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"WIOLF EAN"

The scresn 13 dark. The low frightful HOWL OF A WOLF
IS HEARD, i.ncreasing in strensth, then suddenly stop-

ping.

Now the dark screen 1s slit by white moonlight, which
falls through a window, visible as a hand opens a
curtain. The pale light of the moon shines upon a row
of blg volumes - ENCYCLOPEDIA ERITTANICA - and the
hand chooses a volume.

While the GA.:IERA 1IOVES IITTO A CLOSE-UP, the hend opens
the book, and the heading "WOLF MAN" fills the acreen.

The CAMERA PULLS BACK a few inches so that a part of
the page heccmes legible, and we read: -

WOoLF MA.II or WEAEWOLF, a men tranaformed
temporarily or permanently into a wolf.

A Welsh song, "MEN OF FARIECE" IS HEARD, faintly ab
first, then increasing, a score of male voices caming
eloser, while the hand wilrls the pages of the bhook,
apd under the heading

CAST

we read the names: , |
TARRY GITDesseoecocseeses LON CHANEY
GWEN GONLIFFEesoorsoososs |
etc., otce.

The hand 'moves the pages again, giving the other
eredits uader the different headings, as if they were
. to be found iIn the ENCYCLOPEDIA.

The song, which accompanies ‘the credit titles, mingles
with the far-away SCULD OF A CAR, and the WHINE OF TEE
WIiD. The whine becomes louder now, the motor of the
car more distant.

COHTIHEED
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The hand Indlcates the column of print under the
heading

WOLF MAX
Werewolves ware often found
in WaleSeee

(in 1talics)

TEE CAMFRA APFROACHES the word WALES, until 1t fills
the page completely. THE LENS BURSTS TEROUGH the
Pa.ge. The SONG FADES QUT.

EXT, - COUNTRY-SIDE - LONG SEOT - DAY

We are in Wales. Through the landscape which unfolds
before our eyea, a Rolls Royce 1ls driving fast. It -
13 a modern chruffeur-driven car. The car races along
a narrow winding highway, through a dense forest which.
covers the mountain side.

DISSCLVE TO:

EXT. - COUNTRY - LONG |
The car passes towering hilla, shrouded in low-lying
clouds. THE WIND WHISTLES AND WHINES.

DISSOLVE TO:

EXT. - COUNTRY - LONG

The car drlives through a moor - a wlde dark plain
bare of folisge. .

EXT, - CANERA ON CAR HOOD - lED. CLOSE - {PROCESS)

The uniformed chauffeur, 2 middle-sged man, turns and
points to ths right. 3Behind him, his 8! 3" frame

lelsurely strestched out, his eyes watching the land-
scape with intereau, sits LARRY GILL, a man of about

thirty. To malke himself heard a@bove the WHINE OF THEE
WIND, the chauffeur shouts:

CONTINUED
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CHAUFFEUR
Taloot Castlal

Larry at once bends forward and looks in the direction
indicated. .

EXT. - MOOR - THROUGH WINDOW OF HOVING GﬁR'-(PROCESS)

Out of the moor, which has an unreal quality, through
waves of rolling mist, a massive edifice of grey stone
looms up, with turrets and terreaces and slnister
bastions, - a castle whose outer walls were built
during the l4th century.

DISSOLVE T0:

EXT. ~ TALBOT CASTLE - LONG SHOT - DAY

The car sweeps up the driveway and stops in front of
the stone balustrade. A fooiman 1s waiting there.

EXT. - TALBOT CASTLE - MED. CLOSE

The car ccmes to & stop; The footman approaches the
Rolls and opens the door. ILarry steps out.

CUT TO:

EXT. - THE WIDE OPEN DOOR OF TALBOT CASTLE - MED. CLOSE

It is an oaken door, dark with age, and opens into a
big hall. In the doorway walts a distingulshed-locking
man of about 55 - SIR JOEN TALBOT. As Larry enters

the picture, Sir John smiles and greets him wilth out-
stretched hand. He speaks with the pronocunced clipped
accent of the English gzentry:

SIR JOHEN TALSQT
Welcome to Walea, ir. Gilll
I'm Jonn Talbot.

Lerry takes f.r John's hand and shakes it vigorously.

CONTINUED
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. : LARRY
Glad to meet you, Sir John.

They step inside.

INT. - CASTLE - PAN SEOT FROM LARRY!S ANGIE - DAY

A big fire 1s burning in the fireplace, throwing
lambent shadows on the stone walls, covered by large
Gobelins. A broad carved staircase leads to the upper
floors. The room is furnished with massive antiques
in 17th century style. '

LARRY 'S VQICE
(with awed
admiration) .
It's out of thia worldl

INT. - CASTIE - MED. CLOSE - LARRY AND SIR JOHN

Sir John loolks at Tarry with some armisement, intrigued
by the American's enthusiasm.

SIR JOEN
(amused)
On the edge of 1t, perhaps -
but within telescopic distancel

LARRY
Oh - has the telescope arrived
elready?

They walk on, THE CAMERA TRAVELING in front of them.

SIR JCHN
{nodding)
I was afraid to unpack 1t
without you.

He rubs hls hands in eager expectatilon.
SIR JOHN
(continuing)

Dtyou think 1tts weathered
the crossing?

CONT INUED
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LARRY
Better than I have...
A teleacope 1s made or steel -
(grins
sheepiaghly)
-- oy stomacht!s only cast=iron...

DISSOLVE TO:

INT. - A MODERN OBSERVATCRY ~ FULL SHOT - DAY

Larry 2nd Sir John enter the lattert!s observatory,
which 1s equlpped with the latest instruments, but
wilthout a telescope. A cupola which can be opened

mechanlcelly, forms the celiling. Charts of the sky
cover the walls.

Broad daylight streams through the wide windowa, which
lock down over the countryslde.

A huge wooden crate, clasped with iron'bands, stands
In the middle of the room.
INT. - OBSERVATORY - MED. CLOSE - LARRY AND SIR JOHN
Larry loolks arcund;approvingly.
LARRY
They told me you were an
amateur astroncmerl
SIR JOHN
(11ghtly)
Where the heavens are concerned,
God alone ls a professionall

Larry smiles appreclatlvely. Hz looks at:

INT. - OBSERVATORY - THE CRATE - CLOSE
On the crate is the caption:
| STAR OPTICAL COMPANY
NEW YORK, N.Y.
T. S. A. _
BLASS! FRAGILE! HANDLE WITH CARE!
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INT. - OBSERVATORY - LARRY AND SIR JOHN - ¥=D. CLOSE
SIR JOHN
{eagerly)
I feel like a child befors
Christmas -- let's open 1t$

As Larry and Sir John'begin. to open the crate,

DISSCGLVE TO:

INT. - OBSERVATORY - DAY - MED. LONG SHOT - LARRY

The telescope has been unpacked, the crate removed
fran the observatory. The cupola is closed. Larry
stands on the platform where the telescope has been
placed. He adjusts a lens. He then presses a switch.
The cupola opars. ' o
INT.‘ ~ OBSERVATORY - MED. LONG SHOT FROM LARRY'S ANGLE

The cupola opens, ahowing the sky.

INT. - OBSERVATORY - MED. CLOSE - ANOTHER ANGLE

' Larry presses another switch, the clock-work cf the

refractor moves and the huge lnstrument lowers lts eye..'
Larry steps to the telescope sight and looks throuah
the glass. -

INT, - OBSERVATCRY - TELESCOPE - CLOSE SHOT
Larry looks through the glass, adjusting the focus.

EXT. - LANDSCAPE - AS SEEN TEROUGH THE TELESCOPE EY
IABRY

The picture is misty at first, but quickly clears up
as Larry adjusts the focus. The landscape beccmes
visible, the marshes, hills, forests.

{The motor, WHICH HUiIS DEEPLY, moves the platform on
which the telescope 1ls standing,)

CONTINUED
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A fow rabbits are seen to run through the mapsh: 1in
the forest a deer can be observed, looking toward the
castle, unaware of being watched...

The lens glides over the plain - and a small town comes
within our wvision, enclosed behind 1l4th century walls,
following the line of 1ts anclent Roman foundation.

Vie gsees the small atreets and dark arcades, behird which
dilminutive shops are hidden. XNarrow-chested houses

with pointed gables bend thelr gargoyles (tin dragons)
toward the llttle streets. The house entrances are low,
the windows tlny, as if dwarfs had built the shado~y town.

The telescope 1qw6rs 1ts eye a fraction... and we see
women with baskets wallking along the streets, end men in
caps and loose coats. A dog 1s barking playfully at a

- ¢hlld - but NO SQOUND can be heard, as the town 1ls two

miles away. :

The refractor's eye moves up,'glides aiong the house
walls... It passes an open window, and for the fractlion

-of a second, the plcture of a girl can be seen. "At once

the HUE of the motor stops, the refractor stops, and then
the motor STARTS agaln, moving the eye of the telescope
back to the window, where we saw the girl (GVEN CONLIFFE).
The HUM OF THE MOTOR CEASES and the telescope comes to a
reat. ' ' ‘

A bedroacm is clearly vlisible. The pretty girl, in a )
dressing gown, 1ls spealting, with little gestures, to an
elderly man (CHARLES CONLIFFE). The man smiles, pats

her cheeks, end leaves the room. The glrl steps over to
the mirror which hangs above a chest of drawers. She
opens a drawer, takes out a small leather case, and opens
it. Picking ouft a palr of ear rings - golden helf-moons
- gshe clips one on her ear lobe and appraises herself
critically in the glass. Seeming to be dlssatlsfied with
her appearance, shs plcks up another pair = pearl buttons
this time - and now she 1ls content. She starts to move
away - but bumps her knee against a small stool standing
near the dreaser. Annoyed, she pushes the stool ocut of
the way, then begins to unbtutton her gomu...

(Into the silence comes the SOUND OF A DOOR OPENIHNG in
the observatory, and STEPS COMING CLOSER.)
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INT. - OBSERVATORY -~ MED. CLOSE -~ LARRY AND SIR JOEN
Larry is looking through the glass. Sir Jehn.appreech-
63 him and puts his hand on Larry!s shoulder. Startled,
Larry whesels around. Seeing Sir John, he forces a smile.

: SIR JOHN .
Beautiful thing, ian!'t she?

He pats the telescope admiringly. /

glrl he's just seen)
Swelll

Sir John steps closer.
SIR JOHN

(very eagerly)
Nay I? May I see - ?

~ But Larry at once presses the button and the teleeeepe

moves.

3

" DARRY
.Not yet... I have to stabilize
" the wormegear wheel first., It's
stlll out of balanoce.

SIR JOHN ‘
Oh - right you are... But youtll
have it 1n working order by tonight?

- LARRY
Il m, 511'.-.-

Sir John nods happlly and leaves. Leaxrry follows him
with his eyes, until he has closed the door. Then
Larry immediestely returns to the telescope and looks
through the glass agaln, moving the telescope back into
1ts former position.

EXT. - GWEN'S HOUSE - AS SEEN BY LARRY THROUGH THE
TELESCOPE

The telescope (0.S.) moves along the houses agaln ard
stops at the window, as before. But the window la
closed now - the pretty girl can no longer be seeRe...
The HUL QF THE TILESCQOPE IS EZARD as the telescopetls

eye slides down the house wall, and Jtops.

CONTINUED
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A small apntique shop can be seen, witb. a sizn on the

window:

CEARLES CONLIFFE
ANTIQUES BOUGHT AND SOLD

\

: DISSOLVE TO:

EXT, - STREET IN TOWN - DAY -~ MED. CLOSE - LARRY

Larry, dressed in a blue sult, stands in the strest,
looks at the shop and reads the sign. CAMERA MOVES with
him as he steps closer and stops In front of the shop.

EXT. - STREET - OUTSIDE SHOP - MED. CLOSE - LARRY'S ANGIE

We see Larryts reflection in the glass window of the
shop, az he looks in at old English furniture, silver
salvers, and mlscellaneous trinkets. The dilaplay is .
neat and well arranged. ILarry peers through the window
to catch a glimpse of the girl inside.

\

EXT, - SHOP - THROUGE WINDOW TO INTERICR

‘The girl, Gwen Conliffe', whom Larry saw through the

telezcope, 1s alone in the shop, tusily polishing a
sillver vase. She is wearing the pearl button ear rings,

as we saw her before, but now has on a day dress.

EXT. - STREET OUTSIDE SEOP - EED. CLOSE - LARRY

' He turns end enters the store. THE EELL ABOVE TEE DOCR

CHIMES .

INT.-CONLIFFE'S .A.NTIQ,UE SHOP -~ MED. CLOSE - LARRY AND GWEN

.. The girl looks up, a polite smile on her face, as Larry

cames into the picture.

_ FIEN
Good afternoon, sir.

CONTINUED
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LARRY
(smiling shyly =
but he has his
campaign 2ll mapped outl)
Hellol

He locks around as 1f he were a aerious connolsseur
of a.ntiques.

GHEN :
May I help you? Perhaps
therets something special
you're loolcing for? ‘
I.ARHI
H'm... well, yes. 1Itd Iike
to buy = present... some ear. rd.u.gs -

The girl at once opens a glass case and, talr.‘!.ng out e
velvet tray of ear ri:nga, puts it on top of the show-
CA36. ) L

- 1T, SHOP - CI.OSER ™G SHOT :

Larry benda over the ve:.'ious eer rings, then shakes his
hea,d.

LARRY _
MMMese NOess the ldnd I want
are sort of half-moons...golden -

GWEN :
I'm sorry... we haven't any
like that - Just now.

LARRY
{poker~faced)
Youtll find them in your room
upstairs., In the left-hand
drawer of your dressing=-tgble.
In the 1ittle leather case,
Fou KNnoWas.

GWEN
(astonished)
In. e m’ rOOIn?JI

CONTIUED
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LARRY
(airily)
YOS ees )

{suddenly :
solicitous)
But be careful not to bump your
shin on the stogl again... Itd
hate to have you hurt yourself.

- The glrl atares et him, amazed, wondering how he knows

all this, trying to remember if shets ever seen him
before. DBut she can!'t malke out how he got all this
Intimate informatior about heri

LARRY
(maddeningl
nonchalant
World you mind setting tem -
for me?
GWEN

(at a loss) _
Why... they... theyt!re not
for sale...

ghe continues to look at him wonderingly. Iarry shakes

hls head and -sighs.
LARRY
I don't blame you. They
loock so pretty on youee.
" {looking
around)
Woll, 1f I can't get the
- @alr rings...

CAMERA PANS: the store, f£illed with furniture, wooden
moedieval statues, silver plates, etc. In a corner
stands a huge vase filled with an assortment of walking-
stickse.

INT. SHOP - CAMERA BEEIND TEE VASE FULL (P STICKS

Larry walks toward 1t and, plcking out a stick, says:

CONTINUED
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LARRY
~s»s then I'll buy a cane...

He chooses one, a heavy ebonj- walking-atici: with g
pointed silver handle and a round knob.

LARRY (cont'd.)
The guys back home!d get a
kick ocut of me wearing a cane. =
How much?

He tekes a swaggering step or two, flourishing the
cane, smiling with amusement, pretending he has for-
gotten all about the girl. But she i1s burning up with
curlosity! : ‘

Tell me, please! How did
© yoi know about the ear rings
+e+ 8nd my room?

' J:A.RRI
{playing with
the stick) .
Ohee. I'm psychic. VThen I
. 8ee 8 pretty girl, I know
everything about her .
(snaps hila
fingers)
- just like thatl

INT. SHOP - CLOSE - TWO SHOT

Thelr eyes meet and h.old for a moment - I.a.rry unable

to take hils geze off her - she 1is so0 pretty - and Gwen,
in splte of herself, strongly attracted to this surpris-
ing stranger. Then, emharrassed, t hey both look away
and Larry quickly turns hls scrutiny on the cane in his
hands .

-

INT. SHOP - THE STICK IN LAREY'S HANDS ~ CLOSE

IARRY'S VOICE
That s a funny-looking handle
- g wolf -~ end a star...
Whatts 1t meean?

The knob on the stick shows a five~pointed star -~ a
pentagram - enclosing a Jumping wolf.
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INT. SHOP - ¥ED. CLOSE - LAFRY AND GWEN
The girl has regained her composure and smiles pertly:
| GWEN |

I thought you sald you
, were psychicC....

-L.a.rry smiles back, then shakes his head, weighing tke

stick in his hand:

LARRY
But this is only wood...
(He inspects the
_ head closely)
- anﬂ it doesn't have blue eyes!

Gwen 1s flustered, but, putting oﬁ a very buslnesa-
like air, shke says:
. . - .

The stick 13 priced at three :

pounds.

Larry whistles,, aurpriéed.\

LARRY
Fifteen bucks for an oléd cane?

GWEN
It's a rare plece... early 1l8th
century... and 1t shows the wolf
and the pentagram... the sign of
the werewolf... . .

She points to the kmnob, bending her head over 1t, the
fragrance of her halr very close to him. ILarry looks
at her, fascinated, then Jerks his thoughts back to
the conversation.

: LARRY
The werewolf? Whatts tha.t?
Some kind of coyote?

- GWEN
- {smiling)
A werewolf 1s a human belng
who changes at a certaln time
of the year into a wolf!

CONTINUED
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LARRY
(edmiringly)
hat bilg eyes you have,

grandmalt

Gwen disregards the jesting compliment =znd goes on,
serious.

GWEN
tLittle Red-Ridlng-Hood'! was
a werewolf story... There have
- ‘been many others -~ 1in msany lands
- but especielly in Wsles.

(smiling

indulgently)
You people are pretty
superstitious, arentt you?

GWEN

(in earnest)
Itm not so sure it's superstition..
ese Therel's en old poem...

{reciting)
’Even e man vho is pure in heart
And seys his prayers by night,
May become a wolf when the wolfbane blooms,
And the autumn moon is brightt....

- LARRY
{laughing
it off)
Brr - take 1t easy - youlll scare
your cuatomer out of the storel

He sterts to take some meoney out of his pocket. Gwen
reaslizes he will be going soon... she may never see
him agaln., She musat lknow the asnswer to the mystery of
the ear ringsl

' GWEN
Please tell me... have you
ever seen me berlore?

) LARRY
- Of coursel How else could
I know about the sar rings?
{then -~
business-like)
I'l) tazke the cane, '

CONTINUED
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Larry puts down three one-pound notes.

GWEN
{nonplussed)
Bu'l: I can't remember...

LARRY

{preasing his

advantage)
Lock - I'm a strangexr here.
Lot's take a walk tonight -
show me a llttle of the town
- and maybe I'll tell youl

- GWER

{suddenly .
distant) ‘ = ‘

Nol -

Larry feels the sudden barrier between them and doesntt

undérstand 1t - but decides to ignore it. He picks up

" his stick and sterts tc leave,

INT. SEOP - NEAR STREET DOOR - MED. CLOSE | )
Larry approaches the door, the girl foll&wing him closely.

. LARRY
{serenely)
I1ll see you at elght...

GWEN
{opening the
. door for him)
Hol ,

{THE BELL CHIKES over the door as shé opens it.)}

OVER COLES THE SOUND OF OTHEER BELLS ringing in the street
- end the NOISE OF AN APPRCACHING CART CAN BE HEARD.
Larry and Gwen look out toward the street.

1

.EXT.-TEESTREE‘I-DAI FROU LARRY AMD GWEN'S ANGIE -

LONG SHQT

Do ths street walks e gypsv, pushing a wlieel-gart
decorated with bells, and laden with cclorful rugs.
He is i‘ollowed hy a few curious children.

CORT INUED
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As he comes close, the gypay (EELA) shows his big white
teeth in a smil: at Gwer and Larry, then TEE CALERA PANS,
following him as he walks out of scene.

INT. SHOP - DOCRWAY - MED. CLOSE - LARRY AND GWEN

LARRY ’
I d14n't know you had gypales
over here...

GWEN
~They pass through our towd
every autumn... Thaylrs fortune-
tellers -
LARRY
{wistfully)

I haven't had my fortuné told
in years. ILet's go tonlght!

- GWEN
(wantlng to, but '
Inowling shs-muatn't}
firmly)
Nol

LARRY
(smiling into -
her eyes) ' :
Okaye.. at eightl , o

He walks out, swinging his cane. CAMERA PANS, following
him for & moment. .
EXT. STREET - NEAR SHOP DOGR - MED. CLOSE ON GWEN

She loocka after him, bewlldered, then shekes her pretty
head, and closes the door. (TEE DOOR EBELL CHIMES.)

EXT. STREET - CAMERA TRUCKING IN FRONWT OF LARRY

Larry walks along, whistling and flourishing his cane.
He locks down at 1t, ammsed, as we

DISSOLVE TOs
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INT. CBEERVATORY - Zia¥ - CLOSE - ON TEE KNOBD CF THE
WALKING-STICK

showing the wolf Jumping tbrough the pentagram,
SIR JOHN'S VOICE

Yes... That's the sign of the
werewolf...

CAMERA PULLS BACK INTO:

INT. - OBSERVATORY - MED. FULL SHOT - LARRY AND SIR JOEN

Larry is working at the counterwelight of the telescope,
gdjusting 1t carefully. Sir John 1s sitting in o chalr
nearby, holding the cane Larry bought.

(as he works)
You know, my people were Welsh.
They left here in 1822... ¥y
grandmother used to tell me a
lot of wild storles about Wales
ess but I dontt remember any
warewolves...

He pressea the switch which opens the cupola. It 1a
DARK outside and a full moon hangs in the sky.

INT. - OBSERVATCORY - CLOSER - TELESCOFE .
showing the cupola, the evening sky, and the full moon.

INT. - OBSERVATCRY - MED. CLOSE - LARRY AND SIR JOHN

SIR JOHN
(reciting)
tEven a maen who 1s pure in heart
And says his prayers by night,
May becume a wolf when the wolfbane blooms »
And the sutumn moon 1s bright...?

