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"Bei ng 99% honest is no |onger enough.™
- John Edwards, 2008

"I amQuinn's father. It was wong for ne to ever deny she
was ny daughter."”
- John Edwards, 2010
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TEASER
| NT. Al RPORT - BAGGACGE CLAI M - DAY (DAY 1)

An EMPTY BAGGAGE CAROUSEL whirs, making its way around
aimessly. Nearby, a couple of dozen PEOPLE idle with their
| uggage, bored out of their mnds. Sone are on their phones,
others just stare aimessly into space.

QUTSIDE in the b.g., we see a BLIZZARD bl anketing the airport.

Near by, Custoner Service Reps JESS (30s) and KAREN (40s) are
approached by a bel eaguered custoner, TREVOR (50s).

TREVOR
| s there anything you can do?

JESS
l"msorry, sir; until the stormlifts,
we all just have to hunker down.
W're trying to get sonme cooki es.

Def eated, Trevor staggers away and sits on his suitcase.
Jess and Karen | ook down at an i Pad that Karen's hol di ng.

KAREN
(readi ng)
Trevor Stanley, 53, divorced
accountant. Wants to find romance
agai n.

They | ook over at Trevor, his head now sl unped in his hands.

JESS
M ght be a winner. You got it?

Karen nods, wal ks over to Trevor.

KAREN
Sir, there mght be sonething we can
do for you after all.

Trevor perks up, his interest piqued.

As Karen speaks with Trevor, Jess wal ks over to a nearby
wal | ; subtly, it SH MMERS as she touches it. Wthout anyone
noticing, Jess wal ks THROUGH THE WALL and vani shes- -

| NT. ADM NI STRATI VE OFFI CES - DAY

Jess wal ks through another wall, arriving am dst the seem ngly
endl ess series of open plan desks ala the Washi ngton Post in
All the Presidents Men. No one notices her arrival here,
either, but for a different reason--they're too uninterested
to care.
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All the desks are staffed by office workers going about their
perfunctory jobs wth a resigned, |earned tedi um

Lit by ugly fluros, the work stations are punctuated by the
occasi onal bl ock of closed-off offices with dreary m d-70s
brown doors. |If you could snell this place, you' d probably
catch an unimagi native m x of tepid coffee and nicorette.

On the walls, faded notivational sales posters blurt out
generic slogans |ike "Renenber - How Can W Hel p?" and
"Renenber - Everybody Wants Sonet hing."

Near one of the closed offices, we find MTCH (60s) sitting

at his desk, wearing business attire that seens off-the-rack
and half a size too small. As Jess joins Mtch, we HEAR a
FEMALE voi ce escape the confines of the nearby closed office--

FEMALE VO CE (V. 0Q.)
| don't want your excuses, just get
it done!

Mtch doesn't | ook up, but Jess is younger, curious.

JESS
What's going on in there?

Mtch gives Jess an 'are you serious' | ook--

Suddenly the |ights CRACKLE and a WOMAN APPEARS in front of
the two enpl oyees. The Wnan speaks--it's the sane Femal e
Voi ce we just heard. (W only see her back.)

WOVAN
You have work to do?
(off their nods)
Then back to worKk.

The lights DIMjust in this area. Wen they come back up,
the Woman i s gone.

JESS
How | ong before | can do that?

M TCH
It's not as cool as you think.

Mtch goes back to work. Jess leans in.

JESS
So what was that about?

M TCH
VWhat el se? \Warner.



"WARNER" by Joshua Brandon 4.

A beat, then we hear ANOTHER FEMALE VO CE, but not com ng
fromthe room or anywhere in this office space--

JUDGE GRIER (V. Q)
M. VWArner?

| NT. COURTROOM - DAY

JUDGE CYNTHI A GRIER (50s, stern) stares at ED WARNER (40s,
all-Anmerican), sitting at the DEFENSE TABLE, in a daze.

JUDGE GRI ER ( CONT' D)

M. Warner?
WARNER
(reflexively)
Call ne Ed.

War ner | ooks around, sees where he is. The Judge gl ares at
him  Opposing Counsel glares at him

Even the jury glares at him That's weird.

JUDGE GRI ER
Your Closing Statenent...?

WARNER
Sorry, Your Honor.

War ner | ooks apologetically to his client, ROBERT PRI CE (30s,
synpat hetic), then turns to the jury.

WARNER ( CONT' D)
| know you hate ne.

An odd way to start, but fromthe | ooks on the faces of the
jury, it's accurate. They do seemto hate him

Warner clears his throat--stifling the hint of a cold. As
he speaks, he's articulate, charmng... alittle too polished.

WARNER ( CONT' D)

But this case isn't about ne.
(indicates his client)

It's about Robert. And it's about
under standing that things aren't
al ways as sinple as they appear.
Robert was pulled over, driving a
car with drugs in the trunk. Seens
clear, but you have to | ook closer.
The truth was, it wasn't even Robert's
car. It was his nechanic's. He had
no idea there were drugs in the car.
He's not a user, he's not a dealer.

( MORE)
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WARNER ( CONT' D)
(beat, lighter)
He's just a guy who shoul d have chosen
a better nechanic.

He | ooks at the jury, but doesn't get nuch of a response.
In the Gallery, we get a glinpse of SYLVIA TURNER (20s),
whom we' || neet later. She watches Warner's perfornmance.

WARNER ( CONT' D)
VWhat ever you may think of Robert, |
beg of you--look closer. Don't
condemm a man because his
circunstances sinply |l ook bad. The
truth is always nore conplicated.
Thank you.

Warner sits. It's a powerful closing, yet seens to be as
much about himas it does the case at hand.

| NT. ALI SON' S DI NER - DAY

A famly restaurant. Warner eats alone. He blows his nose
i nto a nonogramred EW handkerchief, his sinuses aching.

O her DI NERS occasionally | ook over at himin disgust; a
couple of themdiscuss himquietly; we hear the tail end--

DI NER #1
...and the whole tinme she was in the
hospital, he was with the sister.

DI NER #2
Unbel i evabl e.

War ner overhears the conversation, and briefly we FLASH TO -
| NT. HOSPI TAL ROOM - DAY - FLASHBACK

One year ago. Warner sits by the bedside of his wfe, SARAH
(40s). Sitting with themis Sarah's sister, ELLIE (40s).
Sarah | ooks at them both weakly, but warmy.

SARAH
| stole himyou from anyway, El.

Sarah smles at her sister. Tears streamfromEllie' s face.
Sarah | ooks at Ellie and Warner.

SARAH ( CONT' D)
You have ny "bl essing."
(with a laugh)
Just don't get caught, okay? People
w Il never understand. You'll just
| ook i ke asshol es.
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BACK TO SCENE

Warner tunes out the other diners. He stares at his phone,
gazing at a nunber for VICKI. Wirner hesitates, then CALLS.
It rings twice but then diverts to voicemail.

VICKI (V.QO)
Hey, it's Vicki. Leave ne a nessage.

Warner hangs up. He picks at his food.
| NT. COURTHOUSE ENTRANCE - DAY

Warner enters the ornate building. In front of him an old
COURT SECRETARY (80s) wal ks down the hall, greeting other
enpl oyees with a cheerful disposition--

OLD COURT SECRETARY
Hya Bill. Alan, you're |ooking
well. See you in Church on Sunday.

Suddenly, the Secretary DROPS her PURSE and al nost falls.
War ner CATCHES her, then bends down to retrieve her purse.

OLD COURT SECRETARY ( CONT' D)
On! Thank you, young man.

WARNER
Call me Ed, nm'am

He smles broadly. The A d Secretary |ooks up. She
recogni zes Warner and SNATCHES back her bag.

OLD COURT SECRETARY
Fuck yoursel f, \Warner.

She hobbl es away. Warner nods as pleasantly as he can.
| NT. COURTROOM - LATER
Warner and Robert watch nervously as the jury enter.
ROBERT

Wiy are they back so early? It didn't

happen the way it |ooks. They have

to understand that, right?
Warner's nods; his face registers hope, but he says nothing.

JUDGE GRI ER
Madane Foreperson, how do you find?
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FOREPERSON
(st ands)
In the State of Chio vs. Robert Price
on the charge of possession of a
control |l ed substance with intent to
distribute, we the jury find the
def endant, Robert Price, guilty.

Fuck. The verdict | ands on Warner with di sappointnment, hits
Robert like a ton of bricks. The bailiff approaches Robert.

ROBERT
No, please. Don't.

JUDGE GRI ER
Bailiff will take M. Price into
cust ody; sentencing next Thursday.
W' re adj our ned.

BANG. The gavel pounds. Robert nelts down.

ROBERT
Pl ease! | didn't do it! This can't
be happeni ng.

Robert | ooks desperately at Warner as the cold, netal
handcuffs snap painfully across his wists.

WARNER
W'll try to keep your sentence short.

Warner puts a hand on Robert's arm points to his heart.
WARNER ( CONT' D)
You know what's true in there. They
can't take that away fromyou. Ckay?
Robert tries his best to hold it together. Through tears--
ROBERT
(al nost a whi sper)
Why doesn't anyone understand?

War ner watches as they take Robert away. He has the sane
guestion, but no answers.

SMASH TO BLACK
END OF TEASER




"WARNER" by Joshua Brandon 8.
ACT ONE
EXT. STRIP MALL, KNOX VI LLAGE SQUARE - DAY

War ner wal ks past workers as they scrub "Burn in hell,
Warner!" graffiti fromthe sign above his nodest storefront
office. He nods to them it's apparently a regular
occurrence. Still, the wording gives Warner a nonent's pause.

WARNER
Fel | as.

I NT. WARNER S OFFI CE - DAY

A smal |l open-plan space with a couch, assistant desk, file
cabi nets, drinks cabinet, and a | arger desk towards the back.

War ner plonks hinmself down at the couch. He reaches for a
bottle of DAYQU L and swigs fromit inprecisely.

Near by, Warner's assistant ANGELA "ANG E' PECK (md 20s) is
glued to her conputer, watching a DOCUVENTARY- - about War ner.

ON SCREEN

Foot age of Warner, with Sarah by his side, speaking at a
huge political rally. "Call M Ed" canpai gn signs abound.

