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SCENE ONE : !
CAMERA I3 TRUCKING AILONG EMPTY BEACH; OVER IT, RISING IN INTENSITY
WAR, SOUNDS, MACHINE GUNS, BOMBS, BOATS, CANNONS, MOKTARS, BLASTS
SCREAMS, RIFLES, PISTOLS, SCREAMS...
MAN"S VOICE SCREAMING
My lexs! <..My legs §

CUT TOewe VOICE
(Vv.0.)

Hello, Joe, waddaya know?
2nd. VOICE
I just got back from a Vaudevlille show.
CUT TO...

A ‘
STOCK SHOTS OF VETERN'S PARADING ON V.F.W. PARADE'’S. OTHER FOOTAGE
OF SOLDIERS IN PEACE-TIME, OR RIGHT AFTER wW.W.II.

MUSIC OVER ABOVE: SONG: '"Kiss me once and kiss me twice and kiss
me Once again...It’s been a long, long time..." etc.

CUT TOswe



n

;

SCENE _TWO

SHOT OUTSIDE OF A "ROAD-HOUSE-TYPE" BAR. HARVEY IS SEEN PULLING
UP IN HIS CAR, AND GETTING OUT TO ENTER THE BAR.WEARING VET. CAP.
OVER THIS WE CAN HEAR HARRY, MURRY AND JOHNNY'S VOICES FROM INSIDE

OF THE BAR.

MURRAY
(v.0.)

You mean to tell me you believe all that?

JOHNNY
(V '0.)

Suree.se

MURRAY
(v.0.)

Listen, as far as I®%m concerned the next
big war has already started.

JOHNNY
(VoOn)

You better believe 1it.

HARRY
(V.0.)

Wwell, all I know is that I did my bit...

the next war 1it's gonna be ;omebody else's
turn...like in the movies when they say,
'Why're you fighting? I'll tell you why,

so your kid brother won't have to bg here
next year, thatts why' well, forget it. I did
my bit, now my kid brother does his.

(LAUGHTER)

HARVEY ENTERS BAR. NOTICES JOHNNY, HARRY AND MURRAY. HARRY ALSO

HAS A VET, CAP. JOHNNY AND MURRAY ARE IN FULL MILITARY UNIFORM (FRON
WORLD WAR 2) ALSO IN BAR, BESIDE BARTENDER (MARTY) ARE TWO

OTHER MALE AND ONE FEMALE CUSTOMER3. ONE OF THE MALE CUSTOMERS .
IS SITTING IN A QUIET CORNER AND READING. NEWSPAPERS. .

HARRY, MURRAY AND JOHNNY CONTINJUE DISCUSSiON. DO NOT NOTICE HARVEY;
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HARVEY IS TAKING OFF HIS COAT.

- HARRY

eeodnd I'm standing there like a jerk with
this gun, lknow waddamean?! (THEY LAUGH)

MURRAY
You can forget that now...I mean, the infantry
is dead. Not with an atomlc war...What's the
foot soldier gonna do? One button 1s pressed
somewhere in Iowa and that's it...Comﬁbn, the
infantry's dead...obsolete...we were just in
time to be in its last stand.

HARRY
Iucky us.

MURRAY
In the next war, the safsst place 1ls gonna be
in the army, not the cities.o.o.in the army ‘cause
it's gonna be over so quick, they’re not gonna
have time to fight...cne button that'!s all.

JOHNNY
I don't nowessI'm not so sure. I sort of think
the foot soldier wlll always be importantes
speclally the infantry. You know what they
call the infantry, don't you?

HARRY
Yhat?

JOHNNY

The Queen of Battle.

BEFORE THEY CAN REACT HARVEY JUMNPS IN.

HARVEY

Hey, watch out who you're calling a Queen!

THEY ALL 3ET UP AND GREST HARVEY. AD LIB: “"Hey, Harvey, how are you?



SCENE THREE

TITLE" “THE QUEEN OF BATTLE. (Tltle perhaps over stills of W.W.2
soldiers) .
SHOT OF ALL FOUR SEATED AT TABLE,

DOLLY IN THROUGH BAR FROM MAN WITH NEWSPAPERS, TO GIRL, TO
BARTENDER, TO BOB ROOT AT BAR, TO THE BOYS.

FIRST LINES IMPROVISED, TO BE LOST DURING DOLLY. CLEAR LINES BEGIN...
HARVEY
...But didn't you get in touch with
everybody?
MURRAY
Yeah, but I told youeee

JOHNNY
( INTERRUPTING)

Je.Re. had an operation...Haig moved to
Californiascee.
HARRY -
What're worried about?l'm here!
HARVEY
Well, we don't need ten guys to have a
good time...the four of us-herec..
MURRAY
Joey 1s supposed to show up...He said he
was coning.
JOHNNY
What time?

MURRAY
(LOOKS AT WATCH)

Half-an~hour ago.
JOHNNY
Hope he isn't too late. I can't stay too

long...have to get back.



Wlhiere?

My wifeeosY

in

HARVEY

JOHNNY

"kmow, I'm helpinz her put up

some shelveSeeo

(THEY BZGIN TO ADMONISH HIM JOKINGLY, "ah common, come off it,etc.?

MURRAY

Come on, Johnny. This is once a year.,

JOHNNY

I really can't stay too long.

HARVEY

Relax, willya...we got all day.

HARRY

And all night.

(T:
_determined.)

ST
BREAKS SILENCE BY SAYING)

GRIN AND SOME SAY "Yeah. Yeah." JCHUNY smiles but seems

HEY

Te

LZNCEZ. THEY HAVE NOTHING TO SAY. EMBARRASED SILENCE. HARVEY
EA

HARVEY

Yeah, that's right...A11 night too,

THEY SMILE FEEBBY. MURBAY

TRIES TO BREAK THSE LULL.

MURRAY

I mean, Joey said he'd show up.

He probably

Hey, what's

up with his

Yeah.. « They

annulment,

HARVEY

will.

HARRY

happening with Joey...he break
wife or what?

VURRAY

got what do you call iﬁ..;anv

right ?(T0 LHARVEY) Annulment.



HARVEY
Yeah, that!s right, anulment...l didn't know
that.
HARRY
Well, what do you expect...She's a young girl.
HARVEY
Yeah, that's right...but,
HARRY
But what?
HARVEY
I don't knoWees
(PAUSE. ANOTEER LULL)
MURRAY
I think we should get together more oftencs.
HARVEY
Yeah, like maybe onbe a month...I mean, we
could get a club going, dues and everythiog.
What do you think, Johnny? Like the idea?

JOHNNY
(HALF-HEARTEDLY)

Sure...Sure; Sounds goo0deee
HARVEY
I mean we gotta find some way to.éet you
boys away from yocur wives, right?
(THEY LAUGH)
MURRAY SETS UP TO SHOUT TO THE BARTENDER, MARTY.
MURRAY
Hey, Marty. Another round of drinks.

CUT TO...



SCENE FOUR

INTERCUT STILLS OF NIVFS FAMILIES, HOUSES OF THE BOYS IN BAR
WITH THAT OF DIALOGIE.

HARRY
That's the oldest b0y...right, that's my
wife with him.

(Uh=hum)
That's my daughter...at three months...

HARVEY
How old is she now?
HARRY
Two years old...here's a picture of her.
MURRAY
That'!s your place behind them?
HARRY
That's net just a place. That's the Tara of
LonzIsland...There it is right Llhere.
JOENNY IS FISHING FOR HIS WALLET.
JOHRNY
Here's my tigere.
HARRY | -
He's cute., How old 1ig he?
JOHNNY
Will be two soon. That's my wife there.
HARVEY
Very nice.
MURRAY
Yeah...darvey, why don't you show us a

rictureof your girl?



AR

p—

; HARVEY
I don't carry pictures of my girls...cgrtain
things I don't liﬁe to share...How about your

‘wife?

(THEY LAUGH)

MURRAY
You want my wifel¢
HARVEY
Noseoel didn't meandse.
MURRAY
You mean, you want me to show you her picture?

Look, we're having a good time, let's not spoil itlen

FARTY BRINGS IN TH:Y DRINKS. THE BOYS RAISE THEIR GLASSES TO TOCAST.

THEY DRINKs
CUT TO.we

HARVEY
To the boyss..To the boys who didn't meke it.



SCENE FIVE

: E : -
(:' THE BOYS ARE NOW A LITTLE LIVLIER. THE DRINKS ARE BEGINING TO TAKE
EFFECT. )

MURRAY

eeel'm there with this shin& guneeeand we
get to France. Just as we get off the boat
what happens, the armistice is signed. (LiUGHETER)
Nothing happened., Not a shot. That's something
you know. For six months they make you go
through hell, they make a nervous wrecks
out of you, you're ready to shoot anything aﬁd
everything that moves, even your grandmother,
and what happens as easoon as we set fook in
France...the war's over! No action...Wa5md

( mewe~se—be—henesh4mThere@wasrsome—actt§ﬁ~but
nat~betweenraswand—the~anemya4?;xtwasfbgtgaeﬁm~

' » TSTemof<bar-brauls. (LAUCHTER)

ISR

_I_pg___l,_mo.z-rﬁc --never saw blood...Wgit have to be

QIS » 00 CT

honest sgmin. I did see blood once, never fé%et
it. It was when we were getting back on the
beat, a good friend of mine slipped on the
plank, cracked his skull...was a mess. (LAUCGHTER)
HARVEY
That's murder.
HARRY
When the war in Spain got hot: I-knew it wasn't
going to be long before my training would come in
k, handy. Sure enough I made up for it in Norin
Africa, Normandy, and the Bulge. And I made up

(Conto . 0‘)
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MURRAY )

, (contees) : , oo
LX) ! w

for it But it's funny thing, of all t SQ% AQQLN)

;LJ§M¥—&n—ﬁ7ﬂ==¥ﬁﬁfﬂﬁ5thing struck me more than

back in 1918 when my friend slipped on the boat
and cracked his skull. (LAUGHTER)
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SCENE _FIVE

JOEY IS SEEN ENTERING THE BAR. HE IZMPS NOTICEABLY. THE BOYS SEE
HIM"ANECGREET HIM LOUDLY YHey, you made iti% "Hey, Joey, how are
%XEVEg CgLLS OUT TO THE BARTENDER.
HARVEY
Hey, Marty. Another round.
JOHNNY
We thought you weren't gomma show.
JOE®
Are you kiddinge.
RIS EE3x WP
HARVEY
Hey, Joey, what're drinking?
JOE
Bourbon and water,
HARVEY GETS UP AND LOOKS TOWARD THE BAR.
BARVEY
Hey, larty, Add a bourbon and water.
HHARVEY LOOKS TOWARD THE BAR. .CAMEEA PANS FROM HARVEY'S POINT.
PICKS UP THE MAN READING NEWSPAPERS AND THE GIRL AT THE BAR (MARY)
HE WATCHES AS MARTY BRINGS THE DRINKS OVER., THEY RAISE THEIR
GALSSES TO TOAST. '
ALL
To us.

CUT.eo
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SCENE SEVEN /'
THZ BOY3 ARE NOW GLANCINKG TOWARD MARYﬂ DISCUSSING HER.
MURRAY |
C*mon, Harvey, What—daya say?
HARVEY |
You want to buy her a drink, buy her a
drink. ¥hy me?
HARRY
It's better...It looks nicer if one guy
offers her the drink, Harvey.
MURRAY
Why not, Harv...You're young, gocod~lookin®
(OTHERS JEER AND JOKE)

EARVEY
(LAUGHING)

0K DeKoooI'1ll do 1t.ee
(STANDS UP AND CALLS TO MARTY)
Hey, Marty..o.
MURRAY
Npee.sNot like that (PULLS HIS SLEAVE)
Go over there yourself.
(HARVEY GET3 AND WALKS TOWARD THE BAR, THEN TURNS TO FACE THE BOYS)
HARVEY
What 1f she don't want a drink.
MURRAY
What're youfworried about...30 she don't
get oneees .
JOHNNY
Hey, Harvey, go'on,-will- ya.

HARVEY SLOWLY APPROACHES THE GIRL.
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HARVEY
Excuse me, my assoclates and I would be honpyred
if you would share a drink with us.

GIRL
What?

HARVEY
(CONFUSED)_

What do you mean, what?
GIRL
I mean, what do you want?
HARVEY
Ve want to buy you a drink.
GIRL
what for? I already got one, Besides I'm

walting for somerody.

(PAUSE BRIEFLY, STARE AT EACH OTHER)

HARVEY
Forgzget 1t
GIRL (MARY)

Don't mention it.  (GIRL MAKES & FACE)

-
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SCENE EIGHT
HARVEY RETURNS TO THE TABLE WHERE THE BOYS ARE SITTING.

HARVEY
(MUTTERING)

Snotty broad.
THE BOYS ARE SHAKING THEIR HEADS AT HARVEY.

MURRAY

O.X. boys. Harvey's done it again.
HARRY

You made some lmpression on her, Harvey.
JOEY

She's not gonna forget you for a long time.
JOHNNY

Well, it looks like we sent the right guy.
HARRY

Gave it the déuble whammy .
MURRAY

Hexed the whole thinge.

HARVEY
(FINALLY)

Knock it off...!bu're so great, why don't
you go and get your own broadsS...l'm nost
a great lover like Murray here, or my friend
HBYTY e oo
MURRAY
Yes, Harvey, we realize that.
HARVEY
Thank you, Murray.
(JOE IS LAUGHING. HARVEY TURNS TO JOE)
What are you sl laughing at. (THEY ALL LAUGH)
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/  MURRAY

No but really, we shouldn't be too hard on
Harvey here. After all, he tried his best...it
didn't workKe...s0o 1t‘didn't-work. Actually, Harv,
it's a vast improvement, if you look back a bit.

HARVEY |
Inprovement on what?

