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l ·r·- . , ... ... ... 

G:..: :•!?SE of J.:..s:.cE C:im:, pret.ty. at le a ~ t o:,e o: r.~r 
pa=e~ts is Ch inese. Her dark hair fa ! :s ass~~ 
BE!,:)S t o adj ust the machine. 

VOICE OF: (Ra::,-) 
Janice! 

2 

RAY ~~-RTIN, standing at keyboard of•~!~~ ?~ne~ca=c 
n:achine, mechanically feeding ir. entries o:f o! 3xS !.· 
in~ex c:a~s. 

~OVE: to HAAOL!> THO~~S, in the same o=fice. Ee sits ~ 
at a table pilac wit~ MYS'!'~Y ~OV'E:.S. wearin; a c;re~~ 
eye-shade, soing oy er a set o~ gallej' ?::'O:>:e with a 
markir.; pen. 

RAY 
't."hat I V9 We got? 

HAROLD 
Ma l e Caucasian, rnid-40'•· 
Ap?•ars to•ve been shot. 

Where? 

In his room, 

JANICE 
Very fun.~y. Harold. 

BAROIJ) 
OK, the wo~r.d i• just ~el;w­
the hear:.. 
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Revised lC ' 20· 74 2 

R.A: 
H~ was shot or.cc? 

HAROLD 
See~s to've been, yes. 

JANICE 
First yo~ said "appears" tQ've 
been shot ••• now "s-eems" to've 
been ••• 

HAROLD 
That's what th; guy wrote! 

JA..~ICE 
But the machine won't analyze 
speculations. 

I~""::.' SHAL!.ER OFFICE 

OP!~ O"l one ,,,.-all which is painted BRIGHT RE:D. More 
co~terr.p~rary than the ot~e~s. and persc~alize~. A 
FEOTO-BLO~.;c.ip of IL Einstein~ S01!'e hometr,ace models 
of su~ma:ine and aircra!t designed by da Vinci. 

SOt"!\D OF FOOTSTEPS as CREDITS C~"TI:•a1E. 

A~gle to door•~ Dr. LAPP! appears, carrying ?~?er1. 
Be's fiftyish, dresses British, smokes a trim ci~ar. 

DR. LAPPI: 
(holding out pa~r•> 

Mr. Turner ••• ? 

Be•••• no one in the office. Glances, annoyed. at 
his watch. 

EXT BR.0ADWAY IN 'I'RE EIGE'l'lSS 

3. 

4 

Weaving throu9h traffic en a mi~i-p°"'ered SOL!:~ is 
~cs:::PH Tt.~~!R. Se is in • r.n::h-~~r~ ,;....-eec jac:~et :·.·e~ a 
heavy sweater. A long scarf is tied a:cu~d ~i• 
t~roat and trail• behind him. T"n• SCL~< is=•~~•:•~ •~c missea eccasionally. S~•t~~•• he ~•e=l•• te 11-
1 ir. ~~• one c~ line er e:r.;-i:ie. 
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, .--. '-;.- , - .. - .._ . .. : 

n~~ t~n•: yo~ j~ 3t t i ~!s~ 
r~a~ic; ic - ~~d --

f_;.~O!.D 'S VO! C~ 
Corne en i n five ~inu tes ~e can 
d ope it O'.lt - Seve all tn a~ ti~e . 

.J.~"UCt Is VO:i:CE 
If Joey~•=• here --

F-~OL::)' S VO!Ct 
Turner's not t~e o~ly mi~d 
a: ::>'.!:Id. 

RAY'S VO!Ct 
Come on. ~"'ha: calibre sl~g? 

:.:.szcz 1 s vo1ct 
Oh. yo~•re mi!si~g the point, Ray .• . 

RAY'S VOICE 

BACK TO THAT OFFICE 

JANIC~ 
The mach!ne'll ccme back with 
a: ~re-phrase• or 'please 
ex?r••• it ir. 0t~er wo:~s 1 

••• 

RAY 
So what ~o you want to feed in? 

JANICE 
Well think, Ray: why does.the 
author put it 11:•.• t.'°\at? .•• 1~­
'•2~••r1 • , he '•••~• ' ••• 

EA~ T!UlEE STORY TC7.~"'P.Ot,~:; EAST i O 'S 

It n••~l•• •~ong ot!"=.•r• of its i!~, ':;eh ind a :-la::: 
ir:>n ter.ce wi-:h e ga~• in i:. s:~!E'':' ~,:;:.E a;e ae• 
n:r.:1?::R :o'.l?:.: tJ-,e co:-:1•= !r~m !•la~is:,~ =·\·~~:.:• a::~ _ .. 
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A small !:>l'Je F::i:AT par}:ed at tr.e curb. A r.-:a::. is si tti!'l.g. 
You do NOT SE~ his face, just what he SEES ir. the rear 
view mirror. 7~"R..~i:..~ chaining the bike. 

DRO? TO TF.E MA!,'S LAP. He F~IPS th=ous~ a little ~a:~ 
of photos beside a list of na.:ies. GLL'l?SES of Janic:e, 
Harold, Ray, Dr. La;:>?e. Photo of TUR~!3 c;~es up. l·~~.;-; 
chec~s off TUR!:~' .s na:ne. 

HARO!.D'S VCICE 
He always ~rites like tha~, he's 
a itepublican. 

Ji\.:.~IC~ 'S VOIC, 
No no, it mea~s so~ething. 

.. 

8 

'l't..i"R..~E::t under FU:AL CRE:>IT moves ;:,ward tbe ;ate o: the 
ho~se znd p~shes ~t O?e~. Besi~e the ga~e is a polis~e~ 
:ro.,ze plaq,:e readir.;: 

AM~!C>.N LITERARY 
HISTORICAL SOCIETY 

Tu"iU-."ER reac~~s the unlock•~ gate, pushes it :~er.. 

A red light flashes and a warning buzzer •ou~d!. 
A■id• frc::a that, the first floor of t~..i• place looks 
ju•t like what that plaque ••Y• it ia. 

MRS. ROSSELL is at her cluttered desk:·-she has sbort 
grey disheveled hair and amok•• ir.c:es■antly • 

.n:~;lNGS, a bu:ly ex-aa;;eL~t. not ~uite eo::!or~a=l• 
in c:iv!liar. clot~es. is ~•nt over an open drawer load­
ing film in1:0 a hi~der. C.N~. ~-::~ BOT:! lO:lK :~•.,·a:-c: 
a small TV rnor.i~or sc~••~-
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--··- ··- ·· ·-.~. ~ ·.:. .:. :: ...; - .:, ~ -·- ··-­. . ~ -·--·--~ 
E ~ s~t~e~li t~~~s ~ i s b &ck t o t~2 le~s of a t ~-c? ~ ~=a 
~·:~ :.. c:~ is .=.i.s~:-:a1:ly ;, la~e.::. 

The}' exchanc;e a g!.ance of disap?roval of Tur:-:e:- • s 
probably daily prank. As Mrs. R~ssell cpens her 
d~sk drawer to press~ b~:ton releasing the outer 
door you g li~ps• within it a .45. 

The door ope~s. Turner enter•. 

Fr.ASH CUT of Jenr-in;•' des~ ~~e:-e t~e Ca~e=a quic~ ly 
snaps a photo. 

7U?~::R. CLOSES the door behind him. 
the stairs, flippin; up the viso:. 
nose. 

TUR.~:t:R 

He strides towe:: 
He poir.ts to his 

Tu:r.er, Joseph, no-rr.~ecle­
initial. 

MRS • RUSS~.LL 
Seventeen minutes late . 

Tt~'"ER 
I was bucking hea~inds. 
down twelve mir.ut••· 
gonna rain by l0:2O. 

pl.lt 
It'• 

CONTINtlE:> 

ll 

.. 
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CONTD ll cm:TO 

MRS RCSSE!.L 
Tha~ks a lo~. I left cy 
ll..'!ibrella on the bus. 

All ~i~hout stopping. TCRNER moves toward the rear 
off.ice, now taki ng his helltlet off. Se stops at the 
op~n door at ree~. Plants fill the room, on desk, 
along wind~«sills, radiators and hanging from plar.ters. 
Ana there's that odd ULTRA VIOLET LIGHT t.hct encoure;es 
plar.t-growth. 

TORNER 
t>r. t.appe •• ,? 

0~ LAPPE---standing on a chair, watering one of t.~e 
hanging ~lants with a lon9-anouted waterin~-ean--­
just checks his poc>cet-watc:h, says nothing. Turner 
ignores the inference, goes on: 

TURNER 
~as there anything int~• early 
pouch? . 

DR LAPPE 
Yes ••• but nothing in re•ponse 
to your report. 

Oh, 
(rallyinga) 

Maybe thu afternoon. 

l)R LAPPE 
Please have th• book you're 
we:!d.r.; c:i analyza~ ar.c! en t?le 
computer by four o'clock. 

'1'0MD 
Yes air. 

Anc! h•'• on hia way ac;ain. tJp the curved ■tairca••· 

IN'l' 1'0RNl:lt 1S O!'PIC:Z 12 

That on• with all th• model• anc! the rec! wall. He 
entan - croa•e• to hi■ c!uk, picka up a my•i:ery 
novel free hi.a iD-buket, looks at it a ■Cllltint., then 
put.a it aaic!e. Under BRIGHT LIGB'l', he arrant•••=­
IBM-run.s. We can SEE they• r• machine-uanalation•, 
aid••by•side, in 3 or 4 lan,u&f•• 
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H;..?.c•:;) 1 s vo:ct: 
Ap;a:e~tky e .38. 

J .:.~ICE'S VOICE _. __ 
'Ir;ere it is aga;..::.! ••• 'J..:::::ia=e:-,tlv' ••• ! 

HA:ROLO'S VOIC~ 
Well it ma.~• an entry-..,ou..'"ld 
chara~e?:is~ic of a .38 ••• b~~ 
they could.~•t rwcove: the slug 
itself. 

RAY'S VC!CZ 
Hey, we'=e 9•~~:'!i sc:::ewha:e! ••• 

C~'.;t OFFICZ 

JA!-!IC~ picks \!P sc=e pa?•rs a.~:! :-::=ves to•.Ja?:d t~e 
door. 

J.:.s1~ 
You;~~• !i;~=• it==~-
I have ra=-Eas~ Jour~als tor••~. 

C::e.z:.era follows h•r dc:wn :t-~llway to TOB..'=?:it' s of!i::e. 

IN'l' 

P.AY'S VO:t:E 
Was the sl~; sma.&!led against 
the wall? 

:».OU>'S VOIC~ 
No. ;-i~t.~= c: :ac-::., ~•=- .. as 
no exit-wc~c;. 

TtmNE!l • S OFFICE 

ll 

JAN7CE watch•• hi:n worlc a moment. He is very inter.t 
on what he i• d.oi1u1. She :now• around-l::>ehinc! hi=, 
puts be.r ha.eds en l'.!.s s!-.oul:!ers • 

.11\NICE 
••• what they've gQt to ao !ar 
i• a .38 wou.'"ld but n~ -- --

·T'J?~~~ 
{no-: l:>okir.; u;) 

.... lee. 

• 
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What? 

TOP.N'ER 
lnsteaQ of lea~. The murderer 
pou=ed water. into a .38 calibre 
mo ld, froze it, kept it solid 
\ltltil the cri.-ne ••• 

JANICE: 
(be~in.'1ins to 9et it) 

Great ••• I 

TURNER 
He shoots the guy with the ice­
bullet. Cops show up in a 
half-hourt a fsw drops of 
wate~, no bullet, no ballistics. 

JANICE 
G:reatl 

TURN?:R 
Rey, what•• t.~is character? 

7 

14 co~:o 

It's jj)e.rt of a work-problem: he draws an I:>E:OG~_.-., 
~•i.~g a thick marki~g-pen. She comas closet 

JANICE 
Ycur calligraphy's 9ettin9 
beautiful ••• 

She makes a minor change in the character: 

'Den'. 
- (t.han in Enc;liah) 

'Beaven'. 

TURNER 
Not:hinq alae? 

JANICE 
( shrug■ 1 c5oubtful) 

It can mean 'th• but• ••• 'Top•'• 
Sometimes. 

Ct.hen) 
Why? 

TUJ!N'Za 
I '11 not aun. 



 

t··=- go:.:-:; t.o Sa-:-. a:-.d :-!ae' s 
t;j:li~:'" .. ~? 

Mm. 

TU1'-~'.::R 
(back at wo:k) 

JA.''UCE 

. ,, ,,._ .. _""" .:.. 

w-,,i' do:,' t you talk t-:> s~m a:>o·.:t i ~, 

~"4~ 
(looks up) 

About this ••• ? 

·Ttm:t!:R 
. 1--lli-• . In teres ti.~;. ~e 1 

savs. - · -.. (then mil•s> 
But not his de~a:t:ment ••• 
Whic:h means he thinks the=••• 
not.hin; ••• lika L&P?•• And 
you. 

JAN!Cl: 
There's not =u~',... A 
mur~er i:nyst.ery that'• bNn 
translated ••• 

'r'.m,."qEJl 
( ove:::i cUng) 

A myste:y that ai~'t sell ••• 
tre...~sla~•d i:1to an cd4 
aassort:::ient o! lar.g-.i,e;gu1 
Tu:l:ish bl:~ net ?ran:.':., Ara::.: 
J:.ut net Ge=an ar.d net 1-..aaian. 
0\ltch! - . 

. .Spanish.. . JANICE 

Yes. 

Yes. 

TURNEil 
(admits) 

(beat) 

JAN!C!: 
Hay, wha:11 'd you ~•t ~•t t.'iin; 
a.bout t.~• ice? D~~!ell Aa:::::!ett? 
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.-•~:>,·-:-~ ... -· • · --• 
=:i~:-<. ·z=~=:t. 

(::-:.:> ?-?::.:se) 
Yous~=~ ~~~t this !Ceo;=~? 

J~i!CZ 
Look at this fece ••• Cculd I be 
wron; a=o~t an ideogram. 

TJ:t.~R 
It is a great face ••• 

(back to world 
but it w~s nave:- in Chi:ia.. 

. " ,,,.. -, .. "":""""' - . _..,_. __ 

EXT · ALES F.CUSt 

A light va.n p-.:lls up t:.d stQps at the curb. 
DRI\."ER waits, a i.mifor.:ec. :,.?S5~~Gtit ;ets out 
in through t.'1-ia gate. Lc;c on van and. on ~e 
se.ys ••• "AAA-:....~ow ~~SS!:-IGER S!'R\~CE •• 

lS 

As t."ie 
e.~~ ;oes 
l!..--:.ifon 

Sudde.~ly it starts 

INT HARO!..D A.'\'O RA?' 'S OFFICE lG 

KA..ttOLD still works over c.;alley pron!• while p_;.y is 
wo:-:-tin9 at th• ter.ninal of a ce=putar. TU?~Z:t ?Okes 
his head in. 

TURN:Ell 
When caD I get ■<:la compu-:u ti::.e, 
Ray? 

Ei\!'.QU) 

. (shaldl)q his hea4) 
Dick Tracy??? 

TDJmD 
C•erio\1.1) 

ae waa a veey unc!errated eetective. 

P .. ~Y 
Th•~•• free t.iJ:e at ::,s. 

~;:\:!~GS' vo:~ 
(eall~ni f:=n ~alcw} 

:!or.:.in; pi:k~;,l 

F~-: ~t.!!"':.3 ~re= t-1,e c~~~ta: te~..i::.&l tC--'&r:• ?.::. 
ez.,l'alO?•• 

~· •. 
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19 

-- ~-­'-'- .. ' -_, 

7 :·:=~;E~ 
:; ::, , C = ~,::c.a = 1 S -=a::' C :1 S :,_~:: = a~:a , 
! ' : : - :. !..:, '= :. t . 

as he heads for th& stairs with the e~~&lops. 

DOW~ST.AIRS RECE~TlON AREA 

Tha ;._:r;A•Ar=ow r.:esse..~gar is si~·ting fer hi.a p:.c!:.,;r, 
o~ Je~ni~ss' c!.:.;bo~~d as T"~R..~"?:a co~es ~P L~d ~ives 

. hb !L~Y 's e~velo:;:e. 

M!:SS!:~Gl:R 
Five pieces, ri;ht? 

Jn..~!NGS 
Affi:mative. Fiver. 

, -_ , 

18 

Thi! envelope goes into a c!is;,~tc.'1 ba~. As Tt.9:'.:~~it 
s'tar-...s tewa?:1is t!la su,..:.=s, DR LA??Z c:,:e1 ou~ of i':.is 
office carryir.; a sb~•t of p~~er. 

DR LAPP! 
~4here is Mr. Beide;ger? 

M~ P.OSSE!.t., 
He callee! in sickr t>r. Lappe. 

JE'm1INGS 
(rt~l.i:lc;) 

=:::2=11 hi.:.::;o~~ a;~i:. 

DR LUPE 
'l'hia i■ extraordinary. I WU 
~us~ checking the files a.nd I 
founc! thi.a ca.roan copy of an 
4',l'M;Uiry he ■ent to Persian Gulf 
Ccanand. 

TUR."-.Eit 
Oh ••• he. c!i4 tha: for :a. 

D:R L.U:P£ 
It r.e~u wer.t t.:-~~;h ey c!fi:e. 

• 
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CO~TD 18 CO~T:> 

Tt.TP.NER' 
Well ••• I just asked him to do 
some research for roe. I guess 
he thought it wASn' t that 
irr,portant. 

DR LAPFE 
I wish you people would go th.rough 
channels. 

Sutdenly TU~"ER 1 a attention is caught by the TV 
ir.onitor. He charges fo:wud and out the doors. 

ZXT ALHS HOUSE 

TUR.i.:~R comes dashing out. 

TU tu."!: R 
(yelling) 

Beyl Leave that bike alonet 

CA!~ reveals two kids toying with the SOU:X. 

ONE KID 
What. is it? 

TURNER 
Never mind, just leave it alone. 

19 

The kids walk away mumbling. TtmND look• up at the 
black sky, holds his hand out to feel the rain, checks 
his watch and nod■• A• he walk• back inside CAM!:AA 
PANS TO '1'HE BLUE nA'l'. PUSH!:S Ct.OSER to the man l:ehin<! 
the whnl. We still d0 not ■ee hia ~ace. His o~l1 
mo"·• ia to trace his f in9er clown a liat of names 
C0mP11Ur type<! on & aheet of paper. Then he pull• 
up one phot09raph of an elderly leaky-eyed man. Th• 
name under th• photo reada •• BEmECCZll. Th• MU 
checka hi• watch, 1:hen pta out of the car into t.h• 
rain. 

INT T'CJJtNER'S Ol'FICE DAY 

1URNU'• atancU.n9 at his daak. B• ccapuea tho•• 
llillchine-trana lationa a9ain, briefly - and •hove• 
1:h• uic!e. Be sit.a, pull• the 9alleya of that novel 
out of his •1N• box. 
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23 

24 

'=:::::.::~~ • s !:a:::: ~=·.~:.~;- s-:.~~~i::i· e:··"'~ t::e pas a , pa:-4: 
o! s:~a s~e;~:s~=~~; t s :~~iq-~e ... p~sses a ca=~~i~ 
::.-.:-::3e, jl..:..::;:s b~c:~ t.c i:.: ,,a ?Z.~~: 

• ~ • The next ~~~i.'lg, at C2\1n, 
they t:u.s!erred ra to the 
East Wing, l '1. It was w.:,rse 
t.."'lan t.~ja..-Jta. 

Tt;~ra~ picks up a marker, c!r~ws a t:anspa::-er.t ye.:low 
line throu;h certain. key words; •·~ast Wing, 17 ••• 
wo:-se than !...::bja.."1.1<a." He picks U? the page L"?.:i ~aacs 
Ot:t. 

INT 22 

Wit.~ Ttm."tt~ ~s he walks <!own hall to a Xerox rnac:-'line 
in an alcove. Taped to t.~e t0p cf it ia a sip: 
OtJT OF ORC!::t.. Tt,~~R trias to fic!:.le with it. 
Ja..~iee, eor:u.ng out o~ her cubicle sees hJm. 

EXT 

J~;IC:~ 
It's- buste~. neiee;ger wu 
eopyi."l; sa::i.at.~in;. You k.~ow 
hin: with m.~.:.:.es. 

77TH A?-to MADISON 23 

A phone stand. The MA.~ frc:a the BI.~== FIA'l' is tele­
phoninc;. We don't hear anyt.hill9 but the so:.;.~e o! the 
driving- rain. 

ALES SOUSE Al.C_,VE 24 

TURNE!\ works at the Xerox, removincr can•1-, twistin7 
wires,•~. -

~R LAPPE 'S VOICE 
Thia was ir. th• pouch from New-- ·· 
York Center. 

CA:i~P.A WIDENS to reveal LAPP~. who ~•n~• h~~ ~ memor•~c~~-

• 



 

D?.. Li-.P?! 
E~ at ~a~; ley s~js th~=e's 
n~:~ i~; from a~y ether 
i~~~!:~ge~=e s~urc:e ~~ 
s~~?==: y~~r t~e~ry. 

DR. LAPPE (cor.tc) 
(referring to 

Xerox) 
Is this your idea of working 
on that book? 

TUF..._,ER 
(bu~y working) 

0~ , I ' l l have it on the 
co~?uter by fo~r. 

La??e wetc~es as Turner continues to work on t~e Xe~ox. 

DR. !.APPE 
~e ha·.-a people to. service t~ese 
tr,ac:hi~es. 

TUR.~E:R 
These ~~ir.ss are fairly 
simple ••• they just look 
c:om?licated. 

DR. LAPPE 
!-1:r. T~ner ••• I wonder if zeu' r~ 
enti:ely happy he::-e. 

Tt.JR.Nm 
(aurpriaed) 

Within obvious limita_, Y•• sir. 

Ok. LAPPE 
Obvious limits? 

Tt.~~R 
1•d ra~h•r write •.. and ... ~ell 
i: 0o~h•r• me that I ~•r.•~ tell 
pee?le ·.:~at l d:. 



 

25 

26 

27 

! a~t~r.:ly tr~s~ a . few ?C~p!~. 
1t.'s a ;:ro~:=~--

(s~aki~; r.is h eac ) 
1 =e ~ieve i~'s y~ur turn to 
brir.g in lunch. 

Tti'R.NER 
What tim~ is it? 

DR.. LAPPE 
11:22. 

·~:ER 
Rain sho~l~ en~ by 11:30. 

DR. LAPPi: 
Yo~ car. ~ait 6 cinutes. 

Bri;r.ter blue tha~ ever, polish•~ ~y the rair.. 

INT. BLl":E FIAT - DAY 

Cozy SOUND of rain on roof. The V!E'W t~ro~;~ the 
windshield distorted by rain riv~lets. The Mi\N 
switehe• on wipe=• -- j~st a single str0k• baek ar.: 
fo:th -- clea:in; V!~ for a mo~en:. Al~ he neecs: 
he sees t~at the AI.BS entrance i• still quiet ••• 
:=e!:=a t::9 v:r::. i.i a;&;.:! ;:3c:.:.all}' r:.2i::e, ?:)y r&i~. 

I>ISSOLVE 'l'Ot 

INT. Al.HS BOUSE - 'R!:CEPTION AREA 

25 

26 

27 

Turner descends the stairs. He heada not for the front 
doo=, but a narrow one near the back. 

Mr. Turner! 

Go~c:a::-.mi~! 
;,1· :,per e):i ~ ! 

JtNNINGS 

:.::$::L~GS 
That is not" 
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28 

29 

30 

31 

32 

14 

CONTD 27 CO~TD 

M?S Ft:SSE:LL 
He el~~ys ~ce& o~t th~t way 
when it rains ••• it s~ves him 
a block. 

J!:!-.'Nl,.'lllGS 
Personnel should enter and exit 
prerr~ses by ~uthorized mea.~s only. 

MRS ROSSELL 
(reaching for another 
cigarette) 

Gimme a light, will ya? 

EXT ?U::I.R OF A!.HS DAY 28 

TU~~ER s~eezes out of the coal chute, into a narrov 
alley. The close, overhanging buildings provide 
shelter from the rain, TURNER pushes through a 
gate leading to a.'"\Other alley that runs at right- t 
angles to t.his one ••• leading out to Ea.st !!th Street. ~ 

EXT EAST 77TH STRUT 29 

A MAN - walking AWAY FROM CAMERA - stops beside the 
blue Fiat. He tilt.a his umbr•lla to one aide,•••• 
that the rain hu eased up enough to do without~• 
W'llb:ell&1 he collap••· it, HS\IINS bi.a walk. 

He looks straight ahead; seems uninterested in any of 
the street-life. Be doe■ Oft• atrang-e thing, howeve~, 
passing a waste-basket, without stopping he shovel 
the umbrella deep in1:o it, almost buri•• it in old . 
newsparers and i&:~&i•• 

EAST 78'19 S'.tur? DAY 30 

TtntNEJl ••r9ea frcm the alley, joq• aero•• 78th Street, 
turna onto Madiaon Avenue. 

EAST 70'S 31 

A short •~ocky MAitMAN trul!9u alon9 in· the rain, with 
a fat POUCH alunc; over hia ah01alctar. 

EXT 32 



 

• 

35 

'.:'he rai.~ hes LE': U? ~ei;;.:.l:,·, :iut ev£-:t:.hi.~s is v~=Y 
wet e.::c shi:iy. 

F=o~ ae::-oss E. 7ith Street. CAJl:ERA PAt:s OFF the ~.r.:-:s 
now ••• ?AST t.~e blue Fiet ••• and COM~S TO REST CLOS~ 
O~ the M~n with the u:n.brella f:cm a few ccr.e."'1ts ago. 

His eencentratio~, his w-.!>li:ilting eyes and clea~, 
sh~:;;> features rnue him see:n hawklik<:! in this PRCF!:.E 
V!EW. !!is nam~ is J003ER'l'. 

T~~~ two othe= fi;u::-es APPt:AP. ••• co::d.~g west frc::".'. 
Madison is 1±e sho:-; stocky r.iailma~, wi~~ his fa~ 
pouch. 

Si~ult&."leeusly, a VERY TA.LL THIN MAN rou."lds onto l\! . .HS 
street from Fifth. £is re.incoat But.GES oddly. 

35 

--

T:i:i!~R le~-,s en t.~e cele-ease watching ,d.-:.~ ~~'Tlir~~i::~ 
a.s Jl!C•n! works en the lunch order with <!eft har.!s. 

JI..~ 
How's it 90ing, She.kespeara? 

TtTR?.:~ 
Great. I'm buil&!in9 one of 
the fin••~ collectio:w o! 
reje~ion slips i.~ the wo=!;. 

CONTINtlEt> 



 

'T'"!'' .. ~I .., __ ._, ... _ 

1 ~~~~ ~~e f~~l~~g: I al~•~s 
~a~te~ to be Esc~ffier. 

i;: ~ '?.~:r?. 
lt 1 s not to~ late. 

(points) 
No mayo on Dr. Lappe's. 

{ then) 
Van Gogh didn't begin painting 
until he was almost 30 .•• 

Yeah? 

