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Soreen PIny 

PhDE I~1 

1';'1'. C OHR IDOil LCIS MTGEIES C OUHTI-IUUS:8 - DAY 

ItOEG SHOT - a max'ble-floored cor:,.1idol" broken at 
intex>vals by or:na to, hand-fJarved r18.!:lOga.YlY dool-'S 
entrruloes "bo the Ch:1L~bex's ot: the various judges. 
r.rhere is a hU3~1.ed q"tJ.aJ_ity about the cOl·ric1o::.~: 
clor~~s, bail~1'1'3, la; .. vycrs go about ,their business 
quieJel:r, almo3t on tiptoe a At tl1.8 'far end of the 
corridor is a .:=;roup of men and r/OTllcn, naiting 
silently by one 01' 'coo dool'S. 

C:':,.!\"El1A SIJ:ARr:i'.'J MeVI1\TG Il'r 1 ~' .. ?PHO!~CE.I~~G the orowd .. 
which is blocked 1'rom the door by a bUl'ly policeman. 
As tho C.,:ll\DJH .. \ lE:it.T!:>- the dooI' a Cilt il1SCl'iption 
cnn be made out -- SUF.8H lOI" C W;:T OF CLLIF'OHllIlI.. 
Below tllis, also in Gilt, is -- JUDGE C}-U~RmS 
FI£TOHER. The CA?..l:S}U" PASS:~S TiTItO'UG1T. the door TO: 

Il~T. C01TI1.TTICOH - DI!.'!.. 

2 LOJiiG SHOT - SHG0TIITG alonG aisle towards the judge's 
bonch. A jury trial is in progress: eve~/ seat in 
the room is ta!_'::Bll. It. is obvionsly D.. hot day, 
aunlicsht pours ·ch1"ou .. :;h 'che ta.ll, ol')sn windoY1S at the 
""lestorn sid.e of the roOlil fu"'"10 na.."tly 0.1' ILJhe spectator's I 
in liGht (1l'esses or shil~tsloeves, fa.n thernsel vas with 
newspaper:J, h::tt:J. Th.G witness stXlcl is vaoant, but 
in 1~ront oi' it, pacin[~ bet;WG8:L1. jud~;e and. jury, is 
De.fel1.se At,tol'noy Palph Cahill, a homes:;:-n.ll1 character 
in a wrinkled s1).it. All eyes A.re all him: he has 
evide:rltly beo~1. :':"luking an in:~opt.?~t :.11"£;u111e11-(;. As the 
C.~HE!'UI. 1',!O'V.8S ALOlTG the 2.i318, he is speakinG to tilO 
jUl ..... .r • 

CAHILL 
I guess -yon .1'011::'3 all rea1ize t~.lis 
i.s a ni~.;ht~:- im;::>o:.'t."l11 t r,la ttcr' \,10' 1'8 

deoidin. t ~lO 1"0 •• Ii '1,'.,110 t:lor or not a­
l,lan h,~s ea.:mlit-t.ed 1,tUl"dor.,. 

, ( :?3:tlS EO s ) 
The ;}'Ga te IS dO,lO a 1'ine job in 
proacntln' i~f,~ __ C8.~Q. ••• It P-,).t 

.. f'ivo -[!Oll - ru1("f "'/omo'u in t;:liz chair ••• -
ke,Y' -witne·s-scs •••• - .... 

< • _ - _J ihfl-ic{l,;i;es empty " 
, -~, -- --:," " __ wi-bne In1' COla il' F 

1: ~ . .r5 01' ~S?ji-'iLt~i:ia '</e ._t Q --- ti;Q,·.-"ri-__ long-:-
wa,ys to-i'ind i'i\1E'-b9ttolC;-bnos.~con.tjd) 
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2 (CONTINUED) 

CAHILL _ (con-t I d) 
Anybody could tell right o~~ 
th.ey woren t t -~ne kind of people 
vrho Id rqal~e ,up ·i:ihil1gs. 

3 I\'!ED. CLOSE SHOT - Trenton; .­
a man o~ forty-eight, '. 
dressed in conservative 
bus1..n.oss clothes. 

fJ.'h.e CA1.311I'L P;\HS fllQ 

Susan Raine s" D. 
datermined~l(J olting 
young woman. 

The CAi,Ia1"i.L\ 1';10VES OU ~_l 0 
Ed Thomason, a i'at, 
\1aathel'beuten man of 
sixty in a \"Il'~inklod snit. 

Jrhe CAMEP>ll P.t.l.i'JS TO 
Janice Bell, a pretty, ~ 
well-dressed young \\'0,;;11.11, 
whoGo, face is dovoid of 
c:;.:pre 3 s:i.. on, 

TIle CAME11A. CO:TCI;UDES 
with Lieutenant Gar-l', 
whose face is llid.d.on i'roID 
the cancra becD.u>Jo, at ';;1'10 
momont, hOIS talldng to 
someone bohind "im. 

CAHILLIS VOICE 
A pl'ominont Los Angele c: 
businonsman. 

A Y01ll1g Pl'oi'ess;.onal 
woman •. 

A m,an who t s !'till a country 
store -- ro1' thirty-i'ive 
years •••• 

A writer for a national 
nerra ~'1n.0az ina., ••• 

ll.nd t,le hoad OJ. tho 
city I s Homicide Buroau, 

4 1.ffiD. C LOSTI! f1H aT .... C ah:'.ll. H0 continuo s to S pc ~.;;:. 

CAIIILI.J 
I recl:on thoro 13 no doubt 
among :rou f'olJ:fl in tho j1.lr"J 
tha t thoy lve been spcal.::i.n r the 
trll th -- li](O the lawyers 
say •••• 

5 ViED. 310T .... tho jUL'""J. lTine 11en and tl:u'ec \'lonen, homely 
citizens o.L modost nircumstanc.os, ".l1o.'Jo facGs, pc-rhaps 
becauso of "~he unusual 1~0spol1.s:lbili ty, S 8en Bl' irl1 and 
foro boding. 

CAIIILL I S VOICE 
••• to thi.3 bont of thGir 
lmovllodc;e und be l·io:£.:~·-·l3ut .. -· 
eV"en so, I fJu9Pose-- the judge in_ 
wondeJ~in I. VjEPJ I di(1nY~~ cross_~" " .. 
oxa.."11ino. ... 

The jury tUl'n to look at the jud;:,e. 



i:_ 

JL 
6 

7 

MED •.. CLOSE SHOT - judGo. A hnnc1sor.Je, old man, ho is 
to the o.rgur,lcn t • . ·lis tening dis paD Po iono. te ly 

.' Cl\JIILL IS VOICE 
It probably 1001wto him like 
11m lazy, or ta),in' monoy from 
my cliont; undor. fri'lso protenses •••• 
~\aybo I am •••• 

WIDER ANGLE - tal;:ing in Cahill, jury, and the tablo 
where the prosecution sits. 

CAHILL 
But I "at an idoa that fi va tru'o1lS 
clon t t always add l.. ... p to a sin~lo 
big truth •••• 

(turns tram 
judgo to jury) 

••• Vfnen I wao a ~haver loarnin l 
my three RIs, I i'ound out that 
tlll'08 applos !4""ld two apples mUlo 
fi vo apples ••• nJ.ld tha'G ,J:hroe 
a.:JPles and two ol">ances c:..id •. "1. t t. I 
think that's 1'Ii"lat we got hero -­
apples llij,d ol"~a.ngos being u<lclod 
togotl"lOP. 

Cab.ill Cl?QSS0S to 'l;ho "<)rooeoU'''uio!1 to.blo a.n.d looks 
down at 11 .. ssiBtnnt District II,. ttOrL10Y }'atrich: Golcl" 
in chargo o.f the ~jros0cutiol1. He is a studious,. 
somowhat pomp01. ... s man -- much DlOl"O t~he accepted 
type of lavryor. 

CAHILL (con'oI0.) 
11m not accl)'sin I my frienu" -ehe 
Dis tr-i:;; t J\. ttornoy, of doin t this 
doli"b0ra~Goly •••• hot8 tr:rint to 
the best of his c.bili-ey to sook 
out and act UDon tho trllth ••• 
to di:3coVel~ ai'lcl. bl-->ill{j to judgmont 
tho mUl'dcrer of V01~n.n. Carlson ••• 
if :r.ru,rdar he~s beon dono. But, in 
':{;t:i-3 cr.tGO, -r-tTiinl: he t s boon lod 
astray by the passion of 01'10 woman • ••• 

Cahill turn.s 
Janico Dell, 

an CL003 0V01~'Ol:O in the court, tOi.·lE'~rd 
noD. ted by tho :)!'030cutor 18 tabla. 

8 C.LOSE 3J OT .... ' .Janice '. If 8110 is 8.",;0.1'0 of tho 0;-CS 3 

sho does no-t __ pI~ovr it. ~{o~~ :C'n.09 ie ... c's.:w.n; her Oy0S, 
dovn.10as··t, nrc fi;':.od ·,on 8(.11:<10' i::tbjOGt on tho floor. 

3 
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. 
'.' '.' . . CAHILL (cant' 

But you must remember,l.li.dies 
andgeutlemen,thathe is n9t '.' ..... . · . ;'. ~ 

.on tr.ialfor these derel1otionB~ .• 
bade,s,the.Y are; We •• are conoerned' 
here:.~th",orie·. quesi;!I;~fi} andone;- . 
question alon~.:" . D:l:d'··he or did he . 

· . ,- .-., . 

. .. : 

not oomrii:tt:·IlIUJ':'<ier.? ,.' 'c" 
'.' . 

'i."'T ",.~. 

, '_'._ "":.-:'~"":\':.'~'".' .• " :},::".-.:\,j:~.::\<:.-:::.;,~~\;,::::)-,,;., - '":.e,:: .. , .... ,',>: .. ,.< .'_-' . 
Cahill walks.slowli,up·t9'.;t~i3.:i!3udge1Bil:len~h.· ,He . wipes 

. Bwea t from hiB. fao.e. witti a ):1rien .bandke.:ro'hief, then .. 
speaks to the . jUdge';.:' . :e.",.',:' .':'''. ~,;." .' .:<, •. , ..... ;>.,., .. 

',. -\:'.>""'-'~" ~:-,:' ',.;- . ". ,-' '", ,",", 
, ~ ;,' ''';,,: '<'-,:::> -</:'-"-- ", .- ". ":.:.,;,,,:.,,'-' .-'" 

.' .'. .CAHlr.r.d.oont d)' 
. May I proceedw1ththedllfsnse;,,' 
youri~~:~}' .,.:,,·,.h,:J ..... 

. '. . .' .... ". .'';~E.FiiTCHER', .'. 

.. , . 

...... 

, ' :'" ;:"You, may·proe6Eid·,/'Mr'" ·q:~ahi11.·'''··: ... c.;'·· ': ';':" 

.f~E{~,'"t.~,f~t~f·rU~;::i';L:,~l~~. !.~.,~.?;,'" ;{:!~~~~.;.t~t, .. · .:: :. :;}.':; ~··;;~~~.:l 
.~ <.', 

,:...:~~: , 
-":.: . 
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CAHILl, IS 'lOICE 
A war.tan slit:ht0d~. ,scorned ••• who 
sot horsol1' to ti'apping the 
def'oudant .. in a·. s:qa1"'f:f of half" 
-cruths ••• ~ 

MED. SHOT - courtroom. G"hill ,-mllw slowly, 
dr:1.t:1atically, bao}, to tho jury box. He has tho 
1'u11 attention of' ovory-o;-lE) • 

C/dULL 
:iJow" YOlt probably Ylant to l:no;v 
who J s to sort out the npplos from 
the Orr01.G0s for us? rlho;t s to 
give un tho fLlal truth? 

. (pausc}s Gl:'<1l11D.ticOllly) 
'(Jell, just one :.}0rGOn C8.11. do it -~ 
te 11 the whole s t Or-~T as ho would 
on hie clca-;;hbod. It ',\'on f t DO 
pretty., , • I had to 1001;: in 
tho (lictionul'7 to fi:ad VlOl"lds .for 
it ••• 210[l.Y'tless ••• sll.:uno.ful ••• GOl .... did 
••• cruol •••• 

He Vir. Ilea buck and forth in front of tho jury box. 

C.UIILL (" on t I (") 
He t 3 boen a bact l1us

6

!.:land ••• 
and D. :Jo.d G i ~cizc!1 ••• ho , s 
viol'ltod -''lli' " C.ozon moral 
lnv/s ••• lied ••• chea tod ••• 
botrayed thoso wh" loved him. 

He halts and spoaks diPGctly to the jury. 

C-<~IlILL (Gent' d) 
But you :r.rnst :i."'01norabor, lad5~os 
and Gontloj"qoTI , thr:.t he is not 
on tl"ial fOl'l '~hoso thi!lZs. ~,---:O 

Cll"e concorl'led here w:t th 0110 

question,. and one question nlono: 
Did 110 or did ~le Dot commiti murd.er? --- ~,- -- --- - - - -

Cahill vmUcs olowly up to tho judge I" bonch. :10 
wip0s sweat ::'ron hiD face with a linen ho.11cll,:oI"'chio1~, 
then spcal\:s to the ,judge. 

O'clUIJ, ( c ant I c:) 
Hay I p:::~ocood "tli th ·cho ~e._~onso I 
Your lIonal'?' 

JHBCTE FlliTOIJ1:R 
You may proceed, lb., .•.. Oah111.. •.. _ 

(c Oi,T IlmED ) 

4 
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5 

10 

Cahill turns to ·the open windous at tho western side 
of tho courtroom. 

, . 
CAHILL 

Lawrence Ballantine I 

!liED. CLO.s:~ SHOT - Larry Ballantine Z He gots up from 
his soat ncar ono uf the win.daVis D.nd starts .foX" tho 
nitnoss stao'"d. A r,lan 01' thirty-l'ivo; good-looking, 
dobonairo, intellis(mt, ho is dresscd in a \'101.1-
tnilOX'ed gn.bardino suit, Tho CAMEnA PAl,!S YIITH hin as 
he \Talks to the wi tnoss s -(j8..."1.d, h5.~~ i'o.ce confident" 
his ::(t9.11110 r almos t jallll'GY Q Her -Gal:es the s tnnd. 

CLEii1C 
Baiso yotJ.r x'ight hondo 

Larry complios. 

CIETIK (cont'd) 
Do you solomnly S'Noar to toll 
the truth, the wholo truth and 
nothing but the tl'uth, so help 
you God.? 

I <io. 

He sits. Tho clor1c, !l. fussy littlc mftn with a bald 
hO!l.d, prepD.l.'es to wri to. 

CLEI~ 
What is :rour ll'-.u-,le .. pleast1? 

Li\TIRY 
Lawrence Dallantine. 

11 !:IT'..D. aLOS), SHOT - first row of snoots.tor bonches. Two 
youngish Y:om(ll'l, ladon l"ii th c)ua..nut bl'ittlo and 
chocolatos in pu])or bll,3.'3, 0 tnre at Larl'ty avidly. 

CLEIUI1S VOICE 
Is the LaYlrence spellod with 9. 
w or a ~, Er. BalIan tine? 

J~'tnRY I S VOICE 
L-~'~ -VJ ... H ... E .... i:r-C ... J~. 

Th~ __ rio:mon loole at"l.e.ono anothG.x~--[', . .nd. or~e at: them, vli-thout 
\vords, incliefl';;O:.1: ~rTh['ltls for uo.u. :'ho -bthor-nodrr" 
and :l:;h3y' turn l)lJ.cll: to t11.o 's toiJd. 

---~ 
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12 MED.Sl!O'l' ~ stand. The olork writos clOVin tho nalJlO. 

" CLRRK 
(finisJ:tcd with him) 

Thank you, Mr. Ballantino, 

j.'liO)'O is a pausD, ";;hon Cahfll movos closo to the jury 
box, so that in answorw<; him Larr"J talks to tho 
jurors. 

CAHILL 
Ml'. Dcllantitlc; you aro the 
dof'enCto.nt in this case, aro 
yO'l..t noJ(i? 

I roll. 

CAlIIJJL 
Chal',;od with tho i:>z>utal murder 
of Vern.n Cn'l;'J..son? 

C;\}IILT, 
Are yo" \"1:7.l1ing to J.oscribe for 
tho ju:;r - to u.oscl'ioo truthf'ully'­
the events vl:"lich led u., to "bllo 
placoment of this charge? 

LtllITiY 

CAHILT.1 
(gosturinG for 
him to GO on) 

'110 t~~o jury" please. 

ThOl"G is n pau[~e e.G Ln:c'ry thinks 110'1 . ..., to begin his 
stOl"'Y. Ho sP.ilos a li ttlo ... a c10!:JI'0Cia tillbl "ifinning 
smile which tho jU:i:~T" l'oo8ives doad-pan. 

I gUGSS lId bottcl.' s"cart on a 
So.-burGay n.f'torn.oon in JrnlC -
in I~O";i Yorl: ... in ori.O of thoso 
11 titlo bnsomonti ro s -caurru1.-Gs on 
Fi1·tY .... socQnd stroot ... Hicl~ts .... 
spooializi~s in hors dtoGuvres, 
clw.to8.ubri£uld, 01'O:;:J08 &uzetto •••• 

P,s-' he .("t,o,~s all S')G"J"in" ~ -- ,I; • r.~.. 01 

SLOW D.JSSOJ~~ 
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11l""T • InDIctS - DAY 

FULL EH 0T - an 
interesting room, 
modeled aftcJ" the 
dining-kiJcchon of a 
Frencl\: :farmhouse. 

' ' 

A bove the hugo s 'C 011.0 

f'il"e-lJlucc hane cOPl)cr 
pots cmd pn.ns: on t.he 
atone floor are !lCD.V;r 
tables and chairs 01' 
plain Ylood. Sone 01' 
tho tables arc covered 
wi th chec;\:81'ed 
tablecloths. LiGht 
c eDle s in :f 1'om the 
street through two 
mullioned viin<lo\'Ts. 
The room seems 
desert0d 0J":.cept Lor 
Hiclr, who is' 
cheorfully polishing 
glasses bac): 01' 8. small 
bar opposite the 
fireplaco. 

7 

L.I\.RIr:[ IS VOICE 
••• and darl: corner tables Vlhore 
couples Cml sit for hOU1~S "Ni th 

.no quostions aslwd, I romenbe'X' 
'i t, \-ms hot; 1'or Ju..'1.0 - p00:910 
'1781'0 alrea.dy lenNing -'':;OV111 - ~)ut 
it WetS cool in Nick IS •••• 'XOld 
quiot ••• I r;uo ss 1 nO\7 th·~ t I 
looIc b('~ckl it nus whn t is 
called the quiet Defore tho 
stol"lll. •••.• 

14 MED. SHOT - bal'. }:;io1:: is quietly gay, softly singins 
a little Jilrench t:t"!J."'1.0 [u1d CccU-nirin.; -i;ho hiCh polish iw 
is putiting on his ben" glufJSos. Tho streot door opGns 
and Janice Dell ont;ol"D - a buoyant" happy, YOU-CILf'-t.ll 
Ja..1'liCE> • 

j:~ICK 
(he loves her) 

fAllo" niss ])011. 

JANICE 
aeIlo, Hick. nharefs that ]an.n? 

NICK 
(vIi th all air of' 
f~roat :JGC1'CG~!') 

Ho is ~lerc. But I must tell you, 
1:1i83 1)011 ••• '.'lith him at his 
table is D. most bonu"tifLtl blond.e. 

JANICE 
( ,,1[1.'>";"1" n J ('n"') ... " -'-_ .t.J '-'0 •• J ..., 

A blonde I Illl cu.'c her 
:ti'rroilt :frmil e [1,1' to G 0.1' I 

o· -She --'starts ~t)r·· the bD..clt -of-"thp_ r.-e-§tnurarl.t;,. le~vln6. 
,Tic k gr'inning .. broudly. .. " .. - -~--
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15 !.lED. LONG SHar - showing the back at the res'caurant. 

16 

It looks empty. Janice heads tor- a booth at the tar 
corner. She peers into the booth, smiles. 

. , JANICE 
Larry I 

!&m. CLOSE SHOT - boo-~h. Larry, shoes ott, tie pulied 
down, is s'Gretohed out in the booth on his back. His 
eyes are olosed, his face peacetul. Janice slides 
into the boo'~h, CarG5ses his face with 11 hand. 

Jt~NICE 
(compassionately) 

Poor babyl 

Larry opens ona oye. 

MRRY 
(with mo()k 
indignation) 

A fine thing~ Ge-;'ting home at 
this hour at the nigh-b. 

(si-~s up) 
I SUD")OSe voulve been rOis-cering 
wi'eh' 'ehe boys at Bleekl s. 

JANICE 
lIve been roistering with a 
t~rpewriter: Eleanor Roosavel.'G's 
sp&ech betore -:;he Seourity 
Council. 

LiI.RRY 
Leavin~ me to slave over a hot 
ll1D.l'tin1t 

(tinds one of 
his shoes) 

You I d think -chat maGazine of 
yours could afford 'cwo writers. 

JANICE 
Tom Gledhill thinlw women should 
write st.ories about women. 

Lf'...RRY 
(darkly) 

I :mow vlha t it is - a Dlot 
"co bl"'eak HI' our Sa'curday 
af'OeJ:'!hons,_ I suspeo':; Gledhillls 
in love ·H~t.:Gl:. ~"ou. 

(CONTIJITUlW) 
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16 (C ONTINTJED) 

She laughs. 

JANICE 
He doesnlt,even Imow whc.t I 
look like. " 

9 

She" touohes his neck li6h'.;;ly~with her fingors, almost 
3.S if;,1t W:'::!,I) f~ C2.rcss. ..,-

JANICE (contI d) 
He I d probably describe me as 
a por'~able 'type, having a 
st~~ndard keyboard and a blue­
black ribbon. 

Larry looks n'G her speoula'Gively. 

UIRRY 
say, that was nice. Do it again. 

JANICE 
What? 

Hc shows her, taking her hand and pu'c'cing it baole on 
his neel{, 

JANICE (oont I d) 
V/ha'G will }Tick thin1c? 

U .. RRY 
Hets wondering why Itm pu·;;'cing 
nry shoen 0n. 

(:finds o';;he r 
shoe) 

You want; a drink? 

JANICE 
Naturally. 

(oalling) 
Niokl Two Sa'Gurday specials. 

),7I01(t 3 VOICE 
Tout de suite, monsieur. 

Larry bends down 'to tie> his shoe. He speaks from 
llllder tho table. 

LARRY 
Anything on the seat beside you, 
sldpper? 

Janioetindg.:a:pacl:ra~e" a.nd, pu'cs ,;I, t" on the table. 

, U::-RRYctcont t d) 
'''~-(s tnLunderJ~ , 

OpJin _it. .. -~- -'--" 

~'" ~~--



10 

~
\JDA\ 

,1, '~~JONTINUED) ,-, P, t"(l;\[\, 'He flnishes tying the shoe as Janice opens the paeH:age. 
v \1'" In it is a beau·tiful model of a sport fishing cruiser. 

Lll.RRY ( C on"c t t ) 
What; do you ~uhink of he~? 

J.t~HICE 
I think shets beautifult 

u\RRY 
You ought to •• oseeing as shels 
about six'cy yercen'b YOUl"'s. 

17 CLOSE; SHOT - modol. Larr:I lif"cs -the hinged superst:/:'UJturo, 
disclosing t.he in-;;or10r of the cruisel". 

LARRY 
Look. Bunks'on swivels, as per 
suggestion; olectricgalley 
exactly as opecified ••• 

18 TWO f:'HOT - JJarry grins proudly at Janice. 

L/\RRY 
Think ',TOU t d be comi'ortable on ber? 

Ji\JfICE 
Well" ltd have tjO shrinJ{ a li"\:j·01e ••• 

LARRY 
Now" no wisoerfH;;ks" skipper. 
Yout re being vTell paid for your 
advice •• ,a luncheon evel~ 
Saturda"y for, •• 

JANICE 
Eleven Sa-c;ul"days. 

LARRY 
(surprised) 

Eleven? Gosh, it seems only a 
couple of nights ago you and 
I gO"ii talking at 'cha t dull par~cy. ,. • 
WhF'..~u vms the name of "those people? 

J.I=tNICE 
Comstock ••• and they were c1ullt 

L!';.RRY 
Do you think wetre dull? 

JANICE 
Did you ever hear of a fisherman 
finding ano'cher fisherman dull? 
I 'wish you eould have knovm Dad. 

( C ONT INUED ) 
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, -

LARRY 
I used to see his name in the 
books -- woX'ld1s recoX'd marlin 
off New Zealand -- world! s record 
sailfish of~ GuaJ~s. They never 

- said anything about you t though. 

J!I;nICE 
(smiling) , 

I guess I was a disappoint;ment 
I only weighed seven pounds ••• 

LARRY 
(warmly) 

He should have wai'Ged around. 

Janioe nods. She loves her father1s memory, and Larry 
sees -the trace' of sadness in her eyes., He pioks up 
tho model. 

LARRY (oont1d) 
Think he would approve? 

JMlIGE 
I know he would ... 

LARRY 
But how about you? l'Ioulti you rislt 
a oruise to Bimini or Cat Cay? 

JANICE 
(enthuilias 'o:l,cally) 

lId love it. 

LARRY 
Maybe we could use 'the boat here 
in 'che' summer - weekend off Long 
Island, or go up Nova Scotia way 
for tuna ••• i'tlll have a cruise 
radius of fifteen hundred miles -­
and it would only draw six fee t j 
we could dock i'~ right at our 
own pier. 

JANICE 
If we had a pier. 

LARRY 
(brought up short) 

Yen.h. 
(smiles ruefully) 

Got a cigaret',;o? 

'JUnCE -' 
I t(liplt s ()~ •• -

_ -She takes a-_cheap lucii;o .c1.~:;:;eoi;'.}e'cca¥ oill;. Of"pll,):,se l' 
'·.=-=--_but as she-:coff.ers 1t:'-to.him, the'-li-d';e,,;Us ofT. ~oth 

hingese-are broken. --L!ll'l'y_-retr-feves-the:::-l'id, handscc 
- _ 

-~ t: to her. 
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LARRY 
I thought you were going to 
have that ~iXed. 

Larry starts' to light his ~garette. 

19 ANOTHEm AHGIE - :featuring Janiae. 

. 20 

JANICE 
Whc.tl s on ~~he agenda today? 

LARRY 
Engines. 
lIve got 

Diesels versus gas ••• 
a lot o:f que s ti.ons. , 

He thinks o:f something, takes hold o:f her wris'l; and 
looks at her wris'i;watch. 

LARRY (cont'd) 
Golly\ I have to go. 

JANICE 
(she aanlt help 
being disappointed) 

Oh. Lf.irryt 

Ll\TIR'1" 
You shouldnlt have been so late. 

JANICE 
I should have throvm 'chat darn 
typewriter out the windowl 

Larry smiles sympathetioally as he pulls ou'l; the table 
:for her. 

lJ\RRY 
Tell y0U what 1'11 do ... 
1'11 00.11 you Monday. 

(please d) 
Will you? 

Jc'.NICE 

IJ,RRY 
With the very :first niokel I 
get my hands on. 

They start out. 
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20 (CONTINUED) 

LARRY 
Hang on to this for us, will 
you, lJ1ck? 

.. NICK 
(nodding) 

'ehe Saturday ~Specia1s ••• 
forget, no? ~';' 

Janice looks at Larry --- anything to be together a 
moment longer. 

LARRY 
(to Nick) 

I have to scram, Nick. You 
drink tom. 

(puts bill 
on bar) 

From us to you. 

They' continue on out of the shot. The CMilERAHOLDS ON 
Nick, who stares compassionately after Janioe. 

EXT. FIFTY -SECOND STREET - DAY 

MED. SHOT - curb in front; of Nick!s restaurant. It can 
be seen that Nick! s is in the basement of a remodeled 
three -story, stone house. :'~s Janice and Larry near the 
curb a waiting cab pulls up. Larry opens 'Ghe door. 

Jf~NICE 
(hesita'cing) 

I wish you didnl'l; have to go. 

LARRY 
So do I. But duty1s duty. 

He helps her into the cab. 

JLNICE 
Goodbye, Larry. 

(a sudden 
thought) 

LARRY 

Youlll be on deck next Saturday, 
skipper? 

JHTICE 
l' 11 be on decle. 

They look >l:t:-ob.e,l1notherfora ~ mome'nt~~~ then Larry_ 
closes tl:).e-dQor.· The .. ~cab pulls away, hu"!; tho Cl.MeRA 
STi,YS WITH -LsTrY, a ~fond stlrl.:be~~cin his lips~:~Tlle_:lJ. he 
turns and s:i:;arts _off~in_ ·"M. opposi to direot~on~ ~~~~ 



• ) 

JL 14 

22 MED. LONG ,SHOT - Larry, walking jauntily and st1l.i ' 
smiling; comes down the street past the shop Windows. 
He is feeling fine and isn1t paying much attention to 
where he is going, muoh to the annoyance of a ~arge 
women who,bumps square'l;' into him. 'Before she can say 
anything; Larry steps s~rtlyaside, delivers a low bow. 

'/ 

U.RlIT 
A thousand pardons, Madam, 

The woman does ~n ou'craged take, but Larry continues 
blithely on his way. He passes a few more shops, the 
CAlilisRA TRUCKlNG, whun suddenly he notices something 
interesting in the w~indow of one. He turns and peers 
into the Window. 

