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FADE | N:
EXT. /I NT. VAR QUS SHOTS OF AMSTERDAM - - DAY

Gol den autumm sunl i ght dances off the CANALS. A SI GHTSEEI NG
BOAT packed with TOURI STS traverses the water. H PPIE
WANNABES t oke up in a snoky COFFEE SHOP. PROSTI TUTES pose
in NEON-LIT WNDOA5. One wi ndow has its curtains drawn.

| NT. CURTAI NED ROOM -- DAY

In the red neon glow, a surgically enhanced BOTTLE BLONDE
clad only in lacy lingerie, kneels on the edge of the bed.

A shirtless YOUNG STUD stands before her, undoing his belt.

Suddenl y, a door BURSTS open, casting the shadow of a wonman
framed in harsh daylight over the startled couple.

YONICA (O S.)
Hauser! How coul d you?

HAUSER (O. S.)
cut !

A CAMERAMAN unshoul ders his cancorder. BRAND HAUSER, early
40's, oozing oiliness, bolts fromhis director's chair,

and rushes to YONI CA BABI AK, a w || oughy, 20-ish Russian
beauty.

YONI CA
| thought you were going to New
York to talk to your friend.

HAUSER
You m sunderstood. Jack was only
meant to be Plan B in case Plan A
didn't pan out.

YONI CA
And this is Plan A?
HAUSER
No, that's also in New York.
YONI CA
Then why are you still here?
HAUSER
| was just helping out a friend.
Be patient. 1'lIl go soon.
YONI CA
No, Hauser. |'ve been patient. |

can't wait any |longer. Mama can't
wait any |longer. You have to do
this now, or it's over.

Hauser opens his nouth to argue, but her | ook stops him



HAUSER
Al right. I'll go to New York
(Yonica turns to go)
What, no kiss?

She turns back, hand out. He gives her sone noney. She
plants a | ong, wet one on himand goes.

EXT. CENTRAL PARK WEST APARTMENT BUI LDI NG NEW YORK -- DAY
A MOTHER and her CHI LD, age 6, approach the DOORVAN

MOTHER
Mat hi s birthday party?

DOORNVAN
Go right up. Apartnent 12A

They head i nsi de.
I NT. JACK AND MARSHA' S DI NI NG ROOM - - DAY

Decorated for a child' s birthday party. R CK, age 6, the
bi rt hday boy, sits at the head of the dining roomtable.

H's sister, ILSA age 4, and a dozen ranbuncti ous CH LDREN
flank him Then, fromthe kitchen--

MARSHA (O S.)
Jack, wax is dripping on the cake.

JACK MATHI' S, late 30's but youthful, energetic, |ooks
t hrough the viewfinder of a canctorder nounted on a tripod.

JACK
We're just about ready. Ckay, Kkids,
settle. Let's have sone good energy
now, and... Action!

The kitchen door sw ngs open. MARSHA, Jack's sensibly sexy,
30-sonething wfe, cones in with a cake, followed by the

ot her MOTHERS. Everyone SI NGS- -
EVERYONE

Happy birthday to you/ Happy birthday
to you/ Happy birth..

JACK
Cut .
Marsha gl ares at him
MARSHA
Jack!
JACK

Sorry, Marsha, but the lighting's
still not right.



MARSHA
Does it really matter?
JACK
Just give ne one mnute. And put
sonme new candl es on the cake... No
yell ow ones this time. They don't
read.
(of f her I oo0k)
Years from now you'll thank ne.
MARSHA

You're assumng a |lot, Jack.

Jack's al ready gone. She shakes her head and returns to
the kitchen with the other nothers.

| NT. THE HALL CLOSET -- CONTI NUQUS

Jack rummages through the ness, and pulls out a flood |ight.
The cord gets caught on a long sign. It falls at his feet.
Jack picks up the sign and looks at it. It reads:
MATHI S/ LONDON PRODUCTI ONS. A sad smle crosses his face.

He stands it on its end, and returns to the party.

| NT. JACK AND MARSHA' S DI NI NG ROOM - - LATER

Jack adjusts the |ight, waves his hand in front of it, and
checks the shadows. Satisfied, he returns to his view inder.

Mar sha cones out of the kitchen, pissed.

MARSHA
Jack, any longer and I'll have to
put anot her candl e on Rick's cake.

JACK
Just about there.

He | ooks over the canera at the table, and purses his I|ips.

MARSHA
Now what ?

JACK
You there. The little girl in the
Harry Potter t-shirt. Could you
trade hats with the boy next to
you?

MARSHA
OCh, for crying out | oud!



JACK
Marsha, her shirt's red. The hat's
red. It's too nuch.

Marsha | eans in and VWH SPERS- -

MARSHA
You're too nmuch. Can you pl ease
just get on with it?

She goes back to the kitchen. Jack returns to the canera.

JACK
kay, kids. This is picture. And..
Acti on!

FULL SHOT TV SCREEN

NO SOUND. Marsha and the nothers bring the cake out of the
kitchen. Everyone is singing. It |ooks great.

I NT. JACK AND MARSHA' S BEDROOM -- NI GHT

Jack and Marsha lie in bed. Marsha rubs lotion into her

hands, her m nd el sewhere. Jack presses the stop on the

renmote, and | eans back with a dreany smle. Marsha | ooks
over at him

MARSHA
Jack, are you happy?

He | ooks at her, surprised.

JACK
VWhat ?. .. What do you think?

MARSHA
| think you'd rather be making
novi es.
JACK
| made novi es.
MARSHA
| nmean instead of what you're doing
now.
Jack takes her hand.
JACK
Marsha, | love ny life. | |ove
you. | love Rick and Ilsa. | |ove

that we can afford to live here.

He pulls her close. She | ooks away.



MARSHA
| just don't want you | ooking back
one day, and blam ng the kids and
me for all the things you didn't
do.

He turns her face towards his.

JACK
That wi Il never happen. | had ny
chances and | nmade ny choi ces.

MARSHA
| suppose | shoul d be grateful
that you didn't go the porn route
w th Hauser

JACK
Only because he never asked.

They play fight, ending in a kiss. Then--

ILSA (O S.)
| have a bell yache.

Ilsa clinbs into bed with them

JACK
You do? | guess we'll have to do
sonet hi ng about t hat.

MARSHA
"1l get the Pepto.

She goes into the bathroom Jack pulls Ilsa onto his | ap.

JACK
Mommy' s gonna gi ve you sormet hi ng
special. One day, and the day may
never conme, she may call upon you
to do her a service.

| LSA
| stick ny neck out for no one.

JACK
Wong novie, sweetheart.

Marsha returns, pours a capful, and gives it to her.

MARSHA

Here. Drink this down, baby.
JACK

You'll feel better in a mnute,

Rosebud.



| LSA

(gi ggling)
Daaaaddy, |'m not Rosebud.

He | ooks at her like this is shocking news.

JACK
You're not?! Wiy is that?

She throws her arns around his neck, and WH SPERS- -

| LSA
Because Rosebud's a sl ed.

He hugs her tight, the proudest of papas.

JACK
That's right, sweetheart. Rosebud
is a sled.

Mar sha wat ches them Then, she pours herself a shot of
Pept o.

EXT. COVMUNI COM BUI LDI NG, TI MES SQUARE -- DAY

The norning rush. Jack weaves through the CROAD, and into
t he revol vi ng door.

| NT. LOBBY -- CONTI NUCUS

Jack rushes past the security desk. HARVEY, the security
guard, CALLS after him-

HARVEY
| D pl ease, M. Mathis.

Jack conmes back and flashes his ID

JACK
Sorry, Harvey.

Jack continues on towards the elevators. A nmonent | ater
Hauser appears at the desk.

HARVEY
May | help you, sir?
HAUSER
| ' m Hauser London. | have an

appointment with Mty Lipkin at
t he Pandenoni um Net wor k.

HARVEY
Yes, sir. You're on ny list. 1"l
just need to see a photo ID

Hauser takes out his passport and shows it to Harvey.



HAUSER
Thi ngs sure have changed around
her e.

HARVEY

Yes, sir, they have. Can't be too
careful during wartine. Take the
el evator to thirty-seven, and see
t he receptioni st.

Hauser starts away, then turns back.

HAUSER
Woul d you happen to know if a Jack
Mat his still works here?

HARVEY

l"mnot at liberty to say, sir.
Hauser shakes his head and takes off towards the el evators.
| NT. MORTY LIPKIN S OFFI CE -- LATER

MORTY LI PKIN studies a PHOTO of a WOMAN in a traditiona
Dutch mlkmaid' s outfit. Hauser sits opposite him |eaning
so far forward he practically falls out of his chair.

MORTY
VWhere have | seen this woman bef ore?

Hauser nops sone sweat beads from his brow.

HAUSER
Cee, Morty, | don't know.

MORTY
And that nane, Hel ga Van Troon
For some reason that sounds awfully
famliar.

Hauser's stands and goes to a spinet piano in the corner.

HAUSER
Wiy don't | play the thene song |
wote. Just so you get a sense of

what the whole thing' s about. My
| ?

MORTY
Be ny guest.

He | ooks back at the photo. Hauser sits at the piano, and
starts PLAYI NG

HAUSER
(SI NG NG
Now here is the story of Helga Van
Troon/ She lives in a house way up
( MORE)



HAUSER ( CONT' D)
on the noon/ And she hopes all the
children will visit her soon/In
the magi cal world of Hel ga Van
Troon. ..

Morty drops the picture and junps to his feet.

HAUSER
Hel -ga Van Troon/ She'll feed you
on fresh scones and jelly...

Morty picks up the song--
MORTY
(SI NG NG

Hel -ga Van POON Men bounce up and
down on her belly...

Hauser stops playing, but Mrty keeps goi ng--

MORTY
Hel - ga Van Poon/When she spreads
her legs you'll swoon/So we're
singing this tune/ For Hel-ga- Van

Poon.

(he stops singing)
You produced the Hel ga Van Poon
vi deos? You dog, you!

HAUSER
How do you know about those? |
t hought this was a children's
t el evi si on net worKk.

MORTY
Pandenmoniumis just one small part
of the Comruni com enpire, Hauser
Qur subsidiaries cover every corner
of the entertainnment industry.

Hauser cl oses the piano |id.

HAUSER
Bone Jockey Vi deo?

MORTY
That's us... And nay | say you do
sonme outstandi ng work, Hauser.
Real Iy high quality.

HAUSER
Oh... Uh... Thanks. Look, if it's
just the nane, that's not a problem
We can change that.



MORTY
It's not the nane, Hauser. Any
associ ati on between us and an adul t
video conpany... Well that's just
a PR nightmare waiting to happen.

HAUSER
But you're already associ at ed.

MORTY
Not directly. Sorry, Hauser. W
can't take the chance... But believe
me, there are a | ot of people here
who would Iove to work with you
Longstick Productions has al ways
been synonynous with the finest in
adult erotic entertainnent.
"Dickless in Detroit" is the
"Citizen Kane" of |esbhian biker
novi es.

Hauser goes to the door.

HAUSER
Can't do it, Murty. | really need
to make a change.

MORTY
You're not going to do it in
children's tel evision, Hauser.

HAUSER
That's okay. |'ve got a Plan B
(starts out; then)
Do you know a guy named Jack Mathis?

MORTY
No, should |?

| NT. VI DEO LI BRARY -- MOMVENTS LATER

Jack wheels a library cart amdst floor to ceiling shelves
of videotape. He stops to pull sonme cassettes onto the
cart.

A | eggy SECRETARY in a tight skirt waits by the door. HAUSER
APPEARS in the hall behind her. He sees Jack com ng, and
ducks out of sight. Jack hands the tapes to the secretary.

JACK
Ckay, episodes two, seven, nine,
twelve and fifteen of
"Gristlebutts.” Sign, please.

She does and punctuates it with a flirty smle.

SECRETARY
Thanks, cuti e.



10.

As she goes, she crosses paths with Hauser. He stops to
check her out, then turns to Jack, grinning.

HAUSER
| knew there had to be a | ogical
expl anation for why you'd still be

here after all these years.

Jack's jaw drops. Before he can speak, Hauser gets himin

a bear hug, lifting himoff the floor.

JACK

| thought you were in Ansterdam
HAUSER

| was yesterday. Today, |'m here

pitching a kid's showto Mrty

Li pkin.
JACK

How d that go?

HAUSER
Not so great. Are you famliar
with the Hel ga Van Poon vi deos?

JACK
Must've missed "emthe last tine |
was i n Bl ockbuster.

HAUSER
They're stories about this Dutch
m | kmaid. Kind of |ike Heidi..
but with anal sex. | made six videos
and pretty much exhausted the
formula. She was a good character
and | thought | could get sone
nore m | eage out of her as a kiddie
show host .

Jack just stares at him speechless. Finally--

JACK
What, exactly, was she gonna do
with the kids?

HAUSER

Not what you think. Just a straight
ki ddi e show. Educational and shit.
Unfortunately, it seens ny
reputation has preceded ne. So
that's it for me and children's
t el evi si on.

(with a wcked smle)
Luckily, | have a Plan B

JACK
The bl owup farm ani nal s?
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HAUSER
How woul d you |i ke to make novi es
agai n?
Jack's face flashes nonentary gl ee. Then--

JACK
| won't do porn

He takes cassettes off his desk, and puts themon the cart.

Hauser hel ps him

HAUSER
It's not porn. I'mgetting out of
that... Although you could do a

| ot worse than the adult video
busi ness. At |east you' d be doing
what you were trained for. Did you
really need a masters in filmto
be a librarian?

Jack stops |oading the cart, and | ooks at Hauser, stung.

JACK
I|"man archivist. |I'mputting food
on the table, and |I'm savi ng noney
to send ny kids to coll ege.

HAUSER
You coul d make enough noney from
one video to pay for college.

JACK
| don't doubt it, but how do |
keep ny kids fromfinding out about

it?

HAUSER
Change your nane. Nobody uses their
real nanme. | work under the nane

Har dy Longstick. You could be..
Red Peters. It's a gold m ne

JACK
So why are you getting out?
HAUSER
Have dinner with me tonight, and
"1l tell you.

I NT. JACK AND MARSHA' S BEDROOM -- NI GHT

Jack, hal f-dressed, rummages through his sock drawer for
two that match. Marsha hovers over his shoul der.

JACK
It's just dinner.
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MARSHA
It's never just dinner with Hauser.
Were's he taking you?

JACK
Jean Ceor ges.

MARSHA
He wants sonet hi ng.

Jack sits on the bed, and pulls on his socks. Marsha | ooks
himin the eye. He | ooks down.

MARSHA
He wants you to do porn?!

JACK
Not porn. Mainstream

He goes to the closet. She trails him

MARSHA
| don't like it, Jack. The | ast
time you made novies wth Hauser
you |l ost your |ife savings.

JACK
So di d Hauser.

MARSHA
He didn't have as far to go.

He picks out a sport coat, and puts it on.

JACK
Vell, he seens to be doi ng okay
NOw.

MARSHA
' msure. Lotta perverts out
there... And even if it isn't

por nography, it's probably sonet hing
just as smarny. Like vivisection..
or aut opsi es.

JACK

Why do you hate him so nmuch?
MARSHA

| don't hate him | |ove you..

Because you're not like him You're
honest, responsi bl e, dependable..
( MORE)
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MARSHA ( CONT' D)
(Jack cringes)
But Hauser has a way of talking
you into doing things before you've
had a chance to think it through
clearly.

JACK
VWhen did he ever do that?

Mar sha opens her nouth to speak.

FLASHBACK TO
| NT. SUBWAY STATI ON -- LATE N GHT

YOUNG HAUSER st ands on the deserted platform aimng a
clunky cantorder at the tracks. The RI SI NG RUMBLE of an
approaching train is acconpanied by an equally |oud RI SING
SCREAM

The train speeds by on the express track with YOUNG JACK
pl ast ered agai nst an outsi de doorfranme, SCREAM NG BLOODY
MJURDER. As the train disappears into the darkness--

YOUNG HAUSER
Got it! You da man, Jack! See you
at 125th Street!

RESUME

JACK
Vell if I"mso susceptible to
mani pul ati on, how can | be sure
"' m not being mani pul ated ri ght

now?
MARSHA

Don't ever conpare ne to Hauser
JACK

| have to go. | promse | won't

agree to anything that will bring
di shonor upon our famly, okay?

He tries to kiss her, but she pulls away. He shrugs and
goes. She runs to the bedroom door and CALLS after him-

MARSHA
Don't et himstick you with the
check.

She sl unps agai nst the doorjanb.
| NT. JEAN GEORGES RESTAURANT -- NI GHT
Jack and Hauser dine in style. A CAPTAIN oversees a WAl TER

as he pours the w ne. JEAN GEORGES, the chef/owner, stops
by for alittle glad-handing. Then, once they're left al one--
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JACK
So tell nme about your novie.

HAUSER
It's not ny novie.

He takes a manuscript fromthe briefcase by his chair, and
gives it to Jack. Jack reads the title page.

JACK
"Why We Fight in the 21st Century."
Produced by. ..
(1 ooks up, surprised)
The Departnent of the Arny?!

