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TESO DOS BICHOS

1 EXT. TESO DOS BICHOS EXCAVATION - DAY

An archaeologicar dig set in the no-man's-1and between themountains an9 r.he jungre (IqtS: if possible, a snow-cappedmountain in background would be specLacular).
A DIGGING CREW of Iocal Indians works Ehe sit,e, dressed. in thetraditional woolen garments of t,heir tribe
A IJEGEND idENIifiCS: TESO DOS BICHOS EXCAVATION, ESUADoREAN
HIGHITANDS, S.A.

NEW AIiIGLE

1

BI'RTAL MOUND EXCAVATION

a 10-foot,-deep g3s!_dug away from the side of a large dirt,
MoIlND. Visible harf-out of Ehe excavation walr are severar
BTRIAL URNS, ancient clay pot,t,ery large enough to hold a
crouching body. The DTGGTNG cREw obsiures our view of thefndian Digger's goal; the crowd parts as Bilac approaches.

A}IGLE ON . BII,AC

?9 he steps through- thg crowd. He stops suddenly, staring ar
CA![ERA, an ominous look on hie face.

BILAC I S POV - THE AITIARU IIRN

a large BITRTAL URN still embcddcd in E,he wa}1. More elaborate
Ehan the other urng, it ie covcred with ornaE,e DESIGNS in red
and white paint,, soiled but 8till vivid afEer a t,housand

CAMERA
barren
haired
ragged
Indian

who looks anxious, like he's uncarEhed something be
buried. He t,urne t,o find t.he DIGGING CREW staring
nervouE t,repidat,ion. The momcnt is broken by:

ROOSEVELT'S VOICE
WhaE, is it,?

TRACKS with an INDIAMIGGER as he rushes over the
landscape,_ leading ALONSO BILAC (30s) a rugged dark-Brazilian-borl m?n wit,h piercing brown eye--and the
haircuE, of a field anthropologist. Bilal follows Ehe
Digger to t,he

in t,he grorrnd. The urn is creckcd; a tr iangular gash in
side golidif ied soil i.nalde. Peeking out, of the soi1,
we toothy grin and eplndly bones of a crouching

RESIJI,TE

years
its

left
him with

st
aE

Bilac t,urns to find DR. CARL ROOSEVEIJT (50s), leader of the
expedit,ion and one of the grand-old-men of American
archaeology, who has just st,epped up behind him.

( CONTINUED )
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4A BXT. BASE CAI,IP - NIGHT

A circle of TEIiIIS i,
glows from the ligh !e moonlight, the large canvas MAIN TENTf a lamp inside

a slp from the spoon, then passes it t,o the nexE
CAII{ERA FOLLOWS Ehe spoon's progress, as each man
AE the third fndian t,akes a sip, he hands t,he

nt
to

4A

5

5A

5 INT. MAIN TENT - ROOSEVELT

sits aT a CAT'TP DESK, nexl Io a Coleman I"AMP. A MINI-SYSTEMsits nearby, playing t,he AllegretEo from Beethoven's piano
Sonata No. L7 in D Minor, Op. 31, No. 2.

As Roosevelt, makes careful notes in his field NorEBooK, w€hear, rising. in the distant background, the slow rhythmic CHANTof Indian voices, accompanied by-the CHATTER of goui'd rattles.
Roosevert looks up, noting t,he chanE wit,h a E,houghEful look;then he reaches over and TURNS Up BeeEhoven.

CIIT TO:

5A EXT. ECUADOREN{ HIGHI,ANDS - SAIVDY CLEARING . NIGHT

where a ring of rNDrAtiIs members of t,he Digging crew sit
cross-legged around a blazing fire. We see t,he CIIAI.IT is coming
from three rNDrAlI MUSTCTAI{S, who sit outside t,he circre, -

playing and chanEing t,he haunting music.

AIVGLE ON - A}I OLD SHAMAN

sit,ting aE the head of the circle, Ell ancient-looking tribal
elder. He is dreesed in his ceremonial garb, his faie painted
with red SNAKE DESIGNS. The firelight plays off his eyes as he
produces a ceremonial wooden SPOON, dipping it into a

CEREMONIAI BOWL

t,hat sits ln the midst of the fire, a thick mixture of
YELLOWISH LIQUID boiling and bubbling ineide.
RESUME OLD SHAMATI

as he
man
takes
spoon

BII,AC

who looks nen/ous, a bit out of place among t,he Indians. Bilac
hesit,aEes aa Ehe apoon is offered, as if unsure whet,her Eo
partake. Then he bringe t,he spoon t,o his mouth, carefully
t.aking a drink.

(COIITINI'ED)
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5A COMTTNUED:

Filac grimages at Ehe taste of the vile liguid, swalrowinghard. He shur,s his eyes in pain, his chin'raiiing io rris-chest.

CLOSE ON . BII,AC

as he slowly raises his head, opening his eyes. He BIJTNKSrepeatedly, as if t.here is someLhing-odd ab6uE his vision.
BTITAC I S POV - T}IROUGI{ SI{AMAN EYES

like a cross between night-vision-green and the-way-things-
looked-that,-time-you, took-mushrooms, the night, *orid issuddenly brighter, the colors tinted, the p6rspective fl.uid.

!i1ac's^gaze Taltgs its way around the circle, peering at, thefaces of the rndians, who are rooking at him wittr cuiiousfascinaEion.

empo and volume as our eyes cortte to
smiles a t,oothy grin as i.t to say,
On this weird vision:

CIIT TO:

The CHAMI seems to rise in t
resE on the O1d Shaman, who
I know what you are seeing.

5A

6
Ehru

7

8A

6
Ehru OMITTED

7

turns.
Ln

8 EXT. MAIN TENT - SIil\MIUI POV

that same eerie night-vision, gliding along aE a 1ow ang1e. As,
we approach the Main Tent,, w€ see the sHADow oF RoosEVELt onthe canvas side. We hear BEETHOVEN clearly from inside.
CAI,IERA MovEs around to Ehe f ront, of the Eent, f inding Ehe open
f lap where light poura out,. Wit,hout hesiEat,ing, we RUSII TOwARD
THE OPENING:

8A IMT. TE![T - NORIIAIJ POV - ROOSEVELT

with a look of terror Eo the OFF-CAIvIERA
risee in his chair:

9 EXT. OIIISIDE MAIN TENT . NORTYIAIJ POV . ANGLE ON TENT WATL

where we see Ehe SHADOW of Roosevelt, rising, and acroas the
Eent another SIIADOW (jaguar-like in form) LEAPING AT ROOSEVELT,
smashing int,o him. The camp desk is upturned, sending the
COLEMAN LAI{P flying and BeeEhoven eEopping wiEh a CRAS}I. We
hear Ehe CHAMI continuing LOUDLY over.

( CONTINUED)

9
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9 COMTINUED:

CLOSE ON TEMT WALL

frat and dimIy.Iit,, until Roosevert,s FACE appears in basrelief for an insrant as if he were thrown hA;a igainst irr"canvas.

we hear the noise of TEARTNG FLESH, w€ see a splash of DARK
BIJooD on the inside of t,he tent,, t.hen Roosevelt's f ace andhands ?ppear in relief again, sliding down t,he tent waIl,screaming Ehrough the canvas as he is torn to shreds. oit thisimage, i{€ GO TO MAIN TITLES.

9

rti.'r..#-ry



10 INT. I{ALIJ OF INDIGENOUS PEOPLES - NIGHT - CLOSE ON PAINTED FACE

of an Indian, staring, at. us from the shadowy darkness with coldunblinking eyes. He looks like the shaman in the teaser,ceremonial red- snakes painted on his expressionless face. es
we hear the echoing cTtrcK of heels approaching, a FLASHLTGHT
BEjAI'I Passes over the face, illuminatiirg it foi'a brief moment.

CA}4ERA PUIJLS BACK TO REVEAL

the face belongs to a MANNEQUfN, dressed as an Amazon Indian
shaman, pif,t, of a ptQpflffi replet,e with fake Amazon jungle
foliage.
AIVGLE TO INCLI,DE MR. DECKER (6Os)

the niglrt. wat,chman and bearer of Ehe flashlight, saunt.erj.ng up
thc hAIl. A LEGEND idcNtifiEg: I{ALL OF INDTGENOUS PEOPLES, -
MUSEI'M OF NATT'RAL HISTORY, BOSTON, MA. THREE WEEKS I,ATER.

Closed for the night, the museum is dark, lifeless. Various
DISPLAYS of Indian art,ifact.g are visible in Ehe shadows. As
Mr. Decker paases the diorama, CAIVIERA HOLDS on the etoic
painted face.

THE X-FILES 3X18 NTESO DOS BTCHOS'' PINK FEBRUARY 7 6

ACT ONE

C(IT TO:

11 INT. BASEMENT WORKROOM . A}IGIE ON WORKTABLE

where a desk lamp t.he only light in t.he room shines down
on several ancient, human BOI{BS lying on a feIt, mat,. Various
catatroging paraphernalia, bruahee, paint,, etc., sits nearby
someone hae obviously been working here. As we hear the sounds
of KEYS JINGLING,

AI.IGLE ADWSTS TO INCI,T'DE }M,. DBCKER

ent.ering through the door in thc background.
.l

&:. MR. DECKBR

ffir-{lr. 
Horning, you st,ill here?

Mr. DedES croBses to the desk, flashlight, in hand, glancing
about, thc apparently empty room. He pauees at Ehe tab1e,
glancing at Ehe bones. Then hc ehines his flashlight, about the
dark room.

10

11

Irm.
Mr. Horning?

DECKER

As he takes a step furEher into Ehe room, he suddenly SLIPS in
somet,hing liquid, nearly losing his balance.

(COIOTINT'ED)
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1]. COMTINUED:

MR.
The hel1...?

DECKER

He shines the flashlight down at his feeE, where we see:
MR. DECKERIS POV - THE FLOOR

is slick with thick red BLooD, a gash in the puddle where hisfoot slipped.

MR. DECKER

grimaces in horror, shining his Iight, up at:
RESUME POV - THE SHELVES

which dominate the back two-thirds of Ehe room, a seri-es oftal1 storage shelveE, each holding numerous storage BoxEs. up
one ArsLE, we sree a chaos of overt,urned boxes, broken pottery
shards, spilled artifacEs, and Ehe unmistakable stain of
SPI,ATTERED BLOOD.

