THE WAR OF THE WORLDS

FI NAL WHI TE
Barré Lyndon
Decenber 18, 1951

FADE | N:
H G WELLS BOX

W see the colorful cover, then the first page. A
VO CE with a Wlls-1ike accent quotes the opening

wor ds:
VO CE
No one woul d have believed, in the
first decades of the twentieth century...
DI SSOLVE:

SPECI AL EFFECT - SKY FULL OF STARS

The planet Mars shows just above the spires and roof-
tops of a city on the horizon

VA CE
(Cont i nui ng)
...that human affairs were being
wat ched keenly and cl osely by
intelligences greater than nan's.

Mars is picked out of the sky and brought to the screen
as if by some enormous tel escope with an infinite field.
It becomes a small ball. Enlarges to a pallid disk.
Cones to noon size.

VO CE
No one gave a thought to the ol der
worl ds as a source of hunman danger.
Yet across the gulf of space, on the
pl anet Mars..

Now Mars has grown big and ruddy-col ored. Mysterious
canal s reveal ed. Vegetation patches shadowy. One thin
pol ar cap shi nmeri ng.



VO CE
Intellects vast and cool and unsym
pat hetic regarded our earth with envious
eyes, slowy and surely drawi ng their
pl ans agai nst us.

SPECI AL EFFECT - OUR WORLD - MOVI NG SHOT
seen in space with its hal o of atnosphere, beautiful.

VO CE
Few voi ces were ever raised in
warning as, with infinite conpl a-
cency, nen went to and fro over
this gl obe, busy about their
affairs.

Dl SSOLVE:

SERI ES OF THUMBNAI L FLASHES ( STOCK)

designed to get over the enjoynent of life on this
earth today.

a. Gay, seven-piece Dixieland band, whapping
out a fast tempo in a night club.
b. Grand National at Aintree.
C. Parade at the Carnival de Nice.
d. Ganbling in a casino.
e. Trooping the Col ors, London.
f. Packed stadi um and a smashing football gane.
g. CGei sha party in Tokyo.
VA CE

(Over f. and g.)
It did not occur to mankind that
a swift fate m ght be hangi ng over
us. O that, fromthe bl ackness of
out er space, we were being scrutinized
and st udi ed.

During this, CAMERA MOVES IN on the Geisha girls. W
are CLOSE on the round casing of one of their strange-
soundi ng i nstrunments as we -

DI SSCLVE:

SPECI AL EFFECT - MARS

The planet as we saw it before. CAVERA MOVES IN until
the planet is huge on the screen. Strange and bal eful .

VO CE
Mars is nmore than one hundred and



forty mllion mles fromthe sun, and
for centuries it has been in the | ast
stages of exhaustion. |Its rocks have
absorbed al nost all oxygen fromits
air, turning themred.

A- 5a. SPECI AL EFFECT - MARTI AN LANDSCAPE

A geonetric pattern of great canals joins in the far
di stance to center on a Martian metropolis. High
atop a tower a light pulsates rhythmcally.

VO CE
Most of its water has gone. At
ni ght, tenperatures drop to nore
than one hundred and twenty degrees
bel ow zero, even at the equator.

A-6 SERI ES OF DI SSOLVES - SPECI AL EFFECT ( MOVI NG SHOTS)

CAMERA FLOATS t hrough the bl ackness of space, pick-
ing up each succeedi ng spectacl e.

a. Qur sol ar system as seen from Mars. The sun
gol den. Mercury ruddy and hot. Venus beau-
tiful, bright. Saturn with its tinted rings
and noons. Jupiter big, cloudy, with four
noons. Uranus and Neptune both greenish-
yellow, toxic. And Pluto far away.

VO CE
The inhabitants of this dying planet |ooked
across space with instrunments and intelli-
gences of which we have scarcely dreaned...

CAMERA MOVES IN on Pluto, dimin outer space.

VO CE (Cont'd)
...searching for another World to which they
could migrate. They could not go to Pluto,
outernost of all the planets, and so cold
that its atnosphere lies frozen on its
surf ace.

CAMERA PI CKS UP Neptune and Uranus, clouded giants
wi t h poi son-col ored at nospheres.

VO CE (Cont'd)
They couldn't go to Neptune or Uranus - twn
worl ds in eternal night and perpetual cold.
Each surrounded by an unbreat habl e at nosphere
full of nethane gas and ammoni a vapor. The
Marti ans consi dered Saturn.

b. Sat urni an | andscape. M dni ght-bl ue space-sky
crossed by merging rings of cosmc dust.
Bri ght -edged, full of color and marvel ous to
see.

VO CE
An attractive world with its nmany



noons and beautiful rings of cosmc
dust. But its tenperature is close

to two hundred and seventy degrees
bel ow zero, and ice lies fifteen
thousand miles deep on its surface.
Their nearest world was giant Jupiter..

C. Ef fect Pan Shot - Landscape of Jupiter
An incredible world. diffs flanm ng at
the tops and spilling into fum ng | akes.

Everywhere the same process repeating itself.

VO CE
Wiere there are titanic cliffs of |ava
and ice, with hydrogen flam ng at the tops.
Where the atnospheric pressure is terrible -
t housands of pounds to the square inch
On Mars it is only four pounds. They
couldn't go there. Nor to Venus, which
has no oxygen and no water. Nor could they
go to Mercury nearest planet to the sun

d. Ef fect - Mercurian Landscape. A glaring
sun is enornous in a dark sky, stars visible
near it. The land is heat-hazed, waterless,
fissured. Volcanic cones and | ava pools.

VO CE
It has no air. And the tenperature at its
equator is that of nolten lead. O all the
worl ds that the intelligences on Mars
could see and study .....

e. North Anmerican continent, seen froma
great hei ght, showi ng clouds, forests,
glistening | akes and rivers.

VO CE
...only our own warm earth was green
with vegetation, bright with water,
and possessed a cl oudy at nosphere
el oquent of fertility.

f. Sky full of stars above a small town
and hills....Mars low in the sky.
VO CE

At the tinme of our nearest approach
to the orbit of Mars, during a pleasant
sumer season. ..

Far away in the sky we see a falling star.

VO CE
...in the late hours of a Friday evening..

DI SSCLVE:

I NT. FORESTRY LOOKOQUT POST (NI GHT)

A fire LOOKQUT and his deputy, FIDDLER HAVKI NS -
round-faced, hearty - are seated at a snall table



10.

11.

12.

13.

by a big wi ndow, playing cards. Behind themis
an Gsborne fire-finder. On a shelf are cans of
tobacco, fruit, coffee, a pipe, magazines. The
| ookout's gl ance goes upward to the sky and is

hel d there.

SPECI AL EFFECT - SKY & METEOR (1)

The neteor |eaves a thin, |um nous streak

EXT. FISHI NG CAMP (NI GHT)

Near a stream beyond which, through trees, is a
broad meadow. Snmall tent. A lantern hangs froma
branch. Waders hang on another linb. Beyond, in
the nmeadow, rests a snmall Stinson cabin plane.

Near the tent, a convertible is parked.

A small, round, bald nan - BILDERBECK - is frying
trout in a pan over the fire, his hatband decorated
with pretty flies. A younger man - PRYOR - is
conming fromthe direction of the stream w th clean-
ed trout strung on a stick. A third man - CLAYTON
FORRESTER - butch haircut and hornrins - is sitting
on a |l og, working over his tackle, |ooking skyward.
He calls. The others look with him

SPECI AL EFFECT - SKY & METEOR (2)

It is large. Its bright trail is thicker

EXT. MOVI E THEATER - MAIN STREET LI NDA ROCSA (NI GHT)

The small-town, California audience is breaking after
the last show. Anmpong themare two young parents, the
father carrying a sleeping baby. Teen-agers head for
the ice-creamparlor next door. A lost kidis bawing
on the sidewal k. A nman on a |ladder is adding "Held
Over" to the marquee which features "Samson and
Delilah." Like nbst the others, he is | ooking at

the sky. The CAMERA Pl CKS UP SYLVI A VAN BUREN -
twenty-six, normal, nice, admiring the sleeping baby.
Near her is PASTOR COLLINS - white-haired. He is
gazing at the sky as he touches Sylvia's arm She

| ooks and stands staring.

SPECI AL EFFECT - SKY AND METECR (3)

Al toget her | arger now, rushing aslant down the sky.

GROUP - AT LI NDA RCSA

A group has formed on the sidewal k by Sylvia and the
Pastor - WASH PERRY, big teeth, no hat, shirt-sleeves.
"ZIPPY', a clumsy youth. SALVADOR, a swarthy, good-
natured Mexican. ALONZO HOGUE, |ocal realtor, chews

t obacco.



14.

15.

16.

17.

GROUP - ad libs
Is that a fireball or sonep' n?

Boy, that's big ! - Mybe it's
a comet - looks like it's com ng
right at us!

SPECI AL EFFECT - SKY AND METECR (4)

Huge, brilliant, fusing and frightening. Its tai
seens to spurt nore brilliantly as the mneteor
vani shes beyond bui |l di ngs and dark trees.

GROUP - AT FI SHI NG CAMP
| ooking o.s. at the neteor. Pryor slaps a nosquito.

Bl LDERBECK
That was a nmeteorite -
(Returning to fire)
- burning itself out.

PRYOR
(Unstringing fish)
There's never nmuch |eft of
when they hit the ground.

em

Clayton turns after them then pauses, |ooking again
toward where the neteor |anded.

GROUP - AT LI NDA RCSA
Everyone staring o.s. Fascinated. A little alarmed.

GROUP - AD LI BS
That had nme scared! - Wonder where
it lit? - Mles away, | betcha.

ZI PPY
Let's go find it, huh?

PASTOR COLLI NS
That probably dropped hal f way
to Ponona!...Wat do you think?

SYLVI A
It was nearer than that.

ZI PPY
' mgonna see. Wo's com ng?

He starts out. Oher teen-agers follow him

FORESTRY LOOKQUT POST

Lookout at the phone. Fiddler, crouched, sighting

the firefinder, still holding his cards.
LOoOKoUT
(At phone)

This is Pine Summit. |1've got a snoke.



18.

19.

20.

21.

FI DDLER
(Readi ng firefinder)
One sixty... thirty.

LOOKQUT
(At phone)
Azi muth reading - one hundred sixty
degrees thirty mnutes.
(Gazing out w ndow)
About ten mles. It nust-a hit red
hot !

Fi ddl er straightens, sneaks a glance at the Lookout's
cards, then studies his own.

LooKaUT
(At phone)
You better get sonepin out there -
it's started a bl aze al ready!

DI SSCLVE:

EXT. SECONDARY HI GHWAY - (NI GHT)

CAMERA PANS FAST on a small forestry service tanker
com ng down the road, red light blinking. Scattered
trees and scrub in b.g.

Dl SSOLVE:

EXT. DIRT ROAD & GULLY - FULL SHOT - (NI GHT)

The road curves near low, sharp little hills. The
ground is rough, scattered with prickly pear, yucca,
smal | bushes, stunted trees. At the foot of the
hills is a fairly deep gully. Bushes, grass, snal
trees are burning all around this. The tanker is on
the scene. The fire-crew is being hel ped by teen-
agers from Li nda Rosa and nen from nearby farnmns.

QUI CK CUTS - AROUND THE GULLY AREA

a. Men di ppi ng sacks into a tub of water,
running to fire in b.g. Zippy and others
sl apping out flames with wet gunny sacks.

b. Uni f or med Ranger attacki ng burning bushes
with a spray extinguisher. Two nmen hacking
furiously with brush hooks. The tanker
novi ng al ong an edge of the fire. Two nen
riding it, spraying flanes. The ranger
surveys the fire, then turns to a snal
Forestry pickup truck in f.g.

EXT. GULLY AT PI CKUP TRUCK - CLOSE SHOT

The ranger puts his extinguisher in the truck, picks
up the radio transmtter, pushes the swtch.



21a.

22.

RANGER
(I'nto mke)
Nurmmber three to. D. QO ... Nunmber three
to D.O

RADI O VO CE
D. O to number three..cone in.

RANGER
We're getting this under control
won't need any nore help. Over.

RADI O VO CE
Okay. Send the tanker in, but you
stand by until that thing cools off.

Over.

RANGER
| think somebody ought to check on it.
Over.

RADI O VA CE
Well, there's sone fellows fishing at
Pine Summt mght be interested. They
probably saw it conme down. ['Il let

"em know...Wat's it |look |ike?

The Ranger glances in the direction of the meteor.

SPECI AL EFFECT - EXT. GULLY - METEOR

At one end of the gully. Mstly buried, but a thick
bl unt, rounded end shows out of the | oose sand and
rock. Massive. On its surface are red-hot blurs,

li ke fire under ashes.

RANGERS VO CE (0.s.)
Can't get near enough to see it very
well - it's too hot -- but it's a
whal e of a size!

DI SSCLVE:

EXT. FI SH NG CAWVP - GROUP

Clayton Forrester, Pryor, Bilderbeck, sitting by the

fire, eating. Al the makings of a nmeal are on a

near by box: coffee, rolls, butter, honey, canned

fruit, fried tomatoes. Extra hel pings of fish simer

in the pan. A beat-up station wagon |urches out of

the darkness in b.g. The three | ook up, surprised.

Fi ddl er, the deputy ranger fromthe | ookout post, alights.

FI DDLER
(Calling)
| got a message for you.
(Moving in)
You're the guys from Pacific-Tech
ain't you?

CLAYTON



23.

Ri ght .

FI DDLER

(Eyei ng pan)
Looks like the fishing was good.

Bl LDERBECK
Have sone?

FI DDLER
(Eagerly - hitching
over a box)
Well...l mght just do that...

MED. CLOSE SHOT - GROUP

Fi ddl er reaches for a plate, then hel ps hinself
liberally to everything in sight - nost of the

remai ning fish, two rolls, a hunk of butter, coffee.
The others stop eating and watch him

FI DDLER
(Tal ki ng between grabs)

It's about that neteor. They say it's
a whopper. The District Oficer phoned
us at the | ookout up on the summt.
Thought you nmight be interested..
It's ten or twelve nmiles fromhere -
over by Linda Rosa.

CLAYTON
Are they sure it's a neteor? It
didn't cone down |ike one.

FI DDLER
(Gesturing with fish
on his fork)
That's right - cane down in kinda
spurts, didn't it?
(CGobbl es fish)
You fellers'Il have to figure it
out. You're scientists
(Puts down fork- plucks
cigarette from Bil derbeck's
shirt pocket)
Al | know - they say it's as big as
a house and practically red hot.

CLAYTON
(To Bil derbeck)
I"d like to borrow your car and take
a look at it in the norning.

Bi | der beck nods. Pryor | ooks toward the plane in
the neadow in b.g.

PRYCR
We ought to get back to Pasadena.
(Gesturing)
| can fly Bilderbeck down in your plane.

CLAYTON



24.

25.

Okay, if he's willing.
(&i nni ng)
The insurance is paid up

Bi | derbeck takes a stick fromthe fire and holds it
out to Fiddler, who is eating again, holding the
cigarette.

Bl LDERBECK
want a light?
FI DDLER

(d anci ng)
(11

No. Il srmoke it |ater.

He tucks the cigarette behind his ear and goes on
eati ng.

DI SSCLVE:

EXT. GULLY & DI RT ROAD - (EARLY MORNI NG

The neteor still lies in the gully, heat-hazed, a
little thin snoke rising, burned grass and bushes

in b.g. On the bank of the gully, a wonan i s kodaki ng
two kids against the b.g. of the neteor. Beyond,

a few old cars and a station wagon have pull ed off

the dirt road; nearby is Pastor Collins' three-year-
ol d Pl ynout h.

EXT. GULLY & DI RT ROAD - MED. SHOT - GROUP

Sylvia is sitting behind the wheel in Pastor Collins
car. The Pastor is talking to the uniforned Ranger
Wth them are Wash Perry, Al onzo Hogue, Sal vador
Fiddler. A handful of people is scattered in b.g.
eyeing the nmeteor, talking about it.

RANGER
(Poi nti ng)
It nust have hit way up there, and
then skidded al ong the gully. \When
it stopped, all that |oose earth and
stuff shook down over it.

SYLVI A
It's probably a stray froma swarm
of neteors.

ALONZO HOGUE
(To Pastor)
| reckon npbst of it's buried.

FI DDLER
That's twelve feet thick, easy.
Maybe nore.

ALONZO HOGUE
Met eors al ways run heavy. They won't
be able to haul this one away to no
nmuseumn



26.

27.

(Specul ativel y)
It'll be a real good attraction for
Sunday drivers.

WASH PERRY
Better'n a lion farmor a snake pit.
W won't have to feed it!

SALVADOR
We sell the tamml es, enchil adas -
hot dogs!

FI DDLER

|l ce cream cold drinks, souvenirs!

PASTOR COLLI NS
I think we should put up a few
picnic tables..

ALONZO HOGUE
(Qui ckly)
Naw, naw -- then they'd bring their
own | unches!

GROUP - QUTSI DE THE GULLY

"BUCK' MONAHAN - in service station overalls - passes
the group, carrying a shovel, headed for the neteor.
In b.g. a convertible pulls off the dirt road.

FI DDLER
What's the idea, Buck? GConna dig
for gol d?

BUCK

(I'ndi cating neteor)
This is gonna be |Iike having a gold
m ne in our own back yard!

PASTOR COLLLI NS
(To Sylvia)
I"'mgoing to get a closer look at it.

The nen conme forward, PAST CAMERA. Sylvia pulls out
the car keys, reaches for her purse. The convertible
bunps up, stops. The back is |oaded with canping
gear and clustered fishing rods. Cayton Forrester
gets out, looking toward the gully. Sylvia glances
at himas she starts after the others, opening her
purse. A faint ticking SOUND comes overscene.

CLAYTON
Is that it over there?

SYLVI A
(Searchi ng purse)
Yes...ugly looking, isn't it.
GROUP - FROM THE GULLY

as Buck cones on toward the neteor with his shovel.



28.

29.

Pastor Collins and the others pause to watch him

BUCK
(Call'i ng back)
It's still pretty darned hot!

MED. CLOSE SHOT - BUCK AND METECOR

He shields his face, reaching out, probing with his
shovel trying to determ ne the size of the neteor

TWO SHOT - CLAYTON AND SYLVIA - HHS CARIN B. G

He is |l ooking toward the gully. She now has a ciga-
rette. They pause as she begins | ooking for matches.

SYLVI A
(Rummagi ng i n purse)
Did you see it cone down?

CLAYTON
(Absently, studying
gul Iy and neteor)
Yes...l was fishing up in the hills.

SYLVI A
(d anci ng back at car)
You nust have caught plenty with
all that tackle!

CLAYTON
(dancing, smling)
Oh - there were three of us.
(Starting forward)
The others flew back in ny plane.
(Pausing again - |looking o.s.)
| don't understand why a neteor this
size didn't make a bigger crater.

SYLVI A
(Definite)
It hit sideways and ski dded in.

He gl ances at her, a little amused. She catches his
eye.

SYLVI A (Cont"' d)
(Easily)
At least, that's what | think. |
don't really know.
(At purse)
But the Ranger says a scientist is
com ng from Pacific-Tech. He'l

tell us.
(And then)
Clayton Forrester. Ever hear of hinf
CLAYTON
(Looking o.s. - changing

the subject)
What's that fellow over there trying



to do - digit out?

SYLVI A
(Over him not hearing)
He's top man in astro and nucl ear
physics. He knows all about neteors!

30. CLOSE SHOT - MOVI NG

FAVORI NG Cl ayton, as they nove on. Cayton is
secretly amused, and a little flattered.

CLAYTON

You seemto know a | ot about him
SYLVI A

Wll, | did a thesis on nodern scien-

tists - working for nmy Masters degree.

CLAYTON
Did it do you any good?
SYLVI A
Why, sure -- | got it! Do you have
a match?
CLAYTON
I"'msorry. | don't snoke.
SYLVI A

(Goi ng on, enthusiastic)
Forrester's the nman behind the new
atom c engines. They had himon the
cover of 'Tine'. You' ve got to rate
to get that!

CLAYTON
Aw, he isn't that good...!

SYLVI A
(Protesting, stopping)
How can you say that when you don't
know hi m

31. TWO SHOT - CLAYTON AND SYLVI A

CLAYTON
| do know him..slightly.

SYLVI A
(Interested at once)
What's he |ike?

CLAYTON
Li ke. .. ah. ..

Clayton hesitates, points to hinself. She stares,
then gets it. For a nonment she is provoked, then
she bursts naturally into laughter. He |aughs with
her .

SYLVI A
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Wel |, you certainly don't ook Iike
yourself in that get-up!

(Laughing still,

of feri ng hand)
But | am happy to neet you anyway.
I'm Sylvia Van Buren. | teach
Li brary Sci ence over at USC.

CLAYTON
| didn't know how to stop you...!

SYLVI A
| mght have recogni zed you without
the beard. And you didn't wear
gl asses on the 'Tinme' cover!

CLAYTON
They're really for |ong distance.
When | want to | ook at sonething
cl ose. ..
(Renovi ng gl asses,
bendi ng to her)
| take them of f.

GROUP - FROM THE GULLY

Buck is backing off, blowing running with sweat.
Cl ayton and Syl via approach from b. g.

GROUP - AD LIBS

(Ki ddi ng)
You gonna quit? -- Roll up your
sl eeves, Buck! -- We thought you

were gonna dig it out by yourself.

Buck joins the group, w ping sweat. CAVERA MOVES IN
as Cayton conmes up with Sylvia.

BUCK
Boy - you could fry eggs on it!

CLAYTON
Al that sand will keep the heat
in for a long tinme.

SYLVI A
(To Pastor Collins)
Uncle Matthew...this is Dr. Cayton
Forrester.
(To C ayton)
My uncle - Dr. Matthew Collins, pastor
of the Comunity Church.

PASTOR COLLI NS
(O fering hand, pleased)
Well-1...how do you do, Dr. Forrester!

CLAYTON
(Courteous - warm
How d' you do, sir?

SHERIFF*'S VO CE (O s.)
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(Excitedly calling)
Hey - youl

Al'l 1 ook quickly.