JIMMY 
(encouraged) 

TtJRNE:R 
On the other hand. Mozart was 
playing piano at 3 and coru?~sir.g 
at 6. 

JIMMY 
(nods) 

Fast-starter ... That's probably 
be':ter. 

Tt..~'i-.c\ 
(points again} 

Mark Ray•a no baiter. 
(then) 

I don't kno~: Va~ Gogh never 
■old a pictt.re in his lifetime 
••. and Mozart died a pauper. 
Bard to say. 

pµrir.g this, ~GLZ l~C!.~~ES a hal!-wrecxe~ CUSTO}~, 
coffee-cup ~•ltway up to hi• mouth, ataring at T~rner. 

ctJSTOMEll 
What •m I? In the N.w York 
Public: Lil)erry? 

JIMMY 
(to Customer. 
referring to Turnu) 

Don't you hate him? 
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37 

38 

39 

r ..... ·- - ...... . ·=- -- ... ·-•·'-'--

- • -., - - t C 
.&. • • c:; - -

.( to .Ji:r::-.::,' :) 
Will y'hu=ry it up? It's 
going to s:a:t pouring again .•• 

36 

J01:.."B;:R'? s~::ts ecross for t.'\e house. The nail.t\a.., end 
t.:.e .Tall Thi."\ Mui are COl'.VERGING on the se..~e spot f=c::\ 
O?pO$ite di:aetions, with the most pe:fact ti:.~~g. 
i-.s t.11ey rea.~ t.~• Ca.?.':~ and go in, t.11e s~e.ll blu e ca::­
?~lls e-~~ e...~d drives ~WAY. 