MURRAY
Well, there was a time...Now the ;est of these
guys weren't with us, but I think Joey here
knows the story.e..

JOEY
Which one?

MURRAY
(W.C.FIELDS ACCENT) (GHESTURING TO HARVEY)

Look at:it this way...This man stands before

you today a cured man, a happy man, freed.

from his inhibitions (LAUGHTER) a man now

able to fathom the mysterious gulf between...
JOEY

To do what to what?

HARVEY
(MOCK ATTENTION)

Shusssh (TO JOEY)
MURRAY

Between the sexeSe.e

(LOUD WHISTLZS AND JEERING NOISES"Wowwww" etc.'" JOHNNY AND dAERY
TOSS RIPPED PAPER AND PAPER NAPKINS, SPITBALLS, AT MURRAY) -

MURRAY
Stop this nonsense. Control yourselves. Are you

schoolboys or men.



15

HARRY
’ (IMITATING HOIFOSEXUAL)
M(/A’é}g/ bVT;V/f'W’{ You tell me, Honey. (LAUGHTER)
$ TR
LAsp THIS Grth] dome MURRAY

CHnape TN Thi §
by s fﬂ/%ﬁr-IQUﬂo { You wish. I'1l tell you what did 1it, you
3
?

.

7 Xy
A7 5 #e mendicant bastards...I did. (LAUGHTER AND APPLAUSE)

T4 247
7 eseNO, NOesesI'm serious. I thaught him
o zfm.?i érz &we
everything he knows.

977—0 h
HARRY

Murray, I mean, that isn't saying much for
you, 1is 1it?

MURRAY
Look, you can teach, but if they don't want

to practice, that's not the teachert!s fault,

is it. (LAUGHTER) But still it's an improvement e
.

agex_tne—old_Par”ex_luused.+o—kgﬁwﬁ*v31hy—aﬂqgggi? ‘
w

_____..—

pyer———E e N

i ft”?L/2£%~L--¢

JOE
(REMEMBERS)

Oh, I krnow the story.
MURRAY
Don't say anything. Let me tell it.
HARVEY
Oh, no you don't. I know you, Murrayoeolif
anybody's gonna tell 1t, I will.
JOHNNY

Viell, go ahead, tell the story, for Petels stclkCeee
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SCENE NINE
(HARVEY TAKES A BIG BREATH TO START HIS STORY)
HARVZEY
All right...We're in boot camp...You know,
the all-American boy away fronm home.for the
first time, away from apple pies.caway from
Mome..o.that's funny...my mother never cooked
apple ple's)now thath think of 1t, In fact,
she was a lousy cookaeee
| MURBRAY
Harvey, this may be difficult for you, but
try concentrating on the story...I mean, all
those othex things ahouf your mother,—epple
pies...Just tell us the story. (LAUGHTER)}
HARVEY
OusKeveoAll right. We had thils pass, Me Murray-
my argeant and this other guy (TURNS TO JOE)
What's his name, the one...hé got it in
Salerndees
JOEY
Philly...Phlilly somethinge.o..
HARVEY
Yeah, I don't know his last name...Anyway,
we're in this bar. There's this nice-lookin®
broad, a blonde...real nice.
NURRAY
And she's looking at us, y'know, she'ls

giving him the eye. (POINTS TO HARVEY)
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>_ HARVEY
You gonna let me tell it or what? (HURRA¥-GESTHRES Yokl
ee+30 she's giving me fhe eye. And this |
guy (POINTS TO MURRAY) coﬁ#inces MEeseo
MURRAY |
Convinces! I had to push him!
HARVEY
So he forces me to go over and offer her a
drink. There's a lot of soldiers in the bar
and a...well, If@grt of embarrassed. S0 I go

over and offer her a drink...

(FLASHBACK TO ACTUAL EVENT BEGINS HERE. INTERCUT BACK AND FORTH
PLASHBACK AND HARVEY'S NARRATION OF THE STORY AT THE BAR)
SEE SCENE NINE (4)AT END OF SCRIPT FOR SHOOTING OF FLASHBACK

A
wyﬂli?sjk

HARVEY
(conteos)

s o eShe looks at me and says, %No, have to

go soméplace now, but if you promise to stay
here like a good boy I'll come back for youe.
Would you like that?® So. I'm stunned, y'knowe..

I Jjust _sort of nod, like yes *'I'd like that?... Zg
Like a kid. She gets up and leaves. And I go .4ﬁbait;;;5

back&té—ﬁurray'ana The other—gZay—and teIrI thHem.
And I turn to the ebher=—muys..what's his name...
Pnilly, and I say 'I think she's kidding' They

laugh at me and tell me 'What've you got to-lose...
wait for her. If she shows up, alright...if not,
what're you gonna do- go back to the camp and

use your hand, right?!' So I wait, and sheicomes
back and surprised the hell out of me. I find

out she's married to a master sergeant or something

(contoo)
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(IN FLASHBACX ARMY CAMP FOOTAGE, TRAINING, LIMBERING UP ETC.)

HARVEY
(contees)

who's on maneuvers or somethihé. And she
says, 'wouldn't you rather have that drink
at my place...save your money, like a good
boy! 'sure'! So we go to her place...but I'm
nervous...y ! 'kmow what with her husband being
a2 master seargeant...and it was really the
first time something like that had happened
to mes...in other words, I was pretty green in-
the whole state-side system, understand? So
weire in the apartment...dingy, depressing
place...you can see like she didn't have a knack
for keeping houge€eee

MURRAY  ~
Maybe that's why her husband used to go on
manoevures so muche.

HARVEY
Anyway, the place iooked likeuit was done in
early depression...even the ceiling was pealinge..

JOHENNY -
(IMPATIENTLY)

C'mon, get to the good part.

(GENERAL NOISES OF AGREEMENT)

(SHOd scEvd

HARVEY
So she gets me a drink and we slt down, she
kicks off hexr shoes, puts her legs up on the
wall, y'know really relaxes and starts to talk...
Now that may not seem very extraordinary to you,
but I'm sitting there, y'know and I could see

IN FLASHBACEK) (cont )
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HARVEY
(Contooo)

up her legs, asithe-way-up-be—her-beldy_bution.

. A
_.end I could see that the girl wantedsto get

laid, but the things she was saying made me think
that maybe there was something else expected
here...and with that added to my being nervous
about the husband and all, it made me pretty
much of a wreck. She starts telling me how
lonely it is there, married to the army, the
same o0ld line, you know...then she lets out with
that it gets so lonely that she winds up screwing
herself while listening (THEY LAUGH) No, wait,
while listening to war neys yet! (THEY LAUGH)
HARRY
That's one way of getting your kicks.
HARVEY
Walt. Then she adds that she usually does 1t

with & hairbrush while listening to the war news!

(THEY LAUGH) ...A hairbrushi

HARRY
That's another way of getting your kicks.

HARVEY
So I gulp down my drink...and I'm nervous nowWe.e.
I figure that this broad is really §ick. and 1
said to myself 'I can see it now, she's
probably gonna cut 1t:off on me! (THEY LAUGH)
And she stares at me and she says, ‘'Am I shocking
you?! I look up, try to nonchalant...'¥o, of
course not'!' And she gets up and walks towards

(conteos)
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HALVEY
(contooo)

me and I figure this is it...I'm ready to run
- out of there,y'know. And she grabs my hair
and shakes my head like a kid and says 'Tphatfs
go0deesI'm glad I'm not shacking you' Then she
gentlyslaps my head back and forth and says,
'YOUe s e AT .AeG000. 6 s ¢ BOYeesHarveylt
HARRY |
What did you say?
HARVEY
Thank you! (THEY LAUGH)
(IN FLASHBACK SHE IS KISSING HIM)
‘ HARRY
Then what happened?
HARVEY
Oh, yeah...She kissed me ... real harde..e.
(THE PREVIOUS KISSING SHOT IS REPEATED)
Then we were in the bedroom...and that was
even creepler looking than the rest of the
place...But I'm beininz to feel a little more
comfortable now...amd she starts taking off her
clothes, slowly y'know... Then she says?

(IN FLASHBACKX HARVEY FOLLOWS EVERY HOVE THE GIRL MAKES, REPELTS
HER ACTIONS IN TAKING OFF CLOTHES)

'I was only kidding before.’ I sald 'About:
what? {Doing 1t while listening to the War
news?' She sald, 'No, I do that, but I was kidding
about the hairbrush. I don't useAhairbrush‘

So I kinda shruge, and told her, 'Well; if it

{contes.)
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HARVEY
(cont. oo)

makes you feel any beﬁter. I dont use a
hairbrush eithexr! (THEY ALL LAUGH)

Anyway I look at her téking of'f her things
and. I'm’following everything she's dolng...
y'know...very cautious...She takes off her
blouse, I takeoff my shirt...her dress...ny
Pantseee

(ACTION SEEN IN FLASHBACK)
HARRY

vhat did you do when she took of her bra?
HARVEY
I took off my shoes...Then she comes over to
ne, we're both naked andjyou know, we kiss
a little and she starts feelinz me, you know,
and she grabs my thinge... ’
HARRY )
Your what? (LAUGHTER)
HARVEY
¥y thing! Ky thing!
HARRY
"Oh, Just wanted to be sure (LAUGHTER)

HARVEY ' L&J’:{

A B S s 0oe ' u'
nd I figure this is it she's gor..a take//,//ty &“}oL

/
out the knife and 1it's goodbye Junior TLAUGHTER)Lgiw) 73f
So I figure I should say something. I say, ijzb;;&ﬂ“

' You know who you remind me of? That actress... 7
you know, the one with the hair." She says,
'Veronica Iake!...]l tell her yeah, that's right...

(conteeo)
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HARVEY
(contees)

I ask 'Do I remind you of anyone?! She looks at
me and says, ! You remind me of...Harvey! That's
wnat she sald, Harvey...(LAUGHTER)...And she
starts kissinz ny face and sayinz things like
'Earvey-face, GI face, soldier-face, American-

face, Dog-face! stuff like that...then she goes

over to the bed and gets in...She turns out the

light with this real long string...and 1 just
sort of follow her into bed...J] creep over and
I sit dovm on the bed and BAM? All the lights go

on! I jump up *Your husband! Your husbandi!

I sat on the string...swltched on the light

accidentally. The string was very long and 1

(IN FLASHBACK ACTION OF HARVEY SITTING ON STRING IS SEEN TWICE)

sat on it like a Jerk (LAUGHTER) Scared the day-light

out me!l

HARRY
(LAUGHINGLY)

You thought 1t was the husband?!
HARVEY
Sure! Houldn't you? Scared the hgll out of me.

MURRAY
(STILL LAUGHING)

That's too much...everytime I hear 1t I crack
UPe..Cantt help it. I crack up.
HARRY

Now don't tell me you ran out of there?
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HARVEY.
No.+ After she stopped laughing: Which was a
) long time...
(SEE GIRL IN FLASHBACK LAUGHII'G. TIE BOYS ARE LAUGHING AT THE BAR):
«eosthe bitch was doubled up in bed, screaming
her head off...at first I didn't laugh...then
- I crack upe.e.
/ JOINNY
Then what?
| HARVEY
Then I screwed her.d.lights and all...

(IN FLASHBACKX, HARVEY AND GIRL IN BED, THE LIGHTS ARE GOING ON AND
OFF AS THEY MAKE LOVE)

. JARRY
Was she worth it?

HARVEY |
(EESITANTLY)

Yeah.o.I1'd say sO...5he was pretty goode..
MURRAY “
That's &ery generous of yow, Haxv.
 HARVEY
Yeah, we were rolling around on that bed, hitting
that string...lights were goilng on and off,
on and off, on and offe...(LAUGHTER)

© CUT
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SCENE TEN
THE BOYS SITTING AT THE BAR.
HARRY
Hey, Harvey, fellows, I think we'd better
lay off of the sexy stories arcund here
for a while btauses..
I.LURRAY
Yeeh, seel think I know what you meanNeee.
There's a guy around here who might not
apprecliate it, might not find it as funny
as we do...] don't want to mention any names.
JOE .
Ch, cut it out...please. I don't mind. Look
T I didn?'t like it 1 wouldrit be here,
rizhTeos
MJURKHAY -~

) -

L at
In that case, I got siw—seozy stories that

are so dirty, I mean so dirty thaet they
would stiffen vp a stiff whot's been dead
for six weekso.

JOE
All right, g0 ahead. Around me you say
or do anything you want...And that goes
for everycody.

JOHNNY
You know what we need right now?

JOE
Wwhat?

JOHNNY

Another round of drinks. Hey bartender,.eiiartyeso

ke
Cllese



25

THE BARTENDER FINISHES PUTTING A NEYJ ROUND COF DRINKS ON THE
TABLE AND LIAVES. AFTER A STRAINED PAUSE MUERAY TRIES TO LIVEN
UP THE GROUP AGAIN.