MR. DECKER

L1

L2

reacts in horror.
HOLDS on:

As he t,urns, rushing out of the room, CAI{ERA

THE AII{ARU URN

sit,ting on the workt,able like a large cent,erpiece,
staring at. us with hollow eyea.

t,he skuI1

DTSSOLI/E TO:

12 EXT. HAIJL OF I}TDIGENOUS PEOPLES - DAY

Two CRUISERS and an N.D. SEDAN are parked before the staunch
Georgian facade. A group of ONLOOKERS continues Eo gather
before t,he police cordon.

CIIT TO:

13 INT. TIORI(ROOU . DAY - MT'LDER (x)

crouched'down low to examine a long Emear of blood on Ehe
Iinoleum f1oor.

DR. LESTTON (O. S . )
Tim Decker - one of our eecuriEy
guards - called me when he
diecovered Ehe blood.

13

(x)
(x)

( CONTINUED)

(x)

(x)
(x)
(x)
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13 COMTINUED:

SCULLY
In your statement to t,he police,
you expressed the possibility
that this might be an act of
poliEical terrorism.

13

CAIVIERA TrLTs uP with Mulder... FrNDrNc scuIly mid-interview (xwith DR. ,fERRoLD IJEwroN - laEe 30,s, a tight-ripped academic - aiand the Museum's curator. rn b.g., Forensic woli<ers continue ixtheir meticulous examinat.ion of the scene (X

)

)

)

)

(x)

DR. LEWTON
(def initive)

I think Craig Horning was
targeted by someone who objec
t,o Ehe pro j ect he was working

ted
on

(x)

Scu1ly consults the open file she is holding. (x)

(x)SCIJLLY
(reading)

I'The survey and excavation of t.he
highland burial grounds of t,he
Secona Indians. rr

Off Lewton's surprise, Scul1y looke up. (x)

(x)SCULLY.Itrs from a letter that was sent,
to t,he St,at,e Depart,ment on behalf
of the Secona demanding the
return of a certain artifact,.

Dr. Lewton sighs with EroubLed recogniEion, gesturing toward an (X)
adjacent workt,able. (x)

A}.IGI,E AD.JI'STS TO REVEAL TI{E A}'IARU T'RN (X)

sitting on Ehe t,able behind them, the skull grinning her vacant (x)
grin. (x)

flB DR. LEWTON (X)
,#r1 .fhe Amanr Urn. It, was among t.he
"@,hunaredE of antiguities we-o rescued laet, month.

SqTJLLY (X)
trRescued? n

DR. LEYITON
When Pet,roecuador announced plans
t,o build a pipeline through the
burial grounds, CarI Roosevelt
and I organized the dig.

(CONTINUED)

(x)
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l-3. COMIINUED: (2)

SCULLY
As I understand it, Roosevelt,
then disappeared under
circumstances similar t.o the oneswe're seeing here. Blood was
found... but his body was never
recovered.

13

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)
(x)

(x)

(x)

Dr. LewEon nods in somber confirmation.

DR. LEWTON
The Ecuadorean Government, claimed
he was carried off in some kind
of wild animal attack.

SCULLY
But thatrs not what. you believe?

DR. LEI'ITON
(shakes his head)

Not after laet night.
SCT'LLY

Have you received any death
threat,s in regards Eo the urn?
Has anyone claimed responsibility
for either incidenE?

DR. LEWTON
No

MT'LDER
Unless you consider the curse.

Scu}ly shoots Mulder a Iook. IE is the first, t,ime he has
spoken.

SCUIJLY
The curse?

Mulder Dr. Lewton as he continuee:

the

MULDER
Secona believe great evil
befall anyone who disturbs

remainE of Ehe Woman-Shaman.

DR. LEW:TON
An unfortunat,e myth E,haE gained
some curency among the Secona
when Dr. Roosevelt, disappeared.

MULDER
What about, you, Dr. L,ewton? What
do you believe?

(CO![TINUED)

(x)

11
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13 COMIINUED: (3)

DR. LEWTON
The same t,hing any rat.ional
person would - that, someone is
exploiting this myth t,o promote
fear.

13

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)
(x)
(x)
(x)

(x)

(x)

(x)

(x)

(x)

(x)

SCULLY
A scare tactic t,o pressure you
into ret,urning the bones.

DR. LEWTON
Which I have absolutely no
intention of doing.

Just then, somet,hing O.S. draws Dr. Lewton's aEtention

DR. LEWTON
Will you excuse me?

The Agents waE,ch as Dr. Lewton movea off .

A}IGLE AD.JUSTS TO INCLI'DE MONA WUSTNER

late 20's, Elr at,Eractive graduat,e student, researcher, standing
near the door. Dr. Lewton puts a gentle hand on her shoulder,
as if t,rying to shelter her from t,he violence E,hat, occurred in
this room.

RESUME MULDER & SCULLY

SCULLY
Mulder, you're noE suggesting
Horning was murdered by E,he
Mummyrs Orrse. . .

MT'LDER
I don'E know. But, without, a
body,
murde

Mulder

Mona
and Scully approach.

Mona,
FBI.

Itm not, even gure he was
red.

off, leaving Scul1y frustrated in his wake.

her hand Eo her mout,h, fighting Eears - as Mulder x
x

(x)DR. LE}TTON
t,hese people are wit,h the

SCT'LLY
(to Mona)

Do you work here at the museum?

But, before Mona can even answer:

(COIITINUED)

(x)



THE X-FILES 3X18 .'TESO DOS BICHOSI' PINK FEBRUARY 7 11.

13 COMI INUED: (4 )

DR. LEWTON
(protect,ive)

Mona is a doctoral candidate at
Boston University. She was
assisting on the project.

SCULLY
We'd like to ask you some
quest,ions. . . alone, if t,hat's
alright.

Dr.- Lewton picks up on scuIly's dismissaL, and now regards Monawith genuine concern.

DR. LEWTON
Are you okay?

MONA
Yes.

(off his lingering
concern)

I'm fine.
She nods her reassurance - albeit unconvincingly.

DR. LEWTON
I'11 be in my office.

With a look t,o t,he Agent,s, DE. Lewton movesr off .

SCT'IJLY
In what capacity have you been
assist,ing on t,he project?

MONA
I've been helping Craig sorE and
catalog the Amaru rcmaj.ns.

SCULLY
Are you aware of .rny argument,a or
fighEe llorning had ylth anyone

ffi recently?

G, MONA
WJ Ctaiga I don'r r,hink Craig' s

ever fought with anyone in-his
life.

SSTJIJIJY
Then you have no idea who might,
have wanted to harm him?

Mona shakes her head.

13

(x)

(x)

(x)

x
x

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

No
MONA

( CONTINUED )

(x)
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13 COMIINUED: (5)

MULDER
Are you aware that a let,ter ofprotest was sent to t,he state
Department concerning the Amaru
Urn?

Mona tenses at the mention of Lhis.
MULDER

It was written by a man named
Alonso Bilac.

MONA
f know.

Scu11y hands her a copy of the letter from Ehe file.
MONA

He served as Dr. Roosevelt's
liaison with the Secona Indians.

MULDER
Then he's affiliated with the
proj ect?

MONA
lle was... until he resigned.

MT'LDER
Why did he resigrr?

MONA
In prot,est. He feels Ehe Secona
have the right to determine t,he
f aEe of t,heir ancest,ral remains.

The Agents exchange a look.

MT]LDER
Do you know where we can find Dr.
Bllac now?

13

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

ffi (CONTINT'ED)
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13 COMIINUED: (5 )

Off Monats reluctant 1ook, w€

CIIT TO:

t4 Exr. Brr,AC RESTDENCE - BosroN - DAY - AtlcLE oN DooR

as Mulder Io{ocKS. Af ter a long beat, the door opens andBilac's f ?9" appears. He looki palIid, frazzled,] "" if he's
been up aII night,.

SCULLY
Dr. Bilac?

SCULLY
We' re invest,igat,ing t,he
disappearance of Craig Horning.

BII,AC
Yes?

SCULLY
Werd like t,o aek you a f ew
questions.

Bilac looks from Mulder t,o Scu1ly,
beat. Finally, he steps back.

BI],AC (x)
Yes

SCULLY (X)
(showing ID)

Irm Special AgenE Scully, this is
Agent Mulder. We're with t,he
FBI.

Scu11y waits for his reaction, but Bilac cont,inues to regard (X)
them inscrut,ably.

13

(x)

L4

(x)

r.5

Bilac ffi;:t."":t"I" "" rhe Asenra enrer.

(x)

(x)

(x)

considering them for a long (

(x)

x
x

15 IMT. LIVING ROOM - COIrIINUOUS

Bilac leads t,he agente into t,he clutt,ered room of a man who
caresr more about, hie research than his decorat,ing. Papers and
noEebooks abound, half-unpacked suit,caees 1ie open, B&W PHOTOS
of t,he excavation are pinned t,o the wa1I.

As Scu1ly proceeds to question Bilac, Mulder wanders, drawn to
the photos. Bilac seems dist,urbed by t,heir presence.

( CONTINUED )

(
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15 COMTINUED: 15

SCT'LLY
I understand yourre an expert onthe Secona Indians

(CONTINUED)

#
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15 COMTINIIED: (2)

BII,AC
f spent the last six monEhs
living with them. Learning from
them.

SCULLY
Apparently, they've learned fromyou, too.

(off Bilacrs look)
Yourve been aiding them in their
dispute with the museum.

15

BIIJAC
(miId sarcasm)

Teaching them the joys of
American bureaucracy.

ANGLE ON MTILDER

ag he pgruses PHoros of secona village 1ife, wit,h one prominent,
photo of Bilac and the Indi.ans around a fire.

SCT'LLY
Dr. Lewton believes t,he Amaru Urn
may have something Eo do with
Craig Horning's disappearance
last night,.

BII,AC
You keep saying 'disappearance'as if you expect to see Craig
alive again.

SEULLY
Why, don't you?

Bilac answers her with a look thaE says no.

SCI'LLY
You think you know what. happened
to him?

(x)

(x)

(x)

(x)

(x)

(x)

BII,AC
don't realIy wanE, to know

t I t,hink.