EXT. CLAYTON S CAR - CLOSE SHOT - MOVI NG SHOT

CAMERA is CLOSE and ANGLED DOMN i n the back of the
car. Tucked along fishing and canpi ng gear al ongsi de
a box of iced trout is an inpressive CGeiger counter,
chattering furiously. A signal light is flashing
rapidly. The Sheriff's hands reach for it. CAVERA
MOVES BACK and his face cones into SCENE, | ooking
down at the counter.

SHERI FF
(Yelling off)
What you got in here, feller?. ..1t's

ticking like a bonb!

The SHOT WDENS as C ayton enter with Pastor Collins,
Syl via, the Ranger and others. C ayton reaches into
the car and picks up a short pole-neter attached to
the counter. He swings it around. The clicking
slows. He lifts the counter out, points the pole-
neter at the gully. The light flashes beconme a rapid
blur, brilliant. The chattering increases to a high-
pi tched buzz.

CLAYTON
(To Sheriff)
This is a CGeiger counter for detecting
radi o-activity. W did alittle sur-
veying while we were up in the hills.
(Above SOUND of the counter -
| ooking o.s.)
It's that meteor.

PASTOR COLLI NS
It's radi o-active?

SHERI FF
Look at this thing -- goin' crazy!

He reaches for the Geiger. ddayton lets himhave it
and remai ns | ooking toward the gully. The SOUND of
the Geiger counter continues over SCENE

CLAYTON
(Puzzl ed)
It's difficult to account for a
reaction |like that!

RANGER
(Moving in)
Maybe we ought to keep peopl e away
fromit, huh?

CLAYTON

(Quietly - thinking)
M ght be a good i dea.
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SHERI FF
"Il post two-three deputies. They
can watch it don't start any nore fires.

CLOSE SHOT - CLAYTON, PASTCR & SYLVIA

CLAYTON
You know, that neteor's either very
[ight - which is unheard of! - or
else it's hollow sonmehow. [If it were
solid and heavy it would have nade a
trenendous crater when it | anded.

(Suddenl y)
| think I'Il stay around until it
cool s of f.

(To Sylvia)
If you could tell me of a place in
town --

(Strokes his chin)
-- 1'd like to clean up

PASTOR COLLI NS
I'"d be delighted if you' d stay at
ny house, Doctor Forrester.

CLAYTON

Thank you.

(Looks toward neteor)
It probably won't be cool for another
twenty-four hours.

(To Sylvia)
What do people do around here on a
Sat ur day?

SYLVI A
(Returning his snile)
They don't do nuch of anything...

PASTOR COLLI NS
There's a square dance at the socia
hal | this evening.

DI SSCLVE:

auT

| NT. SOCI AL HALL, LINDA RCSA - (N GHT)

Very CLOSE on Fiddl er Hawkins, sweating, calling the
dance, hol ding violin.

FI DDLER
(Raucous)
A hickory linp and an ol e burned stump -
Go neet your honey and everybody j unp!

CAMERA PULLS BACK. Fiddler wears Levis, enbroidered
shirt. Wth himis a guitar player in a dress-up
Western outfit. Everybody's stonmping. Grls in
tight bodices, swirling skirts, bows in their hair
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38.

39.

40.

Men in T-shirts, suits and shirtsl eeves, Levis, fron-
tier pants and cowboy boots.

FI DDLER (Cont' d)
Now pronenade two and pronenade four -
Promenade that pretty gal all around
the floor.

CAVERA PI CKS UP O ayton and Syl via pronenading armin
armin a SET which includes the Sheriff. dayton
wears tan gabardine slacks, fresh shirt, tie with a
Western notif. He is clean-shaven. Sylvia wears a
forget-me-not cotton print, with style toit. ddayton
is not an acconplished square dancer, but he isn't bad.
Syl via checks his wong nove in response to the next
rollicking call. He laughs. They both enjoy this.

FIDDLER S VO CE
Now face your |ady and nake a bow,
She's a pretty one you'll allow
Poi nt the heel and point the toe -
Now you're makin' a do-si-do.
Mom - there's a chicken in the bread-bin
A-peckin' at the dough!
One nore change and on we go.

DI SSCLVE:

SPECI AL EFFECT - EXT. GULLY - METEOR - (NI GHT)

No srmoke now. Its appearance is otherw se unchanged.

EXT. GULLY - MED. SHOT - (NI GHT)

Wash Perry, Al onzo Hogue, Salvador. Behind them two
old cars are parked not far fromthe gully. A small
fire burns on the open ground. The three nen step
forward toward the gully, peering through the dark-
ness. Sal vador switches on a flashlight.

SPECI AL EFFECT - EXT. GULLY - CLOSE SHOT - METEOR

Still, om nous, as the flashlight hits it.

CLOSE SHOT - WASH, SALVADCOR, ALONZO

They MOVE toward the gully, Salvador playing the
flashlight ahead. As they pause on the edge of
the gully, he cuts the light.

ALONZO HOGUE
Looks al nost cold now, don't it?

WASH PERRY
That won't start no nore fires. W
m ght's well go hone.

ALONZO HOGUE
(Spitting - starting away)
Yeah. No sense stayin' out here.



WASH PERRY
(Fol I owi ng him
Let's go.

As they start away, CAMERA MOVES CLCSE on Sal vador.
He raises the flashlight for a last | ook at the
neteor and pops it on directly into the LENSE

SALVADOR
(In alarm
Hey - it's nmovin'!
41. SPECI AL EFFECT - EXT. GULLY - MED. SHOT - REVERSE SHOT -

THE THREE

Al onzo Hogue and Wash Perry, f.g., whirl and go back
to Sal vador. Beyond themin the gully, the neteor

is lit by Salvador's flashlight. Sonething is noving
on top of it.

41a. CLOSE THREE SHOT

Eyes popping as they stare off at the neter.

41b. SPECI AL EFFECT - METEOR

Thin gray clinker is dropping off in flakes. The
rounded top is turning. A thread of bright neta
appears between the noving top and the body.

42. MED. CLOSE THREE SHOT - ( MOVI NG SHOT)
They start to back off.

ALONZO HOGUE
It's a bomb!

SALVADOR
It don't go off last night --
it's going off now

WASH PERRY
It's an eneny sneak attack. Let's
get outta here!

ALONZO HOGUE
(St oppi ng them
Wait a mnute - wait a mnute!....
Bombs don't unscrew.

WASH PERRY
(Backi ng away agai n)
It's no nmeteor, that's for sure!

ALONZO HOGUE
(Backi ng away to00)
Dar nedest thing | ever saw - the way
that's unscrew ng!



43.

44.

45.

46.

47.

48.

Sal vador only stares as they all retreat.

SPECI AL EFFECT - METECR - (MOVI NG SHOT)

CAMERA MOVES SLOALY BACK. The top segnment of the
meteor is turning steadily. The band of bright
netal is rapidly growi ng wider, serrated, greenish-
whi te.

DI SSCLVE:

I NT. SOCI AL HALL - SIDE LINES - (N GHT)

Favoring Sylvia, sitting on a bench against the wall
fanning herself with a | ace handkerchief. d ayton
cones to her between guys, wiping sweat. Grls fix-

i ng shaken hair-do's. People arguing about who ruined
the square. dCdayton has two soft drinks with straws,
hands one bottle to Sylvia, drops on the bench beside
her. Fiddler's VO CE cones over SCENE

SYLVI A
(Taking bottle)
Thank you, Doctor Forrester..
(d anci ng)
You havi ng fun?

DANCE FLOCR

SHOOTI NG past Clayton and Sylvia. He is sweating.
Beyond them hearty dancers are going to town.

CLAYTON

Yes. And you know what | was thinking?
(W ping sweat - eyeing
dancer s)

If we could gather all the energy
expended in just one square dance,
we coul d send that neteor back to
where it cane from

DI SSCLVE:

aur

SPECI AL EFFECT - EXT. GULLY - METEOR ( MOVI NG SHOT)

CAMERA MOVES IN slowly. The bright band of mnetal
is now al nost two feet wide. Suddenly the rotating
section falls away |ike a shell, uncovering bright
metal within the opening.

MED. CLOSE SHOT - WASH, SALVADCOR & ALONZO

CAVERA MOVES W TH THEM as they inch forward toward
the gully. A faint, reddish |ight catches their
faces. Salvador flicks the spotlight on



49.

50.

51.

52.

53.

SPECI AL EFFECT - MED. SHOT - METEOR COPENI NG
The netal sheath within the opening parts, shutter-
like, allowing vivid, reddish light to gl ow upward

fromthe interior. A H SSING SOUND comes from
t he neteor.

CLOSE THREE SHOT

They stare, fascinated. The SOUND di es away.

SPECI AL EFFECT - MED. FULL SHOT - METEOR

The light in the opening dins. Sonething begins to

appear frominside, revolving about, making a WH NI NG

SOUND. Dimy seen, it enmerges. It is flattened,
hooded, with faintly-Ium nous openings -- al nost
cobra-like. It turns as if scanning the area --
snout glittering.

auT

THREE SHOT

Wash, Al onzo and Sal vador nove forward cautiously,
warily watching the meteor

WASH PERRY
Must be sonebody in there.

SALVADCOR
Who? Where d'you think they cone from

WASH PERRY
How woul d | know...!

ALONZO HOGUE
(Significantly)
| read someplace - Mars is near
the earth right now.

They look at him- all getting the sane idea.

ALONZO HOGUE ( Cont ' d)
Happens every ei ghteen or twenty
years, they say.
(Softly)
Men from Mars - whaddya t hi nk?

SALVADOR
(Uneasi | y)
Maybe these are not men - not |ike us.

WASH PERRY
Everyt hi ng human don't have to | ook
i ke you and ne. ..

ALONZO HOGUE
If it's nmen from Mars, we ought to



54.

55.

let 'em know we're friendly!

SALVADOR
(Qui ck - warning)
Don't fool around wi th somnething
when we don't know what it is!

WASH PERRY
We'd be the first to nake contact
with "em-- see?

ALONZO HOGUE
(Sharp - suggesting)
We'd be in all the papers!

WASH PERRY

(Eagerly)
Hey, how about that!

ALONZO HOGUE
We could show "emwe're friendly,
huh? Walk out there with a white

flag!

( Tur ni ng)
Here - | got an old sugar sack in
my car!

He | eaves the two and runs back to his car and gets
the sack and rips it open. He picks up the shove
di scarded earlier by Buck, starts to tie the sack
toit.

SALVADOR
(In f.g. - to Wash.)
[

VWhat ' we say to 'enf

WASH PERRY
Wel cone to California!

Al onzo Hogue rejoins them sw nging his white flag
fromside to side as they |ook off toward the neteor.

SPECI AL EFFECT - METEOR OPENI NG

Now t he shape is extended on a flexible, glistening
shaft, revol ving about.

CLOSE SHOT - THE THREE  (MOVI NG SHOT)

They begin to snmile as they nove forward over the
rough ground. Salvador doesn't like it too well,
but he comes al ong.

SALVADOR
How t hey gonna understand us?

ALONZO HOGUE
W'l talk in sign | anguage.

WASH PERRY
(Bol stering his own
feel i ngs)



56.

57.

58.

59.

60.

They' Il understand us, all right!

SALVADCOR
(Reassuring hinsel f)
Sure, sure! Everybody understands
you wave the white flag, you wanna
be friends.

OUT.

SPECI AL EFFECT - CLOSE ON HOODED SHAPE ON SHAFT

Revol ving around. Then it seens to zero in the
direction of the approaching group. A light begins
to flicker within the head mechani sm

MED. FULL SHOT - CGROUP & COBRA- HEADED SHAPE

CAVERA FRAMED over the mechanismin f.g. Beyond, on
the edge of the gully, the three nen spread out.

Al onzo holds the flag high. Wsh lifts his Panama hat.
Sal vador waves a handker chi ef.

WASH PERRY
Hey, there - open up

ALONZO HOGUE
Cone on out! We're friends!

SALVADOR
(Nervous - open-arned)
That's right! W wel cone you.

SPECI AL EFFECT - CLOSE SHOT - COBRA HEAD

The glittering light within the hood brightens and
begins to gl ow red and yel | ow.

WASH PERRY'S VO CE (O S.)
We're friends!

SALVADOR S VO CE (O . S.)
Yeah - all friends here!

A blinding flash - red, orange, yellow, spits fromthe
hooded shape, obliterating everything. An unearthly
SCREAM acconpanies it.

SPECI AL EFFECT - EXT. GULLY - THREE MEN & METEOR

A REVERSE ANGLE across Wash Perry, Sal vador and

Al onzo Hogue to the hooded shape beyond. The bl ast of
the heat-ray - pulsating, glaring - outlines them
nonentarily as stark sil houettes, then engulfs them
in searing flanmes. As the horrible SCREAM NG reaches
a crescendo, the nen becone incandescent, gl ow ng,
then crunpling.

DI SSOLVE:



60a.

61.

62.

I NT. SOCI AL HALL
Favoring C ayton and Sylvia, near the climx of a set.

FI DDLER S VO CE
Here we cone with the old ness wagon
The hind wheel off and the axle draggin'..

Every light cuts off. The nusic FADES QUT. The sets
break up. People bunmp into one another

SQUARE DANCERS
(Ad lib)
What's the big idea? - Wo's nonkey-
ing with the lights? - Get your hand
outa my pocket! - Were's the fuse
box?

Agirl titters shrilly as a boy hugs her

FI DDLER S VO CE
No snmoochin' in the dark, folks!

NEAR REFRESHVENT COUNTER

Soneone lights a candle and puts it in a bottle.
Dancers are mlling, l|aughing, kidding. Zippy is at
a pay phone on the wall, between the counter and the
door to the street. Cdayton and Sylvia nove into
scene. The Sheriff pushes past them

FI DDLER
(At a wi ndow)
Hey, | ook! - look! Every light in
the town's gone out.
SHERI FF
(To Zippy)
Call the electric conpany. See what
happened.
ZI PPY

(Joggi ng receiver)
The phone's gone dead!

CLAYTON
(To Sylvia, glancing)
The phone's not on the sanme circuit
as the lights.

GRrROUP

Shooting out fromthe refreshment counter, favoring
an elderly man and his wife.

ELDERLY MAN
VWat they sayin', honey?
(Rerovi ng ear - pl ug)
Sonep' n's gone wong with my hear-
i ng aid!



PASTOR COLLI NS
Vel l, we always play 'Goodni ght, Ladies'
at twel ve o' cl ock, anyway.
(Reachi ng for pocket watch)
It nust be nearly that now - My watch
has st opped.

SHERI FF
| got the tine.
(At wrist-watch)
No - nmine's stopped, too!

Zl PPY
So's m ne!

CROND - AD LIBS
(Looki ng at wat ches,
shaki ng t hem
Jeepers, nmine ain't workin', either!
VWhat is this? - Hey, look, the clock's
stopped - My watch isn't going - How
could this happen!

63. GROUP - CLAYTON, SYLVIA, SHERIFF, PASTOR COLLINS IN F. G

Cl ayton | ooks at his watch, then at Sylvia's. He
slips off his own.

SYLVI A
They' ve all stopped at the sane
time.

CLAYTON

There's only about one expl anation
for athing like this..CGot a pin?

She reaches under the |apel of the Pastor's jacket,
hands a pin to Cayton. He puts it on the counter,
then brings the case of his watch near it.

64. | NSERT: WRI ST- WATCH AND PI N

The pin |l eaps at the watch-case, drawn magnetically.

CLAYTON S VO CE
See that? M watch is magnetized.

Syl via's hands conme | NTO SHOT as she slips off her
wist-watch to try it against the pin.

65. GROUP - FAVORI NG CLAYTON

Everyone starts to test watch cases agai nst bobby-
pi ns, hairpins, exclainng.

CLAYTON
That's what knocked t he phones
out, too.

SHERI FF



How coul d it happen to everybody's
wat ch t oget her?

CLAYTON
(Over him
Have you got a pocket conpass?

The Sheriff produces one in a case. Cayton sets it
on the counter. They bend to watch the needl e.

SHERI FF

(Sharply)
That needle ain't pointing north!

CLAYTON
It's pointing out to the gully -
where that neteor came down.

The thin SCREAM OF A SIREN sounds O S. Everyone starts
for the doors.

66. EXT. MAIN STREET, LI NDA ROSA

Shooting fromthe entrance of the social hall, as
people pile out, Cayton, Sylvia and Pastor Collins
with them The town is conpletely blacked out. The
only visible light is froma police car, using hand
siren and red blinker. |Its headlights silver the
dark streets as it races up

SYLVI A
How does it happen cars are
runni ng?
CLAYTON
Aut orobi l e ignitions are
i nsul at ed.

Brakes screech. The car pulls over, stops. A COP -
m ddl e-aged, solid - tunbles out.

cor
Sheriff! \What's goin' on?

SHERI FF
(Hurrying to him
| don't know no nore' n you, Joe.

CLAYTON
(To Sylvia and Past or
Col l'ins, noving away)
Excuse ne..

coP
(Poi nting)
Look at the fire out there!

67. SPECI AL EFFECT - THEIR VI EW

Beyond houses and hilltops, the glow of a fire, four
mles away.



68. EXT. SCCI AL HALL - BY THE COP' S CAR

The COP and the Sheriff gazing out as Cayton joins
them Everyone staring with them

SHERI FF
(To d ayton)
Let's go see!

They get into the car. Sylvia watches it go. SOUND
of notor and siren over SCENE. The group breaks up
as people run to their cars.

DI SSCLVE:

69. EXT. QUTSIDE GULLY - DI RT ROAD - (NI GHT)

The police car bunps toward us, blinker working.
The SI REN DI ES.

70. SPECI AL EFFECT - DI RT ROAD - MED. SHOT

CROSS ANGLE. As the Police car cones to a stop,
Clayton and the Sheriff hop out downstage, the Cop
gets out on the driver's side. Behind the car
bushes are bl azing. Above, on the hilltop, the
Martian heat-ray has left a line of fire which
stretches straight into the night. 1In its path,
sonme way off, a transm ssion tower has fallen
partly nelted, high-tension wires trailing, stil
spar ki ng.

CLAYTON
(Looki ng toward fallen tower)
That expl ains why the |ights went out!

The Cop, standing beside the spotlight, |ooks off.

coP
(Poi nting)
What the bejeepers went on here?
Look at their cars...!

71. EXT. DI RT ROAD - REMAINS OF CARS

The cars belonging to Fiddler and the others are gray,
ashy shapes, collapsed. Hardly recogni zabl e except
for their tires, which | eave a darker residue. Bushes
and grass are still burning around.

72. CLOSEUP - COP

Jittery, he reaches for the spotlight and snaps it
on toward the gully.

coP
And | ook there!



73. EXT. ROAD & GULLY - GROUP & METEOR

A REVERSE ANGLE over the nen to the neteor in the
gully. The beam of the Cop's spotlight sweeps over
the snol dering bushes and rough ground, striking the
bottom of the meteor and then returning to something
on the edge above the gully.

73a. CLOSE TWD SHOT - CLAYTON & SHERI FF
The Sheriff wets his suddenly dry |ips, gazing PAST
CAMERA. d ayton | ooks with him

74. WHAT THEY SEE ON THE EDGE OF THE GULLY - CLOSEUP
Three shall ow piles of gray ash, man-shaped, lie on
the bare and bl ackened earth, held in the spotlight.

75. MED. CLOSE SHOT - CLAYTON, SHERI FF & COP

Looki ng PAST CAMERA

CLAYTON
(To Cop)
People in town started to foll ow

us out.
(Looki ng toward gully)
Don't |let them conme anywhere near here.
(Suddenly authoritative -
| oud)
Get goi ng!

76. SPECI AL EFFECT - CLOSE SHOT - METEOR

The hooded shape on its flexible shaft now rears
twelve or fifteen feet above the neteor. The cobra-
head is turning, zero-ing toward the road. It begins
to glitter inside the hood.

77. EXT. ROAD - MED. SHOT
The Cop is diving into the car in panic.

CLAYTON
Kill that spotlight. Turn off
your headl i ghts!

The cop cuts all the lights, backs around and takes
of f the way he cane, CAMERA PANNI NG with him

T77a. CLOSE SHOT - CLAYTON & SHERI FF

The SOUND of the SCREAM NG of the heat-ray whirls them
about as the reddish light glows on their faces.

CLAYTON
(Sharp - to Sheriff)
Junmp! Get under cover!



They dash off in the direction taken by the car

78. SPECI AL EFFECT - EXT. DI RT ROAD - MED. FULL SHOT

A REVERSE ANGLE, SHOOTI NG al ong the road toward the
gully. The neteor is conceal ed behind a knoll
Clayton and the Sheriff, b.g. race down the road

to f.g. and dive into a ditch as the superheated
glare of the heat-ray swings fromthe gully toward
them The SCREAMis ear-splitting in intensity.

79. SPECI AL EFFECT - CLOSE SHOT - CLAYTON & SHERI FF

The ray SCREAMS over their heads. 1t holds above
the ditch. Throbbing. Its reddish glare blinding.

80. SPECI AL EFFECT - HEAT-RAY - COP'S CAR - FULL SHOT

The car turns incandescent as the ray envel opes it,
still going forward. It turns ashy gray. Hits

a boul der on the shoul der of the road and breaks
up into a spray of ashes.

81. EXT. DITCH - CLOSE SHOT - CLAYTON & SHERI FF

A REVERSE ANGLE on them huddl ed | ow as the ray
cuts off. They whirl about toward the meteor

SHERI FF
(W1d)
VWhat is that giznp?!

CLAYTON
(Controlled)
| think that - gizmp - is a machine
from anot her pl anet.

SHERI FF
( Shaken)
We better get word to the authorities
and --
(Gazing up)
Look!
82. SPECI AL EFFECT - SKY & SECOND METEOR - FULL SHOT

Beyond the burning grass, another neteor is spurting
down the sky, bright and burning green.

83. CLOSEUP - CLAYTON & SHERI FF

CLAYTON
Sheriff - you'd better get word to
the mlitary. You're going to need
t hem out here!

83a. SPECI AL EFFECT - EXT. GULLY - CLOSE SHOT



The hooded shape revol ves about, searching. Its
snout glitters and glows alternately as it searches
for a target.