37 

!-UtS RCSS::!:I.L is typi.-iq, the ir.evi teble cigarette 
~~~sling i~ har lips. 

R!t) LIGET ar.~ B::ZZE~. S!'la resc."les -fe:- doo::--o~n~:­
\:.:-.ee::- her desk. 

As BEU. Rl!-JGS, ANGI.S to front c!:,or. CLICKI:::; SCt,;:;~ 
a~d it OPENS. Th~ Maii:n&n starts IN. 

INT 

.TI::-."NINGS is just: ccming clown library ledder, with 
s::me 1:>00ka he is r•a.-... B!~g-ing. H• HZARS: 

~-!?S :'.!:SS~ • S 0.'0!C~ 
(?:eu&.'ltly •~=.aad) 

Hallo! uon't tell me we 1 re 
really ; ·~tt.in9 that afta:noon 
delivery ycu'r• al.way■ -• 

Ber ~ic:• stops short. AD instant. The12 a eu:io.a 
CBU-a'O-ctm-cBO som:t>, followed by • HU.VY THt:t>. 

WITH ~INGS 

38 

rerplexed, he ste;,s Ct:T ir.to hallway. Bi• eyu ;o 
wi.:•. He LEA.l's tewa::! • closet acr::,aa t."'1• way. J\:a': 
~s ne yar.ka it C.r!:N 1:-~•re i• that. Cl!'J-CEU-Cr.-; a;-3.:..:,., 
~'l! 2. s~r•am o! ?>all■-:• ■er.d ~!J:I ~Li:I~:.. ':'he •!':=-:;-.:."": 
h• was :-ea~~i:1; :o= CLA'I-'!':O:RS to -t.-,.• flcor. 

• 



 

41 

42 

,.. .... . ··-.;,, ; '-'-•·- -

~~i ~: il~a~ a~~ ~tE Ta!l 7~i~ ~~~ s~~? !~~= ~~! 
e:-: -:=•~::-.e f.r;. c: F:;t:..>!!, 1:• .. ::=~~; t..:-:!!i= si:::~:e:. s&;.::-­
C--..l~a. ':h-ay -:;,;.::n ':C"~: a=;: -

JOt,"BE~T 

He nods: proeeea. 

as the two gt:..~~ers head for the stai=s: JOU~RT 
so~s ~o ~ ~~INGS • ees~< L."'ld pulls CP~N ee era:-;e: 
co~~air.i~s the secret c&~ara device. 

DR LAPP?:'S VOIC~ 
( f ro.-:i a!, ove) 

Mrs. Russell! Was the ~irku• 
repo~t in this morning'• mail? 

. (a btoa t) 
Mrs. Russell? 

His FCO'l'S'n:PS et top of suirs. The t-Sail::ia."l ai.":s 
his qun UP and FIR£S. C:iU-CHU-:rro-cw-cnJ ! 'l'r.e 
gunners hurry OP as DR LAPPE'·• body ec:r.es '!"J:,a!.:~!~ 
OCWN. t.."'ie pat.,.etic toup .. falli.nc; off. 

!:X'l' JIMMY'S ~l: 

4C 

42 

TUR.'1!:R E~?.GES with a big- brown P•r•r ba9 en:! S'2r-..S 
to HuiUlY, while the rain ia still let u;. 

INT ALBS TOP O!" STAil\S 43 

'l'he g\UU\ff9 •plit. Th• Tall Thin One BOtJNt>S into 
t.t't11'NER'• office, ri9h1: aero•• f'rom the led.in;. He 
has almo■t pulled th• tri~~er before he realizes t..~a: 
~• rooa is unoc:cupiad. 

RAY'S VOICE 
Wait!•• .W.::it! 

• 



 

43 

44 

45 

46 

47 

18 

CONTD (3 CONT!> 

IN StCONC FLOOR !-!::N • S ROOM 

HAROLD is p~uGed, listening as he dries his h~ds. 
A little mystified, he steps OUT. 

lie is fro~e.n one ma:"i'\ent, then LEAPS back into the 
john, pulling the door shut. CHO-CHU-CHU-CHU. 
The slugs po\ir throuc;n th• fliJnsy door and FINO him. 

INT DAY 

Contrasted with the violent activity upstairs, it's 
a serene tableau down here: JOUBERT, waiting for 

44 

them to finish tha job. Only a 1inqle, Sll\All mov~-:iC!nt; 
he takes a e~qa..~tt• frcm the pack on~ RCSS£IJ.'s 
desk. H• ■its at her oeak. hat. He beear.es aware 
of the sudden som.i> of machinery.from upstairs. 

INT JANICE'S O!'!'lCE 

She• I SWITCBED ON th4I t:ranslation machine. She takes J· 
off her glasses and begin•~~ poli•h them. 

~.ACHINE IN OPERATION JANICE'S POV 

It scans those Chinese character• and iu phonetic 
equivalent in so-called Rcmaji (our lettering), 
followed by a literal En9li•h translation. 

Abruptly, the machine i• SWITCHED OFF. Sh• BEAJtS: 

She turns. 

na POV 

JOU3E!l'l''S VOICE 
(very polite) 

Would you move fl:OII th• window, 
plaua? 

46 

47 

All II.Utmr. "l'hen it ccmu :urro !'OCUS, •• ah• puts 
her 9lu••• back on. It i• u~niahin9. A atriJd.n9 
man is holdin, •cm• kine! of weapon, pointed rifbt 
at her. 

Puc!on me? 

.. 
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50 

51 

52 

S3 

-- ··-- --,·-~-:~ · . ...,::. ...:.~·•..:;.._.;.. 

JA.~!CE 
I won't sc:ree."':\. 

CLOS!: ON JO~ !RT 

JOt!SEP.T 
I know. 

' .... • · .. 

43 

His eyes reoa.in on }ier b~t he reaches town, SW!TCEES 
Q~ ?T'~.c:."l.ine ••• nods. CAt•lERA PANS to 1':ailman w~o bri:?gs 
\!:> ST~:-. G" .. ~. 

J~~ICE' S EYES 

o;er.inc; wide et what• s ~~u~ to ha;:?en. Eer E.=>.:t> 
E:i-:'!,"ZRS Flt?.!<!!:, tea:.-s of~ ::.e:- glasses -- C!..~T~~-IN:; 
of th~ machi~.•. 

TP.ACJC:NG '1'01\.~~ 51 

He• s had the paper bec:k book open on top of the b~; 
of lt:nch, snatchin; fragments, p.'a-asu, as he walks ••• 

He stuffs the papei:=ack i..-11:0 the ba;; ata:--.S jogg:.r.q 
dcwn to East 77th •• ·==-.:r.=s t.~• corner. 

ALBS DAY 

Quiet. Th• raiil has stopped; everyth~9 in t:..'ie 
stAet aaeu wube4 c:lau, ewn the &lZ• 

S.2 

'l'ORNE!l 90• up t:, the 9ate, pu.she• l:)uzzer. SOtJ~ltr of 
BE!.t. inside, but no &."\swerin9 a,:ca;s. ae peers C!' 
a~ a • .. ,i.~c!:-.1. :.?nau i~•ss prickles hi::. !!e get.s c·,;t 
a doc: key. 

53 

-:U?~~:, .. E?\=:U ar.: s:!i~~s ar. c~! aerid o!::'. :. • ==~~~ 
UP th• ins:.:• s1:.eps ,:.:. Q~•ra-:a:::a its o::.;i:.. 
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56 

57 

51 
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CONTD 

MRS Rt.TSSELL and w"E!':?UNGS LIE where they fell. 'l'he 
only SCU!'m is the aut.omatic type'"'riter up in JA?-."ICE's 
place, still B}.NGIN~ aw~y. 

Be SE:ES JENNINGS' shotgun. 'l'O?.N'EP. DASHES to 1 t a.n~ 
SNATCEES it up, WHEELS c.round with it. There is no 
living tar;et. 

Like an automaton, shotgun at hip, he MO~"ES to the 
stairs. 

WITH TORNER S4 

He 90•• OP, ~dging pa•t MRS ROSSEI.L'• ans! nR UPPZ's 
remains. Like avoid.1ni a crack in th• ■idewalJc, h• 
avoids stepping on DR LAPPE'• toupee. Be ~m:s 
the second floor. 

SEES things. Ray in hi.8 office. Harold half fallen 
cut oft.he Men'• Rocm into the ha.11. 

Always the CLM'TEP.ING of the machine, LOtJilER now •• 
he approa.c:hus 

INT JANICE'S CFFICE DAY 

and . "1Jl1Cl!: c!ead, beneath the window, her qlas••• 
clenched in her fiat, propped halfway up. 

TORNER 

'1'he ahotvi,m for;ottan in hia hL.-.!. 

55 

s, 

HO\IIJIG Cl,OSD WffB flJJtNZJt. B• kneel•. Ber •trai9ht 
jet hair hu fallen over her facer be pu.11- it back: 
CANE». BOLJ)I ClDSS 0!f Tt71Uma aa be rises, looks 
~out.. B• MOVZS to the machine, SWI'?'CKIS I'l' OFF. 
Th• na, silence makes it worse, he hurri .. out:.. . . 
'1'0DER JII.JNS downataira on rubbery lec,s. Be stopa 51 
at MRS ROSSELI.'a 4eak, SNATCBES up the phone. NO 
'rORE frcm it. Wires cut. Bold~ the dead ~•.:eiver, 
hi• eye1 re;i•t•r a detaila 
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59 

The cigarette she was smoking· fell on her b~east a.r:e 
burned down nearly t..~e whole way before it we..~t o~~. 

TiJP.NER 60 

Horrified beyond description. He MOVES towa.rc fro:'lt 
door, stops. He trie1 to S'l'UFF the shotgun h~ i■ still 
carrying under his c:oat, but it won't 90. Pulls OP£:: 
her cirawer. 

That .357 &c;nu:n in there. Be •ticks it in side over­
coat pocket, hand on it like a g-ang£te::-, quickly 
DESCENDS to front door. 

EXT AI.HS BOUSE 61 

TURNER OPENS the door a crack, looks out. 
the street. It look• nomal enough. 

Ai.~G!.Z to 

!Aa 1'0 TORNER 

Be steps OUT quickly, shuts the door behind hi.~. 

MO\"!: WI'l'!! HIM dOWZ\ anc! into the c;ate. A• he is 9oini 
through it SOME 1JNSEEN THING GaA3S HIM and al:no•t 
pulls him over backward. 

TORNER'• mouth i• openinq t.o SCm:»S when he realizes 
it is ~ust hi• coat caug'ht on the 9at• lat.ch. A3 he 
RIPS it free, you an readin9 a9ain that lying bron:e 
plaque ••• •AMERICAN LI-n:»JtY ~IS'l'OJaCAL SOCU'n'". 

CLOSZ '?UaN%1\' S SOI.EX 63 

l'OU. SBOT 

Be 1cnowa it would be too conapic,:aoua - also, there'• 
no time. Be turm 11Way. 

IN TD STREET 

TURNEa •tarts FUT alon9 sidewalk Ma41-0D, auddenly 
DL'l'S. 

65 
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67 

\. 

., ") 

C~i::,; t::· . ..:-~=; r . .:.::. is e. ;-;.:,:,:,.;); pus~:.~; e. b~y c~=:i~-;-... 
s;.a fs a ~~·k;-i· c~•.-2.:71ess t!~~e, . ~e~!-==~i,:,ns G:..!1:T!~:~ 
o::=. r:~i- t~:.;.t s:.z.~ses. S.!1e S~S h.i.~. She S'r~:S t:~:>, 
a.-.: ~zr::s c'--e= t.~= ;:=a.~ li..\.a to ta~';C s~::et.::.i::; c~-:. 

cc~;erir.c; her wit."l t."la pistol in his pocket, T.JR.'\~::l 
BAC?'.S across t."-le st.~et. 

What she takes fro:,. t.~e pra."":1 is not a machine gu..,, or 
ha.~d grenade, o: course, but just a BriZt. She re­
&r:-a.n;es the ear ling. 

6S 

He ro~~s the co::-:lar RtmNING onto Mee.ison Av~"!ue. 
Pho:.e bo~-~ just &ro~e the comer where '!'RA:' M~N 
made the call •~:lier. It'• occui)iad. 'l"OW~!t 
hesitates a rn=ent. Then dash•• dcwn the block .., 
to e.nother phor.e. 

6i 

T"l.lR.'fER barely 1r.anagea to c;at the dime in. Se ~ials 
9ll &~tcmatically. A be&t. 

FILT:?PSt> VOICE 
Police Beadq'~~•rs• 

Sudclanly TOP.N:::ll doesn't lcnow what to say, he just 
breathes. 

Cllck. ~ hanp up. Be 419• for anot.bar c!i:e. 
Dials an easily re:nemb•red ~ut totallv impoaail,le 
nu=er: 111-222-333. 

- 84110? 

6t 

• 



 

j 

e9 

••• Ee:lo? 

a.--- ··-­--- -·-

A legless ~an in a wheelchair -- M!T:-SI:.!, -- is ale=t, 
lea.nrng for.,.a.:d. He fine•tune.s knc~ on a bc!.r.k of 
Co:i':.:ur.ications eqYipmant before hi:1, •• T~?e-:eeo:~rs 
a:e al:eady turninq ••• then apeaks int.0 a tz.lk•bcx: 

MITCBELL . . 
This is the Maj0r. 

TURN?:.R • S V .O. 
-- This is Joe Tu..-ne:- ! t.iste."l 

MITCHEI,L 
Ident.ification. ; 

~ 

Tt,~D•s v.o. ,-
I 

What?? .. 

EA'T PBO?-t"i: ' TUa:-'Za 69 

We shculc! be aware of how menacing PASSEJtSBY see: to 
TtJ:p:,JER. 

TO~ 
I told you, f1l':I nam•'• TU:ner 
- I worlc for you l ScnetSEq' • 
happened, somebody came in ._...~ -- ! 

Ml'l'Oi?i!U, 
IGentify yourself. 

---

TORND can only bol,c,\ tight to the pbcme, his cind bU:..::. 
So, ft~ clear, le,rel: · 

HI!-< HE tl-
lfha't u you: 4a■ipatio:l? 

It's lilca talking to a qoc!4m= c:o::;,atr.: if yQ-J c:0:•~ 
s~•&k its r,ro;:1Cftad l~;ua9a, it -Aon•t respcn~. 
'!'C!C~ makes 2.n uo:mo-..a effort: 

:t!:V'1Z!t 
This ia ••• ch ••• Con~o~! 



 

69 

,..... 

TU?::Z~ (Cont) 
Section 9 Department 17. 
The section's b&en hitl 

What l~vel? 

What? 

Ml'l'CRD.L 
(e00l1 helping) 

Level of dalNlge. 

TURNER 
To~all ••• Everybody: Janice, 
Or. ~appe, and Harold was in 
the - l 

MITOiEU. 
- Are you on a Company line? 

T'Cl'WER 
I'm in the atreetl It'• a pay­
phone, nea.r the --

MI'!'CDLL 
-- You're in violaticn of ■ecur• 
comzm:micaton•procedw::ea, Condor. 

'l'UMER 
(overriding outl:nus't) 

You stupid aon of a bitch! 
I'm telling you I cam• back 
wi t."l 1 unc.'1, i 4: w~• rai:,.ir.g L~d 
th• whole house wu murderedl 
tn:ybod.y • a clead. l 

MITCBEU, 
light. au the ••• inc:idant bHD 
4iscovered >:,y anyone outai4• the 
company? 

'M1tND 
I don 1 t. know. % 4on•~ think so. 

Mr"CB'Ett, 
Are you 4amafed? 

1't1RNl:Jl 
Dazna9e4? ••• Nol 

24 
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a,-,i:-~~::''t' T -•--'-'•·---

'TL?.::~ . 
( :-e:ac::i.-.g ir.~o 
p:>cket) 

I've sot z.-:s_. -- what's her 
code~~m~? Xi~~~ingale? .•. she 
was afraid of being raped, s~e 
kept a gun ..• 

Y.!TCHELL 
Identify your arma~ent. 

'!~~~;;R 
••• J 5 7 mes~u.."tl. 

(urgent; 
wh is ?i!=: ) 

Will you ~et me ,in! I'm not 
a field-agent, I just read 
:ooks ... 

M!TCHEI.l. 
Leave the area. 

Tti"RND\ 
Sho~ld I head downtown now? 

MlTatELI. 
Negative! Find• ••cure 
l~cation. 

TURNEil 
Where?? 

MlTcm:t.L 
Avoid an)' place you are known. t>o 
not 90 home. Do not go home. 

TtJR:.!ER 
'then ••. where?? What'• secure?! 

MI'l'a!tu. 
(calmin91) 

Condor? Look up an old friend. 
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iv.'!' 'T"f"l; 1:''!' ,. ··-. ·-·--

MITCHELL 
(~teady: insistent:) 

••• someone yo~•v• lost touc~ with, 
haven't been seeing. Try the 
phonebook ••• 

( then} 
Surface a9ain anc call the Maje~, 
in two ho~rs ••. That'll be .•• 

!NT. T'riE SZ·!ALL ROOM 

Mitchell scans the wall-clocks .•• STOPS at the one 
r.:a:ked: NEW YORK. 

l'.ITCHE!.L 
1430 your time. O'you have 
it, Condor? 

Yes. 

T~D. (V. 0.) 
(from sp•aker) 

MITCHEU. 
Walk ,rw,ey fr:,m the phon•r don't 
hang it up. 

EXT. . PHOD & TUIUfD 

Be look• at the phone hand-piece. then, riaka about• 
J.ng into it.. 

'l'tJJU."Ell 
Hey: I've ~••n out of sehool 
fifteen years! 

70 
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Absolutely nothin; from the other end. Turner pla:es 
the hand-piece on tbe shelf. H• ~•ck• •~•Y fro~ p~or.•. 
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73 

74 

75 

76 

76A 

77 
thru 
83 

r-:r ?C"rlEI.!. 
This is the Pa~ic Officer. 
Section 9/17 may have been 
hit. Indigo Alert in effect. 
Activate following procecures: 
NY l,2,7. DC 4, 6, niner. 
Re?lay o! tr.e rep~rt upco~in;: 
Stand by. 

. --~ _ .... . __ 
r. :-.,;_.J :r_ . .,;__ 

!NT. GUGGEN".dEIM !~uSEt.i"M - D.~Y 73 

Z.i OV:CNQ -~ITH T't.i"R.'-';:R. tl".roug!':. the maze of ra~ps. His 
expression is blank. 

EXT. ~ST SIDE WAAE:F.Ot.iSE. 

Big old hulk near the rive:. So:ue V!::-!!CUS c:o~.e out.·. 
Plain cars, aorne panel trucks with verio1,;a busin••• • 
logos on the sice. On one van: ~Ac~~AN CLZAN!NG 
S~.V!CE, I!~C." 

S~IES OF Ct:TS that bring Turner o~t on Cent:al Park 
West near Columbus Circle. VIEW OF T'n!: COLIS~~. 

EXT. Al.HS HOt.'SE 

T~at "AU,:iEA,.'; cu:Dl:NG SEP."nC!:" ?•n~l t~-.;=~ pt:lls '.,;~. 
3M-~ in coveralls get out, carrying =~9-sha~~oo 
mAchinery, etc. One of them jab•• key into the front 
door. 

INT. COLISEUM - DAY 

is 

i6 

76,; .. 
Turner wanders through the displays. Be continually 
check■ over hi• shoulder. He tries to ■tay cl0ae to 
walls. Everyone looks suapicio~•- The moat ordin~=Y 
behavior seems threatening. · Be HEARS A MQM;, he l'f'"P.:-Rl.S. 
A woman faints. Turner bolts! 

7i 
OM!T -::~:'..: 

eJ 



 

cs 

I""' 

C:-.e o: -:.:-:a :7.e:i =-~ c:·✓e=a::.a --- :;E~ra~;;.~y -- c:-:7.:S c·..:.-; 
~cv:...~g a bi~ t:o £ast, ge~s i.~~o the f.e~t saat c: 
t~a ?~~2! t:-'...c;.:, t:in;s a ra.'=ic-r.-~ie::o?h0ne l.:? f:c~ 
u.~!:: the Cash: 

I ..... .... . 

Au;ie vne to liY Cen~e: ••• 

CIA O;>:'lC!:S NYC DAY 85 

O~e of the ~op floo=s of the wo=ld Tr~de ~~ile~~~~. 
A V!~·T of Up?e~ ~"Y Bay, Brooklyn Hei~!its, State.:. !sl,:..~; 
end l-~ew Jer3ey. 

o,~N ON a ma..~ in his 30's nU1ec SIGGI~S: he's p=ecise 
a.~! c-~itio~s, c:esse4 conservatively ~ut not a cu.~­
o.:t. The fair.test t::-aee of Texas i.."l his voice as h:1 
ac!j~su e: tal.J(•l:>cx, enl!: 

BIG~I:qS 
wa %'fled y0~, Aug:.e One. Go a.heed. 

t~w-a?R.~' S V .O. 
Who 'r.i I t.al.~i.ni to? 

HIGGINS · 
Higr;i.~. Oepl!ty t>irecto:-. I• m 
holc.ing the baby. Go ahead.. 

t 
l 
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87 

t-."Zt•:'B Er.RY 
Eit cenfi~ed. Ma.xi.:r.im., as 
repor~ed . 6 cold ite~~. 

H!C--GINS 
What was the cr.iality of work? 

NEWBERRY 
Clean. Fast. Fi.rst•r~te. 

HIGGINS 
••• Except they ove~looked one 
i te."tl ••• 

NEWBnRY 
Nobody's perfect. 

BACJC TO CIA HEADQUARTERS NEW YORK 

BIGGINS 
(musing) . 

••• or Condor is •• • v,tt a ldnutel 
Did you sey six? 

66 

He's been ahu!tling through some paper■ on his desk. 
'11\ens 

Hl'GGINS 
~cepting Condor, 1:hua mould 
be seven. 

NEWBERRY 
ae;eat, six. Han'• the ru.ndewn 
on. tho■• itcns. 

(reaclin; fJ:011 a alip) 
Leppe, Chem, Jluaaall, Ja.nin9s, 
Martin, Mitc:hell. 

BlGGIRS clo■u dOlffl radio-link, ha looka at 'l'ttaND'a 
fol4er, speau 4tO a COMMDNICA'l'IONS 'tECINIC:lAH who us 
checku9 upu nea:t,y, wt it'• really ~ut th1Dkin9 
alouds _ 

BlCG:ml 
Who'• Condor? we'" 90t a r•••arch• 
type ••• wbo lilt• 1:0 read ccnic 
atripa ••• 
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89 
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91 

92 

1-i~G:i!~~S (~:. 0.) 

.. " :~",-· .,:. ·..,;. "" ., . , .... 

•• • '!-. r. . .:?:1 ,,r.o 1'.c:-:ts to · ... ·:::-ite 
~~=der -~ys teries ••• but joice~ 
The CowpG::y. 

He's sudde~ly st~rved. He risks a heate~ p:::-etzel. He 
cra~s it into his mouth. 

E!GGINS (V.O.) (contd) 
I'll bet we've atuf~ed his head 
with eno~gh to write for 20 
years • .. 

Turner suddenly stops : stares. 

C::, 

TURN~'S POV 

OMIT 89 

90 

Seate~ or. a be~ch is a leaky-eyed bu~ -- w~o taxes a 
slug from the typical br~wn-ba;-eovered-jug. 

BIGGINS (V.O.) 
••• Now ne's loose somewhere .•. 
scare~. 

(then, flat) 
Or maybe not so. 

(then) 
Let'• get him in. -

CLOSE ~"'R.NEll 

Hi• mouth form.a• wor~. We don't know what it ia. 
Be move■ away purposefully. 

CI.,OS! NAMEPLATE UNDER BELL 

uR. BEIDEGGEll - 310•. Finc;er push•• buzzer. CAMDA 
P"~11.l.S BACK. Turner in the vestibule o~ a bro~T.ato~•­
Ten or tvelve other name plate• an~ buzz•=•· ~o 
answer. Turner ehec:ka the apartment nu=•r•. ther. 
push•• a b~zz•= on• floor •~ove Beid~g•r'•· H• 
get■ the an9'olering buzz and open■ th• inn•= ~ocr. 

91 

92 



 

94 

st~ps at a?~=t.-:"tar,t 310. ~..b~-... t ·;;o 
the C.c·or XOT Q~TlT!: CLOSZ:>. 

VOICE: 
(!'rorn upst~i=&) 

;.;ho is it? 

The BALDI~G LITTU: GOY lies half off the be! in ~is 
paj s:--..as -~• •. Clearly dea<!. 

$3 

Tr:~ epceer.t is a sha::-!i las. It hc.s ~vio~sly b~t.""! 
sea==~•d ir. the most tho:ou;h ma.n..~er. A~ em?tY bc~il• 
of !rish Whiskev is tip:>ed over on a r.i9ht t~la. 
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32 

EXT l?RC~"NSTCNE 

A plain see~n pulls up and do~le perks. Two "E.F. 
HUTTON~ types get out ~hile a THIRD remains in the 
car. The two me .. start toward the door stoop. 

HALLWAY OTJ'l'SIDE HEICEGCER•s APARTMENT 

~URN?R comes slowly out and starts toware stairs. 
As he roun~s the bannister he $ees: 

TUJU..~R' S POV 

96 

97 

Those •E.F. BUTTON" guys coming from two flights below. 

BACK TO TORNER 98 

He bolt• back onto the landin9 and rush•• up the next 
flight tc the fourth floor. A• he reaches a vantage 
point where he can••• HEit>EGGEJt'• doorwayi 

VOICI 
Heyl 

TOMD whirls, hand 9oing' instinctively into his 
pocket for the .351. Wlf)EN ANGLE TO INCLtn>E a large 
beefy man holding a coffee cup, standin; outside of 
a fourth floor apartment. 

MAN 
nid you rin; my ~uzzer? 

'nJIWER frantically puta hia fin9er to his lip• 
imploring the man to be silent. 

'' 
Where the E.P. BOlfOR• 9UY• haft arriftc!. On• look• 
up anawuin9 what he ha• ju.at heard. 

aui'!V)a Giff 
It waa a 11.iatake, l:>WS4y. 

TOMER AND TBE aun MAR 

TtnUf!:R 1• panickecS. 
BEEn NAJI 

( leasd.n9 over ■airway) 
Not yw pyal 

100 
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33 

HE!OEGG£R 'S tOORWA'f 

But t..~e two men ~re already inside anc t:ha door is 
sl:wly closing. 

BACK TO TVR.1-lER 

He bolts, ta.king the stairs three at a t.iJ:!e. 

E:XT 

BEEFY MAN 
(shouting) 

Hey youl Who the hell are you??? 

DOWNTOWN WASH!NGTON D.C. 

Busy and full of traffic but NO SO~D on the track. 
Instead we E£AR FILTERED METALLIC CLICKING. Thens 

BIGGINS VOICE 
(filter) 

Go &head. 

VOICE 
Augie t!1rae hare. Bit on 
Item seven. eonfumed. Se 
bought it at home aft.er tun 
and 9am••• 

BIGGINS VOIO: 
Olt. Button it up, Auqie. 
I'll send. you mor• Janitor•• 

A CLIC!C, then: 

BlGGINS. V0lCE 
(no fi.lter) 

Let'• have that Wa~hin9ton 
Relay. 

101 

102 

103 

f 

DIT CIA BO LANc.LEY, VIIGIH%A m:r 104 

MOVDC DOWII a long corridor with another cleanc:ut• 
types PONLEll. Rowa of CNl)iclu u4 OPn~-woma:as. 
flli• coulc! be a bi9 inaurance oompany. 

POWL.ER STOPS at a c!oor markech 10.1.c • . DEPT. lt'. 
Be JCNOCU. 

Ift WICU' OF1'ICS 

WICU i• in b.ia 40'a,iA con1picuouly 9ru~ ■hape. 

105 
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34 

lOS CONTI> 

Maytie he'd been f\e;-ula.r A.rn:y, · a line officer. 

He looks up at Fc-~ler ••• and =eads his trc\lble ex?r~ssie~, 
waits !or: 

FC>t-:I.ER 
Somcl>cdy took out one of your 
sections. 

WICKS 
What? ••• 

9/17. 

WICKS 
(almost l&u9h1) 

New York? ••• one of •em 9ot 
mug;ec! may~•, but they -

F°"-"LER 
(flat override) 

They were hit. 

WlCXS 
They're bookwoz:mal 

!'OWL!:Jl 
Got 7 out of 8. We're on the 
shuttle to La Cuardi&, Jim. 
30 minute•. 

WIC:U nods, aeems to be still thinking about the 
impossibility of i~1 than, vaquelys 

WICXS 
Did you.say one of my people 
is OX? 

POWLD 
Condor. D'you know bill? · 

W?C:U 
<•hak•s hi■ bu4 no) 

la he OK enou9h to tall u 
what happened? 

PONI.Ell 
· '!'hey 4i4n • t touch hima ha vaa 
out to lunch I 
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l-: :::::s 
t :7:at · C :-~e s.?:/ ?:?.~?c::ee, 

He's r.ot in, vet. Fi:st call 
was a lit~le wild, scared. 

W'!CKS 
t·:ho's bringing him in? 

W!CX.S 
Be's good. 

w:as picks up a pho~e, pu.~ch•• a.. in~~rnal r.u::!:>e~; 
we liE.AP.: 

PHO~"Z vo:CE 
Tr~r.s~:tation. 

FOtn.El\ 
We're already booked on, •• 

WICKS 
(into phone) 

-- Thia ia Wicksr O.I.C. 17. 
I wa~t a c:hoppu on the roo~­
pa~. . Fuel for New York. ~-

EXT. WEST 20'5 - D~~ 

OPL~ CLOSE ON T~'tt.,~, ~atching: kNGU: ~USTS TO 
INC..l1.CE a r•d b~ick building, across and down the 
■treet. 

B• decides to risk itr cro•••• the atreet, and ia 
about to enter the building when h• ia ■topped bys 

Ft:J'l.LEK .ANGLE - INCLUDE LANDIADY 

She is dragging gar~age can• from under tbe stair• for 
collection. 

LAND~ 
They're waiting for you! 

CO~TIN~O 

I 
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l06S 

l06C 

1060 

l06E 

l06F 

107 

., C: • 
_, ""'·-· 

L;..!r:>I .. 1). DY 
Yo~r two frien~s. 

T~=ner fre~zes, begins to bac~ away. 

u.NDU\DY 
They &aid j ' OU 'd be horr,e early. 

(turns to r.ir.) 
They just goth----

(he 's gone) 
K:·. Turner?? 

presse~ flat, just arounc the corr.er: A.~ a~rupt 
reaction to: 

EXT. BRICK BL9!LDING - TOP FI.OOR WINDOWS - POV 

Shaces are being pulled down! 

E..XT. WORLD TR.AD:t CENTER - DAY 

H0L~. Then a HELIC0PTEil settles into frame, p:e?ari.~; 
to land. 

I~"T. CIA - 1'"E.'W YORl< CENT!:R - I>AY 

lO~B 

106! 

SHOOT!NG ~ti WI~DOW t>~T AT P.ELIP~ aa ChO??•!' !!ettles. 
Pt.il,L . SAClC '1'0 SHOW BIGGINS movin9 awal'· from windo-.. 

EXT. BROADWAY NEAR COLtNlA TJNIV!l'tSITY l06F 

Ct.OSE ON TORN!:R'• BANt> DIALING. 
a phone booth, eaJnpua in b.9. 

PUI.L BACJ< to •ee hi: ir. 

The SEP.IES OF MUSICAL T~TES we hear~ earlier. the 
STATIC ••• and the legle■s man, MITC!!El.1.. 

CONTI:,:t;Et) 

,· 
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I. 

,-... 

11 / 1 / i !,. 

Tl:P..:·:-.:: R '$ \:. 0 . 
(fr.:>~ Spa.tke:-) 

Thi s is Candor. 

MITCHELL 
Stdnd by. · Routing you to 
?:Y Center. 

CIA OFFICE, t-."Y DAY 108 

t,o pause : HIGCU:S activates his talk box and: 

HIGGINS 
Hello, Condor .• • 

PRO!\"E BOOTH DAY 

R!GGI~!S 
... I'm Dep Director Higgins, 
NY Center, controlling naw. 
Whe~e are you? 

Tl.JR.~R 
How co:e I need a codenm:ie 
a?".~ yo~ e-:r.' t? 

HIGGINS 
... Where are you, Turner? 

CONTINUED 

109 
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d 
J-:!:j~ ::--:s . 

( :lea-;) 
~;ou CK'? 

TU'RN'E.'1 
A:e you insa:.e?? ..• everybody's 
deadt 

HIGG!r;S 
Are ycu ready to cc~e i~'? 

TU?.~ 
They got Hti:egg~r too! I wer.t 
to his house to see i! --

HIGGINS 

; 7 

You're doi.~g this wror.g, 
Condor! We know who they 've 
got. Let's ge~ vo~ in here. • Th• door btahind ¥.ig:gi:lS opu~s: Wicks L-,,d :owler CCJH t 

in. 

.HIG~ I:-."S · { c on~d) 
Kere's how it'll be ~on•1 
d'ycu know the Anso~a Hotel? 

T'J!NZR 
Broadway a.~d ?4~h? 

Miaca.~s 
There•s~.an alley behind it, 
Cne hour from now ••• that•• 
15,20.,.-alk ir.to it -- tro~ 
t~• ?4th Street ,r.~. 

HlGGilfS 
The head of your department 
3u•t cot in from tlC. He'll 
brine rou home. 

Tt'R?tU 
I never met him. 

KIGGI:G 
No problems he"• checkin& our 
pic'tUZ'el cf you, now.' 

{MCU) 

.. 
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f'!" .. ·-,:).,...? 
;..c.C:, ~ ... -- • 

Tt:R~iE...~ 
... ! ccn't bow you, either. 

exasperated look a~ Wicks and ?owler. 

r.!GGINS 
(rea.ss~rir.gs) 

We'll meet Ti:ne:. 
( t.~e:n} 

~e'll be ea:ryir.g a Wall S-=eet 
. J our:-.al, le ft ha..'ld. 

'!":~~~ 
There were a couple o! g-~ys at 
ey hcuse. 

~!GGl~S 
Wr.a~ we~e you co~~i there?! 

TUR!'t.:.R 
I was homesickt Wl-.o were they? 

••• Curs. 

T'JRNZR 
Wha-: were they doinc i.~ mx 
house? 

(silence: then 
an out~urst) . 

I.is~•~• 4- c!on''t war.t to go 
in~o a.n alley wi~h you er 
any~ody you say and fuck~• 
Wall Street Journalt 

HIGGINS 
It's been a long, ~ad day, 
Condor. you 'vt 'been under -:-

TU!N!! 
Du:m rilht I •ve been U."\(ier! · 

HlGvINS 
All right. Tu.~er? Ht'll brine 
alone somebody you mow, a 
familiar face. 



 

llC 

.......... - ... -n.;_\J-._ !. ,,..) 

Yo:; ri.a,.-~ a f:-i~:-:: co·.·,-:: he:-e 
in S"Ca ~is-:ics ••• 

Will he co'? 

TU:tN'E.?. 
(ocre cal:'lly) 

Yeah. S~'ll do. 

HIGGn:s 
(to :Fowler) 

hi!! .•• 
(into talk-box 
agai;;) 

er:. 
a.r.c! 

Stay well for 60 oir.~t!s , 
you're ho~e, C~~dor. 

HIGCiit•:S 
Y'have 55 minutes. 

No. 

;•;r.:~s 
-.,·:,~ .. ': 
HIG~INS 

WICKS 
Somebody get~ing even? The firm 
just hit a place in ••• Prague, was 
it? The universify. 

1-!I~GI~'S 
Bucharest. 

(rejecting ic!ea) 
They were cocebreakers. 
is ••• edda thes9 pe0,1e 
know much. 

r;o. this 
d.idr.'t 

") ., . 
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I 
W!C::.S 

.•• Eis ?Sych-pro!il= shows a 
pea~ et i~~~ll~c~~al C~=ios : ty 
.•• eips ~~ c~r.!ornity. 

BIGGINS 
They ~i~.sed pl1anty: he's rneoc.y, 
and excitable as hell! Be' ll 
be shoot.ing at s !:.adcws if we . · 
don •·t get him . i:n he.re. 

w:ICXS 
He's amed? 

BIGGINS 
• "5 

(t.~an.) 
Ycu d.idn' t travel with a."":y-:h;.:t;, 
die! you? 

WICXS 
No. 

BIGGINS 
You k:1ow where Orci~.~nc:e is .. . 

~as 
I'm jut.'c;cinc, t~ walk bi:= 
heme ••• 

BIGGINS 
Somebody went to •om• trO\:ble 
to get tha other 7. 

S?!:AKElt VCICJ: 
(soft, f-=ala) 

Sc:-ambler Or.a, t<r. Bi;q~ • •• 

W%CJl:S , J!lC:CINS both ue imprea&e4 wit."i the c!esig-i:ation: 

BIGGINS 
Deputy t,irec:toz ,U.iiin•••• 
Ya• air. I'll be il&d to • 
••• '!'hat'll be no problam, air. 
I'll leave Wicks wit:i the bal>y 
••• Thank you. 

Be replace• phone ventlyJ t.hans 

JUGGINS 
54/12 Group ia 11Nt1nf• 
Be vanu me to brief ~-= 0:1 i~. 
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Revised 111,;;s 41 

C:):=:o 

WICKS 
He'll r.e th('!re, hims.elf? 

(Hi~;ir.s noes) 
~ice ==ea)<. 

0!-lIT OMIT 

l~T. Cl>., t-."'i - ORDNA.~CE ROOM 

Wicks ~nd Turner's friend, SAM BARoER, a nice 9~y, 
and fearless, far beyond his physical strength. 

Barber is in a flak-jacket, arffls held stiffly. 

l3AJUJ!.R 
This is ridiculous. 

WICKS 
Yo~•re not a field-agent; it's 
standard procedl.U'e. 

BARBER 
-- To pick up a friend? 

ORDNA..~CE MAN drops · another flak-jac:ket ori the counter, 
I and: 

OR!>NANCE MAN 
What about you, Mr. Wicks? 

When Wicks shakes his head no to the jacket: 

ORONANCZ MAN 
Sidearm? 

WICJCS 
I don't know ••• ~•you have• .45? 

Aa Ordnance Man turn• to fill the order, Wicks cnecka 
Barber, 

WICKS (contd) 
Let me button that up for you. 

(Beat) . 
How lon9 1ve you known Condor? 

CONTIW.:tr, 

l!C 

lll 

112 



 

I 

'. 

"" 

ll2 CO~TD 

Rev~sed l / l~/75 ~2 

BARB!R 
I knew hire before he wa& a 
birc, eve~. We we:1t to CCNY. 
,·~j· ·,,d.fe, to~. 

WICKS 
She e ver Condor's girl? 

BMBD. 
(You son of a 
bitc:h, but:) 

Before she saw the light. 
C then) 

Key will tell me what ~•nt 
on today? 

WICKS 
When. 

BAABD. 
This morning. Those murders. 

WICKS 
What murders? 

He's buttoning Barber's jacket to t.~e neck: 

ll3 OMIT OMIT 113 

114 EXT. ANSONIA HOTEL 114 

115 

OPEN CLOSE ON 10me ornate atonework: WIDEN TO INCLUPE 
an oddly-ahaped ~cow. This could be anywhere, a 
~•rvelous c:hateau in the Loire Valley ••• Ptn.t. BACK TO 
INCLUDE A BLUE NEON SIGN: 'AL ROON 'S Gnt'. 

EXT. ALLEY 

Between th• hotel and neglected brown■toness garbage 
can••~~ c~ty cratea and boxec. MOVE m to diacov•~ 
Wic~• and Barber. Paper• blow again•t their le;a. 
Barbe: at•~~• hi• feet. Wicka' adju■tment to the cold 
is to rettain =~tionleaa. Only one moves he open• hi• 
over::)at. 

. 
Barber ■e•• the move. It'• alien behavior ••• but he 
le~s it pa■■ s in a few momenta, hi• friend will be 
'here. 

115 
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Move over agai::st the wall ••• 

WICKS 
(like to a cu.-n?J child) 

S~ he will see you. The idea is 
he reeo;nizes you. 

Barber starts towerd the O?posite wall. 

-

l l S 

f ' 

... 
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117 

118 

119 

120 

121 

SHOT 116 

st~ding against fire-exit at the side of the hotel, 
u."lder a l3A:Rt R!:D LlG:.TatJLB, suring at his ...,ateh. 

SHOT WICKS 117 

studying his wateh, too ••• He looks down the alley. 

T"JRNER 118 

He takes He a breath, MOVES away from fire-exit. 
STOPS in shadows, PEEKS arount! corner into the alley: 

'I'l,~R I s POV 119 

There's Sam Barber, standing against the wall. 

SHOT TUMER 120 

Relieft ••• he STARTS arou."ld. the corner ••• 

Al.LEY VARIOOS ANGLES 

TOIW!:R, MO'IING. IAaBEJt SEES him now, too: a smile 
•• • WlCKS ahifta position ali9htly1 WE SD him but 
TUmEl\ dcesn•t. '1'1\an SUJ)0ENLY WICKS DELIBE"'TELY 
K?CXS th• bottom crate out from under an unsteady 
st&c:k ••• the crates CRASH aero•• the alley. 

121 

122 TURNE!\ 122 

J\mpe to one •ide ••• reaches tc,warc! hi.a 9\lft• WICKS 
atepa quickly out of the SBADOWS now •· brin9• up 