HAUSER
Yeah, | was surprised too. Turns
out the |argest producer of novies
in the world is the United States
governnent. The Arny plans to do a
series of these norale building
docudramas. The conpany that turns
in the lowest bid gets the contract.
|"mpretty sure |'ve beaten every
bid out there. | just need one
nore thing to make it work.

JACK
What's that?

HAUSER
You. You direct it. You light it.
You shoot it. You cut it. 1've

wor ked out an entire budget based
on you at the helm.. Also, your

i npeccabl e reputation would require
you to be the front man for the
conpany. W can't afford a repeat
of the Lipkin fiasco.

JACK
What, you don't want ne to do the
catering too? | don't get it,
Hauser. Wy give up porn for this?

HAUSER
Because it's respectable and |
need to be respectable.

JACK
Wiy now, all of a sudden?
HAUSER
Because I'min | ove, Jack. | want

to get married again.

Jack stares at himin disbelief.
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JACK
You? You swore you'd never get
marri ed again after Rebecca.

HAUSER
That was before | met Yonica. Jack
| never thought | could feel this
way about anybody. She's changed
my life. And I know she feels the
sane.

JACK
How did you two neet?

Hauser opens his nouth to speak.

FLASHBACK TGO
EXT. AMSTERDAM RED LI GHT DI STRICT -- N GHT
Hauser strolls the main canal am dst throngs of TOURI STS.

HOOKERS of all shapes and sizes, pose and beckon in their
w ndows. Suddenly, he stops dead in his tracks as he SEES--

YONI CA
--in a heart-shaped chair, like a
gueen on her throne. She's an angel,
even in her hooker outfit, bathed
in red neon, and reading The
Econom st. She | ooks up, sees
Hauser, and sm |l es.

Everyt hi ng around them becones a BLUR They hold a | ook.

Their smles genuine. Love at first sight.

RESUVE
Jack chokes on a sip of w ne.
JACK
She's a...
HAUSER
It's not what you think. |I've been

her sole client for the | ast year,
and now |'mready to take the next
step. But first, | have to be
wor t hy.

JACK
You have to be worthy?

HAUSER
She won't marry nme w thout her
not her's bl essing. And she won't
even introduce nme to her as |ong
as I'min the adult video business.
Mama woul d never approve.
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JACK
Mama? There's sonet hing ass
backwards about this. | nean, she's

a whor e!
The roomfalls silent. EVERYONE turns and | ooks at them
Jack sinks down in his chair. Hauser glares at Jack

HAUSER
|f you weren't a black belt, 1'd
break your neck for that. Yonica
is not a whore. She's a prostitute.

| haven't fucked a whore since | was married to Rebecca..
Mama doesn't know what she does. She thinks she's a
bart ender.

JACK
Then why not just tell Mama you're
a legitimte businessman?

HAUSER
No, Yonica already feels bad enough
that she has to |ie about herself.

JACK
Then retire. You nust've nmade enough
nmoney in the last few years, right?

HAUSER
' ve made nore noney than nost
peopl e need for a lifetinme. But
you have no idea how nuch this
arrangenment is costing ne. It's
gotten to the point where it's
nore cost-effective for me to get

married than to stay single... But
| can't do this w thout you. Pl ease
say you'll do it, Jack

JACK
" msorry, Hauser. No.

HAUSER
Don't shut the door yet. Read the
script and think about it... Please?

He gives Jack his best puppy dog |ook. Finally, Jack nods.
| NT. JACK AND MARSHA' S BEDROOM - - LATER

The roomis dark. Light spills in fromthe hall as Jack
tiptoes in. Marsha turns on the light, and sits bolt
upri ght.

MARSHA
VWhat happened?
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JACK
VWhat are you doi ng up?

MARSHA
Are you kidding? It's Hauser.

JACK
It's a legitimte project.
Propaganda filmfor the Arny.

He sits on the bed, and pulls off his shoes. Marsha slinks
up behind him and PURRS in his ear--

MARSHA
Jack, I've been giving this a | ot
of thought. Renenber about six
nmont hs ago we tal ked about doing
that thing, and I said | would
never do such a thing with you or
anyone el se?

He thinks for a second. Then--

JACK
You nean that thing?
(she nods)
VWhat about it?
MARSHA
If you still want to do it, I'm
wlling.
JACK
Real | y?
MARSHA

On one condition. You don't make
this novie with Hauser.

JACK
| told himno.

MARSHA
And he agreed?

They hold a | ook. Jack blinks first.

JACK
| told himl'd read the script...
But | didn't prom se him anything...
Can we still do the thing?

MARSHA
W'l see.

She goes back to her side, and pulls the covers over her
head. Jack opens the nightstand drawer, takes out an unused
tube of KY, and | ooks at her. Then, fromunder the covers--



MARSHA
| said we'll see, Jack

He puts the KY back in the drawer, and closes it.

I NT. JACK AND MARSHA' S KI TCHEN -- MORNI NG

Rick and Il sa eat breakfast. Marsha makes coff ee.

hurries in and gives themeach a kiss.

JACK
I"'mlate. I'll pick up sonething
at the cafeteria.

MARSHA
Did you read it?

JACK
About half of it.

MARSHA
And?

JACK
It's truly awful. It makes
"Showgirls" | ook |ike "The
Godf ather."” 1'mgonna tell Hauser
| pass.

MARSHA

Thank God. | was scared it m ght
be good, and you'd "have" to do
it.

Rl CK
VWhat's " Showgi rl s?"

MARSHA
Never m nd. Finish your breakfast.

Jack glares at her.

JACK
Don't do that. It's a perfectly
I nnocuous questi on.

| LSA
VWhat's i nn-oc-u-ous?

JACK
It neans it can't hurt you.
(to Marsha)
"1l see you tonight.

He starts out.

RI CK
VWhat's " Showgi rl s?"

Jack

18.
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JACK
Not now, Rick. Daddy's |ate.

He goes, leaving R ck frustrated.
| NT. COVMUNI COM CAFETERI A -- DAY
Jack follows Mty and his nephew, BILLY, through the |ine.

Bl LLY
So what's he |ike?

MORTY
To be honest, | never even knew
about himuntil yesterday. But
he's been here for seven years,
and | understand he's very well
regar ded.

BILLY
And he'll go along with this?

MORTY
He won't know. As far as he's
concerned, you're just there to
assist him Keep your nouth shut
and your eyes and ears open, and
when you feel confortable with how
t hi ngs work, let ne know.

BI LLY
gotta say, Uncle Mirty, | feel a
t

I
l[ittle funny about this.

MORTY
It's just first day jitters. You'll
be fine.

BILLY

It's not that. You say the guy is
wel | regarded, but you want nme to
repl ace hinf How can | be sure
that the sane thing won't happen
to me sonewhere down the road?

They arrive at the CASH ER. Mrty takes out his wallet.

MORTY
Because you're famly, and you're
cheaper. Mathis has priced hinself
out of the market. It's sinple
econom cs. Wth ad revenues down
as nuch as they are, we don't need
to be paying a librarian an
archivist's salary.

Mrty and Billy take their trays and go, |eaving Jack pale
and stunned at the cashier.
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CASHI ER
Is that it for you?

M DNI GHT COWBOY- STYLE MJSI C OVER FULL SCREEN BUSI NESS CARD - -
SMJT B US CF TI MES SQ

EXT. TIMES SQUARE -- MORNI NG

Hauser | ooks up to see CHILDREN riding the ferris wheel in
the TOYS 'R US negastore. Happy FAM LI ES cone and go al
around him no jostling. He tosses the card and noves on.

| NSERT ANOTHER CARD -- MAN MAI D ADULT VI DEO ON 42ND STREET

Hauser | ooks up only to see the DI SNEY STORE before him
He tosses that card into the trash, and wanders off.

Hauser shows a card to a GQUY dressed as a HERSHEY' S Kl SS.
The Kiss gives an exaggerated shrug. Hauser heads off,

only to stop in his tracks when he SEES the VI RG N MEGASTORE
SI G\

Hauser steps off the curb. A cab SCREECHES to a halt inches
fromhim Hauser slaps the hood.

HAUSER

['mwal kin' here! I'"mwal kin'" herel!
CABBI E

Sorry, sir. | wasn't paying

attention.
A CLOMN strolls over and offers Hauser a ball oon.
| NT. VI DEO LI BRARY -- DAY
Billy wheels the enpty library cart up to Jack's desk

JACK
Good job. Way don't you go to lunch

BILLY
Il will right after | pull the tape
for Uncle... Uh... M. Lipkin's
meet i ng.

JACK
Nah, go ahead. |I'Il take care of
Uncle M. Lipkin.

BI LLY
Thanks, Jack. See you in an hour.

Billy goes. Hauser cones in carrying a shoppi ng bag.

JACK
Did you get "enf
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HAUSER
Yeah. And it wasn't easy. Wat
happened? It | ooks |ike fucking
Di sney World out there.

JACK
Say, you have been gone a | ong
time. This is the new Tines Square.

HAUSER
| Iiked the old Tines Square better.
What's out there now is just sad.

JACK
Most people don't see it that way.

HAUSER
Hypocrites. They all talk a good
ganme about norality and val ues,
but I know for a fact that sonebody
inthis country is buying ny videos.
And not just in the blue states
ei t her.

JACK
So, what'd you get ne?

Hauser enpties the bag onto Jack's desk. Videos spill out.

HAUSER
Ta da. The very best of Longstick
Pr oducti ons.

JACK
You bought your own stuff?

HAUSER
You deserve the finest, Jack

Jack picks up a tape and | ooks at it.

JACK
"Crouchi ng Hooker, Hi dden Strapon?”

HAUSER
The first pornographic marti al
arts epic. Talk about a flying
f uck.
(he hands Jack
anot her)
Check this out. My nasterpiece.

JACK
"Titantric?"

HAUSER
| screened that one at the Adult
Vi deo Producer's convention in

( MORE)



HAUSER ( CONT' D)
Vegas a few years ago. There wasn't
a dry seat in the house.

Jack reaches for another tape.

JACK
VWhat's this one?

Hauser bl ushes.

HAUSER
Oh yeah. In hindsight that one
probably wasn't such a great idea.

JACK
"Schindler's Fist?!"
(1 ooks at the cover)
Qoh. That's gotta hurt.

HAUSER
Not if you relax your sphincter
nmuscl es.
(of f Jack's | ook)
So | hear... What's this all about,
Jack?

JACK
You still want nme to direct your
army novie?

HAUSER
Are you ki ddi ng? My budget depends
on it.

JACK
You're sure your bid will be
accept ed?

HAUSER
Positive. Al the other bids were
t hree hundred thousand or nore. |
cane in below that.

JACK
How do you know about all the
ot her. ..

HAUSER

You just let those creative juices
flow, Jack. That's what you do
best. Let nme run the budget, and
sweat the details. That's what

do best.

JACK
Ckay, you got ne.

22.
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HAUSER
Great! But what's the porn for?

JACK
Wat ch and | earn.

Jack picks up a tape and heads for the shelves. Hauser
follows. Jack takes a cassette box fromthe shelf, and
switches tapes. A MESSENCER cones in.

VESSENGER
You have sonet hing goi ng upstairs?

Jack hands hi mthe box.

JACK
Take this up to M. Lipkinin
conference room 37B

| NT. CONFERENCE ROOM -- LATER

Morty pops the cassette into a VCR, and turns to CARDI NAL
MCGW RE and two MONSI GNORS seated at the conference table.

MORTY
| didn't know we had these old
shows in our library, your Em nence.
O course once | becane aware of
them | thought it presented a
great opportunity for Pandenoni um
to give back to the comunity. And
we're prepared to provide copies
of these shows to all the elenentary
schools in the Archdi ocese free of
char ge.

CARDI NAL MCGW RE
That's nost generous, M. Lipkin.

MORTY
Bel i eve me, your Em nence, they
don't make Catholic children's
television like this anynore. But
don't take my word for it. See for
yoursel f.

He hits play. CHURNING MJSI C OVER MOANI NG and GRUNTI NG

fills the room The Cardinal and Monsignors turn red. Mrty
| ooks at them then at the nonitor, and faints dead away.

EXT. COVMJUNI COM BUI LDI NG -- DAY
Jack and Hauser cone out. The sun shines on Jack's face.

HAUSER
VWhere to now?

JACK
Cnon, let's go tell Marsha.



They hol d
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HAUSER
Do we have to?

JACK
| don't think I can keep it a
secret.

HAUSER
Wiy do | have to go?

JACK
What ever's gone on between you two
in the past has got to be put to
rest. | can't direct a novie, and
be a referee at the same tine. You
have to nmake your peace with ny
w fe, Hauser, or it's no deal.

a | ook. Hauser nods.

HAUSER
Al right, Jack. That's fair.

JACK
She'll be fine with it, Hauser. At
her core, she's really a very
reasonabl e person.

I NT. JACK AND MARSHA' S LI VI NG ROOM - - AFTERNOON

Hauser sits on the sofa, leafing through "The Gving Tree."

VWAVES of HYSTERI CAL CRYI NG cone fromthe bedroom

I NT. JACK AND MARSHA' S BEDROOM - - CONTI NUOUS

Marsha i s

spread-eagl e, face down on the bed, WAI LI NG

Jack tries, in vain, to consol e her.

JACK
Honey, please. He'll hear you.
MARSHA
Good! | want himto know what he's
done.
JACK

He didn't do anything. W're
actually lucky he showed up when
he did.

(of f her I o0k)
They were gonna fire me no matter
what. At |east now | have a job.

MARSHA
Wth Hauser

She starts CRYI NG agai n.
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JACK
It's a novie. For the war effort.
It's practically ny patriotic duty.
She takes the KY fromthe drawer, and squeezes it out into
t he waste paper basket.

MARSHA
Al right, fine. Kiss the "thing"
goodbye, Jack. You said you | oved
your life. You said you | oved ne.
You said you |oved Rick and Il sa.
You said you were going to pass.
You lying sack of shit!

Jack retrieves the flattened tube, opens the bottom fl ap,
and attenpts to repl ace the KY.

JACK
| do! I love you all..
(he gives up)
But | | ove making novies, too. |

didn't know how much until Hauser
showed up. It's what | do best.
How can | do what's best for you
and the kids, if | don't do what's

best for nme?... But | won't do it.
Not if you really don't want ne
to.

She stops crying and | ooks at him
| NT. JACK AND MARSHA' S LI VI NG ROOM -- CONTI NUQUS

It's quiet. Hauser | ooks up fromthe book. Then, the
apartnent door opens REVEALI NG I LSA and CARLCS, a door man.

CARLGCS
There you go, mj a.

She steps inside and turns back.

| LSA
Thank you, Carl os.
CARLCS
You be a good girl. | see you

t omorr ow.

He goes. She | ocks the door and turns to see Hauser by the
couch, trying to |look as non-threatening to a child as he
possi bly can.

HAUSER
Hel |l 0. You must be Il sa.

| LSA
Who are you?



HAUSER
|'"'m Hauser. I'ma friend of your
daddy and nommy.

The CRYI NG RESUMES in full. Ilsa and Hauser
t he bedr oom door.

| LSA
s that nonmy?

HAUSER
(unconf ortabl e)
Yes.

| LSA
Wiy is she crying?

HAUSER
| think it m ght be because of ne.

| LSA
What did you do to her?

Hauser fights against a wave of panic.

HAUSER
Not hi ng. Not hi ng. You see, your
daddy and | used to play together
before he married your nomy, and
she thought |I was silly. Then, |
went away, and she didn't think
woul d ever cone back, but | did.

| LSA
Why did you cone back?
HAUSER
| need your daddy to help ne with
sonet hi ng.
| LSA
What ?
Hauser rel axes back onto the sofa. Ilsa join
HAUSER
Ww. You're really easy to talk
to... You see, | fell inlove with
this girl where | live, and | want

to marry her. But | can't marry
her unl ess your daddy hel ps ne out
first. And I'mnot trying to get
himinto any trouble or anyt hing,
but your nmomry's worried because
sonetinmes we got into trouble when
we used to play together. But it's
different this tine. It really is.
And I"msorry | made your nomry
cry.

26.
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| LSA
That's okay. | forgive you

HAUSER

(relieved)
Thank you.

| LSA
You' re wel cone.

She skips off to her room

HAUSER
Ni ce ki d.

| NT. JACK AND MARSHA' S BEDROOM LI VI NG ROOM - - CONTI NUQUS

Mar sha stands at the door, steeling herself. Jack puts his
hand on the doorknob.

JACK
Ready?

MARSHA
Ckay.

Jack opens the door and they go into the |iving room Hauser
gets up quickly, stands stiffly, and pinches out a smle.

HAUSER
Mar sha.
MARSHA
Hauser... Jack tells nme you're

pl anning to get married again.
Congr at ul ati ons.

HAUSER
Thank you... | just net |lsa. Wat
a dol .

Marsha turns red and trenbl es.

MARSHA
You stay away from ny baby!

JACK
Honey. . .

She conposes hersel f.

MARSHA
Sorry. Jack explained to ne about
your novie. | won't lie to you,
Hauser. I'ma little skeptical
about... No, that's not quite
accurate. |'mscared to death by

t he thought of you and Jack working
( MORE)
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MARSHA ( CONT' D)
together again. But it neans a
ot to Jack. So, under the
circunstances, |'mprepared to
stand by nmy husband, and support
himin any way that | can.

