t want him to come! 1
want him to stay! No Beb! No Bob!

TOMSKY
All right, Leo, calm down.

INT. THE MARVIN COTTAGE, DAY.

Bob comes down the steps, carrying one of Marvin’s robes

and his book, The Benfire of the Vanities.

BOB
I ‘thought'Dr. M. might like these.

Bob sees Fay and Siggy and Anna sitting huddled on the
couch. Bob instantly senses that sorpething is wrong.

BOB
th oh.

FAY
sit down, Bob.
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Bob does.

BOB
Something’s wrond.

FAY
Bob, don’t take +his personally. We
have no idea why Leo is so upset with
you and I'm not defending his recent
behavior in any way, but whatever
the reasons, it would be best if you
dian’t come with us to visit him.

Bob looks at the faces of Siggy and Anna and Fay. They're
all very serious.

BOB
okay. I’1ll get +he house ready and
maybe if they let you bring him
home today we can==

FAY

I’m not sure if they’ll let him come

home or not. I think if they do, it

would be best for all concerned if

you aren’t around when he gets here.
There is a pause. Bob paces.

ANNA
Please don’t think it’s way we want
it. We think you’‘re wonderful.

SIGGY
Yeah!
ANNA
It’s just that dad’s not himself.
FAY
Exactly.
BOB
1 understand. You've all been great.
And we’ll always have our memories.

outside, Phil pulls up in his car. He toots his horm.

FAY
oh god, that'’s Phil.

Fay stands and moves in three directions at once.
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BOB
Mrs. M. relax. I‘l) straighten up
before I go and if you bring Dr. M.
home, everything will be just the
way he likes it.

FAY
Bob you’re such a dear. Take good
care, okay?
Fay hugs Bob. So does Anna.

BOB
You give Biff a chance okay?

Tears in her eyes, Anna nods. Bob turns to Siggy who is
about to choke up. Bob holds out his hand.

BOB
Give me leather, ass wiping bastard head.

siggy swats Bob’s hand.

SIGGY
Mother fucking pissant.

The family and Bob exchange pregnant goodbye looks, then
Fay and Siggy and Anna exit.

BOB
Bye, fam.

NEW ANGLE, OUT THE LIVING ROOM WINDOW, SAME.

Bob watches as the Marvin family pile into Phil’s car and
dive away. They wave. Bob waves back, sadly.

ANGLE ON MARVIN’S CHAIR, THE MARVIN LIVING ROOM, SAME.

shell shocked, Bob slumps inte Marvin’s chair. He pauses
there for a long moment, loocking depressed. He stares at
The Bonfire of the Vanities then casually opens it. He

reads for a moment then:

BOBR (interested)
Hmm. ..

Bob sits back in the chair and turns on the reading lanmp.
As he grows more and more absorbed in the book, he

shivers. He puts on Marvin’s robe, settles back in the
chair, and continues reading.

DISSOLVE TO:
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INT. THE CAFETERIA OF THE TOMSKY INSTITUTE, DAY.

patients shuffle through the cafeteria grabbing
sandwiches. Marvin, neo longer in the straight jacket, is
amongst them. He walks calmly cross the room, carrying
hie tray, then suddenly slams his fist into a fire alarm.

EXT. THE TOMSKY INSTITUTE, DAY.

The grounds and buildings look serene. suddenly the rattle
of a fire alarm shatters the tranquility. Marvin comes
running out of a building followed a few poments after bY
gcme attendants. Marvin races at top speed towards 2 wall
and scrambles over it. The attendants follow in hot
pursuit.

EXT. THE COUNTRYSIDE NEAR THE TOMSKY INSTITUTE, DAY.

Marvin’s family ride down the highway towards the Tomsky
tnstitute in Phil’s car. suddenly five fire engines pass
them in a chaos of sirens. Phil pulls the car over and lets
them go by. He steers back onto the road and continues.

HOLD ON the spot by the road where Phil pulled over.
After Phil’s car disappears ahead, Marvin, still in his
robe and slippers, steps out and begins walking the other
way. A car passes and he sticks out his thumnb.

EXT. BOB’S COTTAGE, DAY.

