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Ee was shoi once?

HAROLD
Seems to've been, yves.

JANICE
First you said "appears” to've
been shot ... now "seems” to've
been...

HAROLD
Zhat's what th: guy wrote!

JANICE
But the machine won't analyze
speculations.

3 INT SMALTLER OFFICE .

OPEN on one wall which is painted BRIGHT RED, Mzre
conterporary than the others, and perscrnalized. A
FEOTO-BLOWUP of A. Einstein. Some homemacde models
of syubmarine and aircraft designed by ¢a Vinci.

SOUND OF FOOTSTEPS as CREDITS CONTINUE.

Rngle to door as Dr. LAPPE appeadrs, Carrving pipers,
Re‘'s fiftyvigh, dresses British, smckes a trim cizar,

DR, LAPPE
(holding out papers)
Mr. Turner...?

Ee sees no one in the office., Glances, annoyed, at
his watch,

4 EXT BROAIWAY IN TRE EIGETIZS 4

Wweaving through traffic con 8 mini-powered SOLEX is
JCSZPH TURNEZR. HKe iy in a much=warn twesed <aci:et over
heavy sweater, A long scarf is tied arcuré his

throat and trails kehind him. The SCLEX is hattered
anc misses cccasionally. Scretimes he pecsles 2 25—
sig: the one cvlinder enzine.

CONTaNT=D
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Why €on't

rezding

EXAAQLD'S VOICET
Come cn - in five minuies we can
dope it out - Szve all thai tire.
CANICE'S voIc
If Joev wers here ~a=

EAROLS'S VOICE
Turner's not the only mind
around.

RAY'S vOICE'
Come on. ¥hat calibre slug?

JANICZ'S VOICE
Cn, vou're micsing the point, Ray...

REY 'S VOICE
HuR?

5 BACK TO THAT COFFICE

JANICE
The machine'll come back with
a: 're-phrase' or ‘pleass
exprass it in other worlds',..

RRY
So what do you want to ifesd in?

JANICE
Well think, Ray: why dces, the
anthor put it lile that?...It—-
‘apoaars', he 'seers’...

6 EXT THREE STORY TOWFNROUSE EARST 70'S
It nestiles amcong othiera =2f its ilk, Tehing a tlisc:

b
iron fence with 2 cmce in it. SEIFT ANEE o mee
TURIER zouns the cozner fram Madison svence and sull

SSWRTINES

o
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the EOLEI up onto the zilszvell in Sront of s = iliing,
k2 nes a somawhal tezlacted feard and mousstzcha.,  EHe
Tegins to chain the SDLEIX to 2 pas ing sgigzm.

ANGLE ATRDSS THEI STRIET 7
A small blue FIAT parked at the curb. A man is sitting.

You do NOT SEE his face, just what he SZES in the reazr
view mirror. TURNER chaining the bike,

DROP TO THEE MAN'S LAP, He FLIPS through a little Facx

of photos beside a list of names. GLIMPSES of Janice,

Harold, Ray, Dr. Lap»e. Photo of TURNER comes up. MM
checks off TURNIR'S name.

HARGID'S VZICE
Fle always writeg like tha%, he's
a Republican.

JANICE'S VQICE -
No no, it means something. '

FROM THE MAN'S FOV B

TURNER under FINAL CREDIT moves :toward the cate of the
house and pushes it open. Beaide the gate is & polished
troaze plagus reading:

AMIRICAN LITERARY
HISTCRICAL SOCIETY

TURNER reacr=s the unlocked gata, puches it csen. .
INT AIRS HIUSET RECEPTION ARTA 9

A rnd light flashes and a warning buzzer sounds.
Agside fram that, the firat floor of this place looks
just like what that plague says it is.

MRS. RUSSELL is at her cluttered desk. —Shé has shorct
grey disheveled hair and scokes incessantly.

JEIIINGS, a burly ex-ss.3ean%, not gQuite coriarsa-la
in civiliar clothes, is bent over an open drawer load-
ing film into a hiddern CAMERA, Thevy BOTH look soware
8 small TV monitosr acreen.
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INT ALXE ZOUSE IIR3. BUESILL ALD OIMLIINGE 11

hey exchange a glance of disapproval of Turner's
probably daily prank. As Mrs. Russell cpens her
desgk d-rawer to press 2 button releasing the outer

door you glimpsa within it a .45.
The door opens. Turner enters,

FLASH CUT of Jenninzs’' desak where the Camera guickly
snaps @ photo.

TUTNER CLOSES the daor behind him. Ee stricdes toward
the stairs, flipping up the visor. He points to his
nose. .

»

TURNER
Turner, Jaseph, no-niddle-
initial. :

MRS, RUSSELL
Seventeen minutas late,

TURKER
1 was bucking heacdwinds, put
down tweélve minutes. =--~ It's
gonna rain by 10:20,

CONTINUED
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MRS RUSSELL

Thanks a lot, I left ny
umbrella oen tha bus.

All without stopping. TURNER moves toward the rear
cffice, now tzking his helmet off. He stops a2t the
open door at resy, Plants f£fill the room, on desk,

along windowsgills, radiators and hanging from plarnters.
And there's that odd ULTRA VIOLET LIGHT that encourages

plant-growth,

TURNER
Dr. LAPPB.a.?

DR LAPPE-~--standing on & chair, wetering cna of the
hanging plants with a long-snouted wvatering-can--=
just checks his poacket=watch, says nothing. Turner
ignores the inference, goes on:

TURNER :
Was there anything in the early
pouch? .

DR LAPPE

Yes...but nothing in response
to your report.

TURNER

(rallying:)
Meybe this afternoon.

Oh.

DR LAPPE
Pleasse have the bock you're
werking en analyzed and cn the
computer by four o'clock.

TURNER
Yas sir.

And he's on his way again. Up the curved staircass.

INT  TURNER'S OFPICE DAY 12

That ona with all the models and the red wall. BHas
antexrs -~ crosses to his desk, picks up a mystary
novel from his in-basket, locks at it s moment, then
puts it aside. Under BRIGHT LIGET, he arrangas scme
IBM-rung. %Ws can SEE they'rs machine-translations,
side-by=-gida, in 3 or §{ languages. .

L R T ]
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CARINILT'E UDICE
a2t a3 the caliiZzs i ke
builas, Hazglil?
HAROLO'S VOICE
Eppzrentiy & .38.
. JENICE'S VOICE .. .. . ...
Trhere it is aga;;!...'hﬂaa—a“tlu et
HARCLD'S VDICE *
Well it mada an entry-wound
characteristic of a .38...but
they coulda't recover tne slug
itgelf.
RAY'S vOICz
Hey, we're geatiing sswmewhasae!...
INT CTETR OFFICE 13

JANICT picks.up sc=e papers and Toves toward the
door.
JEXICT
You guys figute it sus,
I have Fsr-East Journale te read.
Camera follows her dewn hallway to TURNER's oflice.

BAY'S VOIZE
Was the sl.y smashed against
the wall?

EARQID'S VOICE
No. pacter ¢ Faze, ttese was
no exit-wound,

INT TURNER'S OFFICE 14

JANICE watches him work a moxent. He is very intent
on what he is doing. She moves around-behind hi=z,
puta her hards on his shoullers.
JANICE
«s.what they've 3ot to so far
is a .38 wound but N0 == --

TURNEAR
{not lockizy ug}

== = Top,.
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JENICE
What?

TURNER
Iinstead of lead. The murderer
poured weter into a .38 celibre
meld, froze it, kept it solid
until the crime...

JARICE
{beginning to get it)
Great...!

TURNER
Ee shoots the guy with the ice-
bullet. Cops show up in a
half-hour: a few drops of
water, no bullet, no ballistics.

JANICE
Great!

TURNER
Hey, what's this character?

of a work-problem: he draws an IZEQOGR..4,
using a thick marking-pan. Ske comes close:

JAKRICE

Your calligraphy's getting

beautiful...

a minor change in the character:
JANICE

'‘Den'.

(than in English)

‘Haaven',

TURRER

Nething else?

JANICE
{ehrugs; doubtful)
It can mean 'the best'...'Tops’.
Somatimes.
{(than)
wWhy?

TURNER
I'm not sure.




covma (2)

Sha nods.

% R

X}
Mm.,

JANICE .
Wrny don't you talk to Sam abouzt it?
TURNZR
{(looks up)
Ahout th»i’a en?

"TURNER
-1.8id.,.Intereating, he |

vy, - -
sa"(than sniles)
But not his department...
Which means he thinks thare's
nothing...like Lappe. And
you. :

JANICE
There's not mueh . A
nurder mystery that's been
translataed...

TURNER

{overziding)
A mystery that diZn't sell...
tranalz<ad into an odd
assortaant of langusgas: )
Toshigh but nes Franczh, hrakics
Lut not Gearman and not Russian.
Putch.

.
3

Spanish... VANICE

TURNER
{admits)}

{baat)

Yesx.
Yas.

JANICE
Hay, wvhese'd vou get that thiag
about the ice? Dazhliell Sacmett?
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. JANICE
Look at this fzce...Could I be
wrong zhout an ideogram. ..

TVENER .
It is a great face...
{(back to werk)
but it was naver in China.

EXT " ALES ECUSE 1%

A light van pullis up and stops &2t the curb. As tha

DRIVER waits, a uniformed MESSENGIR gets out and goes
in through the gate. Lcgo on van and on the unifora -
E2Y5... "AAA=-AROW MESSENGER SERVICE." -

Suddanly it sterts tc rain, =

INT HARQLD AND RAY'S OFFICE 16

HAROLD still works ovaer galley pronfs while PAY is
woriting at the terminal of a corputar. TURNIR pokas
his head in.

TURNER
When can I get scme computer tize,
Ray?

EAROLD
(shaking his head)
Dick Tracy???

TURNER
{sexrious)
HEe was a very undsrrated detective.

RAY
There's free tice at 2:45.

JENNINGS ' voICE
(cailing fzem balew)
Morming pickuepd

RAY atarts frem the computas tezminal towerss 2o
anveloze.
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2s he heads for the stairs with the enveiogs.

I3 DOWNSTAIRS RECSPTION AREA | 18

Tha AXA-Arzow mesgsengar is sicning for his piclwus
on Jennings' clipboard as TURNER comes up and gives

‘hizm RAY's envelose.

MESSENGER
Five placesg, right?

JENNINGS
Affinativae., Fiver.

e sty s

Tha envelopes gces into a dispatch bag. As TURER
starts tewards the stal=s, DR LAP?Z comes ous oif his
offica carryins a shaet of peper,

DR LAPPE
VWhere is Mr. Haideggar?

MRS RUOSSELL
He called in sick, Dr. Leppe.

JEININGS
(me=bling)

FroEzakly hungover agaln.

DR LAPPE
This is extracrdinary. I was
just checking the files and I
found this carbon copy of an

anguiry he sent o Parsian Gulf
Ccemand,

TURNER stops on the wtalrs.

TURNER
OR...he 4di2 that for =s.

DR LAPPE
It never went th-ouzh vy ¢ifice.
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TURNER .
Well...XI just asked him to do
some recearch for me. I guess
he thought it wasn't that

important.

DR LAPTE
I wish you people would go through
channels,

Sulddenly TURKER's attention is caught by the TV
monitor. He charges forward and out the doors.

EXT ~ ALHS HOUSE le
TURNER comes dashing out,

TURNER .
{yelling) :
Hey! Leave that bike nlonel -

CAMZRA reveals two kids toying with the SOLEX,

ONE KID
What is 1t?

TURNER
Never mind, just lsave it alone.

The kids walk away mumbling. TURNER looks up At tha
black sky, holds his hand ocut to fesl the rain, checks
his watch and nods. As he walke back inside CAMERA
PANS TO TEE BLUE FIAT. PUSHES CLOSER to the man beh;nd
the vhesl., We still do not see his face. His oaly
move 1s to trace his finger down a list of names
computer typed on a sheet of paper. Then he pulls
up one photograph ©f an elderly lesky-eyed man. The
name under ths photo rsads R. BEEIDEGGER. The MAN
cﬁ;:kn his watch, then gets out of the car into the
T .

INT  TURNER'S CFFICE DAY 20

TURNER's standing at his dssk, He cocmparss those
nachine-translations again, briefly ~= and shoves
them asidse. BEe sits, pulls tha galleys of that noval
out of his "IN" box.
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... The next mo-ming, a2t dawn,
they transferred ra to the
East Wing, 17. I% was worse
than Lubjanka,

TURIER picks up a marker, draws a transparent vellow
line tkrough certain kay words: "“Zast Wing, 17...
Worse than Lubjanka.” He pizks up the page and haads
out.

INT EALLIAY 22

With TURNER as he walks down hall to a Xerox mechine
in an aglcove, Taped to the top of it is a siga:

OUT QF ORCER. TURNEZR trias to fidile with it.
Janice, ceming out of her cubicle sees him.

JANICE
I%’s busted, Heideggar was
copyling scoething. You know
hirx with maghinas.

EXT 77TH AND MADISON 23
A prione Btand. The MAN from tha BILUZ FIAT is tele-
thoning., We don't hear anything bu:t the souszl of the
driving rain.

INT  ALES ECUSE RLCIVE ‘ 24

TURNER works at the Xerox, removing panels, twistiag
wires, !EE.

sDR LAPPE'S VOICE -
This was in the pouch from New— -
York Center.

CAMEPA WIDENS to revaal ILAPPE, who tands him 2 memorandur.

CONTINVED -
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DR, LRFPZ
~angley savs thare's
nz from any cther
_igsns2 gource Lo

1
SITEICT yDur theory.,
Turner pauses, then stuffs the memo into his pocket.

DR. LAPPE (contd)
{(referzing to
Xerox)
Is this your idea of working
on that boak?

TURKER
{busy working)
OR, 1I'll have it on the
computer by four.

Lappa watches as Turner continues to work on the Xerox.

DR. LAPPE
¥We heve pesple to service these
machines.

] TURNER
These things are feirly
simple...they just 1look
complicatad,

DR. LAPPE
Mr., Turner...l wonder if yzu're
entizely happy hers.

TURNER
(aurprised)
Within obvious limits, yes sir.

DR, LAPPE
Obviowvs limita?

TURNER
I'd rather writa...and...well
it hothers me that I can't tell
pesple +hat I aéc. '

DR. LAPPE
Whay 4§ it taRking vou 89 lerne e
£o accCapt thas??

F i b T~
WAt E k) W A
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{shaking h
I Lelieve i%'s your tursn to
brirg in lunch.

TURNER
What tima is it?

DR. LAPPE
1l-22.

“TURNER
Rain should end by 11:30.

DR. LAPFE
You can wait B rmingtes.

EXT. EAST 777TH STREET - ANZLE ON BLUT FIAT 28
Brighter bklue than ever, polished Tty the rair.
INT. BLUE FIAT - DAY 26

Cozy SOUND of rain on roof. The VIEW through the
windsnield distorted by rain rivilets. The MAN
switches on wipers -- just a single strake back and
forth ~= clearing VIEW for a moment., Alli he neecs:
he sees that the ALHS entrance is still quiet...
oelzce the VITU i3 agein graéually ruires by rain,

DISSOLVE TO:
INT. ALRS HOUSE - RECEPTION AREA 27

Turner descends the stairs. He hesds not for the front
door, but a narrow one near tha back.

JEINNINGS
Mr. Turner.

Bu.* he is gons.

vaNaINGS
Goddanmi inat i3 not a

-
Sroner axict!
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MRS RUSSELL
He alvays gces out that way
when it rains,,..it saves him
a block,.

JENNINGS
Personnel should enter znd exit
premises by authorized means only.

MRS RUSSELL
(reaching for another
cigaretts)
Girme a light, will ya?

EXT REAR OF ALHS DAY 28

TURNER squeezas out of the coal chute, into a narrow
alley. The close, overhanging buildings pravide
shelter from the rain, TURNER pushes through a

gate leading to another alley that runs at right- !
angles to this ona...leading out to East 78th Street. 3

i
EXT EAST 77TH STREET DAY 29
A MAN — walking AWAY FROM CAMERA -~ stops beside the
blue Fiat. He tilts hig umbrella to one side, sees

that the rain has eased up enough to do without the
umbrella; he collapses it, resumes his walk.

He looks straight ahead; ssems uninterested in any of
the street-life. Hs dces cne strange thing, however:
passing a waste-basket, without stopping he shoves

the umbralla deep into it, almost burias it in old .
newspapers and gacbage.

EXT EAST 7BTH STREET DAY 30
TURNER emerges frem the alley, jogs across 78th Street,
turns onto Madison Avenus.

EXT MADISON AVENUE EAST 70°'S k b8

A lhort'ltacky MAILMAN trulgas along in the rain, with
a fat POUCE slung over his shoulder.

EXT MADISON AVENUE 32
TURNER RUNS acyoas it and goes INTO "Jimmy's Cafe”™.
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The rain has LET UP? cregtliy, but eve-yihing Is vary

wet a2nd shinv,

ENT ALES DAY 3«
From gpernssg E, 77th Street. CAMERA PANS OFF the R1LIEC

now...PAST the blue Fiazt...and COMES TO REST (LOSE
ON the Man with the wenbrella £from 2 few coments age.

