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OVER BLACK:
The follow ng handwitten words appear -

“We carry within us
all the wonders we seek without us...”

- Sir Thomas Browne (1605-1682)
And then -

“There are nunerous wonders in the world, but none nore
wonderful than nman...”

- Sophocl es (495-406 B.C.)
The WORDS FADE, as a final quote appears -

“What the hell is that supposed to nean?”

- Louella Stone (1989 - Still Here)

SOUND UNDER:  Pages TURNED. A slow, but steady pace. And
then a VO CE. Fenmale. Young. Unbelievably poised -

LOU S VA CE
Do we choose the lives we |ive?
(silence, then really thinking
about it, before - )
O do you think we end up living the
lives we’ve chosen?

And we FADE I N ON:
A MMP OF THE WORLD. (One of those old, ornate ones from your

grandfather’s house. Colorful, larger than life
illustrations. W' re MWING over the United States -

LOU S VA CE
Everyone still says he just went crazy.
That the pain - just got the best of him

Over the ATLANTI C OCEAN now - and out towards EURCPE, ASI A,
the REST OF THE WORLD, as we DI SSOLVE THROUGH TO -

OTHER | MAGES FROM THE SCRAPBOOK. A col | age of phot ographic
cut-outs mxed with doodl ed, hand-drawi ngs. AN ANCIENT G TY
WTH A GLORI QUS GARDEN SET ATOP MARBLED COLUMNS.

LOU S VA CE
Anne still calls it the “incident.” And
Brad, well, he just has this strange

sm | e whenever he renenbers.

( CONTI NUFD)



CONTI NUED:

A SPECTACULAR WATERFALL I N THE M DST OF SOVE FORGOTTEN LAND.

LQU S VA CE
But to nme, in spite of everything that
led up to it -

AN ENORMOUS MOUNTAIN.  Stretching hi gh above the cl ouds and
right up and into the heavens -

LOU S VA CE
- and everything that cane after - even
now, | ooki ng back -

A WNDING WLD RRVER  Twisting. Turning. W’re follow ng
its path through the i mense jungle, as -

The page turns to the last one in the SCRAPBOOK - BLANK
VWH TE. An enpty canvass...

LOU S VA CE
| can’'t help but think it was the nost
important tinme of our lives.

The WH TE of the page gets brighter and brighter, bleeding
out to reveal an OPERATI NG LAMP -

| NT. MERCY HOSPI TAL - DAY

DOCTORS at work to save sonmeone’s life. The precision is
captivating as we MOVE IN on the | ead SURGEQN, his remarkably
focused eyes the only hint of who he nay be above the

surgi cal mask

Hs stare, as precise as his scal pel, he finishes the
procedure with a flourish. Even beneath the mask - we can
tell that he’s smling, another |life saved, as -

THE P. A
Doctor Joel Stone to ICU room4. Doctor
Joel Stone -

And the man’s EYES change before ours as all of the NURSES
and DOCTORS instantly turn towards him inmredi ately know ng
somet hing we don’t.

| NT. MERCY HOSPI TAL - HALLWAY - DAY
The rest of the world fades away as DOCTOR JCEL STONE races

down the hallway. O her STAFFERS watching on, all seemng to
know sonething as well, as -



I NT. MERCY HOSPI TAL - | CU - DAY

DOCTOR CONRAD HARRI'S, late fifties, a friend, turns as Joel
enters the room- an aching silence between themas Joel’s
eyes land on a WOVAN | yi ng am dst the array of mnachi nery
keepi ng her alive.

MAXI NE “MAX" STONE |ies notionless as Joel dives towards her
pushi ng past Conrad, cradling her in his arns -

CONRAD
The cancer caused -
(his nouth so dry)
- an enbolismto the brain.

And as Joel stares back - unable to understand what he’'s just
heard -

CONRAD
W knew this was com ng.

EXT. BARD SCHOOL - AERI AL - DAY

The sprawl i ng grounds. A private school for the very
privil eged.

| NT. CLASSROOM - DAY
Ei ght h-grade STUDENTS try to understand the chaos of the

trigononetry on the chal kboard as we MOVE I N towards LOUELLA
“LOU STONE.

Fourteen. Right on that edge between still being a child
whil e her body fights to turn her into a young woman. Ri ght
now, she still has that “awkward smle” of innocence, though.
She still has no idea who she is, as -

VO CE ON THE P. A
Louel l a Stone pl ease report to the
principal’s office imed ately.

Lou’s smle drops instantly. Second by second, a realization
taki ng over, as she turns to LINDSEY, her best friend in the
world. And as she starts to cry -

LOU
(she just knows)
My not her just died.



| NT. BARD SCHOCOL - HALLWAY - DAY

MWV NG with Lou. Step by careful step. Rounding the corner
to reveal ANNE STONE, her aunt, early thirties, doing a
dreadful job at trying to pretend all is well.

And the nonment they see each other the failure is conplete.
| NT. CAR - DAY

Anne, still trying to recover, drives as Lou watches the
worl d race past the w ndow.

ANNE
We don’t know anything yet, sweetie.
(forcing each word)
W - still - just - don't - know.

Lou doesn’t turn back. Her wet eyes focused on the road
ahead.

LQU
O course we do.

Anne aches. O course they do.

| NT. MERCY HOSPI TAL - HALLWAY - THE ELEVATORS - DAY

The SCUND of the heavy doors opening jars Lou from wherever
her thoughts had taken her as Anne, just as scared, places
her hand on her shoul der as she | eads her out.

And then - it’s that inage.

FAM LY and FRI ENDS crowdi ng the hallway in silence. Tinme has
stopped here. Life, in suspended ani mation -

LQU S VA CE
| f you’ ve ever been through one of these,
you know this nonent. |If you haven't,
you will...
(as she wal ks)
Everyone’s eyes are on you. No one
knowi ng what to say. But still they try.

And all you wish is that they woul d just
di sappear. That you coul d cl ose your
eyes - and wish themall away.

Al eyes on Lou. Al with the sane “pity.” Al too nuch to

take, but Lou keeps noving steadily through them Step by
aching step -
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CONTI NUED:

LOQU S VA CE
And so you breathe. Trying to renenber
to keep your feet noving. Your bal ance -
steady. |It’s amazing. You actually
forget howto wal k -
(anot her breath, before - )
One nore step, Lou. Just take one nore

step...
She finally reaches the door to ICU room4, opening it the
rest of the way to reveal - Maxine.
LQU S VA CE

And then it hits you.

The machi nes punping life in and out of her. Joel hovered
over her, nunb, a | ost man, too di sconnected to even realize
Lou has arrived.

LQUJ S vd CE
l[t’'s real.

Lou steps further inside. Taking in the surreal inage of her
not her on |ife support.

LOU S VA CE (cont’d)
Your nother is dying right before your
eyes and - there's nothing you can do.

Joel, suddenly | ooks up, realizing she’s there, and as he

digs as deep as he’s got, forcing a loving smle, Lou just
stares past him -

LOU S VO CE (cont'd)
How can there be nothing you can do?

Just too nuch to take, Lou tears back out of the room and
down the hallway, as -

BRAD
Loul!

BRAD STONE, md-thirties, her uncle, casts a reassuring
gl ance down to Joel, and with it, he takes off after her.
Joel turns back to Maxine, gripping her hand in his |ike
he’'ll never let go, as -

| NT. STAIRWELL - MERCY HOSPI TAL - DAY

Lou races down the stairs - faster and faster.

BRAD
Loul!
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CONTI NUED:

Brad tries his best to keep up. But it’s a losing battle as
we MOVE IN on Lou’ s face.

LOUJ S vd CE
(remenberi ng)
| ran so fast..

EXT. MERCY HOSPI TAL - DAY

Lou races fromthe building. W’re in right on Lou s EYES,
closing as tightly as they can as she runs on and on and on.

I NT. MERCY HOSPI TAL - ICU - N GHT

Joel sits amdst a nountain of MEDI CAL RECORDS and TEST
RESULTS. As if somewhere, within, lay the hidden mracle
that wll make this all go away.

ARNCLD STONE, Joel’s father, nakes his way slowy inside. He
hesitates, so unsure of howto say this, but finally, placing
his hand on him forcing himfromthe trance -

ARNCLD
They' re waiting, son.

| NT. DOCTOR CONRAD HARRI'S OFFI CE - NI GHT

Conrad sits quietly before ABIGAIL WELLS, the spitting inage
of Maxine only twenty-two years older. PRESTON WELLS, her
nunbed husband, besi de her.

Joel nmakes his way slowy inside and sits in the only other
open chair. Neither Abigail nor Preston turn to |ook at him

CONRAD
W need to nake this decision. The nore
time we wait, the harder it will be for
everyone, | prom se you

Each word seens a thousand pounds of bricks placed on their
| ungs.

CONRAD
Maxi ne is gone. Al you are seeing are
machi nes now. Qurs. And her’s. But
just machines. Your wfe, Joel -
(turning to Abigail and Preston)
And your daughter - is gone. W need to
| et her go....

The words al nost seemto echo for a nonment before -
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CONTI NUED:

JCEL
There are still things we can do -

CONRAD
No. There aren’t.

JCEL
It’s possible -

CONRAD
Not hi ng’ s possi ble, Joel. Not now.
(back to Abigail and Preston)
You need to let ne end this. She’'s been
through all she needs to. You all have.

Abigail and Preston turn towards one another. [It’'s clear
they’ ve had this discussion already. Turning back to Conrad,
they nod. And with it, they crunble, as -

JCEL
(so desperate now
Abby, please, we can try -

PRESTON
- she’s done enough, Joel.

JCEL
(hanging on for his life)
No - she hasn't..

CONRAD S BEEPER BLARES. The piercing sound cutting right
t hrough them as -

I NT. MERCY HOSPI TAL - I CU - N GHT

NURSES are already at work as Doctor Conrad Harris rushes
back into the room checking the machines. Joel, Abigail and
Preston right behind him

Joel pushes Conrad aside as he realizes Maxi ne has stopped
br eat hi ng.

JCEL
Ch, Cod, please - stay with ne, Max!

FAM LY and FRI ENDS hearing the commotion crowd the doorway.
Most | osi ng any poi se they had been hol ding onto as soon as
real i zati on washes over them

Joel, desperately, starts CPR -

JCEL
Breat he, Max. Breathel
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CONTI NUED:

Abigail drops to her knees, praying -

ABI GAl L
No. No. No. No.

Preston has to steady hinself against the wall.

JCEL
(oblivious to themall)
Breat he, Max! Pl ease, breathe!

Conrad turns back to Joel, trying to pull himaway, as -

CONRAD
Joel, stop

But Joel’s in another place now The Famly and Friends in
the hallway have to turn away as the agony of the CPR
continues. More desperate. Joel refusing to give up.

Preston eases one foot in front of the other towards his
lifel ess daughter, as finally -

PRESTON
Let ny baby be!

Preston physically pulls Joel off, tossing himto the ground.
And then just silence. Just the high-pitched steady flat-
line indicator fromthe EKG Conrad finally turns that off
as well, as the door opens to reveal -

Lou, taking in the inpossible inage before her -

O her nother. Lying still. Now forever. O her
grandparents. Nunbed, into silent agony.

O her father. Crunpled to the ground. So |lost, as -

Lou drops the enornous SCRAPBOXK she’s been gripping to her
chest - the CONTENTS - scattering across the floor. The
pages - torn fromthe ol d binding.

Joel reaches out for her, pulling her as close as he can.
The two lost in the enbrace. It’'s hard to tell who's hol di ng
who tighter, as Joel whispers -

JCEL
|’ mso sorry..

LQU S VA CE
And just like that...
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CONTI NUED:  (2)

Of Lou s deep brown, tear-filled eyes, we slowy FADE QUT:

LOQU S VA CE
She’ s gone.

Sil ence, over BLACK. Until finally, we FADE BACK I N ON
EXT. STONE HOUSE - DAY

Al'l the luxury noney can by. But today, the MOURNERS neki ng
their way up the long wal k-way don’t even notice the new
| andscapi ng.

LOQU S VA CE
There’s this blur of hours and days that
follow. You don’t |ock the door because
you can’t take the pounding of the
doorbell in your brain anynore.

I NT. STONE HOUSE - DAY

The door opens as nore MOURNERS enter to pay their respects.
Peopl e tal king quietly anongst thenselves. Sone, visibly
show ng their grief. Ohers, talking about sports. Just the
way it is.

LOU S VA CE
At the one nonent you want to run away
fromthe world - all the world seens to
conme to you..

Lou sits amdst loving famly friends, desperate to escape -

FAM LY FRI END
It’s going to be alright, Louella. |
prom se you. It’s all going to be all-
right.

Lou just stares back at himas if he' s speaking in another
| anguage, then finally gets up and disappears into the crowd.

LOU S VA CE
There are all these plans to be nade.
Food for the nmourners -

W see tray after tray of finger-foods as she passes.

LOQU S VA CE
Do we have enough drinks? Enough gl asses
to pour theminto? Wat about the
vegetarians? God, did we get enough food
for the vegetarians?
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10.
CONTI NUED:

Lou nmakes her way up the stairs as two young BOYS race past
her. Playing. VA CES are shouting upstairs, arguing over
the funeral arrangenents -

LOQU S VA CE

Then there’s the arrangenents. The real
arrangenents. The when and the how. The
what. Wat do you do with the body of
your nother? And who decides? Wat wll
she wear? The black dress or the brown?
Which jewel ry? And nmake-up. She al ways
hat ed nmake- up

(a beat, breathing...)
Wi ch shoes?

(and then, so softly -)
There are so many shoes. ..

Lou rounds the corner to see Joel sitting in the mddle of
Preston, Abigail and his father, Arnold. He |ooks Iike he
hasn’t slept in ten years as the three around hi mcontinue
their heated debate as if he were actually paying attention

Lou finally turns and di sappears into her owm room shutting
t he door behind her. Sanctuary.

I NT. LOJ S ROOM - DAY

The decorations of a fourteen year old girl. Posters and
pictures. O beautiful boys and far away places. O Dreans.
Lou nmakes her way to the wi ndow and opens it. d osing her
eyes agai nst the kiss of the rushing w nd -

LQU S VA CE
Just breathe, Lou. You have to renenber
to breathe. ..

And she exhal es.
| NT. STONE HOUSE - KI TCHEN - N GHT

Anne does the dishes, anything to keep busy. Brad, in the
hal | way, watches her, then finally heads upstairs.

EXT. LOU S WNDOW LEDGE - N GHT

Lou sits on the | edge outside the wi ndow as Brad nmakes his
way clunsily outside towards her. For a nonent neither says
a word. Just taking in the unbelievably clear night sky.

BRAD
You know, all the fighting, no one is
really angry with each other. You know
that, right?
( MORE)
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11.
CONTI NUED:
BRAD (cont'd)
Everyone is just having a real tough
time. Like you. They all just have to
let it out sonehow. It’s not perfect,
Lou. No one knows how to do this right.
(forcing a smle)
Not even ne.

LOU
They're all fighting about what they want
- not what she want ed.
Brad is struck by the poise of the cooment. The clarity.

BRAD
Do you know what she want ed?

And turning towards him The eyes of a child -
LOU
So many things, uncle Brad. She wanted
SO0 many things...

Brad pulls her towards him -

BRAD
Oh, God, sweetie, | know. | know  Just
let it go. It's okay to let it all go...

Losing herself in his arns, she does. Her body beginning to
shake with the rel ease.

LOU S VA CE
And then you do. You let go. And when
it finally cones, it’'s |like a wave. So -
forceful. It drowns you. So -
uncontrollable - it strikes you - you
m ght never be able to stop..

Brad tries to keep it together as he holds her tighter.

LQU S VA CE
Let it go, Lou. Just let it all go...

I NT. JCEL’S ROOM - N GHT

Joel enpties the bottle of Jack Daniels into his glass. H's
two-day ol d beard nmakes himl ook |ike a drunk. Brad stands
in the doorway. He’'s been watching | ong enough.

BRAD
Let’s get you cl eaned up, brother.

Joel doesn’t |ook up. Just finishes off the drink.
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12.
CONTI NUED:

JCEL
Leave it al one, Brad.

BRAD
Conme on, this isn't what she’d want. You

know t hat .

JCEL
You don’t know a thing about what she

woul d have want ed.

Brad takes a careful nmonent with the comment, before -

BRAD
| know she woul d have wanted you to hold
your daughter. | know she woul d have

wanted you to tell her that it was going
to be okay. That you - were going to be
okay.

It takes longer to respond than it should - as Joel clearly
fights with what he has to say. But finally - honestly -

JCEL
| can't. | don’t - know how to do
that... | don’t. To tell her that her
nmot her’s gone but it’s all going to be
okay? How do you do that? | can’'t even

stand up, Brad.
(lost in his brother’ s eyes)
Can you understand that?
(and then, the nost honest
adm ssion he’s ever nade)
She was everything...

BRAD
| know.

JCEL
What kind of father can’t stand up?

BRAD
Come on. Gve nme the bottle.

But Joel just |oses hinself again, as -

BRAD (cont’ d)
Joel, give it to ne, please -

Brad reaches down, grabbing for it, but Joel yanks back,
sending Brad crashing into the gl ass shel ves behi nd him
Picture franes shattering as he falls. Joel regrets it

instantly, but -
( CONTI NUFD)



13.
CONTI NUED:  (2)

Lou and Anne appear in the doorway. Anne picking Brad up,
stares pathetically back at Joel, as Lou takes in this

pai nful inmage of her father. Joel just |ooks back up at her,
aching -

JCEL
Lou, | -

But he just drifts...
ANNE
Lou, you're going to stay with us for
awhile. Just - you know, for awhile.

