TIGHTROPE

by Richard Tuggle



FADE INL

13mnu»«'15mﬂY o
INT. ’APARTMENT - NIGHT

A birthday cake Wlth 21 glowrng candles is brought
into a darkened apartment living room. MELANIE -
SILBER (21) bends down into the candlellght and
blows out twenty of the candles. S L

. With a qulck second gasp she gets the let. Her:

frlends in the darkened background cheer.__ -

DISSOLVE TO:

'Eknuanr'thr( A#T SK!EETS R

EXT ’APARTMENT-- N GHT I

Melanle, loaded down Wlth blrthday glfts,'comes-

out of the apartment building. She hesitates on

the front steps, looking :at the dense fog that

has drlfted in off ‘the sanm FPrancisco Bay.
H\ss\ssmp A raocw. '

CLOSE oN MELANIE

She comes down the steps and beglns to- walk along

the street, her footsteps echoing off the side-

walk into the otherwise still night. The damp fog
and MOAN of a FOGHORN make her shudder and squeeze
her gifts more tlghtly. o o

~Suddenly, the soft SQUISH of tennls shoe footsteps

begins to echo off the sidewalk somewhere behind .
her. Wlthout slow1ng, she glances back., L

MELANIE'S POV

The swirling fog in the nlght obscures -any posslble
view. ' ‘ _ C : L

CLOSE ON MELANIE

She crosses the street in the mlddle of the block,
her footsteps changing to a different echo on the
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street, then she reaches the opposite sidewalk,
her footsteps returning to the previous echo.

The footsteps behind her alsc change ‘as they.
cross the middle of the block, then reach the
same sidewalk Melanie is on. In the distance,
a dog beglns to BARK s ' S :

Wlthout slow1ng, Melanle turns to look back. ]h”'
MELANIE'S POV - =~ '_ |

The footsteps Stlll SQUISH behlnd her, but all

she can see is the swzrllng fog. The foghorn '
MOANS agaln.*-="- e _ _

CLOSE ON MELANIE

She turns back around, and as’ she starts to increase

her speed, one of the gifts suddenly falls from her
grasp. She stops and quackly‘bends down to pick 1t

up. _ - _ _

The footsteps get LOUDER and LOUDER, then suddenly
zﬂf STOP. She peers back lnto the fog.. K
— MELANIE'S POV ' |

She looks in every dlrectlon behlnd her, but she
can't see or hear anythlng.- ,

CLOSE ON MELANIE _

- Still lookang back, she reaches down for her package.
NEW ANGLE - e .
A man's hand entersfthe FRAMEAand”touches her.

. MELANIE
Aaaahh!!

TWO SHOT

A Police PATROLMAN plcks up the package and holds
it out to her. L _ _

. PATROLMAN'
‘You all right?
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MELANIE
S (trembling) -
I thought. someone was
follow;ng me.;_ -

: _ PATROLMAN | L
'Want ‘me to walk you home’
. MELANTE.

-(pointing ahead)

'ZA;I llve right up there.‘W1ll
.you watch to see I get. zn?

_ PATROLMAN
_sure.

._'FAVORING MELANIE -

. FAVORING PATROLMAN

- hls blue unlform.ﬁlyiﬁ

EX“' P\G\-AN\E.E x ,_— N\GH'I'

"She walks past two apartments, goes up the front_
steps, balances her gifts, reaches for’ the key oo
and opens the door, then waves’ to the patrolman.=*--"

The patrolman waves . back as thelcamera TILTS down

He is wearzng tennls shoes.

TEXT HOUSE BACK YARD - DAY

' NEW ANGLE

WES BLOCK (40) lntently stares stralght ahead. Then he
quickly backpedals with a football. PENNY: BLOCK {6)"

breaks straight away from ‘the line of scrlmmage, then -
cuts left, guarded by a ‘linebacker (7). AMANDA BLOCK {12)
goes deep, faking out a defensive back (14). Block: rlfles

‘the ‘ball to Amanda. She catches lt, feints’ ‘one . wayy e

causing another defensive back '(9) to fall down, then . .~
Amanda charges across theAend zone ‘and splkes the ball.t_

Block s Center (9) smlleS'a mls i
and a’ smlllng Block slap palm

;ﬁ'ﬁffﬁ*~5" 77 amawpa’ (0.,
S Heyspadl

"Amanda is looklng at a trembllng, bedraggled Welsh terrler R

licking the inside of a turned over garage can as Block:lef';

Penny and the rest of the. klds approach.1g,;-;”;g»ah-:
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Is he all rzght’~tcﬂﬁ

BlOCR squats dOWn and lcoks at the terrler.ﬂfifyl"'

S BLOCK T
. He hasn't had much~to;m
,’ eat. No collar, either.

_ PENNYQW

Can we keep hlm?
Block beglns to pet the terrler and'the_terrler ;f;:
1lcks Block's hand. . S y .

A (to Penny)
1 We d better take him.to.
_ the pound, hon. They 1T
- find scmeone. to nge" '
. llflhm tO. A

| _Penny looks down at the tremblzng dog.

What happens lf theyi

~ DISSOLVE .TO:

e —_—

5. INT. LIVING ROOM - NIGHT

Block, wearlng a Salnts football cap, enters the llVlng
IR . room carrying several: ‘blankets and a“- football Penny 1s
e wearing a.Saints windbreaker and . sitting-on a couch.
_ o Amanda, also dressed warmly, is readlng the open pages
o "of the Sports sectlon.w: L Lo

__1Know who - oughta éuarterback:
L tonlght?

S (stlll rea
-nStablerh

L preer
E S _'Unh—unh._ Me.~-

Heiflicksﬁthe ball behlnd hlS back to Penny who catches lt
and giggles. - The, phone RINGS 1n the kltchen.zw;;-- -



KITCHEN

Block goes into the kitchen and we see the itezrier

(looking cleaned up) hungrily eating out of a bow1.ip'

The angle WIDENS and we also see a dachshund, a
, and a ‘Great—bane eatlng out of [

their bowls. | 3T BeRLAL -

They completely block hlm off from gettlng to ‘the.
phone, so Block climbs onto the counter, strains
to reach over the dogs for the phone, grabs it,

and then watches as the phone sllps from his graspd.:

and falls SPLAT into the %era&ea s food.

The eerreer snlffs the phone, llcks lt, then i
continues eating. Block gingerly reels the cord
in until the phone comes back to hls hand' ~ o

- BLOCK ,
- (into phone) - y
Yeah’ . . . .
He listens for a second.u: |
BLOCK =
(into phone)
Right. :

He hangs up and turns around. Amanda and Penny are
looking at him from the doorway. They know.

_ BLOCK .inf""
SOI‘IY .. - . . :

‘CUT TO:

INT. MELANIE'S APARTMENT - NIGHT.

Block is standing in the bedroom of a well-furnished
apartment. Blinking red lights from patrol cars
outside flash through the bedroom w;ndow, g1v1ng

the room an eerle, bloody feellng. :

A PHOTOGRAPHER beglns to take plctures. FLASH.- -
Some angled close-ups. FLASH, FLASH..An overhead




T+ Ccon'T

A LAB MAN dusts for prints. A SECOND LAB MANIgoes_
over the carpet with a magnifying glass and power-.
ful light as a THIRD LAB MAN vacuums behind him.

CLOSE ON BLOCK

Block looks around the room, the bllnklng red
light g1v1ng 1t a sense of unreallty.

' BLOCK'S POV -

He looks for anythlng out of place, but nothlng
in the bedroom has been disturbed. There are the-
normal articles in a girl's bedroom, plus some
other items like flowers, a coffee mug, and a
partlally eaten brownle.j; . e

CLOSE ON BED

A MEDICAL EXAMINER moves away from the bed and we
suddenly see it -- Melanie's naked body on the bed.

LIVING ROOM

Block comes back 1nto the 11v1ng room. It s a mess,‘

with chairs, tables, sofa, lamps and the birthday
presents turned over  and strewn about. He glances
at Detectlve JOE MOLINARI.-. L S
| BLOCK - SR
Get an I D..

MOLINARI
0ver there.

Block looks around the trashed room. and sees a
purse on the floor. He takes out some tweezers
from his pocket, lifts the wallet out of the
purse and opens 1t. : _ _ _

INSERT - LICENSE
The driver's. llcense shows a smlllng plcture of

the girl in the bedroom. The name_"Melanle Sllber”
is next to the photo.;_j_:~ _ e PR )
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il

FAVORING BLOCK

Us;ng the tweezers, Block puts the wallet back

in the purse. As he finishes, he notices an electric
clock, its glass face smashed and its cord pulled
from the wall, lylng under the table. -

Its hands p01nt to 9: 15.;__f,n:¢5ﬁ

Block approaches the medlcal examlner, who is
puttlng away his equlpment.;fg;,ﬁih»__“ ST

o * EXAMINER e
I d say she dled on the bed. o
e © BLOCK. : '.fﬁ..n
" Could he have kllled her S
in here, then dragged her
_body in there°:~%'

EXAMINER - S
P0551b1e, but not llkely. _
{ - | S ~ BLOCK | |
./:% o s About what tlme? 3 E
5“ -

N R | : _ R : ' EXAMINER =
' . From the rigor mortis and

body temp . . . about

18 to 20 hours ago.¥-~'

- He snaps his bag closed._.,,pf;ﬁﬁfl_i-”

Block looks around the 11v1ng room and sees a phone
answering machine that's upside down against the . |
wall. He goes over to it and notlces a small llght _ -
blinking on and off. ;,;3-._ _ __,.v._, o Cov

‘With his penc11 Block presses the replay button, | |
the tape rew1nds, and he presses the message button. . |

R _WOMAN'S vorcs
Hi, honey,’ just wanted to o
w1sh you a happy blrthday. :
. “(laughing): '
Dad yelled to say he loves
you. We're excited you'll " R STEL IR
be home for the weekend.-Bye._:-f'“‘

'(“: : | The DIAL TONE comes on. Block fllcks the machlne off. o

CUT TO:
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MEANIES
EXT. ’AP%R&ME&?=B§%%§%N€-- NIGHT
Qoveryren _ :
Block and Mollnarl come down the apartment building

steps.
e%—:hem—button-the;;—ceeeew—&—EGGHGRH—MGANS

. MOLINART =
~He said she died 18 to
20 hours ago. That would've
made it no earller than
'mldnlght., ' -

BLOCK
so what?

MOLINARI RN
That clock looked 11ke lt _
was smashed in the struggle.
If it says 9:15, why wasn't
she killed until midnight?

BLOCK _ .
Scmeone wanted to spend -
'three hours wzth her flrst. o

Block and Mol;nar; move to the side and watch as
TWO ATTENDANTS come down the steps, carrying
Melanie's body in a rubberized bag..

BLOCK
Any sign the apartment was
broken into? _

MOLINARI
Unh-unh

- BLOCK
Then I want everyone on thls
block interviewed. Check out
neighbors, delivery people, '
mailmen, garbage collectors, -
meter readers, whoever. Find
out whether any cars were
ticketed around here last . -
night. And look into the_'_”
sewers and garbage cans in a
f;ve-block rad;us.;'“
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Exr CAB(LDO ALLE‘! - M‘G(-(T

TwEY wme au-r mra CA(;( LDD AL-L&( Auo

A glow1ng full moon shlnes through the 1ncom1ngd~fﬁf;;")~
fog' ' : SR : i :

INSERT - MOON

Block looks toward/the sky."

_ . \MOLINARI (V.0.)
-You think it br'ngs the*
- crazies out?:

.“QThey:

.
-

\o.

._enters. R

..INT. BLOCK s mr» )

-Block closes it. .

MRS. HOLSTEIN (60),'s1tt1ng in: Block's living room,;}~1
hears a car door shut. ‘She looks out a:window, . S _
then opens the front doorgas“Block approaches and _ﬁfﬁf»;?'“

- - BLOCK'
Everythlng 0,_y_

Thanks, Ruth

She squeezes hls shoulder}_goe ou_fthe door,'and

"

the radio, then turns' to Penny. She is sound’ asleep, T
. her arms around ‘the football ‘Block- earller threw to’ her Lk
on the couch. Block pulls the blanket up over her shoulders.

GIRLS' BEDROOM

The glrls' bedroom door opensJand Block peeks 1n. R
Amanda is sound. asleep, ‘MUSIC-'still playing from" e
the radio next to her bed. Block softly clicks off - .




7 .LO.

{2.. BEDROOM |
Block enters his darkened bedroom. We hear his
shoes being pulled off and his pants hitting the 3
floor. He makes a small GROAN, then cllmbs lnto_ .
bed. _ _ et o 3, )
For a second'there'is'silence. Then ‘Block reaches
over for the light and turns lt on.. :
BLOCK'S POV . . .~ R __
. Cmoee T , LU
The Welsh terriers; sleeplng on Block s bed,_leans
over and licks him -on the face. e
. mwock
Jesus.:ﬁo.ﬁ;{_,-_
DISSOLVE TO:
13. INT. CORONER'S OPFICE - DAY

The camera PULLS BACK from ‘an outllne drawrng of
a human body to show .Block' and Coroner CARLYLE :
DUDLEY looklng at lt._ N _ .
: DUDLEY L
Death came from strangu-”i
lation. There .were llgature :
marks on her throat and -
petechial hemorrhages: - S
around her neck. There were -
also two parallel, slightly -
lndented marks on’ her wrlsts.--

BLOCK
jFrom what?

7 puprEy
rHandcuffs, possrbly.;;g['

Dudley pornts to varlous parts of the outllne.'_"'




13 cow'T 11.

_ DUDLEY
There were bruises on her
arms and shoulder blades
from being pinned to the
floor, and what looks like
a knee bruise on her chest.
Before she died, she was
penetrated both vaglnally
and anally. - D

BLOCK . |
You get samples? .. . . ..
" DUDLEY
I've . already sent them
- to the lab. S

BLOCK
When did she die?.

'DUDLEY |
Close to midnight.

o . BLOCK
S . ' You sure? -

- - - DUDLEY = - uiiv |
She ate a piece of angel Tt i
food cake at seven o clock,
then over the next hour and . -
~ a half consumed eight ounces. .. .

I believe, then at nine
finished with a small amount
of Swiss vanllla almond ice
cream.

_ {pausing)
‘Anything else ... detective?

CuT TO:

of white wine, chardomnay, @' -.n

4, INT. POLICE LAB —'DAI - SHOOTING fHROUGH MICROSCOPE

Three blurs gradually come into 'FOCUS untll ‘they
become three strands of halr. A



WIDER ANGLE

Lunum_ Goaas

Block enters the lab and sees -HIROSHTORADA—
peering through a microscope. Nearby, a radio
BLARES out a Glants baseball game.

-H;RGSHE— Boa&s
Take a look.;. -

Block peers 1nto the mlcroscope.';f{‘*

SHOOTING THROUGH MICROSCOPE

The three halrs are magnlfled through a lens.ijhf“'

TWOﬂSHOT

-J

e e

Betwors ¢
- HIRGSHI (V.O. )
The circular one on top

"is 'a human scalp hair. The

bulbous portion of its root -

is still attached, meaning '
it was wrenched out. The
tapered one in the middle

is an -eyebrow hair, and the

curved one on the bottom 1s
a publc halr._gg :

“rei]

-Block looks up from the mlcroscopet

BLOCK

_".All from.the eame oerson?

' HEROSﬁi Gowﬁs _
A brown-haired Cauca51an,_
probably male, probably
in his S
Forxven o

BLOCK

You're really ‘nailing him

down for me,'atrosh: LU**¢“-

-HERGSHE 60&6&.

What more do you want?

BLOCK -
How about his name and

~address . e
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W ocem'T S 13,

CRACK. Baseball bat meeting baseball comes over
the radio. Block silences Héﬁgghi with his hand

as he llstens brlefly to the actlon.

Hiroshi gets out of hls chalr, goes to a table, _
and holds a test tube w1th a cloudy substance in it.-

o -Hﬁesa{-ﬁoa.o.s'
- His semen.;,_a__w,;“..--

. BLOCK: ..
‘_-You get a blood type’

. aIResET Gonex
_ r"O" Just like the nlght
' Lbefore last-*- ST

.

CLOSE ON FIBERSﬂ

Two red flbegs ue enclosed between two small plates o
picks of the plates, puts’'them - ---' -
under the mlcroscope, and Block takes a. look “x*_a Tonk,

of glass.

SHOOTING THROUGH MICROSCOPE -

A s;ngle red flber gleams under the lntense llght.
T LU Romeys .
ST - . -HIRESHI (V. O )
_ ”That 8 a common, everyday,
..rayon -and acetate fiber. .-
I found it under Yvonne .
Larkln s flngernail.fl,~¢m”_11

The sllde is"™ moved untll both red fibers now gleam»-eeun S

under the mlcroscope. They look exactly the same.- BE
 HIRGSEI (V.0.) '
I found that one sticking -

to the back of Melanle
Sllber s neck. o

TWO SHOT .~

Block looks up from the microscope. .




L | . 14.
_ : | [ :

Poras
The killer didn't leave
any prints this time,
either. Every print in
~the bedroom matched
Melanie Silber's. But’
there's one thing I
don t. get. :

Block looks at hlm.' |
Boviens
HTROSHI

There was a cup on the
dresser with traces of'
coffee..'

e e i BLOCK

I saw lt - So What? :_ . C ‘f‘ VRVAIT A Y -,-"-.:? ."::*.".':-‘:r v .

4 TDosse

HIROSHI-
There weren't any prlnts """
. on it. :

,X

They are: silent- for—a couple of beats.ZT, HgﬁmrinG_xx:rT?T.‘

Dotes

:'Why'wéuld he take the ‘time
to drink a cup of coffee?

. BLOCK '
-He'! s starting tc enjoy hlmself.
: ':.I.‘. -.' 1 ol . .

. R | CUT TO::

1S,

BLOK'S, - emﬂhai - T —

INT. POLICE HEADQUARTER§/- DAY

Block walks down a police headquarters corrldor as
Sergeant DEVLIN enters from a door at the other end.
DEVLIN
Wes. ' "ﬂ'

Block slows and pauses in: front of hls offlce. At
his side, standing just inside his office, BERYL

TOWNSEND (30) watches him. Block, looking down the
corridor toward'Devlin, can 't see her.-- :



e

DEVLIN
A woman from the rape
something-or-other wants
to see you. :

C BLOCK
_Where is she?
DEVLIN
‘-Receptlon Toom.:-
. BLOCK- a;_;;_
Tell her I m out.;n_
N DEVLIN R .
I did. She sald she'd’ walt._:
BLOCK =
Then ‘tell her I'm out of :

‘town. ".'H”f

Devlin nods and walks off. Block?tﬁrhSwtofentermhisaﬂugﬁr

office.

hEﬁYL'J SRR
Welcome back.

Block looks at her for a beat.-

S BLOCK AT
Thanks - I '_(-

He walks past Beryl and enters hls offlce.v

|  BERVL
, I ve tried calllng you
flve tlmes._~

Block puts some flles on hls desk and pulls up a

chair for her... ... .....

BLOCK
I m sorry..; n'pd~'

She doesh‘t s;t. Block looks at her for a ‘beat, then

he goes ahead and 51ts at hls desk.;;m;



'S comn\tT

[ 16,

BLOCK
It's just that I'm not
particularly eager to talk
to women who have a chip -
on their shoulder, complain
I do a lousy job, then go
out and get everyone plssed .
.off at me. EE _

_ BERYL : o
. I wouldn't care to talk
. to them, either.
' .+ (pausing). -
On the other hand, I don t
particularly care to talk -
to cops who have a chip on .
‘their shoulder, stereotype -
women from rape .centers, -
then go to any length to
'av01d them.j3v~_. _ _

" BERYL - T N
Of course, I'm sure you - - -
don't care for those klnds:t;
of cops,’elther. C .