23 CLOSE SHOT - window. SHOOTlNG PAST'Larry. A few choice 
things are on dis~lay. Larry leaves the shot and 
reappears inside the jewelry store with a clerk, Larry 
points and the olerk picks up a woman1s gold cigarette 
case, Larry nods and they move out of sight into the 

24 

25 

'- rear of the store. 

lNT. ELEVATOR VmDnm OF RIVERSIDE 
DRIVE 1\,p;.RTlilEM'.r - Df,Y 

MED, SHar - an. ornate foyer with 
just two doorS leading off it,' 
Whi'ce rug; zellra-striped chair, 
and a Chinese Chippendale table 
on which is a Vase'of'ivy. Larry 
emerges from the elevator and 
crosses to one of the doors. 
He lets hims'llf in with a key. 

lNT. l,PARTMC~T FOYER - DAY 

MED SHOT - shooting toward door. 
A small room with a circular hook 
rug, a mapl~' 'Gable and two close-Gs. 
A. stairway leads up to the bedrooms 
in the duplex apartment. Larry 
tosses his hat on the table-and 
starts int() the living room, the 
CAMERA PA1>INING WITH him. He comes 
to a suddltn halt at trw living 
roam entranoe, surpr!sed at 
some thi!lf!. 

DISSOLVE 

LA.RRY'S VOICE 
Coming home that 
night, I ran into 
the first of what 
turned out to be a 
series of unpleasant 
surprises ••••• 

LARRY'S VOICE 
... r had guests ••• 

(sarcastically) 
• ',' some of my 
favorite people 
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!NT. BALLANTINE LIVING ROOM - DAY 

REVERSE ANGLE - showing a .large 
duple~ living room, the tall -
windows at the far end; overlooking 
New York and the river. The room 
is furnishe-d in, a tasteful, 
combination of modern and pe't'iod 
pieces, the principal groUping 
being around a large fireplace • 

LARRY'S VOICE 
Greta's Aunt 'Martha; 
who hated me -- Mrs. 
Bowman, who bored me 
-- and her husband, -
"Speeal! Bowman Yale . , 
'24, who'<! parlayed 

. Tb.ree women and a man are in a 
room, evidently enjoying some' 

a touchdown -against 
Harvard into, a 
million-dollar 
brokerage business ••• 

sort of a celebration, They 
are drinking champagne: there 
are flowers everywhere: on the 
coffee table in front of the ' 
fireplace are presents. The 
man. Daniel "Speed1l Bowman, 
45, one-time Yale halfback and 
now a wealthy broker, not too 
bright, a little gone to fat, 
but still muscular; suddenly 
notices Larry. 

'-

BOWMAN 
If it ain't the Wolf of Wall 
Streett Come in. Wolf, and 
drink a t the spring. 

As Larry comes further into the room. his face inquiring, 
Greta Ballantine crosses to him. She is a woman ,of 
thirty: perhaps not beautiful, but with good, regular 
features, a nice figure and a flair for clothes. 
Larry gives her a perfunctory kiss. 

GRETA 
You're late, darling. 

LARRY 
Flowers.,.champagne ••• what1s 
the big idea? 

Martha Hines, a tart, wealthy woman of s~ty, replies. 
She is Greta1s aunt. 

MRS. HINES 
What's generally the idea of 
flowers and champagne? :B:1 ther a 
funeral. "or a wedding, 

URRY 
Why. /, un t !.!arthat 

He turns to Bowman.".and the other vroman .. Mrs, Bowman, a_ 
grim-faced,--well-preserved woman of forty. 

_ _ _ -LARRY (cont!d) 
You mearito tell mi-these two­

-~---'-~---haven'1J been married all these years 1 
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BOWMAN 
(triumphantly) 

You seel I told_~youhetd forget. 

, ' MRS. B OWlIJAN 
(deadpan delivery) 

Donlt :judge ever.ybody by yourself. 
-/' 

LARRY 
Forget what? 

GRETA 
(a 1i ttle hurt) 

Nothing important ••• 

BOWMAN 
Just your fifth anniversary, old 
boy. 

This seems to stagger Larry. Greta pats his arm. 

GP.ETA 
Never mind, darling. I know how 
busy-youtve been. 

She picks a present off the coffee table and hands it 
to him. 

'GRETA (contld) 
That's for you. 

27 TWO SHOT - Greta and Larry. He opens the box~ pUlls 
out a beautiful gold wristwatch. 

BOWMAN! S VOICE 
(he cantt keep 
a secret) 

It t S a gold wristwatch. 

28 WIDER ANGLE - Larry turns, holding the wristwatch. 

LARRY . 
If you hadn!t told me~ Speed. lId 
never knovm it. 

Mrs, Bowman emits a cacklo of delight. Someday she's 
going to murder her husband, 

GRETA 
(to Larry) 

1':3:1 p-ut--:l:'~ on. fer' you, 

She -evidently:--enjcys t-o-liochin&,.,him~ Larry stands -, 
patiently whil"L .. she. a(lj~~tE. __ the strap-. Mrs~-Hines, 
and she I s qu:l:'ce right • __ . thirikiL O;;:et,,_ ics a~ 1'001 ever 
Larry. _ .. '-,-- -. ._ 

~6 
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. 28 (CONTINUED) 

29 

30 

MRS. HINES 
(to Larry) 

More than you deserve - forgetting 
your own anniversary. 

, . 
LARRY 

(still haVipg the 
strap put 6n)' . 

\'l'b.at makes you think I forgot it? 

WIRS. HINES 
I'd say it was an elementary 
deduction,. , 

1,arry stares at her, There is no love in either's 
face, Then slowly, he reaches in his pocket. Finally 
he produces the cigarette case, hands it to Greta, 

LARRY 
Here, baby. 

CLOSE SHO'r - Greta, as she unwraps the cigarette case, 
She is suidenly radiantly happy, not sO muoh on account 
of the gift as because he hasnl t forgotten, She is 
almost crying, 

GRETA 
Oh, Larry; itls IQvoly~ 

WIDER ANGLE - Greta kisses him impulsively, then shows 
the cigarette case to the ct.>ters, Larry pours himself 
a gla~1s of ohampagne. 

GRETA 
(in front of 
Bowman) 

You see, he didn't forget', 

She carrie s it to Mrs, H ioo s, who sniffs at it 
disdainfully. 

MRS. HINES 
Probo.bly charged it to youl, 

Greta ignores this, starts to fill the case with 
cigarette s, 

31 ANOmER ANGlE - featuring Larry, He finishes his 
champagne, Bowman comes over to him, glass outheld, 

. BO'lIMA:1L ' .. 
Better fill lem both up, old 
boy. ; .heavy e veninl,S. shead -.-. 

~ --
~~ - .. - , . 

_ (CON'l'INUEj) 
- -----"-'--,:;...; ~~--- ------- . 
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(peuring) 
Is that so? 

LARRY 

" GRETA 
I wangled some seats for ''Fore ign 
Lady"-that's why. we're eatin", so 

,~ .. 
early. And then the Rainbew Room 
and after that Cafe Society UptmVn ••• 

MRS, HmES 
You get a schedule of events with 
dinner • 

This is all unpleasant news to Larry, Greta comes 
over to him, 

GRETA 
You don't mind, do you, darling? 

BOWMAN 
Why should he mind - he ain't paying 
for it. 

(holds his 
"­champ agne in 

a toast to 
Greta) 

To the charming bride. 
(to Larry) 

How was business today? 

LARRY 
A scramble •• ,about a million am 
a half shares ... ticker was six 
minutes late. 

Greta'links her arm Vii th Larry's. 

GRETA 
Poor Larry" .having to \'Iork 
saturday afternoons, 

MRS, HIllES 
It used to be Hednesday nights 
for my husband. . 

BOWll1AN 
Shruld be like me, Larry. I 'take 
off frcrn Fr iday noon to Monday. 

MRS, BO'ilIIAlI 
Larry never made " touchdovin against 
Harvard. 

BOiIMAi-. 
«(')b 11 vious of 
the insult) 

18 

Thre·e,my love,and kicke9 one 
r,le Idgoal • 

(CONTINUED) 
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LARRY 
Harvard kicked ~ for a field p.;oal • 

.GRETA 
(to Larr,y) 

Darling, 1'm going to arrange 
for you to get ~xt, Saturday 
eff - the 3iEhops want Us for 
the \'leek-end at Southhampton. 

Larry doe s his best to hide how this affects hi::n. 

LARRY 
I don't think I can do it. 

GRETA 
But of course you 'can. I'll 
.j us t ring up r['r, Wilkins, , 

This, Larry knows, will be a major disaster, 

LARRY 
You can' t do that, Greta, !Ield 
be sore. Somebody has to v~rk 
in a bro lr.erage house on Saturday,., 

(tur'ns to Bowman 
for help) 

Isn't that ri~ht, Speed? 

32 CLOSE SRO'r - Bml'!llan, It is the first that Bowman 
has heard of 1:."i8, but he rallie s gamely. Male 
solidari t y. 

ElCelMAN 
I should say so •• ,you have to 
add up tlle cash, ba lance th0 
booYs, aeld up the caslJ, •• 

~")3 GRO Lip ShL>l'. 

You said that, 

BOWMAN 
-;1,,11, all sorts of thin,!" ,Iomen 
wou"dn't understand. 

t.RS. Bo:'Il0.N 
You'd be surprised hoVl many 
tnin~s women under stnnd .. 

19 

-Gre-t;". has been lookino.: at tarry, $,. maiJ:lenters the 
-room from the a ininp''' room, 

f CONT'INUED ) 
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GRETA 
(to. Larry ) 

Well, dar1in<r" jf' you really 
feel that waY', •• 

. ' 
MAID 

Dinner is served. Mrs, Ba]1a!ltine. 

GRETA 
fr~ank you, I'~a.r:{. 

(to. r,~rs, Hines) 
Ceme en, Aunt Marth"; we denl t 
want to miss the first act • 

Nips. Hines and Ml"S .. BO~'JlTIan rise. 

r'IES, BO ''II,d.N 
I sheuld say we den I t. net.: at . 
twenty-t-No dollars a seat •.. 

(to. Be',,'ll1 an) 
Comino;, Speed? 

BO~vMAN 
Soen as I finish this drink, ~ 

20 

The wemen disappear into the dining room, CA1;fERA 
REliAINS on the two :non. Bowman dovlns his drink, moves 
close to Larry. 

Bo,n"AN (contld) 
(confide nt ially) 

I say, old bey; has she o;ot a 
friend? 

LAHh'i 
Vlho? 

RedMAN 
if; is s SQ'tau'day afternoon. 

LAnEY 
(wi th controlled 
fury) 

If you w!3ren t t so bi~, Speed, 
I'd bash you on the nose .. 

BOJVAN 
Now, Larry .... 

LARRY 
Jus t be to/een us, 0. Id boy, I 
!lm -Herking next Saturday 
Mterneo(l, 

They s t"rt'tev,avn . the dinin.<>: room., Bewman with a 
quizzical smil~l{:on hi.ifs!.i>'J1t1X puffy-face, 

.'.-,;--. :: .-.- -,. - -~~ - """'., ... - -- -- ~ 

F.AD:J: 0 UT . 
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FADE IN 

mT, NICK'S RESTAIJRlli'lT - DAY 

LED, CLOSE-SHOT - Nick at.bar.- He has just gompleted 
ma)~in" two of the e lab0Tate Saturday Spec lals. He puts 
them on a tray, comes around the bar and starts toward 
the back of-the restaurant" t),e CAMERA PANNING dITH h:L'Il. 

,.~ 

NicK 
(as he walks) 

Monsieur and Mademoiselle: 
tv/o Saturday Spec ials • 

35 l!iED, ShOT - booth. Janice and Larry are in the booth, 
the model of the cruiser in front of them. Nick serves 
the drinks with a flourish, 

LARRY 
Thanks, Nick. 

Nick bows, dep arts. Janice looks pale and unhappy, 

LARRY (cant' d) 
(bending over 
boat) .. 

Now about the outriggers: we've 
got a choice betv/een bamboo and 
aluminum. Of course the altMinum 
is more expensive, but ... 

(looks at her) 
How about paying attention? 

I'm sorry. 

You've been 
afternoon. 
you? 

Janice nods. 

What? 

JAN IC:;; 

LARRY 
acting funny all 
Something bothorinq 

LARRY (cant' d) 

,ranice hesitates, then decides to gO ahead. 

JANICE 
Larry, I had lunch tbe other 
day with Greta". 

LAHRY 
(mildly inteN'sted) 

Yeah? -
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JANICE 
She showed me the cigarette case ••• 

. LAnRY 
( amused., 

I ?;ot trapped intothat ... I'd 
bouv)lt it for YO)1, "and then ••• 

-' 

iANICl<; 
(interrupt ing) 

I know •.. 

LAR:1Y 
Skipper, I'll ge t you one twice 
as nice 110 

JANIC" 
It isn't the cigarette case, 
Larry. It's how Ifelt\/henI 
saw it. I was hurt. 

LARRY 
I think th ut' s nice, 

JANIC;:: 
I don't, becaUBe. 110. 

(h'3sitates) 
•.• 'Noll, bec:luse it sho'wed 

me I was in love with you. 

Larry looks ather, pleased. 

JANICE (cont' d) 
And that It ve been foolinc:r:. myself 
about these Saturday afternoons, 

LARRY 
(gentl y) 

lVl:1ybe we've both been foolin" 
ourselves 110 

J AN ICE 
(noddino;) 

That' s '~ll tho morc: reason 
why the y have to stoP. 

LllliRY 
Or all tho more reason why thGy 
should go on. 

JA1HCE 
(shakinf; her 
head). 

",I'ii1no Saturday Ilfternoon «irl, 
L"rr:r.- ·I'm an sll-or-nothinp; ,., 

. girl. And tl,'3rIi"s ~Gre ta ••• I " 
wou·ldnft break up her marriage ... 
:i'~rth'€l~:wbr Id ... he rS"!lr. 'lnyboQ.,yt-s .' 

( COll'r;J:NlJBD) 
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36 

LARRY 
Aren't ,you be.in!!, a little 
conservative? 

, , J'A:nCiE 
I don't feol cons8rvativG, I'm 
in love, md it'£! 'Nrong ••• and 
thero' S anI,! one thin", bo do about 
it .. ,not sea you any more. 

She pict~s up lior purse and starts to rise. Larr~r doesn l t 
rnOV0 • 

Loolr, baby. 
ian' t ,,0 in9: 

l.AHEY 
'do.l1-rinlS out. of Nich:' 8 

to ::'rea!c thinp;s off. 

,JANICE .: 
II m doin{; more ti..B..n lND.lk1n~ out 
of Hick' s •• ,I'm leaving town 
tonir;~ht • •• for i.~,':ontre3.1 •.• I' ve 
had tho office transfer me. 

(looks down at him) 
Goodbye, Larry, 

She stlirts a',{R.Y. 

ANGLE - Larry ~ots up and catch,)s lter arm, 

LARRY 
(,-,d tam inute. 

He pulls her bac1, to the. table, forces her down, 

LARRY (c ant' d) 
No ... ,. it's my turn. Suppose I 
told you i """S in love, too? 

, JANIe:, 
(miserably) 

Irhat v{ould only lTID,kc it voJorse. 

LAHHY 
3ut suppose I told you Greta and 
I· ;,verG finishod •.• 

J AI:ICE 
It ·:o.:o'.lJrin l t bo tilG ;iI'uth. 

LAhEY 
( trimnphantly) 

rrhat t s ·:.rel~0 Jrou1 re i'lronq;'. 
"Yh~t~yo-_bee,.J'J., thr'oun;h f"or months • 

JANIC;;: 
l3:ntc: ;;,cnr' . .l'e-cs-&i.:U,,·14"'inR toge,ther, 
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LARRY 
Just bocause we haven't o;otten 
arou11d to t:lkin,\ the final stEfP. 

" JANICE 
I,arry, I'd lilw to b,,;liGve you ... 

lA.l1m: 
Youtve ~ot to, •• 'Greta's as anxious 
to ore uk it up s s I am ••• the re , s 
nothing between us anymore •• ,we' re like 
two strangers sharing som0body's 
apartrn0 Xl t ... 

(looJrs at h)r 
implorino:ly) 

How can I conv i11C8 you, skipper? 

Janice t s eyes sho','f that she believes .-him', 

JANICE 
You "lj,p;ht try lrissinl' me, 

jie does. Finally, she pulls away, 

,JANIC~~ (cont. d) 
(balf humorously: 
"alf sadly) 

:1 t irrB to be poino: to I·,I[ontreal'. 

I'll 
LARii.-£ 

go Vii th you. 

JANICE 
#e c:ln' -t, Larry. 

(b'Ollo:ht up 
short) 

No, I st;q)pose not, 
(anotl1er tl1ouP'llt) 

But I can come up am sec you? 

JANICE 
• • ,After yout ve ~rr8.ng:ed thin.c;~s ••• 

LAHRi 
':ihs t time do you le ave? 

JA .. N 10:":; 
Ei"ht 0' clock, 

IJAHRY 
(looks at r!atch) 

Thu t C(iv8sme thr€e,'llOUFs, 
, -

f£iQiirJulJ'&t.i) ---r:. 

24 
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JANICE 
For what? 

L,I\.RHY 
By the time' that train of yours 
pulls out, Illl be an oliGible 
ex-married l1uin; ,.:J,.i ving at his 
club. Thon .. dax'l:blg, wo' can 
maIw plans. I'll oither see 
you at :FOur a?artmen t, or B.t 
thG station. Is i~G a claal? 

JAllICE 
Oh, darlins, itfs a deal. 

iiB they leiss, thon 3tal~t to l'ise, 

DISSOLVE 

EfT. ~,!ASTEn B3DnOOM - B!,LMNTIEE APT. - JUGHT 

lc:ED. SHOT - bedroom. 1\ handsome, mascl)~ine room wi th 
a bui2.t-in double bed, already turned do,m for the 
night. Thore is a firoplace, hugo glass cloors loacling 
to a terrace .. slid.ing )anels of blond wood. fat' closets 
and ("travlorn. An open, oalf'skin sui tcn~:e is on one 
of' the bods. La:r'ry is tr.'cking 0..11. armful of shil")ts from 
one of' the "built-in c1ra·.~er.'3. He carl'ies theso to the 
bed and tosses them in the suitcase. Ho Goes to one 
of the closets, talws out a handful of o;-::ponsivo-
lool,ing tios, br:L."lgs tnese to tho suitcase. This seoms 
to !}ompleto the pac Iring - he starts to closo the suitoas' 

GHETA'S VOICE 
Wontt you ne0d 801';,10 socks, Larry? 

He turns s lovlly. 

38 R:2VEHSE ;UIGLE .... Greta .. in a r!oll"'cut suit, ell tors the 
room carI'ying half a (~ozon pairs of wool 3001<:3" Larr'.f 
stares n t herJ unable to sny anythinG" Sl1r~!I'isecl and 
apprehonsivG. Greta crossos to the Dod r.~J.d looks c10VJD 

at the ttunbled contentn of tho suitcase. 

(shonlwd) 
Goodness I 

She be,r;ins t:o s trair;htcn au t the sui tc:aso_ 

ho..H-HY 
(uncert:dcnly r- .. 

IthoUi;.J,t Y01-l hrtd " date 'wfth-:­
li. untJ.\artha. __ . _ _.~ _. __ ~ " 
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38 (CONTINUED) 

INSERT 

GRETA 
(calmly) 

I did, but I brDke it. And it's 
a good thing .:.-

~ 

She lirts out a oouple or crumpled shirts • 
.. ; . 

'GRETA (cont 'd) 
Look at thesel 

Larry stares at her, puzzled by her behavior. She 
pioks a pair or silk pajamas out Df the suitcase. 

GRETA (oont'd) 
And thesel You'll freeze to death 
in Montreal! 

LARRY 
Montreal I Where did you get ••• 

He breaks ofr as Greta hands him a railroad tioket. 

GRETA 
This came just as I was leaving 
to meet Aunt Martha. 

Larry looks from her to the ticket. 

TICKET. It is a one-way tioket 
from New York to Montreal. 

GRETA'S VOICE (oont'd) 
I paid ror it -- eighty-seven 
dollars and forty cents. 

39 TWO SHOT - Larry and Greta. 

LARRY 
(slowly) 

Greta, 'Itd better tell you -­
this is more than just a trip to 
Montreal. 

GRETA 
I know. 

She oontinues to repack the suitcase. 

LARRY 
I'm leaving ••• ror good. 

