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FADE IN ON: 

l 

BOID 18 

1. EXT. DESOIATE MOUNTAIN RANGE - HIGH ANGLE - DAWN 

SUper: 'IHE KHYBER PASS, AFGHANISTAN 1 

We're looking down at what used to be called "'Ihe End of the Known 
World." A landscape that is both beautiful, al'Xi forbidding. 

In the center of this vista, there is a deep ravine. 

Pushing in on the ravine, there appears to be a giant icicle hanqing 
over a cliff: 

2. AN ICE FALL. A 600 foot waterfall whose face is frozen solid. 

3. 

Pushing in still closer, there is a tiny black dot inching its way up 
the ice. A human figure. This is: 

JAMES BOND, BRITISH SECRE'I' SmvICE AGENI', 007. 

Bond is sweating and straining, four hurm-ed feet in the air. He has 
an ice-pick tethered to each hand, ice-cleats on his boots. A black 
backpack. As he climbs, spider-like, pulling hilDself up, he goes to 
JAM A CLEAT into the ice, tut -

CRACK! A so foot stiletto of ice breaks off, CRASHING onto the rocks 
bela-t. Regaining his foot-hold, Bond looks down: Certain death. He 
looks up: so very, very, far to go. Boni shakes his head: 

BOND 
'Ihere has to be an easier way to earn 
a living. 

Still, Bond climbs. Buffing, sweating, he goes up, and up, until -

4 • ANOIHER ANGLE -

He's 25 feet frail the top. He drives a first ice pick in. Gets a 
toe-hold. But when he slams the secon:l pick in -

5. 'IHE ICE WALL SHAT'.I'ERS, FALLING AWAY IN FRONT OF _Hnt. Ill THE SHOCK -

6. BOND LOSES HIS GRIP ON 'IHE FIRST ICE PICK -

And 007 is now dangling, 575 feet in the air, staring at a torrent of 
water - hanqing only by the leather thread aroUJ'd his wrist, attached 
to the first ice-pick, still embedded in the wall. 

Bond pauses. 'lhinks. Ard coolly begins to swin;J hilDself back ani 
forth, in widening arcs, like a clock's pendulum. 

At the high point of his swing, Bond reaches back to smash his other 
pick into the ice - Bur MISSFS. He looks up at: 



7. THE FIRST ICE PICK, STILL EMBEDDED IN THE WAIL -

Beginning to work its way out. '!be tether, fraying. 
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8. REI't1RN ON BOND -

cautiously, 007 begins to swing a secon:! time. once. '!Wice. And on 
the third arc, he swings the ice-pick viciously - but MISSES AGAIN. 

9. ANGLE ON THE FIRST ICE PICK, STILL EMBEDDED m THE WAIL -

Now jutting downward, barely holding. 'lhe tether is almost totally 
frayed through. 

10. REI'URN ON BOND -

11. 

one last chance. Bon:! swings. once. '!Vice. He reaches back, hurls 
himself at the wall, lunging - AND SMASHF.s THE SE:COND PICK nm:> THE 
ICE ••• Just as the tether finally·snaps on the first one. Still, 
he's all but home: He reaches over, grabs the-first pick (barely 
holding in the ice,) jabs it in, and continues uprard. 

EXT. THE 'roP OF THE WATER FALL -

Exhausted, Bond reaches up, over the edge. He drives a pick down -
through the ice, into the hard, flat, ground beneath the waterbed.. 

As he pulls himself up, (his full weight on the first ice-pick,) he 
smashes a second pick through the ice, into the waterbed, and -

12. THE mrIRE ICE FALL GIVES WAY -

Breaking off with a groan, tumbling onto the rocks below. 

13. m THE WATER-BED -

A torrent · of water crashes over 007. Fighting the oncoming deluge, 
he crawls .- on his belly - through the water - 25 feet inland. 

14. NE.W ANGLE - ('roP OF '1HE WATER FALL, INIAND) 

Bond stan:is, walks out of the river-bed. He looks back at the cliff: 

15. BOND I S POV - '!HE WATER FALL -

on either side of the water, there are two small RADAR DISHFS, argled 
down, scanning every inch of the area, save for the waterfall itself. 
In other words: 'Ibis was the only way in. 

r-- 16. REI't1RN ON BOND -

007 shrugs. From his backpack, he takes out 'lWO CIGAR-sizm BIACK 
CANISTERS, and an EtONGATED BLACK BOX. He presses a button on the 
side of the box, and - fwap, fwap, fwap - SNCM SKIS unfold. 



Cont'd 

He presses buttons on the canisters: TELESCOPIC SKI POLE:S. Bond 
slaps on the skis, and takes off, through the sna.i,. 
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17. EXT. SNOW-a:>vERED FORE.ST - BOND SKIS 'lliROUGH THE PINES -
' 

18. EXT. MOUNTAIN CLIFF -

Bond hurtles over the side, going airborne, landing 100 feet below, 
amidst boulders. In perfect Olympic form, he skis out, and down. 

19 • EXT. MOUNTAINSmE -

Bond slaloms down, in and out of trees, to avoid detection. At the 
bottom, where the sna.r, thins, he comes to: 

2 0. A ROCK 0t.7I'CR)PPING. 

21. 

Hiding behind the rock, Bond takes off his skis, knapsack. He 
unpacks (and unfolds) a HIGH TEaf ·A~TIC RIFLE. Puts on a 
HFADSE'I'. He creeps up on the rock, and looks out on: 

A SECRET MILITARY 'BASE/AIR Sl'RIP (BOND'S POV) 

so feet down, 200 yards away: 50 MEN are unloading CARGO from a dozen 
MILITARY TRANSPORI' TRUa(S; there are n«> NORI'H KORFAN MiG-29s on the 
ground (one partially obscured by a truck,) plus FtATBEDS carrying 
HELICOPI'ERS and saJD MISSILES. 

Near a QUONSEl' HT.11', a TRUC(-MOUNTEI) RADAR DISH scans the area, with 
rnFRARED GATLING GUNS mounted on either side. 

22 • BOND - AT THE ROCK OUI'CROPPING -

23. 

Props .his rife on the boulder, and peers through the GUN SIGHT. 

He sees a closer (bit still wide) telescopic view of men bargaining 
over weapons, and fork-lifts loadin;/unloading crates of munitions. 

24. THE SAME scmE ON A VIDED WALL - MI-6 SI'ItL\TION ROOM, I.DNOON. 

BOND'S VOICE 
( over a speaker) 

seven, in position. 

TANNER'S VOICE 
Reger, Seven. 

Watching this display is M, TANNER, and a handful of MILITARY BRASS, 
including a RUSSIAN GENERAL, BUKHARIN, and BRITISH ACMIRAL ROEBUCK, 
an aging sea-lion with no love for M, or MI-6. 

M deals with the humorless Admiral by, well, humoring him: 



Cont'd 

M 
• • • What were you saying, Admiral? 
SOmething about this 'not being a job 
for a wine-sniffing, skirt-chasing 
playboy spy?' 

ACMIRAL ROEBUCK 
- I'll be sure to acknawledge 007's 
'assistance• in my report to the 
Prime Minister. But this is, still, 
a naval operation. 

M 
What do they say in Russia, General 
Bukharin? 

(asks question in 
flawless Russian) 

The general chuckles. Translates: 

GENERAL Btn<HARIN 
'In a joint operation, someone's nose 
always gets put out of joint. ' 

M turns to Admiral Rceblck: 

M 
I'm interested in sucx:ess, Admiral. 
Not who gets credit. 

(turning to: ) 
Mr. Tanner: What have we got? 

Tanner points to the video wall with a RED LASER PEN. 

TANNER 
(ironically) 

A regular terrorist swap meet. Death 
at di scaJJ'lt: ~ OUnese tong March 
SaxJs, a pair of soviet A-17 attack 
helicopters -

BtJlQfARIN 
( interrupting) 

stolen -

TANNER 
And the crates look like American M-16 
assault rifles, au.lean anti-personnel 
mines, six French EXocet missiles, and 
75 - no maybe a hundred - kilograms of 
Czech made C-4 semtech explosive. 

(beat) 
something for everyone. FUn for the 
whole family. 

4 



Cont'd 

M 
(freezing hi:m with a glance) 

What about m•s? 

TANNER 
(pushes a button on a console-) 

One to seven: Deal the face cards. 

25. 'IHE ROCK OUI'CROPPING -

Bond adjusts a knob on the scope. 

26. MI-6 SITtlATION RCXM -
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on the video-screen, the picture zooms to a CI.DSE UP of one of the 
arms traders. Tanner presses a button, and - almost instantly - the 
man's bio and vitals appear on another video screen. 

TANNER . 
Gustav Meinholtz. Nee-Nazi, former 
Fast German STASI agent. Ties to the 
Beider-Meinhoff gang. 

(pressing a cutton) 
Aces high, seven. Bid to the east. 

Bord shifts his aim, east. (Intercut as necessary) He zeroes in on 
another face, and the man's stats appear in IDndon. 

TANNER 
Vilko Barkoviac. Bosnian war 
criminal; thought to be operating 
freelance out of Teheran. 

(pressing a cutton) 
FUll hcuse, seven. Bid to the North. 

Bond complies. An0ther face, another set of stats: 

TANNER 
Sitcshi Isagura. Japanese religious 
fanatic. Wanted for the Tokyo sul:7«ay -

AIMIRAL ROEBUCK 
(impatiently, cutting him off:) 

I've seen enough. Let's finish this. 
(ordering M:) 

Tell your man to drop back. We' re 
initiating plan B -

M 
But -

AIMIRAL ROEBUCK 
- '1b@nk you,, M. But this is more 

(more) 



27. 

28. 

29. 

Cont'd 

ADt-0:RAL ROEBUCK (CONT'D) 
than your man can handle. 

(to Bukharin) 
Are we in agreement? 

BURHARIN 
(hesitant, at first) 

- Yes. Yes. 

M 
Admiral -

Moving swiftly, the Admiral has picked up a RED PHONE: 

ACMIRAL ROEBUC< 
Command to Nelson: Authorization to 
fire. 

EXT. A BRITISH WARSHIP - STEAMING IN THE GULF OF a-1AN -

mr. WFAPONS C:ONI'ROL ROOM - BRITISH WARSHIP -

CAPrAIN 
Weapons authorized. Prepare to fire. 
On 1ltf count: Five. Four. 'lbree. '!Vo -

~. DECK OF THE WARSHIP -

A launcher rotates, and - BOCM - a cruise missile blasts off. 

6 

3 O. INT. WARSHIP WFAPONS CONTROL ROOM -

FIRING OFFICER 
Cruise missile away -

31. MI-6 SITUATION ROCH -

FIRING OFFICER'S VOICE (Cont'd) 
Time to target: Four minutes. 

ACMIRAL ROEBUCK 
I appreciate your assistance, M. · But 
this is now a military operation. 

M 
(urgently, to Tanner) 

Brin:1 up the tracking satellite. Ard 
get 007 out of there. 

Tanner hits a tutton - and a third video screen appears, displaying a 
satellite view of the area, detailing the cruise's path and progress. 
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~ 
One to seven: Exit target area. 
Repeat -

BOND'S VOICE 
seven to one. Negative. Wait. 
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3 2. THE ROCK OUI'CROPPING -

Bond has taken his eye fran the scope. He's peering at: 

33. THE MIG-29 'S - (''MiG-1," AND ''MiG-2") -

A rom<LIFr appears from behind the TRUCK blocking the view of "MiG-1" 
A TALL BAID MAN is riding the empty fork, with his back to us. 

34. BOND -

35. 

Puts his eye back on the scope, shifts the rifle -

MI-6/VIDFJJ WALL -

Bond's scope view settles on 'IHE BAID !mN. The forklift reaches the 
back of the truck. HE Sl'EPS OFF as the fork begins rising to unload 
something. And as the man turns, FACING US to scan the area: 

TANNER 
Oh, no. 

M 
Who is it? 

TANNER 
( calling up his stats) 

· Klll Dae Yung. North Korean Nuclear 
specialist. 

M 
Meaning there may be nuclear material 
down there? 

Tanner nods. A look passes fran M, to Bukharin, to Roehlck. 

3 6. THE CRUISE MISSILE -

37. 

Hugging the surface, crossing from water to land. 

MI-6 SITUATION R:XM -

VOICE FRJtl WARSHIP 
Time to target: Three minutes. 

(sfx: Beep!) 
Target acquired. Weapon armed. 
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cont'd 

Tension. Adrenaline. QUIEI' PANIC. on the SCREEN, the FORK UFT has 
pulled a RED BOX from the truck, a SHOR!' ROUND MAN appearing with it. 

M 
Who is that?!? What's· in the box?? 

TANNER 
(punching buttons) 

I don't know. He's not in the database -

M 
(to Bukharin) 

What's in the box, General? 
(he shrugs) 

What's in the box??? 

BUKHARIN 
( sheepishly) . 

• • • We usually. • • Transport ••• 
Weapons grade uranium. 

Shock sweeps the rocm. M turns on Tanner: 

M 
Will it go off? 

TANNER 
Maybe. Maybe not. 

M 
Abort the cruise. 

. AtMIRAL RO£BUC< 
It's too late -

M 
GJ:1' JPND our or THEB£, 

TANNER 
one to seven - one to seven -

38. BOND - SQUINTING ~ '1HE RIFLE AT 1lfE OUI'CRCPPING -

BOND 
Negative, one. Nqr VET. 

39. 'IHE TRUCK/MiG-1, ON THE GROUND/THROU::H 'IHE SCDPE -

THE SAID MAN slaps the back of the truck obscuring MiG-1. THE T.RUC< 
PULLS AWA.Y, revealing MiG-l's WING. Hanging from the weapons pod: 
A NUCLEAR BOMB. 



4 0. BOND - AT THE ROCK otm:ROPPING -

Mutters a curse. 

41. MI-6 SITUATION ROOM -

42. 

43. 

TANNER 
soviet SB-9 nuclear torpedo. Yield, 
one kiloton. 

M 
Will the cruise set it off? 

Yes. 

AIMIRAL ROEBUCK 
(to Bukharin) 

Jesus. can•t you people keep 
anything locked up? 

GENERAL BUI<HARIN 
We didn't know it was missing. 

M 
Get me the Pr:iJDe Minister. Alert 
NAro, the CIA, the Pentagon. 

. (presses a tutton: ) 
Seven: '1his is a direct order. I 
want you out of there. Do you eqrJ? 

THE ROCl{ OUl'CROPP:mG -

Bond's.headset lies on top of the rock, along with the telescopic 
sight - still broadcasting. 

Fini Bond, crouc.hing BEHIND the rock. Autanatic rifle in one hard, 
GRmADE in the other. He pulls the pin, hurls it 40 feet away. 
Pauses. Waits, counting da.m time. 'lben -

BOND SPRINGS. SHOOl'S at one of the CRATES. IT BI.CMS UP, just as -
THE GRE?W)E EXPIOOFS. 

'!here's PANIC ON 'lllE GROUND. Men running everywhere as THE~/ 
GATLING GUN spins, and SENDS A HAIL OF FIRE at Bond's diversion. 

And with this, BOND is off, SPRIN1'ING nm:> THE amos. 

THE SAME scmE - vmm ~ - MI-6 SITUATION ROOM. 

Stoned silence. Disbelief. Tanner whispers: 

TANNm 
Goel help hiJD. 

9 
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44. THE CRUISE MISSILE - FLYmG niROUGH A MOUNTAIN RAVINE -

God help the rest of us. 

4 5. fflE SECREI' AIR BASE -

As various factions shoot at each other (Who's the traitor?) Bond 
streaks toward the action. Without breaking stride, he swings his 
gun to the right: 'IWl BURSTS. THREE MEN DIE. Still running, he 
swings to the left: ANC1I'HER BURST. n«> M:>RE DC>WN. 

Ahead, Bond sees the FLIGHI' CREWS DASHING for the MiG's. He makes a 
beeline for MiG-1. 

46. ANGLE ON THE BAID MAN -

47. 

48. 

49. 

Slamming the gate on the RED BOX in a cargo truck. Rushing to the 
passenger door. Climbing in. 'Ihe SHORI' ROUND MAN floors the 
accelerator, driving them away. 

THE CRUISE MISSILE - STARI'ING ITS DESCENI' DOWN A MOUNTAIN 

MI-6 SITUATION RCXM - M, WATCHING HELPLESSLY -

VOICE FRCM WARSHIP 
Time to target: 'lltirty secoms. 

WIDE ON MiG-1 -

'nle pilot climbs the ladder to the cockpit. Rµnning at full tilt, 
BOND LFAPS, pulls the man down. 'lhey fall to the tarmac, FIGHTING. 
Bend SH~ A l<NIFE in the man's ribs, killing him. 

Kneeling, Bond takes the pilot's helmet off. He looks up: A MAN is 
coming at him with a GCN. In one unbroken move, Bond YANKS THE RNIFE 
from the pilot's b:xiy and THRa-1S IT - thwack - into the man's heart. 

SO. ANGLE 00 MIG-2 1 S PIIDI' - WATCHING THIS FROM HIS ax:l(PIT. 

51. REI'URN Cit BOND - CLIMBING INro THE ax:l(PIT -

Where the a:>-Pnar (havin; c:limbed in fran the other side,) sees it's 
not the right guy. As he fumbles for a weapon, BOND BASHES HIM WITH 
THE HE:tMEr. The co-pilot collapses into his seat, unconscious. 

Bend settles into his seat, fires the engines, closes the double 
canopy, and begins taxiing out. 

52 • THE CRUISE MISSILE - CROSSDG OVER THE PERDIEI'ER OF '!HE AIR BASE 

53. MI-6 SITUATION BCCM - :ROEBUCC, TANNER, M, WATOIING, UNABLE 'ro BREATHE -
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54 • HIGH ANGLE - THE RUNWAY -

The CRUISE SKIMS m DIRECTLY OVER BOND'S PIANE, speeding to take-off. 

55. (INT. BOND'S MiG) BOND SHOVES THE~ ro THE FIREWALL AND -

56. THE VIDEO-WALL - MI-6 SITUATION ROOM -

I<A-BOOM! ! ! ! '!be scene on the screen erupts in a GIANT EXPI.DSION -
then turns to video-snow. Is Bond alive? No one in London knows. 

57 • HIGH ANGLE - THE AIR BASE -

The FIREBALL grows and grows, a raging hell. And just when it seems 
no one could possibly survive: BOND'S MiG ROCKEI'S Ot.11' OF THE~!! 

58. :mr. BOND'S MiG -

Bond thinks he's safe. Sound. Until -

59. MiG-2 FLIES our OF THE FIREBALL -

cannons blazing at 007. A hail of metal and tracers. 

60. INT. /FXr. BOND'S MIG -

Bond goes into evasive maneuvers - j inks right, j inks left - when, 
suddenly, THE CO-PIIDI' REVIVES, and starts trying to STRANGLE Bond 
with a MFrAL IANYARD. struggling, Bond HFARS a THIN HIGH-PITCHED 
'roNE -

61. nrJ:./FXr. MIG-2 

The pilot has locked onto Bond's MiG. Boom! 'IWO HEAT-SEEKING 
MISSnE.S roar away. 

62. INT./FXr. BOND'S MIG -

Fighting the garrote, Bond KICKS THE 'lHROrt'I.FS forward and POLLS BAC< 
ON THE YOD:. The MiG goes into a spine crushing climb as -

63. THE 'DD HEAT SEEl<,IM; MISSILFS FOLiatl HJM, IOOPI;NG UPWARD. 

64. INT. MIG-2 -

Bond's MiG has disappeared from the pilot• s vier«: Not in front. Not 
on the left. Not on the right. ·Where did he go? The pilot looks up: 

65. BOND'S MIG APP~, FLYING INVERI'ED, coca>IT DOWN, 10 FEE!' ABOVE MIG-2. 

66. '1liE PIIDI' OF MIG-2 IS STUNNm. 
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67. INT./EXI'. BOND'S MIG -

Fighting against the garrote, Bond strains to reach a Rm Burit)N on 
the panel: CO-PIIDI' EJECroR SFAT. 

Bond finally taps it, and - THE BACK HALF OF THE CANOPY BLOWS OFF! 

The CO-Pn.ar BIASTS our OF niE PIANE, ro,JNWARD, directly into MIG-2 1 S 

cockpit. Bond peels off. 

For a second, MiG-2 hangs in the air. Until. • • BOOM! ! ! The 'IWO HFAT 
SEEKING MISSILES BIASI' IT 'It> SMITHEREENS. 

Back in MiG-1, Bond fiddles with the radio. 

68. MI-6 - SITUATION ROCM -

BOND'S VOICE 
••• Seven to base. I have a full 
house. Your bid. 

'!be situation room erupts in cheers. 

69. RE1'tJRN ON BOND m THE MIG -

BOND 
By the way: Thank the General for all 
his "assistance. " over and out. 

70. E:Xr. BOND'S MIG -

Goes to AFrERBURNERS. Ani frcm the fiery glow of the engine, we 
DISSOLVE ro: 

THE 007 GON BARREL. MAIN CREDITS. 

After credits, fade in on: 

71. EX1'. 0X!tlRD CX>tum: - DAY 

72. 

All ivy an:! bricks. • • Ani a certain Aston-Martin DB-5, parked. 

INT. BOOK LINm OFFICE -

Afterglow: Empty champagne bottle. Rumpled sheets on a sleeper sofa. 
Bond is in bed with a smart, moNIC, (and, yes, stunning, ) 3 o-ish 
Chinese woman, .JmNY WU. (NOl'E: 'Ihe Chinese here is Mardarin, spelled 
phonetically. ) 



cont'd 

BOND 
(running a finger across her lips) 

• • • And what do you call these? 

JnmY WU 
Ja-shwa tsway. These are lips. 

BOND 
Indeed they are. 

(kisses them, lightly) 
Deadly little thin;s. 

She laughs. His hand goes beneath the sheets. 

BOND 
And what do you call these? '!be Gang 
of TWo? 

JENNY WU 
(smacking his hard, laughing:) 

stop it! 

BOND 
I was just getting to the interesting part! 

JENNY WU 
We've already done the interesting 
part. Do you forget? 

BOND 
Remin:1 me. 

He mov~ to roll on top of her, t:1Jt she pushes him off, teasing: 

JENNY WU 
sakwa! 

BONO 
Is that Mandarin, or cantonese? 

JENNY WU 
Mmmrin. You jerk. 

(tousling his hair) 
I'm late. I have to get dressed_ 

She hops off the bed, leaving frame. Bord settles back on the 
headboard, ready to enjoy the view ••• When his CELL PHONE RINGS. 

BOND 
(lightly) 

Hello -
(catching himself) 

Hello. 

13 



73 • INT. M'S ANTERCOM - MI-6. 

MONEYPElmY, at her desk. 

MONEYPnmY . 
Hello, James. I hope I'm 
interrupting something ilnportant. 

7 4. INT. OFFICE - ( INTERCt11' AS NECESSARY) 

(Jenny has a leg on the bed, pulling on a full Victoria's secret 
outfit: Nylons, garter/suspenders, tustier, etc.) 

BOND 
Not at all,· Moneypenny. I was. just 
brushing up on a little Olinese. 

(In the background, Jenny insists "I am ngt little.") 

KJNEYPENNY 
I'm sure she is, James. But I'm 
afraid you'll have to 'kiss off' the 
rest of your lessons this afternoon. 

BOND 
(mock chagrin) 

Moneypenny... Here I was, finally 
gettin:J a feel for a new tongue -

MONEYPENNY 
Four o'clock. M wi~l meet you in t.he 
conf e.rence roan. 

14 

Bord watches with anusement as Jenny Wu slips a Graduation-type gown 
over the lingerie. No dress. 

ON ftl)NEYl)E?mY: 

BOND 
4:30. It may take me a little lon;er 
to wrap things up here. 

HJNm>nmY 
Four o'clock. Don• t be late. 

BOND 
(han:Jing up:) 

Tsi tien, alien-penny. 

1'1::>NEYPnmY 
Ah, James. You always were a cunning 
linguist ••• Au revoir, men cher. 



Cont'd 

Moneypenny hangs up, looks up, and blanches: M is standing there. 

Don't ask. 

M 
Don't tell. 

(walking away) 
I don't want to kna-. 

75. INT. HAilllAY - oursmE JENNY'S OFFICE - oxroRO -

15 

Bond and Jenny Wu emerge from the office. (She's still in the gown.) 
They pass a flock of young students: 

STUDENr 
Good afternoon, Professor Wu. 

JENNY WU 
Good afternoon. 

(then to Bord) 
Are you sure you can't stay for the 
lecture? · 

BOND 
I can't. But I did enjoy the dress 
rehearsal. 

She gives hiJD a wry glance, opens a door to a lecture hall. 

JENNY WU 
Tsi tien, Mr. Bond. 

BOND 
Tsi tien, Professor Wu. 

She exits; Bond walks off, passing un:lerneath a WALL 1'l){JNTEI) TV SET .. 

ON THE 'N SEr - 'lhe HNN Globe Ia:Jo - 'Ihe Harmsway News Network -
spins into view, followed by: 

HNN ANCHORt-mN 
You're watching HNN, the Harmsway 24 
hour news network. Coming up: 

(mortise shot of: ) 
Valentin Zukofsky's stunning victory in 
the Ukrainian Presidential elections ••• 

(mortise shot of: ) 
Live coverage of the latest HNN 
ccmmunications satellite launch from 
Xichan;J (shi-chung} China... And -

(more) 
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HNN ANCHORMAN (cont'd) 
(mortise shot of:) 

A special report on the situation in 
Hong Kong, since the Chinese take
over from Great Britain. 

79. EXT. MI-6 LONDON - DAY 

1be DB-5 drives past the guard. 

80. INT. CONFEmNCE RCOf - DAY 
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Debriefing: Bond, M, and several others listen as NA'l'O COI.DNEL 
DOMINIQUE EVERHARI', (early J0's, Belgian,) refers to video clips from 
the Khyber Pass sequence: 

COL. DOMINIQUE EVERHARl' 
To sum up: After analyzing the tire 
inflation of the fork-lift in the MI-6 
video tape, NAro believes the "red 
box" contains approximately eighty 
kilograms of U235 weapons grade 
uranium - an incredibly hard, 
incredibly heavy, incredibly lethal 
substance. 

M 
And that's enough enriched uranil.VR to 
produce ha« many nuclear devices? 

a:>L. OOMINIQUE EVERHARI' 
Depending on the builder's sophistication 
- one crude bomb that could devastate 
IDndon, Paris, Ne'wi York, Berlin - or all 
four if they have the latest technology. 

There's a pregnant pause in the room. 

M 
And the participants? 

a:>L. DOMINIQUE EVERHARI' 
(pointing at the screen) 

Kim Dae Yung. Moscow-trained North 
Korean nuclear weapons specialist; 
apparently fell out of favor with the 
current North Korean regime after a 
botched attempt to steal fissionable 
material from a British light-water 
reactor in South Africa - an accident 
that left him entirely hairless ••• 
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Another face appears on the screen: 

COL. DOMINIQUE EVERHARl' (cont'd) 
And Rendera Sikrahm, also kna.rn as ' 
Richard St:airper. Freelance mercenary, 
Laos and cambodia. His father was 
from Nepal - a Ghurka warrior - con
scripted by the British government to 
fight in a'lina during World War II -
after which the family settled in 
Hong Kong, where the young stamper 
was undcubtedly treated like a second 
class citizen by both the Hong Kong 
Chinese, and local British. 

(beat, aside:) 
We've all read about the signs at the 
British swimming pools in Hong Kong 
that said "No Ghurka' s allowed. " 

BOND 
Nothing like a little imperialism to 
promote loyalty among the faithful. 

CDL. DOMINIQUE EVERHARl' 
( stifles a smile, then: ) 

In conclusion: Both these men have a 
vendetta against the world. 'Ibey are 
nuclear armed, and dangerous. And 
having failed to get the U235 through 
the old opium route - the Rhyber Pass 
- it's NAro's belief that their next 
attempt will be through Bulgaria -
where the NAro Nuclear strike Force 
will be there to stop them. 

M 
'Ihank you colonel Everhart. 

(stands, turns to: ) 
007, I'd like to see you in lfrf office. 
Why don't you and the colonel exchange 
numbers if you need more information? 

BOND 
Yes, M. 
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M exits. Bond approaches Dominique. She smiles, warmly. '!here's a 
mutual attraction - but there's something else going on, unspoken. 

BOND 
Interesting presentation. 

DOMINIQUE 
Interesting video tape. 
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BOND 
'Ibey point, I shoot. 

DOMINIQUE 
(feels her pockets) 

Do you have a pen? I just got promoted 
and don't have my new cards yet. 

BOND 
Of course. 

Bond hands her a Pm. She regards it cautiously. 

DOMINIQUE 
Does this do anything? 

BOND 
Depends what n~ you write. 
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She gives him a wry look; starts to write. He notes her wmoING BAND. 

BOND 
Married? 

DOMINIQUE 
Happily. 

BOND 
••• Kids? 

DOMINIQL"'E 
'nlree. You? Married? 

BOND 
No. 

DOMINIQLC: 
(smiles) 

I didn't think so. 

For an instant, sanething crosses Bond's face: Bittersweetness? Re
morse? Either way, she's scored a subtle victory. 

DOMINIQUE 
Here. I gave you my assistant's 
phone m nnhPr. If it' s urgent, she 
knows where to reach me. 

BOND 
Thanks. 

(beat, holding her gaze) 
Take care -
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OOMINIQUE 
You too. 

With a Sphinx-like smile, she watches Bond leave. 

81. INT. HALUlAY oursmE OF CONFERENCE ROOM - CONTINUOUS 

Where Bond encounters MONEYPENNY, also walking to M's office. 

BOND 
Moneypenny! We've got to stop meeting 
like this. 'Ibey may t:e on to us. 

M:>NEYPEmfi 
Hello, James. Enjoy your meeting? 

BOND 
In the darkest moments, it's what I 
live for. Especially since I've 
heard how much you like to watch ••• 
on the hidden camera. 
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Moneypenny cuts Bond a look - and, in the background, sees Dominique 
leave the conference room, and walk down the hall, away from them. 

l«)NE'LPENNY 
By the way, James: ordinarily I would 
never ask, tut. . . Weren't you an::i 
that colonel once stral'Xied on a raft 
for a-"O weeks in the Sargasso Sea? 

BOND 
Moneypenny! HOlel in:lisc:reet ! Have 

. you ever known me to kiss and tell? 

'Ihey•ve come to a security doer. She punches in a code -

HJNEYPmNY 
Actually, ~ never known you to do 
either. • • But -

BOND 
- We all want what we can't have? 

H:>NEYPENNY 
Not All of us, 007. 

'Ihe door opens. 'Ibey go into: 

~ 82. INT. M'S ANTERCOM (K>NEYPmNY'S ARFA) - CONTINUOUS 

BOND 
What - no lust for adventure? 
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MONEYPENNY 
No, 007. It's just that I 've learned 
from personal experience - that when 
we get what we want -

(beat) 
Somehow the reality is never as ••• 
satisfying as the fantasy. 

