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NOTE

My part in tiils story has
no nome. The character
will therefere be referred
to in the first porson.
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ORSON WELLES #4

FOREWORD

MEXICO IS MORE THAN OUR NEAREST NEIGEBCR. IT
SEARES WITH US THE AMERICAN DREAKM OF FREEDOM.
IT'S HISTORY, LIKE OURS3, IS THE STORY 0F THE=

'FIGET FOR THAT FREELOM - AND TEE FIGET FOR

FRZEDOM HAS NOT ENDED « « o



ORSON WZLLES #4

FADE [3d

INT, BALE ROOM = HIGHT

My face fills the frame,

1y
Fyl
I don't :now who I arn.

The CAMZERA PULLS ZACK

ZACK to reveal me seatad in the midadl

of a bilg, bare, wihitsewashed room, dresned only in a si

I am surrcunded by a lot of men, reprecentatives ef n
With a sudden rush of ssund, they begin

every race.
firing questions at ne.

MET
Where did you come Iro:in?
*hen did you arrive?
Who a2ttacked you?
How did you 7et into the cowntry?

These and more gquestions in as many languzzes as there
are men to sneall them: -~ Sonnisn, C2rmen, French, Itz
zZnglish and Jopanese. I dea't kngw aay of thne answars
ME

I dontt knew who I am. I don't

iow w7 namz. I den't knew

where I come Irom.
The burst of questions on which the scene ovens was
clearly a last, aaursry attempdt to malke me talk. Now m7
inguisitors rive up., hey start out of the room.

o Q2 OF THEZIL
"Well, I ruess he woa't say
“anythin; evan if ne can.

ilocody argues this.

AIOTHER
Can you r<ally lose youl memory
just like that -- {rom one
little sock on the head?

(COuLTET™)
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ANOTHER
Evidently,

ANOTHER
Thinl ho's iy.ing?

ANOTHER
No way of finding out,

More of the samc in other languages. They leave, An
Englishman stops at tiie door and looks me up and Zown.

THE ENGLISEMAN
(the best old-
school-tie
righteoua
indignation)
Swine!

He exits. The remainder follow nhim, except one, a
Mexican named Goncales. There is a funny, intense sort
of snmile screvied into Gonzales! face., :He turns slowly
back into the rcom. He approachies me, offers me 2
cigarette.,

GOMZALZS
You remember how to smcka?

o
i

Thanks.

I take the cigarette and he lights it for me, nis face
close to mine. I see nothing in his expression tut
relicious curiosity. I turn and scerch the eyes of the
little police surgeon across the room.

ME (cont'd)
You'lre the doctor, aren't you?

Silence from the doctor.

‘ME (cont'd)
What'!s wrong with me?

DOCTOR
Consigase un interprete.

GONZALES
Gue tiene, doctor.



1 (CONTINUED)

DOCTOR
Concusion cerebral que ha
ocasionado amnesia,

Gonzales haasn't tulken his cycs from mec and r.

grinning.

GOMNZALZS
I guess you're not lying,

I still look at the doctor.

M=
What's wrong with me?

GONZALES
Loss of memory., They ca2ll it
amnezia, You'lre lucky you're
alive, ’
(calls across
to an officizl ~-
one of several)

Wihen ycu found him, did lie have

any papers - passport or
anything?

GONZALZS (cont'd)
Documentos”

O
rr)
X
=
Q
[
:‘,.
L-I

Gonzales whistles -- a loiig low whistle,

{the grin
returns as
he looks
baclt at me)

Any moncy?

(to the

of{icial)
Dinero?

OFFICIAL
No.

P "

o osbill

-
-

(CONTITI=D)
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Concusion ceredbrat que ua
ocasionado amnesia.

Johnson hasn't taken his eyes from nie and ho's still
grinning.

JCIHNTON
I guoss you're not lying.

I atill look at the doctor.

Tan
What's wrong with @c?

JOEMNSON

Loss of memorvy. Thcy call it
amnesia. You're lucky you're
alive.

{(cnlls across

to an offticial -

onc of several)
When you found itim, did he have
any papers - nassport or
anything?

No reaction to this question, so ha tries it in
aboreviated Spanish.

JOHIASON {cont'd)
Docwaentoa?

OFFICIAL
(shortly)
No.

Joanson whistles ~- a lons low wiiistle that says ™Miellit"

} JOLHA30M

Man without a countryl

(the zrin

returns as

he looka
, baclt at me)
Any money?

(to the

official)
Dincro?

OFFICIAL
NG.

(COUTIIVED)
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1 (CONTINUED)
I'm still

looking at the doctor.

ME
Will I get well?

Gonzales hasn't been listening to me,

I turn to

I look at

GONZALES
-- Not a thing to your name. --
It's quite a name though.

Gonzales,

ME
Vhat is it?
GONZALES
(to the
official)

Who attacked him? ~- Quien le
ataquo?

Quien szbe?

GONTALE

(to himself)
I'm no radical, but I get their
point, ey must still think
they killed you. -- Wait'll
they find out it didn't take!

(the smile

goes)
I can use you,

him.

. GONTALES (cont'd).

I'm a newspaperman., New York
Times -- but I'm a Mexican..
Those were all newspapermen who
were asking you questions. -~
Only difference is I know the
answers. Are you hungry?

ME
(slowly)
I haven't eaten -- since --



(2)

1 (CONTINUED)

GONZALES
I'1l buy you dinner and a nice
dress suit, if you'll come with
mo to a party.

ME
Why -=- ?

GONZALES
Just because, -- I want you to
get friendly with the most
beautiful girl in the world.
How does that strike you?

ME
(with the first
approach to
anything liks
a smile)
All right.

GONZALZS

She'!s got a boy fricnd, That!s
who I'm after., I wanta talk to
him =-- he'!s a very unavailable
customer -~ and very unpocular,

(to the

official)
Se puede ir Bajo mi responsabilidad?

OFFICIAL
Si, pero lo esperaremos manana
err el Departamento de Relaciones.
Por supuesto, lc deportaran,

GONZALES
They'!'re going todeport you.
Meanwhile, you might just as
well see the sights.

I rise == a pause, " Then urgently:
‘ KME '
sk the doctor if I'll ever
get well,
Gonzales looks at me for a minute -- then, to the doc?or:
GONZALES
Recuperara?

(CONTINED)
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1 (CONTINUED)
DOCTOR
Qulen sabe? Algunas veces en
estos casos no es possibdle
dormir. -- Finalmento, se
despiertan y se acuoerdan de
todo.

M=
What does ho say?

GONZALES
He says maybe,

M=
Is that all?

GONZALES

After you'd had some sleep
maybe, Pecople sometimes
regain their memory alter they
sleep, he says, You may have
trouble sleeping -~ if you do,
thatt!s a good sign,

(he grins -

I take

his eye)
Still ~- I guess youlre lucky
if you don't, Youlve got a }
past anybody'!d like to Tforget.
But I'm not precjudiced, Let!s
shake hands. My name!s
Gonzales.

e valtes my hand. The grin agzin,
GONZLALZS (cont'é)

~== 1 know yours,

.DE QUT

T

g
L]



FADE IN
INT. THE FRESIDENT'!S PALACE - NIGIHT

The President's Reception on the night of the Grito,
Beautiful women, beautifully dressed, == Zvery race in
the world, every color, is reprcscnted nere, 4Americans,
English, Germans, Russians, Orientals, Spaniards, and, of
course, a predominance of Moxicans, The mcn ars
diplomats, big businessmcn, politicians, 1abor lcaders
and corrcspondents. A brilliant gathering. For some
mysterious but evidently good reason I am 2 sensation,

I am starced at =-- room is made for me -- I o muttered
and whispercd about =- I am even hissed, Gonzazles leads
mc about through all this, looking vory pleased with
himaelf,

GONZALES
Now remember youlre part of
the bargain, -~ Whatever I
say ==~ whatever I claim about
you == don't contradict re,

Wte proceced through the party; my effect cn the guests is
progressively drastic,

GONZALISS (conttd)
You know, youlre more fun to go
ocut with than most celebritlecs,
Any minute, for instance,
soncbody might throw a bomb at
us. Or whatl!s worse for me,
you might start remembering
things. MNaybe you've romcmbered
somothing alrecady and jcu arenf't
tollipg Qe ==~ STill surs you
don't know your name?

?.'.,
What!s my nome?

3

§o-
w

I'm not joking -- I went to Mhow. Gonzales shakes i

 head,

GOWZALZS
Uh uh! -~ That might remind
you of thingse.

ELENA!S VOICE
Mr. Kellarl

Elena is standing before us, Gonzales 1is rc“f ctly -iztitt
about her, she is the most beautiful zZirl in the werld,

(CONDINIED)



. s

2 (CONTINUED)

GONZALES
Senorita Elena Medina =~ may I
present Mr, Kellar?

ME
(under my
breath)
Kellarl

But I'm looking into her eyes. == Gonzales is watching
me closely,

GONZALES
~= Lindsey Kellar --

ELENA
We heard of your accident, ile
had no idea you werc in the
country.

A slight pausce.

0f course

EIENA (cont'd)
This is the last place we
expected to find you -- the
President?’s Raception,

b
o
ct
5
[\
'3

I have no answer to this. I mersly loc

ELENA (cont!d)
The Generall!s presence here is
in itzelf an embarrassment to
the President. As we wished
it to be., But youl ==~ lir,
Kellar -~ isn't tnis a mistalks?

Generdl Torres has walked into the scene., He weighs 425
pounds and looks 1like a. pock-marked bullfrog, The -
generdl is a militcry attache from a Central American

~country.

He stares fishily at me and says suddenly and

sharply to Elenal

TORRES
Vete de alli.

GONZALES
General Torres == Mr, Lindsey
KCllar-

of St1ll with thc submarine glare, Torres looks past me to

the leering Gonzales,

(CONTINUZD)



2 (CONTINULD)
GONZALZES (coui -a)
-- Or do you two know each
other?

TORRES
Quien es este hombre?

GONZALLES
My name is Gonzales. 1I'm
Kellar's friend. Ee made me
take him here, Didn't you,
Kellar? Xellar -- tell the
Gencral I'm your fricnd,

The General turns away, He doesn't l=ave; he just stands
there looking across the room as though he weren't with
us but just happened to be near.

ELENA
(to me)
Ve mustn't be seen here talking
together, Mr., Kellar. You'll
cormunicate with us tomorrow,

GONZALES
No - no - no! MNr. Kellar wants
to talk now, don't wyou, lir.
Kellar®

ELENHA
(to me)
Must this man be here?

GORZALZS
(quickly -~
insistently)
Go on - tell them you want me
to stay. Tell them I'm your
friend.

: B
(slowly).
He's -- my friend,

, GONZALES
Sce! Ve're friends -~ good
friends -- grecut friends. Vhy
I'm in Hr. Kellar's confidence.
lir. Kellar's told mec everything.

Tcrres looks quickly at me and then away 2gain.
(CCHTINUED)
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2 (CONTINUED)
ETE NA
(slovily)
What have you told him, Mr.
Kellax?

t

I? M

GONZALES

(interrupting)
Mr, Kellar was pretty badly
hurt -- in the head, Itts
had an intercsting effect --
it's made him talkative --
very =-- that was a brezk for
me becausc you see Ilm a
newspaperman . aybe you and
the General might like to
add something to all Mr, Kellar's
told me ~- before I send it in
on the wircs,

A pause -- a long one, Elena looks at me, I lock
anxiously at Gonzales who is sweating, Finally Torres.
speaks, He doesn't turn, he still looks out across
the party.

TORRZS
What has he told you?

GONZALES

It goes scmething like this,
General, It seems you and
sorie friends of yours =-- somc
bankers over here and some
boys over there acrosa the
Atlantic are fixing to change
things. They usually call it
a revolution, Anyway, youfre
gonna change things. Right?

' ELENA.
(with a '
nervous -
smile)
Rumors.

(CONTIUZD)



2 (CONTINULED)

The Goendral doesn't znsw

JO:NSON
Itve got facts =-- Kellar's
facts.

BLENA

tvhat sort of facta?

JORNSOHN
Facts., I'll trade thcm for
some more. For instance, I
Now wner:d your money comes
from, and I know where vou're
dumping ryour ammnunition.

ZEL=TA
(with a
plioney
amuscd
Sﬂ*lﬂ)
Ammunition?
JOIKSON

Ammunicion, s&no::ta. Trat
means guns and bullets te put
in the guns. -- Oh, and I
nearly forzo% that sccret
radio stationn you're setting
up for ir,., ¥Xeliar, He told

me all about it. Now, hera's

a word #r, Xa2liar nept
mention-ur. -~ 3eec if it

meansg anvtiing to rou, Goneral.

-- Santiz =z,

(\'l itha
not¢ of
surariae)

Santiazo --

swaer. o deousn't turn to look.
de just wolks away. ¢ wotch him go. He's swallowed
by the porty. It'a o Vi pardy.

ELENA (cont'd)
Yo mustn't toli nere -- .
Iatcer.

JOHIIS Ol
\-V....I’C?

(COMTII=D)

-2
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2 (CONTINUED)

12

) ELENA

El Chango. That's a cafe,
Mr. Kellar. You'll recognize
the sign of the mc.kay.,

GONZAL=Z
I'1]1 take him. Will the
General be there?

ELENA
Yes.

GONZAL=S
What time?

ELENA
Midnight.

GONZALLS
A very nlice melodramatic time
of day.

ELENA

You're supplying th
-~ E1 Chanzo, Mr. X

M=

T11l remember the nanme.

Elena leaves the scene. Gonzales grins at me.

GONZALZS
It looks like a big =aizht.

- et
Fat. QUT
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FaDE IN

EL 20CALO - NICHT

A great crowd waits in 'h2 Szuarc. -- Thousands of eager
faces turned toward the balcony of the Palace. Gonzales
and I come out the gateway. I take in the spectacle.

GONZALES
Here's the place to see the
Grito. This is Indepencence
Day, Mr. Kellar. They take it
seriously in this country --
independence. Or aren't you
intecrested?

Wwe move slowly through the crowd.

GONZAI=ZZ (cont'd)
See that balcony? That's wrere
the Presicdent will come out.
It!'s time for him now. 3It's
worth waiting for.

=
will he make a specch?

GONZALL3

A short ocne -- it's the sane
speecn tr:ey make this time every
yecar. They call it the Grito --
that means a cry. Sec¢ that bellf
-- A longz time ago ther:s was a
pricat namcd Hidalzo who ccot the
people in this country to rise up
against some foreigners who were
pushing them arcund. That was
anotiier kind of revolution --
not your lkind. They had ons of
them in the United States. 3Sut
instead of riding around likec

- Faul Revere -- this fellow rang
2 bell -- that samec bell. It was
a signal. 1t told everybody.
they were frece and it was time
to do something about it. --
There he 1s -~ the President!

Cn the balcony, siltouctted against the window, the

firmure of the Fresident has apncarcd. A great kusn falls
cn the Sguare. Then the voice of the President is heard.
Ec¢ gzives the Grito. (NOTE: The Presicdeni's face is nevir
scen. CAMERA being on his back when he gives the Grite.)

(couTInv=r)



3 (CONTINUED)

FRESIDLNT
Viva Mexicol

THE CROWD
VIVAL

PRESITLNT
Viva la Rcpublical

THC CROWDL
VIVA]

el o dratrad

Viva la Rcvoluc1on!

THZ CRO'D
VIVA1 VIVA LA REEVOLUCIQN! VIVA!

The bell i3 rung. Then like a storm, the love of the
pcople of Mexico for their country becomes suddenly

wildly, beautifully articulatc. A hurricanc of voices --

a typhoon of confettl -- and finally, the firewerks --

CONZALES
(grinning at =y
startled look)
Ton't worry -- they're just
cclebrating a rnvoluulon. -

Toge ther we proccced further into tha heart of tha Sguirs

Fireworks, fircworlra, fireworks! Blg *1ant firecracksrs
2 . -

go off under our feet. Suddenly Gonzales turns and locks

at me, his cyes very wide.

kE
what's wrongt

Genzales trics to answer -- his mcuth works but he doesn!

say anything. Then hc falls to the ground, The crowd
congeals around us. I k¥ncel at his side. :

, : MZ (cont'd)
Gonzalus -- Gonzales --

I look up, s=arch the faces of the crowd.

MZ (cont'd)
We'll have to get a doctor --
he's been shot)
DIZZCLVT CUT
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DISSOLVZ IN
INT. SHOP - WIGHT

A lottery and tobacco store just off the plaza. Gonzales
is laid out on the flooit. There is present a frlghtened
proprictor and a cmall army of policc. I am being
qucstioned. Outside, 3 mob of curious faccs is pressed

against the window.

FIRST OrfTICIAL
You are Lindscy Kellar?

NE

et

Yes.

FIRET OFrICIAL
You are a foreign agent?

-

o

SLCOND OrvICIAL
Yo tenemos nade gque ver ¢n ¢sto.
l.‘cg‘JJ¢t"'lﬂ C dl—libOo

FIRST QFFICIAL
You werec with thc murdarcd man
at the tims he was kilicd?

CONZALZS
(from the floor)
I'm not dead yet.

e look the officials exchange says: "You will
scen, senor.”