MURRAY

Joey, I don't understand you, you know

that. I was in two world wars and got hit

elizsht times...elight times.;e
(EE GZTS UP AND BEGINS TO SHOW HIS SCARS)

« o oHere North Africa...{(POINTS TO FOREHEAD)

eesS21erN0. o0 (ARK) .o sNorth Africa (LEG)

oeeFrance (OTHER LEG) ...New Jersey..o.(LIFTS ARM
POINTS TO SIDE)...The Bulge.(POINTS SHOULDER BLADE)

«»sThe Bulze.{POINTS TO STOMACH)

cooThe Bulge. {(POINTS TO BEHIRND) (LAUGHS)
erets a picture oFf the Jeep I was in

arfter it wes hit (SEE PICTURE OF JEEP DESTROYED

*

COMPLETILY) So, I don't understand yocu! You get hit
once.o..that's all just once and you shoot

your lozdi (JOZ LAUGHS. JOINED BY OTHERS)

-



¢

SN

C

- b

SCENE TWELVE
THE BOYS AT THE
U3HT:
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BAR ARE TOASTINIG AGAIN,

MURRAY Z ZL
Fo—tomizirt<—TRy we find some eager 45;
S ' . oo L BT T /j;xﬂvf
companionse-
N——
HARRY

In other words, .some broads. (THEY LAUGH AND DRINK)

JOHRNY
(FEELING EFFECTS OF LIQUOR NOW)

look fellows, I gotte be getting back
early. I don't think...
JOE
Oh, Johnny c'ion... Stick around...How
oeften do we do it? ~ (OTHERS AGREE)
MURBAY
That's funny; Joey. I was Just gcing to
azk you the same think. How often do you
do 1it? (THEY LAUGH, INCULDING JOE)
JOE
Listen, never underestimate anybody. There
are ways. A wnile back when things were
different I knew this madam who ran this
real plush whorehouse. She told me one day
hex deor-bell rang. So she goes to the door
end opens 1t and locks down. And there's this
guy there with no arms and no legs. Shets
surprised. She says 'What the hell do you want
here?' The guy looks up and says, 'l rang the
bell, didn't I?" So don't ask any Qﬁestions.
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SCENE THIRTEEN

VERY SERICUS ATNMOSPHELRE.

MURRAY
(TO JOE)

You've got guts, Joe. For a guy who went

through what you did...I Just don!t see how

I could act the same way if it happened to

.o l'm not kidding, Joey, I respect and admire
you and Ifve lknown you a long time. You got gutssos
mere guts than any guy here, or all of ug

put together...you hear me...

JOR
(4 LITTLE ENBARRASSED)

e o oSUTE MUTTAY oo
MURRAY

I think it's great that ycu could Joke along

with us, takes a real man to do that. (OTHERS NGOD)
JOE |

Furray, if I éouldn't joke about At.ee.

HARVEY
(TRYING TO BREAK MOOD)

Will you leave the guy alone, Furray. Next
thing you know he'll:be crying all over your
drink.;.
. (JCZ PICKS UP HIS GLASS ARD LOOKS INSIDE IT)
JOE
Speaking of drinks...Hey bartendere...
HARVEY
Farty, another round of the same.
MURBAY

And this time see if you can give one to (CONT )

-—c o e
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MURRAY
(contees)

our friend over there (POINTS TO GIRL AT BAR)

A O
(e

...The one with the girl's clothes on.

AT BAR, MAN WITH NEWSPAFZR IS SEEN. BARTENDER APPROACHES
GIRL (MARY)

MARTY (BARTENDER)
You want one?

MARY
Yeah.e.'hat the hell,

atd
S

{URRAY
Let's invite her over?

HARVEY
Screw her. -

MURRAY
Yes, exactly. (LAUGES)

BARRY _

Comre on, encugh talk, let?s get some action.
A1l righv, Murray, call her over.

MURRAY
You want me to yell gll the way from here
toe the bar. We're not back at the farm, y‘*know.
Wefve got to go over there and askler. She
lecks like a nice kid.

HARRY ,
LLright...(LOOKS 4ROULD EXPECTING CNE OF THEM TOC GO)
Who's gonna go?

HARVEY
This time we all go} so nobody picks on

nobedy. Either we make 1t all or we break

1t all.
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(GENERAL VOICES OF AGREEMENT "Q@.K., Let's go., Yesh, let®s go."
JOE TURNS TO JOHNNY WHO IS STILL-SITTING, SiIGHTLY DRUNK)
JOE
Come on, Johnny?
JOENNY
Where?

THEEY GET HIM UP AND WALX TOWARD THE BAR. THEY REACH MARY AND LINE
UP NEXT TO HER.

MUBRAY
Come on, don't be anti-sociel. Why don't
you Join us with the drink?
HARRY AND HARVEY
Yeah, come on, Jjoin us.
MARY SHAKES EfAD AND SMILES. MURRAY TUBRNS TO HABRY,
MUREAY
Wall, only one thing left to do.
HARRY
What'll it be, Philadelphia '39
HURRAY
Good cholice,
THE BOYS GO INTO FANFAZE WOR THE COMING VAUDEVILLE ACT.
[MURRAY
Murray and Hﬁrry, songs, dances and witty
sayings.
FURRAY AND HARRY GO INTO THEIR VAUDEVILLE ROUTINES. E4RY ENJOYS
"HEIR SMALL SHOW. THEIR IS ENTHUSIASTIC APPLAUSE FROM THE OTHER
BOYS. MURRAY THEN FOTIOMNS TO THEIR CORNER TABLE AND MARY ILAUGHS
AND GET OFF HER STOOL. :
cur

PARTENDER WALKS BY AFTER HAVING PUT DRINKS ON THZ BOY'S TABLE.
MURRAY PULLS THE CHAIR FOR MARY AS SHE SITS, THEN POINTS TO VMARY.
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MURRAY
Boys, this is...

MARY
Mary

NURRAY
Mary. lHary, this is JohnNyeos ¢eJOEFe o e HATTY o 0o
Harvey and yours truly, Murray.

(THEY LIFT THEIR GLASSES TO TOAST)
THE MEN
To Mary! (THEY DRINK.STANDING UP)

ALL SILENT INSERT.
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SCENE FOURTEEN

MURRAY IS PLAYIKNG WITH THREE BALLS, DOING TRICKS.

URRAY
l-'-iatCh this * 0 owatChn o (TIJEY LAUG’H)
HARVEY

C'mon, Murray...What did you bring the

zirl over here...to watch you play with

your balls? (LAUGHTER)
JARRY

ey, Harvey...c'mon, there!s a lady present...
HARVEY

Well, what do you want...He's sittinag there

playing with his balls...l mean, he's got

the same tricks every year

MURRAY
(V'J .Co ACCEI\;T)

It*s alr.ght...liy friend Harvey here Jjust
doesn't appreciate my manuel dexterity.
(LOUD JESRING NOIS#S, CATCALLS ETCee.)

HARVEY -
Watch your language, willya.,.

HARRY
Yeah, Murray, willya quit it...drives me
crazy watching you do that, reminds me of
things I don't like to remember.

NARY
You mean the waf?

HARRY
WYhat was? o, not the war...JI'11 teli you

what 1t reminds me of...Basketweaving. ( LAUGHTZR)
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MARY

You wesave baskets?
HARRY

No. honey; not exactly.

HARVEY

- But he was pretty good at it for a while.

MARY
What do you mean?

MURRAY
Go ahead Harry, explailn to the girl.

HARRY
0.K. I'11 explein..o.Now to understand this
fully youlve got to be_able £o picture
everything Just right...I mean the way the
war was going and all...the setting, the dark
North African nights, the beauty of the harsh
unrelenting desert.(CRIES AND JEERS)

JOE
Herry, te;l the story.
HARRY

I'm telling. 1'm telling. Anyway, I'm in
North Africa. We were Jjust about the first
American unit to get into sction. I mean,
besides the guys in Poarl Havbsur. Anyway,
I didn't mind the whole thing un%il I realized
that some of thosejshells were coning mighty

close to my skin...

(INSERT OF WAR FOOTAGE. PLANES, ARTILARY ACTION ETC. FROM W.W.2)



HARRY
(contooo)

I mean I used to look up at those glahes up
there flylng over, dropping those 5omss. I
fizure they've got a lot of space to drop

those bombs. But, it kinda seems like they

were alming those things right at me. I could
swear they 1ook1ng for me...'There’s Harrye.ee.
Tﬁat's Harry...Throw right at Harry...(LAUGHTER)
So one night, re and a couple of the guys strike
a load of peperoni and cheese from some Italian
P.O.W.'s ...very difficult to come by at that
time... &nyway we got this peperoni and cheese
anéwégg:like kKingSeosl mean. eﬁ5£§thing after
those k ratlons was like a feast...The next
morning, I thought I was gonna dlie... my
stomach was in such bad condition. I was
miserable...miserable, that is, until I realizes
that...this it is...ny ticket to phange of
scenery...Ulcers! I mean, if 1t's one thing

the army doesn't like 1s a guy with ulcers.

So I'm riserably happy...%0 they send me. to

a rehabllitation center 1n ForocCO.eo

(WAR INSERTS OVER NARRATION)

I'm in this hospital...nice, guiet, 1 get
regular fool...NUrsesS...nice...wvas a iittle
hot but look you can't have everythinzg, rizht?
But, it didn't take them lonz to discover that
I 6iédn't have ulcers, Jjust a bad case of
indigestion. Now they're ready to shipme out

(Cont...)



* HARRY
(contess)

egain, end I wat just getting used to the
place. So I figure let me try to see if I
can stay there. I run up and down the hallSeee-
I attack three nurses, y'know, make belleve
I was golng crazyeocs

HARVEY
Make believe? ( LAUGHTER)

HARRY
Anyway, it works...l get to stay there for
observation. One week...two weeks...before
you know it I had them believing it. My best
routine is that I built imaginary chicken coops
over the letrines...l used to stop officers
from using the latrines. I used to tell tﬁem,
'Psst, hey...don't go in there. How would
you like it if you had chickens using your
house as a latrine?! indignant,"y'know, real
nasty. You'd be surprised, they used to listen

to me after a while...some of them even believe

~me. On a good day I could tie up two bathrooms.

(PAUSES AS

'L 3Y LAUGH)

«os.Now that I think of it the real killer

was bead-stringing, not basket-weavinz...bead
after bead. Long, long strings. I mean one week
of that and if you weren't crazy to start with,
you went crazy...ﬁot to mention that I was
haneing around with a eroup of guys who'weren't

exactly the sanest baunch. Jsually in these

(contess)

34
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HARRY

(cont...)
places you get a couple of George Washinztons,
Liricolns, One or two Churchills...One guy
thougzht he was Houdini...y'know this nut Job
used to go around getting himself into all kinds
of traps...the attendents would have to cone
running to get him out of whatever he got .
nimself into...one time he even got hinself
lozked inside one of my imaginary chicken coops! (LAUGHTER)
s Youtre laughing...the attendents couldn't get

him out of that one (LAUGHS) Anyway I'm really

?

oinm crazy there, and I fismure that now I really

[

3

eed a chance of scenery. I_make an escape, to

Casabslnca...i remember this old whore girl-

o

Triend I had there and I knew she could put me

up. I rememebr she couldn't say Harry. She used
To call me Harrou. Anyway, I get to Casablanca,
411 the way alon~ you have the imase of Ike and Konty
“breathinyg down your moldbricking neck...
“or one week, I have the time of my life readjusting
to sane livinr...y'know I got used to the idea
cf using the bathrooms againe...lt was a good set-
up. Shats bring up her clients and I'é mo and
relax in the next room.
HUIRRAY
You mean yvou didnt wateh?

P SOLDIZR «IT: BINOCULARSG)
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HARRY
well, sometimes, if it was interesting, y'know...
Anyway, I'm loungling around for a week and a
half now when suddenly, out of the blue, tnis
broad decides that the walls needs painting.
Now nind you, she;s looking at me while she's
saying that.(LOOKS AROUND SHOULDERS)
And like a jerk I pick up the brush and go to
work, Did I say work...Then I realize, what am
I crazy, what ar I killing myself for. I escape
back into the rehabilitation center (LAUGHTER)
lade believe I had amnesla. 'I didn't know where
I was...I didn't know where I #%as' That's what
I told the doctors. That's what gave it away,
I guess. They caught on and politely transferred
me back to my outfit. '

JOE
Let that be a lesson to you, Eafy. Dontt ever
ask Harry to paint your wallse.

MARY
Is that story true? You Just made it up.

HARRY
iiould 1 1lie to you?

MARY
Yesl

HARRY
Look, what difference does it make. Did you
like the story or not?

(TLEY FAKZ FACHES AND pUMBLE. ¥ARY SLOWLY AND HALF-HEARTEDLY SAYS3
"Yeah!
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JOHNNY
(RATHER SERIOUSLY)
I believe him. There were a lot of zuys
like that. I could vouch for that. (NEAVOUS LAUGHTER)
JOE

Those rsuys missed a lot.

mARY
Like what?
JOE
dverything,
JOIWNNY
here'!'s -more—to—war timanmjust—Ffightinz...l mean

THE

you fizht...you fizht and en you finally take
;e ’1(; e

over, liberate your friends...The people come

-

out and show you thelr appreclation. That's
the bilg reward.. You'll never forget the feeling.

It was worth it...

(DURING JOBLNY'S SPEiCH 4AV. WAR FOOTAY OF VICTORIOUS SOLDIERS
ENTERINZ TUMIS AND ITALY, BEING CHEXRED BY POPULACE, GIRLS JUNPING

M ARBRICAM JLEEPS, KEISSING SOILDIERS ETC.)
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SCENE FIFTZEN

MARY _
Were all you gsuys in the same outfit together
" or what?
HARVEY
Sort of...we kinda started out together...
MURRAY
Then sort of los% touch but we all met back
at the Bulge at the end. ‘
MARY
Wwhat's the Bulge?

JOHNNY
. INCREDULOUSLY)

You don't know ‘bout the Bulze?
FARY
1'0seovas it a camp or somethins?
HARVE
well, tell her what the Bulge .was.
JOHNNY
It was the last big attempt by the Cermans
to stop use..s.ln sermany...it was rough.
MURRAY |
You've heard of Germany, havn't you?
MARY
Sure, what do you think I am?
HARRY
Don't get defensive.;.don’t pet defensive...
it's always better to be offénsive.
FARVEY
Listen, don't be »ousgh on the girl, just

(coriteos)
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HARVEY
(contees) »
because she'saz.littlgggg;k about certain
things...after all she wasn't there. If you want
o to do soemthing, help her oét...teach her
somethinz. Educate her. What don't you know
adbout the war?