(x)

(x)MT'IJDER
fry, because you're afraid we
wonrt believe you?

Mulder turns from photos, facing Bilac. The Ewo men regard one (

another squarely, warily. (

(CONTINT'ED)

x
x
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15 COMIINIIED: (3 )

BILAC
You really want to know?(off Scully's look)
It's the curse.

The Agents exchange a look, then:

15

(x)

(x)

(x)

(x)

BII,AC
WhaE happened Eo Craig Horning
will continue t,o happen to
others. . . until t.he bones are
returned to their rightful p1ace.

SCULLY
So this is about t.he Amaru Urn.

( CONTINUED)

&.#'''
si''
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15 COMIINUED: (4 )

BII,AC
Of course.

SCULLY
As was the letter of proEest you
helped the Secona send to theState DepartmenE.

Bilac considers Scully for a beat.

BII,AC
ff you think I did this, thenyou're a fool.

(x)

15

(x)

(x)

(x)

15

(x)
(x)

SCT]LLY
Can you account for your
whereabout,s last night,?

Off Scullyrs skeptical look:

BII,AC
Irm sorry to say you are wasting
your time. This is a spiriE
ygu're dealing with. The spiritof the Amaru. you can't put herin handcuffe.

scully looks t,o Mulder - her expression show she appreciatesthe irony of thie situation.

BII,AC
I was here. Alone.

BII.AC
I know how I sound. But, the
tnrt,h remaine. I saw things in
that, jungle t,hat I do not lrerendt,o comprehend. But I know what,
I saw - and I know it, ie real.
eonaiders this judgment, we:As

16 TNT

C'TIT TO:

OTITSIDE BII.AC APARI]IiEMT . NIGIIT

The door eloees behind Mulder and Scul1y. CAIvIERA PRECEDES Tl{B}l
as they walk down t,he gloomy corridor, talking in hushed tonca.

SCULLY
There's somet,hing wrong with t,hat,
man, Mulder, and it's not jungle
fever

(CONTINT'ED)
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15 COMTINUED: 16

MULDER
lle looks as if he hasnrt slept in
days.

SCULLY
Maypg his conscience is weighing
on him. He knows more t,han he Ls
te11ing.

MT'LDER
You don't buy that he truly
believes in t,his curse?

SCULLY
I don't know, maybe he does. Ijust t,hink it's inEeresting Ehat.
Dr. Bilac and the curse share E,he
same goa1.

Scully notices Mulder's skeptical look.

SCULLY
But you're not, buying him as a
suspect?

Mulder shakes hie head.

MT'LDER
,fust becauee the man espou
myst,ical doesn't, make him

SEULLY
It doesn'E, make him innocent,
either.

he
v.

,seE t,
guilt

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

( COI(rINT'ED)

frft+

ffi



THE X-FILES 3X18 ''TESO DOS BrCI{OS'' PINK FEBRUARY 7 15.

15 COMIINUED: (21

As Mulder and Scu11y head down the st,alrwell:
CIIT TO

MONA
I didn't send them over,
asked about you...

they

DR. LEWTON
I Ehought you'd already 1efE.

MONA
I really need to...keep working
right now.

For an ;$1ltant, iE looks like Mona is going to cry again

&* DR. LEwroN
,ffi.8*i'iE"i3; -:,lx?:, "ISHlun:::i

MONA
Ir11 be okay, t,he gruard knows I'm
here.

DR. LEWTON
(nods)

This is import,ant work you're
doing, Mona. This is Dr.
Roosevelt,'s legacy. Craig'B Eoo.

15

(x)

L7

(x)

(x)

(x)

(x)

(x)

(x)

(x)

17 INT. MUSEUM - GRADUATE STUDEMT OFFICE - NIGHT - AIVGLE ON MONA

Ih" tiny clutt,ered office allott.ed to the research assi.stant,s,
Mona sit,s on- the desk, talking on the phone, blocking o". "i.*of the door behind. she is obviously -in thi middle 5f adif f icult conversrat,ion.

As she listens earnestly for a beat, CAII{ERA GLTDES along rhedesk, revealing DR. LEwroN stanging in t,he open doorway-behind (x
her. His expression is wary - he knows who ihe's talking to. ix

MONA

;;:'3"::::l;frr"::::.5"' ' 'ret me

Dr. Lewton reepect.fgllv pushes on t,he door srightly, rettingiEs CREAK announce his presence. Mona sprNs in he; seat,
spying Lewton, suddenly appearing nervoue.

MONA
f gotta go, I'11 call you later.

She hangs up the phone, Eurning Eo face Dr. Lewton.

(x)

(COIITINT'ED)

(x)
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L7 COMTINUED:

Mona nods, solemn. Dr.
turni-ng back to Mona.

Lewton turns to leave, t,hen hesitates,

(CONTINUED)

t7

Mona. r,"tD*; ;il:"you a 1irrle
free advice. you've got a bright,
future here...

(his eyes fa1I on the
phone)

...be careful where you plant
your fIag.

Monars look says she knows what he means and is unsure whether
t,o be incensed or grat,eful.

(x)

ffi
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L7 COMITNUED: (2)

Mona holds
perusing a
FOOTSTEPS o
quiet..

her tongue as Dr. Lewton exits. As she sits d,own,pi1" o_f papers before her, w€ hear che echoi"g- -'
f Dr. Lewton fadd as he reaves the museum. N5w it's

(x)

L7

18

AIYGLE ON MONA

focused on her work. Behind herr w€ see the upper-half of aclosed DooR which presumably leads to another Ltfice. The doorsuddenly begins t.o move, s1ow1y at first,, Mona oblivious t,hat
SOMETHING IS COMING THROUGH THE DOOR.

Asir
the
in
REVERSE . MONA

spins, her expression of fear melting to one of relief.
MONA

Sugar...

MONA' S POV

the door opens wider, we can see clearly into the next. room
appearsr something invisible is pushing Lrre door open. Asdoor suddenly cREiaKS, Mona raises hei head, a Io-ok of fearher eyes

reveals SUGAR, Mona's dog puehing the door ope
over E,o her master, puEEing her paws up on the
at,tention.

Down. 
M.NA

Mona_.SNAPS her fingers Sugar dutifully obeys, curling up in
a ball at, Mona's feeE. As trlona returns to hei work, we:

CTIT TO:

n. Sugar slinks
table, seeking

18 EXT. MUSEI'U PARKING LOT . NIG}IT . DR. LEWTON

makee
arm,
Ereeg
go:

acroas Ehe now enpty lot, briefcase under one
head, heading for his VOLVO parked

behind the
near Ehe
wheel, we

19 INT. DR. IJET{TONIS VOIJVO - COIITINUOUS

Dr. L,ewton fumbles wiE,h his keys in E,he dark, t,hen manages t.o
find the igrnition. Ae he t,rieE t,he starEer, and the Volvo
begins t,o t,urn over, we hear a st,range GRINDING SOtlID. Dr.
Lewton guickly swit,chee of f t,he engine aa it begins to stalI.
He peers Ehrough his windehield, knit,Eing his brow.

he rrnlocks the door, slipping

x
x
x

19

)

)
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20 EXT. PARKING LOT - DR. LEWTON'S VOLVO - CONTINUOUS

Dr. Lewton climbs out,, taking off his coat and pushing up hissreeves. He grabs his PENLTGHT from his coat pocket and-crosses to the front, popping the HOOD.

AI{GLE ON ENGINE

as Dr- Lewton shines t,he penright around, looking for t.he
source of the noise.

LOW A}IGLE ON FENDER

as Dr. Lewton goes down on his knees,
under the Car.

shining his penlight

20

DR. LEWTONIS POV

beneaeh his engine. Some dark LIQUID is dripping onEo the
asphalt. from a spoc deep under E.he engine bloCk.

DR. IJEWTON

knits his brow again, harrumphing. He squats down, angling his
body so he can slide under the fender. CAIvIERA FOLLOWS as Dr.
Lewt,on inches beneach t,he engine block, far enough to shine his
penlighc up int,o the bowels of t.he car.

He reaches up inEo the engine wiE.h one hand, bringing his
finger up to Ehe penlight,, examining t,he red liguid it.'s
blood. Suddenly, ure see :

SHAMAN POV

that creepy night,-vision, peering at, the Volvo from the nearby
trees, Dr. Lewt,onrs LEGS clearly visible, proEruding from
beneath Ehe engine block. As we begin t.o PLUMMET TOWARD
Lewt.on' s exposed legs, we go Eo:

NOR}"IAL POV - LEWTON

under the car, suddenly JERKS in
againet t,he engine block somet,
Iegs.

pain, his head SLAI'IMING up
hing has grabbed his exposed

CAIYIERA HOLDS

on the cramped space bet,ween the engine and the asphalt, as Dr
Lewt,on JERKS again, E,hen WRITHES in pain, SCREJAIvIING, trying
desperaEely t,o pull himself further under the car Eo escape
what,ever is SHREDDING HIS LEGS.

WIDER - FROM ACROSS PARKING LOT

Dr. Lewton's Volvo rocks slight,Iy from his thrashing
underneat.h. As one final SCREAM echoes int,o Ehe night,

END ACT ONE

we

r
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ACT TWO

2L EXT. MUSEUM PARKING LOT - DAY

The volvo is now t,he center of a crime scene. yelrow tape
cordons off an area of t.he parking lot. As in the previous
crime scene, the victim's body is conspicuously absent.
Various FORENSIC TECHS pore over the car.

AI{GLE ON YOUNG BPD OFFICER

reaching down 9g"p-inEo the engine with one hand, a grim
expression on his face.

CLOSE ON - YOUNG OFFICER'S HAND

emerging from within t.he engine, holding a pair of long
FORCEPS. In the teeth of t,he forceps, w€ see a RAT TAIL, a
tuft, of bloody grey fur on one end.

RESUME YOUNG OFFICER

who react,s t,o his distast,eful discover, showing it Eo:

SCULLY

who is standing alongside t,he car, reacting Eo t,he site. As
Scu11y heads toward t,he woods:

CUT TO:

22 EXT. WOODS NEAR VOLVO - DAY

Mulder is part of a line of BOSTON PD OFFICERS s1ow1y making
t,heir way t,hrough Ehe E,rees, searching for evidence.