Block leans back in hls chalr, takes an apple out of
a bag, smiles, bites into the apple, and studles

. Beryl for a beat.; R

- .BERYL ' &
Another woman was strangled
last night. We're concerned

it could be the same klller._

BLOCK
Why?t‘__

BER!L :
Because she was killed in:
the same way. And because.
we heard a rumor the murders )
mlght be connected.._ S

" she sits down in'the chalr near Block.‘_alﬁxﬂimh neds



S ceon'T

17,

BLOCK
You know how it is w1th

rumors. .

BERYL
But it could be the same
person SEIE :

BLOCK .
It's a pOSSlblllty._

BERIL

Do you have any evzdence?

BLOCK :
I'm sorry, I can t glve
out ev1dence. R

BER!L -
Have you been- ‘able to
establish a link between
the victims?. -

BLOCK |
I'm sorry, I can't tell
you that, either. .

BERYL. . o
Look, all I'm asking is )
to be involved in ' the @ = " it
investigation..Maybe we- uioowe
could put up some warnlng '
posters.__ :

'BLOCK if*'
That what? Some nut ls

going around strangllng
: women?

BERYL

Why not?

BLOCK

Because we .aren't sure

it's true. If we did that,
it would just terrify =
women all over the .city.
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\5 con'T ’ [

. BERYL
Maybe it should.

CUT TO:

AL

6.

Living 'Eocw\ wete mpoao

INT. BLOCK' S}&ﬂﬁﬂﬂ -N%Gﬁ%

The camera is TIGHT on the face of a pretty woman
(38) in a color photograph. The angle on the
photograph WIDENS to show her holdlng Penny and
Block holdlng Amanda. Everyone lS smlllng.-5 :

REVERSE ANGLE o

Block is looklng at the photograph on hlS 11v1ng
room table. He hears a car pull up outside.

7.

GIRLS' BEDROOM — LAxe moou

Amanda and Penny (both dressed up) look at Block
as he enters thelr bedroom. o _

The doorbell RINGS from the front door. Block
stralghtens Amanda s shirt collar, then turns to
Penny. RS - _ o o

L BLOCK Sl
You brush your teeth’

She nods. Block looks at the two glrls.;ﬂg.p: , - e

JRRUR

.. 'BLOCK S :
Better get g01ng o .

They hesztate a beat, then go out the door.'

Block sits down on Penny's bed as the camera LINGERS
on him. He absently straightens a teddy bear on her
bed as he hears the front door OPEN and SEUT.

Block gets up and pauses in front of a w1ndow. He
hears a car door OPEN. _-" : _

Block peeks through the bllnds and watchesdg well- Heegtedes
dressed MAN help the glrls into a 2SRSSME where they

are greeted by the woman in the photograph (Block'

wife). ; L .
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Block lets go of the bllnds, leans agalnst the wall
and closes hls eyes._

CUT TO:

\8.

ore€

Flerdtn  QLARTER. K
EXT. Tﬁﬁﬁﬁﬁﬁﬁfﬂ - NIGHT :
Faaom\QuMuaL

Block drlves slowly thr%bghathe fendexiain, the’
scum district of Sak Bsfssss=ma, and looks out at
the sleazy male and female HOOKERS crulslng the
nlght The ~gaze back at hlm. S

He sees an empty space and parks. As he gets out, =

a BOY (about 20) approaches.g'

. ':B.OY.. B R
You want some honey’

" BLOCK - .
I don t .eat sweets.',

Block moves by hlm and walks down the 51dewalk.”
Z%e- black female HOOKERS watch Block approach.

HOOKER : o
You eat drumstlcks, boy?

Block contlnues past them, crosses the street, and

passes a leisure-suited Midwestern MAN, talking
nervously with two seventeen—year-old GIRLS.

Block walks down the street as a car w1th two men
in it slowly pulls along side of him. .

The MAN in the passenger seat leans toward the
window, but instead of looking at Block, he.
continues looklng stralght ahead through the
windshield. :

'HPN'TL?
- (quietly): :
_ Need any help? EA

BLOCK
(quletly) o
Not on thls one, Gus.

The car drlves on.-:”

et
R




20.

\'\'As

\4. INT. ’BUILDING - NIGHT
Block enters a rundown buildlng and climbs a
flight of stairs that lead hlm to ‘a corrldor and
a door at the end._- : _ :
He approaches the door, presses the buzzer, and
holds his badge 1n front of the eye peephole.
The locks are undone, the door opens, and Block
enters. :

CARTAS
20, INT. "APARTME:NT - NIGHT _________

SARITA (30, Euraslan, exotlc looklng, wearlng a
tight, black silk nlghtgown) looks at hlm, then
closes the door. P R _ .

The apartment is in stark contrast to the fllth
outside on the street.. The furnlshlngs are white,
lmmaculate, modern and expensive. A large, lighted

fish tank is built into one of the walls and lald-
back jazz PLAYS on a stereo. - : _

Sarita walks to a couch-and.sits. Block follows
and sits in a nearby chair. Be puts a photo of a
smiling Melanie Silber on the table in front of
them. Sarita looks at the photo, then up at Block.'

BLOCK
I heard you worked
together. o

% SaRTTA
Doing what’

BLOCK
A sandwich. =
: (pausing)
- One on the bottom . . .
the other on top.

Sarita picks up a glass of brandy and sniffs it as
we start to reallze she 1s a llttle hlgh.."

SARITA _
What else did you hear’

BLOCK _ Co _
That you liked it. And you
liked her ... then she split.



Looking at Block, Sarlta takes a long drink. of
the brandy. : _ - : _

. S /'

- SARITA - :
‘She developed a taste'
_for cops.._ﬁ_ S

N
A

" BLock f.-}r';_'°'”
She get close to any° o
" SARITA |
Cops don't get: close
to anyone.ga:_;~ .

: BLOCK : -
Dld any come on to her’

= ‘“.SARImA o
They kept comlng and
SR comang. : :

. She takes a capsule from a small box, breaks 1t in
half, and inhales the escaping fumes. She closes
her eyes for a second, then opens them and smlles .
liquidly at Block.;~ : i o

wa : She gets up and beglns to walk a w1de, smooth,
slow clrcle around .him. She turns out a llght.-

: SARITA '
That's the- funny thlng
about COPS s o @

Sarita pulls a lavender rlbbon from her halr, her =
hair tumbles down and she shakes it. g

SARITA
You take a cop whose -
wife splzts PR

She moves to the next 1zght and turns 1t out.-

- SARTTA ..
Sooner or,later .;;:,g_».“-

One of her shoulder straps ‘comes 1oose and the left
side of her nightgown slides down her full breast
to rest above her nlpple.-;--w : :

_,‘;N



CLOSE ON'PHoToj-"

SARITA .
. « . that cop will ,
react llke anyone else.

She moves to a floor lamp and presses her body up against

the long, tall stem. She cups her hands around the stem

at waist level, then she slowly slides her hands along

the stem until they reach the lamp s neck. The llghts go out. o

She finishes clrcllng Block, moves closer in front of hlm,

.and drapes the rlbbon from her halr across hlS shoulder._

She 'begins to slowly pull the rlbbon, 1ts szlky texture
stroklng the nape of his neck._ : _ _ _

“ . SARITA e
(almost a whisper) -~ . .-
He'll start dolng thlngs ...f

She and Block look at each other for a beat, then she undoes
her remaining nightgown strap. The nlghtgown falls down her
sides to the floor and Sarita steps out of it. She /NOW wears
only a very brlef "teddy undergarment._- : : -

: SARITA -
‘s.«s he wouldn' t have done
before.. : .

She turns out the last llght. From outs;de, a hotel 's neon

sign rew -tints her living room a blue tlnge.j--;
. BRO VLY FLiAW O AVDD O

She kneels in front of Block and undoes his bel+, easzng
it out of the loops. IR - The

,SARITA o
What happened to the rest
of the sandw1ch, Block?

Block takes the belt out.ﬂf her hands, looks at her for
a beat, then crosses the Bext and loops lt around her o
neck keeping the ends in hls hands.-

" BLOCK
Someone ate it . ...'

Sarita and Block look at each other. Block beglns to
tighten the_b:?t, then pulls her head down toward him.
. L TRE e T e e

The photo of Melanle Sllber 1s brushed off the table,
falling to the floor.:_ _ _ -



f '5 In the blue-tinéed shadows we hear the metallic
N ) SCRAPE of a zipper.

'CLOSE ON FISH TANK

The flsh restlessly c1rcle the tank, starlng out
at the room. - - . _ .

CUT TO:

¥y T&RUﬂNG
2.\, EXT. ‘S'T'IEEE-- NIGHT

Block comes out of the bulldlng onto the street,'
fading in w1th the hookers. ' _

Block suddenly stops and reaches éewa to hls-wa:st
He's left his B&%t. He turns around, pauses to look
back at the bulldlng, then- he continues walklng down
the street. : _ o .

As Block exits from the FRAME,'the camera'HOLDS on
the lower legs of a man 1ean1ng agalnst the front
wall of the bulldlng... S

7 Hookers in m;nlsklrts walk by hlm. He is wearlng
AN tennls shoes. o o .

CUT TO:

BAC oLEoM ;F'Et_“_.
22, INT. BAJI—-AREA- HOT TUBS NIGHT

JAMIE CORY (30, sexy) enters the foyer of the Bay- PAPOLeDAD
Area Hot Tubs. She approaches the manager, SANDOVAL,

at the counter. He puts a towel and a bottle of talcum
powder in front of her.. o

SANDOVAL :
You re ten mlnutes late.

Jamie lifts up the towel and sees three twenty
dollar bllls between the folds.;,

JAMIE :
Ten minutes after you send Co
him down there he won't: B
know the difference between
the big hand and the 11ttle '
one. _



SANDOVAL
Promise? '

Jamie takes the money from the towel and slowly
eases the money deep down the front of her tight jeans. *
‘Trust me. - i

23, HOT TUB ROOM

Jamie enters a hot tub room and fllcks on the hot :
water and air bubble jets. She takes one of the
stereo tapes, puts it in the tape player and turns
the MUSIC on. T _

A thin stean.begins to.rise in the”smaii room. She
unlocks and cracks the window, then begins to undress.

She takes off her top, her jeans and her panties,
sticks a leg into the-hot-tub,-then slowly OOZES her
naked body all the way in. She takes the cold water’
hose, sprays some water on her face and takes a o
drink. She leans back agalnst the tub and totally
relaxes. _ _ L _

As the steam rises and the'MUSIC_plays,"the'camera'
PANS the room. We see Jamie relaxing, then her clothes
on the small bed, then the w;ndow, now open much
wider. o : . _
CLOSE ANGLE -

The camera is TIGHT on Jamie, her'eYes closed. Two
hands enter the FRAME, sprinkle talcum powder along :
her shoulders and the nape of her neck. - :

. JAMIE:
Oococoohhh . . .
She smiles and relaxes deeper into the water.
One hand drops down and caresses her left breast
under the frothing water. Jamie's smile fades and

she begins to lick her lips. Another hand comes down
‘through the water toward her rlght ‘breast. '




23 ComT T 25,

The steam rises, the MUSIC plays; the water swirls,
and the air bubbles EXPLODE onto the surface. Jamie
opens her heavy-lldded eyes and trlts her head back

to smile.
TWO eyes in a dime storefmonster mask gaie hack at herQ

. CUT TO:.

Gheus 'Tumnuaq
24, INT. "B’.'GGE'K-"S—HSGSE— NIGHT

Block hesrtates ‘in front of the glrls‘ bedroom )
door, then opens it and locks in. Penny is sound
asleep, but Amanda isn't in bed. He turns to see _
Amanda standrng 1n the bathroom doorway, looklng R
at him. - - e T 4 e :

: BLOCX
You re. stlll up? o
_Amanda walks by hlm and clrmbs lnto bed.__ki'

N . BLOCK
What s the matter?

' AMANDA
_ e couldn t sleep.~-

Block sits on her bed and strokes her forehead.;

S : BLOCK
Where'd you go?

' AMANDA

. To his house. :
" BLOCK P

What S 1t llke?

AMANDA

Block and Amanda look at each other for a beat.__ y

'”BLocx Co
Dld sheaask about me?

Amanda shakes her head.
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AMANDA o
T . But I-wanted—to—tell- T o
l _ her about you anyway.__ Lo
Block smiles some. . ' '
o _ Ny .
_ Where'd you go tonlght?

BLOCK :
To look for somethlng.

AMANDA R
D1d you flnd 1t?

Amanda's shoulders. *[_ IERRREE
| BLOcK

I found out you'should

‘ ' Block pulls ‘the covers up and tucks them over
‘ ~ be asleep.,-

He klsses her and turns off the llght..f]-"

cuT TO:

- ‘Beomaa« T
25, INT. BLOCK'S #0968 - NIGHT fwrf--

A PHONE RINGS in Block's darkened bedroom. The
tMupr Fedsh fexeies wakes up, looks curiously at the:

phone, then nuzzles ‘Block. Without even opening

hls eyes, Block reacbes for the phone._. R

CUT TO:

BaloLgoR =
2. EXT. m HOT 'I'UBS - NIGHT

A COP waves Block's battered Chevy past a pollce
barricade, where a group of ONLOOKERS has gathered.
Block pulls up to the patrol cars, lab van,
ambulance, sedans, etc., drives over the curb and

parks on the 51dewalk in front of the Hot'
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15? INT. YAPOLEON HOT TUBS - N GHT

Block enters the foyer of the Hot Tubs, where

Molinari is waiting for him. Ten wet PEOPLE, wrapped
_ln towels, are being 1nterv1ewed by pollce at the )
51de of the room.;ﬂ_;;__tﬁmyﬁ LT _

: Block follows Mollnarl down a corrldor past
numerous rooms w1th tubs and they enter the last
room. . - DRSS o

28 TNT V*ST ‘Th!.?kxw« B R
The room is hot._Sandoval and a COP are sweatlnga
Block and Mollnarl soon begln to sweat too.;

-_'In the bottom of the hot tub is’ the body of a naked
\ wdman. R TR

TR 'BLOCK'
S You found her’

' Sandoval nodsff"

-V BLOGR.
How long had she been
' here° LT

v

e SANDOVAL
v'Bout an hour.f

Anybody 1n here w;th her?

SANDOVAL_
R (hes;tates)
- Not that I saW"'

Block looks at hlm for a long beat,_then Block looks R
.at the wlde open w;ndow, the -steam qulcklyﬂescap;ng_*-’“'*

iy

)

- op.
-




BLOCK _
There a fllter on the
draln? . :

The manager nods.

_ BLOCK
Empty 1t.*”f,~aﬂ‘
The manager turns . a valve and the tub beglns to _
drain. Block takes a paper cup and saves a sample _
of the water. . e

CLOSE ON BODY

As the water GURGLES and is sucked out the brulsed
body becomes more visible. Jamie Cory lles crumpled
on her side, her face down. There are some marks on
her wrists and on her hip is a tattoo,.“Lookln for_
Love®*, w1th a heart drawn next to lt.; B

| | DISSOLVE TO:
TR —

.(fj : ‘ Heresha, wrltlng some notes,llooks up as Block enters.

! the lab. e

| 4H§uxﬁﬁe Lunve& 60665
From the hot - tub' SR

He hands Block'the two small plates of'glass. Between
the plates now lie three red fibers. #ireshi plcks
up two other 1tems to show Block.:_- ‘B°ﬁﬁ5 .
T KT @na&s
o . HEROSH® :
‘This 'is the bite mark _
pattern -on the brownie -
in Melanie Silber's :
bedroom. This is the- mold
I made from her teeth..“-
(pauSLng) o
‘They don match.,_m3p'

Block looks at them._;u;t

L.
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-

HEROSHI- LuTwee Bocas
I'11 coat the bite mark '
pattern and run it under
the SEM. We might get a .
. reading that will match
the killer's teeth..

CUT TO:

230,

INT. TASK FORCE ROOM - DAY

a large room is. feverlshly berng transformed into-

a main task force room. Desks and chairs are brought

in, phones are being installed, photo blow-ups of
the crlme scenes put on the walls, etc.Jj¢_ AR

.Block enters and a SECRETARY approaches and hands _
~him a stack of messages._e ;_ L IR _;‘;';g-'"'

o : SECRETARY; _ e T
Thirty calls already. . = -~ -
Three from a Beryl =
Townsend at the Rape

: ;Center._;ﬁ:- _

-

- Block- stuffs the" messages in hlS pocket and contlnues S
walking until he approaches LEMASTER (female), WONG

and ROSS.

o BLOCK

“'{to Lemaster) =
Start charting the:
speclflc days of the
crimes, the times, =~
meteorological con-
ditions, phases of the
moon, ‘and everything - . -
else you -can thlnk of._==-

(to Wong) e

Start checking BCI forg'

.similar M.0.'s and get .
- a list of all the '290's =
- who've registered in the .. : -
-'Bay Area., AN




BLOCK
(to Ross)
Get a tail on the hot
tub manager, then check
out every sexual arrest.
~in this town for the last
two weeks, from a guy
. who's been humping sheep
' to someone who's been.
swinging his dick.

CUT TO:

2,

Ext. . Q&Hmmucoouﬁ.equs“f"j;..f
ENT.—PQ£§EE—ﬁE%5QHkRTERS - DAY

A sweatlng crowd of PRESS - radlo, telev151on andt'
print -- is Jammed into a small room.

Block is standlng at a mlcrophone under the glare
of television llghts as prlnt ‘cameras FLASH.

S Sl

BLOCK .
We believe these murders
have been committed by a
" single killer. Thus far, ._... . ...
the victims have been '
women with links to unusual.

or aberrant- sexual activity. .zreiwif,

We urge all women, however,
to exercise extreme caution

until this killer- is caught. '« woonian.

CUT TO:

32.

INT. TATTOO MAN - DAY

Block opens a door marked “Tattoo Man and looks
around. He:-notices some tattoo machines, some '
tribal designs from the South Pacific, and, finally, .
some human skinS'with intricate tattoos on them.

He sees a room off to the slde sheltered by beaded
curtains. He spreads the curtalns and locks in.

QUONO is etchlng a tattoo onto the inner thlgh of

a bikinied, 24 year-old girl, BECKY JACKSON. Block
looks at the girl and the glrl, sucklng on a pops;cle,
curiously gazes back.




Bl CPTE e

,_ "] a1

Quono, wearing only gym shorts, with tattoos almost
completely coverlng hls large, power ful body, looks
up at Block. - - . :

Block hands Quono"aIShapéhot. As he looks at 1t,'- _

Block and the girl casually eye each other, a hlnt ,

of a smlle on her pop51cled llpS.' -
< : : SR

INSERT

- The photo shows a tattoo of'“Looklh for Love", w1th{'

a heart drawn next to 1t, on a woman s hlp._,u.
THREE SHOT | T

. _ BLOCK' -
You recognize that?
¢ quoNo
Why should I?'f :
, SR BLOCK't'
”You drew lt'r

.So what? :s:,,

BLOCK-
Tell me about 1t.~

They look at each other for a beat.
2 ’ QUONO "-. -
Jamle Cory. She came ln '
here one day, saying .= .
this hot tub guy had beat
her up. She wanted a tattoo,
" so I dld it. -

BLOCK R
" He said when she came 1n"'
_ _here you beat her up.

D QUONO ' '
'~ Now do ‘I look like the kind

of guy who'é do somethzng
,llke that° S S




] o=

' : BLOCK o

Quono smlles thlnly, hls fat llps recedlng to:af”'

reveal gold teeth._- _w._ﬂ__ht_,___

: BLOCK B
You ever heard of a- _ :
glrl named Melanle Sllber? '-'

. QUONO :
: Sure. I like to beat
her up, too.,,:

The PHONE RINGS.' f{,}i;ﬁﬂf}fl
e GUONG -

:Everyone 'S looking to
»get beat up - ;Qaan_

He looks coldly at Block, then dlsappears through _'

the beaded curtalns to answer the phone._ﬁ:g
Becky, sucklng on the pops;cle, 15 eyelng Block..