MARY
A lot. I'mean I Xrcw thsare's thé erny, the navy
and the air-force.
HARVEY
0., now what would you llke to learn...
FARY
7ell, to tell you the truth, I'd like to know

what all- those medals mean...on him. (POINTS TO MEDALS

JOHNKY'S CHEST)

mURRAY
70 ahead Johnny tell her what the medals are fore.
JOXE
I'1l tell you what they're not for...shaking
hands with the Germsnz, that'!s what they're
not for.
JOHiNY
C'mONeee
MARY
«hat are the pretty colored ones?
HARVEY
All the gilrls ask about that one, dont't they
Johnny?
JOMNNNY

Yeah.
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MORBAY
The pretty colored ones are for action above
and beyond the céll of duty.
[XARY
what does that mean?
HARVEY
Killed a couple of Ethilopians. (LAUGHTZR)
MARY
Weren't the Ethioplans on our side?

HARVEY
(LAUGHS)

Oh, that was later.
MARY
What's the bilz one for?
KURRAY
Distinguished Service Cross.

[“ARY

Sounds lmportant...what'd he do to get that?

FURRAY
Wanna tell ber. Johnny?
JOHIIKY
Haheo.Torret 1toe.
HALRRY
C'mon, Johnny tell her! (TO MARY) He's very
shy 'bout it, Nary.
MARY
Teli me. I want to learn...
HARR
Jell, Johnny was standine on this corner in

Naples eating his chocolate bar, and Just

(contees)
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HARRY
(contess)
taking in the scenery...y!'know, beautiful
Napoli (THEY NUMBLE)
MARY
Yeah, it's beautiful there...
HARRY
He looks up and there's this bunch of Italians
coming over with their hands up...s0 he takes
them in. (LAUGHTER) What would you do?
(INSZERT OF ITALIAN P.O.W.'s WITH HAND3 UP)
IARY
I'd take them in!
(APPLAUSE AND LAUSHTEIR. JOHNNY IS LAUGKEING HYSTERICALLY)
HARVEY
See you're learning! Stick with us and maybe
you'll wind up with some of those medals
yourself.
VMARY
Oh, yeah, what do I have to do for them?
HARVEY
Don't be so anxious...You gotta learn flrst...
then we ask questions, aﬁd if you get them
risht...then we conld always work out something.
NURRAY
O.i{ey Yon were a little weak on Lermany before..;
so we'lll start there. |
HARVEY

How abecut lHitler? xpnow anything about him?

FMARY
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JOE
That's pretty easy...lkitler had a'good press
agent.
HARVEY
How about Mussolini...
JOL
Koe Fo. No. His girl friend...
EARVEY
Rizsht. For ten points, what was the name of
Mussolinit's girl friend?
(¥ARY 3TARTS TO THINK) (THiEY START HRUNMKING)
HARVEY
Shush! She'fs thinkina.
EARRY -
#ell, we're Just glving her some thinkinz music.
JO=
It1l]l gzive you a hint...Clara.
KARY
Clara...3ow?

" JOE
(Laughin-ly)

Clara Eow! Ro...Ciara Petacchil
MARY
Oh. I did n't know anyway
HARVEY
well! you lost the ten polnts that ti&e. So
you don't zet any medal..e.
FIARY

That's too bad.
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Don't feel too bad about it...Be on your toes.
You might get a coupleof more chénces later.
You'll learn...Hey about another round...

ALL AZREE THEY SHOULD HAVE ANOTHER ROUND.

HARVEY
(TO BARTENDER)

Hey, larty...Do it azain...fnother round.

cyT
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MARY
I don't want to know about this Clara what's
.her namne... You said you were gonna teach ne
something about the war.
HARVEY
What do you want to know?
MARY
I want to know what happened next in North
Africa,
HARVEY

A1l right. OsReeesliow look at thise.os

TAR3 THE TABLE, PRETENDS THAT IT IS A MAP. IN INSERT I
POSIO0N I'2P FROM YW.3 .2 NORT:~AFRICAN CAWPAIGN

This is Horth Africa, now up here is Italy...

HIS 3HOE ALD PUTS IT O TEE TAZRLE)

svoethat's 1taly...This was the lazi's last

stand in North Africa (8KH0#4 TITLE)

&#nd the americans, the Irifish and everybody

else were cominxt in from the South, East and
r‘estoeeeall over....nd the .Axis, was tryinz to

rake it back to Italy...the boot up here...

They were tryinz to met into the boot (PUTLS HAND IN
2ut we had artilery (SALT AND PEPPE Sd4XERS)

They had planes (BEEXR BOTTLE OVERH:.:D) The

. Nrep v

artillery fired at the planes (SHAKZS SIAKE

DOTTLZ) ind we had ships (TARIS PIZalMUT3 AND 3CaTTERS THEX)

(3770°'TS

(R4

AN

3ut their planes were bombinz our snips and
artillery (i{% POURS BXZR OVER PELNITS 41D SHAKER3)

D LatgiTER)

QLAY
DiaN L
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HARVEY
(contese)

That was the scere when I got to North Africa.

LARY |
But what I want to know is when did you start
fizhting.

HARVEY
Yhat do you mean?

MARY

The first time you were in a big fight.

HARVEY

re?
FMARY

Yeah, Youo -
HARVDY

You sure you want to hear about the first big
battle I was in?
MARY
Absolutely.
FJURRAY
Cl'mon, iarvey, tell the girl...
HARVZY
I was in Italy...4nd we Just took over some
" town...I don't know the name...doesn't matter...
snd a couple of hours later, I see pcople, like
they were coming out of the walls...iooking for
fooi...anything they could get their hands on... -

WAR FOOTALYE 0 DESTROYED HOUSES. PZ0PLE LOOKIN: FOR FCOG.
£TC.) '

eosdnd there was this glrlc..nice kid...I had

some extra k rations and gilve her a few, the

’
A N



HARVEY
(contoo o)

next thing I know, she's followinz me. I motion
to hér to go away, but she doesnt understand.
She smiles, you Know...and she followsSce.
MARY
I thought this was a war story, not a love storye.
HARVEY
Patience...Jyst listen...S0 she follows me.
I yell at her. She doesn't understnad. Then
she comes over to'me, takes my hand and starts
taking me someplace. She smiles and takes me
through trees, and I seeeso
FADZ VOICE, -
FUSIC "INK SPOTSM™ 30nS: "If I Didn't Carecoo™

PLASHBACK OF HARVEY AND G IRL WALKINS THOUGH CEMETERY AND ENTERING
TO¥B. THEN KAKINS LOVE,

SUDDZENLY, GUNS OF ALL TYPES AND SHAPE GO OFF. BOKBS BEGIN TO
EXPLODE)

HARVEY
All of a sudden, all hell breaks loose,
A counterattack...l ran out of there
like a thief...

FLASHBACKY HARVZEY RULENINS AMD PULLIKG UP HIS PANTS. INTERCUT WITH
BOMBS AND ARTILSRY ZXPLOSIORS ETC.) .

HARVEY
(conteeoa)

And that's the first time I really got a

mood look at wag. The first time I was right
smack 1n the middle of a btattle...Lots of blecod,
let me tell you..;Dead bodiesss« An érm here,

a les theresse.itas the first time...
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«' JOHNNY
Well, You see blood once, thalt's it...You're
used to it.
FURRAY
Yeah, Yeah, you get used to the boumbs, the blood,
the arms and the legs and the badies, but there's
one thing you don't get used to and that's not
getting the satisfaction of putting your hands
around the necks of the bastards who started it all...
JOHRNY AND THE OTHERS AGREE: "Yeah" "You can say that again®
| MURRAY
I would have loved to get my hands around
Mussollni's fat neck...That'!s all I wanted...And
( . what happeng, he goes and gets himself‘hﬁgéggﬁiz
And by his own people no lesSoese
INSZRTS OF MUSSOLINI'S HANGING BODY.
...Him and his little girlfriend...(POINTS TO MARY)
What was her name, quick? '
MARY
Clara Petacchi  (LAUGHTER. SHE IS APPLAUDED)

ClTees



SCENE SEVENTZEN

FARTY, THE BARTENDER BRIN3S. IN A ROUND OF DRINKS AND PUTS IT ON
THE TABLZ

HARVEY
Qe didn't order this.
HARRY
It's the houses round.
MARTY
M0s0sThe fellow at the bar...It's on him...

THZY ALL TURN 'AND 3ES BOB ROOT AT THE BAR. BOB LIFTS UP HIS GLASS
AND SMILES.

MURRAY
Figures. Don't expect this place to give
you a free round.
HARVEY
One on the arm.
HARRY
Whd - 1s this guy, anybody know him?
GZRERAL VOICZS ANSWERING '"mo"
URRAY
“Jell, don't argue atout it, drink up.

s

Y REISE THpIR SLASSES AND LOOK TOWARD BOB AND DRINK IN SALUTE.

td

HARVEY
iley, maybe we should invite him over,
what the hell?
JOL
Sounds o.k.
HARRY
ltaybe the zuy's plastered.
HARVEY

tlah,,,he looks like a regular guyoees.
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JOE

C'mon, what the hell...

GENZRAL VGICES OF AGRELCHMSNT.

BO3 ROOT PIC:

(THEEY DRIRK)

CuT

HARVEY
(GETS UP, SHOUTS)

Hey, buddy, Jjoin us for the drink...
MURRAY

Come On OVEeTsoe

(S UP HIS GLAS3 AND WALKS. OVER.

HARVEY
Thanks for the drinks...
BOB
It's alrizht. iy name's Bob Root.
HARRY
Zob what?
RARVEY

rorset the namese...drink uPeosto youe.e.
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s SCENE EIGHTEEN
BOB
_ 411 you guys from the same outfit?
GENERAL MURNJRS OF "Yeah, sort of..."
MURRAY
The Seventh Army.
BOB
Oh, Patton's bogsSes.
THAEY LAUGE "Yeah"
HARVEY
In North Africa and Italyeee.
FURRAY
Yeah, he was quite a guy.
BOB
Guess a fellow like that means a lot
to his men.
JOHNNY
suess?? Damn richt he would.
BOB
Yeah, wéll. that's what I meant.
MURRAY
vhen it comes to leaders, most civilians
have a picture of some guy sitting behind a
big desk, Jjust signing papers...every now
and then posing for pictures
INSERT OF WAS LEADERS BEHIND THEIR DESK.
BOB

Yeah, muess youtre right.
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JOENNY
He'!s right.

MURRAY
Sure I'm right. vhen ableader is out there
with his men, dodging the shells, that's
when he's gonna get themto do things for him...

BOB
I know whét you mean.

JOHNNY
The kind of guys we had, did n't think anything
of going out there and talking with a pfe, -
in battle or not. When McCarther said he was
gonna return...maybe the Japs didn!'t believe
him, maybe the civillians dldn't bellieve hims..
tut I tell you one thing...his men believed -
him, And h= came back.

BOB
(LIGHTLY)

ell, the other side had a couple of tough
ones too.

JOHNNY
Wwhat do you mean?

BOB

Well, y'know, .scRommeleees

~ (GENERAL MURMUR OF DISASREEMENT)

oesNO seriously. I mean, you take the Germans
alone, they took almost all of Burope...Poland
in eleven days...They Just walked over Holland,
Belguim and took France in less than six weeks.
They couldnt have done 1t if thelr.men didn't

respect their leaders.
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¢ ~ JOHNNY
~ (ANGRY)

You know why? You know why they did it.
Had nothing to do with thelr leaders. It
was the bums they were fightling. They got
their first taste of real fighting when
they tangled with us.

HARVEY
(JOKIRG . PROUD)

The Americans!

MARY REACTS TO HARVEY, SHOUTS AND APPLAUDES. BOYS LAUGH AND APPLAUDE.
CHEER ALONG.
BOB

Fellas, walt a minute...You know what I
_ meano .o
( JOHNNY
No, what do you mean?

BOB
That they were a good fighting forcecse
The German army WaSeee

SO <;A2/773Mﬁ7
You meen the Nazis! :

BOB
No, I mean the German Army! Face it they
were a strong righting force! Your leaders
knew that...they took them sericusly and
that's how they beat them...Churchil sat
with a plcture of Rommel over hils desk.
So he could know him better. So he.could
beat him, ‘

(PICTURE OF CHURCHIL)
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JOE
But don't forget that Churchlil called his
dog, Hitler, buddy.
(CHURCHILLS POSTER IN ITALY)
KURRAY
I think we need another drink...Marty, another
round over here...Add one for our friand here...
BOB
Don't misunderstand...lI'm not arguinz about...
JOHNNY
Yes. You're arguins! And while guys like you
are arguineg, good rRuys,..who'll never be able
to make it to this table again...are fighting.
BOB
Iook pal, I was in the war too.
MURRAY
Oh, really...what theatre?
BO B
Communications...estern Europe.
. JOHNNY
That's nice...While you were sending messages to
your girl friends...my buddies were getting
.their balls blown off.
BOB
Now wait a minute...
MURRAY
No. Johrny's right...What do you know about

the fishting in North Africa, Italy...The bulge...
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THEY LIFT UP THEIR SLASSES, JUST A5 BOB BEGINGE
THROWS Tii= T
HATHZR VIOLENT 3THUGILE. SCUFFLE OVER AND THRCUS
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JOHNNY .
Except what you read on your little messagess

BOB
I'1]1 tell you what I know about the Bulge...

JOHNNY
what?

BOB
The whole thins was a big buildup by the boys
in the M.G.M. publicity department.

HARVE
“hat are you talking about?

BOB
I mean, I was in communicatlions and I saw
the correspondents who ﬁ;nt out there to gzet
materlial for 2 biz buvildupe.

JOHRNN
Take it from me...That the bqttle of the Bulge
was no soddamn movie., The blood was reall
SHOT WITH DRINXS. EE PUTS THEE GLASSES DOWN.

| HARVEY

soeThls 1s yours. I've zot the beer...

MARY

(PICKS UP UER 3LASS)

O.Ke boysie.o.let's drink to...to the Bulge.

