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THRY Woitr DELILVE ME

Soresn Play

.

by
Jonathan Latinsy

FADE IH '

TP, CORRIDOR LoS ANGRIES COURTHUUSE ~ DAY

. L LOVG 80T -~ a marble-flnored corwvidor broken at
R intervals by ormate, hand-carved mahogany doors -

entrances to the chuobers of the various judges.
There 1s & hushed quality about the corridor:
clerls, ball‘”fu, lawycrs go about thelr busineass
quietly, almost on tilptoe, At the ‘far end of the
corridor is a group of men and women, waiting
asilently by one of the doors.

CALRMERA STARTS MOVING IN, APPADLCIHING the crowd,
whicihh 1g Dlocked from the door by a burly pollceman.
As The QAMERA WAMDSE=-the cdoor a pilv inscripiion

can be made out -~ SUESRICR CCULY OF CLLIFORNUIA.
Below tiis, also iIn gilt, is -~ JUDGE CHARLES
PLETCHER. The CAMERA LA 3a8 THIOUGH the deor TOd

INY, CCURTRCOM ~ DAY

A LOKG SHOT -~ SIC0TING alony aisle towards the judgels
bench, A jury trial is in progress: every seabt in
tite room is takenn. It ds oov1omsly a hot day,
sunlizht pours throuiih the tall, open windows at the
weztern side of the room and many of the spectators,
in 1light dresses or sbirtnleeves, fan themselves with
newspapers, hats, The w1tneos sband is vacant, but
in front of 1t, pacing hetween jJudge and jury, i3
Defonse Attorney Ralph Cahlll, a homesgun character
in a wriniled suit. AlL eves are on himt he has
ovidantly been making an important argument, As the
CAMERA IIOVES ALOIG the ailsle, he ig speaking to the

‘]'lll":}'.

CaHILL
T guaegs vou foliz all realize this
ig a niszoty lnworbnut matter wo'lre
dealdin?! here...vhetiier or nov &
man nag coauribved nUTACI . .
{nansss )
. The Jtatetls done a fine job in
R ...~ Dprosentin! its crge...It put
e e N e Pive -men anitt women in Tris chaireass
- - key—witncnses...." B
- . {inddcgten erpty I )
U S _witness ehair) R
e T A nor onTd nave._to- p_aﬁlnng* - :

R - ways to.find five betuar'onos;”(contfd)
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2 {(CONTTINUED)
. CAHILL . (conafd)

Anybody could tell rlght of'f .
they weren'!t the kind of naopla o
viho 'd malze . up shinr.,.

3 MED, CLOSE SHOT ~ Trernton, - CAHILL!S VOICE
g man of forby-eight, o A prominent Los ingelen
dressed in conservative busincsanan,
business clothes,
The CAMTRA PAYS TO A young profeésasional
Susan Haines, o WOMBN e

determined~luoliing
JOUNE WOmAIl.

The CANERA MOVES O 70 A man whols run a country
Ed Thomason, a fat, store -~ for thirty-~five
wogtherbsaton man of . VTEEAYSsnsa

sixty in a wirinkled sulb.

The CAMER: PAYS TO A writer for a national
Janlce Bell, a pretty, nevws Nagazines e ..

well~dresgsecd young wonian,
whoze Iace is devoid of
CEDPESSLC,

The CANERA COMCLUDES And the heand of the
with Llsutenant Carwr, cityls Homicide Bureau,

whoge face is hidden from
the ocamera becausoe, at the
moment, he'!s talking bo
somaone bohind hin.

4 FhD CLOSE 0T ~ Canill, He continues To spenii,

CAIIILL
I recliont thoret!s no doubit
among wvou follls in the jury
that thoylve been apcakint! the
truth -~ 1lilke the lawyers
S8 evve

5 MED, 10T ~ the jury. Hine men and three women, homely
citizens of modest circunstances, vhose aceg, perhaps
beceuse of She uvnusual responsibility, sserm grim and
Toreboding,.

CAITLL TS VOICE
es s G the boa® ol thelr
kmowledie end beliofy- but,-- -
even so, I suppnse the Judge is- - . -
wonderinl! why T didntE eross~— " - i

. e ST

3

. e Rl SR -

—- ° The jury turm to look at the judpe
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i
- sho- dees nob_show it, HYor fasge i
b "

MED, .CLOSE SHOT - judpe. A handsome, old man, he 3s
1isten#n5 dlspa351onntely o the prguaent,

v« CARTLINS VOICE
1t probebly looks to him like
Itm lagy, or takint monoy from
"o my cliont undor false pretenseS..es
ﬂlaﬂ'be T 8Megss

WIDER ANGIA ~ taking in Cahill, jury, and the table
where the prosecution sits,

CAIIILL

But I zobt an ideoa that five truvths
dontt alwuys add up to a 31n?le
big trubthesss iy

{turns from

judge to Jury)
eseinen I was a shaver learmint
my three Rfg, I found oud that
thros apples and bwo apples medo
five apples,..and that fhroee
avwples and two oranges cidntt. I
think that'l!s wvhat we got hore -
apples and oranges being added
CoZotnor,

Cahill crosses to the wresecubtion table and looks
down at Asaistent District Attorney Yatrielr Gold,
in charge of the »rosecution, e is a studlous,
somowhat pompous man -~ much nore the acceptod
Type of lawyer,.

CAHILL (contld)
I'm not acensin! ny friend, the
District AtTorney, of deint! this
doliberavely....hets tryint to
the Dbead of his abiliby to soek
out and act uren the Truths...
to discover and bring to judgment
the murdereser of Vorna Carlsole.e.

Lf murder has becn dones But, in
i
Thig easc, I thing he'fs been led

astray bJ the passion ol ©nO WOllAYleses

Cahill tcurns as locs eVeIryono in the court, toward
Janice Bell, =oated by 510 wrosecuborts tablo.

,1

s awvare of tho wresd,
_ aso Gr‘al_n, her cyes,
dovmeast, aro flxaa on somc object o ho £1ocr. =

CLOSE S 00 ~ Janige. If she

3.



' ‘ LAHILL (cont'd)_ _
But you ‘must  remember, ladies
e.nd ‘gentlemen, that:he ¥s not . |
coon’ trial - for. these derelictiona..

‘bad & they‘,—are. ‘We. .are concsrned
he e with'one® ques‘ta- n, and ane

A

-5 -.1'”"‘}@ -;.‘_{"L;‘n_-_[-.




8 {CONTIHUED)

. CAHILL'S VOICE
A wonman alightod.,.scormcda. «Who
suot horsolf to trapping the

- defendant in a snare of half
EJI‘L‘I.'G}IS s ,_. . ke
9 MED. SHOT ~ courtroom, Cahill walks slowly,

dramatically, back to the jury box, He has the
full attention of everyone,

CAllTLL

ifow, 7ou probably want te imow
whola To gort oubt fthe apvlcs from
the oranges for us? Vho's Go
give us the final trubthr?

“(pauscs dramatically)
Well, just one erson con do It ==
tell the whole story as he would
onh his deathbed, It wonl!t be
Prott7eess I had to look in
tho dictionary to find words for
It.esicartless,...shomoful,...cordid
o aCTUBL uus

e walls baek and Yorth in front of the jury box.

CAHILL (cont!d)
Hels Deen a bad hushbande..
and o bad sitigzernie.onnols
violated half a dozen moral
lowgeeediode, ccheatodsss
botrayed those whe loved him.

He halts and spoaks directly Lo the jury.

LITILL (cont'd)
But you must remcmboer, ladies
and gontlemon, that he 1s not
on trial for these things. Ve
are concerned here with ono
question, and one quesitlon alone!
Did he or ¢id he not commlt murder?

[

Cahill walks slowly up to the judgels bench, Io
wipes sweat from his face with a linen haandliorchief,
then spealis to The judge.

‘ CrHTLE (con'};ld_) |
May I prosood with tho defense, - . . L.

- Your Honor? LT

o JUDGE FIETCHER
o You may proeceed, e, .Cahill, . .. S

(CONTINTED )
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9 {cowﬂm) = _

Cahlll bturns to -the open windeows at the western side
of the courtroom, -

- ' CAHILL
L'IWI'OT].GO B’lllanu.nej

-

10 MED, CLOS:S B80T - Larry RBallantine! He gots up from
his seat near one of the windows and starts for the
witness staiuds A man of thirty-{ive; good~looking,
debonaire, intelligsnt, he is dressed in a well-
taileored gabardine sult, The CAMERA PAUS WITH him as
he vialks to the witness stand, hiz face confident,
his mannor almost jaunty. He taltes the stand,

C LB :
Ralse your »ight hand,

Larry complics,.

IR (econtld)
Do you soloemnly swear o tell “
the bruth, the whole bHruth and
nothing but the truth, =o help
you God?

LARTY
I doa

He sits. The clerk, a fussy little man with & bald
hiead, prepares to write.

CrinKx
What is yowwr nume, pleasa?

IARRY
Lavrence Dallantine.

1l MED, QLOSE SHOT - first row of spectabor benches., Two
younr"lsh 'n oren. laden with neanut brittle and
chocolates in papner bass, stare at Ierry avidly,

CLELK!S VOICE
Is the ILawrernce spelled witvh a
¥ oor a u, Mr. Ballantine?

LAFRY 1S VOICE
Ll =W R B O

The woamon look at_ono another-and one of them, without
_ --words, indicatven: !"Thutls Tfor me,¥ The othor- Jm:)clar
T a:acl J..hJJ tu_vn bﬂck to the st cmcl. ST T




_ ‘ 8
12 MED, SHOT ~ stand. The glork writes down the name,
- CLERE -
- (finished with him)
Thank you, Mr, Ballantine,

horo is a paﬁse, then Canfll moves close to the jury
box, so that In enswering him Larry talks to tho
Juarors,

CAHITLL
) Mr, Bollantine, you are the
- defendant in this cass, aro
you nou?

LARRY
T am, .

CAHILL
Charged with the brutal mrder
off Verna Carlson?

Laniy
Thatts rizhi,
CATIILI.
Are you willing to describe for -

vhe jury -~ to degeribe truthfully. -
the events whichh led w> to Gtho
placeonment of this charge?

LAYRY
I cerbainly ain.

CAMILL
(gesturing for
him %o Zo on)
To tho jury, »loase,

There is a pause as Larry thinks how to begin his
story. Ho smiles a littlec -~ 2 depreciating, winnlng
amlle which the juir roesives dead-pan,

LARRY

I gueas Itd botier start on a
Saturday alfternoon in June -

in %ew Yorl - in one of thoso
1ittle bhagement resitaurants on
Fildy-~second Street ~ Hick!s =
speclalizing in hors dtoouvres,
chagtoaubriand, crcpes suzetiCesse

" A he foes on spealiing, -

s e L SLOW DISSOIVE . —
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INT, NICK!S -~ DAY :
' LARRY '35 VOICE

- PULL #H 0T ~ an -~ .+ T aseand dark cormer tables whare
intereoating room, couples can git Tor hours wibth
medeled after the 1o quostions asked, I rewunba;
dining-kitehen of a i% was hot for Juns ~ poovlo
Frencii farmiiouse. were already leaving town -~ but
Above the huge stono 1% woe cool in Nickls,..and
fireplace hang conper quiet...l guess, now that I
pots and pans: on the Look back, 1t wag whot in
stone floor are heovy called the quiet pefore tho
tables and chairs of STO0IMeses

plain woed. Sone of
the tables are coverod
with checliered
tablecloths., Lisght :
comes 1n {rom the
street through two
mallioned windows,

The rocom seems

deserted except for
ifiek, who is
cheorfully polishing
glasses bacl of a amall
bar opposiite ths
fireplilace,

HMED, SHOT ~ bar, Nigk is quietly gay, softly singing
a 1little French tune and adnlring uhO hipgh polish ne
is putting onn his bar glasses, The street door opsns
and Janice Dell enterz -~ a buoyant, h apry, youthful
Janice,

WICK
{(he loves her)
tAllo, liss Lell,

JENICT
dello, lick, iherel!s that nan?

dICK
nreat sacrecy)
He is here, But I nuet tell you,
lilsa Bell,...7ith him at his
table is a wmost beautifMul blondc.

JAMICE
_ (playing alons) _
A Plondel I'11l cut her
throdt from ear to oarI;;

--8he starts for tHe back . of'bno r@stauranL, lenuing..:

Hick grimn inﬂ Dbroadly, . - L LT
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15 MED, LONG SHOP? - showing the back of the restaurant,
' It looks enmpty, Janice heads for-a booth at ths far
cormer, She peers into the booth, smiles,

.. JANICE
Larryl - :

16 MED, CLOSE SHOT ~ booth, ILarry, shoesa off, tie pulled
down, is gtretched out In the booth on his back, His
eyes are closed, his face peaseful, Janice slides
into the booth, caresses his face with z hand,

JANTICE
{compassionately)
Poor babyl

Larry opens one eyo,

LARRY

(with mook

indignation)
A Tine thingl Gehting home at
this houp of the night,

(sits up)
I supnose voulve been roistering
with the boys at Bleelk's,

JANICE
Itve been rolsiering with a
typewriter: Elsanor Roosevelils
snsech before the Security

Gouneil,

LARRY
Leaving me to slave over a hot
martinil}

(finds one of
his shoes)
Yourd think that magazine of
~yours could afford two writers,

JANITCE
Tom Gledhill thinks womesn should
write stories about women,

LARRY
(darkly)
I 'mow what 1T is ~ a plov
t9 break un our Savurday
aftermoons. I suspect Gledhillls
in love with ou.

. '_'. y L [T . " | ] ) o g (GOIITI‘N‘IIED )

TR, .

=T - e
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16 {CONTINUED) - -

She laughs. -

JENICE
- He doesn't even know what I
look like., .«

She- touches his neck Llighy ly -with har fingors, almoss
2s 1T 4% woro o coress, :

JANICE (conttd)
Hetd probably describe me as
a poruable Type, having =
stendard keyboard and & blus-
black rivbon,

Lerry locks at her speculatively,

LARRY
Say, that was nice, Do it again,

JLEHICE
What?

He shows her, btaking her hand and putiing it bdel on
his neck.

JANICE (conitd)
YWhat will Tilck tThink?

LARRY
Hoels wondering why I'm putsing
uy shoes o,
{finds osher
shoe)
Tou want a dpink?

JANICE
Naturally,
LATPRY
{calling)

Nick] Two Saburday speclals,

NICKYS VOICE
Tout de sulte, monsieur,

Larry bends down to tle his shoe, Te gpeaks from
under the table,

LARRY
Anything on nhe seat beside you,
sltipver? :

Janilce finds & package and pu*“ it on -the tnble. T

- - -7 - LARRY fc on’*'d)

- ---_(still undex). L
- - Open i - mmEmm - ST ‘i_—__ L

(CONPINUED)
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J\Vséfs ONTINUED )

‘He finishes btying the
Tn it is a beautiful model of a

CLOSE SHOT - wmodel,

TARRY (contti)
What do you think of hef?

JANICE
T think shets beautifull

LARRY
You ought $O..e8801i0g a8 she!s
about sixbTy vercent yours.

disclosing the interior of the crulser.

TWO SHOT

LARRY
Look, DBunks on swivels, as per
sugpestiony clectric galley
exactly as specifileds..

- Larry grins proudly at Janice,

LARRY
Think yould be comfortable on her?

TAYICE
Well, It'd have %o shrink a littlesass

LARRY
Now, no wisecracks, skipper.
voulre being well paid for your
advice...,a luncheon every
Sapurday foreee

JANICE
BEleven Saturdays.

LARRY
(surprised)
REleven? Gosh, 1% seems only a
couple of nights ago you and
T got talking at that dull pPartyese
Whets wos the name of those people?

JANICE
Comstsockes sand they were dulll

_ LARRY
Do you think welre dull?

JANICE
Did you ever hear of a fisherman
finding another fisherman dull?
T wish vou could have known Dad,

(CONTINUED)

10

shoe as Janlce opens the package.
sport fishing crulser.

Lerry 1ifts the hinged superstrueturc,
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18(cwrmmm) - L

LARRY |
T used to gee his name In the -
books -- worldls record marlin
off New Zealand -~ worldfs record
sailfish off Guaymas, They nover
- said anything about you, though,

J&NIGF

(smillng)
T guess I was a disappoiniment --
I only weighed seven poundsaaes

LARRY
(warmly)
He should hsave walbed around,

Janice nods, She loves her father!s memory, and Larry
sees The btrace of sadness in her eyes, I picks up

the mOdel.

LARRY (conttd)
Think he would epprove?

' JANTCE
I know hs would...

LAREY
But how about you? Would you risk
a cruise to Bimini ox Cat Cay?

JANICE
(enthuaiasitically)
Itd love it,

LARRY '
Maybe we could usze the boat here
in the summer -~ weekend off Long
Island, or go up Nova Scoiia way
for tuna....tt11l have a cruise
radius of fifteen hundred miles ==
and it would only draw six feebt; --
we could dock iv right at our
oV nler.

JANICE
If we had a pier,

LARRY
(brought up shors)
Yeah,
{smiles ruefully)
Got a cigareuue?

J}r"l‘IICE _7"7 = 7 . -: .. e -

_ iff;'but as she:offars 1& to him, uhewlid faLls off.

% to her.

Both |

hinges are broken. Larry,reﬁrlevesmthe*lid, han&s_w~
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© 18 (CONTINUED)

LARRY
I thought you were going to
have that fixed,

5 JANIGE
It isnlt WoOTrth 1%,

Larry sbarts o light hié;gigaré%te. -

19 ANOTHER ANGTE - feabturing Janice.

_ JANICE
fthot!'s on the agenda today?

LARRY
Engines, Diesels versus g8, ..
Itve got a Lot of questions,

He thinks of something, btakes hold of her wrist and
looks at her wrisswatch.

LARRY (contt!d)
Gollyl I have to go.

JANICE
{she can!% help
being disappointed)

Oh, Larryl

TARRY
You shouldntt have been gzo late,

JANICH :
I should have thrown that darn
typewriter out the windowl

ILerry smiles sympathetioally as he pulls out the table
for her,

LARRY
Tell you what I'11 do,..
I'1l eall you Monday.

: J I RNICKE
(pleaged)
Will you?t

Ilj\.l. RRY
With The very first nickel I
get my hands on,

They swart out,.

L WIDPR ANGLE as shey approach chk at the bar, He - .-
"ﬂ‘_has Bwo elaborate drinks -~ something like wmint juleps,
-in silver cups set-in ice -~ om- the bar in front of -

hlm, Iﬂ?rY‘depusxus Lhe model beside the drlnks.

7 m AT R
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20 (CONTINUED) , |

_ - LARRY
Hang on to this for us, will
B . you, Nick? o

e | NZOK
(noddlng)
But the Sauurday Specials...
you forget, no?

Janice looks £% Larry --- anything to be together a
moment longer,

LARRY
{to Nick) -
I have to scram, Nleck. You
drink tom,

(puts bill

on bar)
From us to you,

They continue on out of the shot. The CAMERA HOLDS ON
Nick, who stares compassionately afier Janice,

EXT. FIFTY-SECOND STREET - DAY

MED, SHOT -~ curb in front of Nick's restaurant, It can
be seen thet Nick's is in the basemend of & remodeled
three -story stone house, s Janice and Larry near the
curb & waiting cab pulls up. Larry opens the door,

JLNICE
{heaitating) '
I wish you didn!t have to go.

LARRY
S0 do I, But dutyl!s dubty.

He helps her into the cab,

| JLNICE
Goodbye, Larry.

LARRY
(2 sudden
thought )
Youlll be on deck next Saturday,
skiprer?

_ JLNICE
I'11l be on deck.

They look aﬁ“one sxother for a momenu, “then Larry
closes the door,’ The cab pull§ away, bub the CAMERA

STAYS WITH Lerry, a Tond smile—on his. 1ips, ~Then-he

turns and sbarts off_in hn_ opnosiue dlreeﬁinn.
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MED,. iONG_SHCT - Larry, walking jauntily and still
amiling, comes down the streed past the shop windows,
He 1s feeling fine and lantt paying mech attentlion to

- where he is going, muoh to the annoyance of a large

~room entrance, surprised at-
somethlng,” ~ =~ o

woman who_bumps squarély into him, 'Before she ce&n say
anything, Larry steps amartly aside, dellvers a low bow,

LgﬁHY :
A thousand pardons, Madamnm,

The woman does &n outraged take, but Larry continues
blithely on higs way, He passes a few more shops, the
CAMERA TRUCKING, when suddenly he notlces somsthing
Interesting in the window of one. He turna and peers
into the window,. -

CLOSE SHOT - window, SHOOTING PAST Lerry. A few cholce
things are on display, Iarry leaves the shot and
reappears ingide the jewelwry store with a clerk, ILearry
polnts and the oclerk picks up a woman's gold cigarebis
case. Larry nods and they move out of sight Into the
rear of the stvore,

DISSOLVE

INT, EIEVATOR TANDING OF RIVERSIDE
DRIVE APARTMENT - DAY

NED, SHOT - an ormate foyer with LARRY'S VOICE
Just two doorg leading off it.- Coming home that
White rug, zeWra=~striped chair, night, I ran into
and o Chinese Chippsndale %able the first of what

on which is a wvage of ivy. Larry bturned out to be &
emerges from the elevator and seriss of unpleasant
crosses to ong of the doorws, SUYPYLo0Scansse

Ho lets himsalf in with a key.

INT., APARTMEFT POYER -~ DAY

MED SHOT ~ shootlng toward door,

A small room with a circular hook

rug, 8 maple table and two closets,

& stalyway leads up to the bedrooms

in the duplex apartment. Larry

tosses his hat on the table and LARRY 'S VOICE:
starta inte the living room, the .++I had guests...
CAMERA PANNING WITH him. He comes {sarcastiocslly)
to a suddan halt at the living ~+.30me of my
favorite poople -~



L

INT, BALLANTINE LIVING ROOM -~ DAY LARRY'S VOIGE '

- : ' _ Gretals Aunt Marths;
REVERSE ANGIE -~ showing a large who hated me -~ Mrs,
duplex living room, the tall - - Bowman,who bored me

“windows at the far end.overlooking -- and her husband,
New York and the river. The room "Speed" Bowman, Yale

18 furnished in a tasteful - 124, whotd parlayed
corbination of modern and pediod a touchdown against
pieces, the principal grouping Harvard into a

being around a large flreplece. million~dollar

Three women and a man ars in a brokerage business, ..

room, evidently enjoying some
-sort of a celebration, They
are drinking champagne: there
are flowers everywhere: on the
coffee table in front of the
firveplace are presents, The
man, Daniel "Speed" Bowman,
"45, one-time Yale halfback and
~now a wealthy broker, not too
bright, a 1ittle gons to fati,
but 8611l muscular; suddenly
noticq& Larry.

BOWMAN
If it aintt the Wolf of Wall
Streett Come in, Wolf, and
. drink at the spring.

#s Larry comes further into the room, his face inQuiring,
Greta Ballantine arosses to hims She is a woman of
thirty: perhaps not beaufiful, dbut with good, regular
features, & nice figure and a flair for clothes,

Larry gives her a perfunctory kiss,

GRETA
Youlre late, darling.

LARRY
Flowers,,.champagne,.,whatsts
the big 1dea?

Martha Hines, a tart, wealthy woman of sxxty, replies,
She is Gretats aunt,

MRS, HINES
What'!s generally the idea of
Tlowers and champagne? Kilither a
funeral...or & wedding,

. LARRY
Why, Aunt Marsvhal

"™ He turns to Bowman.and the othar woman = Mrs, Bowman, .. -

grlmxfaced ~we11—preserved woman of forty.

e

R n .. LARRY (conttd) o
;x.muhw:_r_w_You meari to tell me these two- ’
el haven!t been married all these yearsl —
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28

(CONTINUED )

' BOWMAN
(triuvmphantly)
You seel I told you he!'d forget.

- 7. MRS, BOWMAN
o (deadpan delivery) '
-~ . Dontt judge everybody by yoursell,
g i )

LARRY
Forget what?

GRETA
{a littie hurt)
Nothing important,..

B OWMAN
Just your fifth annlversary, old
boy.

This seems to sbtagger Larry. Greta pabts his arm,

GRETA
Never mind, darling, I know how
busy-youlve been,

She picéks a present off the coffee table and hands 1%
1o hima

"GRETA (conttd)
Thatts for you,

TWO SHOT - Greta and Larry., He opens the box, pulls
out a beautiful gold wristwatch.

BOWMAN!S VOICE
(he can't keep
a secred)
Itts a gold wristwatch,

WIDER ANGLE -~ Larry turns, holding the wristwatch.

LARRY -
If you hadn!'t told me, Speed, Itd
never known 1t.

Mrs, Bowman emlits a cackle of'dﬁlight. Someday shels
going to murder her husband,

GRETA
(to Larry) _
CIXY putTin onhfor you.;r'“

—-3he evidenbly-en;cvs fbuﬂhiﬁg—hxmo Larry SUandsdfﬂ

patiently while she adaug ta the STaAp. MI'So H:Lnes", o
and shelg quite rights bhlﬁks Gweya bw e fool over

) Larr:y'. . . . ST — =
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R MR3, HINES

{to Larry)
More than you deserve - forgetting
your own aunniversary,

. LARRY
(still having the
strap put on})-
Wh at makea you think I forgot it?