CmECRY | aiwo
What 'S your name?

: ) BLOCK ‘5;;;3;F;;“..f
' Block.ar s TR

' -BECKY - '
You're hanging out w1th
the wrong klnd of people,

. Boex ;;;” |
_ What klnd would you suggest}

s BECKY e
- Someone who!' s.more"'”
- up your alley"

. Block looks at her for a beatﬂas shevcontlnes to

suck on the pops;cle."f}f,JhJ

. BLOCK .
Maybe I'll take you up
on that sometlme




BECKY
(smiling)
- And do what?

BLOCK : :
Take you . . - bowllng

- - BECKY = -
I don t 11ke bowllng.__

BLOCK - Lo
Neither do.I,fgp‘]“].

 DISSOLVE TO: -

Beocks Sr. Cwmh_oas ST "'\'u-.-m-‘ IR .
33, INT.%gaRr - DAY S ‘,.z;a;-nv.;g-_g. o

- Block, Amanda and tue=é=gs are in the front seat of.
Teowwey Ris—ear, and Penny and twe—degs are in-the-back-as.
- they pull away from a Jack-In-The-Box drlve-through
w1ndow. i _ , .

Block takes a s;p of hls coke.

- PENNY
What's a'hard-on;'Dad°

Block stops in mld-motlon. Some of the ice and coke
SPLATTER onto his shlrt.

-+ PENNY. -
I heard. Amanda say it
and she won't tell me
what it means. :

Block glances at Amanda. She shrlnks down in her seat
and looks out the w1ndow. _

o £ BLOCK
mWell, when a man is
attracted to. . . I mean
"likes . . . a woman, he
sort of, kind of, you.
know, likes her . . .
, (pausing) - i
Understand? ©




~ ukw.

T~ - Yo .

| PENNY

~  BLOCK . .
Well, sometimes he likes
'her ln a certaln way..

' _— PENNY
.Why?fqr,

o _ BLOCK L
'He just does. Male bearsfg_:.
jllke female bears, too. .-
So do male and female bees.:
- So, occasionally they get
together and. they e e
_they -}*_*;a ﬂ S

Block glances at Amanda, who has shrunk even further'

down in her seat and is looking up at ‘the ceiling of -
the car. T S e T S

3 _:.".ét.'ocx_-_'j};_f_-..'
. amawoa

Al

- cur TO:

/ \ .',. -

2M.

Roveton €§' P
EXT. NGR?%—BBAGH-- NIGHT
Dok Bony Sv

honkytonk of .
strip shows,; love dens, nude encounters, etc., .
glitter forth as the BARKERS out front try to reel
in the suckers.,;_ - = x _

';;' } ce pter of the nlghttlme'
4 Q' . The neon signs of the

Block slows in front of "The Body shop and enters.

35,

ﬁqua'nwu:t s«:)
INT. THE BODY SHOP - NIGH’I‘ R

Inside The Body Ship, a well-bullt MALE DANCER,




3D o™ Y.

ey

- wearing bikini briefs, bumps and- grlnds in the
middle of 75 SCREAMING FEMALES. o

' CLOSER ANGLE

The dancer approaches and teases the wonen,
several of whom reach to flll hls briefs wlth
'money._ ' S : —

FAVORING BLOCK

"Block looks at thls scene for a beat, then walks
into the next room.: ‘

B, TN E&:»( Ehmo? C?Eva&s \Ntssxuah emne3 havsvvr

FULL ANGLE

TWO GIRLS dressed'ln blklnls,'are wrestllng in'a

CLOSE ANGLE

The wrestlers sllp and sllde agalnst each other Lf_,fﬁ~'

as the men CHEER them on.
FAVORING BLOCR
Block 51ts down at the?bar.

S BLOCK
Tequlla.,' :

“The BARTENDER pours the shot and serves 1t. Block
hands hlm a twenty—dollar blll. ;Lj..._ ‘.

e BLOCX
Keep it._

The bartender nods, taps the bar, and stlcks the
-twenty in a Jar.g N : - : o

SR BLOCK S e
'_You know Jamle Cory?-uvv-~-

o BARTENDER
Sure. Wrestled here last
. 'nlght. R :

W

pit of mlneral o11 in front of 100 SCREAMING MEN ,:;}'




: %
mj

She hands hlm hls glass of scotch.l_ZQl«f

BLOCK -
What for?

'Becky opens the freezer sectlon, removes a o

popsicle, then goes to a cabinet and gets tﬁo:‘ﬁ
glasses. Block lels them.m“f;h__n,“ L T

' BLOCK
You didn't - tell me
you knew her o e e O

. . BECKY
You dldn t ask;_

- -;'3;:' :_.;_'” :"s BECKY ' =
: S  Besides, I thought oo
~ you came- here to .,;g.:'

She smlles,'unwraps the pop51c1e and takes a blte.rVa

She moves to the couch and slts.»Blockvslts next
to her.' : Do T L I

" Brocx
You see her talklng
with anyone last nlght?

' BECKY
- Yeah, there- were a i
_ couple of guys.ggsg'*

y BLOCK
\rWho?”»,.:___u>
,BECKY” I
Customers, you know,_ﬁ:j'
guys trylng to hlt on
her._. L o

¥ BLOCK
She let them?

BECKY e
'_NO' she thought they ]i"““
;were creeps. L S




39 conT

: 'BLOCK . L
How about other nlghts? ;

o BECKY R :
. If she liked someone,
she might have done ' -
somethlng about lt.-_

BLOCK -
“They were mostly one- o
nlght stands’ e

- BECKY o
' Are there any other klnd?

She smlles and llcks the pop51cle.¢fft:f* 2
 BLOCK .~

: You knew each other well?

. mEcky o
. __Well enough.t“r_.:

, 'BLOCK .~ i
_;She ever mentlon o o
anyone uSLng handcuffs e
on. her? v '

| 'BECKY ft?i ~
I think so, she 11ked
to get pretty kinky..~

. 'BLOCE™ -
Remember who it mlght
_have been? -

BEcﬁt'
I think it was a cop.

She dralns her scotch.
. ' BECKY

Who knows, " maybe.it o
was you . . . =
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She smiles and licks her popsicle. .~ .

Tode, | mNT ‘Ezcw(s 'Biumm—:N\G\-'ﬂ‘_
S EXTREME CLOSE-UP oN CARPET

" In an EXTREME CLOSE-UP, a drop of liquid spLasHEs"
onto the carpet ln the dlm'llgh '

' ~WIDER ANGLE

The camera TIL$S upwardxuntll we see a man's. bare
feet hanging over the edge of ‘the .bed.: ‘Another .
~ drop. of liquid forms on the 'an?s»feet We hear
labored breathlng.:~ : - ~ !

The camera PANS alonq the man's’ feet,
. woman's feet, as. we began to- real;ze their legs and
- feet are: oiled. . The camera TILTS up. to’ show the shadows
‘of the bodies reflected by candlelight onto a wall. The: S
woman: is’ lylng face” down on' the '‘bed, the man. lylng face down'”
on her back.-~;w-, RPN RS :

"'The shadows FLICKER 1n easy, undnlatlng-motibﬁfaﬁﬁ9=ﬁhé waii;:*f

'"The camera TILTS down__'to show Becky Jackson LICK
the sweat from around her li s- : _ .

The“camera PAUSES at Block's sweat-matted face.g<a-
His eyes are open- and - someth:.nq, sweat ... 0il ..
a tear, suddenly GLISTENS at the edge of hls eye

. The camera TILTS past hls face slowly up the :
o woman's arms, whach are stretched out straaghtA
ST _ ahead. . y E . O S .my

s ' The camera SLOWS and STOPS ‘at her hands. They are
Lo : bound by handcuffs ‘around the poster of the bed.,

'DISSOLVE “TO3




41,

42.

-INT BLOCK S KITCHEN_
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\

_EXT. VERSAILLES APARTMENTS - NIGHT -:'l‘i_'_ o l*l_

‘Block and Becky ex1t from the Versallles Apartments and begln

navigating through the crowds on Bourbon Street. Becky flnlshes

eating a pops1cly,_then tosses the stlck 1nto a street draln. S

The camera HOLDS on the draln as. dlfferent shoes 'go by _ Af,-'
pair of tennis shoes and high heels go by, then the tennis.
shoes stop. They pause, then turn to face%the d1rectlon '
Block ‘and Becky were walklnga_ S S =

.The camera TILTS up to the man's body to show 1t s the ‘same man N

who was wearlng the police uniform.on. the ‘street outside"
Melanie Silber's. apartment. ‘He.. watches as Block and Becky
d1sappear together ‘into’ the crowd“ AL e g

'-Di3Sbivn;Td{;?[¢ﬂ

| Amanda, hold1ng a spatula,-adjusts pancake batter cooklng ln af"
~'skillet. ' She glances at the cocker: spanlel lylng ‘under’ the

breakfast table;. then Amanda.cuts.a small piece’ from the
sausages cooklng ing the other sklllet.v-“:.ui;__ L :

The spanlel jumps up, knocks agalnst the chalr, darts'out”from

under the table, sits. up on its hind legs-and mouth ‘catches .

_w1th a CLOMP the sausage that Amanda tossed ln the alr.*da

Amanda rubs the spanlel s head then she plcks up Block‘

'brlefcase, which had toppled off "the:chair. She starts to Tf'
-stuff back things which have fallen out; then she pauses .as

she looks at three photos that have Slld out_of a. folder._j

INSERT PHOTOS

The - flrst photo is of Yvonne Larkln 's. naked body on her 11v1ng
room floor. The second photo is of ‘Melanie Silber's naked ;
body on her. bed ~ The- third photo 1s of a naked Jamle Cory at
the bottom of the hot tub.: AP LR




e N o .
Yy cCowm'T | L . 7 4.

Smoke rises from the skillet as the pancakes
begin to bura. Amanda qulckly moves the sklllet o
off the heat.-' _ - _ o L

. Block enters the kltchen.s_

o . BLOCK o
- Need any help?‘ e

| AMANDA o
Unh-unh “=. S

Block sxts down, then Penny enters and ]Olns hlm -
at the table. Block moves his briefcase out of
the way as Amanda uses the spatula to slide the -
pancakes from the skillet onto thelr plates.;;]ig

Penny llfts up her pancakes and looks at’ the ._ |
burned underside. Amanda sits. down, pours syrup
on her pancake and passed the jar to Block..- -

: AMANDA = .
‘How come you have to
work so late every
nlght’ g

. BLOCK. i
There's been three
murdersg hon. o
Block pours some syrup and passes lt to Penny. ”'

AMANDA S
Couldn't you Just work 3
durlng the day? A

BLOCK = S
Some people I can only g;?.*
see at nlght. : ‘

Penny pours a huge gob of syrup onto'her‘pancakes,
holding the jar upszde down tlll the last drop -
dralns out. . et . AL

- - AMANDA - LETE .
What klnd of people? jp;;fjﬂ o
- BLOCK- o

The kind that don €
have day jobs.




Y2 cow'ft.

-
.

Amanda forks a plece of pancake, but doesn t move . .
to eat it. o : : :

| | P AMANDA -
i O _ SR 'Dad? ‘__ : )
- B 5 BLOCK .
. - Uh-huh? _ -
. AMANDA ¢ -
_Could you get hurt?-'

Block stops chew1ng and 1ooks at Amanda. Then he
turns toward Penny to see her quletiy looklng '
up at him. - . T N

' cur ro:

"HB, INT POLICE CHIEF S OFFICE - DAY

The CHIEP OF POLICE Gb%ack0 1ooks-outfhisaﬁindoﬁQ3'

- CHIEF
Tell me, Wes, “how
are thlngs at home?

He turns and 1ooks at Block, who ls szttlng 1n front
of the Chief's desk.” AR P
A S BLOCK -
What do you mean?

. CHIEF
I mean I'm not sure o
you'ré ready yet to be = .
runnlng this task force. -

The Chief szts down at h;s desk.-;I{ff;:7




o R . T ae—w—

CHIEF : '
_Beryl Townsend talked to
~ the Mayor about you and -
~he called me. He'said if
I don't come up with some-
. thing soon, he's gonna -
- - start shitting all over me.
B (pausing) - s
_Shlt runs downhlll, Wes.'~-ﬁ;

~ cur TO:

L“*f

INT. RAPE __'_CR-I_SI_.S CEN'I'ER - DAY
o o

aeah!!

} WOMEN from 17 to 70 clumslly klck in the alr,

then they disorganizedly YELL agaln as. they Jab
forward w;th thEII hands. R RN
Ya-aht! o - -.4':--~.uh~=

.Leadlng the class is Beryl T°WnSend. _ﬁff;?;““'f“

BER!L A
I don't know if you'll . §
be able to hit anyone, . w”j'fﬁw‘
but I've got a feeling '
- 'you m;ght at least scare.
someone-to death.n; '

The class laughs. Beryl approaches a homemade dummy

of a male body and turns it toward the class, then
she notlces Wes Block watchlng from the doorway._

'BERYL RTINS
~ (to class) . . o
In most of the s;tuatlons
"you'll encounter, you'll
‘have several options.:: _f
First, you could try- to
‘reason with him. If that
doesn't work,. then blow -

your whistle, start yelllng,_:dif'

create as much uproar as

you can. If that st111 :
doesn't work, you're forced. _
to become even more persuas;ve;;.
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She turns the dummy toward,herffyrilj
) 'BERYL, )
Several ways of sendlng hlm_

"a message are. stomplng hls
toes..;.jﬁ_,.u_ R

L

She stomps the dummy s toes and a bell RINGS

i BERYL.. S
_...klcklng 1nto hls kneecaps..;?] -

. She klcks the dummy s kneecap and a BUZZER goes off.iqyl“..

:'“ip...and strlklng hlS solar plexus.,lﬁ,57

_She strlkes hlS solar plexus and a llght FLASHES.:gkk:

';f:And if he Stlll continues to act
.~ tacky,. you- can always drop back
zzand punt.; DT e vl _

She dellvers a klck lnto two socks holdlng tennls balls s;tuated

" at-the dummy's. groin. . WHAP! .Bells, buzzers. and lights go off.
simultaneously. ‘A tennis ball comes -out. of one of .the socks" and
bounces and bounces and bounces across the floor toward Wes Block.

He catches lt, rolls lt over in hls hand, looks back _
at the numercus women looklng at hlm, and smzles.,f ﬁ”ﬂ

g, =T BERNVS oef.-‘_\_c_e, — ___‘b_;g._xx
. oF-F.ICE_ SO P

Beryl, in her offlce, beglns unbuttonlng her workout -
shirt to change clothes ~ghe- looks up to See. Block RO
standlng in the doorway.L,srg. B T

ot RO 45 5 bet ‘you were Just e
S ‘_about to knock. :

el T _'7fActually, I was'con._
R ‘8idering just stand;ng e S e

SR " here and belng .:f;_ Shim T e e
' (tossing the tennis ballf}_f- T
”from hand to hand) =_ v

;fff”' tacky.

x

He smiles. -




3

Beryl's shlrt is unbuttoned to just above her |
breast. She stops unbuttoning, but she makes no
attempt to button her shlrt back up, elther. '

| ‘. BERYL
, Tell me, Detectlve e
Blot\ . . B

Block.lr A P

He tosses the tennls ball to her and she catches 1t.

- BLOCK
_ Wes Block.ma_

o 'BERYL
" How do ‘you llke the
.nrape center? ‘

¥ BLOCK - o
'NI love 1t.;;;“3"¢--

.. BERYL' g A
Would you like to make
a charitable contrlbutlon?

She hands him an envelope“'“x

.. BLOCK . -
Any reason I should?
hl BERYL - = .
‘Maybe 1'1l1l talk about _ S
'the Mayor.'f_;,_:._ e
Block eyes her for a beat.
| BLOCK .
- I hear you go out with
“him. - |

o UBERYL L
__'Once Ln a while. Fg[ﬂ




Block‘eﬁiie§;i _

Block smlles agalnsta_fU

my- back.g;e{

".Don't tell me he.

'schedule?

Awful isn t lt?

told him you were out

. just playing by yOur-rulesvf*;:fif“f-

to, help you.

. From what?

o we don't know.

 BLOCK |
I also hear he's gay.u.

BERYL

Did you want ' a date'f:~e
-.w1th hlm? RS 2

. ' g;ocg'(',“ﬁnﬁék
I'é like to get hlm off
BER!L
1nterrupted your busy:

| BLOCK

- BERYL L
Maybe you should have

BERYL RSP
I called him because I'm -

If you'd help me, I'd"like.

o BLOCK.
The k er's Caucaszan,
mld-eéé%eﬁie brown haizr; -
wzth type "O' ‘blood. And .
we've found similar red

flbers on all the vzctlms._,'

BERYL o

" BLOCK
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-

BERYL -
Any suspects?'f'

. BLOCK
A hundred and f;fty
;f thousand.,v. o

They look at each other for ‘a beat, then Block pulls
out his wallet, puts some bills in the envelope she
gave ‘him, and leaves the envelope on a table. He
moves toward the door.a;:' . : _ :

I BERYL
Anythlng you'd llke me |
to tell the Mayor? '
" BLocK -
Yeah. He' S one of them.;

CUT TO:.

o ))(ﬂtuﬁu . o L
“&. INT. BLOCK s-ﬁeese- NEG%Q—LAWE ﬂfﬂﬁm“°°*° A
Mrs. Holstein and Penny watch as Amanda brlngs a
tray of cookies out of the oven. They hear the. front
- door being unlocked.
W# LIVING ROOM - '—PH'E AeTerniSeo s

Penny comes runnlng out of the kmtchen lnto the
living room.

SR PENNY
Dad! BRI

She runs into Block's arms and_he'picks her up.

'BLOCK
Hl, pumpk;n.
SRR PENNY
S Am I heavy? . L
RERE fBIOCk:fcﬂ;*ﬁi“:':

_'_'_N'ot tome.



—

PENNY -
I welgh seveaey now!

Block groans, carries her to the sofa, and places
her so that while she's still holding onto him,
her feet are also rest:Lng on - the top of the sofa back. -

Penny rests her head on Block's shoulder, ‘and looks
at hlm._ru _ _ . T - _

- PENNY L
I mxssed you.33 L

BLOCK o L
I called a lot, but it
was always busy. How
- come you and Amanda:
are so gabby? '

Penny hesztates for a beat, then doesn't answer.;fc

Did Mom call? . onglaftfgﬁr‘iz-"“

Penny nods ‘her head.

KITCHEN - Live A-r—mnaoa

Amanda is puttlng the cookles on a plate as Block.
alone, enters the kltchen. S i

‘Block’looks at the cook&QS;' e R
_ BLOCK_f el e
Can I have one? '~ ..o
\ L 'WDA '
Uh-<huh. :

Block plcks one up and’ takes a bite. Amanda hasn t
yet turned to face h1m. ' T

.Phone call. ':,_-~

AMANDA -
She's gettzng marrled.
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-—
~

A beat as Block stops chewlng the cookle, then
starts agaln..;;ul p_:___._ o : o
G AMANDA
SRR She_wants me’ and Penny
to come. She also said

somethzng about hav1ng
| s move 1n w1th her.L .

Block stops chewlng agaln
| Y AMANDA
Can she do that?

They'are-siient-for sfbe;ﬁ;]_?m

L : o - I used to make these:_

Foom ol : SR for her..: ; S :
SO e B : o . : Coe

Amanda turns around so that they now face each
other. Amanda' s. eyes are waterlng. AL

S AMANDA demea
I 1ike maklngvthem forﬂ Lhom For
you-betboo e e o

Block pulls‘ mei- close and they "hold each othe‘r. |

' DISSOLVE To:

: : cﬁFu:‘ .
4a, INT. SWAP MEET’™ NIGHT

The OWNER of the.'Swap Meet' is sxttlng in hls
office. He looks at a photo of Yvonne Larkln. _”ﬂf




TR T Qe .