FADE QUT.

FADE | N:

QUI CK CUTS - MARI NE TRUCKS & JEEPS - (NI GHT)

a. Main Street, Linda Rosa. No lights. No neon
signs. Three trucks snash through the town.
Loaded with Marines.

b. Low CAMERA - jeeps. A Machine-gun jeep is
charging over the crest of a low hill, drop-
ping to lower ground. Another follows. @uns
and hel neted nmen are sil houetted agai nst the
sky.

C. Two personnel trucks rolling fast, parting
where dirt roads cross.

DI SSCLVE:

EXT. BLACK- TOP ROAD & T- CROSSI NG - (NI GHT)

Beyond i s a wi ndbreak of eucal yptus trees and a | ow
earth bank. Parked on the side road is a renpte-
control truck fromthe KGEB radio station. A few
reporters and canmeranen are on the black-top road
gazi ng out over open ground toward the gully.

CAMERA favors the KGEB REPORTER - ex-newsman, high-
wire and alert, sharkskin suit and Panama hat. He
has a portable mike, is interview ng PROFESSOR

OGd LVY - a youngish, half-bald intellectual. d ayton
stands by. Near themis the Sheriff and Marine
COLONEL HEFFNER - easy- nannered, tough

KGEB REPORTER

(At mke)
... The area is under control of the Mrines
fromEl Toro Base, and the gully is under
cl ose observation...And now -- here is
Prof essor QOgilvy fromthe Canadi an Met eor -
ol ogi cal Research Counci l

(To Prof. Qgilvy -

ext endi ng ni ke)
Is it true you've had reports about | and-
ings in other places, Professor?

PROF. O4d LVY
Yes. In Bordeaux, France. Sone from
Spain. There's supposed to be one down
near the aulf of Taranto, Italy. W're
still trying to |locate the second mneteor
that dropped in this vicinity just about
m dni ght .



86.

87.

KGEB REPORTER
D you think they cone from Mars?

PROF. Od LVY
(Deferring)
VWhat do you think, Doctor Forrester?

MED. CLOSE SHOT - GROUP

KGEB man and his mke f.g., catching the faces of
Col onel Heffner, the Sheriff, Prof. Qgilvy, Cayton
and reporters who are listening.

CLAYTON
It's possible. At least, it seens
certain they're fromsone ot her
pl anet than our own.

PROF. O4d LVY
Recently Mars and our earth were in
conjunction --
(Adds)
-- inline. This could account for
the extended radio interference |ately.

DI SSCLVE:

EXT. CORNER RADI O STORE, LOS ANGELES - (NI GHT)

A cheesy, sleazy store. They sell radios, TV and
musi cal instruments. Big signs in the wi ndows. A
console in the doorway. A bunch of buns hangi ng
around, |istening.

CLAYTON S VO CE
(Over radio)
In fact -- if they are fromMars -- it
is possible they first nade | andi ngs on
the nmoon and used it as an observation
post !

A bumw th an unlighted stub of a cigar takes it
out, backs off, looking up at the sky. Qhers | ook
with him then at one another.

KGEB REPORTER S VA CE
(Over radio)
That makes the ol d nobon appear a
lot less friendly, sir.

FI RST BUM
(Hal f - whi speri ng)
This a gag?

SECOND BUM
(Li st ening)
Shaddap. . .

KGEB REPORTER S VA CE
Suppose they are Martians, Professor.
VWhat woul d they | ook |ike?



DI SSCLVE:

I NT. WELL- TO- DO HOUSE - (NI GHT)

SHOOTI NG past a group of well-dressed people eating a
supper snack froma big coffee table by a picture wn-
dow. Through this we can see Los Angel es spread out
bel ow, neons glowing like jewels. The group is
listening attentively to a radio.

KGEB REPORTER S VO CE
(Conti nui ng his questioning)
Bi gger than us? Snaller?

PROFESSOR OG LVY' S VA CE
Well, as to Martians -- our gravitationa
pul I woul d wei gh them down. Qur heavi er
air would oppress them...

KGEB REPORTER S VA CE
But d'you think they' d be breathing
creatures |like us? Wat about hearts
and bl ood and all that?

A bird-brained bl onde noves into SCENE, staring.

PROF. Od LVY'S VA CE
My field is linted. Doctor Forrester
could tell you nuch nore.

BLONDE
(COver Prof. Qgilvy)
Onh, how dull - everybody listening to
t he radi o!
Bl G QUY

(G abbi ng her)
Qui-et! Siddown!

PROF. Od LVY'S VA CE
But if they are Martians, and if they do
have hearts, they'd al nost certainly beat
at a slower rate. Their veins m ght
be di stended. ..

DI SSCLVE:

EXT. CONVERTI BLE - CLOSE SHOT - (PROCESS - NI GHT)

San Francisco, with the Golden Gate Bridge and City
behi nd. A BOY driving, smoching a G RL.

CLAYTON S VO CE

(Over car radio)
Their senses could be quite different
fromours, of course. They may, for
i nstance, be able to snell colors.
There is precedent in our own evol ution
to nake it possible that they have
nore than one brain..
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The boy reaches to cut off the radio - he wants
to smooch. The girl stops him He is annoyed.

KGEB REPORTER S VO CE
You nean two? Three? More, nmaybe?

CLAYTON S VA CE
It's only specul ation.

KGEB REPORTER S VA CE
Think of that, fol ks! Now, Doctor
Forrester - what about these neteor
machi nes?

CLAYTON S VO CE
They' re probably controlled by jets

after they enter our atnosphere... And
navi gated by sone form of gyroscope
mechani sm

Dl SSOLVE:

I NT. SI DEWALK LUNCH COUNTER, SAN DI EGO - (NI GHT)

CAMERA is CLOSE on a picture of a battleship, then
PULLS BACK revealing a poster: SAN D EGO ARENA -
BOXING  The SHOT WDENS to show | ocal fishermen,
a couple of Navy sailors, a fewgirls - grouped by
a small portable radio on the counter.

KGEB REPORTER S VA CE
Is it true that all the phones went
out and everybody's watch stopped
around here?

CLAYTON S VO CE
That was, | imagine, the effect from
sone el ectro-magnetic force in the
heat-ray they used.

Dl SSOLVE:

T- CROSSI NG - GROUP

The KCGEB Reporter, Cayton, Prof. QOgilvy, Colone
Hef fner. Newspaper nen have noved cl oser, listening.

KGEB. REPORTER
Can you tell us anything about this
pl ane that's com ng over, Col onel?

COLONEL HEFFNER
It'll drop a flare -- that's the only
way we dare put a light on them Then
Air Force caneranen will get pictures.

KGEB REPORTER
That was Marine Col onel Ral ph Heffner..
(I'n a confidential tone)
There's been a | ot of nysterious activity
around t he machine. Lights and dust, as
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93.

94.

95.

if they are digging thensel ves out.
(Shi mrering |ight
hits his face)
There it cones again!

SPECI AL EFFECT - EXT. GULLY - FULL SHOT

A shuddering, blue-green light shows in the distance,
tinting nearby hills.

KGEB REPORTER S VO CE
If this keeps up, it'll be a guide
for the plane when it cones over.

FLASHES - FOXHOLES & OBSERVATI ON POSTS

Groups di spersed under cover, relaxed but alert, al
wat chi ng the gully.

a. Two nortar teans in a dry riverbed.

b. Marine |ieutenant and a sergeant wi th binocu-
| ars, behind a | ow revetnent.

C. Machi ne-gun unit in a foxhole.

d. Infantrynen, alert and watchful.

EXT. T-CROSSING - MED. SHOT - GROUP

KGEB Reporter f.g., dayton, Colonel Heffner and
Sheriff just beyond him Reporters and cameranen
line out along the road, waiting. The SOUND of
the plane OVERSCENE. Its notor cuts off and on
agai n.

KGEB REPORTER
(I'n a sharp whi sper)
I's that the plane now?

COLONEL HEFFNER
(Looki ng up, quietly)
Yes! He's signalling.

KGEB REPORTER
(I'nto m ke)

The pilot has just blipped his notor.
That means he's dropped the flare.
He's flying high, and it'll take a
few seconds to cone down. When it
does burst, we shall be the first nen
on earth to get a real |ook at these
i nvaders from space - whoever they
arel And there's the flare!

SPECI AL EFFECT - EXT. GULLY - FULL SHOT

The flare throws a cone of high-visibility Iight.
The Martian neteor has been cleared of dirt, stripped
of its oxydized shell. It is an oblong cylinder
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fromthe center of it, the hooded shape on the flex-
i bl e shaft has been pushed high, |ike & guarding
senti nel

SPECI AL EFFECT - EXT. GULLY - MED. CLOSE SHOT

The hooded shape rears back on its flexible shaft,
angling up. The snout glitters, begins to gl ow,
brilliant, reddish. Then the heat-ray SCREAMS as
it lashes up into the sky.

EXT. T-CROSSING - MED. SHOT - GROUP

Cl ayton, the KGEB reporter and ot her watching the
sky tensely. The reporter has stopped gabbing, his
nm crophone forgotten. The blue-white glare of the
flare, mingled with the reddi sh gl ow of the heat-
ray, alternate in flickers over SCENE

KGEB REPORTER
(Suddenly renenbering m ke)
They're after the plane with their rays!

SPECI AL EFFECT - EXT. SKY - FULL SHOT

The SCREAM NG heat -ray | ashes across the sky.
Withing, seeking its target. It licks the flare
into oblivion, then whi ps downward toward the ears
and swi ngs at us.

EXT. BLACK- TOP ROAD & T- CROSSI NG
Everybody dives for cover. The glare of the ray turns
everything fiery red.

EXT. FOOT OF EUCALYPTUS TREES - GROUP

The Col onel and the KGEB reporter flatten out to-

get her behind the | ow earth bank. Burning tw gs

and | eaves fall about them Cayton cranes to | ook
out with the Colonel. The reporter yaks into his mke

KGEB REPORTER

Wll, here we are in ---
(Pulls at charred end of
m ke cabl e - | ooks out)
Hey! They cut ne off. They got
ny truck!
COLONEL

It looks like they're going to cone
out of that gully pretty soon ...!
W' d better build a shelter and be
ready when they do.

CLAYTON
You're going to need plenty of
rei nf orcements.
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COLONEL
We'll get 'em
(Calling off)
Li eut enant.

DI SSCLVE:

QUI CK CUTS & FLASHES - (NI GHT)

Troops and armament racing into the Linda Rosa
district: Trucks -- tanks -- weapons carriers --
hal f-tracks jeeps -- rocket |aunchers.

EXT. COMVAND POST REVETMENT - (NI GHT)

A huge truck | oaded with troops thunders past CAMERA.
Its passing uncovers the hastily erected sandbag revet-
ment for the command post. Nearby is an anbul ance, a
Red Cross canteen truck with two wonen in uniform
wor ki ng, several jeeps waiting with nmotors running.

Two jeeps start away in different directions. A jeep
rolls into SCENE, |aying wre.

CLOSER ANGLE

Sylvia is at the rear corner of the revetnent, hol ding
a tray of coffee nugs and doughnuts. She pauses to
wat ch nore vehicl es nove past. She has changed out

of her dance frock into a tailored dress. She has a
Red Cross armband. CAMERA PICKS UP d ayton com ng
fromw thin the revetnent inclosure.

CLAYTON
(Pausi ng besi de Syl via)
The troops are certainly noving in here!

SYLVI A
Didn't you have sonething to do with
this? | know you sent word to the

Si xth Army Commrand!

CLAYTON
(Taking coffee tray -
turning back with it)
| just told themthe |ocal situation.
Col onel Heffner's in full charge now.

SYLVI A
(Pausi ng - | ooking around)
You never know where you're going to
wi nd up when you go to a square dance!

| NT. COMVAND POST REVETMENT - (NI GHT)

An opening in the sandbag breastwork for observation
high in the forward end. Storm/lanterns provide
light. A huge tarpaulin is stretched over the revet-
nent as a roof and pulled down to cover the opening,
whi ch overl ooks the Martians in the gully beyond.



A field tel ephone sw tchboard and field tel egraph
have been set up. On some boxes is an enlarged con-
tour map of the imediate territory, show ng Linda
Rosa, surrounding roads, the site of the Mrtian
pit. A LIEUTENANT and a sergeant work on this nmap
placing units as they report in position. A CAPTAIN
is on the phone. Comunications nmen at other phones
constantly pass nmessages. A sergeant operates a

tel egraph key. All are in full battle dress. The
atnosphere is alive, tense. There is constant b.g.
action of dispatch bearers com ng and goi ng.

As Sylvia and Clayton cone in, the Colonel is brief-
ing officers at the map

COLONEL
Locate your observation post on this
hill. Position your recoilless 75's

back here - Caroon Canyon.

(To anot her officer)
| want your battery here. You may
find at daylight that you're too

exposed -- so keep your prime novers
ready to pull you out fast.
(Smiling)

But you'll get first crack at 'em
A CAPTAI N

That' Il suit me! That all, sir?
COLONEL

Yes.

(As the lieutenant
hands a phone)
Report when you're set up.

Syl vi a passes around coffee and doughnuts. C ayton
takes two rmugs, bringing one across to the Col onel

COLONEL
(At phone)
Hal f-tracks?...Ckay. Get in back
of hill Thuh-ree. Follow up from
there if it's a noving target...

Roger !

He takes coffee from Clayton with one hand and a
Si gnal Corps nessage with the other

COLONEL
(To C ayton)
They' ve | ocated that second neteor.
(Passi ng nessage to
Li eut enant)
Mark it up.

105. BY THE MAP
As Pastor Collins comes in, wearing a Civil Defense

arnmband. The Sheriff follows, pausing to reach for
doughnuts and coffee. The |ieutenant marks another



106.

Martian pit about five mles west, toward Wiittier.
He draws a line linking it with the Martians in the

gul ly.

COLONEL
(To d ayton, pointing
to map)
There's one - there's the other,
and we're right between them

PASTOR COLLI NS
(Moving in)
So is the town, | notice!

COLONEL
| warned you Civil Defense people
to be ready if you have to evacuate.

PASTOR COLLI NS
| just came to tell you - everyone
has been al erted.

The Col onel's glance is caught by something o.s. He
stiffens to attention.

GENERAL MANN' S VO CE (o0.s.)
As you were...

I NT. REVETMENT

SHOOTI NG toward the rear as GENERAL MANN cones in --
fiftyish, clipped nustache, wearing neat khaki.
Carries field glasses. His aide, a young MAJOR,
follows him

COLONEL
(Moving to neet him
General Mann -- | was told to expect
you, sir. |'m Col onel Heffner.

GENERAL MANN

(Smiling briefly)
|"mhere to make up a report, not to
interfere with the operations you' ve
set up. You're still in command.

(Suddenly - warmny)
Cl ayton Forrester!

( Shaki ng hands)
| haven't seen you since Oak Ridge.

CLAYTON
Good to see you, Ceneral.
(I ntroduci ng)
This is Pastor Collins, director of
Cvil Defense. Sheriff Bogany, head
of the local forces ... Mss Van Buren.

SYLVI A
Woul d you like some coffee, CGeneral ?

GENERAL MANN
Thank you.



She starts out as his aide hands hi msonme messages.

CLAYTON
(To Pastor)
General Mann's in charge of Intel-
ligence for the Pacific area.

107. GROUP - BY THE MAP

Favoring General Mann as he turns to scan the map
continuing to glance at the nessages. The |ieutenant
is marking up nore positions.

GENERAL NMANN
That's their position?
(Gimy anused)
You' ve certainly got them surrounded.
(And t hen)
| suppose they've neutralized al
conmuni cati ons here.

COLONEL
Not all. Radio is out. But our field
phones are okay so far.

GENERAL MANN

And they'll go out the minute there's
anot her ray.
(Readi ng)

A cylinder reported down by Huntington
Beach. That's a job for the Navy.

CLAYTON
Do you have any news from abroad?

CAMERA ANGLES to favor himas he gl ances at nessages,
sorting them handing sonme to his aide.

GENERAL MANN ( Cont' d)
They' re coming down all over. South
America - Santiago has two cylinders.
They' re outside London. And they're
i n Napl es.
(Goi ng on)
W' ve got them between here and Fesno.
Qut si de Sacranento. Two on Long
I sl and. ..

CLAYTON
Are they just com ng down at randonf

GENERAL MANN
No, they're working to some kind
of a plan.
(After a noment)
But here's the nobst dangerous thing..
Once they begin to nove -- no nore
news cones out of that area

108. I NT. REVETMENT



SHOOTI NG past the General. Everyone is listening,
fasci nated. The conmuni cati ons nen have stopped
work. The norse key keeps repeating a call.

GENERAL MANN

W' ve been getting reports of destruction,
massacre ... Here's an instance!

(readi ng a nmessage)
"Town of St. Julien, south of Bordeaux,
wi ped out by ray of undeterm ned nature.
Local reports say nothing remains.'

(Looks ar ound)
Not hi ng remai ns!  What d'you make of that?

CLAYTON
W' Il have to see what they do
her e.

GENERAL MANN
A lot of our newest weapons are in
here. Washington wants to be sure
we stop them

COLONEL
(Confident - smling)
W will, sirl!

GENERAL NMANN

Fromthe data - and fromthat picture
the Air Force took earlier tonight

(Thumbi ng toward the gully)

what we've got in the gully out
there is a guide ship. One lands ...
QO hers follow |l ater.

(To C ayton)
They appear to clear an area, then
drop in groups of threes, joined

magnetically. |Is that possible?
CLAYTON
(Wyly)

If they do it, it is.

Sylvia brings coffee. The General takes it
automatical ly.

COLONEL
My orders are not to go into action
unl ess they make a nove out of there.

GENERAL MANN
That's because we want a chance to
observe them
(Gesturing to gully)
This is the only place we've had tine
to surround themw th sufficient force
to contain them \What happens here

will be a guide to all other operations.
The minute action begins and a pattern
of defense develops, |I'll get ny report

to Washi ngt on.
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(d ances at nap)
You' ve depl oyed your forces well.

COLONEL
Thank you, sir. If they start anything,
we can blast themright off the earth!

GENERAL MANN
(Checks wat ch, sips coffee)
They' || probably nove at dawn.

DI SSOLVE TO

SPECI AL EFFECT - H GH CAMERA - LONG SHOT - GULLY - DAWN

Sil ence. No novenent anywhere. W see the burned
grass and bl ackened earth. The little gray ash-heaps
are still there. In the gully are dim shining shapes.
Beyond the hills the sky is lightening. As the sun
conmes up, one of the shining shapes begins to rise.
There is a SOUND of CRACKLI NG HI GH FREQUENCY ELECTRI C
SPARKS.

EXT. OBSERVATI ON POST

CAMERA is on an infantry |lieutenant and a sergeant.
Their foxhole is canouflaged with burned grass and
bushes.

LI EUTENANT

(At field phone)
There's somet hing noving in the
gully -- something's com ng out!

FLASHES - TROOPS ALERTI NG

Men have been resting, dozing, waiting for dawn. A
si gnal reaches them

a. Recoill ess 75 nmen running to positions.
b. Crew racing to half-track rocket-Iauncher
C. Machi ne- gunners readying for action

d. Bazooka team al erti ng.

I NT. REVETMENT

Lanps and candl es being hurriedly extinguished. The
tarpaulin is yanked fromthe observati on opening.
Everyone cranes to get a glinpse of the gully.

SPECI AL EFFECT - GULLY - (DAWN)

Bur ned- over ground runs straight to the gully, wth
bl ackened scrub trees and bushes at either side.
Sonething is visible in the gully. Shining. Mving.
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SPECI AL EFFECT - EXT. GULLY - MED. SHOT

Now, for the first time, we see a Martian machi ne
clearly. A netal shape is rising. The SOUND of high-
frequency sparks increases. It is a built-up section

of the cylinder. Doned in the center. Three vibrant
beanms are projected like rods frombelow - stiff, joint-
| ess, incandescent. Effortlessly, the body of the
machi ne rises on the pul sati ng beans to a hei ght of
thirty feet in the air, and hovers motionless. Then a
hooded shape extends above the body on a flexible shaft.

I NT. REVETMENT

Favoring C ayton, Pastor Collins, General Mann and the
Colonel. Al crowded to the opening in the sandbags.
The General and the Col onel use field glasses.

GENERAL MANN
(Softly - handing his
gl asses to C ayton)
Look at it, will you?

PASTOR COLLI NS
(Awed - half to hinself)
Bei ngs from another world ..

The Col onel signs to the Captain, who backs to the
field tel ephone sw t chboard.

COLONEL

(Quietly)
Stand by to fire.

CAPTAI N
(I'nto phone -
repeati ng)
Al'l conmand posts stand by to fire.

PASTOR COLLI NS
(Suddenly realizing -
pr ot esti ng)
Col onel - shooting' s no good!

COLONEL
It's al ways been a good persuader

PASTOR COLLI NS
Couldn't you try to comunicate
with themfirst - and shoot |ater
if you have to?

The Col onel gl ances, then ignores him using his

gl asses. The uniforned nmen are all tense, watching

the gully, waiting for the order. Cayton is gazing
out with the Sheriff. Pastor Collins noves uncertainly
toward the open rear of the revetnment. Sylvia sees
him starts after him

CAPTAIN S VO CE (O s.)
Al command posts - target as indicated.
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EXT. REVETMENT

Pastor Collins comes out, stands staring toward the
gully. Sylvia joins him Behind themwe glinpse
the tension of the men inside.

PASTOR COLLI NS
(Looking o.s.)
| think we should try to nmake them
understand we nmean them no harm

Sylvia | ooks at him not sure of what he neans.
COLONEL'S VO CE (O s.)
(Quietly - frominside)
There's anot her machi ne com ng out.

SPECI AL EFFECT - EXT. GULLY

The Martian machines. The first machine is now
catching the early sunbeans. Turning golden, glis-

tening. |In the shadows another machine is rising
fromthe gully. It, also, is armed with a hooded
shape.

CLOSE SHOT - SYLVI A AND PASTOR COLLI NS
Both gazing toward the gully.

PASTOR COLLI NS
(Meditative)
They are living creatures out there.

