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EXT. HOUSE - ENCINO, CA -~ 2005 - DAY
To establish. A modest ranch-style home in the hills..'

INT. HOUSE - LIVING ROOM - DAY

' Bright, clean and comfortable. Myriad PHOTOS ON THE WALLS,of
& young, vibrant RICHARD PRYOR, in his 208 and 308, pcsing
with celebrities, on stage, on movie sets, etc.

IMAGES OF THE PASSION & EXCITEMENT OF A BIG LIFE THAT WHS.‘-.

A COMEDY DVD plays in the background -- the sound of a young,
CURRENT AFRICAN-AMERICAN COMEDIAN skewering social moresa,
- punctuated by loud AUDIENCE LAUGHTER. S

on a small TABLE, a stack of DVD&. All STAND-UP -- Chris
Rock, Dave Chappelle, etc. -- the COMICS of the day -~ the

‘sons? of Richard
CUT TO:

A MAN IN A WHEELCHAIR

RICHARD PRYOR, age €5, body ravaged by the cruelties of
multiple scleroaia. A limp, frail, gnarled shell of his

former gelf.

It's a shockingly stark contrast to the photos and an
altogether devastating eight,

CARMEN, his NURSE, 408, frequently wipes spittlé from his
crooked mouth, as his wide, unblinklng eyes watch the young

Comic on T.V,

ONSCREEN, the AUDIENCE laughs as one, and Richard's head .
whipe back, eyes golng wide, mouth twitching open
aoundlesaly. Could be laughter. Could be a spasm.

Richard's eyes subtly react to the sound of a CAR pulling '
into the driveway Jjuet outside the window. Despite his
state, there's ptill a visible intelligence at work within.

Suddenly the front door opens. His wife JENNIFER LEE --
white, 508, brash and full of life -- bursts in.

JENNIFER
(calling)
I'm home. Hi Richard.

She enters the living room, comes around the front of the
wheelchair, facing him. Takes the rag from the nurse and
lovingly dabs the corners of his mouth.

A e .




JENNIFER
Did you go outeide today?

- . NURSE
Yes. He did.

_ JENNIFER
What'ze you watching?
" {ret Stand-uyp Comic)
Look at him. Doiln' shit you were
doin' 30 years ago. These
motherfuckers ain't never be more
than a pale imitation of the king,
" right? -

'Hia Head whips back, mouth drops open in silent reply.

JENNIFER
Right, Richard? You like that.

she leans in close, Xipses him tenderly, pulle b&ck and
_stares at him through misting eyes.. o : -

INT. KITCHEN - MOMENTS LATER

Jennifer sniffles quiei:ly into the phone, trying to keep it
together as a calm FEMALE VOICE emanates from the other end.
She peaks at Richard in the living room through a partition.

JENNIFER
No, he locks good. He's gotten a
lot of his color back,

FEMALE VOICE (0.8.)
That's good. :

JENNIFER . _

. I try to keep everything positive
for him, but it's hard. I know he

. gets depressed. :

{breaking down)

Hardly anyone comes to visit
anymore. Sometimes I feel like...
like I'm all alone in this.

- FEMALE VOICE . ;
What about Richard? Does he talk
to you? Can he? .




She stares out at him through the partition.

INT. GREENWICH VILLAGE APARTMENT - 1965 - DAY

‘The PHONE on the night-stand rings, incegsantly. The YOUNG

JENNIFER }
It's too hard for him. . Nothing
ever comes out right anymore, and I
know him, he's too proud.

JENNIFER S ' ’
Be's still Richard. - Even now I can
tell just by looking in his eyes...

CLOSE ON RICHARD as he watches the YOUNG, EAGER BLACK STAND-
UP do his thing.

JENNIFER (0.S.)
«+. -there's still so mich going on
in there,

Moving DEEPER AND DEEPER INTO HIS EYES, it's clear... there
ls a lot going on in there. _

A lifetime.

DISSOLVE TO:

TIGHT on a T.V SCREEN. LBJ addresses a college audience.
GREAT SOCIETY SPEECH. . Close by, a PHCNE RINGS.

LBJ
We have the power to shape the
civilization that we want. But we.
need your will, your labor, your
hearts, 1f we are to build that . : ¥
kind of society... ‘ . . ' H

PULLING AWAY from the T.V we glide over empty LIQUOR BOTTLES - BT
-~ ASHTRAYS filled to the brim with clgarettes -- gcattered
MOUNDS OF POT next to ROLLING PAPERE -- CLOTHES stréwn about.

On a night-stand a clock reads 6:34, PAN to a BED where two !
half-naked, young WHITE WOMEN, 208, lay next to a half naked H
young BLACK MAN whose face we don't see.

MAN stirs, reaches over, pulle the receiver off the hook. _ ¥
YOUNG MAN'S VOICE | . o |

(painfully into phone} . : i
e+ Who'BlB... 7



INT. ED SULLIVAN THEATER - BACKSTAGE HALLWAY - SAME

The halls are bustling with the activities of a LIVE NETWORK
SHOW GETTING READY FOR AIR. SANDY, white, 30s, whisper-
screams into a payphone. INTERCUT. ' .

SANDY
Where the fuck are you? I been
calling for half an hour.

YOUNG MAN'S VOICE
Not so loud, man.

SANDY .
1 covered you for blocking, but 1f
you're not here in the next forty-
- five minutes...

Notices people are watching him. Composes himself.

SANDY '
You got a reputation as it ie, kid.
If it gets out you missed another
gullivan, you're finished. Nobody
in their right mind's gonna wanna
book you. HNow, you can either get
your ass in a cab or on a plane,
‘cause if you ain't up here,
dressed and ready to go within the
hour, you may as well catch the
next flight back to Peoria.

QUICK CUTS. A BOTTLE OF ASPIRIN popped open, a couple pills
popped in a mouth with water. An arm reaches in to a CLOSET,
. takes out a SUIT ON A WIRE BANGER., '

EXT. GREENWICH VILLAGE STREET - SAME

A BLACK ARM is extended. One ON-DUTY TAXI after another
passes without stopping.’ The Black Arm goes down and a WHITE
ARM goes up. A Taxi immedliately stops.

“INT. TAXI CAB - SAME _
The RADIO blares. DR, MARTIN LUTHER KING, JR. makes a o
rousing SPEECH in the namé of civil rights. We see bits and
pieces of the Young Man -- BLOODSHOT EYES, FINGERS RUBBING
HIS TEMPLES -- speaks with difficulty through his hangover.

R "
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YOUNG MAN'S VOICE
Hey, man, you mind turning that
off?

RRIVER
That's Dr. King, son.

YOUNG MAN'S VOICE
'lesa he the kind of doctor that
can write my ass a préecription, I
ain't interested,

EXT. ED SULLIVAN THEATER - SAME

SUPER: REW YORK CITY, 1865

The cab pulls past the marquee and around the aorner to'the
Stage Door. 8andy is waiting. Pulls the cab door open.

' SANDY
‘Good. Good;, ¢good, good. C'mon.
We got fifteen minutes.: :

Out steps the YOUNG RICHARD PRYOR, 24 and fresh-faced beneath
the pale facade. Looks like he needs a crane to hold him up.

- Sandy goes ashen.

INT. ED SULLIVAN THEATER - BACKSTAGE - SAME

Sandy uehers the unsteady Rlchard through the frenzied halla.
People Atare at the nangeous kid.

.. SANDY
Of all days, Rich. You look near
death and you smell 1like
afterbirth. This is Ed fucklng
Sullivan. Everybody watches
Sullivan. The c¢lubs, Carson, Merv.,
- Spoke to Bobby Darin's people this
morning? They're talkin' about
havin' you open up a stretch for
'im in Vegas. $2400 a week. You
pass out on live T.V, forget it,

BOB PRECHT, white, mid-30s and weasly, cuts them off.

PRECHT .
This mupt be Richard.




" SANDY . i
Hiya, Bob. He's a 1ittle unhder the
weather, but I promise he'll clean
up nice once we get him in makeup.

PRECHT :
Richard, I'm Mr. Sullivan's :
producer, Bob Precht. Glad you
could make it this time. Oh God,
what is that smell?

Richard promptly THROWS UP ALL OVER HIM.
SANDY _
That'es it. I'm pulling you. Topo
Glgio can go long. :
" He starts to walk away. Richard grabs his arm.
.  RICHARD
¥You gave me & choice, Sandy. I
tock the cab. I ain't never goin'
back to Peorla. :
INT. PEORIA, IL - 313 NORTH WASHINGTON AVE. - SAME

An empty living room. A voluptuouts WOMAN leads a MAN
upstairs. Sexual moaning can be heard in distant rooms.

SUPER' Péoria, Illinois

BUCK, black, mid—dOa and solidly built, walks in Btops to
flick on a T,V, then heads into the --

Y
INT. KITCREN - SAME

— where his brother DICKIE, mid-40s and rotund, sits at the

kitchen table playing solitalre while MAMA, mid-60s and hard-

looking, stirs a pot of some murky stew on the range while
. pome corn boila in water.

‘ BUCK .
Hattle Mae and Lucy Goose got
crabs. Dickie, you gon' have to go
on down for some crab killer.

_ MAMA
Gon' have to come out they pay. :

BUCK
That stew be ready for 8ullivan?




T

. MAMA :
I ain't got time fuh such nonsense.
‘He yo' son. You wanna watch, go

on. Prob'ly won't show up agin,
~anyway. Like all you lazy niggas.

) DICKIE
You think he loan hies Uncle Dickie
. some money? He on the T.V, boy
must be makin' some serious cash.

\ MAMA

Anybody gon' get money out-the boy,
it's gon' be me., 8hit, I
‘practically raised the little-nigga .
myself. -

o DICKIE
Yeah, but it was Spinks, that nigga
used to pimp over on 8th, give him
hig firet nut. What was that '
- bltches name? Penny sumpin'. She
definitely help railse the- :
motherfucker, o '

" He and Buck laugh., Mama tosees Bcalding water on both of |
them. They jump in pain. . : '

. DICKIE
Crazy old bitch.

MAMA
Go on, mind the hos now, Dickie,
'fore you get worse.

Both Dickie and Buck stare at her cracked face, her
unforgiving eyes wide in furioue warning. The look on both
thelr faces... fear. They retreat into the ~-
INT. PARLOR - SAME
~- where Dickie heads upstairs and Buck gettles into the
couch as TOPO GIGIO, the mouse puppet, coos at Ed sullivan
on T.V.

" INT. ED SULLIVAN THEATER - WARDROBE

_An annoyed Bob- Precht buttone up a fresh shirt as Sandy
pleadB with him, )




PRECHT
How do I know he's not going to get
-out there and vomlt on Mr. _
gullivan? o _ 1

SANDY '
There's nothing left in hie
gtomach. You know the flu. After
the flood, it's all dry heaves.,

. _ PRECHT o ' !
sure, the flu. Loock, he can go on,
but Mr. Sullivan is in a foul mood
today ae it is. If your comic does
anything to sully the reputation Of
this show or this network...

Nothing more need be said. Sandy nods his underatandinq.;

INT. BACRSTAGE - SAME " : ,

A cleaned up Richard heads out of the DRESSING ROOM in a‘.
rumpled muit, still hurting. Sandy aidles up to him., :

SANDY
Better. Now you look like death in ,
a puit. Can I get you BOme water? a

RICHARD _
Got any cognac? _ ' 4

SANDY ‘ ' - ¥
Very funny. Little pisher.

A PAGE BOY comes up to them.

. PAGE BOY .
Follow me?

SANDY
Just get through it best you can.
I'11 handle the fallout. -;
' Richard follows the Page Boy to a spot right behind the
CURTAIN. He's left alone. A qulet spot as the chaos of a
live show goes on around him, _

He pulls pack the curtaln, peeks through bloodehot eyes at
the audience. The squarest bunch you ever saw. All white,
mostly older crowd. 8Stiff, conservative.




By the BACKSTAGE MONITORS Page Boy takee his place next to -an

older, grizzled stagehand, SAL, 50s.°

PAGE BOY
(with glee; re; Richard)
It's all blue hairs tonight. Senor
Wences crowd. Five bucks says this
guy takee a dive.

8al glances at Richard, rubbing his templee. Look on sal'a

face says, 'I'm with ya, kid. I been the underdog, too. !

BAL
You're on.

Sandy overheara the conversation. Bites.his nails.
CLOSE ON RICHARD, closes his eyes, goes deep W1thin.

_ 'RICHARD (V.0.)
pon't scare the white folke, Rich.
Just be funny, get the money. _ _ Tk

' INT. CONTROL BOOTH - -SAME
The Director counts down from commercial.

. DIRECTOR . |
3, 2, and... ‘ o ' .

INT. STAGE - SAME

A LIGHT comes up on & CAMERA, the CAMERAMAN points at Ed.
We're live.

ED SULLIVAN .
Our next young man has been playing
to packed houses at comedy clubs
puch as Cafe Wha? and The Bitter
End right here in New York City..
Please welcome Richard Pryor.-

INT. BACKSTAGE - SAME

The audlence applauds robotically as a STAGE MANAGER opens
the curtain for Richard. Sandy watches the monitor as
. Richard walka out on stage. .
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INT. STAGE - SAME

Richard stares into the audience, The bright studio lighte
bare down on him, stinging his eyes. Every step pounds his
head like a jackhammer.  The audience is hard and cold,
daring him to make them laugh. He stope on his mark. Locks
like a deer in a headlight. 'Clears his threat.,

RICHARD
I started in show buginess in 1946,
maybe some of you read about it.
_ {titterns) ‘

- I was In a play called
Rumpelstiltekin., I was the wind.
My mother made me a little uniform”
which I thought was kinda hip. You
“ever Been the wind? 1I'd run across
the stage, Whooooooo. Do a little
_encore. Whoosh.

Scattered laughs from the audlence. Mogt are stone faced,
including ED, staring at him from the pidea.

INT, BACKSTAGE MONITORS - SAME
Sandy watches the monitor with bated breath.

RICHARD : %
But there was a quy, Mr. Conrad, : .
wag 1n charge of this place,

Everett Irving School...

INT. 313 NORTH WASHINGTON AVE. - PARLOR - SAME

. Buck, Dickie, AUNT DEE, 40s, and several others watch.
RICHARD ' | ’

.+. 1n Peorila, Illinois, that's my

hometown. ..

INT. ED.SULLIVAN TEEATER - STAGE- SAME

RICHARD
.+, and Mr. Conrad, his thing was
to introduce the kide, and he
really dug it. He'd come out, walk .
up to the mic, make his little
gpeech., Be like --
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Richard mimes and makes the sound of TAPPING A MICROPHONE. .

RICHARD . .
(exaggerated White Voice)
*Is this on? Testing, one -- Ig
this adjusted properly? One
moment, pleage. We'xs trying to
adjust the electrical equipment.
Is it better now? Good."

The audience laughs collsectively for the first time. |
Generous, but not uproarious. Ed doep not. . S

INT. CONTROL BOOTH - SAME
The Director and crew laugh.

DIRECTOR
‘Sounds like my kid's principle.

Bob Precht watches them react to Richard with interest.

INT. STAGE - SAME.

RICHARD

. {exaggerated White Voice)
*Welcome to our annual school play
Rumpelstiltskin. In & moment the
kiddies are gonna come out here and
introduce themselves to you. You
should recognize them, they're your ‘
kiddies." ' : !

Andience laughter. Richard is gaining confidence. Looks
better than earlier. The laughter seems to Feed him.

'RICHARD o . : ?
"Ready little kiddies? Come out
here and introduce yourselves."

Richard takes a moment, transforms his physical appgarance;

RICHARD
(little boy Veoice) ,
Harvey Frump.
The Audience goes into hysterics. Suddenly, before our very
eyes, Richard changes into different CHILDREN, each with
their own unique way about them. Captures them perfectly.
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' RICHARD
(little girl'se voice)
Mary Sullivan Smith.
~ (new voice)
Billy Jce Benson.
{mush-mouthed boy)
Herman Bllison.

Bd chuckles. Audience laughs and murmurs their recognition.

AUDTENCE
++». you used to talk like that...
reminde me of a kid I went to
school with...

INT. BACKSTAGE - MONITORS - SAME

sandy overhears a PAGE GIRL cooing to her FRIEND by the
monitors. :

PAGE GIRL
Aww, hefa adorable,

INT. STAGE - SAME

Richard continues. The delighted audience is now with him.

RICHARD
Fear not, Lady Falr, I, the
primpce, will go to the woods all
by myself. I will bring back the
wicked man. ‘
{little girl Voice)
Woe is me, I cannot turn the straw
into gold, what shall I do? 000...
(little boy Voiae) .
Meanwhile, in the forest, we find
the wicked man, Rumpelstiltskin...

Richard turns into Rumpelstiltskin, continues to act out thé
soene playing each child with masterful physicality, manic
energy, and a sweet vulnerability that can't be faked.

Ed Sullivan watches from the side, nodding his approval.
CAMERAMAN

{into headset)
Mr. Sullivan is laughing.
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INT. CONTROL BOOTH - SAME ' T
Director turns to Bob Precht. !

: DIRECTOR
Mr. Sullivan is laughing.. AR

_ PRECHT
Mr. Sullivan is ;aughing?

Precht watches Richard on the monitor in amazement.

INT. BACKSTAGE MONITORS - SAME

Sal holds his hand out to the disgruntled Page Boy who plunka
a fiver in his palm.

‘ INT. 313 NORTH WASHINGTON AVE. - PARLOR - SAME

A crowd ie gathered arocund the couch Watching Rlchard. i

DICKIE
Boy knows how to make them white
folks laugh. That's fuh sho'.

MAMA (0.8.)
That ain't Richard.

They all turn to her, surprised.

MAMA
He ever showed hiseelf for real,
all those white motherfuckers'd
turn tail and run. '

BUCK
Whatchoo 'espect him to do? = They
"ain't let no niggas talk about ho-
houses on T.V. My boy asmart. He
runnin®' some serious game.

RICHARD (V.0.) o
shut up. 8hut the fuck up. [
INT. ED SULLIVAN THEATER - STAGE - SAME

" Richard continuea his act, while internally trying to Bilence
the VOICES IN HIS HEAD. ‘
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' . RICHARD (V.0.)
This ain't the place. It's my time
" now. Get the fuck outta my head.

CLOSE ON RICHARD ~- on the ineide TEE VDICES OF HOME ARGUE,
hut on the outside -~

_ RICHARD ,
. »+» Okey-dokey, Primpcess, kipss me
now and I'll bid you, adileu.
(mimee kissing) ‘ '
To the woods horsey, to the woods.
. ' (mimes horseback-riding)
~ Boogedy-boogedy-boogedy...

Ed roars along with the audience. The act is triumphant.

INT. BACKSTAGE MONITORS - SAME
sandy lookse around ‘at all the Techs and 8tagehands, '
mesmerized by Richard on the monitors. Turns back to watch
Richard, a young dynamo with a glint of deeperation in his
ayes., Leana over. to a. STAGEHAND.
© SANDY

This kid's gonna do something

someday. Something special.
CLOSEUP OF MONITOR WHERE RICHARD PERFORMS.

. SANDY (0.8) !
If he don't pelf- destruct first. . :

BLACK.

INT. TALK SHOWS & CLUBS

Quick cuis of‘JbHNNY CARSON, MERV GRIFFIN, RUDY VALLEE & CLUB
MCs all introducing Richard.

fe walks onto various stages ~~ MR. SHOWRIZ. The ALL WHITE-
AUDIENCES ROAR WITH LAUGHTER. Richard soaks it up.

CUT TO1
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'B&W NEWS FOOTAGE. MARTIN LUTHER KING, JR. SPEECH.

MLK
.++ 1f gomething 1sn't done, and in
a hurxy, to bring the colored
peoples of the world out of thelir

- long years of poverty, their long
years of hurt and neglect the whole

wvrld 1ls doomed.

FOOTAGE. MARCH FOR VOTING RIGHTS IN SELMA, AL -- ALABAMA
STATE TROOPERS ATTACK CIVIL RIGHTS WORKERS -~ )

INT, -GREENWICH VILLAGE APARTMENT - LIVING ROOM - NIGHT
A hip BOHEMIAN PARTY crowded with comics, artists, hippies.

Richard strute through like the King of New York. Well-
wishers recognize him, and Richaxrd baeks in the attention.

'He catches the eye of a CHICK across the room.

INT. VARIOUS PLACES - NIGHT

BEDROOMS, CLUB DRESSING ROOMS, HALLWAYS. Richard and VARIOUS

WOMEN go at it hot and heavy. He's loving life.
' CUT TO:

NEWS FOOTAGE. WATTS RACE RIOIS -- NATIONAL GUARD MARCHING IN
-- BLACK MEN BEATEN DOWN --

' EXT. LAS VEGAS BOULEVARD - 1966 - DAY

To eatablish. Sand, sun, and big Marguees. Rat Pack's Vegas.

INT. FLAMINGO - MAIN ROOM - NIGHT

The ALL WHITE AUDIENCE applauds rapturbusly ae a wide-smiling _

Richard heade offstage into the --

WINGS -- where BOBBY DARIN, 30, stands with various HANGERSL
ON, He claps Richard on the back, grips his shoulders.
~ BOBBY
What T tell ya? Kille.  Everytime.

RICHARD
Just warmin' 'em up for you, Bobby.
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Richard glances over to where some SHOWGIRLE are getting
ready to go on stage. Catches the eye ¢of one. Smiles at
her. We know what's going to happen here.

INT. FLAMINGO BAR - NIGHT i
Richard drinks and laughs with Bobby, various WOMEN and the
‘hangers—cn. Bobby reads to them from & NEWSPAPER.

. BOBBY -
Opening for Darin is the young
black comic Richard Pryor whose
brash yet peoignant . '
characterizations bring to mind a -
“hipper more frenzied Bill Cosby...

INT. CASINO FLOOR - NIGHT :

Richard playa blackjack with the fellas, living it up and
fitting himeelf neatly into the WRITE SHOWBIZ WORLD,

. BOBBY (V. 0. } _
.++ but whose stylistic elan is
uniguely his own.

cUT TO:

NEWS FOOTAGE. CITY QF TENTS ERECTED ON WHITE HOUSE LAWN -

: NEWSCASTER (V.0.) : :
..+ where 30 Mississippi blacks T
built a tent city under President o
Johnoon's window to protest housing
conditions in thelr state.

: . _ i
INT. MERV GRIFYIN SHOW -- DAY _ : ‘ {

JERRY LEWIS, 40, and Richard SPIT ON EACH OTHER playfully as

the audlence laugha and a delighted Merv looks on. 0.5 -
AUDIENCE LAUGHTER take us to --

EXT. SWANKY DINNER CLUB - PRIVATE PATIO - NIGET

A PARTY IN PROGRESS. Famoue faces mingle, jumping from table
to table. Richard stands with his girlfriend MAXINE, 208,

and Sandy. Sandy motions to GROUCHO MARX, late-70s, sitting
alone in a booth, having a drlnk.

‘,l
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SANDY
Jesue. Groucho Marx. Go eay hello.
Richard walks ova;. Extends his hand. 'Groucho'ldbks_up.

_  RICHARD
My, Marx, I'm Richard Pryor, sir.

Groucho takes his hand. Wears a stolc expression.

GROUCHO
.Ah, I've seen you. You're a comic.

RICHARD
Yes, sir. Yes I am.

GROUCHO o
So, young man, how d'ya want to end
up? Have you thought about that?

RICBARD
Sire -

, GROUCHO
Do you want a career you're proud
of? Or do you want to end up a
spitting wad like Jerry Lewis?

This hits Richard hard.

INT. APARTMENT - BEDROOM - NIGHT

A neon éign bathes the dark room in zed. Richard eite at the
edge of the bed, smoking and playing guitar softly while
Maxine -sleeps. 'He stares off into nothing, lest in thought.

suddenly, MOANING & CRYING from the street below. - He puté'
down the guitar, walks to the window, looks at the street. .
An OLD WINO, black, 60s, drunkenly shakes his fist at the : i
sky. ! :

i
e
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_ OLD WINO ,

Lord, you up there? Where you at, a

~motherfucker? It's all goin' to . H
hell down here. You hear me?

MAXINE o
_ ‘(stirs; half-aeleep) ‘
What's going on?




is,

) RICHARD
Nothin'. Just another nigga can't
get no peace.

He shuts the window with an AUDIELE THUNK. No more noise.
Shut it ocut, 8hut it all out. '

RICHARD
Go back to sleep. _ N
He catches hie reflection in the mirror. Is he talking to
her... or to himeelf?

SMASH CUT TO:

EXT, LOS ANGELES - SUNSET BOULEVARD - 1967 - DAY

Richard's reflection in a REARVIEW MIRROR ag he drives up the
STRIP in his convertible. He looks different now -- leeg a
freph-faced innocent, more a bad motherfucker. Afro growing
out, sunglasses on, he takes in the strip. ' :

SUPER: LOB ANGELES, 1567

' War is in thé air and the RADICAL 60s are in full force.
HIPPIES, BLACK REVOLUTIONARIES PEACE- SIGNS, THE MUSIC OF
CHANGE. .

EXT, SUNSET TOWER MOTEL - DAY

A run-down FLOP HOUSE with the requisite DRUG DEALERS,
WHORES, & ABSORIEDR WEIRDOS.

Rlchard bounds throuqh OBSERVING THE ECLECTIC RESIDENTS»
CLOSELY as he makes his way through the courtyard, around the
pool, up the stairs and onto the walkway. Looks akin to
‘them. At home here. These are his people. Passes DIRTY
DICK, black, 308, on the stairs. ,

RICHARD
Dirty Dick. ‘Whatchoo got, man?

DIRTY DICK
Some cocaine with your name on the
¢ellophane.

RICHARD-
solid, Gimme a minute.




19

INT. RICHARD'S MOTEL ROOM -~ SAME

Richard enters his room to £ind BRANDI, 208, a sexy little
white dancer, dressing for work, listening to the radlo. BRe
dige through an old pair of panta on a chailr.

 BRANDI.
~ What time's your show tonight? S
- RICHARD :

© 11330,
_ BRANDI o
Good, 'cauese I don't get out of the i

Whiekey 'til 2, You wanna come up
to Carol's with me? I gotta borrow
a pair of Go-Go boota. We're gonna
smoke some grass, watch Bewitched.