Bond scowls. Moneypenny smiles wryly, points to the inner door: 

MONEYPENNY 
Don't keep M waiting. 

83. INT. M'S OFFICE - CAY 
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M is behind her desk; MINISTER PEI'ER JOHNS'roNE sits across - a high
handed Teflon-coated politician, with the survival instincts of 
plutonium. They've been arguing. 

M 
come in, 007. You know the Minister? 

BOND 
Of course. 

(nods to) 
Minister Johnstone. 

MINISTER JOHNS'roNE 
007. 

Bon::l sits in an arm-chair. M presses a button, am a video/bio of 
ELLior HARMSWAY appears on the wall behind her. Mid-SO' s, regal. 

M 
Tell me, 007, what do you know about 
Elliot Harmsway? 

BOND 
(quipping) 

only what I read in the newspapers. 

MINISTER J'OHNS'roNE 
( disdainfully) 

Bia newspapers? 

BOND 
(glancing sideways) 

Occasionally, yes. 
(directly to M) 

British media mogul. Born in Hong Kong; 
controls newspapers, TV, radio, cable, 
satellites; books, magazines, movies, 
ccmputer software. 'Iheme parks. 
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M 
(holding up a copy of:) 

- Along with Tomorrow - the first 
world-wide newspaper. .Circulation 27 • 
million. Daily. 

BOND 
'Able to topple governments with a single 
story' - as he says in his press. 

JOHNS'roNE 
(hurrump ! ! ) 

Exactly. 
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Bond looks at Johnstone quizzically. '!hen a very tight-lipped M. He 
senses he's about to enter a mine-field: 

BOND 
••• What's Harmsway done? 

M 
It seems, 007, we've received a tip -

MINISTER JOHNSIONE 
A rumor - from an anonymous source -

M 
- that Sir Elliot may be involved 
with stamper ard Yw,g, and the 
missing Uranium. 

MtNISI'ER JOHNS'roNE 
Hearsay. Idle chatter from a source 
you can't identify - who insists on 
talk.in; only to 007. Nothing but 
loose talk and innuendo. 

M 
'lbat may be the case at present, 
Minister Johnstone. • • But our own 
sources suspect t.hat Mr. Harmsway 
used his considerable Russian media 
holdings to elect Valentin Zukofsky 
Presiclent of the Ukraine - in trade 
for the uranium. 

(M has punched a t.utton, and Valentin's video bio has appeared.) 

mNISTER JOHNsroNE 
More scurrilous, unsubstantiated gossip. 

BOND 
Perhaps. But it does explain how an 

(more) 
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BOND (CONT'D) 
ex-KGB agent turned illegal-arms 
dealer is suddenly portrayed as a 
long-time friend of the people. 

(beat) 
If you believe what you read in the papers. 

MINISTER JOHNSit>NE 
(annoyed) 

Need I remind the two of you that 
Elliot Harmsway - ~ Elliot Harmsway 
- is directly descen:ied from the Earl 
of Aberdeen? That his Scottish 
ancestors practically invented Hong 
Kong - and out of sheer gratitude, 
Queen Victoria herself named the port 
"Aberdeen Harbor" in their honor? 

M 
( long pause, then:) 

• • • No more than I need remind you, 
Minister, that merely being a member 
of the lucky sperm club - does not 
preclude one fran a life of criminal 
activity. 

Johnstone is reeling. M continues, to Bon::l, with aplomb: 

M 
The reason I invited the Minister 
here, 007, was to reassure him that 
this investigation will be handled 
with the utmost discretion. 

BOND 
Of course. 

M 
Which is also why I've withheld this 
information from NM0 and our allies. 

BOND 
(n<X!s, then, recalling) 

•• ~Didn't. we once investigate Harmsway? 

M 
Yes. 1988. He was furious at the 
British plan to return Hong Kong, an:i 
supposedly started his own negotiations 
with t.he Chinese Government. 'lbe inquiry 
went nowhere - but it did earn MI-6 a 
rather powerful enemy -

22 
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MINISTER J'OHNS!ONE 

Not to mention the chaos it caused at 
Whitehall when his newspapers began 
screaming for the recall of the 
sitting government • . 

M 
(a beat, then:) 

I'm sending you to Venice, 001. 
You're to check out the source, 
determine whether Elliot Hannsway is 
involved with the enriched uranium, 
ard, if so, stop him. 

BOND 
How will I meet the informant? 

She hands Bond a CARNIVAL MASK: 

M 
You're to wear this mask at the Venice 
carnival,~ wait to be. contacted. 

BOND 
I understand. 

MINISTER J'OHNSIONE 
(standing, to leave) 

'lhere is one last thing, 007: Elliot 
Harmsway is vital to the economic 
interests of this nation. He's also 
a major contril::IUtor to the party. I 
expect hllll to be given every consideration. 

BOND 
Political considerations? 

MINISI'm -:aiNSroNE 
To the best of nrt recollection, ~ 
~, I suggested no such thing. 

(beat, at the door) 
In fact, I was never here. 

And he exits. K,_ frowning, hits a button on her intercom: 

M 
Would you send in the new man from 
equipment branch? 

K>NEYPENNY (0. S. ) 
Right away. 

BOND 
• • • • I hate to ask, but. • • Did you 
ever think• you'd miss Communism? 

23 
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M 

We serve the interests of the British 
people, 007. No matter who we may be 
foolish enough to elect. . 

Bond is silent, chastised. M looks away, then looks back: 

M 
But if Elliot Harmsway ~ involved 
with that uranium, I want him 
prosecuted to the ends of the earth. 

BOND 
Hopefully, it won't get that far. 
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M looks up: MAID:)I.M SAUNDERS, Q's successor, limps in, looking like a 
mummy - plaster casts on his left leg, left arm; neck-brace, crutch. 

M 
eome in, Saunders. 

SAUNDERS 
M. 007. 

BOND 
okay, sawiders. What is it this 
time? Rocket in the leg? Machine 
pistol in the arm? 

SAUNDERS 
Q's retirement party. I 'd just put 
the knife into the cake, and -

BOND 
come on. I knew better than that -

Bond thwacks the crutdl against the leg. Saunders GRIMACES IN PAIN.· 

BOND 
It must de sgmething. 

SAUNDERS 
we11 ••• If you insist. 

Saunders flexes his broken arm; ARMORED SPIKES pop out of the cast. 

BOND 
'!he die is cast. 

Saunders exchanges a beleaguered glance with M. He takes off the 
cast and neck-brace, and places a BRIEFCASE on M's desk. 

SAUNDERS 
Now pay attention, 007. We haven't DDlch 
time to demonstrate your new Q toys. 
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BOND 

How is old Q? 

SAUNDERS 
Gone fishing. 

BOND 
Fishing? 

SAUNDERS 
Big game fishing. 

(beat) 
Sonar torpedoes. Retirement gift 
from his friends at the CIA. 

Saunders has opened the briefcase. Bond tries to look inside, but 
Saunders repositions it. saunders continues: 

SAUNDERS 
In the meantime, perhaps this will 
spark your interest. 

(takes out a disposable lighter) 
Cigarette lighter. Thumb here, press here -

A small flame appears. Borxi, unimpressed, reaches for it -

BOND 
Saunders, I've lit cigarettes -

SAUNDERS 
Not from forty feet. 
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SaW'lders flips the lighter sideways and - WHOOSH! A km'st of flame 
·shoots .across the rocm. · 

SAUNDERS 
The disposable lighter also contains 
a small self-detonation charge ••• 

(beat) 
••• Depencling on who - or what - you 
wish to dispose Qf. 

Bond takes the lighter, begins to play with it. 

SAUNDERS 
stop fidgeting, 007. Next -

He takes out a pair of SHOEtA~. 

BOND 
••• Shoelaces? 
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SAUNDERS 
Plastique explosive shoelaces. 

(holding them out at length) 
cut them to regulate the size of the • 
blast; totally harmless until you 
attach the detonator hidden in the 
heel of your shoe. 

BOND 
(examining them curiously) 

Perfect way to tie up a •.. 'Knotty' 
problem? 

SAUNDERS 
(frowns) 

Moving along -
(he produces: ) 

A typical plastic security card. 
Name here, magnetic· information 
stripe here -

(pointing to) 
And a cede breaking micro-processor 
here. swipe it through any card 
reader - anywhere - you're in. 

BOND 
• • • Does it work on cash machines? 
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(continued) 
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Saunders is suddenly stricken. Flustered. He blurts out: 

SAUNDERS 
It was an authorized test. I 
returned the money. 

BOND 
(amused) 

I see .•• 

SAUNDERS 
(ignoring this) 

Finally, your new watch: Blue laser 
here for signaling - or burning 
through locks; press this button, the 
sweep hand becomes a Geiger counter. 

BOND 
(needling hilD) 

If you can't do the time, don't do 
the crime? 

SAUNDERS 
(smirks at Bond, pauses, then) 

Oh. I almost forgot. '!here is one last 
thing: Before Q retired, he asked that 
I give you one other protective device. 

He hands Bond a WEDDING BAND. 

BOND 
A weddin; band??? What am I supposed 
to be able to do with this? 

SAUNDms 
I believe Q's exact words were: 

(imitating Q, emphatically:) 
"Hopefully, nothing. II 

Bond turns from Saurder's devious grin to an anused M. Smiles: 

BOND 
••• I'll give you a ring frail Venice. 

M 
Good luck on your mission, 007. 

He snaps the ring down on her desk. 

BOND 
••• Till death do us part. 

cur 'It>: 
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84. EXT. VENICE HARBOR/GRAND CANAL - NIGHT 

A GLEAMING WHITE YACHT - with two on-board helicopters, and a huge 
tarped hold - dominates the harbo~. (Harmsway Is SFA DOLPHIN II. ) 
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Tonight, however, we find a GONOOIA, gliding through the water •.• 

Arriving at a festively-lit dock, crowded with gaily costumed party
goers and musicians in medieval garb. 

Wearing the mask from M's office, (and a bright blue cape,) Bond 
. alights the gondola, and plunges into the crowd. 

as·. EXT. PIAZZA SAN MARCD - NIGHT 

A swirl of colors, noise and music. Pushing his way into the chaotic 
celebration, Bond scans the crowd, looking for a face: 

NOI'HING Bur A SFA OF MASKS. White. Yellow. Red. Blue. 

caught up in the tumult, he turns left, he strains to turn right, 
anxiously looking for the contact. Who is it? 

THREE MASKED~ appear in front of Bond. 'Ibey curtsy, and giggle. 

~ 
Buena sera, signore -

He's spun by a MASKED MAN with a bottle. 

V. ? ino. 
MAN 

Bond waves him off - and is jostled u, the other direction, by a 
group of celebrants carrying a lone; banner. 

SUddenly, the CROWD SUR:;FS ~: A PROCESSION, carrying the 
EFFIGY OF CARNIVAL is making its way t.hr0Ugh the square. 

Ia:ked shcul.der to shcul.der in the crowd, Bond struggles to look 
forward - left, right - when he FEELS A -ru:; at his cape from behind. 
He can only crane his neck to see/hear -

?tmSKED~ 
I may have been followed. Meet me at 
the Olurch in five minutes! 

With an effort, Bond turns to look at her - but sees nothing, save 
the wisp of a satin costume, disappearing as the crowd closes ranks 
behind him. 
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86. SAN GIACOMO SQUARE - NIGHT 

Five minutes later. Almost deserted. A few stray couples. The 
MASKm WOMAN appears, walking tentatively between the shadows and the 
moonlight, looking for Bond. SUddenly -

Whomp! - an arm reaches out, and yanks her into an alcove. 

BONO 
u::)0}cing for someone? 

Recovering her breath (it was a violent yank,) the woman - PARIS -
removes her mask. She shines a_ serf, 1000-watt smile at 007: 

PARIS 
Hello, James. 

Bond reacts. He is not happy to see her. 

BOND 
Paris?!? What are you doing here? 

PARIS 
Is that any way to say hello? 

BOND 
I thought your specialty was good-bye. 

Paris smiles coyly. She LIFl'S A HAND to tousle his hair -

PARIS 
Oh, James. I •ve missed you -

BOND 
(grabbing her by the wrist) 

Is this another one of your games? 

PARIS 
stop it! You're hurting me! can•t 
you just be nice? 

BOND 
I've get half the British government 
breathing down lD'/ neck. I don't have 
time for your nonsense. 

She's surprised - and hurt - by his coldness. 

PARIS 
Don't you even miss me? Didn't I 
mean anything to you? 

BOND 
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She turns away from him, fighting back tears. Bond doesn't care: 

BOND 
What about Elliot Hannsway? or is 
this just another one of your stunts? 

PARIS 
( anguished) 

No! He's crazy - he's insane. He 
hates everybody. He's got these 
plans -

(facing Bond, becoming hysterical:) 
You've got to help me, James. I'm 
sor:ry. I 'm sor:ry for everything. I 
know I was wrong - but you've got to 
protect me. I knew you still love -

BOND SIAPS HER. She's stunned. He waits. She's angered: 

PARIS 
Do you feel better now? 

BOND 
(not giving an inch) 

Do you? 

She turns away. Bond feels remorse for hitting her. softens: 

BOND 
What about the uranium? 

PARIS 
••• It's on the boat. He's holding a 
press conference tomorrow. 
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Bond reaches out to touch her. She falls into his arms, b.lrying her 
face in his shculder. 

PARIS 
I'm so sorry, James. I pranise, I'll 
never leave you again. 

BOND 
(patting her head) 

Sllhtum ••• 

PARIS 
Just hold me. 

Bond thinks for a moment, then gently pushes her away, a foot 
backwards, to look in her eyes: 
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BOND 
How do you know Hannsway? 

Paris' eyes flicker at something over Bond's shouldEm. She swoons: 

PARIS 
Kiss me. 

She pulls Bond to her, kissing hilD - then HAULS OFF, BELTING him 
across the mouth. 

PARIS 
Bastard! Leave me alone! 

She shoves him off, darts away. Bond is bleeding from his mouth -
and not altogether surprised at her behavior. He turns to see -

ANOl"HER ANGLE - SAN GIACOMO SQUARE - (BOND'S POV) -

Paris running to rot.JR MEN dressed alike in three-corner hats, 
enveloped from head-to-foot in BIACK CAPF.S. Their faces are 
completely concealed behind flat, bone-white masks covering all but 
their chins. '!hey look like messengers of death. 

CLOSER ON PARIS AND THE MEN -

The leader is STAMPER; the others are locals, THUG #1, #2, #3. (THUG 
#1 is built like a bank vault.) sta'ffl[')P..r looks steadily at Bond 

STAMPER 
Who is he? 

PARIS 
. Nobody. Just some drunk. Leave hilD 

alone -

STAMPER 
(to 'lhug #3) 

Take her to the coat. 

RETURN ON BOND -

He sees STAMPER and the n«> HEN~ approaching. He turns and walks 
quickly toward - . 

~. RJ:AL'ro BRIDGE - FIRST (tJP) STAIRCASE - NIGHT 

Pushing past carnival-goers, Bond rushes up the central staircase of 
the bridge. At the top, looking onto the main span, he sees -

THE EFFIGY OF CARNIVAL PWX"ESSION, approaching like a tidal wave. 
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BOND throws a look over his shoulder, and SEES THE niREE MEN, rushing 
up the stairs, knocking people out of the way like bowling pins -
completely unaware of the oncoming parade at the top. 

' BOND turns to face the men. • • And suddenly THROWS HIS CAPE UP, 
dramatically, like Batman - blocking their view of the procession. 

sr»tPER AND THE 'IWO THUGS hesitate for a moment -

And BOND PULLS THE CAPE 'ro HIS BODY, just as the PR:>CFSSION SURGES 
PASr HIM, and spills down the stairs, overwhelming Stamper & Co. 

BOND 
(to himself, flexing the cape) 

So that's how he does it. 

Bond disappears into the oncoming crowd. 

Stamper and 'Ihug #2 are pushed to.the bottan of the staircase - but 
'!bug #1 bulls his way up, shouldering through the crowd. 

88. RIALTO BRIIX;E - SECDND (OOWN) STAIRCASE - NIGHT 

r As Bond nears the bcttam of the staircase, he looks back up: 

'mt.JG #1 is coming down the stairs like an infernal machine, tossing 
carnival-goers aside like rag-dolls. Spotting Bond, he charges -

But gets caught between 'lW0 Mm CARRYING A SATIN BANNER. He goes 
right through it - ripping the material apart with his bare hands, 
pulling the men dawn, after him. 

89. BASE OF THE RIAL'ro BRIOOE - CANAL SIDESmEE'l' - NIGH!' 

Bond turns past the wall at the bcttcm of the colonnade. He sees: 

A GRCtJP OF TOORISTS, posing for a photo by the bridge-· 

and just beyond this -

A STREC' SELLER hawking souvenirs from a PUSH CARI'. 

BOND approaches the TOORIST with the camera, offering to take the 
picture for him. 

BOND 
Prego, prego. Permissio. 

'rotJRIST 
Grazia. 
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Bond takes the camera. The tourists pose. And with perfect timing, 
Bond turns, and - POP! - sets off the ~ULB in nruG #l's face 
just as he comes around the corner. 

Bond flips the camera back to the tourist -

BOND 
Grazie -

And heads for the PUSHCAR!'. Wheeling it around, he SHOVES IT at the 
'!bug, who is still stumbling, blinded by the flashbulb. 

'lhe CARI' SLAMS nm '!HE MAN, knocking him on his back. The cart 
stops on top of him, pinning him down. 

BOND takes off, threading through the crowd toward a SIDESI'REEI'. 

Meanwhile, THE STREEl' SELLER rushes to his wrecked cart. It ERUPl'S 
in the air as 'lhug #1 jumps to his feet. He's getting really pissed 
off. He looks around for Bond - just catching a glimpse of him, as -

007 disappears down the sidestreet. 

~ '!hug #1 makes a bee-line for Bond - but finds his path blocked by !WO 
MoroRCYCLisrs, chatting away. Barely stopping, Thug #1 lifts one of 
the motorcycles - with the driver still in the seat - and 'IHROWS IT 
INro THE CANAL. 

90. REI'URN ON THE BASE OF '!HE BRIIGE -

stamper and Thug #2 arrive at the wrecked cart - in tilDe to see Thug 
#1 disappear onto the side Street. 

stamper motions for Thug #2 to cane with him on a parallel course 
along the canals toward -

91. THE PIAZA SAN SALVMURE - NIGH! 

Bond enters the deserted plaza fran the side-street. sticking close 
tot.he buildings, he ducks into an alleyway. 

92. ALLEYWAY - OFF THE PIAZA SAN SALVAlt>RE -

Shrinking back into the shadows, Bond peers out into the Plaza. 

BOND'S POV - n.tE PIAZA 

Stamper and 'lhug 2 charge in. Borxi watches as they split up and 
start looking for him. 
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RErtJRN ON BOND - IN THE SHAOOWS -

suddenly, a huge hand grabs 007's shoulder, spinning hilll around: 

'IHUG #1 has Bond in his grasp, with murder his eyes. In one fast 
move, Bond side-steps, clucks, and twists out of the cloak, throwing 
it over the Thug's head. And as the Thug struggles to get out from 
under it, Bond slams ltiJD he.ad-first into a wall, knocking him out. 
(He's left sitting upright, slumped against the wall.) 

NEW ANGLE -

Bond heads off down the alleyway, away from the Plaza, toward the 
courtyard of Il Bovolo. 

REI'tJRN ON ALLEYWAY El-lrRANCE -

'!bug #2 enters, spots the figure in Bond's cloak. Very quietly, he 
pulls out his gun, kneels ••• And as he brings the gun up to the 
cloaked figure's head, chambering a round -

The cloak erupts, with '!hug #1 viciously biting '!hug #2's gun-hand, 
hurling him against the opposii;e wall. 

With a frustrated fury, Thug #1 rips off the cloak, and stands. 

THUG #2 
Marco - I didn't know -

THUG #1 
After him! 

They charge off. 

93. IL BOVOLO - CX>URl'YARD - NIGH!' 

Bond enters from the alley, scans the courtyard: Three walls. No 
way out ••• save for a SPIRAL STAIRCASE that leads up to the FOtJRI'H 
FI.OCR INTERIOR BAL<DNY, overlook.in; the courtyard. 

94 • THE SPIRAL STAIRS -

Bond takes the marble steps, two at a time. 

95. REI'URN ON THE CX>URI'YARD -

'lbe two Thugs enter the square. Motioning for quiet, they HFAR 
BOND'S FOCtrFALLS on the steps, and race up after him. 
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96. 'fflE BALCONY -

Coming off the staircase, Bond tries the doors to the interior of the 
building: Locked. Too heavy to burst in. He glances down at the 
courtyard, and HEARS THE 'niUGS' FOOI'STEPS running_ up the stairs. 

Bond glances up to the roof, just above his head: The only escape. 

Pocketing his mask, Bond hops on the BANISTER, RFACHES for the 
GtJITER. He pulls himself up, throws a leg over - onto the roof, and 
disappears from sight ••• 

Just as the Thugs enter the balcony from the staircase. 

97 • FIRST ROOFIOP -

98. 

Bond scurries along the steeply pitched terra-cotta roof. There are 
SHEER DROPS on three sides - but the fourth side is a one~story drop 
to an adjoining building. Bond jumps. 

SECOND (LOWER) ROOFroP -

007 lands on another steeply pitched roof; unable to get a foothold 
on the tiles, he slides down, rolling to the edge. He looks down: 
'Ibe adjoining building is one story lower, with a skylight roof. 

As Born struggles to climb bac.k to the peak of the second roof -

99 • REI'URN ON THE BALCONY -

Thug #1 holsters his gun, and climbs on the banister. He I s too heavy 
to cl.iJnb onto the roof by himself - so Thug #2 shoves him from below. 

100. FIRST ROOFIOP -

Thug #1 searches for Bond. He HFARS BOND moving, below hiln, on the 
next building. He makes a running leap. 

101. SECOND (LOWER) RX>FroP -

Bond has hauled '1bnself up to a crouch as 'lhug #1 lands. 'lhey 
grapple. '!he '!hug serxis Bord sliding down toward the edge of the 
roof, then loses his balance, and slides down after Bond. 

AT THE ErGE OF THE ROOF, Bord is about to slide off, onto the 
skylight below, but GRABS THE a:>PPER GUl'l'ER at the last moment. 

007 is now hanging, fifteen feet above a glass skylight ••• As Thug #1 
tumbles off the edge of the roof, and saves himself by GRABBING ON'ro 
BOND'S LEX;S. 

'Ibey sway in the air for a secorx:l. .The GUl'l'ER bends, breaks, and the 
two of them fall -
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102. CRASHING THROUGH THE GI.ASS SKYLIGHI', INTO: 

103. VEmCE MEDIEVAL ARMOR MUSEUM - NIGHT. 

'Ibey land in a shower of glass on the grand banquet table in the 
Great Hall. Bond is winded. 'Ihug #1, unfazed. He grabs Bond by the 
collar, hauling him up on his feet. 

Thug #1 shoves the nose of his gun under Booo's chin, forcing 007 up 
on his toes. Snarling, he thrusts his face menacingly close to Bond: 

THUG #1 
I owe you some pain. 

With lightning speed, Bond: l) Grasps the Thug's ell:xJw and yanks his 
gun arm forward, as, 2) Bond pitches his head back. Bond's chin just 
clears the barrel as THE GUN FIRES nm:> 'IHE CEILING. 

The flash momentarily blinds Thug #1. Bond snatches ·a CANDELABRA, 
and smashes it against the Thug's arm, Ja,ocking the gun away. 

As BOND DRAWS HIS WALTHER, ~e Thug grabs Bond's wrist, and brutally 
(yet effortlessly) SQtJEEZF.s THE GUN from 007's hand, ON'It> THE FLOOR. 

With a sick smile, the '!hug tosses Bond into a corner of the room. 
He's having fun. 

AS BOND SI'AGGERS, PICKING HIMSELF OP FRCM THE CORNER -

THUG #1 tosses aside a massive table and chairs to get at Bond. 

BOND shoves a SUIT OF ARMOR (on wheels) at Thug #1 - who bats it out 
of the way, like a gnat. 

Concerned this might be getting serious, BOND grabs an OAI< Lm from 
the shattered table. He wields it like a bat, to ward off the Thug. 

Unimpressed, the THOO SMASHES HIS FIST INIO a GLASS DISPIAY TABLE, 
and plucks out a c:tA~ - a two-handed ''King Arthur" type sword. 

With one roundhouse blew, THtx; #1 SLICFS BOND'S TABLE Lm m 'IWO. 
The Thug swings the Claymore a second tilDe, fo~ing Bond back to: 

A DISPIAY WALL - . 

filled with pole weapons. Bond snatches a lethal-looking HALBERD. 
(Ax, fluke mla spike on a staff.) Thug #1 stops in his tracks. 
Drops the Claymore. Grabs a pole-ax. 

THE 'n«> MEN face off in a short, furious battle, which ends with ttbug 
#1 shattering Bond's Hall:,erd with the pole-ax. 
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NE.WANGLE -

Gripping the pole-ax horizontally in both hands, Thug #l forces Bond 
backward, to a SECOND DISPIAY WALL that features AN IRON MAIDEN. 
(Something like a hinged sarcophagus, lined with spikes.) 

Thug #1 tries to push 007 into the case, but Bond side-steps at the 
last minute. Thug #1 lurches forward, and is only stopped from 
killing himself by the pole-ax hitting the sides of the iron maiden. 

As Thug #1 steps back, Bond grabs a !-DRNING-STAR from the wall. (A 
studded iron ball on a chain attached to a club) 

Bond swings the Morning-Star dam, SNAPPING THUG #l'S POLE-AX IN 
'lWO ••• But loses the weapon in the process. 

Now, 'nlug #1 lunges for Bond's throat. Grappling, they slam into the 
wall next to the IRON MAIDEN - which is STARI'ING 'IO COME LOOSE FROM 
THE LEATHER STRAPS holding it upright. 

In a near death-grip, Bond manages to push/kick/smash '!bug #1 
backwards, down onto the floor. 

AND AS BOND REACHES UP FOR ANOIHER WEAPON - A HAND-AX -

THUG #1 llJNGES FOR BOND'S GON ON 'lHE FLOOR. 

BOND CAN'T GEI' THE HAND-AX OFF THE WALL. HE TURNS 'ro SEE: 

THUG #1 ABOur 'It> SHOC1I' Hm. 

And at the very last second, BOND DISIDOOES THE HAND-AX, SIASHES THE 
IRON MAIDEN'S .LFATHER RETAINING STRAPS and -

NEW ANGLE - FR:M msmE THE IRON MllDm' s POV -

The iron maiden falls forward, impali.ng '!bug #1 on the wooden floor. 

REI'tJRN 'It) SCD1E -

'!he Iron Maiden covers all of 'Ihug #1, except for his arm, still 
clutching Bond's .gun. Bond bends down and retrieves it. 

BOND 
He fought hard ••• 

(holsteri.ng the gun) 
But the case was terminal. 

And on this note, we -

DISSOLVE TO: 
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105. EXT. VElllCE HARBOR - THE NEXT DAY -

Under a beautiful blue sky, the gleaming white SEA OOLPHIN II sits at 
dock, festooned with pennants and banners. 'nlere•s ~ crowd onboard. 
At the same time, however, soo feet away ••• 

106. INT. OOC<SIDE CAFE -

Bond meets with Signore DiGIAa:>MO, a middle-aged Italian Intelligence 
official in shirtsleeves. 'lWo underlings hover in the background. 

BOND 
You've confirmed all the legal 
details with M? 

DiGIA<X>MO 
Si. Bueno. She's very ••• 
'Cc?rpatent.• ••• For a woman. 

BOND 
let's go over this one more time. 

DiGIACCM:> 
You will investigate the ooat. 
You'll signal us if you find the 
enriched uranium. And then -

(distracted) 
Pardon. 

He looks at a WOMAN who has appeared -.ith a baby in her anns. 

She leaves. 

ITALIAN~ W/BABY 
Con Franco. I just ·.ant to say we're 
voting for you in the election. 

DiGIACXMJ 
(teasing, re: the baby) 

Both of you? 

ITALIAN lO-!AN W/BABY 
(~ughs) 

Of course. 

DiGIAa:H) 
Grazie, grazie. Ciao. 

He turns back Bond: 

DiGIACOMO 
so. You'll signal us if you find the 
uranium -
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BONO 
And you'll wait until after the press 
conference - and everyone is gone -
before you board the boat and arrest 
him. 

DiGIACOMO 
Perfecto. 'lben we turn him over to you, 
and the English government puts him on a 
military transport back to London. 

Bond nods, looks over at the Sea Dolphin II. 

OiGIAa:>MO 
Do not wor-ry, my friend. I only want 
what is best. For both of us. 
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Bond stands to leave. DiGiacomo smiles after 007 - as if he's 
savoring some private secret. He snaps his fingers to an underling: 

DiGIAct)M() 
Rocco! un cappuccino! 

107 • THE SEA OOLPHIN II -

As Bond makes his way up the gangplank -

ELLiar HARMSWAY·is holding a press conference near the bow, surround
ed by dignitaries. He is a man with an EVIL EUPHORIA - showing off 
all the charm and charisma that's made hllll one of the world's most 
powerful media tycoons. 

HARMSWAY 
••• And so, it's somewhat fitting that 
we are here tcclay. • • To christen this 
environmental research coat in Venice -
- 'Venezia• - the port where Marco 
Polo sailed forth to explore the 
world's great uncharted oceans ••• 

(beat) 
That 2/3 ot the earth's surface where 
the sharks m:A ngt working members of 
the press. 

I.aughter. Bond studies the man. Harmsway continues, pointing to a 
~E DRILL/BORING OBJECl', the size of a jet engine, attached to a 
long flexible hose/tube. 

HARMSWAY 
With our six custom designed sea-bed 
coring drills, we will probe the 

(more) 
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HARMSWAi' (cont'd) 
long-term effects of pollution; our 
sonars, radars, and research labs 
will study the wind, the water, and 
the sea life that so deariy feeds us. 

Bond moves through the crowd. He spots a bulkhead, with a door. 

HARMSWAi' 
And so, in the spirit of international 
cooperation - thanking IIrf good friend, 
Valentin ZukQfsky - the newly elected 
President of the Ukraine for all his 
assistance -

He motions to Zukofsky, who nods to the audience ••• 

HARMSWAY 
I give this boat to mankind - selflessly 
- in pure charicy - asking nothing for 
myself ••• But the cable TV rights. 

Big laugh from the assemblage. Harm.sway turns to a BFAUl'Y Qt.JE:rn: 

HARMSWAY 
Miss Venice? If you'll do the honors -
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SMASH! She cracks a champagne b:lttle on the tip of the bow. CHEERS! 

HARMSWAY 
New I'll take some questions from the 
press - even the few of you who 
aren't on·lfti payroll. 

Laughter. HaJ:msway points to a reporter: 

REPORl'ER #1 
Mr. Harmsway: Why did you name this 
boat the Sea Dolphin II? 