LQU
(still locked on her dad)
Ckay.

Joel breathes through it, barely managi ng the words -

JCEL
Maybe, it’s a good idea, sweetie. Just
for awhile. Wile | - take care of

everything - here.
Lou is drained by the coorment, but as bold as she can -

LOU
It’ s okay, dad.

Wth that, she reaches down and the two enbrace, only making
it harder on both of them -

JCEL
"1l - call you tonight.
(then, with all he's got)
W' re gonna be alright, | prom se you.
(and nore to hinself)
W' re gonna be alright.

Lou finally lets go and Anne | eads her out of the room as
Brad continues to stare down at his utterly |ost brother.

EXT. STONE HOUSE - N GHT

Anne and Brad lead Lou to their car. Anne keeps | ocking eyes
with Brad - so nuch she wants to say, but now s not the tine.

Lou turns back to her father’s wi ndow - hoping - but he never
appears, as she finally ducks into the backseat. Brad starts
the car and pulls off into the night.



I NT. STONE HOUSE - DAY

Silence. Enpty. And then the front door opens to reveal
Preston, Max’'s father. He's struck by the state of the
house. Al nost - abandoned.

PRESTON
Joel ?

No answer. So, he enters. Myving into -
THE LIVING ROOM Joel sits on the couch. A drink in his

hand. Now four days of a beard. Preston just |ooks
di sgusted as he approaches.

PRESTON
| have a court order, Joel. 1t’s being
served to the nortuary this norning. |
didn't want to do this but you left nme no
choice. The funeral will be held
t onor r ow.

Joel downs the drink wi thout turning.

JCEL
- it’'s done, Preston.

Joel, very drunk, gestures to the URN on the table before
him Preston has to steady hinself as he realizes -

JCEL
Max didn't want to be buried. She wanted
to be cremated and you knew it.

PRESTON
You son of a bitch! How - how could you
do that ?!

JCEL

I[t’s what she wanted, Preston. This was
the least | could do for her.

14.

Preston stares down at the URN before him Kneeling before

it. Hs fingers trenbling as they touch the cold netal

Finally, regrouping, he rises and w thout another glance

back, he heads out of the house as Joel’s eyes fall back on

the URN. Breathing a whisper -

JCEL
It’s the least | could do.



15.

| NT. MERCY HOSPI TAL - OPERATI NG ROOM - DAY

W're MOWING IN on Joel. Surgical mask and gl oves. He's
staring down at the PATIENT on the operating table. Al the
eyes of the NURSES and DOCTCORS on him Waiting, as Doctor
Conrad Harris approaches, nore than concerned -

CONRAD
Joel ?
W' re in closer... Joel’s eyes just drifting out with such a
hol | ow gaze, as -
CONRAD

Joel ?
Joel finally turns and hands Conrad the scal pel.
EXT. MERCY HOSPI TAL - DAY

MM NG in towards the hospital. W see Joel, file box in
hand, | ooking even nore dreadful, making his way outsi de.

LQU S VA CE
My father left the hospital a nonth
later. But really, he had |eft
everything the day she died.

MOWVI NG WTH JCEL - One step in front of the other. Barely
abl e to keep his bal ance.

LQU S VA CE
Breathe, dad. You gotta renenber to
br eat he. .

I NT. BRAD & ANNE' S HOUSE - GUEST ROOM - N GHT

Lou sits on her bed, the SCRAPBOX |ying before her. She
exam nes each page and the far off world within as we see
Brad appear in the doorway. Watching her.

LQU S VA CE
So, how did we get here?

| NT. BRAD S HOME OFFI CE - N GHT
Brad sits on the phone as it RINGS on and on. H's eyes

| anding on a picture of Joel, Max, Anne and him A famly
vacation. Al was well with the world - well, it once was.



16.

INT. JCEL’S ROOM - N GHT

Joel pours another drink until he enpties the bottle. H's
eyes cast across the walls covered by famly PHOICS. Max in
each of them The evidence of a life.

LQU S VA CE
Is it like that poem said? Two roads
diverged in a woods and | took the one
| ess travelled by and that’s what nade
all the difference?

The doorbell RINGS. Jarring himback to consci ousness.
I NT. JCEL’ S HOUSE - STAI RWNELL - N GHT

Joel noves slowy down the stairs. Steadying hinself from
t he al cohol, as -

LOU S VA CE
| had never really understood that poem
Ddit nmean that one road was better than
t he ot her?

I NT. JCEL’S FRONT DOOR - N GHT

The door opens to reveal a MESSENGER wearing a wal kman and
hol di ng up a | arge ENVELOCPE.

LOQU S VA CE
That which road you chose in life
actual ly made the difference?

INT. JCEL’S LIVING ROOM - N GHT

Joel s eyes pass across the RETURN ADDRESS. It reads sinply -
“FROM MAX. ”

LOU S VA CE
How were we supposed to know? [|f both
roads were ones we hadn’t been down
before -

Joel, alnost terrified, opens the envel ope to reveal the
VI DEO TAPE within

CLOSE ON - A BLANK TV SCREEN - STATIC - AND THEN AN | MAGE
COM NG | NTO FOCUS

It’s Max in the hospital. She's |ooking back into the canera
with the nost beautiful and desperate of smles, as -
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17.

CONTI NUED:
MAXI NE
Hey, you.
(allowi ng the nonent to settle)
| know. It nust be - a shock. But it’s
been a nonth, Joel. And that’s |ong
enough.
Joel can't breath. Instantly overwhel ned, as -

MAXI NE
(smling bigger, alnost taunting -)
You better not have let them bury ne.
You know how | amin snmall spaces.
Besides, it will ruin everything. 1’ ve
got big plans for us.

Joel watches astonished, raising his hand to his nouth -

MAXI NE

| " massumng Lou s still wth Brad and
Annie. Don’t beat yourself up about that,
|’ msure nomand dad are doing that for
you. Besides, | asked themto take her
for anhile. It was good for Lou to get
away. You needed the tine. But you're
ready now, and she needs you. So do I.

(coughing, settling, so frail

yet so poised, as - )
| amgoing to die, Joel. Sonehow, we're
both going to have to accept that. |'m
just not quite sure how yet. There’s no
book. O tricks. God, | wish there were
tricks.

(starting to lose it now)
|"mso - sorry for |leaving you. That I
wasn’t stronger. That ny body - wasn’'t
stronger. | swear to you | tried. Just
don’t let this devour you. | need you to
be strong. Stronger than you think you
are. As strong - as | know you are.

Joel is lost. Both aching with this inpossible nonment
bet ween them as -

MAXI NE (cont’ d)
You were a gift. Life gave nme - you
And for that | will always be grateful.
For the taste of you. For your heart beat
under ny ear as | slept. For your hand
gri pping mne when | stunbled. For your
eyes, steadying mne, when | cried.

( MORE)
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18.
CONTI NUED:  (2)

MAXI NE (cont’ d)

And so, ny love, I'’mnow going to give
you a gift and you have to prom se ne
you'll take it. W’'re going to take a

trip. The three of us. W'’'re going to
take “the” trip, Joel. Look in the
envel ope, sweetie. Gve it to Lou
She’ I | know what to do.

Joel tears through the envel ope to reveal a few Xerox copi ed
pages fromthe SCRAPBOXK and two PLANE Tl CKETS. H s eyes

fall on the illustration of the massive WATERFALL, as -
MAXI NE
This is ny last wish. This one, final
adventure. And then I’ll go -

(smling with all she’s got)
Make your |ife wondrous, Joel.
(as finally - )
M ne was. ..

Max nods to soneone off-camera who shuts it off plunging the
i mge back to STATIC as Joel just continues to sit in
Silence. For an achingly long tinme, before -

LQU S VA CE
(a whi sper)
So... that was ny nom She was
beauti ful, wasn't she?

INT. LOU S ROOM - N GHT

Joel nmakes his way into Lou’s enpty room H's eyes casting
across nore PICTURES of the famly. Lou and Max together.

LQU S VA CE
And dramatic. And nysterious. And
pl ayf ul .

He heads towards the w ndow and opens it, as Lou had, feeling
the kiss of the rushing wi nd against his face.

LOU S VA CE (CONT' D)
And - wondrous...

And Joel finally begins to cry. The kind of cry that starts
froma nenory, then takes over the past, the present and
everyt hing you hope for the future.

Hs life changing in a breath..
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| NT. BRAD & ANNE' S HOUSE - N GHT

Anne opens the door to reveal Joel staring back. Stil
unshaven. But now - his eyes seemto have a purpose. A new
energy to them He's nore than sobered -

JCEL
She upstairs?

ANNE
(rocked back)
Joel, how - how are you doi ng?

JCEL
| m okay.
(and pushi ng past her)
Lou?!

Brad rounds the corner, apron on, in the mddle of cooking,
but so happy to see him -

BRAD
Hey, brother, you hungry?

JCEL
No.

Joel nmakes his way upstairs as Anne | ocks eyes with Brad,
suddenl y overwhel ned -

ANNE
WIl you look at hinf! This is insane!

| NT. GUEST ROOM - N GHT

Joel bursts inside to see Lou in bed. Cdearly shaken to see
him as -

JCEL
Get your things, honey, we have to hurry.

Lou stares back at himunconfortably.

LQU
Have you been dri nki ng?

JCEL
No. Conme on, we’'re gonna be |ate.

LQU
For what ?

Joel’s smle is the first one we’'ve seen in awhile -

( CONTI NUFD)



20.
CONTI NUED:

JOEL
Just trust ne.

Lou gets up and starts doing as she’s told as Brad appears in
t he doorway. Moving beside Joel -

BRAD
(in a whisper)
W should talk -

JCEL
W don’t have tinme. But everything' s
going to be fine - everything’ s going to
be better than fine -

Anne appears in the doorway, |ooking hel pless - the nood just
so i nbal anced now -

ANNE
Wy don’t we all just take a mnute.
Joel, you don’t look Iike you re in any
condition to even be driving -

JCEL
| said - I'mfine!!
Lou stares back at themall - nonkey in the mddle -
BRAD
Just sl ow down, okay, you're frightening
her -
LOU
No, he’s not. It’s okay. W’'re just
gonna go. Dad, |I’m com ng.

Lou grabs her SCRAPBOXK as Joel takes her hand, pulling her
down the hal |l way.

ANNE
(turning to Brad, furious now)
Aren’t you going to do sonethi ng?!
EXT. BRAD & ANNE' S HOUSE - N GHT

Joel leads Lou, still in her pajamas, towards his Land
Cruiser. Brad and Anne raci ng down the wal kway behi nd them

BRAD
Joel ?!

( CONTI NUFD)
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JCEL
(wth a final glance back)
11 call you

Wth that, Joel gets into the car and peels away | eaving a
rocked brother and sister-in-law in his wake.

I NT. LAND CRU SER - N GHT

Joel stares straight ahead as Lou’s eyes fall on the PLANE
TI CKETS on the dash. Picking themup -

LOU
Are we goi ng sonewhere?
JCEL
(startled by her voice, before - )
What ?  Yes.
LOU
You wanna tell me where?
JCEL
Not yet. It’s a surprise.

Joel takes back the tickets, but not before Lou catches the
first page -

LOU
W' re going to London?

JCEL
Just a stop-over.

Joel opens the gl ove conpartnent, pulling out a bag of PILLS.
He grabs two and pops themin his nouth, then hands themto
her -

JCEL
Take two of these. They' ||l nake you
dreama little funny, but it’s okay.

LQU
Then why are we taking then?

JCEL
Mal ari a.

And of f her | ook -
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EXT. LAX - NGHT

The Land Cruiser is stuck in atrocious LAX traffic. They're
practically at a dead stop. Joel keeps glancing at his watch
anxi ousl y.

LOU
| need to ask you sonething. And you
need to be honest, okay?
(when he doesn’t answer)
Are you going crazy?

Joel just takes her in, before - his eyes fall on the PARKI NG
STRUCTURE as the ATTENDANT suddenly steps out and puts the
“LOT FULL” barrier up

Reacting, Joel just turns off, and pulls to a stop at the

front of the International Termnal. He gets out and opens
the trunk, revealing the suitcases.
JCEL
Cone on.
LQU
Dad, I'’min ny paj anas!
JCEL
You can dress on the plane. | brought
your t hi ngs.
LQU

(so thrown)
Whi ch things?

A “PARKI NG COP” approaches.
PARKI NG COP
Sir? You can't stop here, you' re going
to have to pull away.

JCEL
W' re late for our flight.

PARKI NG COP
Just not ny problem

JCEL
You' re right. |’ msorry.

Joel hands hi mthe keys.

JCEL
Now it is. Enjoy.

( CONTI NUFD)
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Joel grabs the suitcases and starts towards the term nal.
The Cop | ooking down at Lou in confusion, as -

LAQU

(shruggi ng)
The back w ndow sti cks.

I NT. Al RPORT GATEWAY - NI GHT

Joel and Lou race to the gate and Joel hands the FLIGHT
ATTENDANT their tickets.

FLI GHT ATTENDANT
|’msorry, Sir - but you are going to
have to check that carry-on - we're
al ready over| oaded.

Joel | ooks down at the oversized bag he’ s hol ding.

FLI GHT ATTENDANT
It will be fine, Sir.

She reaches for it but he quickly pulls away. Lou getting
nervous now. Sensing the growi ng tension as a mal e ATTENDANT
arrives.

ATTENDANT
|s there a probl en?

Joel finally just opens the bag and pulls out the URN
Handing it to Lou as she realizes what this is.

Joel then takes out the PILLS, and hands the bag with
everything else in it to the Attendant.

JCEL
Keep it.

| NT. PLANE - N GHT
Joel tries to place the URN in the overhead conpartnent as

Lou watches on, still stunned. Finally, realizing it won't
fit, he places it below the seat in front of her.

JCEL
Do you mnd, sweetie? You have shorter
| egs.

LOU

(barely able to utter the words)
That’ s nom

( CONTI NUFD)
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JOEL
Yes.

Lou’s just rocked -

LQU
You have gone crazy.

Joel grabs the SCRAPBOXX and lays it out before them Lou
al nost unconfortable with himtouching it.

JCEL
Ckay. Wiy did you two nmake this book?

LOU
Dad, | want to go back to Uncle Brad's -

JCEL
Lou, the scrapbook, why did you and your
nmot her make it?

Lou stares back. Deciding. Before finally, revealing her
secret -

LQU
It was for after.
JCEL
After what?
LQU

After she got - better.

Joel nods, opening the scrapbook to the first page. To the
QUOTES. Lou, seeing her nother’s handwiting, just aches.

JCEL

We're going, Lou. Just |ike she wanted.

(of f her I o00k)
She knew she wasn’t going to get better,
sweetie. She knew. This was for us.
For you and ne. Not her. It was
supposed to be our trip. That’'s what she
wanted. That’'s why she had you nake it.

LQU
No. She and | were -

JCEL
She told ne, Lou. She knew.

Joel reaches into his pocket and pulls out the copied pages.

( CONTI NUFD)



25,
CONTI NUED:  (2)

A PICTURE OF THE WATERFALL FROM THE BOOK. Lou’s eyes fal
across her nother’s HANDWRI TI NG on the page. It reads -

“Trust him Lou.”

JCEL
Wiy are there so nmany? | thought there
were only seven?

LQU
What ?

JCEL
Winders. | thought there were only seven
wonder s.

LQU

There were seven original ones. But then
t here were new ones added. And natural
ones. And then things we just thought
were cool so we added t hem oursel ves.

(but then - )
Dad, we can’t do this.

JCEL
Way not ?

And Joel eases into a smle -
JCEL
Tell me about them Al of them It's a
long flight to Africa.

Lou stares back at him so stunned, so unsure, but he really
does seem al nbost rejuvenated, as -

LQU
W' re going to Africa?
JCEL
London first. Were we’'ll both get

vacci nated. But yes -
(placing his hand to her cheek)
W' re going to Africa.

Lou’s eyes cast back down to the book. And now we see her
smle - the Maps. Brochures. Photos. A collection so
| ovingly assenbl ed, as -

LOU S VA CE
W' re going to Africa, nom.

And we DI SSOLVE THROUGH TO -
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THE TURBI NE ENG NES ROARI NG TO LI FE - THE PLANE JOLTING
FORMARD -

LOQU S VA CE
Mom al ways said that there were these
nmonents in life that defined who we were.
And who we were going to be.

THE PLANE ROARS DOMN THE RUNWAY -

LQU S VA CE
Life nonments. The ones that everything
before leads up to - and that everything
after comes from

AND THE PLANE LI FTS OFF. LEAVI NG EARTH -

LQU S VA CE
The ones that change - everything...

MOVI NG THROUGH THE PLANE. Past the sl eeping faces of
STRANGERS. Finally, landing back on Joel - fast asleep, the
scrapbook in his arns as Lou watches him

LQU S VA CE

| think for ne. At the beginning. |
didnt go along with it for her. And I
didnt go along with it for nme. At the
beginning. | didit for him On that
pl ane. That night. It was the first
time since it happened that | saw him
finally sleep.

(a beat, a breath)
It’s okay dad, it’s okay... just sleep.

EXT. THE PLANE - N GHT
Hangi ng bel ow t he at nosphere - the explosion of stars
lighting the way. W HOLD ON the silence. The heavenly

image of the cloud formations as the plane drifts off bel ow
them finally losing itself wthin.

CLOSE ON - A PASSPORT.