DOCUMENTARY NARRATOR (V. Q)
It | ooked Iike the sky was the limt
for Ed Warner, the trial |awer turned
Congressman turned OChi 0's youngest

gover nor.
WARNER

| have sone news | wanted to keep to

myself... but this is Munt Vernon.

The crowd cheers.

WARNER ( CONT' D)
And in the spirit of our nation's
bel oved founding father, a pinnacle
of honesty, who also hailed froma
littTe town call ed Mount Vernon,
folks, "I cannot tell alie..."

The crowd nurmurs with anticipation.
WARNER ( CONT' D)
This afternoon | received a cal
from Senat or Evans- -

The crowd goes NUTS. They know exactly what's goi ng on.
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WARNER ( CONT' D)
And with great humlity, | agreed to
becone his running nate and God-
willing, the Vice President of these
Uni ted States!

The crowd goes nuts. |In the background, we see a nman in his
60s, whomwe'll later learn is called TOBY.

BACK TO SCENE

War ner wal ks over to Angie's desk. He sees the docunentary
and stares intently at Toby for a nonent, lost in a nenory--
an unpl easant one. After a beat, he returns to reality.

WARNER ( CONT' D)
You're really watching that?

ANG E
Hang on, it's getting amazi ng!

ON SCREEN

DOCUMENTARY NARRATCR (V. Q)
Then, with his wife dying in the
hospital, the world was introduced
to the real Ed Warner.

Paparazzi footage of Warner and Ellie, |leaving a hotel via
t he back entrance, and being set upon by news caneras.
Total ly caught off guard, Warner turns white as a sheet.

The footage changes to Warner giving an | NTERVIEW The CHYRON
READS: "Warner admits affair with wife's sister, w thdraws
as VP noni nee."

WARNER
| made a terrible error in judgnent,
and | apologize. To ny wife, to our
daughter, to--

BACK TO SCENE

WARNER ( CONT' D)
Angi e- -

Angi e pauses the docunentary, |anding on a freeze-frane of
Warner's gl um f ace.

ANG E
Shit, dude, that's cold. Her sister?

War ner goes to his desk, blows his nose with sone effort.
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WARNER

(1 ncredul ous)
| assuned you knew when | hired you
You never followed politics?

ANG E

| should have. This shit is bananas.

WARNER

(rehearsed)

ANG E
(to herself)

Wll, I"'msorry. | My parents don't know what
made a terrible error my new job is. [I'll have
in judgnent. tolie. Tell "eml work
for the nob or sonething.
ANG E ( CONT' D)
Wait, wait--

She rew nds the docunentary a few seconds.

VWAr ner s

WARNER (on screen)

| made a terrible error in judgnent.

ANG E

You seened nore sincere then.

(rmovi ng

WARNER
on)

Any nmessages?

ANG E

Nope. And now t hat nmakes sense.

Peopl e nust

really hate you. Wy on

Earth did you conme back to this

shit hol e?

WARNER

Hey, Mount Vernon's not a shit hole.

| grew up here. It's ny hone.
ANG E

Mne, too. It's a shit hole. Al

my hi gh school friends are heroin

addi ct s.

i ghs, anxious to change the subject.

ANG E ( CONT' D)

Ckay, not all of them A couple are

into neth.

There's a KNOCK on the door.

10.
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WARNER
| canme back to do the right thing,
to hel p people.

ANG E
Right. You win this norning?

WARNER
No.
(re: the door)
Wul d you m nd?

Angi e opens the door to SYLVIA TURNER (20s, neek), whom we
saw earlier in court. Angie addresses their woul d-be client--

ANG E
(with a smle)
Wel cone to the office of Attorney Ed
Warner. He feels bad about cheating
on his dying wfe with her sister,
but now he wants to hel p people.

WARNER
Thank you, Angie.
(i ntroduci ng hinself)
You can call nme Ed.

Angi e giggles as Sylvia takes a seat opposite Warner.

WARNER ( CONT' D)
How can | hel p you?

SYLVI A
It's nmy father, Joseph Turner.
(beat, heavy)
He's on trial for nurder.

ANG E
Jui cy.

War ner shoots Angie a | ook.

SYLVI A
He's innocent. But we need a | awer.
The trial starts tonorrow.

VWARNER
Tonor r ow?

SYLVI A
We had to fire the court appointed
attorney. He did nothing, he just
pl ayed with sonme app on his phone.

Angi e holds up TI NDER on her phone screen.
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ANG E

Was it this one?

WARNER SYLVI A

Angi e- - Yes, that was it.

ANG E

Swi ped left on his ass. Good nove.
SYLVI A

We're desperate. | saw you in court

this norning. You were very good.
ANG E

You know he | ost, right?
SYLVI A

But he was passionate.

(to Warner)

You believed in your client. That's
what ny fat her needs.

Sylvia hesitates; she has sonething to add, but it's tough--

SYLVI A ( CONT' D)
But we're broke..

War ner nods, considering, but nore trying to find a way to
|l et her down gently. Before he can, Angie chirps up--

ANG E
Ma'am Warner's here to help. He'l
gl adly take your father's case free.

SYLVI A
Ch ny god. Thank you.

War ner shoots Angie a | ook as Sylvia HUGS hi m
OFF Warner, who's suddenly got hinself a new client--
| NT. COUNTY LOCK-UP - DAY

Warner and Sylvia neet with JACOB TURNER (| ate 40s, big,
mean- | ooki ng, but soft spoken).

JACOB
Mostly | just bounced people. Nick--
nmy boss--he said | |ooked tough. So
| acted tough. | was good at it.

SYLVI A
Nick Lim he runs the bar, but he's
al so a | oan shark.
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JACOB
Yeah, so sonetimes N ck sends ne to
get noney from people who owe him

WARNER
To shake 'em down?

Jacob | ooks nervously at his daughter.

JACOB
No. Just talk to them You know,
intimdate. 'Cause | can | ook scary.
SYLVI A

It's an act. My father woul dn't
hurt anyone.

Jacob nods, but Warner doesn't | ook quite convinced.

WARNER
VWhat happened?

JACOB
This guy Victor Al varez, he owes
Nick three Gs. So, you know, | go
to his house, | do ny thing, talk

tough. Alvarez swears he'll get the
nmoney next week. So | |eave.
SYLVI A

Two hours later, Alvarez's girlfriend
came home and found him. .

(beat, this is tough)
He was beaten to death.

WARNER
(reading the report)
"Wth a garden gnone in the |ikeness
of Jesus Christ."

JACOB
He collected them Weird guy.
(beat)
Hs girlfriend called the cops. The
next day, sone nei ghbor says she saw
me there. | nean, | was there, but
| never touched the guy.

Sylvia puts her hand on her father's. He chokes up.

JACOB ( CONT' D)
Then they were gonna bust N ck for
| oan-sharking, so he nmade a deal, he
says | didit.

13.
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VWar ner | ooks over Jacob's file.

WARNER
Murder 1, Murder 2.
(surprised)
They didn't charge Mansl aughter?

Syl via shakes her head. Fromthe | ook on Warner's face, she

knows that's bad.

SYLVI A
VWhat does that nean?

WARNER
Means they're confident.

War ner | ooks at Jacob again. He plays a hunch.

WARNER ( CONT' D)
Hey, Sylvia, can | talk to your father
for a mnute, just the two of us?

SYLVI A
Why ?

WARNER
(delicate)
There's stuff |awers have to discuss
privately with their clients.
(reassuring)
It'Il just be for a m nute.

Sylvia nods reluctantly. She kisses Jacob on the forehead
and exits. As soon as she's gone--

WARNER ( CONT' D)
Li sten Jacob, if you bullshit ne,
you're only hurting yourself. Right?

Jacob's taken aback for a beat, but then nods. He gets it.

JACOB
| got a prior. Assault.
(beat)
Nick sent me to get some noney, guy
didn't wanna pay. | beat him busted
his head up pretty good.
WARNER
You serve tine?
JACOB
Six nmonths. | never told Sylvia.

( MORE)
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JACOB (CONT' D)

Her nom and ne split up years ago,
she's been living with her up north.

(beat)
Wen | was arrested, Sylvia just
drove down here. Never asked ne if
| didit. Just wanted to hel p her
dad. We're closer now than we've
been in years..

(beat, difficult)
She sees ne as a good nman. | have
to protect that.

That hits home with \Warner.

WARNER
She doesn't need to hear about any
of this. Just neans we don't put
you on the stand.

(beat)
Your case is circunstantial. You
got a shot, but we've gotta buy you
some tine.

SVASH CUT TGO
| NT. COURTROOM - DAY

JUDGE MENDEZ
No way.

We're in court later that day, District Attorney HEATHER
DAVI S (50s, serious) stands at the other desk. JUDGE QOLIVIA
MENDEZ (40s, a little too happy w el di ng power) presides.

D.A. DAVIS
This tactic is as old as the practice
of lawitself. Fire your attorney,
get a continuance. R nse, repeat.

WARNER
| just got this case. You can't
expect nme to be ready in five mnutes.

JUDGE MENDEZ
It's longer than five mnutes. The
sun is still shining on Thursday.
Trial doesn't even start till Friday.
You can count, right, counsel ?

Oh yeah, and she hates Warner, too, |ike everyone el se.
WARNER

Respectfully, that isn't enough tine.
( MORE)
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WARNER ( CONT' D)
At a minimum 1'll need a new voir
dire. Wio knows how many peopl e on
that jury already hate nme?

Mendez guffaws at Warner's sincerity.

JUDGE MENDEZ
Warner, there's no random sel ection
of 12 people in Munt Vernon who don't
hate you. Trial starts tonorrow

Mendez BANGS her gavel. Warner's jaw clenches; he takes a
deep breath, trying not to let the bitterness overwhel m

Then, as if he senses sonething, Warner turns around--only
to see the door to the courtroomsliowy swing shut. If
soneone was there, Warner just m ssed them

I NT. WARNER S OFFI CE - DAY

Files are strewn about Warner's desk. He pours over the
details of the case, chugs nore Dayquil. Angie approaches.

WARNER
The victimowed noney all over town.
But the cops only | ooked at Jacob.

ANG E
What kind of sentence does he get if
you |l ose? Sorry, if he |oses.