His cﬁn:entrntion, hig unblinking eyes and cleaz,
sherp features maxe nim geem hawvlkilike in this PRIZZILI
VIZW. Eis nama jis JOUBERT.

Then two other figures APPEAR.,..coming west from
Madison is the shozt stocky nailman, with his fat
pouch.

Simultanecusly, a VERY TALL THIN MAN rtounds onto ATHS
street from Fifth, Eis raincoat BULGES oddly.

INT JIMMY'S CAFE 35

TSRNER leans cn the ccolde=cese watching wish edmiraticn
as JIMY works on the lunch order with deft handr.

JIMMY
Row's it going, Shakespeara?

TIRNER
Great, I'm building one of
the finest collections of
rejecticn sligs in the wosls.

CONTINUED
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TUVRANES
It's not tos late.
{points)
No mavo on Dr. Lappe's.
{then)
Van Gogh didn't begin painting
until he wzs alrast 30...

JIMMY
(encouraged)
Yeah?

TURRER
On the other hand, Mozart was
plazing pianc at 3 and corpasing
at b.

JIMMY
{nods)
Fast-starter...That's probably
better.

TURNER

{points again}
Mark Ray's no bgeter.

(thean)
I don't know: Van Gogh never
s0ld a picture in his lifetime
...and Mozart died a pauper.
Hard to say. '

Dprirzg this, ANGLE INCLUDES a half-wreckeZ CUSTOXZIR,
coffea-cup halfway up to his mouth, staring at Turner.

CUSTOMER
What'm I? In the New York
Public Liberry? .
JIMMY
{to Customer,
referring to Turnar)
Don't you hate Lim?

COUTTITED

o omt -
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. ,(to g1 ::,
Will y'hurry it up? It's
going to staxt pouring again...

EX? ALES STREET 35

JOUBZRT starts ecross for the house. Tha Hailman and
the Tall Thin Men are CONVERGING on the sema spot frco
orposite directions, with the most perfact timing.

&5 thev reach the GATE and ¢go in, the srmall blue cer
Prils out end drivas AWAY.

IX?T ALZS PZCIPTIOQN AREA 37

MRS RUSSZILL is typing, the ineviteble cigarette
€engling in har lips.

RED LIGET and BUIZER., Sihe reaches fcr door-opsnar
uréder her desk, .

hg BELL RIMGS, ANGLE to front door. CLICKIIS SCUND
anéd it OPENS. The Mailman starts IN,

IXNT ALAS LIBRARY 38

JENNINGS is just coming down library ladder, with
scme books ha is reazTanging. He HEARS:
MPS PUSSETIL'S VYOILE
(Dleasantly se-pz=aad)
Hallo! Don't tell me we'yre
really sotting that after-noon
delivary you'rs alwvays ==

Eer voice stops short. An in-tant. Then a curious
CEJ~-CEU~CEU~CEU BOUKD, followad by a HEAVY THTWD.

WITH JENNINGS ‘ 3§

Perplexed, he steps CUT irnto hallway. HAis ayes go
wide. He LERPS t2wvard u closet across the way. Just
as he yarks it OPEN thare is that CHU-CEU-CET agzin,
end 2 stream of bullets send his TLYING. The shatyun
he was reacthinag for CLATTZRS to the flcor.
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SEST JOUBERT aC

He nods: proceed,

'WIDER ANGLE 21

ags the two grmners head for the stairg: JOUSERT
go29 +to JTNNINGS' desk and pulls CPEN the crawer
containing the secret camerza device,

DR LAPPE'S VOICE .
{(from above)
Mrs. Russell! was the Kirkus
repsrt in this morning's mail?
~ {a beat) -
Mrs. Russell?

Big FCOTSTEPS at to2 of stalrs, The HMallsan aiss
his gqun UP and FIRES. CIU=CHU=CEU-CHU-CHJ! The
qunnars hurry UP as DR LAPPE's bedy ccanes TUMILING
DCWN, the pathetic toupee rfalling off.

EXT JIMMY'S CQAFE 42

TURNER EMERGES with a big brown paper bag and starts
+o HURRY, while the xaln is still let up.

iNT ALHS TOP OF STAIRS 43

The gunners split., The Tall Thin One BOURDS into
TURNER'S office, right across from the landing. He
has alpost pulled ths trigger befors ha realizes that
the roca is unoccupied. :

——

"he Mail-an siecs INTO HaroiZ ergd Rxv's plzca.

RAY'S VOICE
Wlit:...ﬁditl

C3V=-CHU=CRG=CHU is HEAAD.

CCITINTZC
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IN SECONP FLOOR MZN'S ROOM

HARCLD is peused, listening as he dries his hands,
A little mystifiad, he eteps OUT.

#ie la frozen one mcrment, then LEAPS back into the
jehn, pulling the door ehut, CHU=-CHU-CHU-CHU.
The slugs pour through the flimsy dooxr and FIND him,

INT ALHS LOBRY DAY 44

Contrasted with the violent activity upstairs, it's

& perene tableau down here: JOUBERT, waiting for

them to finish the 3eb. Only a single, small movcnent:
he takes a cigarette from the pack on MRS RUSSELL's
desk. He sits at her desk. Beat. He becares awvare
of the sudden SOUND of machinery from upstairs.

INT JANICE'S OFPFICE DAY 455

She's SWITCEED ON the translation machine. She takes}

cff her glasses and begins to polish them,

MACEINE IN OPERATION JANICE'S POV 46

It scans those Chinese characters and its phonetic

equivalent in so-called Remaji (our lettering),

followed by a literal English translaticn,

Abruptly, the machine is SWITCHED OFF. She HEARS:
JOUBERT 'S VOICE

{very politas)
Would you move from the window,
please?
She turns.
EER POV 47

All BLURRY. Then it comas INTO POCUS, as sha puts
har glasses back on. It is astonishing. A striking
man is holding scme kind of weapan, pointad right

at her.

FEATURE JANICE

JANICE
Pardon ma?
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Rewrisag Li/30 77 -3
- s . TCTrT2
Y2 zimsly gesturas this tims:  evay Srom the winis
TAVSR JRNICE -2
shaking her hzad rno:

JANICE

I won't screen.

CLCSE OW JQUSERT 43

JOUSERT
I know.

Eis eyes resain on her but he reaches down, SWITCEES
GN machine ...nods. CAMERA PANS to Mailman who brings
up STEN GUN.

FLASH CLOSET JANICE'S EYES . S0;

&

Operning wide at what's zbosui to hazpen. FRer EAD
EXTERS FRAME, tears off Ler glasses == CLATITZZRIRSG
cf the machirse.

ERT MADISON AVENUE TRACKING TURNZR 51

He's had thae paper beck book open on top of the beg
of lunch, snatehing fragments, phrases, as he walks...

He stuffs the paperback into the bag, stazts jogginy
down to East 77th...-cunds thes corner.

EXT ALES DAY 52

Quiet. The rain has stopped; sverything in the
strest seems washed clean, even the air.

TURNER goss up t5 the gate, pushes buzzer. SOUID of
BELL inside, but no answaring CLICKS. #Ae ceers U2
a: a windsw., Uosasiress prickles him. He gets cut
a docs k.?c

INT ALYS RECEDPTION ARZA 53

TURTER ENTZAS an? snilffs an ol ascid odor. Re oomes
UP tha insifa steps =2 unZerstacnds its oxizan.

CONTITTD
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CONTD ’ 53 CoNTD
MRS RUSSELL and c=ININGS LIE where they fell. The
only SCUND is the auiomatic typewriter up in JANICE's
place, still BANGING away.
He SEES JENNINGS' shotgun., TURNER DASHES to it end
SNATCEES it up, WHEELS cround with it. There is no
living target, '
Like an auvtomzton, shotgun at hip, he MOVES to the
stairs,

WITE TURNER 54

‘Be goes UP, 2dging past MRS RUSSELL's and DR LAPPE's

Temaina. Like avoiding a cxack in the sidewalk, he
avoids stepping on DR LAPPE's toupes. Ee REACETS

the second floox. .
SEES things. Ray in hig office. Harold half fallen -
out of the Men's Room into the hall,

Alvays the CLATTERING of the machine, LOUDER now as
he approaches: .

INT JANICE'S CFFICE DAY 5%

and JANICE dead, baneath the window, her glasses
clanchad in her fist, propped halfway up.

TURNER 58
The shotgun fozrgotiten in his hand.

JANICE 57

MOVING CLOSER WITH TURNER. Ha knsels. EHer straight
Jet hair has fallen over har face; be pulls it back:
CAMERA EOLDS CLOSE OM TURNER as ha rises, looks
about, He MOVES to the machine, SWITCHES IT COFF.
The new silence makes it worse: he hurries out.

TURNER NURS downstairs on rubbary legs. He stops 358
at MRS RUSSELL's dask, SNHATCHES up the phons. NO
TORE from it. Wires cut. Boléding the dsad reseiver,
his syas registar a detail:
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62

63

64

2l
MRS RWJSSELL S9
The cigarette she was smeking fell on her Lreast and
burned down nearly the whole way before it weat ous.
TJPNER 60
Rerrified beyond description., He MOVES toward front
door, stops. Hae tries to STUFF the shotgun he is still
carrying under his coat, but it won't go. Pulls OPEN
her drawer.
That ,357 Magnum in there. BHe sticks it in side cver-
coat pocket, hand on it like a gangcter, guickly
DESCENDS to front deer.
EXT ALAS ROUSE 61

TURNER OPENS the door a crack, looks out. ANGLE to
the street. It looks normal enough.

3

BACK TO TURNER 62t
Ee steps OUT quickly, shuts tkhe door behind hinm,

MOVE WITE HIM down and inte the gate. As he is going
through it SOME UNSEEN THING GRABS HIi{ and almost
pulls him over backward.

TURNER's mouth is opaning to SCREAM when he realizes
it is just his coat caugbt on the gate latch. As he
RIPS it fres, you are reading again that lying bronce
pPlaque. .. "AMERICAN LITERARY HISTORICAL 30CI=TY",
CILOSE TURNER'S SOLEX ) 63

The drops of rain make it sparkle.

TULL SHOT INCLUDE TURNER 64
He knows it would be too cocnspicuous -~ also, there's
no time, He turns mnay. : '

IN THE STREE?T . (13

;::g:l starts FAST alang sidewalk Madison, suddenly
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w=Nas 3z CoiTT
Ccning towazd him i5 & J0MAN pusaing a badby cazziags.
Sha i3 2 vk governess troe, reflaotions GLIUTING
¢iZ h=r thick glisses. She SEZZ5 hin., She S5T0T5 Lo,
=2 33IT5 cves thz pram like Lo take scmettins out.
Ccverirg her with the pistel In his pocket, TURNER

BACHS mcross tha strest,

¥hat she takes from the pren is not a machine gun or
hand grenadae, of coursae, but just a BA2Y. She re-
errangesd the Sarling.

ToPNER breaksg into a ROMN.

ANGLIS WITH “TRNER 6§

Be rounds the cornar RUNNING onio Medisan Avanua.
Fhone booth jusst arou-f the cornexr where THAT MaN
made the call earliar. It's occuplied., TURMER
hesitates a moment, Than dashas dcwn the block
to another phone.

FEONZ STRND N ¥

TURNER barely manages to.gat the dire in, He dials
91l actomatically. A beat,

FILT=RED VOICE
Polics Esadguarters.

Suddenly TUBNZR doesn't know what to say, he just
breathes,

o ——— - p—
- s —— LA R ]

Bello?
Click. TORNER hangs up. Ee digs for anothar dine.

Dials an sasily reusmbared but totallv impossible
numbar: 111-222-333.

TCRRER

-= Ballo?
wr A SMALL RI2M SCIEWERERE 6%

Visdowlass. Couvld e anvuhere, Ko seanse ol zlacls,

CONTINUZC
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oehe 3% C70TS
but a perfact sanse oif tizma: CLOCHS o azxsuni enz
volle, hes?ins Zimg-rcnss on the wall-maTs.
TLRER'S V.o.
-'OHe..:.lO?
Ccning from e massive SPEARER hung from the ceiling.

A lecless nman in a wheelchair =- MITCHELL -- is alext,
leaning forward. Ha fine-tunes knch on a barnk of
communicetions egquipmant before hin... Tape-recoslars
are already turning...then speaks into a talk-box:

MITCHELL
Thia is the Major.

TURNER'S V.0.
== This is Jos Turner! Listen «-

MITCEELL
~Identification. §
TCANER'S V.0. .
What?? r
EXT PEONE & TURNER _ (1

We should be sware of how me:iacing PASSERSBY seex to
TURNER. .

' TURIER
I told you, my name's ‘urner
— I work for youl ScmatBizg's
happened, schabody cong in and == |}

MITCHZLL
identify yourself.

TURNER can only bold tight to the phona, his nind blen:,
$0, very clear, levsl:

MITCHELL
What is yous dasignatien?

I+'s liks t=lking to a goddamn computer: if you é3z't
gspeak its progrz=med lansuags, it won't resgerd.
TCRER makes 2n anormota effort:

TORNER
mhig ig...00e.. CoOnda=!

(:02E)

COyTI=e
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CONTD

TUFIER (Con%)
Secticn 9 Department 17,
The section's been hitl

HM1TIHEELL
What level?

TURNER
What?

MITCRELL

(cool; helping)
Level of damaga.

TURNER
Totall...Everybody: Janice,
Dr. Lappe, and Harold was in
the - |

MITOHELL
~= Are you on a Company line?

TURNER
I'm in the street] It's a pay-
phone, near the ==

MITCHELL
-~ You're in violatieon of secure
communicaton-procedures, Comlor.

TURNER
{overriding outburst)
You stupld son of a bitchl
I'm telling you I came back
with lunch, it wes raiaing a=d
the whole house was murdsrecl
Everybody's deadl

MITCHELL
Right. Eas ths...incident been

discovered by anyons outside ths

company?
TURNER

I dsn'e know. I don'¢ thm 0.
MITCHELL

Are you deamaged?

TORNER
Damaged?...Nol

24

€% CONTD
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TURIIER
{reaching into
packet)
I've got Mzs, -- what's her
colenume? Nightingale?...she
was afraid pf being raped, she
kept a gun...

MITCHELL
Idaentify your armament,

T+ takes all Turnar's contral to answer:

TURNZIR
...357 magnum,
(urgert;
whiaper: ,
Will you get me in. I'm not
B field-agent, I just read
books...

MITCHELL
leava the area.

TURNER
Should T head downtown now?

MITCHELL
Negative! Finc a sacure
location.

TURNER
Where??

MITCHELL

Avoid any place you are known. Do
net go home. Do not go homse.

TURNER
Then...where?? What's secure?!

MITCHELL
(ealming:}
Coandax? Look up an old friend. .

: CONTINUED
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MITCHELL

{steady; insistent:)
. s .500NeoNe you've lost touch with,
haven't been seeing. Try the
phonebook...

{ then)
Burface again and call the Majcr,
in two hours...That'll be...

INT. THE SHMALL ROCOM 70

Mitchel]l scans the wall-clocks...STOPS at the one
razrked: NEW YORK, '

A

MITCHELL
1430 your time, D'you have
it, Condor? .

TURSER (V.0.)
(from speaker)
Yes.

MITCHELL
Walk away frsm the phone; don't
hang it up.

EXT. PHONE & TURNER 71

He looks at the phone hand-piece, then, riska shout~
ing inte it.

TURNER
Hey! TI've been cut of school
fifteen years!

Absolutely nothing from the other end. Turner placses
the hand-piece on the shelf. He Eacks away fromr phone.

vl
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74

76
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INT, THI SMALL RICM 72
itchell's przssing puttzons ong P2 RKeys. & BID BARUZL
LIGETS UP: it rezds "TRACING". Tage-records are re-
winding fast as Mitchell spesks ints the talhetox:
MITCHELD

This is the Panic Cfficer.

Sectizn 9/17 pay have been

hit. Indigo Alert in effect.

Activate following procedures:

NY 1,2,7. DC 4, 6, niner.

Replav of the report upcoming:

Stand by.
INT. GUGGENZEIM 1WUSEUM - DAY ‘ _ 73

MOVING WITH TURNER, through the maze of ramps. BHis
expressisn is blank.

EXT. WEST SIDE WAREIROUSE, _ . 74
Big old hulk near the river. Some VEHICLES come out.
Plain carg, some panel trucks with verious business .
logos on the side. On one vanz “AUSZAN CLEANIKG
SERVICE, IRC.” :

EXT. CEKTRAL PARK - DAY 75

S5ZRIES OF CUTS that bring Tuzner oct on Central Park
West near Columbus Circle, VIEY OF THEE COLISEM.

EXT. ALHS HOUSE

L |
o

That "AUSEAN CLEARING SERVICE" panel truck pulls ua.
3 MIY in coveralls get ocut, carrying rug-shamnpoo
machinery, etc. One of them jabs a key into the front
doar.

