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! SR C OHE VEREUOLF OF LOnhoN® ,
‘CD e o e - . SEQUENCE "A® . . L
FADE IN: o . . .

A=Y, THE YEIRD FASTNESSES OF
- PIBET = (NIGHT)

e AR ¢ ey

; o _ —~ Jagged mountains in back-
: C ST J ) - ground. = & strango moon-

: - ' IR . - - »ise throwing the sceno. .

i R : o7 into sharp bas reolicf. -

" A-2  CLOSER SHOT OF CAMP

showing group of indescrib-
ably nmongrelized coolies
shouting, gesticulating ov~
.er a dung firo --in fore-
ground a helter-skelter mass

B T T

of luggage and equipment « - ' SOUND: Orders and answors
behind them two or three : ' in Oriental lone~
"~tents such as are used in : ) guages. Chinese
. high altitudes. Lanterns, o . may be uscd.
. oll torches, clectric flashe .
o light or two can be ssen.
U .. ALZ  PANNING SHOT ' L I
A - o S ) © showing bestial Asiatic - :,' S N

faces, gibbering and fear=
ful, as they load an ass - - , .
or Chinesc ponies or Bacw P ] .
trian camocl with part of the’ :
cquipment for a short trip.

" Aed CLOSEUP OF COOLIE

doscribing songthing hor-
rible, ‘possibly in the way
of ghosts :and demons.

(The scene mist have a bab-

ble of unholy sound unliko : .

anything on earth if we can ,
get 1itd) : : . ‘

3

J . A-5  UEDIUM SHOT

Packers are impressed by ..
wvhat the coolie calls to -

them, The head man urges o
them noisily to their work.
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MED. V0 SHOYT HEADJAN AND ' Ay
COOLIK . .

A7

Tho coolie scome to present

an ultinatw:. The hoad man

oxits from the ahot, calling
in Tibctan.

HEAD MAN (in Tibetan)
Master!

EXTFRIOR OF TENT

Apparc¢nily this belongs to
tho lecader of an expedition.
A tall scholarly looking wman
of 45, drecasscd warnly and
strongly for c¢old mountain
cliubing, appecars at the
opening of the tent. In his
hand hc carries a crudo map
in which the word Thibet is
pronincnte.

GLENDON (in Tibetean)
Yihate

Phe headnian enters to

Glendon,
HEADEHAN (in Tibetan)
fle demand to know wherc we
arc going.,

GLENDOH (in Tibetan; pointing)
There!

Hugh Renwick appears be-
hind Glendon. .

HEADMAN (in Tibeten; terrificd)
Mastor, we cannot goé

CLOSEUP OF GLENDOM

A-8

A nen of great power and
detoramination, a thinkor,
a discavercr,

GLENDON (in Tibetan)
Cowards!

CIOSEUP Or HEADMAN

He is torn botween his ”
agrceonicnt Lo sce Glendon

to the end of his journcy

and the funr of {Lho place

ahond of thoem, .

HEADIMAN  (in Tibetan)
The gods forbid us to o,
They kill cevery man who poos
therc.
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A-10 MERIOM SHOT : ‘e AASs
. Giondon crosscs to tho
coolices who havo stoppaed
their- loading to wateh tho
hoadrman and Glendon and
Ronwiclke
‘ . GLENDOX  (in Tibetan)
' Men, I command you to go with
mo. Quicklys
" A=11  TWO SHOT - GLENDON AND
RENVICK .
Ronwick whispers to Glendon:
RENWICK '
What will you do if they wonlt
go?
GLENDON ) -
‘ Go- on, of course.
A-12 FULL SHOT...COOLIES AND
Co HEADMNAN
Thoy are sullen and silent.
-GLENDON ~ (in Tibetan)
. Quiekly:
" As answer, the coolies at a
vord from the coolie who
had described the demons,
drop their work and start
- away from the anlumalse } )
GLENDON  (in Tibetan)
Stop! You -~ :
A-1l3 CLOSE SHOT OF COOQLIES B
Thelr attention is arrested . '
* Dby a strange sound. SOUND: A peculiar bell is
. ' . heard. .
. Bl -
. A=l4 CLOSER SHOT OF GLENDON
He catches the lead~ropc
of a pack enimal. He is
interrupted by the strange’
gound. He turns to see.
LONG SHOT UP A ROCKY DEFILE 7

“A-15

Silhouwetted agasinst the sky
is o man astride a Bactrian
canecl, :

(Notc: A yalz, s donkey or o

. .Chinose pony may bo used}

but thoe last two will not bo
as offoctive.)

TEARET TR Sy
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CA-1G MEDIUL SIbT COOLIES AND ' A=d.
GLEHLDON )
(::>-. . . .+ ydth a wild ery the coolios
L rush away from the sconeo in
panice .
"A-17  MEDIUM SHOT GLENDON AND
RENVICK _
, T L GLENDOX  (in Tibetan)
i) _ . o L - Come back!
i . _— RENGICK (calling after the men)
; . . Come back here! .
Unanswercd, Glendon and
Renwick reach for their
plstols in their belts and
g> forward to the stranger,
using two pack animals as.
shlclds-_
) A;18 MEDIUM SHOT...THE STRANGER
approachess Glendon and
Renwick enter the shot.
GLENDON (in Tibvetan)
: Who are you°
) - A-19 CLOSE SHOT OF STRANGER
- e ‘ -
) He is a white man, weathor-
beaten, old, evidently a man
of poace -~ a priest. He .
speaks with some strange un- o . ' P
placeable accente. g S
PRIEST .
Pax vobiscum, my sons. e -
A-20 CLOSE S{O“ CLENDOV AND - - e .
RENV/ ICK T : Sl 4
They are surprised at find-
ing this man nheres
L Co - .. REMWICK (glibly)
) : - R C Ef cum spiritus tuo ==

PRIEST  (over the shot)
You are both English, ere you’

not? <
A~21 T MIDIUM %iOT..fTHREE MEN
Tho pricst dismounts.
" GLENDON

Yos, fathors
(CONTINUED) '
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A=2)1  CONTINUED ‘ _ ey

Y. R . Core e RENVICX -
., .o ' o o ' _— Porr;ve ny staring, father =

. You're the first whitc man

. wolve scen in throe months —-

[ "% PRIEST  (with a curious smile)
L L o You two are the first I have '
T o seon in forty ycars --

AR e e w L e

P A o ) T GLENDON  (knocking ashes from
H . L ~ ) ) . o R ipo)

i Lo C / . - co0 I Wllfrcd Glendon - this is
: T : S IR : . ., - Hugh Renwick - we'rs botanists--

A

RENWICK
He's a botanist e= I'm a noe-
body he brought along =~ out
of kindness -~ I wanted to _
see the last places on earthe

B S
.

PRIEST  (smiling)
You have comel

. " . .« .. . RENWICK (looking off)
e fooo e Yes ww It all looks like an
Co o illustretion from Danite's
Inferno -~

e 4 .+ PRIEST
T Why are you here?

e%>. B - X GLENDON
- : o C : .- e We're looking fox the mari-
{" - ' ' sy e g phasa lwaino lupino - that
' ’ © Thibetan flower which takes
its light from the moon -- ’

The priest is sﬁrahgcly
silent. Renwick speaks:

- R RENWICK :
: " Is there really such ‘s flower,
Father?

PRIEST (without undue excitement).
. ; There are some things it is
- T better not to bother vith ==

Glendon glances quickly at
Renwicke.

)+ A~22 V0 SHOT...GLENDONE AND P B
- PRIEST - :

GLENIDO N Lo
' o : . E . Vihy do you say thet? Are you -
‘ o S . R - -afraid, Father?

PRIEST (shaking his hcad)
No, but ‘I respcct some of thg
superstitions of othors.
Often thoy are foundod in fact,

(CONTI UED)
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CONTINUED' A=6,

| A=23

Ronwick looks at Glondoh
quostioningly.

RENWICK
The coollcs ‘say the valley we
. _went to enter is full of
‘ ' deronse

PRIEST (simply)

.« I have never been into that’
valley and I've ncver knowm a
man to roturn from it.

GLENDON (with conviction)
I'm right - this is the place

we have been searching for -

(studies map)
-~ according to this map it's
only beyond the next ridge =--
off this main traill.

(to Renwick)
Are you game to 'go on wiuhout
them?

(pointing off toward

coolies)

Renwick does not delign to

rcply to this = ho noroly
smiles,. -

LONG SHEQOT OF DESERTED CAMP.

A-24

Coolies seen hiding behind : o
boxes and tents, ' Z.. AT
,RENWICK (ovcr shot)
Wish us luck, father -- our
coolies rufuse to 50 bcyoud
this point,.

CLOSE TEREE SHOT

o S et G e =y 8 S e oy v i Y S R . A 8 a0 P 3, S0 P

Grendon, fired with the .
hope of success for his Lo . -
scarch, has but one idea.. o .

GLENDON

e in full bloom now ==

PRIEST - (shrugging)
: You're foolish, but =-
. <~

The pricst reriounts,

-
.

The moon is upe. If what they
say is true, thc meriphasa is.

- r—
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A-25

CLOSE SHOT PRIEST A-le

“An26

PRIEST ‘(prodding camncl)
-= without fools -~ thorc
vould be no -~ wisdom -~ Pax
vobiscumd :

He smilcs strangely and
beautifully, then 1ifts
his hand in Dblessing.

MEDIUM SHOT - ' . —

W

Glendon rosponds absentlye.
The fanatic light of the
collector's miania is sl-
rcady in his cye. Renwich,
with Oxonian politencss,
bcnds his heade. As the
priest passes out of scene,
the strange bell tinkling
with cach step of tho ani-
mal, Glcndon has alrcady
started toward the moun-
tains, followed by Renwick,

loading their animals.

LONG SHOT THE CAMP

The pricst, looking back-
ward, rides through. The
cooligs oreep Ifrom theinx

K hiding places. Thc priecst

gives the sign of blessing.

LONG SHOT...ROCKY DEFILE -

The silhouettecs ¢f Glendon,:
Renwick and the two animals
disappear over the rim of .
the road.

QUICK DISSOLVE TO:

" MEDIUM SHOT...A STRANGE

AND NARROW PATH

e i e e

-are in the background.
- Glendon and Renwicl, sin-
. gle f£ile, struggling upward

“on the jagged side of the

The tethered paclk animzls

oetween tvro ¢liffs. They
are carrying a few necessary
implemonts. The moonlight
etechas sharp black shadows

defiles A strango wind
whistlos,

Glendon is lcdding the wiaye. :

(CONTINUED)
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A=29  CONTINUED ' AmD:
RERWICK . '
Man's a funny 1ittle animal,
isn't ho? :
- GLENDON .
N . Ho is -~ but Just why mention
: it now?
RnNWICK
Think of all we've been through
theso past six months just for
the sake of a little flowere.
GLENDON
The only onc of its kind in
the world - nothing but death
could kecp me from ite. ’
A=30 MEDIUM SH0T...ANOTHZR PART
' OF THE PATH
Glendon and Renwick toliling
“upward. Glendon passces out
ol the shot. Suddenly
Renwick stops -~ triecs to go
on -~ camot do so -~ calls
out to Glendon in a
* . . strangled voice -
RENWICK :
) - 1 say, Glendon -~ I can't go
Cos ’ on ~-=- something's holdlng ny
o "feet ==
A-31 CLOSER SHOT OF GLENDON
plodding ehead.
' GLENDON (scarcely turning)
. Nonsense - conie along =
A-32  MEDIUM 'SHOT...RENWICK
Yo makes o desperate strug
glo - seens to throw off
what is holding him -« con=
tinues a few steps panting
and catching up with Glendon.
A~33 'TRUCKING SHOT

GLENDON  (without much concern)
All right now? ~

) : © RENWICK
- : . I‘- I.scem to be =

GLENDON  (carelcasly)
What was the matter?.

(CONTINUED)
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CONTTNULRD - - A=9
: - RENWICK  (sasping out)
I don't know - the gucerest
feeling - somebning liko
you have in a dream, when
your feet won't move --

GLENDON
' * Imaginations - I don't
0 ) blamc you though - I feel
S a bli interplanetarj
nyself -- .

Irom below, showing Glendon
and Renwick cn the ledge of
& steep ¢liff. Renwick
stops as Glendon gives a
ery and staggers bvackward
as though he had received a

For a moment Glendon sways
and scems in imminent dan-
ger of falling. Renwick

. ¢atches him. The two lean

against the sides of the
defile panting. Renwick is
the first to speak.,

RENWICK (frightened)
- Whgt happened?

GLENDON  (grimly) ,
Something struck me =-

REIT'!ICK
Coviously -

' Glendon gathers himself
* together with an effort.

(facetiously as possi~
vle with a frlghtened
manner)
'Probably the rebound of an
echo - I've heard they play
odd tricks «- :

A-35 .
A-34 MEDIUM SHOT

blow in the chest.
A~35

TRUCKING SHG .

Renwick plunges after,
Glendon. As they near the
nouth of the pass, Reawick
groans and sinkts to his

knees, = fighting at some=
thing that seems to be holding

. his knees. This time he

forebears to cry out and
‘Glendon stalks ahcad.

Now 1t is Glendon's turn
to reccive another blow
from the ghostly rist. He
staggers taclk - then be-
gins to fight blow by blow
against his invisible ad- :
VEersary. . {CONTINUED)
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A-36

CONTTIHUED

Mastorliully he struggles
forward. Lunging and.

thrusting he roachos the
rmouth of tho pass. Ho -
stops in amazemont..

\

LONG SHOT ~- MOONLIGHT

P T T

N s AY MR

CAMERA SHOOTING over

.Glcndon’s shouldoTeese

| A tiny valley, not nuch

larger than o large room.

~In almost inaccessible

crevices of the rocks ap-

pear occasional luminous

spots. ‘Glendon adjusts
his fiold glasscs,

CLOSE SHOT OF MARIPHASA
FLOVER

As soen through the glasscs.

CLOSE SHOT GLENDON

As his face reveals his ec-
static triunphe.

glasses with an exclamation .
of wonder and amazement.

. Forgetful of Renwick, left

behind, ho moves forward
awestruck. -

MEDIUM SHOT...GLEXDON

YT v v na v

-As Glendon skirts deep

shadows.of cliff descending
into the 'valley. -+ The moon

..sails behind a bank of
- clouds and the blossoms

ccase to shirmer. - Al1l is
dark oand opague. The moon
emerges and again the
flowers glisten.

CGerefully Glendon picks his
way downward, until he comes

- almost in reach of the first -

patch of nmoonwitched blos-
scmse - His eyes glow with

the single-trackod excite-
ment of the collector.

Quickly from his knapsacl he
takes spado-like knifc and
begins carefully to climb

for a spceimens. A vOlf

bays closc at hand, but hoode
loss of this, Glendon continues
to climb tho faco of thc rock.

The flowoex -
‘.he has been searching for,
~ &% lastd ‘He lowers the

A«l0,

SOUND:IBaying of o woll,

L CY PN VA




Ac40  MED. IOKG SUOT ' A=11.

Spcctral'shadbw of wolf
- slinking against misshapen
walls of tho dofile.

A~4) MED. CLOSZ: SHOT

Ry I

As Glendon carcefully looscna
the flowecr ffom the carthe.
He looks up above him, then
"roels back in stark horror.

A-42  MED. SHOT...CRANNY IN DZFILE

T™vo gleaming eyes peer outb
- . . . . fyom a shadowy body which

i ' : ' : . quiveors preparatory to lcap=
4 s : : inb.

P e T S

_A~43  MED. SHOT

. CAMERA SHOOTING over Glondon's
shoulders as wolf charges.
Togother they fall into the

- floor of the little vallcye.
4+ Glendon throws up his arm, .
-and snateches knife from belt.
. . m . Vol and man dlend in weird
L - S ) . ~ tanglo.

A-44  INSERT o o - ]

TYolf!s tooth locked on
Glendon S axrre

A-45 MED. CLOSEUP GLENTMON

-~ - ’ stabbing at beast, manages )
- ' to wrench his arm frem anie. .
mal's teeth, Wolf falls
avey from man. Man crawls
avay from wolf.

A-46  PANNING SHOT

Glondon crawling away from
wolf « wrcak from loss of
blood. He turns and looks
back at the crecaturc.

h~d'7 m.DIU'T SHOT. . .VIOLF

Thers is somecthing elmost SOUND; Wolf's cries of

narmen in the horrid sound rage and pain -~ the
of hise snarling and whining. killer bereft of

It riscs to its fuuu, stag — . his kill,

wvru, falls, riscs again - ) . .

thon bepins to crawl eviaye

TN A e oy a8 A g 49 e ainen ot e s mamies nion vt o~ e
T - - . o - e o g v — [

A -




ey En e sy

e ay

LR B ey EA A

TRICK SHOT...VWOLPR

RN

A=i9

As tho rmoon goos bechind a
cloud the figurec of a.

hairy man socms $o matorie
elizo from the wolf and
merge into tho black ghadow°
of the dofile.

MED. SHOT. . . GLENDOY

A=50

Beside hlw lics the nanglcd
plant he had dragged from
the rocks as he fell..

CLOSEUP OF THE MARIPHASA

Some of the flowers have
fallen from the plant.4
They are dull and lifeless
but as theo roon comes fron

" behind a cloud they glow

like cut erystal. Glcndon's
hend reaches for thom. - His
arm is torn and bleedingese -

FADE 0UT

s+ g

[P————

A-L2
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B-l CLOSEUP OF MARIPHASA

NI WERREOLF OF LOUDON"

SEQUENCE "p!"

"FADE “IN:

Thore arc somc sickly buds
on it. The¢ strange foliage
seems sickly; but it is living.
A hand is carefully adminise-
tering a dark oil, nourish-
- ment, - The cuff is turned .
back showing a series of scars
-on the forearn, :

The CAMERA DRAWS BACK and
discloses Glendon, dressecd

for the afternoon. His coat

is off, however, and his sleeves
arc rolled back. Not much of
the room can be secen but he

is evidently in a laboratory

‘of some kind. He seems dis-
couraged over the progress of
his experiment with the plant.,

Thero has been a change in
Glendon, He lacks the spirit
that he had in the scarch for
the Maripnasa and kis face is
haggard and distressed,

B-2 . MEDIUM SHOT

Glendon moves a strange machine,
makes a few adjustments and turns
a switch. A& pale ray of light

falls on the plant,; which Glendon

cxamines once more, At this moment

a slignt buzzing scund is heard.
Glendon turns off the switeh-
quickly and. crosses to a peri-
scope~like instrument through
which he looks, .

B3 FULL SHOT

. Greenhouse and approach to the
-, laboratory and seen through the
periscope, The greenhouse 1s
crowdcd with distinguished
people who are discussing and
- enjoying the rare plants, A
$211 slender young vioman
approachecs, stops to speak
-to someonc in the doorway.

B-d MEDIUM SHOT..LABORATORY

Glendon nmoves away from the
veriscope, pulls down his
slceves, puts on his coat,

* goes ‘to the door, turns off
the lights, lcaving the room
in darlness, He opens the
doox whiclhh is coarcefully barred,

B T T T T R L e T TR
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JAE) POOL-KOO0M OF GREFINIGUSE...
QUILIDN ]JPOR’T/H”

Glendon comes out and clofcs
the door carcefully ard as he
twng ho meets Lisa Glendon.

. : SOUND: Buzz of the
(Note: This door must sug-. : crowd in the
gest the secrecy of the 1ntcrlor greenhousce.
of the laboratory.) :

v
£
i
3
:

Glendon is gloomy and ore-
-~ .. ' occupied, Lisa makes a sorry
/ 7 attoempt ot a smile and she
: } : : “*"  watches her husband dnxiously
LA R . ~ " throughout the scenc.,

s

LISA - (with wifely exigence) -
Wilfred -- Everybody's asking
for you == wpat are 6 you ’
_doing?

GLENDON .
Sorry, dear - I got intere
ested in an experiment and
forgot all about time.

CINC R s AN T 3 e

B-6  CIOSE TWO SHOT...LISA
AND GLENDOX Co

Lise is & woman of twenty-

+  .five, well-poised, quiet; bub
there is an undcrcurrent of
frustration and anxiety which

) . . cannot be’ entlrely 1denu1fied

N ' ) o ’ as eiohe‘.

) - T

N

Glendon smiles at his wife
contritely ~ she flccks a bitb ,
of dust from his shoulder, : i .
He assumes an attitude of
resignation, asks « .
GLENDON
Well -~ Wlll I do? =~
How's my tile? :

LISA (smiling wifely
forgivenocss)

Dear old bear -- he does hate

to come out of his cavel =
v - . : . Nothing interests him any-
) : more except his mouldy old

: " secrebs in there «- no»
even his wife -~

L3

: GLENDON  (squirming as she
Y ' pulls his tie)
' Once the experiment's com-
plete, I'll try to be
hunman -- Lisf, s

‘ : : S . : . LISA (1nucrruw ing)

_ S : : It isntt in you! -~ Stand
still! ZEver since yor come
N R _ back from Thibet I've nad a

Lo S o foeling you were planhing to
. ) g _ - divorece me and marry yow
laboratorye..

ledhan
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-8 CL.OSE UP,.,GLEINON ' B3

» GLENDOH {(tilting ner chin

: - affectionately)
I'11 not only divorcc you
o but beat you if you cvor let
. : mo in for a - er - fuss like
. ' this again =-- .
B~9 TV O SHOT..LISA AND o
GLENDOH ' . . : ] o

LISA : -
Don't blame me! - Blame the

* Botanical Society -- the

: , members have & right to see

what wonders you've brought

back’ WilfI‘cd. .e ’

GLENDON
Of course =~ but to have all | .
London milling about --

‘ He breazks off - registers ,
he sces someone approaching, —_—

Let's go! - Our dear Aunt

Ettie has spied us out., In

a moment she'll be battering
her way in therc =-- .