VWARNER
Life, or close to it.
(beat, thinking)
This is nuts. There have to be nore
suspects. A wtness. Sonet hing.

ANG E
Can you get the police to | ook?

WARNER
It's way too late for that.
(beat, an adm ssion)
W' re gonna need sone hel p.

Angi e | ooks around, |ike she's |ooking for the caneras.

ANG E
Ch, so you just talk like that.

| NT. KATE' S OFFI CE - DAY
Warner and Angi e neet with KATE AMBROSE (35, pensive).
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KATE
You're not giving me a lot of tine
on this one, Warner.

ANG E
In his defense, it was super | ast
m nut e.

War ner makes a qui ck introduction--
WARNER

Kate Anbrose, Private Investigator;
Angi e Peck, nmy new assi stant.

KATE

Did you have an old assistant?
ANG E

Nice. | |ike her.
WARNER

Can you di g sonething up? Anything
that points to another suspect. |
can pay you doubl e- -

KATE
Never m nd about that. It doesn't
sound like you're getting rich off
this one.

VWARNER

|"mdoing it pro bono.

KATE
Court appoi nted?

War ner shakes his head. Kate |ooks at himcloser. There's
a slight crack in the facade of Warner's usual gane face.

VWARNER
| believe he's innocent.
(beat)
He's got a daughter.

Kate nods. That's enough for her. Angie clocks it.

KATE
['lI]l see what | can find.

I NT. WARNER S OFFI CE - EVENI NG (NI GHT 1)
Warner burns the mdnight oil. After finishing yet another

page of notes, he sits back for a nonent, letting out a well-
earned YAWN, followed by a sputtering, painful COUGH
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Suddenly, Warner seens to HEAR sonething... like a faint
scratching sound. Cricket-quiet, hard to discern.

Warner wal ks out the front door (the graffiti now renoved)
and | ooks around. The lot is deserted, save for his lonely
2009 Canry. An indifferent wind whistles, but no sign of
anyone or anything else. Perhaps a conbination of |ate night
exhaustion and paranoia. Then--

SLAM  The office door blows shut with an aberrant GUST of
wi nd. Warner opens it, |ooks inside; again, it |ooks like
his nerves are playing tricks on him A draft is his culprit.

EXT. STRIP MALL - LATER

Warner |ocks up for the night, carrying a vintage briefcase.
CAMERA FOLLOWS hi m hand-held to his car. It's eerie. Once
again, Warner feels conpelled to turn around--

He does, suddenly. But again, crickets. One of the strip
mal | LAMPS flickers slightly. Warner doesn't notice.

I NT. WARNER S CAR - CONTI NUOUS

Warner starts the car. Instantly, UB40's Here | am Baby
BLARES out of his speakers at max volunme. Warner JUMPS. He
turns the sound down, then glances in the mrror and sees--

TOBY. The political operative we glinpsed briefly in the
background of the the docunentary footage, at whose face
Warner had so intently stared, inexplicably sitting in the
back of Warner's car. Warner's startled, but his initial
fright gives way to a bel eaguered si gh

WARNER
Toby.

Toby is charmng, but wwth a yesterday's man air about him
TOBY

That's it? No what are you doing
here? O Hey, how d you get into ny

car? | can show you, wanna see?
WARNER
Just get out.
TOBY
Hard on your neck if |I'm back here?
Al right.
Toby exits the car and wal ks to the front seat. In these

coupl e of seconds, Warner has an opportunity to drive away,
but he doesn't. Toby sits down next to him
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TOBY ( CONT' D)
When you wal ked away from ne, Ed,
you wal ked away from great ness.

(NOTE: Toby is the only person who calls Warner by his
preferred first nane.)

WARNER
Didn't feel great.

TOBY
That's 'cause you wal ked away! W
can change that. People can cone
back fromthings like this. Stronger
t han ever.

Warner | ooks calnmly at Toby.

WARNER
No. 1I've got a newlife. | don't
want you in it, all right?

Toby doesn't push it further. He smles and exits the car,
unruffled. Before he closes the door, he pauses, |ooks around
t he vacant parking |lot, the shabby, small town.

TOBY
| know what you want, Ed. It's not
t his.

War ner says nothing. Toby gently closes the door. \Warner
drives off.

Toby wat ches as Warner's car disappears into the distance.
He takes out his cell phone and nmakes a call.

TOBY ( CONT' D)
H. Tell admin |I'mgonna need a
hotel room and sonme supplies. This
is gonna take longer than |I'd hoped.

Toby hangs up. He calmy wal ks down the parking lot. Canera

TRACKS al ongside him Toby is obscured for just half a beat
as he wal ks past a LI GHT POLE and- -

--he's gone.
VWhat the fuck is going on?
SMASH TO BLACK
END OF ACT ONE
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ACT TWO

I NT. WARNER S OFFI CE - DAY (DAY 2)

Warner and Angie hurriedly sort through paperworKk.

WARNER
Grab ne the neighbor's statenent?

Angi e brings over the docunent, but withholds it.

ANGE E
You still see her? You know. ..
(whi spers)

Si ster-in-1aw?
OFF Warner's | ook- -

ANG E ( CONT' D)
Confession is good for the soul.

That strikes an al nost inperceptible nerve with Warner. He
| ooks at the childish game his subordinate is playing but
deci des the shortest distance between what he needs and
getting is to cooperate. Barely.

WARNER
No, | don't see Ellie anynore.

Angi e hands over the folder.

ANG E
Don't you feel better? You gotta
talk about this stuff, nan. O herw se
you'll turn into a bitter guy with
no friends who has no choice but to
work himself to death.

Warner | ooks at Angie again, every bit the picture of the
man she's describing. Wich was exactly her point.

The PHONE rings. Angie answers it.
ANG E ( CONT' D)
Ed Warner, Attorney at Law.
(beat, to Warner)
Judge needs to see you.
I NT. JUDGE' S CHAMBERS - DAY

War ner hustles into Judge Mendez's i mmacul ate chanbers.
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JUDGE MENDEZ
Davis is out with a stomach bug;
Prosecutor's office is sending over

a new D. A

WARNER
...whom presumably will need tinme to
prepare, so... continuance?

JUDGE MENDEZ
You wi sh. They said he's fully up
to speed.

The door opens and we hear a VO CE- -

VOCE (O S.)
Sorry I'mlate, Your Honor.
Warner turns to see his new opponent enter... it's TOBY.
TOBY

Terry Krandle. Pleased to neet you.
Sorry for the |ast m nute change.

Only found out about it nyself |ast
night; had to drive down from Akron

War ner | ooks Toby, then at the judge, confused as shit.

WARNER
WHAT?

JUDGE MENDEZ
(patroni zingly)
|"m sure you're aware that the State
is permtted to change attorneys if
t he need ari ses.

Warner | ooks at Toby, floored. Toby WNKS at him
| NT. COURTHOUSE - HALLWAY - MOVENTS LATER
Warner and Toby step out. Warner immediately lays in--

WARNER
VWhat the hell is going on?!

TOBY
Keep your voice down, wll you?

Warner reluctantly walks to a quieter part of the building.
Toby follows, takes a sip froma drinking fountain.

WARNER
| don't know what you're doing, but
" m not playing.
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TOBY

So you'll be getting off the case?
WARNER

No. But I'll tell the judge--
TOBY

Tell her what? That |'m not who I

say | anf? How would you know t hat ?
(whi spers)

And if she asks who | really am

what on Earth are you going to say?

WARNER
What if sonmeone | ooks up the rea
Terry...?
TOBY
Krandle. | know, sounds nade up.
WARNER
s 1t?
TOBY

Nope. Krandle's taking a nice |ong
propofol nap in his condo in Akron.

WARNER
Sonmeone' s gonna see you're not him
Toby sm | es, begins wal king down the hall. Wrner foll ows.
TOBY

Peopl e see what they want to see,
Ed. If it nmakes sense to them they
don't think about it. You know ne.

Toby smles as they pass sone ND COURT EMPLOYEES.

TOBY (CONT' D)
Then? They don't see anyt hi ng.

He gets to a door near the end of the hallway.

TOBY ( CONT' D)
Shal | we?

Toby opens the door, which leads into the courtroom Toby
wal ks in. Warner watches, incensed, but then follows.

| NT. COURTROOM - LATER

CAMERA PANS past a table of exhibits, including a bl ood-
st ai ned Jesus gnone.
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Toby questions DETECTI VE CARL BURROWAS (40s). Toby is
effective, a work-horse, the picture of a true public servant.

TOBY
Det ective Burrows, can you tell us
how you cane to suspect the defendant,
Jacob Turner?

BURROWS
M. Turner had worked as an enforcer
for bar owner Ni cholas Lim-

WARNER
(bject to the term"enforcer," Your
Honor. It's kinda prejudicial.

Warner's good. But Toby vol |l eys back snoothly--

TOBY
l"mterribly sorry. "Miscle"?

WARNER
Jacob Turner was a bouncer who
occasionally picked up noney for his
boss. Let's not get theatrical.

TOBY
As you w sh.
(to Burrows)
Det ective Burrows?

BURROWS

Wtnesses placed M. Turner at the
scene shortly before the nmurder took
place. His DNA was found in M.
Al varez's hone, and M. Lim had
specifically sent himthere to
intimdate M. Alvarez into returning
hi s noney.

(beat)
It wasn't hard to connect the dots.

Toby sits down. Warner pauses for effect, then rises.

WARNER
Wtness. Right?

BURROWS
"' msorry?

War ner says not hi ng.

BURROWS ( CONT' D)
|''mnot sure | understand--
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WARNER
There was one w tness--singular who
pl aced M. Turner at the scene. You
said "w tnesses."

BURROWS
Yes, correct, there was one w tness.

WARNER
Right. See, words are inportant.

They create inpressions in our mnds.

Sonetimes we don't even notice, they
just go to work on our subconsci ous.
Fill in gaps. Like the other thing
you sai d--that the wi tness saw Jacob
enter the victims house "shortly
before” the crinme was comm tted.

BURROWS
That's right.