Jack beams at Hauser

HAUSER
That's great, Marsha. | can't tel
you how much that neans to ne,
t 0o.

MARSHA
And if you do anything to hurt ny
famly, I'l'l rip off your head,

and shit in your neck.

She goes back in the bedroom SLAMM NG t he DOOR behi nd
her .

Jack turns to Hauser

JACK
| think that went pretty well.

Hauser can only manage a timd nod.
I NT. 1LSA AND RICK'S ROOM - - MORNI NG

Ilsa, in her jamm es, rummages through her closet. Marsha
cones in.

MARSHA
You' re not dressed yet? C non.

|l sa picks out an outfit, then turns to Marsha.

| LSA
Mommy, can Any cone over after
school tonorrow, and eat dinner?

MARSHA
It's okay with ne as long as it's
okay with Any's daddy.

| LSA
He said it was okay. He has to
work tonmorrow. He's playing an ins-
man on a T.V. show.

MARSHA
VWhat's an i ns-man?

| LSA
Any says it's a man who goes to
restaurants, and arrests the
di shwashers.
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Mar sha | ooks at her, confused. Then--

MARSHA
Ch no, baby, it's not "ins," it's
|-N-S. And they don't just arrest
di shwashers. It's their job to
make sure that anyone who doesn't
bel ong in America gets..

Suddenly, her eyes grow big as an idea hits.

| LSA
Gets what, nomy?

MARSHA
"1l tell you later. Get dressed.
['ll be back in five n nutes.

Marsha hurri es out.
| NT. APARTMENT BUI LDI NG CORRI DOR -- MOVENTS LATER

Mar sha knocks on an apartnent door. RAY BAILEY, late 30's
w th soap opera | ooks despite bei ng unshaven, answers.

RAY
H , Marsha. | was gonna call you
later to ask if...

MARSHA
Ilsa already told ne and it's fine.
| hear you got a T.V. show, Ray.

RAY
Just a day on "Law and Order."
Playing an |I.N. S. agent.

MARSHA
VWhat are your plans for the rest
of today?

RAY

Not hi ng much. Learn |lines. Wrk on
my character. You never know. Coul d
turn into a recurring role. \Wy?

MARSHA
VWhat would you think if I said you
could work on your character, and
earn fifty bucks at the sane tine?

| NT. HAUSER S HOTEL ROOM -- AFTERNOON
Hauser is on the phone, and he doesn't | ook happy.
HAUSER

| understand... Okay, we'll be
t here.
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He hangs up. There's a KNOCK. As he goes to the door--

HAUSER
Jack, you're not gonna believe
t his.

He opens the door to REVEAL RAY, clean shaven, in a business
suit with briefcase. He flashes a BADGE

RAY
M. London? |'m Brad Leffler of
the Imm gration and Naturalization
Service. May | cone in?

Wthout waiting for an answer, he steps inside.

HAUSER
VWat's this all about?

RAY
As part of our effort to enhance
honel and security, we do random
foll owups on recent entrants into
the United States.

He sits, opens his briefcase, and pulls out a stack of
papers.

HAUSER
| don't understand. |'m an Anerican.

RAY
Yes, but according to our records
you' ve resided in Ansterdam
Net herl ands for the | ast seven
years. We were just interested in
the nature of your visit here at

this tine.

HAUSER
|"'mhere to bid on a Pentagon
contract.

RAY

| see. May | see a copy of your
Form /624, please?

Hauser starts to sweat.

HAUSER
My what ?

RAY
You did file a Form1/624 with the
Departnent of Comrerce, didn't
you?

HAUSER
No. .
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RAY
M. London, this is very serious.
| f you, as a non-resident citizen,
bid on a federal contract w thout
first filing Form1/624...

Anot her KNOCK.

HAUSER
Hol d that thought.

Hauser answers the door. This tinme it is Jack. He presents
the MATHI S/ LONDON sign to Hauser

JACK
Figured it was tinme to take this
t hi ng out of nothballs.

Hauser puts a finger to his lips, points at Ray's back,
and VH SPERS- -

HAUSER
.N.S. | need you to run
nt erference.
(to Ray)
Agent Leffler, this is ny partner,
Jack Mathis. He's a resident.

Ray rises and turns very slowy. He and Jack hold a | ook.

JACK

Agent Leffler...? O the I.N.S. ?
RAY

Uh... That's correct.
JACK

VWat seens to be the problenf

RAY
Are you aware that M. London bid
on a Pentagon contract w thout
first filing a Form1/624?

Jack | ooks at Hauser in npbck shock.

JACK
Hauser, please tell ne you didn't
forget to file Form |/ 624.

HAUSER
Nobody told ne.

JACK
Agent Leffler, does it make any
difference that I'mthe principle
partner in this venture?
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RAY
You are? Ch, well, that's different.
(packs his briefcase;
then to Hauser--)
You're a lucky man, M. London.

But do be careful. 1'll be watching.
Jack opens the door for Ray. As Ray passes Jack, he nouths
"Thank you." Jack nods, closes the door, and turns to
Hauser .
JACK
He sounds serious, Hauser. He may
be back.
HAUSER
"Il deal with it when the tine
cones.

Ri ght now, we've got a bigger problem
| NT. JACK AND MARSHA' S APARTMENT -- NI GHT

Jack enters, noping |ike Ham et. Marsha conmes out of the
bedroom barely able to contain her glee when she sees his
face. But she sucks it up, and tries to | ook concer ned.

MARSHA
| s sonmet hi ng wong, honey?

Jack drags hinself to the sofa, and slunps into it.

JACK
There's a problemw th the novie.

MARSHA
|"msorry, Jack... But maybe it's
for the best. | know how excited
you were about this, but sonetines
things just aren't neant to be.

JACK
It's not over yet. It's down to us
and anot her conpany. Hauser and |
have a pitch neeting at the Pentagon
tomorrow. Conpl etely blindsided
us.

He hangs his head in nock defeat.

MARSHA
That doesn't sound so bad.

JACK
That's only part of it.

MARSHA
What el se happened?
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Jack raises his head and | ooks her straight in the eye.

JACK
| went to see Hauser today, and
there was an I.N.S. agent in his
room

Marsha's knees buckle slightly. She can't | ook at him
Finally--

MARSHA
|"mreally sorry, Jack. | was only
trying to protect you. It's Hauser.
JACK
| can handle him Trust ne... But
for what it's worth, | didn't blow
Ray's cover... or yours.

They hold a | ook. She cuddles up with himon the sofa.

MARSHA
I"d kill for you and the kids.

JACK
Hopeful |y that won't be necessary.

He lifts her chin fromhis chest.

JACK
We're not going to tal k about this
ever again... Just know that you
owe ne one. |I'll let you decide
what that invol ves.

MARSHA
Sounds fair.

They kiss, still very nmuch in | ove.

EXT. REAGAN NATI ONAL Al RPORT, WASHI NGTON -- DAY
The Delta Shuttle conmes in for a |anding.
EXT. THE PENTAGON -- DAY

Jack and Hauser show their ID s at the entrance, and go
in.

| NT. PENTAGON CORRI DOR -- MOMENTS LATER

Jack half runs to keep up with Hauser as he hurries al ong
the corridor. Hauser glances over at him Jack tenses up.

HAUSER
Rel ax, Jack. You'll do fine.

JACK
| don't feel prepared.



Jack stops to consider this.
mar ked ARMY CHI EF OF STAFF. Then- -

door

HAUSER
Bel i eve nme, you're prepared. Just
go in there, and close the deal.
|'ve taken care of everything el se.

JACK
That's exactly ny point. You' ve
done everyt hi ng.

HAUSER
Don't thank nme. Anything | can do
to make your job easier.

JACK
It would nmake ny job easier if |
had sone nore information. You did
the work. Why don't you do the
t al ki ng?

HAUSER
Because you're a solid, responsible
famly man who oozes whol esone
Aneri can val ues.

JACK
...And you're not?

HAUSER
Bi ngo.

JACK

But doesn't it nake sense that |
shoul d know everything you know?

HAUSER
O course.

JACK
BUT | DON TI!!

I NT. WAI TI NG AREA -- MOMENTS LATER

Hauser checks in with MLLIE

up to him and VWH SPERS- -

JACK
| don't even know our budget.

HAUSER
Gen. Wod al ready has the budget.

JACK
You're not follow ng ne, Hauser.
| ' m asking you. What is our budget?

t he receptioni st.

34.
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Hauser hesitates. Just then, a door opens and GENERAL
BRETTON WOOD, the Arny Chief of Staff, pokes his head out.

GEN. BRETTON WOCD
Gent | enen, conme in.

Hauser is in the office like a shot. Jack foll ows.
| NT. OFFICE OF THE ARMY CH EF OF STAFF -- DAY
Jack and Hauser sit across a big oak desk from Gen. Wod.

Jack fidgets.

GEN. BRETTON WOCD
Here's the problem M. Mathis.
Your bid is by far the | owest, yet
you're offering essentially the
sane package as the other finalist.
It's raised some red flags with
us.

Jack | ooks at Hauser. Hauser gives himan encouragi ng nod.

Jack turns to Gen. Wod.

JACK
Maybe if you told ne the difference
between the two bids, | could

explain how we're able to do that.
Now Hauser fidgets.
GEN. BRETTON WOOD
| suppose there's no harm now.
They bid three hundred thousand.

JACK
And that's a big difference?

GEN. BRETTON WOCD
Don't you think so?

Bef ore Jack can answer - -

HAUSER
| think what Jack is saying,
General, is that it all cones down

to the way we cal cul ate our cost
to profit ratio. R ght, Jack?

JACK
Uh... |I... Sure. Here's an idea.
Wiy don't you show ne the two
budgets side by side, and |'|
show you. ..
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HAUSER
| don't think that's necessary. |
can tell you w thout even seeing
their budget that they've already
factored in cost overruns. Here,
| ' ve broken our budget down for
you.

Hauser hands a sheet of paper across the desk. Jacks ri ses,
and tries to read it as it passes. Hauser pulls him back
into his seat, and nouths "You're doing great." Then--

HAUSER
As you can see, we can account for
every expendi ture. They obviously
can't. Right, Jack?

Jack shoots himan annoyed | ook. Gen. Wod studies the
paper. then | ooks up at Jack.

GEN. BRETTON WOOD
So, you stand by your nunbers?

JACK
(Al nost choki ng)
Absol utely. Hauser's never done a
budget we couldn't stick to.
(to Hauser)
And he's not about to start now.
Ri ght, Hauser?

Hauser forces his best Cheshire Cat snile.

HAUSER
We guarantee it.

GCen. Wod eyes them both, then bursts out LAUGH NG

GEN. BRETTON WOCOD
That's the kind of can-do spirit
we're | ooking for, gentlenmen. MWy
secretary has the contracts al
drawn up. Just let nme know when
you're ready to begin, and I']I
send over your production |iaison
of ficer.

Jack | ooks to Hauser and nouths "Liaison officer?". Hauser
shrugs and turns back to Gen. Wod, w de-eyed.

EXT. REAGAN NATI ONAL Al RPORT -- AFTERNOON
The Delta Shuttle takes off.
| NT. Al RPLANE -- CONTI NUOUS

Jack struggles to open a packet of peanuts. Hauser pores
over LEGAL NOTICES in a newspaper. Jack | ooks over at him
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JACK
What're you doi ng, Hauser?

HAUSER
Looki ng for studio space that fits
our budget.

JACK
Are you ever going to tell ne what
we bi d?

HAUSER

Sure. Fifty thousand.

The packet rips open. Peanuts rain down on Jack and Hauser.

JACK
Dol l ars?! Are you nuts?! Wiy fifty
t housand?

HAUSER

It was the |owest bid, wasn't it?

JACK
Yeah, by about a quarter mllion
dol | ars. What were you thinking?

HAUSER
| was guardi ng agai nst soneone
comng in with a | ower bid.

JACK
Coul dn't you have bid, say... one
hundred-fifty thousand?

Hauser shakes hi s head.

HAUSER
Too risky. You wouldn't believe
how | ow sone of these bids can go
when there's governnent noney at
st ake.

JACK
Yes... Yes... | would believe it.
| can't make this novie for fifty
t housand dol | ars, Hauser.

HAUSER
| f you can't, nobody can.

Jack leans in and in a LOUD VWH SPER- -
JACK

That's right. Nobody can nmeke this
movie for fifty thousand doll ars.
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HAUSER
You can... And it's only for the
first one. W pull this off, and
we can wite our own ticket.

JACK
W' ve got seventy-three scenes to
shoot. There's sets, costunes...
Exteriors. We need a cast and crew.

HAUSER
We use soldiers and film students
as cast and crew. W shoot on one
stage on digital video. Two takes
max per setup. Exteriors will be
done on a green screen. Rel ax,
Jack, |I've worked it out to the
penny.

JACK
And who pays the difference if we
go over budget?

HAUSER
W do.

JACK
Wth what?

Hauser circles sonmething in the paper.

HAUSER
That's why |'m here, Jack. To nake
sure we don't. Voil al

He hands the paper to Jack.

JACK
VWhat's this?

HAUSER
As soon as we get back to New York,
get on the horn with your buddy
Gen. Wod, and have himaget in
touch with the Bureau of Al cohol,
Tobacco and Firearns regarding
t hat property.

Hauser | eans back and cl oses his eyes. Jack | ooks at the
notice, and breaks into a broad grin.

EXT. THE SLIMEPIT CLUB -- DAY
A converted church with an A T.F. SEI ZURE NOTI CE pl astered

on the padl ocked door. AGENT BURNS, of the A T.F., renoves
the I ock, and hol ds the door open for Jack and Hauser.
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I NT. THE SLIMEPI'T CLUB -- CONTI NUOUS

A cavernous space filled with lights and a huge open dance
floor. Jack turns to Hauser, excited.

JACK
This is perfect.

Hauser wal ks Agent Burns to the door.

HAUSER
On behal f of Gen. Wod, |'d just
like to say that we really
appreci ate the Bureau's cooperation
on this, Agent Burns.

AGENT BURNS
No t hanks necessary, M. London.
W're all on the same team And
what ever you do with it has gotta
beat what was goi ng on here before
we shut it down.

He hands Hauser the | ock and keys, and | eaves. Hauser | ooks
around to find Jack already up in the booth.

HAUSER
Thi nk you have enough |ights?

JACK
More than | hoped for.

He flips a switch. The roomcones to life with POUND NG
HOUSE MJSI C, FLASHI NG LI GHTS and FOG MACHI NES. He swit ches
it off.

JACK
| doubt we'll need all of it.

Hauser joins himin the booth.

HAUSER
Maybe for the wap party. And so
far, we haven't spent dine one.

JACK
| hope you have a few nore rabbits
in your hat, Hauser. Your budget
| eft us no wggle room

HAUSER
You heard Agent Burns. W're al
on the sane team Patriotismis
the great econom zer, Jack. Nobody
wants to be seen as inpeding the
war effort. | intend to mlk the
full faith and credit of the United
States for every last cent | can
get.
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JACK

You know sonet hi ng, Hauser? This

coul d wor k.
Hauser flips the switch, and the ROOM COVES ALI VE agai n.
Hauser and Jack dance.
THE MJSI C CONTI NUES OVER A SERI ES OF SHOTS
Gen. Wod, on the phone, nods in agreenent.

Jack hangs up the phone, and slaps high fives with Hauser.

ARMY ENGQ NEERS unl oad building materials froma truck, and
carry theminto the club

The engi neers erect sets around the edge of the dance fl oor.
Jack and Hauser hand out flyers outside NYU FI LM SCHOOL.
Jack and Hauser, seated at a table in the mddle of the
dance floor, reviewfile folders. Aline of male and fenale
SOLDI ERS snakes away fromthe table, and around the floor.
Jack coaches TWDO SCOLDI ERS as they read fromthe script.
Hauser takes Pol aroids of various pairings of SOLDI ERS.

Jack and Hauser lay out the Polaroids on a table in Hauser's
hotel room then slunp back on the sofa, exhausted.

I NT. THE SLI MEPI'T CLUB -- MORN NG
Jack and Hauser inspect the sets surrounding the dance

floor; A LIVING ROOM COFFEE SHOP, GUARD TOVER, JEEP MOCKUP
agai nst a GREEN SCREEN

HAUSER
el ?
JACK
It's great. How nmuch have we spent
so far?
HAUSER
Less than ei ght thousand.
JACK
Amazi ng.
HAUSER
Get plenty of rest this weekend,
because starting Monday you'll be

putting in some killer hours. W
have to shoot fifteen pages a day,
and wap a week from today.

Just then, Gen. Wod cones in with COL. ROCK HARDW CKE.
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Looks |i ke Hollywod on the Hudson.
Wel | done, gentl enen.

HAUSER
Coul dn't have done it w thout your
hel p, sir.

GEN. BRETTON WOOD
We're all part of the sane team
M . London.

Hauser el bows Jack.

JACK
What brings you here, Ceneral?

GEN. BRETTON WOOD
| wanted to personally introduce
you to your |iaison officer. M.
Jack Mathis, M. Hauser London,
say hello to Col. Rock Hardw cke.

HAUSER
Rock Hardwi cke...? Dam, | w sh
|"d thought of that.

COL. ROCK HARDW CKE
Thought of what ?