MRS, HINES
I'd say it was an elementary

) ) deductlon,,,

Larr'y stares at her, There 1z no love in either's
fasce, Then slowly, he reaches in his pocket, Finally
he prodwes the cigarette case, hands it to Greta,

LARRY
Here, baby,

29 CLOSE SHCT - Greta, as she unwraps the cigarette case,
She 1g swuidenly radisntly heppy, not so much on account
of the gift as because he hesn't forgotten, She 1is
almest crylng,

. GRETA
) Oh, Larry; it's lovelyl

30 WIDER ANGIE - Greta kisses him Impulsively, then shows
the cigarette cese to the others, Larry pours nimself

a glans of champapns,

GRETA
(in front of
Bowman)
You see, he didn!'t ferget)

She carriess it to Mrs, Hines, who sniffs at it
disdainfully,

MRS, HINE3
Probably charged 1t to you!

Greta lgnores thisg, starts to £1il1 the case with
cigarettes,

3l ANOTHER ANGIE - featuring Larry, He finishes his
' champagne_ Bowman comes over to him, glaas putheld,

cLe T o STt BONMANr
L S Better- £ill ‘em both up, old
LAl L - - ;E o _ bOY . .heavy e Venin D‘ E.h.e ad_ B

o X I T _m LT (CO"‘ITINUED)




JL ’ , .18
31 (CONTINUED) N , .
LARRY

- (peuring)
Is that so%

GRETA
I wangled some seats fopr "Foreign
Lady"-that's why we're eating so
early, And then the Rainbew Room
and after that Cafe Soclety Uptown,,,

MRS, HINES
Yeu got a schedule of events with
dinner,

This is all unpleasant news to Larry, Oreta comes
over to him,

GRETA :
You dont't mind, de you, darling?

' BOWMAN
Why should he mind - he ain't paylng
for 1t,
{(holds his
champagne in
a toast to
Greta)
To the charming bride,
(trn Larry)
How was business today?

LARRY
A scramble,,.about a millien and
a half shares,,.ticker was aix
minutea late,

Grota links her arm with Larrylie,

GRETA
Poor Larry,,,iaving to work
Saturday afternoons,

MRS, HINES
It used to be #Wednesday nights
for my husband,

BOWMAN ]
Sheuld be like me, Larry, 1 bake
of f from Friday noon to Monday,

MRS, BOWMAN
Larry never made 2 touchdown against
Harvard,

L - BOWMAN - S
o _ (6blivious of - o S
= - ~ the insult) : o "
Three, my love;-and kicked one

| : (CONTINU“D)
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a2

35

LARRY -
HaPVard kicked ma for a field
"GRETA
(to Larny}

Larry does his best to hide how this affects him,

Darling, I'm going to arrange
for you to get next Saturday

goal

eff - the Bidnops want us for

the week-end at Southhampton,

LARRY
I don't think I ecan do 1it,

GRETA
But of course you'can, Itll
Just ring uwp ¥Mr, Wilkins, .

Thig, Larry knows, will be a major disaster,

CI08r SHOT - Bowman, It 1ls the first that Howman

LARRY

Tou can!t do that, Greta, Hetld

be saore,

Somebody has to work

in = brokerage house on Saturday,,.

(turns to Bowman
for help)
Isn't that right, Speed?

has heard of this, bul he ralllies gamely, NMale
selidarity.

BCWlAN
I shcould say so,,,¥you have to
add up the cash, balance the
books, add up the cash,,,

GROUP 3huT,

Greta hasg
room from

RS, BONAN
iou sald that,

BOWMAN

#ell, all sorts of things women

wouldnt't understand,

LS, BOMMAN
You'd be swprised how many
thln«s women understand,

been looklnp at . Larry. ! mald enters the'ﬂ

the dlninq womm —

(COWTINUED)__



JL S L i - : ‘ 20
33 - ' |
: GRATA
{to Larry)

Well, darling, if you really
feel that way, .. T
MAID

Dinner is served, Mrs, Bsllanbtine,

GRETA
Thank you, Hary,
{to kra, Hines)
Come on, Aunt Martha, we dontt
want to miss the first act,

“rs, Hines and Mres, Bownan rise,

KRS, BOVAN
I ghould say we don't, notrab’
twenty-two dollars a seat,,.
(to Bowman)
Coming, Speed?

BO A AN
Soon as I finish this driuk, L.

The women disappear into the dining room, CAWMERA
HEAINS on the two men, Bowman downs his drink, moves
close to Larry,

BOMLAN (conttd)
{confidentially)
I say, old boy! has she gobt a
friend?

TANNY
Who?

B AN
ilss Satwday afternoon,

LARRY
{(with controlled
fury)
If you weren't so big, Speed,
I'd bash you on ths noss,

BOWL AN
Now, Larry.,.

LARRY
Just between us, old boy, I
am working next Saturday
af ternoon ,

They'staff*towaﬁdfthéjdiﬂing room, Bowman with a
quizzical smirk-on Wds slishtly puffy face,

e —_— -

o TEECTTL L T - . PADE OUT;. 7~
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INT, NICK'S RESTAURANT - DAY

34 . pED, CLOSE. SHOT -~ Hick at. bar ﬂe has just completed

akinn two of the elaborate Saturday Specialz, He puts

them on a4 tray, comes around the bar and starts toward

the tack of "the restaurant; the.j'cm,riERA PANNING @WITH him,

NICR
(as he walks)
Monsieur and Mademoiselle?
two Saturday Specials,

35 MEZD, SuCT - booth, Janice and Larry are in the booth,
the model of the crulser in frint of them, NWick serves
the drinks with a flourish,

. LARRY
Thanks, Wick,

Nick bows, departs, Jsnice looks pale and unhappy,

LARRY {(conttd) e
(bending over
boat).
Now about the outrispers: wet've
ot a cholec between bamboo and
aluminum, Of courss the aluminum
is more expenaive, but, ,,
(looks at her)
Eow about paying attention?

JANICH
I'm sorry, '

LARRY
You!ve been acting fumy s&ll
afternoon, Somsthing bothering
you?

Janlice nods,

LARRY (cont'd)
wWhat?

Janice hesitates, then decldes to go nhead,
JANICE
Larry, I nad lunch the other
day with Gretsa,

. LARRY i
- . {mildly inberssted) . o

e o (coﬁmu*"m

o B . i e, e
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35 (CONTINUZD) : : :
: “JANICE

She snowed me the ciaarette case,,,

LARRY
(amuscd}
I 2ot trapped into- that,,,I a
bought it for you,.and then,

JANICH
(interrupting)
I ¥now,,.
LARTY
Skipver, I'11l get you one twice
as nice,
JANICL .
It isn't the cigarette case,
Larry, t's how I felt when I

gaw 1t, T was hurt,

LARRY
I think thatr's nice,

JANICE
I don't, becauvse,,,
(nbsitatc S)
«ssWw2ll, because it showed
me I was in love with you,

Larry looks at her, pleased,

JANICE {cont'd)
And that T've been foolino myselfl
about theso Satwday sfternoons,

- LAERY
(gently)
Maybe we'l've both bsen fooling
ourasclves .,

JANICE
{(nodding)
Thab!'s a2ll the mors reasgon
why they have to sbtop,

LARRY
Or all the more reason why they
should go on,

_ JANICE
(shakins her
‘head) =

S _','=; 7tJ31'm no Saturday afternoon cirl

<7 Lapry . -I'm an all-or-nothing ~ L N
s o ogirly, . And therets Greta,,,I v T
wouldnft bieak. up her marriage. .w‘ﬂil—?T"wf'Zfﬂ
for:the world.,.hersmnr anybodyfa L ”jﬂ T

- _ : (COJTINUED)
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LARRY
Arent & .you being a 1ittle
conservative?

: .. JARICKE
I don't fesl conservative, I'm
in love, and 1t's wrong,,.2nd . -
there's only one thins to do about
it,..,not seo you any more,

She piclks up hier purse and sbarts to rise, Larry doesn't
move ,

- . LARKY
Look, baby. Walking ocutbt of Nickts
isn't =moing to Lreak things off,

JANICE
1'm doing mores tian walkina out
of Hickts,,.I'm leaving town
tonieht,, for wontreal,.,I've
had the office transfar me,
(looks down at him)
Goodbye, Larry,

She starts away,

,) 515 ANGIE - Larry oobs w and cabtehves her arm,

LARRY
valt s minube,

He pulls her back to the table, forces her down,

LAPRY (conttd)
Now it's my bturn, Suppose I
told you I wasg in love, too?

T JANION
(miserably)
That would ounly malke it worse,

LAREY
3ut suppose I told you Greta and
I'were finished,,,

JATIICH
It wonidn't bhe the sruth,

LAFRY
- {triumphantly)
L ‘ - That's wwere you're wrongl, )
E L - L Heivve been throush for months, e
. ”____qdﬁicé &tﬁfés at h;@, a faint"tlimmer of hope in hér eyes
T “E;TJ:*@“fffg P _"f“—m"';f JANICE - -
e ﬁnb',ou*vq"sb13}w}%v1ng toﬁether

4 e me s e ——
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 LARRY
Just because we haven't gotten
around to takine the final step,

o .. JANICE
Larry, 1'd like to bzlisve you,,,

) LARRY
Youlve ot to,,, Greta's as anxlous
to breok it wp as 1 am,,,therets

24

nothiing between us anymore,, . ,welre like

two strangers sharing somebody's
apartment,,,

(looks at hsr

implorinely)
Hew can I convince you, skipper?

Janicel's eyes show that sha belileves him,

tie does,

JANICE
You might try kissing me,

Finally, she pulls away,

JANICE {conbttd)
(half humorously:
half sadly)
J1at 2 tims to be poing to Montreal)

ARRY
It1l ge with you,

JANICE
vis ¢an't, Larry.

TAKRY
{brrousht wup
short)
Ne, 1 swposa not,
(another thoueht)
But I can come up and ses youl?

JANICH
.o After youtve arranged things,,,
LARRY
What time do you leave?
JANICE
Bizht oteclock,
LARRY

- {locks at watch)
That mives.me three-houes,

I - e . R . o -
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36 (CONTINUZD) -
JANICE

- 7 For what?

. LARRY

By the &time that train of yours
pulls out, ITLll be an oligible
ex-~married man,; living at his -
alub, Then, darling, we can
malze plans, Itil elther see
you at your aoaftm@nt, or at
tho uaﬁlon. Is it a deal?

JAHTCE
Oh, darling, it's a deal.

As They liss, then sbtart to rise,

DISSOIVE

INT, MASTER BEDROOM ~ BALLANTIWE APT, - NIGHT

o MED, SHOT ~ bedroom. A handsome, masculine room with
g built-in double bed, alresdy turned down foxr the
night., There is a firenlace, huge glasas doors leading
to & LGorrace, sliding nanels of blond wood for closcts
ﬂnd arawers. An open, salfskin suiteacze is on one

of the beds, ILarry is taking an axmful of shirts from
one of the bullt-~in drawers, He carviecs thesc to the
bed and tosses them in the suitcase, He goes to ome

of" the closets, talkes oubt a handful of cxpenaiver
looking +tics, brings these to The sulicase. Thls socms
to complete the packing -~ he starts to close the suibeas

GRETA'S VOICE
Won'!t you neod some socks, Larry?

He turns gslowly.

33 FAVGHSE AHNGIE -~ Greta, in a well-cub suit, enters the
rooan carrying half a dozen palrs of wool socks. Laryy
stares at her, unable to say anything, survrised and
avpreshengive, Greta crosses to the bed znd looks down
at the tumbled contents of tho suitecase.

GRE'TA
(shoeclked)}
Goodneas |

She bezins to straighton out uh@ sulteasoe

- o .. 'JH e —
e e e (uncerﬁrﬂnly) N o '
e T C .-I-thought you had a dqtéiwi%h%{“*-

- LT A.url'b _Iﬁdft"’la; - o e e




JL

38 (CONTINUED) | ’
| GRETA
- {calmly) , o '
I.did, but I broke it. And it's
: a good thing =-- :
She 1ifts out a couple of crumpled shirts.
‘ GRETA fcont'd)
Look at thesel

Larry stares at her, puzzled by her behavior.
picks a pair of silk pajamas out of the sultcase,

GRETA (conttd)
Youlll freszs to death

She

And thesel
in Montreall

LARRY
Montreal! Where did you get...
He bresks off as Greta hands him & rallroad ticket.

GRETA
This came just as I was leaving
to meet Aunt Martha,

Larry looks from her to the ticket.

INSERT TICKET. It is a one~way ticket
from New York to Montresl.
GRETA 'S VOICE (cont!d}
I paid for it =-=- eighty-seven
deollars and forty cents.

o9 TWC SHOT - Larry and Greta,
LARRY

(slowly)
Greta, T!'d better tell you ~-

this is more than just a trip to
Montyreal.,
GRETA

I know,

She continues to repeck ths sultcase.
_ LARRY
I'm leaving...for good.
N -_“,f;"”a'w'ﬁmz' . GRETA ;Wf T e
o e turns to him) o

L “T’gold oufs 1inks@,_ s
T T (CONTINUED)
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Larry frowns at her, completely baffled,

. LARRY
Do you undersband what I'm saying?

- . GRETA
- Gf course, darling

LARRY .
.Then what are you doing?

) i . GRETA
HE I can't have 1t sald any husband
of mine left with his clothes in

such & mess, '

LARRY
(suspilciously)
You're too smug about this. What
heye 'you done?

GRETA
Nothing.
LARRY
You've done something...
' ) GRETA
(simply)

Well, I rode arowmd in s taxl
for a while, after I rsalized
what the ticket meant -~ and
then I came home to hselp you pacl.

Larry sits on the bed,

LARRY
This is a marvelous act, Greta,
but I'm not enjoying it. Why
don't you say what you're really
thinking?

GRETA
I would, only I wanit to say =0
much, 4.

. LARRY
- (ready for
business) '
Well, let's have it -- bubt skip
‘ - laying the blame on me, I admit
- - t}la\t;roo - l . )

e - . . (CONTINUED) -
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: GRETA

But I'm not blaming anybody...

unless 1t's me, Why should I?

I've had a lovaly “time. _

' She packs while she talks.

' GRETA (cont'd)
I remember skating in the
gnowstorm at Lake Placid,,.and
the Winter Featival at Rio,,,
and the train ride to Quiyo,
where you bought the mummiflied
head.,.

(turns to Larry)
That's a funny thing to remember,
ian't 1t7...4And the trailer.,.
when you were a Private at Fort

Benning...

LARRY
{reluctantly)
You were a good sport about that,
Grete,

GRETA
Maybe that'!a my trouble...to be a
good sport you always have to lose.
{closes bag)
There you are, darling.

LARRY
(not moving)
Im S50PYTeus

GRETA
Why? I know youtwve beon unhappy
for a long tims., I tried to it
you into an aparbtment, make you
like my friends, de the things I
wanted to do...

LARRY
It!'s been just as mach my fauli.,..

GRETA
(going on)

I'd made plans to change it all.
I rented s house in Callfornia,
in Beverly Hilla -~ just the kind
of a house youive slways wented,
a swimming pool, tennis court, a
_blace %o ride...

Larry fa Looking rather d#ﬁéd..“jf£m i .:;;i-*if-gﬁ__
- S - —=— {CONTINUED)
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40

. ESTABLISHING SHOT - & fast-moving passenger trali <% 7 k
_streamlined.~ It 1is impossiblete tell. if the train s  TTioo

GRETA (cont!'d)
And I bought you an interest in a
brokerage firm, so you'd be a
partner instead of a customer's

MAN. . .
: LABRY '
Why didnt't you tell me about all
thls?
GRETA

It was supposed to have been a
SUYPYrise ...

{laughs a little)
+osfor tonight...of all nightsl!

LARRY
Tonight!
GRETA
Would you have liked that, Larry?
LARRY
Why, sure. Bubt...
GRETA

I even got reservations -~ a
drawing room all the way. Mary
and Peter are closing the
apartment,..Maryts packing now...

She touches his cheek with her fingers -~ a tender,
fleeting caress.

GRETA (cont'd)
It's going to be & lonely trip,
darling.

She goes to the door, pausea for an instant.

GRETA (conttd)
Goodbye, Larry.

She exits before Larry can reply.

CLOSE SHOT - Larry. He looks after her, hls faoce
whappy. His mind is filled with conflicting thoughtg,.
At last, vory slowly, he reaches for the packed
suitease, stands up.., .

DISSOLVE

CEXT.. TRAIN =-DAY. - I

‘bound for Montreal orChic&goF o
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INT, TRAIN — DAY

CLOSE SHOT = lower berth. Larry is asleep in the berth
oblivious of the light comlng through the partially open,
window shade, He 18 next to the window. There is the
SOUND of a buzzer c.s8, THE CAMERA BEGINS TO DRAW BACK.

The buzzer SOUNDS again and Larry opens one eye. More
of the berth becomes visibhle, :The buzzer SOUNDS a third
time. By now the CAMERA: HASSTRAWN FAR ENOUGH BACK to
disclose the bathroom door, The handle turns and the
door opens slowly -~ and Greta emerges., She 1s wearing
a silk wrapper, mules, ‘

GRETA
I'll answer it, dsrling,

She goes to the door, opsns iﬁ, A walter, with a
greakfast tray, is outside. :

GRETA (cont'd)
{to wailter)
Put it on that chalr. And come
back In half an hour.

WAITER
Yes, Ma'lam,

The waiter leaves the tray and exits,

_ GRETA
(cheorfully)
Breakfast, Larry.

Larry is moodlly looking out the window. He dossn't
angwer, Greta pours a cup of coffes, sits on the edgs

of the berth with it,

GRETA (cont!d)
Here, darling, This!ll make you
feel better.

Larry accepts the cup, but continues to stare out the
wmdﬂw »

LARRY
Thanks.
GRETA
- (maternally)
Would you like some cream?
: IARRY
(shaking
L his head) _
S e e (after a’ o - . )
L LT pause ) - , )

= -ESse———- - __ (CONTINUED)
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GRETA

What, Larryf? :
*LARRY .- '

I've beon wohdering... How did

you know my going to Montreal
wasntt just a business trip?

GRETA
Janics telephoned me on Friday -=-
to say goodbye,

- LARRY
That still doesn't...

GRETA
She happened to mention she wes
talking the elght o'clock “%rain
Saturday night for Montreal.

LARRY
(nedding)
o And you put two tickets together...

ORETA

That wasn't hard -- you sece,

dariing, I'd known about your

Saturdays for a long time,

43 ANOTHER ANGLE featuring Larry. He 1s surprised at this.

LARRY

How?
GRETA

Couldntt we just consider the
chapter c¢losed, Larry?

LARRY
{protesting)
But they were all perfeotly
" harmless...I dontt want you to
think Janilce. s

GRETA
(interrupting)
I'm just thinking one thing:
We're trying to keep our marriage
going. _
{seriously) .
™hat'ts what I want more than o :
_anything —~- L I U
(looks 4mbo — = - ... :
i - _his eyes)— _ e LT L LT
- ) ' Dontt you? -7 I e e e

T ~ - tcoNPINUED) "
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43 (CONTINUED) -
LARRY

. (cornered)

'Yes, Grota.

o d

o GRETA
Of course you do. Welre going
to be very happy with the new
house...

Larry nods reluctantly,

GRETA (conttd)
{too casunlly)
And now that you're to be &
partner in your own firm, darling;
you won't have to work Saturday
afternoons...

Their eyes meet as understanding dawns on lLarry.

FADE OUT
FADE INHH
INT. COURTROOM -~ DAY
44. MED. SHOT - Laxry on witness stand, The scene is almost

a3 i1t was when Larry began to tell his story. His
attorney has taken a seat, The Judge 1ls leaning baok
in his chairy, but the jury doesntt seem to have moved
at all., The members of this august body might be so
many waxwork dummies: motlonless, expressionless,

LARRY

(continuing

with story)
I understoed, 21l right -~ 1t
was g contraot...just ag if it
had been typed,; signed and
notarized. No Saturday
afternoons...or Wedneaday nights.
No telephone calls...no cocktalls
8t back tables...

{smiles

at jury)
I was privato property..,.covered
with signs marked: "No Trespassing."

45 - CLOSE SHOT - Mrs. Oakes, one of the .three women on the -
: . Jurys A largs, granite~faoced widow,-whose husbend, the - -
L ETD - latke Percy Oakes, bookkeeper; died of oconsumption’ ten o
years agos She stares. at Larry, her- expreasion L

A ——
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46~ MED. CLOSE SHOT — Larry. Somewhat shaken, he Looks.
away from Mrs._Oakes oontinues. ,

' LARRY
T edmit T felt like a heel for
a -couple of weeks.., When I
married Greta I!'d kidded myselfl
T was in love with her, but. -
this time 'IT kmew -1t was the y

money... L tried to forget Janice...

My work helped...

He goes on talking.

INT, BROKER!S BOARDRCOM -

SIOW DISSOLVE

DAY

47 FULL SHOT ~ room, A LARRY 'S VOICE
theater in miniature, with Trenton and Ballantine...
forty comfortable seats Investment Brokers...
for customers to watch the bonds and stocks...direct
projection of the ticker wire to New YorkK.., I
tape on a screen at one end kept busy for about six
of the room. Below the months,..up at five-thirty
screen, and on either side, to be on hand whoen the
are the boards showing the market openod in New York
latest quotations on . o lunch at the Athletio
leadling stocks of the New Club...tennis or riding
York BExchange. About halfl after work...the model
the seats are occupied by young businessman ==
men and women. On tho soreen :
pass a constant serics of
names and_figures -~ UNITED
MOTORS 38% -~ BOLIVIA
COPPER 4 5/4 -~ COMMERCIAL
ATRCRAFT 11 -- etc, Two
boys in trim uniforms keep
the quotation boards up to
date. Larry can be seen
crossing the room, nodding %o
gustomers now and then, but
not stoppling.

48 MED. CILOSE SHOT - Larry. LARRY'S VOICE

__*attention is suddenly

He 1s drossed in the
double~broasied blue
sult he is describing.
The CAMERA PANS as ho
continues on his way,
stopping momentarily to

- say an unheard word to one
- .of the unlformed boys, and
”then;gdingmongiowgrd;soma

file cabinots.~ His —

“caught-by something ™™  --
" front of the furthest

-= prlght. down to the
double-breasted blue sult,
the black Homburg hat, the
conservative English
shoes., I guesa I foolad
nearly everyone -- the

tho customers, Greta...
even myself, = Only-Trenton

-saw through the fanoy -

dress...and maybe one

'Qfother...
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ANOTHER ANGLE - Disclosing . LARRY'S VOICE"

- what has caught Larry's «+»+5ho looked like-a very
attention -- m very - speclal kind of dynamite,
shapely girl, Verna ~ neatly wrapped in nylon
Carlson, bending over opne  and silk... only I wasn't
of the filles. Sha becomes having any. I'd besn too.
aware of Lerry's glance close to one explosion
and smiles. provocatively, = already... I was powder-

but he ignorgs her firmly.~” Sh¥eee
He proceeds to a door

marked GILBERT TRENTON,

opens 1t and walks in,

INT. THENTON'S OFFICE -~ DAY

MED. SEOT - an elaborately furnished office - leather
divan, leather chairs, an enormous desk behind which
is a blg window with a venstian blind. Trenton, a man
of forty-eight, at once pompous and shrewd, ls seated
back of the desk. He looks up without any particular
friendliness as Larry comes over to the desk.

LARRY
I hear you've had the bloodhounds
ocut for me.

TRENTON
I've been looking for you, 1f
that's what you mean. Sit down.

Larry takes a seat, rather bored with the lecturs he
knows is coming.

TRENTON (cont'd)
Ballantine, you have & twenty~flve
percent interest in this firme.«.
I have seventy-five percent...

LARRY
That's not exactly news.

TRENTON
(ignoring this)
Every account you muff costs
me three timses as much as 1%
dosa you.

LARRY
Your mathematics are fine...
but I don't recall having muffed
an account recantly.

_-{CONTINUED) =
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'f”ULOSE‘SHOT'-'Lérrﬁ.' Hb Is dumfounded, hav1ng never

TRENTON . *~
-No? .
' ( pauses) '
I had a phone call from Clark
Boyd this morning.

- ANOTEER ANGLE - as Larry reacts to this. A memory of
something undone begins to,dawn. : -

TRENTON
He wanted to know what happened
to the analysis of his holdings
we wers preparing for him...or
perhaps I mlght better say: you
were preparing,

Larry can't answer, The gullt is clear on his face,

TRENTON (cont'd)

Mr, Boyd has more than two
hundred thousand dollears in
tha market...an active account
that would bring in anywhere
from ten to twenty thousand
dollars a year...a‘well-prepared
letter, with sound, intselligent
suggestlong, would have swung
his business our wavVe..

(very casual,

but putting

the bard in)
Thrae quarters of, say, twelve
thousand dollars amounts to
nins thousand,.,

Fe breaks off and glances at someons 0.8,

WIDER ANGLE -~ as Verna enters, She has soms sheets of
paper in her hand,

TRENTON
What is 1%, Verna?

VERNA
Mr, Ballantine asked ms to bring
in the carbons of the letter he
gent Mr. Boyd yesterday...hs .
thought you might went to see them.

‘She hands ths carbon coples to Trenton.

_heard. of thu letter befo%e.hw*" """

el iR e © VERNA'S.VOLCE.. m . . .- <

monl el Tmm‘sa;lqmummmwd,wamﬁtmi__ T o
S & o Ballnnﬁinev' s tﬁ;iu;:_"wJW;;;;

=+ (GONTINUED)
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36

Larry.pulls-himself:together.

- LARRY N ' _
Yeah, that's all. _ -

CROUP SHOT Z Verna gdés ouf, swinging her hips. Larry
looks after her, then turns to Trenton, who has bsen.
studying the carbon coples.

TRENTON

(angrily)
Why dida't you tell me sbout this?

LARRY
I like to hear you talk, Trenton...
it saves me going to the Chamber
of Commerce luhcheons.