, : GOMZALES (cont!'d)
Do you think I'm cying?

They con't answver.

. OTFICIAL
(in Spanish)
It's better not to move him.

‘-c
l-

(CONTI
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4 (CONTINUED)

GONZALES
I know one thing, Kellar --
you're dead already. -- How much
further than the front door of
this shop do you think you'rc
going to (et? -~ Ten fect --
twenty -- fifty paces? The
finger's on you. Firat, therc's
thc boys who got at you earlier
tonight -- the¢ -- uh -- radical
clement. They don't like you
very much. -- They don't like
what you're planning to do to
this country. 1o -- I don't
think they'll let you et
breakfast this morning. If you
live that long -- but you won't.
There's a tougher gang after you
now. I suppos& I owe you an
apology. It'!'s ry ccecing.

KE
I don't understand.

CONZALES
I told General Torres you gave
me information akout his
revolution. Yecu know I licd.
He deesn't.

¥C

¥Yecu mean Torres --7

GCionls
He's @unning for jou. His beys
are rignt outside therc waiting.
And they know how to shoct.
It's just my luck they missed
you the first Lime.

. _ -FIRST OFFICIAL
Senor -- you'd bectter not
excite yoursclf. - The doctor is .
on his way. '

-GON ZALLS ,
I'm afraid ne won't make it in
timc, Captain. Nkr. Kellsr, I
practically murdcred you, so I
guess I descrve this. 3ut you --
vyou desarve everything you'll
get.e I wish -- I'd get my
story in --

(COWNTINUED)
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4 (CONTINUZL,

Hc is dead. I look at him for a whaile and then turn

and walk slowly toward thc door.
the windows I see the curtain of staring faccs.

back to the first official.

ME
Am I free to gof

FIRST OrvICIAL
Ycs, but you'll havce to leave
the addéress of yowr residence.

MC
T haven't an7e

FIRCT OFFICIAL

livc, ccnor?

VE
T don't live anywhere.

The officials exchrangs looks. I am cvidsnily

CIAL

-1

FIR37T OFF

(skrugs)
we'll expect you for tne
investigation in the morninz.

M=

(indicating
Gonzalas)

You hzard whab ho gald®”

FIRST OFFICIAL
Yes, scacr.

| KD
He said. I wouldn't 1ive till
morning. He sald that shot was’

mcant for mc.

FIRST OFFICIAL
¥c¢ have no rcascn to belicve him.
Have you, scnor?

(CON

On thc othcr side of

I turn

cracy.

TINUTD)
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-EXT. LOTTZRY SHOP AND STRLIT - NIS:

N, (Cbbiv Q)
You wouldn't like to keep me in
jail tonight, would you?

FIRCT OFTICIAL
(with 2 wan smile)
There is no churge against you.

ME
You woulén't chargs mc as a
favor --?

Silcnce.

ME (cont'd)
No, I guess you wouldn't. I
gucss you think you don't owe
me anything. -- Am I that bad?

No answer.

FIRST OFFICIAL
(opcning the
door)
Good night, scnor.

I start out.

FIRST OFFICIAL (cont'd)
Wetll look for you in the
morning.

ME
I hope I don't disappoint you.

I leave.

e

I come out, the crowd slowly making way. They ars to

.such a degr-e suspicious of me that they manage to look

unanimously siniastcr. I move doubtfully in the little
corridor they leuave open for me. %iith a sudden sharp
gasp I turn!! Ky asszilant turns out to be a big-cyed
barcefootcd child with a2 lottecry ticket in his hand. He
has edged out {:rom ths: crowd behind me. He is tco young
to know who I ax, or to understand wniat hos happened,

he just wants to scll a ticket. Hec has grabbed hold of
my coat and now refuses to let go. The crowd watehes me
with interest. Desperate, I hand the boy a coin from m7

pocket and got a tickst and my frecdom in cxchan.se,
(CONTINU_D)



-

i

(81}

VOICE OF THL GUILZ
Pleasel Please, everybody!
Let's get goingl Please!

Az T lcuk, the CAMLRA CHANGE: ANGIE -- shows the crowd
rlving way a little to allow some American tourists to
get Into a Wells Fargo sightseeing bus. The guide is

politely hustling them.

THE CUIDZ (cont'd)
Everybody - come along! If jcu
pleasel! There's lots to see
yet!

A couple cf tourists pass airectly in front of me. They
are lady school teachers from Vioodstock, Illincis. The

.CAN_RA is on nme.

Thz GUIDZ (conttd)
Do you mind atepping into the
bus now, sir - please?

Ee is very ingratiating. e is st:
has obviously mistaken me for a un
overcoat hides my white tie.) I ¢
dully for a moment and then falleow

ol hils party. (N7
him in rather
te

-
“
ake
hi tihe bus.

m

- s e
17, THZ BUS - NIGETD

The regular sightsecing affair -- not very new. Tnere
iz no interior 11lu‘1n1910n. In the gzloom a number of
fizures can ve made out. These are all American teouri
They include the two lady schooltcachiers alreacy
cncountered; seven middle-aged Shriners, complets with
fcz and cigar; an clderly couple named Levine; Gus

hilling and Shotgun (two hepcatsz); and lirs. hallc""
husband, an utterly miserabls man, vanguished yes ag
but unresigned. Finding an empty seat, I sit dO\

o e —

TE. CGUIZZ

(his hcad

poked into

the door)
on: - two - thrce - four - five -
six - seven - ¢lght - ninc --

(countin;: the

pascenssrs)

MR. MALLORY
Mras. Mallory isn't here.

(CONTINUED

ading next to me and
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6 (COL'tiauzL)
SEHLiict lived
(repeating)
Nirs. Mallory isn't here,.

SHRINER 110.2
Who'!s Mrc. NMallory?

SHRIHER NO.1
I don't know, Man said she
isn't here.

MR. MALLORY
I'm married to her,

SCHOOLTEACHEK NO.2
Is thet woman lost again?

Curing this, the guide can be heard in the street,
calling:

GUIDE
(calling)
Mrs. ifallory!l iHrs., Xallory!
“here are you, ilrs, Mallory?
Are you lost, #rs. Mallory?

GUS
{(who is sitting
behind M¥r.
liallory)
Whiyntt you go look for her,
Mac?

MR. MALLORY
Then I'd get lost.

LCOND SCHOOLTEZACHER
This is the third time welve
had to wait for her,

SEOTGUN
(to the driver)
Hey, youl - Bub -~ where we
going?

THE DRIVER
o hablo ingles. Preguntale al
sula.

(CONTI:UED)
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SEOTGUN
Oh.

GUS
Hey!l -- Donit thhis tour include
some nisht spots?

SHCTGUN
lie don't dig me.

Meanwhile, mrcs. Liallory can be heard to approach.

JRS. MALLORY'S VOICE
Lveryoody! Zverybodyl Don't
go 'way, everyoody!

By this time she has appeared in the docrway.

MRS. #ALLORY (cont'd)
Myron! -~ don't go t'way.

WMRe HALLOERY
(uncer his
breath)
Tat chance.

¥RS. MALLORY
It's too exciting! Really!

She is somcthing between lirs. Roosevelt and Katharine
fiepourn. Tue ocnoolteacner- are making coos, sighs anc.
gasps of dis;ust.

NRS. HALLORY (conttgd)
(speaks -- by
nubit aloost
corbinugircls)
Thierefs g mur-.er Ln therel

SL!I"VR lc.1l
You'd better get in, lad7!

GIS
Comec onl! You're holdin! up
traffic.

(CONTINUZD)
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MRS. MALLUKY
{on top of Gus)
No, really! I mean it! In that
quaint little store! A man told
me all about it! A murder! And
do you know who's mixed up in it?

MR. MALLORY
Comc on, Lillian.

THE GUIDL
(with
overwhelming
persuasiveness
-- flashing
teeth ana all)
We're behind the scheduls.,

Mrs. Mallory takes in the smile and capitulatces.

MRS, MALLORY

You don't kKnow what you're
missing.

(she says

this and

shc gets

in)
There's some sort of 2 man in
there laid out with a lot of
soldiers around him.

he bus starts with a violent jerk and sho's thrown into
2 seat next to me. 3he accompanies this actien wicth o
hrill whoon.

SHRINZR 0. 3
{in a finc
plercing
falsetto)
"If you want to be a badger --"

The movement of the bus is all the Shriners need. They
sing. :

THEZ SHRINERS.
"Just come along with me --
By the bright and shining light
By th: light of the moon --"

(CONTINUZD
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THE GUIDE
One ~ two - three - four - five -
sir - seven - eigit ---

SHOTGU
Hey, Hac! -- How's asbout the
night cluba”?

(This is what interrupts Mrs. Mallory andé the Guide,)

(He tal

1)
a
L]

The guide

THE GUIDE
That's where we're going, sir.
First the Independence
Celebration -- then the night
life.

this a 1ittlo rhapsodically.)

SHOTGUNW
You can forget th=s celebtration,

CUS
We scgen it already.

SHECTCUN
Oh.

starts to count the pascengzrs agein.

-~
N
Qi ~ two - tiwec
six -~ seven - el
t:m - ecleven -

¥i3. WALLORY
This man was mixaa up in it,
They eall him a modera Senedict

- Arnold! :

SHOTGUH
Wiho'!s .thut, sistar?

MitS. MALLORY
Oh, you lnow vho I meun. Thut
smn wno brcadcasts.

GUs
Jack Benny?

(COWDIIUED)
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MRS. MALLORY
No, not that one. The one who
broadecasts all those tliags
against Sritain. You know!
He's an Englisluman himsc6lf...
tut he's a traiior.

1ST SCHOOLTEACIER
What's he ot to do with 1it?

MRS . MALLORY
What's he got to do with it>?
My cdcar - hetls the murderer!

Mite MALLORY
Yho was rmrdered, Lillian?

MRS. MALLORY
Oh, I doa't know that! ©put he's
mixed up in it somz way. He was
right there., I was provabdly
standing within a hundred fect
of him!

cUus
Wil -~ the stiff”?

RS, LALLORY
ol ~- This =-- er -- rropraganda

man!

(turns away --
indignaont with
her own ovad
menory)

oh --

(turninas on nie)
You mow his nanel

‘ M=
“do, I doatt. Iz corry.

o 1ST SCHOCLTEACHZER
I linow who sn2 means. :

The guide procceds down the aisle - interrunts by_comiug
between the conversationalists -- he is still trying to
count,

GUIDE
Eight = nine - ten - cleven -
twelve - thirteen ---
(CCIINUZD)
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Mrs. Mallory seizes the guide by the arm.

WRS. MALLCORY
What do they call him?

THE GUIDz
I beg your pardon?

WrS. mALLORY
That Fascist orgenizer --

Tz SUIDE
(distractzd)
I don't kiow, Macam., Tnz2re
must be lots of thzm.

MAS. MALLORY
(intzrrupting
him)
ilo = the one.

GUs
Goobels?

ATS. MLLWORY
The one na2xt to nim. Eo twrned
up suddenly hers in llcenico thils
afternoon.

1. MALLORY
Oh, Lillian.

Yicll, he did end he waes killed.

(zlowl + and-
Wit ;mphu:ls) -
Eleven -~ zlve =-- thirt n -

iS. MALLORY
Well, not exactly killed. Some
rﬁdical z2tnaclced him.

The bus which has come to a halt at an intersection now
sterts up. The singing Snrincrs, who stoppad with tas
bus, now resume.

i (CIITINZD)
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THZ SHRINERS
“If you want to be a badger ---"

MRS, MALILORY
The clerk in the Reforma told
me all avout 1t. His nicture's
in the paper. It wus on the

cover of Life laat week.

During this:

INSERT The PAFER in my lap.
Prominent on the firont page is
a four-columa photogrupn of me.

BACK TO SCEMNE.

MRS. MALLCIHY (cont'd)
I'd lmow him anywhcre.

THE GUIDE
Twelve ~ thirteen - fourte=n --

The bus jerks to o stop.

THE DRIVZR

Aqui estanwos.
The Snriners stop singing.

THE CGVUICE
Here we arel
(with a sigh)
I hope we haven't loi't anybody

""There is a genersl murmur as cVerybody gets up
jamming out of 'the vus. I rcmain seated.

"SHOTGUN
Thisz the nisht club, lac?

THZ GUIDE
Yeos, sir -- one of Huxico City's
most fomous cabarcts.

and st

(CC:IrTIliU=D)
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His voicc c¢nn be heard extolling the ecabsret as 2 st
out of the¢ Lus -- helpine Lhe Uirst of iz peaconrer
nlight.

1ST SCHCOLTILACHIR
{ just bchind me)
I lmow who sh2 means --

28D SCHEOOLTEACETR
Wno?

1ST SClOOLTEACHER
The Fascist organizer she was
talking abcut, Sho mecns ",
England.*"

#RS. MALLORT'S VQICE

(from the onitside)
Linnt?s it! That's what he's
nxled! Hr. Englond!  Of
course!
INSERT The 2HOTOSIAPE on the froat pane ef
the nager,
CEH=RA CLOSZS IN on caot101 teneath
it wnich reads:
WL,INDSZY FELLARH
Then beneath it in italices:
e, Englanad®
Tihiis last fills the zcr.en.
6a © 8ICT - my fuico. I look up - nuid - rise slowly znd
lezvec the bus. o '
EXT. CABaAnED — BT UT
7 The crowd of tourists is bein;: shown in by the gulde 2
the doornan., I follow., As I st-on :ato the dccr, ths
CL.ERA PAIS UP to the sipgn nuvove. It fuatur.s o necn

monliicy and reads:

NEL CiiANGOY
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KD

{First class night

The tourist party,

club -- not a "dive.")

including me, 1s being nerded 5y the

guicde and a couple of headwaiters to a big table reserved

for us. A3 we Jo:

MES. MALLORY
This is tine way to see a country.
You knew, -- get rigat uncder its
skin!

A flamenco is being sung.

~erm

GuiS
(to Shotgun)
Dig that, bLrother.

Shotgun and JSus arc amazed.

The ente:talner

Spanisi: -- refuzees, you
understand.

She joins tie rest at the table.

“lew

¥ES. LALLORY

She has se<n me. Taat is, she 12z really seen «y face
for the first tine. 3She toles a dlong loek at me -- her
mouth $till open real; to.spear. Then she closes it.

Then she cpens it. .

(Quring
this)
What kinda susic is that?

FIRST LADY SCHOOL TL.C==R

rlmrences.

(conpIngl)
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ULT)
SHOTGUN
(locking
upwards)
wWhere?
Mrs. Mallory is stariar hyprnotically at
table. Sne makes a sort of hushed, frisht
the same time insiztent, call to her mzie
away from hcr.
MRE. HALLCRY
iyron -- Lyron --

A headwaitcr looms behind tiig puicde.

zve

voody

- T -

(o WTVU 5
wveryocody! What will it e,
ploaze?
(expansively)
You can order up to five pescs.

cmiers.

}

kil. LLALLORY

[
pos

(over tne
confusion -
to the
neadwaliter)

Car T hwave a doubls
cay fer it extra?

scoten and

¥&. LALLORY
(b7 w2y ef
gx:lanation)

Scetcha-geudle-4 --

Scotcho-
db“ulgoo -- '

MR, LALLORY
Myreon

. MR.
(with some
violence
and
vitality)
I want a double scotchl

WALLORY

me across the
enegd, aut at
-- a fzw seats

(CCITINUTD)
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SAZ. UALLORY
(elaborately
spelling
out the
words with
hici moutn)
Across -- [rom -- you --

Miv. MALLGRY
(irritably)
wnat?

¥EZ. UALLCRY
ACross =--- from =~=--- ¥cu ----

¥R, MALLORY
(susvicicusl:

S~y
Arc you going to o

)

[N

sick

I am looking at Mrs. Hallorjy. Sle catehes my cye.

(who is
sitcing

next to hegr -
symratietically)

B

Whatt's wrong with Fou sister?
A neadwaitor - the rsal esptain =ihis tire - nhas come To
vhe table aad is standing at my sice.

THZ CaPTAIN

b
i

All t“g tourists are watehing s, Urs. »al lory still
vainly atu'w"tiz' Lo *et L. nuszaul's st ent101 by wild
‘wavin;;s and poiatin:z.

T. CAPTATH
Thacrc!s somubody wishes to sce
you, slir.

-
o

Wcll?

(COuTTIN.2)
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¥rs. lallory has cxtracted her lipstick =nd has manag.d
to write "\F. Ei --" on the tabliclotli. A wuaiter comes
to her side and taprs her on the shoulder. She scerecams.
Thie waiter cihakes on admeninhing finger.

TH.. CAPTAIN
(to m2 -
tactrlaily)
In th2 private dining room
abeve, sir.

Ifollow his gazc. Adbove iz a ticr of ¢nclosué Doxes,

like the Diamond Eers.shot at tac Opera, cach countaining

a table. In one of tiese sits Elena. She is locking
down at me -- sue ic 2lone. I roturn her gaze. er

face 15 exrrcssionlass. The tourists fellow my loov. Gus
makcs one oif' those low whistles pecculiar to poolroom oevys.
Shetzun clurks approciativels in his teeth.