Mulder climbs under a low branch, keeping his eyes oPen to aII
possibilities. He pauses, gazing ahead. Suddenly, we are
seeing t,hrough:

SHAT{ATIIS POV . ANGLE ON MULDER

as seen through the thick leaves. Mulder is approaching
CNvlERl[, looking at something above f rame. Our hearing is 1c].IEe
we can hear Mulder's BREATHING, Ehe CRUNCH of t,wigs beneaEh his
feet,, Ehe TICKING of his watch t.he focus of a hunter on ics
prey.

Mulder st,eps up very close we could reach out and t.ouch him
through the foliage. lTust as he is about. t,o take anot,her sLep,
Muldei sgops, t,urning aE t,he sound of CRA,SI{ING t,hrough the
nearby bru-sh. Our SHjUvlJU,l POV begins to back away from Mulder,
as we ret,urn Eo:

(CONTINUED)

(x)
(x)

(x)

(x)

(x)

(x)
(x)

2L

22

(x)

(x)
(x)
(x)
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22 CONTINUED:

NORMAL POV - SCULLY

22

emerges from the brush, catching up with Mulder.

SCULLY
They,ve f inished searching t.he
museum"grounds. Still no sign ofthe body. Any luck out here?

MULDER
(shakes his head)

The rain lasE night didn't help

SCULLY
we figured ouE what was wrong
with Dr. Lewton's car. It, was a
rat.

(x)

MULDER
A rat?

SCULLY
Apparently, the museum has always had a rat, problem. One of
t.hem decided Eo get. warm by climbing onto t.he engine b1ock.

Mulder's grimace says he get,s the idea. Scully joins Mulder's
continuing survey of Ehe woods as they ta1k.

SCULLY
The Coroner estimates t.he t,ime of
deat,h somet,ime between 9:30 and
midnight, last, night.

(x)

(x)

(x)

(x)

Mulder crouches down, looking for
on a bare sEreEch of ground beneat.

oot,prinE or anything
large TREE.

af
ha

MULDER
JusE like Ehe two previous
killinge.

Scully Etops as she not,ices Ehe DROPLET on Mu1der's face.

MT'LDER
I think it,'s going t,o rain again.

Scully reaches up, wiping Ehe drop from his cheek.

SCTILLY
I don'E, E,hink so, Mulder.

SCULLY'S POV

as she t,akes a good look at, Ehe DARK RED FLUID on the end of
her finger

(CONTINUED)
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22 CONTINUED: (2)

SCULLY

looks to Murder who is already looking upwards, squj.nting indisgust. CAI'IERA FOLLOWS Scully's gaze Lo:

ANGLE ON TREE BRANCH ABOVE

where we see lItJlvlAN ENTRAILS draped over a branch Iike so much
sausage.

SCULLY

looks up in sad disgust. off Mulder looking like he's going to
be sick, we:

CTIT TO:

zz.

2323 INT. MORGUE - DAY . CLOSE ON TRAY

holding a length of INTESTINE under a brighr, Iighr..
ANGLE TO INCLT'DE SCULLY

standing over an examinaEion Eable, peering int,o the tray
see Mulder behind, watching over her shoulder.

We

SCULLY
IE's human, all ri
int.est,ine. Looks

hE. SmalI
ike about, four

g
I

feet, of jejunum and anocher foot.
of ileum. I can reII he had corn
chowder for lunch, and sunflower
seeds as an af t.ernoon snack. . .

MULDER
A man of easEe...

SCULLY
...however, I found no evidence
of a murder weapon. No knife or
blade marks.

MULDER
Then how was it removed?

SCULLY
I don't, know. There are signs of
predation.

MULDER
( surprised)

IE was eat.en?

(x)
(x)
(x)

(x)

(x)

(x)

(CONTINI'ED)

(x)
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23 CONTINUED:

SCULLY
Perhaps by a small animal of somekind, or. .

IVTIJLDER
Or what?

SCULLY
I did a ]ittIe research on the
Secona Indians, Mulder. They
vrere one of t,he mosE
anthropophagic t,ribes in South
America.

Mulder gives her a skepEical look

MULDER
You think Dr. Lewton was
cannibalized?

SCULLY
The tribe considered iE t.he
ultimat.e form of revenge.

MULDER
You're not suggesting Dr. Bilac
had him for dliner?

SCULLY
Mulder, you saw t.he sEat,e he was

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

)1

in. If he act,uall
mythologlf, he cou

believes t.heir
dbe p

i.

vt
enough Eo cake it, to Eh
extreme.

sychoEic
s

Mulder gives her a look t,haE says he jusE doesn't buy it

It,
are

might,
miss

SCULLY

.explain why Ehe bodies
lng.

Off Muldcr's skeptical look, w€

CT.]IT TO:

24 EXT. BII"AC RESIDENCE . NIGHT

Mona st,eps up to Ehe door, knocking furt,ively, t,hen opening E.he
door a crack. The house appears dark inside.

MONA
Lonnie. . . ?

Mona get,s no answer, so she pushes t,he door open further,
lett,ing herself in.

24
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25 rNT. FOYER - MONA (x)

s1ow1y closes the door behind her. As she is left in relaEive (xdarkness, Mona's nervous expression visible in FLICKERING LIGHT (Xcoming from Ehe living room door (X

25 INT. LIVING ROOM - AI{GLE ON DOORWAY

as Mona apBe3rs, -peering in, cautious, Ehe flickering lightplaying off her face.
MONA

Lonnie, are you here?

MONA'S POV

of t,he living room liE by a fire in the hearEh. Shadows danceoff the walIs.
MONA

takes a eaut,ious st,ep int,o t,he living room, heading for thefireprace. As she comes around che 6ofa and chairl Ehe
FIREPLACE is slowly revealed, where we see, on a l'1AT before t,hehearth, several Secona CEREMONIA! BOWLS.

RESUME MONA

as she approaches Ehe maE,,
picklng up a small Yaje PoE.

curious yet, caut,ious . She kneels,

,<

(x)
(x)
(x)

(x)
(x)
(x)

(x)

26

x
x
x
x

x
x

MONA' S POV - YA,JE POT

containing a YELLOWISH FLUID chat looks like the sEuff brewed
by t,he O1d Shaman. As Mona replaces t.he poE,, w€ noEice a
WOODEN SPOON nearby. Suddenly, we go t,o:

SIil\MJ\N POV - A}IGLE BEHIND MONA

coming around the sofa, Ehe room flickers brighEly from t.he

(x)

combination of ni
toward Mona, who
Ehat ure are etalk

gh
is

t-vision and firelighE. CAMERA GLIDES
kneeling over t,he ceremonial bowls, unaware

x
x
x
xing her.

NOR}IAL POV - LOW AIiIGLE ON MONA

st,i}l considering t,he ceremonial bowls, a look of confusion and
concern on her face.

Suddenly, w€ see TWO SHItflf EYES appearing behind Mona's
kneeling form, glowing from che shadowy darkness. The eyes
move closer, revealing BILAC'S FACE, Ehe f irelight gli.ncing of f
his dilaeed pupils.
Mona rises. As she turns, she spies Bilac and jumps, startled.

(CONTINUED)

(x)

x
x

(x)

(x)
(x)
(x)

)
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26. CONTINUED:

MONA
Lonnie ! You scared me !

25

Bi lac
see h

Iooks aE her with angry eyes he doesn,t. want her toim like t.his.

BII.AC
What are you doing here?

(x)

(x)

He Lakes a step toward her;
back.

MONA
I was worried about, you,
all right?

are you

Mona insEinctively takes a st.ep (x)

MONA
What's Ehe mat.ter?
scaring me !

(x)
You're

suddenly his eyelids FLUTTER as what.ever he took is starting Eo
kick in.
MONA

(x)

(x)

notes the look in his eyes; she p
bowls then back up at, Bilac, real

eers down at, Ehe ceremonial
izing:

MONA
You drank iE, didn't. you? Do you
realize how dangerous t,hat, is??
IE, could kiII you !

BII"AC
I had t,o. . .

He suddenly drops Eo his knees before the fire. He picks up a
smaI1 BOWL, dipping his Ehumb int,o a RED MIXTURE inside.

BII,AC
Irve seen her. The Amaru. I had
Eo do something...

As he spcaka, he begins E,o paint SNAIG-LIKE LINES on his face
with t,he red mixt,ure first down one Eemple, Ehen down the
other.

MONA
What, do you mean? What, about, t,he
bones? whaE are you talking
about, ? ?

BII,AC
The blood has E.o st,op

(x)

x
x

(x)

(CONTINUED)

(x)

(x)
(](l



THE X-FILES 3X18 'ITESO DO BICHOS'' BLUE FEBRUARY 5 25.

25 CONTINUED: (2)

Bilac begins Lo slIAKE, his body-vibrating as t.he halrucinogenic
phase of his tf ip begins. He srowry t.urns his head, rookiig upat Mona, _ speaking in a harsh whisper, 3s if parE. of him werealready Iost in Ehe spiric world.

BII,AC
You bett.er go.

MONA

slowly backs away, growing Eerror on her face.

BI]-,AC

turns his face t,o t,he fire. As he closes his eyes,
slighEly, seeing the infinite, we:

CT]IT TO:

rocking

26A EXT. BII.,AC RESIDENCE - NIGHT - AI{ N.D. SEDAIV (X)

pulIs to a stop, Mulder and Scully emerging, keeping their eyes
open as t,hey approach t,he dark house.

MULDER
Looks dark.

SCULLY
Mona said he had all Ehe lights
off. . .

26

(x)
(x)
(x)
(x)

(x)

(x)

(x)

(x)

(x)
(x)

x
x

26A

(x)

(x)

258

(x)
(x)

(x)

(x)

(x)
(x)

(x)

A}TGLE ON DOOR (x)

wide open. Mulder and Scully appear, approaching cautiously as (x
Ehey not,ice t,he open door. Mulder st,eps up, knocking once, (X
Ehen calling out. (x

MULDER
Dr. Bilac?

Mulder looke to Scul1y, t,hen draws his gun and steps inside.

268 INT. LIVING ROOM - CONTINUOUS (X)

Mulder appears first, brandishing his grun in t,he fading
f irelight,. Scul1y follows, bot,h quickly surveying t,he room.

r'11 .r,ecxTl3"l"". or the house.