Earry furns and walks out jauntily. Trenton scowls
after him, angry and puzzled,

INT. BOARDROOM ~ DAY

MED. SHOT - by Trenton’s door, Verna is busy at a
filing cabinet. Larry closes Trontont's door and crosses

to h@r-

LARRY
(angrily)
Suppose you tell me what that
was all about, Miss Carlson,

VERNA
(innocontly)
Is something wrong, Mr. Ballantine?

LARRY
I'm perfectly capable of
handling my own affairs,

Verna is smiling &t him mockingly.

LARRY (cont'd)
I've bezen in the brokerage
business a long time...

VERNA
So have I.

. ' LARRY _
e T b i Just happens you aren't

: - ones of the partnors... '

R (breaks off,grins) ~
"f?ﬁ_r,f'lhanks. T
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65 (CONTINUED)
' ’ LARRY (cont d) -
How dld you happen tc think of it*

R ) : I hesrd Mr. Trenton on the
) .. teleprhone... I
’ I LARRY :
) ; And moved like greased llghtnlng.
What'd you do with the original?

- VERNA
) - Special messenger,..to Mr, Boydts
office,
LARRY

I hope the recommendations were
up to my usual standard,

VERNA
They were even better...
LARRY
What sort of perfume do you like?
VERNA -~
That, Mr, Ballantins, wes for free,
_) _ LARRY
- Why?
VERNA

Because 1 wanted to,

Larry looks at her speculatively.

LARRY
Well, if there's anything I can do.

VERNA
I'1l call it sguare for a 1ift
home some night,..I hate buses...

LARRY
I thought Trenton had the franchise

VERNA
Sometimes he's busy.

Larry thinks this over.

LARRY
) - ' : {(apparently
- , - e e Wlthout any- -7 4 L —— .
m - S = partiewlap - 7

- T B Okay...some night...when he's . »_
[ N ) - bm’ —_ . _-_-__.;,,,,‘:m.___...u.‘__ o . _—-“'"

- . — e mmm e e s

" Both turn away. S ST B

L]

- ..enthusiasm) ™ e T

o7
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EXT. PARKING LOT - NIGHT |
56 - . KED. LONG SHOT - attendant's shack. Larry, on his way

home, passes the shack, The attendant looks out the
{ : door., The lot is flood~ lighted
" ATTENDANT
: {pointing) ..
Right over there, Nr. Ballantlne.
‘ - LARRY
i Thanks,
) L ) He starts in the direction indicated by the attendant,
57 MED. CLOSE SHOT - Larry's car, an cxpensive convertible

with the top wp. Larry opens the left hand door, looks
inside, surprised. : . .

LARRY

Hellol
58 MED, SHOT -~ convertible, SHOCTING PAST Larry INTO the .
front seat, Verna is sitting there,
VERNA
- (calmly)

) Hello.

LARRY

I didntt kow Trenton was
working tonight,

VERNA
He isn't.

Larry hesitates, then climbs into the convertible. He
starts the engine, then turns to Verns,

LARRY
Where do you live?

VERNA
Mot far from where you live,

LARRY
¥here deo you think that is?

VERNA
858 Benedict Canyon...a two-story
Menterey house with a swimming
o . pool and -a tennis court. _ :
S S , . {smiles s1lyly) e i
et e e S — -.Five hundred dollars a month s T
e T e rent.:.two servants,,. _ — o

T T T e S =L N B ~

TR La?ry takes thlq theQWStar%s'to back out of thé parking
— "V——f.-- 1ot . . 7 } - _ -
' | § DISSOLVE



59

39
INT. éowVERTIBLE - PROCESS - DAY

- TWO ShOT - Lerry and Verna. Larry's car winda through
“traffic along VWilshire Boulevard, _.Larry frowns as he
drives, evidently thinking the situation over. Verna
-~ seems perfectly pleased with herself, FPinally,-Larry

" breaks the silence, .

'LARRY
What's Trenton going to say
about this?

VERNA
Are you afraild of Trenton?
LARRY
Aren't .you? -
VERNA

(scornfully)
He wants te marry me.

LARRY
Would thet be so bad?

VERNA
Not 1f you 1like drive-ins,
thirty-five cent moviecs and
long walis in the park,

LLRRY |
What malktes you think that isn't
my idea of a gay evening?

VERNA
This three-thousand-dollar JjalopF...
for one thing.

LARRY
Well, maybe you're right...but
youlre overlooking somethiling,

VERNA
Whet?
LARRY
Ny wilfe,
VERNA
(nodding)

Greta,..I've seen her picture in
the socliety section Jf the Times,
,She's dlstinguished looking-

.'$J Toll me.s.does-she ever drink- S
= becr out-of “HobttIca? ”tfm_f__.f T

o 7:?.’"‘_ - “—‘—’“ S T— ‘ﬁf:_ (CONTIN_ UEQ):_M T T _

=7 .o "(locks at him}- ' T
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LARRY

(laughing

in spite of

himself)
She doesntt cven drink beer.

VERNA
I do, Although" I/prefer martlnis...
(looka at her
wristwatch)
veog8pecially around five- thirty.

As he gets this,

DISS0LVE
INT, VERFA'S AFPARTMENT - NIGHT _ ‘
60 CLOSE SHOT - martini shaker, Shaped llke a2 large brandy
inhaler, the shaker 1ls being gently rotated in Vernats

hands.

VERNA'S VOICE
Four to one,..and a bit of lemon
Peeleses

The CAMERA DRAWS BACK as Verna fills one martini glass,
whiech has been standing with another on a table, and
starts forward with it.

VERNA
{(holding out
zlasg)
See if this doesn't beat any
bar in town,

61 WIDER ANGLE - disclosing a nicely~furnished living
room with a modern divan, a couple of overstuffed chairs,
well shaped lamps and a large built-in bookcase. Larry
accepts the drink,

LARRY
Thanlts,
{looks around
room)

Pretty fancy layout,

: VERNA
Itts not bad,

. 3he turns and boes back to the table to pour herself
_a“drink}‘ Larry continues to uxanine the ‘room.

= - *VERHA (cont'd) ==
I Wonderingl;ow I-handle if on-— ~ ..
- my‘Trontan ana Balla1tine s&lary”

T e LT s —-(cowwv B5) -
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' LARRY

I wasn't,.. ‘ _

| (turng) '
But now that you mentian it...
how do yoa9

,VERNA
(fencing)
That might be an embarrassing
question, _

LARRY
Then suppose I withdraw it,..

VERNA
You don't have to, I split
expenses with another girl,
Susan Haines. BShe's & dietician,
and she mekes more mcney than I do.

LARRY
Is ghe prettler, too?

_ ERNA
She looks exactly like a dletician,

She comes over to Larry with her glass,

. J VERNA (cont'd)
B How 1s 4it?
LARRY
{sampling the
drink)

Fine...but where's the profit?

VERNA
Winat do you mean,..profit?

LARRY
You can't just be giving thése
away..,.not after all that talk
about how much things cost...how
rmich rent people pay...how much
people make...

VERNA
Look. The only thing I'm intersested
in his how much people spend,

~ LARRY .
: : They have .a. neme Tor an 1ntcrest B o
- T 1ike that, i e
F il o e VEREA . e e o

S T Sul‘e v -803.(1 dipmingl _ ' e —
T N ' : o (-d-OTITII‘IUEub} h
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She curls up on the divan holding the martinj.glass in
_ her hand.,

) . o VERNA (cont'd).
' ‘ I read a poem once in high achool,..
- : somsthing about. gathering rogebuds
i while you can. But instead of .
rossbuds, I gather orchids...

LARRY
Byen better|

VERNA

(nodding)
And, of course, what goes with
orchids...shows axpensive
restaurants, nightclubs...

(smiles across

at Larry)
And while I'm reading my palm
I'd better warn you I'm not
particular who I gather orchlds
fromo LN )

LARRY
That's fair enough..,.but 1t
doean !t answer my question.
(holds up drink)

VERNA
The cost of that will bs included
In the dimmer you're golng to
buy me.

LARRY

{putting down

his empty glass)
Lady, you've made a2 bad investment.
I sat my own orchida,..and I sat

them at home .
(looks at watch)
And T should be tharea now. Can I

use your phone?

VERNA
{pointing)
Ovar there,

Larry goes over to the phone,
62  MED, CLOSE SHOT Larr'y. “‘He dials the number on the -
phone, S _ . S —
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83
L
Y, 84
65
Bﬁ == — - — 3

LARRY
(an phone)

' Mary es+13 Mra, Ballantine homs - o e

yot? Oh, ahe won't...Well, Iin e
that oasa Itll eat out mysalf... :

He. raplaces the"phone and turna, 7“

‘ LARRY (cont'd)
Grebtals cub, ..
VERNA
(ricdding)
At a meeting of the Asslstance
Leaguﬁ “e
{2 s1ly smils)

I must have forgotten to glve
you the measage.

CLOSE SHOT ~ Larry. He realizss he has besn tricked
and likes 1it. -

DISSOLVE

INT. BOARD ROOM -~ NIGHT

FULL SHOT. The room is empty, evidently the end of a
businsss day. Electrie llightas still illuminata the
stock boards, but the tlicker szoreen is empty. Trenton,
wearing a tweed topcoat, ¢omes out of his office and
starts toward the seoretaries! anteroom back of the
filing cabinets.

ANOPﬁER ANGIE as Trenton reaches the filing oabinets.

TRENTON
(calling)
Vernal... Oh, Verna}

VERNA 'S VOICE
Yeﬂ’ Mr. Trenton.

TRENTON
(In a possesaive

tone of voice)
Ready to go home now?

Verna appesrs from the anteroom,

VERNA e

_ .. You go 8head, Mriy T. I still- = - = - - .-

have some work bodo, . - = - =

- = yuining youz' health. Do 1%

AT e

L e - : THENTCN ‘j_:_f'f-j‘"-:-‘ S S
- L wa, Verna we can’'t have you L L



65 (CONTINUED) ‘ . . '
: . VERNA

- (obviousl
: stallingj
"I honeatliy don't think I should =
- TRENTON . L
Come, cOMe... Whaots thﬁ boas
arounﬂ here?

Moves c¢loser to her.

TRENTON {ocont ‘*d}
) . And, besides, Ifve missed you,
- Do you realizs you haven't
ridden home with me all this week?

VERNA
(defensively)
I told you I'd been shopping
dovntoma.«.

LS

TRENTON _
But you aren't tonlght, young lady...
We're going to have dinner at some
nice little place on the way home...
ard then maybe take In a show,

VERNA
(evidently in
a guandary)
Mr. T, I don't 6o how we CaNe..

LARRY'S VQICE
Especlally since shels having
dinner with me at Chez Roland.

Ag Trenton and Verna tum:

66 REVERSE ANGIE. UILarry 1s Jjust getting out of one of the
big overatuffed chairs usod by the customers. He has
evidently been thero durlng the entire scene,

TRENTON
(surpmrised)
What are you doing here?

Larry grins at hilm.

LARRY
The same thing you are.

- e e TR  TRENPON _*
T e (turninguto e el T
oL R -Vorna ) - o

~

But Varna, thié is Thuradayl... ;;~v;:_;$;mg,

A '”It's our. night_to gQ° out.’.n — T

- T T (CONTINUWD)
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_ - LARRY
{moekingly)
For a nice, big dimer at soms =
driveninj '
. TRENTON - ' -

' : {shooked that
' aho I's been
talking)
Varnal

LARRY
And afterwards s long walk in
the park?

Enraged, Trenton swings around on Larry.

. TRENTON
(ominously)
I think you could use a lesson
in manners.

Heo advances on Larry, evidently Intending to hit him,
- Larry holds his ground calmly.

LARRY
(warningly)
Better pick on somebody younr
own age, Trenton.

87 ANOTHER ANGLE ~ featuring Trenton. Hs halts, realizing
he can't whip Larry. For a moment, he stares 5t Larry,
almost ready to hit him anyway., Then he gives up. He
turns to Verna,

- TRENTON

Verna, I may seem old~fashioned -~
I probably am «-=- but I know one
thing: youlre making a big
mistake. Het's marrled,...,

LARRY
(impatiently)
She knows that.

_ TRENTON
- (to Verna)
see 8 has B home .. 8 wile ...
it!s a pretty serlous matter
- whesn you start pulling marriages
. , ~apart, Maybe he doean!t care ...
- e = but you-sheuld, ‘Verna, -
B (pauaesa) '
; TEm Ybu're aure, you won't coma with mﬁ°

= 7 _._.._. VERNA B

T s velusgEmbIy)T T oow

R - . I promlsed Larry.
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S . ' TRENTON-
Very'well.
- (to Larry) -

- Il not forget this, Ballantine,

He étarba acrosa the bgapdzroom._

P

68 ANCTHER ANGLE. Laryy and Verna watch him leave,

turns to Larry. .
D VERNA
E - ‘ (indignantly}
- Well, you certainly fixed thingal
TARRY
I don't care, ¢
VERNA

But I do! And, basides, helll
probably tell your wife,

- _ LARRY
What can he tell her? That I'm
driving you home nights?

y VEENA
) He can tell her anything.....
) I don't like it.
LARRY
- {misunderstanding)
I didn't know you felt that way,
Verna,
VERNA
(contemptuously)

Dontt be siliy! I just hate to
see a good meal ticket cancelled

out,
LARRY
{(disappointed)
And thatta all?
VERNA

Well, what do you think?
He moves toward her.

LARRY
. T121 show ycu... '

He tries %o kiss her but she pushas him away. o

— — ) -~

T Y R ) - ] N VE m’A o ﬁﬂ_ﬂ_:r;“;":. B

LI _ T =7 Stop it} - C R
R (smiles -
_ : - ‘provocatively)

46

Verna,
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She starts away. L-ari'y grins at her.
" ~ DISSOLVE

INT CHEZ ROIAI\TD AN‘J.‘]“ROOM - NICHT -

MED. SHOT as Vema and Larry enter. The anteroom, with
old-fashioned mahogany hatrack, instead of - a che c’{room,
and a few moth~eaten, ornate Fronoh chelrs, indioat e the
character of the reatauranﬁ In one corner back of a
desk, Madam Roland, alderly and faf, is adding up ochecks
and making change for the waiters, The Headwailter meets
Larry and Verna as they come from the door,

HEADWAITER

Good evening, Mr. Ballantine,
LARRY

Hello, Franz. Got our table?
HEADWATITER

In just & minute,

o

He hurries into the restaurant and Larry and Verna halt.

VEBRNA
{to Laryry)
I'11l be right bvaok,

She atarts away in the direction of the powder room,
Larry glances at Madam Roland, then steps aside as a
party of three men and three women emergo from the
restaurant and cross o the deor, Iarry glances at
thom casually, then recognizes one of the women,

. LARRY
Janlesl!

ANOTHER ANGIE -~ Janice halts and looks toward Larry.
The rest of the party comtinues out the door.

LARRY
{crossing to Janica)
I've been meaning Yo look you
UDv+

JANICRE
{00ldly)
wWhat for?

' : (taken aback) ST e
Why...to-talk with you, to____,__;-_-_‘__-___-___-w__f_‘_‘-_;

T T wall e to say hello. ST _ :,"7"_:'_

8 Eps cmera- SmnEA s, —mIITE L
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JAHICE
You c¢ould have said hello when
I phoned youe

" LARRY

I've been 80 darn busy, Janicoe.s
and you know talking on the
tolophono Yty nd 3ood,

A couple brushes by them, on their way out,

1 THO SHOT ~ Jenice and Larry.

JANICE
You know, you're acting juat es
I imagined you would..sas though
nothing had happened.

Larry is unable t0 say anything.

JANICE (conttd)
A few weeks &%§ I might not have
understood. ien you &idn't come
that night, I tried to make excugeSed.
that you'’d heen tsken sick, or called
away on business, ortd had an accidente..
enythinges And when the magazine
transiferred me to the West Coast, I
8t11l hoped you'd explain...

She pausese

JANICE (cont'd)
But last month I met Gretas..learned
that she'd never even considered breaking
with TOLe

There is a pauaoQ Lafﬁy cantt f£find anything to savs

JANICE (cont'd)
That was & pretty shoddy lie of
yours, wasn'tc it?
flooks into
his evyes)
Only I don't suppose you feel
gquite as cheap about 1%t as I do.

She turns abruptly and starts out of the restavrants.
CAMERA HOLDS on Larry, who stares arlfter her. Verna
appears from thﬂ powder room, comes up to hime . ' ,

o

U ' A VERNA o B R ’ A
‘ ' WhO was t}’mt? T e e :

C— . .. o — i R ) - .F.', L e

~ A woman I,knew nﬁce..;in New Ycrk:»--

e e — (GONTINUED)
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71 {CONTINUED) ,
' - VERNA
{looking
: after her)
 Shets prptby... An old flame,
; Larry?
LARRY
Hardlye.. -
As Verna looks at him, senging something, the Headwaitar
arrives.

HEADWATITER
I have your table now, Mr.
Ballantinn.

As they start to follow him,
DISSOLVE

INT, LARRY'S OFFICE - DAY

72 MED, SHOT - desk, Larry is dictgﬁing to his secretary,
Miss Jordan, a plsin woman of forty., His offlce is
about the same as Trenton'ts, but it Is smaller and not
guite so elaborate.

LARRY

(to secretary)
v oo 1f theo suggrstions meet with
your aprroval, please sign the
enclosed fomm and refturn it to
ug as snon a8 pnssible.

{breraks off

dictating)
Fix it up for my signature.

{(picks up a

printed form

off the desk)
Now on the prosprotus of the
Scabright Manufacturing Company...
the firm!'a opinieon 1s that while
.the lssue 18 purely spcoulative,
it offers an cxcellent opportunity
tc participate in the,..

{(he breaks off

as 8omaona

entors the office)
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3 ANOTHER ANGLE as Verna comes across to the desk with a
manila folder in her hand. ]
e “YERNA.

I have the Hepburn file for
you, Mr, Ballantine,

She puts the envelope on h&s desl, starts to turn away,

LARRY

Walt a second. There are a
couple of things I want to ask
you about 1t.

(tc Misa Jordan)
Suppose you run off that letter
for me, Miss Jordan., I'1l do
the prospectus later,

MISS JORDAN
The usual copies?

LARRY

Yeah,
h .

Miss Jordan closes her notebook, rises and starts out
of the room,

LARRY {cont'd)
{to Verna)
I noticed that most of Mrs,.
Hepburn's recent trading has
been in preferreds. Has she
ever indicated that, ...

Miss Jordan closes the door,.

LARRY {(cont'd)
Our datet!s off tonight, baby.

VERNA
It is?

LARRY
I've got to go to the ballet
with Greta,

VERNA
(coldly)
Why?

| LARRY
- (a little o
talen aback) ET T e

’”the """ tickets..,.and ordered ;f“"‘_f L em e
— dinner edrly...:l can’t get B P
oub.of ftee.o.. e e - __~ . .

- T T T (cowtwED) <
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(in a level
unfriendly voice)
You've been able to get out of
things before.

.LARRY
Not when the- leash has been
pulled tight. voa
{grins at Verna)
Haven't you heard about the
leashes we married men wear?

- VERNA
. No, I hadn't,
(looks at
-him lcily)
Larry, I don't understand: one

th ing.
LARRY
What?
VERNA -
{sarcastically)

Why didn't you wait until fivse
ofecleck to brealk the date?
Then you'd be sure I couldn't
get another,

Larry gets up and comes around the desk,

LARRY
(beginning
to get angry)
Lock, You'ré being a 1ittle
unreasonable,

VERNA
Am I%

LARRY
Aren't yeu forgetting all that
talk about gecod times on a
cash—and~carry basis?

Verna stares at him, coldly angry.

_ IARRY (cont'd}
You knew what you were getting .
Into, baby; rFou knew about j
Greta.sase - - !
_ : . {pauses}) ' ;
e - = " 'How do you figure- You h&ve-any - -
) o 'kind af claim on: me? . e —

- ' Ll —I guess—l don't. j*“ TR LT Rr—— T P

- She turns and walks quicklv—out of the room.' Larrv’
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T.QDISSOLVE .

- Grota, after 'a_moment's ‘study Of Larry's fﬂﬁﬂa agsiﬁ e
uturns_toWard the stage ST SRS

‘;THEI'WOH'T BELIEVE'ME

;INT. THEATRE - NIGHT

'MED. CLOSE SHOD: —Utanth TOW: centsr.- Larry and: grete
Are. seate‘ﬁjust offithe ‘alsle. Greta, elegan

in furs, diamonds, eVsning gown, Watches the pi’

MED. LONG. SHOT -8
continues playing;

‘MED. LONG,SHOT --FROM garry's ANGIE - stna and Trento
seatad together in the twalfth row right- -

WO’ SHOT - Vsrna and mrenton. Verna has seeniLarr
.8he looks at hinm without: sxpression, then: says. somathing
to Trenton’; who "smlles- at ‘her and presses her ar”‘ She .
squeezes close to him.ﬂﬁ O

TWO SHOT - Lsrr; snd Greta. Larry glares-St Vefﬁé,[ﬁz
Greta turns towar d him. Qo
GRETA ‘ o v

{in a low voice)
What are you 100king at?

: . LARRY
Me? B
GRETA
You were 1ooking at sonathing.
LARRY

Oh...Trenton-onI didn't know he
was going to be hsre., :

”Grets 1ooks around at. Trenton, then back to Larry.
‘TLarry!'s eyus" are sternly fixed-on -the stage, A8

NTCQATIIT: ATTM
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DISSOEVE N
INT, THEATER - NIGHT

FULL SHOT - SHOOTING TUWARD stage and including part of
audience, A ballet, maybe Swan Lake is being

" performsd. The aud;ence is. ‘watching silently, absorbed,

MED. CLOSE SHOT ~ tenth row center. Larry and Greta
are seated just off the aisle., Greta, elegantly
dressed in ermina, diamonds, evening gowvn, watches the
stage, but Larry's attention wanders, He 1s in-evening
clothes, Greta glances at him, smiles a little, then
looks back at the stage.

MED, LONG SHOT -~ stage - FROM theif:ANGLE. The ballet
continues,

MED. CLOSE SHOT - Larry. His wandering eyes fix on
something. He sits up, atartled,

MED., LONG SHOT - FRCM Larry's ANGLE., Verna and Trenton
seated together in the twelfth row right,

THO SHOT - Verna and Trenton. Verna has seen Larry,
She looks at him without expression, then says something
to Trenton, who smiles at her and presses her arme She

agueegzes cloge to him,

TWO SHOT - Larry and Grotaes Larry glares at Verna,
Greta turns toward him,

GRETA
{in a low voice)
What are you locking at?

LARRY
Me?

GRETA
You were looking at somethilng,

LARRY
Oheer e Trentone. .ol didn't knDW
he was g01ng to be here.

e Larry's eyes are. sternly fixed on the baIIet. As ;"
" “Greta, after-a-moment's- study of Larry ts face, again

_turns to the_ ballet' c UL S -

e R e — DISSOLVE oUT
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 DISSOLVE IN |
 INT. LOBBY - NIGHT . .
81  TRUCKING SHOT. People stard.arownd durlng fntermission. = -

Greta and Larry pass slowly through- tha erowd; " the:
CAMERA -WITH them as théy walk along. Greta catchea . )
sight of Someone O«8. L o o L

GRETA i
Thera's Mr. Trenton, Larry.

She guides the somewhat reluctant Larry to Trenton and
Vorna, standing by a postor. Trenton is not too pleased
t0 gse them. Verna's fase is expressionless. - Her

tdate dress', short, blask, with a fow sequins, 1s in
marked contrast to Greta's formal - evening gown. ];5__

TRENTON . f-;:{ o
Good evening, Mrg. Ballentine-;_j”_;d'
(pointedly e o
ignores Larry) SENR
Heve you méet Miss Carlson from _
cur office? _ o .

No; I haventt. :
{to Ver r™na)

Do you iiks muslc, ‘too, Miss
Carlilson¥

VERNA
(amiling)
I eoan talze 1t or leave 1it,

GRET
Didn'% your like the polka%ees
Snostakoviich 1s so exclting.

: TRENTON
I thirk Yerna would prefer music
by Harry James.

GRETA
But that Chonin prolude he playsd
Fivgt!l.. Tt waa worderfull

TREWTCN
I donft suppess any of you
remember Fachmenne.. -

Verna has been lonking up snd down Greta, estimating
the cost of har clothes.

e o VLRHA
S (to Grota)
- ghat & lOVBly ringl M&y I see -
. t ? S —= L T e e — ) —

Cemiim DT T '—:_ .i_;___-..ﬂ.;;,:;____g ._H_(QONTINUED)
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53
DISSOLVE IN

INT, LOBEY ~ NIGHT

TRUCKING SHOT. People stand around during intermiasion.

Greta and Larry pass.alowly through the crowds The
CAMERA WITH them as they walk along. Greta catches
sight of someone 0484~ -

GRETA
There’s Mr., Trenton, Larry.

She gunldes the scmewhat reluctant Larry to Trenton and
Verna, standing by 4 ballet poster, Trenton 1s not too
pleased to sse themes Verna's face 1s éexpressionless.
Her "date dress,”™ short, blagk, with a few sequins, is
In marked contrast to Gretals formal evening gown,
TRENTON ’
Good evening, Mrs., Ballantine,
- {pointedly
ignores Larry} :
Have you met Miss Carlson from
our offlce?

: " GRETA
No, I haven't,
(to Verna) .
Do you 1ike hallet, too, Miss
Carlson?

VERHNA
{smiling)
I can take it or leave 1t,

GRETA '
Didn't you 1like The Bluebird?
The masic'!s so wonderful,

TRENTON
I think Verna would prefer
music by Harry James,

GRETA
But Eglevsky...esnobody has
danced 1t as well since Lifar,

- TRENTON
I don't suppoge any of you
remember Nijinski,...

Verna has been locking up and down Greta, estimating
the cost of her clothes. -

VERNA S T
' (to Greta) T
What a lovely ringJ ‘M&? I ses =~ E T e
- e 1 'b ? :H — e i .

