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TH RTEEN GHOSTS - Rev. 10/27/00
BLACKNESS. SUPERI MPCSE: " The nost beautiful thing we

can experience is the nysterious.” - Al bert Einstein
Then: "1 do believe in spooks. | do believe in spooks.
| do, | do, | do believe in spooks.” - The Cowardly Lion
TI TLES

Abstract images begin to form They nove beneath the
titles, brilliant against the darkness, the ghost-Ilike
apparitions fighting a current as if caught in the

whi rlwi nd of tine.

Qur | MACE SHARPENS. The apparitions are no |onger there.
| nstead, police tape cones | NTO FOCUS, the seem ngly
mles of it entangled on stacks of derelict cars that
fill the void. The tape dances before us, undulating to
a macabre rhythm floating on the nocturnal w nds. W
PAN.

An auto wecking yard at mdnight. Enpty, yet occupied.

Light slowy INVADES the FRAME, filling in the w ecking
yard' s cavernous shadows. A distant ROAR announces
itsel f above the SOUNDTRACK, the earth POUNDI NG CLAMOR
AVPLIFYING in with every second.

As if searching for its source, CAMERA Pl VOIS ARCUND
Instantly, we find ourselves caught in the glare of
headl i ghts, and we've just enough tine to nmake out the
sem truck before it plows through the yard's chain |ink
gate, shattering it like so nuch glass, the truck headi ng
directly AT CAMERA, running it over as if it weren't

t here.

EXT. AUTO GRAVEYARD - N GHT

BOOM NG UP and OVER the fence, the yard is a veritable
maze of old, rusted cars, piled up helter skelter, frozen
in time. Broken glass, nmangl ed engi ne parts, garbage and
litter... along with hundreds of spent shell casings, are
scattered in the dirt.

A caravan of UTILITY VEH CLES ROARS in behind the sem,
t he convoy nmaking a bead for the center of the yard.

Picking up the rear is a black Rolls-Royce Phantom 1.
As they turn the last corner, the first thing we see are
"unearthly" flares. Dozens of them bright as hell
lighting up the mddle of the graveyard.

The CARS cone SKIDDING to a stop. Dust swrls.



EXT. ROLLS- ROYCE

The rear door opens, and CYRUS KR Tl CCS, 50s, wealt hy,

i mmacul ately dressed, not a hair out of place, steps out.
His hand rests on a shiny, silver-headed cane. He
surveys the flares, shakes his head.

CYRUS
Their little crusade is wearing
t hin.

RAFKIN (O S.)
"1l give themthis... they are
consi stent .

St eppi ng out next is DENNI S RAFKIN, 20s, unshaven,
jittery. He holds his head in his hands, massaging his
tenpl es, obviously in pain.

(NOTE: Whenever we cut to Rafkin we hear/sense a
pi ercing tone, underscoring the psychic waves he's
recei ving.)

Cyrus produces a thin, brown designer cigarette froma
silver case. Taps it as he speaks.

CYRUS
As cancer. ..
(lights his cigarette)
Never bet agai nst human nature,
Dennis. You'll always | ose.

Behind him Rafkin suddenly |urches forward, racked by
spasnms. Cyrus turns, with slight concern --

CYRUS
Is it bad tonight?

RAFKI N
(coughi ng, shaki ng)
Bad is one way of describing it,
but sonehow. . .
(w ping his sweaty
f or ehead)
i Nsane seens nore appropriate.

Raf ki n doubl es over in pain. Dry heaves.

RAFKI N
(recovering)
It's ny professional opinion that
we get the hell out of here. Now.

Two of Cyrus's team dressed in assault gear, nmake their
way over.

( CONTI NUED)
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CONTI NUED:

CYRUS
(i gnoring Rafkin,
re: flares)
Noted. dean this place up, and
| ocate our guests.

Cyrus snaps his fingers. An ASSI STANT steps forward
wth a | arge photo.

When Cyrus turns around, he catches Rafkin gul pi ng down
prescription drugs. Cyrus strikes the bottle out of
Raf kin's hand with his cane. Pink nedicine runs down
Raf kin's face as he turns with rage.

RAFKI N
Cone on, Cyrus, | gotta take the
edge of f.

CYRUS

You know the routine. First
things first. Now where is he?

Cyrus holds it in the Iino headlights; an aerial photo
of the graveyard. Rafkin, closing his eyes, reaches
out towards the photo with one hand, then touches the
earth with the other. A silent nonent.

CYRUS
VWher e?

Then a huge spark arcs between the psychic and the
ground. Rafkin jolts back, as if shocked.

RAFKI N
Sweet Jesus, Cyrus, there's got to
be over forty victins here! |
t hought you said this guy killed
twenty peopl e.

CYRUS
Twenty when he was alive. He's
added a few nore since then.
Now where's the Breaker, Dennis?

Raf ki n i gnores the photo, and points at a spot deep
i nside the auto graveyard. Cyrus grabs a headset from
t he Assistant.

CYRUS
(into m crophone)
Al teans go to al pha. |
repeat --
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EXT. AUTO GRAVEYARD - N GHT

Teans of nen pile out of the vehicles. The back of the
sem is opened, revealing racks of renote-operated
anplifiers.

O hers unl oad inch-thick, eight-foot-square sheets of
glass, rimed with alum num pi pe, and inscribed with
anci ent text.

The gl ass sheets are assenbled to forma | arge cube.

Arrays of flood |anps illumnate the canyons of the
wrecking yard in stark white.

One side of the cube remains open... allowing entry
and -- ready to come down in theory, and close the

i nprovi sed "nousetrap."”

Raf ki n wal ks up behind Cyrus, still massaging his
t enpl es.

RAFKI N
Where'd he get a nane |i ke the Breaker
anyway? He a truck driver?

CYRUS
It's sinply fol klore at work.
The | ocal color exorcising its
denons. . .

Just then, a hideous HOAL ECHCES t hrough the night --
part human, part God-knows-what. Everyone stops.

Raf kin swall ows hard. Tosses away the enpty prescription
drugs bottle, then opens an extra-large jar of aspirin,
pops a fewinto his nouth, crunches themlike mnts.

CYRUS
or maybe it's because he broke
his victins into as nmany pi eces as
possi bl e.
(exhal i ng snoke)
Wo's to say...?

RAFKI N
Cute...

A shrill cacophony of METAL AND GGLASS erupts fromthe
maze of the graveyard. A |arge, dense object flies out
of the darkness and crashes down in front of themin a
cl oud of dust.

It's a crushed car. Cyrus sighs..

( CONTI NUED)
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CONTI NUED:
CYRUS
| hate bei ng rushed.
RAFKI N
Cyrus, this one ain't |ike the
ot hers. ..

(of f the teans)
Do they know what we're up
agai nst ?

CYRUS
These nmen are well paid. That's
all they need to know

RAFKI N
But this is suicide...
CYRUS
Then I'lIl match their price... and
yours.
RAFKI N
You don't have that kind of noney.
CYRUS
You'd be surprised... now get to

wor K.

This takes Rafkin by surprise. He turns, taking a step
towards Cyrus. Cyrus backs up, his cane instantly at
Raf ki n's chest, keeping himdistant. Rafkin becones
suspi ci ous.

RAFKI N
VWat are you hiding, old man?
CYRUS
Careful, Dennis, curiosity killed
t he cat.
DAMON (O S.)

Son-of -a-hitch

They both turn to see four team nmenbers draggi ng an
attractive man and worman, DAMON QUI NTERCS and KALI NA
ORETZI A, over to Cyrus. Danon's a handsone chap with
a righteous fire in his eyes. Kalina, his lover, is
equally fiery, late 20s, tough and sexy. She cradles
in her arnms an anci ent book.

DAMON
How can you possibly justify what
you're doing, Cyrus? It's out and
out slavery.

( CONTI NUED)
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CONTI NUED:  (2)

RAFKI N
Aw, |eezus, here we go again.

CYRUS
Damon Qui nteros and Kalina Oetzia.
Every time | hunt nust | scrape
you off the bottom of ny shoes?

KALI NA
These aren't animals you're
trappi ng! They're human bei ngs!

CYRUS
Why don't you guys go join
G eenpeace or throw bl ood on the
old ladies' fur coats, for Christ's

sake... we have busi ness.
KALI NA
(to Cyrus)
Bastard! Wo are you to play
God?!
CYRUS
Playing's for children. |'m
going to be CGod
DAMON
You'll never pull it off! Not

wi thout the right spells. That
and the thirteenth ghost!

Raf ki n turns, al arned.

RAFKI N
Thirteent h?

CYRUS
Get themout of ny sight. W' ve
wasted enough tine as it is.

The team straps Danon and Kalina to sone car wr eckage.

ASSI STANT (V. Q)
(on headphones)
Al teans in position, M.
Kriticos.

CYRUS
Excellent... set up the transmtters.

Cyrus turns away fromthemas he slips on a pair of
ghost gl asses. The rest of the team around the
graveyard do so as well.

( CONTI NUED)
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CONTI NUED: ~ (3)

Cyrus starts to clinb a wall of cars for a better view
of his battlefield.

RAFKI N
(calling after hinm
Wait a mnute! The Breaker's nunber
twel ve!  You said we needed twel ve!

CYRUS
Yes, and then one nore. |
t hought you were psychic.

RAFKI N
You know it doesn't work |ike
t hat --
EXT. TOP OF CAR PI LE
CYRUS
We haven't got the tinme to

argue. ..
(into m crophone)
Now bring in the bait!

Near by, a silver tanker rolls into the canyon of cars.
RAFKI N

(into m ke)
W never needed bait before --

ON CYRUS
CYRUS
(into m ke)
sur ance. | can't afford to | ose

In
t hi s one.

EXT. AUTO GRAVEYARD - N GHT

A TEAM MEMBER opens the truck's valve: Huge streans

of bl ood gush out fromboth sides, via two nozzles,
flooding the area around the cube. Rafkin's jaw drops.
ON Cyrus, smling.

CYRUS
Power up the cube!

Somewhere a switch is thrown and the cube lights up. The
synbols etched on its surfaces glow a brilliant green.

( CONTI NUED)
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CONTI NUED:

CYRUS
(into m ke)
Base. Start transmtting.

RAFKI N (V. Q)
(over headset)
But we haven't recalled the teans
yet. They'll be stuck out there
with --

CYRUS
(into m ke)
Just start the transm ssi on!

| NT. SUBURBAN

TECH
You heard the man. Start
broadcasting the spells --

Anot her tech flips a switch, rolling a reel-to-reel deck.

We BOOM QUT the door TO the antenna, and hear a H G+
FREQUENCY WHI NE, m xed with the sound of repetitive
CHANTI NG  Spells being read, over and over in Latin.

EXT. CENTER OF AUTO GRAVEYARD

Deep inside, at the sound of the CHANTI NG there cones
anot her ungodly HOAL, angrier than before.

W TH TEANMS

Along the perinmeter, placing the anplifiers, shock
instantly registers with the teans when they realize the
transm ssi on has begun, |eaving them exposed.

EXT. TOP OF CAR PILE

Somewhere near Cyrus there's an angry HOAL. Cyrus turns
and | ooks out over the auto graveyard, smling.

CYRUS
(under his breath)
Conme out, cone out, wherever you
are. ..

( CONTI NUED)
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CONTI NUED:

TEAM TWO LEADER (V. Q.)
(on headset)
W' ve got novenent, Cyrus, heading
south --

W hear a CRASH of METAL and, on the headset,
of SCREANS.

W TH RAFKI N
The screans of the nmen fill the air.
RAFKI N
Christ, Cyrus... what have you
done?

a confusi on

Of to the side, Danon and Kalina strain against the

r opes.

DAMON
Dennis, listen! He's not telling
you the whole story! H s spells
won't work with this one. They're
not strong enough. Trust ne on
this... I know .. Trust ne.

KALI NA
Listen to him Dennis. He knows
what he's tal ki ng about .

RAFKI N

Sorry, guys... I'"'mjust here for
t he paycheck.

EXT. ANOTHER PART OF AUTO GRAVEYARD

We see another teamrace down an alley. They
corner. One of themslips on sonething wet.

turn a
He gets

up, realizes he's slipped in the unravelled remins of

one of Team Two.

TEAM MEMBER
Ch, shit...

TEAM MEMBER #2
(1 ooks over partner's
shoul der)
Mot her of. ..

His partner turns as a great shape | oons. ..

( CONTI NUED)
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10.
CONTI NUED: 10

Abruptly, something reaches down and snatches a team
menber up and OUT OF FRAME. H s partner gl ances back,
sees his friend yanked up a wall of cars, then into the
wr eckage.

EXT. TOP OF CAR PILE - CONTI NUOUS ACTI ON 11

An expl osi on of blood spatters frominside the broken
w ndshield. A hand struggl es against the glass. A
friend dies a horrific death.

EXT. ACRGCSS FROM PI LE OF CARS - CONTI NUQUS ACTI ON 12

As H DEQUS SCREAMS fill the air, the Team Menber turns
and starts clinbing the other side. Rafkin rounds a
turn, sees the Team Menber clinbing up the wall of cars.
The Team Menber | ooks back as they approach.

TEAM MEMBER #3
Run! It's right behind ne --

Suddenly, a SQUEAL of METAL as sonething invisible

reaches through the grill of the car and grabs the Team
Menber by the waist. He screans as he is folded over,
backwar ds, and yanked into the grill of the car

Raf ki n rushes toward him
We hear BONES BREAK as t he Team Menber screans.

The Breaker, unseen on the far side of the heap of cars,
yanks on his victim over and over, smashing the Team
Menber's chin against the grill, trying to pull him

t hr ough.

Raf ki n does the best he can to pull the man free, but it
seens hopel ess. The man screans and screans.

Abruptly, Rafkin's efforts seem at last, to work. Wth
a mghty tug, he tunbles back and falls to the ground.
Looks down and sees that he holds only the man's foot.

The wall of cars begins to nove before Rafkin. He |eaps
just as the wall cones crashi ng down.

Raf ki n scranbles and runs full bore back the way he cane.
He | ooks back, speaks into his m ke:

RAFKI N
Cyrus, the spells aren't working!
He's tearing this place apart!

( CONTI NUED)
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13

11.

CONTI NUED:. 12
CYRUS (V.Q)
(on headset)
Cal m down.
RAFKI N

You cal mdown! The son-of-a-bitch
is throw ng cars at ne!

CYRUS (V.Q)
(on headset)
Hi story has no tine for cowards,
M. Raf kin.

RAFKI N
History's all we're gonna be in
about two seconds!

EXT. AUTO GRAVEYARD - W TH RAFKI N 13

Raf kin turns a corner and runs past two team nenbers
heading in the opposite direction

RAFKI N
Hey, goddammit, you're running
t he wong way!

They don't sl ow down.

RAFKI N
(to hinself)
Amat eurs. ..

Raf kin turns a corner and realizes why the team nenbers
were running this way. A car at the end of this alley is
tipped up on its bunper, its undercarriage facing them
and is noving toward them fast.

Raf ki n and anot her team nenber, deeper in the alley, hear
the HOAL of the Breaker behind the floating car

RAFKI N
Jesus H Christ! Run!

Raf ki n runs, but the team nenber doesn't, stunned by the

sight, remains frozen. Suddenly the car stops -- and
l[ifts straight up into the air over him

TEAM MEMBER S POV - THROUGH GHOST VI SI ON GLASSES
The Breaker cones | NTO CLEAR VIEWfor a fraction of a
second. He's huge, seven feet tall, acronegalic, the

bones beneath the skin swollen and distorted.

( CONTI NUED)
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CONTI NUED: 13

He stares with burning eyes above a huge di stended jaw
He wears, prosaically, a filthy tattered garage uniform
his nanme stitched above the pocket. H's face, chest
and arns are pockmarked with bullet holes dating from
his untinely death.

He takes the car that he holds overhead and slans it
down. The team nenber dodges out of the way, but the
Breaker picks up the car again and slans it down again,
squashing him And then, again. And then, for good
measur e, once again.

EXT. AUTO GRAVEYARD - W TH RAFKI N 14

Raf kin tears down the alleyway. He turns a corner just
as the wall behind himcoll apses.

He's | ooki ng down a passage filled with team nenbers,
wth the cube serving as its plug: a dead end. It seens
t he Breaker has everyone trapped, instead of vice versa.
Everyone runs toward t he cube, splashing through pool s of
bl ood.

BREAKER S POV

The team nenbers and Rafkin scatter before us.

Men clinb up the walls of weckage as the invisible
Breaker pl ows through, sending nen flying high into the

air. Rafkin slanms hard against the wall, drops to the
ground.
EXT. GLASS CUBE 15

A team nenber runs, |ooks over his shoulder at the
pursui ng Breaker. He doesn't see where he's going and
runs straight against a bl ood-splashed gl ass wall .