HARMSWAY 
Actually, f4tf first choice was 'No 
oirrnnent. ' so if someone asked where 
I was, I could truthfully respond 'No 
Comment. I 

(laughter; he points) 
over there. 

REPORI'ER #2 
Sir Elliot: Is it true you're in 
negotiations to move your offices 
from Hong Kong to Kuala IJJmpur? 
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HARMSWAY 
(impishly) 

No comment. 
, 

Amidst more laughter, Bond disappears into the bulkhead door. 

108. INT. SFA OOLPHIN II - BEI.CM DECKS -

Bond moves cautiously dawn a STAIRCASE ••• 
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And peers along a CDRRIDOR. He sees a GUARD, checking doors, making 
sure they're locked. Bond withdraws for a moment, looks back: The 
guard is at the far end of the hall. He lifts a WALKIE-TALKIE: 

GUARD 
Level one, secure. 

The guard exits, down another staircase. Bond moves stealthily down 
the corridor, glancing at signs on various doors: FISH HATCHERY, 
WFA'IHEll STATION, CREW'S MESS, etc ... Until he comes to: 

METALLORGY IAB. There's a CARD RF.ADER by the door. Bond slips out 
his Q-toy, swipes it. Click. He goes inside. 

109. INT. METALLORGY IAB - SEA DOLPKIN II - CCNTINOOUS 

Bond clocks the lab: Power tools, test benches, a SECOND ENI'RY 
DOOR. • • And in the middle of the rocm -

THE RED BOX. 

Quickly, (as the echoes of Harmsway's press conference can be heard 
through the portholes,) Bon:l examines the edges of the box, looking 
for tamper-proof seals. Finds none. Gingerly, he opens it: · 

URANitJM SlllaS. '!hey look like black tennis ball canisters. 
. . 

BOND presses a tutton on his watch: THE GEIGER CDUNTER CLICKS WIIDLY. 
Bond pauses. Wants to make sure. He spots AN01'HER GEIGER CDUNTER on 
a bench; he mcves its probe over the uranium slugs: Same result. 

Bond closes the lx>x. He decides to check out the rest of the room -
examining gadgets, tools, chemicals. HE OPENS A SHALt£)W DRAWER -

And finds a set of BIACC BOI'ARY ct7ITING SAWS, WITH ELONGATE) TEEI'H. 
(They look alJDcst like a series of sharks' jaws - one oval set inside 
another) 

Bond lifts one - surprised at its extreme weight. He wonders what it 
is used for. Just then -
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THERE'S A CLICK AT THE SECOND CX)QR. Bond quickly replaces the 
cutting saw, moves to the first door -

And as the SECOND [XX)R OPENS, Bond slips out the fir9t, into the 
CORRIDOR, down the hall, heading for the stairs. 

BACK m 'l1iE METALLURGY I.AB -
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YUNG enters, his hairless head shining under the lights. He looks 
around, sensing something is wrong. Glances: Not the red box. Not 
the Geiger counter. But then he notices it: 

THE DRAWER is sticking out, maybe a sixteenth of an inch. 

Yung picks up a telephone. 

110. SFA DOLPHIN II - 'l'OPSIDE -

Bond emerges from the bulkhead door. The press conference wrapping 
up. As Bond makes his way to the RAIL, looking out on the cafe -

HARMSWAY 
'Ihe maiden voyage begins tonight. I 
have some business in London - but 
the ship will sail down the Nile, 
across the South China sea, stopping 
in Australia, winding up in san 
Francisco. 

Bond stands at the rail, AIMS HIS WATaf at the cafe -

111. INT. CAFt -

HARMSWAY (cont'd) 
But having said that - let's get to 
the real business - the only thing 
that attracts newsmen faster than a 
breaking story - the free food and 
beverage. 

DiGiaC01D0 sees the BU1E LASER. Motions his men to action. 

112. REl'tlRN ON THE SFA DOLPHIN II - 'lt>PSIDE -

Bond has sauntered to one of the hospitality bars, trying to remain 
as inconspicuous as possible. A hand clasps his shoulder: 

VALENTIN'S VOICE 
Mr. James Bond! 

Bond spins to see Valentin, surrounded by the usual assortment of 
cheaply dressed goons. 
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BOND 
Valentin. What an unpleasant surprise. 

VALENTIN 
What is it that brings •you to 
Venezia, Mr. Bond? Business -

(sly glance to the thugs) 
Or somel:xxiy else's business? 

42 

The goons chortle. Bond isn't happy with this attention. He clocks 
a VIDED SlJRVEILIANCE CAMERA ON ONE OF THE MASTS, scanning the deck. 

A WOMAN'S SHRILL WHINING VOICE - brings Bond back to Valentin. She 
is very colorfully dressed - dripping in high-ticket logos. 

SOFIA 
Dimitri!!! You promised I could go 
shopping!! 

VALENTIN 
(sotto, to Bond) 

New mistress. 
(to her, impatiently) 

SO? Go! 

SOFIA 
I need money. 

Valentin gives a beleaguered shrug, and pulls out a HUGE WAD OF CASH. 

VALENTIN 
Here. Take an inch. 

Shaking his head, Valentin turns back to Bond: 

VALENTIN 
cane. Iet me J::uy you a drink. It's 
free. 

With Band keeping an e'je on the suneillance camera, they move 
several steps to the bar. 

VALENTIN 
(to the bartender) 

TW0 vcdka martini's. Shaken. Not stirred. 
(to Bond) 

And you? 

Bord would rather not drink - but knows t.hat any change from his 
regular behavior might arouse suspicion. 

• 

BOND 
one • 
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As the bartender pours: 

BOND 
I must say, Valentin, capitalism 
seems to be treating you well. 

VALENI'IN 
(belting one back) 

I used to sell weapons; now I buy votes. 
(then) 

Off the record. 

BOND 
Of course. If you can't beat the 
government, · you might as well own it. 

Valentin spots someone off-camera. 

VALENl'IN 
Wait - I want you to meet a friend of 
mine. 

( calling out) 
Elliot! Elliot! Come here. 

Harmsway appears. Ebullient as ever. 

VALmI'IN 
£1.liot Harmsway, I want to intrccluce 
you to an old friend -

BOND 
(putting out a hand to shake) 

'Ihe name is Bord. James Bond. 

4J 

Harmsway greets Bond with a warm smile. Yet his words are ambiguous: 

HARMSWAY 
Always nice to meet one of her 
Majesty's fellow subjects ••• 

(a nod to Valentin) 
Fspecially one with such 
distinguished friends. 

BOND 
You might say I've always been one of 
Mr. Valentin's biggest followers. 

VALENl'IN 
( chortling) 

'Biggest followers? ' He's 
practically made a career of it! ! 

He laughs. Bond decides to pull Harmsway's chain. 
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BOND 
It's a beautiful boat, Sir Elliot. 
Practically glows in the dark. 

HARMSWAY 
(smiles) 

I can tell you're a man with an eye 
for exquisite possessions, Mr. Bond. 

(signaling off camera) 
Darling! COme here. 

(beat) 
I want you to meet nrt wife. 
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A woman appears in frame, her face obscured by a large sun hat. As 
she reveals her face to the camera - and Bond -

HARMSWAY 
Paris Harmsway, alla-, me to introduce 
you to James Bord. 

There is a terrified look on her face. Harmsway continues, beaming 
his most insinuating smile: 

HARMSWAY 
But then ••• I believe you two have 
already met. 

There is a beat - an unccmfortable moment when nobody speaks. Then -

POLICE WHISTLFS BLOW! SIRmS! SOUND OF TIRES scm=ECHING 'ro A HALT! 

The entire party. turns to see DiGIACXK> barging his way up the 
· gangplank - wearin;J a lUdicrous military uniform, trailed by UZI

'It11'ING CARBINIERI, along with his own VID!D AND STILL CRE.WS. 

DiGIAcr.MO 
Elliot Harmsway: under the auspices 
of the Italian government, I, Franco 
DiGiacano -

(pauses; smiles at a camera; 
POP! A flash goes off) 

Am arresting you for the illegal 
possession of weapons grade enriched 
uranium. 

(to his wxlerlings) 
Seize the boat! 

A set of frozen glances goes from Bond, to Paris, to Harmsway. 

VALEm'IN 
I think I suddenly rernemt-P..red an 
urgent meetin;J in Mosca«. 

To everyone's surprise, Harmsway guffaws. 
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HARMSWAY 
My frierxis, there's been a terrible 
mistake. 

(putting his arm around DiGiacomo) 
Come. Let me show you. 
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And he leads the procession off, through the bulkhead door. Bond is 
left with Paris. She is white with fear. Bond moves to console her: 

BONO 
Paris -

PARIS 
I.eave me alone! He's going to kill me!! 

BONO 
Why didn't you tell me? Why wasn't 
it in our files? 

PARIS 
( anguished) 

He didn't want anyone to 1alow. He 
kept it out of the papers. He said a 
third wife was bad for his image. 

(beat) . 
You've got to protect me! 

Bond wants to help her - ani follow Harm.sway. He pulls out a key: 

BONO 
Go to nrJ hotel room. I ' 11 be there 
in twenty minutes. 

Paris looks up at him like a hurt child. She wants some contact; she 
wants to hear him say 'I love you.' 

PARIS 
James - say it. Say it just once. 

BOND 
(pauses, di so::RDf i ted) 

one thing at a time. I' 11 see you 
in twenty minutes. Go. 

She exits; he goes to the bulkhead door... And we pan up to see the 
SURVEILIANCE CAMERA, following him. 

113 • INT. MErALLOR:;Y IAB - SFA DOLPHIN II -

Hannsway holds court near the red box. Bond squeezes in. 
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HARMSWAY 
I believe this is what you're looking 
for, Colonel. 

He opens the red box. Hoists out a canister. 

HARMSWAY 
Is it uranium? Absolutely. But watch -

(runs the Geiger counter over it) 
It's depleted uranium! Completely 
safe! A child could sleep on it. 

Bond can't believe what he's seeing. DiGiacomo is mortified. 

HARMSWAY 
I received it from the Russian 
government - a by-product of their 
nuclear arms program - in the hopes 
that I could create. tools for 
oceanographic research. 

(beat) 
It's what I was talking about: 
'SWords into plowshares' ! 'Ihe Sprit 
of International COoperation! 

DiGIACtM:> 
Signore HarJnsway. A thousand apologies. 

(snaps his fingers to a lackey:) 
Give hilll the video tape. 

HARMSWAY 
Please. No harm done, Don Franco. Go 
upstairs, and enjoy the reception. 

As the room empties, he calls -

HARMSWAY 
Oh - Mr. Bond. one minute. 

Born approaches him. 'lbey•re the only people in the room. 

HARMSWAY 
I hope you've enjoyed this little charade. 

BOND 
Which part? '1he Colonel's? or yours? 

HARMSWAY 
(icily) 

A piece of advice, Mr. Bond: Don't 
screw with a man who buys ink by the 
ten. 

(beat) 
It's deadlier than uranium.· 
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BOND 
(staring him down) 

We'll see about that. 

Hann.sway glances at his watch. Smiles coldly. 

HARM.SWAY 
Aren't you late for a meeting? 

114. EXT. THE SFA DOLPHIN II/HARBOR - DAY 
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Bond rushes down the gangplank, along the dock. Jumps in a gon:lola. 

BOND 
The Danielli. Presto! 

115. RETURN ON 'ffiE MEI'ALUJRGY IAB -

Harmsway closes the door. Yung is there. 

YONG 
'!hat was tco close. 

HARM.SWAY 
Con• t worry. Mr. Bond will get the 
message. So will his boss. 

Harmsway presses a cutton - ard suddenly the red box lifts, and a 
second red box appears urxierneath it, like shuffling a deck of cards. 

HARM.SWAY 
I'm going to the plane. Tell the 
captain to set sail at once. 

116. E:(I'. THE DANIELL! HC1l'EL - DAY 

Boni jumps out of the gcrxlola, sprints into the lobby. 

117. FOURm FIOOR a::>RRIOOR -

Bon:l appears, rushing up a staircase. He comes to his doorway. It' s 
closed, but unlocked. 

118. INT. BOND'S HOl'EL RXM -

Bond enters the roan. UXlks around, calling out -

BOND 
Paris? Paris? 

He sees the French doors open onto the canal. 'lhe curtains billowing 
outward. Bond rushes to the win:low and looks down: 



119. EXT. GRAND CANAL - BOND'S POV 

Paris Harmsway is dead, floating in the water. 

12 0. RETURN ON BOND -

Crushed. Devastated. And to make matters worse: 

DiGIACOMO'S VOICE 
Signore Bond? 

Bond turns. A flashl:Jul.b goes off, capturing Bond and DiGiacomo. 

DiGIACOMO 
You're under arrest. 

121. THE SOUI'H CHINA SFA - DUSK 

cur ro: 

'!he HMS INDOMIT.ABLE - a 3,300 ton British frigate, surges through the 
water, heading toward the setting sun. 

CI.OS~ -

BMTLE-DRESSED ROYAL MARINF.S patrol the deck; GUNNERY CREWS man the 
weapons. Whatever is going on here, it's not 'blsiness as usual.' 

122. INT. BRIOOE - DUSK 

Close on A VERI'ICAL GI.ASS MAP. An electronic panel display with a 
BLINICCNG YELLOW car irxlicates -

NAVIGAroR 
We've cleared Hong Kong harbor, sir. 

THE CAPrAIN nods. '!'Urns to the GPS OFFICER: 

CAPrAIN 
Position? 

'!he GPS officer enters keyboard commands on console marked "GIDBAL 
POSITIONmG SATELLITE." He reads out the data: 

GPS OFFICER 
Two-two, zed-three, one-five north; a 
hundred fourteen degrees, five 
minutes, ten seconds east. 

CAPrAIN 
Mark. 
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GPS OFFICER 
ux:ked on satellite, sir. 

CAPI'AIN 
Set course, two-ten degrees, south 
south east. 

NAVIGATOR 
Coming about, sir. 

The captain is all business - clipped, sober, terse. Turns to his 
FIRSr OFFICER, hands him a SLIP OF PAPER: 

CAPI'AIN 
Orders from u::>ndon: For the next 
ninety-six hours, we' re to run on 
full radio silence. Double watches, 
full alert. 

(beat) 
We're to send one encrypted positioning 
bJrst to London every six hours -
otherwise, zero elect:t:onic emissions. 

'!be first officer nods. 

CAPI'AIN (cont'd) 
Inform the men, then run a surprise 
inspection. If someone paints us, I 
don't want this ship shewing up on their 
radar screen like some god~ 
Harrocl's Christmas tree. 

FIRST OFFICER 
Yes, sir! 

CAPI'AIN 
I'll be in l'ltf cabin until oh-six
hundred hours. 

The captain heads for the deer. 

SECOND OFnCER 
captain leaving the bridge. 

'!be officers salute as he exits. With a shrug, the FIRSr OFFICER 
picks up the~ MICROPHONE: 

FIRST OFFICER 
Attention all hands. New hear this •.. 

123. INT. ~•s MESS -

cra-ued with ~ MEMBERS eating, waiting on line for food. 
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FIRST OFFICER (INTERCOM) 
We will rig immediately for 
electronic silence. All electronic 
gear is to be shut down ••. 

CLOSE ON COOK - KITOlm -

50 

At microwave. His finger hovers over button, then stops. He opens 
the door of the microwave and takes out a bowl. Ol.lq)s the contents 
on the stove. 

124. INT. SHIP'S HFAD -

CRE.W MDmm with an ELECI'RIC SHAVER. 

FIRST OFFICER (INTERCOM) 
All personal radios, video devices 
and computers will be stowed at once. 

He stops shaving. 

125. ml'. mGINE ROOM -

'!be ENGINEER shouts to his crew, over NOISE oF· D~EL ENGINE'S: 

ENGINEER 
Cleek the engine baffles; rig the 
generators for shielded operation. 

126. REI'URN ON THE BRIOOE -

'Ihe First Officer stands next to the COnmnJ"ications Officer. 

<XM-ruNICATIONS OFFICER 
·cations set to receive only, sir. 

'lhe First Officer looks over the shoulder of RATING at radar screen. 

RATING 
Radar switched to passive mode; sonar 
re-set to low-pa.er operation. 

(beat) 
You couldn't find our signature with 
a magnifying glass. 

FIRST OFFICER 
let's hope so. 

'!be First Officer joins the Secord Officer at the windows, seaming 
the horizon with binoculars. 

SECOND OFFICER 
IA:)Qks like we're in for a long, 
unccmfortable trip. 
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FIRST OFFICER 
We'll all breathe a lot easier when 
we get this cargo back to London. 

127. EXT. MANOR HOUSE - THE COAST OF SCDl'IANO - DAY 
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c.ur TO: 

THE BAGPIPE AND DRUM CDRPS of the Royal Highland Regiment (aka the 
"Black Watch") is playing a FUNERAL DIRGE outside a vast stone house, 
with a HARMSWAY N&lS HELICDPl'ER on the lawn, and LIMOUS~, A HEARSE 
and a FUJWER CAR in the driveway. 

SIX MEN IN FORMAL 1'E>URNING ATl'IRE are entering the house. 

128. mr. GRAND ROOM - &a:Jl'tl~ MANOR HOUSE -

A SINGLE WHITE ROSE is added to a pile of white roses in PARIS 
HARMSWAY' S OPEll CASI<E:l'. 

REVEAL: We're in mid-procession: 'Ihe last two (of the six men from 
outside) place roses in the casket ••• 

'lhen turn, nodding sorrowfully to ELLior HARMSWAY (sitting in the 
front raw of a room that's been turned into a makeshift chapel) ••• 

And follow harxl signals of STAMPER, who motions them THRO'OOH A OOOR, 
to an unseen rocm. 

After the last man has paid his respects, HARMSWAY stands, walks to 
the bier, and - wiping away a tear - places a single RED ROSE in his 
dead wife's casket. 

129. INT. HARMSWAY'S INNER SANcruM - SCOITISH MANOR HOUSE - DAY 

We're in a roam that looks as if it could only exist in, well; a 
James Bond movie: Slick, stark, sterile. steel, glass, dlrame. 

'Ihe SIX man are seated around a giant conference table, looking 
absurdly out of place in their formal mourning attire. 

Elliot Harmsway enters, (passing what appears to be the Lichtenstein 
that han;s in the lobby of CAA,) walks to the head of the table, 
takes off his gray mourning gloves, slaps them down, an:l: 

HARMSWAY 
Goocl mcu:ning, Gentlemen. I'm sorry 
to brirr; you here un:ier these 
circumstances, but ••• 

(beat) 
considering our meeting was already 
scheduled, this was a happy coincidence. 
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The men nod. Hannsway sits, dilns the lights from a control panel. 

HARMSWAY (cont'd) 
Number one, your report? 

A gap-toothed californian with bland features stands. 

NUMBER ONE 
Sir Elliot: The entertainment division 
is releasing three new animated 
children's movies this year. 

(pause) 
By the time we're finished promoting 
them on our TV, radio, cable, newspaper, 
and magazine outlets -

(pause) 
There won't be a parent in the universe 
who won't feel guilty if they don't take 
their children to our stores and theme 
parks to buy the toys, books, video
games and clothing featuring our 
'loval:>le little creatures.' 

(pause) 
We anticipate revenues of 3 .1 billion 
dollars. 

HARMSWAY 
Excellent, Number one. Build a better 
rat-trap, am the world truly~ beat 
a path to your theme park. 

(turns to) 
Number TWo? 
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A yoW'lg guy with glasses gets up, looking remarkably like Bill Gates. 

NUMBER 1WJ 
As you're aware, Sir Elli01:, our 
software division has introduced a new 
caaputer operating syst.em, Gates '99. 

(beat) 
It's deliberately filled with bugs -
so pecple will be forced to buy our 
upgrades over the nel« tive years. 

(beat) 
The window on revenues is 2.8 billion. 

HARMSWAY 
outstanding, Number Two. 

(beat, remembering: ) 
By the way - Number Five - ? 

( a man looks up) 
Who's ahead in the American elections? 
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NUMBER FIVE 
'Ihe Democrat, sir. By nine points. 

HARMSWAY 
Maybe it's tilDe to publish that story 
about his sex life. Even things up. 
A close race is always better for our 
TV ratings. 

NUMBER FIVE 
consider him slimed, sir. 

HARMSWAY 
Splendid. Next. • • . 

(with noticeable reserve) 
Number 'Ihree. ~ report? 

A SHORI' MIDDLE-EASTERN MM stands. Nervous. 

NUMBER THREE 
I regret to inform you, sir, that 
saddam Hussein is still demanding a 
bonus for his role in the Gulf War. 

HARMSWAY 
••• Haven't we already paid him for his services? 

NUMBER THREE 
Yes, sir. But he still feels his 
people should share in the increased 
profits of our news division. He has 
proposed an additional 500 million 
dollar payment. 

A pause. 'lhe other men in the room shift W1C0mfortably. 

HARMSWAY 
••• And there's no truth that 101 of 
that mcney will go into your swiss 
bank acccunt? 

NtJMBER THREE 
No sir! I swear! 'Ibis is not true! ! 

HARMSWAY 
••• You disappoint me, Number 'Ihree. 

Harmsway p a l:utton. stamper enters. 'nlree assumes 
this means death. He ams roR HIS LIFE: 

NUMBER THREE 
Please sir. Please -
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HARMSWAY 

••• But because I am a just man, I •ve 
decided to give Mr. Hussein what he 
deserves. 

' Number Three is confused. Does this mean he's going to live? 

HARMSWAY 
Mr. Stamper will escort you to the plane. 

NUMBER THREE 
(overwhelmed with gratitude) 

'!hank you sir! '!hank you! 

Harmsway nods, watching him leave: 

HARMSWAY 
Good-bye, Mr. Azziz. 

And the man is gone. Harmsway turns his attention back to the room: 

HARM.SWAY 
Iat's proceed with new business. 

Harmsway presses another button. 'lhe roan darkens. The CENI'ER OF 
THE TABLE OPENS, and a 3-0 I9.P OF MAIAYSIA rises into view. 

HARMSWAY 
Gentlemen: In exactly 36 hours, we 
are going to initiate phase one of 
the word's most perfect crime: 'lhe 
biggest theft in the history of mankind. 

(beat, pointing with a laser) 
Right here. In the Strait of Malacca. 

130. EXT. LIM:XJSINE - MANOR HOOSE - DAY 

Stamper holds the back deer open for Number 'lbree. He gets in. 

131. INT. LIHJUSINE -

He seems relieved, until the doors lock, aninously. They drive off. 

132. EXT. SUJl'l·ISH HIGHLAND ROACMAY - (INT./FXr. LI?OJSINE - MOVING) - DAY 

Number 'lbree fidgets in the back ••• And notices Stamper smiling at 
him in the RFARVIEJtl MIRROR. He sees Stamper reach mro HIS JACKEI' -
and PANICS! Is he going to get shot? Is it ever? He winces, as -

STAMPER'S HAND stJODmLY THRUSTS BACKWARD THROUGH THE PARl'ITluN. 

STAMPER 
Gum? 

Shaking his head, he pulls out a HANDKEROIIEF to mop the flop sweat. 
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133. REI'URN ON THE MANOR HOUSE - FAVORING mE HNN HELICOPl'ER -

Amidst ad-libbed "good-bye's" from the gang of six (now five,) 
Harmsway gets in the waiting HNN chopper. It pc,wers•up, takes off. 

134. EXT. SMALL AIRPORI' - SCOl'IAND -

Stamper's limousine parks near a Gulfstream jet. He opens the back 
door for Number Three. At last, the man believes he is safe. 

NUMBER THREE 
'lbank you! '!bank you so much. You 
must thank Sir Elliot for me • 

. STAMPER 
(producing a NEWSPAPER) 

Here. Something to read on the plane. 

Stamper TUCKS THE PAPER FIRMLY UNDER #J'S ARM - and gives him a 
friendly pat ·on the back, sending him up the stairs. 

At the doo:z:way, Number 'nlree looks back. stampor smiles, waving: 

STAMPER 
Bye-bye. 

13 5. mr. GULFSTRFAM JE1' - DAY 

Number 'lbree settles into his seat. 'lbe door closes; the engines 
wind up for take-off. He sighs: He's safe. He casually picks up the 
newspaper, snaps open the front page: 

msER!' FRONT PAGE OF HARMSQY' s "'IQl)RROW'' NEWSPAPER: 

Screaming headline: ISB!ET J AGENr R!Wfl,I •ID- There• s a FULL a::>I.OR 
PHoro OF .NtJMBER THREE un:lerneath. 

tJumber 'lbree la.era the paper, white as a ghost, an:l -

~ ARABIAN GDf1'LEMEN (in full burnoose) sit down on either side of 
him. They smile. And on NtJMBER 'lliREE'S BUX>D-CCJRDLING samAM, we 

a,r 'ro: 

13 6. THE H. M. S. INDaaTABLE -

Moving through FOG in the STRAIT OF MAIACCA, night. 

13 7. INT. BRIOOE - NIGH!' 

The room is bathed in blue light as the crew monitors the Indcmita
ble • s ~ and C011t:rol systems. 



56 

Cont'd 

At the VERI'ICAL GLASS MAP, the ship's course has been charted from 
Hong Kong, south, down around Singapore, then north, where The "iELI.DW 
BLINKING dot indicates it's currently in the Strait of Malacca. 

standing in front of the map, hawever, 'IHE NAVIGATION OFFICER seems 
perplexed. He's comparing what's on the screen to a piece of paper 
in his hand. Something is wrong. 

NAVIGATION OFFICER 
• • • 'Ibis doesn't make sense. What's 
our heading na.r? 

THE HE!MSMAN looks dawn at his compass/auto-pilot. 

INSERI' COMPASS/Atm:>-PILOr - moving from West to North - then holding 
on a North position. 

HElMSMAN 
Zero one three. Due north. 

The two officers share a look. SOmething is odd, but -

HEIMSMAN 
We're on course again. 

Just then, the FIRS'!' OFFICER ENTERS from the exterior bridge. 

FIRST OFFICER 
can•t see a damn thing in this fog. 

( calling out) 
Rating: What have we got? 

He joins the RATING and CQt1MtlNICATION'S OFFICERS at their scopes. 

RATING 
A passen;er ferry and two freighters 
broadcasting on low-ban:l -

. cc:nrum:CATIONS 
And two small fishing boats about JOk 
north. No radar, l::JUt we've 
identified their eD;Jine signatures. 

As the First Officer takes this in: 

HEI.MSM1'N (0. S. ) 
Damn. It's doing it again. 

FIRST OFFICER 
(joining him) 

What's wrong? 
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HEIMSMAN 

About every ninety seconds, the auto
pilot jogs us to the west. 

He points down to the compass/auto-pilot, SWINGING WEST ••• 

HEIMSMAN 
'nlen re-sets us to the north. 

The compass reaches dead west - then starts to swing back NORI'H. 

138. EXT. SPACE -

HEIMSMAN (cont'd) 
'Ihe captain wants us on the Fast side 
of the channel. • •• cross current? 

FIRST OFFICER 
Not in the Strait. 

(to the Navigator) 
How's our position? 

NAVIGATING OFFICER 
According to the satellite, we're 
exactly on course. 

FIRST OFFICER 
Did you check the auto-pilot? 

HEIMSMAN 
The back-up does the same tl'ring. 

FIRST OFFI<:m 
Check it again. What abcut the· global 
positioning satellite? COUl.d there be 
scmetl'ring wrong with the signal? 

GPS OFFI~ 
'1W wards: Im-possible. 
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As the earth turns below, a TINY SILVm oor appears in the distance: 
A CCM«JNICATIONS SATELLITE, spinning slowly on its axis. 

It comes closer and closer to camera, until it FILLS 'lHE ~, an1 
the LOGO on its body ROrATES mro VI.DI: 

HNN. THE HARMSWAY NEWS NEIWJRK. 

~ 139. REl'ORN ON BRmGE - INT. H.M.S. INOOMITABLE - NIGH!' 

THE HEI.MSMAN finishes fiddling with the auto-pi~ot. 

FIRST OFFICER 
HO'tf is it now? 
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HEIMSMAN 
seems to be back to normal, sir. 

'Ibe First Officer nods... Then HEARS a SHRILL WARNING BEEP. 

SONAR OPERA'roR 
I have sanething off the port bow! 

The First Officer rushes to join him at the screen. 

SONAR OPERATOR (cont'd) 
100 meters out, just below the surface. 

(adjusts the controls) 
A meter in diameter; ten - twelve 
meters loB:J •••• Floating vertically? 

FIRST OFFICER 
A dead head. 

(off the others' quizzical looks) 
Water logged timber. Floats straight 
up. You sanetimes see them on the east 
side of the channel - from the logging 

. camps on SUmatra - but they don't 
usually float this far west. 

( calling out) 
Muncy! Engines to half! 

HEI.MSMAN 
Aye-aye sir. Engines to half. 

FIRST OFFICER 
( explaining) 

••• Olew up a log like that in the 
propeller, you end up with enough papetwerk 
to go frail here to I.Dndon. TWice. 

140. En'. UNDERWATER - NIGRl' 
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The ship is moving towards a DARK VERl'ICAL SHAPE - Harmsway's SFA-BED 
CORE BORING DRILL (shortharxl 1"1HE l«lRM",) attached to a long flexible 
dredg~ pipe. 

CLOSER - THE HFAD OF 'IHE ~RM -

Motionless, hanging in the water. Then the monster awakes: A metal 
sphere retracts, revealing a wide an;le CAMERA LENS. 

141. mr. BRIOOE - NIGH!' 

The communications Officer reacts to his monitor with AI.ARM: 
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COMMUNICATIONS OFFICER 
I'm getting an electrical emission, 
sir! Extremely close. Bearing 240 -

't 

'lbe First Officer is surprised. All hell is about to break loose: 

FIRSl' OFFI<:m 
Punch up the radar -

RADAR OPERATOR 
I've got it, sir. A large craft -
XX, 000 tons. Range -

(disbelief) 
200 yards? It's anchored in a cove! 

FIRST OFFICER 
'!bat's impossible! We' re in the 
middle of the channel! 

A Junior officer l::ursts in from the exterior bridge: 

JUNIOR OFFICER 
Breakers off the port bow! We' re 
heading for shore! 

SONAR OFFICER 
Sir -

FIRST OFFICER 
(reacting to the Jr. Officer) 

Full stop! ! ! call the captain! 

SONAR OFFICER 

FIRST OFFICER 
(annoyed) 

What?!?! 

SONAR OPERATOR 
'Die log is D:JVing! 

142. EXT. UNDERWATER - NIGH!' 
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Propelled by water-jets in its head, 'IHE ~RM STRFAKS ~ 'IHE 
INDCMITABLE, emitting a HIGH Prram> whine as its drill bit revs up 
to speed. 'lhe drill's BIAC< TEEI'H glisten in the water. 