Lerry stops working and looks at Sir John.

Thatfs funny... The girl in the
antique shop sald the same tr.ing!

CONTINUED



41 CONTINUED

SIR JOHX
(rising)
Feat workers, you Amsericens!
Only here 2 few days and met
the nicest girl in town -
hot off the wicket - as you
Americans would sayl

ILarry bends over the teleacope, to hide his embarrass-
ment. He says, very matter-of-fact:

_ LARRY
You can use the telescope
tonight, if you want to,
511‘ JOhnoto. -

) S | SIR JOEN
. {moving toward
the door)
Very well, my boy. I recogni:ze
the language of diplomacy.
You're excused for the evening!

Heo smlles and leaves.

Larry, pleased, at once lowers the telescope. THE

MOTCR HULS.
42 INT. - OBSERVATORY - GLOSE - ON TELESGOFE
" The teleacope lowers its eye until it.looks stralght
into CAMERA. .
43 EXT, - TOWN - RIGET - MOVING SEOT - AS SEEN THR OUGH

THE TELESCOFE

TEE CAMERA WANDERS elong dark house walls, and stops
at a 1llghted window (Gwen's). (TFE EOTOR EUM OF THE
TELESCOPE CEASES). '

There, in her room, Gwen 1is talking to ano*her girl
(JENNY WILLIAKS), who slts in the corner neer the door

on the little stocl. Jenny, a2 bony spinster of about

35, 13 hanging on Gwen's gvery worda ag the girl
obwlously talks about Larry. Standing on her toes, :
Gwen indlcates his height, pantomines his masnner, re-
lates what happened between them in the shop todeay.

{(of course, we can only see, not hear, this conversation.)

‘CONTINUED
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gwen, still talking about Larry, picks up a pair of

eer rings from her drawer, points to them, then fixes
them over her ear lobes. Suddenly she looks at her :
watch,. Jenny, wagzing her head in astonishment, watches

- Gwen, then asks her a ques..ion. Gwsn 3hakes her head

emphatically (she certeinly will not ksep a tryst with
this strangerl!) and walks to the window. .«

The plcture enlargesa as GREN IS SEEN IN CLOSE-TUP. On
her ears are the sar rings Larry admired: the golden
half-moons. Gwen closes the curtalns - and the picture
becomes dark. S

INT. - NBSERVATCRY - NIGHT - CLOSE ON LARRY'

He takes his eye fram the talescope sight amiling in
happ'y triumph. _ _

nIs.som' T0:

EXT., STREET IN FRONT OF CONLIFFE'S SHOP - NIGHT «
MED. CLOSE

A r0oll curtain is let down inside the shop window. The
wrought iron gas-lamp in front of the shop sheds its
yellow light in a clrcle on the pavement., TEE CHURCH
BELL not far away TOLLS - EIGHET TIXES. _ '

At the fourth strolke of the bell, the door of ths shop
opens carefully (SLIGHT CELNE OF TEE DOOR BELL)} - and
Gwen looks out,. ' ,

CANERA SWINGS a yard to the left, still keeping Gwen in
the picture. There, at the left slde of the door, walts

1

GWWEN
{surprised, but
not dlspleased)

' Cheos 3‘01.11
LARRY
Sure - who did you expect?
- GUWEN
(emberrassed)

' m nObOdYa s

- CONTINUED
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LARRY
Well, everything's under controll
Iet's z20.s.-

EHe offers her hls arm, but Gwen steps back.

GEN
I fold you I couldn't go out
with youl

CAMERA PULLS CLOSER INTO:

EXT. - CONLIFFE'S SHDP - NIGHT - CLCSE TWCO SHOT

IARRI
Now d.on't glve me thatil
After putting on the ear
rings I like - and telling
your girl-friand all about mel

Gwen 13 speechless with surprise. she opens her mouth
to esk "How....?l" - but he goes on quicklys

TARRY (contting)
Iou. even mede fun of my size...

GWEN :
(giving her-
self away)
I 444 not. I spoke very nicely
about you... hetter than you
deserve -

Then she realizes shat's admitted her interest in him,
Flustered, she hesltates. He quickly takes advantage:

LARRY
(persuasively)
Come on, 5wen... L dontt
want to go alone. Im
afraid of the darkl

Gwen can't help laughing, utterly defeated, snd

intrigued by this strong big American, with his funny
way of talking and hls strange lmowledge of herself]

CONTINUED
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GWEN -
Sco am I1
{she turns
and calls)
Jenny! \

Jenny appears behind her, smiling. Larry gulps and
swallows his disappointment. 8o there!s to be a girl
friend taken along as chaperonel Gwen has a twinkle
in her eye as she sees hia discomfiture.

GWEN
(mockingzly) '
This 1s Jenny Williams...
Shets besen dying to have
her fortune told, tool

JENNY
Very pleased to meet you.

' LARRY
(with en effort)
¥e too - Lawrence Gill!s the
name - just call ms Larry.
JENNY
(coquattishly)
If you don't mind... Larry...

They begin to move off, and we
DISSOLVE TO:

EXT. - A PATH IN TEE WOODS - NIGET - LONG SHOT
A small 1light shines through the trees.

DISSQLVE TO:

EXT. -~ THE GYPSY'S TENT IN THE WOODS - NICHT - MED. CLOSE
The gypayt's cart, unloaded, stands close by. |

DISSOLVE TOs:
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T, - INSIDE TEE TENTY - NIGAT - LED. CLOSE

BELA, the gypsy, haa fixed up his tent. In a corner,
a sack st'a.:.fed. with hay indicates his sleeplng nlace.
Scme small krorrid wax effigies are scattered anout
and heaped on the floor, &ll around, are tha sof '
colorful hand-made rugs the gypsy sells. On the walls
of the tent hang sllver chalns, amulets, and charms.
A lamp hangs in the middle of the tent.

Bela ﬁiaces a crystal globe on a small table. The
glass globe deflects the light, throwing priamatic
effects on the canvas walls.

Bela 1s a dark, sad-*‘aced man with melénc.holy eyes.
He suddenly stops and listens, then smiling, moves to
the entrance of the tent.

EXT. - PATH BEFQRE TZE TENT - NIGET MED. LONG SHOT

I.az-ry and the two girls, one on each side of h.’un, welk
toward the tent, ‘t:a.lking end laughin,g. _

EXT. - THE TENT - HIGHI' - I:EF:.'.D. CLOSE

The gypsy appears at the opening of the tent, looking
toward them. ILarry and the girls stop a few feet from
Bela. .
- JENRY
{execlted)
There he 1s -=-
(ecalling = °
toward Bela)
Welve come Lo have our fortunes
told... Cen you really read the
future?

The gypsy bows solemnly.
BELA
T will not disappoint you, my
1a.d;'... step_ Inside, please...
He opens the canvas, 30 that a broad stream of light
falls on his visitors. Jenny turns to Larry and Gwen.

CONTIITUED
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COWTINUED

JENHY
{(breatnleasly)
Wait for me - but not too
close to the tent - no saves-
dropping, please... You dontt
mind 1f I go in first?

GWEN

(laughs
Go ahead, you sillyee..

Jenny quickly disappears into the tent, and the
entrance closes, after Bela goes in too.

EXT. - OUTSIDE TENT - NIGET - MED. CLOSE

LARRY
Let's take a little walk - s0
we won'!t be tempted to listen
in on Jenny's blg romance.

Gwen smlles up at him, and the CAMERA PANS with them
as they walk away-alonz the path. Larry has his cane
on one arm; he i3 too shy to offer the other arm to
the girl... For a moment there is silence... The
people are self-conscious about belng alone together
in the woocds.

EXT., - WOODS - KOVING SHOT - CALERA IN FRONT OF CQUPIE
NIGHT '

GWEN
: (hesitatingly)
Row... tell me. Eow 4id you
now about - my room - and -

LARRY
I - I can-'t tEll leo-.
¥outlll be zpre at me =

GWEN

{convincingly}
Ch - I never wouldl

IARRY
- Prortise? (Cross your heart®

CORTINUED
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) GIEN
I Promiseo-o N

They stop. Larry looks at her uncomfortably. But
she is so expectant that he has to speak up.

LARRY
Well... I was sent to Wales
to instal a telescope - at
Sir John Talbot's place, you see...

GWEN
YoS.ee

. LARRY
And a telescope's got & mighty
sharp eye... It brings the stars

80 close you feel you can almost
touch tem... B

. GWEN .
' (beginning to
understand)
Ies;..? -

| : LARRY
And pecople in thelr rooms, too =
even miles away - 1f you point
it in thsir direction... ‘

The girl sees 1t all now.
GFEN =
- : " (taken aback)
' : . Oh - you wouldn'tl

LARRY
(embarrassed)
Ch, yes, I would... In fact,
I did.
(quickly)

I reelly only started to test
the refractor. I d4ldn't lmow
gabout you - and all of a sudden
= there you werel

Gwen is silent.

 CONTINUED
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CONTINC=D - 2

' LARRY
(in despair)
Row you're angry. But honest -
I only looked twice! The first
time whan you put on your sar-
rings - and the zecond time
when you were with Jenny -

GIEN
(relieved)
Oh--- Wall - mt you mstn't
ever... From now on, I shall
.draw the curtalinsg even in

daytime!
Larry breasthes more easlly.

LARRY"
Porgive me?

GWEN
Thers's nothing to rorgive,
really...

She 1lifts her head a.nd smlles. ZTarry sighs deéply in
reliefo '

LARRY
I was afraid you wouldn't
Bpeak o me again. »e

He talkea her arm and they wﬁl‘x on together.

EXT. - WOODS - MOVING SHOT - IN FRONT OF GWEN AND LARRY
Night - |

GWEN
(quietly)
I dontt belleve in quarreling
with the people I like...

" LARRY
' (awkwardly)
Gee... thankal! Tou're the
swellest girl I ever met...
{catches :
her eye)
I mean it

DISSQLVE TO0:
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INT. GYPSY TENT - NIGET - LED, CLOSE - BELA AND JENITY

Jenny sits expectantly on a folding stool in front of
the small table on which Bela has spread his moglc
pararhenalia: the crystal globe, scme .abalilstie
charts, etc. Jenrny looks at him trustingly.

: - JENNY
Tell me... When am I goling
to be married?

Bela looks up. Hls da.rk eyes are narrow slits. He
mumbles in a strange language, then pulls the globe
close and looks into it.

JENNY
~ {spell-bound) -
What do you see?

CAMERA MOVES CLOSER INTO:

INT. GYPSY TENT - CLOSE-UP - BELA

Belats head is bent over the crystal. He pushes back
his dark halr which has fallen over his forehead. A
scar becomes vislble on his forehead, a five-pointed
star, & pentagram, deeply -cut into the bone.

CAMERA PULLS BEACK INTO:

MED. CLOSE - SAWE AS 55
Bela looks up and demendss:

EETA
Iour hm - a8

Jenny puts her hands on the tablﬁ, pélms UDe

BETA
The feft hand shows your past...
the right hand shows yowr future...

The pentagram on his forehead beccmes more distinct,

as if penetrating more deeply Iinto his skin. BRela :
takes Jenny's left hemd and studies i1t. But ke suddenly
seems disturved,~ he puts hls left hand over the
pentagram as if in pain. Abruptly he gets up, dropping
Jenny's hend. Hls face ls dlistorted.

CONTINUED
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JENNY
{alarmsd)
Whatt!s the matter?

She gazes at her hand - then at Bela., The man stand-
ing vefore her seems to be In the throes of some
dreadful suffering. Hls left hand presses his hair
hard against his forehead, as if to hide the pentagram
and ease the pain of it. He trembles - his eyes are

glassy.

{speaking with
difficulty)
Ies. con't tell you anything
tonighi:... came back tomorrow -

Jenny grows more alarmed.
JENNY

What did you see?
Something evll?

‘Bela snswers 1n a tortured voilce: -

 BELA
No, Noe.. NOW.Z0 AWATess

go quickly... :
{shouting) )
GOt

Jenny jumps up and retreats backwards to the entrance
of 'bha tent.

_ JENNY
: (terrified)
I‘es... ¥oSe.. I'm golnge..

She runs out of the tent. Bela puts both hands before

his face, his shoulders convulsed, as if in pain.

EXT. - OUTSIDE THE TENT - NIGHT - MED. CLOSE - JENNY

Jenny rushes out of the tent, and calla:

JENNY
Gwenl... Gwenl Vhere are you?

She runs away quickly.

CONTINUED
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CONTIRUED
| | JENNY'S VOICE (0.S.)
Gwen-. c"

WIFE TO:

EXT. - A SMALL CLEARING IN THEE WOCDS - NIGHT - LONG SEOT

Brightly 1lit by the moon. La:-ry and Gwen are walling

"along, talidng.

EXT. - SAME AS ABOVE - MED, CLOSE - LARRY AND GWEN
Larry stops and looks at Gwen.

LARRY
You wmow - I don't understand
it. I neved lost my head before...
But with you... '

He puts his hands on her shoulders and bends down to

klss her - but Gwen steps back.

| GWEN
¥o, Larry...

He drops his hands at once.
GWEN
I - I'm engaged, Larrye..
Itm going to be married soon.
CGhes.. Woll, that's that.

.  GWEN .
I like you, Larry... bub...
TARRY

Sure,.. I might?'ve lnown 1t -
nobody!'d pass up a girl like you...

Gwen trles to change the subjJect.... She looks arcund...
Suddenly Jenny comes into her mind.

CONTINUED



29
. GONTINUED

All at once the sllence 1s broken by a strange SC0UND =~
a low, fitful WAIL, like & signal from afar,

LARRY

(stopping)
What was that... a coyote?

Gwen clutches his arm 4in fright. TEE HOWL IS REPEATED,
rising swiftly, until it reaches its crescendo in s
acream,

GWEN
I don't knowl It've never heard
anything like it beforel

Jennyt's VOICE GCOMES OVER, faintly but in terror:

JENNY'S VOICE (n.S.)
Helpl..e. Helplesv...

Larry stares at Gwen, who trembles.
' - GWEN
Jennyl
LARRY
{hurriedly)

Now dann't get scared -
Itl]l be back -

He r™ns off. Gﬁen starts after him - but he is much

faster than she. CAMNERA PANS, as both run 1n the directlon
they came from, Larry considerably ahead.

: GWEN
{calling)
Larry... Wait... Larryl

CUT TO:

EXT. - THE PATE IEADING TO BELA'S TENT - NIGET - LONG SHOT

In the moonlight, below a great tree, lles Jemny. Above
her stands a huge animal, a wolf. Larry runs into the
scene.
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EXT, - WOODS - NIGHT - MED. CLOSE - LARRY AND THE WOLF

Larry stops as he sees the 'wolf and Jenny. The beast
turns, and looks at him with eyes like burning coesls.
Larry sees the animal crouch - he lifts his cans,
ready to smash it over the animal's head. The wolf
springs forward to attack him, |

EXT., - WOODS - ANOTEER ANGLE
The animal jumps at Larry. ILarry crashes the silver

- handle of his stick d.own on the wolf's head, but the

beast hengs one.

EXT. - WOODS ~ CLOSE SHOT

'Ihe wolf's head, his teeth tea.ring I.arry!s coat right
over his heart, to shreds. Larry hits the animal with
his left fisi, and stumbles back.

cm&a.rmsmcxm._

EXT. - WOODS - MED. CLOSE ‘ |

The beast attacks him again, but Larry crashes his
stick over the animalts skull... orce... twice...
The wolf collapses.

CUT TO:

EXT. - WOODS - NIGHT - LONG SHOT - GWEN.

Gwen is running through the woods, shouting in deadly
feoar: :

GWEN
Larry!l Where are you...?

Larryl... )
She passes thes camera, suddenly atops:

EXT. WOODS - LONG ~ FROM GVWEN!'S ANGIE

Larry comes stumbling toward her, his hands pressed
over his heart, his clothes torn, his breathing labored.

CONTINUED
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Gwen runs up to Larry (CAKERA FOLLOWING). TWhen he
reaches her, he collapses, sinking to bis kneeg.

GWEN ' .
Larryl Vhat happenedl

She lkmeels beside him, looking at his hand, covered
with blood. ILarry stares at her - he tries to talk =
but suddenly crumnles over in a faint, falling on hils
face.

Gwen, tarrified, tries to move him, but she 1s not
strong enough. She gets up, looks around, controlling
herself with an effort.

Suddenly she hears the CREAKING OF CART WHEELS AND THE
CLOP-CLOP OF A ECRSE'S HOOFS. THE CAMERA PANS TO:.

EXT. - ROAD NEAR WoODS - NIGHET - lED. LOKG SHOT

Along the moonlit country road which leads to Bela's
tent, a horse-drawn cart 1s moving. An oil lamp dangles
from the driver's seat, where an old woman sits, wrapped
in heavy blankets againat the night'!s chill.

GWEN'S VOICE (0.S.)
Helpl.... Holpil...

Ths 0ld woman stopa the horse and.listens.

EXT. - ROAD - CLOSE - MALEVA

She 1is dark-eyed and dark-halred; ‘her‘face is heﬁvily
lined. Big rings hang fram her ear lobes, and sllver
necklaces tinkle when she moves. She l1ls MALEVA, the

. EYDSY womanh.

GWEN'S VOICE.(O S.)
Helpl.... Helpl....

The gypsy woamen pulls the reins and the tired horse moves
on, toward the spot where.the volce comes from.
3 h

EXT. = ROAD - KED. CLCSE - MALEVA
The cart moves coff.

DISSOLVE TO:
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EXT. - V/0ODS - NIGHT - KED. LONG
Gwen stands in the f.z. beslde Larry?!s body. She

looks toward the cart, which approaches quickly,
the oil lemp throwing a yellow beam on the ground,

GWEN
Here.... Coms gulck!

' MATLEVA
Comingeee ,
The cart stops.

a-

EXT. - WOODS - CAMERA ON THE CART - LED. CLOSE
Maleva stops the cart close to Gwen, and steps dowmn

from the seat, taking a woluminous bag with her.

- GWEN
Help mo... het!s wounded...

The woman kneels down at Larry'!s side, and with Gwen's
help, =szhe turns Larry over. Larry opens his eyes and
looks at Maleva and Gwen, dazed. Fearfully he touches
the tornm shirt over hls heart.

MATEVA
What happened?

‘ LARRY
A wolf attacked me...
he bit me... he kllled Jenny.

' GWEN
(paralyzed
- with shock)
JennYeeel

She gets up, to look for Jennmy, but Maleva orders her
In a stern volce:

MALEVA
Don't go away... Stay here
and help Nesse

The girl stops at once and looks at her., Larry g‘ets

to his feet, slowly, staggeringly, supported by Maleva
and Gwen.

CONTINUED
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LARRY
The wolfe.o. I kllled hime..

EXT, - WOODS -~ NICEET - CLOSE TWO SHOT - LARRY AMD MIEVA

Maleva looks at h.i.m her eyes narrow. Thoen she says,
kKindly:

MATEVA :
Come on... L'1ll take you hame...

- EXT. - W0ODS - LED. CLOSE

Helpad by Gwen and Maleva, Larry climbs into the ca.rt
~FADE OUT.

FADE IN..

EXT, - TEE WOODS - WEERE LARRY KILLED THE WOLF DAY
LORG SHOT

It 1ls early morning, and a low mist ls hanging between
the trees and bushes. A few men are moving about.

FRANE ANDREWS, the game-keeper, a young, good=loclking
man of twenty-five, in high boots, riding breeches and’
leather jacket, leading = dog on a leash., With him 1s
¥R, TWIDDLE, the policeman, in uniform. About 20 yards .
to the right, ERKDALL, the police inspector, COITCH,

his assista.nt and DR. I.LO!DD, the physician, are examin-

Ing Jenny's 'bod.y'.

SAKE AS ABOVE - MED. CLOSE

- Frank Andrew'!s dog sniffs the groﬁnd., pulling at his

leoash. Franit holds it short and btends down.

SAME AS ABOVE - CLOSE - ON GROUND

| Clearly marked in the humid ground are the traces or 8 -

blg dog's or wolf's claws,
CAMERA PULLS BACK INTO:
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EXT. - WCODS - SAUE AS 75 - DAY - LED. CLOSE '

' Frank, holding the dog, says to Twliddle, polnting to

the wolf tracks:
_ FRATK.
Look, Mr. Twiddlee..
Wolf tracksl

TWIDDLE
{doubtfully)
But, Mr. Andrews! You lmow
we have no wolves sround here,
‘The last one was killed in the
Middle Agesl. -

- FRANK
.Tust the gsame - there'?s no
question about these marks.

The dog tears at the leash, eager to follow the scent.
He pulls Frark along. Twliddle stops =mud loolks after him
wonderingly. : , _

EXT. - WOODS -~ FEAR JENNWY'S BODY - MED. CLOSE

The body cannot be seen, as the men stard in front of it.
Inspector Kendall, in bowler hat and the typical outfit
of an Englizsh pla.in-clothes policeman, turns to his alde,
Cotton, a young bhungry-looking man who holds a pad and
penclil. But under the pad he hides a flet whiskey bottle
and takes 2 quick drink, secretly, when he is unobserved.

EENDALL
Take 2 note, ¥r. Cotton...
Jenny Willlams - attacked
by some large animsl. Fronm
the evidence I'd say =
(hesltates)

- & wolf. : .
(turning to -
Is that right, Ir. Lloyd?

DR. LLOYD
(getting up)
Her Jugular was severed by the
bite of powerful teeth. The

cause of death was intermal
hermozrhage..

CONT INUED
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EBENDALL
{(to Cotton, who
seems faint)
¥het's the matter with you,
Hre Gotton?

COTTON
(with ddfficulty)
I feel a little queer, sir,.

