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01: 00: 00

HBO LOGO

OVER BLACK

The SOUND of many VO CES singing a heartfelt "Indian Red."
FADE | N:

EXT. DRI VEWAY/ LAMBREAUX' S HOUSE/ GENTI LLY - DAY #1

The I ndian Menorial for Lanbreaux. VO CES and DRUMS. The
MOURNERS gathered in a circle, spilling out onto the | awn.
DAVI NA LAMBREAUX, DELMOND LAMBREAUX, LADONNA BATI STE- W LLI AVS,
BRANDI (nore pregnant), the GUARDI ANS, i ncludi ng GEORGE
COTRELL, DUPREE, FRANKLIN, MEMPH S RONNIE, et al, CHERICE
HARRI SON- NELSON, WARDELL, ROBI NETTE and MRS. ROBI NETTE, and
sone of Lanbreaux's fellow big chiefs: HOMRD M LLER, CLARENCE
DALCOUR, DARRYL MONTANA, MONK BOUDREAUX, etcetera. As they
did for the WId Man in Season One, now they do for Big Chief
Al bert Lanbreaux, harnoni zing on the words, "How | love to
hear you call ny Indian Red,"

DALCOUR
Bi g Chi ef Lanbreaux make no hum bow,
| NDI ANS
Hum bow,
DALCOUR
I ndi ans of the nations gonna go
around,
| NDI ANS
Whoa,
DALCOUR
M ghty Cooti e-Fiyo,
| NDI ANS
I ndi an Red, Indian Red,
DALCOUR
M ghty Cooti e-Fiyo,
| NDI ANS
I ndi an Red, Indian Red,
DALCOUR
Oh, we are the,
| NDI ANS
I ndi ans,
DALCOUR

Al 1 say,
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01: 01: 00

| NDI ANS
| ndi ans,

DALCOUR
Al 1 say,

| NDI ANS

I ndi ans of the nation, the whole
wild creation,

DAL COUR
But we won't bow down,

| NDI ANS
No we won't bow down,

DALCOUR
Down on that ground,

| NDI ANS
On that dirty ground, oh how I |ove
to hear himcall ny Indian Red.

MONTANA
We are fromthe nation

| NDI ANS
The whole wild creation, don't you
hear ne callin', softly, softly
callin',

MONTANA
Oh ny I ndian Red,

| NDI ANS
Oh ny I ndian Red,

MONTANA
We killed himdead,

| NDI ANS
Ch, we killed himdead, because |
| ove to hear himcall ny Indian Red,

DALCOUR
Ch we are the,

| NDI ANS
| ndi ans,

M LLER
| ndi ans,

| NDI ANS

| ndi ans,
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01: 02: 04

M LLER
I ndi ans of a nati on,
| NDI ANS
I ndi ans of the nation,
M LLER
The whole w | d,
| NDI ANS
The whole wild creation,
M LLER
And we won't bow down,
| NDI ANS
No we won't bow down,
M LLER
Not on that ground,
| NDI ANS
On that dirty ground, because | |ove

to hear himcall ny Indian Red,

BOUDREAUX
M ghty Cootie got Fiyo,

| NDI ANS
I ndi an Red, |ndi an Red,

BOUDREAUX
Bi g Chief Lanbreaux dead and gone,
but his name gonna carry on and on
and on,

| NDI ANS
I ndi an Red, |ndi an Red,
DALCOUR
Jockono,
| NDI ANS

Fi no- hi yo-hi yo, hiyo-hiyo-hiyo, hiyo-
hi yo- hi yo, hiyo-hiyo-hiyo, ny Indian
Red, Oh it killed himdead, because

| love to hear themcall ny Indian
Red,

BOUDREAUX
County-fay.

MAIN TITLES: "TREME SONG " BY JOHN BOUTTE

FADE TO
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01: 03: 00

01: 04: 00

FADE | N:

| NT. BEDROOM CHEZ MCALARY/ TREME STREET/ TREME - DAY
JANETTE DESAUTEL and DAVI S MCALARY have slept in, chef's

hours. And now, DESAUTEL is above him in the bed, in
argument. But they are happy.

MCALARY
| can do this for you.

DESAUTEL
| can't pay you. W're just getting
costs covered as it is, | can't afford
you.

MCALARY
Not for pay.

DESAUTEL

Not for pay? Wiy would you do it
wi t hout getting paid?

MCALARY
Because I'ma giver. | give, and |
give, and | give..

DESAUTEL | aughs, hits himwth a pillow

MCALARY ( CONT' D)
Cone on, face the facts. Look, |
lived out nost half ny life, if I'm
honest, wasting a quarter of it, and
what do | have to show, huh? I ama
part-tinme disc jockey, a part-tine
musi cian, a part-tine |over,

01: 05: 00

MCALARY ( CONT' D)
O extraordi nary wonen t hat
nonet hel ess work eighty hours a week
and are therefore willing to settle..

DESAUTEL
They're not settling. | mean, not
any nore than you are..

MCALARY
I"mjust saying, it's tinme for ne to
go full-time in life.
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DESAUTEL
You' re scaring ne, Davis. | nean,
where's the Davis MAlary who said
any job on which you can't be seen
with alit joint is a job not worthy
of consi deration?

MCALARY
Wen | was a child, | spoke as a
chi I d.
(pause)
Janette.
DESAUTEL
Hm?
MCALARY

Let me do this.

She | ooks at him anused, |eans over, kisses him gets out
of bed, and while wal ki ng away:

DESAUTEL
Alright, Davis. | need you there at
five-thirty. Don't be late.

DESAUTEL enters bath. As MCALARY lies in bed a nonent,
t hi nki ng, wondering at hinself,

CUT TGO
I NT. OUTSI DE MARSDEN S OFFI CE/ NOPD HQ' S. BROAD ST. - DAY
Lt. TERRY COLSON waits outside the Deputy Chief's office,
hat in hand, so to speak. He fidgets, checks his watch

Finally, the OFFICER seated in the outer office answers his
phone after an intercom BUZZ. COFFI CER nods.

COFFI CER
Yes, sir.

OFFI CER hangs up, turns to COLSON.

OFFI CER ( CONT' D)
You can go in, Lieutenant.

01: 06: 00

COLSON gets up, enters into:

I NT. MARSDEN S OFFI CE/ NOPD HEADQUARTERS/ S. BROAD ST. - DAY
COLSON squares before DEPUTY CH EF OF OPERATI ONS MARSDEN s

desk. MARSDEN | ooks at him-- suppressed hate -- but has to
swal | ow al I .
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COLSON

What you want to see nme for, Chief?
MARSDEN

(wary now)

Your transfer. |It's been approved.
COLSON

To where?
MARSDEN

Back to the Eighth. As requested.
Ef fective after the holiday.

(pause, smle)
You' || also be happy to know t hat
I"ve been asked by the chief to
oversee an internal initiative ainmed
at reducing departnental corruption

COLSON
An internal initiative?
(smle)
Pol i ci ng oursel ves under your
di scerni ng eye, huh, Chief?

MARSDEN gl owers at him
COLSON ( CONT' D)

Too | ate.
MARSDEN
What ?
COLSON
Too little, too late. |'mtestifying,

Deputy. Tonorrow, in fact.

COLSON sal utes sharply, nods politely, exits. On MARSDEN

CUT TGO
I NT. CONFERENCE AREA/ LOBBY/LIGUORI"S BANK/C. B.D. - DAY
NELSON HI DALGO sits on one side with C.J. LIGUORI, facing a
pair of LAWERS, a BANK OFFI CER and a STATE OFFI CI AL. LAWER
#1 passes across yet another docunment, pointing to the tagged
pl aces where H DALGO needs to sign.

LAWER #1
Here, here and here. Need a full
signature right there.

H DALGO t akes pen in hand. LIGUORI watches benignly.

H DALGO
It's gonna be quite a nedical center
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01: 07: 01

Wth a

STATE OFFI Cl AL
bi ot ech conponent.

LI GUOR

Sonething to rival the Houston
conpl ex, thanks to planni ng and
pati ence.
H DALGO
(toast with pen)
Vel |, here's to planning and patience.
LAWER #1
Ckay, your |ast copies.
(poi nting)
Gonna go here and here. Initial in

t he corner of each page.

HI DALGO conti nues si gni ng.

LI GUOR

Now t hat we've unburdening you of
all this New Ol eans real estate,
' mguessing that the |ast order of
busi ness for Nelson Hidalgo is to
see that Jazz Center get the green

l'i ght.
HI DALGO
That would frost the cake, woul dn't
it?
LAWER #1
Thank you.
HI DALGO

Where's that project now?

HI DALGO fi ni shes.
up fromthe closi

Big ne
Mar di

devel o
edi tor

H gh h

Dunno

You go

LAWYERS begi n col | ati ng docunents,

cl eani ng

ngs. Docunents going to sorted files.

LI GUOR
eting at the Tines-Pic after
Gas. Irvin Mayfield and our
pmrent team presenting to the
ial board there.

H DALGO
opes?

LI GUOR
Coul d be rocky.

H DALGO
nna be there at the Tines-Pic?
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LI GUOR
Too nuch profile for ne.
(smle, dry)
Wien was your flight back to
Gal veston? | know you've got your
hands full there.

H DALGO
I"mout this afternoon, but | can
fly back be your eyes and ears if
you need ne in the room

LI GUOR
Good nan.

LAWYER #1 nods to STATE OFFI Cl AL, who slides a series of
bank-si zed cl osing checks across the table toward H DALGO.

LAWER #1
M ster Hi dalgo. Your payout.

HI DALGO exam nes the checks, suitably inpressed. He endorses
checks,

01: 08: 00
CUT TO

I NT. GYMNASI UM THEOPHI LE J. ELI E ELEMENTARY SCHOOL - DAY

ANTO NE BATI STE, drilling the KIDS, in prep for Lundi G as.
They' re doing better. He's running themthrough their paces
on "Basin Street Blues" when he notices LADONNA standi ng
just inside the door, watching.

BATI STE
Alright. That's not bad. Take a
l[ittle breather, 1'l1 be right back

The KIDS scatter as he wal ks over to LADONNA.
BATI STE ( CONT' D)

LaDonna?
LADONNA
Wioa. | am i npressed.
BATI STE

(confused)
You just driving by or...?

LADONNA
Naw, | was in the neighborhood. So,
you marching on Mardi Gas Day?
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BATI STE
Ch, not this year. W' re doing Lundi
G as Monday afternoon by the river,
you know, Zulu Fest.

LADONNA
So, you're not busy on Mardi G as
Day. ..
BATI STE
| didn't say that...
LADONNA
Alcide is riding in a truck parade.
BATI STE
"Il be there. Yeah. | guess |

shoul d get back then.
01: 09: 00
He starts to go. She stops him

LADONNA
Hey, | really need to talk to you.

BATI STE
Alright. I'"mdone in half an hour.
LADONNA nods.
LADONNA
kay.