He's blundered into the glass cube. 1In an instant, the
Breaker's inside with him

H's entry trips an unseen switch. The final glass wall
slides down, sealing the cube. As it does, the how i ng,
and the team nenber's screans, drop to silence.

| nsi de the cube, something awful happens, but we can't
see through the snears of bl ood.

Raf ki n regai ns his senses, scranbles towards the cube.

( CONTI NUED)
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RAFKI N
No! Ch, Christ, no --

I nside the cube, the Breaker turns, realizes he's been
trapped, |aunches hinself at the bloody sheet of gl ass,
presses his face to it, how s.

Rafkin recoils as the Breaker pounds at the glass. Wth
each ghostly bl ow, the synbol glows red, but the

gl ass seens to have the power to contain the force: it
hol ds.

RAFKI N
Ch, that piss you off, does it?
You know what pisses ne off? A
dead guy throw ng Buicks at ne!

Raf ki n eyes the horror, then tugs off his glasses. The
Breaker di sappears.

Raf ki n col | apses i n exhaustion.

RAFKI N
(into m crophone)
| gotta hand it to you, Cyrus, the
bait worked. You got your dozen
now. Happy?
(beat)

Cyrus?

KALINA (Q S.)
(scream ng, desperate)
Hel p! Sonebody, please! GCh God!

EXT. AUTO GRAVEYARD - TANKER - MOMVENTS LATER 16
Raf kin rounds a pile of cars, and sees...

Kal i na, on the ground, holding a dying Danon in her armns.
His throat has been slit, and Kalina holds her hand over
t he gash, trying to keep hi mfrom dyi ng.

But it's no use... he dies. Kal i na sobs. Rafkin's in
awe, perhaps ashaned.

Raf kin turns nervously away. And there, he sees Cyrus's
Assi stant |ying, dead, bloody and broken. And beyond him
lies Cyrus hinself.

Cyrus's neck has been pierced by a long, netal shard. His
eyes stare, cold and dead. Rafkin brings his hands to
hi s head, distraught, al nbst weepy.

( CONTI NUED)
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CONTI NUED: 16

RAFKI N
Cyrus... oh, man... |l ook at you..
There goes ny bonus.

Suddenl y, soneone grabs his arm and spins himaround.
It's Kalina. She's sobbing and shaking Cyrus's gl asses
in Rafkin's face.

KALI NA
Was it worth it? Huh? Playing
God! Was it...?

OFF Rafkin's shell-shocked | ook, we PAN OVER to see the
ghost of one of the techs, ripped apart and bl oody,
studyi ng the scene.

DI SSOLVE TO

| NT. LARGE BEDROOM - MORNI NG 17
A bright, sunny day...

THRQUGH a gl ass wi ndow we see and hear two children out
playing in the yard. A Norman Rockwel |, picture-perfect
setting...

A young boy and a teenage girl ronp in the grass, then up
to the wi ndow steps a beautiful woman, fresh fromthe
garden. It's obvious she's the nother of these two.

Over the giggling of the kids she smles at ARTHUR
KRI TI COS, 50, sitting inside his bedroom in a very
confortable chair, taking in his famly wth pride

W PAN TO Arthur as he snmles, content...

A sharp KNOCK on the bedroom door breaks the npod, and
Arthur turns. Qur UNCUT CAMERA CONTI NUES TO PAN TO t he
door. As it does, it SWEEPS ACRCSS a desk decorated with
famly photos, one of which is the woman at the w ndow.

CAVERA CONTI NUES TO t he door, where we notice the wall
and door around KATHY, Arthur's 21-year-old daughter, has
somehow aged fromthe pristine roomwe thought we were
in. Kathy sticks her head in. Pretty if she ever had
time to fix her hair, clad in a University of Calumy
sweatshirt. She stirs a pan of burnt scranbl ed eggs.

KATHY
Dad... it's alnost eight-thirty...
shake a leg. You'll mss your

first class. And could you tel
Maggi e to get the hell out of the
bat hroom She had her five
m nutes twenty m nutes ago.
( CONTI NUED)
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The door slanms shut again. Qur UNCUT CAMERA CONTI NUES TO
PAN AROCUND the room As it does, the walls begin to age
drastically, pictures disappearing, books vani shing from
their shelves. The room and all its promse, sinply slips
away. By the tinme we GET TO the bed, we notice only one
side is occupied. The other lies fallow

Qur UNCUT CAMERA RETURNS TO Art hur, who sits, unshaven
in a decrepit chair, staring out at the brick wall 1ying
just outside the window, not ten feet fromhim Cone is
the world he knew, the beauty of a hone, the sounds of a
famly laughing in the summertinme heat. They are

repl aced by the angry cacophony of the inner city
streets, its claustrophobic conditions, its hopel ess
yoke.

Qur CAMERA CONTI NUES PAST Arthur, RETURNI NG TO t he desk.
Al'l are gone save one; the picture of his wife, which
sits charred and franel ess, propped up agai nst a stack of
bills.

| NT. HALLWAY - MOMENTS LATER 18
Arthur cones out of the bathroom and beholds, in the
kitchenette of his small, cranped three-bedroom

apartnent. ..

A blur of activity: Kathy cooks at the stove, his son
BOBBY, 7, eats a bow of cereal at the kitchen table,
whi l e scanning the obituary section of the newspaper. He
records the different, hunorous deaths with a m crophone
and a tape recorder.

In the b.g., on the TELEVISION, a bl ack and white horror
novi e drones on (the original Thirteen Ghosts).

The nanny, MAGE E, 26, just gets in the way... w ping the
counter, pouring the QJ, setting the table. It's a very
di sorgani zed way of doing things.

She's trying, sort of, but we can see from Kat hy's body
| anguage that she's at her wits' end with the woman.

BOBBY
Today on 'Death in Manhattan This
Morning,' we notice a small |eap

in heart attacks in the city,
cancer deaths are down. And we
have a special treat for

everyone -- a body was found this
nmor ni ng decapi t ul at ed,
decapi | ated, de--

( CONTI NUED)
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Maggi e cracks up. Kathy turns toward him nonpl ussed.

KATHY
Bobby. Find a healthier hobby.

Bobby shuts off the tape recorder, angry at the
i nterruption.

BOBBY
Kat hy, 1'm broadcasti ng!

Arthur enters, chipper.

ARTHUR
' Morni ng, everyone!

BOBBY
Dad, they found a guy w thout a
head in a dunpster behind Dunkin’
Donut s.

ARTHUR
That's ni ce.

Maggi e ruffl es Bobby's hair. Arthur pours hinself a cup
of coffee, sidles up to Kathy.

ARTHUR
(sotto voce)
Kat hy, why don't you | et Maggie
make breakfast? That's why |
hired her.

KATHY
(al so sotto)
Have you tasted her cooking?

Kat hy makes a gaggi ng response whil e scoopi ng eggs onto
the first of three places on the counter. He |ooks at
the eggs burned in effigy but continues smling.

BOBBY
Dad, will you tell Kathy that
keeping a record of deaths is
heal t hy because it's in the
i nterest of science?

ARTHUR
Kathy, it's healthy.

BOBBY
She's being a real slut about it.

( CONTI NUED)



18

17.

CONTI NUED:  (2) 18

MAGAE E

Bobby, don't call your sister a

sl ut.
KATHY

Thank you, Maggi e.
MAGAE E

Atermlike "bitch' would be nore

appropriate. 'Slut' is a term

reserved for those of |oose sexua
noral s, sonething, to be perfectly
frank, Kathy could use a bit nore

of .
KATHY
Ha. Ha.
MAGA E
Well, it's true, girl. \Wen's the

|ast time you had a date?

Arthur pretends to not be disturbed by the conversation
around him smling and noddi ng.

KATHY
Wiy are you smling?

ARTHUR
" m pretending you' re al
perfectly normal. It's working
pretty well, too...

Arthur turns toward the table, and holding a plate of
food and his coffee...

ARTHUR
Hey, Edgar Allan Poe, you finish
your honmework? M. Petersen tells
nme you aren't --

trips on Bobby's scooter. The hot coffee spills al
over him He falls back into the counter, knocking the
pan of eggs to the floor.

ARTHUR
Jesus Christ, that's the third
time | tripped on that thing,
Bobby. Get it off the floor
before it kills sonmeone.

BOBBY
Sorry.

( CONTI NUED)
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KATHY
(to herself)
I f we had a bigger place we
woul dn't have this problem --

ARTHUR
(over hearing her)
Well, we don't have a bigger
pl ace, so let's just keep our
stuff off the floor. Aright?

Arthur wipes off his pants, but it's just one big stain.
Suddenly, there's a BUZZ at the DOOR. Everyone goes

silent... Kathy |looks to Arthur, who checks his watch.
ARTHUR
Shit... | forgot, the |lawer.
KATHY
What | awyer?
(beat)
| thought our credit was all cleaned
up?
ARTHUR

No, no. [t's not that.

Art hur goes to the door, nopping his crotch.

BEN
M. Kriticos?
ARTHUR
Brad Mbss?
BEN
(outstretches his
hand)

Ben, yes, how do you do?

Art hur shakes his hand. Ben can't help but notice the
stain in Arthur's trousers.

ARTHUR
Fi ne. Cone in.

BEN
Now a good tinme?

ARTHUR
Coul dn't be better
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I NT. KITCHENETTE - FEW M NUTES LATER

Everyone sits at the kitchen table.

19.
19

Bobby i s dressed

for school, Arthur is changed. Ben sets up a |aptop

conput er .

Ben inserts a DVD into the |aptop.

on the screen, distorted fromthe angle of the nonitor

BEN
As you know, | represent the
estate of your Uncle Cyrus
Kriticos.

KATHY
| didn't know you have an Uncle

Cyr us.

ARTHUR
Had. | nmet hima couple of tines
as a kid. M dad al ways disliked
him Said he squandered the
famly fortune.

KATHY
We have a famly fortune?

ARTHUR
Wll, no. Cyrus squandered it.
Didn't | just say that?

MAGAE E
(to Bobby)
Isn't this exciting? You have a
| at e uncl e!

BOBBY
VWat's he late for?

KATHY
Hi s next birthday.

BOBBY
(the penny drops)
You mean he's dead?

KATHY
Now we get his attention.

BEN
Thi s message was recorded by Cyrus
six nmonths ago. He asked that it
be played for you in the event of
his death...

Cyrus's inmge appears

( CONTI NUED)
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CYRUS (V.Q)
(on conput er)
Arthur. Good to talk to you

Ben tilts the screen forward. Cyrus cones clearly into
view. He snokes one of his thin brown cigarettes.

CYRUS (V.Q)
(on conput er)
Sadly, if you' re watching ne now,
that means | am no | onger anong
the living. Happily, that nakes
you and your famly ny sole
beneficiari es.

The fam |y nmenbers | ook at one another with anticipation.

CYRUS (V.Q)
(on conput er)
|"ve instructed ny | awer, M.
Moss, to deliver to you the
essentials of ny last wll and
t est anent.

Ben produces a small box, lays it on the table, opens it.
Inside the silk-lined interior is a | arge, odd-I|ooking
key.

KATHY
A key?
ARTHUR
A key to what?
CYRUS (V.Q)

(on conput er)
A key to your new house.

A series of windows on the conputer screen open to reveal
a series of photos of an astoni shing noderni st

masterpi ece. W see the interiors. Living room
bedroons, kitchen, bathroons. Everyone at the table
gasps.

KATHY
Bat hr oons. Look, every bedroom has
a bat hr oom

CYRUS (V.Q)

(on conput er)
This house is the fruit of ny
life's work. It's a one-of-a-kind
hone.
( MORE)

( CONTI NUED)



19

CONTI NUED:

Cyrus smi |
bel i eve hi

Kat hy rol

21.
(2) 19

CYRUS (V. QO ) (CONT' D)

(then)
|'ve led an interesting life, seen
many amazi ng things. The only
regret | have is that | never
really got to know ny nephew
Arthur. This house is ny attenpt
to make up for that. Enjoy.
Perhaps we will neet again in
anot her life.

es. The screen goes blank. Arthur can't
s eyes. Nor his good fortune.

BOBBY
Wow.
KATHY
When can we see it?
BEN
The house is yours. \Wenever you
like.
KATHY
(to Arthur)
Can we go tonight?
BEN
(to Arthur)

| " m pl anni ng on headi ng out there
after work. The directions're a

little fuzzy. |If you want to,
your wife and kids could foll ow ne
out --

MAGA E

|"'mnot his wfe.
S her eyes.

ARTHUR
My wife, um she um --

BOBBY
Qur nmom got burnt to death in a
fire.

KATHY
Bobby. . .

BOBBY
VWhat? [t's true.

( CONTI NUED)



19

20

22.

CONTI NUED: (1 3) 19
ARTHUR
Robert. That's enough.
(to Ben)

So where is this place?

BEN
A coupl e hours away.

KATHY
Great, we can stay the night,
and cone back in the norning.

ARTHUR
W' re not staying the night.

BOBBY
Wy not ?

ARTHUR
Because you have school in the
nmor ni ng, and | have to teach

We'll go look at it, but we're
com ng hone tonight.

(to Kat hy)
Deal ?

A smle creeps across Kathy's face giving her answer...

CUT TGO

EXT. DAMON S RELI G OQUS ARTI FACTS STORE - DAY 20

PAN AROUND the cluttered closed office at newspaper
clippings hanging on the wall. Black and white photos of
newl y dug up graves. Autopsy pictures of about a dozen
deceased i ndi viduals, articles underneath each picture
describing their deaths. It's a gruesone, graphic,
reportage of things we'd rather not think about.

The first is a suicide victim found wth her wists

sl ashed in her bathtub. Another's an archery accident
involving a little Dboy. The i st goes on and
ending wwth a serial killer, one Frank Mahoney, a.Kk.a.

t he Breaker.

CONTI NUE PANNI NG past books on the Cccult, and Danon's
PHd degree in Parapsychol ogy.

We LAND ON Kal i na herself, stuffing her worn satchel. A
lamp il lum nates an ancient book in front of her with
handwitten notes and draw ngs inside. She closes the
book and stuffs it in her satchel

( CONTI NUED)

on,
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PULL IN TIGHT ON a short newspaper article, featuring a
photo of Cyrus:

"“NOTED ADVENTURER DI ES AT 57"

In the article, underlined in red pen, are the words,
"survived by one Arthur Kriticos..."

CUT TGO

21 EXT. BEN S MERCEDES - N GHT 21
Ben drives, he checks his rearview mrror for Arthur and
famly, to see if they're keeping up.

22 I NT. ARTHUR S CAR - FOLLOW NG 22
Arthur drives with Kathy beside him Bobby and Maggi e

are in the back seat, playing hangman. H's m crophone's
| ying on the seat beside him

MAGA E
Cnon... you're taking too |ong.
BOBBY
S... U.. F... suffocate! | got
it! | wn!
KATHY
Conme on, you guys, we're al nost
t here.

Arthur can tell his daughter's anxious.

ARTHUR
Excited?

KATHY
Yeah, Mom woul d' ve freaked over
this.

ARTHUR

(chuckl es sadly)
You're right...

Kat hy | ooks out the wi ndow. An awkward beat passes
bet ween them ..

ARTHUR
So you | ooking forward to going
back to school ?

( CONTI NUED)
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CONTI NUED:.
KATHY
Dad. |'ve been thinking..
ARTHUR
What ?
KATHY
Maybe | shoul dn't, you know, go
back. | could skip a year, be
W th you guys --
ARTHUR

Kathy. C non, you can't do that..

remenber how proud Mom was when
t hat acceptance |letter showed up
in the mail.

KATHY
| know, | just don't know what
you guys are gonna do w thout ne.

Kat hy's face flushes with enotion.

ARTHUR
Baby. Bobby and | will nanage.
Besi des, things | ook like they
just got alittle better.

KATHY
Yeah, but that's not the point.
It's just that... every smle you
have is --

ARTHUR
Honey - -

KATHY
It's... not real, Dad.

Arthur's affected by her words.
KATHY
| |oved her too. But sooner or

| ater you've got to stop bl am ng
yoursel f.

EXT. CAR
Arthur pulls up behind Ben's car in the f.g.

24.
22

22A
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TH RTEEN GHOSTS - Rev. 10/27/00 25.
I NT. CAR

Bobby | ooks through the front w ndow, between Kathy and
hi s dad.

BOBBY
Cool !

Everyone reacts..

KATHY
Dad, it's beautiful.

ARTHUR
Ch ny CGod.

EXT. HOUSE

An enornous and maj estic house nmade of gl ass nestled
anongst pine trees. Stark against the evening sky, the
house i s awe-inspiring.

Even for an English teacher, Arthur has a hard tine
finding the words.

There's al so a Power & Light truck parked in front.

EXT. HOUSE - FRONT PORCH - N GHT

The group approaches the front door. It |ooks unusual
yes, but it's also an undeni able architectural marvel.

BEN
That's strange.