INT. COLISEUM - DAY 76A
Turner wanders through the diaplays. He continually
chacks over his shoulder, He tries to stay closs to
walls. Everyene locks suspicious. The most ordinary
behavior seems threataning. - He¢ HEARS A MOAK, he WEIRLS.
A woman faints. Turner boles!

OMIT ‘ vr b

]
mey -
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C=~2 0f tha men In cover2ils —~ RIW3AZRRY == CoTsf Cut
rmeving a bit tco fast, geis into the ircat szat of
the pz=el truck, brings a redic-miczophone up from
unax the ash:
NIWAZRERY
Augie One to WY Csnter...
ILT CIA OFFICES NYC DAY 85

One of +he *op fioors of the World Trzde huildings.
A VIEW of Upper NY Bay, Brooklyn Heights, Staten Islend
end Wew Jersey.

OPEN ON a man in kis 30's named HIGGINS: he's precise
an® p=hitious, d-essed conservetively but not a cut-
out. The faintest trace of Texes in his voice 2s h2
adjusts & talx~box, and:

BIGGINS
wa raad you, Augie One. Go ahezd.

T IZWBIRY'S V.0.
Kho'n I talking to?

+ .

o5

EIGGINS .
Miggins. Deputy Dirsctos. 1'm
holding the baby. Go ahead.
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WEWEZRRY IN PANEL TRUCK £6
NEWBEERY

Bit confirmed, Maxizum, &s
reported., 6 cold items,

HIGGINS
What was the guality of work?
NEWBERRY
Clean., Fast, Firsterate,
BIGGINS
...Except they overlocked one
item...
NEWBERRY

Nobody's perfect.

BACK TO CIA XEADQUARTERS NEW YORR a7

HIGGINS
{zusing)
.s.0r Condor is...v?it a minutal
Did you mey six?

He's been shuffling through some papers on his desk.
Thent

HIGGINS
Excepting Condor, thare should
ba ssven.

NEWBERRY

Rapeat, 3ix. Hare's the rundown
on thosa items.

{reading from a slip)
Leppe, Chon, Russall, Jennings,
Martin, Mitchell.

HIGGINS clozas down radio~link, ha looks at TORNER's
folder; speaks to a COMMONICATIONS TECHNICIAN who is
chi;“dcking tapes neaxby, but it's really just thinking
a 3

HIGGINS
Who's Condor? We've got a rasearch-
type...who likes to read cemic
.t:ip’.o .
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Turner warZers., He &oesn't know which way is safe.

RIG3IIs (V.0.)
co«B m2D Who wantis to write
rurder-rysteries,...but joined
The Conpany.

He's suddenly starved. He risiks a heated pretzel, He
crams it into his mouth.

EIGGINS {V.0.} (contd)
I'l]l bet we've gtuffed his head
with enough to write for 20
years...

Turner suddenly stops:; Stares.
QMIT OMIT B89
TURARZR 'S POV 90

Seated on a bench is a leaky-eyed buxm -- who takes a ~
slug from the typical brown-bag-covered-jug.

EIGGINS (V.0.)
-++.Now He's loose somswhare...
scared,
(then, flat)
Or maybe not so.
{then)
Let's gat him in.

——

CLGSE TURMNER Sl

His mouth forms a word. We don't know what it is.
He moves away purpesefully.

CLOSE NAMEPLATE UNDER BELL 9{|

R, HEIDEGGER - 310". Fingar pushes buzzer. CAMERA
PULLS BACK. Turner in the vestibule of a kro.mstons.
Ten or twelve other name plates and buzzers. No
answer. Turner checks the apartment numbars, ther
pushes a3 buzzer on a floor above Heidegger's. Ha
gets the answering buzz and opans the innezr dacr.
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EXT BRCOWNSTCHE 25

A plein sedzn pulls up and deuble parks. Two "E.F,
HUTTON" types get out whila a THIRD remsins in the
car, The two men start toward the door stoop.

INT BALLWAY OUTSIDE EEIDEGCER'S APARTMENT -1
TURNER comes slowly out and starts toward stairs.
28 he rounds the bannister he sees:

TURNER'S POV 97
Those "E.F. BUTTON" guyvs coming from two flights belew.

BACK TO TURNER 98

He bolts back onto the landing and rushes up the next
flight to the fourth floor. As he reaches a vantage
point whers he can ses EEIDEGGER's doorway:

VOICE
Hey!

TURNER whirls, hand going instinctivaly into his
pockat for the .357, WIDEN ANGLE TO INCLUDE a large
heefy man holding a coffes cup, standing cutside of
a fourth floor apartment,

MAN
Did you ring my buizer?

TURNER frantically puts his finger to his lips
imploring the man to he silent.

HEIDEGGER'S DOORWAY 29

Whars tha E.F. HUTTON®" guys have arrived. One looks
up answering what he bas just heaxd,

HUTTON Y
It wvas a mistake, buddy.

TURNER AND THE BEEFY MAN 100

TURNER is panick&d;

BEEFY MAN
{leaning over stalrway)
NHot you guysl
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102
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33
HEIDEGGER'S LOORWAY 101
But the two men &are already iﬂside and thae door is
sl=wly c¢losing.
BACK TO TURNER 102
HEe bolts, taking the stairs three at a time,
BEEFY MAN
{shouting)

Hey youl Who the hell are you???

EXT DOWNTOWN WASHINGTION D.C. 102

Busy andvfull of traffic but NO SOUNMD on tha track.
Instead we EEAR FILTERED METAILIC CLICKING. Then:

- BIGGINS VOICE
. {filter)
Go ahudc

VOICE .
Augie three here, EHit on
Item saven confirmed. He
bought it at home after fun
and games,

HIGGINE VOICE
OK. Button it up, Augle.
-I'1ll send you mwors Janitors.

A CLICK, then:
EIGGINS VOICE
(no filter)

Let's have that Washington

Relay.
INT CIA KQ LANGLEY, VIRGIRIA DAY 104
MOVING DOWN a long corridor with another clesancut-
type: POWLER. Rows of cubicles and OPFICE-WORKERS.
This could be a big fnsurance company.

FOWLER STOPS at a door marked: '0.I.C. DEPT. 19°.
He XNOCKS.

INT WICKS' QFFICE DAY ' los
WICKS is in his 40's, in conapicucusly grast shape.

- A Pl
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CONTD 105 CONTD
Maybe he'd been Regular Army, a line officer.

He looks up at Fewler...and reads his trcuble expressicn,
waits for:

FOWLER
somcbody took out one of your
sections,
WICKS
H’ha.t'?. .
. FOWLER
$/717.
WICKS

(almost laughs)
New York?...0ne of ‘em got
nugged maybe, but they =--

FOWLER
{£lat override)
They were hit,

WICRS
They're bookwormsl!

FOWLER
Got 7 out of 8. Wa're on the
shuttle to La Guardia, Jim.
J0 minutes.

WICKS nods, saeems to be still thinking about the
impossikility of ie; then, vagualy:

WICXS
Did you pay ons of my peopls
is OK?
FOWLER
Conder, D'you know him? -
WICKS

(shakes his head no)
Ia he OK enough to tsll us
what happaned?

FOWLER
They didn't touch him: hs wvas
out to lunch!
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2uTh (2) . ins coimn (2)
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That'd

Fe's rot in, vet, First call
was a litile wild, sgezred,

WICES
¥Who's bringing him in?

FOWLER
Higgins.

WICES
HBe's good.

WIZRS picks up & ghone, punches an internal rucber;
we HEEAR:

PHCONE VQICE
Trarsgostation.

FOWLER
We're already bocked on...

WICKS
{into phone)
——— Th-‘.' i’ Wick" O.I.C. 17.
Y want a chopper on the rool-
ped.. Fuel for New York. Now.

EXT. WEST 20'5 - DAY
OPEN CLOSE ON TURNER, watching: ANGLE ADJUSTS TO

INCLUDE a red brick building, across and down the
atreet.

He decidas to risk it: crossos>the strest, and is
about to enter the building when he is stopped by:

FULLER ANGLE - INCLUDE LANDLADY

Ehe im draggingy garbage cans from under the stairs for
collection.

LANDLADY
They're waiting for you!

COXTINUED
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LANDLADY
Your iwo friends.
Terner freezes, begins to back away.
LANDLADY
They szid you'd be home early.
(turns to Lir)
They just got h-w—=
{(he's gone}
Mr. Turner??
NEW ENGLE - CLOSE ON TURNER

pressed flat, just arsuné the corner: An abrupt
Teaction to:

EXT,. BRICK BUILDING - TOP FLOOR WINDOWS - POV
Shades are being pulled down!

EXT. WORLD TRADE CENTER - DAY

[
ra
et
| £3

10¢B

1086¢C

190€2

EOLD, Then a HELICCPTER settles into frame, preparing

to land.

INT. CIA - FEW YORK CENTIR - DAY

106=

SHOOTING THRY WINDOW DOWMN AT EELIPAD az Chopper ssitles.

PULL BACK TO SHOW HIGGINS moving away from window.

EXT. BROADWAY NEAR COLUMBIA UNIVERSITY

106F

CLOST ON TURNER 's HAND DIALING, FPULL BACK to see hie ig

s phone booth, campus in b.q.
INY. THAT SMALL ROQM SOMEVKERZ

The SERIES OF MUSICAL TONES we hear? sarlier, the
STATIC...and the lagless man, MITCHELL.

CONTINUVED
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MITZRELL
anis s the Major.
TURZR'S V,0,
(from Spezker)
This is Conidor,

MITCHELL
Stend by. -Routing you to
Y Center.

INT  CIA OFFICE, NY DAY | 108
Ko pause: EIGGINS activates his talk box end:
HIGG INS

Helle, Condor...

IXT PHONE BOOTH DAY 109

HIGGLX
...1'm Dep Director Higgins,

NY Center, controlling now.
Where ars you?

TURNER
How core I need a codensama
ard you den'c?

HIGGINS
...Where arze you, Turnar?

CONTINUED
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T™he door behind Higgins opens: Wicks and Fowler ccnms

in.

rrgaTT
TURNZR

EISSINS
{beat)

- -
vahra you CK?

TURNER
Are you insare??...everybody's
dead!

KIGGINS
Are you ready 4o ccme in?

TUANZR
They got Heidegger %oco! I wert
to his house to s2e il --

HIGGIN
-= You're deoing this wrong,
Cordor! We Inmow who they've
got. ZLet's ge%t You in haeres.

EIGSINS {econtd)
Yere's how it'll be done:
d'you ciow the Ansonia Hotel?

TURNZR
Broadway and 73th?

EIGGINS
There's:an alley behind it,
Cne hour from now...that's
15‘200--—"1! mto it - fl‘Oﬂ
+hg 74th Strest end.

TURNER
You‘ll bs there?

HIGGINS
The head of your department
just got in from DC. He'll
bring you hone.

TURNER
I never met him.

KIGGINS .
No problem: he's checking our

pieturss of ¥ou. ?uwﬁ
MCRE

CCRTINT=2
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TURNES

.+l den't Xnow you, either,

An exasperated look at Wicks and Fowler,

EIGGINS
(reassuring:)
We'll meet Turner.
(then}
ie'll be ca“rying a Wall Street
vourral, lefi¥ hand.

TURNZR
There were a c¢couple of guys at
By house.

.ul-hl' JI\S
Wha+ were you coing there?!
 TUARNER
1 was homesick! Who were they?
EIGGINS
sssCurs,
TURNZR
wWha+ were they dolng in mvy
house?

{silence: then

an outdurse) .
Lister, + don't want to gZo
inTo an alley with you cr
anybody you say and fuck The
Wall Street Journal!

HIGGINS
It's been a long, bad day,
Cender, you've been under --

TURNER
-= Dapn right I've beex under!

MIGS
All right. Turner? He'll bring

alcng scmebody you know, &
famillar face.

CCNTINUED
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<0y have a Irlanil Ccovwl here

in Sztatistics...

TURNER
Sam Earber.

HIGIIM
Will he do%

TURNCSR

(nore calnly)
Yeah., Sam'll do.

HIGGINS
{to Fowler)
Get him,.. .
(into talk-box
again)
Cil. Stay well for €0 ninutes,
and yvou're home, Conder.

He hangs up,

HIGSINS AMND WICKS
Alcne:r WICKS 1s crecking PHLOTCS of TURNER.

HIGGIKS
Y'have 55 minutes.
Nion

-
.
Ll o

HIGGINS
No.

: WICKS
Somebody getting even? The firm
just hit a plece in...Prague, was
i%? The university.

KISGINMS
Bucharest,
(rejecting idea) _
They were codsbreakers. 5o, this
is...cdd: <hese people &didr't
know much.

ilcks has been ssarning Turner's folder:

CORTINT=S
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WICES
...Bi8 psych-profils shows a
peskx at Intellactual Cucigsity
«..Cip5 at Corfeornity.

: BIGGINS

They missed plenty: he's mecedy,
and excitable 23 helll He'll
be shooting at shadcws if we .’

don't get him in here,

WICKS
He's amed?

BEIGGINS
’ {than)
You dida't travel with a=mviking,
did you? i
WICKS |
Ho.
BIGGINS
You know where Ordi..ance is...
. WIS
I'm just ¢going tz walk hi=a
home. ..
HIGGINS

Sonmebody went to some trovbla
to get tha other 7

SPEAXER VCICE
(sofs, famalae)
Scrapblar Ona, Mr, Eiggins...

WICES & BIGGINS both are impressed with the desigrnation:

BIGGING
D.putiénircctnr Higgins...
Yag 2 1'11 be glad to.
vesThat'll ba no problam, sir.
1'l]l leave Wicks with the baby

++« Thank you.
He rsplaces phone gently; then:
BEIGGINS

54/12 Group is meeting.
E& wants me to briasf thea o2 it

~ CONTINUED
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CoxTD
WICKS
Ee'll te there, himself?
(Eicgins nods)
Nigce break,
OoMIT ) : QOMIT

IKT., CIA, NY - ORDNANCE ROOM

Wicks and Turner's friend, SAM BARBER, 2 nice guv,
and fearless, far beyond his physical strength.

Barber is in a flak~jacket, arms held stiffly.

BRRBER
This i1a ridiculous.

WICKS
You're not a field-agent; it's
standard procedure.

BARBER
== TO pick up a friend?

ORDNANCE MAN d:apl'nnothQr flak-jacket on'the counter,

and:

ORDNANCE MAN
What about you, Mr. Wicks?

When Wicks shakes his head no to the jacket:

CRDNANCE MAN
Sidearm?

WICKS
I don't know,..D'you have a .45?

As Ordnarnce Man turns to f£ill the order, Wicks chacks
Barber:

WICKS (contd)
Lat me button that up far you.
(Beat) .
How long‘ve you known Condor?

CONTINVED
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BARZER
I Xnew him before he was &
bird, even., We went to CCNY.
My wife, tos.

WICKS
She ever Condor's girl?

BARBER
(You son of a
bitch, but:)
Before she saw the light.
{then)
Hey will tell me what want
on today?

WICKS
When.

BARBER
This morning. Those murders.

WICKS
wWhat murders?

i R

He's butioning Barber's jacket to the neck,
oMIT OMIT 113

EXT. ANSONIA HOTEL - 114
OPEN CLOSE ON some ornate stonework; WIDEN TO INCLUDE

an oddly~shaped window, This could be anywhere, a
marvelsus chatesu in the Loire Valley...PULL BACK TO
INCLUDE A BLUE NEON SIGN: ‘AL ROCH'S GYM'.

EXT. ALLEY 115

Betwean the hotel and negletted brownstones: garbage
cans and expty crates and boxec. MOVE IN to discover
Wicks and Barber. Papers blow against their legs.
Barbe:r stasps his feet. Wicka'® adjustment to the cold
is t> rezain motionless. Only ones move: he opens his
ovarsoat.

Barber sses the move. It's slien hlhl;ior...but he
lets it pass: in a few moments, his friend will be

hers.

COXTIRUER
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SEOT TURNER “ 116
gtending ageinst fire-exit at the side cf the hotel,
under a BARE RED LIGHTBULB, staring at his watch.
SEOT WICKS 117

gtudying his watch, too...He looks down the alley.

TURKER lle
Ee takes a breath, MOVES away from fire-exit. He
STOPS in shadows, PEEKRS around corner into the alley:
TURNER'S POV 119

There's Sam Barber, standing against the wall.

SHOT TURNER 120
Raliefl...he STARIS around the corner...

ALLEY VARIQUS ANGLES 121

TURNER, MOVING. BARBER SEES him now, too: a smile
- +»+WICKS shifts position slightly: WE SEE him but
TURNER doesn't. Than SUDDENLY WICKS DELIBERATELY
KICKS the bottom erate cut from under an unstsady
atack,..the cratas CRASE across the allsy.

TURNER 122

Junps to one side.,.reaches toward his qun., WICKS
steps quickly out of the SHADOWS now =~ brings up
tha gilanced Magnum and -- incredibly! =-- FIRES!