BOB
(FORCING & SHILE)

Yeah, elrishte. Let's drink to the Bulgel

O DRINK JCERRY
E IS A BzIEFR BUT
71 THZ T.ZLES.

FZ. PUNCHES ARE THRO.WN. HARVEY TRIES TO SIPLRATL.

LIQUOR IW HIS 3LASS ON HIS FACE. THE
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HARVEY
Hey, c'mon you guys. The Battle of the Bulge
is overe.

HARVEY VIOLENTLY PULLS JOHENNY AWAY FROM BOB. THE BARTENDER APPEARS
AND PULLS BOB TOWARD THE DOOR. HE HAS BOB'S COAT IN HIS HAND)

MARTY
(‘"0 BOB)

Stop thls please... Go home, pleas€ee.

(MARTY CIVES BOB'S COAT AND LEADS HIM TOWARD THE EXIT. THERE IS
$ZNZRAL SHOUTS FROM THE BOYS "Get out of here,you bastard.fetc.y
HARVEY IS COOLING JOHNNY DOWN. BOB REACHES THE EXIT WITH MARTY
PUSHIN: HIM OUT. SUDDENLY, BE PUSHES HIN ASIDE AND RUSHES BACX INTO
THE PLACE. HE KUNBLES "I gottaessI want...” THE BOYS FREZZE FOR
A BRIEF NMOMENT NOT KNOWIRSG BOB WAS GOING TO DO NOW THAT HE IS

ACK IN ThZ PLACE. BOB RUSHES TOWATD THE BAR STOOL AND PICKES UP
HIS AT AND PUTS IT ON, FE THEN TURNS TO FACE TEE BOYS ONE LAST
TINKE BEFORE LiAVING,

BOB
(3HOUTING)

Just don't believe everythins you see
N in the moviesl
THE BOYS BURST OUT LAUGHING. MARY MUTTERS: "1 didn't like that..o."
JOHNNY
(DRUNK NO%, LAUGHING)
Farvey, you deserve a medal..s

HARVEY
(HOLDIRG JAW)

Yeah, but you hurt!
HARRY
Alrisht, give him a medal. Give him a medall
(HARRY TA¥ES A RIBBON OFF JOINNY AND PINS IT ON HARVEY.

IﬁOCh CERENONY.
INSBRT. AR TINME., #EDAL-3IVING. CERENMONY.

CuT
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SCENE NIMNETAZEN

OPEN WITH HARRY DANCING WILDLY WITH MARY. JITTERBUGING. THE OTHERS

ARE CLAPPINZ AND CHEERING THEF ON. HARRY TWIRSL HER AROUND. (CAMERA

SWINGS WITH HER) HER DRESS GOES UP REVEALING HER PANTIES, STOCKING,

ATC. AGAIN HARRY GRABS HER BELOW THE WAIST AS SHE SWINGS TOWARD

dIlM. HARRY'S MOVENENTS ARE DELIBERATELY CRUDE. HE WANTS TO TOUCH

HER ON THE BREASTS, BUTTOCKS ETC. AS SHE BWINGS TOWARD HIM. THEN

Hz LETS HIS ARM SWING ANOUKND HER BREZAST. THE BOYS CHEER. MURRAY

- SIGNALS HARRY TO SWING HER AROUND AGAIN SO FE COULD SEE HER PANTIES.
SHOUTS OF EOLLYWODD CANTEEN. HARVEY ALSO LEAKS UNDER THE TARBLE

TO TAKE A GOOD LOCK, TEEN JOKINGLY STANDS. THEY CLAP THENM QXN.

F4RRY THEK ATTEMPTS A DIFFICULT OVER THE SHOULDER TWIST SEEN

IN MOVIES. THE GIRL FALLS wOWN VIOLENTLY AFTER SEVERAL ATTEMPTS

TO DUPLICATE THE MOVEMENT. HARVEY FED UP. MURRAY JOINS IN TEEY

GET UP AND DO AN OLD STEPPS BROTEERS ROUTINE. CHALENGEZ DANCE

MURRAY AND HARRY THEN CRALENGE HARVEY. HE DANCES. EE CHALZNGES

THEM,. THEY CHALXNGE BACK. FE IN TURNS TURNS TO MARY. S:AX LIFNS

UP HER DRESS TO THZ ARTER BELTS AND DANCES. CHEERS FROM THZ

BOYS. THEI SHE FLIN:S OFF HER EARINGS. DOES A TWO STEP THEN

CHALENGES THEHM. THEY DANCE TWO STEP AND CHALENGE HER BACK.SHE KICKS

OFF HER SHOE: DURINZ A DANCE STZP. THEY ALL DANCE TOGETHER.

SHOUTS OF ")More, Take it off..." etc. ARE IGNORED BY HER. THEY

END DANCE WITH CHALLZNIZ GESTURE WHICH IN TURN'CUTS TO HITLER

DANCING WHEN HE TOOK FRANCE. APPLAUSE OVER THIS,
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SCuEMNE TUWENTY

HARVEY IS PULLIN: MARY TOWARD THE SIDEROOM WITH THE COUCHES.
HARVEY
C'mon...sit dowm...let's talk.
MARY
I want to go to the bathroom.
HARVEY
5it downe.o..let's get away from these nuts;

I“ARY
(SITTING RELUCTANTLY)

I gotta go to the 1little girl's room
HARVEY
Hold it for a minute.
FARY
I'11 try.
HARVEY
Tell me something...l want to know Just
one thine from you. I gotta ask you a
question.
MARY
Who are you Dr. I.Q.7?
HARVEY
Just let me ask you this question,..it's
what they call a "hypotentical question.
(TAKES GREAT PAINS TO SAY. OBVIOUSLY IS GETTIN, DRUNK)
¢ MARY
You mean hypothetical?
HARVEY
That's what I sald. Right. Look, suppose
some rich suy offefs you & million dollars...

(conte..)
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HARVEY
(contees)
«»esto get laid. Would you think about it,

MARY
(REACTS. SKILES)

Well, I don't know. It never happened to me.
HARVEY

Yes, but suppose it dld'happen to JOUese
MARY

Well, I don't knowe...ilaybe I would.e.e.lMaybe I

wouldn't...I probably would.
HARVEY

Hey, thatt!s good...Now, would you do it for

Tifty dollars?

MARY
(SURPRISED)

M;th the rich guy?

HARVEY
Forget the rich guye...For me and the Hoys, ..
ten dollars a head. Fifty clamsi

. KARY
(SHOCKED) -

Youfre kidding!? What do you think I am?
HARVEY

I thourht we settled what you are...We'lre

Just sort of haggling over the price! For

sod's sakes.

MARY
(SHOCKED)

You're kiddinz. (SKILES) You're kidding.

HARVEY
(PHONEY SIMILE)

Yeaheeo I'm kiddine.
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MARY

(3ETS UP)

I'm going to the bathroom (SMILING)

I'11l waitb,

HARVEY
(WATCHES HER ENTER THE BATHROONM)
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HARVEY STANDS UP, TURNS TOWARD THE BOYS WITH A SMILE. LIGHTS COMING
FROIf BEHIND HIlM. REVEAL THE BOYS HAVE BEEN WATCHING HIM. HARVEY
RETURNS TO THEM WITH ARMS OUTSTRETCHED.
MURRAY
‘Well, whats the story
HARVEY
Whatl!s the story with what?
HARRY
She zonna put out or what?
HARVEY
what do I know?
HARRY
She hooker or not?
HARVEY
How should I know?
HARRY
C'mon, what did you do 1in there, make deals
for yourself...what about us?
HARVEY
What? I'm goﬁna talk for you...You guys can't
talk for yourselves.

MURRAY
(¥OCK-SERIOUSKESS)

I don't know, Harvey. I'm really surprised...
no not surprised, disappointed...¥here was

a time, with.what I t.eught you, you could
zet a broad, a regular girl, not a hooker, to
put out for any number of your friends. Now,
we xet these disappointing results...and with

a hooker yet!
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HARRY IS MAKING A CLICKINé SOUND tsk tsk...etc.
HARVEY
I don't know if she's é hookerce..
MURRAY
I don't know, boy. Harvey...you're slipping.e.e.

Fy friend Harvey 1is slipping. I dunnoe.
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SCEINE TWERTY-TWO

¥ARY RETURNS FROM THE BATHROOM. NO ONE GETS UP TO SEAT HER.
MARY
Hey, I forgot to tell you...l Just
remembered now. You know, my uncle was
in the navye..
(ZZHTRAL BOOS AND CATCALLS. 3HE SMILES)
.ssHe was in the Navy and he loved this
ceneral...''hat's his nameeese.
MURRAY
You mean, an admiral...Halsey?
MARY
Yeah, taht's the guye.
MURRAY
Bull Halsey...he was 0.K...for sailors. (LAU3HS)
e mot in his punches when he could...
but he's the kind of a guy who says something
like %I hate Japs! I'm teiiing you. that
if I ever meet a preganant Jap woman, I'd
kick her in the belly!' But there's only
one thing wrong. He didn;t say that to his
men. He sald it in uashington. (LAUGHTER)
HARVEY |
iWwhy not? There Weren't any Japs in
Washington! (LAﬁGuTEH)
MURRBAY
N6, when you compare lialsey to Patton...
HARRY
w“ell, what do you want, Halsey was a Navy

man, and what can you expect from sallors.



g

63

IFARY
Hey, my uncle was a sailor.
MURRAY
You told us that...but sailors are sort af
strange...
MARY
Fy uncle was nice.
MUERRAY
That may be, but...you don't understand about
saillors, Now you take Harvey here...Now llarvey
understands about =sailors first-héand.,
MARY
But he wasﬁ't a sallor.
FURRAY
Didn't have to be. He had a little friend
who was a sailor, rizht, Harv?
HARVEY
I don't know why you're bringing this upPeee.
But I can tell you, he was no friend of mine.
TARY
well, tell me about him...dMaybe it was oy
uncle. (ALL LAUGH HYSTERICALLY)

HARVEY
(LOUDLY)

Now walt a minute...l don't know wiiat you guys

are settine up...but...

‘THIS FOINT JOLNWY, 4HO HAD DOZED OFF IN HIS CHAIR SUDDENLY
XES UP, AJAKZENED BY HsRVEY SHOUT.

JOHNEY
tiey. liey. Hey. Hev... (EVERYONE LOOKS AT HINM)

ey, what time is 1t? I sotta et back. I

4 \
(CCZ’Iuooo,
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JOHNNY
(contee.)

gotta lonz drive. I gotta put up the shelves.
- wWhat time is 1t?
JOE
it's early, Johnny. It's early. Dob't you wanna
hear the story?
JOHNKNY
ihat story?..What story?
MURRAY
Wwhat story! Lbout Harvey and the sailor.
JOHMNY
Oh, Harvey and the sallor...oh...l heard that
story.

(JOH’IY LEA¥S ASAINJT THE WALL AND CLOSES HIS EYES. THEY LAUGH,
#PARY THE LEAST ANUSED BY JOHNKY IS PERSISTANT)

FARY
Hey, I don't know what you army guys have
asainst sailors. They have prettier uniforms.

MURRAY
Oh, sure, they got prettier uniforms...Hey,
Joey, do me a Tovor willya...thls girl is
easer for knowledge...wants you to fill her
in on sallors?

JOE
You see, little =xirl...It's like this. You
take the army. They're always on land. They can
mnove aroundaﬁvén if they're in the willdest
Junsles, There's bound to be, somehwere, a
member of the female sex, even if itis a

close relative of bhe zorilla (LAUSHS)
GRURRAL MURITIR OD RFPROVAL.
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HARVEY
Micely put, Joey.

JOE
Thank you...lNow you take the plicht of the
sailor...They're all out there together...
On the high seas, maybe for months. Now on
that ship there's omly men. That limits
their choicy wouldn't you say. Unless, of
course, they want to jump in the ocean and take
a chnance with a barracuda or a whale...but
thal's very rare....{(LAUGHTER)

MARY
whatt's all this aéout sallors anyway?
I want to hear Harvey's story. I wanna hear
iteseis it a good oOne?

MURRAY
No Fary, there are certain thinzs, girls,
they shouldn't hear. You knéw how it is...You
start to hanz around with peopnle like him (POINTS

T0 HARVEY) and. lleuen—tahtheir stories ani_tha¥—%ry to

/,l".(t L I

’/’/_B.n-e"\"'y()h J.l.:(b CT?I']-..J.I; st J..:.,_uurou

LARVEY
On, I see where you're gonna play dirty
tnis time! ...lary don't listen to this bum...
It's a long story...and very complicated too.
FURRAY -
what'!'s so complicoted? You went, you dig

what you did and you left.
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HARVEY
There's more to it than ﬁhat.”
MURRAY
If you don't tell it I will.
HARRY
Well somebody betteé. This is getting annoying!
HOTE: THE ATTITUDES OF MURRAY, HARVEY, HARRY AND MARY ARE ALL
SEMI-SZRIOUS. THERZ IS NO REAL ANIMOSITY ON ANYONE'S PART

BUT THERZ IS A TOUCH OF COMPETITION BETWEEN MURRAY, HARRY AND
HARVEY. MKARY REALIZES THIS AND EJOYS IT.



HARVEY
0.K. first of all, Murray, you're nqpfgoiné
to tell any story aboutmé,..I'll tell the

tories avout me. You I don't trust? Ifll tell

it because (TURNS TO MARY) he'll twist it

all around and make me look like the biggest
ass in the z0d knows what...Now, fiTst—orall,
I was drunk...but not nice drunk...mean drunk,
crazy drunk. I guess I still had things to get
used to.
KARY
Like what?
HARVZY
Lead bodies. Like tripping over bodies of
guys you used to know, takes getting used to
you know, but what happened that nizht sort
of made thinzs easier, I guess. Tell you the
truth, I still dont understand the whole thing.
.HAR*Y
%Wi1ll you get on with the story?
HARVEY
dell, the storj is linda raw, I got to prepare
the girl.

lIARRY
(TO MARY)

ISok, honey, if anything makes you blush, you

can shove your fingers in your ears.
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MARY
(SMILING. HOLDING UP INDEX FINGERS OF BOTH HANDS)

I got them ready. (LAUGHTER)
SEE SCENE TWENTY-THREE (B) FOR DETAILS OF FLASHBACK. AS IN PREVIOUS
FLASHBACK, HARVEY'S NARRATION WITH CONTINUE OVER INTO BOTH
SECTIONS.,

HARVEY

Anyway, I was drunk...but very very plastered...