RICHARD
I'll meet you. I gotta go
downatairs, take care ‘a gomethin',

BRANDI
(remembering aomething)

She runs out of the room. Richard pulls some cash out of his
pants, heads for the door. Brandi comes back in helding a
large PILE OF CHECKS, !

BRANDT ' |
I found a whole bunch of uncashed
checks lylng around, Mostly Vegas.
Flamingo, the Aladdin... it's,
like, thousands of dellara.

Richard turns on her, Angrily grabs them from her hand. -’
. RICHARD ' i
Biteh, what I tell you 'bout goin'
through my shit?

BRANDI
I thought you'd be happy.

RICHARD ,
Stay outta my drawers, Brandi.

ariom s b e e et =
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INT. BEDROOM - SAME

Richard enters, checks to make sure Brandi‘s in the: other
‘room., Stares at the checks-- it's a lot of money.

BRANDI (0.8.)
- Jeez. Don't be po paranold.

He shoves the plle of checks under the mattrees.

EXT, SUNSET TOWER MOTEL - POOL - SAME

Richard pays Dirty Dick, takes a couple grams of cocaine.
Glances up toward the second floor WALKWAY. Notices Brandi
entering another room. He taps some ccke out. Does a bump.

JINT. CARCL'S ROOM -~ SAME

PAUT, MOONEY, tall, black, 208, opens the door for Richard,
who'a jumpy now. Wired. Paul;looks him up and down.
PAUL o
Brandi's in the other room with
Carocl pickin’ out ehoes,

BRANDI. (0.5.)"
Watch some T.V, baby. I'll be in
in a sec. '
' Richard enters.,

_ RICHARD
How you doin', man? Rich.

- PAUL
Paul. Have a seat.

‘They head for the couch. Sit down in front of the T.V.

PAUL
~You look familiar. We met before?

RICHARD ' :
bon't think so, Whatchoo watchin'?

PAUL )
Anti-waxr protest ln Central Park. "
stokely Carmichael'ms gonna apeak. :




.
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RICHARD
. Oh, right on. Cool.

_ PAUL

Brother talke about "a call for
black people in thie country to
unite, to recognize theilr heritage,
and to build a sense of community.”
That's deep, right? '

RICHARD
As an old ho's pussy.

Paul's taken abacﬁ.-
' PAUL

'You do believe in Black Power,
" don't you brother?

"RICHARD
Not as much ase green power. As in,
he who hae the green has the power.

Richard cracks himself up. Paul is unmoved.

PAUL
You know we got almost half a
million motherfuckers over in
Vietnam already? Most of ‘em poor
black folk?

RICHARD
(dimtracted)
That right?

PAUL
Yeah, that's right. Whatohoo think

~about that?

* RICHARD
I try not to.

PAUL
(disgust)
You telling me. you ain't got no
thoughts about your own people
getting shipped out the country to
die for no good motherfuckln'
reason?

Richard's been looking distractedly towards the bedroom.
Noticea Paul atarlng at him hard demanding an answer.
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RICBARD
You wanna know what I think?

, PAUL
T wanna know you do think? Jittery
motherfucker. ' '

RICHARD
I think the Unlted States
government's gone got themself some
new niggas, the Vietnamese, and
they flgured why not make the old
niggas fight the new niggas? ILet
'em wipe each other out, solve
communism and that upplity civil
rights shit once and for all.

Paul nods with respect. Thinks about this a long. time.

. PAUL :
I like the way your mind works.

Richard leans toward Paul, conspiratorially.

RICHARD N

Yeah? How you like this? -There's
two of them and two of us. ‘
Whatchoo say we get somethin'

atarted?
PAUL
What'd you have in mind?
RICHARD
An orgy, nigga.
} PAUL
You seriousa?
. RICHARD

Yeah, I'm serious. I feel like
fuckin'. :

EXT. WALKWAY ~ SAME
Paul tosses Richard out in a rage. He pulls free of him.

RICHARD
Get your hand off-a me.

PAUL
Carol’'s my sister, nlgga.




Richard heads off.

_ RICHARD
How's I e'posed to know that shit?
" PAUL
Just get outta here. 8ick
motherfucker. '
RICHARD

 , My lady's in there, jack.

PAUL .
I*1l kick her skinny white ass out
in a minute.

Richard starts heading off, muttering to himself.,

RICHARD ' ‘
-+« oughta get my plece... shoot
you in the face, motherfucker...

Paul calle after him —-

PAUL
Hey -~

Richard stops turns.

: PAUL ' -
Now I know where I seen you.
You're a comic, right? ' i

 RICHARD
S0 what?

PAUL :
S0 I seen you around the clubs,
-that's what. They ain't the
motherfuckers I play, but Btlll...

: RICHARD
Yeah? Well, pies on you, J&Ck.'

Paul watches him go, coneidering

something. -
EXT. FAIRFAX - DAY

Seeking guidance.

Richard and Sandy walk up the street.

23,

Richard is depressed.




- SANDY _ ' ' '

What, restless? You got the Sid .
" Caeper plcture comin' out, Vegas...
You want, I'll bock you more shows.

RICHARD o
8'not what I mean. You loock
around, shit’s goin' down like a
motherfucker, and I'm doing
varigtions on the same act I've
been doing for three years.

SANDY
(shrugs) ' _
You stick with what works. ' That's
how you maintain longevity in this
business.

RICHARD :
Just feels like everything's
changing but me. Brave new world,
pame old nigga.

, SANDY
Do me a favor, don't use that word o .
aroond me. Makes me unccmfortable. i

RICHARD :
Sorry. I don't know, gettin'
laughe used to make me feel... it
uged to be enough, but lately I
just don't feel... connected,

SANDY
8o write some new jokes.
RICHARD

Look around, man. You see anything
. funny?

sandy nods his_undérstdnding. They come . to a NEWSSTAND.

Sandy buys a NEWSPAPER.

INT. CANTOR'S DELI -~ SAME

Richard is slumped while Bandy noshea-and\reads the paper.
SANDY |

"Summer of Rioting". Country's
goin' crazy.
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RICHARD
can I ask you a serious questilon?
SANDY )
I'm always here for you. You know
that. ,
RICHARD

_ You think it's possible to grow up
in whorehouse... and not become a
whore? :

Séndy puts down his papér._ Focuses on ﬁichard3

SANDY ' L

Listen to me. Look at me, 'cause I e f
care about you, and I c¢an see your B
head ain't right. Everything g

changing but you? Maybe you're

right, but lemme tell you, people

are gonna look to you as a

constant. Why? 'Cauee you got

that rare ability to make 'em

laugh. To make 'em happy. Their

xids are gettin' shipped oif to

some jungle death trap and you for

45 minutes, you make their lives
" more bearable. You wanna feel

connected? Connect to them. The

ones who need it. Tell stories,

Crack wise. Let the world change.

You stay funny.

CLOBE ON RICHARD as he congiders the'advice.

RICHARD (V.O.)
Thie is my impreesicn of & heart
talkin’ to a brain in the same
body.

~ INT. COMEDY CLUB - NIGHT

Richard performs to & packed'housé. He's more serious than
usual. More interior. BEolds the mic close and makes the
sound of a HEARTBEAT. In a TAUNTING VOICE -~

_ RICHARD : o gk
Brain.,.. Braaaaiiiiiin..... b
(different; defensive - ‘ L
: Voice) - , [
Whaddaya want? : : ' o
(heartbeat; taunting) . a o
-(MORE)
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RICHARD (cont'd)
You've been naughty, brain...
{heartbeat; defensive
Brain volce)
Go to hell...

Laughter. Hs continues the sound of a'heartbeat, as a
fascinated Paul watches in the back.

RICHARD
Don't make me angry, brain...
(heartbeat; pissed off ' .
Brain voice) oo 7
Drop dead... '

Richard does the sound of the Heartbeat, tapering it off as .
it dies away to nothing, as if the heart is intentionally °
killing itself to kill the brain and the body it resides in.

EXT. COMEDY CLUB - SAME

A sallow, thoroughly exhausted Richaxrd heads up the street to
his car. Paul follows.

~ PAUL
Hey, homes.

Richard turns, notices Paul. He stands-é little taller, and .
struts off. Not gonna pay him no mind. .

- PAUL ,
You don't seem sBurprised,.

RICHARD .
You think I ain't seen you at my
shows? BHidin' in the back like a
cockroach? I see everything,
nigga.. Fuck you want anyway?

PAUL
Saw you struggllng up there
tonight.

RICHARD

You better get your eyes checked.
Niggas was doubled over.

. FAUL
I meant with yourself. And I
didn't Bee no niggas doubled over.
I dldn't #ee no niggas at all in
there.

()




RICHARD
With myself? You knhow what I make
per show? Only thing I struggle
with's what to spend it on.

PAUL
It's all about the monies, huh?
You makin’ sc much, how come you,
live in that shithole up on Sunset?

RICHARD
That s my business.

o . PAUL
Take a ride with me.

RICHARD ‘
I'm fixin®' to get fucked up and
sucked off. Ain‘t none of that
involve me takin' a ride with you.

" PAUL
Lemme catch a ride with you, then.
Buy you a drink. ;

.Richard stops at his car, turns, just stares at him.
this guy comin' from?¥

PAUL ,
I overreacted the other day, just
wanted a chance to make it up.

RICHARD
You a faggot?

PAUL
(emiles)
That's what I like about you, man.
I ain't never met nobedy first
thing pops in thelr head pops right
on out their mouth. Nah, it ain't
like that.

| . RICHARD _
Then what'as your angle, nigga?

PAUL
You need .one?

, " RICHARD

You got one. I just wanna know

. what it is. And don't bullshit me,
naeither. .

(MORE )
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RICHARD (cont'd) ' . v
Don't ever try and play me for no i

fool, 'cause I got a nose for the
truth like a muh-fuckin® '
.bloodhound, and I can smell
bullshit before it comes cut the . :
bull, you dig? : :

_ PAUL -

Yeah, I bet you can. But I don't

know, must be there's so much

‘bullshit in the air these days, you :
can't seem to smell your own. i

Richard narrows_hié'eyes. .Thinks about this.

INT. RICHARD'S CAR -~ NIGHT .
1

A suspilcious Richard drives Paul through Los Angeles,

. PAUL -
I thought about what you said the
Clast few days 'bout the government
sending the old niggas to fight the
new niggas.

"RICHARD
Bo?

PAUL _ %
80... you ain't never catch Cosby
gayin' that shit.

| " RICHARD ' S
Yeah, tha's why that nigga's : '
~gettin' rich.

~ PAUL _
Okay, Bo white folks already got
one pet nigga. - Why they need you?

RICHARD
Watch yourself, man. I ain't
‘nobody's pet nigga. '

PAUL
I'm sorry, but, man, I think you
might actually have somethin' to
pay only, for some reason, you
ain't sayin' it. Not on stage, . g
anyway. And in this day and age? k
That shit'es a high crime. Look Co
~around, man., ., '
{MORE)




@

Richard mulls ;hia pver'a while.

PAUL (cont'd)
our people ain't gonna stand livin°®
in thege conditions they got us in
ne more -~

. RICHARD
{(sings)

Paople get :eady/ there's a change :

comin'...

PAUL :
Yeah, you laugh. 8tarted with .
Watts, now they're rioting in
Brooklyn, they're rioting in -
Chicago, Cleveland, Baltimore. ©Oh,
it's goin' down. Newark's a
goddamn wasteland, nigga, and.
you're up there shuckin' and jivin’

‘talkin' ‘bout let's play improv.

RICHARD

' Yeah? And you talkin® 'bout stupid

motherfuckers who're burnin' their
own nelghborhoode down.

PAUL

'Maybe they know something you ain't
" learned yet. :

RICHARD
And what might that be“

- - PAUL
Might be you got to burn down the -
old shit before you can build the
new shit.

'RICHARD
Whatchoo expect me to do, man?
Change the world? I'm a comic.

PAUL _
I ain‘'t talkin' 'bout change. I'm
talkin' 'bout revolution.

RICHARD
Nigga, now I know you out your
head.

PAUL
Revolution ain’t Jjust about
rioting.

(MORE}

Seems to resonate.
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PAUL (cont'd)
~ It's about ideas put plain in the
language of the pecople. It's about
brothers that can artlculate those
-1deas.
(beat)
You ain't just a comic, blood You
got a platform. You got food for
thought. And niggas is starvin'.
(beat)
Turn right up here.

EXT. REDD'S - NIGHT

' To establish. Richard pulls up, parks. They get out. Head
across the street to the club. A NEON SIGN says REDD'E.

INT. REDD'S - NIGHT |
Richard follows Paul inside. A ROWDY ALL-BLACK ATMOSPHERE.

PAUL
Ever been?

RICHARD I
-Shit, everybody know about Redd's, "
man. My agent don't book me these
kinda places.

PA_UI-
Blg surpriee.

They head over to the BAR., On stage, REDD FOXX, 50's, giuff
entertains the crowd. The words he speaks -~ raw, raunchy,
uncensored, hypnotic. Richard is mesmerized.

PAUL
C'mon, Let's go meet Redd.

INT. STAGE EXIT - SAME

Paul walks with Redd away from the stage ‘as Richard tralls
behind, 8everal LADIES swarm Redd, sweet and congratulatory.
Redd is both fatherly and lascivious at the same time.

REDD ' :
Thank you... thank you, dear...
Goddamn, look at that bubble ags.,
- (to Richard)
Yeah, I seen you on the T.V shows.
The Merv Griffin, right?
(MORE)




REDD (cont'd}
80 whatchoo want? Bust yuh cherry
for the'black folke?

"RICBARD

My ass got dragged down here, man,

REDD - '
Well, drag your ass on out then.,
Mocney, why you bring this rude
. motherfucker?

: PAUL
Nigga 8 got a glft he ain' t opened
yet. ‘

RICHARD
_Motherfucker, why you keep actin'
like you know me?
Redd congldera what Paul said.

. " REDD
. You wanna play my club or not?

Richaxd thinks about this. Doesn't want to be rude again.'
Suddenly, Redd yella across the crowded club to the COMEDIAN
" on stage.

REDD
HEY, HARVEY!

All éyee in the club go to Redd. Harvey stops his act.

HARVEY
I'm in the middle of my set, Redd.

. REDD ' '
Not no more you ain't, Get off ny
gtage, nigga. You ain't funhny.
Go on, get your half-chink ass back
to Chinatown. Ain't nobody here
speak Niggerese.

The Audience buate up laughing.
REDD
(to Rlchard)
You up.
Richard looks at Paul._ what now?

PAUL '
This is your wake-up call,
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Redd glances down at a TABLE near him. Pulls a SWITCHBLADE
FROM HIS ROCKET and STAMS THE BLADE INTO THE TABLE, PINNING
SOME MONEY DOWN. A scared MAN pulls his hand away from the'
money. Redd's warning. o
. REDD , _

That money den't belong to you,

‘nigga. Get the fuck out my club,
- 'fore I carve you up like a turkey.

The MAN slinks off. Redd turns back to Richard. A deer in a
headlight. Thlngs work differently around here. S

JUMP CUT TO:

STAGE - MOMENTS LATER

‘REDD
Some of you niggas prob'ly seen h1m
on Merv Griffin if you managed to
hook up those T.V'se you thievin'
mothexfuckers stole. Go on. Give _ g
‘him a hand... Richard Pryor. 1

.‘ Applause. Richard comes on. Rumpled, tited, eweaty, .and
more timid than usual. : : ' f

RICHARD
Hi.,. th... I don't know, I just
got thrown up, 80...

AUDIENCE MEMBER
You look like you got thrown up. ‘ :
Damn, nigga, you got sickle cell? !

: RICHARD | r
No, wan, I don't have sickle cell. o
But... I am from Peoria, and —-

: AUDIENCE MEMBER
Where the fuck's that?

RICHARD S _ |
Where? It's in Illinoim. ’ .
AUDIENCE MEMBER
Maybe tha’s why you Ill-amnoying,
‘nigga.

The crowd buats up, while the Audlence Member gets prope from

.) his FRIEND. ‘
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FRIEND
Gimme some skin, gimme some skin...

In the back, Redd turnas to Paul,

REDD

These drunk ass niggas gonna eat
him alive.

- RICHARD '
That'a good, man. No, but I do
come from an average silzed family. S
Eleven kids, ' _ - '
(titters) )
No mother and father, jult kids. . 4
We used to take bathe on Baturday -t
night. Was really great, 'cause we
had a big washtub... my grandmother
would bootleg during the week, and
on the weekends she'd einpty this
tub out and wash us up. And
sometimes you get washed up 3 or 4
: times, 'cause somebody didn't show
. : up. Bhe be like... gimme a kid...

O Makes a WASHING SOUND. Titters from the audience . Another
: AUDIENCE GIRL and AUDIENCE GUY start heckling him, ;
AUDIENCE GIRL | .

She shoulda washed yo' ass some

mo', 'cauge you atill stink..

RICHARD
Uh- e thaﬂk You.-- &nd Bhe L i Ehe -

AUDIENCE GUY
.stuttering motherfucker...

. ‘RICHARD ,
You wanna come up here, try this? "

AUDIENCE GUY |
You don't want me comin' up. I'll
whup yo ass, nigga.

RICHARD _
8'just a show, man. Relax. Tell
you what, let's... play a game
" called improvisation. You'll like
this. You call out a person and a
situation, and I'll act it out.
o ~
N



AUDIENCE MEMBER
© Yo' mama auckin' my dick.

1
’

The audience cracks up. . Richard is ashen. In the back,, Redd

glances at Paul -~ 'This boy'a toast.,'

EXT, REDD'S - SAME | o ‘
Richard rune across the étreet toward his car. Paul follows.

PAUL
You naeded that.

RICHARD ,
I need cocaine's what I need,

PAUL S o
Sure, drown it cut. Whatever you o !
gotta do to make the lles you tell :
yourself everyday go down easiler,
But you can't hide forever, nigga.
{beat) : :
Remember. where you cameé from, S !

Richard whirls and makes for Paul. In an ingtant, Paul know
he's gone too far, Richard grabs him by the throat, throws
bim up against a brick wall. His eyes are aflame.

RICHARD
You think you know where I came
from?

There's fear in Paul's eyes, but he nods.,
: RICHARD j
Then you remember. Nigga. ‘

_Richafd turne, jumps in his car. Peels off as Paul watches.
.
INT. RICHARD'S CAR - SAME

Richard speeds through the streets of L.A, lost in thought.
He pulls out his BAGGIE OF COKE. Tries to dump acme on his
fist for a bump. It falle all over the STEERING WHEEL.

Desperately, Richard sniffe the entire steering wheel,
leaving not a speck undone, :
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INT. SUNSET TOWER MOTEL - LOBBY - NIGHT

High a8 a kite, Richard walka through the lobby, muttering to
himeelf. The CLERK at the front desk looks up from hisg T.V.
Notices Richard and shakes his head.

CLERK _ "
Don't be startin' no trouble |
-tonight, okay pal? I had three :
incidents already with the he/ahes,
'n I'm tired. 7You leok 1lit to pop, . o
BO. .. ' . .

Richard pauses ‘a moment, closes his eyea -- Why's evezybody
fuckin' with me tonight? -- then moves On.

'INT. RICHARD'S BEDROOM - NIGHT

Richard pulle the uncashed checks from under the mattress.
Stares at them a while, Then suddenly, grabs a lighter -- i
pute the flame uhder one of them. Watches ‘it burn. In his
eyes, a decislon i made. - e
'EXT. RICHARD'S ROOM - WﬂLKWAY - SAME

Richard carriea the pile. of checka and a BOTTLE OF JACK ;
DANIELS, throws the checks down, pours the jack.over them..
Leans over and LIGHTS THE PILE UP. .

The Clerk. comee out of hie office, points up at him ‘from
below.- .

CLERK
Hey, what'd I say?

Richard ignorea him. Watches the pile burn. Suddenly, he -
S8TAMPS OUT THE FIRE. He can't do it.. '

He falls to his knees. Desperately sifts through the checks
to see if they're intact. He's tortured. Whimpera.

RICHARD o t
ae e NIOGss Please- re

JUMP CUT TO3

INT. FRONT OFFICE - SAME

Richard bursts in, eyes wide, heads towards the CLERK.
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_ CLERK

Cops are on their way, jerk wad.
You ain’'t burnin’ down my place
1ike your bros burned down Wattis,

Richard takes a swig from the JD BOTTLE.

CLERK .
What 18 it with you people and
fire?

-- SMASH! Richard BASHES THE BOTTLE OF JACK AGAINST THE
CLERK'S HEAD. He goes down in a mess of blood and broken
glass. Richard jumps over the front desk. Stands over the
screaming Clerk, threateningly.

- RICHARD

why you ain't laughing now, huh?
Wagsa matter? I'm only funny to
you white motherfuckers on stage,
izzet it? I ain't funny now?

Richard proceeds to kick him, mercilessly.

EXT. SUNSET TOWER MOTEL - NIGHT

NiGHTCRAWLERS watching, Richard is dragged in HANDCUFFS to a
POLICE CAR. He's high as kite. oOut of his skull and out of
control.

- RICHARD
I AIN'T NOBODY'S PET NIGGA.

VARIOUS ONLOOKERS
You tell ‘'em, honey... tha's right,
don't you take no shit, now...
gtick it to the Man, black...

He screame out, terrified ag he's shoved inte the back of the

car. The DOOR ip slammed shut.

INT. JAIL - NIGHT _

Richard is thrown into a CELL kicking, screaming and crying.

" The cell door is slammed behind him. Richard screams at his
captors., '

RICHARD
I know me, motherfucker.

)
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‘To establish.

as Richard heads offstage.
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cop (0.C)

sleep it off, pal. = o

‘Richard shakes the bars, bangs himself against them. A
raging animal in a cage. - ' 3 :

RICHARD o
T ain't nobody's pet nigga... pigs,
lemme outta this cage... I AIN'T
NOBODY'S PET NIGGA... lI!

FADE OUT,

EXT. VEGAS STRIP ~ ALADDIN HOTEL - DUSK

INT. DRESSING ROOM

Richard’dresaas. .Meticulous in his tux. Checke himself dut“
in the mixror. : _ : o i

INT. STACE - SAME

The chatter of the crowd. A single mic stand on stage, and |
suddenly —- A BOOMING VOICE -- | o '

" BOOMING VOICE (V.0.)
Ladies and gentlemen, the Aladdin
Hotel and Casino 1s proud. to

preaent..., Richard Pryor... I

‘Richard walks out to THUNDEROUS APPLAUSE. A big smile on his

face, 'The old Richard. Ready to please. ‘He pulls the mic
from the mic stand., Moves to the front of the stage.

He starts to say something, then freezes. Stands stock

Btill, staring out into the eager all white Upper Class =
~audience. After a moment, they realize something l& wrong, .
~and the murmuring begins. Suddenly -- ‘

RICHARD _
What the fuck am I doin' here?

He drops the mic which hits the floor with a loud BANG that
echoes through the house. The audience erupte into chatter

I
i.u
1
i
i
1
i.
¢
HE
.
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INT. DRESSING ROOM - SaME
Sandy accosts him as Rlchard gathera up his thingse.
SANDY

What're you doin', Rich? Get out
there and perform.

A RICHARD )
Dance, nigga, dance? Uh-uh. That
_ain't me no more. '

_ SANDY :
Whoever it is, it's what they re
paying you for. You signed a . -
-contract. You got responsibilities. I
) RICHARD
Exactly.
INT, BACKSTAGE HRLLWAY - SAME - - . S he
The ENTERTAINMENT DIRECTOR joins. the caravan to the exit.

‘ : ENTERTAINMENT DIRECTOR
What's the hell's going on?

SANDY
You do this, you'll never work in
this town again. You hear me?
sandy stops, calls after him. ' ‘ !
SANDY )
YOU'LL NEVER WORK IN THIS TOWN
AGAINIIY
-BXT. LAS VEGAﬁ BOULEVARD - NIGHT

Richard speeds out of town, SIGN READS: You are now leaving
Las Vegas. BFBe takes a deep, cleansing breath. What now?

Richard hits the gas pedal, the SOUND OF THE ENGINE REVVING
brings us --

BACK TOQO:

()

’ .
T
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' ghe kipses his forehead, Richard opens his mouth with

'He goes silent again. - Jennifer noda in understanding.

39.4

- INT. RICHARD'S‘BEDROOM - 2005 - DAY

—-- where a DIALYSIS MACHINE n01511y springs to life._ .
Richard is lifted on to his bed by CARMEN and another NURSE,
helplees as a newborn. They unzip his track suit. Prep him
for his routine, Fuss with the machine. i
VINGETTES ¢of the DIALYSIS PROCEDURE - the messy, preciae and
truly odd amalgamation of man and machine -- the blinking of
artificial 1ighta, numbere and readings -- the flushing of |
the kidneys -- the humiliation of helplessness., i

Richard's eyes are blank, distant.

INT. LIVING ROOM - SAME

Jennifer sorts through the CD rack. Grabe a MILES DAVIS cD;
exits into -- !

INT. RICHARD'SVBEDROOM ~ SAME

-~ where Richard undergeoes the uncomfortable ritual. '
Jennifer popa Miles into a CD player .and suddenly the room is

. flooded with the sweet sounds of the horn.

- The organic muslc seems incongruoua with the artificiality of

the machinee -~ but it's welcome.

‘She walks to his bedside as the machine does its work and the
Nurses take its readinga. His eyes soften as he listens to:

the music. Jennifer strokes his head, tenderly., ;

JENNIFER
Mlles, Richard. Ramamber Miles°

difficulty and some strangled sounds come out as if he's
dEaperateLy trying to say samething.

: JENNIFER
It's okay, I know... you separate
yourself... I'm here... I'm not _ i
going anywhere... . : {
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But he is. Richard's eyes glaze over, separating himself
from the procedure. Distancing himself from the pain of the
. present... and remembering...

- DIESOLVE TO:

EXT. MACDOUGAL STREET - NYC - 1968 - NIGHT

. A quiet Greenwich Vvillage evening.. The streets are dusted
with snow., WNeon lights advertise jazz, coffee, folk, and.
comedy in egual measure. A virtual Bohemla. We settle on a
SIGN for the VILLAGE GATE. TONIGHT: MILES DAVIS.