An inch over TURNER's head 1 brick is SHATTERED,
sprays down on him...and the RICOCHET SCREAMS...

BARBER
{scToama)
Hey! It's him! What're y'doing??!

TURNER dives forward and to one side, CRASHING against
garbage cans...

WICRS is unbelievably FIRING AT TURNER againl...
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129
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CONTD 122 CONTD

TURNER rolls over the gxrbage-~cans, puells the gun

free, Thrusts it forward in both hands end pulls

the trigger! The ECEO hammers at the walls cf the
alley! RE-ECHO! WICKS' leg is knocked fror under
him. ¥e falls, his thigh ghattered.

TURMNER

scrambles up, can't balileve it:

WICKS

trying to get into position to FIRE again!

TURNER

TURNER
Sam??11

Anothezr round slams past his sar., He RUNS,

WICKS

123

124

125

126

on his face, manages to FIRE again., Then == he swings

his pistol through a quick 90-degree arec, AIMS it
acroas the allay =--

BARBER

127

rocted, hypnotized! The stifled SOUND of the silenced

Magnuml A SLOUG RIPS THROUGH BARBER'as throat, just
abova the flak-jackat.

EX? WEST 74TE STREET & BROADWAY

la2e

MOVING with TURNER, terrified! -- as ha bolts out of
the alley, through a GROUP OF KITCHEN-WORKERS who've

come out of the hack=door of a restaurant at the
sounds of shooting.

He stumbles, keeps running == pursued by thair SPANISE

CRIES.

Eeley BROADWAY SERIES OF CUTS
TURNER darts THEROUGE TRAFPFIC, vaults the fenced-in

129
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131

132

46
CORTD 129 couT

center~island on Broadway, jams the gun out of sight
a5 he uns...

SIRENS. A PROMWL-CAR heading the other way, down
Brocdwey == the SCREAM of its brakeas,

TURKER turns off Ercadway ==

REARBY STREETS & ALLEYS 130

TURNER zig-2agging between cars, trying to lose
himself! SIRENS from other directions, now...

He tu-ns into Columbus Avenus == and 1s mat by the
FLASHING LIGHTS of a prowl car SCREAMING PAST the
intersection,

He flattens against & store window...watches as the
prowl car STOPS at the next interssction and TVO COPS
leap out, guns drawn...!

LI T

As easily as he can, TURNER ENTERS the store...

INT SPORTING~GOUDS STORE 13l

Sudden QUIET: Clothing piled on tablas, hung on the
wallg, An unkempt mess of army-surplus, camping-
equipment and stuff for winter-sports...

DISTCRTED REPLEETIOHS of all of it in anti=-shoplifting
MIRRORS...

TURNER tries to melt into a narrow aisle of ola
field-jackets. He tries one on, just to give himself
time to stop trembling, catch his breath...Than, he
notices...

NEAR CASE-REGISTER : 132

A GIRL, lats 208, with her purchases: cToss-country
skiing scuff, lightweight boots, backpack, jackasi,
atc., CLERK is checking her Master Charge credit,
reading info into phone:

ClLERK
Katherins Eale...H ..'10..
08 1156 172 206...08/7S.
Amount: S1.86.
(to Rathy, covering phone)
Whers's thars enough snow this
sarly?
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KATHY
Vermont...I hoge,

CLERK
What's epan? Sugarbush?

KATHY
I den't do downhill; this is for
cross=-country.

CLERK
Den't like the lift-lines, uh?

KATRY
It's the IRT subway, with frost-
bite! I can uss 2 wesks &way
from that.

Interrupted by:

CLERK
(inte phone; writing)
474...Thank you.

TURNER'S gone.

EXT
SRCOTING PAST sporting~goods store:

47

132 CONID

Durin. this, ANGLE ADJUSTS TO INCLUDE back of store:

ABRUPT CUT TO:

CCLUMBUS AVENUE

133

a VW parked at

2 meter end a METER-MAID about to write a citastion.

KATHY emerges with her packages, burries,

KATHY

Don't do it] Here T am]...
METER MAID

Cuttin®' it close, sistar...
KATHY

E0XIY.ess
TURNER'S VOICE

= Kathy?!l

A8 sha turns:

calla:
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How've you beesn, Kath?

She doesn't recognize him of course, but in NYC you
meat 5o many people, 850 briefly...

KATHY
Dy I...7

S50U8D of siren forces Turner to maXe his move faster
than he internded: he ste2e closer:

TURNER
Here, I'll give you & hand with --
KATHY
Hey.:-« I don't know you! -

-~ Too late: he's taksn 8 knapsack from her, uses it

to conceal the .2537 Megnurm from anysne on the sidewalk.[.
but not from her: it's suddenly there, huge., close to
her throat:

TURNER
Be guiet and nice, we're friends.
I need help.

KATHY
T (referring to her
things}

Here: Take ths stuff!

TURNER
Put it in the car. Get in!

Her eyes dart toward the POLICE CARS, still converging
on the area. He knows ashs's thinking oI screaning.
He brings the nuzzle of the gun up closs to ~eér neck.

TCRNER {(contd)
Don't be duml. Get in ané open
the other dozar for me.

Kate gets in, leans over an? opens Passexnger 4522
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¥is fixed salle == as if they were a fun-couple cif

oen a trip.

INT Vi

136

Ee slips in beside her. She grips the steering-whzel

but doesn't start the engine.

Looking atreight ahead:

Don't hurt ne,

FATHY
Listen. Plzasa.
TURNEZR
{overlap)
Where d'you live?
FATHY
Breaklvn Haights.,
T NER
Alone?
.
-
She fux-kles with the ignition key, her hands sheking
bagdly.
RATEY
(continuing)

I...I live with a guy.

CONTINUED
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TURNER

KaT=Y
eesStock broker.,

TURNER
«s¥hare?
KATHY
Wall Street,
_ TURNER
vhat nurker wWall Strest?
KATHY
1030.
TURNER

(briefast laugh)
You live alone.

EXT . CIA, LANGILEY, VIRGINIA RCOF 137

HEalicopter on roofiop ped. MEN waiting. HIGGINS
clirbs out, A few worcds INAUDISLE undes tor. MAX
hands HIGGIXS a TELEX SEEET. He's moving swey from
pad repding it -- it FREEZZS HIM.

ZCOM CLOSE on his reacticn: sghock. Constarnstionl

EXT SROOKLYN BRIOGE 133

The stone Gothic towers and the spiderwedb of woven
steal cablas. CAMERA TILTS DOWN to RATHY 's VW:
she's staring straight ahead. TURANER with his own
thoughts, to0...At & cartain point he turns to look
at hexr. Both remain sillent.

INT . OLD CAGZ ELEVATOR 119
BICGINS ASCENDS through a big old building. Top-
floor landing COMES INTO VIEW through the mesh.

CONTINUED
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An incongruity: polished MARINE GUARDS and automati
weapons: '

TOP=-FLOOR LANDING 140
2s he steps out of elevator, flips open his ID:

HIGGINS
From NY Center, Here to brilef
54/12 Group.

MARINE checks ID against a list, and:

MARINE
Right, sir.

FOLLOW HIGGINS to closed double-doors. Faded gilt
lettering on the dark wood: ‘'FIVE CONTINENTS IMPORTS,
INC.' He STOPS, pausas like an actor about to
audition, then TAPS and slides the doors APART,

INT OLD, ORNATE ROOM 141

SHODTING OVER BIGGINS' SHOULDER: WE SEE IMPORTANT-
LOORING MEN, scme in uniform, most civilian...sltting

around a magnificent antique table, befors a wall
e leaded-windows.

An OLD MAN with the mennar of a kindly uncle, rises
to greet HIGGINS. As he comes TOWARD CAMERA, hand
extanded, the MARINE ENTERS £.g, OF FRAME, CLOSES
DOUBLE-DOORE on our VIEW of the room,

BX? CNION STATION, WASHINGTON D.C. 142

Metrolinar, SLOWING into station; CAMERA MOVING with
a particular window, and the man thare: it is
JOURERT,

EXT BROOKLYN EEIGHTS EIGE ANGLE DUSK 143

Tree-lined narrow strests; well-kept old houses.
A stone promansde sbove thae plars and railhead. The
towers of lower Manhattan ABLAZE across Upper New

York Bay. Conspicuous: the twineskyscrapers of the
Trade Cantar.

KATHY's VW backs into a tight parking-spaca.
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CLOSE ON Uw 144

Turner getting =ui., When Kathy gets out, moves toward

trunk:

——— TTRKER
Lesve the stuff.,

-~ Suidenly KATHY DISAPPEARS, ducks down on far side
oI cer. Turner moves fast -~ stops in reliel: she’'d
exopped her keye, stogped to pick them up. 5he starts
along silevalk..,

FOLLOWING THEM 145
Just AETAD: an oldish MAN and his leashed DDG. Ve SEE
him recognize Kathy, start to grest her -- and his

puzzled reaction as she avarts her gaze, walks zight

past. The man'e dog begins BARKING.

EXT. KATHY'S BUILDING DUSK 156

ot gy

as they enter vestibule and she fits key into lock:

TURKER
You should've said hello.

) ¥
The door is open. Suddenly she knows she cap't go in.
He sees her stiffen, balk!...and forces hexr inside.
The door swings SHUT, -

INT. OLD, ORNATE ROCM 147

HIGGINS is on his feat; he's been briefing this eroup
of top-level mena, the 54/12 Group. READING f£ro= the
Telex, nows

BIGGINS
‘Condor fired at us both.'
{puts down Telax)
That was the only statenent
they could get from Wicks
=efare ha went into the
sperating room.

CIVILIAN .
And the othar man -~= Barber?
Re's daad?

CONTINUED
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AR tru ht qunl.tﬁed with & handgun?
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ALGSINS
Before he hit the ground.
OLD MAN (WABASH)
"‘*ou should add that it was a
;remarkable shot: & ha].f-i.nch

abuve hiu !ldk—jadket_

Was Canda: qualif:.ed w:.l:h a
han:lgu.n.? D e
EIGGINS

'(écmning folder:)
" Two years nilitary service.
. 8ignal Corpas, Fort Monmouths:

T - pvt, basie truining; pfe,

' telephone~lineman, long lines:
tec 5, switchboard maintenancs...

‘six manths overseas...ssparated 3/60

- ...coneg- on the GI m:....
'rh. q-uutinn was, Mr. !u.ggi.ns.
. t
. -'--:-; j_ R “BIGGINS :
et (et

. H0 handgun. It was sheer-luck...

.;;-‘;,, - . -(closes £o:.du:) . -
Tl o: chc... LT L

53

[
A
1

— A phona RINGS SOFTLY. Nr. Wabash, anawers it very -

quiutlz. listans.
" ‘Biggins {s" silent. u
U MR, m. prun- qnhtl.y: ‘“' .

. -1,,'.

as-ﬂn.ﬁ a.-q:v . L
T L]

._’ -.'

saDT e m

O:-__ght g,g_, Kc. !.i.gqins...?
SRR MR, WABASH

"...Condor isn't tha man his
tapas JRY he is...

CIVILIAN
Then wvhere 4id he lsarn svaaive
moves?

Out of defarence to the old man,
But snothexr’ m at the uhh, &

VT CONTINUED
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147 oot (2)

Almost afraid to =ay ite .
" T RIGGINS
"""H.:...raeﬂs. .

o . ’.-"':'i"‘ e CIUILIA.H #3 A S SR
= : at i.n hcll's thet mean? -7, 20 . .-
< TE ;'-\::'-.':f."'-""': ""s'-s'"" th T i': '..“..7“:.- - A . .

-' g CmIGEINS -

. o ""Bo._' You' dan. t unde::tand.' He
: ' : resds...evaything. . Cel .

Ccivilian is sbout to protnt agnin—- -but M. Wabash
" aborts it with ® gaatu.re...and approc:.at:.vely. to
 Higginss | o e emttal fvee e et mine .
s e TRED !e:. . Very good. L _
LT Ti- . . {then)
e T "",Bn tho Bureau tried to got
Sl Tt -,;-3:.5.,;;.._4;: yer? .. . R
- R R Th - B R Ll 'H.-in-' .q,_a -tl H ',_.:. ]

[ [ TR -, ,».._ T Tas
TR . | hld . calJ. from Third Avenue,
'_.'-': yes ‘air. I '.be].‘l.nvc 1 bought us

P ERA R
PEE. RS .

P "" - Ve ?7.‘*"«:"':*-'--' ST T T -
ol H et =al e CIVILIAS i C .
W T P e "'*"‘"Dﬂ “they know it's a domestic -

- = - ———T .-r-‘a-f" “

) , . Inttll:l.gencc mtt-z? S

S o .--‘__- - 1.‘9. L :
T e = o . ’ - b—‘. ”]wlsg

gy T, < e . ) ﬂh'? kﬂﬂ'du.-bht ﬂ‘.! Hﬂﬁ t h.

"\ - - -

- “:l..) ‘ t
-t ﬁ\b?u.v:?.d?::‘:’:r‘.!'&“'m‘:bhm Mim'h I"l-ma"-dn '!'l' -’4 - ‘“!"""
B, et Me TR, Ry TR, 2T v & e :
sVt U oderate mmt ﬁ.-cn thc ut‘hm; tming tc l

LN CIVIEIANG  SRAE . e L
) el T - h i '_-_- i *_".f '_" e . .
el L s e

: I MR, mm (l:ontd)

¢ e e

T What does Countar Intnlliglnm X
e hlv.‘! s eI T T

Abszplutely nothing, sir.

C ' ' CONTINUED

‘s problem,. g et v
il u-.-.-.a-w-v' LI ,__H o
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- * P '.-‘,r_‘_{ s
: S B It was Very well executed -
” MR, WABASH' ' e

" ' expect footprints,..but a biade "*
© ° - of graas, a brokea twig... C e
HEEERNE somethjing disturbed! ) Lo
' L e e ATWOOD ;

S o '!u. wir,

L Lo v (A beat: then)

- &;a,-;:f;-.;Widkn seens to be xll wn vn

) L -, o, ‘ A ‘

Gl s Tt MR, WABRSE - O, -
e - Wicks 4s slive...but won't be "
- able to chat sensibly until

T e ROmOETOW, S L

= :"-.'u‘,_".‘ AN R ) |

T - Where do ve hlv. him? o
st e tn 0 proaes

_;‘ﬂf:‘f; We d6n’t. He was rushed to

S Dinpd et " ROoevelt Ennrgcncy btfar- we

...'!. “.-1 \z&’."n, ;l-:wt. me. L PRI {s:‘r--Po’” ] P : ,q

, - "_" ”e _p_."'m ' - _-".; ;2."2.:;‘ . . ‘)' : ) ’ - "'.' S

exT o e 1“_ 3- Q"r" -._7'5 " Vit ‘_.-_‘-_ ) JRL PR RS , - - -

" T T ATWOOD L - L
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COWTD {3) :
MR, WARASH
{beat, befsre:)
... Extreorédinery!
Eelpless gegture from Atwood. W e el
S T R T .',.,_’ . SN v ”

B Y e

_,Q' k-ﬂ D7 =i (not kuying it)-h _ R

X -- Which requires plamning...
. cormunication...tracks. I don't

oy 2 T AT L MR, WABASH

A e ﬂmﬁ-.“- s R

A A

T .---__---.....meh 1uvu Condar.

N

. L T T B .
. L) . - . -“;... - .
- B

SR Amon
RN lihucnr ‘he is.

m.masa
Wherevar he is, indeed.

CONTINUED
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KATOY

They 23X vaou to gt out and

widrzs a Zirl? ‘

e tupzes the shoncebedk on the colfce-table.

TURNER

Lonk it up: Tentrex.
FATHY

ccma on.
TERNZR

Then lozk up the nucher for the
CIAa in ¥Naw York.

KATEY
Y'rean they're listed? Lika ny
Avnt Gladys?

Bu< she's bhaen cdoing it...and finds:

TEY
0.K., it's the same number,
{+hen)
You koow, you cduld've ==

TURNZR
~= Madg the ¢ard in a machkine.
But I didn‘*t...

TURNER is now up, MOVING around the apartment. Fe
looks off towazid one well.

SLOW Phi STILL PHCTOS TIRNZR'S POV
Thae PECTOS are pinned, to a corkboard~

14
un
j=

wall. Gocd pictures: no tricks in developing, nothing

stagey in composition. But there is a disturbing
mocd. A bit like those ramarkeble photos of Dians
I:BG. .

TJRNER'S VOICE .
{refezzinc +5 phstos;
You gren't exactly carefres, are
you?

WIDIR ANGLE

KATEY
Wy saoeld I be?
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Trs soues
I N e md - e =)
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[PPSR I,
{2 novos)
Is tais vhat vou S0 ifen e liviag?
KAiTHY
I phzicgrzan hoets!  and shiroza,
aré tigstaesu-style fanis. 3T a
mall-goder Liouse g $uha Aavele.
- 1) < " - - sy - - . hd
X¥a's bean chesgking thzouylh drawers, clzsers...

wATEY
You sure do get into it, don’t
you? Maszter-spy for the CIA...