Scu1ly hits t.he LIGHTS, bat,hing t.he room in 1ight.

She steps t,hrough the room, checking about,. She stops at the
fireplace, bending over E,o pick up

(CONTINUED)

(x)

)
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27
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CONTINUED:

THE YA,JE POT

now_ empty, which she holds in her hand, examining crosery. onScully considering t.he intricat,e vessel, we:

INT. BII,AC RESIDENCE - NIGHT (i,ATER) - AIVGLE ON NOTEBOOK (X)

Bilac's fierd noEes, page upon page of frant.ic scrawl, the

CAI',IERA AD.IUSTS TO INCLITDE MIILDER

perusj-ng tle open not,ebook with patient curiosi.Ey, sitting onBilac's sofa. Next t.o him, a pile of similar NotEBooKs.

Mulder looks gp as scul}y ent,ers frame, making her way from chefront. of the house. she is diaring her cerr fhone as she
speaks to Mulder.

268

(x)

(x)
(x)

27

(x)
(x)

(x)
(x)

(x)SCULLY
No answer aE her apart.ment . I 'mErying t,he of f ice. . .

Scg]ly holds Ehe phone t.o her ear, listening Eo it, ring.
Mulder's eyes are on t.he notebook before him.

x
x

Listen t,
(re

"f've se
of Ehe

? scorp
I aguar.

MT'LDER
o t,his, Scu1ly. . .

ading)
en the Amaru. Coming out
ungle, wit,h t,he eyes of
oD, the claws of a
She tears at. my flesh,

j
i

t,ears me t,o pieces, Ehen holds my
head in her hands and eaE,s out my
eyes. tt

SculIy grimaces at t,he descripcion.

SCT'LLY
Sounds like he was on guice a
EriP.

Mulder flipe back a few pages in t.he notebook, finding an
ent,ry.

(x)

(x)

(x)

(COMTINI'ED)
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27 CONTINIIED:

lgyrrv hangs. up her cerl phone in f rust.rat,ion she obviousry (x)didn't geE Ehrough (X)

MULDER
fE's in his journal. A
ceremonial hallucinogen called
Yaje. . .

(reading)
... "The Vine of the Soul',. TheIndians gave him t,heir special
recipe. Seems iE's the -

cornerst,one of Eheir religion.
Th.y claim it can do everything
from curing warts Eo raising the
dead.

SCULLY
I don't, think he was using it, for
either, Mulder.

MULDER
You Ehink he's a drug addicE.

SCULLY
I t.hink he started t,aking t,his
st,uff while living wiEh E,he Eribe
and now he's hooked. AE best,
iE's merely feeding his madness,
at, worsE, t.his is what, puts him
in a psychoEic frenzy.

MULDER
I don'E, Ehink so, Scully. . .

(indicaces not,ebook)
. . . t,hese aren't, t,he ravings of
killer, they're t,he appeals of
acolyte. He's prayi.ng t,o Ehe
Amaru, Ehe Woman-Shaman,
beeeeching her, begging her to
st,op t,he killing.

SCT'LLY
I don't need t,o tell you, Mulder,
but t,haE nould fit very nicely
into the profile of a serial
murderer.

MULDER
We haven't goE, a bit of forensic
evidence, w€ don't even have a
body.

27

(x)

(x)

(x)

(x)

(x)

a
an

(Ai

(CO}TTINUED)

(x)
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27 CONTINUED: (2)

SCULLY
Werve gone on less than that,
Mulder. I think we should put
out an A.P.B. on Dr. Bilac.
Mona was terrified when I t.alked
to her. She was afraid he might
hurt her.

Mulder can'E argue with thaE. On his look of concern, w€

CIIT TO:

)'7

(x)

(x)

28 OMITTED 28

29 INT. BASEMENT WORKROOM - NIGHT - FOOT BONE (X) 29

in Mona's hands as she pat,ient.ly paint.s an rD number on it .

AI{GLE ON MONA

working meEhodically at t,he table. The room is guieE. We see (X)
that t,he Amaru bones have been mosEly removed from the urn, (x)
which st.ill sits on r,he rable, half -fiIled with dirt,. The (x)
bones are carefully arranged on t,he t.able, in an odd pat,tern
mimicking Ehe fetal position t,he bones held in Ehe urn. (x)

AI{GLE UNDER TABLE

where Sugar Iies dutifully aE Mona's feet. Suddenly, Sugar
SITS UP, sEaring wit,h rapt, dog-aEEent.ion at, Ehe hallway visible
through the open work room door.

MONA

not.ices her dogts concern.

MONA
What, is iE, Sugar?

Mona soon knowe what it, is, as we hear a CLATTER from up the
haII. ltbna riges, lisEening ae Ehe CLATTER conEinues, now a
continuoue rat,t,Ie.

30 INT. BASEMENT I{ALLWAY - CONTINUOUS

Mona makes her way up t,he hall, Ehe CLATTER growing louder as
she approaches a closed DOOR marked ,'wOMENn.

Sugar WHINES nervously as Mona st,eps up t,o t,he door.

MONA
Stay, Sugar.

(CONTINUED)

30



30

31
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CONTINUED:

Sugar obeys as Mona disappears inside.

INT. WOMEN'S ROOM . CONTINI]OUS

A large dank room that was once a boirer room, the warrs arelined wich a dozen stal1s, t,he back crut.tered with variousboilers and heating uniEs, a t,yPical industriar basemenE
bathroom.

Thg CLATTER appears to be coming from the sta11s; Mona srowry
makes her way through the room, stepping up E.o an open sta1l.
MONAI S POV

inEo t.he st.all, where we see Ehe source of the noise the
closed LfD on the toilet is VIBRATING wildIy as if t.here were
something inside trylng to get. out.

MONA

hesitat,es, a biE nervous at, t,his sight,. Behind her, w€ can see
t.wo ot,her OPEN STAILS, their toilet seats ratEling as weII.
Mona steps up to the toilet for a closer look.

LOW A}TGLE ON TOIIJET

as Mona enters the frame, peering aE the rattling toilet.Iid.
AIVGLE OVER MONA

as she leans over t,he t,oilet, momentaril blocking our view

30

3l

32

v
dMona reaches down, slowl

SCREAMS, recoiling OUI O
lifEing t,he 1i Mona suddenl YIFRAME co reveal the t,oilet bow ls

Y
F

full of wet RATS trying desperat.ely to geE out,.

LOW AIVGLE ON TOILET

as Mona backs away in horror, several damp RATS slipping over
the edge of the bowl, scurrying across the f1oor.

A}IGLE ON MONA

who t,urna to find a dozen ot.her RATS emerging from stalls
between her and Ehe door. On her next SCREAM, we:

CI.]IT TO:

32 INT. BASEMENT WORKROOM - NIGHT

Mulder and Scu1ly enEer, followed by Mr. Decker. The room is
empty, but, it,'s obvious thaE, someone was here Monats work is
st,ill spread ouE on the table.

(CONTINUED)

(x)
(x)
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32 CONTINUED

MR. DECKER
I checked her in two hours ago.

As Scully gives Mulder an ominous look, w€

CI.]IT TO:

33

where a stream of red-tinEed WATER reaks from underneat.h the
door.

SCULLY

calLs back as she draws her gun.

SCULLY
Mulder...

Mulder joins her, waving Mr. Decker back.
bloody wat,er on t,he ground, Mulder nods.

Scully indicates Lhe

Scully takes position nexE t.o Ehe door,
t,hen Mulder pushes his way int.o:

Ehey share a glance,

34 INT. WOMEN'S ROOM - CONTINUOUS

Mulder brandishes his gun, checking t,he four corners of the
room in rapid succession. Then he pauses E,o survey the room,
ScuIIy sE,epping up behind him.

MULDERIS POV

revealg the bathroom walls splattered wiEh some amount, of
BLOOD, the floor wet wiEh waEer screaked wit,h red, a few
shredded pieces of CLOTHING. In t.he background, w€ hear t,he
DRIP DRIP of a broken fauceE.

As Mulder is about, to holster his gutr, he sEops as we hear a
WHIMPER echoing from Ehe far end of the room.

Mulder draws his pistol again, heading t,oward t,he sound of the
whimper, then a deep guEtural SOB.

I"IULDER

approaching the noise.

(CONTINUED)

INT. BASEMENT HALLWAY - NIGHT - SCULLY

heads t,oward cAIvtERA, -her eyes dart,ing about,, looking for anysign of- life. Behind her, w€ see t,turder heading Eh; other way,Mr. Decker bet.ween. suddenly, something catches scurry's eye.'
We see:

SCULLY'S POV - WOMEN'S ROOM

32

33

34

x
x

st,eps carefully along t,he stalls,



34 CONTINUED:

I"IIJLDER ' S POV

as we_pass the last st.all, revealing BILAC on his knees on thedamp f1oor, head in his hands, weeping with a".p-shudders.
MULDER
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holsters his gun again,
expresslons grim.

BII,AC

Scully following suit, Eheir

ignores t,hem boE.h,
horror, we:

lamenting his loss.

END ACT TWO

34

x
x

On Bilac's look of sad (x)
(x)

(x)
(x)

(

(
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ACT T}IREE

INT. GRADUATE STIIDENT OFFICE - NIGHT - CLOSE ON PHOTO (X)

of Mona wustner at, a recent office party; she,s smiring,playfu1, aIive.
CAMERA PULLS BACK

Eo reveal t,he _photo is pinned to a BULLETTN BOARD, accompaniedby numerous PHoTos of other grad students, €ls weli as posrcARDS
from faraway places.

AIVOTHER AIiIGLE . BII,AC

sits nearby_, wrapped }n a blanket, shivering s1ight.ly. Hestares at, the -phoE,o, Iooking dazed, numb. Scully sitsopposite, Mulder sEands in E.he background, watching warily.
SCULLY

g,lhere is Mona' s body?

BII"AC
I don't know.

SCIJLLY
WhaE did you do with her?

BII,AC
I t,o1d you

SCULLY
You said you came t.o the mugeum
looking for her.

35

x
x
x

BII,AC
She wasn'E here.
b1ood.