FEMALE VOICE (V.0.)
When're you coming back?
INT. VILLAGE GATE - PHONE BOOTH - SAME
The sound of a TRUMPET cén bé'heard in a distant room. Booth

pulled shut, a worn out Richard talks intimately with his
girlfriend SHELLY, white, 203. INTERCUT,

RICHARD : - : (;;)
I don't know. I got some more
ghows. And... pome shit I gotta ‘ _
‘Pigure out. ‘ !
SHELLY
I mise you.
RICHARD

Yeah. Me too, Shell.

SBELLY
Keep me in your --

Too late. Heé's hung up.

INT, VILLAGE GATE - NIGHT

MILES DAVIS, 408, blows on stage, taking the meamerized
audience inhcluding Richard along on an aural odyesey.
There's a sonic authenticity that's palpable, vipibly
reponates with Richard.
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EXT. BLEECKER STREET —VNIGHT

Miles ewaggers up the block with an aura of effortleas cool.
He stops to hall a taxi. Richard creeps up behind him.
Miles' volce is deep, dangerocus. '

: RICHARD .
Hey, man- ’ . i

MILES
Fuck. you want?

RICHARD
. I was hoping I could get a couple
minqtea. I'm Richard Pry ~-

MILES :
I know you, nigga. We work the
same goddamn club., You the Jjive
motherfucker don't ever make me
Jaugh, Now get out the way. Hard
enough for cne nigga to catch a .
cab.

Richard starts to slink away. Miles thinks, stops.him.

. ' MILES ,
Hey. Hold up, youngblood.

Richard turns. A taxi stops for Miles.
MILES
You got any money?

INT, GYPSY LADY'S APARIMENT - NIGHT

A Bmall cold—water flat decorated sumptuously, 1like a

whorehouge. Miles sits on the couch with the beautiful GYPSY
LADY, late 30a, dark and mysterious. Richard sits on the
floor across from them. .

On the COFFEE TABLE between them a MOUNTAIN OF UNCUT COCAINE.

‘Miles cuts it.

RICHARD
I wish I could do what you do, mar.
Get up there, blow some honest
shit. ’
(MORE)




RICHARD (cont. 'd)’ - . ()
I get on stage, see the audlence ! T
all ready to judge my black ass and
alls T want to do is be what they
want me to be, cash the check.

_ ‘MILES :
Then riff on that shit -- pleaein‘ ' .
whitey, bein' a nigga, bitches, ‘ :
shit you know. Go on. Hit that.-

Miles points to the coke. Richard leana over, dces a-line.
Miles reachee for his case. Takes out the Trumpet. L

RICHARD o o
You gonna play? . :

MILES , : s
. WE gon' play. N ' , '

- RICHARD ) ,
I aln't got no instrument. "
_ ~ MILES - ‘
" Nigga, your mind's your instrument.
Your body. You use 'em every night
on stage. Problem is, you don't _
play nothin' but chopsticks. Now, , i
I'm'a play lick, and you hit me . :
back. Dig? . i

GYPSY LADY
oOh, thies is gonna be good.

‘Miles blows a sweet and steady lick, Locks to Richard.

RICHARD
Whatchoo want me to say?

-

MILES -
Anything, motherfucker. Free yonr
mind. Do what yon feel.

Miles blows another perfect lick, locks at Richard. Richard
~ takes a moment. then - : :

~= MIMICS MILES’ TRUMPET SOUND, BLOWING A SWEET LICK OUT 6)3
HIS LIPS ~- IT'S UNCANNYI

‘Miles erupte. R ' o .

| MILES - .j'
You makin' fun of me, motherfucker? _ "
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Rlchard leans over the -table, doea a long line of WHITE

COURAGE.

RICHARD
You said --

MILES

 Jive motherfucker you don't listen,

Take your sorry ass to the street.

"You a sad qat.

- RICHARD

Wait, please. Just -- ohe more

time. I get 1it.

MILES
(beat; exhales)
I'm'a kick some wisdom atcha one
last time, and you bést kick it
back or I'm'unna kick your ass.

Miles plays a lick.

RICHARD
We wag at -~ we was outaide...

waitln on a cab.s. ?

MILES
So what?

RICHARD '
S0 cabs don't take you anyplace you
wanna go. You get in a cab, say
'Take me to 96th st.' Nigga say --
(cab driver voice)
"You gonna give me a tip?”
(Richard's voloe)
Yeah, I'm gonna tip your
metherfuckin' cab over, you don't
take me to 96th street.

- Gypsy Lady chuckles. Milee doesn't.

= - GYPSY LADY
Cute.
MILES
That's some .'a the same shit you

doin' now. You gotta dig,
motherfucker. Deep.

RICHARD
Yeah, but I don't know what —

et e




Miles cuts himréff with a lick. It's maaterful and true all'
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in one stroke. Stops looks at Richard, He's amilent.

MILES : ' :
You better say somethin’', and fast,
nlgga. Whatchoo thinkin'?

_ RICHARD

(thinking; softly) -
I'm thinkin'... why they ain't
never had no black herceep? T.
always wanted to go to the movies
and see a black hero. Be like...

{Richard makes a horn '

sound again)
Look up in the sky... it's a bird
it's a plane, it's... Super Nigger.

Gypsy Lady laughs. Miles,shakes'hié heéd;.
MTLES ' ,
Deeper, motherfucker. Into your
soul. Nigga, wha's your most
favorite thing in the world?

RICHARD
The truth? Pussy.

MILES
(smiles) ,
Hit me with 1it.
Miles'blowa. _
RiCHARD
_ I iike pusey. But...
Richard thinks. Goes deep inside himself.
' MILES '
But what, nigga?
No reepbnse. Miles blows a lick.

. RICHARD , .
But it's fucked up, 'cause you
can't talk about fuckin' in
-America. -

Miles and Richard start a call and response.

Miles blows.

arl
!
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Miles blows;

For the first time, Miles laughs.

~ RICHARD
You can't talk about fuckin' but

you talk about killin', tha's cool?

I don’'t understand that shit.

RICHARD :
Shlt, nigga, I'd rather cum. I've
had money never felt ae good as I
.felt when I cum... '

GYPSY LADY
(1aughs) '
Speak, honey.

Miles blows. Richard gets lost in what he's

: RICBARD '
And I 1like white WOmen,ltoo.
{Miles blows)
'Cause white women take more shit
than black women, like, you be at
home gettin' ready to go out and
.you say, "I'm goin' out, baby.
Take it easy", and they be like -~-
{(white woman's veoice)
"okay, have fun... toodalooo...

: MILES
So what? 8o the fuck what?
RICHARD
(gaining confidence)
80, you say that to a black woman
the bitch start dressin', too.

RICHARD

saying.

She be like, 'Yeah, nigga, me too.

You'se a lyin' motherfucker you
think you goin' out without me,’
And they get that head to move....
{making circles w/ his
head) '
"Yeah motherfucker."

_ - MILES -
Now that’'s the truth, man...

Miles tries to blow, but he can't through his laughter.

45.

A deep down belly laugh.

R PR
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" Richard smiles, confidence growing. Off Miles' exhilarated
laughter -- ,

INT, COMEDY CLUB - LOS ANGELES - NIGHT | B
Richard continves his new act for an all white audience.

RICEARD .
And they get that head: to nove. :
"Yeeeeeaaaah, motherfucker.

Richard staies into the audience. Not soc much as a giggle,
Jjust blenk stares, mouths agape. The CLUB MANAGER glares.at
& crestfallen Sandy in the back. : :

. SANDY o
He's just experimenting with new @
material. This is what comice do.

EXT. COMEDY CLUB - SAME
Sandy and.Richard'argue_ | _— '.'. S x
SANDY -
You re gonna burn every bridge we

aver bulilt juat sc you can say some
dirty words?

_ RICHARD _
Let 'em burn, man. We'll bulld new
ones. ' )
SANDY

Baby, comedy's about common ground.
This new thing you’'re doing, .
you're excluding people.

_ "RICHARD :
You're wrong, Sandy.  I'm including
people. Tryin' to show 'em a world
“they don't kneow nothin' about.

" SANDY , : , :
I can't watch you do this to i
yourself., You go down thie recad, '
you go it alone, kid.

RICHARD C
- Alone? Nah man. I don't th@nk BO.
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EXT. REDD'S - NIGHT

A nervous Richard and Paul cross the street toward the cluﬁ;

PAUL '
Problem is people don't talk about
nothin' real. That's why niggas
gonna listen when you talk about
~gome real shit. Like --.

INT. REDD'S - STAGE - NIGHT
Richard performs for a small black crowd.

RICHARD
-— Jackin' off. A lotta people:
. pretend they didn't jack off. I
~did. I'd jack off so much, I knew
thedpuasy couldn't be as good as my
hand.,

Though small, they all listen and 1augh attentively..

“INT. RICHARD & SHELLY'S HOUSE -'DAY
Shelly argues with Richard as Paul watches T.V NEWS FOOTAGE
of the MARTIN LUTHER KING ASSASSINATION & SUBSEQUENT BLACK
UPRISINGS. i
' SRELLY |

How can you get up there every

night and put our lives on display

like that?

RICHARD _
Tt's my life, and it's the truth, . '
Angd if the truth hurt then keep

your ase out the goddamn ¢lub,
bitch,

PAUL
(re: News) '
You want the truth? Truth is, ‘
black folkes gon' need somethin' to : !
laugh about. :
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EXT. REDD'S - NIGHT

The MARQUEE reads RICHARD PRYOR. QUICK CUTS as the line
outside Redd's grows and grows. :

INT, REDD'S - NIGHT j
A

Richard performs for a larger, more demonstrative sudience.

RICHARD . ' P
My family onhly fucked in one '

position. Up and down. T had
uncles be like, "Boy, don't you
ever kiss no pussy. I mean that.
Whatever you do in life, don't kisa .
no puspy." I couldn't wait to kiss ¥
the pussy., He'd been wrong about
everything else. Women had to beat . .
me off, *That's encugh, that's

enough. Two days..."

A LAUGHING MAN from audience interruptb. . 1 :

LAUGHING MAN
Nigga, you Crazy. :

- ~ RICHARD , |
. Believe that, motherfucker. S -

INT. REDb's - LATER

Richard comes offstage to rapturous applauae. A WAITER hands
him & drink a8 he comes off.

WAITER ‘
You got a phone call at the bar.

Richard heads over. Grabs the phone frOm the BARTENDER.

RICHARD o

Who's'la? _ i
{(bsat) 7 1

Bitch, don't be callin® me when I'm '
workin'. I'll be home when I'm -- . _ :
© (meekly) - ;

-o-Wh&t-..? Yeah.;t

Ke hangs up. - Locks downcast, broken. -
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BARTENDER :
Wassup Rich? You okay?

SOUND OF AN AIRPLANE TAKING OFF TAKES US TO -—

EXT, PEORIA, ILLINOIS - DAY

Richard and Shelly drive through the town. A look of
wariness on Richard's face. 8toic, grim. .

Richard stares at a VARIOUS BUILDINGS through the windahield.'

significance in every look. Things happened here. Thinge
he'd clearly rather forget. : - .

[
|
S

EXT. 313 NORTH WASHINGTON AVE. - DAY )

Richard pulls up outside the house. Stares at it through the

windshield with dread. Shelly notices he's somewhere else.

Slips her hand into his and squeezes. He takes a deep breath.

~ They exit the car. . Walk up the lawn. Head into the house)

Ingide, we hear lots of commotion. Laughter, Greetingm.

INT. ST. PATRICK'S GYMNASIUM - DAY

Richard stands over Buck in the bpen,éauket. Stares down.at
him. Mixed emotions behind those eyes. Swallows hard.
Behind him, Uncle Dickie and Mama cohverse,

MAMA

‘least the boy was fuckin' ‘when his - ;
heart went out.

" UNCLE DICKIE .
‘Nigga wae fifty-seven. Bitch was |
elghteen years old. Not a bad way,
if it's yo' time.’ : o

' RTCHARD o ' 1
Mind if I have a minute, mama?
- MAMA

Sure, baby. Let's leave the boy
alone. o

. They retreat.

RICHARD
Elghteen, huh, pop?
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Richard laughs through a tear. Pulls a HUNDRED DOLLAR BILL
out. Reaches down and tucks it into Buck's sult jacket. -

: RICHARD '
Case there's any action up there.

INT. REDD 8 - AFTER ROURS ~ NIGHT ' "

Richard and Redd sit at a table in the semi-empty club, LINES

OF COKE laid out before them. EMPLOYEES clean around. them.

'Redd.Bnorté & long line. Richard lays out a longer line.
Snorte it, Redd lays out an ever longer line. Does it.
Paul walka up.

PAUL
‘Cocaine Olympics?

Richard lays out a mind-bogglingly long line. Snorts it'all.

Amazing. N
: REDD .
7 ngga 8 goin' for the gold.

RICEARD A

Bitch was eighteen, man. My dad

came and went at the same time.
(off their laughter)

Almogt make a nlgga think there's

more to life than pussy. Tell you

man, I gotta start gettin' inna the

shit that's. on the T.V. Panthers

and whatnot. Serioue black shit.

PAUL !
That's what I been sayin', but all
you wanna talk about's the pussy.

RICHARD
Like when you talk about Malcolm,
Redd.
REDD .

Son, I knew Malcclm. Peraonally.
You wanna talk some meaningful
shit, you ask yourself, whatchoo
really know about the Panthers?

RICHARD _ .
They some bad nlggas. I know that. \

()



, REDD

You krnow sbout thelr social

- programs? Food and clothing -
drives? Neighborhood watches and
shit? Or you think they just some
gun-toting, trouble-makin' niggas?

RICHARD o
They tryin' to change the world.

PAUL
Make it safe for the negro.

REDD

'You really wanna know wha'e goin'

on, 'stead 'a gettin' all your ghit
. from the T.V news, you go on up to

Berkeley sometime., - Talk about the

truth, that shit slap you in the

face every mornin' you step out the C
_door, Far aa this changin' world o , |
. is concerned, tha's the muh' fuckin' ' s

-center of the universe. ' '

' INT. RICHARD & SHELLY'S HOUSE - BEDROCM - DAY

Richard cradles his NEWBORN BABY, kispes her, puts hexr back
in the bassinet. -
. RICHARD “
(whigpera)
See you soon, baby girl.

1

. Goes to the bed and throws the last of his thlngs in a amall
suitcase. The sound of a shower comes from the bathroom.
Stops. Shelly walks in, towel wrapped around her.

I

[l

SHELLY j

What'sa this? .

RICHARD ' o
I'm goin' upstate.-for a while.

o SHELLY 0
when did you decide this?

RICHARD ' -
Last night. o o _ E

‘ SHELLY
Were you gonna tell me?
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RICHARD :
You're smart. I knew you'd figure
it cut when you saw me packin®.,

SHELLY
You irrespongible sonofabitch.

He grabs his suitcase, exite.

INT. HOUSE - SAME

Shelly chases him throngh the house, livid. He's interested
only in getting out. : '

;  SHELLY ,
That's fine. Go ahead. Do the
same thing to me you did to Maxine.
Maybe I should sue your asse for
child support, too,

RICHARD
¥You won't have to.

: SEELLY '
- Maybe I'll just take Rain and go
gsomeplace you'll never find us.

Richard whirls on her. Grabs her by the throat, end prepares
to punch her in the face. 8Sees her fear.. Softens.

RICHARD
I gotta do this.
EXT. RICHARD & SHELLY'S AOUSE - SAME

Richard heads down the driveway and into Paul's waiting car.

INT, PAUL'S CAR - SAME
8lides in next to Paul.

PAUL
You sure you wanna go?

RICHARD
My ex got a warrant after me, and
my future ex goin' crazy on my ass.
- Time to get the fuck outta dodge.

Paul laughs. And suddenly —-
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BAMI Shelly has JUMPED ON TRE HOOD OF PAUL'S CAR —-
SCREAMING -~ NAKED -— HYSTERTCAL! |

: SHELLY .
YOU MOTHERFUCKER! YOU'RE NOT GOING
ANYWHERE! YOU BASTARD!

She's pounding on the hood and the glase.

PAUL -
Whatchaoo want me to do?

RICHARD
Nigga, whatchoo think? - Btart the
car.

Pops the clutch, car atarts going, Shelly hangs on for dear
-1ife, pounding the hood. Screaming. "People start noticing
the naked woman on the car going up the street.

: PAUL ‘ S !
Bitch is puttin' dente in my hood, g
man. You understand, .I can't have
this. :

a RICHARD ,

Do what you gotta do.

Paul ewerves hard. Shelly gces flying off the hood and into ”
some bushee. Paul checks the rearview.

PAUL
I don't see her.

Richard notices Shelly pop out of the bushes. Starts chasing:
the car up the street, naked, screaming and an1ng her fist._‘

.RICHARD
She's fine.

Paul guns it. Passes Richard a bottle of wine. Richard
takes a sip, slts back sighs. Watches the city give way to
the FREEWAY., 8weet freedom.

EXT. BERKELEY CA - DAY

' Various QUICK cuTS of the COUNTERCULTURE MOVEMENT. STUDENT
PROTESTS. ' THE HAIGHT. THE BLACK PANTHERS. :

.o

Tt's a hotbed of cultural change.
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INT. APARTMENT - DAY

Richard and Paul walk through a tiny, austere apartment.
Richard opens the window., Checks the view.

He can see all the STREET ACTION from here. JUNKIES and
DRUNKS yelling at each other. BLACK PANTHERS walking in and
cut of one of thelr CHAPTERS8. Turne to Paul.

,;
RICHARD
Thip'll work.

"EXT. STREET - DAY

Rlchard hangs out on the corner, watches an OLD WINO yell at

& JUNKIE TRYING TO DIRECT TRAFFIC IN THE MIDDLE OF THE,
STREET. The Wino shows genuine concern for the brother.

. Be ptops one of the Panthers walking in front of him.

WINGC . , .
Hey, youngblood. That boy gon' get
hisself killed. - o

The Panther runs out in the middle of the street, holds out
“his hand to stop traffic. GENTLY LEADS THE JUNKIE TO THE
CURB. Richard is fascinated by this simple human gesture. '

. INT. COFFEE HOUSE - DAY ' o ik

Richard writes in a book. Sits up, loocks around at all the
FREAKS & WEIRDOS. One of them is sitting there MAKING,;
STRANGE NOISES. Richard watches intently. Fascinated?

- !
INT, BASBIN STREET WEST ~ NIGHT :
A cbmedy club. Richard's on stagerfbr a small crowd. ‘He
MAKES BIZARRE ANIMAL NOISES to the confusion of the crowd.

pPaul site in the audience, perplexed. Richard finally
notices their faces. The‘distaste. : -

~ RICHARD . ' ;
g just what I felt 1like doin’
tonight.

()
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'INT. BLACK PANTHER CEAPTER - DAY | |
Richard and Paul stand in the back, behind FILLED UP CHAIRS,
listening to an enlightened B8ISTER talk about the struggle. .
INT, BASIN STREET WEST - NIGHT
Richard's on stage for a small house.
‘ L RICBARD
Nigger. Nigguh. ' _
Niggerniggerniggernigger. NIGGAL

He keeps doing this. Varyinq his reading of it Paul
watches from the audience. - Faacinated. :

INT. USED BOOKSTORE ~ DAY |
Richard combs the racks. Finds THE COLLECTED 'SPEECRES OF

MALCQLM.X. Pulla it off the shelf.

EXT. GOLDEN GATE PARK - DAY

" Richard reads the book. ﬁndgrlineb relevant passages.

INT. PARTY - NIGHT :

Paul introduces Richard to a group of young black men; CEC;L :

BROWN, CLAUDE BROWN, ISHEMAEL REED.

PAUL
Rich, this is Cecil Brown, Ishmael
Read...

A young white gi:l; CRSEY, pushes her way in.

CASEY :
'I'm Casey. Casey de la Vega.

JUMP. CUT TO3

PARTY - LATER

The party has died down. Mellow. ~Ishamel holds court witﬁ
Capey all the brothers telling a storyﬂ"They’re all riveted.
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: ISHMAEL
... and when T talk about :
Nechoodcoolem, I'm trylng to pat
forward the idea that any kind of
deep immersion in blackness is at-
the same time an immersion into
Americanegs given the extent to
which, becauae of glavery and what
it hgs wrounght, Africa played in
the making of America.

[

Casey looks over at Richard, listening intently. She smiles.

INT. UNEMPLOYMENT OFFICE -~ DAY

Richard walks in, looks around. All black people on-line.
Watches a YOUNG BROTHER at a window, pleading for help.

- EXT. UNEMPLOYMENT OFFICE ~ SAMR

Thé Young Brother Richard was watching steps outside, head
‘hung low, dejected. Richard walks up to him.

. RICHARD o
Wha's happenin', brother? Don't
mean to creep up on you, but...

EXT. RESTAURANT - LATER - B o

A GREASY SPOON. Inside, the Young Brother eats révenously
and talks excitedly as Richard listens intently.

EKT. BACKYARD -~ DAY
Richard and Paul help the Panthers serve breakfast to poor
.black families.

INT. MANDRAKES - NIGHT
Richard's addresses a big audience.

RICHARD L
T learned when I was a kid that ' :
black people didn't have a god,
y'know, 'cause we worshipped things
like air, water, treas, each other.

{MORE)
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RICHARD {cont'd)

And it was considered pretty savage
by the white man, ‘'cause he paid,
"Why worship those things, silly
savage, when you can worshlp me,

. the white man? Here take these

Laughter.

Laughter.

beads and cool i1t." And when I say

white man, I don't mean everybody.
(to WHITE GUY in the :
audience)

- You know who you are.,

'He catches Casey‘a eye in the audience. Winke.

WHITE GUY.

_ Yer 1ucky I have a sense of humor,

RICHARD ,' .
I'm lucky you have, too, ‘'cause I
know what you people do to us.

, WHITE GUY
{Jjocular) '
That's right.

Richard's about to go oh, thinks, atops.

RICHARD

can I ask you, why you all afraid
of Black Power? Why? You seem to
be a spokesman for the bigot group.

- {off thelr laughter)
I mean, black power ie just words.
White people get go uptight.
"Black Power's coming, Black
Power's coming,” They have it on
television, and everybody just, .
they really get uptight. But the
wWhite Xnight comes Btickin' people,
tha's cool?

(laughter)
Anyway, you have nothin' to fear
from.the black man except his
thoughta.

(beat; menacing voice) : . :
And that's enough. , f

RICHARD'§ APARTMENT -~ NIGHT

Richard writes by CANDLELIGHT. LISTS OF NEW ROUTINES.

Marvin Gaye's What's Happening Brother BplnB on the record
player., :
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He looks out the window, see the WINO on the street atariné
at the JUNKIE, staggering around. They yell at each other.

_ WINO o
Boy, get outta the street. You
gon' get your ass run over.- Get
yourgelf ¢leaned up. -

JUNKIE
~Can't you Bee I'm aick
motherfucker?_

- The argument continues., Richard watches Casey, sleeping in
his bed. He starts to pull the window shut. Stops just shy
of all the way down. Catchea his reflection in the window,
and HEARS A FAMILIAR VOICE IN EIS HEAD..

MAMA (v 0.)
How much welght... how much goddamn
reasponsibility you think a skinny !
1i'l nigga like you can carry on ;
his back? . '

o Thinke a moment, then —- PULL8 IT OPEN AGAIN. All. the way.
- Stares out at them. Let. them argue. Let me hear them. Let
‘ it in. Let it all in. ‘ 3
. . o
Turng to his Pad. At the bottom of new routines, -he writes
- "WINO & THE JUNKIE.® .

_INT. THE IMPROV - NY - 1971 - NIGHT

An intimate comedy club. The audience files in slowly,
anticipation in the air. A mixed crowd -- lots of black, .
lote of white. All looking to laugh.

Supers:’ ' The Improv . o
- Hew York City : , '
First Filmed Perforxrmance T

‘Richard's Manager, RON, buzzes around the CAMERA EQUIPMENT in
the back of the room as the CAMERAMAN doep hils work.

RON _
Make sure you get clear site lines. i

casey walks up to Paul, sitting at a table. Sits.

. PAUL ‘
How's he doin'? : " i
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59,

CASEY
He's nervous.

INT. IMPROV - DRESSING ROOM - SAME

‘Paul walke in on a meditative Richard, contemplating several

lines of cocaine laid out on a mirror beneath him. Richard
looks up at Paul with uncertain ayes.

PAUL .
(re: lines of coke) , o i
They'ain't goin' nowhere. : :

RICHARD
I'm shakin'., It's the camera. i o
- feel like I'm not —- _
. : [
PAUL :

Uh-uh. Save it for the stage, man.
Bay it all out there.

INT, THE IMPROV - MAIN ROOM - NIGHT

MC ' o

- . !

And now, the Improv i1s proud to-

. welcome to the stage... Richard : :
Pryor. ' '

Camera rolling, full audience, Richard shuffles out to :
healthy applause Looks nervous. ' |

'RICHARD !
I'm very happy to be here. Very o
happy to be on film. I'm really... .
uh, nervous, 'cause I ain’'t had no -

cocaine all day. Love cocalne. : :

Titters from the audience, but Richard is way~t60 nervous and

it shows. Casey looks at Paul, concerned. Paul puts his .
hand up as if to say, ’Let him get settled.’

RICHARD
I don't know what I'm gonna talk
about, but I have a list.

{MORE)
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RICHARD (cont'd)
I imagine a lot 'a y'all will be
leaving during my ehit, but that's
cool too, ‘cause that should be in
the £ilm, and uh, I hope I'm funny
and shit, 'cause just to be a nigga
atandin' up here, just sayin' .
nothin'... that ain't Bhit. 8o I
hope I'm funny...

He's rambling. Roén puts his head in his hands.