GREorA~ . 
. :(turnstohim) 

~~~~'" .Did. you remember j;opaokyour 
~,~ gold outf'l·:Lnks'{ 

2(3 
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39 (CONTINUED) 

LarTY frowns at her, oompletely baffled. 

~RY 
Do you understand what I'm saying? 

GRET,/\. 
Qf course, darlinw.' . ' 

LARRY 
.Then what are you doing? 

GRETA 
I oan't have it said any husband 
of mine left with his clothes in 
such a mess. 

LARRY 
( sus P iOioue ly ) 

You're too smug about this. Vlhat 
have you done? 

GRETA 
Nothing. 

LARRY 
You've done something ••• 

GRETA 
(simply) 

Well, I rode around in a taxi 
for a While, after I realized 
what the ticket meant -- and 
then I came home to help you paok. 

Larry sits on the bed. 

LARRY 
This is a marvelous aot, Greta, 
but I'm not enjoying it. Why 
don't you say what you're really 
thinking? 

GRETA 
I would, only I want to say so 
muoh ••• 

LARRY 
(ready fo!' 

business) 
Well, let's have it -- but skip 
laying the blame on me. I admit 
th!,.l. t .-.. 

(CONTINUED) 

'4' ( 
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39 (CONTINUED) 
GRETA 

But I'm not blaming anybody ••• 
unless it's me. Why should I? 
I've had a lovely-time • . , 

She paoks while she talka. 

GiiETA (oon t 'd) 
I remember skating in the 
~nqwsto~ at Lake Placid".and 
the Winter Festival .at Rio ••• 
and the train ride to Quito, 
where you bought the mummified 
head. , • 

(turns to Larry) 
That's a funny thing to remember, 
isn't it? •• And the trailer ••• 
when you were a Private at Fort 
Benning ••• 

LARRY 
(reluotantly) 

You were a good sport about that, 
Greta. 

GRETA 
Maybe that's my trouble ••• to be a 
good sport you always have to lose. 

(closes bag) 
There you are, darling. 

LARRY 
(not moving) 

Ilm sorry ••. 

GRETA 
Why? I know you've been unhappy 
for a long time. I tried to fit 
you into an apartment, make you 
like my friends, do the things I 
wanted to do ••• 

LARRY 
It's been just as muoh my fault ••• 

GRETA 
(going on) 

I'd made plans to change it all. 
I rented a house in California, 
in Beverly Hills -- just the kind 
of a house you1ve always wanted, 
a swimming pool, tennis oourt, a 

_plaoe to ride ••• 

Larry is 1:ooking rather ¥zed. _. 
r. . 

~CONTlNUEDJ 

28 
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39 (CONTINUED) 

GRETA (cont'd) 
And I bought you an interest in a 
brokerage firm, so you'd be a 
partner ins~eaa of a customer's 
man ••• 

LAf/RY 
Why didn't you tell me about all 
this? 

GRETA 
It was supposed to have been a 
surprise ••• 

(laughs a little) 
••• for tonight ••• ofall nightsl 

LARRY 
Tonight I 

GRETA 
Would you have liked that, Larry? 

LARRY 
Why, sure. But ••• 

GRETA 
I even got reservations a 
drawing room all the way. Mary 
and Peter are olosing the 
apartment ••• Ma.ry's paoking now ••• 

She touohes his oheek with her fingers -- a tender, 
fleeting oaress. 

GRETA (cont'd) 
It's going to be a lonely trip, 
darling. 

She goes to the door, pauses for an instant. 

GRETA (contrd) 
Goodbye, Larry. 

She exits before Larry oan reply. 

40 CLOSE SHOT - Larry. He looka after her, his faoe 
unhappy. His mind is filled with conflioting thought~. 
A t last, very slowly, he reaches for the pllc]{ed 
suitcase, stands up ••• 

DISSOLVE 

-EXT ,-TRAIN "",DAY 
.. - - - ". 

41 EST[lBLISHING .sHOT - a fast-moving passeng-er tra:lli'~;;; 
- strel!.mJ,:\,ned. -- 11<_-ts ___ impossible--.:to-lftall 4;f'-the tra1nis 

oound for Montreal or ~hioago~ -
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30 

m. TRAIN - DAY 

CLOSE SHOT - low.er berth. Larry is asleep in the berth 
oblivious of the light ooming through the partially ope~ 
window shade. He is next to the window. There is the 
SOUND of a buzzer o.s. THE CAMERA BEGINS TO DRAW BACK. 
The buzzer SOUNDS agaiil ll.nd Larry opens one eye. More 
of the berth beoomes visi'!;>le. ,The buzzer SOUNDS a third 
time. By now the CAMERA IfAS)'DRAWN F,i\.R ENOUGH BACK to 
disolose the bathroom door. The handle turns and the 
door opens slowly -- and Greta emerges. She is wearing 
a silk wrapper, mules. 

GRETA 
I'll answer it, darling. 

She goes to the door, opens it,. A waiter, with a 
greaKfast tray, is outside. 

GRETA (oon t" d) 
(to wll.iter) 

Put it on that ohair. And oome 
baok in half an hour. 

WAITER 
Yes, Ma'am. 

The waiter leaves the tray and exits. 

GRETA 
(oheorfully) 

Breakfast, Larry. 

Larry is moodily looking out the window. He doesn't 
answer. Greta pours a oup of oof1'ee, sits on the edge 
of the berth with it. 

GRETA (oont 'd) 
Here, darling. This'll make you 
feel better. 

Larry aooepts the oup, but oontinues to stare out the 
window. 

,-

LARRY 
Thanks. 

GRETA 
(maternally) 

Would you like some ore am? 

(shaking 
his head) 

(after a' 
pa"Jse ) " 

-:_.~Gr~-a,:_ .. _~_~--- -

LARRY 

- ~_ (CONTINUED) 
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42 (CONTINUED) 
GRETA 

What, Larry? 

-LARRY 
I've peon wondering ••• How did 
you know my going to Montreal 
waen tt .jus t a bus:j.D.ess trip? 
." 

GRETA 
Janice telephoned me on Friday 
to say goodbye. 

LARRY 
That still doesn't ••• 

GRETA 
She happened to mention she was 
taking the eight 0' clock 'train 
Saturday night for Montreal. 

(nodding) 
And you put two tickets together ••• 

GRETA 
That wasn't hard -- you see, 
darling, lId known about your 
Saturdays for a long time. 

31 

43 ANOTHER ANGLE featuring Larry. He is surprised at this. 

LARRY 
How? 

GRETA 
Couldn't we just oonsider the 
ohapter closed, Larry? 

LARRY 
(protesting) 

But they were all perfectly 
harmless ••• I don't want you to 
think Janice ••• 

GRETA 
(interrupting) 

I'm just thinking one thing: 
Vle're trying to keep our marriage 
going. 

(seriousl-y) 
That's what I want more than ..... 

. an-ything .. ".- _.." 
(looks 'mto- :­
...ilis eye s )-. 

Don't -you 'I .. "'. 
., --

~C0NT-:ENUED) •. ~:.~ 
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43 (CONTINUED) 

44 

45 

. , 
GRETA 

Of' oourse 70u do •. We're going· 
to be very happy"-with the new 
house •.• 

Larry nods reluotantly. 

GRETA (oont'd) 
(too oasually) 

And now that you're to be a 
partner in your own f'irm, darling; 
you won't have to work Saturday 
af'ternoons. • • . 

Their eyes meet as understanding dawns on Larry. 

FADE OUT 

"-
FADE IN 

INT. COURTROOM - DAY 

MED. SHOT - Larry on witness stand. The soene is almost 
as it was when Larry began to tell his story. His 
attorney has taken a seat. The ~udge is leaning back 
in his ohair, but the jury doesn't seem to have moved 
at all. The members of' this august body might be so 
many waxwork dummies: motionless, expressionless. 

LARRY 
( oon tinuing 
with story) 

I understood, all right -- it 
was a oontraot ••• just as if' it 
had been typed; signed ~~d 
notarized. No saturday 
af'ternoons ••• or Wednesday nights. 
No telephone oalls ••• no oooktails 
at baol, tables ... 

(smiles 
a t jury) 

I was priVate property ••• covered 
with signs marIted: "No Trespassing." 

CLOSE SHOT - Mrs. Oakes, one of the .three women on the 
jury. .A largo, grani te~faoed widow,--whosehusband, the 

. :).s, te percy Oakes, bookkeeper, diEj<l .. of _oonaumption -ten 
zea-rss,go-.' She- sta);'es -.e,tLarry,her expression - ;,~--
oOMj'lretelytinreapens1.Ve'i-·:: . ~. 

-,,:;--- -



, ) 

) 

iII._ 

46 MED. CLOSE SHOT - Larry. Somewhat shaken, he looks 
away from Mrs. Oakes; oontinues: 

47 

LARRY 
I admit I fel~ like a heel f~r 
a . oouple of. ,weeks ••• When I 
married Greta I'd kidded myself 
I was in love_~ithher, but 
this time'r knew-it was the 
money. •• I tricid to forget Janio·e ••• 
My work helped ••• 

He goes on talking. 

INT. BROKER'S BOARDROOM -
DAY 

FULL SHOT - room. A 
theater in miniature, with 
forty oomfortable seats 
for oustomers to watoh the 
projeotion of the tioker 
tape on a soreen at one end 
of the room. Below the 
screen, and on either side, 
are the boards showing the 
latest quotations on 
leading stooks of the New 
York Exohange. About half 
the seats are oooupied by 
men and women. On the soreen 
pass a oonstant series of 
names and figures -- UNITED 
MOTORS 38t -- BOL IVIA 
COPPER 4 3/4 -- COMMERCIAL 
AIRCRAFT 11 -- eto. Two 
boys in trim uniforms keep 
the quotation boards up to 
date. Larry oan be seen 
crossing the room, nodding to 
customers now and then, but 
not stopping. 

SLOW DISSOLVE 

LARRY'S VOICE 
Trenton and Ballantine ••• 
Investment Brokers ••• 
bonds andstoeks ••• direot 
wire to New York ••• I 
kept busy for about six 
months ••• up at ~ive-thirty 
to be on hand when the 
market opened in New York 
••• lunoh at the Athletio 
Club ••• tennis or riding 
after work ••• the model 
young businessman --

48 lIlED. CLOSE SHOT - Larry. LARRY'S VOICE 
He is dressed in the 
double-.brousted blue 
suit he is describing. 
'rhe CAMERA PANS as he 
oontinues on his way, 
stopping momentarily to 
sayan 1.lflheard-word to one 
of. the--uniformed boys .. and 

_ th~nc going on",towp;rd some 
"--C:"--:---c= Tl1e:--oab'1net.s.-' His -

:- a ttimt~oI1 is_su9-EEl,n,J,y 
--- "Caught-by s'omethmg-:rn---'" 

- front of the furthest 

right. down to the 
double-breasted blue suit, 
the blaok Homburg hat, the 
oonservative English 
shoes. I guess I fooled 
nearly everyone -- the . 
the oustomers, Greta.,. 
even myself'. _ Only-Trenton 
saw througl1" the fanQ'y 
dre~s ••• and·maybe one 
-other ••• 
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49 ANOTHER ANGLE - Disclosing 

what has caught Larry's 
attention -- a very 
shapely girl, Verna 
Carlson, bending over One 
of the files. She becomes 
aware of Larry's glance 
and smiles_ provocati voly., 
but he ignores her firmly;~ 
He proceeds to a door 
marked GILBERT TRENTON, 
opens it and walks in. 

INT. TRENTON'S OFFICE - DAY 

34 
LARRY'S VOICE 

••• Sho looked like- a very 
special_kind of dynamite, 
neatly. wrapped in nylon 
and· -silk ... only I wasn't 
having any. I'd been too 
close to one explosion 
already ••• I was powder­
shy ••• 

50 MED. SHOT - an elaborately furnished office - leather 
divan, leather chairs, an enormous desk behind which 
is a big window with a venetian blind. Trenton, a man 
of forty-eight, at once pompous and shrewd, 1s seated 
back of the desk. He looks up without any particular 
friendliness as Larry comes over to the desk. 

LARRY 
I hear you'v~ had the bloodhounds 
out for me. 

~'RENTON 
I've been looking for you, if 
that's wh..at you mean. Sit down. 

Larry takes a seat, rather bored with the lecture he 
knows is coming. 

TRENTON (cont'd) 
Ballantine, you have a twenty-five 
percent interest in this firm ••• 
1 have seventy-five percent ••• 

LARRY 
That's not exactly news. 

TRENTON 
(ignoring this) 

Every account you muff costs 
me three times as much as it 
does you. 

LARRY 
Your mathematics are fine ••• 
but I don't recall having muffed 
an account recently. 

.< CO Irrr!fVED ) 

--r. 
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50 (CONTINUED) 

TREN'!'ON 

(pauses) 
I had a phone call from Clark 
Boyd this morning • 

. ' 
.51 ANOTHER ANGLE - as Larry. rea(,lts to this. A memory of 

something undone begins to~dawn. 

TRENTON 
He wanted to know what happened 
to the analysis of his holdings 
we were preparing for him ••• or 
perhaps I might better say: you 
~ preparing. 

La~ry can't answer. The guilt is clear on his face. 

TRENTON tcontld) 
Mr. Boyd has more than two 
hundred thousand dollars in 
the market ••• an active account 
that would bring in anywhere 
from ten to twenty thousand 
dollars a year ••• awell-prepared 
letter, with sound, intelligent 
suggestions, would have swung 
his business our way ••• 

(very casual, 
but putting 
the barb in) 

Three quarters of, say, twelve 
thousand dollars amounts to 
nina thousand ••• 

He breaks off and glances at someone o.s. 

52 WIDER ANGLE - as Verna enters. She has some sheets of 
paper in her hand. 

TRENTON 
What is it, Verna? 

VERNA 
Jilr. Ballantine asked me to bring 
in the carbons of the letter he 
sent "1r. Boyd yesterday ••• he 
thought you might we.nt to see them. 

Sha hands th:3 carbon copies to Trenton. 

53 --''CLOSE SHOT - . Larry • He I's dumfounded, having nover 
,peard.of thE; le'tter· befope •.. 

VERNA I ~Lv-otCE ,., .",. 
That.! s .. a:"l-¥ou:"wanted;~'wiisnl t' _ ,~,-
:l.b Mr-;-' Eo.llnneine? - _ .. ' ___ --

(CONTINUED) 
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53 (CONTINUED) 

36 

Larry pulls, himself together. 

I..ARRY 
Yeah, that's all. 

" . 
54 GROUP SHOT':' Verna goes ,mIt, swinging her hips. Larry 

lool{s aftor her, then turns to Trenton, who haa boen 
studying the carbon copies. 

55 

TRENTON 
(angrily) 

Why didn't you tell me about this? 

LARRY 
I like to hear you talk, Trenton ••• 
it saves me going to the Chamber 
of Commerce luncheons. 

Larry turns and walks out jauntily. Trenton scowls 
after him, angry and puzzled. 

INT. BOARDROOM - DAY 

l.rED. SHOT - by Trenton's door. Verna is busy at a 
filing cabinet. Lnrry closes Tronton's door and crosses 
to her. 

LARRY 
( angrily) 

Suppose you tell me what that 
was all about, Miss Carlson. 

VERNA 
( innocontly) 

Is something wrong, Mr. Ballantine? 

LARRY 
I'm perfectly capable of 
hnndling my own affairs. 

Verna is smiling at him mocl{ingly. 

LARRY (cont'd) 
I've baen in the brokerage 
business a long time ••• 

VERNA 
So have I. 

LARRY 
But it just happens you 'aren't 
one of the partners ••• 

, .. ' (breaks off ,grins) 
'Ehanks • ,. . , _ :. 

r<:.: 
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55 (CONTINUED) 

LARRY (cont' d) -
How did you happen to think of it? 

_VERNA 
I heard MF-, Trenton on the 
t(3lephone •.•. ;. 

'LARRY .... 
And moved like greased lightningl 
Viha t 'd you do with the original? 

VERNA 
Special messenger •. _ .to Mr. Boyd1s 
office. 

LARRY 
I hope the recommendations were 
up to my usual standard, 

VERNA 
They were even better ••• 

LARRY 
What sort of perfume do you like? 

VERNA 
That, Mr. Ballantine, was for free, 

LARRY 
Why? 

VERNA 
Because I wanted to, 

Larry looks at her speculatively. 

LARRY 
Vlell, if there's anything I can do ... 

VERNA 
I'll call it square for a lift 
home some night ••• I hate buses ••• 

LARRY 
I thought Trenton had the franchise, 

VERNA 
Sometimes bels busy. 

Larry thinks this over. 

LARRY 
(apparen tly 

.:. without any· 
.-- particHla.r 

·_en thus fasml'- _ 
Okay, •• s6me night ;;'.when 
brnry--, 

Both turn away. 

he' s~_ ~~. 

37 
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56 

EXT. PARKING LOT - NIGHT 

V£D. LONG SHOT - attendant's shack. Larry, on his Way 
home, passes the shack, The attendant looks out the 
door • The lot is flood-,lighted, 

, , 
ATTENDANT 

(pointing} 
Right over there".' :111r, Ballan tine. 

LARRY 
Thanks. 

He starts in the direction indicated by the attendant. 

57 MED. CLOSE SHOT - Larry's car, an expensive convertible 
with the top up. Larry opens the left hand door, looks 
inside, surprisod. 

LARRY 
Hellol 

58 MED. SHOT - convertible, SHOOTING PAST Larry INTO the ' 
front seat. Verna is sitting there, 

( calmly) 
Hello. 

VERNA 

LARRY 
I didn't know Trenton was 
working tonight. 

VERNA 
He isn't. 

Larry hesitates, then climbs into the convertible. He 
starts the eneine, t hen turns to Verna. 

LARRY 
Where do you live? 

VEnNA 
110t far from where you live. 

LARRY 
Where do you think that is? 

VEnNA 
808 Benedict Canyon ••• a two-story 
Monterey house with a swim",ing 
pool and a tennis court. 

(smiles slyly) 
Five hundred dollars n month 
rent.;.two servants ••• 

DISSOLVE 



) 
• 

) 

JL 39 

INT. CONVERTIBLE - PROCESS - DAY 

59 TWO SHOT - Larry and:Verna. Larry's car winds through 
~traffic along .YIilshire Boulevard. ,Larry frowns as he 
drives, evidently" thillicing the situation over. Verna 
seems perfectly pleased with herself. Finally-, - Larry 
br8aks the silence, 

. LARRY 
What's Trenton going to say 
about this? 

VERNA 
Ar8 you afraid of Trenton? 

LARRY 
Aron't .you? 

VERNA 
(scornfully) 

He wants to marry me. 

LARRY 
Would that be so bad? 

VERNA 
Not if you like drive-ins, 
thirty-five cent movies and 
long walks in the park. 

L!,RRY 
What malres you think that isn't 
my idea or a gay evening? 

VERNA 
This three-thousand-dollar jalopy •• , 
for one thing. 

L/,RRY 
Well, maybe you're right ••• but 
you're overlookinr something. 

VERNA 
What? 

LARRY 
~:y wife. 

VERNA 
(nodding) 

Greta ••• I've seen h8r picture in 
the society section df the Times, 
She's distinguished lo,,-~~ng. 

C_( loo]rs at hb)· .. 
_. Tell me~.~~.d6e·s-she overdrink 
~ -. ~, beer -out -ofb-atrtic·s? --- ~--:-

.. -
( CONTINUED.)=- -c .. -
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40 

LARRY 
(laughing 
in spite of 
himself) 

She doesn't even drink beer. 
, , 

VERNA 
I do. Although',I),refer martinis, •• 

(looks at her 
wristwatch) 

••• especially around five-thirty. 

As ho gets this, 

DISSOLVE 

nT. VERNA'S APARTMENT - NIGHT 

60 CLOSE SHOT - martini shaker, Shaped like a large brandy 
inhaler, tho shaker is being gently rotated in Verna's 
hands. 

VERNA'S VOICE 
Four to one ••• and a bit of lemon 
peel •... 

The CAMERA DRAWS BACK as Verna fills one mart~ni glass, 
which has been standing with another on a table, and 
starts forward with it. 

VERNA 
(holding out 
glass) 

See if this doesn't beat any 
bar in town. 

61 WIDER ANGLE - disclosing a nicely-furnished living 
room with a modern divan, a couple of overstuffed chairs, 
well shaped lan~s and a large built-in bookcase. Larry 
accepts the drink. 

LARRY 
Thnn..1{s. 

(leoks around 
room) 

Pretty fancy layout. 

VERNA 
It's not bad. 

She turns and Goes bacle to the table to pour herself 
'a: drink. ' Larry continuefl to. examine the room. 

, 'c.: VERHA(cont' d)' 
Wondering,ll";ow ____ Ihnrid!e i~t_, on ".-': ," 
my-~reiit-6fi~ e.n:a __ BallErl t ine'-'sal ary:<? 

" --' ~. - --'-...:_-, .-
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LARRY 
I wasn't •.. 

( turn'!) 
But now that you mention it ... 
how do you? 

VERNA 
(fencing) 

That might be an embarrassing 
question, 

LARRY 
Then suppose I wi thdraw it ••• 

VERNA 
You don't have to. I split 
expenses with anoth~r girl. 
Susan Haines. She's a dietician, 
and she makes more money than I do. 

LARRY 
Is she prettier, too? 

VERNA 
She looks exactly like a dietician. 

She comea over to Larry with her glass. 

--~ - ~ .. --.~-- -

VERNA (cont'd) 
How is it? 

LARRY 
. (sampling the 

drink) 
Fine ••• but where's the profit? 

VERNA 
riha.t do you mean •.• pro.fit? 

LARRY 
You can't just be c;iving these 
away ••• not after all that talk 
about h ow much things cost ••• how 
much rent peor18 pay ••• how much 
poople nal<e ..• 

VERNA 
Loo!c. The only thing 1'm interested 
in his how much people spend. 

LARRY 
They have a name for an interest 
like that,· 

VERNA 
Sure,-, .gcUd d~eging I 

(CONTnlUED) 

41 
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42 

She o~rla upon tha, dLvan, hold1ng the martini glass in 
_ her hand. 

" VERNA (cont'd) 
I read a poem once. in high school. •. '. 
something about gathering rosebuds 
while you can.,·'But instead of 
rosebuds, ! gather orchids ••• 

LARRY 
Even betterJ 

VERNA 
(nodding) 

And, of' course, what goes with 
orchids ••• showB, expensive 
restaurants, nightolubs .' •• 

(smiles across 
at L9,rry) 

And while I'm reading my palm 
I'd better warn you I'm not 
particular who I gather orchids 
i'rom ••• 

LARRY 
That's f'air enough ••• but it 
doesn't answer my question. 

(holds up drink) 

VERNA 
The cost of t hat will be included 
in the dinner you're going to 
buy me. 

LARRY 
( pu.tt 1ng down 
his empty glass) 

Lady, you've made a bad investment. 
I eat my own orchids ••• and I eat 
them at hoJOO. 

(looks at watch) 
And I should be there now. Can I 
use your phone? 

VERNA 
(pointing) 

Over there. 

Larry goes over tot he phone. 

62 MED. CLOSE SHOT - Larry_ . He dia-lathe number en . the 
phone;- ,- --'-
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62 (CONTINUED) 
LARRY 

(on phone) 
Mary? •• Is Mrs. Ballant;tne home 
yet? Oh, she won't ••• Well, in 
that case' I '11 eat out, myself ... 

He replaces the "phOlW and,;turnu'., 

LARRY (cont'd) 
Greta's out ••• 

VERNA 
(nodding) 

At a meeting of the Assistance 
League ••• 

(a sly smile) 
I must have forgotten to give 
you the message. ' 

63 CLOSE SHOT - Larry. He realizes he has bean trioked 
and likes it. 

64 

DISSOLVE 

INT. BOARD ROOM - NIGHT 

FULL SHOT. The room is empty, evidently the end of a 
business day. Electrio lights still illuminate the 
stock boards, but the tioker screen is empty. Trenton, 
wearing a tweed topooat, comes out of his Drfice and 
starts toward the seoretaries' anteroom back of the 
filing cabinets. 

65 ANOTHER ANGLE as Trenton reaches the filing oabinets. 

TRENTON 
(calling) 

Vernal ••• Oh, Vernal 

VERNA'S VOICE 
yes, l~. Trenton. 

TRENTON 
(in a possessive 
tone of voice) 

Ready to go home now? 

Verna appears from the anteroom. 

VERNA . .--. 

You g.o ahead"llr'. T. 
have scme wolk to do. 

TRENTON 

I st.ill' . ' 

Now, Verna, we cim't have you 
ruin.ing your health., Do it, 
+: "..."" ......... ""n. 
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65 (CONTINUED) 

VERNA 
(ObViOU. sly 
stalling) 

I honestly,don't think I should 

TRENTON 
Come, come ••• ·Who IS tbeboss 
arouni here? 

Moves closer to her. 

TRENTON (cont' d) 
And, besides, I've missed you • 
Do you realize you ha ven I t 
ridden home with me all t his week? 

VERNA 
(defensivE1ly) 

I told you I'd been 
dcwntcwn ••• 

shopping 

TRENTON 
But you arpn't tonight, young lady ••• 
Vle're going to have dinner at some 
n10e littl() place on the way home ••• 
and then maybe take in a show. 

VERNA 
(evidently in 
a quandary) 

Mr. T, I don't see how we oan ••• 

LARRY'S VOICE 
ES}:El cia11y since she's having 
dinner with m~ at Chez Roland. 

As Trenton and Verna tur.n; 

- 44 

66 REVERSE ANGIE. Larry is just get t ing out of one of the 
big ov<.rstuffcd ohairs usod by the customers. He has 
evidently been thpro dur ing the ontire scene. 

TRENTON 
(surpt'isod) 

What are you doing hnre? 

Larry grins at him. 

LARRY 
The same thing you are. 

. TRENl'ON 
(tl.J.J:'n:l.l.!g ·to 
. Verna ) _' 

. 131.1t Verna., th1s._h _ThUrsd:a.y/... " 
·'~~····~-It 's our.nigb.t~.to go··· out I.·.··. ~ ... 

. ~~ .,' --- --- --~--

_ .. -

(CONTINuED) 
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66 (CONTINUED) 

67 

LARRY 
(mockingly) 

For a nice,. big dinner at some 
driVE! -inS: . 

. TRIDTTON 
(shookEld that 
sl~ 's be~n 
talking) 

Verna I 

LARRY 
And af'terwards a long walk in 
the park? 

Enraged, Trenton swings around on Larry. 

TRENTON 
(ominously) 

. . 

I think you oould use a lesson 
in mann·ers. 

He advanoes on Larry, evidently intending to hit him. 
Larry holds his ground oalmly. 

LARRY 
(warningly) 

Better pick on somebody your 
own age, Trenton. 

ANOTHER ANGLE - f'eaturing Trenton. He halts, realizing 
he oan't whip Larry. For a moment, he stares at Larry, 
almost ready to hit him anyway. Then he gives up. He 
turns to Verna. 

TRENTON 
Verna, I may seem old-f'ashioned 
I probably am -- but I !mow one 
thing: you're making a big 
mistake. He I s married ••••• 

LARRY 
(impatiently) 

She knOVIS that. 

TRENTON 
(to Verna) 

••• He has a home ••• a wife ••• 
it's a pretty serious· matter 
when you start pulling marriages 
apart. Maybe he doesn.t oare ••• 
bu.t you should, Verna. 

. (paUSl's) .~-
yOu're sur't_you··w.on't o~e with llI/l? 

.. 
--~. " . 

. _ _ VERNA 
... -~-lre luQ:tlint'fy)=--­

r·-promise·d Larry. 
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67 (CONTINUED) 
TRENTON 

Very well. 
(to Larry) 

I'll not forget this, Ballantine. 

He staJ;tts aoross the h.card· room. _ 

46 

68 ANOTHER ANGLE. Larry and Verna watoh him leave. Verna 
turns to Larry. 

VERNA 
(indignantly) 

Well, you oertainly fixed thingsl 

LARRY 
I don 't oare. 

VERNA 
But I dol And, besides, he'll 
probably tell your wife. 

LARRY 
What can hel tpll her? That lim 
driving you home nights? 

VERNA 
He can tell her anything ••••• 
I don 't like it. 

LARRY 
(misunderstanding) 

I d:!dn't!maN you felt that way, 
Verna. 

VERNA 
( oontemptuously) 

Don't be sillyl I just hate to 
see a good meal ticket cancelled 
out. 

LARRY 
(disappointed) 

And that's all? 

VEm,A 
Well, what do you think? 

He moves toward her. 

LARRY 
·r'll shaN you ... 

He tries· to kiss her, but she IiUsh(3s~ J:l1.m a,,:aY. 

Stop it 1 
(smiles 

VERNA 

. provooatively) 
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68 (CO}1TINUED) 

69 

She starts away. Larry grins at her. 

DISSOLVE 

INT. CHEZ ROIAND ANTEROOM - NIGHT 
r' 

MED. SHOT as yarna and Larry onter. The anteroom, with 
old-fashioned mahogany hatrack, i~st8ad ofa checkroom, 
and a few moth-eaten, ornate Frpnoh chairs, indioat f' the 
character of the restaurant. Tn one corner, back of a 
desk, Madam Roland, eldprly and fat, is adding up ohecks 
and making change for the waiters. The HEladwaiter m~E>ts 
Larry and Verna as thpy come from the door, 

HEADNAITER 
Good evening, Mr. Ballantine. 

LARRY 
Hello, Franz. Got our table? 

BEADt/AITER 
In just a minute. 

"-
He hurries int 0 the rps taurant and Larry and Verna halt. 

VERNA 
(to Larry) 

I'll be right back. 

She starts away in thi' direction of the powder room. 
Larry glances at Madam Roland, then steps aside as a 
party of three mm and thro<' wom8n emergo from the 
restaurant am cross ,to the door. Larry glances at 
thorn casually, then rf'oogniz€'s on€' of the womm. 

LARRY 
Janice 1 

70 ANOTHER ANGIE - Jani ce hal ts and looks t (Ward Larry. 
The rest of the party continups out the door. 

LARRY 
(crossing to Janice) 

I've been mElaning to look you 
up •.• 

( coldly) 
What for? 

JANICE 

,LARRY, 
(takea aback) 

Wh~ •• to talk. with you~'ta..,:':'.:'~,-
well -., to' say hello. -~. 
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70 (CONTINUED) 

,71 

~.~ ~- --" 

JANICE 
You could have said hello when 
I phoned you. 

, ' 
LARRY 

i.' ve been so ,d.ar-n busy, Janice ... 