[

He indicates the laboratory. .
' "And then I!ll never have
any more secrets from any-

.7 body!l
They ¢ xit to the greerhouse,

.. B-10 FULL SEOT OF GREENHOUSE

seen from Glendon's angle,
There arc 'several gardners,
including Haskins, and serw
vants including the butler,
mingling amongst the crowd, . .
answering cquestions, giving oL e e
dircctions, serving tea and
cocktails,

Out of the crowd of people, ,
Miss Ettie Coombes, accompanied o . -
by Hugh Renwick, swecps toward S .
. Glendon and Lisa, Remwilck is : . C
* in morning coat, top hait and
gardenia, 1s a very peorsonadle
young man wno bears little re~
sexblance to the young man we
left struggling against unknoyn’
forces- in the avysses of Thibet.
His companion is an elaborately
dressed, sparkling, ageing lady
carrying o sharp-noscd French -
Griffon on her arm, With her .
unoccupicd hand she holds lor-
gnetie ©o her cyes, bowing right '
and left as she aclknowledges : )
smiles and lifted hots, It is
evident she is a "persondlity" .
and has to bec coped with,

e R Rl Lt e L TP SRy O RSO . -
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B-~1l MEDTUM SHOY... MIDS ETTIE
AXD REITHICK

\. B ‘ ..+ . . "Miss.Ettic has scecn Glendon
T_ o _ : . and is making for him, Roenwick
: : - at hér heels, ==
L . . MISS ETTIE

Wilfroed, darling -- how sweet
of you to let us 2ll in on
you today this way -~ 1 can't
wait i1l I sec your new lab-
oratory -- do those fascin-

: A . . ating things on the roof
’ S - : ' _ really make arvificial
' ' moonlight?

e pRrAE o s r - L ien L.

rramen, +a

' She starts toward laboratory
but Glenden bars her way.

GLENDON  {smiling)
Dead line ~ Aunt Bitie !

P R

. LISA '
- He won't even let me go
in there! -
(takes his arm)
~ Positively, Wilfred, youhre
" got to come alonz now and
be nice to poople ==
: : . ' (to Miss Ettie)
! ' : : See you later, Aunt Ettie -=
) ' : : after we do "duties" ~-

ij - R - : . MISS ETTIE(pulling a ruffle out
N _ : : S on Lisa's dress)

- "Ah! - Chanel! ~ Sweet! --
. Sweeb! =~ But you look let
RS L - down -~ what's the matter,
S oo ) - Lisa == ? '

" GLENDON L A
- My dear wife's just been-
telling me off =~

He gives Lisa almost a
supplicating smile,

B-12 CLOSE UP OF }MISS ETTIE
; ) . MISS ETTIE (tartly) .
. o : - How you keep your dear wife
" e . is a mystery %o me -~ skirme
ishing -off as you do -
oo Do o months on end -- leaving
) . Co . 7 ) heI‘ alonc bl '

B=-1% CLOSE UP.,.LISA -
: LISA _{trying to be garv)
Some women are Cleopairas =-
: - S ‘ ; - they wiggle -~ some are Penel-~
e T : opes == they wait -~ I'm a |
: : . _ N " waiter -’
(as they start off)
L _ . _ ) : -= anyhow, I knew the risk I
EER - : : took in marrying one of the - 7
C S ) black Glendons of MNalvern «=-
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B-14 UL SHOT

She makes a faco - then
throws & laughing blunco
vackvard at Miss L tic and
Renwick...

B-5

MISS ETTIE (trotting along)

Marrying any man 1is risky!
Ylarrying a famous man 1s
. kissing catastronhel

. glasses .
Good heavens! =~ "What is that

PAW VITH Miss Ettie as she
passes the first of the
plant wonders., She lifts
her glasses and stoops to
examine what has caught
. her eye.

B-15 CLOSE SHO”..MISS ETTIE AND
RE HC&

They are bending over a huge

* specimen of what we lmow as
Venus?® flytrap and.one of the
leaves has closed over a fly,

| BITIR

. . L Horrors!
' poor little fly!

RENWICK

wicked thing doing?

(pauses$ puts up her

—

Itts trapped that ~

A '." . It's going to eat that poor

' .Insert: Venus' fly=-
‘. rap Holdiﬂg a fly.
N ETTIRE

" doar little Tly.

*" . . Vhere's that horrible lada-
' gascar plant that eats mice
and men?

'REN\"; cx
Ettle

e It's over there,

‘Mice and spiders, Miss

(pointing cf’f)

hall e

have a look? They!ll be feedm *

.Mlss Ettie shakes her ing it soone=-
‘head violently, ' ’ i
- - EITIR (decidedly)
. . - ‘ No == Itl1l have ny otin tes

first, thank you! -- I may

] - . dose it after I've seen the
' o thing -~ dbut I711 have had it

Bel6 TRUCKING SHOT...ETTIE AND
RENWICK

" Thoy walk along briskly,
- talking...BEttic continues
. to tallk,
' ETTIR

first !
ELESLY

Were youw with my nophew whon
he got-thet iadagascar horror?

{COTTINUED)

A St e e . o 4 e e i s e



B-~16 (PON”]FU]D) ‘ B-G

RENWICK
No -~ -I'vo only becen on one
expedition with Dr. Glendon.:

o , ’ ETTIE (looP*n about her
' .o . R ViVQGlOu»lY)
: ‘ Everyone in the world is here
ssetveryone in the worldes...

(L 2R L YT

: She flutters her handker- .
™ . : . chief and beams as a smartly -~ .
dressed couple pass. : T

~

;..pOSiEively evéryonc in the,
world is here,

RENWICK  (kiddingly)
Don't you suppose there are -
a few Chinese still left in
China?

e AACAR L ANAVIAE R o rebn cow v b

. : 'ETTIE (sharply)

e o0 ' You know, I always want to
: glve funny yoéung men a kick

in the pantse..

. RENWICK (gasping)
. . - What?

- ‘ - o o ETTIE ' o

' - A kick in the pants., For
years I've been dying to do
. o . . i . . something of the sort to .
= S ' , . : certain peonle but-vas never
J ‘ : "quite certain what it was I
wanted to do, Now I know,

Y ‘(_\"

asiraves

RENWICK
Who told you about 1t7?

ETTIE . (thinking) .
Such .an oxpressive young men,
T .Lady Forsythe's grandson, The
- one who just flew across fronm
America -- his namet!s been
in all the papers. I met
him the othe“ ni ht e

RENWICK :
You mean Capt. Paul 4mes?

ETTI.L.
I'm on the 1oo}out for him
. . . now, He's coming today
. . . expressly to sce “Lisa ~- he
was a beau of hers, you know,
before she married that
botanical nephew of nmine! «- ".
‘ , ‘ The patience of that womanl
; : : - T R {(puts up ner glasses)
Lo e : o . Isn!'t that old Alice Forsythe
: : : - hobbling through the mardeﬁ
nov?

~

oo ke
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D-1Y LONG SHOP,..GARDEY
Seon Irom the proeenhousos
Lady Forsythe and Paul Amces
arc scen coming along the °
ath.tovard the grocennousc,
mabor of people are look-
ing &t the plantu in thegarden,
chatting on the po“t co or walk~ ,
ing to and from tric houso, -
B~18 © CLOSE _uOT IADY FORSYTHE AMD e )
: PAUL AUHE
Paul Ames, a ,tnlwuzu, clear-
eyed, tmined young fellow in e S
1mooccablo tweeds and his grand- - —mm
mouher, Lady PForsythe, an enor-
mously stout old woman, (Charlotte :
Granville type ~- all plumes and . SO e
manner) who walks with a cane is . . SO
leaning on Paul's arm, are strilling -~ T T
along. Paul grabs Lady Forsythe
by the arm, starts pulling-
her in the direction of the o e
greenhouse, It is like noviné . S
the Leviathan, ' ) o
LADY FORDYTFE .
Don't yank me == nothing
enrages me sO0 as to be yanked.
PAUL
"7 Sorry, grauny - but Ilve
Just seen someone I want to-
speak to.- .
: (points)
: o : "There she is,., .
B-19.- MZD, LONG SHOT,.MISS
ETTIE AND RENWICK T
Miss Ettie waves to Lady
Forsythe and Paul - .
B-20 TWO SH l...LADY FORSYTHE :

AND PAUL AMES

N . S : mother

LADY FORSYIHE (over shot)

' - It looks like Ettie Coombeswe-
What can you pogsibly uant '
with her?

As Paul attempts to -
hasten her steps, ST : T
) LADY FORSYTHE (Lifbting her stick)
‘If you yank me again, Paul
I’ll brain youl o

PAUL (feigning horror)

Oh -~ grandmother! Grand-

' No wonder they say

. . you don't lie when you say -
you wvere descended from Boow
deca, tho British Qucen.

They start toward MNiss

Ettio - Paul all impatienco -
Lady Forsytho cling;ug to him
like an old -clephant,

R R R DR
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THE GARDIN B-8

. My dear Alicel You know Hr.,
RQn’Win. ]:11‘. o 1{11‘. -

RENWICK
How do you do, Ames?

ETTIE
: I must have tea. Quickl
my bongue's hanging out,

LADY FORSYTHE (gasping)
' You do pick up the oddest
phrases, Ettie, -

~21 .
Lady Fors&thc.and Paal
- as Miss Bitic swoops towvard .
© them, Renwick at heels -
‘Ames and Renwick exchange
< greetings,
B-22. TWO SHOT..LADY FORSYTHE
. AND MISS ETTIE
B-~23

FULL SHCT

' Bttie looks ai Paul wit

B-2¢

ETTIE
-I got that one from your '
delightful grandson here,
‘Renwick, bring Lady Forsythe
~~ T111 take Ceptain ,..

e vacant stare of a lady PpAUL
‘who forgets names. . Ames -

- : . ETTIE ,
“ v Of course --
Orf she goes, leaving Ren-
wick ard Lady Forsythe.

LADY FORSYTHE (pant*n~ in the
" wake of Ettie)
I never knew anyone who could
scuttle about 'as quickly &s
Ettie Coombes,

Renwick does his auty as
- escort and Lady PForsythe
relucténtly chancey her

course.

EXTERIOR..}BRICK TERRACE
OVERIOOKING GARDENS

Lisa is 31Lt1n5 douring tea,
Msic ic nlnying. People

mllllnr about, Ulendon is
standin Qutifully near his :
wife, A gushing woman is o Co.

talking to him,..(Miss
Crarteris), )
- ‘ " . MNISS CHEHARTERIS

What an intcresting life you
must lcdd Doctor GlC"ldont ve
Madagaocar Kamaschat cb“,
Java, Thlbct',

(cor A

5
-
=4

NUED)
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(CONTIIUED)

Lisa, Paul and Miss Ettie -

-yl immedidtely descends

B=-0.

B-24
GLENDON (miserably)
It has-it's theres and
hercs =- _
, MISS CHARTERIS (coquettishly)
' Vnich do you enjoy the most?
) The theres or the heres?
B-25  TRAVELLIUG 30T
Miss BEttic, Paul in two, -
sweep° past them uouard
Lisa : .
. MISS ETTIE
Lisa -~ Here's a young man
who says he used to be a
beaun of yours --
B-28  MEDIUM SHOD?...LISA
as she looks up at Paul
-~ her face changes for a
fraction of & sccond - then .
she puts out her hand quic?ly
with a radiant smlle, '
LISA :
+  Paul Ames ! ~-- I read you were
back in England == I « I
wondered == if ==
" PAUL (excitedly)
Lisa - how great-to sce you -
. ..hou Ereat"
. B-27 TWO SHOT,.GLENDON AND .
- MISS CHARTERIS ' S
.MISS CHARTERIS ({smiling up a%
- Glendon cogquet-
L “tishly) .
. . -1 simply jittoer to go to Java
. . - jee simply Jltterl
. @lendon is watching Paul
T.greeting Lisa. Ye get the’ .
start of his ]eaIEEEV_he
He maltes no ansvier ©o mlos
Charteris who perceives that
what she 1s saying is making
no impression.
B~28 THREE SHOT

on the huge bowl of strawberriés
on the cenucr of the tea table, -

LISA

She still has her hand
on Paul's,

A it 4o e e Ao p Y 4t s e -
we - v’ PSR e pe, s o ety an pes SR

(calling off)

. Wilfred - como and mect 2o

very old friend of mine -
Paul Ames o=

e g N LI LI
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B"‘29 T‘ O IOTO LR GIMJNDol\I A‘ND . ' B—nlo
] MIS S CHARTERIS .

He boﬁsito Miss Charteris °

and starts toward his wife,

Miss Charteris sniffily

strolls away - with simpers

to right and left,
B~30  THREE SHOT..LISA, PAUL )
o AND GLENDOM .

PAUL (putting out his hand
as Glendon comes into
scene

How do you do, Dr. Glendon?
(Laughs a 1it tle)

Mrs, Glendon and I used %0 )

throw jam in each othert!s hair

and sail off the stable roof

on Ilmprovised parachutes..

GLENDON  (without ehthusiasm)

Of course - I!'ve read aboub
your more recent exploits =
most everyone has - but Lisa
.never mentioned she knew you=-
- LISA )
. - I've known him since I was
~six and he was ten --
PAUL - .
Yes -~ quite & long time —~=-
\ GLENDON ' |
: . ) Arve you staying on now?
. PAUL o
I'm returning %o California .
) An the Fall ~- I've made it
my hone =~ '
LISA (to Paul) -
- How does it seem to have a
flying school onel!s very owm,
Paul, and leap across fron
San Francisco to Tokyo in
the Twinkle of a -~
B-31 CLOSE UP OF GLENDON
as he notes the easy com-
radeship between Lisa and
Paul
B-~32  TIGHT GROUP SHOT

R Tt ST

LIsA

(CONTINUED)

R o T D S U

(stops, looks at Glen-
: don)
Wilfred ~ you aren't eating
any strawberries! ~- They're
the first of the scason =~
Didn't you tell me how once

in Thibet the thing yow wanted’

most in the world was an
English strawberry --2

nover—, - - -

s et



B-~32 (CONTTIHUED)

¥iss Ettic turns br;°hly
" at this moment from her

. nioblings at the table and
‘says in a sprightly way:

. MISS EITIE
Wanting is the comedy of
life =-= consummation the
tragedy. -- Ha -~ ha-hal

B T SN

. o She pops a strawberry

. . into her mouth.

T LADY TORSYTHE'!'S VOICE ({off °cene)
I wish I could scuttle aoout
as’ you do, Ettie!

et caeon L s

She is row puffing into the
scene, followed by Renwick,
who reaches over her shoulder, .
grabs a stravberry from the
table, throws 1t in the air,

. catches "it in his mouth and
eats it, .

- -

RENWICK' (generally)
~  Did I hear tragedies of life?--
‘At this moment L ask noth;ng
more of life w~-
(smacks his 1lips)

B~33 CLOSE SVOT OF PAVUL,
: GLENDON. ,LISA

"PAUL {(with a quick look
- ' at Lisa) .

It rust be good to be in a

mood when one¢ asks - nothing

more of life --

He smiles -- but we sense :
there 1s' much, much back o,
of nhis smile. The look, the

smile are not lost on Glendonh.

His face darkens, then he turns

to Lisa,
GLENDON . :
Are you in that mood, Lisa?
Lisa does not answer, A’ : .
second!s awkward silence. B

B~34 THO SHOT,.MISS EITIE
AND RENVICK

Y .o ' ‘MISS ETTIE (ga ily) . ‘ ,
, ‘ v - . Anyway -~ I'm in that wood =~
it's all These flowers -=- '
everyvhere | .
(gesticulates, then <
touches the darffodils in
' S , . : L - center of tea table)
A _ » : Ah, how -true! -- Only God
: : : . can make 2 daffodil =--
|

RENWICK (leaning Torword)

R ) : Only Uod can mnke a treel -~ '
C o . . That¥s whnt tho song says, }
o . : SOUND: Suddeon commotion * Miss Coombes! j

in greenhouge - screams, i \

o e St e S e o eramee es semevim e g s = et S s ey
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|' . sttt atra -
B-35 _ FULL SHCP ., GARDEM , : ‘ B~12 }
+ . The gfoup breaks up rapidly.
Everybody rushes toward the
. . ‘ greenhousc cxcltedly. ) . - )
3 TR .. B-3G . GREENHOUSE DCCOR...
i- R ' HAWKINS AND GLENDOW
d dawkins, chief gardner,
' mects Glendon at the door -
~ ~calls anxiously to Glendon.
; J S ' : .
N . , HAWKTHS .o
: e K - - Dr, Glendon, sir -- will
' ‘ you ccme at once? -
| GLENDON

What is it, Havkins?

NG AL AWM 4

HAWKINS'S VOICE (off sceno)
That Madogascar Carnalia
is acting up, sir =--

B-37 LONG SHOT..IN5. GREENEOUS E

4 strange and incredidble R ' .
plant surrounded by a raile-, : -
. ing. A crowd of people is

’ . congregated. & gardner and a
servant are trying to nush the
crovd back, Above the din

A . : ‘ .can be heard the thin frightened

%3?, S o ' " serecaming of & child., Every-

. S where arc sighs warring people

. not to tauch the plents,

INSERT: C.U. SIGN:
' VISITORS ARE WARNED UNDER Né

CIRCUINSTANCES TOQO TOUCH ANY

OF THE PLANTS IN THIS EXHIBIT

B-38  INT. GREZNHOULE..CLOSE SHOP

The giant Madagascar Carnalia,
& -pink fleshy. looking plant,’
in e ypearance rather like an
octopus, is waving its tubular
leaves in wild agitation. One
".of these snakish tentacles has’ ©
reached out over the railing ‘
and is grasping a little boy
@ of four or five around the
v o riddle. A short distence off . :
someone is holding the child's T .
hysterical mother, Glendon '
Tforces his way through the . s
erowd, pats the child's head. :

. ' “GLENDON  (soothingly)

" There < there - wel!ll have
you out of this in a jiffy--
(Looks about himg

Has anyone a long pin?
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MEDTUM SHOT™ ' ’ L-13

A plump woman with a wide
Teothered turban approwches

timorowsly, taking a hat
pin from hner hat. |
. . ) VOMAN
Yiould a hat pin do?

. GIENDON _ :
' The very thing - I'm glad
somo women and our good
Queen still wear humen habse.

" He takes the pin from the

vvoman and poises it, then
stabs sharply at the ugly
mouth lilte opening in the
middle of the plant,

CLOSL SHOL..DR CLFNDO}'S
HAND. .,

B4l

As it thrusts the pln into
the plant's head. & spurt
of black looking Juice spurts

upward., -

CUT TO:

GROUP OF ONLGOKERS

They 2re holding their noses

- or bringing handkerchiefs

to thelr faces. It is ev1dent

" a noissome smell which has
effluviated from the plant's

wound, A stout John Bullish
type of old fashioned British
gentleman is’ cholting into his
handkerchief, He turns to a
swarthy COriental’looking man
vho 1s standing next to him,

(Dr, Yogami) and remarks in

a loud indignant voilce.

JOHN BULL
Fancy bringing a chSuly
thing liko that into
Christian England!

DR, YOGAMI ‘(with a smile}
Nature is very tolerant,
8ir -- she has no creeds !

N“D. SHOL..GLENDON AND
CHILD

e e sy oy i s —aen

The plant'!s tentacle quivers
ard begins £6 loosen its grip
on the child. .Glondon spcaks
in calm rcassuring tones,
. . GLEXDON
There - there- poor ilad
Carnalia was hungry, th
all' - lucky for you =

(CONTINUED) ml for her to managce.

T 4 e 4 o s 1 v o i e e i ey bt . —
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{CORTTUUED) B-14

GLENDON  (cartinuecad) ,
(opcak¢n" to ligukins
" who is hovering ncardy)
I“’o past fecding tlac,
isn't it, Ha wk1n°°

_ HAWKINS 4
\ Yes, sir - I'1ll get her
supger limmediately.

The tcntaclp d“on suddenly
.and Glendon swings the child
safely to his shouldcr, laughe=
. ing. The mother rushes fore

: vicrd.  Glendon hands her the

child,

TV0 SHOT,.GLENDON AND CHIL

GLENDON : .
There, youngste* you can
tell your grandchildren about

this when they huddle at your'

knee,

B-45

CROWD OF DNLOQFEZARS S

The crowd laughs and the
mother, curshing the child
to her breast, hastily exits
with frightened mutterings.

Hawkins approaches with a
box, takes a live frog from
©it, drops it into the plant's
maw, remarklng affectionately:

- HAWKINS :
" Here's a nice fat frog for
‘you, my dear -~

OLOSE SHOT ...FROG ' .- . s .

D1sanvear1n~ into plant's
maw, the long lip like flap
closing over it.

FULL SHOZ...CROWD

Moving forvard eon masse,
curious to sce the strange
sight of a plant dcvourlng
a frog.

MEDIUM SHOT :

Glendon starts to leave the
grooenhouse but Dr, Yogami
smilingly blocks his way at
the door,
YOGAMT )
I must congratulate you, sir,
on the amazing collection of
plants you have asscmbled
"horo -~
(Co» T D) '

e R e e b a6 s gt Vg b sy Sr4n = e+ e awnie gl



B-47  (COUTINUED) B-15

SN ‘ , ‘ GLEHDON -
‘ R B . ) © Thank you.

véeaMI . (pointing toward Car-

; : nalia hadugaocar)

: ) ' . : : \ . Evolution was in a strenge

£ ' ‘ , mood, ch, when that creation
B came along?