He pulls a couple of men's shirts ou: of a closat.

RATEY
Sonezines...soneboly stays cver.
TURNER
Same sizm.
ERTEY
I iz 15~1/2, 343,

(than)
Wnat size aze you?

Tu—ner whirsls.

TURNER
Eay, what'ze you?? A clewni?
KATEY
I'm acazed:
TCENER
50 am I.__
YATEY

What the hell are you scaraed for?
You've got tha gun!

TURNER
That's the peoint!

She stzres at hinm. Then begins %o la2ugk at th
insengrulity of it. Ee sarsas it oo, wipes iz
bzow witha his ars,

TANZR
You'rs funny...anc yYou taks
plctrres of expty strests...
and no leaves or ths traes.
RATZY
Iz's winzeer.
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Then,

an

TwIs
Tiszen., I worik £
L' not a spy. I
rovals,

Qverything =]

the world.

We lcok

adventuyes, jourmals,

uklished all cver

He feed the plots-=
direy tricks, coles, aaything --
into a computer, tc check agsinst
actual CIA Plans and Qperatiors.
Or rew ideas.

(no response)
Who'd invent a job like that?
{he reads her exzressicn)

You're right:

for lcaxs.

a lunatic!

One

probadly did invant it...but it
wasn't me...

gutsurst:

TURNZR

Bey!
kill me!

Wro?

RATEY

TURNZIR
I don't knows

{than)

People are trying toa
People I kiow.

But there's a reasocn.

There 1s

4 reason...and I

need soma qulet...safe tinme
to reascon ix out...put things

tegather—

RATEY

...Bescause they're after you
eesYOU'Ze after me.

{shruge)

That's only fair.

LOUD ¥ETALLIC CLANK-CLANK!

vhirls abrustly.

slumps wearily.

FAVOR KATHY

FATEY

frem behind him, Ha

The radiater .

1'm svre you are tirsc.
«..a2li that runaing.

He'n shatea,

153
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TWQCD
Lia,,.can': want rlzt.
JTV3ZAT
{Seax]
Cos: noining., I was carelzss
with Condoz. wWicks will e
Gons for notiking,
INT BRATEY'S APARTMENT NIGET 15%

CN TEE CUT: CLOSE on Tucrmer's eves, staring, and
=

C
his RAPID S5RZTATHING.

TONER
es.I thourght it was that
flare soell...czona or gua-
powder...tus it was bhar cig=
aret-s...

ANGLE WIDENS to inaclude:

RATEY
Whose?

TURNER
{almost rambling)
«..buT4% throush her dress..
inte Ser skin ==-who the heall
ckainsmoxas anvmore?...—-and
vsadanice...

His hand poves up to Eis ewn head: tae geature we
saw hinm make Azawing Janica's hair away fzom har face.
KATHY just watches him, carefully. Then socddenly:

__ _TOUXIZR
Wha= tize is i+?

' ’ KATHY
(quistly)
News¢ine-

Tusner gats up off tha bed. He waits for Kathy to
precesd him ianto ths livingroam.

INT LIVIIGRO0M NIGHT 155a

Sha switchas on the TV, then curls up vA a chair
and watches TURNEZR. A COMMERCIAL COMES ON, than
so=a WEATHZR FORECASTER. Tuzmer zFacss, vagualy.
Ya scudias har PEOTVS.

TUNER
«s20n0ly plezures
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TLTNZR
Winter...not cuite Wintar.,
They look like Novenber.

RATEY
(impressed at his okservation)

I never roticed it Lefsnre.
TURNER
I like thom,

KATRY
- & .Tha—“".
TCRNER
= = Shh!
Ee whirls tcward:
ON TV-SCIEEN ' 157

THE ANSONIA BOTEL ALLTY: (OPS at work, keeping area
clear, making chalk-marks, ets. Alsc clearly present:
CLZANCUT YOUNG MEN ip busicess-sunits overseeing the
polica-work and kxeeping TV-CREW at a safe distancas
frem most of the cops.

TV PEPORTER
~-The shootinga banind the
Anscnia Eotal remain a complete
mystery at this hour. The
victims' identitias ~--

CLOSE TUMER - 158
Sharp reacticn:
TURNER

TV REPORTER'S VOICE
~-have not yet beean relsased.

Vietims??

TURNER
voVictima??..434 he say?

TV REPORTER
According to a pelice spokssman,

(MORE)




€5
COXTD 158 COKXTD

TV XZPORTZR {Cont)
drugs werg not invelved, and
it éocsn't seem to have besn
rchkery.

The 4V IEPORTTR mets p=at a Cleancut Young Man and
wmrnages to thrust a mike at a POLICE LIXUTENANT
Fa2ssing by:

TV REPCRTER
—-= Lieutenant?l Can you tell
us anything about tha pogsible
motive?

LIEUTENANT
(briefest glance at
sancut Man, bafora)
Hot at present,

™ REPORTER
. (pressing)
Eave you identified the victims?

LIEUTENANT
{ztilted) '
Yes. They're employees of a
large insurance company...making
a routine inspection for possidle
viclations.

TV REPORTER
== And the man who's alleged
to have shot tham: Did he know
the victime?

The LIEUTEMANT is about to answer, but:

CLEANCUT YOUNG MAN
Absolutely not.

It's as 1€ he said it for the lLieutsnant...and pushes
him past the Reporter and away.

TV REPORIER
So there we have it: cone dead,
one ¢ritically wounded...in an
alley on the west side of Manhattan.
And the man with the gun?,...still
at largs.

™ CAHEna_PANs OFF TV REPORTER...PAST tha fallan cratas
and garbage-cans...HOLDS ON A CHALXK ODUTLINE OF A BQDY,
where Barber had besen.
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TV PEFDPYER'S VOICE
S4+an Pcherits, Eyewitness News,

New York.
160 MOVING WITZ KATHY 160

hes eyes on Turner as she CLICKS OFF TV.

TORNER
...3e lcoked —=chunky! and
he's npot...
(then:)
But..theze wasn't puch ligh%...

Fe rmoves to table, grabs a siketch pad, begins to
scribble lizes...the outlins of the alley. He
rusnhnes on, & bit iacoherently. :

TURNER

But I heard hixz; it was Sam's
veice: ‘Joel'...ané than 1o
the other guy: 'It's him! what're
you deoing??’

{then)
It was Sam, He sounded sur-
prised...but mayle...

He is marking whera Wicks was, in the alley, and hinpsel?f.

)  TURNER

..maybe it went exactly the way
+ was supdvosed td ¢Oo: Who

was that other guy?2?

His inccherence alarms hsr. 5he almest touches him.

KAITEY
Take it easy...you'rs all over
the clace.

TURNER
I didn’'t shoot hinm.

KATHY
{quietly)
You sho:t scmebody. You saial.

TCPNER
But...Mot Sam!
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..no=s=3y in that a2lley s2ld
apvi-aing ehous the ClAa...
TURNER

They must have besn thare
To ¢hange the whole stcry.

FATHY
~=-wait a rinute--

T TURNER

Who killed Sam? TIt..1it had
to've be=n the guy that shot.
&% me? Who the hell was that
guy? Wam was my friend, his

 wife Mae..we all ~-

{out ¢ novhare)

--Piggins said the other guy
was, wait! he'd just conme in
from Washington...!: They'd
have to reach San,..and he'd
call Mae....

FAVOR KATYY _ e 161
watching TURNER go to the phonae, DIAL a rnumber, wait:

WOMAN'S VOICT (MAE)
Hello?

TURIER'S glad tu‘hear the velece: his impulse is to
speax...but scmething warns him not to.

MAT'S VOICE
Hello?...Who 13 this??

TURNER'’s hung up. He puis oa his cocak. EKAZHY i3
irzmediately alert.

TOURNER
I need your car.

EATHY
That's called Grand Thels:...
Y'don't want to ge: in trouvhie
with the polica...?

TORNER
Hey?? I thought you'd quit e¢lowming.

TURIZA takei hias own coat o8if, begins to seazch through
her cissets for scmethisng else to wear. He finds an
old Navy Pea Jackst.
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CURNER

TRis Lo En Yarmoens? wWhao
will 2 dn whan vou Zen's
show un?

RATIY

...nIobadbly call...very
Soon, now,

TURNER
{buttoning Pea Coat)
Just a call? Do I have %o
worry awosut him coming back here
tonight?
RATHY
Tou're not entitled to per-~
sonal gQuastions! That gun
Just gives you the rignt
to rouvgh me wp...

) TURNER
-=Have I rouched you up?

EATEY
Yes!..I wes supposed to be -
having fun with sone =

TURNER
~=Heve 1?7 Have I raped you?
(then)
You surprised I haven't rapsd
you?
FATHY

+esA little bit, yes.
{then resorts to:)
But the night is young.

TCRZER
(cvarlaps)
==Disappointed??

FATHY
You Louse!!

Thay stazs at one another a mcment. Then quietlyv:
TURNER
You Jon't beliavea...any of
this do you?

Heat...Then, guits dilfersntly...but 30 warily:
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«..1 E2livve you'rs in troudle.

Panger. Yes,...Bat I dea't knew

*oat kind...an2..Z'm no%t suce

now much of 1%t is...made u9.
{ouigkiv)

Fz3),..but made um,

Suddenly TURNER is almest lauching, shaking his head.

\ TURNIR
What the hell diffsrence cces
it make?

The spead and faoxce of hizs move shoecks ber silent: hne
lips her around, tapes her wrists Dehind her ancd pull

her towazd:

INT BATEROCM 162

RATEY
You crazy!...Bully! Ow! Ow!

as he SLAMS dcwn the toilst-seat, shoves her down an
it, tapes her legs arnd wrists to the piping.

. TURNER
I'll 5e back.

RATRY
Don't come back for me, ycu...
creep: Bu=m!l...Dann you! .

Ear efforts spent, and her spirit:; she's nea:r teacs.

- She slumps, submits to the rest of what he does. Jus:

befoze he places 2 cloth gag over her month:

e

~ KATEY
«ssThiB im..unfair’!

TURNER
Yas.

EXT PETER COOPER VILLAGE NIGZT 163

Z23TAOLTSH the spravling high-risa apartmeat complax.

COXTINUED
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ARGLE TO Rzihy's V7 ceming to a stop, parking.
KEADLAMPS GO CFFP,,.but no other eactivity fcor 2 beat.
Then TURNER gets out, heads toward one of the buidincs,
Ee knc«s the way,
INT APARTMENT BUILDING LOBEY NIGRET 164
Small lebby, FEW PEOQOPLE., TURNER goes directly to
mailboxes, with naceplates and ball-buttens, end the
intercom above it, '

SET one of them: S. BARIER - l1l4F.

iNT -ELEVATOR 165
TURNER pushes buttons for floors 14 and 15. Docrs
close. He's alone in the car.

INT l4th FLOOR LANDING 165
TURNER steps c-%, checks landing both ways, as he
heads for: -

ANGLE ON DOOR 147 167
TURNER reachas it silently, listens at the door for

a moment...Then he braces himself, presases button.
BELL SOUNDS from inside. SOUND of woman's footateps
...smpl

INT BARBERS ' APARTMENT NIGHT 168

MAE BARBER opens the docor: She's a quite young =--
but somshow motherly =-- woman; childless.

MARE
Hey, you're sarlyl

She starts an sasy embrace -- CAMERA PUSHES CLOSER

ON hia face as he holds tight, prolongs itl...

what's this?

MAZ heads back to the kitchen, with: 169

MAE
Janice working late...?



170

SH0T TURNER 130

Stopped! Silent.

MAD'S VOIZE
(from kitchen)
soc is Sam.

She doesn't knowi CAMERA TOLLCWS TURKIR'S quick
glance acreoss the livirg roow: tablals set for four!
++.BECK TO TURANER, &3 MAE rambles on, from kitchen:

MAE'S VOICE
Pour one for me, too, will you,
Joa? It's their own feult {f
we're zonked ==

TURNER, stunned, hagn't moved; controlling his voice, -
overlapping:

TURNER
== How do you know...Sam is
working lmte?

Sounds of her cooking, ete., all during:

M 'S VOICE
{lightly)
Think he's up to something elsa?
Tom-catting around?

CAMERA MOVES TO KITCHEN=ENTRANCE WITH TURNER...
where he STOPS. She glances up at him «= he flashes
an empty smile in response to har joke,

TURNER .
When did he call?
" MAE
2, 2:30, HHYh.o Hey!l Lat's

give them an hour? If they
don't shew...it's you and me

babe.

{(sings) .
*Just like cld times, da-da-da-
d.‘d.ho . 0.

TURNER
What’e he tall you? Exactly.
' MAE

Ha didn't sxactly. Bad the
Canter call.,
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LORMER
EEE' at the Centar?
MAE
Mot Miss Randeolprh. Shka's the
one I usuvally'get, with the
Baltimore accent: 'He's cotsi’
+e.80, this was a mzan.

TUANER
Did you recognize his voice?

MAE
{definite)
No.

She's baen checking something in the oven, straightens
- to find him precccupied. A beat, before:

MAE
«+»Hey? Where's our drirks?

~= Shrill RINGING of telephone.

Niw ANGLE 172

as MAE moves past TURNER, fast; she's angry even befora
sha picks up phona:

HMAE
Hello?

Nothing...then a CLICX,,.and a DIAL TONE. Shae SLAMS
down ghone:

MAE
~= That's the third damn tine

tonight!
TORNER goes very still, in f€.g. of FRAME,

TURNER
Third timse...?

MAE
Some creep burglar casing ths
joint, that's how thaey find out
if we

TORNER
== T have to go.
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MAE
{can't bzligve} )
w— What? VWhat'd I say??

TURKLZR

1'm sorry!

A3 she moves to reach him at the door; it's ell cver-
lzpping:

MAE
What's the matter?

TURNER
I'm so sorry, Maal

’ MAE
What about dinner?,..What happened?

TURNER
I'll txy to call...but...

MAE
What? wvhat is 1t7??

TLURNER
I --can't! I'm sorryt Goodnight,
Mag, I don't know...when ==

(stops: quickly)
Goodnightl

He's gone,

INT l4th FLCOR LANDING i72

In flight agein, TURNER doesn't even chack the hallway,
moves gquickly to the alavator, presses button.

ANGLE TO indicator LIGHTS: 18...17...16...28 ona car
is coming down. 10...1l...12...0f anothar coming up.

SOUND of apartment-door opsning: he doesn't want to
turnl .. out doen:

INCLUDE MAE 174

She's standing in the opsn doorway. Her concern for
him is s0 clear and so sweet... She says nothing.
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TUKRER is stricken. He lowers his eyes. At trat
irstant, the UP ELTVATOR GPENS, JOUBERT =teps ocut.

175 JGUETHI'S EVYES 175
WE SEE THE FLASH OF RECOGNITION: he kacws Turner
from thoce photogrephs of ALHS people.

176 Door of UP ELEVATOR opens. 176

177 INT ELEVATOR 177

-- TURNER pushes past the OTRER PASSENGER into the
rear of tha elevator. He turns to face the doors -~
! and SEES JOURERT step smeothly in! Doors close,

This man's odd behavior -~ his quick round-trip -~
| REGISTERS ON TURNER's fece...But that's sll. Ee has
| nothing more on JOUBERT.

o~ ‘ TURNER looks at JOUBERT: his posture, the way he's
dressed, the wey his hair is trimmed. He learns
nothing...except parhaps he's a foreigner...
. «= And then JOUBERT looks at him! An unreadable
y poment between them.,.JOUBERT looks away.
' 178 CLOSE ON TURNER 178

sweats, pulls a handkerchief cut ¢f his pocket -~
TINKLING SOUMD of something hitting the £locr.

JOUBERT'S VOICE
(in French)

Tour keys. ‘
} Startled to be spoken tol TURNER can't aven daal with
: the meaning of the words, just locks at: -
| ' |
| 179 FAVOR JOUBERT 179

) Effortlessly scooping SET OF KEYS off the floor,
I . holding them out to TURNER!:

I
TURNER
Y Oh yes!...Thanks.

and takes the keys.
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JCUSERT
Don't menticn it.

Suddsnly the elevator STOFS. LIGHT above the opening
door: Sth fiesr., A LXZDY gets off, and 3 TEENAGE J{IDS
pile into the car, Tucy PUSH ALL THE BUTTONS; one
KID smiles at JCOOBIRT, No response,

XID
4th floor: Ladies' Underwear!

Elevetor STOPS, doors opan -- and the XIDS pile out,
withs

2 KID
. BetL we have to wait an kour!

RID
Nahi She'll ha ready. .

$3 KID'S WICE
Her name ia Freddy, she nmust
be readyt

leaving TURNER And JOUBERT algna in the car, It seems
to be taking a lifetime ~= STOPPING at sach floor.
So, as if to £ill the time:

JOUBERT
Kids... 1

Ae shrugs tolerance, resignation; & kindly man,

TURNER
(calculates)
They different? where you're from?
« e JFTANCE,

JOUBERT smilas at TURNER's guess:
JOUBERT
Corsica.

