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"TRI AL"
-Pil ot -
ACT |

PACI FI C OCEAN - NI GHT. A CALM SEA, EMPTY, BUT FOR A
SINGLE THI RTY- FOOT CRAFT HALCED IN THE TH CK FOG BY I TS
OMN NAVI GATI ON LI GHTS. ACROSS THE BLACK EXPANSE TO THE
EAST, THE YELLOW HARBOR LI GHTS AND RED O L- FI ELD FLARES
OF LONG BEACH TW NKLE I N THE DI STANCE. BARELY VI S| BLE
THROUGH THE FOG

EXT. TH RTY- FOOT CRAFT - NI GHT
CLOSE ON RYAN LA CRA X

Md-forties. Seens older. Men who conproni se thensel ves
get a certain |ook.

PULL BACK TO REVEAL

Ryan is the skipper of this craft. Whatever he's up to
out here... can't be a pleasure cruise. He's a |esser
man just for taking this trip.

AS THE CAMERA PULLS FURTHER BACK... THE VESSEL FADES

I NTO THE FOG. WE SEE ONLY I TS DI MM NG NAVI GATI ON

LI GATS. .. AND THEN NOTHI NG BUT FOG  THEN BLACK. A

BEAT OR TWO... WE THEN HEAR SOUNDS AS THE CAMERA

CONTI NUES TO PULL BACK. OTHER | MAGES FADE | NTO EXI STENCE
AND VWE FI ND OQURSELVES ON:

EXT. ANOTHER BOAT - CONTI NUCUS

TH'S ONE | S A THI RTY- FI VE- FOOT, OLD FI SHI NG BOAT.
ALEJANDRO AND GABRI EL MARQUEZ, EARLY THI RTI ES, ON BOARD.
ALEJANDRO STEERS THE BOAT AS H S BROTHER, GABRI EL,
PREPARES THE FI SHI NG GEAR

GABRI EL
Que maldito frio, honbre. Con esta
ni ebl a. Fucking cold, man. Fucking
f og.

ALEJANDRO
Pues haga al go pa que te calientes.
Trabaj e nuy rapido. Do sonething
to get warm Try working faster.

( CONTI NUED)
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CONTI NUED:

GABRI EL
Chupanel o. Try sucking nmy dick

Such is their relationship. The thin |ine between
brotherly love and a fist-fight.

ALEJANDRO
Hay al go enfrente de nosotros.
There's sonet hi ng ahead of us.

GABRI EL
Que? \What?

ALEJANDRO
Se ve en el radiolocalizacion.
Sera un barco. The radar is show ng
it. Mybe a boat.

GABRI EL
Veo que son luces. Los ves? | can
see its lights. You see it?
(then)
Que belleza. It's beautiful.

ALEJANDRO
Que? \What?

GABRI EL
La niebla sobre las luces. Se parece
cono una obra de arte. The fog
around the lights. It's like a
pai nting.

ALEJANDRO
Estas fumando yerba de nuevo? You
snoki ng the canni bi s agai n?

GABRI EL
(pull's out his iphone;
AS HE VIDECS I T)
Son preciosos, idiota. No tenes
ni ngun apreci aci on por arte. It's
pretty, bicho. You got no artistic
appreci ation.

AND THEN: BOOM A MASSI VE EXPLOSI ON AHEAD. WHAT ONCE
WAS PERHAPS A BOAT IS NOW A MASSI VE FI REBALL. THE BLAST
SENDS WAVES OF FLAME AND BLI NDI NG LI GHT ACROSS THE WATER
I N A PERFECT 360- DEGREE ARC. PILLARS CF FI RE SHOOT
HUNDREDS OF FEET I NTO THE AIR, THEI R KI NETI C ENERGY
CREATI NG A VWHI RLW ND ABOVE THE CONFLAGRATI ON.

( CONTI NUED)
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CONTI NUED: (2)

THE CONCUSSI VE PONER OF THE BLAST DI SPLACES AN ENORMOUS
AMOUNT OF WATER, MOMENTARI LY CREATING A HOLE I N THE

SEA.  THE HOALI NG WHI RLW ND, THE ROAR OF BURNI NG WHI TE-
HOT MATERI AL, THE HI GH PI TCHED WHI STLI NG OF FLYI NG DEBRI S
| S DEAFENI NG THE BROTHERS ARE KNOCKED TO THE FLOOR.

AS THEY RI SE- -

ALEJANDRO
Qué cono? What the fuck?!

GABRI EL
(seei ng ahead)
Dios mo! Jesus Christ!!

A MASSIVE WAVE IS COM NG R GHT AT THEM

ALEJANDRO
Agarrarse! Hold on

THE WAVE SMASHES AGAI NST THE BOAT, PULVERI ZING I T.

SMASH CUT TO BLACK.
FADE | N:
SUPERI MPCSE: " TWO YEARS LATER. "

EXT. CHEZ JAY'S - MORNI NG

A | ocal hangout on Ccean Boul evard in Santa Moni ca,

best described as a dive with a deep past. The Rat

Pack once partied here. Now. .. the establishnment fights
to stay alive.

CUT TO

I NT. CHEZ JAY' S - CONTI NUCUS

It's cave-like; a long bar, dark paneled walls trinmed
year-round with TW NKLI NG CHRI STMAS LI GHTS. At the
nmonment ... a BARTENDER behi nd the bar, A CLEANI NG CREW
MEMBER, WASHI NG FLOORS. And ONE CUSTOMER AT THE BAR
MEET BILLY McBRIDE. Fiftyish, runpled suit... he's
nursing his second scotch and playing "Wrds Wth
Friends" on his ipad. Sonehow, we're able to see that
this human carcass used to be one of the elite. The
big and powerful. He still clings to that. As FRANKI E
the bartender, tops off Billy's scotch--

FRANKI E
How you doin' today, Billy?

( CONTI NUED)
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CONTI NUED:

BILLY
"Azurite." That's a word, right?
(then)
Bi ngo. R ght on.

He takes a healthy gulp of his scotch, as JULI E McBRI DE
forty-five, enters. A regal-Ilooking beauty, inpeccably
dressed. She holds a sad | ook at her ex-husband. Part
of her still loves him always wll, but whatever

affection she m ght harbor, at the nonment she's pissed.

JULI E
(to Billy)
You fuck
He turns to see her. Just to |look at her still takes

his breath away, but that's his secret. She approaches;
t hen sl aps down a piece of paper on the bar. He | ooks
at it.

JULI E (CONT' D)
You skipped the summary judgnent
heari ng.

He stares at the paper.

JULI E (CONT' D)
Does the case even ring a bell?

BI LLY
| called the client twice. Got the
machi ne, then a nessage saying the
nunber was no | onger in service.

JULI E
So you just skipped the hearing.
Did you bother to see if he'd noved,
or call our office to update the

cont acts?
BI LLY
(poi nt ed)
Did | call "your" office? No, Julie,
| neglected to call "your" office.
| f subtext could talk...
JULI E
| try to help you, Billy, | swear.
| throw you cases I|...
She stops herself... scans the room the glass of scotch,
hi m

( CONTI NUED)



"TRIAL" - Pilot - TH RD DRAFT 7-20-15

CONTI NUED: (2)

JULI E (CONT' D)
Is this what it is now? All the
ti me?

He says nothing, won't give her the satisfaction of an
answer. A beat; she heads off; stops at the door.

JULI E (CONT' D)
Your daughter's doing fine, by the
way. |If that's of any interest.

And with that parting shot, she's gone. A beat. There
are lows inlife. Being pitied by the |ove of your
life is one of the bigger ones.

BI LLY
Ever been in love, Frankie? | don't
mean t hat head-over-heels bullshit.
| mean real love. Wien it aches in
your bones?

Franki e knows a rhetorical question when he hears one;
he wi sely withholds a response. Billy takes the | ast
sip of his scotch, then taps his glass on the bar,
indicating he'll have another.

CLOSE ON LUCY KI TTRI DGE

twenty-seven, in the mddle of sone above-average norning
sex. As she withes on top of her mate, just enough
perspiration to nmake her glisten, WE HEAR A CELL PHONE

Rl NG

PULL BACK TO REVEAL

I NT. LUCY'S SANTA MONI CA LOFT - CONTI NUCUS

Lucy is on top of KELVIN WYATT, good-1 ooki ng col | eague,
thirty-two, seens equally engaged in the aerobics.

LUCY
(re: the phone)
Shit.

She reaches for it w thout breaking pelvic stride; she
can multi-task.

KELVI N
Don't...

LUCY
[t's work.

( CONTI NUED)
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CONTI NUED:
They both stop thrusting as Lucy answers.

LUCY ( CONT' D)
(i nto phone)
This is Lucy.

| NTERCUT WTH JULIE, I N HER TESLA.

JULI E
Where are you, and don't say the
office, | just tried you there.

LUCY
What's wrong?

JULI E
| need you to go to ny ex-husband's
office, get the Petrovich file,
that nmed-mal | had the stupidity to
turf him he was a no-show at sunmmary
j udgnment, the case was ki cked.

Suddenly A HORN, FROM A CAR JULI E NEARLY CUTS OFF

JULI E (CONT' D)
(to the Driver)
Go fuck yoursel f.
(back to Lucy)
Go get the file, before he screws
it up worse

LUCY
| f the case is dead, what further
damage- -
JULI E
Just go get the file, please. R ght
now.
LUCY
Can we not just send a nessenger?
JULI E
Cee, if we could, I mght not be

calling you.
As JULIE CLI CKS OFF, WE STAY W TH LUCY AND KELVI N

LUCY
Ckay. Done here.

And she hops out of bed.

( CONTI NUED)
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CONTI NUED: (2)

KELVI N
(it's all about ne)
What ?

LUCY
| gotta get out of litigation. You
want to have sex, get ne into
corporate, you need the Latin
translation for that?

KELVI N
(with a smle)

| love it when you pretend to be
col d.

And she smles alittle.
LUCY
Seriously. W'd see each other
nore if | worked in corporate.
And she di sappears into the bathroom

CUT TO

EXT. OCEAN LODGE MOTEL, SANTA MONI CA - LATER

An ol d notel, perched right next to Chez Jay's. Two
ol d eyesores, the last holdouts in the gentrified "hot
spot" slated for devel opnment. A MERCEDES PULLS | NTO
THE PARKI NG LOT; Lucy Kittridge deboards. She regards
the notel.

CUT TO

| NT. MOTEL, BILLY'S OFFI CE - DAY

It's a makeshift office. Sone strewn files... it's a
dunp. There are sone franed photos, hints of Billy's
nore-gl orious past. But those days are | ong gone.
Lucy steps in.

LUCY
Hel | 0?

Not hi ng. She sees an adjoining room Lucy peeks in.

| NT. MOTEL, ADJO NI NG ROOM - CONTI NUOUS
This is where Billy lives.

( CONTI NUED)

* ¥ * X
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CONTI NUED:

Ful |l y-cl ot hed, he's napping on his bed, a MASK ON H' S

FACE, sone breathing contraption. Lucy regards him

"That's the Billy MBride?" Then--

LUCY
Hel | 0?

Billy pops awake. Lurches up. Pulls the mask off;
HEAR A HI SSI NG SOUND.

LUCY ( CONT' D)
|"msorry. |--
BILLY
S' okay.
(points to his office)
"1l be right with you

Lucy exits back into:

| NT. MOTEL, BILLY'S OFFI CE - CONTI NUOUS

She waits; takes neasure of the dunp. Billy enters.

BILLY
Hel p you?

LUCY
You're Billy MBride?

BILLY
| am

LUCY

Lucy Kittridge, | work at your old
firm Wat's that breathing thing
about, do you have enphysenma or
somet hi ng?

BI LLY
Sl eep apnea. How can | help you,
Lucy Kittridge?

LUCY
Your ex-wife sent me over to pick
up the file on the M chael Petrovich
case, which |I guess is no |onger
much of a case.