T s0.

He looks up at Block, then looks back down at a_:’ o
Photo of Melanle s;lber.-.j DR _ TR

| o OWNER
He 1ooks at a photo of Jamle Cory.-
B oWNER
Yeah, I've seen this
.one here. BN

L : BLOCK TR
;Anybody ever get v101ent
o wzth her? . Tl

e e OWNER o
_ That's part of the turn- -
_aon, lsn t 1t? RN

BLOCK L
You know who 1t was?

*ffV%ﬁThe owner leans back in h;s chalr and shakes hls
-head. Block looks at him for a beat, then Block -
..gets up. He plcks up the plctures and heads toward

the door.u

. OWNER
What about you?

" oér turns back and looks at hlm; R s I

-~

CieimEies i o I RN SR

-
bl

..y .OWNER- UL e |
.Ybu ever see - her 1n STt . .
here? S :

- | BLocx
‘No. :

B0, BATHING AREA

Block enters the bathing area of the 5wap Meet.

Fifteen to twenty mostly naked MEN ‘and WOMEN .are
. lounging in the large jacuzzl or are sprawled =
'around it.-~-~.-H_ T R P . SRR
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+

Loud, piped-in MUSIC pushes an incessant beat
as flashing, brlghtly-colored llghts lllumlnate
the room. . _f _ _ o

A male and female bather look up warily as the
fully-clothed Block approaches them. He ‘holds out
the photo of Jamie Cory. The bathers look at the
photo and shake their heads, the poundlng MUSIC
obscur;ng any conversat;on.,j;.': o :

|

. cuT TO:

Tl i1 EETLV O
RS 4 R

R ':‘*.;-';'A.:"*i ’
s S BooRBaP ST
e :

=

MIRRORED ROOM

Block passes and looks lnto a small, dlmly-lit
mirrored room. MEN and WOMEN, some naked, some
covered with. towels, are casually lying on

- large pillows in groups of twos .or threes.

CUT TO: |

se.

SMALL ROOM - -

The man who was dressed as a cop outszde Melanie
Silber's apartment and who was
ip—-Nesth—Reach is standing 1n a small, dark room

”gtarlng into a mirror.

. CUT.TO:

—fiowers-u¥mtu”’1mw°

S3,

Block enters a darkened corridor with small rooms
flanking each side. As he walks along, soft MOANS
and the SQUEAKING of metal springs, just audible
above the poundzng dlsco MUSIC, fllter through
the doors._gf,_v L SoET L




=3 cowm

In an adjoining corridor, a leather-masked face = - .
suddenly fills the FRAME as it peers out of. aj'v]_. L e
small room. The man wearing it comes down the. . = o
empty corridor, then pauses in front of a room,-.-r*""
its door partially ajar.;ﬁ3,aiﬁ, S o

. ... The man looks in at a plazn, red-headed WOMAN
SRR e S i wéaring: glasses) Filying on a small bed. He
' slowly pushes the door open, the faint light
from outside EASING slowly, slowly along her ' .
naked upper torso until it reaches the sm&ll- . -
towel barely coverlng her wazst.,x,:..,h.* S

The MUSIC contlnues to POUND.J.;
The woman looks back at the man.;:_p

_Wes‘Block comes down the corrldor and the man . -
and Block look at each other. Block slows in ﬂ}:::
front of him and reaches up the with photo of e
_ Jamie Cory. The man looks at it for a long beat,_ :
" then looks at Block and shakes hls head. R

(’h}f » - Block looks toward the room._Ins;de, the redhead ;f'~-
e SR &5 look;ng out at him.j o R L

oM, ROOM

T T “Block walks in front of the man and enters her f?
: room. The MUSIC contlnues to POUND..~A S

The woman: szts up and Block holds the plcture 4n” ,
front of her. She shakes her head. Block,. lowering __—
the picture, continues to look at the woman. His -
gaze travels the length of her naked torso to the
small towel, then he looks back up at her face.-

She smlles a snall, sad smlle. o W

WOMAN
R (softly)
- Close it ..

YA
PV




Block lookstat:hég;.j:ﬂ~

S WOMAN S
The door . .

5'5 CORRIDOR

The man 1s Just out51de the doorwayrlooklng intO' ffﬁu
the room. The door suddenly CLOSES. in his face. =

'ROOM

) The woman and Block look at each other. He starts >
to say something, then stops as she takes off '

her glasses and puts them on a shelf. They 1ook

at each other for another beat, then she stands

and slowly beglns to unbutton Block's shirt.;;m :_f

' Her elbow rubs agalnst somethlng at hls walst :
and she pushes his coat back slightly. She 1ooks
at a pair of handcuffs clipped. to his belt, i
_then she 1ooks up at Block.:gf s

The MUSIC contlnues to POUND

comunog

The man is standlng in the empty corrldor. He ST
hears a faint BUZZ, just audible above ‘the POUNDING
MUSIC, filter through the door._He moves into the'
adjolnlng TOOM, 0 - e e s :

ROOM | | _
The woman STROKES an electrlc hand massager slowly

down Block's chest, then kisses his nipple. The =
hand massager reaches his waist, then the woman

moves it lower, then 1ower st;ll, unt;l it drops
below FRAME. . .. . .. .. .~ IRERII

Block closes h1s eyes.

‘The woman' s towel falls to the floor'at her feet. )



7' » ‘54.1.

The camera TILTS up the wood wall from the :
floor and STOPS on a hole in the wood. An eye

peerlng through the hole watches the actzv;ty A
in the room. e o e .

The MUSIC continues to POUND

" cuT TO: .

S =a,

| REVERSE ANGLE f,,"fj e ;'Tf_;f~ﬁ

.%fiThe chewed-up lime

TR U i .-

Livide R

INT.WBLOCK'SiﬂﬁﬁE?'“ﬁIGHT

The camera is TIGHT on a small, chewed-up llme,-p
then the camera TILTS up to show the large, color
photograph of Block, hls wzfe, Amanda and Penny.u_:

i

Block, s;ttlng at a table in his 11v1ng room,

- looks at the photograph of his family. He downg‘“‘”

a shot of tequlla, then bltes into another small

-lime.

FAVORING PHOTOGRAPH |

R S . L S

j:'.’tt:assed onto the table, rolllng_
to a stop near the photograph. .. -

~--:.—-..

The camera- PANS past the photograph and llme to SERELEGRTT A Ui
reveal fifteen more: chewed-up llmes and an: emptyfﬂnro & mAT Lo,
salt shaker. =~ = lwir o - :

GIRLS'. BEDRoou

Amanda wakes up as she hears a CRASH from the llvzng
room. . .

G\

C e e P e e——

LIVING ROOM

A fallen lamp lles on the llving room floor. Amanda,
carrying a pillow and blanket, puts the lamp back
on the table and looks toward Block. Breathlng
heavily, he is passed out on the sofa. :
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Amanda goes to the table and puts the llmes and
empty tequlla bottle 1nto a wastebasket.

‘She comes back to Block and covers h1m wlth a
- blanket. As -she ‘starts to tuck the plllow under
his head, she stops cold _ S L

.-\

A small framed photo is tlghtly grlpped in

Block's hand Between Block's fingers, Amanda

- Sees.a young Block in a suit holdlng hls wafe.;;ffAm,__.;

She is wearlng a brldal dress.j;;

Amanda flnlshes tuoklng the plllow under Block' “i“fﬁia':ﬂ'.f

She pnlls the blanket back, gets onto the sofa-?*“ﬁijn

‘with Block, then pulls the blanket over them. both.;=;~".

She squeezes up close to him, nestles her head-:
on -his shoulder, closes her eyes,. then feels for
the lamp and turns 1t out.Md;_n‘_ 3




62.

_'BLOCK s PGV

- Block sees a shrlmp'trawler surrounded by a. number
‘of police. boats..
- water nearby,”;h:

Rev. 9/26/83*%

EXTERIOR - NEW ORLEANS - DARN }77}f: ¢f f['?'l”’f{fflflifj

A hellcopter w1th a. PILOT and Block sklms above _
Lake Ponchartrain, the morning sun just beglnnlng
to light 'up New Orleans from. the eastern end of

the Lake.;s L . T w

,”The copter veers past the Ponchartraln Causeway, R
'then approaches a. marshy edge of the Lake._,' ;rinutjjp;f'”

'Two FROGMEN ‘are sw1mm1ng 1n the

63,
:f'The copter comes 1n_for:a landlng aslthe trawler's

.nets-are lifted out of the water and eased onto the
ashore.v.wff ST I o o S

' Mollnarl..-m”n

fIn the'mlddle of one of the»large;

_underneath them.”

'EXTERIORf- MARSH Ry

t

About 20 mlnutes,___-a

ets is a pile of . ' .
crumpled up smaller nets. ?A_footbls'sticking out from'l_a

7Block walks onto the large net,‘then'llfts the top f;;ix
of the smaller nets. - The lifeless face of ‘the red-" =
headed woman from the Swap Meet looks back at hlm.;;,__“ L
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INT. POLICE LAB - DAY .U

nght flashes in'a photomultlpher tube, bulbs on
a small control board begin to bllnk, and .an.": -
electronic black and whzte lmage ls dlsplayed on.
a video screen.. . .. L L

WIDER ANGLE

The angle WIDENS as Block enters and,sees leoshl ﬂ:l*
watching the screen of a. scannlng electron S e
mlcroscope. _ v _

S SLotx'T

~ What is-it?- t_
' HIROSHI-
Partlcles from the smudge
- marks found in Melanie .

Silber's bedroom,. magnlfled
forty thousandﬁtzmes. :

o Can you tell anythlngm'




: E:m:a:: uunnﬁ-&oﬁ&b’-
- Yeah, it's mostly good o
o old dirt.. s . Lo
LUWwaniioqas e "":f ;{ﬁ“; o \\%;
Himmaded turns off the machlne. ~Sp"*'15g;)m
. BLOCK TN
What about thls mornlng?

" H:Rﬁ%ﬂﬁ \MJTWaL
‘There were cuff marks ;'_ s
on her wrlsts.;._ﬁﬁamf,;,;;j;v“

Block looks back at leoshl for a beat"?;hff

*4.‘ - BLOCK
_ What else’

' asaesa: hMT“ﬁﬂ-
Thls “ o 8" .

He reaches up wlth the plates of glass. Four red .

fibers now lie between the glass‘

cU-r Tor

oS,

‘blazons "Fourth Woman Murderedt"

INT. TASK FORCE ROOM - DAI

-

The San Franclsco Chronlcle 8 front page headline

The camera TILTS up from the newspaper to show
Block silently watching the feverish activity -

in the task force room. Molinari approaches hlm;l

' MOLINARI ":”- S
we struck out with the’ AT
. manager of the hot tubs.‘;_;,‘_
~ Wrong blood type. Maybe S
- _we should —r e e
e /:

ﬁ‘What was her name?
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':'WH9?:T.:,aJL,C_”
' The‘. glrl (N 1'K£ ﬂw

* Judy Harper . . h_she
.was - nurse. .. 0

REV. 9/26/83
58, .

. MOLINARI . -

' BLOCK

- MOLINART
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Doctor SARAH' YARLOFSKY (50) walks4down a'QQ
corrldor w1th Block.,f;r\ R

. YARLOFSKY o
Every ‘mass murdered has a. e
.motive, Wes,. It could beri o L \
~as bizarre as voices he: hears»$pf;ng*'” -
'commandlng ‘him to kill. .The
voices could- come from God. i
or from the - refrlgerator.’
e (pauSLng) -
,;;Or hls motive:- could be as:
‘simple’ as anger...frustratlon
- revenge.: That could be why.
uses handcuffs on- the women.

S 'Once you started golng after:
7.+ - him, you became closer to
' hlm than anyone else."r

' BLOCK. S . |
I 'm not ‘sure how- close I B |
want to get._ffpﬁzt_f__,v o '

N

Yarlofsky studles Block for a long beat.,,,f

YARLOFSKY:*':. S
n_,:There 5 a darkness 1n51de all»ﬂ“
. ..0f us, Wés., You, ‘me,. the man
down the street. " Some. have 1
..under controlj“'other '
S (pausing; FETR PR
~ " And the rest of us try to walk a
o tlghtrope between the two._u~,_

CUT TO.
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&= INT. SWAP MEET - DAY SR

Block walks through the bathlng area’ of the Swap S
Meet, the daylight making it look very plain. In- . .
the b. g., a janitor sweeps up around the empty i -
jacuzzi. Block walks by the .empty mirrored room.ngﬁﬂu;'
the plllows untouched. He enters the corrzdor,_‘?_'
dark even in the day. —

GB. TNT. SWAP MEET ADSALGNt Roow - oAy
Block slows in front of a room, hesltates, then'-
goes ln. : _ D .

" He looks around the bare, empty room, - then stopsh,jxaf“jﬂii.

' cold and stares at a small hole in the wall to -~ . . .o

~the adjo;nlng rqom. _ﬁ-i_g3 «.swsw-g.m.p;~~_u”f“{ﬂﬁ"hgf'“”'

3Block turns around to leave. A palr of handcuffs,‘
. - hanging from a nall on the back of the door, look5ﬁ
back at hlm.- A . . g

(
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Block slowly reaches down the outsxde of hls coat f
and feels the handcuffs on hls belt.; :

The dlsco MUSIC beglns to POUND."'

' 'CUT TO:

&1a. INT. HEALTH CLUB mz&ne—t-km Mm»oan
T pomengs  soeED BAG - c
A tlred Block rtfts—a-heavy—harbell one flnal
time, then wearily lays it down and walks through
the weight room of an attractlvely lald-out L
health club.,f_ o PRI

He walks over to'a Nautllus machine, sets. the
weight to 120 pounds, sits down, and’ notlces a
shapely WCMAN in tights, across from hzm*uﬁ i

adjusting the welghts on her machlne.

She turns and sxts dlrectly faclng him. It s Beryl
o, - Townsend. She and Block eye each other for a beat.
e T ' then Block puts his elbows a;unst the upper torso
o - pads and pushes.' . _ B IR T A ST

Beryl starts the same tlme as he, and the two of
them push almost in synchronization. They finish
one . . . two .. . . three . . . four repetltlons,-f
thelr bodles heav1ng xn unlson.;ﬁiﬁ@__, S S

i ‘ | Beryl tugs at her tlghts, the sweat dripplng down
her body maklng them stlcky.,,g;.“.ur L

Block starts a flfth as Beryl follows along, the;r
chests thrusting, bodies qulverlng, hearts pounding,ha
as they flnlsh together. ' ,

They sit there, breathlng heav;ly, bodles drenched
in sweat, looking at each other.. - S

“fo. EXT. HEALTH CLUB _ N—EGH% Lo _a-m.aep

Beryl, dressed and showered, comes out of the health
club's front door.f,,, T T o .

: . L 'BLocx
t c Want to see who can:”

; _ - 1lift more §es%a?
A . S _ R
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Beryl turns to see Block waltlng at the entrance ' -
way. - N -
- CUT To.t
71.. EXTERIOR PADDLEWHEELER = SUNSET *

. lights of New Orleans are beglnnlng to blink on.

A WAITER brlngs Block and Beryl ‘a. large'plate of oysters_

_Block and Beryl are 51tt1ng on the top open deck
-of a paddlewheeler. cruising the" MlSSlSSlppl.- In .
the background, the sun has begun its fade and. the '

At one end.of the deck a small. jazz band and 51nger “fﬁﬂwéi-
are. playlng romantlc balladsf PR S _d‘“-“'*

on the half shell. ‘Block uses hls small fork to blend -
‘horseradish 1nto a tomato sauce for“dabblng on the;"
oysters.ﬂj,' T LI LT

SN AT ‘I've never seen youv or}
L L out there before.

1~here to teil me'that”"'“"'d



,
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| "'Bi.ocx'.-”:”ff-_-_. e

b 'V:BERYL'
Why d1d you° e

_She slldes the oyster from the shell 1nto her mouth.t”

. ;__':__ RN - BLOCK_ RS
. R " Because watchlng you at the,
' -  gym, I started wonderlng (o

”f-what you were - like.

*hI was, wondering
came there alone

éhehnods;fh;§lhfr*

'-What 1t would-be llke to’

She slldes an oyster lnto her mouthtas she and Block
look at each other. _The soulfull ‘band’ contlnues to play-g~
as the 11ghts of NeW'Orleansffloat by . '
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.63,

BERYL .~ .

Do you always say ex- - .0 C
~actly what's on. your Lyl
:'m;nd? ' . e
- '--.s BLOCK :

You don't llke it?

SRR BERYL R
It could be ‘a 11tt1e_-~-
| more subtle.:_33 T

el ,_‘V BLOCK .
JLWhat I sazd’
. " BERYL

. Tt was more the.way you
sald 1t.y~ P e

BLOCK ST T
How would you llke me

'?'oJf'*-.' BERYL e
As if you're ot saylng D
1t to somebody every night.yyﬁ; .

L BLOCK i
. What else would you like? *y;,ff_

‘ : R To find out what s under-?“jﬁv_
neath the front you put on.i. -

Block takes a b1te of fazza and chews it...;f .
. - qu.m . \:;._ ) ..

Maybe you wouldn't’ llke __” '

-:zwwhat~you'd4f1nd;m i T

B Maybe you re. s'ared I

CUT TO:




72.

Beryl puts the tomato 1n her car'

an elderly couple shopplng together.

' Rev. 9/26/83
64. -

INTERIOR FARMER S MARKET - NIGHT

~

' Beryl walks along Farmer s Market, a 24-hour seml-open o

_~air market with long rows and rows of fruits,. vegetables -
and assorted edlbles. She stops at the tomatoes, plcks
‘one up and looks it over.=L.f_,_,._ - . y

-Block approaches hold;ng a small shopplng cart fllled s
' w1th flfteen frozen t.v.: dlnners.: She looks at his cart;5

RN BERYL m=.-*”
_ I take 1t you re not
”Agmarrled,vBlock.n”

SR BLOCKw
B -What makes ‘you ay-that’_-

SR " mmRvL
ﬂiJust a hunch.

L - BLOCK x

_,Ever heard the one about the~

- Polish- cop,’ His wife leaves - -
'him a note saying she' s fallen

- in love w1th anyone else..u'~-

: BER!Lr : S
Dld your w1fe‘l ave y u a note° SR

Block and Beryl contlnue down the alsleway, passrng

e : BERYLﬂA
f Where 15 she now?

i Stlll 1n New Orleans

BERYL o CL
You ever thought of . mov1ng away‘>

| Block grabs several bags of belgnetsa(local doughnuts)

‘and throws them 1n_hls cart.
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72, CON'T.

o ' BLOCK" o
"~ Twenty-nine years ago. I

: .. borrowed forty bucks: from
-~ - my Dad, packed a beat-up - R
'~ . suitcase and :took a’ bus here.q.L :
3.JI Was seventeen. P L e

Block grabs several bags of prallnes and tosses them
‘in hlS cart.,, . W e : :

VR E ¢ got off the ‘bus, walked A
L  through the French Quarter,fﬂ““'f

- ‘looked -out-over -the Mlss15s1ppl'”

'._and swore I'd never leave.:;_ _

o :; . o BERYL-
Ever come close.