CUT TO
I NT. BOOTH & RECORDI NG STUDI O NASHVI LLE - DAY

Shot both ways through the glass: ANNIE works with a new
hand- pi cked BAND on her next record. MARVIN FREY is behind
the ENG NEER in the booth. She is laying down a gorgeous
solo on the instrunental bridge to "Sunset H ghway." It is
ANNI E at her best, working against the pre-record of the
song, which still lacks vocals. Even the BAND, strong studio
nmusi ci ans, are inpressed with the violin. Shots of them
sipping coffee, listening, affirmng. She finishes refrain,
frowmns. FREY clicks in fromthe booth.

FREY
How ' bout that one? C ose enough
for governnent work, right?

ANNI E shoots hima fuck-you | ook
FREY ( CONT' D)

' m kidding. That was a joke. That
was beautiful, Annie.
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ANNI E
| got a better one in ne.

ENG NEER
Ckay, we can roll when you're ready.
Take eight. ..

ANNIE |ifts the violin, but then, as a second thought,
into the m crophone to address FREY.

01:10: 01

ANNI E
You know, we can get the solo perfect
and we will. But this song isn't
me, Marvin.

FREY

Trust ne, Annie. Steve wote it
just for you, customdelivery.

ANNI E
It's alittle generic, isn't it?

ANNI E ( CONT' D)
Are you sure we don't have it 'cause
Alison or Emylou threw it back on
the pile?

FREY
You' ve got sonmething to bring to it.
You' |l see when we go to the vocals..

ANNI E | ooks at hi m dubi ously.

The pre-record cones into her headphones.

ENG NEER
Okay, take eight. Rolling...

| eans

As ANNI E PLAYS,

I NT. BAND ROOM THEOPHI LE J. ELI E ELEMENTARY SCHOOL - DAY

LADONNA and BATI STE, who is scratching his head.

BATI STE
Wiy now? They not getting al ong
with Larry?

LADONNA
No, they get along with Larry fine.
They just, acting out.

BATI STE
(can't believe it)
Al ci de? Randall?

10

CUT TO
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LADONNA
Alcide's grades are slipping. He's
gonna be a senior next year. This
is not the time. And Antione, Randal
got into a fight.

BATI STE
Qur Randal | ?

LADONNA
Yes. Larry's done nore than his
fair share. | noved outta the
Residence Inn. [I'mstaying in the
apartnent above the bar so | can
save nmoney so | can get a place for
me and the boys.

01:11:02

LADONNA ( CONT' D)
But that's not gonna happen until
the fall. So in the neantine...

BATI STE
I'I'l talk to Desiree.

As LADONNA nods,

CUT TO
I NT. NEWSROOM THE TI MES- PI CAYUNE/ HOMARD AVENUE - DAY

L. P. EVERETT works with reporters LAURA MAGE and BRENDAN
MCCARTHY as t hey pore over photographs and copy for a
forthcom ng series on all of the police-involved deaths.

MAGA
What's so amazing is they just don't
seemto care what we wite. Your
pi ece in The Nation ran and you could
al nrost hear them yawn.

MCCARTHY
That's the attitude 'round here. No
matter what we wite, they figure
they'Il just ride it out.

EVERETT
Vel |l you give all of these deaths
all of this space, a five-part series,
they can't ignore that right?

They all share a look. It is New Orleans, after all.
EVERETT ( CONT' D)

What ?  You guys.
( MORE)
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01:12: 01

EVERETT ( CONT' D)
Where's the file on the one near the
convention center? Whatshi snane?

Yup.
MCCARTHY

Dude, it's getting late here.
EVERETT

It's the afternoon, Brendan.
MAGAH

On the Thursday before Mardi G as.
EVERETT

Ah.
MAGAH

Miuses rolls tonight.

MCCARTHY
Some of us have to work Mardi G as
coverage. O at least part of it.

EVERETT
Ckay, right, | know.
(stands, pulls keys)
So we' Il pick back up on Monday.

MCCARTHY
Lundi Gras?

EVERETT
| nmean...Wednesday.

MAGE shakes her head politely.

MCCARTHY
Leave a day for hangovers.
EVERETT
Thursday it is.
MAGA
Yeah, next Thursday it is.
EVERETT
Cool, thank you guys. [|'ll see you.

As THEY break their neeting,

CUT TO
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EXT. WORK SI TE/ SEVENTH WARD - DAY

13

H DALGO pulls up in Jaguar, a last stop before the airport.

ROBI NETTE is still dressed for the earlier nenorial

HI DALGO
You're a little overdressed, son.

ROBI NETTE
Just got back froma nenorial service.
(nod back at H DALGO)
Shoul dn't you be in some boots and
ten-gal l on cowboy hat or sonething?

H DALGO
Wien in Rone. But you're right, I'm
back there for real, which nmeans |I'm
not gonna have to put up with your
nonsense. Look, contracts we still
have, you keep with ny bl essing.
Maybe throw nme five or ten points
for having brought you to the
nount ai ntop -- whatever you think is
right. But fromhere on out, it's
you on the New Ol eans denp and rehab

01:13: 00
He offers his hand, ROBINETTE takes it.

HI DALGO ( CONT' D)
Fai r enough?

ROBI NETTE
More than fair. For ne, anyway.

HI DALGO heads back to the Jaguar.

ROBI NETTE ( CONT' D)
Boy, them people in Galveston don't
know what hit 'emyet, do they?

HI DALGO
Hurri cane 1ke? They know.

ROBI NETTE
Sheeet. Hurricane Nel son.

On ROBI NETTE, wat chi ng H DALGO depart,

EXT. BERNETTE HOVE/ DESOTO STREET/ ESPLANADE RI DGE -

Taxi pulls up, |IKE behind the wheel.

servi ce.

CUT TO
NI GHT #1
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| NT. TAXI/DESOTO STREET/ ESPLANADE RI DGE - N GHT
SOFI A BERNETTE is paying her fare. |KE recognizes her.

| KE
Hey, ain't | seen you at the Sunday
second lines? | know you, | think.
SOFI A

Not | ately, though.

| KE
Ah, you just mssed CT.C a couple
of weeks ago.

SCOFI A
You' re breaking my heart.

| KE
They don't do no second |ine at your
col | ege, huh?

SOFI A gives a sad shake of her head.

| KE (CONT' D)
Heard t hat.

| KE of fers change back.

| KE (CONT' D)
Here you go, baby.

SOFI A
Keep it. Sunday after next get
yoursel f a hot sausage po-boy and a
Bud and think of ne, okay?

| KE
I'l'l do that, mss. 1'll do that.

SCFI A gat hers her stuff, opens door and:
I NT. BERNETTE HOVE/ DESOTO STREET/ ESPLANADE RI DGE - NI GHT

SCFI A bounds into the house and passes the master bedroom
where ANTO NETTE "TONI" BERNETTE and COLSON have been sitting
qui etly, talking something over.

COLSON (O S.)
Yeah, you know when we get in that
room

BERNETTE (Q.S.)
You'll have to really watch yourself,
ri ght?
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COLSON (O S.)
Once we're in there this guy's gonna
get to tell the whole story.

BERNETTE (O S.)
Uh- huh.

COLSON (O S.)
I think, and they're gonna hear it,

BERNETTE
Vell | know. ..

As SOFI A sees them through the open door and enters, they
pul | thensel ves out of the conversation and react warmy to
her arrival.

SOFI A
Hey, Mana.

BERNETTE
Sweet i el

SOFI A

(to COLSON)

Hey, you.

COLSON
Hey.

She enbraces BERNETTE.
BERNETTE

What on Earth? Ch ny God.
01:14:00

BERNETTE ( CONT' D)
No wait a mnute, don't you have an
ant hropol ogy m dterm on Monday?
What are you doi ng hone?

SOFI A
| got the T.A to test ne early. |
told them| had to be back for
rel i gi ous observance.
(off their | oo0k)
Vell, it's true.

BERNETTE rol s her eyes, COLSON | aughs.
SOFI A ( CONT' D)

So Mardi Gras is on. Wat's for
di nner?
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BERNETTE
W ate, but | will fix you sonething
right-

SCOFI A
No problem 1'Il raid the fridge.
It's all better than the dining hall
| prom se you

SOFI A ki sses her nother, smiles at COLSON, then exits the
bedroom and heads toward the kitchen. The room quiets back
to COLSON, BERNETTE in her absence. They |ook at each other
for a beat.

BERNETTE
What if he just doesn't ask about
the false report? Just lets it go?

COLSON
He can't.

BERNETTE t hi nks on this, nods. COLSON puts a hand on her
shoul der. On BERNETTE, seeing COLSON s career end,

16

CUT TO

I NT. LIVING ROOM BATISTE' S SHOTGUNN M D-CI TY - N GHT
BATI STE and DESIREE talk it over.

BATI STE
Okay. \What about the front roonf

DESI REE
That's our bedroom

BATI STE
Honor ée' s roon®?

DESI REE
Wiere she gonna sl eep?

BATI STE
Wth us?

DESI REE

(after a beat)

kay.

01: 15: 00

DESI REE ( CONT' D)
(off his surprise)
It's not forever, right?

BATI STE
Ch, no no no, baby.
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DESI REE
Do you good to spend some tine with
at | east two of your sons.

BATI STE
Quch. Snap.
DESI REE
Gve '"emthe front room W'Ill nove
our bed into Honorée's room
BATI STE
What, they gonna sleep on the floor?
DESI REE
You'll figure it out.

On BATI STE, figuring,
CUT TG

I NT. CARROLLTON STATI ON W LLOW STREET/ CARROLLTON - NI GHT

CROADED ni ght cl ub, Mardi G as week. THERESA ANDERSSON i s
finishing up "Birds Fly Away" as SOFI A pays cover, flashes
her 1D and enters | ooking around. She finds old high schoo
FRI ENDS, including JOCELYN from Season Two, nmany of them
freshmen at |ocal colleges. Enbraces, LAUGHTER, and the
occasi onal SHRI EK of delighted recognition.

ANDERSSON
... They fly away, oh birds, they fly
away. . .

SCOFI A
Hey. Hey. Told you I'd neke it.

G RL #1
How s Yale, Mss lvy?

SOFI A
You know what they say. Toughest
thing is getting in.

As THERESA ANDERSSON PLAYS "Na Na Na" and SOFI A settles into
her New Ol eans groove,

01: 16: 00

ANDERSSON
Na na na, na na na na nha na, na na
na Na na na, na na na, ha na na..
Could it be that we are fallin',
like rain falls on the ground, tonight
( MORE)
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ANDERSSON ( CONT' D)
| hear the city callin', people and
t he sounds. ..

CUT TO
I NT. GRAND JURY CHAMBERS/ FEDERAL COURTHOUSE/ POYDRAS - DAY #2

COLSON enters, finds FEDERAL PROSECUTOR from Ep. 404, a COURT
REPORTER, and a sitting grand jury of twenty-one Cl Tl ZENS,

wei ghted toward ol der, whiter menbers, waiting for him The
JURY FOREMAN addr esses him

JURY FOREMAN
Do you solemly swear and affirmto
tell the truth, the whole truth, and
not hing but the truth, so help you
God?