RICHARD
I always wanted to be somethlng
other than a nigga, 'cause niggas
had it sc rough. I tried to be a
- black cat with neat hair., I always
thought, 'If my hair was straight,
than whitey'd dig me.' 8o I got it
processed, Wrong.
- (off titters)
And, uh, I lived in a neighborhood,
a lotta liguor stores and ,
whorehouses, 'cause niggae love to T
drink. Or so they say.... ' :

'ern watches the crowd with concern. They're listening, but
not much laughter. Some are following him, scme need proof.

DISSOLVE TO: '

STAGE - LATER
. Richard's act continues. Scattered laughter throughout.

RICHARD
I like white women, though. Got the
white woman disease. 'Specially.
with them great big titties, and
it's great cumming, but white folks
come too qulet. They be like --

Aaots. it out. The whites in the audience aren't tooc into it,
RICHARD
. But niggas make noise when they
cummin'.

" Acte it out. Suddenly notices and geta distracted by the
camera in back., Smiles and waves at it.

O
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‘ RICHARD
Pamn. Gettin' filmed 1s a drag,
y'know, 'vause I'm nervous, and I
don't wanna be nervous, 'cause, you
konow, I ain't lyin'.... .

~He goes to light a cigarette. Takes a moment. Sees the
faces in the audience. A mix of anticipation and pity.

RICHARD
Okay, you know what, let's pretend
like the lights are out and there
aln't no cameras and.none 'a that
shit, you dig? ‘'Cause then I can
get down. I gotta tell that to
nyself, ‘cause you all don't give a
fuck one way or the other... '
(white Voice) '
So what if there's no camera?
You're just not funny, Dickie. -
(beat)
Okay. Any requests?

'He's sinking and the feeling in the audlence is palpable. A
COUPLE in the audience gets up and exits toward the back.

_ RICEARD : ) :
oh, okay... 'bye-bye. See? -I hate -
to see folke leave while I be , i
talkin'. Hope y'all get raped by i
black folks with clap. Ain't | Y
nothin' woree than the black clap.. ' _ :

CLOSE on RICHARD'S FACE. He continues his act, but in his I
mind, an interior monologue. :

RICHARD (V.O.)

Get your shit together, nilgga. o
Look at Ron, Paul. cCasey. All .
these people, They all feel esorry :

for you, You aln't nothin’ but a .
third rate black Lenny Bruce. They ' -
figured your shit out, and now they i
all sittin' thaere wonderin' why : ;
they didn't stay home and watch the : :
odd Couple. : '

Watches the people,in.the audience. Many of them look
restless. He looks down at his list. ~Comes to WINO PREACHER X
& WILLIE THE JUNKIE at the bottom of the page. - i
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RICHARD (V.0.)
Glve 1t to 'em Rich. Don't waste
no more time now. You didn't spend
all those years takin' shit for
nothin’, VYou seen what it's like
out there. Now show them, nlgga.
They nesd to know wha's goin' on ' :
outside they own world. Ain't the |
time to be scared no more. Gilve : h
these motherfuckers some truth.

Sométhing'in-his eyes. A determination. He stops talking to

the audience. FExhales. Takes & moment, and -- ;
RICHARD
I remember Y couldn't -~
{false start; takes a
moment, then)
I'd see 'em 'cause they was always
around, but I could never hang with
the Winos, you know? 'Cause they
knew Jesus. personally They be
like... . '

. He pantomimea drinking from a Screwcap Wine Bottle.

RICHARD
{Wino voice) .
Man, I know Jesus. Live over there
in the projects., Boy ain't shit.
Like that boy over there., See that
boy over there in the streets? ,
Used to be a genius. Boy used to
book the numbers, didn't need paper
or pencil. Now that nigga can't
remember his shoelace, - : o
{(calls to him) :
Get out the street, boy. Before
you get run over, boy, get out the
way. Willie, move out the street,
man...

Suddenly, he changes characters. ‘Becomes Wille the Junkie.
Strung out, jittery, the same Richard, but somehow he's gone
from an old Wino into thie messed up kid, brilliantly.

RICHARD
(as Willie)
Wha's hapnin'? Motherfucker. ..
shit... I Bee you o0ld motherfucker.
Ha, ha. Ah, man, motherfuck these
cars. I'm directing this shit...
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@

Flails his arms as if directing traffic. Starte scratching
himaelf -~ the junkie 1tch _ S

RICHARD

(as Willie)
Say, man, I feel bad enough to
drink some milk. You got anything?

{aB Wino) :
Yeah, boy, I got something. I got
some advice for yo' asg. You
better lay off that narcotic,
nigga. It done made you null and
vold. You better try to go to
work, get a job, be somebody
respectable. Fuckin' around out .
here in the streets like a fool. . = o
You could help the community. You '
better get it together.

Changes back to Willie, mocking the old Wino.

- RICHARD
(as Willie; mocoking)
*You better get it together.
Shit... wha's hapnin'? ' - L

Long stretch of silence as Richard'goes deep inside as
Willie. A hopelessnees behind his eyes. It's tender, ;
poignant. The whole audience leane forward in their eeatau

RICHARD' ' _ ;
_ (ag Willie)

~ I uped to work, motherfucker. I

" worked for five years in a row when

I was in the joint... pressing
license plates. Where the fuck a ‘
nigga gon' get a Jjob oyt here in ' :
the street pressin' license .plates, *
man? You don' understand --

He pute his head in his hand and cries. Real tears. The
pain, the struggle, the agony Willie has felt. It'a all
coming out. He's mesmerizing. And the audience is riveted.
RICHARD -‘
. (Willle crying)
Kies my motherfuckin' ase, nigga.
or kill me, motherfucker. I went
down to the unemployment bureau, |
baby, you dig? Tha's right. i
Walked in the office, talkin' bout - !
(white Voice) 7 :
(MORE) . - |
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RICHEARD (cont'd) (‘ B
Good afternoon, I'm applying for a ' N
job, and I was wondering if you
could help me,

{(back to Willie)
Freaked the bitch out,

The audience laughe. They're on an emotional roller-coaster
. now and Richard's driving.

RICHARD - ot
(Willie) . , _ .
Bitch be talkin', "0Obco, what have

you done before"? Everythlng,
- motherfucker. I mald, I gotta £1l11
- out all this shit to get a job?
Motherfuck a job. Shit, I'd rather

be highhhhhhh... '
- {aB the Winog)

Well, we all gon' get high today, C
boy. Can you get high off some 'a t
this, nigga? Try some 'a that.

Holds out his bottle of wine, Pulls it back.

RICHARD
(ag Wino)
No, you can't have none ‘'a thia o
now, you gon' tremble, nigga. , s
What's wrong with you?' ' i

. {Willie) ’ :
I'm sick, motherfucker. I ain't
had no ahlt, man. That brother,

- the nigga told me I got to have .
gome money to get some dope? I did j
pixty days for that nigga. And the ‘
motherfucker saw me in the street,
man, I was sick in the street and
needed jue' a little bit 'a dope.

"Jue' shoot me up and I be cool,

‘cause he the nigga turned me on,
man. Told me 1t was cocalne, baby.
Said ain't gonna fuck with you,
little cocaline, it be cool. You
dig? Then the motherfucker shot me
up with some big boy, and then...

. Willle starts crying again..

In the back, Ron looks around. ©Notices people in the
audience tearing up, sniffling, feeling Willie's pain. A MAN
~in the back burns himgelf with his cigarette, riveted to the
stage. Ron can't believe what he’'s seeing.
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RICHARD
(Willie)
My mama called me a dog... my mama,
mother dear, called me a dog.

Paul and Cagey are ag visibly blown away as the rest of the

Something's happening here. Something new.

RICHARD

(Willie)
My daddy told me he don't wanna see
me in the vicinity, jus' ‘'cause I
stole his television. And I'm sick
man, I need some help. I need
sonmebody to walk with me and talk
with me 'tll two o'clock tomorrow
afternoon when I can get some ghit.
I1'1ll be alright, I can handle this
white world then, baby.

: PAUL - '
{quietly; to himeself)
Preach, nigga, preach.

RICHARD

(Willie)
I get a little shit in my vein, I
can take all the shit, know wha'
. mean? I can take Lt, man. 'Cauase
my mind think about all this shit I
don' wanna think about. .But.,.. 1f
you hang with me you old. wine- '
drinkin’, motherfucker... you
willin' to do that for me,-man?

Pecple stare mouth agape at this BRILLIANT PIECE OF SOCIAL
Richard becomes the Wino, thinkinq, contemplative.

RICHARD

(Wino}
I'm gon' do it witcha, boy I'm
gon' walk witcha, 'cauee I believe
you got potential. You could be
somebody with a little opportunity
like I had back in 1905. I went
down to Mexico City, 'cause that's
the only place a nigga could ¢go
enjoy hieself without prejudice...
I... come on now, walk with me.
boy... like I wae saylin'...
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Richard heade off the stage, arm around the imaginary Willie,
continuing his words of wisdom. He's gone.. A moment of
" pilence and then... deafenxng applause, g :

INT. IMPROV -~ LATER

Quick cute as Ron sgearches for Richard. Hears people ravin§
about what they've just seen.

EXT. IMPROV - BACK ALLEY - NIGHT

Richard crouches by the dumpster, throwing up. Expunging. :
Collapses into Casey agalnst the brick wall, Paul watches
them from a safe distance, as Ron comes busting out from
inside, Tries to apprcach, but Paul stope him.

PAUL
Let him be.

RON
. He was fuckin' brilliant tonight.
. You oughta hear 'em in there. They _ :
nevey .paw anything like it, Why's i
he acting like someone died? |

' PAUL
,Someone did.

They watch from a comfortable distance as Richard sobs into
Casey, letting it out. Breaking through. Once and for all.

DISSOLVE TO1 -

EXT. RICBARD'S HOUSE - PATIO/POCLSIDE - 2005 - DAY

QUICK CUTS of Jennifer on the patio, digging through STACKS
OF LEGAL AND MEDICAIL PAPERWORK, pacing and arguing into the_.
telephone. TLooks harried, but steadfast and determined as '
ahe boldly takes care of business. #
She frequently glances up at Richard watching Stand-up in the
living room, through the sliding glasa door. :

JENNIFER | )

(heated, into phone) . '

..« all the early LAFF records j
stuff... we litigated this years
ago,. but the son of the producer --
pomething Drozen, I'll dig it up --
went and sold them anyway...

{MORE)
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{.* ' ' JENNIFER (cont'd) S
v ‘ ' that is Richard's property, and c
yes, sue the motherfucker... sue,
BUE... : .
JUMP CUT:
JENNIFER L o

++» hold on. When I came back
eleven years ago, why was he paying i
$60,000 worth of legal bills a - ol
month when he was on an IV drip in : Nt
bed? Oh wait, I know. Because ' ‘ '
supposedly smarter people than me -
gave away the fucking farm...

INT. LIVING ROOM - SBAME | - .

CLOSE on RICHARD as the outsida aound of Jennifer B arguing
fights with the noise of the T.V. Though there are no
obvious outward signsg, there's a sense that Richard hears her.
working on his behalf,

JENNIFER (0.8.) -

(all business)
... oomething was mleeed because
there's a discrepancy between
Rhino's numberse and Richard's
actual mechanical royaltiee. The
third gquarter royalty ies short...
It's not that I don't trust you,
it's just that you're all a bunch
of liars, crooks and thieves...

Is that the crease of a smile at the corner of his lipaP L !

EXT. PATIO - SAME
‘Jennifer continues ihtq the phone.

JENNIFER ‘ :
«v» I threw her out because she |
started gereaming at me in front of !
Richard... "I can come here when
and how I want to see my father"... : i
That kind of drama is not good for . ; i
him, and I'm aorry, but she ‘ ! '
can't.,, You tell har we have dally
medical modalities we have to
adhere to... doctors appointmentsa,
therapistes coming to the house. I ‘ X
made 1t clear we have a schedule j G
which they have to work within. ' ‘ ' T

{MORE ) : _ : i
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And thie keepes theixr father : '
healthy. Tt didn't come from me. 4
Richard and his shrink decided the '
terms of visitation which they put
in place to reduce stress... _ ,

JUMP CUT:. .

Jennifer is off the phone. Looks like she's been through' %he
ringer. Stressed and spent. She sifts through then throws
aaide the piles of paperwork left undone.

Glances at Richard inside, bqing tended to by Cgrmen._

INT. LIVING ROOM - SAME

~Jennlfer walks in. Starta'for Richard, then stops. Turna

away. She's conflicted. Wrestling with her own mind.
Looking unsufe, ahe-finally heads for‘hlm. Takes the ‘
washeloth from Carmen.

 JENNIFER
Give ug a minute?

Caimen'nodé, walks off. Jenﬁifer aité close, dabs at ' !
Richard's mouth. _ ' ' ' E

JENNIFER

It's a shit storm, Richard.
They're fucking with me so hard _
lately. The ex-wives, the kids, - 7 §
the lawyers... It's all I can do to B
stop them from taking every last
thing yon worked your whole life

. for. Doesn't matter to any of them
you asked me to come back. When
you could still walk around, tell
motherfuckers off, you called me
home, remember? Asked me to take
gare of everything. To stop all
the vultures from picking you ‘
clean. To take care of you.. And _ ;
they've never forgiven me fcr
keeping you alive.

{breaking down)

Tell me what to do., Give me
something, Richard. A word. A
sound.  Tell me you're with me., I
need your strength now.




- gelf.' The Bympethy she seeks 1s just not there.

"EXT. INNER CITY STREETS - 1974 - DAY

She stares in his eyes. They re distant, cold. ‘Seem to be -
looking defiantly away, as if saying ’‘Handle it your damn’

She node. Wipes away her tears. Gets up and turnsraway.

_As she walke off, she catches #ight of a mirror and notices

Richard:’ a reflection behind her -- BIS EYES -~

HIﬁ_EIE&JMﬂiJKﬂi@ﬂlﬂ&JﬂﬂL___ﬁanAIHETIC_AND_BBD ~— they o
gseem to say 'If only there was scmething I cculd do for you. '’

She turns in expectation, but again ~— HIS EYES HAVE TURNED
HARD IN DEFIANCE. Evidence of his dual nature even now.

".She laughs deepite herself, nods at the familiar Richard that'
. gits before her. At the upward tilt of his chin. At the

"proud swagger® displayed in the way hie body has frozen.

NOthlng has changed but his health. "And clearly she takes
some comfort in that. , f

DISSOLVE TO:

The Ghetto. - Richard ewaggers up the bleck with effortless
cool., Stands taller, with newfound confidence and easge.
Several FANS runs up to slap him five. INTERCUT WITH ——

The VOICE of a MALE INTERVIEWER heard over QUICK CUTS —-—
5tii1_EhQnQei_Sgxipricnzeraiiﬁxﬁiiuelhxnﬂnentaz&LIhmuxunei_and_
Movie Posterg -- of all the things he mentions. ' ;

INTERVIEWER (V.0.)

.+ last couple vears have been -
bugy ones for Richard Pryor to say
"the least., You branched out from
the stage to the writer's room,.

penning scripts for Sanford and ' Lot

Son, The Flip Wilson Show, you won - i
an Emmy for the Lily Tomlin ' &
Special. Performed for a huge,

predeminantly black audience at the

‘Wattetax festival. Appeared in

peveral films -- Lady Sings the

Blues, Hitl, The Mack -- all

tremendously successful in the, uh, =
black community. ..
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INT. DINER - DAY

A greasy spoon. The INTERVIEWER, male, 208, and Richard sit
at a booth by the window, ‘looking out on urban decay. The
Interviewer takes notes as a TAPE RECORDER rolls. _
INTERVIEWER
" +s. and now the Comedy Album, which
you just learned was nominated for
a Grammy Award. Congratulations.

RICHARD -
Thank you. ' ‘

INTERVIEWER
‘You've had all this visibility in a
relatively short period of time,
and yet malnstream acceptance or
- what you might call crossover
guccese continues to... elude you --

RICHARD ;
Mainstream? You mean white folke.
The Interviewer BhiftB uncomfortably at being caught making
the raciet euphemism, _
INTERVIEWER
- Well, fact is no black comic has
ever guccessfully appealed to a
substantially mixed audience. If

anything, history's proven it's an.
~ elther/or proposition.

Richard ls ¢learly disturbed by this.

) RICHARD ;
Look, I wanna be accepted, okay? i
But usually in order to be accepted
by white people, you have to
compromise from your hello, gmo...

INTERVIEWER -
only reason I ask ism I've heard you »
referred to lately as a black folk
hero or a black cultural hero. Do
you think that 1g your role now?

Richard lights a smoke, looks at the black folks rushing,
about their daily lives. Notices some WHITE COPS cruising
the gtreets with suepicion. Coneiders the question...

WaghinN
i A}
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INT. COMEDY CLUB - NIGHT

Richard performs for a packed all black house who shout out’
thelr raucous agreement with everything he says., (
RICHARD .
Cops put a hartin' on your ass, ‘
‘man, they really degrade you. _ _ '
White folka don't helieve that ' -
shlt. ' ' -
(Whlte Vbice) _
0h, c¢'mon, those beatings, those
people were resisting arrest. I'm
. tired of this harassment of police
officers. ' ' '
- (Richaxrd)
'Cauge the police live in your
neighborhood, see, and you be
knowin' 'em as Officer Timson.
. {(White Voice)
Hello, Officer Timson, nice Pinto
y'have, See you on the golf course. 7 i
(Richard) R
See, niggas don't ‘know 'em like
that. White folks get a ticket,
they pull over, be like -
- {White Voice) ‘
Hey, Officer, glad to be of help.
' {Richard)
Nigga got to be like —-

EXT. TENEMENT - FIRE ESCAPE - DAY ‘ .

' t
Several BLACK MEN, 20s, hang out -~ one in the window, four
on the filre epcape -- and YELL THE PUNCHLINE as they listen
along with the RECORD PLAYER on the windowslill.

I - AM - REACHING - INTO - MY -
. POCKET - FOR MY -~ LICENSE...'

They collapse in laughter. Next to the Player sits Richard's

record THAT NIGGER'S CRAZY. OFF SPINNING RECORD CUT TO --

EXT /INT, INNER CITY - DAY & NIGHT

QUICK VIGNETTES of BLACK MEN & WOMEN alternating between the
COMPROMISE OF WORKING IN THE WEITE WORLD and grooving to the

truth of THAT NIGGER'S CRAZY in their downtime.

-
,L
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Clearly A BLACK CULTURAL HERQ_HAS EMERGED. i

INT, DISCOTEQUE - 1975 - NIGHT ' : }

Richard struts through the club with aasorted FRIENDS and}
HANGERS-ON. He pmockes, drinks, snorts, laughs, dances and
fools around with a VARIETY OF WOMEN.

These are high times for'Riehard Pryor. It's pure 70s DISCO
DEBAUCHERY and life's a party. ' ‘

i
i

INT. DISCOTEQUE - LATER

As the night winds down, from a table, Richard glances over
.at the DANCE FLOOR and spote DEBORAH, black, 208, gorgeous
- and knows it, dancing alone but.. surrounded by admiring MEN

EIME_SIQBBL He BOAKS IN HER BEAUTY. LOOkB her up and down.
Her designer clothes, bejeweled neck, wriat, ears. All the
men dancling up on her. The deeperation in their eyes,

She could care lese. Dances with her nose in the air. B
Clearly knows how to use her power over them. Xnows they all .
want her. Would do anything to poesess her. ‘ (ij)
‘and by his drunk, emitten look, Richard is no exception.i -
suddenly, she glances over. They lock eyes knowingly. ;

_SMASH CUT TO:

TNT. STUDIO BACKLOT - TRAILER - DAY

. : . . 2 :
Richard and Deborah go at it in the tiny space. Both sweaty
and vocal in their lust, calling out each other's ngmea.*

I

EXT. TRAILER - SAME

A FEMALE PRODUCTION ASSISTANT, 208, walks up to the trailer
door, earplece on. Starts to knock, but hears VERY HOT SEX
coming from inside. She Blinks away, squeamish. |

EXT. STUDIO BACKLOT - DAY

Richard and Deborah walk paet enormous SOUNDSTAGES. They
paas. £ilm sets, CREWMEMBERS, MARTIANS, SHOWGIRLS, 50s |
GREASERS and other ACTORS IN COSTUME. He tuckes his wardrobe
in. 8he's unruffled, sexy as ever. ‘ j

A [ }
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DEBORAH .
You see my new bag? It's a. Judith
Lieber. :

she holds it up for his inepection, proudly.

RICHARD
(grumpy) )
What'd that cost me? Didn't I just
buy you that goddamn jade necklace?

7 . DEBORAH
o . That was g'posed to be a gift, '
C What, you gonna héld it against me ;
" now? ‘ ' 7 'ﬂ

RICHARD

l Bitch, you run some game. You sure
: you ain't a pro? :

DEBORAH
. What's wrong with you?

Richard holde up his script.

(1I'D ' _ RICHARD

I gotta Bay this etep 'n fetchit
- bullshit, that's what's wrong.

DEBORAH
~ Why do it then, Mr. Voice of Black
America, social congcience of his
people? 1It's not like you need it.

He glares at her in warning. 8She turns away.
RICHARD

'cause what'e the point of finding

your goddamn voice,.. 1f you ain't

gonna let the whole world hear it?
He chucke the script in a garbage can, as they enter a
soundetage. . '
INT. SOUNDSTAGE ~ DAY
An ACTIVE FILM SET. Camera equipment and lights everywhere.

' CLOSE on a FILM SLATE which reada SILVER STREAK. A TRAIN CAR
SET.
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{)

‘Actors GENE WILDER, 40s, JILL CLAYBURGH, 308, and PATRICK
MCGOOHAN, 508, sit around & train car table as Richard, ‘
dreéssged in STEWARD'S CLOTHES carrles a silver pot of coffee,
He looks extremely uncomfortable,

Director ARTHUR HILLER, 408, and the CREW sit behind the
- camera. An ASSISTANT CAMERAMAN slates. L

ARTHUR BILLER
‘Settle down. And,,. ACTION!

‘Richard does nothing. stande stock still. Everycne stares
at him, waiting.. : - - i

ARTHUR HILLER-
Richard? Action.

. RICHARD {AS GROVER)
Ig she with you, air? Boy, she o
is,.. beautiful. She..., hmm,.. : '

Richard stops, exhales. Loocks despondent,
~ ARTEUR EHILLER
You need a line? :
RICHARD
{beat; frustrated)

Arthur, man, black pecple don't ' j
talk like this. .

GENE
{jocular)
And what makes you the authority?
RICHARD - ' ' 1
My dick. C'mon, Gehe, 'Boy oh boy, : . I
she's beautiful.* You know?

ARTEUR HILLER i
QOkay, Bo... what? You wanna try - a
something? '

Richard thinks abont this.

‘|
CUT TO:
Camera rolls, o o i

, ARTHUR HILLER
Action!




Richard takes a moment of serious contemplation. They all
wait for him. Watch him. Anticipating., What'll he do?P
Then all of a pudden, he's straight up Jjiving.

RICHARD (AS GROVER}
Izzat your lady, man? She
pomethin' else. Stand up, mama.
Lemme get a look atcha., ‘

Arthur nods behind the camera. Better. More real.  Phe i
SCRIPT SUPERVISOR sidles up to him. Whispers. ' : o

SCRIPT SUPERVISOR
" Not in the script

- He waves her away. Richard Btarea at Jill and riffs.’

RICHARD (AS GROVER)
Mm-mm-nm, look so fine, make me
wanna slap my mama. Get all down
in ya lap, slop ya up llke a cat
with & bowl 'a milk. Have mercy. y
‘ i
. Everyone on set 1nclud1ng the cast atruggles not to laugh. :

PATRICK (AS ROGER)
Steward, you may go, thank you. -

RICHARD (AS GROVER) _ |
-Can I help you, eir, with just a ‘ o
Clittle more coffee? Half a cup --

Richard dumpa coffee in his lap.

PATRICK (AS ROGER)
‘Get ocut you ignorant NIGGERI

Richard pulls a gun on him, fury in his eyes.

, RICHARD (GROVER) . ' .
S8ay, who you callin' nigga, huh? ' '
You don't know me well enough to
call me no nigga. I'll slap the
taste outcha mouth.

The Script Supervisor throws up her handse in defeat.

RICHARD (GROVER)
You don't even know my name. I'll -
beat the white off your ass.
T Honky, motherfucker. Oughta slap
{0 | you upside the head with my dick.

R TR
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- 'ARTHUR HILLER
cut.

" The cast and crew bust up laughing and applauding.

Richard snaps out of his trance, looka over at Deborah
standing near the crew who's joined in the applause. She:
amiles and nods at him. - You did it. Richard smile,
triumphantly. Basks in their approval.

0.C ﬁUDiENCE'LAUGHTER brings us into the --

'INT FOX VILLAGE THEATER - SAME

- where the FULL INDUSTRY AUDIENCE cracks up at the fllm 8
‘PREMIERE. ON SCREEN Gene Wilder in FULL BLACKFACE attempts
to jive as-Rich&rd eggs him on. -

In the audience, Richard laughs along with everyone, enjoying
himself. Deborah aqueezes his hand in aupport.

RICEARD (GROVER) -
. When you step outta here, you gotta .
- step out like King 8hit. You bad.
Put this radlo to your ear and just
~move to the music. Try it.

On ecreen, Gene tries to walk like a black man, The crowd
- gracks up. Rlchard watches them laugh. Seems pleased.

CLOSE ON RICHARD. Suddenly, the laughter is drowned out by a
PAMILIAR VOICE IN HIS HEAD. Scolds him. :

. MAMA {v.o.) , :
Blackface. You oughta be ashamed
'a yo'self. What the white folks : ‘
used to do to kesap niggas off the o h
stage. Mmm—mmm—mmm

Rube his head to shake out the voice, and the NATURAL SOUNDS
. OF THE THEATER return. Stares up at the screen.

RICHARD (GROVER)
Btop. How come all you whiteys got
such a tight ass, man?

AUDIENCE RbARS. Richard looke around. Sees Redd, Paul,
Deborah laughing their asses off. Their orgasmic faces
_ appear distorted to him. Grotesgue in their approval.

' He pries his hand out of Deborah's in disguet. Gets up, ;
heads up the aisle.
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INT. BATHROOM - SAME

Richard burets in. It's empty. Leane over a sink trying to
get a handle on himself. Stares into the mirror. Splashes
some water on his face, and hears MAMA'S VOICE.

