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“THE VERDICT"

FADE 1IN
INT. FIRST FUNERAL PARLOR - DAY 1

A working-class funeral in progress. THIRTY PEOPLE arnd &n
inexpersive bier SEEN from the back of the hall.

ANGLE

A ViN's back FILLS the SCREEN. He is dressed in a black suilt;
his ha=dc are clasped behind him. ASUTEER MAN stands next 1o
him. The Second ¥Kan reaches behind the Firse ¥an's back and
puts a discreetly folded ten-dollar bill into his hands.

ANGLE

These Two Men from the front. Both sormber, in their eaxrly
{yfties. They begin to walk down the aisle of the fureral
parlor.

ANGLE

Tre WIDOw. A woman in her late fiftles gitting by the bier e
receiving corndolences. The Two VNen approath her. The Firs: Mz:
(1te recipient of the money) speaks:

FUNERAL DIRECTOR
Nrs. Dee, this is Joe Galvip --
a very good friend of ours, and
a very fine attorney.

GALVIN
1t's a shame addout your husband,
¥rs. Dee.
The ¥idow nods.
GALVIN

1 krew him vaguely through the
Lodge. He was & sonderful man.
(shakes head ip
sympathy)
It was & crime what happened to
him. A crime. 1f there's
anything that 1 could do to help...

GALVIN removes a business card from his jacket pocket and hsncs
{1 tu her as if he were giving her money. ({i.e., "Take it.
Really. ] want you to have it...") She takes the card. Beat.

GALVIN
(thoughtfully realizes
he is usurping her time)
¥ell.oee

Hoe chakmss her hand and moves oOD.
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INT. COFFEEL SHOP -~ DAY 2

Gxlvip sittipg in tbe deserted coffee shop in his raincoat,
Readiog & section of the paper. He picks up bis teacup,
drinks. Louers it to the table.

ANCLE - INSERT

Galvin twists tea bag around & spoon to extract last drops of
tea. HKis bhand moves to bis felt pen lying on the table. Ke
poves his hand to the paper, open at the obituary sectior.

e SIF seversl names crossed out. He circles one furneral
listing.

ANCLE

Galvic sitting, raises cup of tea tg bis lips. Looks around
deserted coffee shop. Sighs.

INT. SECOND FUNERAL HOME AND STREET - AFTERNOON 3

Galvin ouvtside a second funeral home. WORKING~CLASS PLOPLE
erntering, Galvin enters the home.

ANGLE

Galvin, coming down the aisle toward the froot, skrugging
himsel! out of his ovércoat, be approaches the BEREAVED ¥WIDO¥
sitting by the front of the home, he extracts bis card frox
his pocket, starts to speak. He is stopped by tbe

wIDOW'S SOV, s hefty map in bis mid-forties, wbo interjeils
Lirself between Galvin and the widow,

SON
(of the card)

GALYIN
z..'

SON
¥hat the hell 45 that...

. GALVIN
«e.] was a friend of your fa...

SON
You never knew my father...
(hits card out
of Galvino's hand)
You.get out of here, who tbe
hell do you think you are...

The FUNERAL MANAGER hurries down the aisle, rod slarts
extracaticg Galvin from the commotion.

Cont.
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CALVIN
(to Funeral Manager)
I'm talkiog to this man...

FUNERAL MANAGER
(to widow)
Excuse me, ¥rs. Cleary...

He is manhandling Galvin toward the back of the funeral parler.
The Son calls after him:

SON
¥ho the hell do you think you
are.. .7
IXT. SECOND FUNLRAL PARLOR ~ ATFTERNOON 4

The Fureral Nanager and Galvin standing in the cold.

FUNERAL EANAGER
I don't want you coming back
here. Ever. Do you understand?

GALVIN
.+.] was just talking to... : -

FUNERAL MANAGER
Those are bereaved people in there.

Trhe Fureral Narager gives Galvip & szall shove, and goes back
to bis post at the door, greeting the entering mourners.
“"Good eveERIngE..."

ANGLE

Galvin, the ground cut out from under bim, Standicg watchizg
the nourners enter.,

EXT. SECOND FUNIRAL STREET - DUSK S

Galvin walking down a residential street. FHe has beex walkicg
a while in the cold, snowy pigbt. He stops for a stopligbt

at a corper, waits for the ligbt altbough there is no traffic.
Lights & cigarette, The ligbt changes. He looks both ways acd
irresolutely starts across the street. He stops. _He cgecks_
bis watch., He sighs, and starts back in the opposite directico.

INT. O*ROLURKE'S BAR - NIGHT €

Calvis holding forth at the bar of a seedy drinkingfman's
establishment, THREE DRINKERS, acquaintances, standing around
him, appreciative, . .

Cont.
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GALVIN
Pat says, '¥ike...there's a new
bar, you go in, for a half a
buck you get a beer, a free lunch,
and then take you io the back
room and they get you laid.'!

The bartender, JINVNY, comes up to Galvio,

JINMY
Another, Joey...?

CALVIN
(gestures to include !
group)
...everybody. Kike says, 'Pat,
you mean to tell me for » balf
2 buck you get a free lunch and
s beer, and then you go ip the
back and get laid...?' 'That's
correct.' ¥ike says, 'Pat.
Have you been in this bar...?'
Pat says, 'No, but my sister has...'
(gestures to
Jirz=y)
Ivervone. Buy yourself cone, too...