SECGU
Looite==--lookce |

¥y cFes still on ths box, I start a way from the table
tewards tac ctairs. As 1 go:

wR. MALLOR

R -, [ AAE GEDR S L]
T. STTIRS - WIHNIT
e ——

——— ———— — - — - — . c— ——

9 I mouwnt them slowiyr.

I¥T. TUD PRIVATZ DIUL.¢ HC0L - BTIET

10 Beclow vie crn osco t™e. Jloor of tas cadaret and the dtade
upeon. which Lho cont rriirniiit 15 rrececding. Tlena nas
ctnrned slisntly avay fcow po. 00 the tobls Defore ner
.1

s a copy Of the nL&wsHuper with ay picture.

SL.eh
(without
turnin:)
SLlav shere you arL. -- Sit dow
near the wall, Thorc's no neaed
to shew sours<lf.

I sit down.
(coTing L)



10 (CONTINUED)

ELENA (cont'd)
You're late, Mr. Kellar.

ME
So's the Genaral.

LLENA
Hc's been detaincd. And Sener
Gonzalecs?

ME

Dctained. ~- Something te¢lls me
I'm going to have to be clever.

ELLCNA
But of course you will be, Mr.
Kellar. You're one of the
cleverest men in ths world.

ME
I'm glad to hear that. --- Lre
you in love with him?

ELERA
The General? Why d¢ vou ask?
3

ME .
Are you in love with him?

She i3 hard to get at.

LIINA
Are you in love with me?

I return her mysterious smilc.

- ’ . ML
Yes -~ if it'll do any gcoad.

‘ ~ ~ ELENA

(without :
the smilc)

It won't do any good.

NE
How long do you think I havz to
live?

(COITINUZD)
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I get an idea,

34

ELENA
You're safe at this table,

ME
Gonzales' death was an accident,
wasn't it?

ELENA
A very unfortunate one.

ME
Tell me the truth.

ELENA
Why shouldan't I?

ME
But why an accident? -- le
knew facts -- didn't he? --
and names and places.

ELZEA
Gonzales might have talked to
other people tefore this. EHe
may have written his story
already and it might have
been found. :

: HE
And I7

ELENA
You are the paid agent of a
belligerent pcwer not even
your ovm country.

. ME

. Yes -- my services are fairly

valuable; aren'!t they ----as a --
prepagandist? I wonder if the
government I work for would
like to hear its ally tried to
kill me. -~-- Suppose I went to

the Consulate?

CLLLI'A
You won't get across the strect.

(CCITINUED)
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ME
Wait a minute! *Gonzales might
have talked to other people
before this." -- Isn't that
what you sald?

ELENA
Yes ~-

ME
Then you know! vYou know I
didn't talk! You know he didn't
get his information frer mel

She doesn't answer,

Pauvse.

ME (cont'd)
(almost
laughing)
Of course I love youl! 1I'm
wild about youl You'lre
going to save my lifel

ELENA
On the contrary. 7You deserve
what you're going to get.

ME
I've heard that before tonight.

-~= That's what Gonzales said

before he dieds -~ I've got to

think! I'm “one of the

cleverest men in the world." -
Are you sure of that?

o ELENA
I'm sure of that.

I'd better be! I'm “safe at
this table." All right - I'll
stay here« Try ard get me
awayl. -« Can I have a drink?’

She pushes a buzzer.

(COWTINUED)
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ME (cont'd)
It's funny -- I know things
like that.

ELENA
What things?

ME
Like ordering a drink, Itve
never ordered a drink in my
life. 1 haven't lived long.
I'm oaly five hours old. and
yet I know about drinks -- and
wor'ls nobody ever explained to
me mean something. "Fascist,?
for instance. That'!s what they
called me on the bus, -~
"Fascist organizer."

The waiter :ocmes Jdn.

ELENA
What will you have, Mr. Xellar?

I look blank for a minute and then snap my fingers and
grin.

ME -
Beer., You 3see?
(enjoying
the word)
Beer.

ELEFA
Nothing for me.

The waiter bows and goes. I'm still zrinning. e look
at each other. : . : :

: . "ELZNA (cont'd)
. 8t1ll thinking? = '

: ME
Uh huh.

Another silence. Ve go on looking at each other., TI've
got her on the defensive.

(CONTINUZD)



10 (CONTINUED)
ME (cont'd)
¥hy did you come here?

ELENA
We had an appointment.

ME
You thougnt I wouldn't keep it.

ELENA
I'd heard you mignt,

ME

You heard that Gonzales stopped
my bullet. -- The General's
gunmen are outside, so they
didn't get me coming in. I was
with a crowd of American tourists.
The General isn't here, Lol

He doesn't want to be involved!

Each sentence is a new idea, cxpressed wilth mounting
excitement.

ME (cont'd)

He's geing to pin my murder on
the radicals... the ones that got
me this afternoon. I don't
know your politlics here, but I've
got that figured out. There's
Torres. -- There's liexico, --
And then there're some others.
Maybe they're liexico too. It
doesn't matter. They hate me
because I belong with Torres.
Torres wants me dead because he
thinks I've lost my mind as well
as my memory. I've got to prove
to Torres I'm sane -~ that I
didn't give that information to
Gonzales. You know I-'didn't.
You're ny trump card.

(witn a quick

laugh)
How do I know about & trump card?
Maybe I'm getting back my meiory!

ELENA
For your sake I hope you don't.

(CONTINUED)
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ME
It've hcaprd that too. What is it
I wouldn't like to remember?
FPascism? You shouldn't think so.

(ﬁ“ Murdcr? Naybe 1've committed
murder.
LLENA

Among other things.
The smile fades fron my face. I stare at her.

ME
Zverything falls into place. I
understand everything -- except
you. -- Wwhat's Fascism?

ELELA
Can't you remember that?

1B
I'd 1il"e you to tell me. What's
Fascism?
(™ ELENA

This is hardly tiec time to
talk politics, “'r. Kcllar,

M
I've got nothing to lose. VYou
might grant a dying man nis last
request. I'm a Fascist. ihat
does that mean?

ZLINA

(very quietly -

with great

sincerity) .
It means tyranny. It means
everything that isn't human cr
beautiful. It means -- it :
means the ant hill. -- Darkness
and death. )

) o (after a
fwm momezat -
with a slow
smile)
And you wor.i for Torres?

COUTINGED)



10 (CONTINUTD)

s

ELENA
I work for tae Republic.

I’z
I remember another word I
saouldn't know about. -- Spy.

n-y

.La 4..A'0
It's not a nice word. I prcfler
ratriot.

KE
Now I've got sa.ctihing I can

use!l Do you reualize T was bern

into the world five hcurs ago
--1like a baby - defenseless?

Mo money - no mind - nothing?

- Now I've ot somcthing to fight
with.

t LE.V
You won:t live to use it. I've
told you the place 1s surroundcd.
Thay won't l¢t you near enough
to speak to them.

o
-uppoee you're lving? Supposs
tiey den't know where I am? You
made the date for us to meet
here. [aybe you didn't tell
Torres? Maybe ycu just carme
hsrc to try to get mec to talk?
You know -- spy work -- in ycur
capacity as patriot.

L..d.nl
(this is
obviously
the truth)
Yes -- I came here to get you

to talk, I wasn!t sure it was

truc you'd lost your memory..

ha»
Thun Torres dovia't taow I'm
here. Supnose T get to a thone
and :el.. him alli avout your
patriotism?

ELENA
Do 7you tiaink you could gect hkim
cen a2 phonec?

e
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ME
I'm not going to try to find
out.

ELENA
No?

ME

I've got a proposition,

The waiter comes in with a beer. Silence while he puts
it down and leaves.

ELENA
What's your proposition?

I drink the besr to the botton.

ME

I like beer.

(I put the

glass down)
General Torres is planning a
revolution., He's made a deal
with the country I work for, the
way 1 understand it, and they
want a Fascist Mexico., -- I was
sent here -~

(this stops

me)
Why was I sent here?

(smiling)
You might as well tell me.

ELEIA
There's a war in Europe. Do
you remember that?

. B '
{(slowly and with
no particular
expression)
War -- '

ELENA
There's one in China too.
Almost everyone's in it and
they're fighting it with words
as much as bombs. -~ Poison
words -- like polson gas. (cont'd)

(CONT INUZD)
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ELIZN (cont'd)
That'!3 why you're so important.
Words ars your jodb, ir. England.
-- The radio. But you aren't
| me any use¢ arainst your country any
' morz.  They've stopped listening.
S0 ycur -- your cmployers decided
to acnd you here to help Torres.

re
But your language, I --

eLEHA
A hundred and thirty millicn
peotile speak Englisn in this
hemisphere. What they think
matters. Besides, joulre
¢xperienced. And I told you
¥Oou weru clever.

) IE
Can I have another bcer?

She presses the buzzer,.

Cﬁh MZ (cont'd)

I sec heow I'm dang:srous to
Torres. If the bump on the head
your friends gave me nas afP cted
my mind, I'm the worst thing

that could happen to him.

vaiter comcs in.

')

4

CLLNA
Otra cerveza, por favcr.

A
I rope you're just oricring me
another decr. ‘I've ot an fdea
and I'd hatec to Le poiscned
befere I .tell it to yeou,

ELEN
Para mi nada.

The waitcr goes. She turns back to me.

M
I trust you -- why not trust me?

(COUTICTZD
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Vhy should I?

ME
The munitions are in Santlago.

ELENA
{slowly)
-- Santiago --
ME
(quickly)

Didn't you know that?

ELENA
I knew everything but the name
-- the exact place. The General
kept his secrets very well,

ME
Santiago --. That's what
Gonzales said -~ you 3ee, I've
got a good memory. What I can't
remember is whom I murdered --.
And all the other things you say
I wouldn'!t like to know adout
myself. You know, -~ it's fuany,
but I believe what you say about
Fascism. 1 can't remember what
I liked about it. I guess
Fascism is something that happens
to you -- like disease., I guess
gveryvody is born - 1lnnocent.
Well, I was born this afternoon.
Maybe I'd like to redecea myself,
Anyway, I'm willing to go to this
Santiago, wherever it is, and
blow up the munitions dump. 1I've
got a better idea. 1I'll speak on
that radio Gonzales spoke about
and tell everybody in America
about Torres and who's behind

‘him, Vould that stop hin?

C ELENA :
Yes --, Do you think I believe
you'd do that?

ME
You might riask it.

ELENA
It's too big a risk.

(CONTINUED)
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11

12

There is a "pistolero" -- a gunman -- at the door.

PISTOLZRO
Scnorita...2l Gencral Torres
quisicra verla a Uasted y al
senor ¢n us automobil. Esta
csperando afucra.

NE
what's that?

ELEMHA
{slowly
General Torres -- hels walting
outslde for us in his car.

She is scared to death. Thec walser cemes in with the
beer. I rise, but take the buer.

e

I used up my spending money on
tne evening newscaper. You'll
have to pay for this.

She takes money out of nZer purase and lsaves i: ca ths
table. I drink my beer.

ME (cont'd)
Thanks.,

I put down the glass. We start cut with the "sistolerc.®

IUT, STAIRWAY - NIZHT

We descend.

SYT. “"EL CHANGO" - NIAYT

I have my coat and hat: I help Elena with her wrap.
wWe're bothh obviously stalling. Across the strecet waits
a big black limousine. Finally, we cross to it. The
pistoleros hold open the door. The General is waiting
inside. Elcna cyes him. There is nothing to be read
from his lock. She gets in, sits down next to him. I
fellow her and sit down on the other side of the Generszl.
The pistolcros close the door and crowd in the freat wics
the driver. The car starts.

.
v
-
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2
(2) INT., TEE CAR - NIGHT

13 Elena and I wait for the General to speak.

TORRES
I don't like that cafe.

‘ ME
& Nice music.

TORRES
I dont't like Spanish music.

Another silence.

ME
I do.

ELENA
Mr. Kellar has something to tell
you, Ceneral. I don't expect
you to believe him. Unfortunctely,
his mind --

Torres pays no attention to what she says.

TORRES
You didn't tell me you were
going to meet tonight -- you

two., I could have found you a
better place.

M=
Oh, didn't you know, Generel?
I was afraid you weren't invited.
How did vou find us?

TORRES B
‘What were you going to tell me?

_ ELENA
I have something to tell you,

TORRES
Me ?

ELZNA
Gonzales mintio. El no dijo nada.

Tuvo otra fuente para sus informes.
(CONTINUED)
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13 (CONTINUED)

TORRES
s verdad?

ELEYNA
Si. Absolutarienta., Le juro.

ME
It's rude to speak a language
your friends don't understand.

TORRES
Shie says Gonzales licd. You gave
him no information. She says
Gonzales was just trying to use
you to malte me talk for the
newspapers. Please accept nmy
apologles.,

I
For speaking in Spanish?

TORRES
For sp=aking in Spanish.

St
-

BELEYA
A donde varwoa?

TCRRES
She asked wnere we're goling.
WAe're geing to the alrport.
#hat were you going to tell me?

M=
I was going %o asi your help,
General. I want to go to
Santiago.

TORKE

That's where you're going.

EXT. THE AIRZORT - MNIGHMT

14 ‘At the plans - wdrming up.
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SHOT .

I turn to

TORRzZS
We don'% allow night flying in
Mcxzico, but you're an exception.
You'll be met in Poza Baja.
That's a3 far as the plane goes.
You'll be given clothes and a
gulde. You must precced throusgh
the junglas to Santlage. That's
the only way.

Ma
Thanks.

TORRES
Talk to no cne till you get
there. No one.

ME
I won't.
LIRFOLT OFFICIAL
(w21king
iato the
ricture)

Estamos listos, senor.

TOR=Z
Good luck to your enterzrise.

) Yo

L,
Thanks.

tlena.

) cLENA
I wish you the same.

I kiss her hand; turn and gc¢t into the pleana,

TORRZS
Por supuesto, no le creci.
Esta loco y muy pcligroso.

(COMNTINUED



15 {CONTINUED)

15a

16

TZIENA
Quieres decir que no le tienes
confianza,

TORRES

.Lo mataran en la selva.

TIGHT CLOSEUP of Elena's face filled with horror at what
the General has said. The plane takes off. TIts lighnts
disappcar into thc darkicss. e

EXT. MIGHT SKY - THEL FLANL.

PADE OUT
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18

19

FADE IN
EXT. LANDIMG FIELD - POZA BAJA - EARLY DAWN

A clearing which serves as a landing field in the little
village of Poza Baja. +whc sky 13 dark with rain clouds
hanging ominously over the r'irst glow of day. The plane
landas. Low thunder. A few foverish rlashes of heat
lightning.

EXT. LA TIENDA GENERAL - DAWN

The building is barred up for the night. I pound on the
door. I wuit, I pound again. Still no answer, Finally
I turn and start across the little plaza toward the
landing field beyond. The plane is warming up. I wave,

ME
Hey! -- Hey!

The plane 15 taxiing around. I start toward it.

M= (cont'd)
Hey! --

The plane taltes off., I stop -- watch it disappear in the
darkness. I turn and look bacik at the village, &
collection of mud buildings - silent and empty-looking

in the dawn. :

=/ T. GNE OF THE HUTS - DAWN

I come up to the door and shout - at first tentztively,
then guite lcudly.

ME
. Hey! -~ ¥Wlaks up in therel

- A tiny littIc Indian waif appears, blinking.sleepily -

then another and another, They stare at me. Tken an
old hag comes to the door. I have brought out a note.

ME (cont'd)
" {consulting
the note)
Jesus Maria Torrecon? Whers docs

he live?

(CONTIIiUZD)

-k aattd
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WORAN
10 se que esta diciendo. Vayase,
10 tiene nada gque ver agui,

She saya thisc angrily and then lares ddly al me,
Silence except for tlie thhiwnder. A wian aprcars in the
Goor of the lhwouze¢ acrosc tie way, a 1little further doun
the roud,

It lookking for a mane. Can you
tell me where he lives? Jesus
iviaria Torreon.

m -- S 4o > v, hES . da 1 - o e 'S -
The man points Covnt tlie c2d to a2 heuwso semewhat romeved
[ 4

from tiie others

Thank you.

I start towarc tihe houscs The g ang vchman and iier
cailidren stare after mee I arproacli tixe houses.s Tie
door is open, I ca2ll into theo dzrminess,
W2 (cont'd)
czzus taria Torrconi
JoSUS LARIA!S VCICT
(from inside - ‘
a ioarce
croal)
iuicbe ?
s * 7“
& b
Jesus ilcria Torrcon? Is that
wour noie? : T
: ) c=S5TS HlAnRTA
Pasc.
I cnter thie hiouwscc,
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.l.l';'l'. Jubus. I - el "™ e

I pusih awar a lit%le curtain on a string, Dinmlyry
outlined in the fliclier of a wick buriing in a pot of

oil, I make out the firwre of

Jesus tlaria Torreon, a
very tad looliinz man, very drink., He cits on the bed

Lfrom wiiieh he has just risch, £ally dresced, e has
only onc arm,. %ith tilis, he helds a Llatol wiicii ho

roints at e,

1B

Sy dddn't you meel me at th

nlane?

Quicen es Usted?

Nz

You speal: Enslish.

JESUS

Yo are you?