COLSON
| do.

01:17:00

FEDERAL PROSECUTOR
Have a seat, Lieutenant.

As COLSON does, staring at his JURORS

FEDERAL PROSECUTOR (O.S.) (CONT' D)
To begin today's session of the grand
jury for the Eastern district of
Loui si ana. . .

CUT TO
I NT. WORK TABLE/ LAMBREAUX' S HOUSE/ GENTI LLY - DAY

Beads, feathers, patches. Radio. Fromthe front roomthe
SOUND of Del nmond pl aying his trunpet.

CUT TO
I NT. FRONT ROOM LAMBREAUX' S HOUSE/ GENTI LLY - DAY

DELMOND wor ki ng that requiem pi ece he's been witing. As he
PLAYS, his eyes fall upon Lanbreaux's suit and crown,
finished. Hanging and waiting to be worn on Mardi G as Day.
DELMOND st ops. PLAYS anot her phrase. Stops. Puts his horn
down, dissatisfied. Gazes at the suit and in particular the
crowm for a long nonent. Pivots, turns on the radio: "Let
the Good Tinmes Roll" by Louis Jordan. As HE picks a punch
list up off the coffee table,

CUT TO
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I NT. KI TCHEN LAMBREAUX S HOUSE/ GENTI LLY - DAY
MJSI C conti nues.
01:18: 00
DELMOND screws in an outlet plate.

CUT TO
I NT. BACK BEDROOM LAMBREAUX S HOUSE/ GENTI LLY - DAY
MJUSI C continues. DELMOND touches up sonme trim

CUT TO
I NT. UTILITY ROOM LAVMBREAUX S HOUSE/ GENTI LLY - DAY

MUSI C conti nues. DELMOND changes out a |latch on a cabinet.
Puts down screwdriver, checks list, |ooks around, sees
Lanbreaux's tools, picks up what he needs, wal ks into:

CUT TO
| NT. BATHROOM LAMBREAUX S HOUSE/ GENTILLY - DAY

MUSI C continues. DELMOND, using his father's tools, grouts
tile. Stops to listen as the radi o PLAYS Louis Jordan's
version of "Let the Good Tines Roll." Puts down his tool on
the line "When you' re dead you're done.” On DELMOND, m ssing
hi s father,

CUT TO
EXT. BATISTE S SHOTGUN M D-CI TY - DAY

BATI STE pul |'s up, driving LaDonna's sedan, with the flatboxes
of a discount furniture store set of bunk beds strapped to
t he roof.

01:19: 00

He and LADONNA get out of the front seat, RANDALL and ALCI DE
BATI STE out of the rear. The BOYS start to wal k toward the
house.

BATI STE
Hey, hey, hey, hey.
(they turn)
You think your mama and nme are gonna
lug this mess up in there? |Is that
what you think?

BOYS realize, turn, start to deal with the big fl atboxes.
BATI STE turns to LADONNA.
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BATI STE ( CONT' D)
Hm? You been spoilin' "em | see.
Shit is over under ny roof, baby.
Cone on.

On LADONNA, who can't hel p but be anused,
CUT TGO
I NT. RETI REMENT OFFI CE/ NOPD HEADQUARTERS/ S. BROAD ST. - DAY

COLSON wal ks in, puts badge, police ID, cuffs and gun on the
table softly, pleasantly, lined up as if for a parade. He
| ooks up at the UNI FORVED OFFI CER.

COLSON
Paper s.

UNI FORVED OFFI CER | ooks at all of the equi pment before him

UNI FORVED OFFI CER
| just take your fornms and your badge.
Rest of this shit goes to the gun
range and the acadeny.

COLSON
Deal with it. "' mout.

UNI FORMED OFFI CER | ooks at him for a beat,
01: 20: 00

Then drops the forns for voluntary retirenment on the counter,
and tosses a pen with | oose contenpt. As COLSON pi cks up
the pen and begins to wite, C U over his shoulder on the

f or ns,

CUT TO
EXT. RAMPART STREET - DAY

Late afternoon traffic on Friday before Mardi Gras. MCALARY,
wearing a jacket and tie, is wal king downtown, against the
general grain as people head toward the parade route uptown.
He is soon confronted by SIMPLY and TOBY, dressed in Mardi
Gras commando-party splendor. They encounter each other as
if they are fromalternate realities.

SI MPLY
(re: jacket, tie)
Davis. Wat the fuck?

MCALARY
Gent | enen.

TOBY
Dude, is that a costune?
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MCALARY | ooks at him at hinmself, points a finger as if to
say: Now that's an idea.

SI MPLY
Seriously, Davis. Krewe d' Etat cones
down the Avenue in an hour, brabh.
Let's go hail the new dictator.

MCALARY pushes on, throws this nuch over his shoul der:

MCALARY
Gotta job.

TOBY
What ? Are you kidding? What?

As MCALARY wal ks, |eaving his fornmer COVWADRES weak in the
knees and wi thout enotional purchase,

CUT TO
I NT. FRONT ROOM BATI STE'S SHOTGUN M D-CI TY - DAY

BATI STE on his hands and knees, putting together the bed set
as his SONS watch, hoping to be helpful. He's got one of

t hose "wrenches" in one hand and piles of nuts and bolts and
i nconpr ehensi bl e instruction diagrams in front of him

RANDAL L
Anyt hing we can do yet?

BATI STE
Yeah.
(hol ds up bolt)
"' m supposed to have sixteen of these
oct agonal suckers but | only got
fifteen so one of "emnust of rolled
under sonewhere.. .

As the BOYS get on their hands and knees and start to search:

ALCl DE
What happens if we can't find it?
BATI STE
Vell shit. | wouldn't want to be
t he sucker sleeping in the bottom

bunk.
01: 21: 02

As they search, and BATI STE nutters: "Chinese notherfuckers,"”
t he phone RINGS and we HEAR Desiree shout for BATI STE:

DESI REE (O S.)
Ant oi ne. For you.
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BATI STE extricates hinself, nuttering, exits to:

I NT. KI TCHEN BATI STE' S SHOTGUN M D-CI TY - DAY

BATI STE t akes t he phone from DESI REE

BATI STE
W is it?
DESI REE
Mac.
BATI STE
Who?
(into phone)
Who's this?
DR. JOHN (O.S.)
It's Mac.
BATI STE
(still confused)

Mac Rebennack?

DR. JOHN (O.S.)
You better hurry up and know t hat.

BATI STE
Ch shit, Doctor John?

DR. JOHN (O.S.)
Look, | gotta gig tonight at The
How in" Wl f. M manager said you
was free and single and di sengaged
t oni ght .

BATI STE
Doc, you finally callin' nme for a
gig, brah? Freal?

DR. JOHN (O.S.)
How many damm ways you expect ne to
tell you this, son? Look, can you
pl ay sone 'bone tonight and help a
brot her out, brah? Sound check is
at six.

BATI STE
I"'mall in, Doc.

On BATISTE, with a high-profile gig,
CUT TG
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I NT. LAMBREAUX' S HOUSE/ GENTI LLY - N GHT #2

DELMOND and BRANDI. He's packing an overnight bag for a
quick trip, stressed.

DEL MOND
| can not believe I'm'bout to get
on a plane to go to New York with
Mardi Gras around the corner. But |
prom sed Jon |I'd make the gig.

BRANDI
You gonna do the new song?

DELMOND
The one for Daddy? Don't think so.

BRANDI
| thought you were working up an
arrangenent for the band.

DEL MOND
It's not ready. Gonna put that away
for now Let it sit.

The last item he packs is a small plastic box.

BRANDI
You gonna sew on the plane?
01:22: 00
DELMOND
And in the hotel. |'mup against

it.
He cl oses the bag, zips it up, hefts it, wal ks over to BRANDI,
gi ves her a kiss.

DELMOND ( CONT' D)
See you in a couple days.
(gives her a kiss)
Think they' Il let nme through security
with ny needl e and thread?

BRANDI
Just tell "emyou're the prettiest.

DEL MOND
Ri ght.

As THEY ki ss agai n,
CUT TGO
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I NT. DI NI NG ROOM REDACTED ON DAUPHI NE/ BYWATER - NI GHT

As DESAUTEL tours her dining roomat the height of service,
she observes MCALARY performng the duties of a somelier in
fine fashion, helping to marry some DINERS and their nmeal to
t he appropriate vintages.

MCALARY
You know what, | would go with a
couple half-bottles. The shrinp 'n
grits love white. |[|'ve got a
beautiful little Al barifio Do Ferreiro --
it's totally organic. The guy's
fantastic. Got this snoky-salty
thing goin' on, a stunner. Duck
confit, begging for a pinot. | have
a three-seventy-five of... better
yet, the Canpacci o Terrabi anca.
It's a blend of Sangi ovese, Cab.
You' ve got bottle age. Dark berries,
whi ff of cocoa, a hint of |eather.
Qopul ent, that would be the word for
it

On DESAUTEL, thinking it's as if it isn't Davis,
CUT TG

I NT. GREEN ROOM HOALIN WOLF/ S. PETERS STREET/WD. - N GHT

MUSI CIANS m || before set. BATISTE has ALCI DE and RANDALL
in tow They have Guest Pass badges stuck to their shirts.

BATI STE
Once the show starts ya'll can check
it out fromthe doorway.
They nod. DR JOHN approaches.

BATI STE ( CONT' D)

(to KIDS)
I want to introduce ya'll to sonebody.
(to DR JOHN)
Hey, Mac?
DR, JOHN
Hey.
BATI STE
I want you to neet ny boys, Alcide
and Randal | .
01: 23: 00
ALCl DE

How ya doin'?
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BATI STE
This is the great Doctor John.
DR, JOHN
How ya'll doin"?
BATI STE
That's M ster Doctor John to ya'll,
ya hear?
RANDAL L
kay.
DR, JOHN

Let's go hit it.

BATI STE
There it is. Hey man, just don't
cut me in front of ny kids, Mc.

DR, JOHN
Don't worry about it and you won't
get sliced.
BATI STE
C non.
DR, JOHN
Al right.
BATI STE

Let's get paid.

DR JCHN
That's what |'mtal kin' about.

DR JOHN wal ks onstage to APPLAUSE. As BATI STE fol |l ows, and
ALCI DE and RANDALL watch themgo into "Big Chief,"

DR. JOHN ( CONT' D)
Yeah, you right. Better than alright,
you dig it.

DR. JOHN ( CONT' D)
Me big chief tell "emMac is in da

dun-dah-day, indian rulin' all night
and day. ..

CUT TO
| NT. BAR/ REDACTED ON DAUPHI NE/ BYWATER - NI GHT

STAFF, including JACQUES and DESAUTEL, are sharing an end- of -
t he-ni ght drink.

DESAUTEL
It was a nice night.
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JACQUES
They ordered well.

DESAUTEL
Right? And not hing came back.