INT. GALVIN'S OFFICE - NIGHT a 7

Tre seedy, disordered small office, Galvip ip shirt-sleeves
orerning & file cabinet. He takes out an arcload of files,
carries them to a wastebasket and tbrows thex in. FKe Bits on
his desk, as if exhausted by his effort, pours from » whiskey
bottle into & large water glass, downs the glass. He has bee:c
drinking for scme time. He siarts -- stutbling back to tbe
file cabinet. ©On the way bis eye is caught by bis degrees
rarging on the wall. BEe stutbles to tbexz, picks tbex up acd
walks over to the wastebasket and throws them in. Ke goes baci
to the file cabinet, the phone starts ringing. Galvip lets it
ring, continues emptying the files into the wastebasket, teari:
soze of ther up as be does so. He repeats softly to himsel{,
3s a litany, "It doesn't make a bit of difference, It doesc't
rake 8 bit of difference, it doesn't make a bit of
difference..." He starts back to the desk for tbe bottle,
knocks the still-ringing phone off tbe desk. He pours bimsel!
s drink. As he downs it we hear -- softly -- from tbe phone o
the floor: & MAN's VOICE. “Joe. Joe. Joe...goddamit. Are
you there...? Joe..."” Galvip pays po attention. Dripks bis
drink and gazes at the wall -- now empty of degrees.

ASGLS bl poDth

The empty wall. Galvin's P.O.V. The telepbone beard Voice Ove
insisting, “Joe..."
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INT. GALVIN'S OFFICE ANTEROOM = NIGHT 8

¥ICKEY MORRISSEY, a man in his late sixties, dressed 15 suit
gpd overcost, looking worried, unlocks the door to the
dark anteroom. Looks around. Sees sometbipg in the pext roor.

ANCLE = P.O.V,

Galvin ansleep oo his couch, clothed as before. Covered in his
overcoat, tbhe bottle and glass next to the couch on tkbe floor
the sound of the phone off the hook. '

ANCLE
Vickey walks into the office. Stands lookirg at Galvin.

_ - ¥ICKEY
(harshly)
Getr up.
(beat, more
harshly)
Get up.

Gzlvin wakes up. Looks around. Swings his legs over tke cocuck.
Prirks freo the glass. Vacantly:

GALYIN
Hi, Yickey...

MYICKEY
¥hat thke bell do you tbink
you're doing...?
(surveys the
wrecked office)
¥hat's going on here...?

CALVIN
Ub...

EICKEY
Fuck you. 1 got a csll today
from Sally Doneghy...

. - GALVIN
...n08 who is that...?

¥ICKEY
...you're 'sposed to be in court
in ten days and she's telling me
you haven't even met with them...

GALVIN
Now Sally Donegby, now who is
that...?

Cont.
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MICKEY
Ooe lousy letter eigbteen montbs
2g0...1 try to throw a fuckin'
Case yOUT WhY...

GALVIN
...hey, I don't need your
charity...

¥ICKEY
...] get these people to trust
you -~ they're coming here tocorrow
by the way -- I get this expert
doctor to talk to you. 1l'm doing
2ll your fuckin' legwork -« apd
it's eighteen months., You're
rsposed to be in court. 1 bet
you baven't even seen the file.

Galvin pours timself a drink.

GALVIN
Hey, what are you, =y Danny?

Vickey walks to him, knocks the drink out of bis band acd slars
..~ several times inp the Iace.

NICKEY

listen to me. Listien to pe...
listen to me, Joe, ‘cause I'D
doce Juckin' with you. 1 can't
do it any more., Look sround you:
You tbick that you're going to
change? What's going to change
it? You think it's goinog to be
different pext montb? 1It's going
to be the same. And 1 bave to
stop. This is it. 1 got you 2
good case, it's & mopevrzaker. You
do it right and it will take care
of you. But l'®m through. 1'm
sorry, Joe, this is tbe end.

(beat)
Life is too short, and 1'm to0
old.

Beaxt.

Yickey walks out of tbe office. Slacs tbe door. Beat.
Galvin looks around the offace. Goes to his sofa., SitE,

reaches 1o side table.
) Cont.
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ANGLE = INSERT

The side table, a pack of Luckies. Galvin taking one, bis
hand shaking s little. Also on side table a pile of change
containing 8 stall rosary and a wedding ring.

INT. GALVIN'S OFFICE ANTEROOM - INSERT - DAY 8

The carriare of a typewriter. A sbeet of paper. Jts
letterhead reads, '"Joseph P, Calvip. Attorpey at lLaw,

124 State Street, Boston, ¥ass. 02881. Cable JOGAL."
Someone i typing, "Sorry I bad to go out. Back =zt 10,
Judge Geary called. Are you available for lunch Wedresda)
Trivergity Club?" A band takes & paper from carriage acd
F=t1s 4t on desk. Takes a pen and sigos, '"Claire."”

ANGLE

Galvin in the anteroom, dressed in his suit, unshaved,

Laving just sigoed tbe paper. He takes a piece of Scolch tepe
{rom the dispenser on the desk, picks up & file folder froc
the coffee table. It is torn ino several places and rudely
Scotch-taped.

ANGLE - P.O.V. = INSERT

k
-

file beaded Deborah Ann Kave v. St. Catkerine liboure
ital et. al.