Itna ¥ellazr, -- Lir,
To>res ¢t MCo

adued
floneral Tonvos
SONCYIL L0 C0 .

o

U ¢

Sit domne I fourlit

down ‘0.1 an olc rac Za

(4]
4]

| ol
ct

T
b wded

You dontt need that

Jesas Maria grunts ac nuch as
wilctierr or not he nceds

jéze

FALTIA

N - .- o ™ als =3 - Bl . = -3
Az Jdeswus iloria tollg, e jexitc nRis gt Jor punctuzilion

2 =t P amacam -
\A-—v-. -\~ a = ]

T.0Te

Lun,

to noy itt's for him to

it,

(CGLUTINUZD)



20 (COITINULD)
JLSUS LARIA
¥'e wers with %illa togcther,
e wae a zootc fizhter, --
Torres. -- Eut not as good as uc,

tes
P ¥

Torrecs said hwe!d wired you,

JoSUS TIARIA
I'e trvsts mce Tou cc. tidis arm?
(i1.dicates
tle ctub)
I lost it saving Lis life.

i X
iZe wants you to suide me to
Santiazo.,

) JLSUS iAHEIA
Sontiago i3 a long way. It

wouvld talie two days riding ~-
niaybe tirec --
k D

JLSTS MALIA
¥oulre not used to sleceping liice
tixe Indians, You don't like
beans nayuc.

Torres wants vou to

—— e N
q.i.’.'.SUS u..iu'lI.A
v~ de

Vren youu oz% Lo Sartinro, tlcrels
notiin: to co Lt couw racli,
Mobedy rozc thars witihout a
rcason, '

]

MY
PRy}

That!s truce.

Jesus larie has put the gun on tlc bed teside h
fishing wnder his less, nulled out a wottle of

Eo holds 1t now betwecen his knees and palls oucl
stovner. It is hal? full. ile tekes a swig and :
out thic vbottle to iz,

(CGFTINTED
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Yo, thaniz you,

ME (conttad)

JESUS HaRIA

Than iC'z rot healthy,

ME

Iz not tidirstye.

JuSU3 TARIA

s.

Santiagzo isn't healtly,

Tnc hut is 1it by a flach of bluc light, Thuncer
brecks firom thie sy and rumblecs down tiwe valley.s Llicre
.is rain on the thatciied rooif.

Low unlhicnlthy?

L4
Nany wayse

malaria,

(raises
bottle)
Other ways too.

1E

)
10

(talzcs another

swig and
iniehes

bottle)

the

HE

aybe It immmane,

o538 ARIA

In Scntiago tiacrc arc tilings --
you caontt he iipnne fion,

The rain -has bejun to ard

¢ tiwowh the thatch, ¥e have

to shout to bec ueara chote tihe zowic.

) D
Whot things?
The lighitning shines on the wells, the beg, the boty%:a
The rumicn waits o tie thunder to burst and dic ol

with a rumble,

(CSuTINUED)



EU A\l d daoauiv )
JESUS MARIA

HanyTe

Now the rain is frlline through the thatch in long
strinpce I got uwpe A& strcom limc started above my hnedd.

JESUS IARIA (cont!'Q)
Torres is my fricnd, fow do
I lmow he'fs yours?

iE
There's a wirc -- a telegram --
for you in tihie Comandancia,

JZSTS IlARIA
It nceds mmoney to go to
Santiago.

I havec moncye
How much?

Enough,

J=SUS iARIA
It nceds 2 lot,.

I cdonil't ansvicre

J=S8US LARIA (cent!'d)
You forget the time, sconor,
You foiget tiic dGeamcr.

Sometling fallc or nis heir. -He brushos it off with
hiz hand, It twbles into tle dust,..2 bronze inscet
with quivering lobstor-clavss :

JESUS !ARIA (cont!'d)
1acrarrl Thatts a scorpion.
(strctches
out lis varc
calloused foot)

bn (COIMTINED)



20 (CO!TINUED)

HE
Loolc out! -~ It stingsl

e preczes his foot on thie zcornion and grindes
tlc carta,

JLSUS iARIA
Sting very bade When it rains
they fall fro: the roof.,.
Alwarse ‘Yiicn shall we atart?

b
ight away.

JLSTS LENIA
I111 hove to pet itorsces,

- pem—

Pt 59
Youl!ll gzt lworses and clotiics

for ne -- somectidng I can ride
in.

JESUS HARIA
Give ne tze

e

NICNCY o
M=
Tou bring ne the clothes firct,
Jz=SUS HARIA
Civec me two pesos for a drinlk,
I givec him somc caangee
\ o—
ol

Is that crnourh?

LSV nila
(reaclies out
hiz hand) '
Fou ‘have confidcenece in re,
S2hnor. ’
(lecrs

irsratiatingly)

DISSQOLV= OuUT



DISSOLVE IN
INT. COMANDANCIA - DAY

Jesus Maria is slumped over a little table, snoring. I
have changed my clothes. I am dressed poorly - in the
Indian fashion. I am at the counter. The official is a
very thin, unhappy looking Mayan with a sweet smile, I
have just handed him a message I have written,

OFFICIAL
Oh, yes, senor. I can read it.
I was fifteen years in
California. I speak better even
than Jesus llaria,

We both look at Jesus Maria, who continues to snore,

Me
VYou're sober anyway.

OFFICIAL
You shouldn't have given him
money Lor that tequila., Senor,
must you go into the jungle?

kd

ME

I must. -- I'll keep him sober,

OFriCIAL
Not too sober, You see when ze
has nothing to drink, he gets
mad., He's a little mad anyway.
Chiflado - loco. He must
drinik. I have seen nim take a
manl's drink and then shoct hinm
because he didn't like the
drink. If I were you, I .
wouldn't go with him, but if .
I had to go with him --" I think
it would be best if he was
~never, very drunlt and never very

sober, ’

(looks at

the message) )
This 1s addressed to Zenorita
Zlena ifedina,

firs
That's right.

OFFICIAL
‘What does thia mean?
(CIUTINITED)



21

DISSOLVL

I

#T. COMANDMECIA - DAY

~

Jesus Maria is slumped over a littlce table, snorins,
I have chan~cd my clothes, I am dressed poorly = in
the Indian fashion, I am at the count.r,
is a very thin, uwnheoppy leoking Moyanr with a sweet

nave writt

smile,.

I have just handed him a iacssage I

OrriCI L
Oh, yc3, scnor, I can rcad it.
I was fifteen years in
Califoimiia, I sneal: better
cven tiianr Jesus :loria,.

VWie both lool:r at Jesus ilaria, wiho contimics

M
You'lre sober anyway.e

OFFICIAL
You shoulén!t have given hin
money .or that tequlla. Scror,
mist you go into tiie jungle?

I rmuste =~ It1l

OFPFICIAL
ot teco sobers. You see whien he
has nothins to driniz, he pzcts
mad, iic mu-t drink, I have
secn him €a a man!s drinkk and
tlicnh sloot le bgcause ne didntt
like tile drink, I I werc you,
I vouldn't go with him, L 2w if I
had to 7o with him -- I tihinx

t would Lo bc=L if he wae never

vcry drmueils and never very sovcr.
(looks at the .

m uwu~o)

Tixic is acures d to Swaor4
Elecna icafna.

B
That!c righte

OFFICIAL

vihat doces this mean?

The official

e
[¥]

SIioTrT e

(COLTIIUZD)

Cile
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ME
"Care of == "

OrFICIAL
"Carec of General Torrcs.® Do
you think it'll go¢t to her?

ME
(looldng
at himf
I hope it will,

QFFPICIAL
Therels a wire frem Torres for
Jesugs Maria,

A
l‘@
Lasnt't nc rcad it yet?

OFFICI.L
It wasn!t rcady.

1E
Vhat?
OFFICIAL
{slowly) :
Teclegrams tolic timc vo greparcs

.
It

I don't underscond,

-
|-
-t

OFFICI~L
I wanted to tallc with you
tefore I save it to hiine I
rust give dm tue telegran,

‘scnore Thet'!s rv dntyl

LA
[

Vhy shoulin't veu Jive it to

him?

OFFICI/L
Jesus Maria i3 danserous,
Scror. Dangecrouses lic!'s lbecn
a pistolero -~ 2 gunman you
call it. e has talicn nmoney
to betray his country.

(CONTIIVUED)



v 21 (CONTINUED)
ME
It's been done before,

@M\ OFFICIAL

He was a good man once -- an
honest revolutionary. HMow he's
old. His mind is gone. He's
corrupt. He'!s rotted before
he's dead. It happens. It is
very sad. He drinks tequila
to forﬁet he's rotten. Then he
sings "La Cucaracha" and thinks
he's fighting again for Pancho
Villa.

ME
Ee's a friend of Torres!.

OFFICIAL
Sometimes he works for hin,

ME
He lost his arm saving his life.

OFFICIAL
Senor, he was lying drunk in a
gutter at Vera Cruz, -- a street
car ran over his arm, What do
you think of Torres, Senor?

¥B
de's my friend.

OFFICIAL
Are you sure?

+E
Sce if you can read the wire,

|  OFFICIAL °
"Senorita Elena Medina -- care
of General Torres. I am keeping
my half of the bargain. Thanks
for keeping yours., No signature."

HE |
‘How long will it take to get
that ready?

OFFICIAL
(with a sigh)
axic Not very long, senor. (COKTINUED)



Cde \VVIVELD Vet

Jesus Maria grunts and stretches.

OFFICIAL (cont'd)
f\ He'!'s waling un.

JESUS MMARIA
Esta listo?

OFFICIAL
Aqui esta,

Jesus HMaria tszkes his wire. There is a moment'!s silence,
Jesus liaria loolts at me with a sheepisn grin.

JESUS MARIA
I'm sorry, Boss. I had a little
tequila., 1In the morning I need
it., I got the horses,

I don't say anything. Jesus idaria opens the viire and
reads it slowly; then he folds it carefully and puts it
in his pocket. How he loolts at me with a very different
smile,

JZSUS MARIA (cont'd)
Come on, Bocs.

e goes outside,

308
(quictly)
You want to tell me whnat Torres
‘ said in that wire?

PPICIAL
| o : '  Senor, I want to, but I can't,
| : - ‘ ©7 “I'1l tell yot this wuch. - Don't
‘ ' o ' - go into the jwigle. I have no
‘love for Torres. lig's not a
good man., i~ Goes not wish you
well,

DI3SCLVE CUT
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DISSOLVEE LN
EXT. JUNGL® - DAY

Jesus liaria and I are riding slowly down a narrow lane
cut out of tbe heavy follage. Jesus Maria is sinfing
"La Cucaracha."

DiSSOLVT

EXT. JUNGLE - DAY

We reach a place wihere tlie paitk 1s so narrow we must
g0 sinzle file. Jesus farla waits for me to go first.

b

(&)

Itll follow.

Jesus ¥aria orins at re. .

¥E (cont'd)
You know the way.

An enormouc stony pit around a lalte of wat
gigantic cistern. This is over a hundrea:
us. Vie eve ecch other.

r - like =
eet telow

JESUS LARIA
They used to throw girls in
there -- to the gods. A long
time ngo.

Jesus Maria leers and staris down the psrilous path te
the water below., I follow carefully. Jesus iiaris
stops halfway dow:, waitas in irls saddle, still leerirg,

for me to join hiw.

~ JuSTS RARIA (cont'd)
. : :

" Qkavy, "boss

. LE
Sure. Go ahead.

Vie continue on down to the:
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25 Silence while our horses drink.

JESUS MARIA
You got a cizarette?

s
"o, I haven't.

He starts to mali:e one of his own.

iE (cont'd)
I think my horse is limping. Can
rou look at it? -~ Here.

#e examines my horse's noof.

JESUS FARIA
Espina~--. Very bad. That's a
thorn. It's poison.

ME
What do you do for it?

JESIIS FaiId
Shoot thke horse.

15
Fow far is it to the next village?

JESUS X¥ARIA
A couple hourc.

e
Sepad

Lot's get startad.

Jesus Maria shalies hiis nenc¢ slowly, puts ths cigaret
he was making in his mouth and ligats its = =

- JESUS MARIA
We won't make it.

{(ne looks

at me)

b ME
b Vie'll try.

(cenTInvTDd)
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25 (CONTINUED)

26

e

I hold his eye.

JESTIE MARIA
Okay, boss,

He gets on his horse.

ME
You go first.

JESUS MARIA
You gonna walk, boss?

ME
Yes.

He looks at me, then turns and starts away. I follow
hinm.,

DISSOLVE

EXT. JUNGLE - DAY

Jesus Maria and myself, single file. Jesus liaria cuts
vines and branches with his machette.

DISSOLVE

EXZ. VILLAGE .~ DAY

A settlement of palm frond huts and several adobe
cantinas. We¢ arrive.

: ‘ WE
Where do you hire horses?

" Jesus Maria i3 looking toward a cantina,

JLSUS iATRIA
Horses, boss?
{({he dismounts -
turns back to me)
Ve can't hire horses here. --
The next village.

(CONTINUED)



bp

27

(CONTINUED)

He starts

He turns,

ME
I don't believe you.

JESUS MARIA
Jueaus Marian Torreon is not a
liar!l Anyone who says that Jcsus
Maria iz a liar is a liarl

toward the cantinas.

ME

el

Corme back harel

his eyes half-cloced in the sunlight.

= (cont'd)
You've forgotten the bag.

He hesitates. Then hs comes back and picks up the bag,

JeSUS MARIA
(muttering)
Jesus MMaria Torreon is not a
liar.

I walk toward the cantinzs in fron%t of nim. Fe catchazs

up to me.

J=SUS #ARIA (cont'd)
"La Esperanza" is the best.

("La Esperanza" locks the hest.)

I go into

BEES
- {pointinz to -
"La Pﬁlonita"
Welll ro in t*ev

J SUS MARIA
"La Palomita?" It's not good. ‘e
can wait in "La Esperanza' while
they send to the next village for
our horses --

"La Palomita."
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bp

INT. "LA PALOMITAY -~ DAY

-~

Jesus Maria follows with the bag, grumbling. There is
no one at the bar.

JESUS MARIA
What. did I say? Bad service.
Mo one here. But "La Eaperanza"--

I rap on the counter with a peso. Jesus Maria durcs
the bag on a table and opens the flap of the bar.

JESUS MiRIA {cont'd)
I'1ll see if anyone's here.

HE
Wait. You have to guard the
bag. I'll go.

JESUS LARIA
{(his hand
still on
the flap)
But no one will take the tag,
boss.

I push him to one side and walk through toward the back
of the bar.

Back of the cantina, I find the proprietor sleegpirg.
I wake him up. ’

ME
Can you give me a drink?

BARTEIDER
“Why not?

We start back into the bar;

- o ME
You an Amenrican?

BARTTIHDER
What are you? German?

(COUTIIUED)



(CONTINUED)

We go into the cantina. He is scratching himself,

BARTEIDER (cont'a)
Surc. I'm from Taxasz.

ME
What malkes you think I'm a
German?

BARTENDER

A lot of them come through here.

Jesus Maria and the saddlebag have gone I walk out.

‘The tartender calls after me:

BARTENDER (cont'd)
Hey! I thought you wanted a
drink!

I go along the street to the doors of the Zszeranza

and peer over. There 1s Jesus larila, leaning on huis
one arm against the bar, sipping a copita, with a
tequila bottle by his side. I push orsn the swing door
and let it smash back behind me. Jesus laria loclss up
and sees mg. He braces himself for a iomant, sp -lling
tequila on the bar. Then he changes his minc ard
resumes his lolling position. Ee iz thinking o*
defenses. I walk over to pick my saddlebag off the Dbar,
Fe grabs at it.

JESUS ARIA
Let me, boss.

I shake the bag frce and valk slowly to the door, Jesus
Maria following.

JESUS NPRIA (cont'd)
Lisuen, boss. I was only - .

I go outside and look across the square steaming uncer
the hazy sunlight. Jesus Maria sidles up ard triss to
take the bag again.

JESUS MARIA (cont'd)
I was only having a little
drink, boss.

(CO:ITINUZD)
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(CONTINUED)

I look at him as if I had never seen him before.

JESUS MARIA (cont'd)
Listen, Chief. I went in there
to ask about horses. I thought
maybe --

I go back into "La Palomita." He follows ms
irresolutely. I throw the saddlebag on the bar.

V=
Give me a beer.

BARTENDER
It ain't very cold.

Jesus Maria stepé down from the doorway toward the bar.

JESUS FARIA
(threateningly
to the
bartender)
You give hinm the beer,

The bartender looks at him; goes after the beer, 1
look at Jesus Maria., He wilts - then leers
ingratiatingly, indicating next cdoor with his stubd,

JESUS MARIA (cont'd)
"lLa Esperanza" has cold beer.

I pay no attention to him, The bartender pours the
glass of beer befors me. I put some money on the bar.

. . - ME
Is that enough?

*(CONT I'VED)
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(CONTINUED)

BARTENDER
I'm glad to get it. They don't
spend anything around here since
that oil expropriation. Business
i3 so bad nobody's drinking. They
got money, but they don't spend
it -- not like the old days. They
used to come in here and drink
for a week at a time. They'd get
drunk and I'd throw ‘em out in the
street, and they'd wake up and come
back for more. !Course I own my
own place now, but what of it?7 I
made more when 1 worked for the
Company.