A picture of LQU smling awkwardly. The page turned. EMPTY.
As - WHOW! The ENTRY VI SA STAMWP sl ans down, naking the
first mark on her passport.

| NT. ZAMBI A Al RPORT - DAY

Ei ghteen year-old M LI TARY GUARDS hol di ng twenty-year old
weapons watch the entrances.
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I nside, a mxture of VILLAGERS, OFFI ClI ALS and dazed TOURI STS
make their way through the “custons” area.

Lou runs her fingers across the ZAMBI A ENTRY STAMP in her
passport, as Joel |eads her through the mayhem

They are instantly accosted by DRI VERS, GU DES, all seeking
to be hired. Al calling out the nanmes of their businesses.

LOCAL GUI DE
(English, his second | anguage)
Victoria Manor. Good food. Very cheap.
(al most si ngi ng)
Vic-TOria Manor.

LQU
Dad, that's it! That's the place nom
wanted us to go. Victoria Manor.

JCEL
(turning to the guide)
Victoria Manor?

The Quide, MOSES, early twenties, smles as he tries to grab
the URN. Lou yanking it back, as -

JCEL
It’s okay. W're fine. Gve ne the
book, Lou.

Lou hands Joel the scrapbook and he points to a page
di splaying a series of quaint cottages surrounding a
beautiful central fountain.

It reads VICTORIA MANOR “Gateway To The Falls.”

JCEL (cont’d)
Victoria Manor?

MOSES
Yes. Vic-TOria. | wll take you.

JCEL
How far is it?

MOSES
Not far. GCood food. You'll see. You
cone for the falls, yes?

JCEL

(turning to Lou)
Yes. W' ve cone for the falls.

( CONTI NUFD)



28,
CONTI NUED:  (2)

Another GQU DE tries to nove in and Mbses barks back at himin
Tonga, the local |anguage. Cdearing the path -

MOSES
This way. Good car. N ce seats. You
wll see.

EXT. VI LLAGE RQOAD - DAY

Snoke bursts fromthe tail pi pe as each pot-hole sends this
pai nful excuse for what’'s left of a “Land Rover” rattling,
and Joel and Lou reeling. But they come with such frequency,
and Mbses seens so oblivious, that they can’t hel p but | augh.

MOSES
You |like nusic? Yes?

Moses turns on his tape deck. MLLI VAN LLI carrying out
across Zanbi a -

MOSES
| | ove Anerica.

And on they drive through one village after another.

EXT. VI LLAGE ROADS - DAY

More FACES. More EYES. Lou pulls out a disposable canera
she nust have bought fromthe airport and starts taking

PI CTURES. Taking in everything as the drive seens to go on
and on and on. Until finally - day turns to night -

EXT. VICTORIA MANCR - N GHT

Joel and Lou both try to sleep as Moses sings on to sone
other horrible song. WMaybe the “Macarena.” He turns off the
music and the two stir awake to find -

The crunbling “Welcone Sign.” Only it’'s spelled - “Wlcom
To Viktoria Maner.” And then we see it -

It’s the inmage fromthe PICTURE - only the nightnare version
Si x run-down, thatched huts, surrounding an enpty, |ong-since
di scarded fountain in the center -

MOSES
(smling)
See? Not far.
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INT. VICTORIA MANCR - NI GHT

Moses | eads the way to the front desk, calling out in Tonga
as Lou and Joel take in the decaying surroundings. Finally,
KOBE, the fifty year-old owner, shuffles in to greet them

MOSES
They cone for the falls, Kobe.

KOBE
(heavy Pretorian accent)
VWl cone to the manor

LQU
(hol ding up the picture)
This - is not what this - |ooks I|ike.

KOBE
(unflinchi ng)
That is an old picture.

LQU
That’ s fal se adverti sing.

KOBE
(enjoying the chall enge)
How ol d are you?

JCEL
Please. W’'re tired. W’'d just like to
get to our roons.

KOBE
Yes. You can have the Presidential
Sui te.
JCEL
Terrific. Wich one is that?
KOBE
Wi chever you choose. Nane?
JCEL
Joel Stone.

Suddenly, there is silence. Kobe is stunned -

KOBE
Doct or St one?

JOEL
Yes.
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KOBE
(starting to | augh)
You owe ne five hundred dol | ars.

JCEL
| what ?

Kobe calls out in Tonga, then -

KOBE
Five hundred dollars. It is what was
prom sed.

A nunber of snmall CH LDREN, as well as Kobe’'s WFE and ol der
DAUGHTER arrive. Taking themin.

KOBE (cont’ d)
It is Doctor Stonel!

They all break into huge smles, clearly knowi ng sonething we
don't -

JCEL
Wiy do | owe you five hundred dollars?

Kobe, sifting through a drawer, finally produces a crushed,
aged, OPEN box. The return address has only a Post Ofice
Box Nunber and reads - “FROM MAX. ”

KOBE
This cane many nonths ago with the first
five hundred. A letter said you would
pay five hundred dollars nore if |I gave
it to you.

Joel takes the box. Imediately know ng what this is, as -

LCU
It’s open.

KOBE
W needed to nmake sure it was not -
political. Ms. Max? She is your
not her, yes? On the TV? Very pretty.
(of f her I o00k)
|s she outside in the car?

JCEL
No. She’s not. Do you have a VCR?

MOSES
Only G andf at her.
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Lou stares up at her father -

LQU
| want to see it now.

Joel nods. Feeling the weight return.
EXT. VILLAGE ROAD - N GHT

Back in Moses’ Rover, Joel’s eyes stay trained on Lou who
clutches the video to her chest. It’s so clear he wants to
say sonething, but for the life of him he just doesn’t know
where to begin.

EXT. SMALL VILLAGE - N GHT

Lou and Joel sit in silence as Mbses pulls to a stop in this
tiny village. Al eyes falling on these strangers. And
there, in the center, is the main hut.

MOSES
G andfather is a very inportant man.

| NT. GRANDFATHER S HUT - N GHT

Moses | eads Joel and Lou inside to neet GRANDFATHER He
could easily be a hundred years old. Hs bed is a pile of
old, ripped blankets. H's table - a cardboard box. But
there, right in the mddle of the hut, is a TV/ VCR Conbo
connected to a battery pack wapped with tw ne.

Moses explains to Grandfather in Tonga who they are and

G andfather inmmediately smles. An answer to a prayer.

Then, hearing nore, his smle fades, as G andfather speaks to
Moses who transl ates -

MOSES
G andf at her says your nother’s eyes were
t hose of an angel’s.
(of f their |ook)
He has al so seen the tape.

G andf at her reaches out and hugs Joel giving himno tine to
react. Then, G andfather turns and hugs Lou as well. And
with that, they head out of the hut |eaving them al one.

LQU
You know what this is, don't you?

JOEL
Yes.
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LQU
She sent you one before? To tell you to
take me on this trip?

JOEL
Yes.

LQU
Wiy didn’t you tell ne?

JCEL
| don’t know, Lou.

The two stare back at one another. So uneasy w th each
other, as Lou, deciding, puts the tape into the VCR
Breathing - she presses play.

STATIC. And then - there she is. Mx. In her hospital bed.
But she | ooks good. Excited. Hopeful.

MAXI NE
Hel | o, ny sweet angel.

Lou just | ooks paral yzed -

MAXI NE
This is so strange. | have no way of
knowi ng how long it’s been. | don’t even
know if this is even you watching. For
all I knowit could be sonme stranger in
sone hut in the mddle of nowhere. Well,
|"mgoing to assune it’s you. That ny
beauti ful daughter and ny wonderful
husband have journeyed hal f way across
the world just to sit sonmewhere and
listen to ne.

Joel is watching Lou, not the video.

MAXI NE
|"mso sorry, Lou. For leaving you. |’'m
trying to hold on - believe nme - |I'm

trying. But - we're just - going to have
to accept this, | think. Al of us.

And she let’s this settle. They all do. Each isolated from
the next, before, lightening -

MAXI NE
This was one of our favorites, Lou.
Renmenber? Victoria Falls. Twce as big
a Nagara. You always said it was |ike a
| ost worl d.
( MORE)
( CONTI NUIFD)
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MAXI NE (cont' d)
Vel l, now you' ve cone to find it. |'m
going to try to send nore tapes. |If you
follow our plan, I'Il be there waiting.
Even if you don't. I’'Il still be there
with you. 1’'mso proud of you both for
doing this. It neans - everything to ne.
(and then, such a glorious smle)

It’s going to be wondrous...

Max finally nods and the TV goes back to static. Lou and
Joel just sit in silence. Neither able to nmuster a word.

Finally, Lou noves to the nmachi ne and takes out the tape.
Pulling it to her chest. A treasure.

EXT. CGRANDFATHER S HOUSE - N GHT

Joel and Lou energe in silence to find thensel ves surrounded
by the entire VILLAGEE Mist be forty of them

MOSES
They had all hoped that Ms. Max m ght
get better. They al so have seen the
t ape.

Lou just takes in all their faces. Al smling so lovingly.
Conforting. The inpact on Lou is profound.

EXT. VICTORIA MANCR - N GHT

The wi nd rushes through the trees, swaying the nosquito nets
back and forth as Lou noves across the grounds, searching -

LOU S VA CE
Al that tine. | had no idea. Al those
calls. The brochures. WMaps from around
the world. And all that tinme - she knew.
(a beat, a breath - )
You were so strong, nom How am | ever
supposed to be that strong?

INT. VICTORIA MANCR - MAIN ROOM - NI GHT

Joel sits at the bar. Kobe pours another drink with Mses at
Joel ' s si de.

Lou appears in the doorway. She’'s not surprised. For a
monent, she just watches, then catching the eye of Mses, she
gestures to him then turns and slips back away.

MOSES
(nmoving in towards Joel)
You should sleep. W |leave early, yes?
(of f his drunken stare)
( MORE)
( CONTI NUFD)
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MOSES (cont' d)

The falls, M. Max. They are far. W
shoul d get you to bed, yes?

Moses and Kobe nove to help himup, as -

EXT. THE ZAMBESI RI VER - DAY

A prehistoric backdrop. Trees and rock and water m xi ng on
the banks in a prinordial ooze. 1In the center, the R VERBOAT
churns on, spitting the bl ackest snoke you' ve ever seen from
its exhaust.

Lou sits at the front of the boat. Mses, in the rear behind
the ol d, Zanbesi PILOI.

Joel, behind them very nmuch in his owm world as well, as his
eyes seemtransfixed on the hypnotic waves | appi ng agai nst
the hull - and we DI SSOLVE THROUGH TO -

| MAGES MOVI NG UP RIVER  The wi nding course. The SOUNDS and
MOVEMENT in the trees. The EYES of the jungle watching them

Here, they are sinply cut off fromthe rest of the world.

And then, suddenly, Lou places her hand to her chest.
Feel i ng sonething. Joel stirs fromhis trance. Feeling it

as well. The POUNDI NG The SHAKI NG as -
MOSES
(smling)

Her heartbeat. She is strong, yes?
As the boat rounds the corner - there it is -

THE BASE OF VICTORI A FALLS. Like God hinself was dunpi ng an
ocean fromthe heavens. The ROAR is deafening. The spray
fromthe falls sending an ethereal m st spreadi ng out for

m | es.

It is sinply, hunbling. A truly inpossible sight.
Joel makes his way beside Lou. Neither able to speak a word
as they just watch it. Sucked in by its power. Lou, finally
turning back towards him lets herself go, as -
LOU
(fromthe center of her soul)
She wanted to see this...
And as she stares back at her father, she suddenly realizes -

He's doing the sane -

( CONTI NUFD)
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LOU S VA CE
He's crying. Your father - is crying.
It’s something - you' Il never forget...
And there, on the river in Zanbesi - Joel and his daughter

let their enotions go. An utter rel ease.

Finally, Lou reaches into her backpack and pulls out the URN
She stares down at it for an awful long tine -

Bui | ding up the courage, she opens it, taking a handful of
the ASHES. Then, finger by finger, she rel eases her fist,
letting the ashes scatter into the mst of Victoria Falls.

LQU S VA CE
Do you feel it, Mon? The m st on your
face?
(and then - )
Li ke a thousand ki sses at once. They're
from ne.

As Lou cl oses her eyes and stretches her face out into the
mst, we slowy, DI SSOLVE THROUGH TO -

EXT. ZAMBESI RI VER - N GHT

Lou and Joel stare out at riverbanks in silence. An
enptiness now. Alnbst a let dowmn. But as the boat churns on
we al so notice that now they both seem nore awake than we’ve
ever seen them Their eyes, nore alive. Aware. Yet,
isolated. And then, sonething up ahead -

A BONFIRE. TORCHES. Fromboth sides of the river, as we
TI ME CUT | NTO

EXT. ZAMBESI RI VER DOCK - N GHT

The entire village from Gandfather’s is here. The bonfire
roaring. Lou is surrounded by the villagers as G andfat her
pl aces a tribal, cerenonial garb on her. Enbracing her

Joel watches on. Captivated. G andfather speaks. Mbses,
translating -

MOSES
You set her free at the falls, yes?

LOU
(barely a whisper)
Yes. Sone - of her.

G andfather smles. An old soul’s secret -

( CONTI NUFD)
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MOSES
He says that is good. It is better - a
little at a tine.

Then Grandfather reaches into his own pack and pulls out a
hand- made LEATHER SATCHEL. Enbroi dered on the outside is an
i mge of an ANGEL I N FLI GHT

G andf at her eyes the netallic URN
MOSES
He says you need a |ighter burden to
carry.

Lou nods, gratefully. Then, reaches up and ki sses
G andf at her on the cheek.

LQU
Tell himl said thank you.
GRANDFATHER
(his best attenpt at English)
You are wel cone, little angel.

And the cerenony continues. G andfather, taking a piece of
the cerenonial garb fromaround Lou's neck - tears it -
kissing it - then tosses it into the fire. Then, nodding to
Lou, she does the sane.

The material is carried into the air by the force of the
heat. Scattered into the w nd agai nst the backdrop of the
perfect sky. And finally, floating back dowmn and

di sappearing into the rushing water of the Zanbesi.

LQU S VA CE
And just like that - it began.

Joel watches his daughter. Captivated by her poise. Her
immersion in all of this. Her spirit. As we slowy, FADE
QuUT:

LQUJ S vd CE
Alittle at atine...

SOUND UNDER  WHOMWP!

CLOSE ON - LQU S PASSPORT. NAIROBI'S inmmgration stanp.

| NT. NAI ROBI Al RPORT - DAY

This time, it’s Lou |l eading the way. Her eyes scanning the

chaos in the airport until they finally land on -
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ARUSHA GAME RESERVE. A nunber of TRAVELLERS are already
gathering with bags of gear beneath the wel cone sign.

LQU
This is it. This is the one!

They settle in with the rest of the GROUP, Lou, introducing
them But Joel already seens renoved.

| NT. LEAD LAND ROVER - DAY

The first of a fleet of four. Loaded up, exploding wth gear
and baggage. Lou watches the wilds of Africa through the
window. GQraffes. El ephants. On the horizon, a snmall group
of Massai HERDSMAN nove their cattle across the plains.

CLOSE ON - THE SCRAPBOOK. The pages of Tanzania. | nmages of
MOUNT KI LI MANJARO past ed besi de maps, notes, brochures.

Lou turns back to the plains as the Land Rovers reach the
TANZANI A BORDER.

EXT. ARUSHA GAME RESERVE - N GHT

The Land Rovers are parked out front. The gear being
unl oaded by PORTERS. The air alive with the SI NG NG and
PURRI NG and ROARI NG of creatures sonmewhere out in the night.

Lou sits on the bench before the main |lodge taking it all in
as Joel approaches.

JCEL
Roons are ready. W’'re going to | eave at
six in the norning.

Lou just nods. Silently. Witing. Desperate, as -

JCEL (cont’d)
There was no tape, Lou.

And she’ s crushed.

JCEL
Maybe she sent it to the National Park.
(of f her I o00k)
Look, | was talking to sone of the others
inthere. This is actually a really
tough clinb, sweetie.

LQU
| know.
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JCEL
" mnot sure you do. This may be too
t ough.
Then she gets it.
LQU
You don’t want to go?
JCEL
That’s not what |’ m sayi ng.
LQU
Yes, it is.
JCEL
Lou, I'’mjust saying we cane. That's a
ot already. W just need to nake sure
we know what to expect, that’s all. W

haven't really tal ked about any of this,
and that’s ny fault, but we should have a
pl an.

Lou’s angry now and she can’t cover it -

LOU
W had a plan. W had lots of plans.
But Momdied. So, | don't want to make
any nore pl ans!

Joel s struck, but trying to recover -

JCEL
| " mdoing the best | can here, Lou. [|I’'m
trying. But I'mnmaking it up as we go -
just like you.
(and then, so honestly - )
| don’t know how to do this either...

Lou nods. Accepting the struggle.

LOU
When did you know she was going to die?

JCEL
Lou, that's -

LOU
You're a doctor. So, you had to know,
right? So, why didn't you tell ne? |
coul d have spent nore tine with her. It
wasn’'t fair.
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Joel takes the coment nuch harder than she expected.
Absor bing a thousand nenories at once, before, finally
sitting beside her and settling in for it.

JCEL
| knew how aggressive the cancer was. |
knew how fast it was spreading. | saw
every test. Spoke to every specialist.
So, as a doctor, yes, | knew everything
there was to know, Lou. But not for one
second did | ever believe she would die.
Not her. Not your nom As her husband.
As your father - how could | have ever
known t hat ?

LQU

So, you lied to yourself.
JCEL

Yes.
LQU

And rme.
JCEL

Yes.

Lou lets it sink in, as does Joel. Before -

LQU

| have to clinb this nountain, dad. It’'s

what she want ed.
(and then, so honestly - )
| have to clinb this nountain.