HAUSER
Not hi ng, nothing. A great honor,
sir.

He punps Hardw cke's hand.

COL. ROCK HARDW CKE
For me as wel | .

HAUSER
| meant for you. WIIl you be in
New York during the shoot?

GEN. BRETTON WOCD
Not just in New York, he'll be
right here for the entire shoot.
Any questions, problens, disputes,
Col. Hardwi cke will handl e them
As of now, he is the ultimte
authority, and the final arbiter
on this project.

Jack and Hauser trade nervous | ooks.
JACK

Do you have any experience with
nmoti on picture production, Colonel?



GEN. BRETTON WOCOD
| should say he does. Col. Hardw cke
wote the script you' re shooting.

JACK
Real | y? Where did you |earn
screenwiting, Colonel?

COL. ROCK HARDW CKE
From a book. "The Si x Day
Screenpl ay. "

JACK
How “bout that. It took you six
whol e days to wite this, huh?

COL. ROCK HARDW CKE
The first draft did.

JACK
You' re kidding! You nmean this isn't
a first...
(Hauser kicks him
| mean, it has such a nice
spont aneous quality to it. Hard to
believe it's been rewitten.

COL. ROCK HARDW CKE
, that's the trick, isn't it?
I Il be needing office space,
and a direct phone line to Gen.
Wod. |'Il supply ny own | aptop.

Vel |
W
d

JACK
Lapt op?

COL. ROCK HARDW CKE
To do rewites.

JACK
Rewrites?

COL. ROCK HARDW CKE
" mgood, M. Mathis. |'m not
perfect. [I'll see how things go,
and provide you with new scenes on
an as needed basis.

GEN. BRETTON WOCOD
| f there's nothing else, Colonel,
| think we should | eave M. Mathis
and M. London to their prep work.
Carry on, gentlenen.

COL. ROCK HARDW CKE
Until Monday, then.

He and Gen. Wod go, |eaving Jack and Hauser in shock.
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JACK

What just happened here, Hauser?
HAUSER

You just witnessed a mracle, Jack.
JACK

M racl e?
HAUSER

Never before in the history of
nmotion pictures has a screenwiter
had anything close to this much
power .

I NT. JACK AND MARSHA' S KI TCHEN -- NI GHT
Jack and Hauser huddl e at the kitchen table.

JACK
What did Gen. Wod nean by the
ultimate authority and fi nal
arbiter? | didn't |like the sound
of that.

HAUSER
That's just mlitary speak. Don't
take it too seriously.

JACK
Yeah, but...

Mar sha cones in. Jack and Hauser clamup, and | ook down.
She | ooks at them

MARSHA
What's wrong?

JACK
Not hi ng. Way woul d you think there's
anyt hi ng wong?

MARSHA
It got very quiet in here all of a
sudden. .. Well?

HAUSER
We're just contenplating the task
that |ies ahead of us.
(of f her I oo0k)
Wll, we are.

They hold a | ook, then Marsha | ooks at Jack.

MARSHA
The kids want you to tuck themin.
(Jack and Hauser
start for the door)
Not you, Hauser.



Hauser stops. Jack goes. Hauser smles at Marsha.

HAUSER
So, Marsha... How was your day?

MARSHA
| " m wat chi ng you, Hauser.

They eye each other |ike a couple of gunfighters.

I NT. ILSA AND RI CK'S ROOM -- CONTI NUOUS

Il sa sleeps. Jack pulls the covers up, and gives her a

ki ss.

44,

Then, he goes to Rick, and sits on the edge of the bed.

Rick stirs.

RI CK
H , daddy. Were ya been?

JACK
Daddy's been busy with work. |I'm
directing a novie for the Arny.

Rl CK
What's it about?
JACK
Well, you know we're fighting a
war right now, don't you?
Rl CK
Uh huh.
JACK

Sonetinmes the people we're fighting
agai nst pretend to be good peopl e.
And ny novi e shows you how to tel
t he good people fromthe bad people.

RI CK
s that man you brought hone tonight
good peopl e or bad peopl e?

JACK
You nmean Hauser? He's a good man.
He's ny friend. W're naking the
novi e t oget her.

RI CK
Ckay, but if he shakes your hand,
you better count your fingers.

JACK
What ?
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RI CK

That's what nommy told ne to do.
JACK

Didn't you shake hands wi th hinf
RI CK

Uh huh.
JACK

And?

Ri ck holds up his hand, and wi ggles his fingers.

RI CK
So far, so good.

Jack pulls up Rick's covers, and kisses hi m goodni ght.

I NT. THE SLI MEPI'T CLUB -- MORN NG

SCOIT, a filmstudent, noves a video canera into position
in front of the coffee shop set. JOHN, another student,

stands on a | adder focusing |ights. Jack and Hauser cone
over.

JACK

How re we doi ng, Scott?
SCOrT

Ready to go.
JACK

Geat. Bring in the talent. John,
start on the next setup.

Scott goes. John carries the |l adder to the |living room
set .

Scott returns with PVT. LUKE MANN, PVT. NORMAN HAVKI NS,
and PVT. JANE KIRK. Kirk wears civilian clothes.

JACK
Mor ni ng.

THE ACTORS
Mor ni ng, sir.

JACK

Let's drop the protocol. Call ne
Jack. Luke?

PVT. LUKE MANN
Yes, sir... Jack.

JACK
Take a seat at the front table.
( MORE)
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JACK ( CONT' D)

Nor man, Jane, when | yell action,
you two conme in the door, go over
to Luke and start the scene. Keep
going until | call cut. Any
gquestions?

(they shake their

heads no)
Good. Shall we try one?

Just then, Hardw cke joins them

COL. ROCK HARDW CKE
Mor ni ng, gentl enen.

JACK
Colonel. You're just intinme. Wre
going for picture. Pull up a chair.

Har dwi cke | ooks at the canera.

COL. ROCK HARDW CKE
Amazi ng how smal | they nmake these
t hi ngs nowadays.

JACK
Yeah, technol ogy is a wonderful
t hi ng.

COL. ROCK HARDW CKE
VWhat kind of filmdoes it take?

HAUSER
Actually, Colonel, that's a digital
video canera. It doesn't use film

COL. ROCK HARDW CKE
Vi deo? | think we have a probl em

HAUSER
W do?

Har dwi cke opens his briefcase, and takes out a sheaf of
papers. He leafs through it and shows Hauser a page.

COL. ROCK HARDW CKE
This is the mssion directive, M.
London. It specifically states
that the project is to be done on
film

HAUSER
It will be. W'll shoot and edit
on video, then transfer it to film

Har dwi cke | eafs through sone nore pages.



COL. ROCK HARDW CKE
The directive doesn't say anything
about video to filmtransfer.

JACK
So it's not a problem right?

COL. ROCK HARDW CKE
But it does specifically state
that the project is to be done on
film

Jack and Hauser exchange a | ook.

HAUSER
What would you |ike us to do?

COL. ROCK HARDW CKE
It's not what | want, gentlenen.
It's what the Arny wants. | suggest
you get some notion picture caneras
in here, pronto. Tinme is noney.

HAUSER
Don't | know it. Does the directive
specify sixteen or thirty-five
mllineter?

COL. ROCK HARDW CKE
It doesn't. | think we can | eave
that to your discretion

HAUSER
Are you sure? W don't want to
step on anyone's toes here.

COL. ROCK HARDW CKE
You're the fil nmakers, gentl enen.

HAUSER
Right. | forgot for a second.

He | ooks at Jack and shrugs. Jack turns to the others.

JACK
Al'l right, everyone, that's lunch
Be back here in two hours.

SCOTIT
Lunch? It's nine o' clock in the
nmor ni ng, Jack

JACK
Al right, make it brunch. Either
way, be back here in two hours.
(to Hauser)
C nmon. |'ve got an idea.

He and Hauser hurry out.
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| NT. WESTSI DE Cl NEMA RENTALS -- DAY
Jack and Hauser stand at the counter.
COUNTERGUY

Let nme get this straight. You don't
care if the caneras work or not?

JACK

Do they | ook |ike they work?
COUNTERGUY

Vell, the red Iights conme on, and

t hey make noise, but filmwon't go
t hrough t hem

JACK
That's perfect. How nuch?

COUNTERGUY
Hold on. | gotta ask my boss.

He goes into the back. Hauser turns to Jack.

HAUSER
What good are broken caneras?
JACK
We're still gonna shoot on video.
Har dwi cke just has to think we're
shooting on film W'Il nount the

DVC s on top of the Arri's, and
['ll sit back and watch it on the
moni t or.

HAUSER
And what happens if Hardw cke asks
why we're still using the DVC s?

JACK
| tell himthis way, | can see how
the shot will | ook before the film
comes back fromthe | ab.
(of f Hauser's | ook)
What ?

HAUSER
USA USA USA..

Jack joins in.

JACK & HAUSER
USA USA USA..

The counterguy cones back. Jack and Hauser clam up
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COUNTERGUY
Ckay. | can let you have two broken
Arriflex sixteens with dollies for
five hundred including security
deposit.

JACK
Throw in a couple of cases of enpty
filmstock boxes, and it's a deal.

The counterguy shrugs and nods.
| NT. THE SLI MEPI'T CLUB -- DAY

Scott mans the canera. John holds the boom m ke. Jack and
Har dwi cke sit behind a bank of nonitors. Hauser steps in
front of the canera with a cl apboard.

HAUSER
"Why We Fight in the 21st Century,"
scene one, take one.

He CLAPS the STICKS and steps out. Pvt. Mann sits at a
table on the coffee shop set. Pvts. Hawkins and Kirk enter.

PVT. NORMAN HAVKI NS
H, Larry.

PVT. LUKE MANN
Hel | o, Joe. Whaddya know?

Jack rolls his eyes.

PVT. NORMAN HAWKI NS
This is ny girl, Fatim. She and
her famly just noved to town from
Dearborn. Fatima, this is ny buddy,
Larry Brown.

PVT. JANE Kl RK
(in a foreign accent)
Hel l o, Larry.

Har dwi cke stands up.

COL. ROCK HARDW CKE
Hold it.

JACK
Cut. Is there a problem Col onel?

Har dwi cke points to the line in his script.

COL. ROCK HARDW CKE
Joe is supposed to say, "Fating,
this is ny buddy, Larry Brown.
He's an MP."



JACK
He's wearing an MP ar nband.

COL. ROCK HARDW CKE
She's a foreigner. She doesn't
know about M s.

JACK
Ckay. Let's pick it up from"This
isny girl..." And... Action!

PVT. NORMAN HAVKI NS
This is ny girl, Fatim. She and
her famly just noved to town from
Dearborn. Fatima, this is ny buddy,
Larry Brown. He's an MP.

PVT. JANE Kl RK
(foreign accent)
Hel l o, Larry.

They shake hands. Hardw cke stands.

COL. ROCK HARDW CKE
Cut .

JACK
Now what ?

COL. ROCK HARDW CKE
In her culture women and nen don't
shake hands.

Hauser marks the scene. TI ME PASSES.

HAUSER

Take two.

(CLAP)
Take si Xx.

(CLAP)
Take ten.

(CLAP)
Take fifteen.

ON THE MONI TOR

PVT. JANE Kl RK
My friends Suha and Tariq are having
a party at their house tonight.
Why don't you cone by?

PVT. LUKE MANN
Ckay, maybe | will.

PVT. NORMAN HAVWKI NS
Great. See you there.

He and Pvt. Kirk go. Jack junps up
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JACK
And... Cut! Geat. Mark it, check
the gate and print it. Next setup.

Hauser CLAPS t he ENDSTI CKS. Har dw cke st ands.

COL. ROCK HARDW CKE
| think we should try one nore.
The energy seened a little | ow

Jack slunps back into his chair.
| NT. AN EDI TI NG ROOM -- NI GHT

Hauser stands over Jack's shoul der. Jack fast forwards and
rewi nds through the day's footage.

JACK
One and a half pages, Hauser. One
and a half pages in nine hours,
and all | have to show for it is
shit.

HAUSER
It's not a conplete disaster, Jack
We're only behind thirteen and a
hal f pages. W'll make it up

JACK
It's not what we need to do. It's
what we've done. | can't put ny

name on this crap

HAUSER
So do what we do in the porn biz.
Change your nane.

JACK
Great solution, Hauser. This was
supposed to be ny calling card
back into the business.

HAUSER
It's what they want, Jack.
JACK
It's not what | want.
HAUSER
W can't do what you want on our
budget... Unless..

Jack gets up fromthe console, and faces him

JACK
Unl ess what...? Never mnd. | know
what you're thinking. And if GCen.
Wod found out, we'd be toast.
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HAUSER
|"ve got a ton of scripts in
Anst erdam Yoni ca coul d overni ght
one to us. W could nake the noney
you need to nake the novie you
want .

JACK
In a week?

HAUSER
A lot's happened since you | eft
the business. Like the internet.
Two hundred new vi deos are produced
each week. There's no reason we
can't be one of them and nobody,
i ncludi ng Gen. Wod, has to be the

W ser.
JACK
Sonebody al ways finds out. No
t hanks. ['ll make do with what |
have.

He returns to the video consol e.
| NT. THE SLI MEPIT CLUB -- MORN NG

Jack and Hauser cone in, and find Hardw cke al ready there
w th new pages.

COL. ROCK HARDW CKE
Mor ni ng, gentl enen.

JACK
Colonel. You're here early.

COL. ROCK HARDW CKE
| was up all night. | finally
reali zed what was m ssi ng.

HAUSER
| wasn't aware anything was m ssing.

COL. ROCK HARDW CKE
A prol ogue.

JACK
Pr ol ogue?

COL. ROCK HARDW CKE
"1l do it nyself. We open on ne
in a nockup of my Pentagon office.

| speak to the canera. | explain
how this is a different war from
any in our history. Then, | give a

talk on the need for every citizen
to be extra vigilant on the
( MORE)



COL. ROCK HARDW CKE ( CONT' D)
homefront. Then, we go into the
story. That way we set up the first
scene.

JACK
Wth all due respect, Colonel, the
first scene sets itself up

COL. ROCK HARDW CKE
No, it's too abrupt. I'mafraid
t he audi ence will be confused.

HAUSER
W don't have an office set.

COL. ROCK HARDW CKE
Not yet. | took the liberty of
ordering nore material fromthe
bui | di ng supply conpany and t he
furniture rental store. Should be
here any m nute. O course,
couldn't get the Arny engineers in
on such short notice, so | hired
sonme theatrical carpenters out of
t he phone book.

Hauser | eans over to Jack, and VWH SPERS- -

HAUSER
W' re fucked.

| NT. HAUSER S HOTEL ROOM -- NI GHT
Jack paces. Hauser | ooks out the w ndow.

JACK
Let's just say, for argunent's
sake, that we don't have the noney
to finish the novie

HAUSER
We don't have the noney to finish
t he novie, Jack. Hardw cke hired
uni on carpenters..

On the positive side, they did beautiful work.

JACK
What are our options?

HAUSER
We either deliver a finished novie,
or we pay back the noney they
al ready gave us... There is a third
opti on.

Jack stops pacing and | ooks at Hauser, hopefully.
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JACK
VWhat is it?

HAUSER
We go to prison for defrauding the
federal governnent.

JACK
How much will it cost us to finish
t he novi e?

HAUSER

| conservatively estinmate anot her
fifty thousand.

JACK
| don't suppose you have an extra
fifty thousand |ying around, do

you?
HAUSER
No. Do you?
JACK
No! | can't believe this. "It sets
up the first scene.” The whole

script is setups wthout payoffs.
It reads like a porn novie w thout
fuck scenes.

Hauser | ooks at himlike he's just struck gold. He picks
up the script, and flips through it.

HAUSER
You are a geni us.

EXT. THE RITZ CARLTON HOTEL -- N GHT

Jack hurries out of the hotel. Hauser rushes after him

HAUSER
Come on, Jack

JACK
|"'mnot going to do it, Hauser.
have a wife. | have kids. Wat

woul d they think of me if they
knew | made porn?

HAUSER
What woul d they think of you if
they had to come visit you in
Leavenworth? We're ready to go,
Jack. W have the sets. W have
the equi pnment. We have the script.
| have a cast in Ansterdam | can
have them here by Thursday
af t er noon.



Jack stops and turns to him

JACK
We still need the noney.
HAUSER
You have credit cards?
JACK
What ? You want ne to charge it?
HAUSER
You'll have the noney to pay it

off before the bills come. W'l

shoot the whole thing in three
nights. W'Ill edit all day and

all night Sunday. We deliver it to
Bone Jockey Video first thing Monday
norni ng. They have it on the
internet that day. Then, we sit

back and | et the noney roll in.

JACK
VWhat's the catch?

HAUSER
No catch. This is how I nake ny
[iving. Bone Jockey has over a
mllion subscribers. A new rel ease
aver ages sixty-thousand downl oads
a day and runs for one week. W
get fifty cents per downl oad. That's
thirty thousand a day. Tinmes seven.

Jack stares at himin disbelief.

Jack does

JACK
You make two hundred-ten thousand
doll ars a week?

HAUSER
On average. Sone do nore, sone do
| ess. "Hairy Puta and the Sorcerer's
Bone" did al nost tw ce that much.

JACK
How often do you do this?