A young man appears, waiting in the solitary light of the

porch, a clipboard in his hand and a tool belt slung over
his shoulder. He's dressed in a Power & Light uniform
and ON CLOSER | NSPECTI ON we see that it's Rafkin, in

di sgui se. He approaches the famly.

RAFKI N
"Bout tine soneone got here. You
t he owners?

BEN
Who' re you?

RAFKI N
The power guy. | don't know if
you're aware of it, but this place
keeps knocki ng out the power in the
tri-quad area. So if you don't
mnd, | need to check the breakers
I nsi de.

( CONTI NUED)
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CONTI NUED: 23
BEN
Coul dn't you cone back tonorrow?
RAFKI N
Vll, I could -- | nean, | could

-- but, man, they frown upon
that sort of thing, ny bosses.

BEN
That's not our problem --
RAFKI N
Look, I've only been doing this job
for, like, three weeks. If you
could find it in your hearts --
ARTHUR
Sur e.
Ben turns to Arthur. After all, it is Arthur's house
Now.
RAFKI N
Thanks. . .
ARTHUR

Arthur, Arthur Kriticos.

Raf ki n hides his reaction

RAFKI N
Quite a place you got here.
KATHY
Yeah... we're novin' in.
ARTHUR

One step at a tine...

EXT. HOUSE - ENTRYWAY - MOMENTS LATER 24

Qutside the main structure is an entryway, with an inner
and outer door, alnost |like an airlock. Arthur produces
the odd key and slips it into the keyhole. The | ocking
mechani sm visible within the gl ass, beckons.

Arthur turns the key. As it turns, we hear the MECHAN SM
CLICK and WVHHR  Then, oddly, the key is sucked into the
keyhol e, and vani shes.

Everyone | ooks at the now enpty keyhole, then at each
other, then back at the keyhole.

( CONTI NUED)
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CONTI NUED:. 24
ARTHUR
Huh.
KATHY
That's... odd.
ARTHUR
Must' ve, um slipped into the
mechanism W' |l have to get that
| ooked at.
RAFKI N
That didn't look like it slipped
to nme. | got a cousin who could
fix that --
BOBBY
Dad, you broke it!
ARTHUR
Bobby, go to a station break,
will ya?
BOBBY
Huh?
ARTHUR

Gve it a rest.

Bobby reluctantly clicks off the recorder

| NT. CLOCKWORK ROCM - CONTI NUQUS ACTI ON 25

In the basenent of the house, in a dark space we see a
tiny pendulumw thin a delicate, antique set of gears
come to life. AS we PULL AWAY, runes of odd description
come INTO VIEW etched on ivory plates, the plates
attached to |l evers and neters standi ng poi sed, waiting...

The lights in the roomsuddenly flicker on

We PULL AVWAY FROM t he odd bits of machinery, seeing it
for what it is: a control panel of sone kind. OQur
RETREATI NG CAMERA t hen becones engul fed by what | ooks to
be a huge set of gears, nade of brass and steel, standing
by. W PULL QUT the other side of the gears, view ng the
machi nery's massive size, the gears works nearly fifteen
feet high, domnating a roomfilled with pulleys and
steel cable.
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EXT. HOUSE - CONTI NUQUS ACTI ON

Lights flicker on fromw thin the house, allowng us to
see inside. The nost striking thing about it is that the
house is entirely transparent. Even the interior walls
are made of glass, putting the furniture, fixtures and
all the expensive-looking antique decorations on stark

di splay. Everyone stares at the alarmng edifice,
fasci nat ed.

BOBBY
How. Weird.

ARTHUR
Apparently Cyrus wasn't too keen
on privacy.

KATHY
| hope the bathroomis in the
basenent .

Art hur pushes the door open, and they enter...

I NT. MAIN FLOOR - CONTI NUQUS ACTI ON

The group cones into the entryway. Like an airlock, the
out er door cl oses before the inner one wll open.

MAGA E
| did mention | don't do w ndows,
didn't 17?

The walls of the entryway are lined with rare ancient
docunments in exquisite cases, archeol ogical treasures,
recogni zably pricel ess antiques. The group | ooks
around, anazed.

Wth fascination, Arthur studies the text on the walls.

ARTHUR
(under his breath)
Latin...

KATHY
Dad, this stuff nust be worth
a fortune

ARTHUR
Yeah. That occurred to ne.

Wth a huge sm | e Bobby reaches for an anci ent sanurai
sword on display. Arthur catches himin md act.

ARTHUR
I n your dreans, Kkiddo.

( CONTI NUED)
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CONTI NUED:

They cone to a great hall, a soaring open space with a
| arge stained glass ceiling and, strangely, an equally
| arge brass and copper floor. Wth only one other door
at its opposite end, the roomis a great glass cube.

RAFKI N
(under his breath)
Ohhh, Cyrus. What did you do..

ARTHUR
Okay. First rule. No throw ng
st ones.

BEN

It's marvelous, isn't it? A
[iving work of art.

A few chuckles. But Rafkin | ooks troubled. Sweat
beads on his forehead. His head is killing him and
he's rubbi ng incessantly on his tenples.

RAFKI N
(to Ben)
Excuse ne, the sooner you show ne
where you hid the basenent the
sooner |'moutta here --

BEN
| believe it's down the hall
second door on the right.

Raf ki n wal ks of f, holding his head, |eaving the others
still exam ning the house.

Bobby's eye catches on the design in the floor nmade of a
series of concentric netal rings. There's a brass disk
in the center, two feet in dianmeter, with synbols etched
into its surface, spinning slowy.

Bobby goes to place his foot on it, when Arthur lifts him
up.

ARTHUR
Don't touch anything. At |east
until we got sone property
I nsur ance.

He pl aces Bobby down besi de Kat hy and Maggi e.

BEN
Art hur, we have sone papers to
signinthe library. After that,
"1l give you a tour of the place.

Arthur turns to the three of them
( CONTI NUED)
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CONTI NUED:  (2) 27
ARTHUR

| don't want you guys to nove from
this spot. We'Ill be right back.

KATHY
Dad - -
BOBBY
What happened to checki ng out our
new di gs?
ARTHUR
You can see it all fromhere.
KATHY
Dad... you're being paranoid and
overprotective.
ARTHUR
Yeah... of all this stuff. | know

you guys too well.
(points to spot)
Stay. R ght. Here. | neanit.

The three of them nod, appeasing him Arthur and Ben
wal k of f.

After a beat, Kathy, Maggi e and Bobby slip away...

| NT. BASEMENT 28
Raf ki n descends the stairs. Downstairs is a maze of
narrow gl ass corridors. Not nmuch else. It's all very

clean and sterile. Not a spider web in the joint. 1In

fact, there's nothing alive down here.
Raf ki n renoves a pair of ghost glasses. Sips themon

An AUDI O PIERCING GAINS in VOLUVE with every step Rafkin
t akes.

THROUGH GHOST GLASSES
RAFKI N
Alright, you sick bastard, where'd
you put ny noney?

As soon as Rafkin reaches the bottom step, he's assaulted
full force by the psychic waves around him

RAFKI N
Aaahh! !

( CONTI NUED)
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He keel s over and vomts.
The assault becones too nuch, he col | apses against a wall.
When he doubl es over in pain... we reveal a ghost behind
himin the glass. |It's a teenager fromthe '50s, a high-
schooler in a letterman's coat, the victimof a horrific
auto crash. He holds a baseball bat nenacingly over his
shoul der .
Raf kin, sensing its proximty, turns as the ghost sw ngs
the bat with all his mght. Instinctively Rafkin |eaps
back, but the glass holding the ghost holds. Wth
exception of the red synbols that EXPLODE across its
surface, the barrier remains intact.
But the ghost within is suddenly gone..
Rafkin lands with fright a few feet back up the hallway.

RAFKI N
Sweet Jesus... not you.

As he turns about him another ghost |aunches out of the
darkness at him only to be stopped by the glass. It's
an older, Pilgrinmess woman in stocks.

Rafkin's jolted by this vision. He's driven to the other
side of the hallway. Again, when he turns around, the
ghost is gone. He turns to face the Fat Man and the
Littl e Wonan ghosts.

Thi s sends himflying.

Raf ki n races back down the corridor in shock. Soon he's
| ost in the underground naze of gl ass, confused by al
the twists and turns.

He finally reaches the foot of the stairs.

And bolts up them..

CUT TGO

I NT. CYRUS'S LI BRARY 29

Anci ent weapons are di splayed hangi ng on the walls.
Art hur and Ben take themi n.

ARTHUR
Was Cyrus a hunter?

( CONTI NUED)
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CONTI NUED:

BEN
You coul d say that.

Arthur's attention is now drawn to the rare collection
of books piled up against the walls. W PAN, FOLLON NG
Arthur, discovering a pair of ghost glasses on a shelf.

ARTHUR
This is incredible, Chaucer,
D ckens, Hem ngway... these are al

first editions.
Arthur carefully handl es the books.

BEN
Your uncle was quite a collector.
O many things.

Ben renoves a fol der of papers fromhis briefcase. Lays
t hem across the desk. Hands Arthur a pen. Arthur
reluctantly pulls hinself away fromcol |l ecti on.

BEN
| "ve highlighted where you're
supposed to sign
(1 ndi cating)
First here --

Arthur takes the pen fromhim pauses.

ARTHUR
Look, | didn't want to bring this
up in front of the kids. This
place... it's amazing, and we're
extrenely grateful, believe ne,
but I don't know how we can

afford it... I'"'mjust a teacher..
and the taxes on it nust be...
well, to be honest..

(long beat, al nost

to hinself)
... afire took away everything we
had. . .

BEN

Not to worry, Arthur, your uncle
was a genius with finances. He
took care of everything. Estate
taxes. Inheritance taxes, you name
it. You'll never have to worry
about noney ever again.

Arthur takes this in. Scans the docunents. Finds
the highlighted area, and is just about to sign, when...

( CONTI NUED)
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CONTI NUED: (2 29
RAFKIN (Q S.)
Art hur!!
Art hur | ooks up and sees -- Rafkin standing in the doorway,

| ooki ng horrible, out of breath, trying Iike hell to shed
the vomt-stained Power & Light junpsuit he's been wearing.

RAFKI N
(pani cked, ranbli ng)
W gotta tal k.

Arthur | ooks with panic at Ben.

ARTHUR
What the hell's wong with the
br eakers?

RAFKI N
My nanme's Dennis Rafkin, and | --

BEN
Shit, you're Dennis Rafkin?
(to Arthur)
My office warned ne about this guy.

RAFKI N
(an urgency in
hi s voi ce)
You gotta listen to ne... this
is gonna be hard to swall ow. ..
but | used to hunt displaced

spiritual energy... with your
uncl e.

ARTHUR
What ?

RAFKI N
... P.K agents, Revenants, Eidolons,
Unbras, waiths... any of this ring a
bel | ?

Arthur | ooks back and forth fromthe |lawer to the vomt-
stai ned psychic, thoroughly confused. Rafkin takes a beat.

RAFKI N
Alright, let's do this the easy way.
Chosts, Arthur. | used to hunt

ghosts with your uncle Cyrus and --

ARTHUR
Ghost s?7?

Ben starts | aughing, nore loudly than is appropriate.

( CONTI NUED)
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CONTI NUED: ~ (3)

RAFKI N

(rolling his eyes,

stating the obvious)
Di sgruntled souls trapped on earth
because of unfini shed busi ness,
yes.

(to Arthur)
Li sten, you gotta get your kids
and get the hell out of here, now

BEN
This is one for the books. |
never net a real live lunatic
bef or e.

RAFKI N
Hey, asshole, I'mnot talking to

you. You can stay in here as |ong
as you want.

(to Arthur)
| know it sounds crazy, but this
is serious. The basenent is filled
W th contai nnent cubes. If | were
you - -

BEN
Arthur, this guy's been calling
my of fice since your uncle died.
| see it all the time. Sone rich
guy passes away, and then all the
nuts conme out. Next thing you
know, he'll be claimng Cyrus owed
hi m noney.

RAFKI N
You're damm right he did. It's
bad enough | had to, umtal k your
secretary into telling ne where
you' d be so | could get paid --
oh, by the way, she genuinely
t hi nks you're a real bucket of

shit --

(to Arthur)
But | don't give a damm about that.
All | care about is getting ny ass
outta here. | suggest you do the
sane.

ARTHUR

Look, | don't know what's goi ng
on, but --

Raf ki n" s headache starts in again, hard.

34.

( CONTI NUED)
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CONTI NUED:  (4)

RAFKI N
Shit, either one of you got any
aspirin, ibuprofen, acetam nophen
M dol ? Anything, | --

ARTHUR
VWhat's the matter? You alright?

He finds a bottle of pain relievers in his pocket, tries
to get it open, but his fingers are trenbling in pain.

RAFKI N
Goddam chi | dpr oof caps. .

Rafkin funbles with the bottle. Arthur reaches out to

give hima hand. Wen he nmakes contact, Rafkin receives
a series of flashes:

FLASHBACK - ARTHUR S PREVI QUS DREAM

Jean's in front of the sliding glass doors, with the kids

outside playing. The imges begin to BLUR and pound
forward with amazi ng speed, then --

END OF FLASHBACK

BACK TO LI BRARY

ARTHUR
Hey, buddy. You okay?

Raf ki n | ooks around, registering where he is. On the
floor.

RAFKI N
Yeah, shit, ny head...

Arthur reaches out to help himup. Rafkin recoils.

RAFKI N
Don't. Touch ne.

Rafkin sits up and | ooks around, can't see Ben.
RAFKI N
Where'd Al ley McBeal go?
(cover "where'd the suit go?")

CUT TGO
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| NT. BASEMENT - CONTI NUQUS ACTI ON 30

Ben's heading downstairs, the sanme way Rafkin just cane.
Wen he gets to the bottomof the stairs he takes out a
pen light, and flicks it on. Starts to head down the
center corridor.

Now we' re thinking to ourselves, what the hell's this guy
doi ng, and where the hell's he going? To nmake matters
wor se, he renoves a pair of those ghost glasses fromhis
pocket. Slips themon. Now we're even nbre curious...

BEN
(shaki ng his head)
Power guy... what an idiot...

THROUGH GHOST GLASSES

He passes by the first room inside is the 1950s R tchie
Cunni ngham | ook-al i ke. He shoul ders his bat, watching
Moss's every nove through dead eyes.

BEN
Hey, Babe Ruth, stop staring...

As Ben passes, the ghost suddenly di sappears. He noves
on. ..
( CONTI NUED)
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CONTI NUED: 30
| nside the next is a boy, sevenish, holding a tomahawk,
dressed in a cowboy outfit with a hunting arrow t hrough
hi s head.

BEN
Next tinme learn to duck..

He turns a corner, follow ng the path known only to him
It leads the lawer to a dead end.

Ben feels along the edge of the panel. The gl ass door

snaps open, lightning fast. Ben grins, then carefully

steps in...

| NT. CLOCKWORK ROOM - CONTI NUOUS ACTI ON 31

Ben makes his way around the huge gear works, and
approaches the control panel. Smling, the |awer spots
a black briefcase sitting on a scale next to the
mechani sm

BEN
| gotta hand it to you, Cyrus
Kriticos, you're a man of your
wor d.

Ben picks up the briefcase; as he does, it sets off a
trigger beneath it.

The house begins to nake noises. Behind him GEARS
GRINDI NG WH RRING CLICKING CLUNKING  Sonething has
been turned on.

Ben hardly notices; he's intent on the briefcase. He
opens it. It's filled with bundles of cash. Ben smles,
still nervous. He closes the briefcase, and | eaves the
roomwith it.

EXT. HOUSE 32

From out si de the house we w tness the unbelievabl e.
Roons shift, walls mgrate, the whole of the house
reconfigures its architecture to accommodat e sone hi dden
agenda within.

| NT. STUDY - SAME TI ME 33

Raf kin and Arthur also witness a change. Fromtheir
perspective, they can see fromthe inside what the

out side was doing. It's obvious by their shared | ooks
that maybe it's tinme to take their argunment outsi de.

( CONTI NUED)
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CONTI NUED:

RAFKI N
Look, | don't know what's goi ng on
here, but if you care about that
famly of yours, get themout of
t hi s house.

Arthur doesn't need convi ncing.

ARTHUR
"1l take your word for it.

They quickly rush out of the study, and over to the
entryway. But the kids and Maggie are not there...

ARTHUR
Kat hy... Maggie... Bobby!!

| NT. CORRI DOR - CONTI NUOUS ACTI ON

No one answers Arthur's cries.

ARTHUR
| told themnot to |eave this
spot .
RAFKI N
They' re kids, what do you expect?
ARTHUR
Alright, fine, you check
downstairs, I'll check up.

Art hur takes off around the corner. Rafkin stares at
t he basenent door.

RAFKI N
(to hinself)
There's no way in hell I'm going
back down there..

(beat)
Time for this psychic to |eave..

He takes a few steps towards the front door, as Arthur's
VA CE ECHCES t hrough the house, |ooking for his kids.