Joel eases into a soft smle. Loosing hinself in the pain
and yearning of his daughter’s eyes -

JCEL
Then that's what we' ||l do.

EXT. BASE OF KI LI MANJARO NATI ONAL PARK - DAY

The nmountai n | oons above |ike Aynpus. Reaching right up and
off the Earth. Miltiple TOURS are getting their acts
together. GCearing up. Choosing PORTERS and GUI DES. There
must be sixty TOURI STS eagerly waiting to begin the ascent.

W NLUCK, the twenty-sonething Tanzani an gui de, |ays out the
route for the eight-person teamthat includes Lou and Joel.

( CONTI NUFD)



40.
CONTI NUED:

LQU S VA CE
They had cone fromall around the world.
Li ke us.

There are two sisters from Gkl ahoma, PATTI, forty, and LARA
md-thirties.

LOU S VA CE
Patti and Lara were sisters. They had
pl anned this trip for ten years. Wien
Patti’s husband left her for his
secretary, just a few nonths after Lara’'s
| over left her, they decided it was
finally tine.

An lItalian father, CARLO and his two sons, FEDERI CO, si xteen
and PAULO twenty, listen intently to Wnluck -

LOU S VA CE
Then there were the Italians. The O s.
Carl o, Federico and Paul o. They brought
t heir own pasta.

LLOYD, a thirty-year ol d banker from London sorts through his
gear with a m xture of confusion and fear

LQU S VA CE
And then there was Lloyd. Wo, frankly,
everyone thought shoul d have stayed hone.
| ncl udi ng LI oyd.

Wnl uck continues to trace the path they’ ' re about to take on
t he map.

W NLUCK
Toni ght, we sleep in Mandara. N ne
t housand feet. You have questions?

Al'l eyes scanning the others. Wighing the group. Wi ghing
each other, and off Wnluck’s smle -

W NLUCK
You will...

EXT. THE MARENGJ RQUTE - DAY
Headi ng up and out of the flatter, savannah-like farm and and

crossing into the dense, overwhel mng rain forest. The group
is starting to get to know one anot her.
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Lara and Patti are |eading the charge. Lara, urging everyone
insong - “I’'mon the top of the world | ooking, down on
creation - “ Even Paulo joins in. Wth his broken English,
Karen Carpenter neets Pavarotti.

Federi co wal ks besi de Lou who does her best to appear capabl e
of the clinb which is clearly already a chall enge for her.
Federi co eyes the scrapbook bursting out of her back-pack.

FEDERI CO
It is heavy. This book? Wy do you
carry it?

LOU

Because it’s ny book. Wiy do you carry
your junk? You brought pasta to a
nmount ai n.

FEDERI CO
Because it is ny junk. And when you
taste ny pasta -

LQU
" mnot tasting your pasta, Federico.

Federico just stares back at her. Enjoying this.

Behind them Joel wal ks di sconnected fromthe rest of the
group. One foot in front of the other. Eyes on the ground,
not on the peaks above.

EXT. MANDARA HUTS - N GHT

At nine thousand-feet, the small A-frame structures |ie near
t he upper edge of the rain forest. Earlier groups are
already settled in and making their way to the [ arger ness
hall as Wnluck | eads our group in.

I NT. MESS HALL - N GHT

Must be forty HHKERS. Al digging in. Faces fromdifferent
countries. D fferent |anguages bei ng spoken. A collection
of world em ssaries.

Joel and Lou take their seats at the end table. The rest of
their group filing in and sitting with them Lloyd is the
last to arrive, already exhausted.

LQU S vA CE
LI oyd had tried to nmake the ascent two
times before. The first tine was after
his brother died. He was the real
adventurer in the famly.
( MORE)
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Ll oyd said this was sonething he just had
to do for him

Lou | ocks eyes with LIoyd. A new found connecti on.

LQU S VA CE
| Iiked himinstantly.

Patti and Lara are in the mddle of telling a story, as -

LOQU S VA CE
Lara had been to India. To Iraq.
Everywhere. She was a reporter.
She’ d seen so nuch.

On a snmall gas-stove, the Os heat up another round of pasta
as they serve what’'s been cooked to their travel conpanions.
Federico serves Lou, smling, as -

LQU S VA CE
The pasta was actually really good.
Though, of course, | never told him

W MOVE IN on Lou. Taking in these strangers. The |aughter.
The life. Her eyes falling back on her father. Not
interacting. H's eyes casting down to his wedding ring.

Twi sting it round and round across his finger.

Finally, Joel gets up and heads out of the ness hall
EXT. NMANDARA HUTS - NI GHT

Joel, sitting a good distance fromthe huts, renoves a FLASK
and starts to open it, as -

LQU
| wish you wouldn’t.

Joel doesn’'t have to turn. He just closes the cap. Caught.
LQU

Wiy don’t you talk to these peopl e?
They’'re interesting. They ve seen so

much.

JCEL
| don’t have anything to say to them
Lou.

Lou steps right before him

LQU
Then why don’t you talk to ne?
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JCEL
| do talk to you

LQU
No, you don’t. Not about anything that
matters. W never have.
(really thinking about it - )
W don’t even know each ot her.

Joel is struck. Hurt.

Si | ence.

JCEL
That’ s ridiculous. You re ny daughter.

LQU

Is it? Wiat’'s ny favorite color?

(of f his Ioo0k)
It’s not ridiculous. Wat’'s ny favorite
color, conme on? Wat are ny friends’
nanes? M favorite novie?

(rmovi ng cl oser)
Have | ever been ki ssed?

JCEL
Lou, that’s not -
LQU
| " mnot attacking you, dad. |’ mnot.
(then, so sadly - )
You know what, | don’t really know you

either, so that’s ny fault.

Both regi stering the chall enge.

JCEL
Have you?

LQU
What ?

JCEL

Ever been ki ssed.

LOU

No.

(smling with him -
But I alnost did once. Bobby Rose. Last
year’'s dance. W kept |ooking at each
other with that | ook, you know? It was
so stupid. Sitting there, staring at
each other, cross-eyed. Mmsaid
shoul d have just made the nove.
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JCEL
| bet she did.
LQU
She said guys liked that. She said you

di d.

The voices fromthe nmess hall start to grow | ouder as
everyone starts filtering out.

JCEL
What is your favorite color?

LQU
Blue. Like noms eyes.
(carefully)
Can | have the flask?

Joel nods. Gabbing it fromhis pocket and handing it to
her. She opens the cap and starts pouring it out.

LOU
W won’t nmake it like this, you know
t hat ?
JCEL
| do.
Lou nods. And then -
LQU

What’ s your favorite color, dad?

Joel reaches out and brushes his hands across the brown bangs
t hat hang down across her eyes.

JCEL
(a whi sper)
Br own.
And as she softens, losing herself in his eyes -

LQU S VA CE
And just like that...

EXT. MANDARA HUTS - N GHT
MOVI NG ACRCSS t he sl eepi ng canp.

LQU S VA CE
So, suddenly...
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| NT. MANDARA HUTS - N GHT
ACRCSS the sleeping faces of the Italians. Across Ll oyd.

LOQU S VA CE
Li ke the shadow of a bird flying
over head, there, then gone. No evidence
of what happened - but you know. ..

INSIDE - LOU S HUT. Lou watches her father sleep.

LQU S VA CE
W crossed a line. W connected. Maybe,
for the first time. How do you grow up
not know ng your father? Not having him
know you? Does that happen to everyone?

EXT. WHAT SEEMS LI KE HEAVEN - VWH TE

W re literally inside the clouds. And then - tiny specks.
MWVI NG They're people. H king up and out of the mst.

EXT. HOROMBO TRAIL - DAY

Wnluck leads the trek but it’s clear that the going is
getting much tougher. Oxygen thinner and harder to breath.
Each step, nore of a chall enge.

LI oyd | ooks just plain beaten as he stunbles to keep one foot
in front of the other. Lou appears beside him Hel ping him
regai n his bal ance -

LQU

What was your brother’s nane?
LLOYD

What ?
LQU

Your brother. The adventurer?

LLOYD
Ral ph.
(of f her I o00k)
Not much of a nane, was it? He could
have | oved bi ke riding, you know? O
fishing? Sonething where you could sit.
He coul d have been a novie critic. |
| ove novies. Wat was your nother’s
nanme?

LQU
Maxi ne. But everyone call ed her Max.
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LLOYD
Max. MNow, that’s a nane.

Of Lou's smle - on they go. Through the heather and
nmoorl and on this five-hour trek to the next base-canp.

At a rest-break, Federico hands a bouquet of heather to Lou.

FEDERI CO
For your book, yes? To renenber the
snel | .
(he touches his nose)
The senses. They are the nost inportant.

LQU
Then 1’11 keep ny eye out.
(then, smling)
And ny nose and ny ears and ny fingers.
Ckay?

Lou pl aces the heat her between two pages of the book, then re-
packs it, as her eyes connect with Joel, just watching her.

EXT. HOROMBO HUTS - N GHT

Simlar set-up to Mandara. TREKKERS gat hered i n groups.
Pl ayi ng cards. Re-packing gear.

Lou and Joel sit opposite one another across a canp-fire.
There’ s a new connection between themthat is instantly
tangi bl e -

LQU
But that’s what she sai d!

JCEL
That | chased her?

LQU
That you were in nmed-school and she was a
nurse and that you were always follow ng
her around making up stuff for her to do
just to try to keep her talking to you.

JCEL
| was in ned-school. She was a nurse.
Absolutely. But it was her chasing ne
around trying to keep me talking to her.

LOU
That’ s not what Uncle Brad says.
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JCEL
You tal ked about this with Brad?

LQU
She was cool, dad. You wanted her.
There’s nothing to be ashaned of.

JCEL
| was the one who was cool!

The others all turn at the volune of the exclanation.

JCEL (cont’d)
| was!

And all eyes are on himnow But suddenly, there’'s a
lightness. The nenory opening himup. Joel just breathes,
instantly transported -

JCEL (cont’d)
It was the way she wal ked. ..

Lou noves closer. The others do as well. But Joel could be
al one on a desert island. He's back in the nmenory. He's
back with her -

W see just the shadow of | MAGES - the MEMORI ES pl ayi ng out
as we CUT back and forth between JOEL - and the PAST -

Two FEET nove on just the ball of the foot -

JCEL
It was the strangest thing. She just
wal ked up on her toes. And the heels of
her feet never touched the ground. |
teased her, we all did, but she didn't
care. She said it was because she
t hought she shoul d have been born a bird.

The bare feet are dancing. Spinning. Barely touching the
ground -

JCEL
That in her heart, she knew that she was
always neant to fly. She was goofy |ike
that. She was very goofy, your nom

There is total silence as all are captivated now.
JCEL

(closing his eyes)
And she had this hum
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W see the snmling eyes of Maxine. The curl of her nouth -

JCEL
This way of singing wthout actually
singing a specific song. You d ask her,
but she never realized she was doing it.
And she never knew what the song was.
But it always sounded famliar.

Joel | ooks back up to realize Lou is now inches fromhim
Lost in every word. And though others watch and listen -
this is the nost intimte conversation this father and
daught er have ever had.

JCEL
| fell in love with her the nonent | saw
her. | couldn't get that hum out of ny
head. | even tried walking on ny toes to

get her to notice ne. And then one day
she did. There was this place on the
roof at the hospital.

W're on the roof. Max kneels by the | edge -

JCEL

| was up there one night alone. Mst
have been for an hour. And then I
real i zed she was there, too. On the
other side of the roof. A patient she
was caring for had died that norning.
The patient had no famly. No friends.
But there she was, your nother, holding
her own funeral for this stranger right
there on the roof of the hospital.

Max has the wonan’s BELONG NGS in her hands as she | ovingly,
carefully, sorts through them -

Joel shakes his head in wonder. Back in the nenory, as -

JCEL (cont’d)
And wi thout saying anything. O deciding
anything. | joined her and we continued
the cerenony together. W didn't say a
word to one another for hours.

What nmust be Joel’'s POV - Max turning back towards us,
towards him handing a wonan’s conb -

JCEL
W just - sat there. Looking through
t hat woman’s bel ongi ngs.
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Joel finally | ooks back up at his daughter

JCEL
She was right, your nom | did chase
her. | never stopped.

VW hold on the enpty roof-top. Now abandoned. Finally,
returning fromthe nenory -

Silence. Everyone taking in just how private a nonent they
have just wi tnessed. In the background, Wnluck and sone of
t he ot her gui des have assenbled with a collection of very
strange wooden i nstrunents.

The nost extraordi nary MJSI C begins to dance across the
mount ai ns. The PAN FLUTE. The STRINGS. Percussion played
on enpty food CANS. The trekkers all start to peel away from
the group and gather around as Lara grabs Patti and pulls her
to the center of canp as they start to dance.

It’s a slowtransition as everyone still eases thensel ves
away fromthe story they ve just heard as they start to join
in. dapping. Dancing. And then, Federico is before Lou.

FEDERI CO
You shoul d dance.
LQU
Wth you?
FEDERI CO

My father is very good, too. But I
prefer you dance with ne.

Lou turns to Joel who can only smle, freeing hinself finally
fromthe nenory, as -

JCEL

(eyeing him
She’'s fourteen, Federico.

FEDERI CO
Yes. Like Juliette.

JCEL
(easing into a smle)
Bobby Rose is gonna be heart - broken.

LAQU
Dad!

But with that, they're off. Federico taking Lou’ s hands in
his. Pulling her closer and noving to the center of canp.
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Joel gets up and noves closer to watch. Lou, tentative at
first. Then slowy, allowng herself to relax into
Federico’'s arnms. And we're in CLOSER now, her eyes | ocking
with his, as -

LOQU S VA CE
This is the other tinme you forget to
br eat he

Federico smles back at her as Lou's eyes trail off, |osing
hersel f again -

LOQU S VA CE
My nmom was a wonderful dancer..
(then, so softly - )
Sonetinmes, | think I'’mjust her shadow.

EXT. KIBO TRAIL - DAY

The ganes are over. This is real trekking. Al bravado has
been | eft behind as every single one of them struggl es.

Here, at fifteen thousand-feet, the terrain isn’'t even pretty
to | ook at.

Wnluck takes in their faces. Checking each of their
conditions. Sone are definitely starting to hit the wall.
Carl o, Federico' s father, is coughing uncontrollably and
Federico goes to help Paulo with him

W NLUCK
So. W wll stop here, yes? Very close.
But good.

LOU
What ?

W NLUCK
M. Carlo. M. Lloyd. They cannot go
on.

LI oyd is bent over, grasping his head fromthe headache.

W NLUCK
Ms. Patti. M. Joel. W go down. You
come agai n.

LQU

W’'re not going dowmn! W' re here now
What are you crazy?

LARA

Wiy don’t the rest of us head up while
everyone who needs to, rests?
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W NLUCK
No. W stay together. It is better.

LLOYD

| am not stopping.

JCEL
(rising to
Me neither.

his feet)

PATTI

| am

(turning to Lara)

| just can't.

PAULO

| wll stay with them

t hey shoul d go.

Wnluck takes in all thei
feet. This is a crusade

LAQU

What kind of guide are you,

51.

Not this tine.

But the others,

r expressions. Lou rising to her

now -

W nl uck?!

You' re just gonna |let us get this close

and t hen nake us turn back?

t here!!

JCEL
Loul!

LQU
| " m goi ng dad!

nysel f, I’ m goi

Wnl uck starts to | augh

It's right

If I have to go by

ng!
Slowy and qui et

| ouder and | ouder, the group all alittle

LQU (CONT' D)
This isn’t funny!

W NLUCK
You nmake the nountains proud.
(of f her I o00k)
Your |ungs, they cannot nake the sunmt
unl ess your heart - nust nake the summt.
Your’s nust. And so you

Now, we know.
will.

LAQU

So, what, it was a test?

|
t

y
h

at first, then
rown -
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W NLUCK
Everything is a test.

LQU
(and reali zi ng)
So, we passed?

EXT. G LLMAN S TRAIL - NI GHT

Sevent een thousand-feet. M NER-LIGHTS send singl e beans of
light cutting through the darkness like tiny fireflies. Then
we start to make themout. Wnluck | eading. Followed by
Federico, Lou, Lara, Joel and finally Lloyd. Patti, Paulo
and Carl o have stayed back.

EXT. G LLMAN S PO NT - DAWN

The rimof the crater. Making the push for the last mle to
the summ t.

LOU S VA CE

W rest every thirty mnutes. Then every
fifteen. Your lungs ache. Your nouth
dry. Everything you knowis telling you
to stop. That you’ ve pushed yourself too
far. That you can’'t make it. That you
won’'t make it. So, you just don't
listen. You refuse to. You just take
one nore step. And then anot her.

(t hi nki ng, renmenbering - )
Alittle at a tine...

Then they all suddenly stop. Silenced.

LQU S VA CE
And then, just like that, it happens...

The SUN rises on the horizon. Another gift fromthe CGods -

LOQU S VA CE
You're on top of the world.

EXT. UHURU PEAK - THE SUW T - DAY

N net een thousand-feet. Qur group stares back at one
another. Lloyd begins to cry. Lara putting her arm around
hi m

LARA
Let nme take your picture.

LI oyd reaches into his jacket and renoves a photo of his
BROTHER.
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He holds it beside himas she takes a picture of himand the
photo. Lloyd then places the photo he brought with himon
the SUW T PEDESTAL that hol ds ot her nenentos from past
trekkers.

Lou nmakes her way to the edge of the cliff. The others al
wat chi ng on. Knowi ng what she’s about to do. Lara noves up
besi de Joel, gesturing, as -

LARA ( CONT' D)
Looks |i ke maybe she was supposed to be a
bird, too.