I'm in this bar, soldiers, sailors, civilians,

you know. Next thing I know, I'm seeing double...

for the flrst time, I was that drunk to see

double...S0 I get out for some fresh air.

Or at least that's what I thought I was doing.

Suddenly, I'm with this guy...young sailor...

srall guy¥e..and het's helping me walk, holding

me streizht...y'know, makine sure I don't fall

over into the gutter while I throw up...the

whole routine...a real plg. Then I remember that

i've seen this guy at the bar...4nd I pass out.

Next thing, I open my eyes and I'm in this

rocm.s. small ugly place...and I feel this hand...
FLASHRBACK BE3INS,

I get up and lean on the wall,..muttered a few

words I guess, because I hear thils guy's voice

answerin~ me, “"Don't be afraid...relax...there's

nothing to be afraid of.' But it so crazy

‘cause I look around and I dont't see him. It
was kind of dark 1in there anyway...And he says
it acgein. 'Don’t be afraid, lHarvey'. Then I
reallize that the voice is coming from below me

-~
|

I sort of aim my head down,because I was in
(cont...iz

Cu

an
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HARVEY
(conte..)
such bad condition that I couldn't tilt my
head down the right way...if I would have tried
it, I probably would have kept on tilting,
right down to the floor...the whole body, y'know(LAUGHS)
. e s Anyway, this little volice is coming from
somewhere below me and I'm leaning against
the wall with my hand trying to stay straight.
}INSELY.CTHERS LAUGH.) ...And I realize that
this hand is very busy down there...and very
hot, y'know. I say to myself ‘vwhat the hell} (AMAZED)
eaol didntc even want to open my eyes...and syre
emouzh, what he's handling down there 1is
bezinin: to react., I sw;ar. it's like a dreams.e
you kinow, a wet dream...when it's something
crazy happening to yoﬁ but you're half-way
gone anyway...30 gou figure what the hell,
you might as well finish it off...It's elther
that or vour hand, you know what I mean? (LAUZHTER)
So I close ﬁy eyes, and this guy's working
away on me...and I imagine he's this girl I
knew in Jersey who used to glve the greatest
Slow Jobs in the world...Il mean guys would come
Tfrom Texas just to =et cne. She was fantaétic.
Anywaye..it's working. I'm 1magining this
broad...but then I feel hig.hands up by my weist .

and begining te e their way down. T had

my pants on, but I thinkhe-was tryinz to take

(conteeo)
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HARVEY
(Contnoo)
SLEN O leee30, suddenly, I change and fling

iz baoos off me (I WLASHBACK HE IS VERY AN3RY)

W

v tell him, 'Xeep your hands down...
—

Go whait rou're gonna dééggg/ﬁeep your hands

/
off 7. ,eefnd I ﬁ/pss I scared him a
iittrz. so he ob §;d...and kept working at it.
4 Tew o mtes latexr, it wes all over...Nexf
thinag I rzmember, i'm in the bathroom...leaning
ameinrst the wall...l guess I was gonna wash
1 or ¢ mething...And suddenly, this guy ccmes
‘0% eesXizht behind me. I fTurns around
wioton muyts down eon_his knees eggain..s So,

IoThint me's probably trying to tell npe some-

¢

e . 2ieht? And I kriow ri~ht eway he didn't

.

oentsowme to bless hime. I wasn't wearing ny

Trwdine s rint so I knew he wasn't trying to

oo, mint (LaUiHTER)Y ... Then I realize that he

other =0 b me...2uddenly, X didnt
Givny oo % happened but everything charnged and
Ao Lilke I sobexed up z2ll of a sudden and
i v 0 him away, and I was scared 'Eeep your
ot D me. V1 osala. 4nd This puy, mets
Qe e gcared thoan oze L did: YU know what
an .. conna 6o and he didntt know whé* I
s o0 72 d0.es And as youa know, that leadzs to

prabii. e So, I Tigure I =zet the edie on nin
and e it to the docre..and 1 et mad, real

% eewloon't krow why but furlous and I surprise



HARVEY (contnse..) n

him with a quick slap (IN FLASHBACK HARVEY IS FAR
K MORL VIOENT THAN THAT DESCRIBTION)...And he's down...back

cn the floor. I get my coat and see hls...So,

- I take out his wallet...and I tell him 'G.K.,

babye.e. fou got what you wanted, nowl get mine!

And I.take the elghty-five backs he has in

there...and I'm gone...fast:..{PAUSE) £nd that's

the story.

HARRY

Tnat Just zoes to show you.

MARY
Wwhat?
HARRY
4; Alvays get your blow~Jobs in Jersey.
(LAUGHTE:., MARY, NOW ALSC DRUNK, FEIGNS EMBARRASSMENT)
coT ;
'
£



SCiNE TWENTY=-FOUR

MARTY , THE BARTENDZR BRIN3S IN ANOTHZR ROUND OF DRINKS TO THE
BOY'S TABLZ. MARY IS VERY DRUNK NOW, ALMOST INCOHERENT.

MURRAY
(PICKS UP A 314SS)

This 1s Johnny's.,
JOE
Are you kiddinc?! That boy there (POINTING AT JOENNY)
The last thing he neeés right now is
. another drink...
HARVEY GETS UP, STRETCHES AND START3 [0 WALK AWAY.
MURRAY
You gonnza check out Johnny?
HARVEY
Ah, he's alxiaiht.
MURRAY
Then where're you going?
HARVEY
I'm going for piss~-call, do you mind?
(HARVEY SLOWLY WALKS TO MEN'S HOOM)
MURRAY
Ssy, Joey, why don't you take a look,
see if Johnny's 0O.K.?
JOEY GETS UP WITH A SMILE ON FACE. CAKERA PANS TO REVEAL JOHNNY
SLEEPING ON TABIrS ON THE SiDE. PAN BACKX AND MURRAY HAS MOVED
CLOSER TO MARY. MARRY MOVES TOWARD lMARY FROM THE OTHER SIDE.

1
o8

MUERRAY
Hellio, MAry...I'm Murray, rememeber?
MARY SNILES AND MURMURS.
HARRY

And I'm the unknown soldier...wouldn't know

it would you?
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MARY 3MILES AND THEY MAKE A COZY THREESOME TOGETHER.
HARRY .
(KISSING HER EARS)

Don't you want te take this opportunity
td get a rise out of the urknown scldier?
MARY NODS AND MUBRMURS EYZS -ALMOST CLOSED.

MURRAY
(KISSING HER OTHER EAR)

Couple of years ago girls used tc love
ren in uniforms...Rememdbeyr, Mary. (SHE MURMURS)
That's right. Well, nothing'!s chanzed, has 1t?

MARY MURMURS. NXURRAY'S HANDS ROAM OVER HERB TduN REACHES HER FACE.
HE PULLS HER TOWARD EIM.

MURRAY
You can still kiss, can't you? ...
I bet you can...Sure, éure c'menesa
HALRRY IS LOCKINS UNDER, PLAYIN3 WITH HER SKIRT)
HARRY
What have you got down there?

MURRAY
(LOOKS UP)

That's a pretty stupid questicn.
HARRY

What do you want from the unknown soldier...

Didn't even know his oWn name.

(HARRY/ KISSES MARY'S NECK SHE RESPONDS. THEN FEELS MURRAY FRONM
THE OTHER SIDE)

MARY
( MUMBLING)

Hey...What're you guy's doing?
MURRAY
Oh, I see how we're gonna work this. (HE TOUCHES HER

BREAST AND KISSES HER NECK.‘SEES HARRY AT THE OTHER END, BOTH MEN
ARE WORKIN; UP TO THE LIPS. THEY STOP AS THEY ALMOST FACE EACH

OTHER. HARRY STOPS AND MOTIONS TO KURRAY TO KISS HER.



HARRY
¢h, by all mean, Murray, you first...
‘ MURRAY

No after you...
HARRY

You first, I insist!
MURRAY

No, after ycu, youth before beauty.
HARRY

All right.

(EARRY KISSES MARY AS NURRAY HOLDS HER HEAD. THEY THEN RECIPHOCATE.
HARRY HOLDIN: HER AS NURRAY KISSES. MARY EESPONDS TO BOTH. AFTER
THE KISSES MARY SLOWLY BEGINS TO SINK DOWN FROM HER SEAT.

MURRAY
(LOOKING IN AMAZEMENT)

Where are you goirng, honey?
HARRY
I think I know what she's up to...

She's very thoughtful...

MURRAY
(WATCHINZ HER SING BETWEEN HiS LEGS)

You're right. I think I know what you

mean.
HARRY

You've got to kiss whatever you find down

there, honey...understand?

(MARY IS SMILINGLY REACHING THE FLOOR BETWEEN THEIR LEGS)

EARRY AND MURRAY SIT THERE WITH EXPECTANT SMILES...CAMERA PULLS

BACK TO REVEAL MARY, INSTEAD OF DOING WHAT'S EXPECTED, IS ACTUALLY

SLEEPING BY THEIR FEET. HARRY AND MURRAY WAIT A MOMEZNT MORE THEN
LOOK BT SACH OTHER. THEN THEY LOOK DOwN. CAMERA PULLS BACK TO

§E¥§AL THAT JOE IS SITTING AT HIS CHAIR AND SMILING AT THEIR
NTICS. :

NURRAY
(MOANING)

Rabv. don't fall asleep on us nNOW...of all times...



HARVEY ENTERS FRAME. FULL SHOT.
6# . HARVEY
Wwiere's Mary?
HARRY
Harvey, scmethings happened to your
girlfirend.

HARVEY
(LOOKS DOWN, STARTS LAUGHING)

Waddaya guys, orazy! What did you bums
dv te herc..c'mon, she can't stay down
there l1ike that... (LAUGHTER)

JOE
. (LAUGHING)

You shcoculd have seen these guysese

A riot.&.

m

(HARVEY, WITH ZCME HELP FROM HARRY AND MURRAY, PICK UP MARY AND
PUT HER ON KER SEAT. HARVEY SLAPS HER FACE AND SHE OPENS HSR EZYES

MARY
(LOOK3 AROUND)

Oh, Harvey, Hi...I had the c¢raziest dreanm.
I dreamt I was going down on the unknown
soldier.

e ' HARVEY
(ADMONISHING

Hey, ﬁhat did you guys make the poor girl do.
MURRAY '
She'd18nt " de rviothint,. . Why don't yotrwalk her
around a little bit. Try to sober her up for
Christ' sake..She's your girfriend.
€ HARVEY
Very funny...C'mon, honey...get up...let's

walk agound a little...You'll feel betterc...



(HARVEY HOLDS HER UP. HARRY GOES TO THE BATHROOM. MURRAY IS
MUMBLING WITH JOE. HARVEY AND MARY WALK UP AND DOWN THE FLOOR
IN MOCK DRILL: “Up, Thupp, Thrip, Four, etec." MURRAY AND JOE
LAUGH. :
HARVEY
Esep this up, honey and you{ll get

more than a medal.

(HARVEY MAKES A FACE AT THE BOYS AS THEY WALK BACK AND FOKTH.
CUTeus '

. R o T YO .1 ]
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'SCENE_TWENTY-FIVE

HARVEY AND MARY ARE SEATED IN TEE COUCH AGAIN, ALONE. MARY HAS
RECOVERED A LITTLE BIT.

HARVEY
Mary, you feel better?
' MARY
Uh=huheee
HARVEY IENANG OVER AND KISSES HER ON THE FACE.
HARVEY
Mary, how much for a Xxiss?

MARY
(MURMURS)

I dunno...
HARVEY PLACES LAND INSIDE H:tR BLOUSE AND FEELS HER.
HARVEY
How much if I do this?

MARY MURMURZ2 AND HARVEY KISSES HER LIGETLY THOUGHOUT SCENE. HE
SLIDES OUT HIS HAND AND LIFTS UP HER BLOUSE. HE KISSES HER BREAST.

(SMALL BRA ON)
HARVEY
How much for this?

(MARY NMURMURS AGAIN. HARVEY PLACES HAND UNDER HER SKIRT AND RUBS
HER LEG. UP AND THEN UNDER SKIRT. SHE ENJOYS IT BUT IS NON=-

COMITTAL.

HARVEY
§
And this?

HE TAKES HAND OUT AND THEY KI3S. EE TOUCHES HER BREAST WHILE KISSING.

MARY
I'1l give you a bill for everything when you
leave,

SUT : i
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SCENE TWENTY~SIX

MARY AND HARVEY ZAVE NO4 JOINEDR MUKRAY, HARLY AND JOE AT THEXFALLE.
MARY
A nistory lesson...avout the war. I wanna
make sure I get one of those medals...the
way Harvey here promlzed me,
HARVEY
We've been telling yéu all about the war.,
You Just havn’{ buen teying atttention.
MARY
I'm willing tc leary
HARVEY
O.K., where 4c¢ wc start?

MARY
(SHR'1GGS)

With Hitlerv I. dunno.
MRRAY
That fagzot!
MARY
He was a fag?!
EARRY
Sure...him, 3cesbells, Soering...the whole
! crew...all fags.