SYLVI A
But they're not human! Dr. Forrester
says they're some kind of an advanced
civilization --

PASTOR COLLI NS
(Cutting in, smling)
If they're nore advanced than us,
they shoul d be nearer the Creator
for that reason!

CAPTAIN S VO CE
(Tensely, fromi nside)
Attention all batteries! Prepare
for volley fire! Repeat --
prepare for volley fire!l

PASTOR COLLI NS
(Meditative again)
No real attenpt has been made to
conmuni cate with them you know. ..

Sylvia | ooks at himuneasily. She takes his arm

SYLVI A
Let's go back inside, Uncle Mtthew.

PASTOR COLLI NS
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(Shakes head, sniling)
|'ve done about all | can do here.
You go back in.
(Low - turning her
toward the inside)
Sylvia - | like that Doctor Forrester.
(Hand to her cheek)
He's a good man

Syl via presses his hand, smling. As she |leaves him

the CAMERA PANS with her, |osing Pastor Collins
nmonentarily.

HEAD CLOSEUP - PASTOR COLLI NS

Looking in the direction of the gully, thoughtful.

FLASHES - PREPARATI ONS FOR FI RI NG

a. Grouped bazookas bearing on the target.
b. Tanks waiting orders, at the ready.
C. Rocket | auncher, |oaded and ready.

SPECI AL EFFECT - EXT. GULLY

The Martian machine in f.g. is motionless. The second
one has paused half out of the gully. Its hooded arm
swings around on its shaft, as if under test.

EXTREME HEAD CLOSEUP - PASTOR COLLI NS

Eyes serene. Snmiles a little. Mowves forward.

I NT. REVETMENT

No sound except the tel egraph key repeating a signha
over and over. No novenent save for Sylvia, f.g.
refilling coffee cups. General Mann, the Col onel
Cl ayton and the Sheriff crouched by the opening.

COLONEL

(Suddenl y)
VWho' s that ?!

FLASH CLOSEUP - GROUP AT W NDOW

They stare out, disbelieving.

FLASH CLOSEUP - SYLVIA

She whirls, starts toward the opening.

SPECI AL EFFECT - I NT. REVETMENT & VI STA

SHOOTI NG over the group at the opening to the VI STA



outside the revetnment. 1In b.g. Pastor Collins is

wal king away fromthe revetnment, a solitary figure

novi ng over the burned-off earth. The Mrtian nachines
beyond himare notionless, as if awaiting him

COLONEL
(Choked voi ce)
VWat's he think he's doing?

127. CLOSE SHOT - CROSS ANGLE - FEATURI NG SYLVI A
SYLVI A
(Calling)
Uncl e!

(Hal f scream ng)
Uncl e Matthew !

She whirls to go after him General Mann catches her

arm
GENERAL MANN
Too late now -- he's too far away.
SYLVI A
(Lunges - appealing)
Stop him
CLAYTON
(Hol di ng her - | ooking out)
It's seen him
128. SPECI AL EFFECT - MARTI AN MACHI NE

It begins slowy to sink down as its glittering beam
| egs pul sate and grow shorter.
129. MOVI NG SHOT - EXT. BURNED- OFF FI ELD

Pastor Collins brings out a cross, gazing ahead,
reciting the Twenty-third Psal m

PASTOR COLLI NS

(Softly)
Though | wal k through the valley
of the shadow of death, | wll fear
no evil
130. SPECI AL EFFECT - EXT. GULLY

SHOOTI NG past the first Martian machine, still sinking
down. The second nachine has risen higher in the gully.

131. MOVI NG SHOT - EXT. BURNED- OFF FI ELD
CLCSE on Pastor Collins, wal king past nore debris.
PASTOR COLLI NS

(\Whi speri ng)
Thou anoi ntest my head with oil.
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My cup runneth over

| NT. REVETMENT - GROUP

Featuring Sylvia and Clayton. Al are crowded to the
opening. Sylvia is petrified with horror

MOVI NG SHOT - EXT. BURNED- OFF FI ELD - HEAD CLOSEUP

Pastor Collins noves ahead, eyes fixed on the machines.
He won't permit hinself to be afraid

PASTOR COLLI NS
And | will dwell ... in the house
of the Lord .. forever.

He lifts the cross to shoul der hei ght as CAMERA HOLDS
and PANS hi m on.

PASTOR COLLI NS (Cont "' d)

Amen.

(Mur muri ng)
May the grace of the Father and of
the Son ...

Beyond hi m we now see the Martian machi ne.

SPECI AL EFFECT - EXT. GULLY

Favoring the first machine, filling the SCREEN. Squat -
ting on its incandescent beam| egs, the hooded shaft
tilted forward. There is a noment -- then a nagenta-
tinted heat-ray SCREAMS fromit.

I NT. REVETMENT - EXTREME HEAD CLOSEUP - SYLVI A

She SCREAMS, but her voice is drowned in the unearthly
SOUND of the Martian machine. W know, without seeing,
what has happened to the Pastor.

SPECI AL EFFECT - EXT. GULLY

VI EWPA NT fromthe command post revetnent. The first
machine rises swiftly to full height, gliding forward.
The second clears the gully. The top of a third
machi ne appears.

SPECI AL EFFECT - EXT. GULLY & ROAD

The base of the Martian machine's | oconotor beaml eg.
Featuring, in f.g., the Pastor's cross, partly nelted.
The glittering foot of the beam noves into SCENE

| eaving behind it nolten rock and snoke. As it passes,
the intense heat it gives off acts like a blowtorch on
the terrain.

I NT. REVETMENT - MED. CLOSE SHOT
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SHOOTI NG from out si de the observation opening. Sylvia
is CLCSE in f.g., horrified, unbelieving, supported by
Clayton. The Colonel whirls toward the swi tchboard.

COLONEL
Let 'em have it!

EXT. HI LLSIDE - TANKS

The big guns of the tanks slamshells toward the gully.

SPECI AL EFFECT - MARTI AN MACHI NE & SHELL BURSTS

Shells burst close to the Martian machine. Instantly
a beam-- different fromthe heat-ray -- strikes out
with a vicious, high-pitched DRUVWM NG SOUND. The beam
is electric-blue with a greenish tinge. Edges soft,
powdery. Fast, projectile-like discharges race down
its core, like a succession of balls, a deeper bl ue-
green. Beam and inpul ses are transparent.

SPECI AL EFFECT - EXT. HILLSIDE - TANK

The beam hits a tank. The tank changes col or instan-
taneously. It turns bone yellow, then thins into an
oyster-white skel eton shape that is an echo of death
itself. The beamcuts off and the tank dissolves into
fine dust, the color of the beam and bl ows away on
the breeze. Mking pallid streanmers in the early
nmorni ng |ight.

GROUP - AT OPENI NG

SHOOTI NG IN on the men - staring, transfixed. The
CGeneral lowers his glasses, |ooks at Clayton in stupe-
faction, then uses the gl asses again.

QUI CK CUTS - | NSERTS OF MJZZLES - AS WEAPONS FI RE

CLCOSE on the muzzles. Individual SOUND bl asti ng.

a. Rocket -l auncher mnuzzl es as rockets fly.
b. Machi ne- gun nuzzl es shudderi ng.
C. Anti-tank gun muzzl es expl ode and recoil

QUI CK CUTS & FLASHES - BATTLE (1)

The initial phase between man's weapons and the Martian
machi nes. The first Martian is out of the gully on the
burned-off field. The second is just clear of the
gully. The third has started to foll ow

a. Special Effect - Full Shot - @ully. Increasing
shel |l and rocket fire bursting viciously about
the Martians. Short, blue jets are flashing
out around the turret heads of the nachines.
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These nerge to form an inpal pable, electro-
magneti c envel ope which drops all around to

the ground.
b. Special Effect - Cdose Shot - First Machine.
Rays SCREAM fromit, lashing in every direction
C. Recoilless 75's - Cl ose Shot. Mizzles Fl ash.
d. Rocket -1 auncher - Cl ose Shot. In rapid suc-

cession, rockets roar toward the Marti ans.

e. Tank - Med. Shot. It's gun bucks violently
sl ammi ng an arnor-piercing shell at the Mar-
tians.

f. Machi ne-gun Nest - Close Shot. 50 cal. nmchine-

gun chatters furiously, spitting a stream of
tracer shells.

g. Bazookas - Close Shot. In a sharp volley, a
group of bazookas |let go with HE charges.

h. Mortars - Close Shot. In rapid succession
Mari nes drop Napal m charges into the big nuz-
zles of the nortars. |Instantly the charges
fly high in the air in the direction of the

enemny.

i. Special Effect - Mrtian Machines. Projectiles
burst against their alnost invisible protective
envel opes. Qhers ricochet off, exploding harm
lessly in the air beyond. Napal mcharges burst
around them obscuring the machi nes in huge
bal | s of searing, orange fire and bl ack snoke.

j- Special Effect - First Machine - C ose Shot.
The flame of the Napal mclears. The machine is
undamaged. Rays slash fromit, SCREAM NG

k. Speci al Effect - Second & Third Machines - C ose
Shot. Flames and snoke clear. They |ash rays
in every direction.

Speci al Effect - Rocket-launcher - C ose Shot.
Hit by a heat-ray. The |auncher and crew gl ow
white hot. Becone a pile of ashes.

m Special Effect - First Machine - C ose Shot.
DRUMM NG horribly, the blue-green disintegrating
beam darts forth.

n. Special Effect - Mrtars - Med. C ose Shot.
Hit by the skeletonizing beam They literally
disintegrate - cease to exist. Men and machi nes
become a vapor of blue-green dust.

I NT. REVETMENT - GROUP

Clayton, Sylvia and others duck bel ow the shelter of
the sandbags as a heat-ray HOALS cl ose past the com
mand post. CAMERA MOVES IN on Cl ayton and Cenera



Mann, shouting above the uproar.

GENERAL MANN
(Fast, | ooking out)
VWat's that skeleton beamthey're
usi ng?

CLAYTON
It nmust neutralize nmesons sonehow.
They're the atom c glue that holds
matter together.
(Ginly)

Cut across their lines of magnetic
force and any object will sinmply
cease to exist.

145. SPECI AL EFFECT - FLASH CUTS - BATTLE (2)

The destruction of man's weapons by the Martians, and
the beginning of man's retreat.

a. Special Effect - Ext. Gully & Comrand Post
Revet ment - Full Shot. A COWPCSI TE SHOT of the
entire battle. One Martian machine on a hill
sl ope. The two others below. Rays and beans
l ashing out. Shells and rockets and Napal m
expl odi ng about them Tanks scuttling about.
Rays hit them Machi ne-gunners and troops
abandon their stations, |eaving their weapons.
Hal f-tracks, trucks, weapons-carriers, jeeps
pul | out. Pandenoni um

b. Special Effect - Mrtian Machi nes - Med. Shot.
Smoke and fire clearing. Explosions about
them di mi ni sh. They redouble the activity of
their rays and bearns.

C. Special Effect - Battlefield - Med. Full Shot.
Gray ash on a bl ackened road - the residue of
tanks. Men, jeeps, equipnent flee past, es-
caping. Rays and beans reach after them

d. Ext. Hillside - Med. Close Shot. [Infantrynmen
crash through burning bushes in headl ong re-
treat, |ooking back in panic.

e. Special Effect - Mrtian Machine - C ose Shot.
On skyline. Mowving forward. Rays SCREAM NG
beams DRUMM NG No counter fire from our
f orces.

146. EXT. REVETMENT - MED FULL SHOT

Par ked j eeps, CGeneral Mann's car, a few Marines, the
Red Cross truck. The heat-ray slashes through them
hits the revetment and swi ngs away. Men fall in
ashes, jeeps glow and burn, the Red Cross truck and
CGeneral Mann's car are singed and bl azing. The huge
tarp stretched over the revetnent bl azes.
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148.

149.

I NT. REVETMENT - MED. FULL SHOT

The inclosure is a nadhouse - nen trying to extinguish
burni ng switchboards - the lieutenant gathering up the
scorched maps - the captain shouting uselessly into
the field phone - Cayton up by the opening using the
field glasses, Sylvia and the Sheriff crouched near
him General Mann and his aide rush out.

LI EUTENANT
(At the opening)
There's a Martian nachi ne headed
strai ght for us!

COLONEL
(Shouting to Captain)
Order all comrand posts - everything
pul | back north of Hi ghway Sixty
tunnel bunker!

SPECI AL EFFECT - MARTI AN MACHI NE - MED. CLOSE SHOT

Movi ng al ong the burned-off swathe fromthe gully,
rays sl ashing.

I NT. REVETMENT - MED. SHOT

COLONEL
(At observation
openi ng - yelling)
They're going to roll right through
here. Sheriff - get into Linda Rosa.
Tell Givil Defense - evacuate everybody!

Cl ayton, at the opening, watches the approaching
machi nes, absorbed by them A heat-ray sl ashes near
casting its ruddy glare. Shreds of the burning tar-
paulin fall. Sylvia grabs him pulling himdown.

COLONEL
Doctor Forrester - get out of here!

He literally jerks Clayton and Sylvia to their feet,
shoving themtoward the rear.

COLONEL (Cont'd)
Everybody out! The Air Force'l
take care of these babies now
(Runs toward CAVERA)
Everybody out --- Everybody ----

He is in EXTREME CLCSEUP, shouting. The red heat-ray
seens to envelope himin a blaze of color, SCREAM NG
Suddenly the SCREEN expl odes into deadly bl ue-green -
the disintegrating beaml The Colonel's shout is frozen
on his lips. The skeletal structure of his head gl ows
i ncandescent -- greenish-white -- through the flesh

of his face. In an instant he vanishes into a shred

of blue-green vapor which swirls and is lost in the
ruddy flanes of the ray.
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152.

153.

154.

Dl SSOLVE:

EXT. SKY - FULL SHOT - (STOCK)

A huge formation of fighter bombers flashes across
the sky, the chorus of their jets pulsating like
t hunder .

DI SSCLVE:

EXT. ROAD - MED. SHOT

A weapons carrier clatters past at breakneck speed.
Men from m xed units junp from behind scrub trees,
running. A crowded jeep flashes past as C ayton and
Sylvia appear. The two run after the nen. C ayton
pull's her to a stop, |ooks o0.s., then runs across
the road with her.

EXT. FIELD - MED. SHOT

A Piper Cub - battery observation plane - is just
taking off. Another is on the ground, no one near it.
Clayton and Sylvia enter, running. Beyond one w ng

of the machi ne we see snpke, explosions and rays and
beans ri ppi ng agai nst the sky.

CLAYTON
We can't go into town - everybody's
getting out of there!
(Steering her toward pl ane)
I"I'l fly you over to Pasadena.

SYLVI A
Can you handl e one of these?

CLAYTON
Sure...get in!

He shoves Sylvia up into the plane and clinbs in at
t he wheel

Dl SSOLVE:

EXT. SKY - MED. SHOT

The Piper Cub in flight, hedge-hopping.

INT. PIPER CUT - CLOSE SHOT (PROCESS)

SHOOTI NG PAST C ayton to Sylvia. The tops of utility
pol es and trees skim past, alnobst at their |evel.
The pl ane wobbles. dayton is unconcerned.

SYLVI A
(Hangi ng on)
You'll hit something! Can't
you go higher?
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158.

159.

160.

161.

162.

CLAYTON
(Looki ng up)
No. The air's going to be full of
Jets in a mnute...And there they
are!

EXT. SKY - QUICK CUTS OF JETS - (STOCK)

Jet fighter-bonbers in formation, colorful against the
sky, peeling off to dive.

INT. PIPER CUB - CLOSE SHOT - (PROCESS)

Clayton | ooking o.s. as he banks sharply. Sylvia
| ooking after him

EXT. SKY - QUI CK CLOSE SHOT (STOCK)

Jet fighter-bonbers diving, firing, |aunching rockets,
droppi ng bonbs. SOUNDS of expl osi ons.

EXT. SKY - MED. CLOSE SHOT

The pi per cub porpoising over the treetops, banking
and turning.

QUI CK CUTS - WRECK COF PI PER CUB

a. Int. Piper Cub - O ose Shot (Process).
G ayton | ooking up. Sylvia turns and
| ooks ahead, SCREAMS

b. Special Effect - Piper Cub - Full Shot.
SHOOTI NG AHEAD. It rises over a | ow
hilltop - flying directly toward a
Martian machine on the flat fields
beyond. Pl ane banks sharply to change
cour se.

C. Special Effect - Piper Cub - Med. Shot.
The wing snags a tree. The plane cart-
wheel s toward the ground.

SPECI AL EFFECT - EXT. BEAN FI ELD - MED. SHOT

The Cub | ands on one wheel, bounces, goes into a
ground | oop, a slashing skid and stops, tilted on
atorn wing. Propeller shattered.

EXT. BEANFI ELD - CLOSE SHOT - ( MOVI NG SHOT)

Clayton half-falls out of the wecked plane, | ooking
0.S., as he helps Sylvia. She looks with him gasps.
They run and dive into an irrigation ditch, CAVERA
FOLLOW NG,

SPECI AL EFFECT - EXT BEANFI ELD & DI TCH - FULL SHOT
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163a.

164.

165.

SHOOTI NG over the torn wing of the Piper Cup anobng the
tangl ed bean plants. Across the field is a |ow, wooded
hill. Coming into sight at the foot of the hill is the
Martian machine, its cobra-1ike weapon turning on its
shaft, swi nging toward the pl ane.

EXT. DITCH - CLOSE SHOT - CLAYTON & SYLVI A

Ducked |l ow, taut, terrified. He sneaks a | ook over
the edge, then flings hinself down with Sylvia again.
There is the SOUND of the horrible DRUW NG of the

di sintegrati ng beam which quickly flickers out, mark-
ing the destruction of the Piper Cub. Their faces are
it blue-green. Then, down into the ditch, the eerie
vapor of unglued atom flows, incandescent, swirling

in the breeze.

Clayton and Sylvia begin to stir. The CRACKLI NG of
H GH FREQUENCY ELECTRICITY fromthe machi ne's | oco-
not or nmechani smgrows |louder - it's comng for then
Cl ayton grabs Sylvia, half-dragging, half-carrying
her back along the ditch. He pushes her behind a
pile of broken irrigation pipe, falls across her
The CRACKLI NG swells to a ROAR of SPARKS. \Were they
had just lain, the glittering, flickering base of a
beam | eg di ps down into the ditch, noves across and
up the other bank, |eaving a snoking path of fused
rock and debris.

EXTREME CLOSEUP - CLAYTON & SYLVIA

Smoke swirling about them Heads thrust into the
dirt. Frozen with terror. Faces crushed together
The machi ne's ROAR di m ni shes. They begin to breathe
again. The tension of Clayton's grip on Sylvia's
shoul ders | essens. The suspended functions of her

m nd resunme. Her eyes turn to him He | ooks at her
Shock overwhel ms her. She faints.

FADE QUT.

FADE | N:

EXT. DOMNTOM STREET, LOS ANGELES - ( DAY)

CAMERA is on a CORNER NEWSSTAND. Ti p-sheets and
papers are clipped around the front, sides and to a
wi re between uprights. Headlines: MEN FROM MARS -
Europe Cities Blasted - KILLER RAYS; MARS MACHI NES
IN CALI FORNI A - Fighting Near L.A. - U S. |NVADED -
MARTI AN THREAT. A little crowd on the sidewal k
reads papers avidly. Cars stop at the curb to buy
others. An elderly woman sits behind the newsstand,
knitting, hawki ng her sensati ons.

CLOSEUP - ELDERLY WOVAN

ELDERLY WOVAN
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167.

(Thin - piping)
Al'l about the Martian Invasion - They're
in New York and Mam - Fighting outside
Los Angeles - Al about it! - Radio black-
out - Killers fromMars - Wrl d-wi de
Crisis - United States invaded - al
about the Martians!

(Sells a paper)
Thank you, mster.

The SOUND of approaching sirens comes over SCENE
She and her custoners | ook o.s.

EXT. STREET - (Locati on)

Traffic is slow ng, stopping. The SOUND of massed
sirens cones to a peak. Two notorcycle cops race
past, blinkers working. Four nore follow. Then
cones Ceneral Mann's dirty, fire-blackened car
CAMERA PANS t he car, going fast, then ANGLES UP
the front of the stately Federal Building.

DI SSCLVE:

MOVI NG SHOT - | NT. ARMVED FORCES | NFORMATI ON, MAI N
OFFI CE - (DAY)

Five desks. Walls covered with maps and thunb-tacked
notices. The doors of three private offices across
fromthe entrance. The place is crowded with Arny,
Navy, Marine and Air Force personnel, police of-
ficials, CD directors, reporters, photographers. Two
cops shoulder in fromthe corridor by a door narked:
ARMED FORCES - Public Information Ofice - Entrance.
General Mann follows with his aide. Reporters and
caneranmen crowd around t he unshaven, grinmy GCeneral

i npeding himon his way toward a private office out-
side which sits a WAC secretary. Naval and mlitary
nmen cone to attention, then press toward him The
General |ooks past themall, calling to CD directors
and civic authorities.

GENERAL MANN
(Beckoni ng)
You're the gentlenen | asked to
come here
(To his aide)
Get Washi ngt on.

The ai de pushes ahead while flashbul bs blink and repor-
ters surround the CGeneral. He keeps noving. A FAT
REPORTER - thin-nosed, sweating - tries to buttonhole
hi m

FAT REPORTER
General Mann, what d'you think of
this situation --

GENERAL MANN
Sorry. |'ve no tine!



168.

FAT REPORTER

(Wly, fast)
Is it your opinion the Army can
hol d ' en?
POLI CE CHI EF

(Moving in, sharp)
Al right, boys - let it go!

SECOND REPORTER
(Junping in, over hin
You had guns and equi pnent goi ng out
there all night! Wren't they enough to --

GENERAL NMANN
(Tired, exasperated)
| said |'ve no tine!

POLI CE CHI EF
C non, now - break it up!

During this, General Mann has pushed to the door of
the private office. Wth a concerted effort, the
General and the civic officials push inside. The

door closes. A big Marine bars further entry. CAMERA
HOLDS on the reporters and phot ographers.