EKENDAIL
(&nsrily)
Dont't feel gueer] Write dowm
what I told youl -

COTTON
(frightened look
toward Jenny'!s body)
Very well, airl

He takea a secret awig, 1ifting the flask to his mouth
as the others turn away from.him

m. WOODS - DAY - KEAR JENNY!'S BODY - AN OTEER ANGLE

Twiddle, the policemen, bends down to look at the ground
more closely. He calls out excitedly. .

TWIDDLE
Inspector! BHave a look
at thisl
EXT. WOODS - FROM TWIDDLE'S ANGLE - IONG
Inspector Kendzsll, Dr. Lloyd, and Kr. Cotton hurry over
toward Twiddle, and look at where he points:

EXT. WOCDS - CLOSE SEOT - LARRY'S CANE LIING ON THE
GROUID

. CAMERA PULLS BACK INTO:

EXT. Y/00DS - THE GROUP ~ MED. CLOSE

AN

Twiddle points to the cane, as the men come into scene.

CONT INUED
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TWIDDLE
A cane - with a silver hendlel

Twiddle bends down, plcks up the walking-stick and

passes 1t to Kendall, who scrutinlzes it, then dictates:

KENDALL
Talte a note, Ire CottoNe..
Found - on acene of tragedy:
8. silver-handled satick =- :
engraved.

COTTON
(with an
effort)
Very well, sir.

OVER THE DIALOGUE, A DOG'S BARK IS HEARD. THEN FRANK

ANDREW!S VOIGE vOMES QVER.

' FRANK'S VOICE (0.S.)
Inspectorl]! Inapectorl

The men turn in the direction of his voice - whilé
Cotton takes another surreptitious nilp from his flask.

EXT. - ANOTHER SPOT IN WOODS - DAY - MED. CLOSE

Frank Andrews holds the barkling dog, which triles to
approach the body that is lying deeply embedded in the
hmmid mosa. The body (Bela) lies with its nalked feet
toward the camera. As the four men enter the scene,
Andrews calls out in horror:

L FRANK
It's the gypsyl

Kendall stopa, looking at the body, while Dr. ILloyd
benda over it.

RKENDALL
Yes ~ that'!s Bela. Was he

kKilled by the animal, too,
Dr. Lloyd?

r, Lloyd gets up.

CONTINUED
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DR. LLOYD
No. Eis skull was erushed
by heavy blows - with a
pointed instrument.

Eendall turns the walking-stlick in his hands, and
dictetes: '

: - KENDALL
(to Cotton)

Bela, the gypsy, found dead
. about 30 yards north of Jenny
William's body. Cause of deaths:
heavy blows 1nflicted with some
- pointed instrument... Put that
‘down, Mr. Cotton.

' difriculty)
Very'well, sir.

Dr. Lloyd, surprised, points to the dead man's feet.

' DR, LLOYD
Look - his reet ars barel

Kendall bends down to look more closely.
- KENDALL -
Se they are... and he'ts fullv
dressed otherwise. lake a
note of that, Mr. Cotton.

Cotton drops his hands, unable to write ana'more. EHis

eyes are glaasy and he whispers:

‘ COTTON
Very well, 3ir....

-Then, before the eyes of the others, Cotton swoons and

passea out completely.

DISSOLVE TO:
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INT. - LARRY'S ROCH IN TALBOT CASTLE - DAY - MED., CLOSE

ILarry lies asleep in an old Tudor ted. 0pposite the -
bed stands a Tudor cupboard, with & large mirror in
the center of :Lt. The sun streams broadly through the
curtains. _

Larry wakes up, and for a moment, he lies thers, open-

~eyed and without moving.

INT. - LARRY'S ROQM - CAMERA BEHIND LARRY - ¥ED. CLOSE

He sees himself in the mirror, lying in bed. Slowly he
gots up and sits on his bed, covering hils face with his
hands, to organlize his thoughts. Then he gingerly
touches his pajamas over hls heart. Ee fesls no pain.
He hits the spot harder where the wolf bit him -- atill
no painl! Iarry ateps over to the mirror and bares his
chast.

CAMERA MOVES INTO:

INT. - LARRY'S ROOM - CLOSEUP AT HIRROR
Larry loolks at his chést - but where he expected to find

‘& wound, only & scar can be seen, falntly irregular. ,

He looks at 1t wonderingly and touches it.

- STEPS COME CLOSER - AND TEE CAMERA FULLS BACK TO:

Y

INT. - LARRY'S ROOM -~ MED. SHOT

 He grebs a morning-gown and puts it on. Somebody

ENCCES ON THE DOCR.

LARRY
{tzrning [
toward door}
~ Come In...

_ INT. - LARRY'S ROOM - LED. CLOSE FROM LARRY'S ANGIE

The door opens and Sir John, followed by Kendall and
Dr. Lloyd, stand in the dooIwaye.

. LARRY
Good morning, Sir J‘ohn..

CONTINUED
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. SIR JOEN
‘(alarmed at seeing
Larry up already)
Gocd morning, lir. Gill.

But why aren't you staying in bed?

INT. - LARRY'S RCOM -~ MED., CLOSE - TEE GROUP

LARRY

(nervously)

Ch, I'm all right...
Please come 1in.

The men anter the room.

SIR JOER

" This is Inspector EKendall,

. (reee 1s there?

and this is Dr. Lloyd, whom
you won't recall, Itm sure...

LARRY
How do you d0..s
(to Sir John)
No...I dontt. Have I met him
before?

DR. LLOYD
{with forced
heartiness) '
You frightened us last night,
my boy. Then the two women
brought you in - you were
apparently qulte deadl

i LARRY
Dead? DBut there?ts nothing
wrong with mel

‘ He looks at the Inspector, inquisitively.

LARRY (cont'ing)

Eendall produces the walking-sticlk,

Is thi= your stick?

CONTIRUED
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Larry takes the stick from Kendall and looks at it.

: LARRY .
Yoeah ~ that's mine... I
reckon 1t saved my life.
I killed the wolf with it.

Kendall watches him professionally. The other men
exchange glances.

KENDALL
A man was killed with.this

stickl
- LARRY
{astonished)
‘A man? .
| EENDALL
{slowly) -

The gypsy, Bels, 1s'dead,‘
hls skull crushed by that cemel

. LARRY
(amazed)
Bela? He wasn't therel A
I only saw g wolf -- he bit me
=~ here - right over the heart.

- DR LLOYD
{interested)
Is that s6? I couldntt find : B}
any wound last night! Tet
‘MO 80Ceee .

Larry opens his ahirt over his heart. mhe Doctor steps

closer.
91 ANOTHER ANGLE - FAVORING IARRY, THE CENTER OF THE GROUP
| . LARRY
. (indicating.
hla chest)

Heret!s where it was. But
it healed up.over-night...
{with a
forced laugh)
Your climate mmast be healthier
than Californiats.

CONT INUED
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Ir. Lloyd locks at the wound and shakes hls head.
IR. ILOYD o
This scar 1s one you had

btefore, my boy. It!s an
old one. '

‘Tarry loocks et him irritatedly, buttoning his shirt

ageln.

. - LARRY
But, Doc, I ought to know
my awn scars.
{(tries ta
joke)
I always take my shower withe
ont a bathing suit - Im .
- funny thet wayl

Inspector Kendall cuts in, asddressing Larry.f

EENDALL
May I ask ycu a few questions?

" LARRY
Sure... go eghead.

He sits down, tired, his face worn. Dr. Lloyd watches
him attentively. . .

DR, LLOYD

(vith authority)

We'd better lsave iir., G111
_alone... He needs a rest.

LARRY -
A . (£laring up)
Whatts the matiter with you all?
If you want to ask me questions,
g0 ahead. But don't try to tell
' me I killed a man - when I know
B - I Kllled a wolfl

(soothingly)
Yes, yes... How lie down and
relax.

CONTINUED
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LARRY
Okey, Doc. But dontt treat me
like T was loco. I'm Qe Ko =
up here, anyway.
(taps his
head)

DR. LLOYD
(lemghs pro-
fesslonelly) -
I'm sure you are, lir. Glll...
Have & good rest.

INT. - LARRY!'S ROOM - WIDER VIEW

The men leave the room. Larry looks after them and
pilcks up the walking-astick the Inspector left behind.
Irritatedly he rnt:ares at the crest - the wolf and the-
pentagram...

DISSQLVE TQs

INT. - LIBRARY OF TALBOT CASTLE - DAY - FULL SHOT

The library is a panelled room, the walls partly covered
with book shslves. Stuffed heads of African animeals
stare from the corners. Sir John standas neer the hearth
where a ¢oal fire 1s burning. EKendall 1s sitting In a

' deep chair, smoking & cigar with relish. Dr. Lloyd

stands near the window, thoughtfully looking at the
Inapector. -

INT. - LIERARY - MED. CLOSE - THE GROU?P

) SIR JOEN
T can vouch for the man'ts
integrity, lir. Kendall.

EENDALL
{(eamicebly)
I don't accuse him of foul
pley, Sir JohNe.. I bhave solved
the case in my ovn mind, and I
don't think I can be wronge...

He looks througu the smoke of his elgar, hls eyes helf-
closed, to test the affect of hls words on Sir John.

CONTINUED
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SIR JOHN
{curlious)
You mean you have a theory,
Inspectore

- . KENDALL
{with relish)
It!'s more than a theory. A
dog or wolf attacked Jenny
Williams. That'!s proven.
When she cried for help, G11ll
and Bela came to her rescue...
It was dark. In the excitement
and confusion, he didn't see the
gEypsy. Without kmowing 1t, he
hit Bela over the head...

‘95 INT. - LIBRARY - ANOTFER ANGLE - KENDALL IN F.G. -

DR. LLOID IN B.G.

Dr. Lloyd listens with interest, but doubtfully.

: DR. LLOYD
But Bela'!s bare feel...
Thatt!s strange, lsntt 1t?

_Kendall turns toward him with a smile.

_96 INT. - LIBRARY - 3ED. CLOSE - FROM LLOYD!S ANGIE,

FEATURIEG KENDALL AND SIR JOEN

!

KENDALL
(patiently)
Not at all...Most gypsies
go bare-footed... | .

97 - INT. - LIERARY - BACK TQ THE GROUT
| . DR. LLOYD
I grant you that... But what
about Gill'as wound...?

Glear as daylightl ¢ill
imsgined he had besen blttenl
Tae oeast jumped at him and
tore his coat to shreds...

CONT IKUED
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Kendell looks around triumphantly, but Lloyd looks
sceptical.

DR. LLOYD
(emphatically)
‘Yes, but what about that scar?
Itts at leaat ten years old, -
yet he 1nsists he recelved it
last night, - wou¥d and recovery
all in twelve hoursl

' 8IR JOHN
And vhet do you meke of that
fact, Doctor?

- DR - LLOE
. {9lowly) :

" The petient is mentally disturbed
ses Perhaps the shock did it -

. perhaps he'as always been un-
balanced... Don't question him
any more until I know for certaln.

{(turning to

Eendall)
You policemen are elways in a
nurry, as if dead men hadn't
time for all etermity.

-

Kendall gets up, and throws his cigaf into the fireplace.

EENDALL
Welll TYou'll be decliaring me
a mental case, nextl

P . ) mo II:O'E
' (smiling)
Oh, 'D.o.-c. I gshouldntt d&ra...

KENDALL
(wvryly)
Thank you. In returan, I!ll
not queation your patlent sgaln
until you think f£fit. The case
i3 clear to me, hOWeVOrse«es

WIPE TO:
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EX{. - STREET NEAR CONLIFFE'!S SEOP - DAY - THE WOMEN

CAXERA TRAVELS in front of five middle-aged famales,
who, led by a fierce-looking woman, walk down the
street. The weoman in front wears a black hat snd
carries an umorella. EHer neme 13 Xrs, ¥Williams and
she is Jenny's older sister-in-lew.

MRS. WILLIAMS

_ (belligerently) '

If the police th¥nks the cese
is clear - 1tts not to mel

Mlss Belly, an old spinster who walks at her side,
half a step behind the fast=moving leader, asks avidly:

MISS BATLLY
What are you going to tell her?

MRS. WILLIAMS
(with grim
determination)
Just watch mel

CUT TO:

INT. - CONLIFFE'S SEOP - DAY ~ MED. CLOSE % GWEN AND
FATHER S ==

Gwen is standing near the door which leads to the back
roam, leaning unhanplly against the door freme. Her
father 1s dusting a shelf on which old English mugs
are displayede. -

CONLIFFE
{worried) :
But there is nothing they can
accuse you of... Thy don't you
go to your room and lle down?

But the girl slowly shaltes her head.

GWEN
Im afraid to be alone, father.
As soon as I close my eyes,
I see JennNy¥e.s
(shudders)
" Please let me stayee.

CONTINUED
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CORLIFFE
0f course, my chlild...

He looks at her through the corners of his eyes,

worried, then goes on polishing the porcelain, which
clatters in his hands,...

Suddenly Gwen stares with fright towerd the window.

INT. - THROUGH THE SHOP w:nnow - FROK GWEN'S ANGLE

The five women appear and entar the shop. (TEE DOOR
BELL CHIMES.)

IHT. - SHOP --EED CLOSE - THE GROUP

Conliffe steps forward as if‘to protect his daughter
from the five women.

CONLIFFE
Mrs. Willlams...

The woman steps close to the cbunter—and puts her
umbrella on it. She looks threateningly at the fright-
ened glrl. The other women watch eagerly.

_ ’ MRS. WILLIAMS
There she i1s8l...

{ GWEN | 4
(trying to . | ‘

‘ be brave)
What do you want?e

. MRS. WILLIAMS
Just tell me why you laft my
poor sister-in-lew all alcne
with that gypsyl
GWEN
But... She didnt't want anyone
to hear her fortune -

MRS. WILLIANMS
{scornfully)
VYizat & llel TIOU wanbted to wall

off in the dark with that Americanl

CONT IHU=D
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Conliffe steps in front of his daughter, as lrs. Willlams
says above, and addresses her angrily:

CONLIFFE
How dare you talk to Gwen
lilkze that!

MRS. WILLIANS
(turns to her
entourage)
IListen to him{ A fine fa.ther
he 1s!l

Miss Belly, hiding behind Mrs. Williams like a small dog
behind its mist:'esa, peers out at Conliffe and squeaks:

MISS BALLY .
How dere you permlt her to walk
" out.with other men when sheta

engaged to wmy hephew!

CWEN |
(fla.ring up)
I didn't do anything wrongl

MRS, WILLIAKMS
(shouting)

Anything wrong! It was because
of you that poor Jenny was killedl

The gilrl stares at her, then bursts into tears.

(sobbing)
- It's cruel of you to say thatl

Conliffe ateps forward, and says wildly:

CORLIFFE
Now that's enoughi

MRS, WILLIALS
Shets to blame, the little chit.
I always kmew her lnnocent face
was jJust a mask -

Gwen backs away, horrified, and rushes into the back

room. Conliffeo approaches the women threateningly._ He
saya hoarsely:

CONTINUED
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CONLIFFE
Get out of here - all of youd

(TEE DOOR EELL CHIMES)

CUT TO:

INT. - SEOP - NEAR DOOR - CLOSE ON LARRY

Larry enters. Astonished, he looks toward the group
and hears lirs. Willlams ahouting.

MRS, WILLIAMS! VOICE (0.S. )
‘Iou won!t get rid of me before
I imew the truthl What was she
doing with that man, while poor
- Jenny was belng murdered?

!

INT. - SHOP - BACK TO GROUP (EXCEPT GWEN WHO EAS LEFT)
Iarry enters group while Mrs. Williams continues:

MRS. WILLIAMS
Itll tell you what she was

doing - 1
Larry ci:.ts in behind her bacic:

. . LARRY
Tall me tool

Mra. Willlams at once breaks off and wheels around,
staring at Larry opsn-mouthed. He steps toward her
through the group of women, who draw back in fear.

LARRY (cont'ing)
Come on, spill 1t

Larry looks dowvm at the waman with an expresalon. that

maktes irs. Williams tremble - as 1f he were going to
strangle her any moment. She aubsides and cringes.

CONTINUED
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MRS. WILLIAKS
Don't you dare to touch me!

LA.RRY
{contemptuously)
I wouldn'!'t touch you with a
ten-foot polel

In quiet fury he turns to the other women:

' LARRY (cont'd.)
Now scram - all of youl

Mrs. Willliams 1001:5 at him, seething, but he stares her
down and her courage deserts her. She turns, and snatch-
ing her umbrella, she retreats, trying to put up a brave
front. .

MRS, WILLIAMS
{turning on
. Conliffe)
You and your fine daughter =-
you haven't heard the last
of thisi

The women wallr quickly past Larry, staring at him with
antagonism. THE DOCR IS HEARD TO CLOSE behind them.
(DOuR BELL CHII«ES as they go out.}

LARRY
Whow! Whatt!s got into them?

CONLIFFE
. (helpleasly)
I =~ I really don't know...

LARRY
(sincerely)
Im sorry I got Gwen into such
8 mes3s - but really, there was
nothing wrong =

; CCNLIFFE
(resenting
Larry)
I trust my dsughter.

CONTINUED
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LARRY
(apprehensively)
I hope Gwen didn't hear all
that row... Is she here?
Could I see her?

Conliffe wipes his forehead with a trembling hand. He's
tqo upset =~ there's no more resistance left in him,

CONLIFTFE
(wearily)
Shets in there... ‘
He points to the back door and Larry walks toward it.
. _ ) - ’
A Thank you, sir.
-INT. - LIVING ROCM BEHIND CONLIFFE'S SHOP - FUIL SHOT

The room 1s stuffed with antiques, but there is a ta.ble
and same chalrs in front of a amall fireplace.

Larry enters and looks at Gwen, sitting near the fire.

INT., - CONLIFFE LIVING ROOM - MED. CLCSE - GWEN & LARRY

Gwenls face 1s sad and wet with tears; her hands lie
limp in her lap. As he approachss, she smiles pathet~
lcally: -

. , GVEN.
Hello, Larry.

"she motions him to a chalr opposite her,

LARRY
Hello, Gwena...

He sits down.

INT. - CONLIFFE LIVING ROOM - CLOSE TWO SHCT

LARRY
(smilling to hide
his dlstreas) |
I - couldntt find you with my
spyzlass. So I had to come my-
self, to ses if you were all right.

CONTINUED
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Gwen looks up at him llstlessly.

, FIEN
Ch =« T = that's not important.
But how about your wound?

Larry takes her l:l.mp hand 1in hils own, and looka at
her tenderly.

LARRY
(with forced
‘cheerfulness)
It was Just a scratch...

Gwen closes her eyes, overwhelmed by the memory, and
says softly, shudderingly:

What a dreadful nightl
LARRY

I still dont't lknow what to

make of 1t., I saw Jenny -

and the wolf... But now
they say I killed Belal - .

GEN
{serioualy) :
There couldn't have been a
wolf. The story I told you =
about the werewolf - and the
flower - mnst have confused you.

They look at each other and. Larry shakes his head,
trying to free himself from the conrusins, awful thoughts
preying upon him.

) LARRY
I thought I was old enocugh
to laugh off things like that...

' He gazes at her with a far-away look, bewildered. end
wondering. Gwen nodse.

LARRY ¢ cont'ing}

There are a lot of things I

' . used to laugh at, that Im
"~ begloning to taite sericusly...

But with a sudden optimism, he amiles and puta his hand
on her arm. .

CONTIKUED
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LARRY
Gwen... In a few days Itll be
through with my Jjob here and
- golng back home. VWhy not
0lear out with ms? We cen be
narried on the boat...

She looks at him wide-eyed with surpri e,

LARRY (cont'ing)
(with a derisive
laugh)
I saw those old hags outside.
Lett's run away together and
- really give them something
to talk aboutl

GWEN
(rising,
shalting her head)
Ho, Larry... I mast stay with :
Father. o

INTe = GON_LIFFE LIVING ROOM - ANOTE=R ANGIE - CLOSE
Larry rises too. "He says eagerly:
LARRY
The old man? He's no problen.
Wetd Juat sell all thils stuff

here and take him along...
Hetd love 1t ovwer therel

But Gwen only smiles sadly and shakes her head.
LARRY
What else 1s 1t, then?
Dontt you like me? )
{(Faintly, from outside, we HEAR THE DOOR BELL CHILE.)
' | GWEN
Tt's not that, I.a.rry
You know it...

I.ar‘i*y steps closer to her..

CONTINUED
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LARRY
.All my life I've been looking
ro.r a girl like you... NHow
I've found you... Came along
wlth me, Gwen. .

He stops, hearlng a man's voice {Frank's) out of scene.

FRANK'S VOICE (0.S.)
Is Gwen In, Mr. Conliffe?

CONLIFFE (0.S.)
Yes, Frank. But she has a
visitor - i¥r. Gill -

‘ ~ FRANE (0.S.)
That'!s all right. I want
to meet himl

.STEPS COXE CILOSER.
LARRY
{indicating
Frank's voice)
Is that =--- why?
He looks at the girl, who caats down her eyes, without
replying. Larry turns as Frank entera.
108 INT. - CONLIFFE LIVING ROOM -~ WIDER ANGLE

Frank has his dog, Peter, on a leash. The dog, seeing
Larry, suddenly begins to snarl and show hils testh,
his hair bristling up as if in fear. Gwen sterts to
introduce the two men:

' GWEN
Frank, this 1is -

She 1s cut short by the dog, who starts to bark and
tries to rush at Larry, tearing at his leash.

109 INT. - CONLIFFE LIVING ROOM - CLOSE ON THE DOG
Snarling in fear and furiously barking toward Lesry.
FRANK'S VOICE COLES OVER.

CONTINUED
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‘ FRANK'S VOICE
Qulet, Peterl

INT. - CONLIFFE LIVING ROCH - BACK TO THE GROUP

Larry steps back, surprised at the dogts conduct,
Gwen looks surprised, too. Franl tries to qulet 1it.