-
i
¥

e
o -
=i

ANGLE

Galvin surveys the asteroom, opens door 1O corrider, ‘
Scotch tapes the note he has just typewritten to the oulsice
of the door.

INT. O'ROURKE'S BAR ~ DAY 10

Dark paneling, clean, simple. A drinkers' bar. OLD
BARTENDER and THREE CUSTOMERS spaced widely, Calvin in

bis overcoat downing a shot, the file open before bim. Fe
is reading. He checks his watch, scoops the {ile togetker
vnder bis arm, throws a dollar on the bar, and beads for tke
door.

INT. NORTHZRN NURSING HOME CORRIDOR - DAY 11

Galvin walkipg tentatively down the corridor of a very
rup-down pursing bome., He receives suspicious looks {rom the
Attendants. He is checking numbers on the doors agaicst &
notation in the file. HKe finds the correct door and epnters.

A-358
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INT. NURSING BOKE %ARD ~ DAY 12

Tbe door to the ward from the inside. Galvin opening the

door to the dark ward, backlit, tentative, & l1ittle unsteadied
trom bis drinking. Ke puts bis back agaipnstl the door, puts
down file and briefcase, extracts & gmall cheap Polaroid camera
from the briefcase, readies it to shoot, picks up bis
paraphernalin, and staris off down the ward. As be walks
douwp the ward he checks the file hung at the fool of each bed.
Galvin stops at the foot of one bed and rerds tbhe chart.

A-‘\.GLE - pDOov.

Tre chart held by Galvin. DEBORAH ANN KAYE, various medical
notations. Ke lowers +he chart and we SLE in the bed tejood
it a shrivelled, tiny form stuck with needles and tubes.

-

ANGLE

Calvip replaces tbe chart, puts his file, briefcase, eiC.,

on the foot of the bed, takes & fiasb photo of tbe figure

ip the bed. Takes another ooe. Puts down camera, sits oo the
end of the bed gazirng st the urseen form. He lights &
cigaretie, &nd gits looking at ber.

INT. CORRIDOR - GALVIN'S OFFICE BUILDING « DAY 13

SALLY DONEGEY. A rousey wo—ap in her forties is standing
by a docr oD which i written, “Joseph P. Galvic.
Aticrrney 8t Law.” .

GALVIN
I'c...MNrs. Dorneghy? 1'®D
Joseph Galvin...why dido't

you g0 in?
SALLY
1t's locked.
GALVIN
(astonished)

It's Jocked?

Sally Dorneghy points 10O the note oo tbe door. Galvip takes
it froz the door. Reads. ‘''Back al 10, Judge GeaTry.
Lunch,.."

GALVIN

1'm terribly gorry...1 hope
we dido't put you out. ¥obo't
you come in...?

(motions Sally

4nto inner office,

gestures with note)
1'd offer you some coffee, but
it looks like my girl Just went
cut.
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INT. OFFICE ANTEROO¥ « DAY 14

Gslvin $s perched at bis secretary’'s desk., Sally Donegthy
across from him by the coffee table listening intently,

GALVIN
It's not a good case., It's a
very good case. A heslthy
young woran goes into the
hospital to deliver her third
rhild, she's given the wrong
araesthetic...

SALLY
...ve, e love her, Dick and
ﬁ're..n

GALVIN

...1'm sure you do...

SALLY
But wkat can we do? Ste don't
koow who's visiting her...

GALVIN
evsf know., I ment...

SALLY
...you sawx her?

CGALVIN
Yes. Yes, 1 have.

Eest,

SALLY

You know how beautiful she was?

(beat)
Her husband left her, and he
tock her kids...They, they,
they, they'@ let you die ip there.
Trey don't care. Nobody cares.
The Patriot Fome, the Chronic Care
...4n Arlington...? Tbey'd take
her in. Perpetual Care. They'd
take her. Fifty thousand dollars
they want. Ao endcwmendt.

Cont.
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14 Cozt.

GALVIN
veofifty thousand dollarg?

SALLY
I don't wanct to leave her.
Dick...the, the...and
FYather Laugblin, he said tbat
it was Cod's will...

CALVIN
.v«+3 understand...

SALLY
Ky doctor told me that I got
10 rmove out ¥est...thit's
when we filed in court. We
gider't want 1o suUe. ..

GALYIN
.v.) understand...

SALLY
...But Dick, be's loockicg for
two years ip Tucson...and they
called bim up and said to come
out. He's 1 good zman. He's
orly tryicg to do wkat's rigbt.

~.e door to the corridor opens and DICK DONEGHY, s werkingmaco
ip his forties, cozes into the room. Sally and Calvain Blarnc.

SALLY
This is my busband.

Dozegby and Galvip stake hands upcornfortably. He zotions
tLte two 1O EBit. .

GALVIN
Please sit down. I told your
wife. I'm sorry that we have
to meet out bere. 1l've got
a case coming ip two days in
the Superior Court and wy
office is a mess Of paperb...

DONEGHY
.s.tbat's all right.

A-59 Cont.



GALVIN
I was telling your wife, we
have a very good case here,

SALLY
...he saw her at the
Northerno Care...

GALVIN
...and I bave ingquiries out to
doctors, experts io the faield
...there is, of course, a
problem getting & doctor to
testify that fpother doctor's

regligent...

DONEGHY
...the Archdiccese called up,
they 5aid who was our atiorney,
'cause the case 1S COmMILE
to trial...