and you know talking on the 
tol¢phono ttl nQ goOd. 

A couple brushes by them, on their way out. 

TWO SHOT - Janice and Larry. 

JANICE 
You know, you're acting just as 
I imagined you would ••• "s though 
nothing had happened. 

, . 
Larry is unable to say anything. 

JANICE (cont'd) 
A few weeks a~o I might not have 
understood. Wlien you di,dnft come 
that night, I tried to malee excuses ••• 
tha't you I d been taken sick, or called 
away on business, orld had an accident ••• 
anything. And when the magazine 
~ransferred me to the West Coast, I 
still hoped you'd explain ••• 

She pauses. 

JANICE (cont'd) 
But last month I met Greta ••• learned 
that she'd never even considered breaking 
with you. 

There is a paueD. Larry can't find anything to say. 

JANICE (cont' d) 
That was e. pretty shoddy lie of 
yours, wasn't it? 

\looks into 
his eyes} 

Only I don't suppose you feel 
quite as cheap'about it as I do. 

She turns abruptly ann starts out of the restaurant. 
CANERll lIOLDS on Larry, who stares arOter her. Verna 
appears from the powder room, coues up to him. 

"VERNA' 
Who was that? 

I.t'~RHY ~~ _ 
p._ woman L knew--QRcEl' ;~ln' New York.--, 

(CONTINUED) 
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71 (CONTlNUF..D) 
VERNA 

(looking 
after hl'r) 

Sho IS pi8t i:ly. •• An old flame, 
Larry? 

Hal·dly ••• 

As V8rna looks at him, sensing something, the Headwaiter 
arrives. 

:FlBADWAITER 
I ha V8 your table !low, Mr. 
BallantinG. 

As tbP, Y start to follcm him. 

DISSOLVE 

INT. LARRYIS OFFICE - DAY 

'72 MED. SHOT - d(:sk. Larry is dict!lting to his soorr>tury, 
Miss Jardan, a plain woman of forty. His offioe is 
about the samE' as Trpnt en IS, but it is smaller and not 
quite so elaborate. 

- ----- - ' .. -~---

LARRY 
(tn secretary) 

••• if tho suege-stions meet with 
yot.l!' appr oval, plc.uso sign the: 
enclosc:d fcnm and return it to 
us as s,,".,n as possible. 

(br c aks off 
dictating) 

Fix it up for my signa turf'. 
(picks up a 
printed form 
off the dc.sk) 

How on the prospectus of the 
Seabright Manufaoturing Company ••• 
thE' firm IS opinion is that while 

. thE' is SUA is purely spEcula tivc: 1 

it offers an excellent opportunity 
to participatr in the ••• 

(he breaks off 
as s <"ll11e ono 
entors thE' office) 

-- r"~ 
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?3 ANOTHER ANGLE as Verna comes across to the desk with a 

manila folder in her hand • 

. VERNA· 
I have the ,Hepburn file for 
you, Mr. Ballantine. 

She puts the·envelope on h}s desk, starts to turn away. 

LARRY 
Wait a second. There are a 
couple of things I want to ask 
you about it. 

(to Miss Jordan) 
Suppose you run off that letter 
for me, Miss Jordan. 1'11 do 
the prospectus later. 

iilISS JORDAN 
The usual copies? 

LARRY 
Yeah. 

Miss Jordan closes her notebook, rises and starts out 
of the room, 

LARRY (contI d) 
(to Verna) 

I noticed that mos t of Mrs. 
Hepburn's recent trading has 
been in preferreds. Has she 
ever indicated that •••• 

MisB Jordan closes the door. 

LARRY (cont 'd) 
Our date's off tonight, baby. 

VERNA 
It is? 

LARRY 
I've got to eo to the ballet 
wi th Greta. 

Why? 

VERNA 
(coldly) 

LARRY 
(a 11 ttle 
talten· aback) 

.. VIl4Y'lj:c JI/en;· b8gallSce shEl has 
the-ticke ts • •• ,and orderru:l 
d:i.nnep early.: •• I can~~t~get 

.J)\l t .. at'_.i t ._ •••..... __ .... _ . ~~ . 

(CONTINUED) 
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73 (CONTINUED) VERNA 

(in a level, 
unfriendly voice) 

You've been able to get out of 
things bef~J;'e ~ 

_ ,LARRY 
Not when the' le'ash has been 
pulled tight •• ~'. 

(grins at Verna) 
Haven't you heard about the 
leashes we married men wear? 

VERNA 
No, I hadn't. 

(looks at 
. him icily) 

Larry, I don't understan~ one 
thing. 

LARRY 
What? 

VERNA 
(sarcastioally) 

Wby didn't you wait until five 
o'olock to break the date? 
Then you'd be sure I oouldn't 
get another. 

Larry gets up and oomes around ~~e desk. 

LARRY 
(beginning 
to get angry) 

Look. You're being a little 
unreasonable. 

VERNA 
Am I? 

LARRY 
Aren't you f orgettinll all that 
talk about good times on a 
cash-and-carry basis? 

Verna stares at him, coldly angry. 

LARRY (oont' d) 
You knew what you were' getting 
into, baby; you knew about 
Greta •••• 

. (pauses) 
How do you 'f1eure ':you have -tmy 
kind,of claim on me 'I' 

..:;::--.-.~ .... 
- ---- -~--

Sh-e Gurns and walks Quickly-'out 01' the l'oom. LAl"T'V 

51 
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74 

75 

76 

77 . 
.. . " .. 

78 

79 

, DISSOLVE. IN 
"""".:,~ '; ' .. 

!:" 

·INT. THEATRE NIG)i'1' 

MED. LONG;SHOT - FROlfl:.arry, a ANGLE - Vem~ and Tre#,1~on 
aeated together in the twel!'th row right. 

!('WO SHOT -Verna and Treriton ~v'ernahaa seen'I· ~:~~(~5"r'i};:": 
She looks at him .w1tr .. cnttexpression, then .saYSa;~:~E~~l~~~~' 
to Trenton; who ··smlles·.ather and presses .her>,,, 
squeezes cloile to him. 

90 TWO SHOT - Larry and Greta. Larry glares at Verna •. 
Greta turns toward him. 

GRETA 
(in a low voice) 

What are ycu looking at? 

LARRY 
Me? 

GRETA 
You were looking at Bome thing. 

LARRY 
Oh ••• Trenton.; .1 d1dn't kilow he 
was go1ngto .. be herfij., 

.,/ 

.',f . 
", , : , 

, ..... 

.. :' -

" .~ 

:'; 

G!,eta looks-around at Trenton~ then back to Larry. . '.,. 
Larry's eyes are sternly !'1xed~on -the s~8.ge.·· .~B ~. 

_ . Greta,~'at'terIOLmOlllilnt'sstudy at' Larry's t'ace, a~1I1 '~+ i"--' ~,., 
,- '" turns.. toWard '. the stags -- . . ,. - . 

-=:~~'..--

T\TQ.Qt'\T'fT'D" I"\TTm 
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DISSOLVE IN 

n:T. THEATER- NIGHT 

74 FULL SHOT - SHOOTIIW TOWARD staBe and including part of 
aUdience. A ballet, may1;Je Swan Lake, is being 
performed. The audience 'is' 'wa tching si lently, absorbe'd. 

75 MED. CLOSE SHOT - tenth row center. Larry and Greta 
are seated just off the aisle. Greta, elegantly 
d!'essed in ermine, diamonds, evening gown, watches the 
stage, but Larry's attention wanders. He is in'evening 
clothes. Greta glances at him, smiles a little, then 
looks back at the stage. 

76 :,~D. LONG'SHOT - staGe - FROM their
C 

ANGLE. The ballet 
continues. 

77 MED. CLOSE SHOT - Larry. His wandering eyes fix on 
something. He sits up, startled. 

78 MED. LONG SHOT - FROM Larry's ANGLE. Verna and Trenton 
Reated together in the twelfth row right. 

79 TWO SHOT - Verna and Trenton. Verna has seen Larry. 
She lool{s at him wi thout expression, then says something 
to Trenton, who smiles at her and presses her arm. She 
squeezes close to him. 

80 TWO SHOT - Larry and Gr"ta. Larry glares at Verna. 
Greta turns toward him. 

GRETA 
(in a low voice) 

What are you looking at? 

LARRY 
Me? 

GRETA 
You were 100kinB at something. 

IJ,RRY 
Oh •.. • Trenton •••• I didn't know 
he was going to' be here. 

:- -Greta-looks ar01.l11d at Trenton, then b'p-Ck to Larry-.­
Larry's eye s' are, ,sternly r.ixedon the balTet. As 

_ ::::Greta, a-fter-a"l11ometlt 'SStudy_oLIo1itryts fa~ce; again 
",~.1;tlrns to the ballet: - , - . 

- ~~----~. --= --0; 

, DISSOLVEQ:QT 
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DISOOLVEHt­

INT.tOBBY - NIGHT 

TRUCKING SHOT. People staridaround dudng inteZ'1lilssion. 
Greta and Larry pasaalowlythrough the' orowd,·the.·. 
CAMERA WITH them ~s thay walk al~>ng. Greta oatche.B 
sight of someone o.s •. 

There's Mr. Tren ton, Larry. 

She guides t;he somewhat reluctant Larry to Trenton and . 
Verna, standing by a poster. Trenton is not tooplease~ 
to see them. Verna's filoe is expressionless •. Her 
'date dress', short, blac:k, .m.th a few.sequins, is in 
marked contrast to Gret.als for;nal·evening gown~, 

. TRENTON. 
Good evening,· Mrs. Be.tlen.tine. 

(pointedly'. . . . ...... . .' 
ignores Larry) . . .••. 

Have you mot Miss Carbon from. 
our of'fice? 

GRETA 
No .. Ihav9n't. 

(to Verna) 
Do Y'''" llk" nmsic ,too, Miss 
Car 2.so~f 

VEHNA 
(srnE! ne) 

I "Pon t:xl:e :\. t or leave it. 

GRETA 
Di -:1.. r t yc'u like the poL!;:,,? ... 
Shostakov1 tch is "~ exciting. 

TRENTON 
r thir!k Verna would pref'er music 
by Hal"'r.r J r:(!lle 8 II 

GP£TA 
But tr.c.t Cho,)1.n p:l";lude he played 
fit'stl ••• :a W:l3 wo:i\erfull 

TllENTON 
r don t t S UPPCflCl aay of' you 
remumber PR·Jh,-,£,.nn. < ., 

Verna has been lC'(')k:!.ng "UP and down Greta, estimating 
the cost of' her clothes. 

VERNA" 
(toG"rtlfii) ... ' .. 

IVhat.a lo<.reiy rin g 1 Mayr- see 
"~ .. ;"'t!~_ __ _ .~ .",' ~C-"~ 

----~-~~--,.,..-~ -.- ----- . 
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DISSOLVE IN 

ruT. LOBBY - NIGHT 

TRUCK~NG SHOT. People stand around during intermission •. 
Greta and Larry pass, alewly through the crowd. The 
CAMERA WITH them as they walk along. Greta catches 
s1g):lt of semeone 0..8 •.. 

," 

GRETA 
There's Mr. Trenton, Larry. 

She gnides the somewhat reluctant Larry to Trenton and 
Verna, standing by a ballet poster. Trenton is not too 
pleased to see them. Verna's face 1s expressionless. 
Her "date dress," short, black, with a few sequins, is 
in marked contrast to Greta's formal evening gown,' 

TRENTON 
Good evening, Mrs. Ballantine. 

(peintedly 
ignores Larry) 

Have yeu met Miss Carlaen from 
eur office? 

. GRETA 
No, I haVen't. 

(to Verna) 
Do you like ballet, too, Miss 
Carlson? 

VERNA 
(smiling) 

I can take it or leave it. 

GRETA 
Didn't yeu like The Bluebird? 
The music's so wonderful. 

TRENTON 
I think Verna would prefer 
music by Harry James. 

GRETA ' 
But Eglevsky •••• nebody bas 
danced it as well since Lifar. 

TRENTON 
I don't suppose any of yoU 
remember Nijinski •••• 

Verna has been looking up and down Greta, estimating 
the cost of her clothes. 

VERNA 
.. (to Greta) .. 

Wha ta lovely'''ringl 1Y!ay I SeEl' 
it? 

(CONTINUED) 



) 
f 

; ) 

·::.i 

At. 
81 (CONTINUED) 

54 

82 

GRETA 
Why, certainly. 

Greta holds out her hand.; on which th,ere is a 
magnificent diamond ring. 

·VERNA 
(casually) ./ 

I may be getting one like that 
myself' •••• 

, GRETA 
You're engaged, Miss Carlson? 

VERNA 
(looking at 

. Trenton) 
Well, it's being debated •••• 

Greta turns to Trenton, who nods rather smugly. 

GRETA 
Congratulationsl 

(to Larry) 
Larry, we'll have to give them 
a party. 

ANOTHER ANGLE - featuring Larry. Hi s face is grim. 

LARRY 
Yeah •••• we certainly will •••• 

VERNA 
We'd love it •••• 

(touches 
Trenton's arm) 

Darling, excuse me a minute. 

She leaves. Both men look after her. 

GRETA 
Mro Trenton o • oc 

(as Trenton 
turns back 
to her) 

I've been studying the report 
you sent me on the Mexican 
Pacific four and a half preferred. 

Trenton nods. They begin to walk along, the CAMERA 
PANNING. 

GRETA. (con1;' d) 
I- think I'd.like to buy some. 

r<'!;~--. 

tGJ.'JNT'fN!lEDLcc- -~"" ._ .. 
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TRENTON 
We're recommending the issue .... 

Larry begins to drop back quietly • . ' 
TRENTON (cont'd) 

With the expahsi9t!of trade in 
the Southwest"there should be 
a com~on stock dividend this 
year. This should lift the 
preferred to perhaps double its 
present price and even now the 
four and a half dollar payments •••• 

By now Larry has gone. 

INT. LOBBY ADJOINING REST RooMS - NIGHT 

55 

83 MED. SHOT. Larry comes down ,the stairs and takes a 
stand by a potted palm in a small lobby. A few people 
hurry by as the final warning bell rings for the next 
ballet. After a whil.e Verna appears and starts past the 
palm, not noticing Larry. 

LARRY 
Vernal 

Verna halts; 
in her hand. 
scene, a few 

turns slowly. She has a liGhted cigarette 
Larry comes over to her. During this 

members of the audie~ce hurry by. 

LARRY (cont 'd) 
This is completely cockeyed. 

(coldly) 
What is? 

VERNA 

LARRY 
All this conversation about 
marrying Trenton. 

VERNA 
You think I couldn't? 

LARRY 
(angrily) 

I think you won'tJ I know 
exactly what that little brain 
of yours has cooked up -- the 
old jealousy routine only 

~J!m not falling. 

VERNA 
C,C(,shrugging)-·' ~ 

'AJ,T"i'igfit ••• • you' re ' no~ f'a II ihg. 

(CONTINUED) 
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. 
She starts on, but Larry takes het' a,rm, 
.toward him. 

" LARRY 
When am I gOing to Bee ·you? 

VrutN',( . 
There was tonight ••• rememb'er? 

LARRY 
How about tomorrow night? 

VERNA 
I'm afraid I'm busy_: 

Ll\RRY 
No, you Ire not I Tomorrow ·night, 
Verna? 

Let 

VERNA 
(begins to 
get angry) 

me go. 

She tries to pull away, but Larry holds her. 

LARRY 
Not until you say you'll see mo. 

Verna tries to jerk away again, but Larry holds her 
firmly. From inside the auditorium we hear the SOUND 
of clapping as the pianist returns, fellowed by a 
brief silence. Then he begins to play. 

Ll\RRY (cont'd) 
Will you, Verna? 

VERNA 
You're making a scenel 

LARRY 
( evenly) 

I don't care ••• Will J~u? 

(softly) 
I suppose se. 

VERNA 

Larry smiles, then kisses her reughly. She breaks 
away and gees up the stairs witheut a backward glance. 
Larry stands looking after, her, them pulls eut a 
handkerchief and rubs the lips1;ick off his lips •.. He 
starts teward·the s tair~a a:tr-the.opPos1te~ end of the 
reem. AS he begin's~tQ mount. them .... ~... .. 

~. -
DISSOLVE OUT 

.... 

'.,;"- : 

... '-
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She starts on, but Larry takes her arm,turns her 
towards· him. 

. , LARRY 
When am I going to see you? 

: vIiRNA 
There was toniellt~ •.•• remember? 

LARRY 
How about tomorrow night? 

VERNA 
I'm afraid I'm busy. 

LARRY 
No, you're notl Tomorrow niBh.t, 
Verna? 

VERNA 
(beeins to 
get angry) 

Let me go. 

She tries to pull away, but Larr-y holds he.r. 

LARRY 
Not until you say you'll see 
me. 

Verna tries to jerk away again, but Larry holds her 
firmly. 

LARRY (cont 'd) 
Will you, Verna? 

VERNA 
You're making a sceneJ 

LARRY 
(evenly) 

I don't care •••• Will you? 

(softly) 
I suppose so. 

VERNA 

Larry smiles, then kisses her rouBhly. She breaks 
away and goes up the stairs without a backward glance. 
Larry stands looking after her, then pulls out Ii. 
handkerchief and rubs the lipstick off his lips. He 
starta toward ·the~staiJ:'s- at. tbe oppbsl!;.§sn(t.of the 
roorn.-· Aa-.hebegins to mount them: . 

--.0...::-=--__ - __ _ 
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DISSOLVE IN 

EXT. LARRY'S HOUSE - NIGHT 

84 MED. SHOT - parking c;:purt in f'ront of' the three-car 
garage. A light is burning over the side entrance of' 
the big Monterey house, .providing. illumina t·ion for the 
court. Larry's cor1vertibl.e slides quietly into the 
court, comes to a halt and Larry climbs out. He is 
wearing a business suit. He closes the car door sof'tly 
and starts toward the side entrance, 

MAN'S VOICE 
That you, Mv. Ballantine? 

Larry turns, startled. 

c 

85 ANOTHER ANGLE. A Protective Association watchman comes 
across the court to Larry. 

LARRY 
(recognizing 
the' wa tchman) 

Oh, hello, Ryan. 

RYAN 
Sorry if' I scared you, Mr. 
Ballantine •••• Been some early 
morning prowlers in the neighborhood. 

LARRY 
Long as you don't take a pot 
shot at me •••• 

(starts into 
. the house) 

Night, Ryan. 

RYAN 
(pointedly) 

~ morning, b~. Ballantine. 

Ryan waits as Larry enters the house, his face both 
curious and amused. Suddenly the porch li5ht goes off'. 

INT. LARRY'S HOUSE - NIGHT 

86 MED. SHOT - hallway. Larry turns 'from the light switch 
and starts quietly along the hall. About half' way down, 
he notices a band of light coming from a partially­
opened door. He halts in front of' the door and peers in 

--
INT. LIBRARY NIGHT 

;;:.­

MED~-LONG,SHOT:_- SHOOTING PAST Larry. Greta.,_in a 
d~essiriggown, is ourled up in one of' the bi'g easy __ 

".:-;_----C"~~,c'7'·'--ohalrs- reading. The room is a small one, iilmost 
...' comple tely lined wi th books. Logs smolder in the stone 

c87 
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LAR.IIT 
That must be an interesting 
·book. 

-·As _Greta looks uP, L!jrry stil-rts into the roolll. 

88- ANOTHER ANGLE. Larry croaaes over to her.-

GRETA 
I wanted to catch you before 
you went to bed. 

LAR.IIT 
I'm sorry •••• I got mixed up 
with some customers. 

GRETA 
(solemnly) 

Sit down, Larry, 

Larry sits on the arm of a chair. 

LARRY 
Vfhy so serious? ••• I just 
couldn't get the guys to go 
home. 

GRETA 
Larl~, do you remember Janice? 

LARRY 
( surprised) 

Vfhy, sure .... I saw her a couple 
of weeks agb. 

GRETA 
So did I. Do you know hoVi much 
she hates you? 

LARRY 
I've got a faint idea. 

(looks ather 
suspiciously) 

You must have had a cozy talk 
with her. How come? 

GRETA 
I was silly enough to think 
you'd picked up with her again. 

(amazed) 
With Jartic·eH 

LARRY 

__ ._ __GRE'I'Ac~ 
(rna t.t e r;;'c .-~:. -

bf-t'aetly) .-.. .-
e:r-'C6urse. -the. t-was be-f.ore I 
found out about Verna. 

58 '_ 
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88 (C ONTINL'ED) 
LARRY 

What are you talking about? 

" GRETA 
(ignoring .the 
question) .' 

In a way I could -'llnderstimd 
about Janice •• :.She's a nice 
girl; attractive, smart •••• 
But,Larry, a littletrampl •••• 

Whots 
dope? 

LARRY 
been giving you 

Trenton? 

GRETA 

all this 

Wha t difference doe s tha t~ make? 

(after a 
pause) 

LARRY 

I guess not any. 

59 

89 ANOTRER ANGLE - Larry stands up, paces up and down in, 
front of the fire. Greta watches hIm - her face calm. 

. :-....--~~--:= 
--~- -

(after a 
time) 

LARRY 

Wha t do you intend to do? 

. GRETA 
I've bought a ranch near Owens 
LalIe ••• up in the mountains~ •• away 
from everything ••• ltm going to live 
there for a while. 

LARRY 
With or without me? 

GRETA 
Thst's up to you. 

LARRY 
(irritated) 

You sort of run in a pattern, 
don't you? One quick move after 
another. 

(comes over 
to her) 

Tell me one thing. When you 
founc:LPut _about Jani'ce, did you 
already have this house and the 
-train' reservations',? ' 

. ...".._--

(CONTINUED) 
--"";;'-=,0 .. _'-,00_ 
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89 ( C ONTINlJED) 

She puts 

GRETA 
No, Larry, I didn't. 

, , LARRY 
Wall,I will say that when you 
do !!love, you move fast I 

," 
GRETA 

But not fast enough to break the 
pattern, I'm afraid. 

down the book and stands up • 

GRETA (cont' d) 
I must have lost my self-respect 
the day I married you. I can 
make all the moves, but the one 
that has any meaning. I can't walk 
out ••• You're going to have to do 
the walking, Larry. You can come 
to the ranch with me, or you ~an 
st8.rt off on your own with your 
girl friend. 

"-
She goes to the door, then pauses a second. 

GRETA (cont'r1) 
I'll have to know tomorrow. 

She goes out. Larry looks after her, very troubled. 

DISSOLVE 

~XT. BILL'S PLACE - DAY 

60 

90 MED. SHOT - entrance. A hole-in-the-wall bar, with a 
shabby entrance directly off the street. A few bottles 
of inferior liquor are on display in a window by the 
entrance. Verna, looking pretty and happy, comes along 
the street and turns in the bar. 

INT. BILL'S PLACE - DAY 

91 MED. SHOT - door. Verna, enters and goes directly to 
the bar, the CAHERA PAlmING WITH her. Le.rry is sen ted 
at the bar, baclr toward her. He has an Old-fashioned 
for her, and is drinking one himself. The bartender is 
busy at the other end of the be.r, serving the one 
other customer: a man. 

-YERNA.'--' ~ 
Hi, darling. 

-.. ~'-- '."" 
- - ---,- - ,.. ---

As Larry- turns, she sits on a stool beside him • . -~~~~--~-- -=',-., .. 
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91 (CONTINUED) 
LARRY 

Hello, baby. 

He smiles at her rnth~r despondently. 

V.ERNA 
I missed you this <iiorning. Where 
were you? 

LARRY 
Rome .. 

VERNA 
(smiling) 

Not even enough strehgth to come 
to work? 

LARRY 
No strength •••• and no work. 

Verna looks at him questioningly. 

LAI\EY (cont'd) 
Ilm no longer the Ballantine of that 
celebra ted brokerage house -
Trenton and Ballantine. 

VERNA 
(surprised) 

You've quit? 

LARRY 
You might put it th"t way. 

VERNA 
Well, tell me s.bout it. What 
happened? 

LARRY 
( gloomily) 

Greta. She sold back my interest 
to Trenton. 

VERNA 
But why? 

LARRY 
She I s found out a.bou t us. 

92 ANOTHER ANGLE - Verne. digests this bit of information, 
then smiles. 

VERNA ... __ 
That ce7'tainly,tD,kes=~.lGad_ off­
my mind. ' 

-, 

- ___ r.'!.--

61 

She pushes her ,.old,-fashioned g:1a:irij'-towardst118'in.1l,:tqs-oi'_ 
the bar. 
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92 (CONTINUED) 
VERNA (cont' d) 

Le t' shave another round to­
celebrate. 

Celebrate 
ofa job? 

LARRY 
what,? Me being out 

--
VERNA 

No. That we're out in the open 
at last. 

LARRY 
Oh ••• that. 

He doesn't look very happy about this. Verna touches 
the back of her hand to his face. : 

VERNA 
Don't worry, Larry. We'll make 
out. 

LARRY 
Maybe you haven't heard.;; the 
dough goes with Greta. 

VERNA 
I heard ••• Trenton saw to that a long 
time ago ••• 

(smiles at Larry) 
You can get a job with Chase and 
Bordon, or Benner and Company. 
The both need men. 

LARRY 
(contemptuously) 

Sura. CUstomer's men ••• at fifty 
a weekI 

VERNA 
There won't be butter and bacon 
on my salary, darling. 

LARRY 
That's why I think we ought to 
go slow. 

VER.'IA 
(sensing the 
undercurrent) 

What do you mean, sloW? 

LARRY 
I -want·to b';:-siire,,,thE1.. job _ is 
right.: ' -. 

- The bar.tender_coliles-'qp-~nd·-ta-ke~ Ve"r.na t s.giass.=_ 
---- -'.~ -- - ,-- -_. '-."'-'.----.-~'-= 

(CONTINUED) 

62 
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92 (CONTINUED) 
VERNA 

(to bartender) 
No bitters this' time, George. 

(turns, ;to 
Larry) 

I don't quite g~t this, Larry. 
I don't quite get'/where you'd be 
living while you're looking 
for this "right" job. 

LARRY 
That's what I'm trying to 
explain ••• You know I love 
you, Verna. 

She stares at him, thinking hard. 
, 

LARRY (cont'd) 
That's why we have to figure 
this out So carefully .•.. 

VERNA 
Larry, I'm asking you a questio~ •• 
Which one of us are ycu going to 
be seeing? 

There is a long pause. Larry is trying to search for 
a way to explflin his position. Verna already lmowing 
his answer, reaches for her pocketbook. 

VERNA (cont'd) 
(softly) 

Her or me, Larry'? 

LARRY 
I guess it's her right new, 
Verna, but maybe in •••• 

VERNA 
(interrupting) 

You Imow, Larry, you've just 
witnessed a memorable occasion ••• 
the one time in my life when I 
was on the leve 1. 

She gets off the stool. 

VERNA (cont'd) 
It didn't last lone;, did it? 

(to be,rtender) 
That drink's yours, George. 
The rat on my left will pay. ," 
He's got a rich wife. 

63 

As botli Larry and the bartender look at~,herr,.,-sho marclies 
--"'Dl1 t oi'cthe -bar, head, u~-, hips swinging. ., 

, FADE bUT 
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FADE IN 

INT. COURTROm': - DAY 

93 MED; SHOT - La"i;ry on witness stand. ·The scene is the 
samo. Larry, however, .. hns begun to wilt -- tho story 
1s not going as well as he thougnt it would. He is 
sweatin~. His snirt is wet and wrinkles mnr the 
tn'Hored perfection of hisgnbai:>dine suit. B1).t he 
still has hopes of the ul tiliw.te result, convinced the 
truth will eventually clear him. He continues to talk, 
looking over the heads of the spectators. 

LARRY 
I d on I t remembe r much ab ou t tho 
dri vo to tho ranch ••. I W9.S in 
ldnd of 1'.n emotional blncI:out ••• 
nu.'1lb ••• 

94 l-!ED. CLOSE SHOT - jury foreman. This is Patrick 
Collins, retired bible salesrnun, e.ged 61, face gaunt 
and lined, dark hollows under his e;res. A fanatic 1 He 
is watching Larry somberly. 

. 95 

LARRY'S VOICE 
l'd sold out aguin ••• and I 
think it vms somowhere along 
the way I first realized I wes 
runnl.nil; in e. pattern, too -- e. 
pattern of doll~r sisns. 

liED. CLOSE SHOT _ Larry • 

LARRY 
Now, looking back, I knOll I should 
lli1VB felt sorry for Greta, trying 
to buy happiness for herself ••• 
and for me. But .. what I felt wo.s ... 

Larry turns to the ,jury, hoping for understanding. 

U.RRY (cant Id) 
••• the feel ing of a prisoner towards 
his je.ilcr •••. 

96 "';ED. CLOSE SHOT - juror Joe Pots. [, nml?ll, unshaven, 
sullen m~n cbout 42, ,Ni·th p, facial scar sustained while 
workin!'; I'.S [\ welder c t Lockheed. His fa co is impassive. 

~-

--, -"""'", 
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97 CLOSE SHO'f - Larry. The. hope fades frcnn his faoe. 

98-
102 

103 

LARRY 
•.. In a way she was £\ jailer.·· •• 
for both of, us. -she wanted us to 
be alone, we.nted to wall off the 
outside world,·,. to lock us .behind 
a door marked "D6 Not DistUrb." 

As he continues talking 

EXT. GRETA I S RLNCH - Dl'.Y 

ESTABLIS;{DlG SHOTS: 

LONG SHOT - as Larry's 
station wagon approaches. 
A lush valley can be seen, 
surrounded by hills. 

ANOTHER SHOT - cattle and 
horses grazj.np.; in the 
fields. -

ANO'I'HER SHOT - with a 
splash of white water, 
the cars ford till stream. 

ANOTHER SHOT - £\ covey 
of quail flyaway as the 
stntion wagon pHsses a 
field of clover. 

LONG 'SHOT - adobe ranch 
house as the st£ltion 
wagon draws up in front 
and Greta and Lr.rry 
climb out, start into 
the house. 

INT. LIVING ROOM - DAY 

MED. r..GN4 SHO~, - as 
Greta and Larry enter 
the living room. It 
is a beautiful room; 
a blend of modern and 
Mexican_type furnishings: 

SLOW DISSOLVE 

LARRY'S VOICE 

She!d found the place, all 
right ••• in the center of a 
rise of foothills ••• hidden 
from everything but s!cy ••• 

~vo hundred and forty acres; 
horses, cattle; ...... 

a cold, clear stream with 
trout in :i t ; 

quail and dove in the 
fields.", 

a snu2: Mexican ranch house, 
of adoba and stanc ••• with 
electricity and hot water, 
fireplaces, e walk-in 
refrigerator ••. 

It hnd been the summer home 
of a San Francisco banker., •. 

tile floor, huge fireplace, 
be·nnCceiling. Larry w",lks~ .. 
arounG, looking J\t ... various 
thin-gs in the roe:II'l.,c-ei'ijta 
s tani,!.s~_ wa~cE~&J1im.'~~ .~., 

( CONTINUED) 
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103 (CONTINUED) 

104 

GRETA 
What do you thinl{ of it, darling? 

LARRY 
(wearily) 