Marvin, carrying a bag, singing to himself, approaches the
cottage. He tries the front door. It‘s open and he enters.

MARVIN (SINGING)
ngob fell in to a burning ring of fire.
He went down down down and the flanes

went higher. And it burned burned burned,
that ring of fire. The ring of fire."

INT. BOB’S COTTAGE, SAME.

Marvin sits on the bedroom floor with a soda bottle and
several boxes of wooden matches in his lap. He breaks off the
match heads and drops fhem into the bottle, £illing it up.
while he works he whistles, "Whistle while You Work."

when the bottle is f£ull of match heads, Marvin removes 2
wired mechanism from his pocket and a digital timer. He
delicately pushes the wired metal mechanism into the bottle
then carefully ties on some fuse wires. He screws the
bottle shut with a cap, gingerly places the bottle under
Bob’s bed, then begins laying the fuse wire along the

floor into the kitchen.
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on a table by the door Marvin sees Bob’s fish, Gil. Marvin
picks up the fish bowl and puts Gil under the bed next to the
bomb. He then goes back to laying the wire into the kitchen.

INT. EXT. BOB’S COTTAGE KITCHEN, SAME.

Marvin lays the fuse wire across the kitchen and out the
kitchen door. He cleoses the door and is about to set the
timer when he notices a note hanging on the cutside of the
xitchen door:

MARVIN (reads the note aloud)

*Dear Mr. and Mrs. G., Dr. Marvin is

in the insane asylum for a few days

gso if I’m not here, I’ll probably be

at the Marvin’s. Would you feed

Gil? Thanks. Bob. P.S. Your

denture supplies arrived so I put

them in your mailbox. Enjoy. Bob. "

Marvin seethes. He thinks a moment then heads back into
the cottage. Momentarily he returns carrying the bottle
bemb and the long wire fuse.

EXT. THE TOMSKY INSTITUTE, DAY.

Phil’s car, carrying Fay and Siggy and Anna, speeds out of
the Tomsky institute. After a liong beat, a Tomsky institute
ambulance, bubble gum machine flashing, follows.

INT. THE MARVIN COTTAGE, LATE AFTERNOON.

Bob is still in Marvin’s big easy chair, wearing Marvin’s
robe, engrossed in Marvin’s book. suddenly Marvin’s face
pops up at the window. He locks in and sees Bob but Beb
doesn’t see him. Marvin fumes then ducks back down. Bob
looks up, doesn’t see anything, then goes back to his reading.

Suddenly the front door to the cottage is kicked open and
there stands a seething Leo.

o BOB
Dr. M.! What’s up?

MARVIN

pon’t move and don’t make 2 sound! Say

one word and I’11l blow us both to bits.
Marvin brandishes the bottle pomb and seems to mean it.

BOB
Okay.
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MARVIN
shut up and don’t move!

BOB
Okay!

Bob remains seated in Marvin’s chair. Threateningly
holding the detconator in one hand, Marvin wedges the bottle
bomb under the chair cushion then with his free hand
furiously begins wraping Bob into the chair with the long
fuse wire.

BOB

pPr. M...

HARVIN
shut up.

BOB
Butﬂ [ 2

MARVIN

(brandishing the detonator)

shut up!

Marvin finishes wraping Bobk into the chair. Carrying the
detonator with him, Marvin walks across the room, activates the
digital timer then puts on 2 record.

BOB
How much time?

MARVIN
Time for one last song.

The record is "You Don’t Bring Me Flowers" by Neil Diamond.

BOB
Goed, not Neil Diamond!

MARVIN
So long!

suddenly the door to the house opens again. There stand
Fay, Anna, Siggy and Phil. They see leo.

FAY
Leo!

ANNA AND SIGGY
Dad!

They turn and see Bob, tied up.
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FAY, ANNA, SIGGY
BOB!

BOB
Hi fam. Better get out of here. I'm
gonna explede in less than two nminutes.

MARVIN (maniacally)
Get out!

FAY
Leo, what are you doing?!

MARVIN
I'm dealing with the problem, get out!

FAY
wWhat problem are you talking about?