GALVIN
] doubt we'll bave to go to
trial...

DONEGHY
...%e told them we dides't want
it to coze cut this way.

GALVIN

1 cexzletely ucderstand...
DONEGHY

Fe just...
SALLY

¥e just can't do it Bnymore.

(beat)

This is our thance to gel avay.

-

GALVIN
1'm going to see you get that
chacoce.

DONEGHY
¥hat is tbis going to cost?

GALVIN
1t's completely done ©b &
contingency basis. That means
whatever the settlement is 1
retain one-third...that is, of

course, the usual arrangement...

11

14 Cornt.3
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187T. BISHOP BROPHY'S SUVITE -~ INSERT - DAY 15

Yellowed newspaper clipping, a very lovely, patrician woman
in ber twenties smiling &t a well-turped-out Galvin arcung
thirty. Headline: “Patricia Harringion to Wed."

ALITO

(voice over)
'His naze is Joseph Galvin,
B.U. Law, class ©f ‘fifty-tvwo.
Second in bhis class. Editer
of the Law Review., ¥orked
with Mickey MHorrissey tuelve
years. Criminal Law xnd
Personal Injury...'

A hand turns a page and revesls a second clipping:
“Boston Lauwyer Held in Jury Tampering Case," with a picture
of a very confused Galvip at around forty-five being led to Jail,

ALITO
(voice over)
*Mzrried Patricia Harringten,
rireleen sixty...'

ANGL

Tre s=all, surptuously appointed Italiarate office. Frenckt
wirdcuws, a fire in tbe grate, & view of Boston Comnen,
JOSEFE ALITO, a slender, elegant map in bis fortvies dressed
in a very expesnsive suit, reading {rom bis noties,

news clippings, etc., whbich are held in a leatber folder.

ALITO
‘Joired Stearns, Harringtosn,
Pierce pipeteen sixty as &
full partner. Resigned the
{ires nineteen s$ixty-nine over
the Lillibridge case...'
Do you...?

Alito, strolling as he reads, moves toward the windouws with
bis file TO REVEAL BISHOP BROPHY, s self-contained man in
his early sixties, sitting on a leatber couch, iistenxng:

BISHOP
He was acused of jury tampering.

Cont.
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ALITO
Accused. Not indicted. He
resigoed tbhe firm. Divorced
nineteen seventy. Galvin
worked with Michzel Morrissey
until Morrissey retired ino
'seventy-eight, GSince tben
he's been on his own., Four
ceses before the Circuit Court.
Ke lost them all. Ee drinks.

BISHOP
Four cases in three years...

ALITO
The man's an ambulance chuser...

BISHOP
.+«-1tell me about this case.

ALITO
This is a nuisance puit. He's
lookirng for small change. He's
asking for six bundred thousand
and betting we don't want 1o
o to court.

BISHOP
Ko -~ we don't want this case
in court.

ALITO

Neither does he. That's where
be loses. Tbis man's scared
to desth to go to court. We
only bave to call bis bluff.

°  BISHOP
I want to settle this thing
and be done with it. I don't
want the Archdiocese exposed...

ALITO
No. Absolutely, and we're
going to see that it is not.

Cont.

A-59
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BISHOP
So what 1 want to do is stop
it bere. 1'm going to make bim
ap offer. I want to do it
eyself., 1 want it to come
{rom me.

ALITO
All rigbt. But let's keep the
price down. I've called
Ed Concannon. He recomzends
that we contipue to respood as
if we're going to trial.

Tre Bishop nods, meaning, "You are diszissed.” As abp
sfrerthought:

BISHOP
1{ we were to go to trial,
would we win the case?

ALITO
¥ell, of course, it's always
dangercus...

BISKOP : .
I krow that eoswer. II we
west to trisl would we win?

ALITO
(in ap ‘'of course"
tone)
Yes.

Alito, preparing to leave, reaches to the Bisbop's desk,
where he has laid his leatber folder.

ANGLE

The clipping io the folder, confuced Galvin beipg led into
jail, “Beston Lawyer FReld ip Jury Taoperipg Case." Alito's
baod snaps the folder ‘shut.

INT. GALVIN'S OFFICE BUILDING CORRIDOR = DAY 16

A man's arms full of textbooks. Promivently displayed:
“"¥ethodology and Practice in Anesthesiology.” The man S10pB,
funbles for & key ip bis pocket.

ANGLE

Galvin, in his overcoat, arcs full  of books, reading from &
textbook and trying to unlock his office door.
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INT. OFFICE 17

Galvin entering. CLAIRE PAVONE, a woman in her fifties, at
the secretary's desk, hanging up the phone.

CLAIRE
{to phone)
Thank you very much.

Galvin looks up at her in surprise.

GALVIN
What are you doing here?
CLAIRE
Mickey told me to come back

to work.

Galvin nods, proceeds into his office, reading from the textboock
Claire follows him into the office.

CLAIRE
...here's your mail, call

Mrs., Dznezhy...
GALVIN
...yes. Get her on the phone...

CLAIRE
...that was & Dr., David Gruber's
pffice...

GALVIN
(putting down books)
Gruber...
CLAIRE

Mickey told him to call.

(reading from notes)
'He's scme very hotshot surgeon
at Masg., Commonwealtb. He wabtls
to meet with you at seven tonight
re testimony in the case of
peborah Ann Kaye. You meet him
at the hospital.’

che hands him typed memo slip.