' Block ‘starts to pass a counter,“
two half gallons of mllk '

_*When I looked back down R
Hand saw’ ‘my. sultcase was gone.,g-'

He smiles some.
L ,'QT?TJ

73. :EXTERIOR WHARF - NIGHT'

Carrylng thelr bags, Block ‘and Beryl walk toward thelr_
cars, parked along a wharf banklng the MlSSlSSlppe._“v'

S
._\

- e BLOGK - " .
You ever been ma r1ed°

.Beryl shakes her_headf:




%L- CON'T
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§5a.
 BERYL"

I guess I haven t met the L
right man. Or maybe I've

\, .,scared hlm away._fagﬁ #f.~;'ffﬁ.¢1; .
'*(} 77 Brock g s
. , ‘Then he wasn t the rlght man._\
'_phey reach thelr cars - and Beryl, Stlll holdlng her :
groceries, reaches for ‘her ‘keys to unlock her: trunk. TN
- Block takes  the groceries from her and as. she opens R
the trunk he places them 1n51de L : :

My mother ‘thinks’ lt s my jOb.




73 con'T

- What makes you 8o
“.sure they ‘need" 1t?

" Rev. 9/26/83

f.Mrs. Holsteln and Block look toward his bed. where
'Amanda and Penny have fallen asleep watchlng TV
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: ’ . . _/
: BLOCK .
Guess what? I had a
_ date tonight. '
The girlsi.faces llght up. _',. : “_f‘iﬁg ;;ffl;-};'
. ,: _ o A D
'You dld? Who w1th?
BLOCK
Just someone I met.-
Where'd you go’ L :

We—ate»p&ear: OUT ousfau &“:
. _ pEmmy ‘
Is she nzce?

BLOCK
Yeah.

AMANDA -
Do you like“her?f;

BLOCK . .
I can't flgure 1t out._,

i o - AMANDA - edsmos
o : ‘Did you kzss her? T

BLOCK
Hey, come om. ' '

The PHONE RINGS.

' PENNY _ '

I bet that's her rlght _

now. She's calling to =

tell you she had a great’-’

time, she wants to see -
~you again, and you can = .

have a hard-on anytzme .

you want. RN -

CUT TO:




.

75. INTERiOR TASK ﬁozaé‘zob~\ —NIGHT

'The camera PULLS BACK from brown wrapplng paper w1th
"Detective Block, New Orleans Police" typed on’ 1t, :
and PANS to a small female red-headed doll wearing:
glasses, its hands bound together with toy handcuffs.-
A note ls voodoo-plnned to lts chest.,A . _

INSERT NOTE ';Jff"Another one’ will soon be
¢ . . dead; you.could stop it 1f
you knew what's ahead..v-~

TWO SHOT .

a small formal envelope lS attached to. the doll.;:g
Holding' the envelope with. a. handkerchlef Block:
cuts open the flap and removes a card'f Typed on.
~ the. card is "Sam s“UWTWJ

— ' o ';_i}*lﬂvﬂ’;" MOLINARI
R : R l';f\e Sam sl,.what s_that

\ CUT TO .

L

‘?6 EXT. ?QESGH-SEREEE-- NIGHT SR
Block walks along a run-down, ‘dirty, darkly-llt

Street. He slows, turns toward a metal dooz, IR
and reaches for a brlght red knob”' _ '

' CUT TO:

Rev. 9/26/83

_ &Y '-*=[:C ;
#7. INT. SAM' s”— NIGET. - .

Block faces SAM (female, mnscular,mshaven-head, e L
dressed in leather and chains). . She“reacnesipelow%/,p;j;~:

her desk and presses a BUZZER.ﬁw
'?S,Roon :
Block enters”annell fﬁrnlshed room. It looks. s;mllarﬁﬁj*:

‘to a normal living room, except for one thing. There.
is a bed in the. corner with a short whip lylng on ltﬁ




I C.eN',"\‘: | . 69.

-

The llghts go out, 1eav1ng Block in the dark for
an’' instant. Then red, overhead lights come on.
The - ‘room takes on a crlmson, almost garlsh aura.

A side door opens and an ‘innocent-looking GIRL (20),f7f"

wearing knlckers, enters. The girl walks slowly

up to Block and smiles. Then she suddenly SLAPS hls__,'

face as hard as she can.f,.'
A 3

._She feels h:.s shoulder, _then h:.s arm muscles.

o GIRL _ ; :
You're strong. I llke
to be. punlshed by
strong men. p,:

<she pickg“up ghe whlo and hands it to hlm'ﬁ;f;fhtlu

o ' GIRL , .
: 'He sald you'd want thle
o S BLOCK .
_ ”What for? |
_ Block's face begzns to 1ook a 11tt1e sweaty, ?;l,m
o " BLOCK. . .
. He s wrong.;__gj;n,,-w, :

The glrl looks at Block, then she suddenly reaches

out and SMACKS Block, again as hard as she can.

A llne of blood forms ‘at the corner of h;s mouth.

: GIRL : -
He said you were Just
llke hrm _

BLOCK
Who s he?

She reaches back to h1t him agaln, butfthis time

Block catches her arm, pulls her across the room,:"fvﬂ;a=

and SLAMS her agalnst the wall. - e

SR U ——— - BT P
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,73 ccﬂﬁ??r}:j - fh'3h7r“.._'.703

. 'GIRL_
Use the whlp_.

Block looks at her for a beat, then he drops the ;;fif?n;f._
. Whip on the floor.rw?i%__:ﬁ‘ e — ST

I don t know whoh_e s

She reaches up toward Block's face agaln;Hbut :
‘this time she uses'a. handkerchlef to softly w;pe e
the blood from hls mouth._.. S _ ,.“4'“

SN PRALINE'S/.;
'-'H EXT ALLE}/ NIGHT

o

Block walks along aﬁf Street, turnsilntq a
’ deserted alley, and rounds ‘a corner.:.

Two hands suddenly grab hlmu
The angle WIDENS to show a w:no starlng at Blook as

he tries to steady hLmself, then ‘the wino lets go
and stumbles of o o e e

. Block contlnues ahead, approaohzng a small neon‘g}

slgn readlng"Prallne 's". .

oy
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80. ;INTERIOR PRALINES - NIGHT - . - '“'_ S 71;

' Block, wearlng the black rose in hlS lapel, enters
.Pralines. He looks around at a wide ranging group -
of customers. The only thing the customers have in:

common is that they are all men. .- .o

o FAVORING BLOCK

'-Block puts a dollar on the bar and the BARTENDER T
~ hands him a D1x1e beer. _Block turns around, takes_f
a slug of beer and surveys the bar el S

L woree (ois.y i
Looklng “for. someth1ng...A11ce°,:m'

_ Block looks to hlS 51de‘atra MAN dressed in leather o
' wearing a’ studded’ ‘collar. Block looks at him for a oo
_beat,_then turns and looks the other way down the bar._fagt“:'

Block ‘sees a fopplshly dressed young BLOND MAN BT
The blond smiles, .then turns toward Block. lee Block,“j{!'
he 1s wearlng a black rose attached to hlS coat lapel K

The blond walks away fromfthe bar as Block beglns 5fﬂf
to follow. .= : _ T

PO 'CUBICLE'*L:“

.-They enter a small, prlva e cublcle and 51t on a( S
" bench. An erotic male fllm plays on: the wall 1n.ﬁ,j>_*
" the background.ﬁ,f : £ TR L o

- 'The blond puts hls hand on Block'SJknee and beglns o
S S - to rub hlS leg.,,. L _ e
L " BLOND. R
' S [ He sald thls was yourgf;;ii .
o AT Vflrst time. « PR

-

_sLocx

o , BLOND L
- You don' t know? gg*-v

Blockbshakes;his headf'% o

© 0 BLOND. e e
_;bHe baught ‘me for you.;fftplf

| | | Have you seen h;m?.*” S
S .c-lBBb ;f S

o o BLOCK T
When does he pay you’



'The BLOND stands up close | to Block in. the

progects the movze onto thelr faces.=~

OND
nght after thls at

the m\;.l',ems M.zemuse. :

Block staads ap to leave.

You don t wad£'1t°
i Nd.a3¢$ﬁ,.
cramped space..The light from the pro:ecter

' - BLOND
~ He ‘said you d;d, you
just dldn't know lt yet.

A He s wrong-

The BLOND rubs Block's wazst“
f'e BLOND -
How do you know, 1f

you haven € trzed 1t°

Rev.

72,

9/26/83
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73.

S 81. EXTERIOR WAREHOUSE - NIGHT.

Block is standlng out51de hls car. looklng at an
‘extremely large warehouse. ‘He whispers into his
radlo mlke. S S

=

[ Fourteen flfty Water Street...

82."INTERIOR WAREHOUSE ~ NIGHTf
"A grotesque paper mache head-faces the camera as

©  the camera PULLS BACK'to show the head 1s almost
10 feet tall.;_ : S

The blond walks through the dlmly—llt warehouse,
crowded with gigantic floats - and. dlsplays stored. . T
when not in use during Mardi Gras. He silently moves. S

by a float with.two wax 'human" flgures facing each

other, then the blond dlsappears_between two other :QW
large floats.;“;i R . L e

'Block quletly eases through the warehouse, mov1ng
very carefully, ‘looking .very closely. .He - pausesj%~@<_, R
~ directly under the float with the two wax figures. =~ .- '~
He doesn't not1ce anything unusual, but we do because - o
- .one . of the ‘wax. flgures has changed p051tlon. ,'_ _ .

_ : Block contlnues through the floats, mov1ng slowly, :
' _carefully.' He approaches a llght switch and, easmng
1t carefully,.almost 51lently CLICKS 1t on. ;~w9 :

A couple more . llghts turn on 1n the warehouse, but
the light in the huge hall remalns ‘low. The added .
electricity,  though, ‘has begun to. move a number of 4‘:;

- the flgures on the floats._, : o _ _nj“

Block, gun now in his’ hand, beglns mov1ng through :
the surrealistic warehouse. .He hears a slight noise and
moves “through several floats toward it. Block rounds a f- L
float just as a wooden club comes DOWN HARD at hls head. :




82.

83.

hf . n .. | .fh' '-t o ' Rev. 9/26/83A-.
S _ Cae R
CON"' T. . _ .; | \
He 1nst1nct1vely ducks, then looks up at a mechanlcal
figure that is strlklng the club up and down, up and

down, up and down. Block continues through the. floats,‘_ﬂ
the glgantlc blzarre heads starlng at hlm.' '

Block slows as he sees a partlally opened door on one - o
of the floats. He sees something on the flocr in front
of the door and quietly reaches down and plcks 1t up.;.

It's a small plece of red rlbbon. ;;yg:

Block reaches up: with hlS gun and opens the door;ﬁ;::~u;'

Someone COMES RIGHT at him, then suddenly STOPS.. ..
It's the blond, dead, a red ribbon throttllng his® .
neck and tled to a hook llke a 1eash.___“ e

OMIT
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.beglnnlng to fall.

'Mollnarl nods. He reaches up w;th the typed notes,
wrapping paper, and the red rJ.bbon oW protected

INT. TASK FORCE ROOM _‘ DAY

‘Molinari approaches Block at hls desk. Several

desks away are two COPS questioning the glrl w1thA
the whip from Sam' g Out51de, a llght raln 13

. MOLINARI oo

We checked the salzva on
-~ the stamps. The sender '
';:had - '__ AR

- 'f7a BLOCK -
Blood type 'O“

in plastlc bags.._!uwu-.ﬂ_

. : MOLINARI;-x-,H_,
" The notes are from-a '72
1011vett1. The 1ettars

‘"e" and "s" are worn' down,
_and the "k" is misaligned.
-That 's all they can: tell“'

Luther said the fibers he 8.
oo ‘got .came from one just .
fike 1t.:hx_

S 0 Brock
The warehouse° =

ST MOLINARI
We looked everywhere.n
He 5 gone..;' , ;'

Block reaches for the note and studles i for a beat.‘ﬁ”h;-;

2 If vou knew what s ahead.

Block looks at the doll on hlskdesk




It -3 a popslcle stlck broken 1n two.?

2 C".oN":'. ' -

o . BLOCK
"What s ahead ..."

‘He plcks up the doll and looks at the head. He

grips it and tries to turn it, but it won't budge;.a
He tries. to pull it and POP' the head comes off. '

Block turns the’ head upslde down, takes some

tweezers and reaches through the opening in the

neck into. a hollow in the head. He feels somethlng C
and pulls 1t out untll it falls down onto the table; o

: e :-"_. o7 cur 108

es.

-INT.’APARTMEﬁr - nax

Recwx's

| Becky Jackson enters her apartment, brushes the

rain off her clothes and enters her bedroom._pjfjf*

Not1c1ng the rain SPLATTERING through an open

window, she stops and cleses it. She turns om thé;g;a.; " ita

TV, and a soap opera comes on as Becky goes to
the closet. R L . R

She moves some clothes and we, gllmpse the bottom

half of a piece of red ribbon dangling -in the back' - R D3
of the closet. Becky removes ‘a bathrobe, and the" f T
camera HOLDS on the ribbon as we HEAR Becky remove

her wet clothes and put on the bathrobe.fi; v

Becky pushes her clothes 1nto the back of the closet
floor as the red rlbbon suddenly dlsappears out of

FRAME.

She looks around the crowded closet for somethlng,
then reaches into the back. Her head pressed into
the clothes, she is only able to bllndly grope S
along the back wall. L S e At

The red rlbbon enters the FRAME, mov;ng toward I
Becky s hand._,_m._ R el .

- She suddenly TOUCHES the rlbbon, then removes it p;ff]i

from the hook it was hanglng on.yy -



She comes baCkilnto.the bedroom, turns toward tﬁé"[
mirror and ‘uses the rlbbon to tle a bow in her hair.

She turns toward the TV to watch the soap opera.

And looks a man wearlng a sk1 mask standlng r1ght
in front of her. SR _ D

| """cu'r-"ro: 3

26,

TNT. BESKNS Aqﬂ' Qunnﬁg 3 o :

LUCY DAVIS (25, black) struggles Wlth a wet bag of
groceries as she enters the apartment she shares
with Becky Jackson.;n, : S : U

She locoks around the 11v1ng room at several pleces :
of furnlture that have been-overturned. She glances
at a woman's shoe, its heel broken off. I

She looks ‘toward a closed ‘bedroom door. The SOUND .
of a television program is coming from inside. . ... -

' Becky? -

There 1s no reply. Lucy puts down the grocerles.'}ys

- . LUCY '

Becky, youuln there?
Lucy nervously approaches thé door, hes;tates, then
slowly reaches for the knob. BRRRING! Ber hand- '
jumps as the PHONE suddenly starts to RING. She-
reaches for the phone, plcks 1t up, and llstens
for a beat. S .

She quzckly drops the phone, beglns to back away

" from the bedroom door, and backs r1ght into a
_ MAN'S grasp. She SCREAMS L

It's Wes Block, . :- : o

" CuT TO:

ég\‘ml'




&% INT. BECKY S APARTMENT -fDAx
CRIMINOLOGISTS search through Becky s bedroom )
for clues. There is no Sign of Becky. :l' .
, Block and Lucy are watching from the liVing room.'
S eyt < |
She could still be
‘alive . . . couldn't "
she? ' . e
ﬂﬁISSOLVB:TO:.
22, INT. -PGHGEHE&BQH?:RTE—RS -N-IGH‘E—
B 'The task force room is on aight shift, so act1v1ty
o in the room is somewhat muted. Block, sitting at . _
o his desk, looks up as the Chief and Molinari approach.
e | ' cmmER x .
; ;‘.-/ Still no sign?
. It won' t take long.~_.ﬁt?=
The Chief sees a COP bring Quono into the room.3.1~
3 Any luck Wlth him? =
S sLocx
--No. _ ”»
The cop hands Quono hls personal belongings.
" CHIEF |
o You re letting him go?
The Chief watches Quono leave, then turns ‘back
toward Block. ' : S S
- . cErEF AT
I heard you knew her, too. '
U mmecx
o That S right.___~
W _ .




=8 '<uﬁu“5 o !

The Chief looks at Block”for a beat, f_;f

CHIEF g
Just out of curlouszty,
(pauszng)

B Did you ‘happen to know
any of the other v1ct1ms?

Block sees “two COPS brlng the owner of the Swap Meet

"into the other end of the room. Block looks back at

Molznarl, then at the Chlef for a long beat. -

'DISSOLVE TO:

2A.

T qpee PoRte oo o L
INT. POEECE" HE%BQH%RTERS - NIGHT

-Block absentmlndedly thsts a rubber band. It flnally

SNAPS and Block tosses it onto his desk. He gets up
and goes to the window. The contlnulng raln makes 1t
impossible to see °“t'zjﬁ»ﬁz&w~ e TR

Block opens the wzndow, lets the rain SPLATTER on
his hands, then w1pes hls face wzth ‘the water.;-

He walks over to- RANNIGAN

B T+ -BLOCK. |
Alex, you have anybodygw
‘that could drzve by my?-

: "house tonlght? T

SR RANNIGAN
Your klds? B

Block nods;{‘

Sure.-,h Lk

Block walks back toward hls desk and looks at the
doll. It's head is still detached. Wong comes up
and hands h1m a bag of food from McDonald's.”: :

- Cwone S
They were out of bozled L et




He attempts a half-smile that Block doesn't return.
Block takes the bag over to his desk. A RUMBLE of
THUNDER is heard. He takes out some french fries
and a cheeseburger, lays them on the desk, then

opens hlS drawer.:

He reaches for a salt shaker. There is a plcture of
Becky Jackson tucked away behind it. He puts the

salt shaker next to the burger, then reaches back _
into the drawer, removes her plcture, and gazes at it..