WARNER

The w tness--a nei ghbor--said she
was putting her trash out when she
saw sonmeone who fit Jacob's
description outside M. Alvarez's
home at 7:10pm

(readi ng anot her report)
Coroner's report says the tinme of
deat h was between 8 and 9: 30pm ..
that's a gap of up to two and a half
hours. You really consider 7:10 to
be shortly before 9:30? O you were
just hoping the jury would fill in
t hat yawni ng gap?

BURROWS
The witness m ght have been off.
The tinme she gave is in the ball park.

WARNER
In the ballpark... how precise. Dd
t he nei ghbor say she saw ny client
| eave or arrive at the house?

BURROWS
We assunme she saw himas he was
arriving at the victims house.

WARNER
You assume? Ww.

War ner heads back towards his desk. Then--

reports and reads fromthem

24.
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WARNER ( CONT' D)
Did you find ny client's fingerprints
on the nurder weapon?

BURROWS
No. It was w ped clean. But--

WARNER
And the victim M. Alvarez... he
owed noney to a bunch of people.
You find any of themto question?

BURROWS
None of them were seen in the area.
(he | ooks at Jacob)
W knew we had our man.

WARNER
Knew you had your man? O didn't
bot her to | ook for anyone el se?

Burrows can't really answer that. Warner lets it hang in
the air. He doesn't |ook at the jury; he can feel them
drawi ng their own concl usi ons.

WARNER ( CONT' D)
No further questions.

| NT. COURTHOUSE - HALLWAY - LATER

The door opens as the room breaks for lunch. Warner wal ks
out with Sylvia.

SYLVI A
That went well, right?

WARNER
It's a good start. Tell your father
to stay strong.

Syl via nods and wal ks away. Warner finds a bench and sits
down; he cradles his throbbing sinuses.

Kat e appears and wal ks over. Warner snaps back instantly.

KATE
Hey. Got sonmething for you

EXT. MJULTI-FAM LY HOVE, SANDUSKY STREET - DAY
A super sketchy nei ghborhood. Warner and Kate KNOCK on the

door. It creaks open warily, just enough for REBECCA CEDENO
(50s) to peer at Kate and her guest.
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KATE
It's okay. He's with ne.

I NT. LI'VING ROOM MJLTI-FAM LY HOVE - DAY

Later. This house woul d be considered cranped for one famly,
|l et alone the two or three who reside within its walls.
Warner and Kate sit with Rebecca.

KATE
Rebecca cl eans hones on the sane
street as where Victor Alvarez |ived.
(to Rebecca)
Tell himwhat you told ne.

REBECCA
| was waiting for the 8:15 bus.
saw two nen come out of the house.

WARNER
Qut of Victor Alvarez's house?

Rebecca nods. Warner |ooks at Kate--this is huge. Warner
takes out his phone, opens a picture of Jacob.

WARNER ( CONT' D)
Was this one of the two nen you saw?

Rebecca scrutinizes the picture and shakes her head 'no'.

REBECCA
But | cannot say anything. To anyone.

WARNER
You' re undocunent ed. ..

KATE
She's worried if she testifies, she
m ght be deported.

War ner | ooks at Rebecca earnestly.

WARNER
| can help you with immagration if
anyt hi ng happens. | prom se. Pl ease,

amn's life is at stake.

Rebecca hesitates. She |ooks to Kate for gui dance. Kate
reaches out and hol ds her hand. A beat. Rebecca nods 'okay'.

WARNER ( CONT' D)
Thank you.

Warner calls Angie, excited.
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WARNER ( CONT' D) KATE
Angie, | need to add a (to Rebecca)
Wi tness. Her nanme is You're going to be fine.
Rebecca C-e-d-e-n-o. Thank you.
WARNER
(to Kate)
Thank you, this is amazing.
(1 mpul si ve)

Do you wanna grab a drink tonight?
Kate's taken off guard. She considers, conflicted, but--

KATE
| think it's probably better if we
just keep our eyes on the case.

Warner's a little hurt, but tries not to showit.

WARNER
(back into phone)
It'1l be for Monday- -
(to Rebecca)
Can you conme to court on Mnday? |
can pay you for any work you m ss.

Rebecca nods.

WARNER ( CONT' D)
G eat.

OFF Warner, beamng. This could be the break they needed--
| NT. COURTROOM - DAY

The Prosecution's second witness is up: NNCK LIM Jacob's
boss at the bar (20s, sketchy, odd, Drunk SpongeBob tattoo
on his neck). As Toby questions him Angie quietly wal ks
in. She slips Warner a piece of paper, whispers--

ANG E
Your wi tness was approved for Monday.

Angi e takes a seat behind the defense desk, next to Sylvia.
Warner stifles a cough into his handkerchief.

ANG E ( CONT' D)
You okay there, chief?

War ner nods, stoically.

In the background, we see Kate enter. She watches the trial.
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TOBY
...and M. Lim did you send the
def endant to pick up three thousand
dollars owed to you by Victor Alvarez?

LI M
Yeabh. But | didn't tell himto kill
him That was, like, his idea.
WARNER

(bj ecti on.

JUDGE MENDEZ
Sustained. M. Lim don't tell us
what was in anyone el se's m nd.

LIM
Sorry. | just nean, all | said was
get the noney back. That's all.
TOBY
M. Lim have you asked Jacob Turner
to... intimdate people before?
LIM

(rehearsed)
| am ashaned to say | have.

Sylvia glances at her father, surprised, but Warner gives
her a reassuring glance. Jacob says not hing.

LI M ( CONT' D)
Soneti mes when people don't pay,
they need a little rem nder. Jacob
took it too far.

Toby nods, sits down. Warner junps up imedi ately.

WARNER
That's shocking... that you told an
enpl oyee to rough soneone up

LI M
" mnot proud of it.

WARNER
You know that's a crine, right?
Conspiracy to conmt assault. And
if Jacob Turner is convicted of
mur der, you could be convicted
alongside him It's called fel ony
murder. You could get life.

Lim | ooks at Toby, a little panicked.

28.
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WARNER ( CONT' D)
Chhh right. You cut a deal with the
Prosecutor's office. Mist be because
| oan sharking is a crinme, too, right?

TOBY
(bj ecti on, Your Honor.

WARNER
What are you objecting to, Toby?

The Judge, Jury, and others in the courtroom | ook at Warner
in confusion. Wo's Toby? Toby grins at Warner, under his
skin. Angie clocks this. Wrner recovers quickly--

WARNER ( CONT' D)
Excuse nme... Terry. There's no
grounds for an objection, unless you
want to tell us that the w tness
didn't cut a deal ?

TOBY
No, you're badgering the wtness.
WARNER
(to Lim

"1l make it sinple. Dd you cut a
deal with the prosecution to avoid
jail time?

LI M
Yes.

That lands with the jury. But unsettling questions renmain
on the faces of some of our characters. Sylvia |ooks
unconfortably at her father; Angie scrutinizes Toby.

Kate watches fromthe back of the courtroom circunspect.

I NT. WARNER S OFFI CE - DAY

Warner and Angie walk in. Warner's tired but upbeat as he
puts briefcase to desk and half-falls into his chair.

WARNER

Great work on the w tness approval.
ANG E

Clerk was not happy. | told her it

woul d be a tragedy if she attenpted
to pervert the course of justice.

Warner | aughs, but his laugh soon turns into a coughing fit.
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ANG E ( CONT' D)
You sound |i ke death

WARNER
I'mfine. D d you really say that
to the clerk?

ANG E
Nah, she didn't give a shit.

Warner chuckles. He turns to his conputer, pulls up a LAW
JOURNAL article--of the real Terry Krandle. \Warner
scrutinizes the picture: Krandle bears a passing resenbl ance
to Toby, but he can see the difference.

Angi e wanders over; Warner closes the article. W're not
sure if she sawit.

ANG E ( CONT' D)
Coul dn't hel p but overhear you get
shot down with Kate earlier.

WARNER
VWhat? No, | just thought it would
be nice to show her ny appreciation.

ANG E

Excel | ent non-answer. Br avo.
WARNER

VWhat ?
ANG E

It's Iike you' ve been playing a
politician so | ong you forgot how to
be a normal human person. | can't
tell where the performance ends and
you begin. Just admt it--it sucked,
right?

A beat .

WARNER
Yes. It sucked.
(a quick smle)
It fucking sucked.

ANG E
There you go! Ckay, consol ation
prize--a drink with ne. Actually,
let's make it dinner--ny stonach's
eating itself.
(off Warner's surprise)
Strictly business.
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WARNER

Ckay. That sounds nice.
ANG E

It is nice. |'mdelightful

I NT. "THE ALCOVE" RESTAURANT - EVENI NG (N GHT 2)

A beautiful, revitalized restaurant in downtown: m ddle class
famlies save up for special occasion dinners and the elites
i mbi be pricey bespoke cocktails after work.

Warner and Angie sit in full view of the other restaurant-
goers. Warner's whole spirit seens el evated, so gratified
is he to be seen in public with another person. A SERVER
brings themdrinks. Angie raises her glass--

ANGE E
Clantro.

Angi e downs her drink in one gulp, signals for another.
ANG E ( CONT' D)
Ckay, give ne the real truth. Wy'd
you cone back?

Warner takes a slow sip of his drink.

WARNER
What happened to 'strictly business'?
ANG E
It's totally business. | gotta
justify working for you.
WARNER
| told you. To... atone.
ANG E

Not buying it.

War ner | aughs: Angi e doesn't know the full truth, but Warner
knows he's speaki ng honestly about his notivations.

WARNER
It's true. | screwed up. | need to
figure it all out and be better.

ANG E
Isn'"t that what politicians do? Cet
caught doi ng sonet hing, put on that
hang- dog expressi on, apol ogi ze, "go
back to their roots," and then run
for Congress a few years later?
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WARNER
(1 aughs)
| "' m never running for Congress again.

ANG E
That's what this whole thing | ooks
i ke, man. [Esse quam videri .

WARNER
Excuse nme?
ANG E
"To be rather than to seemto be."
WARNER
| know what it neans. | just didn't--
ANG E
--you didn't think sonmeone |like nme
woul d know Latin. Well, you were
wrong, bish. "Canis est in horto."
WARNER

The dog is in the house?

ANG E
What ever, cl ose enough. You're in
t he dog house. Everything you do is
i ke, "Hey, look how sorry I am"
You want the appearance of redenption
wi t hout actually |earning any of the
| essons. Just want people to hurry
up and | ove you again.