: Glendon stares at Yogami

- ') . u*thout replying., It is

! 5 ' .. ‘evident Yogami has awakened

g - some meuory - a disturbing

: one, Yogami continucs;

[

! YOGAMI

H It makes one wonder just

N . vhere the plant world leaves
: off and the aninmal world

begins -~
GL mmg,n (nodding)

08 =~
(he pauses)

' Be48 CLOSEUP OF YOGANMI

He is watching Glendon

narrowly, .
o . . " 'GLENDOON (hesitantly, over shot)
con s Sl I seem to have met you
i : before ==
YOGAMI (nedaing)
In Thibet once == but --
only for & moment - in the
_dark -- -
"B-49  CLOSEUP OF GLENDON EEEEE S
He is puizled and uncom- ' ) ‘ '
fortable, .
' GLENDON
- .In the dark?

_ B-50 CLOSE T%0 SEOT

..The two men are tense,
YOGANT
liay I introduce myself
_ again? 1 am Doctor Yogami.
J i o . Like yourself, a student and
- " nurturist of plants, .

GLENDON (puzzled)
_ _ ' _ . Thibet -~ you say?
i ] S - e . © 0 YoGAM
Lo : , Unless I am mistaken we are
both on a simllar mission -~

L e GLENDON  (on his guard)
_ S . : : ' Yes? :
: _ o {COWPINULD) -

d ey e e Lims i e ——. w0y n v v st s eogats ane = e ram et 5 . o .
tmad - T s e’ -
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(CONTINUED) B-16

3-50
YOGAMT .

" Would it be intrugive il I
should ask you if you viere
successlful?

. GLENDON  (curtly)
N . In what...?
YOGAMT '
In obtaining a specimen of
) mariphasa lumina lupina?
B-51 _ CLOSEUP OF GLENDOW '
His face is & mask, Re’
continues to regasrd Dr,
Yogomi enqiiringly. Yogami
adds soltly:
YOGANMI . .
« s s the phosphorescent wolf
Tlower, you know, that blooms
_ . only under the rays of the
! ) " moonocn '
B-52 CLOSEU? OF YOGAMI
He is suspicious of Glendon's
silence and reacts to it with
renewed suavity,
B-53  CLOSE TWO SHOP .
' R ‘ GLENDON  (with a cereless laugh,
. ' which he contrives to
. ...make most natural)
. ' As’ a scientist, sir,:as a
" .- botanist, sir, in &ll serious-.
N ness, sir -- do you believe
s such a flower exists?
YOG AMI {(nodding)
‘ Ido -~
v GLENDON :
) I must ask you %o excuse ne,
" B-54 MED. SHOT OUTSIDE GREEN- ' ;

HOUSE DOOR,..

. Glondon cannot refusc this

Glendon puts out his hand to
terminate the interview but
Yogami has already opened the
deoor of the greenhouse and as
Glondon passes through, Yogami
follovs, ‘
: YOGAMI

If you will pernmit wme ~ I
will wallt a litile way with
YO == . ' ) '

without being boorish and’
the twe men ocxit together,

s S o oy o P st s
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pons  TH THE GRERITIOUSE o | . B-17

Lisa has left the crowvd
surrounding the lMoadagasecar .

I -~ I have.a toothache todey.
I've never been able to rise
above a toothace, It makes

me want to howl -~ bresk
things - pull noses =~ tweak
ears =~ screechl! .

‘g//:> o . " ' plant, Puul Ames over tokes
S : ) o her. : . -
S EE . . : oo PAUL : S
B . T ' . Leo -- '
1)
i N LISA - (1ooklng up)
f ~ No oné's called me Lee for
; A years,
_; b, T " PAUL
; C : What!s happened to you?
{ You were the gayest, happiest
! .ereature that ever lived -~
: _once =-- whatt!s happened to .
g you? Co
b LISA (doing her best)
i

She stops - laughs ruefully -
. stoops to fondle a little
s deg so that Paul wilill nd
se¢ her eyes are filled with
tears, . :

- B.sg  CLOSE .'TWO SHOT

- Paul regards her anxious;y,
tut speaks gaily -

PAUL
You-were a great screecher as
‘a chiid., But I!'ll say this
“for you - you were truthful -~
(sighs)
I hate to see you twrn into
a liar =

TISA
" Liar?

. PAUL . Y
It isn't toothache that's
‘troubling you today.

She is silent. -
; - . _ Wion't you tell an old pal
. e ’ how to help?- .e :

-LISA
7 YCSaees Toe

PAUL
How?

LISA (patting his hand)
Shut up =--

PAUL (nodaing)
I scce..

@ e et | et Sy <P e e ot e umer - v ——— o,
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' B-57  CLOBE SEOT OF LISA o . B=18
OVER PAUL!S SHOULDER .

LISA - .

. . It's becen great to seo you ==

- (looks off - then takes

) hiis hand suddenly; R
presses it; hastily)

Nov I must go and find #il-

.. o fred - he's probably looking
. ' ' » everywhere for mo -=-
Sho starts to lecavo, : :
oo PAUL (catehing her arm as she
C)_ : . o ' . starts awvay)
‘ ' I Lee -~ I can't bear to see you

change - you, who were always.
ready to rear at the drop
of & hat -~ .

. B~868 CLOSE TWO SHOT

LIsA
" A w;ld pair we were, weren't
we? == high~-headed, hard at
the bit, quick with the
: heels - Lord! How we used to
fight, didn't we?

A D -7 paun :
‘. - , Where's all that lovely
' fight gone?

LISA . (looking him straight
in the eye) ‘
There'!s been no fight in nee~
since the night we broke

= L e .things off --
W Jo : : o

She turns, ‘walks'in the
direction she has’ indlcated
sealng Glendcn,

* B-59 CLOSE SH@T..PAUL

"~ "His faco is pale =nd seb,: : : o
He watches her for. a moment., - - - . R

B~80 LIBRARY OF GLZMNDON MANOR .

Yogami is holding CGlondon.
in reluctant conversation,
He i1s something like the
Ancient Mariner - who has
transfixed the unwilling
guest with his glltterlng

. "8Ye we '
/ _ - YOGAKT {earnestly) o
: ’ N Now do you understand, sin,
why I so greatly hope you
had been successful in obtain=
ing & specimen Of this .
flower =~--
* _ _ "‘GLENDOR

' You say this flower is an
(CONT LIUED) antidote for -~ what?
T RIE : .




=60 (CONTINULD) . B-19

YOCAhI
Lycanthrophoblq is tha¢ med-
ical term for the affliction
I am speaking of -=~

GLENDON
N - In all seriousness you ask
me to believe that a man so
afflicted actuanlly becomes a
wolf when the moon 1s full?

Y

B-Gl CLOSEUP YOGALT

over Glendon's shoulder.

S pama a1

YOGAMI
The werewolf is neither man
nor wolf - but a satanic
creature with the worst
qualities of bpoth --

SNCEL v

GLEWDON  (carelessly - over shct)
I gave up my bvelief in war=
locks, goblins, witches,

© personal devils and were-’
wolvec at the age of SiX...

. YOGAMI  {(mildly)

. These belisfs have been in the
bowels of the human race since
its dark beginnings in the
abysses of antiquity --

.B-62  CLOSEUP QOF GLENDONW

YOGAMI (contlnulng, over shot)
~~ One may give them up --
but that doesn't alter the
Tact that'in'workaday modern
London at this very moment -
.there are two cases of were=-
wolfery known to me.

B-63 CLOSE TWO SHOT

He stares at Glendon who .
moves & little uncasily, . . . ‘ .
s0 strange and weird is
tho look in Yogami's eyes,
Yogami speaks again and
there is 2 note of anguished
pleading in his voice. ,
. . ~ YOGAMI . :
s o Both these men are doomed «- ;
but for the flower I speak of, )
His eyes scarch Glendon's -
_ face -~ but find no response
; S .therc, . ,
S o ' . - GLENDON
: = ) : How did these unfortunate
‘persons contract - tmu
medicval - er - unplecasantnecss.
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CIOSTIIP 0% VORAMI : , Bes0
YOGALL
Feom the bite of another
. wero~wolf --
B-G5  CLOSEUP OF GLENDON
e is obviously disturbed ==
annoyed would be a better
word -- ho scems about to
say something, changes his
mind, then obviously to
his great relicf he hears
Lisa's voice out of the
scene, '
LISA!S VOICE
There you are, VWilfzed -~
B-66 TEREE SHT

FADE OUT:

Glendon turns from Yogami
and greets Lisa Who comes
into the scene,
GLENDON
Hello, Lisa,

Yogami is reluctant to
leave, There 1s something
strange and lonesome and
wistful about him,..a snake
yearning for the hearth..
An awkward silence, broXen

by Dr. Yogami's unhappy voice: .

. ' - YOGAMI ‘(almost pleadingly)
Doctor CGlendon -- May I vigit
your conservatories agein :
-one day? - to see them is

- one of my obJectives in conm~- .
, ' ing to England --
Glendon hesitates for an _ o ,
Imperceptible moment -
then with an assumption of
graciousness which it is
evident he does. not feel -

. he answers:

GLENDON _
Certainly - of course,

YOGAUI
Thank you.

Yogami looks at Lisa,

GLENDON . o
' Pardon me - my wife -« Dr,
Yogami - Certainly - come

any timoe.
Doctor Yozami bows, with- . '
draws, Lisa's eyes follow <
him,
LISA (with a little shiver)

What a strange, strange man -
He makes me feel cold --

Glendon makcs no reply,

ENUD 0P SEUENCE "RBU
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WEREZOLE  OF

1,0;TDON"

C-1

SEQUENCE (!

FADZE

I N:

GLEDON!S LABORATORY

.+ (£S DESCRIBED)...
MEDIUII SHOT..GLENDON

. G2

Glendon is working feverlsh-
ly on his moonlight-machine,
He examines the maraphasa
carcfully. Hawkins is asgslsb-
ing disapprovingly.

CLOSE SHOT OF MARTPHASA
. . PLANT :

There are three promising

" buds and one that seems ale
most ready to open.

GLENWDON’ -
Progress, Hawkins! I have
made moonlight; but little
Mariphasa is stubborn. She
won!t open.

MED. CLOSE SHOT OF GLENDON

C~4

He looks 'up at Hawkins,

GLENDON

o . You don't approve of this, -

Hawk;ns?

C~5

CLOSE SHOT...BAWKINS .

He is the personification
of disapproval, Close beside
him is a wmoon-flower vine
covered with buds,

HAWKINS
It!s all kind o' creepy to

me, sir -

MED. SHOT...GLENDON, HAWKINS
AND MACHIWE -

Glendon focuses the moonray

on Yawkins who is palpably

disturbed, but he holds his _ -
ground. At this moment a : '

. wmoon~flover bud closc to Hay-

kins trembles and opens to
his dismay and Glendon's do-
1ight,
GLENDON
See ~ I've decelved that
ving --- I I can do thatl,
surely I can deccive mari-
- phasa - ?
( CONDINURD)

1 s ——

s—rove v,

—y




‘R C~5 ( CONYINULD)

: s o HAWKINS
oo o SR o L : Itve a feelint that mari-
S ‘ : ' ) phasy ain't a human plont
1ike that vine =

He talkes a magnifying glass
.~ and watches the fullest bud.

Then he cries excitedly, his

volco gruff and diffcrent:

_ GLENDON
- Look, Howkins --- look, man
- look vhat's happening!
* = Didntt I tell you? .

R TR T

PPN
~
PeEs

o A e T ]

LT A . * (=6  CLOSE UP OF MARAPHASA AND ' ' Co
o S GLENDON 'S HAND o : , '

There is & slow swelling of |
the bud; it trembles as if
about to open,

But now the hand begins to
show thick nair on it, to

become distorted and paw-

like,

F C=Y CLOSE SHOT OF GLENDON . ‘ ' _ .

Ho looks at the hand with
alarm. |

PR PPN

C-8 MED. SHOT...GLENDON..HAWKINS : o K

- Glendon assures himself that
Hawkins has seen nothing =~
turns to Hawkins, a new note
in hl" voice. . -

- GLENDON
e e e -;~#~ ame Tl e e Run along, Hawklns - get
' ' - your dinner - you give e
the jumps standing there -
all owl-eyes “nd gloon -~

HAWKINS . (rellcved)
Yes, Sip === .

- L3 Fawkins ‘exits, Glendon
is shaken at the rcalization
: that something mysterious
;o . has happencd to him. The
**  VWerewolfi! He approaches the
o Maraphasa, The onc bud has ,
‘ C e - ' burst and is aglow with life, -
i I ST : Uncertain of the outcome of
' TR : the experiment, Glendon tears
_ the bloom from the plant, rubs
- o = : t on his wrist., It must bo
S , _ evldent he has some idea that
S . ‘ it nay help him but has no idea
how Lo procced., ¢ prosses his
. Tingernnil into waiist, bLruising
; o . _ _ flesh, Itubs flover on again.
{ IO o -9 CLOSLUP OF T HAHWD .
’ s For a momont nothing happens,
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o C~10  CLOSH UP OF GLENDOI

He is dcspcrato.

11 CLOSE UP_OF HAND B . S ]

The distort¢on bcgino to
. disappear and then the
hair» becomes normal,

' (.12  CTOSE UP...GLENDON

He is terrified by this
rovelation of the horror
of transvecetion.

-

.

C~13 MED. SHOT...GLENDON

He switches off the moon

“lamp and throws back the
-~ . ~shades, admitting daylight.
: He turns to the Lﬂr“phasa.

Cui4 ‘CLOSE SEOT OF MARAPHASA

. <+« (DAYLIGHT) - o
T o The three buds partially
‘ . * opened are dull and life-

less in the doylight.

C-15  MED, CLOSE SHOT. .. GLENDON

He is relieved, dbut puzzled
goes to his booku.

CUT TO: IR

C-16 THE GREENNOUSE...MED, SHOT
' . JHAWKINS AND BUTLER

B R HAWKINS  (to Bubler)
. T o Of coursec you being a mere -,
-indoor person has no idea
- of the mysteries of nature=—

C-17  CLOSE TP...BUTLER

_ BUTLER

‘ T .  Mosbt interesting whet you
- - = s : - been telling me, Mr., Haw-

kins, most interesting ~---
and so them reflectors make
- moonlight, do they?

C~18 CLOSE TUP,..HAWKINS

HAW;(INS
. You have tho idea, Mr..
. Plympton --= not that it's
casy to grasp --- there's
_ . & scaring thoupht in 1it,
. ' ) too, M, Plympton -~ 1if
{ CORTINUED) youlll consider it -

T RN e sy gt Ao . o3 =g e st te by 4 e P
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C-18 _ GONTIINED

c-1¢  TWO SHOT

Catt
BUTLER
Yos -~ and vwaant might that boe?

- . HAWKINS (1mpre sively) .

It don't leave ﬂothinb for
Hoaven fto do}

"BUTLER" (haughtily - having heard
all he wmants)} -
Quite so -~ and now perhaps
youlll be good enough to go
and tell Dr, Glendon the
-missis is hoping hefll come
in for tea -

HAWKINS '
. Not a chanco ~-- I assure e
you of his coming -

C£-20 INT, ..GLENDON MANOR...(DAY)

A charming draving room, gay
with flowers, etchings, hunt-
ing prints and old chintz, :
OQucon Anne furnlture and quaint
0ld portraits, The silver tea
sorvice is drawn up to the. fire,
Lisa 1s pouring tea, .

Grouped around the firve are Lady
Forsythe, liiss BEttie Coombes,
young Renwick and Paul Ames -~
Miss Ettie Coonbes, as usual, is

talk;ng.

"Renwick winks at
Paul but refrains from
‘his usual twit --

Lisa hositates then
scems to docido im~
pulsivoly..

CONTINUED

[P ST et e ey e anks g g o T

-

“MISS ETTIE (finishing cup of tea)

With this par ty on my hands
I must be fet ing back to
London bofore the ovoning
. traffic starts, I'll never
forgive you, Lisa,'if 'you
dontt come vonight! ~- evely~
: body in the world -~ definite-
1y everybody in the world is
coning -~

v

LISA :
" How can I? It's impossible
to get Wilfred to go anywhers
theso days --

MISS ETTIE {promptly)

Bother Wilfred! ‘Vhy don't
you invite Paul 4o stay on
for dinner and lot him d»ive
you into town afterwards?

PAUL  (quickly)
Wny don't you?

T e .
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~20 COHTINUED

Ho takes cup Lisa'handsg -

hin, sits bosido her,

Lady Forsythe, her
mouth full of cake,’
turns to iliss Ettio, -

At this moment tho dog
on hor lap bristles and
grovils. - she slaps it

LISA
I do,

PAUL
I stay!

LISA (1au ghingly to Paul)
It's so long since I've
been anyvihere I'll probably
upset the coffeec and step on
-all the trains ==

LADY FORSYTHE
How did youw find your new
house, Ettie?

MISS ETTIE

I happensd on it-~ district
vigiting -- Charles the
second built it for one of
his ladies, The noment I saw
"34% I vnew I had to have it -~
itts right on the river in
tho midst of tho swectost
slumz ~- 50 individuval =--
murderors’ dens on one side -~
Vhitechanel pubs on the

other «-
LADY FORSYTIE (choosing another
: cake )
. I!'d feel unsafe in such a
- neighborhood]

MISS ETTIE (gaily)
: I*d feel safe in Bedlam.-

LADY PORSYTHE (reacnlng for more

cake )
Is your party buffel - or sit
down’l
MISS ETTIE (sighing) , K

It has to be bulfct! The
houss is too small for sit-
down, -- How I loathe buffets!
Last weok at Eva Trippets T
sat on a plate of aspic and
no ono told we =--

(giggles)
I went around all ovening
wondor ing what had nappened
to mo!

lightly, The dog continues

to growl.,

All look up as Butlor
enters announclnge~-

,COI”“ UED

Stop it, Sappho -~ vaatls
tho matter?

BUTLER
Dr Yopami, Madame -

e 1 G A T, 1 S, M g 82 . N
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020 CONPINUED 2 ' ‘ © C=G

T : } ui"a riscs havtlly advancos

IR o " to grect Dr Yogami-who A . .
SRR ‘ follows butler into room, , )

stands bowing politoly, ’ . .

C-21 CLOSEUP,..ON DOG

o Y T,

¥iss Ettie's lap,.growling,.
shovwing its teeth at Yogami,

6-22° WIDER SHOT

Miss Ettie slapping dog.

MISS .ETTIE ’ .

. Stop it, Sappho - stop it! ’

Dog leaps from Miss .
Ettie's lap, knocking
toa cup from Lady Forsythels
hand, Lady Forsythe gives
a loud squavwk of pain,
Parl and Renwick rush to her
assistance, Miss Ettieo in~
difforent to the damage to
her fricnd, stares interostedly
at Yogami through hor glasses, S .

* LADY FORSYTHE
I'nm scalded to the borne --
your beastl!s a menace, Ettie
Coombes - a horrid ratty
_menace, .

NISS ETTIE (impatiently to uady .
Forgythe ~ but star-
-ing at Yoganmi)
.Ba.calm}! - bo calm] -~
_youlre not hurt in the
- oligntest ~--a little hot
: . water's good for youl
During the azbove Lisa
has been talking to
Yogami -~ He bows now
as she finishes saying
something. e ' :
© LISA .
~-- I'm sorry -- but my
husband is working on some -
oexperiment and especially
- ' sald he couldn't see anyone
AR : o today.

- ‘ v "~ YOGAMI (his facs troubled)
. . There is no chance later?
LISA -
_ I'm afraid not =
- ’ . MISS ETTIE'S VOICE {0.S.)
. Lisa! Wno is this interest-
ing looking man -~ introduce

5 .. g o : : . . him to me this instant...

NS e iy e e ot e s a1 g s o,
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Ags Mizs Btbie comes roriﬂrd.

LIsA 7 . . -
' . Excuse mo-- Dr. Yogami-~ -.
.my ocunt, Miss Coombes—= -

RO © MISS ETTIE (brightly)

’ I noticed you at .the Bo-
taniecal Garden party here
last weck and wondercd who

“  you werc! You must come
to my party tonignt-- just a
frec and ecasy musical at ny.
little bandbox in the slums.:

YOGAMI (shaking his head)
ThanX you, but I'm too busy
& man for pleasurce-

MISS ETTIE
Nonsense-~very busy men cone
to my parties~- positively " :
" the busicst-~ ‘
(indicates Lady For-
©  sythe over shoulder)
Lady Forsythe's bringing her
son tonight--~ could you find
S a buuier man in all London
. than the Chief or . .
Metropeclitan Police of
Scotland Yard) _
. - ' {(thrusts card at nim)
- . . Here's my card, Dr.YoXohariGew
-~ I never listen to excuses!

She beams at Yogami who - ,
bows first to her, then ’ . ’
to Lisa, then exits. B S . '
MISS ETTIE  (ecstatically)-

. What a perfeculy d31101ous
e o mane-
Lisa staring after
. ‘Yogami gives an insti nctive

1ittle shudder,

DISSOLVE T0:

INT. GLENDON! S PRIVATE'
bbthUSLqud AFTERNOOH

Glendon still working with his
ertificial moonlight rays

on other blooms, No luck,
Suddenly an electric alarm
flashes, Quickly Clzxdon Jumps
to his fect, looks ifto a e
periscopic 1n trument., In the
mirror of the. instrument he sces Lo :
Dr. Yogemi stealthily approaching - » ©
door (o private grecnhouse. In an ¥ -
instant he is on guard, picks

up his coant from work bench, crosses
Lo door, opens it and exist, Coy

v
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C-25 TNY, OUTER GREILIOUSH C-8

LATE AFTERNOQN

R TR L AP TP N

~ Glendon .crmorges from private
grocrhouse, locking door carc-
‘Tully behind him, faces Yoganmi,
who loolis up from orchidaceous
plant he feigns Lo be examining.