~ •ilenee4 Mapa u4 -- inc:rediblyl - FIJU:SI 

An inch over 1UJUn:R' • head a brick ia SHATTEJ\SD, 
■pray• 4own on him ••• an4 the UCOCBET SCJtEAMS. • • 

BA:RBD 
<•cr•ama> 

Beyl It'• hat 'Nha~•re y'c!oin917J 

'l'U1'NZR c!i-vea fczwarc! anc! = on• aic!e, CRASBINC: a9ainat 
9-.rt>ac,e cam ••• 

WICKS is wmelievably FIJ\lNC AT TUJIN'Ell again! ••• 
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122 CONTD l 2 2 CO~"Tt, 

123 

124 

12S 

126 

TCP~ER rolls over the g~r~age-e~~s, pulls the gun 
free. Thrusts it forward in both hands end pulls 
the trigger! The £CHO h~'TUT!ers at the w~lls c~ the 
alley! RE-ECP.O! WICKS' leg is knocked fro.~ \!.~der 
him. P.e falls, his t..~i9h sh~ttered. 

TUP..'a:R 

sera..-:-.hles up, can't believe it: 

WICKS 

trying to get into position to FIR!: againt 

Tt.'RN!R 

'NMER 
~??II 

Anoth1ar round slams past his ear. He RONS. 

123 

124 

125 

WIOS 126 

on hi.a face, manages to Flll a9ain. Then - he swings 
his pistol throu9h a quick 90-degree arc, llMS it 
across 1:he allay --

127 BMBER 127 

rooted, hypnotized! The stifled SOWD of the silen~ed 
M&qn\mll A SLOG RIPS THJtOtJGB BAltBEl\'a throat, juat 
above ·th• fl&k-,ac:ket. 

128 EX'l' WEST 74TH S'rUET l Ba)Al)WAY 128 

129 

MOVING with 'l'UmER, urrifiedl - •• he bolta .ou~ of 
the alley, tbroufh a GR:>UP OF ltITCBP-WOJUCZJS who've 
CCIN out of the back-door of a r••-taurant at the 
aoun4a of aho~in9. 

Be a=mbl••• keep• rwminf •• pursued !:»y their SPAJ.-XSB 
CllU. 

Utt sz1:u:s OF am 129 

'1'01:NEa 4.artl 'fflJlOUCB lfMFPIC, vaults the fenced• in 
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130 

I . 

131 

132 

46 

CONTD 129 CON':'O 

cente:-islanc on Eroad~ay, ja..~3 the gun out of si~ht 
as he r~"\s ••• 

SIR.t!,S. A PROWL-CAR he~ding the other i,;ay, cow:i 
Bro~~way p- t.~G SC~E»t of its bru.es. 

'I.'URl-.tR turns off Eroadway 

130 

TOR.~ER zig-z"gging lletwffn cars, trying to lose 
hi.~selfl SIRENS from other directions, now ••• 
He tu=ns into· columbus Avenue -- and is mat by the 
FI.ASHING LIGHTS of a prowl cu- SCREA.~NG PAST th9 
intersection, 

He flattens against a store window •• ,watches as the 
prowl car STOPS at the next intersection and ~!O COPS 
leap out, guns drawn ••• 1 

As eu ily aa he can, TOR.~R ENTERS the store • •• 

INT SPOR~!NG-GOODS STORE 131 

Sudden QUIET, Clothing piled on tables, hu.~q on the 
walls. An unkempt mesa cf army•surplus, camping• 
equipment and stuff for wint■r•sports ••• 

DISTORTED REFLECTIONS of all of it in anti•shopliftin9 
MIRRORS.,. 

TURNER tries to melt into a narrc,w aisle of old 
field-jackets. H• tries one on, just to qive himself 
time to stop trL'ftblinq, catch his breath ••• Then, he 
notic••••• 

·• ! . 

D1Jl CASB-UGISTD 132 

A Gnu., lat:a 201, with h•r purchuua eros■-eountry 
akiiiuJ acff, li9htweic,ht boou, backpack, jacJcei,;, 
etc. CU. ia ch•ckint her KUt•r Charp credit, 
nac!inq -info into phones 

CU:Jtlt 
Katherine 8ale •.. B,a,1,e. 
08 1156 172 201 ••• 01/15. 
Amounts 51.11. 

(to Kat.by, covtrinf phone) 
Mher• • • th.r• enougb snow tbia 
euly? 
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133 

CONTD 

KATHY 
V£r.r.ont ••• I hope. 

CLERK 
vv'"h~t•s opE:n7 s~gar=ush? 

KATHY 
I dcn't do downhill; this is for 
c:ross-eo\!n try. 

CLEi'Ut 
Don't like the lift-lines, uh? 

D.TRY 
It'• the IRT sw:iway, with frost­
bite! I can use 2 weeks away 
frcm that. 

Interrupted by: 

CLSU 
(into phone, writing) 

474 ••• Thank you. 

47 

132 CCN':'O 

Ourin,. this, ANGLE ADJUSTS TO INCLUOE back of store: 
Tt:m.~a' • 90n•. 

AlUWPT CUT TO: 

EXT COLOMBOS AV!:N'OE 133 

SHOO'l'ING PAST 1pcrtin9-gaod• stores a VW parked at 
a meter end a METEJl-MAit:I about to write a citation. 

KATHY Derg•• with her packavu. hurries, calu: 

ltAmY 
non~t do itl Bera I amt ••• 

KrrD MAID 
Cuttin' it close, siai:er .•• 

Sorry ••• 

-- Xathy71 

As ah• tuma, 

'l'UltNEJl' S VOIC~ 



 

As if '::e ' d =~==--· ·.:3 ~:.: : ~ •: . !,y , 
~ e= n~·~,·: 

· - ; 
I -. 

She o~esn' t rec::>;nize him of course. b~t in ~YC ~~u 
meet so many peo?le, so briefly ••• 

KJ.THY 
D::> I ••• ? 

SO~~D o: siren fo:ces Tu:ner to ma~e his move fester 
t~an ~e inter.~ec: he steps closer: 

TUR..'\ER 
Here, I'll give you a hand with --

KA':-HY 
Hey!-- I do~•t know you! · 

-- Too late: he ' s ta~en a knapsack !rom ~er, uses it 
to ce:-:eeal the .357 Megr.1.nr. from any~ne on the sidewalk.~. 
~~t no~ !rom her: it's sudder.ly there, huge. close to 
her . thr~at: 

Tu~Ell 
Be quiet and nice, we're friends. 
I need help. 

KATHY 
·-(refe::L~g to 'he:­

thin;s) 
B•r•! Take the •tuff! 

TURNER. 
Put it in the car. Get in! 

Ber eyes dart toward the POLlCE CAP.S. •till eon~e:gi~g 
on the area. He know• •h•'• thinking o! ■crea~i~;. 
H• brin;s t.~e ~~zzle oft~• gun u~ cl~•• to ~•r neck. 

~~ER (c:cntd) 
Don't be dult.b. Get in•~~ 0pen 
the ot~•r a=== for me. 

Kate get• in. leans 0'.'fl!r an~ op•~• P••••r:;e: d:,~:. 
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l3S 

His fi:<ed s:nila 
on a trip. 

INT 

13 5 

135 

ee slios in ~eside her. She grips the steering-wh:~l 
but. doesn't sta.rt t..~e eng~ne. Looking st:;ugh't a."iea.~: 

M.':H'! 
Listen. Pleasa. Oo~•t h~=t me. 

TURN.::R 
(overlap) 

Whsre d'you live? 

KA':'RY 
BrQ~klyn Bai~hts. 

Alone? 

'2 

She fu:bles witb th• i;ni~iOD key, her ha..~~- ehL~i~g 
badly. 

ltATl!Y 
( eontinuir. q) 

I ••• ! live wit..~ a </UY• 

CON'l'INtlU> 
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l.38 

139 

Revis~d l O/ l0 / ~4 SJ 

C /"'I" ...... 
- .. • • ..J 

Tt.:..~!:R 
\·~at c:;es :'le c :>? 

IG;T:-:.i' 
••• s ~oc:k broke:-. 

T~'R.t.iG. 
••• \-."here? 

AAT:iY 
Wall Street , 

Tv"RNG. 
\..hat nu;:;er Wall Street? 

KATHY 
1030. 

TU'R.'lE!t 
(brie~est laugh) 

You li·,e alone. 

l:X'l' CIA, ~'lCi!.El, VIRGINIA RCOF 137 

Belicoptar on roof.4:.0p p~c!. M-~ waiti.~c;. s:GG~S 
cli:nb■ out. A few worc:s INAut>I!LE u:i~•=- ro~e:. MIi.~ 
~,~. BIGGINS a T!:U:X SHEET. B•'• moving way from 
pad readin; i~ -- it F~EZi:S BIM. 

zco:~ CI.CSE on hia reac-;ion: shock. C:onat■rnationl 

EXT 3ROOK:.~ BlU:)GE 138 

The atone Gothic towers an4 th• apiee~ao of woven 
stNl c:ulu. CAME1tA 'l'II.'l'S DOWN to 1'ATKY '• VWi 
ah•• 1 staring straight &hea4. Ttnl.'lt!:R with his ow:i 
thou;hta, too ••• At a certain point he mr.1a to look 
at hu. Bot.h remain silant. 

OLD~ ELl:VATOJl 

BI~INS ASCENDS throu9b a big old buildin~. Tep­
floor land in; COMES I:tlTO Vll.'W throUi'h the Mah. 

CONTI~ 

139 



 

139 

140 

141 

t 

, 
142 

143 

,,...., 

Sl 

CON':O 139 CONT!:> 

A.~ incong=uity: polished MAAI~"E GUAlmS and auto~atic 
wea.;,ons: 

TOP-FLOOR LANPI~G 140 

~.she steps· o~t of elevator, flips ope~ his ID: 

R!GGI?~S 
From~?'{ Center. Here to brief 
54/12 Group. 

MARINE checks IO against a list, and: 

MAro:NE 
Right, si:r. 

FOLLOW P.IGGU,S to closed clouble-doo:.-•. Fade~ gilt 
lettering on the dark wood: 'FIVE CONTINENTS IMPORTS, 
INC.' He STOPS, pauses like L~ actor about to 
audition, then TAPS and slides the doors APART. 

INT OLD, OP.NATE ROOM 141 

SHOOTING OVER HIGGINS' SHOtJUIER: WE SEE IMPORTANT­
LOOKING MEN, so.~• in unifol:ffl, most civilian ••• aitting 
arowid a magnificent antique table, before a vl\ll 
o~ leaded-windows. 

An OLD MAN with the man.nu of a kindly uncle, rises 
to greet BIGGINS. Aa he .comas TOWARD CAMERA, hand 
extended., the MARINE ENTERS f.c;. OF 1'1'AME, CLOSES 
t>OOJILE-OOORS on our VUW of the roc,m. 

UNION STATION, WASSINGTON D.C. 142 

Keuclinar, st.cm?NG into ■tationJ CAMERA MOVING with 
a particular window, and the man theres it i• 
JOOBEP!l'. 

BltOOltLffl BElGBTS BIGRANGU DOSIC 143 

Tree-lined narrow at.nets, wall-kept o.J.4 hou••. 
A stone pzomena4• above th• pier• and railhea4. 'l'he 
towers of lower Manhattan ABLAZ!! aero•• Opper Hw 
York Bay, Conapicu.ouss the twin-.kyac:raper■ of t:he 
Trade Cen~r. 

XA'l'HY'• vw back■ into a· t.iqht partin9-space. 
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Revi sed l / 14/ 75 52 

Turn~r 
t r :.::-.~: 

;et~ir:g 

Leave t h ~ stu!f. 

s~=c~~ly K.;-:P.Y ~ISAPFEAAS, ducks down on far side 
o! ca=. T~:~er rno~es fast -- stops in relie~i s~e'd 
c=op?ec h e: keys, stoo?ed to pick the~ up. Sh e starts 
alon; sic~~alk ... 

FOLLO',...!~G TH!:M 

Just 1'.P-ZA~: an oldish M.~~ and his leashed OOG. ~e SEE 
him reco;~iza Kathy, start to greet her -- ar.d his 
puzzlec =•action as she averts her gaze, walks right 
past. The man's dog begin• BARKING. 

EXT. KATh"Y • S BtiILDING DUSK 

as they en:e: vestibule and she fits key into lock: 

TUllNER· 
You shoul~'v• said hello. 

t 

The door is open. Suddenly she knows ah• can't go 1.~. 
H• sees her stiffen, balk! ••. and for=•• her inside. 
The door swings SHUT. • 

INT. OLD, ORN.AT!: ROCM 

H!GGINS is on hia feet: h•'• been ~~ie~in; this sroup 
of ~op-level men, the 54/12 Group. READING f=~~ the 
Telex,. nows 

BIGGINS 
'Condor fired at u■ both.' 

(puta down Telex) 
That we• t.h• only ■tatement 
~~•Y could get from Wicka 
:e!~r• h• went into the 
:re:-a1:ing room. 

C:IVILIAll 
And the other 1n&n -- Barber? 
H•' • dead? 

C:ONTINUEt> 

145 

146 

147 
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Hl.~G!NS 
Be.fo:-e he 'hit tr.e · ground. 

OLD MAN (WABASH) 
----;:_~u should add that it was• 

· :' : i: e?narka}:)le shot: • balf-.ineh 
·: :. · -: . :-.. . ;:_ : <a~o.v~ bi• µak:7.jac:ket.~ · · · . 

... --~='-)~~?/ ~):·.·~·-: ~ ... ~ .. -~./ :_):}-{:'~~J~ ,· :;.:-· . . 
· ·· · ·,.:; i: ••.· · ·.'· ··. Was ·con~or qualifie<! ""ith a 

;~-~- . ·.· . han~gun? . :· ._' 
:. ~-4♦.::··~ .... • • 

' . 

' .. 

. . . . nGGINS . 
. C•e~ning folders) 

Two yeara military ••rvice. 
~ Signal Corps, Port Moruaouths 

···-~ -:-_ _ : ·. pvt, ·· baaic tniningr pfc, 
· tel•phone-linemap, lon; li.n••: 
tee 5., awi.tchboard aai.ntenance ••• 

. · •ix mo.nth• ov•r••••·. •••p•r•t•d 9/60 
:: ·. ·.· . .... college .~ _th• GI Bill •.• 

. . . -~ . . .: .. . . . . 
, • . ~ . ·: .-_ . . . . . .... V"l>tll1'-

• . - , ·., · .. l ·• "-a 
. . . . .. . . · : ;- · . .. : 'l'b• qu•• tic:m ..,.. , ~. aigg in•. 

··, ··.\-: vas _be ~•llf~•d with.• handgun? 
. , • .: ·_ ... ·-~ ~~· ..... • ·~-:::.:·-:"· . • ! " , : ·.•• . .... ~ ' . 

:~·:· · -:-- .. ,_._.: .. ·· 'lllGGDS 
. .; ., .·. •' .. .... ·. ""-•· t). .·• - . , .. ,.,. ... . 

. ,,.. ,--;. · ·-,. lfo Sir •• ..M-1 rifle and carbine. 
...... , ···· · · ·-' 7:"··- :r_.> Ho handgmi. · :It waa aheez~.luck. -~ 
. : :· .. .- ... ,- :._ ... :.-: :· _;, . : . (cloa•• folder) , .. 

:~·--~--·, .. Or: el.ae. ~ • ... . : : ... :.. .. 

·-

• • - • • • • • = . • •• • • • 

- A : phone lllNGS ·sOF'l'LY. Kr. Wabaah. anawera it vuy 
· ..• : . .: ._quietly~ Ua~. · 01.lt o~· dafuaAc:e t.o Che old aan. 
· ._;-.. :-. · ':. ·· 'JU.9ilu' u· ■Uent. - .B\i.t. uiot.hu ... JIMr at ~• table, • 
·, .. · •·· ·' :· a.· AftOOD~ pr•••• quietly, ·. · .· -· · . · 
.. , ........ ·' ;.__.~_:~~:;•_;-;;:.:t;~ .. · .. <·._ .. ... .'~ ·;: .. . ··-.. 

. ·.. · . .. _.· ~: .er·.-iala•· ~, .Mz:. Bi991Jl■ ••• ? 
♦• - ' . · ·~-· ' • 

• • + • . : . •:·.:?~ . . --- 1Q.MSI[ 

• ••• Ccmdar ian' t ~• Mn hia 
tap•• U!. he ia ••• 

CIVll,DIT 
'?hen Where did he learn evaaive 
move■? 

. . ., 
C011'1'D'UZ!) 
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Al.l:lost ~fraid to ~•Y it: 

KIGGINS 
----:-,te ••• recds. 

• • • • .. • • + 

civilian is about t.o prote·•t again....; .-but Mr. Wabash 
a.box:ta it -with a gesture ••• and app.r•c:i.atively. t.o 
Higgi~: . . . . . - ' . . ...-. ",. "' .. -, •: ....... : ,_._··· .. · •· ...... . . :,. ... -· .. • , :·· ~ . -

· : -. .: .. ; ~. ·: : . ·· · · ·.... :.: _; .. MP-. ·. WAJIASK 

:' ... > \·:·.·: Yea • . Very gocu5. 
··: ·. -'.; . . •.• : (then) 

,. ·•· :y .-:,: ./~.;..,·.::;.aa• ·:the Bur~au tried to get 
. . : :: .... ·::-~· .. J.D y•t? . . ~ .. : . ·., . : . ; · . 

.. . - :-~----~:?~1?:~t ·'. ·:::;5:~·:~:::tt: -~-~;~~ 
··• . • •.· ·: • •• • • ·.:·. ·• .-:i.· 1 had· •. call ~011 Third Avenue, 

.:~:·~~--.· '. ... . _/.·:° ::·.t-.·yes:·sir~~ ·_x: be~eve I bought µa 
.. : . - · ·-. . . ' ll'Cllll• i:.izDe. . 

.-.......... 
--:- : :·'.-~ ~:··., I"; NR. WU1'SB (cont4) 

~'"hat does Counter Intelli9ence 
·---~~•'! --:-.::··:· ~ ~:.·~~ 

M'WOCID 
Al»solutely nothing, sir. 

., ... 

... 

COR'1'IlfflZD 
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~. WA.a;.sH 
(l::eat, ~e!o:e:} 

... Extreo:~in~ry! 

Eel?:os~ ~est-.:.re !~om Atw.:iod. :; ~ 
; · ,.· • I \ • • •, I · •• • • " ' . : 

0
" . • .:• 

:. .. . . . :: .. ~· · -~:j,:-:_.-~ ---. .. _; · .. ·.·, ~· . • .. . . . • . . :- ·.: . 
. . . •. ,;::· .·· • ... ~- . .... ·• ' ,A'n-,001). •~- · ·. 

J 

. . _ .. 

. . .. 

·-·. .. 

. --... 

. . .. . ·. ,... .... . . . . . . . ... . .. ' 
.. .• --: .· .... .rt:.\.U VP.ry well executed • 

. . _(; : ., :-~--:~t\!,'.·:~:·.:. ·. ·. ·:: ·: . _:_-:~:_·_. .. 
· .. · · MR.. WABASH . · 

-~ ~ ~ · · Cnot l:uying it) ·. ·-~ · 
- Which requires planning ••• 

. co!Clu.n.ication ••• tracks. i don't 
expect footprints ••• but • blade •• 
of grass. a broken twig •• ~ 
somet.~ing diaturbed! · · 

-· 
, ··· Mil. WABASll 

Wicks is 111.iva ••• but won •t be 
able to chat aenaibly imtil 

·.· ~: . .-.tclftor.rov. 
. .. .:- ~ -~-. ,. 

::- ~ . ~- •. ·• f . :,._ ~ - .e ' ~ ·.· · .. · ·· c:rv:tLIAS 
·• · · .;_- ·· : ··· · . ·--Where c!o we have him? 

. ·.:•• · . . - . .. .. . . , . .... . -. . . -. . - ·- · . . .. -.- . . ··-

· Mil. WABSll 
t.11erever he i•• indHd. 

S4A 

. .... 

,: . ... 

CON'l'IW!:D 

• 
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Ar,..·ooo 
P~r~~~s we should publici~e 
t h e h0sfit~l. Try to~ 
Ccndor l o .•• 

. ·.· ~ •.• Le.t•s· not exp~ct ·tao inany 
~ • ··:····· . · · ; .:· wi~ t~1r:a■ -. from \:..":i8 snan, he 
_:._. -:: •. _,-._ .. >.: .. ,~u~~, 11,ore_ intercst-. n.g- 'than 

··: .,, .•.j..:st ~not'her of our r~.e.,u:/ 
re:1ec;rchers. · ' • , • 

. ... . . •.• ·-~ . . . ._:. . ... .· . -. 

.INT. KA.!.ni 'S APAR'.t'ME:;."T " 
. ·· -·· .. 

OPEN CLOSE ON Kathy, •ittini -=otionless. 
holding t..'le gun. 

. . ' ... ' .. 

Mil. ·WABASH •s (V .O.) 
Fer example: . h•• be gem• into 
business for himsel~? Wa• he · 
turned arou.n4? Doe■ aom.one 

Turne.r's 

... operate him?. I• h• a homo■axual? . 
., ·· · B~oke? .' Vulnex:-u,le'1 · Could-he • - -- _ ..... 

.r· · ~'. ·• · So-1~..-..-:.k:- ?o.c tnna'P ... Md" bw-- • - - · · • 
. . .. _·· · . : .. arrange~ ,the hit? ••• :Ia that why her• 

., -·. - at.ill in flight? . :· .... ... . --~ .. . . 
.... . ~ 

Turn•rra tosa.d • PLASTIC O!tl> ou the coffee table. 
.. - .. - . . ·. ~-. -· . -. . - .. 

·- • • •• --- ·· ---· ·-···· . . .. ·~ : · •• ,, - .. .. :· • ~ ....... ~ • ··• - ··· · · --....:_:_·.:.· . ,. :: • - ~ • • att6 
- •• : • . ... . . • ~ - •• .;. : • • zit • •• ;..-:-- ·: ., • 

• • • • : • .: ..... :. ;·"' ;.. ~~--~·.: . : · '-"=-' •; ••• 

1 ~ ., .. . 

148 
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C 
..... ___ 
..,, .... _, 

~-i."; ~-: ~.; .. ~.SE ( ,., • • ~ • ) 
... s~~:! # ~~ ~~: ~e ~~ i~~==•~~-
3-...:-; !::.:~: ;,...-..... • •!:.:~ • ... ~e c:c~e 
i ~ ~=~= ~~e c::~. ;~~~ly, w~;~ 
=·!:-. :-: .::::.s? 

~s s~e ?i=~s .~ ~~ : ~es-- a 2~~~0 0: ~~:l~E~, \,;.~:e= 
~.-:e . ..... ::.!s: '!!:-J=.?..!:: !~t:~s=-~~s , an: a:: e~osse; 
p!"::~e-:i·:.-!)e: . 

~=~·i · s \!o::~ 
Ts~~=•x !~:~s~=~••··· 

T:.;>.;;~;t • s vo:~ 
! ':' s & ::ver .... 

... 
• 

~==-:':! 
(~e~;:esa !a~~~te:) 

o=: , :es~s. 

lSO 
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KA'!i~· 
~~e:· aj\ rou to s~ o~t a~d 
:..-. i ;; :·.;;; ::· a :- i r : ? 

'.nJ?SE~ 
Look it U?: T~ntre~. 

T" J :>.N :::R 
':'he.."1 lo:k u:;, the n'J..-:-!>e:f for the 
CI;; i:-i ~aw Yo=k• 

lCA'r:iY 
Y'rr.~.rn t:.ey're lis~ee? Lika r:1y 
AL:.~': Gl~cys? 

l<A':'EY 
o.K., it's the s~e n,r.-~er. 

(t..'t-\~n) 
Yo.: k:-:.o-..,., ~-c~ c:oule. 've -

Tmc;z~ 
-- M~d• the card in a ir.ac~ i~e ! 
But 1 didn't ••• 

TU:? ... -.:Z:t is now up, MOVING aro~-id t.'le a.parb:\e.-,:. Ee 
looks o!f towa.:-d one w&ll. 

. : 

!S!. 

'?ha PSO'l'OS are pinned. t.o a corkboa:d• 
wall. Gocxl picturaa: no uicka in developinq. no thin; 
atagey in composition. But there ia a 4i■turb:.nq ~=• A bit like tho•• nmarkcble p."lotos of l>iar.a 
rrsu.. 

T"JlWER 'S VOia 
(ref•~=i~~ t= p~otosi 

~ou aren't exactly carafrea, e.r• 
you? 

KATP.Y 
fflty s~o~ld 1 be? 

152 



 

,,,,..._ 

. - . _ .. -, 
, ,_ .:: . .J 

~ ~.., - ..... ,... ~ 
• • ~- __ _ 1 • . J 

( :~: ;.-:~.c "-::s) 
Is :.:~:. s ·.~at ::•~.,.:. !o zc= a !.i·,~~;i 

}(;,: :-ii' 
I ~~=~c;=~?~ h=c~s; ~~~ s~~=~3, 
a ~C ~i~s~~=~-:-s ~:fl-;? ,:. ri:: :.:: ! !::.· a 
~ail-~=-•!::!~ ,~u'.l:;e o=. 4-.;..;-. d.V?-:l"..!e. 

K,;;::-~y 
Yo~ s~=e de get into it, con•t 
you? .Nas~r-s9y for t.'.e c:A ... 

K.\T:Y 
-So~e-:.i.'"ileS ••• SO::.leD0t!y s~ays c•1•-:. 

Sa.:ne size. 

UT~l 
I ci; lS-l/2, 3~1. 

(then) 
Wha~ sl2• a:• yo~? 

Ttil'..~ER 
£ey, what'=• you?? A clc·.m!? 

I'm ac:ared! 

So am I!_ 

r.~'!'!!Y 
iih&t the hell ue you sca.ree tor? 
You'•• 9ot the gu.-i! 

TUMEll 
That's the point! 

She stare• at ~in. 
in:c~;:i.ity of it. 
t,:ov with his a:r:. 

Then be9ins ~o la~;:•~ ~~e 
Et aar.J•• 1~ ~=~, ~i~es ~!~ 

T:.~~ 
You' r• fw:ny ••• L~t ~ou ~u.• 
picts.::a• of 41:?~• streeu . .. 
and no leave■ or. ~st=•••· 

K.'\T~?' 
It I :s .,,,i:1<:!!%'. 
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Then, 

. : .. .. .. . , -
5 3 

s;..-: ~~ - ::,.:~s --,. =~~= .:..~ ~ •;:::~3, == :.:-:~;, 
t~~ ~:as s to hi~ fc=~~a!~- Q~!~ :l~ : 

~i s~~~. I ~ o=~ Ee= t ~e c:A. 
I•.:-. r.c~ a S?:/ • ! reed ~=-1s :.cry 
nov~ls, adve~t~: e s , jou ==als, 
o:•,erything: pu!:;!.is;iad & ll ever 
t.."'ic ":orld. We feec the plots·•­
dirty t:!cks, codes, a ~ything -­
in~o a computer, tc check ag~inst 
~ctual CIA Pla..~s ~nd O?era~iocs. 
We l oo~ for lca~3. Or ~ew ideas. 

(no response) 
Who'd in? ent a jo~ li~e t~at? 

(he reads ber ex~rassio~) 
~ou're r ight: a l;natic! O~e 
proba~ly did i=9ent it ... ~ut it 
wasn't ce ••• 

an out-=u:st: 

TUR!1Ea 
Eey! Peorle are trJing t~ 
kill rne! Peo?l• I k.~ow! 

JI.ATHY 
m·.o? 

Tt:R.~:Zlt 
I don't know: 

(then) 
But there'• a reason. 
Thera is a rea•on ••• an~ I 
need some quiet ••. safe tina 
to reason i~ out ••• ?ut t.hin9s 
togethar--

UTHY 
••• Becau•• they're after you 
~••You're after••· 

(ahruqa) 
That'• only fair. 

1,001) ,,.:.Trnc CI.A."iX-CLA:Ut! fro;n !:leh:.:id hill. H• 
whirls abru~tlv. Tha :adia~=r • B••• shL~•~• 
sl=ps •,1warily: 

FAVOR lCATH"/ 

JtATl!Y 
1•~ •~=e you ar, ti:ed • 
••• all t.~at ru~ding. 

1.53 

. .., 
. -. 
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~-: :--. :· ' s : :-: a 
C J .. =;: i: .:! ; S:, :° :: :: ~ 

z~j~ ~i ~~ :~a ~~i~t5~ 

7• -- -v ,',.J\ l r, . 
(;;b,ays socching) 

Do yo,-1 !:!ean ~;!.o is he'? Or do 
y ou ~a~t to k no~ his na~e~ 

O.K. 

Tu~iER 
(small smile) 

KAT:IY 
An:,-.;ay, he's at a ski place ... 
in the Green Mountains. 

IL'R.XER 
· 1 . , ' l or-.61.ng_y J 

Green !-tou:ntains. 

KJ.. . a.Y 
(a gentle plea) 

... we just want t~ go cross­
co~ntry ... a cou?le of weeks 
away froo everythir.g ..• 

(Turner just noes) 
Do yo~ have a na:ne? 

Joe Tu:-ner. 
(e~-e-::'-~s ,,,a:ch) 

What ti:e's che news iO on~ 

KAniY 
Seven. 

TU'IU\1:R 
There's an early one at six. 

(check's tice) 
40 minutes ••. 

C>.Z·~R,\ MOVES ~:ith TURNER. tc • door, ~:iich he O?ens, 
looks into her bedro0=: 

TtR::tll 
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1'.ATi-lY 
Ph:ase. 

TUR.\'ER 
Lie do·..r.l. 

She sits on the bee . He gestu~es: 

TL~ . .:.R 
Against th~ ~a l l. 

He presses he~ q~iet o~tc the bee. 

Tt:RSER 
You listen to oe! I am tired. 
l n~ec to close i..:, _eyes. l can't 
think straight! If yo~ try to move 
o:- cli::b ·of! the bee:! . . . I pro-::tise 
I'll hu:t yoi;. 

He releases her; stretches out besice he:. Bea~. 

KATHY 
Ca:l't you let me stay in the 

1 i ' J i':.g T 00!:2 • • • 7 

He ba:ely shakes his head no. 

KA'fflY 
.•. I believe what you told me ... 

TU~:ER 
(shakes his head no) 

Ooes:1't c:atte~. 

KA'IHY 
I'll let you rest. 

(no response; then) 
Don't you have any frien~s? •.• tc 
help you~ 

(no response) 

r · , 
.... ' .. _J 
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-•-♦-- .... .1.,. ~-.:.!"~ 

... Turn~r? 

CAY~!t..; PUS:~!S CLOS'2.R ON 
~hose eyes are closed. 
violence. 

t(A!HY. She sta=es a: Tu=~c= 
It ll a strange kine o: 

EXT ·BE:SIDE !HE POTA:!IC RIVER 155 

Bare che:-ry trees; GLCEED L~·i?S LIGHT the cis t ... 
and t~o figures strolling this esplanade. JOUB£~! 
is checking the eo~tents of an envelope ha~~ed to 
hL~ by the ether man . .. There a:e bills in evidence ... 
As they PASS BE~"EA:::~ A l.A?1? ~e recognize the other 
man-- ATWOOD! He t.;a :c~es Jvti3~RT counting t.he money 
a:1d: 

A"NOC~ 
(a dig) 

That incluces Concor, of cou=se. 

JOt'BC:~! 
Yes-- I owe yo~ Conclor. 

ATWOOD 
Othe-:~-~e, it w.;:s .•. 

JOURE:RT 
'Otherwise' doesn't exiat. 

ATWOOD 
Yill Condor take long? 

JOtraEllT 
You wan-can estimate~ 

ATWOOD 
There is a time-facto:. 

Al~.r,·1s . 
., (then) 

Ce~6o= is ~n z~ate~:: los:, 
(:· :RZ> 
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1, 

I ,,.... 

' ' . -... , -

~-i=:::.:a_. ~~ ~-=·~:=- =~~•:. ~ ?=:-
f~3S~~~tl -- ~=~ ~2li.:.:.e~~~=ly, 
b~t p:~ci~ e:1 bsca~E3 h~ is lo5~ 
a.,c. d:•e z::i' t :-:~o·., what t-o ec. 
-- Un! U:e ~~ic:::s°:" l7!~o ,,,a:; 
e~tir:ly pre~ictab!e. 

(be~-:) 
Tl:e ~~:: .•• Cc:ldo= kill~c :i~ t!:e 
1:.ll';!:(:> 

A:t:iCOJ 
sc~e !:ia~d of his. 

JOt:3~P.'!' 
A c:ose frie..~~, 

A':':·IOCD 
I s •.;?;:os~ so. w:~y? 

Jc--;at~T 
!t ir.te::?s~s r.'le. t·-:1a"'; was his 
na.'7.a? 

A'7.i00?) 
I C:.::':l t t k~~-..,. l!e WU ncl)cc.J ••• 
'Ea wa3 ••• 

.:r~~..:3~?.T :.s s::e:a~l v a--tart o! a. YOt..'l';G ~~;!-1 , !-;c:.!..;;•; ,~he 
ha·,~ ma~e:d.alized :_ cr.iite close - out of the :-i•.--e:­
r.iis~ 1 he i~stc-:.ly swit~•• ~ Fre..-,ch: 

JOU~~T 
\ in ~::e~e~) 

---- :F.3 ~·t~s se:-.ee~e to Cc~===. 
Fi~~ o:..-: his :ia::e • •. and vha:e 
he lived. Haw it for•• w~en 
I tele;,hone. 

Yes. 

AT:~1) 
( in F::er.c=) 
1.ll riih~. 

(~c.:!: 'to ~nc;lish) 
f.~O\:t :t~ .. ;;a? 

JO~TS:~T 
Do yo~ re~lly vet the fir.:1 to 
;-.:•s-:ic.~ t'lic:a? ( ~-= :.-=-. .-oe~, ~ .1 ile.-,c:e) 
'I:.•:! ~,:.11, y Qt! k::~H. 
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lSSA 

AT:-iCCD 
~·ie., •• C.:~' t •-•~,t. t: :~ . .:-: • 

(~~ .. ':,~ 

.,----~--=-~'" "-'"V"---•"• 

C~$t r.o~~~~g. ! ~a~ ca=~las$ 
wit.::l Cc~~o=. nic~s will l:e 
cone !o~ no~~i.~~-

lSS 

ON THZ C~"T: CLOSE on Tu..~er's eyes, stJri.::~, and 
his F.A.?I:O S~AZS:!~4G. 

TO~~E~ 
••• I t-~o~g~t it ~•s ~at 
fla.re s:1ell ••• c:one or~­
powder ••• ~u~ it waa bar ciq­
aret4;~ ••• 

'W:lose? 

TUR.'fZ~ 
(a!.:nost r~l.i.n9) 

••• bu::n~ through her aess .. 
into ~e= ax~· --~ho t!le hall 
c.~ai~s=o~•• any::0re?! •• -uid 
••• :, a:iic• ••• 

His han~ coves u~ to b~s own head: the gastu:e Ye 
sav hi= make ~awi.."1g Ja:ica 's hai: away :!::om her face. 
"li.AT"!r'l just watc.'les hi.:m, car•!~lly. Then su~:ienly: 

TOA'lZR 
Wha-: ~i:r.e is it? 

XATBY 
Ccr.iietly) 

Newsti:ll-

Tu..--ner 9et.a up off tha !:>ed. Be vai~ for Kathy to 
preceed him i,.-,;o tha livi.z19rcam. 

Sha switches on the TV, t-'um ~.::ls up = a chair 
en~ wat=•• T:.ta.'l:;a. A co~-ssac:11.:. cc~s o:., t--iac •=• WE~it FO~C,;\SnR. 1'ur=.er ;aces, vagualy. 
~• •~~~ias har ~SOTOS. 

~==~ 
•.• ~~~•li ~ic~::•s 
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7V:..'i?R 
Wi~t~r . . . not q~i~e Wi ~te:. 
T~ey loo~ li~: Nov~er. 

KATE~. 
( i~presscd at r.is o:servatio~) 

I n e~er ~oticed it before. 
Tt.iR.'iER 

I like them • 

• • • Tc.a..'l.ks. 

- - Sh..'i.! 

5e whuls tcvarc: 

157 ON TV-SC:.!:!-'i 157 

Tr-: A."'ISONI.A sar~t. AT • -y : co~s at wo::-k, keeping area 
clear, muing c:!:Lal:<~arks, etc. Also clearly presen~: 
CL~~COT YOUNG ~'i in busi.oess~nits ove:seeiDg ~• 
police-work and keep~9 TV-<:li~ at a safe 4ist~c:a 
frc:::m =est of t.!1• cops. 

TV P.!:PO R:'Ell 
--T~e shooting• be.hind 
Ansonia Botal remain a 
mysta:y &t this hcu:. 
victims' id•~titiaa --

Sh&-s-p reaction: 

Victims?? 

the 
complete 
The 

TV R£P01'rll'S VOia 
--have not yet been relea•ed. 

Tt1R..'li:R 
••• VictiJu?? •• did he aay? 

TV ~02:Elt 
Acccr~i.A9 to a police spokua&D, 

lSa 
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TV ~POR~R (Cont) 
dr.Jgs "'·~=e !,~t involved, a."\d 
it doesn't seem to have been 
robl:ery. 

65 

lS8 CON':'O 

'rhe '.;.'V I:;.:.?OR:1'~R get-.s p;-..st a Clea.neut Young MA.'l an; 
~~nages to thrW»t a mike ot a POLICE L1~UTENA1'1""!' 
rassing by: 

TV ~PORTER 
Lieute..~~nt?l Can you tell 

us anything about the possi!lle 
motive? 

LI ~iJTENANT 
(briefest glance at 
Clea.neut Man, before) 

Not at present. 

TV REPORTER 
(pressing) 

Save you identified the vieti:ns? 

I.lE:U'rENANT 
(stilted) · 

¥es. They're employees of a 
large inauranca company ••• makintJ 
a routine inspection for poaaibl• 
violation•. 

TV 1\!POR"l'ER 
-- And the man who•• alle9ed 
to have shot thuu Did he know 
th• victims? 

The LlEUTUlANT ia about to a.n■wer, but: 

CLEANCU'r YOtJNG !G\N 
Ab•olutely not.. 

It'••• if he aai4 it for the I.ieutenant ••• an4 puahe■ 
him past the Report.er iiii' away. 

TV REPOZ"Elt 
Sc thare we have its one 4ea4, 
one criUcally WO\mdecS ••• iD u 
alley on 1:he vut • id• of Manhattan. 
And the t1an with the CJ'IZl? ••• atill 
at lu-t•• 

'1'V c»mRA PANS arr TV JtEPOM'EJt ••• PAST the fallen erat:u 
and 9uba9e-cana ••• B01,%)S ON A CIIAU OO'l'l.INE OF A BODY, 
where Ba~ber had bMn. 
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TV r.-:-?o?.·:::.::R 'S VO!C:E: 
~tan Rc~e:ts, ~1twit~ess ~e~s, 
New Yor.k. 

TOit.'itR 
••. Se lco~e<! --c~W1.lcy! and 
he's not. ••• 

( t."le~ : ) 
But •• t.~e=e wasn't =uch ligh~ ••• 

Be moves to t~le, q=al:>s a s~etc:h pad, gegi:ia to 
scri~:le li:es ... ~e ou~line of t±.e alley. He 
ruahes on, a bit incohere.ntly. 

TCR..'lER 
But I hearc hi:; it was Sam's 
voice: •~oe!' ••• ar.~ than to 
the oth~r guy: 'It's him! what're 
you doing??' 

(then) 
It. was Sa.-:. Se sounded sur­
prisec ••• ~ut caybe ••• 

153 

160 

He is markin9£where Wicks was, in the alley, and hi=aelf. 

TOltNEJt 
•• maybe it went exactly 
it ~3$ SU??OSed to ~o: 
was that ot..~er quy??? 

the way 
lor.lo 

His i.ncoberenc:e ala:ma her. Sh• al.moat touche• hia. 

D:l'J!Y 
Take it easy ••• you'r• all over 
the place. 

TUlmEJ\ 
I d~:n't shoot hi::a. 

KATHY 
(quietly) 

You shct scimebody. You sai!. 

TC~~­
But ••• :-Jot sua! 
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l<NI:-.:':.' 

... no~o jy i ~ tha~ ~lley saij 
anyt~:~; 2~~~~ t~~ C!A .•. 

The)' !:i'.;St have ~ there! 
T::> c :-.a::ge t:-:e whole stc:y. 

K.r..T5Y 
--~ait a minute--

TU?,NER 
Who killed Sv.s? lt •• it had 
to •ve la~n .the c;uy t~at sllot · 
at me? Who the hell was that 
guy? We.m wa~ my frienc!'; his 
wife ~~e .. ve all --

(out of nowhere) 
--P.ig;ir.s sai~ t.~e other guy 
was, wait! he'd just come in 
fro:n Washi.D~cn ••• ! They'd 
have to reach Sa:t ••• a.nd he'd 
call Mae •••• 

161 FAVOR KAT~Y 161 

watchi~; TCR.~ER 90 to the phone, PIAL a r.··rh•r, wait: 

Hello? 

TU;';!~:l' s ~lad to hear the voice i his i::\puls• ia to 
speu ••• bu; something wama him cot to. 

MA!:'S VOIO: 
Hello? ••• Who is t~is?? 

Tt:lt.~~~•s h.m<7 u;:. He puts on his coat. ll:'n ia 
i.J=adiately alert. 

'l'tJRNEa 
I need your cu. 

JtA1'B1' 
That's calle4 Grand Thef~ ••• 
Y'don•t wa~t tog•~ in t:oel• 
with the police ••• ? 

TOR.r.~ZR 
Hey?? I thoug~t you'd quit clo-.mi.ng. 

'l't."r.it~ ~akes his ovn coat o!f, begins to aecc~ tb:-ou;!\ 
he= cl~se~• fo: so~•1:.~i~9 el•• to wea~. He fin~• c 
old ~•vy Pea Jac~et. 

. ; .... 
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-r;-. !. :5 

••i l! 
s:~e·111 

~~Y ~= Va =~~n~? w~~c 
~!~~ ~~en y~~ l o~ •~ 
'.J?? 

i-.l.':' :-! ~ 
•.. r-~~~~~ly call ••. v :=:t· 
s,;;ic,n, new. 

TU~~ER 
(b utto~inQ Pea C0&t) 

JJ,;.st a call? Do I have to 
wo~ry a~o~~ hi~ coming back ~ ~=e 
toni9~t? 

KAT:IY 
You're no~ entitled to per­
sor.al q'.lestions ! That ~~ 
j~s~ qives you t..~e right 
to ro~gh me~?·•• 

TUR.'IER 
--Have I ro~gbed you up? 

UT!!Y 
Yes! •. ! W!S su~~osed to ~e 
havir.g fun witf:aome -

Tt:P .. 'i'£R 
--H&ve I? Have I rapee you? 

(then)· 
You sur;:,rised I hAven't raped 
you? 

KATBY 
••• A little bit, yes. 

(then resorts to:) 
But t.~• Jl,ight is YOl:nCJ . 

T~R.'IE~ 
(overl&ps) 

-Disappointed?? 

D.TBY 
You Louse!! 

Thay •ta=• at one anot.1'lar • :nc=ent. Then quietly: 

'!'"wil.'IE ~ 
You ~on•t believe .•• a~y of 
t.l\is c!o you? 
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" ..• 1 ~~:i= va yo~•=~ in t=oc~le. 
~~~;~~- ~es ... s~: I dc~•t k~cw 
• .. :>.3-:. ~ i :1~ ••. a...~!: . • 1 'rn r..ct. s,.1=e 
!--• .:··--· ::.'..!c~ o ! i~ i~ •.. ?:'iada ,;?• 