GALVIN
(surprised)
...he wants to testify...?

CLAIRE
It looks that way.

Cont.
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GALVIN
You know what that would mean?
To get somebody froma
Boston hospital to say he'll
testify?

CLAIRE

«+..8 Mrs. Doneghy called...I
teld you that.

Phone rings., Claire moves to it.

GALVIN !
{(delighted)
...this is going to drive the
arte UP...

CLAIRE
{into phone)
Joseph Galvin's...who's calling
Flease? Eishop Brophy's office...

She cestures to Galvin, "Do you want to talk to them?* Galvin
gestures back, "No. I'm not in..."

CLAIRE
I'm sorry, he's not in...may I
take a mess...tomorrow when, two
o'cleock...1'11 check my book...

Srhe looks to Galvin, who nods, “yes.®
CLAIRE
Yes. Mr. Galvin's clear at that
time...the Bishop's office, tomorrow,
the fifth at two p.m. Thank you...

She hangs up.

CALVIN o
That's the call that I'm waiting
for. y

CLAIRE
what dees it mean?

GALVIN
They want to settle.

(beat)
It means a lot of money.

CLAIRE _
Does that mean I'm back for awhile.

A-59
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INT. GRUBER'S HOSPITAL CORRIDOR - INSERT = NIGHT 18

Man's wrist., W.W.II G.I. watch reads: 6:56.
ANGLE

Galvin in overceat standing outside door marked ®Doctors Only"
in bustling hospital corridor. He glances at memo slip in his
hand. He opens door. CAMERA FOLLOWS him into:

INT. GRUBER'S DOCTORS LOCKER ROOM - NIGHT 19

Carpeted, small, comfortable, lined in lockers. A DOCTOR, on
the phone in greens, smoking a cigarette, talking on the
phone softly, a couple c¢f DOCTORS sitting, drinking coffee,
chatting. Galvin, a trifle nervous, to Doctor ON PHONE:

GALVIN
Dr. Gruber...?

Tre Doctor on the phone gestures behind him to a thirty-ish
¥AN in blue jeans smoking a cigar, changing at his locker,
Galvin walks over to him.

GALVIN
Dr. Gruber...
GRUBER
(turning)

Yes? Galvin, right?

fie chezks his watch, continues changing into suede jacket,
crecks next appointment on a leather eppointment book, locks
the locker, pockets key.

GALVIN
I appreciate...a man as busy
a5 YOUT...

GRUBER
That's perfectly all right. I'm
kind of rushed. Do you mind if
we walk while we talk?

Gruber, Galvin following, talk while exiting locker roon.
INT. GPUBER'S ROSPITAL CORRIDOR = NIGHT 20

GRUBER
I read the hospital report on
your client.

GALVIN
...Deborah Ann Kaye...

Cont.
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GRUBER
«+..Deborab Ann Kaye...

They walk burriedly througbh bospital corridor, to an EXIT door
and down concrete stairs.

INT. GRUBER'S HOSPITAL STAIRS ~ NIGHT 21

GALVIN
They called, they're going to
gettle, what 1 want to do is
build up as much...

GRUBER
Right. ¥bo called?

GALVIN
The Archdiocese called, they want
to settle,..her estate...

GRUBER
...and you're going to do that?

GALVIN
(surprised, : -
of course)
Yes.

GRUBER
You're going to settle out
of court...?

Gruber stops at the bottom of the stairs, beside an exit to the
outside.

GALVIK
Yes.
GRUBER
¥hy?
A beat. )
GALVIN

(it's a meaningless

question to him, &S

if to a child)
Ub...in the, well, ip the interests
of her family...you, Dr. Gruber,
you know, you can never tell what a
jury is going to do. St. Catherice's
a very well thought of institution.
Her GOCiOrB. v

Cont.
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21 Cont.

GRURER
{(glances at watch,
impatient)
KHer doctors killed her,

A beat.

GALVIN
I'm BOrIy...?

GRUBER
Ker doctors murdered her.
They gave her the wrong
anaesthetic and they put her
in the hospital for life.
(beat)
Her doctors murdered her.

GALVIN
Do you know who her doctors
were...?

GRUBER

1 read the file. Yeah,
Marx and Towler., 1 know who
they were.

GALVIN
The most respectecd...

GRUBEZR

(smiling)
Whose side are you arguing...?
I thought that you wanted to do
scmething. I den't have any
interest in the woman's 'estate'
-= No offense, but we all know
where the money's going to...
I have an interest in that
Hospital; and I don't want those
bozos working in the same shop
as me. They gave her the wrong
anaesthetic. They turned the
girl into a vegetable., They
killed her and they killed her
xid. You caught '‘em. Now: how
many others did they kill?

Cont.
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A beat. Gruber discards end of a cigar. Takes & leather case
from his suede jacket, extracts & new cigar. Offers one
to Galvin.

GRUEBER
You want a cigar?

Galvin takes one absently.

GALVIRN
The hospital is owned by the
Archdioceses of...

GRUEBER
What are they going to do?”
Kot invite me to their

Birthday party...?
(checks watch)

Look, I gotta go. I have to
be in Cavbridge...

Galvin, excited, is trying to light the cigar. His hand
s~akes badly. KHe has forgotten to bite off the end. He
rites it, lights the cigar.

GALVIN
well, well, when can we meet
azain, 1'd like to get &
deposition...