GLENDOH  {quictly)
How do you do, Yogomi--
didn't they tell you I.
wasn't seoing visitors to-
day?

YOGAMI
I thought perhaps you might
SCE MCw= .

GLENDOR :
' I'm afraid it's impossib’e--
come anothor day and I'1ll

"be glad to show you aboub--

- : ' YOGAMI
Another day--uill be too
late
(he makeés a gosture of
despair)
¥hat will happen before
morning I -cannot say--
* tonight is the first night
of the full moon=-

GLENDOX
St1ll hu.rpinv on that old
. wivqs' tales of yours, 9h

YOGAMI (with desperate sadness)

If it were an old wivest?
tale.

Yoganit's strange eyes

are fixed on Glendon's

forearm, scarred from the

. teeth of the wolf. Glondon’ g .
quickly puts his jacket.on, : o .

GLENDON {harshly)
What do you want of me,
anyway? Vhy are you here toe
day?

e s - . YOGAMI (pointing to private
- laboratory)
: . . One blossom of that flowver
: ' on which you experiment in

. ' . " . there world save two souls
tonight.
GLENDOQ -

Ifts true I am eyporimc“ulnr
on a plant--an cxotic plante--
I want to sec if given cer=-
toin conditions it will grow
on English soil~-but my work
is Incomplete as jcu—-ﬂﬁd

it is in the intercst of
horticulturc--not hobgoeblins
~-and now I mast dbid you

good day,
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£.25 {CONTIIUSED) - : C-9 j
, YOGAI . (pleading) f
Will you not chanpge your
nind? Lot mc sce the result
of your ecxperinents? I an
a botanist myseclf of stand- .
+ ing~~ I might help-- ’

© GLENDON  (shaking his hoad cold-

1y)
: NO, SiI'——

o : R e ©"YOGAMI (turn¢n )

-/ ' o : Thcn there is nothing more to
bo saide~-

) : . Nothinge...
. Yogami stops, regards .
"Glendon with his strango
melancholy eyes~-—
- YOGAA

. Remember this, Glcndon~~
the werewolf always seeks
first 'to kill the tnlng it

o . 10V08 the boﬂtolo
*As fhe two men measurc .
each other..Glendon asks,
_ trying To make his voico
' , " CRsUlLem~
GLENDON
Er-~by the way-~ how hould
an afflicted person apply
: this blossom to ensurc
- R ‘ . Ynormaley?"

YOGAMI .
There is but one sure vay--
" the flesh muet be punctured
_,by the thorn of the £lOWET ==
and the essence injected
by the little bulb at the
stamen'!s base,

" 0=26 CLOS SUP GLENDON

: "as he receives this 1nformqtion~-
- we sce he ls disturbed--he
nows he did not apply the flowor
correctly. This must get over,

C-27 CLOSEUP YOG:MI

. Ag he bous a little
rocking ly and exits,..

FADE OUT .




Heonn WHREWOLE OF LOUDOR® | . . Dl
swauEncs 'pt
FADE IN: . -
© INT, GLENDOH!S LIBRARY,

(WIGHT) - CLOSE SEOT- S e !

S YRR e venE D
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P ey

" are plled books

Glendon in dressing gown
is seated on low chair which
has been drawn closc up to

" the book cases which recach
{rom the floor to the ceiling.

At his back is a step ladder.

such as is uscd in libraries .
to rcach the books on the : .
higher shelves, At his fcob

which he has

taken from the shelves, The

step ladder is laden with

then at different heights.

CGlendon is immersed in an

ancient, dusty looking book

over which he is pouring,

- The room is in darkness, save

for a small movable reading
lamp which has becen set on
the step ladder,

CLOSEUP -~ INSERT 0O BOOX

D=3

Glendon is reading., It is
open ‘at a page showing old
wood cut of "Transvection
of Man into Wercwolf“' :

CLOSEUP - GLENDON!S FACE

intense, morose, absorbed,
In the strange light.it looks

- 0dd and somehow bestial end

changed. " Io hears a nomse, . . _
lcoks up, sees: : ;

¥ED, SHOT - LISA AND

PAUL ) ) .

As they enter library to say
good-bye, She is in evening
dress, wrapped in a very
beautiful and unusual evening

coat of some Oriental brocade,

v oL LISA
) Welre lcaving now, .
GLENDON - )
. We?.
. LISA .
: [tfs a little ecarly but FPaunl

wants to stop at his fl‘t and
chango. ‘
{corrtD) '

N vy o o oy —
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D-4

(conp)’ ' " D=2

GLENDOX (dryly)
Yes? | llow are you plnnnlng
to gct back?
He docs not look up from
his book,. \
PAUL
' Naturally I shall get Lee
baCkc . .
GLEI}DON
Thank you,.
D-5 CLOSE T¥/0 SHOT ~ LISA
AND GLENDOW :
Lisa goes toward him with
a half pleading movement.
' LISA - '
' Plecaso, Wilfred, change your
mind and come, .
" GLENDON
No, thank you - I've listened
" to all the reminiscences of
when you were eight and he .
was ten I care to hear to-
. ni@t. s e
, LISA . ’
¥Yiilfred]
- He gives a short un- , -
- pleasant laugh, waves his . e
hand carelessly. ’ :
' GLENDON :
Run along, Lisa, enjoy your-
: 861.4.. : ;
D-6 _ CLOSE SHOT LISA
She does nok know how to
meet this strange new manner
of Glendon'!s, 8She is rec-~
Juctant to leave, is 111 _
at ease, . : . .
LISA ,
" You haven'!t seen vhat Itve
done with that brocade you
brought me back from China w-
She presses the electric A
switch and throws on .the ’
- lighte o o -
D-7 _ ¥ED, SHOT - GLENDON o

For a moment the sudden -
illumination reveals Glendon's b ‘
changed face, He .covers his : :

eyes, glves a harsh cry -

(CONT'J)

v iy Yo o
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(CON"D)

. Lisa obeys quickly,.

wondurlnbly. The . room

GLEKDON .
Turn that 1ight off - turn
the beastly thing off ~.

is again in semi-darkness,

Lisa crosses to Glendon,

_ GLENDON

CLOSE SHOT ~ PAUL

* D=9

Annoyed at the curtness

" and rudenoss of Glendon
- toward Lisa,

MED, SHOT

Glendon turns, looks at

LISA- .
Whatever's the matter, Vil- .
fred?

GLENDON
I'm sorry..I put some drops
in my eyes - lightls bad
for them,...

LISA (plaintively)
I wantod you to sec my coat..
Another time, .please,

LIsA (in an altered v01ce)'
Good night, Vilfred,..

GLENDON
Good night....

- - . -
L%

PAUL (frigidly) :
) Good nlghu, Dr. Glendon....

Paul - his glance is menac-
ing, malevolent, Jealousy
gleams. out of his shrouded

then says with a faintly

© mocking inflection....

Lisa and Paul turn %o
leave the room,

A NN w1 3r e o 8 g o ey et

eyos, He pauses a momend

, GLEN’DO;I ‘

Good nighte...

R R A i
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D-10_ CLOSKE SHOD CLINDON -~

Ho watches them go. His

faco softens, .
ST GLENDOMN )

. ' ) ‘Lisal . Lisal
Lisa goes to him, Ho’ '

' takes her in his arms;

) (tenderly)
Good‘night.oom

D-11 FULL SHOT

Lisa end Paul ¢xit, Glen-
‘don atares aftoer them, o "
Jis face is contortcd. SOUND: Door bell ringing.

Glondon becomes alert
listens

D-l2 INT, MAIN LALL - G ENDON
IAROR

Panl and Lisa have rcached
the front door just as a
servant is admitting Dr.
Phillips. On secing Dr.
Philllns, Lisa gives a cry
of surprisc....

LISA )
- Vhy, Dr., Phillips ~ What
brings you here?

- - ' . DR, PHILLIPS
R " Wilfred telephoned me carly
this evening to come out,...

LISA (more surprised)
" He 4id? How strange -
(indicating Paul)
Dr, Phillips, do you lnow
Mr, Ames?

The rien bow, Lisa con-~

tinues,
What did Wilfrod say when he

called you?

- DR¢ PHILLIPS
Nothing. .merely said he
wanted to sce ne,

LISA (dubiously) .
T . I wonder if I ought to go
’ ) out,,.aftcr all?

DR, PHILLIPS (picking up his bag)

Certainly you should....

- (reassuringly)

Just because lillired wants
to sec an old friend wio
also happens to be his
doctor,.don't go presuning
he wants a physie,

(conT D) - .

AT LNy Lt semetga e s o — s o

e ime,




D-12  (cormin)

‘Nods his good nipght and
startu toward library.

Liua, witn a littlo ‘worricd
beclkward loolk, cxits through
-front door which butler is
holding open, Paul follows,

Ry Y S L A

o PAUL'S VOICE (as door closcs)
T : “hat a glorious full mooNe..
CAMERA SHOOTING THRCUGH .

CLOSING DOOR, shows garden : , a
bathed in llgh“ of full ‘ . .
- moon, )

D-1%3  HED, SHOT e
GLEKDOX 'S LIBRARY . ‘

SR A LN WM. b G a1k

Glendon readlng. Knock atb

door, o
SOUND: Knock at door,

' GLEMNDOW (calllng)

. . ’ ' . COI‘XG .
Dr, Phillips enters.
Glendon riscs, Shakes
. ) hands nervous 1y.
GLENDON .

It deesn't get any better,
Doctor,.Itm really worricd.., -
« Look at messas

He 1ifts lamp and holds -
t so light is thrown on
‘his face,

. D-14  CLOSEUP ' IR 4 -

" We ascc evidences of hair
creceping down. on forehcad
and definite growth of beard,

GLENDON (continuing) :
) I shaved just before dlnner, .
. v . too -
Dr. Phillips looks closely
~at Glendon'!s face, touching
the growing hair. Glendon
continues talking = . _ :
. I can' actually seem to feel
it grow. Thercls something
: ~ Qamned uncanny about it,...
' : .+ . somehow it doesn't feel like
: g hair;v Xy .
. He regards’ the doctor . .
anxiously, almost pleadingly, .

DR, PHILLIPS
It was just a month ago you
C noticed it first, wasntt it?
A{COuTD) . R

X . o T . T e e e et Ayt et n s m presiye s - .
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D-G
D-14 {C21TD)

GLEnnon' (nodding)
% was a montn ago I decelded

to spoal to you ubout it....
. but I hnd.known.for sorac vine .
N that something was Wronges..

DR, PHILLIPS
Tim st1il}) convinced itts’
glandular, and temporary,
but we!ll have a conuult“t;on,

i R R ' o . .-+ . AT you like....

LRTEN

GLENDOH

< I. nave the oddest feeling iv

has something to do with the
MOON, 4 s,

DR, PHILLIPS
Why?

AT m awAY I

GLENDON ‘
There!s vcry little apprecz«.
. able growth during the waning
o of the moon ~ then as tho

" HOON WAXCS.ses

»

He pulls up sleeve
. ol dressing gown revealing
< arn covered with matted
"7 hair.... : B
o Look. ¢¢ti0st of this has .
appeared in the Wast few
hours...,

DR. PHILLIPS {worried)

Um-c.Um.o.. .

Tapo his. flngers on
table.-

'I think I11) call Sir James
. Raines..he's possibly the
. greatest authority on the
“hirsute in the world...
Vheretls your London book?

. GLENDOX - (taking up telephone book)

Sir James Raines?,,I'1l find -«
the number for you,

D-15

Dr, Phillips stares at
Glendon for e moment - then
lecans forward, obscrving
Glendon. closely as ho _
'studies the telephone book,
Suddenly he rises decisively,
B . . <
; o . . : . o DR. PRILLIPS o .
o . : . . . . On sccond thought, I wontd
' . call Raines - if I leave now
I can probably catch him at
the Medical Club -~ he alviaya
drops in therc for a nigb“
cap -
_ (takos Glondonts hand,
pats 1it) |
{CORT D) , , : . ;

R et At YT T P




D~%

D-15  (comitn)

g DR, PHILLIPS (cont!d) *
It1ll call you tomorrow,
Wilfred -~ dontt think too
~much about things -

Hc picks up bag and .
oxibsy s

B R R TR JCERPr

- D~16

Glendon paces up and down .
’ S AT . L room, wrapped in gloomy
¢ o o : thoughts, e pours himselfl
' S ‘a drink, picks up cat, seats
himself and begins to read
. & periodical, :

£

Moonlight streaming through *
vwindow, striles him dirscily.
&s this occurs the cat leaps
from Glendon's lap and backs
away, spittinges..

D-17 CLOSE SEOT -~ CAT

Its fur bristling, °p1tt1ng
at Glendon,

D-18  MED. CLOSE SHOT - GLENDON

staring at cat., Suddenly he
. gives a'wild laugh and starts.
_for cat.

D=19 LONG SHOT

As animal scrambles arouhd‘ o
rodm, Glendon trying to cauch R
'i .

D-20 MED, SHOT

As cat’ lcaps through open )
window, - Glendon!s laughter
is grlsly, hellish, Suddenly
.he jumps out of window aftor
Oau. .

D-21 TRAVELING SHOT - GARDEN

As Glendon runs through
gardens, dodglrg the direct
shafts of the moon, Veeplrg
" to thc shadows. ZIntoring -
orchid house he reaches door . °
¢ his privatec experimental '
consorvatory and fumbles with
lock in desperate hurry, opens
door and ulars it bohind him,

(CONT’D)
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D-21

SV s Atem s niabae e stie b e n

(COITID)

He stands in shadovws,. lodk-
ing at scene bathed in moon-
light from skylight,

D-22

D~23

UED, STOT LABORATORY'

Bat fthere is no plimmering
DlossSom, “he vhrcec DLossoms
s¢en earlicr in the day have

" been torn from the plant.

Glendon stares about him dis~ -
tractedly., VYhat has happcned?
What shall he do? Suddenly he

" notices that the skylight avove
* has been broken., Direcily under

this spot are footprints....
where the intruder has landed
Trom aboveeee..

CLOSEUP. FOOTPRINTS

D-24

CAMERA MOVES to show a plant

. £rom vhich flower has been
Tbroken,

MED. CLOSEUP GLENDON

- . D25

¥oonlight strecaming down on
him....Now the moonlight
striltes him full, .and before
our oyes we sc¢ the horrible
phenomena of transvection as
man merges into wolf! He leaps
from the laboratory. :

QUICK WIPE TO:

MISS ETTIE COOMBE!S DRAWING

-

ROOM - LOWDON - (NIGHT)

This is a small room, on the
second floor, width and breadth
of a little Charlesian house
which has been 'redone". &
curved staircasc leads up from

. below and continues to the story

above, The room is packed with
personalitics., All the scats
arc occupicd and pcople are sit-
ting anyvhere they can., HMore
arc pouring up from below, Miss
Ettie is right when she says
evervbody comes to her parties.
flere socicty and Bohemia meet in
a mutual crush. A stout prima
donna is singing and Miss Ettio’
is moving about shushing pcople,

(CouTID)

D~
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" (conpp)

- D-28

o cockbaill glass in her
hend, A.stout dowager puff-
ing up the stairs suddenly
falls backwards and gives a
dbleat, _ o
' ' \ DOYAGER (shrilly)
ot ‘Someone!s on my train --

D27

- . MISS ETTIE (pouncing on her}
e -~ Sh - sh - sh] Ifadanec

. : ‘Ballelotte is singing -
sh] ~ sh] - sh}

DOVAGER
Someone is on my train]

MISS ETTIE
: Sh - sh ~ shi

DOWAGER (almost in tears)

: I can't help it - I'm being
o o pullod backwards =~

MISS ETTIE
. 8h - usshl

" D-28

Ve see crowd coming up .
staircase, LISA AND PAUL

ARE DIRECTLY BZHIND DOWAGER.

CAMERA -ON LISA as she rcalizes

. she is standing on irain,

-She moves foot releasing dow-
agex, whispers to Paul behind
her hand, .

D-29

Lot LISA (with a giggle)
oo or T -~ I told you Itd ve stepping
T on trains tonight! '
Paul laughs. Dowager re- -
leased; moves forward, casting
angry glances backward, liss
Ettie stands finger on lips at
head of stairs shaking hands
as her guests pass by.

aé prima donna stops singing
there is a sudden babble of ‘
conversation,

Ap A oy s e o e S




=10
D-30
*
.N;°q Ettio gives a 'hostcss
P cry" as she recognizecs Col- .
. oncl .Sir Thomas and his
! mothor, Lady Fors ythe comlng
i up the stairs,.the former an
P Important looking porson with
’ . imposing noustaches,
. MISS ETTIE (swooping down upon
. the Forsythes)
{ ' Ah~h-hi
! D-31 . _ ' . ) .
! -
H Renwick is seated on floor
! with pretty girl, winks at
] her, whispers behind his
; hand, ...
RENWICK
Ah-h-h! - The "nostess cry"!
D.32
MISS ETTIE :
Dear Lady Forsythe ~ how
: . amazing of you to succeecd
_ ‘ o : . S : . : 4n bringing your son!
N L o , , ' {clutching Col, Forsythe
5 : L ' _ T ' ’ by arm, whisks him over
i S . : RE ' o . e people sitting on the
' ’ - L floor regardless of legs
and feet, gesturos
broadly) .
Sh-sh~=sh! - sh-sh~sh! ‘I wanb
to warn everybody to be care~
ful vho they murder here
. tonight -~ ha ha ha - we have
with us no less a porson than
Colonel Sir Thonas Forsythe,
Chief of the letropolitan
police of Scotland Yard -
isn!t he a big lion for my
: - mouse of a house! °
As she taiks, sho tilts
‘¥he glass she is holding.
It splashes on young Renwick,
completely ruining his immaculate
shirt front. He smothers a
awear word, turns to the glrl
'renarkg sotto voce,
D-33
P S - - . _ - RENWICK (wiping his Shirt)
' : < I wouldn't be surprised if a
- : - mirder was done - -
The girl titters. Miss - '
, Etti¢ rcalizes what she has

done, oxclaims,

R R S e ———— s ppe e 2t s e
X e s iy ———
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D-11
D-34
MIS& ETTIE
I'm so sorry! XNo ono should
¢vor drink atf thelr . own )
partics - should they?
RENVICK (loudly)
No!
D-35
At this moment liiss Ettic
sccs Dr, Yogaml who has
arrived and is coming toward .
hor, picking his way with :
dlf*acul*" over the people
on the floor..
MISS ETTIE (giv%ng another “hostess
T ’ , cry ’
e . . X : . Ah~h-h-h -~ Doctor Yokohamal
' a - : ) —- Sq‘good of you to come =~
Renwick, when Dttiec passes |
at {this moment, imitates the |
ery of his companion's nerri~ .
ment, : . |
. ' S (to Col, Forsythe)
. You two decp men should know
. each other, .

C0L, FORSYTHE (curtly)
: o : . We'lve met ~ somewherec -
Yoganmi bows., His face’ :
ig an enigma,

D-36  EXT, FIELDS - (NIGHT)

adjacent to Glendon Manor,
The Manor house in background.
: Zerie shot of were-woll slink-
- ’ ing across field avay from -
: : Manor° .

D-37 . EXT, BALCONY - (NIGHT) ' N

Cutside Miss Ettie Coombels

. @rawing room, Iilss Ettie and
Yoganmi - nre standing on bal~
econy. She is shoxlng him the
view, To lefi, Thames River
bathed in mict. To right, a
°11gnt of steps leading up to

~ *3%reet, in the nelghborhood of

Whlucchapcl.

‘MISS ETTIE <
- Yes ~ my bedroom!s upstairs
on the street level, Thosc
- ) ctops: there lead dovm o my
' front door. Isn't it romantic
to have the Thames lapping
~at,one's threshold?,.IU sings
‘mo’ to slecep CVu“V night...
Posttively - postiively -

{couetn) .
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D~12
{(conTiny

5 4o ovidont Mlas Ettlo

“dis "Light". Oho holdn a

cocktall gloss in her hand,

and hor spocch has boconme

vague and thick, Hor halr

is disarranged and hor cyts

arc popping, Sho points off - '

MISS ETITIE
“That!s Vhitcchapel over there,
VWorse district in London.
Xnife you for a shilling...
Poaltively., A1l my friends
think I'm mad, simply mad,
to live over here - but I
say what's the difference?
Everything'!s fate ~ dontt -
' you agree with me, Dr,
Yokohoma?

-

SOUND: Baying of a wolf
. is suddenly heard,

CLOSEUP 01" YOGAMI

He is tonno,

. CLOSEUP OF MISS ETTIE

In spitec of the drink she

is frighbened. ‘ : o
‘ N . MISS ETTIE (listening)
: What'ts that?