WARNER
You think | care what other people
t hi nk?

ANG E

Un yeah. Especially your daughter.
(off Warner's | ook)

Dude, | know she lives in town.

It's on your WKkipedia page. You

want her to forgive you for cheating

on her not her.

WARNER
No. Not for that.

War ner stops, he's said too nuch.

WARNER ( CONT' D)
Can we stop tal king about ny famly?



"WARNER" by Joshua Brandon 33.

ANG E
Ckay.
(long beat)
Who's Toby? Today in court, you--

WARNER
| m sspoke.

ANG E
You m sspoke. ..

Warner's face turns strained. He really wants to say nore
but has to nuzzle hinself. Angie sees it plainly.

ANG E ( CONT' D)
What's going on with you?

Warner affects a genial grin, hoping to nove on.
WARNER
You wouldn't believe ne if | told
you. Now, back to business.
He grabs his drink.
WARNER ( CONT' D)
Wth our new witness, maybe we can
free an innocent man. To Rebecca.

Angi e figures she's pushed Warner enough. She grabs her
gl ass and holds it up. They clink.

EXT. SANDUSKY STREET - NI GHT

Rebecca waits to cross a street near her hone. The traffic
lights turn red as one solitary car idles expectantly. The
pedestrian crossing turns green; Rebecca starts wal ki ng.

Suddenly, the car's piercing H GH BEAMS turn on. Rebecca
turns, frightened, blinded--

BLAM  The car SLAMS | NTO REBECCA and sends her FLYI NG
The car SPEEDS OFF. And behind the wheel, we find TOBY..
SMASH TO BLACK.
END OF ACT TWD
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ACT THREE
| NT. HOSPI TAL ROOM - EARLY MORNI NG ( DAY 3)

Rebecca lies in a hospital bed, hooked up to nonitors,
comat ose. Kate stands over her. Warner enters.

KATE
They found her near her house. Hit
and run. No idea who it was.

Warner |ooks linply at Rebecca. Kate studies his face.

KATE ( CONT' D)
" mso sorry.

Warner nods. He doesn't nmake eye contact.

KATE ( CONT' D)
What are you gonna do?

WARNER
Just... gotta find a way forward.

VWar ner wanders out. Kat e | ooks back at Rebecca.
| NT. TOBY'S OFFI CE - DAY

Toby sits at the desk in his nakeshift Prosecutor's office.
Wth coffee brewing, he opens a bookmark in a paperback copy
of Howto Nail the Sale! Suddenly, his DOOR sw ngs open--

But it's not Warner who barges in. It's Kate.

KATE
| HAD AN ANGLE

Toby | ooks up at her, confused.

TOBY
What ?

KATE
Rebecca Cedeno. The woman you took
out with your fucking car.

TOBY
She was a witness. She was gonna
sway the case.

KATE
She didn't witness shit, you idiot.
| paid her off.
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TOBY
You what ?

KATE
| told Warner she was going to testify
she saw two guys so he'd bet
everything on it, then when she got
on the stand, she was going to say
she saw Jacob Turner | eave the house
right after the nurder.

TOBY
Did she...?

KATE
No, she wasn't even there.

TOBY
How was | supposed to know?

KATE
You were supposed to use your head.
Warner hires ne and then next thing
you know, there's sonehow a w tness
who could conpletely win it for hinf
Toby gets up, annoyed. He pours hinself a cup of coffee.

TOBY
This is not howit's done.

KATE
Wth clever strategy? No, you prefer
to beat your |leads into subm ssion.

Toby hol ds up the book.
TOBY
He's gotta hit rock bottom Then
you offer hima way out. You don't
have any respect for proven nethods.
The LI GHTS FLI CKER for a nonent.

KATE
Great. Managenent.

There's a quick BLACK QUT. Suddenly, standing in front of
them wearing an inpeccabl e bespoke suit, is CINDY. (The
Wman fromthe Teaser, whose back we saw. )

Toby i mredi ately THROAS AVWAY t he sal es book

Cl NDY
kay. Talk to ne.
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KATE
| had a fake wi tness--

Cl NDY
| know all about your screw ups.
What are you going to do to cl ose?

Toby is about to drink his coffee when Cindy takes it from
hi mand starts drinking it herself.

TOBY
| can still wn the case. The nore
the world beats himdown, the nore
likely he re-signs.

G ndy sits down at Toby's desk.

Cl NDY
Wien | put the two of you on this,
what did | say? | said work together.
Share information.

TOBY
| don't need her.

KATE
Hor seshi t. You | ost himand now -

Cl NDY
LI STEN!

CINDY' s voice BELLOAS. It's enough to nmake even Kate and
Toby straighten up and shut up.

Cl NDY ( CONT' D)
|'ve got other agents on standby.
It mght be tine.

TOBY KATE
Come on, | got this. A third agent? Seriously?

Cl NDY
This guy isn't |like the others.
He's stronger, better; we mght really
| ose him The closer he gets to
redenption, the harder our job is.

This strikes a chord with Kate for just a nmonent. G ndy
removes a FLASH DRI VE from her pocket, tosses it to Toby.

Cl NDY ( CONT' D)
Got this from Research

TOBY
VWhat is it?
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Cl NDY
Sonet hing Ed Warner can't even
conceive is out there. An Unknown
Unknown.

Toby | ooks at the drive with intrigue.

Cl NDY ( CONT' D)
(to Toby)
Stay on him Wn the case.
(to Kate)
Support. Don't get in his way.

They nod sheepishly. The |ights CRACKLE and C ndy's gone.
| NT. OH O AVENUE - DAY

Warner drives, alnost ainmessly, barely paying attention to
the road. He stops at a light, |ooks at the street signs.
A beat, then he flicks on his indicator and makes a right.

EXT. EAST VI NE STREET - DAY

Warner parks his car and gets out to wal k. He wanders the
idyllic neighborhood, the disappearing remants of Snall
Town USA. The wal k down East Vine is a mxture of nostal gia
and solemity. Warner cones to a stop and | ooks at a nice
home across the street. He takes out his phone and DI ALS.

War ner watches the house as VICKI (md 20s) enters her |iving
room visible through a | arge bay wi ndow. She picks up her
PHONE; she sees who's calling and considers. For \Warner,

each nonment feels like an eternity, as he watches his daughter
silently judge him After a few nore rings, Vicki once again
sends the call to voicemail.

VICKI (V.Q)
Hey, it's Vicki. Leave ne a nessage.

Warner is about to hang up, but he steels hinself, summons
up a nodi cum of courage, and speaks.

WARNER
Hey, it's your Dad. You're probably
sick of hearing "I"msorry."

(beat)
Let me tell you sonething different.
" mworking on a case for a good
man, soneone who needs ne. | feel
like it's a chance for ne, Vicki
I"mtrying so hard to do what's right,
and maybe this--

Beep.
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PHONE (V. Q)
You have reached the end of your
message limt. |If you'd like to

| eave anot her nessage- -

War ner hangs up. He |ooks at the w ndow again, but Vicki's
gone. Warner stares at the vacant space, on the verge of
tears. A man ready to crack

INT. ANG E'S APARTMENT - NI GHT (NI GHT 3)

Angie sits in a small living room snoking a joint. She
| ooks at her phone, which displays picture of Terry Krandl e--
the man Toby is inpersonating. As far as Angie sees it, the
picture is of Toby. Suddenly, it FLICKERS for a nonent.

| NT. WARNER S OFFI CE - NI GHT
Warner sits on the floor in the dark, disconsolate. Then--

--he loses his shit. He TRASHES his office. Files and
furniture go flying, SMASHES a | anp against the front door.

Then, suddenly, the door opens and soneone wal ks in. \Warner
can barely make out who it is in the darkness.

VI CK
Dad?

Warner | ooks at the figure of his daughter.

WARNER
Vicki. I'mso sorry...

War ner stops, |ooks closer at his daughter, obscured in the
darkness. Warner stunbles back towards Angi e's desk.

VI CK
Dad. Wiat's wong? Talk to ne.

War ner gropes around for a lanp switch and flicks it on. He
| ooks at a faintly-illumnated Vicki. Something's not right.

Vi cki begins to laugh, alnost a cackle. Slowy, in front of
Warner's eyes, his daughter MORPHS into TOBY.

TOBY
Man, | al nost had you.

Warner gl ares at Toby.

TOBY (CONT' D)
Listen, | can talk to Vicki, pretend
to be an old friend, convince her to
give the old man anot her shot...
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WARNER
Get out.

Toby | ooks around the trashed office.

TOBY
Ed, Ed... you' d better get your house
in order. Big day tonorrow with
your surprise wtness.
(beat)
Oh, right...

Toby wal ks out, |eaving a seething, broken Warner behi nd.
EXT. STRIP MALL - MOVENTS LATER
Angi e wal ks towards the office, catching Toby as he | eaves.

ANG E
VWhat are you doi ng here?

TOBY
Just confirmng sone details for
tomorrow. Good eveni ng.

Angi e steps in front of Toby, blocking his path. She's
scared, but defiant.

ANG E
Who are you?

Toby leans in, alittle too close for confort. Hi's shiny
white teeth slowly energe as he dons a Cheshire grin. There's
a scary beat; we honestly don't know what he's going to do.

TOBY
Just a friend.

He politely wal ks around Angie. She doesn't stop him
| NT. WARNER S OFFI CE - MOMENTS LATER

Angi e enters, finds Warner on the ground, sitting amd the

debris, vul nerable, human--a side of himshe's not used to.

Angi e cane to ask about Toby, but it's clearly not the tine.
She hel ps Warner to the couch.

WARNER
We | ost our w tness.

Angie sits with that a nmonent. She | ooks at her boss: he's
sick, defeated, nearly passed out from exhaustion. H's sou
is fatigued. This is so nuch nore than the case.

On the floor, Angie spies Warner's CAR KEYS. OFF Angie--
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| NT. WARNER S HOUSE - BEDROOM - EVEN NG

Angie walks in with Warner. Warner's awake, but al nost
catatonic. He collapses onto his bed and funbles for sone
pills on his nightstand, on which also sits a bottle of

whi skey. Angi e watches as Warner takes two Anbi ens and
pathetically swigs themdown with denlivet.