HAUSER
My agreenent wi th Bone Jockey all ows
for up to fifteen videos a year

sonme quick calculating in his head. Then--

JACK
That's over three mllion doll ars!
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HAUSER
G ve or take a few hundred thousand.
You al so get royalties on video
and DVD sal es and rental s.

JACK

And you can't front fifty grand?
HAUSER

Nope.
JACK

What about your credit cards?
HAUSER

Maxed out.
JACK

How much do you pay this hooker!?
He turns and goes. Hauser follows, talking to his back.

HAUSER
Don't wal k away from ne, Jack.

Jack wal ks faster, not | ooking back.

JACK
You're a selfish, manipul ative
prick, Hauser. Did you ever stop
to think that maybe you woul d have
the noney if you didn't spend it
on del uxe hotel roons, and paying
a hooker thousands of dollars to
pretend she | oves you and wants to
marry you?

Hauser grabs his shoul der and spins himaround. Jack assunes
a karate stance.

HAUSER
Don't kick nme... Did you ever stop
to think that maybe you'd have the
money if you didn't spend it on a
w fe, kids and a nortgaged co-op
on the Upper West Side? | won't be
j udged by you. Make novi es any way
you can. Don't think too nmuch about
it. Don't try to rationalize it.
Don't make excuses for it. Mke
nmovi es because that's what you do.

JACK
VWhere have | heard that?

HAUSER
You said it back at NYU. You were
nmy hero. | hung on your every word.

( MORE)
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HAUSER ( CONT' D)
Nobody had nore passion than you.
And now, | won't be judged by you
just because | did what you said
and you didn't.

a look. Finally--

JACK
| have to tell WMarsha.
HAUSER
That's up to you
JACK
And I won't be Red Peters.
HAUSER
You can be anyone you want to be,

Jack.

Anot her | ook, this tine affectionate. Hauser puts his arm
around Jack's shoul der, and they wal k of f together.

I NT. JACK AND MARSHA' S BEDROOM -- NI GHT

The roomis dark. Light spills in fromthe hall as Jack
tiptoes in. Marsha flips on the bedside |ight.

JACK

| didn't nean to wake you.
MARSHA

Shooting | ate?
JACK

Not exactly... | need to talk to

you about sonet hi ng.

She sits up.

MARSHA
Hauser tal ked you into nmaking a
porn novie, didn't he?

Jack's jaw drops.

JACK
How d you know?

MARSHA
Pl ease, Jack. Anyone paying
attention could ve seen that one
comng. Did you eat?

JACK
No.



58.
MARSHA
Come on. I'll heat up the leftover
nmeat | oaf .
She gets up and pulls on her robe.
| NT. JACK AND MARSHA' S KI TCHEN -- LATER

Marsha takes the plate of leftovers fromthe m crowave,
and puts it in front of Jack. He |l ooks at it, then at her.

JACK
| won't use ny real nane.

She sits across fromhim and picks at his plate.

MARSHA
"' m not happy about it, but | trust
you, Jack. | know you have our
best interests in mnd... And it's
not an entirely selfless act on ny
part.

JACK
How so?

MARSHA

Thi s nmakes us even for the Ray
incident. And if you blowit, I"1lI
have sone powerful shit to hold
over your head for the rest of our
l'ives.

JACK
Sounds fair.

She slides her chair around next to his.

MARSHA
But you won't blow it, Jack
Hauser's al ways brought out the
best in you. 1|'ve known it since
| first met you. It may be his
one good quality, and it's the
thing I hate nost about him |
wish | could do that.

JACK
You do plenty for ne.
MARSHA
Right. | make sure you have a cl ean

house, cl ean clothes, clean kids,
and | eftover nmeatl oaf at one a.m

Jack takes her hand.
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JACK
And you make ne want to do the
right thing in spite of my worst
i ntentions.

MARSHA
Vll, if the road to hell is paved
with good intentions, it stands to
reason that the road to heaven is
paved w th bad ones.

JACK
And you know what el se?
MARSHA
What ?
JACK

You ook a hell of a lot better
naked t han Hauser.

MARSHA

Tell me how good | | ook after you' ve

spent a couple of nights with young,

naked porn stars.
She gets up, kisses his forehead, and heads back to bed.
| NT. HAUSER S HOTEL ROOM -- SAME
Hauser dials the phone.
| NTERCUT W TH YONI CA' S APARTMENT | N AMSTERDAM

It's norning. The RI NG NG PHONE rouses Yonica froma deep
sl eep. She gropes for the receiver.

YONI CA
Ja?
HAUSER
Did | wake you?
YONI CA
Hauser? | was sl eeping. |Is anything
wr ong?
HAUSER
Everything's fine. O, at |east,
it wll be. | need you to round up

t he Longstick Players..

YONI CA
Hauser, you said no nore porn. For
nmy Mama. So we can get marri ed.
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HAUSER
"1l explain everything when | see
you. In the neantinme, round them
up. Then, go see Franc Marni x at
the Mnistry of Tourism He owes
me a favor. Have himgive you sonme
Mnistry letterhead. Then, go to
the American Express office on
Danrak. There'll be seven tickets
for the Thursday flight to New
York waiting for you. Wiile you're
there, send a fax on the letterhead
to the Dutch Consul ate here
requesti ng accommodati ons for the
si x menbers of the trade del egation
who will be arriving Thursday
afternoon. Sign it Koos Vanden
Heuvel . 1'll neet you at the
ai rport. Do you understand?

YONI CA
Yes, but | can't just |eave w thout
sayi ng sonet hing to Mana.

Hauser nmakes a face and nouths the word "Mama."

HAUSER
Tell her... it's for your job.

YONI CA
She thinks |'m a bartender.

Hauser rubs his forehead. Then--

HAUSER
Okay. Tell her you're representing
the bar in the Pillsbury
| nt ernati onal Bartending
Chanpi onshi ps in New YorKk.

Yoni ca perks up.

YONI CA
Qoh. Can | cone in first place?

HAUSER
Sure, why not?

YONI CA
And | get a trophy, of course.

Hauser bites down on the receiver nouthpiece. Then--

HAUSER
Yes. A big fucking trophy with
| aurel s and shit.

YONI CA
Mama Wi Il be so pl eased!
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HAUSER
| can't wait to see you, baby. I
m ss you nore than |I've ever m ssed
anyone in ny entire life.

YONI CA
Aww. My poor baby.

HAUSER
Talk dirty to me?

YONI CA
Anyt hing for you, ny angel. Visa
or Mastercard?

EXT. RED LI GHT DI STRI CT, AMSTERDAM -- DAY

HEIDI HO, a tall, scantily clad Indonesian, stands in a
neonlit w ndow i n deep discussion with Yonica, oblivious
to the OGERS outside. Then, she closes her curtain.

Heidi, in street clothes, and Yonica exit the building.
They brush past a DROOLI NG GUY hol ding out a wad of euros.

HEI DI
Sorry, baby. Cone back next week.

EXT. DAM SQUARE -- DAY

HENDRI K VAN GELDER, a handsone Dutch street perforner,
PLAYS "THE LOVE THEME FROM ROVEO AND JULI ET" on a recorder
TWO MONKEYS, in Elizabethan costunes, nate on the sidewal k
next to a hat with sone coins in it.

Hendri k sees Yonica. He stops playing. The nonkeys don't.

YONI CA
Are you avail abl e, Hendri k?

Hendri k PLAYS "AN ACTOR S LIFE FOR ME." The nonkeys head
into the hone stretch

| NT. HOSPI TAL ROOM -- DAY

SARA CELLINI, a voluptuous Italian nurse, |eans over the
bed of an ELDERLY MALE PATI ENT, and adjusts his |IV. Her
breasts press up against his face.

YONI CA APPEARS in the doorway.

YONI CA
Hauser needs you, Sar a.

SARA
It's about-a tine.
(she kisses the old
man on the |ips)
C ao, bello.
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She and Yoni ca di sappear into the hall. The elderly patient
lies in bed, red-faced, grinning and trenbling.

| NT. THE COCKRI NG S&M BAR -- DAY

MUSI C POUNDS. ALBERT DE CU R, a dreadl ocked African-Anerican
stud, dances on the bar shirtless, in |eather chaps and
| eat her thong. S&M TYPES t hrow noney at his feet.

Yoni ca snakes through the crowd until she's pressed up
agai nst the bar at Albert's feet. She CALLS up to him-

YONI CA
Al bert, Hauser wants you to cone
to New York to nmake a novi e.

ALBERT
No shit?

He junps off the bar, grabs her hand, and they take off. A
col l ective "AWNYNWY ripples through the crowd.

EXT. THEATRE CASA ROSSO -- DAY

Yoni ca goes inside past a poster announci ng: JESSI CA ST.
JESSI CA AND PETER THRUST LI VE ONSTAGE

| NT. THEATRE CASA RGOSSO -- CONTI NUOQUS

JESSI CA ST. JESSI CA, every curvy inch a star, poses naked
on all fours atop a platformonstage. A robed PI K DE KOCK
aka PETER THRUST, enters to W LD APPLAUSE

REVERSE ANGLE REVEALS

An AUDI ENCE nmade up entirely of JAPANESE TOURI STS, except
for Yonica who stands in the back of the house.

Jessica and Pik both see Yonica. They | ook at each other,
t hen Jessica | ooks out at Yonica and nouths, "Fifteen
m nutes." Pik undoes his robe.

I NT. M NI STRY OF TOURI SM - - DAY

FRANC MARNI X, a buttoned down bureaucrat, neets Yonica in
the main reception area. He hands her sone papers.

FRANC MARNI X
There you go, young |ady. And be
sure to thank Hauser for those
"instructional videos."

She gives hima wi nk and goes.



63.
| NT. AMERI CAN EXPRESS OFFI CE -- AFTERNOON

A CLERK slides the airline tickets through the w ndow to
Yoni ca. She slides a neatly typed letter on M N STRY OF
TOURI SM LETTERHEAD back through to him

I NT. THE SLIMEPIT CLUB -- EVEN NG

A party scene. EXTRAS fill the living roomset. MJSIC PLAYS
PVT. VITO RUOTOLO huddles with Pvt. Jane Kirk

PVT. VI TO RUOTOLO
You see how weak the Americans
are, Fatima? Suha has that young
MP wr apped around her little finger.

PVT. JANE KI RK
Yes, Tariqg. Qur victory over the
infidel wll be swift and nerciless.
They CACKLE |i ke the Wcked Wtch of the West.

JACK (O S.)
And. .. Cut!

CLAP of ENDSTI CKS. Jack wal ks onto the set.

JACK
Thank you, everyone. That's it for
today. W'll see you tonorrow

nmorni ng at eight sharp
Har dwi cke joins him

COL. ROCK HARDW CKE
Good day's work, Jack

Har dwi cke goes just as Hauser cones in, carrying the script,
and a big fucking trophy with laurels and shit.

HAUSER
How d we do today?
JACK
Ten and a quarter pages.
HAUSER
Not too shabby.
JACK
Yeah. | think we're finally wearing

Har dwi cke down. What tine is it?

HAUSER
Six-thirty. Let's go back to ny
pl ace, order sonme room service and
get to work on this script.

As they head for the door--
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JACK
VWat's with the big fucking trophy?

HAUSER
Don't ask.

| NT. HAUSER S HOTEL ROOM -- NI GHT

Jack and Hauser sit on the sofa, sleeves rolled up, bleary
eyed. The script lies open on the coffee table. Hauser

scri bbl es notes on the page, and hands it to Jack.

HAUSER
That's it. Whadda ya think?

Jack tries to focus on the page. Then--

JACK
| don't know, Hauser.

HAUSER
What don't you know? It tracks
perfectly.

JACK
It's not that. It's this whole
thing. It still feels Iike robbing

Peter to pay Paul.

HAUSER
It's not robbing Peter to pay Paul.
It's sucking Peter to pay Paul.
Jack | ooks back at the script and nods.
| NT. | NTERNATI ONAL ARRI VALS, NEWARK Al RPORT -- SAME

Hauser scans the faces of the arriving PASSENCERS as t hey
come out of Custons. Suddenly, he breaks into a grin.

Yoni ca | eads the porn stars into the arrivals hall. She
sees Hauser and runs to him He grabs her around the waist,
and goes to kiss her. She turns her face away.

HAUSER
Ch, sorry.
(he takes sone bills
from his pocket)
| didn't bring ny conversion
cal cul at or.

YONI CA
It's okay. | did.

She whi ps out her cal cul ator, punches in sone nunbers,

t akes the noney, and gives hima kiss. Hauser exchanges
hugs with the porn stars. He takes Yonica's bag and | eads
t hem out .
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EXT. THE DUTCH CONSULATE -- DAY
Hauser hol ds the door. Yonica and the porn stars file in.
| NT. THE DUTCH CONSULATE -- CONTI NUOUS

A RECEPTI ONI ST | ooks up from her paperwork, and sees Hauser
smling down at her.

RECEPTI ONI ST
May | help you?

HAUSER
l'"'m M. Malden fromthe United
St at es Chanber of Commerce. | have
the trade del egation from your
country with ne. You shoul d have
received a fax from M. Vanden
Heuvel at the Mnistry of Tourism

RECEPTI ONI ST

Yes, we just received it this
nor ni ng.
One nonent, please.

(she dials the phone)
M. Van Dijn, M. Mlden fromthe
Chanber of Commerce is here with
the trade delegation... Yes, sir.

(t o HAUSER)
Pl ease have a seat. M. Van D jn
wll be right down.

HAUSER
Thank you.

He and the others take seats. The receptioni st gives the
porn stars the once over, then returns to her paperwork.

JAAP VAN DI JN arrives at reception. The receptionist points
t owar ds Hauser and the others. He gl ances over, then does
a doubl e take. He heads over, and extends his hand.

JAAP VAN DI JN
M. Ml den?

Hauser junps up and punps his hand.

HAUSER
| ' m Mal den.

JAAP VAN DI JN
| am Jaap Van Dijn, assistant to
t he Consul General.

Hauser pulls Yonica al ongside him
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HAUSER
My assistant Ms. Reynol ds.
(the porn stars
ri se)
And this is the trade del egation

Van Dijn stares at them Anyway you cut it, they look |ike
porn stars. He |l eans close to Hauser and WH SPERS- -

JAAP VAN DI JN
Exactly what trade do they
represent?

HAUSER
Entertai nnent and Lei sure
| ndustri es.

JAAP VAN DI JN
| see. | wish we had received M.
Vanden Heuvel's fax a little sooner.
Unfortunately, the General Assenbly
is opening its session this week,
and hotel roons are quite scarce.

CLOSE ON HAUSER

HAUSER
That is unfortunate. | told Koos
to give you plenty of advance

noti ce.
(he | ooks down)
Do you have a hole in your pocket?

JAAP VAN DI JN
Excuse ne?

HAUSER
| think you dropped sonet hing.

He reaches down and picks up several HUNDRED DOLLAR BILLS
lying at Van Dijn's feet. He hands themto Van Dijn.

JAAP VAN DI JN

Ch yes, thank you.

(he stuffs the bills

in his pocket)
Actually, we do have two roons
here at the Consul ate that we keep
on standby, if the del egates have
no objection to sharing. Each room
is nore than | arge enough for three.

HAUSER
|"'msure that will be entirely
satisfactory.
| NT. A GRAND BEDROOM -- MOMENTS LATER

Hauser, Yonica and the others gawk at the opul ent bedroom
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Van Dijn opens double doors |leading to an adjoining room

JAAP VAN DI JN
| hope these will be adequate.

HAUSER
These will do nicely.

JAAP VAN DI JN
Then 11l |eave you to get settled
while | arrange for sone roll away
beds to be brought up.

He goes. Hauser | ooks at the others.

HAUSER
W have to film here.
(they all nod; then)
Ckay, gang, rest up. |I'll be back
to collect you all at nineteen
hundred sharp. Conme on, baby.

He and Yoni ca go.
I NT. THE SLI MEPI'T CLUB -- NI GHT

Jack | eans back in his chair behind the nonitors. The cast
and crew file out. Hardw cke stops by his chair.

COL. ROCK HARDW CKE
Got any plans for tonight, Jack?

JACK
Just sl eep.

COL. ROCK HARDW CKE
See you tonorrow t hen.

He goes. Al is quiet. Jack pulls the other script from
his briefcase. Hauser cones in.

HAUSER
|s the coast clear?

JACK
Bring "emin.

HAUSER
Did you come up with a nanme for
yoursel f yet?

JACK
l"mstill working on it.

HAUSER
Well, work fast.
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EXT. THE SLIMEPIT CLUB -- MOMENTS LATER

Har dwi cke waits at the corner. He gl ances back, and sees
Yoni ca and the porn stars going in the back of the cl ub.

COL. ROCK HARDW CKE
VWhat the. ..

He doubl es back, and slips through the front door.
I NT. THE SLI MEPI' T CLUB -- CONTI NUOUS

Hauser hol ds the back door open. Yonica and the porn stars
file in. Jack rises to greet them

HAUSER
Everyone, 1'd like you to neet
your director. This is Jack..

JACK
Mehof f !

Hauser | ooks at himand gives hima thunbs up.

HAUSER
Okay. Jack Mehoff. First, say hello
to Yoni ca de Cuyper

Jack ki sses her hand, then WH SPERS- -

JACK
That's not ny real |ast nane.