MARVIN
I’'m talking about Bob! Bob Bob Bob!
Bob Bob Bob Bob Bobll! I‘m going
crazy and all I hear around this
house is BOB BOB BOB!!

FAY
Honey, there is no problem. We’ve
asked Bob to leave.

MARVIN
Then why is he still here?!

BOB
I was straightening things up, Dr.
M. They asked me not to be here
when you got back so I was gonna ¢o.

MARVIN
Do you really expect me to believe that?
BOB
It’s true.
FAY

Really, honey. Bob agreed to leave
and we said goodbye. If you’ll Jjust
let him up, he’ll go. Right Bob?

BOB
Absolutely. I’11 go back to New
York and 1’1l see you in your office
in Septenber.

MARVIN (screans)
AHHHH!
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Marvin brandishes the detonator.

FAY
leo!
MARVIN
Get the kids out of here, Fay!
, FAY
leo, please...
SIGGY

But why are you killing him, Dad,
when he’s on your side? You were the
one who wanted me to stop wearing
black. Because of Bob, I stopped.
You were the one who wanted me to
dive. Bob taught me to dive using
"Baby Steps". He did! I thought it
was a bull shit theory tooc, but it
worked! Tell him Bob.

BOB
It’s true, Leo. It’s a brilliant theory.
MARVIN
Don‘’t call me Leo!!
BOB
Sorry.
SIGGY

Don‘t you see Bob loves you dad?
Don’t you see we all love you?

FAY
That’s your son talking, Leo.
PHIL
Put down the detonator, lec. Turn
it oft.
ANNA

We love you, daddy. Please. I‘m
dating a boy my age now, just like
you wanted.

MARVIN
Teddy Fein?

ANNA
Biff Stark.

Marvin frowns.
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PAY
Leo, we love youl!l We need you!
Den’t do this to us!

Marvin looks at his family. Love for him is all over
their faces. Tears begin to roll down his cheeks.

ANNA AND SIGGY
Please, Daddy...

Leo slowly lowers the detonator. wyou Don’t Bring Me
Flowers" winds down on the stereo. The needle rubs the
iabel on the record. Thunk=thunk. Thunk-thunk.

MARVIN
oh no! THE BOMB!!

PHIL
Stop the timer!

MARVIN
I can’t! It doesn’t work that way!

Marvin hurries to Bob's chair and starts trying to unwrap
the vwires. ‘

MARVIN
Everybody get out!

SIGGY
Pull out the wires.

MARVIN
No!! It’1l blow!! Get out!

Bob manages to slip through the wires and get out of the
chair but the wires are still tangled around the chair’s
arms and legs. Marvin and Bob try to push the family cut
of the house. Bob looks at the detonator.

BOB
Twenty seconds.

MARVIN
We gotta get the bomb cut of here!

Bob and Marvin furicusly try to get the wires off the

chair but the wires are a tangled mess. siggy runs back
over to help.

MARVIN
Get out, Siggy!

BOB
Eleven seconds.
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MARVIN
Throw the chair out the wvindow!

Bob and Marvin pick the chair up, wires and bomb attached,
and heave it against the window. The chair won’t f£it and
nheounces back onto the floor.

BOB
Six seconds.

MARVIN
No!!

EVT. THE MARVIN COTTAGE, DAY.

Bob, Marvin, Phil and the rest of the Marvin family run
across the lawn away from the house. Bob locks at his
watch as they run.

BOB
TWO.» ONE. ..

The family stops. Nothing happens. They wait a beat then
throw up their hands in glee.

ALL
YEA!!

The cottage explodes into flames. The concussion shakes
the ground. Everyone watches as the house goes up like a
matchbox.

FAY

My house!

ANNA
My clothes!

SIGGY
My snake!

BOB
Snake?!

The family stands stunned as their house burns brightly.
Tomsky’s ambulance arrives. Tomsky and his attendants get
out. They, toc, gape at the blaze.

MARVIN
I’ve ruined everything!

The depressed looks on the faces of the other Marvins
denote similar thoughts.
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BOB
You still have your practice, Dr. M.
You still have your patients.

MARVIN
Do you know how crazy you have to be
to sit around listening to sick people
all day?! I don’t want my practice!