RAFKI N
(hesitating)
Shit, shit, shit...

Raf ki n wat ches as a set of gl ass panels close across the
front door, sealing themin.

33
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He reaches the top of the stairs |eading up to the second
| evel, when he hits glass. The stairs have been seal ed
off fromthe shift in the house.

ARTHUR
Bobby. Kat hy!

Art hur bangs |ike a nadman on the gl ass.

ARTHUR
(begi ns yel ling)
Bobby!! Kat hy!!

Finally the house relents. The glass barrier slides open
Art hur bolts down the hallway.

| NT. BASEMENT - WTH BEN - SAME TI ME 36

Ben heads back the way he cane, wearing the gl asses. He
wal ks past the roons again. As he approaches one, a
naked fenmale suicide victimw th dead eyes, her wists
sl ashed, her bl oodstai ned hands wi el ding a knife, cones
up to the glass. Ben stops to check her out.

BEN
What's the matter? Life got you
down?

The Suicide stares at himnow with hatred. Her entire
eyes are ink black, her face sallow, sucked in, her
runny mascara stains cascadi ng down her bl oodl ess cheeks.
She | aunches hersel f agai nst the glass, claw ng and
scratching to get to him Ben shudders, thinking he

m ght' ve crossed a |ine, begins to back away.

As the basenent around Ben Moss suddenly begins to shift.
The | awyer turns about, watching with unrest as the

mechani cal gears all around himengage... shifting
roons... rearranging walls...
| NT. CLOCKWORK ROOM - CONTI NUQUS ACTI ON 37

On the control panel, the first lever in the row of
synbol s suddenly shifts forward.

| NT. BASEMENT - CONTI NUOUS ACTI ON 38
Openi ng doors. .

( CONTI NUED)
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Ben turns to see the door that held the Suicide back
sl i des open.

BEN
Hey, | was only kidding..

The ghost steps into the hallway towards Ben, bl ocking
the route to the stairs. Ben back-pedals in horror.
Backing right into an open doorway.. .

As he steps over the threshold, there's a flicker of
[ight in the doorway, and a sharp SN CK

Ben stands in the doorway, surprised, apparently

paral yzed. His glasses tunble off his face, stens sliced
t hrough. The briefcase in his hand al so seens to be
sliced. Half of it falls and halves of dollar bills
spill out onto the floor.

Ben slowy slides to the ground. O at |east his front
hal f does. The glass door has snapped shut |ike a razor
bl ade. Bisecting himlaterally, slicing straight through
hi s body.

H's front half slides down, revealing, for a second, a
cross sectional view of his back half on the far side of
t he gl ass.

As Ben's remains collapse wetly to the floor, the Suicide
smles and vani shes. ..

| NT. CLOCKWORK ROOM - CONTI NUQUS ACTI ON 39
Above the row of levers we see a series of 13 neters at

t he base of the pendulum Al read. The needle on the
first nmeter suddenly dives deep into the red.

| NT. GREAT HALL - CONTI NUQUS ACTI ON 40
On the floor of the great hall, the RI NG stops spinning
wth a CLICK. The synbol on the innernost ring (the sane

as the one in the basenent) has lined up with its nmate on

t he disk.

CUT TGO

| NT. SECOND FLOOR - HALLWAY - NI GHT 41
Kat hy, Bobby and Maggi e are wal ki ng around, exani ni ng
everything... still excited, oblivious to what's going on
downstairs.

( CONTI NUED)
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Kat hy passes by one of the bedroons, and breaks off from
the other two to check it out.

KATHY
['ll be in here.

Bobby and Maggi e conti nue on. Bobby turns on his
m cr ophone.

BOBBY
(recordi ng)
We are now upstairs... and
there's... nore gl ass.

Bobby clicks off the m crophone. Then renoves his
scooter from his bag.

BOBBY
Race you to the end of the
hall...?

MAGA E

| really don't think you should be
riding that in --

And suddenly Maggi e breaks out into a sprint. Bobby
qui ckly junps on his scooter, but he's too far behind to
catch up

BOBBY
Hey, you cheat ed!

They reach the end of the hall.

BOBBY
That wasn't fair, | didn't say
start.

MAGA E

Gotta be on your toes, kid.

Maggi e wal ks into one of the roons. Bobby follows her

| NT. BOBBY' S BEDROOM 42

The rooms filled with all types of cool, nmacabre, boy
stuff. A seven-year-old's dream if you were a denented
seven-year-ol d.

BOBBY
This is definitely ny room

( CONTI NUED)
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Maggi e pl ops down on a bed made up with skull and
crossbones sheets. She finds a pair of ghost gl asses
| ying on the bedside table. Puts them on.

MAGA E
So, do | | ook cool ?

BOBBY
No, you look like a dork...

But the nanny isn't listening. She sits there, slack-
j aned.

MAGA E
(1 ooki ng through
gl asses)
My God... this is... incredible...

MAGAE E S POV THROUGH GHOST GQLASSES

The etched gl ass synbols on the wall have been added to
with flowng red, glow ng synbols. Not only do they
weave in and about the walls, but they create a path on
the floor that |eads right out the door.

BACK TO SCENE

BOBBY
VWhat? Leme see

MAGA E
One second.

BOBBY
C non...

Bobby grabs at them Maggi e takes them off.

MAGA E
Alright, alright... here..

Bobby puts them on, and reacts.

BOBBY
Cool !

Bobby grabs his scooter and m ke, and takes off down the
hall. Maggie gives chase, but it's obvious she's not
going to catch him

He zoons in and out of the bedroons, up and down the
halls, follow ng the glow ng red path.

( CONTI NUED)
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He takes a couple of turns when he realizes he may have
gone too far. The boy has becone lost in all the gl ass.
Bobby i s al one.

BOBBY
Maggi e. .. ?

Bobby starts scooting again, only this tinme with a bit
nor e urgency.

He passes an open door, which opens into a set of stairs

headi ng down. He stops, backs up, then glances down. At
the bottom of the nearest |anding, he catches the glinpse
of a figure standing. The fenmale figure is in

sil houette, and her head is tilted oddly to one side,

t hough fromthis distance, we can't see why.

BOBBY
Kat hy??

The figure oddly shuffles off.

BOBBY
C non, Kath, stop playing ganes.

Wth his scooter under his arm Bobby heads downstairs,
into the darkness of the house.

BOBBY
" mgonna tell Dad..

CUT TGO

| NT. CORRI DOR 42A

Maggi e | ooking tired of searching for Bobby. Suddenly
sonmet hing O S. catches her eye.

MAGA E
Whoa... what's going on

| NT. KATHY' S BEDROOM ( SECOND FLOCR) 43

Kat hy wal ks in, but not before she notices that, fromthe
hal | way, the room appears to be enpty. The gl ass door
we now realize, is "trick" glass.

KATHY
This place i s awesone.

Kat hy wal ks over to the bed. Plops down, sinking into
all the silk. Her half-closed eyes tell us -- puurrfect.

( CONTI NUED)
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Qut of the corner of her eye, she spots a door ajar, wth
the lights on inside.

KATHY
No way. ..

She slips off the bed, opening the door, revealing her
new bathroom And if ever a roomcould be carved froma
single dianond, this is it.

KATHY
Now that's what |'mtal kin' about!
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| NT. BATHROOM 44
It's spectacular. |Immculate. And not only spacious,
but appointed. The shelves are stacked with jewel-1ike

bottles of perfunme. Kathy's wet dream

As we VI EW her FROM BENEATH t he gl ass shel ves, she begins
i nspecting her owm found treasure. Everything seens to
be unashanmedl y brand- new.

KATHY
W' ve struck gold.

ANOTHER ANGLE

What she also doesn't notice is a pair of ghost gl asses
lying on the sink. The CAVERA ZOOVE I N THROUGH t he
| enses, so that we're now | ooking at the scene..

THROUGH GHOST GLASSES

And a figure passes behind Kathy, jolting us. The figure
heads for the tub. The CAVERA TURNS TOMRDS the figure,
REVEALI NG a new | evel of hell. There's blood spattered
everywhere in the bathroom W PAN The gore is

over whel m ng.

Still lost in her personal nirvana, Kathy nonchal antly
strolls over to the bathtub, drawi ng back its

bl oodstained curtain. In a TIGHT SHOT, she runs the
water, which is blood-red. On the CUT, she brings it up
to her face where it's warm clear and perfect.

When she | eans back a bit, we see the naked femnal e
sui ci de ghost lying in the bl oody tub, wists slashed,
eyes staring at Kathy, w ckedly.

Kat hy doesn't see her, because she's not wearing the
gl asses.

Two words are witten in blood on the glass walls
surroundi ng the tub:

" M SORRY

Kat hy's oblivious of the Suicide, lost in the
possibilities of her bathroom Running her hand around
the bl oody water. She turns the water off... and as soon
as she does, a knife pierces the surface of the water.

KATHY
It doesn't get any better than
this.

( CONTI NUED)
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Suddenly, the Suicide rises up with the rest of her
knife, reaching for Kathy, when --

There's BANG NG on the bat hroom door. Kathy bolts
upright.

BACK TO SCENE

We snap out of the ghost gl asses, and the bathroom s back
to normal. All clean glass block. An enpty tub.

Kat hy opens the | ocked bathroomdoor... and Arthur's
standi ng there, pissed. He yanks her out of the
bat hroom into the hall.

ARTHUR
What the hell're you doin' up
here? Didn't | tell you to stay
downstairs?

KATHY
Yeah, but --

ARTHUR
Where's your brother?

KATHY
Wth Mggie..

MAGA E (O S.)
He was with ne.

They turn to see Maggie wal king up to them

MAGA E
But he scooted off. He's around
her e sonewher e.

ARTHUR
You' re supposed to watch him
that's what | pay you for

MAGA E
Bobby ! (starts yelling)
obby!

44A | NT. STAI RCASE 44A
Arthur's headi ng downstairs with Kathy and Maggi e.
ARTHUR
"1l find him But | want you

both out of here...

( CONTI NUED)
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KATHY

But - -
ARTHUR

No buts. | want you guys to wait

inthe car, I'll be out as soon as

| find Bobby.
KATHY

Why are you freaking out?

ARTHUR
Kat hy, just this once, don't argue.

| NT. MAIN LEVEL 45

They reach the bottomof the stairs, and head over to the
front door. But there's now a glass barrier in front of
it, barring anyone fromexit.

KATHY
What happened to the door?

ARTHUR
Son of a bitch.

Arthur picks up a chair and hurls it at the glass. It
bounces off without a dent. He picks it up and starts
bangi ng away. Nothing. Over the top of the noise a voice
bel | ows out.

ARTHUR
VWhat a night |'m having!

RAFKIN (Q S.)
It's seal ed shut.

They all turn to see Rafkin sitting on the couch.

ARTHUR
What do you nean it's seal ed shut?

RAFKI N
| nmean, it's sealed shut. Wat part
of that code are you having
troubl e cracki ng?

KATHY
There nust be another way out.

RAFKI N
|'ve | ooked.

( CONTI NUED)
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ARTHUR

Well, we're gonna | ook again...

right after we find ny son. Now

get up...
RAFKI N

Thanks, but I'll wait here.
ARTHUR

Look, | don't know what the hell's
going on and | don't know who the
hell you are... but ny son's

m ssing. So until those questions
are answered, you're not |eaving

ny sight. Now get up

Rafkin is startled by Arthur's tone. He reluctantly gets
up to hel p.

RAFKI N
Oh. Now you listen to ne. Before
it was the | awyer. ..
(beat, realizing)
speaki ng of | awers. He split?

CUT TGO

| NT. CLOCKWORK ROOM 46
The gears kick in once again, and the house cones to

life. I1t's a quick shift. But we notice that the gears

are noving at an accel erated rate.

CUT TGO

| NT. BASEMENT 46A
Two nore doors open within the basenent.

CUT TGO

| NT. CLOCKWORK ROCOM

At the base of the clockworks, two nore needles fromthe
13 nmeters go out. Three ghosts are now | oose..

CUT TGO
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| NT. BASEMENT - W TH BOBBY a7

Bobby is zipping down the hallway on his scooter. He
takes the corners at high speed, follow ng the spel
mar ki ngs on the floor.

BOBBY
Kat hy! Cone on.

As he rounds the next turn too fast, his scooter shoots
out fromunder him his glasses sail off his head..

BOBBY
Aahh!

and he | ands on his ass.
( CONTI NUED)
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Bobby grabs his gl asses again, and when he slips them
on --

THROUGH GHOST GLASSES

He sees a decapitated head Iying on the floor right
between his |l egs, wapped in plastic. The head' s eyes
snap open, and it begins to nouth words.

Bobby screans... then he hears a DRAGA NG sound behi nd
him 1ike dead skin slapping on gl ass.

Bobby turns and sees a headl ess, | egless human torso,
wrapped in sheets of filthy plastic, crab-walking towards
him ..

BOBBY
Daaddd! ! !'!

Bobby junps to his feet, turning. He runs down the hall.
Looks back, sees nothing, then when he turns back,
straight into the bound wonman.

Pi nned agai nst the glass, the bound woman | ets out a
muf fl ed cry.

Strangl ed by a businessman's tie, which is still cinched
tight around her neck, her tongue sticks out like a thick
blue thunb. Her hair, skin, and promdress are clotted
with dirt and worns -- the marks of a shall ow grave. Her
hands and feet are bound by rope, but that's not the
worst. Her head sits askew on her shoul ders, neck

obvi ously broken, a chunk of bone jutting out just
beneath the skin.

Pani cked, she goes into violent convul sions.

It's too nuch for Bobby. He turns and bolts, racing
blindly through the basenent's glass hall ways. When
finally he feels safe, he slows enough to | ook over his
shoul der, and that's when he slans into a wall of glass.

The col lision knocks his glasses fromhis head, his mke
fromhis shoulder. He reaches for his glasses when the
tiny sound of a SQUEAKI NG WHEEL i ssues FROM his M KE
down the hall.

Bobby | ooks at the m ke, then fearfully back at the
glasses in his hands. Ushering all his courage, Bobby
dons the glasses, and with his heart beating like a
humm ngbird's, he turns around, and sees...

( CONTI NUED)
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Anot her WOVAN t here, wal king down the corridor towards
him Dressed in only a hospital gown, she wheels a
portable IV stand along the floor. Yards of thin plastic
|V tubes tether her to the stand. Her arns, thin,
withered fromlong ill ness, bear nasty scars from
unnunber ed operations. Her head is alnost conpletely
covered in stai ned bandages, but a beauty mark decorates
that portion of her face we can see.

She gropes blindly down the passage, straight towards
Bobby.

He backs up, trips over his feet, alnost falls.
The IV Wonman stops. So does Bobby.

Bobby waits, frozen. He tries to call for help, but can
only manage a gasp

BOBBY
D Dad... Daddy...
(1 ouder)
Dad! Dad!

The IV Wbnman seens to respond to the sound of his voice.
She cocks her head, as if listening. She noves, calling
out, but we hear it THROUGH the tiny anplifier of Bobby's
TOY M KE

JEAN (V. Q)
(on m ke)
B- bb- bobby?
And now he recogni zes her voice -- it's his nother, Jean.
That's it. Bobby turns and runs like hell. Around the

corner, and right into --

Cyrus. O Cyrus's ghost. Pale white, with eyes rolled
back, and a big spike sticking out of his neck. Standing
behind a pane of glass. Bobby actually hit gl ass, and he
catches a glinpse of the dead Cyrus just before he's
knocked out fromthe inpact.

As his glasses and m crophone fall to the floor, we...

CUT TGO

I NT. MAIN FLOOR - CORRI DOR 48

Arthur, Kathy, Mggi e and Rafkin are searching the house,
| ooki ng for Bobby.

( CONTI NUED)
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MAGAE E

Bobby!!
ARTHUR

Cone on out, pal!
KATHY

Robert!! Stop screw ng around!
RAFKI N

Hey, d ass Fam |y Robi nson!
You' re wasting your breath!
This stuff --

(taps gl ass)
This is Ectobar dass, Cyrus invented
it. It's shatterproof and soundpr oof.
So your kid mght have a hard tine
heari ng you.

Maggi e touches the etchings on the gl ass.

MAGA E
VWhat are these?

RAFKI N
They' re contai nnent spel | s.
Ectoplasmc entities can't
cross them The supernatural has
|laws to obey just like we do. In
the case of ghosts, it's spells.
Witten, spoken, it doesn't matter.
They have to obey what the spells

tell them
KATHY
So what do these do?
RAFKI N
At the nonent they're keeping us
alive
ARTHUR
Just ignore him Bobby!
KATHY
Let's go back for a second to the
ecto-thing. ..
RAFKI N

You nean the poltergeists.

KATHY
Pol tergei sts?

( CONTI NUED)
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RAFKI N
(si ghs)
Al right, ghosts. And not Casper the
friendly kind either. Cyrus had a
thing for hunting the nore powerful
of the species. Wiy, | got no idea.