. FRANK
- Quiet, I sayl :

The dog, works hlmself up 1nto a frenzy, rerusing to
be atilled.
GWEN
(frightened)
You'!d better tle him up
outside. . ,

Frank turns, struggling to get the dog out.

FRANK
Come on, you fooll

He gots the dog oﬁt of the room. Larry looks after
it, disturbed.
 LARE ,
- Funn¥... Dogs always used
to like mel o N

(OFF SCENE we hear the faint GHIME of the door as it
opens.)

INT. - CONLIFFE LIVING ROCHM - TWO SEQT - GWEN & LARRY

Larry, stlll lookdng after the dog, troubled. Then
he shaies off this thought. Going close to Gwen, he
points his head toward the door and continues: :

: LARRY .
The real reason you want .
to stay here is becaunse
of Franlt, isn't 1t?

The girl nods, perturbed. She is strongly drawn to

Larry = but... She tries to explain:

CONTINUED
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GYEN
We grew up together -
It've clways known him...
LARRY
. {Joldngly)
But that'!s no reason...

You'ld have to marry the
.whole tovMes«.

Gwen shakes her head. She doesn!t want to hurt Frank

- ghe doesn't want her 1life uprooted - she fights against
the power of this strange man.

(The door CHIEES outside again as Frank comes back.)

Itve given Frank my promisel

Dejectedly, Lar:'v plcks up his cane, ready to lsave,

He feels there 1ls nothing more he can do.

Frank re-enters the scene (without the dog). With an
effort at good sportsma.nshin, Larry stretches out his hand
‘to Franlk.

"~ LARRY
Glad to meet you, lr. Andrews.
Gwen has told me about you -

But Frank disregards Larry's hand.

FRANK
{(coldly)
I'n glad she didl _

There is an uncomfortable silence for s mcment,

" LARSY
I jJust came for a second to
see 1f Gwen was all right.
Well, I'll be going -

Frank 1s sillent. Gwer, watching the two men with grow:l.ng
distress, steps forwa:d..

GWEN
kindlily)
. Walt, Larry -

Larry pauaes, 150ks at her, then at Frenk's antagoniatic
sxpression.

CONTINUED
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(awﬁwardly)
I've got to go - back %o
" ny telescope... Sir John
is walting =

GWEN
(unhappily)
I'll see you again, I hope?

I.ARRY
{(makes up
his mind)
I - don'tthi.'ﬂk 80see
Goodbye. Good luck =
to both of youl

He turms to go.

112 INT. - GONLIFFE LIVING ROOM - WIDER ANGIE ~ CAMERA
REAR GiEN AND FRAEK

Larry walks out of the room.without looking back.
Gwen and Frank are sllent for a moment.

{The door bell, out of scene, falntly CEIMES as Larry
leaves the shop, and the dog outside bagins to BARK
again,

FRANK
(grurfly)
Hunphe. 7Your Amsrican has
‘more sense than I thought.

. GWEN
Why were you so rude? .
What has he done to you?

- FRANK
" What's happened to you since
he arrived? I don't know
what to thinil

Gwen ateps closer to him.

- 113 INT. - CONLIFFE ZH@ ﬁIVING ROOM - CLOSE - TWQ SHOT

- GWEN
. - (quietly)
o : Theret's only one thing for you
' to think. If you love ms, Youlll
protect me - 1n spite of what
everyone thinisl

CONTINUED



113

114

COXTINUED |
FRANK
- (sincerely)
Itm surry, Gwen. Forzlive me,

You'lre right.- - I should have
reallized -

He takes her hand. Gwen looks him in ths eye.

GWEN
Promlse me never to be
Jealous agalni !

FRANK
But what can I do? Thenever
another man talks to you -
1 can't bear 1ti

, . ' GREN -
o - (beginning
to smile)
Woell - now that the women
won't talk to me, and you
don't went me to talk to men =
whatts left?
FRANK
(talkking her
in his arms) '
This - & .

A3 he starts to embra ce her,
DISSOLVE TOs

EXT. - THE CHURCE - DAY - LONG SHOT

At the end of the maln street where Conliffeta shop is
situated, stands a very old church, bullt of sguars

ceut rock, and wlth a compact tower.

The church yard, at the rear, is surrounded by =& low
wall, overgrown with ivy. A second entrance lesds along
the inner church wall to a small bullding - a crypt
where the corpses are lald out before burlial. A pergola
connacts the crypt with the back entrance to the church.

- DISSOLVE T0:
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EXT. - CEURCHE ~ DAY - EED. LONG - LARRY

It is high noon when Lserry passes the church entrance
as described in previous scene. The squesre 1s de-
serted - the church door open.

EXT. - CHURCH - MED. CIOSE - ILARRY AND GRAVE-DIGGERS

A carriage with two men on the drivert=z seat rattles .
past Larry and stops at the door leading to the church
yard.

Larry pauses, as he sees a coffin, covered with a skeet,
lying on the carriage. -
The two men, dressed in shabby black coats, step down
from the seat, talte a wooden support to szet it up inside
the crypt for the coffin to rest on, and diaappea.r in-
side the church yard.

CM&ERA DOLLIES:

EXT., - CHURCH - CLOSER « LARRY

'Larry steps closer and stops in front of the coffin.

He looks arcund gulltily, to malze sure he is unobserved.
Driven by a morbid curiosity, e lifts the sheet.

Larry sees that ths 1lid of the coffin has & square hole
Just above the dead.mants face. , ;

EXT. - CHURCH - CLOSE ON COFFIN - FROM LARRY'S ANGIE

- It i1s Bela lying 1n the coffln, looking just as Larry

had seen him lest, with the exception of a bandage now
wrepped around his head like a turban. The dead man's
eyes are open; he seems to be looking at Larry with a
malevolent grin, as 1f he were not dead at all. The
pentagram on his forehead stands out llke a dark lmprint.

Larry quiclly drops the linen and si:eps back.

EXT, - CEGRCH - MED. CLOSE - IARRY AXD GRAVEDIGGERS

The undertakers return. Larry watches them and the
coffin, hypnotized. Cne man talkes the sheet off the
coffin and folds it. Then both 1lift the ¢offin on thelr
shoulcders snd walk inside the church yard.
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EXT, - CEURCH = DAY - LID. CLOSE - LARRY'S ANGIE
Larry looks after the grave-diggers, profoundly dis-
turbed at having seen this man he 13 supposed to
have killed. He follows them slowly.
EXT. = CHURCH - TRUCK SHOT - CAMERA IN COFFIN
The impression will be given that Bela is alive = but

unable to move. From his polnt of view, we are look-

ing through the hole of the coffin, as it is borne
along on the shoulders of the undertakers. Above,

are the swaying tops of the trees in the church yard.
On the right 1s the stone wall of the church bullding

- and now, bent in an angle towards Bela, the big tower
passes by. Its BELLS CHILE OUT a simple Elizabethan
melody.

The coffin travels on. It enters the crypt. The box
is lowered and the men, seen for a moment from Belatls
polint of view, towering and dlstortec.. disappear.

EXT. - CHURCH - THE CRYPT ENTRANCE - FULL SHOT.

Larry approaches and watches the men, who deposit the
coffin and come out of the erypt again, passing Larry
and throwing him dark susplclous looks., They then
hurry awgy, without looking back again. Ilarry looks
after them e moment, then enters the crypt.

(TEE CEIMES are still playing from the church tower.)

INT, - INSIDE THE CRYPT - FULL SHOT - LARRY

It is a cool half-dark chamber wlth astalned-gless
windows. Belat!s coffin stands in the middle, on the
wooden stznd which the men brought in previocusly.
Slowly Larry enters the shot and moves toward the
coffin. {CHURCH CHIMES)

INT, - CRYPT - CLOSE TWQ SHOT - LARRY AND BELA

Larry bends over Bela's coffin. (THE CEIMES ARE STIIL
PLAYING - TEEN CBEASE - AND THE BELL BEGINS TO TCLL

THE MID~LDAY HOUR.)

Bela seems to stare at Larry with a fiendlish shille.

CAMERA FULLS BACEK:
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INT. - CRYPT - iEZD. CLOSE -~ LARRY

Larry looks frightened and he steps backwerd, his eyes
on the coffin. Suddenly he listens - VQICES AND STEPS
COLE CLOSER.

INT, - CRYPT - WIDER ANGLE - CAFERA NEAR COFFIN -
LARRY, LALEVA ALD REVEREND NORLAN '

Larry steps behind a stone pillar. Through the door
leading from the pergola, Iialeva, the gypsy woman, and
THE REVEREND ICRLMIAN enter.

Rev. Norman, white-heired and distingulished-lockling, 1s
dressed in his surplice. Hg ls talking to laleva, vho
carries a bag and a bunch of white flowers (wolfbane).
They walk towards the coffin. Just before they reach
it, they stop.

REV. NORLAN
But my dear woman, we cantt
this man like a heathen
- without a prayer!

MALEVA
Theret!s nothing to pray for, sir.
Belsz has entered a much better
world than this...
(then, slyly)
At least, so you ministers always
say, sirl

REV. NORLIAN

(slightly

irritated)
And so it 1s... But that's no
resson to hold a pagan celebratloni
I hear your people are coming to
town, dancing and singing and
making merryd It's a shocking
disrespect to the deadl

MATRVA
(seriously)
For a thousand years we have
buried our dead like that, sir.
I couldn't breaik the custom,
even if I wented tol

Norman sees there is nothing to do but give in.

CONT INUED
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NORLIAN
(with 2 sigh)
Fighting against superstition
is as hard as fighting against
Sataen himself '

He shakes his head and walks out. Iialeva turns to
the coffin.

INT, - CRYPT - FROI LARRY!'S ANGLE - MALEVA

at the coffin. Putting the white flowers on the wooden
cover, she tekes two candles from her bag, flzes them
above Bela's head, and lights them with a taper.

INT. - CRYPT - GLOSE ON MALEVA - CARERA IN COFFIN

lialevals face is seen from below, lighted by the
candles, She mumbles in a low volce:
. MALEVA

The way you walked was thorny

= through no fault of your own.

But as the rain enters the soil,

the river enters the sea, - s0

tears run to a predestined end.

Your suffering is over, Rela,
my son. Now you will find peace...

INT. - CRYPT - CLOSE TWC SHOT - MALEVA AND BELA (SUPERIMEOSE)V

Maleva takes one of the white flowers from the bunch
and touches Bela's mouth... It relaxes, the grin disa
appears... She touches his eyes... they close... She
touches the pentagram on hls forehead... and the de-
sign FADES AWAY, leaving the skin smooth and without
a trace of its former mutilation.

Bela lies there, a happy smile on his face, as Af he
had found peace at last.

INT. - CRYPT - MED. CLOSE - FROII LARRY!S ANGIE

Maleva bows toward the coffin and starts to zo.
CALERA FOLLOWS EER untll she has left the crypt.
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IdT. - CRYPT - CALERA BEHILID BEILA'S COFFIN - LARRY
Larry steps from behind hls hidlng place and approachas
the coffin. @e loolts’ with astonishment at the change
in the dead gypsy's face.,

INT. - CRYPT - CLOSE-UP - EELA

His face at peace.

OVER TEE CHIIES BEGIR TO PLAY AGAIR, a majJestic hymn
("Come Agaln, Sweet Love™.)

Then - TEE CHILES CEANGE INTO WILD GYPSY MUSIC, as we

DISSOLVE TQ

EXT. - THE SQUARE IN FRONT OF THEE CHURCH s DAY - LONG

The square and the market street - as seen from the

church. The gypsles have put up tkeir tents around

the square and along the market street. A gay crowd
flows through. :

- GYPSY MUSIC IS HEARD.

EXT. - MARKXET SQUARE - CARMERA BEHIKD TEE ORCEmSTRA

The orchestra consists of violins and a c¢ymbal. The
"primas" (First Vviolin) plays a wild gypsy dance.

In front of the orchestra, a girl is dancing on a rug,
accompanying her graceful movements with a tamborine.
A crowd is gathered around, watchlng her.

EXT., - HARKET SQUARE - ANOTHER ANGLE - MED. CLOSE

Frank and Gwen are part of the crowd. Frank is neetly
dressed in a darik suit, and Gwen 1s pretty in a simple
white frock. They watch tke gypsy dancer.

EXT. - NARKET SQUARE - EDGE OF CROVD e iED. CLOSE

EBohind Gwen and Frank, at the edge of the crowd, stands
Larry, lookirz toward Gwen., Taller than the towns-
people, he can see her plainly. They haven'!'t seen him
and he doesn't want them to. Ee dcesn!'t intend to come
between Gwen and her flance any more - but nets glad
he can look at lhier loveliness once mcre, unobserved.
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EXT. - MARKET S4UARZ - NEAR TEE CRCEZSTHA - LED. CLOSE

The gypsy £irl finishes her dance - the LUSIC STOPRS -
THEIl BEGILS AGAIN QUICKLY. The crowd rains ceins on
the rug, which the 5ir1 picks up. Frenk throws a coin,
too. )

Z{T. - MAREKET SQUARE - MED. CLOSE - FRANE AXND GWEN
He looks at her happlly and says:

FRANK
Now aren’t you glad I
brought you?

GWEN
I should have stayed haome.
People will say it's too
soon efter Jemny's...

He takes Gwen's arm, as the crowd moves on. CAMERA PANS
with them. ,

FRATK
Ooh, no, they won't. I saw
old Mrs. Williams at the
pub todey. Just let her
open her mouth about youl

The crowd is pushing them; Gwen has to held on to Frank.

GIYEN
That a crowdl

Frank suddenly stops and looks in the direction of a
shooting gallery.

EXT. - MARKET SQUARE - SHOOTING GALLERY - FRANK'S ANGLE

Larry's head and shoulders can be seen moving in the crowd.

EXT. - MAREET SQUARE - BACK TC GWEN AND FRANK - ¥ed. CLOSE

FRAYK
Therets your Anerican...

CONTIITUED
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Gwen loolts in the direction Frank Indicates but she is
too small to see Larry.

GWEN
Where?

FRANK
Over there...

Frank steps behind the girl and 1lifts her up. Eagerly
Gwen looks at Larry out of scene.
141 EXT. - MARKET SQUARE - LARRY - CLOSE

H o turns and sees Gwen. He looks embarrassed.

142 EXT. - MARKET 3QUARE - BACK TO GVEN AYD FRANK

Gwen catches Larry's expression Xty (0 S.) ¢she
blushes and says to Frank:

GWEN
Iet me down.

Frank drops her gently. Then he says:

FRANK
Iet's call him,..

Gwen looks at him, surprised.
FRANK
I'd just like to prove to you
I'm not jealous any mOr€...

Smiling, they push through the c¢rowd, Frank leadirg.

143 EXT. - MARKET SQUARE - NEAR SHOQTING GALLERY - ¥ED, CLOSE
Larry walks along, when he hears a voice calling:

FRANK'S VOICE (0.S.)
Mr. Gilll

Larry stops and turns, then sees Frank and Gwen coming
toward him.

CONT1INUED
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LARTY
(embarrassed)
Helloess

Frenkx and Gwen stop in front of him:

FRAJNK
(friendly)
Vie saw you walking slong by
yourself... Why don't you
Join us?

Larry looks at him and Gwen. She smiles at him, happy-
to see hilm again.

: LARRY
" {undecided)
No, thanks... I - I was
Just going home...

He avolds meeting Gwen's eyes. But Frank, finding him-
sglf 1n the position of showing off to Gwen, pats
Larry's shoulder.

FRANK
"Now don't say 'not...
Come along... We'll have
a good time together...

GNVEN
Yes, do, Larry.

Larry loocks at her, uneasily. Bubt Gwen, to settle the
issue, turns and calla out:

GWEN
LooK.:. A beard

The men turn and loock. Gwen pulls Frank out of scene,
Larry following.

144 EXT., - KARKET SQUARE -~ A GYPSY WITE A BEAR - LED. CLOSE
The gypsy holds the besar on & chain, fastened to the

enlmalts nose. The gypsy makes the bear stand up and
bowe.

145 EXT., - MARKET SQUARE - THE CROWD - LED. CLOSE
watching the gypsy and the hear, amused, interested,
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L. 148 EXT, - A4 T SQUARE - GYPSY AIND BEAR - IRED. CLCSE

After putting the besar through some little tricks,
the gypsy turnc towerd the crowd and announces g

contest:
GYFSY
Vho will dare to wrestle
with the bear? A florin
reward for snyone who can
throw himl
147 EXT. - SQUARE - ThAx CROWD, Thx GYPSY AND BEAR - FULL

The crowd 1s suprised and thrllled at the thought of
wrestling with the bear; but ncbody stirs to take up
the challenge. :

Larry, Gwern and Frank enter the scene.

The gypsy is ra:oing the bear throw kissés to the public,
while the gypsy shoutsi

GYPSY

Such a gentle animgl -~
nothing to be afraid of!

A florin to any man, young
or old, weak or strong, who
can throw the bear!

148 EXT. - SQUARE - ANOTHER ANGLE - SEOWING LARRY, GEN
& FRANK IN F.G., GYPSY AND BEAR AT =DGE OF CROWD IN B.G.

While the gypsy displays hls bear to the interested
crowd, Larry forces himself to forget his fright over
the wolf and enter into the spirit of the festivities.
He turns to Frank and says:

. LARRY
Show us what you can do
without your gunl

FRANK
Not very much, I'm afraid -
but what about you?
They loolk at each other in friendly rivalry. The
gypsSy approaches Gwen and says: .

- | . ~ CONTINUED
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GYPSY
I bet you a florin, lady,
neither of your brave
gentlemen will dare to
fight the bear]

Gwen does not take hlm seriously -~ just smiles polite~
ly and shakes her head. But Larry looks at the vear.

EXT. - SQUARE - TEE EBEAR - CLOSE
The. bear bows toward Larry.

EXT. - SQUARE - THE GROUP - SALE AS 148 - LED. CLOSE

Larry suddenly drops hils stick, ard Jerks off hls coat
- but before it can fall to the ground, Frank catches 1t.
Larry steps forward, a wild expression in his eyes.

: LARRY
Itll tske that betl

Frank and Gwen are surprised.. .

EXT., - SQUARE - FULL SHOT - GYPSY AND BEAR IN F.G.
WITH LARRY, GWEN AND FRANK -- CROUD I B.G.

The crowd, surprised, thrilled, mzkes way for ocur three
main characters as they push toward the cleared center.
Gwen tries to dlssuade Larry from fighting the bear,
but he disregards ner. Frank looks amused. The gypsy
1s pleased to have found a challenger, Ee says:

GYPSY
Hal A brave man steps forth
to match his strencth and
skill with the wrestling bear!

The crowd murmurs excltedly. Frank, holding Larry's
coat, and Gwen, watch as Larry steps into the cleared
circle with the gypsy and the bear. Gwen suddenly

calls ont:

CONTINUED
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GHEN
Larry - don't! You'll
get hurtl

Frank looks at her, jealous agalin, but she doss not
notice. ZTarry has not heard her. The gypsy sllences
the crowd and speala:

GYPSY
Now - all who love good sport -
throw out a bit of silver
to buy the bear some honey..!

‘CUT TO:

EXT., -~ SQUARE - CLCSE ON FRANK AND GIEN

Frank 1s concerned becauze Gwen looks so anxzious sbout
Larry's safety.

OVER COKES TEZ IIURMUR OQF TH= CROVD AHD THE GYPSY
wheedling coins out of them.

GYPSY'S VOICE (0.S.}
Money for honey,
money for honey,

Just a little money -
will buy  the bear some honeyl

cCuUT TO:

EXT. - SQUARE - CLOSE OW LARRY

locking at the bear., He looks strange, tense, as if
he were bteginning to go into a trance.

OVER COXZS THE NOISE OF TEE CROWD AMND THE GYPSY.

CUT 70z
EXT. - SQUARE - GYPSY AlD EDGE OF CROWD - LED. CLOSE
Coins belng tossed toward the gypsy from the apedtators.

He picks up a few wilith a broad smile. The crowd is
roaring for action. :

CONTINUED
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CRGVWD
(ad 11ib)
Let him earn his honey...!
Never mind the money -~
lett!'s get on with the fight!.
Ten to one on the bearl
(Etc., etc.)

‘mhe gypsy bhurries toward Larry and the bear.

EXT. - SQUARE -~ LARRY, THE GIPSY AND BEAR IN F.G. =--
CROVD 1IN B.G. ~ GWEN AND FRAMNX IN FRONT CF CROWD

The trained animal turns and looks at Larry, then
suddenly withdraws backwards, slowly, as 1f in fear.
The gypay, amazed, tries to prod the bear forward
toward Larry, who steps up to 1t, flats clenched like
& boxer.

LARRY
(beglnning to
loolz cruel)
Come on, you brovn beggar!

He dances lightly around the bear, taunting it. 7The

crowd murmurs in surprise and dissppolntment at the
unwilling bear. Gwen and Franlt exchange looks.

CUT TO:

" EXT. - SQUARE -~ CLOSE ON GWEN AND FRANK

Frank says scornfully:
FRANK
YWhy, the bearts so old,
therata no life left in him!
But Gwen 1isn't so sure... She shakes her head doubt-:
fully.

- CUT BACK TO:
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EXT, -~ SQUARE - BACK TO LARRY AND CROWD

The crowd is rmarmuring angrily as the bear continues

to disappoint them by trying to draw back from Larry

who continues to tease it. The gFosy g embarrassed,

gots hold of the chain and yanks the vear forelibly
toward Lerry. And the animal, reluctantly following

the chaln which hurts hls nose, suddenly stanas on his
hind legs and 1ln desperation tries to grab hold of Larry,
Larry quiclkly slde-steps and hits the bear - who finds
himself embracing the empty air.

EXT, - SQUARE - FLASH - THE CRGWD

as it howls in delight. Gwen grabs Frank!s arm in
tension and fear. - :

EXT. - SQUARE - BACK TO LARRY AND.EEAR

The.bear, furious now, turns and tries to attack Larry
who, side-~stepping again, hits him hard on the head.
The bear turns away for a moment, hurt.