{s~:i~~<ly) 
~ ~ ~ , ... but ~ace U?• 

TCP,:,;~!( 
w:ia~ the hell di:!!erenc:e coes 
it ma.l<:e? 

Th~ S?e•d a..~~ fo:~e of bia aove shoc:..\s her silent: he 
fli~s her a:ou.nc, tapes her wrisu ~ehi~~ her a:id p~lls 
her· to-..,a:d: 

162 

KATS'? 
You c:a:7! ••• Sully! Ow! OW! 

as he S!.A."!S eow~ t~e toil~t-seat, shoves her down on 
it, ~a~es ~er le~s ar.4 vris~s to the pi~ug. 

· TUR.'tEit 
I I ll i,e bac:!<. 

KA'!'HY 
Don't cCJT1e bac.~ for~•, yeu ••• 
cree;:,! !h::i! ••• oar.in you! • 

2er ef!cr~s s~ent, and her ■piri~: she's nea: tears • 
. She slumps, s@:i~• tc the rest of what he does. J~s~ 
befor• he places a cloth gag over her ~cu~: 

XATJIY 
••• This is •• un!air:: 

TORNER 
1'es. 

163 £XT PETZlt COOPER v:tu.AGE 163 
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169 

69 

lGJ CCN~ 

A!~GLE 'IO !-'.~~y •s \ " :1 cc.:-.ing to a stop, parking. 
HEADLAMPS GO O~? ••• but no other activlty !er~ beat. 
Than TUP..!-:ER gets out, h~ads toward one of t..~e bui~ings. 
He )rnc.-1s t..11e , ... ~y. 

APA.~'l'~..ENT BUILDING LOBBY NIGHT lE4 

Small lobby, FEW PEOPLE. TURNER goes directly to 
mailboxes, with na.::eplates and bell-buttons, ent! the 
intercom above it. 

SE! one of the~: S. !ARSER - l4F-. 

ELEVATOR 

TUR.~ER pushes buttons for floors 14 and 15. Door• 
elosa. He's a~ona in the car. 

14th FLOOR LANDING 

TORNER st.'eps 
heads fors 

ANGLE ON DOOR 

cbec:ks landing ?Oth ways, as ha 

14!' 

165 

165 

l6i 

TO~ER reaches it silently, listens at th• door for 
a moment ••• Then he brace■ him•elf, pr••••• button. 
BE.LL SOUNDS from inaic!a. SOUND of woman'• footate;:,a 
••• STOP. 

INT BAMEJlS I APARTMENT NIGHT 

KAZ BARBER opens the doors She's a quit• youn9 -­
but aoaehow motherly -- womazu chilc!l•••. 

KAZ 
Bey, you're earlyl 

Sb.a •tart• an euy embrace - CAMZRA PUSHES Cl,OSEJl 
ON hi• face a■ he hold• ti9ht, prolon9• ·its ••• 
what'• thia7 

MAZ heac!■ back to the kitchen, with: 

NAE 
3anic• workill9 late ••• , 

168 
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170 SHOT 

1'1r.E Is VOICE 
(from ki t 1,;!ier.) 

So is s .~-n. 

7 0 

17 0 

She doesn' t knc~ J CAMERA FOLLOWS TU1'.NER's quick 
glance across t.Se livi.r:9 r0O1:: : table·! s set f o~ f o~r l 
•.• BACK TO '!'"JRN'E:R, as ~.1,.! r~-r.!:>les on , !rom kitc~en: 

MAE'S VOICE 
Pour one for me, too, will you, 
Joe? It's their own f~ult it 
we're zonked --

TU1'NE~, ·stunned, hasn't moved; cont:olling his voice, · 
overlapping: 

TURNER 
-- Bow do you know ••• Sam i• 
working late? 

Sound• of her cookin;, etc., &11 durings 

1-~ : Is VOICE 
(li9htly) 

Thillk h•'• up to samething elee? 
Tom-catting around? 

CAM!:RA MOVES 'l'O Jtl'l'CHEN•ENTRA.~CE WITH TURNER ••• 
where ha STOPS. She glances up at him -- he flashes 
an empty smile in responae to her joke. 

TORNER . 
When did he call? 

MAE 
2, 2s30. Maybe. Beyl t.et' ■ 
9 _ive them an hour? If th•y 
4on't ■hov ••• it'• you and ae 
l:)abe. 

(aing■) 
•Ju■t like ol4 time■, d&-da-da~ 
4&•c!ah •••• 

TCkkER 
What'd he tell you, Exactly. 

MAi 
B• didn. t exactly. Bad the 
C•n~•r ea11.· 
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l?2 

MAE 
Not Miss Reo.!:.dOlf'h. Sr.~ 's the 
one I \!so.ally 'get, "'·i t!l the 
a~ltimore accents 'P.e 1 s ootl' 
••• No, this wes a m~n. 

TURNER 
Did you recognize his voice ? 

MAE 
(de!inite) 

No. 

71 

171 

S~e•s naen checking somet.~ing in the oven, straightens 
-- to fine him preoccupied. A beat, before: 

MAZ 
.•• Bey? Where'• our drinks? 

-- Shrill RI~GING of telephone. 

N::.-; ANGLE 172 

as .MAE moves past TtJP.."ff:~, fa•t1 ahe 1 a angry even before 
aha picks up phone: 

MA!: 
Hello? 

Nothing ••• then a CLIOC • •• and a DI.AL TONE. She SIJl.:-!S 
down phone: 

MAZ 
-- That ' 1 t.'°le third damn time 
toni9htl 

'l"CltN'EJ\ 9oe1 very still, in f.9. of FRAME, 

TORNER 
Third time ••• ? 

MAE 
Scme creep burglar cuing the 
joint, that'• bow they find out 
if --

'.rOlWU 
- I have to 90• 
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173 

174 

CONTD 

MAE 
(can't b .:: l i ~ve) 

Khat? Wha t'd I ~ay?? 

TOJU~R 
I'm sorryl 

i2 

172 cc~·r-o 

;,.,s Eh~ ~oves to r e ach him at the door; it's all cver­
l a?ping: 

M.'U: 
What's the matter? 

TORNE:R 
I'm so sorry, Maal 

MAE 
What about dinner? ••• What happened? 

T'JR!-."ER 
I'll try to call ••• but ••• 

He's gone. 

MAE 
What? what is it?? 

I -- can'tl 
Mae, I don't 

(stops; 
Goodnight& 

T'.;:UlER 
I ·'zn sorry-1 
Jtnow ••• when 
quickly) 

INT l4t~ FLOOR LANt>ING 

Goodnight, 
-- I 

In flight again, 'l'URNER doesn't even check th• hallway, 
movea ·quickly to the elevator, pr••••• button. 

ANGLE TO indicator LIGB'l'Ss 18 ••• 17 ••• 1, ••• aa one car 
1• c:omin9 4own. 10 ••• 11 ••• 12 ••• of another coming up. 

SOOND of apartment-door openinfs 
turn I ••• but do••* -
INC..OI>E MAE 

he doesn't want to -------

Sh•'• stan4inv in the open doorway. B•r cone•= for 
him 1• 10 -clear and •o sweet ••• Sh• ••Y• ncthinq. 
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l 75 

176 

177 

178 

179 
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CONTD 

TU:-J~::R is !-tr icken. He l::-~ers· hi s eyes. 
inst ant, the t,;p EL::v.\TOR O?t!-S. JO~=!F.'l' 

73 

At tl":.at 
!tteps ""' , .. . .... -... . 

tl"E SEE THE FI.ASH OF RECOCl-t"ITlON: he knows Turr.e!' 
frvm those photogt~phs of AI.RS reople. 

Door of UP ELEVATOR opens. 

INT E!.EVATOR 

-- Tt11U-"ER pu~hes past the OTHER PASSENGER into the 
rear of the elevator, He turns to face the doors 
and SEES JOU9£RT step smoothly !!l! Doors close. 

17S 

176 

177 

This man's odd beh4vior -• his quiek round-trip -­
REGISTERS ON TUlUiiER's face ••• But that's all. Be has 
nothing more on JOtraERT. 

'l"UP~"'ER looks at JOUBERT: his posture, the way he's 
dressed, the way hi• hair· is trimmed. He learns 
nothing ••• excapt perhaps n••• a foreigner ••• 

•• And then JOUBERT looks at hilnl An unreadable 
ffi:)ll\ent between them ••• JOOBER'l' look• away. 

a.OSE ON TURNER 

sweats, pulls a handkercbief out of his pocket -­
TlNJCI.ING sou~m of aOll\ething hitting the fleer. 

JOOBERT'S VOICE 
(i."\ l'rench) 

Your kif•• 

178 

Startle4 to be ■poken tol TORNER can't even 4aal with 
the meaning of the words, ,uat loolca ats 

!'AVOJt JOt1BERT 

Effortleaaly sc:oopin9 SZT OP DYS off the floor, 
hold1n9 them out te> 'l'lJJtNEJh 

'1'UMD 
Oh yeat ••• 'l'hanka. 

and take• the keya. 

179 

.. 
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cowro 179 CON!'O 

JCUBZRT 
Don't mention it. 

Su~d;;!nly the elevator S'I'OPS. r,IGHT above the opening 
door: 5th flr:,,:,r. A L.~.:,y gets off, and 3 TEENAGE :~IDS 
pile i ~to the c-~r. T:i::.y PUSH ALL THE Btrl'TONS; one 
KI D srr.i lt'!s at .JC:1B~RT. No response. 

KID 
4th floor: Ladies' Underwe~rf 

tlev~tor STOPS, doors open -- and the XIDS pi·!.e out, 
with: 

t2 XII> 
Be~ we have to wait an houri 

KID 
Nahl She ' ll be ready. 

tJ RIO'S VOICE 
Her name i• Freddy, ■h• must 
be ready1· -

leaving TUlL~ER And JOOBDT alcme in the ear. It ■NINI 
to be tuing a lifetime -- STOPPING at each tloor. 
So, u if to fill the times 

JOUBERT 
ltid.a ••• l 

Re shrugs tolerance, resignation; a kindly man, 

TtJRNER 
(ealculatea) 

They different? where you're from? 
.• . Franca. 

JOOBDT au.lea at "l'URNEJt'• 91MS■ 1 

coraica. 
( then noel a) 

Qliii:e different. Respectful. 

Elevator S'l'OPS at the Lebby Floor. JOUBEll'l' atepa baek 
to let 'l'URNER precede hims 'l'ORNEJl doe• the •ame, with 
a 9estura. 

JOUBD~ 
(in l'rencb) 

I be9 of you. 
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181 

182 

( 2 > l 7 9 cor.:r::> 

INT 

!'ti R!-lE R 
(sta...dir.c; !ast) 

Please ••• 

APARTMENT LOIJBY 

Crcwded. and noisy, KIDS waiti.ng for other kids. 
O~essed for night-ga.~es and parties. 

180 

~OUBtaT is through the lobby and out of the buildi..~g 
almost before TURNER steps out of the elevator. 

EXT NIGHT l8l 

In sudden contrast: quiet and ~ark and deserted. 

TtJR.~ER steps out of the building, hesitates, listens ••• 

Something ENTERS F.G. OFF~•• OBLI'n:AATES OUR VI!:W 
for a moment, THROWS lT OUT OF FOCUS•• T"aN BRINGS IT 
INTO SHARP FOCUS AGAIN: 

EXT APMTM£?1T BOILPING 
(GOBO) 

CLOSE ON 'l't1R.\1ER 182 

A ~!t.Y CLOSE, SOMEWHAT GRAINY VIEW 01' TURNER'S 
HEAD AND SBOtnJ.)ERS - BAl'.JU.INE CALIBRATIONS l'.U 
'SCOPE CLEAR AGAINST a1s BEAD. 

T!tIS VI!:t-J MOVES away from the builc!in9 with TURNE!t. 

IMAGE JARS slightly, as we HEAA a weapon bein9 COa:El:> 
for firin9 ••• S'l'EADIES a9ain, 'tRACltINC TURNER ••• Al,()NC 
'l'BE Ct11tVmC ~th, '1'0W1'1U) ru-at Avenue ••• 

•• TOlltEtt'• suddenly I.0S'1' PROM VIEWl -- other PACES 
and FOIMS raoe n~uc.a FIELD or VlSlON, IN »m OUT 01' 
rocos I ltlt)S I 

JOUBEM''S VOlc:& 
(a whi•per) 

Mariel ••• 

183 EXT APAMMZNT COMPLEX ANO'rJID ANGLE RIGHT 183 

TtJIWER'• c:,vertakan by the JtIDS. Senain9 the protection 



 

76 

183 CONTI) 183 co::m 

184 

they &ff ere, he q..dc1< &11s his pace, 1,:"1;cs to ~C:~? 
~~ong them as t.~ey head toward th~ LIGHTS ~~d t=af!ic 
of First Avenue. 

JOUBERT 

waa~on lowerad; starting to MOVE FOR!·,A?..!:> out of 
co~ceal~ent -- a sm~ll, private parking•aree fer 
tenants. 

184 

18S EXT FIRST AVENUE: NIGHT 185 

as 'l'Olt.~"E~ detaches himself from group, ~ucks into vw. 

186 MOVI::G WITH JOUBERT 186 

187 

188 

across complex, toward First Avenue, the weapon 
ccncealed, now. 

INT U'fflY'S VW NIGHT 187 

TO_RNER ltia<S OVER THE ENGINE, jackrabbits into traffic 
.... CAR-!!OJ\NS in protestl SQU~ING OF SRAJtES, CORSESI 
••• but nothi."'l.q spoU• the look of relief on TUltNEJl • • 
face: safe! 

EX'l' XATHY•s V!-1 LONG VIEW NIGHT 188 

Already half lost in t=effic1 ••• 

C1'MERA PANS SOLJ)S CLOSE ON JOUBEM't h• slows to a 
atop. Be detaches 'SCOPE trca hia veapon, bring• it: 
up to his eye, quickly, 

189 EXT (GOBO) NIGl'l' 189 

flle 'SCOPE v:tEff PANS PAS'l' 0'19Ell c:AU, PAS'l' J:A'l'BY•S 
VW, BACS TO I1' AGAIN - t.OST PJW:lK VIEW BESIMD O'l'BD 
CABS •- IN VIEW AGUW • •• and ~an ~ LICENSE•PIA'l'! 
JUlOOOH"l' IN'.l'O SHARP !'OCOSI BOLJ)S ON IT for a beat, 
tMafons 

ABIWPT CD'1' TO: 



 

130 

l9l 

192 

193 

lt4 

INT AAT~Y'S !.,).VlNG:tOuH 

E1t1?ty1 CAR.t<, except for a small TABLE-LAMP. 
ti::d.a r it, H~ONE lU ::GI :;G • 

77 

l90 

l\~GLE TO t:ront door: SC\.mO of key ir.serted in lock 
~ •• beat •.• The.n u-~e c!oor fli~s open and Ttm!{ER bounds 
in, low hS.s c;un rP.~d.y ••• 

Nothing but the lUNGING l'HO~~E. He kicks the door shut, 
locks it quickly ••• 

MOVING WI'!H TOR."-."ER 

FASTl ••• to t.he kitchen, where he picks up a kni!e, 
then to: 

BATHROOM 

191 

192 

KATHY'a half-off the lid•down ~oilet -- ah•'• apparently 
made SOffle effort to free herself. But her wrist.a and 
ankles are atill bound back. Her eyes blaze at TURNER 
above the washcloth-gag 1 . 

The · PHONE RINGING PERSISTS. JtATHY tightens, as TURN!:R 
hurries to her, slips the cold steel of the knife­
blade under th• tape holding her 9a9 in place. Be 
slashe■ it1 aha SPITS OUT the cloth. He doesn't 
f"• her wrists but does cut her ankle• loo•• anc! -­
about the INSISTENT RINGING PSONEa 

TORNER 
I want you to answer i ti 

llT't!Y 
You answer it ••• l -

MOVING Wrrl THEM-

IA'l'H'Y 
••• tell thmt what a braw aonofabi tch 
you ares 

'l'UIND pi.sh•• her ahead of hia ••• intos 

TU BEDl00N 

193 

194 

anc! •ho••• her on to the b-4, near enou;h to tha 
J\INGING taon. With her vriats atill bound, 'roRNEk 
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78 

194 CCK!'O 

will have to hol d the phc~e a;aSn!t her ear -- but he 
prca!:ses the r:.uzzle of the g-,m ase i:-:~t her cth~r ear 
before he e.oes: 

T"vR.!~R 
Be n!ce, end natur~l. 

anc lifts receiver so they can bot."1 liEAR, ~~ she ca.n 
t.elk: 

••• P.ello? 

Y..AN'S VOICE 
(FILTER) 

-- Where t.'l\e hell !!!. you?? 

Despite his tone, KATHY closes her eyes with the 
pleasure of hearing hi• voice: 

KATHY 
(almost in tears) 

!en ••• ? 

_BENtS VOICE 
(FILTER) 

Who'd you think it is? •.• 

Ben. 

KA'l'BY 
(plain, quiet) 

BEN'S VOICE 
(FILTER) 

You were supposed to~~ here 
by nowt ••• 

KA'l'BY 

BEN'S VOIC& 
(FILTER) 

But y 1 haven't •van lettl -
ll'l'!!Y 

% vu .. . held up. 

'l'tJJtNER jaba the gun into bar ear. 

BEN 1S VOICE 
(FILT!:ll) 

Belc! !!2_?? Th&t•• no axcuaal Doesn't 
£Jui' trip matter to you at all ••• ?? 
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K_:..: ::.-Y 
(::.ovec) 

IG.T1;Y 
(hea:s ske?~ieis=> 

ai~ •s VO!:! (:!~T!?. ) 
It's ~~??e~ed befo=e .•.•. ias~ 
~:~~~• ao~e~~i~; ..... 

K..~'!'h-Y 
... . ~~:s is ei!teren~. 

s~~·s VO!:t <r=~~Z~ l 
w:-:at. ' s ~~e !-.o:::.:;,? w·r.at. cot:l: ..... ? 

- · .. ::l - - -.. .... - ._ __ .... 
:;~~ 'S V•~!C% {!::.TtR; 

Vi~a ~ ~!:o~ ~ :. ~? 

-
~!:~ 's ·-.·oz:z 

;-::.a.~ ·z~s~~= •?? 

KAT!!Y 
••.. 9enerat:r ... w•n~. 

az~·s VOICE (F?~T~R) 
Ai?~~~ h!.:l! T~at'll t&ke f~:eve:! 

KAT~ 
< ~oo:.Cs a-: 'l't:?.:~a, 
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(:I!!I'E~) 
E~~~e= ~a~e a b~s ~? i~ ~~e r.~rr.i~;. 

!<A7:!~ 
I' 11. ... 1:..=y. 

BE:?',i'S VOICE 
(F~L':'ER. Beat,~efcre) 

yrsou~c f~~~y. Is eve:y~ti~; OK? 

Yes. 
IQ':'HY 

It's OX. 



 

i:.~ .. :.~ 

.. .. __ ,.._ 
... ._ _ .... ~ 

.. ;r: =-~• ~el~y .•. L~: 
\!.~:a =s ':L.~= •• • 

3£~i • S \"C:::::: 
( =-z:.:oz~} 

ves I e~, ~~•, s~:a I~. 
• (-t.~e:; :c:s i~~:.::a~9) 

disa-:.-:o!..=.--:.ad. 
(t.=e!l.) 

y • ;<...~~., ••• r I ?"e~!.y ·•a.:-:a::. ~ 
~e wi~~ ye~ .•• ~? :.a:a. 

s~&.:~:::,- ~is -:. .e :--L~as ~c :!eel ~e e::-:i,:i.s: ::: :e= 
c·.--n· ~-:-=-=~: = e\:..~C, =-~•=::-w•=•= :y a.-:- a...-:e:· so; a.::;-a=, 
h-is we:.;~-: it;:.:.::s-:. !:e:. S~e•s :.e~;::a.ss. 

:s~•s vc:~ 
I~•-!"'~-:,\ 
\. -----•'-, 

X;\~ 

{ -;!a..~:a -~ :~~•=> 
•.• I ~=.J. t .. ,.' :.! :1ave ~i:te . 

3~1 • S "-o:~ 
(T:Z.~?.} 

Get ~h• fi=•~ bes out int.he 
mo.:-:iinc;. 

B!:N'S VOI:Z 
u·::c:. T.t:a> 

Yea.~ •• • Sw••~ r:..-.a::a. 

M.;..=.~ j~•t ~cc.s ~ h.•:- ••,•• h.sv• r.ave:: 1•~4:. T:~~- aa 
h~;s -.:~. ":'~ey'::• ~•::, closer na:.:e:- :eves'!: & 

~c=ttr. 4: • •• 

:-:?~:.:.:.\ ;•-=-• l::?, T".:?~S en z.::::~, 1..:l!a a.a!.~• ~• 
e-..::~£:.::.: 



 

,,,..... 