ARTHUR
| thought you didn't want to go
t hrough it again.

RAFKI N

You know, you're right. |[|'ve wasted

enough tinme on small m nds tonight.
KATHY

Hey!
RAFKI N

| was tal king about your father.
MAGA E

Excuse ne... did you say hunted?
RAFKI N

Yup, and his trophies are all
| ocked up in the basenent.

MAGA E
Thi s basenent ?

RAFKI N
What's with you people? Are you
slow? O course this basenent.
If it was next door | wouldn't
give a shit. Here, I'll prove it...

Raf kin pulls out his glasses.

RAFKI N
You can see themw th these.
They' re spectral viewers.

MAGAE E
| gave Bobby a pair of those.

This gets Arthur's attention.

Maggi e wal ks over and takes them out of Rafkin's hand.
Slips them on.

MAGAE E

(1 ooki ng around)
| don't see any ghosts...

( CONTI NUED)
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RAFKI N
(rolls his eyes)
That's because they're al
downstairs.

MAGA E
... just nore of that crazy Latin
shit all over the floor.

Raf ki n takes the gl asses back. Looks down. | npressed.

RAFKI N
Huh. Hi dden barrier spells. Cyrus
must' ve needed nore protective zones.

MAGA E
Protection? You nean |ike oregano is
to a vanpire?

RAFKI N
(sarcastic)
Yeah... sonething like that...

ARTHUR
(had enough)
Look, Raf-kin, isit? Do ne a
favor, spare us the haunted house
ravings... at least '"til we get
outta here. Ckay?

48A | NT. BASEMENT DOOR - TOP OF STAIRS 48A

They conme to a staircase, |eading down into the basenent.
Arthur starts down it.

RAFKI N
Whoal!

They stop and | ook at him

RAFKI N
What did | just say? There's a
petting zoo in the basenent? No,
Arthur, | succinctly said there
are ghosts in the basenent.

ARTHUR
You al so said they were | ocked up.

RAFKI N
Uh-uh. No way.

Raf kin won't budge. Arthur knows it.
( CONTI NUED)
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ARTHUR
Listen, 1'll nake you a deal. ']l
pay you what ever Cyrus owed you
Just... help... ne... find ny son

Art hur extends his hand.

ARTHUR
Deal ?

Arthur extends his hand. And for the first tine Dennis
Rafkin isn't afraid of the gesture. Not that he takes it,
of course.

RAFKI N
Deal .

Rafkin pulls out a bottle of prescription drugs, swigs it
down, swigs it all down, then joins them down the staircase.

| NT. BASEMENT 49

The group conmes to the bottomof the stairs, then noves
into the glass-lined passage. Rafkin's head is beginning
to throb again. Arthur, taking note.

ARTHUR
You goi ng to be okay?

RAFKI N
Yeah. Just keep an eye on ne, okay?

The four search the enpty basenment hallways, finding
not hi ng but nore gl ass and shadows. They cone to an
intersection in the huge |abyrinth.

Raf ki n checks one of the contai nment cubes, finding its
door still | ocked.

ARTHUR
The place is too big. Kathy and
"Il go this way, you two head
down t here.

RAFKI N
Sure. lgnore the professional..
Look, don't go too far. A straight
[ine then turn around. We'll neet
back in five -- alright?

Arthur nods. Takes Kathy by the arm and they head off in
one direction, |eaving Maggie and Rafkin to go the ot her way.

CUT TGO
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On the hour the huge gears turn again. Faster than
before. W MOVE PAST them IN ON the control panel

Three levers shift, and the sign of the jackal, along with
others, slides forward, clicking into place.

CUT TGO

EXT. REAR OF HOUSE - CONTI NUOUS ACTI ON 51

FROM t he BACK of the house, we see the ARCH TECTURE
SH FTING as if under orders, the huge ED FI CE GROANI NG
with Hercul ean effort.

CUT TGO

| NT. BASEMENT GLASS CORRI DORS - VAR OQUS SHOTS 51A

Behi nd Kathy and Arthur, and el sewhere near Rafkin and
Kalina three nore doors slide open, unnoticed.

CUT TGO

| NT. BASEMENT GLASS CORRI DOR - W TH RAFKIN AND MAGA E 52

VWhich is exactly what Rafkin didn't want to hear..
especially in the basenent. Maggi e doesn't |ook too
worried about things. Taking things rather nonchal antly,
whil e Rafkin appears the frightened rabbit.

RAFKI N
Look, you don't believe ne, do you?
See for yourself..

Raf ki n puts the Ghost d asses on Maggie, and pulls her
in front of the first glass cube.

MAGA E
| thought we've been over this.
| can't see any ghosts.

RAFKI N
Ther e.

Raf kin points into one of the cubes.

MAGA E
VWher e?

Maggi e | ooks around intently, but comes back confused.
Raf ki n | ooks at her, wondering. He pulls the gl asses
off her face and puts themon his owmn. He's shocked.
The first two cubes are enpty.

( CONTI NUED)
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(pani cki ng)
Oh, no...

54.

Raf kin paces in front of the cubes. He peers worriedly
into the next cube. At first he sees nothing, when
suddenly, a hamrer slans against the glass. Rafkin
whoops and junps backwards. He grabs his heart.

RAFKI N

Never fails... they always wait
for you to put your face right up

near the gl ass..

Maggi e eyes himwarily. Rafkin takes off the gl asses
and puts themon Maggie. She |ooks into the cube. And

SCreans.

THROUGH GHOST GLASSES

A hugel y-built m ddl e-aged BLACK MAN appears, dressed in

| ayers of viciously torn |eather,

with a blacksm th apron

covering what remains. In addition, nails and spikes are
hanmered into his body, fromhis head down to the sl edge-
hanmer that's been nailed to his handl ess arm

MAGAE E

Chny God... it's a... it's a..

RAFKI N

That's right, we're surrounded by

"emall the tine. Mbst of 'em
can't hurt us. Mst of 'emdon't
want to hurt us... but there are

exceptions.

The apparition glares at Rafkin.

He takes hold of a

spi ke enbedded deep in his shoulder and pulls. Al eight

i nches of rusting netal cones out.

He thrusts it at the

glass, and pulls it across the surface in a shower of
sparks, as if carving a hello from Hell

MAGAE E
What' s he doi ng?

RAFKI N

Just saying hi. | hel ped put him

her e.

The ghost lowers his spike. Into
the phrase "U MYN." Dennis takes
gl ass.

the gl ass he has etched
a beat, then licks the

( CONTI NUED)
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RAFKI N
(acting tough to
ghost)
| love you too

Li ght ni ng qui ck, the apparition lifts his hamrer and
smashes it against the glass. Sparks explode across the
corridor. Maggie junps back into Rafkin's arns.

MAGAE E
Ckay, | wanna go now.. .

Maggi e swall ows hard. Rafkin, half smling, gestures
down the corridor, and reluctantly, she foll ows.

At the last nonent, Rafkin turns and flips the hamer the
bird. But the ghost is gone..

CUT TO
OM TTED 53
| NT. HOUSE - BASEMENT - TRAP ROOM 54
Bobby lies on the floor. He rises, shaky, turns -- and

realizes that he's trapped in a space perhaps twenty feet
wi de by ten feet |long, surrounded on all four sides by
glass walls. O her spaces are dimy visible through the
glass. He | ooks around. No way out.

Then, on the other side of the glass wall, he sees Arthur
movi ng down t he passage on the other side.

BOBBY
Dad! Dad!

But Art hur cannot hear or see him An instant | ater,
Kat hy comes | NTO VI EW. .

BOBBY
Kathy! Kathy! Dad!

He bangs on the glass, but his fists hardly nake a sound.
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Arthur hurries forward. Kathy behind him

KATHY
Dad, sl ow down. ..

ARTHUR
Bobby!!

Art hur charges forward, searching. Kathy stays cl ose.

KATHY
W' re gonna get |ost..

And on that note, Arthur turns the corner, and finds
Bobby's m crophone and gl asses lying in the mddle of the
corridor floor. He stops in his tracks. Kathy notices

t hem t oo.

Both of themfear the worst. They slowy walk over to
the itens. Arthur picks up Bobby's m crophone, while
Kat hy grabs his gl asses.

Art hur presses PLAY on the RECORDER -- Bobby's | ast words
bel | ow out .

BOBBY (V. Q)
(scream ng on recorder)
Dad! Dad!!

Arthur quickly clicks the RECORDER OFF. He tries to keep
it together, but we can see the pain on his face. Kathy
breaks down.

| NT. TRAP ROOM - SAME TI ME 56

ON Bobby's side of the wall, Bobby pounds on the glass as
he sees Arthur confort Kathy with a hug.

BOBBY
Dad! Kath! Here! 1'min here!
The wal | behind him begins to nove -- pushing in. He

gasps, and scranbles back as it cones forward, the space
in which he's trapped in getting narrower.

And to nmake matters worse, Arthur and Kathy vani sh from

his sight behind the "trick" glass. Bobby's about to

lose it...

| NT. CORRIDOR - WTH ARTHUR AND KATHY 57
Arthur's conforting his daughter.

( CONTI NUED)
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ARTHUR
Don't worry, we'll find him

Kathy pulls it together.

I NT. OTHER SI DE OF BASEMENT - W TH RAFKI N AND MAGGE E

Raf ki n and Maggi e pass anot her enpty cube. The synbol
on the open door gets Rafkin's attention

RAFKI N
Oh shit. ..

KALI NA
VWhat ?

RAFKI N

The Jackal's | oose. W got to get
the hell out of here.

He turns back the way they cane. Maggie follows.

| NT. CORRIDOR - WTH ARTHUR AND KATHY - SAME TI ME
Kat hy holds up the glasses to her father.

KATHY
Dad, Bobby was wearing these.
Maybe Rafkin was right. Maybe
there really are --

ARTHUR
Kat hy, think about what you're
saying. . .

Kat hy raises the glasses to her face...

ARTHUR (O S.)
there's no such thing as --

revealing a face fromHell before her -- the Jackal.

THROUGH GHOST GLASSES

Wth unnaturally long linbs and fingers with |ong, jagged
nails; its sloping head and bul gi ng eyes contained in the
cage it wears on his head, the Jackal stands before Kathy
in a shredded straitjacket, half torn off, half burned
avnay.

( CONTI NUED)
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He supplies a madman's grin, saliva dripping, baring
unnaturally | arge, crooked teeth, and then suddenly, when
a heartbeat can seemlike an eternity, he | eaps at Kathy
as if shot out of a shotgun.

BACK TO SCENE

Kat hy screans as she's literally propelled down the hall.

ARTHUR S POV

At the end of the corridor, Kathy is seen being dragged
invisibly across the floor, pinned to the wall, then
dragged up it to the ceiling.

KATHY
Daddy! Help ne!! Onh Cod!!

Her clothes are shredded from her body.

BACK TO SCENE
Arthur, running --

ARTHUR
Kat hy! ?

KATHY
Daddy, hel p ne!

Arthur, w thout glasses, can't see the Jackal, but he can
see the inpossible spectacle of an invisible sonething
savagely tearing his daughter apart.

ARTHUR
Kathy! What is it? | can't see a
t hi ng!

Arthur grabs Kathy, tries to drag her away. But the
Jackal won't let go. Kathy is hoisted in the air between
the two, a tug of war that's killing her. Arthur won't

| et go of her hands and the invisible Jackal won't let go
of her feet. Bloody scratches rip open along her |egs as
her clothes are ripped to shreds.

KATHY

Make it let go! Make it let go!
ARTHUR

Were is it?! Kathy, tell ne

where it is --

( CONTI NUED)
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Arthur grabs all the material he can and pulls. It
tears. Kathy rebounds, alnost falling.

The Jackal |eaps on her like a hellish animal, scratching
her with both fingers and toes. She screans over and
over. Arthur sees bloody scratches appear on Kathy's
skin, deep, red, sharp.

ARTHUR
Jesus Christ, get off! Get off!

Hysterical, Arthur finally pulls Kathy up and drags her

down the passage. The Jackal 1eaps again, yanking her
Arthur's grasp.

Arthur barely catches hold of Kathy's armand pulls.

But the Jackal's too strong... and he's | osing her..

Suddenly, the corridor lights up behind him and a
phosphorous flare is tossed to the floor beside him

The JACKAL SHRI EKS with unearthly horror

A second set of hands grabs hold of Kathy and pulls

al ongside Arthur. Arthur turns and cones face-to-face

wi th Kalina, knapsack slung over her shoul der, glasses on
her face. He does a double-take, then --

ARTHUR
Who the hell're you?
KALI NA
Pul | 1!
Toget her, the two pull Kathy down the hall, away fromthe
Jackal .
The Jackal regains his wits and attacks. It's a race
NOW.
KALI NA

Run, goddamm t!!
Arthur and Kalina drag Kathy down the hall, trying to
outrun the Jackal
KATHY' S POV (UPSI DE DOM GO NG BACKWARDS)

The thing gives chase, closing the gap in the blink of an
eye.

( CONTI NUED)
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BACK TO SCENE

KATHY
Hurry, Daddy!!

At the | ast possible nmonent, the Jackal | eaps.
Kat hy screans again.
The Jackal suddenly slans into an invisible barrier.

Kat hy reacts with astoni shnent as the ghost rips and
tears into the barrier like a wld animal trying to get
at neat... sparks fly.

The trio tries to regain thensel ves around the corner.
Kathy's in Arthur's arnms, cut, bruised, crying. He
| ooks up with fire in his eyes at Kalina --

ARTHUR
Just who the hell are you, how the
hell did you get in here, and what
the hell was that!?

CUT TGO

| NT. BASEMENT GLASS CORRI DOR - W TH RAFKI N AND MAGA E 60

The duo weave their way through the basenent's maze of
glass trying to locate Arthur and Kathy. Rafkin pulls
Maggi e along, trying to find the way out, but it's no
use. The hallways all | ook the sane.

Pul l'ing her around a corner, they find thensel ves
trapped. A glass barrier cuts themoff fromthe rest of
the corridor.

RAFKI N
Shit!! Gotta go back

Raf ki n grabs Maggie, turns, suddenly stops. He |ooks

down the hall. Mggie isn't sure why. Rafkin starts
backi ng up.
MAGA E
What ?  Wat! ?
RAFKI N
(whi speri ng)

Don't talk. Don't nove.

( CONTI NUED)
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MAGA E
(whi spering)
Why ?

RAFKI N
(whi speri ng)
Somehow we got behi nd eneny |ines.

60

Hands her the gl asses. Maggie can see a tiny boy carrying
a hatchet noving towards themin the dark. She turns back

towards Rafkin for affirmati on. Wen she | ooks back --

MAGAE E
It's gone...

Raf ki n takes the gl asses back. Looks --

RAFKI N
No, it's not. [It's hiding.

OFF Maggie's terrified reaction, we...

CUT TGO

| NT. BASEMENT GLASS CORRIDOR - WTH ARTHUR, KATHY AND
KALI NA

Kalina is helping Arthur tear up strips of cloth to bind
Kat hy' s wounds.

KALI NA
Kalina Oetzia. |I'min the spirit
recl amati on busi ness.

ARTHUR
Spi ri tua-recl a- what ?

KALI NA
| free trapped souls. Your Uncle --

ARTHUR
Forget ny uncle, and trapped souls
for a second. Wat in the world
are you doi ng here?

KALI NA
Looks i ke |I'm saving your ass.
KATHY
(nervously)
Dad... it's still there...

( CONTI NUED)
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Kat hy passes the glasses to her father. He holds them
for an instant, then puts them on.

The Jackal's sonme three feet away -- scratching insanely
at the glowing red spells that block his way.

ARTHUR
(studyi ng the Jackal)
Unbel i evabl e. . .

KALI NA
Anot her one of your uncle's victins.

ARTHUR
(turns to Kalina)
Victins?

When Arthur | ooks back, the Jackal's gone..
KALI NA

Yeah, your uncle had a nasty habit
of enslaving souls. That's why

|"'mhere. It doesn't matter
whet her they're dead or not,
they're still people.

Kat hy | ooks up, bloody, trenbling, angry, like this
woman's crazy.

ARTHUR
How the hell did you get in here?

KALI NA
| eased in through an openi ng when
t he house shifted.

Kat hy | ooks to her father w th hope.
KALI NA
Don't get your hopes up. It's
cl osed now, and it's not gonna
happen agai n.

ARTHUR
But if you got in --

KALI NA
Here. ..

Kal i na pulls out a huge ancient book from her satchel.

( CONTI NUED)
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KALI NA
The Arcanum It belonged to ny
fiance. He and your uncle had
the only two known copies in the
wor | d.

Kalina flips through the book.

KALI NA

It was penned in the fifteenth
century by an astrol oger naned
Basileus. In it he describes
the building of a certain device.
One that can see into the future,
As legend has it, it was described
to hi mwhile under denonic
possessi on.