YONI CA
| know, Jack

HAUSER
And this is the pride of Jakarta,
Ms. Heidi Ho, M. Hendrik Van
Gelder, Ms. Sara Cellini, M. Albert
de Cuir...

ALBERT
But you may renenber ne better as
Jar Jar Boinks in "Slut Wars:
Epi sode One. The Phantom Penis."

Jack forces his best smle.

JACK
"Il be dammed. WAs that you?

ALBERT
Damm straight. N ce cock, huh?

Jack | ooks to Hauser for rescue. Hauser |eads himover to
Jessica and Pi k.
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HAUSER
And | ast, but not |east, the Tracy
and Hepburn of the adult film
industry. This is Pik de Kock.

JACK
That's very clever. What's your
real nane?

HAUSER
That is his real name, Jack. He
wor ks under the nane Peter Thrust.
And this is the | egendary Hel ga
Van Poon herself, Jessica St.
Jessi ca.

JACK
|'ve never heard of a St. Jessica
before. Is she real ?

JESSI| CA
Real ? Ja, of course. Al natural

She bares her breasts, takes Jack's hands, and plants them
on her bosom Jack pulls away |ike he just touched a hot
stove. Hauser steps between them

HAUSER
It's best if you don't nake a | ot
of small talk with the tal ent,
Jack. It just confuses them

JACK
Got cha.
(to the others)
Ckay, everybody. Shall we get to
wor k?

The porn stars disrobe right there in the mddle of the
floor, while--

I N THE BALCONY -- HARDW CKE

--peers over the railing, watching everything, and taking
not es.

| NT. COFFEE SHOP -- MORNI NG

Har dwi cke sits at a wi ndow table watching the club across
the street. He sees the porn stars file out, and hail cabs.

He junps up, throws down sone noney, and runs out.
EXT. COFFEE SHOP -- CONTI NUQUS

Har dwi cke hails a cab, and takes off in pursuit.
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EXT. THE DUTCH CONSULATE -- LATER

Har dwi cke steps out of a cab idling across the street, and
wat ches the porn stars go inside. He dials his cell phone.

COL. ROCK HARDW CKE
It's Hardwi cke. | need you to check
on sonething for ne.

I NT. HAUSER S HOTEL ROOM -- MORNI NG

Yoni ca | ooks out the wi ndow at Central Park, Hauser cones
out the bathroom tucking in a clean shirt.

HAUSER
Why don't you go to bed?

YONI CA
"' m not sleepy. |I'm going out.

Hauser stops in his tracks.

HAUSER
Qut ? Were?

YONI CA
Expl ori ng.

Hauser forces a smle.
HAUSER

| don't knowif that's such a good
i dea, baby. New York can be a rough

t own.

YONI CA
You don't think I can take care of
nysel f?

HAUSER

| know you can take care of
yoursel f. That's what worries ne.

Yonica whirls around and gets in his face.
YONI CA

Just because you pay ne, doesn't
nmean you own nme, Hauser

HAUSER
Renters have rights too.
YONI CA
| want to go out. | want to see

how real New Yorkers |ive.

Hauser breaks into a broad grin.
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HAUSER
VWll, why didn't you say so?

I NT. JACK AND MARSHA' S APARTMENT -- DAY

Mar sha opens the door. Hauser and Yonica step in.

MARSHA
Hauser. Wat an unexpected...
pl easur e.

HAUSER

Marsha, this is Yonica. Yonica,
this is Jack's wi fe, Marsha.

YONI CA
Hel | o, WMar sha.

MARSHA
This is the..

HAUSER

Significant other, yes. Could I
ask a big favor of you?

MARSHA
You want a favor from ne?

HAUSER
Please. Wuld it be all right if
Yoni ca hangs out with you today?
She won't be any trouble. 1"l
pi ck her up around six-thirty.

MARSHA
vwell, 1...

HAUSER
Thanks, Marsha, you're a pal. You
stay here with Marsha, baby, and
"1l see you later.
(he opens the door)
| owe you one, Marsha.

He goes. Marsha goes to the door, and CALLS after him-
MARSHA
You owe ne a | ot nore than one,
Hauser .

She cl oses the door and turns to see Yonica smling sweetly
back at her.

I NT. JACK AND MARSHA' S KI TCHEN -- LATER

Yonica sits at the kitchen table. Marsha pours them each a
cup of coffee, and joins. They smle at each other, an

awkward monent. Finally--
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MARSHA
So... My husband tells ne you're a
whor e.

YONI CA

Prostitute, ja.

MARSHA
HmM
(anot her awkward
silence; then--)
How proud you nust be.

| NT. THE DUTCH CONSULATE -- DAY
A MAID leads Van Dijn up the grand staircase.

MAI D
| just started cleaning the room
when they cane in.

JAAP VAN DI JN
VWhat tinme was this?

MAI D
About eight, eight-thirty. | told
them| wasn't finished. They said
they didn't care, and to get out.

They arrive at her cart outside the bedroom door.

JAAP VAN DI JN
And they haven't been out since?

MAI D
No. And another thing, sir. Am
expected to do their |aundry?

JAAP VAN DI JN
Laundry?

MAI D
Yes, sir. Wien | cane back to check
on them | found this on the
door knob.

She hands Van Dijn a shopping bag. He reaches in and pulls
out a RED SEQUI NED BRA and mat ching THONG He shoves them
back in, and hands the bag back to her. She | ooks at him

JAAP VAN DI JN
Well, it's not going to wash itself.

And he | eaves her hol ding the bag.
I NT. THE SLIMEPIT CLUB -- DAY

John and Scott set up for a shot. Jack naps in his chair,
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tossi ng and turning.
Hauser cones in the back. Hardw cke conmes in the front.
They neet by Jack's chair. Hardw cke eyes them coolly.

COL. ROCK HARDW CKE
Everything A-OK, gentl enen?

HAUSER
Everything's fine, Colonel.

Jack MOANS in his sleep

COL. ROCK HARDW CKE
s he all right?

Jack tosses about and MJUMBLES- -
JACK
Try to cumon the small of her
back.
Har dwi cke | ooks at Hauser.

COL. ROCK HARDW CKE
VWhat did he just say?

HAUSER
It sounded like, "I'Il try to cone.
If not, I'Il call her back."

Jack tosses again. Then, nore CLEARLY this tine--

JACK
Ckay, fine. Get the enema bulb and
a can of condensed nil k.

Har dwi cke and Hauser exchange a | ook. Hardw cke waits for
an expl anation. Hauser shrugs.

HAUSER
I"'mglad I'mnot having that dream

He shakes Jack. Jack wakes up to find Hardw cke staring
down at him

I NT. JACK AND MARSHA' S LI VI NG ROOM -- EVEN NG

Marsha, Yonica, Rick and Ilsa sit on the floor. They play
CANDY LAND. G GGELES all around. Yonica picks a card.

| LSA
Uh oh. You have to go back, Aunt
Yoni ca.

There's a KNOCK. Marsha answers. Hauser cones in and stops,
dunbstruck by all the donmesticity unfolding before his
eyes.



The kids throw their arns around her,

MARSHA
Is it six-thirty already? Ckay,

ki ds, say goodbye to Aunt Yoni ca.

RI CK & | LSA
AWM,

YONI CA

"Il come back and see you again.

Rl CK
VWhen?

YONI CA
Soon. | prom se.

RICK & | LSA
Bye, Aunt Yoni ca.

74.

and she gives them

each a big hug. She gets up and ki sses Marsha on both

cheeks.

Two nore pecks and she goes to the door.

open.

Hauser

| ooks back and forth,
go. A nonent |ater, he pops his head back in.

MARSHA
Come back soon
YONI CA
| will. And thank you for a

wonder ful day. You have a beauti ful

famly.

HAUSER

Did you have to pay her for that?

Marsha cl oses the door in his face.

I NT. THE SLIMEPIT CLUB -- N GHT

Jack waits al one.

JACK
Where is everybody?

HAUSER
Back at the Consul ate.
(he hands Jack sone
pages)
Here's the dream sequence.

JACK
What dream sequence?

confused. Then,

Hauser and Yoni ca come in.

Marsha holds it

he and Yoni ca
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HAUSER
The one | just wote where Tariq
dreans he's in Paradi se, being
attended to by seventy-two
virgins... O in our case, three
virgins. We'll shoot it at the
Consul ate. It's a perfect setting.

Jack | ooks at the pages, way too tired to argue.

JACK
Ckay, grab sone stuff.

They all pick up sonme equi pnent, and head out.
EXT. THE SLIMEPIT CLUB -- MOMENTS LATER

Jack, Hauser and Yonica come out, and hail a cab. A nonent
| ater, Hardw cke cones out of the bushes with a CAMERA
CASE, and hails the next cab.

| NT. THE DUTCH CONSULATE, UPSTAI RS CORRI DOR -- NI GHT

A STRAUSS WALTZ ECHCES t hrough the corridor outside the
bedroom The porn stars conme out, rubbing the sleep from
their eyes, and head downstairs.

| NT. THE BALLROOM -- CONTI NUOUS

A black tie diplomatic reception in full sw ng. D PLOVATS
and DI GNI TARI ES mi ngl e and sip chanpagne. An ORCHESTRA
PLAYS.

The porn stars slip past the open doorway in the b.g.,
t hen conme back again, followed by Hauser, Yonica and Jack.

| NT. GRAND BEDROOM -- NI GHT

Sara lies naked on the bed, a veil obscuring her face.
Jack runs his hand above her body, checking the shadows.
He adjusts a light, then picks up the cantorder

JACK
Ckay, shall we try one?

Al bert drops his robe and clinbs on top of Sara.
EXT. AN ADJACENT ROOFTOP -- CONTI NUQUS

Har dwi cke, perched on the edge of the roof, ains a cancorder
at the bedroom w ndow.

| NT. THE BALLROOM -- CONTI NUOUS

The CONSUL CGENERAL nounts the bandstand, followed by Van
Dijn. The orchestra stops playing. He steps to the m ke.
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CONSUL GENERAL

On behal f of her majesty, Queen
Beatrix, | would like to wel cone
you all, and ask your indul gence
as we observe a mnute of silence
in honor of all those who have
made the ultimte sacrifice so
that we nmay continue to live in
freedom

Heads bow. The room goes silent, but soon SQUEAKI NG

BEDSPRI NGS and MJUFFLED MOANS | eak t hrough the ceiling.
Then- -

SARA (O S.)
Ch yeah, baby. Gve it to ne. |
want it all. Every last-a inch.

That's it, baby. Harder. Harder.

ALBERT (0. S.)
Yeah. You | ove that dark neat,
don't you, baby?

Van Dijn opens one eye, and | ooks up at the ceiling.
| NT. THE DUTCH CONSULATE, UPSTAI RS CORRI DOR -- LATER

The porn stars, Jack, Yonica and Hauser, cone out of the
bedroom wi th the equi pnent, head downstairs, and sneak
past the ballroom

Hauser is al nbst out the door when a hand on hi s shoul der
stops himin his tracks. He turns to face Van Dijn.

JAAP VAN DI JN
M. Ml den. This is nost irregular.

HAUSER
Yeah, well, what can | say? This
damed war's got the whole world
turned on its ear.
(he | ooks down)
You really gotta fix those pants.

Van Dijn | ooks down. Several nore HUNDREDS | ay at his feet.

He kneel s and picks themup. He | ooks up to find Hauser
gone.

EXT. CENTRAL PARK ZQO -- DAY

Marsha carries Ilsa. Yonica holds R ck's hand. They strol
past the cages. Suddenly, Rick junps up and down, pointing.

Rl CK
Monmy, | ook! They're feeding the
seal s! Can | watch?
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| LSA
Me too, ne too.

Mar sha puts her down.

RI CK
You wanna cone, Aunt Yonica?

YONI CA
You go ahead. I'Il catch up. Tot
zi ens.

RICK & | LSA
Tot zi ens.

Rick takes Ilsa's hand and they run off. Marsha and Yonica
stroll on together like old friends.

MARSHA
You really have a way with the
ki ds.

YONI CA

For a hooker?

MARSHA
| didn't nean it |ike that.

YONI CA
But you thought it, didn't you?
(Marsha bl ushes)
It's okay. I"mused to it. The
sane way you nust be used to people
t hi nki ng of you as "just a

housew fe."

MARSHA
Hey! | have a masters degree in
English literature.

YONI CA
And | speak seven | anguages
fluently.

MARSHA

You' re kidding. Really?

YONI CA
See? In the end, you are what you
do. Most people don't | ook beyond
t hat .

MARSHA
| don't know how you do what you
do. Sone of those nen have to be
di sgusting. How can you stand them
on top of you, all sweaty... ugh?
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YONI CA
It's just a job. And that's really
not an issue for nme anynore. Hauser
is ny only client now, and he's a
wonder f ul man.

Mar sha stops dead and | ooks at her, speechless. Then--

MARSHA
Ckay. You're just messing with ny
head now, right?

YONI CA
Not at all. He's kind, respectful,
and he always treats ne like a
| ady. Sonme nmen think if they pay
you, it gives themthe right to do
anyt hing they please. But not
Hauser. He | oves ne.

MARSHA
Do you | ove hinf
YONI CA
O course. | hope we can get married

one day, and have a beautiful famly
just like yours.

MARSHA
So what's stopping you?

YONI CA
W have to get ny Mama's bl essing
first. And before we do, Hauser
has to prove to her that he's a
fine, upstandi ng man.

MARSHA
Good luck. So why does he stil
pay you?

YONI CA

As long as he pays nme it's just

busi ness, and |I'm protected froma
broken heart if Manma doesn't approve
of him

Mar sha | ooks at her, incredul ous. She chokes back a | augh.

MARSHA
| hate to be the one to break it
to you, but it doesn't work that
way.

Yoni ca | ooks at her defiantly, like a tenperanental child.
YONI CA

It works that way for nme. You don't
know ny Mana.



79.

MARSHA
No, but | do know that nothers can
be wong soneti nes.

She and Yonica hold a | ook. They arrive at the seal pool.

Yoni ca kneel s down between Rick and Ilsa, pulls them close,
and the three of them share a big hug.

I NT. THE SLIMEPIT CLUB -- EVEN NG

Pvts. Kirk and Mann |lie "dead" at the base of the guard
tower set. Pvt. Hawkins stands over themw th SGI. JASON
VI CK, playing a general.

PVT. NORMAN HAVWKI NS
Larry wasn't a bad man, General
He was | ed astray. W both were.
Thank God | discovered the truth
intime. This could be ne.

SGI. JASON VI CK
Vell, | hope you' ve | earned your
| esson, Sergeant. In this crazy
wor | d today, you can't be too
careful. Sonetines a pretty face
can mask a bl ack heart.

PVT. NORMAN HAVKI NS
| know that now, sir.

SGI. JASON VI CK
Good. Let's go, Sergeant. W' ve
got a war to wn.

He puts his arm around Pvt. Hawkins' shoul der, and they
wal k of f, heads held high.

JACK (O S.)
And... Cut! Mark it.

Hauser steps in with the slate, and gives it a CLAP.

HAUSER
That's a wap, people! Thank you.

The cast and crew say their goodbyes, and file out. Jack
| eans back in his chair.

Har dwi cke stands in a far corner on his cell phone,
scribbling a note on a scrap of paper.

COL. ROCK HARDW CKE
CGot it.
(he clicks off;
goes to Jack)
So what happens now?
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JACK
We cut it all together, and screen
it for the brass.

COL. ROCK HARDW CKE
VWhen will it be ready?

Jack | ooks at Hauser. Hauser nout hs "Tuesday."

JACK
Shoul d be ready by Tuesday. W'l
arrange for a screening room |I|'|
call you Monday and | et you know
where and when.

COL. ROCK HARDW CKE
Shoul d be very interesting.

He | eaves. Hauser comes over to Jack.

HAUSER
Ni ce going, Jack. You really spun
gold out of shit. I'm gonna pick

up Yonica and the talent, and I']
nmeet you back here in an hour and
a half. You need anyt hi ng?

JACK
Yeah, about fourteen hours of sleep.

HAUSER
You can sl eep Monday. That way
you'll be well rested for your
gala premere. In the neantine,
catch a cat nap.

He goes. Jack | eans back and cl oses his eyes.
EXT. CENTRAL PARK WEST -- EVEN NG

Mar sha and Yoni ca wal k al ong the park side towards the
apartnment building. Rick and Ilsa run ahead pl ayi ng hi de
and seek at every bench. Marsha CALLS--

MARSHA
Don't go too far away.
(to Yonica)
| need your professional advice.

YONI CA
Pr of essi onal ? Marsha, do you need
nmoney?

MARSHA
Ch, no. | neant... Have you ever..

She turns red and whispers the rest into Yonica's ear.



She t akes
Mar sha.

YONI CA
Ja, of course. But only with

Hauser .

| would never do that wth any of

my other clients.

nes.

e

MARSHA
Wy not ?
YONI CA
It's private. Like kissing. Wy do
you ask?
MARSHA
Jack's brought it up a few ti
YONI CA
And you don't want to.
MARSHA
|"mnot totally... confortabl
with the idea. |I nean, |'ve

considered it. He even bought
t ube of KY.