There was only

(x)

(x)

(x)

(x)

(x)

(x)

(x)

Bilac finally Eurns from the photo, meet,ing Scu11y's gaze wich
an accugatory stare.

BII,AC
I t,o1d you the killings wouldn't,
stop. You didn't, Iist,en E,o me.

SCULLY
Why did you come t,o Che museum?

BII"AC
I came t,o warn her !

too lat.e.
But, I came

x
Y

1Y)

(CONTINUED)

(x)
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35 CONTINUED:

SCULLY
She didn't believe, did she?
NeiLher did Dr. Roosevelt.
Neit.her did Craig Horning or Dr.Lewton. !o you kil1ed her jusE
like you ki1led Ehem.

I didn't
BILAC

do it,.

35

(x)

(x)

tlt) 35

Ieaving with a

BII,AC
It's t,he curse. You have t,o
believe me.

SCULLY
Dr. Bilac, fou know t.here are no
curses, Ehere are no
spirits. ..t,here is only you.

Bilac slowly meeEs scu11y's eyes with a rook of resolve. onScu1ly's growing aggravaEion, we:

CIIT TO

35 INT. WOMENIS ROOM NIGHT

Mulder slips
glance, Ehen

out. Scully acknowledges his
returns her gaze Eo Bilac.

x
x

(x)

(x)

x
x

Mulder stands near Ehe door, perusing
scene. We see several FORENSIC TECHS
background.

Ehe sEill-wet crime
dust,ing for prints in the

MIILDER

crosses t.o Ehe corner of t,he room where he
HANDLE (sans mop) , walking carefully E,oward
slipping on Ehe wet, floor.

grabs an old MoP
the stalls to avoid

AI{OTT{ER NiIGLE

as Muldcr Et,eps inEo a stall, wielding t,he handle like a sword

SCULLY

enEers
on her

from behind, crossing t,o Mulder, a look of frust,ration
face.

SCULLY
I puE a guard on Bilac. So far,
he's st,icking Eo his sEory.

Mulder uses E,he
inE,o the bowl.

handle to FLIP UP t,he toilet, LID, peering down

(CONTINUED)

(x)
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35 CONTINUED: (2)

MULDER
We haven,t found any evidence yet.
to contradict it,.

9gqrry waEches as Mulder moves t,o the next, staIl, where heFLIPS THE LfD again.

SCULLY
I donrt think we can hold him
very 1ong...

Mulder leaves this t.oilet, heading for Ehe next, stall
SCULLY

. . short of a confession, I. . .
(seen enough)

..Mulder, whaE are you doing?

MULDER
Therers a 1ot of water on Ehe
floor.

Mulder steps inEo the nexE st.a1l, FLIPPING again.

SCULLY
I wondered about, that. myself.

MTILDER
Maybe one of the toilets
overflowed.

SCULLY
(glancing abouE)

It, looks like all of Ehem did.
Mulder crosses Eo t,he nexE sEall, flipping Ehe lid.

MULDER
Take a look at, this, ScuIIy.

Scu1ly stepe int,o t.he stall next, to MuLder, peering down.

SCULLY'g POV . TOILET BOWL

where three DEAD RATS float..
SCULLY

looks to Mulder.

MULDER
Rat,s, again.

35

(x)

(x)

(x)

(x)

(x)

(x)

Before SculIy can respond:

(CONTINUED)

(x)
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35 CONTINUED: (3)

MR. DECKER'S VOICE
AgenE Mulder!

Mu1der and Scul1y turn to see:

MR. DECKER

entgring.the_room, -crossing toward them with a hear,ry heartIooks quite despondent,, obviously bearing bad ners.'
MR. DECKER

The police found a body, outside.

Mona *r".rrliP"'
MR. DECKER

No. Itrs Sugar. Her dog.

As Scu11y gives Mulder a curi.ous look, we:

CIIT TO

37 INT. VETERINARY HOSPITAL - WAITING ROOM - NIGI{T

He

35

37

(x)

(x)

(x)

(x)

Mulder and Scu11y sic !,
Ii-stening t.o DR. JOHN W
who is still weari.ng hi
he crosseg Ehe room, si

ogether like Ewo concerned parents,
INTERS, a kindly-looking veE,erinarian
s scrubs. He reads from a clipboard as
t,ting down beside them.

DR. WINTERS
. . .maIe, Ducktroller. Ag
E.o t,hree years. Weighc,
pounds.

wot,a

45

(x)

(x)MT]LDER
Have you determined the cause of
death?

DR. WINTERS
It, looks like warfarin poisoning.

SCULLY
Warfarin? Isn't, Ehat raE. poison?

DR. WINTERS
Yup

SCULLY
Someone poisoned the dog?

(CONTINUED)

(x)
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37 CONTINUED

DR. WINTERS
Nope. when I dissected the dog's
sEomach, I found an undigest.ed
fragment of intestine, which
appears to be feline.

SCULLY
The dog aEe a cat?

DR. WINTERS
(nods )

I also found what appears to be
bits of rat, fur. I think t.he rat
ate the poison.

SCULLY
Then Ehe cat ate Ehe raE,.

DR. WINTERS
(nods )

Then t,he dog ate the cat .

MTILDER
But, I don't, know why she
swallowed t,he f1y.

Dr. Winters gives Mulder a look, then exit,s t,he

I'ft LDER
More rat,s , Scu1ly .

SCULLY
You Ehink Ehe raEs are
significant?

MULDER
There were raEs in Dr. LewE.on' s
engine and rats in che bat,hroom
where Mona Wust,ner was kiIled.
And now here...

SCULLY
Yes, but, what possrble connecEion
could they have to che murders?

MULDER
Bear with me for a second. The
Secona shaman believe chat.
through the Yaje ceremony Ehey
can Eransmigrat,e their spirits
int,o t,he bodies of animals.

SCIJLLY
A possessed rat,, Mulder?

31

(x)

(x)

(x)

(x)

(x)

waiEing room (x)

rY\

(x)

rY\

(x)

(CONTINUED)

(x)
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37 CONTINUED: (2)

MIJLDER
Or maybe someLhing bigger.
Somethj-ng that. frightened Mona's
dog. Something EhaE. drove the
rats t,o hi"de in Dr. Lewton's
engine.

31

(x)

(x)SCULLY
SomeEhing that sen
diving int.o t,he to

37A

38 INT. BASEMENT WORKROOM - NIGHT

tt
ile

he rats
t?

MULDER
WhaL if they weren't climbing in,
Scully? WhaE if they were
cllmbing out? So spooked by
someE,hing they tried to escape up
E.he sewer pipe?

SCULLY
Spooked by what., Mulder?

Mulder's look says he doesn,E know but hi.s curiosity ispiqued. We:

CIJT TO:

INT. BASEMENT HALLWAY - NIGHT - CLOSE ON - POT SHARD :()

a broken piece of poEtery, not ancient, somet,hing that once
held a pot.Eed plant on somebody's desk. CAIIERA FOLLOWS a rrar-
of shards, until
CAMERA FINDS - YOUNG BPD OFFICER

lying unconscious on the floor, poE, shards and dirt, around hi:
as if the potted plant had been shactered over his head.
CAMERA AIIGLES UP, reveaLing

B II.AC

st.anding over him, pant,ing, having just coldcocked Ehe Young
of f icer. We see t,he open door t.o the GraduaEe St,udenc Of f ice
next Eo him. l{e see t,he look of a hungry animal in his eyes.

Bilac takes one more look aE his vicEim, t,hen he turns,
hurrying up t.he halI.

(x)

(x)

37A

(x)

(x)

(x)
(x)
(x)

(x)
(x)

x
x

A

rX) 38

The room is dark, except for several overhead emergency lighcs, (x
one of which illuminates t,he Amaru bones, now spread out on che (x
worktable, t.he skull si.cting uprighE, its mandible beside ic. (x

(COMTINUED)
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38 CONTINUED:

BILAC

enE,ers, crgqglng to the bones, still panEing from his attack ont.he Young Of f icer.
He hesitates at the end of t,he tab1e, consi.dering the bonesspread out, before him. Then, wiEh a rook of res5rve on hisface, he crosses to a side-t.able, grabbing

A SHIPPING BOX

carrying it t,o Ehe worktabre. Bilac carefurry picks up theskurl, hording_iE_gingerly in his hands. He relards it for a
moment, then slowIy places it, into the box

Bilac then hurries with his work, grabbing a femur, a t.ibia anda fibula. Suddenly, we see:

SHAPIAN I S POV

that pseudo-night,-vision, rooking ac Birac from behind and
above his head. As Bilac praces another bone in t.he box, he
hesit.aEes, sensing someEhing behi.nd him. He srowly turns to
LOOK AT CAIVIERA. A wave of relief passes over his face.

BII,AC
How'd you get in here?

Bilac returns his aEtenEion Eo Ehe bones,
above him.

as we waEch, poised

As Bilac places another bone in E.he box, WE SUDDENLY LEAP AT
HIS HEAD. At, t,he moment, of impact,, we:

Ct.]IT TO:

38A INT. BASEMENT HAIJIJWAY ' NIGHT - CAI4ERA FOLLOWS

Mulder and Scully as t,hey rush up t.he hall Eoward

MR. DECKER

who leans over Ehe Young Officer, now semi-conscioug, sit.ting
up with his back against, the waII. Scully crosses to the Young
Officer, taking a guick look at him.

MULDER
(Eo Decker)

WhaE happened?

IE, was Dr.
out,.

MR. DECKER
Bilac. He knocked him

who smiles, groggy

(COMTINUED)

38

(x) 38A

(x)

(x)

x
x

x
x
x

(x)

(x)

x
x
x

Scu11y rises from t,he Young Officer, (x)
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3 8A CONTINIJED:

MULDER
(to Scu1Iy)

Come on.

As Mulder and Scu11y turn, heading up the halI, w€

CUT TO:

39
thru OMITTED

4L

38A

(x)

(x)

39
thru

4t
(x) 42

(x)
(x)
(x)

42 INT. BASEMENT WORKROOM . NIGHT

MULDER
Looks like he was here.

SCULLY
I don't Ehink he was aIone.