(beat)
Needl ess to say, his book didn't
make the Best Seller's List.
After reading it, the church
burned himat the stake. Hi's
writings, however, survived.

(1 ooki ng around)
| just can't believe he built
it...

ARTHUR
What ' re you tal ki ng about ?
KALI NA
Basi | eus' device. The Eye of

Hel | .

(beat)
You're standing in the mddle of a
machi ne desi gned by the Devil ..

CUT TGO

| NT. BASEMENT GLASS CORRI DOR - W TH RAFKI N AND MAGA E

Raf ki n and Maggi e conti nue down the dark corridor. A
figure noves in and out of shadows follow ng them
Raf kin notices the |lurking ghost with the gl asses.

RAFKI N
We got conpany. ..

He hurries Maggi e down the corridor. Suddenly,
anot her figure, the Suicide, crosses the corridor in
front of them slipping into the shadows.

( CONTI NUED)
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RAFKI N
Did you see that?
MAGA E
See what? | don't have gl asses,

you nor on.

Raf ki n backs down the hall, Maggi e behind him

63.

He catches a quick glinpse of the first figure again.

This tine it's cl oser.

He re-checks the other corridor, and the Suicide is there.

MAGA E
(nervous)
VWhat is it?
RAFKI N

If it's down here it's not a good
thing, trust ne.

Raf kin spins around, and the '50s kid is on top of him

He swings his bat madly at Rafkin, connecting

on the

| ast swing. Rafkin, in an expl osion of sparks, goes

sai l i ng.

Maggi e qui ckly scoops Rafkin up and starts hauling him

down the corridor wwth the Suicide in pursuit.

CUT TGO

| NT. BASEMENT GLASS CORRIDOR - WTH ARTHUR, KATHY AND

KALI NA

Art hur addresses Kalina as Kathy | ooks on.

ARTHUR
Look, | don't give a damm about
any machi ne, any devil, anybody

nanmed Basi | eus anything except
getting ny famly the hell out of
here. Now if that book showed
you how to get in, can it show
us how to get out?

KALI NA
Possibly --

( CONTI NUED)
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ARTHUR
Good. Good. Finally. W're onto
somet hi ng here. W' re communi cati ng.
This is good. Al we need is a
little cooperation fromyou and that
book, and we can all go hone.
Correct?

KALI NA
Alright, I'lIl help you get out but
you, in turn, have to help ne. |
came here to free those trapped by
your uncle. Tonight. You want out?
You have to help ne, too.

ARTHUR
Do | have a choice?
KALI NA
Yeah. | could free us all. Here.

Now.

Kal i na opens her bag, exposing sticks of dynamte.
Arthur swallows hard. This wasn't the option he had
in mnd.

ARTHUR
Al -right... this is negotiable.
(beat)
Kat hy, can you walk -- ?
Arthur turns around to see -- Kathy's gone.
ARTHUR

Kathy! Kathy!!!

Art hur searches everywhere, but it appears that Kathy's
j ust vani shed.

ARTHUR
No!'!  This can't be happeni ng!!

Kal i na watches himlose it. She notices sonething nove
above her.

KALI NA
C non, we gotta get out of here.
ARTHUR
| " mnot going anywhere w t hout ny
ki ds!
KALI NA

Try telling himthat.
( CONTI NUED)
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Kal i na gestures to a little boy ghost standing on the
ceiling. The ghost issues a hateful, unholy hiss. Arthur
notices himand quickly changes his m nd.

They fl ee down the corridor, until they finally see the
stairs comng up. Freedom One |last corner to go,
when -- wham -- show s over.

A sheet of glass blocks their path to the stairs.
VWhat's worse is that when they turn around -- the
ghost is gone.

ARTHUR
Shit... where'd he go...?

CFF their panicked | ooks, we...
CUT TGO

| NT. CLOCKWORK ROCOM 64

W MOVE I N ON the huge cl ockworks. They spin at a
trenendous speed now. W pull into the control pane
mechani sm The synbols shift, and the 9th neter, the

sign of the HAMMER slides forward... and CLICKS into pl ace.

And t he house begins to nove again... releasing the

ghost .

OM TTED 64A
CUT TO

| NT. BASEMENT - W TH RAFKIN AND MAGAE E 65

Raf ki n and Maggi e rush forward. Maggie's on edge, her
eyes darting around, checking all the dark corners of the
corridors.

The HOUSE suddenly begins to MOVE again. At the end of
t he HALLWAY a door opens, while walls around themstart to
CLOSE I N and crush them

RAFKI N
Look out! Mbvel

Raf ki n shoves her out of the crushing hallway, as the
wal | forces himinto the open doorway.

The gl ass WALL SLAMS CLOSED between them and the house
goes silent again. Stops noving.

( CONTI NUED)
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Raf ki n and Maggi e can see each other through the gl ass.
Raf kin notices the glasses in Maggie' s hand.

RAFKI N
Geat...

Hi s head begi ns pounding. Sonething' s not right. Then
he turns around, and realizes where he is..

| NT. HAMMER S ROOM

RAFKI N
Ch, shit... go around to the door
and toss ne the gl asses.

Maggi e wal ks around the corner, and sees the Suicide
standing there. She quickly backpedal s back to where
she was before.

MAGA E
That idea ain't gonna work, you
gotta plan B?
She | ooks back THROUGH the gl ass for Rafkin, and spots --
The Hammer is standing right behind him smling.
Raf kin reacts to Maggi e' s pani cked | ook.

RAFKI N
(mout hi ng)
What ?

The Hammer raises his weapon, about to swing down on
Raf kin. Maggie quickly points to the side away from
t he Hanmer .

MAGA E
Movel

Raf ki n junps over as the Hamrer swi ngs. The Hanmer
strikes the floor where Rafkin just was. Sparks fly.

Raf ki n nervously | ooks at Maggi e.

RAFKI N
(mout hi ng)
The spells? Wiere... are...
the... spells?

Maggi e checks the floor. She notices the gl ow ng spells,
but Rafkin's not standing on them The Hammer's now
gone. ..

( CONTI NUED)
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Maggi e pushes both of her hands forward.

MAGA E
Back! !

Raf ki n hops back, like a little frog, just as the Hamrer
reappears and swi ngs, mssing Rafkin and hitting an
invisible wall. Mre sparks fly.

Raf kin's sweating profusely now He doesn't nove. He's
standing on the spells. One wong step and he's dead.
He gl ances around knowi ng the Hammer's presence i s very
cl ose by.

( CONTI NUED)
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The exit door is about ten feet away. He'd never be able
to make a run for it.

RAFKI N
You have to... lead ne... out.

Maggi e | ooks down at the path of spells on the fl oor
and it's a jagged path to the door.

Then she sees the Hammer standing over Rafkin |ike an

executioner, waiting to bring down his ax. One wong
step, and...

MAGAE E
Oh, crap.

Raf ki n | ooks at her hopefully. Maggi e nods.

MAGAE E
Okay. R ght foot. Step right.

RAFKI N
Ri ght ?

Maggi e nods. Rafkin raises his right foot, hovering it
over the floor, |looking for Maggie to okay the step.
She nods again. Rafkin takes the step.

Raf kin squints, ready to get hit. But the Hammer's gone.

RAFKI N
Vhew. . .

MAGA E
Left foot.

RAFKI N
Left foot?

MAGA E
Ri ght .

RAFKI N
Ri ght foot?

Maggi e waves and shakes her head.

MAGA E
Left foot. Forward.
RAFKI N
It's like playing friggin' Tw ster

her e.

( CONTI NUED)
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Raf kin sets his left foot forward. Again he's safe.

Maggi e nods, notioning himstraight, onward. Another safe
step. He mght just nmake it out of here alive after all.

And that's when Maggi e sees the Suicide turn the
corridor and she's comng right at her

Maggi e, scared out of her wits, wants to run, but she
still has to deal w th Rafkin.

MAGA E
Anot her right.

Raf kin goes to take a step with his right foot, and wal k
right off the spells. Maggie's not watching, she's nore
concerned with the Suicide heading in her direction.

Maggi e turns back just in tine and sees the Hammer ri ght
in front of Rafkin --

MAGA E
Shit! Just junp!

Rafkin takes a flying | eap towards the door.

He nmakes it out safely, and rushes over to Maggie. G ves
her a big "thank you" kiss on the |ips.

RAFKI N
| owe you big tine.

MAGA E
Fine. Just get ne outta here.

I NT. MAIN FLOOR 66

Raf ki n, peeki ng out of the basenent stairwell, surveys
the main floor with the gl asses.

Everything | ooks clear. But it's all the dark areas of
t he house. Your eyes can easily play tricks on you.
Seei ng novenents that nmay or may not be there.

MAGA E
See anyt hi ng?
RAFKI N
No... that's what makes me

nervous. ..

Raf ki n and Maggi e nove slowy through the room Maggie's
cl anped onto Rafkin, petrified.

CUT TGO



67

69.
| NT. TRAP ROOM - W TH BOBBY AND KATHY - SAME TI ME 67

Kat hy cones suddenly awake, rubbing her head.
Focusing --

KATHY
Wha-what happ -- ?

She | ooks around the room Bobby's sitting beside her.
Dried tear streaks run down his face.

BOBBY
Kat h. . .

KATHY
Bobby... oh, ny God... are you
alright? W've been | ooking al
over for you.

BOBBY
(near tears again)
| saw you and Dad before. |
yel l ed but you didn't see ne.

She sits up, puts her arnms around him

KATHY
It's gonna be okay.

BCOBBY
Monmi s here.

KATHY

(1 ooks around)
VWere are we? What part of the
house?

BOBBY
| don't know. Mom s here, Kathy.

Kat hy | ooks at him

KATHY
What do you nean? Here?

BCOBBY
She's one of them She's like
in the hospital, with all those
bandages on her.

Kat hy doesn't know what to say.

BOBBY
Do you bel ieve nme?

( CONTI NUED)
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KATHY
|''mnot sure what to believe..

Kat hy hol ds her brother close while they wait.

BOBBY
Kat h?

KATHY
Yeah?

BOBBY
| hate this house. | just wanna
go hone.

KATHY
| know, kiddo, so dol. W're
gonna get out of here soon. |'m

sure Dad's on his way right now
OFF her hopeful 1ook, we...
CUT TG

| NT. BASEMENT - W TH ARTHUR AND KALI NA 68

Arthur and Kalina are in front of the bl ocked-off
staircase. Kalina's flipping through her book, studying
the map of the house.

Art hur keeps | ookout for anything out of the ordinary.

ARTHUR
Fi nd anyt hi ng?

KALI NA
Not vyet.

Arthur turns back around... and now, at the end of the
hal lway is -- the Jackal

ARTHUR
Oh, damm... it's back... hurry

up!

KALI NA
"' m hurrying.

But when he | ooks back, it's gone...

ARTHUR
Shit... | lost it!

( CONTI NUED)
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Art hur panics.

ARTHUR
Do sonething for Christ's sake!

Kalina gets in Arthur's face --

KALI NA
Show. A little. Backbone. MNo
matter how nuch | hated your
uncl e, he al ways nanaged sone.

The words sting Arthur, and for the first tinme he knows
it's always been a problem

Kalina's still rifling through her book.

KALI NA
If | can just pinpoint where
t hi ngs have noved to...

Art hur peers around the corner, and the Jackal's back.
Cl oser.

ARTHUR
You wanna read a little faster!
Qur friend s back.

Kal i na drops her knapsack to the floor. Renoves a flare
fromher bag. Hands it to Arthur.

KALI NA
Light it. [It's quicksilver.
Arthur | GNITES the FLARE.
KALI NA

The burning netal disrupts its
spiritual energy and buys us tine.

ARTHUR

How many of these do you have left?
KALI NA

Thr ee.
ARTHUR

Three? You couldn't have brought
a few nore?

( CONTI NUED)
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KALI NA
| didn'"t plan on giving a tour of
t he pl ace.

(finds what she's
| ooking for in
book)

Here it is...

The book is opened to one of the layouts. A red square
is indicated in one of the "blocks."

( CONTI NUED)
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KALI NA
We gotta get to the library. It
has spell protection all around
it.

ARTHUR
VWere is it from here?

Kalina shifts the book around to see where they are.

KALI NA
Above us, to the right.

Kalina notices the glass bl ocks above themin the
ceiling. Arthur sees where she's going wwth this, and
we. ..

CUT TGO

I NT. MAIN FLOOR - CORRIDOR - WTH RAFKIN AND MAGA E 69

Raf ki n and Maggi e have backed t hensel ves into a corner
Rafkin's | ooking at two figures, the Fat Man and the
Little Woman, making their way down the corridors to

t hem

MAGAE E
(pani cked)
Just tell me when |'m supposed to
scream because | ain't gonna die
W t hout scream ng ny goddam head
of f!

Raf kin's | ooking at the two ghosts, the Fat Man and
Little Woman, through the glasses. They quickly slip
back into the darkness. He notices the pilgrins on
the other end of the corridor. They're being cornered.

RAFKI N
Not yet, but take a deep breath.

Suddenly, a glass block in the floor behind them pops
open, and a flare is tossed through.

It lands on the floor, illumnating the corridor.
The ghostly figures quickly disperse...

A hand appears, and Kalina is shoved through the hole.
Maggi e screans. Rafkin freaks --

RAFKI N
VWhat the hell --
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Kalina s | egs disappear through the ceiling. Arthur,
hol ding out the flare, scans the basenent around him

The figures still remain at bay. That's when the flare
burns out.

Art hur shakes it once, twice, then, knowng it's out for
good, stands alone, helpless in the single patch of |ight
comng fromthe ceiling

He looks to his left and sees the crab-like creature
scurrying down the corridor. Fromthe other direction
comes a large silhouette (which is the Hammer).

ARTHUR
Ms. Otezia...

I NT. MAIN FLOOR - CORRIDOR - WTH RAFKI N, MAGGE E AND 71
KALI NA

Kalina notices the two of them Rafkin recognizes her.
She recognizes him

RAFKI N
What are you doi ng here?

KALI NA
| should ask you the sane
gquestion. Heretic.

RAFKI N
Hack.

They both size each other up.

ARTHUR (Q S.)
(calling up from
bel ow)
Hey! Renenber ne?!

Raf ki n and Maggi e peer into the hole and see Arthur
bel ow.

KALI NA
Oh, shit! Pull himup! Pull him

up!!

Raf ki n reaches his hand into the hole, and Arthur grabs
it. They pull himup through the hole... just as the
Hamrer sw ngs. An EXPLOSI ON of SPARKS ERUPTS in the
basenent .

( CONTI NUED)
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ARTHUR
Thank for taking your tine.
Real | y.

Kal i na rechecks the book --

KALI NA
Alright, at the end of the hall,
make a right... then another
right... then --

RAFKI N

\Were we goi ng?

KALI NA
The library. |It's the safest
pl ace in the house, the walls are
surrounded entirely with spells.

RAFKI N
(re: her book)
How t he hell would you know?

Kal i na hol ds up the book. Rafkin ain't biting.

KALI NA
Trust ne.

RAFKI N
Art hur?

ARTHUR
Trust her.

Arthur notices the flare going out.

ARTHUR
Now coul d we pl ease just save all
our questions for the library?

KALI NA
Alright, let's nove.

Kal ina | GNI TES anot her FLARE, and gui des them down the
corridors.

RAFKI N
Where' d your daughter go?

ARTHUR
| don't know. She di sappear ed.

( CONTI NUED)
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RAFKI N

How can you lose an entire famly
in a glass house?

Arthur tosses Rafkin a | ook just as they turn a corner,
and the Jackal |eaps out of the shadows and pounces on
Art hur's back.

The Jackal's tearing into Arthur, dragging himdown the
hal | way.

Kal i na tosses her flare down the hall at them and the
ghost junps off Arthur, shrieking.

Raf ki n qui ckly grabs Arthur and pulls himinto the
library.

| NT. MAIN FLOOR - LI BRARY

They stunble in.

ARTHUR
So much for quicksilver...

KALI NA
We shoul d be safe in here..

Arthur | ands on the couch, in pain. Maggie' s by his
si de.

Raf ki n bangs on the gl ass, pissed.

RAFKI N
Shit, you'd think 1'd be used to
t hese things by now.

KALI NA
They don't seemto |like you
either...

Kalina takes a seat at the desk, begins reading through
her book.

KALI NA
| wonder why.
RAFKI N
Look, you got sonething to say,

spit it out.

( CONTI NUED)
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KALI NA
Alright... let's start with...
this is all your fault! If you

hadn't caught them we woul dn't be
runni ng fromthem now, would we?

RAFKI N
Hey, | didn't build this house.
Bl ane his crazy uncle for that
one.

KALI NA
But you helped him How could you
hel p hi mw t hout know ng what he
was up to?

RAFKI N
| had my reasons.

KALI NA
You stol e people's souls for
nmoney. How depraved is that?

RAFKI N
Before that | was working for a
psychic hotline. Try that for

depraved.