(then nods)
Quite differant. Respectful.

Elevator STOPS at the Lobby Floor. JOUBERT steps back
to lat TURNER pracade him; TURNER does the sama, with
a gestura.

JOUBRERT
{(in French)

I bag of you.
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TURNER
{standing fast)

Flease...

An inpe©Be...JOURERT gives in, walks hriskly cut:

INT APARTMENT LCDBY 189

Crowded and noisy; KIDS waiting for other kids,
Dressed for night-games and parties.

JQUBERT is through tha lobby and out of the building
almost before TURKER steps out of the elevator.

EXT APARTMENT COMPLEX NIGHT 18l
In suddan contragt: quiet and dark and deserted,
TURNER steps out of the building, hesitates, listens,..
Somaﬁhing ENTERS F.G. OF FRAME <~ OBLITERATES OUR VIEW

or a moment, THROWS IT QUT OF FQCUS ~- TEEN BRINGS IT
INTO SHARP FOCUS AGAIN:

?XT APARTMENT EUILDING CLOSE ON TURNER 182
GoBO)

A REMARRABLY CLOSE, SOMEWHAT GRAINY VIEW OF TURNER'S
BEAD AND SHOULDERS =~ HAIRLINE CALIBRATIONS IN
'SCOPE CLEAR AGAINST HIS HEAD.

THIS VIEW MOVES away from the building with TURNER.
IMAGE JARS slightly, as we HEAR a weapon being COCRED
for firing...STEADIES again, TRACKING TURNER...ALONG
TEE CURVING path, TOWARD First Avanue...

== TURNER'S suddenly LOST FROM VIEW! -- other FACES

and FORMS race THROUGH FIELD OF VISION, IN AND OUT OF
FOCOS! KIDS!

JCUBERT'S VOICE

. (a whisper)
Mazde!...

EXT APARIMENT COMPLEX  ANOTHER ANGLE NIGAT 18&3
TURNER's overtaken by the KIDS. Sansing the protection
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they afford, he guickeuns his pace, walks to kcap

among them as they head toward tha LIGHIS and traffic
of First Avenue,

53307 JOURERT 184
waacon lowered; starting to MOVE FURWARD out of
concealment -- a small, private parking-ares fer
tenants.

EXT FIRST AVENUE NIGHT 185

as TURNER detaches himself from group, ducks into VW,

MOVING WITH JOUBERT 18é

across complex, toward First Avenue, the weapon
concealed, now.

INT KATHY'S VW NIGHT 187

TURNER KICKS OVER TEE ENGINE, jackrabbits into traffic
~= CAR~HORNS in protest] SOUEALING OF BRARES, CURSES!
.+ but nothing spoils the look of relief on TURNER'S
face: sale

EXT KATHY'S Vi LONG VIEW NIGHT les
Alrnndy_hnlf lost in t:a!!icl:..

CAMERA PANS HOLDS CLOSE ON JOUBERT: he slows to a
stop., Ee dstaches °S5CCOPE from his weapon, brings it
up to his ays, quickly:

EXT PIRST AVENUE TRAFFIC  (GOBO) NIGHT 189
The 'SCOPEZ VIEW PANS PAST OTHER CARS, PAST KATEY'S

VW, BACK TO IT AGAIN -- LOST FROM VIEW BEHIND OTHER
CARS == IN VIEW AGAIN...and than the LICENSE~PLATE

BROUGHT INTO SEARP FOCDS! HOLDE ON IT for a beat,
bafore: .

ABRUPT CUT TO:
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INT KATEY'S LIVINGROGM  KIGHT 150

Emptys CARK, except for a small TARLE-LAMP.
Undar it, FECHNE RINGING.

AXGLE T0O Zront dcor: SCUND of key inserted in lpck
«..beat,..Then the dcor flicecs open and TURNER bounds
in, low his cun ready...

Hothing but the RINGING PHONE., He kicks the dcor shut,
locks it quickly...

MOVING WITH TURNER 151

FAST!...to the kitchen, where he picks up a knife,
then to:

BATHROOM | 192

FATREY's half-off the lid-down toilat -- ghs's apparently
made scme effort to free herself. But her wrists and
ankles are 2till bound back, Her eyes blaze a2t TURNER
above the washcloth-gag!l .

The PHONE RINGING PERSISTS. KATHY tightens, as TURNER
hurrias to her, slips the cold steel of the knife~
blade under the tape holding har gag in place. Ea
slashes it; she SPITS OUT the cloth. He doesn't

free her wrists but does cut her ankles loose and «-
about the INSISTENT RINGING PEONE:

TURKER
I want you to answer it}

KATHY
You answar it...!

MOVING WITH THEM. 193
EATHY
eestall them vhat a brave sonefabitech
you ara!

TURNER pushes her ahsad of him...into:

THE BEDROOM , 194

and shoves her on to the bed, nesar enough to the
RINGING PHONE. With her wrists atill bound, TURNER
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will heve to hold the phene against her ear ~- but he

prrecsses the ruzzlie of the gun ageinst her cther ear
before he does:

TURNER
Be nice, and naturszl.

and lifts receiver so they can both BEAR, zn2 she can
telk:

HATEY
«esBello?
KAN'S VOICE
{FILTER)

. == Whera the hell zre you??

Despite his tone, KATHY closes her eyas with the
pleasurs of hearing his voice:

KATHY
(almost in tears)
Ban...?

BEN'S VOICE
(FILTER) ‘
Who'd you think it is>...

RATEY

(plain, quiet)
Ben.

BEN'S VOICE
(FILTER)
You were supposed to be up here
by now!... -

KATEY
I know.
BEN'S VOICE
(FILTER)

But y'haven't sven leftl]

RATHY
I '“ L ] .h’.ld upl

TURNER jabs the gun into hay ear.

BEN'S vOICE
(FILT=R) .
Held gg?? That's no axcusel! Doesn't
ip matter to you at all.,..??
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re2ssas tis cun cLssac.
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cocTt ha deley...2n? voe Son's
undarstand,... .

BIN'S VeI

{(FZLTZR)

728 yes I €92, bDele, 5uTa 1 €.
{4men; mors inzi=ssa)
Jus: disazroiziad,
{+texa)
Yikasw...7 I really we=zaZg L=
be with you...up Zeme.

T .& macas Ler feel 4he ersticisc
iam: Zound, cversToweres Sy &t azmes
igh* gsyainst nex. She's heiplosgs.

'S VoI =

{FILIZR)
Tosighe, oe?  Y'koow?

RATEY
{clascs at Tuzmas)
il e, Vie'll have tinme. |

3Z'S VoI = .

3y

[
Get the firzsc brs out in the
morning.

FATIY
+++.Goodnight, sweetneazt.
BEN'S VOiC2

{FILTER)
Yaah...5wveet Crea=s.

just nods; har sves Rave naver lelt TURIER.
They'Te vely closer peiitel Toves ToT A

nemant..,.

TeSER gets vp, ITUPNS OFF LISGET, pulls esils






You thsught I'd call tha
polize.

{he neds)
«vo.Would vou hive?

Fe fcela the answer i3 no; 1t alnest shames him.

RATEY
(shakes her head)
I wouldn't hava.

TURNER
Why?

RATHY
Ecvery once in a whila I
taka a picture that...isa't
like me. But I teek it, so0
it is like me, i% must ba!
{(hen, quickly)
+.1 put those piciuzes away.

TURNZR
Lo you tsar then up?

She smilaes, makas a slightly self-deprecating gesture:

FATHY
- .N° -
TURNER
I'd like tp see those picturss,
~ KATTY
We don't Khow gach other that
well.
| TURNER

D'you know anyhody that wall?

Ser silencs sayi noe. Sha's startled at his cbservation.

Looks at him a Doment,. than:

Amemy

I don't want E;‘kauv you very

well. I don't thiak you'’re
going ta live much loagess.

TURIER
I nay surprizs you.
{then)
Anyway: you'zTa net telling
the zTuoth.
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¥i3at <o you Qeany

rnos tellisg ner,

Yuu'd racrher be willl ¥czecne
who's not ¢olag to live much
lenge=r...

{smiles)

at least scmeone who'd be...
en his way,

{than)
The rman in Verooat wants to
stay. And you're alraid.

RATIY
(Lareiy zudible) .
I'm ot afraid of 3en.

WONEIF
You 3dcoke. Instead of...
taking it. You take pistuses.
Enziy sStreets. liovember.
{(long pause)
Why Raven't yeu
cut thoso tapes

eskad ne L5
Qn YOur wrists.

-
-

Breazhlessly aware ¢f hov clese he

KATHY
Ec-~..zach..do you want?
TTRNER
I Just.. .Wan®...29...3%00 it,
Fozr & few haurs, far ths Seost
oI he aighat.

FEe begins to unbutton her blousa, very slowly.

Sha baraly

Sha

tZe tape,

CREDN FOLLCWS CLCEZ

slipa h
hanis still)

TORNER
Anc then I'll go. In tha
DOINing.
nods:

AATED
+:«.That's al=uost no time
at all...Batween Ifriands.

er shoas off, (.OSZ ON TEI CITAIL. Ear
Souamd behing Ler Desin 4o sizuggle wit:
Ris hands zmach arcund an2 tear tos tape.
as her

Py
et - -

c

i

narss slowly ensirsis N2,

]

L
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INTEZRCTT widh those s2d anc icnelv chotograzhs of
" P . -— - = -
ka=s, Tha cgutting accelerziss into & montags ol

Aiter a2 beat CAMNERA PANS OFF THEM...ACROSS TEZ STRIZT-
LAMB-LIT FLCOR,.. .holds on the window,

INT BEDRCCM 125

Later. KATEY is a2sleep. TURNZR fsn't there, but
from this angle we seo@ LAMPLIGHT from the livingroem.

5 LIVINGROOH DAWN | 197

Ea's keen working wadar LAMPLIGET on a SATIXEDAD that
he's Zound arzong Rathy's photocrapnic stuff,

CEMIRA PUSEZS CILOSER ON PAD, There are reny doodlaegs,
eresures, quick sketches, We read the follcowing:
{NCTE: the lines and/or X's ara intentional)

ALES HIT:

Scmething in building?

No. Eacause Eeidigger hit at heune???
Information??? What informstion?
Who wants 14?7 why?

ATYZV,

Saction chiaf, v Saction chiaf.
Why did he shoot??

YAS he my Section chiaf?
B3I Eiggins say his name?
¥het the hell is his name?

POSSIBLE: Did he hit ALES house? HIS OWN PECPLE?
Why wotrld ha?

l, =4pesTRR (n0)

2. Douvbla~agant? Maybas.

3. A=-¥=2~RE. {(not)

4. Is tha basta-d alive. (PLons Roosavels

:{=-¥ -
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133 §ECIs CF TUAMER _:3
thinkizg, . .wrizing...izedling. ALY zne poin: n2 wwiuss:
SIZITICN CEIZT, WAREINGTONM, D.C....
AnZ CIRCSIS ik,
Then re writes:
ALES link with D,C.7?7 what?
w— ONLY VIR NY CINTZR. ..
1&5 ZOSZ CN TURNER 129
rexenders scaerhing: CAMEIR MOVES with Nim +o his
- - raincpatr, Ef seasches pockats -- findg that przes
Dr. Lapre bDanded hinm with the lunch-1list, <=
A v

‘megative repest' about ‘his theecry'. CAMERA PCSEERS
CLTSZR a3 ha w=mfolds it, wsmoothas L+ ous:

260 CL3ST  RIPORT 200

CAN EZRD i%s c¢laszificatisn: COMNTIDTNTTAL.

=01 /17
FROM: NY CEN
SUBJECT: REPORC/CINTOR
TLOCAL EVALTATICN:
; - .. lotelligexcs supmory fnmm otherssoursas:
i - ) G=-2: Nil
‘ €IC: N

MSA: Ril

L .

£

Cezglasion:
Naecative. Eowever, since literary
and machiine cdocimentation bv Condas
s consgistane, ¥Y Can is hesewizh
forwazding sopy Condar Remost =
BG CIA, Langley, At=n: Ciaial,
Sactian 17.

291  SEOT TURNER 201

Eis ty-u Eece +*o the bottom of sheet:

risk) PEFOR TERIER'S POV 202
WE READ:

ea: WIRS, J.%9.

TEATERS ==

ﬂi:k:..-






BLVIETNT Y2375 Fmm 2 0222
201 coanTe P
K..'o':":-'
Wro's Soniza2? )
(mezz as Tyoner
£ToTes BT meTy
W2z shz a voluntezr oz oa
grafree likz m=?
TUZNIR
She was a frieng, BShe's geacd
Rathy lcoks at hir a moment. Then car't help:
TATHY
252 hz2va p=ImissLon =D take
a2 showar?
TURXTR
You don't Lave t2 help, vou
know.
RATEY
Dzn't worry, you can always
count on the 5ld spy-fucker.
TURNER .
I'm #oIzy.
KHe moves guickly to gather his things and leave. Kethy
rnoves after him, Maybe takes his arm, She shekes her
heald,
KATHY -
I cdicn't mean...Il can't healp
ic. I...ds that,
(beat between them)
I...want to help. OK?
{he puts his things down)
1'll juest be a minute, Watch -
the coffae.
She s<:z=3s towerd the bathroom.
205 INT. F®COSEVELT HOSPITAL DAY 208

A PATIINT Deins wheeled by on a gurney. OVIRHEAR
pnasc-as of conversation between a DOCTOR and SURSE

CONTINTUED
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210

211

212

e5
conm 209 CoxT

b oa

remembers the ,357 stuck in his waistband, He HIDES
it, hastilv, under cushicns ¢f couch, OPENS DCOR,

LLOYD
#Morning! Insured package for
Kathiarine Hale.

TURSER
well...she's in the shower ==~

LLOYD
That's OK. You can sign for it.

And he hands him a ballpoint., TURNER starts to WRITE
-- tha pen just SCRATCHES DRY.

LIOYD
(with a laugh)
GCovernment pens...

Unslinging his pouch, he pats his pockets: no other
pen or penecil.

TURMNER
I'1l get one.

TURNER DISAPPEARS into kitchen.

LL.Oo0YD 219
shuts door behind him, kneaels, whipa SILENCED ST:=N

GUN out of mail-pouch, MOVES FORWARD... As he reackes
for arming-lever:

SHOT TURNER IN RITCHEN 211

reaching for pencil attached to shepping=-list ==
EEARS A SHARP CLACK-THANGI

He spins == sees MAIILMAN in doorway. In one motion
he hmurls the pot of boiling coffas into the MATLMAN's
face,

MATILMAN 212

throws up his hands to protect his face == | Tha
sten gun goas PLYING.



213

214

215

216

217

a7
TUPKER & THE MRILMAN VARICUS ANGLES 213

TURNER lurches after it — the #MATIMAN'S FCOT TRIPS
him, He sterts up szain, glixpses scrething over
his shoulder, ducks cuick again -=

Just in time! because the MAITMAN literally FLIES
CVER TURNER with a FLYING SIDE XICK that world've
broken his neck!

The MAILMAXN lands on m scatter-rug -- slides, goes
downl..,.He may be a bit ouf of practice -- but he's
still up faster than TURNER, and ready!

-

TURNER 14

looks dewn at the sten gun: he's a little closer to

it than the MAILMAN...but knows he'd never have a
chanca to fire it befors tha MATLMAN'A kiek him to
death, .

MA ILMAN 215

locks at TURNER..,.and the sten gun...arnd smiles.
Makes a bizarre, exotic, move: he tests the hardwood
floor with the tip of his shoe =~- a black leoafer,
which TURNER should have noticed.

MAILMAN & TURMNER 216

as the MATILMAN kicks off his shoes...and drops into
a stance: legs bent, figts clenched, left arm in
front -=- perpendicular to the floor -=- right arm held
closa to thae waist.

TURNER can't believe it's going this way...but tries
to inmitata the stance.

The MAIIMAN moves slowly forward...TURNER circles
away to the right...They were 15 fest apart; the
MAILMAN gloses ¢t0 10...8...and at 6§, makes his MOVE:

ANGLES 217

The MAILMAN YELLS, feints a back-hand slap with his
left...Anticipating TURNER's duck to the right, he
SPINS in a thres-quartsr circle on the ball of his
left foot == sends hig right leg SHOOTING UP at
TURNER's head.
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218

220

221

222

£3
CONGD 217 CONTD

-~ Sgmehow it just hits TURNER'S swinging sheoulder,
sends him against tlie wall! and as he ECUNCES off,
he's NICKED on the laft elbow by the MAILMAN'S
ferocious follow~-up handchopl

DCSRWAY 10 EATHROOM 218

¥ATHY ~~ staring in disbellelll

TURNER & MATLMAN 219

MAILMAN's back is to KATHY; he drops into hia stance
again,..TURNER'S numbed left arm TWITCRES at his
side,

RATHY 220

MOVES FAST! == into the RKITCHEN, comes out with a
CARVING KNIFE, heads toward the LIVINGRCOM...and
the MAIIMAN's back, But ==

MATIMAN 221

== SPINS. Bis low GUTTERAL CRY STOPS EATHY! Then

his QUICK=-SEUPFLING attack FORCES HER RACX...She's
STOPPED by the couch ~~ Bis left foot SNAPS UP and
knocks the knife out of har hand! and CHOP! his laft
knuckles split the skin ovar her cheekbone ~- sahding
her against the couch, stunned] The MAILMAN's already
SPINNING TOWARD TURMER again, when ==

CHAU=CHU=-CEU-CEU! The same lethal SOUND wa heaard

in the ALES == and the MAILMAN is SLAMMED over

the couch, against the wall...and down to the floor
behind the couch,

TURNER 222

lowers the sten gun...but holds tight to it, to keep
from shaking apart...he MOVES TO the couch: there's
soma blood undar KATHY's eye and sha's RIGID, frczen,
Whan ha touches har, she 8 o8 her head no! sharply.,
ence, continuaes to stare...