MCALARY enters fromthe kitchen, with a |list for DESAUTEL.

MCALARY
Chef. | took the liberty of making
sone stock suggestions. Even keeping
alimted cellar, we need a couple
nore choices for whites and at | east
one good Bor deaux.

01: 24: 01
DESAUTEL | ooks at the |ist.

MCALARY ( CONT' D)
Not hing there is pricey, so...

DESAUTEL
Thank you, Davis.

MCALARY actually offers a slight, courtly bow.

DESAUTEL ( CONT' D)
Let me pour you one, kiddo.

MCALARY
You know, actually, I'm exhausted.
"Il see you guys tonorrow.

MCALARY nods politely, exits.

JACQUES
Je ne conprend. C est Davis MAl ary?
(I don't wunderstand.
This is Davis MA ary?)

DESAUTEL
Two nore shifts like that |'m going
to have to pay him right?
On DESAUTEL, really worried about MCALARY now,
CUT TO
I NT. GREEN ROOM HOALIN WOLF/ S. PETERS STREET/WD. - N GHT

ALCI DE and RANDALL watch as the BAND and DR. JOHN exit to
APPLAUSE. BATI STE finds them as CROAD CHANTS for nore.

CROAD
Bring back Mac, bring back Mac. .
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BATI STE
So, ya'll enjoy it?

ALCl DE
Yeah, it was pretty cool

BATI STE
Yeah.

RANDAL L
Yeah, you done?

BATI STE
Wll, I am He has an encore.

RANDAL L

Can we stay?

BATI STE
Desati vel y.

They watch as DR JOHN returns to the piano

DR JOHN
Alright, ny nerb.

27

And PLAYS hi s inconparable and baroque Iive version of his

own "Such A Night."
DR JOHN (CONT' D)
Your kind honestry never ceases to
amaze ny ass.
01: 25: 00

DR. JOHN ( CONT' D)
Such a night, such a night, sweet

confusi on under the noonlight. Such

a night, such a night, got to stea
away, the tinme seens right. Baby,

your eyes been mine, at a glance you
et me know that this was my chance.

You cane here with ny best friend
Jim here | am

01: 26: 00

DR. JOHN ( CONT' D)
' mgonna steal you away from him

If I don't do it, you know sonebody

else wll. If I don't doit, you
know sonebody else will. If I don't

do it, you know sonebody else will...

On the THREE of them watching the MASTER

CUT TO
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I NT. RECORDI NG STUDI O NASHVI LLE - DAY #3
ANNIE still on "Sunset H ghway," now on vocal s.

ANNI E
...Ain"t no reason or rhyne for the
things that |'ve done, just a matter
of time and it's finally cone. Tel
the boys that I wish 'emthe best,
but nothin' ever lasts forever |
guess. 1'Il be rollin" down a,

ANNI E & SI NGERS
Sunset hi ghway,

ANNI E
I'll be rollin" down a,

ANNI E & SI NGERS
Sunset hi ghway.

01: 27: 00

ANNI E & SI NGERS ( CONT' D)
"Il be rollin" down a sunset highway,
"Il be rollin" down a sunset highway.

FREY is in the control booth with ENG NEER, band has been

cut loose. Song finishes. FREY's voice cones over the
i ntercom

FREY (O.S.)
Not bad. Let's go again.

ANNI E
No, hang on.

ANNI E wal ks i nto:
I NT. CONTRCOL ROOM RECORDI NG STUDI O NASHVI LLE - DAY
FREY and ENG NEER wait for it.

ANNI E
Marvin. This song isn't ne.

FREY | ooks at ENG NEER. ANN E | ooks at ENG NEER.

ENG NEER
I kind of agree with you.

FREY
Il think it'll work. We'Ill sweeten
it up later.

ANNI E
No, no.
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FREY
No, no what? No, we won't sweeten
it up? O no Auto-Tune?

On FREY, wondering where'd all this spine come fron®,

EXT. PORCH BERNETTE HOUSE/ DESOTO ST./ ESPLANADE RI DCE -

29

CUT TO
DAY

Breakfast plates on the porch. COLSON and SOFI A tal ki ng.

SCOFI A
Why quit over that?
COLSON
It's conplicated.
SCOFI A
No it isn'"t. You lied only to find
out who the liars were. It nakes

conpl ete sense.

COLSON
Yeah, to you it makes sense. But on
paper, it nmeans that | know ngly
wote a fal se report,

01: 28: 00

COLSON ( CONT' D)
And adm tting to that, it becones
impossible for me to testify in any
case ever again. M testinony it's
just too easily inpeachable. It
can't go to court, can't really be a
cop. And the departnent, once they
figure it all out, they can punish
me. So, if | |eave now, at |east |
keep ny pension.

SOFI A takes this in for a beat.
COLSON ( CONT' D)

So | just, | just need to wi pe the
slate, you know, start over in a
way. |If | stay here in New Ol eans,
["mjust, | amin shit.

SOFI A takes this in.

SOFI A
Wiere will you go?

COLSON
My boys are in Indianapolis.
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SOFI A
What about Mbonf

01: 29: 00

SOFI A ( CONT' D)
Does she | ove you?

COLSON
She cares for ne, |I'msure, and |
care for her too.

COLSON answers only with a smle. 1t's a non-answer and
just enough for SOFI A not to proceed. On SCFIA,

CUT TO
I NT. CONTROL ROOM RECCORDI NG STUDI O NASHVI LLE - DAY

Just ENG NEER, FREY and ANNIE, listening to a rough m x of
"Sunset Hi ghway." ANN E shakes her head at the vocal.

ANNI E
Fuck this. Marvin?

FREY
VWhat ?

ANNI E
| hate this.

FREY si gnal s ENG NEER, who stops the take.

ANNI E ( CONT' D)
Adam don't you agree with nme?

FREY
| amtrying to help you here.

ANNI E
| don't want that kind of help.
Alright, I want you to take all that

shit off. Al the reverb, all the

di gital decoration sweetener Auto-
Tune bullshit. | don't want it to

be perfect. Alright, I want ny songs
to sound |ike ne.

01: 30: 00

FREY
They do.

ANNI E
Ch, the fuck they do. They do not.
Make nme sound |ike sonme fuckin' dine-
a- dozen Nashville cupcake.
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FREY | ooks at her for a beat.
FREY
Look, | thought you nade a choice
her e.
ANNI E
| did not choose this.
FREY | ooks at the ENG NEER
ENG NEER
Don't mind ne. | just sit in the
boot h and push knobs. | forget
everything | hear by the end of the
sessi on.
FREY
Let's go get a drink sonepl ace.
ANNI E
| don't need a drink. Alright, I
need ny sound on ny fucking record.
She eyefucks FREY. As FREY gl ares back, and the ENG NEER
calls for another take,
CUr T

I NT. LE BON TEMPS ROULE/ MAGAZI NE STREET - NI GHT
SONNY, LINH watch ERIC LI NDELL perform"Il Don't Mnd."

LI NDELL
...You can take your tinme well, I
don't mnd, | don't mnd. How you
wear your hair, | don't care, well |
don't mnd. Just as long as this
love is strong, well | don't mnd.

01: 31: 00

SONNY is back in his world and LINH watches him studying

LI NDELL's work on the guitar fretboard. SONNY's own fingers
are noving. He notices LINH |Iooking at him | ooks down at
his fingers, laughs at hinmself. As LINDELL concludes to
APPLAUSE:

SONNY
What ? What? Cone on, you know, |
need a steady gig. Sonething,
anything. Just so | can feel it
once in a while.

31

0
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LI NH
Way do you think I dragged you here
tonight? You hadn't been out for
musi ¢ i n weeks.

LI NH ( CONT' D)

(ki sses him
I know who | marri ed.

As LI NDELL ki cks into another nunber,
CUT TO
I NT. BLUE NOTE/ GREENW CH VI LLAGE/ NEW YORK CI TY - N GHT #3

DELMOND onstage with JON BATI STE, TONY JARVIS, et al. JAMES
WOODROW in the AUDI ENCE, nods approvingly.

01:32: 00
They finish "Be You." APPLAUSE.

DELMOND
Thank you. Thank you. That was 'Be
You' by Jon Bati ste.

APPLAUSE, and JON BATI STE takes a little bow.

DELMOND ( CONT' D)
Now I'd like to bring up one of our
friends fromback home. Please
wel cone the great Nichol as Payton.

NI CHOLAS PAYTON strolls onstage to APPLAUSE, enbraces DELMOND,
waves to JON BATI STE and t he BAND.

PAYTON
Yes, i ndeed.

01: 33: 00

PAYTON ( CONT' D)
Look |'i ke we got a New Ol eans quorum
up in here tonight, huh?

DELMOND
Yeah | know it but | gotta cone all
the way to New York to play with ny
honeboys.

He catches the eye of WOODROW who nods approvingly. Turns
back to PAYTON.

DELMOND ( CONT' D)
Tell '"em your business, brah.
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As PAYTON counts down and they go into "The Backwards Step”
by PAYTON, and DELMOND steps back to watch PAYTON PLAY,

01: 34: 00

CUT TGO
EXT. PORCH BERNETTE HOVE/ DESOTO ST./ ESPLANADE RI DGE - DAY #4
Early norning, Lundi Gras Day. Door opens, COLSON energes
wth a duffel, followed by BERNETTE, in her mnorning robe.
He turns and their goodbye is wordless, everything already
said and understood. It is warmand trusting and sad. As
COLSON steps off the porch and into the next life,
01: 35: 00

CUT TGO
EXT. WOLDENBERG PARK/ RI VERFRONT - DAY

Pl aying on the children's stage, BATISTE | eads the ELI E BAND
PLAYI NG "Choo Choo Ch' Boogie." As DERRI CK TABB and DARREN
LECCEUR wat ch in the CROAD,

CUT TO
I NT. DI NI NG ROOM BERNETTE HOVE/ DESOTQ' ESPLANADE RI DGE - DAY

BERNETTE is witing on a | egal pad, |egal docunents and
evidentiary material arrayed across the table when SOFI A
comes in fromthe kitchen, eating yogurt.

BERNETTE
Late norning, even for you.

SOFI A
| stayed for the last set at Tip's.
Where's Terry?

BERNETTE
He's gone, honey.

SOFIAis about to ask for clarification, but:

BERNETTE ( CONT' D)
He said to give you his |ove.

BERNETTE doesn't bl eed out, she just smiles and returns to
her work. She wites a bit, while SOFI A watches her.

01: 36: 00
SOFI A

Wanna go to Lundi Gas wwth mne? o
see Rebirth down by the river?
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BERNETTE
Honestly, right now | need to nake
sonme progress with stuff here. GCkay?

SOFI A
What is it?

BERNETTE
It's a lawsuit.

SOFI A
About what ?

BERNETTE
A jail death.

SCOFI A
I have to read half an econ text in
t he next two days but you don't see
me getting ready to waste Lundi G as.

BERNETTE

W' Il have Mardi G as tonorrow, okay?
SOFI A

Deal .
BERNETTE

But right now, | have ny work.