MAMA (V.0.)
You committin' the worst sin of
‘all.” Hypocrisy.

Richard loocks up. The mirror has become a WINDOW INTO A
COURTRCOM where YOUNG RICHARD, 10, sits on the stand next to
a JUDGE. Young Richard stares out at MAMA MARTE sitting at
one table and his BIRTH MOTHER, 208, at another,

‘Mama Marie scolds Young Richard from acrose the room.

MAMA
Talkin' 'bout eguality one day,
makin' money off the black man's
shame the next.

" YOUNG RICHARD
(pleading)
But Mama, they say it'B gon' open
letta doors.

Two more voices chime in from the back of the courtroom --
UNCLE DICKIE & AUNT DEE.

UNCLE DICKIE
Yeah, you keep tellin yvo'gelf
that.

AUNT DEE
Fact is, baby, you ain't nothin' to
them but the nigga of the month.

RICHARD :
Why can't you lemme enjoy this?
For once.

MAMA _
The life you have was bullt on the
backs 'a all the niggas who ever
guffered, You wanna enjoy 1t?
“It's enough you get to live it,

- boy. You got to always remember
where you came from.

This rocks Richard to the core. The Judge turns to Young
Richard. .
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JUDGE
Time to make a choice, son. Who's
- it gonna bhe?

- Young Rlchard looks- at his Birth Mother who whimpers. Mama
Marie just stares at him with a pierCLng gaze. Daring him.

The real Richard: watches the scene through the mirror with
- mounting anger. AMORPHOUS WHISPERS FILL HIS HEAD.

‘ RICHARD
(whigpers)

+.» get out 'a my head...

‘ (yells) .

GET THE FUCK OUT MY HEAD!

He BASHES HIS HEAD INTO THE MIRROR which CRACKS DOWN THE -

MIDDLE. It's just a mirror, once again. As blood trickles

down hilg forehead, Richard stares at the SHARPLY SPLIT TMAGE
OF. BIMSELFE -- one side clear, one side distorted.

REDD (0.8.)
I don't know who you' re talkin' to,
HOMNa s e

Richard turns, see Redd standing there, staring kindly.

REDD
.+ but you tell 'em., -

Richard turns back to the split, dietorted image of his two
- selves, tears in his eyes. Puts hip hand on the mirrer
between them. Will this shattexed, divided man ever be whole?

DISSOLVE TO:

INT. SAN FERNANDO VALLEY - CAR -~ DAY

A young JENNIFER LEE; white, late 208, a "demure and dark-
haired beauty, half-seen in a passenger side mirror, stares
at her rural surroundings as LUCY, 208, white and hyper,
drives and expounds. . :

LucY

e« OFfficially I'm on the payroll
as a "creative consultant", but he
depends on me for so much more. It
was me who got him that good role
in Blue Collar 'cause, y'know, I'm
tight with Paul Schrader and I
really thought he should get
noticed as a serious actor,

' {MORE)
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LUCY (cont'd)
And not just 'cause we had a thing,
which we don't anymore, although
you never know with him. But
really I'm just helping fix up the
houpe, interior decorating...

She rambles on. They come to a GATE which opens 1eading them

up the long, CIRCULAR DRIVEWAY. Jennifer stares ocut in :
wonder at the decrepit SPANISH-STYLE ESTATE. Treeg that need
pruning, grass that needs mowing, cracks in the walls. '

EXT. RICHARD'S ESTATE - THE GROUNDS - SAME

They walk across the grounds. Jennifer takes 1t all in. The
dylng roges In the backyard. The tennis court with-a torn,

sagging net and rotting bleachers, the scum-filled pool w;th '
-a dead mouse floating. It feels ghostly and abandoned ‘

"LUCY
He was able to get a great price
conaidering the acreage. But it
needs a lot of work. ‘

- INT. ESTATE - LIVING ROOM - SAME

‘Jennifer follows Lucy inside. WORKMEN plaster, hammer and:

paint the torn up houee tiralesaly. Lucy goes over to give

‘ them instruction.

Jennifer walks around, checking out the GOLD RECORDS,
GRAMMYS, MOVIE POSTERS and PROTOS OF RICHARD and OTHER

_CELEBRITIES strewn haphazardly. All the TROPHIES OF

RICHARD'S BUCCESS.

MERCY, late 30s, Salvadorian, small and round, bursts into
the room. Heads over to Lucy and yells at.a WORKER in '
furious Spanish. . He 8links off., Lucy beckons Jennifer over.

TUCY
Jennifer, this 1s Merc¢y, Richard’'s
‘housekeeper. She keeps this whole
place running. Without her the
walls would fall around our ears.

Mercy glows at the compliment. ' They exchange pleaaantriea;
MERCY |

Meester Richard ig in the backyard
with peoples making business.
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EXT. ESTATE - BACKYARD - DAY - I ;

‘Richard, Paul and DAVID FRANKLIN, late 308, Richard's new
manager sit across from DICK EBERSOL, 408, as Mercy walks
out, sets down a bowl of fruit. They pick. g

EBERSCL . . B i
The Richard Pryor Comedy and :
Variety hour.

RICHARD
I don't know, Dick. Sounds like
“some Sonny and Cher bullshit. S

- "EBERBQOL - :
call it whatever you want. Point
is, it'll be your show. Skits,
.music, anythinq-you want to do.

PAUL
befine anything 7

: EBERSOL o .
We run everything by Standards and
Practices, but barring cursing or

© . nudity you shouldn't have any "
problem. ' : .

{leans forward' gerious) -

We want you in the NBC family, : : o
‘Rich. For you, we're willing to i
test a few boundarieg. i

INT. LIVING ROOM - SAME . T

David and Dick walk in chatting, followed by Richerd and
Paul. Richard'e eyese immediately fall on Jennifer.

RICHARD
{to Dick)
"Scuse me. I'll meet y'all
outgside. Don't leave, okay? Lucy.

They exit as Richard walke up to Lucy and Jennifer.
| LUCY ‘ S
Richard, this 1g Jennifer. she'll ,
be helping me fix up the house.

RICHARD
Welcome. dJennifer.
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- . JENNIFER
Thanks8. Richard.
They shake hands and lock eyes. Inatant chemistry.
RICHARD
You 11 let me know if you need
anything while you're here.
EXT. ESTATE - DRIVEWAY - DAY
pavid Franklin, Paul and Dick converse by Dle B car.

Richard walks out of the house, heads over to them with a
slightly glazed look in his eyes.

: RICHARD
Thanks for comin' all the way out,
Dick.

EBERSQL

Don't make me wait too long, okay?
Listen to your manager. .

They all shake hands. Dick geta in his car, drives off.
Passes ANOTHER CAR coming up the driveway.

RICHARD
I'm gettin' molld movie offers now,
Greaeged Lightning's comin' out.
What do I wanna go back to T.V for?

PAUL
You write Greaped Lightning? That
ain’'t your voice, nigga. Think
about it. .

. DAVID FRANKLIN

Plus, a good chunk of mainstream
America still doesn't know who you
are.” And a movie about the first
black NASCAR driver probably won't
change that, atarring role or not.,

PAUL
Twenty to fifty million people a
week's & lotta minda to fuck with.

- RICHARD
T don't wanna fuck with 'em: I
wanna open 'em. :

The CAR stops. Deborah gets out. Richard glares at her.

1




j
e

DEBORAH _ i
BOY8 - : . . 4

RICHARD ) '
Where you been all day, Deborah?

She. pulls SHOPPING BAGS from the back seat. HIGH END K
DESIGNER STORES. Holds them up. Smiles sarcasptically.

Both David and Paul notice several telltale BRUISES on her}
despite what were obvious efforte to cover them up. They say
nqthing. Richard looks ‘her up and down with suepicion. '

RICHARD B o
Why'a your dreass all ¢reased up¢ :
DEBORAH - S A

I ‘wag trying on clothea all day.
Do the math, Columbo.

she struts up to the entrance like a rich, bored Beverly
Eills wife. Heads inside the house.

PAUL '
She gon' put you in the poor housa,
nigga. _
RICHARD
Tha's my lady, man. Mind your
business. :

Richard watches her through the window, auspiciously, as she
heads through the living room handing her bags off to Mercy.
She passes Lucy and Jennifer and heada nut of pight, Hip'
focus falls on Jennifer.

DAVID FRANKLIN |
80 what're you thinking, Rich? -
About the show?

PR

_ PAUL '
This is what you worked for. This
opportunity right here. A chance
to reach that mainstream audience
on your terme. You gonna pass that
up? Imagine the pogeibilities. :

" Richard watches Jennifer through the window. She catches this -
eye. Both smile at one another. Imagine the possibilities.
On. all fronte, gleam in his eye, Richard is deing just that.

i
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INT. TELEVISION CITY STUDIOS - DAY

A T.V SOUNDSTAGE. CLOSE ON RICHARD lcoking into camera.

RICHARD
Hello, my name ip Richard Pryor,
. and 1 wanted to take thie - '

. oppertunity to say how thrilled I
am that NBC's given me my own show.
There've been a lot ¢f things
written about me lately. And
people ask, "How can you have a
prime time T.V phow? You'll have

' to compromise.“

The camera pulls back revealing RICHARD IN A NULE BODY
STOCKING WITH HIS BALLS CUT OFF. :

RICHARD o
Well, look at me. I've glven up
absolutely nothing. '

The STUDIO AUDIENCE EXPLODES IN LAUGHTER.

INT, TELEVISION CITY STUDIOS - HALLWAY - DAY

'Ridhard; tissue sticking out of his collar;-ragea at David

Franklin as they pase postere of all the NBC shows.

RICHARD .
This is some bullshit. T hired a
black manager 'cause you of all '
people 8'poged to get it, Dave. You
awere you were gon' fight for me.

DAVID o
And I do, but Rich your intro more
than suggested nudity, it
practically showed it. ~This is
still NBC.

RICHARD :
NBC, huh? What'e that stand for?
Nigga Better Compromise?

- DAVID .
Well it'll never air as is --
‘network dollara, network rulee.
What am I supposed to do?




INT. WARDROBE ~ SAME

They buret in. Richard startas changlnq into the costume of a
HEAVY METAL ROCK STAR

' RTCHARD o
What am I supposed to do? Ten
shows with my hands tied? ¥Fuck : :
that. Firet thing, you go cut my ‘ ;
contract down to a handful --. : - ¥

S ‘DAVID
Let's not get crazy --

- Richard whirls on him in quiet fury.

_ RICHARD
You ain't seen crazy, nigga. 'Cause
1 pwear to Jesue, Allah, and the,
Almighty Dollah, I gotta deal with
these pclssor-happy wmotherfuckera
every week I will blow nmy brains B
L .out. I o .

INT. STAGE - DAY | d
BLACK DEATH SKETCH -- Richard, fronting a KISS-type rock
band, throwe drugs and pills to an all white audience which
in turn gobbles them up, sedating th o
INT. NBC - CONFERENCE ROOM - DAY : S
Dick Ebersol and a.long table of buttoned-down NBC EXECS |
watch the Black Death sketch on a monitor. They stare in:
slack-jawed disbelief as Richard TAKEB.QHI_A_MaCHIHB_QuN_AND_
ﬁHQQTE_IHE_ENTIBE_ﬂHITE‘BUDIEHQE"DEBD

| EBERSOL
¢ Kill itl

. NBC EXECUTIVE

How? There've been no specific
standards violated. You approved
the contract. - '

EBERSOL . . :
Put it up againet something : 1
everyone watches, -

(MORE)
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EBERSOL (cont'd)
Whatever happena, I don't want
people associating this show with
our network,
‘ . (beat)
Which slot B a graveyard?

EXT./INT. RICHARD'S ESTATE - NEW YEARS EVE

'A mad New Year's Party. The HOUSE IS NOW FULLY & BEAUTIFULLY
RENOVATED. REVELERS met off poppers, epin .noleemakers,
dance, drink and make merry all to the sound of disco music.

Super: New Years Eve, i911

' Richard dances through the house, swigging from a champagne
bottle, greeting everyone he sees w1th forced exuberance.
The l1ife of the party.

Notices Deborah across the room, walking around with two
FRIENDS, pointing out expeneive living room fixtures,
_proudly. 8he catches his eyé, Big tension. He ignores her.

Movee on, stops by PROPEET, black, late 20s, a POLAROID
CAMERA around his neck, and Dirty Dick. Both admire a _
PAINTING OF CHARLIE PARKER hanging on the wall. Richard
stares up at it in wonder.

PROPHET :
Finished it a couple daya ago. .
. Rashon jus' hanged it up. : o :

Richard is touched beyond measure. Tears up.
RICHARD ,
Prophet, man. Tha's really Bird.
It's beantiful. Goddamn. C'mere.
Richard embraces him. A little too tight. ‘Kisses his cheek.

RICHARD :
I love you, man. Thank you.

Richard notices Deborah acroes the room, laughing with hex
girlfriends at his display of affection., Glares at her.

DIRTY DICK
Wha' 'bout me? I love you, too.

: ‘RLCHARD
birty, all you care about’'s I keep
your aes in business.
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DIRTY DICK
And business is good, nigga.

Looks around at all the people doing his coke. Richard. .
suddenly notices Jennifer across the room, sitting in front
of the T.V. Alone and viplbly out of place. i

JUMP CUT TO'
COUCH.- Richard walks up, standa over Jennifer.

RICHARD ;
Whatchoo doin' sittin' all alone?

JENNIFER
I'm not alone. I've got Dick.

She pointe at DICK CLARK broadcasting from Timee Square on

the T.V. Richard smirke at the double entendre. He sits

down by her. sStarts to roll a Jjoint.
} RICHARD

You really fixed the place up nice.

Tha lady has impeccable taste.

JENNIFER
‘Long ag you're comfortable in it,’
I'm happy.

RICHARD _

Yeah, well, I just wanted you to

know I appreclate it, You put in a '
lot of work. And I know what it's .
like to put your heart and soul :
into something, put everything you

got 1n a .thing and have it go

unappreciated, BO...

She smiles warmly at his sincerity. He'looks up at the T.V.

RICHRRD .
Lemme ask you something, Jenny Lee.
Can I call you that?

JENNIFER
Sure. I like it,

. " RICHARD
Good. Me, too., I don't know why,
I just like. the sound of it.
Sounds old-fashioned.
(exaggerated Southern)
(MORE)
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{. : RICHARD (cont'd) |

Come on 1n for some Countrytime
Lemonade, Jenny Lee!

(off her laugh} _ ' , X
You watch Eappy Days? Or Laverne N o : !

© and shirley? - | S 3
~ JENNIFER _ C
Nopa. ' -
RICHARD

Well, Jenny lee, you're the only
one in America who doeen't. They : : ;
buried my show where nobody'd ever . ; ' i
figd it. And guess what? No one : T
di s ) 1 . .
(laughs uncomfortably) :
What's a nigga do when he ain't got ' ’ N
no fight left in him? _ ' : B y

JENNIFER
Live to fight another day.

He looks up at her -- it's & powerful moment between them.
Jennlfer pops up, nervously.

. . . ' | . JENNIFER .
'(h/ _ ' ‘ _ Uh, you want another drink?
RICHARD

. I'm'unna fire up this joint.‘ smoke ' ;
it with me when you get back?

she smllea, startes to head off.

RICHARD
Jenny Lea.
(ehe turns)
T like talkin' to you. I don't:
know why, 8'just like... I feel
like I can tell you anything. -

: JENNIFER
Don't roll it too tight.

She ‘heads off. Richard pulls out papers, finishes rolling,
looke up and notices Deborah and her friends talking and
flirting acroes the room with several touchy-feely MEN. |

He focuses on the body contact. Ber hands on theirs. Their’
hands on her body. He burna.

. P c ' . '~ JUMP CUT TO!
. -\_-'_,- .
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ACROSS THE ROOM. Richard atorma up to Deborah, grips her arm
violently and pulls her away from everyone,

RICHARD

You tryin' to make a fool outta me?

DEEORAE - | | .

You just did a
that yourself. .

conaietent.

pretty good job of
'least you're

‘She pulls free of him turns back to her friends. He smolders

a moment, then -

: RICHARD '
Yeah, go on, bitch, Maybe I'll
just get me some new pussy.

DEBORAH

(loud)

Nigga, 1f you had two more inches

of dick, you'd
right here.

Everycne's eyes widen in

find some new pusay o

disbelief. Embarrassed, Richard

ptorms off, leaving a satisfied Deborah behind. He bounds up

the ptalirs wlth purpose.

INT, OFFICE - SAME

Comee to the top. Heads into his --

—- where Prophet, Dirty Dick and Paul, all drunk, play

dominoesﬂ

PAUL

(to Richard) :
My ace boon coon. You wanna get in
a game before the ball drops?

- DIRTY DICK

{(re: game)

Goin® down to the honeyard, nigga.

Dick slaps down a tile.

Richard ignores them, opens a drawer

at his desk. Rifles through it. Takes out a GUN. Some

bullets. Loads one in.

-INT 'LIVING ROOM - SAME

They all jump up after him.

Richard comes down the stalrs followed by his friends and
FIRES A ROUND AT THE CEILING, Everyone mptops, turnes to him.
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He levels the gun at Deborah. No one tries to étOp him.

, RICHARD ,
say something now, bitch. Prove
you ain't got braines enough in your

" head. ' ' 1
. A bold, fed-up look befalls Deborah's face. Ber friend tries
to hold her back, but Deborah pushes past, walks toward
Richard. 8he positions herself right in front of the gun.

, DEBORAH -

Go 'head. ' Put me out of my misery,
Richard, 'cause I can't take this
anymore. I'm sick of your paranola
and youxr violence and your whores
and your militant macho bullshit.

Richard aweats, his gun hand shakes. He's off the deep end.

PAUL
Debo;ah. Don‘tt.

DEBORAH E
He won't do a goddamn thing, 'cause
~it really is all bullshit, isn't
it, Richard? Way you jive all day
long about bein' too real for this,
too real for that. ‘They buried my
show ‘cause I'm too real for T,V.'
What, you think you cornered the .
market on real? That you got a
copyright on the truth? Well, I'm
c¢allin' you out ‘cause I dgotta
listen to that shit one more
minute, I'll put a bullet in my own
head. Is that real enough for you?

Richard ptarts to lower the gun. He's ghattered,

, RICHARD :
Tha's enough, Deborah. You win.

She smiles. All eyes on her now. Locks to milk it, rub it in.

DEBORAH A
Uh-uh, hold on. Is that it? Boy,
you really have got everyone
fooled. Like you'd actually do
gomething. When you and me, we
both know the real Richard Pryor
show only happens when no one's
arocund.

(MORE)

oo e o e ro rmg e T T I
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DEBORAH (cont'd}
Yeah, we know all about that. :
Cause what you really are is a !
coward. And a failure. And a :
country-aes crybaby wannabe pimp :
" who finally realized his reach ' '
i exceeds hie graep.

Jennifer watches from across the room, nexvously.

, DEBORAH ‘ i
Well, here I am giving you a - i
chance; baby. Prove me wrong.

" 8how all these people what a crazy- ;

- ass nlgga you really are =o they _ r
can all go onh believing in the '
great Richard Pryor.

‘The silence and aniicipation is so thick you could cut itg
with a knife. Richard lowers the gun. Nods, defeated.
Deborah nodg, triumphant. And suddenly --

RICHARD
Okay.

In one fluid motion, Richard cocke the gun, aime at her
- forehead, and SQUEEZES THE TRIGGER.

' Everyone gasps in unison --

- CLICK -~ an empty chamber, Deborah's mouth drops. Can't
believe he did it.  wide eyes all around.‘ Nobody can. :

EXT, DRIVEWAY - SAME
Deborah storms out with her two friends. Heads for her cér.
Richard runs after‘her, followed by the rest of the crowd,

RICHARD o
I knew it wasn't loaded. I just :
wanted to scare you. !

: DEBORAH _
There could’'ve been one in the
chamber, you motherfucker! We're
finished, hear me? o

She -jumps into her car with her friends.

. RICHARD
Wwhoa, whoa. Where you think you're
goin' in that? ¥You leave here
tonight, you bitches leave on foot.
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-moving forward, Richard RAMS HER WITH HIS CAR. Daborah_and

He points the gun and SHOOTS A TIRE FLAT.

EXT. DRIVEWAY - SAME

" Richard ie led in cuffs to the police car. He passea the

91,

DEBORAH
This iB my car, asshole.

_ RICHARD . o . ' : i
Your car? I paid for the = : - S
motherfucker. - ‘ o ' ; :

She ignores him, starts it up. o _ o ? _ RE

Be.jumps into anothér car. Starte it up. As Deborah eﬁartB?

her friende saoxeam. Richard jumpe out.

' DEBORAH
What're you doling?

Partygoers are érowding the'driveway. Richard jumps in front
of her car. Frantically loads his gun. $&he feints the car
forward just a bit. He jumps back.

DEBORAH
Move, Richard..

, DEEORAH f
. Fucking psychol

RICHARD
Elther you kill it or I will.

She tries to roll forward. -Richard tsakes aim and'BLASTS THE
HOCD OVER AND OVER ~- FIRING INTO THE ENGINE a8 the girls in'_
the car acream, jump out.

shot up car., It's a mess. BHe looks at the screaming, o
hysterical Deborah, head uwp. Proud, ccked out and defiant.

RICHARD ‘ - f
It's all yours now, bitch. _ !
i

Turne and finds Jennifer among the crowd. They cast each’
other looks filled with desperation, regret... and longlng
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TNT. ATRPLANE - DAY

Jennifer staree out the window of the small prop piane at'the
glorious HAWAIIAN ISLANDS. The plane goes in for a landing
on a small alratrip. : : :

EXT. ATRSTRIP ~ SAME

A smiling, relaxed Richard waits with RASHON, late-20s, black -
and mupcular, by hie Jeep as Jennifer is escorted down the
stepes of the plane. 8he rune to him. They kiss on the cheek.

INT. RESTAURANT - NIGHT L
’ o ) - - i
Richard, Rashon and LISA, black, mid-20g sit in a quiet part
of the room, eating and bullshitting. Jennifer is with them,
but seems left out of the conversation. Every other word
they say is "Nigga". 8he looke. uncomfortable and unsure.;

_ RASHON R , »

I'm telling you, man, it's gonna be _ -

" Dallas. Those niggas gonna take .
the ring this year. - :

| RICEARD S
Niggas wouldn't have.a chance if it -
wasn't for Barl Campbell.

LISA
Now, that's a good-logking
motherfucker. Only nigga I know in
" the NFL got a face like a movie
star.

Jennifer can't take it anymore. Suddenly --

_ JENNIFER
Yeah, and the nigger's faet, too.

They all drop thelr forke, stare at her in disbelief. ILook
at one another. Did she really say what I think she said?
She knows immedlately she's done wrong.

_ JENNIFER
Oh God., I'm sorry. I'm sorry.
Richard gets up, holde out hia hand. S5he hesitates, afraild.
Looks up at him, pleading. He motions with his head, q'
"C'mon. Takes her by the hand and leads her out of the
restaurant. _ ,

N,



EXT. RESTAURANT - SAME

She allowe herself to be led pilently down a:path to the ’
beach. Points to the myriad stars.

Stops her on the sand,

RICHARD
8ee those stars?
(off her nod)
Which one’‘s a nigger, Jannifer?
Can you tell?

| She looks around the sky

. All are as one. Bows her chin,
ashamed. Shakesa her head, no. He lifte her chin, gently.

RICHARD .
Understand?

She nods and he embraces her, kindly, loving, forglving.

Here, they too are as one.

EXT. HANA, HI — DAY °

VIGNETTES of Richard and. Jennifer enjoying Hana, pometimes
~ with Rashon and Lisa, sometimes alone.

BEAT —- SHOP -- STROLL THROUGH TOWN.
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. They FISH ~-- SWIM ——

Both relaxed and growing
closer. 7 )

INT, JEEP - DAY

Richard and Jenniferx drive past a lush landscape.

" . RICHARD

I got you something., At the
bookstore in town.

He reaches into the backseat,'pulla out a copy of THE
AUTOBIOGRAPHY OF MALCOLM X. Hands it to her.

'RICHARD
Mean a lot to me if you read it.

'She'a touched. Knows he wanta to let her irnto hisdworld.

JENNIFER
T will.

He pecints out a field of_grazing cattle. His eyes pop.

RICHARD

Moo cowas:, Let's go say hello.
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' He pulls over. Jennifer delights at his innocent enthusiasm.

EXT. FIELD - MOMENTS LATER ‘ o
Richard stands by-a couple of cows. Holde out hie hand at

one of them like a mic, pretending to be & WHITE REPORTER as
Jennlfer looke on, amuped.

RICHARD
8o Mr. Cow, what's it like to have
pix stomachs?
{Black Cow Voice)
It's hard, man. Socon as I fill one

up, 'nother one be growlin'. "Makes
me hungrier then a motherfucker.
-{Reporter)

Any special lady cow in your life?
{Cow Voice)

. Nah, I ain't wanna be with no
heifer. Put up with the bitch
moolng at me all damn day. 'Sides, .
I wanna get that nut, I can just
reach down and milk my own self.

{Reporter)
Thank you, Mr. Cow, for that
" exclusive,
(cff her laugh)
Déborah never woulda come out here,

" Bitch wouldn't take a chance she‘'d

mesg up her high heels,

, JENNIFER
Guese that's the difference hetween
me and Deborah. I'm willing to
walk through cow shit with you.

RICHARD
You wanna know the difference? The
real deal? T wanted t0 poseess
Deborah. But I wanna know you.

~ JENNIFER
Can't you do both?

Richard starée at her a bit. Smiles, then... starts doing a
TRIBAL DANCE. Flailing and chanting nongense as he- dance
circles around her to her amusement. BStops.

RICHARD _
There. You belonq to me now.
You're mine and mine alone.
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Jennifer takes this in...

: JENNIFER
‘Well, shit, 1f it' 8 that easy...

... suddenly breaka into the Tribal Dance around a delighted
Richard. He joins in the revelry.

INT. JENNIFER'S ROOM - NIGHT - o o ;

A hurricane thunders outside a8 Richard and Jennifer go at it

in bed. Overzealous, he thrusts away at her mercilessly.