FAY (amazed)
lLeo.

Neighbors begins to arrive at the scene. The Guttman’s
arrive too. The Guttman’s begin a chant:

GUTTMANS
Bm L4 Bum L] Bum - Bm »

Tomsky’s attendants move towards Marvin. Phil shoots
Tomsky a look. Tomsky stops his attendants.

TOMSKY
(to his attendants)
Give him a minute.

In the distance, sirens approach. The roof of the
house collapses. The Marvin family stands dejected on the
lawn, all of the life seemingly drained out of them.

BOB
(to the Marvins)
Wait a minute, what’s wrong with
you people? You have the most
precious thing in the world and
you’re worried about a stupid house?!

The family looks at him.

BOB
Didn’t you hear yourselves in there,
you’re a family! You know how many
pecple would give their eye teeth
for a family?

Bob paces around.
BOB
I want you all to repeat after me:
*Baby steps, we have our fanmily."
Bob takes a small step on the lawn.

MARVIN
Bob...
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BOB
Do it!

PART OF THE FAMILY
Baby steps, we have our family.

BOB
(taking another step)
All of yocu! Baby Steps, we have our
health!

ALL OF THE FAMILY
{(lackluster)
Baby Steps, we have our health.

BOB
Again. And mean it! Baby steps...

THEE FAMILY
Baby steps, ve have our family.
paby steps, we have our health.

BOB
Now bigger steps, we have our family!
Bigger steps, we have our health!

THE FAMILY
(more energy)
Bigger steps, we have our family.
Bigger steps, we have our health!

BOB
Yes! and Giant Steps, we have our family!!
Giant steps, we have our health!

THE FAMILY
Giant steps, we have our family!
Giant steps, we have our health!

BOB
Keep going!

The family strides around the yard, taking big steps as
they do, repeating this chant. They look at each other
and tears well in their eyes as they realize how much they
mean to each other. ‘

THE FAMILY
GIANT STEPS, WE HAVE OUR FAMILY!
GIANT STEPS, WE HAVE OUR HEALTH!

PR

The family pulls close as they step and chant. Suddenly
Marvin stops.
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MARVIN
wait!

FAY
Leo, what now?

Marvin stares at Bob for a long £ime. Suddenly he reaches
out his hand:

MARVIN
Bob... Come here!

Bob hesitates but the happy Marvin family swarms him.
Encircling Bob, the family starts marching around the yard
again, encouraging Bob to participate. Bob does.

THE MARVINS AND BOB
GIANT STEPS, WE HAVE OUR FAMILY!
GIANT STEPS, WE HAVE OUR HEALTH!
(repeat)

As Phil and Tomsky exchange mutually amazed glances, PULL
BACK from Bob and his Marvin family, marching on the lawn,
chanting ecstatically as the cottage goes up like a bonfire.

DISSOLVE TO:
EXT. LAKE WINNIPESAUREE, SUNSET.

The doctors and wives in the boat sit silently around
Phil who has been telling this story.

FEINBERG
My god, it was insanity. Bob drove
+hem all to complete insanity!

PHIL
Maybe. Depends on how you look at it.
A WIFE
What happened?
PHIL

I don’t think he cared, but of
course Leo lost his medical license.
A doctor can’t try to blow up one of
his patients and expect to get away
with it.

WITE
Well thank god for that.
(the doctors stare
daggers at her)
T mean... In this case... I mea2n...
What’s Marvin doing now?
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PHIL
Marvin went back to the TomsKY
Institute for a few days for
observation so Bob put the family up
in his cottage. No one was quite
sure what Leo was going to do
with himself when he got out,
but the day he returned to
Winnipesaukee, the phone rang in
Bob’s cottade...

DISSOLVE TO:
EXT. INT. BOB’S COTTAGE, DAY.

siggy and Bob are cut on the pier down from Bob’s cottage,
poth diving. Fay and Anna and Biff are in the yard,
sunning. Inside Bob’s cottage, the phone is ringing but
they don’t hear it.

INT. BOB’S COTTAGEWBEDROOM, SAME.