FAT REPORTER

The way he's hedgi ng, naybe the
Army didn't hold 'eml

(Significant)
Because fromthe news that's com ng
t hrough, nobody's stopped 'em yet!

(Looki ng toward door)
we'll wait.

I NT. PRI VATE OFFI CE

It belongs to the Chief of Arny Information. General
Mann's aide is talking into a phone in b.g. The
General faces the civilian group which includes police
and fire chiefs, Pacific Electric and other trans-
portation officials, Air Raid wardens, Red Cross.

GENERAL NMANN
Who's the General Director for
Civil Defense?

C.D. DI RECTOR
Here, sir. W're all ready for action!

GENERAL NMANN
I want to know if the city nust be
evacuated...?

C.D. DI RECTOR
(Sm ling)
Lots of people got scared and noved
out as it is!

P. E. OFFI Cl AL
W' re hol di ng emergency cars and



buses ready in the yard, sir

RED CROSS LEADER
Red Cross is standing by.

C.D. DI RECTOR
| believe, sir, | can speak for
everyone. W' ve got the whole
city on the ready!

GENERAL MANN

That's what | wanted! For your in-
formation - they're twenty-five or
thirty nmiles outside Los Angeles.
They're not down in force yet, but
that can happen any minute. W've
got a developing situation. [It'l|
come to a crisis if they nove into
the nmetropolitan area and --

Al DE
(Cutting in, quick)
Washi ngton on the wire, sir.

GENERAL MANN
(Taki ng phone, turning away)
General Mann..

169. CLOSE ON GENERAL MANN
listening at phone, keyed-up

GENERAL MAN
(After a pause, low, fast)
I'd say our effective | osses were
nearly sixty percent men and ninety
percent nateriel!

(Ginmy)
The new delta-wing jets went in, but
not one of themcane out. | watched

hi gh-1 evel bonbers drop everything
they carried. They were knocked out
of the sky and the bonbs did not hing.

170. GROUP - CI VI LI AN LEADERS

straining to catch what he is saying, glancing at
one anot her, al arned.

GENERAL MANN' S VO CE
Not hi ng was effective against them...
Yes, they have sone sort of electronic
unbrella. It's quite inpenetrable. And
Doctor Forrester believes they generate
atomic force wthout the heavy screening
we use -- That's where they get the
power for their rays!

171. I NT. PRI VATE OFFI CE - MED. CLOSE SHOT



General Mann at phone, his aide in b.g.

GENERAL MANN
Very well, sir.
(Hangi ng up - to aide)
Call Victorville. Tell theml
want the fastest plane they've
got !

SHOT WDENS as he turns to the nearby group

GENERAL MANN ( Cont ' d)
You'll get all further instructions
from Si xth Arny Conmand.
(To Police Chief)
Now I'1l make a statement to those
reporters.

The Police Chief opens the door. Hubbub cones from
the outside as reporters and phot ographers crowd in.
The civic authorities |eave.

FAT REPORTER
(Bar gi ng forward)
General, we heard Doctor C ayton
Forrester was out there with you.
What's he think about this?

GENERAL MANN
Ask him He's back at Pacific-Tech

FAT REPORTER
No, he's not! We tried to get him
He hasn't shown up there.

DI SSCLVE:

172. SPECI AL EFFECT - EXT. FARM & BEANFI ELD - (NI GHT)

Peaceful. Crickets chirruping. A nocking-bird SOUND
ING off. Low ground mist. Qut of the distance cones
the MUTTER of gunfire and renote EXPLOSI ONS

CAMERA SHOOTI NG across the edge of the dry irriga-
tion ditch toward the farmhouse in the mddle dis-
tance. A farmcat appears over the edge of the
ditch, carrying something in its nmouth. It hurries
down into the ditch, CAMERA PANNI NG

172a. EXT. IRRIGATION DI TCH - MED. CLOSE SHOT

Clayton is sitting alongside Sylvia who is stretched
out asleep. Cayton's jacket is covering her. His
attention has been attracted by the cat.

172b. EXT. DI TCH - CLOSE SHOT

The cat stops in the bottomof the ditch and puts
her burden down on sone grass. It is a tiny puppy.
She lies down. It snuggles to her, whining weakly.



172c. CLOSEUP CLAYTON (PAN SHOT)

He smiles a little wyly, |ooks down toward Syl via.
CAMERA PANS to CLOSEUP of Sylvia. She is breathing
softly, regularly.

172d. CLOSE SHOT - CLAYTON & SYLVI A

He bends over, |ooking at her for a | ong nonent,
then his hand touches her shoul der, shaking it to
waken her.

CLAYTON
(Softly)
Wake up. ...

Her eyes open, close, then open again.

CLAYTON (Cont' d)
(Gently)
Let's get noving, huh?

She doesn't move, only looks at him

CLAYTON (Cont "' d)
(Concealing his anxiety -
sm |ing)
Are you all right?

SYLVI A
(sStill half-awake)
I never noticed before - that's a
cowboy tie...

CLAYTON
I bought it for the square dance.
| thought | ought to wear sone-
thing Western.

She | aughs dreanily, |ooking up at him Her smle
goes suddenly. She gl ances out over the edge of the
ditch.

SYLVI A
Is that... machine...?

CLAYTON
It's gone now.

SYLVI A
VWhere are we?

CLAYTON

Sout hwest of Corona, sonewhere
There nmust have been anot her
cylinder down here. They've been
through this whole area and cl eared
everybody out.

(Peering fromthe ditch)
There's a farmhouse. Let's see if
we can find sonmething to eat...
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174.

As they prepare to | eave,

DI SSCLVE:

I NT. FARMHOUSE - KITCHEN - (NI GHT)

CLCSE on a skillet |oaded with bacon and eggs.
CAMERA ANGLE W DENS. The kitchen is not nodern.

A d gas refrigerator. High-oven stove, its flam ng
gas-jets make an eerie glow. Coffee percolates.
Sylvia has tidied her hair, renewed her nake-up
Clayton is taking a jug of orange juice fromthe
refrigerator. He uses it to indicate the farnmhouse
as he gl ances around.

CLAYTON
We're doing all right.

He puts it on the table, which he has set, then | ooks
warily out the window. He goes to the stove as

Syl vi a begins dishing up. She is pensive. They keep
their voices down.

CLAYTON
| al nost forget when | ate |ast.
( Genui ne)
It |ooks so good.... You know,

nostly | get ny neals in coffee
shops and restaurants.

SYLVI A
(Ast oni shed)
Don't you live at hone?

CLAYTON
No, on the canpus. | haven't
any famly.

SYLVI A
| come froma big one. N ne of us.
Al in Mnnesota, except ne.
CLAYTON

| have no close folks. M parents
di ed when | was a kid.

ANOTHER ANGLE - CLAYTON AND SYLVI A

Shooting across the table to the stove. Sylvia
comes toward CAMERA, bringing bacon and eggs. He
follows with the coffee

CLAYTON
A big famly nust be fun...
i mgine it makes you feel you
bel ong to sonet hi ng.

SYLVI A
It does...Maybe that's why | fee
kind of lost right now



CLAYTON
(Reassuring, pouring coffee)
We' Il get safely out of here, don't
Worry.

SYLVI A
(Pouring orange juice)
But they seemto murder everything
t hat noves...!

CLAYTON
If they're nortal, they nust have
nortal weaknesses. They'll be
st opped -- sonmehow
175. CLCSE SHOT
They begin to eat.
CLAYTON

|'ve been as close to them as anyone.

But not cl ose enough for real observation..

SYLVI A
(Over him- not listening)
| feel like |I did one tine when

| was small.

(Not sorry for herself,

nerely telling him

Awful scared and | onesone...|'d
wandered off - |'ve forgotten why -
but the famly and whol e crowds of
nei ghbors were hunting for ne.

(And then)
They found ne in a church. | was
afraid to go in any place else.

116. CLOSE SHOT - SYLVIA
Half smiling at the nenory.

SYLVI A
| stayed right by the door - praying
for the one who | oved ne best to
come and find ne.
(And t hen)
It was Uncle Matthew who found ne.

CLAYTON
(Quietly)

I I'iked him

177. AT THE TABLE

Syl via touches away a tear, keeps her voice con-
troll ed.

SYLVI A
He liked you ... | could baw ny



178.

179.

head of f!

CLAYTON

But you're not going to. You're
not the kind.

(Encour agi ng, gentle)
You're tired, anyway. You' ve been
up all night. You cracked up in a
plane. Slept in a ditch. But you
want to know sonet hi ng?

(Rerovi ng gl asses

| ooki ng, smling)

It doesn't show on you at all

As she smles, holding his gaze, a greenish gl ow
begins to spread through the kitchen. dCayton rises,
startled. The light becomes a glare that |ims
everything sharply - enerald and bl ack. A snashing
and roari ng SOUNDS outside, approaching like an

aval anche. C ayton grabs Sylvia as the house shakes.
Part of the ceiling crashes down. The floor rocks
under them They fall, C ayton shielding Sylvia,

as the walls smash in.

H GH CAMERA - SPECI AL EFFECT - EXT. FARVHOUSE AND
MULTI PLE METEOR

A multiple neteor has fallen. Through the ground
m st we see that one cylinder has gouged up earth
and is hitting the farmhouse in f.g. Two other
cylinders land in the far distance and are obscured
inthe mst. Al novenent ends. Silence follows.

Dl SSOLVE:

| NT. WRECKED FARMHOUSE - (NI GHT)

CLCSE on a broken pipe, gushing water. Sylvia's hand
cones into SCENE, soaking a cloth. CAMERA PANS as
she draws the cloth away. Cayton is sprawl ed near
the living room doorway, hunched, hol ding his head.
She crouches by him- shaken, anxious - pressing the
cloth against his temple. He sits up slowy, holding
the cloth against his head, then pressing it over his
face and eyes. He is hurt. Finally, he drags the
cloth down his face and sucks in his breath. She

hol ds hi mwhile his brain steadies.

CLAYTON
How | ong was | out?
SYLVI A
(Smal |, whispering)
Hours. |'ve been so scared...

He starts to get up. She hol ds hi m down.

SYLVI A (Cont' d)
(\Whi speri ng)
They're right outside! Several of
them came down toget her!



Clayton is inrediately alert. He rises quietly,
CAMERA PANS as he tiptoes to the wall and peers out
a vertical break.

180. SPECI AL EFFECT - EXT. WRECKED FARVHOUSE

Clayton's VIEWPO NT. Everything is seen through or
above low ground mist. 1In b.g. is fencing, trees, sheds.
Vi sible above the mist is a Martian machine, gliding
slowy. It stops. CLCSE in f.g., is part of a glit-
tering leg that rises to the underside of another

machi ne standi ng sentinel, straddling the house.

181. I NT. KITCHEN - CLAYTON & SYLVIA

Clayton's eyes reflect his excitenent. He |eaves the
openi ng, | ooks up, starts quickly toward the living

room
CLAYTON
(Wi speri ng)
There's a nmachine standing right over us!
182. I NT. LIVING ROOM - MED. SHOT

The attic has been crushed down in a ness of beans
and plaster. The roof has spilled over at one side.
Cl ayton reaches up, pulling at beans and pl aster,
trying to get a better |ook. He peers out through
an opening to the farnmyard again. Sylvia, by the
door to the patio, regards himfearfully.

183. SPECI AL EFFECT - EXT. FARVHOUSE

Clayton's VIEWPAO NT fromthe living room The Martian
machine in b.g. is now slowy subnerging into the mst.
Fromthis vantage point, a third machine is now vis-
ible, still on the ground in the farnyard. Now this
machi ne begins to rise on its gl owi ng beam| egs.

184. I NT. LI'VING ROOM - MED. SHOT

Clayton is peering through the opening in b.g.

Sylvia, f.g., standing beside the broken door to the
outside patio, turns and | ooks out. She suppresses

a scream starting away. CAVERA MOVES I N fast, SHOOT-
I NG past her to the EXTERIOR  The patio is bl ocked
with debris, fallen fuchsias, potted cacti in bloom

A formis just disappearing beyond the debris. Snoot h,
reddi sh, indefinite.

185. CLOSE SHOT - SYLVIA & CLAYTON
Clayton junps to her side.

SYLVI A
Sonet hi ng noved out si de!



186.

187.

188.

Clayton brings out a flashlight, starts to nove out to
the patio. Sylvia clings to himas he | ooks.

CLAYTON
(Whi spering, tense)
Not hi ng t here now.

SYLVI A
It was...
(I'ndicating Martians)
...one of them

CLAYTON
VWhat was it |ike?

SYLVI A
(Drawi ng hi m back
toward kitchen)
I couldn't see much in the dark -
but it was one!

CLAYTON
W're right in a nest of 'enl
|'ve got to get a | ook at them

He pulls away from Sylvia and works quickly at a
shattered wall, making an opening. Fromthe other
side of the room cones the SOUND of shifting debris.
Sylvia calls a warning. C ayton spins, backing to
join her. They shelter in the kitchen doorway,

wat chi ng cautiously. The thrusting and RATTLI NG

of displaced wood and pl aster conti nues.

I NT. LIVING ROOM - MED. SHOT

Their VIEWPAO NT. Through the debris appears a |ong,
sl ender mechanismin the shape of a flexible netal -
lic tubing. At the head of it is an enlarged section
whi ch splits and slides back, disclosing a bright
lens - like an eye, but larger. It begins to quest
about the room glittering in the deep shadow.

CLCSE - CLAYTON AND SYLVI A
He is fascinated. She is frozen with fear

CLAYTON
( Bat ed)
It's | ooking for us!

She pul I's hi m down behind the upset dinette table,
jamred in a corner with other debris.

CLOSEUP - MARTI AN SCANNI NG EYE

It is divided into three striated | enses, each faintly
colored with one of the optical primaries - red, blue
or green. It conmes through the doorway. It turns
ceasel essly around and back again on a sheat hed

uni versal joint, making a faint CLICKING SOUND on



each novenent. Questing. Suspicious. Reflected in
each lens is a tinted, peculiarly distorted view of
the wecked kitchen

189. CLOSE SHOT - CLAYTON & SYLVI A

Huddl ed behind the table, watching through a crack

190. SPECI AL EFFECT - EXT. FARVHOUSE & MARTI AN MACHI NE

CAVERA PI CKS UP the plastic-covered nose of the
machi ne, wi thin which the honeyconbed circle has
now becone a | um nous screen. On this translucent
surface, projected frominside, is a curiously
twisted picture of the kitchen - as transnmitted
by the scanning eye in the house bel ow

191. INT. KITCHEN - CLOSE SHOT - CLAYTON & SYLVI A

Cl ayton has picked up a pebble of broken plaster.
He flips it against the ceiling of the living room
beyond. He grabs Sylvia, pulling her down.

191a. I NT. LIVING ROOM - MED. SHOT - SCANNI NG EYE

The eye is turning around and back as C ayton's pebble
and a little broken plaster dribble fromthe ceiling.
The eye snakes upward to look. It cones down again
Slowy, suspiciously, it lowers to the floor

192. CLOSEUP - CLAYTON & SYLVI A

She is clutching him He cones up a little, pokes
cautiously where plaster is broken fromthe wal
and peers into the living room

193. I NT. LIVING ROOM - MED. FULL SHOT

Clayton's VIEWPAO NT. The nechanical eye is in the
m ddl e of the floor, turning around and back
Wat ching. Waiting.

194. I NT. KITCHEN - CLOSEUP - CLAYTON & SYLVI A
He covers the peephole with his hand.

CLAYTON
Maybe they aren't too sure we're here.

SYLVI A
( Bat ed)
They coul d be as curious about us
as we are about them

CLAYTON
Maybe ..
(Looks up)



195.

196.

197.

198.

199.

Maybe they want to take us alive.

SPECI AL EFFECT - EXT. FARVHOUSE - MED. FULL SHOT

A Martian machine is noving through the mist in b.g.
The one in the farnyard has noved nearer. The honey-
conbed circle is alight, showing the picture of the
kitchen in the house. Suddenly this goes off.

I NT. KITCHEN - CLOSE SHOT CLAYTON & SYLVI A
He is using the peephole to the |living room again

CLAYTON
(Whi spering - sharp)
It's pulling out!

I NT. LIVING ROOM - MED. FULL SHOT

VI EWPO NT from kitchen. The sheath is closing over the
eye. The flexible tubing is withdrawing. It disappears.

CLOSE SHOT - CLAYTON & SYLVI A

He gets up, comes cautiously fromthe kitchen, with
Sylvia followi ng. She grasps his arm

SYLVI A
(Gaspi ng)
Let's get out of here!

He gestures her to silence, noves toward the wall
and the opening he had nade. She peers fearfully
out through the broken patio door

SYLVI A
(At the door, shocked)
They' ve bl ocked it!

CLAYTON

(At opening in wall)
It's bl ocked here, too!

(Furiously claw ng at

the hol e)
They' ve pushed up earth or sonething
all around outside.

(Moving to fireplace)
Here, this way...

He snatches an axe fromthe woodbox by the fireplace,
j abbi ng between fallen ceiling beanms. Sylvia |ooks
fearfully around.

CLOSEUP - SYLVI A & CLAYTON - PAN SHOT
CAMERA VHIPS UP fromthem The Martian eye is hanging

in the di mess above their heads, through a split in
the ceiling.
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SYLVI A
Look out!!

Clayton sees it, leaps, slashing with the axe. A

| oose beamis dislodged in a shower of dust and frag-
ments, falling across the tubing and the eye, pinning
it to the floor.

CLOSE SHOT - CLAYTON

As he holds a foot on the tubing behind the eye,
hacking with the axe. He cuts the lens clear. The
rest of the mechanismis wthdrawn fast, snaking up
into the debris.

CLAYTON
We've got to get out now - fast!
(Grabs up netal shape
contai ning the eye)
This is sonething tangible to

work on. ...
(Excited, exultant)
It'll tell us a |ot about them..

He junps to where he was working, hacking furiously
with the axe, carel ess of noi se now.

CLAYTON (Cont "' d)
|'"ve got to get to Pacific-Tech -
qui ck!

CLOSE SHOT - SYLVIA

SHOOTI NG past C ayton. She cones into SCENE behi nd
him pulling on a | oose beamto give himroom using
a piece of cloth to protect her hands. Behind her
is a door leading to the den. It is broken, sprung
fromits hinges.

CAMERA MOVES | N past O ayton as out of the dark cavity
behi nd Sylvia comes a hand that is nmore than a hand,
on an armthat is thin, lean, with degenerate nuscu-
lature. Thick veins cross it, pulsating. Back of it
is adimform The hand-shape has three fingerlike
suckers. They fasten on Sylvia's shoul der, spreading,
huge. Her eyes and nouth open in horror. She tries
to scream but her vocal cords are paral yzed, shocked.
She is drawn back, drops the | oose beam Then she
forces a SOUND between her lips. Cayton hears and

| eaps to help her, sending the beam of his flash-
light at the figure behind her

FLASH - CLOSE SHOT - MARTI AN

We see a head, hairless, reddish |like the planet
itself, crossed by protruding veins which pul sate.
Domnant is a single nulti-|lensed eye with col ored
pupils. The Martian is staggered by the light. He
lifts his strange, suckered hands to ward it off.



208. LI VI NG ROOM - CLAYTON, SYLVIA AND MARTI AN

Clayton turns with Sylvia to escape. The Martian

| unges after them Cdayton turns the flashlight on
the figure again. 1t stops, staggered. d ayton
flings the axe and the Martian reels back as the axe
hits. An unhuman SCREAM NG sounds as it di sappears
back into the cavity. This continues overscene as
Clayton swings Sylvia to the opening in the ceiling.
He snatches up the piece of cloth Sylvia dropped,
then foll ows.

204. I NT. WRECKED FARVHOUSE - ATTIC

Syl via cones up through the sloping floor, slides to-
ward a broken wi ndow, its frane sprung hal f out of
the wall. Cayton slides after her, through the
dornmer wi ndow. They drop out between frane and wal |
The SCREAM NG conti nues.

205. SPECI AL EFFECT - WRECKED FARVHOUSE AND MARTI ANS

The unhuman SCREAM NG cones overscene, wild. W see
the red |l eg of the sentinel Martian, which is noving.
In b.g. a machine is on the ground, msted. From an
openi ng cones a yell ow sh, strange-col ored beam
Visible in this are three noving creatures. Squat.
Thi ck through. Everything about them sags downward
under air weight and the pull of gravity. 1In f.g.
Clayton and Sylvia flee wildly fromthe house.

206. EXT. FARMYARD - (NI GHT) - FEATURI NG CLAYTON AND SYLVI A

The two run fromthe direction of the house, snashing
through a burned hedge, their feet stirring hot ashes
and bright sparks in the darkness. The SCREAM NG
trails away.

207. SPECI AL EFFECT - LONG SHOT - EXT. WRECKED HOUSE AND
MARTI AN MACHI NE

The sentinel Mrtian has noved back from the house
and is hitting it with a heat-ray. Beyond, in the

ni ght sky, the green streak of a nultiple meteor sud-
denly slants down. dow ng, sinister. Another slows,
falling at the same angle. Both |Ioom big before they
hit the dark earth in turn and di sappear behind the
curtain of the ground m st.

FADE QUT.
FADE | N:

208. EXT. WASHI NGTON, D.C. - FULL SHOT - (DAY - STOCK)
An establishing shot.

DI SSCLVE:
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| NSERT - EXT. GOVERNMENT BLDG. - (DAY)
CAVERA on wall lettering: DEPT. OF DEFENSE

Dl SSOLVE:

I NT. MESSAGE CENTER - MED. CLOSE SHOT - (DAY)

CAVERA SHOOTI NG DOAN on an enornous table map of the
worl d, scattered with black patches, indicating dead
areas cleaned out by the Martians. Attack arrows
extend fromthese. Metal - each with a bright, mn-
iature Martian machine. Around the edge of the map
are WACs and speci al personnel constantly enlarging
the bl acked-out areas, pushing arrows forward as the
Marti ans advance. The nap indicates that the world
is fighting for its existence. Spain is dead from
Val encia to Seville. Martians occupy the west of
France up to Nantes. They're thick from Cherbourg
across Bel gium Holland. The Italian boot is blacked
out near Ronme. Dark patches are in G eece, Yugo-
slavia. In the southeast corner of England; in
South WAl es, Scotland and in Ireland from Tralee to
Cork. They're in Sweden, Lithuania, Marrakesh,
Tripoli, Egypt, South Africa and strategic places in
the US.SSR In the Levant and India, Mlaya and
Australia. Some dead areas are large. Sone small.
But the small ones grow larger all the tinme.