JENNIFER . o _ 1
Richard... Richard, wait. - : l

- . He gtopa. Braathless.

RICHARD |
- What? ' '

JENNIFER : )
Are you trying to catch a train?
Slow down. Please. - .
He laughs, looks down at her, lovingly.'Strokea‘her.

RICHARD
My Jenny Lee.

Kisses her and continues., Gently now.

INT., JENNIFER'S ROOM - LATER

The hurricane has pettled into heavy rains. Richard lays in .

bed and listens, vieibly moved, ae Jennifer sits on the .
balcony and plays a SONG OF LOVE & DESTINY on her guitar. i

RICHARD
C'mere... _ N L .

she pets down her guitar and crawis in bed; into his arms.
Looks down at their skin -- the BLACK ON WHITE.

RICHARD ,
We're beautiful. Pirst time in ae
- long as I can remember, I feel
peaceful.

. , JENNIFER ,
You deserve to feel peaceful.




He emiles at her. Warm. Genuine, Thank you.

JENNIFER
Can I ask you something? What's
the revelution? You and your
friends talk about the revolution a
lot. X wanna,understand it. -

RICHARD
You read any Malcolm yet?
o JENNIFER
A little.
RICHARD

.only get so much from a book
anyway. White woman can't sver
fully understand what it's like

“bein' black in America. White
folke always been in charge, and

~niggas always fantasize about it
bein' the other way around. The
revolution is the struggle to turn
that fantasy into reality :

JENNIFER
Ig that what you want?

"RICHARD
It was. But lately I been thinkin"
what if in the end the real
" revolution turned out to be
something nobody counted on,

JENNIFER
What's that?

RICHARD
People gettln along

9.

Richard Btarts to go deep ingide, loses himaelf in hlB own

thoughts.

RICHARD
You think it'se possible niggas and
white folks could ever pit under
one roof without a riot breakin'
out?

(MORE )

fﬂw\

P
] i
N s



97.

(. RICHARD (cont'd)

Laugh together, nod their heads
together ‘cause they recognize,
even with all their differences --
whether it's skin color or the size
'a they dicks -- we all have anger,
feel shame, wanna fuck and make it
to the end of the journey with the
leaet amount of pain.

JENNIFER .
Why not? Look at us. '

RICHARD
If T could do that? Unite
motherfuckers in laughter and
truth? Make their journeys a
little lesg painful than mine was?
That'd be something to see. '

| JENNIFER
I love you, Richard.
_ - RICHARD
My Jenny Lee. I need you in my

life.

(, - ' JENNIFER

Just try and get rid of me now.

suddenly, he takes her face in his hande, gently, Speaks
with intensity. :

RICHARD
Promise me something. Promise you
won't ever hold back from me. That
you'll say what's on your mind, no
- matter what I do or where I go in
"my head. I got so much runnin'
threugh my mind all the time, shit
gets jumbled up. I can't explain,
it's like a -- a committee in my
brain pullin' and pushin’ me - that
pometimes I just... forget myself.

~ JENNIFER
{a promise)
I'll remind you.
‘ TheyAkiss, tenderly. He lays on his sidé and she spoons him.

' JENNIFER - '
. ' Richard? I want to know you, too.
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CLOSE ON RICHARD as he settles into her embrace., Comfortable
and safe. Maybe for the first time. Behind his eyes, he
considers her requeat. Breathes deeply. Okay. You will.

EFX OF AN AIRPLANE TAKES US TO --

EXT. PEORIA, ILLTNOIS - DAY

To Establish. Dark pendulous cloude forecast an ominous day.

INT. CAR ~ SAME

Richard and Jennifer eit in the backseat, chauffeured through’

town. Richard, wearing a blank look, betrays nothing.
Jennifer pate down her c¢risp ARMANI PANT SUIT.

JENNIFER
Do I look okay?

Jennifer shoots him an anticipatory glance. He answers back
with an uneasy smile.

EXT. MAMA'S HOUSE ~ DUSK

A LARGE CROWD led by Aunt Dee and Uncle Dickie greets them as
they head up the lawn from the car. Jennifer grabe on to
Richard's hand, nervously. FRIENDS, NEIGHBORS, COUSINS,
spill out onto the porch, calling out greetings. '

Aunt Dee eyee Jennifer, suspiciously, as all envelope Richard
on hies way into --

INT. MAMA'S HOUSE - PARLOR - SAME

Even more crowded 1n here. FRIENDS and FAMILY everywhere
glad-hand Richard like the return of the conquering hero.

PEOPLE
Mr. Hollywood... you forget us poor
folks?... You look good, baby...

He passes through, greeting as many as possible and pushing
an overwhelmed Jennifer on them -- the lone white face in sea
of black. People stare at her -- out of place in her Armani.

Aunt Dee whispers to Richard, points. He seeer Mama across
the room sitting upright in a c¢hair like the expectant Queen,
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Richard pulls Jennifer through the crowd to MAMA MARIE, who .
looks up at them with a haughty smile. He leans down, kisses

her. . . , ¢
' - MAMA
My baby's come home.
- RICHARD
‘ Mama, this my girl, Jenny Lee.
JENNIFER E
. It's a pleasure to meet you, Mama

Marie. - o 5
- ‘ | _ =
‘ Jennifer shyly extends her hand. Mama shakeg her head, cold.

MAMA : o
Can't shake your hand, Miss. Got -
gsalt in mine. - , ?

Jennifer-looks at‘Richﬁrd, taken-aback by being shut down.
Finds no help. Turns back to Mama, grasping.

JENNIFER.

- 0ld remedy. Fix the pain right up.

Mama atanda with difficulty. Richard Lelps her up. : ;

Gotta go mind the kitchen now. We .
- been cookin' up some soul food jus' o
the way you like it, son. ' '

UNCLE DICKIE o
Whatchoo say we let the womens get ' o
on; pop us a bottle and git a game : '
goin'?

RICHARD | o . ¥
Yeah. Sounde good, Unk. ' ;

Uncle Dickie starts leading Richard away. Jennifer fOllOWS,!
but Aunt Dee pulls her back.

AUNT DEE | | S
Whyn't you help us with.the food,. .
baby? Learn jus‘ how he likes it. ‘ i

rii
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Unsurxe at first, she watches Richard get swept away by Unale
Dickie and Friende, Finally relents... when in Rome. Allows
herself to be pulled into the kitchen. :

INT. PARLOR - LATER

It's cleared out a bit, but several neighbors and cousins
still lounge arcund -- hanging out, drinking, getting high.

-Richard pite at a table with Uncle Dickle, BAROLD, black, .
508, heavy-set -- JIMMY, black, 30s, a fast- talking hustler-
_type -- and SHOESHINE, black, 508, shifty-eyed and dangerous -
C - all play poker while they drink, jive and reminisce.

SHOESHINE
I was at the Little Door when your
daddy shot that nigga dead what was
talkin' fresh to your Mama.

RICHARD . ,
I saw the whole -thing. Musta been
ten or so. .

UNCLE DICKIE
Tha'®r one thing about Buck. Your
daddy didn't suffer no feools.

SHOESHIKE
And you zippin' around like a _
junsbug snatchin' up colne niggas'd
drop from they drunk asp pockets.

_ UNCLE DICKIE
Packin' ‘em away 'fore them cheap
motherfuckers catch you, like a
aquirrel 'n his. nute.

Richard lsughe heartily, enjoying the reminiscence.

‘SHOESHINE '
Nigga was gettin' rich off us then,
too.

RICHARD

Whatchoo mean 'then, too’'?

HAROLD
He meane, where you think you get
all your material from, nigga?

7N

I

S
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Richard laughs uneasily. Doesn't like the implication.
Slams back a drink, refills his glass from the full bottle.
Glances toward the —-

INT. KITCHEN - SAME

Mama, Aunt Dee and several LARIES school Jennifer in cooking
soul food. They fry, boil. Pull and push her this way and
that. She glances toward the parlor. Aunt Dee pushes her
face back toward the astove.

AUNT DEE
Boy 8 fine.

- MAMA
'‘Course he fine. Now. He home.

DISBOLVE TO:

INT. PARLOR - LATER

Richard's bottle ip now totally empty and all of them are
three sheets to the wind, playing and jiving._

. RICHARD ‘
I ran all the way home, said,
'Father Davies kissed me on the

-mouth', and you and daddy made me

- call his ass up, talk all sexy —-

UNCLE DICKIE
That sick motherfucker was beggin'
to have some game run on his asg.

JIMMY
Gotta watch that extortion, man.
Put my black ass in the joint.

RICHARD
~-- Mama come in all mad, say,
"Whatcha all doin' to the boy --7°
Shut your asses down.

They all bust up at the imitation.

UNCLE DICKIE .
We was only tryin' to show you how
to uge every opportunity the good
Lord puts in front of ya.
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HAROLD
Learned 'im good, too. Look atcha.
All prosperous and shit.

UNCLE DICKIE
That's family. Always lookin' out.
Don't you foxget it.

ARichard looks around the table at all of them feellng him °
out. Doesn't like where i1t's going. -

_ ~ 'RICHARD
Yeah. I'm'a go find Jenny.

" He starts to get up, but is pushed back down by Shoeshine.
Jimmy refills his glass. :

SHOESHINE .

" You wanna g¢ in there while they
fryin' up? "You know how Mama get
when she's cookin', boy. Give ‘em
a chance to get to know the girl.
Go 'head, put this back.

Pushes the drink at him. He drinks up, locks to the kitchen.
All but Richard look to Uncle Dickie.

UNCLE DICKIE
Good a time as any, I guess. Wanted
. to talk to you about somethin®,
. aon. Jimmy, you wanna... 7

JIMMY
Some buelness opportunities been
poppin' up in the community, Rich.

HAROLD
Way to give somethin' back.

RICHARD
Izzat right?

SHCESHINE : .
‘Think about somethin', boy. Think
about where you'd be you didn’'t
have us to talk about. This place.
‘These people, Your people.

: UNCLE DICKIE
. Tha's right. Always remember who
made va. ,
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Richard grows darker and darkér as they bombard him. BHis -
head begins to spin.

EVERYBODY
‘Member where you come from...
gave you all yocur material... loves
you... man's got cbligations...

INT. KITCHEN - SAME

Jdennifer sweats over the stove as Mama and Aunt Dee watch her

atruggle with amueement. Suddenly, a loud COMMOTION from the
other room. They all rush intoe the ---

" INT. PARLOR - SAME

-- where Richard THROWS ANOTHER LIQUOR BOTTEE AGATINST THE
WALL, smashing it. He alternates between crying and
screaming in a drunken ‘rage.

'RICHARD
Go on. B8ay Bomethin elsel

All the neighbors and friends in the li#ing room are stunned.

) MAMA
Whatchoo all do to him?

UNCLE DICKIE
We didn't do nothin'. We just
jivin' and the nigga 9o crazy.

. - RICBARD

Yeah, you jivin', all right.
"Don‘t forget where you came from,
boy., Who made ya. Who you are."”
Who I am or who you want me to be?

Jennifer watches, frozen in place. KnoWs it's not her place.

MAMA ‘
Now son, just calm down.

AUNT DEE
Baby, we love you.

- RICHARD
YOU NEVER LOVED ME!

They are all stunned by the remark.
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RICHARD
Ever since I was a little boy you
wanted me to do everything your
way. You wanted me to be a pimp.
But I couldn‘t do it.

He's crying now. Trying to catch his breath between sobe,
Whirls on Dickie and the others from the table.

RICEARD
Why won't you let me be who I am?
You want me to be like all of you, ' .
gtuck here in Peoria doing nothing
with your lives.

UNCLE- DICKIE
"Easy, boy.  That sin't right.

: , RICHARD

‘My father woulda never taken money

. from me the way Uncle Dickie does.
what do you think he'd think of
that, Mama? What do you.think your
son Buck would think?

‘Uncle Dickie shrinks at the accusation. . Richard whirls on ( '
Mama. Points, fiercely.

RICHARD _
And you! Yon took me away from my

mother. I loved her. Didn't you
know that, Mama?

Richard bolts out the door into the yard, crying. Jennifer
" looks around at the stunned family, Exits after him.
INT. FRONT YARD - SAME
Jennifer reaches out to the sobbing Richﬁrd, put he recoils.

JENNIFER
Richard... ¢

Uncle Dickie and Aunt Dee pase her.

AUNT DEE
This a family thing. Ain't nothin'
you can do. Go back ins;de now.

- They flank him on both sides, neither letting him pull away.
Mama watches from the doorway as Shoeshine walks out, takes
Jennifer by the arm, leads her reluctantly back to the house.
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SHOESHINE
Boy wap sayin' you play the guitar.
I play some myself...

INT. PARLOR - SAME
‘Shoeshine walks Jennifer through the parlor where all the

shocked family and friends are talking. Their eyes follow
her through the room and towards the staira.

Mama glaree at her. Geptures for Jimmy to come over.

whispers something to him. He nods. 8She watches Shoeshine

- take Jennifer up the staixrs. Aunt Dee comes back in as Jimmy
rushes off on a task. -

INT. KITCHEN - LATER

Mama, Aunt Dee and Uncle Dickie sit around the table picking-
at soul food. All look thoroughly exhausted. _

. AUNT DEE
I'1l fix him a plate later on, 1f
he's hungry.

Jennifer walke in.

'UNCLE DICKIE
You want eome of thias?

JENNIFER

No, thank you. Where's Richard?
MAMA
Resting,
- JENNIFER -
" Where?
MAMA

Upstairs.  And he don' wanna be
disturbed, neither.

JENNTFER
‘I don't understand --

- MAMA
He got company. Plain enough? You
leave 'im alone now.

.Jennifer gtares at them in disbelief. She and Mama lock
- eyes. Hard., Jennifer understands now.
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In this moment, in Mama's look, and in the family's defiant
solidarity -- IT'S GOING TO BE A BATTLE FOR CONTROL. Of
Richard's soul,

Jennifer turne and exits,

MAMA
I don't know wha's goin' on out
there in Hollywood, but my boy
never cussed out his family 'fore
this white honky bitch came along.

‘ AUNT DEE
What we a* posed to do 'bout it?

By the look in her_eye, Mama's got gpome ideas.

INT. HOUBE - TOP OF STAIRS - SAME

‘Jennifer comes to the top of the landing. Passes several
closed doore. Pauses at one of them a moment. Wondering...
should she? - : ‘

After a long deliberation, she mbvea past it, goes into the —-

INT. GUEST ROOM - SAME

-- curle up in bed. Pulls her well read, dog-eared copy of
MALCOLM X off the night stand and reads. '

DISSOLVE TOt.

. INT. GUEST ROCM - LATER

Jennifer lies asleep on top of the covers, her book by her
aside. Richard walke in, stands over her for a bit. Love and
regret in his eyes.

He crawls in bed next to her. Stares up at the ceiling. ;
Puts hie hand on her body and drifts off.

FADE OUT.

INT. THERAPIST'S OFFICE - 2005 — DAY

‘Clean, comfortable office. Jennifer pite in a chair acroes
from DR. GOLDSTEIN, female, 508 -- a quiet calming presence.
Jennifer rubs her head.

N
.
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Deafening

question.
Suddenly,
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DR GOLDSTEIN
Headache?

JENNIFER
Migraines. :

DR. GOLDSTEIN
Stress. Lot on your plate. -

JENNIFER
Yeah. That and a lot of scar
tissue around my brain from...
(uncomfortable laugh)
+es back in the day shit.

- DR. GOLDSTEIN
Mmm-hm.
(beat; considera)

. Let me ask you a difficult

question, Jen. With the MS
advanced as 1t is, Richard to some
degree incapacitated... do you ever
have any thoughts about getting
back at him... y'know, for...

*back in the day shit"? -

silence. Jennifer appears taken aback by the
Unsure how to answer. Considers it carefully.
reachea for her purse. Digs through,

JENNIFER
Can I... I need to take something.
I'm having... shooting painsa...

INT. RICHARD'S BEDROOM - LATER

Carmen and the other Nurse clean and straighten the room, and

prepare ior the FEEDING PROCEDURE.

JENNIFER (V.0.)
It's funny, ‘cause for years people

have been trying to pin me with the
whole revenge motive.

visible out the window on the PATIO, Jennifer gently pushes
Richard around the POOL.
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EXT. PATIO - SAME B

QUICK QUTS of Jennifer and Richard epending time together.
Wheeling a sleeping Richard arcund the pool, frequently
‘catching their reflection in the water --

JENNIFER (V.0.)
Maybe 'cause that's what they were
looking for. Richard left a lot of L

. destruction in his wake., But ma? , :
My need to love and protect him has '
always been greater than any anger
I ever had... however justified. -

- And most of that anger had more to
do with how badly he abused
himself.

- sltting with him on the patio, adjuating hig body for
comfort -~ regaling him with memories and endjoying his Bubtle
but noticeable reacticns —— watching the sun Bet.
INT. THERAPIST'S OFFICE - 2005 ~ SAMR f
'She’s deep within herself now. Her face is a mix of
emotions, but the love and sincerity come through.

JENNIFER

Truth is I'm grateful. After all :
the shit, I'm grateful we've had i
this time together. Away from the
drugs and the quns and the women !
and the parties. To heal. \

(absurd laugh) :
'Cause, goddamn, did we have to
heal.

EXT. RICHARD'S ESTATE - DRIVEWAY - 1978 - DAY

The gate opens Blowly, allowing cars to enter.

Richard watches through a window as peveral care head up the
driveway._ His eyea pop in anticipation.

INT. KITCHEN - SAME

Chicken is frying in a pan, as Mama and Aunt Dee, Mercy and

ancther cock, BARBARA, 308, cook up goul food in every |
available space. They all follow Mama's orders.
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Richard walke in, dipe his hand in some sauce and licke his
-fingers. Mama smacke him hard in the head several times.

MAMA _
Where your mahners at?

RICHARD

Ow. Goddamn,. Mama, that's my ear.

. MAMA .
Well, vyou ain't never listen 8o
whatchoo need it for? '

(back to work)
Mercy, you throw this here in the
"pot. Barbara, set some plates on
the table outside 'fore they come.

" INT.' RICHARD'S BEDROOM - SAME

Richard-enters in a newly pensive mood.

RICHARD
They're here. You comin' down?

JENNIFER (0.8.)

How much longer will Mama Marie be :.

Btaying?

RICHARD '
What kinda question is that?

Jennifer comee out, wraps a skirt around her.

JENNIFER
She's been here, what, a month now?
‘She’'s hiring her own people.
Making everyone jump through hoops.
They whisper behind my back, did
you know that? Mama, Aunt Dee,
Mercy, Barbara. They shoot me
‘locke. Make me feel like the
enemy. How much longer am I gonna .
have to put with 1t?

RICHARD :
She's my Mama, Jenny. Whatchoo
expect me to do?

.Jennifer waiks in and out of the closet, trying on clothes as




‘ JENNIFER _

I expect you to ghow her and
everyone else around here that I'm
yours. Not to be treated like one
of her Washington Avenue whores
looking to short-change the house.
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They stare each other down. He burns inside. She exite. -
lingers behind a moment, still smoldering. .

EXT.

Vignettes of Sunday fun.
including MARVIN GAYE,

ESTATE - DAY

Dickie engage in various activ1es -

SWIMMING I'N THE POOL —- TENNIS -- CONVERSATION. _
frequently glances over at Jennifer without her knowledge
o

anger burning beneath a sly smile.

_BYT. BACKYARD - SAME

‘Richard eits at the head of a long table holding court with

everyone, eating and drinking.

Jennifer aits a few eeats away from Richard.

with lines of coke is passed from person tc person.

RICHARD
How, my woman? She does not back
down when she believes in something
or thinks ehe's right., Do you,
Jenny?

JENNIFER

I made a promise,

~ RICHARD ,
I love it 'cause she makes me take
a look at myself, see what's really
goin' on 1neide, and that makeg me
grov.

MARVIN
Everybody gotta know there' 8 a
limit, though. Man's a man.

) RICHARD
Naw, Marvin man, my lady tells 1t
like it ie no matter what.

(MORE)

Richard, Jennifer and FRIENDS
A0g, his wife JAN and her two .
GIRLFIRENDS, Rashon, Paul, Prophet his GIRLFRIEND and Uncle

A gllver

Richard

tray

' ()
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RICHARD (cont'd)

Got impeccable instincte for the
truth, jus' like my Mama. 'Cause
'what'ﬁ Mama always say, Unk?

UNCLE DICKIE
Gotta be able to spot whether not
you can turn a bitch out.

RICHARD :
: (quietly; eyes on Jenny)
Tha's right. :

_Paul and Prophet lock at each other, uncomfortably. They

know thelr friend, Something's coming.

RICHARD '
Watch, you'll see what I'm talkin'
‘bout. Jenny?

JENNIFER
Hmm? : :

' - RICHARD
Who among the women at this
table... would you gay is a whore?

- JENNIFER

Rich&rdo A -

. RICHARD

It's okay. Tell ue. Make me proud. -

Jennifer looks around the table. Geta no help from anyocne,
Most look away in fear. She looks at Marvin who shakes his

head in warning. But Jennifer points -- to Marvin's wife's

two friends.

_ JENNIFER ‘
I think... Bhe ip and... her,

Gasps, no one can believe she actually did it.

‘RICHARD .
- That'a fucked up. Now apologize to
each of the women you offended.

JENNIFER
You asked my opinion.

RICHARD
Yes, but I didn't think you'd be
fool enough to gilve it.

Mama walks out with food, seta 1t down.
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RICHARD
Mama, Jennifer thilnks these women -
are whores, You're the expert. '
What do you think?

Mama looks at Jennifer with contempt. Back to Richard.

MAMA
T thlnk you'se a damn fool.

Mama heads off, Rlchard grows darker. ' !

‘ RICHARD !
Bitch, you better apologize and ,
- fast.
JERNIFER

No. And don't talk to me like
~that. You asked my opinion and I
gave -—- _

Richard picke up a champagne bottle and hurls it acrose the
table where it catches Jennifer in the head with a THUNK.,

The pecple at the table gasp, but Bay nothing. Richard is

" king here. Jennifer holds her head, a look of hurt and . (/ 3
confusion on her face. j A
JENNIFER
, ¥y did you do that?
RICHARD

'Cauee I can. I'm showin' you and
- everyone else here that you're
. mine, and I can talk to you any
goddamn way I want. - '
- Jennlfer knows her demand has been thrown back in her face.
Crestfallen, she shoots up and heads toward the house, .

RICHARD ;
See? I told you she was ¢
- hardheaded. !

. The table breaks up in laughter. Hail to the king.

INT. XKITCHEN - SAME
Jennifer walks into the busy kitchen.

JENNIFER
Barbara, T need an ice pack.
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_ Jeﬁnifer_noticea.a smile at the édgea of Mama's mouth. r

" INT. BEDROOM - LATER

113. |
" Barbara lcoke to Mama then turne back_to her work.,

- BARBARA :
There's ilce in the freezer. You . . - ‘ i
can make one. _ . g : o

: ' |
: ~ JENNIFER ' ' o 4
. What did you may? '

BARBARA - . _ : o
{softly) - . o ..
I work for Mr. Pryor. .

: ~ JENNIFER
I hired you.

, BARBARA 7 : ' ‘ .
Mr. Pryor pays me. . . ‘

| JENNIFER
Not anymore. You're fired.

, waMA o i
Ain't nobody fired. I need her. : ‘ A%

- JENNIFER |
You can find somebody elsge, 'cause
this bitch is fired.

In a fury of disbelief, Jenhifer reaches into the freezer,
pulls out an icepack and etarte to exit., Turns to Barbara.

JENNIFER ,
You better be gone by tomorrow,
understand me? I don't want to see
your ugly face again. Everybody's
replaceable, remember that.

She storms off.
MAMA :

{under her breath)
You remember -that.

Jennifer looks down at the --—

. . Y
o e e P e et T T
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EXT. DRIVEWAY - SAME

~- where Richard says goodbye to everybody, as they get in
thelr carg and drive off. He glancee up at her in the
window, L

INT. BEDROOM - MOMENTS LATER

Richard enters to Jennifer, playing guitar by herself. He
comeg up bshind her, gently strokes her halr. She stops.

JENNIFER
Don't. touch me.

RICHARD
‘Let me make it up to you.

she stands, turns to him. Waiting. How?
RICHARD

What would you do if I asked you to
let me suck your pusey?

JENNIFER
I'd say you're crude and tell you
. to get out.
' RICHARD

C'mon, Jenny Lee, I want to make
you feel good. Let me suck your
puasy.

JENNIFER
If you say that to me one more
time... I'll punch you in the nose.
Richard smiles. Loves the confrontation. Leans into her.

RICHARD
I want.,. to suck... your... pussy.

Ho hesltation -- CRACK! -+ She PUNCHES HIM SQUARE IN THE
NOSE. Runs out of the room immediately.

He's stunned a moment as blood gushes frem hies nostrilas. But
quickly gives in to rage and bolts from the room, furious.

N
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- INT: LIVING ROOM - SAME

s/

A crazed and blocdy Richard runs in to find Uncle Dickie -
lounging around watching T.V.

RICHARD
where is she? Bitch hit me in the
nose, Unk. ~I'm gonna kill her.

_ UNCLE DICKIE
She ran past. Didn't see where,
Word of advice, boy, you be careful :
with that one, My daddy alwaye !

8ald, 'The Trish is niggas turned |
inside out.' B

EXT. BACKYARD - SAME

Richard runs out, searches the orange groves on a mission to

kill. Screams in frustration.

~ 'RICHARD
JENNYYYYYYYYYYY L

Hia scream achoes throughout the bushes where Jennifer hides.u

She breathes heavily, eyes wide in fear. Staye put.

INT, BEDROOM - MOMENTS LATER

Richard digs through a desk drawer, finds some PERCODAN.
Downs a few with a bottle of COGNAC and continues to fume.

INT. BEDROOM - NIGHT

'Richard laye on his aside, in a doped up half-sleep.

. Jennifer
enters cautiously. WNotices the percodan and cognac.

She alips into bed, Wraps around him.