V\E

Billy just stares, |ooks her up and down, she sure is

beauti ful .

( CONTI NUED)
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CONTI NUED:

LUCY ( CONT' D)
(re: the | ook)
You fi ni shed?

BI LLY
Al nost .
(with some charm
Sone wonen get of fended when you
admre them others think it rude
when you don't. | can never tel
whi ch is which.

LUCY
You got that file?

He | ooks around, trying to renmenber where it is. Then
pulls open a drawer, pulls out a manila fol der.

BI LLY
There you go.

That's all of it?
(of f him
Little thin.

Bl LLY
Lean and nean.

She takes it; starts to |leave. Stops at the door, turns
back just in tinme to see himtake a sip of whisky. She
considers. Then--

LUCY
May | ask... And please don't take
this the wong way. ..
(of f him
Are you still any good?

He just stares.

LUCY ( CONT' D)
| have a nei ghbor, she's also a
friend. Her brother died tw years
ago on his conpany's boat, it was
ruled a suicide, she's convinced it
wasn't and wants to sue for
negligence. M firmrefused to
take it on. The boat was insured,
so it should figure to settle
qui ckly. Any interest?

Billy just glares.

( CONTI NUED)
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CONTI NUED: (2)

BI LLY
My ex-wife put you up to this?

LUCY
No.

Hi s wheels are spinning a bit.

BI LLY
This boating accident. It happened
exactly when?
LUCY
Decenber of 2014.
Ah.
BI LLY
The Statute of Limtations is about
totoll, so you' re |ooking for a

warm body with a bar ticket to file
the conpl ai nt.

LUCY
The body need not be warm

OFF Billy, we:
CUT TO

EXT. LAWFI RM OF COOPER & MCBRI DE - DAY

South Grand Avenue, in downtown L.A. This is a grand

| ocation. The building is on the sane bl ock as the
brand new Eli Broad wi ng of the Miuseum of Contenporary
Art, the Coburn School of Misic, and Disney Hall -- al
21st-Century Modern. But it is also one block fromthe
Cvil and Crimnal Courts. A FERAL PACK OF THI RTY OR

SO BI KE MESSENGERS can al ways be found on the corner of
this block because it is the heart of the legal district;
this is their staging area. Lucy, in her Mercedes,

PULLS UP TO THE VALET; energes with blue-tooth and ipad --
all she needs in the new paperless, nobile world. She

al so has the file she picked up fromBilly.

LUCY
(i nto phone)
| don't know, to be honest, but
even if he's a fraction of what he
was in the past, he's better than
anybody you coul d hope to get at
this stage.

( CONTI NUED)

10

* ¥ * X
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CONTI NUED: 10

She no-1 ook tosses her keys to the UNI FORVED VALET, who
catches them Nobody wal ks or parks thenselves in L. A

LUCY ( CONT' D)
(into phone)
"1l shoot you the address, just go
see him and I'd do it today before
he forgets even having the
conversation

As she wal ks to the building, a PLAI NCLOTHES SECURI TY
GUARD with a long pole and mrror checks for bonbs under
her car, while ANOTHER SECURI TY GUARD checks the trunk

CUT TGO

I NT. LAWFIRM LOBBY - CONTI NUOUS 11

The | obby, like the street, is ALMOST DEVO D OF PEOPLE
crowds are not allowed in or near these firms. LUCY
WALKS THROUGH THE METAL DETECTOR, NODS AT THE TWO
ADDI TI ONAL SECURI TY GUARDS ON DUTY.

LUCY
(still into phone)
There is nobody el se, Rachel, that's
what | keep telling you, and a week
fromnow you' re barred by the
Statute.

The Security Guard checks Lucy's security badge and
gi ves her a hard | ook, which annoys her nore.

LUCY ( CONT' D)
(still on phone;
i stens; then)
Just go see the man.

She clicks off and stares inpatiently at the SECURI TY
GUARD, who is now CROSS- CHECKI NG HER PASS ON A COWUTER
TERM NAL.

LUCY ( CONT' D)
(to the Guard)
Real |y, eight nonths, you still
don't know I work here?
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I NT. LAWFIRM ELEVATOR - CONTI NUOUS

Yet anot her |evel of security; Lucy tries to sw pe her
pass-key for the 23RD floor, but the button won't |ight
no matter how many tinmes she jabs it.

LUCY
Fuckshi t.

THOVAS TURLEY, fifty, joins her, nock-shocked at her

| anguage; a Cooper & McBride corporate partner, he's a
big, tall, handsone, wealthy Mrnon; part of the firms
| arge "Mornon Mafia."

TURLEY
Litigators. You all have such potty
nout hs.
He swi pes h pass- key over the detector; it LIGATS UP

IS
FLOOR 33. As Lucy goes to sw pe her pass-key, he bl ocks
her hand.

TURLEY ( CONT' D)
That's alright. You're going to
thirty-three. Donald Cooper woul d
like to see you.

LUCY
Ha ha, whoever you are.

TURLEY
You find the idea of seeing Donald
Cooper funny, do you?

LUCY
Donal d Cooper woul dn't know nme from
a bar of soap.

TURLEY
Well, that's about to change,
guess.

I NT. LAWFIRM DONALD COOPER S OFFI CE - MOMVENTS LATER

M ni malist cool; no books, not even on the shelves, and
no paper, except for the Harvard degrees and autographed
photos on the wall: U S. Suprenme Court Justices, a coupla
Presidents, including Gbhama. There are FOUR COVPUTER
MONI TORS on the desk, and a desk phone with four
corresponding lines. ATTY. DONALD R COOPER, sixty-

four, is at his desk.

( CONTI NUED)

12.

12

* ¥ * X

13*



13

"TRIAL" - Pilot - TH RD DRAFT 7-20-15 13.

CONTI NUED:

One look at himis to know he'd happily eat a grandchild
if his nutrition depended on it. He wears a wreless
ear-piece. He scans all four nonitors, making notes,
and hitting the audio for any nonitor that interests
hi m

MONI TOR #1 | S SCROLLI NG THROUGH DI SCOVERY DOCUMENTS,
MOSTLY PATENT DRAW NGS FOR A COVPLI CATED H GH TECH
BATTERY.

MONI TOR #2 IS A LI VE FEED FROM A VI DEO COURT HEARI NG
TAKI NG PLACE | N NYC, THE SOUND | S OFF, BUT THE SCREEN
HAS SUBTI TLES. THE JUDCE IS ON THE BENCH, READI NG HI S
OPI NI ON.

MONI TOR #3 IS A LI VE FEED OF A CORPORATE MEETI NG WHERE
AN CLDER CEO I S MAKI NG A PRESENTATI ON TO THE
SHAREHCOL DERS.

MONI TOR #4 |S A TAPED PRESS CONFERENCE OF G 8 M NI STERS
I N MUNI CH, GERMANY.

As Lucy is let in--

LUCY
(to Cooper)
You asked to see ne?

But Cooper has spotted sonething on Mnitor #2, and

hol ds up a finger to keep Lucy quiet. ON THE MONI TOR,
THE JUDGE IS WAI TING FOR A REPLY. COOPER THEN HI TS THE
MONI TOR #2 AUDI O,

COOPER

(to the Judge; via

phone)
Yes, Your Honor, Donal d Cooper here,
our position would be that under
Dodd Frank, neither the bank nor
our client can be held personally
liable for what would anmobunt to the
plaintiff's bad choice.

THE JUDGE NODS AND GOES BACK TO READI NG  COOPER MUTES
H M and speaks to Lucy.

COOPER ( CONT' D)
Ms. Kittridge.

LUCY
Yes. Lucy Kittridge.

( CONTI NUED)

13
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CONTI NUED: (2)

COOPER
(rmoves toward her)
A pl easure. Donald Cooper.

As they shake hands- -

LUCY
(alittle in awe)
The pl easure's m ne.

COOPER

Yout h. Such an intoxicating package
of promse, idealism..

(slightly pointed)
...anbition.

(then)
How | ong have you been wth us, M.
Kittridge?

AS HE SPOTS SOVETHI NG ON MONI TOR #3; THE CEO HAS PUT ON
GLASSES TO SEE BETTER. COOPER H TS THE CORRESPONDI NG
AUDI O FOR THE | MAGE, AND SPEAKS TO SOVEONE ON THE OTHER
END.

COOPER ( CONT' D)
(to Lucy)
One second.
(to the screen)
Get his glasses off, he |ooks old.

| NSTANTANEOQUSLY ON THE SCREEN, WE SEE A COOPER & MCBRI DE
ATTORNEY, SITTING BEHI ND THE CEOQ, VWH SPERI NG SOVETHI NG
TOHM THE CEO | MVEDI ATELY TAKES OFF HI' S GLASSES AND
PUTS THEM I N HI S COAT.

COOPER ( CONT' D)
(to Lucy; re: the
Moni t or)
A sharehol der revolt, they want him
out and his son in.

LUCY
(re: the Monitor feed)
And who's our client in Germany?

COOPER

Cer many.

(then)
Their regul ators anyway, trying to
cl aw back sone noney from Putin.
How | ong?

(of f Lucy)
How | ong have you been with us?

( CONTI NUED)

13
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CONTI NUED: ( 3)

LUCY
Two years.

COOPER
Wonderful. And have you enjoyed
wor ki ng here?

LUCY
Very much, sir.

COOPER

Excellent. And tell nme, would there
be any evi dence of your enpl oynent
her e?

(of f Lucy)
l"msorry if | should know, it's
just nothing you' ve done has ever
been brought to ny attention.

LUCY
| believe... if you read ny year-
end review, ny work... it's been

consi dered exenpl ary.

COOPER

Yes, tough thing about running a
firm so little time to read
associ ates revi ews.

(of f her)
Not that |'ve heard nothing about
you. For instance, it's been brought
to my attention that you' d prefer
to be in corporate.

Lucy is thrown. How the fuck did he hear that?

COOPER ( CONT' D)
That true, Ms. Kittridge? Litigation
doesn't suit you?

LUCY
... um.. don't know exactly what
you' ve heard.

COOPER
| just told you what |'ve heard.

LUCY
" mvery happy in litigation.

COOPER
Then why the urge to switch
departnments?

( MORE)

( CONTI NUED)

15.
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13 CONTI NUED: (4) 13

COOPER ( CONT' D)
s it perhaps the sex is better in *
cor por at e?

Lucy stares back. Beyond of fended, but al so intim dated. *
COOPER ( CONT' D) *
Free radicals often turn into *
mal i gnanci es, one of ny roles as *
Senior Partner is to safeguard the *
firmfromcancers in the grid. *
LUCY
" mvery happy in litigation.
Cooper hol ds a | ook. *
COOPER
Yes. You | ook happy.
A beat . *
COOPER ( CONT' D) *
It does not serve the interest of *
Cooper and McBride for the m nions *
be be running around the halls in *
want. |If you're not satisfied with *
the opportunities presented by this *
firm then there are others. That's *
the beauty of law firns and | awyers. *
These are glut tines. *
14 I NT. KELVIN S OFFI CE - M NUTES LATER 14*
Kelvin is at his desk, as Lucy blows in-- *

LUCY
Did you tell Donald Cooper | wanted
out of litigation?

KELVI N
VWhat ?

LUCY
Did you?

KELVI N

' ve never even net the guy.

( CONTI NUED)
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LUCY
Wll, | just got called into his
of fi ce because he heard I want to
switch to corporate, you're the
only person | shared that with

KELVI N
Shared, are you ki dding, you asked
me to make it happen, you told ne
in Latin, even. So | floated your
name in the departnent.

LUCY
Vell, it floated up to Cooper, and
now |' m fucked.

KELVI N
Why, what'd he say?

LUCY
Some bull shit about free radicals
turning into cancer, and he asked
me if | thought the sex was better
in corporate, so he obviously knows
about you and ne.

KELVI N
(pl eased)
Real ly? So he's heard of ne?

LUCY
You know what, Kel vin, --

KELVI N
How d you handle it?