GRUBER
Okay. 1'11 meet you here.
Tuesday night...I gotta go.
You going my way?

Galvin s-axes his head.
EXT. GRUBER'S BOSPITAL PARKING AREA =« NIGHT 22

Gruter opens door and walks out into the cold, into the
parking lot, followed by Galvin, who is lighting his
cigar.

GALVIN
We have t0...wWe...We have to

keep you under wraps. Please
don't, don't discuss...

Cont.
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GRUBER
I understand,

GALVIN
s+s.the case with anycne., And
1'll meet you TuesZay, and we'})

go over your testimony...

They stop before a 19%0sg very beautiful gmall Merceleg Seaus,
Gruber opens the door, §ets into the plush red leather {ntery
starts car, leaves door open, still talking to Galvin.

GRUBER
Right. Seven o'clock. Here.

Galvin scribbles information in his appointment boek.,

GALVIN
Irank you...
GRUBER
...that's perfectly all right.
GALVIN
(beat) -,
UL, why, why are you doing
this?
GRUBER

(thirnks a second)
To do right. 1Isn't that why
you're doing {t?

INT. O'ROVRKE'S TAVERN = NIGHT 22

Galvin is at the bar, smiling to himself. His drink is being
refilled., To BARTENDER:

GALVIN
I want to buy you a drink.

JIMMY (THE BARTINDER)

Thanks, Joey.

Galvin looks around. A very attractive self-possessed
YOUNG WONAN is sitting in the crook of the bar acress from
him; she i3 intently perusing the newspaper and circling
items with a felt pen. Galvin speaks to her:

GALVIN
Would you like a drink?.

Cont.
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She looks up. Smiles.

WOMAN
I'd like an apartment,

GALVIN
Settle for a drink?

She gesturs- at her own full glass in front of her.

WOMAN
No. Thank you.

Galivin shrugs,

GALVIN
I had a very good day today.

WOMAN
(beat, sriles,
downs drink, gets
up off the stool,
sincerely)
1'm glad you did. Thank you.
Good night.

GALVIN
You're very welcome,

He watches her as ghe leaves the bar., He turns back to hig
drink.

GALVIN
Well, well, well. Huh?

o IMMY
Yeah.

GALVIN
(sighs)
It's & leng.road that has no
turning.

o IMMY
That's for sure, Joe.

INT. GALVIN'S APARTMENT = NIGHT 24

A shoddy one-and-a-half room bachelor apartment. Galvin,
beer and cigarettes on the table beside him. He is sitting
on an armchair in the bedroom. A yellow legal pad in his lap.

Cont.,
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He 15 talking on the pbone softly, socotbhingly.

GALVIN
Our only protection 1s the law
«++1 know, but under the law
se're all equal...not at ail.
Not at all., You'd do the same
for me 4f you could...as so00n as
I know,..tomorrow afternoosn.
i1'm going tbere at two...I know
you don't. 1 knoas ¥ou don't...
no, you're just following your
l1ife. You bave a life too...
you have to move out ¥est. It
doesn't belp you to stay here
«+.]l'm Bure she koows you care
for ber.

His attention wanders to the legal pad $n hisg lap.

ANGLE - P.O.V.

The legal pad. Spread on it & couple of Polaroids of
Deborah Ann in the pursing home. Below them, written on
tbe pad, large, "Dr. David Gruber. Asg't. Chieft
Araesthesiology, Mass. Com=orweslth. 'They killed ber.
And they killed ber kid ~- Her doctors burdered ber,'"

The following figures are written on the pard:
$150,000.00 sritten very large, circled, crossed out.
$250,000.00 similarly circled and crossed out.
35225,000.00 circled pany times.

GALVIN

(voice over; on

pbone)
¥ell. ¥ell. V¥Well. Finally we're
none of us protected...we.,.we
Just have to go on. To seek
help stere we can...ard go on...I
know that you love ber...! know
you're acting out of love.

ANGLE - GALVIN ON THE PHONE

GALVIN
{ioto pbone)
As soon as 1 know...you give
bim my respects too. Not at
all. Not at all...Good nigbt.
(beat) ’
¥ell, bless you, too. Good night.

Cont.
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He bangs up pbone, sighs. Lights a Cigarette,. Rotates i
Deck to loosen 4t Up. Reaches to the table pext to big
bed for the bottle to Pour a drink.

ANGLE « INSERT

His bhand reaching for the bottle. Op the table the Photo
of a very beautifyl blonde woman io a gilver frazme, She
is the game worran we gaw earlier in the pessclip. She is
©n the deck of a sailboat, Jtughing. A pile of tLange

©n the table, a fwoney clip, a Tosary, and the vedding rirg
in the pile of change.

ANGLE

Galvin looking at the Photo 4n the Silver frame next to

his bed. He 5ighs deeply. Best. Reaches Up to the lamp
above bis head and turns it off. He 5its stiffly 4p

the dark a pozent, then lets hig head fal11 back to the ctair,

INT. NORTEHERN NURSING HOME WARD - DAY 25

Calvin, spruced up a bit, Sitting on a bed, bis briefcage
on his lap. CGazing at the unseen Deborab Anp Kaye §np

the dark ward, Silent. Beat. He looks ip bis briefcase,
takes out a file,

ANGLE = P.O.V. = INSERT

The f1le, labeled Deborab App Kaye. Galvin extracting the
PLoto ©f the Young mother rooping with her two childrez;
e takes the yellow legal Pad from his briefease and putrs
it oo top o©f the picture (the figures crossed out; "Her
doctors murdered ber," ete.).