YONI CA
KY?! No wonder you're nervous
isn't used for that.

MARSHA
It's not?

YONI CA

a

. KY

No. You woul dn't plow the snow

with a soup spoon, would you?

MARSHA
| guess not. Then again, |I'm
t he one doing the pl ow ng.

YONI CA
| just nmean that every job re
t he proper tools.

a small tube from her purse,

MARSHA
Ski dnor e?
YONI CA
(poi nti ng)

Wth collagen. Protects and
repl eni shes.

MARSHA
There's really a difference?

not

quires

and gives it to

81.
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YONI CA
Before Skidnpre, | used to feel
just like you. Now... no problem

Mar sha hands it back. They wal k on in silence, then--

MARSHA
Li ke kissing? Really?
(of f Yonica' s nod)
HmM

I NT. MOM & POP VI DEO STORE/ BACK ROOM - - EVEN NG
Har dwi cke steps inside and goes to a CLERK on the floor.
The clerk regards the uniform then--

CLERK
Lenme guess. "Saving Private Ryan."

Har dw cke shows himthe scrap of paper.

COL. ROCK HARDW CKE
Do you have this?

CLERK
Fol | ow ne.

He | eads Hardw cke back to a curtai ned doorway marked ADULTS
ONLY. He pulls the curtain aside. Hardw cke | ooks around,
nervously, and ducks inside. The clerk foll ows.

CLERK
| think you'll find what you're
| ooki ng for against the far wall.

Har dwi cke browses the wall until he sees a smling Jessica
on THE HELGA VAN POON COLLECTORS EDI TI ON BOX SET.

COL. ROCK HARDW CKE
Ah hah.

I NT. THE SLIMEPI T CLUB -- NI GHT
DI SCO LI GHTS and SMXXE pul sate to the beat of HOUSE MJSI C

Jessica and Pik go at it on the hood of the jeep. Jack
snakes around themw th a canera. Then--

COL. ROCK HARDW CKE (O. S.)
The snmoke's a bit of overkill,
don't you think?

Jack whi ps around. Jessica and Pik junp off the jeep, grab
their robes, and cover up. Hauser switches off the nusic,
and runs to intercept Hardw cke.



HAUSER

This is a separate project, Colonel.

It has nothing to do with you.
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Har dwi cke pushes past him shoving the Hel ga Van Poon Box
Set into his hands. He goes to Jessica, and kisses her

hand.
COL. ROCK HARDW CKE

Ms. St. Jessica, |I... I... I'"'ma
huge fan. Wuld it be an inposition

to ask for an autograph?

JESSI CA

O course not. Do you have a pen?

Har dwi cke funbles in his pocket, and pulls out a pen.

COL. ROCK HARDW CKE

Could you sign it, "To Rock, Stay

hard. Love, Jessica."?

JESSI CA
Do you have sone paper?

COL. ROCK HARDW CKE
Coul d you sign this?

ANGLE ON JACK AND HAUSER

The SOUND of a ZI PPER bei ng UNZI PPED. Suddenly,

i ke they've just seen CGod.

JACK
Holy shit! W' re gonna wn the
war !

HAUSER

A star is born. Rock Hardw cke.
Freud was right, Jack. There are
no acci dents.

(to Hardw cke)

Oh, Col onel ? Could we have a word

w th you?

t hey | ook

Jessica is on her knees, signing away. The others gawk.

Har dwi cke | ooks over his shoul der at Hauser,

COL. ROCK HARDW CKE
In a second. In the neantine get

everyone to autograph that video.

I NT. AN EDI TI NG ROOM -- MORNI NG

smling.

Jack works two video editing nmachines |Iike a concert

pi ani st .
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He slides his chair fromone to the other, and back again.

Hauser wat ches over his shoul der.

HAUSER
You've still got it, Jack.
JACK

Ta da! They're all yours.

He pushes buttons on both consoles, and two vi deocassettes
ej ect. Hauser picks them up.

HAUSER

Good job. 1'Il take it from here.
JACK

Terrific. May | go hone now?
HAUSER

You may. Get sone sleep. I'll see

you at the screening roomtonorrow.

He shoves the tapes in his bag, and heads out. Jack drags
hinmself to his feet, and pulls on his jacket.

EXT. MAGNO SCUND & VI DEO BUI LDI NG -- DAY

Jack waits in front of the building. A taxi pulls up and
Hauser gets out, carrying filmcans.

HAUSER
Are they here yet?

JACK
Not yet. Did you get a chance to
| ook at any of it?

HAUSER
No. They weren't even finished yet
when | got there.
(of f Jack's | ook)
Rel ax, Jack. If there was a problem
t hey woul d've told ne.

Anot her taxi pulls up and Hardw cke gets out. He wal ks
stiffly.

COL. ROCK HARDW CKE
Gent | enen.

HAUSER
Rock, baby. How re you feeling?

COL. ROCK HARDW CKE
Still alittle sore.
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HAUSER
One of the hazards of the trade.
You'll get used to it. Shall we?

They go inside.
| NT. SCREENI NG ROOM - - LATER
Jack, Hauser and Hardw cke greet Gen. Wod and two Al DES.
GEN. BRETTON WOCD
Gent |l emen, you continue to inpress
me. | really wasn't expecting to
see anything for a few weeks yet.
JACK
| hope you're as inpressed with
the results, Ceneral. Wiy don't
you take these seats up front.

Gen. Wod and his aides take their seats. Hauser and Jack
take their seats in the back with Hardw cke between t hem

Hauser picks up the phone next to his chair.

HAUSER
Ckay, roll it.

The lights go down.

ON THE SCREEN -- THE GREAT SEAL OF THE UNI TED STATES

A rousi ng SOUSA MARCH cones on the soundtrack. SUPER TI TLE:
THE DEPARTMENT OF THE ARMY PRESENTS.

SUPER NEW TI TLE: UNE FI LM DE JACK MEHOFF

| NTERCUT W TH HAUSER, HARDW CKE, JACK, GEN. WOCOD, ET AL.

Hauser | eans back and smiles. Hardw cke and Jack | ook
horri fi ed.

SUPER NEW TI TLE: JESSI CA ST. JESSI CA & PETER THRUST I N
"FUCK OR FI GHT. "

Jack leans forward and | ooks at Hauser. Hauser ignores
hi m

Gen. Wod and his ai des exchange puzzl ed | ooks.

SUPER NEW Tl TLE: SCENARI O JACK MEHOFF, HARDY LONGSTI CK &
COL. ROCK HARDW CKE

Har dwi cke buries his face in his hands.
TI TLES END. CLOSEUP of HARDW CKE, in an office, heavily

made up, and in a general's uniform He speaks to the
caner a.
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COL. ROCK HARDW CKE
Hello. I'"m Gen. Di ck Ranshugh,
United States Arny. The story you
are about to see didn't really
happen, but it could have. It's a
cautionary tale, and one worth
heedi ng. W are engaged in a war
unlike any in our storied history.
We face an eneny unlike any we
have ever known. Victory depends
on each and every Anerican
mai nt ai ni ng extrenme vigilance on
the homefront. Qur eneny can cone
in many gui ses. He mght run the
shop down the street. O he m ght
be a nei ghbor, or co-worker. O he
m ght be a she. And she coul d be
ri ght under your very nose.

(he | ooks down)

Halt! Who bl ows there?

A W DER ANGLE REVEALS a PANTLESS HARDW CKE. Jessica kneel s
in front of him Her head bobs up and down. She turns to
the canera, w pes her nouth, and w nks.

GCen. Wod and his aides gl ance back, and see Hardw cke
bangi ng his head on the seat in front of him

The scene onscreen shifts to the coffee shop. Hendrik, in
an arny uniform cones in with Sara.

HENDRI K

H, Larry. Ch, sorry. | didn't
know you were still eating.

Heidi, in a waitress uniform sits on a table with her
skirt hiked up, and her legs spread. Pik has his face buried
in her crotch. He |ooks up, and in his thick DUTCH ACCENT- -

Pl K
Hal | o, Joe. What do you know?

Har dwi cke grabs Jack and Hauser, and in a LOUD VWH SPER- -

COL. ROCK HARDW CKE
Qut si de. Both of you. Now

| NT. HALLWAY OUTSI DE SCREENI NG ROOM -- MOMENTS LATER
Jack lunges at Hauser. Hardw cke restrains him
JACK
You idiot! What have you done?!
mar ked the tapes clearly.

HAUSER
| know.



Har dwi cke

87.

JACK
Then how coul d you nmake such a
m st ake?

HAUSER

It wasn't a m stake.
and Jack stare at him aghast.

COL. ROCK HARDW CKE
What were you thinking?

HAUSER
Wth all due respect, Rock, this
movie is a lot closer to the one
you wrote than the one you wote.

JACK

You' ve | ost your m nd, Hauser.
HAUSER

No, Jack. | saw both novies. This

one's better. You knowit is. You're
a great director. You can do it

all. You proved it. And I'm a great
producer. And we're using our Cod
given talents in the service of

our country. How can that be a bad

t hi ng?

JACK
But why woul d you even think of
doi ng such a thing?

HAUSER
You gave ne the idea.

Everything stops. Jack's jaw drops. Then--

Har dwi cke

JACK
| did?

HAUSER
Sure. When you pul |l ed that
swi t cheroo on Mrty Lipkin.

COL. ROCK HARDW CKE
My career is over

HAUSER
Are you kidding? Wth that python
of yours? Your career opportunities
are limtless.

s deneanor softens instantly.

COL. ROCK HARDW CKE
Real | y?
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Hauser nods. Jack rubs his tenples. Hauser grabs him by
t he shoul ders, and | ooks himin the eye.

HAUSER
| believe we're doing the right
thing here, Jack. But if you don't,
just say the word and I'll stop
it, give themthe other novie, and
snoot h t hi ngs over.

Jack opens the screening roomdoor a crack, and HEARS--

ALBERT (0. S.)
You see how weak the Americans
are, Fatima? Suha has that young
MP wr apped around her little finger.

SARA (O S.)
Yes, Tarig. Suha can suck a golf-a
bal | through a garden-a hose.

Jack closes the door. He turns back to Hauser.

JACK
No. Let "emwatch it.

COL. ROCK HARDW CKE
You're both nuts. For ny part, |
intend to say you drugged ne. And
if either of you contradict ny
story, I'll shoot you both. Do we
under st and each ot her?

Jack and Hauser nod. Jack opens the screening room door
just in tinme to HEAR--

SARA (O S.)
Ch yeah, baby. Gve it to ne. |
want it all. Every last-a inch.

That's it, baby. Harder. Harder.
ALBERT (0. S.)

Yeah. You | ove that dark neat,

don't you, baby?

Jack closes the door. He and Hauser hold a | ook, then he
goes back inside, followed by Hardw cke.

| NT. SCREENI NG ROOM - - LATER
Gen. Wod and his aides sit bolt upright in their seats.

The entw ned bodies of Pik and Jessica REFLECT in Gen.
Whod' s gl asses before they fog up.

Jack and Hardw cke sink deeper and deeper into their chairs
with each onscreen MOAN of ecstasy.

DI SSCLVE TQO
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| NT. SCREENI NG ROOM - - LATER

Onscreen, Pik and Jessica |lie naked and "dead" at the base
of the guard tower. Hendrik and Hardw cke stand over them

HENDRI K
Larry wasn't a bad man, General
He was | ed astray. W both were.
Thank God | discovered the truth
intime. This could be ne.

COL. ROCK HARDW CKE
Vell, | hope you' ve | earned your
| esson, Sergeant. In this crazy
wor | d today, you can't be too
careful. Sonetines, even a sweet,
pi nk pussy can nmask a bl ack heart.

HENDRI K
| know that now, sir.

COL. ROCK HARDW CKE
Good. Let's go, Sergeant. And next
time, let's fuck "emall

He puts his arm around Hendrik's shoul der, and they wal k
of f, heads held high.

SUPER TI TLE: THE END? The |ights conme up

Gen. Wod and his aides rise as one, and turn to Jack and
Har dwi cke. Jack rises. His eyes drift down to the general's
crotch.

JACK
Does this nmean you liked it?

Gen. Wod quickly covers up with his briefcase.

CGEN. BRETTON WOOD
| want to see the three of you in
my office at nine o' clock tonorrow
nmorni ng... Were's M. London?

I NT. TAXI CAB -- MOVI NG -- AFTERNCON

Hauser and Yonica sit silently in the back. Yonica cradles
her trophy in her lap. Finally--

YONI CA
| don't understand, Hauser. Wat's
the big rush?

HAUSER
The shit's hit the fan, baby. Tine
to go hone.
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YONI CA
But | didn't even get a chance to
say goodbye to Jack or Marsha or
the chil dren.

Hauser | ooks at her, annoyed.

They hol d

HAUSER
|"m sure they' Il survive.
(off her hurt | oo0k)
" m sorry.
YONI CA
What's wong, Hauser?
HAUSER
| can't do it.
YONI CA
Do what ?
HAUSER

Pretend to be a respectable
busi nessman, because |'mnot. |
make porn. That's what | do.

YONI CA
Not anynore. This was the | ast
tinme.

HAUSER
No, it wasn't. | like it, |I'm good

at it, and |I'mgonna keep on doing
it. W have a saying in Anerica.
"Ya dance with the one that brung
ya." | have to be honest with
nmysel f. And that neans not turning
nmy back on the one thing | do well.

YONI CA
But what about Mamm? What do |
tell her about us?

a | ook. He takes her hand.

HAUSER
| guess nothing. I'll never be the
man your Mama wants you to nmarry.
(he forces a smle)
We'l|l just have to go on like
bef ore.

YONI CA
| can't do that forever, Hauser.
want to get married, and have a
famly |like Jack and Marsha.
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| know you do. And |I'm sure that
one day you wll. | just don't

think it's going to be with ne...
| guess that's one regret I|'l
have to learn to live wth.

She turns away, fighting back tears.
I NT. THE RITZ CARLTON HOTEL -- AFTERNOON
Jack stands at the reception desk.

DESK CLERK
|"msorry, sir. M. London checked
out about an hour ago.

JACK
Did he |l eave a forwardi ng address?

The desk cl erk checks.

DESK CLERK
No, he didn't. Sorry.

Jack wal ks off in a fog.
I NT. JACK AND MARSHA' S KI TCHEN -- NI GHT
Marsha clears the table. Jack stares off into space.

JACK
| went to the hotel, and | left a
message on his cell phone.

MARSHA
Did you try his pager?

JACK
Di sconnect ed.

MARSHA
That is so Hauser. And | was al nost
ready to believe he'd changed. |
feel sorry for Yonica.

JACK
He wasn't wong. About the film |
mean. |t was the better one.

MARSHA
But he left you to nmake the case.

JACK
That's the weird part. He was so
passi onate about it. W both were.
He had nme convinced it was the
right thing to do.

91.
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Mar sha hol ds her tongue and just rubs the back of his neck.

Rick and Ilsa cone in, ready for bed.

MARSHA
Did you brush your teeth?
RICK & | LSA
Uh huh.
MARSHA
Ckay, bedtine.
RI CK
Tuck us in?
JACK
"Il do it. Come along, ny little
acolytes. | amyour lord and naster.

Qbey ne, revere ne, worship ne.
He gets up and takes their hands.

| LSA
| s Aunt Yonica com ng over tonorrow?

Jack stops and | ooks at Marsha, then at the kids.

JACK
No, sweet heart.

RI CK
The day after tonorrow?

JACK
| don't know, sport. | don't know.

He takes them out. Marsha watches them go, then returns to
her dishes, sniffling.

I NT. JACK AND MARSHA' S BEDROOM - - MORNI NG

Jack stuffs papers into a battered old briefcase. Marsha
conmes in. She hands hi m sonme sheets of paper.

JACK
VWhat's this?

MARSHA
Just sone stuff | downl oaded from
the internet. | thought it m ght

hel p. It's about the governnent.

He puts the papers in the briefcase without taking his
eyes off her.

JACK
Thank you.
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MARSHA
| wish | could do nore. | wish |
could go with you

She pulls himclose and buries her face in his chest.

JACK
"Il handle it.
(he lifts her chin)
And 1'Il be hone for dinner.
MARSHA
Prom se you'll call ne as soon as
you' re done?
(he nods)
| | ove you.
JACK

| | ove you, too.
(off her worried
| ook)

"1l see you tonight.

He ki sses her and heads out. She slunps onto the bed.

| NT. GENERAL WOOD' S WAI TI NG ROOM - - MORNI NG

Jack and Hardw cke fidget on hard chairs. The | NTERCOM
BUZZES. M I1lie answers.

GEN. BRETTON WOOD (V. Q)
Send them i n.

M LLIE
Yes, sir.
(to Jack and
Har dwi cke)
You can go in now.

Jack and Hardw cke rise together, and head towards the
office like it was the last mle.

I NT. OFFI CE OF THE ARMY CH EF OF STAFF -- DAY

Gen. Wod, flanked by his aides, |ooks up fromhis desk,
and CROALS- -

GEN. BRETTON WOOD
VWere is M. London?

JACK
|'"m perfectly capabl e of speaking
for M. London and nyself.