EXT. - SQUARE - CLOSE - LARRY'S FACE

His expression beccmes feroclous, his teeth bared in a
cruel grin, his eyes wlld with the lust to kill. He
looks more like an animal than a man.

EXT. - SQUARE - BACE TO LARRY AND BEAR - LMED. CLCSE

Larry rushes at the bear in a furious attack, hitting
him, stepping back light-footedly, then chargling in
again. The bear, too plump to move fast, and seening
to be strangely frighiened too, tries to defend himself,
clumsily, zgrowlingly...

It 1s a one-sided battle, and the crowd senses thersts
something unnatural avout it. The people are guiet,
tonse...

The bear 1s never able to reach Larry, who, always fasier
and more elusive, hits the animal wlth powerful blowd...
The helpless beast finally stops defending himsell -

and a last walloplng blow Gtopples him over. Larry rushes
in to hit him again.

(Inter-cut above scene with close shots of Larry, the
bear, the crowdé, Gwen and Frank, and the gypsy, who 1is
afrald for his anlmal )
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162 EXT. - SGQUARE - CLOSE TWO SEOT - GUWZM AND FRANK
I FROWT QF CROVD

Frank watches Gwen, who 1s titing ker fist to keen
from crying out in her excitement ani strain. She

is appalled at the way Larry locks and acts - but she
never takes her eyes off him. Fraal's face shows his
Jealousy and bitterness. .

Gwen suddenly can't stand the straln any longer. She
eries out:

GWEN
Larryse..!

163 EXT, - SQUARE - KED. CLOSE - GWEN, FRANK & TEE CROWD

Before Frank can hold her back, Gwen dashes forward,
while the crowl howls with excitement.

l64 T. ~ SQUARE - MED. CLOSE - TEE BEAR AND LARRY & GWEN
The bear 1s sitting helplessly on the ground, and ILarry
1s bending over him, looking as if he'!s ready to finish

him off -- but Gwen rusnes 1in between Larry and the
enimal, to stop the fight.

163 EXT, - SQUARE - CLOSE - LARRY AND GUWEN

His fiats ready to strike out, Larry stares at Gwen,
glassy-eyed, 23 if about to hit her, too.

GWEN
(in despair)
Larry!l

He stops, patrif;ed.

166 EXT. - SQUARE - FULL SHOT - GROWD IN B.G.
The crowd, scared now, 1s suddenly silent. Larry,
seeming tc come back to himself, drops his arms, and
suddenly pale and weak, whispers:
LARRY -
I'm SOrIFase.

CONTINUED
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The gypsy rushes 1ln to take the bear away, while Larry
turns, wallking back with Gwen to Franlt, The crowd
silently steps back snd slowly disperses, as 1f in

EXT, - SQUARE - MED. CLOSE - LARRY, GiEN AND FRANK

Larry and Gwen reach Frank, Gwen takes Larry's coat

and picks up his stick, which he had dropped. ZIarry
tries to recover his self-posgession. He says apologet-
ically, ashamed:

LARRY
(slightly dazed)
I don't know what came over ns.
I hope I d4idn't hurt that poor
thingl

and, with a wan smile to Gwen:

' LARRY (cont'd.)
You saved his life...

Gwen looks at him, puzzled. But Frank does not see
anything unnatural in Larry's behavior. In a sudden
fit of envy and jealousy, Frank says:

FRANK
(sercastically)
I don't think he was in that
much danger, old manl

and to Gwen:
FRANE (cont'd.)
FPunts over, GCWéR...
Let's go.
But Larry looks only at Gwen and éays softly:
LARRY
(to Gwen)
Thank JoUe.e.
Before Gwen can answer, Frank taikes her arm and pulls
her around. .

CONTINUED
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FRANK
(rudely)
Come ONess

GWEN
{submissively,
her thoughts
: far away)
Yeos, Frank...

Then, reelizing the situation, she nods sadly to Larry
and walks off with Frank.

EXT. - SQUARE - CLOSE - LARRY

He ‘looks after Gwen and Frank, sadly, wearlily. He
passes hls hand over his forshead, upset by all the
turncll of the dayts emotlons.

Then, taking a firm hold on hls walkingestick, he

starts off in the opposite directlion to that taken by
Gwen and Frenk. -

CUT TO:

EXT. - SQUARE - TRAVELING SHOT - GWEN AND FRANK & CRQWD

Tey are walking through the crowd. They are having a
lovers! quarrel and look very unhappy.

GWEN
But you were the one who
invited him...

FRANK
So I was, But that!s no reason
why you snould run after him
and malke s spectacle of yourselfl}

Gwen looks at him resentfully.

GWEN
You nsedntt have been 30 rude,.

FRANK
To him? He wouldn'!'t know the

difference. Dld you see him
when he was fighting. that bear?
He looked llke a wild animall

CONTINUED
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GVWEN
(appalled)
An animal...
FRANK
(furiously)

Yos! - Hils eyes - his mouth =
the way he jumved when he
attacked - 1t was uncanny!

He looked 1ike g = wolfl

As Gwen looks at him, we know that she does not for
a moment believe anything against Larry . and resents
Frenk talking this waye.

.CUT TO:

EXT. - SQUARE - NEAR ROW CF TENTIS - DAY - MED. CLOSE

|
It is late efternoon. Lerry walks aloang slowly, lost
in dark thoughts, when suddenly he hears & wamanls voice:

MALEVA'S VOICE (0.8.)
You've been a long while
comingo Y

He whesls around and sees:

EXT. - SQUARE - CLOSE ~ MALEVA AT DOCR OFF EER TENT

The old gypsy woman is looking toward Larry (0.S.)
with a somber expreasiocn. &She continuas-

MALEVA
I expected you sooner.,.,
Come in...

She motions him to enter the tenk.

EXT. - TENT - LARRY AND HALEVA

He looks at her, surprised and annoyed. Wearily, he
an3wers;

LARRY
I'm not buylng anything...

CONTINUED
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He turns to go on. Xaleva says nothling but Just stares
at him compellingly. ZIabry turns tack, suédenly recoge
nlzing hsr.
LARRY
Itve seen you before =
that night - and in the crypt =--

Maleva nods solemnly. Agaln she motions him inside the
tent. Larry enters apprehensively.

INT. - MALEVA'S TENT - MED. CLOSE - DUSK

" An oil lamp throws a flickering light on a small table,

on which silversmith tools are saspread ocut, parts of a
chain on which ligleva has worked, a2nd some helf-finished
Jewelry. On another table are finished pleces of silver
~ hand-made rinzs, oracelats, cherms, trinkets...

Larry enters, followed by Maleva. He looks around un-
easlly, then looks at her. §She seats herself behind the
table with the silversmith tools.

INT., = MALEVA'S TENT - CLOSE -~ MALEVA AND LARRY

Her wrinkled face is sad and guiet, but her eyes burn
with strange knowledge. She leans toward Larry and says
in an awful whisper:

MALEVA
You killed the wolfeeel

LARRY
(defensively)
Well? That's no erime, is it¢e

He turns away impatiently - but Maleva ﬁtops him withs

MAIEVA
The wolf - was - Helal

Larry stops dead. The woman looks at him silently.
He turns back toward her, Troubled and upset, he says
with a half-derisive laugh:

LARRY
Dy~ think I can't tell the

difference tetween g wolf
end a mant

CONT INUED
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But Maleva disregards his outburst, and goes on, llike
one reciting a chant:

MALEVA
Bela became a wolf - and you
killed Lim... A werewolf can
be killed only with a silver
bullet, or a silver knife, or -

She points to the stick Larry 1s holding,.

MALEVA (Cont'd.)
we g 8ticic with a s3llver handle!l

looks down at his stick, as 1f it were a anake.
Horrified, he wonders if it's possible that this stick
had actually killed a man... & man who could assume
the shape of a wolf... Then he suddenly burats out:

LARRY
You're lnsene! What I hlt was
8 volf - a plain ordinary wolfl

Maleva pays no attentlon %o hls vwords. &he twrns to
the table and picks up a chaln with a dangling silver
coln, ‘

. MALEVA
Takes this chaln...

She hands 1t to Larry. He looks at it.
INT. - HMALEVA'S TENT - CLOSE - THE CHATN IN LARRY'!S
HAND ’

On the chain hangs a round silver coln, engraved with
a pentagram. In the middle of the five-pointed star,

a flower 1ls engraved - the wolf'bare.

MALEVA'S VOICE
The pentagraml
The slgn of the wolfl

INT. - TENT - LARRY AND HALEVA - IED. CLOSE
Larry stares at the chain, as lialeva continues:

CONTTNUED
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HALEVA
The flower - the wolfbane =
can breait the evil spell...

Larry flings awvay in a rage:

LARRY
1Evil spellt!! t'Pentagrami!
"Wolfbanet!! Itve had enough
of this rot - I'm getting out
of herell

But laleve zoes on lmplacably:

NALEVA
{chanting
fearfully)
Whoever 13 bitten by a
woerewolf - and livea -
bhecomes & werewolf himself!

Larry drops his hands, stunned, shaken in spite of
himself. He laughs almost hysterically:

‘ LARRY
Quit hending me tkatl!
You'lre wasting your timel

But he 1is trembligg. ileleva cantimies to stare at him
with hypnotic dre ‘ :

MALEVA
The wolf bit you, didntt he?
She comes close to him, her gaze holding his,
noddin
(slowly
Yeah - yea.h., he d-ido-o
The old woman steps still closer.

i MALEVA
Wear the chain over your
heart - always...

Larry decides to accept the chain. in order not to

glve the Impression that he 1s af i
fike the appres raid, he pretends to

CONTINUED
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. LARRY
All right, all right...
It!'s not bad=lookKing...
Bow much do you want for 1t?

Kaleva shrugs.

LARRY (cont!d.)
I'1l give you a couple of
shillllngs for 1t...
{tossing some
money on the
table)

Maleva pays no attentlon to the money.

HALEVA .
Do you dare to show me the
wound ?

Under the spell of her hypnotlc glance, he opens his
shirt., MNMaleva looks at hls chest, and gesps.

INT, - MAIEVA'S TENT - CLOSE - LARRY'S CHEST

Larry looks down at Maleva, as she stares at hls chest
with terrified expression. He loocks at hilis chest.
Clearly we see a mark over his heart - a pentagram -
where the faint scar had teen before., It is like an
imprint. He stares at it - thern at lMasleva, who stares
back at him and says, in & volce of doom:

MALEVA
Go - now - and God help youl

Larry wants to deny the implications of this but feels
it's ugeless. Ee turns to go, feeling that if he stays

- another moment, his nerves wlll breesk...

INT. - MALEVA'S TENT - LED. CLCSE

Larry turns and runs out of the tent. Maleva stands
for a moment, motlonless. Then she plcks up s shawl,
throws 1t eround her shoulders, and leaves.
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179 EXT. - MALEVA'S TENT AND [ARKET STRZET - NIGHT

THE MUSIC IS STIZLL EEARD (as 1t has been continuously
since the beziniing of the gypsy falr sequence, play-
ing various gypsy tunes, gay and somber, loud and softee.)

¥aleva leaves her tent. It 1s darli by now, and the
passage between the tents 1s lighted by oil lemps.

CANERA FOLLOWS Maleva, as she hurrles to a neighboring
tent in front of which @ big gypsy stands beside his
plle of hand-made rugs. Ilaleva talks to him in a
language we don't understand. He steps back in alarm,
and lelevs hastens away. The gypsy at once taltes hils
rugs inside the tent, preparing to depart.

CUT TQ:

180 EXT. - ANCTHER TENT - KEED. CLOSE ~ NIGHT

Maleva 1s talking now to a gypsy woman, who 1s sitting
in front of her tent. She 1s a fortune-teller, As
soon as she has heard lLalevals werning (about Larry

being a werewolf), she too jumps up and takes her chailr
inslde the tent.

CUT TQ:

181 EXT. - NEAR TENTS - iED. CLOSE - LARRY - YJIGHT

Larry walks along, quickly, on hls way home. Hls head
is down, hls hand clutching the pentagram over his heart.

He slmost stumbles over a bench. A white flgure Jumps
up from the vench. It 1s Cwen. She loocks asg ii she
bad been having a good gqulet cry.

is2 EXT. - NEAR TERTS - CLOSE TWC SHOT -~ LARRY AND GWEN -~ NIGHT

Larry 1s suddenly flooded with relief and happlness at
this chance to be alone witk Gwen - and she seems glad
of thls unexpected meeting also.

LARRY

Gwen® Gee, lt's good to
3ee 3‘01.1. -e !

CONTINUED
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GVEN
IarrYeee
LARRY
I thought Frank took you home...
GWTEN
{embarrassed)

We -~ had - an argument...
I ran away from him.

Larry frowns. He senses he has been the cause of dis-
sention between Gwen and Franlk. He has promised not
to come between them - he has said he was golng awey
and would not see her any more. Yet Fate continues to
throw them together. Well, he must jJjust see that she
gets home safely now, and try to forget her.

LARRY
{softly)
111l see you home...

He offers her hils arm and Gwen takes 1t happily.

EXT, - NEAR TENTS - LARRY AND GWEN - MED, CLOSE - NIGHT

They begin to walk in the direction leading to Conliffe's
shop.
CALNERA DOLLIES: Larry and Gwen wallt along the crowded
square. Groups of people elbow past them. Pushed this
way and that, they stop between two tents, behind which
a horse and carrlage are standing.
TARRY
Let!s go through here befare
they stsmpede us.

CAMERA PANS: Larry steps between the tents, taking her
with him. Gwen suddenly sees the charm he 1s still
holding in his hand,

GWEN
What's th-ata-.?

OTEER g
EXT. - NEAR/TENTS - LARRY AND GUEN - KED., CLOSE - NIGET
ILarry and Gwen stop. The tent hides thwem from the crowd.
THE KUSIC IS HEARD FROL AFAR, and the noise of the throng

pushlng 1lts way through the market street. An oil lamp
stands on the carriage and lizhts their faces.

CONTINUED
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Larry opens his hand, displaying the chaln.

TARRY
{(with forcead
casualness}
Oh - Jjust a charm... I met

that old gypsy dame agaln...
They sure hand you & sales-talkl

He lsughs hollowly. |

GVEN

{eagerly)
Let me seg...

She takes it in her hands and holds it close to the
oll 1231?9

EXT. = TENTS - LARRY AND GWEN - CLOSE - NIGHT

As_Gwen looks at the charm, Larry says in a mock-
solemn volce:

LARRY
tThe pentagram... the sign -
Qf the \'IOlfooootx

GWVEN
(her express-
ion serious}
- And the wolfbanees..

She stares at him in uncomfortable surprise, and hands
the charm back to him.

LARRY
Yes... and she told me I was
a werewolf, tooi
{he lsughs derisively,
but not quite convinelngly)

GWEN
(wlth slight
apprehension)
But surely - you don!t belleve - %

Larry deesn't aenswer for a moment. A cloud passes over
his face as he remembers the strange inexplicable things
that have happened to him lately... But &3 he looks 1into

- her limpld eyes, the shsasdow passes... He thinks only how

lovely she 1s and he answers:

COKRTIKUED



185

82

CONTINUED
LARRY
(with a shy
smile)
Could a werewolf fall in love
with a beautiful girl?

GWEN

(laughing)
1 don't know...

LARRY
{tenderly)
_J; nowese

He holds out the charm to her.

LARRY (Cont'!ing)
I wont't need this now.
Talke 1t, Gwen. It will
protect you ===

) GWEN
(flirtatiously)
Protect me? From whet...?

She loocks up at him and he answers, half-playful,
half-seriocus:

_ LARRY
From me.

He puts the chein around her neck, carefully, so as
not to touch her or offend her, and withdraws his hands
at once. Gwsn looks at him gratefully, then a2t the chain.

GWEN
In Wales, we nover eccept
2 present without gliving
something in return...

She copens her small handbag and searches among its
dainty contents.

GWEN
Here's a penn¥ese

She wants to harnd him the colin but Larry shakes his head.
LARRY
Itts worth more than that...

CONTINUED
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CORTINUED -~ 2

THE JUSIC STOPS SUDDENLY. SECTTS AlD THEE SEUFFLIN
OF HEUNDREDS OF FLET ARE HZLRD. But Gwen and Lexrry
pay no attention. They are looking deep into each
othier's eyes. He bends down, wanting to kiss her.
Quickly, sbyly, she reaches up and gives him a peclk
on the chesk., %iith a soft laugh to hide her emotion,
she steps back. Larry 1ls disappolnted by thls unsatls-
factory counterfelt of a kiss.

LARRY

I should have taken the penny!
GVIEN

You drive a hard bargain for .
your present...

Larry suddenly sweeps her into his arms and kisses her
full on the mouth. She reslsts at first, then returns
his embrace, forgetting seli-control, forgetting that
she 1s engaged to Frank,...

Suddenly the tent behind them collapaes - and they break
apart in shock and alarm,

EXT. - TENT - LARRY AND GWEN - MED, CLOSE - NIGHT

The tent collapses - Larry and Gwen look around in alarm,
Three gynsies are folding the tent, hurrying to get away.
Larry and Gwen look out of scene.

EXT. - LARKET SQUARE - FROM LARRY 'S ANGLE - WIDE ~ NIGET

The market agquare can be seen, looking like a beehive,
with gypsies a2ll folding thelr tents, harnessing horses
to thelr carriages, whiie a crowd of townspeople stare,
surprised at the sudden. preparations for flight. Uhy
are the gypsies hurrying away all of a sudden?

EXT. - BACK TO LARRY AKD (IEN - MED, CLOSE - NIGHT

Larry looks at Gwen and starts to speak:

LARRY
Everyone's pulling out...

But Gwen has suddenly realized what she has done - and
she 13 sshamed to looit at him or stay with him. She

turns and says hurriedly, anxiously:

CONTINUED
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GWEN
I must go too... Goodnightl

She runs off. Larry calls after her:

LARRY
Gwenl Waitl :

‘But the girl has disappeared. Larry runs after her.

EXT. - ANOTHER SPOT IN LMAREET SQUARE - MED., CLOSE -
NIGHT

Larry comes running in -« he can't find Gwen. A gypsy
approaches, leading his herse and carriage. Larry asks:

LARRY
What'!s the rush?
Where's the f;re?

GYPSY (might be the bear-trainer}
There'a a werewolf in townil

The gypsy's face 1s distorted with fear. Hurriedly
he pulls his horse out of scene. .
Larry stares after him, terrified...

FATE OUT
FADE IN

EXT. - MARKET STREET - LONG SHOT - NIGHT (JUST BEFCRE DAWN)

The street 1s deserted. A gust of wind blows papers and
colored streamers into the alr,- souvenirs of the gypsies
vislit.

SUDDEMNLY A LCY HCOWL emerges, rises plercingly to a high
pltch, then repeats ageln, shattering the qulet of the
night., It 1s topped by a blocd-curdling HULAN CRY OF
TERROR - which subsldes at once.

Silence - for a moment - a3 1f the whole town holds its
breath. THEN DOGS EEGIN TO BARK, HORSES KEIGH, in fear.
And lights appear in the windows. _
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EXT., - OUTSIDE TWIDDIE'S HOQOUSE ~ 2ED. CLOSE - EARLY DAWH

It ia a narrow-chested building, cranmped between two
gimilar houses - Phillips' Tallor Shop and Lir,., liykest,
the bakerts, ILlight appears in Fhillips' show window.

Twiddle, the policeman, emerges frem his house, hastily
buttoning hls coat and donning his helmset.

PHILLIPS appeears, opening the door of his shop.

WYEES looks out of hils window. His wife, in her night-
gowvn, peeps behind his back, frightened.

PHILLIPS
Did you hear that, iir. Twiddle?

TWIDDLE
(curtly)
Of course... or I'd still be
snug and warm in my bed.

WYKES
(from his
: window)
It sounded like =2 wlld
anj.mal tO M eee N

PHITLIPS
Maybe aome beasat the gypsies
left behind...

MRS, WYKES
It seemed to come from th
church 'E'E.I'd.. .e ’

THIDDLE
(resolutely)
Let's go and seel
He takes'a firm grip on hls truncheon and starts to
hurry off, followed by Phillipse.

DISSQLVE TOQ:

EXT, - THE CHURCEYARD - SEZN FROM THE KAIN STREET -
LONG SHOT -~ EARLY DAWN

The church towers over the small grave yard. It is

Just before dawn, when the first pale hint of light
touches the night sky. All seems qulet in the towm still
~ except where a few lights (lemps) ere grouped arcund

a grave-
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THE HUM OF A MOTOR CAR CCLEES CLOSER, stops, and a man,

(Dr. Lloyd) gets out, carrylng a flashlight. He passes
the CALERA and walks toward the other lights.

EXT., - GRAVE YARD ~ THE GROUP - KED. CLOSE - EARLY DAWH

Twliddle, the policeman, is holding a lamp whick illumin-
ates the black shadow of e gravestone thrown toward the
CAMERA.

A body 1is lying behind the tombstone, which only reveals
the bodyt's heavy, muddy shoes. A shovel lies nesrby.

Near the body stands Kendall, chief of police, and not
far from him, Cotton, his assistant, who, in hils thin
coat, shivers 1n the chill of dawn.,

Dr. Lloyd enters the scene.

DR. LLCOYD
Good morning, Mr. Xendall...

- KENDALL
It could be a better one,
Doctore.. ’

He polnts towerd the hidden body. ILloyd steps closer.

EXT, - GRAVE YARD - ANOTHER ANGLE - TEE GROUF

DR, LLOYD

{looking dowm

at the body) -

Isn't 1t Richardson, the
grave-Cigger...?

EENDALL
Yes. He was worklng last -
night... diggling Jenny
Willigms?! grazve...