SCFI A, nods, gets up, carries yogurt back to kitchen. On
BERNETTE, with her work,

CUT TO
EXT. STAGE WOLDENBERG PARK/ RI VERFRONT - DAY

CHARMAI NE NEVI LLE, AMASA M LLER and their BAND PLAY "d ean
Up (After Mardi Gras)" as BATI STE, LECCEUR and TABB chat.

BANDVEMBERS
...Cean it up,

NEVI LLE
Al the paper and trash,

BANDVEMBERS
Clean it up,

NEVI LLE

CGet that stuff out of here,

NEVI LLE & BANDMENMBERS
Clean up after Mardi G as,

TABB
Sorry to hear that, man.
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01: 37: 00

LECOEUR
It was a great after-school program
Wiich is why | called you, Derrick.
Hi s best kids need a place to | and.

TABB
| could take a few

BATI STE
Yeah? Roots of Misic?

TABB
There's a waiting list, but...

BATI STE
Ch, man. Cone on, this would be so
good.

BATI STE ( CONT' D)
| was worried | was gonna have to
let themall down, you know?

TABB
| got you man. W goin' tell ya. |
got ya.

BATI STE
Hey, thanks, man. Thanks, man. |
told you, boy. Derrick.

BANDMEMBERS
...Cean it up,

NEVI LLE
Everybody here, hey,

BANDMEMBERS
Clean it up,

NEVI LLE
Al the paper and trash,

BANDMEMBERS
Clean it up,

NEVI LLE

CGet that stuff outta here,

NEVI LLE & BANDMENMBERS
Clean up after Mardi G as...

As they shake, and LECOEUR beans,

35

CUT TO
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I NT. DI VE BAR/ NASHVI LLE - NI GHT #4

FREY and ANNIE in a hard negoti ati on.

01: 38: 00

FREY
| know what | know, Annie. |'ve
| earned what |'ve | earned. You can't
ask me to unlearn it.

ANNI E
Ckay, well 1've learned a few things
t 00.

FREY
Li ke what ?

ANNI E

Li ke you can only bend so far before
everything you' re doing doesn't nmatter
anynore, until you've lost the point.
Alright, | bent for you.

FREY

This is about Bayou Cadillac..
ANNI E

No, Marvin listen to me. | gave up

the band and | followed you here,
and I'mwlling to try and nmake nusic
the way you think I shoul d.

ANNI E ( CONT' D)
Al right, maybe ny band wasn't pretty
enough, maybe they sounded a little
t oo Loui siana, maybe we had a ceiling
because of that. And maybe it's
worth trying sonmething a little nore
mai nstream and tarting it up sone.
W'|ll see. But it has to be ny
fucking nmusic that |I'm making. |
mean, if it isn't nmusic that | |ove,
that I nake, that | wanna play, what
the fuck is the point?

FREY sm | es, inpressed.

ANNI E ( CONT' D)
I''m serious.

FREY
| see that.
(pause)
Ckay, the final decisions on your
music stay with you, for better or
( MORE)
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FREY ( CONT' D)
worse. Now what stays with ne and
the people | pick is the marketing,

promotion and the image. |If | give
you the songs, then you give nme the
package. | have to have that nuch
or I can't do what | do.
ANNI E
Deal .
01: 39: 00
FREY
(pause, smle)
You know what, Annie, | do believe

you' re gonna mneke it.
(of f her | o0k)
I mean, this is a hard fucking
i ndustry, a hard way to make a |iving.
And I'mstarting to think that you
m ght be getting hard enough to do
It.

ANNIE isn't sure that's a conplinment. It mght not be.
ANNI E
| gotta go finish this record. Enjoy
your dri nk.

She gets up, and wal ks out. On FREY, thinking, just so.
CUT TO
I NT. BERNETTE HOVE/ DESOTQ ESPLANADE - DAY #5 (MARDI GRAS)

C. U on the stereo button being pressed: Professor Longhair
starts us off again into MONTAGE. As SCOFI A and BERNETTE
ready for the day, show thenselves at ease with Creighton's
rituals, standing at nock attention, saluting, making each
ot her laugh. As THEY |eave the nusic PLAYING gather their
t hi ngs, pull down masks and head into the street,

01: 40: 00
CUT TO
EXT. "OUR POTHOLE" STREET - DAY

Song CONTI NUES. SONNY and LINH in costunme noving through
the scene, with SONNY enjoying the day for the first tinme in
a long while sober and with the right woman. A REVELER
appears as a costuned pharaoh, riding in a sem -recunbent
position in a barcal ounger that has been converted to a go-
kart. As he passes at a good speed he lifts a bottle of
good scotch in toast.
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CROADMEMBER ( Q. S.)
...Now that's Mardi G as.

SONNY and LINH follow the vision down the street, as he
swerves to avoid Qur Pothole, now resplendent in all its
Mardi Gas glory.

CROAD MEMBER (O . S.)
Whoa! Yeah, Mardi G as!

As SONNY nods, affirmng to LINH and they wal k on, WPING
FRAME so that we focus on the pothole,

CUT TO
EXT. CLAI BORNE AVENUE - DAY
Song CONTI NUES. BATI STE and DESI REE at their spot. As

BATI STE sets up the grill and DESI REE begins to arrange
HONOREE in a Mardi Gras getup designed to lure Zulu coconuts,

BATI STE
Al right, baby girl, we gonna get
goin' now. Whoo. W' re gonna get
it fired up now, baby. Fired up.

CUT TGO
I NT. COLSON S CAR/ | NTERSTATE - DAY
Song CONTI NUES, but with grow ng STATIC.
01:41:00
C. U on the radio knob to showits origin. PULL BACK to
COLSON, driving, looking at it, watching the road, then
reaching down. On COLSON, turning the Mardi Gras nusic off,
and driving on in silence,

CUT TGO
EXT. COLSON S CAR/ | NTERSTATE - DAY

Colson's car, hitched to a U-Haul, heads for Indiana. As it
rolls northward, past a mleage sign to "Hattiesburg, M5"

CUT TO
INT. Ad'S PLACE OFF ST. BERNARD AVENUE - DAY
"Mardi Gras Manbo" on the box. LADONNA at the bar nods as
she wat ches the GUARDI ANS, i ncluding COTRELL and DELMOND
getting dressed. JOHN joi ns LADONNA.

LADONNA
Okay, keep the bar open 'til three?
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JOHN
Later if you want.

LADONNA
I"mtakin" Randall over to Saint
Charles. W gonna catch Zulu and
Rex. Then Alcide is in a truck
par ade.

JOHN
Wioa. Big day, huh?

LADONNA
Yeah, take care.

JOHN
Al right.

LADONNA nods, turns to watch the GUARDI ANS. As COTRELL and
DELMOND prepare thensel ves, both of them seem ngly unyi el ding
and firm the decision still unmade, neither wearing the
Crown,

CUT TGO
| NT. BEDROOM CHEZ MCALARY/ TREME STREET/ TREME - DAY
DESAUTEL is ripe and ready in her full costune, waiting.

DESAUTEL
Davis. Wat the fuck?

MCALARY (O S.)
Al nost ready.

DESAUTEL
lt's Mardi G as.

01: 42: 00

DESAUTEL ( CONT' D)
You get up late. You eat a full
breakfast. You read the fucking
paper and then play guitar for half

an hour. And now you're killing the
rest of the day making yourself
pretty. This is so -- not you, for

Chrissake. Usually you're three
bong hits in and out the door by
seven.

MCALARY energes fromthe bathroomin costume -- which is to
say, not much different fromhow he has been dressing.
Jacket, tie, sone professorial glasses, a pocket protector
and some cheap pens, an academ cian's field notebook in hand.



"...to Mss New Ol eans" As Broadcast 4-26-13 40

DESAUTEL ( CONT' D)
That's your costune?

MCALARY clicks the pen, holds it over the notepad.

MCALARY

Hello, ma'an? |'mfromthe Col unbia
University's Departnent of
Ant hropol ogy and I would |ike to ask
you a few questions about this Fat
Tuesday ritual that you hold so
dear. ..

(noddi ng at DESAUTEL)

DESAUTEL
W're late for the party.
MCALARY
Ahh. ..
DESAUTEL
C non.
MCALARY
...Party, what?

As SHE heads for the door and HE foll ows,
CUT TO
INT. Add'S PLACE/ OFF ST. BERNARD AVENUE - DAY

COTRELL and DELMOND, dressed. One thing remains. Lanbreaux's
crowmn and guardi an patch sit between themon a table.

DELMOND
You put in the work, Ceorge.

COTRELL
He wanted you to.

DELMOND
It's your turn.

COTRELL
What ' d you tell hinf

DEL MOND
| told himyes. Told himl'd do it.

COTRELL
That's it, then. Settled.

DELMOND
"' mwearing his boots.
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COTRELL
You got to wear the crown, too.
DEL MOND
No, | don't. | don't wanna start
nothin'" | can't finish. | can't

pronmi se |I'mgonna be here next year.
O the year after that.

(then)
My daddy's | egacy with The CGuardi ans,
that's for you to carry. Not nme. |
carry himin my own way.

On COTRELL, not sure,
01:43: 00

CUT TO
EXT. FRENCHVEN STREET - DAY

Song CONTINUES. SONNY in a streetcorner Pl CKUP BAND, PLAYI NG
keyboards on "Big Chief," acconpani ed by SOUSAPHONE and
CONGAS.

SONNY
...I"ma big chief I got ny tribe,
I'mgonna take "emfor a ride, ny
flag boy just went by, ny flag boy
is full of fire, ny whole tribe is
havi ng fun, we gonna dance 'til the
norni ng cone.

On LINH, enjoying her husband enjoying hinself,
CUT TG
I NT. PHOTO AREA/ ALL-WHI TE LOFT SPACE - DAY

ANNI E, hol ding her violin, striking Vanity Fair poses. She's
putting up with it surprisingly well. Wich FREY notes with
a small nod.

PHOT OGRAPHER
(shooti ng)
Al right, very nice.
(1 owers canera)
You know what, go ahead and dance
around for me.

ANNI E
Ckay. It's hard to dance in these.
PHOT OGRAPHER
(shooti ng)

It's alright, just relax, just rel ax.
Now give ne a little twrl
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She starts swirling as he shoots.

ANNI E
Ckay.

PHOTOGRAPHER
Atwirl, there you go, there you go.
Very nice, very nice. And hold it
right there. Hold it right there.
Chin up. And give ne nore, nore in
the eyes. Intense. That's pretty.
Real pretty.

CUT TO

EXT. STREET NEAR G 3'S PLACE - DAY

The GUARDI ANS, | ed by COTRELL, wearing Lanbreaux's crown,
t he guardi an patch, and the fierce face of a Big Chief, dance
their way down the street.