Mulder looks E,o Scu11y, following her gaze t.o

MULDER'S POV . FRESH BLOOD

on the floor, bet.ween the shelving area and che worktable.
MULDER

crosses to Ehe blood, following i.ts Erail toward the far wall
RESUME POV - THE BLOODY TRAIL

seen in discreet glimpses, a red smear heading up the lasc
aisle of shelves, along E,he far wal} of t,he room.

SCULLY

Mulder steps. into the room, gun drawn, Scully following. Asscully switches on Ehe lights, Murder crossei t.o the w5rktable
where he spies Ehe SHIPPING BOX.

(x)

(x)

(x)

(x)

(x)

(x)

(x)

(x)

Y

x

(x)

Y
Y

st,eps up beside Mulder as they come Eo a st,op. She points to
a spot at her feet, confused.

SCT'LLY
The trail ends here.

Mulder heads t.o t.he far corner of Ehe room, where we see (X
varj.ous STORAGE BOXES and OLD MACHINERY piled against t,he back (X
wa11, including a rust,y DEI{UMIDIFIER, which siE,s on foot,-t.alI (X
Iegs.

Mulder drops t.o one knee, Ieaning over and peering under the (x
dehumidifier for a moment,, then looking up, as (x

(CONTINUED)

(x)
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CONTINUED:

MR. DECKER

appears, coming up behind Scu1ly

MR. DECKER
You find him yeE?

MULDER
You're just in time. Give me a
hand.

Murder rises, taking one side of the dehumidifier. Mr. Decker
geE,s t,he idea, crossing over and t.aking the oEher side. Wit.h
some effort t.hey manage t.o DRAG the heiwy machine away from t.hewal1. Scully steps up, peering down at,

SCULLY'S POV

of an open VENT,
walI.

about a foot square,

MULDER

turns to Mr. Decker.

I,IIJLDER
ThaC venE, where does iL go?

MR. DECKER
The old st,eam t,unneIs, probably.

MULDER
St.eam t.unnels?

MR. DECKER
They haven'E, been used in a
hundred years. They run
underneaEh Ehe museum. There
must, be miles of t.hem down t,here.

Mulder drops t,o his knees, then down on his side, reaching deep
down into the vent, which appears t.o curve downward. Suddenly,
we go Eo:

SITU',UUS POV . INSIDE THE VENT

looking upwards, MITLDER'S HAND appears, groping close, coming
t.o rest on a bright, patch of RED LIQUID on t.he inside of Ehe
vent shaft.
NORMAIJ POV ' MULDER

as his eyes light up with the joy of discovery at the same ti-me
his mouth frowns with disgust.. He pulls out his arm, rising to
show Scully:

(CONTINUED)

42

(x)

(x)

(x)

x)
x)
x)
x)

set, at the base of t.he

(x)

(x)

(x)

(x)

(AJ

(x)
(x)

(x)

(x)
(x)
(x)

x
x

(x)
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42 CONTINUED: (2)

ANGLE ON MULDER'S FINGERS

covered wiCh gooey, coagulating BLOOD.

SCULLY

t.akes a close look at, the substance.

MULDER
I think he might be down there,
Scul1y. I thlnk Ehey all mighi
be down there.

On Scu1ly, realizing t,he import of chis sE,at.ement

END ACT THREE

42

(x)

(x)

(x)

(x)

(x)
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ACT FOUR

43

44

EXT. MUSETIM PARKING LOT - NIGHT - ANGLE ON MANHOLE COVER

an old iron triangle reading "BosroN 1ggo" in E.he grare of
3 frashl-ight beam. Murder ent,ers frame, kneeri"q-e"*i on oneknee. He wierds a TrRE rRoN, using it to pry up Ehe manhorecover.

WIDER

reveals scully standing. next, to Mulder amidst. Ehe empty parkingtg!. Yyla:r !u1Is up Ehe manhole correr, which is iriigLa'on or,5side, lifting it up like a toilet seat lid.
scu11y shines her flashlight down into t.he hole in the ground.

A}TGLE DOWN MANHOLE

yl1!I9_tle rig[! from sculJ,y's f rashrighE refrecrs of f a rusrl-
LADDER descending into the darkness. we see the radder isthick with COBWEBS.

MIILDER

Iooks up at. Scu1Iy, grinning.

43

+(+

MULDER
Ladies first?

scul1y_gives- him a skeptical }ook. Mulder begins to climb icwn
Ehe ladder, brushing aside cobwebs as he goesl As scurryfo1lows, we:

CL]II TO:

INT. STEAM TUNNEL - NIGHT

Mulder st,eps of f t,he ladder int,o r,he dim tunnel, lit only by
t.he ambient light, streaming down from the manhole above.

As Scully sEeps gingerly down t.he ladder, she switches on her
f1ashlight,, sending t.he beam up and down t,he dark t,unnel.

SCULLY I S POV

of the empEy, dust.y t,unnel, a hundred years of neglecE show:-n3
on its wa}}s, iEs dry floor Iiteered with fallen brick, ruscy
metal, refuse. CAIVIERA FOLLOL.IS as she shines her flashli-ghc
beam first, one way, then t.he oE.her.

MULDER

reaches into his pocket, producing a set, of FLARES, whi
wrapped E,ogether Iike dynamit.e. Mulder st,rikes a FLARE
the immediate area in brighr ORANGE LIGHT.

(CONTINUED)

ch are
bac h:- n 3
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44 CONTINUED

Mulder tosses the flare acrosswhere Ehe ladder is. Then hewdy, Ehen the other.
the tunnel

surveys the
to mark
tunnel,

the spot.
looking one

The

44

45

46

which way?

Mulder points Eo Ehe

SCULLY

righr with his flashlighr.
MULDER

The museum should be t,hat, way

S9u1!y follows Mulder. as r.heythe dim darkness ahead where
t,hey fade out of view, we:

head up thg Eunnel, approaching
t.he orange f lare lighE- -f ades. As

45 rNT. TUNNEL - FURTHER AroNG - AIVoTHER FLARE

CI.]II TO:

t,he tunnel,
except for

Eheir heels

cap and tosses it,.
Mulder and ScuIIy's

waIls.

illuminat.es Mulder as he strikes the
f lare skitters up_ the EunneI, sendi.ng
shadows dancing along the now-orange

The. agents make their way slowly updarkness ahead. The tunnel is Quiltof the flare, and the slow CRUSti off1oor.

toward the
Ehe fading HISS
on Ehe Eunnel

46 INT. TUNNEL AROUND CORNER - CONTINUOUS

As Mulder
sCrike, w€
flashlight,
A RAT

scurrying over an ord TrN cAI{, Ehe source of Ehe clang.
SCULLY

looks a bit, relieved.

SCULLY
One of your raes.

Mulder righes Ehe FI"ARE, t,ossing iE ahead t,o irruminat,epat.h. As t.hey cont.inue caut,iou-Iy ahead, we:

CI]I TO:

The tunner grows darker as Murder and scully get furEher andfurt.her f rom Ehe last f lare.
pulls out, anot,her fIare, unwrapping the cap, ready cohear a GLANG from behind. scliry-spins, irrirri.rj'i",.t
back up t,he Eunnel Eo see,

t.heir
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47' INT. TUNNEL - CROSSROADS - MULDER AND SCULLY

stop at the perpendicular crossing of another tunnel.Mulder looks to Ehe right, Scu11y checks ouE the otherdirection with her frashright. CAMERA FoLLows her gaze

A I,ARGE GREEN DOOR

As

to:

47

48

in the beam of 1ight., encrusted wiEh a
and grime.

hundred years of rusE

SCULLY

approaches lhe door, checking it, ouE with her flashlighr.
see Mulder in Ehe background, heading the opposite way up
dark corridor, peering int,o every nook and Llanny.
ANGLE ON GREEN DOOR

We
r.he

as Scu1ly t.ries t,he rusEy handle. It.
door GROAI.IING as she pushes j.E open.
in, revealing:

CREAKS and unlocks, the
SculIy shines her light.

scuLLYrs Pov

behind t,he green door, a small
once been a coal cellar. Near
see a VENT like the one in the
dim light from somewhere above.

empt,y dank room - what may
t.he ceiling at, Ehe far end
Basement Workroom, glowing

have
,W€
wi t.h

SCULLY

considers this, ds we go Eo:

48 INT. TUNNEL . DARK CORNER MULDER

point,s his flashlight ahead, making his way t,hrough t,he
darkness. He suddenly st,ops, his eyes revealing t,hat, he's
found someEhing. Something thaE. makes his expression become
one of grim sadness.

MULDER'SPOV-ATENNIS SHOE

like someone at,e t,he fooe ouE of it

CAIvIERA FOLLOWS

splaE,t,ered rrit,h blood,

the flashlighE beam as it, WHIPS up
t,he half -eaEen HEAD OF DR. LEWTON,
socket,s where his eyes used co be.

MULDER

cringes at, t.he sight

int,o the darkness,
staring aE us with

reveal ing
hoIlow

Scu11y. . .

MT'LDER

(CONTINUED)
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ANOTHER ANGLE

reveals the head is part of a pi
st,ages of ingrestion. We only ge
carnage in Ehe moving beam of Mu
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BODY PARTS in various
f glimpses of this
fIashlight..

SCULLY'S VOICE
What. is it, Mulder?

MULDER
I think I found Dr. Lewt,on. IE
looks like Craig Florning and Mona
wustner, too.

Scully appears, st,epping up behind Mulder, a look of saddisgust on her face as she shines her frashlight int.o Ehe darkcorner.

ANGLE ON SCULLY

as she kneels down t.o examine t.he body parts, taking a croselook aE somet,hing meat,y and red visible- at. E,he bot,E5m of f rame.

SCULLY
Def iniUe post.mortem predat.ion.
A1so, t,here are signs of t,earing,
whaE may be claw marks...

She rises to face Mulder, wit.h cont,inued horror:
SCULLY

They trrere t.orn t,o shreds, then
eaten, Mu1der.

Before Mulder can regist,er his disgusE, we hear a sharp
metallic PrNG from Ehe darkness nearby. Mulder and scully boch
Eurn, swinging t,heir flashlights up the dark tunnel. CAMERA
FOLLOWS their gaze to:
AIV ORAI{GE CAT

an ordinary house cat, who scurries away from the bright, lighc,
disturbJ,ng more pieces of scrap met,al as it, goes.

SCULLY

shakes her head, a Iit.tle spooked.