I NT. MESSAGE CENTER - MED. SHOT

A reception area occupi es the floor around the nap
on the table. 1In this area, and in roons off it,
are batteries of teletypes, phones, w rephoto

machi nes. Present are high Arnmy, Air Force, Navy
and Marine Corps brass, with a colorful scattering
of worried foreign attaches - phoning, conferring,
argui ng. Seated personnel receive nessages and use
phones to direct the workers at the nmap

CAMERA MOVES I N on a big group near a wall covered

with pull-down maps, listening to General Mann. His
ai de stands near, holding colored chalks. There is
a control -bank of TV screens close by, lifeless.

CLOSE SHOT - GROUP

Shooti ng past Ceneral Mann. W see high brass, al
stars and staff insignia. The only civilian is the
SECRETARY OF DEFENSE - neat, w thout fat, disting-

ui shed, badger-gray hair, cool. He stands beside the
CH EF OF STAFF - bal di ng, seven rows of decorations
and five stars; a tight-lipped man with cal cul ating
eyes.

The rest are mature tacticians and fighters. They
i ncl ude the FRENCH ATTACHE - rugged, tough. The

| TALI AN ATTACHE - fat, suave. The BRI TI SH ATTACHE
has a trimnustache, three rows of ribbons, graying
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hair. The incessant SOUNDS of phone calls, teletypes,
qui ck orders cone over SCENE

GENERAL MANN' S VO CE
And this nuch is certain -- it is
vital to prevent the Martian nachi nes
[ inking up. Once they do, they adopt
an extraordinary mlitary tactic.
(Forceful - indicating map)

You can see from those bl acked-out
areas that they're using it very
effectively. They forma crescent...

CLOSE SHOT - GENERAL NMANN

He uses colored chalk to draw a thick, crescent-
shaped |ine on the bl ackboard. He continues draw ng,
illustrating his words.

GENERAL MANN
They anchor it at one end, and sweep
on until they've cleared a quadrant...

He draws three crescent-shaped lines to a quadrant,
showi ng the novenent of the Marti ans.

GENERAL MANN
... Then they anchor the opposite end--
and reverse direction!

As the strange di agram progresses across the bl ack-
board, it takes on an unearthly, centipedul ar aspect.

GENERAL NMANN
They sl ash across country like scythes,
Wi pi ng out everything that's trying to
get away fromthen

GROUP - FAVORI NG GENERAL MANN, SECRETARY OF DEFENSE
AND CHI EF OF STAFF

As Staff Col onel hands nessages to the Chief.

SECRETARY
That expl ai ns why commruni cation is
cut the monent their machi nes
begin to nove.

CH EF OF STAFF
(Readi ng a nmessage)
Madrid has just blacked out!!
Not hi ng nore com ng t hrough.

SECRETARY
The sane thing that happened on our
Paci fi c Coast.
(Calling)
Anyt hing fromthemyet?

STAFF COLONEL
No, M. Secretary. W' ve had nothing
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from San Franci sco for over five hours.

STAFF MAJOR
(Moving in, urgent)
Those pictures are ready now, sir!

Al turn at once to follow him

STAFF MAJOR
I"ve included that wi rephoto from
Paris, M. Secretary.

CH EF OF STAFF
(d ancing toward nap)
Are we still in touch with Paris?

WAC
(After a nonent)
No, sir.

ALCOVE

as the group files in. No seats in the alcove. No
lights. CAMERA FAVORS the foreign attaches.

| TALI AN ATTACHE
(Gesturing - in French)
W set cannon wheel to wheel above
Napoli. They nelted themlike candles.

FRENCH ATTACHE
(To Italian attache - in
French - with gestures)
Qur planes dived at them Al
that happened --
(A sweep of the hands)
-- They crunpl e like papier-nmache!

During this, the Staff Mjor snaps his fingers. A
pictures hits the screen.

STAFF MAJOR
This filmclip was flown in from
the West Coast... Golden Gate
Bri dge.

A Martian machine is comng off the bridge, noving
out fromunder one of the 750-foot towers.

STAFF MAJOR ( Cont ' d)
This other is from New York. One
of them crossed fromthe New Jersey
side...

W see a Martian nmachine on the waterfront, caught
agai nst the New York skyline, using a ray agai nst
a skyscraper.

STAFF MAJOR (Cont ' d)
(As filmcuts off)
And here are the w rephotos.
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GROUP - AT VI EW NG BOX

Everyone turns fromthe screen to a tall box wth
atilted glass top.

STAFF MAJOR
( Goi ng on)
This is the Paris w rephoto. It
must be the last thing out of
t her e!

CAMERA MOVES I N on the glass. In a still picture
transparescy, we see the E ffel Tower coll apsing.
There is a Martian machine in a | ower corner. A
ray has blasted three of the tower's legs and is
just hitting a fourth.

FRENCH ATTACHE' S VO CE
(I'n French)
My God!

STAFF MAJOR S VA CE
And this is another - fromR o de
Janeiro.

Day. Seen fromthe harbor, with the Corcovado Peak
and huge Christus statue against the sky. A Martian
machi ne shows anong the ruins at the waterfront.

STAFF MAJOR' S VO CE (Cont' d)
Cut si de London. The River Thames,
near W ndsor Castle.

Wndsor Castle in b.g. A Martian machi ne wading the
river, half-hidden by misty steam A heat-ray hit-

ting the water. In f.g., an overturned rowboat and

people in the water.

BRI TI SH ATTACHE' S VO CE
The water's boiling fromthe Mrtian
heat - r ay!

STAFF MAJOR S VA CE
...And here's that Los Angel es picture!

ALCOVE - GROUP - FAVORI NG STAFF MAJOR

The light fromthe viewbox tints their faces bl ue.

STAFF MAJOR
This is a sonic-radar picture, taken
fromextrene altitude. 1t shows de-

tails of the Martian nest outside
Los Angel es.

CAMERA MOVES I N on the view ng gl ass.

STAFF MAJOR S VA CE
Thei r machi nes show as round bl obs.
Newly fallen cylinders are el ongated.

We see an odd, blue-tinted photo. It shows a clear
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pattern of small, shining shapes. Sentinel Mrtians
nmake the outer points of a triangle. Inside these
are smaller triangles, formed where nultiple cylin-
ders have come down.

CH EF OF STAFF' S VA CE
We know there are three cylinders to
each group. Three machines to every
cylinder...

(Appal | ed)

That's over fifty machines right here!

CLOSE SHOT - SECRETARY AND GROUP - ( MOVI NG SHOT)

CH EF OF STAFF
(To Secretary)
M ster Secretary - if they link up
with those others near Fresno..

SECRETARY
Al right - 1've seen enough

He strides fromthe al cove - CAMERA FOLLOW NG - and
noves to the big map on the table and | ooks down at
it. The others foll ow and gather around.

| NSERT - OPERATI ONS MAP

Bl acked- out areas increasing. Arrows being noved.
Activity all along the map

MED. CLOSE SHOT - GROUP
The Secretary | ooks up to the others.

SECRETARY

There's only one thing that will stop
the Martians! W' ve held back pre-
vi ously because of the danger of
radiation to civilians. Now there's
no choi ce.

(To Chief of Staff)
The United Nations has voted authority
to the United States. The Wite House
will confirman order to use the Atom
bonb.

CH EF OF STAFF
(Noddi ng - deci sive)

Then our first target will be the
initial landing place outside Los
Angel es.

SECRETARY

"Il request the scientists from

Paci fic-Tech to nonitor the drop.
(Toward General Mann)

We'll clear the area all around. After

that we'll hit themall over the world.

"1l have | ong-range bonbers alerted,
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| oaded and st anding by.

DI SSCLVE:

EXT. CAMPUS, PACI FI C-TECH, H GH POTENTI AL BLDG ( DAY)

Shooting fromthe portale, past an iron railing and
apillar with a framed plan of the canpus, marked:
PACI FI C | NSTI TUTE OF SCI ENCE AND TECHNOLOGY.

DI SSCLVE:

I NT. ROOM I N HI GH POTENTI AL BLDG. - (DAY)

A group of Pacific-Tech doctors and assistants are
sorting out anti-radiation suits, rubber gloves,

CGei ger counters, masks and special equiprment. They
are nmodern scientists, natural in nmanner, alert. Dr.
Pryor - high nman in aerodynam cs - turns sharply as
Clayton comes in with Sylvia. A gray-haired man
faces around with him- DR DuBROCK, Nobel prize-

wi nner in physics.

DR PRYOR
Forrester - everybody's been | ooking
for you!

CLAYTON

I know. We've wal ked hal fway from
Corona! Finally found an abandoned
truck. Mss Van Buren - this is
Dr. Pryor ... Dr. DuBrock...

(Tal king right on, bringing

out Martian 'eye' and

stai ned cl oth)
What's this | hear about the A-bonb?

DR PRYCR
We're going in right afterwards!
Study its effect.

DR. DuBROCK
We | eave in half an hour
(Looki ng)

What's that?

DR PRYCOR
A king-size fish eye?

CLAYTON
We took this off the Marti ans.

Al'l nmove in sharply as he sets the eye on a table.
DR. PENNI NGTON - astro-physics and optics -
exam nes it closely.

CLAYTON
(Goi ng on, quick)
It'Il tell us a |lot about their

metal s and al | oys.



DR. PENNI NGTON
(Roused)
If this is a lens, we can find out
sonet hi ng about their optics.

DR PRYCOR
Interesting...very interesting...

CLAYTON
(Showi ng cl ot h,
pointing to stain)
And this is the bl ood of a Martian

Dl SSOLVE:

222. I NSERT - SLI DE SEEN THROUGH M CROSCOPE - MARTI AN
BLOOD

Pallid pink. Full of tiny crystals.

DR GRATZMAN S VA CE
|'ve never seen bl ood as anaem c as
t hi s!

223. | NT. LABORATCRY - HI GH POTENTI AL BU LDI NG - (DAY)

CLOSE ON a big microscope with twin eye-pieces.

DR. CGRATZMAN is | ooking up fromit - biochem st and
research man, alert, red-haired. CAVERA BEG NS TO
PULL BACK as he speaks.

DR GRATZMAN
They may be nental giants, but by
our standards, they're physically
degener at e.

Most of the Pacific-Tech scientists are grouped with
himat a bench where the stained cloth is under
exam nation; Cayton and Sylvia with them 1In a
corner is an epidiascope; Dr. Pennington is rigging
the Martian 'eye' to this. The instrument has a

bi g screen.

There is a wall-board chal ked with notes and form

ul ae. High-pressure cylinders - one red, one green -
in a wheeled carrier. Benches with asbestos tops and
di scarded apparatus - nercury jars, holders, swtches.
Bi g, gay-col ored el ectronic tubes.

DR DuBROCK
(To Sylvia, comenting)
That hand - fingers |ike suckers!
(Anused)
It sounds as though they may have
evol ved fromfish.

SYLVI A
They' re col d- bl ooded enough!

224. GROUP - FAVORI NG DR. Bl LDERBECK
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"Bal dy' Bil derbeck, mathenmatician and top-drawer man
i n nucl ear physics.

DR. Bl LDERBECK
(Comenting mldly)
Isn't it curious how everything about
them seens to be in threes?

CLAYTON
Their eyes have three | enses and
three distinct pupils. And strong
i ght shocks them

DR, PENNI NGTON

They' re not accustoned to it! Sunlight
on Mars is about half as strong as we
get it. Add their clouds and dust and
it amounts to no nore than twilight.

(To C ayton)
W' ve rigged this epidiascope to reflect
what ever your Martian | ense picks up

(dicks switch)
Move in a little ... Thank you.

CAMERA ANGLES to favor Clayton, Dr. Pryor and Dr.

Bi | derbeck as they ease nearer. Light fromthe

epi di ascope screen shows on their faces. |Its density
changes. Suddenly, everyone gasps, horrified.

DR. PENNI NGTON' S VO CE
That's how the Martians see us...!

SPECI AL EFFECT - GROUP - AND EPI DI ASCOPE SCREEN

Shooting CLOSE PAST the three to a terrifying i nage of
thensel ves on the big glass screen. Colors hideously
changed. Eyes enornmous and peculiar. Geen faces.
Hands el ongated. Fingers |like bony talons with blue
claws. Proportions gone crazy, and all novenent
exaggerated. There is a nonment of horrified silence.

DR DuBROCK' S VO CE
If that's how they see us, no wonder
they want to kill us on sight!

DR BI LDERBECK' S VO CE
If | saw creatures like that |I'd want
to kill them nyself.

CLAYTON S VO CE
Evidently there's a shift in the spec-
trum And col or absorption of the
Martian retina is conpletely different
from our own.
(Anused)
But maybe they | ook good to each ot her

DR PENNI NGTON' S VO CE
Let's find out why they were so curious
about you, M ss Van Buren



The ot hers nove back and Sylvia seens to surge on to
the gl ass screen. Her face is a nightmare mask,
violently colored. She recoils in alittle shocked

novenent .
CLAYTON S VA CE
(Lightly)
Vell, well -- a Martian's idea of
beaut y!

DR DuBROCK' S VO CE
(Calling)
Time we got started, gentlenen!

The gl ass screen picks up a distorted i nmage of
Clayton's face as he noves to Sylvia and turns
with her to go out.

225A I NT. LABORATCRY - MED. SHOT

They are all nmoving toward the door. C ayton pauses
by the m croscope, glancing toward G atzman.

CLAYTON
(Touching cloth - thoughtfully)
This Martian bl ood. ..
(Suddenly suggesti ng)
Let's make a quick analysis and see
what we' ve got!

GRATZNVAN
(Looki ng at him - thinking)
It mght give us sonething.

Sylvia glances at themin turn, not understanding,
but sensing the inmportance of what they are saying.
Penni ngt on pauses behind them

CLAYTON
(Noddi ng - glancing from
cloth to G atznman)
Sonet hi ng we coul d use. ..

PENNI NGTON
Let it go. |If you're interested in
Martian bl ood, you'll be able to get
all you want right after the plane
drops the bonb!

They all start toward the door.

DI SSCLVE:

225B. EXT. AIR FIELD - FULL SHOT - (STOCK)

A great six-jet flying wing bonber races down the
runway and takes to the sky.

DI SSCLVE:

226. EXT. H GHWAY TUNNEL - MOVI NG SHOT - (DUSK - OVERCAST)



CAMERA is CLCSE on the lips and mouth of a RADI O
REPORTER for the Pacific Broadcasting Company as he
speaks rapidly and dramatically into a m crophone.

REPORTER
The target for the A-bonb drop is this
nest of Martian nmachines in the Puente
HIlls - where nore of these neteors
cane down early |ast evening.

The SHOT W DENS to show the Reporter -- dishevelled,
tired, dirty -- with a portable tape-recorder slung
over his shoul der. He noves forward, CAMERA FOLLOW
ING to disclose Sylvia, gazing through field gl asses.
The Reporter exits, still talking rapidly. Sylvia

| owers the glasses nonentarily, then | ooks through
them agai n. CAMERA | eaves her, PANNI NG

The nouth of the vehicular tunnel is on the slope of
a high ridge, about halfway up to the sumit, so that
a viewfromthe tunnel itself is one of sky only.

Ri ght at the nouth of the tunnel, the highway makes
an abrupt turn to enter, and the outer side of the
roadway is protected by the usual concrete buffer
wal | .  This has been augnented by the mlitary with
massi ve sandbag breastworks to protect those in the
tunnel and the necessary observers in forward posi-
tions fromeneny action fromthe valley below. Wth-
in the tunnel proper, CAMERA PICKS UP the scientists
from Pacific-Tech, who are gathered in a cul -de-sac
in the tunnel wall. Doctors DuBrock, Pennington and
Bi | der beck have already got into their colored anti-
radi ation suits. Doctors Pryor and G atzman are
present with sundry assistants. d oves, nasks, and
speci al equi pment are being laid out. dayton is
putting on a suit. A jeep stands by. During this:

REPORTER S VA CE

A plane will pinpoint the target for
the drop fromsix mles up. Conditions
are perfect. The bonb will be about

ten tinmes nore powerful than the one
used at Hiroshima. Nothing like it
has ever been expl oded before, and
we're going to be pretty darn cl ose --
but there are observers down in the
valley in a forward bunker and they'l
be a | ot nearer than us!

CAVMERA MOVES to PICK UP, near the outer breastworks,
Armmy, Navy and Air Force brass, with special observers
fromthe Atonmic Energy Conmi ssion, and a First-Aid
unit. To one side is a group of high officers and
officials, for liaison and observation fromAllied
Nations within the roster of the united Nations.
Everyone is equipped with field glasses. bserving

of ficers use themconstantly and talk quietly, tense-
ly. There is a BUZZ of conment in foreign tongues
fromthe United Nations G oup. A spread of |oud-
speakers is nmounted on a jeep. Oher vehicles include
a Radar Scanning truck with antenna cocked skyward,
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constantly scanni ng.

REPORTER S VO CE (Cont ' d)
There nust be a couple of million people
back of us in the shelter of the San Gabri el
hills -- waiting to find out whether they
can go honme again! This will decide the
fate of civilization and all humanity --
whet her we live or die my depend on what
happens here!

LOUDSPEAKER VO CE
(ECHO NG i n the tunnel)
Attention, please...Thuh-ree m nutes
to bonb timne!

CAMVERA PI CKS UP General Mann with a group of officers
and staff of Sixth Army Conmand, behind a big breast-
work. Nearby is a field tel ephone unit. Beyond are
caneramen in battle dress. The Radi o Reporter noves
into SCENE, talking in to his mke.

REPORTER
Direct cable comunication is being
mai nt ai ned wi th Washi ngton, and from
there to key centers around the world,
but there's no radi o comunication at
all - even with the bonbing plane that's
coning over. Al radio is dead. Wich
nmeans that these tape-recordings |I'm
maki ng are for the sake of history --
if any!

EXT. SKY - FULL SHOT - (STOCK)

The big delta-wi ng bonmber takes off and speeds toward
the clouds, heading for the target.

EXT. TUNNEL MOUTH - GROUP

Cl ayton, Drs. DuBrock, Bilderbeck. Al are hel ping
each other with their anti-radiation suits. Sylvia
noves i nto SCENE and assists C ayton.

CLAYTON
CGeneral Mann says Washington is cer-
tain the Martians are ainmng at conplete
saturation. They intend to take over
the entire earth.

DR DuBROCK
And Bi | derbeck has cal cul ated exactly
how | ong we' ve got before they do it!

Al | ook at Bil derbeck.

DR Bl LDERBECK
(MIdly)
If the A-bonb fails, that is.

DR, PENNI NGTON



It won't.

DR. Bl LDERBECK
(Evenly)
If it should fail, the Martians can
conquer the earth in six days.

There is a nonment's pause.

SYLVI A
(Quietly)

The sane nunber of days it took
to create it.

Al | ook at her.

LOUDSPEAKER VO CE
Attention, please...tw mnutes
to bonb tine!

228. TWO SHOT - CLAYTON AND SYLVI A

She hel ps adjust the cuffs at his wist, and his
belt. Then, after a nonent, making it casual:

SYLVI A
Is it possible to go in right
after the expl osi on?

CLAYTON
Yes, with these suits. W've used
them before on atomc tests... Odd-

| ooki ng, aren't they?

SYLVI A
Very futuristic.
(Smling)

Yours doesn't really go with that
but ch haircut!

CLAYTON
(Hand t hrough hair)
| could wear it longer -- but it's
| ess trouble this way.

SYLVI A
My kid brother has one. You know
why?

CLAYTON
Yes ... Fits better in a football
hel met .

SYLVI A

(Amazed, staring)
How d you guess?

CLAYTON
(Sm ling)
That's the kind of a kid brother
you' d have!



LOUDSPEAKER VA CE
Attention, please! One ninute to
bonb tine. Take shelter!

229. EXT. MOUTH OF TUNNEL - FULL SHOT

Al'l nove into position behind the barriers. Staff
of ficers consult watches. Sone try to sight the
pl ane.

LOUDSPEAKER VO CE
Fifty seconds to zero. Stand by! If
you have no goggles, turn away. Renenber,
the heat flash and afterbl ast are danger-
ous!

229A.  EXT. SKY - MED. SHOT - (STOCK)

The A-bomb pl ane circl es above the cl ouds, heading
for the Martians.

230. EXT. TUNNEL - FEATURI NG RADAR SCANNI NG TRUCK

The antenna scans the sky ceasel essly.

231. I NT. RADAR TRUCK - MED. CLOSE SHOT

An officer and a sergeant are tensely watching the
radar screen. The pip suddenly resolves into a dot.

OFFI CER
There's the plane!

The sergeant runs out.

232. EXT. TUNNEL - PAN SHOT

CAMERA is on the Radar truck. The sergeant bolts out
the rear door, runs toward General Mann and the scien-
tists, CAVMERA PANNING with him All are standing
tensely, |ooking OFF toward the Martian nest.

LOUDSPEAKER VO CE
Forty seconds to zero.

233. GROUP & YELLOW BREASTED ORI OLE

SHOOTING in toward the tunnel. Perched on a scrub
tree, f.g., is an oriole, singing. dayton and Syl vi a,
the scientists, General Mann and others. The sergeant
reaches General Mann.

LOUSPEAKER VA CE
Thirty seconds to zero.

From here on, every second is marked by a CLI CKI NG
nmetronane-1i ke beat. Every fifth second is enpha-
sized by the VO CE over the |oudspeaker.



SERGEANT
(To General Mann)
W' ve sighted the bonber, sir!

General Mann and the others | ook toward the sky.

LOUDSPEAKER VO CE
Twenty-five seconds to zero.

DR. DuBRCCK
(dancing o.s. - suddenly)
Look... [ ook!

Field glasses swing quickly in the direction of the
Martian nest.