(beat)
Look, Cyrus took nme in when no one
el se would. In case you haven't
noticed... I... am.. a... FREAK

Dead people give ne mgraines. |
can't touch a single person
wi t hout suddenly seeing all their
probl ens.

(beat)
Do you know how | onely that is?
No one accepted ne except him

KALI NA
He didn't accept you. He used
you.

Raf ki n | ooks away, ashaned.

ARTHUR
(to Kalina)
Look, cut me sone sl ack, what
di fference does it nmake? These
things are all killers anyway,
so what do we care?

A beat passes, Kalina turns to Rafkin --

( CONTI NUED)
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KALI NA
You didn't tell him did you?

Rafkin | owers his head.

ARTHUR
Tell me what ?

KALI NA
About the fourth ghost?

RAFKI N
Don't do this.

KALI NA
He has a right to know.

ARTHUR
(concer ned)
What about the fourth ghost?

KALI NA
Let nme help you out... St. Luke's
Hospital, six nonths ago.

The realization hits Arthur hard. He turns to RafKkin.

ARTHUR
Jean's... here...?

RAFKI N
| had no idea she was your wife,
Arthur, | swear.

Arthur clocks Rafkin with a roundhouse punch, sending him
flying over the couch

ARTHUR
Wiy? She never hurt anyone...

RAFKI N
| don't know... Cyrus handpicked
every one of '"em Your wfe
i ncluded. When | realized who
you were | tried to help --

ARTHUR
Tried to hel p?! W' re trapped, ny
kids are mssing, ny wife, who
shoul d be resting in peace, is
bei ng hel d hostage by the house
fromhell, and you call this
HELP?! She's right. This is all
your goddam faul t.

( CONTI NUED)
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Raf kin takes the scolding. Arthur paces the room

ARTHUR
Son of a bitch!

KALI NA
There is a way to save her
Arthur. And your Kkids, too.

Arthur stops pacing. Turns to her --

KALI NA
This house... it isn't a house,
it's a machine. |It's a conplete

recreation of Basileus' design.
(reading fromthe
book)
According to this, there should
only be twel ve earthbound spirits
trapped inside here.

Art hur wal ks over and she shows hi mthe book.

KALI NA

(re: book)
You see these? They're the Bl ack
Zodi ac. They represent the
di fferent ghosts that Cyrus needed
to catch.

(readi ng)
The Wthered Lover, the First Born
Son, the Torn Prince. And here...
t he Bound Lady, the Geat Child
and the Dire Mdther... the Suicide,
the Torso, and the Buried Maiden..
then there's the three death signs,
the sign of Hell's Wnter... the
Hammer, the Hyena, and the
Jugger naut . .

As Kalina counts through the ghosts of Arthur, forever
the math teacher, instinctively counts themoff on his
fingers. Kalina flips through a few nore pages.

KALI NA
According to Basileus, this
machi ne requires the energy of
t hese specific spirits in order
to bring it tolife. Once
engaged, the spirits are freed one
by one, each adding its energy to
the machine... powering it up.

( CONTI NUED)
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ARTHUR
Powering it up for what?
KALI NA
To open the Ccul aris Infernum
RAFKI N
The Ccularis? Wat's that?
ARTHUR
It's Latin. It neans the Eye of
Hel | .
MAGA E
The Eye of Hell?
RAFKI N
Conme on, Arthur. This is
bul | shit.
MAGA E

| saw a man carrying his own head.
The Eye of Hell isn't a stretch.

ARTHUR
Go on.
KALI NA
In Hell, there's an eye that sees

t he whole world. Past and future,
heaven and earth, the bl essed and
the dammed. If know edge is
power, then the man who controls
the Ocul aris woul d be the nost
powerful man on earth. Your
uncl e was pl anning to becone Cod.

A beat passes..

ARTHUR
So how many ghosts have been set
free?
Kal i na checks t he book.
KALI NA
El even.
ARTHUR

And it needs twel ve ghosts to
power it up?

Raf ki n shakes his head.

79.

( CONTI NUED)
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RAFKI N
Uh-uh. Uh-uh. Wat about this
thirteenth ghost? Even Danon
mentioned it.

KALI NA
It's a fail safe. Yes. I n order
to stop the process. The house
needs a sacrifice of life, instead

of deat h.
(beat)
Awlling... human... sacrifice.

The sacrifice of the Broken Heart.

All eyes turn on Arthur.

RAFKI N
the thirteenth ghost...?

KALI NA
Exactly. The thirteenth spirit
stands before the eye as the final
configuration culmnates. As the
eye opens, the spirit uses the
power of life to, essentially,
short circuit the system

ARTHUR
Uses the 'power of life ...?

Kal i na swal |l ows hard.

KALI NA
By |l eaping into the eye.

ARTHUR
Thanks for painting the picture.

RAFKI N
(scof fing)
Power of life...
(re: her book)
Let me see that...

Raf ki n studi es the book, |ooking at it fromdifferent

angl es.
at .

It's obvious he doesn't know what he's | ooking

A beat passes..

MAGA E
Isn't there any other way?

( CONTI NUED)
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KALI NA
We can try it the ol d-fashioned
way. .. but nobody's going to be
able to brag about it later.

She opens her bag. Shows Maggi e and Rafkin the dynamte.

A |l ong beat passes..

KALI NA
What ever we decide, we have to
come up with a ganme plan soon
Time's runni ng out.

Raf kin takes a seat next to Arthur on the couch.
Kalina's out of earshot, working out their plan.

Arthur thinking, while fidgeting with Rafkin's Power and
Light tool belt, left there from before.

RAFKI N

Hey, | know why you feel you have
to do this...

ARTHUR
Get away from ne.

RAFKI N
Psychics call it linking... we
linked earlier. | know everything.
About Jean. About you...

ARTHUR
Shut up.

RAFKI N
Believe nme. You did the right
t hi ng.

ARTHUR
|"mnot gonna listen to this from
you.

RAFKI N
But Kalina's tal king suicide,
Art hur.

ARTHUR
Yeah, and if it saves ny kids --

RAFKI N
But how do you know she's right?
Thi nk about it for a second. It

just doesn't add up.

( CONTI NUED)
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ARTHUR
And what does? Huh, Dennis? How
much of this fucking equation
makes sense! ? You got a better
i dea because |I'm fresh out of
sanity at the nmonent!?

RAFKI N
Just think about it for a mnute,
that's all.

ARTHUR

I n case you haven't been counting
|"mout of time here. There
aren't many options to consider,
M. Psychic.

RAFKI N
What happend to Kat hy and Bobby's
options? You gonna give up on
t hose, too?

Arthur grabs Rafkin by the shirt and pins himto the
wal | .

ARTHUR
You can go to hell!! You hear ne,
you son of a bitch!! To hell.
Al'l I can think about are ny kids.
Goddammt, | don't even know if
they're alive...

Arthur is just about to lose it when Rafkin approaches.

RAFKI N
Then let's find out, Arthur. For
them Wile there's still tine.
So you' Il know. So we'll all know.

After listening to Rafkin, Arthur recollects hinself.
One | ast tine.

ARTHUR
(to Kalina)
No matter what happens to ne, to
us all, do you think you can stop
t he machi ne?

KALI NA
| got enough dynamte here to bl ow
this place back to the Fifteenth
Century if that's the question?

( CONTI NUED)
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ARTHUR
Ckay. How many flares do you have
left?

KALI NA
One. \Wy?
ARTHUR
W' re goi ng out again.
MAGA E
Arthur! That's crazy!! Those
things out there will kill you
ARTHUR

Not if we take that.

83.

Arthur points at one of the doors in the library. He and
Raf ki n renove the hinges off the spell-etched gl ass door,

using the tools fromthe belt.

spel | s.

He hands t he door to RafKkin.

RAFKI N
Alright... we got ourselves a
Captain Amrerica shield baby.

KALI NA
You have about ten m nutes before
the | ast ghost is released and the
ectoplasmc shit hits the cosmc
f an.

Arthur nods. Maggie and Arthur share a | ast
foll ow Raf kin out the door of the library.

I NT. CORRIDOR - WTH ARTHUR AND RAFKI N

Witten inside are the

| ook, then

They' re both hol di ng opposite sides of the door. The

corridor's enpty.

dar k ar eas.

They reach a couple of dark patches,

past. Prepared for anything...

Covered wi th dark patches.
carefully inch their way down the corridor,

They

passi ng

and sl owy wal k

When suddenly, out of the shadows, the '50s Kid sw ngs

hi s bat,

and smacks the door -- sparks fly.
RAFKI N
Shit -- he's swinging for the
f ence.

( CONTI NUED)
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ARTHUR
Ram hi m on t hree..

Raf kin and Arthur brace thenselves. The '50s Kid
continues to whack away at the door

RAFKI N
(fast count)
One-two-t hree!

They drive the '50s Kid into the wall. Pressing the door
against him Sparks light up the corridor. The '50s Kid

is going crazy. There's a huge burst of ecto-plasmc
spar ks, then he vani shes.

ARTHUR
That's nore like it.

Arthur spots an opening behind them

ARTHUR
This way. ..

Art hur gui des them down another corri dor.
OM TTED
| NT. HALLWAY - BASEMENT

After flashing a flare before them Kalina and Maggie
drop through the ceiling, back into the basenent.

They nmake their way through the glass hallway, comng to

a door. As Kalina approaches it, she stunbl ed across
Ben's sliced corpse.

Maggi e gasps at the remains.

MAGA E
Ch... God... Looks |ike we found
t he | awyer.

KALI NA
Hold the flare still. |'m al nost
t her e.

Kal i na reaches around the doorway, clicks the door open.

| NT. BASEMENT - CLOCKWORKS ROOM

The GEARS are spinning and GRINDI NG at the highest speed.
( CONTI NUED)
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Kal i na qui ckly rushes over to the base
with the Arcanum trying to figure out

85.

of the machi ne
how it works.

A shadow figures noves past the door outside the

cl ockwor ks room

MAGA E
Hurry up!

KALI NA
" mworking on it!

Kalina's followng the manual. She studies the different

| evers and what each does.

Maggi e turns and cones face-to-face with Cyrus's ghost.

She junps, then quickly jabs the flare
her surprise, he doesn't react..

| nstead, he takes a step towards her.

at him But to

She tries to ward

himoff again with the flare... but he takes anot her
step.
MAGA E
Dam. .. Kalina... you better get
over here... this shit ain't
wor ki n' anynor e!
Maggi €' s panicking... and then her flare starts to go
out.
MAGA E
Hurry your ass up!
Maggi e backs up... and she's hit over the head from

behind. She lands on the floor and goes out |ike a

li ght .

Cyrus's ghost approaches the body. And so does Kalina..

The faint flare illum nates both of them

In Kalina' s hand, we see the Arcanum
just struck Maggie with it.

It's obvious she

Kal i na renoves her gl asses, and | ooks over at Cyrus's
ghost. He's still there, hasn't vani shed.

They enbrace and ki ss.

And then the flare conpletely goes out,
i nto darkness, and we. ..

pl ungi ng the room

CUT TGO
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| NT. HALLWAY 76

Arthur and Rafkin are still walking the halls, wearing
gl asses. They're on edge, nervously looking in all
directions. At any nonent, sonething could junp out
of the shadows at them

RAFKI N
"There's no place |like hone,
there's no place like hone...'

ARTHUR
Knock it off.

Raf ki n spots the Hanmer appear behind Arthur at the end
of the hall. The Hammer nakes eye contact w th Rafkin,
and char ges.

RAFKI N
OCh, shit.

Before Arthur even has tinme to turn around, Rafkin
heroically shoves Arthur into the corner, pinning him
safely behind the shield.

Raf kin turns and faces the charging Hammer. He's | eaning
back on the glass, preventing Arthur fromgetting out.

ARTHUR
(behi nd the door)
What' re you doi ng?!

RAFKI N
Don't worry about it, Arthur...
|'ve been | ooking for a reason
to like nyself for a long tine
now.

The Hanmer approaches, but Rafkin's not running. The
Hamrer stops right in front of Rafkin. Rafkin gulps.

( CONTI NUED)
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ARTHUR
(behi nd gl ass)
Denni s, no! Don't do this!

RAFKI N
(to the Hammer)
Hey, big guy, no hard feelings,
huh?
(stops hinself)
Who am | kidding... look at you..

The Hanmer prepares to strike, when --

A TERRI FYI NG HOAL cones fromthe belly of the house. It
gets everyone's attention, even the ghosts..

ARTHUR
What the hell was that?
RAFKI N
(checks hi s watch)
Christ...
(to Arthur)

W're out of tine...

Raf kin turns back to the Hamrer, who grins an evil grin.
Then strikes. ..

| NT. BASEMENT - CLOCKWORKS ROOM 77

Anot her HOAL ECHOES through the room Cyrus and Kalina
wat ch as the 12TH SIGN lines up and CLICKS into place..
rel easi ng the Breaker.

Kalina turns to him pi ssed

KALI NA

You know, it's one thing for ne to
have spent all that tine with that
idiot Danon, kill him and then
steal his spells -- now !l gotta
babysit your stupid nephew so he
doesn't get hinself killed before
you need him Enough is enough,

Cyrus.

CYRUS
But you did bring ne Danon's
spells, right?

Kal i na renoves the book fromher bag. She tears the
| eat her covering off the back of the book, and inside
is athin reel of audio tape.

( CONTI NUED)
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KALI NA
| got your spells. But a deal's a
deal , renenber, we share
everything... fifty-fifty.

Cyrus snatches it fromher, holds it up to the light, and
examnes it. Smles when he realizes they're authentic.

CYRUS
Don't you worry, Kalina, you'l
get everything you deserve

Cyrus places a reel-to-reel machine on the table.

I NT. CORRIDOR - WTH RAFKIN AND ARTHUR 78

The Hammer swi ngs on Raf kin, who dodges the attack. The
strike WHACKS the G.ASS, sparks fly, Arthur reacts.

RAFKI N
(getting cocky)
That the best you can do? M
not her hits harder than that.

The Hammer's now enraged. He swings again... and again
Raf ki n dodges the stri kes, bobbing and weaving, |ike Ali
in the ring.

RAFKI N
You ain't got no speed, old man.
VWhat's the matter, that hammer
wei ghi ng you down?

The Hammer's swinging wldly, but Rafkin, surprisingly,
has qui cker reflexes, and it's pissing the Hammer off.

Raf ki n evades another attack, and out of the corner of
his eye, he spots the Breaker turning the corner..

From his massive size, he realizes who it is.

RAFKI N
Mot her of Christ. ..

Art hur sees the Breaker approaching. He grows |arger
as he gets closer...
| NT. BASEMENT - CLOCKWORKS ROOM 79

Cyrus is setting up a reel-to-reel machine. Kalina's
besi de him

( CONTI NUED)
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KALI NA
So, what're you gonna do now?
Your nephew believes the sacrifice
is gonna stop this thing, but

you'll never get himto junp into
the eye, not until he finds his
ki ds.

CYRUS

Then let's give themto him..
(tosses her sone
rope)

Go tie them up.

KALI NA
Cyrus, | can't...

CYRUS

Wy not? You know as well as | do
that human |ives are the price of
human achi evenent. How many |ives
went into the construction of the
Pyram ds? O the G eat Wall of
China? O the space progran?
It's Darwwnismat its finest.

(beat)
Now step aside... | need to finish
setting this up. And you need to
do your job..

Kal i na wal ks out of the roomw th the rope, and Cyrus

finishes threading the reel-to-reel machine with the
audio tape. Then he flips a switch...

I NT. CORRIDOR - WTH RAFKIN AND ARTHUR 80

Art hur wat ches hel plessly, as Rafkin is smacked by the
Hamrer, right into the Breaker's arns.

ARTHUR
No! !

Art hur pushes the glass off himto get out, but the
Breaker slans Rafkin into the glass, which again pins
Arthur behind it.

Rafkin tries to crawl away, but the Hamrer snmashes him
over the back with his hamer.

Raf kin is bl oody and brui sed, on his |ast |egs.

( CONTI NUED)
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Arthur once again tries to push the glass off himto get
out, but Rafkin slaps his bloody hand on the gl ass.
Makes eye contact with Arthur. Shakes his head, telling
Arthur not to cone out.

RAFKI N
(slurring)
Save your kids...

The Breaker picks Rafkin up and smashes hi m agai nst the
gl ass door. H's broken body | eaves a bl oody snear as it
slides to the floor.

ARTHUR
Denni s!

Arthur sinks to his knees, crushed. He |ooks up and the
ghosts are gone. He conpletely falls apart..

Then suddenly, anot her ghost appears on the other side of
the glass. Arthur | ooks up and sees --

Jean, as we saw her before, standing there, staring at
hi m
Arthur | ooks at her, dunbstruck.

ARTHUR
Jean...?

She tilts her head in response, sadness and longing in
her face. Arthur can't hold it back anynore, a wave of
enotion rushes over himand he bursts into tears.