Marvin lies on Bob’s bed, finally getting to enjoy his now

charred copy of The Benfire of the Vapities. He locks at
the phone in the kitchen.

MARVIR
Phone, Bob.

Marvin continues reading. The phcne keeps ringing.

MARVIN
Bob, should I get it?

Marvin sees that no one else is in the cottage. He
puts the pook down and goes to the phone.

MARVIN (INTO PHONE)
Bob Wiley'’s.

VOICE ON PHONE
May I speak to Bob, please.

MARVIN
(glances outside and sees Bob
and Siggy diving)
Bob’s out right now. Can I take a message?

VOICE ON PHONE
1'm with the Tucson school district.
Bob contacted us about buying some
toothbrushes but we’re going to have
to cancel the order.
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MARVIN
(writing)
Tucson school district canceling order.
(pause)
May I tell him why?

VOICE ON PHONE
It’s not a priority right now.

MARVIN
Not a priority? Dental health not a2
priority?! Let me tell you
something Mr...

VOICE ON PHONE
Jameson.

MARVIN
wWhen I was a schoolboy you guys
talked and talked about good dental
habits but you know what good that
did me? Absclutely none. I’1ll bet
T’ve had ten thousand dollars in
dental work that I could have
avoided if my school had spent two
dollars and five minutes providing
me with a toothbrush and showing me
how to use it properly. You’re claim
to be interested in education?
That money could have paid for my
daughter’s first year of college!

JAMESON
Humm. That’s an interesting point.

MARVIN (INTO PHONE)
It’s an excellent point!

JAMESON
Can we try it for a semester?

MARVIN (INTO PHONE)
I don’t see why not. 1’11 check
with Bob but that’s better than
nothing.

JAMESON
Sir, to whom am I speaking?
MARVIN
Lec Marvin.
JAMESON

Mr. Marvine-
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MARVIN
1e0.

JAMESON
Leo, 1’1l await your call.

Marvin hangs up the phone and stares at it a moment.

MARVIN
Ha. 7Ts that’s all there: is to it? FAY!

Marvin puts down the book and bounces out of the cottage.
As we watch him run outside and talk excitedly to Fay:

EXT.

PHIL (V.0.)
Leo Marvin now runs the biggest
dental supply house in the East.
Last year he teck in his son-in-law,
Biff stark, as his partner. Harvey
Brandenburg saw Leo last month and
said he never loocked happier.

DOCTORS ON THE BOAT, SAME.

FEINBERG
My god. The poor bastard.

DOCTOR 4 (to Feinberg)
And you thought you had nightmares.

FEINBERG
Phil, why did you have to tell us
this on vacation?

PHIL
You started it.

FEINBERG
Not this!

W1IFE

What happened to Bob?

The others jump in: "Yeah, what about Bob? What about

Bob?

A EUGE SAILBOAT goes by.

‘'What -about Bob?"

PHIL
w‘llc .

PHIL
Hey Bob! Hello! BOB!!

1386

Phil locks off starboard: and yells.



ANGLE ON THE HUGE SAILEOAT

Bob is surrounded by Lily Marvin, three toddlers and lots
of friends. A big grin on his face, Bob waves at the doctors.

PHIL {VOICE OVER)
Bob married Leo’s sister and had
triplets. He went back to school,
got his degree and now has a huge
practice on Park and 75th.

ANGLE ON THE DOCTORS

DOCTOR 2
Wait a minute! You mean to tell me
that the Bob Wiley you just told us
about is Dr. Robert Wiley the
psychologist?!

FEINBERG
Author of that huge best seller, er...?

Ppil points to Bob and his boat. The boat is named
Giant Steps
PHIL (VOICE OVER)
glant . Exactly. Sold over
three million in hardback.

Bob and his family wave as his boat pulls away. He locoks
incredibly happy. ‘

ANGLE ON THE DOCTORS
who are dark green with envy.

DOCTOR 2
I don’t believe it!

DOCTOR 1
It’s disgusting!

FEINBERG
"T411 never take another vacation as
.long as I live!

As the other doctors second in.agreement, we watch Bob’s
hugely happy sailboat sail into the distance.

ROLL END CREDITS.
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