CLOSEUP OF YOGAMI

YOGAMi ) . T
g Allost SOUl,,..pPerNaAPS 4., s

~ TWO SHOT

-She pulls at French

drawing roon,

MISS ETTIE (shivering)
Ugh,.lot!s go in,...

window lcading back into o

S ETTIE!S DRAVING
¥IGHT) -~ DOLLY SHOT

INT, MIS

ROOM -

The piano playing hns stopped,
Everyone 35 listening to the
strange weird baying sound,
Miss EBttic and Yogami ¢nter
Trom balcony., The sound secems : '
“o draw nearer, ' ) -
REXWICK {(to girl)
- It1l say that dog is ous for
1ittlo or o good
{coxT D)
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D~13O

D-42  (COIUT!D)
: MI3S EITIE
. Tt Zsn't a‘dop’- it's a losh
i .o , shoul) Ha, ha, ha}
"All cyos turn to
Mlss ttﬁo vho ig ‘
"weaving' dangerously,
Yogami carcfully stecrs
her through the tanglo
of gucsts, Llsa looks
worried and signifi-
.cantly touches Paulls arm,
Paul nods. :

PAUL (sotta voce)
Weld better get her upsualrs,
I think,

Lisa nods, She and Paul
quickly get on either side

of Miss Ettic and unobirupa- .
ively steer her toward stairs, -

LISA (to Yogami)
I think my aunt is feeling a
littlie 11l..,, .

" Yogami bows, vilthdraws,
‘The guests exchange sig~
nificant shrugs and smiles,

D-43 INT, STAIRCASE - MISS ETTIE!S '
: EOUSE - WIGHT

“Lisa and Paul assisting Miss
Bgtie upstairs to her bed-
room, Miss Ettie is giggling
in & high, hrlll key, and
stumbling at every step.

o o

SOUND: Miss Ettie’s shrill
.- - giggling, the mel-
' : . ~..7 77" ancholy, unearthly
- : : . . .. bay of the wolf, I%
: ' : 7 is now very close,
_ Dada INT, MISS ETTI $!S BZDROOM =

{ NIGITT) :

-The u1ndow is open and the
moonlight shines into the
room, Door opens and Paul
‘and Lisa eﬂter asszgtlng Miss
Ettie, ‘
"MISS ETTIE- (thiekly)
Onc shouldn!t drink at onets
. : -own parties - but I get so
’ - nervous ~ I get so nervous -
I get so NERVOUS} .
With thls she flops on L :
chaise¢ longue, Lisa puts - - .
her cven 1ﬁg croak over ‘ .
Miss Ettic as a coverlet,
(CORTD)
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) . i D~14
D-44 "~ (CONT!D)

Shctll bo all ribht...I 11
open the window and give hor
. N ~ some 8lTesee .
o crogscs room, openg

window. Lisa stands waii-

inge. anro is a loud snoro

{rom Miss Eftie, Paul and
* Lisa exchange an amused

glance ~ a glance of pgrowing

J . inbimacy and understarding

as thoy tip~toc out of room,

. D-45  INT -~ STAIRCASE - MISS
ETPTE!S HOUSE

Panl and Lisa start dovwn the
stairs, walking softly, she
preceding him, He leans
forward, catches her hand,

PAUL

Lee - leb!s vamoose....
)  LISA '
. LT Let!s ==
e {hesitates)
:l : - ' . But how about my beautiful .
- . - ... coab? '
L. : . .PAUL
S T o * You can wear my beauiiful

o : .~ coat - and we'll drive back
el o 'the 10ﬁg way by the river -

" SOUND: Wolf cry - vcry
near.,

. LISA (clutchlng Paul) :
. . VWhat 1s that horrlble ‘sound? =
ot .o o What Is it? .

- “. 7 T PAUL (tightening his hold on s
PTUR R ST S Lisa)
we e I I were back on the ranch
: MR ' Itd say it was a coyote with
& bad dream - but in London =

He listens, frankly puzzled. ' S :
. SOUND: Wolf cry - nearer,

- D-46 -« INT, KISS ETTIEZS! DRAWING
ROCH ~ NWIGHT

Everyone is listening to the © .
strango baying....
' ‘ RENWICK :
R . You can't tell me that
' a dog -

(CONT!D)
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D-15

el - D-46

(COLTD) ,
: YOGAIL . . ‘
You arc right - itls.a "wolfl -~

RENVICK (noticing Yoganils fear)
I say - you're ghaking all
over -

. Yoguml licks his lips,

trica to smile. Colonol .
Forsytho gives an incred-
ulows laugh,

COL TFORSYTHE
Bah! '~ There isntt a wolfl this
side of NOrthumberland excopt
_ in a zoo,
EXT, STREZT OUTSIDE MISS
ETTIC!3 HOUSE

With camera gffetts and

shadows on walls, we sce

approach of the wolf-man,

The creaturc throws back

his head and yowls at the ‘ ' )

moon, Suddenly we see the. | .
shadow leap into the air, '

EXT, MISS STTIR!S WINDOW
LEDGE. - (NIGHT)

@ o b

. disappears- inside. _ .

'Wolf szlhouettca for a noment

in the open window - then it

INT, MISS ETTIE'S BEDROOH

(NIGHT) - R

HADOVIGRAPH OT" WOLE coning

closer to iliss Ettie, lyilng : e

on chaise longuc covered by . T DA
Lisa*s cloak, o7

SHADO' o WOLE suduenly nmater-
Talizes into werewolf (Glendon)
standing over iiss Ettie., He
1ifts folds of cloak - smells

it - peers into MNiss dttlc!s

face, just as she owakens

Werewolf leaps away and jumps.
out of window, On the wall we

seo sha uowwr9oa of violf leap~

»ing ~ lilss Litic begins to scrcan.

INT - STAIRCASE - MISS ETTIE’S
JICUSE ) o -

B e s T R R Pty

Lisa and Paul hear scream of
Miss EBttie and dash upstairs,

[RRTEI A




INT, WMIS3 ETTIE!'S DRAVILG

),

s yweem @ e L ez

TUNT AN AN WA L A - R T e

iss Etticls scream is ro-
cated, lLveryonc starts to
»un toward stairs. Coloncl
Torsythe in lecad, "'signals
Renwick to keep the conpany
baclk, Yogami, horrifiecd,
catches Lisa.

YOGAMI

.o Glendon.
Lisa breaks his grip and

r»uns up the stairs, Yoganmi

clinks into a corner ~ reaches

for a drink. It drops from

his nerveless fingers.

INT, MISS ETTIS!S BEDRCOM

Peoplé are surrounding Miss
Ettic, who is weeping violently,
Lisa rushes in and Sries to
comfort her, She is gibbering
with fear - shaking, shuddering.
" Colonel Forsythe enters hagtily,..

Don't go up there, Mrs.

MISs

MISS

. PAUL

MISS

Col, Torsythe crosses
quickly to window, cxamines
ledge. Paul follows,

e o ges =

LISA

~at mel
“hair - ugh -« ugh - &}

ET?IZ {sobbing hysterically)
My wicked worldliness has
caught me at last! The Babu
of Garokha always said I

would! 7Yah - yah - yah!
Sh = sh =
ETTIE

Tho decvilt!s been here, He
had grocn eyes) He clawed
He was covered with

(soothingly)
You'lre all pright, Miss Ettie~
youlve had a nightmare ~
thatts all,

ETTIE o :
No = no - I felt a horrible
hot breath on my face - and
woke up - and there he was
covercd with hair - I
screamcd., .

(pointing to window)
Ho went out of that window.

L
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D~53

LO3TUP - LIDGHE

3754"

Powdorcd with soobt. Paul
pokes” his finger into soot

'; making mark in it,..Looks

lingeringly at Col, For-
sythc, who shrugs.

Y0 SHOT - PAUL AYD GOL,
FORSYTHE AT VII1DOW

D-58

. COL

* . PAUL

FORSYTHE (dryly) ,

0f course, I'm not herc on
official business, but I think
I c¢an assert with conviction
that the devil nor eny other
beast or man has crossed

this ledge tonight,

No - nothiné'° touched that
soot = not even a broom....

" for woeks, It'd can my

T gIss

COL.,

chamber mald if I were you,
I)ilns Ettiesess

ETTIE

If anyone of you dares to tell
me I!'ve been dreaming I-
‘shan't answeir for the
consequences, .

FORSYTHE (looking at hie
wabeh)

S It's getting late - I'™m

‘quite sure the partyls over -

ULISA .

Miss Eftic £alls back on
chaise longue ~ Lisa strokcs
her brow -. :

- QUICK DISSOLVE.TO

EXT, LONDON SmREE

5-56

The narrow street is dimly

1it cxecept for tho gas lights,

- (NIGHT).

- Lie down, Aunt Ettie =~

Vie sec¢ the shadow ol thée wolfw-

man, It is going in the

oppositec dircction now ~ away

from lMiss Ettiets house. On’
the other side 6f the street,

‘a 1little beggar, standing under

a light, notices what she
thinks is & men with a peaked
cap - she starts to follow,

TRAVELINIG SHOT

Shadow of wolf-man, the beggar

Yollowing. She draws closcr
©o him, They are almost to~
gother now,

(conTtd)
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=56  (COETID)

BEGGAR .

Please, mister, sparec mec 4 .

A . peNNY.

Shadow moves away from .
girl who hastens her foot-

' stops.

She gains on shadow, which
‘séems Lo pause.. She hesitates
- «a then moves forward with a
- . cracked little laugh, '

The shadow moves away from -
the girl and slinks toward |
the dark opening of & court-
yard, : §
. BEGGAR

I could do with 2 cup of

colffee, mister, if the same

1 -is favorable to you,.
There iz no answer, She is : - e S

& little frightened now at

this strange person, dut

hers is the courage of des=-.’

peration, She sidles forward,

" BEGGAR-

The were~wolf turns and ‘
the girl sees his face for : &
the first time under the )
gas lamp,., Startled, she darts
into the black court, The

were-wolf heslitates a second-= -1 .
then runs in after her and . : e

we hear her scream,

—ta .

-FADE OUT

. Just.a penny, mister--

T T A py—
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B-1 INT, i VIIG ROOK. DR.YOCANT'S LODGINGS

This is the living room of a
charming hotel suite, indicating
thot Yogami is a man of means.

L TEY ST

- Yogami, pale and haggard, in .
dressing gown, is sitting over an : .
. unbouched breakfast tray. BHo is '
reading the newspaper account of
the murder of the beggar glrl in
Whitechapel. .

e

INSERT : newspaper with headlines;

BRU&AL WHITECHAPEL KILLING
UWIDKNTIFIED GIRL HIDZQUSLY MANGLED

A e W AT b

.

The body of a young woman was found
in a courtyard off Gooso Lane early .
today.--a.o ) ’ . . !

E-2 C.U. YOGAMT

Dr. Yogamits tortured face as he
reads —--

E-3  U®D, SHOT

ézi‘* o . . A buxom London chambermaid who enters : -

( ) - . to remove the breakfast tray. She
hovers in the background, as though
fearful of dlsturblng Dr. Yogami .
She - sees -~ :

"E-& CLOSE-UP

Three meriphasa blossoms on the
table - two fresh and blooming
in hocus-podus pot - the other
dead, lying beside pot.

e

LED. . SHT

B,
&

Maid sidles over and looks at
flowers - picks up dead flower -
examines it. She has never seen
anything like it beflore!

MAID . :
. This pore flower lools like
v - it slipped off and died on

: . -~ its own ---- whatever is it, .
Sir? I never see nothing like
itl “

’ R con o : YOGRMT (as he drops paper, rises
S ' o quickly, pushes slavey
away from flowers)

( har th ) -
Dont't touch bo.c flowcrs,
girl.

= e rrpaea,
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-6 (COPIVUED) : ot £-2
MAID
I meant no haym, 8ir -- it's
only I'm that fond o' flowers
secnas liko-I can'sc keep my
. . fingers off thom.
NoL . YOGANMI (sorry he has been harsh)
‘ ' That's all right, #illic...
" (takes coin from rovc of
dressing gown)
Go buy yourself a nice pot of
primros¢s --
(gives slavey 001n)
MAID {gratefully)
0h, thank you, Sir,..
(notices hec hasn!t eaten
T ) breskfast)
You ain?t touched your
" breakfuss --- aren't you
feeling well, Sir?
Yogami does not reply. He
has picked up the paper and
.the expression on his face
is so anguished, so tortured,
that the maid, with a *rlgntoned
backward look' exits. .
« . DISSCLVL TO;
E-7~ INT...COL. FORSYTHE!3S PRIVATE

OFFIuL...SCO"LAND YARD HEAD- R
_ QU.RTERS...MORNING ' :

Co;. Yorsythe is scated at a
desk., Several of his aides
arc about him. He 1s ques-.
tioning Patrolman Jenkins -- .
" a fat London "bobby", somewhat
comical in appearance - with
his air of doacctlon “nd 5cnoral
dlsmay. - '
: COL FORSYTHE (impatiently)
Yes, Yes, go on, Patrclman

A you ran in the direction they
: - seemed to be coming from?
C crk enters, sneaks in :
a low voice to Col. Forsythe, o )
who nods, says curtly-
COL, PFORSYTHE
. Show him in... .
) {(to Jenkins)
v o Go on, hearing tbeve cries you
-~ ran in the dlrcc ion they viecre
coming from...

L.

JENKINS (as tho on the verge’ of
. tears)
Yes, sir - dlood-curdling
they was and I took off as
fast as anyone could that
was sulfering fron bro.on

. arches --
( COIIIIURD) .

_Jonkins -~ hearing these c¢ries
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. \ .
E-8 ' )
Paul enters, Colonel
Forsythe looks up, nods-
. pauL _ , ,
Morning, uncle --.am I too .
early? ' :
COL. FORSYTHE (gruffly)
: I shan't be able to go with
you this morning --
. (picks up morning paper,
hands it to Paul)

Seen the papers?

Paul shakes his head. ;

Forsythe points to article,

: . Read this.

As Paul takes paper we .

catch a brief glimpse of :

headline, ,

E-9  INSERT: ST
BAOTLL MURDER IN WHITECHAPE
'E:10 _ COL. FORSYTHE
. . Turns to Jenkins, -
‘ ' ’ FORSYTHE

JENKINS {he blows his nose

COL,

B3 i

loudly) .
-— broken arches acguired in
the linc of duty, sir --

"It was some minutes then

before you located the
fatality, Jenkins?

JENKINS . (sniffling)

-COL.

Yes, sir. At Goose Lane my
arches crack and I come &
cropper --
(shakes his head - tales
out handkerchief)

.

'FORSYTHE

Go on - go on -

JENKINS  in a hollow voice)

COL.

o (COUTINUED)

o e S e

g o+ gt g et e . - ' .
g o kot - Pimepyornm: oo i mes

Then I sec what I see and ny
.stomach takes such a turn my

. .arches crack again -- twenty
“. . years I've been on the force

-- but never nothing did I
ever sce like that --
(he rolls up his eves
expressing the utmost
horror)

FORSYTHE (turning to one of
his aides)

The spot has been thoroughly

investigated? .




1-10

(cosmruen)

AIRL

JENKIES

Col. Forsythc maokes a
motion in dismissal of
Jenkine Jenkins exits
with a reluc tant backward
look., (e would-like to
continue with the Lorror)
Paul lays newspaper on the

desk - he is thinking -

. . PAUL
Col. Forsythe shakos
his head.
PAUL

COL.,
Paul picks up’ paper, \
glances at it again - N
. ' PAUL.
' COL.

( CO’I’TJ...U'E n)

THY LS o e e e pnnar e e a3 e

E-4

.(helplessly)
5ix of our nest men are
vorking on the case ~--- &
very nasty matter, sir ~--
it has the look of & Ripper
atrocity ---

{nodding wisely)
I've heard my granny tallz of
Jack the Ripper =-- He was
quite the horror when she were
a young lady.
{This is an aside to one

.of the aides., It is accom-
panied by a smack ol ths )
lips. Jenkins has e ré'ish
for horrors!)

An& clue yoth?

(continves)

.Goose Lane,..The thing must

have happened somewhers near
‘Miss Bttie's house...

FOREYTT
Quite near - yes -

It seems there were wounds on

the girl!s throat a. wild

animal nmight have made --
{ pauses - thinks)

If that wasn't a wolfl baying

last night -- I'm nuts! *
(pauses aga.in ~ then wlth
‘half a laugh)

" Qur dear iliss Ettie may not

have boen as swacked as e
thought she was when she
yellcd that something was
trying to get into the window,
FORSYTHE (his hand on news-

o paper)

In vicw: of this occurcince -

I rather wondered myself if
there could be any conncciion
--- but whatever liiss Coonbas
saw, it wosn't a woll - not

in London --- be surc of 4rot--

S S St i g o 5 ot g S Y S N v e
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PAUL

Col. Forsythe is listening

(lightly)
I seé I can't help you --=-
I have only onc other brilliant
suggestion -~~ how ahbont a -
worg-wolf{ then? I'1l bet Jou
nover thought of  that? :

FOnRLYTHE
This is.&cotland Yard, boy. --
not Grimui's Fairy Tales -

‘(rises as tho to o)
Well, thero's more things in
Hoaven and parth, etcetera,
Horatio, you know...

* (pzuses, sits down ajain)
Funny thing -- while I was
flying irn Yucatan last year
tho authorities were cucltoo
over a scries of murders --
not unlike this one -- always
proceded by the yowling of a
wolf -~ then one night they
shot somcthing slinlking thru
tho hills and the murdei's
cousel....

+

as tho to something inveresting
but unimportant. His attention
# . is half with Paul and half with
his own preoccupations. .
Paul continues- ’ -
I saw the thing --- it was
neither wolfl nor men dut a .
’ ‘ rovolting obscene combination
. ' of Dboth... . . .

.

.COL. FORSYTHE (impatiently)
Yes - yes - I've seen the hairy
- - dog men of the Baltic -- .
PAUL . .

. This was different -- zn 0ld
German archeologist showed ne
carvings of the critter. - on
someo ancient ruins -- said it +

. was the were-woll of fact and
. : . fable -- overy myth, they say,

o has. its base in some truth,
you know....

COL. FORSYTHE
Your wisdom overpowers noéc..

v , PAUL {risos - starts to exizt)
' Don't lect it throw you too
. much, that's alll -- but il
, _ any more of your citizens are
: Tound stark and cold -- just
rcrember, nephew warned youl
{ laughs) .
. Wo1ll go out to the fiecld
tomorrow, instcad, en?

i . COL. PORSYTHE
Right.
(COITILRULN)
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CaNTAC IrNMEE ok fama. a1 s

cere pwErAG .t w L .

v»",

E-10 (COMITIVED - 3) E-6"

PAUL ‘(at door)
oh - oar - I forgot to tell -
you --- they chot a real wolf
aftorwarda....

(Exits)

: .

L-11 I7?, BOLALKPLST ROOM
. GLATDON MANOR. .HMORMNING

" Lisa is sected at breakfast

. : table, tallting over the
r : telephono to Paul,

LISA t

«e.l think I might even
persuade V/ilfred to go for
once. Anyway, I shall cipect
you, Paul..,.dirner at eight,
good-bye --

She hangs up recciver, her
gves glowing, looks up as
Glenden enters room. He is
pale, but groomsd and
freshly shaved. He looks
his usual self. Lisa smiles

brightly.
. o Lisa -
; Ifve just been talking with
: . Paul,..he proposcs we all Zo
N . : for a moonlight ride tonight..
: GLENDON  (=bsently)
- : .I™m sorry I can't,

" He crosses to side-board,
‘looks at hot disnhnes laid out --
kidneys, etc., then shakes liis
head at butler who offers him.

a plate. e . o oo
' "Only tea and a little  dry
: ~toast.
" BUTLER -
: The kidneys 1is especially - o

..good this morning, sir...

GLENDON {with an impcrceptible'
. " little shuddor)
"No - thanks -

He picks up morning pagper,

glances at it - puts it down

Qastily - takes cup of tea,

arinltzs it down at a gulp.

Lisa looks at Glendon sorrow-

fully -- she is obviously e
‘upset and worried. Sho gets

up froxn her place and sits in

place, next to him,

Something?s wrong - very, vem
b ~L 0
wrong -~ tell me what it is,
) won't you, decar?
{COHTINURD) :

RIRLE X o ST Ly e s - e n o g i
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GLENDOM (quickly)
What makes you Lniny anything

wrong?

N LISA (twisting a spoon
’ mlucrably) .
I don't know -- all I knov is
I'm worried to death....

R S T T R

GLERDON (ncrvou°l&)
- I shall be all right -- once

{ R . . L , Lo ' : I'm satisfied with the experi-
: P _\) . ment I'm making... . .

LIsA ( suddenly)

I'd like to burn that laboratio-
ry and everything in it --

this work ign't making you
happy. Vilfred -~ I know
youlre always absorbded and

"single-traclkoed vhen you're -
working -~ but you're thrilled
and excited -~ thercis a light
in your eye.ismat I'sco in Tour
oyo~nou--makcs me afraid,

GLERDON
Nonsense, Lisa «= don!t say
such things.-.

P

‘LISA . . :
And youtre disagreeable to me
now -- you never used to be -~

R : GLENDON ‘ oL
. ‘ ' . If I'm disagreeable -- you
K LT .o soom' £0 have found someone )
) ‘sufficiently agreeable to malie
‘up for it....

. LISA . : —
Now you'lre being utterly
~hateful --

GLENDON .
Tell me the truth -- yould
. . - S _ never have married me, would’
, o . . e . .you, if Paul Ames hadn!t gone
to America --
(She doesn’t rep’y

- : ) -+ instantly. He presses
the point)
What made you maryy ne,
; anyhow?
LIsa {with a tremulous litile ..