(dommxmdﬁﬂ}
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GRETA '

Why, certainly,

B Grets holds out her hand, on which there is a
: " magnificent. diamond ringn

VBRNA
(casually) '
I may be getting one like that
mysellfyess

* GRETA
You're engaged, Miss Carlson?

VERNA
{looking at
Trenton)
Well, it's being debated.a..'

Greta turns to Trenton, who nods rather amugly.

GRETA
Congratulations)
{to Larry)
Larry, we'll have to glve them
a party.

82 ANOTHER ANGLE ~ featuring Larry. His face is grim.

LARRY
Yeah,,.ewe coertainly will,...

VERNA
We'd love 1t.ese
(touches
Trenton's arm)
Darling, excuse me a minute.

She leaves., Both men look after here.

GRETA

Mre TrentonNas.oe

(as Trenton

turns back

o her)
I've been studying the report
you sent me on the Mexlcan
Pacific four and a half preferrsd,

. Trenton nods. They begin to walk along, the CAMERA
_ PANFING. : ‘

S R - gRETA (conta)
. . L I*think Ifd like to buy some, - Tml T sl

fa T el (ﬁGN"‘fl\TUED)___ - T
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TRENTON ‘
We're recommending the issue....

( , Larry begins to drop back gquietly,

TRENTON (cont'd)

With the expansion'of trade in

the Scuthwest,  there should be

a common stock dividend this

year, Thia should 1ift the
_ preferred %o perhaps double its
). _ present price and even now the
' four and a half dollar paymentS...e

By now Larry has gone,

INT, LOBBY ADJOINING REST ROOMS ~ NIGHT
83 MED. SHOT. Larry comes down the stairs and takes a

o5

gstand by a potted palm in a small lobbye. A few people

hurry by as the final warning bell rings for the next

hallet, After s while Vérna appears and starts past the

palm, not noticing Larry.
LARRY
Vernal

i Verna halts, turns slowly. She has a lighted clgarette

in her hand, Larry comes over to her., During this
scene, a few members of the audiepce hurry by.

TARRY (cont'd}
This is completely cockeyed,

VERHNA
(coldly)
What 1s?

LARRY
All this conversation about
marrying Trenton.

VERNA
You think I couldn!'t?

LARRY
{angrily)
I think you won'tl I know
exactly what that little brain
- of yours has cooked up ~- the
o - ' ~ old jealousy routine -- only
T e S .sstmonot fallinge e
ST T - - VERYA
Lol Ee U0 = “lenruggdng) - - R
- & & rlght....you're net falling. e

B

m e T T SR T o (CONTINUED)
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Bhe starts on, but Larry takea har arm, turns hﬁ
toward him.f N IR

e LARHY
-When am-I going to 806" you?

There was tonight...remeMber?

LARHY .
How about tomorrow night?

- VERNA
I’m efreld I'm busy.n

' LARRY
No, you're notl: Tomorrow night
Verna? -

Co VERNA

(begins to

- get angry)
Let me gos

She tries tO'pull,away; but Larry holds hsr.

LARRY
Not until you say you'll 566 mMe.

Verna tries to jerk away again, but Larry holds her .
firmly. From lnslide the auditorium we hear the SOUND
of clapping as the planiat returns, followed by a
brief silence.  Then he begins to play.

LARRY {(cont'd)
Will you, Verna?

VERNA
You' re making a scenel

LARRY
(evenly)
I don't care...Will you?

VERNA
(softly)
I suppose S0.

Larry smiles, then kissess her roughly. She breaks
away and goes up the stalrs without a backward glance-
Larry stands looking after her, then pulls out & -
handkerchief and rubs the lipstick off his lips. Ho e
starts toward the stairs at’the opposita end of tha - T
roofts AS he begins to mount tnam T T = -
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She starts on, but Larry takes her arm, turns her
towards -him,

. ’ LARRY .
- When am I going to see you?

' . VERNA
There was tonight....remember?

LARRY
T) How about tomorrow night?

- VERNA
I'm afraid I'm busy.

g LARRY -
No, you're not! Tomorrow night
Verna?

VERNA
{beglns to
get angry)
Let me BQae

She tries to pull away, but Larry holds her.

‘ LARRY
Y Not until you ssy you'll sese
’ me,

Verna tries to jerk away again, but Larry holds her
firmly.

. LARRY {cont'd)
Will you, Verna?

VERNA
You're making a scene|

LARRY
(evenly)
I don't care,..,.Will you?

VEENA
{softly)
I suppose S0

Larry smiles, then kisses her roughly. She breaks
away and goes up the stairs without a backward glance,
Larry stands looking af'ter her, then pulls out a
handkerchlef and rubs the lipstick off hig lipss He

. starta toward the~stairs at the oppositg_end of the
- OONty - As-he begins to- mount them' -

B B "_"5_-.‘:. ;j_-_'-'-_'_-? ﬁDISSD‘LVE 0P -

B o L : T, DT LTI T TR e
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INT. LIBRARY - NIGHT -~ - T

57
DISSOLVE IN
'EXT. LARRY'S HOUSE - NIGHT

MED . SHOT =~ parking cpurt in front of the three-car
garage., A light is burning over the side entrance of
the big Monterey house, .providing illumination for the
courts Larry's convertibile slides guietly into the
court, comes to a halt and Larry climbs out, He is
wearing & business suit, He closesg the car door softly
and starts toward the side entrance,

’ MAN'S VOICE
That you, Mr, Ballantine?

Larry turns, startled.

ANOTHER ANGIE. A Protective Assoclation watchman comes
across the court to Larrye.

LARRY
(recognizing
the watchman)
Oh, hello, Ryan,

RYAN
Sorry 1f I scared you, Mr.
Ballantine....Been gome early
morning prowlers In the neighborhood,

LARRY
Long as you don't take a pot
shot at meyess
(starts into
- the house)
Night, Ryan.

RYAN
{pointedly) '
Good morning, Mr. Ballantine,

Ryan waits as larry enters the house, hils face both
curious and amused. Suddenly the porch light goes off.

INT. LARRY *S HOUSE =~ NIGHT

MED. SHOT -~ hallway. Larry turns from the llight swilitch
and starts quietly along the hall, About half way down,
he notices a band of light coming from a partially-~

opened door, He halts in front of the door and peers in

———

MED, LONG SHOT - SHOOTING PAST Larry. Greta, in a . _

dressing gown, 1s curled up in one of the -big easy  _

=""thairs, reading. The room 1s a small one, almost

qqmple%ely‘lined'with books. Logs smolder in the stone
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That mist be an interesting
~book,

-

As Greta looks up; Lgrry starts into the room,

88 ANOTHER ANGLE. “Larry_ofbasés over to her,

' . GRETA
I wanted to catch you before
you went to bed,

LARRY
I'm SOrrys.sel got mixed up
with some customers.

GRETA
{solemmly)
S1t down, Larry.

Larry sits on the arm of a chair,.

LARRY
b Why S0 seriousf....l just
couldn't get the guys to go
home .
’ GRETA
Larry, do you remember Janice?
TARRY
(surprised)

Why, sure....l saw her a couple
of weeks ago,

GRETA
So did 1. Do you know how much
she hates you? :

LARRY
I've got a faint idea,
looks at her -
suspicicusly}
You must have had a cozy talk
with her, How come?

GRETA
I was silly enough to think
you'd picked up with her again.

LARRY
(amazed) . L C e
e - With Janicé‘? ' } _
= =T e 7T oRETALS N
' . (mﬂtter- a T T - o )
T ST e TEETE of-faetly) Ll Tl LT e T

- - o -Of course, that was béfore. 1 R T
' “ found out about Verna,
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88 (CONTINUED)
' - ' LARRY
What are you talking abcut°

., CGRETA
(ignoring the
question) g - -
Ina way I could/understand _
about Janice....She's a nice
girl; attractive, smart....
But,Larry, & 1little trampl....

LARRY ,
Who'!s been giving you 21l this
dope? Trenton?

CRETA :
What difference doces that make?
TARRY
{after a
pause )
I guess not any.
L.

89 AROTHER ANGLE - Larry stands up, paces up and down in
front of the fire: Greta watches him -~ her face calm.
TARRY

(after a
time)
What do you Intend to do?
"GRETA

I've bought a ranch near Owens
Lake...up in the mountaeins...away
from everything...I'm going to live
there for a while.

LARRY
With or without me?

GRETA
That's up to you.

LARRY
(irritated)
You sort of run in a pattern,
don't you? One qulick move after
ancother,
(comss over
to her)
Tell‘me one thlng. When you
. . “already have this house and the
o *:_"'f$rain reservatlona” -

,,,,, . -
e T2 -+ (CONTINUED)
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93

As"Larry_tufHé, shs sits on a stool beside him.r' o

60

GRETA
No, larry, I didn't. -

] .. LARRY -
Well, I will ‘say that when you
do'move“ you move fasat!
s
E GRETA
But not fast enough to break the
pattern, I'm afrald.

She puts down the book and stands ubDe.

GRETA (cont'd)
I must have lost my self-respect
the day I married you. I can
make all the moves, but the oOne
that has any meaning. I can't walk
out...You're going to have to do
the walkling, Larry. You can come
to the ranch with me, or you can
start off on your own with your
girl friend.

.

She goes to the door, then pauses a second.

GRETA (contiad)
It11 have to know tomorrow.

She gees out. Larry looks after her, very troubled.
DISSOLVE

EXT. BILL'S PLACE - DAY

HED., SHOT - sentrance. A hole-in-the-wgll bar, with a
shabby entrance directly off the street. A few bottles
of inferior liquor are on diasplay in & window by the
entrance. Verna, looking pretty and happy, comes along
the street and turns in the bar,.

INT. BILL'S PLACE . DAY

MED. SHOT -~ door. Vernsa enters and goes directly to
the bar, the CAMERL PANNING WITH her. Lerry ls seated
at the bar, back btowsrd her. He has an old~fashloned
for her, and is drinking one himself. The bartender is
busy at the other end of the bar, serving the one

other customer: a man. :

R, ) ' . :_VEREA'—‘

Hi, darling;j*fgg‘ _'j;:’L;ﬂéi ;_;~ —

—— T (cﬁNTINUED)
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i.Hs_smiles

LARRY
Hello, babv. y -

at her rathey desnondently.

VERNA
T missed you this morning. Where
were you?

LARRY
Home . '

VERNA
(smiling)
Not even enough strength to come
to work?

LARRY
No strength....and no work.

Verna looks st him gquestioningly.

"TARRY {cont'd)
I'm no longer the Ballantine of that
celebratod brokerage house -
Trenton and Ballantine.

VERNA
{surprised}
Youlve quit?
TARRY

You might put it that way.

VERNA
Well, tell me about it, Vihat
happened?

TARRY
(gloomily)
Greta, She gold back my interest
to Trenton,

VERNA
But why?

LARRY
She's found_out zbont us.

61

ANOTHER ANGLE - Verns- digests thls bit of tnformation,
then smiles. - :

"She pushes her.ald-fashioned glass towards—ﬁhs inside-of

the bar,

<7 ymRMA L -
That Qertainly tbkesfa_lepd off
my mind : -

e R
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He doesn't look very happy about this.

VERHNA (cont'd)
Iet!'s hnve arnother round to
celebrate.

LARRY
Celebrate whet? Me being out
of a Job? _

VERNA
No. That we're out in the open
at last,

LARRY
Oh.l. that'

the back of her hand to his face.

VERNA
Don't worry, Larry. We'll make
out.

LARRY
Meybe you haven't heard..s the
dough gocs with Greta.

VERNA
I hesard,..Trenton saw to that a long
time agoe..
(smilesa at Larry)
You can get a2 job with Chase and
Bordon, or Benner and Company.
The both need men.

IARRY
{contemptuously)
Sureo. Customer's men... at fifty
e woekl!

VERNA
There won't be butter snd bacon
on my salary, darling.

LARRY
That's why I think we ought to
go slow.

VERNA
(sensing the
undercurrent)
What do you mean, slow?

ST oo TARRY . v e o
I -want to bg "sure . ths job is

Verna touches

right.. - L e

J— S .

B —

~ The bartender comes up. and takes VBana'agglass.

_____ S T - (cONTINUEDJ

62
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92 (CONTINUED) B
. | VERNA -

(to bartender} : .

No bitters thls time, CGeorge. -
" (turns.to ' .

Larry)
I don't quite get. this, Larry. .
I don't quite get-“where you'd be
living while you're looking
for this "right" job.

LARRY
That's what I'm trying to
: explain... You know I love
- you, Verna.

She stares at him, thlnking hard.

IARRY (cont'd)
That's why we have to figure
this out 90 carefully....

VERNA
Tarry, I'm ssking you a questlonh..
Which one of us are you golng to ' .

be seeing?

There is a long pause. Larry is trying to search for
a way to explain his position. Verna already knowing

his answer, reaches for her pocketbook.

VERNA (cont'd)
(aoftly)
Her or me, Larry?

LARRY
I guess it's her rignht now,
Verna, but maybe in....

VERNA
(interrupting)
You Imow, Larry, you've just
witnessed a memorable occaslon...
the one time in my 1ife when I
was on the level.

She gsts off the stool.

VERNA (cont'd)
It didn't last long, did it?
{(to bartender) ,
That drink's yours, George.
The rat on my left will pav.... '
He‘s got a rieh- w1fe. , e P

= N e R S ~ FADE OUT

— e - e

e T out of-- the*bar, head up, hips swinging. e
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_FADE IN _ o

INT. COUPTROO‘ - DAY

MED SHOT - Larry on witness gtand. ‘The scene 1is the
semo. Larry, however, has begun to wilt - the story
is not going as well as he thought it would. He is
sweating. His shirt 1s wet and wrinkles mar the
tnilored perfection of his - g&bardinb suit. BRut he
still has hopes of the ultimate result, convinoed the
truth will eventuslly clear him. He continues to talk,
looking over the heads of the spectators.

LARRY
T dontt remember much about the
drive to the ranch.,..I was in
kind of an emotional blecizout...
namb. e . .

MED. CLOSE SHOT - jury foreman., This is Patrick
Collins, retired bible salesman, aged 61, face gaunt
end lined, dark hollows under his eyes, A fanaticl He
1s watching Lerry somberly.

LARFY'S VOICE
I'd sold out agaln...and T
thinlkk it wes zomewhere along
the way I first realized I wes
running in a pattern, too -~ a
pattern of dollar signs,

MED. CLOSE SHQT - Larry.

TARTY
Now, looklng back, I know I should
have felt sorry for Greta, trying
to buy happiness for herself...
and for me. But.what I felt was,.«.

Larry turns to the jury, hoping for understanding.

LARRY (cont'd)
++othe fecling of a prisoner towards
his Jeiler...

MED. CLOSE SHOT -~ juror Joe Pofts. £ smell, unshaven,
aullen man cbout 42, with & faclal scar sustained whille
worklng es a welder nt Lockheed, His faco 1s Ilmpasaive.

W
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CLOSE SHOT - Larry. The hope fades from his face.
LARRY
.«.In 8 way sho was & jaller...
for both of+us. She wanted us to
be alone, wented to wall off the

outside world,.,.to lock us .behind
a dodr marked D6 Not Disterb,"

L3 he continues talking

EXT. CRETA'S RLNCH - DAY
ESTABLISHING SHOTS:

LONG SHOT -~ as Lerry'ls
station wagon approaches.
4 lush valley can be seen,
sunrrounded by hills.

ANOTHER SHOT - cattle and
horses grazing in the
fields,

ANQOTHER SHOT -~ with a
splash of white water,
the cars ford tiw stream.

LNOTHER SHOT - & covey
of quail Tly away as the
station wagon pesses a
field of clover.

LONG SHOT - sdobe ranch
house as thes station
wagon draws up in front
and Greta and Lerry
climb out, aiart into
the housc.

INT. LIVING ROOM -~ DAY

MED. LON& Si0B:- as .

Greta and Larry enter

the living room. It

1s a beaubiful room;

a blend of modern and
Mexican-type furnishings:
tile floor, huge fireplace,

around, looking at. various

- things in the room: Greta
stands, watching bim. - ==

Larry walks. ..

SLOW DISSOLVE

LARRY'S VOICE

She td found the place, =2ll
right...in the conter of a
rise of foothills...hldden
from sverything but sky...

Two hundred and forty acres;,

horses, cattle;

a cold, ¢lear stream with

trout in it;

guail and dove in the
fields...

. & snug Mexican ranch house,

of adobe and stonc...with
electricity and hot water,
fireplaces, a walk-=in
rafrigeratol,..

It had been the swmer home
of a San Francisco bankere..s.

 (CONTINUED) -
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66

- GRETA
‘What do you think of it, darlxng”
LARRY B
(wearily) : '
I!'11 have to buy 8 sombrero...and
(some spurs... o _

He—collapses in one of the big chalrs, very tired.

LARRY (cont'd)
How many peons go with it?

Greta goes over to him, lightly caresses the back of

his neck.

GRETA
None,

LARRY
{ surpriged)
Who's going to take care of things?

GRETA
Juat the two of us.

Iarry is irritated, but tries to hide it.

LLRRY :
That's going to he cozy. What
about groceries, mail, telephone?

GRETA

- Therets o store about three miles

down the road -~ and they leave
the mail at the box on the highwaye...

LARRY
£nd the telephone?

Greta moves away from him. This is the c¢lus to how she
expects the lmmediate future to be,

GRETA
I had the telephone talen out, Larry.

104 ANOTHER ANGLE - Larry LARRY 'S VOICE
reacts to this with I guess that was when I first
narrowed eycs. Greta got the 1ldesa,..the glimmering
watches him for a of a plan to get free and = .
moment, then sterts ~ s8till keep some of the money. -
out the doors. Larry Greta didnlt know what I was
gots up slowly and - thinking..>In the days-that.

B goss to a window and _ . followed, she aeemed'happyz...

. -~ stands looklng out.,:

- — e — P T

- —. -pISSOWVE ouT T T
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DISSOLVE IN

EXT. -TRAIL

‘MED. LONG SHOT -

Greta and Larry ride

aleng the winding
trail in bright
sungshine, Both rids
eaxpertly, and both
geem happy.

EXT, CORRAL - DAY

MED, SHCT - Corral
gate. Greta walks up
to the gate and a
magnificent Palomino
stallion trots up to
her, whinnying for
SUZAT . '

LARRY'S VOICE

" weeriding with me in the hilils

evs8Xploring new trails...and

| ghgifound a friend...

Ce -

DISSOLVE

LARRY'S VOICE
«2sa Palomino stallion with a
weakness for sugar...he followsd
her sverywhere, nuzzling her
shoulder to attract attention,
whinnying when hs couldn't
find her...

DISSOLVE

EXT. HIDDEN VALLEY -~ DAY

LORG SHOT -~ SECOOTINVG

LARRY!'S VOICE
voebut her happiest discovery

DOYN. A small patch of was a hidden valley at the base

grassy land about a
pool made by a water-
fall. Steep cliffs
surround the valley.

MED. CLOSE SIOT -
pool. The flow of
water from the fall
makes strong eddies
in the pool.

ANOTHER ANGLE -~ as
Larry and Greta comse
down the steep path

through the valley and

halt by the side of
the pool., After a
moment Greta calls
TLarry's attention to
something above them.

FULL .SIOT FROM their
ANZLE - Cliff above

-peols  _The Palomino-

~1s peering.down-at -
them. . - - o o

of a waterfall,..thierse was a
poecl in the valley, dark and
mysterious, constantly in
motion...

) LARRY!S VOICE
ese3he 1likod it there...
I cant't tell you why...mayhe
something told hsr the pool
held fthe solubion to everything
for_her...and for me, too,.

LARRY'S VOICE
Sometimes we'd go therse
together...down a path so
steep and rocky, the
Palomino couldn't follow..a

LARRY'S VQICE ©

Is'd. wait above, nervous

and impatient, until at.

- last we'd codie up-agglin. ST e L

— T - _ R P T “-_,,d_“

777 pissomvE-our . T



DISSOLVE IN | gy

INT. RANCF LIVING ROOM - DAY
_ ) LARRY'S VOICE
111 MED. SHOT - ILarry aﬁ,the And all the time the plan
window where the plan. mushroomed in my mind...
first came Into being, . . it was a beautiful plén,
He 1s staring outsides '~ but to set it going I had
: to get to Los Angeles. I
tried to think how, without
arousing suspicion, but I
couldn!t. And then, one
afternoon, the solution
camo...3uppllied by &reta,

Larry turns from the window.’

112 ANOTHER 'ANGLE - Greta comes into the room, in riding

clothes.
‘ GRETA
Larryese
LARRY
What?
GRETA
{enthusgiastically)

I just had an 1dea. Yhat would
you think of building & gusst
house? _

LARRY
I thought you'd passed a law
about gusests,

GRETA
Not a permanent law, darling.
And besides, Aunt Martha would
hardly be a guest.

LARRY
(disguatedly)
Aunt Marthal
GRETA

She's thinking of coming out.

And 1t would be fun to build,
- anyway. TYou c¢an draw the

speclfications.

'. LARRY
_I dop!t know the first thing
thput spegificatigng.
R o o - = T GRETA - L " o
i T o Then wefll get an arshitect.- -

T e T T ONTIRUED)
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112 (CONTI“UED)
TLARRY

Whoero?

- GRETA
?hy, in Los, Angeles, of course.

113 CLOSE SHOT - Larry as he realizes the implication of
) this.

GRETA'S VOICE
We can get the name of one...

LARRY
(almost too
quickly) _
I kmow one...name'!s Harwell,

114 T#0 SHOT -« Greta and Larry.

GRETA

That's fine, Why don't wyou run
up to the store and phene him
for an interview?

(as Larry nods)
And at the same time get me an
appointment at Camills'ls -~ my
hair needs doing. And we need
groceries, too. Would you rather
have me go?

. ' TARRY
No, I'll go.

He starts away, Greta pats his arm.

GRETA
Thanks, darling.

As Larry winces.

DISSOLVE

INT, GENERAL STORE - DAY
LARRY'S VOICE
115 MED., CLOSE SHOT - Larry I called Harwell and made a
at phone. It is an old~ date for Thursday...and thon
fashionsd wall telephone,; the hairdresser...and then I
more weood than metal, . made the important call,...
with a coin-drop at the o
top. Larry is talking on _._ . , S _ ~
. -the=phone, but noéthing he ' ST T
‘ J;s saying can be heard., -~ 7 = - :_'--mﬂ:{m
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115 (CONTINUED)

-116

117

118

119

120

;1

1jg1k3=t0ward~him."

70

- Larry begina to drop coins in the phone, making his
last call, The SOUND of the coin indicator comes
0+3. There 13 a pausa as the last coin drons in-the

telephons. .

LARRV

(on phone). i -
Fello....Verna Garlson, please.

INT. BROXERAGE FEOUSE ~ DAY

MED. SHOT.- Verna's desk. She is one of three
secretaries having desks in the room. Her phone rings,

VERNA .
(1ifting receivaer)
HaellOaswuss -

CLOSE 80T - Larry.

TARRY
{on phone)
Vernal Larry Ballantine. I'm
coming into town Thursday...
I'1ll be at our place at two
olclockaeess

MED. CLOSE SHOT - Verna. 8he doesn't apeak into the
phone. 4And, very slowly, she begins %o hang up.

CLOSE SHOT - Larry.

LARRY

{on phons)
How about meeting me there? I've
something to tell you...Verna...
(es no one answars)
IellOI.. Vern&l Verﬂalu--

Ho realizes that she!s hung up. Diseppointed, he puts
the receiver on the hook and twrns from the phone.

MAN!'S VOICE
Get cut off?

REVERSE ANGLE -~ showing a part'of the Genaral Store.
Handling everything from blue jeans and Mexican saddlas

to_candv and cough medlcineé, the store is a clutter of ..
‘merchandiss, A wooden counter runs across one side and-

bohind this is Ed Thomason, the propristor, who has --
jist asked the--quaation. _He wears a checlisd shirt,
“Blue “denim trousers -with suspenders, and boots. Larry

{ AT M TAITTION Y
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120 (CONTINUED)

121

- "7 Maybe eHe ot bﬂiﬁiup...it's

71

THOMASDN
_ Operator's got & knack of breaking
off ‘just when things is gettin'.
interesting.

P

LARRY
{wondering -how
mach he has heard)
Yeah? All the groceries in the
car?

THOVASON
Everything but the lump sugar.
Don't have much call for geegzaws
like that,

LARRY .
That's okay. I'1l1 pick up‘some
in town on Thursday. Can't
afford to disappoint the horses.

On Thomason'!s resctlon, he disapproves of the
axtravagance of feeding lump sugar fto horses.

DISSOLVE

INT. BILL'S FLACE - DAY

MED. SKOT ~ bar. As wsual it is deserted. larry is
soanted on one of the stoola, his face glecomy. The
bartender, Georgea, is chlipping ice. There 1ls a long
silence.

LAPRY

(finally) _
What time have wvou got now?

BLZRTEVDER
{tired of this)
Jt!'s 8ix minubtes later than the
last time youn ssked me, Mister...
two twanty-five.

LARRY
Thanka.

BARTENDER
Wwant another drink?

LARRY

o, I guess not. How much do
I ows you? s e o

baen known tQﬁh&hpﬂn- e f." - mw.v.- -

Sura.
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121 (CONTINUED)

iz2

T :you properly. Romember?

Ee swivels around on the stool, ebout to slide off,

when -he sees something o.3s -

coming. She sits on the.stoolinext to Larry.