Joel notices that Lou, unaware, is walking on her toes. Her
heel s never touching the ground as she nakes her way to the
cliff’s edge.

Lou opens the SATCHEL and renoves a handful of ashes, then
eases her fingers open and lets the wind take hold, the ashes
scattering out across the top of the world.

And as we MOVE IN on Joel, so inpacted by the nonent, Lou
slowy, carefully, takes his hand in hers, as we D SSOLVE
THROUGH TO -

I NT. 747 - N GHT

Lou pl aces the brochures fromthe hi ke and the heat her
Federi co gave her into the scrapbook as Joel makes his way
back to his seat. Juxtaposed agai nst the other PASSENGERS
we can tell just how far they’ve journeyed.

Both, still wear their trekking clothes. Mre than standing
out. Joel settles back in beside her. H s eyes falling on
t he scrapbook as Lou | ooks up at him excitedly -

LQU
So, after Cairo -

JCEL
| think maybe we shoul d go hone.

Lou’s stunned. Not at all what she was expecti ng.

JCEL
It’s just - it’s been six weeks, Lou. Do
you realize that? Look at us.

Joel s eyes cast back to the i mense scrapbook. Al the
pages still unexpl ored.

JCEL

| just don’'t know if we shoul d keep doi ng
this.

( CONTI NUFD)



4.
CONTI NUED:

LOU
Doi ng what ?

JCEL
Forci ng ourselves to confront this.
Everyday. Experiencing this w thout her.

LQU
W' re not experiencing this wthout her -
we' re experiencing this together, you and
me. Wiy can’'t that be enough?

Joel ' s having such a tough tinme now, as -

JCEL
This just isn't real, Lou. Wat we're
doi ng -

LQU
You're wong. Mybe it’s just too real
for you.

And off his hollow eyes, Lou | ooks up at the stewardess -

LQU
| think he needs a drink.

Joel just takes the hit, as -

CLCSE ON - LQU S PASSPORT. VWHOVP! EGYPT' S ENTRY STAMP
hamrers down. W are..

I NT. CAI RO Al RPORT - DAY

Lou and Joel nove through the airport. Collecting their
bags. Neither |ocking eyes with one another. The envotions
still raw

| NT. EGYPTI AN CAB - DAY

Still in silence, the two nmake their way through downt own
Cairo. Qutside the window, the vastness, the literal HUM of
this extraordinary city goes unnoti ced.

I NT. RAMSES HI LTON - DAY

Joel and Lou nake their way to the front desk. The HOTEL
MANAGER | ooki ng up to greet them

HOTEL MANAGER
(wth a British accent)
Wl conme, Sir. | trust you have a
reservation?
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JCEL
Stone. Joel Stone.

The Manager checks the conputer, squinting, then confused -

HOTEL NMANAGER
But - you’' ve already checked in, sir.
There nmust be some confusi on.

| NT. HOTEL ROCOM - DAY
The Hotel Manager opens the door to the room -

HOTEL MANAGER
Hello? M. other Stone?

BRAD (Q S.)
Look at you -

They all turn to see Brad entering fromthe bedroom Lou
racing to him enbracing him

LQU
You' re not gonna believe what we did. It
was i ncredi bl e!

Brad | ooks back down at Lou, entranced -

BRAD
You' ve changed sonething. Your hair?
(and then -
Lou, you | ook just beautiful...

Joel nmakes his way closer, the two brothers enbracing as
wel | .

BRAD
You | ook - different, too.
JCEL
Not sure that’'s a conplinent.
BRAD
It is. How are you?
LOU
You know what? | really don't need to

hear this again.
(eyei ng Brad)
He’s all yours.

Wth that, Lou heads into the bedroom Joel, shaking off
Lou's “dig.”
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JCEL
How did you find us?

BRAD
Your credit card. The reservation
(a beat, before -)
| spoke to Conrad, he said you resigned
fromthe hospital. You know you could
have just taken a | eave?

JCEL
Only if | had the intention of ever going
back.

BRAD
So, that’s it. You' re not a doctor
anynor e?

Joel just | ooks away, refusing to answer as Brad noves
closer. Then, carefully -

BRAD
You really clinbed Kilinmanjaro?
(and off Joel’ s | oo0k)
| saw the tape.

Brad gestures to a VIDEO TAPE next to the TV. Beside it, the
packagi ng. Joel’s eyes falling across the return address -
FROM MAX, then back to his brother, so unsure how he feels
about this, as -

| NT. HOTEL BEDROOM - DAY
Lou | ooks up as the door opens -

JCEL
W got a nessage from nom

ON TV - THE | MAGE OF MAX. Her face |ooks thinner. Her skin
nore pale. The disease is starting to win. W are -

| NT. HOTEL ROCOM - DAY

Joel and Lou sit before the TV. Silent. Brad, behind them
feeling every word as they do.

MAXI NE
Hello, ny two world travellers. GCod,
| ove you both. [If you' re watching this,

it means you nust be back from Africa.
Dd you nake it to the top of Munt
Kilimanjaro? | bet you did.

MORE)

( CONTI NUFD)



S7.
CONTI NUED:

MAXI NE (cont' d)
| can picture you both there. [I'’mso
proud of you I’m- bursting..

Then, Max suddenly | ooks off. To what, we’'re not sure, but
she clearly loses her train of thought. It happens in a
blink. And then, a “response” to an unasked question -

MAXI NE
What ?

MOVI NG I N on Joel and Lou. Each feeling this as if it’'s
happeni ng ri ght now -

JCEL
(softly, a diagnosis)
The tunor’s spreading to her brain.

ON THE VIDEO - Max finally seens to conme back around, as -

MAXI NE
Dd we start yet?

A MAN S GARBLED VA CE
W should stop this, we should -

MAXI NE
No.
(turning back to canera)
Don't be afraid, Lou. I’mnot. | just -
| ose nyself sonetines. That's all. |
just | ose nyself.

Joel |ooks to Lou, utterly lost in her nother’s eyes -

MAXI NE
The Pyram ds, Lou. Touch the top for ne.
Touch the top..

Max starts to drift again. And then -

MAXI NE
(suddenly so confused)
Dd we start yet?

And as Max continues to stare off canera, the video inage
finally turns to STATIC. Joel, Lou and Brad each letting
this wash over them before -

LQU
(W thout turning to her father)
| f she could have the strength to keep
pushing us - if she could do that for us -

Lou finally | ooks back through tear-filled eyes -
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LOU
How can we just give up?

Joel can't take his eyes off her, as -

EXT. QUTSKI RTS ANCI ENT MEMPH S - EGYPT - DUSK

THE PYRAM D OF KHUFU (Cheops). Enornous. Al nost five
hundred-feet tall and occupying an area that could contain

St. Peter’'s from Rone, the Cathedrals of Florence, MI an,
West m nster and London’s St. Paul’'s all conbi ned!

The bus door opens and Lou is the first one out. Her eyes
scanni ng across the scope of the place. |It’s surreal.

BRAD
That's one really big triangle.

LQU
It’s not a triangle, it’s a tetrahedron.
(of f his Io0k)
You shoul d have seen Victoria Falls.

Wth that, Lou | eads the way -

EXT. THE GREAT PYRAM DS - DUSK

Lou noves closer to the great Pyramd. Fromground |evel you
can’'t even see the top. As if it stretches right out of the
at nosphere.

She starts to clinb. One foot in front of the other up these
narrow, endless stone steps. H gher and higher. Never

| ooki ng back.

Brad turns to Joel, challenging. Smling. Connecting.

BRAD
Wanna race?

And up they go. One step after another. Physically wal king
their way to the heavens.

Finally, when Lou’s gone as far as she can, she suddenly
realizes, she’s nade it to the top

She turns back to see Joel and Brad not having nearly as easy
atine. But they, too, finally make it. Turning back, no
need for words now -

dosing her eyes, Lou touches the stone surface.
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Besi de her, Joel and Brad do the sane. The silence of the
nonent only enhances its inpact on themall.

EXT. QUTSKI RTS ANCI ENT MEMPHI S - EGYPT - DUSK

Lou nmakes her way far fromthe rest of the TOURI STS. Joel
and Brad hol di ng back as she heads out across the plateau.
The sands of Egypt stretched out forever before her, as -

JCEL
You still haven’'t answered ny question.
Wiy’ d you cone?

BRAD
To see ny brother and ny niece. To see
that you were okay.

JCEL
That's all?

BRAD
That’ s plenty.

Joel, shaking it off, trying to nake sense of all the
t houghts vying to be heard -

JCEL
You don’t think we’re just running away?

BRAD
Maybe. And maybe that’s okay.

As Joel takes in the comment, their eyes cast back out
towards Lou on the outskirts to see -

- her reaching into the satchel, taking a handful of the
ashes, and opening her hands. The ashes - instantly swept
off into the night.

Joel finally nmakes his way beside her. Placing his hand
gently on her shoulder. Then, breathing, deciding -

JCEL
VWhere to next?

EXT. RAMSES H LTON - DAY

Joel and Lou load up the awaiting cab as Brad noves in
towards Joel, enbracing him -

BRAD
CGet honme safe. | mss you
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As they pull apart, locking eyes for a final nonment, Lou
approaches and gives Brad a hug as well. Brad reaches into
his bag and renoves a gift-wapped box, handing it to Lou.

LQU
VWat is it?
BRAD
Catches nmenories. Like fireflies in a

bottl e.

Wth another kiss, Lou and Joel finally get into the cab and
it pulls out and into the chaos of Cairo’'s traffic. Brad
drifts off into the street, trying to keep his eyes on them
for as long as he can. Then, they’ re gone.

INSIDE THE CAB - Lou tears open the box to find a brand new,
beauti ful canmera. But turning back out the w ndow,
searching, she realizes Brad's already | ost amdst the
teamng streets, as they drift back out into the world -

LQU S VA CE
Mom had said the wonders of the world
represented the best of peopl e because
t hey were about our past -

And we DI SSOLVE THROUGH TO -
EXT. SPACE - AER AL

The Earth spins on below It is so |layered and beautiful and
enornmous. And now we notice sonething specific. A nman-nade
structure. The only one that can be seen from space.

LQU S VA CE
- but they also celebrated all the
possibility of our future -

EXT. THE GREAT WALL OF CHI NA - DAY

MOVI NG ACRCSS this massive structure. The TOURI STS. Dwarfed
by the enormty of it all -

LOQU S VA CE
They were our greatest prom se of what we
could be. O who we could be.

Lou and Joel make their way across the ancient stones. They
are now decked out with nore gear

Tinme has clearly passed. Lou |eans out over the side.
Staring down at just how far it goes.
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LOU S VA CE (CONT' D)
To see themall had been her dream Now,
it had becone ours. To live the life...

Her hand reaches into the satchel, then rel eases the ASHES
out over the wall -

LOU S VA CE (cont’d)
...that she no | onger coul d.

Lou turns back to see her father, lost in the lines of the
nmount ai n range above -

LQU S VA CE
But we had crossed another line...

EXT. CH NESE RAI LRCAD - DAY

The WEALTHY inside. The PEASANTS on top of the cargo cars.
VW MOVE I N towards one of the windows to see Lou and Joel .

LOUJ S vd CE
It was as if, a decision had been nade
wi t hout either of us ever actually making
it.

Their attire - their eyes - they continue to fade nore and
nore into the world they’'re in. No |onger tourists.

LOU S VA CE
Suddenly, one day, there was no | onger a
schedule - or a plan - suddenly, one day,
we were just - drifting.

EXT. BHUTAN - DAY

Lou and Joel nove through this tiny village. An old WOVAN
smles with red teeth, stained fromthe betel nut she’'s
chewi ng as she points off dowmn this winding village path.

LD WOVAN
Kuzo zangpo.

LQU
Kuzo zangpo | a.

The Wman' s bare feet kicking up dust as she passes along the
foam ng blue torrent of the Paro Chhu River.

LQU S VA CE
W net a thousand people -
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EXT. BHUTAN PASS - DAY

Lou and Joel neke their way past the tiny settlenents and
arny posts. Joel buys sone food froma street VENDOR
handing it to Lou.

LQU S VA CE
W ate a hundred foods |'d never even
seen before -

EXT. NEPAL - BASE OF EVEREST - DAY

The base-canp fromwhere expeditions start from The prayer
flags blowing in the H nal ayan winds. The prayer wheels
bei ng spun by those about to begin their own journeys. Joel
and Lou take a picture wth a young Sherpa GJ DE

LOQU S VA CE
W only saw Everest, we didn't clinb it.
W figured Kilinmanjaro was enough. But
woul d you believe who was trying -

LI oyd, fromKilimanjaro, hugs themboth. So excited to see
them W MOVE INon Lou s smling face. Sonehow, she seens
different. More poised. But now, so does he.

LQU S vA CE
Turns out he was nore of an adventurer
than his brother after all.
(then, really thinking about it)
| bet he’'ll nmake it.

Lou renoves a handful of ASHES from her satchel and the w nds
bl owi ng the prayer flags carry themoff into the H nal ayas.

| NT. HOTEL ROOM - N GHT

Joel and Lou sit in a hotel roomwatching the VIDEO on TV.
It’s Max. Looking ever sicker. Waker. But putting on such
a brave face - excited -

MAXI NE
D d you spin the prayer wheel s? | bet
they were beautiful..

LOQU S VA CE
Now and again, we’'d get another tape. |
can only guess sone were thrown away. O
| ost. But sonehow, when we did get to
see her - and hear her - it always nade
us renenber how far from hone we'd cone.
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Joel gets up and | eaves the roomwhile the video is still
pl aying. Lou watching himgo -

VWE MOVE THROUGH A MONTAGE OF THEIR JOURNEY. ACRCSS THE
WORLD. TO THE ENDS OF THE EARTH.

LOU S VA CE
At honme, we were a nornmal famly. Dad
went to work. So did nom | went to
school. W lived a life. But now, here,

| couldn’t help but realize how

di sconnected we had actually been. How -
hol | ow we had been. Sonehow, we had j ust
| et the days pass w thout noticing just
how much el se was passi ng.

STONEHENGE - ENGLAND.

LQU S VA CE
Now, nothing - felt hollow anynore.
Not hi ng - passed w thout notice anynore -

THE RI VER THAMES.

Lou | ets anot her handful of ASHES fall. Joel, beside her,
breathing with the release. She turns back to himand he
ki sses her gently on the forehead. And on they go.

LQU S VA CE
Everything began to taste and snell nore
distinct. Feel nore acute. Sound -
clearer. Everything just becane - nore
al i ve.

THE COLOSSEUM - ROME.
Federico, Carlo and Paulo | ead the way down the streets -
LQU S VA CE
In Italy, we even net up with the Os
agai n.

Federico smles down at Lou. He slips his fingers around
hers and she grasps them back.

| NT. | TALI AN RESTAURANT - DAY
The “O s” have ordered so there's so nuch food it’'s

practically falling off the table. Lou and Federico continue
to be caught up in one another.
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Lou’s eyes - those of first love. Shy. Excited. So,
overflowing wth conflicting enotions. Joel can't hel p but
noti ce.

EXT. THE TREVI FOUNTAIN - N GHT
Federico | eads Lou into the square and towards the fountain.

FEDERI CO
You are | ooking different now.

LOU
What’ s that supposed to nmean?

FEDERI CO
It is your eyes.

Federico stops before the fountain, taking Lou's hands in
his. W can practically see her stop breathing, as -

FEDERI CO
They do not | ook away so nmuch anynore.

Lou holds his stare - not about to | ook away now, as -

FEDERI CO
Your senses - they are nore alive now |
t hi nk.

Federi co caresses her fingers with his -

FEDERI CO
Touch, yes?

LOU
(barely a whisper)
Yes.

FEDERI CO
(gently touchi ng her nose)
The snells. ..

LQU
Yes.

FEDERI CO
And taste?

Lou, breathing deep - nmakes the nove. Her |ips touching
Federico’ s as she experiences her first Kkiss.

And finally, pulling back away - her smle just |ights her
up.
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LOQU S VA CE
(so proud)
| made the nove, nom..

EXT. | TALI AN STREETS - N GHT

Federico continues to | ead Lou on a tour of the streets.
Their fingers intermngled. Neither letting go, as -

LQU
You were ny first kiss, you know?

FEDERI CO
Yes? Then you wll always renenber.

LU
Yes.

And then, smling again -

FEDERI CO
Maybe, your second, too?

Federico ki sses her again, as suddenly - a young, Italian

G RL, maybe fifteen, spots themand races right towards them -
her barrage of Italian may be in another |anguage - but we

get the gist.

Lou is practically pushed out of the way as Federico tries to
explain to his girlfriend why he’s just kissed Lou.

Just heart-broken - Lou takes off into the night.
I NT. | TALI AN HOTEL - N GHT

Joel | ooks up as Lou races into the roomand then right into
t he bat hroom slamm ng the door behind her, as -

JCEL
Lou?!
(nmoving to the door)
What happened? Wat did he do to you?!

| NSI DE THE BATHROOM - Lou slides to the floor, gripping her
knees to her chest -

JCEL (cont’d)
What did he do?! Lou, open this door
right now !

Lou finally does. Joel racing inside, kneeling beside her.
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JCEL
Did he hurt you?

LQU
He has a girlfriend...

And as she starts to cry -

LQU
Mom shoul d be here...

Joel just aches as he watches the pain of his daughter.
EXT. | TALI AN HOTEL - ROOFTOP - N GHT
Joel and Lou sit on the roof. Al of Rone before them as -

LQU
Wiy didn’t he tell me? Wy did he lie?
| didn’t even really Iike him
(then, so honestly -)
So, why does it hurt so nuch?