CAMERA MOVES WITH TURNER, as hs forces himself to go
behind the ccuch and search the dead MAILMAN:
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&9
CONTD ' 322 coNTD
He feels something in cne of tha pockets, manages to
pull it inside put: a XEY hits the floor...and a
SMaLL SQUARE OF HEAVY PADPER, torn off a menwo-pad.
CAMERA PUSHES CLZSER ms he glances briefly &t the
key, drops it into his pocket...then lccks at the
paper: ACROSS THE TOP 1S FRINTED:

S5 CONTIRENTS IMPORTS, INC.

And under that, handwritten:
240-6311
X-1891

KEV ANGLE R23

TURNER rises from behind the couch...seesg that KaTHY
hasn't moved,

TURNER
Please get dressed, this place
is no goed,..

He goes to the phone, DIALS. WE HEAR RINGING, then:

HOMAN'S VOICE
Stella Boutiqua,

TURNER
1891, pleasa.

OMAN'S 'VOICE
Pardon ma?

TURNER
Is this 840-63117

WOMAN'S VOICE
Yos. ¥Who's this?

TURNER
There's no extansion 1851?

WOMAN'S VOICE
We're lucky we have any phone-
marvica st «-

TURNER
sarry.
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223 CONMTD 223 CONTD
He's alrcady DIsIQNNLCTED, thinXing...Then:
DiaLs '0O'. .
CPERATOR'S VOICE
Operator.
TURNER ’
The ares-code for Wathington, DG,
Flease?

OPERATOR'S VOICE
Thet’'s 202,

He DISCOWXELTS, DIALS, waits,..
FOMAN'S VOICE
(FILTER)
6311,
224 SHOT TIYRNER 224
Half-beat, befora:

TURNER
CIA, Lengley?

Exactly as she answered befors:

WOMAN'S VOICE
€311.

TURMER
«+ s EXtengion 19},

MAN'S VOICE
1891.

TURNER .
.+t me speak to Wicks.

Measurable delay, befora:

MAN'S VRICE
{the's calling him, please?

CLOSER AMD CLOSER on TURNER's face...as he puts mere
and mora togethar...and BEEGINS TO EEAR CLICKING OF
‘EQUIPMENT...He juat holds the phone, until:
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CoMTINCVEID
Bezt o0f silercse,

KATHY
s Mayie you gught to run.
(indicates road
akead)
...instead of this.

TURNER
They figure me tO run.

She just shakes her head slowly, almost sadly:

KATHY
Spies...

INT. C2NATE ROOM

MR. WADASE
Conclude the Condor episode:
And without any more noise.
We're already visible: let's
noct become conspicuous.

{then)

1f Company agents aren’'t enough,
use freelance. Use whatever it
requires. End it.

BACK TO EBIGGINS IN NEW YORK
5WITCHES OFF MIS speaker=-phone. Thoughtful.
EXT/INT KATHY'S VW DAY

They're off the highway, moving past Battery Park,
other peoints in Lower Manhattan. He makes a turnm,
SLOWS T2 & STOP: They've arrived. Turner locks
toward Ze>. She puts her hand on the door handle.
Then:

KATHY
¥ou're not sxactly an idesl.
teyiriend, you know,

CONTINUED
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237 INT CIAa, NY CORRIDCR DAY 237
TRACKING DEH ND 2 CIA-MEM..,.Thoy STOP &t Higgins'
offica, PUSH DCOR CFEN: HIGGINS, still distracted,
lccks up.

CIA-MAN
Ianch?

HIGZINS shaXkes his head po, They let his dccr CLUSE...

CAMENA HESUMES TRACKING CIA-MEN...THROUGH GLASS
S¥TLRSING=-DOORS., .. .AZONS cortinvation of ecerridor...

- Then, as they pass under a SIGM:

PERSONNEL DEPT
Screening Interviews

CAMERA STOPS, SWINGS FOR VIEW THROUGH OPEN DZOR TO

PERSONNEL OFFICE: among PEOPLE filling out eppli=-

cstions == is KATHY! She'’s just handed a completed
application-form toi

INTERVIEWER
4th deoor to your left, marked
'‘Claarance'. Sea Mr. Addison.
' RATHY
Addison.
238 MOVING WITH KATHY 238

along corridor. We REARD -= with her -- a S5IGN on a
door: CLEARANCE...and the nama Addison.

She keeps right on going, conspicuously swinging &
application-form in her hand.

' WE MOVE WITH HER through an area marked:
GREEN BADGE AREA

She keaps moving...STOPS at door marked: DEP. DIRECTOR,
and the pame Higgins. She XMOCRS. -

BIGGINE' VOICE
Come in.

Eha pushes OPEN the door: timid, having troubls
:::éing application in her hand; barsly looking at
: .
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240

241

242
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CONTD ' 238 CONTD

KATHY -
Vvhhh...Mr., Addiscn?

HIGGINS
{back te& work)
Cleeranca., You passed it,
On your left.

RATHY
Thank you.

Ehe backs ocut. CAMERA STAYS, HOLDS ON EIGGINS:
slightest bit troubled, calls after her:

HIGGINS
-~ and stay the hall on the
other side of the Green Arsa!

The 2oor's closed.

FUSHCRRT EOT=DOG STAND LONG VIEW 239
The VW parked near it. TURNER's at the stand,

eating, waiting, freezing. All still in LOKG VIEW:
FATIY moves quickly THRU TRAFFIC to join him, They
talk: WE DON'T EEAR, Then they separate.

EXT WORLD TRADE CENTER DAY 230

Across & busy intersection TURNER watches:

EATHY LONG VIEW TORNER'S POV 241
She nods, CAMEAA PANS TO FOLLOW HER GAZE,...HOLDS

ON HIGGINS leaving World Trade Center...with another
MAN1{

EHOT TORNER ' 442
watching the two men walk a short distance..,they
separate! He looks at: -

KATHY 42

AS the wrong man passas har, she makes a nasty face,
a thumbs=down gesturse.
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247

248
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98
CONTD _ 246 CONTD

HIGGINS keeps eating, rtalling. XATHY roves her
hand slovly to the glass of milk and pours it over
his corned~bzef szndwich,

KATHY
(flat; quiet)
Coops.
{she ctands)
Shall we?

HIGGINS wipes his mouth:

HIGGINS
Why not? You'ra cute as hell,

TULL SEOT RESTAURANT 247

COVERING their move through tha crowd to a shert
hallwey past the kitchen, leading to a side-door.

WE SEE EIGGINS step OUTSIDE, INTO DAYLIGHT - and
something fast happens to him:

EXT BAR & GRILL DAY 248

TURNER's grabbed HIGGINS and drives him through the
open door of the VW parked at the curb, and faee-Acwn
on the floor behind thae front seats! He uses fotce,
fear, the ,357 =-- whatever it takes. The car's
IDLING.

As KATHY hurries alcong beside them:
TURIER
' e sxivel
INT FATEY'S CAR DAY 249

RIGGINS makes a move to push out the other side
bafore FATHY can get her door closed.

TURNER
Try it, I'4 love you to try it!
Try anything!

He jams EIGGINS down again, KATHY SLAMS the car~door
shut...and thay're awvay.
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251

Reviced 1/14/75
TNT., XATHY'| CAR ZAY
BEEADING west and nzr+h.

TURXER

HIGGINS
What're y'doing? I'm noi armed!

INT. FKATHEY'S CAR DAY

Ll
4

than for a gun:

TURANER
They could be DF-ing us...if
you've got a transmitter zewn
ints your == -

HIGGINS
--Damn.: You do read everything!

STOPPED, physically SILINCED by Turner:

o TU= .1h .
-=It's no God damnsd book. .
Scmething's -- someons is rotten
in the Company.

HIGGINS
Y 'never complained...until
yasterday,

TURNER
-~ ¥Y'began xilling my friends
yesterday.

wrner's seavrching Eiggins' €lothes -- more care

99

LN ]
L
[N |

251

fully

Turner's caught by his own words. S5tops himself.

Beat,

RIGGINS
{nods toward Kathy)
Whe's she?

TURNER .
{ignoring it;
overlap)

Who hit the Lit Society?

CONTINUED
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HIGG1IN
we hed a kig meeting about
that...&nd your namwe came up.

Terner's hardes the pazge from the MEMO-FAD to HIGGIMNS,

HIGGINS {contd)
{in re paper}
Where'd you get this?

TURNER
Five Continents? Ring a bell?
{thea)
I took it from the mallman.

HEIGGINS
Mailman?

TURNER
The ona you sent...With the gun.

RIGGINS
We don't use mailmen.

TURNER
Ha had that piece of paper in
his pocket.

HIGGINS *
...What's he loek like?

Turner's pulling.a pnotograpk out of his '‘pockaet:

TURNZR
Right now == like this:l-

CAMERA PUSHES CLOSE ON: STILL-PHOTO of staring, dead
Mailman, bahind couch in Kathy's apartmsnt. Higgins
takes the picture. CAMERA FAVORS HIGGINS: his expres- -~
sion unreadable.

TURNER
.»..YOu wouldn't alsoc happen to
be acquainted with a very tall
mari. Six-four, blonde hair,
strzong like a farmer. He's not

American. Has an accent. Country.
Toward Germany. Maybe Alsace-Lorraine.

CONTINUED
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Higszing l109%xs at Terner, now; momeni...Then gueietly:

HIGGINS
All right, Turner...®What've
you goti?
INT. HOTEL-ROOM SOMZWHERE 252

CLOSE ON PACKAGE OF CAMELS, A HAND opens it, takes
out a cigarecte. CAMERA MOVES UP TO JOUBEZRT'S mouth
with it. He LIGHTS up: wve see his impaasive face
looking out of DARKENING windcw -- at the Brocklyn
Bridge. PHONE RINGS. 1It's on a table near the
window so he keeps looking out, across the Esat River,
during:

JOUBERT
Yes.

ATWHOOD'S V.0,
{FILTER)
Was the letter Selivered?

JOUBERT
The return-receipt hasn':t arrived,
- ATWOCD'S V,C.
(FILTER)
You should've delivaered it
yourselgf.

JOUBERT
A...more ¢omplicatsd package had .
to be handled. But I may have
cnderestimated this one.

ATWOQD'S V.0.
1 was told you never maks that
kind of mistake. )
(beat)
What will you d5?

CONTINUED
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Arwoop's v.0.

JOUBERT
2ple who move.,.leave word of
nange-ci-acddress.

Ee kancs oo,
EXT. FOCTERIDEE CVCR THT EAST RIVER - LONG VIEW 2812

An arc of light green steel linking Manhattan to an
island in the river,

SHOOTING PAST KATHY in her parked car, in f.g. of FRAMI:
we SEZ Hiogins and Turner far out on the bridge. ks
CAMZRA MOVES CLOSER -~ LOSING KATHY —- WL HEIAR:-

TURNER
sme on, Higgins...Do you know
him?

EIGSINS
(Beat)
Professionally.

. TURNER
Professiosnally he kills people:

HIGGINS
Yes.

. TURNER
-=He works for Tha Company?:

HIGGINS
He djd. Once. He's a freslance.
(then)
Yhere 4id you see him?

Turnez L=zks, shakes his head no; he's trusting pinpln
lessa.

H1GGINS (cnntd}'
+0el%'d healp if I knew whers.

COMTINUED
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TURNIR
{ominouss)
a2 would it help?
Zszt, Tozzer's putting things together...almost
layzas a2t a Zeducticns

TURNER (contd)
You guys hire help: like
Erglish butlers and Finnish
rexds ard Xrish nannies--
~— killers from Alsace!
{then)
Whs'd hire him now?

HIGGINS
Anybody.

TURNER
Terrific answer.

BIGGIRS
«e.l wouldn't accept it, aither.

TURNER
.. .Bow good is he?

HIGGINS
I'm surprised you'rs here.

Turner meets hias gaze; then, hard.

TURNER
Wno'd hire him, Higgins. I
nean, y'don't iook up Joubert
in the Yellow Pages.

HIGGINS
+».1% would have to bs someons
in the ceommunity.

TUREER
Community?

RIGGINS
The Intelligance field.

CONTINUED
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Coymaunity...!
{then, at Higgins)

23y, YOou people are...¥indé to

yoirselves! 'Community.’

HIGGINS
Let's see that report.

TURMNER
It went up to Headguasters 25d.
disappeared.

HIGGINS
¥ho read it?

TURINER
You mean beside Wicks? .
(Beat)
You tell me. I pick up traces
cof what I think's an Intelligence
netwsrk The Company duesn't know
about. 1 report 1it,
(Beat; then) i
Now why would that make anybody
mad? -
(pause)
Unless it was The Company's
network. And you didn't want
it blown, not even to your own
guys.
HISGINS
(mind racing:
but quietly:)
«s.Whad 4id Beadgquarters say?

TURNER
See that's the thing. They
s8id no, nil, There's nothing
<3 it.
{then)
But if there's nothing to it...
why did the roof fall in? Why

kill pecple??

CONTINUED
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INTZ 3 232
EIGGING
Eev! Whare'te you going?? Turnerc!
Eow'll ¥ £ind vour? -

L
- U.h-1_R

(roving to <he car through
& cold wizd)
I'li find you, '

EXT. YORX AVENUZ IN THE 60's = HIGH ANCLI - NIGHT

Ketily's car turns off the FDR Drive, pulls ints & cas-

station. During this nove:

KATHY
D'yeu trust him?

Feazhing irts his pocket far ronev Turrer Zfeals il
xey he took out of the Majlman'sg :ocxet. He +turn
it over and over in his hand.

TURNER
I don't know...
shinkiag)

Ee called me Tu-ﬁe:——-iqstead

6 Condor. Ee didn't insist on tha=m
codename crap. Mavhe "e's not...
1003 pre-sola; - Compary Maxz,

RATEY
Does ne truss woau?

TURNIR
(a-mos. laughs)
No. He's in ¢he susticion-business.
XATEY
That'g whazt I nean: thev're 1]l

«.-..real szies! How ceuld anvbody,
you know, saeak in? And faol thea?

TURNZR
Nebeody did.

RATSY
Thent.....?

TURNZR
Waat iZ theze's ancthez CIA?

{beat)
Insiie <he 23X,

aL
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CCKTD 263 CCNTD
TURNER (Cont)
believe that the Condor is
really an endangered species?

TUIRNER wgg&i.gpst: bkreaks contact, re-connerts TEST-
SET ~= But th1is Lime presces a tiny SUCTION-CUP to it.

A wire yuns from the suction-cup, PLUGS into the

sunell tapea~recordicr =- which TURNER SWITCHES ON,

An INSTANT later: <TURNER HEADS -~ and is RECCRDING
~- DPEONE-NUMBER BEING TAPPED OUT. Before it rings,
WE HEAR TEROUGH TEST-SET:

HOTEL INTERCEPT OQOPERATOR
Your room=-nurler, please?

JOUBERT'S VOICE
219,

The number's already RINGING,

JOUBERT'S VOICE (Cont)
~= QOperator? Wasz thare -~ g
moment ago -~ & lnng-distance
call for me?

- ROTEL INTERCEPRT OPERATOR
++-8197,..Nothing, Mr, Joubert,

JOUBERT'S VOICE
Thank you.

== Interrupted by:

ATWOOD 'S VOICE
Hollo?

INT JOUBERT'S ROOM STILL DARK 264

JOUBERT
Yes...1 had an interesting call,..

ATNOOD'S VOICE
Who is thia?

JOUBERT
c.oin refarence to an ..11 bat
extinct bird: the condor.
Have you had such a call?
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ATHOQD 'S VOICE
{overlan)

Yeu're a fool to cell me rare!
JOUSERT
{(unfazed)

Ycu've hxd none, then?

ATWICR'S VOICE

No!
JOU=EIRT

It must heave heen the Auiubeon Scsiess

I sssome Lhev're sTil) lecasa:z

in New VYork Oy,

EMIELZLCR HOTIL BREZ.ED s

SN TURXIR, wozlking: oo the toush-wone Terse=rs:
£ CGUT:  31) 555-62354, As he walists for iz s

he RZ-WIKDS tepe~recorcer to stes+
ZXCY TONZS 'he'd just recocrded.