Jesus Maria 1s looking at me in the mirror with the
penitent bloodshot eyes of a Spanisl. I continrue ¢o
"ignore him. Slight pauss.

M=
I need a fresh horse. Can jyou
sell me one?

BARTEUDER
Sure. VWhere you goin'?

M=
Santiago.

The bartender looks at me =-- closely.

BARTZIDER
~==~ Sure. 1'll go see about it.

He 1ifts up the flap and shuffles out of the front door.
Jesus Maria and I are left alone. I finish wmy beer.
Jesus Maria inches dowvm the bar toward me like an

enormous tapeworm.

: JESUS HARIA
"It won't happen again, boss.
Boss - it won't happen again. .

I don't answer. I finish my beer.
DISSOLVE OUT
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DISSCLVE L.
INT. TEE SALCCH - ASTEIIIOON

The light has changed. It is much later in the afternocn.
There are several empty bottles of teer beferz rme. I anm
finisulng anotluer zlass. Jesvs, at tie far end of tue
bar, is atil! o;ling me patheticully. Silence. The
barteuder is Sedqu vchind the bar, watching ua. An
Indian appears in tue deorway.

IDIAN
El caballo esta listo, patron.

s.-T NDER
That 's your horse.

I give him tie bill. .

TARTZNDER (contid}
ion puid me.

Give my gulde a drink. And
keei the clLange

JESUS LaRIA
(eagerly)
Teguila.

e bartender pours hii 2 drink. Jesu “a“la dowiis s
firSu &rinl, rsaclies Zreedily for a second -- thien leodi
at me to sec ii :t's all r;-Lt. L wallk up to hi:.

1

doa,
“You can drialt -- but cils wien
L tell veu to drind:. Un.“stgnu

L

JICUS LA

e
Talie m; sadw.edag -

I stride out of ti:2 3alcon. J2sus waria tulles a Uil
of nis pociet - puta it on the bar - stuils the tctt
the saddlebva; a.d hurries oubt al'ter me.

1l e
le 1.



DISSOLVE IN
EXT. JUNGLE - AFTERNOON

31 The same monotonous green, the same flies and thorns, but
+he heat is worsc. Jcsusz Maria rides ahead in a silence
sulkier and more profound than ever. The tequila is

wearing off,

32 At a ford where we water our horses. The ford is in
shadow,

ME
Is it much farther?

JESUS MARIA
Tired?

Sweat runnels his face, and he wipcs the band of his
straw hat with his sodden sleeve.,

ME
The horses are tired. 1I=n'll
be darit soon.

JESUS MARIA
It is not far.....Boss.

>

Jesus Maria grins, but not because the village is not far.
As darkmess falls, the "boss" becomes purely titular,

ME
¥hy arc we waiting?

vie start off.
DISSOLVE

EXT. ATITEPEC - NIGKT

33 This is like the other village, a little muddier and more
poverty-stricken. . Indians slouch up to us out_of the

shadows.

JZSUS MARIA
Bucnas Noches, scnores,
Qucremos hospeda je para esta
noche.

(COMTINUZD)
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33 (CONTINUED)
AN INDIAN
Buenas noches.
(to me)
Buenas noches.

ME
Good evening.

A slight pause.

AN IIIDIAM
(his name is
Jose)
Hello.

ME .
Can you give us beds fcr the
nignt?

JCSE
Okay.

Jesus Maria leans forward and says somsthing sharply i:
Indian. ‘

ME
What are you saying?

JESUS MARIA
I was saying to get focd...
boss. Tney don't speak English.
They only speak Indian. They
doen't even speak Spanish so
good.

HKe turns .away aend begins greeting them. I dismount anc
'~ §0 to the man holding my horse. : :

. . ME
You speak English?

He shrugs. They all smile.

ME (cont'd)
Does no one herc speak English?
Why does he tell you to pretend
you can't?

(CONTIIIUZD)
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In my exasperation at Jesus Maria, I have shouted. The
smile goes from their faces. They stand in a circle,
watc?ing me silently. Others walk up. I stand helpless
an alien.

JESUS MARIA
He don't understand, Boas. Like
I told you.

No one makes a movement. In the darkness of the
undergrowth a cicada calls, then another, tiaen five, ten,
-- hundreds.

JESUS MARIA (cent'd)
I know their language. 1I'll
explain everything.
(he scratches
the stub of
his arm)
Don't be afraid, boss.

ME
Afraid? 1I'm not afraid.

I pat my horse on the neck.

ME (cont td)
Tell them to give the horses a
good feed. Ask if they have a
chicken. Ask where I can slesd.

Jesus Maria says somsthing in the Indian language. IV
sounds more like a command than a reguest. Two men lead
away the horses, and a man with over-lapping teeti: coues
forward and shalces my hand.

JESUS MARIA
This is Genaro. Good friend cf
mine, very good fellow. He offers
. his hut to us for the night.
He'll slecp with his mother-in-
law. o c ,

ME
Will you thank him and say I
want to sleep by myself. I'll
pay for another hut.

(CONTINUZD)

bt



33 (COXNTINUZD)

JESUS WARIA
You can't do that, Boss. My
friend offers his house. I
can't say ycu won't acccpt his
hospitality. He wants nothing
in paymcnut. COCnly whon we leave,
a little gift.

ME
I want to sleep alonec.

JZSUS MARIA
Whst a pity

We face each other in cilence for 2 moncnt.

JESUS if2RIA (cent'd)
Lut's 5. It'il He night socen.

Genaro, Jesus Maria and I walk over to the huts. The

rest of the Indians follow mere slowly. They stay

outsides, watching tae thres of us, speaking tcozether ncw
nd then in low voices. We cnter the hut.

INT. GIVARO'S HUT - WNIGHT

There are ctwe little pigs, gruatiug and rocting in the
mud on the floor. A weman risss as we come in. She ncs
a baby 1n hsr arms, and she ‘olds & little bey oy the
hand -- naked except for a dirty shirt. Genaro szys
cOnuuleg tc her, and she bOEa out, with thic chilé r

The pigs rorain, rcoting the muck and snorting. Je
Maria unfoldas two canvas stretchers.

(2]
19

JzZSTS iiaRIA
(punchiing the
canvas)
Goed.  Very uood beds, sce?
‘Very good. '

T rwn
P B

I feel something ticklisy my arm. It is a flea, but
"teo t*red too stiif to cars _

JESUS uARIA {cont'd)
And now, Boss. You tczke
something? A little sugar-ccne
brandy -- cana we cail it --
with green coconut water. Very
good. Just a little, yes?

(CONTINUED)
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I flop on the bed.

M2
1¢s, asltr him te bLring -- caaa.
dut say we're very hungry.

One of the pigs sidles up and beging rubtobing his shouldsr
against my leg. I lcan forwzrd and shove him away.
Genaro says sometling as he lcaves the nut. I lcek at
Jesus Haria fer a translation.

¥E (cecnt'd)

Wiaot does ne say?

3

. JESUS MaARIA
> savys that's a fine little
rig. H9 says you Lave an cye
or a rine plg.

Genaro comes buck in with a brown gourd and half a dozszn
green coconuts hanging by their stems. The geurd he pulc
on an upturned pucizing casa: tas coconuts n: drops in &
heap on the bed beside me. Then e takes out his macliets
and with 2 singlc Dlow slashes ofy thsir tops cie by one.
He pourz awa;y hLall tha mili and fills tie hucsks with canc
from the geurd. e namds a huslzs tu me and one to Jesus:
liaria, anc keors one for himself. Jesus maria otalances
the huslk on his linces and scours the inside of tie shell
with his index finger. =Ze brings cway the seftzr coconut
mezt in strips of white sliimo which hs swalicows.

JESUS MARIA (cont'd)
Good.
(smacking his
lips)
You ouglit to do that, 3os

1)

" Ne&: thaniss.

JE3US MARIA
I co it for you.

Hs holds up 2 filthy finger.
JESUS MaRIA tcont'd)

Very goed.

(COUTIIU=D)
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ME
(angrily)
I don't want it. I just want
to drinlk.

Jesus Maria amiabla is worse than Jesus Maria hostile. I
1ift the husk in both my hands and let the ligquid tricile
into my mouth. Genaro squats on his heels and watches
me. Like an animal's, his unwinking ejes don'’t turn cuzy
when I stare¢ bacik.

ME (ccnt'd)
Tell him the drink is gocd.
Thank him.

Jesus Muria traaslates to Genaro and the Indian's eyes
léave me for a minute. He replics somcthing, then lock:
at me again.

ME (cont ')
what docs ne say?

JESUS HARIA
He says tie drink is gocd.

But I said thizt.

Jesus lecria lifts th
driniks deep. Two st
chest.

16 huslit in tug palm of hiis nzud ang
crecms triclkle dowil his chiin onto hils

JESUS MARIA
The drink is good.

we all stare at the husks. Tie SilcuC“ is wragged in the
neise of the insccts. The striiunt ncise of C1c“das,
crcaking of frogs. I ope. iy aouth to say somuthing --
anything to break tie: 1nsx3uuht night hum o

. ] A I0ZS8=
Psst! -- Fast!

Silence again.
THZ NOISZ (cont'd)

(CONT INUZED)
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I put down my coconut. The drink has thicicened my tongue.

ME
Somooile wants me.

Jesus Maria laughs.

JESUS MARIA
Thet's the cigarra. Little
bugs. Psst! Psst! Thzt's the
noisec they make.

He turns to Genaro and gives him an order. Genaro gets
up and rprepares threc¢ mere coconuts.

A
Say less cona this tinme.

Jesus Maria sreals to Genaro. Hec ncds, but pcurs even
mcre cana in the husk for me.

ME {ccnt'd)
That's more, not less.

JESUS MARIA
It's less. I told i,

HE

(with sudden
irritation)
But it isn't less.

JESUS MARIA
(passing the
husit acress
. to mej '
It's less..

- Genaro sits down agalin and stares at me. Jesus Maria
scratches the stump of his arm. The audience of watenful
Indians remains silent and motionless on the fringe of
the darkness. Jesus Maria is trying to get me drunl, as
hard as I'm trying to get him drunk. If silence contiluuv=:s
he will win.

ME
They say you fought for Pancho

Viila.
(CONTINiU=D)
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34 (CONTINUED)

JESUS MARIA
Yes. Those were the days,
There are few men living now
like the Villistas. We were
teugts ai:d we were afraid of
nothing. I tell you, Senor,
when I was a young man, I used
to eat glass, I uscd to bite
off a piece of glass and chew
it to small picces. It was
nothing to me. Thc young man
of today can't do that,

ME
They don't want to. What good
is it?

JESUS MARIA

They're afraid. I tell you the
things we endured during the
fighting, the days without food
or watér. We were tough.
Listen, I will tell ycu.

ME
First ask Genaro when the chicken
will be roady. And ask him for
more coconuts.,

Jesus Maria speaks to Genaro, who goes out.

JeSUS MARIA

(reverently)
Villa! Urbina! Fierros!
There's not their like on earth
today. They could drink with any
man until he rolled under the table
and they were still scber,

(he leans

forward)
They werc men of the people. Like
I'm a man of the people. They -

“didn't have the need for this '’
.education. They had their guns

and their hearts. Hearts to tell.
them what to do and guns to do it.

He 1ifts the husk and drinks, the warm juice spilling
onto his thighs.

JESUS MARIA (contt'd)
Listen. You must understand.
I will tell you about my arm.

(CONTINUED)
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35

* Then ke points.

I get up from the cot and start teward the opening.

.y -,

JZ3US KATTA (cont'd)
Where you going?

ME
It's too hot in here.

I go outside.

EXT. TUE VILLAGE - NIGET

-

I pass through the Indians without a werd. Tuen I stcp
te get an idea where I am.

A VOICZ Il TIZ DARKLEZSS
Psst!

I had started on. The sound stops me. I thinlk abcub it
for a second and then start again.,

VOICZ I IHZ DARKITSS {cent'd)
Scncr! Comc pleasel

I 2m not sure, but I think it is the san who held =
horse.

&1

Where?

AN
Trere's a frisgnd waiti.g for you.

He 'leads me further inte ciie durimess. Wy guide says nc
of t

rmere until we recach-a uut on ‘Lc outsizirts he villagz.

LAY {cont'd)
Scel

My riend" is silhouetted in the doorway. It's Elena.
The man who brings nie to the hut stays outside.

HA
i of the bar:;ain.
(corT LIUED)

ZLE
I'm keeping; my hal
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ME
It's more than half. Eow did

you get here?

ELENA
(quietly)
Den't speak!

She steps back and I enter the hut --

ELENA (cent'd)
(in my ear)
Don't tell ycur name!



36

I8, the nur = massua

A man is inside -- a nice-looking, young Mexican named
Roberto.

ELEIIA
I flew by planc a3 you did.
¥etve becen following you by
horce.

ME
But I don't understand --

ELEN
This is Roberto. Roberto ~-
this i3 Y¥r. Smith.

I catch Elenat's eye. Roberto goes to the door of the
hut and calls to the man who was my guice.

KO3ZLRTC
Jose!

Jose comes in.

ROBZRTO (cont'a)
This is Jose. His son werks in
the puwnping station et rfoza Eaja.
Jose understands the woricers
and peasants must stand tcgether.

JOSZ
Ve must have unity.

ELEYA

YYhen you arrived, Jesus uaria
told them all you can't speak
Spanish. He said you're a
-foreigner and . an enemy of the
mexican people. -He has orders
. to ltill you. Jose says he
plans to do it tonight and
~share your money with Genaro.

ROBERTO
But this 13 the difficulty.
There is much suffering and
discontent in this pueblo. The
Indians are very poor. This
Genaro is one of the richest
and he is the leader.

(COMTINUED)
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Elena suddenly holds up her hand.

A

He will do whatever Jesus Haria

tells him. Ve must decide a
plan.

ME
Whiat can we do?

insects can be heard the sound of veices shouting.
coms nearer,

ZLEM"A
e use reason first., If we
have to rwn, and then get
semarated, mect down at the
river...therz!s a btoat. You,
Jose, you spesk first. Say

wno we are, say aocout your son.

VOICE
(sianrging through
the darimess)
"Ta Cucaracha! La Cucarachal
Vo puede caminar!®

=
(whispering)
He'!'s drunl:,

Above the din of the

They

J2sus iLiaria and his foliowers loni: in each hut as they

come down tie row.

and I look at ecacit other,

We laugh.

ZLIZIA
Afraid?
LE
Yes.
ELE:A
Me, too.

It sceng very funay.

VGICE
(tirough
the durlmess)
gstan en la casa de Josca,

Tiev are only three huts away.

(CO:1INUZD)
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Jesus Maria's party gathers around the entrance. Will
they shoot without a word spoken? Jose pushes us back.

JOCE
(going
toward
the door)
No me tiraran a mi.

There is a tongue of blue fire. An explosion. Jose
turns., looking at the hole in his hand with an expression
of curiosity. A woman cries out and runs to Jose. Ste
catches his wrist in her fingers to cut the flow of blood.

- ELENA
Roberto - a stone, quick!

Elena unwinds the white cloth arournd Jose'!s wrist and
tears a piece of it off., She wraps a strip of it arcund
the small pestle from the mortar. Jose snakes his hezad
like a bull with the banderillas in nis necX.

ELEFA (cont'd)
(handing re
the waistband)
Tear. Two long strips.

She grabs Jose by the arm and mutters words to cheer zim,
She presses the pestle in his palm and closes his fist
on it. HKe winces and groans.

ELENA (cont'd)
(to me) .
Quick! The bandagel

With the first strip she binds the fist tizht over the

'stone and then firmly fixes the hand to the upper arm

with the second. Thé Indians ccme closer. They say
nothing, but they watch every mcve of Elena'’s quick firngers
binding and making fast the bandage. %when it 'is finisred,
a man from the crowd hands Jose a gourd of cana. He drinks
and passes the gourd to Elena. She knows it's a symbecl =--
pauses for a moment, then takes the gourd and holds it to
her lips. Then she passes it to the Indian to drink, but
Genaro pushes forward. He clears a space and stands
midway between the hut and the crowd and begins to sreslk,
pointing at me, then at the back of the crowd where Jesus
Maria is just visible, covered in mud, with his arm grasped
by an Indian. HRoberto jerks his hand for Elena and me to
come closer. In a low voice, Jose translates in Spanich

to soberto and Elena. 3he in turn translates in Zaglish

to me what Genaro is telling the Indlans. (coHTINUEZD)
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LAZARO JOSE ELZYA

( Indian to Dice gquz fue un eci'rer It was a mistake

be supplied) - ¢l atacarme, E1 shooting Jose - he
tiro cra para ¢l " says. - The shot was

cstranjero -- enemigo meoant for you.

de los trabajadores -- Youlre an cnemy of
the Mexican peobple
Jesus Maria is a
fine old soldicr --

JOSE
(snswers)
¢ hiricren 1z mano - no 1la
lencua,. -- Habla

wr

(to me)
He says thsy hit his hirnd - net
his tongue. 1e!ll tallt to them,
Thank God it was Jesus loria who
fired. It is Cenaro's fricnd
who has shot one of their psopnle.