VERNA
(disguatedly)
DO me a favor...tell me why
I'm here.
. LARRY
(softly)

Youfre here for the same reason
I am, Verna. Becauss you couldn't
stay away,

Tha bartender comes over to them,

BARTENDER
An old~fashloned, ¥lss Carlson?
VERNA,
No,
(to Larry)

You've got quite an opinion of
your drawing powsr, haven't you?

LARRY
All right...why did you come?

Verna can't gnswer,

LARRY {cont'd)
It isn't me, Veorna, It's something
in us...wo cantt help itt...
(leans toward her)
Y11l you o ayoy with me?

VERWNA
(scornfullwy)
For a weol-ond somewhere?

LARRY
For as long as you cen put up
with me. I'l1 get a divorco in
Reno,..and thosh wve can go
anywhore...make a fresh start...

VERFA - e
. {interruptiig) =

you declded I coulén't support

e T : S - (CONT INUED)

Look. That was ny 1ine;“-6nly T LT

YED, LONG S5OT ~ bar sntrancae frpm Lafry's ANGLE. Verns
.15 walking toward the bar, . She is mad at herself for
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122 (CONTINUED)

123

o LARRY
Yoah, I know, bubesaes

VERNA
(interrupting)
If I go anywhere now, -theret!ll
he orchids involved.

' LARRY
I can get orchids.

VERNA
That'!s the baest offer Il've had
gince lunch... but it's not good
snough.

ANOTHER ANGLE - featuring Larry. .

TARRY
Maybe I should have said a lot
of orchids.

VERNKA
(a flicker of
intarest)
How?

LARRY
(slowly)
Greta has thirty thousand dollars
in her checking accouni.

VERNA
And sha's golng to give it to
ug with her blessing?

LARRY
You don'tt understand ... itts
& common checking accouvnt. I
can draw on 1t, too.

Now theore is definlte interest in Verna's eves.

VERNA
How...without letting her know?®

TARRY
Youlre geing to do 1%,

' VERYA
I'm zoing to do itl

- . - e MRRV’
Listen.“ Itve-got it 811 finured

-{ ffnut.--I write the chasdk, but you 4 -

e ==y no.guestions asked ~ thehabhk ™
— wiAYY think - ITm“huying -sacuritiss
= for her,

‘cash. 1t through the Eirm. There']l i

7
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TARRY

- You cash the check Monday, ao
it111 be on next nmonthta statoment..
Thon tako The sleven ol'clock Reno
bus,.«to Thonnzonts croasroads,
It gets thero at‘one. And Itll
meet ynu.

{pauscs)

What do you think?

VEHHA
I thinlt youlre crazyl!

. LAR
V1Ll show you hoW crazy]

He takea out hia chockbook.

LARRY (contfd)
(to bartonder)
Got a pen?

BARTENDER
SULE o
{hands Larry
a pen)
Itta ane of them NoW ONeSaase
I do my writing with it
under vater,

Larry beginsg to £411 'out btho cheeck. He pauses as he
is about to write in the amount,

LARRY
{to Vorna)
Twonty thousand?

124 CLOSE SHOT -~ Verma, This is the big moment for her.
Yes or no? :
VERRA
(slowly)
Make 1t twonty-Iive, .
125 W0 5H0Y -~ Larry hositates, then fills out the choclt,

He waves it in the air Tor a moment, then hands it to
hor, It slips from her fingers, falls on tho bar,
Larry s£ives it to her abain. :

- - - A 13-1-2 . o .‘ _ 77 e
I (smilin Vo
“ SBearea? — —_rt_=.-_:.;ft,,__'~_...-j'__ oL Ty R

T T e CVERNAT . e e S LI T
~ Youtre the” one- WHE ought to"be . T
- scarod, S .
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127

125 (CONTINUED)

LARRY"
Yy ?

VERNA

How do you imow Iill show up

on Fonday?

Larry studies her, but Verna's Cace 1z impassivo,

TARIY -

Itm betiting you will, baby.s..

twenty~-Iive thousand dollars]

He slides off the bar stool to ta&e the ven to the

bartender,

EXY, HIGHWAY NEAR RANCH ~ DAY

DISBOLVE

LONG SHOT ~ The convertible, with Greta and Larry in

it, moves along the winding highway,

INT. CONVERTIBLE ~ DAY (PROCESS)

T SHOT -~ Larry and Greta, Larry is driving, deep in
thoughts Greta 1s lookinz out the window,

toward Larry.
GRETA

What do you think of the

architecv!s idoas, Larry.

LARRY
(eoming out of
his rovoerie)

ArchitectPnees f.;}']., Tinc e

but pretiy expensive,

on tho job?

GRETA

What
would you thinl of scoing a
contractor...for an estimate

" Good idea. When do you want to

do 1t°7

LARRY
‘ HaybCoee =~
- {has a hard
_ time sa ing
" .7 - " the -day)
- '~..JondaV? T

Mondavfs awfully soon to be 301ng

Sho burns
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' _ . IALRY :
Maybe 1t 1s. se - : N
- {turns, head} _ -
Lotts sec what the maillman left,

He swings the car to the right and steps on the brake.

128 VED. SHOT ~ rural mailbox. This stands at the onbtrance
to the ranch read. The convertible pulls up besido
the box and Larry takos out a letter withoub mgetting
. - out of the car, He hands the letter to Greta and the
. car drives on up the ranch road.

IHT. CONVERTIBLE ~ DAY (PROCESS) .

129 50 SHOT. QGreta opona the letter and bexins to read it.
GRETA
Ittls from Aunt Martha,
LARAY

(without much,
interest)
whatts she 2ot To say?

GRETA
Shots definively comingZaesee
(turms to
Larry)
Do you mind very much, dear?
LARRY
T wouldntt if we had the zuest
housa,
(Loolting straipght
ahand )

That!s why I think I ought to
oo dn Monday,

GRIZTA
ALL right, darlineces
{(emiles at hinm)
It5ta nice youlre ze onthusiastic.

Larry glances at her suapiciously, but she continues
to smile, then lecang over and kissces his choek.

SLOW DISSOLVE
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INT, RANCH LIVING ROOM - DAY
130 MED;'SIOT ~ ocntrance 'tc bedroom. Larry comea fram the
bedroom with a-sultcase. Thoe CAMERA PANS as he crosscs
to a desk on vhich there ig’a typewrlter, He puts the -
suitcase on the floor and sibs at the desk, He finds
an envelope and inscrbts 1t in the bypewriter,
INSERT TYPEWRITER GARRIAGE as Larry addressed
the envelope. The koys spell out:
GRETA
131 MED, SHOT -~ Larry pulls out the ehvelope and pubts a
sheet of paper in the typowriter and starts to type.
Greta comes from the bodroom.
GRETA
Do you think youl!ll want your
topooat, darling,
Larry sbops typing and puts the envelope face down on
the deslk,
_ LARRY
I might,
GRE'"A
I11L got it for ToUeeow
(as he starts
. typing again)
What are vou doing?
LATRY
L noteyesetbo post on the way in,
Greta turns and goes bacit into ths bedroom. Larry
continues Lo tvpo.
INSERT TYPeVR IR CARRIAGE, Already written

77

on the paner is:
Dear Grota,

When you read thils, Verna
and I will be out

The keys spoll out:

'6f"%he.country.'

B

p_f' - I sUppose I snoutd ‘have

-

mom e ET-‘,_

L mees— T LT (GowTIIUED)

lof* rou Long: abe.; OF never -~ = R e
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131 (CONTINUED) ) o C-

132

- GRETA'S VOICE e
Darllnw — .
B (ho stops typing)
Would you do sumebhinn'for

.me in fown? L. .
MED, LOMNG SHCGT ~ livins, room, Iarry loolis up as Grosa
cames ocut of the bodroom apain, this time with his
topeoat,
LARRY
Surc. Vhat?
Ho starts typing again, hubt as Groeta comes boward him
he slows apprehensively, :
GRET:Y
Pick un some nylons Lor me ob
Magnints,
LAHRY
Kylons
Greta »uts the coat on the back of Larryls chair,
GIETA
Fr, Rosc on the second floor
promiscd to save me some, -
She norches on the am of a chair at the side of the
dosk. She cannot see what is being written,
TWO JI0T favoring Larry, Larry sterts typing more:
rapldly again, Grete takes a cigarette, lights™ ib,
leans over, and puts it in his nouth,
INSERT DYFSWRITER CARRIAGE. Another bit has
beon typoa.
eseltave let Lt lhimppon in the firat
placao. “hougn I hnonestly tried to
malte 1t wvork for awhile. Youtld
‘ peat get a dl FOTCO SOMOWNOIC g e e s
The leys continue:
and go back Dast, and forget wme. L
You shouldnlt {ind that hard, T
_ — —— e —- e - -~ - o=
iynied SﬂOT ~TLarry pukls the letuor out of ﬁhe tjpowrzter. -

AHﬁ folds it, sitleks 1t iIn tho omvelope, and starts bo

put it in his vockot. Groba slides off tho chair:



134 (CONTINUED) |
: - - GRETA
a B : Wait a minute, dariing,

Larry freczcs. .

You fo“gﬂt a atoanp
She cpens the doalr drawer.

GRETL (conttd)
CLir mail?

ARRY
(striving bto
be casual) :
Three cent!ll be encusgh.

3he licks =z stemp and holds it out, reoady to pubt it o
thoe onvelope., Larry takes it from her, stamps it
himself, Ho puts bBhe letvbter in his poekobt and plcls
up coat and bag.

foa
GRETA
Coming back, yculd betver pick
up the grocerios at Thomasonta,
Larry starts toward the door and Greta Lfollows, CAMERA
ANNING WITH thom, .
LATRY
Wonlt you be going in?
GRIETA
Itm riding all doy today and
Luworrow...lt's 8o glorious
in the hills,
They start through the door.
SXT, RAHCH HOUSE - DAY
135 WED. SHOT ~ doore.e The station wagon 1s parked in

frent of the house. Greta and Larry ceme out. Larry
ovens the rear door nnd tossos his bag in back, Greta.
puts his topﬂoat on the frone soate As Larry closes
The reaxr door, they meet Tace to lface,

GRETA

o If you nocd any money,. ﬁurl;nv, o
LT - draw- it Irod our apnount. FEL e e e

) - “I’va’"ot plonty,..evon-fqr
T I e y An-rlwm. ' -

- Grots holds up her faeé and Larry kis sos s hery quite
fnsdarisv.
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156 ANOTHER ANGLE =~ Larry turns awaﬁrfrdm Greta and climbs
into the statlion wagon. He starts the motor.

GRETA
Hurry back.

‘ . IARRY = _
I will. " 'Bye, Greta, :
GRETA
'Bye, Larry. ’

The station wagon starta away.

INT. STATION WAGON « DAY (PROCESS)

137  MED. CLOSE SHOT - ILarry, He turns back to look at
Greta.

EXT, RANCH HOUSE -~ DAY

138 MED. LONG SHOT - Greta from Larry!s ANGIE. She looks
trim and lovely in the sunlight, the wind blowing her
halr. §She waves goodbys to Larry.

DISSO0LVE

EXT, HIGHWAY -~ DAY

139 MED, LONG SHOT. Ilarry drives the station wagon up to
the mailbox end comes to a stop.

140 MED., CILOSE SHOT. larry takes the envelope from his
pocket, puts it in the bhox end drives away. The
CAVERA HOIDS on the mallbox,

DISSOLVE

EXT, HIGHWAY -~ DAY - ¢
LARRY 'S VOICE

141 CLOSE SHOT = sign which The bus was late, but

reads. I didn't care...it -
was warm ln the -
"THOMASON'S CORNER sunshine, I walkod

BUS STCOP" up and down for a
: while, watching the

The CAMERA PULLS BACK FROM cars pass on the

the 8ign, showing Thomason's highwayess _

Generan) Store in the b.g.,
- with the station wagon parksd IR
'57““—-1n front. By the” sign a . L

w..:H‘:tghw:a.y ‘6, Iarry is pacing

. _up-and down-the-highway. .

Carg are Passing bys
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143

144

145

146

147

ANOTHER ANGIE = a large diesel -
truck, eongine wide opon, passes,
and the driver gilves Iarry a -
friendly salute, which ILarry

- anawexrs, ’

MED. IONG SHOT =~ Larxy 1s
welking away from the sign

&s the bus draws up and comes
to a stop. Iarry turns, -seces
the bus and starts toward it,

MED. SHOT « bus door. An
elderly rancher carrylng &
bilg market bag climbs out

and starts towards Thomson'ls
store., The bus is just
pulling away as Larry arrives.

MED. CLOSE SHOT - Larry, He
watches tie bhus dlsgappear down
the rond, completely sunk. e
tries to think what has
happened, then turns and starts
hurriedly for the store.

INT., GENERAL STORE = DAY

FULL SHOT -~ counter. Thomason
is waiting on the elderly
rancher, mttling various
grocorles in his market boag.
The rancher 1ls giving him
directlons and pointing out
thirgs he wents, but none of
thia dialogue can be heard.
Lorry enters hurriedly,
brushes past the ranchex,
bumpling him slightly, and
crosses toward the telephone.
Both Thomason and the rancher
look after hime

MED. CLOSE SHOT =~ old-fashioned
phone. Larry is alrendy talking
to the operator, but his first
few words are not heard. Then
he begins to try to put colns
In the box; dropping & quarter. .

Finally, he gets in the correct - e
Lo 8ulle . oLl T T

81

- JARRY!S VOICE
I wondered how long it
would take us to reack
Renosa+I had no way of
knowing then that roac
don't always go where
you expect them to...

IARRY!'!S VOICE
I didnt't hear the bus
until 1t had stopped.

TARRY'!S VOICE
By the time I got to
it, the one passenger
had already climbed
out..s2 man, '

IARRY!'S VOICE
That was a Jolt -~ no
Verna .. eahd no twenty-
five thousand dollars..
Suddenly I began to
wonder 1f Itd beén
double~ocrossedesa.

LARRY 1S VOICE

"I had to £ind out

quickessI was plenty
scaralese.

IARRY!S VOICE
My hand shook so I
could hardly pub the
coling in the bhoXeee

T T e
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147 (CONTINUED) - C
, LARRY
{into phone)
~ That makes olghty =fivoess

Thore 1s o moment, of silenceo.

VERNA'S VOICE

Lafryl

He 8plns around,

148 REVERSE ANGLE -« Verna ls standing only a few yards
awaye. He turns back and hangs up, starts away from the
phene without walting for the change.

149 MED. CLOSE SHOP? - Verna, dressed in a modish suit that
looks out of plaoce in a general store, smiles at Iarry.
He doosnit smile back, stlll upset by her non-appearanc
In b.g. baclk of the counter, Thomason 1s 8t1ll taking
the order from the elderly rancher,

: LARRY
_ (to Verna)
What the devil happened Lo you?

Verna's smile fades., She is surprised at Iarryts tone,

VERNA
Whyc e .nothing .

LARRY
Why weren'!t you on the bus?

VERNA
I was, Thoy ran two t0dayYaeas
(getting a
little mad)
What dild you expecct me to do,
be on both of them?

Iarry looks at her, not seeing anything funny in this,.-

' TARRY
Ietts get golng.

He starts out of the store, Verna follows, hurt and
bewlldered by his strange attitude. Thomason, still
waiting on the elderly man, stares after them curiousl;

. DISSOLVE

-n'EXT MO”NTAIN HIGHWAY - DAY

150‘”T_LOWG SEOT - station wagons' Lt ‘moves ai%ng the: highway -

i?<=——f at o goed clip) in*bright sunshinef-Lhiurrr e =



INT. STATION WAGON = DAY (PROCESS)

151 WO SHOT - Larry and Verna. Iarry ls driving - hig
' face rather sullen,, Verna sits as far away from him
a8 possible, staring atralght ahead., Both are rather

tense, but Larry 1s feellng slightly ashamed of having

snapped at her.

LARRY
(after a time)
It's going to be 2 hot drive.

Verna doesn't answer, Iarry looks at her out of the
cornex of his eyse.

LARRY {cont!d)
Wes 1% hot on the bus?t- '

VERTA
(stroight g
zhead
What difference does 1t make
how it was?® -

There 1s a long pause. DBoth stare stralght ahead.

LARRY
Moybe 1t'1ll be ccoler in Reno.

VERNA

{concluding the

conversation)
Moybe.

DISSOLVE

EXT. HIGHWAY NEAR MOUNTAIN LAKE =~ DAY

152 LONG SHOT. The otation wagon moves along the hlghway,
slows and takes an unpaved path leading toward a sandy
beach., Some campera, a couple and their children, are
having & plenic at one end of the beach,

INT., STATION WAGON - DAY ~ (PROCESS)

153 TWO SHOT - Verna dnd Iarry. The statlon wagon ls
s8lowing to a stope

VERNA
_ : N {looking around)
weee oo What are you dolng?

e p— - ~ LARRY T
S e mme 5T HoW abdﬁﬁia swim? - e

i

-_____ - 7__ . -—-—:-__-_ﬂ—_:;:;:'.__._.._:ﬁ,—- o - VERN-A )

e L S o {unplaasantly}
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153 (CONTINUED)
| IARRY

We al"e....b‘ut I’m hot.

Te station wagon halts and Larry turns off the
1gnition.

- VERNA
Wo'll never get thers tonight
with half o dozen atops.

TARRY
(with exasperating
sheerfulness)
All right. We'!ll get there
tomorrow.

He opens the door and starts to climb out,

EXT. BEACH -~ DAY

154 MED. SHOT. Larry mlls trunks and a towel from the
back seat, whistlling cheerfully. Verna slts stiffly
in the front seat, looklng straight ahead, Iarry takes
off his shlrt, hangs it on the door handlo,

LARRY
‘{to baek of
Verna's head)
Better try 1teees Might lmprove
your temper,’

VERNA
{turning
furiously)
I should have known 1t would be
like thig.ées youtre about as
dependable as a foup~year-old
childl

LARRY

(lLevelly)
You ean still turn back if you
want .

{moves closer

t0 her)
Maybe youtd like it better with
Trentoneess Ho probably doesn't
swim at alle

Verna slaps him, hard.

155  ANOTHER ANGIE featuring Larry. The slap hurts, but heé
' grinss - He reaches 1nte th@ front,seat and pins Verna!s

gyms,*~ oo LT e

e S -_MIARRY (cont'd] - e

‘Okay, you cfn go . back. But_ TRy
”"first youlre coming for a swim, W e
if I hawa to throw von $n.
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155 (CONTINUED) -

She struggles, but he pulls her out of the car, 11fts
her and starts towards the lake. Suddanly she-stops

fightinga

VERNA
You're hurtlng me

She begins to ocry. Larry immediately becomes gcontrite.

LARRY
I'm sorry, baby.

VERNA
You don't love mal

Voery slowly, Iarry lets her feet pouch the ground,

LARRY
But I do, Verna,

VERNA
You canttees youlve been so
strange. ~
TARRY
wo have you,
VERNA

But you haven't sald anythingoes
You didn!t even seem glad to
Sge mo,.

IARRY
I was scared to show you how
glad I was.

' VERNA
Really, ILarry?®

{solemnl;:f)mRHY
Reelly,
He kisses her qulekly, then turns and takes his shirt
off the door haadle,

LARRY (cont® a)
We'll move along.

VERNA
But I think a SWlm would be
nice o

Larry Looks at her, Surprised.:__m

N ,_What-mas ull that tai@;gbout B _
- " Réno? _ - s

rnnNmeﬂmn}

_;7%;,,i" - o N “”;;IARRz - i*«?_"n - _
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155 (CONTINUED) -
VERNA

Just talk;. .o

- . u | She picks up his towel and trunks, tosses them to him,

VERNA (cont'd)
Bet I beat you in..

As she hurries toward the station wagon,

DISSOLVE

EXT, BEACH =~ DAY

156 MED. LONG SHCT = SHOOTING TOWARD sbtation wagon. Verna,
in a bathing suvit, comos from behind the station wagon
and runs down the sloping beach. AL the same moment
larry appears from behind a blg rack and races toward

har.

157 ANOTHER ANGIE by water's edge. Verna is a little
ahead as they reach the water, but larry, with a.long,
flat dlve, hits the lake at exactly the samo moment
she runs into it. Thoy halt walst-deep in the water,

both laughing.

') LARRY
Photo finishl
{(talres hen
hand)
Come on{

Ho pulls her forward, into the lake -

DISSOLVE

EXT. SMOOTH WATER -~ DAY

158 TWO SHOT. They paddle along slowly, bired after the
awim,

VERNA
It'a wonderful,,..after that
firat shock.

They smile at one another -~ all the tenslon gone.

LARRY
Happy?
e o . VERWA o Eem T
L _ {nodding) - e T
T - tries to ¥iss her arid both sink under the water; B

,,_i“‘:jﬁ"”fr;ii‘“"'"ThEY_COmB up daughing,

¢ AT ATy TOITY L
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15¢

160

VERNA {cont'd)
Larry! You!ll drown mel!

e | "LARRY
- -~ Dariingeee :
. .. VERNA
Mhat? e
_ LARRY
(urgently)
Let!s go ashore.,
VERNA
Now?
TARRY
Yes, NOVe o » ‘

He fakea her srm, almost roughly swings her around,
Then they both start swimming toward the beach,

EXT. BHEACH - DAY

MED, SHOT ~ SHOOTING TOWARD lake as Verna and Larry,
hand in hand, wade from the water to the besach,
VERNA
{aa they resch
dry beach)

That was wonderfull.
Larry hslts her, evidently about to kiss her.

LARRY
Now there'll be no drowning, baby.

Verna turns to him, then ssgs something over his shouldenr,

VERNA
(warningly)
Larry...

Larry looks around.

ANOTHER ANGLE - the mgle camper a plump man in rubber
boots, his clothes laden with fishing gear, and carrying
a casting rod, is approaching them. They draw apart
rether guiltily. The man grins at them as he walks by,
He moves s 1ittle ways down the beach, then halts and
makes 2 cast-inteo the laks. -Larry and Verna woatch him--
for_a.second, then Larry shrugs, takes Verna's hand, and

. 7 they stsrt tosard the station wagon. The CAMERA® HOLDS

R [ PR

- [P —— - e

~CN.-the ‘mdn es-he. reels in, pr@paresfto make &nother cast.w =
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161  MED, SHOT - station wagon. Verna pulls s towel and.
~her purse from the back of the statlon wagon. The
CAMERA PANS as she goes to a rock nesr the front of the
wagon, sits with her back against it, and begins to dry
her face. Larry has 'gotten cigarettes and matches
from the front seat.
, | LARRY
Clgarette?
Verna loocks up st him,

VERNA
Thet would be lovely.

Larry llghts a clgarette, and, reaching down, puts it
between her 1lips. Then he llghts one for himaself, He
sits on the rock by her. Both smoke contentedly for a

moment.

LARRY
that dld Trenton hasve to say?

VERNA
Nothing...on account I gdidn'st
glve him & chance...just left
word I was leaving.

LARRY
I bet the old fossil's hot on
your trall right-now.

VERNA
He's in for an awful sheck, if he
isOQ'

They both smile. She loocks up at him.

VERNA (cont'd)
BEow about you?

LARRY
Samea sort of desl. I wrote =
letter, esking for a divorce,

VERNA
Think you'll get 1t?

: LARRY
Sure, And then we'll get merried,
beby.:

— : VERNA ,
DR (smiling) = _
T - I brought &long the equipment...

L

She re&ghes fh'her purse—and takes out a éheep - -

- imftation gold wedding_rlng4 tnaﬂaﬁﬁiﬁ,to Larry.
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ring.

CLOSE SHOT ~ Larry'q hand ng he exemines the wedding

- VERNA'S VOICE-
I thouOht it might come In handy.

TWO-SﬁOT - Larry and Vérha;ﬂ

LARRY
There'd you cet 1t°

VESMA
Lt the dime store.

Lerry smiles ot her ~- touched by this.

He breaks

-

CLOSE ShHOT - Larry.
uncashed.

LARRY <
¥ihy the dime storc?Y You can buy
ringa with Clgmonds in 'em for
twenty~five grand.

VhRNA
(sucdenly o
little confused)
I know you can...

LADPRY
Vere you afreid L'd zet sore?

No,..I wesn't »

{suddenly

suspicious)
Thet's the metter? Haven't you
got the money?

VERNA
Well...nnot eXactly ...

LARAY
{suddenly
outraged)
Look. You've either mot it or
YOUWwa

of f as Verna hends Iiim something.

In his hend he holds the ghcck,_

89
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NR S (POYTINU?D) :
VERNA'S VOICE

My dowry

Larry 100ks et the chSCT then, .the tension gone,
swiles at her, )

AJ.'LRY
Thet happened? Eo&a;our nerve?

165 Tv0 SHOT - featurlng Verna.

: VERNA
I just got thinking what I was
bringing you...no soclal
position.,.no family except
a druniten uncle I haven't heard
from in years...just myself.
So I thought 1'd keep ths
record clean by not bringing

the money,
(Looks st him)

fod?

LARRY
{81 owly)
No. In Tact a 1little glad...
What do vou want me to do
with 1t?%

VERNA
That's up to you.

166 CLCOSE 8HOT - Larry. He looks at the check, then Tegins

to tear it up.

167 ™0 SECT - Vernma smiling,

ViiRY
I thought maybe you'd do thet.

LARRY
(seriously}
I puess this 1s what we hoth

intended =211 along.
(he lesna down)
Let's have your left hand.

Verna holds out her left hand and Larry slins the ring
on her thlrd finr@r.

- '*"LéRTY (&Qnttqrf

PR iy {_CO‘\II‘IHUEB) ______

. - - s
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167 (CONTINUED)

168

169

s

(admiring
ring)

VERNA

91

It Jooks nicé;..aS'lf it

~ belonged there,

LARRY

- It does belong,thera...from now

Ol

Verna smiles at him,

VERNA

That almost sounds 1like a

marriage Ceremolly.