,,,..,._ 

f , ~ ·: ;..:: ~: l:.. '.; : 4T S:. 
! :i 3 

~:~: c~::: ~. :-::~:,_·::: -:-:-:! : . .:. .. -:~,::;!:: ~.:r:•r:-c·.-.: 7~~ z :-=:!!t ~ : 
~=;~~s : o~e~ i a ~~ia:, t ~sa=~~~-

F.e 1~~~=3 t~!: c~=t jlr.~ 0?~n, t~e r o~~ li;~~s c~t. r. : 
s i t:a C''!". the c~c. The rt:s:·.: la:: s.:ru:-:o of he:- b r ~a-:.~, .:..~g, 
-.:::~ c~;:.:.: SOt.";JD , i~ 1-:. 01':'!nc ::..;.c: :~! ::a~es r.o r:io·.,.e t:> !:!:!: 
~~ · · ~ -A~ ~-:- -s · ~- -~-?~~e e~e - -·< s--~~ ~ 4 A-~ • R · -... -- '-'-"':- -- .. -.a- , , . ...,_ ~--~ -.>.. i;..:, . • ~'--~ .. , ·,l- '--~~ .. .... 
t•:~n to':.~!!r to ? C= s~e his e · .. ·n t:1c•..:g:.1;; t::.cy crift., 
lixe p~2er 0oa~s. T~en: 

T9JF'~;ER 
Listen, I'll be going. 

( s'!'lg's silent) 
In the morr.ing. 

!CATHY 
Was it all right? 

KATHY 
Out~ida; was it safe? 
Whe:ever you \ nt? 

Oh. 
(then) 

I'l!l r.ot 11-cre. 

KATHY 
( lookiz:~ away) 

--Gcd I wish I k."lev more ••• 

It t\:rns hi:l. 

ltATBY 
About you ••• a~d yesterday. 
bd today. 

'l'tJRNE ft 
(quiet) 

I don't remember yester4ay. 
Today •••• ~t rai:ie~ 

KATHY 
(str~galy) 

Why'd you hav• to lock me 
up. 



 

,. .... ..... ~ - __ ,. -
~ • ._ .:t • f • ' - · ... ..... .... .... ,., ___ .. 

f .... ;T;t:" 
~o~ t~ou;h~ :•e cal::~~ 
r~l i=e. 

{he noes) 
••• ~ould vou h~ve? -

Jie :':£_el9 t h e answer is no : it a.L":l OS~ s~a.:!\1!!9 hi.."'ll. 

:!C.T2Y 
(~~akes her head) 

I wouldn't have. 

Tt.."P~ER 

KATHY 
E~ery once in a ~ila I 
taxa a pi:~u.e t!lat •.• isn't 
l ike me. But I ~ook it, . ao 
it is like me, i~ must be! 

( Sen , q-~ic!<ly) 
•• I put t.~cse pic~~=es away. 

TUR.liiZ~ 
Co you taar t.~e.~ up? 

She· s~ilas, makes a slightly ■elf-dapreeating ges~u=~: 

••• No. 

TU!tNEll 
I'd l:i..~e t0 ••• those picture•. 

KA~ 
We con 't ;c,nc,v eac:i Ol:..~er t..~&t 
well. 

TUJUIEll 
D 'you knov any!:lody that wail? 

Ber ailenc• says no. Sh•'• startle-! at hi■ ol,■erra~ion. 
Looks at him a moment,. than: 

I don't vant to bov you very 
well. I ~on't th~ you•=• 
going t~ live mu= long•=· 

T¥i>..~lt 
I ~•Y su:;,risa you. 

(the:s) 

An;r.ay: yo~•r• net te!l~~i 
th• ;r-:t~. 



 

~,~: :::·! 
k~3t ~ o rou ~~a~7 

-::::;_'i~~ 
i" '.Jl..: 'c. :-~::.'"'~r be ~"'i-=-~ ~c:::c:ona 
who's n6~~i~9 to li~e ~ucn 
lcnc;~r ••• 

{s:!!iles) 
at lea~t sc~eone who'd be ..• 
en his way. 

{then) 
T~e can in Ve:::icnt wa~~s to 
s~a·,. A..~d you•r~ afr~ic. 

Jt.~T~Y 
(t;:1rel::, auc!!.!:>le) 

I'm r.ot 2!r~id o! 3en. 

TU:.:-l~R 
You jo~e. Inste&d of ..• 
ta..<ing it. You ~~ke ~i=~~=es. 
E~?~Y st=eets. ~ovtmi.oer. 

C lo:-:g pa.use) 
W:~y haven't yeu asJCG ma t:, 
cut thoaa tapes on your wrists. 

s~~•s silent. 2reat,blessl1 awa:e of cov clese h~ 
is ~c h•r• 

.KA'!'liY i~---=~cl:a .. co you wan~? 

T~~t-i!:lt 
I j~s~ ••• want ••• ~0 ••• sto~ it, 
F~: & fe~ hou=s, f:,r S.-rest 
c: -::~e :1i~:l-:. 

He begins to unbutton her blouse, v•rt slowly. 

TUP.NEl\ 
An~ then I'll 90. Int.ha 
mornlr.g. 

She ba:ely nods: 

X:..Tr. 
••• That's al:Do•~ no time 
at all ••• B•~~ .. n friends. 

s~~ slips her !Sho•• cf~. c:.csz OH Tr. CZ'l'A!!.. l!ar 
h~~;~ still ~o·..i:.~ ~•hin~ ~•= ~•;~~~~•~=-~;;le wit: 
~~• ta;e. ?.is ha~d• :aac:.~ a::w:d &:~ tear bat&?•• 
c.;.:!!!'.\ !"C:.l.CWS C:.OSl': as ~e: :iar.::.s slowl:, e!\cir::a ~=-= • 
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197 

,-... 

r -.. ... : ....,..., ...... v .. _ .., 
, .... - ,.._, __ ""' 
• . ; J ·- - · · - .., 

! ~•:~z~c-.;:a ~·, i ~--:. 1: ·--: =~~ sac a:1C. i c::al;t · i:r~ ot~grz.~'-ls o! 
!::=s. 4i':-: ~ c·..:-= t.. i =: ;- ctc:el a =:~:s i ::~:> ~ r:-.o ::~g e o= 
l ~ ·: -: !:1 a:< :.. :-: ; • 

~-=:er !!. beet c.;.:,S R.-=l PA:lS O:~ T~:-1. •• ~.CF.OSS 
!X·!P-LIT FLOOil • • • holds on tha winccw. 

I NT 

-·-... .::...:.. 

195 

Lata~. K.;T"~;! is asl••~· TOP-~~R tsn't the:e, b~t 
£rco ~~is an;le we see 1-N~P~!GF.T f:=n t.~e livingroc:!\. 

197 

He's ~een worki~g c..~e~r ~v.ru~?.T o~ a s~~~'C.E?~ t.~e: 
he's !~t=.c ar.-:on; Aa~y•s p~o~os=•;:hie s~~ff. 

C.P-1~~.;\ P!JSE~S C"..,OS==~ ON :?1'.0. Tl': a::-e ~re r..e.n~t d-ood.les, 
ensures, q-.1i:1t ska~e.~es. Wa reed the follcwin91 
OiC'!'E! the lines a.nc/o:r: X's ara i.nt-anticnal) 

A • ... "=S !IXT: 
Socething in building? 
No. Because Beiei~;er hit et hC11a??? 
L'lfo::::iat.ion??? What inf~-;ion? 
W~o wa.nt.s it? Why? 

~TT-:'":': 

S•=ior. chief. ?·!V Sac::.icr. chi~f. 
Whv did he shoot:1? 

WAS he my Section c::hief? 
~cf Biqgiu say hi.9 nae? 
!-1hat the hall i• hi.a nuae? 

POSSIBLE: Did he hit AI.ES house? HIS OWN P~OPU1 
Why wo~l! he? -

l. !MH&&3' (no) 
2. Double-.9ent7 Maybe. 
l. A-H:;.;ii:-..;;.. (not) 
4. Is t..'la l)as"ta:~ alive. (~~or.e Roosawl~ 

Bca:t)l -



 

lS9 

2CO 

c-=---~"",. w_._ __ ._, . ; 

R~V!S!D ll / ~3 / 74 s : 

,_., __ _ 
'--":. -..:.,.: I 

Ar--= s li:-l.; vi~-.,_ O. C. ?? ._.,ha-:.? 
C) !-.:,1 ~ N""'! C'.::}!::;~ ••• 

l.9 9 

$C:et.hir. ;: c..~~?A ~ov~s .wit., ::.:...~ ~:i r..: . .s ~~e:--..=,e =s 
~~:...-.c:,at. 
Or. !.apF9 
'r.e~etin 
C:.~SZ."=i u 

Ee se.!:e.~es p=::,c.'<eti -- fi..-.c.s -:.::~-: --=~=e= 
ha::.ced h.i:!l wit..~ t.'le l\::l~-llst~•-­
npc~' ecu-: 'his t..'-.eo:-J'. CAME:~.:. -pcsi..~; 
ha 1::ol~s it, s:oot-~as it oc~: 

c:.osz 200 

w~ C.~~ ?Z~ i~ elassi!i~ation: 
J...:.~: 

':'O: 
F?.OM: 
sua~c: 

9/l7 
NYC-~ 
~r. ~IC O?-i-:0?. 

LOc.:t. r-r.~~~~:c~: 
I:itLll;_;e:l.:,!I S'I:?:=>="".. 

~ - . G-l: ~Jil 

Co~cl~sion: 

SE0'1' TtmNEll 

\rw~ READ: 

C -· -· 

Nil 
NSA: Nil 

Negative. However, si.:lee li-:.e=:.:-1 
&r.d ~.ac~i:!e e~e.::ie~t&~~ ~ C:~~== 
n c:r.sis-:a~'I:, NY Ca:, is he:-!!W::.~~ 
!o::-«a:.a.: :iq e:r.v c::::== R•~:-: -:= 
liQ C:U, I..&.n;ley, A~~• Q:.e:f, 
S.ec:t.-ic:m l 7 • 

l0l 

2C2 

.. 
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T~~~e= ~~lcs s ~~~Ch? a~ . 
is l o~~in; b ~t ch e s ars 
l-.i~. Fin a lly : 

He "::!tch~s h e:-. S:: e :::-.::-·., E r.e 
~othing. Dc ~s n~t ac~~o~ l~~; e 

K.;:-:rt 
Y'cic ~•c s:eep we l l. 

KA'::i\' 
Yo~ c::~•t. Yoe we=e up e~rly . 

Tt,"R..""~ 
I hac some t~ough ts .•. 

( irid icates pad·) 
I , ~r .. have a plan that might 
...,ork . 

(beat) 
I ... need your h•l~. 

KATHY 
Have I ever denied you anything?? 

Hey •• • 

n.TJU-~ 
(softly) 

KA'tHY 
(sorry •h• •aid it) 

\\hen thing• quiet down ••• 
~ou" r• really• sweet man to 
::e 'Aith. 

( then) 
Yo~ ~•~ bad ereams . You talked. 

Tt.'RND. 
\,"hat ~i~ I say? 



 

,-.... 

205 

r - ,--

~as E~~ a ~~1~~=,~= o~ a 
C:aEte~ lik:? !r.'!? 

T';.':':~.!. ::~ 
S~e ~as a f:iene. s~e•s de3~-

==: ~~~~ ~==~~s•-~~ ~o ~a~e 
2 s;-e :,·_,; ~:? 

T':.."R~Z:~ 
Yoi.: d:,n • t b!.:::.!, to hel?, ::·cu 
kr..o·..,. 

D::n • t worr~·, yo:.i can always 
c:o•Jnt on the old spy-fucker. 

TURNER 

He ~oves qcic~ly to gath•= his thir.gs and leave. K!thy 
~oves after hi~. May~e takes his arm. She shekes her 
he3:!. 

KATh"Y · 
I l~cn't rr.,•~ ... l can't hel? 
~~- 1 ... c~ t~at. 

(b••t between theM) 
I •.• want to help. OK? 

(he puts his thin9■ down) 
I'll j~•t be a minute. Watch 
th• coffee. 

DAY 

A ;>.;::;:-: =;-:- l:le i."'l; whee ~•d by on a gurney. 0\-::RH~~ 
■nate~•• of eonver•ation between• DOCTOR and~"'~~ 

203 
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,;--...: .. :-:::..~'=; ==s:.:~ as b~~tgrie~ of i~sl:-~:,,-:r..~s st;a:-t 
::x:: : -::-.... :::s. -;.. co·J? le of ~1.'RSE.S re~ct :.har?ly to 

lST ~:.-"RSE 
18. !s~•t that--? 

Yes! 

It pe:ks awe;r·. SOU:-."D OF Rt,"!,~I~G SHCWER -from t.he ba~h­
roo~. T~:ne: ~??ea=s a~d picks the pot up. 

~~e DOOR3!LL R!~GS. Turne= is instinctively J'UM?I~G 
back · f:om si;~~ ~hen he SE!S: 

A HA!r."1.~ st;a:'\:s there, pouch slung over shoulde:-. H1t 
is s~o:-t anc s t~c:k~•. He is the •ame r.:ailman who 
led the ~i~ O:'\ A!l;S bous~. Eis name is L~Cl~. F.e is 
S~£ING T~'R~~R too, :e: h, n:,,:3 dow~ at him with a 
:E:-ie:'lc:ly arr.ile and SHO;•,S a smallish package. 

ANGLE ON 'l'tmN!:R 

He goes ~o the fror.~ door. About to O?•n it, he 

207 
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211 

212 

ss 

CO!i'l'O 

re:c.e:nbers the .357 st;,,.ck in his waistband. He HID~S 
it, hastily, uncGr c~shions of couch, OPENS OCOR. 

U.OY.D 
!•!clrning-! Ins\trad package !or 
Kat!1ar.ine Hale. 

TUF~~ER 
Wcll ••• she'a in t.~e shower --

LLOYD 
That's ox. You can sign for it. 

And he hands him a ballpoint. TORNER start. to WR.IT£ 
-- the pen just SCRATCH!:S DRY. 

LLOYJ> 
(with a laugh) 

Government pens ••• 

Onslin9ing his pouch, he pats his poc:keu: no other 
pen or pencil. 

TUa'.'ER 
I'll get one. 

TORNER DISAPPEARS into kitchen. 

LLOYD 

shuts door behind him, kneels, whips SILENCEt> S':'~ 

210 

GUN out of mail-pouch, MOVES FOM-,ARD. • • As he reaches 
for ar.nin9•levers 

SHO'l' TURNER IN KI'l'CBEN 

reaching for pencil at.tach•4 to ahoppin9-li•t -• 
1lEllS A SHARP Cl.AClt•TNANGl 

211 

Be a pin• - sees MAII&N in 4oozway. In one motion 
ha hurls the pot of boilin9 coff•• into the MAILMAN'• 
fac:Na. 

MAI:tMM 212 

throw■ up his han41 to prot.act his face -• I 'l'h• 
sten CJUD voe• Fl.nNG. 
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214 
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216 

217 

87 

V;-.RIOUS A!~GLES 

Tt:P.'-~R l\:rc.~es a!ter it - the .:-1..;.n.Y.AN Is FOOT TRIPS 
hL~. He starts up again, gli:.",pses something over 
his shoulder,~~~ again --

J~st in tL~el because t.~e MAI!~!A.~ l!t~:ally FLIES 
Ci,,"ER :rc~..;£R with a FLfINCi SIDE Y:ICl< that would've 
broken his neckJ 

The MAILMA~ lands on a scatter-rug -- slides, goes 
downt ••• He inay be a bit ouf of practice -- but he's 
still~ faster -than TUR."'l'ER, and ready! 

TUR."JER 

213 

looks dewn at the &ten gun: he's a little closer to 
it than the MAIU,..AN ••• but knows he 1 d never have a 
chance to tire it before tha MAIL."'SAN'd kick him to 
death. 

MAII.r-'.AN 215 

J.ooks at TU~R ••• and the sten gun ••• and smiles. 
Hakes a bizarre, exotic, move: he -tests the hardwood 
floor with the ~ip of his shoe -- a black loafer, 
which .TU~R should~ noticed. 

MAILMA."l , TORNER 216 

•• the MA:!LMAN kicks off his shoes ••. and drops into 
a stances legs ben~, fiat• clenched, left am in 
front -- perpendicular to the floor -- right arm held 
close to th• waist. 

TOJtNER can't believe it's 9oinq this way ••• but tries 
to imita1:e the atance. 

'l'be MAIUCAN move• alcwly forwu4 ••• 'l't1mrel\ circlu 
away= the ri9ht ••• Tbey were 15 feet apart1 th• 
H&%LMAH clo••• to 10 ••••••• and at 6, makes hi• MOVE, 

ANGLU 

'l'h• MAILH1.N YELLS, feinu a back-hand •lap with hi• 
left ••• Anticipatin9 'l'tm.~R•• duck to the ri9ht, he 
SPINS in a ~ree•quarter circle on the ball of hia 
left foot -- •enc!• his ri9ht leg SHOOTING OP at 
TURND'a head. 

217 
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218 

219 

CON7:> 

ea 

217 CONTD 

-- So::i~.ow it j-..zt hits Tt:R.~~t:t•s swingL"lg s!ieulef:r, 
sends hi.rr, eg&ir.st the wall! a:,d as he EOUNC!S off, 
he's NIC~D on t~e le ft elbow by tha r-, .. ;rLvJ.~' s 
fe~ocious follow-up ha..~dc:hop1 

!·~':HY -- staring in disbelie! 1 

21_9 

MAILY.AN's back is to 1'.ATHY; he drops i~to his sta..~ce 
again ••• TUR.~ER' 5 numbed left arm T.•iITCHES at his 
side. 

220 KATHY Z20 

MO~S FAST! -- into the ltI1'CSEN, comes out with a 
CARVI~G KNIFE, heads to11a.rd the I.IVINGP.OOM ••• an~ 
the MAILMAN' s back. . But --

2 2 l MAILMA..~ 221 

222 

-- Sr:CNS. Bis low GO'l'TERAL CRY STOPS J:ATHYl Then 
his QUICK-SHUFFLING attack FORCES an BAO< ••• Sh•'• 
STOPPED by the co~ch -- His left foot SNAPS U? and 
knocks the knife out of her hand.I and CHOP l hi• left 
knuckles split the akin over her cheekbone -- ■anding 
her again.st the couch, atwmedl The MAli.HAN'• already 
SPINNING 'l'Ot'1AlU> 'l'UJWER again, when --

Cm.1-cBU-CBU-CSOl The same lethal SOUND we ·hear4 
in th• ALBS -- .nc! ~e MAILMAN is SLAMMED over 
the couc:h, a9ainat the wall ••• and cSown to the noo: 
behind th• couch. 

222 

lower• the •~en gun ••• but bolds tight to it, to keep 
f:om shaking apart ••• he MOVES TO the coudu there'• 
some !>loo4 under KATHY'• •Y• IID4 aha'• llGm, frczen. 
When he touches her. she ahakea her head nol aha%1'1Y, 
once, continues 'to atan ... 

CAME:J.A MOVES Wl'l'B TURNER. U be force• himself to 90 
behind the couch and ••arch the dead HAlUOJh. 



 

,-,... 

He !c:e ls !O::-,eth: !'lg in c!"le of t.'1a pockets, :n~ages to 
pull it insiC:e O'.lt: · a KEY hit.s the floor ••• and a 
s~~.LL SQUA!U: CF H:::AVY ~~PER, tvrn off a me~o-pad. 

CA.MERA FU5li:.S C'I.~~~R ~she gla~ces briefly~~ the 
Xey, drops it into his pocket ••• t.hen lcoks &t t.1.e 
pa.per: AC.P.OSS THE TOP IS ~RINTED: 

S COt-IT!?~l-:"TS !MPORTS, INC. 

~nd under that, handwritten: 
e40-53ll 

X-le9l 

2 2 3 t~t-' ANGLE 223 

'.t't1RNER rises from behind t.~e eoueh ••• seea that KATHY 
hasn't moved. 

TOR?·mR 
Please ge: dressed, this place 
is no good •.• 

He goes to the phone, DIALS. WE HEAR RINGING, then, 

WOMAN'S VOICE 
Stella Boutique. 

'l'UJtNER 
1891, pleue. 

N0!-'.AN • S ·VOICE 
Pardon me1 

TURNER 
Is this 840-6311? 

WOMAN'S VOICZ 
Yea. Who's thia? 

TUJtNn 
There•• no extenaion 18911 

WOMAN'S VOICE 
we' re lucky we have m. phone­
. Hrvice at -

'.l'OJtNER 
Sorry. 
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224 

CONTD 

He's alrcaey DJ.s:c?---r..-.:.;c: r·2;;0, t!.in.\inlJ ••• Then: 
DI.US 'O'. 

OPER.A'l'OR'S VOICE 
Operator. 

TURNER 
The area-co~e f er W~~hington, DC, 
plecse? 

OPERATOR'S VOICE 
:rh at ·s 202. 

He DISCO?-!!~ECTS, DIALS, \ol&its •• • 

1':0MAN I s VO I CE 
(FILTER) 

6311. 

SHOT 

Half-beat, before: 

TOR~"ER 
CIA, L .... r.g ley? 

Exactly es she ans~ered before: 

WOMi\N'S VOICE 
6311. 

'l'UR.~R 
•.• Extension 1291. 

RING • RUl'a • Than: 

MAN'S VOICE 
1891. 

'l'CP.NER 
••• I.et me speak to Wicka. 

M•uur~l• delay, before, 

MAN'S VCICZ 
Hho'a callinc; him, pleue? 

90 

223 CO~':"D 

224 

CLOSER ~m CLOSER on 'mRNER I S face• • .as be puts 1110re 
and 1n0re to9ether ••• and BEGINS TO BEAR c:LlatING OF 
·zomPM!:lff ••• Be just hold.a the phone, until, 

.. 
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236 

____ .•. :•:a~·~e ye~ c;.2g'h t to ru:l. 
(ind3.c:ates road 
e1h1;~d) 

... i~s t~ad of this. 

'l'OP.N£R 
T!1e~· fi,g~re me to run. 

S~e just shakes her hea~ slowly, al~ost s&cly: 

KATHY 
Spies ••• 

MR. WASASB 
Concl~de the C0n~0r episode, 
An~ wit~out any more noi••· 
We're already visible: let•• 
not become conapicuoua. 

( then) 
If Company agents aren't enough. 
use freelance. O•• wha~ever it 
requires. End it. 

BACX TO HIGGI~S IN NEW YORK 

SWlTCH~S OFF HIS speaker-phone. Thoughtful. 

EXT/INT KATHY'S VW llAY 

They're off the highway. moving past· Battery Park, 
other point■ in Lower Manhattan. Be make• a tum. 
SLOWS~: A STOPa They•ve arrived. Tumer look• 
toward ~er. Sh• puta her band on t.he door handle. 
Then: 

JCATRY 
Y=~•re not exactly an ideal. 
~cyfriend, you know. 

CONTI~:> 

235 

236 

.. 



 

'.17.:~:;;:R 
c~~ we get chis ov~r with? 

TUR!~r.:i. (contd) 

{Sr.e stops) 
T:iank you. 

A soler.".n look on her face. She moves away. 

-

,...,. .. __ ......... _., .,.;·~ 
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238 

lNT CIA, NY COR.R!COR DAY 

'!'.?_?,CKl~;c DEHnm 2 CIA-l"...EN ••• Thoy STOP rat Hig9ins' 
off i.c;e, PCSH !'COR C-rE:N : H!GG r~;s, still c i ~t:~.:::te:!, 
l c.-oks up. 

CIA-MA.~ 
Lu.,ch? 

237 

HlGGI~~S ::;!-.akes his h ec:1.d no. They let his dc,cr CLOSE ••• 

C.!..!-!ERA RES Ui•lES TP-.ACKH JG CIA-MEN • • • THROUGH GLASS 
s;.;-r:•;GING-DOORS • • • 1~c~~ cor.tinuatic,n of cor~idor.,. 

Then, as they pa ss under a S!G?! : 

PERSOt,."l.:E:L DEPT 
Screening Interviews 

CAi·1ERA STOPS' S!~INGS FOR VIEW THROUGH OPEN c:o~ TO 
PE~ONNEL OFFICEa among PEOPLE filling out ~ppli­
cations -- is KATH'il she's just handed a e01r,pleted 
application-form to1 

I?-n"ERVIEWER 
4th door to your left, marked 
'Clearance'. Sea Mr. Addison. 

KATSY 
Addison. 

MOVINc. WITH KATHY 

along corridor. We READ -- with her -- a SIGN on a 
doox: CLEARANCE .•• and the name Addi•on. 

238 

She k•e?■ right on goi~g, conspicuo'.1517 swi~~i~g ~~• 
&f~lication-fcrm in her hand. 

WE MOVE WITH HER through an area markeds 

GREENB.ADGEAREA 

She k-p• movin; ••• S'l'OPS at c!oor markedi DEP. I>IRECTOR, 
and th• name Hi;qins. She lCNOCltS. ... 

BIGGINS' VOICE 
Came in. 

Sha puahea OPEN the door: timid, havin9 trouble 
reading application in her hand1 banly lookiDCJ at 
him; 
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238 

239 

240 

96 

cor-:n, 238 CO!':':'O 

KATtiY 
~hhh ••• Mr. Addis~n? 

ffIGGIUS 
(back to work) 

Cleer~ne4. Y~~ pessed it. 
On your left. 

l"..A'IHY 
Thank you. 

She backs out. CM-4.ERA STAYS, HOLDS ON HIGGINS~ 
slightest bit troul:lled, calls after her: 

HIGGINS 
-- and stay the hell on the 
other side of the Green Areal 

The door's closed. 

PUSHCART HOT-DOG STA!',,'t) LONG VIEW 

The VW parked near it. TOMER'• at the stand, 
ea~i.."'lg, waiti:\g, fre•zin9. All still in LONG VIEW: 
KATP.Y moves quickly TBRU TRAFFIC to join .hint. They 
talks WE CON'T !iUJt. Then they separate. 

WO!U.D ~z CENTER DAY 

Across a busy intersection 'l'UlWD watc:be•: 

239 

240 

241 ltA'l'HY LONG VIr♦f Tt1RNER'S POV 241 

242 

She nods. CAM~~ PANS TO F0tl.OW BER GAZE ••• HOLDS 
ON BIGGINS leavin9 World Trade Center •• • with another 
MANI 

SBOT '1'0~ 

watching the two men walk a ahort cliatance ••• they 
separate! Be looks a~, 

242 

243 XATBY 243 

As the wrong man pu••• her, she makes a nasty face, 
• t:hm=•-down 9eature. 
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-:a&: =~=• :..:.;i~~J. -=-~:.., ·•-­
:.:.:::~=•a~=~-~~:!=~~•: 
S ~a:-::•,.; :ia•,;:(. 

<~• :<•~~~) 
.-- I c:~ • t: ~~~•;-s-:a:d. t.~•~ pa::=~~-~-·••;•,=~:.:, 

(~&C.'< = i~) 
Pluse ac:=~~•~7 ~•= ~o ~• 
lies-: st=••~ -=~=-~ c! -;.::.=.. ?la-c•. 
~!C"J. 