LUCY
How did | handle it, how do you
think I handled it?

KELVI N
| hope well, 'cause it was probably
your interview.

LUCY
VWhat are you tal ki ng about ?

KELVI N
Lucy. Cooper is an A ynpian m nd-
fucker, he likes to put people on
tilt and see how they respond. You
maybe just had your interview for
corporate. So howd it go?

( CONTI NUED)

17.

14

* ¥ F X ¥

* ¥ F X ¥

* % F X ¥ F

* % F X ¥ F



14

15

16

"TRIAL" - Pilot - TH RD DRAFT 7-20-15

CONTI NUED: (2)
Lucy si nks.

LUCY
It went like I'll be staying in
[itigation.

CUT TO

EXT. CHEZ JAY'S, PARKING LOT - N GHT

The lot is now fairly full.

I NT. CHEZ JAY'S - N GHT

THE PLACE COMES ALIVE AT NI GHT; A LOT OF REGULARS. WE
FIND Bl LLY AT THE CORNER OF THE BAR, HE' S HOLDI NG COURT
BEFORE A SMALL THRONG OF CUSTOMERS. They consider Billy
a fixture of the place.

BI LLY
(feeling no pain)
So | got the guy on the stand -- |
mean, | had to call him right?
gotta give hima chance to explain
himself to the jury.

ANGLE RACHEL KENNEDY

forty-two, enters. A bit damaged; fluctuates between
being pretty and not. A distressed/sexy |ook.

BI LLY ( CONT' D)

(to the Bartender)
Top it off here, will you, Joel.

(back to the Throng)
| ask him "Sir, what woul d possibly
possess you to kick a mdget half
to death?" He says: "Wen the little
fucker's standing right next to ny
wife, telling me her hair snells
ni ce."

LAUGHS, GROANS. &ood ol' Billy, a mllion stories,
nost of themw th | aughs.

BI LLY ( CONT' D)
Swear to God. | kid you not.

RACHEL

(appr oachi ng)
Excuse ne. M. MBride?

( CONTI NUED)
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BI LLY
Maybe yes, maybe no, | ain't

accepting service of nothing, if
that's why you're here.

RACHEL

My nei ghbor is Lucy Kittridge, she

told nme

you two tal ked about you

possi bly handling ny case. M

br ot her

died in a boat accident two

years ago.

JAY' S -
Rachel ,

TIME CUT TGO

TVWENTY M NUTES LATER
in a booth.

RACHEL

He was depressed, |'m not denying
that. But he woul d never Kkill

hi nsel f.

And even if he wanted to,

why bl ow up a boat? That's kind of
a lot of trouble to go through
don't you think?

Bl LLY

Not if the vessel's insured.

RACHEL

He woul d never take his own life.
This I know.

Bl LLY

You said he was depressed, what

about ?

RACHEL

A lot of things. But work was one

of them

Rand Tech, that was who

he worked for. They make rocket
fuel for the mlitary. He was

feeling

increasingly guilty about

being part of the war effort. But
t hat woul d never have rendered him

sui ci dal

.| know ny brot her.

Sonet hi ng el se happened out there.

A beat, as Billy neasures her. There could be sonething

to this.

( CONTI NUED)
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RACHEL ( CONT' D)

| Googled you. You used to be like
this big hot-shot.
BI LLY

That right? Did Google say what
happened to ne? 'Cause |I'd like to

know.
RACHEL
There was a | ot of tal k about
al cohol .
A beat .
RACHEL ( CONT' D)
Do you still drink too nmuch?
BI LLY
Actually, no. | drink exactly the
ri ght anount.
RACHEL
| don't nean to judge.
BI LLY
Uh huh.
RACHEL

"' man aesthetician by trade.
(tracing his face
wi th her finger)
Thi s puffiness under your eyes.
That's al cohol. Plus, your face is
alittle fleshy. Wich is too bad,
' cause you' ve got nice cheek-bones.
A shanme to hide them

A beat. Al cohol plus a conplinent...

CUT TO

18 I NT. MOTEL, ADJO NI NG ROOM - LATER

Billy and Rachel, half-dressed, are copulating like two
angry pigs. As a lawer, as a man, Billy's desperate

to believe he's still got it. H's esteem has

nmet astasized into a bit of an angry chip on his shoul der.
Al'l this cones out when he fucks. He thrusts so fast

and furious, it looks |ike he's having an ass-spasm
Rachel's not conplaining. They fuck |ike savages. Of
this, we:

CUT TO
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EXT. CULVER CITY, CA - DAY 19*
AN CLDER MODEL MERCEDES TRAVELS DOMN A RESI DENTI AL

STREET, UPPER- M DDLE- CLASS NEI GHBORHOOD. THE CAR IS A
Pl ECE OF JUNK. But as least it's a Mercedes.

I NT. MERCEDES - CONTI NUOUS 20

BI LLY DRI VES, checking the street nunbers. Spies the
target house. PULLS OVER

TIME CUT TO

EXT. LA CRO X HOUSE - MOMENTS LATER 21

Billy stands at the front door, waiting. The door opens
to reveal G NA LA CROX, md-forties.

BI LLY
Ms. La Croix?

G na just stares back.

BI LLY ( CONT' D)
My name is Billy McBride, |I'man
attorney. Do you mnd if | cone
in?

G NA
VWat's this about?

BI LLY
It's about your |ate husband.

G na stares.

TIMVE CUT TO
INT. LA CROX FAMLY ROOM - M NUTES LATER 22
Gna and Billy.
G NA
My sister-in-law... Ryan was her

only sibling, perhaps her only
friend, and she just can't let it
go. She's a lovely woman, but. ..

( CONTI NUED)
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BI LLY
It's very strange for a boat to
just explode like that.

G NA
Less so when you drop a match into
the fuel tank

BI LLY
| s that what you think happened?
G NA
All 1 know is that ny husband was
not in very good pl ace.

He studi es her.

BI LLY
It's an unusual way for sonebody to
kill hinself.

G NA

| didn't know suicidal people
fol | owed norns.

Billy's intensely studying the woman, as we:

ANGLE: JASON LA CRA X,

el even; he arrives at the door's threshold, |istens.
BILLY (O S.)
The boat was owned by a billion-
dol | ar conpany.
RESUVE
G NA
What are you suggesting? | should
extort a conpany because it has a
| ot of noney?
A beat.
BI LLY
| don't nmean to upset you
G NA
Rand Tech was very good to Ryan,
t hey' ve been wonderful to us. They
created a fund to pay--
She stops upon seeing Jason enter the room

( CONTI NUED)
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G NA (CONT' D)
Pl ease excuse us, Jason.

A beat. Jason |looks to Billy.

JASON
(to Billy)
Do you know sormet hi ng?

G NA
Jason, this is a private
conversation

Jason exits.

G NA (CONT' D)
It took sonme tine to get closure on
this. And frankly, the idea that
you or ny sister-in-law are going
to start tearing open wounds to
chase sone big pot of gold strikes
me as repul sive.

BI LLY
| "' m not doing that.

G NA
This was a very painful tine in ny
life, I shall not be revisiting it.

| need you to | eave, please.
Billy rises, goes to the door. Looks back.
H S POV
Standing at the door's threshold... Jason stares back.
CLOSE ON BILLY
CLOSE ON JASON
RESUME
Sonmething in the boy's eyes. Billy can't be sure of
much these days. But the expression in those eyes is
unequi vocal : "My father did not commt suicide." OFF

Billy, we:
CUT TO
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EXT. OCEAN LODGE MOTEL - NI GHT 23

I NT. MOTEL, BILLY'S OFFICE - N GHT 24

Bottl e of Johnny Wl ker Red on his desk, paperwork in
front of him Billy is poring through the file. Been
awhil e since he's had to concentrate like this; he risks
pulling a nuscle. Sonething catches his attention..
there's a noticeable up-tick in scrutiny.

BI LLY
(to hinmself; softly)
What the fuck?

CUT TO

EXT. LONG BEACH MARI NA - MORNI NG 25

Billy wal ks.. draining some coffee, snmoking a cigarette.
Fromthe | ook of him he polished off all that Johnny
Wal ker Red |l ast night. HE EVENTUALLY SPIES H S TARCET.

H S POV

A COUPLE OF FI SHERMEN, PREPPI NG THEI R BOAT FOR THE DAY' S
WORK:  STENCI LED ON THE STERN: "1 NSURANCE ES BUENQO. "
Billy approaches the Marquez brothers.

BI LLY
Excuse ne? Al ejandro Marquez?

ALEJANDRO
(i mredi atel y suspi ci ous)
Yes.

BILLY
My name is Billy McBride. |'man
attorney.
(to Gabriel)
Are you Gabriel ?

Gabriel |looks to Alejandro; unsure if he should answer.

ALEJANDRO
How can | help you, M. MBride?

BI LLY
| understand you w tnessed a boat
expl osion two years ago. |'d like
to talk to you about that if | may.

( CONTI NUED)
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ALEJANDRO
W' ve already said everything we
know.

BILLY
| understand, but... in reading the
OSHA report... | noticed that your
own boat sank that night.

ALEJANDRO
(alittle disconfort)
Who are you, sir?

BI LLY
| told you, I--

ALEJANDRO
No, what are you? Wat is your
pur pose here?

(then)
W told the insurance conpany
ever yt hi ng.
BI LLY
This ain't about insurance or
nothing. | represent the sister of

t he guy who expl oded along with

that Rand Tech boat. W' re pursuing
aclaim so | just need to interview
W t nesses, which you two are the
only ones.

ALEJANDRO
W saw a boat blow up. Boom That's
al | .

The guy is dodging. A beat.

BI LLY
And your boat sank around the sanme
i me?
ALEJANDRO
Yes. It got swanped by a wave.
BI LLY

It was a calmnight. OSHA listed
it as a rogue wave. Wuld you agree
with that?

ALEJANDRO
| "' m not an oncol ogi st.

( CONTI NUED)
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BI LLY

No, | ain't either. But see, a
rogue wave, that refers to earth or
sea activity, |ike an earthquake,
or vol cano or whatever. Now
sonething called a "shock"” wave,
that's nore of an expl osion kind of
t hi ng.

(a beat)
Possible OSHA got it wong? It was
maybe nore of a "shock"” wave that
sank your vessel?

ALEJANDRO
It was a big wave.
A beat .
BILLY
M. Marquez. |'magetting the sense

that my show ng up here i s sonehow
threatening to you. M intent here
is only--

ALEJANDRO
W saw a boat go boom That's all

BI LLY
It sank your boat fromthree hundred
yards away. Quite the boom

ALEJANDRO
What are you, curious? Like a cat?

BI LLY
s that sone kind of a threat, sir?

ALEJANDRO
We said everything we know.

Billy thinks not. But he can see he's getting nowhere.

CUT TO

EXT. LAWFI RM OF COOPER & MCBRI DE - DAY 26

Billy, on foot, approaches the building. Been awhile
since he's been in the nei ghborhood. He pauses to drink
in the surroundings. "Ww | used to live here.” He

t hen continues on toward the buil ding.
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I NT. LAWFIRM LOBBY - CONTI NUOUS

Billy enters, approaches the ONE SECURI TY GUARD he
recogni zes: HORACE, African-Anerican, sixties.

BILLY

How we doin', Horace?
HORACE

(surprised; warmny)

Billy. How you doing, sir?
BILLY

Eh, y'know. How 'bout you?
HORACE

"' ma grandfather now.
BILLY

Do not tell nme. Tanya?
HORACE

She's all grown up, sir. Married,
making a famly of her own.

BI LLY
Oh, ny god. Tell her "hi" from ne,
woul d you?

HORACE
| surely will. 1It's so good to see
you agai n.

BI LLY
You, too, Horace, |'m headed to see
Lucy Kittridge. She's in litigation.

HORACE
Ch, yes.
(checking the list)
"' m not seeing anything here.