Genaro is losing his erip on tne audience, Jose, with
hiis bandaged arm raisecd to his shoulder, is the livins
rcainder, The avéicace shifts frem foot to feot. &
womain, an Indian of not merz2 than thirtw-five, but as
lined as an apct's hand, shoves Genzro oack and cursées him.
She¢ twrns to the aundiunce, apnealing to than, Thoe ren
¢cho her, half-awed, half-lau¢h1n5 at her vehemaence.

oM

)

QoS

(X

Jose

Jose steps. forward nad besic to speuk in Inéian. he"
contrast between hic tone “end Gunarols is gnouvgn. -Eis -
quict sneecchh scarcely currics to ti:e cdgs ol the crowd.

"The men lean forvard with n-ch cupned to ears to catch

it.. We don't underctaad his woids, but it isn't necessary.
£lena puts her arm ca wy shoulder.'

ELEX
(whisners)
Ww¢ have won,

*“hen Josc has finished, he turas to =Zlcena.

(CCTINUED)
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JOSE
Hable Usted ahora, Digales

todo.

Elcna walks out of the hut until che is within the circle
of the men, Jose follows her. It is another syutol,
Elcna goes closcr. She speaks slowly and clearly, walting
at the end of each sentence for Jose, the wounded Indlan,
to translate her Spanish into Indian. Jose!s worman is
standing next to him. She watches him -- watches not his
lips but the measurc of pain around his eyes. I an
touched by Elena's simple appeal. DNow she is talking
about Jesus Maria., Her voice loses its calmness. She
tells his story in short, sharp sentcnces. Jose
translates in short, sharp scentences., The Indians seenm
to wince as the words fall, ané they edge to one side,
There, in the midst of them, held in the grip of an
Indian, stands Jesus Maria, mud-plastered, terrified.

(Zlena's speech in Spanish and Jose's Indian translation
to be supplicd.)

Elena's voice blazes with contampt, Jesus lizrria stands
firm until shc spealts of his erm. One of the crowd grats
it and trics to hold 1t up. At this, he b2zins te shout
and struggle to get frece.

J=ZSUS HARIA
Genaro! Genaro! No es vercacdl

The Indians throw back their héads and laughn.
Elena's spcech {still translated by Jose) reaches ita

climax.

CAOWD
(shouting)
No! Nec! Nol

. e .
Why.doca she do thiz? They'll
1kill him, ' -

ROBZRTO

(translating

for me the

cnd of

Elcnats snuech)
She says -- What would you do
to such a man?

With a roar, thc crowd runs toward Josus waria.

(CONTINIUED)
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ROBERTO (cont!'d)

They want to lynch him.

The man who has been holding him. shoves him further
forward. The Indians closc¢ rounc him in a net. Jesua
Maria looks from side to .side. There is no cccape.

ELENA
Ven..

JESUS MARIA
Genarol Genaro!

He dashes blindly into the crowd, striking abeut with
his one arm in furious imnctence. The Iandians cw;cn
hold of him and push him back into the circle., He falls
and 11es on his back in'the mud. The Indizas laugz,
Elena turns and walks in the hut.

ELEJA
(to Roberto)
Bring him here.

Jesus Maria doesn!t move. Tiwse men catch nold of him
and carry him like a heavy sacl inte the hut, I fcllow.

ELZNA-
(to Jose)
Que esperen ajfuera,

The men go out, Jesus Maria still lies cn the earth with
his face hidden.

JESUS MARIA
Senor -~ don't let them do this!

ELEW
: (to Jose !aria) .
You heard what they said. They
want to kill you.

Jesus Maria lics'stili.,

ELENA (conttd)
They will lill you if I 1=t
tiacm,

Jesus Maria curses, and Roberto kicks him in the thigh.
(COUTIINUED)
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ELENA (cont'qd)

You have only to answer some
questions and I'1ll tell thenm
not to lkill you.

Jesus Maria looks up at me. There are tenrs In his eyes.,
He acrambles over thie floor and catches my brecches in
his filthy iuinds. .

JESUS MARIA
Don't let them kill me, boss!

M :
viiat do you want out of him?

ZLE!
I wont him to tell theénm who he
vorl:s for.

Roberto catches th: gunnman's hair in his hands and jerks
his head bock. iiv slrkes him baclhward ané forword.

JESTUS LARTIL
Torrcs.

He must tell then,

JESUS LARIA
I'll tell them,

zlena turns to Jesus Maria,

ELITA
Tall them vhnt Torres wontzd
you to do. Tell Gtlwoi yon
boetrayed sxnico for Torrus.,
Tell thom hie noid om0 kill

a fricnd of ioxico.

J=SUS MARIA
Les dire.
(to me)
I'11 tell. them, Loas.

Roterto pusiics him out. in the crewd, and follows hime 4
moment 's pause. Then vwe hear the hoarse cercaking of Jis'o
Moria confessing to the crowd.

(CCHTILYZD)
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ELEVA
I went them to know this about
Torres. Soon they're going to
have to choosc between Torres
and Mexico.

I look at her scarclhiingly.

M
A friond of Mexicol!s. M Is
that what you called me?

Outside Jesus HMaria has finished his confession. A lew
marmur from the crowvd,

ZLEJA
How do jyou feel?

. ME
Tired----. Tired and hungry.

Josc's woman appeirs in the decrway with fecd,

JOSE
{(grinning)
Food,

Roberto comes in.,

ROBZRTOD
I told them not to kill him,
I don't think they will,

ELZMA
Would vou rather go caclk to
Genaro's?

s
ot

This is nicer. There aran't
any piss running azround.

JOosz=
(to Elcna)
No hay cerdos ncrque no tengo
cerdos.

ELENA
There are no »igs, hie s27s,

beecausce 11ie has no nigs.
DIS3IOLYZ OUT
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P

DISSOLvE I

THT RIVER - WIGHT

An astimmatic mean littlc boat with a back paddle.
launch it¢.
by some miracle, to kuun it poin-

R03ERTO
we shiould niske 1t by toimorrow.

ELE:GA
#ill it get us therc?

h0323:5::'10
We'lre lucicy. e mizht have lind
to paddic in a canoc.

$ it

(zlowly)
I can nuddle a cznow.

EL=UA
ro# do Tou lmow?

=LINA
aeasenmbe e anytiing elsc?

ey maer e
bl )

Are you t.zlling tiis truth?

JI o just rounioonifod T ocan paddle

a CchilocC.

‘Elsna and I are forward. Roberto calls out to us
tiv: wheel. :

ROGEBZRTO
Ymat s2re yeu tollzing abouf --

you two?

We

roberto undersiands this boat and manages,

v,.c...

(CONTINUED)

i
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LLZHA
(lauphing)
Fijate on ¢l rio,
(to me -
gquickly -
under her
breath)
He mustn't know who you are.

ROBZRTO
Es muy dificil.

zlena laughs.

¥
(quictly)
Wy not?
ELZNA

He'd never undarssand. sc¢'d
rcport mc.

¥E
What would he Jdo to me?

ZLINA
He'd kill you maybe. -- Teou must
understand he knows nothing --
not even about Santiazto. otody
does. I just found cut avout it.

| T
no

You risked & lot coming down here.

-

Lod B P
amidd was ."

. Torres was goin~ to hnve -Fou
killed on the woy. It was

safer Yike thot. It would
look like an accident. FHe
doesn'!t trust you.

"

what did you tell this boy? .

=LCNA
=1 —-— e

That you were 2 fricad of llexico.

(CONTINURD

o0



ME
He's goin~ to find out some
time. than whet!'ll hapnen?

— -
LA

By that time you will hrve kept
your word with me.

(now she is

vyery

sarious)

-

Jo wrou think I cnn sobotapge
the General's revolntion all
by mysell?

"y

WE
(nalf-s=iling)
It was wr ides, wazsn't 1.7
(I teke nor o)
-- Suproze I wne lying to you
fter sli? -- Supnese I have
no intention of co.ng thls?

Ly =

You wersnit lying. --
(538 is zure’
of it)

'J.

@R
iy

z was 1ying, wnat would
- i 7
you do?

ELTA

d kill rou.
stotament of fact.

TLEYA (cont'd)

-=- Yo, I'm not olfpraid of that.

Afrnid of what” Killing me?

ZLZI4
Songthiing clse.

(CLNTIIVED)
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H=
Tell me what it 1s.

ZLENA
You weren't lyinm last nizght --
but there's something I con't
lnow.

-

I want her to b®e happy.

TS
Lilke to hear wnat Jolinson
said about you? Ee said jou
were the most beautiful girl
in thc world.

She doesn't rcackh.

Y2 (cont'd)
I zgrec with him.

She still doecsn't answer,.

KT (cont'd)
(smilin~)
A1l ricght. -- whot is it you
can' t know?

SLTNA

About you. -- You proved to
me that you werin't 1lying.
Sut that was wvesterday., --
Jour memory wos gore. Your
mind was -- innocunt -- like
8 child's. I knew that. If
I hadn't --

M

{(scriously -
wanting to
know . the answer
to the queztion)
what's worryineg you?

-, 1

iiow about now? -- liaybe you're
. lying now.

T don't nncwor.

(COITTlIvED)
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ELENA (cont'd;
Mc,be sometliing in jour Yrain
hes -- changed ---. It huppens
thot wuy.

The doctor told me zomcthing
else. lie sz2id it would happen
whken I fell aslecp.

(prusc)
Do you think I want thut? Do

-

vou think I want to 3lccn?
HZow long oy it

Two nizhts. I don't want to
ever close my ceycs agarin,

2LIHA

Some tilnic you must.

=

And wakc up vwith 2 past? --
%7

it past? -« Tmat'd be some
anngover! -- I'd ratiner not
D

Tl:rna brings out a gun and points it at
is to Foberto, so he do:siui't sce thils,)
but her gaze is terriblyr steady.

MZ (cont'd)
¥hat!'s tart for:

PFer you in criwc. you foel sloepy.

T i,
(2fter "nother
paus3e)
That isn't nccessary,

L
I hope it won't ©

I think everythiaz over cut loui. 'The ocudience saould
sherc Elenats doubts during ti.is followi:
SO,

wele r am
W, =-- and thin
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ME

I know --

(pause)
-= it's cruc. == If i wos
suddenl to romcaber cverything
-- if it should all core boclke
to imc, -~ now, for instrnce, i3
I'm sitting here, -- I'd be 2
different man, wouldn't I? wWith
differvnt idens. I'd wan
different things too. bbt I
wouldn's 1.t on, would I? That'd
be awful, -- Not just for me,
but for vou and itoberte.
Because I'd zo riguit on talking
the way I aa now, and I'd be
lying and yeu wouldn't know.
There'd bte ne way for you to
know it. 1I'd keep my scceres
very c~rofully, =nd you'd naver
zucess until we mut to Srativgo
and I nendsd jou over to the boys.
-- I don't know wiact they'd do
to you.

They'd %11 uz.

2oth of us?

Q.

Arc you re

This docsn't register, T';m still thinking e

T'd be :: fer wita o7 maeiery,
wouldntt I? They'd be my
fricnda in Sr-ntingo. The way
it is now, &tncy'll probably
kill me.

oun nrsclfl,

(COTINUZD)
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I look at

Elena and

ELENA
Provably.

ME
Dontt bc too surc.
(I laugh)

ELENA
(a 1ittle
frigatened)
WWhy do you laugh like that?

ME
I was thinking.

ELZMA
(quickly -
anxiouslw)
What 2ré you thinking?

?)

A

b

(slowly -~

after a

pause)
I was thinking jou're srobably
rigit. Someboujy's bowid to be
murdered,

her. Roberto calls over to us frem the -

ROBERTO
Hey! Shall we pull over and
get a little slecp?

I risc quickly.
ELENA - ME
No, no! Certainly not!
ROBERTG

About 2n hour would do us good --
before the aun rises.

ELENA
(to me)
You toke tlie wheel,

M=
(to ner)
I don't know how. (COHTIIUED)
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ELENA
{to Roberto)

You will teach iir. Smith.

Oon hker Face we ~-

DISSOLVE OUT



DISSOLVE IN

INSERT THE PADDLE WIHEEL - NIGHT. The wheel
fills the frame - thrashing -
thrashing --

-
R DISSOLVE
EXT. DECK - DAY
INSERT SAME PADDLE WIIEEL - SAME S#HOT.
38 A form huddled under a blanket ~- obviously aleeping. It
stirs, sits up. It's Roberto. He looks back at the wheel.
I am steering, Elerna is standing benind me.
ROBERTO
Don't you ever want to sleep?
ME
No -~ I don't ever want to
sleep.
INSERT THE PADDLE WIEEL AGAIN.
(Wh DISSOLVE
EXT. DECK - TAY
39 A game of Tic Tac Toe.
CAHERA PULLS BACYX to reveal Elena and me playing it cn the
cdeck. Now Roberto is steering. The game finishes.
HE
You're beating me.
ELENA
, (narrowly) _
Yes, I am. Are Jou getting
tired?
4 ME
’ - We've run out of chalk. What
| ~ shall we do? Sing?
) '
ELEIA

Wlhat do you mean?

‘ (COnTINUED)



39 (CONYINUED)
ME
Sing songs together.

fROBERTC
What do you want to sing songs
for?

ELENA
(wretchedly)
Because we're happy.

ROEERTO
What scngs do yeu knew, Mr. Smith?

ME
I don't remember any.

ROBERTO
You nust remember something.

ME

I don't.

(pause -- I

start to

sing very

tentatively)
La cucaracha ... La cucaracha...
That's what Jesus Maria kept
singing. £How does the rest of
it go?

ELENA
Ya no puede caminar.

ME
What?

wlENA
(repeats --
and sings
it this
time)
Ya no puede caminar....

ME
(doing my best)
La cucaracha...lLa cucaracha...
Ya no puese...

(COMTINUED)
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INSERT

42

44

45

ELENA
(interrupting
with a laugh
to correct me)
Ya no puede....

ME
Ya no puede caminar....

ELEZ
(her spirits
reviving)
Very good! Mow try it again.

ELENA and ME
La cucaracha....la cucarachae...

Roverto joina in. We all sing.

EXT. RIVER - DAY

EXTEENE LONG SHOT cof our little boat -- lecoking very littil
indeed with the jungle all arcund it., Our voices are zeam
distantly over the tiny, busy sound of the paddle.

DISSCLVE

EXT. DECK - NIGHT

THE PADDLE WILEL AGAIN.

SHOT - my face - strained - wakeful.

SHOT - Elena's face. Roberte is still steering. Zlena

and ‘I are sitting in the plucc we were the night vefore.

SHOT - my face again - FEESH AV¥GLE.

SHOT - Elena's face again.

SHOT - my face from still ANOTEER ANGLE, so close ncw Ui
my eyes almost {ill the screen.



46 SHOT - then klepa's race.
DISSOLVE

EXT. DECK - DAY

47 SH0T - Elsna's face. She has dozed off. She starts ard
wakes, roiascs lher gun.

The CAMERA PANS to where I was sitting. Roberte is5 {n my
placel

ROBERTC
(with a
grin)
Que haces con la pistola?

MY VOICE
Ia cucaracha....la cucaracha....

Elena turns and looks at me.

PC3ERT0
Aaay...l2t's get some sleep.

He starts to try to. Elena lias risen and crossed to =e.

ac
You might just c:z well. See --
there's the moutn of the river.

RC3ERTO
What?
(looks)
You're right! There it is. That
dark spot there. That's an
island. -~ That's Santiago.

He ‘stops. the engine.

ROBERTO {(cont'd)
We'd better wait until sunriase.

ELEW
(quietly)
You're going ulcne.

ME
Of course.

[Enlaliichadl fe~Sal |



47 (CONTINUED)
ROLERTO
You'll go in one of tne sailing
boats.
(drons anchor)
I don't know about you two, but
I've got to sleep.

He goes forward again and lies dewn. Elena and I strain
our eycs into the gloom.

ME
(right here
1s where I
hope to keep
it simple)
Santiago ---.

EIERA
Are you afraid?

ME

I'm afraid of myself . -- VWhen
I see them -« the nen thers on
the 1sland -- I'm afraid of what
may hanpen inside of e,

(tapping

ny nead)
Inside here. There's no good
asking me to be strong. It
isn't a question of strength.
It's gust luck. --

bitterly)
Luck -- ¥hatever haprens, I've
got to lose. I just hope you
don't.

She looks at re.

. ME (centt'd)
What will you de?

. , T LLENA
I'll go bYack ---
NE
Where?
ELZNA
To Poza illca -- the landing

field where our plane is.

(COHTINUED)
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And then?

ELENA
Nack to Mexlco.

ME
Yhat uabout Torres?

ELENA
tlot to him. He ¥Fnows about me
nowve

ME

Wnhat will you do?

EIENA
I have friends. .

ME
Gocd friends?

. She doesn'!t answer.

{iE (conttd)
flave ycu anyone you love?

ELENA
I don't know my father. My
necther died when I was borne I
was born in a beautiful viliage
filled with flowers. But there
were no doctora for oy mother.
So sne died.

ME

'Is there anyone else?

 ELLUA
There will be no cne else --

: ME
I den't underatand.

ELENA
There will be no cne else --
whéen ycu -- when you're --
rourself ---

(CCrTINUED)



18
(after a
silence)
There'll always be you.

ELEMA
(aluiost
sharply)
How do yvou know what there'll

he?