JCEL
Because it’s supposed to. And you're
supposed to let it.

Joel reaches out and gently brushes the tears fromoff her
cheeks, but now there’s no stopping them as -

LOU
| mss her so much, dad. | mss her
every second. She’s supposed to tell ne
what to do.

This just devastates him -

JCEL
| know.

LOU
Who’ s going to teach nme everythi ng?
Who’s going to show ne - howto be a
woman? How - to get married? How - to
hold ny babies? It’'s not fair.

JCEL
| know.

Joel reaches for her and pulls her towards him -

LQU
| can’t breathe...
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JCEL
Yes, you can. Yes, you can

And as she continues to cry in his arns, Joel is finally the
support she needs. Strong. Loving. Enbracing. Her father.

EXT. VENICE - N GHT

Joel and Lou sit at a quaint Cafe eating Italian pastries,
the beauty of Venice all around them as suddenly-

LQU
What does it feel like to have sex?
Joel literally spits out the nmouthful all over the table.

Across fromthem a gorgeous, ol der |TALI AN WOVAN, sips her
Bel lini, anused, as she can’'t help but listen in -

LOU
| was just thinking about it. You know
Gty of romance and all.

JCEL
Wll don’t. You shouldn’t be thinking
about that. Especially here.

LQU
|’ mserious. You' re gonna have to be the
one to tell ne these things now. You
know t hat .

Joel wipes the pastry fromhis nouth. Building up the
cour age -

JCEL
Are you sure you' re ready for this?

LQU
| amif you are.

Joel takes in her stare. This is one of the nonents - as
finally -

JCEL
Ckay. What do you want to know?
LOU
Wien was the last tinme you and nom nmade

| ove.
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JCEL
(not what he expected)

Lou!

LOU
It’s just a question. |It’'s not |ike I
think you guys didn't do it! | wasn't
delivered by a stork, dad. Mmdid
natural child birth. | heard all about
it. Now, tell nme. Wien was the | ast
tinme?

Joel can't believe he's going to answer, but shaking his
head, he finally does.

JCEL
In the hospital. A few weeks before.

LOU
Ch ny CGod, you’ re Kkidding?!

JCEL
No. Your nomliked to nake ne nervous.
Just like you' re doing to ne now.

LQU

And having sex in the hospital -
JCEL

Yep. That did the trick

Lou | ooks away, a little enbarrassed. So does Joel. Until -

LQU

So, how old were you the first tine?
JCEL

Lou -
LQU

How ol d, dad?

JCEL
Fi fteen.
(then, eyeing her)
But 1’'ma man, it's different for girls.

LQU
Why? Everyone says that.

JCEL

Because you’'re ny daughter, that’s why.
And everyone is right.
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LQU
So, what does it feel |ike?

Joel catches the eyes of the WOVAN again. As if she, too, is
wai ting for the answer -

LQU
Cone on, dad, tell ne. Wat does it fee
like to make | ove?

Joel | oses hinself back in her eyes. So open. So honest.
So desperate to know Finally -

JCEL
It feels like you re both breathing the
sane air.

And now Lou’s captivated -

JCEL
Li ke the sane bl ood is coursing through
the sane heart. Like there's only one
heartbeat. It feels like -

LQU
You' re both one person.

JOEL
Yes.

LQU
That’' s what nom sai d, too.

Lou smles. Joel know ng he was tricked.

JCEL
You and your nom -

LQU
She said you were fourteen though, not
fifteen.

JCEL
I"mstill a man and you're still ny
daughter and you're still too young to

even have this conversation

THE WOVAN
Love knows no age.

Joel turns towards her, smling -
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JCEL
| think “love” needs to m nd her own
busi ness.
THE WOVAN
Ahh. And you were doing so well.
Lou, still smrking back at her dad, takes his hand in hers.
LQU

|"min no rush, dad. Don’t worry.
(and then -)
But it does sound nice.

JCEL
(softly)
It’s wondrous, Lou. Wen it’s right.

And as the Wnan toasts her approval with her Bellini, we
DI SSOLVE THROUGH TO -

EXT. SINGAPORE - LITTLE | NDI A STREET FESTI VAL - N GHT

The festival of the H ndu God, Lord Subrani. The FAl THFUL
nmove to the hypnotic DRUVW NG as they dance.

Lou stares at her new y-pierced ears in the mrror of a
street vendor’'s stall. She’'s growing into a woman ri ght
bef ore our eyes -

JCEL
May | have this dance?

Lou smles back, grinning, as Joel suddenly notices how she’s
wal king. He pulls her closer, with a whisper -

JCEL
You' re toe-wal ki ng agai n. .

Lou smles even bigger as they |augh and spin and | oose
t hensel ves in the dance -

LOU S VA CE
W sent word honme now and again. Just so
t hey knew we hadn’t been eaten by
canni bal s or sonet hi ng.

I NT. BRAD & ANNE' S HOUSE - DI NI NG ROOM - NI GHT

Brad, Anne, Preston, Abigail and Arnold | ook through the
phot os of Joel and Lou on their journey across the world.
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LQU S VA CE
O joined sone religious cult like that
cats and the cradl e guy.
They seema mllion mles anay. In one - we see Joel getting

his ears pierced! Brad just starts to laugh. Each one of
t hem caught up in the genuine anwe of what they re seeing.

LOQU S VA CE
Somewhere al ong the way - we had changed.

EXT. A SI XTY-FOOT WOODEN GULLET - THE TURKI SH COAST - DAY
Sailing through the Mediterranean. The CAPTAIN, a fifty year-

old Turk, is teaching Lou howto pilot. In the back, Joel is
scrubbi ng the deck -

LOU S VA CE
W were no longer tourists - we had
becone - inhabitants - of the world. Not

fromother people’ s pictures. O from
the novies. O fromthe news - but from
living init. Conpletely.

MOWVI NG I N on Joel. The physical exertion all consumng -

LQU S VA CE
| had never seen himso clear.

EXT. UNDERWATER - TURKI SH COAST - DAY

A rai nbow of noving color as, SPLASH Joel and Lou scatter
the fish out of their way as they dive deeper and deeper.
Only the sound of the BURBLI NG oxygen fromthe scuba tanks
breaks the silence as they swi m on.

EXT. THE GULLET - THE TURKI SH COAST - N GHT

By the light of torches, Joel and Lou sit under the stars.
The rest on the boat having drifted off to sleep.

LOU

Dd you always want to be a doctor?
JCEL

Al ways.
LOU

And you like it?
JCEL

(rmoved)

No one’'s ever asked ne that.
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LAQU

Vell, | am

JCEL

| think maybe because when you're truly
good at sonet hi ng, when you just know
that you' re doing exactly what you were
meant to do - there’s this - harnony.

LAQU

And you were good at it.

JCEL

LAQU

Way are you talking in the past tense?

Joel just stares back at her. dearly, he doesn’t want to
conti nue down this path, but -

LAQU

| " m aski ng you. Wat are you sayi ng?

JCEL

| can’t go back to that.

LAQU

That doesn’t nake any sense!

- because
A surgeon,

JCEL
| don’t trust it anynore, Lou.
who doesn’t trust hinself -

(and letting that drift)

- there's

no harnony in that.

LAQU

Because of non? Dad, that's not what she
woul d have wanted. That's not -

JCEL

| couldn’t save her, Lou. Wth all that
| know and all that | am | couldn’t save

her. ..

Joel just stares back at her - knowing this will haunt him

f orever.

EXT. THAI LAND VI LLAGE - N GHT

Right on the river,
small lamp-lit boats

the LOCALS drift on the water on their

72.
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I NT. THAI HOTEL - N GHT

A PADLOCK on the door. Two snall cots and a single ceiling
fan. Lou turns to see her father tossing in his sleep.

LOU S VA CE
He had never slept well. | renenber
that. But one day, it started to get
worse. And then - the nightnmares cane.

Joel bursts up out of bed. H's face covered in sweat. H's
eyes wild. For a nonent - he has no idea where he even is.

In the bed beside him Lou pretends to be asleep. But she's
wat ching him And she’s worried now.

EXT. THE R VER KWAI - NI GHT

We're cruising down the jungle river on this barge nanmed THE
D SCO DUCK.  And yes, the Village People blast fromthe
speakers.

Lou sits up front, taking in the twist and turns of the river
up ahead. Her eyes falling back on Joel trying to sleep
But he’s restless again. She begins to stroke his forehead.

LQU S VA CE
| asked hi mabout the nightmares, but in
t he norni ngs, he’ d never even renenber
havi ng t hem
(he finally starts to calnm
Maybe they cane because one day, he also
st opped tal ki ng about her.

JEREM AH, a seventeen year-old Anerican, gestures from across
the barge for Lou to join them Lou hesitates, but as they
keep wavi ng her in, she decides, crossing to them

SAMANTHA, al so seventeen, hands Lou a joint. Lou stares down
at it, as the others realize -

JEREM AH
It’s alright. You just take a little
puff, then suck it in real quick |ike
you’' ve just been caught. First tine’'s a
rush -

Lou, all eyes on her, casts a quick glance back to her dad,
maki ng sure he's still asleep, before taking the hit. Sucking
it in and talking all at once -

LQU
Like this -
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She starts coughing. The others applaud. It is absolutely
genui ne. No judgenent here, as -

SAVANTHA
Take anot her one. Easy now.

Lou does. This tinme she holds it. And this tine, it hits
her as her face eases -

LQU
So this is pot, right?

And of f her glazing eyes, we D SSCLVE THROUGH TO -
| MAGES IN THE NIGHT. The jungle. The river. More pot.

LOU S VA CE
Harnmony. To find that bal ance between
all things. The heart. The soul. Your

dr eans.
MOVI NG I N cl oser towards Joel, caught in another nightnare -
LOQU S VA CE
To find your place in the world. That'’s
what | think it is.
Lou is getting nore and nore stoned, crossing another |ine -
LOQU S VA CE
So, what happens when you lose it? Wen
t he bal ance - falls?
The greatest question of her life -

LOU S VA CE (cont’d)
How do you find it again?

And off her fire-lit eyes, we DI SSOLVE THROUGH TO -
MAXINE. Smling back at us, but upside down, as -

MAXI NE
You gonna get up, sleepy head?

Lou blinks her eyes open, and as she does, she realizes it’s
Joel staring back at her, not her nom we are -

EXT. RIVER KWAI - DAY

The barge is docked on shore with a nunber of others. Joe
hovers over Lou, as she finally wakes, realizing it was just
a dream And when she recovers, she renenbers -
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LQU
| think | ate everything on this boat.

I NT. THAI JUNGLE - DAY

Joel and Lou make their way up the path through the jungle,
passi ng by ELEPHANTS trying to pull a bus fromthe two-feet
of mud it’s currently enbedded in. Lou pops one of the

Mal aria pills, and offers one to her dad -

JCEL
Al ready did.
Putting them away, she clearly |looks guilty as hell, as
finally -
LOU

So, | got stoned | ast night.

Joel stops in his tracks. Stunned.

LOU
Are you going to be like the old dad now
or the new one because | still feel al

weird and ' mnot so sure | can handl e
this right now

JCEL
Do you have any idea what happens to
peopl e they catch here doing that?

LQU
|"msorry. It was stupid.

JCEL
They put you in prison.

Lou | ooks genuinely guilty - Joel eases off.
JCEL

| nmean it. You' re way too young to even
be thinking about stuff |ike that.

LOU
| know.

JCEL
Ckay, then.

LOU

So, that's it?
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JCEL
That's it.

Lou breathes. Ww, off the hook, as Jerem ah approaches -

JEREM AH
You guys junpi ng?

EXT. RIVER KWAI - ROPE BRI DCE - DAY

This extrenmely questionable bridge hangs fromone cliff to
anot her above the river. Joel and Lou watching on, as -

Jerem ah and Sanmantha junp! Falling fromthe bridge,
SCREAM NG at the tops of their lungs, and yanking back as the
bungee reaches its full extension.

JCEL
You' re not serious?

LQU
Oh, yeah. Definitely.

CLOSE ON - Joel’s feet. The bungee rig attached.

JCEL
You' ve doubl e checked everyt hi ng?

The Quide just smles back with very fewteeth as Joel and
Lou, strapped together, position thenselves for the fall.

JCEL
|’ man educated man and |’ mjunping off a
rope bridge in Thailand rigged by a guy
who doesn’t understand a word | say.

LU
Yep.

JCEL
Then you count.

LU
Thr ee.

JCEL
Ch, ny God..

LU
Two. . .

JCEL
Loul!
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LQU
One!

And SILENCE. As they free-fall. Finally, bouncing to a
stall as the bungee extends seventy-five feet below. They're
scream ng and | aughing all at once as they recoil -

JCEL
Oh - we gotta do that again!

Of Joel’s upside down | ook, |aughing his head off, we
DI SSOLVE THROUGH TO -

EXT. INDIA - DAY

A cow, up ahead, seens to be leading the way in as Joel and
Lou nmake their way through the streets of this small, Indian
town on their way to this hotel off the main path

I NT. 1 NDI AN HOTEL - DAY

Lou stares back out at the streets. They' re so full and
colorful. Overflowing with life, as -

JCEL
Joel Stone. W have a reservation

THE CLERK
Yes - Doctor Stone, yes?

AN AUSTRALI AN ACCENT
You’ re ki ddi ng?

Joel spins to see PAUL HASTINGS, md-forties, dropping the
phone and approaching. Looking like a local, his heavy
accent is a bit startling, as -

PAUL
You're a doctor?

JCEL
(al nost unconfortable with

t he answer)
Yes.

PAUL
VWhat ki nd?

LOU
He' s a surgeon

Joel shoots her a |ook. Not happy, but -
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PAUL

You' re kidding ne? 1’ve been waiting
four days for a guy to cone in from
Cal cutta and you just wal k right through
t he door?

(turning to the hotel nanager)
Get word to Ellen that we’'re on our way.
Tell her we’ve just found our surgeon!

And of f Joel’s thrown | ook -
EXT. VILLAGE QUTSKI RTS - MAKE- SH FT HOSPI TAL - DAY

It’s a nightmare. A flat span of ground covered by a
weat hered, torn tarp. Wthin, twenty beds filled with
PATI ENTS. But the overflow has people lying all over the
fl oor.

JCEL
You mnmust be j oki ng?

PAUL
| wish | were. W’re lucky to have what
we have. Cone on, he’s over here.

Paul | eads Joel and Lou through the naze of ill ness.
PAUL ( CONT' D)
There’s ny boy! Little Raja, ny main
man!

An eight year-old I ND AN BOY | ooks up through hol | ow,
deadened eyes, as Paul grasps his hand. A tube sticks out of
his chest. An old gas nask attached to an even ol der oxygen
tank whines as it punps on, threatening to stop at any
noment .

Paul then turns to the exhausted | ndi an Wbnan besi de him
Raj a’ s not her, RAMIA

PAUL ( CONT' D)
This is Doctor Stone fromAmerica. Talk
about your mracles. Just wal ked ri ght
into our |ives when we needed hi m
(turning back to Joel)
India s funny that way.

Joel, caught in this desperate nother’s stare, instantly
overwhel med, pulls Paul off to the side.

JCEL
| can’t do this. You need to bring him
to the hospital
( MORE)
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Joel just takes the barrage,
sitting beside Little Raja and his nother.

JCEL (cont'd)
(of f his Ioo0k)
A real hospital

PAUL

What country do you think you re in?

This is as real as it gets.

JCEL
So, take himto Agra!

PAUL

It’s a day’s drive from here.
(his frustration building now
He’ s got one collapsed lung fromthe

crash. The fluid needs to be rel eased

every twenty mnutes or he’

[l drown.

It’s a fluke he’'s even survived this

long! You're it, mate. Life or death.

Now, are you going to save
life or not?

A WOVAN S VA CE
This hin?

ELLEN LEEDS, British, late thirties,

PAUL

this boy’'s

appr oaches.

Vell, we're still trying to sort that
Joel one, our woul d-

out. Ellen Leeds. St

be surgeon.

ELLEN
| can assi st.

JCEL
You’'re a nurse?

ELLEN

| am t oday.
(eyei ng Lou)
Thi s one yours?

LQU
Lou.

ELLEN
It’s very nice to neet you

PAUL
(a challenge to Joel)
"1l prepare the OR then?

Lou.

79.

his eyes falling on Lou. She’'s
Maki ng hi m | augh.
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Locking eyes with Lou, he finally nods. What el se can he do?
| NT. MAKE-SH FT OR - DAY

Just a smaller enclosure with a less torn tarp. Ellenis
di sinfecting the equi pnent as Joel scrubs in.

ELLEN

Just passing through?
JCEL

What ?
ELLEN

India. Wiy are you here?

JCEL
(staring down at his hands)
It’s been awhile since | was in surgery.

ELLEN
Yeah. Well, sane as riding a bike,
right?

Joel breathes. Not quite.
EXT. VILLAGE QUTSKI RTS - MAKE- SH FT HOSPI TAL - DAY

Lou continues to sit by Little Raja, holding his hand in
hers, gently brushing his forehead as he struggles to breath.

LQU
Don't worry. He's the best, ny dad.
(and then, so genuinely)
He’ s got har nony.

Little Raja turns back to Paul, nodding. Paul rolls himback
towards the “OR’ as Ranja just watches her son di sappear
behind the torn tarp.

| NT. MAKE- SH FT OR - DAY

The SCOUNDS filtering in fromoutside. The WND bl ow ng
against the tarp. The reality of just how tenuous this
situation is, bearing down -

Joel makes his way to the operating table as Ellen | ooks up.