- . : A : : : laugh)
. oL . : . . What made Desdemona marry

Othello --

Iy

(puts her handlkerchicd
Yo her eyes and dabdbe &

tear away)
Vihen you talked to me of all
the strange places vourd been -
:by..u nia - Samarkand -

Yimbuctoo - I - I couldnit

resiast you...

(COHPTINLURD)
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(COUTINTED - 2) -8

GLENDON : .
vy, Lisa - you'rc Cryinge..

v LIBA .
You see, part of tho troudle
is - you ncver talk to me any
MOrCevs s

GLENDOH {tortured, contrite,
o miserable)
I know - I know - bear with me
a little longer,Lisa.. .
(ho rises - lifts her
hands Yo his mouth -
kisses them wildly)
I love you, Lisa - you know I
do -- do you really want me to-
go'on this ride tonight ~=

LISA ° (her eoyes happy)
I you oply knew how much --

GLEND O3 :
Then I'll go...
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" E-13

Butler onters. .

. BUTLER o . .
.Dr. Phillips on the phone,
sir, ‘e '

GLENDON  {shortly)
) IT1) take it in the 1ibrary.e.

RAlses, starts to exit...

INT. DR, PHILLIPS! QFI'ICE.
LONDOK. .. MORHING...

B~14

Dr. Phillips is talking...

DR, PHILLIPS
" Is that you, Wilfred?...
© I saw Sir James last night,e.
‘talked with him two hours...
Itve an appointment at noon
for you...
T{pause ~ then Phillips
says decidedly)
You must keep the appoint~
~ment.,.He sald things outside
wy ken in medicine...Yo, I
canlt tell you now what he
"said...but they frightened
me, coming from a sc*enulst.
I had always thought such
things stuff for nurses to
" frighten naughty children
withes.

INT..LIBRARY .
GLENDON MANOR..MORNING..

E-25

Glendon at tclepﬁone talking
<o Dr. Phillips,. .

* GLENDOY (making his voice natural)
I!1Y see him as soon as I
roeturn and find out what all
this tosh ise..

(forces a laugh)

-I know -~ I know -- Lask
night I had the jumps or the

- exagperations or eomnthlng...
I'm all myself this norning. «.
awfully good of you-to be

* alarmed but you mustn't Deees
I'1l call you up directly I .
get back from Leicestershire.,

He puus up recciver...
sits thinlking, his face
is contorted with some
horrible fear -- his eyes

“black with agony and horror.

DISSOLVE TO

INT, GLENDON'S DRLVﬁIE EXPERIMENTAL.
SREEHOUSH, . LAPTLRNOON

ulcnuon worx;ng on Tlowers -
{CONDINUED)
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B-15

(CONTTIUED)

injecting fluid, otec. He
worke desperately ~ adjus
moonbosm levers. There 1

——s it

k-10"

ts

S

no result. Onc amdll dbud

but no flower as yct., He

looks at watech., It is evi-

¢nt he has be orking
dent he has been working

all .

day to no result. He examines
his hands. He touches his :
face, He shudders., In awful

despailr he lifts his arms

. up-

vard almost in prayer. He
knows the night is coning and

in the full of the moon the o

awful transvecuvion that will .

again talke place., There

is

no antidote! He beats his

hands together in frenzy,

eries out in agony. There
is a touch ol fthe woll bay in

his voice.

Quickly Glendon goes to

SOUND: ‘
Knock on laboratory door,

door, cautiously opens it--
Hawkins, the head gardener,

stands outside -

HAWKINS
Did you call, sir? .

GLENDON  (to Hawkins)
-Come in, Hawkins =
{points)
Some one'!s broken the glass
on the laboratory roof --
(he closes door to
outside) '

HAWKINS  (200king up)

Them nasty village boys with
tneir throwin! stones at
birds. They ought to all be
birched with their breeches-
down - :

'GLENDON '

Hawkins crosses and looks
at plant -- few abortive
buds, but no blossoms -~
looks at Glendon, starts
back, shocked at the awifu
despalr in Glendon's ecyes

( COBTINUED)

I'm going away for a day or
two == Watch things, will

~you -~ and mend the glass
yourself, Hawkins.

WKINS .
That I will, sir - ~

L 4

1

Jrep— - A T e L . Y T, T s




T P

-

FETTTRNRE S SEReE

2
\LZ;U' ’

E-15

(COHTINUED)

B-16

Ja-11

BAWKINS .

)

Glondor doosn't answer.

BAWKINS

What - what!s the matter,
gir ~-- can't you make 'em
bloom today --- don't the

moonlight work?

(cont¢nue°)

The real moon!ll be up in a
little while, sir - then
maybe they'!ll come out -

GLENDON

Starts-out of laboratory,

. Hawkins following -~ fright-

ened - not knowing wWhye

INT. OUTSIDL LABORATORY. .
EVENING.

"As Glendon emerges Irom

lavoratory and locks door
after himself and Havkins,
Lisa, and Paul, in riding
clothes, come into scenc.

- . LISA

GLENDON

LISA

GLEXDON

. LISA

GLENDON

LIsA

I can't wailt for that ---
{(looks a% waich)

I've got to hurry - if I'm

to make that train.

Welve gco to Stdrt in & few-
minutes, Wilfred, if we're
to seo the moon rise --

-Poneroy has laid out your

clothes.

{roughly)
I can't go -- I have to take
g run into Leicestershire for

& few days - to see Bransby -, -

Y

(disappointedly)
W11fred...

(impatiently)’

Ho just wired me -~ has a
new shipment of bulbs from
Burma -

Can't you put it off until
tomorrovw - and ride tonight?

<.

No - and you're not(to ride
tonight, - either -- I forbid
it - 1 forbld it - do you
-understand?; '
What?

{ CONTINUED)
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E-16 (pox:a‘mmn) ' _ o ;

GLENDON

: I won't have my wife galli—

. vanting around in thc moon=

v . light ~ for all the county.
to sece -

LIsA (calmly)
Iim rcady for my ride -~
and I intend to ride =-

GLEVDON
Then come back before the
moon riscs - promise me
youtll do that -

LISA i .
I shall promise you nothing
.of the sort -~ I shall ride
tonight and tomorrow night
and the noxt night - every
night theret!s a moon, in
fact -

{to Paul)

Come, Paul -~

- Paul follows Lisa - !
‘Glendon half follows,
cx 1es out-_

GLENDON
Lisa ~ don't go - don't go -

 LISA (turning)
Of course I'm golng ~

She doesn!t hear his half -
sob as he turns away:

GLENDON '
Lisa -~ Lisa =

FADE oUT
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. "WEREWOLF OF LONDO" e , ‘ -
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FADE IN:

B L T e

P-1 "EXT, TRAVELING SHOT....
. EARLY EVENING...WHITECHAPEL

S I . STRERT

Vle pick up Bast London types .
as they pass or stand huddled
in doorways. Children arc
screaning. Othor childron arvre
dancing to the rmusic of an-
accordion. There are scraps
of Coster sorgs Somcwhero o
hurdy gurdy is playing. FPeoplo
are yelling from window to win-
“dow, or bawling plceasantries
%o cach other, Glendon enters
seene. - The gas lights play on
. his face. The hirsubte is per
'gggtiblc.. Ho looks up. The
- Pain has obscurcd the moon.
. As he walks along he rubs his
- . hands together, scratching his
palms, He comes to a "pub” -
pauses - then enters.

AT B e ORI €

INT., WHITECHAPEL..."PUB"

!
4
2]

It is the hour when the White~ .

chapel charlady sits down to

her glass of gin and the White~

chapel gentry foregathers for his
.pint of porter. This must be a
typical.scene of East London,
wiih edpefully seleotedl b¥hes.

. We must get the flavor without . B

- sYressing the accent of the .
Cockney. o

Glendon proceeds to the bar and :
stands watching the scene. A T
bibulous lady, looking like a '
Georgo Belcher drawing - pushes
past him and smothering a hic-
o N cough vounds on the bar to
T - attract the barman!s attention. ‘.

. BIBULOUS LADY
R Two gins for two ladics!

o BARMAN (squints at her ~ ke
. sces only onc lady)
.Tweé ladies? | .

BIDULOUS TADY
Two ladios =-

{ CONTIIURED)
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P73 (CONTINUED)

BARMAN .
VWheret!s the other lady ~-

. BIBULOUS LADY (her cyes focusing
' ' in two directions)

. Whattls the matiter with your
‘ eycs, young man, can't you
sce ~- Ilm -~ I‘n -~ both of

tom s
- She hicecoughs and stares .
D at hin with dignity. _' :
Pl
Glendon addresscs Barman
as hc pours drinks for
Bibulous Lady.
GLENDON
Do you know anyone who rents
rooms in this noighborhood?
Barman jerks his thumb
in dircetion of backroon
wherce peovle are sitting at.
) tavles with plates of Tish
and chips, tripe stew and
varicus other delectables
before them.
BARMAN :

! You, mlght try liother lon-~
caster in there -~ the lacdy -
with feathers eatin! a plﬂte
ot tripe ~=

GLENDOW
Thanks -
Pe5
He moves away from bar in )
direcction of back room,
As he goes Bibulous Lady
shrills after him.
BIBULOUS LADY
My -~ but cin't he got
beautiful whiskers!
) » She pounds on bar. .

Two gins'for two ledies,
young men --
'BARMAN

Where!s the other lady?

BIBULOUS LADY ({with hautcur)
Mrs, JOHCS,‘SiP, is 4dn the
gutter!

(sho glarcs at Barm"n)

s Y ot 16 b s e gat e 1 m s e et s e
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1nd. VEITECHAPEL "PUB"
BLOK ROOH

. Glcendon cnters,, puuoc, un-
- eertainly -~ crosscs to uhblc

whore two charvomen arc sit-

© {ing, drinking gin and catlng

plates of Lr*oc. They 'wear
foathered hats and veilsSa..

(Mrs., Moncaster and Mrs, Whack)

MRS. WHrCK (liftlng glass)
Hore'ls to you, dNrs. Moncaster
-~ itls & trcat to sco you =

MRS. MONGCASTER (responding)
It's a breat bo see you,
- Mrs. VWhack ~-
(drinks)
How's your daughter?

MRS, WHACK
. My @aughter has a position in
the Yest End now -~- ‘

MRS. MONCASTER
You don't say?

MRS. WHACK (proudly)
She'!s assistant in a massage
shop ==

MRS- MONCASTER .
- Uml Plecasant o Ju;n, I hicar =--

if you .can get it ==

(pause - then-)

‘MRS, UHACK

‘Don!t you £ind your tripe
" “tough, Mrs. Moncaster?

MRS. MONCASTER
Why. no, irs. Whack, canlt:
say as I do ~--

MRS. WHACK '
:Mine is -~ and I inuend to
" complain at once ==

. CLOSEUP MRS. IMONCASTER

STARING AT RS, WHACK

pu)
” "\»
}
S

‘ -

.
s

ey

3-8

Whose veil has dropped down.

YRS, NONCASTER ' '
It ientt the tripe you're
eating, Mrs, Whack -- it's
your veil!

OSTGI.,.“RS. WHACK

Spluttering and trying to
cat her wveil.

oY e T ST
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-9 MED, SHOT. .. GLLIDOU
. STANDIHNG BACK O Tul
LADILES .

He_épcaks gently. -

¥t

GLENDOH

Do ecither of you ladies have
rooms to let?

MRS, MONCASTER (all smiles)
Py ’ Indeced I do ~ elegant rcoms -
{\) and most reasonable -~ three
shillings a week -~ for
gentlemen ~-
MRS, WHACK
- Don't believe the lying old
hypocrite! IHer ceilings is
falling down and her flocrs
is falling up - now ny rooms
Mrs. Moncaster leans for- '
ward ~ fetches Mrs. Whack
a neat ¢lip in the JQW that
- .sends her backward into a.
' cowoletc sle¢p. Then she
riscs unsteadily and heckons
, to Glendon.
MRS, MONCASTER (haughtily) .
) . Is your intentions by the .
night or by the weeck?
GLENDOI
I111 take the room for the
) “'eok Ladad
.. MRS,  MONCASTER -

. 8tep this way -~ 1tt!'s just

~"..across the court --

P-10  TRAVELING SHOT...GLENDON
FOLLOWING ¥RS. tI0NCASTER
THROUGHE “PUB"

They cmerge into street,
The rain has stopped - the
moon is chining., Glendon
kecps to the shadows.:

© MRS.

"tho wet -

They are passing a costor

MCNCASTER -
Ah! «= It's to be & fine
evening after &ll - I hate
taklnr wy feathers cubt in

&

cart, pllcd with wilted vege-

t“blo The coster nods in
the ar¢"0r1° seat, - The hors

"that pulls the cart is so old

and wocbegone 1t loolis more
like a bird than a horsc. -

(CO””lTU'J)
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As Glondon passcs, however,
-fhe aged beast comes to lifc
with a snort dnd lashing cut
its heels dashes, down th

) street, scattering vegetobles
and cart wheols in overy dir-

cction, ' - o oo,
MRS, MOMCASTE: (aghast)
o~ . . “ Lor! What do you make of
- ' oo that? I've known that
' ' - animal fifseen years and .
never seen it move a rascle
: without it was probed in &
vitel spot -~
GLENDO¥  (as they, wulk alonb)
Your rooms arc across the
. street, you say?
MRS. MOWCASTER .
. Just down this way. Are you
a -cr - er -single gentleman?
GLENDOH : :
. * . Singularly sinblp nad e -
C : ' : : more single than I eve
‘ : . , dreamed i1t possible for a
: il porson to be ~-- . .
MRS, MOMNCASTER :
. . . You don't say? -~
- (pauscsg

She turns into a fetid
doorviay. - I .
: o Yos = Ybu look to me 1lile a
man what' s got o secret
sorrer -

They enter MNrs. Monoaster's
front door. . .

F~11 STAIRHALL IN MRS. MONCASTER'S R 4 .o
HOUSE

Glendon shows increasing
-nervousness and suddenly
turns to Irs. Moncaster.

GLENMDON  (with grim facctiousness!

. What would you say, m dame,
* if I told you -- I was turan-
* ing -~ into a ~- wolf?
. , ~ * MRS, MONGASTER g .
. ' ) I'd say -~ he - ke - he - I

was Little Red Rlding licod!

She turns up the gas in the : )
dismal hall -~ they start
to mount stairs - she tallk-
‘LIAoﬂ . ’ :

ety s b A e vy pm me e St A ey e ¢ mes e+ e b o
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P12 CRAVE SHOW, . STATRIATLL
~ As they mount the steps .
" Mrs. Moncasber lcéps up
_ hor chatter - fllrtat¢ouu1y.
MRS. MONCALSTER
Therets my gilt and splendid
‘parlor, sir -~
{laughs)
You're single and I'm single -
ain't that 2 coincidence! ==
Ten years I was married to
Moncaster -- and ain't ssen |
him in twenty -~ he ran away
to Australiay -~ What a man
he was] ~- Used to comec home
from his work all portered up
-~ hit the baby with the .
plate -~ throw the gravy in
‘the grate -~ spear the canary
with a fork -~ then with his
heavy hobnail boets black and
blue me from head to foeot --
a2ll becausae I1d forgotten to
make crackly for the pork =--
By this time they have ¢
climbed the stairs -~ she
pauses at doorway.
Herc's your room, Mister -- .
Glendon pcers into room.
Sho waits chucUtlshly.
He suddenly enters room, .
slams door in her face, :
She ecatches her breath,
gasps. Through her tipsy
haze some terror penctrates,.
She stares at room - then,
with backward looks, she
turns and stumbles downstairs.
=13 INT. ROOM...MRS, MONCASTER'S ‘ *
LODGINGS

A shabby, horridble room.

MOONLIGHT is streaming through

window. Glendon is going
through a terrific struggle.
He 1lifts his anguished arms
above his head, crawls to

© window.

GLENDON

Don't let it habpen to
God ~ don't lct it ha g to
me again -~ Vhot have I cone

that this must hapgcn to e~

-
i
3

-
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:(/\\7\ o . He beats the floor =--
b VR : . chokecs - thoen says with- . ‘
some terrilying rcalization: ’ . -

GLEXNDOI o
. I ¥novw. It isn't God. God
doesn't let such things hap-
pen. It's the devil., ZItts
something crceping cut of
. Hell. God has notaing to do
e —_— : ‘ with it, It's man -~ poor
— o : B pitiful man - who cannot
i . T : bear the face of Ged -~
(moans ~~- grovels) -
‘Sore must win - some must
. lose ~ +..It's the law - but
- why rmast I be lost that
others may learn? %Why, God,
why?

ey ywra e
~

SR VAT RN o e R T o

(NOTE: This is. to be written:
He pleads not fto go back and
find Lisa if he rust be
transformed; not to escave
from here - not to suspect
her of double-dealing.?

P15 CAMERA PANNING

He drags himself te the
window and tries to bar
it against himself, -

He sits gibbering in the

mnoonlight - then begins

the transition into the
*  wolfnan ~-- :

We sce this thing happen

. before our eyes...slowly
o , - «eoterridly... Then with
'3 T o : a curicus baying moan, Glen~

: : don smashes the window and
leaps out, CAMERA SHOOTING
FROIM WINDOV as Glendon drops
two storicc asg casily as a .
Tour-footed thing and runs

( COILINUTD)
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. :
e with ecqual surcty through
: ~ tho dismal court.below and )
. out into the strcet beyond..
v \
; F~16 IN&. MRS. MONCASTER'S LODGIEG
d HOUSE...STAIRCASE 0OUTSIDE
. GLERDO'S ROOM
; '_ " o ﬁj-; oo . Mrs. Moncaster is crecping.
i S . o o ’ ) slowly upstairs, terrified.
: s : J B - Mrs. Whack cnters behind her. .
; ' The sound of Mrs. “hack's
: ‘voice acts like a bomb,
P . .
' MRS. WHACK
i Mrs. Moncasterl.... You

pore thingil

MRS. MONCASTER ' )
I'm sorry I hit you, Nrs.
_ whack -

. MRS, WHACK
- Think nothing of i, Mrs. -
Moncastor., Whatl!s the mat-
ter horo?

- MRS. MOWCASTER
. He gripes me -~ swikes me -
gives me a snap in the bread-
o winner - then slanms ine door,
- ' . - in mec faco ~- do you call
‘ that a gentleman?

MRS. WHACK
: " 1 thought you might necd
help -~ thatls why I looked

- | in -
THE CAMERA MOVES WITH
 THEM.
L " MRS..MONCASTER - o P
e +  Strange noiscs been é¢omint?

out of his room, Mrs. Whack
sw-o L don't know what Ilve
let myself in for --- :

MRS .. WHACK
I'd usc my key and have a
lock =-~- '

¥Mrs.. Moncaster rurmages in

pocket of dress - brings out

key - puts her firnger to -
lips - gocs te Glendon's :

door,. Mrs."Whack steals

after her.. The two harridans

PAUSCes s o

%@-.J;yﬁ.g- | . o ‘ MRS. WHACK | |
T o . - Better pocp through the
S ’ L T . ' kcyholc firste. .

{ CONDITUED)
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(COMTINUED)

Mrs.. Moncaster kncecls to

“"look through the keyhole and

whereupon, MRS. WHACK WITH

" AN EVIL GRIN LEANS FORWARD

AND CLIPS HER SUDDINLY I

‘. THE JAV. Dlrs, lioncaster

without a groan falls back-

-wards into a complcte slcep.

- Trivwmphantly Mrs.. Whack takes

key from her limp hand - in-
scrts it in keyhole and opecns
Glendonl!s door....a grin of
ghastly coquetry on her faco.
Sho flullTs her scraggy locks,
twitches her skirt, enters.

'INT, GLEXDOM!S ROOM

Mrs,., Whack cnters, peers |
around.. Room 1s empty.. She
peers about curiously,. sces
the smashed window and emits
an unholy yell., She leans
out of .window into beams of
moon; her yells arc answered
by the baying of a wolf..
Lifting her skirts shc scur-
ries away like a frightened
0ld rabbit..

FADE OUT

Pt e i o et A5+ - e s s s ot

~ SOUND:

G

Faint baying
of viere-wolf.
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NWEREVOLEP OF Lounon"

SEQUENCE 'G!

G-1  EXD. TRAVELLING SHOT

.. .LOHNDOW _Z00

Good, loolking young watchman
malcing nis rounds, whistling.
Suddenly there is a whistling
response. Young watchman

runs quickly to adjacent gate,
admits young woman =-- flaunt-.
ing, conmon, but wickedly
oproetty. She carries a lunch'™ -
pail. : T

YOUVG VOHAN
Hello, Alf =e=

ALF
Hello, Daisy - what you
gpt fOI‘ me? - Coffee?-..."

DAISY
Yep - and samwitches.
(taking bottle
Irom pocket)
A nilp of something better, - -
- to0o - Vihere you been? ... °°
. I been waiting more than
. ' .. & quarter hour for you to
: open the gate---

ALF :
Something's wrong with
" them wolves -~ they been
~aeting gueer all nlght--
Hear ten?
(stops - listens)

SOUND: Baying of wolves.
DAISY

Wolves is nothing to e
Give me a nice kiss,

Alf...
They kiss in the shadovus.
As they draw apart, Daisy
hands Alf the pint.
" DAISY

Take & sip of that,
ALP | ‘ .
You're a good girl, Daisy.
DAISY

No I ain't -~ and you're
glad I'm not .--w-.

(CONTINUED)
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{CONTPINUED) ALY
. Youw hadn't ought to come,
Daisy. ,

DAISY
Wihy not?
ALT.

Take another nip, .

ALF. :
Wait a minute - I forgot.
to shut that gate.