. CUT TO:

~~~~~

qcu

Thae Foace aooh\ 'Q3_.’g;4;v o
INT. 'PGL%GE-H-EADQMERS. Bﬁm

It? s-dewn-ln the task force room and a falnt llght

peeks through the rain onto Block's empty desk.

The salt shaker remains next to the burger and frles,
neither of which have been touched. - t

BRRRINGG! ! The red phone on a spec1a1 table in the

corner of the ‘room: suddenly Jolts the szlence.='

BRRRINGG!' It rlngs agaln. o

Block's eyes blink open and try to focus. BRRRINGG!
He unsteadily pushes himself up from a couch and
begins walklng toward the phone. Everyone Ain the
office is watchlng. R _

BRRRINGG! Be looks at the phone, know;ng he doesn t
want to answer it..

CUT TO:

Qal.

Oiaran d'ITvawn NG

EXT.GR—E—EN%AL"EE&-W —HGRN—IENG - -

Several police cars and vans are parked on the grass pm.,_,_A A 'Ttan

at the edge of the Sxizmrtal Fea—Sarden in the -Gotiel
Gate—2erk. Block drives up and runs toward a small

cupola. There's a RUMBLE of THUNDER.
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o ..- S s - :r_;f'\ UHE_'r - ‘81;5'

az. ‘et P'tA&A b".rtAuA{_-"‘ Nlé'“'l‘ 2t RO N

Walthg for Block underflt are several POLICEMEN R
- « .. -f,. A small;vu-W.“

form is covered by a blanket Flles,aswarmlng 1n

‘the’ muggy alr, buzz around lt

The razn contlnues to BEAT DOWN
a ROLL. of_THUNDER is heard.

The cop.. : walt:for ‘Block to say"es"
,somethlng But he s lookxng at - someth;ng else.m,.,*ﬂ

ZBLOCK S POV

One of the statues 1s of a;woman
around her neck is auman s tie.

e




92A.

. then stops stlll.w-

93.

\ Beryl s PHONE RINGS n

‘Rev.

8la.

INTERIOR POLICE HEADQUARTERS - DAY

Block walks down a- corrldor in the pollce statlon.
A COP and the bartender from THe Booy Skob

suddenly come out of a room and walk by Block.
The bartender and the cop glance at Block then look

: away.

Block, thlnklng to hlmself, contlnues walklng and
turns a corner. At the end:of the hall he sees
Sarita ‘and another COP walk out of.a room, cross:

'é/zE/a3

the hall-and enter another room.I_Block slows dOWn}f}J:“'

INTERIOR RAPE CENTER/BERYL S OFFICE

INTERCUT w:.th Block m -me uskFazcc' anu _ RS

RV BLOCK ! ",; S
5Could I see: you tonlght7-:= ‘

R BER!L_,
--_ZI ve got some work-

--Could it walt?
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93 CON'T. 82.

- - BERYL
) Are you O K

f . BLOCK .
I donft_know.,{ jw5;5

94. INT LAB - DAY
'Luther looks up as’ he sees Block enter th"_la'
- LUTHER

Remember the- smudge‘marks; :
‘in’ Melanle Sllber s bedroom

'''''''''

"'Block nods.

The klller'made them.“

S P T KR LUTHER N ' -
S Because the marks have the
= ‘same chemical composition °

L - as particles on ‘the doll “{

BT S you were. sent‘ LT

IR

SRR BLOCK'-
Any 1dea what they are?_

e " LUTHER B
Some klnd of glass fragments E _
‘covered- w1th a type of barley po T
re51due._-¢ : - A

S Where could they come from?

sl LUTHER S

Who knows? Maybe a-graln
storage bin.  He must have
- picked up-the fragments inl
‘the treads of ‘hi tennls shoes

iy j”"ﬁ' EERES
L . ”



-

Rev. 9/26/83

-.___‘_’H.__C-eﬂ_“'-'-; o =

" BLOCK - |
He wore tenn:.s shoes

LUTHER -

e




95.

'walk._;;_r.wﬂ__
'A TAP DANCER does a fancy routlne\for a clrcle of

NEW ANGLE

Rev. 9/26/83
83a. "
EXT. BOURBON STREET - HALLOWEEN - NIGHT
Block, Beryl Amanda and Penny (the glrls dressed
in Halloween costumes) walk down Bourbon Street,

the French Quarter allve w1th Halloween._ 3 ;_f;:t;”

Numerous. costumed celebrants parade down Bourbon

‘Street, Block Beryl and the klds blendlng 1n w1th them._i Sl

Four: BLACK DANCERS carrylng flambeau torches dance 'f74;’
by Block Beryl and the k1ds.~ : . A L

NEW ANGLE-“”

Drums pound as the Mard1 Gras Indlans, dressed in , S
full Indian regalla and headdress ‘move down the 51de-;~'?*

NEW - ANGLE

admirers.. The dancer suddenly pulls Amanda out of” LT
the c1rcle and splns her around ln a fancy dance step.;_n.

The Olympla Jazz Band marches:down"the mlddle of the

_ street. Marching rlght ‘behind them, and. holding hands,'

are Block (now wearing a Halloween hat), Beryl (also -
wearlng somethlng Halloween) Amanda and Penny.:-fv_

96.

NEW ANGLE

NEN ANGLE”

_Marchlng In..

_The Preservatlon Hall Jazz Band 1s pomndlng away on

Lk

some hot jazz.yvf““

Block, Beryl and the two klds are 1n:the small,
sweaty ‘room w1th 50 others l'stenlng to the gre

The band is- now'steamlng away on,-When the Salnts Comefi;ﬂ

f'.
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84.

- New ANGLE. B 3.h’ff]f;_f'l?._g,;u*;;j;qw' -

Penny does a jazz boogle march along the space in front Ty |

. of the crowd as- it claps along in unison with. her steps, ' o
Y the angle WIDENING.to show a smiling: Block now. s1tt1ng
'~ in at the planc w1th the band.a. seked st DT _

-96A..EXT PRESERVATION HALL-- NIGHT |
' 5Block, Beryl and the kldS come out of Preservatlon Hall,_\'h
Block bumps against ‘someone, .looks up and is suddenly

‘face to face with .Sarita. A’ very drunk CONVENTIONEER 955;{*
(60) has hlS arm around her, ERRE Do O oy e

Block and Sarlta look at each other for.a beat, tﬁéﬁ'“;“”
Block moves: onward. = As he and Beryl walk away, Beryl
glances s;lently up at hlm.__,;. e

' 97. EXT. JACKSON SQUARE - NIGHT

Block Beryl walk along Jackson Square as the klds get

some taffy from the Roman Candy ‘Man.: Jackson Square isn' t o
as crowded or wild as Bourbon Street, but there are -~
costumed revelers and some people just out for a strcll.'j}_

Block and Beryl look at the street artlsts and art as:‘17”'"
the kids stop to watch a man making music w1th glasses
of water fllled to varylng helghts“ o R T

TWO SHOT: |

'Block and Beryl 51t down on. the grass and watch people l"'
.amble by. Block looks very qulet for a beat.

Smmtmms”.fl ome
more than sometimes.

Bis
e
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Block looks toward the crowd, thenﬁont_in:theAdistance, 3_;

' BLOCK f-”

They found one of the bodles
‘near here. SRTPRY :
‘:/.. N ’

. BERXL
I know._

“_; They re gettlng closer.

EAY

T BERYL
LT To each other’

AMANDA AND PENNY
The glrls watch a mlme pantomlme hlS act. f}f,:

BLOCK AND BERYL

xJ7f],fwffﬁ§}“*V-"'f BERYL <. @ ‘o0
" - Have. you lnvestlgated many
N;sexual cr1mes°~~ .

. . BERYL ] e
e I was wonderlng 1f they had
. -.,--,f'.'_ any effect oni you.: R

0 Brock
S ' (pauseS)
- I started wantlng to . treat

EETRRERSNS ) Q_me w1fe more tenderly in, bed.Af@i_)f;'

ST BER!L :
';.How dld she respond?

S " BLOCK ' -
R o ‘She sald she wasn't- looklng
B ; Lf _ for tenderness.t-gfﬁg_ _ _

AMANDA AND PENNY

‘The glrls leave the mime and Joln a clrcle of
spectators CHEERING a Juggler. - N




4 7 ceur,

v oSz

FAVORING BLOCK AND BERYL

V-

They £all silent
watch the glrls.”@

4-.screwed up.

'_Some people don t even
;have that.;. -

.a them when she left’

Block and Beryl watch the glrls.f

'”BERYL

‘ Thayf:e nice kiaa; Block.x'

BLOCK

They' ‘re about the 6nly '-}vfjaﬁfyfa;;?fff

part of my life I haven t'

--J.‘.__

'?BERYL

for a beat as they contlnue to '

B BERYL e
Why dldn t your w1fe take

a5,




' '; BLOCK

."They.were part of whata:ifLﬁiﬁi.}firf‘ ’

.i_ﬁ_she left.

"ﬁ;i dldn.t ‘need 'to;
already knew

_FAVORING AMANDA AND PENN_
f:Two jugglers now. have Amanda -and" ‘Penny’ as" volunteers
and the jugglers are pitching. hoops to each other
‘with the glrls ln the mlddle.

"-Two SHOT - BLOCK AND BERYL

#}"Do they act jealous when:
Z”'you brzng a woman_home?

Tghshe s sort of a frlend.fff,:




az com'T

e T BERYL
_ R o ' . D1d friends like that -
o o have anything to do w;th:
R T your wlfe leav1ng?'
PP B ""-W“>-, BLOCK . -
el - ' . " I made those klnds of
ffrlends:afte;_she left.

Amanda and Penny leave the jugglers'and run_to
Block and Beryl.; Lo
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_"Balloons - 75¢"

:\Amanda reaches 1n her pocket and pulls out'some o
~change, dropplng a. quarter on th pavement._--

Rev. 9/26/83

. 87.
CON'T. '

Block smlles as he and Beryl get up. They begin

to walk along Jackson Square as Amanda and Penny

follow behlnd them.. -~ . : _ v,
e ',{:

AMANDA AND PENNY

A CLOWN (1n make-up and clown sult) approacheS‘
Amanda and Penny with his hands holding numerous N
helium balloons on. strlngs. He is wearlng a. 51gn Lol

S ”. PENNY
' I want a balloonl

'fLow ANGLE;"”"”

She bends ‘down to plck.lt up
‘we see the clown 1s wearing tennls shoes_ldentlcal

.BLOCK AND BERYL

WIDE ANGLE

a red rlbbon.; Qﬁ

.Penny suddenly stumbles agalns

to fly away"‘

next to her hand -

to the ones we ve seen before.

THREE SHOT.,,”'“ L
0

..Amanda hands ‘him the money..'Thé'éibwﬁ'hAnas*éeﬁhy”a'”'"*“'“'

balloon and makes a funny clown face at the two glrls.yi-lhh;'

Block and Beryl ‘are waltlng 1n;a horsedrawn carrlage.fN.

'Amanda and Penny begln runnlng toward the carrlage.;;foEQt;:'

The str1ng that Penny holds onto the balloon w1th 1s.w:A

WIDE ANGLE

costumed reveler -

and loses control of the .strin he balloon_beginsig'“



98.

5}5ﬁ[€f

CARRIAGE -~ NIGHT

The glrls hop in the carriage and the carriage
carrles Block, Beryl and the glrls off 1nto the nlght.

CLOWN e SR ﬁ’pf}sjﬁf ;'" ffV; AU

The clown watches the horsedraWn'oarrlage trot off,.
then watches the. balloon and string rise up toward -1“
the SkY- w_flA='1=A; . _;;a{'_~,_;_;,_,=-_;=¢x- e

cur TO

oMIT. =

oo,

'oIn the qlrls' bedroom, Block watohes Beryl button

,not:.ons to Block to jo:.n her 1n the bathxoom. P

G\‘gs m
_INT W NIGHT

up Penny in her pajamas. Amanda, brushzng her teeth;

AMANDA -
Be:yl s nice.- She - IR
pretty, too, don t you}_,

thlnk° R R

PN

HUh-hﬁh;jjh.t;ﬁii
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AMANDA _
I ‘can tell she wants
to see you agaln.

T BLOCK
i '1: No klddlng?

. aMANDA
If I were you, I d ask-_
her out thls weekend.--
Amanda rlnses her mouth out.; h o

L B AMANDA IR

~Dad? - e AR
ST 'BLoéK"i'j%-_i--":-;' |

Yeah?t"'r ‘a“'“'

| AMANDA Sl
Find out lf she llkes 'j
-.dogs. S e

\o\. BLOCK'S BEDROOM - '

'Beryl enters Block's bedroom as he is plcklng up

. dirty clothes from the floor.ﬁjg
- ' . BERYL -
) X Need any help? i;_”

* BLock
I'm almost done. TR

Beryl sits on the bed. Block plcks up dlrty socks
and throws them under the bed, picks up a pair of
handcuffs and puts them on a table near the bed,
and picks up some dlrty towels and throws them into
a closet. o . : o

Beryl looks at the handcuffs.g,:{h [
. BERYL -
Why do ‘you thlnk the o
N klller ‘uses handcuffs? f:’

_  BLOCK ©
Control . . .
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He picks up some dlrty shlrts. Beryl plcks up
the handcuffs and looks them over.

' BERYL :
Do you use them very
often? _

Block 1ooks at her for a beat,_then he stuffs
the shrrts in a drawer. L S
It depends. '

 BERYL
On what’ B

Block closes the door and szts on the.bed next to her.

. BLOCK o
The situation . . .. .
— - : T - | BERYL : | T
"mé- - When you feel you' Te -
s o ' B threatened? "a, ‘ -
| | . BLOCK
You could put it that
way. L

-

‘Beryl opens one of the cuffs.:.

BERYL " G
With these, no one. can_
get to you .T,..-“

BLOCR -
They stop just about
‘everyone.

Beryl LOCKS the cuff around her wrist.fCLiCK.
Block and Beryl look at each other, but neither

speaks. Berly puts her uncuffed wrist next to her
cuffed one and holds them in front of Blockg_



1o ceﬁﬁz. o f'_ Z 91,

Block and Beryl look at each other, nelther mov1ng-“
Then Block turns the key in the lock, the cuff’
dropplng off her hand onto the- floor.;~

. ABRUPT CUT TO:

Beryl's DESRSEM .
\©2. INT ’aeesa-- NIGHT

‘A WOMAN is asleep in bed A clock on a nearby R
nightstand TICKS quletly. From OFFSTAGE comes’ the -
sound of movement. - - S o

LoD, =NT. BERLS  WKiToweN - hhﬁﬂf R .
In the kitchen, the window above the s;nk slldes I
open. A tennis shoe appears, then a MAN in a'gki = - '~

' mask enters the window, careful to avoid a row of =
empty glass bottles along the sill. But his pants
leg brushes a bottle and moves 1t to the edge of
the sill. : EEES : o _," Sl
The man climbs from the szll onto the kltchen
counter as his other pants leg brushes the bottle o
again. The bottle teeters, teeters . . . then tlpB
over and CRASHES toward the sznk._*;*%i -

A hand enters the FRAME and catches the bottle

just before it shatters, then puts the bottle back'
on the sill. .

|oY, =TT, we(S S ““‘“' T
, CLOSE ON MAN. ';1f*f-v‘ ,;,gﬁﬁfﬁﬁx;'5{35f";ﬁ

- The man moves into the woman's bedroom and pulls
a thick red ribbon out of his pocket. He rolls an .
end around each hand, then beglns to move toward
the bed. . . } R L

LX)

TWO SHOT

We now reallre the'voman in bed is BerYIQ'Facing
away from the man, she listens as he approaches.
He begins to reach for her neck with the ribbon

and she suddenly turns over and SMASHES hlm 1n the [h_
cheek wzth a heavy ashtray. _ S _ '




oM con'T

92,

The man. 5olts backward, then recovers and attacks.

" her. She grabs his ski mask.and as. he attempts to

pull away from her, the mask- spllts ln two and L

The man 1s-Wes Block.zﬁ

.Jébf q/2e/§3:“

ABRUPT CUT TO: .

g

\os.

INT BLOCK S ﬁeﬁﬁﬁ - NIGHT

' ‘Block wakes wlth a start, ‘hisface covered ‘with"

'hls sweatlng face.

;BEbn»n/Emmmmxeyf

sweat. He enters the bathroom, stands in front of
the mirror cabinet’ ‘and looks ;at’ the reflectlon of

'h'He reaches up and touches”hlsAcheek, then he turns. f‘h |
_to see Beryl (loosely wearing his shirt) . stand;ng
_next to hlm, look;ng at him- quletly;

DISSOLVE TO: - -
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106. INT. POLICE HEADQUARTERS -'DAY ”f,-_f_g-;. S

Block walks along a corrldor in pollce headquarters.l.f;g,
Molinari approaches him and holds a plastlc bag Co
contalnlng three $20 bllls.ﬁl L o 4

- MOLINARI S
L 'From Jamie Cory" s pants.-.j"_”
~. .. We've traced the serlal'”“'
" numbers to currency . v
Louisiana Bank sent to
.~ "+ 1750 Magazine Street.
o _for payroll dlsbursement

A ]

Block studies”the hills;;:;

L BLOCK :
_ SR Even if he saw her earller A P -
T . that night at the Body. Shop,-~g' L
' how do we know she got ‘these . " -~ = ~ =~
- from him? Hell, a drunk ‘
could have glven them to her.,

. MOLINARI
:Luther found minute glass

-~ fragments on them similar. .
to fragments on the doll. Hef“”
‘also found a barley residue -

" that resembles the. smudge ;;“f
'ﬂmarks on the carpeta‘

Block becomes very stlll..l_

S frisLocxf~ LT
What s at 1750 Maga21ne Street? :fﬁ

MOLINARI
Dlxle Beer.._,“-_

CCUT To: .
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- etc. Block surveys the room..g;st

: He notlces a palr of tennls shoes,

".starts walking toward him.  The man suddenly TURNS-;Sh“
_toward Block with a broken beer bottle gripped. in hlS 3

(Rev. 9/26/83)

INT. DIXIE BREWERY - DAY f": *i_ L f‘;:,”i L 94,

_ Machlnes ROAR on the floor -of one of the rooms of

Dixie Brewery. The work is noisy, dirty, hard and .
robot-like. Anonymous WORKERS operate the machines, -
lubricate them with oil guns, weld’ w1th blowtorches,l];-

CUT TO'
Block moves through a room. w1th thlck steam drlftlng&f.

almost up to his thlghs, watching workers rolllng
and stacklng beer kegs.gga,q;-'~w= T

Ammonia Sulfide" and begins.to follow the assembly%
line for the bottllng of the beer. 11:_ L

stops and looks up
to see the MAN's face is. covered b§ a‘gas mask. Block

hand. . The man tosses the bottle in-a trash can .as

~ two more WORKERS: join. the man to repair. the. machlne.”drV;;f"
_Block sees these fen are also wearlng tennls shoes.gﬁj.'”

. Block moves away and approaches another part of the 'fpﬁflp
_.assembly llne._,-, ST e T e o P

\

CLOSE ON wonxsn_ .

Block's reflectlon REFLECTS off the;glass wlndow '
of a metal helmet. The angle WIDENS to show:.a.
solitary" worker, wearlng a helmet, closely watchlng
Block. _ S o S

The camera TILTS down to show hlm turn_on a blowtorch.;;:_n

CLOSE ON BLOCK
Block looks at the huge machlnes as: he beglns walklng o
'toward them.' it L T T

CLOSE ON PISTONS

The pistons’ POUND feverlshly,
\amldst the deafenlng ROAR.

j'Block enters the largest room, the SOUND of the machlnery ffﬂﬂﬁ?f
- almost deafening. He passes a ‘small sign "Danger - ...

= =~n“$w?fﬁ“ ?wﬂ-N“Wrmwa:twwmﬁmemw*~

QUICK FLASHBACK g" L

N

A woman's hand slowly moves a massager down below f;pif;]fw

Ty

Block s belly button.:-~wa~._

*'aBRUPT CUT TO:




( ng_‘-/;._-_q /Zeh

(oA,

' CLOSE ON BEEK 'EmTLéé

THe LlMé oF wueaqucs :anessantly pump uP AMD wum.

RN

?-x-(“fiff“ﬁ”17f~le”: ABRUPT CUT TO:

45,

WO, Fam™, Haetr Tow 1Loe~\ .vd\qwxr' E:ff'V'-’"-:ﬁ;ﬂﬁQF;?VVZ””

QUICK FLASHBACK

"lWater is sucked from a hot tub,'exposzng the naked

_bOdY of Jamie. Cory.:w

H\

--‘CLOSE ON WHEELS

CLOSE UP = BLOCK

Block contlnues to stare at the machlnes as he,
gets closer to them.~ S o e

TR,

NS VA

w2,

'Mass;ve wheels rotate lnto a. blur as tlny beads OF
“oll drlp down._,--v. . - : i ,____~‘,.

v 15e:~:€s 'Eﬁﬂwmhevx FANEHN'
QUICK FLASHBACK SR

A tlny bead of 011 drops from Block s toe ‘over the

bed as his foot makes a qulck, lnvoluntary shudder..;.'