BI LLY
Yeah, it's last-mnute, |'mkind of
a wal k- up.
This is awkwar d.
HORACE
Oh.
( MORE)

( CONTI NUED)
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HORACE ( CONT' D)
(then)
| can't really |l et anyone through
without... it's a whole new security-
worl d out there, you have no idea.

BILLY
But you know ne.

HORACE
That | do. But . ..

As ANOTHER, younger SECURITY GUARD, a bit of a brawni ac,
arrives; let's call him JCE.

JOE
Everyt hi ng okay?

HORACE
| got it, Joe.

JCE
(unconvi nced)
There a probl enf?

HORACE
(annoyed)
There's no problem | said | got
it.

Joe, still unconvinced, neasures Billy.

BILLY
(to Joe; Irish tenper
flaring)
He said he's got it.

Joe | ooks to Horace, finally heads off.

HORACE
(sotto)
|"msorry, M. MBride. They got
so many rules here now. The pl ace
has changed.
(then)
| can't let you through.

Bl LLY
Hor ace.

Billy points to the nounted bronze "Cooper & MBride"
on the wall.

( CONTI NUED)
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Bl LLY ( CONT' D)
That's nmy nane on the wall.

HORACE
| know that. If it were up to ne,
I'd tell a |ot of people here to go
fuck thenselves. But things ain't
up to ne.

BI LLY
How ' bout you call Lucy Kittridge,
tell her I'm here.

HORACE
| ain't even s'posed to do that.
But | will, I will indeed.
(then)
But prom se ne you won't go near
M. Cooper. | could get fired.
BILLY
| prom se.

INT. LAWFIRM 23RD FLOOR CORRI DOR - TWO M NUTES LATER

Billy steps off the elevator. Looks around, still trying
to fathom how nuch the place has changed. He's gape-
jawed. A legal assistant, SYLVIA twenty-six,

appr oaches.

SYLVI A
(to Billy)
M. MBride.
Bl LLY
Yes.
SYLVI A

Ri ght this way, please.

As Billy wal ks, he takes in all the art, the opul ence,
the high-tech... welcone to today's Big Law. \Ww.

SYLVI A (CONT' D)
Ms. Kittridge is right here in the
conference room

BILLY
Thank you.

27
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I NT. LAWFI RM CONFERENCE ROOM - CONTI NUQUS

As Billy enters; Lucy sees him rises.

She sm | es,
But, instead of a handshake -- suddenly --

sane.

LUCY
Billy.

goes to greet himas he noves to do the

BOOM - -

SHE COLD-COCKS HM W TH A STRAI GHT RI GHT TO THE JAW
DECKS H M He doesn't know what hit him

LUCY ( CONT' D)
| send a woman in need, still
grieving over her brother, and you
fuck her?

BI LLY
(rubbing his chin)
It was ki nda nutual . From what |
r emenber.
LUCY
Cet up.
BI LLY

You gonna hit ne agai n?

LUCY
| mght. Get up

As he clinbs to his feet--

BI LLY
s this what you do? You punch
peopl e?

SHE PUNCHES H S SHOULDER

BI LLY (CONT' D)
Ckay. |I'mtaking her case. Does
t hat count for anything?

Lucy gl ares.

BI LLY ( CONT' D)
| paid a visit to the dead guy's
wi fe. She says the man took his
own |ife. But she's hiding
sonet hi ng.

LUCY
You know this how?

( CONTI NUED)
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BI LLY
| got a knack for readi ng people.
You being the exception. | also

saw t he son, and got a good bead on

him Then | talked to the fishernen

who wi tnessed the explosion. They

didn't Iike ne asking questions.
(then)

Wat ever happened on that boat, the

truth of it ain't out yet.

LUCY
You got a theory?

BI LLY

If it's an industrial accident, a
| ot of regulatory bodi es get
i nvol ved. There's fines, a shitload
of investigations, |licenses can get
suspended. Suicide's a |lot cleaner,
saves a |l ot of dough. M bet is
that Rand Tech probably settl ed
with both the wi dow and the
fishermen, no adm ssion of liability,
nice and tidy.

(re: his chin)
You got any ice?

LUCY
So what's the next step?

BILLY
Well, since the Statute tolls in
si x days, the next step would be to
file the conplaint.

JULIE (O S.)
What are you doi ng?

Billy turns to see Julie, who has just entered.

al ways, the sight of her stops his heart a beat.

Si | ence.

JULI E (CONT' D)
You're not allowed to be here,
there's a court order

BI LLY
| got business with Ms. Kittridge.

JULI E
VWhat sort of business?

As

( CONTI NUED)
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JULI E (CONT' D)

(to Lucy)
What sort of business?
LUCY
My nei ghbor. The boat - expl osi on
case | tried to open here. | gave
it to him
JULI E

Because. . ?
Silence. Julie just freezes Lucy with an icy stare.

JULI E (CONT' D)
Did you tell M. MBride why the
case was declined here?
(of f her)
You didn't.

Billy is now fixing a stare on Lucy.

LUCY
Turns out there's a conflict. This
firmrepresents the defendant.

BI LLY
You peopl e represent Rand Tech?

A beat .

BI LLY ( CONT' D)
(with a smle)
So I'd be forced to go up agai nst
my old firnf

JULI E
You're not taking the case, we'll
conflict you out.

BI LLY
Real | y, and how woul d that work?
l"'mnot a | awer here, renenber?

(big grin)
Ww. Ant life funny sonetines?
(to Lucy)
You'll send ne the rest of the file?
LUCY
| sent it all.
BI LLY

Real ly? Little thin.

( CONTI NUED)
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And he exits. Julie just death-glares Lucy.
LUCY
The woman deserves a | awer. Between
the client and this firm | can't
find a single attorney willing to
take it on.

JULI E
Vell, seens you did.

OFF Julie, we:
CUT TO

I NT. LAWFIRM LOBBY - M NUTES LATER

Billy, the smle still on his face, steps off the
el evator, starts for the exit. Stops upon seeing--

H S POV
Cooper. As his eyes find Billy... he stops... forty

feet away. They stare at each other |ike gunslingers
at the OK Corral. Then Cooper approaches.

COOPER
Billy. How are you?
BI LLY
Can't conplain. How 'bout you,

Donni e?

Cooper hates being called "Donnie," but he doesn't bite.
He smles. Then--

COOPER
There's a restraining order.

BILLY
How s the famly, Frannie good?

Cooper glares. As Joe, the Security Quard, approaches--
JOE
(to Cooper)
We okay here, sir?

COOPER
Show M. McBride out please

( CONTI NUED)
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BI LLY
No worries. | was just |eaving.
(then)
See you, Donnie. M/ l|love to Frannie.

He heads off; shoots Horace a wi nk. OFF Cooper,

CUT TO

| NT. LAWFIRM DONALD COOPER S OFFI CE - LATER
Cooper and Juli e.

JULI E
It's the case agai nst Rand Tech.
Brought in by as Associate. W
turned it down. She referred it to
Billy.

COOPER
And who is this Associ ate?

JULI E
Lucy Kittridge, a second-year in

litigation. She a good kid,
excel l ent | awyer.

COOPER
(her agai n?)
Lucy Kittridge.
OFF Julie, we:

CUT TO

EXT. BEVERLY HI LLS HOTEL - 5:00 P.M

Bl LLY PULLS UP FRONT IN H'S OLD MERCEDES. THE VALET

G VES HM A LOOK: "WE DON T PARK THOSE. "
BILLY
(to the Val et)
Try not to scratch it.

As BILLY HEADS FOR THE ENTRANCE- -

I NT. POLO LOUNGE - 5:00 P.M-1ISH

BRI TTANY GOLD, thirty, |ot of nakeup, a |lot of cleavage,

Wwe:

sits at the bar, sipping a martini. She's working.

( CONTI NUED)
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Billy enters... spies her, approaches. As she sees hinm-
BRI TTANY
(warm sm | e)
Hey, Billy.
BI LLY

Al ready on the job.

BRI TTANY
You know it. This is the wtching
hour. How you doin', baby, |ong
tine.

BILLY
" mgood. Listen, | may have sone
wor k for you

BRI TTANY

Real | y?
(playful)
What you got in mnd?

BILLY
No, | mean real work. Legal
secretary work.

BRI TTANY
(less interested)
Ah.

BI LLY
That was kind of our arrangenent,
remenber? | defend you, and you do
work for nme as needed.

BRI TTANY
| thought the arrangenent was "you
get nme off, | get you off."

BI LLY
Seriously. | got a case with sone
real potential.

BRI TTANY
(she's heard this
bef or e)
Anot her bi g case, huh?

Bl LLY

This one could be very real.
( MORE)

( CONTI NUED)
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BI LLY (CONT' D)
But it could involve a | ot of
adm ni strative shit, drafting,

pl eadi ngs and so forth, | need a
| egal secretary.
(then)
Pl ease.
OFF this, we:
CUT TO

EXT. BEL AIR - EVEN NG

An oversized Victorian mansi on of sorts. Woever |ives
here has noney, which is sort of the point.

| NT. DI NI NG ROOM - EVEN NG

Donal d Cooper and his wife, FRANCESCA, |ate fifties,

el egant; they sit at the inported French dining room
tabl e, as a SERVANT TOPS OFF H S BORDEAUX. The Servant
departs as the two eat in silence; Cooper stares at his
pl at e.

FRANCESCA
Everyt hi ng okay?

Cooper | ooks up.

FRANCESCA ( CONT' D)
You look a little distracted.

COOPER
Tough day at work.

She nods; they resune eating in silence, until--
COOPER ( CONT' D)

(wi t hout | ooking up)
Billy McBride showed up today.

Francesca freezes for a nano-second before she resunes
eating. Cooper totally clocked it.

FRANCESCA

(sinply)
Real | y? What about ?

( CONTI NUED)
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FRANCESCA
Ah.
She coul d probe further, but it's not a discussion she
wants to evol ve. Cooper clocks that as well. OFF THEM

eating in

Pilot - THH RD DRAFT 7-20-15

COOPER
He's under the inpression he'll be
representing sonebody suing one of
our clients.

sil ence, we:

CUT TO

EXT. SANTA MONI CA PIER - N GHT

Billy sits on a bench with Rachel Kennedy. The air

cool, warmclothing. He sucks on a cigarette throughout.

BI LLY
| plan to file the conplaint by
tonmorrow i f possible. W got sone
standi ng i ssues, but they should be
beat abl e.

RACHEL
And then what? After we file?

Bl LLY
We go into discovery, which, frankly,
we can't afford. Could run hundreds
of thousands of dollars. Qur best
bet would be to settle within the
boat's policy limts, and get out
of Dodge.

RACHEL
Any settlement would have to include
an adnmi ssion fromthemthat it wasn't
sui ci de.

Bl LLY
We can go for that. But, |ook..
|l awsuits -- all of "em-- are about

noney. They ain't about adm ssions,
they' re al nost never about justice.
It all conmes down to a nunber.

RACHEL
Well, in this case, the nunber isn't
t hat inportant.

( MORE)

( CONTI NUED)
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He stares

Pilot - THH RD DRAFT 7-20-15

RACHEL ( CONT' D)
(off Billy)
| get that the law isn't noble.
But ny brother was.

into her; he can see her resol ve.

RACHEL ( CONT' D)
| was a pretty shitty sister, never
gave him much other than a few
headaches and sone added debt. He
deserves his dignity. That's what
| want to give himhere.

BILLY
| respect that. But you al so got
to appreciate a one-third contingency
of your brother's dignity ain't
gonna hal f-settle my bar tab.
gotta get sonme dough out of this.

RACHEL
| understand that.

A | ook between them

A beat .

BI LLY
Al so, what happened between us | ast
night... that probably shoul dn't
happen agai n.

RACHEL
Did it only happen because you were
drunk?

BI LLY
Why woul d you say that?

RACHEL

| know |'m not an attractive wonan.