They gettle into one
another as i1f all is forgiven --

RICHARD )
«»» My tough Irish bitech...
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INT. BEDROOM - MORNING

The sunlight streaks through the window bathing the room in a
peaceful gauze. Jennifer and Richard lay in bed asleep.
Suddenly the INTERCOM BUZZIES. Jennifer stire, picks it up.

: JENNIFER
Hello' (XY ? Hold CNasa ) RiChard. “e

" Richard turns over, opens his eyes with difficulty.

JENNTFER
It's Mama. .

He takes the Intercom Phone,

, RICHARD
Wassa matter, Mama? No. Jenny
don't wanna see her, I .don't wanna
see her. It's too early for this.
Just give her an extra week's and
get rid of her... I don't care.
You can hire someone elpe.

He reaches over Jennifer, hange it up. They settle back in
to sleep. Several moments go by, then the INTERCOM BUZZES
again, phattering the calm. ~ Annoyed, Jennifer picks it up.

JENNIFER
Yes, Mama? Hold on.

She holds the Intercom out to Richard.

JENNIFER ,
. There's a man outside with a stick?
I dunno what she's talking about.

He takes it.

RICHARD _ ’
Hello? What are you talking about,
Mama? What man with a stick?

Suddenly, the bedroom door bursts open. BARBARA runs in
carxrying a huge TWO-BY-FOUR BOARD, hate in her eyes.

She raises it above her head, swings it down on Jennifer's
legs with all her might. .Jennifer screams and Richard jumps
out of bed in terror and confusion.
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JINT. LIVING ROOM - MOMENTS LATER

She:slepe him. Hard. Grazes his already injured nose, His
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It all happene too fast, Richard watches stunned-as Barbara

" Jumpe on top of Jennifer, huge thighe pinning down Jennifer's .

legs, and etarts CHOKING HER in a fury.

Jennifer's eyes flash to Richard in a panic, but Richard just :
ptands there. 1Is that a smile? -

N . JENNIFER : :
Richard -- please -- ' o |

suddenly, Richard grabs BarBara, pulls her off the gasping -

Jennifer. The scene ie_surreal. , _ _ :

Jennifer and Mama scream at each other with Richard in the . .
middie. : B o i

MAMA .
. I don't know what you talkin’
" ‘bout. Oughta be ashamed,
hollerin' at an old lady.

_ JENNIFER

What's 1t, whorehouse punishment?
Some kind of sick bordello Jjustice
for taking your son away?

_ MAMA . |
You ain't takin' nothin'. "

{to Richard) _ !
And you, lettin' her play that _ :
hilibilly lynchin' music all day o :
long. Whatsa matter with you?

- JENNIFER o
You re what's the matter. You make
- him crazy. Manipulating cunt.

RICHARD ' - .
Jenny, don't you talk to her llke '
that. She's still my Mama.,

" JENNIFER
You see what ghe did to me? What
she's doing to you? Say something, _ i’
you weak sonofabitch. - : o

eyes glaze over. BShe knows that look. Runa.
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Richard catches her. Slaps her to ‘the ground. Starts-
punching her square in the face.

RICHARD
Whitei [ ] honkyo LI bltchl L J

Crack. Over and over. It's the beatihg_of a lifetime.

INT, CAR - DAX
Rashon drives Jennifer, ‘who lays in the backseat beaten to B
pulp; crying and sobbing. BShe notices him ateallng glances
~at her in the rearview with a blank expreaaion on his face.

| JENNIFER |

(between schs)
en s Raahont *a ? '

'~ He looks ahead,.stone-faced and_silant.

INT. EMERGENCY ROOM - NIGHT
A DOCTOR, 408, Stitches Jennifer up carefully.
DOCTOR |
He shouldn't have done thie to you. 7
Yon know.that, don't vou Jennifer? -

she blinks. Mute. Does she? . . B

INT. ER BATHROOM - NIGHT S : 5
Jennifer looks at héraelf in the mirror, the artificial .
sodium light amplifies the grotesqueness of her facilal
wounds, She pawe her face. Unrecognizable. -Sobs.
JENNIFER '
«so he... needs me...
INT, RICHARD'S OFFICE - NIGHT .
Richard site at his desk, drowning himpelf in a bottle. .
Jennifer walks in, says nothing. Richard can't lock at her.
S8he walks right up to him. ' : ’

 JENNIFER - | ii
Logk at me, Richard. '

- He locke up at her, what he's done to her. BStarts bawlipg.

N
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®

RICHARD
¥ha've I done to you? Why d you
come back?

He puts hig head against'her stomach, and ghe cradles it
there. She holdes his head up sc he can see her face.

JENNIFER
She's brought the whorehouse here.
Everything you spent your life
trying to escape.
(atoiq) :
I can wear the scars and share your
shame, 'cause, God help me, I love _ :
you no matter how hard you make it B '
. or how brutally you push me away. ' :
~But I can't fight them for you.
They know you too well. You're the
only one who can silence those
volces that push you and pull you.
' {beat)
You have to ask yourself, where am
I when I‘'m most at peace? When I'm
o ' not ‘a pimp or a player or- the
4 - family purse. Where am I... when
(. ' , I'm just Rlchard?

Thay stay there, sobbing together. Hé stands, Takes her by
the hand and starts leading her out of the room. S8he recoils.

JENNIFER
Where are we golng?
RICHARD
Last place I was Jjust Richard.
EXT. STREETS - NICHT.

Richard and Jennifer speed through streets in silence. ' E

EXT. COMEDY STORE - NIGHT
Richard pulls to the curb outpide the c¢lub. Killg_the car.

RICHARD
So much T wanna say that I can
never say to Mama. To any of 'em.
But once I get ap there, I know the
words'll come.




120.

INT. COMEDY STORE - SAME

Richard walka into the darkened room with Jennifer as a COMICg

doep his act for a small audience. 8everal in the audience
turn around, notice him. Start whispering.

. AUDIENCE
..« Richard Pryor... lock, honey.... - -
iB th&t hm? [] .l . it iS, it g h:im. e ;‘

The Comic on stage notices the audience distracted, looks to
the back and sees Richard. His mouth drops. '

MITZI SHORE, late- 305, the owner, comes over to Richard who,

mach to his shy chagrin, has become the center of attention. -

Bhe kimses him on the cheek. |

MITZI _
Don't ever stay away from my place
ao.lonq-again. You hear me? - o

COMIC
Ladies and gentlemen, seems like
the comedy gode have emliled on us"
tonight. Mr, Pryor, would you?

The audience appiaud;. Richard heads glowly for the stage.
Takes the mic from the respectful comic.

In.the darkness of the back, Mitzi smiles at Jennifer,
notices her face and turns back to the gtage. ' Jennifex
shrinks back into the darkness of the bhar, embarrasaed.

On stage, Richard starts softly, uneure of what to eay.

‘ RICHARD

Didn't prepare nothin’, but; tell
you the truth it feels good to be
up here. 80 what're you gonna talk
about, Rich? ' i
- He locks into the expectant audience. He and Jennifer lock
eyes in the back, and suddenly le knows --

RICHARD ,
My grandmother... Lord Geod, my
grandmother -- yeah, I wanna -- I

wanna talk about my grandmother.
My grandmother's the one who alwaye
used to discipline me. Discipline.
That'e a kind word. Beat my ass.
{off their laugh) '
{(MORE)
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" grabs a napkin off the bar. Flags down the BARTENDER.
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- RICHARD (cont'd)
Anyone here remember them switches,
uzed to have to get off the tree?

Audience murmurs their'remembrance.

RICHARD
~ You'd have to get 'em off the tree
yourgelf, pick the leaves off and
shit? T see one of those trees ' ‘ -
today got them switches on em, I '
will k11l one of them .
" - motherfuckere. T will steop the _ L
aar, get Outeve - .

Jennifer watches in awe as he mimes destroying a tree. Back j
in his element. Not the Richard she's ueed to lately. She

JENNIFER , S '
can I borrow a pent T B

The BRRTENDER hands her one, and Jennifer starte writing ---
"MAMA MARIE/ TREES/ SWITCHES.® _

INT. AIRPORT ~ DAY , : o S

Richard escorts Mama, Aunt Dee and Uncle Dickie through the
terminal as Jennifer follows at a safe distance.

They ptop at a gate. Richard kipees them all goodbye. ‘Mama
shoota Jennifer a nasty look. You've won this round. :

Jennifer flashes & trilumphant smile,

INT. CAR - DAY ' _ - : - j
Richard listena intently as Jennifer goes over her notes.
JENNIFER

“es you'might wanna wait a while
bafore you go into the next part....

INT, COMEDY STORE -~ NIGHT
Richard playe to a packed house. DR

_ RICHARD !

+s« but I'd much rather have my :

grandmother discipline me than my’

father. My father was acary. N ;
{MORE) - o




122.

RICHARD (cont'd)
1'd do somethin', he'd call me, I'd
just piss on myself. "RICHARDI" .
"Huh?" ' E

Makee a piesing noise and locke down at his pants, BAudlience
~goes wild. Jennilfer site in the back, cracking up and taklng
notes. Her face seems to be healing before our eyes.

INT. RICHARD'S LIVING ROOM - MORNING

Jennifer and Rlchard have NOTE SESSION over eggs and coffee.
The room crackles with love ‘and enexrgy. ,

J
INT. BEDROOM - . NIGHT ' | T
Jennifer buttons up Richard's dress shirt. He plipe on his
jacket. Checks himself in the mirror. Sharp- '

RICHARD

The lady has taste.,.

JENNIFER | B
You look sharp Wait. = o L

Jennlfer pops up, runs out of the’ Toom, comes back in with a
GARDENIA. Tucke lt inte his lapel. Perfect..

INT, COMEDY STCRE - NIGHT | o &

Richard woodsheds to a packed house. He's v1brant -— a new
man. David Franklin slts with Jennifer, laughing.

RICHARD ‘
I just found out that women,
sometines they don't get orgasm,
right? My bitch wouldn't get &
orgaem right away. Fucked me up, !
‘cause I thought I was doin' scme :
gerioua fuckin', - I'm talkin'' 'bout i
when you get the hump in your back.
Face get all ugly.

Richard mimesg thia.
| RICHARD
Say, "Hey, baby, how was 1t:®" BShe
go — o *

Richard does a So-S¢ motion with his hand. Audience dies.
Jennlfer watches -- an IDEA FORMING IN HER HEAD. !

S
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INT. COMEDY STORE - DRESSING ROOM - NIGHT : | )
Richard and Jennifer taik-a:gue with pavid.

, DAVID FRANKLIN

New act's outta sight, Rich, but I ‘
. gotta say, a ptand-up film? ILosing |
" proposition. You tour, whoever -

-wante to see you can see you live.

Yell back. Get that crowd

interaction. People c¢an't do that . -

in a movie theater. _ o : |

JENNIFER
-David, movies reach a wider ,
audience. Thie is Richard being
Richard. No script. No story. No
network standards. His words on
secreen. Totally raw. ' '

. . DAVID FRANKLIN _
Jannifer, no disrespect but maybe
you should stick to --

RICHARD
{warning) -
David... bock a theater, get . some
camerss, Make it happen.

INT. COMEDY STORE - MAIN ROOM - SAME

'Richard walke out with Jennifer and David[ who talk as
Richard is accosted by fans. BHe signs autographe, shakes
handsa. . . _

Rashon walks into the club looking grave, He waves Jennifer,
over. Richard looks up from signing something, notices: :
Rashon and Jennifer talking. Something's off. :

" They both look to him. Whatever it is, it's bad.

INT. PEORIA HOSPITAL - CORRIDOR - DAY
Richard and Jennifer rush down the hall. The WHOLE FAMILY
waits in a clupter near a door. Waiting for him.’
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INT. HOSPITAL ROOM - DAY

Richard and Jennifer stand by Mama's bed. sShe's unwell,
c¢loee to death. Looks away from Jennifer.

RICHARD _
Mama, say hello to Jennifar.

Mama cocks her head reluctantly toward Jennifer, Nods. Turns
back to Richard. Reaches with difficulty for his coat-sleeve.

"~ MAMA :
(with difficulty
Is thie warm?

Jennifer notices tears streaming down his face. He nods for
her to go. Slie heads for the door,

. RICHARD
Jenny.

She stops, turns back. Richard locks from Manmia back to
Jennifer. Proving something. : -

RICHARD
I love yomn.

Jennifer and Mﬁma lock eyes a gplit second. Mama wears a
stoic expreselon. WNo acknowledgment of the way things are
now., And Jennifer knows there never will be. She exits.

INT. BOSPITAL CORRIDOR ~ SAME

Jennifer comes out, looks -at the family gathered outside,
They look away from her. She crossep to the other side of
the corridor. Miles of dietance between them.

Richard steps out and is swallowed by family. He allows
himaself to be swept into their circle of love and grief, but
takes frequent looks at Jennifer standing patiently to the
side. Understanding.

EXT. HOSPITAL - DAY

Richard crouches in the snow. He prieé and cries aB Jennifer
holde him close. o : '

DISSQLVE TO:
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INT, CAR - DAY

Richard driveg'Jehnifer through Los Angeles. - Smiles at her. E

JENNIFER | - 0
Gonna tell me whera we're going?

RICEARD T
‘ T don t wanna ruin. the surprise.

INT. EDITING SUITE - DAY

The EDITOR shows Richard and Jennifer the OPENING CREDITS in
which Richard is filmed getting.out of the limousine with

Jennifer, holding her hand and walking backstage at the LOﬁG BRI
BEACH ARENA. Jennifer watches, stunned. '

‘ JENNIFER
What 1s thime?

RICHARD o : ' - i
. Opening credits, It's my gift to
you., For helping me through this.

" Bringing me back to myself, I want

. the whole world to see... I'm with
you. .

She adueezes his hand;‘overwhelmed. 'David Franklin stands
behind them, looking over their shoulders. Jennifer turns,

emiles up at him. He returns the smile, but the second she
pulls away if falls off his face. Hard.

CLOSE on the MOVIEOLA as the £1ilm plays on without sound.

INT. MOVIE THEATER - NIGHT

RICHARD PRYOR: LIVE IN CONCERT rolla on the Bcreen for a
PACKED AUDIENCE.V

David Franklin, Jennifer and Paul sneak into the back of the
house. The audience roars at every word as Richard talks
about the varioup topics of hie life over the past year --

_THE CAR SHOOTING -— MAMA - CORS -- JENNIFER HERSELF.

‘The audience yells back at the screen. Partlcipates as if
there's nothing between them and Richard.
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DAVID FRANKLIN
They're yelling back at the screen.
like he's right in front of them.
I've never eseen anything like it.

By the lock on Paul and Jennifer's faces, neither have they.

INT. RICHARD'S ESTATE - SAME

Richard swigse from a bottle of vodka. -8norta cocaine.  §ours
‘through pictures of he and Mama. - : 3

He wanders through the big, lonely house. Looking arcund.
VDrunkenly contemplating. : : .

smashes windows, rages.at walls, falle to the floor crYiﬁg.
EXT. DRIVEWAY - SAME - ‘ : ;

Rashon holds the ¢ar door open for ﬁichard who climbe inside.

INT, MOVIE THEATER ~ SAME
Jennifer, David and Paul scan the demonstrative audience:

 DAVID |
This is gonna open huge.

AUl o
'Course it is. Look around. More
than half theqe people are white.

‘They all scan the aundience. Amazing. Biack and white, E
laughing together in one room. $lapping each other five.

JENNIFER : :
I wigh Richard could see this.

INT. APARTMENT - NIGHT

Richard has rough eex with TWO PROSTITUTES. Dumps some money
: |

on the night table. Exits.

Rashon peaks at Richard drinking in the backseat.

(")

O
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RASHON
Where to, man?

Richard gtares out the window. Where to, indeed?

INT. RICHARD'S BEDROOM -~ MORNING

Jennifer wakee up. Turns over. .No Richard. .’

- INT. OFFICE - SAME

.8he walks in. Goes behind hig desk, Looks down at a fresh
copy of DAILY VARIETY on top of the new mail. The headline
reads EBIQB_EILM,NQMQQKE___JﬂnnﬁLlﬂuﬂﬂilﬂnﬂﬂL.‘ e

She takes the paper,.reads as she walke over to the.wihdow.'

Looks down at the drivewéy, where RICHARD lies éeleep in his
“clothes, sharde of a broken liquor bottle all around him.

She glances at Variety -- the height auccess. Then back to -
" Richard in the driveway -~ the depthe of personal failure.
The glaring contrast 1is reflected in her eyes.

INT. LIVING ROOM — DAY

A frenzy of activity as CREW MEMBERS lay down wire, rig
cable, lights and cameras. Something big happening here.
Jennlfer directs them all, answers guestione, eta.

Richard walks in, looka unsteady. Surveils the scene.
Notices Jennifer acroes the room talking animatedly with a
GAFFER, She touches his arm, his back. Laughing and
chatting. Richard's eyes burn red. -

David Franklin walks up to him.

_ DAVID
She's coming up the driveway now.
Wanna. greet her?

Richard lookse at him, glazed. pavid motions for a P.A.

DAVID
Do me a favor, get Mr, Pryor some
black coffee?

‘The P.A runs Off. Richard's eyes follow Jennifer as David
leads him off. To him it's unmistakable. she's flirting
with members of the crew,.
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- DAVID
I told the producers you're clean
and sober, 8o keep that in mind.
‘I'm not saying don't he real, it's
Just this kind of crosecver
success... I don't have to tell you :
how rare it is, eepecially for an
Afro-American artist, so we wanna
do everything we can to maintaln
it. Right':

INT. LIVING ROOM -~ LATER
DIRECTOR, CREW, Jennifer and David surrounding them, BARBARA

. WALTERS, late 40e, interviewe a charming and amlable Richard
on his couch

BARBARA
So... Richard.
, RICHARD
Barbara.

BARBARA

Are you totally off drugse?

RICHARD
(natter-of-factly)
No. I love drugs. I really do.

‘Glances over at David who puts his head in his hands.

RICHARD ‘
Um, but I can't do 'em a lot
because it messes my life up.
Every time T get in trouble it's
‘cause I end up drinking too much
or snortin' too much, smokin' too
mich... but I like drugs.
‘ foff David's disapproving
- look)
And I don't wanna say it, like, to
make other people wanna do it.
(beat; esighs)
But I like some cocaine now &nd
then, sit arcund with my friends
and get high.

Jennifer and the crew watch, mouths agape, at ‘hip cander.

Ty
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BARBARA : ; ' o !
When you're on stage, you talk o
about -- it's hard for me to say,
- but -- you upe the word nigger a
lot. $See, I can't Bay it.

, RICHARD ’
You just did. Said it pretty good,
too. That's not the firat time you
. said it either. o

Crew laughs. Barbara bluehes, embarrassed.
Yes it is. But I want to talk , }
rabout why you do. : '

. RICHARD

I don't know, I grew up hearing
certain things, sc I rebelled by
doing it myself, and I guess... it
takes the sting out of it a little
bit, I guees 1f I do it, ain't
nobody else can hurt me with it. -

®
B! - : BARBARA

o Has Jennifer made a difference in
your  life? : ,

. RICHARD : _ !
Yes, She came to me when I was 1in :

need, and she stood by me through a
lot of pain that most pecple walked
away from. And we got to love each
other for real, not just the word
part. We went through a lot of
‘stuff together, racism, lotta
gtuff... to find out that we really
have souls and we were Jjust people.

Jennilfer casts Richard a heartfelt, loving look.

RICHARD : : .
You talk about racism so much that : i
I have to ask... do you see '
“everything as black and white?

He glances over at Jennifer for a split second, then back to
"Barbara. Thinks long and hard about this. Exhales, then --

@
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RICHARD _
I see everything as the nucleus of
a great idea that hasn’'t come to be
yet.

INT. EBTATE -~ LATER

QUICK CUTS of MADNESS as Richard chases Jennifer through the
houpe. Dragse her, screaming, across the floor by her hair.
They both smash windows. A knock-down, drag out fight.

: RICHARD
was YOU tellin' me you didn't suck
their cocks in the backyard...?

: JENNIFER
. <ss you parancid fuck... why... why
"~ are you doing this.,.. 7

JUMP CUT TO:

INT. BEDROOM - LATER

" Jennifer tries to comfort Richard, while copious tears roll
down both their bloody faces. They both snort cocaine in
between the bouts of crying and apologies.

" INT. DR. CANNON'S OFFICE - DAY

Richard site across from DR. CANNON, black, 508, a
peychiatrist. Richard gripe a strange looking DOLT.

RICHARD
She buys me silly things to cheer :
me up. Everyday, something new. ;
She's sweet, ' :

. DR. CANNON
You think you need cheering up?

Richard shrugs. Dr. Cannon looks at him, thinking.

DR. CANNON
. What about cocaine do yocu like?

' RICHARD )
It fucks me up, I like that ping
it puts in my head. -

N
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DR. CANNON .
Do you see how it removes you from
reaLity? Mentally and physically?

RICHARD
I don't need to be in reality

'‘cause I've geen how ugly the world
is, .

Dr. Cannon geems to be mulling something over in his mind.

DR. CANNON.
Let me ask: you something, Richard,
would you say your volce, your
particular kind of observational
comedy is Afro-centric.

RICHARD
If that means what I think it means
then yeah.
DR. CANNON
- Have you ever actually bheen to
Africa?
: RICEARD
No . ) '
DR. CANNON

‘Well then, how can you make such
extreme gtatements about the
ugliness of the world when you've
mever been to the orilgin of the
world's beauty?

Dr. Cannon pulie a book from his desk, handes it to Richard.
Richard looke down at it. It's call Origins.

EXT. NAIROBI, KENYA - DAY

. Buper: Nsirobi, Kenya

Richard and Jennifer take in the sights of the city. Bask in
the radically different culture, The BAZAARS, MUSEUMS,
RESTAURANTS. Richard looks around in wonder -- NOTHING BUT
BLACK FACES EVERYWHERE -- all calmly going about their day.

RICHARD
There are n¢ niggers here, Jenny
Lee. Ain't no black people,
neither. 8'just... pecple.
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INT. JEEP - DAY

Richard drives through the bush while Jennifer looks at & map
in the pasaenger seat.

JENNIFER
We're already on the Maasal reserve
8o the lodge shouldn't be far.

Richard takes in his purroundings. - Animals roam frée in and
out of the bush as far as the eye can see. Jennifer points
to & lion chasing a gazelle. The lion attacks. Begine to
-eat 1it, digglng in with gusto.

RICHARD
Nigga eats like my daddy used to.

Richard mimee what he means. They drive on. Up ahead, a
HALF DOZEN LTIONB lounge lazily just off the road.

He stopa the jeep. Rolls down the window, ptarts Bhooting
pictures of the majestic creatures.

. JENNIFER
They're beautiful.

RICHARD
You know what they call a bunch of
lions together like that?

JENNIFER

RICHARD ‘
.Pride, tha's right. You think that
ghit'e a coincidence?'

‘Richard stops shooting pictures. BEe atarts to open the car
door. Jennifer grabs his shirt, terrified.

- JENNIFER
What're you doing?

‘ RICHARD
shhh. You'll disturb them.

JENNIFER
You re the one who's disturbed.
Richard, please don't do this. '
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Richard stares him down,. fearlees.
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He smiles. Pulls free of her and gets out of the car. One
of the lion'e heads pops up, looks to Richard standing by the
car, then goes back to resting.

|
Richard begins to creep forward Blowly, bravely and/or
stupidly, until he's five feet from the slumbering beasts.
Jenny watcheé from.the car as Richard begins to snap i

Richard continues to shoot. Suddenly, A.LION POPS UP in one .
fluent movement challenging Richard. _ i
i

The lion roars in warning ~- You're too close, motherfucker.-
Richard continues to stare him down, . Pride. Defilance.

The reflection of the lion can ba seen in Richard a8 eyes and '
vice veraa. Two warriors ~- no back off.

Suddenly, the lion takes a step towarda him, roars loudly. |
Richard nods and high-tails it back to the car, '

INT, JEED - MOMENTS'LATER

Richard drives, pounde on the roof of the jeep, exuberant.
Jennifer chastiser him.

'RICHARD
I AM A PROUD AFRICAN MAN! -

JENNIFER ' ‘ -
You were almost a dead African man. S
What were you thinking, Richard? ;
You scared me half to death. B

, RICHARD A ' . : I
My eyes are open, Jenny Lee. For - i
the first time in my life, my mind ' '
ig clear. And I know.

. JENNIFER
What? What do you know?

: RICHARD : .
I know I've been wrong. I know
- what's right. And I know exactly
- what I have to do about 1t.
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EXT. COMEDY STORE - NIGHT

A long line snakes down the block.

INT. COMEDY STCRE - SAME g o
Richard, a new 1ight in hlB eyep, Bpeaks purpoaefully to: the
audience. i

‘ RICHARD L
‘I -took a trip. Went home to the .
motherland. Everybody should go to

Africa. Eapecially black people.

Scattered applauae and shouts of approval.

_ RICHARD _
There is so much to pee there for
the eye ahd the heart. But ¢one
thing I got out of it, I'd like to
ghare with you, 'cause it wae _
magical. I was runnin'. around the
clity we was in -- Nalrobl, Kenya,
and a volce popped into my head.
And it paid, Look arcund, Rich.
‘What do you see?” And I pald, 'I
see all colors of people doln'
everything.’ And the voice said,
"Do you gee any niggers?" And T
sald no. And i1t said, "Y'know why?
'Cause there aren't any."

More applause and agreement. -

RICHARD
And suddenly it hlt me like a shot
man. I started ¢rying and shit, I
thought, 'Yeah, I been here three
weeks and I haven't even gaid it.
I haven't even thought i1t. Not
once.' And it made me say, Oh my
God, I've been wrong. I got to
regroup my shit. I sald, I ain't
never gonna call ancther black man
nigga. No one should. Not me, not
you. Not nobody. ‘'Caupe we never
was no niggae. That's a word that
was used to deecribs our own
wretchaedness. And all we do is
perpetuate it now, 'cause that word
is dead. Dead to me, anyway.

e’
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Beveral black audience members look at each; uncomfortably.

EXT. COMEDY STORE - LATER

Richard walks out, arm around Jennifer with Rashon in tow.
They head toward their car. A crowd of mostly black MEN &

- WOMEN not;ce,him. Call out.