~ 143. THE WORM'S 'POV - (UNDERWATER, NIGHT) 

Closing in on the hull like a torpedo. It gets closer, picking up 
speed, until - on IMPAcr -



144. INT. ENGINE ROOM -

A TORRFNT OF WATER engulfs the Engineer and Crewmen when The Worm 
bursts/drills through the hull. As they scream, dr~ing -

A CREWMAN ON THE GANTRY scrambles up, one step ahead of the water, 
through a bulkhead, into -

145. GENERA'roR ROOM - (CONTINUOUS) 

Where the CREWMAN and 'IWO OPERA'roRS struggle to CLOSE THE o::x>R 
AGAINsr THE WATER. 

146. THE BRmGE -

SENIOR OPERA'lt>R 
(on the. intercom) 

We've been hit! We're taking water! 

Alarms sound! Red lights flash! 

cwmGE CX>NTROL 
Floo:ling in the engine roan! 

FIRST OFFICER 
Get me damage reports! start the pumps! 

SEX:OND OFFICER 
(holdin; out a ship's phone) 

It's the captain -

147. PASSAGE.WAY #1 - . 

On a phone, outside the ship's G™, deep in the hull: 

THE CAPrAIN 
What the hell is going on?!? 

FIRST OFFICER 
(intercut if ry) 

I think we've been holed, sir! 

'IHE CAPrAIN 
On Jl1!f way! 

He speeds along the passageway, going through a water-tight dcor, 
slamming it behind him. Meanwhile, on -

148. fflE BRIDGE -

HEIMSMAN 
'Ihe engines are gone! 
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DAMAGE CONTROL 
Flooding on D deck! 

FIRSl' OFFICER 
Sound the general alarm! Seal all 
compartments! 

As the Second Officer grabs the intercom -

149. CREW'S MESS -

SECX>ND OFFICER { into intercom) 
Attention all hands -

'lbe crew Ms look up from their meals -

SECOND OFFICER (continuing) 
Proceed to emergency stations -

150. GENERA'IOR ROOM -
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'Ihe men have closed the door, tut... HFAR A HIGH-PITCHED WHINING, 
GRINDING SOUND from the other side. They exchange a quizzical look; 
they don't know what to make of it, when: 

BANG! The door explodes inward - and a high-pressured stream of 
water blasts in, bla-ing them back against the walls. 

151. BRIDGE -

'Ihe lights go out! Everyone is scrambling: 

152. CRE.W'S MESS -

SYSTEMS OFFICER 
We've lost power! 

FIRS!' OFFICER 
Go t.o back up generators! 

sm:>ND OFFICER (into interccm) 
Repeat: Seal all camparbnents, and -

In the dim lightmJ -

SECOND OFFICER (on intercan) 
Proceed to emergency stations at once! 

The men start. tQ move, but halt at A HtM-tING SOUND. They look 
around: Where is it coming from? 

SUddenly a.THREE FOOi' SECTION OF THE DECK EXPLOOF.S m A FOUNTAIN OF 
WATER. '!be men are swept off their feet. 



~ 154. PASSAGEWAY/GANTRY #2 -

As the captain rushes up the steps, he turns around, reacting to a 
GRINDING NOISE -

CAPrAIN'S 'POV - 'IHE CLOSED WATER-TIGHT IXX>R -
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BOOM! Water blasts through, like 1000 fire hydrants turned on full. 

With terror in his eyes, THE CAPI'AIN sprints up the rest of the 
stairs, through a water-tight door, into: 

155. PASSAGE.WAY #3 -

Where the captain secures the door behind him, and rushes away. 

156. THE BRIOOE -

A desperate battle continues: 

157. ~y ROOM -

DAMAGE cotll'ROL 
Flooclin; on c-Deck! 

FIRST OFFI<:m 
Where the hell are those generators? 

S'iSTEMS ENG~ 
,.."""';""""' • I --~ up, sir. 

FIRST OFFIC'.m 
Get those pumps workirp! 

A CRE.WMAN hurriedly flips switches. 11'la lights flicker. • • And just 
as they come to life, brightly -

THE IXXlR BtJRSrS OPEN, and a wall ot water and debris blows in, 
destroyin) ewrythj.rq in its wake. 

158. THE BRIDGE -

Lights out! A sense of helplessness is begilmirg to fill the roam: 

S'LSTEMS a:mtr)L 
'lhe back-up is gone! 

DAMAGE OFFICER 
Flooclin; up to B-Deck! 

HEIMSMAN 
We can't hold out much longer, sir! 
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All eyes are on the First Officer. Will he save them? 

FIRST OFFICER 
Where the hell is the captain?!?! 

159. THE CAPrAm (PASSAGEWAY #3) -

Running, the captain is about to reach the exit door. Hearing the 
relentless grinding behind him, he throws a look over his shoulder: 

BAM! The entrance door EXPLODFS in a thunderball of water. 

The captain clambers through the exit door to: 

160. PASSAGE.WAY #4 -

A short hall: He shuts the entrance door, runs to the exit. He 
looks back again: 

BAM! The door blasts open - and the torrent of water continues the 
chase, as if it's got a personal vendetta against him. He exits to: 

161. PASSAGE.WAY #5 -

Slamming the door behind ru:m, the captain looks ahead, and up: 

STAIRS. AN OPEN DOOR AT THE TOP. 

He throws a look back: 

THE ENl'RANCE COOR IS BmINNING TO HUM AND VIBRATE. 

Sprinting for his life, the captain rushes up the stairs, two at a 
time. The humming behind him grows louder. He glances back: 

THE DOOR BLASTS OPEN. WATER SHCC7l'S IN. 

He rushes up the last four steps, just as -

CA-aroNK! 'IHE EXIT IXX>R SIAMS CIDSED IN FR:>N'I' OF HIM! 

With PANIC m HIS EYES, the captain turns to face the onccming 
tsunami! We cut ta: 

162. THE WORM• s 'POV - (UNDERWATER, mr. PASSAGEtlAY #5 > 

Moving like a shark ••• Toward THE CAPrAIN'S LEGS, DFAD AHEAD m THE 
WATER. As it closes in for the kill -

163. THE BRIOOE -

Shifts, suddenly, to the stern. A confusion of anxious voices: 
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HEI.MSMAN 
Slipping to stern! 

DAMAGE OFFICER 
All major compartments flooded! 

With all hands still awaiting orders -

nm RCXM llJRCHFS AS THE BCM RISFS! Papers fly! Men slide! The 
First Officer has no choice: 

FIRST OFFICER 
!tendon ship! Break radio silence! 
send our position! 

msERT - C::>MPt1I'm SCREm -
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'lhe communications Officer types: "Top secret. Indian oeean Naval 
COmmand. H.M.S. Indomitable Sinking." 

a:H-ruNICATIONS OFFICER 
( calling out) 

What's our position? 

GPS OFFICER 
(reading off his screen) 

one hundred degrees, thirty-one 
minutes, and seven seconds Fast, by 
two degrees, twenty-nine minutes, ten 
seconds, North. 

As he types, the roan lurches again, tilting more to the stern. 

164. THE CAPrAIN - (STAIRCASE, PASSMaEWAY #5) 

As the passa']eway shifts, tilting to the stern, the captain screams 
ard - WHOOSH! - is suclced down into the water - the worm's vortex -
like meat teing fed into a CUisinart: A churning, spinning death. 

165. EX!'. THE H.M.S. INIXMITABLE - FOO - NIGHT 

Bow rises canpletely out of the water as the stern goes under. 

166. EXT. DEC( -

nlO ~ manage to get a LIFEBOAT away. n«> arHERS . scramble up 
from below and leap into the water. 

WIDER 

The bow is at a forty-five degree angle... And the H.M.s. 
Indomitable pauses - for just a moment - before SLIPPING UNDER, STERN 
FIRST, throwing up a series of great wave$. 
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167. EXT. LIFEBOAT -

Rocked by waves from the sinking ship. 'Ihe cook, a Marine, and Three 
crewmen hear a splash along side. i:two of the crew pttll the SONAR 
OFFICER aboard. He takes a minute to catch his. breath, then: 

SONAR OPERA'roR 
Six. '!hat's it? Only six of us? 

COOK 
Most of the crew never made it to 
their life jackets. The captain? 

SONAR OFFICER 
(shrugs, then: ) 

'Ihe First officer stayed on the bridge. 

One of the CRE.WMAN SPOI'S SCME'IHING IN THE DisrANCE: 

CREWMAN 
Hey - look! over there! 

168 • NEW ANGLE - (ROCK OUI'CROPPmG - STRAIT OF MAIACCA - NIGHr) 

'Ihe SFA OOLPHIN II emerges from a cove, looking like a ghostly white 
apparition in the fog. 

169. REI'tJRN ON THE LIFEBOAT -

The men yell and wave and whistle, hoping to be saved. 

170. CI.OSER ON THE SFA DOLPHIN II - DECK -

Elliot Harmsway removes a pair of binoculars fran his face. Turns to 
YUNG, standing next to him at the rail: 

HARMSWAY 
IDvel.y night for a shipwreck, isn't it? 

Yung looks at Harmsway like he's crazy. Oblivious, Harmsway looks at 
his WATa!, then looks t.hrough the B:moctJIARS again - and begins to 
WHISTLE the opening notes of My Fair Lady's "l«>UIDN'T IT BE I.OVERLY." 
("All I want is a room sanewhere, far away from the cold night air") 

171. THE LIFEBOAT -

As the men cry for help, the sonar Operator spots something just 
bela« the surface, n:wing ta.vcmi the lifeboat at great speed .. 

He hears the hum. His eyes folla« the churning water ••• 

And suddenly - out of nowhere - the Worm hits the lifeboat from 
below, smashing it to bits, hurtling the pieces in the air. 



~ 172. THE SFA COLPHIN II -

Harmsway lowers the binoculars, smiling. stanq,er appears, hands 
Harmsway a piece of paper. 

STAMPER 
We've decoded their last transmission. 

Harmsway studies it for a m:,ment - smiles. 

HARMSWAY 
Perfect. '!hey• 11 be searching miles 
from here. 

(then) 
Time for phase two. You can get the 
men in the water. 

And with this, Harmsway turns, and walks off, jauntily whistling 
"Wouldn't It Be I.overly." 

Stamper looks at Yung, re: Harmsway's glee. 

YUNG 
You heard hi:m. Get the men in the water! 

~ 173. NE.WANGLE - SIDE OF '1HE SF.A DOLPHIN II - NIGHI' -

In the water next to the ship, rotJR DIVERS drop the last of their 
equipment in a DIVE BOAT. '!hey cast off, motoring into the f cg. 

17 4. EXr. IONOON - RFSTAURANT BIBElIDUM - NIGH!' 

The classic Michelin blilding on F\1lham road. 

175. mr. RESrAURANT BIBENDUM -

A YOONG~ is yammering away at Bond; he's trying to put a good 
face on what is ·abviously a dreadful fix-up first date. 

lamN 
I can't belieye it took us so long to 
finally get together! What exactly 
de you m2 for the government? 

BOND 
(after a beat) 

You might say. • • 'Public relations. ' 

lamN 
Hew fascinating! I bet you meet all 
the mcst fabulous people. 

Before Bond can answer, the MAI'1'BE D' interrupts. 
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MAITRE D' 
Excuse me - Mr. Bond? You have a call. 

Bond excuses himself. 

NEW ANGLE - BOND AT PHONE -

007 picks up the receiver, without saying hello: 

BOND 
Moneypenny! You're early. You 
weren't supposed to call until -

(he stiffens) 
Yes. I un:lerstand. 'l\lenty minutes. 

17 6. EXT. 'IHE BANK OF IDNDON - NIGHI' 

Passing a NEWSPAPER DELIVERY TRUCK with an ad for "'roMORROW'' ("'lbe 
Paper that Never Lies,") Bon:i's DB-5 roars past the guard. 

177. mr. CX>NFERENCE ROOM - BANK OF IDNOON - NIGH!' 

ACMIRAL ROEBUCK glares as MINISTER JOHNS'roNE enters to address M, 
TANNER, A TREASURY OFFICIAL, and various tJNiroRMS am SUITS. 

MINISTER JOHNS'roNE 
~ evening. I've just spoken with 
the Prime Minister at the economic 
summit in Tokyo; he's expecting a 
full update within the hour. 

(beat) 
For those of you still W1aware, some 
forty minutes ago -

AIMIRAL ROEllUC( 
(interrupting) 

Excuse me, b.tt -
( all turn to him: ) 

I 1IILlSt formally pro1:e&t this meeting. 
Given the nature of wna~•s occurred -
and the need for secrecy - I see no 
reason to involve the air force, the 
arrirt, or MI-6. 

(beat, as Mand Tanner exchange a look) 
'Ibis is an internal affair that should 
be han:lled strictly b'f the officers of 
her Majesty's Royal Navy. 

MINISTER JOHNSIUNE 
(furious) 

Admiral, are you suggesting -
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He's distracted by the CLICK OF A DOOR OPENING. All turn to SEE BOND 
entering, wearing a FULL NAVAL UNIFORM. M stifles a smile. 
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Bond sits. 

BOND 
Sorry I'm late -

M 
Actually, you' re just in time. 

( she turns to) 
Admiral Roeblck: You knc:M Commander 
Bond, don't you? 

AtMIRAL ROEBUCK 
(deflated) 

Yes. Of course. 

BOND 
I've looked forward to meeting you. 

M glances at Johnstone as if to say "proceed .. " 

MINISTER JOHNS'roNE 
As I was saying: Approximately forty
im minutes ago, we received an abardon 
ship signal from the H.M.S. Imcmitable. 

(flicks on a map display) 
IDoking at these infrared satellite 
:illlages - provided by Mr. Tanner of 
MI-6 -the ship is presumed lost here, 
just south of KUala IAnnpu-, where she 
QrOadcast her last position. 

cur ro: 

178. ~. smAIT OF MMACCA - FOG - NIGH!' 
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Foreground, empty diving boat. Backgrourd, sea Dolphin II, with the 
"flexible hcse" han;ing over the rail, down into the water. 

179 • mr. BRIDGE - SFA IX>ll'HIN II - NIGHI' 

Stampor warks ~" master cantrol with a video joystick. 

STAMPER 
Divers approaching the hull. 

Harmsway and Yun;. 100k over his shoulder at: 

180. mSERr - VIDEx:> SCREEN -

'Ibrough the worm's UNDERWATER camera, FOUR DIVERS with 'roRaiES an:l 
WEtDING 'IOOIS are about to enter the HOLE in the Indanitable's hull. 

('lhe video screen also contains lots of digital information about the 
divers and the WCJ:11l Is functions. ) 



181. NEl1I'RAL POV - UNDERWATER - EXT. INtXJ,!ITABLE 

'Ihe worm follows the Divers into the hull. 

182 • WORM 'POV - mr. mGINE RCCM -

It trails the Divers past debris and bodies of crewman. 

183. SAME SHOI' - VIDEX> SCREEN - ~RM POV -

HMMSWAY {O.S.) 
(into microphone) 

To the right, towards the stenl. 

'lbe Divers react, and the worm follCMI them into ••• 

184. PASSAGEWAY - UNDERWATER - NEt1rRAL POV - mr. nmcMITABLE -

'Ihe Divers and worm travel to a HATCll COVERP.D WITH MErAL BARS. 

Lighting the welding tore.hes, they try to cut through the metal 
bars ••• Unsuccessfully. 

185. VIDEX> SCRml - t«>RM POV -

one of the Divers turns to the worm's camera. He SPFAKS into his 
diving helJDet's miaophone: 

DIVER 
(through apeaker) 

It's titanium. We can't cut through. 

186. ml'. SFA OOLPHIN BRIDGE -

sta:aq,er turns to Harmsway: 

smMPm 
I'll d0 it. 

HDMSWAY (into micrcphcne) 
Divers, stard aside. 

187. NEt1l'RAL POV - tlNOERWATER - PASSAGEWAY -
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'lbe \l0%'Dl moves into position to grind through the hatch. A protective 
cover slides over the lens, and the grin:ler wharls into life. 

CLOSER ON 'IHE womi - '!be grinder stalls for an instant as it 
encounters the titanium bars. 

STILL CLOSER - One of the URANIUM GRINDING TEErH SNAPS OFF as it hits 
the titanium, arxl starts to grin:l through. 
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NEW ANGLE 

once past the bars, the grinder cuts easily through the steel door. 
Trapped air bursts out from inside the compartment. 'lbe Divers push 
the worm to one side; two of them enter the hold wittt lights. The 
worm folla«S. The two other divers remain behin:l to feed the worm's 
flexible tubing through the door. 

188. INT. BIIGE HOU> - UNDE»lATER -

'Ihe Divers' lights illuminate the hold: STACKS OF GOU> BARS, as far 
as the eye can see. 

189. INT. BRIDGE - SFA COLPHIN II -

Harmsway looks at the video screen. 

HAmfSWAY 
Gentlemen: I do believe we've struck 
gold ••• Four minutes ahead of schedule. 

190. INT. BIU;E HOID - UNDER WATER -

The worm closes its "eye", revs up its grinders, and attacks the 
first pile of gold Bars. It runs through them like butter. 

191. INT. alNFERENCE ROCM - BANK OF ENGIAND - NIGH!' 

'lbe bloodletting ard recriminations have begun. '!his plays fast: 

MINISTER JOHNS'roNE 
(incredulous) 

one-third of the British gold reserves?!? 
(beat) 

What kind of idiot loses -
(locks to the treasury officer) 

What is it? '!he equivalent of ten 
billian US dollars??? 

TRFASCRY OFFICIAL 
(sheepishly) 

Give ar take. Depending on today's 
currency rates - · 

MINIS'I'm JOHNS'roNE 
( ignoring him) 

What the hell was the gold doing on 
that boat? 

Al:MIRAL ROEBUCK 
We were bringing it back tran Hon; 
Kong. under orders frail the Treasury. 
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TRFASURY OFFICIAL 
During the cold war, we stored a 
third in America, and another third 
in Hong Kong - in case of a nuclear 
attack. And with the tum-over of 
Hong Kong to the Chinese -

MINISTER JOHNS'roNE 
Why wasn't the ship protected?!?! 
Why was it sailin;J without radar? 

AtMIRAL ROEBUCl( 
I resent your tone, sir. I have men 
who are missing -

MINISTER JOHNS'roNE 
And I have the entire British economy 
to worry about. 

BONO 
(breaking in) 

Minister -
( all turn to hlll) 

Obviously, MI-6 was not involved in 
this operation. But I have to def end 
the Admiral. 

Roealck looks at Bord with great surprise. Bord continues: 

BOND (cont'd) 
Electronic silence was the safest way 
to move that gold. otherwise, any 
country - or in:lividual - with the 
crudest missile could just lock onto 
our signals, a.rd take out the boat. 

(beat) 
'!bat's what happened to the Sheffield 
in the Falklards. 

(beat) 
Since then, it's standard operating 
procedlir'! for aey sensitive shipnent. 

MINISTER JOHNS'roNE 
(frowns) 

At least we know where the gold is. 
When are the recavery ships due? 

AtMIRAL R:)EBUC( 

36 hours. 'lbey've already sailed 
from the Persian gulf. 
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MINISI'ER JOHNSTONE 
I expect to have that gold recovered 
in 36 hours. Until then, I'm 
i J'D[X)S in; rtrt own electronic silence: 
For the sake of the economy, not a 
word to NA'lt>, the press, the CIA. 

(beat, looking at: ) 
••• Arxi so long as oirnrnander Bond here 
seems to be such an expert on these 
matters, I want him to go alon;, as an 
observer. Are we agreed? 

ROEBUC( 
Yes. 

BOND 
Yes. 

M 
As you wish. 

192. En'. SFA OOLPHIN II - NIGH!' 
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Harmsway walks along t.he side of the ship, observing the operation: 

'Ihe a:>RM' S DRE:GING PUMP sucks up the ground-up GOID AND WATER SWR
RY, (through the TUBE hanging over the side,) and dumps it into a 
SERIES OF SWICFS. At each stage the gold nuggets.fall to the bottom 
of the sluice, and excess water flows off the side of the ship. 

AT 'IHE STmN HOI.D -

where all the water has been drained off, leaving a cascade of gold 
nuggets pouring into the ship's hold -

HARMSWAY reaches into the shimmerinq cascade, and takes a hand-full 
of gold. . He sees StaJDpA.r approach.i.rq. 

HARMSWAY 
RememhP.r the golden rule, Mr. 
staJDpA..r: He who has tha gold, rules. 

He drops the gold back in the hold. 

HARMSWAY 
Is the helicopter ready? 

Sl'AMPER 
Fueled and waiting. 

HARMSWAY 
Good. We .have an appointment in Hong Kong. 



193. IN!'. HALLWAY - BANK OF IDNOON - NIGHT -

Mand Bond, striding down a hallway to exit the building. 

M 
••• You're turning into quite the 
politician, 007. 

BOND 
I have an excellent teacher. 

(sideways glance) 
'Make sure you wear the uniform'? 

M· 
(ignoring his jibe) 

What do you make of all this? 

·BOND 
It doesn't quite add up. 

'Ihey•ve come to a door. Pause as he opens it. He explains: 

BOND 
'lhe infrared satellite images. No 
heat, no flame, no explosion. If 
that boat went dcM'l where they said 
it did, there should have been some 
residual heat reading on the surface. 

M 
sabotage? 

BOND 
A three-thousand ton frigate doesn't 
just vanish into thin air. 

She nods arxi pushes through the door. He follows. 

195. F.Xr. BANK OF IDNDON - NIGH!' - OJNI'INUOUS -

M 
I've al.ready o:lntacted our station in 
I<uala IJDDplr. 'lhey're lining up a 
local contact. 

(beat) 
I want you to find that gold, and 
secure it. 

'lbey•ve arrived at her car. The dcor is already open. 

BOND 
••• Didn't Elliot Harmsway just move 
his headquarters to Kuala IJJmpur? 

She turns, freezes Bond with a look: 
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M 
Contrary to what you may believe, 
007, the world .i§ not filled with 
mad-men who can holla. out volcanoes, , 
stock them with big-breasted women, 
and threaten the world with nuclear 
annihilation. 

Bond reacts to the comeuppance. She continues: 

M (cont'd) 
-ibe case is closed. 'lbe Italian 
authorities ruled the girl a suicide. 
We had enough trouble keepin; your 
name out of the media. For 
everyone's sake -

(beat) 
Your job is to find the gold. Not 
settle sane personal score with 
Elliot Harmsway. 
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196. En'. 'HARM.SWAY BUIIDING' (HONGKONG AND SHANGHAI BANK) - HONG KONG - DUSK 

SUper: HONG KONG. Harmsway's helicopter is perched atop the famous 
tinker-toy-styled blilding in the central district. 

197. INT. P!NI'HOUSE BOARDROCM - DUSK 

A CHINESE a{OP anes down firmly on a legal document. GEm:RAL LI (of 
the People's Revolutionary Army) is seated with a squad of lawyers: 

GENERAL LI 
And that is the fifth document. With 
yarr countar-signature, the sale will 
be caapleta. 

'!he document is passed ac:rcss to HARMSWAY, sitting with his own legal 
counsel. one of the men is WHISPERING 'ro HDI, ~SELY: 

YOUNG CiINFSE LAWYER 
Are ycu sure? If we waited 

Harinsway waves the lawyer off, silencin; h.iJD. Addresses the General: 

HARMSWAY 
General Li: My young associate here 
has just informed me that if I waited 
a year, I cculd perhaps receive a 
higher price for this building. 

(beat, wryly) 
He has great faith in Heng Kong. As did 
m'f ancestors. With obvious results. 

Nervous chuckles around the table, but the General is reserved. 
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HARMSWAY (cont'd) 
Yet to sell this l:uilding for more 
money - to profiteer - would run counter 
to the Chinese sprit of guanchi - mutual 
trust an:1 obligation; it would violate• 
the ancient principles of .feng shui -

(beat) . 
- the reason we sign five documents 
instead of an wuucky four, and why this 
l:uilding has a fifth, non-function.in; 
ventilation shaft on its roof. 

(beat) 
Wind and water, fire and rain, earth 
am sky - Leng shw.. All things - at 
one, in balance, with nature. 

GEm:RAL LI 
••• Most·elo:;[Uently put, Sir Elliot. 

HARMSWAY 
'!hank. you, General Li~ Na. I' 11 just 
sign this last doounent -

He puts the pen to the paper, and BREAKS THE P!'N. Alarmed looks. 

HARMSWAY (cont'd) 
Terribly sorry. Mr. stamper~ 
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From behind, Stam;:-.r hands rum a pen. Harmsway imocently starts to 
sign in RED INK -

GmERAL LI 
Sir Elliot! Red ink -

HARMSWAY 
Of course! Haw foolish. More bad 
luck. I' 11 just borrow yours -

He takes General Li's pen, and signs his name with a flourish. 

198. EXT. ROOF OF 'HARMStlAY BUIIDING' -

Under the whir.rin) blades oft.he chopper, Harmsway bids farewell to 
General Li. He an:l StampP.r get in helicopter. 

CLOSE ON THE HELia:>Prm -

As Harmsway waves gocxl-bye fran the win:law, the helicopter rises, 
REVEALING a MErAL CABI·E attached to the !ANDING SKID. 

WIDER -

'Iha cable leads to a spool, which runs to the FIFIH MErAL VENI'IIATION 
SHA!T Harmsway refer.red to in the last scene. 



199. INT. HELIOOPI'ER - AIRBORNE -

HarmSWay pops open a bottle of champagne. 

HARMSWAY 
An old Chinese toast to our frien:is •.. 

200. RETURN ON ROOFroP HELIPAD -

'Ihe General SEES 'IHE CABLE~ TAt1r AROUND '!HE VENI'IIATION SHAFI'. 
He reacts with ho%T0r. 

201. IN'l'. HELICX>Pl'ER/HARMSWAY ROOFroP POV -
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Harmsway glances down to watch the VENI'IIATION SHAFT TOPPLE onto the 
General an:i his aides, scattering them like rats. 

In the chopper, the pilot cuts the cable, and Harmsway lifts a 
champagne glass: 

HARMSWAY 
COnfusion to the enemy. In 48 hours, 
that l:lti.lding - an:1 all of Hon; Kong 
around it - will cease to exist. 

r 202. AERIAL - SKIES ABOVE smAIT OF MAIACCA - DAY -

A BRITISH MILIT1'RY C-130 airship is dropping sono-buoys into the 
water from a la. altitude. '!he plane veers off, revealing A BRITISH 
SFA KING command and central helicopter, hovering above. 

203. mr. SEA ~ HELICX>Pl'ER - AilmORNE - DAY 

Bond holds a map of the channel. He's standin;J over several c::RnvMAN 
seated at radar, sonar, and navigation consoles. 

CREHmN 1 
Sounding: Batt.all is thirty fathans. 

~ 2 
Nothing. Negative bounce. 

BOND 
We should be right over it. 

'lhey hear a gmm, DINGING SOtlND -

OPERAroR 2 
Wait - I'm gettirq something. 

B:lND 
Where? What is it? 
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'!be man points at one of the screens, where Bond sees a CXJ-1PUrER 
GENERATED MAP OF THE SFA FIDOR, with the FA.nrr OUTLINE of a WARSHIP. 

OPERATOR 2 
Not sure yet -

He types in some commands on a keyJ:xla.rd, and a 3-D rendering of a 
boat appears on another computer screen. Lots of data: 

OPERAroR 2 
The Sh.injuku. Japanese troop 
carrier. World War II. 

BONO 
Let's make another pass. 

a:>-Pnar 
(calling out) 

We have traffic on the deck -

They look down and see an HNN (Harmsway News Network) boat. 

BOND 
Get rid of them. 

2 04 NEW ANGLE - EXT. SEA KING CHOPPER & HNN BOAT -

~ The chopper hovers above the HNN boat -

PII.Or ( on pa speaker) 
Please leave the area. Please leave 
the area. 

205. EX!'. HNN ~ HFAOQUARrms (P~ "OOWERS)- Kl11u.A lllMPUR - CAY 

We're looking up at the world's tallest Dlilding: The 1500' twin 
Petronas Towers. ('!hey look like an ardtitectural collacoration 
between Friz Lang and H.G. Wells.) A~ the 50th floor, there's a sky 
bridge ccnnecting the blildings, whu9 -

206. INT. Sia BRIDGE - (HNN ~) - DAY 

Elliot Hm:msway strides out of an elevator (in Tower 1,) into a group 
of waiting assistants. Without break.in; stride -

YOUNG MALE ASSISTANT 1 
Gocd mornin; Sir Elliot! Welcome to 
Kuala~ -

HARMS"WAY 
Morning, morning all. What have we got? 

His EXECl1l'IVE SEC::RErARY rushes to keep up, reading from a pad, as 
they cross the sky bridge to HNN's main 1.eception area, in Tower 2: 
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EXECt1I'IVE SECREI'ARY 
The canadian Prime Minister wants to 
set a lunch -

HARMSWAY 
Pencil it in for the next trip -

EXECUl'IVE SD:RErARY 
The American presidential candidate called 
to complain about that sex story -

HARMSWAY 
Send him a $10,000 campaign contribution, 
arx:l explain I have no control aver 
what fll.'f journalists write -

EXECUl'IVE SECRETARY 
You:- bankers want an answer about the 
Brazilian T'v stations -

HARMSWAY 
No -

EXECUI'IVESEX:RETARY 
'Iba Queen invited you to dinner -

~ 

Yes -

EXECUI'IVESEX:RETARY 
Arxi the 9:30 news meetin; is waiting. 

HAm!SWAY 
Excellent. 

They• ve pissed fran the bridge, through reception, into: 

207. INT. CONFmENCE ROCH - HNN ~ - C0N'l'INOOUS - DAY 

A glass conference rcan, whose PARl'IALLY a.osm BLINDS obso.lre the 
view of the MM-H'1IH HNN ~ C!lfl'ER. (We'll see th.is, in full, 
later. ) Meanwhile, a DOZEN RAMBUNCI'IOUS !DI'ltJRS react to: 

HARMSWAY 
Mcrning, all Jlf'f golden retrievers. 
What kind of havoc shall wa create in 
the wm-ld today? 

NEWS mrroR l 
- A ferry sank an:l burned in 
Pakistan; 457 dead. 

HARMSWAY 
Good. 
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NEWS mrroR 2 
American jetliner dawn in omaha -

HAP.MSWAY 
Better. 

NEWS EDrroR J 
&:onomic summit ends in Tokyo -

HARM.SWAY 
Boring -

NEWS EDI'lt>R 1 
Riots broke out at the World CUp scx:ce.r 
finals -

HARM.SWAY 
Dog bites man. 

(explains) 
Man bites dog is a news story. Riots at 
the World CUp soccer finals is a social 
announcement. Next? 

NEWS EDrroR 4 
'lb.is just came in: '!here's somethin; 
up with the British Navy in the 
strait. Rescue planes, helicopters; 
t:wc ships supposedly sailing from the 
Persian gulf. 'Ibey just chased away 
one of our news bJats. 

HARM.SWAY 
(feigning canplete innocence) 

Is that so? 

NEWS EDITOR 4 
Yeah. Soun:1s like a plane went down 
or sanething. • • Either way, they' re 
calling it - all together new: 

ALL AT TABLE 
"A routine training exercise." 