LARRY

Sure it does...becauss .that's

what it is.

Verns looks down at her white bathling sult,

VERNA

(1ightily, but
gerious
underneath)

Itye always drecemed of getting
married in something white.

Larry kisases her, hslf tenderly, half passionately.

EXT. LAKE - DAY

MED, SHOT ~ station wagon -
Larry and Verna, now dressed,
climb Into the station wagon.
Larry starts the motor and
beging to awing around to

the road that leads bhack

to the highway,

ANOTHER ANGLE as the station
wagon reaches the road,
Pisherman, atill casting

by the shore, turns and
waves, Larry returns his
sslute, The CAMER HOLDS

ON the flshsrman, looking
after them, as the station
wagon diSappears1 S e

DISSOLVE

4

LARRY!'S VOICE
Late in the afternoon,
shadows from the mountains
fell scross the lake, and
1t -got celd., We decided
to push on to Reno.

LARRY 'S VOICE
It wasn't too far well
under three hundred
miles..;and I figured we
could make 1t befors
midnighﬁ P
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DISSOLVE IN

INT. STATION WAGON - NIGHT - (PROCESS)
" CLOSE SHOT - speedometer. It reads sixty-five miléé an

hour.

The CAMERA DRAVS BACK, disclosing s four-lane highway

171

winding through hills. There is the SOUND of MUSIC,
from the cer radio o.s, A car approaches at =& high
rate of speed from the other direction. Its lights
throw a2 blinding glare directly into the camera,

TWO SHOT - Verna and Larry. The lights of the oncoming
car illuminetes thelr faces., Verna has her head on
Larry's shoulder., Both are relaxed, contented. After
the car passes, Verna gpeesks, .

VERNA
{drowsily)

Larry...

LARRY
What?

VERRNA
Any regreta?

LARRY
Abtout whet?

VERNA
About the check?

LARRY

No regrets, darling. No
regrets at all.

The lights of another passing car briefly illuminate
their faces. Verna smilss dreamily.

VERNA
¥hat do you think Greta will
do?
LARRY
Pind herself another guy.
VERNA
I wondepe..
LARRY

... ¥hy. not?.- Even if she wasn't |
_.—attractive, there s that 10V81Y -
monay. - = — .
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171 (CONTINUED)

173

174

175

176

VERNA -
{almost asleep}
Meybe she .won't want enother
gUY ..ol wouldn't

LARRY
Don't shed eany tears over Groeta.
She's quite capable of looking
after herselfl.-

'VERNA
A1l right, derling. I won't shed
any tears...

She begins to breath deeply. Larry looks down at her,
smiling., Then at the rosd again. Suddenly his face
becomes tensa, _

EXT. HIGHWAY - NIGHT

MED, LONG SHOT - road shead -~ FROM their ANGLE. A btig
truck, apperently out of control, 1ls swerving toward
thﬁm .

INT. STATION WAGON - NIGHT - (PROCESS)

TWO SHOT - Larry and Verna. Larry jams on the brakes,
Verns wakes., Thelr startled faces ere bLrilliantly 1it
by the truck's headlights., Verna pulls away from Lsrry
in terror as he swings the wheel to the left, trying to
cut Inside the truck, The station wagon fails to clear
and there is a gigentic CRASH.

EXT, HIGEWAY -~ NIGHT

MED. LONG SHOT ~ rosd, The station wagon rebounds from
the truck, rolls over and over snd, finally stopplng,
bursts into flame. The truck, hardly dameged at all,
helts in some bushes,

MED. SHOT - truck, Two men jump out of the cab and
gtart to run toward the blazing statlon wagon,

ANOTHER ANGLE as the men near the burning vehicle.
The ériver swerves as he gees n flgure beside the
station wegon,

DRIVER '
i (calling) o
- gver here Gus.

The other man- turns ﬂnd follows him.,fft_f" R
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MED, SHOT =~ figure. It is Larry, unconscious. The
flames Ifrom the statlon wagon, close by, light his face.
Shielding tHemselves against the flames, the men 1ift
him by the shoulders and drag him to safety, the CAMERA
PANNING WITH them,., They put him down and turn back to
look at the station wagon.

A

MED, LOKG BHOT - sﬁation'wagon FROM'theif ANGLE,

It is
completely enveloped in flames,
MED. CLOSE SHOT - men,
DRIVER
Must have busted the gas tank!
GuUs ‘
You think anybody's in there9
DRIVER
You find out.,.,, Happens I left
off my asbestos undersuit.
Both men stand, looking at the statlon wagon, Iarry

lies unconscious at their feet.

REVERSE ANGLE, The station wagon continues to blaze,
FADE OUT

FADE IN
INT. HOSPITAL ROOM -~ NIGHT

CLOSE SHOT ~ traction splint -~ a leg in a plaster cast,
held up in the air by wsighted pulleys, The CAMERA
PULLS BACK, revealing that the splint belongs to a
rather rough-looking man with a three-day growth of
beard, He is lying on his back, lookling up at the
celling, He reaches over to a small table beside the
bed for cigarettes and matches. As he lights a
cigarette, lLarry's voice, 1in an almost incoherent
mitter, coms over scene,

LARRY'!'S VOICE
From now on...my wife..,you are
my wWif@osesyOU BrSa..

The man raises. himself on -one elbow and looks

: sympathetically O4sSe
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ANOTHER ANGLE. Lerry is lying on the adjacent bed, .

His head is bandaged and his face 13 feverish. -He
continues to mutter. ]

LARRY > -
No I‘e[‘;!‘eté.;.'{y‘es, no I‘egretﬂoot
I'amess

Eis véice dies away and he falls intc 8 stupor. Tho
man continucs to look at him, puffing his cigarette.
There 1s the SOUND of a door opening and the man looks

across larry.

REVENSE ANGIE -~ including deoor. An interne and a
highway policeéman are coming into the room.

INTERNE
{protesting to
policeman)
Doctor Hewhall!s going to raise
the roof...

POLICEMAN
- I'll be responsiblea..

He erosses to Larryls béd, followed by the interne,

POLICEMAN (cont'd)
I got my report to malke tonight,
And, besides, the inquestfs set
for tomorrow,
(Loocks down
at Larry)
Mr. Ballantine...

CLOSBR AMGIE - featuring Larry. He stirs a little,
The SOUND of the haunbing MUSIC playsd when he put the
ring on Verna comos over scene - he is hearing it.

POLICEMAN
Who was with you in the station
wagon?

LARRY
(muttering)
It is trus...wo aren't pretending...

The policeman flances at the interne, who nods "I told
you so." The policeman looks back at Larry,

POLICEMAN
(firmly)- A
Was there anyone with you, TR -
}ﬁ' Ballantine? T L -

o : f"‘

e -  IARRY - el e

— From now oris e don'tt. ahed...toara,,_;j~

-t oF o 15, my darling...
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184 (CONTINUED)

185

186

187

96-

POLICEMAN
. " (louder) _
"er, Ballanting ...

Tho SQUND of the MUSIC FADES AWAY,

o MAN'S VOICE
Why don't you ¢élub him over
the head?

The policeman, with the dignity of policemen, turns
alowly.,

WIDER ANGIE. The man in the traction splint is glaring
at the pollceman.

MAN
The puy loses hls wife, so you
give him the third degree.

POLICEMAN
Why not mind your own business?

The policeman looks at the man sngrily, but decldes he
can't very well get tough with someons flat on hia
back, He is turning back to Larry when an ldea strikes

him,

POLICEMAN {(cont'd)
(to man)
How do you know 1t was his wlfe?

MAN
The pocr guy'!s been raving about
her for an hour!

The poiiceman turns back to Larry.,

MED, CLOSE BSHOT - bed, featuring Larry, The policeman
walts for a moment, but Larry has relapsced into a
stupor agaln,

WIDER ANGLE, The policeman turns to the interne.

‘ POLICEMAN
Whents he likely to snap out
of thia?

-+ (CONTINUED)
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187 (CONTINUED) ~

188

- -~ INTERNE
Maybe tonight... Maybs not for
a couple of deys... Dcponds on
" the extent of the trauma. Why
don't you.4ry again-in the
morning?

The policeman nods disgﬁstédly.

POLICEMAN
Yeah 4« s8nd, of course, itls
got to be my day off.

MAN
{aarcastically)
Aint't that tough!

The policeman burns, but starts out wlithout paying any
attention to the man,

DISSOLVE

INT, HOSPITAL ROOM - DAY

MED. SHOT - two beds, The window blinds are up and
sunlight s treams through the windows, ILarry la 1ying
with his eyes closed, The man with the traction splint
is roading a magazine. Larry stirs, opons his eyoa,

MAN
How are you feeling, mate?

LARRY
(slowly)
T don't knows.ee

He puts his hand up and foels the bandage.

MAN
I dot T got a brick on the
noggin onco...bustint through
a pioket 1line,

Larry looks around tho room and then at the man, rather
dazodly trying te figure out whore he is.

MAN (conttd)
Cigarotte? _

LARRY
NC.w o .I guess not .

T = CMANS o 3
L (leaning o - S
" toward Tarry) T A
I ‘kriow 1t don't- do-any good,. i S
. mate, bub-Im- sm:ry.umim g -- —
S 7L geng, BOB. o o TTTEmee
, B (CONTINUED)
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LARRY - -
- {not ' o .
" understanding) - : - L

Yours? o oo —

© MaW
My wife...passed away of tebe
(pauses) -

: We'd been married thirteen years,

189 CLOSE SHOT -~ Larry. He doesn't reply. He is thinking
hard, trying to put together what the man has said,

LARRY!S VOICE
I wondered where he'd gotten the
idea it was my wife,..and then I
realized..,.Verna was dead...
Suddenly I was filled with a
kind of drrational anger at
having been tricked out of both
Verna and the monsey..,.then something
began te gstir in my hoad...8 vague
sort of hund{fd-to-one shot playees

DISSOLVE

INT, HCSPITAL CORRIDOR ~ DAY

190 MED, SHOT - corridor. The policeman, followsd by a
police stenographer, cones up to Larry's door, opensa

it and enters,

»

INT. HOSPITAL ROOM - DAY

191 MED. 'SHOT - door, The CAMERA PAN3 as the two men cross
to ILarry's bad and look down at him, ILarry's syes are

closed,

POLICEMAN
(to man in splint)
How 18 he?

MAN
How would you be with your head
busted open?
(after a pause)
That I'd like bto seel

The policeman lets this pass, He looks down at Larry;

whose eyes are still closed,

o ~©  POLICEMAN - -~ L e

Mll:- Ballantin@ ’ e o o .V',._._- T " o l' " —ne

~ __'. As L&I‘i'yf opens his e‘yes . | o - - ..___-_5; L -

" POLICEMAY (conttd)

Vi wra 1T cem a3
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191 (CONTINUED)

192

- LARRY
- {dazedly)
1 guesy 50, .

POLIOEMAN
Fine,
S (indicates
stenographer)
Thia man'll £111 out the accident

form for yous..3ave your
appearing at the inguest.

ANOTHER ANGIE as the satenographer btekes out form and
pen and prepares to write,

POLICEMAN ¢

(to Larry)
We1ll need your name and address,

LARRY
{slowly)
Lawrcneo Ballantina.ﬁanx 43,
R.,F,D. 6, Tulare County.

POLICEMAN
Age?

LARRY
Thirty-four.

POLICTMAN
Profession?

LARRY
Broker,

POLICEMAN

(te stenographer)
Whatt's next?

STENOGRAPHER
His vife's name,
LARRY
Greta Ballantine,
POLICEMAN
Age®
: - - LARRY .
Mhirtystwo. - .o oo
©onSm s o POLICEMAN  C .- T

e Now tell us. 1n Syour own words S

. __=* _ ___ o _:__ "._.,,__. (CONTINUED)

what happened. " - e f;L;jZf
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193

194

=

_ LARRY
{(slowly)
I can‘t remcmber...m_

_ POLICEMAN
Just tell uS‘What you can...

- | TARRY
Well,.,.we were golng north,..
not fast.,..when the truck
swerved, We tried to cut

i'nS ide e ¢and then e

POLICEMAN
That jibes with the truck
driverts story...he blew a
Eire...now who was driving?.

LARKY
I was.

POLICEMAN
You'lre sure it wasn't yowr wife

driving? -

CLOSE SHOT -~ Larry, on his guard.

LARRY
Yoah -- I'm sure... Why?

POLICBMAN'!S VOICE
From the way her body was,
looked like she was 2t the wheel .

Larry doesn't anawer,

WIDER ANGLE.,

_ POLTICEMAN
Of course, you couldn't tell
nuch ~- everything was burned,

LARRY
She was burned?

POLICEMAN
This is about all that was left,.

He hands Larry something.

100

| CLOSE SHOT - Larry. With difficulty, ho looks at 1tees

Vebfhnats dima-atore wedding ringf — -

e - == T POLICEMAN'S VOICE
L '*“Wo faund 1t wedged in the doox'.

-
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WIDER ANGLE, Larry looks at the ring without saying

anything,

Foliceman

- POLTCEMAN - :
{to~ sténographer) ‘
Where was 17?7 )

‘ STENOGRAPHER
(reading
from notes)

"Youlre sure it wasn't your

wife driving?"

looks at Larry.

LARRY
I'm SUrcG....Greta was in the
right-hand scat. '

PCLICEMAN
Well, thatt!s that,
(to stenographer)
Have him sign it,

L.

The stenographer hands Larry the form, He signs his

nane .

LARRY
{to policeman)
That all you want?

POLICEMAN
As far as I know.

LARRY
When can I laave?

POLICEMAN
Thatt!s up to the dec. Good
luck,

The policeman and the stenographer stari toward the

door.,

The policeman turns,

MAN
{calling)
Copper}
POLICEMAN
What? -
' w7 s T e

 Enjoying your day off? = . o o T -

T~ (CONPINUED)
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196 (CONTINUED) - - - .- 102
' POLICEMAN

(finally losing
his temper)
-Look,v;hen you get well, bud,...

- MAN
(interrupting)
I know, You'll sénd me a basket
of bansnsas,

The policeman controls himself and exits, The man
laughs delightedly at hisg joks,

197 CLOSE SHCT - bed, Larry is deep in thought, He
suddenly sits up in bed and swings his foet over the 3ide

MAN!'S VOICE
Heyl What are you doing?

198 WIDER ANGLE, Larry crosses to a closet and starts
pulling out his clothes,

'LARRY
T'm going home,

MAN
You'lre crazy}l The doc!ll never
give you permission,

Without replying, Larry starts to dress,
DISSCLVE

INT, HOSPITAL CCRRIDOR - DAY

1989 FED. SHOT - door to cne of the rooms, A nurse, carrying
medical supplies, hurriss along the corridor and
digappears around a corner, The door to the room opens
and Larry peers out. He sezsg that the corridor is clear
comes out of the room and starts rather furtively along
the corridor, the CAMERA TRUCKING WL TH him., He is
complotely dressed, but the bandage is still around his
heads He is still suffering from shock, and his walk
ig unsteady., Once he almost fells, but saves himself
by bracing against the wall, e nears the end of the
corridor, : :

MANTS VOICE
- : {authoritatively)
- c - .Just.- a moment Mr. Bﬂllaﬂtine°

am— L -

- L — - R,
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200 ANOTHER ANGIE , A mlddle-aged man, in a black suit and
a black felt hat, comes after Larry, He might possibly
( _ be a detective. Fe has a’ queer gir -- ingratiating and
slippsry. -

- MAN - ' ~-
There's still a Yittle matter
conmected with your -- ahem -~
wifeae,

') _ Larry faces him unsteadily.

MAN {contrtd)
I was in to see you earlier,
but you were asleep,

Larry remains silent,

MAX (contrtd)
{rather coyly)
I hope you weren't running off....

LARRY
(lying)
NO. [ I wasnt t'.

MAN
_) (continuing)
I don't like to mention -~-ahem--
money, but I'm sure you wish to
have everything settled,...ahem,.
ssquictly,

Larry nods,

MAN (cont'd)
(apologizing)
Wetve had a few unfortunate
experiences,...Now about the
payment, ...

LARRY
(getting the idea)
BHow do I know you won't keep
coming back?

MAN
(indignantly)
My card, sir,

He hahds Larry a card.

éOl E CLOSE SHOT - card in Larry‘s hand, Tt reads: =

~ —

g - L

- e T O T ymmy BASCOMBE™ -
————— :-=—~ R T - - - - "'—'.‘-_m..- i o _-BLORTICIAN_ -

— o T Phoney” Paso Robles 39  National Ass'n_
' of Morticians,.
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‘ MAN'S VOICE o
Under the present circumstances,
I would suggest cremation, ..

p——

202 TWO SHOT - Larry and undertaker. Larry 1s scowling at
the undertaker, - .

LARRY
I don't care what you do, Mr,, --
{looks again
at card)
-~ Bascombs,

He pulls out his wallet, takes out some billas and hands
them to the undertaker,

LARRY (contt'd)
Will that cover it?

MAN
(impressed
by bill)
1% certainly will}

Larry starts away.

MAN (conttad)
(calling
aftor him)
But,  Mr, Ballantine, where shall
we gend the remeins?

LARRY
(pausing)
The remains?

MAN
(helpfully)
Thercts generally a family plot,..,

- LARRY
{given an idea)
Her aunt...Mrs, Martha Hines,
Fallvale, Long Island,

MAN
I'11 just jot that down.

203 ¥ED. CL.OSE SHOT - Man, He writes down the address in
& notebook. , . _ S

. _MAN— NI - :
‘ (talking as- LS .
T he writes) ~— = - - Taie L T L
_What would you say to-a. silven I e -
container,,.¥ith her name . 4;;a=4;~ T
engravod, s - ST -
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204 WIDER ANGLE -~ Larry has vanished, The man shakes his
head at this incomprehensible behaviour, then shrugs and
starts away.

DISSOLVE

EXT., HIGHWAY - DAY S |

205 LONG §10T - road - SHOOTING DOWN a hill, A greyhound
bus comes up the hill toward the camera, moving slowly
enough to permit the destination sign on the froni to
be made out, It reads: LOS ANGELES,

INT, BUS - DAY - (PROCESS)

206 MED,., SHOT., The bus is crowded W1th tired-looking mon,
women and children, Larry is in one of the rear scats,
He is looking directly mhead, not watching the scencry,
His right hand is held out in front of him, curiocusly,
palm upward,

INSERT HAND, In it is Verna's battered gold ring.

: LARRY!'S VOICE
The odds got botter with every
mile,, .I!'d clearsd the first
barrier easily,..Greta was on
the recerd as a brass wedding
ring and a handful of charrcd
bones,..fow, I hac to keep her
there to get the money. There
was only omne possible slip-up;
she could have left the ranch,..

{(pauses)
Cne person would lnow,..
Thomasolle ..

LDISSCLVE

INT. THOMABON'S RTORE -~ RIGHT

207 MED. SECGT, Thomason is tidying up 2 shelf back of the
countery Through the window we see the bus pulling
away. Larry enters the store.

THOMASON

{surprised) _ :

Gee wnizsl I didn't expact to
'see you, Mr Ballasntine,

Larry walks unsteadily " toward ‘the counter, He 1is. very —

shaky. Thomason comas ardund-the counter, moving.

"”qulckly forlals bulk and pulls out a chalr.\ﬂr-

- e ——

- [ e (couTINUrzy
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- THOMASON (cont!'d)
Here...you look kind of shaky.

Larry shakes his head.

' o LARRY
{(slowly) '
You beon out te the ranch?
THOMASON
{soothingly)

No, but I reckon everything's all
right,...even with her gone, -

Larry looks at him -~ startled, He thinksa he means
Greota has le¢ft the ranch.

LARRY
(raising his
volce)
Gone}] What do you mean gonel
THOMASCON
Now, now, teke it easy...
LARRY
(wildly)
" You saw her leave?
THOMASON
{pityingly)

I think you got hurt worse than
you know, Mr, Ballantine....l'd
Just sit down for a minute,

LARRY
I don't want toes Teee

THOMASON

I dentt blame you for being
upset..s« She was a fine woman,
Scems untimely, her being
¥illed like that,

(looks inquiringly

at Larry)
Though I guess it happened
real quick?

CLOSE SHOT - Larry, He realizcs that Thomason believes
Groeta died In the crash,

' LARRY

_ Yeah, Tt did,..real guick. - . _ -
i . (_t he P lan _ o

o - hasg worked)

... Your-truck hers? ~

f
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209  WIDER ANGIE. | )

' THOMASON
Why, surely, surely, All hltched
up and ready to go,
(tekos uarry's
- - ~ arm)
'll drive you up.

Larry draws his arm away.

LARRY
I!'d rather go alonc,

THCOMASON
(soothingly)
Now, now,,.you'll need somebody
to fix a bit of food,..tidy
things up., If you'll just wait
'till I lock up the storc...

LARRY

(doggedly)
I want to g0 NOWases

THCOMASON
All right, HNobody'll bother
the storo,. anyway.

He takes Larryts arm agein, starts to guide him toward
the door. Lerry breaks away roughly,

LARRY
{savagely)
Leave me alonel

Thomason steps back, surprisced and hurt, The CAMERA
HOLDS on him as Larry staggers out the door,

DISSCLVE

EXT, HIGHWAY BY RANCH ENTRANCE ~ NIGHT

210 MED. S10T -~ mailbox, Thomasont's truck chugs up to the
mailbox and halts a few fcet away illuminating the box
with the headlights. Tarry climbs out and goes up to
the box,.

211 - GLOSE SHOT - box. Larry rcachcs in and finds that his
letter to Greta is gone He turns away.,

212 WIDER ANGLE as Larrv elimbs into thq_@ruck and starts
up the ranch road, “Ho turns off his lights @nd MoVEs
— — ~ along the road in thc‘mooniighkﬂw T R

DISSOLVE“OUT;'T«_;:N g
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DISSOLVE IN R

EXT, RANCH HOUSE - NIGHT

213 MED. LONG SHOT. The ranch house, plainly discernibla in

- the bright moonlight, 1s dark. The truck, lightss still
out, moves gquietly intﬂ the parking erez and comes to g
halt. Larry gets out and starts for the ranch house,

-

IVT. RANCH HOUSE - NIGHT

214 MED. SHOT - living room, It is partially lit by
moonlight from the open windows., Ilarry enters on tiptoe

and crosses to the desk.

215 MED., CLOSE SHOT. ILarry snaps on the smell desk lamp and
by 1ts light finds a pistol in one of the drawers, He
pumps a cartridge into the pistol's chamber and starts
acroas the room to the bedroom door,

INT ., BEDROOM - NIGHT

216 MED, SHOT - SHOQOTING TOWARD doore. 4 shaft of light from
the living room partially 1lluminates the bedroom and
the blg double bed, but 1t ls impossible to tell if
Greta is in the bed. Ierry enters the room, pistol in
hand, and moves toward the bed.

217 ANOTHER ANGLE - Larry reaches the bed and snaps on the
reading light. The bed is emptyl He crosses the room
toward another door, CAMERA PARNING WITH him., He opens
this door caubtlously, reaches inside and sznaps on a

INT. SECOND BEDROOM - NIGHT

218 MEDa. LONG SHOT - bedroom -~ SHOOTING PAST Larry. Thero
are twin beds in this room, but they are both empty.
Larry tuwns back, puzzled, and starts for the living
Eadedudin N

IN?, LIVING ROOM - NIGHT

219 MED. SHOT - SHOOTING TOWARD bedroom sntrance. harry
enters slowly, wondering what to do next, Suddenly
somothing ascross the room catches his attention.

220  MED, LONG SHOT - kitehen door FROM Larry's ANGLE._ Tight

ST can_be seen under tha doors - . o e
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ANOTHER ANGIE - Larry croases toward the door, ocertain

that Greta is in the Iltchen. Very slowly, he pushes
open thé door, the pistol ready to Bhoot. .

INT., KITCHEN - WIGHT

MED. CLOSE SHOT: - Larry comes in, CAMERA PANS him TO .
the big walk-in refrigerator, the door of which is open.:
The light is coming from a bulb inside. He sees no one
is Ineide the refrigorator and closes the doore He
pauses for a moment, thinking, then crosses to a cabinet,
finds a flashlight and then goes to the outside door,

DISSQILVE

EXT. TACK ROOM - NIGHT

MED, SHOT. This 1is a shod by the corral. Larry opons
the door and turns on the flashlight.

INT» TACK ROOM - NIGHT

MED, LONG SHOT -~ FROM Larry's ANGLE, The flashlight
beam disclosoa that both his and Gretals saddles are

thore.

EXT,., TACK ROOM - NIGHT

MED., CLOSE SHOT -~ Larry switches off the 1light, exlts
closing the door behind him,.

DISSOLVE

EXT. WINDING PATH - NIGHT

TRUCKING S3HOT. Larry walks along tho path, moving very
silently. Suddonly & horse nickers., Larry turns the

flashllight Iin the diroctlon of the SOUND, disclesing the
Palomino standing at the brink of the path loading down

" to tho little valleye The horse looks at Larry, then

down into thoe valley. He whinnles at something in the
valleye The CAMERA CONTINUES T0 TRUCK WITH Larry as he
goos past the horsco and starts down the steep path to

tho valley.

 EXT, VALIEY - NIGHT

~LONG- SHOT. Tho SOUND of tho waterfall can be hoard as
- Larry, using the flashlight boam to gulde him, doscends.

Ho roaches the Jlovel pground, halbts and begins to sweop

- _the valley with his flashlight. The beam picKs up
- somothing-to his right at the.base of the cliff, Ho
- s‘ﬁan‘bﬂ in_thatndimction.w ' :
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ANOTHER ANGLE. The beam, as Lerry walks, holds on-
something white., Ho bends and picks tho abject up,
holding the flashlight on it;.

OBJECT, It 1s theﬂletter Larry wroto
to Grata in the typewriter.