(then)
| used to be, y' know. In fact,
it's one of the reasons | becane an
aesthetician, | wanted to study the
sci ence of preserving..

(adm tting)
...Mmy cup doesn't runneth over with
esteem |'ve never acconplished
much. Probably anot her reason
want to acconplish this for Ryan.

( CONTI NUED)
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36 CONTI NUED: (2)

BI LLY
You're a very beautiful woman.

RACHEL
You don't need to say that.

BI LLY
As you get to know ne better, you'l
realize | don't say things | don't
mean. You're a beautiful woman.
But if we're to be I awer and client,
we gotta respect certain boundaries.
Keep things uncluttered, y'know?

RACHEL
Yeah.
(then, admtting)
It was nice being desired | ast night,
even if fueled by alcohol. | don't
get that often.

Billy can see this is an honest, vul nerable woman. |f
he has clarity on anything at this nmonment... it's know ng
he's going to fight for her.

CUT TO

37 INT. LAWFIRM 23RD FLOOR CORRI DOR - MORNI NG

Lucy heads for her office, coffee in hand, cell phone at
her ear.

LUCY
(into cell)
No, what I'mtelling you is that
for the purposes of libel |aw, they
actually can sue,

As she unsuccessfully tries to open her office door
w th her pass-key--

LUCY ( CONT' D)
conpani es can be deened i ndividuals
when it conmes to being sl andered,

(re: her pass-key)
fuck ne up the ass.

(into cell)
Sorry, ny pass-key isn't working.
Can | call you back? Thanks.

She clicks off, tries her pass-key again.

( CONTI NUED)
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LUCY ( CONT' D)
(to the | ock)
Cocksucker.

JULI E
Lucy.

Lucy | ooks to see Julie; an unconfortable | ook on her
face.

LUCY
| wasn't calling the door gay.

JULI E
Can you join me in the conference
room please?

LUCY
(sensi nQ)
VWat's the matter?

JULI E
Pl ease.

TIME CUT TO

38 I NT. LAWFI RM CONFERENCE ROOM - MORNI NG

Donal d Cooper sits. Bespoke suit, French cuffs. Also
seated, LEIGH CHEN, forties, Head of Human Resources,
and GAVIN LI STER, fiftyish, Head of Security. Julie
enters with Lucy; a deer in the headlights -- she

i mredi ately knows sonet hing's up.

LUCY
Okay. This doesn't feel good.

Cooper shoots her his version of a smle. Then--

LUCY ( CONT' D)
What's goi ng on?

COOPER
Pl ease sit.

Lucy looks to Julie; Julie is just staring at the floor.

COOPER ( CONT' D)
Pl ease.

Lucy sits. A beat. Cooper takes a sip of water. He
enj oys seeing his prey squirm

( CONTI NUED)
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But Lucy just stares himright in the eye. A beat.

COOPER ( CONT' D)
You're not a squirnmer. That's
adm rabl e.

Anot her sip of water.
COOPER ( CONT' D)
I"'mafraid it's not working out,
Ms. Kittridge.

LUCY
What's not working out?

Si | ence.

LUCY ( CONT' D)
|"mgetting fired?

COOPER
It's not working out.

LUCY
Why ?

COOPER

By now, you know your key-pass has
been de-activated. Your cell phone
wi Il be disconnected within--

LUCY
I'd like a reason

COOPER

You don't get one.

(a beat)
Now, were | to explain -- | won't --
| m ght say you were being discharged
for violating your duty of loyalty
and confidentiality to a firmclient.
For self-dealing and deception in
order to secure outside conpensation
For theft of proprietary information
relating to the economc interests
of the firm disclosing privileged
information --

LUCY
Whose privil eged information?!
VWat the hell do you nean, self-
dealing? Wat the fuck is this?!

( CONTI NUED)
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COOPER
You shopped a case agai nst our own
client to another [awer.

LUCY

That's what this is about?
COOPER

You'd prefer | lay it off on your

fucking too many junior partners in
cor por at e?

JULI E
Al right, Donal d.

CHEN
(hands Lucy a bill)
These are personal account charges.

The firmtakes credit cards or cash.

No personal checks.

Lucy stares at it, incredulous --

COOPER
It was the firnml s noney; noney you
spent on personal itens, student
| oans, clothing, your car |ease --

LUCY
The student | oan paynents and car
was part of my signing bonus.

COOPER
To be paid back by you upon
term nation for cause.
(to Lister)
Where are the car keys?

LI STER
Val et; we already have them

CHEN
(hands Lucy an envel ope)
Notice of cancellation of health
benefits, i1nsurance, club
menber shi ps, and nort gage paynents.

LUCY
You're calling in ny home | oan?

( CONTI NUED)
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COOPER
(checks file on his
desk)
Seens we al so co-signed your *
nort gage. *
(a half-smle) *
Shitty day. *
A stunned beat. *
CUT TO
I NT. LUCY'S OFFI CE - M NUTES LATER 39

THROUGH THE GLASS, WE SEE SECURI TY, WAI TI NG TO ESCORT
HER OQUT. She stands there, stunned, still trying to
absorb the shock. Then, Julie enters. Silence. A

| ook between her and Lucy.

JULI E
Pl ease know |I fought for you.

More sil ence.

JULI E (CONT' D)
| f you need a reference, 1'lI
absol utely see that you get one. *
(then; genui ne)
| amso sorry. | truly am

LUCY
They're not going to get away with
this.

JULI E
Honey, they get away with everything.

Julie exits. OFF Lucy, we:

CUT TO

| NT. MOTEL, BILLY'S OFFICE - DAY 40

Brittany Gold is there at the conputer, working on the
conpl ai nt.

BRI TTANY
This says helicopter accident.

( CONTI NUED)
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A KNOCK

Pilot - THH RD DRAFT 7-20-15

| told you, i
j ust wherever
you substi tut

BI LLY
t's a pony, a "go-by,"
it says, "helicopter,"”
e wth "sea-faring

vessel" or "water-craft."

BRI TTANY

Are you serious?

They' re both
j ust change t

"chopper,"” to

fill out the
attachnent.
They | ook up;
Hey.

Hey.

BI LLY

wr ongf ul - deat h cases,

he nanmes of the parties,
"boat,"” then I'I|

one- page form
t here stands Lucy.

BI LLY ( CONT' D)

LUCY

Bl LLY

(1 ntroduci ng)
Lucy Kittridge, Brittany Cold.

(re: Brit
My staff.

(to Britt
Nice to neet

t any)

LUCY

any)
you.

(to Billy)

They just fir

VWhat ?  Why?

My guess is t

ed ne.

Bl LLY

LUCY
hat it's got a lot to

do with the personal shit between
you and Cooper. Can we tal k about

t hat ?

" m sorry.

Don't be. [

What are you

Bl LLY

LUCY
only mss ny car.

BI LLY
gonna do?
( MORE)

( CONTI NUED)
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Bl LLY ( CONT' D)
You want to work here?

LUCY
You' re funny.

BI LLY
Seriously. Can't pay you a salary,
at least not right off. But 1"l
cut you in.

LUCY
On all this? Gee.

BRI TTANY
We coul d ki nda use sone help. So
far, we're suing a helicopter

conpany.
Lucy picks up the docunent, gives it a gl ance.

LUCY
VWhat the hell is this?

BI LLY
That's just a pony.

LUCY
Are you kidding nme?

BRI TTANY
This was ny question.

Lucy stares at Billy.

BI LLY
VWat? It's done all the tine.

LUCY
(to Brittany)
How fast can you type?

BRI TTANY
Hey, | can go fast, slow, and any
speed i n between, hon.
LUCY
(to Billy)
"' m not working here, I'mjust doing
this.

As Lucy talks; Brittany types.

( CONTI NUED)
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LUCY ( CONT' D)
(rapid-fire)
Ceneral allegations -- all capped
in bold. One: Rachel La Croix
Kennedy files this note individually
and as a successor in interest and
heir of Ryan La Croix, deceased, --

Bl LLY
A sister ain't a successor under--

LUCY

We don't need to concede that.

(back to Brittany)
Rachel Kennedy is the sole surviving
sibling of the decedent. Two:
Plaintiff is infornmed and beli eves,
and herein alleges, that Rand
Technol ogy, hereinafter referred to
as Defendant, is a business
incorporated in the County of Los
Angel es, State of California.

BRI TTANY
You're fast, but I'"'mwth you.

LUCY
Plaintiff is informed and believes
and herein all eges that Defendant
isalimted liability conpany or
ot her business entity duly organi zed
and exi sting under the |aws of the
State of California, with its
principle place of business in Long
Beach, California.

ANGLE BI LLY

As she rattles off the conplaint; Brittany types
furiously. Billy just watches... This kid is good.

CUT TO

I NT. LAWFIRM DONALD COOPER S OFFI CE - CONTI NUOUS

Cooper, master of the universe, sits as his desk; Julie
sits across fromhim reading the conplaint. Finally--

JULI E
(re: the conpl aint)
Well. That didn't take |ong.

( CONTI NUED)
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CONTI NUED: 41

COOPER

No. It didn't.

(then)

At least his witing has inproved. *
JULI E

"1l make it go away.
COOPER

Oh, we're not settling. Have your *

teamdraft the answer by noon, to
be filed by end of business, together
with a notion to di smss.

JULI E
On what grounds?

COOPER
On the grounds that | pay you over
a mllion dollars a year and for
that kind of noney you'll conme up
w th sonet hi ng.

JULI E

Ckay. First of all, | shouldn't be

handling this personally, since

it's ny ex-husband. *
COOPER

Just get the docunent drafted. |
will handle it.

A beat .

JULI E
| beg your pardon? *
COOPER *
It's our biggest client, should *
t hey not warrant the services of
our nost senior partner?
JULI E
This needs to be settled, quickly,
quietly, --
COOPER
| just told you, we are not settling,--
JULIE COOPER ( CONT' D)
And that's a --if Billy wants
m st ake, this case hi s pound of flesh,--
cannot - -

( CONTI NUED)
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She hol ds

COOPER ( CONT' D)
He'll have to settle for mne

a | ook.

JULI E
We can be rid of this for fifty
grand, why ri sk--

COOPER
| want the answer and notion filed,
do it ex-parte so we can end-run

notice, | want to be in court
tonorrow

JULI E
VWhat ?

COOPER

Then nake sure Billy gets notice,
so he shows up

JULI E
VWhat the hell are you doi ng?
(of f Cooper)
Did you at least run this by Leonard
Betts?

COOPER
The last tinme | checked, | was in
charge here, not--

JULI E
As Rand's general counsel, he m ght
deserve a heads-up, especially since--

COOPER
| have given you a directive, Julie.
I'd like the answer and the notion
filed, please.

CUT TO

I NT. MOTEL, BILLY'S OFFICE - SUNDO/W

Rachel and Billy.

RACHEL
Tonor r ow?

( CONTI NUED)
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But Rachel
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BI LLY
(concealing his own
surprise)
It's just a tactic.

RACHEL
And they can just get it dism ssed
W t hout even hearing any evi dence?

BI LLY
It ain't gonna happen. W'IlI| be
fine.

RACHEL

(readi ng the docunent)
What' s abstention doctrine?

BILLY
Jurisdiction, saying it belongs in
Federal Court. Look, this is kitchen-
sink bullshit, the only issue with
teeth is the standing thing, which
we di scussed, but we'll clear that.

RACHEL
So what happens exactly?

BI LLY
We show up, they'll argue, 1'l
argue, the Judge will rule, the
case will go on. This is a very
good sign, truth be told, neans
we've got their attention. Mbst
defense strategies, it's kick-the-
can-down-the-road 'til the plaintiff
| oses interest.

(then)

W' re gonna be fine.

's no dummy. She can see his doubt through

t he bl uster. OFF this, we:

TIME CUT TGO

| NT. STARBUCKS - LATER

Rachel and Lucy.

RACHEL
I"'mfeeling Iike maybe we rushed
too fast, y' know?