(ss ~!:~~:,,} 
P•=s:r.a:!y, t•e => i~. S••1 · 
:ec.s::a• ~••• ;:::. .4:-~is ~~i• 
i4~ ~~= ~e =~~ !t~ 
~s · ·--:.: . .-:...~ :.-:. .=~;-~-: ::.:•• .... ~:..:a 
~• :a ~&l~~~; ... ! 

:,: 
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98 

CON':'O 

H!GGI!~S keeps ~<'.ting, ~t.l'llling_. KAT~ ~,=ves her 
hand slowly to t~e c.;:las.s of milk anQ pe'..lrs it ov~r 
his corned-~~ef s andwich. 

K.~THY 
(flat; cr~iet) 

Ooops. 
(she st.ands) 

Shall we? 

H!GG:Ns wipes his r.iouth: 

HIGGINS 
Why not? You•ra cute•• hell. 

24 7 ·ruLL SP.OT R!:STAORANT 247 

248 

249 

COVE~ING their move th=ough th~ crowd to a short 
hallway past the kitchen, leaeing to~ side-door. 

WE SE~ HIGGINS step OUTSIDE, INTO DAYLICBT - an~ 
aomet..~ing fast happens to himi 

EX'l' BAR a GRILL 248 

'l'Oa!~R • s grabbed BIGGINS and c.ri ves hire throu;h the 
open door o! tS• vw parked at the curb, and feee-~~ 
on the floor behind the front seatal He uses force, 
fear, the .357 -- whatever it takes. The ear'• 
IDLING. . . 

Aa ltATHY hurries along beside them: 

TOR:JE:a 

INT KATHY'S CAR 

RIGGINS aak•• a move to puah out. the other ■ id• 
bafor• D'l'BY can 9et her door cloae4. 

TURNER 
Try it, %'4 love you to try itl 
'fry anythiZMJl 

249 

He jams BIGGINS ~'ft a9ain, ICATHY SI.AMS th• car-door 
1hut ••• and they're away. 



 

251 

,,..... 

c:: ~ - ........ ------ -::-- • 

HlGG!NS 
~-:na-: 're y 'doing'? l •:n not ar!l:'.ed ! 

~~:~e:'s searc~ing Hi ggins' clothes -- ~~re ca:efu!ly 
than fo: a c;ur.: 

Tt.~"'ER 
They could be DF-ir.9 us •.• it 
you've got a transmitter :ewn 
int:.:> y0~r 

HIGGINS 
--::>an-.n ! You ~ read everything! 

STOPP~~. physically SIL~CED by Turner: 

TU::-.•• bl 
--It's no God danned book. 
So~e~h~n9•• -- •ameone is rott~n 
in the Company. 

HIGGINS 
Y'never complained ••. until 
yestex-day. 

l'~Ea 
-- Y'be;an ~illing my friend• 
yesterday! 

Turner'• caught by hia own words. Steps hiuelf. 
Beat. 

B.IGGDtS 
(nods toward Kathy) 

l,ho '• ahe? 

TUIWD 
(i9n0ring itr 
overlap) 

Who hit th• Lit Society? 

CONTINUED 
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~evised l/l~/75 100 

We ~ac a bi~ meeting about 
ca:ne u;:,. 

H!GGINS {contd} 
(in re paper) 

~1iere'o you get this? 

TUR.'\ER 
Five Conti:".ents? Ring a bell? 

( then) 
1 took it from the mailman. 

HIGGINS 
Mail1Z1an? 

TtJaNl:1\ 
The on• you sent ••• With the 9un. 

HIGGINS 
We don•t use mailmen. 

Tt.,"RNEa 
He had that piece of paper in 
his pocket. 

HIGGllltS 
••• What's he look like? 

Turner'• pulling...a photograph out of his ·pockets 

Ttn:Wi:ll 
Right now -- like Shu,!· 

CAMl:RA POSHES CLOSE ONa STIU.-PBOTO of staring, dead 
Mailme. behind couch in Kathy'• apartment. Higgin• 
takes t.~• picture. CAM!:RA FAVORS BIGGINS: hia expr••- .. 
sion ,:.....readable. 

1rtJ!\NEa 
••• You wouldn't alao happen to 
be acquainted with• very tJll 
man. Six-four, blonde hair, 
strong like a famu. Be'• not 
Amer~can. Has an accent. Country. 
Toward Germany. Maybe Alsace-Lorraine. 

CON'.rnnJEI> 
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HIGCilNS 
All rig~t, Turner . . . Wha~•ve 
you go-;? 

INT. HOTEL-ROOM s0:1::: ... ,u:RE 

CLOSE 0~ PACi<A~E OF c~~LS. A H..~D O?ens it. takes 
out a cigare~te. CA."-1.0.A MOVES UP TO JOUB'tRT ' S mouth 
with it . He LIGHTS ~p: we see his impassive face 
looki~; out of OAJU<ENING window -- at the Brooklyn 
Bridge. PHONE RINGS. lt 1 s on a ta~le near the 
window so .he kee?• looking out, acrQs ■ the East Rive:, 
during: 

Yes. 
JOUB~'l' 

ATWooo·•s v .o. 
(FILTER) 

was the letter delivere~? 

JOUBERT 
The return-receipt hasn': arrived. 

- A'!'WOC!)'S V.C. 
( F!LT!:R) 

You should've delivered it 
your••lf. 

JOOBD.T 
A ••• mere complicated package had 
to be handled. But I 111ay ·have 
underestimated thi• one. 

ATWOO:D'S V.O. I~•• told you never make that 
kind of mi■take. 

(beat) 
What will you do? 

252 
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.. ... 
r. -

Re~ised l / 14/75 : ~2 

JC.:BERT 
?~~?!e -...·ho rc:,ve ••• le<ive -..·?rd of 
C~a~;e-cf-address . 

An arc of light green steel linking Manhattan to an 
islanc i~ ~~e ~iver. 

SHOOT:N~ PAST KATMY in her parked car. in f.9. of F?J\,H~: 
we S!~ Hi~;ins anc T~rner far out on the b:id;e. As 
c,...~.:;AA MOV'tS CLOSER •- LOSING KATHY -- WE H~:• 

'l'UlU.U 
Ccme o~, Hi99ins • • • no you k.~ow 
hiir.? 

HIGGINS 
(Beat) 

Professionally. 

TUR.N!:a 
Pr~!essionally he kills people! 

HIGGINS 
Yes. 

Tt.'l\NER 
--He works for Th• COfllPany?! 

llIGGINS 
He di;&!. Once. B•'• a fr••lanee. 

(then) 
Where ~id you••• him? 

Tur~e= :::~s. sh•k•• hi• head no: he's trusting people 
less. 

BIGGINS (contd) 
••. I~'d help if l knew where. 

COtr.rlNwED 
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Tt.'R.~~ 
( omi:10-..:!l:) 

\·~~ \,O!..:lc it help_? 

=:;':. ~~=-•s p·..?~<:ir.3 t:-.i:l<;s to;et:ie:- ••• alr:-.:>st 
la~=~s at a te~~ccic~: 

'n,~.;z:R ( cor. td) 
Yo~ g~ys hire help: like 
Er.-;lish butlers and Fin:1i.sh 
~e~cs and !rish n~nnies-­
-- killers from Alsace! 

( then) 
Who'd hire him now? 

HIGGINS 
Anybody. 

TL'R.~ 
Te:rific ans...,er. 

HIGGINS 
••• 1 wouldn't accept it, either. 

T'alWE:R. 
••• How good is he? 

HIGGINS 
I'm surprised you're here. 

Turner meets his gaze: then, bard. 

'l't.'MD 
Wh~'d hire him, Higgins. I 
mean. y'don't look up Joubert 
in th• Yellow Pa9e■ • 

BIGGINS 
••• lt woul~ have to be somaone 
in the community. 

TtJIWEP. 

HIGGINS 
~e Intelligence field. 

COh"TlNtJED 



 

253 ( 2) 

'1' t. "''RS :: ?. 
(s~.:-: lal.:;h) 

C~:7:r.•.mi ty ... ! 
(the~. at ·F.iggi~s) 

3 ~y, you p ~~ple are . •• ~ind to 
y~·..::-selves! ' CC,l'!' .. '111.l!lity! • 

HIGGINS 
Let's s ee t~at r~port. 

T~~~E:R 
It ~ ent up to Heao~ua=te=s ~nd 
chsappeared. 

HIGGINS 
\ov'ho read it? 

TUlU:E:R 
Yo~ mean besice Wicks? 

(Seat) 
You tell me. I pick up traces 
of what l think's an Intelligence 
network The CompL~y doesn't know 
about. I report it. 

(Beat: then) 
No- why wo~ld that make anybody 
mad? · 

(pa\.lse) 
Unless it was The Canpany's 
network. And you didn't want 
it blown, not even to your own 
guys. 

Hl'JGINS 
(mind racing: 
but quietly a) 

••• Whad did Headquarters aay? 

TtJRND. 
S•• that'• the thing. 
said no, nil. Th•r•'• 
'!:> it. 

(then) 

They 
nothing 

B~t if there•• nothing to it ••• 
why did the roof fall in? Why 
W1, oeople?? 

CONTINt.~I> 
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;... EO~T \•:H!S7:..! ~-=:c'::es ::,e?:". !1·:,:,, a Cit4:.c;r-.ce, it S€'!~.s 
co q~!~~ ~~e:~:~~ng, quiet T~r~er: 

TUR..,~ 
:~:>•.,· s:.r:-,.,:::ody's lying. Co~e 
c~. Hi~gins, why is everybody 
s~ ~:1y? 

HIGGINS 
(troubled:) 

I'm not shy •.. But I d~n•t kno~. 
A~c that ~orries me . 

.h.sk Wic:ks. 

HIGGINS 
-- -- ~ic:ks died. 

Tu:rr.er's shock. 

HIGGINS (~ontd) 
Someone yanked him off the 
li:e-support ~ystem at Roosevelt. 

TORNER 
( flat) 

Get me in. 

HIGGINS 
••• What good would that do? 

(Turner ia stunned) 
!f ::o~•r• ri;ht, ar.~ t~e~":-e 
inside The Company ••• wha~ go~d 
would it do to bring you in? 

TOJWER 
Then ••• what'm J auppoaed to do? 

B.lGGINS 
I'm ■orry ••• Stay out. keep busy. 
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~e -: i saci l / l.; / ;s 

{gr ~• . .J i !"'.g anger) 
--1 g~t it: you want me 

-~ ~=a~ f i re. I' ci su~~~s~d 
--=~ ?!sy one of t:1:>se pe:-:r.~t -

i=:,~e ~ears? ... ptrade tack 
a~= ~~rth waiti~g for ~o~ebocy- ­
--.s~m,eb~~v y_ery £!_~!-- --to 
t:~e 8r.o~har shot! And yo~•re 
f ~ing to hang around ~nd pick 
~i~ ~? just before he does it! ... 
or just after?! 

HIGGINS 
(::>verlapping} 

I'm going to _ill to find out 
what's going on. 

TURNEll 
.( a~rupt: startin9 
away) 

Nice talking to you. Have a 
nice day. 

T1:.=~e::•s rr.o·.1in9 away; Higgin■ has to SHOUT: 

HIGGINS 
I'm going to crosscheck those 
people you gave me, and then --

TURNER 
You do that. 

CONTINUED 
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HZ c;.:;~~-!S 
He~! ~~e=~•:e yo~ goi~;?? :~:~er! 
H~w' l l I fin~ ~o~?? 

(~ovi~g to ~~e ca=~~=~~;~ 
a cole wi:1c) 

I ' 1. l f i:.d yo.:. 

TSE 60's - HIGH · 253A 

Y.c:~!:y's car t·.::-~s off tr.e FDR Dri•.re, pi.:lls i~to a t;as­
sta~~~n. Ou=in9 this ~ove: 

KATHY 
O'yo;.i t:::-".lst hi;:-,? 

?.ga=::i:lg· ir.to his poe~et for money, T~:-.e:- =e~ls ~!'!a~ 
~ev he took out of the ?{ai!::-.an' s ?OCicet. He ~~=~s 
i~·ove: ar.c ove= in his ha~e. 

Tt:R.~:t;t 
I con' t know ••• 

(t..~inxi:\; > 
He called me Tu=~e=---instead 
o: con:or. He cie:'!•~ i~sist o~ t~~~ 
co:e~a~e e=a~. Maybe ~e's ~o~ ... 
lOO\ ?re-sol~: · Co:n?ar.:.,, Me~. 

!<.,;':-~Y 
o~es ~e t:~s~ r~~, 

Tt:~--:iR 
(al:::os~ la-..:;hs) 

~o. E~•s i~ ~:.e s~s~i=i~~-=~s~~esa. 

:<A-:~y 
':'~~-:' s w:;a-; :C ::iea:'!: t '-•v '-e • l 1 

•... reel S?ies! B~w e~~!=-a~;~~dv, 
you k.~ow, sne&~ in? An~ f~ol·t~em? 

Tt:R.~"ZR 
Nobo:!y did. 

Tnen ••••• ? 

T t.,,t.~ ZR 
What i! :~e:e's a.~o:her Cln? 

<~••:> 
I~s::..:e -:he CI~. 

.. 
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0
,, .. si~e 

::..:::..:~::,G o~ ·;.. · s~:::-~~:;: Pc:.!C='.' ?~0:-0s o:- ::::.;: :-:.;r:.~~:..;. 
~er.i::~ ::~~c~ ~~ K=~=-•:t I s a?a=~:T:e~t. Se~s o! :.:~:(JER­
r:~::;:-s. I>. R::$~ OF c~~-SSIF!CA':'!O~ N!.:M3i::?.S, !~:lo•,.rf!= by: 

A liv·.~g E::.~JS:-:0::' cf t:~e ~-!\.ILM...t.N, '"Ol"!::-:.!.y }'' ,i.:::: sG 
CA:.i::.:?.A: ~e's .;ea=i:'l; a t'S 1-4.:..R:Nt COR?S -~~i~v:.·~ .. 
u:~:::~::> be::ec:t ~~: 

WIL!.!:..."-1 i.!.OYD 
G~r:::e=::· Se=;e.s.::-:., US:-!C 

320-618 

D~7A:~r::> s~~V!C~: c:~ 
us~;o~; l.96 7-9/0?NS 

I..!3':.")./1970/O?NS 
V~~!Z~~!.A/l 97 2-J/0?NS 

K:G~~~S'VOIC~ 
(so:-;l;_.,) 

I'l! :e :a~~e~ .... 

!.;:~:..! :'O ~=~~=:·:s, ·-,a:.::.:.::; t,!:e (!is:::.!.y. FO~-:..!:t bes:.:e 
l-• .:.~ . ~.:.s f:.::;e:;; :-:-.::v:.::; s~o:)"!.:-.ly :)Ve: t~e c:;;:~:i:­
::!·.t: ::.~!.-: ;::::=~~ .,.;.::- !:•l.! .. G!S p...:,:le: ===~ c.;.~~s =-~= ':'.:.?!S 
~~=~ ~! ~~ ~::====~~=~===~~a=~ c! ==~;~~a:i ~:i:J:! -. . .: . .; . 

-. ---: ··-· 

-·--•-e --··:---

··- _,.._, __ ,_. ______ ._, 
~=~ crotJ•:~~ ~:s 
-::~9 1 3' s:=e-e~. 

F.!GG:t:~s (C:>~-:..) 
•.... E~l~ a~y inte:see~ .... 

ONT~ SC~NS 255 

I.'!.~G~S A.~D WO.R.:)S F:.ASa -- t~o fas~~~ re~~ -- o~ ~~• 
•~~•-~y-si:e s=:eens. !rie! MOU>, w~en 30~~ SC~t~S 
!'~A:,: 

iiA'!' S!Z~: 7 

~o~be: U?l-MA~CE!NG RL"N -- ~O~ ai~i~ when !OT: 
s:?~Z!:S P~~: 
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256 

257 

259 

,-... 

~.::=~t::' I :_.~;;..~:c:;/9-9-~9 
i:: ?..:: !.,t,;C!:'Z:R 2 

F.:GG:~s· vorc:: 
Yea~! .... R~~ tw=ife~ 2 . 

.r\:~e= a si::trEs or WHZRltI!IG sot..~--~s, 5!;~::.:::·:.~; 
o: :-el!.ys, :.2.:es, e4::.: !:',?NT!CA.L rI::-:.S S': .. =l?:" 
R!.~.;~:Nv . o~ t~e :..loyd an: Wicks IHS?r..i).! S:?.Z!~:E 
c::e r.-:a•,be a co.:~:.e of f:3r.tes &hea~ o! ~;:e ct.:-:.a= 
\·:s...:~1· i::4!.e=es-:·. w-~: ~~ S!?: 

::::a::;es 

S:e::e is 
!. c;..Y..!?.;:.. 

:,~::.::; ?::,:-,~:..~~!::> o~ !);:':t'i.A!~ r::..:-!. : 7 
y~~ c~~ i~ai!~9 is coN:z~;.?~ se~ew~•=•· 

A !-~:~ of :~~=e=~' s t;e=-:e:~! b~.:.i !.C 
--s:~;: ::: .;: ... :..:::: ~:;:·:e i-:.. J '.;s: 

!~~~~!S ~=:::- a =e=~=~ · .. ;~ ~:,.:-. 
.. ~:.s =~ :e , 
4:-:"0:-":'.-- ---- --·-

-- ·---

~t ,~~ses ~~ :i;~! a :~;~=e~~•­
:.: ~:;-: !~ 4;.:: 

··-··-·­--~··---
----·-----· ---· J_,: __ • .:. ~:.-•• .;...: • ..... __ _ - ... - . ---··- -----. . . . . .... - . . . ·---- .. --·-- --- -·· _;..,;..;. .. .,,. ----- - . 

S~:~in; ~is i~!~r.:1a:io~, fi::i~q i: i~t~ vha: 
he &lreaciv kn=>vs -- liJte a car:-?l•!•e: a:-::1.:,c;::.:l; 
his han:.· He~--~• OUT! 

:..oas~r::: 
{ sho-.:"!i:-:;) 

-•-,,·-:-~ .... ····-· .. 
: 1:-:::.;~~~; . ·---- ~ ··- --- . 
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251 

2S3 

T::~;:=:~ ~r:unt) 
(~~ps ~eta! p~r~i~) 

You'=e a l:ce~see l~c~s~i~~. 

NlGHT 260 

;..-:; :i:-.e of thl:! thot~san:!s of holes-in-t~e-s=o.;~: in t:ew 
Ye~~ City: G?~!~ PL.\S~:c to protec~ it fron ~I'.~ ~i~:, 
a w;..F.N!NG-:.;._..,J.P and an tCUIP!~NT TN\I:::..ZR ··- e•:~=:--~i.~; 
r...a:~ec NZ~-1 YO:v- '!'~U:PHC:-TE CO!-l?.~~~ ?RC?ERTY. E:i.::.!.:.~==-
wor~~-LI:ii::T. 

\•:~!!..Z T::! :-~-:~ ~-::::,::ke=s !.:-e ?=e-:,;:;.:?ie~, T::!l.,!!\ ~::::s 
a :~~:~-~~~E 7ZS~ s~~ ~~: a !l~s~:i;~t o~~ o! ~~e:: 
~:-ai!e: .... 

::..1,:':·~':':~:G T?.R·~t.:GE ~~:~:cw: W! s:: ~TSY !:-.:::.~; ~ s~.a:: 
~a.?e•:-eco:-:i: a:1: ~.ay::e a ·c:n:.~le o: s~~: a.ccesso:ies. 

~ s~~~~~- ==:~=~=~ . 
.:;~A1~~ ~~e l~ I ~= ; -s-;:=:· :-::-:~-. 

•~•::::J::~N• ••! 
---- ···--=-•· .... ..:. • i', -••-•,. I ---·, - -­~···-··-··-:- . 

---_ .. __ . ---:. ... . •,,:. -- ··----­. . 
- .. - - --♦-

.. :.:·:;:.z ::~::.; :: -=~=ic-: ••• ::.:1:~::· =~:::.,· ::·.:.:::~~ · 3 =:::-a . . 
-.. ;!. :.~<:.~; cl~ s • ~= -:~9 :•.:;.:::..=.; , =..s :,~::~~~:,.. :~ ..a ": .:..:t .! ;:::e ~ ~ j 
~~1:= s~~,:~z .. ~:;-:P..A~::::. 

I'NT 263 

TtJ~:ta c:rouches in front c! an open 'l'S~PEO:-tt ~:>..~!~!.'\?. 
BOX. He clamps t~• stolen TOUCli-TOHE T~ST-S!T across 
a pai= c! wires, TAPS OOT 8 - l - 9. Hcl4• his brea:~ 
-- i't almost t,urata from hi:D when he l:IEAltS Fl\~-! ~~ST­
Si:T: 

J'CCaEltT'S VO!C~ 
Yes? 

T".:P~~~ 
(in~o ~••t-aa;) 

••• :•~ ~~i~~ a su:-vey: ~:, VO\! 
<:•!C~~, 
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,,,..,.._ 
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CONTD 

ll O 

263 CONTD 

TtJR..~ER (C"ont) 
believe that the Coneor is 
really an eneangered species? 

'l';:R:--;f.P. '-'Orks fc- st: breaks contact, re-conne <: t s TF.ST­
Sf.T -- E-i.it-t!, T~ime presses a tiny St.JCTIO!;-cup to it . 
. A ·..; i ;.e x; ·;.l;', S from t.he suction- cup, PLUC::S int\) the 
sx.iall t!!pe•:r.eco r:.Scr -- which TUR?~R SWITCH:::S ON. 