RING! Then:
voIce

{FILTZR)
Computer,

raw -
o- o---p-é

TL?h_q PLAYS MULTI-FREQUENCY TONES INTO TEST=5Z7T.

STI2S.

TURNZR DISCONNZICTS test-sat,

Waits for:

VOICE {Cont)
202 555-7489,

ANOTEER NIMAZR,

RINGE

RING! Then:

WOMAN'S VOICE
{FILTER)
CNA, Mrs, Coleman speaking.

TURNER
{into tast-gat)

RECONWECTS and TAFS CUT

This is Barcld Thcmas, Mrs. Colsman,

Customer Service. CNA on 202
555=7389, plsase,
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114
270 CONTD 270 CONTD

TUENIR
eesdin Punm 619 == if you move
it! == Tou'll find the Corsican
gentleman we cpoke of,

HIGCEINS' VOICE
(FILTER)
- Whai?
{then, quickly)
Where are you, damn ie?l

TURNER
Shhh,..cuiet down...
(then)
Higgins?

HIGGINS' VOICE
(FILTER: quiet)
Right hera.

TURNER
¥Who is Atwood?

271 INT COMPUTER ROOM  CIA, LANGLEY 271

HIGGINS holéds the phone close to his ear, The others
in the room cannot hear TURNER's voitce., CAMERA REVEALS
MR, WABASE seated apast from them, end ATWOCOD! ATAHOCD
staras at HIGGINS, who has just glanced towazd ATWCOCD,

TURNER'S VOICE
(responding o '
Bigginas' silenca)

Whe is Leonard Atwood?
then)

Whare are you.
CLICK as the line goes desad.

MR WARASE
Somsthing...?

HIGGINS shoots a glance toward ATWOOD, just a hall-
beat of hesitation before hs PUNCHES INTERCOM BUITON
and:

HIGGINS
= Majoz??









Then SUDOE

She alrm=at

1
;' Tow T o - - ‘e
Like LniZing those pictures,

Yes.

{then, not casual)
Some day, 1'd like to show
them to vou...in case you live
through this,

TURNEIR
I'd 1ike to see tham. Could
you live through that?

KATHY
Yes, 1 covld, Now. Thanks.

XLY, an almost hopeful thought.

TURNER
You could drive me to Washingtoen.

KATHY
No. I eoculdn't. ' -
{then)
You have a lot of fine qualities
but...
(tries it another
way)
I don't treat myself grest,
evactly, but I don't go out
of my way t2 get pyself
machine~-gunned, either. i

TURNER
What fine qualities?

smiles at his joke, but then: )

KATHY
You have good ayes. Not kind,
ut...they don‘t seem to lie
or lsok away much. '
{then)
Ang they don't miss anything.
{baat)
I could use eves like that.

CONTINUED
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275 CONTZ (2) 2

LI

Evt vou'ra...overdue in Verwont.
'she's silent)
T ~e a tzugh zuy?
FAaTHY
{rneds)
¥e's pre:tty toegh,

TRER
wmat will he o to

Lo
Q
©
"

KATHY
...enderstand, probably.,

TJIRLER
Ch...that is tough.
The LCTTSPIAKER announces the train to WASHINGTON.
Turner tzies the cigarette out of Rer hands, throws

it on the fionrx,

TURNER (contd)
Kathy...I need tire.

© KATEY
Hm??

Turner is anguished, but has to reassure himself.

TURNER
g hours?...at least until noon
tOToTTow. )

KATEY
So7?

TURNER

(finally driven)
You have to give me that much
time. I mean...don'‘t call anybody
zight now, or... '

She can't Te_leve it! Her eyes FILL. She manages
the Z2iegs sTile, and shakes her head .from side to side,
siswiy. Suck Zisappointment and regre:.

CONTINUED
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278 CoNTD (3) Z2°¢g
KATHY
.Ch, boy...
2 is stlricien that he's come this far. He closes his
e es, sgueszes them shut, wishing he hzdn't reovealed his
g:s2icion, FEe can't take Ttack the words s0 he grabs her,
, KI5 HER TI4HTLY, rhe way ene holds a child one has
hurt,..impeleively...trying to share the pain with her.
THIN he t2X¢9 her head in his hands and KISSES her. face
sently.
TURNER
Will you take care of vourself.
KATHY
Do my besat,
TURKEIR
Do vour best.
Ee moves through the doors and out onte the tracks.
. KATHY
{quietly)
wWill ysu take care of yourself?
278A EXT. HOLIDAY INN (Second Unitl) NIGHT 278A
A plain black sedan pulls up. Two plainclothes guys
get out and go in.
2788 INT. 54/12 ROGM_- WABASH & HIGGONS  NIGAT 2788

Atwood is gone. Higgins ané Webash wait near the phore.

MR. WABASH
.+.Why azen't you further
slong, Mr. Higgins?

HIGGINS
with the Company, you mean?

MR. WABASH
You seem perfect for it...

HIGGINS
Thanx you, Bir.

COXTINUZD
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KEVISED 1/22/758 lle
COXNTD iVCE

MR, WABASH
Are vou perfect for it, Mr.
Bigcins?

EIGGINS

I try to ke.

IR, WATAHEHR
Were you recruited out of school?

HIGGINS
No, sir. The Company interviewed
a few 0f us in Korea.
{conpelled %o
flatter)
You were with Mr. Donovan's 0SS,
weren't you sir?

MR ., WABASH
{amiles to remember:)

"1 smailed the Adriatic with a
moviestar at the helm! It
dossn’'t seem like much of a war
now, But it was,

(then) '
I go back even further: te ten’
years eiter the Great War, as
wae called it. Before we knew
enough to number them.

. HIGGINS
You miss that kind of action, sir?

ER. WABAEE
No...that kind of clagity.

The FRONE RINGS LOUDLY. Mr. Wabash picks it up, listens,
then hangs up.

MR. WABASH {(contd)
tle's being held at New York
Center.

Higzins is up and moving toward the dopr.

CONTINUED
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281

282

MR. WAB3SH (contd)

insl...l balieve vou

¢o understand the Cermpany's
position., What's to be dzine.

=1
W

EXT. COUNTRY HOUSE, WARSHINGION KIGHT 2

A long view, dark, descrted. Then SUDDENLY TEE NIGHT
LIR IS FILLED WITH LOUD BLASTING MUSIC,

INT. COUXTRY HOUSE NIGHT TURNTR 280

CLOSE Turner, sitting in the dark living room beside
the hi-fi, holding the .45 loosely in his hand, waiting.

FULLER ANGLE TC VESTIBULE 28l
The light goes on. An sbsolutely petrified Atwood

descends the stairs in rumpled pajamas. Turner does
net move. Atwoocd comes slowly into the darkened room.

TURKER
Who are you?
KEW ANGLE : 282
ATWOCD
What ls this?
_ TURNER
Who are ysu?
ATWCOD
What d'you want in here?
TURNER
I'm Condor.
ATWOOD'S SHOCK. ,
TURNER
$it down.
(then)

what do you do for a living?

ATWOOD
"Deon't be ridiculous...

CONTINUED
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He starts L0 tvrrn eway -- he's in swivel-chair

a
im kack - hs:a!

betind his desk -- Turner sains L
- TURNER
hat do v o
¥hat co vou €9...2 EZxactly.

: ATWOOD
I'm with Counter Intelligence.

Turner can't quite put it together with what else he's

come to know; he presses the .45 zgainst Atwood.

TURNER

...Wh2t are you working on?
What are you deoing?

(at Atwood's

silence)
What's the secret worth
muscering sverybody at the
ALHS?? '

ATWOOD
There is no secrat!

TURNER !
wWicks shoved you my repors...
-

ATHOOD
What rep--?

Turner kicka the chair hard with his foot. It SLAMS

4 'y - - 1
ageinst the wall.

ATWOOD {contd)
(ehoking)
Yas!

TURNER
it was vour network I turned up.

Atwood's sillence canfirms it.

TURNER (econtd}
«e.D0ing what? '

Atwood doean‘'t snswer., Turner PULLS him ouE of the
chair and SLAMS him against the wall,

CONTINUED
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TUANEIR (contd)
Doing whatll?

Turner GRARS Lim agalin.

TURNIER {econtd}
What the hell dres Counter
Intelligence caze abcut a
bunch ¢f goddamn bocks! A
book in Duich!?

He SLAMS him 2ominst the wall,

TIRNTR {contd)
A book out of Venezuela!

He SLAMS him again.

ATWOQD
Wait...!

TURNER
Mystary stories in Arakic:

ge SLAMS him again.

TURNER
What the hell is so important
about... .
(he stops dead., Still.
Then very gquietly)
0il..,fields.

Atwood is petrified. His breath comes in haxd rasping
grBSP!. L

TURNER {contd)
{(then)

This whole damn thing was
about nil.

Pointing the gun st him again,

, TURNER {contd)
== Wasn't it?2...Wagn‘'t it??

CONTINUED
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A ':'?u'-"; C'D
-- Yzg!,,.1I% ig! It s<il} is.
JUUZZET'S VLICE
Cen't turn fir e moment,

——  {xhen)
Sev down the gun. ..
{ther)
Yes. 211 right.

ANCTHEIR ANGLE  REVEALING JOURERT

JCUEZRT
{straight)
You were quite good, Condor...
until this.
(wave of hand
towerd Atwood)
»++This meva was predictable:

Atwood LAUSES a bark of a laugh -- in relief. Joubert

MOVES forward toward Turner.

CLCSZR ANGLE ON JOUBERT

He sudlerly swings around -- pushes the gun against

Atwood's head and FIRES.
SHCT TURNZR

A SINSGLE PROLCNGED SHOUT, his hands over his eafs. as
if the REVERSERATING =XZLOSION mignt still kill him.

Stunned, he watches Joubart:

WIDER ANGLE

Joubert is propping the dead.Atwood into the posture
¢f 2 sulcide...wipes cff the pistel, plates it in

his hand.
TURNER
appalisd, stlll...but putting it together.

TURNER
You're -- working for The
Company again...! _

JOUBERT
{quiet business)
Did you touch anything but
the lamp?

" CONTINVED
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for Atwosd,

I . : - :
Turner is still reeling.

But...he's with the Ccapany,
why weould they want him
kiZled?

JOUBERT

{a 'Stcp' gesture)
I don'+t intersst myself in
'why?'. I think nore often
ir. terans ¢f 'when?'...
Bocetizes 'where?'. And
always 'Eow much?’

{very trief)

1 suspect he wasg -- about teo
tegoonmg == an emberrassment.
(+then, level)

AS you are...

Beat: Turner rods.

TURNEZR
{gad, ironie
laugh)
S¢ you're net finished.

wQURERT
Parden?...ch ne, I have no
arrangement with thea
cancerning you. They didn’'t
know you'd be hers.
(beat)
i knew you'd be hers.

TURNER -
3ut, didn’'t you sand the
z=ailman?

JCUAERT
Cr...that was a business
arrangesman: with Atwood.
(then; fl:turn
At corpss
¥CRE)

CONTINCDD
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ENT, WEIST 43RD STREET - TAY 289

Full view oI the street. Trucks Lbeing loaded 1n the bLins
of the Newsraper buillding. A small SALVATION ARMY ZalD
plays ang sings GOD REST YE MERRY GEXTLEMEN,

An ordinary leodking car comes to a STOP on EROQADWAY.
Higgins gets nut; the Driver and another Man remain
insice, Higzins looks up and down the street until:

TURNER 'S VOICE
--tliggins.

Higgins spins around and sees:

2897
GMIT OMIT thre
283%
TURNER : 290

In the middle of 43rd Street. Pesdestrians pass hinm, He
looks tired, needs a shave, '

FAVOR HIGGINS 291

He sriles, but is taking everything in., Where Turner is
standing, he moves toward Turner as angle widens to in-
clude both, Higgins almost throws a welcoming arm around
Turner, as Turner hacks across 43rd towards the singing
Salvation Army Band.

BIGGINS
It's great to see you.
’ (Turner nods,
vaguely)
You look really beat,

TURNER
Yeah, 1'm tired. .
(then) \
Tha car for ma?

HIGGINS
Bure. It'a safe now. We need
a few hours debriefing; the
network had some pretty -
complicated wiring and --

TURNER
~-Biggins? Let's say...for -
purposes of argument...l have
2 .45 in one of these pockets.

Pause. .
CONTINUED
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TURNZR {eontd)
So if 1 asked you to take a
walk with me...ysu'd do it,

right?
HIGGEINS
{gquiatly)
Wnich way?
TURNER

West. Slowly. Tour or five
stcps in front of me,

TRACKING TURNER AND HIGSINS 292
The souhd of singing grows louder.

Higgins shivers as a cold gust of wind chills then.
Another plain car is moving East TOWARD THEM ON 43rd Street.

- HIGGINS
WVhere are we going?

TURNER
(indicating the car)
¥Yave them off...

Higgins makes a slight head move. The car stops and parks.
Turner moves up closer to Higgins,

TURNER (contd)
Do we haye plana to invade the

Middle East?

HIGGINS
Are you crazy??

TURNER
An I?

HIGGINS

Look, Turner...

TURNER
pPo we hava plang?

CONTINUED
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EIGEINS
Yoo Rhanolutely nae,
{chen)
We have g=mes. That's all. 4
Ve play gsmes. “what J£?7,
"Uow meny men?”, "What would
it teke?", "Is there a chcuper
way Of destsbilizing the recime?”
(quiezer)
That's what we're paid to do?
TURNER
$2,..At700d just took the ganmes
too seriously. He wes really
going to d9 it...wasn’t ha?
HIGGINS
It was a Ienegade cperatiocn!?
Atwood knew 54/12 coyld never
asuthorize it: not with all the
hzat on the company.
TURNER
Suppose there'd.been no heat?
And I hadn't stunbled on the i’
plan? Nobody had? S
) rd
HIGGIMS -
({shrugs)
Different ballgame. The fact
is, it wasn't a bad plan. It
could've worked.
TURNER Y

Jesus == What is it with you
people? You think not getting
cavght in a lie is the same as
talling the truth,

HI1GGINS
It'as simple econcmics, Turner...
There's no argument. Oil now,
10 or 15 years it'll be f20d, or
plutonium, Maybe soOnar thah
that., What 8¢ you think the
pecple will want us €0 do then?

CONTINULD



TCRIER

heXx them!

EIGGINS

Now? '

{shakes head}
Buh=uh. Ask them when they're
running out.. When it's cold at
heme &nd Lthe engines stop and
people who 2zen't used to hunger..
go hungry! They won't wvant us to
ask...

{quiet savagery:)
They'll went us to get it far them.

TURNER
Boy. You really found a home.
{ then)
There wers seavean people killed!

HIGGINS
The Company never orderad...

TURNER
.« Atwood did! And whe the hell
is Atwood?? He's you! All of
you. There were ssven people
killed and the games go on.

HISGIRS
I can't let you stay out, Turner.

5

Turner slowly stops, leans back against a building, shakes

his head sadly.

_ TURNER
Go home, Higgina. They have it
all.
HIGGINS

What are you talking about?

TURNER
Don't you know wvhere we aras?

Biggins looks around. The huge newspaper trucks ars
moving out.

CONTINUED
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232 cCoNTD (3) 222
_ TURMER {contd)
it's where they ship Zrom.
Higgirs' head derts upward and he reads the legend above
Turner's LWCad. THEI NIW YORK TIMES, He is stunned.
HIGGINS
You duxrb son cf a bitch.
TURNT
it's been docne, They heve it,
CAMERA PUSHIS CLOSER eon Hiegins, All the zlhivsical optians
run thzouch his brain...and he comes up with...nothing t3
do.
BEIGGINS
You've done more c¢amage than
you know.
TURNER
I hepe 2O,
BIGGIKS
You want to rip us teo pieces,
but you daun focl you rely on
us.
(ehen)
You're about to be a very lonely
man, Turner,
without werning, Turner SLOWLY starts away, still facing
Higgins. Ee throws a glance over his shouider at the car,
293 HIS P,O0.V. - THE PLAIN CAR 293
The two men waiting for a signal from Higgins,
254 TURNER AXD RIGGINS 294
EI1GGIKS
It 4iédn't have to turn out
liks this.
TURNER '

Of course it d4id.

CONTINUED
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sev.sed 2.2°75

g 274
EIZoid
(zalling sut)
Surner! How S0 you wnow they'll
print it?
Turner staps., Stazes at Higeins. Higzins smiles,
CLISE HISHINS 25
HIGEINS
You <zn taze a wrlk. ut ow
far? 12 they éon't princ i,
CLCSE TLANZIR 238
TURSIER
They'll ;rin: it.
<97

EIGH ANGIE = TURMNIR AND HIGGIXNS

Pedestrizas move betwean them,
. BIGGINS

Esw do you know?

CAMIRA PUL .L.S BACK AND LOSES TEEM IN THE JEW YIRX STRIEDS,

IZE ExD