I'll he. ve to buy a sombrero •.. and 
some spurs... . .,;~ -

He collapses in one of the big chairs, ve~J tired. 

LARRY (cont 'd) 
How many peons go with it? 

Greta goes over to him, lightly caresses the back of 
his neck. 

None. 
GRETA 

LARR'I 
(surprised) 

Who's @'oing to take care of things? 

GRETA 
Just the two of us. 

Larry is irri te.ted, but tries to hide it. 

LARRY 
That's gDin g to be cozy. What 
about groceries, mail, telephone? 

GRETA 
There's a store about three miles 
down the road -- and they leave 
the mail at the box on the hig.l-)way ••• 

LARRY 
And the telephone? 

Greta mOves away from him. This is the clue to how she 
expects the immediate future to be. 

GRETA 
I had the telephone taken out, Larry. 

ANOTHER ANGLE - L£lrry 
reacts to this with 
narrowed eyes. Greta 
watches him for a 
moment, then s:t;2·.rts 
out thed6or~ Larry 
gets up slowly and· 
goes to a window and_ 
stands looking out. 

LARRY'S VOICE 
I guess that was when I first 
got the idea ••. tho glimmering 
of a plan to get free and 
still keep SOme of the money. 
Greta didnLj;. know-what I was 
thinking.-.' In the day s·· toot­
followea;ane aeemed·he.PW'-'_'y' 

" 
·DISSOLVE . OUT-
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DISSOLVE IN 

EXT. TRAIL 

MED. LONG SHOT 
Greta and Larry ride 
along the winding 
trail in bright 
sunshine~ Both ride 
expertly, and both 
seem happy. 

EXT. CORRAL - DAY 

. ' 

MED. SHOT - Corral 
gate. Greta walks up 
to the gate and a 
magnificent Palomino 
stallion trots up to 
her, whinnying for 
sugar. 

~ 67 

LARRY'S VOICE 
••• riding with me in the hills 
... exploring new trails ... and 
,she. i'ound a friend .... 

... 

DISSOLVE 

LARRY'S VOICE 
••• a Palomino stallion with a 
weakness i'or sugar ••• be followed 
her everywhere', nuzzling her 
shoulder to attract attention, 
whinnying when he couldn't 
i'ind her... . 

DISSOLVE 

EXT. HIDDEN VALLEY - DAY 

107 

108 

109 

LONG SHOT - SHOOTING 
DO'.'.'N. A: small patch of 
grassy land about a 
pool made by a water­
fall. Steep cliffs 
surround the valloy. 

MED. CLOSE SEOT -
pool. The flow of 
water' from the fall 
makes strong eddies 
in the pool. 

MIOTEER ANGLE - a 8 

Larry and Greta come 
down the steep path 
through t he va lley and 
halt by the side of 
the pool. After a 
moment Greta calls 
Larry's attention to 
something above them. 

110 FUT,LSEOT FRO" their 
ANGLE - Cliff' ao6ve 
PQ91. ". The Pa 1.ami_Uo· 

,·is p_.-ing.'down-at 
. them. ... .. 

--" ~~,." 

LAm1Y'S VOICE 
••• but her happiest discovery 
was a hidden valley at the base 
of' a waterfall. •• tbere was a 
pool in the valley, dark and 
mysterious, constantly in 
motion •.• 

MRRY'S VOICE 
••• she likod it there ••• 
I can't tell you why ••• maybe 
something told her the pool 
held the solution to everything 
i'or_her ... and for me, too. 

LARRY'S VOICE 
Sometimes we'd go there 
together ••• down a path so 
steep and rocK7, the 
palomino could n' t follow ••• 

LARRY'S VOICE. 
He'd wait above, .,nervous 
Hnd Lnlpatient, until af. 
last we'd COme up~agaln. 

-' 

DISSOLVE OUT 
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DISSOLVE IN 

INT. RANCH LIVING ROOM - DAY 

MED. SHOT - Larry a j;, the 
window where the plan 
first came into being. 
He is staring outside-•. 

LARRY I S VOICE 
Andal! the time the plan 
mushroomed in my mind ••• 

. .;it was a beautifur plan, 
-' but to . set it going I had 

to get to Los Angeles. I 
tried to think how, without 
arousing suspicion, but I 
couldn't. And then, one 
afternoon, the solution 
came ••• supplied by Greta • 

Larry turns from the wind ow" 

112 ANOTHER·ANGLE - Greta comes into the room, in riding 
clothes. 

GREl'A 
Larry •.• 

LARRY 
What? 

GRETA 
(enthusiastically) 

I ,just had an idea. What would 
you think of build ing a gue s t 
house? 

LARRY 
I thought you'd passed a law 
about guests. 

GRETA 
Not a permanent law, darling. 
And besides, Aunt Martha would 
hardly be a guest. 

URRY 
(disgustedly) 

Aunt Martha 1 

GRETA 
She's thinking of coming out. 
And it would be fun to build, 
anyway. You can draw the 
specifications. 

LARRY 
. I dgnIt lenow the first thing 
-ab:out speQ1ficati.s:>ns_. 

__ ·.0 GRETA-
-- ~=Tp-",n~w_e:rll get an ar.c.hitect; 

(CONTINUED) 
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113 

114 

115 

LARRY 
Where? 

. GRETA 
Vihy, in Los,,Angeles, ot' course. 

CLOSE SHOT - Larry as he' realizes the impliea tion ot' 
this. 

GRETA'S VOICE 
We can get the name" of' one ••• 

LARRY 
(almost too 
quickly) 

I know one ... name's Harwell. 

TViO SHOT - Greta and Larry. 

GRETA 
Tha t's t'ine. Why don't you run 
up to the store and phone him 
for an interview? 

(as Larry nods) 
And at the same time get me an 
appointment at Camille's -- my 
hair needs doing. And we need 
groceries, too. Would you rather 
have me go? 

LARRY 
NO, I'll go. 

He starts away, Greta pats his arm. 

GRETA 
Thanks, darling. 

As Larry winces. 

INT. GENERAL STORE - DAY 

lIED. CLOSE SHOT - Larry 
at phone. It is an old­
t'ashioned wall telephone, 
mar e wood tha n me ta l, 
with a coin-drop at the 
top. Lilrry is ta lkingon 
·t ho'"phono, . but_nothing he 
.is saying' can be heard ~ 

DISSOLVE 

LARRY'S VO ICE 
I called Harwell and made a 
date t'or Thursday ••• and than 
the hairdresser ••• and then I 
made the important call ... 
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'116 

Larry begins to drop coins in the phone, lWk1nO' his 
last call. The SOUND of the coin indicator co~os 
o.s. There 1s a pause as the last coin drops in-the 
telephone. 

,LARRY 
(on phone) .' 

Fello •••• Verna Carlson, please. 

IN'!'. BROKERAGE FOUSE - DAY 

MED. SHOT.- Verna's desk. She is one of three 
secretaries having desks in the room. Her phone rings. 

VERNA 
(lifting receiver) 

Hello ...•• 

117 CLOSE SPOT - Lerry. 

LARRY 
(on phone) 

Vernal Larry Ballantine. I'm 
comin?, into town Thursday ••• 
I'll be at our place at two 
o t clock •... 

, 118 MED. CLOSE SEOT - Verna. She does'n't sneak into the 
phone. And, very slowly, she begins to-hang up. 

119 CLOSE SEOT - Larry. 

LARRY 
(on phone) 

Eow about meeting me there? I've 
something to tell you ••• Verna ••• 

(as no one answers) 
Hello .... Verna 1 't,lernn 1 ••• 

He realizes that she's hung up. Disnppointed, he puts 
the receiver on the hook and turns from the phone. 

MAN'S VOICE 
Get cut off? 

120 REVERSE ANGLE - showing !\ part of the General Store. 
Handling ever:\,thing fr,om blue joans nnd ~.~exic[ln saddles 
to-candy and cough medicine;' the store i~ a clutter of 
merchandise. A wOoUen counte'r' runs across one side and' 
bohind thIs'ls Ed Thomason, the proprietor, Who_hos 
.iW,it _asked the"","qu6stion. _ITo wears a cl1eclrod shirt, 

"" '-_ -olue ':dl;lnim t.r..ouaers -w'ith s-uapenflers, nn<l boots. La'rry 
c "",,,,'lklTc$'oW2l'd--him. -==- --~ 

(nl"\'IITmTl\lT1""r::"T'\ , 
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THOY.A SON 
Operator's got_ a knack of breaking 
off just .",hen things is gettin' 
intElrestfne:. 

LARRY 
(wondering -how 
much he na_sboard) 

Yeah? All the groceries in the 
car? 

TI;O!{ASON 
Everything but the lump sugar. 
Don't havo much ca 11 for geeSaws 
like the t. 

LARRY 
That's okay. I'll pick up'some 
in town on Thursday. Can't 
afford to disappoint tho horses. 

On Thomason's reaction, he disapproves of tho 
extravagance of feeding lump sugar to horses. 

DISSOLVE 

INT. BILL'S PLACE - DAY 

)~ED. SI30T - bar. As usual it is doserted. Larry is 
soated on one of the stools, his fuce gloomy. The 
bartender, Georgo, is chipping ice. There is a long 
silence. 

LAPRY 
(finally) 

Whet tIme have you got now? 

BJ.RTENDER 
(tired of this) 

rt's six minutes later than the 
last time YOll asked me, Mister ••• 
two twenty-five. 

LAHRY 
Thanks. 

BARTENDER 
want "nother dr inl<? 

LARRY 
no 1 I Guess not. 
1_ owe you? 

!lOVI much do 

·_-BARTENDER - -
. ~-Mayb" 8ne ~ot-~hel<Tup ••• it'_s 
___ ....P_Q9n.l<n01Yl'l.t"-_JW ppon .• 

-=--:~~-~-- --
LARRY 

Sure. 
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122 

'--=:o::-~ __ 

He swivels around on the stool, about to slide Of'f',< 
when he seos something o.s. 

lIED. ·LONG SEOT - bar entrance from Larry's ANGLE. 
is walking toward tho bu·r. ,·--Shels mad at herself 

'coming. She sits on the· stooF, next to Larry. 

VERNA 
(dis!'\ustedly) 

Do me a favor ... toll me \vhy 
I'm hore. 

LARRY 
(softly) 

You're here for the same r.oason 
I am, V81'na. Because you 'couldn't 
stay away_ 

The bartender comes over to them. 

BAR'fENDER 
An Old-fashioned, l'1iss Carlson? 

VL"'1NA 

(to Larry) 
You've got quite an opinion o:f 
your drnwing power, haven't you? 

MIlEY 
All right ••• why did :rou come? 

Verna can't answer. 

IARRY (cont'd) 
It isn't me, Vorna. It's something 
in us ••• wo aanft help it ... 

(lOflns tOl'mrd her) 
Y:ill you GO a'Nny with me? 

VERNA 
(scornfully) 

For a 'II'l801{-ond sontewhero? 

LAIlHY 
For as long as you CDn put up 
wl,th mo. I'l), get a clivoreo in 
Re-no ••• and ttfeh "wo can go 
anyv/hore ••• make n frosh start ••• 

VERNA . 
(j.nterrupti!j'; ) 

Look. ThE.t ",s's my line. Only 
~'ou decic.ed I couion't support 

__ ._ :YOtl prqp"rly. Romomber?--

( CaNT H1UED ) 

Verm 
:for 
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LARRY 
Yeah, I know, but •••• 

VERNA 
(int0f:rupting) 

If I GO anywlwro now, -there'll 
be orchids inv.olved • 

. LARRY 
I can get orchids. 

VERNA 
That's the best offer I've bad 
since lunch ••• but it's not good 
enough • 

123 ANOTHER ANGLE - featuring Larry. 

LARRY 
He ybo I should havo sa id !: lot 
of orch:l.ds. 

How? 

VERNA 
(a flicker of 
interost) 

LARRY 
(s 10vlly) 

Greta bas tLirty tbousand dollars 
in her checking account. 

VErmA 
And sho's ZOing to give it to 
us with her blessing? 

URRY 
You don't undorstand ... it's 
n common chocking account. I 
can draw on it, too. 

Now thore is definito interest in Verna's oyos. 

VERNA 
How ... without letting her know? 

LARRY 
You'ro going to do it. 

VI<1l1IA 
I'm going to co itl 

LAR[(Y _ 
r,j,sten •. :cI'Yo "got it all figured 

-c.llut .•..• I write the :·clwok,but you " 
cuah.fl; t;hl'Dlt5h ·lOhe .f irm: -T11ere' 11 ::..:=­

.. -~ ... - ~be no . que s"ti·Olli!- a ekod - the:-hal'lk­
ViTITt l1"ink T'm "buying ·ae.cur i t ie s 
for hor. _.. 
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-L~\'RnY 

You cash tho .c;,eck Honda.y, ao 
it.'ll: be o)1-nex·b monthls stutoment •. 
Thon t~Jw tho eleven 0' cloe)e :leno 
bus. It • to ThOli1ns on t s crossroads. 
It Gets thoro at/one. And I'll 
meot you. . 

(pausos) 
Viha t do you thinlt? 

VElmA 
r thin" you Ire crazy I 

LAHRY 
r III show you how crazy I 

Ho tal~es out his oheckbook. 

LAP.RY (contrd) 
(to bartender) 

Got a pen? 

BARTENDER 
Sure. 

(hands Larry 
a IJen) 

It f S ono O:l -them now 0110:J .... 

I do & wriUng with it 
under Yruter. 

Lnrry be sins '';0 fill 'out tho chock. Ho pauses as he 
in about to wri to in the amount. 

L1',;my 
(to Verna) 

Twonty thousand? 

124 CI,OSE SEOT - Verna. '1'his is the big moment for her. 
Yes or no? 

VERHA 
(slowly) 

Mlllce it twonty-fi ve. 

125 '1"aO saoT - Larry hesitates, then fills out the ehoc]'. 
He ,;mves it in th" air for a DlO!,lent. then hands it to 
hor. It slips from her fineors, falls on tho bar, 
Larry gives it -to l10r ac:ain .• 

-_. -- L~lmY_ -
( smilinG r.-"­

pea-roel; -" -

"" ,,~"-. vz;:m .. v 
- You Ire the" one -'ftfie)" oU8htto~be 

soar-ode 

---~-~~---
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Why? 
, , 

HoVi do you lmow 
011 Monday? 

LAPJ1Y 

VE;-lNA 
Il11 .- nhow up 

Larry studies her, but Verna1s faoe is impassivo. 

LARRY-
11m betting vou '!fill, b,:,~ ••• , 
twonty-li ve thousand. Gol. ars I 

He slides off the bar stool to take the pen to the 
bartender. 

DISSOLVE 

EX'l\ HIGHWAY NE.t'l..H RAHCH .... DAY 

126 LONG SHa.r - The oonvertible, with Greta and Larry in 
it, moves along the winding highway. 

127 

nIT. C mWBHTIBLE - DAY (2:'HOCESS) 

~;\\:) SEar - Larry (Cnd Greta, Larry is dl'::'vinG, doep in 
thought. Grata is 10o!,in6 out the window. Sho turns 
to'imrd Larry. 

GTLCIJ.'A 
What do you thinl, of tho 
ar'chitoctts i(l.oas, Larry. 

LlUirr-1" 
( cominG out of 
hi.s 1'"'OV01'io) 

Al",chitoct?, •••• Gh, i'ine ••• 
buti pretty expensive. What 
would you think of sooing a 
oontractor ••• for R...1"1 ostiEla-be 
on tho job? 

GHETA 
Good idea. 
do it? 

Vlhon do you vn:m t to 

I!Iaybc CI ... 

(has a h(Crd 
time-- s a:yil"lg 
tho_day) _ 

.. ' •• ~'lol1.~l~Y·?- __ ----. 
- -

-'6fl~TiI. -

-~. 
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128 

L.'\.HRY 
Maybe it is •• " • 

-- (turns, liendl 
Lotls soo ,ihat tho l'1llilm= loft. 

-
Ho swings th" cal' to tho r:i::::;ht -and steps un the brake. 

),lED. sn OT - rural lClailbox. Thin n ta.;'lds at the ontranco 
to the l'll.!'lch road. l'ho oonvortible pulls up bosido 
the box all(\ Larry talws out a lGttor 'ilithout getting 
out of' tho car, He h~lds the lotter to Greta and tho 
cnll dl:>iV'os on up tho ranoh road. 

INT. COJ:.-vEnTI3LE - ))!W (PROCESS) 

129 'I"ill SHOT. Greta opons tho lettor and bosins to read it. 

GHETA 
It I S 1'rom Aunt Martha, 

LAHRY 
(wi thou t much 
interest) 

\\1l1o."v t S she ~~ot to say? 

GHETA 
Sho's dofinit;oly coming .... 

(turns to 
Larq) 

Do you mind ver-J "moh, doar? 

LATIHY 
I vrouldn I t if we hacl the r:;uo s t 
house,. 

(looking straight 
ahea·: ) 

Tha tIs r;h:T I think I ou:::;h t to 
go Li Monday. 

GHL;11Jt 
All right.. clarlinr; •••• 

(.~milos at him) 
It'n nico youtre so enthusiastic. 

Larry clances at her sus,iciously, but she continues 
to smilo, then 10m-in ovel' and lrissos his chook. 

SLOW DISSOLVE 

- - - _. __ .. -"~-~-, -
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nIT. HANCH LIVING ROOM - DAY 

130 IiIED. 3-1OT - on'~rance ,to bedroom. _Larry comes 1'ram tho 
bedroom with a·suitcase. The'CAMERA PANS as he crosses 
to a deslr on vlhich thel'e', ip: a typewriter •. He puts the 
suitcase on the floor and sits at the desk. He i'inds 
((n envelope and insorts it in the tYi)ewriter. 

131 

INSERT TYPEWRITER CAHRL'lGE as Larry addressed 
the envelope. Tho keys spell out: 

GRETA 

MED. SHOT - Lar17 pulls out the envolo.pe and puts a. 
sheet (jf paper in the typewriter U1\d starts to typo. 
Gl"Ota comes fl'om tho bodroom. 

GHI:TA 
Do you thinl, youlll want YOUl' 
tope oa t, dc.l'ling. 

Larry stops typinG and puts the envelopo face dovm on 
tho des~,. 

Lli.IlRY 

GP.E f2{l,. 

ltll get it for :Tou •••• 
(as ho starts 

t,ypinC; a Gain) 
VmD. t are you doinG? 

LfUffiY 
A note .... to post on the Yluy in. 

Greta 1,'urns lJj,d GOos baclr into tha bedroom. Larry 
continuos. to typo. 

INSERT TYP.6-\.iI~{ITEH CAlffiIl:,..GE. Al1~ead;r urittcn 
on the paper :to: 

Dear Greta, 

""hen you read this I Verna 
and I "'ill bo 011 t 

Tho lcoys spoIl out: 

oJ:' the oOUl1'IFry • 

. "~_I suppos e I ShOU:J;Et have 
-l-o'ft :rou 1oJi(~" .. -aJ.~e"·~: "pI';- :ne-v~r_ 

--
.... (ITO"i'!'IIHJ1ID1 
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132 

GHETA.'S VOICE 
Darling -- , 

(hest;"ps typinG) 
Would yeu do 301110 thinG· f'er 
mG in town? 

MED. LONG SHOT - livin:; ream. Larry leeks up as Gl'o'Ga 
C01:1es out of' tho bodroom c~ga~n" t;:1.is tirn.o with. his 
topeoat. 

Li' .. HHY 
Suro. What? 

Ho starts typinG aGain, 'hut llD Greta comos toward him 
he slows appl'e11ensivoly. 

GRE~e~'~ 
Pick up Dor~lO nylons for me nt 
Mnc;:nints. 

U,.HRY 

Nylons I 

Greta ~)uts the coat on the back of' Larryts chail"> .. 

GRETA 
I'flr. ~-10BO on tho sacQnd floor 
promi:Jod to savo me some. 

She porohos on the ann of' a chair at the Gielo of' tho 
dosk. She cannot SOG Ylh2~t is bc~n3 written. 

133 TWO S~ QT i'u'VorinG Lnrry. Larl ..... J stn.x'to typing mo11 C' 

rapidlyaeain. Grote. ·Cf!.!{OS a cigo.rot-cc, libhts'~"it, 
leans over, ~U1C1. puts it in hin r.louth .. 

134 

IESERT 'l'yr.;si"Jnrr:cn GJ:~HRIl;.GE. .hnothor bi t hn.s 
boon typed • 

... have 10·;; it happon in tho f'irnt 
placo. ~houSh I hOllCS'Gly tried to 
mako it \'forI;:: fol' awhile. Youtd 
-DO 3 t ge t a di vorco s :)lnOWhEn~o •••• 

and GO back East, and ~orgGt me. 
You s houldn t t; :r Lnd thn .. t; hard-. 

• ,'<. 

"T"O STOT .. o·Lnl'ry pulls tho l",ttor out of' tho.t7lPoVlrJ:t.ocr.· 
JIe 1'olds it, "tie),s it· in tllO onvolopCl, and stal'ts to 
put it in hi3 podwt. Grota slidos of'f' tho ohair.· 
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GRE1'A 
Wait a minute, darling. 

, , 
Larry f'l"oczon. 

GI:"~1':'l (cont1d) 
YDU .for3(:)t a s-GQl'J.p. 

She 0::>8118 tho dO:Jlr ur(;,3101'. 

GBETl, (contlll) 
1..i1' mail? 

Lfi.RRY 
(striving to 
be casual) , 

1J.11wec COllt 1l1 bo enough. 

Sho lio]'S a stamp and holds it out, roady to put it "n 
tho envelope. Larl'y takes it .f'rOl~ her, stamps it 
hL1SBlf. He PU'C.3 tho lettol' in his pO(lkot and lJiolrs 
up coat and baG4 

GHETA. 
Comin,; back, you I d bet'cor picl, 
up tho grocerios at Thomason f IJ. 

Larry starts trmc.rd thB door and CTreta 1'o110ws, CMIERA 
PA1'IT'IING V;rrH thom, 

r.1i~p.I-tY 

Won1t you bo Going i.1"1? 

GPtETJ' .. 
Ilm ridinG all (,ay today and 
tomorl"'OYf ••. ~ it f s 80 01orious 
in tho hills. 

1'hoy start throuch tl,lO door. 

135 it~D. SI-IOry .. - door. Tho str~tion wagon is Pf'..}.~ked in 
fl~ont or the houno. Gl~0·!:;a and Larl-">y come out. Larry 
opens th3 1'0'·'1' door r.nd tOSSD3 11i3 bag in back. Greta 
pnts his topcoat on the front Boat • . J~s Larry closes 
t~:1.0 roa~" door, thoy :moet :faco to face. 

GFillT!l 
If' ;{OU 1100d any ~non~-y,-. .dnl"'linG,· 
drav,r· it £rcnn our an~~.ount. . .... 

LARRY 
···I 'v<r' Got planty." •• evon 4'Ql' 
~ n¥~un3. 

.-~"" .. .. - "."'-'~- ,_.- .~. 

Grot;u holds np-, hEn ... · i'uoe - p.nd Larl:'Y kissos 110r, - -qui te 
t.f'!~i(',Ai .. l ...... ~ 
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136 ANOTHER ANGLE - Larry turns away from Greta and olimbs 
into the station wagon. He starts the motor. 

137 

GRETA 
Hurry baok. 

, , 

LARRY 
I wi.l:). •. 'Bye .. Greta. 

GRETA 
'B;ve, Larry • 

The station wagon starts away. 

INT. STATION WAGON - DAY (~ROCESS) 

MED. CLOSE SHOT - Larry, 
Greta. 

EXT. RANCH HOUSE - DAY 

He turns ·baok to look at , 

138 MED. LONG SHOT - Greta from Larry's ANGLE. She looks 
tr~ and lovely in the sunlight, the wind blowing her 
hair. She waves goodbye to Larry. 

DISSOLVE 

EXT. HIGHWAY - DAY 

139 lllE:D. LONG SHOT. Iarry drives the station wagon up to 
the mailbox and comes to a stop. 

140 lllE:D. CLOSE SHOT. Larry takes the envelope from his 
pooket, put~ it in the box and drives away. The 
CAMERA HOLDS on the mailbox. 

141 

EXT. HIGHWAY - DAY 

CLOSE SHOT - sign whioh 
reads: 

"THOMASON'S CORNER 
BUS STOP" 

The CAMERA PULLS BACK FROM 
the s 19n, showing Thomason I s 
fhlrie!:I;l.,l Store in the b.g.,' 
witA the a.tat.1on wagonparkEl'd 

'·in ·front. By the 'sign a 
'gra vG-4croa'cLinterae cta _ .. 

-, ·m,ghWay5o lltrry is ,pacing 
_.UP:::4;1d (lown-tRechlghway., 

Carli are passing by. 

DISSOLVE 

~. 

LARRY'S VOICE 
The bus was late, but 
I didntt care ••• it 
was warm in tho 
sunshine. I walkod 
up and down for a 
while, watching the 
oars pass on the 
highway ••• 

, ' .. -
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145 

146 

147 

ANOTHER ANGIE .~ a large diesel 
truck, engine wide opon, passes, 
and the driver gives larry a 
friendly salute, which Larl'y 
answers. 

, ' 

MED. I,ONG SHOT ~ Iarry ''is 
walking away from the sign 
as the bus draws up and comes 
to a atop. Larry turns. sees 
the bus and starts toward it. 

MEn. SHOT - bus door. An 
elderly rancher carFjing a 
big market bag climbs out 
and starts towards Thomason's 
store. The bus is just 
pulling away as Larry arrives. 

MED. CLOSE SHOT - Iarry. He 
watches t1l:e bus disappear down 
the road, completely sunl,. He 
tries to think what has 
happened, then turns and starts 
hurriedly for the store., 

INT. GENERAL STORE ~ DAY 

FULL SHOT - counter. Thomason 
is waiting on the elderly 
rancher, putting various 
groceries in his market bag. 
The rancher is giving him 
directions and pointing out 
things he wants. but none of 
this dialogue can be heard. 
larry enters hurriedly. 
brusheS past the rancher. 
bumping him slightly, and 
crosses toward the telephone. 
Both Thomason and the rancher 
look after him. 

MED. CLOSE SHOT - old-fashioned 
phone. larry is alread:y talking 
to the operator. but his first 
few words are not heard. Then 
he begins to try to put Coins 
in the box, droppinga:'quar.ter, 
Finally, he gets .!n the cor.1'eot·· 

-;'":'-" .... 

81 

LA'REYI S VOICE 
I wondered how long 1t 
would,take us to react 
Reno ••• 1 had no way oj 
knowing then thlit 1'oa6 
don't a lV/ays go where 
you expect them to ••• 

LARRY'S VOICE 
I didn't hear the bus 
until it had stopped. 

LARRY'S VOICE 
By the time I got to 
it. the one passenger 
had already climbed 
out ... a nnn. 

LARRY'S. VOICE 
That was a jolt -- no 
Verna .... and no twenty­
fi ve thousand dollars ,. 
Suddenly I began to 
wondel' i£ lId been 
double -crossed ••• _ 

lARRY'S VOICE 
I had to :find out 
quick ••• I was plenty 
sca!"ed •••. , 

MRRY'S VOICE 
My hand shook so I 
could hardly put ilie 
coins in the box ••• 

. (CONT:ntIlEn) 
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LARRY 
(into phone) 

That makes eighty-five ••• 

Thore is a moment of , , , silenoe. 

VERNA'S VOICE 
Larry' 

He spins around. 

148 REVERSE ANGLE - Verna is s tanding only a few yards 
away. He turns baok and hangs up, s1;al:'ts away from the 
phone without waiting for the ohange. 

149 MED. CLOSE SHOT - Verna, dress!,d in a modish sw.t that 
looks oU'b of place in a general store, smiles' at larry. 
He doesn it smile baok, s till upset by her non-appearanc. 
In bog. back of the counter I Thomason is still taking 
the order from the elderly rancher. 

lARRY 
('1;0 Verna) 

filiat the dovil happened to you? 

Vorna's smile fades. She is surprised at Larryts tone. 

VERNA 
Why •••• nothing. 

LARRY 
Why weren't you on the bus ~ 

VERNA . 
I was. Thoy l:'an two today •••• 

(getting a 
Ii tt Ie nnd) 

What did you expeot me to do, 
be on both of them? 

Larl:'y looks at her, not soeing anything fUnny in this; 

LARRY 
Letts get going. 

He starts out of tho storo. Verna follows, hurt and 
bewildered by his strange attitude. Thomason, still 
waiting on the eldor.ly nnn, stares after them ouriousl; 

DISSOLVE 

EXT • MOUNTAIN HI(HlWAY ;.. DAY 

'150 '-~:LO-l~G SHOT - /?ta ti.O[lW!l,gQn;~<:"'Ltmoves- a:(ul1/!:,J'fuellighway 
at a gooll.cc~j,ITI m--br.iglftsUnshine .--'_ 

- ---- -- ~'-:--.::-'"--'-:' ~'----'=--
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INT. STATION WAGON" DAY (PROCESS) 

151 'l'i/O SHOT - Lurry and yerna. L8rry is driving - his 
face rather sullen" Vernn sits as far away f:rom him 
us possible, sturing straight ahead. Both o.re ra'ther 
tense, but Iilrry is feeling slightly ashamed 0:1: hav:ing 
snapped at her. ... 

Lt.RRY 
(after a time) 

It's going to bea hot d:rive. 

Verna doesn't answer. Lar:ry looks at her out of the 
oorner of his eye. 

LARRY (oont fd) 
Was it hot on the bus?: ' 

(straight 
ahead) 

VERNA 

What difference does 
how it was? 

it make 

There is a long pause. Both stare straight ahe,ad. 

LARRY 
Maybe it'll be oooler in Reno. 

VER1'1A 
(ooncluding the 
conversation) 

Maybe. 

EXT. HIGHWAY NEAR MOUl'1TAIN LAKE - DAY 

DISSOLVE 

152 LONG SHOT. The ota tion wagon moves a long the highway, 
s lows and takes an unpaved path leading toward a sandy 
beach. Some campers, a couple and their ohildren, are 
having a picnic at one end of the beaoh. 

INT. STATION WAGON - DAY - (PROCESS) 

153 TWO SHOT - Verna and Larry. The sta Uon wagon is 
slowing to a stop. 

...:-=:---" 

What 

VERNA 
(looking arollnd) 
are yOu_ doing? -

IARRY 
HoV! ab6'lft- a sw:i_m? =_ 

. -- ___ ~cc,'c. __ ,_._ _ __ VERNA 

(unpleasantly ) 

-" 
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LARRY 
We are •••• but·I'm hot. 

The station wagon haUs and Larry turns of:!: the 
19ni tion. .' 

VERNA 
We'll never' get there tonight, 
with half a dozen stops. 

LARRY 
(with exasperating 
cheerfulness) 

All right. We'll get there 
tomorrow. 

He opens the door and starts to olimb out. 

EXT. BEACH - DAY 

154 MED. SHOT. Larry rulls trunks and a towel from the 
bnok seat, \Wlistling oheerfully. Verna sits stiffly 

155 

in the front seat, looking stra~t ahead, Larry takes 
off his shirt, hangs it on the door handle. 

Lfl.RRY 
, (to baok of 

Varna's head) 
Better try it .... Might improve 
your temper.' 

VERNA 
(turning 
furi ous ly ) 

I shOUld have known it would be 
like this •• · ... you're about as 
dependable asa four-year-old 
child,' 

(levelly ) 
You can still turn back if you 
want. 

(moves closer 
to her) 

Maybe you'd like it better with 
Trenton •• · .. He probably doesn't 
swim at all.· 

Verna slaps him, hard. 

ANOTHER ANG·IE 1'eaturing Larry. _ The- slap hurts, but he 
grins. - He reaohesinto tJwi'ron~sea.t-and. pina~VerM's-
~l"ms • ,. -----;.:." 

~. _____ ._~_LARRY(cont'-d)r.'~ 
Okay, yO\! oan g-o~,:t>.aok.·-But. ___ -=-~ 

.- first you'rec6m1ng for a-swim,_ 
if' I hR'tTA t:n :hh'fl()w von of n_ ,. 
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She struggles, 
hor and starts 
fighting. 

but he pulls her out of the car, lifts 
towards. the lake. Suddenly she· stops 

. . 
VERNA 

You're hurting lUe~ 

She begins to cry. Larry immediately becomes contrite. 

LARRY 
lIm sorry, baby. 

VERNA 
You don't love meL 

Very slowly, Larry lets her feet touch the ground. 

LARRY 
But I do, Verna. 

VERNA 
You can't ••• you'vo been so 
strange. 

LARRY 
So have you. 

VERNA 
But you haven't said anything ••• 
You didn't even seem glad to 
see mo. 

LARRY 
I was scared to show you how 
glad I was. 

VERNA 
Really I Larry? 

(solemn1J) LARRY 
Really. 

He kisses her quickly, thon turns and takes his shirt 
off the door handle. 

LARRY (cont:d) 
WeIll move along. 

VERNA 
But I think a swim would be 
nice. 

-
--Larry looks. at. her.surprl~ed. 

..-_ LARRY--~=. . ... " 