ANG E
Get sone sleep. Tonorrow, you figure
out how to save your client, okay?

WARNER
Vicki won't talk to ne. | m ss her.

Angie sits on the bed near Warner.

ANG E
That must be tough.

Warner lets out a phlegnmy COUGH, squints fromthe acconpanyi ng
sore throat. He takes another swig of whiskey. He feels
Angi e' s gaze on himand backtracks.

WARNER
Has a dulling effect.
(beat, all business)
Let ne give you sone cash for a cab

ANG E
It's all good. 1'Il bill you.

War ner nods. Angie glances at himonce nore, then exits.
| NT. ST. VINCENT DE PAUL'S CHURCH - DAY (DAY 4)

Sunday. Warner enters the hallowed chanber, a little worse
for wear; services have not yet begun, but FATHER G BSON is
strai ghteni ng hymm books and preparing. Warner approaches.

WARNER
Hey, Father. Been a while, | guess?

FATHER G BSON
You' re al ways wel cone here.

CONGREGANTS begin to arrive. G bson notices.

FATHER G BSON ( CONT' D)
Nevert hel ess, ny son, | think one of
t hose pews- -

(i ndi cates the back)
--w || probably suffice for today.
Don't want to sew discontent with
the flock and all that.
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Warner finds a PEWup the back. He watches as the church
fills up wth parishioners, |ooking for soneone. Then,

soneone sits down next to him.. it's Toby.
TOBY
So nice to see you again. 1'll save

you the suspense. Your daughter
doesn't cone here anynore.

(beat)
Sad how you nmade her | ose her faith.

WARNER
Go to hell.

TOBY
You know, you say that with irony,
but it's not that bad.

WARNER
Yeah? Wiat's it |ike?

TOBY
Well, the obvious joke is that it's
balmy. But it's not that. It's

clean, carpeted. A world of 'Admn'.

Near by, SYLVI A enters, alone. Warner watches as she lights
a PRAYER CANDLE before taking a seat a few rows away.

TOBY ( CONT' D)
Most of us are just folks |ike you.
W nade a deal, and now we serve.
We recruit nore team nmenbers.

Toby pulls an i PAD out of his briefcase. He opens to an
el aborately drawn out CONTRACT. Warner rolls his eyes.

During this, the PROCESSI ONAL begins. The Priest and
attendants walk to the altar. Father G bson | eads the
Congregation in the Penitential Rite.

FATHER G BSON
In the name of the Father, and of
the Son, and of the Holy Spirit.

CONGREGATI ON
(maki ng the Cross)
Anen.

Toby rolls his eyes. He turns his attention to the contract.
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TOBY FATHER G BSON
You executed a get-out If we say we have no sin,
cl ause. But people we decei ve oursel ves, and
renegotiate all the the truth is not in us.
time. Maybe | throw Let us then confess our
in sone extra perks? sins to God our Father

FATHER G BSON / CONGREGATI ON
Most nerciful God, we confess that
we are sinners by our nature. Forgive
us, renew us, and |lead us in your
Holy nane. Anen.

The congregation sits. The Priest continues in the BG as
Toby struggles to nove the pages on his i Pad.

TOBY
Ugh. You ever read a book on one of
these things? | mss paper. There's

sonet hi ng about turning a page, using
your hands. Getting involved.

WARNER
CGet involved? That what you cal
maki ng peopl e do your bidding?

TOBY

We don't make anyone do anyt hi ng.

(i ndi cat es upward)
He got one thing right. Free WII.
We're just |like you, Ed. Politicians,
| awers. W persuade, we cajole.

(beat)
| can't nake soneone dance... but |
can convince themthey always want ed
to waltz in the pale noonlight, you
know what |' m sayi ng?

Toby | ooks around the beautifully appointed sanctuary.

TOBY ( CONT' D)

Everyone's gotta serve soneone. But
God has so many sycophants al ready.
VWhat's the point in all this praying
and devotion if you don't get shit
for it? You and | had a good thing
going. W were this close.

(earnest)
We can be again. | can throw this
case. Make Jacob a free man. Start
you back on your path

The Congregation stands to join the choir in Kyrie. \Warner
brushes off Toby's tenptations; he listens to the song.
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Toby grins, watching the flock, the folks who fill these
halls wth their hopes and dreans and fears.

TOBY ( CONT' D)
Such a target-rich environnent.

Toby opens an APP on his iPad. It has a list of a few nanes.
He watches it as the congregation sings. Slowy, a few MORE
NAMES naterialize on his list. He |ooks around for them --

TOBY (CONT' D)
And here... they... cone...

WARNER
You' re wasting your time. These are
good peopl e.

Toby | ooks at the crowd, hungrily cross-referencing nanmes
and pictures as they start to populate on his app. He
i ndi cates sone of themto Warner--

TOBY
Al an Young--selling his nedication
to pay his property taxes.
(beat)
Hel en Sheen--wants to be President.
(grins at Warner)
Oh man, that takes ne back

Toby | ooks down at his list and grins as the congregation
takes their seats, the hymm now over.

TOBY (CONT' D)
Syl via Turner--wants her daddy to go
free...

Warner bristles. He and Toby | ook at Sylvia, sitting
silently, lost in thought and prayer.

TOBY ( CONT' D)
Think it over, Ed.
(dar k)
Jacob's running out of time...

Toby squeezes past Warner. On his way to the door, he | ooks
at the PRAYER CANDLE Sylvia lit. Toby WNKS at Warner and
BLOANS QUT the candle. Suddenly, Sylvia SH VERS. Toby | eaves.
Syl via | ooks around, confused; she doesn't see Warner.

Warner's face is steely, resolved. He alone knows with whom
he does battle, and why he nust w n.

CUT TO BLACK.
END OF ACT THREE
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ACT FOUR

EXT. MEMORI AL GARDENS CEMETERY, COSHOCTON ROAD - DAY (DAY 5)

Kat e stands over a gravestone, |lit warmy by energing

sunl i ght.

Kat e nods,

There's a light puff of wind, and Toby appears.

TOBY
| think you should come to court
today. Find Ed before he goes in,
gi ve him sone encouragenent. He's
headi ng down the gentle slope. Now
we want the hammer to fall on him

deep in thought.

KATE
You were |ike himonce, right? WMade
a deal, got what you wanted?

TOBY
Weren't we all?

KATE
D d you ever think about backing
out, |ike he did?

TOBY
No. Not really. Too hard, right?

KATE
| canme close. Guess you would have
hounded ne forever if | had, right?

TOBY
Sonmeone woul d have. You know how it
works. W al ways get 'em back
(beat)
You' re having second thoughts, are
you? That's not an option.

KATE
It doesn't matter what | think.
You' ve got hi mwhere you want him

Kat e wal ks away; Toby (literally) disappears into the shadow
of the grave in front of which they were standi ng, and now
we can finally see it: SARAH WARNER.  1975- 2016.

| NT. LOCK-

uP - DAY

Warner and Angie sit with Jacob and Syl vi a.
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WARNER
(to Jacob)
You have to testify. W don't have
a wtness to throw doubt on the
prosecution's theory. You're the
only one who can say it wasn't you.

SYLVI A
Good. That's good, right?
(to Jacob)
You can tell them your side of things.
Show t hem you' re not the man they
all think you are.

JACOB
Sylvia, sweetheart... | don't think
you shoul d be there.

SYLVI A
VWhat ?  Why?

There's an unconfortable pause. Angie tries to help--

ANG E
These | awers, it can get nasty when
they go after people. Maybe if you--

JACOB
--if | testify, you'll hear things
you don't wanna know.

A beat. That was hard for Jacob. Warner tries to help.

WARNER
Sylvia. | have a daughter who won't
speak to ne. Al | want is for her
to believe that 1'ma good man.

(beat)
| don't knowif |I'ma good nan.
Your father is. He needs you.
Sylvia | ooks at her father, trying to understand.

SYLVI A
What did you do?

There's a BUZZ and the Bailiff enters, |eading Jacob out.
OFF Warner, watching Sylvia's confusion--
| NT. COURTHOUSE - HALLWAY - DAY

Angi e, Warner and Sylvia head into the courtroom \Warner
sees Kate standing in the hallway.
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WARNER
(to Angi e and Syl vi a)
"Il see you in there.
Kate puts on her game face as Warner approaches.

WARNER ( CONT' D)
Hey. Wat's going on?

KATE
| just... thought 1'd cone wi sh you
| uck.

WARNER

Thanks. Fingers crossed.

Warner turns to go. Kate hesitates, alnost speaks, but she
remenbers herself, and the the words die in her throat.

| NT. COURTROOM - DAY

War ner and Jacob are at the defense table; Sylvia and Angie
behind them Sylvia puts a hand on the side of Jacob's arm
Tears well in Jacob's eyes; he w pes them away.

In the back, Kate takes a seat and gl ances briefly at Toby.

WARNER
The defense calls Jacob Warner.

A flippant smle creeps across Toby's face.
Jacob noves to the witness box. The Bailiff holds up a bible.
BAI LI FF
Do you swear the testinony you give
will be the truth, the whole truth
and nothing but the truth?
Jacob | ooks at his daughter.

JACOB
| do.

War ner stands; he |ooks at the jury, then wal ks to Jacob.

WARNER

Jacob, did you kill Victor Al varez?
JACOB

No. | didn't.
WARNER

VWhat happened?
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JACOB
| went to see Victor about the noney
he owed Nick. Victor said he'd have
it soon, so | left. That's it. |
was there, but | didn't kill him

WARNER
Pi cki ng up peopl e's | oans, though--
that's a nasty business, right?

JACOB
It can be. The kind of people who
borrow noney from Nick--they do it
because they can't go to a bank.

Toby | ooks at Warner, wonders where he's going with this.
Warner allows hinmself the slightest grin, know ng he's taking
a bullet out of Toby's gun before he can fire it.

WARNER
Jacob, doing this sort of thing...
has it ever gotten ugly for you?

JACOB
(long beat)
Yes. A couple of years ago, soneone
didn't pay. | had to send a nessage

for Nick. Things got out of hand.
| beat the guy up. Bad.

Sylvia is visibly shocked by this revelation. Jacob feels
her | ooking at him though he doesn't | ook at her.