HARM.SWAY 
I 'm shocked , ! Issue the usual vehement 
protest: Freedall of the press, people's 
right to know ••• Iather it up with a lot 
of righteous inilgnation. 

(off their laughter) 

208. INT. SFA KING HELI<X>Pl'ER - AIRBORNE - DAY 

Frowning, Bord peers at the Sonar Operator's screen. 
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BOND 
Still nothing? 
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The operator shakes his head. The pilot calls bac.k from the cockpit: 

CX>-PILOI' 
Commander Bond: They've foun:t one of 
the crewman's bodies! 

' 

209. EX!'. COASTAL INIZr - MARSHIAtm - STRAIT OF MMACCA - DAY 

The sea King comes in above several police cars and boats. Bond 
jumps the last ten feet, and the chopper peels off. 

MALE VOICE (O.S.) 
Yo! Jimbo! 

Bond turns to look: It's J'ACK WADE. 

BOND 
Wade, what the hell are you doing here? 

WADE 
I am not here, ol' blddy. 'lhe CIA has 
absolutely no knowledge of the 
missing ship, the missing gold, where 
it was goi.n;, or when it left Hong 
Kong. 

BOND 
'Ibat's reassuring. 

WADE 
Hey - the world is rq office. 

BOND 
Let's take a leak at the body. 

As Bond moves off, WADE SNIFFS 'IEE AIR, savoring the aroma: 

WADE 
Smells like ••• Coffee plants. 

NE.W ANGLE -

A POLICEMEN pulls a ~te sheet from the body. (We don't see it.) 
Boni and Wade look down at saneth..in;J gruesane: 

WADE 
Colorful. • • Shark attack? 

Bond shakes his head griJD.ly. 
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BOND 
I don't think so. 'Ibe veins are 
cauterized - as if they were sealed 
by heat .•. 

(beat, confounded) 
But there are no burn marks on the 
flesh. It doesn't make sense. 

(to the policeman) 
Who found the body? 

POLICE OFFICER 
(points to) 

Dat6. Local fisherman. Says it came 
in with the tide early this morning. 

BOND 
••• Ask hi:m if it could have washed in 
from the west side of the strait. 

The POLICEMAN has an animated conversation with FISHERMAN. 'Ihen: 

POLICEMAN 
No. He says it's not possible. 'Ihe 
current could have only bt"ought the 
body in fran the east. 

BONO 
(to Wade) 

You have a boat? 

WADE 
I don't know if you'd call it a·boat ••• 

BOND 
Sanething with an engine? Not oars? 

~E 
Step into~ office. 

210. EXT. ''nm RONNING DJG' CI~ BOAT - STBAIT OF MMAcx:A - DAY -

Smashing through the water at ~ speed. Wade and Bond yell 
over the engines. 

WADE 
What do you want with the Harbor Master? 

BOND 
Tide and current charts. Work 
backward from the body - fini where 
the ship sank. 

(Wade nods appreciatively) 
Where did you get the boat? 
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WADE 
Seized it from a guy smuggling 
computer dlips out of Bangkok. 

(beat) 
Should have seen his rose garden: 
Blooms the size of hand-grenades. 

Bond looks at Wade: 'lhe man remains, forever deranged. 

211. EXT. PORI' KIANG - ESTABLISHING - DAY 
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'Ihe Harbor Master's tower overlooks a small armada of yachts, fishing 
ooats, etc. A series of 1cm; dockways jut out into the harbor. 

212. CIGARETl'E BOAT - (PORl' KIANG - WATERWAY) - DAY 

Wade's boat is moving slowly along the waterway at the end of the 
docks. Looking off, Bond spots the Harbor Master's Tawer: 

BOND 
over there. 

Wade turns the boat down one of the dock dlannels. 

NEW ANGLE - WADE/BOND'S POV - OOCKWAY a!ANNEL -

A SLEEK IAIJNCH is ROARING '10WARDS them, on a dead collision course. 
A WOMAN in a baseball cap is at the wheel. 

WADE pulls his boat to the right; the LAUNCH ROARS ABOUND 'IHEM, 
rocking the cigarette boat with its wake. 

BOI'H BONO and WADE clock the woman - Who we will later learn is 
SIDNEY. WINCH. Wade stares after her: 

WADE 
I think I've just sear, "'f next future 
ex-wife. 

BOND 
(seein; they're about to crash) 

Not if you kill us first - unless 
that's how you plan to leava Huffy. 

Wade sccwls, setting the boat back en ccurse. 

213. OOCKSIDE - PORI' KIANG - DAY -

Bond hops off the boat, securing the lines. Wada joins him. 

WADE 
By the way, Jilnbo - whatever happened 
to that girl - in CUba - ? 
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Finished tying the boat, they walk toward the Harbor Master's office. 

BOND 
Natalya? 

W}.DE 

Yeah. Russian Minister of Transportation. 

BOND 
She married a hockey player. 

WADE 
... I errvy your 'undercover• assignments. 

BOND 
( a look, then) 

We work in the dark. We do what we can. 

214~ mr. HARBOR MASTER OFFICE - PORr KIANG - DAY 

'lbe local Malay harbor master puts a stack of charts on the counter. 

HARBOR MASTER 
Wind, tide, currents ••• You're the 
second person today asked for a full 
set of charts. 

(holds out a clipboard) 
;t you'd just sign here -

Bond takes the clipboard -

msmr CLIPBOARD - read signature: SIDNEY WINCH. 

Bond returns the cli : 

BOND 
'!hanks. 

(apparent afterthought) 
By the way - was there anything 
st:rarx;e the night before last? Odd 
weather, lost boats - ?? 

HARBOR MASTER 
No. • • unless you' re talking about 
the b.1s problem. 

BOND 
••• Bus problem? 

HARBOR MASTER 
captain Oleong's ferry was late. He 
runs the line across the strait 
between here and SUmatra. The lumber 

(more) 
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HARBOR MASI'ER (cont'd) 
mill workers coming back for the 
Weekerx:l missed the last DJS. Slept 
on the docks. Hundreds of them. 

BOND 
'Ihank.s. 

215. EXT. HARBOR MASTER'S 'lailER - DAY 

Bond emerges, carrying the charts, alorg with Wade. 

BOND 
I have to get these to London. Do 
you know this captain Oleong? 

WADE 
Sperds his nights at the Kuala uimpur 
yacht club. 

BOND 
can you arrange a meeting? 

WADE 
Hell. '!he CIA built that club. 

( 216. EXT. KUAIA IDMPUR YACHI' CllJB - NIGffl' 

Palm trees, tcrch lights, and Rolls Rcyces. 

217. INT. KtlAI.A I1JMPtJR YAOfr CLtJB - NIGH!' 

~ local barxi plays on the veraroa. We find Wade at a POKER TABLE 
with five local Malay Chinese. He curs THE CARDS, exuberantly: 

WADE 
Okay gentlemen. '!be name of the game 
is 7-card camtxrl.:ian stud. Evervthinq 
is wild! 
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And then - mcvin:J through a beaded glass curtain - we find Bord, in a 
white dimer jacket, sitting with CAPrAIN am:>NG. 'lhe captain is 
elegant, mid-50's, e'f8 patch. (To be put into local dialect.) 

CAPrAIN CHmNG 
In the strait of Malacca, when a boat 
is even five minutes late, one begins 
to worry, Mr. Bord. 

BOND 
I knew. Pirates from SUmatra want 
the cargo; snnrnlers fraD 'lbailand 
and Burma want the ships. 
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CAPI'AIN am:>NG 
Sometimes kill the crew; other times -

(points to his eye) 
Torture them. 

BOND 
I'm sorry. 

CAPI'AIN cmDNG 
'Ihe Kuala Lumpur ferry was 35 miles 
off-course that night. captain blamed 
the auto-pilot; I suspected ·he was 
drunk - until the SUmatra ferry 
captain had same problem. 

-BOND 
Did you test the auto-pilots? 'Ihe 
satellite positioning receiver? 

CAPrAIN.Om::>NG 
Next llmi'1ing. Both boats. Nothing wrong. 

(chuckles) 
My 90 year old gran:lfather th.inks 
'Ghost in the CODpJter - Silicon 
Dragon.' 

BOND 
(smiles, stan:ling to leave) 

I appreciate your time -

CAPrAIN CHEDNG 
Maybe you should tallc to Sidney Winch. 
OWns a marine salvage o,mpany. Nobcdy 
knows more about the strait. 

BOND 
••• Where can I find him? 

CAPrAINCHEDNG 
Him? He, is a she -

(points) 
at the bar. 

NEW ANGLE - '!HE BAR -

SIDNEY WlNC{, a1xAlt 32, tough, smart, and (here's a surprise,) 
beautiful, is orderin) a drink when Bond appears: 

SIDNEY 
Bourbon. Neat. 

BONO 
... I wonder if you handle your liquor 
more carefully than you handle your boat. 
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Very slowly, Sidney turns to Bond. She looks him up and d0wn - as if 
decidirq whether this specimen is worth her time. Her conclusion: A 
definite - though skeptical - maybe. She gives him a sultry smile: 

SIDNEY 
Sometimes, you just have to plunge 
into things. Be reckless. 

BOND 
- And I bet you always leave turmoil 
in your wake. 

SIDNEY 
( th.inkir¥; I I not bad I ) 

Have we met? 

BOND 
'Ihis afternoon. OUr boats practically 
kissed in the harbor. 

(holds cut his hand to shake) 
James Bond. 

SIDNEY 
Sidney Winch. 

'lhe ~ER APPEARS. 

BOND 
Vodka martini, shaken not stirred. 

(to Sidney) 
And ancther for you? 

SIDNEY 
No. But ycu can l::uy a drink for rrtf 

frieni, Taro. 

She steps back REVEALING a huge SAH:lAN, TARO, wearirq a dark suit and 
tie, sitting on a stool. Taro smiles menacirqly at Bond. 

BOND 
Boyfriend? 

SIDNEY 
Chaperone. I'm waitirq for lff'f dinner date. 

BOND 
Pity. 

(to Bartender) 
Brirq ltilll whatever he wants. 

SIDNEY 
SO What brings you to Kuala I a urtpJr, 
Mr. Bond? 

(more) 
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SIDNEY 
(beat) 

Wait - don't tell me: Unhappy marriage? 
Running from some poor little girl with 
two kids and a C'lanel pocketbook in 
u::,ndon? 
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Bond analyzes the situation: 1) She's with a thug. 2) She's in marine 
salvage. 3) She went to the Harbor Master's office for the charts. 
4) She ' s a smart-ass. He decides to see if he can rattle her: 

BONO 
Actually, I'm here on business. You 
might say it was a ••• Golden opportunity. 

SIDNEY 
(a dull in her voice) 

Arxi exactly what blsiness are you in, 
Mr. Borxi? 

BOND 
Insurance. Lloyds of London. 

SIDNEY 
(daggers in her voice) 

'Ihe strait can be a very dangerous 
place, Mr. Bond. A few words 
scribbled on a piece of paper in 
London doesn't carrt a lot of value 
out here. Includirq life insurance. 

BOND 
I'll keep that in mind. 

SIDNEY 
(lookin; off) 

I see Jr/ date is here. 
(to Taro) 

And I think Mr. Bond is ready to leave. 

BOND 
Nice to run into you again. 

SIDNEY 
I.Bt's not make it a habit. 

She exits. Turning his back on Taro, Bond watc.hes her cross the 
room. Taro places a huge harxl on Bond' s shoulder -

TARO 
I think you should go -

BOND 
Not quite yet, Taro -
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And fran BOND'S POV - Sidney greets HARM.SWAY with a big hug. 

SIDNEY 
Uncle Elliot! ! 

• 
Watching this, Bond seethes with memory of Paris and his hatred of 
Harmsway. Toro tightens his grip -

TAR) 

I said you should -
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But before he finishes, Bond spins, and: 1) slams Taro's head on the 
bar, 2) snatches the ice-pick from the bartender, 3) yanks Taro back
ward by his collar, 4) slams the ice-pick through Taro's tie into the 
wcoden bar, and 5) kicks the stool out fran under the goon. 

Taro is naw han;Jing by his tie, fran the bar, choking. 

Bond takes a moment to straighten his CMl bow-tie. Wade appears, 
jubilant, with a wad of cash: 

WADE 
Yo! Jimbo! I wen five hundred -

( seeing Taro) 
What happened? 

BOND 
He tied one on. 

218. EXT. A DESERl'ED MARINA - t-1:)RNING -

Bond walks da-m a long dock towards a lone boat, moored at the end. 

219. ~./INT. BOAT AT MARINA - !IJRNING -

Bond looks arouni furtively, before climbing aboard the sleek ocean-· 
going craft. on the aft-deck, t.here • s a large covered object. 

As Bond reaches for the CABIN OOOR, it opens by itself - ard a 
S\.1o::ession of THREE YOONG ENGLISH~ in STBlNG BII<INIS emerge. 

GIRL ONE 
Good • I manung. 

GIRL'I'i«> 
Good marning. 

GIRL THREE 
(calling back into t.he cabin) 

He's arrived. 

Bond turns from the door to watch t.he wanen. He hears: 
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Q'S VOICE 
You're late 007. I've been expecting 
you. 
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Q emerges from the cabin in a blazer and an ascot. He's irritated: 

BOND 
Q! How are you? 

Q 

Retired. I'm not getting paid to 
help you save the world anymore. 

BOND 
I'm sorry. It was a national emergency -

Q 
'nlat hardly makes up for the imposition. 

(beat) 
Na., for What I hope will be the very 
last ti:me - pay attention, .Q.Ql. 

(he unfurls a map:) 
First, computer generated retrograde 
analysis map. Body here, meteorolog
ical influences here, likely vector
ing of the ship's ccorclinates here. 

BOND 
Do you have aif1f idea of what any of 
t.hat means? In Erqlish? 

Q 
Not a clue. I didn't lose the ship. 

(reaches for a Filofax sized device) 
Next, yarr new personal ccrnmunicatcr. 

(flips it open) 
Picture-phone, fax, beeper. 

BOND 
(takinq it) 

Do I have to dia1 '9' to get out? 

Q 

I dcn't care who you dial, so lorq as 
it's not M• Next -

Q walks to the large object on the aft-deck. Pulls off a tarp: 

Q 
Your new car. ( Insert name) 

BOND 
( interruptirq) 

- Four wheel drive? 
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Q 
Yes. And do tcy to keep all four of 
them on the road. 

(continuing) 
All the usual refinements: Smoke, 
missiles, machine guns -

(shows h.iJD a key fob) 
Fully operational remote control. 
Drives forward, reverse -

(Bond presses a button, 
openirg a win:low) 

stop that! 
(grabbing it away) 

Plus infra-red thermal imaging radar, 
heads up instrumentation, and 17 
beverage cup holders. 

BOND 
••• 17 Beverage cup holders'? 

Q 
standard equipment. 'Ihe world' s 
autaD:lbile manufacturers seem to be 
in sane kind of mad war to see who 
can provide the mst beverage Olp 
holders. 

Bond nods, ani IOOKS AT a distraction fran the GIRI.S IN BIKINIS. 

BOND 
I must say, Q, you seem to be doing 
rather well in yoor retirement. 

Q 
pgn•t even tbink about it, 001, 
'lbey•re 1ltJ 917!D1dauabters• 

220. STBAIT OF MAIACCA - DAY -

Clear skies and blue water. 'Iha only vessel in sight is a thirty
five foot SPOR1' FISHING BOAT underway at full throttle. 

221. ~. SPORl: FISHING BOAT, FLYING BRIOOE - CAY - . 

Wade at the helm; · Born next to him, near sonar, holding Q's map. 

mm 
Slew dcMn. We' re close. 

Wade pulls back on the throttle. 

222. AERIAL - (SPORI' FISHING BOAT/STRAIT OF MAIACCA) - DAY -

'!be coat starts a wide turn -
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223. NEW ANGLE - (SPORI' FISHING BOAT/ROCK Ot.1I'CROPPING/STRAIT) - DAY -

And we're back at the outcropping where the Indomitable sank. The 
SPORI' FISHING BOAT is trolling against a background of sarx:iy beaches 
and the lush green hills of SUmatra. ' 

224. FLYillG BR.Irx;E -

Wade scans the shore; Bond studies the sonar display. 

WADE 
I dunno, Jimbo. It can't be out 
here. HO'# could they get this far 
off course? 

BOND 
(concentrating on the sonar) 

Who knows? Fog, night ••• 

WADE 
'lbey'd never sail this close to the 
shore. 

BOND 
Wait a minute -

(beat, pointin; to the 
screen) 

I've got it. 'lbere! Off the port bow! 

22s. :rnsmr SONAR SCREEN -

'Ihe murky electroJU.c outline of a ship. 

22·6. BACK 'ro SCENE -

Bord watches the sonar screen. Wade slows engines, consults charts. 

BOND 
cut the engines! It's about two
hurdred fifty feet dcM\. 

J'tlMP Ct1l' 'ro: 

227. AN ANCiOR BEING PrralED INro 'IEE WATER - (Batl OF SPORr FISlilNG BOAT) -

By Wade. Bond is strapping on his scuba tank. 

WADE 
'I\io-fifty's pretty deep for air. You 
should really be using mixed gases. 

Bond glances at the air gauge en his tanks. 
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BOND 
I'll make a bounce dive. If I can 
keep my bottom time short, I'll be 
all right. 

Bond gathers up F!ARE.S, and sits on the gunwale. 

BOND 
(only half teasing) 

Keep your eye out for pirates. 

Wade pulls back his shirt to reveal~ SIX-SHOCYI'ERS. 

WADE 
I got you covered. 

BOND 
'!hat's reassuring. 

Bord rolls backward into the water and disappears. 
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228. UNDr»lATER -

~\ 229. 

Bond swims to the anchor line, and begins pulling himself downward, 
hand-over-hand, deeper and deeper into a monochromatic gloom. 

UNDERWM'm BC1l'ItH -

Bond touches down by the anchor; his fins kick up the sandy txrttom. 
Olecking his wrist C"X3'tp'SS, he sets off through a rocky channel. 

230. EXT. INIXMITABLE - UNDERWATER -

Ahead, in the clilllness, a huge gray shape looms out of the sand. 

Bond lights a FI.ARE, and the scene is suddenly alive with color. 
From Bond's position, the hull seems to go on forever before being 
lost beycrxl range of his flare. Bond checks his air gauge. 

231. msmr GAtx:ES -

Depth: 283 feet - Air capacity: 3/4 tank remainirg. 

232. BACK 'It> SCENE -

Bond swims to the hole in the side of the In:ianitable. He pauses to 
study the damage. '1ben enters. 

233. INT. ENGINE RXM - UNDERWATER -

Bond sees the damage on the passageway door. swims through it. 
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234. INT. PASSAGEWAY - UNDER WATER -

'!he flare throws eerie shadC1wS along the corridor; Bond swims to the 
busted bilge-hold hatch. Again, he pauses to evarnine the marks made 
by the worm. He drops into the hold. 

235. mr. CARGO HOID - UNDER WATER -

The gold is gone. Bond swims a few yards in: Nothing. A vast empty 
space. Bond's flare sputters and dies. He drops it, lights another. 

As he turns to exit, sa-tErH:mG GLINTS on the deck below the hatch. 
He moves toward it. 

236. NEW ANGLE - C!DSER -

A half-chewed GOI.D BAR is wedged between a brace and t.he bulkhead. 
Bond reaches for it, feelin; the wonn•s drill marks on the gold. 

Just as he yanks the bar out, a M:>RAY EEL lashes out from behin:l the 
brace, barin; its teeth. 

Still clutching the gold bar, Bond jumps back, and shoots up, into: 

237. PASSAGE WAY -(INT. INtX:MITABLE) - tlNDER WATER -

where he collides with sanething floatirq just below the ceilin;. 
Droppin;J the flare on the impact, Bond twists arcun:i to see: 

238. THE FACE OF A FLOATING DEAD SAILOR. 

239. BACK 'ro SCElra -

'I'hrc7win; wildly gyratirq shadows, the flare drops to the deck, roll
in; under some debris. Rega.inin;J his canposure, Bond SLIPS 'IEE GOI.D 
BAR IN'ro A WEBBm SAC( ON HIS BELT, then moves to retrieve the flare. 

240. CLOSE ON HATCH/DECK -

Bond reaches for the flare, under a section of the toi:n hatch cover. 
He notices the BBOKEN tJRANnJM GRINDING lOOIH. He picks it up, stuffs 
it into his sack, and swims off. 

cur ro: 

241. UNDERWATER BOI'Iat - ANOfOR -

Bond swims to the anchcr line, gral:ls hold, and starts up. On the 
way, he glances at his gauges: 

242. INSERr GAUGFS -

Depth: 160 feet - Air capacity: below RED LINE - empty. 'lhe ambient 
light level on the gauges suddenly DARKENS. 

243 • BOND LOOKS tJP 'It> THE SURFACE -



244. HIS POV -

A black HULL has blotted out the light... And SOME'lHING LARGE AND 
HEAVY IS FALLmG straight at 007. 

245. BOND -
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kicks away from the anchor-line just as a 1000 FOUND ANCHOR streaks 
by. He looks up again: 

246. THREE D~ ARE IN 'IHE WATER. 

One carries a strarge-looking HARPOON-TYPE GUN; another trails a 
CABLE. '!be divers have fanned out, looking for 007. 

247. BOND -

Realizes his best chance is to take one of the men hostage. 

Flashing his KNIFE, Bord cuts the cord to his gold/uranium sack, 
STUFFS THE SACK IN'ro HIS BAGGY SWIM TRUNKS. 

Bond rockets up, SIAMMING INit> orvm #1. A confusion of bubbles. 

And just as Bond overcanes the man - spinning him around, holding the 
knife to the diver's throat -

DIVER #2 SHOOrS the HARPOON-'I"lPE GUN, and A COLPHIN NEl' explodes out, 
ElNEl.OPING BOND AND 'lHE DIVm in a mesh. (Note: '!his is a real, 
'fish frierdly' research tool.) 

Diver #3 HOOKS nm CABLE he's been trailing onto the net, and -

248. EXr. SF.A -

'lbe net erupts through the surface, is hauled up into the air, and 
deposited on -

249. THE DECK OF A SELF-PROPEttm SALVAGE BAR;E. 

(An old sccw, with a large crane, two-story deck-house, and a crew 
whose idea of 'c::rui.se-wear' runs to tattoos arxi grotesque scars.) 

250. BOND'S PJV - 'ffiRCt.Df HIS DIVING MASK -

As the water drains fran his mask, Bond sees the mesh being pulled 
away, and FIVE GOONS cane into focus, training Atm:l-1ATIC WFAPONS on 
him. (Bond still has the diver from behini, knife to his throat.) 

One of the goons reaches forward, ripping off Bond's mask. 007 sees: 

251. TAR) - (EXT. SALVMaE BARGE, DECK) -

Brandishing an UZI at Bond, with a malevolent smile: 
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TARO 
Uzi beats knife. 

BOND 
••• Interesting point. 

Bond sticks the knife into the deck, and releases the hostage. 

TARO 
Get him up. Take his belt. 

(motioning to Wade) 
Take the two of them to the captain. 

The men grab Bond roughly, and shove him next to Wade. 

TARO 
By the way. I almost forgot. 

(smashing Bond) 
I owed you one. 
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Bond ard Wade are frog-marched to the bridge, passing un:ier the gaze 
of various cut-throat crew members. Wade is completely unfazed. 

WADE 
(sniffs the air) 

Smell that Jimmy? Sea Kelp. 

Borxl gives Wade a look. 

WADE 
Hey - it could be worse. At least 
they speak English. 

Bond glances up at a crew ment:P.r, SHARPENING A MACHFI'E, smiling. 

252. INT. BRIDGE - SALVM:aE BAR:;!: - DAY 

We're back in Bond-land: A high-tech ca,txol roan, with lots of 
monitors and white-suited T!DiNICIANS. Bcn:i and Wade are p.l.Shed 
through the door, follc::1#ed by Taro and the two goons. 

TARO 
Here they are, captain. 

'Ihe "captain" turns fran a mni tor: IT' s Smra'i. 

SIOOE'i 
Just give me one good reason - Mister 
Bond, fran Lloyds of London - why I 
shouldn't kill both of you, burn yrxir 
boat, am use Yo.Jr bcxlies for shark bait. 
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WADE 
( chirping up) 

So you two know each other!?! Small 
world, ain't it? What happened? 
COmmitJnent problems? 

SIDNEY 
Who is he? 

BOND 
Sidney Winc.h, meet -

WADE 
Jack Wade. Citibank. Commercial 
loan division. If you're ever look.in' 
for a sweet refinance on the boat -

smNEY 
- Shut up! 

BOND 
(to Wade) 

You have to excuse Miss Winch: She 
thinks she's on a 'seduce and 
destroy' mission t.hrough life ••• 

(pauses) 
••• But she won't kill us. 

SIDNEY 
No? 

BOND 
No. First, because I don't think 
it's in your nature. Ard second, 
because there's no gold down there. 

SIDNEY 
So chaJ:111.ing ! So suave! 

(beat) 
Don't insult me. I'm not one of yCAJr 
'little Il:>ndon girls' who falls for 
the lies. 

WADE 
So it~ o,mrni'bnent! 

SIDNEY 
Every wharf-rat fran here to Horv;J Kon; 
knows what's on that l:x>at - ard I'm 
claiming it. one-third of that gold is 
~-
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BOND 
'n1.at's fine, but - even a little 
London girl knaws that one third of 
nothing is still nothing. 

There's a flicker of doubt in her eyes. She turns to Taro: 

SIDNEY 
Was he carryin; anything? 
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Taro holds up the BOND'S DIVING BELT, inc:licating 'nothing' • Angrily: 

smNEY 
Search him. 

'Ibe men look at Bond - wearin; only swim trwiks. Nobody moves. 

SIDNEY 
Do I have to do everything arourxi here? 

BONO 
I hope so. 

Frowning, Sidney moves to Bond. As she RFAOIES INTO HIS TRUNKS, we 
C'Ut to THEIR FACES. THEIR EYFS ARE I.OCKED ON EACH OI'HER: 

BOND 
I hope you'll be gentle. 

SIDNEY 
'Ibink about mom. 

BOND wmCES. She's goosed him. 

BOND 
• • • Unusual technique. 

Re~ to the WIDE Sim, she opens the sack. SHOWS THE GOID: 

SIDNEY 
And what do you call this? 

BOND 
- 'Ihe family jewels? 

She scowls, takes out the URANitlM 'IOOl"H. u:>oks at it, blankly, an:\ 
holds it out to a TEXliNICIAN, who examines it. 

SIDNEY 
What is this? 

TEXliNICIAN 
.•• I don't know. I'm not sure -
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Just then, a CREWMAN BURSTS IN: 

CREWMAN 
Boss! We got company - ccmin' up off . 
the starboard bow! 

SIDNEY 
(exiting, to Taro) 

Bring them. 

Taro motions with his Uzi for Bond and Wade to follow ••• 

But BOND hesitates, LOOKING BACK AT THE TECHNICIAN with the URANIUM. 
007 wants to get it, b.lt Taro nudges hilll out with the gun muzzle. 

253. EXT. MAIACCA STRAIT - DAY 

A BRITISH NAVAL ct1ITER is pulling alongside the barge - SE'A SIREN 
WAILING, crew members in battle gear, FORWARD GATLING GUN manned. 

CAPrAIN MORroN 
(on bullhorn) 

Attention sea barge: Iay down your 
weapons, and prepare to be boarded. 

ON THE BARGE - Sidney and Co. stand, weapons ready. 

. CAPrAIN l4:>RroN 
Repeat: Lay da.n your weap:Jns, and 
prepare to be boarded. 

Bond turns to Sidney, who's grabbed a 1::ul.lhorn of her own. 

BOND 
If I were you -

SIDNEY 
- You're not. 

BOND 
(as she hoists the tul.lhom) 

Just remembP.r: 'Ibey think there's ten 
billion dollars in gold down there. 

SIDNEY 
'!bank you. 

(clicks it on, and:) 
"Now hear this: Drop dead." 

Bond and Wade exchange an amused/helpless glance - as if they both 
~ what's coming next. '!here's a pause, then -

THE ClruISER'S GATLING GON ERUPI'S WI'IH AN FARDRtlM-SHA'ITERING SALVO. 
It's only a -warning shot, but -
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EVERYONE ON 'l1iE BARGE DIVES FOR THE DECK... Except for Bond and 
Wade, who might as well be having tea. Bord looks down at Taro, 
CC1v1ering on the boards. 

BOND 
Gatling gun beats Uzi. 

245. NEW ANGLE - (c:.i.JITm/BAR:iE) - DAY 
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An ARMED BOARDING PARI'Y is coming across an aluminum bridge that has 
extended from the CUtter onto the barge. 

CAPrAINMORrON 
(a tiny popinjay) 

Who's in charge here? 

SIDNEY 
.Lmn• What do you want? 

CAPrAIN MORroN 
You have precisely one minute to pull 
up your anchor and be under way. 

SIDNEY 
Fcrget it. No way. I got here first. 

CAPrAINK:JRIUN 
( ignoring her) 

Who's Wade? 

WADE 
'!bat would be me -

CAPrAIN 1'1:)Rlt)N 

(snidely) 
~ for yr:»r message. 

(turns to) 
And you I re Bond? 

BOND 
Yes -

CAPrAIN KJRroN 
GUard ! Arrest these men! 
them to the cutter! 

Bord an:i Wade are stunned. 'Ibe Marines move in. Boni struggles -

BOND 
Wait a minute -

CAPrAIN K)Rroff 
Get them out of here. If he says one 
word, shoot him. 
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As~~ with autanatic rifles take Bond and Wade across the 
folding bridge -

SIDNEY 
( demarx:lin;) 

What's your name? 

CAPI'AIN l«>RroN 
captain Morton. 

Pause. She expects him to ask "And yours?" but he doesn't. 

SIDNEY 
My name is Sidney Winch, am -

CAPI'AIN MORroN 
Good for you, Miss Winch. You now 
have exactly .J.Q secorx:ls to get this 
rust l:Jucket out of here. 

SIDNEY 
(furiously) 

I Jo,ar, lrtf rights. 'Ihese are 
international waters. 'Ibe British 
Navy abandoned that boat, ard I'm 
claiming it. Under international 
law, I have the right to salvage 
what's on that wreck. 

CAPrAIN KJRl\M 
Fifteen seconds. Perhaps you should 
consider hiring an attorney. 

SIDNEY 
I~ an attorney! 

CAPI'AIN M..RJ.(M 

Hmmm. I suppose this la a step above 
l;bAt profession. 

(beat) 
Ten seconds. Are you laavirq? 

SIDNEY 
No. 

CAPrAIN K:>Rn:11 
You leave me no alternative. 

CAPTAIN K:>RroN 
(wiholstering a walkie-talkie) 

cut her anchor. 

As Sidney yells "NO!" - '1HE roRWARD GATLING GUN erupts to life. one 
short, bone-rattling rurst cors THE CHAIN. 
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SIDNEY 

You won't get away with this! 