SCULLY
IErs just, a cat,.

MULDER
Wait, a second, Scully.

Mulder leads Scully to Ehe spoE where Ehe cat, E,urned and
bolced. He illuminat.es t,he t,unnel floor wit,h his flashlighc

48

le of
t. brie
lder' s

(CONTINUED)
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48 CONTINUED: (2\

MULDER
Take a look at this.

Scully peers down t,o see:

SCULLY'S POV

of the dust,y t.urlner floor, BLooDy pAw pRrNTs from Ehe orangeCat., leading of f inE.o the darkness.

SCULLY

rooks to Mulder, unsure of whaE. Mulder is making of this.
MULDER

Come oo, Scu11y, IeE.'s see what
else the cat dragged in.

Mulder heads up t,he t,unner in pursuit of the orange cat.Scu1ly draws her gun, followrng, Iooking a bit waiy.

CI.IT TO:

49 INT. TUNNEL - AROUND THE BEND - MULDER

hurries ,]gng, scanning the dark Eunner wieh his frashrighc.
Scu11y follows, a few sEeps behind.

SCULLY
Yourre not suggesEing that, cat
ki1led t.hese people. . . ?

Mulder stops a few paces ahead of Scully, peering down at a
large IRON GRATING in the E,unnel floor.
Mu1der shines his flashlighc down through the graEing, staring
at something that makes hi.s hearc st,op.

48

49

MULDER
Not, t,haE caE, ScuIIy
cat.s.

Ehese

Scutr1y st,eps up beside Mulder, peering down through the
graEing. We see:

SCTILLY'S POV (SPFX)

down t,hrough t,he grat,ing, of whaE appears Eo be a cavernous
t.unnel be1ow, where t,he beam from Mulder's flashlight lands on
three or four CATS milling abouc. In t,he ambient, Iight f rom
t,he flashlight,, w€ see a HIJNDRED CAT EYES reflect,ing in Ehe
dark, peering up at, Mu1der and Scully.

(CONTINUED)
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CONTINUED:

SCULLY

sEraightens up, looking t.o Mulder.

SCULLY
ThaE's a }ot, of cats.

They share a look. scully steps srowry back from rhe grating,as we suddenly see:

SHAMAN POV - SCULLY

49

from a ledge behind her head, ES shebright night-vision. We hear her vo
ti-mbre:

s back toward us in
n that. hoIlow-metaIlr-c

we go

st
ice

ep
i

SCULLY
Mu1der. . .Iet's get, ouE of here. . .

As Scu11y takes one more step back, just wit,hin reach,
Eo:

NORI4AL POV - AIIGLE ON SCULLY

as a CAT LEAPS-lroq a,Iedge above, Ianding on Scully,sshoulder. scully falls, Ehe caE BrrrNG ar.to clewrNG at her f a:ewith wild fury.
MI'LDER

lgshes over, BATTING t,he cat. off Scully with a swipe of his
f lashlight,. Mulder Eurns his head t,o see:

MULDER'S POV

a hissing caE, it,s Eeet,h bared, LUNGING toward him.

MULDER

wields hiE flashlight again, sending the caE, packing. The ca.
disappeare into E,he darkness as Mulder shines his light. on
Scu11y, who looks ragged, several scratches visible on her
face.

MULDER
You all right?

SCULLY
Yeah, I'm okay. . .

Mulder helps Scully E,o her feet; t,hey FREEZE for a second as 'rJa

HEAR an echoing CAT HOWL from the dark t,unnel behind, a low
RUMBLE from approaching cat feet,.

MT'LDER
They're coming.

(CONTINUED)
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49 CONTINUED: (2)

Mulder and ScuIIy Eurn, hurrying up the tunnel.

CUT TO:

50 INT. TUNNEL - DARK CORNER - CONTIM'OUS

race past t.he lair of body parts, checking
rs for approaching felines. As Mulder is
he perpendicular t,unnel :

SCULLY
In here !

Scu11y heads for the green door, Mulder following.
AIVGLE ON GREEN DOOR

as Scully appears, yanking it. open. Mulder appears behind.

SCULLY
There's a way out, in here

Mulder f ollows Scu11y int,o:

51 INT. BEHIND GREEN DOOR - MULDER

hesitates, peering out int.o the dark tunnel, where we hear t,he
soft RUMBLE approaching, an occasional HOWL echoing t,hrough the
t,unnel . Mulder guickly SIIUTS the door.

SCULLY

crosses Eo Ehe vene, si-t,uaEed about, six f eet, up the wall
peers up inside.

She

SCULLY'S POV - TI{E VENT

angles upward toward t.he surface, buE someEhing is blocklng
mosE of the light.

SCTILLY
Somet,hing's in t,he way.

MULDER

Mulder and Scul1
over their shoul
about to turn up

v
de
t

49

50

51

grabs an old CRATE, dragging iE Eo a spot, beneat,h the vent,.
hands Ehe flashl,ight, t,o Scully, climbing up and peering int.o
the vent.

MI'LDERIS POV - TI{E VENT

where a shadowy FORM blocks t,he way.

(CONTINUED).

He
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51 CONTINUED:

ANGLE ON MULDER

as he reaches up inEo the shafc with one arm.

MULDERIS POV

51

as he grabs hold of
begins Eo move, sli
DEAD FACE OF BII,AC,

the shadowy form. As he pulls, the form
ding int.o the light Eo reveal t.he bloody

BARRELING TOWARD CAMERA

MULDER

fa1ls back off the craEe as Ehe rag-dorr BoDy of Birac farrs on
Eop of him. Scully helps Mulder up from underneat,h the dead
load, t,hen she shines the flashlight. down on the body.

SCULLY
It's Bilac. . .

Suddenly, they hear a SCRATCH at Ehe green door. Then anoEher
Then a loud cacophony of SCRATCHING.

MULDER
Come on, Scul1y...

Scu11y climbs up on t,he craEe; with Mulder giving her a leg up
she manages to crawl int.o E.he vent. Mulder turns as we hear a
THUMP on the door. Then more, rising to a collect,ive THUNDER.

ANGLE ON GREEN DOOR

as the HINGES begin t,o loosen from t.he pressure of a hundred
cat,s flinging t,hemselves aE the door.

MULDER

jumps into the vent,, behind Scu1ly, Ehe crace falling aside as
he goes.

52 INT. BASEMEIIT WORKROOM . NIGHT (DAWN) - CONTINUOUS

Dim light, from t,he skylighE reveals the sun is rising as Scull'y
crawls out, of t,he floor vent where we saw Bilac dragged down.
St.i1l on her knees, she reaches down and gives Mulder a hand.

Once Mulder is out. they t,ake st.ock of each oEher wiEh a quick
look; Scully looks a shambles, face scratched, hair messy,
clothes soiled. Mulder looks much t,he same.

Suddenly, w€ hear a CAT'S MEOW echoing up from below. Mulder
and Scully give each oEher a look, then rise, rushing to a
metal CREDENZA nearby, which t,hey hurriedly PUSH Eo cover E.he
vent..

(COMTINUED)

/
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52 CONTINUED:

On Mulder and Scully sharing a Iook of relief, we:

DISSOLVE TO

53 EXT. MUSETM PARKING LOT DAY

Vari-ous MORGUE VEHICLES surround Ehe manhole cover where Mulderand scully_descended the night, before. police tape cordons offan area, FoRENsrc rECHS are surveying t.he scene; we see t,wo
AI,IIMAL CONTROL OFFICERS emerging f rom the manhole.

MULDER

52

53

crosses t.he crime scene, heading
slows as Scu1ly appears, Iooking
couple of band-aids on her face.

for E,he museum
a litt1e worse

entrance. He
for wear, a

SCTILLY
A11 the body parts have been
recovered, Mu1der. we were able
to identify all Ehree vict,ims.

MULDER
What. about t.he cat,s?

SCULLY
Therers no sign of t,hem, buE cat,s
are nocEurnal hunEers. They may
not, reEurn unt,il nightf alI.
Animal ConE,roI is going to try
and trap them tonight.

Mulder gives her an ominous look.

The

Scully looks

MULDER
killing won'E stop,

concerned as Mulder

Scu1ly.

explains

MULDER
An animal, maybe a jaguar, killed
Dr. Roosevelt, in Ecuador. Then
it, was cats here in Boston. If
t.hey caEch ehe caEs, iE will just,
find someEhing eIse. Who knows
what, it, will be next,.

ScuIIy digeses chis, the logic cIear, the conclusion
t.errifying. Mulder E,urns, heading for t.he museum.

SCULLY
What are you going to do?

(CONTINUED)

7
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53 CONTINiIED:

MULDER
Try and appease her. I only hope
she appreciates it.

Mulder heads inside. on scurly's qvLzzicar rook, w€

CUT TO:

54 INT. BASEMENT WORKROOM - DAY

Mulder slips- under_ the porice_ t.ape, entering the emptyworkroom. The cable is as Bilac- refr iE laEr nightl debrisfrom the urn, Ehe shipping box.

Mulder crosses Eo t.he tab1e, surve
resolve, he picks up Ehe shipping
remaini-ng bones.

ying t,he de
box, and be

bris. Then, wit.h
gins gat.hering E.he

53

54

55

56

cult To

55 EXT. MUSEUM PARKING LOT . DAY

merges from t.he museum, che SHIPPING BOX under his arm

1d" for his n.d. sedan, he pauses for a step at Ehe
Mulder
As he

a

he
ofsighc

A CAT

caImIy licking it,s paws nearby, completely ignoring Mulder

MI.ILDER

heads for his car with new resolve,
passenger seat. and climbinq rn behin
off, we:

Iacing the box on the
t.he wheel . As he drives

p
d

DISSOLVE TO:

55 EXT. TESO DOS BICHOS EXCAVATION . DAY - CLOSE ON OLD SHAMAN

his face worn, Eired, his expression st,oic.

WIDER

reveals he is watching t.wo young DIGGERS as they dig a small
PIT in t,he ground.

CAIVIERA AD.]USTS TO REVEAL

Ewo othe; $l{Attfilf crouched nearby, carefully removing t,he bones
from the SHIPPING BOX and placing t.hem inside a shiny new
BURIAL URN. On this ancienE, yeE modern image, w€ FADE OUT.

THE END