( CONTI NUED)
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LUCY
Well. The conplaint had to be filed,
the Statute was about to toll.

RACHEL
And is it normal for the defense to
be so aggressive?

LUCY
(adm tting)
No.
A beat.
RACHEL
Be honest with ne. Is this Billy

really any good?

LUCY
| know he used to be.

Rachel takes a breath. Of her anxiety, we:

DI SSCLVE TO

EXT. COOPER S PORCH - EVEN NG

Cooper sits on the back porch. Nursing a scotch, SMXI NG
A CIGAR He's staring out into the expansive grounds;
he's in Master-of-the-Universe node. Tenpered with a

bit of doubt. The DOOR OPENS, Francesca energes, Sits.
Silence. Until--

FRANCESCA
Is it really wise for you to be
handling this case yoursel f?

COOPER

(mul I'ing over the

guesti on)
'"Is it wise' for me to handle it
nysel f?  Hmm

(then)
Y know, | think it nust be. And
you know what |eads ne to think
that, honey? The fact that | decided
to handle it nyself.

OFF Francesca, we:

CUT TO
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I NT. MOTEL, BILLY'S OFFICE - LATER 45%

Billy is at his desk, he's poring through the notion to
dismss. He's also got his old Horn book out on civil
procedure. A book, an old one at that, what a di nosaur.
Notes in the margins, this book is a bible, a good-I|uck
charm a keepsake... a relic. But it still works for
him He gul ps sone coffee.

EXT. MOTEL BALCONY - LATER 46

Billy paces up and down, up and down. Mentally going
over his argunent.

I NT. MOTEL, BILLY'S OFFICE - LATER a7

Billy paces, keyed up, cell phone tucked between shoul der
and ear, listening to it ring, waiting for soneone to
answer his call. Finally, A TIRED VO CE ANSVERS t he

ot her 1ine.

CLERK WLSON (V. Q) *
Clerk's office.

BI LLY
(charm and good cheer)
Good for you, working late, how you
doin"? Billy MBride here, | got a
qui ck questi on.

CLERK WLSON (V.Q) *
Who is this?

BILLY
Billy McBride, attorney. |I'm
actually good friends with Reginald
Rucker, Reggie still around?

CLERK WLSON (V.Q) *
It's after hours, M. MBride.

BILLY
Yeah. Listen, | filed a w ongful

death suit on the cal endar for
tomorrow. My secretary said she
maybe forgot to check the box for
puni tive damages.

CLERK WLSON (V. Q) *
You got to check the box.

( CONTI NUED)
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BI LLY

Yeah, which is why I'"mcalling, she

f eel

s terrible about it, so | was

just wondering, if you could just

pul |

out the docunent --

CLERK W LSON (V. O.)

W're not allowed to mark up files.

Bl LLY

| realize that, and | woul d never
presune... here's the thing: MW
firmmght fire her over this.

She'
and
is,

s got a kid with bone cancer
| feel terrible because, truth
| shoul d' ve checked her work,

because | know how upset she's been.

CLERK W LSON (V. O.)

| can't tanper with Court docunents,

sir.

BI LLY

Yeah, you're right, you' re absolutely
right. Know what, | shoul d best
talk to the Judge directly. Can

you

tell nme who's sitting?

CLERK W LSON (V. O.)

| can't give out that information.

Bl LLY

C nmon. She's got a kid with bone
cancer .

A beat .

CLERK W LSON (V. O.)

Judge Kel |l er.

CLI CK.  BILLY

Kel |

It's clear he
Julie enters,
A beat.

HEARS THE DI AL TONE.
BI LLY
(to hinself)
er?
doesn't know who that is. The door opens.
hol ding a copy of the Conplaint. Stares.

BI LLY ( CONT' D)

Don't tell ne, |'ve somehow fucked
up yet again.

( MORE)
( CONTI NUED)
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(2)

BI LLY ( CONT' D)
Let's see, we nust be up to page
si x- hundred, volune-three of the
many ways |'ve managed to di sappoi nt
you, what is it this tinme?

JULI E
(re: the docunent)
| know who wote this. Lucy
Kittridge is gifted, with a speci al
talent for drafting.

BI LLY
Must be the reason you people fired
her .
JULI E
| s she working on this case?
BI LLY
| don't have to tell you--
JULI E
Is she on this case?
BI LLY
CGet out.
JULI E
You listen to ne.
BI LLY
No, | don't gotta do that no nore--
JULIE BI LLY (CONT' D)
This girl has --we ain't partners,
talent, Billy, she remenber, | don't --
has a future, | oh, you care about
care about what her, that's why you
beconmes of her, tossed her to the
and | wll not |et curb, just because--

you drag her down
in the sinkhol e--

As it real

BI LLY (CONT' D)
You have no right barging in here--

JULI E
--if you want to fuck up your own
life, that's one thing, but I wll
not - -

|y escal at es- -

( CONTI NUED)
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JULI E (CONT' D)
--she's twenty-
seven years ol d,
what did you trot
out, the Ernest
Hem ngway bul | shit,
t he poetic romance
of being a washed-
out al coholic?

Bl LLY
(scream ng)
You did this to ne!

The scream startles both of them an eruption years in

t he maki ng, perhaps.

7-20-15

BI LLY

| am sick of you
passi ng j udgnent,
you fucki ng hear
me, |'mdoing ny
best to survive
here and all you
can do is--

( CONT' D)

BI LLY (CONT' D)
(powder - keggi ng)
You did it.
JULI E
(1 ncredul ous)
L didit?
BI LLY

(fighting enotion)
In sickness and in health! That
was the vow, in sickness and in
goddamm heal th! And when | got

sick. ..

A beat. He's nearly quaking with rage, hurt.

JULI E

You don't think I ri ed?

tried

Bl LLY

Not hard enough. The tinme | needed

you nost. ..

JULI E
We have a daughter
guilty of parental

| was becom ng
negl ect just

letting her be around you.
BILLY
Get the fuck out of here.
JULI E
Billy, I will always |ove you. But--

( CONTI NUED)
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BI LLY
(screans)
Cet the fuck out!!

A beat .

JULI E
For God's sake, you're still not
well. Don't be--

BILLY
| have to be in court in the norning.
Pl ease | eave.

The enotion between themis pal pable, strangely, so is
the residual chemstry. And it's devastating for her
to see what he's becone. She sinply exits. Billy sits
at his desk. Slans his fist down hard. Drops his head
into his hands.

CUT TO

EXT. MOTEL BALCONY - LATER

Billy stands, sucking on a cigarette. The anxiety is
starting to build a bit. Takes a deep long drag. Across
the parking lot... Chez Jay's. Buzzing.

ANGLE BI LLY

We can read his mnd, alnost. "Not tonight." But he's
been losing the "not-tonight" battle for years. He
sucks in sone air as if it were willpower. It's not.

CUT TO

I NT. CHEZ JAY'S - M NUTES LATER

Billy enters, finds a seat at the bar. The bar-keeper,
TONY, approaches.

TONY
Hey, Billy. Thought you were gonna
be a no-show toni ght.

BILLY
Just del ayed, that's all. Chivas,
neat .
The drink is quickly poured. Billy first inhales it...
then sips, swishes it in his nouth.

( CONTI NUED)
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It's like nmeeting God. He takes another sip, alittle
closer to a gulp... and then..

H S POV

Sitting at a table... staring at him.. Lucy.

RESUME

Billy just neets her stare. She then rises, approaches,
sits next to him

BI LLY ( CONT' D)
VWhat are you doi ng here?

LUCY
Am | going to have to junp up and
argue this tonorrow?

BI LLY
You' d have troubl e staying anonynous
i f you did.

LUCY
|"mnot going to just sit back and
et you fuck this up. | care about
this woman, and I won't--

BI LLY
Jesus Christ, everybody cares about
everybody, when did it becone such
a fucking caring world?

A beat .

LUCY
There could be real noney in this.
And here you are, the night before
a notion that could squash the whol e
thing... and you're drinking.

BI LLY
And if | wasn't, 1'd likely be
shaking in there tonorrow. | don't

t hi nk we want that.

She just stares. Then--

LUCY
|"mgoing to be sitting in the back.
Il will junp up and enter ny
appearance if necessary. Swear to
God.

( MORE)
( CONTI NUED)

56.

49



49

"TRIAL" - Pilot - TH RD DRAFT 7-20-15

CONTI NUED: ( 2)
LUCY ( CONT' D)

(then)
Why does Cooper hate you so?
BI LLY
Conpl i cat ed.
LUCY
Tel | ne.
BI LLY

Short version: he hates ne for what
| am hates hinself for what he

ain't.

LUCY
VWhich is what?

BI LLY
(with a wi nk)
Me.
(of f her)
Wen we first started, we act

ual l'y

made for a good team He liked the

gl anour of the law. | prefer
the muck. |1'd grind out sone

red
bi g

W ns, nostly product liability,

he'd invest our winnings int

he

busi ness, client relations, we built

this big giant.
(takes a sip)

But al ong the way, | becane bel oved.

He didn't. Respect ed, sure.
bel oved?

LUCY
And he resented that.

Bl LLY
We had this plaque on the wal
"The true neasure of a nan i s
heart." He didn't like howt

But

| .
hi s
he

mat h cane out, so he had it taken

down.
He takes anot her sip.

BI LLY (CONT' D)
The only thing Donal d Cooper

really

cares about is perception. The

Architectural D gest house in

Bel

Air, the Ivy-League educated trophy

wife. You ever seen her?
( MORE)

( CONTI NUED)
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BI LLY (CONT' D)
Grace Kelly | ooks, the Louis Vuitton
bags, steps off the private plane
in her linen suits, never a winkle.
We'd call her Donald's inmacul ate
conception, and he didn't m nd that
we did. 'Cause with him it's al
about appearance. So the day |
becane a poor reflection on him..
he stuck a knife in nmy back. Secret

| at e- ni ght partners neeting... al
of a sudden, I'mgone. As | was
escorted out, | promsed himl'd
fuck hi mup good.

LUCY
Did you?

BI LLY
No.

(then, with a w nk)
Fucked his wi fe, instead.

LUCY
Seri ous?

BI LLY
That's anot her difference between
us. Donald's the kind of guy them
ki nd of wonen want to marry. Me?
Well. ..

He sm | es.

LUCY
You slept with his wfe?

BILLY
"' mnot a perfect person.

LUCY
Ch ny god. They're never going to
let you win here. O give you
anyt hi ng.

This could be true. He takes another sip.

LUCY ( CONT' D)
Are you ready for this?

BI LLY
| sure as shit hope so.

CUT TO

58.
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EXT. SANTA MONI CA - NI GHT

Al is still. Mddle of the night. THE CAMERA CRAWS

ALONG THE SHORE... the streets are dead

quiet... VE

CONTI NUE TO PAN, THEN CLOSE ON THE OCEAN LODGE MOTEL.

I NT. MOTEL, ADJO NI NG ROOM - LATER

Billy Iies on his back, in bed; WE HEAR THE GENTLE
WH RRI NG OF THE CPAP as WE CLOSE ON HM CPAP MASK ON

HS FACE. H s eyes are open. Sleep is not comng easily

tonight. He lies there, breathing the air into his

abdonen, trying to cal mhinself.

| NT. BATHROOM - MORNI NG

STEAM A FEW SUI TS ARE HANG NG ON A HOOK... Billy's

way of steam ng out the winkles.

| NT. SHOWER - CONTI NUQUS

Bl LLY STANDS;, THE SHOWER POURS OVER HI S HEAD. EYES

CLOSED. Perhaps a ritual, who knows.

I NT. MOTEL, ADJO NI NG ROOM - LATER

TIME CUT TGO

Billy, standing before the mrror, tightening his tie.

JUW CUT TO Fastening his cuff-Iinks.
al ways cuff-links. JUMP CUT TO Stand

When in court,
ng in front of

the mrror, pressing ice-packs to his eyes. He then

massages his face, trying to shed sone of the puffiness.