CAPI'AIN MORION 
(stepping onto the .bridge) 

Good-day, Miss Winch. I advise you 
to get some steam up - before you run 
aground. 
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As she floats away, Sidney calls out to the captain, Bond and Wade: 

SIDNE'I 
You bastards! Believe me - you 
haven't heard the last of me! 

2 64. EXT. DEC( - THE ~ - DAY -

Bond, Wade and the captain. 

WADE 
- Nice trick with the arrest. Very 
convincing. 

CAPrAIN MORroN 
It's no trick, Mr. Wade. I •ve got 
half a mind to throw both of you in 
the brig. 

BOND 
Don't you think you're aver-reacting? 

CAPrAINMORroN 
(with great sarcasm) 

Yes. 'Ihe fa:mous James Bond. I've heard 
all about you, sir. You were Wlder 
direct orders to act as an ol:server -
am yet you had to go off, on your own. 
like sane half-assed CIA cawboy -

(Wade reacts) 
Endarqering the gold, attracting that 
lunatic wcman, and~ putting in a 
distress call for us to save your 
blocdy hide. 

BOND 
(calmly) 

••• 'lbat's all well and good, captain, 
save for one thing: 

(beat) 
'!here's no gold down there. 

CAPrAIN MORION 
What are you ta~ about? We went 
through all this arxi the ship isn't 
even down there? 
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BOND 
Yes, the ship is down there. But the 
gold is gone. 

CAPI'AIN MORION 
'!bat's absurd! It took two squads of 
forty men fifteen days to load that 
gold. 

BOND 
I knew what I saw -

CAPI'AIN 
I don't care what you think you saw. 
You're a damned amateur. 

(beat) . 
Just get off M'f ship. Go back to 
your trench-coats am your code names 
- am leave the job to professionals. 

BOND 
(exchanges a glance 
with Wade, then) 

Aye-aye, captain. 

265. EX!'. SPORI' FISHING BOAT - STRAIT OF MAIAcxa - DAY -

As Botxi ani Wade push away fran the Naval cutter: 

WADE 
Where to new, Jimbo? 

BOND 
(~) 

I'm not certain. . . But I think 
there's saneol"\8 I want to press for 
sane answers in Kuala Lumpur. 

266. EXT. <XlASTAL RJADWAY - MALAYSIA - (BOND CAR) - DAY -
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Bond's car travels thrcugh the tropical lan:lscape, turnin; at a sign 
for IaJala Ian:nptr. 

2 67 • INT. BOND'S CAR - KJVlNG - CDASTAL ROAI:MAY - DAY -

As Bond downshifts in anticipation of an up::aning hill, his CAR PHONE 
RINGS. Before answerirq it, he looks down at: 

268. msmr - DASHBOARD - DIGITAL DISPIAY PANEL -

Displayed on separate lines:, "INCCMING CALL." "ORIGm: (the display 
runs through numbers until it hits on) 763-4733." "NAME: (blinking) 
UNRNOWN". "STAroS: (blinking) Sm.JRE." 



269. RETURN ON BOND -

Reacting - the information is curious. Bond picks up the phone. 

BOND 
Bond. 

HARMSWAY'S VOICE 
Hello, Mister Bond. 

BONO 
(with an edge) 

Who is this? 

270. INr. HARMSWAY'S OUl'ER OFFICE -
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Harm.sway is perched on a desk. In the background, THROtXiH HIS OPEN 
OFFICE DOOR, we can see Harmsway's EXECt1I'IVE SECRErARY serving 
someone coffee from a Sn.VER TRAY - but we can't see who it is. 

HARMSWAY 
Elliot Harmsway ! I heard you were in 
l(.L. an:1 thought we might get 
together for a chat ••• 

271. RETURN ON BOND - (ml'. BOND'S CAR - KJVING) -

HARMSWAY (COnt'd, O.S.) 
We seem:En to get off on the wrong 
foot back there in Venice. 

BOND 
How did ycu get this number? 

INTERCl7I' AS NEX:ESSARY: 

HARMSWAY 
Oh, please, Mr. Bond. We live in the 
infanaticn agel Information is 
currancy - and with the right currency, 
you can have arrt piece of information. 

(Bond reacts, sourly) 
Besides: I own the phone canpaey. What 
do ycu say? '1Wenty minutes? · 

BOND 
I'm on 1ltf way. 

Bord hangs up, and drives with renewed determination. 

270. IN!'. HARMSWAY'S OUl'ER OFFICE -

Harmsway han;s up; SrAMPm is st:andin; nearby. Harmsway thrC7«S a 
concerned glance at his office, then turns to stampPr: 



104 

Cont'd 
HARMSWAY 

Let's find out exactly what he knows. 

271. EXT. KUAIA LUMPUR - ROACWAY -(BOND CAR) - IATE AFI'EE-lOON -. 
Bond's car approaches the camera, passes it, and heads for HARMSWAY 
'rowERS, looming over Kuala I1m1pw:' in the distance~ 

272. EXT. HARMSWAY 'It)WERS - STREEI' LEVEL - IATE AFTERNOON -

Bond's car passes the front of the building, and drives down a ramp 
into an underground car park. 

273. INT. UNDERGROUND CAR PARK - (HARMSWAY 'lt'MERS) -

Passing NEWSPAPm LOADING DOCKS (with trucks clisplayirq both the 
"'ItM:>RROW" and "HNN'' logos, and HUM-VEFS used by k:uilding security' ) 
Bond pulls into the VALET ARFA -

Where a cheerful YOUNG PR t01AN and VALET wait. Both wear the 
colorful BIAZER used by all Harm.sway Building service personnel. 

BOND 
(from inside the car) 

James Bond to see Elliot Harmsway. 

PRtOJAN 
Yes. I'm to brirq you right up. 'lhe 
valet will take your car -

BOND 
I'd prefer to park it myself. 

(off her questioning look) 
Temperamental. Practically has a 
mind of its own. 

PRtOJAN 
Don't they all? 

She points to a spot near the loading docks. Bond drives off. 

274. INT. BOND'S CAR -

Bond backs into the space, thinking about the (inevitable) quick get
away. He looks through the win:!shield, surveyirq the area. 

275. BOND'S PO'v - ONDERGROUND CAR PARK -

'IWO BURLY SECURITY GUARDS ( in Harm.sway Blazers,) st.am behind a 
bullet-proof security desk. '!here's a MErAL 1.JEl'EX...'roR by the door. 

276. BACC TO SCEllE cmr. BOND'S CAR) -

Reaching inside his jacket, Bond RDIJVES HIS GUN, and HIDES IT in a 
ccmpartment under the dashboard. 
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277. INT. UNDERGROUND CAR PARK -

'!be PR WOMAN joins Bond as he locks the car with the REM:YrE CONTROL. 

PR ~ 
Right this way. 

Following her through the metal detector, Bond scans the security 
devices at the guard's desk: Lots of cameras, sensors, and alarms. 

278. EXT. PRESSROOM OBSERVATION ARCADE -

Bond and the PR Woman step off an escalator onto an open arcade with 
GIASS WINDOWS looking down into a mammoth NEWSPAPER PRINTING PUJ-n'. 

PR ~ 
(moving to a door) 

Mr. Harmsway is checking the afternoon 
editions. If you'll just follaw me -

279. mr. PRESSRCOM BALO:)NY -

'lbe NOISE FROM THE PRINTING PRESSES is deafening. Bond and the PR 
WOMAN walk dawn a METAL STAIRCASE to the pressroom floor, where -

Harmsway (wearing a printer's smock and newsprint cap,) is joking 
with SEVERAL PRESSMEN - a fresh issue of "Tanorrow" outstretched in 
his hands. 

HARMSWAY 
(spotting Bond, yelling:) 

Mr. Bord! Nice to sea you. 

BOND 
Sir Elliot. 

HARMSWAY 
ceme. Ist's get out or the noise. 

( escorting Bcrd otf) 
- I'll give you a ta.ir of the 
building, then we' 11 talk. 

280. :mr. DRESSING AI.aNE - OFF '!KE PRESSRlX>1 -

Harm.sway is hanging up his smcck in the short hallway that leads from 
the press room to an elevator. 'Ihere I s a SINK in the room. 

HARMSWAY 
It's funny, Mr. Borxi. Of all the 
things I own, nothing gives me as 
much enjoyment as Uf'f newspapers. 

He moves to the sink to wash his hands. Turns on the faucets: 
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Ironic, isn't it? In the age of TV, I 
still can't get the ink out of my veins. 

Bond SMILES WRYLY, looking at Harm.sway hunched over the sink: 

BOND 
'les. . . A man with ink in his veins, 
and blocxi on his hands. 

. 
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Harmsway smiles to himself, acknowledgin; the jibe •.• But decides to 
ignore it. He turns off the faucet, dries his hands -

HARMSWAY 
We print 31 newspapers here; another 
two-hundred-and-seventy at satellite 
plants arourxi the world. 

He pulls on his £2000 Saville RCM suit-jacket. 

BOND 
• • • And how many of those newspapers 
carried Paris Harmsway's obituary? 

Harmsway turns, and presses the ELE.VAroR BUI'ION. The doors open, 
instantly. HE SMILES: 

S:,ND 

All of them· Mister Bond ••• 
(motionin; inside) 

After you? 

ml'. ELEVATOR -

'Ihe doors close. Bond clocks the secm:ity camera in the ceilin;. 
Harmsway is acout to take great delight in makin; Bord squirm: 

A pause. 

HARM.SWAY 
Before I becmne involved with Paris, 
she was always involved with the most 
'. . te• inappropria men • •• 

(beat) 
Playboys. 'Ihrill seekers. Middle 
aged Peter Pans who only brought out 
the worst in her. 

BOND 
I see. 

HARMSWAY 
I tried to save her. But she remained a 
manic depressive: Fits, inappropriate 
behavior ••• Delusions of grandeur. 

Bond isn't buyin; the sad-puppy act. 
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... I wonder if it runs in the family. 

HARMSWAY 
(bursts out in a laugh) 

The only difference between a 
psychopath and a genius, Mr. Bond, is 
the degree of success. 

He looks up at the digital readout, going from 40 to so. 

HARM.SWAY 
Still, I do miss her. I only wish 
she could have lived to see all this. 

BOND 
I can feel your pain. 

The doors open: 

HARMSWAY 
By the way - what is it that brings 
you to Kuala I.1.lmpur, Mister Bond? 

BOND 
Sightseeing. 

Harmsway motions for Bond to exit. niey step out into: 

2 82. INT. EI·FX?..NI' HALUlAY ( "ROGUFS GALLERY") - IATE AF'I'EmlOON 
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A short hallway lined with OIL PORI'RAITS of Harmsway's ancestors. 
Double-doors at both en:ls. (People passing through.) As they walk -

HARM.SWAY 
I call this the Rogue's gallery. 

BONO 
Yes. I can see: You've hun;, the 
rest of yo.Jr relatives. 

HARM.SWAY 
(pointing to the first portrait) 

My third great Uncle - the Earl of 
Aberdeen - negotiated the purchase of 
Hang Korg from the Chinese. 

(moving to) 
His son-in-law - George Harm.sway -
made the first family fortune, 
runnin; opium into Shanghai ••• 

(moving to) 
His son, 'Ihamas, who lost it,~ 
the opium •.. 

(more) 
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HARMSWAY (cont'd) 

And my grandfather Heney, who opene:i the 
first telegraph station, and published 
the colony's first English newspaper. 

(pausing, wistfully) 
It was a city of unlimited possibility. 

BOND 
SO why did you leave? 

HARMSWAY 
Because it's a dyin:J city. Since the 
C1inese take-over, who kna«s what can 
happen tomorraw? 

(moving to the last two portraits) 
In aey case, this is rirJ father, Charles: A 
royal bastard who started the first radio 
and television stations. said I'd never 
amount to anything, tut ... 

(passing his own portrait) 
I turned it into this: 

He pushes through a door, into: 

282. mr. HNN NEWS CENI'm - IATE AFTERNOON -
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A cavernous THREE S'It)RY RXM bristling with activity. At the center 
is the main HNN ANCHOR DF.sK, (where a news broadcast is in progress,) 
surrounded by scores of reporter's desks a la CNN. 

Around the perimeter of the room are VARIOUS TV STUDIOS looking out 
on Kuala Lumpur. All are broadcasting: A Larry Kin;-type chat show; 
MIV; SPORI'S; a KI'ltmN where a chef is preparing scmet.hing flambeed. 

With its walls of monitors, equipment, and control rOOJDS, the effect 
is ov~elming. Harmsway will walk Bond around the perimeter: 

HARMSWAY 
Welcane to the new world order, Mr. Bond. 

( starting to walk) 
Olurchill had his armies; caesar had his 
legions; I have 'llrf divisions: 

(pointing) 
News, sports, .business, entertainment. 
Ard these are 11tf footsoldiers: 

( a wave of his hand) 
2000 people working on 14 floors to feed 
300 newspapers, 4 cable news networks, 87 
magazines, an:l 29 different cable N 
channels - in JS languages. 

BOND 
••• And still not a thing to watch. 

He glances at the SATELLITE CX>Nl'ROL RXM, with a NASA-type l«)RlO MAP. 
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••• Although it must be fun to have 
all those satellites. 

HARMSWAi' 
They're merely tools to disseminate 
information. 

BOND 
(wryly) 

Or disinformation... If you wanted to, 
say, beam down a signal to send a ship 
off course? Maybe one degree a minute? 

HARMSWAY 
(guffaws) 

Fantastic idea Mr. Bond! Perhaps I 
should my it for a book! It's 
totally preposterous, tut -

(off Bond's reaction) 
You ann 1se me. • •• And now perhaps I 
can aJm ise you. 

He stops at a VIDED TERMINAL. Begins to type. 

HARMSWAY 
Let's see. • • First we have ~ 
James Bond .•. I believe he's a field 
adjuster for Uoyd's of Lorden ••• 

283. INSERI' VIDED SCREEN - BOND'S MI-6 CXJVER -

HARMSWAY 
'lben we have~ James Boni. 

284. INSERI' VIDEO SCREEN - BOND'S KGB FILE -

HARMSWAY 
(reading from the screen) 

••• Licensed to Kill ••• 
(aside) 

Not a bad title for that book ••• 
(then) 

Or perhaps you'd prefer .tll.a James Bond -

285. INSERI' VIDED SCREEN - BOND'S CHINESE FILE -

HARMSWAi' 
Who I believe they call "007." 

Bond is not ann1sed. Harm.sway is enjoyin; himself: 

HARMSWAi' 
You see, Mr. Bord, ycu and I are both 

(mere) 
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HARMSWAY (cont'd} 
men of action. But your era is passing. 
Words are the new weapons; satellites the 
new artillery. And make no mistake a..bqut 
it: In the right hands, they can be as 
deadly as your Walther PPK. 

BOND 
••• Words to live by? 

HARMSWAY 
Your dloice. 

(glancing at his watch) 
Look at the time! Come. '!here's 
someone I want you meet - about a 
story I'm thinking of publishing. 
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As they leave, Bond is frustrated by Harmsway's "I don't care what 
you think you kna. - I can crush you" attitude ••• And na., Harmsway 
plans (and the operative word here is plans,) to use Bond, to tie off 
the one other loose thread in his perfect crime: 

286. :nn'. HARMSWAY'S OWICE -

The DOOR opens and Harmsway enters, follc:Med by Bond. He calls to 
someone we don't see: 

HARMSWAY 
Hello, dear. I 'm sorry I took so long -

REVE'AL: SIDNEY is sitting across traa his desk. 

SIDNEY 
That's okay, uncle Ell -

She freezes in mid-sentence, seeing Bend. Bond is equally surprised. 

SIDNEY 
What is HE doil'q here? 

HARMSWAY 
I see you two have met. 

BOND 
Briefly. 

HARMSWAY 
( crossing to his desk) 

Don't p::,ut, Sidney. I invited him 
here hopil'q he might shed sane light 
on YOJr story. He's fran 'Lloyd• s of 
I.a'xicn.' 

(sly glance to Bond) 
• • eAren It ycAJ. I Mr• Boni? 
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He's not going to tell the truth! He 
was diving for the gold! 

Ha.rm.sway sits, and addresses Bord, matter-of-factly: 

HARMSWAY 
It seems - Mr. Bon:i - that Miss Winch 
has told me the most incredible story: A 
sunken British warship filled with gold; 
a British cutter firing on her; billions 
of dollars in t:ullion lying on the 
bottan of the Strait. 

Bond isn't enjoying this charade. 

HARMSWAY 
Obviously, the British government 
denies all of this -

SIDNEY 
- I told you! He was there! -

HARMSWAY 
- But as I've explained to Sidney, 
without proof, there's just no story. 
Don't you agree Mr. Bond? 

Before Bond can answer -

SIDNEY 
But I ~ proof! You ran out of here 
so fast, I didn't get to shaw you. 
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Bond and Harmsway react - with entirely different concerns: Harm.sway 
wasn't expecting her to have proof; Bond knows that if she shaws him 
the gold, (or worse, the uranium tooth,) Harm.sway will probably kill 
both of them to clest:z:oy the evidence, and witnesses. 

HARMSWAY 
(forcirq a smile) 

••• And what's that, m'f dear? 

BOND 
Sidney, perhaps we should leave this to -

Sidney cuts Bond off, DROPPING '!HE GOU) BAR on Harlnsway's desk. 

SIDNEY 
He brought that up from t.he wreck. 

HARMSWAY 
..• I see. 

Alarmed, Bond wants to stop Sidney from reaching into her bag again -



Cont'd · 

Too late. 

BOND 
Sidney, I wouldn't -

She drops the uranium tooth on his desk. 

SIDNEY 
And what about this? Any idea what 
this is? 

Silence. Harmsway and Bond exchange a sober look. 'Ihen: 

HARM.SWAY 
• • • I believe it• s a depleted uranimn 
drill bit, nrt dear. 
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HE PRESSFS AN ALARM UNDER HIS DFSK. Bon:l reaches for the DRILL TOOIH. 

BOND 
Why don't we just take these -

SIDNEY 
(block.i.n;J him) 

No. I want Sir Elliot to keep them. 

Harmsway stands, cares around the desk: 

HARM.SWAY 
... Well! I do believe this requires 
further investigation! 

SIDNEY 
Thank you, Uncle Elliot. 

HARMSWAY 
No matter what the British government 
says, I won't kill this story. 

(his sec'y appears in the doorway) 
Miss OXford will show both of you to 
the elevator... And one of JJrf people 
will definitely be in touch - sooner 
than later. 

8:>ND 
I'm sure they will. 

HARMSWAY 
Good-t,ye, Mister Bond. 

He reaches to kiss Sidney - and looks in her eyes a secorxi too long. 

HARMSWAY 
Good-bye, darling. 

Watching them exit, his smile turns hard an:i bitter. 
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INT. ELEVA'l't>R HALLWAY - DAY -

As the Executive secretary escorts them to the elevator, Bond glances 
out the PICTURE WINOCM, with its view of the other tower. 

EXECt7l'IVE SECRErARY 
'!bank you both for coming in ••• 

288. BOND'S POV - EXT. HAR-$WAY '1t:WERS -

Five floors directly down is the GIASS-ENCU)SED SKY BRIOOE; just 
above hiJD, he sees~ WINIXM WASHmS being pulled up on a 'IWO MAN 
SCAFFOID. 

289. BACK 'ro SCENE -

A amtE SOONOS; the elevator doors open. Bond and Sidney ad-lib 
gocd-byes to the secretary an:i get in. 

290. mr. EI.EVAroR - DAY 

Sidney presses the button for "l". Bond glances at the FI.OOR INDI
CA'roR - with reads "55" - clocks the SD:URITY CAMERA - and starts 
looking for an ESCAPE PANEL. Sidney watches out of the corner of her 
eye, thinking he's nuts. 

BOND 
(glancing at the security camera) 

Do you have a gun? 

SIDNEY 
What? 

BOND 
(yanking it down) 

You heard ma. A gun? 
(diMbling it) 

I left mine in the car. 

SIDNEY 
'!bat's funny: you struck me as the kind 
of man whc always carries protection. 

BOND 
Listen ta me! I'm a British secret 
smvice agent. And we have about t"W0 
minutes before Harmsway kills both of us. 

He glances up at the escape panel at the rear of the car. 

SIDNEY 
Has anyone ever suggested that you're 
a paranoid psychotic? 

Bond ignores the insult, explaining as he moves under the panel: 
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Harn1Sway sank that ship and stole the 
gold. It's on the Sea Dolphin II. 

{boosting himself up) 
And thanks to your little show and tell -

(straining to open the panel) · 
- giving him the evidence -

(popping it open) 
we•re the only ones who can tie him 
to the crime. 

SIDNEY 
Elliot Harm.sway is Jfl'f Uncle! 

BOND 
Blood or Dutch? 

SIDNEY 
He was rtr'f father's best friend! 

BOND 
He's killed closer. 

SIDNEY 
You are seriously deranged. 

BOND 
Maybe. But why are we going m 
instead of down? 

He nods to the FIOOR INDICAroR. She looks: 60, 65, 70. IT Sit>PS. 
Bond reaches dcwn to her -

BOND 
Sidney, cane with me -

THE OOORS_OPEN. She looks at his outstretched ham with disnain: 

SIDNEY 
Not if 111¥ life depen:ied on it. 

291. mr. 70TH FIOOR - ~ 
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Sidney cares out onto a floor still under construction. 'Iha elevator 
doors CLOSE behind her. To the right, she sees STAMPm and a 
Harmsw-ay-blazered GUMD, with MAOllNE PIS'roLS. 

SIDNEY 
'!hank God! He's crazy! 

STAMPER 
Does he have a gun? 

SIDNEY 
No. 
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On Stamper's reply -

sr.AMPER 
Good - . 

He lunges for her, grabs her, spins her around, overwhelming her. 
She struggles, yelling: 

SIDNEY 
'Ibis is a mistake! 

STAMPER 
(gun against her skull) 

Shut up! 
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Using Sidney as a HUMAN SHIEID, stamper mare.hes her in front of the 
closed elevator doors. 'Ihe guard folla«s. THEY POSITIOO TH!MSELVES 
FOR A MASSACRE. Reaching around Sidney, stamper pulls out his RADIO: 

STAMPER (into radio) 
Open 14. 

A beat. It opens. 'Ihe men unleash a HAIL OF BULIZrS, then realize -

NE.W ANGLE - (INT. ELEVA'roR) -

The car is empty. ~amper perplexed. PUshing Sidney in front of 
him, he enters the elevator, cautiously... When, suddenly: 

BOND SWINGS~ our OF 'IHE ESCAPE PANEL (like an athlete on a high
bar) FEE!' FIRS!' - barely clearing Sidney's head as he KICKS stamper 
and the Guard in their faces. '!hey go flying backwards. 

Bond jumps down, grabs Sidney -

BOND 
Need a lift? 

And her into the escape panel, following her up. 

293. mr. ELE"JA'roR SHAFT - ABJVE THE~ - (CON'I'INOOUS) -

Bord ard Sidney rush forward to the fra,t wall as -

294. S!AMPER AND 'nm GUARD -

Recover, grab their guns, move to the threshold, and S'rAR1' RAKING THE 
CEII ,ING wrni GUNFIRE. 

29 5 • EI.EVA'It>R SHAFT - · 

Bond presses his body against Sidney, on the front wall, trying to 
SHIEID HER as BULLEI'S RIP UP niE FLOOR behind them. With his free 
hand, Bond reaches up far the IArof to open the door above them. 
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Stamper stops shooting. 
escape panel. Peers up. 

Moves to the rear of the cab, under the 
sees nothing. Turns to the Guard: 

srAMPER 
Help me up. 

297. ELEVA'IOR SHAFT -

116 

stamper's head pokes up through the hole just as Bord an:! Sidney have 
disappeared into -

298. INT. HALLWAY - (ELEVATOR BANK) - 71.Sl' FLOOR. 

Squeezing out from between the elevator doors, (which immediately 
close behind them,) Bord and Sidney encounter a group of STtJNNm 
OFFICE ~RICERS, waiting for the elevator. 

BOND 
(to the office workers) 

I'd try the stairs. 

As Bond and Sidney sc:a.D'l[)A...r off -

299. REroRN ON STAMPER - m THE ELEVATOR -

STAMPER 
(rushing out) 

'Iha stairs! 
(barking into his RADIO) 

Attention all units! 'lhey•re on the 
71st floor! 

300. mr. Et:FX'?m' HALUiAY - ANOIHER PARI' OF mE BUn.OING -

Harmsway is striding towards the SECCRITY CENI'm, RADIO in han:i: 

HARMSWAY 
stamper! 'lhey•re not to leave this 
building alive! 

301. BOND AND Sma.Y - (Dfl'. HALUQY) -

Moving cautiously toward a CORNER of ANOIHER HALI.HAY. 

SIDNEY 
'Ihis has got to be a mistake. 

BOND 
'lhe only mistake is that they didn't 
kill us in the elevator. 

At the corner, Bond sroPS, SEEING A GUARD, farther down the hall (his 
back to them) CHECKING IXX>RS. 
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Wait here. 

SIDNEY 
No. I'm going with you. 

t 

Bond frewns, but doesn't have the time to argue. They start doing a 
"DUCK AND CO'VER" in and out of doorways 'ro SNEAK UP ON MDI. 

304. INT. SECURITi CENl'ER -

Harmsway b.lrsts in on GtJAROS watdung a WALL OF SECORITY M:>NITORS. 

HARMSWAY 
Where are they? 

GUARD #1 
I don't see them -

(scanning the monitors) 
'Ibere! 

305. INSERr VIDED MONr.roR - (SORVE:ILIANCE SHor OF HALLWAY) -

Bond and Sidney have just come into frame, sneaking up on the GUARD. 

HARMSWAY (OVER) 
Warn h.iJD! 

306. CI.CSE ON THE GUARD - cmr. HAI.UtlAY) -

VOICE ON RADIO 
Porter! 'Ibey' re behind you -

GUARD 
(liftir¥:J the radio to reply) 

Roger 1 over ard -

BAM. BOND DECl(S HIM. 

BOND 
out. 

Bond kneels, grabs the GUARD'S MAOiINE PISIOL, and CLIPS, just as -

SIDNEY 

'IWO GUARDS have entered from a STAIRCASE OOOR, hoist~ MAC-lO's. In 
an instant: (1) Bond lets go a BURST. (2) 'lbe GUards SHOOr back, 
diving for o::sver in the staircase door. (3) Som rolls, (4) Pushes 
Sidney into an open IXX)RWl\.Y, and (5) returns A BURST, frcm -

307. INT. SMALL KITCHEN/COPIER RCXM -

Sidney is shaken. As Bond stands in the doorway, guarding them -
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SIDNEY 

Okay. So it wasn't a mistake. 
(Bond lets go a blast) 

What do we do now? Offer them 
dinner?!?! 
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Bond glances back at the RITaiEN SUPPLIES. GETS AN IDFA. He sud
denly 'IWisrs, SMASHING the BUIT OF HIS GUN down on some GIASSWARE on 
the counter, then 'IWISI'S BACK, returning a BURSI' OF GUNFIRE. 

BOND 
Come here. You shoot. I' 11 cook. 

She thinks he's nuts, but squeezes next to him. Handing her the gun: 

BOND 
Aim that way. 

Sidney scowls - as Bond moves off-camera - when suddenly, Bt.JLIZI' HITS 
RIP tJP THE DOOR FRAME. She jumps, TERRIFIED. 

Bond looks at her from the PHOro-COPYING MACHINE, where he is YANKING 
our the TONER CARmIOOE. He offers a simple piece of advice: 

BOND 
Shoot back! 

r Sidney frowns. • • TUrns. • . And as she ~ 'IHE GUN RIP, we cut to: 

308. INT. STAIRWELL·- (ON THE amER SIDE OF THE BUll.OING) -

Stamper, running up steps with the guard. '!hey exit into: 

309. A SHOR!' SERVICE HALUJAY - 7l.S'l'. FLOOR -

'Ibey rush though it, bursting through a door into: 

310. THE ELEVAroR BANK HALUJAY -

Stamper and the GUard start hunting Borxl. 

311. RErom ON SIDNEY (HALOlAY /KI'IaiEN) -

As she continues to exchange fire with the guards ••• 

BOND, (having broken the toner cartridge open,) is DUMP~ THE TONER 
in a coffee can. He reaches for a BOX of sugar-

BOND 
one secorxi -

And (with GUNFIRE SFX over,) Bond sweeps the BROKEN DISH into the 
can, ani drops his Q LIGH'l'm in the mix. 

He moves to Sidney, in the doorway. Kneels. In-between shots: 
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BOND 

• • • How did you get into marine 
salvage? 

SIDNEY 
( gun burst, then) 

My father left me the business. 
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Bond glances at his watch, timing the bomb. The guards shoot; she 
shoots back, then explains: 

SIDNEY 
I used to be a divorce lawyer in New 
York City. 

Bond nods, continuing to look at his watch. Glances at her: 

BOND 
Not a lot of difference. 

SIDNEY 
What do you mean? 

Bond reaches for.rrard to toss the coffee can -

BONO 
Either way, you're takirq the goods 
from dead hulks. 

He tosses the can, arxi PllLI.S HER BACGlARDS, covering her. 

312. NEW ANGLE - 'IHE HALLWAY -

The GUARDS spring from the door, rushing for.rrard to storm Bond's 
position - just as the CX>FFEE CAN rolls towards them, and EXPI.DDFS. 

313. RE1'tJRN ON BOND AND SIDNEY IN 'IHE KITCHEN -

BOND 
I.Bt's go -

Taking the gun, the two of them start for the door When -

314. NEW ANGLE - OPPOSITE END OF niE HALI.WAY - CORNm -

StampPr and the GUARD have arrived at the ccrner, BIASTING. 

315. REI'tJRN ON BOND AND SIDNEY IN THE KITCHEN -

BOND 
Damn! 

swiftly, Bond grabs a JU:; of CLEANER fran un:ier the sink, n:wes to 
the deer, and ROLI.S IT DOWN 'IHE HALL in stamper's direction. 



316. STAMPm AND !HE GUARD - (HALLWAY CDRNER) -

~ Anticipate a bomb. 'Ibey m:we back. 

317. BOND AND SIDNEY (INT. KITCHEN) -

SIDNEY 
What the hell does that do? 

BOND 
Cleans dirt. I.et' s go. 

318. mr. HALLWAY -
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Bond and Sidney BREAK for the STAIRCASE IXX>R. (Where the first Guards 
were shooting at them from.) 'IWISTmG AROUND, Bond lets a BURST go 
in Stamper's direction, as he stoops to scoop up one of the dead 
guards' MAC-lO's. 

319. msERI' - BOND'S BULLEI'S RIP UP THE JUG OF CLFANER. 

320. BOND AND smNEY ESCAPE FRCM THE HALUrJAY -

321. STAMPER -

ca-er&, waiting for the jug to bla..r up ••• '!hen realizes: 

STAMPER 
It's a trick! After him. 