01: 44: 00

MEMPH S RONNI E
Coochi e- man. .

| NDI ANS
Guar di ans here they cone,

CORTRELL
Hey, Mardi Gras nornin' the whole
gang knows,

| NDI ANS
Guar di ans here they cone,

CORTRELL
W gonna arrange this nunber for
Chi ef Lanbr eaux,

| NDI ANS
Guar di ans here they cone,
CORTRELL
Hey Mardi Gras day and Saint Joe
ni ght,
| NDI ANS
Guar di ans here they cone,
CORTRELL
| spoke |ike dianmonds, | shine |ike
l'i ght,
| NDI ANS

Guar di ans here they cone,
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01: 45: 00

CORTRELL
I''mgonna bring that thing, has the
'ight of the noon,

| NDI ANS
Guar di ans here they cone,

CORTRELL

|'ve been a Big Chief comn', killed

Dani el Boone,

| NDI ANS
Guar di ans here they cone,

DELMOND
Coochie-man, I'mthe pretty gang
flag,

| NDI ANS
Guar di ans here they cone,

CORTRELL
Oh, Lord have mercy Chief got nmad,

| NDI ANS
Guar di ans here they cone,

CORTRELL
His spy don't worry, his flag don't
kneel ,

| NDI ANS
Guar di ans here they cone,

CORTRELL
Gotta Big Chief comn' with a heart
of steel,

| NDI ANS
Guar di ans here they cone,

CORTRELL
H s spy boy don't worry, your Chief
on fire,

| NDI ANS
Guar di ans here they cone,

CORTRELL
They be the Indian ruler on Mardi
G as,

| NDI ANS
Guar di ans here they cone,

43
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CORTRELL
Guardi ans et himcone,

| NDI ANS
Guar di ans here they cone,

CORTRELL
| say GQuardians |let 'em cone,

On DELMOND, foll ow ng,

CUT TO
I NT. PHOTO AREA/ ALL- VWH TE LOFT SPACE - DAY
ANNI E, bored, sitting around as the BAND conmes in w th FREY.

FREY
Alrighty, ready for sonme sleeve
photos. Full band with Annie in
front.
(t o PHOTOGRAPHER)
What do you think?

PHOT OGRAPHER
Uh, give ne just a mnute.

ANNI E
Hey.

BANDVEMBER (O S.)
Ww, | ook at you.

BAND MEMBER #1
(to ANNIE)
Just anot her Tuesday, huh?

ANNI E
What do you nean?

BAND MEMBER #1
I thought you were from New Ol eans.
It's Mardi Gras today, right?
PHOTOGRAPHER
Al right guys, conme on, let's get you
over in the center.

ANNI E
lt's Mardi Gras?

PHOTOGRAPHER
Ri ght over here.

FREY
Yeah. It's alright. They'll do it
next year.
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On ANNIE, who hadn't renenbered,

CUT TO
EXT. CLAI BORNE & ORLEANS AVENUES - DAY

DESI REE, HONOREE and BATISTE. Their usual spot. BATISTE is
dri nki ng and bar becui ng.

BATI STE
You gonna come with, right?
DESI REE
Sure, | haven't seen the truck parades
since ny nephew rode before the storm
BATI STE
I know he's excited about it.
DESI REE
| got to find the | adies room
BATI STE
Can't find no place to pee on Mardi
G as Day.
DESI REE

True dat. Watch the baby.

She puts down her beer, wal ks off into the CROAD, | ooking
for nearest port-as-an.

01: 46: 00

BATI STE | ooks at HONOREE, who is | oaded down with strings of
beads.

BATI STE
Hey, boo-boo. Hey, | emme hear you
say ' Throw ne sonmething mster.'

HONOREE
Throw nme sonet hing m ster

BATI STE
Yeah, hey. Very good.

He takes a string of beads fromhis own neck and tosses them
to her. Pushes the barbecue around as two conely | adies
approach, GROUPIE #1 and GROUPIE #2 from Season Two.

GROUPI E #1
Ant oi ne?

BATI STE
Oh, hey.
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GROUPI E #1
Hey. How you doin'?

BATI STE
How you doin'"? Happy Mardi G as!

Hugs and ki sses all around. BATISTE throws a gl ance over
his shoulder. No Desiree in sight.

GROUPIE #1 & 2
Happy Mardi G as.

BATI STE
Nice to see you.
GROUPI E #2
Nice to see you too.
BATI STE
Yeah, | haven't seen you since...

GROUPIE #1 & 2
Since last Mardi G as.

BATI STE
Right, right.

GROUPI E #2
So ah, you gonna join us later?

BATI STE
Ch, 1'd like to, yeah, but...
(re: HONOREE)
| don't think I can this year.

GROUPI E #1
Well, if you change your mnd, we'll
be at Crescent Gty Steak House around
Si X.

BATI STE
Six o' clock?

GROUPI E #1
Si x o' cl ock.

BATI STE
Alright. Happy Mardi G as.

GROUPI E #1
Good to see you.

GROUPI E #2
Nice to see you.

BATI STE
Yeah.

46
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GROUPI E #1
Si x o' cl ock.

He wat ches them sashay off. Then again. Calls after them
and hol ds up his phone:

BATI STE
Hey, hey, hey,

01:47: 00

BATI STE ( CONT' D)
Look, text ne.

They turn and | ook back.

BATI STE ( CONT' D)
You know, as soon as you get there.
Just, just in case.

They nod and wave. Disappear into the CROAND. He shakes his
head. DESI REE reappears. Looks at barbecue.

DESI REE
You burning the neat.

BATI STE
| don't want none... you want sone?

DESI REE
No, | don't want none.

BATI STE
No. .. what ?

On BATI STE, back to busi ness,
CUT TO
EXT. FRENCHVEN STREET - DAY

DESAUTEL wat ches, anused, as MCALARY nock-i ntervi ews CELEBRANT
dressed as a giant nutria, all the while taking notes.

MCALARY
So if I amto understand you
correctly, you and your entire cohort
mark this day annual ly by dressing
as local rodentia and parading en
masse down this public thoroughfare.

CELEBRANT
We're a krewe.

MCALARY
Interesting. And are you subject to
any formof sociopolitical |eadership?
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CELEBRANT
We have a king every year. W're
the Mystic Krewe of Nutri a.

MCALARY
(writing)
The Mystic Krewe of Nutri a.

CELEBRANT
(t o DESAUTEL)
Is he for real ?

She shakes her head, no. CELEBRANT hands MCALARY beer.

CELEBRANT ( CONT' D)
Li ghten up, Francis.

MCALARY
Oh.

CELEBRANT
Happy Mardi G as.

CELEBRANT wal ks away.

01: 48: 00

DESAUTEL
Hey | ook, Saint Anne's is com ng
t hrough. C non.

MCALARY turns to DESAUTEL.

MCALARY
You know, frankly, all of this, whil
col orful and provocative, nmakes litt
sense. To assert nenbership in a
quasi -religious cohort that worships
a small swanp manmal of obscure
origins is culturally margi nal at
best. ..

e
l e

CUT TO

EXT. ST. CHARLES AVENUE & GENERAL TAYLOR STREET - DAY

BATI STE, DESI REE, HONOREE see ALCIDE riding in truck parade.
Wave, junp and holler. "Alcide! Alcide! Throw ne

sonet hi ng!"

BATI STE
Al cide, Alcide... Yeah, conme on,
come on... Alcide, Al cide, hey, hey.
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Fromthe truck, ALCIDE throws bags of beads. They CRASH

SPLATTER. As DESI REE, BATISTE try to catch them

EXT. ST. ANNE'S ROUTE - DAY
MCALARY, DESAUTEL nove with the PARADE, tal king.

MCALARY
VWhat ?

DESAUTEL
I just don't get what's eating you?
Turning forty?

01: 49: 01

DESAUTEL ( CONT' D)
Who cares?

MCALARY
I"mjust trying to make a point.
How many Mardi Gras does one man
have? How nmany does he need? At
what point do you | ook around and
suddenly your the old fart on the
dance fl oor?

DESAUTEL
And so this...
(off his Ioo0k)
This is your approximtion of a grown-
up, Davis. Really? Seriously?

MCALARY
You know, ny father wears a jacket
and tie every day of his life.

DESAUTEL
You want to be your father?
MCALARY
God no. But at sone point, | inmagined

nysel f being sonme version of him
And maybe a husband. Wth a cat and
a dog and a lawn, |lawn furniture.

DESAUTEL
It's not gonna happen, ny friend.
You are D.J. Davis. The one and
only.

MCALARY
| gotta get rid of that guy.
(of f her | o0k)
Fucker's hol di ng ne back.

CUT TO



"...to Mss New Ol eans" As Broadcast 4-26-13 50
As THEY wal k,

CUT TO
EXT. ST. CHARLES AVENUE & MELPOVENE STREET - DAY

LADONNA and RANDALL standing on the neutral ground, waving
as ALCI DE passes by atop the truck float.

01: 50: 00

RANDALL
There he is, there he is.

He tosses beads to his MOTHER and BROTHER. Alcide's truck
roll's on, LADONNA and RANDALL's attention on the next truck
appr oachi ng, and then, suddenly, the POP of nine gunshots in
rapi d successi on. BYSTANDERS SCREAM and CALL QUT, sone hit
the ground. LADONNA falls on RANDALL, covers him 1In the
b.g., a POLICE OFFI CER tackles a YOUNG MAN in a red jacket.
RAPI D SHOTS of: A 17-year-old G RL sits, holding her thigh,
bl ood seeping through her fingers; a WOMAN cryi ng out as she
cradl es a BOY TODDLER with a graze wound on his neck;
BYSTANDERS runni ng away, pick up their CH LDREN i n confusion
and pani c; LADONNA checki ng RANDALL, hel pi ng hi mup, making
sure she's alright, then a | ook of extrene concern as she
remenbers Al cide and turns her head toward his float. Two
YOUNG BLACK MEN in black jackets, |lying on the ground, serious
gunshot wounds to their abdonens;

01:51: 00
A M DDLE- AGED WOMAN, crying, holding her shot el bow.

VWOVAN
Sonebody hel p ne!

On LADONNA and RANDALL, running toward Alcide's float, which
has stopped along with all the vehicles in the parade.
LADONNA pushes past BYSTANDERS, then stops as she sees ALCI DE
atop the float, unharned. A |ook between LADONNA and ALCI DE
as he nods his head, |I'malright.
On LADONNA, shaken and relieved,

CUT TGO
EXT. THE RI VER STEPS/ VI EUX CARRE - DAY
The STORYVILLE STOWPERS lead St. Anne's down to the water.
01:52: 00
MCALARY and DESAUTEL |isten to the nusic and watch a little

upstream as the PRIESTS and PRI ESTESSES of St. Anne's commence
to address the river and honor the year's dead.
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MAN
You ran the good race, little brother.

MCALARY wat ches for a nonment, then starts to pick his way
down the rocks to the water's edge, an honorabl e di stance
fromSt. Anne's. DESAUTEL wal ks cl oser, watches as MCALARY
steps into river

DESAUTEL
Davi s, what the fuck?

CROAD MEMBER (O S.)
...Look at this doof,

MCALARY
"' m baptizing nyself.