He even gives his face a coupla sl aps,
flowng. Brittany enters.

BRI TTANY
Hey.
(then)
Handsone. Wow.
(sees his nerves)
What can | do?

BILLY
"' mgood. Trial bag?

BRI TTANY
Al'l packed.

get the bl ood

( CONTI NUED)
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CONTI NUED:

BI LLY
Ckay. Ckay.
(then)
Listen, | really '"preciate you
junping in in a pinch like this.

She cl ocks his nervousness.

BRI TTANY
Just go in there... relax... be
you.

She tightens his tie.

BRI TTANY ( CONT' D)
So handsone.

CUT TO

EXT. L. A COUNTY COURTHOUSE - MORNI NG

VWE FI ND BI LLY' S MERCEDES AS HE NEGOTI ATES HI S WAY | NTO
A CHEAP PARKI NG LOT NEARBY. He hates underground
par ki ng; another one of his superstitions/rituals.

CUT TO

| NT. MERCEDES - CONTI NUCUS

Bl LLY PULLS | NTO A SPOT AND PARKS. Reaches into his
trial bag, pulls out alittle shooter of scotch. DOMS
IT. Pulls out alittle shooter of Listerine. GARGLES,
DEBOARDS. .. SPITS. Good to go.

CUT TO

| NT. COURT LOBBY - DAY

Billy enters the building, proceeds through Security.
He can feel his chest tighten with each step. He noves
t hrough Security, stops, takes neasure of the place.
Been awhil e since he was here. He sucks in a breath,
heads for the el evator.

| NT. COURT, SIXTH FLOOR CORRI DOR - DAY
Billy steps off the elevator. |Imedi ately spies Rachel,

seated, waiting. Lucy is sitting next to her. Billy
approaches; they rise.

( CONTI NUED)
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58 CONTI NUED

RACHEL
Hey.

BI LLY
Hey. You okay?

RACHEL
Ner vous. You?

BI LLY
Alittle.
(to Lucy)
Mor al support ?

LUCY
Yep.

But her | ook says otherwi se. She won't hesitate to
jump in if he falls on his face.

BI LLY
(to Rachel)
We got about twenty-m nutes or so
before they call us in. It don't

figure to be a long hearing, but--
He freezes.
H S POV

The far end of the corridor; Cooper and his Team com ng
towar ds them

RESUME

BI LLY (CONT' D)
(softly)
You gotta be kidding ne.

As t hey approach- -

BI LLY ( CONT' D)
(to Cooper)
Seriously?

COOPER
(to Billy)
Good to see you again, Billy. Lucy,
what a surpri se.

( CONTI NUED)
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CONTI NUED: (2)

Bl LLY
(re: the entourage)
What's this, sone kind of shock-and-
awe shitshow?

COOPER
You don't recognize what this is,
Billy? The is the ending.

stares back. Cooper's face breaks into a cocky

e
M <

COOPER ( CONT' D)
It appears you've catastrophically
m s-stepped, ny friend.

Billy stares, ushers Cooper aside. The followng is
sotto.

BI LLY
Ckay. Recogni zing both our
friendship and that maybe |'ve

overstepped, |I'mgonna |et you wal k
away fromthis for seven hundred
gr and.

(of f Cooper)
That woul d be a five-hundred-thousand-
dol | ar savings, Donald, given the
half-mllion surcharge | typically
add on for assholes. Seven hundred
grand, you get to wal k away a hero.

COOPER
What shall we call this, gallows
hurnor ?

BI LLY
Call it whatever the fuck you |ike,
but - -

COOPER

You actually expect us to pay out
on sone ridiculous bullshit |awsuit
t hat - -

BI LLY
That's exactly what | expect, because
just the filing of this bullshit
| awsuit gives you all kinds of

pr obl ens.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 3)

As Cooper

As Cooper

BI LLY (CONT' D)
For starters, Rand will have to
file an SEC report about the pending
[itigation, that could inpact stock
prices, add to that, it could fuck
up what ever buy-outs or acquisitions
t hey got goi ng.

COOPER
Sonmething tells me this will get
di sm ssed | ong before any SEC
reporting deadline--

BI LLY
What about EU reports for foreign
exchanges, or how 'bout the EU
version of OSHA, since the allegation
is that a worker died on the job--

puts a hand on Billy's shoul der--

COOPER
(condescendi nQ)
Billy, Billy--

BILLY
Get your fucking hand off ne.

COOPER
| f your career wasn't dead before,
it nost certainly--

BI LLY

(i ntense)
Let's stick to what's dead in this
case, it's a nman, who was invol ved
in DOD, weapons research, Donnie.
The Pentagon's | nspector General
for Research and Procurenent has to
be notified, you think about that?
You tell your client they're | ooking
at endl ess paperwork and bureaucratic
bull shit that'll cost themmllions
of thousands of dollars in billable
hours, or don't you care since it's
you who stands to profit fromit
al | .

turns away, Billy grabs him

BI LLY ( CONT' D)
What' s gonna happen once Wall Street
gets wind of this?

( MORE)

( CONTI NUED)
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CONTI NUED:  ( 4)

BI LLY (CONT' D)
A quarter cent decline in stock,
that's a billion dollar-plus |oss
for Rand.

COOPER
Rand stands well|l protected here,
you forget | hold the ultimate trunp
card.

BI LLY
VWhich is what?

COOPER
VWhich is you, ny friend. Best of
| uck.

And Cooper heads off.
CUT TO

I NT. COURT, MENS' ROOM - M NUTES LATER

Billy enters... the anxiety is building. He goes to
the sink, RUNS H S HANDS UNDER COLD WATER. W pes his
face. Looks at hinself.

BI LLY
Like riding a bike, that's all.
Ri di ng a bike.
(I NTO THE M RROR)
"' Morning, Your Honor."
(agai n)
"Good norning, Your Honor."

CLERK CAVE (O S.)
Al rise.

CUT TO

I NT. JUDGE W LLI AM KELLER S COURTROOM - DAY

ALL PARTI ES PRESENT. CHAMBERS DOOR opens and out steps
JUDGE WLLIAM D. KELLER, thirty-eight, think Chief
Justice John Robert's | ow key style but steely resolve --
a vel vet hanmmer.

CLERK CAVE
The Honorable WIIiam Kell er
presi di ng.

( CONTI NUED)
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60 CONTI NUED

BI LLY
(to hinself)
Jesus Christ. He's a kid.
As Julie enters and takes a seat in the rear, exchanges
eye-contact with Lucy.

JUDGE KELLER
Mor ni ng, Counsel. | see this matter
was cal endared for an initial hearing
on defendant's notion to dismss
and the setting of discovery dates,
but | understand there's a problem
with the plaintiff's original filing.

COOPER
Good norning, Your Honor. Donald
Cooper appearing for the Respondent,
Plaintiff's conplaint is defective
on several grounds, the first and
per haps nost-enbarrassing is the
glaring lack of standing.

BILLY
Billy McBride for the Plaintiff,
Judge- -

COOPER

(flicking that away)
| mght direct ny |learned brother's
attention to the California Rules
of Givil Procedure, which expressly
provi de- -

BI LLY

(rmovi ng up)
Before we get to the chapter on
standing, you'll first cone across
a section on notice which requires
a seven-day heads-up before
schedul i ng any hearing, making this
ex-parte stunt--

COOPER
Certainly M. MBride can appreciate
when a conpany's good nane has been
defaned as it so has been here, the
urgency to set the record straight
becones paranount,

(then)

t hough | do realize sone people
becone confortable over tinme with
stai ned reputations.

( CONTI NUED)
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CONTI NUED: (2)

Billy now gl ares at Cooper.

JUDGE KELLER
(conceal ed delight)
Vell. It seens the baggage has
arrived.

COOPER
The nanmed Plaintiff in this matter
i's neither a surviving spouse nor
surviving child, as required--

BI LLY
Wongful death can be asserted by
any person dependent on the decedent
economcally or enotionally.

COOPER
The California Suprene Court has
expressly held renote interests
cannot bring wongful death cases.

Bl LLY
It's a discretionary call, --

COOPER
One which should hardly fall to you

JUDGE KELLER

Sounds like a good tine for ne to
junp in.

(to Billy)
| realize, M. MBride, that many
judges extend |l atitude on standing,
but there's a reason we have certain
technical rules in play.

BILLY
Under st ood, Your Honor, and all
t hose rul es have in comon an
underlying legislative intent to
serve justice. Denying a grieving
sister her day in court, squashing
her effort to determ ne how her

brot her died, that hardly coinci des--

COOPER
He died by his own hand, that has
| ong been- -

BI LLY
|"msorry, are you the tryer of
fact here, 'cause if so--

( CONTI NUED)
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CONTI NUED: ( 3)

A stunned

COOPER
This matter has been investigated
by GOSHA, - -

BI LLY

Wi ch based its findings on
interviews conducted with agents of
t he Def endant, - -

COOPER
May | be allowed to finish?

BI LLY

May we be allowed to start? ' Cause
that's what you're in here trying
to shut down, a "start," you may
not be concerned as to how Ryan La
Croix died, |"msure you don't even
care, but here's a flash.

(points to Rachel)
She does.

JUDGE KELLER
Your point's well-taken, M. MBride.
But |1'mgranting Defendant's notion,
this case is dism ssed.

beat .

JUDGE KELLER
Your conplaint is defective. Not
only on standi ng, but under the
Federal H gh Seas Act.

BI LLY
(what ?)
| beg your pardon.

JUDGE KELLER
When a person perishes on a water-
craft, the exclusive renedy would
be in Federal Court.
(alittle too self-
sati sfied)
Seens | have no jurisdiction.

BI LLY
| would direct Your Honor's attention
to the California Wongful Death
Statute which expressly applies to--

( CONTI NUED)
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JUDGE KELLER

(bristling)
You're presumng to tell nme the | aw
now?
BI LLY

|"mpresumng to argue it, that's
sort of the point of these
proceedi ngs, even the ones that
turn out to be a nockery.

That gets a gl are.
JUDGE KELLER

| woul d hope Counsel doesn't nean
toinsult the integrity of this

Court.

BI LLY
Well, Your Honor has the right to
hope.

(of f the Judge)
One of the first things they teach
you in Judge-school is "don't fal
for the H gh Seas Act, it's a piece
of | egal hooey." There's case | aw
t hat says so, and anong the
criticism nobody knows what 'High
Seas" even neans. Bays versus
inlets, rivers, big |akes, it's not
even clear how far out you need to
paddl e before the sea is defined as
hi gh.

JUDGE KELLER
|"ve made ny ruling.

BI LLY
And it's a bad one. If you nean to
toss this woman's case on standi ng,
or "high seas,"--

JUDGE KELLER
(poi nt ed)
Sonetimes the baby goes out with
the bath water, M. MBri de.
(then)
You're famliar with bath water,
aren't you, sir? The stuff that
circles down the drain, we call it
sewage.

A beat. Billy stares.

( CONTI NUED)
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CONTI NUED: ( 5)

JUDGE KELLER ( CONT' D)
The thing about discretionary calls:
| nust take into account a variety
of factors. The Rules of G vil
Procedure. Certainly the nerits.
The credibility underlying the
parties' positions, which
necessitates nme weighing the fitness
of the litigants thenselves. M.
Cooper stands before nme beyond
reproach; an esteened nenber of the
Bar. You, on the other hand, have
tw ce been suspended from practice.
There's been nore than a few
mal practice clai ns | odged agai nst
you. | have grave concerns here,
sir. The benign guess is that you're
using this lawsuit to circunvent a
restraining order which purports to
keep you away fromyour old firm a
pl ace you previously tried to steal
files from

BI LLY
| never--
JUDGE KELLER
(abrupt)
" mtal ki ng now, sir.
(then)

The nore malignant concl usi on m ght
be that you're saddling this woman
up, exploiting her grief to extract
nui sance change from a deep- pocket

Def endant, if | offend you, M.
McBride, consider it in kind, because
your recent track record both offends
and shocks the integrity of this
court, as well as the California

Bar at | arge.