ELLEN
He' s under.
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Littl e Raja, now under anesthesia, breathes easier as Joel
reaches for the scalpel. Ellen s eyes on his every nove.
Seei ng how hesitant he is -

ELLEN
Are you alright?

But Joel doesn’t answer. H's nenory now perhaps back at the
| ast operation he perforned. That day so | ong ago -

ELLEN
Joel ?

Joel snaps out of it. Hs eyes falling back on her as she
speaks so softly. Al nost a prayer -

ELLEN

Forget where you are. Forget this old
equi pnent. Forget the sounds. The
snells. Forget it all. Just |ook at
this boy. One collapsed lung. Three
broken ribs pressing close to his heart.

(then so gently)
Can you save hinf

And Joel’s fog finally seens to clear. Relaxing his own
breath, as - a revelation -

JOEL
Yes.

EXT. QUTSKI RTS MAKE- SH FT HOSPI TAL - DAY

Lou exits the hospital to find Paul hovered over an old, bent
bicycle frame. He's doing his best to pound it back into
sone sort of shape.

LQU
He was in an acci dent?

PAUL
Mlitary transport. Just drove himoff
the road right into an oncom ng car.
For a country so consuned in the
afterlife, you d think they'd hold actua
life alittle nore dear.

Lou sits beside him Paul now focused on her.
PAUL( cont’ d)

You and your father. Wat’'s the story?
Wiy are you here?
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LU
No reason. W just are, | guess.

PAUL
No one’'s just here. So, you're not
tourists, then?

LOU
(really lost in the thought before -)
|’ mnot sure what you d call us.

Paul | aughs.

PAUL
Wl |, then you ve certainly cone to the
ri ght place.
(then, gesturing)
You want to give nme a hand with this?

Lou, grateful for the invitation, noves in as we DI SSOLVE
THROUGH TO -

THE OPERATION - Joel and Ellen falling into a remarkably
confortable rhythm Wth each nove, we may just notice
Joel s stature, poise, all falling a bit back into sync, as -

THE REPAIR - Paul and Lou sonehow nmanaging to resurrect the
bi cycl e.

EXT. QUTSKI RTS MAKE- SHI FT HOSPI TAL - N GHT

Torches light the perinmeter of the hospital. Lou lies fast
asl eep beside the fully-repaired bicycle. Paul noves in and
wakes her. Her eyes fluttering open, forgetting where she is
for a nonent, before -

PAUL
He's done it.

I NT. MAKE-SH FT OR - N GHT

El len and Joel, clearly exhausted, stare dowmn at Little Raja
as Paul leads Ramja into the OR tent. Upon seeing her son,
she just breaks down. Rushing to Joel and enbracing himwth
all she has.

She speaks in the local Hndi dialect as El |l en transl ates.
ELLEN
She thanks the Gods for bringing you

here. For sending you on what ever
j ourney brought you to us.
( MORE)
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ELLEN (cont' d)
(1 aughi ng through her tears)
She says you need a proper neal.

| NT. MAKE-SH FT HOSPI TAL - N GHT

A post-op celebration. Mre food than anyone shoul d ever see
is being passed through the clinic. Rama directs the neal
as she sits by her son, still groggy, but awake. He's

t hrough the woods. Course after course is brought out as
Joel, Lou, Paul and Ellen try to keep eating.

LQU S VA CE
Paul was right. No one was just here.
It took something to bring them -

MWV NG in on Paul. Laughing. So full of life.

LOU S VA CE
Paul’s wife had died trying to give birth
to his son. Neither of them survived.
Paul |eft home seven years ago and never
turned back.

MWV NGinon Ellen. Afamliar light in her eyes.

LOU S VA CE (cont’d)
El l en’ s husband had been killed in
Sonalia. He'd been a doctor with the Red
Cross. It took her two years on her own
to finally find the body.

MOWVING in on Joel. So, at ease with themall, as -
LQU S VA CE
And dad and |I...
(a breath, before - )
well. ..

| NT. HOTEL ROOM - N GHT
Joel tosses restlessly as Lou stares back at him
LQU S VA CE

That night was the worst ni ghtmare of

all.
She noves closer. As if trying to nake sense of it. H's
forehead covered in sweat, she reaches out and touches it.
She’ s scared.
EXT. MAKE- SH FT HOSPI TAL - DAY

Joel and Lou make their way to the hospital to see E | en and
Paul al ready deep into patients.
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JCEL
Looks |i ke you ve got your hands full.
Is it like this everyday?

ELLEN
Wait until lunch. W'’re the only
medi cine within a hundred m | es.

JCEL
| just cane to - check on our patient.

Ellen gestures to little Raja who's actually |ooking pretty
good.

ELLEN
He’ s doi ng great.

JCEL
CGood.

ELLEN

Feel free to just dive in here. There's
plenty to go around.

Lou wat ches her father carefully, as he seens caught by the
decision. H's eyes passing across the FACES of the PATIENTS -

ELLEN
Wiy don’t you start over there?

Then, al nost just a reaction -

JCEL
Ckay.

Joel noves in to see the next patient as we MOVE IN on Lou
struck by the choice. But she doesn’'t conment.

ELLEN
Coul d use your help, too, Lou.

And as Lou continues to watch her father, we DI SSOLVE THROUGH
THE DAY:

Patient after Patient. The hours just drift one into the
next. Wth each one, Joel seens to be nore and nore at ease.
The effort, nore and nore famliar.

AMAR, an Indian boy of fifteen, arrives with a cart full of
suppl i es.

PAUL
There he i s!
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They nove in to help himoff-|oad -

ELLEN
Joel, Lou, this is Amar. He helps with
the clinic. Just got back with nore

supplies - two day ride. He' s our |ocal
her o.

LOU
Nice to neet you

AMVAR
It is nice to neet you

LQU
You speak - English

ANVAR
As do you.

Lou is struck by him Handsonme. Poised. Cocky.
ELLEN
Amar’s been with us since the begi nning.
Don’t think we’d survive w thout him

Amar is equally struck by Lou - Joel and Ellen | ock eyes -
nore than a little aware of what’s happening here -

| NT. HOTEL ROOM - DAY

Lou stands before the mrror trying to fix her hair. She

| ooks frustrated. Trying one way, then the next, then back
to the first way.

Her father, coughing awake, startles her -

JCEL
You | ook beauti ful .

Lou takes himin - how bad he | ooks -

LOU
Wiy do you think you re coughing all the
time?

JCEL
It’s nothing, sweetie. |'mjust tired.
You neeting Amar this norning?

LOU
No! I'mjust - going to the clinic.
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Joel nods, getting it, as -

LAQU
You really think | | ook okay, though?

JCEL
| do.

Lou turns back, kisses her dad, and heads for the door. As
soon as she’s gone, Joel falls back into bed. Exhausted.

EXT. QUTSKI RTS MAKE- SH FT HOSPI TAL - DAY

There have been inprovenents since the last tine we were
here. Tinme has obviously passed and Joel has hel ped turn
this into what is actually starting to resenble a rea
hospi t al

Lou works with Paul and Amar to cast a young G RL's broken
leg. Lou and Amar keep “locking eyes,” then breaking away.

Lou’s eyes then land on Joel and Ellen w th anot her PATI ENT.
The connection growi ng between themis so easy to read, as -

LQU S VA CE
Days becane weeks. And suddenly, just
like that, we were no |onger drifting.

EXT. VI LLAGE BAZAAR - DAY

Joel and Lou sit at a street-side cafe. Across the way Joel
keeps his eyes on Ellen bargaining with a VENDOR, as -

LOU

You want to stay here, don’t you?
JCEL

(t hrown)

What ?
LOU

It’s been weeks.
JCEL

Are you - you want to | eave?
LOU

|"mnot saying that. | just don't know

what we’ re doi ng.

( CONTI NUFD)



87.
CONTI NUED:

JCEL
W' re helping with the hospital. |
t hought - Lou, | don’t understand what
you're trying to say.

But before Lou can answer, Ellen is back. Handing two odd-
| ooki ng hats to them

ELLEN
Couldn’t resist. They just called out
your names.

But Joel and Lou are still locked init, as -

LOU
Yes, you do.

And with that, Lou heads off into the bazaar. Joel just
wat ches her go. Letting it sink in.

EXT. R VER - DAY

Lou sits by the side of the river watching CH LDREN swi mm ng
and playing. She doesn’t even turn as Joel sits beside her.
For a nonent, neither says a word. And then, finally -

JCEL
That day of the surgery - with Raja - |
honestly didn't knowif | could do it.

LQU
| knew you coul d.

JCEL
It felt good, Lou.

LQU
To trust it again?

JCEL
To trust ne again.

Then, taking her tinme, she finally asks -

LQU
You |ike her, don’t you?

JCEL
Not hi ng has happened between us. You
know t hat, Lou.

LAQU
But you want it to?
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JCEL
| don’t know that.
(letting it sink in, perhaps
for the first tine)
Maybe.

LQU
(so honestly)
| just don’t knowif I'’mready for this
to be over...

Joel just takes in her eyes. So strong. So poised. He
under st ands conpl etely.

EXT. VI LLAGE BAZAAR - DAY

Joel and Lou nmeke their way through the vendor stalls.
Taking in everything, as suddenly -

Joel stops. H's eyes falling on sonething specific. And
then we see what he does. G abbing the LONDON TI MES from of f
the stall, his fingers passing across the DATE.

He | ooks |ike he’s been shot. O woken up. As -

LQU
What’ s wrong?

Joel just hands her the paper, then heads off by hinself into
t he bazaar. Lou stares down at the date. Letting it
register. Her eyes scanning back up, but Joel is gone, as -

LQU S VA CE
It had been a year. ..

| NT. HOTEL ROOM - DAY
Lou rushes into the room

LAQU
Dad?

But it's enpty. Her eyes falling on the SCRAPBOOK, buried
under bags of clothing. Her eyes then falling on the ANGEL
SATCHEL hangi ng on her bed-stand, as -

LQU S VA CE
(barely a whisper)
Two paths diverged in a woods.

She opens the satchel. There may be two hand-fulls of ashes
left, and then -
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LOU S VA CE (cont’d)
But the poem never said how to get back
hone.
(a beat, a breath - )
Mom forgot to tell us how to get back
hone. . .

EXT. QUTSKI RTS MAKE- SHI FT HOSPI TAL - DAY
Lou nmakes her way to the hospital to find Paul and Amar.

LOU
Have you seen ny dad?

PAUL
Not al |l norning.

ELLEN
Lou?

El | en appears behind them

EXT. RIVER - DAY

El l en and Lou search the river banks but he's nowhere to be
found. Finally, Lou, running out of steam turns towards
her .

LQU
Where woul d he be able to get al cohol ?

And as her voice trails off -
| NT. SMALL RESTAURANT - DAY

Lou and Ellen enter but he’'s obviously not here. They' re
clearly starting to worry.

| NT. ANOTHER BACK- ROOM RESTAURANT - DAY

He’'s not here either as the sun starts to dip below the
hori zon.

EXT. VILLAGE ROAD - N GHT

Lou and Ellen, spent fromthe search, continue to push on as
their eyes fall on a snmall cafe at the end of this stretch of
road. And suddenly, they're stopped in their tracks -

They can see himinside. Relief. Exhaustion. Then anger.
Al mxing as one, as -
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LQU
1”11 go.

But Ellen stops her, forcing her to | ook at her, as -

ELLEN
Lou, | know I couldn’t possibly know
everything you' re going through, but this
is one of those nonents | do know.

Lou lets it settle.

ELLEN
Until | finally saw ny husband’s grave.
Until | finally let nyself really feel
it, nothing was clear. There was al ways
a chance, | thought. One |ast open
wi ndow. | knew differently in ny head,
but I wouldn’t let ny heart accept
otherwise. Until |I knew This isn't so
different, Lou. This year. That it’'s
over. It’s aremnder. It is an end.
For both of you. 1It’'s okay to feel that.
But it can also be a beginning. |If you
let it.

Lou nods, understanding, but is unable to nmanufacture a
response. And stepping aside, Ellen | ets her pass.

I NT. 1 NDI AN CAFE - NI GHT

Joel sits before an enpty glass and a full bottle of the

| ocal, bl ack-nmarket al cohol as Lou sits quietly opposite him
He | ooks the worst we’ ve seen himsince the day Max died. It
t akes a nonent, before -

JCEL
| can’t get ny head around it.

LOU
(so gently now)
VWhet her to drink or not?

JCEL
No. | know !l can't. |’ve been staring
at this bottle for hours. | can’t get ny

head around a year. How did a year pass?
LQU

(forcing a smle)
Alittle at a tine.
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JCEL
| don’t know how this ends...

finally |l ooks up at her. So ashaned.

JCEL (cont’d)
You' re ny daughter and |’ m exposi ng you
to... Daughters are not supposed to see
their fathers like this.

LQU
Wiy not? | think they all shoul d.

JCEL
They’ re supposed to find confort in them
Support. Safety.

LQU
Dad, |’'ve never been nore confortable
with youinny life. Mre safe. Mire
support ed.

JCEL
This trip -

LQU

Don't blanme this trip.

JCEL

This trip, Lou, has been the nost genuine
thing | have ever done in ny life. And
that’ s because of you. | would have turned
back after Africa. At any nonent. But
then, 1'd look at you. |It’s been your
strength that's kept us going, not m ne.
And not hers. It’s been you who's been
t eachi ng ne.

(his eyes welling up)
| just - mss her.

LQU
| know.

JCEL
She’ d be so proud of you.

As Lou enbraces himw th all she’'s got -

LOU
| love you, dad.

JCEL
| love you, too.
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And we DI SSOLVE THROUCH TO -

EXT. INDI A - DAY

The norni ng cones.

| NT. HOTEL ROOM - DAY

As the sun rises, the village outside cones alive with the
SOUNDS of life as Lou stirs. Her eyes falling on her father.
This norning, for sone reason, a feeling of peace. O
resolution. Then, getting up and nudgi ng him -

LOU
Dad, we gotta get up.

But he doesn’t respond. Lou, a little annoyed, nudges him
agai n.

LQU (CONT' D)
Dad.
But still nothing. And nowit’'s nore frantic -
LQU
Dad, wake up

EXT. VI LLAGE STREETS - DAY

Lou runs as fast as she can through the street VENDORS and
MERCHANTS. Tearing around the corner. Then finally
stopping. Gasping for breath -

LQU
El | en?!

Ellen and Paul turn fromtheir patients to see her.
| NT. HOTEL ROOM - DAY

Paul | ooks up fromJoel who still hasn’'t noved. ElIlen stands
besi de Lou -

PAUL
It’s mal ari a.
(turning to Ellen)
You' |l have to get himto Agra.

LQU
How coul d he -
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But then a thought suddenly hits Lou as she races to his pack
and opens it. And there it is. Hs bottle of nmalaria pills.
It’s almost conpletely full. Her heart sinking in confusion.

LAQU
He wasn’'t taking them

EXT. VI LLAGE RQOAD - DAY

Joel lies still - passed out in the back of this excuse for a
pi ck-up truck as Ellen and Lou sit on either side. Neither
knows what to say as the truck bucks its way across the
unstabl e terrain.

| NT. AGRA HOSPI TAL - DAY

For an Anerican, this is a nightmare. Too nmany PATI ENTS.
Too little STAFF and equi pnent. Joel lies on a dirty cot in
the hallway. Tossing. Sweating. olivious to it all.

DOM THE HALL - Lou shouts into the pay-phone.

LQU
No, this is a collect call to Anerica!
No! I'mnot in Anerica! |I'mtrying to -

Lou’s hands are shaking. Her eyes scanning the chaos.
Il ness all around her. dosing in

LQU (cont’ d)
No! I'’mtrying to call hone! Pl ease!

And t he phone goes dead. Lou dropping the receiver. Uterly
over whel ned, as -

DOCTCOR PRACHA|
(in perfect English)
You are the daughter?

Lou spins towards the gentle face of this thirty year-old
| ndi an Doctor, PRACHAI.

| NT. DOCTOR PRACHAI' S OFFI CE - DAY

Lou and Ellen sit opposite Prachai as he tries his best to
underplay this all.

DOCTCOR PRACHA
It is Malaria. You three were not taking
any nedi ci ne?

LOU
| was. M dad, | don’t know -
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DOCTOR PRACHA
Vll, he wasn’'t. There was nothing in
his system
LQU

(terrified by each word)

Is he going to die?

Doct or Pracha

takes her in. Then, gently -

DOCTOR PRACHA

He is very sick. But | shouldn’t think

SO.

Lou swal | ows.
hoped. Ellen

You’

She’

Any

No.

Not as conplete an answer as she woul d have
takes her hand as Prachai turns towards her.

DOCTOR PRACHAI (cont’ d)
re not the nother?

LQU
s dead.

DOCTOR PRACHA
(taking a nonment, before -)
other famly?

LAQU

| haven’t been able to reach them

You’
t he

DOCTOR PRACHA
Il give ne their nanes and we’

Il have
enbassy contact themwth all the

i nformati on.

Lou stares back. Muth dry. Hands still shaking.

DOCTOR PRACHA

Don’t you worry, Ms. Stone. W'l get
himbetter and the two of you back hone
in no tine.

And we MOVE IN on Lou - the bl ank canvas again -

M s.

LQU S VA CE
Stone... No one had ever called ne

that. That had al ways been her.

I NT. 1 NDI AN HOSPI TAL - ROOM - NI GHT

Lou stares at

her father who continues to toss and turn in a

fevered nightmare. No idea she’s even there.
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EXT. | NDI AN HOTEL - N GHT
MOVI NG towards the entrance. The TOURI STS com ng and goi ng.