ARTHUR
|"mso sorry... please forgive ne...
( sobbi ng)
| shoul d've went back in after you...
| --

Jean | ooks at him shakes her head, |etting himknow he
did the right thing.

ARTHUR
| mss you so nuch..

Art hur reaches out and places his hand agai nst the gl ass
to touch her on the other side, when...
| NT. BASEMENT - CLOCKWORKS ROOM 81

Cyrus finishes setting up the REEL-TO REEL, then he
swi tches ON t he MACH NE.

( CONTI NUED)
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A CHANTI NG sound (the spells being read over and over),

very simlar to what was used to lure the Breaker in the
openi ng scene, cones OVER the SPEAKERS in the house, only
these are richer in tone and texture. Stronger.

Cyrus turns to Kalina --

CYRUS
Time to finish this...
CUT TGO
| NT. HOUSE - VAR QUS SHOTS OF GHOSTS 82

reacting with revul sion as they're engulfed by the
CHANTI NG They slowy begin to vani sh one by one.

I NT. CORRIDOR - WTH ARTHUR AND JEAN 83

Arthur has his hand on the glass. Jean's about to put
her hand agai nst his, when the CHANTI NG sound hits her...
and her hand slowy fades out of sight.

Art hur watches her disappear in front of him.. |eaving
Arthur Kriticos conpletely al one.

A beat passes... then Arthur |ooks up and sees --

Kat hy and Bobby rising out of the center island of the
Ccularis in the great hall. Tied back to back they are
hel pl ess.

OFF Arthur's reaction, we...

OM TTED 84

| NT. CLOCKWORKS ROOM 85

Cyrus steps over Maggie's body, heads to the door.

CYRUS
The final configuration's
starting... gather your things,

let's go...

Kal i na picks up her knapsack. Then abruptly, she hears
a HSS, turns -- Cyrus has stepped through an open
doorway on the neighboring wall, and that DOOR has

j ust snapped shut.

( CONTI NUED)



85

91.

CONTI NUED: 85

KALI NA
Cyrus?

Cyrus presses a stud. There's another H SS. Kalina
turns pale.

The door separating her fromthe fallen Maggi e has | ust
slid aside. She turns to Cyrus --

KALI NA
Cyrus! Stop screw ng around!
Let me outta here!

CYRUS
Good- bye, ny dear... thanks for
all your help. Mybe we'll see
each ot her again on the other
si de.

He smles, hits another swtch.
The wal | s surroundi ng Kalina begin closing in on her.

KALI NA
Mot herfu --

She kicks the glass! Tries holding it back, no use. It
keeps com ng.

Panic starts to set in.
The gl ass noves in closer. Finally pinning her.

KALI NA
Oh, God... no... please..

Her face is pressed up agai nst the glass, her breasts
flattened. Her eyes go wde. She starts to scream and
scream. .

W start to hear the SNAPPI NG of RIBS. Her arns narrower
t han her body, claw uselessly at the gl ass.

KALI NA
Aaahh. . .

Her head, now turned sideways, is being pressed flatter
and flatter... abruptly there's a ghastly dull CLUNK as
her SKULL SPLITS and bl ood and brains splatter out.

The wal | s continue to close, crushing her body,
flattening, distending it, until there is nothing
recogni zabl e.

( CONTI NUED)
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And still the walls keep closing, until the entire inner
surface, fromwall to wall and floor to ceiling is filled
with a mcroscopically thin red snear that was once
Kal i na.

CUT TGO

| NT. GREAT HALL 86

The CHANTI NG is ECHO NG t hrough the house. The Ccul ari s
has begun to spin with Kathy and Bobby still seated in
the center. One of the OQUTER RINGS is slowy circling
around them when it suddenly LIFTS UP, swirling around
them|i ke a bl ade.

BOBBY
Kat hy!

KATHY
Don't | ookl!

BOBBY

| don't wanna | ook!

Then the SECOND OQUTER RI NG FLAPS UP next, and begins
spinning in the opposite direction.

Arthur appears in the doorway to the great hall. The
ki ds spot him

BOBBY
Dad! !

Arthur sees their predicanment. Raises his glasses.
Along wth themare the ghosts surroundi ng the kids,
each standing next to their synbols along the outernost
ring.

KATHY
Daddy... get us out of here...

ARTHUR
Just don't nove.

Art hur approaches the outer ring, just as a TH RD | NNER
RI NG FLAPS UP, spinning in yet another direction,
creating the conbination of a neat grinder and a m xer.
The Ocularis is working its way closer to the kids --
The ki ds slouch down.

BOBBY
Make it stop, Dad! Make it stop!
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Arthur notices Cyrus's ghost standing at the end of the
corridor, a spectator to the deadly gane. He's taken
aback by the old man's presence, finally recogni zing him

ARTHUR

Cyrus...?
(losing it)
Damm you for building this place!

Cyrus doesn't respond.

ARTHUR
Do sonething! Help ne save the
ki ds!
The ghost raises his hand, pointing into the Ccul ari s,
nmotioning for Arthur to junp in... and that will stop
everyt hi ng.

A FOURTH I NNER RI NG FLAPS UP, working its way closer to
the center. The kids are freaking out.

Arthur | ooks fromhis kids, to the spinning rings, and
back to Cyrus again. He westles with what he should
do. ..

Then his eyes | and on Jean. She |ooks so sad, staring at
her hysterical kids, helpless.

Arthur's choice is nmade. He steps up to the Ccularis,
standing in front of the spinning gears. He prepares
hi rsel f for what he's about to do.

86B | NT. GREAT HALL - CONTI NUQUS ACTI ON 86B
Arthur starts forward into the hall, ready to take his
pl ace anongst the ghosts.
ARTHUR
(to kids)
| want you guys to know... | |ove

you both nore than anything.
The kids realize what he's doing.

KATHY
Dad! Don't!

BOBBY
Daddy!

It kills Arthur to see themlike this. He can't let them
di e and make the sane m stake he made before.

( CONTI NUED)
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He'd never be able to live with hinself. This is his
chance to redeem hinself for Jean

ARTHUR
It's the only way. [|'msorry.
Take care of each other..

Arthur takes a long | ook around at the macabre scene
before him First, to the ghosts that circle the Eye,
each still trapped in his or her ow hell. Then Arthur
focuses on the bl ades that swirl around him threatening
to dice his famly, all that he loves. Then Arthur | ooks
down into the fiery nmechanical purgatory that is the Eye
of Hell, its gigantic GEARS GRI NDI NG away, the steel

bat hed in crinmson light, driving the house/ machi ne toward
its fantastic cul mnation.

Finally to the synbols on the outer ring that flash by at
Arthur's feet.

The whol e effect does sonmething to Arthur. Especially the
mesneri zing synbols flying by. W suddenly | NTERCUT W TH

FLASHBACK - PACGES OF ARCANUM

flipping by in the library in FLASHBACK, as Kalina was
expl ai ni ng the ghosts.

KALI NA
(i n FLASHBACK)
According to this, there should
only be twel ve earthbound spirits
trapped inside here.

W --
CUT BACK TO

ARTHUR S HAND

doi ng sonething a math teacher does naturally -- counting

off with his fingers.
The synbols float by in Arthur's gaze in SLOW MOTI ON
W --
CUT BACK TO
( CONTI NUED)
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KALI NA

Her expl anati on.

KALI NA

The Wthered Lover, the First Born
Son, the Torn Prince. And here...
t he Bound Lady, the Geat Child
and the Dire Mdther... the
Sui ci de, the Torso, and the Buried
Mai den... then there's the three
death signs, the sign of Hell's
Wnter... the Hanmmer, the Hyena,

and t he Juggernaut. ..

Arthur takes in each of the ghosts,
description. W --

ARTHUR S OTHER HAND

He's still tallying up the nunber of ghosts he's counting

off in his head. 9-10-11... 12.
Twel ve.

ARTHUR
Twel ve.

Arthur flashes back to the library one final

time it's Rafkin doing the tal ki ng.

RAFKI N
(i n FLASHBACK)
It just doesn't add up.

Art hur hol ds his hands before his eyes.

twel ve ghosts on the ring.

ARTHUR
If I"'mthe thirteenth..

I NT. MAIN FLOOR CCORRI DOR - GONTI NUQUS ACTI ON

Art hur | ooks back into the hallway.

Cyrus is still standing there.
ARTHUR
You... son-of-a-bitch...

There still
Cyrus's ghost. Arthur slowy takes off his gl asses.

95.

confirm ng Kalina's

CUT BACK TQ

Thi s

There are

st ands

( CONTI NUED)
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Cyrus realizes he's been made. Arthur runs over and
grabs his uncle, throwing himinto the wall. Arthur
throws a punch, landing a hard right on Cyrus.

ARTHUR
Stop the machi ne!

Art hur punches Cyrus again. And again. Cyrus stunbles
backwards, regains hinself, smles, then goes after
Art hur.

CYRUS
Vell, well... it's nice to see
you have sone of the fam |y bl ood
in you after all.

The two nmen go at it.

Arthur's fighting for his life. He's |like a wild man,
t hrow ng everything he's got, hitting Cyrus everywhere.
In the face, the body..

ARTHUR
You t ook away everything | |oved,
you nonster. Everything!
(with every bl ow
Now. |. Want. It. Back!

But Arthur has never been a warrior. Cyrus, spotting his
opportunity, retaliates. Cyrus connects with Arthur in

the face, knocking himdown. Then he kicks Arthur in the

gut a few tinmes, making sure he stays down.

CYRUS
How dare you stand in the way of
history, Arthur! You are nothing,
you hear nme. Nothing! |
dedicated ny entire life to this.
Every goddamm day. When have you
ever shown that kind of dedication?

Huh? To anyt hi ng?!

He kicks Arthur repeatedly, like a sick m nd kicking a
dog to death.

CYRUS
You make ne si ck.

| NTERCUT - CLOCKWORKS ROOM
Maggi e slowy cones to, awakened fromthe irritating
noi se of the CHANTI NG The huge gear works before her

are spinning nmadly now.

( CONTI NUED)
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She notices Kalina' s bloody, squashed remains in the
gl ass beyond.

MAGA E
(reacting to Kalina)
Jesus. ..
(rubbi ng her head)
Man, what is that noise?!

Then she notices the reel-to-reel machine on the table.
Maggi e reaches the nmachine and | ooks for an off switch
Can't find one. The CHANTI NG sound i s unbearabl e.

She finally shoves the MACHI NE off the table, and it goes

CRASH NG to the fl oor.

| NT. GREAT HALL
Arthur regains hinself... when Cyrus appears over him

CYRUS

(out of breath)
The world hasn't tinme for snmall
people, Arthur. People |ike you,
or Dennis. O Kalina. It needs
those who are willing to do
anyt hi ng, w thout question, for
what they believe in.

ARTHUR
You sonof abi t ch!

Arthur rises to attack, but Cyrus stops himwith a steel
sword he pulls fromhis cane. He points the blade
beneath Arthur's chin. Arthur's eyes dart around,
searching for a last way out. Cyrus spots Arthur

t hi nki ng. ..

CYRUS
|"msorry, Arthur. Unlike Jean,
you haven't got a choice this
tinme. Now nake the sacrifice. O
your. Children. WII. De.

The CHANTI NG sound suddenly ENDS. Sil ence.

Cyrus | ooks around in shock and confusion. As does
Art hur.

That's when he sees Bobby's scooter cone rolling behind
Cyrus fromthe other side of the corridor.

( CONTI NUED)
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Arthur quickly seizes the nmonment and ki cks Cyrus's | egs,
throwing himoff balance and stunbling backward, right
into the path of the scooter

Li ke a banana peel, Cyrus slips on it and |ands on his
ass.

Art hur scoops up the cane, as Cyrus struggles to get
back to his feet.

When Cyrus turns back around, Arthur cracks himacross
the chest with the cane... sending Cyrus sailing down
the hall. He lands at the opening of the Geat Hall,

stunned by what just happened.

He gl ances back at the scooter, then over to where it
came. Nothing. He slips on his glasses for a nonent,
and there standing casually in the corridor is the ghost
of Denni s RafKkin.

RAFKI N
never bet against human
nature, Arthur. You'll always

| ose.
Arthur smles in thanks.

CUT TGO

CYRUS

just as he cones to on the floor. He |ooks up and
there's nothing there. Arthur puts on his glasses and
sees 12 very deadly ghosts standing around Cyrus. The
ghosts of the house reach down and grab Cyrus --

CYRUS
Get away!! No!!!

Art hur watches as the ghosts tear into Cyrus. It's a
feeding frenzy. The last one in to tear in is the
Breaker. Cyrus suffers a horrible ending.
CYRUS
Let ne go! Noo!!!
88A | NT. GREAT HALL - GHOST POV 88A

Cyrus is borne into the hall on the shoul ders of the
ghost s he ensl aved.

( CONTI NUED)
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FROM CHI LDREN S POV

He's floating in, kicking and scream ng all by hinself.

BACK TO SCENE

The children aren't sure what to think. They only know
they too will join their uncle unless sonething happens.

Their father rushes to the door --
ARTHUR
(to his Kkids)
Don't | ook...

GHOSTS POV
The ghosts lift Cyrus above their heads, all bl oody and
br oken bones, bleeding and nmangled... and throw himinto
t he spinning gears of the COcul aris.

( CONTI NUED)
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Bl ood and Bones and fl esh go flying.

This, and the danage Maggi e has caused down in the
basenent causes the Qcularis to go haywire

| NT. CLOCKWORK ROCM - CONTI NUQUS ACTI ON 88B

Maggi e stands before the mad nmachine as it whirls out of
control

MAGA E
Oh, sweet Lord. Wat did | do?

Maggi e backs toward the door. The cl ockworks are
breaking apart all around her. She tries the handl e.
It's | ocked.

MAGA E
Mut her f ucka. . .!

The cl ockworks begin flying apart. Gears and bits of
machi nery start bursting through the glass walls of the
cl ockwor ks room

| NT. GREAT HALL - CONTI NUQUS ACTI ON 88C

The GREAT (ASS GROANS DEEPLY as the torquing of the
cl ockwor ks causes sheets of glass to fall fromtheir
franmes.

Two nore rings have FLIPPED UP, the bl ades getting cl oser
to the center of the Ccularis and the Kids.

GLASS begins to BREAK UP all around Arthur. Shards of
glass rain down. He knows he hasn't nuch tine.

Kat hy hol ds Bobby cl ose, protecting him

BOBBY
Daddy!!

Arthur doesn't know what to do, but he does know that he
can't |eave themthere the sanme way he did with Jean

ARTHUR
Just hang on! |'m com ng!

Art hur backs up, and takes a running junp through the
spi nni ng bl ades, just barely landing on the center island
of the Ccularis, with Kathy and Bobby.

( CONTI NUED)
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He | ooks for a way off but between the glass and the

bl ades he knows there's no way they' re getting out of

t here.

Arthur holds them both tight, covering their eyes.
ARTHUR

Don't nove! Keep your head down!
| NT. CLOCKWORKS ROOM - BASEMENT
As Maggi e's eyes go w de.

| NT. BASEMENT GLASS CORRI DORS - VAR OQUS ANGLES - SAME
TI ME

Huge bits of the cl ockworks conme flying out the walls of

t he cl ockworks room SHATTERI NG all the GLASS in the
basenent .

| NT. GREAT HALL

The HOUSE starts to BLON APART. d ass rains down.
Arthur holds his kids tight.

The HOUSE is CRUMBLI NG all around them The only place

that's safe is where the three of them are standing.

The FURY builds to a CRESCENDO of destruction, and then

finally COLLAPSES!

Fol | owed by sil ence. ..

Dust and snoke everywhere, blurring our vision. As it
begins to dissipate, three figures slowy cone | NTO
FRAME.

Art hur, Kathy and Bobby are standing on the only

remai ni ng section of the house left... the center island

of the Ccul ari s.

Al around themlies what's left of the house. A
veritabl e skel eton of steel.

The three of themopen their eyes to survey the
destruction.

ARTHUR
You guys okay?

( CONTI NUED)
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Bobby nods.
KATHY
How di d you know we'd be safe
her e?
ARTHUR
| didn"t. | just wasn't about to

| eave you guys.

Kathy pulls her father into a tight hug, she's teary-
eyed.

KATHY
| | ove you, Dad.

ARTHUR
| | ove you, too.

As they | ook up, they notice Jean, standing on the outer
ring, circling around them She's back to | ooking |like
her old healthy self, and she's smling at her famly.

As she passes around them again... she's gone.

Arthur pulls his kids close, and that's when they hear --

MAGG E (O S.)

That's it!
They all turn to see Maggie crawling out of the basenent
stairwell. She's a ness, she turns to Arthur and the
kKids --
MAGA E

|"mthrough with this nanny shit.
This was not in the job

description. |'msorry, you guys,
but I quit... | quit.
This puts a smle on Arthur, Kathy and Bobby's faces, as
we. . .
FADE QUT.
89 OM TTED 89

THE END