_ Whal;.:wasc,iill"""'t1lfl t' -to;lk about~ ---- - Reno?'" - -.. _ .. '-.' -- - -~~_.c._ .. __ .. _ 

(("!ON'PTNTlRn \ 
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155 (CONTINUED) 

156 

157 

VERNA 
Just talk •••• 

Sho picks up his tow,el and trunks, tosses thorn to him; 

VERNA (cont' d) 
Bet I boat you ,,,no -

As sho hurries toward the station wagon, 

DISSOLVE 

EXT. BEACH - DAY 

MED. LONG SHOT - SHOOTING TOWARD station wagon. Verna,. 
in a bathing suit, comos from behind the station wagon 
and runs down the sloping beach. cAt'the same moment 
Larry appears from behind a big rack and races toward 
her. 

ANOTHER ANGLE by water's edge. Verna is a littlo 
ahead as they reach the water, but Larry, with a~ong, 
flat dive, hits the lake at exactly the same moment 
she runs into itr Thoy halt waist-deep in tho water, 
both laug..'ling. 

Photo finishl 
(takes her 
hand) 

0011)9 on' 

IARRY 

He pulls her forward, into the lake -

EXT. SMOOTH WATER - DAY 

DISSOLVE 

158 TWO SHOT. They paddle alcng slowly, tired after tho 
swim. 

VERNA 
It's wonderful •••• after that 
first shock. 

They smile at one another -- all the tension gono. 

Happy? 

(nodding) 
rAlnmmmnl ••• 

rARRY 

vERNA 

. "---
Ho tI'ies to'kiss her and both sink undor the water • 

..... ::.~·:-~'"··'I'hey 'comeup .. laughing. 
, ~,","''''''''''''''''''I'''''''''''''''''''' 
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158 (CONTINUED) 

VERNA (cont'd) 
Larryl You'll drown mel 

Darling •• ,. 
LARRY 

VERNA 
.>' 

LARRY 
(urgently) , 

Let's go ashore. 

VERNA 
Now? 

LARRY 
Yes J now •• , 

He takes her arm, almost roughly swings her around. 
Then they both start swimming toward the beach. 

EXT. BEACH - DAY 

159 MED. SHOT - SHOOTING TOWARD lake as Verna and Larry, 
hand in hand, wade f'rom the water to the beach. 

VERNA 
(as they reach 
dry beach) 

The t was wonderful!, 

Larry halts her, evidently about to kiss her. 

LARRY 
Now there'll be'no drowning, baby. 

Verna tu.rns to him, then sees something over his 'shoulder. 

VERNA 
(warningly) 

Larry •.• 

Larry looks around. 

160 ANOTHER ANGLE - the male camper a plump man in rubber 
boots, his clothes laden ",'i th f'ishing gear, and carrying 
a casting rod, is approaching them. TIley draw apart 
rather guiltily. The J1l.an grins at them as he walks by. 
He moves !l little ways d6,"n the beaCh, then halts, and 
mAkes a cast into the 11l,\j;!l. 'L'lrry and Verna ',",a ten him, 
.t:or.lL-.second, then ,Larry Shrugs, takes Verna's h'lnd. and '," 
they start towsrd·the"statiohwagon~ The CAMERA'HOLDS" 

-0'1, the man as-'-4'i!''t'eelsin",pr~a'1'es' to make !\notheI' CBs_t •. =,~=:'= ' . . . . ... - - - _._--' - -- - . 
f--~ 
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MED. SHOT ~ station wagon. Verna pulls a towel and 
her purse from the back of the station wagon. The 
CAMERA PANS as she goes to a rock near the front of the 
"agon, sits with her baek against it, andbe8ins to dry 
her face. Larry has ·gotten cigarettes and matches 
from the front seat. 

, LARRY 
Cigarette? 

Verna looks up at him. 

VERNA 
That ,",ould be lovely. 

Larry lights a cigarette, and, reaching down, puts it 
between her lips. Then he lights one for him3 elf. He 
sits on the rock by her. Both smoke contentedly for a 
moment. 

LARRY 
\',bat did Trenton have to say? 

VERNA 
Nothing ••• on accovnt I didn't 
give him a chance .... just left 
word I was leaving. 

LARRY 
I bet the old fossil's hot on 
your trail right'now. 

VERNA 
He's in for en awful shock, if he 
is •.• 

They both smile. She looks up at him. 

VERNA (cont' d) 
How about you? 

LARRY 
Same sort of deal. I ¥,'rote a 
letter, asking for a divorce. 

VERNA 
Think you'll get it? 

LARRY 
Sure. 
baby. 

And then v,e'll get married, 

VERNA 
., (.smi ling) 

I .b:r'ougl1ta1ong the equipm<lnt-••• 

She-reacl'l'"es:Hiner:purse,CaRdtekes out a cheep: 
imna~on gOld- ".e~(UX)g_.ring., .. t.o~!l,&lL.J-Lt'o L.erry-,. 
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162 CLOSE SHOT - L8rry' s hnnd as he examines the ~""ddins 
ring. 

vumA 'S VOICFr 
I thoue'ht it, mir:ht come in hsndy. 

163 T'rO SHOT - Larry nnd Verna. 

LARRY 
'~.'hAre Id ~TOU set it? 

V:F;!Tt~A 
A t the dime store. 

Lerry smiles ot her -- touched by this. 

LAP..F~Y 
11,1lY the dime store'! You con buy 
rings 'r'i th diamonds in r em for 
twenty-fi va p:rp.nd. 

VI~J)A 
(suc:denly Q 

Ii ttle conf-,lSed) 
I knoT,' you can •.• 

LARRY 
V-ere you Gfr~id IrQ Cet sore? 

VBRNA 
No ••• I ~~rBsn It ai'rflid ••• 

(suddenly 
suspicions) 

1"l08t's the metter? Haven't you 
got the money? 

VEENA 
~ell ••• not eXDctly .•• 

(suddenly 
outrsged) 

LAFHY 

Look. You've eithnr ':ot it or 
Y'ou, ••• 

He breaks off [IS VernA hD!1d~ Lim something. 

1.64 CLOSE; S!J:OT - Larry. In his h~.nd he holds tl,Q check, 
u..YlCflshed. 

{CON'.i'INlI;E!bl 
~". 

"_ .. ...-.-- .' 
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1M (CONTINUED) 

'!ErtNA '3 VOICE 
My dowry. 

Larry looks 8t the eheel:, then, the tonsl,on gone, 
smiles at her. .' 

. LARRY 
Y11et happened? ' :Core your nerve? 

165 T'~'O SHOT - featuring Verna. 

'lEHNA 
I just got thinking ·"r.Rt I wos 
bril1[';ing you ••• no 8 ocial 
position ••• no family except 
a drunl{en uncle I haven't lleard 
i'ro'M. in yeers •.• just n::,-'-sel:f. 
So I thougb,t I' ci lceep the 
record clAan by not bringing 
the money. 

(looles at him) 
Mad? 

LARRY 
(sl 0\"1") 

No. In fac~ a little glad ••• 
1"hat do you want nee to do 
with it, 

VERNA 
That IS up to you. 

166 GLOSE SHOT - Larry. He looks at the check, then :)egins 
to tear it up. 

16'7 T"'O SHO'I' - Verna smilinG' 

VJ~RN'A 

I thought TI1sybe ~Jould do thet .. 

LARRY 
(" ori ous ly) 

I cuess this is what Y'O both 
intended ~ll nlons. 

(he lec-ns down) 
Let's have your left hand. 

Verna holds out bel' left hand and Larry slips the ring 
on her third finfer. 

Ther'B 
--Lf.Rrcr ! 0-0n t 'd:} , 

~9cu, "re, be. by • 
- ._--r" .. 
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168 

169 

(admiring 
ring) 

VERNA 

It looks nice ••• as" if 1 t 
belonged the-reo 

, ' 

, LARRY 
It does belong "there ••• from now 
on. 

Verna smiles at him. 

VERNA 
The t a Imos t sounds Uke a 
marriage ceremony. 

LARRY 
Sure it does ... beoause ,thet's 
wh",t it is. 

Verna looks down at hel' white bathing suit. 

VERNA 
(lightly, but 
serious 
underneath) 

I've always dreamed of getting 
married in sometrdng white. 

Larry kisses her, half tenderly, half passionately. 

EXT. rAKE - DAY 

MEn'. SHOT - station y:ragon -
Larry and Verna, now dressed, 
climb into the station wagon. 
Larry starts the motor and 
begins to swing around to 
the road that leads back 
to the highway. 

ANOTHER ANGLE as the st"tion 
wagon reaches the road. 
Fisherman, still casting 
by the shore, turns and 
V'9Ves. Larry returns his 
sal ut e. The CM';h"R HOLDS 
ON the fisherman, looking 
after them, as the station 
wagon disappears',.,,':. 

DISSOLVE 

LARRY'S VOICE 
Late in the afternoon, 
shadows from the mountains 
fell across the lake, and 
it· got cold. We decided 
to push on to Reno. 

LARRY'S VOICE 
It wasn't too far well 
under three hundred 
miles ••• and I figured we 
could maJ{e 1 t before 
midnif,ht •• ;, 
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DISSOLVE IN 

INT. STATION WP.GON - NIGHT - (PROCESS) 

170 CLOSE SHOT - speedome.ter. It reads sixty-five miles an 

171 

hour. .' 

The CAMERA DRAV'S BACK" dLscloaing a four-lane highway 
winding through hills. , There is tIle SOUND of MUSIC, 
from the car radio o.s. A csr approaches at a high 
rate of speed from the other direction. Its lights 
throw 8 blinding glare directly into the comera. 

TWO SHOT - Verna and Larry. The lights of the oncOming 
car illuminates their faces. Verna has her head on 
Larry IS shoulder. Both a1'e relaxed, contented. After 
the cal" passes, Verna speaks. 

VERNA 
(drowsily) 

Larry ••• 

LARRY 
"''bat? 

VERNA 
Any regrets? 

LARRY 
About what? 

VERNA 
About the check? 

LARRY 
No regrets, darling. No 
regrets at all. 

The lights of another paSSing car briefly illuminate 
their faces. Verna smiles dreamily. 

VERNA 
What do you think Grete will 
do? 

Li.RRY 
Find herself another guy. 

VF..RNA 
I wonder ••• 

LARRY 
V.by not?, Even if she wa snIt w", 

__ a t t!8 c tlye, th<3re r s tha t 16ve 1'y 
money. -

"_r!!. --
---- (CONTINUED) 
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171 (CONTINUED) 

VERWI­
(almost asleep) 

Maybe she ,~'on't wont snother 
, I guy ••• _r VIouldn t. 

,0 LARRY 
Don't shed any tears over Grata. 
She I s qui ta capa bl a of looking 
after herself." 

VERNA 
All right, d,arling. I won I t shed 
any teat's ••• 

She begins to breath deeply. Larry looks do~m at her, 
smiling. Then at the road again. Suddenly his face 
becomes tense. 

EXT. HIGHwAY - NIGHT 

172 MED. LONG SHOT - road ahead - FROM their ANGLE. A big 
truel" apparently out of control, is swerving toward 
them. 

173 

INT. STATION \I'AGON - NIGHT - (PROCESS) 

T\"O SHOT - Larry and Verna. Larry jams on the brakes. 
Verna wakes. ~[,heir s tElrt1ed faces are brilliantly lit 
by the truck IS 11eadl1ghts. Verna pulls away from Larry 
in terror as he swings the wheel to the left, trying to 
cut inside the truck. The station wagon fails to clear 
and there is a gigantic CRASH. 

EXT. HIGHWAY - NIGHT 

174 MED. LONG SHOT - road. The station wagon rebounds from 
the truck, rolls over and over "nd, finally stopping, 
bursts into flame. The truck, hardly damaged at all, 
halts in some bUshes. 

175 MED. SHOT - trucl{. Tv'o mon jump out of the cab and 
start to run toward the blazing station wagon. 

176 ANOTHER ANGLE as the men ncar the burning vehicle. 
The driver s\ .. crves as he sees " figure beside the 
station v,agon. 

DRIVER 
_ (CB 111ng-) 

: 0ver he.re. ,G':..s~_ 
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!.lED. SHOT - figure. It is Larry, unconscious. The 
flames from the station wagon, close bYi light his face. 
Shielding themselves against the flames, the men lif't 
him by the shoulders and drag him to safety, the CAMEll.A 
PANNING WITH them. ~ey put him d own and turn back to 
look at the station wagon. 

178 lllliD. LONG SHOT - station wagon FROM their ANGLE. It is 
completely enveloped in flames. 

179 

180 

MED. CLOSE SHOT - men. 

DRIVER 
Must have busted the gas tank I 

GUS 
You think anybody'S in there? 

DRIVER 
You find out ••• Happens I left 
off my asbestos undersuit. 

Both men stand, looking at the station wagon. Larry 
lies unconscious at their feet. 

REVERSE ANGLE. The station wagon continues to blaze. 

FADE OUT 

FADE IN 

INT. HOSPITAL ROOM - NIGHT 

181 CLOSE SHOT - traction splint -- a leg in a plaster cast, 
held up in the air by weighted pulleys. The CAMERA 
PULLS BACK, revealing that the splint belongs to a 
ra ther rough-looking man with a three-day growth of 
beard. He is lying on his back, looking up at the 
ceiling. He reaches over to a small table beside the 
bed for cigarettes and matches. As he lights a 
cigarette, Larry's voice, in an almost incoherent 
mutter, COl1l3 s over scene. 

LARRY'S VOICE 
From noYIT on ••• my wife ••• you are 
my wife o •• you are ••• 

The man raises himsel·f on one elbow and looks 
sympathe_tically o.s. 
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182 ANOTHER ANGLE. Larry is 1y1ng on the adjacent bed. 
His head is' bandaged and his face is feverish. He 
continues to mutter. 

LARRY 
No regret's., .yes, no regrets ••• 
I 'am ••• 

-' . 
His voice dies away and· he falls into a stupor. The 
man continues to look at him, puffing his cigarette. 
There is the SOUND of a door opening and the man looks 
across Larry. 

183 REVERSE ANGIE - including door, An interne and a 
highway policeman are coming into the room. 

184 

INTERNE 
(protesting to 
policeman) 

Doc tor. Newhall's going to raise 
the roof'.,. 

POLICEMAN 
I'll be responsible ... 

He crosses to Larry's bed, foll0\7ed by the interne. 

POLICEMAN (cont' d) 
I got my report to mal,e tonight. 
And, besides, the inquest's set 
for tomorrow. 

(looks down 
a t Larry) 

If:r. Ba lla n tine ••• 

CLOSER ANGIE - featuring Larry. TIe stirs a little. 
The SOUND of tho haunting MUSIC played when he put the 
ring on Verna comes ovor scene - he is hearing it, 

POLICEMAN 
Who was with you in the station 
wagon? 

LARRY 
(muttering ) 

It is true.,. we ar en 't pre tend ing ••• 

The policeman glancos at the interne, who nods "I told 
you so, II The policeman looks back at Larry. 

POLICEMAN 
(firmly) . 

Was the re" anyone wi th you, 
Mr. Ballantine? 

LARRY 
"From now ori~ •• do)1' t . shed ••• tears. , ,-
It is,' my darling... -
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184 (CONTINUED) 
POLICEMAN 

(louder) 
. Mr .• Ballantine •.•• 

. . 
The SOUND of the MUSIC FADES AWAY. 

MAN'S VOICE 
Why don I t you 61 ub him over 
the head? 

The polioeman. wi th the dignity of policemen, turns 
slowly. 

185 WIDER ANGIE. The man in the traction splint is glaring 
at the peliceman. 

MAN 
The guy loses his wife. so you 
give him the third degree. 

POLICEMAN 
Why not mind yeur own business? ..... 

The polioennn looks at the man angrily I but decides he 
can't very well get teugh with semeene flat en his 
back. He is turning back to Larry when an idea strikes 
him. . 

POLICEMAN (cent'd) 
(te man) 

How do you know it was his wife? 

MAN 
The poer guY's been raving abeut 
her l' Cll" an hour I 

The peliceman turns back te Larry. 

186 MED. CLOSE SHOT - bed, fell. turing Larry. The policeman 
waits for a moment, but Larry has relapsod into a 
stupor again. 

187 WIDER ANGLE. The policeman turns to the interne. 

POLICEMAN 
When's he likely to snap out 
of this? 

(C OUTljWE:12) 
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187 (CONTINUED) 

188 

. INTERNE 
Maybe t onigp.t. •• Maybe not for 
a couple of day!> ... Deponds on 
the e xtcn t of the traUlJU),. Wb::i 
donlt you,~ry again in the 
morning? 

The pOliceman nods disgustedly. 

POLICEMAN 
Yeah ... and, of course, itls 
got to be my dayaff. 

MAN 
(sarcastically) 

Ainlt that tough I 

The policeman burns, but starts out wi thout paying any 
attention to the man. 

DISSOLVE 

INT. HOSPITAL .B.OOM - DAY 

MED. SHOT - two beds. The window blinds are up and 
sunlight s treums t111'ough the windows. Larry is 'lying 
with his eyes closed. The man vlith the traction splint 
is roading a magazine. Larry stirs, opens his eyes, 

MAN 
How are you feeling, mate? 

LARRY 
(slowly) 

I don I t v.now ••• 

He puts his hand up and feels the bandage. 

MAN 
I dol I got a brick on the 
noggin onco, •• bus tin I thr 0118h 
a pickot line, 

Larry looks around the room und then at thc man, rather 
dazedly trying to figure out where he is. 

MAN (contld) 
Cigarette? 

LARRY 
No.,.,I guess not, 

(leaning . 
toward ''tarry) 

t .·.lme"i~'}.:!;EIQn It:- dO~'4n'LgQbd-> 
--- rna tr&.Tbu1;'"I 1m 'sQrry • umiro 1-8 

gon,~, too., -C.c,'~',--~·-· 

(CONTINUED) 
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190 

LARRY 
(not 
understanding) 

'Yours? 

MAN 
_My wifo ••• pass/1d awayat' t.b. 

(pauses) ,'. ' 
'We Id been married thirteen years. 

CLOSE SHOT - Larry. He doean I t rep ly. He is thinking 
hard, trying to put together what the man has said. , 

LARRYIS VOICE 
I wondered wher e he I d gotten the 
idea it was my wil'e ••• and then I 
realized ••• :Verna was dEla<;l .... 
:;lu!idenly I was 1'illEld wi th a 
kind 01' irrational anger at 
having been tricked out 01' both 
Verna and the money ••• then something 
began to stir in my hoad ••• a vague 
sort 01' hundred-to-ono shot play ••• .... 

DISSOLVE 

INT. HOSPITAL CORRIDOR - DAY 

MED. SHOT - corridor. The policeman, followed by a 
polico stenof,rapher, COlmS up to Larry's door, opens 
it and en ter s • 

INT. HOSPITAL ROOM - DAY 

191 MED. SHOT - door. The CAMERA PANS as the two men oross 
to Larry's bod and look down at him. Larry's eyes are 
closed. 

POLICEMAN 
(to man in splint) 

How is he? 

MAN 
How would you bo with your head 
bus ted open 'I 

(al'tor a pause) 
That lId like to seel 

The po11comall lets this pass. He looks down a t Larry. 
whose eyes are still closed. 

, POLICEMAN 
Mr • Ballantine • 

--- __ ~oc=_ 'POLICEMAN (cont Id) 
v,..", ".""",., .... - _." -, 
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LARRY 

(dazedly) 
I guess 30, . ' 

POLICEMAN 
Fine, 

(indicates .. 
stenographer) 

This nan'll fill out the accident 
form for you, •• saVE> your 
appeari ng a t tho inque st. 

192 ANOTHER ANGIE as the stenographer takes out form and 
pen and prepares to write. 

POLICEMAN ' 
(to Larry) 

Vie '11 need 3'our name ond address. 

LARRY 
(slowly) 

Lawrence Ballantine .-!...BoX 43, 
R.F'.D. 6, Tularo County. 

POLICEMAN 
Age? 

LARRY 
Thirty-four. 

POLICEMAN 
Profession? 

LARRY 
Broker. 

POLICEMAN 
(to stenographer) 

Wha t' s next? 

STENOGRAPHER 
His vii fo f s name. 

LARRY 
Greta Ballantine. 

POLICEUAN 

LARRY 

~- ~ 

~.. POLICEMAN 
-'"-"o.'Nuw toll us ~ i!'i-yoi.lr oWn warda 

what happened.~- -
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193 

LARRY 
(slowly) 

I can't remember ••• 

" POLICEMAN 
.Jus t toll us who. t you can ••• 

" ' 

LluiRY 
Well ••• we wore going north ... 
not fast ••• vrhen the truok 
sworvod. We tried to out 
Ins"ido ••• and then ••• 

POLICEMAN 
Tho. t jibes with the truclc 
dri Vel' 's story ••• 11e blew a 
tiro ••• now 'who vms driving?, , , , . 
I was. 

POLICEMAN 
You're sure it wasn't your wife 
driving? ~ 

CLOSE SHOT - Larry, on his guard. 

LARRY 
Yeah -- I 'm s~o ••• Vlhy? 

POLICEMAN'S VOICE 
From the way her body was, 
looked like she was 1l. t the wheel. 

Larry doesn't apswer. 

194 WIDER ANGLE. 

POLICEMAN 
01' course, you couldn't tell 
much everything was burned. 

LARRY 
She was burned? 

POLICEMAN 
This is about all that was loft. 

He hands Larry some thing. 

100 

'l'9S CLOSE SHO~ - Llll'ry~" With dlf';t'iculty, ho looks at it •.. 
Ve:tfuflsdim9-store weddi~ ring .. , 

,'~ - '"' :0' ,_,:PObICEM'A1P S Va ICE' 
_cWo 'f'oundit,wedg,edin thadoor.·· 

.. __ _ ____ '--=--:::,::-; ___ :c· __ ~_._ .,, _____ _ 
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196 WIDER ANGLE. Larry looks at the ring without saying 
anything. 

. POLICEMAN 
(to' stenographer) ,. 

Where was 17 

:S'l'iNOGRAPHER 
(reading 
i'rom notes) 

"You're sure it wasn't your 
wife driving?" 

Policeman looks at Larry. 

LARRY 
I'm suro •••• Greta was in the 
right-hand s0at~ 

POLICEMAN 
Well, that's that. 

(to stenographer) 
Have him sign it. 

The stenographer hands Larry the form. He signs his 
name. 

LARRY 
(to policeman) 

That all you want? 

POLICEMAN 
As far as I know. 

LARRY 
When can I leave? 

POr,ICElI',AN 
That's up to the doc. Good 
luck. 

The policeman e.nd the stenographer start toward the 
door. 

(calling) 
Copperl 

The policeman turns. 

What? 

MAN 

POLICEMAN 

M1\'N 
Enjoyip.g :y~lUr MY off? 

(CON'PINlfED) 

101 
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POLICEMAN 
(finally lasing 
his tempeI') 

Look, w hen you get well, 
. ' 

MAN 
(inteI'I'upting) 

bud •••• 

I know, You'll S'end me a basket 
of bananas, . 

The policeman contI'ols himself and exits, The man 
laughs delightedly at his joke. 

197 CLOSE SHOT - bed. LaI'I'Y is deep in thought. He 

102 

suddenly sits up in bed and swings his foet oveI' the side 

MAN'S VOICE 
HeyL What aI'e you doing? 

198 WIDER ANGLE. Larry CI'osses to a closet and staI'ts 
pulling out his clothes. 

LARRY 
I'm going home. 

MAN 
You're crazy, The doc'll neveI' 
give you permission. 

Without I'eplying, LaI'I'Y staI'ts to dress, 

DISSOLVE 

INT. HOSPITAL CORRIDOR - DAY 

199 !{'ED. rn OT - door to one of the rooms. A nurse, caI'rying 
medical supplies, hurries along the cOI'ridoI' and 
disappeaI's around a corneI'. ThG dooI' to the room opens 
and LaI'ry peers out. He se·}s that thc corridor is clear· 
comes out of the room and starts ratheI' furtively along 
the c orridoI', the ClIMERA TRUCKING ~[TH him. He is 
completely dressed, but the bandage is still aI'ound his 
head. He is still suffering from shock, and his walk 
is unsteady. Once he almost falls, but saves himself 
by bI'acing against the wall. He neaI'S the end of the 
corridor. 

MAN'S VOICE 
(authoI'itatively) 

·Just a moment, MI'.: Ballantine ... 

' ... t./l.I'I'jhaUs, tlientWll:s slowly around, caughtl 
--I',\ .. 

=: 
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ANOTHER ANGIE. A middle-aged man, in a black suit and 
a black felt hat, comes after Larry. He might possibly 
be a detective. He has a queer air -- ingrattating and 
slippery. " 

'MAN 
There's still ~ ];1tt1e matter 
connected with your ahem --
wife. 

Larry faces him unsteadily. 

MAN (cant' d) 
I was in to see you earlier, 
but you were asleep. 

Larry remains silent. 

MAN (cont' d) 
(rather coyly) 

I hope you weren't rurning off •.•• 

LARRY 
(lying) 

No •••• I wasn't·. 

MAN 
( continuing) 

I don't like to mention --ahem-­
money, but I'm sure you wish to 
have everything settled •••• ahem •• 
•• quiet1y. 

Larry nods. 

MAN (cont' d) 
( apologizing) 

We've had a few unforfunate 
experiences •••• Now about the 
payment •••• 

LARRY 
(getting the idea) 

How do I know you won't koep 
coming back? 

1fte'eN 
(indignantly) 

My card, sir. 

He hands Larry a card. 

._-
CI..CSESH0T - card inLarry's hand. It reads: 

~""--- ilENRY J3ASCOIf.BE--
-_____ ._MnR'l.'ICIAN-

Phone:- Paso- RobIils=:39-'Nationa1- Ass'n 
of Morticians.·-
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MAN'S VOICE 
Under the present circumstances, 
I would sugge"st cremation. 

104 

202 TWO SHOT - Larry and undertaker. Larry is soowling at 
the undertaker. -" . 

LARRY 
I don't care what you do, Mr.,-­

(looks again 
at card) 

Bascombo. 

He pulls out his wallet, t alws out some bills and hands 
them to the undertaker. 

LJlRRY (ccint I d) 
Will that cover it? 

MAN 
(impressed 
by bill) 

It certainly willl-

Larry starts away. 

iViAN (cont'd) 
( calling 
aftor him) 

But,-Mr. Ballantine. where shall 
we send the remains? 

(pausing) 
The remains? 

LARRY 

MAN 
( helpfully) 

There's generally a family plot ••• 

LARRY 
(given an idoa) 

Her aunt ••. Mrs,. r;!artha Hines, 
Fallvale. Long Island. 

MJlH 
I'll just jot that down. 

203 MED. CLOSE SHOT - Man. He wri te s dovm the addre s s in 
a notebook. 

~~.'tAj~: 
(talking as" 
he writes) ~~~" 

Wha t would you'""S-a-y' t<> a si-lv~" 
con taino-r ••• vd.th :per name -_. --=- -' 

ongra'\Tod •• -. 
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105 
WIDER ANGLE - Larry has vanished. Tho man shakes his 
head at this incomprehensible behavieur, then shrugs and 
starts away. 

EXT. HIGHWAY - DAY 

LONG ffi OT - road - SHOOTING DOWN a hill. 
bus comcs up the hill toward the camera, 
enough to permit the destination sign on 
be made out. It roads: LOS ft~GELES. 

INT. BUS - DAY - (PROCESS) 

DISSOLVE 

A greyhound 
moving slowly 
the fl'ont to 

206 MED. SHOT. The bus is crowded with: tired-looking mon, 
women and children. Larry is in one of the r oar seats. 
He is looking directly ahead, not watching the scenery. 
His right hand is held out in front of him, curiously, 
palm upward. 

INSERT HAND. In it is Verna's battered gold ring. 

LARRY'S VOICE 
The od6.s got botter with every 
mile ••• I' d clear,~d the first 
barrier easily .... Greta ~yas on 
the r0cord as a brass wedding 
ring and a handful of charred 
boncs, •• Now, I had to keep her 
there to get the money. There 
was only ono possible slip-up; 
she could have loft the ranch ••• 

(pauses) 
One person would Imow ••• 
Thomason ••• 

INT. THOMASON'S STORE - HIGHT 

DISSOLVE 

207 MED. SHOT. T'homason is tidying up a shelf back of the 
ceunter. Threugh tho window we see the bus pulling 
away. Larry enters the stereo 

TllO!iASON 
( surprised) 

Goe wY,izl I didn't expGct to 
·see you., Mr. Ballantine. 

Larry wal~ks unsteadily ~toward ~tho ~ c-ounter. Eeis 
shaky. ~ 'l'homason comos aroundth0 ~cuunter,· moving 
q';".j.cklY for h is bUl.kJ and pulls ou,t achair.~~" .c~ 
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THOMASON (cont'd) 
Here ••• you look kind or shaky, 

Larry shakes his head. 

You 

, ' LARRY 
(slowly) 

been out to the ranch? 

THOMASON 
(soothingly) 

No, but I reckon everything's all 
right ••• even with her gone, 

Larry looks at him -- startled. He thinks he moans 
Grota has lert the ranoh. 

LARRY 
(raising his 
voice) 

Gonel What do you mean gonel 

THOMASON 
Now, now, take it easy ••• 

LARRY 
(wildly) 

You saw her leave? 

THOMASON 
(pityingly) 

I think you got hurt worse than 
you know, Mr. Ballantine .... I'd 
just sit down ror a minute. 

LARRY 
I don't want to. I •.• 

THOMASON 
I den't blfu~e you ror being 
upset ••• She was a rine woman, 
Scoms'untimely, hcr being 
~illed like that. 

(looks inquiringly 
at Larry) 

Though I guess it happened 
real quick? 

106 

208 CLOSE SHOT - Larry. He realizes that Thomason believes 
Greta died in the crash. 

LARRY 
Yeah. It did ••• real quick. 

··(·the plan 
has worked) 

YOUJ:' •. triIck. here? " 

~ ---- - ~ .-,-~ -
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209 WIDER ANGIE. 

THOMASON 
Why, surely, sur-ely. All hitched 
up and ready to go, 
. (tikos Larry's 

arm) . 
r'll dri vo you up-; 

Larry draYJs his arm away. 

LARRY 
I'd rather go alone, 

THOMASON 
(soothingly) 

Now, now, •• you'll neod somebody 
to fix a bit of' food, •• tidy 
things up. If you'll just wait 
'till I loele up tho store ••• 

LARRY 
( doggedly) 

I want to go now .... 

THOMASON 
All right. Nobody'll bother 
the storo,. anyway. 

107 

He takes Larry's arm again, s tarts to g uidG him toward 
thG door. Larry broaks away roughly. 

LARRY 
(savagely) 

Leave me alone, 

Thomason steps back, surprised and hurt. The CAMERA 
HOLDS on him as Larry stagg(JI"n out thG door. 

DISSOLVE 

EXT. HIGHWAY BY RAliCH ENTRMICE - NIGHT 

210 MED. mOT _ mailbox. Thomason's truck chugs up to the 
mailbox and halts a few foet away illuminating the box 
wi th the hoadlights. Larry clilabs out and goes up to 
the box. 