Billy stands there, poleaxed. The personal attack..

it's an anbush

BI LLY
VWhat is this?

ANGLE JULI E

It pains her to see himhumliated |like this.

( CONTI NUED)
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CONTI NUED: ( 6)

RESUME

A beat .

JUDGE KELLER
(to Billy)
Do you know what | find especially
sad? It was twenty-two years ago,
| wal ked into a courtroom not very

far fromwhere | nowsit... | was

si xteen years old, and | watched

you in action. It was sonething to

behold. And | said to nyself right

then: "I'mgoing to be a | awer.

|"mgoing to grow up and be him™"
(a beat)

What a tragedy to see what you' ve
beconme. Anong ot her things, a drunk.

BI LLY
It's not ne that appears to be in
the bag this norning, Judge.

JUDGE KELLER
What did you just say?

BI LLY
| believe you heard ne.

JUDGE KELLER
The case is dismssed. | amfining
M. MBride twenty-five thousand
dol lars for contenpt of court.

BI LLY
Excuse ne?

JUDGE KELLER
| do not excuse you. Calling ny
courtroom a nockery, that's contenpt.
Suggesting |'ve been bought, that's
contenpt. | further find this
prosecution to be frivol ous,
notivated nore by your ill wll
toward a fornmer law partner -- | am
ordering the plaintiff to pay ful
defense costs for both this
proceedi ng and the preparation tinme
connected thereto.

(to Rachel)
Ms. Kennedy, | won't dismiss with
prejudice, you're free to try again.
( MORE)

( CONTI NUED)
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JUDGE KELLER ( CONT' D)

Shoul d you do so, | strongly urge
you to retain another |awer. W're
adj our ned.

Billy stands there, pol eaxed.

COOPER
(sotto; to Billy)
Not quite how you drew it up?

And then Cooper heads to his table. Judge Keller
collects his papers, rises; starts off. Suddenly--

BI LLY
I'"d like to be heard, Judge.

The Judge stops in his tracks. Stares.

JUDGE KELLER
We're adjourned, Counsel. W're
done.

Bl LLY
|'mafraid we're not done. And |
should |i ke to be heard.

Confusion. Judge Keller |ooks to Cooper.
BI LLY (CONT' D)
Why the fuck are you | ooking at
hi n?
ANGLE JULI E
As she drops her head into her hands. "Uh oh."
RESUVE
JUDGE KELLER
(to Billy)
| do not tolerate profanity in ny
courtroom sir. That will cost you
anot her twenty-five thousand doll ars.
BILLY
Yeah, we can take all that up at ny
heari ng, Judge.

Judge Kel | er stares back, confused.

( CONTI NUED)
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(8)

BI LLY (CONT' D)
Certainly Your Honor knows -- I|ike
any good Judge would -- that by
holding nme in contenpt, you entitle
me to a contenpt hearing. \Were
|"mallowed to introduce evi dence,
included but not limted to certain
activities of the Defendant, possible
m sdeeds of Defense Counsel and,
best of all, evidence of judicial
bi as.

er just glares.

BILLY ( CONT' D)
That's right, Judge, | said 'bias.'
You want to tack on another twenty-
five thousand?

The Courtroomis frozen.

JUDGE KELLER
You' ve m s-stepped, Counsel.

Bl LLY
Gee, that's the second tine |'ve
been tol d that today.

(re: Cooper)
He told ne | m s-stepped, now you're
telling nme. You guys sure think
alike. Two peas in a pod, | guess.
ANGLE LUCY

concealing a smile

RESUME

BI LLY (CONT' D)

Phone records, e-mails, credit card
receipts -- a lot of shit becones
adm ssible in contenpt hearings. |
happen to know for a fact ny | earned
brother |likes to wne and dine
menbers of the Bench, sonetines the
subj ect of future enploynent gets
dangl ed, sonetines not. W knows?
Today the first time you two have
net ?

(a beat)
Schedul e nmy hearing, Judge. Anytine
is good for nme. Wen's good for
you?

( CONTI NUED)
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ANGLE JULI E

She's also fighting a smle.

RESUME

JUDGE KELLER
My Clerk will propose a few dates
and notify the parties.

Judge Kel l er shoots another | ook to Cooper and departs.
Billy heads back, goes to Cooper.

BI LLY
(sotto)
Not quite how you drew it up?

And as Billy goes to Rachel, THE CAMERA CLOSES ON COOPER
Now he's powder-kegging. This was supposed to be over.
And it's not. THE CAMERA PULLS BACK AS COOPER SLOMAY
TURNS TO LOOK AT BILLY. BILLY' S STARI NG RI GHT BACK.
"I't's fucking war, now." "It's war."

BI LLY ( CONT' D)
Be seei ng you.
(addi ng)
Donni e.

* ¥ * X

CUT TO

EXT. COURTHOUSE - M NUTES LATER 61

Billy and Rachel, on the nove. As they head to the
curb, to the pedestrian crossing--

RACHEL
| don't understand what happened.
Did we just |ose, did sonething
good happen? |'m confused.

BI LLY
W didn't lose, and it could be very
good. Unless the Judge cones to
hi s senses and rescinds the contenpt
findi ng.

AS THE LI GHT CHANGES; THEY BEG N TO CROSS.

BI LLY (CONT' D)

I n which case we | ose our hearing.

But either way, |I'mfeeling we got

enough to recuse his biased ass. *
( MORE)

( CONTI NUED)
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Bl LLY ( CONT' D)
Al in all--

SUDDENLY, A BLARI NG HORN -- A SKI DDI NG SCREECH NG SOUND:
BOOM RACHEL IS STRUCK BY AN OUT- OF- CONTROL M NI VAN

| T SENDS HER Al RBORNE | NTO A CLUSTER OF BYSTANDI NG
MESSENGERS, STANDI NG W TH THEI R Bl CYCLES. CHAGCS, PANI C,
SCREAM NG. . I T HAPPENED IN A NANO-SECOND. Billy's in
shock for a beat, 'what the fuck happened?” WE HEAR
BYSTANDERS REACTI NG SOME CALLI NG NI NE- ONE- ONE.

BI LLY (CONT' D)
Rachel ?

Looki ng around. She's vani shed.

BI LLY ( CONT' D)
Rachel ?! 2! ?

AND THEN HE SEES THE CROAD OF ONLOOKERS. HE RUSHES
OVER

BI LLY (CONT' D)
Rachel ?!

HE PUSHES H S WAY THROUGH. MJTED SOUNDS OF HORROR
DESPAI R, PANIC. AND THEN HE SEES I T.

H S POV

HER HEAD | S ROTATED THREE- SI XTY, A LEG | S CONTORTED
SHE' S DEAD DEAD. | N AN I NSTANT. NOT A SPEC OF LIFE IN
HER. SHE LAYS THERE, EYES FI XED OPEN, HER BODY MANGLED
| TS GROTESQUE

AS THE CAMERA CLOSES ON BILLY... H' S SHOCK, H S HORROR
H S FACE CONTORTS W TH DI SBELI EF. NUMB, HE STARTS TO
BACKPEDAL AS WE HEAR THE ONCOM NG SI RENS. It's over.
She's dead. Was this intentional, was it an accident?
He cannot process anything other than she's gone.
Suddenly, he cannot feel his legs. He |lowers hinself
slowy to the sidewal k. Sits. OFF HM DAZED, THE
CAMERA PULLS UP: AN AERIAL VIEW BILLY SITS THERE. ..
MADNESS, CRI SES SWRLI NG ALL AROUND HHM  OFF TH' S, we
finally, mercifully,

FADE OUT.
TO BE CONTI NUED

61



	ACT I
	1	EXT. THIRTY-FOOT CRAFT - NIGHT
	2	EXT. ANOTHER BOAT - CONTINUOUS
	3	EXT. CHEZ JAY'S - MORNING
	4	INT. CHEZ JAY'S - CONTINUOUS
	5	INT. LUCY'S SANTA MONICA LOFT - CONTINUOUS
	6	EXT. OCEAN LODGE MOTEL, SANTA MONICA - LATER
	7	INT. MOTEL, BILLY'S OFFICE - DAY
	8	INT. MOTEL, ADJOINING ROOM - CONTINUOUS
	9	INT. MOTEL, BILLY'S OFFICE - CONTINUOUS
	10	EXT. LAW FIRM OF COOPER & MCBRIDE - DAY
	11	INT. LAW FIRM, LOBBY - CONTINUOUS
	12	INT. LAW FIRM, ELEVATOR - CONTINUOUS
	13	INT. LAW FIRM, DONALD COOPER'S OFFICE - MOMENTS LATER
	14	INT. KELVIN'S OFFICE - MINUTES LATER
	15	EXT. CHEZ JAY'S, PARKING LOT - NIGHT
	16	INT. CHEZ JAY'S - NIGHT
	17	INT. CHEZ JAY'S - TWENTY MINUTES LATER
	18	INT. MOTEL, ADJOINING ROOM - LATER
	19	EXT. CULVER CITY, CA - DAY
	20	INT. MERCEDES - CONTINUOUS
	21	EXT. LA CROIX HOUSE - MOMENTS LATER
	22	INT. LA CROIX FAMILY ROOM - MINUTES LATER
	23	EXT. OCEAN LODGE MOTEL - NIGHT
	24	INT. MOTEL, BILLY'S OFFICE - NIGHT
	25	EXT. LONG BEACH MARINA - MORNING
	26	EXT. LAW FIRM OF COOPER & MCBRIDE - DAY
	27	INT. LAW FIRM, LOBBY - CONTINUOUS
	28	INT. LAW FIRM, 23RD FLOOR CORRIDOR - TWO MINUTES LATER
	29	INT. LAW FIRM, CONFERENCE ROOM - CONTINUOUS
	30	INT. LAW FIRM, LOBBY - MINUTES LATER
	31	INT. LAW FIRM, DONALD COOPER'S OFFICE - LATER
	32	EXT. BEVERLY HILLS HOTEL - 5:00 P.M.
	33	INT. POLO LOUNGE - 5:00 P.M.-ISH
	34	EXT. BEL AIR - EVENING
	35	INT. DINING ROOM - EVENING
	36	EXT. SANTA MONICA PIER - NIGHT
	37	INT. LAW FIRM, 23RD FLOOR CORRIDOR - MORNING
	38	INT. LAW FIRM, CONFERENCE ROOM - MORNING
	39	INT. LUCY'S OFFICE - MINUTES LATER
	40	INT. MOTEL, BILLY'S OFFICE - DAY
	41	INT. LAW FIRM, DONALD COOPER'S OFFICE - CONTINUOUS
	42	INT. MOTEL, BILLY'S OFFICE - SUNDOWN
	43	INT. STARBUCKS - LATER
	44	EXT. COOPER'S PORCH - EVENING
	45	INT. MOTEL, BILLY'S OFFICE - LATER
	46	EXT. MOTEL BALCONY - LATER
	47	INT. MOTEL, BILLY'S OFFICE - LATER
	48	EXT. MOTEL BALCONY - LATER
	49	INT. CHEZ JAY'S - MINUTES LATER
	50	EXT. SANTA MONICA - NIGHT
	51	INT. MOTEL, ADJOINING ROOM - LATER
	52	INT. BATHROOM - MORNING
	53	INT. SHOWER - CONTINUOUS
	54	INT. MOTEL, ADJOINING ROOM - LATER
	55	EXT. L.A. COUNTY COURTHOUSE - MORNING
	56	INT. MERCEDES - CONTINUOUS
	57	INT. COURT LOBBY - DAY
	58	INT. COURT, SIXTH FLOOR CORRIDOR - DAY
	59	INT. COURT, MENS' ROOM - MINUTES LATER
	60	INT. JUDGE WILLIAM KELLER'S COURTROOM - DAY
	61	EXT. COURTHOUSE - MINUTES LATER