ZARVEY
(To VMary)

See, you're learning already.
' MARY
J didn't know he waz A fage..."What abouf Eva
Braun, his girlfriend?
HARVEY
Publicity.
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HARRY

He was probably AG—ﬁC.

| MARY

WhHat's that?
JOE

Alternate Current and Direct Current (LAUGHTER)
MARY

But he used to make all those speeches.
MURRAY

Yeah, he was a funny little man, wasn't he...

with funny little speeches.

MARY
T didn't say he was funny. -
U~e
JOE ; XA
fagﬂﬂj '

But he really was funny, Y'know... & papéra

hanger with Oliver Hardy's mustache, like a
comedian...

(INSERT3S OF: HITLER TOOTAZE)

HARVEY
Some comedian.
HARRY
Hey, remember when Charlie Chaplin played.
hiw...(LAUGHEER)
MURRAY
What about Jack Oakle as Mussolini (LAUGHTER)
HARRY
Same movie...
HARVEY),
Yeah, that's rizht.
MARY

T d1dn't cav ha wae funnv. .. T hotod +ha Taaag— -

»ETmEseY v -
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MARY
(conte..) |

We used to read about them bombing hospitals,
mus2ums and even Churches...

JOE
Well; that's war, hendy. When-youlre up-there—
bombing, -you ‘re—bound—to _uiss your-target
sometimes.——

MARY
But they didn't miss.s.They dzd-it-coliberately.-

JOE

_—Sure,- you_see, Just because it was a Church
énesn't mean that it isn't usable for storing
¢f cuns or even men...I tell you the whole
| thing 1s crazy. A good friend of mine zot
punched 1n the face by a farmer in France
while he weas marching in the country...liberating
it! You know why? Because American bvombs had
ki1lled his cow. (LAUGHTEL) I'm not kiddlng and
they talk about saving art objects, paintings.
It's war. You don't care about a car, a painting,
or shit like that.,K You care about your life...
Your buddies! life...You wanna pull throughe..
>, MURRAY

Joe%. richt...I tell you, if it's between
me and the Mona Lisa, I wouldn't give the tip
of my fingernails for that faggot's painting.

HARRY L}/é T s,/ /(//(é)”/i/f)?flw
- T hal
PaVinel was a fag? . " GF el s i
NURRAY /'/7 ’3 o £ RX A / Ay % 7/
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-m'¥'\
A3t rrt+t—-know--that ?_
MURRAY
Goddamn—painting 18 wearing away, anywayees -
MAEY - .
. o~ JJ{ k"/‘/: - o
What-Jee-hare-snid—before... I never thought

about 1it, actually.

HAKVEY
(4 LA SROUCHO MARX)

You should think abtout it...iln fact, Jjust
try thinkinsg sometitimes (LAUGHTER)keeps the
braln working. And this 1is something eise
yeawcan?tearn'from~us...pay attention ricvWese.
If you thought about it you:d realize that
Wo-guys-aidmtt-go-through- what-wo-did~ juat
for-the hélI of—-tt...sometimes it goTa little.
rough, y'know...it bullds up and before
you know 1t crazy things start to happen.
MARY
What do you mean, teacher?
HARVEY
Well, things happen inside of youe...
MARY
Like what?
HARVEY
wWell, '0.X...here's an example...Lot of you
guys will know what I mean...sometimes in the
m1dd1¢ of nowhere, maybe even right in the

middle of a battle you get this crazy feeling®

(contes.)
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HARVEY
(cont. e c)

desire, like & craving, yeah that's it, a
"eraving...for all kind of stunid things,
qnTﬁz3~thaE:EEE:Egggggigggzmo-ssb—er_de...
in the middle of a battle, I once saw a guy
take time to wash his socksi (LAUGHTER)
(REMEMngg)
Yeah, Harvey...RBemember, Tony...He got it
in Bastogne.
HARVEY
Ch, yeah, sure.

JOE

Funny thing with that guy...lde zot into a real

évj fantastic ski.rmish. I mean, a biyg one...lost
half his men...the-onIy thing Topy—coutd—bhink-

about—afte™ that IIvhs, now mind you, he’s in
the middle of the wilderness, kazl's &ll around,
NS S
and the only thing he couid think about was a
hot fudge sundae! (LAGURTER Idm.not -kidding.
MARY
I could z0 for one right now.
) JOE
I mean he was like a pregnant womens...
All he wanted was a hot fudge sundae.
_ HARVEY
Right...And I remember Charlile D'Angelo,
" | the cuy who lives in Hawaiil now, you know...

(3SNERAL MURNURS OF "yeah")
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HARVEY

(contees)
Charliews cauzht in a crossfire'ln a bombad
out chruch...and hewas scared, The action wasn't
+the worst he'd been in...but the funny thing was,
he was more scred in chis one than any other...
And after that fight, he only wanted one thing;
Indian mits. You know those littles..

HARZY
( INTERRUPTS)

Yeah, Yeah...but Charlie waz always crazy anywaye.
HARVEY
That's not the point...Just as the war'over...
I go get my first wound, i'romn some crazy Serman
who didn't know anylthing arout it.
© MARY
You got shot? '
HARVEY
Yeah...1t was nothinz...but you see, I was
in fizhts before...battles,..but that little
wound, made things different.
MURRAY
So you suddenly had thls mad craving desire
for pickles and ice-cream, right?
HARVEY

I was never pregnant in all my lifel
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SCENE TJWENTY=-£I3ET

FOR FLASHBACK

JEERS)

(cBAREY)

I'll tell you what did happ:n, thouszh...

I'm walking along one of those back roads,
bacl: to the platoon, y'know, and I see this
little Sermsn frauleir. carryine some wWo0G4aee
INSTRTS SEE SCENE TWENTY-EIGHT (A)
es.No, I think she was carryinz a bucket
of water, well, it doesn't matter...and I
sudienly get thils urze for a blow job (LOUD LAUZES.
No, 1t!'3 ftrue...
MURRAY
Well, that's nothinz new with you.
HARVEY
But then it wase..eI ot thls desire fc2 ner
t.o go down on me. So what do you do? You don't
speak serman. She doesn't speak English...You
Just took over her country...wWwhat do you do?
HARRY
You proposition her.
HARVEY
Right. That's what I did...cr tried to 4o

anyway...She didnt't understand a word I said...

IN FLASHBACK SHOW HAXVEY HAYING DIFFICULTY EXPLAINING LIS DESIRE

TO THE ZIRL.

essBut she was nice...cute, sqrt of e
MURRAY
He's choosy yet...one of the few guys who
come across a pretty girl in the middle of no-

where, and he's choosy.
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BARVEY
It wasn't the middle of nowhere...her farm
was neardby...the crazy thing was that for
weeks I hadn't had any sex thoughts...and
no$ suddenly, i%t all hit me at once. S& I
tried everything...sizn language...offered
her gifts. “She didn't understand at first...
and was scared, but then I offered to carry
the wood lor her. She takes he to this shack,
where we leave the wood. I offer her k-rations.
She refuses. |
HARRY
Bright kid!
HARVEY
I was willing to give her anything I nad on
me, even my helmet...But she didn't want it.
Then I found a couple of 0ld butts left in
my coat pocket. That she took...and smiled.
So I get the idea...it's a little cold, so I'll
make a fire.,..Thena we sat near it. Pretty soon
she caught on....
(ACTION REVEALED IN fLASHBACK. HARVEY IS NOW KISSING GIRL)
! «e.We started to go at it, but she thousght
I wanted to screw her. So you can imagine
how tough it was trying to e;plain that I wanted
her to co down...a helluva Jjob...Finally, she
gets the idea and starts, but she wasn!t so
good...not too much experience at 15. i

guess...and I try to zgive her directions...

in English, 'No...No...Not that way. Not that way...
. (cont...)



- HARVEY
(contess)

N

veo8h, forzet it' Was gonna givse up; y‘kno#.
'Porget it...Hold it...hold it...that's right,
den't'stop...keep it up...thatis rizght...

Xeep doinz that.! And finally I come. but, this
ts the worst part of it, after all that, do
you know, I felt Jjust the same as before.

I just wasn't satisfied. I juskt don't know
what 1f was. Anyway, after that, I helped her
carry some more wood out of theplace...and

I told her, 'See, I'm not such a bad guy, am I!
ani she smiled.

TEERZ IS SILENCE ™ AS HARVEY FINISHES HIS STORY. HE IS LEANING
BACK AND ADDRZSSING THE END OF HIS STORY TO NO ONE IN PARTICULAR.

(
(“) HARRY
Just goes to show you.
HARVEY
What?
HARRY

Always zet your blow Jjobs in Jersey (LAUGHTER AND JEERS)

I/dhlan
(P
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.

. remaa

MARY HAS SOBERED UP A LITTLE.

MARY
Hey, C'aon...the only storles you guys
know are dirty ones...especlally you, Harveye...
. HARVEY
That's not a dirty storr...
MARY
Yes, it is...1t's a dirty story. And that
story was supposed to bve educational.
MURRAY
.Edueational!l? Sure it was educational. You
missed the_point. Now, Af you're ever stuck
in Zermany and jyou dca‘l sp2ak serman and

you've got thls fantastic desire..(TONE DOWN AFTER

RISE OF LAUGHTER 4ND JEERS)

CuT
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SCENSE TWENTY-NINZ

HARVEY
Hey, let's have ore last drink...lMarty...
Hey Marty...last round...

_ MARY
(AFTER BRIZF PAUSE)

I dontt ~know, ¢, X: prefer .Rooaevelt myself

JOE
You know, ybu're a real winner;

MARY
what do you meanf?

JOF
Roosevelt did esverythinz but sell us down
the river...(CENZRAL AGREEMENT)

MARY
I don't understand.

JOE
FDR made too many deals with undle Joe...
You've heard of Joce Stalin, havn't you?...
Téo-many deats mder tire—~teble . . JAememebsT
Berlin, Murray? |

MURRAY

' Bet your life...Berlin. We fight and fight

for months, cut our way through Germany, the
Battle of thes Bulge...make our way to Berlin
and what happens, we're Just 57 miles outside
of 1it, mlndiyou, ohly 57..m1les... we get
the order to stop...that we have to éit
there and let the Russians, of all people,

2o in and occupy 1it...They gave 1t to the
- (conto'o)
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huseians. We fought for it. It was ours.
Americans died for it...We should have a&
lzast had the pleasure of walking 1ﬁto 1tees
1l never forget how. I_teltJ”It»wasﬂi918
1_ov§r agair...I get off the boat and

the"wdfTs over...only“this~is—wopsev—we—

—fought-—and- the~rewar&—&&s—wtthtn-s%ght—*
_We didn't get—its

Jor
(TO MARY

That{s your Roosevelt for you.
MURRAY
We fought for it, not Joe Stalin.

MARY
{MGMBLIN3)

I st11l 1liked Rocsevelt...
RARVEY
Ever thirk of going into politics, Mary?

MARY
Whesse
HARRY
. Yeah;—thatls just-right—for -you.I-cen _

__Jnst—see_gnn_as"themfirstwwoman~presiieég.
! | MARY
I mean, after he died, look who we got stuck
with, this Truman...l can't get excited
over this Truman, for the iife of me,
not like FDR...It's boring...this hick
who plays piano...
HARRY

The Japs d4idn't think Truman was boring.

N v & e S o et e e e R

T
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HARRY
~ .
YQ&‘can tgke all your politicians and I

wouiqift trade themr for one good soldier..

becausa, that good soldier might sav our

1ife out ere... just ore goog-woldier.

MDRRAY ~
And I'1l give ydk(i:i soldier...Patton.
SENXRAL AGREEMENT)

He ew how tc xet to t.‘\men...wa to

¥e themr follow.

91
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- SCENE_THIRTY

[ . HARRY, MURRAY, HARVEY, JOE AND MARY SEATED AT TABLE. MARY IS
’ ' MAKINS UP KER FACE. HARVEY LOOKS OVER AT HER. :

HARVEY
Wnat are you doing?

MARY
My eyeSees |

HARVEY
I dont understand &ou girls...l swear.,..
you put all that crap on your faces...what
if I'm allergic to all that...You don't
need that to make you beautiful...If you
don't have it to start with, you can
forget 1it,

(fj | MURRAY

Harvey's right...You're a rretty girl,
you don't need all that junk.(VOICES OF AGRER¥ENT)

HARVEY
(TAKES THE COKPACT AND“EEE-LINER)

You don't need this...

(MARY IS STILL VERY DRUNK. HARVEY BEGINS TO WIPE HER FACE CLEAN
WITH DIRTY NAFXINS)

T eeeWhat you need 1is a little cleaninz...
see the real shine throughese.
gotta wet this thing.

HARRY
(HANDS HIM A BOTTLE OF BEER)

Here use this...It's supposed to be good
\ for the halr.
(;) (HARVEY SHAKES THE BEER INTO THE NAPKIN, SPRAYIN3 THE BOYS AND

NARY. PHEY SHOUT AND LAlIH. SHE PLAYS ALONG. HE THEN RUNS HER
FACE #ITH THE WED NAPKIN) :
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HARVEY
That looks 2 little better now...look at those
‘'neils...like candy (HE TAKES OUT PEN-KNIFE)
* MURRAY '
What're you gonna do, cut off her fingers-.

HARVEY
(VERY BUSY WITH HIS TA3K)

No...Just gonna chip away this naill polish
and make them look natural againee..
MARY
Hey, that's gcod nallpolish.
" HARVEY
Relax or you might get cutes.c.

(318 ACTIONS &4RE SOMETIMES TENDER SOMETIMES ROUGH)

évf eesAlmost done now...these...loo0ks bhetcer
already.
HARRY
Hey, only do one hand,,,that!'d be funny.
HARVEY ' ]
Nah, Gotta go all the way...be natural.
MURRAY
That's right...all the way...natural woman
, next thing is these clothes. (ENERAL SHOUTS OF'yeah®
MARY
(MUTTERING)
The 6lothes are staying! Don't...No.oe
(FIN?gﬁggYNITH NAILS)
é;j There all finished.