[LAY
at

¥hen it nanrens -- I'll come to
you - you'll see ~-

ELENA
Even then - how will I know it's
kanpened? How can I believe you

-- ever?
ME
here's no way out of it -- is
there?
ELERA
¥No.
HE

Yay I kiss you gool-Dbre?

HE (cont'd)
(vhispering)
I love you.

ELENA
I love you -- Teu, -~ I love
you.

Ve kiss again.

EXT. BARSCR - DAY
(Almost nocn. )

I am in a little fishing boat with an Indian fisherman. I
am waving good-bye tc Elena and Roberto.

LONG SHQOT of my boat secn over Elena's shouldcr as it ma'rss
out towards Santiago.



DISSOIVE I
EXT. LITTLE HARDOR SANTIA%GO - DAY

S50 I leave the boat, start up the hill.

EXT. SANTIAGO CANTINA AN GUNEDAL STORE - DAY

51 I apoproach and o in.

INT. CANTINA - LAY

S2 I go to the bar.

)

u'L—!
One beer, please,

The bortender squints at me, then scuttles out, r-ulr:i.:
with Otto, a moist boy from Central =Zurope, mlth pimple
and several days grovutn of adoclescent bearad.

oTT0
What do you want?

EJE
I want some berer.

Senor Toir cemes into the picture. (This is a wverws superis
ciharacter.) He looks at me. I meet his eve.

M= (contt'd)
I want some be=r.

SIIIon o
Qe e RV

Upstairs ou can sit down.

A
s —t

They calliae Mr. ZIn-lond.
Pause,

: SEUCR TQOM
L»t's 70 upstairs.

#e go upstairs.
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55

56

A big, wide, low-ceilinged room, very dark, with

lots of tables. At these sit a group of men drinking,
playing checkers or dominoces. They turn to me as I
enter. Senor Tom leads me into the center of the rocnm.
Everybody quiets down.

SENOR TOM
What did you say your namc was?

ME
Mr. England,

SENOR TOil
Senores, aqui esta Mr. England.

More silence -- then somcbody laughs, suddenly =-- sharply.
Others join in. Then more and still more. At last the
wnole room is shaking with laughter, a cruel, harsh kind
of laughter. At the climax of this, I see something. M7
expression changes from bewilderment to shock. The
laughter stops.

In silence the CAMERA PANS SLOVWLY off my face to --
MR. ENGLAND! This is the rc¢al iir. England -- no
mistaking it. (He looks like me, but he isn't my double.)
The CAMERA PANS AGAIN OFF Mr. England -- across the rcem
- across the silent faces of the Indians and back tc me,
Then finally --

ol
You -«

SHCT - Mr. England's face.

HMAa. EUGLAND
HMe.

. SHOT - my face again.

ME ,
You're Mr. England ~-- you're -
Kellar!

I sit down in a chair by an empty table. My eyes leave
Mr. England's, go blank. I'm titinking -- thinking hard,

MR. ENGLAND
Who are you?
o= (CONTITED)
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58

Silence.

ME
(with a
slow grin)
I'm not Mr. England.

The grin grows into 2 smile and tiien I start to laugh.
It's contagious laughter. 7The Irdians join me, at first
tentativaly. I go on laughing, topping them. ZEncourzged,
they laurh ~gair. We all lough -- my laughter louvéer con
louder and louder. I am weeping with laughter. On =y
laughing fzce, we cut to --

© SEO? - my face -- contorted with pain. (I have just

cricd out.)

INT., THE WAREHQUSZ - DAY

A big dark place. I am in a chair. 4 couple of husiclies
have my arnms pinnred benind the cheair. As the scene is
discovered, they let me go and my fzcs shows relief.
Otto, seatecd necr the controls of a shert-wove
broadcasting transmitter, is leaninz foru~rd anxiously
w2tching us. &ir. Znglarnd stanus cbove me.

R ELGLAVD

t13

(sadly -
wearily)
Well?

I gasp with pain. At th~ s-me mcment, Mr. England sits
down in front or me, his face close to mine.

.R. ENGLAID (cont'd)
Who sent you here?

T am motionless with agbny.' Suddenly lr. Englzand strikes
me in the face -- hard., 7Vlith a sharp cry of annoyance,
he looks at his ‘:nuckles. They are blceding slightly.

#R. ENGLAND (cont'd)
(to one of
the huskincs)
Gc get me some iodine.
(ne sucks his
kruclle)
-~ An oren vownd in this countr:.

(CCLTIUED)
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S8 (CONTINUED)

One of the men goes out and this relaxes the grasp on

me agiin. I make a charp sound, the nearest thing I c¢an
come to a laugh. MNr. England, with thc knuckle still to
his lips, looks up. He studies me,

MR. ENGLAND (cont'd)
Do you think I'm a coward?

Blood flows down one corner of my mouth. Mr. England
looks at thc bruised place on his knuckle.

MR. ENGLAXD (cont'd)
~=- I'm just sensible.

He gets up and wz2lks a little away,

OTTO
Cigarette, Mr. Kellar?

Mr. England takes one from the pzckagz Ctto offers him,
Otto lights it.

VB
Why do they call you ir., England?

MR. ENGLAYD
Bocausz I speak for the Znglish
pecople.

HME
So you told the English pecple --
You'rc out of a2 job now, aren't
you?

MR. EHGLAND
I'm taking on a new ore.

ME ‘ .
Now what are you geoing to call
yourself -- ir. Ncxico?

Mr. England walks back to me. Ho doesn't stroll. He
guite business-likc. He sits down in front ¢f me age
The stooge brhind me gets reacdy for viork.

(CONTINUZD)
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hb

(slowlsr)
Yes =--

ME
What do they call it -- "A men
of many parts?!

MR. EUGLAND
(without
any change
of tone) :
How would you like me to put
this cigaoratte out on rrouvr
right oyelid?

ME
Do yon like to do that sort of
thing?

MR. ZNGLAND
Mol

Ee rises and flings the cigorette awsy.

HA
You'd vettar loo: out. That
might set something off.

The stooge vehind me rushes over to the cigaretie on the
floor and grinds it ocut.

¥E (cont'ad)
There's enough stuff in here to
blow us all back whers you came

from.

Mr. England still studics me. I laugh 2gain.
it sounds a little moro lik~ laurntecr. ,

- MR. ENGLAND

I wont to know where you come
from. -- I want to know why
vou're here. I want to know
who paid you to impersonate me.
I'd like to know right away.
Of course, it's casicr for me
to hold out than it 13 feor you.

(¢ gets up and

starts away)
I'm going to fix my hand now.
When you've decided to talk, I
wish you'd scnd for mo.



58 (CONTINUED)
ME (cont'd)
Do you speak Spanish?

1'm not noble. I just stand up to him.

MR. ENGLAND
No, I don't spcak Spnnish.

ME

That's funny. I should think
you'd have brought a book with
ou at lecast. You inow ---
'Spanish for Propagandists in
Ten Easy Lessons." It might
have whiled awry the lcag hours
coming over on that submarine
of yours. You did come over

in a submarine, didn't you?

MR. ENGLAND
Yesg -~

E
What good's this radio station
going to do you?

MR. EZNGLAID
I'm an organizer. Besides,
they spoak English in these
countries, 2nd there's clwnys
America.

ME
You going to speak for the
people of America?

MR. ENGLAKRD
I come from there.

. ME-
Where were you born?

: MR. ENGLAXD
Minnosota.

1E
You're quite a guy.

(COUTINUED)
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The first of the strong-orm boys returns with some
iodine znd gives it to him. Mr, Engleind, in the
foreground, a2pplics the iodine dzlicately to his brulses.
Tho first stooge hus rcjoined the sceond and the merry
sounds of the inguisition are hecrd agzin in the
background. Thon the sound subsides -- znother respite,

W

(g2sping)
You mignt just as well stay.

Mr. England burrics back to my side.

MR. ZUI.GLAND
Well?

ME
Tt've told you the truth. VWhen
I czame ners, I thourht I wos
you -- cverybhody thought that.
They trivd to kill mo bocnuss
they thought I was jyou. They
hurt my head., I lost my memory.
I don't know anything.

MA. ZUHGLADLD
You're zn intelligent man. So
cm I. What's rour price?

R, EIGLALD (conttd)

Enter a third stooge.’

THIRD STOOCE
Mr., asllar, we've sightad the
bo.t.

¥R, ZEGLALD
gzt out to it? Hove we
0’

-3
£y
c o=
b I &)
O
o
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lio angwer.

TAIL STOOGE
Two of them.

MR. ENGLAND
Get it rceady.

The third stoogc goes out.

MR. ENGLAND (cont'd)
Do you know whot that boat is57?

NE
Another submarine?

M2 (cont'd)
A destroyer? --- I give up.

Mr. England is tircd of my jolkes.

MR. ELGLAID
I'm going to kill you. You'd
better talk quickly or you
won't die that way,

=
You mzke these neat pompous
spsoches. ---

Mr. Znglané signals to my inquisitors. What they do to
me mckses me cry out. I monoge to get one arm free, zn
half-rising, I lané a good upper-cut to one of the
stoogs's jaws, but they overpewer e at once and twist
me back into the chair.

: A " lRe DOGLARD

(after

zwhile)
Some of the biggsst men in this
part of the world are on that
bont. Ther're coming hore for
2 sort of Pan-American Congress.
Our sort of Pan-Amcrican
Congress. It's an important
meating. I want to be able to
tcll those men what cu're doing
here znd who sent ryou., They'll
want to laow.

(CCLTIIUED)



|~

hb

58 (CONTINUED)
ME

So do I.

The boys go ic work ugain, and this time at the climex
of the pain, I collapac.

OTTO
He's passed out,

Ono of the stooges rolls back my =yclid then nods to
Mr. England.

"R. ENGLAND
Tie him up and stny here with
him. You two comec wlith me.

Ee lesds the stooges off. Their departing footsteps
are heard -~ then the slam of 2 big door. Silence.
Otto gets up, starts searching the room. ILe mutters to

himself.

OTTO
Rope =- rope -- I haven't got
any rcpe.

ME
What did you say?

I 2m in full posscssion of my senses.

OTTO
I haven't got a2ny rope.

On Otto's facs us he slcwly realizes thce situation

DISSOLVE OUT
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DISSOLVZE IN
EXT. YACHT - DAY

Mr.England goes up the gangplan!i:i, at the top of which thers
walts for him « red-fasad and very cxpecnsively dresaed
good-timme Charlie, clearly the owner of the yacnt.

T GOOR-TI7T 2. RLIZ
You ¥ellar?

liR.England
(equally
genial)
Thet's rigat,

. The G.T. Charlie tzles his hand end shakes it heartiiyr,

THT GOOD-TIFT ZHARLIZ
Glad to meet you, my voy.

I“.R . _l,JL.-A
pleasure, sir,

Free of the handshalze, he exawines his knucklsg., Suciing it
tenderly, he follows the good-tlme Chavriie out of thne “ra:

IXT, SUX DZCK - DY

Through 2n avmins a noon sun glows down on a dozen ran,
mosi of thonm Laulu, a conuple of them Yankees, some
Central Europeans, and one asiatic, All are standing =s
the good-times Chirlie leads Er, Tngland into the scane.

THE GOO0D-T I~ CH -..\L&«
“ell, herz h2 is voysl!

Lrer Y

ir.AEngIand goes frum one to U2 other shaking handz, Th2
2tmnsplicre ic vory a_,.ugﬁtlf.‘o:malw “Then there is the
~ound of a plan=2. Uv’*"0ﬁn looks up. :

EXT. HARBOR - DAY

A bip scaplane roarc out of the slky and males a lancing
in the harbor. :3n the door of the plzne opcns, thare
iz revealed the ccnsiderable bulk of Guneral Torozsli
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e

Otto has just lifted a machine gun out of a paczliing case,
I stand over him. He 13 bathed in sweat and very scared,

ME
You &mnow how to worlk it?

QUTO
Yes, sir,

| 30
You're nice and helpful, Qtto.

QTTO
You said you'd kill mc if I
vagn'!t,

M=

(genial)
That!s right.

(I look

at the

machine

gun)
You!re going to have to tezch
ma 211 agbout tuis,

IXT, SUN Dulk OF TIE VACHT - DAY

Generzl Torres is deing lzd into th2 conventien ju
Foe Zngland was Lefore hiﬂ.

ta
i
)
w

THZ GOOD-TIiZ CALRLIE
-~ Richt on timz, Generall! Say,
whatt!s 3ll this stuff about you
pcople never teing on schedunle?
Hal ial Ha! Ha!l Hal You know
everyvody?

gV’P]bOdY prunar i3 for morﬁ corc iality, tut Torrszs wav:s
-this asidc.

TORRES
Qu*oro una copita.

ONE O Tii CTHTTLIL ZUUIDFZ~"'3
(firml)
ey we talk, pleasc, 1in Enslish,
Cenzrul,

TORRZ=S
I wan' a d:=*ink,. (conTzIn

cl
]
tJ
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THZ GOCD-TIME CHARLIZ
I111 get it for you, Generzl,
Scotch?

TGRRES
Estoy muy preocupado.

ood-time Charlic gocs into the

During the followinyg, th
r for Torres.

(24
(&)
cabin bar and makes ad Y4

.-.)
in

OiZ OF THET LATIHS
Prcocupado?

CZ¥TRAL ZUROPZAN 100.1
(sevarely)
In En;3lisiy, pleasc.

. TORRZZ
I said I was upset.,

The good~-time Chicrlie has come back witit @ highbell.
Torres talies the drink and sits hzavily in a wiciter chair,

TORRZS (cont'd)
I don't knew how to t2l1l you
this =-- welve lost onz of our.
best men.

armmars of concsin.

TORRZS (cont!d)
(warming
to his
subjcct)
You, Faheri:off -~ youtre
Faterhoff, crentt you?

deerhoff; (Central Turonean Mo.l) Lows in acknowledsment.

' TORRES (conttd)
You, particularly -- you'll- be
sorry to hear this,

(slight

pausc - tiien

with effect)
Mr., Encland is dcad,

A gtunncd silence.,

(CoNTIIUED)
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G4

ORIZWTAL
I beg pardon?

TORRIS
Ilellur, ~= jlc dicd ir the
jun-l:, poor follow. I jusi
got word or it. I¢ [oll in a
canyon, They had to bury him
rignt away. A 73c0d man -~
very telaented,

#Re TUGLLED
ho ars you speuliing or,
General?

TOLRZS
ellar! Hasurallyl --
lire. Tnzland -

(lookingm
at nim)
“iho are yonu?

Mile JTIGLAED
I'm ire Tnglond.

Torres looks at him, wcaches in is bTlt, pulls out =
pistol und propares to choot., e~y commotion at this

— oy Vin e o
in saveral longaancc.

chias qun Is in wei'king osder, Cbtto and I ar: cn
s Tou but Lets £till vers scarsd,

. rom
Ve
)

Tow Co o 1liie i'exico, CtEo?

0uTL

$ $ 1. - K R T '
Yo a . - . .x Y Y
I 1iz2-ic,. RS NV S e DS P
.omm
dboms

You woric Lt

o170
o, zir.

oom
e
bye-pu—]

™oengy=feour hourst  Whon did
that sub 32¢ hers?

J
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L]

OTTO

I didn't comc on a submerinc,
I been here four months, I
came w.iii 3cm2 machinery.

(by w2y ol

crplinoation)
They always sand fellows with
macuincry ~- to show how it's
woricd --

e
What ¥kind of machincry?

0TTO
I dontt know ~-~

M=
You dentt know?

07TO
No. I mucas it wos tractors or
son:e h'n;. I'm a racio expeort,

Cn my face os I talie chis ir:

NIZSOLVE

EXT, SUN DICK =~ DAY

A cortain awount of order hos b2en rastorzd., Torraes
angray, has zut up his gun. fe and ZTngland are “1.--"3 i
cach other, =nd vlrsady the Congress 15 d@ivided int
soveral camss, an Gristoce: atlc looking, excruciatinsir

porpous Spaniard iz holding the floor. Eis name is
Velasquez.,

Ealkcd v
_d-l

rn:d from

Viis

Now The lesaen we lo0
.Spain was £hno 2 military
minority wisl: tho wlp of
foreimn ur"V“tAiZdrS and the
prinecinle of non-intervontion,
can ovzrthrow & coverimment
waich h~¢ stren; support at hone

and' institutz a military
dictatorzchip in its place, How
doas this apply to Kexico?

a7
-
2
1

TORTES
Yie arzsn!t a2t a pudblic meeting,

(CoMDIIUID)
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VELASQU=Z
It means that first we must Le
assured of our foreign support.

Central Ruropean iice 1 solemnly applauds.

TORRES
Do you mind if I go and gct ths
vwhiskoy? I agrceec with
cverything youlve said,

MR, ZUGLAND
(standing
betwcen Torres
and thec cavin)
General, you wish to be
assured of forcign support,
dontt you?

TORR=ES
Yes, I doe.

MRe ZERCGLAFD
Yot you trizd to assassinote
me.

TORRTS
Not you ~-- nct youl! == An
impoctor. Uiz!ve nad that all
ouvt,

SZCOIT CZUTRAL ZUROPZAV
You didna't kneow thatl

3
o
£
B]
(8]}

Know what?