He steps deeper, as nuch as the current safely allows.

DESAUTEL
Pl ease get out of river.

MCALARY
["m|aying down ny burden. The Bright
M ssi ssippi! Wash ne cl ean

He reaches down, splashes up water on hinself. Now sone of
the St. Anne's REVELERS have noticed, are pointing, a few
CLAPPI NG at the sel f-baptism

REVELER (O.S.)
W normally don't put themin the
river till they're ashes. It's kind
of a rule, Davis.

01:53: 02
MCALARY
Wioa. |'mborn again, baptized in
this nmuddy water. | amno |onger
D.J. Davis. | am..

(arnms upstretched)
...Mster MAlary!

CHEERS from some of the ST. ANNE' S FOLK. They use the
pendants to rain nore holy water on MCALARY.

DESAUTEL
Be careful.

He turns to DESAUTEL, speaks matter-of-factly.

MCALARY
D.J. Davis is dead.

DESAUTEL
| don't think so.



"...to Mss New Ol eans" As Broadcast 4-26-13 52

MCALARY

No, | am M ster MAl ary. Like ny

father and his father before him
DESAUTEL

| don't think your father ever wal ked

into the Mssissippi River in his

best suit.

MCALARY
No, not sober, anyway.

01: 54: 00
On MCALARY, headi ng ashore,
CUT TO
EXT. FRONT PORCH BATI STE'S SHOTGUN M D-CI TY - N GHT #5
BATI STE and LARRY WLLIAMS wait on the porch

BATI STE
They shoul d have been here by now
By the way, | want to thank you for

everyt hing you' ve done for the boys.
And them coming to |live here now,
that wasn't easy for you, | know

LARRY
It's the right thing.

LADONNA' s car starts pulling up.

BATI STE
|, you know what they say. Takes
il1age, right?
(shrugs)
You need one fucked-up nusician, tax-
payi ng dentist...

Vel
av

As LADONNA gets out of her car with her SONS, LARRY throws a
nod at his soon-to-be ex-wfe:

LARRY
... And your damm- near - bi pol ar, what -
does- she-want -t oday, crazy-ass bar
owner .

BATI STE
That's sonme wonan, ain't she?

LARRY
Yeah she i s.

They' re | aughi ng together as ALCI DE and RANDALL | ead the way
up the porch, LADONNA behi nd t hem
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BATI STE
@Quys there's food inside, and your
sister's waiting to see you.

The BOYS go into the house.

ALCl DE

W' re okay, Dad.

01:55: 00

BATI STE

How are they?
LADONNA

It was scary. But they're okay.
LARRY

News sai d seven wounded.
LADONNA

It was awful ..
LARRY

' mgonna go check on the boys.
LARRY heads inside the house.

BATI STE
Thank God you're all okay.

LADONNA
By the grace of Cod...

A beat before BATI STE enbraces her and she breaks down,
finally.

BATI STE
It's okay.

As SHE lets it go,

CUT TO
INT. ROCK 'N BOAL/S. CARROLLTON AVENUE - NI GHT
GENO DELAFCSE onstage, throwing down with some zydeco on
"Geno's Two Step."” PAN the CROAD until we pick up on MCALARY

carrying two beers, one for DESAUTEL at the edge of the dance
floor, filled with two-steppers.

01: 56: 00
MCALARY
Man, ny shoes feel |ike science
projects. | got, there's sonething

crawling in there.
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DESAUTEL
That serves you right.

MCALARY of fers a toast.

MCALARY
To time and its passing.

Strange toast. DESAUTEL starts to sip.

MCALARY ( CONT' D)
I love you.

DESAUTEL | ooks at him gives an awkward little |augh.

DESAUTEL
" Course you do, Davis. Dance.

MCALARY
Al right.

She | eads himtoward the dance floor, and as they do, they
nove past EVERETT and SOFI A,

01: 57: 00

Wio are out late for Mardi Gras together. This time, dancing.
On EVERETT and SOFI A, enjoying thensel ves and each ot her,

CUT TGO
MONTAGE
EXT. VARI QUS LOCATI ONS - DAY
A series of shots of discarded, broken or hung-up beads, or
beads draped over fence posts or statues or car antennas,
shots in which the beads thensel ves seemto fade and | ose
color and mark the passage of tine,
01:58: 00
FADE TGO
I NT. CLERK' S OFFI CE/ COURTHOUSE - DAY
A busi nessli ke BERNETTE carries her briefcase into the office,
noves to the counter and greets a CLERK politely. She pulls
out several copies of a carefully prepared | awsuit against
Ol eans Parish Prison and Sheriff's Departnent officials.
BERNETTE
For the civil docket. Robert G| day
versus Sheriff Gusman et al.

CLERK nods, begins to stanp the sumons and process the
paper wor k.
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As BERNETTE cl oses the briefcase and waits for her copies,

EXT. PARKI NG LOT/ THE Tl MES- PI CAYUNE/ HOMRD AVENUE -

CUT TO
DAY #6

PAN DOMWN fromthe Tines-Pic tower to the front doors, where
HI DALGO wal ks out with a battered and distressed group of

devel opers including WLL BRANSON
They | ook quite defeated.

OTHERS.

01:59: 01

HI DALGO

Wio cares that a couple of politically

connected people are in on the deal.
It never happens otherw se.

BRANSON
Ber nar do Wade, man.

HI DALGO
And who the hell's that?

BRANSON
He' s Nagi n's personal photographer.
We have himin our proposal as the
conpl i ance offi cer.

MAYFI ELD
What ever that neans.

H DALGO
It means bag man for all | care.
Look, you can't get a deal through
City Hall without Ray Nagin or his
people layin' in the cut sonmewhere.
So what? It's still a project that
the city should want regardl ess.

BRANSON
The Times-Pic is still angry about
that party Bernardo threw for Nagin
| ast year, remenber? Having himin
this deal was a red flag.

HI DALGO
Chrissakes, it's New Orl eans, there's
al ways a Bernardo Wade in the m x
sonewher e.

HI DALGO ( CONT' D)
You telling me he stops this project?

BRANSON
It's dead. What we just saw up there
was a sharpening of the knives.

| RVI N MAYFI ELD and TWD
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MAYFI ELD | eans back agai nst a parked car.

MAYFI ELD
| busted ny ass for three years to
get this thing built. | pissed off
the mayor. | pissed off the
|'i eutenant governor. | pissed off
everyone el se down the line along
the way, but who cares if the thing
gets built, who cares? W'd have a
nati onal venue for New Ol eans nusic.
But now?

H DALGO puts a hand on MAYFI ELD s shoul der.

H DALGO
Go play sone trunpet, kiddo. You'l
feel better in the norning.

HI DALGO | ooks around, shoots a | ook back at the newspaper
of fices, and wal ks off. Easy cone, easy go. On MAYFI ELD,
in his wake, truly frustrated,

CUT TO
INT. LI'L DI ZZY' S CAFE/ ESPLANADE AVENUE - DAY

BERNETTE noves through LUNCH CROAD, finds CAPT. RI CHARD
LAFOQUCHETTE, starts to join himfor |unch

BERNETTE
Hey, hey, how re you?

LAFOQUCHETTE pushes the chair in. BERNETTE | ooks at him
surprised.

BERNETTE ( CONT' D)
Wioa, what's eating you?

LAFOUCHETTE
You sued me, Toni.

BERNETTE
Oh, come on, honey. | sue everybody,
you know t hat.
LAFQUCHETTE gl ares at her for a second or two nore.

BERNETTE ( CONT' D)
How s the bread puddi ng, hmt

02: 00: 00
LAFOQUCHETTE | ooks at her a beat, then rel eases the chair,

BERNETTE ( CONT' D)
Hey. ..
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Slides his own dessert across table at her. As she sits:

BERNETTE ( CONT' D)
| ever tell you ny Harry Lee story?

LAFOUCHETTE
About a million tines.

BERNETTE
No, | don't think | ever did.

As THEY soci alize, as New Ol eans al ways does,

CUT TGO
I NT. BAR/ DESAUTEL'S ON THE AVENUE/ ST. CHARLES AVENUE - DAY
H DALGO conspires with and agai nst TI M FEENY, over bourbon.

FEENY
And you can deliver this to nme?

H DALGO
I can. | absolutely guarantee it.
I"mtight with everyone who's in on
the decision. | can prom se you
that if a Jazz Center gets built, a
Feeny restaurant will be a part of
it. You have ny word.

FEENY is elated. He toasts, then enpties his drink

HI DALGO ( CONT' D)
| have one thing to ask in return

FEENY
Name it.

On HI DALGO,

CUT TO
I NT. LAMBREAUX S HOUSE/ GENTILLY - NI GHT
DELMOND unpacki ng from New York, wi th BRANDI .

DELMOND
I had a long talk with Wodrow.
He's chonping at the bit. Can't
wait till | get back up there. |
mean, it makes sense for me to be
based in New York. There's no place
down here for nme to play ny nusic.

BRANDI
We gonna find a place in Manhattan?
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DELMOND
' m thinking Brooklyn. Mre bang
for your buck.
(re: baby bunp)
W gonna need two bedroons.

BRANDI
| want to have the baby here, Del.

DELMOND
| figured. Your mama, your doctor.

02: 01: 00

DELMOND ( CONT' D)
| prom sed ny daddy we'd raise him--
or her -- up in the tradition. So,
we keep a foot in both places, right?

BRANDI
Al ways.

On DELMOND, breaking another promise to his father,
CUT TO
I NT. BAR/ REDACTED ON DAUPHI NE/ BYWATER - NI GHT #6

After service. HI DALGO having been served a late neal, sits
across from DESAUTEL, who is reading a signed | egal rel ease.
At the other end of the restaurant, SIMPLY, TOBY and MCALARY
are sharing a bottle of wine, talking, |aughing anongst

t hemsel ves. MCALARY tied and suited as his sommelier self.

DESAUTEL
But how? He hates ne so nuch.

H DALGO
He |i kes noney nore.

DESAUTEL
What' d you give hin?

H DALGO
A hundred percent of not hing.
(finishes eating)
You know sonething? | spent tine in
this town and nmade a | ot of noney.
And a friend of mne, a cousin
actually, once asked ne if | ever
built anything, or if anything ever
got fixed for all that | got paid.
(shrugs)
When you put your sign up, take a
little pen knife and carve ny initials
in the bottom of the sucker, okay?
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02: 02: 02

DESAUTEL
['l'l do nore than that.
(nod at table)
You got this corner table any tine
you want it. Gatis.

HI DALGO
No, darling, | pay for ny neals.
And | tip excessively.
(wi nk)
Never worry the little stuff.

He gets up, finishes his wne.

H DALGO ( CONT' D)

Alright, gotta go. I|I'min the wong

t own.

59

Hl DALGO waves hi s goodbye, starts out, sees MCALARY with his

FRI ENDS

The joi nt

| oudl y proclaimng...

TOBY
Godzilla versus King Kong. It's a
fl awed anal ogy, Davis.

is lit, MCALARY inhal es deeply.