¥e bear the door 1o the ward open and T¥O IRISH WONEN
Eossiping.

IRISH NURSE 11
(voice over)
Jimay, 1 said, don't you go in
Your pocket if there's pothing
there.--

IRISH NURSE 12
(voice over)
ssoand what did Eﬁ “yocc'

Cont.
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IRISH NURSE 11
(voice over; Sples
Galvin, ber togne
changes)
Sir...Sir...Sir. ¥You aren't
1llowed to be in bere,..

ANGLE

Galvip sitting on the bed looking at Deborab Ann. He looks
Up to the speaker. A slovenly Irish Nurse, who bas come
icto the room and is standing by him. The other Nurse

is framed 4n the doorway. Galvis is lost in thought.

GALVIN
¥hat?

NURSE
You can't be in here.

GALVIN
(as if remernbering
sopething, sizply)
I'c her attoroey.

INT. BISHOP BROPHY'S OFFICE - DAY 26

Tre Eisbop from the waist Up, sitting behind his beautifyl
desk. Cozpessionately:

BISHOP
It's a question of continuing
values. St. Catherire's -- to
do the good that she must do
in the comzuni{ty bas to maintain
the position that she holds in
the comounity. So we have a
question of balance. Oz the
oce hand, the reputation, and,
$0, the effectiveness of our
hospital, and two of her important
doctors -- and, oo the other band,
the rights of your elient.

ANGLE

Galvin seated across from the Bishop. A YOUNG PRIEST seated,
discreetly, attentively, across the room. Sberry glasses ip
front of Galvin and the Bisbop. Galvin drinking from his.

Cont.
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GALVIN
(impassive)
Yes.

BISHOP

A younog woman., 1In ber prime...
deprived of...

(searches for

a2 word)
«eedife...sight...ber facily...
It's tragic. It's a tragic
accident., And tbe only seose
that we ¢ap make of it is to koow
that it is beyond our understanding.

(beat) -
«..and wbat ghe might bave been
«+.70at 45 the sxddest part of
all...

Calvin has been dreaxing.

GALVIN
I'm sorry...?
BISHOP
¥e'll pever know what she might .
bave been, —
CALYIN

Ske pight bave been sonmecoe who
had 2 1ife...

BISHOP
+».20d potbing, ©f course, cad
begip to make it right. But we
rust do what we can. ¥e pust do
all that we caz.

He gestures to the Young Priest, who crosses the rooro,
extracts a sheet from a file folder, and places it before
Galvin, who 45 sitting as 1f in a dream. Tbe Bisbop waits
a beat, not wasting to interrupt Galvin's reverie, theo
catches bhis eye and gestures down at the paper. GCalvin
glances down.

INSERT

Tbe gheet: "I, Joseph P. Galvin, duly appointed cobservater
for Deborah Ann Xaye, 4n consideration of Two Rundred Ted
Thousand Dollars ($210,000.00) panid 45 hand to me this day
by St. Catherinoe Laboure Hospital do hereby release {rom
any and all eclaims..." g

Cont.
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ANGLE

Galvip and tbe Bishop as before. Galvin finishes reading,
looks up.

BISHOP
Yes. Ve must try to make it
right.

Beat. Galvin pods. Beat. Bishop nods discreetly to the
Young Priest who extracts MoptBlanc fountaisn pen from
his pocket, holds it out to Galvin.

BISHOP
It's a generous offer, ¥r. GCalvin...
(beat)
«v.nothing can make the woman well
...but we can try to correncate...

10 make 2 Eesture...

GALVIN
How did you settle on the amount?

BISHOP
¥e thought 4t was Just.

GALVIN
You thougkt it was Jjust.

BISHOP
Yes.

GALVIN

...because {t struck me bow
pextly 'three' went intc the
azount. Two Bundred Ten Tbousand.
That would mean 1 would keep
seventy.

BISHOP
Tbat was our Insurance Coopany's
recomzend. ..

GALVIN
Yes. It would be.

A beatr.

BISHOP
Nothing that we can do can bricng
that woman back to health.

GALVIN
No one will tell the truth.

Cont.
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B1SHOP
¥hat 45 the truth?

GALVIN

That that poor girl went in and
put her trust in the hands of
two men who took her life. That
now ghe's in s coms and her life
is gone. She bas pno fanmily, she
Yas no home, she's tied to a
machine, she bas no friends --
and everyone who should care for
her: her Doctors, and you, and
me, has been bought off to loock
the other way. We have been
paid to look the other way, 1
came in here to take your money.

(beat)
I came in bere with snapshots to
show you. Bo I could get your
maney.

(to Youcg Priest,
wavipng away document)
] can't take it. If I take it.
12 1 take that mozey 1'm lost.
11 1 take it I'm jJust going to
be a rich arbulance chaser.
(beat; pleading
for urderstanding)
I can't do 4t. Can you understand?

YOUNG PRIEST
11 we may discuss nmoney, Kr. Galvin.
How is your law practice?

GALVIN
It's not too good., I've only geot
one client.