ltd,ABRUET-CUT‘TO:

_ABRUPT CUT TO:

\ksﬁ

—

TS

—NT. Roews 15&@?::*\ v&wvﬂT fhlfﬁ'f';ﬁ_naqjj_f_g
QUICK FLASHBACK ;u,s,g:;¢~,¢;._“gﬂif,f;f'ﬁihalg;-

sweat.

Block sgddenly s;ts up ln bed, hls face covered WLth Sl

TABRUPT CUT'TG:}"

“A hand suddenly enters the FRAME, grabbing Block's " f.lfﬁ“fj
shoulder from behind. Block whirls arocund and looks S me

. lost in the ROAR.,p

fBlock's face has become damp.:

CLOSE ON BLOCK

“ﬂ.

at the HEAD FOREMAN, thezr conversatlon becomlng

Ccur mo:

" 'ABRUPT CUT TO: .




T. e -
“G' INT Dve Caver DA-Y._ _ _ o _ :
Block and Molinari are sitting in the Hewaties Dwe
pRavery TOEPOTaTIOR office with the PRESIDENT and Head E
Foreman. - o s '
 BLOCK
How many employees?

| PRESIDENT - - B
~ Almost three thousand.

: BLOCK -~ -
Al;_have medical files?jfv,-

 The President nods. .

R BLOCK - .~ . -

We'll pull out all blood.
type "O"'s and narrow-,
down from there. = .

o PRESIDENT " . .

Look, that payroll was
disbursed over a week ago.
The bill could have passed
through ten different hands .
since then. Isn't it possible
she got it from somecne else?

__;wsnocx-[ﬂfgf3:- 7,' 

f : No.
CUT TO:
W7, INT. BLOCK'SHOUSE— NISHS LA AeTeedoo

The PHONE RINGS in Block's house and Amanda answers
it in the kitchen. The room's a mess, with pots,
pans, and food filling all the counter space. Penny, -
sitting next to Amanda, is trying to season several
pieces of chicken. .. - e
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INTERCUT 'WITH TASK FORCE ROOM.
 AMANDA

N Amanda s.v; _
N BLOCK 3
LT What s up? '
Dinner!- .. -
" BLock

Wish I could be there,.;f-*
but I'm working late. . : -
‘Will you save some for '
:me? _ _

Penny acc1denta11y knocks the plate of chlcken ‘onto-
the floor. The gfggz) comes over and licks it,
but Penny pushes his ad away, picks up the chlcken,
and puts 1t back on the plate.m o _

o . : o o “_. L AMANDA o Vfi@Tﬁ';’
' ' (watchlng ‘Penny) .. Gg e
. _ _ ~ Surel It 11 be terrific..“;;v;rwrﬂ

BLOCK L o

See that Mrs. Holstein o ,

: ; locks up. Look after Penny, iy -
'L;;j o too. jﬁ_ OO e w.}.

»
. e
- . L . N .oo»

il AMaNDA
Gotcha, Dad.:;_

CUT TO:

\\&, INT. 'I‘ASK FORCE ROOM -N%GH‘T—LW A-P"\'WLDDM'-‘:

Block hangs up, then turns to Rannlgan.-Block, Rannzgan.
- and everyone else in the room have Hematie medical
flles plled on thelr desks. . -'Duﬂﬁ Gemé€¢1

RANNIGAN
You'd like another car
to check on them._“

Block nods.

CUT TO:




-

," 980

INT. BLOCK' s"aee-ss-- NIGHT

Q. T
Mrs. Holsteln, holding a cup of coffee in her'_
left hand, opens Block's refrigerator, pulls out . e
a bowl of cookies with her right hand, and reaches SR
for the refrlgerator door w1th her elbow. Lo e
She starts clos;ng the door and looks at a ski-
masked face starlng at her.-ﬁ _gf~”:__ L
cuT TO:
|20, GIRLS' BEDROOM | L ,,, |
Amanda is asleep, the radlo near her bed PLAYING
softly. Penny is also asleep, her -arms wrapped
; around her teddy bear..s _...‘ .‘ S
The bedroom door opens and the skz-masked MAN looks'
at the two glrls..:jl-vl. S o -
" He chews a cookle, .drinks from the cup of coffee,."l
then sets the cup and cookles on a chest of drawers-r
'.i'_’ r_i"'f :_. cur TO:
\2\. EXT..BLOCK'S HOUSE - "_NIGH'.I.‘ Ey
”'f*ffBlock%parksmhls car.néar hls house, gets out and
. closes the door. He yawns- “and walks ‘toward the house.
T LG Roora -
\22. INT. BLOCK S HGGGE-- NIGHT

Block unlocks the front door and enters. He looks
around, not seelng anyone..} ; e

N BLOCK E
Hello?

He heads for the kltchen.

122, ::hnn ‘Emnma;s WEITCREN ~ e“ii?r N

f_w_ Mrs-_H01$te1n?p.




He sees a bowl of spilt cookies on the kitchen
floor. Block leaves the kltchen, goes to the girls!'
bedroom and looks in. Penny is asleep 1n her bed,
but Amanda's bed is enmpty.

2,

_—. GRS e TBEDROGM, ,
Block sees a STEAMING cup of coffee and a half-eaten_
cookie on the chest of drawers. He hears a NOISE
comlng from his bedroom. He qulckly goes to Penny's
bed. - . _ _ -
 BLOCK
(low) -
Penny! Penny!_._ :
Block shakes her and she sleeplly opens ‘her eyes. _
Daddy? . =
Block llfts her up and 51ts her on the bed.
BLOCK .
" . (low) -
tﬂﬁ? ' Do just what I say._Get
in the closet until I
come back. 0.K.? - R
Penny sleeplly nods her head. Block goes to the
doorway, looks back at Penny, then closes the door
and heads for his bedroom.
\2=. BLOCK'S BEDROOM T - A
'His bedrocm door is slightly ajar. He pulls out hls_
gun, then pushes the door open. Amanda is lyzng in
his bed w1th a gaq across her mouth.
-?. -
CUT TO:
\26, GIRLS' BEDROOM i

Penny reaches for her closet door, then hears a
sudden SOUND of movement inside. Penny hesitates,

looks toward the door where Block Just left, then

turns back toward the closet._Q

Tremblzng, she reaches. forward and opens the docr.
The Wetsh—terrter bolts out and nuzzles her.

CUT TO:




' | . | . /100.

\27.

- o—— i e BRI [ TR L L T 2N

BLOCK S BEDROOH

Block llfts Amanda out of hls bed, wrapplng the l.
covers around her. Her dazed eyes tearfully look-

at Block - as she reaches up to hold onto him._u___ -

Her hands are bound together by handcuffs._a.t:'d

CUT TO‘-

GIRLS' BEDROOM

Penny, s;ttlng in the closet,_watches as the
closet door opens. Block carries Amanda in: and
lays her on the floor with Penny. Block' motlons

for Pemny to stay'wlth Amanda and closes the door.'*;.”“'

He pulls out hls gun agaln, thls tlme CLICKING
back the hammer.._ R

FAVORING BLOCK

Block, followed by the terrrer, enters the llvzng o

room and gquietly looks around. A SOUND suddenly

comes from the kitchen.

\22,

Block turns toward the large cabznets that lzeiff\“_gf'”

KITCHEN

Block cautzously moves into the kltchen. The

OAutf +errier goes to the.storeroom door and beglns sniffing.
at it. Block approaches the- door, then slowly and

carefully pushes it open._ L L
PocuLe ' - ﬁfaenuwu:'

The dachshund,-eeeker—spaaie&, and €reat—bDane are

lylng in a dead heap. Mrs. Holstein's bruised face

is inside the clothes dryer, pressed agaznst the

window, lookzng out. . : R s i

Block looks around the kltchen. He qu;etly moves

to the breakfast table and 1lifts the tablecloth
hanging over 1t. No one 8 under there.qa;ugn

under the counter space.;:-tp



‘2 e | .

He opens a cablnet door. Empty Block moves to ‘the . .

_next cab:.net and opens it. He-t-h-kag Parb Aion PAIIS COHE TOHALLG ooT,

Block moves to the cablnet under the sznk. He . . |
opens it and WHAM, the ski-masked MAN CRASHES out, o

the cabinet door knocking Block' s gun to the side

as Block FIRES BLAM, BLAM 5_- s R

The klller charges 1nto Block, knocklng hzm backward
and SLAMMING Block's head against the sharp edge of
the refrigerator, stunnlng Block and knocklng ‘the .

gun from hzs grasp._ ;”

Gasplng for breath, Block grabs the klller s -
tennis shoe as the killer tries to reach the gun."
The klller turns to klck Block w1th hls free foot.

The eerr:er suddenly enters the FRAMB, leaplng at
the killer and slnklng his teeth into the fleshy

.rear of the killer's thigh. The klller SCREAMS 1n

pain, falllng on top of Block..

Block reaches for the gun on the floor. The klller
also reaches for it and gets it first. Block grabs

~ the klller s wrlst as they struggle for the gun.;;:-i

'They come up off the floor, SLAM up agaznst a

large window, then the killer slowly pushes the
barrel of the gun against Block's chest.

R

V3o,

BEDROOM CLOSET . -::,'*; '_ T e | o
The glrls' heads are'jerked up by the BLAM. BLAM of
two gunshots, the EXPLOSION of GLASS. then the BLAM

of another shot."

They waxt as they next Trear only sllence. nexther

daring to move. Then' they hear the door to their
bedroom bexng OPENED. FOOTSTEPS approach the closet
door. - . , : o _ _
PENNY ~m“
Co (trembllng)
Daddy? e : S
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WAIST LEVEL ... . . _

Shootlng at walst 1eve1, the doorknob turns and.’
the door opens. A man's hand holds a red ribbon.
The Camera TILTS UP ‘to show 1t s Wes Block.__a;;i

_Penny and Amanda rush Lnto his arms.ﬁﬁpg"f*~

' DISSOLVE TO: .

AR\, INT. BLOCK'S BOUSE - NIGHT

Numerous POLICE and CRIMINOLOGISTS swarm throughout
Block's house. Block is talking with Beryl, who is
- holdlng Penny s hand. Mollnarl approaches.-- S

MOLINARI
She's ready, Wes.

\22. EXT. BLOCK s aouss - NIGHT

Block comes out of the house and approaches a MEDIC
standing at the ‘rear of an ambulance. o :

BLOCK
(hes;tatlng)
‘Was she o e ed

'The medlc shakes ‘his. head no..f*--ﬁi‘f::

V23, INT. A.MBULANCB - NIGHT
Amanda is lylng on a’ stretcher w1th two COPS s;ttlng
near her. Block enters the ambulance and takes
Amanda's hand. They look at each other for a beat,

then Amanda starts to cry. Block holds her face in
his arms. . . _ . I

\2W, EXT. APARTMENT ROOF 'rop - NIGHT

- An angle from an apartment rocf top shows the -
ambulance drive off. The angle WIDENS to show. the
backside of a MAN on the roof top, watchlng. h
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.As his head turns'to watch'the ambulance'leave,.f

the light shows a ski mask coverlng his face, -2 - o
hﬁaad,caaszzng h:s s shca&é:s e e T )

3 | ey 'cu'r'ro--'--
\Eﬁi._'INT HOSPITAL - NIGHT
| -'nght fllterlng through a w1ndow 1nto a darkened
room outllnes Amanda asleep 1n a hospltal bed., K
| WIDER ANGLE . e
"The angle WIDENS to show Block, szttlng in a chalr
next to the bed, 511ently holdlng Amanda s hand.-._
m:sso:.vs TO: "
Living Room, .
o V%, INT. BLOCK' s'!aees-a- - NIGHT
. _‘\‘ . . : Tee s s
e Block looks around hls darkened llv1ng room. The
normally noisy house is now very still.,”
7. GIRLS' BEDROOM - | 2 |
He looks lnto the glrls' bedroom. Amanda s radlo_
continues to softly_PLAY. Block clzcks it off.
V38, - BLOCK'S BEDROOM «.1"- S T o

He looks lnto hls own bedroom, then approaches and

looks at his bed. He bends over and begins pulling

the blanket off. Then he starts yanking the sheet
off, and soon beglns ripping and tearlng at all
the covers.»;_;,__ :

. He pushes the mattress off the bed, KNOCKING OVER

a table and BREAKING a lamp He starts to turn over
the bed frame and box spring on top of everythlng,
then stops as he looks toward the doorway.-, -

The wetsn-t====== 1s s1tt1ng there watchlng hlm.

CUT TO'




3Beryl fully clothed, lles down on the bed next to
_Block, and turns off the llght. Ql,'7:~- Lot

) : ,.1043n
y
%
|2a. INT. BERYL'S HOUSE - NIGHT |
Beryl opens a door to a bedroom in her house and'
she and Block look at a sleep;ng Penny.__ S
S ; _ : BERYL :
i She s quleted down.
Mo, KITCHEN oo
'Block and Beryl enter the kztchen. She goes to
the refrigerator, pours two glasses of orange..
juice, and puts one on the counter in front of T
Block. Block, lookzng at’ the julCE, doesn t move,i,j;ﬂ
' It wasn t your fault..-n g
Block turns hls back to Beryl and pours hls julcekaJ'}
into the sink. R R e
—~ | BERYL
ple*ﬁ- ‘No .one could have known e
R _ _ what he'd do.:;“;'_n_ -:g_ B
,Block takes a tequlla bottle and fllls the empty f:“
glass with tequxla. o ':_. L L
iy | No one hut me. o JU_’C fx ’
He doesn t p1ck up the glass. Instead, he turns
'toward Beryl, his eyes waterlng. IR
M\ BERYL'S BEDROOM

Block szts on Beryl's hed. She takes off hls coat

and gun holster. She unclips the. handcuffs from hls-r S

belt and puts them on the table.

Block pulls off hls shoes and lles ‘down " on:top of _ff;
her bed. - R , R R Co

R B e T
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'In the moonllght, the camera PANS past Beryl,

laying her head on Block's" shoulder, PANS. past
Block, blinking back.the tears, then PANS to-

‘the table and RESTS on the handcuffs, gleamzng e;r»,_z

from the moonllght shlnlng 1nto the room. s

' DISSOLVE TO:

142;

%f S o

'qulets momentarlly as everyone. looks_at'hlm,_ﬁi-'5

Mollnarl, Lemaster and Wong are waltlng‘at Block s[

INT. TASK FORCE ROOM - DAX

Block enters the task force room.i The;room,z

then the general commotlon cohtlnues-' _»__@éﬂﬁ];f]‘;

desk

S MOLINARI
Come e There are ‘300 male _
R ~ Caucasians with type: "0

. blood at ‘Dixie. - Flfty
... of them were worklng nlght _ _
ST Shlft durlng the murders.;--?uf“'-“'

; BLOCK R
o " (to Lemaster) ;
Run ‘a check ‘to see’ 1f;any
. of the others have
a record.~.d
S (to. Wong)e
' SN 'Start comparing their
A © ©  hair color with the:
e - ‘samples we: have.  And’:
'get their dental records
-to Luther so he’ ‘can ‘try.
. .to. find a match to the
- bite mark pattern.”
P {to Molinaxri): ~ ' 0 , o
~'And I want you to flnd someone...j;xg"*
' _Llonel Rolfe.;.~. N R




- Nau ORLEANS
INT. éﬁﬁ—Paﬂﬁeisee-GENERAL HOSPITAL - DUSK

vz,
Block, holding Penny s hand. ‘walks down the
hospital corridor. DR. FITZPATRICK comes cut of
a room and walks toward them.. Block plcks Penny
up and sits her on a bench. . _ _
B " BLOCK-
(to Penny) e
_ Stay here a mlnute. hon. -
Block JOlns Dr. Fltzpatrlck and they walk along
the corrldor.”_ Co R y A
. 'BLOCK
How ls she?
‘ _

- FITZPATRICK

Better. _' BT :

" BLOCK T

Penny wants to spend: - v oviidl

the nlght w1th her.t;; Y ntl._;dff
Fltzpatrlck nods-—They slow in" front of‘a room:
that has a police GUARD outside the door:. - = f

W4, INT. HOSPITAL: ROOM - DUSK it T;;uéijl'fu.;.:'

Amanda, eyes closed, is lylng in bed._plp

A light rain is TAPPING at the wlndows._Block
quietly approaches the bed. Amanda opens her eyes
and Block takes. her hand. - RS _

He reaches lnto the package he has brought wzth h:.n;.xu WLTR R3N.

/. BLOCK e |
I brought you, somethlng ...ﬁ;rgfazg-l

ox 4,\'. S .:..,

He pulls out her baseball glove.-;

Amanda smlles, takes the glove, puts her hand 1nszde_"
it and opens lt sllghtly.- -



L 'cuorvﬂr - S ]

/l(:ﬂ.~

A g1rl s gold necklace falls out onto her chest.

BLOCK e
My mom wore that. I - . .
thought you mlght o
1like to wear.zt, too.,'._,:

' CUfiTO:

ey

INT HOSPITAL ROOM - NIGHT

Amanda and Penny are asleep in thelr hospltal beds.
" Block is standing at the w;ndow, starlng out at

the rain. _ . o
He turns around and 1ooks at hls w1fe, 51tt1ng
between the glrls' beds. q,:.- R o
The door opens and a NURSE 1ooks 1n.l}ff”;

|  NURSE: -

(wh;sperlng to Block)
‘Telephone. - o :

MG.

CORRIDOR Lol

In the hospital cortldor, Block plcks up a phone__f
- at ‘the nurses': stat:on.--_; L | |

M,

CUT'TO:

INT. POLICE HEADQUARTERS - NIGHT
Molinari 1s at a phone 1n the task force room.-n"

. MOLINARIT
B (into phone)
ango. o

_ cur TO:




-148.
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_INT. CAR - NIGHT

lock drlves qulckly through the raln.

149.

.EXT. ROLFE S ROOMING HOUSE - NIGHT

'Mollnarl is 51tt1ng ln hls car, parked on a quret_

Molinari and Block qulckly gets out of hlS car Hr

-

street near a roomlng house. Three patrol cars

and three more unmarked pollce cars-are parked T

behlnd hlm.g_,“;,.

N

Block s car suddenly sklds to a stop in’ front of"

and gets into: Mollnarl - T

150..

_INT MOLINARI S CAR - NIGHT

Block and Mollnarl look at each other.“

' Lionel Rolfe just flnlshed

a0 _eleven years at Atascadero - . . . .
' . for 901ng nuts one nlght and...' St

BLOCK

O . .'raplng two teenage prostltutes. L

R MQLINARf'"
ST fYou remember hlm?

BLOCK _
T (pau51ng)
S He’ was a cop. Wi

5*"-55‘ MOLINART -
pid you know hlmP
.0 BLOCK .
',f;}.: I arrested hlm*I

s _ MOLINARI . e
He left. Dlxle a half hour ago.g,

MOLINART » ”NH'-fI'j*;*]‘jg

151.

INT ROOMING HOUSE - NIGHT

_roomlng house and approach the desk CLERK...

L, . .

Block and Nollnarl enter the shabby 1obby of the-f5
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Block opens hzs wallet to show hzs badge;f""

_ BLOCK -
Which room is Lzonel
Rolfe s? ‘ '

o CLERK
2,

\S2.

INT. CORRIDOR

Block and Mollnarl stop at room 216 Block quletly'

‘unlocks the door.,

\S3.

ROOM 216

Block, gun drawn, enters the small, plaln, neatly
kept room. There is a bathroom, an open closet,--
a television, a bed and some furnzture. ‘No one 'S

-here. _ » i . - :

++Block looks aroundlanm sees a small pzece of red

~“f*r1bbon pxotrudzng fr&q a dresser drawer. He openglb& o s,

The entlre drawer is OVERFLOWING wzth yards and yards
of red ribbon. ' : . ST

R C- e

\S\,

,Rases Rootiné HOUSE -
EXT.”-5¥REBS- - NIGHT -

The rain is beglnnlng to FALL much HARDER.

Parked down ‘the~ streeﬂ from the roomlng house,
Molznarl watches ‘the street from hls car.

-Across the street,-on the other s;de, Block

watches from hls car.. T ””;;f; S
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Across the street from the roomlng house, a
laundry truck is parked in the rain. Inside. the
truck, a COP watches the front of the rooming:
house through a peephole. Next to him are three -
COPS, dressed in SWAT gear, ‘holding rifles.

INT. ROOMING HOUSE - NIGHT

In the roomlng house lobby, a plaln clothes COP
has taken the clerk's place behind the desk. = -
Two other plain clothes COPS {(dressed as vagrants)f

- are playing checkers across a- table..

\S6.

RoLFES Rooring Hows€ © 0 o e o
EXT. -59&559'- NIGHT ;“-'**'Vf' -:.':'*