Lloyd mdves his flashlizht cver the body {hidden by the
tombstone ). ‘

LLOYD

{ surprised)
Severed Jjuzular}

CORTINUED
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XENDALL
Isn't that the way Jenny dled?

Te men look at each other in consternation.

EXT. - GRAVEYARD - ANOTHER ANGLE ~ KENDALL FEATURED

Kendall turns and plays the flashlight on the broken
twigs of a rosebush.

KEKDALL

Look! BSomebody - something -

must have jumped through

this rosebush...
He lowers the flashlight, and Lloyd looks at the circle
of 1light thro'm on the ground by the flashlight.
EXT. -~ GRAVEYARD ~ TEE CIRCLE OF LIGET ON THEE GROUIND - CLOSE
revealing enimsl tracks.

. KENDALL!'S VOICE (QVER)
Wolf tracksl...
DISSOLVE TO%

EXT. - THE MOCOR - SHOOTING TOWARD TALBCT CASTLE - LONG -
DAV
The sky 1s overcast; a heavy wind 1ls blowing over the

desolate moor. The darik castle can be seen in the B.Ge

DISSQOLVE TO:

INT. - LARRY'S ROOM - THE WINDOW SILL - CLOSE - DAWYN
CANMERA PANS from the window alll toc T.arryt!s bed.

The sill is littered with partlcles of earth, in the
form of foot-tracks, and there are the ssme tracks on
the rug covering the floor of the room.

CONT INUED
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CAXERA PANS, following the earthy tracks, until they
end at the bed, where a broken twig of roses lies.

- CAMERA PANS UP - to Larry's feet. They are bare =-

and there are bits of earth on them.

CAMERA PANS UP to show Larry, lyirg prone on his bed,
his face deep in the plllow, his arms limp...

PEOPLE ARE HEARD RUSHING BY THE DCOR (0.S5.) - VOICES
MURLUR indistinctlv. THE WIND 18 BLIGING the windowe
shades,

Larry turns and wekes up. He llistens to the weices,
slts vp, and sees hls bare feet. He stares at them,
astonished,~ then at his erumpled sult - and his dirty
hands. He turns and looks into the nmirror.

CAMERA PANS BEHIND HIN, shooting into the mirror.
Larry gets up - CAMERA KOVES INTO:

TNP. - LARRY!'S ROQM - CLOSE-UP - LARRY AT KIRROR

A pale, dirty face stares at him, the halr disheveled,
the eyes wild. rram the corners of his mouth, a small
trickle of dried blood has run toward hls chin. Iarry
wipes his mouth with the back of his hand and stares
at his hand with terror. He pushes hils hailr away from
his eyes - and a few rose leaves fall into his hands.
He looks at them, bewlldered, and drops them to the
ground. He turns, like a man in a dream. CAKERA PAFWS:

INT., - LARRY'S ROQM - LED. CLOSE

The bed he has slept on has not been turned down. His
shees lie near the windew, as if torn off in a hurry.
The window i1s open and the curtains blowing inward.

Larry comes to the edge of the bed, sees the twlg of
roses, bends down end picls it up, staring at it in-
credulously. Then he moves to the window, throws the
twig out, and closes the window,

On the window sill, clearly marked, are the tracks of a
wolf. .
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202 IHT. - LARAY'S ROCM - CLOSE - TEZ TRACXS QN THE WInDMY-
SILL )

CAMERA PULLS BACK:

203 = INT. - LARRY'S ROOW - CLOSE - ON LARRY AT WIKDOW

Larry looks down at the wolf tracks on tkhe window-sill,
his face dlstorted with angulsh end fear. Then he
quickly begins to rub the tracks away with his hand.

DISSQALVE TO:

204 INT. - LIERARY - ¥ED. CLOSE - EXREXXE SIR JOHN - EARLY
MORNING -_—

Sir John, in his dressing-gown, is openiag a gun-casse.
He takes out a rifle, breaiks it open, puts ln a cart-
ridge. The DOOR IS HEARD TO CPEN. Sir John looks up.

SIR JOEN
¢h, zood morning, Hr. Gill.
Did the commotion arouse you?

205 INT. -~ LIERARY ~ LARRY & SIR JOHN - MED. CLOSE

Larry enters the room, closling the door behind him.
He has washed and changed his clothes, but his face still _
shows his awful bewllderment.

LARRY
I thought I.heard a lot of
people running down the
corridor... Something wrong?

~He steps closer to Sir John, who puts down the gun.

SIR JOHN

{gravely)
Richardson was lkilled last nilght.

He was our grave-digger....The
tracks lead toward this housel

" LARRY
{hoarsely)
Foot prints?

CONTINUED
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SIR JOHN
NOess animal tracks...
e WOlf L P

Larry leans his head back agalinst the book-shelves to
steady himself a moment. Thnen he locks at Sir John,
his face 2 mask. Forcing himself to be matter-of-fact,
he says:

. LARRY
But where could 1t have
comte from --thils wolf?

SIR JOHN
Inspector Kendall thinks it
might have escaped from a
cilrcus - or & zoo -

Tarry nods and asks, casually, to hide his emotions:

LARRY
Tell me, Sir John, do you think
therets any truth In that story
they tell around here... about
a man changing into a wolfe

He turns and looks at the books, as 1f he were lntersst-
ed in them. 8Sir John looks at him, surprised at this
question. .

SIR JOHN
You mesn -« the werewolf?

Larry plcks out a book at random but does not opsn it.

LARRY
Yeah - thatt's what they call 1it.

SIR JOHN

(with sclentific

relish)
Itts an o0ld legend... you'll finpd
something like it iIn the follg-
lore of nearly every nation. The
scentific name for it 1s LYCANTHROPIA.
Itts a variety of SCEIZQOPHRENIA...

Larry puts baclk the book without hnaving looked at it.

o | . CONTIHUED
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LARRY
Thatts .Greck £tO MEese

Sir John smiles and steps over to ths bocockshelves.

INT. LIERARY - CLOSE - LARRY AND SIR JOEN

SIR JOHN
It 1s Greekl BPEut 1t's only a
technical expression for scme=
thing very simplet the good and
the evil in every ments szoul.
And the evll takes the shape of
an animaless

Larry shskes his head, baffled, as he looks at his
blg handa. He says?

LARRY

Ther~'s nothing I can't figure
out, 1f you glve me wires end
tubes and electric currentess
but when 1t comes to things you
can't even touchsee

(he shsakes hls head;

then anxiously)
Do you belleve ln these yarns,
Sir hn?

Sir John conslders a mcment. He sees the young man's
bewlilderment, and though rather surprised at 1%, he
trles to answer sympathetlcally:

SIR JOHN
(1ightly)
As an astronamer, I've learned
to accept the improbable. How
alse could I approach the
miracle of the Universe?

From afar, the CHURCH BELLS START RINGING.

90

Sir John's expresslion becomes mors serlious, as he says:

SIR JOBN
Sunda‘y... Time for churchees
Bellef in God 1s & healthy
counterbalance to all the
confllcting doubts we poor
scl.ntists are prey toeces
Would you like to go with me?
LARRY
' {softly)
YGS, Sir Jonness

DISSOLVE TO
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EXT. = THE SQUARE BEFORE THF CHURCH - LONG SHCT

The CHIMES FLAY A E¥MN. The church door 1s open and
the people cross the square and enter slowly.

At one side of the square, a horse-drawn carriage
stands, lcaded wlth chicken coovs. A dog wenders
sbout. At the chmrech door, a few people are talking
togethers

EXT. = THE CHURCH DOOR = MED. CLOSE = GROUP

¥Mrs. Williams, dressed in mourning; Miass Bally;
Phillipa, the talleor; \ykes, the baker; and Twiddle,
the policeman, comprise one of the groups outside the
clhmirche - The townspeople are all upset about the
recent killingase.

WYRES

(solemnly)
Ayoeeeast night it caught

up with Richardsonees

- PEILLIPS
(with velled
satisfection)
Many!s the grave he dug for
otherssesnow theyire digging
one for himeoe

MISS BALLY
(smddering)
I don't dare open my door any
more, for fear of that beasfess

MRS . WILLIAMS

(scornfully)
tThat beast'}y Has anybody
gseen it? I don't bellesve it
even exlatsl

{then

insinuatingly)
It!'s very strange«ee There
were no murders hers before
that American srrivedl I
wonder 1fese

TWIDDLE -
(sternly)
Holf your tongue, Mrs. Williams!l
That's slandexri ' .

CONTINUED
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MBRS. WILLIAMS
{venomously)
I know what I know! You didantt
866 hin when he looked at me
In Conliffe's shoDeedlike &
wild animal = with murder in
his eyesl

PEILLIPS
ShheesBare he cOmsasSees

The people turme
CUT TO

EXTs =~ TEE'CHURCHbWAEK - LONG SHOT - SIR JOHN AND LARRY =
THE CAMERA TRAVELS IN FRONT OF THEM

Larry'!s steps are faltering, his face pt4le from lack
of sleep and his mental turmoils 3Sir John walks be=
gide him, trying to make conversation, but getting
little response, he casts a sidelong glance at Larry,
beginning to feel concerned about the young mants
state of minde. ‘

As they come closer, they pass the dog, which suddenly
turns and runs away, yelplng, its tall between 1ts legse

Larry does not seem to be aware of the dog. When he
and Sir John pesa the car with the chickens, the fowl
suddenly begln to cackle excitedly in fright, as if a
fox had inveded theilr coopse

CUT TO

EXT. = THE GRCU? IN FRONT OF THE CHURCH DOOR - MET. CLOSE

They are narrowly watching Larry approaching (Ces.)
Miss Bally says breathlessly:

MISS BALLY

Do you se6ese? The animals
are afraid of himi

CONTINUED

92
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Sir John and Larry appear in ths SHCT, and the townsa

paople quickly turn and walk into the church.
At the door, Larry and Sir Jobhn stop, as Gwen and her

father walk 1nto the pletures Conliffs 1s aresssd in
his Sunday sult. Around Gwen's neck hangs the charm
Larry gave her; 1f glitters blindingly in the sune.
She carries herself stiffly, knowing that people's

eyes are focussed on herself and Larry.

SIR JOHN
(formally)
Mr. Conliffesas

CORLIFFL
(stiffly, not

looking at Larry)

It's a pleasure to see you,
Sir Johne )

GWEN
(with suppressed
excltement)
How do you do, Mre Gllleae

LARRY
(with @ifficulty)
How do .you do, Misa Conliffeasee

Sir John and Conliffe'a greetings are simultanecus

with the greetings of Gwen and Larrye There 1is an
embarrassed pause after thesgse formallities, while Gwen
and Larry continue to look into one another's eyves.

Sir John coughss« The next moment, Conliffs, sensing A
the bond between the young people, takes his daughter's
arm and leads her into the churche Sir John follows,
taldng for grented that Larry will alaso enter. 'But
Larry pauses in the doorwaye

~INT. CHURCH - FROM LARRY'S ANGLE = MiD. LONG

The church is bkalf dark = no sunshine 1llumines the
stained glass windows (the sun 1s behind a cloud for
the moment. TEK ORGAN IS PLAYING, LOUDKR NOw. Gwen
1s just sitting down in her pew, looking toward the

. altare. Dut the other people slowly turn and gzze

toward CAi¥:RA (Larry). They stars at him, rigldly;
distrust, suspiclion, fear of him in thelr eyese
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INT. CHURCH = LARRY AT CHURCE LOOR - MED. CLOSE

He looks at the people inslde, his face showing hls
uncertainty and apprehension, as he fesls thair
hostilitye

INT. CEURCE = FROM LARRY'S ANGLE = MED. CLOSE

The pecople still stare at him - thls stranger in thelir
midst, to whom such pecullar things have .happened latelye

Suddenly a gust of wind causes the lights on tha altar
to bagin flicksring, bending thelr flame toward him;

and through the stained glass window behind the altar

8 bright bsam of sunshire appears. It throws the shadow
of the high Cross toward the door. The shadow ends at
Larry's feet, as if barring his ways

INT. CHURCH = LARRY = AT DOOR -~ CLOSE

He stares at the shadow of the Cross = (symbol of the
Savior's sacrifice for the evil in man). He foels
horribhly unworthy to enter this holy place - thoughts

of his gullt umerve him. He looks up and sees the
hostlile peopls still observing him. Hs suddenly turns =

INT . CHURCE -~ CALxRA NLAR ALTAR « FACING TOWARDS DOOR =
¥ED. CLOSHE

Larry hurries away from the churech. The peopls stare
after him, relieved that he has gone, but morbldly
curious about his strange behavior. Gwen has not turned.

The ORGAN CHANGEs ITS TUNE and the people turn toward
the altar, as the Reverend Norman steps out of the
aacristy and the service beginse.

DISSOLVE TC

EXT. JuNNY'S GRAVE IN TH: CHURCH YARD - CLOSE

The reose~bush, whers the wolf jumped through, is in

the foregrounde.
The SINGIKG VOICiS of the congregation are HEARD from
the churche.

- CAMERA PANS AND PULLS BACK:
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Larry stands near the rose-bush, looking at the

hole dug by the animal, the broken twigseeedls features
exprcss his painful bewilderments I3 bends down and
breaks off one of the twigs, which, cracked the night
before, i1s already wltheringes Larry stares at the

twig, in fear...vas it really he who broke ite..<in

the cdead of the night..in ths shape of a wolf? His

left hand clasps the spot where the pentagram is hidden
below his coat and shirt. THy VOICES AND THi ORGAN STOP .

DISSOLVE TO

INT. CHURCH =« SACRISTY - MED. CLOSE

THE CHIMeS OF THE CHURCE STRIKk THE LLEVANTH HCUR and
play "“THi SEILFP-BANISHED." The door lsading into the
church opens and Reverend Norman ertsrs, still in his
surplices The Reversnd walks to a cupboard vhere his
coat 1s hanging, and opens 1%, then suddenly sees Larrye.

INT. CHURCH - SACRISTY = MkD. CIOsSE - LARRY

Larry has been sitting in the half-darkness of ths
sacristy, wailting for the Reve Norman. He gets up
now, a3 Norman walks toward him and says in a friendly
volce:

REV. NORMAN
There you are, Mr. Gill}
I had hoped to ses you at
the service.

LARRY
(hesitantly)
I = gort of felt I wasn't
wolcOmdees

REV. NORMAN
(surprised)
Not welcome? But my dear
Mr. Gille.. Qur weleh church
may not have the saeme rites
as your own, but we pray to
the same Code..

CONTINUED
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LARRY
(with a weary
halfwesmile}
It isn't that I was afraid
of Godass

NORMAN
'{laughs good=-
humoredly)
But of his sheepl Wwell,
you shouldn't bes But now
you'lve come £l]l the sameeee

He mbﬁions Larry to sit down and takes a chair himself,
looking at the young man in a friendly, fatherly mannar.
INT. SACRISTY - ANCTHER ANGLE = LARRY AND RuVe NORMAN

Larry sits down, encourasged by Norman's kind attitude.
He says apologetically.

: LARRY
I had to talk to you alomne,
8iress '
NORMAN
{(smiling)

Speak freely« He who listens
here, keeps our secretSeee

Larry heaitates, then blurts out in a2 tortured whisper:

LARRY
I k11led & maness

But Horman does not seem shockede.

] NORMAN

{gravely)
Bela? It waszs an accident that
happened in the dark of the nighte.
You dldn't mean to kill hima.

LARRY
. {(desperately)
But that'!s not alll Something's
bappening to mel When I woke up
" this morning, I found I'd left
Talbot Castle during ths night
without knowing iteee

CONTINUED
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Norman looks puzzled, serious, nods for him to go one

LARRY
(in terror)
And - another man was killed
last nightl!

NORMAN
| (quietly)
Richardson was killed by an
animzl, noct a human beinge.

LAHRY
(wildly!}
Nol ‘It was me = 1 At night
I change shapesess I run on
all fours!{ - I murdered Richard-
soni ;

The Rev. Norman looks at him aghast,

_ . REV. NORMAN
(dlistantly)
What you are saying is dbeyond
the bounds of reasoni You -
should see a doctor at onces

LARRY
(almost

‘ hyaterically)
But I kmow! I Xmowl

He burles his face in his hands in horror and despaire
Norman, baffled, looks at hlm in amazement. Then he
says, compassionatelye

REV. NORMAN
You must stop these dark '
imaginings, my son. It's all
in your mind. God dces not
punlish the innocentase.

!

CONT INUED
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COWTINULD = 2

Norman smlles snd puts hls hand on Larry's knes,
looking lnto hls eyes reassuringlye. But rarry gets
up abruptly = in despair that he cannot maite anybody
understand. Hes fesls as 1f he is butting against =a
atone wall - the wall of Incomprehension between him
and the normal worlde.

INT. SACRISTY - MED. CLOSE = ANOTH&R ANGLE

Larry has rlsen and turned away in despalre. Then he
turns back to Norman, flinglng at him:

LARRY
You don't understandlecs
I found & twlz in my room,
a roge twig = the sama kind
of roses that grow 1n the
church yarde...whers Richardson
was found deadl

NORMAN
{reassuringly)
Hosesa grow everywnerosss

Iarry looks at him, wonderings. Is he losing his mind?
He shudders with fear.

LARRY
. {(whispering)
I'm scaredsses

Norman gets up and puts an arm around Larry
consolingly.

NORMAN
Your soul 1ls yearning for
peace, my sSOn.

He smiles encouragingly as he leads Larry toward
the churche

NORMAN S ¥
Coms witb..me.... .‘“‘f:'—t ‘%/zj\-ﬁ» .
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INT, CHURCH - DAY - IMED. CLOSE

The church is empty as Larry and Rev. Norman enter,
Norman walks fo the altar, larry following hesitatingly.
It is half dark and the expressions on their faces can=
not be clearly seen.

INT, CHURCH - CLOSE - NEAR THE ALTAR

 with the stained glass window above 1t. Norman says

quietly:

REV. NORMAN
I shall pray for you. But you
mst pray toos God 1s as closse
to you as you are to Himae.s

Larry does not answer. He stands there stiffly, try-
ing to hide his emotion. Norman walks away, Larry -
looks at the altar, then lifts his unhappy face.

INT. CHURCE = CLOSE = TOWARD ALTAR - FROM LARRY'S ANGLE

Through the stained glass window, the sun shines bright-
ly. The window depicts the "merntation of St. Anthony.®

The Saint 1s kneelins, about to be attacked by filendish

creatures with dracon tails snd animal headas In front

of the helpless Saint, a huge wolf rears its head, esbout
to sink 1ts teeth into Anthony's chests The wolf's head
i3 crowned with a pentagrame

INT. CEURCE - CLOSE = LARRY'S FACE

ataring at the wolf, he feels terror grip him asgaln and
his forehead breaks out into a sweats He sweys weakly.
INT. CHURCH - CLOSE - THE STAINED GLASS WINDOW - THE WOLF
with the pentagrams The wolf's flery tongue seems to

mOves

INT. CHURCH - M=D. CLOSE - NEAR ALTAR = FACING LARRY
He satarta, unable to bear his fear. Hls hand is clutch-

od over the spot where the wolf has bit him, He sudden-
1y turns and runs out of the churche

DISSOLVE TQ:
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INT., LIBRARY - CLO3Z = A PLASTER CAST ON A TABLE 100

showing the tracks of a wolf,

KENDALL'S VQICE
This 13 a cast of the animalls
trackses I'm sending 1t to the
expert at Scotland Yard =

While he 13 talking, the CAMERA PULLS BACK and reveals
the LIBRAHY at Talbot Castles On the table 1s the
plaster cast and grouped around 1t are Inspector xendall,
Sir Jonn, Dr. Lloyd, and Frank Andrewa, the game=keeper.
They are discussing the case of the wolf and the murder
of Richardson.

Frank plcks vwp the cast and looks at 1t:
FRANK

There!s no question about ito
It 13 a wolfses

. Putting the cast down, Frank continuess

FRANK (cont'd)
He mmst be hiding sonewhere out
in the woods... gulet enough by
day when het's satisfled - but by
night, when he walt8Ss.es

There l1ls a silence; the men look at Frank.

' FRANK
{(determined)
I':a golng to lay trapsl

KENDALL
VWhy not take a hundred men,
chase him out and kill him?

SIR JOEN
An excellent ldesa, Inspectors You
shall have all the zssistance you
need. Let's arranze a huntl

KENDALL
{wlth a good-humored
smile)
Listen to Sir John, always the
Nimrod} Youlve always been
keen on hunting, eh, Sir?

CONTINUED
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Kendall looks at Sir John, who smilss bacl, plaased,.
as the Inspector polints to the walls,

CAMERA PAYS, showinz the walls on which a tuffed heads
of boars, antelopes, etc., stare down at the people
in the room.

228 INT. = THE LIBRARY = IKED. CLOSE - GROUP

The men, except Dr, Lloyd, are looking at the stuffed

animals admirinzlye. Dr. Lloyd has turned to the book-
shelves, talting out a book, looking at it with inter-

est, and putting 1t btacke He turns and says:

DR, LLOYD
Let's hold the hunt at once ==
before the town bhecomes com=-
letely hysterical.

KENDALL _
Wetll round up the men and do 1t
"tomorrowe Isn't 1t atrange, by
the way, that nobody has ever
actually seen the beast? I wonder
what he looka like e

He looks up as the door opense The others lcok in the
same directlon.