PIRD SIMTMPT. TURADTAN
PINETY CAMTILLL =CRO PELAN

That osircr ong was o fikerl

: TORNRES
I ctill dontt.
FPIRST CiiTR.:L ZUROZFZAN
and what doos that prove?

ASI.TIC
I heg your nardon?

(CoUnYTiTD)



o2V LUt Livvaia
TORRZS
TXCUSY M3,

He gocs in a“tar the vwhislkey.

MR, ENCLLHD
Gontlenen, == you have o
couple of bankers on your sida,
There!ll be non-intarvention
hers as there was in Spain,
Qurselves, welll do all we cen
to help licxico ~-

Torrecs rcappears from the cabin,

. ¥R ZUGLLND (conttd)
~= in spite of ==~

OnRES
The ice hes melbted, but it
doasn!'t matter,

Hc sits down with thwe whiskey beside him,

VZL.SGUZS
I think this part will intarost
you, Goneral,

I hops 0.

TOHRIEES
of cqu“*c Zleao was 2 sby. I
Clknew thas from 4ho teginning,

VJL.SQ'““
Ii® mentions no namos.

TORRES
But hc rneant her.

MR. TLGLLID
Th> dnv chosen 1is October
first., Why?

(CONLTINTZID)
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VELASQUEC
-~ The arms here in Santlago
will by then be delivered to
tho appropriate units
throughout HMexizo =-

TOHRZES
Very brilliant,

Volasquoz bows sarcastically.

TORRES
Too brilliant ~= too Europcan,

¥lle ENGLAND

Everytring must move at the
same time, We found that out
in Zurope., The terrorist
rrovocation must break out
simultancously all through the
country so that the public
will be stunned and bewilder-ed,
They'll rcalize that only a
strong man with dictatorial
powers can save them,

wiyz2stions will be made as
to who is the¢ man ¢f the hour,
Torres rcstores order to his
owvn state, The press demands
that he restorc ordeir to the
Republic, There!ll be
oppositicn from the unions and
the peasant lcagues. If there
i°n't we'!ll make it, Wielll
jail t“, l:aders, install our
own pecople as the excscutives,
rig a casec against tic head of
thc labor movemant for
misappropriction of union
funds, and there wec arc,
Purpose accomplisnhed, minimuem
of discomfort for cverydody;
and Mecxico at last a ccuntry
‘whore the rich can 1livec in
seccurity,

THZ GOCD-TINMNE CHARLIE
You stick to Octobher first?

ER. EiGLAID
It!s cssentlal, uha“'" nost
important is to k2ecp it scerct.--
Absolutaly seccret,

(CONTINUID)
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TORR:S
I'm glagd to hecar you agroe
with me,

]-l-l . —ul n(JL.S..D
The plan izntl yours,

Enter stooge with a portable radio in his hand,

WY VOICZ 0N TI'® RADIO
-~ tn all the .Msricmul

Lizten!

Y VOICZ of THZ RaDIO
-~ Zveryone of you jimericans
from Gape Cod oo tha Gope ol
Good Lope ~~ L want youw to
iston to ne, Whact 1've 20t
o tell you le mporeint, --

¢ ilST CGEGTRAL ZURCEZIL

(over
this last
scntarice)
Wio is it?
THZ STOCCZE

Ilre England.
sensationd

PUZ SPOIGT (contld)
lic says helc tir, Enzlornd,

: TYIRES
(pointing '
- to f-'.l‘. '
. ‘.0’1‘\“d)

This man in an imposterl

At thia, a certzin amount of hell braaks loose, but
cocler licads prevail (in two or throe lanzuages) an
cverybody shuts up to listen to the radio. ?It is
important te note that from here to the finisn of thic

cntire s:quence, my speoch is continuous,)

(COFTINUTD)



-= very important! You haventt
any roason to bclieve me, But
this timc yculve got to, I'm
telling the truth, ~--

THE GOOD-TIMZ CH..RLI=
(under
this last
sentence)
Where!s he broadcasting from?

MR. ZNGLAID
(pointing
it out)
Thoret!s the station. -- Ho
must be spcaking from therc,

Mr. England starts away, but my next words on the radic
stop him.

nd VOICE
-= List2nl Listen to thisl

]
!
]
]
Q
3

MY VOICZ (cont'd)
Hear that sound? - The souwnd of
ticking?
(Pause)

EFFzZCT very clear.

1Y VOICE (ccnttd)
== Thot'!'s a timec bomb, I ¢ont't
now just when ic's going vo
GXDpDLlOAC. Buv I t..ihk that
belore it does, thewel!ll be
Just sncugn timo for me to tell
. Jou_abort October Iirat. .

' o VILASQUEZ
The datel That'!s the datel

» ONZ OF THE LATIIS
Now cveryone lmows itl

LHOTHER LATIN
Silenciol

(CONTINUED)
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MY VOICE
-- I want you to know all

about October first before I

dic. You 3cc, I'm poing to

dic any minutc now becausc I'm

holding thc time bomb in my

nand, =--

A moment'!s pause filled with the sound of ticking.

Then Mr. England starts away.

THE GOOD-TIME CHARLIE

Where're you going?

MR. ENGLANWD
I'm going to shut up that

dumbkopi.

FIRST
You'll be killedl!

CENTRAL EUROFEZAN

MR. ENGLAID
Not if I get there in time,

A5 he leaves, CAMERA STARTS SL
radio.

MY vO
(during
the above)
-- I'm broadcasting

OWLY CLOSIHG I¥ on the

ICE

from a

munitions dump.
(in the
clear)
This microphone is 1

ocated in a

warenouse containing

over a

thousand tons of high

explosives., Need 1

say that

" when this bomb you hear,

explodes, it'll male

—a pretty

‘bic noise. You won'

t hear

that, ol course, bec

ause the

first second it haopens, this

station will mo dead. You

won't hear. anytning

from

Santiaro after that.

And if

you should comec to the island

ol Santiaro, you wouldn't see

anythinz eithcr. =-

119



66~ The faces of the conspirators.
68

VELASQUZEZ
The date: ~= How the very name
of the manitions dumpl

THE GOOD-TIiZT CILiRLIZ
wWhy dces he =want that bomb?
Het!s blown us up alrcady.

Over their faces ~-

MY VOICE
-=- Kaybe if vou ot here in
time, -~ and yould hnve to
coma quicic ~- you'ld Sce a viz
steam yacht making out to scf.
Tt miht b2 intoresting for
yow vo know whols on boird. --

on this =-
DI3SOLVYVT QU7
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DISSOLVE IN

INT. A GOVERNMENT OFPICE I MEXICO CITY - TAY

CLCSE SHOT - a big chart -- the island of Santiago, almost
£illing the scr:en. A pencil in someone's hand checlis tize
location.

CAMERA PULLG BAC!. to reveal interior of a government
office in Mexico City. My voice continues from a simall
radio in the office. Several oflicinls are listening.
Cne cf tiiem iIs at the chart. Another gces to a phonsa.

MY VOICE
-= I think vou'd find big men in
the Americns. The wrong %ing of
big men, Oof courss, and I think
veuld rind some rmen wio den't
balong iz the Anericas at all, --

OFrICIAL
(on the
telenhone)
Larga distancia -- Wachington.

T, LOWER IiTDRIT CIASS AJCIAZCAL HCGE - DAY

A family to match is grouped around the radio,

MY VCICH
(cn this)
-~ These, tiwe ones that den't
velonn ~-

FATHER
(at pnone)
Hcllo -- 135 this the Incuirer? --

o . - MY VOICE
~- Thew!r: the rval woewsr in
this revclution --

FATHER
(at pnono)
Say -- there's a fellow on the
radio --

DISSCLYZ CUT
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DISSOLVE 1IN
EXT. FACADE OF A MUSIC STOIE - HEXICAN TC%M - DAY

CLOSE SHOT - a big loud-speaker.

CAMERA PULLS BACK to show thc facade of a music storc.in
a large licxican town, a crowd of Mexicans of various
classes gathered before the loud-sgpzaker.

MY VOICE
-~ this first revolution. --

feverr]l are olanncg. --

A Mexican 1s translating my words to the crowd.

MEXICAN
Dice aue habran muchas
revoluciones...que quieren mucho
en ¢sto hemisferio.

A AN INi TEE CROWD
(shouts)
Don't believe him! It's a liel

The crowd turns and stares at tnis man. Jie backs away
from them and hurries off.

MY VCOICE

(during this)
-- It seems thev think we've
got too much liberts in cur cart
of the world, and so tney're
rgoing to take as much away fron
us as they can., -- In i exico as
everyvhere else --

DISSOLVE

EXT. SUN DECK CF THE YACHT - DAY

MY VOICE _
-- There are nlenty of selfish
ané cowardly men to help them
do it. Peonle of Mexico -~ of
a1l the Americas - I beg you
not to listen to these men!

(CONTINED)
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73

75

76

A medley of languages in various pitches c¢f coastern:tion.

TIE G.T. CIARLIE-C VQICE
(over thia)
Better got steam up, Captain.
We'll lcave os soon as possible!

DISSCLVE

iT. PRESITEIT'E PALACE - IFXICO CITY - DAY

A group of responsible-looking officials at a radio.

MY VOICE
~=- On the sixteenth of September
the peonle of icxico celebrate
their Incdznsendéenrnce Daw. The
Presicent rines a bell and cries
out in the Square - "Viva
Mexicol Viva La Reoublical®
Years o020, a oriest raned
dioalgo rang that bell and cave
that cry for tane first time Iin
that country. They call it tne
GCrito. -~ %Well, hera's arother
Crito. I hone it'll be rcars.
-=- 1 hooe -- : .

Sudden silence. The sound of ticking hos stogped too. -
Complete silence. The men strain to listecn., -- Silznce
still --

INT. EXPENSIVE LOOKING E.R TN RIC DE JANZIRO - DAY

Men, and wcmen too, who navzs gotten us from th
and are gatacred by the radio at the bar, listeﬂ

'.l "

EXT. FROT OF THZ USIC STORE - MEXICAﬁ TCwii - TAY

The loud-speékef. The'Mexicéns listening; Silence.

INT. GOVERMMENT OFFICE - EXICO CITY - DAY

The officials listenins, The one at thc phone lowers the
reccelver.
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79

- - - -~ . -— .
. wemreas Wt

American officlals. A man at a phone, 1lik: the other in
Megico City - not listening to the phone but to the dead
raclio.

INT. LOWER MIDDLE CLASS AMEFICAN ‘IOME - DAY

The family listering.

THE FATHER
That must have been an awful
explosion.

DISSOLVE

"INT. WAREHOUSE - DAY

I am standing by the microphone. In one hand, T hold an
alam clock! The machine gun 1s on the table before nme.
Otto is at the transmitter. .

ME
(whispering)
You sure wefre cut off?

OTTO
Yes, sir.

ME
‘Lett!s mcke a good job of it.

I yank out some tutes and wires and crack ub a little mcre
of the machinery.

ME (cont'd)
Now get over there.

OTTO
Yes, sir. '
(geota over
there)

MR. ENGLAND'S VOICE
Raise your hands/|

-

Mr. England is in the doorway with a gun. I raise mj
hands. Hec steps past me to the microphone.

(CONTIN .ED)
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ML.. ENGLAND (cont'd)
Ladies and gentlemen --

He hasn't geen the machine gun.

ME
It's too late, Mr. England ---

I throw myself on the machine gun. He wheels to face me.

ME (cont'd)
-~ You'lre off the air -- |

Pause.

MR. ENGLAND
I could kill you before jou
pull that trigger.

ME
Want to try?

Mr. England doesn't want to.

ME (cont'd)
What's happened to your nerve?
It took a lot to ccme in here
all by yourself -- and me with
a time bomb. --

MR. ENGLAND
That wasn't a tirie bomb.

ME
-- And you. all alone -—-

‘hy gun still traired on Mr.- England, ‘I have been back*“g
toward the ¢doorvey. Here Senor Tom waits for me, with him

- a conple of his taugs and Mr. England’ T don't know
about this. .

MR. ENSLAMD
Look behind you.

(CONTINUED)
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. 1B

(still backing up)
That old trick, Mr. England? I

may have lost my memory --

A VOICE OUTSIDE
Arriba - laas manoca! Todo el
mundol

I turn sharply to confront my assailants. They have all
raised their hanés! To my amazement, they march meekly
into the warehouse, (keeping a respectful eye on my

machine gun).

ME
Roberto!

It is Rokerto. He stands in the dcorway with 1 gun.

RCJIERTO
(to the thugs -
“r. England
included)
Ponganse en formacion!

(to me)
Is there a way out except this?

iE

No. Come on.

We back out of the door.

EXT. BEFORE THE VAFEHOUSE - DAY

yle slam the dcor shut, driving home the belt, then we run
for it - down to the shore.

80

ROBERTO
(to me as

we run) - , .
Do you know how to werk taat

thing?
He'!'s talking about my machine gun.
ME

I d¢a't think so.
(CONTINUED)
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81

82

83,

RCBERTO
Better throw it away.

ME
No. I like having it around.

We reach a cmall boat with an outboard motor. FRoberto
tries to start it. It kicks and fails. He tries again.

ME (cont'd)
How far can we get in this thing?

ROBERTO
Nowhere, I guess.

Ve hear a crash.

ROBZRTO (cont'ad)
The skylight! -~ Ve forgot
about that!

EXT. WAREH(IST - DAY

A LONG S:IO0T of the warehouse. The skylight is being
snlintered out with the butt of a rifle. A couple cf
thugs pull themselves up onto the rool and then dracg

Mr. England and some others upafter them., Noberto still
struggles with the motor. The thugs take aim at us anc
fire. The motor starts. VWe're off. The firing ccntinus

EXT. BEFORE WAREFCUSE - DAY

Mr. England empties his gun at us - throws it away. EHe

starts toward the edze of the roof. Senor Tom tri:s to

stop him. lr. England brushes him off and jumpz. It's 2
long jump. He breaks his leg. He nicks himself -up =nc

hops- very quickly down to the shore in another launtca.

EXT. SHORE - DAY

Cur boat. Roberto and I are watching this.

NE
Is ¢ coming a_ter us?

(CONTILUZD)
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There comes Torres! Took!
Already the boat's going!

ME
Which boat?

RCBERTO
The yacht. They're running away!

M=
v“hat are we doing?

ROBERTO
Racing Torres for my plane. I
wrecked his.

ME
All right -- what's England up to?

A shot! Then another! And ganother! Ve throw ourselves
on tne bottom of the boat. The bullets skip in the wateo.
Torres and his gang are making towards us. They are in a
motor launch shooting at us. But we manage to get to the
plane. =-- :

EXT. EICLAND'S LAUNCH - DAY

&
-

He sees what's up -- changes his course violently, aimc
upsetting nimself, and starts tcward the submarinre. It

tower can be scen in the distance.

<
-

o
~

EXT., AT AIRPLANE - DAY

Torres and his gang in their btoat, their hands raised. --
I cling to the machine gun, which is why their hands are
raised. Thew still coast towzrds me. FRoberto goes c¢cn
struggling with the ergine of the plane. The launch
bunps into the pontoons of the plane. This upsets Torres
and his gang, Torres particularly. ' They make an immnediate
mess of themselves. OQur airplane engine starts up with a
roars A3 I pull myself in, the plene plunges across the

water, spraying Torres just as ho rises to his feet, end

kmocking him down again. The plane rockets into the sky
-~ arows quickly smaller in the distance. -- The yacht ia
well on its way. -- Mr. Fngland, alone, hurries out ovsr
the water toward the cdark outline of the submarine. ilcw,
as he approaches it, the submarine starts slowly to
submerge. The futile race continues, but before he reeche
it, even the periscope of tlhie submarine has sunk from vies
and Mr. England is on his owvn. On a very full shot of Zis

lonely figure.
DISSOLYVE CUT
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DISSOLVE IN
EXT. AT PlAiL - DALY

It plunges down past a fringe of junglec and makes a
landing on the ficld of Poza Bajia, the erergerny field
where I arrived from Mexico City. I jump out. Roberto
follows me. He points to the other side of the field.
There 1is Elenal I start towards her. She starts tovard
me. I call out:

ME
Hello, Elenal -- Hellol I'm
not Kr. knglandl! -

. ELENA
What?

ROBERTO
(rome distance
behind me)
It's true!

ME
I'm somebody elsel

cLENA
I con't understandl

ME
I don't either!l But I'm soimebodw
elsel

We keep on, hurrying towards each other. Now we are only
a dozen feet apart.

ME (conttd)
I'm somebody else!

I reach‘her. Zoberto is running towards us. Over his

shouldcr,,Elenn and I are sccen to embrace -- two tiuy.
figurés oa the hot fileld.. :

SEOT - Elena and me. My h2ad is on her shoulder, her facs
tovard the camera. Roberto ccmes into the scene,.
brecathless.

ROBEETO
It's truel

{CONTINUED)
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88

He looks. I am motionless. Elena turnsislowly to Roberto,
a beautiful little smile on her face.

ROBERTO
What's wrong with him?

ELEMA
He's asleep.

CLOSE SHOT - Elena's tender expression as she puts her
face next to mine.

FADE OUT

THE _END