211 CLOSE SHOT - box. Larry reachos in and finds that his 
letter to Greta is gone. He turns away. 

212 WIDER ANGLE as Larryel imbs int() th<i -truck ands'tarts 
up i:he~ranch road. tlo turns off hi~--fI~t-s ~'lJ,d-moYQ's-~ 
alons the road in th'-'-moord:igh-&-.···,~--· 

._--. 

DISSOLVE-OUT: 
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EXT. RANCH HOUSE - NIGHT 

213 MEn. LONG SHOT. '['he ranch house, plainly discel:'nible in 
the bright moonlight, is -dark. The truck, lights/still 
out, moves quietly into the parkirig al'ea and comes to a 
halt. Larry gets~ out and starts for the ranch house. 

214 

INT. RANCH HOUSE - HIGHT . .' 

~ffiD. SHOT - living room. It is partially lit by 
moonlight 1'rom the open windows. Larry enters on tiptoe 
and crosses to the desk. 

215 MEn. CLOSE SHOT. Larry snaps on the small desk lamp and 
by its light 1'inds a pistol in one.o1' the drawers. He 
pumps a cartridge into the pistol's chamber and starts 
across the room to the bedroom door.' 

INT. BEDROOM - NIGHT 

216 MEn. SHOT - SHOOTING TOWARD door. A sha1't 01' light 1'rom 
the living room partially illuminates the bedroom and 
the big dOUble bed, but it is impossible to tell 11' 
Greta is in the bed. Larry enters the room, pistol in 
hand, and moves toward the bed. 

217 ANOTHER ANGLE - Larry reaches the bed and snaps on the 
reading light. The bed is empty I He crosses the rooil! 
toward another door, CAMERA PAiiNING WIT}] him. He opens 
this door cautiously, reaches inside and snaps on a 
light. 

HIT. SECOND BEDROOkl - NIGHT 

218 MED. LONG S;lOT - bedroom _ SHOOTING PAST Larry. There 
are twin beds in this room, but thoy are both empty. 
Larry turns back, puzzled, and starts 1'or the living 
room. 

INT. LIVING ROOM - lUGHT 

219 f:ffiD. SHOT - SHOOTING TOVIARD bedroom ontrance. Larry 
entors slowly,· wondering what to do next. Suddenly 
sonothing across tho room catches his attention. 

220 MED. LONG SHOT - kitchen door FROM Larry's ANGLE. Light 
can.-be. seeh undor the door. 

- ---- - '--,,---",,-,,::,,:_-
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221 ANOTHER ANGLE - Larry crosses toward the door, oertain 
that Greta is in the ldtohen. Very slowly, he pushes 
open the door, the pistol ready to shoot. 

222 

INT. IUTCliEN - InGHT , ' 

MED. CLOSE SHOT - Larry oome)! in. CAMEflA PANS him TO 
the big walk-in ref'rigerator, the door of' which is open. 
The light is coming f'rom a bulb inside. He sees no one 
is inside the ref'rigerator and oloses the door. He 
pauses f'or a moment, thinking, then crosses to a cabinet, 
i'inds a i'lashlight and then goes to the outside door. 

DISSOLVE 

EXT. TACK ROOM - NIGHT 

223 Mlm. SHOT. This is a shod by the corral. Larry opens 
the door and turns on the f'lashlight. 

INT. TACK ROOM - NIGHT 

224 MED. LONG SHOT - FROM Larryrs ANGLE. The f'lashlight 
bewn disclosos that both his and Greta's saddles are 
thore. 

225 

EXT. TACK ROOM - NIGHT 

!.lED. CLOSE SHOT - Larry sWitches oi'f the light, exits 
closing tho door behind him. 

DISSOLVE 

EXT. WINDING PATH - NIGHT 

226 TRUCIGNG SHOT. Larry walks along tho path, moving vory 
silently. Suddonly a horse nickers. Larry turns the 
f'lashlight in the direction of' the SOUND, disclosing the 
Palomino standing at the brink of' the path loading down 
to tho little valley. Tho horse looks at Larry; then 
down into the valley. He Whinnies at s omothing in the 
valley. Tho CAMERA CONTINUES TO TRUCK WITH Larry as he 
goos past tho horso and stal'ts down tho steep path to 
the valley • 

227 

. EXT. VALLEY - NIGHT 

LONG SHOT. The SOUND of' tho waterf'all can -be hoard as 
Larry;"1.lSitig too- f'lashlight beam to guido him, descends. 
:[i9roaches tho .leve:!. g'I'ound, halts and begins to.sw"ep 

_ .... the- vaJ.leyw:l,th hia f'lashlight. The beam picICs up 
- "_'c'::; -- .§omethifig--to his ri[!ht at the ~ base o-t' the clif'f'. .He 

_~a1!ln! 111: .:that::c<l1~Dtion.. .. __ 
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228 ANOTHER ANGLE. The beam, as Larry walks, holds on­
sOll!athing white. Ho bonds and picks the object up, 
holding tho flashlight on it. 

INSERT 

229 

230 

~ 

OBJECT. It is the-lot tor Larry wroto 
to Grota in tho typewriter, 

MED. CLOSE SHOT, 
ugain. 

-Larry swoops tho flashlight around 

LONG SHOT - SHOOTING DOWN, The beum revoals Greta's 
body -- u crumplod hoap at tho foot of u cliff. 

231 MEn. SHOT. Larry starts to climb down. 

232 MED. CLOSE SHOT - Greta's body. Larry comes into scene, 
directs the flashlight onto hor fuoe. Hor neok is 
contorted, brokon from the jump from the oliff. Larry 
snaps off the flashlight and bends OVal' her. 

233 ANOTHER ANGLE. Faintly, in tho shadow cast by tho olif.f, 
Larry can be soon carrying Greta's body. Ho noars the 
swirling pool of wator. Thore is a whinnoy .from tho 
Palomino above, and Larry looks up. 

234 LONG SHOT - SHOOTING UP - horse FROM Larry! s ANGLE. Tho 
Palomino is silhouettod against tho sky. O.s. there is 
a heavy splash -- 4~rry has thrown Greta's body into tho 
pool. 

FADE OUT 

FADE IN 

INT. COURTROOM - DAY 

235 1ffiID. SHOT - Larry on witness stand. Ho is sweating now, 
und his voice is no longer assurod. He has tho manner 
o.f one who has started a story that he wishes he oould 
stop, but can't, He speaks straight ahead, his eyes 
blank. 

LARRY 
When I woke the next day I 
didn't know where I was. It 
was like waking up a.fter a 
.feyer, •• llJlOl'ything miXed up 
and_ unraiil.,-.r oalled to_ .. G~e-ta 
and when sho -didIl. 't-answe.I',.~I~_ 
got up to l.()()k .for her·., .•• and 
thonI rQmemborod.~;~ - -~'_,_, 

-~-~--. 
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236 FULL SHOT., spectators. ~ru;y listen in utter s:tlenoe to 
Larry's words. 

LARRY'S VOICE 
•••• 1 suppose it was tho artor­
errects of tao concussion. My 
hond still achod and it wns 
hard to think ••• 

237 MEn. SHOT - tarry and jury. Tho jury, liko the 
spectators, listen in silenco. 

IAHRY 
Yet, I wasn't sad ••• at least 
not then •.• 

(turns to jury) 
Fate had dealt me ono rrom the 
bottom of tho dock but lId 
evonod thing a up ••• I had the 
monoy ••• 

238 MEn. CLOSE SHOT - jury - reaturing tv{O ot: the other 
~ jurors. One is an untidy woman with an enormous bust 

and sagging choeks. Tho other is a tiny old man with a 
wrinkled face and a patently t:also toupo. 

LARRY'S VOICE 
The t:unny thing was it turned 
out so woll ••• Greta's ashes wero 
sent East and buried there, the 
Coronor's Jury turnod in a . 
vordiet of accidontal death, and 
nobody at all bothered about 
Verna. I got a loan against tho 
estate, and went to South Aroorica ••• 

239 MEn. CLOSE SHOT - Janice. She s its without expression. 

LARRY'S VOICE 
••• But the gayor the city the 
worse I folt. Limn, Rio, Buenos 
Airos -- nono ot: them were any 
good. Something was wrong ••• 

240 MED. CLOSE SHOT - Larry. 

LARRY· 
••• Maybe homesickness, maybe a 
sense ot: guilt. I lookod t:or 
.aquiotor pJ..ace ••• ~rinidad, 

.~. Costa Rica, ~finallY Jama-ica.· . 
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EX1' • JJ.l.1A ICAH BEACH _ DAY 

MED. LONG SHUT - beach. 
a lonely tropical beach, 
crescent-shaped," with 
firml:; packed sand, It, is 
dusk and Larl,;), walks s10wl,r" 
along the beach -- deep in 
thought. 

MBD, SBVl' - '1' idal bas in. 
A foam-flecked pool half­
surrounded b-y roclm, ominous 
with swift;-r.lOvinr~ currents. 
Larry stands 100k~lg somberly 
down at the water. 

EiW, SHOT - dining verande .• 
An old-fashioned ~lOod­
floored porch with the 
choice tables for two 
ranging along a carved 
oalustrade. Deeper in the 
vel'anda ape larger tables, 
and throe or' r.mr of these 
are filled w:~th r.lembers of 
a tt:)urist !)8.rt:;-. Lc.rl'Y 
com.es :J:'ror:~ tllO veranda. 
entrance anci starts toward 
one 01' the t<>-bles 1'01' two. 

GHOUl' SHOT - tourists' table, 
the table, at which are seateel 
spinsteral ladies. . 

J.J.<: 

lARRY'S VOICE 
I stayed almost a month 
in Kingston, eating alone,­
swimming alone, wa.lking 
alone ••• feeling lUre one 
of the lJea birds I used to 
see flying over the beach 
at dusk, cr~Tlng •••• There -
was pnly one place I 
liked! ~!! 

DISSOLVE 

URRY'S VG ICE 
••• b~'" s orne rocl:s..... a. 
sea pool of dark green 
\Vater.~.Ifd watch it .for 
hours, remember~g another 
pool ••• and gradually I 
began to feel that it 
might be for me what the 
other had been for Greta ••• 

U.RR:[lS VOICE 
••• Then one day ••• at 
lunch in the hotel ••• 
Fate opened a brand new 
decl! of cards. , •• 

Larr'J ~)aS3eS close to 
seven or eight 

S!! I1TSTi;H 
(to others) 

And the l'e I Ii/as :in tile most 
evil-Ioolcing alley, with nobody 
but this man •••• 

-- -(cQ]/e mmm) 

- --"-"'-~ ----
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She breaks off as she sees Larry and smiles at h:l.m 
coquettishly. Larry scowls at her, irritated, and then 
looks away. The CANERA PANS'"as he goes to his table. A 
colored waiter comeo up S,s tarrY sits down • 

. ' 
WAITER 

(with mark<;>d 
English aocent) 

The usual, sir?' 

LAnRY 
(bored) 

I guess so. How1d you make out 
with the Los Angeles papers, 
Cooper? 

WAITER 
The local tobacconist has.: 
promised to do his best, sir. 

The 'naiter goes away and Larry looles off towa~d the sea. 
There is the SOUND of SOI,leone hitting a glass with a 
knife o.s. and Larry swings around, annoyed by the noise. 

MED. LONG SHOT - tour ists I tables - from Larry's ANGLE. 
A prissy-looking man in a white suit, obviously the tour 
conductor, is standing at one of the tables, hitting the 
glass to attract attention. 

246 MED. CLOSE SHOT - tour conductor at his table. 

247 

TOUR COllDUCTOR 
(loudly) 

Attention, pleasel Our automobiles 
will leave the hotel in fifteen 
minutes. I must request you not 
to be late ••• As some of you, 
especially you younger folle ••• 

(looks at 
them coyly) 

seem to have a habit of doing ••• 
(giggles) 

Not that I blame you. 

He leaves the table, and the tourists start to rise, 

MED. CLOSE SHOT - Larry. 
his face becomes puzzled 

As he looks at the tour·ists, 
then recognition dawns. 

248 WlDEH Ar!GLE. '" kc-yo,-!ng-womah detachesherseIf from the _ 
group of tour-iifts_ and come,j ove.r- -to h:lJ1l. It ·is Janice. 

JANICE 
Hello;:--LarrY. 

. .~~.-.. ~. ~=--" ,. 

Larry rises slovlly, his face defensive. He 1s thinking 
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What 

LARRY 
(not fr1endly) 
are you doing here? 

JANICE 
Seeing the Caribbean ••• sixteen 
days for two hundred and seventy 
dollars •. 

,. 

There is an awkward silenoe •. 

JANICE (oont 'd) 
I ~~ I just wanted to say I 
was sorry to hear about Greta ••• 

LARRY 
Thanks. 

JANICE 
If there I s anything I Clan do ••• 

LARRY 
(ourtly) . 

There isn't •••• 

JANICE 
(snUbbed) 

Well ••• goodbye, Larry. 

LARRY 
Goodbye. 

The CAMERA HOLDS on him as she goes off after the 
tourists. He sits down at the table,. then slowly looks 
around after her •. 

DISSOLVE 

INT. MIRTLEBANK HOTEL _ HIGHT 

249 MBD •. SHOT - bar. wrry is brooding over a half-finished 
drink. Otherwise, the bar is de serted exoept for the 
Clolored bartender •. 

LARRY 
(to bartender) 

Charlie. 

BARTENDER 
(ooming over 
to him) 

Yes, sir? 

URRY 
What does a guy do around here 
when he IS borea? .... 

. . . BARTENDER·· c~ .... 
Havo.you tried horsebg.Q.k: r1gjng-i:".~· 
s 1r ? .. ~ _ _ _. "-:.e:.'~'-'- -
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LARRY 
I'm sick of horses. 

BATtTENDER 
Hoi'{ about deep sea fishing? 

, ' 
, LARRY 

I've been. 

BARTENDER 
There · a golf •••• or tennis.:. '.', 

He br<)aks off and lopks o.s. !It someone conling into 
the ~ar: LarrY 100ks J tpo:' 

NED. SHOT - other end of bar. Janice is just reaohing 
the bar. She glances at Larry, but dqesn't speak. 
She sits on one of the stools. The bartender comes 
for her order. 

JA,UCE 
Pineapple juice, please. 

"-MED. CLOSE SHOT - Larry •. He watohes her for a moment, 
.then pie l<:s up his slass and starts toward her - the 
CANERA PAN:TING WITH him. 

LARRY 
Alone? 

JANICE 
(very cool) 

Temporarily. 

LARRY 
I guess I was pretty rude this 
mornil13 • 

As Janice nods. 

LARRY (cont'd) 
lim sorry •.••. 

JAfHCE 
I thinl! I undSl'stand, Larry. 

He sits on the stool beside her. 

LARRY 
Free for dinner? 

JAiHCE .... 
I'm eatinG with some fri.ends. 

LARRY 
C That I s too bad. 

( CO NTINUED ) 
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JANICE 
But maybe we could have lunoh 
tomorrow •••• if you're free. 

'LARRY 
I think r'Ct;lD arrange it. 

JANICE 

She slides off the stool end starts away. Larry looks 
efter her speculatively, 

DISSOLVE 

EXT. OCEAN - DAY 

MED. LONG SHOT - sport fishing crut,.ser·. A sleek boat 
wi th bamboo outriGgers, orows nest, harpoon "elk and 
two regulation fishing chairs on the stern. It is 
being used by Larry and Janice to troll for sailfish. 
A negro sailor, barefooted and wearinr, tattered 
trousers and straw hat, is at the wheel; cruiser is 
maldng about five knots. 

EXT. CRUISER - DAY {PROCESS} 

HED. CLOSE SHOT - Larry and Janice both are fiBhi~ 
contentedly. After a moment Janice turns to Larry. 

JANICE 
Larry, do you realize this is 
my last day? 

Larry nods. 

JANICE (cont' d) 
Are you sorr'J you took up with 
me? 

LARRY 
I should say not. 

(pauses) 
Sometimes I wonder v/hy you bother. 

JANICE 
'liell, for one thin:;. you looked 
lonely. 

LAHRY 
A lot of guys loo!{ lonely in 
this part of t he world. 

- . JAN·ldE.~-- --
Sure .. ::but they arerr*·t.guys 
known before • . .. - .--,.---... - -- ---=-'" 

(.CO'NTlNUE. D) .... .. 
--.. --
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Larry's reel suddenly hums. He jerks h1s rod, but the 
line goes dead. 

.' LARRY 
Felt l1ke a s triJre. 

NEGRO SAILOR 
Bait gone, Captain. 

Larry nods and begins to reel in. 

ANO'rnER ANGLE. 

LARRY 
How about you, skipper? Sorry 
you lef't your to'~r? 

JANICE 
What do you th1nk? 

LARRY 
I think you'd bette" not be ... 
I'd hate not being able to oompote 
with a sh1pload of' sehool teaohers. 

JANICE 
School teachers ••• and librarians • 
They're in Havana tonight. 

LARRY 
We can fly to Havana •••• 

JANICE 
( shaking 
he l' head) 

No can do. 

LARRY 
You still suspicious of me? 

(f'enoing) 
Maybe •••• 

JANICE· 

By now Larry has the hook in the boat, . A little of' the 
bai t hanGS from it. The sailor takes the I'Od f'rom 
Larry, examines t he hook. 

NEGRO SAILOR 
Shark, but vie fix him. 

He mOves f'or;vara-:to bait the~hoolr .again. Lnrry sits 
on the-stern by. lfe.ni'C 0; . 

-.-~ 
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LARRY 
(serious ly) 

The trouble with you, skipper, 
is you subsoribe to that old -
theory about a leopard and his 
spots. 

JANICE 
Perhaps •••• 

LARRY 
Did 1 t ever ooourto you t hat I 
might not be a leopard? 

She shalres her head. 

LARRY (cont'd) 
I had the spots, all right .­
yellow spots. I was in love 
with you ••• but I sold out to 
Greta. It haunted me all the 
time I was in Los Angeles. 

Janice lool{s at him, apparently half convinced. 
"-

LARRY (cont'd) 
Do you bolieve me? 

JANICE 
I don't lrnoV/ •••• 

(slowly) 
Tell me one thing -- who was 
Verna? . 

255 CLOSE SHOT - Larry. This is really an uneJ~eoted 
question. 

LARRY 
Verna? Where did you hear about 
her? 

JANICE'S VOICE 
From Greta. 

256 MED. CLOSE SHOT - stern of bout. 

LARRY 
She was a girl in our office ••• 
sort of engaged to my partner ••• 
Trenton -- maybe you met him? 

-- JAN1CE 
No, I didn't. . Wore -you 1n love 
with her? 

( CONTINUED) 
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LARRX­
How could I be? 

JANICE 
Y-eu'11 have- to' answer that yourse If. 

LARRY 
I've been tryin3 -to, 
we've been togeth6r. 
enough? 

all the time 
Ian't that 

JANICE 
I can't forget thil'€:s that 
quickly, Larry. 

LARRY 
Then stay until ;you do. 

JANICE 
I've got 0 job to think of. 

(smiles at 
Larry) 

It's too bad you're not flj~ng 
to Los Angeles with me tomorrow. 

(slowly) 
Ioan't ••• 

LAPJlY 

JANICE 
Why not? 
sometime • 

You'll have to go back 

(Larry shakes 
his hood) 

I can't help wishing 
more days •••• 

we had a few 

As Larry looks at her, almost weakoning, sailor comes 
back with the rod. He ha s boi ted tho hook with a 
flying fish. 

SAILOR 
(handing Larry 
tho rod) 

Wo catch somothing this time, 
Captain. 

LARRY 
We'd botter, or I'm Going to 
write the Chamber of Commeroe. 

lIe turns, tosses the bait over the sido, and lets the 
line unreel. 

DISSOLVE-OUT_ 
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DISSOLVE IN 

EXT. BURBANK AIR TERMINAL - DAY 

FULL SHOT - field; A Pan­
Amorican plane wheels into 
the unloading area ~l)d'a 
ramp is pushed up to it. 

MED. SHOT - ramp as Janice, 
followed by Larry, emerges 
with the other passengers. 
They start toward the east 
gates, Larry holding her 
arm possessively. The 
CAMERA PANS WITH them. 
Janice is smiling; they are 
talking, but their words 
can't be heard. 

LARRY'S VOICE 
I was lucky, or at least 
I- thought I was, in being 
able to get a s-eat on 
Janice IS plane. We 
arri ved at .. Burbanlt in trhe 

"morning •••• 

LARRY'S VOICE 
For a moment, walking 
across the field, I though' 
of the sea-pool in 
Jamaica •••• I knew I'd 
never left it except for 
Janice •••• I felt warm; 
gra~eful, almost happy •••• 

DISSOLVE 

EXT. DRIVEWAY IN FRONT OF TERMINAL - DAY 

MED. SHOT - Larry helps 
Janice into one of the 
airline limousines, 
watches her driv~ off. 
Then he turns towards 
another limousine, 
starts to get in. 

INT. HOTEL LOBBY - NIGHT 

LARRY'S VOICE 
••• she had to report to 
her office in Hollywood ••• 
I had a room in the 
Athletic Club downtown •••• 
but we'd arranged to meet 
that evening at her 
hotel ••• at seven ••• 

DISSOLVE 

260 MED. SHOT - newsstand. The entrance to the bar is back 
of the newsstand and the reception desk a little 
further along. Larry comes out of the bar and goes up 
to the newsstand, evidently intending to buy a paper, 
For a moment the girl, busy at the cash register, pays 
no attention to him. He turns to pick up a paper 
himself and notices som8thing o.s. 

261 MED. LONG SHOT - reception desk FROM Larry's ANGLE. 
Tronton is just going up to the desk. The clerk is 
busy attending to a customer and keeps himwuiting a 
moment. 



) 

j 

JL 
262 

263 

264 

CLOSER SHOT - Trenton and reception clerk. 
finishes with the first customer and turns 
to Trenton. 

TRENTON 
Miss~ Janice Bell • 

. , 

In 
The clerk 

inqu:tringly 

MED. CLOSE .. SHOT - Larry,):Jy the newsstand. He haa 
heard Janice ',s namo arid is i1lmlediatoly suspiCious. 

CLERK'S VOICE 
One twenty-seven. Shall I 
announce you? 

TRENTON'S VOICE 
She's expecting me. 

WIDER ANGLE. Larry in f.g. at new8~tand. Trenton 
comes away from the desk toward Larry. Larry swings 
around, bends over the newspapers to hide his face. 
Trenton passes by, unaware of him. The girl turns 
from the cash r0giator, addresses Larry. 

GIRL 
May I help you? 

LARRY 
Never mind. 

He starts after Trenton. 

INT. HOTEL CORRIDOR - NIGHT 

265 MED. SHOT - first floor corridor. Trenton is just 
reaching the door to room one twenty-seven, He knocks. 

JANICE'S VOICE 
Come in. 

Trenton opens the door and goes inside, elosing the 
door bOhind him. Larry appears in the corridor and 
comes cautiously up to the door. He listens for a 
second, but can't hear anything. He notices a corridor 
at right angles marked EXIT and starts toward it. 

EXT. HOTEL - NIGHT 

266 MED. SH OT - door. It is marked EXIT. Ground floor 
windows can be seen on either side of the door, and a 
distance bacl{ from the windows are parked, in a line, 
a number of cars. Larry comes out the door, and the 
CAMERA PANS ash'il goes,towaPd Janice's' wlndow.~There 
are head-high bushos in~front of thew.intiow,and Larry 
sliDS t)1rough these, •.. ':', ,,' 

- --,... 
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267 tiED. SHOT - The bushes form "a- sort 'of small patio in 
front of the windows, which are door-type, so that a 
person can walk from the room to the patio. One 'of 
these is open and Larry moves close to it and peers 
inside, his face partially lit by the light from the 

268 

room. . . 
INT. JANICE'S SITTING ROOM,:;" NIGHT. 

MED. LONG SHOT ~ FROM Larry1s ANGLE. Only part of the 
room, furnished in a pleasant, rather old-fashioned 
style, can be seen through the partially-opened door. 
A huge bunch of flowers is in a vase on a table • 
Trenton is seated in an armchair. 

EXT. WINDOWS - NIGHT 

269 CLOSE SHOT - Larry looking through window. 

INT. JANICE'S SITTING ROOM - NIGHT 

270 MED. SHOT - FROM Larry's ANGLE. There is the SOUND of 
a door opening and Trenton gets to his feet. 

TRENTON 
I'm sorry to barge in this way ••• 
but I couldn't wait ••• 

Janice enters the SHOT, She looks charming in a white 
dinner dress, 

JANICE 
It's all right, I'm not 
meeting him until seven", 

TRENTON 
Did you find him in Kingsten? 

JANICE 
(nodding) 

Wandering about the big hotel 
like a lost soul", 

She crosses out of SHOT. 

TRENTON 
(turning after 
her) 

He suspect anything? 

JANICE'S VOICE 
I"pretended-Ic was ·on one of those 

-Caribbean .toursthat. s top- overhigh"t', ~ , 
- '- -~ 
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EXT. WINDOWS- NIGHT 

271 CLOSE SHOT - Larry. He is amazed at this treac_hery. 

" JANJ:CE'S VOICE -
The most trouble I had was 

_ persuading him ,.to.,eome Oack ... 
it was touch-a~d~go until the 
last minute. 

TRENTON'S VOICE 
I don't wonder ••• In fact I'm 
surprised you got him away from 
Verna at all. 

INT. JANICE'S SITTING ROOM - NIGHT 

272 l.!ED. SHOT - room - FROM Larry' BANGLE. Only Trenton is 
visible. 

JANICE'S VOICE 
Verna wasn't with him. 

TRENTON 
(amazed) 

Not wi th himl Where was she? 

Janice enters the SHOT. She has a cigarette, now. 

JANICE 
I don!t know ••• and I don't 
think he does. 

TRENTON 
Well, that's incredible: 

He shakes his head. 

EXT. WINDOWS - NIGHT 

273 CLOSE SHOT - Larry. 

TRENTON'S VOICE 
I would have bet a hundred 
thousand dollars she went ••• 

The SOUND of a car starter and the roar of a motor, from 
one of the parked cars, drowns out his words. Larry 
looks around disgustedly and then, as the car pulls 
away, turns back. Only the finish of Janice's words 
can be heard. 

_.-'''-,-"-- .. -

JANICE'S VOICE 
- .~-.look into Greta's death? 

(CONTINUEp) 
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(CONTINUED) 
TRENTON'S VOICE 

A detective went up from Los 
Angeles ••• examined the station 
wagon, talked to the truck 
driver, double-checked the police 
records •• ~and reported it was 
definitely an accident. 

INT. JANICE'S SITTING ROOM - NIGHT 

MED. SHOT - FROM Larry's ANGLE. Janice goes to an 
ashtray, puts out the cigarette. 

JANICE 
In an odd way, I'm almost glad ••• 

TRENTON 
(a note of 
warning) 

You're not falling in love with 
him again? 

JANICE 
Would that be wrong, if he 
hasn't done anything? 

TRENTON 
My dear, I can assure you he's 
done something ••• two women don't 
vanish on the same day ••• just 
accidentally. We've eliminated 
Mrs. Ballantine ••• but there's 
still Verna. 

She 

JANICE 
(shrugging) 

probably just loft 

TRENTON 
( slowly) 

I don't think so ••• 
(turns to her) 

town ••• 

She had seventy-two dollars 
coming; almost two weeks' pay ••• 
and I know Verna ••• she'd never 
let it go ... 

JANICE 
(half-convinced) 

What do you want me to do? 

EXT. WINDOWS - NIGHT 

CLOSE SHOT .:. Larry. - -

_ " ------ TRENTONiS-VOICE 
-~-~ust keep him her-e-1n LOB"AnSelea~.y 

..... -.,- ~ .. 

Larry turns away qu1e"tly and goes - throu",h thA h""h",,_ 
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DISSOLVE IN 

INT. HOTEL. BAR - NIGHT 

MED. LONG SHOT Larry' 
enters. looking very' 
pale, cresses to the 
bar and sits en a 
stoel. The bar is a 
small ene, with only a 
rew stools and a single 
bartender. There is a 
large mirror back ef 
the bar. The 
bartender comes over to 
Larry, who gives his 
order. Ne werds are 
heard. The bartender 
pours a brandy and gives 
the glass te Larry, whe 
drinks half ef it 
quickly, 

CLOSE SHOT - Larry. He 
begins te get control 
of r4s nerves. He 
stares inte the mirror, 
th~nking; then takes 
anether drink as ideas 
begin to come to him. 
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LARRY'S VOICE 
That was one below the 
belt ••• and for a minute 
it had me on the repes •••• 
hanging in a kind of grogge 
panic ••• I wanted to run, 
but I was afraid to ••• 

LARRY'S VOICE 
Then I began te think •••• 
No danger frem Greta -­
accidental death, the 
pelice had said ••• and 
Trenten was at a dead end 
en Verna. I was safe 
enough •••• 

278 WIDER ANGLE. Larry sbeves the glass baok to the 
bartender. 

279 

280 

LARRY 
Onco moro. 

The bartender glances at him, surprised, then 
reaches fer the brandy bottle. Larry lights a 
cigarette, then looks in the mirror. 

MIRROR SHOT - FROM 
into the bar. She 
comes ever te him. 

Hello. 

Larry turns to her. 

Larry's ANGLE. Janice has ceme 
loeks around, sees Larry and 

He watches her in the mirror. 

JANICE 

TWO SHOT;:- J~nice ana Larry • 
. ~-

'LARRY 
.( seriouiiy) 
I've get semethlfig to"take 
un w1 t.h vn.". 
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JANICE 
(a flicker 
of fright) 

You have? 

" LARRY 
And it's pretty serious ••• 

, (pauses for . 
dramatic .~ 
effect) 

You're five minutes latel , 
JANICE 

(laughs ) 
That is serious ••• What1s the 
fine,-Your Honor? 

LARRY 
One double martini, to be 
consumed at once. 

Janice slides onto the stool beside him. 

JANICE 
~m glad I wasn't a half-hour 
late ••• 

As she smiles at him 

DISSOLVE 

INT. ATHLETIC CWB - MASSAGE ROOM - DAY 

126 

281 1mD, SHOT - rub-down table, Larry is lying face down, 
being massaged by a burly attendant. On a shelf beside 
the.table are bottles of the various liniments, alcohols 
and other liquids used by the attendant, and to one 
side of this is a door marked STBAM ROOM, Larry turns 
toward the camera and yawns sleepily 

ATTENDANT 
Out late again, MI'. Ballantine? 

(yawning 
again) 

LARRY 