GEN. BRETTON WOCD
Very well, M. Mthis. Perhaps you
can begin by expl ai ning what you

( MORE)



GEN. BRETTON WOCD ( CONT' D)
and M. London had in m nd when
you perpetrated this little
sexcapade.

Jack gropes for words. Finally--

JACK
In all fairness, sir, there's only
so nmuch you can do with fifty
t housand dol | ars.

The | NTERCOM BUZZES. Gen. Wod answers, annoyed.

GEN. BRETTON WOCD
| told you no interruptions, MIllie.

MLLIE (V.Q)
M. London is here.

Jack and Hardw cke exchange confused | ooks.

GEN. BRETTON WOCD
Send himin.

Hauser bounds in, breathless, carrying filmcans and a
vi deocassette. He puts themon Gen. Wod's desk.

HAUSER
Ckay, here's your damm novi e.

GEN. BRETTON WOCD
|"ve already seen it.

HAUSER
Not this one you haven't.

GEN. BRETTON WOOD
VWhat is it?

HAUSER
The novie we nmade fol |l ow ng your
directives to the letter. Pop it
in the VCR and watch it.
Once you' ve seen it, you'l
under st and what the real problem
is.

GEN. BRETTON WOCOD
Don't keep us in suspense, M.
London. \What is the "real problen?"

HAUSER
You guys are great at issuing
directives, but you don't know
shit about maki ng novies. So, go

ahead.
( MORE)

94.
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HAUSER ( CONT' D)

Rel ease this novie. You're the
ones who'll have to explain why,
when people are losing their jobs,
and our troops are risking their
lives overseas, and we still have
to worry about nore attacks at
home, you're spendi ng taxpayer
dollars to create tripe like this!

Gen. Wod glares at Hardw cke, then back at Hauser.

GEN. BRETTON WOOD
There's still the matter of the
other... film

HAUSER
We didn't spend one cent of your
nmoney to make that. In fact, Jack
used his own noney to finish your
movie. So, | guess we don't have a
problem right?

GEN. BRETTON WOCD
W don't? [|'mgoing to consult
our JAG office, because | believe
what you' ve done may be puni shabl e
by a fine, inprisonnent, or both.

Hauser snorts dism ssively.
HAUSER
C nmon, Brett. Even if you coul d,
you woul dn't seriously consider
throwing us in jail over sonething
like this. Nobody's that stupid.
I NT. JAIL CELL -- LATER

Hauser, Jack and Hardw cke cool their heels.

HAUSER
l"mreally sorry, guys. | never
figured on this happening at all.
But don't worry. | can fix it.

Jack glares at himas he dials a phone held through the
bars by an M.

JACK
No, that's okay. You've done nore
t han enough, Hauser.

| NTERCUT W TH MARSHA AND THE KI DS | N THE Kl TCHEN
Rick and Il sa snack on mlk and cookies. A distracted Mrsha

stuffs a chicken that has |Iong ago run out of room The
PHONE RI NGS. She runs to answer it.



Jack cups

Marsha's |j

MARSHA
Jack?
JACK
H , honey.
MARSHA
Are you finished?
JACK
Not quite.
MARSHA
How | ong do you think you'll be?
JACK
Actually, this mght take a little
| onger than | thought. I'Il try to

call you tonorrow.

MARSHA
Where are you?

hi s hand over the phone.

JACK
VWhere are we?

COL. ROCK HARDW CKE
The federal prison in Lorton,
Virginia.

JACK
(into the phone)
Lorton, Virginia.

MARSHA
VWhat's in Lorton, Virginia?
JACK
They have a... facility here.
aw dr ops.
MARSHA
Are you in jail?
JACK
| wouldn't exactly call it a jail.
MARSHA
What would you call it?
JACK
It's nore like a... maxi num security
prison... It's just a

m sunder st andi ng. W' re gonna
straighten it all out in the
nor ni ng.

96.



Mar sha stands frozen.

MARSHA
Wwe? Who's we?
JACK
Me... and Hauser.
MARSHA
He' s t here?!
JACK
Yeah.
MARSHA
Good. Saves ne the trouble of having
to hunt himdown and kill him..

Should I get you a | awer? What am
| saying? W don't even have the
nmoney for bail.

JACK
Cal m down. We're not under arrest.

HAUSER
Yet .

Jack shoots hima angry | ook.

JACK
They're just hol ding us here
overnight, so let's not get ahead
of ourselves. Don't worry about
noney yet. If it conmes to that,
we' || have enough noney by the end
of the week to hire the dreamteam

HAUSER
Uh, Jack...?

Jack waves him of f.

She hangs

JACK
Marsha, are you still there?

MARSHA
I"'mstill here, Jack. We'll be
down there first thing in the
nmorning. We'll wait for you outside
the Pentagon. If you' re not out by
noon, we're comng in after you.

up.

JACK
Marsha, no... Marsha...?
(Hauser taps his
shoul der; he turns)
What ?

97.
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HAUSER

| never gave the tape to Bone
Jockey.

(Jack goes white)
| started thinking about our novie
being used to help the war effort,
and | guess | just got caught up
in the patriotic fervor of it all,
and. . .

He shrugs, apologetically. Jack buries his face in his
hands.

I NT. YONI CA'S APARTMENT -- NI GHT

Yonica |ies on her bed, staring at the phone, her eyes red
and puffy. The trophy lies next to her. Suddenly, she sits
up, throws it in the waste basket, grabs her coat, and
goes.

I NT. JAIL CELL -- MORNI NG

Hauser and Hardw cke doze. Jack reads the papers Marsha
gave him He CHUCKLES nore and nore with each new page. A
GUARD opens the cell door, and two MP'S cone in.

Vo
Al right, on your feet!

Jack stuffs the papers back in his briefcase. They struggle
to their feet. The M s herd them out.

| NT. / EXT. STAFF CAR -- MOVI NG -- MORNI NG

Jack, Hauser and Hardw cke sit sandw ched together in the
back. Hauser turns to Jack.

HAUSER
For what it's worth, | neant every
word | said about the novie.

JACK
Is it really that good, Hauser?

HAUSER
The best |'ve ever produced. O
course, | ook at the director
had.

The car turns into the Pentagon driveway, and di sappears
down a ranp.

EXT. THE PENTAGON -- CONTI NUOUS

Mar sha wal ks towards the entrance with Rick and Il sa.
Suddenly the kids's faces light up. They break free and
run.
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MARSHA
Rick! Ilsal Wait!

She chases after them
| NT. OFFI CE OF THE ARW CH EF OF STAFF -- LATER

Jack, Hauser and Hardw cke stand before the General. Gen.
Whod and his aides reveal nothing in their expressions.

GEN. BRETTON WOCD
| just have one question for you,
M. London. Think carefully before
you answer. Did you show us the
wong filmby m stake?

HAUSER
No, but that was ny doing. Jack
and Rock weren't in onit.

Gen. Wod | ooks at his aides. The aides shrug and shake
their heads. He | ooks back at Hauser, al nost pleading.

GEN. BRETTON WOCD
But why?

Jack takes the papers fromhis briefcase, and steps in
front of Hauser like he's shielding him

JACK
We didn't do anything the governnent
doesn't already do.

GEN. BRETTON WOCD
VWhat are you tal ki ng about ?

Jack puts a sheet of paper on the desk in front of Gen.
Wbod.

JACK
Ever hear of Rancho Delirious?

GEN. BRETTON WOCD
No.

JACK
It's a whorehouse in Nevada. Seized
by the .R S. in 1979. They've
been running it ever since.
(he puts a second
sheet on the desk)
How about the Pl atinum Key C ubs?

GEN. BRETTON WOOD
The what ?
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JACK

A chain of tittie bars in the
sout heast. Seized by the AT.F. in
1992. Still open. And there's nore.

(he puts the other

pages on the desk)
You guys are generating so nuch
revenue fromthe sex trade, it's a
wonder we still need an incone
t ax.

Gen. Wod | ooks at the papers, then at Jack.

GEN. BRETTON WOCD
May | rem nd you, M. Mathis, that
we are not the .R S. or the A T.F.
W're the United States Arny!

JACK
What happened to, "W're all part
of the sane tean?”
(of f Gen. Wod's
| ook)
Did you watch the other novie?

Gen. Wod exchanges enbarrassed | ooks with his aides.

GEN. BRETTON WOCD
Most of it... | couldn't stay awake.

JACK
You know why? Because the one we
showed you, that's the novie you
asked us to nake.

GEN. BRETTON WOOD
| beg your pardon?

Jack puts his arm around Hauser

JACK
Hauser and | are fil mmakers,
Ceneral. You didn't give us nuch

to work with. You gave us a script,
but it wasn't a novie.

(to Hardw cke)
|"msorry, Rock, but | know about
these things. You' re a great guy,
but as witer... you bl ow

(to Gen. Wod)
We took what you gave us, and nade
t he best novie we coul d.

GEN. BRETTON WOOD
But pornography? It flies in the
face of conventional w sdom
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JACK
Conventional wisdomis the first
casualty of extraordinary tines,
CGeneral . These are extraordinary
tines. We're trying to sell our
brand of freedomto the world, and
the world' s not buying. Wiy? Because
they think we're a bunch of
degenerate hypocrites who say one
thing to them whil e doi ng sonet hing
el se entirely at hone. So | say,
| ets not be hypocrites. Let's
enbrace freedom warts and all,
wi t hout fear, apology, or judgment.
I nstead of telling people how to
live, let's show emhow its done.
Because in the end, freedomis
what we fight for... Even the
freedomto be degenerates. And if
we don't run fromit, if we're up-
front and open, we won't just win
the war, we'll win the day.

Gen. Wod and his aides huddl e. Hauser puts his arm around
Jack, and gives hima hug. Then--

GEN. BRETTON WOCD
Col onel, would you m nd waiting
outside for a nonment?

Har dwi cke gi ves Jack and Hauser a synpathetic |ook, and
goes.

Jack and Hauser turn back to face their fate.

GEN. BRETTON WOCOD
Gentl enmen, part of being in the
mlitary is being prepared for the
unexpected, and being able to handl e
it when it cones. But if you intend
to submt that filmin consideration
of the nmoney we paid you,... then
we nust insist that you use the
original title we provided you.

Jack and Hauser break into broad sniles.

JACK
So that's it?

GEN. BRETTON WOCD
Not quite. Wait outside and send
Col. Hardw cke in

He returns to the papers.
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I NT. THE WAI TI NG AREA -- MOMENTS LATER

Jack and Hauser return Hardw cke's synpathetic | ook as he
goes into the office. Then--

JACK
I s Yonica here with you?

Hauser | ooks at him sadly.

HAUSER
No. It's over. That's why | took
off like that. We had a lot to
tal k about before | put her on the
pl ane.
JACK
You ended it?

HAUSER
Not in so many words, but the result
is the sane.

JACK
" m sorry.

HAUSER
It's okay. It feels pretty good
messing up ny owmn life for a change
i nstead of everyone else's... |
mean, it hurts like nothing |'ve
ever known, but | still feel good
about it. You know, noble and shit.

JACK
Don't pat yourself on the back
just yet. I'mstill into the credit

card conpani es for over sixty-six
grand, and then there's Hardw cke.

HAUSER
Don't worry about Rock. I'll take
care of him Even if they bust him
out, | can keep hi mworking steady
for the next year... And this is
for you.

He takes a check from his pocket, and gives it to Jack.

JACK
VWhat's this for?

HAUSER
That shoul d cover all your credit
card charges, don't you think?

Jack | ooks at the check, then at Hauser.
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JACK
Yeah, tines three. | thought you
didn't send the video to Bone
Jockey.

HAUSER
| didn't. That's from ne.

JACK
But you said you didn't have any

noney.
Hauser shakes hi s head.

HAUSER
Come on, Jack. Did you really
believe | could nmake over three
mllion dollars a year, and not
have anything? N ce to know you
have such a high opinion of ne.

JACK
So, you had the noney all al ong?
We never had to do any of this?

HAUSER
| certainly didn't have to, but
when | saw you in that same job
you had seven years ago, | thought
what a waste. You definitely needed
sone shaking up. And you rose to
t he chal | enge. Wel cone back to the
wonder ful world of fil mraking,
Jack.

JACK
But why did you make ne charge
everyt hi ng?

HAUSER
A producer never uses his own noney.

JACK
| was the producer too.

HAUSER
So now you know.

The of fice door opens and Hardw cke cones out, ashen faced.
Jack and Hauser | ook worri ed.

JACK
How bad is it, Rock?

COL. ROCK HARDW CKE
They pronoted ne to brigadier
general in charge of Speci al
Servi ces.
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HAUSER
The U.S. O ? That's great, Rock!
How di d that happen?

COL. ROCK HARDW CKE
Never underestimate the ability of
the Arny to save face. It was either
that, or admt they screwed up

Hauser gives hima pat on the back.

HAUSER
Well, the Arnmy's gain is ny | oss.
But you're still gonna appear in

the next five episodes, right?

COL. ROCK HARDW CKE
You ki dding? | made that one of
t he conditions under which |I'd
accept their offer.

HAUSER
See you on the set, General.

He and Jack sal ute Hardw cke.
EXT. THE PENTAGON -- DAY

Jack and Hauser head down the wal k. Suddenly, Hauser's
face lights up

Marsha, the kids and Yonica wait at the foot of the walKk.
Yoni ca beans as Hauser joins her.

HAUSER
VWhat are you doi ng here?

YONI CA
| got worried about you. You said
you' d call nme when you got back
from Washi ngton, and you didn't
call.

HAUSER
Sorry. I've been a little
preoccupied for the last twenty-
four hours.

YONI CA
And | m ssed you. | thought about
you the whole trip back to
Anmst erdam | thought about
everything you said, and | realized
you were wrong about sonething.

HAUSER
VWhat was that?
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YONI CA
You're exactly the nman Mana wants
me to marry. And |'d be proud to
i ntroduce you to her.

HAUSER
Real | y?
(she nods)
When?
YONI CA

As soon as possible.
Hauser takes sonme noney from his pocket, and slides it
into her blouse top. She renoves it, sticks it back in his

shirt pocket, throws her arns around him and they | ock
l'ips.

Jack joins Marsha and the children. They hold a | ook,
grinning like | ovestruck school kids, then they kiss as
Rick and Il sa dance around them

"STARS AND STRI PES FOREVER' OVER A SERI ES OF SHOTS

An endl ess |ine of MOVI EGCERS outside RADIO CITY. The

mar quee reads: "VWHY WE FIGHT IN THE 21ST CENTURY, " fol |l owed
in much smaller letters by: ALSO MADONNA LI VE ON THE GREAT
STACE.

OVERLAPPI NG | MAGES of AVERAGE AMERI CANS, real Norman
Rockwel | types, lining up at MJULTI PLEXES across Aneri ca.

VARI ETY spins up. The headline: ARMY PORNOGANDA NEW B. O
KI NG and subheadline: HUGE ERECTI ON SI NKS "TI TANI C. "

THE NEW YORK TI MES spins up OVER | MAGES of POPPI NG CHAMPAGNE
CORKS, ClIGARS being lit, and PEOPLE DANCING i n the streets.

The headl i ne: FEDERAL | NCOVE TAX ABCLI SHED

Hauser and Yonica get pelted with rice as they run hand in
hand froma CHURCH

An Al RCRAFT CARRI ER on the open sea at NIGHT. Steamri ses
from and obscures, its deck

A cl oser view REVEALS SAILORS, mal e and femal e, crowded on
the flight deck watching the novie in rapt attention. Their
faces glisten with sweat. Steamrises fromtheir heads.

On the BRIDGE, the CREWwatch the novie on the deck bel ow

A W DER ANGLE REVEALS the CARRIER GO NG I N Cl RCLES.

Jack and Hauser neet QUEEN ELI ZABETH at a ROYAL GALA
PREM ERE

ARMY RESEARCHERS show the novie to "guinea pig" volunteers.
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The lights come up to REVEAL the VOLUNTEERS whi pped into a
testosterone fueled frenzy. The researchers shake hands.

Sm | ing TROOPS march aboard a TROOP TRANSPORT.

TROOPS in a BUNKER ai ma giant projector at a nearhby
mount ai n range. The MOVI E PRQIECTS onto a sheer rock wall.

ENEMY TROOPS energe fromthe nountains, happily
surrenderi ng.

A W NDOW DRESSER puts the finishing touches on a display
of COL. ROCK HARDW CKE ACTION FI GURES in the w ndow of
TOYS R US in TIMES SQUARE

A U S O SHON WAYNE NEWION i ntroduces Jessica to the
frenzied TROOPS. She shinm es out, flashes them Kkisses
Wayne, then wi nks at Rock in the wi ngs. He waves back.

Jack and Hauser, in the WH TE HOUSE ROSE GARDEN, receive

t he Presidential Medal of Freedom Marsha, Yonica and the
kids | ook on. They join hands and acknow edge t he CHEERI NG
CROVD.

Jack, in the LI NCOLN BEDROOM | ooks out on WASH NGTON AT
NI GHT.

Marsha, in full VICTORIA'S SECRET, slinks up behind him
with a tube of SKIDMORE, and pulls himonto the canopied
bed.
ANGLE ON THE WHI TE HOUSE. THE LI GHTS GO OQUT I N THE LI NCOLN
Bedroom The MARCH CONCLUDES as we- -

FADE QOUT:

THE END