MCALARY
If Fess is ML.K, Booker is Gandhi

SI MPLY
So the Mahatma is the civil rights
equi val ent of Godzill a.

MCALARY
| ndeed.

TOBY
Okay, Codzilla versus ML.K Wo
W ns?

MCALARY
(realization)
Wait, wait, wait.
(grabbi ng a pen)
That's a lyric. No, that's a song.

TOBY
Oh CGod, here we go.

MCALARY

Shit, that's a concept album R ght,

right? What the fuck did | just
say?



"...to Mss New Ol eans" As Broadcast
02: 03: 00

SI MPLY & TOBY
Godzilla versus ML. K

On MCALARY, scrawing furiously on a

4-26-13 60

di nner napki n,

CUT TO

I NT. HOUSE OF BLUES/ DECATUR STREET/ FRENCH QUARTER - NI GHT

ANNI E PLAYI NG "Eyes Up to the Horizon" with her new BAND.

ANNI E & BAND
Goin' to the place where
| ong before this world was
| gotta go, gotta go but |
know when. GCh cone with ne,

was born,
ny hone.
don't

oh if

you can, oh cone with ne, of if you

can.
02: 04: 00
In the CROAD, SONNY wat chi ng w t hout

regret or malice,

sonmething very akin to famlial pride. As the BAND concl udes

t o CHEERS:

ANNI E
Thank you so much you guys,

t hank

you. That one will be on our new

record. VWich wll be out
summer, we hope.
(tuning)

this

You know what, it's so good to be
back in New Ol eans after so |ong.
| have so many friends down here

that | mss and...
She sees SONNY's face in the CROMD.
ANNI E ( CONT' D)

...actually, | see one of themright
now. It's ny oldest friend here.
He's the one who dragged ne to New
Ol eans and made nme | ove the place.

So, this one is for him
(t o BAND)

Alright, you Nashville hotshots,

every busker down here can
one in like five different
we can do this. Ckay.

play this
keys. So

She | aunches her violin into the nelody of "Careless Love."

02: 05: 00
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The BAND finds her. As SHE PLAYS, beautiful as ever
SONNY | i st ens,

02: 06: 04

ANNI E ( CONT' D)
Love, oh |l ove, oh careless |ove, you
fly through nmy head |like wne. You
wrecked the |ife of many poor girls,
and you let nme spoil this life of
m ne.

ANNI E & BAND
Love, oh | ove, oh carel ess |ove,

ANNI E
In your clutches of desire, you nade
me break a many true vow,

ANNI E ( CONT' D)
Then you set nmy very soul on fire..

I NT. STUDI O WAOZ RADI O FRENCH MARKET - NI GHT

MCALARY wor ki ng the boards, station manager DARNELL
eyeing himwarily through the glass. Last notes of
King's "Ain't No City Like New Ol eans" CONCLUDES, as MCALARY
goes to the m ke, eyeing N CHOLS.

MCALARY
This is D.J. Davis on WWOQO. Z., the
world's greatest radio station.
That was the late great Earl King,
with "Ain't No City." Do you have
your brass passes yet? Jazz Fest is
com ng, and we do not wanna get caught
naked and bereft, now do we?

He clicks in a WAMXZ house ad for the brass passes.
wal ks over, opens the door.

DARNEL L
Davi s.

MCALARY
Yes, Darnell?

DARNEL L
(trace of a smle)
| just wanted to tell you that your
shows the | ast few weeks have been
really good. Really tight.
(no reaction at all)
Your shows. They've been good.

61

, and

CUT TO

Nl CHOLS
Ear |

DARNEL L
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MCALARY

Way woul d you say sonething |ike
that? Wiy woul d you go there when
you know how t hat fucks me up? Do
you understand the sel f-1| oathing

i nvol ved when you, the station
manager, cones in here to tell nme

t hat you enjoy what |'m doing, hm?

02:07:01
A beat as they eyefuck each other.

DARNEL L
My m st ake.

62

DARNELL backs out. As he does, MCALARY reveals a trace of a

smle. Gets up, opens the door

MCALARY
Dar nel | .
(pause)

Dude, you're way too easy.

Smling, MCALARY returns to the boards.

we see DARNELL, actually anused. WAMXZ house ad ends,

ANNOUNCER (O S.)
... W hope to see you at the fest.

MCALARY | eans into the m ke.
MCALARY

Hey, do you know how sonetinmes you
hear a song that you've heard a
mllion times before, and nmaybe you're

even tired of hearing it,

but this

ti me, maybe because of sonething

you' ve been through, or maybe because
of sonething you now understand, you
hear that song again, maybe it's a

new ver si on, maybe not.

02: 08: 00

MCALARY ( CONT' D)
But you realize that there's a fresh
world in there to be heard? Yeah,

me too.

As John Boutté sings "Do You Know What It Means To M ss New

Oleans,” and we begin a MONTAGE:

Through the w ndow
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| NT. BAND ROOM THECPHI LE J. ELI E ELEMENTARY SCHOCOL - DAY

Song CONTI NUES. BATI STE teaching NEWKI DS, showi ng all the
clarity of purpose that he has acquired,

CUT TGO
| NT. BEDROOM LAMBREAUX' S HOUSE/ GENTI LLY - DAY
Song CONTINUES. In a bedroomrigged as a nursery, DELMOND
and BRANDI play with their BABY G RL. DELMOND nakes duck
noi ses with his trunpet nouthpiece, and she giggles. As
BRANDI picks her up for a feeding, DELMOND steps out into:
I NT. LIVING ROOM LAMBREAUX' S HOUSE/ GENTI LLY - DAY

Song CONTI NUES. On DELMOND, | ooking around at his father's
finished home, soon to be ever nore enpty,

02: 09: 00

CUT TO
EXT. CONSTRUCTI ON S| TE/ GALVESTON - DAY
Song CONTINUES. H DALGO with ARNIE REYES i n tow, gl ad-handing
TEXANS, one of themactually in a ten-gallon Stetson for
show, as he charns yet another ville,

CUT TO
I NT. DI NI NG ROOM DESAUTEL' S ON DAUPHI NE/ BYWATER - NI GHT
Song CONTI NUES. DESAUTEL noves through her packed dining
room greeting DI NERS and WELL- W SHERS, novi ng out toward
her front door, fromwhich she energes to:
EXT. DESAUTEL'S ON DAUPHI NE/ BYWATER - NI GHT

Song CONTI NUES. DESAUTEL steps outside. As we PAN up to
reveal the sign that has her name on it,

02:10: 00
CUT TGO
I NT. RECORDI NG STUDI O NASHVI LLE - DAY
Song CONTINUES. ANNIE, laying dowmn a fiddle track with
SESSI ON MUSI CI ANS, but pausing to argue with FREY, who throws
up his hands, no match for the hardened, assured ANNI E,
ANNI E

Come on. You wanna play it? No,
cause you cant. ..
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FREY
Vell, if youd play it right...

CUT TO
EXT. CATHOLI C CHURCH - DAY

Song CONTI NUES. Aftermath of Alcide' s high school graduation
fromSt. Augustine. ALCIDE, in cap and gown, stands with
BATI STE, LADONNA and RANDALL,

BATI STE
You' re next, you know.

As they pose for pictures, another cap-and-gowned GRADUATE
w el ding the canmera for them

CUT TO
I NT. SPORTI NG GOODS STORE/ SUBURBAN | NDI ANAPCLI S - DAY

Song CONTI NUES. COLSON horses around with his sons, JACK
and PETER COLSON, and resists as they try to fit himwth a
Colts jersey. He points to the Saints gear he is wearing
and argues back,

COLSON
Go Saints, go Saints... The Saints
are the world chanpion..

Then urges JACK to go long in the store,
02:11: 00
As he gestures that he is going to throw hima football.

As JACK races away, COLSON puts down the ball, grabs PETER,
and ducks behind a pillar -- gotcha,

CUT TO
EXT. BOOKI NG GATE/ O P. P. - DAY

Song CONTI NUES. A nedia perp-wal k as a handcuffed OFFI CER
BILLY WLSON is led fromthe back of a police vehicle toward
the jail entrance. PHOTOGRAPHERS and REPORTERS scrumm ng to
t hrow questions and get shots. WLSON, stoic. PICK UP on
BERNETTE, wi th VI NCENT ABREU, who has cone south for this
very noment. As WLSON passes them ABREU follows himfor
several steps, silent, holding up a framed photo of his dead
son.

ABREU
Joey Abreu. This is ny son
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W LSON gl ances at the photo, but |ooks away inpassive. On
ABREU, wal ki ng back to BERNETTE, who takes himby the arm
t he nonment over as quickly as it was hard to achi eve,

CUT TO
I NT. THE SPOTTED CAT/ FRENCHVEN STREET - N GHT

Song CONTI NUES. SONNY PLAYI NG guitar and delighted to be
doing so again in a BAND. As we PULL WDER we reveal that
the front man is MCALARY, offering his |atest incarnation
"CGodzilla vs. MK "

MCALARY
...Between the American Negro and
the Iradi ated Lizard, | believe that

we can forge our friendship and wal k
into the sunset, hand in hand, and
solve all of our differences as
friends. So this epic battle goes,
that of which Godzilla, Godzilla
versus Martin Luther King...

CUT TO
EXT. FRONT PORCH STREETCORNER - DAY

Song CONTI NUES. EVERETT, MCCARTHY interview a WTNESS, who
sits on his steps recounting what he knows.

02:12: 00

MCCARTHY
Morni ng or afternoon?

W TNESS
Ah, norni ng.

As THEY fill their notepads,

CUT TGO
INT. GAd"'S PLACE/ OFF ST. BERNARD AVENUE - DAY
Song CONTI NUES. LADONNA tends to her bar, noving drinks,
maki ng CUSTOMERS | augh. As she WPES FRAVE, RACK FOCUS on
t he phot ograph behind her: Big Chief Lanbreaux.

CUT TGO
| NT. BAND ROOM THECPHI LE J. ELI E ELEMENTARY SCHOOL - DAY

Song CONTI NUES. After school. No kids. BATISTE turns out
the lights and | ocks the door,

CUT TO
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EXT. "OUR POTHOLE" STREET - DAY

Song CONTI NUES. Worn shotguns and broken pavenent, far up
the block a car cross and an ol der pedestri an.

02:13: 00
PAN until we pick up MCALARY, a curious expression on his
face. He steps into the center of the street, wal ks over to
admre H's and Qur Pothole, the beads faded sone, but stil
beautiful, the road hazard still untended, the ad hoc
scul pture itself a testanment to an inprobable place. On
MCALARY, admring this for a noment nore, making a snal
adjustnment to a strand of beads, then drives away. On the
street scul pture, a nonunment to making do,
02:14: 00
As SONG CONCLUDES, and,

FADE OUT

THE END

LAST END CREDI TS SI LENT.
02:15: 00
PRODUCTI ON LOGO
HBO LOGO

02:15: 30
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