War ner | ooks over at Toby, a tiny spring in his step. But
Toby's pl easant facade doesn't fade. Warner clocks it.

WARNER
(to Jacob)
What happened? To you?

JACOB
| went to prison for six nonths.
(beat)
Prison changed ne. | nean, | was
still in the sanme Iine of work, but
| wasn't going to do that again. No
deadbeat is worth it.

War ner nods, takes his seat. Toby gets up.

Angi e wat ches Toby intently. She |ooks down at her phone,

at the image of the real Terry Krandle. Wen she | ooks back
at Toby again, for the briefest of nonents, his face starts
to change. Hi s features turn darker. For just an instant,
she sees himas he really is, the way Warner sees him
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She gets chills, shuts her eyes in terror. Wen she opens

them everything is normal. Did she imagine it?

TOBY
Okay, you knew we were going to bring
up your assault conviction. dever
trick you pulled. The problem!]
have is, you're a big, scary guy.

JACOB
| am nore than ny appearance, sSir.

TOBY
| f you say so, but your boss hired
you because you can intim date people.
(beat)
VWhat if | told you that you were
heard threatening the victin®

Warner leaps to his feet.

WARNER
(bj ection! Your Honor what is this??

JUDGE MENDEZ
Counsel , what are you insinuating?

During this, Kate watches with dread.
TOBY
" mnot insinuating. W have a
recording of it.

WARNER
WHAT?!

Mendez SLAMS her gavel .

JUDGE MENDEZ
Get up here, you... boys!

War ner and Toby approach as Judge Mendez covers her mc.

They're barely at the bench when Warner lights it up--

WARNER
VWat the hell are you doi ng?!

JUDGE MENDEZ
Counsel
(to Toby)
| f you have evidence, you had a duty
to turn it over before the trial
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TOBY

Jacob Turner just took the stand and
put his character into evidence.
W're allowed to rebut that with our
own. On the day of the nurder
soneone at Nicholas Linms bar left a
voi cemail for a friend. Jacob Turner
was nearby; the voicemail picked him
up meking threats on his phone.

WARNER
You can't possibly allow this!

War ner studi es Judge Mendez's face as she consi ders.

JUDGE MENDEZ
It has probative val ue.

War ner | ooks at her, horrified. All senblance of professional
conduct fails him and he's left to sinply sputter--

WARNER
This isn't fair..

JUDGE MENDEZ
Life isn't fair, Warner. Step back

Toby | ooks at Warner, deflating |ike a balloon before his
eyes. He alnost draws strength fromit. Toby takes out his
phone and presses PLAY on an audio file. W start to nmake
out the faint, distant voice of Jacob Turner.

JACOB (V.0Q)
No, there ain't no grace period,
Victor. You gotta pay. Today.

Fromthe wi tness stand, Jacob | ooks at Sylvia, who's hol ding
back tears--their relationship hangs by a thread. Jacob
cl oses his eyes. He knows what's com ng next.

JACOB (V. Q) (CONT' D)
No one is fuckin' playin" around,
you hear that? |If | have to cone
over there, I will fuck you up. You
hear nme, you piece of shit?l Cet
the fuckin' noney! T

The recording ends. Jacob | ooks at his daughter, pleadingly.
But Sylvia is heartbroken, and can't | ook at him

The roomis conpletely silent. Warner closes his eyes.

JUDGE MENDEZ
M. VWArner?
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Angi e prods Warner, whispering--

ANG E
Hey.

Wth sonme effort, Warner | ooks up at the judge.

JUDGE MENDEZ
Redi rect ?

WARNER
Yes, Your Honor. Uh, could | have a
few mnutes to confer with ny client?
Judge Mendez | ooks at the dazed Warner. She consi ders.

JUDGE MENDEZ
We'l|l reconvene in thirty m nutes.

She BANGS her gavel, taking us to--

| NT. W TNESS ROOM - DAY

Warner and Sylvia sit in silence with Jacob. A beat. Warner
begi ns COUGHI NG uncontroll ably. He doesn't try to hide his
m sery any longer. He's utterly defeated.

Jacob | ooks achingly at his daughter.

JACOB
Baby, I'msorry. Sylvia--

SYLVI A
No. You know, | know how peopl e see
you, Dad. M whole Tife, |I've
defended you. | said you were a

gentle giant. But you've threatened
people. You' ve hurt people.

JACOB
That's not who I am
SYLVI A
| don't know... maybe it's exactly

who you are.
Syl via heads for the door.

JACOB
Sylvia. Baby, please..

SYLVI A
| can't.
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Sylvia | eaves. Warner blows his noise painfully. He closes
his eyes. The entire case is collapsing, but so too is his
own struggle. He put everything he had into hel pi ng Jacob,
fighting for a man he believed was good, and to preserve
that image in his daughter's eyes.

Jacob | ooks at Warner, pleadingly.

JACOB
| swear to you, that's not who |I am

War ner opens his eyes, | ooks into Jacob's, desperately wanting
to believe him-that he's not what others think he is.

WARNER
Then you gotta tell themthat.

OFF Jacob, his life about to come down to the next few m nutes--
| NT. COURTROOM - DAY
Later. Warner approaches Jacob on the stand.

WARNER
Jacob, that was... disturbing.

Fromthe gallery, Kate watches Warner. There's a hint of
real synpathy in her eyes. She quickly extinguishes it.

Jacob tries to speak. |Instead, he starts to cry softly.
JACOB
That's all | got.
WARNER

What do you nean?

JACOB
Being big, scary. Al ny life I
wanted to be nore, but I'mnot.

(beat)
But at | east m bi % | got that.
No one could take at away. So if

people didn't respect ne, at |east
they feared ne.

(1 nmpassi oned)
You can't hear the other side of
that call... Victor... he didn't
take ne seriously. He said "I'I|
pay when |I'mready,"” and he | aughed
at ne. | wanted to scare him show
hi m he couldn't |augh at ne.

( MORE)
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JACOB (CONT' D)

(beat)
When | went there, | didn't threaten
himor nothing. | was ashaned. |
just asked himfor the noney, and
when he didn't have it, | left. |
don't wanna be that big guy who's
only good for bein' nean and tough.
But that's all | got.

Warner sits. All eyes are on Jacob. Wat he said had the

ring of truth toit. It was sincere. But the danmage may
al ready be done.

OFF Warner, processing it all--

FADE QOUT:
END OF ACT FOUR
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ACT FI VE
I NT. WARNER S OFFI CE - NI GHT (NI GHT 5)

Warner sits at his desk, scratching out his closing argunent.
In need of a mracle. Angie enters, a little shaken.

WARNER
If this were any other trial, there's
no way that judge would have all owed
that voicemail to be played. She
just hates ne. Everyone hates ne.

Angi e sits down at her desk. She doesn't respond.

WARNER ( CONT' D)
s this the rest of ny life? No
matter how hard | try, |I'mjust poison
to everyone around ne?

ANG E
WIIl you give it a goddamm rest?

War ner | ooks at Angi e, speechl ess.

ANG E ( CONT' D)
You're not innocent in all of this.
Don't you get why people hate you?
Wiy no one wants to "call you Ed"?

WARNER
(1 ndi gnant)
Let nme tell you why they hate ne.
My entire adult life, I was in |ove

wth ny wwfe's sister. But--whoops--
| nmet Sarah first, and that was that.
On her deat hbed, Sarah gave ne and
Ellie her blessing. But it becane a
huge scandal, and I |ost everything.
(beat)
|"ve tried so hard to do good. But
no one wants to understand.

ANG E
Warner. Always the victim
WARNER
Excuse ne?
ANG E
Esse quamvideri. You' ve tried hard?
WARNER
| took this case for free, | cane

back to a place where everyone--



"WARNER" by Joshua Brandon 54.

ANG E
For once in your life, Warner, tel
t he whol e goddam truth
(beat)
What's your real sin?
(poi nt ed)
Who i s Toby?

Warner | ooks at Angie. Quiet agony creeps over his face.
He's never told a soul what he's about to tell her..

WARNER
Toby is a servant of hell, like the
ones they told you about in Sunday
school. Except... blander. He
offered ne a deal. And | took it.

Angi e takes this in, the confirmation of what she had started
to fear. It's terrifying.

WARNER ( CONT' D)
Toby made it possible to do everything
| did. Got ne elected to Congress,
governor, alnost Vice President.

ANG E
VWhat happened?
WARNER
| got scared. | backed out.
(shakes his head)
No, | wasn't scared. | was arrogant.
| was on ny way to being President
of the United States; | could take
care of nyself and save ny soul
(beat)
Toby rui ned everything for nme. And
still, here he is. They never stop.

You ever think the world's agai nst
you? Sonetinmes it really is.

ANG E
How coul d you nake. ..

She can't bring herself to say it, and Warner doesn't either.
WARNER
You don't know what it's like to
feel so conpletely hel pl ess that you
make that deci sion.

Warner goes to the drinks cabinet and pours hinself a drink.
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ANGE E
Hel pl ess? You had a wife, a child.
You were successful.

WARNER
Not like | wanted to be.

ANG E
Do you know how many people would
kill for the |life you already had
before vanity nade you want nore?

WARNER
You never know what soneone's rock
bottomis. Watever | did... it

just wasn't good enough. For ne.
(he laughs pathetically)
| have inpossibly high standards.
And | can't neet them | can never,
ever neet them So | always wanted
more. And nore. And nore.
(beat)
The day to day di sappoi ntnents just
kill you. The little things. Until
t hey becone everything.

As Angie listens, it all starts to becone a little real
her. The idea was abstract, but the details are scary.

ANGE E
You turned to the actual Devil...
VWARNER
You don't... sunmmon the denpbns with
bl ood and they appear. It's not

like that. They' re sal espeopl e.

They get you on the margins. |

t hought Toby was a political
operative. He helped get ne el ected.
So | signed his stupid contract.

VWhat did | care? | was m serable.

At |least | could be powerful.

ANG E
|"m sure you want nme to feel sorry
for you. But... what you did..

War ner | ooks at Angie darkly.

WARNER
It's too late to feel sorry for ne.

ANG E
Then what am | supposed to do?