I ran a dead heat with the 
milkman. 

ATTENDANT 
6n1y what he was qarrying was 
certified. 

, LARRY -' 
You got a'poirit _theTe, Gus~ 
A-defi'!li te point. ',", 

eThere is ·the SOUND of a~e1ephone. The a t.t,endant ·tui'riS~, 
away from Larry. 
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ANOTHER ANGLE. The attendant c~osses to a Frenoh 
phone on the table. 

ATTENDANT 
(into phone) 

Hello ••• yeah,. he is ••• 
.. (to La'I'ry) 
A lady· to see you, Mr. Ballantine. 

. .. 
. LARRY 
( surprised) 

A lady? She have a name? 

ATTENDANT 
Verna Carlson. 
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283 CLOSE SHOT - Larry. He sits up on the table, stupefied. 

284 

ATTEmYANT'S VOICE 
Should I tell her you're busy? 

LARRY 
Yes. No. Wait a minute. Have 
her oome down to the swimm1ng 
pool entrl;..noe. 

He slides off the table. 

DISSOLVE 

INT. SWIMMING POOL A1~EROOM - DAY 

MEn. CLOSE SHOT - door marked POOL. Larry oomes 
through the door, clad in a bathrobe and wood-soled 
sandals. He looks around, sees nothing. 

WOMAN'S VOICE 
Mr. Ballantine? 

CAMERA PULLS BACK as Larry turns. From an alcove 
where she cannot be seen from the door comes Susan 
Haines, Verna's roommate. Larry has never seen her 
before. 

SUSAN 
I'm Susan Haines. 

Larry scowls at her. 

SUSAN (cont' d) 
Verna's roommate. Remember? 

. .. . LARRY~ 
What t s..th9.idea of llaying: you­
.were .. Verna? .. 

SUSAN- -- . 
. --- Why, I didi=Vt-.--Is:ard -it was -
.-~ - _ ahou_t· cclle rna • 
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284 (CONTINUED) 
LARRY 

About her? What about her? 

. SUSAN 
nle litti~ rat owes me a month 
and a half rent ••• eighty-four 
dol·lars. 

LARRY 
That's too bad. But why oome 
to me? 

SUSAN 
I thought you oould tell me 
where she was. 

LARRY 
Where'd you get that idea? 

SUSAN 
From Verna ••• she sort of hinted,. 
just before 'she left, she was 
going to get some money from you •. 

285 CLOSE SHOT - Larry. He's a little disturbed. 

286 TWO SHOT 

LARRY 
(slowly) 

This is the first I've heard 
about it ... 

SUSAN 
(her suspicions 
confirmed) 

I thought it might be a gag' 

LARRY 
Aotually, I haven't seen her 
since I left the office 

STTSAN 
(mad) 

Well, it was worth s try. 
(starts away) 

Now I call in the police. 

Lsrty dare not have her go to the police. 

LARRY 
Wait a second! How much did 
yoU say it was? 

"-
(CONTINUED) 

128 
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(CONTINUED) 
SUSAN 

(halting) 
Eighty-four dollars • 

. LARRY 
I'll 'give ,you a check for it. 

,SUSAN 
(protesting)' 

Look. I want 'to collect from 
her ••• 

LARRY 
(interrupting) 

I'll be bumping into her •• it'll 
give me something to kid her 
about. You don't mind? 

SUSAN 
'Course I don't mind, but ••• 

LARRY 
Be right back ••• 

He starts through the pool door. 

INT. TRE1~ON'S OFFICE - DAY 

DISSOLVE 

129 

CLOSE SHOT - a man's hand holding a check. The check 
is made out to Susan Haines in the amount of eighty­
four dollars and is signed by Larry. 

TRENTON r S VOICE 
Your explanation, it seems to 
me, hardly fits the facts. 

CAMERA DRAWS BACK, disclosing that the check is being 
held by Tranton. He is seated behind his office desk. 
Larry is seated on the arm of a chair facing the desk. 

LARRY 
(angrily) 

Why doesn't it? I simply wrote 
the check to keep Verna out of 
trouble. 

TRENTON 
(smoothly) 

You're sure it wasn't to prevent 
Miss Haines from going to the 
police? 

,LARRY 
That would bo'-tl"olible for Verna,. ", 

" wouldn I t it? " -, ",' , 
"-- . _. - -, ""'- ~- -- -~= 
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TRENTON 
Or for you ••.• if yould been paying 
her blaokmail • 

. ' LARRY 
Look. Aocusing me of paying 
Verna blackmail isn't going 
to find her tor~ou. 

(rises) 
Neither is a trick like the 
one you just cooked up with 
the Haines woman. . 

TRENTON 
No need to lose your temper. 

LARRY 
l'm not losing my temper· ••• ' 
I'm simply telling you I 
don't know where Verna is ••• 
I don't expeot to know ••• 
and if I ever do ••• I won't 
tell you. Is that clear? 

TRENTON 
You've never seen her since 
your wife died? 

LARRY 
Never. 

TRENTON 
Nor even just before? 

LARRY 
(mookingly) 

Nor even just before •••. 

130 

He finds his hat, prepared to leave. Trenton pushes 
a button on his desk. 

TRENTON 
I want you to meet a friend 
of yours. 

He looks at the door expectantly, as does Larry. 

288 ~mD. SHOT - door. Thomason enters, followed by a man 
neatly dressed in a well-cut business suit. 

THOMASON 
_~ (cordia.lly) . 

We 11, howdy, Mr e' Ballantine; 
~:Cong time no see.-
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289 GROUP SHOT 

I_JeRHY 
(to Tholnason) 

You mixed up :i,n this, too? 
, , 

TRsl'irrON 
He isn It Illixed .~!.p in anY,thing ••• 
I simply want him,'to tell you 
wha t he told me~ -

LARRY 
(to Thomason) 

And what IS that? 

~I'HOMASON 
Well, it's -chis girl ... the one 
they showed me the picture oi', 
Mr. Dallantine. I seen l,er mt-at 
you at the store that day, and 
her and you drive orf -coward 
the ranch. 

l).tRENTon 
(to Larry) 

You remember J.:.hat? 

LAREY 
or course, I don't. And, besides, 
what difference does it make if 
I had met her? 

TRENTON 
Quite a dif£erence ••• You see, 
we thin!, Verna was there to 
blaclouail you. 

LAHRY 
The srune old tune again. 

T~1BNTON 
Not exactly, We thinl, you killed 
her and hid hel' body on the ranch, 

290 CLOSE SHOT - Larry. He is frozen. 

THENTOlPS VOICE 
Then you drove 01'1' with your 
wife and, uni'ortunately, had 
the accident wlLleh would have 
made it unnecessary to murder 
Verna. 



) 

) 

291 WIDER ANGLE - overyone stares at Larry. 

(slowly) . 
If I belieVe a thine like that, 
Tren ton, I'd talce it to the 
police. . 

TRENTON 
I have. 

(indicates 
other man) 

Lieutenant Carr. of the Loa 
Angeles Homicide Bureau. 

Carr nods to Larry as if this were merely a polite 
introduction. 

CAilR 
(to Larry) 

:\ t Mr. Trent on f s sugges tion, 
we've had a warrant to search 
your ranch, issued by the 
Tulare County authorities. I 
Was wondering if Y'JU would 
lilee to drive up there with me? 

As Larry debates what to say: 

DISSOLVE 

EXT. RANCH HOUSE - DAY 

292 LONG SHOT - road leadinG to ranch. A sedan, with 
Larry, Carr and a polj.ce chauffeur, drives up toward 
the house. 

293 !.lED. SHOT - A sign in front of the house reads "FOR 
SALB." By tho slen stands a sloppily-dressed old 

. vlb 

man with a drooping white moustache and a star. The 
sedan halts and Larry and Carr Get out. The man with 
the star -- the sheriff -- comos over to them. 

SHERIFF 
You the folks from L.l\. ? 

Cdm 
(nodding) 

I'm Lieutenant Carr. 'I.'his 
Mr. nogeI'S •. 

"CArtR .. 
liow· are You·w.lking out? 

is 
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293 (CONTINUED) 
SHERIFF 

Poorly ••• 

They start towards the house, the CAMERA TRUCKING, 
. ' 

SHERIFF (contld) 
He Ive been search;i.rig _since 
dayoroak, poun¢.inl and diggin l 

and siftinl ashes -- we got the 
house plum torn up. 

He grins at Larry. 

SHERIFF (contrd) 
But I reo1wn you ;von't mind. 
Mr. Ballantine. lont: as we didn't 
find no thin' • 

OAHn 
How about the ::.. .... est of tihe :ranch? 

SHERIFF' 
We beon ovor that, too. 'Course, 
maybe you city fellows are smartG>r 
than \.\s. 

Carr turns to Larry. 

CLl1n 
Looks like welve had a long 
drive for nothing. Though 
maybe we OUGht to walk around 
a little ••• just to please 
l\1r. Tr0nton. \Yhat do you say? 

Ca.rr :nods. 

TAiilly 
You'ro tho boss. 

SHERIFF 
(to Carr) 

Are you Going to want me and 
the boys? 

CARR 
Hot unless you f:Lgure you neod 
some more exercise .. 

As the Sheriff shakes his head: 

DISSOLVE 

EXT. P[fTH J:fili\H HIDDEN VAU.EY.,_- DAY 

133 

-294- ---,J.iiED-.''bONG~_SIroT as~i·t;l{o sEtarch'party,' cons i;'t1n~ of Larry I 
Garr, ... the c!m",-f;four_and_:"i;he ocher detec-tive. comes along 

--Bo winding "p~ th.- - __ c_--=- - , 
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GROUP SHOT. 'l'he men walking along sloVlly, the CAMERA 
'l'RUCIHNG WITH them. 'riley are all vlea-ry fl'{)nt the long 
search, their olothes and faoes dusty. Lieutenant 
Carr and Larry arc 'in fl'ont. Ca-rl' ,stumbles ovor a 
loose rook. " 

LAREY 
rId just as soon skip all talk 
about victims ••• here or anywhore. 

CARR 
Yeah, I lmow. It IS hard on the 
nerves ••••• 

He sees a big rock by the side of the trail and heads 
fo'r it. 

CARR (cont'd) 
Let's take a breathel'. My knees 
.feel like a cou~)le of rusty 
hinges. 

134 

He sits on the rock and begins to fan himself with hill 
hat. Larry stands boside him. 

ANOTHER ANGLE. '1'he detective sits dovm, but tho 
chauf;feur wandors o;fl'coward the cliff above the valley. 

TWO'-SlIOT Larry and Carr. Carr continues to fan himsol: 
with his hat. Larry takes out a cigarette package. 

CAPJl 
Every time somebody disap,ooD.rs, 
sOl1lobody elso hollers foul play ••• 
and mostlyche missing personls 
just left town. 

Lt\Hrf.l 
Cigarett,,? 

CARR 
No thanks. Sooms liko wives 
Give the most tl>oulJle _-:-' never' 
can bolieve t:,,,£i T.,an would- loave 
on his owri- -,." I I!<lnlOmbOronci o.ajj';;- -- -

EHYwl'PE-UR IS--VQ::roJl}, 
Hoy, Liou tenant J--

Carr turns. 
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298 WIDER ANGLE.: The chauffeur is peoring over the edge 
of the cliff. 

CHAUFFEUR 
Thera's a .l)orso down here • 

. CfiRU 
(weal'ily) . 

What's so im90rtant about that? 

CHI'. UFF'DUR 
He's sick or son18thing ••• Hc t s 
layinG down. 

Carr reluctantly leaves the rock and starts for the 
edge of the valley, followed by Larl"y and tho detective. 

299 ANOTHER ANGLE - at edge of valley, featuring Larry. 

300 

He is slightly aPl)rel1ensive. 

CHAUFFEUR 
(pointing) 

Over by the waterfall. 

The other throe poer down into the valley. 

LONG SHOT - SHOOTDTG DOrJJI! valley FROM their AiWLE. The 
Palomino is lying in 'che 'pastu1'e by tho pool. Ho is 
not dead; h:ts head is up. 

301 GROUP SHOT. 

CAUU 
(to Larry) 

Wha t 's he doinG d OVlIl there? 

T.u1}lRY 
Probably thinks the pasturo's 
better. 

DETECTIVE 
Hels riGht, too ••• burr clover. 

CARH 
(to others) 

I sUGgest wo leave off the botany 
and got movmg ••• itts a long 
l'1d0 back to town~ 

CHA UF'J"E:UR 
Horses dbn't eat lyinG down. 
my money he-'s sick. _. Or -llUlybe 

.. Jo;l.~Aown thero', 
.. 

- CARR--­
_ .. C!;QLaiTy)­

,Vha t -do you thinle? 

Por 
he 
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301 (CONTINUED) 

Larry tries to hide his nervousne~s. 

LARRY 
I'll phone a vet from the 
ranch house .. 

CHAUFFEUR 
And in the meantime he suffer/l ••• 
We ought to go. aown and take a 
look. 

CARR 
It happens to be M:r t J3n1.1antine IS 

horse • 

CF..AUFFEUR 
(to Larry) 

What do you say. Mr. Ballantine? 

Larry tries to think of an out. 

CARR 
Maybe he's right. 

LARRY 
(the odds are 
against him) 

I suppose he is ••• 

ClfAUFFEUR 
That's the ticketl 

(starts down 
trail) 

Anybody coming with me? 

Carr and the detective start after him. 

CARR 
(grumbling) , 

We ought to get expenses from 
the S.P.C.A. 

He moves out of scene. The CAMERA HOrnS on Larry. 

CARR'S VOICE 
Coming. Mr. Ballantine? 

Larry knows it won't do any good to run away. 

LARRY 
I'm right behind you. 

He starts down the trail. 

136 

302 MED., LONG SHOT~ SHOOTING UP path as the gro~ deaaends 
,to ,the, vallcey. 'there has ev:!,dently been a small 

~'landsl1cl.e, probably caused by" tho, falling horse, and a 
few,b,oJi.1.g6'~I.!,bl'Ock th"',md of the path. The group " 

""~', cornea ,to 'Ii halt at'''the edge of ",the valley. 
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302 (CONTINUED) 

CHAUFFEUR 
(to others) 

You'd better stay ba~k ••• might 
scare him. 

137 

He starts off toward"the horse. The others wa.tch him, 
except the Lieutenant, who looks a.round the valley •. 

," 

303 ANOTHER ANGLE" horse in f.g. The chauffeur comes up 
to the horse and pats his neck. 

304 

CHAUFFEUR 
Hello, fella. 

He bends over, examines the Palomino's front legs. 
then straightens. 

CHAUFFEUR (cont'd) 
The guy's broke both front legs --

CARR 
(to Larry) 

The. t 's tough. Wha t do you want 
to do? 

DETECTIVE 
Thero's only one thing you ~ 
do. 

CARR 
(nodding) 

Yeah. 
( calling) 

Think somebod~' should shoot 
him, sergeant? 

MED. CLOSE SHOT - The chauffeur standing by the 
Palomino's head. 

CHAUFFEUR 
You can't let him go on 
suffering ••• Want to do it, 
Mr. Ballantine? 

305 GROUP SHOT - featuring Larry. He is strangely 
terrified at this prospect. 

LARRY 
( confusedly) 

Nol Not met He was Greta's ••• 
. my 'IIJ:l'e} s Dorse. I' c6uldn' 1:'. ~"" 

Carr glanoesat -him curiously:,.·f<nd",then saunters ofL: . 
1-n the-directi()fi of the pool. ' -," . - ". "-
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306 

307 

308 

309 

MED. SHOT - _The chauffeur picks a 
grass and tries to feed it to the 
same time patting his neck. 

CHAUFFEUR 

big bunch of 
Palomino, at the 

This ain't going to be much fun 
for aither' of us, sport. 

138 

TWO SHOT - Larry and detective. They both Silently 
watch the scene. Carr has disappeared. 

DETECTIVE 
I know how you feel, Mr. Ballantine. 

Larry doesn't answer. 
with a kind of horror, 
him with Greta and the 

He is watching the horse 
evidently associating 
tragedy. 

CARR'S VOICE 
( calling) 

Oh, Mr. Ballantinel 

ANOTHER ANGLE. 'Carr is at 
looking down at somathing. 
turn toward him. 

the brink of the pool, 
Larry [md the detective 

CARR 
(to Larry) 

Would you come oveI' here a 
minute? 

Larry goes over to him, followed by the detective, 

GROUP SHOT - The three look down into the 
a moment, the detective glances at Larry. 
eyes are glued on the pool. 

CARR 
(casually -
to Larry) 

You care to try to identify her? 

pool. After 
Larry's 

As Larry shakes his head, there is the shnrp CRACK 
of a shot o.s. 

FADE OUT 

FADE IN 

INT. COURTROOM-DAY 

3lO--MED. CLOSl):SHOT - Larry. He is completely exhausted. 
The heat·, and the stralnoi'r.Jli ving his. story;- has 
drained all hope_I1Jl.dvit.al:l;tY.~·-I:le turns t6'the Jury. - - ,-
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310 (CONTINUED) 

_LARRY 
Thatls it ••• beginning, middle 
and end ••• the truth ••• 

_1.390; 

311 I~D. SHOT - jury. The members stare at Larry stonily. 

312 

There is no sympathy in their faces. 

LARRYIS VOICE 
The whole truth ••• so help me. 

His voice dies away. The jury remains motionless. 

MED. CLOSE SHOT - Larry; He turns hopalessly from the 
jury to Attorney Cahill. 

313 MED. LONG SHOT - lawyers' tables. , Cahill looks 
disoouraged, too. He rises slowly and speaks to 
Assistant Distriot Attorney Gold. 

CAHILL 
You may have the witness. 

Gold rises, smiling sardonically. As far as hela 
conoerned, Larry-has signed his own death warrant. 
He oroases to the jury, CM.1ERA PANNING WITH him, then 
turns toward Larry, 

GOLD 
( te llingly) 

Mr. Ballantine, do you consider 
the fact that the womanls corpse 
found in the whirlpool was 
battered beyond identification, 
fortunate ••• or unfortunate? 

CAHILLIS VOICE 
Your Honor, I Object. 

314 WIDER ANGLE 

CAHILL 
The Question oalls for an 
expression of opinion ••• 

JUDGE FLETCHER 
Objeotion sustained, 

GOLD 
Very wol,l, Your Honor, 

_(turns to 
'-) - - -Jury 

I -hardly think there I s any 
ne-oessi'ty for cross .. e't.liIDination; - - -- - - ,... 

I ______ ~_ ......... _ \ 
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(CONTINUED) 
JUDGE 

Does that conclude your case, 
Mr.·' Cahill? 

CAHILL 
I l:'eckon it does, YOUl:' Hollor·, 

, , 

JUDGE 
( to Larry.), . 

You may stand down. 
Lal:'l:'Y rises and st2rts towards his seat. The judge 
speaks to the whole courtl:'oom. 

JUDGE (cont 'd) 
We will recess until two o'clock ••• 
at which time I will heal:' the 
closing arguments. 

(turns to 
jury) C 

Bear in mdnd the admonition of 
the Court heretofore given you, 
Do not talk among youl:'selves or 
with anyone else on any subject 
connected with this case, Ol:' 
form Ol:' express any opinion 
thereon until the cause is finally 
submitted. You are now excused, 
ladies and gentlemen". 

The judge leaves the bench, but everyone else remains 
seated. 

MED. CLOSE SHOT - Lll.l:'ry. A policeman moves across to 
him, takes his arm; guides him toward the rear of the 
court, past Janioe. 

316 CLOSE SHOT - Janice. She still doesn't look at Larry. 

317 MED. CLOSE SHOT - Larry. He looks straight ahead. 
The CAM~ERA MOVES WITH him as he goes on, passing the 
open Window. Almost unconsciously, his head turns 
toward the window -- and the world outside. Then, in 
response to a slight pressure on his arm from the 
policeman, he turns away from the window. The 
policeman guides him onward, out a door at the back of 
the courtroom, and at the same time there is the SOUND 
of people rising. 

DISSOLVE OUT 

. .=,,----
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319 

141 
DISSOLVE IN 

-
INT. CELLBLOCK - NIGHT . 
MED. SHOT - turnkey's desk. The turnkey, un elderly 
polioeman, is seated .ftt -the desk, his baok to the 
steel doo~ leading to the oorridor between cells. He 
is reading a newspaper. __ He looks up as Lieutenant 
Carr comes to~vard him. " 

CARR 
All qu1et~ Morrow? 

MORROW 
Like a nursery~ Lieutenant! 

CARR 
Let's take a look. 

MORROW 
Sure. 

He rises and starts to unlook the door. 

INT. JAn CORRIDOR - NIGHT 

MED. SHOT - door, as the two men come through it, The 
CAMERA PULLS BACK as they advance along the corridor. 

MORROW 
How's the jury coming along? 

CARR 
Still out. 

MORROW 
Seoms funny they'd take so long. 

They pause by a cell and Morrow fits a key in the door. 

CARR 
Wouldn't you.,. if you were 
getting freo room and board? 

Morrow swings open the cell door. 

INT. LARTlY'S CELL - NIGHT 

320 MED. LoNG SHOT - cell, S;.mOTING PAST Curro Larry is 
lying on his bunk. eyes wide open, but he doesn't move. 

CARR 
( jovialTy) ~, 

lfow>re you ma-kin'_out, fellow? 

-Carr -moves-further on :into the cell> MoI'row hangs back 
hv r.hn. ~ ............... 





) 

'vlb . 

321 MED. CLOSE SHOT - bunk. Carl' looks down at Larry, then,_. 
as if absent-mindedly,·begins a search of the oell. He 
feels around the edges of the bunk. 

322 

CARll 
Quite a atory'Yautold yesterday • 
. :'. :. ~ 

, ' 

LARRY 
It happen? 'co b~ prue • 

.. " c". ' .; 

CARR 
Could be ••• 

Larry looks at him I'lith a flid~er at hope. 

CAlm (contld) 
Bu t I wouldn I t count too much 
on that jury -- \'Iorst collection 
of' 13 rani te faces lIve ever a,Ben -, 

He moves over to the aell windovi and i'eels around the 
bars on the ledge. 

CARR (contld) 
And, besides, recalling the 
various and sundry lives you 
messed up, ':rId sc.y you deserved 
whatever they decide to give you. 

AlIOTHER AUGL.'8 - Carr cor.les baclt to the bunk and starts 
feeling the corners of the mattress, 

CARR 
HOWlS the food been? 

LARRY 
I canlt complain. 

CARR 
We try to do the best we can. 

He feels somethinG that arous.es his suspicion and cuts 
the mattress with a 1mife. He [lulls a bit of matted 
stuffing out of the mattress, finds it is hannless, and 
puts the knii'e away. 

Lf .. HRY 
(amused) 

If" you're loolcing for a saw1 
I left it horne. 

CARR 
He are 1'1 I t worried about saYls ••• 
•.• not wlthth~ st!~eet seven 
stories dQwn. 

,~The!LJi[hy the 
LARRY, _. 

a.cti vi t:r? 

"_.. (CONTINUED ).-
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CLOSE SHOT 
hopelessness 

INT. 

.. MED.CLOSESHOT. 
prosevU.O ..... ,_U "a.D.Le. 
ASsis.tan 1; •.. SlOalOe.'s'. 
A btoi-'neY()old. 
his assistants ·.vL""". 
to the irf <ie t •. ' •. ~~H:~s<>;"i~;"'~.it looks o','s; "and' s 
.tr :bl!(lpnantly ~ 

.; , . . .. .".' '.' , 

, 
,.SLOW 

',.}' -. 
'ii, ' 

, :, 
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323 

be aroun,c1· 

, , 
.. LARRY· 

Do I look l1kce·'Il:~. ··who!d COJ:lllllit 
suicide? 

CARR 
No. But neither did the last one 
we had in here. 

He starts out or the cell. The CAMERA HOWS on Larry. 
His eyes narrow as hethiziks ,over what Carl:' has ,sa:l.d._ '. 
There .. isa CLANG ot: the' cell door and the SOUND o:t;the 

. kllyiiitming ~. the lock. 

" . . CARR IS VOICE,. 
Better.have someone keep an eye 

'on llim ••• 

Larry lies mot:l.onless, thinking. 

SLOV{ DISSOLVE 

INT. COURTROOM - DAY 

MEn., CLOSE. SHOT.- door. or ornately·carvedoak, it:!.s 
marked :I.l::L g:l.lt letters: PRIVATE. There is the sound 

'ot: ,conversat:l.ono.s. rrom courtroOlll. The door opens, 
and Judge Fletoher, in his robes, runerges tromhis 
chambers. 

CAMERA PULLS BACK as he walks to his benoh,:t.':!.nally 
INCLUDING the bailift:. who rises: 

BAILIFF 
(to courtroom) . 

You will please rise. 

324 FULL SHOT - oourtroom. The oonversation oeases, and. the 
speetators begin to rise unevenly. 

325 MED.GLOSE SHOT -' 
proseoutiontable. 
Assistant State!s 
Attorney Gold and. 

BAILIFF! S VOICE 
Department fourteen, 
Superior Court ror ,the 
County ••• 

his assistants oome 
to their feeil. Gold 
10'oks-o.s. andsm:l.les 
triUlnphantl".. 

". 
'. "-­.. 
~--,'----

-.-~.~ .. ~.,.' 
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'I'rIO SlIO'.\' - CahUl BAILIFF IS "V(lICE -~ 
and LEii:ory. I\.8 they ••• of' Los Angeles, stato 
2iso, Cahill moets of California, 
Gold I s loa], with a 
defi-ant s tape. Larl'Y 
flashos a brief 
GlancG at thejndgo, , ' 

th0n sta::'os st.l'aight 
ahead. CAH2RA ?Aj'IS, 
m;ViALIUG I,iGutenant 
-Ca:::>r back of' Larry. 
He watches Larl'JT, his 
face sympa tho tic! 

32'7 nED. CLOSE SHOT - B!-!.ILIPFfS vorCE 
Janice. She rises ••• now in session .... 
slowly, She is 

328 

hollow-eyed, hag:sard: 
almost ill i'l'on the 
emotional struin. 

!',IED. CLOSE SHOT -
front: row of 
spectators. Dno 

BAIT.lIl?P t S VOICE 
J-udgo Charlos Fletoher 
presiding. '-

of' th8 tv"vO W01?'lon 
establishod in the 
first court Dcono is 
already standins; but 
tho other has been 
hctnri)0red b:.:- a bo~~ of' 
c!..l.ndy, i.l 1l0Y/spc.:.per, 
two lnmdle S I a 
pockotbook and her 
kn~tting. She is 
tl'ying to arranGe 
thoso articles so 
sl'10 can s tnnd ulJ. 

1ST VlOI.IAN 
( ';!hisyering 
indir.;nantly) 

Par h·.)CLVen'8 30_k08, ~Irrlla. 

~ll,U;U\. 

(n. lou(1 \'lhisper) 
I trn comin:;. 

Sho El8.nagcs -so ;~(.·t to h02' feet just-; as everyone else 
siJ.;s clown. 0110 Gigglos f.101.:C-cOTlDcicusly and sits 
hurriGuly -- on top 01' ~:i.ll 1101" bundles. 

144 

329 MBD.- &008;:: ,sH OT 
--COU1~t. 

Judge. He; -turns to the clerk or thQ_ 

_.11-a. v() tho 
JUDGE 

jUl"Y'-:!~ r::>:ugh tj:R. 
---~ .. ---_ .. _-

(CONTINUEB) 

.~-

-, - "-
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Tho i..~lerlc tur:1S and. nods o. S. 

330 I':!ED. SHOJf - door' at _rea.r of' court. i~ uniformed 
at-tondo.nt opens -~~ho tloor and tho jury, ·,"lhich·· hns· boon 
waitinG outsic"!.c, c:ntors single filo. '1'1'10 first ·ono 
throuc;h the c1.oor i:,; ·tho Bilunt forofw.l1, Fu trick Co·lliris. 

331 

332 

TriO SHOT - La:!:'ry and Cahill. Doth look QrL"<ionsly at 
'Gho jury. 

WIDER APGL:2 as the jury C01':10S a.round tho end of the bo;: ... 
passing fairly claso to Larry. Each YnOlilb6r is SG1'>ious, 
allJ:ost ~loony, and not one looks ,at Larry. 

333 'fSiO SHOT - Larry and Cnhill. Shalwn by this I Larry 
turn_::: ElVlfLY, looks out of' tho window. At tho srunG ti!l18 , 
Cahill, without loclcin:; at Larry, puts a comforting 
hand on !'Li3 ann. Larry turns 'coriurd him. 

(OVOl" his 
sh,mlder) 

Wo can Etl\"lays ap~)oal •••• 

(nith the 
s[tl"casm of 
do S po i"a tien) 

Suro •.• suro ..... 

He looks aGain at tho jury. 

334 !,Ii';D. S;"01' - jury box, '[\.10 i110Bbers of tho jury nro 
-cal<il1[:; thoil"> [lOo. tn. fi1hey lilOVO 1."Ji th mnddening 
deliboration. 

335 PULL SHUl' - courtroom, ]:hu spoc·Gatol'3 vlai t in tense 
silonce. 

336 I.1ED. CLOSE SHO'l:' - jud;:;o. He _,-ooIcs ovor at tho jury. 

J1.Jj)GE 
IJQ(i:!·.G:1 Dnd e;ontlc:r.wn" lln va 
",'lOU !"cn.ched r. verdiot? 

--_ ........ ---_. - -~~-",,' -~ 

FOTIEl.iAN 
Your J1enol'-.-·: 
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038 ""iIDEll AHGLE - including Judge, Jury and clerk. 

JUDGE 
Ploase hCll1d -the vordict: to 
tho clsrli. 

, ' 11'11.0 clerk l<Javos his desk and 3 tax·ts t01,vurd the 
foreman., 'I,,'ho holds oU'c a i,;ioco of p!J..~)or. 

GROUP SHOT - cahill, Larry !lnd tho police officor' 
c;uo.rcling Lar~.'y, Larpy clancos fu:etivcly at tho 
police of,'icOl" boside him. 'lho offioer's attention 
is fiT'I'11y fixod on tho Jury. 

340 'fVIO SHOT - clerk o.nd ;~oroman. The clerk to.kes the 
sheot; of paper fro!'l the foremen, studies it .for a. 
lOIl0 s8cond a.nd. then begins to reaq: 

341 

CLERK 
','10, cne jury, 1'in<1 the 
defendant ••• 

A wo;n8Il's 1'io1'cin8 scrca.m interrupts h1.'11 and 11.0 looks 
\lP .. s tal'tlcd. 

MED. CLOSE SEOT - r.cho vroman riith tho btUldlos is on her 
foct, pointing a'c SOl;lething. Others also begin to point. 

342 I1'iZ)). LONG S!{OT FROM hor j\JJGLE. Larry is just roaohing 
the windon I and i8 about to swing tl1roug,.~ it. As 
his hfll1ds touch tho sill "thoro are thro" distinct 
ZXPLOSIONS -- Gho"ts firod from close by. He falls 
aGainst tho Gill, '~hOh slidGS to the courtroom x"loor, 
faco ·dO\·Hl. 

343 \i.JO'TIEH j~HGI.2. Both Larry' 3 guard Q~d Lieutenant Carl" 
ape "latchinG him., rOV01VG1"S in hand. After D.. minute 
Carr lo\'f'Jl's his rovolver and crossos ~co tho v/indow, 
Cld.l::EH.\ P':·,.IJHINlT VII(~l]-I him. Ho bonds .OV01" Lax·ry I thon 
turns -coVlard t.ho jua.go [1,,10. shakon his head. 

34'" CLOSE SHOT - Janice. Shu suddenly crackG. 0.3. is a 
mOlU1tin~:; buzz of convorsn.tion. Suddenly thero is tho 
SOUnD of D.. Grlvol boin(3 IJo1.mded. 

345 CLOSE SiIOT - jud[~e. Ho is IJotmd'int; hi8 desk \'Ii th tho 
gt!.vol. 

. . ··J1JDGI: 
.:.2hc cot~r·c--;ii.1..).-".c·omo ·to ordor:,-
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346 FULL SllOl' - courtroom. '"'he spoctators slowly turn 
fJ;'ol11 Larry to the judge, 

JUDGE 
To complot0 tho rocol'd, tho ' 
clark will ,]!'oturn thd verdict. 

He turns to tho clerIc .. 

CLOSE SH01' - clerk. 

CLER~( 

Not f~uilty. 

THE ?~[lTD 

Ic'ADE OUT 

," 

14'( 