Block watches as a tax1 approaches the roomlng

house, then stops at the entrance. Block tenses
forward and squints out“his-rain-soaked window:?‘:n

......

The rear tax1 passenger door opens and a WOMAN .
gets out.__' _ _ . S

Block eases back; tryiné“to relax.'

CUT TO:

\S3,

INT. BERYL' S HOUSE - NIGHT

'Beryl is 1y1ng on her bed, readlng a book. She

shifts uneasily, adjusting her plllow more

.comfortably, Outside, the rain is falling HARD.

LIVING ROOM.‘:.. 1;: _._ - \.‘ . :..:- AT . . o

PATROLMAN HARVEY RESTIC is: s1tt1ng in Beryl‘ am Byl Te
living room; tossing cards at an- emptyLashtray.av~@shrf@§u
There 1s a ROLL-of THUNDER.: " .o ‘ o

"f&f'"EVAZj”fh”?Cffﬁ‘fw;wr' cﬁT‘Toi




- g - B o111,

\ZA, EXT. BERYL S HOUSE - NIGHT

PATRDLMAN JULIO MENENDEZ is s;ttlng in an unmarked
car parked down. the street from the front of ?jr‘
Beryl's house._ R S ) C

cUT TO:

\é&O. EXT. REAR OF BERYL s HOUSE - NIGHT

In an alley behlnd Beryl's house, PATROLMAN JAKE DA
HOLMES is sitting in an unmarked pollce car, . O )
Slpplng from a thermos cup of hot coffee. The _ o
wipers brush off the rain, g1v1ng h1m a v1ew of . .
the back of her house..~-v,;_ - A .”_.a--”

The dr1ver-s;de wlper suddenly stops wzplng,-n,ﬂ”ﬁ”"di':
remaining vertical as the rain starts to-cloud the
wlndshleld. Hblmes flddles Wlth the wzper swltch.h- L

— ' He rolls down the w1ndow and reaches out for the
e : wlper. : . . . . o .

A line cord drops around hls neck and hls head is- o
'WRENCHED out of the window, his choked-breath gurgles ;
lost in the PATTERING of the ralndrops. g;'h~“ Do

The steamlng hot coffee sPlaShes szlently down hlsm:"

; Chest. ., e R .-.._ _1 _- ey .,.. v‘ R
FULL ANGLE '_" '

A MAN, h:.s head~ and face covered w:.th an execut:.oner s.
hood, is lying on top of the car -in the raln, choking -
a jerklng Holmes to death. _ . SR

\G.

Block plcks up the mlcrophone to hls radlo'”.;;t3g.;” :




16\ conm'w, | | ,112.

BLOCK .
How _long's it been?

\G&2, TNT. MOWNARYS AR - NJ"'"r
INTERCUT WITH MOLINARI s CAR '

MOLINARI

Almost an hour."y
-BLOCK.

- You think he saw us?{;:{{::]

o MOLINARI
Maybe. P

V&3, EXT. BERYL s HOUSE - NIGHT _ _
: The rain PELTS the lawn and shrubbery around Beryl'
. house. The killer opens a telephone term1na1 box
and cuts the w1res.; »g_ _

- cuT TO: e e

o

- \GM, INT. JULIO' s CAR - NIGHT

- Julio watches the front of* Beryl's house through e i
~ the wipers. Everythlng seems normal. LA

CUT TO: R

\&S, EXT. GAS STATION - NIGHT “+ - iwn

Block's car is parked at a closed gas station.
Block, at a pay phone, listens to a ring.

CUT TO:  CUT ID:

\GG, INT. BERYL s HOUSE - NIGHT   #f*f15T?"-J e
Beryl is st111 readlng in bed. The phone on her
nlghtstand is not ringing. Closer than before,-
there is a ROLL of THUNDER. . S

- CUT TO:

P




\ ﬂ 0 13,

IR

"INT. BLdCK's CAR - NIGHT

Block, dr1v1ng quzckly through the wet c1ty streets,
speaks into his m;crophone. o

' BLOCK s
1 just phoned. her, .
Julio. There wasn t R
any answer. D e

“guT TO:

168,

INT. JULIO S CAR - NIGHT

Julio rolls down hls car w1ndow and throws hls .'
czgarette out. o L S :

"JULio . '-,5; C

- Well, she's in there._
So is’ Restlc..f :

- cuT TO:

1A, INT. BLOCK'S CAR" NIGHT h*:' e

‘]'.

. _ BLOCK .
“{into microphone) _
Seen”anything, Jake?

:CUT'szh'

[R §

\‘H:

INT. HOLMES'-CAR - NIGHT

Holmes' arlverle” "t sits quletly in the raln
behind the house: =~ -~ _ o L .

CUT TO:

71
g



! _ . ' ' ~114.

#.

.More STATIC.fr;

INT. BLOCK s CAR - NIGHT

Block hears only STATIc.r:ﬁ;:_' B

. BLOCK -
_ Jake’ fﬂ‘; o

: _ BLOCK SR
He doesn t answer, Jullo

1ﬁz INT. JULIO S CAR - NIGHT

a llne cord through an . open wlndow has wrenched
Julio's neck out. of the wzndow, and is choklng hlm
to death.‘ e o 'f;;;;g;*V _
. BLOCK S VOICE_
(from radio)ﬁf.” L
Jullo? Ve el

\#3. INT. BLOCK’S CAR - NIGH’I‘ - 3

Block throws the mzke down and GUNS hls car. ;.f:f

~ cur T0:

|9y, EXT. BERYL’S HOUSE_- NIGH'.I.‘ T

A FLASE of LIGHTNING br:.efly outlines the. kJ.ller o
as he moves low to the edge_of Beryl's house.. . ... .

\#S. INT. BERYL s HOUSE - NIGHT

-

\ p
\Miij

Beryl hears a. sllght CLANK and looks up from her
book. There is a ROLL of THUNDER..'“ -

CUT TO:-




\76.
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INT. BLOCK' S CAR - NIGHT

Block. approaches a car stopped ahead of hlm at a

red light. He swerves around the car into “the 1eft_fy;lg:

lane, BLASTS his HORN, and: guns hlS car through
the llght. S _

SIDE ANGLE- |

From the s;de, a car . approachlng the green hlts jh“

its brakes as Block: suddenly appears in the lnter-_,’

section. The car just misses hlm, sklddlng across ;f
the wet street._,;;up;ﬁ-;W“ . _ . -

. cur 'ro

— e mrm e TMMEea e MbME b s e e awem e -

\F+.

INT. BERYL S HOUSE - NIGHT

Beryl goes to the bedroom door_that connects tojyfjf

the 11v1ng room and opens lt.

S BERYL o
' Dld you hear --:"'““'

As the door opens, Restlc s upper torso and head,
which were jammed up agalnst the bottom of. the door,
THUD at Beryl's feet.5¢; SRR : A :

e

She turns around +& . run. The executlon-hooded klller'

stands rlght 1n front of her.. . .- Lo
_ : T T;jﬁffﬁ*

" CcUT TO:

e

178,

EXT. CAR. - NIGHT

Block's car skids around a corner, goes up over the
curb, goes across the front. lawn of a house,
SMASHES over two garbage cans, ‘then careens back onto

the street between two parked cars and ROARS off._j%'h

CUT TO.

a;q LAL' T

o

Ut
!

Rt

rapa
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I,

.'Beryl bends over qulckly, pulllng ‘the klller dowh'*-.

The klller contlnues to choke her. She plcks-up..“_ H
the scissors from the floor. and Jabs it backward . - -
into his shoulder. He SCREAMS and chokes harder. . -
She jabs him again, her hand f£inally losing its
'strength and dropplng down to the floor, the. ..

T CEURoOM, R
INT. BERYL S ﬂéﬁﬁﬁ'- NIGHT_;

The klller STRANGLES Beryl from behlnd with a
red ribbon. She loops her leg around his and:
kicks up, knocking them both off balance. They

KNOCK INTO a chest of drawers, scatterlng buttons, '

sc1ssors, jewelry, etc., onto the floor.<_a5 ,

with her. Then she comes back up gquickly and -

SLAMS the back of her head against his chin. They=-

careen backwards, bounce off the wall, and fall
to the floor. Sl ok RIS .

scissors remalnlng stuck ln hls flesh. Lo

fCﬁT]Tbif -

10,

 Block drives. up over. Beryl S front lawn and h1ts°}._ _
the brakes, the. car skidding into a hedge. There -
- is a FLASH of ' LIGHTNING. Block jumps out of the .~

EXT. BERYL'S HOUSE - NIGHT

car and runs to the front door. There is a heavy
ROLL of THUNDER. The door is locked. Block picks
up a potted plant, SMASHES 1t through the wzndow,
then leaps in after igs o o 0 T

\&\.

. TEEbneun/Ewu“maaa
INT. BERXL'S ﬁGUGE- NIGHT :

Block sees. the klller dart out of the bedroom..
He levels his gun and FIRES BLAM! BLAM! as the
killer dlsappears from Vl&W.f'f‘ : _




sucklng 1n huge breaths.;jﬂu

\B\ cow'w - - e 117.

Block_edges'toward the bedroom, stepping over -
Restic's body. He sees Beryl lying on the floor -
and quzckly and silently moves. to her. She is

BER&:’."T* o
(whlsperlng)
I'm O.K. & 4w

~ Block cautlously moves toward the bathroom;and

looks in. It's empty, the window. open. He takes

three gquick steps toward it. - . .

Bens :
\@2. EXT. "Housz - NIGHT | _
: Block comes d1v1ng out of the bathroom w1ndow,--
L breaks his fall w1th hlS arms, rolls into a crouch,
. and gets ‘up. : S o _
_mff The barrel of a 38 comes rlght at hls face through
’TB the rain. Block pushes Mollnarl s gun’ away. - PR
. - - i e
B - BLOCK e
, Get 1n51de! S e
FAVORING Hancm o
The klller approaches a hedge, 1eaps over,'and runs
across an alley. .A beat later, . Block leaps over -
the hedge and heads for the alley. There 1s a FLASH
of LIGHTNING. - .. e e
\]3, EXT VARIOUS LOCALES - NIGHT

The killer, wath Block seconds behlnd hlm,rcomes~to
a wood fence, grabs thé top, boosts himself over,

and CRASHES down 1nto a p11e of garbage cans..

Block grabs the top -of the fence. As he lzfts
himself over, the wood SHATTERS. Block falls down

=

. e i@y n
'S-_. -." » i

- BV

onto a garbage can, which tllts over and sends hlm ﬁ],f- e

CRASHING 1nto other cans.- s

He gets up and WHAM, the klller smashes the top of
a garbage can into his face.. Block is knocked back -
against the fence. The killer takes the top and:_:y'



- ground The killer. throws the top down .and. 591"-‘“‘5

. The killer appears,~dlsappears and reappears as he T#“”

o They 'CRASH xnto the hut and hit '

RN

The cycle CRASHES to ‘the ground, the klller glances p{ft

Rev. 9/26/83

1R om0 - T g,
crushes Block s face between the top and the fence.' 3

Block hls face smeared w;th blood drops to the'nf-'
»away . There is a. CRASH of THUNDER. e e

TRACKING SHOTS

The. klller runs across the backyard of ‘a’ house‘
He tears through a clothesllne full of hanglng
‘clothes, then comes’ out. and WHAP, runs rlght 1nto_
a parked motorcycle o

‘off, staggers toward the ‘ground, then gets. up : ‘and’ oo
continues runnlng Dogs ln nearby houses beg;n; o-
BARK furlously > : Y

From the sky above come SOUNDS of a hellcopter
The killer bursts through a hedge and runs toward = . -
a street. A police car, lights flashing, SCREECHES o
to a halt, blocking his path. The killer. turns;. .;wq;f~
‘back to run the other way. Suddenly, a searchllght:,fy_
FLASHES down from the helicopter ‘above, catchlng L
the klller Ln Lts beam;. : e

SHOOTING DOWN FROM HELICOPTER

From the hellcopter, the "camera. FOLLOWS the search-fnﬁLfﬂﬁff?ﬁI
light beam as it traces the killer darting into: a. fuyf'fligpﬁ

typlcal New Orleans above-ground cemetery,fw~

TRACKING SHOTS

races between the large above-ground tombs.:v:;

The klller approaches a gardenlng hut and, WHAM, T
Block suddenly enters the frame and tackles hlm.‘g_m?:

......

TOOL HUT

the fioor,
landing on the bottom. . He reaches for the
holster, but is only to slide it partlally_




_gone.
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- The klller:grasps a palr of'hedge cllpplhg o

shears and applles them to .Block's head. Block
SCREAMS in pain, reaches up, struggles with the -
killer, and forces the shears off his head. The'
killer bolts away and races out of the hut. '

TRACKING sao'rs Gl e

The klller sprlnts across the cemetery lnto the ra1n.d5_*'t'

Block, bruised and bloody, ‘is seconds behind him. -
The helicopter searchlight beam crisscrosses the
landscape, looking for the killer, then briefly

_ flnds hlm untll he zlg-zags out of zts beam. _1-

The klller runs onto a street A pol;ce crulser,.a

.llghts flashing, is heading.right toward him. He--:

runs in the opposite direction. Another cruiser .

‘quickly whips out of the drlveway, guns toward

him, and hlts lts brakes.wsg,

The car SKIDS w;ldly out of control on the wet
pavement. Block dives to the side of ‘the street’ S
as the cruiser barely mlsses hlm and CRASHES lnto S
a parked car.;m A T B P T T

Block gets up and sees the kzller roundzng a. /9
corner up ahead. Block races after him, ‘rounds -
the corner, and frantlcally looks around- He' 's -

R P R P _- o e e

The klller races across Decatur Street, then goes’

behind Jax- Brewery

184.

EXT. JAX BREWERY - NIGHT = o R

Block races’ past Jax Brewery,.then frantlcally looks

around. The killer has. disappeared! Block looks at the =~
railroad tracks running .hetween Jax Brewery and Toulouse ' -
‘Street Wharf + It's the only place' the killer:could '« &
have gone.u RO DR B e e
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~ 185. EXT. RAILROAD TRACKS - NIGHT _::f-ff':':,ff”" A

" Block runs onto a series of tracks wlth frelght
cars parked . on some tracks,_an englne pulling:
cars on other tracks and an .engine. backlng and

~ e

e Block looks around the tracks, then sees an englne L
h pulling several cars slowly. RUMBLING by. -He grabs -
a handle and pulls: himself through the open . dodr .
into a frelght car.ﬂdyﬁ,_"_ T s _ﬁr_””_A_ﬁSfm

fllllng on another track.._};u_;,:. o 5_ '.;;y~:”ﬂ}:“fff,f'ﬁf

; 186._INT FREIGHT CAR - NIGHT,; o

Block looks 1nto the darkly llt frelght car and reaches

under his coat for his gun. ' It's not there. -He '*ﬂﬂ'w,y;fﬂf'~“f

' looks under his coat;.the holster is empty. Block
‘hesitates: for a second as the CLACKETY CLACK- from the
'wheels below reverberates ln the nlght.;J;__ _

'Block looks around ‘the darkest end of the car,.sees "d
nothlng, then turns back to look out of the car..r,ﬁﬁ__

A FLASH OF LIGHTNING lllumlnates the yard and the
interior of the car. 'In the back of the. car, the-
light shows the’ klller comlng out of a barrel holdlng
a stevedore hook -_, : R T A

R

'Block hand on the doorway, contlnues to scan the o
yard. His hand feeils somethlng and he looks at 1t.z1H_;ﬁ :
The edge of the doorway lS llned w1th blood.,,T:;;.y_gau'“~g"

'In one contlnuous motlon, Block turns just as the' Lo
stevedore hook ‘comes at him, and he grabs the killer! s

arm. They wrestle along the edge ‘of the open doorway. .
as the train continues to slowly RUMBLE on. They TEETER

on the very edge, as Block forces the hook to begin to .. .-
RIP the killer's hood from his face. They BANG agalnst

the doorway and fall out of the car. . '« .- S
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'EXT. TRACKS - NIGHT "f{?={gﬁgf-f$f5f*f;fjﬂﬁgf'_vf w

Block and the klller hlt alongslde of the tracks, N
the killer's hood RIPPING.free in Block's hand. ..
Their bodies separaté, then Lionel: Rolfe. (now w1thout
hood). scrambles to his feet and ‘begins racing west’ o
along51de a parallel track,_Block:seconds_behlnd h;m. C

| An eastbound tra1n comes toward them,xlts headllght

‘Rolfe suddenly swerves over the track DIRECTLY IN
"cuttlng off Block's view. - ‘Block-. drops to-his knees,

y‘looks between “the wheels ‘and sees’ Rolfe s legs f;
_.contlnulng west along the track.i . ._‘_x

o Rolfe s throat andpbeglns choking hlm back :}ﬁ;,

-the camera.»\a

' beglns .to choke him and pound ‘his. head on the track

looming larger .and larger. - Outlined in the oncoming’

\1lght, Block closes 1n on Rolfe and reaches out for hlm;effﬁt

FRONT of the oncoming traln., The: traln rumbles - by,;~ :

'Block runs west, contlnually glanc1ng toward the traln j,f
- separating him from Rolfe.: Steam .from. the train

suddenly SHOOTS. from ‘the traln enveloplng Block and jiﬂf”

'The traln flnally RUMBLESi'ompletely by.“ There s Rolfe"“

Block crosses the track and chases Rolfe west“

along _the: ad301n1ng -track. A westbound train approaches _
from the rear,‘lts headllght beamlng down the track._:_-'

.Block and Rolfe lurch over the ralls as Block!3;v SRR
'gets closer, closer, closer., Block dlves and tackles;

him, the two of them going- down in.a: plle. They
wrestle on. the track 1llum1nated by the oncomlng

light. _fgqf;; SN :,I.;.l

 The train's DRIVER ‘sees two flgures, almost "_ngfjﬁ,"
“indistinguishable from each other,‘struggllng in '

the middle of. the track.' He reaches for his horn.”'
BEEEEpzzvg”;r~- T e

Rolfe gets his hands around Block's throat and ”'&;ia;if,

Block claws at.: Rolfe s face and’ eyes, then - -grasps

: They contlnue to:choke eachnother as the traln comesﬁflvf

closer and closer. BEEEEP!! The two men share" f-?'ﬁ“ fTT
a deep look into each other's: eyes as they squeeze N
each other s last breath away. BEEEEP!! j;; Co e

P T
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'Block strains’ to roll off the ralllng, but the'.
man has hlm ln a death gr:Lp. - : .

- BEEEEP!! In a spllt second, the traln HURTLES past._;,}ff"*

LT : The SOUND of the traln and horn recede, then all

- Block s body lles motlonless-just outs1de the‘kwﬁng L
railing. A forearm and hand- grasp .his" throat..'The.j“
_Mbody connected to the arm lS gone.”nj_ Cheat

' The camera CLOSES IN untll we see . Block is. breathlng.u,!fi;_-;
- . He pries open ‘the fingers ‘that- Stlll choke him'and @ - ' . -
pushes the llmb away._nw ; ERE Y

',khfyﬁ- _5' “ ' Block crawls away from'the rallungs, picks hlmself up
DR -and beglns limping. away from the tracks._}fw;ﬁ IR

e '188;_EXT STREET - NIGHT

Pollce cars w1th SIRENS and FLASHING LIGHTS begln IR
SCREECHING to a halt on the :street. Beryl jumps out of’;-f' ”
one of the cars and runs toward Block L o L

Beryl approaches Block, then slows as she gets close,pj .
" to him. They stand there looking at each other.-g*;:'**"'

Then Beryl reaches up with her hand toward his cheek’

(in the exact same manner that earller triggered his -

dream ‘that he had attacked her). 'Her hand hesitates at'.

his face, then this time she goes ahead and w1pes the_;lf

blood from hls cheek S N

Block reaches out and caresses her ‘face w1th both hands;ff” .
Then ne brings her toward hlm and holds her very tlght._“ o
Block and Beryl slowly walk past the commotlon of the ;:; .
sirens and flashing lights and head out lnto thei*' =
qulet New Orleans nlght.”' S

;"EADE-oUi;a%wgsl.,ow