(into his radio, on the run) 
They're in the south stairwell! 

322. HARMSWAY, m THE SECtlRITY aNl'ER -

~ 
Get mare men up there! 

323. mr. STAIRWELL - LANDING -

SIDNEY 
Dawn? 

Bond leans over the railing. sees Gtl1\RDS caning UP. SHOOl'S. 

BOND 
Up. 

'Ihey go up about three stairs, ard Sidney sees GUARDS descerxiing. 

SIDNEY 
Down? 

Op. 

OONO 
(shoots, then) 
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Bond an::l Sidney boun:i up the stairs through a METAL IXX>R, just as -

324. mT. HALLWAY -

Stamper and the Guard bound de7w'n the hallway, headinci for the door. 

325. mr. SECtJRIT'i CENTER -

Hann.sway smiles, watching Bond on a monitor: 

HARMSWAY 
• • • Ard so much for that. 

(into radio) 
'they're on the 72nd floor set-back. 

(explains to the guards) 
Nowhere to go. 

326. EXT. 72ND FI.OOR - TERRACE SETBACK - 'IWILIGHr -

It ' s magic hour as Bond and Sidney rush out onto the setback. Bond 
sees a WINlXM WASHER'S RIG. Ard although Sidney asks -

SIDNEY 
Now what? 

Bond's first ccncern is to make sure stamper can't get them. Amidst 
a pile of CONSTRUCTION EX2UIPMENI', he spots a ~c NAIL GtJN. He 
grabs it, and -

BANG. BANG. BANG. He fires 3 NAILS through the door into the frame. 

BOND 
'!bat should buy us sane time. 

Now, Bond mcves to the WINDOW WASHER'S RIG - a two-man bucket-like 
scaffold ON TRACKS, with 'r.«> LFAmER SAFETY HARNF.SSF.s inside, and a 
LARGE CABLE SPOOL/!lffllR that stays on the roof. 

Approaching it, Bond looks over the side: 

327. BOND'S POV - UXlKING DOWN FR:M 72ND FLOOR -

'!Venty stories below is the sky bridge. so stories below that, the 
ground. It's a long, long, way da«n. 

328. REI'tJBN ON BOND - AT '!HE WINDOW WASHER'S RIG - TERRACE SEI'-BACK -

BOND 
Help me move this. 

329. INT. STAIRWELL -

Dartin; up the few steps, statnpP..r and Guards arrive at the door. He 
tries to open it. Won't budge. 
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GUARD 

I'll call for a battering ram -

srAMPER 
No. Get the fire ax. 

One of the guards grabs it from inside a FIRE CABINEI'. He hands the 
AX to Stamper, who takes the first SWING AT THE rx:x:>R. 

330. RETURN ON BOND - TERRACE SEI'-BACK - EXT. 72ND Fl.DOR - TWILIGHT -

Bond is positionin:J the window washer rig. He explains: 

BOND 
We'll go down close to the sky bridge. 
We may be able to swing over and use it 
for cover. 

As Bond climbs into the bucket, Sidney peers over the side. 

BANG! 

SIDNEY 
No way. I sail. I do not fly. 

Behind them, stamper's AX HAS JUSI' PENE'I'RATED THE [X)QR. 

BOND 
• • • Sometimes, you just have to take 
the plun;e. 

Bond yanks her in, flips switches on the control pod, and starts 
down, as fast as they can go. 

331. EXT. HARM.SWAY 'roWERS - AERIAL -

Bond and Sidney descend. Tiny specs against the sunset. 

332. mr. STAIRCASE -

stamper gives the last few chops to the door. He kicks it open. 

333. EXr. TERRACE SEr-BACK - 72ND FLOOR -

stamper and the guards rush to the ledge. 

334. BOND AND SIDNEY - DESC!.NDING ON '1liE RIG - 60TH FLOOR -

Bord, looking up - for ~amper - ard down - to check their progress. 

SIDNEY 
All I knc7. is one thing: If we get 
out of here alive, that gold is mine. 

(beat) 
I 'ye Mrned it· 

looking ~, Bond SEES STAMPER peering over the rail. BOND FIRF.S. 



123 

Cont'd 
BOND 

One thing at a time. 

335. EXT. TERRACE SET-BACK - 'IWILIGHT -

Stamper jumps back fran the ledge, enraged. Ax in han:i, he moves to 
t.11e WINOOW WASHING RIG'S MACiINERY -

And takes a roundhouse swing at the UNSPOOLING CABLE - rut instead of 
cutting it, the ax BOUNCFS OFF, and the RIG SLIDES ON ITS TRACKS. 

336. THE RIG - (STILL DFSCElIDING) -

swings! Sidney SCRFAMS - aJmost falling out. Bond grabs her. 'Ihey 
are now 5 S'roRIES DIREX:TLY ABOVE niE SKY BRIOOE, swaying like a giant 
pen:!ulum - although still descen:ling. 

337. RETURN ON STAMPER - TERRACE SET-BACK - 72ND FLOOR - 'IWILIGHT -

Having failed at the cable, stamper goes at the PULLEY feedin; it. 
He swings. swings again. With each blow, the pulley shaft weakens. 

338. BONO AND SIDNEY - (WINDCM WASHER'S RIG) -

Dropping in VIOLENI' SPtJRl'S - just teying to stay in the damn bucket. 

339. STAMPER - WIE!DING 'IHE AX -

Finally, the ~ley shaft ~- nm CABLE GRINDS 'It) A HALT. 

340. BOND AND SIDNEY -

are stepped about 20 feet above the sky bridge. 

SIDNE'i 
(panicked, anxious, fast) 

What row? And don't give me same 
movie clich6 - like • trust me. ' 

BOND 
(what the hell) 

Trust ma. 

And with this, he turns, am SHC01'S our the adjacent WINDCM. 

BOND 
Let's go -

But as he starts to climb out - SIDNEY SCRFAMS! 'IHE CABLE SUDDmLY 
CROPS THEM 10 ~~,BELOW 'IHE WINDCM. 

341. THE TERRACE SEI'-BACK -

Stamper whacks away at the side of the cable drum. It's coming loose 
from its moorings. 
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look down at the curved glass top of the sky bridge - facing what 
(she thinks) is certain death: 

SIDNEY 
We're going to bounce off that thing! 
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Bond looks up - assuming they have only seconds left before Stamper 
cuts the cable. HE GRABS HER: 

BOND 
Hold on! 

343. TERRACE: SET-BACK - 72ND FLOOR - 'IWILIGHI' -

Stamper takes a final swing at the cable drum. With a GRFAT CIAT
TERING SOUND it SNAPS FREE OF THE l-lX>RINGS, smashes into the wall, 
and the whole mechanism ~s OVER THE SIDE OF THE BUII.DING. 

344 • THE WINIXM WASHER I S RIG -

Bond and Sidney feel the cable give way. 'Ibey start to free-fall. 

345. BOND - FIRES HIS MACHINE PIS'roL at the glass top of the sky bridge. 

346. THE BULI.Zl'S SHATI'ER THE GIASS -

347. BOND AND smNEY CRASH THROU:H, IN'lt> -

348. mr. SO'Ili FI.OCR SKY BRIOOE -

Landing on the deck of the bridge. Bond rolls to his feet as -

Fifty stories of cable from above is falling onto the deck. Bond 
yanks Sidney to the side of the buildin;, just as 'lHE CABLE CRUM, 
PULLEY, ANO THE REST OF 'IHE MEX:HANICS CRASH ON '1HE WAll<-wAY. 

349. 72ND FLOOR TERRACE SEl'-BACK -

I.ookirq down, stamper flips open his radio. 

STAMPER 
(aver radio) 

'lbey're on the bridge. Seal off the 
50th floor! 

350. INT. SECURITY aNI'ER -

HARMSWAY 
(looking at the monitors) 

I should have hired this man. 
(to his guards) 

Get sanebody up there! 
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351. INT. SKY BRIOOE - 'IWILIGHT -

Bond is moving to the window washer rig debris. 

SIDNEY 
What about the elevators? 

He steps to the side of the bridge, and looks at the railings: Four 
inch pipe. Bond begins to work feverishly: 

BOND 
We tried that already. Remember? 

Bond picks up the cable and the leather harnesses. 

SIDNEY 
You know, this is as much your fault 
as it is mine. 

Bond is slipping the cable aroun:i the railing pipe. One loop. 

BOND 
Sidney, we don't have time for this -

He pulls on the loop to test it. Gocd enough. Makes a second loop. 

SIDNEY 
SUre ! Just when I want to talk -

(beat) 
Not that I would have believed you -

Bond tests the secoRi loop. He's satisfied. Turns to her: 

BOND 
Put your bac.k to the railing. Sit up 
on it. 

SIDNEY 
(doing it) 

Are ycu listening to ma? 

OOND 
Put YOJr arms around rtrf neck. lock 
your legs around my waist. 

SIDNEY 
• • • We have ti:me for ~? 

J'ust then, G01uIDS APPEAR our OF FAR ELEVATOR DCX:>R. Running, THE'i 
SHcar. BOND FIRES A BURST BACK as - A NEW ROUND OF BULLE!' HITS 
BEX;INS TO RAIN C0JN ON 'IHEM FRCM ABOVE. 

BOND LOOKS UP: sta:mpor has camnaooeered a secorxi win:ia. washer's 
rig, and is descending, FIRING AT THEM. 
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Bond looks at Sidney -

BOND 
Sometimes you just have to -

SIDNEY 
Don't say it. 

She locks her arms an:i legs around him, he snaps the leather harness 
around her waist, and they roll aver the railing amidst gunfire. 

352. EXT. HARM.SWAY 'Iaa:RS - 'IWILIGHT 

Bond and Sidney fall from the bridge - 50 stories up. 

!bey go down, 

And down, 

And down -

353. Rrn.JRN ON THE RAILING - (INT. SK:'l BRICGE) -

The cable looped aroun:i the rail.in; is slow.in; their descent; the 
PAINT ON THE RAILING IS BURNING OFF, ard the STEEL itself is STARI'ING 
TO SMOKE from the friction. 

3 54 • BOND AND smNEY - DROPPING -

Droppirq -

And Droppirq. 

I..ooking to the ground, Bond sees the PRESS RCCM OBSERVATION BAI.mNY 
ccm.ing up fast fran below. It looks like they' re go.in; to get 
splattered on the tile floor, when -

355. REI'ORN ON THE RAILING - SKY BRIOOE -

The cable canes ta the end cf its run! It DRAGS 'IHE SPOOL, THE 
BUCKEI', arxi all the other MECHANICS to the side of the bridge, 
SMASHING AGAINST 'IHE WAIL, JAMMING AGAINsr nm RAILING. 

356. EXT. THE PRESS RXM O~ON BAI.a:>NY - 'IWILIGHr -

Bond and Sidney jerk to a halt. 'Ihey're swinging alxlut five feet 
from the balcony. 'nlere ' s a pause ••• 

SIOOEY 
Is this - like - a normal day for you? 

BOND 
It's a lousy job, 1:ut -

(11¥:)re) 
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BOND (cont'd) 

(reaching for the balcony) 
The only reason I stay is for the 
health benefits. 

Bond PULLS nIEM OVER ro nm BALCONY. 

357. INT. SKY BRI:cGE - '.IWILIGHT -
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Stamper lands on bridge. He unbuckles his harness, runs to railing, 
looks down and sees SIDNE'i AND BOND climbing out onto the balcony, 
going for the PRESS ROOM DOOR. 

STAMPER 
(into his radio) 

They're heading for the press room. 
Stop them! . 

358. INT. PRESS ROOM -

Bond and Sidney enter at the top of the metal stairs Bond came down 
earlier to meet Harmsway. 

'lbe Presses are running full blast; the noise is deafening. 

At the "start" end of the presses - where the paper is fed in - Bond 
sees a GIANT ROLL OF NEWSPRINT on a CRANE, alx>ut to be loaded. 

Directly beyond this is the door to the elevator/wash-up room where 
Bond and Harmsway exited earlier. 

coming out of that JX)OR, Bord sees THREE Gt1ARDS in Harmsway Blazers 
carrying guns. 

BOND shoots the HOOK on the CRANE CARRYING THE NEWSPRINI' ROLL. 

It CRASHES TO THE GRCtlND, rolling backwards on the guards. As they 
start ~ling around it -

Bord and Sidney race down the stairs, turning in the opposite direc
tion (toward the finishin; end of the press, near the garage ••• ) 

They encounter a GORILIA-Sizm PRESSMAN, with an oversized crowbar. 

Bond and the Pressman square off. Bord tries to get around hiJD. The 
man lifts his crowbar to smash Bord with it. Bond tries to block the 
descending crowbar with his gun - but the crowbar snaps it in half. 

Bon:i and the Pressman engage in a short, furious fight - throwing 
each other against the side of the press ••• 

Which ends when Bond finally gets the upper hand for a secorx:l, arxi 
pushes the man back, into a pile of mK ORtJMS. Momentarily stunned, 
Bond forces the man's head into an OPEN mK ORUM -
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And as he comes up, a:>VERED WITH INK, gasping for air, Sidney bops 
him on the head with the crowbar. 

Now, Bond and Sidney take off, toward the garage/exit -
' 

But one of the Guards (from the crashing roll of newsprint) darts out 
from l:etween the banks of the printing press, tripping Bond. 

Bon:i stumbles, face down - then spins over, kicking up at the Guard 
as he canes to finish Bond off. 

'Ihe Guard stumbles backward -

crashing against a NEWSPAPER BALING MAaa:NE. (A large machine that 
wraps steel or plastic bands around b.uxiles of papers for delivery.) 

Rushing the man, Bond struggles with hilll - and manages to FLIP the 
BALING SWITCH - literally tying the man up. '!he only problem is that 
as Bond turns -

'Ihe IASr GW.RD has Sidney in a choke-hold; he's aiming a gun at Bond. 
Seemingly at once, (1) Sidney bites the Guard's forearm, (2) Bond 
ducks, ( 3) the Guard shoots wildly, ( 4) the gun dJ: ops, and ( 5) -

Bond rushes the man, RNOCKING HIM BACKWARDS mro 'IHE PRINTING PRESS, 
pulling Sidney away at the last moment. 

'lhe Guard is ~eked up in the press rollers, and ••• 

'nle pages running through the newsprint web suddenly turn BRIGHI' RED. 

BOND 
••• He was bad news. 

Spotting m:,re Guards caning down the far staircase, Bond gram Sidney 
and the gun, and runs to the NEWSPAPm DELIVERY CHt.7I'E. 

BOND 
Down there! 

'Ihey jump into it, slid.in; ~, and around an All1MINllM CHt.7I'E into: 

359. INT. GARAGE -~ 'IQlERS. 

Bond and Sidney come cut near a TBOLLEY stacked with newspapers. 

Hearts pound.in; - havi.n; left the pressroan's dea.fenin; noise -
they're ready for al.D:st anything, e.xcept what they HFAR: 

The SOUND OF ONE MAN APPIAUDING. A polite, aJmav. bored clapping. 

HARMSWAY {O.S.) 
Very, very, good Mr. Boni. outstanding 
performance. 
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HarmswaY is standing with TEN GUARDS, shoulder to shoulder, in a 
straight line, all HOIDING WFAPONS on Sidney and Borxl. 

HARMSWAY (continuing) 
I'm the certain the British taxpayers 
would be impressed by your-efforts. 
Don't you agree? 

BOND 
I think they'd rather know who stole 
their gold. 

Harmsway can't help his ego: 

HARMSWAY 
(chuckles) 

Why, I did, of course. It's on the 
sea Dolph.in II, twenty miles outside 
of Hong Kong ••• Not that it will do 
either of you any gocxi to know. 

(beat) 
Now both of you: stand up. And toss 
the gun out, Mr. Bond. 
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Bond SLIDF.S 1'HE GtJN several feet in front of him. • • And THROWS A IOOK 
ro HIS CAR, noting THE GUARDS ARE LINED OP OmECTLY IN ITS PA'lli. 
Bord begins to scheme. 

SIDNEY 
Uncle Elliot: Hew could you do this 
to me? 

Bond sneaks his hand in his pocket. 

HARMSWAY 
Oh, please, Sidney. 'Ihere' s a 
hundred billion dollars at stake. 

(beat) 
Besides, I never really liked YOJr 
father that much. He cheated at cards. 

Bond has remcvecl the CAR mM1l'E CDNrROL. He palms it. 

BOND 
Are your guards really going to kill 
a helpless girl? 

HARMSWAY 
My guards are from South Africa, Mr. 
Bond. '1his is their dlance to get even 
with the formerly 'Great' Britain. 

(beat) 
Now both of you. Put yt::AJ.r hands on 
YOJr heads, and step forward. 
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Holding the remote control, Bon:i puts his hands on his head. He's 
manipulating the control into the right p:Jsition to use it. 

BOND 
(t.eying to buy time) 

What did you do, Harmsway? Make some 
deal with the Chinese government for 
the gold? •• Was the radioactive 
uranium I found in Venice part of it? 

He finally has the rerote control in the right position. 

HARMSWAY 
Questions, questions, Mr. Bond ••• 
Which I'm afraid I've neither the 
time, nor the inclination to answer. 

(to the guards) 
Take them out to the jungle and -

SUddenly, BOND'S CAR ENGINE STARl'S wrm A ROAR. 'lhe GUMmS TURN, in 
shock, 'ltMARDS THE CAR, as: 

BOND retrieves the 9\.ll'l he slid out, am. pulls Sidney behird the 
newspaper trolley, while -

THE CAR smms ro MJVE, sending the guards scrambling. 

BOND takes his position with Sidney. 

BONO 
I forgot to mention: 'Iba job canes 
with a car. 

007 begins shooting, as -

HARMSWAY 
Kill it! Shoot the dun thirYJ -

THE GUMDS STAR1' BIASTING 'IHE EMPI'Y KJYnG CAR. 'lhey manage to shoot 
out the headlights, while -

BOND is having t:rcuble coordinating drivirq and shooting at the same 
time. As J:IUllets rip up the newspapars in front of them -

BOND 
Here. You shoot. I'll drive. 

SIDNE'i 
••• You know, that• s another reason 
you're probably not in a successful 
relationship. 

BOND 
Another reason??? Did I miss sanething??? 
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SIDNEY 

(taking the gun) 
You insist on calling all the shots. 

(beat) 
And by the way: I am not a helpless girl • . 

Bond eyes her for one split secord. Points at the guards: 

BONO 
Aim that way. 

Sidney starts to shoot as -

'IRE GUARDS continue to blast away at the car ••• But: 

THE WINIXMS OON'T SHA'lTER. 

THE ARMOR-PIATED SIDE-PANELS ONLY DENI' WITH BULLET HITS ••• 

THE TIRES CON'T GO FIAT. 
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'lbere•s chaos; a cacophony of voices ard wild gunfire as BOND Sl'.EERS 
THE CAR 'ro THEIR POSITION, where the door opens automatically. 

BOND 
Ready? Now! 

'Ihe t\.10 of them make a break for the car, DIVING INSIDE. 

360. n:r. BOND'S CAR - KJVING - GARAGE -

Bond guns the erqine, slams the transmission into gear. Burning 
rul:lber, GUARDS bounce off the front ferxiers. 

361. THE GlmRDS -

Continue to shoot at the car. 

J 62. OI'HER GUARDS -

Run far the HtJM-VEES. Hop in arxi chase. 

363. INT. BOND'S CAR - (MJVING) -

Bond flips open a hidden control panel. Flips a switch. 

3 64. EXT. BACK OF BOND'S CAR - (MJVING) -

'!be TAIL-LIGHTS DROP DOWN and Ml\CHINE GUNS start to fire. 

365. INT. BOND'S CAR - (KJVING) -

Bond glances at the RFARVIDrl MIRROR. Sees the HtlM-VEFS. Presses 
another switch -
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366. CLOSE ON BOND'S miAUsr PIPE -

(' Mlooosh! A MISSILE blasts out, trailing smoke as it hones in on -

3 67. THE FIRST HUM-VEE. 

BOOM! It's decimated. 

368. ANGLE ON HARMSWAY - ON HIS RADIO -

HARMSWAY 
Seal the garage! CUt the pc:,wer ! 
He's got no headlamps! 

369. INT. GARAGE - FIRST TURN -

As the car screeches arourxi a corner, the overhead lights go out. 

370. INT. BOND'S CAR -

Bond flips down the visor: A THERMAL DmGlNG DISPIAY drops down. 

371. :WSERI' "HF.ADS UP" DmGING CISPIAY -

It looks just like the jet fighter videos from the Gulf War. 

372. INT. GARAGE - SECDND TllRN - UP RAMP -

Bond's car roars around a secorxi tum, with sparks flying as it 
scrapes the walls. AHEAD, a MASSIVE ONE-PIECE DOOR is roIDmG ro-lN 
FROM THE CEIIJNG. A city street beyond. 

373. INT. BOND'S CAR - M'JVING -

SIDNEY 
We're net going to make it! 

Bond flips dcwn a cautl.ol panel fran the RADIO. A DIGITAL DISPIAY 
begins to run through a set of numbers. Bord explains: 

BOND 
If it's radio controlled, it'll break 
the cede. 

SIDNEY 
If not? 

BOND 
(pointing to a tutton) 

We blast through. 

374. nm CAR APPROACHFS 'IHE CLOSING DOOR AT HIGH SPEED -

375. BOND SEFS THE'i'RE NOI' GO:mG 'ro MAl(E IT. HE PUNO!ES 'IHE MISSILE BtJl'lt)N. 
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376. '!WO MISSILES ROAR our FRCt! '!HE FRONT OF THE CAR -

377. 'IHE'i E:<PLODE AGAINST fflE CI.DSING IXX)R - TO NO EFFECT. 

378. BOND'S CAR GETS CLOSER AND CI.OSER -

379. SIDNEY SCREAMS! BOND BRACES, AND -

BOOM! CRASH! SILENCE. BIACK. After a moment, we HFAR 'IHE SOUND OF 
FOOI'STEPS ON cnm,rr. 

380. :mr. GARAGE -

'lbe lights come on. 'Ihe car is a twisted wreck, smashed against the 
wall. Bond and Sidney are slumped forward, unconscious. 

Hannsway KNOCXS 'IWICE ON 'fflE GARAGE DCX>R, to demonstrate: 

HARM.SWAY 
- Built to withstand a nuclear blast. 

(to stampP..r, checking 
Bond's pulse) 

Are they alive? 

ST»!Pm 
Yes. Shall we kill them? 

HARMSWAY 
No. I have a better idea. In fact, 
Mr. Bon:i may have actually improved 
lff'/ original plan. 

(beat) 
Bring them both to Hong Kong. And 
Make sure he has nothing else up his 
sleeve. 

381. EXT. ABElIDEEN HARBOR - IIJNG m«; - M:>RNING -

DISSOLVE 'It>: 

It is early morning in t.h.is strange harbor - a place where floating 
restaurant rise out of the fog; where an old Chinese man wearing an 
IA I.akar's jersey practices tai-chi on the to., of an ancient junk; 
where sampans cut through the chop filled with ducks, ccmpute:r boxes 
and wanen dressed in Qlanel 1996, and Beijing 1256... While the 
captains of these small water-taxis chatter away on cell-phones. 

At the end of the harbor, daninating t.h.is scene, the CAMERA FINDS: 

382. THE FIVE SMOKFSrACKS OF 'IHE AB~Em HARBOR NUCLFAR PCMER PLANT. 

Pannin; dawn this massive dockside facility, the image chan;es to: 

383. THE SAME SCENE ON A S" PORrABLE VIDED !«>NITOR -

With one important difference: '?here's an HNN logo in lower corner. 
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Cont'd 
ASIAN MALE NEWS REPOR!'ER (VO) 

As part of our continuing report on 
terrorism, we're outside Hong Kong's 
Aberdeen Harbor nuclear power plant •.• 

384. NEW ANGLE(~. PCMER PIANT, FRONT mrRANCE, WATERSIDE) -

'I\-/o VIDED C".AMERAMm are shooting an ASIAN HNN REPORI'ER interviewing a 
middle-aged CHDlESE MAN. We don't see the reporter's face; from the 
"over the shoulder" news angle, he's WEARnlG A HAT. 

(There's also HNN BELL JErRANGER HELICOPI'ER on the ground, and a 
seemingly empty HNN BOAT moored to a nearby pier. ) 

ASIAN MALE NEWS REPORl'ER (cont'd) 
- Interviewing Mr. David Chin, senior 
ergineer in charge of security. 

(beat) 
Tell me, Mr. Chin: How safe .ia this 
plant from a terrorist attack? 

He holds out a MICR:>PHONE to Chin. 

aml 
Totally secure. Without codes, you'd 
need a missile to blast through the 
front door; you normally can't even get 
this close (to the plant) without a full 
security clearance. 

ASIAN MALE NE.WS REPORTER 
••• COUld you say that a little closer 
to the micrq:none? 

He pushes the microphcne closer to Chin's face: 

alIN 
Of ccurse. You'd need -

SUddenly, A PUFF OF WHITE SKJRE ~ FR:M 'IEE MICR>PHONE... And 
CHIN CXJLIAPSE.S. 'Iba HNN reporter TAKES OFF HIS HAT: IT'S YUNG. 

YUNG 
. (to the guards) 

At once, the two cameramen turn: One AJle1S his shoulder-mounted video 
c.amen at a SURVEILIANCE CAMERA; the other aims at the FR:>N'I' COOR. 

BOOM! R::>CKErS shoot out frcm their lenses, destroying both. 

YtlNG 
Let's go! 

As Yurq and the cameramen rush forward -
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385. ANGLE ON THE HNN BOAT -

HannsWay emerges from the boat accompanied by two men carrying a box 
of equipment. He calls back to nK:> MEN who have appeared on deck: 

' 
HARMSWAY 

Get the machine in the water! 

They begin using a hoist to lift one of the "worms" from a hold. 
(This one looks like an open-mouthed torpedo, with an antenna on top, 
and no flexible tubing attached.) 

386. INT. HALLWAY/RECEPl'ION - PatlER PIANT -

Yung and the cameramen turn a corner to the reception/security area: 

PatlER PIANT GUARD 
What happened out there? 

YUNG 
A generator blew. Nothing to worry about. 

(beat) 
But I need one last shot of you. Why 
don't ycu stan:l by the alarm? 

PatlER PIANT GUARD 
No problem. 

'Ihe guard stands, and smiles, posing tor t.he video camera ••• An:I Yung 
pulls a pistol fran his pocket and shoots him. 

YUNG 
(to the cameraman) 

Up the stairs! 

'Ihey follow Yung up a set of stairs lead.irg to the reactor control 
room. Meanwhile, m.ck at the HNN boat: 

387. INT. CABnt - HNN BOAT 

Bond is at the part.hole, wearing auy shorts, trying to figure a way 
out. He hears the door click open, and -

A Guard enters carrying a pile of Bond's clothing with his shoes on 
top. stampor is behind him, holding a gun on Sidney. 

ST»!P!lt 
Put on your clothes. 

(to the guard) 
CUff h.iJD. 

'Ihe guard cuffs Bond's hands (in the front,) and we cut back to: 



388. INT. PCWER PI.ANT a:>N'I'RoL RCXM -

Yung and the cameramen sweep into the control room: Lots of con
soles, with a windCM overlooking the REAcroR CORE, and its 
surrounding blue CCOLING PCXlL. 

YUNG 
(to the half~ozen engineers) 

I 'm sorry to interrupt again. But we 
need one more picture for the story. 

'Ihe engineers ad-lib replies: "sure." "Okay." Yung smiles: 

YUNG (CONT'D) 
Why don't you line up against the 
wall? Let's make it a group shot. 
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'lbe engineers line up against a wall. 'Ihe cameramen take positions 
for a massacre. And at the first sourxi of gunfire, we cut to: 

389. EXT. ml'RANCEWAY -

stamper is march.in; Bond and Sidney through the door in hanicuffs. 

BOND 
Sleep well? 

SIDNEY 
Next time, l do the drivirq. 

Bord gives her a look. 

390. REI'tJRN ON THE CON'mOL RCCM -

Harmsway and Yurq are looking down at the VIDED SCREEN of a portable 
version of the ''worm" cartroller we saw on the SFA DOLPHIN II. 

YUNG 
'1!le drill is in the water; 
approach.in; the intake tunnel. 

HARMSWAY 
Excellent. 

Harm.sway looks up, hearirq: 

B:)NI) 

I see you're in your natural element, 
Harmsway: A roan filled with lethal 
power ••• 

(beat) 
••• With a toxic core at its center. 

Harm.sway smiles at Bond and Sidney, who have entered (handcuffed, at 
gun point, ) with staD'lpP..r an:l a guard. Harm.sway is charming as ever: 
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cont'd 
HARMSWAY 

Do come in Mr. Borxi, Sidney ••. 
You• re just in time for a nuclear 
meltdown! 

Coming closer, Sidney struggles against her cuffs, swinging at h.iltl -

SIDNEY 
You bastard -

Stamper restrains her, while Bond scans the room for an advantage. 
He sees a MACiINE PISIUL on the console. 

HARMSWAY 
Please, Sidney. I'd like to remember 
you fondly. 

YUNG 
(calling from the console) 

Approaching the first gate. 

HARMSWAY 
start the grin:iers. 

391. UNDERWATER - POWER PIANT INTAKE TUNNEL -

The ''worm" is nearing an iron sluice gate; the eye closes, the 
grin:iers rev, and it starts to eat through the bars. 

392. RElURN ON CONTROL ROCH -

BOND 
... so that's what the weapons grade 
uranium was for. 

HARMSWAY 
Precisely, Mr. Bond. In a matter of 
minutes, the boring device will 
arrive at the core of the reactor ••• 

(beat) 
And when the radioactive blades cut 
into the plutonium -

BOND 
- Instant melt-down. 

HARMSWAY 
Olernobyl will look like a campfire. 

Young calls out again, with a hint of urgency. Bond decides to try 
rattling Harmsway - so he can move closer to the gun, WU'lOticed. 

YUNG 
We're through the first gate. 
Approaching the second -



cont'd 
BOND 

(demanding) 
Why, Harmsway? Wasn't stealing the 
gold enough? 

HARMSWAY 
(to Yung) 

Bore through. 
(to Bord, chuckling) 

••• 'Ibey used to say living well was 
the best revenge, Mr. Bond. 

{beat) 
'lhey•re wrong. 

(beat) 
Revenge is the best revenge. 

YUNG 
Entering the main tunnel - ten 
minutes to target -

BONO 
(fiercely) 

What could you possibly have to be 
vengeful for, Harmsway? still trying 
to prove yourself to daddy? 

'lhis infuriates Harmsway. Bon:1 moves closer to the gun. 

HARMSWAY 
Hors Kong. Mr. Bon:1! 

YUNG 
You have to leave -

HARMSWAY 
(enraged, ignoring Yurq) 

A hundred and fifty years ago, ~ 
ancestors took this island - a 
barren, lifeless rock - and turned it 
into the greatest cicy kncM'l to 
modern civilization. 

(beat) 
And na.r that I'm being fotced to give 
it back, I intend to return it in 
exactly the same condition: A 
barren, lifeless rock. 