DAISY (kissing hin)
No, leave it open for me. *
ALPF . (gravbing her -
kissing her)
* I hadn't ought to do this
- me with a wife and kids -

DAISY L. :
: You don't love your wife
~ nor your kids - you

: : love me.

They c¢ling together.

3

EXT. LONDON Z0O...
.« JANTMAL CAGES

Glondon runs into scene -
silhouetted against light
in background. SOUND: Wolf whimpering.

EXT. LONDON Z0O... ' ‘ o ) .
.. .OUTSIDE WOLF CAGE : -

IH G-1
Wt
)
G-3
—

et ¢ v et e e e,

PRe—— R L Ty

A huge wolf with fiery
eyes is pacing up and down.
Glendon enters scenc -
stares at wolf. Violf backs"

up, snarls at Glendon.'

Glendon laughs., It is not

rretty laughter.

' | GLENDON _ {in & gutteral

wolf whisper)
You poor thing. I*ll set
you frec if you like =
I'11 set you free --

e picks up lever lying on

the ground, 1ifts catch on

outside of wolf cage, Wolf

seeing its chance of escape

jumps through opening.

Glendon moves back into T e
shadows as animal bounds : )

avay from the cage and out

of- scenc,
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G-3
G4 CLOSE UP...GLEWDON
His hairy face is iturncd '
to the moon which shines _ 4 -
down on him. He is laughing . . . I
the laughter of hell. .SOUND: Baying of wolf., - L
G=-5  EXT. LONDON Z0O...
oo ALF AND DAISY
They‘break away from
cmbrace. :
ALF  (angrily) ' :
Them pesky wolves! What's
the matter with them to-
night?
DAISY
Aren't you a fool, A
~young fellow like you
tied to a white faced
“whimpering scarcecrow of
) & woman.
ALF |
.. - You've no right to talk
I Tt T like that -~ my wife ain't
B . . done nothing.to you =~
G-6  CLOSE SHOT GLENDON
As he hears and sees the
faithless woran. His face
- is distorted with rage.
G-7

ALF AND DAISY : DAISY

AL breaks away from

Are you going to leave
her and come with me?

" ALF (uneasily)
-~ Maybe -

Daisy. - SOUND: Wolf baying.
' B ALF
. Wait a nlnute -- T've got

" to see what's happening
to them critters.

He starts off towards
animal cages. Daisy hums

-to herself. There is triumph

in her eye. She opens her
bag, takes out powder and lip
rouge -= fixes her face. e

AT THIS LOMENT A SHADOW
SLINKS .TOVARD HER. All un-
conscious, Daisy continues
powdering and painting,

"Glendon, maniccal, moves

silently up behind Daisy,
springs upon her with the
snarl of a wolf, She gilves

a gasp of fright, a gurgle {CONTINUED) ;.

i
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(CONMILUED)

. of utter terror - utters a

cascade of piereing scrcams. .

- Glendon bears her to the,
ground, still screaming.

EXT. LONDON 200...
.. NEAR ANTMAL CAGES

G-9

AL1f hears Daisy's sereams,
starts running back to
scene.

EXT. LONDON Z00...
«+ s NEAR GATE

Glendon slinks into the
shadows,

PADE OUT

v merta— -
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WAREVOLS OF 1LOHDOH"

SEQUERCE "

' INT. STAIRCASE HRS. HONCASTER'S '
LODGILGS. . ... SONE HOURS LATER.

lrs, moncaster is sitting on
landing outside Glendon's room.
Her jow is swollen ard she is
now very tipsy indecd. She
‘holds & bottle of gin in her
.hand from which she is drink-
ing. '

rs. Yoncaster pauses, bottle
in hand -~ peers over railing.

CALERA SHCOTING DOWNI'ARD

=3

reveals lirs. Yhaclk coming upstairs,
Mrs., Moncaster hastily secretes gin
bottle in pocket of dress and con-
poses rerselfl as lirs. Vhack turns
the corner. MHrs.Whack is also very
tipsy.

SOUND: Door slamming
belovw,

MRS. MONCASTER (feigning surprise)

Why, M

s« Whack = what are you

doing up so late?

MRS. WHACK
‘ I just

couldn’t go to bed viths

out looking in on yous, love =«
How arec you? .

LBRS. NONCASTER (mournfully)
.I aintt exactly bubbling ~-

- MED, SEOT

¥rs. Whack seats rerself.
beside Mrs, Moncaster.

MRS, WHACK

(Indicating Glendon's |
roott) ‘

How!s ~ the - gentleman?

¥RS. MOMCASTER
Vanished like e wvas air =-

MRS. WHACK (with a cackle)
He was

a& hairy man at that --

MRS. lONCASTER

window

(CONTINUED)

Tgars up me bed - smashis me

-~ Jeaves ¢ rooms snelle

ing like a kennell
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H=5  CONTITURD

: i
MKS. WHACK {clucking sympathetical=~

Co ly)
Lor [

e

o L : N . _ (her oright eyes por-" -

: I ' . . , : ceive the swollen jaw) -
e : . _ C : What'g happen to your jaw,.

s L T : o Lo tmgel - surely it ain't where

S e ‘ my elbow took it by ~ accicdent?

¥ L - - MRS, NMOICASTER :
S o - . ' Think no more about it,
s - ;‘ : .. : . Mrg Whack =
i o ' o : ’ , " : MRS. WHACK
- 4 - : You ain't by way of having a -
1ittle nlp about, have you?

¥RS. LONCASTER fshaking her head) -
New = ain't that just too
unfar tunate {

St A AR VL R 4

- . : ’ SOUND: Crashing sound fron
o . Glendon's room -« fol=-
- i B - . ' lowed by. a moaning -
‘ . : - ,half wolf - half man..

Hedq VERY CLOSE TWO. SHOT

¢ The {wo woren c¢lutch each
: ‘ other in terror. Tye sound
is repeated,

E~5 . LARGE C.U....MRS. WHACK

T

MRS. WHACK (whisrering) .
_He‘s back -~ _ .

MRS, MONCASTER (her cyes dilated)

‘ How did he get in? I been

sittin' here all night

Hee  LARGE C, U...IRS.“OV“AS

NOTE: These close-ups represecnt
the state of mind of the two women
at strange cock-eyed angles,

MRS, WHACK -
. Better put an eye to the key~='
hple and see what het!s about
NOW = .

L H=7 {ED, SHOT

¥rs. Moncaster rises, tiptoes
_to Glendon's door, kneels, peers *
tl':r- ough the key hole, lMrs.'hack
tiptoecs, stards. behind her, Sud~

c.n,nly Mrs. Whack!s bright eyes

soot the bottle pceping from

Hrs,Moncaster!s plac}\ct. With a

mui‘t movenent she °\.1pc it neatly,

Ve 8 it lov.m"ly. She iz doout to
risk a quiek.drini when a muffled
c:*enm from Mrs.lioncaster causces
wer to quidcly thrust the bottlo ( COHTINUED)
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CONTINUED

" H=7

;

in the placket of her dress,

She s just accomplished this

when lMrs.Moncaster rises; specch~
less, vith glazed cycs ard motions
krs, Whack to the keyhole. lirs.Whuack

_¥neels, but carefully holds the folds

of her dross over her plackot,

PHROUGH THE ¥E YHOLE )

r B-8

- H-9

is seen, blurred, as lirs.Whack
would see it, the hideous figure
of Glendon as the werewolf,

¥ED, SHOT

. "H.10

¥rs. Whack in turn utters a . .
malfled scream ard rises .
hastily. Agaln Mrs.%hack ard ‘
¥ra, Monecaster clutch each other,

’
T

CRAKE SHOT

As the two old ladies coma
gingerly down the stairs,

MRS. MONCASTHR (speaking at last)
. I wonder - did you see what
I saw or did I see what you

saw [N

MRS, WHACK
"7 8hall I run for tr® pPolicBes.

© NBS, MONCASTER

.. Ve seen something better
left unsaid to the policCeses
theylq say weld been drink=
Ingeseen oo

MBS, WHACK
Mebbe we have = ?

MRS, MONCASTER (feeling her
placket): :
U - )
(She gives lirs.WhHack a
hard look) T
You aintt seen a bottle,
havs you

¥RS. WHACK (innocently) ..
No, love - 4if I saw what I
thought I saw Ifve had ne
.last bottle and it tetter
the same with you...I1 say
this as a sister to a
SiStCP uour :

SOUNb: Another moan firom
Glendon's roon,

e N S e S i S e, 3 e o A P TS e T e ~
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MED, SOT.. . FOCT OF STLIRG

They hear enother moan - a
¢iffled howvl from Glendon's

TO0M,. Mrs Jloncaster almost

swoons, but lirs,¥hack,wispy

-8 a string, 1s made of sterner

spulf, She supports lirs.lion-
caster to the stairs and the two

-lurch and sway as they descend,

Mrs.oVhack with birdlike glances
backward, feeling the placket of
her dress to make sure all is well
with the gin bottle.

CLOSE UP......GIN BOTTLE

o
-
- (]
.
!'.
L]
.
B R S

bobbing in the plackef of
Lrs.Whack!s bombazine as

lirs.Wkck descends the stairs,

FLDE OUT

}I"d:
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FPADE IN:

{(Pobhruary 11,1000]

””‘“‘WO,L U LOunmi"

 CORREQTED SEQUENCE "IT

'OUTER ‘OFFICT TO COL.

PORSYTHE 'S CHAMBERS -~
SCOTLAND YARD

. TheAplace milling with policc-~

uen and detectives. There is
an atmosphers of excitemend
and tenulty . -

As WE PAN, we get sigh on
Ldoor -

' "GOL. SIR ROBERT FORSYTHE
PRIVATE"

Two youngish detectives are
engrossed in resading the
morning news, bump into ons

.+ another, in f.g. of scens. -
_ Pause, '

* PIRST DETECTIVE

"Sorry, Toum.

SECOND DETECTIVE
o, Swest doings at the zoo!
- ' ) *. What @oes the Herald say?

Ee taps newquvur first

~detective is carrylng . : - l ’

INSERT: Blurrod headlines

on crumpled newspaper:
GIRL PUTDTRUD AT Z00.

POLICE BAFFLE

" ¥EDIUM SEOT...COVERING THE

WO DETECTIVES AT THE

COLONEL!S DOOR o o : s

JFirst detective hands

second detective tho prer. . ’

'.WIRST D“TPCTIVW
_Usual thing... Vhat's the

. ' : . ‘matter with Scotland Yara?

{laughs - points to
Col. Forsythe!s door)
I just left old_Poruvthc...
he'!s jumping up and doun,
: ' .blowing bubbles with his
., _ spit.
(illuotrahﬁu)v

" (CONTINUED)
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SECOND DETECTIVE (slkimming thru
. . paper)

«Wnat do tho papers think
vie are -=- the eye that
sces all? .

7h» door to the innor’

office is opencd suddenly.

We hear Col., Forsythe's

angry volcCes....

.~ COL, FORSYTHE'S VOICE
- 7 If I don!'t get como definits
report on both these atroci~
tics boefore six olclock
tonight -~ I promisc you
"youtll all be secking nsw
* professions by tomorrow
wmorning --

CLOSE....TWO OF THE
DETECTIVES

As they listen to Col.
Forsythe's tiradoe.

NEXT SHOT

The several aidss and
lieutenants of Col, Forsythe
euorge dejectedly from his
inner office.

* DISSOLVE T0:

COL, FORSYTHE!'S OFFICE

YOGAMT _
Your nephew was good enough
to arrange to have you see
me, I called on you once
several years ago to enlist

. the ra2sources of Scotland
Yard for an unforbunate
mortal afflicted with
Lycanthropia. You thought
I was mad and had me
politsly removed,

"PAUL
Uncle, this man is no
crank ~- he is a scientist
of high standing -~ a pro-
fessor of the University of
Carpathia, T

YOGAL :
Your department is trying to
solve two murdors. There
will be other murdors to-
night ard tomorrow night --
vhon the moon is full again--
_unless you realizo Sir thore
is a Verocwoll abroad in :

: London.
.( COHTINURD)
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. I-3
I-5 (CoIrn; TURD)

COL., FORSYTIEL

You aro right in o ncasure,

There is wold roanirg

about uondon but not a

- . . supoernatural one. I think
. . . ) * that solves our wuarders, Dr.
' ‘ Yogami, ,

(rises, gives a curt
bow)

And now, good day to you. ;

* both..

Uy

: . . v
= E . PAUL . E |
o Wai%, Uncle ~- You say... &
© wolfl escaped last night...
but that wurder in Goosa
Lane was two nignts ago,
wasnit 1%?

o YOGm.II
o - Do not worry ahout the
aniwal from the zoo -~ 1f
“you catch 1t or do not catch
it e e it \Vill not mattel" )
much .. tonight. I entreat.
you Sir, to listen for one
- more moment -- The only
: . . . antidotz for werewoliery 1s
. . o . : the Mariphasa [lower,

- "+ . COL. FORSYTHE
S . And whare shall I rind tnis..
) posv')

CYOGAN
"hure 1s a specimen in the
private laboratory of Dr.
_ Wzlfred Glendon. '

I-6 CLOSEUP - PAUL

Panl 1ls greatly e
concerned, - - T N

: -~ . COL., FORSYTHZ
- o Good day, sir,

YOGAMI (as they cross to door)
' I warn you, unless you
secure this plant there
will be an epidenic that
o ‘ ) . will twrn London into a
L e o v ' . shambles,

(I-7-  LOWG SHOT - FALDON ABBEY

leading to the old part

of FPaldon Abbcy. Early

svening.
(This is the samc shot of
the Abbey that Panl and
Lisa sod lator that
evening, )

b T b s ——— s Al o mavnA e e e 4 anaem ey
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I-8 LONG CLOT ., (BRI Bvianae)

_ - : - g - (NOTE: It may be advigable

. :> o - ' L - . $o show Glendon motor-
' o - ing to Faldon Abbey
2long the seme road

" that Lisa and Paul
will take laber.)

Glendon motoring to the
terrace where old Timothy is
viorking. Glendon leaps f{rom
the car, .

- - S . GLE¥DON | .
. . . : Timothy! -

TIMOTHY
Mr. Glendon! VWhat brings
you here? .

GLENDON ’
I'm spending the night here,
Timothy. :

TIMOTHY - {delightced)
I'm glad, sir. My wife
will be happy to cook oné
more supper for yow, sir,

I-9 TWO SEOT

GLENDON '
Don't tell anyone I'm here,
*. Timothy, not even Hrs.

Timothy. I want absolute
quiet. I want to be far "
away from Glendon Manor and
my work -- from poople ==
I want to think -- .
(with an effort at
.good humor) :
Youlve wanted to think
alone, haven'!t you, Timothy.

TIMOTHY
o Mrs. Timothy will he dis~
appointed., She's always
talking of the old days when
: Miss Lisats ma and pa was
- " alivé and you come courting
here, - . .

~  I-20 ,TWO SHOT...RAGS AND
. ~__GLENDOY

Rags, Timothy'!s old dog,
comes wy to Glendon, sniffs
in a Triendly way and wvags
his tail, Glendon, from
whom enimals havo slirunk
of lalto, is touched,

S GLENDON )

ig?. o ¥ ‘. _ I say, do you remombsr me,

. o , old boy?
{to Timothy)
Ho sooms glad to sce mo,
{ CONTINURD) :

o g
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1.11  CLOSE TWO SHOT

élendon and Timothy,

I-12  CLOSEUP OF GLENDON

He smiles at Tlnothy
as though to say, "Now
do you understand”"

I-13~ CLOSEUP OF TIMOTHY

. I-5
i-10 (conpTHUED)
~Ho pats the dog.
| PINOTICY

Rags misszs the old, dayg
too, sir - .

“ GLENDON (stopping as though an

ides had just como to .

him)
Pimothy - do you know where
I want to spend tonight? --

TIMOTHY
I was thinking I'd best alr
out a roow in the west wing.

GLENDON |
: No - don't do that. I'm
going to the wmonks! rast -=-

PIMOTHY  (aghast) :
You canit do that, sir --

3t aint't been openod for
years -~
GLENDON  (excitedly, as though'
' captursed by the idea)
"Neovertheloss that'ls sdwere

. I'm going to stay tonight!

GLENDON : :
Miss Lisa and I wmiss old
“times too, Timothy -~ |

de shakes his head., The
. idea is preposterous to
him but after 81l "masters
are masters.” Glendon
hastens his footsteps.

.

I-14 MEDIUY SHOT

GLERDON
Have yon tho koy with you?
. ’ . TIMOTHY
L R Yes, sir --
3k R ST R
@ ' ' E : S GLENDOM _ ' '
. . : t , : Lot's go and opon 1t up thon--

DISZOLVE TO;
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I-15 INT. MONKS!' ROQU..,ABOVE
REPFECTORY. GARDITIS

A circular room. Cobwebs
hang from the ceiling. There
is no furniture. in the room
execopt a few old ploccu long
since out of commission., A
hearth 1s in the centre of tho
room-and ons or two stonc
shelves or lodzos wlong the ' ) :
walls, Cendlosticls with.half : : . g
burncd candles arc in the junk . S

pile. -Some old books scabicred

around. Thoc aspect is stark to .
and comfortless. -

~../

SOUND: Koy in the locL.
It 4is ovident the
lock is rusty and
long disused,

Massive door swings back, then ' )
Glendon, followed by Timothy, '

enters, Timothy carries a

Jamp or candle. The dog

follows, . "

GLENDON
" Thanks, Timothy.

- TIMOTHY
There's not sven a bed, sir,

' : GLENDON '
- . ‘T don't nced a bed TluOth.

. ;TIAOTHY (yawns) ' -
Cem e - ) You'll be cold, sir, I'm
Co L : afraid -~ .

GLENDON

‘If I am cold I’ll build a
. fire.

_Hs crosses to windovw.

I-16 CLOSREUP OF GLENDON

| 'GLENDON  (almost to himself) -
) . . . I don!t want the moon star- )
. ing down at me when it rises-~- ... .

I-17 _MEDIUM SHOT

Glendon crosses to
- Timothy. -
GLENDON {with emphasis)
. Mind, Timothy, not onc word
‘ - to anyonc Itn here!

PINMOTIY {(dizapprovingly) ,
_ Just as you say, olr -- o |
( CONTINUED) ‘
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o ISM7(CONIIED) -
PLIIOTIHY {continucd)

You ars surc I can't bring |

you somo suppcr? k

GLENDON  (impatiently)
* Not a thing --

TINOTHY
Hore's the key, sir -~

B T T e

. Glendon sces tho dog
*coworing in a corncr,

3

- I-18 CLOSEUP OF DOG

shrinking in fear,

7.19 VO SHOT

GLENDON  (sharply, as he
watches. the dog).
Lock me in, Timothy.

TIMOTHY  (shocked)
' Pardon me, sir!

. GLENDON
‘ . ] Lock me in! And don!'t open
’ ’ : that door before sunrise.
If I call, pay no ettention--
S keep that door locked until
. .. Gawnld

. TIMOTHY (staring reluctantly
. toward door) A
Good night, sir ~--.

GLENDON :
~ Good night --

{ L 01ld, Timothy, puzzled,
. locks the door carofully.

T-20 CLOSE SHOT,..GLENDON

stands at the door irresolute.
He crosscs to the window,
The sky is cloudy =~

. INSERT: Clouded sky seen
< . through windov,

J

. 4
He is cold, He breaks up -~
saue furniture and builds

a fire on the old hearth.

He drags a chair from the
heap and laughs -- It is
greoary, awiul laughter.

His laupghter stops - ho
sluwps in his chair, lays
his heced on tabdble.

GLERDON  (moaning)
Lisa -« Igsa ~ Lisa --

s ——— £ R A D 4 $ RIS S AR A Y g
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; /“\ - ' ' I-21 TRAVELLINC SHOT (PROCESS)

EX®, & WOODSY LANE adjsconb

. to Fdldon Abbey.

5. Paul and Lisa ridc into

N scene In Paults roadster,

i . They aro driving slowly over -

i the narrow rutty path. Lisa

’ points off to a break in the

, troes, '

* : B - LISA . '

; STy U : : There it is, Paul -- you -

: \f/ : T - . can sec it through the )

trees -~ dear old Faldon ==

-,

- I-22 LONG SHOT...PALDON LBBEY

b el LA YRY T A

Through trees reveals the
old manor with the refectory
" abbey -~ (STOCK SHOT OF SOME
ENGLISH ABBEY)

- I-83 CLOSEUP,..PAUL AND LISA
' As they look off.

‘ . . . a PAUL {moved) . ,
' ' - I didn't want to go back to
America without one lgok '
at 1t -

.- LISA : :
. Iett!s leave the car here ‘
and walk - :

-Paul stops car and
helps Lisa out. They:
-start to walk througn
the trees,

I-24  DOLLY SHOT,..THROUGH THE LANT
Paul and Lisa. '

* PAUL .
o , : , . I can't tell you what a
T . : . e . : Junny feeling it gives me...
‘eoming back hers after all
those years - Do you
. . remendber how wic used to
/ v : - gather mushrooms in these
e very woods? )

- ' - , . | LISA -
’ . ' : And munt for bird's nests
: B B - in thoso vary trees -

- -.': - . : { CONTINUED)
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.04 {(COUTTHUED)

They coma into the
open-where the old

Abbey stands silhouetted’
against the moonlight,
Both arc smiling - think-

ing heppy thoughts., Paul

suddenly points to a
hitehing stile -

q

I-0.