229 INT. - CLOSE - NEAR LIBRARY DOCR

In the doorway stands Larry. He 1s still under fearful
tension, but he 1s determined not to let these men see
he 1s afrald, Els eyes look cunnin:, He closes the
door behind him guletly and enters the room nolselessly,

230 INT, LIERARY - BACK TO 3CENE - IED. CLOSE - TEE GROUP
They feel an urpleasant atmosphere as Larry eaters the
roone EBut Sir John, trying to be friencdly and nabural,
sayss

3IR JCHEH

Mr. G111l can tell us.
He saw the wolfl

CONTINUED



i02

COLTINUED

Larry tenses himself for another ordeal. alwajys this
wolf == nowhere can he sgscape 1t} IZe ve2llks over to the
fireplace, lockir: dovm at the men. Suddenly they seenm
1ittle and pitifully huren to him == he feels s strange
reckless strength as he locks at thems Deliberately
scornful, he sanswers:

LARRY
Sure, I'1ll tell you. It i=n't
a wolf at alll It's a werewolf - |

The men look at him astonished, Can he be seriocusa?
Frank is the first to recover, Wilth a short sarcastic
laugh, he says:

FRANK
A werewolfil Listen to the
American. IHe belleves in
werewnlvesl

Larry looks at him with hatred - there fIs almost a mad
glint in hls eyes as he goes on:

: LARRY
_The only way you can kill 1t
1s with a silver bullet)

The others feel decidedly uneasy. Kendall puffs at his
clgar and tries to laugh of'f the straln:

KENDALL :
That would be qulte an addition to
your collection of animals, Sir John!
Just imagine having a stuffed werewolf
staring at you from that well there...
The Eritisk luseum would be green with
envy, indeed}

- Dr. Lloyd, at the bookshelves, turns to Xendall and says
gravelys:

DR. LLOYD
I wouldn't joke about 1t, Kendall.

CONTINUEZD
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CONTINUDED - 2

Larry wneels arovnd and stares at the doctor. Here is
an intellizent men who knows thls 1s no lsughing matterl

LARRY
(pathetically)
Dr. Llovds.. do you belleve
in werewolves?

Dr, Lloyd walks toward the fireplace and speaks solemnly:

DRrR. LLOYD
Of course..e.

The men look at him in amazement. Dr. Lloyd sits down
end contlnuess: . -

: DR. LLOYD (cont'd)
Wolf=padness =« Lycanthropla ==
1s nothing new in medical history.
It's a recognized form. of insanitye.
A man, lost in the mazss of his
brein, may imagine he 1s anythingea..

EENDALL,
Just as some people imagine they're
Napoleon -- a man might think het's
a wolf?

. DR. LLOYD
Preclsely, They're sick people...

INT, LIBRARY = MED, CLOSE - THE GROUP - ANOTHER ANGIE

Larry realizes the dreadful implications of what Dr,

Lloyd 1s saylnge He 1s stunned, despairing. Sir John
asks:

SIR JOHN
Did you ever meet a ==
lycanthrope, LCoctor?

DR, LLOYD
Not that I've known of..s They're
difficult to dlagnose, Ordinarily,
their behavior seema normal, It's
only when the madness comes over
them that they become danzerouseee.
I'd rather mest a real wolf .than a
man who imagcines he's a wolfl

CONTINUED
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LARRY
(with yearning)
Can they be cured «- these
sick people?

DR. LLOYD -
Not they =~ it's hopelessl A4n
asylum is the only safe place
for them. Thelr sick brain
keeps reverting to the idea of
the werewolf and they end up =--
inevitably ~= by killing what
they love mosati

- LARRY
(aghast)
ees+ What they love most?

He looks so shaken that Dr. Lloyd peers at him sharply

.and a gleam of suspiclion comes intoc hlis eyes. The other

men look at Larry uneaslly too. Dr. Lloyd thinks the
conversation has ‘'gone far enough and decldes to end
it for the time being.

. DR. LLOYD
. (more 1lizhtly)
Well, don't take me literally,
¥r, Gill... We doctors don't
pretend to know everything...

He tries to smile and noé -- the other men's features
also start to relax =~ they are glad to ease the ten=-
sione But Larry is in turmoll. He bursts out:

- LARRY
(almost hysterical)
You know nothing = nothingl
Almost screaming, he dashes out of the room. The men
are stuplfied by this unexpected outburst.
INT. LIBRARY - FULL SHOT =
Larry dashes out of the room, leaving the men achast.

As the door bangs bebhind him, Frank makes a sudden
decislon and dashes after him,

DISSOLVE TO
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233  INT. ORSERVATORY = MZD. CLOSE - LARRY =~ DAY

N Larry comes in, panting, hls face still showing the
emotion of hls outburst In the library. He opens his
tool chest and starts to put kils tools baeck in their
proper places. In splte of his panic, he sutomatic=~
ally handles his tools csrefully liks a good mechanic,
polishling each lnstrument wlith a bit of soft chamois.
But his mind 1s not on what he 1s doing. .

The door 1a HEARD TO OPEN behind him « but he does not
dook upe.

FRANK!S VOICE
(0ege)
Are you leaving soon?

234 INT. OBSERVATORY - MED. CLOSE = ANOTHER ANGLE - LARRY
AND FRANK

Frank stands in the doorway, then clczes ths door, his
syes cn Larry. Larry only looks over his shoulder in=-
differently, then turns back to his job of packling.

LARRY
I'm taking the first train
out in the morning.

Frank steps forward, his face lighting upe

FRANK
And you're going all the
way back to America..s?

LARRY (without turning)
Itm going home.

Frank comes nearer to Larry. Thore 1ls a pause while
Larry goes on with his tools, and Frank tries to find
words for what he has to say.

LARRY
(gruffly, over
his shoulder)
Want something?

FRANK
" {sharply)
Yes = and you know what it isl

‘ Larry turns slowly, feeling the compulsion of Frankts
“ will. e
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535  INT. OBSERVATORY =~ CLOSE « LARRY AND FRANZ

LARRY
(tired)
No = I don'te.

Frank steps closer to him and asks wlith suppressed
excltement and fear:

FRANK
I want to know what's happened
between you and Gwenl

Larry looks at him wlith hostilitye.

LARRY
" What makes you think any-
thing!'s happened?

FRANK
(with quiet
rage)
I want an answer -~ not a
questliont

Larry puts down his tools; his face becomes more surly
and aniqal-like-

LARRY
Why don't you ask Cwen?
Or maybe you're afrald she
might like to go wlth me?

FRANK
{furious)
Diyou mean to say = 7%

LARRY
{cruelly)
Nothlng - to youe

And hils eyes light up with a flerce joy at the thought
that Frank has glven hime Yes, why not take Gwen along?

Frank suddenly almost breaks downes He sgys, half-
brokenly:
. FRAWK
You know I'm in love with
bere I want toc marry here

Everything was all right -
t1ll you cane here =,

CONTINTED
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LARTY
{scorafully)
It's up to her to decicde.

Larry turns back to his work takle. Frank makes an
effort © control himself. :

. FRANK
(with intensity)

I swear to you, if ycu hurt her,
I1ll shoot yocu dowm like a dog
eeellike I'd shoot that woll -

(Larry wheels around)
= that kills psople 1n the dark!

He turns and atarts oute.

236 INT. OBSZIRVATORY - CLOSE = LARRY

He has wheeied amwund at the word "wolf" - his face
~almost wolf-like In 1ts fury. He looks at Frank'!s re-
treating back, trembling. THE DOOR SLAXS.

FADE OUT

FADE IN

237 EXT. - FRANK ANDREWS' HONTING LODGE IN THE WOODS -
LONG SHOT = DAY

The lodge i1s bullt 1ln the style of Henry Vth, over-
grown with vines, and surrounded by 2 small garden.
Pater, the dog, has hils little dog-heottse in the garden.

In front of the lodge stands a horss-drawn carriage.
Three men are leoading 1t with animal traps {(Franlk,
Wykes and Phillips). The clanging of stesl 1s HEARD,

238 EXT. - LODGE -~ ¥ED. CLOSE - NEAR THE CARRIAGE

Frank, Yykes and Phillips gre carrying the &traps from
the lodge to the carriage. They are rather bdbig traps,
with two sharp iron bars which snap tight when an

anlimal steps between them.

Vhen the traps are loadsd, Prank gets uwp on the driverts
seat, the other two men climb up in back, and the
carriage drivasz off.

DISSQLVE TO:
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T(T. = ANCTHER PART OF THEZ TCODS - MED. CLOSE =~ FRANK
AND MEN

The men have dug a hole ~ then Frank sinks the firat
trap, fastening the anchor arnd chaine. The men pick

up their shov.ls. The carriage stands in the backzrcund.
EXT. = SAME AS 239 - CLOSE -~ THZE TRAP

as it sinks into the ground, tha sarth falis on 1t and
hegins to cover it.

EXT. - SAME AS 239 =~ MED. CLOSE

Frank steps tovard the carriage, to leave, Wykes and
Philllps following him with thcir shovels.

DISSOLVE TO:

EXT. = ANOTHER PART 0F TEE WOODS = NEAR WHERE JENNY WAS

KILLED - MED. CLOSE

The carriage stands nearby. Frank 1s carrying the Ile st
trap to the hols that Wykes and Phillips are digging.
EXT. ~ BAME AS 242 - CLOSE - THE TRAP HOLE

Frank dumps the trap, wearllye.

FRANEK
The last ocnceee

- He pushes the iron bars with his boot.

FRANK
(continued)
) That "1l hold hime..

As the men start shovelirg dirt over 1it.

DISSOLVE TO:
EXT. - THE MOOR - NICET - LONG SHOT
Low~hanging aist. The moon pilerces through racing

clouds, shedding its white light on Talbot Castle.
From afar 1is HEARD THE HOWL ING OF A WOLF.

DISSOLVE TO:
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EXT. = PART OF THE WOODS - NIGHT - LONG SHOT
The HOWL OF A WOLF IS HEARD - nesrer now.

DISSCLVE TD:

EXT. = THE MQOR = ANOTHER ANGLE -~ NIZHT - LONG

OVER the moor the BARKING OF DO3S IS HEARD.
Out of the fog, four men emerge. .

EXT. = THE MOOR -~ MEN AND DOGS - NIGHT - M=D. CLOSE

The dogs, thelr noses to the ground, pull the men along.
Suddenly the dogs stop, and sniffing, run arcund in
elrcles. The men are Frank, and Wykes and Phillips.

Prank plays a flashlight over the ground.

FRAFK
(excitedly)
Heree««s he pazséd by heres...

His flashlight is focussed on a certain place.

EXT. = MOOR ~ THE GROUND - IN THE GLAREZE OF THE FLASH-
LIGHT - NIGHT - CLOSE

The light shows the muddy ground, or which heavy marks

of blg mnimal ¢laws gre seen. THE CAMERA PANS follow~
ing the tracks, as the flashlight moves along. But the

~ tracks end suddenly in front of a muddy pool.

EXT. = MOOR - NEAR TFE POOL- NIGHT - MED. CLOSE

The dogs, whining and sniffing the ground, are unable
to go further.

WYEKES
They've lost the scente..

FRANK
{angrily)
He can't have disappeared
into thin sirtl Let's gearch

systematicéally. Go on =
svary one tolke a dog...

The men eachgrab fhe leash of a. dog and lead them
away in different dirsetions.
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250  EXT. - TEE MOOR - NIGHT - LOIGC SHOT

Tha mren, pulled by tho dogs into different directions,
dlsappear in the mist...

SLot CLISSOLVE TO:

251 EXT. - PART OF THE WOODS - NICHT - MED. CLOSE

The bright moonlight thins the dark shadows of tha

n 1Eht .
Under a blg oak tree lies a man, hunched, motionless.
Small clovds of mist drift throcugh the trees.

2562 EXT. - WOODS - NIGHT - CRANE 3HOT

Slowly, into the plecture walks a woman (Maleva), wrapred
in a shawl. Twlgs crackle under her feet as she walks
toward the unconscious figurs (Larry).

As she approaches him, CAMERA SWINGS through the
branches of ths trees, and down CLOSE on the two flgures.

Maleva stares down at the body. It 1s Larry, lying
hunched up on the ground, his arms limp, his head sunk
to ons side. Hls face 1s contorted in pain. His right
leg is cavght in a wolf trape.

CANKRA MOVES STILL CLCSER: Eis feet are bare, and the
sharp teeth of the trap have bitten deeply into the
flesh of hls ankle.

CAMERA PUELS PACK: Maleva gasps and bends down. With
her o0ld, wealk hands, she tries to open the -trap.

FROM AFAR THE BARKING OF A DOG 1S HEARD.
Maleva labours In valn to open the trap. Suddenly Larry
groanse. llaleva looks up, moves closer te him, and taking

his head in on= hand, wlpes hls face with some leavss
she plcks up from the bush neartby.

253 EXT. = W7O0DS - LARRY AND MALEVA «~ NIGHT - ANOTEER ANGLE =
CLOSE .

Larry opens hls eyes. He stares at Maleva, 3till half
consclous, neot reallzing where he is. Suddenly his facge

CONTINUED
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distorte in paln arnd he sits v, staring at ais fool,

LARRY
(hoarssly)
What heppened...?

The old woman does not reply, tut agaln tries to cpen
the trap, her fingers valnly pulling at the Iron clemps.

Larry suddenly snarls like an enimal and, in a f£fit of
fury, he vends dovm. Exerting his powerful muzcles,

he unbends the thiclt Iron »drencs. Suickly he pulls out
his leg = end the trap sneps back.

Painfully,=-swaring, he gets up and looks down at the
still lmeeling woren.

The barking of the dog is HFEARD - CLOSER.

ETe = WOODS - LARRY AYD MALEVA = ¥ICOP = MED. CLCSE

LARRY
(bewiliered,
desperate)

What am I dolng here?

He looks arowmé and criss out in fear:

LARRY (conttd)
How 814 I get here? ;

Suddenly he reallzes his situation and a wild, ferocious
expression comes over his face.

LARRY
(snarls)
- And how 4id you get here?

He steps toward her, as 1f he wanted teo kill her, his
hands outstretched. 1laleva does not move = she does
not seem to be afraid., He drops his hands.

LARRY
. {noarselr,
wealkly)
I™m getting away from
this place =

CCIT INUED
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Ee turns, but Haleva's volce stops nim:

 NALEVA
(as if
incanting)

There's 110 eSCEDZses

Larry turns avain and steres at her, petrified, his
last hope Lfading. :

WATEVA (cont'd)
‘Bele wouldnt't balileve 1t
at first - but he coulént't
escape either.
She loolks at nim with pity.

The barkinge of the dogz i3 EFARD STILL CLOSZR, other
dogs bark ITrom afar.

Maleva hurries off as quickly as her o0ld legs can
cerry her. : .

CAMERA PANS to Larry as he stares after her bent form,
disappearing in the mist. He feels lost, desclate.

LARRY
Waltesol
He limps off after her.

EXT. = TEE %/O0DS = LARRY = TWOQ ILEN AID DOGS - IIZIT -~ LOMG

Through the fog wallt twe men, pulled by their doze
towards Larry. As they come cloaer, the barking of
the dogs erescendos into a furious HCWIL.

EXT. = TEE %wW00DsS = MITED -~ WED. CLCSZ

Larry is limping alonge The dogs pull toward him.
One of the men, Wylkes, calls to him:

Hello, there... You... Stor!

CONTINUED
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Larry limrs on - he coes not turn.

WYIES
Stop = or I'll turn thke
dosgs loosel

One éog suddenly tears himself free and runs to Larry.

257 =D, CLCSZE - WOODS - NEAR LARRY - ITIGHT

Lerry stops and turns. The dog sucdenly zets frighten
It helts belore nlm, cringes in fear, and narix; its
teeth, HOJLI, terrified.

LARRY
(furilously)
Call off your dogl

The men enter the shot, and one srabs the leesh and
pulls the dog bacl. Wyles looks at Lzrry, astonlshed.

WYKES
The Americana.!

The dogs continue theilr furious HOTLING

PHILLIPS
(to the dogs
Quiet asl

He hits them with the whip he carries, The cogs becin
to VHII'PER. rkes plays the flashlicht on Larry'!s face.

WYEES
What are you doing here,
Mr. Gillaese?

LARRY
(laughing
insanely)
Hunting = I The same 28 youl
He turns and limps away.

CAVERA PAIS, showing him dlsappearins in the mist.
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T, - 900 70005 - TTTIIIS ALID IEILLIPS - IINET -IED. CLCSIT

s s B -k

The tw7o men stare after Zarry, then tTurn and locok at
each other, heriliered, fearful... hils the dogs
hegin to EONVL AGAIN.

DISSCLVE TC:

EXT. - TALROT CASTLE - JUST BEFQLRT DAV - LONG

It besins to rain, and soon the castle 1s vziled by &
curtain of rain.

SLCY DISSQLVZ TO:

II'T. LARRY'S ROOMN = LED. CLOSE

Larry stands at the onen curboard. He has thrown hils
clothes into a sultcase, and he tealkes up hls hat and
coat hurriediy. He 18 drippinc wet and his halr hangs

‘dankly over hls pale face. He i1s in a desperats hurry

to get out of tkls vplace as soon as possible. He closes
the suitcase, pressing the covar down with all his
strength, then ke plcks 1t up, wallks to the door (still
limping a bit from the wolf=-trap), opens 1t and peers out.

INT. = THE CORRIDOR - THERCUCH THE EALPzCP=N DOOR - HED. LONG

The corridor 1is emptye. Larry steps out and nolselessly,
like an animel, he limps dovm the hall with his sultcase.

DISSOLTZE 703

EXT. = MARKRT STRERT - EARLY HCRUTING - LOYG

It is early morning and the first glimpsz of the new day
battles with the night. A yellow street lamp burns in
front of Conliffet's shop. The streot 1s deserted.

Limping close to the house wallg, Larry runs down the
street, and stops 1irn front of Conlliffets antlque snop.
EXT. = THE ATITIQUE SHOP = LARRY - ¥ED. CLOSE

The rain drips from Larry's hat into hils syes, as he
looks up at the dark house-front.
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- IR OLrOeTT 0 TITITEY /T iRty ot 2 - -
BT, = THE HCUSZ-FRCIT, iITH FVEINE WIimld = TR

TARRY'S 20110 ¢¥F TILT BZLCT -~ LIZD. CLCSZ

EXT. = LAREY CIJ SIDZWALK « I'ED. CLCSZ

He picks up & petbls &nd th»ows it asainat the windew.
He walts, in tension, plcks up ancther pebble and
throws 1t sgainst the window. IFaintly now, Swen can
be seen behina the window, her face distorted by the
wet glass. ©She sighals to him.

Larry turns and walks to the shop window, hiding there
in the doorway, so as not to ve seen by any passerb;.

Xg;ﬂﬁb-ag’\édww-

oD rnmmes = G - KZD. CLCSE

IXT. =~

Gwen, fastening her dressihg gown, which she has
thrown over her nicht dress, nolselesaly and culckly
pacses througa the room to the entrance door.
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287 INT. SHOP - MED. CLOSE ~ GWEN AND LARRY

Gwen quickly enters the shop, carrying an old-fashioned
frosted glzss shaded lamp. She puts the l-mp on a
table, nolselessly, so as not to wake her father, t hen
hurries to the door. Vith her left hand she holds the
chimes, to prevent them from ringing, then opens the
door a crack,

Larry enters, water dripping from hat and coat. EHe
takes off his hat and pushes the halr away from his

forehead.
Gwen sees the aultcase 1n his hand, and at once under=
stands.
. GWEN
Larr‘y. s

Larry does not even put the sultcase down. He has made
up his mind to go at once.

LARRY
I'm going awayees

He looks at her intently, as if to fix her face in his
memory for the rest of his days. The glirl suddenly
loses control, realizing she loves him deeply and can't
bear the thouzht of his leaving.

GWEN
{shocked)
Away?
{trylng to
? understand)
i But ﬂhYooo?
LARRY

I can't stey here any longer.

GREN
{(feverishly)
Let me go with youl

But Larry does not move,

GWEN (cont!t!d)
I'll fetch a few things
and bg back in a minute.

She turms to go-upstairs, then reallzes he has not asked
: ©  her to go with him. She 1s suddenly afreld; she needs
p— to feel that he wants her.

CONTINUED
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287 CONTINUED

GWEN
{(urgently)
1arryese

Ee puts down the suitcase and wipes his face with
his sleeve. He says with difficulty:

LARRY |
I'm going alone,

GWEN
( stunned)

Iarry sits down, weary, his strength deserting him.

268  INT. SHOP - CLOSE - TWO SHOT
Larry makes a laat effort to do what 1s right:

LARRY

| (harshly)

L You wouldn't run off with
' & murderer!

Gwen 2teps close to .him. She thinks he i1s still
suffering over the kllling of Bela,

GWEN
Larry = you're notl
You know you're notlses

LARRY
(looking at her
hopelessly) .
I killed Bela, I kllled
Richardason =

GWEN
(horrified)
You didntteesl

LARRY
(getting up,
miserably)
If I atay here, God knows
who!ll be nextl

He walks toward the door.
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INT. SHOP - CLOSE - AT DCOR

As If with a premonition, ILarry says:

LARRY
It may be you...!
He opens the door = THE CHIMES RING.

GWEN
Larryl

She runs to him, trying to hold him back. She takes
his arms and turns him around, but he avolds her eyes.

GWEN (cont'd)
Look at moess

Larry slowly turns hia head and looks into her eyes,
Suddenly she embraces apd kisses him., Aud as if her

"kiss hsd broken the evil spell, he embraces her too,

with desperate longlng, as i1f he could find salvation
through her,.

STEPS ARE HEARD = and Gwen breaks away from Larry.

As she does so, the charm she had been wearing around
her neck falls to the floor.

INT. SHOP. - CLOSE - THE CHARM ON THE FIOOR

It has fallen near their feet. The chain is broken.
Larry's hand bends down and plcles it_up.

INT. SHOP - NEAR DOOR - MED. CLOSE

Larry picks up the charm, as the girl turns toward the

1living=room door.

CAMERA PANS TO:

INT. SHOP - LIVING=-ROOM DOOR -~ MED, CLOSE = COFNLIFFE

In the doorway Conliffe appears, in his dreassing gown.
His face 13 strained and indignant as he see3 Larry
and Gwen. He goes toward them Quickly.