234. SPECI AL EFFECT - FI ELD GLASS VI EWPOI NT - MARTI AN NEST

It is a hell of a scene. Sentinel Martian machi nes
are darting back and forth on the perineter of the
massed group. Al the nachines glitter and glow in
the wani ng daylight, suddenly inmbued with a furious
activity. Cobalt jets are stabbing upward from
every machi ne.

LOUDSPEAKER VO CE
Twenty seconds to zero.

235. EXT. TUNNEL - MED. CLOSE SHOT - GROUP
Favoring Dr. DuBrock and the scientists.

DR. DuBRCCK
They nust have sighted it, too!

236. SPECI AL EFFECT - MARI AN NEST

The indl vidual el ectro-nmagnetic envel opes expand, merge
and grow rapidly to form blue-tinged bubbles clinging
to the ground, still expanding. Racing up from each
machine to formpart of an over-all canopy.

LOUDSPEAKER VA CE
Fi fteen seconds to zero.

Thin blue-colored jets stand |ike rods above the
trees, pulsating furiously, lifting the envel opes
until they are enornous billows in the sky. Every-
thing inside themtakes on a different color.

237. FLASH CUTS - ABOUT THE MOUTH OF THE TUNNEL

Everyone sheltering behind the breastworks and in
the cul -de-sacs and behind vehicles in the tunnel.
Clayton, Sylvia, the scientists - Navy, Arnmy, Ar
Force brass, Foreign representatives, caneranen,
tense and goggled. The yellow breasted oriole, still
si ngi ng.

LOUDSPEAKER VO CE
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(Measured - clear)
Ten seconds to zero.

EXT. MOUTH OF TUNNEL - FULL SHOT

Paci fic-Tech men in f.g. Everybody w thout goggl es
turns away, head bent. Al duck behind sandbags.

LOUDSPEAKER VO CE
Ni ne - eight - seven - six - five -
four - three - two - one - ZERO

A blinding flash of light nurders all color.

SPECI AL EFFECT - MARTI AN NEST

A blunted spear of light has |anced out of the sky.
It explodes into a gigantic, reddi sh heat-fl ash.

An el ephantine swirl of dust and snpbke, shot with
orange and peach and pink, engulfs the Martian
Machi nes. Then cones the SOUND of a cataclysmc
expl osi on and the SCREAM of a great w nd.

FLASH CUTS - EFFECT OF THE BOVB

a. Brass ducked behi nd sandbags. Dust, branches,
papers, debris slashing through the air

b. A Signal Corps corporal, incautiously ex-
posed, being bl own end-over-end.

C. The Radar Truck al nost topples over under the
concussion of the blast, antenna torn | oose
and falling.

d. Cl ayton, hangi ng onto sandbags wi th one hand,
clings to Sylvia with the other

e. A FULL SHOT inside the tunnel. Every object
is limed sharply and brutally in the white-
hot glare of atomi c fission. The deafening
ROAR of the expl osi on ECHOES and RE- ECHCES
al ong the tunnel

f. Special Effect - the glare outlines a cowering
group inside a highway gas station as the
pl ate gl ass wi ndows shatter over them

g. A Series of CUTS - EARTHQUAKE EFFECT (STCCK).
A bus overturns - a car is wecked - a house
and sheds collapse - utility poles sway, wres
snappi ng and sparking - buil di ngs shudder and
shower masonry - bridges and oil derricks sway
and col | apse - people flee, panic-stricken

h. A hillside - fanmilies cower in the shelter of
rocks, stark faces to the glaring sky.

i Special Effect (Matte painting). The San
Gabriel HIls, show ng thousands upon thousands
of famlies nassed in the barrancas and gul -
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lies - a scene remniscent of Munt Rubi doux

of an Easter norning. As the bonb glares, a

GASP of human terror and agony joins with the
ROAR of the great concussion wave.

j- The titanic mushroom ng pillar of snpke and

dust obscures the Martian nest.

EXT. TUNNEL - MED. SHOT - GEN. MANN & OFFI CERS

The General is at the field tel ephone. The bl ast
is swirling all around.

GEN. MANN
(At phone - shouting)
Hell o! Hello, there! Wat can
you see?

I NT. FORWARD BUNKER - CLOSE SHOT

Two mlitary observers - in concussion helnmets and
anti-radiation suits - peering through periscope
slits in a heavily sandbagged bunker. Wnd bl ows
dust in through the slits.

OBSERVER
(Gasping - into phone)
It's beginning to clear out there, sir

SPECI AL EFFECT - MARTI AN NEST - PERI SCOPE VI EW
The bl ue envel opes are shrinking upon thensel ves,
goi ng down, col or deepening. They are unpunctured.
| NT. FORWARD BUNKER - CLOSE SHOT
The observer yells into his field tel ephone.
OBSERVER

There' s somet hi ng nmovi ng. ..

SPECI AL EFFECT - MARTI AN NEST - MED. FULL SHOT

Qut of the coiling dust and snoke a Martian machi ne
is gliding. Another follows. A third shows.

OBSERVER S VA CE
(Yelling)
They haven't even been touched!

GROUP - GENERAL MANN, SCI ENTI STS, CLAYTON AND SYLVI A

The Pacific-Tech nen run into the breastwork, C ayton
and Sylvia with them The suction blast whips and
swirls, dust filling the air. CAVERA FAVORS t he
General, using field gl asses.

GENERAL MANN
( Shaken)
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It didn't stop them..

DR. PRYOR
They knew what to expect!

DR DuBROCK
(Exci t ed)
They' re way ahead of us electronically.
They' ve had the atom bonmb and forgotten
it!

GENERAL MANN
(Desper at e)
@uns - tanks - bonbs - they're like
toys against them W can't go on
ordering nen to attack...

W DER ANGLE - GROUP - SYLVMIA IN F. G

Armmy, Navy and Air Force Brass com ng over, listen-
i ng, anxious. The w nd fades.

DR. PRYOR
They' || exterminate every living
t hi ng!

DR, PENNI NGTON
So what do we do -- run about |ike
ants until they hunt us down?

GENERAL MANN
We' || establish a line and fight them
all the way back to the nountains!

DR. BI LDERBECK
(MIdly again)
But it can end only one way ...
W' re beaten.

Sylvia | ooks at him noves away. Cayton follows.
CAMERA MOVES I N on Dr. DuBrock and Dr. Bil derbeck

DR DuBROCK
(Quietly, looking out)
Si x days, you said ... six days.

EXT. MOUTH OF TUNNEL - NEAR BREASTWORK

Featuring Sylvia, as Clayton cones to her. Dr.
DuBrock is approaching fromb.g. Sylvia |looks up
at the enpty branch where the oriole was perched.

SYLVI A
Maybe they won't kill all the birds.

DR DuBROCK
Washi ngton issued orders - in event the
A-bomb failed - imrediately evacuate

all cities under attack
(Looki ng out toward Martians)
And they're noving in on Los Angel es



now

CLAYTON
They' || stanp the city flat!

DR DuBROCK
(To C ayton)
If we take all the instrunents we can
establish a base in the Rocky Muntains...

CLAYTON
(Noddi ng - looking o.s.)
A forlorn hope - but there is a chance.

GRATZNMAN
It might give us tinme to search out
sone weakness in the Martians.

CLAYTON
| believe we can get a lead fromtheir
anaem ¢ bl ood.

DR. DuBRCCK
(d ancing at d ayton)
You nean some bi ol ogi cal approach...?

CLAYTON

(Forcefully)
W know now that we can't beat their
machi nes -- but we can beat them

(Looki ng o.s. again)
They are nortal beings...The only
guestion is whether we have tine enough
to do anyt hi ng!

GRATZNVAN
(To DuBrock)
If we get what transportation we can,
and pick up instruments and books
from Paci fic-Tech. ..

DuBROCK
(To Sylvia)
Could you help us? Drive for us?
SYLVI A
O course.
DR DuBROCK
(Hurrying o.s.)
Thank you!
CLAYTON
(Quietly, watching Sylvia)
The Rockies...! You'd rather get

back to that big fanmly of yours
in Mnnesota, wouldn't you?

SYLVI A
| wonder if they're going through
this too...?

Cl ayton | ooks at her synpathetically, not speaking.
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SYLVI A
(Goi ng on)
| probably wouldn't be able to get
to themif | tried...

CLAYTON
You'll be all right with us....
(Looki ng out again)
...for as long as anybody's got!

SYLVI A
(Touching his arm
Don't let's | ose each other.

He tucks a hand under her arm reassuring, turning
away wth her.

SYLVI A
(Wyly, smling)
Because then | really would feel |ost!

Dl SSOLVE:

FLASHES AND QUI CK CUTS - SIRENS - (DAY)

a. CLOSE SHOT - Siren - City Hall in b.g. It
begins to blast, full-throated, screanng
its warning.

b. MEDI UM SHOT - Ext. Street Corner. Traffic
light in f.g. with air raid siren on top.
It starts to how. ANGE showing traffic
in b.g. Pedestrians turn quickly. Cars
drive erratically, pulling toward the curb.

C. Ext. Cornice of Ofice Bldg. A nest of sirens
on the rimof the roof, wailing.

d. MEDI UM SHOT - Ext. Cahuenga Pass at Freeway
Entrance. Sirens on a light pole take up the
warning. Cars head toward curbs, then speed
away, turning against traffic. Confusion.

e. MEDI UM SHOT - Ext. Firehouse. Sirens wail.
A red Underwiters sedan crashes out into the
street.

EXT. SUBURBAN STREET, LOS ANGELES

A police car coming slowy down the street. Red
bl i nker working. Siren going furiously. 1t has
a windshield sticker: Civil Defense.

Following the police car is a pick-up, with a | oud-
speaker horn. A man with a Cvil Defense arnband
stands in the truck, shouting into m ke.

L OUDSPEAKER
Now |isten carefully. This is a nmlitary
evacuation order. All popul ated areas are
to be abandoned. It is inperative that
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you | eave the city.

MOVI NG SHOT - ANOTHER ANGLE - FAVORI NG LOUDSPEAKER
TRUCK AND WARDENS

CAVERA MOVES wit h | oudspeaker trucker. C.D. wardens,
wearing ol d-style steel helnmets, shouting to pedes-
trians and cars. Some run to the houses. |n b.g.
peopl e dash fromtheir honmes, gathering up kids,
piling possessions on cars, yelling at one anot her

A few cars spurt out of driveways and barrel off.

A chorus of wailing sirens overscene.

C.D. OFFICALS - AD LIBS
(Over | oudspeaker)

The Martians are com ng - Take what you
can carry and get out - Take food and
water with you - Get away fromall popu-
|ated areas - Go to the desert or the
nmountains - The City's being evacuated -
Get going for your lives!

EXT. FLASHES AND QUI CK CUTS - STREET AND PLANT SCENES
ALARM

G ant rubber, aircraft and cracking plants caught as
shifts break. Thousands of nmen racing for their
cars. Sirens SCREAM NG o.s. (Second Unit with con-
cealed 16 mmcanera. Stunt nmen beefing it up.)

FLASHES AND QUI CK CUTS - EVACUATI ON EFFECT (1)

Everything nmoving fromright to left on the screen -
all going one way, nerged with FAST DI SSOLVES. Haste
and urgency.

a. Low angl e, cars flooding a highway. Bundles
on fenders, roofs. Rolling bunper to bunper,
fast.

b. Peopl e piling onto buses as they pull out,

toting suit cases and bundl es.

C. Deserted ice-cream wagon, wheel broken, tipped
over against a wall. Kid on the back step,
stuffing hinself with ice cream

d. Sweating C. D. officials and cops wavi ng
traffic past, urging it faster - faster.

e. Ref ugees crammi ng aboard a pul | man

f. Man crowdi ng | ast bundle onto a car roof;

worman yelling at himfromthe car. As he
starts away, he sees he has a flat tire.

g. Ext. General Hospital. Nurses, internes,
evacuating stretcher and ambul atory cases to
ambul ances in f.g.



254.

255.

256.

256- A

h. A single line of refugees trudgi ng over a
firebreak in the hills.

DI SSCLVE:

EXT. YARD BEHI ND PACI FI C- TECH - ( DAY)

Overscene is the distant SOUND of the Martian
approach - roaring expl osions, the thunder of
destruction and gunfire. The scene itself is desper-
ate with urgency and activity. Scientists working
frantically to | oad books, heavy instrunents, papers,
files - even a bl ackboard fromwhich there is no
time to copy the forrmulae it bears. For transporta-
tion they have a small noving van, a school bus,
stake truck, two light pick-ups and four cars.

As we cone into scene, the noving van roars past us
to the street. Beyond this, the |ast baggage is
bei ng sl ammed aboard the yell ow school bus. Dr.
DuBrock waves it away. |t comes PAST CAMERA -
Sylvia driving - as Cayton clinbs up behind the
wheel of the stake truck.

BY THE STAKE TRUCK

Cl ayton reaches for the starter button as Gratzman
hurries past.

CLAYTON
(Calling)
Gratzman! -- Gratzman! Did you

get those biotics?

GRATZNVAN

No. | thought you had them
CLAYTON

Al right. 1'Il get thenl

(Drops off truck)

(Shouts to DuBrock)
Go ahead - go ahead! |[I'Ill catch
up with you.

He runs o.s. Oher vehicles start to nove out as
their frantic loading is conpleted.

I NT. LABORATORY - HI GH POTENTI AL BUI LDI NG - ( DAY)

The roomis in a state of abandonnent and di sorder.
Clayton runs in. He grabs two big cartons, throws
out their contents and hurriedly |loads themw th

gl ass and packed plastic vials which have been |eft
on one of the benches. He starts out again.

YARD BEHI ND PACI FI C- TECH

It islittered with discarded material. Al the other
vehi cl es have gone when C ayton runs to the stake
truck. He is a lonely, desperate figure in the enpty



yard, as he cl anbers aboard pushing his | oad across to
the passenger seat. He starts the motor. The truck
screans away.

257. INT. TRUCK CAB - EXIT FROM YARD AND STREET

Motor roaring as Clayton steps on the gas. He shifts
gear, peering ahead, anxious to overtake Syl via.

Dl SSOLVE:

258. EXT. CITY STREET - (DAY)

The stake truck turning a corner onto a wi de street,
rolling fast, tires squealing. Cayton's brakes go on

259. I NT. TRUCK CAB - FEATURI NG CLAYTON
Braki ng hard. Standing on everything. Staring
ahead.

260. VWHAT HE SEES - EXT. CITY STREET - AND MOB

A mob has attacked and pil ed aboard a P.E. bus.

O hers are swarmng all over a couple of taxis.
These vehicles begin to nove on, with nen on roofs
and bunpers. The nob rushes the stake truck

261. STAKE TRUCK AND MOB

Men junp up at both sides of the cab, wenching open
the doors before C ayton can back up

262. I NT. TRUCK - CLAYTON AND MEN

SHOOTI NG t hrough the w ndshield. Men attacking C ayton
fromboth sides of the cab

263. STAKE TRUCK AND MOB - STREET

It is a strange nmob. Men and wonmen. Desperate. Piling
over the open sides of the now halted truck, while
Clayton fights behind the wheel. He is thrown out.

A man slides into his place. CAMERA PANS t he nob,
fighting to get aboard - emptying the truck to make
room Scientific instruments crash to the road. Books
and papers shower down. The truck gets under way.
Peopl e hangi ng on outside are shoved of f.

264. MOVI NG SHOT - BACK OF TRUCK

A well-dressed man is clinging to a rear corner
perched precariously, holding a bag. Another man is
struggling, elbowing himto nmake his own hol d secure.

WELL- DRESSED MAN
(Desperat e)



Let me up there!

MAN
( Shovi ng)
Get of f!

WELL- DRESSED MAN
(Hangi ng on, gasping)
"Il give you five hundred dollars
for your place!
(W1d)
['1'l make it a thousand! Two!

MAN
(Shovi ng him of f)
Money's no good no nore, bud!

265. ROADWAY - FEATURI NG WELL- DRESSED MAN

Hi s bag bursts open as he falls. Bills, gold coins,
jewelry spills out. He scranbles to pick up his noney.
Running feet tranmple on it. Tranple on him

266. EXT. STREET - MED. CLOSE SHOT - CLAYTON

He gets to his feet, w nded, holding his ribs,
gazing after the truck. Stragglers run past him
Only the well-dressed man is |left behind, stil
grabbi ng for his valuables. ayton gets his
breat h, | ooks around.

267. MED. SHOT - WELL- DRESSED MAN

Strewn on the pavenent is the precious debris the
nob left. The shattered barrel of an electron nicro-
scope - biochem cal vials, spilled and shattered -

el ectric induction furnace - |aboratory caneras -

el ectroni c tubes - mcroscopes - books - the jars
and containers of organic chenmistry. The well-
dressed man is scrabbling among this weckage as

Cl ayton cones into SCENE.

CLAYTON
(Still gasping)
Did that nmob grab the truck ahead
of ne?

The man gl ances at himbut doesn't answer. C ayton
noves nearer.

CLAYTON (Cont'd)
(Desperat e)
Hey - there were a |l ot of Pacific-Tech
men with those trucks! Did you see then?

MAN
| don't know. There was fighting
up the street.

CLAYTON
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(Still noving in)
Did the nob get a school bus? A
girl was driving it.

The man is on his knees, grabbing, panting.

MAN
If they sawit, they took it! They
take anything on wheels. You can't
buy transportation for |ove or nobney...
(Pausi ng)
Money. ..

ANOTHER ANGLE - FAVORI NG WELL- DRESSED MAN

He sits back on his haunches, |looking at the bills
and coins in his hand. He |looks fromthe bag to

Cl ayton and back again, suddenly shaken and terribly
shocked.

VEELL- DRESSED MAN
My whole life's savings...Now it
won't even buy a ride on a truck

Slowy he stands up. Suddenly he grabs a big fistfu
of bills and jewels fromthe bag.

VELL- DRESSED MAN
(Twi st ed)
You want five thousand dollars..
ten...twenty?
(Tosses hills toward d ayton,
throws down the bag)
Hel p yourself -- there's a hundred
t housand in there!

He turns and starts after the nmob. C ayton eyes the
ruin around him He picks up a shattered mcroscope,
looking fromit to the way he has cone. Again he

| ooks at the debris of the instrunents, hopeless. He
turns to the way he was traveling and lets the mcro-
scope fall fromhis hand as he starts away, begi nning
to run. CAMERA ANGLES to PICK UP the nmoney and broken
instruments. |t MOVES CLOSE on the shattered nicro-
scope as we

DI SSCLVE:

EXT. FARTHER ALONG THE STREET (1) - (DAY)

Deserted. Late afternoon shadows. Littered with
dropped garnments. Doors stand open. Curtains flap
at windows. Cayton is running, glancing back as an
ol d, open car rattles into scene. Loaded with three
famlies, their kids and two barking dogs. Bundles
and baggage tied all over it. Cayton thunbs for a
ride. Sprints and tries to |eap on the running board.
Hands shove himoff. He falls. The car clatters on.
Clayton gets up off the road and begins to run again.
Two nore cars come past CAMERA and race by him over-
| oaded, driven recklessly.
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DI SSCLVE:

EXT. FARTHER ALONG THE STREET (2) - (EVEN NG

Clayton dog-trots into scene. It is beginning to get
dark. W see debris froma hasty road-bl ock pl aced

by a nob - chairs, settee, furniture dragged out of

a nearby store. To the side of the road is one of

the pickups from Pacific-Tech, distinguished by its
color, overturned, its load spilled, wheels buckled,
jamred between a tel ephone pole and shop front.

Strewn on the road are piles of papers, books, files
and instrunents thrown off the other Pacific-Tech
vehicles. Cayton stares around, sees sonething and
hurries to pick up a yell ow board: SCHOOL BUS -

Sout hridge. He holds it, |ooking around. The road is
scattered with baggage thrown off the little bus. A
car streaks past, heavily |l aden and going fast. Three
bi cyclists follow, pedaling hard, possessions tied al
over themselves and their nmachines. One wobbles, but
recovers. Clayton starts forward, hesitates, stil
hol di ng the yel | ow board.

CLAYTON
(Suddenly shouti ng)
DuBr ock!
(And then - wilder)
Bi | derbeck -- DuBrock! SYLVIA

No answer. He |ooks up at the sky and the unearthly
flicker of the Martian rays. He glances at the
board again. The first drops of rain hit it, driz-
zling dowmn. He drops it across the curb, noves

away toward the broken barrier, turning up his coat
col lar.

CAMERA DOLLIES IN on the school bus sign, lying in
the gutter.

DI SSCLVE:

FLASHES & QUI CK CUTS - EVACUATION (2) - (NI GHT)

The rain has stopped. The streets are wet and
gl i stening.

a. Rooftops and utility poles silhouetted agai nst
the snoky sky. Local explosions. Flashes of
Martian rays and beans.

b. Traffic thin, fast and frightened on a hi ghway
out of the city.

C. Moving cars in CLOSER ANGLE. All overl oaded.
Carrying extra riders wherever they can perch -
on fenders, bunpers, roofs.

d. Ref ugees runni ng down the cloverl eaf off
a freeway.



Dl SSOLVE:

274. EXT. CITY | NTERSECTI ON - FAVORI NG CLAYTON - (NI GHT)

Atraffic light, not working. A mailbox overturned.
There is a broken suitcase at one end of a rain-
washed bus bench. dayton enters, pausing by the
bench. He is sweating, irresolute, as he | ooks
around, breathing hard. He's worn out, wal king on
his heels. An MP Jeep - two MPs init - rolls into
SHOT, coming past the intersection. The driver sees
Cl ayton, brakes hard.

M P. DRI VER
Hey, you! Better get outa here!

CLAYTON
I"m | ooking for sonme Pacific-Tech
prof essors. .

M P. DRI VER
There's nobody | eft around here
now.

CLAYTON

(Half to hinself, desperately)
We had a chance...W coul d have
st opped t hen

(To the staring MP.'s)
The nob stole the trucks and smashed
everything up. The fools! They cut
their own throats!

OTHER M P
He's nuts. Cmon - junp in!
The MP's | ook up.
275. SPECI AL EFFECT - SKY - ABOVE | NTERSECTI ON

An overshot ray from some Martian machi ne sl ashes the
air, high overhead. Squealing, pulsating. Vicious.
Seen beyond the power and phone wires.