55.

f or



"WARNER" by Joshua Brandon 56.

There's a |l ong beat, as Warner makes the decision to push
away the last person in his life.

WARNER
| think you should run.

Angi e holds her place for a nonment, considering whether or
not to help this fallen man... Then she sinply picks up her
bag and exits, leaving Warner to his well earned m sery.

| NT. COURTROOM - DAY ( DAY 6)
Toby is in md-closing. He's calm charm ng, effective.

Warner and Jacob sit at the defense table, but Sylvia and
Angi e are noticeably absent.

Further back in the gallery, we find Kate.

TOBY
...S0 there's nothing here you don't
know. No reasonabl e doubts. Jacob
Turner, threatened the victim

During Toby's closing, the door opens quietly in the
background; Angie slips in and finds a seat in the gallery.

TOBY ( CONT' D)
Then he followed through on his threat--
beat Victor Alvarez to death. He
commtted this heinous crine. Now
you can hol d hi maccount abl e.

Toby sits down, satisfied.

Warner gets up slowy. He paces, a little aimessly. He's
si ck, exhausted, isn't even sure what he believes anynore--

WARNER
Appear ances can be deceiving. But
you expect nme to say that; you al
know who I am and what | did. Maybe
if | convince you I'm not who you

t hought | was, you'll |ook at ne
differently...

(points to Jacob)
Maybe you'll look at himdifferently.

Warner catches a glance of Angie in the gallery. He smles,
al nost inperceptibly, but neant for her. A thank you. And
in that nonent, he gains strength. He ups his gane.
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WARNER ( CONT' D)
There's a Latin axiom esse guam

vi deri . It means "to be, rather
than to seemto be." A friend told
me that. |'m begging you. Look

closer. At howthings really are,
not how they seemto be.

(beat)
| am what you think of ne.

(i ndi cates Jacob again)
He's not. He seens |ike a bad guy.
But that's all we have.

Warner ratchets up the rhetoric, gaining nonmentunt-

WARNER ( CONT' D)

After all, the police never even
tried to find anyone el se.
(beat)

But what if there was soneone. A
wi tness. Soneone el se who was there?
Soneone who knows what really

happened?

The jury stirs; the crowd murmurs. Toby's puzzl ed;
refl exively, he casts a vague gl ance at Kate. Angie just
barely clocks it. But it's not quite enough to nmean anyt hing.

WARNER ( CONT' D)
And what if, |adies and gentl enen,
this witness was about to wal k through
t he door RI GHT NOWP

Shocked, everyone turns to the door. There's a |long beat as
everyone breathlessly anticipates who m ght wal k through it.
Jacob | ooks, too, but also catches enpty chair behind him

Warner | ooks at the door, too, waiting... waiting... then--

WARNER ( CONT' D)
There isn't anyone com ng through
t he door.

Murmurs fromthe crowd. The jury |ooks confused. \Warner
approaches them sl owy.

WARNER ( CONT' D)
But you thought there m ght be.
That's reasonabl e doubt .

Warner sits. It's a conpelling closing. W see reactions
fromthe jury--mybe, just maybe, he got through to them
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I NT. WARNER' S OFFI CE - DAY

Warner cleans up his office. Angie enters. Silently,
begins to help Warner put the place back together.

The PHONE RINGS, breaking the ice. Angie answers it.

WARNER
Verdi ct ?

ANG E
No. .

I NT. JUDGE' S CHAMBERS - DAY

JUDGE MENDEZ
The jury has a question..

58.

she

Judge Mendez shows Warner and Toby a snall| piece of paper.

WARNER
Mansl| aught er ?

JUDGE MENDEZ
Prosecutor's office never charged
it. Just wanted to roll the dice
with the nurder charges.

TOBY
And we still do.

VWARNER
Your Honor, a noment?

The Judge nods. Warner takes Toby asi de.
WARNER ( CONT' D)
VWhat are you doing? The jury is
offering us a way out.
TOBY
It's really better for me if you
| ose this thing, Ed.

WARNER
You coul d | ose.

OFF Toby, weighing that up--
| NT. W TNESS ROOM - DAY

VWarner tal ks with Jacob
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WARNER
You'd plead guilty to voluntary
mansl| aught er, serve around 15 years,
dependi ng on parol e.

JACOB
No. | won't say | did it.

WARNER
You' re not saying that you killed
him Just that you did sonething,
and it occasioned his death.

JACOB
It's the sane thing, you' re just
dressing it up. | didn't do it. |

didn't beat him so | couldn't have
"occasi oned his death."

WARNER
It's just for a plea--

JACOB
My word matters. | swore to ny
daughter | didn't do this. | won't

say | did.
OFF Warner, a mxture of frustration and admration--
EXT. KOKOSI NG RI VER - DAY
Warner stands at the tranquil river. Toby appears.
TOBY

I f your client won't take the plea,
mansl aughter is off the table.

War ner nods. Toby thinks. An idea--

TOBY ( CONT' D)
How s this: you re-sign, | disguise
nmyself, find a vul nerable juror, and
sway them Maybe we get a hung jury.

WARNER
No.

TOBY
You' re being selfish, Ed. Val uing
yoursel f over an innocent nan.
A beat. Warner | ooks at Toby, resol ved.

WARNER
No nore deals, Toby.
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| NT. COURTROOM - DAY

The Jury files in. Angie sits behind Warner and Jacob, Kate
several rows back. Everyone watches with anticipation

As the jury take their seats, SYLVIA wal ks into the courtroom
Silently, she sits behind Jacob. She holds his hand.

JUDGE MENDEZ
Madane Foreperson, how do you find?

FOREPERSON
On the charge of Murder in the First
Degree, we find the defendant, Jacob
Turner... not guilty.

Sylvia cries inrelief! Jacob closes his eyes tightly and
squeezes her hand. He can't believe it. Warner can't believe
it. And in their excitenment, they al nost don't hear--

FOREPERSON ( CONT' D)
On the count of Murder in the Second
Degree, we the jury find the
def endant, Jacob Turner, guilty.
Warner's gutted; he catches his breath as he turns to Jacob.

WARNER
We... we can appeal. | can represent
you at sentencing. W can--

But Jacob faces Warner with a serene visage.

JACOB
Thank you.

Jacob hugs his daughter. There's an understandi ng: she | oves
him That was always nore inportant to himthan the verdict.

Jacob is |l ed away, |eaving Toby and Warner in direct sight
I'ine of each other. Neither says anything.

Kate watches himfroma few rows back, surprised at how nmuch
she's affected by these events. She exits quickly.

TOBY
See you round, Ed.

Toby | eaves. Angie puts a synpathetic hand on Warner's
shoul der as we- -

FADE QOUT:
END OF ACT FI VE
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ACT S| X
I NT. WARNER S OFFI CE - EVENI NG (NI GHT 6)

Warner tidies files back into their rightful places. Angie
tucks her chair into her desk and heads for the door.

ANG E
You did everything you could. For
Jacob. None of it was for you

WARNER
Thanks.

ANG E
Goodni ght, Ed.

Warner smles at the small, but neani ngful gesture.
| NT. WARNER S CAR - EVENI NG
Warner drives. Hi' s PHONE RI NGS--unknown nunber. He answers.

WARNER
Hel | 0?

SYLVIA (V.Q)
It's Sylvia.

WARNER
Sylvia. 1'mso sorry.

SYLVIA (V.O)
It's okay. | appreciate everything
you did for me and ny father. The
way you kept fighting for him.. you
made ne realize | couldn't wal k away.
(beat)
| wanted to see if | could help you.

Warner's confused. There's a beat, and then..

VICKI (V.Q)
Hey... Dad?
WARNER
Vicki. OCh ny god, is it really you?
VICKI (V.Q)
What ?
WARNER
Not hi ng, honey. I'mjust so glad to

hear your voi ce.
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VICKI (V.Q)
Yeah, well | saw you call ed.

WARNER
Just a couple of tines.

They both | augh nervously.

VICKI (V.0QO)
Sylvia tracked me down, she told ne
what you did for her father.
(beat, this is hard)
|"mnot ready to |l et mne go, either.

Tears well in Warner's eyes. And for a guy who is so fluent
with his words, he can barely nmanage a sentence now.

WARNER
Thank you. Thank... thank you.
| ove you, honey.

VICKI (V.Q)
"1l call again soon. Bye.

Vi cki hangs up. Warner smles through streamng tears, a
man feeling joy for the first tinme in a long, |ong while.

I NT. VICKI'S HOUSE - EVEN NG
Vi cki ends the call and turns to Syl via.

VI CK
Thank you for finding ne.

Sylvia smles warmy.

SYLVI A
It's a small town.
(beat, enotional)
| just lost my father for a |ong
time. | know you'll never forgive
yourself if you | ose yours.

Vicki starts crying.

VI CK
l"msorry, | don't even know you.

SYLVI A
It's okay. It's okay.

Syl via opens her arns and Vicki |leans in. They hug. Vick
cries on Sylvia's shoulder, finally able to comunicate with
sonmeone who understands what she's been through.
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Sylvia holds Vicki. Then, fromthe corner of Sylvia' s nouth,
the tiniest flicker of an eerie grin begins to form..

SMASH CUT TO
EXT. OH O AVENUE - NI GHT - FLASHBACK
Crouched behind a car, we see SYLVI A--she WATCHES JACOB go
into Victor Alvarez's house, she sees the NEI GHBOR catch a
glinpse of themas she puts out her trash can--

We FLASH TO A FEW M NUTES LATER--Jacob EXITS Victor's house
and wal ks away... Sylvia WALKS TOMRDS t he house- -

| NT. VICTOR ALVAREZ' S HOUSE - FLASHBACK - NI GHT
Sylvia wal ks into Victor's house. He turns to see her--

VI CTOR ALVAREZ
Who the hell are you?

Sylvia grabs the JESUS GNOVE fromthe mantl e and SMASHES
Victor's wwth it. She proceeds to BEATS VI CTOR TO DEATH,
then w pes the gnone clean, leaves it, and exits silently.

SMASH CUT TO
INT. VICKI'S HOUSE - EVEN NG

As before. Sylvia hugs Vicki, and as that narrow grin
devel ops into a devlish, victorious smle, we--

SMASH TO BLACK
THE END
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