LOU S VA CE
Hone. | didn't even know what that neant
anynore. A house we hadn’t seen or

m ssed. . .
| NT. | NDI AN HOTEL - N GHT

MOVI NG down t he hallways. The wal | paper peeling to reveal
years of |ayers beneath.

LQU S VA CE
A school with friends whose faces |
couldn't even renenber. ..

I NT. 1 NDI AN HOTEL ROOM - N GHT

MOWVINGin towards Lou at the window On the bed besi de her,
t he SCRAPBOXK and the SATCHEL. Ellen watches her in silence.

LQU S VA CE
Alife we hadn’t lived in - a year...

EXT. I NDI A STREET - DAY

El len and Lou nake their way to the hospital. 1In the

di stance, conpletely unnoticed by either of them the TAJ
MAJAL.

| NT. | NDI AN HOSPI TAL - DAY

Lou and Ell en nove through the early norning chaos of new
ARRI VALS. Rounding the corner to find -

An OLD WOMAN |ying in the bed Joel had been in the night
before. Lou races back into the hallway, grabbing a NURSE -

LQU
Were’'s ny father?! Wat happened?!

The Nurse stares back at themconfused. Ellen speaks to her
in Hndi as Lou races on down the hall way.

ELLEN
Loul!

But she’s gone. (pening doors to see one terribly sick
PATI ENT after another. Frantic now.
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LAQU
Dad?! Dad?!!

She runs into a young DOCTOR

LOU ( CONT' D)
Where did you put hinP!!

Agai n, a concerned face stares back trying to understand what
this foreigner is asking. And she opens another door - and
anot her - and anot her -

LAQU
Dad! !

A VA CE
Loul!

She’ s spun around to find herself staring back at Brad and
Anne. And instantly, she just crunbles into their arns.

LQU
Ch, ny Cod.

BRAD
Everything’ s going to be okay.

ANNE
W’'re here, sweetie.

El |l en reaches them -
ELLEN
He’ s okay, Lou. He’s been noved
upstairs.
Anne and Brad turning towards this stranger, as -

ELLEN
You' re Joel’'s brother.

I NT. 1 NDI AN HOSPI TAL - JOEL’ S ROOM - DAY

Brad | eads Lou and Anne into Joel’s roomas El|len stands back
in the hallway. Joel’s still oblivious to the world.

Lou makes her way to his side. Taking his hand in hers. He
doesn’t even realize she's there.

BRAD
You're going to go back hone with Anne,
Lou. Tonorrow. 1’|l stay with your dad

until he’s well enough to travel back.
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LOU
(eyes still on her father)
|"mnot |eaving him

Anne kneel s beside her. Trying her best to be gentle.

ANNE
It’s time to go back hone, Lou. There’'s
not hi ng you can do for himhere.

LQU
| can be here. That’'s enough.

EXT. | NDI AN STREETS - N GHT

Lou | eads Anne through the streets. Lou, oblivious to al
around her. Anne, scared by each new FACE. By each new
SCUND.

LQU
This is it.
Anne stares in horror at the run-down hotel before her.

ANNE
You' re staying - here?

I NT. 1 NDI AN HOTEL - N GHT

MOVI NG t hrough the halls. Anne | ooks alnost afraid to touch
anything. Lou finally reaches her room and opens the door.
Suddenly, under these circunstances, it does seem nore run-
down than it did |last night.

ANNE
Get your things.

As Lou stares back -

LOQU S VA CE
And suddenly, just like that - it really
is over...

EXT. LUXUR QUS | NTERNATI ONAL HOTEL - N GHT

Anne tips the DOORVMAN happily as they are led into the
sprawl i ng | obby.

LOQU S VA CE
And the real world starts rushing back
in. Suddenly - just like that...
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I NT. LUXURI QUS | NTERNATI ONAL HOTEL - N GHT

Anne breathes easier with each step as the BELLHOP | eads t hem
to their two decadent roons side by side. Smling -

ANNE
Now you can finally get a good night’s
sl eep.

LOU

|’ ve been sl eeping fine.

ANNE
Vell. ..

Anne just runs out of things to say.

ANNE
Wiy don’t we both take a little rest.
| " m exhausted. kay, honey?

As Lou just nods, Anne gratefully tips the BELLHOP and nakes
her way into her own room

| NT. LUXURI QUS | NTERNATI ONAL HOTEL - ROOM - N GHT

Lou stares out the window taking in the sights and sounds of
the city below. Her eyes then falling back on the Angel
SATCHEL. And she pulls it closer. Qpening it.

The very few handfuls |eft.

Lou hears a knock at the door, opening it to find Ellen -
Lou just grabs her. Hugging her. Never wanting to |let go.
I NT. LUXURI QUS | NTERANTI ONAL HOTEL - PATIO - N GHT

Lou and Ellen take in the sounds of the city together, as Lou
turns towards her -

LOU
Are you in love with hinP
ELLEN
(smling so gently)
|’mnot ready to love him Lou. |’ mnot
ready to | ove anyone yet. And neither is

he.
(and then, a secret - )
| like hima lot, though.
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LOU
He |ikes you a lot, too.
ELLEN
So, maybe one of these days. |n one of

t hese countries...

LQU
On one of these journeys...

ELLEN
Maybe.

And as Lou holds her stare -

ELLEN
Put nme in your book, okay?
LOU
|’ve put you in ny heart. It’s safer.

Through the walls, they can hear the raised VOCES in the
next room of Brad and Anne fighting.

EXT. LUXURI OQUS | NTERNATI ONAL HOTEL - DAY

Anne throws a final | ook back as she gets into the cab. Brad
and Lou wat ching her go -

BRAD
She's never liked to travel.

Lou just smles.

BRAD
You hungry? |’ m hungry.

LQU
| know a great place.

And nore inpressed wth every word fromthis girl -
EXT. I NDI AN STREET - DAY

Brad and Lou are MOVI NG THROUGH this open air market as Lou
orders food in the local |anguage froma street vendor -

BRAD
What the hell did you just order?

LAQU

It’s better if you just eat it w thout
knowi ng all the details.
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Brad nods. Accepting the challenge. H s eyes just keep
taking her in, until -

LQU (CONT' D)
What ?
BRAD
You' ' re your nother. |It’s unbelievable.

Lou just swallows, as -

BRAD
|’ mserious, Louella. You ve becone a
woman. A strong, beautiful, wonderful
woman. You' ve becone your nother. She
woul d be so proud.

Lou seens so strong now, so clear, as -

BRAD
Tel |l me about your dad? What’'s he
becone?
Then, so sinply -
LOU

He’ s becone ny dad.
| NT. 1 NDI AN HCSPI TAL - DAY

Lou and Brad make their way down the hall as Ellen races out
to greet them

ELLEN
He' s awake!

Lou tears into the roomto find Joel awake. She races
towards him Enbracing himwth all she’s got.

Finally, Lou pulls back. The two |ocking eyes. And then
angrily -

LOU
What the hell’s the matter with you? How
could you not take the pills?

JCEL
The ni ght mares, Lou, about nom They
made t hem wor se

LQU

(and under st andi ng)
W' || get over them Toget her.
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JCEL
Yes. | know we will.

Lou forces a smle. Both know ng what she’s going to say
bef ore she does -

LOU
|’ mready to go hone, dad.

Joel s eyes pass fromBrad, to Ellen, who nods know ngly,
t hey’ ve obviously already had this conversation. Then,
finally, his eyes fall back on Lou -

JCEL
Me, too.

And as they hold each other with all they' ve got, we D SSO.VE
THROUCGH TO -

EXT. THE EARTH BELOWN US - SPI NNI NG

W see the MOUNTAINS. The OCEANS. W may even catch a

gl ance at that GREAT WALL. Then we see a PLANE nmaeking its
way towards North Anerica -

LOQU S VA CE
And just like that...

I NT. THE PLANE - N GHT

Brad and Joel are both asleep as Lou | ooks out the w ndow
trying to catch a glinpse of whatever she can

LOQU S VA CE
Every mle seened |like a thousand. Every
hour, |ike a second. Once you nake that

decision, it’s amazing how fast it cones.
EXT. LAX - TARVAC - DAY

The 747 touches down. The wheels spitting snoke as they
return to Earth.

CLOSE ON - LQU S PASSPORT.

The page is filled wwth ENTRY VI SAS from endl ess countries
fromaround the world. The page is turned - sanme problem
And the next. And the next. W are -

| NT. LAX - | MM GRATI ON BOOTH - DAY

The immgration OFFI CER starts to | augh, | ooking down at Lou.
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OFFI CER
|s there any country you don’t have a
stanp fron?
Lou smles back -
LOU

Thi s one.

The officer finally reaches the last page. It’'s enpty. And
WHOWP!

OFFI CER
Then wel cone hone.

EXT. STONE HOUSE - DAY

MOVI NG I N towards the house. Seens |ike we haven't been here
forever. The cab arrives and stops out front.

Lou | ooks up at the front door. A stranger to this place.
| NT. STONE HOUSE - DAY

The door swings open. The house is just as they left it.
Vll, mnus the enpty bottles of alcohol. And then, Lou' s
eyes |land on a stack of ENVELOPES.

They are all marked - FROM MAX. Everyone know ng exactly
what these are -

BRAD
These are the ones that were returned.
Wong addresses sone of them Qhers,
just weren’t accepted through custons, |
guess. But these are the |ast of them

Lou noves slowy towards them Lowering her hands across the
words - FROM MAX, as -

JCEL
But - how did you get then?

BRAD
The P.O Box is mne.
(then, off their stunned | ooks)
| was the one who nade the tapes. | was
t he one who sent them for her.

Joel stares back at him a mxture of wonder and appreciation
all at once, as -
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BRAD (cont’ d)
It meant the world to her what you two
did. It nmeant the world...

And off their ook - CLOSE ON - THE TV.

STATIC cutting to the image of Max in bed. Her appearance
has changed. She’'s clearly approaching the end and she knows
it. W are -

I NT. STONE HOUSE - LIVING ROOM - N GHT

MOVI NG ACRCSS the faces of Lou, Joel and Brad taking in the
videos. W don’t hear Max, but with each tape, she begins to
drift further. Each tape. Harder to watch. And yet they
do. Not turning for a second, until finally -

MAXI NE
Do you renenber the poem Lou? Robert
Frost? He had a secret, you know? One |
didn't tell you. It doesn’'t matter which
path you take. It only matters what you
do once you’' ve taken it.

Max suddenly drifts off again for what seens |ike an
eternity. Joel actually gets up to turn it off when she
suddenly turns back towards the canera.

MAXI NE
The | ast page, Lou. The enpty one.
The one | wouldn’t let you fill...

Lou pulls her legs to her chest. Lost in her nother’s eyes -

MAXI NE
That one’s up to you. Fill it with your
own wi shes, not mne. Fill it with your
life.
(and then, finally - )
Fill it with wonders..
Max suddenly seens to get distracted - |lost - then gaining

control again, as -

MAXI NE (cont’ d)
|"mready to begin...

But the tape ends. And finally, there is silence. Each just
breat hing, as -

LAQU

(barely a whisper)
That’s it? That's all of thenf
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BRAD
No. There’'s one |left.

Brad reaches into the drawer by the wi ndow and pulls out a
tape. No envelope. This one is marked on the tape itself.

It reads sinply - Wl cone Hone.

BRAD (cont’ d)
For when you got back.

They each take in the comment. Each realizing this will
truly be the last they ever hear fromher. Brad hands the
tape to Lou who just stares down at it. Afraid, as -

LQU S VA CE
V&l cone hone. ..

INT. LOU S ROOM - N GHT

MOVI NG THROUGH Lou’ s enpty room Towards the open w ndow to
find Lou on the | edge again. Holding the bursting SCRAPBOCK
in her arnms. Her hands noving across the PHOTIGS she took.
The MEMENTOS she kept.

INT. JOEL’S ROOM - N GHT

MOVI NG THROUGH Joel s room The backpack stained froma
hundred places fromaround the world. He takes in the
surroundi ngs, feeling |ike a stranger.

I NT. JOEL’S BATHROOM - N GHT

MOVl NG ACRCSS the sink. The shaving cream The scissors.
The razor. But for sone reason, Joel can’'t seemto begin.

And then, Lou is standing beside him Her eyes |ocked with
his inthe mrror, as -

LOU
Are you ready?

JOEL
Yes.

Lou picks up the scissors and begins to cut away at Joel’s
bear d.

EXT. ABI GAIL AND PRESTON S YARD ABOVE THE BLUFF - DAY
Abigail and Preston nake their way down to the cliffs bel ow
their estate, as -
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LQU S VA CE
W had a |ot of healing to do. W all
knew t hat .

- they finally reach Joel and Lou, who's hol ding the ANGEL
SATCHEL to her chest. Joel, clean shaven, al nost | ooks
younger. Lighter.

LOU S VA CE (cont’d)
| had al ways planned for the last of it
to be sonething we did together. One
| ook at Grandnma’ s eyes, and | knew | had
been right.

Brad and Anne silently join themon the edge of the cliff.

LOU S VA CE
Mom had al ways | oved the ocean. The
snell of the breeze. The salt on her
t ongue.

And Lou, breathing, finally turns it upside down. The | ast
ASHES falling fromthe satchel are inmedi ately picked up by
the wind and carried out across the ocean.

LOQU S VA CE
Now, they were hers, forever

MOVI NG I N on each of them Each saying their final, silent
good byes. Joel noves beside Lou and pulls her closer. No
need to say a word. They both know exactly what the other is
t hi nki ng.

EXT. BARD SCHOOL - AERI AL - DAY
W're MOVING IN towards the school

Lou sits amdst sone friends. Lindsey anong them Maybe
it’'s because we know her, but Lou just seens so nmuch nore
alive than the rest of them -

LOQU S VA CE
| had been gone a year. And though | tried
to explain why to ny friends, even Lindsey
couldn’t understand it. Eventually, | just
stopped trying to explain at all

EXT. MERCY HOSPI TAL - DAY
MOVI NG | N towards the hospital
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LOU S VA CE
Little by little, we tried to return to
the life that we had |ived...

| NT. MERCY HOSPI TAL - OPERATI NG ROOM - DAY
Joel ' s eyes peer over the nmask as he continues the procedure.
| NT. BRAD & ANNE' S HOUSE - DI NI NG ROOM - NI GHT

Lou, Joel, Abigail, Preston, Arnold, Brad and Anne all sit
around the table. Every now and again, Joel and Lou seemto
connect eyes wi th sonme hidden thought, sone personal joke
bet ween t hem

LQU S VA CE
But we weren’t the sane anynore. And we
never would be. And that was okay.
(then, really thinking about it -)
No, that was better than okay. W’d
found a new harnony. ..

INT. JCEL’S LIVING ROOM - N GHT

Joel and Lou read a letter fromEl len. Pictures of her,
Paul , Amar and Little Raja sitting on his repaired bicycle
spread out before them

LOQU S VA CE
Now and again we’d hear fromElIlen.

Lou wat ches Joel, know ng just how rmuch he genuinely m sses
her .

LQU S VA CE
Maybe one of these days... Wll, maybe.

EXT. THE BLUFFS BELOW THE ESTATE - DAY

Lou sits by herself before the cliffs. Breathing in the salt
air. Extending her tongue and smling -

LQU S VA CE
| do go to the bluff now and again. To
taste the salt on ny tongue.

A BIRD suddenly flies right overhead and then out over the
ocean as Lou smles at the thought -

LQU S VA CE

Sonetines | even think | hear her
whi spering in the wnd..
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Lou | ooks down at the SCRAPBOXX in her |ap. Her eyes passing
across the cover page and the single word - WONDERS.

LOQU S VA CE
| never watched the final tape. Sonehow,
that just felt like it would have been

the end. This way, | can always think
that there’'s another journey on it.
Another... possibility. Sonetines it
hel ps.

She opens the book and begins to flip through the | MAGES of
their journey, all the FACES, as -

LOU S VA CE (cont’d)
It’s funny. Thinking back now on our
year. It’s not the places | renenber.
It’s the nonents.

W see the PICTURE of Lloyd, crying that night on the summt.
O Lara dancing that night by the fire. W see Federico
serving pasta. Jerem ah and Sanmant ha posing by the D sco
Duck.

LOU S VA CE (cont’d)
But of all the wonders we saw, | think,
in the end, the nost wondrous thing was
seei ng ourselves. And seeing who we
could, and wanted, to be.

Finally, the picture of Amar, Paul and El I en.
Lou’s eyes sm | e back, clear and focused now, as -

LOU S VA CE
You knew exactly what you were doi ng,
mm It's |like Wnluck said. Your heart
can't nake it to the summt unless it had
to. And we - couldn’t make it back home -
(a beat, a breath - )
Until we were ready to.

Lou finally closes the book, placing it into her backpack,
then heads off along the path away fromthe bluffs -

LOU S VA CE (cont’d)
So, did he go crazy? Dd we? Mybe.
But maybe that’s just what it takes
sonetimes. Maybe, sonetines, we all need
toget alittle lost.

Lou suddenly stops wal king. Her eyes are so clear. Her
evolution into a young wonman conpl ete, as -
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LQU S vA CE
There are always two roads. But maybe
the real secret, the one M. Frost didn't
even know, is that we don’t ever have to
choose. It’'s our lives. |f we want.
And we should want. W can choose to
take themall ...

Now we see why she has st opped.

She stands at a path with TWD ROADS before her to choose
from And smling, she takes a step, as we FADE QUT:

Over BLACK:

LOU S VA CE (cont’d)
Trust ne. It’ll make all the difference.

THE END