(HE SHOWS HiZR FINJERS TO THE BOYS. MOCK FiNFARE; THEY STAND,
APPLAUDE. HARVEY BOWS. SHE SMILES.

A
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HARVEY
Now she 1s a real woman...You look like
a real woman.
MURRAY
Now...the real women 1s gonna have to find
out ﬁho the real man isi (LAUGHTER AND ASREEMZNT)
You gotta do that by {feeling our musclesSese.
Cl'ome here and start with ne...feel my muscles..

(SHE REACHES TO FEEL MURRAY"S ARN MUSCLE. MURRAY TAXES HER
HAND AND LO<ZR3 IT TO HIS LAP, UNDEK TEE TABLE)

eeosNOot that muscle...This muscle!

(SEE IS SHOCKED AT FIAST, TY=N LAUZHS WITH THE OTHERS WHO ARE
LAUGHING AND CURLINZ OVER) )

e« s sNow Harvey here...

{@4EY 30ES TO HIM AND FEZLS HIM. MAKRES DISPARIGING GESTURE WITH

(( FACE. THEY LAUGH. HARVEY FEICNS SHOCK)
HARRY
wWailt, you're passing up Joey.
NARY
No. I'm not.
JOE
(SEMI-SERIOUS)
Alrigh%...1 don't think...
MURRAY
! C'mon, you don't think!2You been sittinz there
all day...A11 you do is talk about politics!
C'mon! Break dcwn$ (HE WINXS AT JOE BUT JOE HAS
A SERIOUS EXPR=ZSSION, ALTHOUSH UNDECIDED WHAT TO DO)
' VMARY
(( (REACEING FOR JOE)

Yeah, ..c'mon.

JOB
look, Murray. This isn't funny.
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' m&N HEaDIN: THE MEJSPAPER j, LIFTS UP HIS HEAD TO LOOK AT BOYS
MARY MAXXX, STILL SMILINS, HOLWSE JOE. SHE THEN LOOKS UP WITH A
SHOCKED EXPRESSION. JOx JUMPS UP., HARVEY, MURRAY AND HARRY STOP
LAUGHING. JOE SLAPS MARY ANGRILY THEN IUNZES AT MURRAY.
) JOE
You scn-of-a-bitch!

(HE THROWS A FZW SLAPS. MURRAY IS FROTECTING HIMSELF. BEWILDERED
CONFUSED, ALiOST SOBERING UP)

MURRAY
Hey...Joey, don't. It was a Joke...stupildl
HARVEY AND HARRY :RAE JOE. JCZ TOSSES HARRY ASIDE INTO MARY. THZY
FALL. HARVEY TAKXEZS JOE BY THZ ARM. JOHNNY WAKING TP AND THE
SCENE MAKES NO SHYNSE TO HIM. BARTENDZR CONMES RHUSHINT OVEA.
MARTY
Boys...please...lot azain...Hey, come en...

Y

s

EARYY aND JOE-PJSH PA:D BARTENDER. JEO 3RaBS HIS COAT. AT DOOR
JOZ TUR:S AND TeLEs |

JOE
(TO MARTY

Don't worry, Fartye...I'm leaving...

MURRAY
(STILL MURMURIL ;)

You...stupid. I was only Jokinge...
MARY -
I didn't knoweeoeIl...I didn’t know.

JOE
(SHOUTINS ANGRILY)

Furray, I'm more of a man without them than
you're with them!? (NZAR DOOR)

MURRAY :
(NEVER PASSIN3 BY A 300D OPPORTUNITY)

You know wha<t. your trouble 1s, Joey,
You got no balls! (MARRAY ARD HARRY BREAK UP INTO
LAUIGHTER)
HARVEY
Hey, Murray...Cut 1t out.
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B JOE DISPLAY3 & E3TUR.S OF DISUST.
‘ ' HARVEY
(TO JOE)

MARY 3ZENS

JCL LzaVES,

P“‘
LY

cuT

- o o

lieyssadoey...valt...Leep in touch...

HARRY
(TO MURRAY

Voboo That was bad, Murray...Yon skoulén't have
said that.
B ILDERED

MIRRAY
(TO HARRY)

I couldn't help it...It was too 00d...(TEZY LAUSH)

BARVEY
You know, Murray.,you'll never chaizs€aee

You're really a stupid bastsrd...



9?

SCENS TFIRTY=-ONE

EXTRA CLOSE-I'P OF THZ AN WHO HAS BEEN R=ZADIN; THE NEWSPAPERS
WHILE SITTING. AT THE BAR. AT THIS POINT HE PUTS DOWN THE NEWSPAPER
IN HIS BEAND &ND Bu IS TO APPROACH THE BOY3 +vhO ARz NO& ESTANDING
IN ATTeENTION BZEFOR: dlx. JOAMNY IS BEIN: HELD TP IN ATTERTION BY
FYRSAY oND H-RRY, «ITH RIS =Z#ZaD $SASL5IN: IL DRUNAEN STUPOH. MARY
I3 SITTING BEHIND THEM AS IF #4ATCHINS SEHO4. ALTHOUGH DHUNK, SHE
BENDS DOWN TO FIX KHER STOCKINGS, SHOWING HrR LEG3. THE MAN GETS
UP AND STANDS ON A TABLE AS HE BEGINS TO DELIVER HIS SPEECH.
CAMERA TRUCKING SHOTS PAST BOYS IN ATTENTION. MARY'S LE:S.
INTERCUT STOCK FOGTAGE (MEDALS BEING PINNED, HAND-SHRKING, ETC.)
MAN

Men! Thils stuff we-hear =«tout Americans not

wanting to ficght 1s a lot of norseshit.

Americans love to fight, traditionally. All

real Americans leve the sting of clash of

battle. America loves a wimmer. Americans

play to win. That's why America has never lost

end never will lose a wer, for the very thought

of losing is hateful to anr American...

You are not all going to die. Only 2% of you

right here today will be killed in a major

battle. Death must not be feared. Every man 1is

frichtened at first in battle. If any man

says he 1isn't, he's a goddamned liar. But a

real man'will never let the fear of death

overpower hils honecr, his sense of duty and his

manhood. An army 1s a team. It lives, sleeps,

eats and fights as a team. This individual hero

stuff 1s a lot of crap. The bastards who wrote

that kind of stufffor the Saturday Evening Post

don't know any more about real fighting under

fire than they know about fucking.
‘CONTC lo)
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MAN
(cont...)

Even if you are hit you can still fight. That's

no bullshit...We don't want yellow cowards in this
army. They should be killed off like flies. If
not, they'll g0 back home and breed more cowards.
We aot to save the fuckinz for the fizhtincg men.
The brave man will breed more brave men.

We want to cet the hell over there ard clean

.the goddamin thinz up. And then we'll have to taxe

a little jaunt azainst the purple pissinzg Japs

and clean thex out before the Marines get all the
credit...There's one zgreat thing you men willi be
able to say when you g0 home. You may all thank

jod that thirty years from now, when you are sitting
at the fire with your grandson on your knees

and he asks you what you did in the JSreat wWorld

War 11, yoﬁ won't Yave tc say; *'I shoveled shit

in Lousianal’
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r \ SCENE THIRTY-TWO
THE GROUP IS AT THE TABLX A5 BEZFORE. MARY IS DRUNKR AND IS LEANING
AGAINST THE WALL WHILE 3ITTINS ON THi CHAIRZ. JOHNNY IS NOW UP
BUT HE IS STILL INCOEERENT. HE STANDS LIKE A STATUE WAVERING -
®ROM SID= TO SIDE.
. MURRAY
Well, we gotta drop off, Johhnhyee.
HARVEY
Like that...
HARRY
What can we do...
MURRAY
His wife will take care cf him...what
eabout her?.. (SESTURINS TOWARD MARY)
HARVEY

(/ what about her?
MURRAY

You gonna take care of her?
HARVEY
You coming back for her?
MURRAY
Nah, she's plastered...Harry and I will take
Johnny home...
(PUTS $1IS HAWD IN POCKET TO TAKE OUT MONEY TO PAY THE BILL)
MURRAY
Here...For the check...it's on me...
BARVEY
| No, it's not..;
g HARRY
Thét's right...It's on me?

(AD-LIR AR;UMENT IN A FRIENDLY MAN'ER OVER PAYMENT OF BILL)
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(MRYEEy)
I'1l take carfof 1t...Just leave the tip...

/

MURRAY

0.X., O.K.,
(PUTS SONME MONZY ON THZ TABLE.-THEN LEANS OVER TOWARD MARY. SHE
I8 OUT. HE TOUCHES HER AND CALLS 'nhev” MARY'S ARM SLIPS OFF THE
TABLE AND 3HE SLIDS UNDER)
MURRAY
There she goes...down again...{LAUZHTER) -

HARRY AND MURHAY WALK TOWARD THE EXiT, TURN TO SAY SOMETHING
TO HARVEY WHO IS STRUGGLING TRYING TO LIFT MARY.

MURRAY & HARRZY

Have fun, k;d..‘

HARVEY
(SARCASTICALLY)
rT Yeah, thahks a io:.
LS
HARRY AND MUZRAY LEAVE CARRYING JOHNMI WITH THEM.
msmvex M EWRRAY
BEHIND THEM)
Call me once in a Whili€...both<Orf=§yEi ...
MURRAY and HARRY SHOUT!'"yeah" THEN SE¥UGO0D=-BYE TO BARTENDER ON
THIIR WAY CUT,
'
™
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SCENE THIRTY-THRER

HARVEY TRIES TO WAKE MARY UP. HE SLAPS HER FACE A LITTLE. THERE
IS NO REACTIOW. liY LIFT3 HER UP AND THEY WALK AROUND. NOTHING.
HE THEN TAKE3 HEER INTO THE LADIES ROOM. HZ WASHES HER FACE BUT
SHE IS STILL OUT COLD. HE OPEN3 HER BLOUSE AND WASHES HER NECK.

IN THE PROCZSS HE SLO#LY BZCOEES BROUSED BY HER BODY TOUCHINS HIS.

SHE CONTINUZS TO CLINS TO HIM. HE SLIPS OFF HER BRA, WIP35 HER
CHE3T WITH WATER AND LRYS IT. HE KISSES HERl BREAST. SHE REACTS.
HE THEN CAUTIQUSLY TAKES HER INTO THE BACK ROOM. IT IS A DIRTY
STOCK ROOM. THE BARTENDER DOE3N®T NOTICE. HE PUTS HER ON TEE
FLOOR AS SHE BEGINS TO NURMUR SLIGHTLY. HE SLIPS UP EER DEESS
AND TAKES OFF HER PANTIES. EHE THZN PUTS HER IN THE POSITICN

OF LOVE-MAKING ONLY TO CHANGE ‘HIS MRIND., HE STARES AT HER FOR
4 MINUTE THEN TURNS HER AROUND OR HER STOMACH AND BEGINS TO
MAKE TOVE TO HER. UNDERNEATH HIM SHE IS LIKE A DEAD BODY.

SCENE_THIRTY-FOUR

HARVEY IS BRINZING ¥ARY BACK TO THE TABLE. HE IS HOLDINZ HER
PANTIES IN HIS EANDS TIGHTLY. FE SITS HER UP, SHE SMILES WITH
HER EYES CLOSED. EE THEN POTS HER PANTIES INTO HER HANDBAG.
HARVEY WALKS OVER TO THE BARTENDER.
ERRVEY
Marty...Here's ten bucks...See that shd
gets a taxl home...
MARTY
nght eesAnd here's the bill...

HARVEY
(AFTER SIVING UP TRYINS TO READ THE TOTAL)

What's the totel...I can't make it out...
MART&
It's forty-elight fifty...
HABVEY‘PUTS HIS HAND IN HIS POCKET AND TAKES:OUT TWO TENS AND |

GIVES IT TO MARTY.

HARVEY
Your tip is on the table.«eBig tipPee.Big TiPees
MARTY
Thémks,.iBut you're short here on the
bill...You're short twenty-elght fiftyess
HARVEY CHECKS HIS POCKBTS AGAIN THEN STRAISGHTENS UP
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HARVEY
Oheee.yeahe...valt. I'1ll go check my
coat pocket...

SCENE THIRTY-SIX

HARVEY G053 OVER TH:HI3 COAT, LOOKS INTO TiE POCKETS AND FINDS
NOTHING. HE THEN GOE3 OVER TO MARY'S POCKETBOOK AND TAKES TEE
MOVEY OUT OF IT. HE ;CES OVER AND KIXZXX HOLDS HER FACEZ AND XISSES
IT.

HARVEY

Mary, honey, you're doinx thia for
the boys.

L33l

HE TAXE3 HIZ COAT AND PUTS IT ON. HE IS READY TO LEAVE, HE TURNS
TO 30, THEW H&S & SECOND THOUGHT. EE TURNS BACK AND S0ES TC XARY,
HE T4KFS TUE KMEDAL FROM HIS POCKET, KISSES MARY AND PINS IT ON
HER 3LOUSE.
HARVEY
Bye~Bye.
HARVEY BUTS 'HE NONEY ON THE BAR AND THS BARTENDER TAKES IT,
MARTY
What a day!
HARVEY
Sorry, Af thines got a little rouzh
for you there, for a whilec..
MARTY
f Where you <oinc now, Harvey?
HARVEY
What do you think.
MARRY
If I know you, you're sonna get a blow-

Job or something.

MARTY LAUsHS. HARVEY TURNS AND LAU3HS., HE RAISES HANDS.
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HARVEY
That's right...Everybody wants to blow me...

(SHOUTS A3 HE TURNS TOWARD THE CAMERA)

Everybody wants to blow me! { LAUGHTER)

CUr TO ATON BOMB STOCK SHOT.

LAUSHTER OVER THIS., THIN MUSIC HITS IN OVER CREDITS AND END
TITLZES.

END
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