MED . CLO$E SHOT. Larry swoops tho flashlight around
again.

LONG SHOT ~ SHOOTING DOWN, The beam reveals Gretals
body -« a crumpled heap at tho foot of a cliff,

MED, SHOTe Larry sterts to e¢limb down,

MED, CLOSE SHOT ~ Groeta's boedy. Larry comes into scens,
directs the flashlight onto hor face. Her neck 1is
contorted, brokon from the jump from the c¢liff, Larry
snaps off the flashlight and bends ovor her.

ANOTHER ANGLE. Falntly, In tho shadow cast by tho cliff,

Larry can be soen carrylng Gretats body., Ho nears the
swirling pool of water, There 1s & whinney from the
Palomino sbove, and Larry looks up. ‘

LONG SHOT - SHOOTING UP - horse FROM Larry!s ANGIE. The
Palomino is silhouetted againat the sky. O.3., thore ls
& heavy aplash -~ Larry has thrown Gretals body into the

pool.
FADE OUT

FADE IN
INT. COURTROOM - DAY

MED, SHOT - Larry on witnoss stands He 1s sweating now,
and his veice is no longer assured. He has tho manner
of' one who has started a story that he wishes he could
stop, but cantt. He speaks stralght ahead, his oyes

blank.

LARRY
Whﬁn I woke the next day I
didn't know where I was, It
was 1ike waking up afber & .
fover...evorythlng mixed up L
and unredl,.I called to Grete - _ -~

and whon she didn't answer, L7 -, . il

got up 6 look for hor...and : - -
thon remﬂmborod...”> LT T
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FULL SHOT - apectators. Tﬁéy lis%én in utter silence %o

Larry's words,’

LARRY!S VOICE
«e» ol gupposo 1t was the aftor-~
offocts of tho concussion. My
hoad still achod and 1t was
hard to think..:

MED. SHOT ~ Larry and jury. Tho jury, liko the
spoctators, listen in silonco.

w Jurors,

' LARRY
Yot, I wean't sads...at least
not thene..

(burns to jury)

Fato had dealt me one from the
bottom of the dock bubt Itd
ovonod things upe..el had the
MONSTVess

MED, CLOSE SHOT - Jury - featuring twe of the other

One is an untldy woman with an enormous bust

and segging cheeks. Tho other is a tiny old man wi‘bh a
wrinkled face and a patently falso toupcs

LARRY'S VOICE
The funny thing was it turned
out so woll.,s Grota's ashes were
sent East and burled there, the
Coroner's Jury turned in a -
verdlet of accldontal death, and
nobody at all bothered about
Vorna, I got s loan against the
estate, and went bto South Amorica,..

MED. CLOSE SHOT - Janice. She sits withoubt oxprossion.

LARRY'!S VOICE
++«But the gayor the city the
worse I folt, Idma, Rio, Buencs
Alrcas -- none of thom wore any
good. Somothing was wrongess

MED, CLO3E SHOT - Larry,

LARRY -
...Maybo homosicknesa mayhe a
sense of gullt, 1 lookcd for
& quleter ploce... Trinidad,
. Costa Rica,_finally Jamaica.-v~ e

o 111
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EXT, JAMAICAJ dnACH - DAY
MED. LONG SHOT - Dbeach,

a lonely tropical bheach,
crescent-shaped, with

firmlv packed sand, It, is

dusk and Larry walks siowTV.

along the beach ~~ deep in
thought, : :

MED. SHUT -~ Tidal basin,

A foam~fleclked pool half~
surrounded by roclks, omlnous
with swilt-nmoving currents.

Larry stends looking somberly

down et the water.

~
IND . M IRDLEBANK JO0WTL ~ DAY

kitD, SHOT -~ dining verande,
An old-fashioned wood-
Tloored porech with the
choice tables for two
ranging along a carved
palustrade, Deeper in the
verandsa are larper tables,
and three or four of thesds
are filled with members of
a tourist narty, Leryy
comes Irom Ghwe verands
entrance and sbarts toward
one ol the tables lor Ltwo,.

Grour 30T ~ tourlsts!

spinsteral ladies,

table,
the toable, at which are seated

&

ARRY 'S VOICE
I stayed almost a month
in Kingston, eating alone,
swimming alone, walking
falone...feoling 1ike one -
of the sea birds I used to.
gee Ilying over theo beach ~
at dusk, crying..,sThere
wag only one place I
111(3@’ s

DISSOLVE

LARIY 13 VOICE
sseDT JOME I'OCKSese &
sea poeol of darlk green
water,,..l!d watch it for
hours, remembering another
pool,,.and gradvally I
began to feel that it
might be Cor me what the
cther had been for Greta,.,

LARRY'S VOICE
ses Then one di¥e.a at
lanch in the hotel...
Fate opened o brand new
deck of cords.ss

larry nasses close to
seven or eight

SPIHSTHR

{to others)
And there

L was in Lie most

evil-looking alley, with nobody

but this MmN, ees

- (COIFINUED)

)



Ui )
244 (CONTRVUED)

245

246

247

248

113

She breaks off as she sees larry and smiles at him -
coquettishly, ZLarry scowls at her, irritated, and then
looks away. The CAMERA PANS-as he goes to hls table, A
colored waiter comea up &s Larry 3its down.
S WA TTER . S -

" 5 (wiﬁh marked
' English accent)
The usual, sir?’

LARRY
(bored)
I guess so., How'!d vou moke out
with the Los Angeles papers,
Cocper?

WA TTER
The local fLobacconist hasg
promlsed te do his best, sir,

The weiter goes away and Larry looks of{ Lowapd the sea.
There ig the B30UND of sowmeone hitting a glass with a
knife o.8, and ILarry swings around, annoyed by the nolse,

e

MED. LONG SHOT ~ tourists' tables - from Larry's ANGIE,
A prissy-leooking man in a white sult, obviously the tour
conductor, is standing at dne of the tables, hitting the
glass to abtract attention,

MED, CLOSE SHQOT - tour conductor at hils table,

TOUR CONDUCTOR
(loudly)
Attention, pleass! Our automobiles
wlll leave the hotel in fifteen
minutes, I must reguest you not
- to be late,..rs some of you,
eapecially vou younger folltes.
{(looks at
them coyly)
geem to have a habit of doing...
(giggles)
ot that I blame you.

He leaves the table, and the tourists sftart to rise,

MED,., CLOSE SHOT - Larry, As he looks at the tourdsts,
his face becomes puzzled -~ then recognition dawns.

WiUEQ.A“GhE. A_young -woman, detaches ‘herself from the
group of tourists and come s over~t6“him. It 13- Janlce.

anBf: - _;:u;%,

| Hello:ﬂarry TR e o

' Lﬁfry'riseé slowly, his face defensive, ‘He is thinking
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248 (CONTINUE,D) B -
LARRY ’
(not friendly)

What are you doing here?

A A ' JANICE
. Seeing the Caribbean...sixteen
- days for two hundred and seventy
dollars.‘ :

There 1s an awkward silﬂnce.

JANICE {cont?'d)
I == I just wanted to say I
) - was sorry to hear about Groti, s,

LARRY
Thanks,

JANICE
If there's anybthing I can doeds

LARRY

(curtly)
There isn'tsses

JANICE
(smibbed}
Well,,egoodbye, Larry,.

IARRY
J Goodbye

The CAMERA HOIDS on him as she goes off after the
tourlstas, e sits down at the table,. then slowly looks

around after her,.
DISSOLVE

INT, MIRTLEZBANK HOTEL - NIGHT

249 MEDe SHOT « bar, Larry i1s brooding over o half-finished
drink, Otherwise, the bar is deserted except for the
colored bartender.

LARRY
{to bartender)
Charlie,

BARTENDER
{coming over
to him)
Yes, sir?

LARRY
N -~ What does & guy do around here
T _ when he‘s bored? o

TR - BARTENDER“Z - - o~
N e = Havn you tried horseback—rid;ng, o e S .
L Coedre. o T TEERIST L P e 2

- _—r . - . me—— e, - e ——

- R ’(comTINUED)
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' LARRY
I'm sick of horses.
) BARTENDER _
How about deep sea fighing? :
' - LARRY
I've besn. - -
BARTENDER

There's {501fo e s O tanhis. PP

b « L0

250 MED, SHOT - other end of bar. Janice is just reaching
the bar. She glances at Larry, but doesn't speak.
She aits on one of the stools. The bartender comes

for ner ordern,

JARICE
Pineapple Jjulce, pleass.

251 MED. CLO3E SHOD = Larry.%ﬁHe watehes her for a moment,
then picks up his glass and setarts toward her -~ the
CAMERA PAMING WITH him.

LARRY
Alone?

JANICE
{very cool)
Terporarily.

LARRY
I guess 1 was pretty rude this
mornlrb . ‘

Ag Jdanice nods.

TARKY (cont'd)
I'm s0rYYesss.

JANICE
I think I understand, Larry.

He sits on the stool beside her.

LARRY
Free for dinner?
o 3 JARICE - -
Y7 - I'm eating with some friends.
T . LARRY e T
L T = —-That's too badgffi - - e .
S w e _"T:;_-;-'-"”f,'_" [ - : (COHTIMD)
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JANICE

But maybe we could have. 1unoh
tomorrovw....115 you! re frea.

- ; STARRY
I think. I can arrange it,

, R JANICE
' : Good, -

Shedslides off the stool and starts away. ZIarry looks
after her speculatively, .

DISSOLVE

EXT. OUEAN =- DAY

MED. LONG SHOT =- sport fishing crulser. A4 sleel boat
with bambeoo oubtriggers, crows nest, harpoon walk andg
two regulation fishing ochairs on the stern. It is
being used by Larry and Janice to troll for sallfish,
A negro sallor, barefooted and wearing tattered
trousers and straw hat, is at the wheel; crulser is

making about five knots, -

EXT. CRUISER -~ DAY (PROCESS)

MED. CLOSE SHOT - Larr»y and dJanice both are fishing
contentedly. After a moment Janice turns to Larry,

JANICE
Larry, do you reglize thig 1s
my last day?

Larry_nods.

JANICE (cont'd)
Are you sorry you took up with
me ¥

LARRY

I should say not.
(pauses)
Sometimes I wonder why you bobther.

JANICE
Well, for one thinzg, you looksed
lonely. :

LARRY
4 lot of guys look lonely 1n :
this part of the world.,. =

. T JANIGE- - .
Sure,"but—they aremtt, guys I'd...“jﬂ_i; L
" known_before. L L

— - __‘_T_"__:'a-:,—- LT (CG’NTINUED] '_:__,._..;“ :
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' Larry's reel suddenly hums.

line goes dead.

. LARRY
Felt like a strike,

NEGRO SAILOR
Bait gone, Captain.,

Larry nods and bezing to reel in,

ANOTHER ANGLE,

By now Larry has the hook in the boat,
bait hangs from it.

LARRY
How about you, skipper? Sorry
you left your tour? ;

JANICE
What do you think?

LARRY
I think you'd better not bes..
I'd hate not being able to compéte
with a shiploed of achool teachsrs.

JANICE
School teatchers...and librarians.
They're in Havana tonight.

LARRY
We can fly to Havahaesss
JANICE
(shaking
her head)
No ¢an do.
LARRY
You gtill suapicious of me?
JANICE -

(fenoing)
Maybees e

Larry, examlnes the hook,.

moves
%he 8t

| NEGRO SAILOR
Shark, but we flx him.

forward “to batt the-hook agaiﬁ: Larry sits

arn- by danico. -

}%?h;iiv? i;'- £CON51NUED)

117

He jerks his rod, but the

" A little of the
The gailor takes the rpod from
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LARRY
(seriuusly)
The. trouble with you, skipper,
is you subscribe to that old
theory about a leopard and his
spots.

" JANICE
Perhaps seve '

LARRY
Did it ever occur to you that I
might not be a leopard?

She shales her head,

LARRY (contt'd)
I had the apots, all right =-
yellow spotss. I was ln love
with youe.sdbut I gold out to
Greta. It haunted me all the
time I was in Los Angeles,

Janice looks at him, apparently half convinoeé&

LARRY (cont'd)
Do you believe me?

JANICE

I don't HnOWeess

{slowly)
Tell me one thing ~- who was
Verna?

CLOSE SHOT -~ Larry. This 1s really an unexpeoted
question.

LARRY
Verna? Whera did you hear ahout

her?
JANICE'S VOICE
Prom Gretae.

MED, CLOSE SHOT -~ atern of hosat.

LARRY
She was a girl in our officce..
gort of engaged to my partnerla.e.
Tranton -~ maybe you met him?

- JANICE . C e e

" No, I didn't. .Werae -you 1in love -
~ with her? AR ,"' LT

ST e - ( CONTINUED)

118

T
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How could I ha?

JANIGE
) Ybu'll have to anawer that yourself.

LARRY ,
Itve been tryins to, all the time
we've heen towethéb. Isn't that

enough?

JANICE
I can't forget things that
auickly, Larry,

LARRY
Then stay until you do.

JANICE -
Itve %ot a job to think of.
smileg at
Larry)
It'a ftoo bad you'lre not flying
to Los Angeles with me tomorrow.

LARRY
(slowly)
T cantteee

, JANICE
Why not? You'll have to go back
gorotime.
{Larry shakes
his head)
I can't help wishing we had a few

nmors daySeses

As Lérry looks at her, almost weakening, sallor comeas
back with the rod. He has bhaited the hook with a

Llying fish.

SAILOR
(handing Larry
the rod)
We catich somothing this time,

Captail’l »

- LARRY
We'd better, or I'm going to
write the Chamber of Commerce.

He turng, togsges the balt over the side, ‘and lets tha
line unreel. ' o _
- T 'rnxssofvé—oﬁﬁ, -
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DISSOLVE IN

EXT. BURBANK AIR TERMINAL - DAY

FULL SHOT - field., A Pan-
Amoricon plane wheels into

" the unlosding ares and a
ramp is pushed up to it.

MED. SHOT - ramp as Janice,
followed by Larry, emerges
with the other passengers.
They start toward the east
gates, Larry holding her
arm posseasively, The
CAMERA PAN3 WITH them.
Janlice is smiling; they ars
talking, but thelr words
can't be heard.

LARRY'S VOICE

I was 1ucky, or at least .

I thought T was, in being

able to get a seat on -
Janicels plane, We

" arrived at Burbank in the
fmorning...-

LARRY!'S VQICE
For a moment, walking
across the fileld, I though
of the sgean-pool in
Jamaicaseosl knew Itd
naver left 1t except for
Janico.vs .l folt warm,
grateful, slmost happFese.

DISSOLVE

EXT. DRIVEWAY IN FRONT OF TERMINAL -~ DAY

MED, SHOT - Larry helps

Janice into one of the
airline limousines,

wateches hor drive off,

Then he turns towards
another limousine,
starts to get in,

INT. HOTEL LOBBY -~ NIGHT

MED, SHOT - newsstsand,

LARRY!'S VOICE

«sv3he had to report to
her office in Hollywocd,.e.
I had a room in the
Athletic Club downtoWhesss
but we'!'d arranged to meet
that svening at her

hotel. . At seven.. »

DISSOLVE

The entrance tc the bar is back

of the newsatand and the receptiocn desk a little

further along.

Larry comes out of the bar and goes up

to the newsstand, evidently intending to buy a paper,
For a moment the girl, busy at the cash register, pays

no attention to him.

He turns to pick up & paper

himself and notices something oc.s.

MED. LONG SHOT - reception desk FROM Larry's ANGLE.

Trenton is just going up to the desk,.

The clerk is

busy attending to a customer and keeps him waiting a

moment,
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CLOSER SHOT - Trenton and reception clerk., The clerk
finishes with the first customer and turns inquiringly

~to Trenton.,

TRENTON
Mias™ Janice Bell, S

—

4

MED, GLOSE_SHOT_; Larry, by the newsstand, He has
heard Janica'p namo and 1$ immedlately suspiciouns,

CLERK'S VOICE
One twenty-seven. Shall I
announce you? '

TRENTON!'S VOICE
She's sxpecting me,

WIDER ANGLE, Larry in f.g. at newsstand., Trenton
comos away from the desk toward Larry. Larry swings
around, bends over the newspapers to hide his face,
Trenton passes by, unaware of him. The glrl turns
from the cash rogistor, addresses Larry.

GIRL
May I help you?

LARRY
Naver mind,

He starta after Trenton.

INT. HOTEL CORRIDOR - NIGHT

MED,., SHOT - first floor corridor. Trenton is just
reaching the door to room one twenty-seven, He knocks.

JANICE!'S VOICE
Come in,. o

Trenton opens ths door and goes inside, closing the
door bohind him, Lorry appears in the corridor and
comes cautiously up to the door. He listens for a
second, but can't hear anything. He notices a corridor
at right angles marked EXIT and starts toward 1t.

EXT. HOTEL - NIGHT

MED. JHOT ~ door. It is marked EXIT, Ground floor
windows can be seen on either slde of the door, and a
dlstance back from the windows are parked, in a linse,
s. number of cars, Larry comes out the door, and the
CAMERA PANS as he goes toward Janice's window. —There.

-are head-high bushos in’ front of. thB “window, and Larry

slips through thege, ~- -~  — = =
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 MED. SHOT - The bushes form.a- sort of small patio in
front of the windows, which are door~typs, so that a

person can walk from the room to the patioc.  One of
these 1s open and Larry moves close to it and peers
inside, his face partially 11t by the light from the

T poom.

. !

- INT. JANICE'S SITTING ROOM_ ~ NIGHT

MED. LONG SHOT ~ FROM Larry's ANGLE. Only part of the
room, furnished in a pleasant, rather old~fashioned
style, can be seen through the partially-opened docr.
A huge bunch of flowsrs is in a vase on a table.
Trenton is semted in an armchair,

EXT., WINDOWS - NIGHT
CLOSE SEOT - Larry looking through window. .

INT. JANICE'S 3ITTING ROOM - NIGHT

MED. SHOT ~ FROM Larryt!s ANGLE. There is the SCUND of
a door opening and Trenton gets to hls feet,.

TRENTON
I'm sorry to barge in this way...
but T couldn't wait...
Janlce enters the 3HOT. 8She looks charming In a white
dinner dress, '

JANTICE
Itt's 21l right, I'm not
meeting him until seven...

TRENTCON
Did you find him in Kingsten?

JANICE
(nodding)
Wandering about the blg hotel
like a lost soulas.

She croases out of SHOP,

TRENTON
(turning after
. her)
He suspect anything?

JANICE'!'S VQICE
I~ pretended T-was-on one of those
“Caribbesn tours that stop overhight.s.. =
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EXT. WINDOWS - NIGHT -
CLOSE SHOT - Larry. He 1is émazed'ét this treachery.

.. JANICE'S VOICE -
The most trouble I had was :
_persuading him -to some back... -
1t was touch-anngo untll the
last minute.

TRENTON!'S VCOICE
I don't wonder...In fact I'm
surprised you got him away from
Verna zt all,

INT, JANICE!S SITTING ROOM - NIGHT

MED, SHOT ~ room - FROM Larry's ANGLE, Only Trenton 1is
visible,

JANICE!S VOICE
Verna wasn!t with him,

TRENTON
(amazed)
Not with himl Where was she?

Janice entors the SHOT. She has a cligarette now,

JANICE
I den't knoweoeand I don't
think he does.

TRENTON
- Well, that's incrediblel

He shakes his head.

EXT. WINDOWS -~ NIGHT
CLOSE SHOT - Larrye.

TRENTON!'S VOICE
I would have bet a mndred
thousand dollars she went...s

The SOUND of a car starter and the roar of a motor, from
one of the parked cars, drowns out hils words. Larpy
looks around disgustedly and then, as the car pulls
away, turns back, Only the finish of Janice's words
can be heard, . o

- JANICE 'S VOICE N |
"...look into Greta's death? - . ., — R

e T e  (CONTINUED)
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273 (CONTINUED). - =
TRENTON'S VOICE

A detective went up from Los
Angeles...examined the station
wagon, talked to the truck
driver, double~checked the polioe
records...hand reported it was:
definitely an accident.

-
-~

INT. JANICE'S SITTING ROOM ~ NIGHT

274  MED. SHOT - FROM Larry's ANGLE, Janice goes to an
ashtray, puts out the cigerstte.

i JANICE

In an odd way, I'm almost glade..
TRENTON
(a note of ‘
warning)
Youlre not falling in love with
him again?
JANICE

Would that be wrong, if he
hasn't done anything?

TRENTON
My dear, I can assure you hels
done something,...two women don't
vanish on the same day ...Juat
accidentally, Welve eliminated
Mrs,., Balliantine...but therels
gtill Verna,

JANICE
{ shrugging)
She probably just loft towneas

TRENTON

{slowly)
I don't thinlt s0..e.

{turns to her)
She had seventy-~two dollars
coming; almost two wesks'! pay.s.
and I know Verna,..she'd never
et 1t EOsesn

JANICE
{half-convinced)
What do you want me to do?

EXT, WINDOWS - NIGHT

... - . 275  CLOSE SHOT . Larry. e SR

Il

T - e TRFNTON'S'—VOICE
- LT T Just keep him hera_in Los Angele&w.r T

B B Larry turns away quietly and ‘goes throuqh tha hshas .
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DISSOLVE IN i ‘

INT, HOTEL.BAR - NIGHT
o LARRY'S VOICE

276 . MED. LONG SHOT -« Larry That was one below the
eénters, looking very’ B belt... and for a minute
pals, crosses to the . 1t had me on the TOP8S seue
bar and sits on a .- hanging in a kind of grogg:
atool, The bar is =g - penice...I wanted to run,
small one, with only a but I was afrald to.s.

fow stools and a single
bartender, There is a
large mirtor back of
the bar, The
bartender comes over to
Larry, who gives his
order. No words are
henrd, Tha bartender
pours a brandy and gives
the glass to Larry, who
drinks half of it

quicklye

2m CLOSE SHOT - Larry. He - LARRY!'S VOQICE

*~ begins to get control Then I bogan to think,s..

of his nerves, He No danger from Grets «-
atares into the mirror, accldental death, the
thinking; then takes police had said,..and
another drink as ideas Trenton was at a dead end
begin to come to him, on Verna, I was safe

Enougho con

278 WIDER ANGLE, Larry sbhoves the glass back to the
bartender,

LARRY
Ongo mpro.

The bartender glances at him, surprised, then
reaches for the brandy bottle, Larry lights s
clgarstte, then looks in the mirror,

279 MIRROR SHOT -~ FROM Larryta ANGLE, Janice has come
into the bar. She looks arcund, sees Larry and
comes over to him. He watches her in the mirror,

JANICE
Heollo.

Larry turns to her. ‘ ' _ L

~:Ewe- N "LARRY '_“i__%r, Lo mE
' (serieusly) : S

,,,,,,

un with v -



(,'C“-".;“”-z;r
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280 ( CONTINUED) .
- - JANTICE
(a flicker
of fright). S
You hasve? L

.. LARRY
And itts pretty seriousse.:
- . (pauses for.
dramatic =
‘offect)
xcu're five minutes latel

JANICE
(laughs)
That 1s serious...What!s the
fine, Your Honor?

LARRY
One double martini, to be
consumed at once.

Janice slides onto the stoocol beside him,

JANICE
I'm glad I wasn't a half-hour
1at€ees

As she smiles at him
DISSQLVE

INT. ATHLETIC CLUB - MASSAGE ROCM - DAY

281 MED. SHOT - rub-down tabls. Larry is lying face down,
being massaged by a burly attendant. On a shelf baside
the .table are bottles of the various liniments, alcohols
and other liquids used by the attendant, and to ons
side of this is a door marked STEAM ROOM. Larry turns
toward the camsrs and yawns sleeplly

ATTENDANT
out late again, Mr. Ballantine?

LARRY
(yawning
again)
I ran g dead heat with the
milkm.&n.

ATTENDANT
Only what he was carrying was
certified,

- o “*_ GARRY- N
o " You got a point‘there: Gus. S —

- A-defimite pointe g fwk_-:L;:J

e e R

There is -the SOUND of a telephone. The attendant turns_“

away from Larry. o - -
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IR What's.tha idesa of saying-you’ -

ANOTHER ANGLE. The attendant CEDSSES %o a French
phone on the table. _

- ATTENDANT
(4nto phone).
HGllO...yeah, h@ iSo..
. (to Larry)
A ledy to see you, Mr. Ballantine.

; TARRY
(surprised)
A lady? She have a name?

: ATTENDANT
Verna Carlson,.

- ' izw

CLOSE SHOT -~ Larry. He sits up on the table,. stupefied.

ATTENDANT!S VOICE
3hould I tell her you're busy?

LARRY
Yes. No. Wait a minute, Have
her come down to the swimming
pool entrgpce.

He slides off the table.
DISSOLVE

INT. SWIMMING POOL ANTEROOM - DAY

MED. CLOSE SHOT <~ door marked POOL., Larry comes
through the door, clad in a bathrobe and wood-soled
sandals. He looks arcund, sees nothing,

WOMAN'S VOICE
Mr. Ballantine?

CAMERA PULLS BACK as Larry turns., From an alcove
where she cammot be seen from the door comes Susan
Haines, Vernats roommete. Larry has never seen her
before.

SUSAN
I'm Susan Halnes,

Larry ascowls at her,

SUSAN (cont?d)
~Vernals roommate. Remembeor?

LARRY-

v owere VernaP o e

L lETTT T L SUSAN - i

=TT about “Varna,

-—— Why, I atdntt T said 1t was_o i
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{ CONTINUED)
LARRY
About her? What about hﬁr? .

' . SUSAN _
The little rat owes me a month
and a half rent...eighty-four

~dollars. - ‘

‘LARRY
That's too bad, But why coms
to me? ‘

SUSAN

I thought you could tell me
where she was,

LARRY
Where'd you get that idea?