CONLIFFE
(sharply)
Mr. Gilll

CAMERA PANS BACK TO:

S
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INT. SHOP = NEAR STREET DOOR = CLCSE

Larry looks as if he is waking up from a dream.
Gwen is saying to her father.

GWEN
| (urgently)
I'm going with Larry, Father...

Conliffe is aghast. But Larry suddenly seems to come
to his senses. He bends down and picks up his sultcase.
LARRY
It1s no use, Gwen.
(to Conliffe,
hoarsely)

Take care of har, Mr.
Conliffe, I = I can't =

And suddenly, as if afraid to be swayed agein to stay
and endanger Cwen, he turns and runs out of the shop.
(THE CHIMES TINKLE).

The girl stares at the door - then suddenly runs after
him. The father stands rooted to the apot, his mouth
open with astonishment.

The glancing headlights of a car sweep through the door.

CUT TO:

EXT, MARKET STREET =~ RAIN - MED. CLOSE -~ KENDALL AND LARKY

A chauffeur-driven Rolls Royce pulls up in front of the
antigque shop. Kendall looks through the car window and
addressss Larry:

KENDALL
I say, G111 - 1

_ Larry stops and turns toward the car in surprise.

KENDALL (cont?d)

(friendly)
Step inside - I'll give
you a 1lift!l

larry shakes his head.

. LARRY
NO, tuanks P

" CONTINUED

LI
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CONILINUED

. KENDALL
(urgently)
Don't fuss, o0ld manee.
I don't want to see you drown..e.

Larry steps into the car, after a slight hesitaticn.
The car door cleses, and the car begina to turn, its
lights shinling into the shop window,

INT. SEOP - NEAR WINDOW - CLOSE = GWEN AND FATHER

The car 1s seen turning away from Gwen'!s visw, She
turna to her father and says desolately:

- GWEN
Theytve arrested himl

CORLIFFE
{coming to her,
taking her arm)
Come to bed, child.
They won!'t ‘harm him =
1f het's 1innocent.

CUT TO:

INT, CAR = PROCESS ~ LARRY AXC EKENDALL

Kendall picks up the speaking tube and says to the
chaufifeur:

EENDALL
To Talbot Castloces

Larry starts.

LARRY
(flaring up)
I'm golng to the statlionl

KENDALL
{politely)
Itts too early for the traln.

LARRY
I can walt there,

CONTINUED

120
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’276 - CORTINUZD

EENDALL
Your traln will lsave when
Scotland Yard closes your case,
Mr, Gill - not before.

Larry stares at him, then looks at his left hand,

KENDALL (cont'd.)
Sorry, cld mansee. .
No use running awayaee

277 INT. CAR - CLOSE = LARRY!S HAND

It opens = he 1s still holding the charm = and we see
the pentagram enclosing the engraved wolfbane.

LARRY!S VOICE
(repeating,
defeatedly)
No use running awaFeee

'DISSOLVE TO:
278 CLOSE - THE CHARM - LYING ON A TABELE IN THE OBSERVATORY

at Talbot Castle.
CAMERA PULIS BACK INTO:

- 279 INT, THE OBSERVATORY = MED. CLOSE = LARRY

Larry has changed his wet clothes and atands at a work
table in the observatory. On the table, near the silver
. charm, stapis a Bunsen burner, 1ts flame heating a small
 melting pot. CAMERA MOVZS CIOSER:

Iarry plcks up t he charm and CAMERA MOVES INTO A CLOSEUP,
He drops the chain and charm into the small pot. CAMERA
focusses on the charm until it meltas.

DISSOLVE TO:

280 - INT. OBSERVATORY - MED, CLOSE = LARRY

Larry picks up the pot and pours the molten metal into a
small plastsr mold. He then takes the form over to the
water=tap, turns on the water over the mold, which fumes
and eracks, A silver bullet fallds out. ILarry picks it up.
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INT, OESZRVATORY - CLOSE - TEE SILVER BULLET
in Iarry's hand. He looks at it gravely, as we
FADE OUT

FADE IN
EXT. HUNTING LODGE ~ DAY = LARRY, FRANK, DOG =

A score of men, wooden flalls over their shoulders,
pass the hunting lodge. They are beaters, ready to
chase the animals ouft of thelr lairs, toward the high
stard where the hunters will shoot from. -

Frank, with his dog Peter at hls side, watches them
gass. His gun hangs over his shoulder. Suddenly

eter begins ito bark furiously. Frank turns and sees
Larrye.

CAMERA PANS to include Larry, who stands in fromt of
the dog, staring at Peter, his walking stick upheld
as If t o beat the animal.

LARRY
{snarls)
EKeep your dog quistl

FRANK
{hostils)
I thought you'd left towneee

Iarry walks toward him, while the dog retreats in fear.
Frank steps back and Iarry walks past him into the
house, Frank turns to follow him,

LARRY
{(as he passes
Frank)
I want to talk to you, Andrews...

He disappears into the house without waiting for Frank's
roplye.

' INT. HUNTING LODGE - WIDE VIEW - LARRY AND FRANK

It 13 a well~furnished vlace, with a staircase Jleading
to the upper flocore. A4 Dbroad comfortable couch stands
near the wall; above 1t, a wooden board with a picture
of Christ. A few easy chalirs are grouped around the
big firenlace.

CONT INUED
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Lerry enters and throws hls stick on the couch.
Frank follows him and pauses in the doorway. He
watches Larry with hostilitye.
.
What about?

MED. CLOSE - INT. LODGE = LARRY & FRANK

Larry turns and his wild expresslon suddenly vanishes,
and becomes weary, unhappy. Frank steps closer, as

- Larry looks at him with obvlious desperation. Frank

1s moved by the men's distress.

FRANK
(softly)
Sit down.
- LARRY
Thank you, FranK...

He Blts down, tiredly, &s 1f all fight had left him.

Frank tekes a seat opposite and waits for Lerry to talk.

' LARRY
The hunt's Bt&rtiﬂs. .o
. FRANK
Surely you didntt stay for
that?
LARRY
. (quietly)
I had to stay.
FRANK
(friendly)
Well, what's on your mind?
LARRY

{shakes his head)
Watch out for Gwene
Promise me you'll do thatl

FRANK
(with sudden hope)
Theness che's not leaving
with you?

CONTINUED
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CONTINUED

LARRY
No.

They look at each other. Frank ls overwhelmed with
joy to know that Gwen 18 not going with Larry.

FRANK
(embarrassed)
(but gretified)
I -1 didn't knowese

' LARRY
Youtlve got to lock after her.
The wolf is stlill loose,
If it attacks Gwen =

FRANK
(surprised)
CWelNese? ,

Larry takes the silver bullet out of his pocket and
holds it out to'Frank.

LARKY

- then éhoot him wilth -
thiﬂo
FRANK
- {(astonished)
What's that?
LARRY
{gravely)

A silver bullet.

Frank is aghast. Does Ilarry really believe in the
warewolf? But he tekes the bullet. :

FRANK
(shrugs shoulders)
My gun can digest silver
as well as leadses

LARRY
You promise to use 1t%

FRANK
, {soclemnly)
Yes, :

CONTINUED

124
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284 CONTINUED = 2
Tarry gots up and leaves without another word.

285 INT. LODGE - MED. CILOSE - ANOTHER ANGLE

Larry leaves. The dog outslide 1s EEARD HOWLING as
Larry walks by. CAMERA MOVES INTO A CLOSE SHOT:

Frank looks after larry, sheking his head in bewlld-
erment. Then he looks &t the silver bullet in his
hand. With sudden declsion, Frank talkes his gun,
breaks it open, and after a moment's hesitation, re-
moves the bullet from the barrel, and puts the sllver
bullet in 1ts place.

DISSOLVE TO:

286 EXT. TEE WOODS - LONG SHOT - GWEN - DAY

The path where Larry and Gwen wallked the first night
they met.

Gwen 1s walking along, quickly, hurrying to cross the

woods and reach the castle, From the other side, a
horse-drawn carriage comes alonge.

287  EXT. THE WOODS -~ HED. CIOSE - GWEN AND MAIEVA
The cerriage and the girl meete. On the carriage seat
- 81ts Mmleva, wrapped up 1n her shawl, hunched and bant.
She stops the carrliage. The girl looks up, recognizes
her and stops, unpleasantly surprilsed.

288 EXT, WOODS = MEDe. CLOSE - ANOTHER ANGLE - MALEVA & GWEN

MALEVA
Don't go through the woods.

Gwen 13 vislbly afrald of her - she wants to kasten on
- but driven by her fear, she asks:

GWEN
Wh.?.t.?

CONTINUED
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MATEVA
Listen! \

From afar comes the NOISE OF THE BEATERS, SHOUTING
AND HEITTING the bushes and trees with their flails.

MATLEVA (cont?d)
The hunt 4is Olese

@Gwen atarts to hurry.on, but Maleva calls after her:

MATLEVA
You won!'t find him at the -
castlesss you'd better come with me =-

The girl stops at once, astonlshed.

GWEN
No = I muat find him.

MALEVA
Came with.me, or he will £ind JOUee e

The girl shakas her head and runs off. Maleva looks
after her, then pulls the relins and the horse begins
to move.

DISSOLVE TOz

" EXT, A CIEARING IN.THE WOODS - LONG SHOT--DAY

A shooting stand has been bullt into a hnge calt tree.

Faintly from afar, the SHOUTS OF THE BEATERS and the
monotonous NOISE OF THEIR WOODEN FLAIIS hitting the
bushes and trees, are heard,

EXT, THE SHOOTING STAND IN THE WOODS - MED. LONG -~
THE HUNTERS

A wooden ladder leads up to the stend. The hunters,
Sir John, Kendall, Dr. ILloyd, are walting for the
wolf to appear,
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EXT. WOODS -~ TEE STAND - MED. CIOSE - HUNTERS

Sir John 1s fixing the telescopilc sight to his rifle.
Kendall is sitting down, hls rifle across hls knees.
Dr. Lloyd, a curlous spectator, 1s not armed at all.

DR. LLOYD
Suppose the beast doesan't paas
heret

SIR JOHN

If he's in the woods, he must
pass this stand., The beaters
are driving toward this point.

RENDALL
(with irony)
If hets not in Devonshire by
NOWsese

Suddenly, louder than the NOISE OF THE BEATERS, but
8till very distant, ths long=-drawn=-cut EOWL OF &4
WOLF is heard, rising to a crescendo, then stopping.

1
The men stare at one another; Xendall Jumps upe.
CUT TO:

EXT. WOODS =- MED. CLOSE = GWEN

. Gwen, on her way, stops, listens, petrified. The

HOWL 1s repeated. Gwen begins to run.
CUT TO:

EXT ., WOODS » A HUGE TRER NEAR A DARE POOL OF WATER =
MED. CIOSE - LARRY

CRANE SHOT - Larry is leaning against the trse. His
face 1a tense, the muscles of his cheeks clearly marked,
his teeth bite his lips, as 1f he bhad just uttered the
frightful wolfish howl and were aghast at himself,
Suddenly his hands clasp hia mouth, as if to suppress
another howle. EHe turns end sits down cn a fallen tree,
which stretches its barren limbs over the water.
CAINERA shows Jarry from behilnd, bending dcwn, as if in
terror.
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EXT, WOODS - SHOOTING INTQ THE CLEAR SURFACE OF THES
WATER - CLOSE - AS SEEN WITH LARRY'S EYES - (SUFERIMPOSE)

Larry!s face writhes in agony, his hands are clasped
around his throat. And now: hia forehead seems to
become overgrown with fulvous grey halr - 1t sprouts
on his cheeks - hls arms become weolfishly long and
thin = his teeth grow pointed and wolfish, The wolf~
headed creature stares at himself, then stretches out
8 hairy, claw=like hand, touching the surface of the
clear forest pool. The water, disturhbed, obifuscatea
the picture.

EXT, WOODS - NEAR TEE POOL ~ MED. CLOSE

The creature has turned around and we conly see his

. back., He looks like Larry fram thls angle, but he

wallts 1ike an animal, soft-footed, wary, NOTE: The
wolf~mant'!s face 13 never seen - ONLY IN THE MIRROR
OF THE WATER - AS SEEN THROUGH LARRY'S EYES = AS HE
IMAGINES HIMSELF.

The monater dashes into the bushes and dlsappearse.

CUT - T0:

EXT. WOODS - OTHER SIDE OF THE BUSHES - MED. CLOSE

Cut of the bushes breaks a wolfl EHe pauseé, listening,.

\ CUT TO:

EXT, WOODS - THE WOODS - THE BEATERS - MED. CLOSE
The nolse of their flails is LOUDER NOW.
CUT TOs2

EXT. WOODS - MEDs CLOSE - GWEN

running alonge. Suddenly she stops - a3 the wolf cames

running into scene.
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259  ExT. WOODS ~ CLOSE = GWEN

seeing the wolf, she stares, unable to move,

300 EXT. WOODS = CLOSE - THE WOLF

as seen by Gwen.

301  EXT. WOODS - CLOSE - GWEN

as seen with the wolfts eyes. She suddenly turns
to run in the opposlte dlrectlion, leaving the path.

THE NOISE OF THE BEATERS continues, like an accompany-
ing rsic; thelr wooden sticks hitting the tress have

the seme impression on the listener as the drums in
"Emperor JonesM.

WIPE TO:

o002 EXT., THE WOODS = MED. CLOSE - FRANK
and his dog, walking along, Frank moving warily, his
gun in hand, ready to shoots The dog 1s close at hils
heels, as 1if afraid, ,

THE HOWL OF THE WOLF. IS HEARD AGAIN, Frapk stops;
Then ccmes a ¢ry for hslp.

GWEN'S VOICE (0.S.)
Helph Larrye.. larryl

Frenk starts, then runs out of scene, the dog following.
CUT TO:

303  EXT. THE SHOOTING STAND IN THE WOODS ~ MED. CLOSE

The hunters, their rifles ready to shoot, look down
et the clearing.

304 EXT. WOODS - MED. CLOSE - CAMFRA ON TOE STAND

Animals rush by, frightened out of their lairs by the

. beaters, - rabbits, a deer, 8 fox, squirrelsss.. They
run toward the darker part of the woods, where they
think they may be safer.
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EXT., WOODS =« THE STAND « MED. CLOSE - HUNTERS
Kendall is about to leave the stand in a hurry, to

-rescue the girl. But Sir John, rifle ready to shoot,

stares at the clearing, determined to lst nothing get
in the way of killing the wolf. As Kendall climbs
down, Dr. Lloyd, not knowing what to do, looka after
him, then jJjolns Sir John, who suddenly calls outs

. SIR JOEN
Hare he comeidl

He 1lifts hils gun to his shoulder.

EXT. WOCDS « THE CLEARING = MED. LONG - GWEN AND WOLF

Gwen runs across’the cleéring, not seeing the stand.
A second later, after she has disappeared into the

- woods egaln, the wolf crosses the clearing, 1n long,

pawerful strides.

cuT Tq;,
EXT. WOODS = FLASH - SIR JOEN ON THE STAND
as he points his gun toward the wolf =

CUT TO:

"EXT. WOODS = FLASH - AS SEEN THROUGE HIS GUN TELESCOPE SIGHT

In the dross the wolf is seen = WE HEAR THE GUN
REPORT = but ths wolfruna awaye.

COT TO:

EXT. WOODS = THE STAND - MED. CLOSE

Dr. Lloyd exclaims 1n dismay:

DR. LLOYD
You missedl

) SIR JOEN
Impoasliblel I'm sure I
stained him =

He turns to follow Kendall, who has climbed down.
}

CUT 70
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EXT. = OTHER PART OF THE WOODS = MED. LONG - GWEN AND WOLF
Gwen 1s running for her life. But now the wolf,

with & powerful Juxzp, overteakes and leaps upon her.

She collapses under his walght.

EXT. WOODS « THE WOLF = KED. CLOSE = GWEN AND WOLF

standing over Gwen'!s motionless body. He 1lifts his
head and EOWLS as if in triumph. '

Then the BAREING OF A DOG IS HEARD, The wolf turns.

EXT. WOODS -~ FRANK - MED. CLOSE
his gun pointing at the wolf. Peter the doé rushes

toward the camera. Frank!s gun REPORTS. He shoots
the silver bullet.

Y
CUT TOs
EXT. WOODS - THE WOEF - MED. LOKG - SEEN FROM FRANK'S VIEW
the wolf sudderly rears as if hit. Turning, 1% runs
away, brokenly, and disappears through the bushes.

EXT. WOODS - GWEN - MED. CLOSE

Frank runs into the plicture and bends over Gwemne.

Poter the dog has run up too and stands in front of
the girl, as 1f to protect her against the wolf'!s retum.

EXT. WOODS « FRANK AND GWEN - CLOSE

Frank bends down, takes the girl's head into his arms.
Gwen opens her eyes, their expression f1ll of terror
at first, but her fear fades as she sees Frank's face,
smiling conadlingly.

FRANK
(comfortingly)
No danger any moreees
No dangeless

The girl hides her face against his chest.
| CUT TO:
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EXT. WOODS - THE WOLF =« CLOSE

woiinded, it crawls into soms bushes.

DISSQLVE TO:

EXT. WOODS = QFE MOISTER = NEAR THE POOL - MED. CLOSE

seen from the backe. GCroaning, his hands pressed
against his chest, he limps along toward the pool,
then collapses at the fallen tree. (Hls FACE SHOULD
HOT EE SEEN.) ,

. CUT TO:

EXT. WOODS = THE POOL - CLOSE

CANERA EEEIND THE MOMSTER as 1t looks into the pool.
ITS GROANING IS HEARD. -

THE NOISE OF THE BEATERS SUDDEKLY STOPS - BUT THE
BARKING OF THE HUNTING DOGS IS STILL HEARD.

The monster bends, dying, over the tree and sees him=
86lf in the water. Hiw hairy, claw-like hands are
presses agalnst hls chest; blood pours through his
hairy fingers and drips on to the ground. He stares
at his reflectlion in agony. Then his eyes droop and
his ugly head sinks forward.

' : CUT TO:
EXT. - WOODS - MED. CLOSE '
Sir John and Kendall are running through the bushes,
followed by Dr. Lloyd, who, older and heavier, has
difficulty in keeplng up with them.

CUT TOs
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EXT. WOODS « TEE BEATERS - FLASH
running toward the wolf with their sticks.

CUT TO:

EXT, WOODS - WYRES AND PHILLIPS = FLASH

Leading two dogs, who, yelping, pull the men forward.
CUT BACK TO:

EXT wOODs = AT POOL - MED. LONG

In the foreground (dimly out of focus) lles the
monster, hanging over the dead tree. In the background,
Wykes and Phillips breal through the bushes and hasten
toward the pool wxith thelr dogs bariting and howling.

As they approach the monster,

CUT TO:s

EXT. WOODS - NEAR POCL - MED. CLOSK
Wykes polnts to the spot where the monster is lying.

WYEKES
There 1t i1isl

CAMERA PANS As they move close to the monster. ~,

' WYKES
Hold the dogS...

He gives the leash to Phillips and dashes forward.
The dogs suddernly stop barking and wHINE as 1f in fear.

WYEKBS
It's a man!

hS

Who 1a 1t7?

PHILLIYS

CONT INUED
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WYKES
I don't Ihow..s
PHILEIPS

{excitedly)
Turn him overl!

. EYT. WOODS = AT POOL = CIOSK

Wykes turns over the monster... It 1s Larry.
WYKES p
{(amazed)
Phyees it's the Americant
EXT. WOODS ~ LARRY'S FACE - CLOSHU?

It 1s distored in a fiendish grin... the same con-

tortion Bela showed after he was killed, the eyes half-

open, the mouth fixed in a crooked smile.

FHOM HER: TO THE END OF THE PICTURs, THl SCENE IS

PHOTOGRArHED IN ONE CAMERA ANGLE = AS SEEN THROUGH
LARRY'S mYES.

EXT. WOODS = SHOQOTING UrwARD - FROM LARRY'S ANGILE -
wIDg VIkw

The sky can be seen, with mezssed clouds wildly flying
by. The tops of thes trees are swaylng stormlly.
CAMERZ PANS DOWN = rhillips' frightened and bew11darad
face bends over Larry (Larry not shown).

PHILLIPS
Somebody shot him!

WYKxS

{comlng into view)
Hats doadess

They move out of the shot. OTHER VOICKS COME CLOSER -
people out of scene.

WYKES {0.5.)
Dr. Lloyd! Quiei - there's
Dean an accidentes!

CONTINUED
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CONTINUED
DR. LEOYD (0aS.)
Cominge..

Into the shot comes DIr. Lloyd. He bends down t0o ax-
amine Larry's body (not seen by us). His face is
bewlildered, then gravae. Behind nim, 3ir John's anxious
face comes 1nto view.

SIR JOENW
(shocked)
G11l...%

DR. LEOYD
{(gravely)
Shot through the heart.

He and Sir John disappoar out of the shot.

‘ DR. LLOYD (0-8 )
Mr. Androws...

FRANK ( 0.3.)
Whots +that? C

SIR JOEN ©-S.)
Gill. Hs's been shot.

Suddenly Gwen's volce IS HEARD, in terrar and grief:
GWeN (O.n.) '

: {erying out)

Larryl
Gwen's face appears in the shot, dssperagtely unhappy,
her eyes overflowing in terror and grief.

GWEN

: (softly)

L&rry. Be
For a moment, the CAMERA HOLDS her face, quietly.

THE WIND IS HEARD - the howl of the wind should slowly
mingle with the churcn chimes coming over falntly from the

~ town, playlng “Now, O Now I Needs Hust rart*. The muslec

gradually drowns out the wind. At the end of the plcture, onl:

a hym 13 heard, accompanied by angellic volges.

Now behind Gwen, Maleva's faee appears, old, withered, but
peaceful.