An INST.'U.:T later; TURNER HEADS -- and i s RECOR!'.'1NG 
~~~.3ER BEING TAPPED OUT. Before it rings, 

WE HEAR THROUGH TEST-SET: 

HOTEL INTERCE?T OPERATOR 
Your roorn-nur..!:>er, please? 

JOtJBERT'S VOICE 
819. 

The nwnber's already RINGING. 

JOUB!RT'S VOICE (Cont) 
Operator? Was there -- a 

~~ment ago -- a l ong-distance 
call for me? 

HOTEL INTERCEPT OPERATOR 
••• 819? •• • Nothing, Mr. Joubert. 

JOU8ER'l''S VOICE 
Thank you. 

-- Interrupted by: 

INT 

ATWOOD'S VOICE 
Hello? 

JOUBERT• S ROOM S"l'II.L DAJUt 

JOOBER'l' 
Y•••••I ha4 an interesting call ••• 

ATWOOD•s VOICE 
Who is thi■? 

JOUBD'l' 
••• in reference to an all but 
extinct birds the condor. 
Bave you had such• call? 

264 



 

A':1:•:~c~ 'S VO!C~ 
{OV•.orl~?} 

Ycu'=e a :ool to call~ ~e:e! 

JOUBERT 
(un!a%ed) 

~cu've ha.~ ~2!!!, tte..~? 

ATWCICO'S VOICE 
No! -
I t ~~s~ ~a~e ~~e~ :~e A~~~~=~ i~:ie~~­
! !SS~~e ~~e~•=e s:i!l !e:a~a= 
~ !', o • 'I! ... ,., ·c...:... • ... n ;~_-.... _..,_ __ --~. 

VOICE 
(FII..TZR) 

Co:npi.!ter. 

12.l 

Tu?.!~~ ?LAYS MULTI-FR::Qt:'"ENCY TON~S :CNTO TEST-S~'!'. 
ST~?S. W&ita for; 

VOIC! (Cont) 
202 555-7489. 

T"u1u;:£R DISCONNECTS tes,;-set, ~com;EcTS ar.e T~S C'i.,"'l' 
ANOTr.ZR NUM3~~. 

R.!NG 1 llI:qG 1 ':hen: 

WO~:AN'S •JOICE 
(FILTER) 

CNA, Mrs. Coleman speakiAq. 

'!'OJUP-R 
(into test-set) 

This i• Harold Thomas, Mrs. Coleman, 
Cus~omer Service. CNA on 202 
555-7389, plea••• 



 

... ,. -.: : ., 

c-c ---~-~, p~~~se. 
(a.:..~~s"! at o::~s} 

La~~ar~ A~~~~t, 765 Ma:Ke~s:e ~ane, 
C~evy Ctase, Xa:y:a~e. 

CLOS~R ON ·::;::..;;:::~: se.s.:chir:g his ::-.er.::;:-:,: f:>:: t:-.e n!-"!le ••• 
~~": :1.:.~. 

(!.;::-:.e: T~e~e 's 
Ca~al S-:. a:-:.:. 

co. 3!.0G. 

a =ei~is~ b:ick ~~!li~~;, f~s: ~e~~w 
a~o~~9~, wi~d~w!ess ~~•, c~ Te~~~ 

54:!'! Stree-;. )· 

O?,; '.:' l::; Ci:':' : 
0? ! ?.;,:: ~ !-tS 

!::.?~~:tees :nos~:;i :'!:-:.~~ :-z:.!~~C~•::? 

-··- ··-­
••• • • - ♦ 

-· ·--. -·~ ...:..·.-. 

e~:e=~~; a~; leav:~;; 4 s~~!=-~~a~;e. 

-··-··-­
• • -♦-·-- · 

u":"-·•--::••":"••­- • •--·-•·• 

---- . .,. 
--♦--- .. --

-· - · · ·-·· !' 

~:::.:.esi a;.;:~s == ~:.s-:~:s:;:':::~ ::_:-.:-:?s, :s::-:.as~i:!:·l:,• 
c==~:e:-: ~-.z:t::-:c; ~;:, ~Lri.i:S. 
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I"" 

., - . - ; .., 

'f"._' ::>.:-;E.?. !-~m,z:s ~:1:oi.:;~ t.~e blocl<-!:, :-:g aisles, t'.!=~i.~g 
bet:.;ee~ ::c~,s o ~ e ~...1i?::-.~::~ to a·vc j~ c!ese contG.ct ••• 
Fi::~!:~·, :=.e S~·JPS , s~t~lcs Cct.-;:, l--;•.,_,•, at t::a t;:1C of 
an aisle. 7::.era' s a F.~~!.. OF COr ?.'::~ wrR! :Htc,=~:t : he 
r ecc~.f:-:S f-:ir it • 

.J.NT 

'rte le~lec;s r.a.-. -- MITCE!:!.L -- is j~st LIGHT!: :G A 
CI~.RE~T~ w~en, f=o~ t~e massive, ceili::g SP~.;..~~: 

P.ello ••• ? 

269 

~~?e-reco=de~s are al=eady TU~.NINC bi the tL~e M:~c:s::::::.~ 
S?~ns t~w~:e his TALK-BOX and: 

1-t: TCr.:t~t. 
Th:3 is ~~e ~si or. 

Tt;~~!~' S VOICE 
Con~~~. F!~: Ei;;i~s for ~e. 

M!TCEZ!..!:. 
?.o~t:~; you, Co~:or. Sta~e by ••• 

:-:.::s !:::;e=s ha•;~ :=:ae:: 
":=~!=="· =~~~ ,~~-~ ··--· --,-- .. - .-...... ..:. .'--..Z ••• 

- <lri •IIII\ -··· - =--- ... - ~ · ' "':'~!~ --- -- --•·· 

~":! '3 ;.:s:.~; -;;:9 -:.VS-:•!~": ••• ::,.:: ii.Z:~:.! .: .. ;.;·;::s ::~ 
:.: ::::.:::! ,-,~•~ e:.~e ~e ; • =~~• · .. ·:.::.~ ~-~~ e:~?e=-...-ii=•: 

c~cuit.:y. 

HIGGINS' VOIC!: 
(i'ILTZR) 

Con~c:n:?? 

TUM'!::\ g:-u."\ts at being ca.lle4 Con!or, t?wn: 

'l'ORh~Jt 
••• Th• Hotel Excelsior .•• 

i!!GG::NS' VOI~ 
C!'It.~iO 

":o~ '~• there n~~·'? 



 

~70 

271 

114 

CONTD 

'.l"tJP}i!!l 
••• l.~ P. ~,:);al &19 -- ·~ ye-.:. ~eve ,._ 
it! - You'll find the Co=i'"rcan 
sf~ntlee..?.:i Vt? r-?:i1'(,e of. 

HIGG!NS' VOICE 
(r;>IL'n:?.) 

What? 
(then, quickly) 

~"here are you, damn it.?l 

TOMER 
Shhh ••• quiet down ••• 

(t..'len) 
Higgins? 

HIGGINS' VOIC~ 
(FILT.5:R: quiet) 

Right here. 

':'UR.~ER 
Who is Atwood? 

INT COMPt1':!:R ROOM CIA, UNGLEY 271 

HIGGINS holds the phone close to his ear. The otr.ers 
in the room cannot hear TlJlt.~Jt' a voice. ~'1:E.~ a::".J!:A.:..S 
~. W).BASZ seated apart from them, a:ui ATWOOD! ATWCO.O 
stares &t HIGGlNS, who ha.a just glanced towarc AT'~COC. 

TURNER'S VOia 
(~spondin9 to 
Hiq;ins' silanca) 

Who is ~•ona.ri Atwoo~? 
(then) 

Where are m_. 

C.ICK •• the line 90•• c!eac!. 

MRWUASS 
S0inethin9 ••• ? 

BIGGINS shoots a qlance tcvard A'1'WOOD, just a hali­
beat of hesitation bif0re he l'tJNCBZS INTERCOM BU'n'ON 
&nc!: 



 

2 .. ., I -

273 

-=~,e l.!GHT!D :a::el •t :--=t~c:;~G O is :t.E?:..~c~:> 3Y: "7:t.~:! 
CO~·!? :..::;:-::;o" • 

Got 

P.:G-:;:~s' vo:c:: 
SHOW ~e t~e d~splay. 

tte ot~ers look a': ' .. --, 

1:s 

272 

273 

o::,; S:R!!}:: £~:!...;~~!::> S:'?.:::E: MAP 0: SOi.:TE SROC!\:.~~. 
A ~D AR.~OW:~E~~ ~a:~s a s~:eet:o=~e: . A• ~e ~?p:o!:~~3 

__ .. ----... -- ... ~- . ·- - ··.: 

H: ~~:NS 
;e: 4:~e=e? .. 

~-':I. ■ WA!AS~ 
( ~~i e !.l :/) 

.... -. -.. . . -. .:..-.: .-;,. 

.... . -­---······ .,;.;.. '-"•" 

.,. ______ _ 

.. - . . . --·--··. 

A 3ti~ST OF ~T,•; RZ:> AIL~OW"'i-~S HAS APP~'«L.~ -- ;..:.I. O~R 
SOUT:i BROOlU.Y?:! Lik• measles! 

HlG~I~S races baeic to I~ZP.CO)I: SHOUTS: 

HIG~::~s (Con<:) 
Mi-:=~•:.!?! ••• t·:ha-: • • 90ini on?? 

:~:T:?:!!.:.' S VC!C? (•i:A ::::-?~:j:•!' 
:~es:~~~ a =~~=~!-•wir•: ~=i•~~•: :~ ~~:~ea!! .. 
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277 

( = :J. t e.:- ) 
:.·:c ::y:;:;;: ::,• i :-, B::-o:)i{l y:: 's te.lk i ~g 
- o e ~=:". ot:-.er ! 

l. 16 

Su~denly l i ke forty years ago. Old, dirty, gloomy in 
t ~ a ea.:-ly ~or~ing q~iet. 

T:.::-:'l.e::- s-:.~~cs in the greenish lic;h.t. :Kathy moves over 
=rom :~~ =~;aret~e co~n~er anc lights a cigaret~e . 

TURN~ 
! cidn't kr.o~ y~u srnoked. 

KAT:!Y 
I ~uit ye~rs ago. 

( then ) 
Y:>1.:'re pale. 

TtlR~"ER 
•.• light in here. 

XATHY 
Wha: a-!'e you go~ng to do there? 

See a guy. 

KA~ 
More aecreta. 

(shakes her head, 
then, right to 
'him:) 

;-::~at'• so h~t a]:)0ut k••pin9 . 
1e:~et1? It'• ju■ t ••• 
:.:;:~i•n~lv. That'• all. 

':'i:i?. t; 
2 76 

278 



 

REV!SE!i l / 20/7 5 

~:-.:;.se pic::..;. r es. 

:~A7EY 
( s;, e • s fair) 

Yes. 
(t~e~; not ca~~~l ) 

Sc~e day , l'd like to show 
t~e~ to ~ou ... in ease you live 
t::r:>ug'h t his. 

Tl.TR..~$ 
!'d l ike to see . ~hem. c~~ld 
you live thro~9h that? 

KATHY 
Yes, l eo~ld. Now. Thanks. 

Tli"RN!:P. 
Y~u could ~rive me to Washi..~;ton. 

KATHY 
~o. I couldn • t. 

(~hen) 
You have a lot of fine qualities 
b~t ••• 

(tri•• it another 
way) 

I don't treat myself great. 
~~actl~. but! ~on•t go o~t 
of mi' way to ;et myself 
machine-gunned, either. 

TtJR.NER 
What fine qualities? 

She al.Jr.o•t •miles at his joke, but then, 

KATHY 
Yo~ have 900d eyes~ Not kind, 
b~t ••• they don•t seem to lie 
=~ l=ok awaf much. 

(then) 
An~ they don't mi•• anything. 

(beat) 
I could~•• eyea like that. 

117 

CON TINTJEt, 



 

~., ... 
4 , 0 

T:.:~:;ER 
E~t ~ou•:~ ... cverd~e in Ve=~~n t. 

( s:-.e's sile:-,t) 
:s ~e ! t =~;~ ;~i? 

(r:.:-Cs) 
~~•s pre t ty tou;h. 

TL'Rt.~ 
~~a~ will h~ do to you? 

KATh~ 
... ~ndersta~d, ?robably. 

T-:J?..:;ER 
Oh ... th~t is to~gh. 

The LO:"::S?~.;KER anno~nces the train to WASHINGTON. 
Tur~er :~~es the cigarette out of her han~s, throws 
it o~ :~e !loo=. 

TOR~ ER ( con tcS) 
Ka:hy ..• I need ti~e. 

Turner is ang~ished, but has to reassure hi~•elf. 

TURNER 
8 hour1? ••• at least until noon 
t.Otr.o:-row. 

KATHY 
So? 

TURNEil 
(finally driven) 

You have to give me that much 
time. I mean ••• don•t call anybody 
r:.qht now, or ••• 

She :a~•~ :e::.eve it! Her eyes FILL. She manages 
~~• :1.a1; •~~l•, and shakes her head -from •id• to side. 
1l:•.,:r. S;;e:. ~isappoin~ment and regret. 

~- -, ·, = 
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KA7tiY 
. .. o~. b~y ••• 

~ ! is slr!c~~~ tha: he's come t~is far. He closes his 
e;es , s~~~ezes :hem s hu :, ~ ishi~g h ~ ha~n •t rc~cal ed his 
5 ·.: s?!C i ::>n. Ee ca:'l't t.ai--e back the •.,·ores s o 'he grabs her, 

. H::L:)S :-:~R Tl~:iTLY, the ... ay one holes a c!iild one has 
hu:: . . . i~?~lsive ly ... tryin; to s h~:e the pain ~i th her. 
T:~::::~ ~- ~ t.?k es h er head in his hl'lnds and KIS~ES ~.er. face 
~entlr. 

TURKLR 
Will you take care of yourself. 

KATHY 
Do rr.y best. 

TUR.'.ER 
Oo your best. 

P.e ~:,·,es ~:-. .ro;,;gh t:.e doors and out onto the tracks • 

. KA'nn' 
<cr.:ietly) 

Will yo~ take care of yourself? 

!X'!'. HOLl~AY INN (Second Unit!) NIGHT 

A ~lain black sedan pulls up. Two plainclothes guys 
get out and 90 in. 

1:-."T. 54/12 ROCM _: WABASH & HlGGONS NIGHT 

Atwood is gone. B~;;ins and Wabaah wait near the phor.e. 

Mil. WABASH 
••• Why aren't you further 
along, Mr. Hi9g:i. na? 

HIGGINS 
;\ith tbe Company, you mean? 

Mil. WABASH 
Y~~ ••em perfect for it ... 

HIGGINS 
~ank you, air. 

278A 
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MR. WA=ASH 
A:e y~u per!ect !o~ it, Mr. 
Hi;gins? 

HI-3G!!-;S 
I t:y to be. 

?-:R. W.h.3AS H 
Were you recruited out of school? 

HIGGINS 
No, sir. The Company ir.t~rvie~ed 
a few o! us in K~rea. 

(eor:,?elled to 
flat.te:) 

You were ~ith Mr. Oonovar.'s OSS, 
were~•t you sir? 

MR. WABASH 
(smiles to remember:) 

· I sailed the Adriatic with a 
moviestar at the helm! It 
doesn•t seem like much of a war 
now. But it was. 

(then) 
I 90 back even further: to te.n 
years e~ter the Great War, as 
we called it. Before we knew 
enough to number them. 

HIGGINS 
You miss that kind of action, sir? 

Mll. WABASH 
No ••• that kind of clarity. 

llS 

The PHONE RINGS LOUDLY. Mr. Wabash pi~k• it up. listens, 
then hangs up. 

MR. WABASH (c=ntd) 
He's being held at New York 
Center. 

C CN'!'INt."Et> 
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7.80 

28l 

282 

MR. WAS.;~H (cor.tc) 
M:-. I!i;;ins! ••• I beli,:•"·e y-:,u 
eo und~~s~and :he ~crn?any's 
posit.ion. W1":~t:.•s tc be ,fone. 

:.:-:-r • CO n: ':"R :." HOt;SE, WnSh!NG!O~ NIGHT 

h lon; view, cark, aes~.rted. Then St:DDE..'\'"!.Y 

1 .. 1R IS F::'.LLE~ WITH LOUD BLASTING M1JS 1 C. 

l~"T. COL'NTRY H , ... •c i:-
'-'"-'""- NIGHT ~R. 

TEE NI~T 

CLOSE Turner, sitting in the da~k living room beside 
the hi-!i, holding the .45 loosely in his hand, waitin~. 

FULLER ANGLE TO VESTIBULE 

The li;~t goes on. An absolutely petrified Atwood 
descen~s the stairs in rumpled pajamas. T~rner does 
not move. Atwood comes slowly into the darkened room. 

Who .m, you? 

ATWOOD 
What is this? 

TtJRNER 
Who .!£.!. you? - ATWOOD 
What d'you want in here? 

TtmNEl\ 
1•m Condor. 

ATWOOO'S SBOCJC. 

Sit down. 
(then) 

What do you do for a livi~? 

ATWOOD 
Don't~• ridiculous .•. 

CONTlNUEt> 

2-:) I _. 
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REVIS!:) l/20/iS 

He st;\rt~ to tPrn c:.-ay -- he's in a s,,d.·✓ el-ch;air 
bei-:ind hi~ ce~".-< Turner lli:1.!tl:.!m ~ -1:)e::.c! 

ATWOOD 
1•~ with Counter Intelligence. 

T~:ner can't ~uite put it together wit.~ what else he's 
eo~e to know: he presses the .4S e7ainst Atwood. 

T't;~Eil 

••• What are you working ·on? 
What are you doing? 

(at Atwood's 
ailer.c:e) 

What's the secret worth 
mu:~erini everybody at the 
AL.t.:S ?? 

ATWOOD 
There is no secret! 

TURNER 
Wicks sho"·•d you my report ••• 

• 
ATWOOD 

What ::ep--? 

T~rne:: ~icxs t~e chair hard with his foot. It SLAMS 

Yes! -
ATWOOD (contd) 

(c:holtin9) 

TtJMEll 
It was vour network% turned up. 

Atwood'• silence confirms it. 

TtDWER (contd) 
••• t>oin; what? 

Atwood doesn•t answer. 'l'w:'ner Put.I.Shim out of the 
chair and SLAMS him against the wall. 



 

252 

,-... 

He S!, ~ -~ 

He SL.::._Y.:s 

Be SI...A."-1S 

T;,,"';.!,:::R (contd) 
D-:>i:;~ 1,,:}:a t ! ! ? 

?t-~$ER { con-;c) 
~nat the hell does Counter · 
I nte lligence ca:e about a 
b~nch o! 9odcamn book ~: A 
book in Du:ch! 

hi::-. ag ~ inst t~e wall. 

r ... ~N!:.., (cont~) 
A boo~ 01.1t of Venez·.Je la! 

him again . 

ATWOOD 
Wait ••• ! 

Tt1RNtR 
Mystery st0ri•• in Arabic! 

him again. 

TUR!:."ER 
What the hell i■ ■o important 
about ••• 

(he ■tops dead. Still. 
Then very quietly) 

Oil •• Jields. 

Atwood i• petri:ied. His breath come• in ~•rd r••ri~; 
9rasp1 ••• 

'r'OlUff:R (contd) 
(then) 

Thi■ whole damn thi~g wa■ 
about oil. 

Poir.~~~g the gun at him again. 

'11.1RN!:lt (contd) 
Wa■n't it?? .•• Wasn•t il,?? 

CONTINUED 
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286 

A':":;: C!:l 
Yes! ... !~ is! It still is. 

( ~:: e:-.) 
Se~ dc~n ~r.e ~n ..• 

( t~e:-.) 
~es. All right. 

JCU'E!RT 
{ st::·id.ght) 

You were quite good. Con~or ..• 
u:-:-til th is. 

(wave o!' hand 
toward Atwood) 

... ~ move was predictable: 

Atwood I.AU~:-:5 a bark of a laugh -- in relief. Joube:-t 
MOV'ZS forwa.r<i 'toward T~rner. 

CLCSER ANG!.E CN JOUE!RT 

He sud~er.ly swir.gs around -- pushes the gu.~ against 
Atwood's head and FIRES. 

SHOT 
I 

A S!NaU PROLCNG!D S~OVT, his hands over his ears, as 
if the R-1:YER.3EAATING ~?LOSION might still kill him, 
St-.m..~ed. he watches Joubert• 

W:DER ANGLE 

Joubert is proppir.g the dead.Atwood into the posture 
er a suicide ••• wi:;:es ~!! the pistol, pla.:es it i!'l 
his hand. 

TURtt-U 

appalled, still, •• but putting it to~•ther. 

TURNER 
You're -- workinl tor Th• 
Company apin . .. ! 

JOU!ERT 
(quiet business) 

Di~ you touch any-thine but . 
the lamp? 

CC NTIN"1o1"!::0 

2EJ 

2S6 
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p~···rs~"" l/2,../.., • • ·- '{ - _ _,, "' I :, 

;c !:~ERT ( c c:-.-~d) 
E:..i-:: ye:;. :See ••• 

! -. 1,.. ~,,,..) ' ....... . 
?~r~aps i! t9 had a ~i~cw. 
3~: ~e ~as ~:~e. He's a 
sa:fi3~ ~a~, l ~hink; tr.is 
hc.:s~ is e:r.;;ty. 

123 

Ha ~ak~s a qui:k but expe:-ienc~d e~eck o! the whc:e 
sc e:-. e • a::d: 

C o::e. 

EXT, .A.'i'iiOOD'S HOME DAWN 

L~oki~g ~a: out over slo¥ing Lawns a .. d a mead~w. A 
p:-e-:ty v:::::.;. Jo:.;.':)er-: :II.ls h"lS LUJ,jS, deeply. A car 
is ~arke~ a sa~e d:s~a.~ce from the house, 

JOU=ERT 
Tell ~e about the girl. 

TURNER 
Wha ~, • • • a: out her? 

JCL'3!RT 
Ste was chcsen ..• how? 3y 
age? ~e= car? Appearar.ce? 

TURNER 
At random, Cha.~ce. 

JOt.'BERT 
Really? 

('then) 
Can I -:!"~p rcu? 

T'JRN?R 
• (slowly) 

I'm ••• 90in9 ~ack to New York. 

JOtJ:9!R'l' 
You have •• ,not much fut~e 
"there, 

JOU!!!T (contd) 

• 

(lighting a ci~arette) 
:-: w,uld hap~•~ this wa~·• .. ·. 
Y c~ may be walking one cay ..• 
mar be t~e firs~ sunny cay of 
t~• sp~in(.,,And a car will slow ..• 

(UCRZ) 



 

,. ft • •;ir~ 
~ .. ",J : , .;. .; 

- .. . . -. --.... - .. ... ·~- . ------

ft'\••-··-·-.. -~~ --~:\ 

JC~:5!R'r 
\
I c-l-. ,.. •• n-g) 

- · ... u ::, 
Jus~ f er this: for Atwood. 

'~~R!(ry. 
llu~ .. ,he's with tne Cc:ipa:::,·, 
wr.y wou:~ ~hey wa..-.~ hi~ 
killed? 

JOl.ra!~T 
(a •step' gesture) 

I don•~ inte~es~ mysel! i~ 
'why?'. I think ~~r• o!~er. 
ir. ter~s of •w~e~?• ••• 
so~etioes 'whe::-e?'. And 
always 'r.ow mu:h?' 

(v·e::-y 'brief) 
I suspect he was -- about to 
:e~~~e -- a.~ e~bar:-assment. 

( "ther., level) 
I"" As vou are ••• 

TURN'ER 
(sad, ironic 
la'.li?'\) 

So you're not finish•~· 

JOu~ERT 
Pardcn? .•• oh no, I have no 
arrangement with "them 
concerninc you. They didn't 
kn.ow you'd be here. 

(beat) 
l knew you'd be here. 

TURNER =~~. didn't you send the 
i:a.!. lman? 

JCt,~ERT 
Ch •• ,tha~ was a business 
arrangeman~ with A~Nood. 

('t~tn; a ges'tUre 
a-t corpse) 
(:!.CR?) 
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,-... 

( 2) 

Tl.."~~!:R 
I co~•t t~ink so. 

(bea : ) 
~o~ld it te too ~~ch trouble 

---ro c:-c!_') t:,e at l 1r,io:: Sta~i~n? 

.JOGE:'rtT 
( s'h.=ug s) 

It woulc be my pl~as ure. 

As T·.:rner rises to walk down the slope to the ear, 
Jo~be:t holds o~t t~e .45. Turner looks at it, t hen 
~t Jo.:!,e=t. Jocl)e=t sh:~gs: 

JOtJBERT (contd) 
Fo: that day ••. 

Beat. Turner takes th• gun. 
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2 8'?.:\ 
t l-.r •J 
2s;::: 

290 

291 

F;.: ll vie,,. o:: t:-,e street. Trucks b£:inc; lo1Jcec l.:1 t h e bi.:-. ~ 
o! t'!":e !~e· ... ·s;'.'a?~:.- b·.!il=ing. A small s . .;r..vATIO!-; .:..P.1•r:' ::.z..::1' 
plaj' S A:-lC sings GOD R~ST YE MERRY GE:;TLE:-a:N. 

An o=di~ary l~~~ir.g car co~es to a STOP on E~OA~~nY. 
Higg:.:1s ;e·s :::iut; the Drive::: a-:-,d another Man rt:m~ i.n 
inside. Hig;ins l ooks up and d=wn t he stre~t ~ntil: 

'I't..~ER Is VOICE 
--Higgins! 

Hig;ins ~pi:-.s ar~~nd and sees: 

OM.IT 

Tu"R."'•H:R 

0!-1.!T 

In the rr.iddl• of 43rd Street. Pedestrians pass him. He 
looks tired, needs a shave, 

FAVOR HIGGINS 

H• sreiles, but is taking everything in. Where T~rner i■ 
standing. h• moves toward Turner as angle widens to in­
clude both. Higgins almost throws a welcoming arm around 
Turner, as Turner ~acka across 43rd toward■ the singing 
Salvation Army Band. 

Pauae. 

llGGINS 
It's gr4at to••• you. 

(Turn•r nods, 
va9uely) 

Y0u lock really b•at. 

TURNER 
Yea!-1, l 'm tired. 

(then) 
'l'h• c:a: for ae? 

HIGGINS 
Sure. It'• ••f• now. We need 
a few h0ur• debriefing, th• 
network had 1om• pretty 
complicated vi.ring and --

~Ell 
--Bi99ins? Let'• •ay ••. for · 
purp01e1 of ar9waent ••• 1 have 
a .45 in on• of th••• pocket•. 

C~"TIN'tl'ED 

2S9 

289.~ 
thr~ 
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.. - . - -. - - - . -

c o~-; ::, 2 c;1 

TL"R~E:R {eontc} 
So . " i. I asked ~ 0 1.l to take a 
W.!l.k "" i th ~e . • • you '.d eo it, 
r i ght? 

HI C:-G! ~ S 
(qui.~tly ) 

Wh ich way? 

Ti."R.~ER 
West. Slowly. Four or five 
~t , p:s in frcmt of me. 

TAAC1': l."1G Tt.'R.NE:R Jl.?W HIGGINS 292 

The soun~ of singing grows lou~er. 

Hi9sins shivers as a cold 9ust of wind chills them. 
Another plain car is moving East TOWA.-:W TEU'1 ON 43rd Street. 

HIGGINS 
Where are we going? 

TURNE:R 
(indicating the car) 

\\a v e them off .•• 

Higgins makes a slight head move. Th• ear stops and parka. 
Turner moves up closer to Higgins. 

TURNER (contd) 
Do we h~e plans to invade the 
Middle Ea:s t? 

HIGGINS 
Are you crazy?? 

'l'tnWEl\ 
Am I? 

HlGGINS 
Loolc., Turner ••• 

T~Ell 
J22 !!f have l)lan1? 

CONTINUE1' 
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... ... .. .. . r..!GG:~s 
i\=::.o, ·,; ·.ely not • 

( t:.t:~) 
\\·e !"'.ave S!.~.es. T;9 .. ::t • s all .• 
~;c: p:~~• ga0es ...... -:11c1t jf?'', 

, 

"How r.,cny :-:-.en?", "Wha~ ....-oc.ld 
it tl!ke?", •·is there a c:?"1c,per 
-..ay of des<;abilizing the resir.ie?" 

(quie~er) 
~~at's what we're paid to do? 

T" ... 1L'\'El\ 
So, •• A~~ood just took tbe ~a~es 
too seriously. P.e ~~s r!allv 
goin~ to~ it ... w~sn't he? 

HIGG!NS 
It was a renegade operation! 
~ t.w:>od ~ s,;12 co~ld never 
authorize it: not with all the 
'h ~at on the c:mpany. 

TO!UtEll 
S~ppos• there'd -b~•n no heat? 
And I hadn't stur..bled on the 
plan? Nobody had? 

BIGGINS 
(shri:c;s) 

Different ballgame. Th• fact 
il1 it wasn't a bad plan. It 
co~lc'vewcr~ed. 

TtlRlmt 
J••u• - What i• it with you 
people? You ~hink not 9ettin9 
cau;ht in • li• ia the aame •• 
telling the truth. 

HIGGINS 
It'• aimpl• economic•, Turner ••• 
Ther••• nc ar9aent. 011 ·now, 
10 or l5 years it•11 be food, or 
plutoniWII. Maybe ,oonar than 
that. What do you thinlc t.'l• 
p•opl• vill _.want u1 to do then, 
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Aak them! 

( shakes head) 
Ruh- uh . Ask the::: when they' re 
ru~ning out . . W'h•n it's cold at 
heme ~nd the engir.ea stop and 
people who a:en't used to hung~r •• 
go hungry! They ~on't ~ant us to 
ask ... 

{q•.liet savagery:) 
They'll wo~t us to £!tS_ it !or them. 

TURN!:R 
Boy. You really found a home. 

{ then) 
There were ••v•n people killed! 

HIGGINS 
The Company never ordered ••• 

TURN!ll 
••• Ahlood did! And who the hell 
is Atwoo~?? He's you! All of 
you. There were seven people 
killed an~ the games go on. 

HIQGINS 
I can't let you stay out, Turner. 

2'?2 

Turner slowly stopi-; leans back against a b~ilcir.;, sha~es 
his head sadly. 

TURNER. 
Go home, Biggins. They have it 
all. 

KIGGINS 
What are you talking about? 

TURNE~ 
Don't you know where"'• are? 

Higgin• looks around. The hug• newspaper truck• are 
moving out. 

CONTINUED 
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,.... It's wl'.~re t.'hey ship from. 
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Hi;gir.s' heac d~=ts ~p~ard and he reads the le~end a~ove 
':'ur~E.r 's !.~!: !.~! ~~-- YCR.'< T:i:!•!!S. He is stunned. • 

P.lGGn;s 
Y~u c .... ~~ son ef a ~itch. 

T ir,...:-:F.R 
rt's ~een ~cne. ni~y h&ve it. 

CA..,..!?_\ PUS:iI:S c:.osa on Hi9;ir.s. All t."',e ?!~:;•11, ;'..c-al O?ti::> •. s 
r~n t~:ou;h ~is b:ai~ ••. and h• comes up wit.h ••• r.o~~i~; ~j 

d0. 

HIGGINS 
You've d0ne more damage than 
yo-:.1 know. 

TURm:R 

BIGGINS 
You ~ant tori? ~s to pieces, 
but you da1;~ fool y~u rely on 
us. 

( tht!n) 
You're about to be a very lonely 
man, · Turner. 

Wit.~out warning, Turner SLO-..:X.Y starts •~ay, still facin; 
H.;;.ns. Be throw• a 9!ance over his sho~loer at th• car. 

HIS P.o.v. - 'l'HE PLAIN C1Jl 

The two men waiting for• si9nal from Bi99ins. 

~ER ANO HlGGIHS 

HIGGINS 
It didn't have to tg~n out 
like thia. 

TURNEil 
Of course it did. 

CONTlm.7£1> 
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I 

pri:-:t it? -
H: G.:i !l~S 

~::>U t!I.!\ t:a.i'.e a .,..&l.'r.. !~t ~W 

far? lf they e~~•t print i~. 

~Ji.-~t!\ 
~ey'll ;rir.t it. 

BIGGl~S 
H~w do you know? 

' 