(beat) 
'Iha gold is merely reparations -
payment fran the spineless British 
government who wouldn't listen. 

BOND 
(to Sidney, glancing at the gun) 

• • • I think tJncle Elliot is havin;J 
his am melt-down. 
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YUNG 

Approaching the third gate -

HARM.SWAY 
Smash through it! 

(then) 
Laugh all you'd like, Mr. Bond - but 
you fit perfectly in to rrt-J plans. 

(he reaches for a newspaper) 
Here. 'Ibis just in. Newsflash. 
Read all about it. 
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He thrusts an issue of 'ItM:>RRCM at Bond, holding the top half out as 
Bond reads THE HFAOLINFS, sourly: 

BOND 
• • • Hong Kong destroyed by nuclear 
meltdown ••• British agent found in 
reactor suspectecl of sabotage; Harmsway 
calls for British government to resign. 

Harmsway smiles at Bond: 

HARM.SWAY 
•• • As the advertising says: Tanorrow 
never lies. 

BOND 
What about the gold? 

YUNG 
You must go. Now. otherwise the 
boat won't be out of rarge -

~ta'"[')Ar am the guard nervous, i tc:hin; to leave -

HARM.SWAY 
'lhirty seconds. 

(than, to Bond) 
'!hat's the mcst brilliant part of the 
plan, Mr. Bond: To save the eccncmy, 
I'll let the new British government -
m British gove.rnme.nt - anncunce t.hat 
the geld was irradiated in Hong Kon; 
- \lhere no one will be able to tcuch 
it far a hundred years. 

(beat) 
And just by coincidence: 

He turns the paper aver and reads/reveals a smaller headline: 

HARM.SWAY 
••• Gold mine opens in Vietnam. 

(turns to stamper) 
Let's go. Put them in the airlock. 
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cont'd 

Stamper moves towards Borx:i and Sidney. Bond edges closer to the gun. 

BOND 
You'll never get away with it, 
Harmsway. Too many people know. 

Bond tenses, ready to spring -

HARMSWAY 
Who, Mr. Som? 'Ihe kooks - the 
crazies - the conspiracy theorists? 
The Oliver Stones of the w10rld? 

(pausirg, then, with great scorn:) 
I'll publish their books, I'll make 
their movies, I'll put them on my TV 
shows! 

(beat) 
They' re my belll:XJys. !hey carry my 
luggage. 

Bond moves, but - the guard picks up the gun!!! Bond frowns. 

HARMSWAY 
Nc:7«. Get them in the airlock. . 

Fortunately, Bond has a back-up plan. As stamper hustles them off -

BOND 
one problem, Hal:msway: 'Ibe girl. And 
the handcuffs. They' 11 give it away. 

Hannsway considers this for a sac:and. Sidney takes Bond's arm. 

Sn::m:Y 
No. I want to stay with him. 

Bond looks at her. He's surprised: In the blink of an eye, he 
realizes he's developed feelings tar hm'. He knar.; that if he could 
hold her, he'd kiss her, and whispar "You're a hell of a girl" ••• 

But at the same instant - throwin;J a glance at Yung - he krlcM; he's 
runnin":J out ot time against the worm, an:l is better oft alone. 

HARMSWAY 
(breaking the nanent, cynically) 

How sweet. 

SIDNEY 
. (sotto, to Bon:i) 

My tiJninJ always was lousy. 

BOND 
(cold an:i hard) 

I'd rather die alone. 
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HARMSWAY 
Take the girl. Leave the handcuffs. 
We'll drown her at sea. 

SIDNE'i 
(to Bond, sarcastically) 

Enjoy the rest of your life. 

As Stamper pushes Bond into the reactor roam airlock, he hears: 

393. INT. AIRI.DCK -

HARMSWAY 
I'll meet you on the tx:at, south of 
I.antau Island. 

The door closes. Bon:i looks out the small window at: 

394. HARMSWAY AND YUNG IN !HE CONTROL ROCM -

YUNG 

As they exit -

395. INT. AIRI.DCK -

Take the men. I can finish alone. 

HARMSWAY 
(to the technicians and cameramen) 

You came with me -
(to the guard who harxicuffed Bond) 

You stay here. 
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Bond .has yanked his shoes off. He pulls out the PIASTIQUE EXPI.DSIVE 
SHOElACES, am opens the SECREI' c:MPARIMENI' IN HIS Hm.., revealing a 
DE'roNAroR, and FAR PID:;S. 

Moving quickly, Bond BITFS OFF a 2-inch piece of shoelace, and wraps 
it around the c.hain-link connecting his handcuffs, while ••• 

396. INT. a:ffI'BOL R:X:M -

Yung sits c1a.m at the worm o.mtr{.)l and explains to the guard: 

YUNG 
We'll cut through the last gate, then 
set it on auto-pilot. 

He starts to maneuver the joystick, and -

397. UNDERWATER - INTAKE Tf.lNNEL -

The worm turns a corner. We see -
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398. THE WORM'S POV - (INT. mrAKE TUNNEL MOVING) -

100 feet ahead: An iron gate. Beyond it, the blue lights from the 
reactor cooling pool ••• And beyorx:l that .•. THE RFAC'roR CORE, a 
shimmering silver target. 

Meanwhile, back outside, at -

399. THE OOCK -

Water sprays violently as the HNN boat thunders out of Aberdeen 
harbor with Harmsway at the helm. Junks and sampans are tossed in 
his wake, as -

400. mr. AIRIDCK -

Bond finishes pressing the SHOELACFS AROUND THE DOOR I.DCK... Then 
TURNS UP HIS SHIR!' COLIAR ro PULL our A mm: that's been hidden 
inside. 

He connects it between the explosive on the han:icuff chain and the 
detonator, then steals a glance out the winda. at: 

401. YUNG -

still guiding the worm with the joy stick. His eyes are focused on: 

402. THE CDN'l'ROL PANEL cmcwoING VIDED ~, SHCMING ~RH'S POV) -

Where Yung sees the gate loanin; ahead on the video screen. He 
presses a near.by button marked "STARI' GRINDERS" • • • And the video 
goes black, replaced by the words "GRINDERS ~ED." 

403. UNDERWATER -(INTAKE TUNNEL) -

404. BOND -

Closes his eyes, presses the detonator, and -

405. YUNG -

HEARS a small sent fran inside the airlock; 

YUNG 
(tc the guard) 

Check it out. Be careful. 

'Ihe guard picks up his machine pistol, starts to the door. 

406. msmE 'IHE AIRLOCK -

Bord (with his hands new free) is quickly rewiring the detonator to 
the plastique explosive around the door ~e. 
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407. YUNG MANEUVERS 'niE JOY-STICK, AS -

408. UNDERWATER (mI'AKE TUNNEL) 

The worm's teeth are beginning to cut into the steel .bars. 

409. THE GUARD APPROACHES THE [X)QR. 

410. BOND BRACES HIMSELF INSmE THE AIRLOCK. 

411. THE GUARD PEERS INTO THE WINIXM -

And suddenly. • • BCXM! 'Ihe door blows open with a shattering blast! 

412 • NEW ANGLE - THE a:>NTRJL ROOM -

The guard is blasted backVcU"d, dead. Boni rolls out, scrambl.in; for 
the weapon. Yung slams his hand on a rutton marked "AtJro-PIIDr." A 
caption appears on the video screen "TARCE'I' LOCKED," and -

As Bond grabs the gun, bringing it up to shoot, Yurg dives on top of 
him. They struggle, and the gun skitters across the floor ta.1ards 
the window overlooking the blue cooling pool. 

Breaking free, Bon:l moves around a console for the gun. Yw,g takes a 
shortcut - leaping on, and then over the console, as -

413. THE WORM (UNDERWATER - INTAKE TUNNEL) -

Clews through the last of the iron bars, and glides through the hole 
toward 'IHE SllNERY RFAcroR CORE, 3S feet ahead. 

414 • BOND AND YUNG -

have squared off in a short, brutal MARl'IAL ARI'S battle. 

('Ibe fight takes place in the space between the consoles an:l the 
reactor core wimow; the gun, lies on the ground between them.) 

'Ibey trade punch after punch - and although Bord is holdin; his a.m, 
Yung is every bit his equal. 

Backing off, Bord spins into a crescent kick - . 

But Yung catches Bond's foot, and shoves Bord backwards, c:ra.sh.in; 
against a wall near a FIRE EX'l'INGUISHER. 

Meanwhile, all through this ..• 

415. THE WORM IS GEI'I'ING CI.OSER 'It> 'IHE CDRE. 

416. REI'ORN ON BOND ANO YUNG -

As Yung reaches dawn for the gun, Bcrxl grabs the fire extinguisher 
from the wall. He rushes Yurq, blasting him with o:>2 • 



144 

cont'd 

In the white smoke, Yung drops the gun... Then CHARGES at Bond, 
head-tutting him, twisting, and turning 007 ••• 5?9.SHING BOND 
BACKWARDS AGAINST ni'.E GIASS WINIX)W. 

THE WINI:OW SHATI'ERS. Borx:i is wirxied. Arxi as he struggles to stop 
himself from falling backwards into the reactor room ••• 

Yung does a FLYING, FEEi' FIRST J<ICK to finish the job -

But at the last second, BOND DUCKS, reaches up, and uses "lung's 
momentum to sen:1 him flying over Bord's head into -

417. THE RFAcr0R ROOM. 

He sails through the air, heading for the cooling pool 20' below, as -

418. THE ~RM CLOSES IN ON '1HE SILVER RF.AC'roR o:>RE. 

419. SCREAMING, YUNG HITS THE WATER FEEI' FIRST, AND -

420. UNDERWATER (RFAcroR CDRE) -

THE WORM BURROWS IN ON HDI. 

421. REI'tJRN ON THE CDNTROL RXM -

Bond races to hit the "EMERGENCY RFACit>R SHt11' ca-mt• button. He pulls 
a FIRE ALARM, disconnects the worm, and sets off an "EMERGF.11C'i 
DECDNrAMINATION" system, sprayin;;J the roam with a mist of water. 

Finally, Bond retrieves the gun, and pauses to look down at: 

4 22. 'IHE RFAC'roR PCX>L (BOND'S POV) -

There's a cloud of RED in the middle of the blue water. 

423. REI'tJRN 'It>· SCENE -

Bord goes to the dead guard. Gets the key, removes his handcuff 
bracelets, then hoists the dead guard over his shoulder, and exits. 

424. EXT. HELICX)PI'ER - (Ea'. ABElmEEN HARBOR PCMm PIAN!') - DAY 

With t.he sound of fire engines approaching in the backgrcund, Bond 
straps the dead guard into the passenger seat, and takes off. 

425. EXT. '!HE SFA DOLPHIN II - (AERIAL - satmf CHINA SFA) - DAY 

The HNN boat has pulled alon;side the Sea Dolphin II. The gan; from 
the nuke plant is board.in; the larger boat. 

(Note: From the air, we should notice that the "gold hold" is now 
covered by a steel hatc.h, and the biggest worm is stored in the open, 
han;ing from a steel bocm. ) 



426. THE DECK -

COmi.ng up the ladder first, Harmsway is greeted by the captain. 

HARMSWAY 
Any news? 

THE CAPrAIN 
'Ihe call just went out on the Hong 
Kong police radio: Fire at the power 
plant. 

HARMSWAY 
(ironically) 

Alert the media! 

s~ and Sidney have clirnb?d onto the deck. 

STAMPm 
What do you want me to do with her? 

SIDNEY 
- can•t we make a deal? I won't say 
anything -

HARMSWAY 
(touc:hin; her cheek) 

You're so cute, Jtr/ dear. 
(beat) 

But I'm afraid not. 
(to one of tha cameramen) 

Put her in the storaga roam. 

'lbe cameraman takes her away. Harmway turns to the captain: 

HARMSWAY ( CCtff' D) 
We'll get rid of har whan we're in 
International waters. 

(then) 
set sail, full speed, dua south. 
I'll be in Jfr-/ cabin. Let me knCM 
when Mr. YUl'XJ arrives. We• 11 break 
out the champagne. 

427. INT. UJtlER PASSAGDlAY/Slt>RAGE Rf:XM - SFA OOLPHIN II -

l "... :> 

Near the engine roan (indicating we're near the bottan of the boat,) 
the cameraman opens a door to a small, cramped room with a bench, ard 
SCUBA BJUIPMENI'. He pushes Sidney inside. 

~ 
Don't get arr/ ideas. 

'Ihen locks the door on her. 



428. EXT. BOND'S HNN HELICOPl'ER - FLYING - CAY 

several hundred feet in the air, the helicopter is heading for an 
island in the distance. 

429. IN'I'. HELICOPI'ER - FLYING -
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Bond checks the compass, and adjusts his course. The CCMPASS SWINGS 
DUE SOUI'H. 

430. BOND'S POV -

The helicopter clears the island: Bright blue sea ahead. Bond sees 
- then passes over - the HNN lx>at, bobbing empty in the water ••• 

'Ihen, further ahead, he spots the stern of sea Dolphin II, sh.immering 
in the distance. 

4 31. REAR DECK - SEA DOLPHIN II -

Looking north, off the back of the boat stamper and a crewman see the 
helicopter - a tiny sped( in the air. 

STAMPER 
'lbere it is. 

stamper lifts a pair of BlNOCt.JIARS for confirmation. 

432. STAMPER'S POV - nmc:,u:;a THE BlNOCt.JIARS -

He sees two figures in the cockpit. 

433. REI"tmN 'ro SCENE -

stamper picks up his radio: 

STAMPER 
It's him. '1hey both made it. 

434. 'll!E BRIDGE -

The captain replies: 

'lHE CAPrAIN 
I'll tell Sir Elliot. 

435. HAPMSWAY'S CABm -

Harmsway is workin; at a canputer. A chime soun:is. 

HARMSWAY 
Yes? 

CAPrAIN'S VOICE 
He's approaching frcm the north, sir. 



Cont'd 
CREWMAN 

Fantastic. Invite the crew on deck 
to celebrate, and I'll be up in a few 
minutes. 

436. INT. HELICOPI'ER - FLYING - CAY -

Bond is about two miles out from the stern of the sea Dolphin II. 
Maybe 500' in the air. 

147 

Taking the machine pistol from the dead guard's lap, he opens the 
small pilot's wind~, and balances it on his knees. Ahead, he sees: 

43 7. · BOND'S POV - DECK - SFA DOLPHIN II -

The crewmen are lining up on either side of the landing pad, near the 
ship's railings. 

4 38. REI'URN ON BOND -

Ready for war. He pushes the cyclic pitch lever forward, and the 
Bell Jetranger goes into a screaming descent. 

439. THE DECK/HELICDPI'ER IANDING PAD 

Olampagne bottles pop. statapP..r is with a crewman, who looks up at 
the chopper, alx>ut 1000 1 off the stern: 

~ 
He se JTlS to be canin;J in awfully fast. 

stamper picks up his binoculars. 

440. STAMPER'S POV - THRCtCH '1HE BINOCUI.ARS -

He sees Bond. 

441. REI'URN 'ro SCENE -

STAMPER 
Get the guns 1 It's not him! It's 
Bord!!! 

He might have also added "It's too late," as -

442. NEW ANGLE - REAR omc OF 'lHE BOAT/HELIC'OPrm -

Bond ~PS m I.OW on the port side of the boat, FIRING HIS GUN from 
the pilot's wi.ndcM, and using the CHOPPER'S BIADES to threaten the 
men on deck. 

About half of them DIVE INTO nm WATER FOR SAFEI'Y, only to be quickly 
left behind. 

Flying up the port side toward the front of the boat, Bond passes -
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INT. HARMSWAY'S CABIN -

The windows rattle as Bond's chopper thunders by. Perplexed, 
Hannsway stands, opens the porthole curtains. He cranes his neck, 
but sees nothing. He presses an intercom bitten: 

HARMSWAY 
What the hell is going on? 

444. INT. BRII:GE -

'nfECAPrAIN 
(on a phone) 

I don't >cno., sir -

The helicopter suddenly appears in front of him. Shooting from the 
pilot's window, Bond shatters the glass win::1aws -

And the captain slumps fonlard on the wheel, spinning it as he slides 
to the deck. 

445. INT. HARMSWAY'S c.ABm -

'Ihe boat pitches wildly; Harmsway looses his balance, crashin; into a 
wall. 

446. mr. SIORAGE CABm -

Sidney is thrown fran her bench, slamming against scuba tanks. 

44 7 • EXT. MID-SHIP - DEX:K -

Stamper braces himself, handing out Atm:MATIC WEAPONS from an arms 
cache hidden inside a DINGHY. 

'Ihe twc cameramen take their M-16's and rush forward, jumping up on 
some machinery to clilnb onto -

448. THE RCX:>F OF THE BRIOOE -

'Ibey rush forward, and assume positions shoot.in; at Boni. 

44 9. ANGLE 00 'lllE HELia:>Prm -

Taking hits. Bond pivots and turns the chopper, heading straight for 
them. 

450. BOND'S POV - (INT. HELICDPI'ER) -

'lbe men turn, and start to run as the chopper chases them -

451. CLOSE ON THE CHOPPER'S LANDmG SKIDS -

BOND HOOKS BOIH OF '!HEM WI'm THE SKIDS, BY 'IHE BACK OF 'lHEIR ONTUCKED 
SHIRI'S! ! ! ! 'Ihe man are flailing like ~ as -
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452. BOND PULLS BACK ON 'IHE CTCLIC PITCH LEVER -

453. THE HELICOPI'ER REARS BACKWARDS, AND UP -

And the men bJrst through their shirt b.lttons, FALLING, SHIRI'LFSS, 
into the sea. 

454. nrr. HELICOPrER -

Bond pushes the cyclic sideways to bank down, and in, on the boat. 
But he doesn't see -

455. WIDE - (BOAT/HELia:>Pl'ER) 

A SMALL ROCKEl' STRFAKING UPWARD from the boat. StaDJFP...r is holding a 
shoulder munted launcher. 

456. THE HELICOPI'ER -

BCOM! It hits the erxJine. 

457. INT. HELICOPI'ER -

'Ihe gauges go crazy; the alarms go berserk. 'Ihe entire cockpit is 
chattering as Bond struggles to remain in control. 

4 58. EXr. I.ADDER LEADING TO '!HE BRIDGE -

HARMSWAY is trying to make his way up t.he ladder as the boat 
continues to veer out of control. He pauses to look up at: 

459. THE HELICOPrER, GYRATING WIIDLY -

460. INT. HELICOPTER -

Bond forces the cyclic forward. !he helicopter pitches forward -

4 61. BOND, s 'POV - cmr. HELia:>PrER> 

He's heading straight for the hatch covering the gold hold. Whoever 
is left alive is diving off the ship to get out of the way. 

462. INT. BRIOOE -

Struggling with the wheel, Harm.sway pidcs up the radio: 

~y 
What the hell is going on? 

STAMPm (O.S.) 
It's Bord! 

HARMSWAY 
Kill him! Finish it! 



~ 463. ANGLE ON STAMPER (EXT. MID-SHIP) -

With the worm dangling fran a boom in the background, he watches: 

464. EXT. HELICOPI'ER/SHIP 

With the chopper about 15 feet alxJVe the gold hold - just barely 
un:ler control - Bord opens the door. 

He leaps out onto the hatdl, ard rolls off, disappearing as -
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'IHE CHOPPER CRASHES onto the gold hold, in a GIANT BALL OF FLAME and 
twisted metal. 

465. INT. S'lt>RAGE cx:MPARIMENI' -

Sidney looks up, hearing and feeling the explosion. 

466. INT. BRIOOE -

Harmsway regains control of the lx>at; he TAKFS A GUN fran the dead 
captain, ard pushes the body out. 

467. EXT. PA.SSAGntlAY -

With FIAMING DEBRIS still falling arourd him, Bond is stealthily 
moving dawn a passageway toward the front of the ship. 

(Bond has two goals in mind at this point: First, to neutralize any 
threats, ard seccnd, to save Sidney if she's still alive.) 

Arriving at a Bt.JU(HFAI) IXXlR, Bord c:hadcs both directions dawn the 
pa.s~geway, then pokes his head insida -

An:l is SUDO~Y YANKED BACKWARDS, our nm:, 'IHE PASSAGEJtlAY, thrown 
against a railing. 

Bond looJcs up: 

STAMPER stands with a smile on his tac.a. One arm is raisei above his 
head, graspiBJ the ~ on the swinging boan. 'Iha wo:rm is attached 
to the boall by a thin metal cable. 

STAMPm 
You're mine row. 

Bond rushes at stampP.r, 9Javm,in; into him. 'lhe man doesn't flinch. 
With his free hard, he grabs Bond by his shirt, ard throws him 
against a steel wall. Bond crashes to the deck. 

As Bord recovers, stamper (still smiling) presses a RED BUrroN on a 
wall, ani 'lHE ~ canes to life. 

stanper closes in on Born with the wor:m. 
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cont'd 

Bond tries to stand, tut ~mper flings him back down, pinning Boni 
against the wall with his free hand as he -

MANEUVERS 'mE l«>RM 'roWARDS BOND'S HFAD. 

With the cutting blades whirrin;J inches away fran Bond's nose -

STAMPER 
I'm going to do this slowly -

Bond executes a scissor kick to stamper's ankles. stamper tumbles 
sideways. Bond rolls away fran the worm -

But by the time Boni gets to his feet, sta~r has recovered, arxl is 
rushing at Bond full force, with the worm. 

stamper thrusts the worm at Borxi once. Bord ducks. 'Ihe worm chews 
into the wall. 

Pulling the device back, stamper thrusts a secord tilne - (same 
action,) - then a third (same action) - still missing Bord. 

msmr - CIDSE ON THE CABLE SPCtJL/CABLE -

With all the yankinJ an:l pulling, a loop of slack has developed in 
the cable, on the grcun:1. 

4 69. REIURN TO SCENE -

stampPr is aJxJut to attack Bord a fourth tilne when Bond kicks him in 
the groin. stamper doubles over in pain -

And the worm FLIES our OF HIS HAND, swinging on the bean OVER THE 
SIDE OF THE SHIP. 

470. UNDERWATER -

'lhe grinders prcpel t.he worm forward, into the hull. 

411. smmY - cmr. S'1tJRAGE ROCM) -

Hears a strmqa vibrating sound fran the wall. 

472. HARMSWAY - cmr. BRIDGE) -

~y 
(barking into the radio) 

stampo.r ! Report in! 

473. EX!'. DEX::K/PASSAGDlAY -

As stamper straightens up, wilded fran the groin kick -
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Cont'd 
HARMSWAY'S VOICE 

(continuing, on stamper's radio) 
Report to the bridge! 

BOND rushes to A SMALL PILE OF SIACK CABLE, which is i-apidly grc,«i.ng 
taught as the worm wends its way urderwater. 

stamper rushes Bond -

And in one lightenirq fast move, Bond wraps the cable twice aroun::l 
stamper's neck. 

SUddenly '!HE CABLE TIGHI'mS, and -

STAMPER soars 15 in the air, HANGING BY HIS NECK, as -

474. INT. S'IORAGE CABIN -

'IHE l«>RM BURSTS ~ THE WALL! A torrent of water floods in, 
pushing Sidney off to one side. 

475. l«>RM'S POV - INT. S'roRAGE CABIN -

It's zoanin;J at the door! 

4 76. INT. PASSAGmQY -

'lbe door bursts open, sending tons of water into the passageway. 

477. INI'. BRIDGE -

'lhe boat shudders violently, sending Harmsway c:rashirq against a 
wall, cuttin;J his head. 

478. EXT. 'IHE D:EX:K -

As the boat rocks, Band steadies himself, then starts for the bridge, 
usin; t.he·sama rcuta as the cameramen lifted by the chopper: 

First cl.i:mbin; up an sane machinery, then up onto the bridge roof. 

479. INT. S'1tJRAGE ROCH -

Sidney is thrashin; far air, with only a few inches left between the 
risin; water and the ceilin;. 

480. INT. PASSAGEXAY -

3/4 filled with water. Risin; fast. 

481. 'IHE a:>RM'S POV - (UNDmwATm, mr. P~Y) 

'lhe worm is heading for a door. We see the door disintegrate in 
front of us, as the warm bursts into -



~ 482. 'llfE ENGINE ROCM. 

With the water cascadirq aver the camera, (as if we were rid.i.n;J 
inside an ocean wave,) the worm heads for a tank marketi "FUEL." 

483. EXT. 'fflE SFA OOLPHIN II -
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'Ihe boat is sinki.rg. Borxi is running across the bridge roof, when: 
'llfE BOAT SUDDENLY LISTS 'It> 'DIE STARBOARD SIDE. 

484. INT. BRIOOE -

Harmsway is thrown backwards. Gun in hand, he makes his vay up the 
incline, to the port-side door. 

Just when he thinks he's made it -

Bang. Bord appears in the doorway, having jumped down fran the roof 
on the small exterior walkway. He's seething with rage. 

Harmsway looks up at him. Blinks in disl:e1..ief. 

BOND 
I never believe what I read in the 
newspapers. 

Harmsway slowly brings up the gun. 

HARMSWAY 
Pity you'll miss ycur obituary. 

Boni smacks the gun out of his hand with contempt. Maves closer. 

BOND 
Where is she, Harmsway? 

BOCM! 'Iha fuel tanks explcx:1e in the distance. 'lbe bridge rocks 
violently; the rccn tilts to a greater an;le. 

HARMSWAY 
Ycu want to kill me, Bond? Go ahead. 

With both m:ms, Bond plShes Harm.sway backwards, flirgirg him downward 
against the starboard wall. 'lbe water is risirg on the bridge. 

mm 
(movirg in on him) 

Where is she Harmsway? -

He grabs Harmsway by the lapels, and throws him against the front 
wall, crashing onto the instrument panel head first. 

Harmsway laughs maniacally, face down on the gauges: 
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Cont'd 
HARMSWAY 

What is it, Bond? You haven't the 
guts? 

Boom! 'lbere 's another explosion in the background! '?he front of the 
boat tilts ~! 'Ihe water is rushirq in! 

Bond grabs Harmsway by the shoulder -

BOND 
You spineless paper tiger -

And yanks hilD off the instrument panel, flin;in; him backwards 
against the rear wall of the bridge. 

BOND 
Where is she, Harmsway?!? Or did you 
kill her like Paris? 

SUddenly, 'ffiE BOAT GROANS. 'Ihe BRIDGE RISES our OF 'mE WATER! AND 
BOND loses his balance, FALLING otm) HARM.SWAY -

HARM.SWAY 
(glarin;, insanely:) 

We all go down together!!! 

Harmsway lun;res for Born's throat -

AND 'IHE BRIDGE SLIPS UND:El&lATm -

Where Bond breaks Hamsway's grasp in a violent struggle - then 
punches him. Air bubbles break fran Harmsway's mouth. He 
frantically tries to break free for the surface -

But Bond pills him back down, a.rd holds him da.m, p.ishing dcwn on 
Harmsway's shculders. 

Harmsway is thrashing acout, flailin; in all directions, paundin; at 
Bond in a haze of l::llbbles ••• 

'!hen falls still. 

With his lllD:JS aching, burstin; with fire, Bond rockets up -

485. UNDERWATER - (BCH)/BOAT) -

through the bridge win:lows, up to -

486. 'lHE SURFACE. 

He breaks through the water, gasping for air ••• And then, almost 
instantly, dives down again. 
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UNDERWATER - (BOND/BOAT) -

Bord dives for the boat - down, am down, chasing it, as if he cculd 
just grab it, and stop it from sinking. 

He goes deeper, and deeper, as it sinks further and further away, 
just beyond his reach. 

And just when it seems i:mp,ssible for him to survive - to hold his 
breath a second longer -

A FIGURE m SCUBA GFAR (mask am tank) GRABS HD!. 

Bord turns in disbelief. stares into the mask: IT'S SIDNEY. She 
puts her regulator in Bond's mouth ••• 

Aro they share the air as they rise fran the depths. 

489. '!HE SURFACE -

'Ibey break through the water. Sidney yanks off her mask. 

SIDNEY 
What do you mean, you'd rather die 
alone? 

BOND 
I didn't say mlll I want to die -

She splashes rum. 'l\Jrning away, Bond spots stamper's •arms cache' 
din;Jhy floating nearby. 

490. NEW ANGLE - 'DIE DINGHY -

Bond ·climbs into it, then helps Sidrwy get in. 'Ibey collapse in the 
bottaD of the boat, resting their heads against the gunwale. 

After a beat, SmmY CLEARS HER 'IHRJAT. Bord is already an1sed~ 

••• Yes??? 

SIDNEY 
Befare we go arrt further here, Mr. 
Born, fran Lloyds ot Lendon, I just 
want to get two things straight • 

••• Yes? 

SIDNEY 
First, that boat is in international 
waters. I'm claiming it for salvage. 
one-third of that gold is mine. 



cont'd 

BOND 
Ard number two? 

SIDNEY 
If you think we're goin;J to have some 
kin:i of 'life affirmin;' romance here 
just because we cheated death, let me 
be clear: 

(pause) 
We're goi.n; to have it where I want, 
and when I want. 

BOND 
••• And when might that be? 

SIDNEY 

He laughs. She falls into his arms. 'Ibey kiss, arxi we cut to: 

491. 'n«> PAIRS OF BINOC'UI.ARS -

With the dinghy reflected in the glass. In unison, they are both 
lowered, revealin; Q and Wade. 

Q 
• • • As usual, I see the situation is 
in 007's very capable hams. 

WADE 
Life is not fair. 

Q 
(eq:hatically) 

You're right. 

A British naval officer appears. 

OFFicm 
Excuse me, Major Boothroyd - the 
message went to Lorxlon. 

Q 
'!bank ycu. 
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Q and Wade throw a glance back to the sea, then turn, walkin; off: 

WADE 
Tell me, Q-ster. You do ever do any 
gardening? 

Q 
••• 'lbe only thin;J I ever planted was 
tuJs. 



492. CLOSE ON A PICTURE OF HARM.SWAY ON A VIDED SCRm-1 -

On the wall behin:l M's DF.sK. It's night. Moneypenny sits across 
from M, with a steno pad. 

M 
Moneypenny, take the follCMing 
release: 

(beat) 
'Ihe body of Sir Elliot Harmsway was 
found floating in the South China Sea 
this morning, at 08:00 hours local 
Hong Kong time. 

(pauses) 
At present, local authorities believe 
the media mogul o::mm,itted suicide. 

493. REI'URN ON THE D:mGHY -

Bond and Sidney break off a kiss. She lies nestled in his arms. 

SIDNEY 
James. • • Is this really what a 
typical day is like for you? 

Bond replies with a wry smile: 

BOND 
Yes ••• 

(pause) 
But sane days ••• Are longer than 
others. · · 
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. And with this, he reaches up over his head, and pulls a tarp over the 
two of them ••• 

And the camera pulls back, and up, rising into the air to reveal: 

The entire British Navy closing in on them fran all points of the 
coq>ass. 

THE mD 

(save for one last line:) 

James Born will return. 