SUSAN
From Verna,..she sort of hinted,.
Just before she left, she was
goling to get some money from you..

.

CLOSE SHOT ~ Larry. He's a little disturbed,.

LARRY
(slowly)
This is the firat I've heard
about it...

W0 SHOT

SUSAN
{(her suspicions
confirmed)
I thought 1t might be a gagl

LARRY
Actumslly, I haven't seen her
gince I left the office

SUSAN
(mad)
Well, it was worth a try,
(sterts away)
Now I ¢ell in the police,

Larry dare not have her go to the police,
LARRY. |

_Wait a secondl How much did
you say it was? a

- e = . o - o . _-a e
TEE T 7 .~ ..: = . (CONTINUED)

128
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(CONTINUED)
T . SUSAN
(halting) :
Eighty-four dollarse
" LARRY
I'11 give you a check for 1t.
" SUSAN
(protesting} .
Look., I want to collect from
heXass
T.ARRY
(interrupting)

I'1ll be bumping into her..it!ll
glve me something to kid her
about, You don't mind?

SUSAN :
'Course I don't mind, ute.es

LARRY
Be right back.s.

He starts through the pool door.

Mo

DISSOLVE

INT., TRENTON'S OFFICE ~ DAY

CLOSE SHOT - & man's hand holding a check., The check
is made out to Susan Haines in the amount of eighty~
four deollars and l1g szignsd by Larry.

TRENTON'S VOICE
Your explanation, it seems to
me, hardly fits the facts.

CAMERA DRAWS BACK, disclosing that the check 1s being
held by Tranton. He is seated behind his offlce desk,
Larry id seated on the arm of a chair facing the desk,

LARRY
(angrily)
Why doesn't 1t? I simply wrote
the check to keep Verna out of
trouble.

TRENTON
(smoothly) _
You'!re sure it wasn't to prevent
Miss Haines from going to the
police? &

S " - 'LARRY . _ -

- .- “That would be troubile for Verna, mj&

~..wouldn't it? = = = - LT

S eomnEn)
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{ CONTINUED)

TRENTON

Or for yolasssdf you'd been paying

her blackmail.

: .. LARRY
Look. Accusing me of paying
Verna -blaclmetl isn't going

to find her for Fou.

(rides)
Neither i1s a trick like the
one you Jjust cooked up with
the Halnes woman,

TRENTON
No need to lose your Lemper,

LARRY ,
I'm not losing my btempere..
I'm simply telling you I
don'!t know where Verna 1s...
I dont't expect o knowWess
and if I ever do.. sl won't
tell you., Is that clear?

TRENTON
You'l've never seen her slnce
your wife died?

LARRY
Never.,

TRENTON
Nor even just before?

LARRY
(mockingly)
Nor even just bofore...-

He finds his hat, prepared to leave.
2 button on hisg desk.

TRENTON
I want you to meet a friend
of yours.

130

He locks at the door expectantly, as does Larry.

MED, SHOT =~ door,

neatly dressed in a well-cut business suit,

THOMAS ON
_~ {cordially)

' '_ Well, howdy, Mry Eanantine.

Dong time no see.ﬁu-fﬂ,

Cmma o me e .

o - e

Trenton pushes

Thomason enters, followed by a man
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LARRY
{to Thomason) .
¥ou mixed up in this, too? = -
TRIVTON :
He isn't mixed up in anything...
I simply want him’to tell you
what he told me,

LARRY
{to Thomason)
And whatls that?

- _ THOMASON
Well, it's this girl...the one
they showed me the pilcture of,
Mr, DBallantine, I seen her mcet
you at the storse that day, and
her and you drive off uoward
the ranch,

TRENTON
{to Larry)
You reunember that?

LARRY
0f course, I don'bt. And, hesides,
what difierence does it make if
I hed met her?

THRENTOR
Quite a difference...,You sse,
we Think Verma was thers to
blaclonall you.

LARRY
The same ©ld tune again,

TRENTON
Not exactly. We think you killed
her and hid her body on the ranch,

220 CLOSE SHOT -~ Larry. He is frozen.

THRENTON'S VOICE
Then wvou drovs off with your
wife and, uniortunately, had
the accident which would have
made 1t unneceasary to murder
Verna.
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WIDER ANGLE - overyone stares at Larby.

LAHRY
(slowl“)'
If I believé a thing like that
Trenton, 1!'d tale it %o the
police, L ,

; TRENTON
I have,
(indicatos
other man)
Lieutenant Carr, of the Los
Anpgeles Homiclide DBureau,

Carr nodsg to Larry as if this were merely a8 polite
introduction,

CARR
{to Larry)
At Mr, Trenton's suggestion,
weltve had 2 warrant to search
your ranch,issued by the
Tulare County auvthorities, I
was wondering if you would

like to drive up there with mef?

As Larry debates what To say:

DISSOLVE

ZXT, RANCH HOUSE - DAY

LONG SHOT

the house,

~- road leading to ranch. A sedan, with
Larry, Carr and a poliee chauffeur, drives up ioward

MED. SHOT - 4 sipgn in front of the houss reads VFOR
SALE,." By the sign stands a sloppily-dressed old

man with a drooping white mousbtache and a star.
godan halts and Larry and Carr get out.
the atar -- the shoriff -~ comes over tao them.

. Mr. Rogers, .

SHERIFR
You the folks from Le.sth.?

CiRR
(nodding)
Im Lieutonant Carr, This is

.SHERIFF‘" T

TR - CfLRR :: -

Hﬂw are you muking out?

The

The man with

£/ AT e —— L
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133

o SHERIFF
POOI’lY ss e

They sbtart towards the lhiouse, the CAMERA TRUCKINGQ‘

SHERIFF (cont'ad)
Wetve been searching since -
dayboreak, poundin! and diggint ‘
and sifHint ashes -- we got the
house plum Lorm Up,

He grins at Larry,

SHERIFF (conttd)
But I reckon you won't mind,
Mr, Baellantine, long as we didn't
find nothin?t,

CARR
How about the rest of the ranch?

SHER [FF
We been over that, too. !Course,
maybe you ciby fellows are smarter
than us,

Carr turns to Larry.

CARR
Looks like welve had a long
drive for nothing. Though
maybe we ought to walk around
a little...just to please
Hr, Tronton. What do you say?

TARRY
You'lre the bossg.

CCerr nods. . . - e o — e e

SHERIIFE
{(to Carr)
Are you poing to want me and
the boys?

CARR

Hot unless you figure you need
some nore eXercliss.

Ag the Sheriff shakes his head:

DISSOLVE

Uamxr. PATH NLAR HTDDEN . VALLEY. - DAY

£94 ~jMED—'BOVG SHUT &5 thoe. Saarch” party,’ consisting of Larry,
~= = Garr, the ch&uffeur and ~the other aeteotive, comes- along

S - winding pathe Col TR L
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GROUF SHOT, The men walking along slowly, the CAMERA
TRUCKING WITH them. 'They are all weary from the long

~search, their clothes and faces dusty, Lleutenant

Carr and Larry are 1n front. Carr stumbles over a
loose rocks i

: ‘CARI
(wearlly) ’
Im getting too old for this
kind of thing.

(to Larry)
You mind hiding your next victim
in Griffith Park?

~ LARRY
T'd just as soon skip all talk
about vietims,...hers or anywhere,

CARR
Yeah, knowe It's hard on the
NErVEeSesres

He sees a big rock by the gide of the trall and heads
for it,

CARR (cont'd)
Lett's take a brcather, My knees
Teel like a counle of ruaty
hingese.

He sits on the rock and beginsg to fan himself with his
hat, Larry stands beside him,

ANOTHER ANGLE, The detective sits down, but the
chauffeur wanders off toward the c¢liff akove the valley.

TWO SII0T - Larry and arr, Carr continues to fan himsel:

with his hat. Larry takes out a cigarctte package.

CARR
Every tvime somebody disappears,
somobody elsec hollers foul plavees
and mostly the missing oersonts
Just left town.

LARIY
Clgarette?
CARR .
No thanks. Secms liko wives . i
pive the mosat trouble -- nover T e

~can bhelieve thelr wman would- loave -
on hws OWIl == I nemamber oG cAafe =

Carr bturns.

ey Sy T T e T

, - CHAUFFEUR!S- vozam L
T Hey, Lioutenant{ —_ - FTITT e — o
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WIDER ANGLE,' The chauffeur is peering over the edge
of the cliff, ' .

' . CHAUPFTEUR
Therel!s a horse down hsre,

G 1RR
(weaﬁily) ‘
ihattas so 1mnortant about that?

CHAUFFLUR
Hets sick or something.,..Hcls
laying downe

Carr reluctantly leaves the rock and starts for the
edge of the wvalley, followed by Larry and the detective,

ANOTHER ANGIE - at edge of valley, featuring Larry,
He is slightly apprehensive,

CHAUFFEUR
(peinbting} )
Qver by the waterfall,

The other thrce peer down into the valley.

LO¥G SHOT -~ SEOCDING DOWN vallesy FROM their ANGLE., The
Palomino is lying in the pasture by the pool. He is
not dead; his head is un,

GROUF? SHOT,

CARR
{to Larry)
Whatt!s he doing dowvm there?

LARRY
Probably thinks the pasbturaels
better,

DETECTIVE
Het's ripht, too...burr clover,

CARR
(to others)
I supggest wo leave off the botany
and get moving...itt's a long
ride back to town.

_ | . CHAUFFEUR L

T Horaes _dontt eat lying downh. Tor . - -o-
* my money hels gicke ™ Or ‘maybe he o

n Cll amm the I‘e. T . e T e T T

_7_ T " - CARq _‘; 7:._- pad = LT -_._:_ . — -‘.-f—-;‘,__: ) ___ - ‘_VA;H 3
R _(to Larry)- el T TERTTIUITE
~  what do you think? 7 T o
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Larry tries to hide his nervousness.

LARRY
I'11 phone a vet from the
‘ranch house.

CHAUFFEUR
And in the meantims he sulforg...
. We ought to go down and take a
look.

CARR
It happens te be Mr, Ballantlineg's
horse,

CEAUFFEUR

(to Larry) :
What do you say, Mr. Ba}lantine?

Larry tries to think of an out.

CARR
Maybe he's right.

LARRY
{the odds are
againat him)
I suppose he 18¢.e

CHAUFFEUR
Thatt!s the ticket!
{(starts down
trail)
Anybody coming with me?

Carr and the dstective start after him.

CARR
(grumbling).
We ought to got expenses from
the S.P.C.A.

He moves out of scene, The CAMERA HOLDS on Laprry.

CARR!'S VOICE
Coming, Mr., Ballantine?

Larry knows 1t won't do any good to run awsy,

LARRY
I'm right behind you.

He startas down the trail.

| 302 - MED. LONG SHOT ~ SHOOTING UP poth as the group descends
o ‘ilandsiide, probably. caused by the.-falling horse, and &
“Z_Le Tew bouldérs block the- end of the path. The group )

“- " to the valley. There has evidently been a 3mall B
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( CONTINUED) -
S _ CHAUFFEUR
{to others)
You'd batter stay b&ck...might
. scare him, o )

-

He gtarts off toward the horse. The others watch him,
except the Lisutenant, who looks around the valley,.

ANOTHER ANGLE - horse 1in f.g. The chauffeur comes up
tc the horss and pats his neck,

CHAUFFEUR
Hello, fella,

He bends over, examines the Palominol!s front legs,
then straightens, :

CHAUFFEUR {cont'd)
The guy!s broke both front legs ==

CARR
{(to Larry)
That's tough, What do you want
to do?

DETECTIVE
Thero's only one thing you can
dos

CARR

(calling)
Think somebody should shoot
him, sergeant?

MED, CLOSE SHOT ~ The chauffeur standing by the
Palomino's head.

CHAUFFEUR
You can't let him go on
suffering...Want to do 1t,
Mr, Ballantine?

GROUP SHOT - featuring Lerry. He is strangely
terrified at this prospact,

LARRY
(confusedly)
No}! Not me! He was Gretals...

- my wife's horse. I-cdﬁldn'tjf““‘ - o

in thc“directibn of the pool." - o

Carr glances at him_curiously andwthen saunters off
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MED, SHOT —_Tha ch&uffeur picks a big bunch of
grass and tries to feed it to the Palomlno, at ths
same time patting his neck.

CHAUFFEUR
This ain't going to be much fun
for sither’ of ua,  sport,

WO SHOT - Larry and detective, They both silently
watch the scene, Cerr has disappesarsd.

DETECTIVE
I know how you feel, Mr, Ballantine,

Larry doesn't answer,., He is watching the horse
with a kind of horror, evidently assoclating
him with Greta and the tragedy.

CARR'S VOICE
{calling) '
Oh, Mr, Ballantinel

ANOTHER ANGIE. Carr is at the brink of the pool,
looking down at someihing, Larry and the detective
turn toward him,

CARR
(to Larry)
Would you come over here g
mimate?

Larry goes over to him, followed by the detective.

GROUP SHOT - The threa look down into the pool, After
a moment, the detective glances at Larry. Larryls
eyes are glued on the pool,

CARR
{casually -
to Larry)
You care to try to identify her?

As Larry shakes his head, there 1s the sharp CRACK
of o shol 0es.

FADE OUT

FADE IN
INT. COURTROON'— DAY

_MED, cLos“ SEOT = Larry. He 15 completely exhausted.
The heat, and the strain @f rJliving hls story, has

W;“?ﬁf - 'f”_fg;:m i;? ' —4cmMEMED)
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( CONTINUED) S
LARRY -
That!s 41t...beginning, middle \
and end... the Lruth. ‘e

MED. SHOT - jury. Ths msmbers gstare at Larry stonily.

There is no sympathy in their faces, .

LARRY'S VOICE
The whole truthes« 80 holp me,

His voice dies away. Tho jury remains motlonless,

MED. CLOSE SHOT - Larry. He turns hopelessly from the
jury to Attorney Cahill,

MED. LONG SEOT - lawyers! tables. . Coahill looks
discouraged, toos. He rises slowly and speaks to
Asslstant District Attorney Gold.

CARILL
You may have the witness,

Gold rises, amiling sardonically. As far as he'ls
concerned, Lerry has signed his own desth warrant.
He crosses to the jury, CAMERA PANNING WITH him, then

turns toward Larry.

GOLD
(tellingly)
Mr. Ballantine, do you consider
the fact that the woman's corpse
found in the whirlpool was
bgtterad beyond ldentification,
fortunate... or unfortunate?

CAHILL'S VQICE
Your Honor, I objects ™

WIDER ANGLE

CAXILL
The guestlion calls for an
axprosslion of opinion...

JUDGE FLETCHER
ObjJection suatained,

GOLD
_ Very well, Your: Honor.
‘ _A{turns to

I hardly think there's any - _f[

LT neeessity for crosa-examination.'"

“He goes back tQ his seab;~—Ths judge looksvtewaré—- T
© Cahill, T .o L= —

Y s o S 1
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314 - (CONTINUED) -
ST - JUDGE
Does that conclude your case,
Mr,-Cahill?

e

CAHILL ]
I reckon it does, Your Honor,

) S | | | JUDGE :
' - {to Larry) ... - : ' -
You may stand down. :

Larry rises and starts towards his seat. The judge
speaks to the whole courirocom.

i} P - JUDGE {cont!'d)

“ We will receas until two ofclocCkese
at which time I will hear the '
closing arguments,

(turna to
jury) F
Bear In mind the admonitlon of’
the Court heretofore given you.
Do not talk among yoursslves or
wlth anyone else on any subject
connected with this case, or
- form or express any opinion
thereon until the cause is finally
' submitted. You are now excused,
ladies and gentlemeNese

J The judge leaves the bench, but everyone else remains
geated,
315 MED, CLOSE SHOT - Larry. A policeman moves agross to

him, takes hig arm, guldes him toward the resr of the
court, past Janice,

316 CLOSE SHOT ~ Janice. Sha still doesn't lock at Larry.

317 MED. CLOSE SHOT -~ Larry. He looks straight ahead,
The CAMERA MOVES WITH him as he goss on, passing the
opén window. Almost unconsclously, his hoad turns
toward the window -~ and the world outside. Then, in
response to a slight pressure on his arm from the
policeman, he turns away from the window. The
polliceman guides him onward, out a door at the back of
the courtroom, and at the same time there is the SCUND
of people rising.

DISSOLVE oUT
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DISSOLVE IN L
INT, CELL BLOCK - NIGHT
policeman, 1s seated et the desk, his
steel door leading to the corridor bet
1s reading a newspaper. .He looks up a
Carr comes toward him. - ' '

CARR
All qulet, Morrow?

MORROW
Like a nurgsery, Lisutenant,

CARR
Let's take a look,

MORROW
Sure.

He rises and starts to unlock the door

INT, JALL CORRIDOR - NIGHT

MED. SEOT - door, as the two men coms

141

MED, SHOT - turnkey's desk. The turnkey, an elderly

back to the
ween cells, He
3 Lisutenant

through 1t, The

CAMERA PULLS BACK as thsy advance along the corridor.

MORROW

How!s the jury coming along?
CARR

S5t111 out.
MORROW

Seoms funny they!d take so 1
They pause by a céil and Morrow fits s
CARR

Wouldn't you.s.1f you were
getting freo room and board?

Morrow swings open the cell door,

INT. LARRY'S CELL ~ NIGHT

MED, LONG SHOT - cell, SHOOTING PAST C
lying on his bunk, eyes wide open, but

CARR
( jovially) . :
'wafre ‘you mekint-out, fallo

L *paRRy e

T i right. R

fCar;"mbvé§‘further ‘on into tho céii;

v £hna A;man

Onge

key in the door.

arr, Larry is
he dossn't move.

w’ . o

Morrow hangs back
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S92 77 stovies dowm. R

feels around the edges of the bunk,

_____ CARR
. Qulue a - story you told yesterday

LARRY - -
1% haopens o - be true. ’ '

'GARR
Could hesee

Larry looks at him with a {licker of hope,

CARR (cont'd)
But I wouldntt count too much
on that jury -- worst collection
of granite faces I've ever seen -
He moves over to the oell window and lesls around the
bars on the ledge,.

CARR (contrd)
And, besldes, recalling the
various and sundry lives you
messed up, Itd say you deserved
whabever they decide to give you.

CANOTHER ANGLE - Carr comss baclk to the bunk and starts

Teeling the corners of ithe matiress,

CARTR
Howl!s the food besan?

LARRY
I cant't complain,

CARR
We %try to do the best we can,

He feels something that arouses his suspiclon and cuts
the mattress with & lmife, He pullz a bit of matted
stulfing out of the matbtross, finds it is hamless, and
puts the mife away,.

LLARRY
(arrused)
If youtre looking for a saw,
I left it home,

CARR
Ve aren’t worried about saws...
o0t Wwith the street seven - I

] mil=T TARRY . @;*ﬂf'q_

R R ;,ﬁfz.__(CONTINUEDlum

=

MED. CLOSE SHOT - bunk, Carr looks down at Larry, uhen,w?'
a8 if absent-mindedly, begins a aearch ol tha cell. He

— m_mhanguhy the activity? R L_;;,t;fﬁf
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f::Larry lies motionless, thinking,

)

'pt:making sure. you'll ba around
to'hear the verdiot, ST

v

‘ - LARRI : -
~- _Do I looL likB a’guy‘whold cummit
suicide? . _
CARR

Nb. But neither did the last one -
'we had in here, , _

He sbarbs out of the cells The CAMERA HOLDS on Lari-j.
His ‘eyes narrow aa he thinks over what Carr has saild,:

There.is a CLANG of the pell door and the SOUND oﬂ “the -
'key turnlng in the lock,

' - CARR 'S VOIGE
Better -have sqmaone keop an eyo
on h:.m. aw

INT., GOURTROOM - DAY

MED,, CLOSE, SHOT. -~ doore Of ornately-carved oak 4t 48

marked 1n gilt letters: - PRIVATE, “There is’ ths sownd

‘of conversation 0.8, from courtroom. The door opens,

and Judge Fletcher, in his robes, amerges from his
chambers.

'CAMERA PUILS BACK as he walks to his benoh, finally

INCLUDING the balliff, who rises:

BAILIFF
(to courtroom)
You will pleasse rise,

FUOLL SHOT “ courtroom, The conversation ceases,-and_ths
spactators begin to rise unevenly. '

MED, GLOSE SHOT - BAILIFF!S VOICE
progecutlon table. Department fourbeen,
Asglstant Statets  Superior Court for the
Attornsy Gold and  (Jountyese. _

his agsistents come
to their feet, Gold
lgoks 0e3e and -amiles , T -d SN o
triumphantly) . e T B e

~  SLoW DISSOLVE - -
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328 V0 SIIOY - Cahill BAILIT'F IS “VOICE-
and Larry. As they e«00f Los Angéles, State
sise, Cehill meets of Qalifornia,

- Geld's leook with a

defiant stares Laryy
flashies a brief -,
mlance at the judge,
then gtares straight
ahead, CAMERA PANS,
REVEALING Lieutenant
Carr back of Larry,
He watches Larry, his
face sympatheulc,

A7 D, CLOSE SHOT - BATLIFItS VQOICE
Janice, She Iiscg +.+00W Iin sess5ilollesa
slowly, She is
hollow-eyed, hagiard: :
aliwogt i1ll froan the
emotional strain,

328 MED. CLCSE SHOT - BATLIF?1S VOICE
front row of Judge Charloes IMletcher
specbators, One presiding. -

of' the two women
established in the
fivat court seene is
already st andlng, nut
tha ouher has been
hampered by a box of
candy, 2 newspapsr,
two bundles, a
pociketbool and her
mivting. 8he is
trying bto arrange
theso articles zd
518 can stand un,

15T WOMAN
(vhispering
indignantly)
For honven's sokag, Dmaa,

EMEA
{a Low) whisper)
Limocoming,
She manages Lo joeb vo her Jeet just as everyone else

ig b

givs down,., Sne pigsles seli-conscicusly and sits

hurricdly -- on top of =il her bundles,

329 -7 MZDs €HOSE SHOT - Judge. Ho turhs to-the clork of the
' —court, L. . T e e e : '

Z. o . _Have the Jury bLouﬂht—in.uw
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352

256

The clerk turns and nods 0.8

HED. SHOT - door at.rear of court, & uniformed
attondant ovens the door and the jury, vwhichr-hag boen
waiting outiside, cnters single file, Tho first .ono

Lhroudh t“e door 1s ‘the gaunt ;oremqn, Patriclk Cdlllns,

¢
3

T&0 SHOT - Larry and Cahill, Both look anxiously at
the Jurya.

WIDER ABGLZE as the jury comes around the end of the box,

pagsing fairly closc to Larry. ILach mombér is serious,
almost gloomy, and not one looks at Larry.

W0 SHOT - Larry and Cehille Shaken by this, Larry
turns away, looks out of the windowe At the same tine,
Cahill, without lociing at Larry, puts a comforting
hand on nis arm, Larry turns voward him,

. CAHILL -
{ovor his
shouldexr)
Woe can always apucalsses

TRRY
(vrith the
sarcasn ol
dosperation)
BUTC s aB3UTC g e s s

He locks again at the jury,
MED, SFOT - jury box, The menmbers of the jury aro

talking their scatses They move with meddening
deliberation,

FULL SHOT ~ courbroom, The speevabors wait in tense
ailencoe

MED, CLO3E SHOY -~ judszes He Looks over at the Jury,
Jl]"")/‘l-‘\

Lodies and gentlemen, havo
you reached & verdict?

THED. CLOSE SHOT - the foreman shands upa. .

T FOREHAN R
- Yos, Your Honoye- - .-
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146 -
WIDER ANGLE - including Judge, Jury and clerk,

JUDGE
Plecase hand -the Veric to
tho clerk.

The elerle laavcs his ‘desk and starts towa wrd the
foreman, who holds out a pleec of paper,

GHOUP SHOT -~ Cahill, Larry and the police o;;lccr
warding Laryyv, Lary; jlancoo furtively at the
pollce ofJiecer boeside him, 4he officer!'s attcntion

is firmily fixed on the jury,

'O SHOT - clerk and Toromane. The clevk takes the
sheet of papor from the Toreman, studics it for g
long sccond and thon beging to road:

CIERK
Yle, the jury, find the
dofendante. «

A woman'ts pilercing seream interrupts him and he lookd
up, sivartled,

MED, CLOSE SHOT - The woman with thoe bundles is on her
feot, pointing at something, Others also begin to nolnt,

MED, LONG SHOT FROM her ANGLE, Larry is just reaching
the window, and is about to swing tirough it, As

his hands touch the sill there are thred distinet
TXPLOSIONS -~- shots fired from close by, He falls
against the gill, then slides %o the courtroom Iloor,
faco -down,

ANOTHER AlGLe . Both Larryls guard and Lieutenant Carr
arc watching him, revolvers in hand, After a minute
Cary lowors his revolver and crosscs to the window,
CAMERA PANHING WITH him., He bonds over Larry, then
turns toward the judge and shakes his head,

CLOSE SHOT -~ Janice, Sihw suddenly cracks, 0.3, i3 a
mounting busz of conversatlion. Suddenly there is tho
SOUND of o gavel being pounded.

E SHOT -~ judge. He is pounding his desk with the
1 ' ’ :

T R JUDG:: .
-~ Gthe bouru~%llluCOMb o ordor; _____ e I
no--



JL ST - . | 14y

546 FULﬁﬁSHOT'échurtroom. the spcetators slowly turn
from Larry to the judge.

- JUDGE
; To complote the record, tho
! Cclork will peturn the vordict,

He vummas to the clerlcs

347 ©  CLOSZ 3HOT - clerk,

CLER™
. ot guilty.
h FADE OUT
THE HND :