PAUL
And catch frogs in thet very
pool =~ ) B

LISA .
And Loy Yo find elves under
that patch of card;nal
flovers -

PAUL ~ (huskily)

Lisz suddenly begins
to laugh, but therse is
- & tear in her laugnter,

I-25 CLOSE TWO SHOT

Paul stops - looks ab
. her -~ takes her hand.

PAUL

I-28 CLOSEUD. ., .LISA

- © LISA

Look, Lee, herc's vhere I
proposed to you - :

LISA (gasping)
And at that momont a
bunbleboe stung you. Oh -
oh - oh ~ how funny you
looked!

PAUL
If you only knew, hov good
.4t is to hear you laugh
again -

B

Iee - I love you so - always L
have - always w1;1 - S

LISA (srying to draw hand

. away)
Dontt Paul -~ you pronlsed
you wouldn't ...
: {he drops her hand -
she makes a fubile-
gesture)

Ve tve Bocn all over that
today ~ it!'s noO USCssess

Ve e e e e e e e e T TeRp ey S RIS SERTEEL AR B SR el @b
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I-10

CLOGRUR. . . PAUL

I1-28

~Paul nods miscrably.

¥ED. SHOT: DOLLY

I-29

Thoy wander sido by
side, 2imlossly toward
the abbey. '

. GUT TO:

TN, MONKS! ROOM...OVER
REFECTORY . . . (NICGHT

I-30

Glendon is asleep in a
¢hair -~ his head throvm
back,

4 small rey of moonlight.
eroeps through the windouw’
as if the clouds had gone.

The ray slowly ncars Glendon.
It is now on his face and
before our cyes we sce the
slecper transvexed into a
werswolfl,

T-31

"PAUL AND LISA

EXT. REFECTORY GARDENS...NIGHT

* Paunl and Lisa strolling

aslong. It is bright

" moonlight now,

Paul.is ?alking'earnsstly,
. PAUL. ~

"LISA

Lisa doesn't ansvier,
He repeats the Question,

You're misorably, horribdly
unhappy. Anyone can sea 1€,

Ib!'s you who are making me
Abaetot:§e)o ) SN

PAUL

Lisa, can't you care for me
again?

LISA .
I wouldnft toll you if I
counld,....

Cant't you care roffme again? .
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I-32

MED, CLCSE ™10 SHOT
PAUL

R ate ot s 4k § o et e 4 s B

I-11

I suppoce 1tl's something
about having made 2 oved
and having to lio in it!
Yhy not tear up old bkds -
make new ones -~ that's the
only clean way -~ in this

brave new world....

LIsA

CuT T0;

THT. MONKS!' ROQM...

Talk all you went to -~ New
clean vworlds. arentt made by

. -tearing dowm - old.brave

worlds.,...

MED, SHOT - GLENDON (VEREWOLF)

I-34

- wmndow.

He 1s awakened by Lisa's
voice. He sbtbirs (psrt of
Lisals speoach is heard
ovcr this shot).- gots to
his feet - goes townrd

CUT T0;

CTEAR 100N

I-35

Banks of Qlouds arc in’

the sky.

te

DOLLY SHOT: PAUL AVD LISA

PAUL

LISA

PAUL

.
Ho stops, wnhapdy...

Lisa pauses et a mound
of stones -~ the beginning
of a wicket run - points -

.. LISA

{CONTINUTD)

(dosporately) A
Lee ~ I can't tell you why -
but Itm frightened for you -

. Come away with me to Zmerica

-~ Come away while therels
time.....

Youfre being very, very
cruel,

I know -- T know -- aftor
promising I'd never talk
this way zgain --

{tremulously)
Herots vhere we used to
start the old Easter ogg
hunt». .“e * :
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: T-12
I-35 (CONPINURD)

to her)
Yos -- you could always get
the most oggs. I thougnt
- you cheated and knew vheore
the ogps wore hidden -~

'/~> f ‘3_f;! . - .o - PAUL - (trying to live up

LISA : '
A farthing I can still beat
you'tq the rafectory... .

v 7 PAUL .
Taken -- _ .

They start.tolrun.
CUT TO:

I-36 THE HEAVENS -- THE MOON-
AT IT8 FULLIESS

CUT TO:

' I-37  WEREWOLF AT WINDOW .
’ - He gives the horrible '
’ o wolf bay and leaps from .
’ the window -- ‘ - _ .

CUT TO: . oo oo

©1-38 LISk AND -PAUL

They ars running toward
¢ vefectory. He is in the ) ' : e
. lead but suddenly stumbles i

over a wicket.

. o pauL (calling)
o | . Iisal

She runs on heedloss of - ' B
.hls protest. S :

I-39 _TERRACE OF REFECTORY

Shadow of Werswolf skulking
in shedows .~ the c¢reature
throws his head back and

bays.
I-£40 __ CLOSE SHOT...PAUL o . -
N . As he rises frou ground

wnere ne has fallen,
rubbing his shins - ho
hears cry of wolf and his °
face conbracts with horror,
He grabs up wicket and
starts to run toward rofce-
Tory -~ crying:

?AU L
.00 ~= wWoilt -~ wail for mo!
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LI-18

TRRRACH DURRECTORY

. I-42

Lee runs into scenc, flings
nerself on scat, takes outb
handlkerchief and begins to
mop her Tace, laughing and
panting with cxcitcment

erying: N .
LISA . ‘
I beat you -- I beat you!

REFECTORY VIALL

I-43

Shadow of wérewoelf coming
toward Lica,

CLOST SHOT...PAUL RUNNING

PAUL
Lee!»

CLOSE SHOT

Lisa as she hears Paul,
Something in his voice
alarus her. She stops
laughing, starts to rise.
AL this nmoment the were-
wolf jumps, As werewol?l
Jumps it snsrls out of”
its throat Lisal!s name.
. WEREV/OLF

Lisa - Lisa ~--

I-45

'I-46 .

" REFECTORY WALL

Shadow of ILisa struggling '

with werewolf ~ ' SOUND: Lisa's frantic cories.
Shadow of Paul entering ' N
the fray. He tears Lisa
out of werewolf'!s grasp.

REFECTORY WALL : : _ ,l

Te4n

I-48
I-49

wickes.

Lisa fa2lls to ground in
dead faint. ¥Now Pzaul

and werewolf engage in
desperate struggle., Paul .
eats off creature with -7

VARIOUS ANGLES

of tho fignht,

e e i s e ramnsna bl
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ATCOPAUT AND T WRHHEPYOTE

There 1s a pausc in the

E fight as Paul starcs ab

verowolf., Incrcdulity,
unbelicvable horror on
‘Paulls Tace as he hall
recognizes Glendon,

"They face oach other for
a second.,

CLOSEUP OF T%0 PAIRS OF EYES

 1.52

looking at each other -
the contrast between human
eyes and the eyes of a beast.

PAUL

Paults question percolates
through the dim intelligence
of the creature. He seewms
about to agein attack Paul -
then turas suddenly and
vanishes,

EXT. FALDON ABBEY - REFECTORY

I.53

gathers her in his arms,

Lisa 1is coming out of her
faint, Paul rushes to her,

-

 LISA

"PAUL

He picks her up in his

arms -~ starts running
avay froa the refectory.

“DISSOLVE TO:

THE NEXT NIGHT -~
INT, COLONLEL FORSYTHE!'S
'OFFICIAL AUTOMOBILE

In front seat two men -
presumaebly policemen .-

- although onc is dressed

as a,chauwflfeur. On the

‘rear scabt are Colonel

Porsythe and Paul.

The ear is spoeding thr
London streots, '

o T AN

¥ho aro you?

Panl -~ what's happened -2
{shuddering)

Whet a horrible thing -

Vhat & horrible thing - it

called me by my naume -

Don't think - don't try to
think -

(COI'TINUFD)
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(CONTINUED).

COL ,FORSY'MIE (sternly) . -
Paul, do you rcalize whab
youlre accusing Wilfred
\ Glendon of? - A man I've
" - known 211 my life?

e BWRpLa_m_S T

PAUL
- I tell you it was not a

wolf I fought with -- 1t

. . was Glendon - a werewoll =

: . T . S . i , ! and that!s vhy when you .

i . B - wouldn't listen to me over -

. o ' : ’ : tho telophone I camec to

you -~ to mzalke you comé to

‘Glendon Manor viith me,

Lvmraema € &

CQL, FORSYTHE :
Where'ts Mrs. Glendon now?

PAUL g )
At home - her doors and
windows locked, Miss
Coombes is with her. They
< promised not to leave her
room until I returned...

VOICE OF RADIO IN
COL, PORSYTHE!S CAR

: (This to be properly
phrased)
. .. RADIO .
.- : ... 7 +Calling Colonsl Forsythe.

- o . Celling Colonel Forsythe,
A murder has been committed
at the Bedlingbton Hotel,
The victim bore woll marks
‘on her throat, '

C0L, FORSYTHE

: _ (to driver)
"Drive at once to the
Bedlington Hotel,

Car makes a wide swing . -
in street and douvbles in

its tracks. It speeds

down strect.

T-54 INT, YOGAMI'S ROOM - HOTEL
BEDLINGTON - EARLY MORNING

The place is filled with
veople -- detectives, police, : .
etc, The hotel housckeepen, e
_ a large-bustecd woman, "is :
walling in the cornor, i
. HOUSEKEEPER
_Poor Millie -~ poor Millic!

HOTEL MANAGER (joerks her elbow)
Come -- Mrs . Hodgeson --
pull yoursclf togothcr .~
Col, Sir Robert Worsythels
. noro ---
{CONPINUED)

.
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I-54 (CONTIIUED)

R Y O,

. The door opens, admitting
* Col, TForsytho and Paul.
The "crowd silently makes
way for them. An official-
looking man whom we rccognize
as Col, Forsythe'!s first
&ldu lcads Col, Forsythe to
& .sofa, 1ifts a sheot that
. . . o , i» covorlng a body, drops it,
5 S B . ' COL. FORSYMR (pui1ing hts
- o ustaches)
Lot : ' : : : ) ) - The usual thins...
A L . " FIRST AIDE
) . _ . ) o . ) : : The place smelled like a
’ : C ' . ¥ennel when we came in ---
You can still notice i1t,
sir,
, COL. FORSYTHE
‘ YWho occupizd the room”
FPIRST AIDE ' .
: Tho "guest was & Dr, Yogmni,
' ;. sir,
. ~ COL. FORSYTHE (not allowing his
: . . ‘ expression to
chango)
Tad --
I-55 _ PAUL
. vho has been standing
. +in one corner, suddenly
" looks at floor « his
: oyes narrowv,
I-56 _ CLOSEUP MARIPHASA FLOWER
lying crumpled on floorr
Paul stoops, picks up *
flower, moves out of scenc.
I-57 . PAUL .
Ho looks off,'beckons;
Col, Forsythe.
I-58 COL. PPORSYTHE .
’ as he gets Paul's signal,
He vpushes through crowd )
to Paul who drawe him into . :
alcoyc.
PAUL (Lo Col, Forsytho)
I just found this on the

’ floor.
Hands Col, Foraytho
Tloweor, Col, Forsytho
oxamincs 1t, .
(CONTINUED)
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T-17 ;

I-58 {COUTTNUED)
“PACL {(continucd)
I have never seen a flower
1ike this.
COL. FORSYTHE
Nor have I,
. {Pause) .
You may not be an utter
fool, Paul. We'll drive
at 'once to Glendon Hanor.
. : {puts hand on Paul's
arm)
CUT TO:
I-59 INT, GLENDON'S
- LABORATORY ,.. NIGHT
Yogami is feverishly
- working the uwoon-ray
machine, He trains the
ligat in 1ts fullest
intensity on the mariphassa
~flower and injects a o
darkish fluid inbto the . - S
soul of the plant. The : .
. machine spubtters and . )
lights wp the dark room .
. in eeric shadows. The
fiower will not bloom,
I-60 .
I.81. .
I-52

-Glendon. His face is

STATRWAY T3 GLENDON LABORATORY

Glendon appecars from above

and comes silently dovwn
stairway. He comes behind

Yogami. )
o GLENDON
: : Vle meet again, Yogami..,

* for the last time... .

Yogami turns, sces

an vtter mask of despair - . .
he makes a gesture almost .

supplicating.

. YOGAMI  (simply) v 1
. ‘ : Between us both and doome.. '
there is only that ...

* GLENDON

co . The doom is yours, not )
’, mine, Yogami,., one of us

' muSt 80 LN J

YOGAMI | :
There is cnough blood in
that flower to save uz
both if it blooms in timo -

(CONTINUED)
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I-380
'I-61

I-62 ( CONPINUED)

©  GLENDON

I-18

GLENDOM
No, Yogami. There isn't
“room on all the planet for
both of us -- You brought
this thing on me. -

YOGANMI :
In Thivet -~ in the dark..
I brought this thing on

you ... You had gone to a
place you had no right Lo
.o You meddled with lell,

Glendon., Wnat héppened was. -

no fault of wminc,..

I'm going to kill you,
. Yogami --

YOGAMI
.« Let us fight this thing
together, Glendon... two
men against all the forces
- of blackness...two beings
against Satan himself,..

He advances toward Yogami,

.

| 163 CLOSEUP...FLOYWTR

expanding under the bean

.YOGAMI {pointing}’

. Look ~ look - oné little
flower hss begun to. bloou!

of the moon-ray machine.

J-64  TWO SHOT..

Glendon and Yogami stare

1~68 ¥ED, SEOT

3oth men rush o secure

at the flower, fascinaled,

the flower.w Glendon grabs

it, tearing it off stem..
Tries to pierce his wrist

wvith thorn., Yogami bites |

nim, causing Glonden to
d»op flower, Yogami
trics to get to flower.
Glondon attacks him,
Yogami, rcalizing he
cannot sceure flower,
stamps on it,
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I-19
I-47 CLOBY SHOT ., HERL 0@ 0I0N
cruching flower into carth.
I-388
I-6¢ : ‘ ‘
I-70 MED, SHOT ° .
The flower dles with an
agenizing cry. A ray of
moonlight shoots from the
. dead flower %o the moon.. ) !
the soul of the flowor ' '
returncd to ifs final
resting place,
I-71 INT, LISA!'S BEDROOM,..
GLENDON MANOR .
Lisa in bed.., Miss Ettie e R
sitting beside her, .
MISS ETTIE
Relax ~ Lisa, relax, .
LISA '
I am relaxing.
MISS EITIE
fon't think what happened
at Faldon Abbey,
o LISA :
. I'm not thinking about it,
. - . Aunt Ettie..., dona't keep
-talking about it.
MISS ETTIE
How can I help talking about
it, A wolfish cresturs
stares in at the window at,
me.., & wolfish creaturs
‘ . tries to attack you,..
I-72 - INT. LABORATORY o '
Glendon and Yogani . _ ..
Tighting on the floor. N .
They roll under the beam .
of' the moon-ray machine. .
The beam hits the fighters
who transvex while fight- .
ing. - ) .
o .- SOUND: wolf cories,
I-73 __ I¥T. LISA'S BEDROOM. . o e
. The two women haar the .
wolfl crics,.. Lisa junps o

out of bed..closos shutier,
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I-75
I-76

INT, LABCRATORY

T.77

The bwo démons conbinuo
the fighs. S

Glendon knocks out Yogami.,
who 1s presunably dead.

DARK STREET - SUBURBAN LOXDONW

The police car containing
Col. Forsythe and Paul is
speeding.

THT, LISA'S BEDROOH

I-78-

¥Yomen hearing cries,

Lisals instinctive word 1is
the hope Paul will save .her.
In her heart she knows fthero
.is no hope from Glendon.

EXT ., GREIWHOUSE

Glondon (Werewolf) emerges
Irem greenhouse. The moon
lights the scone almost’as

b7 day. He is snarling.

MANOR WALL . !

I-81

Glendon nakes incredible
Icap up wall - thru window
of Lisals bedroom. He dis-
appears into room.

GATE OF GLENDON MANOR

I-82

Colonel Forsythe's éar
speeds through gate,

INT, LISA'S BEDROOM

1
1)
&

Glendon crashcs ﬁhrougﬁ
shuttered window,

¥ED. SHOT

The two women retreat from
the slowly advaneing form,

CLCSE SEOT o

I-84

SOUND: Horridble wolf cr;es.'
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| I-87

I-835

MED, CLOSE SHOT

I~-85

.Lisa is no coward., Sho”

‘pushos Ettic behind her.

. She knows this demon 1is

her husband. If she
cannot awaken a spark of
hunan intelligence in hin,
phe is domnod.

* | LIsA.

GLENDON

INT. LISA!S BEDROOM

Lisa retreats from
Glendon., ZEttie has
opened door at end of .
roon toward which ILisa
is retreating. .

ETTIE

-

The two women rush

h through dcor - slamming

it aftc“ them.

“

EXT, HQUSE

- I-88

Gol, Forsybthels car drives
un. Porsythe and Paul rush
to door, followed by the -

two men. They bang at door.,

Door 1s opencd by frightened
butler,

I-e2

CLOSZUP BUTLER

INT, HALLWAY - HEAD OF
STAIRS

© Viomen ruching down hallway

end dovmn stairs, - Glendon
after then. :

BANNISTER RATL TN HALLWAY

Glendon leaps covor banniutcr
into foyer below.

I-21

Wilfrcd’ Wilfred! This is
Lisa. Loolk at me! This
3s Lisal

‘(gutteral tone)
Lisa,..Pretty Lisa,..Solt
and dead in my arms.

Lisa - quick!?

BUTLER
Thank God, it's you, sir]

(his specech is broken
" by all rushing by him)
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I-22

" Lisa and Bitic coming dovn

stairs. They arc running
8o fast thoy cantt check:
themselves, Glendon comes
up the stoirs. Lisa is

" Glondon grabs hor.

Col. Forsythe followed by
Panl and wmen rush in,

Col., TForsythe takes revolver
from pocket., He shoots.’
Glendon falls down steps,

T-91 STAIRVAY

now trappecd,
I-92 POYER
I-93 STAIR LANDING

" 'He looks at Lisa and
_+ Paul. ' ’

He Qies..

Glendon, the werowolf -

his throat plerced by a

. bullet is dying., He slowly
“trensvexes to the human

Glerdon.

GLENDON .
Thanks £or the bullet,
‘Forsythe, There was no _
: . place on earth lett for ume.

- In avmoment I shall know
vhy all this had to be --.
_Goodbye, Lisa =~ be happye

FADE OUT, , ‘ L s
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i j o .. .+ SEQUENCE "J"
FADE IN: '
§-1°  INT...BACK PARLOR

MRS. MONCASTYER'S LODGING
CLOSEUP, . . MRS, MONCASTER

Hor faco wicars a scl simper.
She. 1s edorned in her best
" feathered hat and a now
ostrich tippet. It 1s evident
she is having her picture
{Iak\vno * .
SOULD PHOTOGRAPHER!S VOICE .
Pilt your haot a 1little off
your eyc, Mrs., Moncaster..
all London wants to know
vhat you loock like, you
know... the lady that
lodged the werewolf --~-

MRS, WHACK'S VOICE Tt
' .. Itll $ilt 4t for you, love..
e ' CAMERA MOVES BACK
-t ‘ revealing Mrs, Vhack .
standing in back of Mrs, L . -

. Xoncaster, She gives

. lrs. Moncaster's hat a . ;
.venomous jab further _ L o - L
.over the eye, leérs ab
the photographer,

MRS, WHACK )
.~ Don't she look fit to kiss, "
- now? -- Of course 1t wag I°

as saw. him first, you KNoW. o

Vs ' . 7 uRs, MONCASTER (with dignity)
o B It was my upper room as
sheltered him!}

PHOTOGRAPHER
No - no - back I.ssid -

MRS, WHACK
© Oh, you said chk did you?

Sho yanks Mrs.,
Moncasterts hat back
so viciously that the
carefully arranged
“rringe" falls into her 7
eYCe :
’ MRS, MONCASTER (angrily)
., Whatever do you think
you'ro doing, Mrs, Vhack?

MRS, WHACK
Sot st1ll and smile,lovCe.e.
She's recady now, lr,
Photo"raphor

{CONTIuU“
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‘Mrs, loncaster Lrlcq to

~ . ' o
oIVl ) . . L el

'f\

)’l‘ [ ] 1101”‘ 1:‘2 . ’ o T i
It noLthg of tho uort - -
" stop fumbling at mo, will.
yer, ‘Mrs, Vhaclk?

.

poke her "fringe" in
place. Mrs., Whack slaps
her hand away cvery time
it appx ronches the "frings”.
Moanwhile lrs, Whackls -
fingers are busy pulling

- Mrs, Moncaster's hat thils ' "

way and that wey, The

photographer benind his

black curtain waits
patiently,

MRS, MONCASTER (wailing) |
Bs careful, Mrs, Vhack,
youlre pulling. off my bun)

PHOTOGRAPHER
Roady? =~

¥rs, Yhack suddenly stops
prodding Mrs, Moncasterts
hat «- looks off =~-

- ‘ »

MRS, WHACK

J - : ‘Now that's what I call a
- _ vory delicate ationbiond
] . MRS, HONCASTER .
-  ¥hat? ‘ ‘

MRS, WHACK :
. 8ix bottles of gin for you,
.dove ~ compliments of the
cornsr Ipubf --
{pats Nrs, moncaster’s
shoulder) .
Sct as you are, angdl -- .
I11Y put it aside for you ~-

"~ MRS, MONCASTER (jumping up)
No, you donf{!

s she starts cut of - .
cha;r, Mrs, Whack whisks .
into the vacaney, puts
her finger to her chin,
smirks upwards, Thé
fMashlight explodes,

FADE OUT, o t _ ca

™ _ THE _END
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