S BLACK FOLKS )
Yo, Rich. Wwhat's with this "den't
pay nigga" shit? Why you gotta
talk down to a brotha? You think
you better than us now?

" Richard stops. He and and Jennifer walk to them.

) ‘RICHARD
I ain't better than nobody, and I
ain't talkin' down to nobody. I'm

- Just talkin' 'bout I had my own
epiphany. = That we degrade
ourgelveés by perpetuating that
ugliness, You dig? Y'all have a
good night now. o

BLACK MAN
Uglinesa. You think niggas i1s ugly
now? '
RICHARD

Tha's not what I said. bon't be
twistin' my words all up, man.

BLACK MAN #2
Whatchoo mean 'epiphany’', nlgga?
First you shove this white bitch
down our throats, now you talkin®
white. We been witcha from the
beginning, black. What happened to
you, man?

For the first time Richard 8 attitude turns.

RICHARD
First of all, I ain't owe none 'a
y'all shit. And second, don't be
callin' my lady nc bitch, man.

BLACK WOMAN
Black woman ain't good enough for a
brother with. cash.
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BLACK MAN #2
You s'poged to be the voice of the
revolution, nigga.

.RICHARD
I ain’'t nobody's volce but my own.
And I ain't no nigga, jack, B¢ go
on with that.

BLACK MAN
Nigga, nigga, nigga, nigga.

RASHON
C'mon, Rich.,

Richard and Jennifer turn to go. Someone in the crowd SPITS
IN JENNIFER'S FACE. Richard turns and throws a punch.
Rashon gets into it. sSuddenly, it's a melee,

INT. RICHARD S OFFICE - DAY

Richard drinks and does lines while Paul, Prophet and David

Franklin argue their case. Paul throws a JET MAGAZINE with
Richard and Jennifer on the cover ¢n the table.

PAUL
Whatchoo exXpect? You put her in
the movie, cover of Jet, talk about
her on Barbara Walters. Your own
people gonna have something to say.

- DAVID
And on top of it, this whele
renunciation of the word nigga --

. PAUL
That shit was hard won, man.

RICHARD .
Ain't no different than when
Maloolm came home from Medina
sayln' we wag all the same.

- PROPHET
Yeah, and they assassinated the
brother for lt.

Richard lgnorea them, walks to the window and peers out.



@

@

137,

FROPHET
Niggas think you gone soft, man.,
Turned your back on your own
people. Tha's the word on the
streest.,

 DAVID _
Apk yourself, you lose your core
audience, what's it all bean for?

RICHARD : '
Fuck 'em. I gave those nig --
those motherfuckers everything.
All they know how to do is take. I
ain't doin' nobody nc favors :
pointin' out pecple's differences.
And I ain't gonna do it no more no
matter what they say.

He atares out the window, past the gate. Focuses on a CAR
parked acroos the atreet.

: RICHARD
Prophet, o' mere, man. See that car?

'They aLl-crowd around‘the window, look out at the car.

. RICHARD
That shit was sitting there when
you rolled up an hour ago. Three
guys wag in there peakin' through
the gate, same as now.

PROPHET : '
Prob ly just copa. Maybe fans.
| DAVID
Or vice.
PAUL

Vice? In a Cadillac?

. EXT. DRIVEWAY — SAME

Richard and his crew walk down the driveway towards the gate}‘
Yell toward the car across the street. Three TOUGHS sit

there, watching them stride down.

, RICHARD
Hey, can I help you?
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| Suddenly, the car etarts up, screeches into a U-turn, the

- parsenger slde window rolla down, and one of the Toughs
pointe a gun at the gate.

. BLAM! BLAM! BLAM! Richard and his cronles all scatter,
dodging shots. ' : ' :

EXT. DRIVEWAY - LATER | | |
Two COPS interrogate Paul David and Prophet. Richard'stands
close by, but he looks dazed, troubled. Jennifer watches him
from the entrance to the house, warily. He seems too distant
to approach. : . ' : '

'INT. CAR - NIGHT

Richard drives through Los Angelea wearing a determlned
- eXpresgion.

EXT. APARTMENT BUILDING - DAY

- Richard walke through the gardena, past apartmenta. He's

intense, after something. BHe stops at. a door, knocks.; ' { ‘}
Waits. No answer. 8tarts banging. Over and over, : o et
RICHARD :
Dirty... , ’

Finally, Dirty Dick comes to the door.

DIRTY DICK
Damn, higga, where's the fire?

RICHARD
Whatchoo got for me?

INT. DIRTY DICK'S APARTMENT - SAME . 4 :

Richard watches, mesmerized, aa Dirty goes: ‘through the ‘RITUAL
OF PREPARING COCAINE TO FREEBASE. .

A DIRTY DICK -
Freebape, man.

, RICHARD
What's the difference? 5'all
cogaine, ain't it?
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DIRTY DICK :
You emoke thies? Be like the best
friend you never had. Won't judge
your shit. Or come and go like
bitches or the fans. You give it
time and attention, shit'll give
you what you need one hundred
percent 'a the time. Who else can
you honestly say that about? When
I'm on the pipe, all the fhoise goes
up in smoke, and I see God, nigga. :
Motherfucking God. _ '

Dirty finighes his procese with a SOLID ROCK OF COCAINE.
Holds it up for Richard's inSpaction.‘

JUMP CUT TO:

INT. DIRTY DICK'S APARTMENT - MOMENTS LATER

Richard holds a GLASS PIPE TO HIS MOUTH. Inhales as Dirty
lighte the bottom of i%t. The sensation is immediate. The
lock in his eyes, nirvana.

CLOSE on THE LIGHTER a8 it heate the bottom of the pipe. The
SOUND OF BURNING, CRACKING GLASS takes us to -- -

INT.'RICHARD*S BEDROOM - DAY

The BED IS ON FTRE -- truly ablaze. Richard stands, eyes
glazed over, a virtual zombie, staring at the dancing flamea.

Jennifer and Rashon rush into thelroom.

RICHARDS POV - Jennifer is acreaming something, but he can't
hear it, Watches them run around in mad silence. Rashon
grabe the burning blanket and pulls it out of the room.
Richard snaps out of hie haze.

RICHARD
I don't know what happened. The
.rum....on the cotton tip muat've
dropped on the blanket, and... : ;
(Looks up at her) o
I'm 80rry, JenNNV«., ‘ B

She touches his face and stares into his syes. The sound of
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JENNIFER ,
»»+ gotta watch you... can t let
you hurt yourself,..

INT., RICHARD'S BEDROOM -~ NIGHT

Jennifer watches tranpfixed as Richard goes painstakingly
through the RITUAL OF PREPARING -- it's hypnotic. Finally,
he holde the pipe up to her lipe, lighte the bottom. The
look on her face... pure ecetasy. ' ;

DISSOLVE TOt

INT. RICHARD'S ESTATE - DAY & NIGHT .

~Richard and Jennifer wander around the house like zombies.
Aave STRANGE, FRIGHTENING VISIONS as the house literally
changes before our eyes -- growing darker, spockier as the
FREEBASING SPIRALS OUT OF CONTROL.

!

Richard sits by the door as Jennifer smockes. HE HEARS VOICES i(‘rj
WHISPERING FROM_THE OTHER SIDE. Looks alarmed. oo

INT. BEDROOM - LATER

RICHARD |
" Jenny, do you hear em? They'xre in H
ocahoots. ' :

" INT. BANK - DAY

Richard stands still with great difficulty a8 the BANK ,
MANAGER examines his slip. "

" BANK MANAGER
This is an unusually large
withdrawal, Mr. Pryor. Are you
sure you don"t want to --7

RICHARD
I don't know who got to you, but
gimme my muh-£fuckin' money, man.

EXT. ESTATE — BACKYARD - DAY
QUICK CUTS as Richard wanders through the Orange Groves,

looking over his shoulder in paranola. Digs nhumerous holeB ]
around the grounds. Burles stacks of cash. “ ! _1
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INT. BEDROCM -~ NIGHT

Richard liatena at the door in parancia. Hears whispering
VQICES -~ : o :

VOICES

- wee f£ind his money... kill hir. .
blame it on the druga...

Jennifer stares out the window at the FRONT LAWN where
DEMONIC CREATURES of all shapes and sizes disappear in and
out of the hedges. One CREATURE shoots it's head up at the
window -- points at her with glowing eyes.

She whirls away from it and ginks to the floor in texror. - . . i,

JENNIFER

.+ Richard... they re in the
bushes...

He turns away from the door a rmoment. béoks at her.

) RICHARD .
Won't be long now. They're making
a plan. I gotta figure it out.

She starts to weep as he cracks open the door, peers out at
the hall, furtively. All clear. He enters the -- *

INT. HBALLWAY - SAME

-~ creeps toward the stairs, cautiously. SUddgnly hears -~ .

VOICE
.». Richaaaaaaaasarrrrrrrdddddd...

Turns toward the sound and sees... THE DEVIL pointing |
straight at them from acroes the room. Richard goee ashen.
RICHARD
... he Baid I'd pee God... nigga
promised me God...
(starts to cry)
.+ he promigped —-

FADE TO!
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INT. BEDROOM - DAY

Jennifer awakens with a start. Turns and sees Richard
apleep on the carpet.. They're both drawn, gaunt and sickly
looking. Like Night of the Living Dedad. 8he props herself
up with difficulty, heads into the -- o

INT. BATHROOM - SAME

Looks at herself in the mirror. Examines the dark circles
under her eyes, burns on her llps, sores around her mouth.
Starte to whinper.

INT. BEDROOM - MOMENTS LATER

Richard awakens, his eyes taking a few seconds to focus.: He .
sees Jennifer crouched over him. 8he's composed now. Gaunt
and sickly-looking, but dressed and determined. C

, JENNIFER
We're dying here.

He focuges on the PIPE ‘on the tablé behind her. Gets up, {‘ )
heads for it. : , _ _ 3 S

Richard jiggles the pipe. Some rock left inside. 'Puté it to
his lips and lights it. She goes over to him, pulls it away
from hie lips, triea to pry it from hie hands.

JENNIFER
We have tc stop this. .

The pipe falls to the floor. 1In a fury, Richard throwa her
across the room, violently. Screams,
RICHARD |
Bitch, you out your mind? 'Don't

never grab hold ‘a me when I'm with - 0
my pipe. T'll kill you. !

She looks at him as if seeing him for the first time. Be
grabs up the pipe, lights it, and gets high again.

JENNIFER _
Baby, I can't do this anymore.
Come with me. We'll get clean
together,: }

' He sits at the edge of the bed in silent contemplation.
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! JENNIFER :
Richard... ?- Talk to me.

RICHARD o
You tco, huh? It's everyone now,
When did you get that license plate
on your car?

, JENNIFER
Richard don't do this.

Richard finally stares up at her. The lock is frightening.

RICHARD
Was it when I went to the bank that
time? I can't keep an aye on you
every gecond, Jenny Lee.  Who've
you been taliking to? - ‘

‘Jennifer stares into his eyeg. Nothing but madness there.

She bolts for the door, but he's fapter. Knocks the coke
over to get to it; shuts, bolts it,- and blocke the way.

RICHARD
I could never be what they wanted
me to be, and now they're out to
get me. They're out there, Jenny
Lee. Walting. I don't think I
oould leave right now if I tried.

JENNIFER -
Richard, nobody's out to get you.

- RICHARD -
My career is over, my life 1is over.
I'm going down... and you're coming -
with me. _

{startes toward her)

You are going to die thie morning
-Jenny Lee, do you hear me? This
morning, you are going to die.

Her vision goes blurry from fear, he knees go weak and ahe :

falls to them. Begs.

JENNIFER
Pleage don't hurt Jenny Lee. I beg
you, please don't hurt me, Richard.

A smirk comes to his face. Cocks his head, thinking. And
that instant, Jennifer jumps up and makee a break for it.

e — e
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He lunges at. her. Gets her by the thrbat. Starts choking
her. BHis naila dig into her skin. Blood 1s drawn.

He moves her to the bed, not letting go of her throat. 8ite
her down, looks at himeelf in the MIRROR behind the bed.

RICHARD - | ' L
If you move, I'11 break your neck.

He stares at himself. Looaens his grip a bit.

_ RYCHARD
This is the only way we can ever
really be together in peace.

Jennifer ‘holds on to the crogs around her neck. Starté
- choking out words with difficulty. To save her life. .

JENNIFER : ‘

~It's not true, Richard. I love ' 1
you. We love each other and we're , ‘
going to be happy. All the answers :
we need to be together in peace

will come in time. We'll have

babies together and live a nice,

long life. As long as we love each

other and don't hurt each other

we'll f£ind a way to make sense of

it all, We'll find a way out of

this. Believe in me, trust in me,
~like I trust in you.

Richard looks up at the MIRROR behind the bed. Stares into
his reflection with shock. It's monstrous. : ‘

Tooks back down at Jennifér and CHANGES IN AN INSTANT.
Loosens his grip. Lets go. He site up and slumps over,
~ defeated, exhausted as Jennifer tries to catch her breath

_ RICHARD
Get out.

Jannifer stands.

. ~ JENNIFER
Please. You need to be somewhere
safe where you can get real help.

RICHARD
(defeated whisper) :
I've made up my mind, Jenny. I
know what I have to do. 1I've
brought shame to my family.
(MORE)

pray

S’
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S , : , _ ' )
g. - k RICHARD (cont'd) !
- I've hurt them all badly. They're :
: o after me now. They're coming to ‘

get. me.- f
JENNIFER T .
No one's after you, baby. It's the : : o
pipe- : |
! I |
_ RICHARD o L
I know what I have to do, You ; ik
better leave or you re.gonna get . " 1,
hurt, too. P "
: ] N
Richard looks up at her and Bhe starts backing away towards. | G
the door. _ I i
o - JENNIFER -
You're talking about hurting RE
yourself, aren't you? H
. 1
RICHARD ' | 1
' You better go, Jenny or you'll 1 3
7 be... BOrry... ) B
' Jennifer backs toward the door, crying now. 1 ?
@ ' : JENNTFER &
S : Richard, please -- :
RICHARD ¥
GET ©00C000UUUUUULIUUUT
o | as
He stande. She runs. g
. ‘ i
_ o
INT. KITCHEN - SAME
Jennifer runs in to where Aunt Dee and Rasheon are eitting. ff
8he hyaterical. . l
 JENNIFER - | o o
Richard's gonna hurt himeself. Ha's |
gserious this time. ;
They look up at hér raw neck, incredulous. They start .
laughing. She can't believe it. _ ' : i
' RASHON
He ain't gonna hurt hisself. 4

: ' AUNT DEE
_ ‘ . Honey, when you gonna learn? You
{. just ain't wanted around here.
N 7 ‘ .
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‘Their laughter echoes as Jennlfer backs out of the kitchen in
digbelief.

EXT., ESTATE - SAME

Jennlfer runs out to her car in tears, Stope at the driver
slde door and looks up at his room. He's staring down at
her.

ghe shakes her head 'Ne', but he pulls the curtain cloaed.
It's too late, and ehe knowa it. She looks around. There 8
nothing left for her to da.

JENNIFER
Cses I'm.sorry ese I tried....

She getes in her car, drives off in tears.

TNT. RICHARD'S BEDROOM - NIGHT

. Richard walke, smokes base and cries among all the drug |
paraphernalia. Mutters to himself and paws at the v1eions
all around him only he can see,

RICHARD
vee YE8?7 ... wWhat do you want me
tooo- ? .

A look of bliseful undeihtending'washes,over hip face.
RICHARD
... might be... you got tOuas burn
down the old shit... before you can i
build the new... s ;

He walks bliesfully over to the table. Grabs a BOTTLE QF
COGNAC and POURS .IT ALL OVER HIMSELF. Picke up a lighter..
‘ |

Suddenly, a knock on the door. Rashon opens it.

' RASHON
Hey, man, do you know where the —-%

Notices Richard is drenched and holding the lighter. |

RICHARD
Come on in., Don't be afraid. : i

RASHON , ,
(realizes) :
¢h God, no —- :

N

-
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Richerd flicks the lighter and GCES UP IN A BALL OF FLAMES.
Starte screaming.

Aunt, Dee and- hlﬂ COUSIN comas in as Rlchard Yuns around the
rocm. Chaos.

| AUNT DEE -
"++a the blanket... smother him...

Rashon tries to pull the blanket off the bed. They all dive
out of Richard's way as he runs ablaze past them and goes '
CRASHING THROUGH THE WINDOW, shattering the glasa and falling

to the grass below. _

Still on fire, he gets up, Yuns oﬁt the gate, and on to the L—

EXT. STREET - SAME |
-- rung up the block on fire. 8kin bubbling and melting, asj
curioue PASSERS-BY gape at him in horror through their car -
windows.

He turns on to Hayvenhurst a MAIN THOROUGHFARE packed with
cars and pedestrians.

Aunt Dee, Rashon and various othefa chase him on foot. A
POLICE CAR finally cuts him off. The COPS jump out and
SMOTHER HIM WITH BLANKETS. ‘ S ' ’

EXT. STREET - LATER

Smoldering, Richard is loaded into the back of an AMBULANCE.
It doesn't look good. Aant Dee stands by as the ambulance
doors close.

SMASH CUT 70!

CHANNELS CHANGING -~ NEWS FOOTAGE TQ NEWS FOOTAGE -- ANCHORS
ON_ALL THE MAJOR NETWORKS REPORT ON THE INCIDENT --

INTERCUT W/ NEWSPAPER HEADLINES FURTHER SENSATIONALIZING IT ~-
' 4
ONE LAS CHANNEL CHANGE BRINGS U8 TO -- _ 'j

EXT. RICHARD'S ESTATE - BACKYARD - DAY
A CAMERA MONITOR on which Barbara Walters intgrviewaia

ecarred and seemingly humbled Richard in chalre facing the
Orange Groves.




Cameras and CREW watch the live interview progress.

BARBARA,
Richard, how did it happen?

‘ RICHARD _
Me and my partner had been drinkin'
this Jamaican rum called Overproof,
and it spilled, and he went to get
& towel in the bathroom to wipe it
up and T 1lit a cigarette, and the
- next thing I know I'm on fire.

-INT. JENNIFER'S APARTMENT - NIGHT
Jennifer watches the interview in a dark room.

JERNIFER
Liarx.

BARBARA (T.V)
Were you on drugs?

RICHARD (T.V)
No. I.do druga, but I wasn't on
-drugs when this happened...

JENNIFER
Llar, liar, pants on fire.

BARBARA {T.V)
Doee this kind of thing change you?
What does it do to your: head?

RICHARD (T.V)

I really feel, I don't go to church-

or nethin', but I feel born again,
I feel 1ike God has given me a
second chance at life. And I'm
grateful for the fire because T
believe that in ancother three
monthas I would've been dead,

Jennifer node her agreement at the acreen.

BARBARA (T.V)
Why? "

RICHARD (7T.V)
'Cause I was just goln' down.
Inside, y'know. Depreesion.
(MORE)

148,
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RICHARD (T.V) (cont'd)
. I just think I wolld've been dead
or .in an institution.

BARBARA (T.V)
I underatand that thousands of
people all over the country eent
flowers, aent notes, sent letters.

At this, Richard goes deep inside himself. Speaks glowly,
- truly. . From the heart., :

RICHARD
T got five foot tall boxes of
letters, ‘'bout four of 'em, in my
. house. And it overwhelms me to
think about how nice people can...

Richard atops.,'The tears are starting to flow. Real tears.

RICHARD .

... that so many pecple love me.

And that the prayers of the people

gsent out for me, the love I felt,

helped me tremendously, °'Cause

sometimes you can be down and think
_that nobody cares.

(beat) -

T just feel different about...

"people.

Jennifer stands close to the screen. Traces his face with

~love and longing. Starte orying along with Richard.

, RICHARD
And I'd really like to thank
everybody that sent me stuff and
wished me well. 'Cauge I'm really
glad to be alive., And I mean that.

FADE TO:

INT, MOBILE TRAILER - NIGHT

Richard eits in the lushly appointed trailer as Jennifer dabs.

makeup along his scarred neck with great focus. Richard
stares at himeelf in the mirror. Mouths words to himeelf,
silently, preparing.

INT. MOBILE TRAILER - LATER

Jennifer buttons Richard shirt, hiding deformed skin beneath
a bright red suit. ,
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EXT. PALLADIUM ?ARKING LOT - SAME

Richard and Jennifer walk out of the tréiler to innumerable

. CREW and HANGERS-ON.

Super: Hollywood Pailadinm, 1981

He holds Jennifer close and makes his way through the rabble, .

They clamor around him, but he hears nothing. He's lost in
his head. Focused. Concentrated. Nervous. '

INT. PALLADIUM - BACKSTAGE - SAME

Richard stands with Jennifer backstage. He's ahaky. Siaras
at the crowd from the wings. Turns to her. a

RICHARD
What if I ain't funny no more?

JENNIFER

They all love you, Riéhard. -Just
let them in. '

INT. PALLADIUM - STAGE - SAME-

Richard walks out to THUNDEROUS APPLAUSE from the packed
house. He sweats profusely. The lights in his eyes blind
him. The crowd appears to him as one big amorphous blob.

He graba the mic. Takes a moment a parades around the stage.
Looke out, nervouasly, then --

RICHARD . :
You know somethin'? I'm sorry.
I'm wastin' y'alls time. "I juat
ain't funny no more.. I'M...

"He drops the mic. Exits into the --

INT. WINGS - SAME |
Passes Jennifer and the shocked crew on hie way‘to the exit.

RICHARD
I wanna go home. i

JENNIFER
Richard, leook at me.
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He snape out of it, looka at her. Allowe himeelf to bé led

to the edge of the wings. Jennifer points out at the
audience, at the stage, at the mic,

JENNIFER
Look around.
(beat)
You are home.

Richard - atares at all of these thinga. Focuses on the

~ audience for the first time. WNotlces all the colors of the

rainbow Hisa dream under one roof.

He turns and makes a beeline for the exit. 8he rung after

- hjmo

JENNIFER
Think about this.

Be exits with determinatioo. she follows him ——

"EXT. PALLADIUM PARKING LOT - SAME

-- into the lot and paet ‘the rabble and crew on to the...
SIDEWALK.

_ JENNIFER
Are we walking home?

He walks to the very front entrance, stops at the FRONT
DOORS. Turns to her. Smiles. _ . '

RICHARD
Like you said, Jenny... I am home.
{off her smile)
- Have 'em do somethin for me... ?

INT. PALLADTUM — MAIN ROOM. - MOMENTS LATER

The anxious crowd murmurs to one another in confusion.

Suddenly a VOICE over the loudspeaker...

VOICE
Ladies and gentlemen, live onh the
Sunaet Strip... Riohard Pryor. .o

- A SPOTLIGHT hitB the BACK OF THE THEATER illuminatinq RICHARD
AS HE STARTS THROUGH HIS CROWD OF FANS TOWARD THE STAGE.

He allows himself to be swallowed, shaking hands and greeting
them all as he goes. Basks in the love. Appreciative.




He hope on stage and STRUTS ABOUT PROUDLY. A look of -
newnesa, confidence, Rebirth. -

Jennifer watches with pride and delighf from the wings as
Richard allows the adoring fans to bathe him in cheers.

And there.in the back... is MAMA, Nodding and emiling
proudly at what her boy has accomplished. He allows himpelf
her approval with a momentary lock only Jennifer notices.

. And in a flamh he refocuses on the crowd with renewedrpride -
STARTS HIS ACT. QUICK CUTS OF RICHARD'S STAND-UP. IALKS
ABQUT AFRICA —=. BBLAIIQNSHIEﬁ_“__IHE_EIRE

' OFF WILD AUDIENCE LAUGHTER ——

. CUT TO3

INT. RICBARD'S ROUSE - LIVING ROOH - 2005 - NIGHT _
- where the older Richard watches his younger gelf in the
LIVE ON THE SUNSET STRIP DvD.

His head whips back, mouth droés, Alr escapes. Jennifer’éits. {” x

next to him and laugha, delighting in his Joy.

INT. RICHARD S BEDROOM - LATER | :
Richard lies in bed as Carmen and the othex Nurse. prep him
for his feeding procedure, hook up the tube, etc¢. Jennifer
sits by him, stroking his hand.
JENNIFER
I'll be back before you wake-up.
Okay, Rlchard? I'1l be here..

Alr epscapes from deep inside of him. Sounds forming. He's
desperately trying to epeak. : '

she grips his hand. Pulls closer in anticipation. But the ‘
sound stops. Viaibly deflated, she smiles anyway. For him.

JENNIFER
It & okay... you don't have to -- i

suddenly, - and with the greatest difficulty --

~ RICHARD
...'ahhhhhhhyeeeeeee...

She pulls close again.

)

R



/

Al

Falling apart, ahe composes herself. Kiases him.- |

153,

RICHARD :
Ahhhhhhhyeeee... lOOOOOOVVVVVe-..

Hex eyeé are welling up. Long pause, & ruah of air escapesn
from his mouth, and then --

RICHARD
Cee . Yacagawwwwwww.

stillnegs. Jennifer shakes.

' JENNIFER , - _ )
I love you, too, baby. So much. o ;

' JENNIFER
I'1ll be back before you know it._

The corners of his lips curl of Bllghtly. The best he can d&;

. for a smile. She sgueeazep his hand and heads” for the doox.

She stops short. A look comes over her, Hesitant to leave
all of a sudden. But why? A premonition? = She shakes it '
off. Exits. . ' _ :

CLOSE ON RICHARD'S FACE

A eerenity there. A look of peace. Finality. His eyes
slowly close as he thinks back... one last time to --

INT. PALLADIUM u~‘STAGE - 1981 - NIGHT -

b
Richard stalks the stage. Risen out of the ashes like a -
phoenix. ‘Glances for a moment at the younger Jennifer in the
winga. His strength. Winks.

He's a commanding presence, working the mic and the orowd in
this THEATER FULL OF EQUALLY MIXED ETHNICITIES -- INTERACTING

“WITH HIM AND OWE ANOTHER ~~

Here to LAUGH AT COMMON TRUTHS and forget their

 differences... if only for tonight...

.;. in the House of Pryor.
' BLACK.