276. SPECI AL EFFECT - QUI CK CUTS AND FLASHES - LOS ANGELES
Cl VI C CENTER AND MARTI AN MACHI NES

a. Cvic Center. Streets enpty. Martian
machi nes active in distant b.g.

b. Martian machi nes, belly-deep in flame,
rays and beams wor ki ng.

C. CLCSE ON a Martian machi ne anbng col | apsi ng,
burning buildings. It sends a beam sl anting
upwar d.

d. CLOSE ON City Hall. Its top section is hit

by the beamit falls, disintegrating into
col ored dust.
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| NTERSECTI ON W TH SI GN - FAVORI NG CLAYTON

The MP's are hal f-ducking fromthe nenace of the
overshot ray.

M P. DRI VER
Hurry up! Junp in!
CLAYTON
(Appeal i ng)

There was a girl with them..If |
could find her....

OTHER M P
Junp in here, will you?

CLAYTON
She's kind of | ost.

M P. DRI VER
You | ook kinda |ost yourself.

CLAYTON
(Looking o.s. - suddenly
remenberi ng)
But | think I know where she'll be...

OTHER M P
Cmon, ¢c'mon! It's your last chance
to get outta here!

Cl ayton waves the jeep away and it roars off. He
starts in the direction fromwhich the jeep cane,
begi nning to run.

DI SSCLVE:

SPECI AL EFFECT - EXT. STREET (Same as 270) - (N GHT)

CAVERA is CLOSE on a nuddy puddle of rainwater in the
gutter. Floating in the nmuck is the yell ow sign
SCHOOL BUS - SOUTHRIDGE. Angrily reflected on the
surface of the water is the glaring sky, rays slashing,
fl anes and expl osions towering. Silent, except for
the b.g. ROAR of destruction. No |ight except the
glare fromthe sky. CAVMERA PULLS BACK as the | ong,
waveri ng shadow of a nman noves across the sidewal k,
loom ng larger and closer. H's FOOTSTEPS ECHO in the
deserted street. Then his feet enter the SHOT and
pause by the puddle and the yell ow board. CAMERA MOVES
UP to disclose Clayton in CLOSE figure, |ooking down

at the sign. Slowy he |l ooks OFF. CAMERA PANS away
fromhimto show the street beyond. Snmashed w ndows
and | oot ed shops. Cracked-up, abandoned vehi cl es.

Di scarded bundles. A jalopy has overturned against a
fire hydrant and water geysers high in the air. d ay-
ton re-enters the SHOT, running a little way, walking
alittle, then running again. He |ooks around as he
goes, seeking a clue.
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EXT. STREET - CLOSE MOVI NG SHOT - CLAYTON

Breat hi ng hard, sweating. No life anywhere. Sprat
fromthe broken hydrant drips fromhim He trots
toward a nearby corner.

SPECI AL EFFECT - EXT. STREET CORNER - FULL SHOT

A REVERSE ANGLE, SHOOTI NG al ong a side street from
the corner. Cdayton enters, f.g., stops by a lanp
post, | ooking ahead. Along the dimy lit street is

a church. Faint |light shows at the wi ndows. Above
and beyond it is a burning ray-shot sky. As Cayton
starts toward it, the distant SOUND OF VO CES SI NG NG
i s heard.

SPECI AL EFFECT - EXT. CHURCH & STREET - FULL SHOT

A DOWN SHOT from hi gh al ongsi de the church steeple
and belfry. The dark, Gothic outline of the tower

| ooms huge in f.g. Belowin the distance, the tiny
figure of Cayton uncertainly approaches the church
over the glistening pavenent. The MJSIC of the

VO CES GROANS LOUDER, but nuffled and ECHO NG t hr ough
the structure of the steeple.

EXT. CHURCH - MED. FULL SHOT ( MOVI NG SHOT)

Clayton stunbles fromf.g. toward the steps and doors
of the church, CAMERA FOLLOW NG The MJSI C of the
HYMN SWELLS, but is still nuffled and indistinct.

He clinbs the steps, pushes open the doors. The
MUSI C SWELLS to full volume, VO CES joined in suppli-
cation to God. No one is seen but C ayton

I NT. CHURCH ( MOVI NG SHOT)

CAMERA is CLOSE on C ayton as he opens the doors

and pauses, |l ooking off. The SING NG reaches a
CRESCENDO and di es away. The SHOT W DENS and CAMERA
PANS with C ayton to people standi ng near the door
Light in the church conmes from kerosene | anps and
candl es pl aced wherever they will stand - on pew ends,
wi ndow | edges. CAMERA FOLLOAS O ayton, as he | ooks
anxi ously about. The congregation is a scattered

gat hering of distressed hunmanity. Those who coul dn't
run - children, cripples, the sick, aged - and those
who felt it was useless to run. They nmake groups

and clusters in the aisles and benches and pews. The
church is full of quiet nmovement - first-aid for the
injured, water for the faint, conforting children
soot hing babies. The VOCE OF the MNISTER is lifted
in prayer. Mnbled ' Arens' join, above the RUMBLE

of destruction, growing with the Martian advance.

M NI STER S VO CE (O s.)
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We hunbly beseech Thy divi ne gui dance,

O Lord. Deliver us fromthe fear which
has come upon us - the evil that draws
ever nearer - fromthe terror that wll
soon knock at the very door of this, Thy
house. W pray Thee, Lord - grant us

the miracle of Thy divine intervention....

Cl ayton begins to back out. A Deacon catches
his arm

DEACON
(Pal e, calm- whispering)
It's useless to run, brother. Stay
with us.

CLAYTON
(Wi spering in reply)
' m | ooking for someone...She'll be
in a church, near the door.

DI SSCLVE:

SPECI AL EFFECT - STREET SHOTS & MARTI AN MACHI NES

a. Cl ayton running down a street toward
flam ng sky.

DI SSCLVE:

b. Ext. Boul evard & Martian machi ne. Looking
al ong the boul evard. A machine visible a
bl ock away, flanes and falling buildings be-
hind and around it. C ayton cuts across,
runni ng.

DI SSCLVE:

I NT. SECOND CHURCH - MOVI NG SHOT - (NI GHT)

CAMERA is CLOSE on a statue of St. Anthony with the
Infant Jesus, dimy lit by flickering candles. CAVERA
MOVES BACK, showi ng scores of votive candl es all banked
around the statue. The congregation is saying the
Rosary. O ayton enters shot, |ooking around. CAMERA
MVI NG, he passes through the crowded room Two el -
derly wormen with Red Cross armnbands are hel ping dis-
tressed and i njured people. As Cayton goes past them
CAMERA PAUSES and MOVES I N on a particular group. The
Red Cross woman steps away, disclosing Bil derbeck,

| ooking off after Clayton. He is lying on the fl oor
near a rack of hym books and prayerbooks. He is

pal e, clutching a stained, bloody bandage agai nst his
si de.

Bl LERBECK
Clayton...!

Cl ayton noves sharply into SCENE, bending over him

CLAYTON
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Bi | derbeck! Are you all right...?
(Bi | der beck shrugs
weakl y)

Where are the others?

Clayton tries to make him confortabl e.

Bl LDERBECK
A mob swarmed all over us. | don't
know what happened to the others.
| got knocked under our truck
(Whi spering as C ayton
pillows his head)
There's nothing you can do for ne....

CLAYTON
What about Syl vi a?

Bl LDERBECK
| didn't see her, Cayton...

Both ook o.s. as a Martian ray SCREAMS outside, its
light catching their faces.

SPECI AL EFFECT - CI TY SECTI ON & MARTI ANS

Martian machi nes | oomthrough the snoke. A heat-ray
hits a row of buildings, turning them white-hot.
They flare and change to gray ash. The ray reaches
out beyond them SCREAM NG

EXT. STREET - CLOSE MOVI NG SHOT - CLAYTON

Am dst an inferno of flashing |Iight and the THUNDER
of a city being destroyed, C ayton proceeds al ong
the street toward the Marti ans.

SPECI AL EFFECT - ANOTHER STREET

As Clayton runs into it, checks. The sky is red and
lurid. The night is filled with CRASH NGS and ROAR-
ING Avray fires the tip of a tall building. A

skel eton beam hits another. It collapses, falls. A
Martian machi ne cones into sight, ray slashing. The
ray swings toward Clayton, inf.g. He junps frantic-
ally. Flames envel ope the SCENE. Huge falling bl ocks
of building stone blank out the SCREEN

SPECI AL EFFECT - CLOSEUP CLAYTON

In the lurid glare of the heat-ray, falling masonry
is blocking off the SHOT. Then, as Cayton is dis-

cl osed, cowering in a doorway, the REFLECTION of the
street shows in the plate glass w ndow behind him
Choki ng dust and debris al nbst obscure everything.
The ROAR and RUMBLI NG i s overpowering. Cayton |ooks
around frantically. He sees:

SPECI AL EFFECT - EXT. COMMUNI TY CHURCH - FULL SHOT
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From Cl ayton's VIEWPO NT. Up the street is a church
with a white cross on the outside, lit by pot-flares.
Bui | di ngs beyond it are aflane and falling. It stands
in the very path of the Martian advance, as their

machi nes race nearer

DI SSCLVE:

I NT. COMVUNI TY CHURCH

The CRASH and growi ng ROAR of falling buildings and
expl osi ons sounds overscene, draw ng al ways nearer.
The wi ndows are full of crinson glare, alnobst drowning
the light of stormlantern and |anps. A m xed con-
gregation kneels wherever there is space to kneel

Buns with nothing. G ay-haired wonmen in bedraggl ed
fur coats. Young. dd. Lane. Blind. Wary people,
sone still clinging to bags and bundles. The VO CE

of the REV. BETHANY cones over scene.

REV. BETHANY' S VO CE
(Vi brant, not | oud)
God never |eaves us, no matter how
dark the hour - how deep our despair
we are told - have faith and ye shal
be saved!

ANOTHER ANGLE - FAVORI NG REV. BETHANY

A strong-faced man, a | eader, seen in the glow of a
kerosene | anp, wearing surplice. Beyond himis the
space for the choir, sparsely occupied, a boy in the
f.g. The SCREAM of a ray cones fromoverhead. |Its
i ght makes an added glare. The Rev. Bethany raises
his arms. Not ranting. Sure in his faith. Under
great stress.

REV. BETHANY
(Supplicating)
In our peril we plead! Succor and
confort us in this hour
(Al nmost whi speri ng)
Pl ease Cod.. ..

He lowers his arnms. A terrifying, rattling explosion
sounds nearby. W hear the vicious screech of a

skel eton ray and the chuting roar of falling masonry.
Rev. Bethany signs toward the choir

CLOSE SHOT - CHO R BOY

Tears on his cheeks. Scared to death. Lips trenbling.
But his clear soprano sounds.

CHO R BOY

('Si ngi ng)
Abide with me ....
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MOVI NG SHOT - I NT. COMMUNI TY CHURCH

The congregation picks up the hymm, the Rev. Bethany's
voi ce com ng strongly. CAMERA TRUCKS t he congregati on.
Sudden flashes burn at the wi ndows. Crackings and
roarings increase overscene, racing closer. Sone people
gl ance fromthe corners of their eyes. Some cling to
one anot her, shuddering at the high-pitched sounds of
Martian rays. They know any nmonent nay be the | ast.
CAMERA PI CKS UP

a. El derly coupl e hol di ng hands,
singing the hymm, and waiting
patiently for the end.

b. Rev. Bethany, out of his pulpit,
putting a conforting arm around
the choir boy.

C. St ai ned- gl ass wi ndows, afl ane and
brilliant fromthe glare of a ray
passi ng out si de.

d. Young husband and wife with two ki ds,
seven and four years old. The parents
have their arms about them The little
girl has an armaround her brother. She
is praying: "Set four angels round ny
bed...one to watch...and one to pray...
and two to carry ny soul away." The
not her bites her lip. Her husband ki sses
her. They cling to each ot her

CAMERA PI CAS UP d ayton searching frantically, try-
ing to push in past people, beginning to | ose hope.
CAMERA MOVES ON. We see a doctor doing what he can
for sick and injured. As CAMERA MOVEMENT CONTI NUES
the overscene noi ses begin al nbst inperceptibly to
di m ni sh, as though the Martian advance is nyster-
iously slowing. Finally, CAVERA PICKS UP Syl via.
Kneeling a little way in fromthe church porch
Beyond her is a stained-glass wi ndow of St. Peter.
The SOUND fromoutside is |lessening all the tine.

CAMERA MOVES CLCSE on Sylvia. Praying softly. As
she prayed when she was small. W don't need to
hear the words. W know what she is asking when we
see the light that comes in her face as she hears:

CLAYTON S VA CE

She whirls around and cones upright. CAMERA ANGLE
WDENS. dCayton takes her in his arns, just as

the stained glass window is nmomentarily lit by an
orange glare. Loud in the strange and sudden qui et
cones a trenmendous expl osion. Colored glass showers
in fromthe wi ndow, but the hal oed head of St. Peter
remains intact. So do his keys. Wodwork, nmasonry
and dust spill down fromthe roof. People scatter
fromit, noving out of SCENE PAST CAMERA with
Clayton and Sylvia. CAMERA PANS and HOLDS on the
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congregation as the hyctm dies out. Now it is al-
nost conpletely quiet. People begin to rise. Lis-
tening, turning to gaze o.s. Some begin to nove to
the doorway and steps outside.

EXT. CHURCH STEPS - MED. SHOT

Sylvia and O ayton are standing on the steps. Still.
Li stening with everyone el se. The Doctor cones for-
ward to | ook out. Sylvia gasps suddenly, hol ding
tightly to Cayton. A wonman near her points o.s.,
SCREAM NG wi | dl y.

SPECI AL EFFECT - CHURCH & STREET - FULL SHOT

A Martian machine is coming fromthe corner of the

bl ock. Rolling toward the church, filthy with dust,
tangled with every sort of debris. Ugly and enornous,
rays flickering into the air. 1t blunders into a
bui | di ng. Cones on.

EXT. CHURCH - MED. SHOT

Everyone still, staring fearfully off at the machine.
Faces lit by the shuddering glare of nearby flanes.
The Rev. Bethany shows in b.g., coming forward,
gazi ng out.

SPECI AL EFFECT - MARTI AN MACHI NE (2)

Its colors di med, nuddy. Foul with earth and oi
streaks. Dribbling debris. Rays lick weakly, fading.
It blunders into and breaks overhead wires and cabl es.
A tel ephone pol e smashes down under it. Fallen wires
are entangl ed underneath, burning and snoking in the
sputtering high-frequency beamlegs. The beans flick-
er, off and on. The machine rocks as its supports
falter. 1t crashes to the street.

EXT. STREET - MED. CLOSE SHOT - MARTI AN MACHI NE

An aperture slowy splits open. The hand and arm

of a Martian struggle partly out, reaching and cl awi ng.
EXT. CHURCH - MED. CLOSE SHOT

Everyone staring, full of fear and wonder. The Rev.
Bet hany joins O ayton and Syl vi a.

EXT. STREET - CLOSE SHOT - MARTI AN

The triple-suckered hand is reaching out, trying to
find a grip. W see the protruding veins, their
pul sati on weakeni ng, sl ow ng.

EXT. CHURCH - MED. CLOSE MOVI NG SHOT



Cl ayton nmoves out. The Doctor follows with Sylvia.
The Rev. Bethany nobves out. Qhers follow d ayton
pauses, looking o.s. Ohers look with him

298. SPECI AL EFFECT - EXT. STREET - FULL SHOT

F.g. is the machine on the pavenent. Beyond at a cor-
ner, is another, heat-ray flicking wildly. It lurches
agai nst a building, carons off, blunders into another
and noves out of sight.

299. EXT. STREET & CHURCH - FULL SHOT

A REVERSE ANGLE, with the downed Martian machine in
f.g. People fromthe church begin to approach the
machi ne, but they are wary and keep their distance.
Clayton |l eads the way with the Doctor. Suddenly

Cl ayton gestures and they all stop and | ook off
past the f.g. machine.

300. SPECI AL EFFECT - EXT. DEVASTATED STREET - MED. SHOT
A Martian machi ne al nost envel oped in flames, noving
slowy. Its beamlegs flicker. 1t sinks down.

301. EXT. STREET & MARTI AN MACH NE - MED. CLOSE SHOT

Cl ayton steps forward again.

CLAYTON
(Looki ng off - excl ai m ng)
Sonet hi ng' s happening to then

He | ooks down at the veined arm extending fromthe
opening in the nachine.

302. CLOSE SHOT - MARTI AN & GROUP

SHOOTI NG across the Martian's armin f.g. The skin
of the armis losing its ruddy color. The pul sation
of the veins has slowed. The clutching of the hand

| essens. The arm becones browni sh-yellow. The hand
stills. dCayton and the Doctor, b.g. nobve cl oser
The Doctor kneels by the Martian, touches the yellow

flesh.

303. EXT. STREET & CHURCH - MED. FULL SHOT
Peopl e streaming fromthe church and the street
beyond. Staring. |Inching forward.

304. EXT. STREET & MACHI NE - GROUP - ( MOVI NG SHOT)

The Doctor straightens up fromhis exam nation of
the Martian. There is a strained | ook of awe on
his face as he | ooks off toward the now silent city.
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DOCTOR
(Low- voi ced)
W were all praying for a mracle..

The SHOT WDENS to include the forefront of the
cromd. Reverend Bethany, the choir boy, C ayton,
Sylvia, all waiting on his words. They, too,

| ook off, I|istening.

SERI ES OF CUTS - COLLAPSE OF THE MARTI ANS

a. Special Effect - Ext. Viaduct (as previously).
Fl ames of the burning oil reservoir previous-
|y destroyed. The Martian machine sinks to
the ground.

b. Special Effect - Ext. City Hall District (as
previously). Rays and beans in the snoke-filled
sky grow weak, flicker and stop. There is
si | ence.

C. Special Effect - Ext. Street (as previously).
W eckage everywhere. Snoke-|aden sky.
Devast ated buildings. Flanes. Two Martian
machi nes prone on the street, color fading.
A jeep races through down the street, dodging
obst acl es.

d. Special Effect - San Gabriel Hills (as previous-
ly). The thousands of famlies huddled in the
barrancas and gullies are turned, facing the
hol ocaust in the distant city. A last few
rays streak the sky, then cease. A BABBLE of
VO CES grows into an inarticul ate hosanna.

EXT. STREET - MED. CLOSE SHOT
The Doctor is center of the group.

DOCTOR
After everything nmen could do has
failed - the Martians are being killed
by the littlest things that God, in
Hi s wi sdom has put upon the earth.

Peopl e are | ooking at him At one anot her

DOCTOR

(Quietly)
The Martians come froma sterilized
worl d. They have no resistance to
di seases from which we are inmune.

(To Reverend Bet hany)
This one died of septicema. Anaerobic
baccili.

(To Cayton - grim gl ad)
An enbol i sm of his overdevel oped brain
has burst an artery - killed him and
saved us! They're dooned - all of
them Germare killing them
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CAMERA MOVES I N on the faces of the crowd. Hardly
bel i evi ng what has happened. Begi nning to hope.
Wonder and gl adness grow ng.

REVEREND BETHANY
Saved by the littlest things God nade. ..

DOCTOR S VA CE
Once they are infected, it's quick --
twenty-four hours. [It's hit all these
at about the sane tine.

EXT. STREET & CHURCH - MED. SHOT - (PAN SHOT)

Near the church, the MP jeep speeds in, braking as
it nears the people. They junp aside, |eaving a
lane to the fallen Martian nmachine. CAMERA PANS
with the jeep. Half-standing, the MP Driver and
his PFC aide yell orders, gesticulating, faces grim

MP DRI VER
Keep to your shelters - stay in your
shel ters! Everybody back!

OTHER MP

There's still danger - wait for orders!
MP DRI VER

You'll get orders!

The jeep stops beside the main group. The two MPs
junp out, guns at the ready, and advance to the
dead Marti an.

CLOSE SHOT - GROUP

Clayton, Sylvia, Rev. Bethany, Doctor. Breathless,
eyes questioning nutely.

CLOSEUP MP DRI VER

He rises and turns toward the group

MP DRI VER
(Under st andi ng their
t ensi on)
Not hing official yet -- but it |ooks

like it's over. First reports are
they're folding up in droves al
over the worl d!

He grins and wi pes his brow

CLOSEUP CHO R BOY
He draws a breath, eyes shining.
CHO R BOY

(Singing - clear)
Now t hank we all our God...
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SPECI AL EFFECT - BELFRY & CITY - FULL SHOT

As the words of the ancient hymn swel | OVERSCENE
froma nyriad throats, bells begin to peal through
the snoke and ruin of the devastated city.

VO CES
( Si ngi ng)
...Wth heart and hand and voi ces,
VWho wondrous things hath done..

EXT. STREET & CHURCH - CROAD ( MOVI NG SHOT)

Sone singing. Sone in silent prayer. Sone in silent
ecstasy. The young husband hugging his kids. An old
worran all al one, singing softly with the others, eyes
turned to heaven. They start to nove toward the
church. CAMERA PICKS UP IN CLOSE SHOT, d ayton and
Sylvia. She is radiant. He smiles, holding her gaze
as he takes off his glasses, folds themand puts them
in his pocket, bending to her. She takes his arm
smling up at him They nove after the crowd. She
starts to sing as they go.

SPECI AL EFFECT - EXT. STREET & CI TY BEYOND

CAMERA SHOOTI NG DOMN into the street as the crowd
noves toward the church. Al nbost unconsciously, people
have fornmed a | ane, along which the small figures of
Clayton and Syl via wal k. CAVMERA PANS UP t he facade

of the church to the belfry, where bells begin to ring
out, joining the chorus of SOUND fromthe VO CES and
ot her bel frys. CAMERA PANS ACROSS burned, snoking
bui I di ngs to an untouched sector of the city - CROSSI NG
other belfrys with their ringing BELLS. A dawn sun is
ri sing beyond rooftops as the SING NG VO CES end in a
great "AMEN."

FADE QUT.

THE END