HOLD.
INT. LAWYERS ROOW AND CORRIDOR = DAY 27

Galvin, determined, coming down & corridor in tbe Courthouse,
opens a door. CAXERA FOLLO¥S him IN. The Lawyers Room. Ten
or twelve AVBULANCE CHASERS waiting for clients. They sll
look up as he enters, then return to their reading, phones,
card gezes. CAMERA FOLLOWS him TO the corner of tbe room

sbere MICKEY MORRISSEY s playing Gin with = CRONY.

GALVIN
I bave to talk to you.

Cont.
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MICKEY
¥hat do you want?
GALVIN
(Sragging bim up)
Come on. Let's get a drink.
MICKEY
(sighs, to partner)
Don't touch anything.
Calvip leads Mickey out of the room.
INT. FIRST CORRIDOR COURTHOLSE -~ DAY 28

Vickey and Galvip silhouetted against a window at the end of
the dark corridor, arguing.

KICKIY
{enraged)
Are you ocut of your mind...?

GALVIN
«..1'm going to need your help...

MICKEY

You need my help...? You peed
a gocddam keeper...are you telling
me that you turned down
twe-hurndred~ten grand?

{beat)
Hub...? Are you nuts? EL? Are
you nuts. Y¥bhat are you going to
g¢o, bring her back to life...?

GALVIN
I'm going to belp her.

KICKEY
70 do wshat...? To do what, for
ckrissake...? To.help ber to
do what? She's dead...

GALVIN
They killed ber. And they're
trying to buy it...

MICKEY
That's the point, you stupid fuck.
let them buy it. ¥e let them buy
the case. That's what ] took it
for. 7You let this drop -~ we'll
g0 up t» New Hampshire, ki)l some
fuckin®' deer...

A-58 ‘ Cont.
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Ee turns away.

GALVIN
Yick. Mick. Mick...

MICKEY
Fhat?

GALVIN

Yoy <~ Listen: you said to me,
'i! not pow, when...!

YICEEY
«..] don't know what you're
talknabout...

GALVIN
++.and then I've got this case;
and this girl's screaming out for
sopeons to stand up. And it's
me, dick. It's me. 4nd I'm
going to tell you what else,
all right? I can win it. I ean
win this cajze.

MICEEY

Tou men it. Joey. You wom it;
when they give you the money,
that means that you wep. Ve
don't want To RO TO COUSrT -

is this getting to you...? You
know who the attoraey is for the
Archdiocege, Iddie Concanzon.

GALVIN
«s..h@'s 2 good man...

. MICKEY
«v.he’'s a good g&g...? He's
the Prince of Fuckin' Darkness...
he'll have people in thers
tastilying that the broad is
well «- they saw her Tuesday on
a suxriboard at Hyaanmis...don't
Ifuck with this casge...

GALVIN
«eex have to stand up for her...

Cont.
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MICKEY
Joe, but not pow. Joe. You're
trying to wipe out some old
busicess. But not now, ]
understand. Byt you go cxll
'em back, You call the Bisbop
back.

GALVIN

i have to try this cage, 3
have to do 1t, Mick. I've got
10 stand up for that Eirl. 1
need your help.

(beat)
Kick, will you belp me...?

(beat)
¥ill you belp me...?

INT. CONCANNON OFFICES CORRIDOR ~ DAY 29

A young ATTORNEY 4n shirt-gleeves and vest racing through &
huge, ultra-modern, ultra-successful legal office. The office
is near ercpty. A couple of secretaries are 8t thelir desks, a
couple of lawyers at their cubicles. Thbe CAYERA FOLLO¥S the
Attorney learing through the corridors of the office, up a
Epiral staircase, through yet more office space, into: .

INT. CONCANNON CONFERENCE ROOM - DAY 30

+«.8 conference room. ¥abogany, tinted glass, a panora=ic

view of Boston. Teenty-five attorneys, male and ferale,

rostly young, gaze at the YOoung Attorcey as he enters the room-.
He stops running, He Approaches the fropt of the roon
tenlatively. Standing at the blackboard iz front of the
conference roo= is EDWARD CONCANNON. Senior pariner of the firr-,
late fifties, inposing, be radiates success. As the young
Attorney approsches Concannon he is stopped with a gesture,
Concarncn addresses the room.

CONCANNON
(szmiling)
Arybody ever-bear, 'For want of
& shoe & borse wag logt?! ¥bho's
gCing on vacation tomorrow?

A young FAN raises his band.

.,

CONCANNON
Friedman., St. Barts. Is that
right?

FRIEDNAN
Yessir. .

Cont.
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CONCANNDON

(to secretary taking

rotes at the gide of

tbhe room)
Send ¥rs. Friedman a dozen roses
tomorrow morning Please, 5121,
1 tell you whbat, send ber a
sunlamp.

(smiles, there is

laugbhter from the room;

to Friedrcan, Sympathetic)
I'm sorry, but you'll bave to
stay. No vacations t11]1 thig
thing 15 cleared.

Corcarnon motions to the young Attorsey who bhas rup ip. The
YOUrg Attorney goes te Cohcannon and hands him & box of chalk,
Cercennon takes a piece and srites on the blackboard

"Jan, 12th." He underlipes 4t besvily.

CONCANNON
Our court date is January twelfth,
You're all mcquainted with this
case. Jt's been scheduled for
eighteen montbs. ¥e have the
attoroey for the Plaintify, .
Joserh Galvin ~« and 1 trust
you are all fariliar with hisg
Tecord ~« and we bave been expecting
him to enll ug to negotiate. 4As
he did not, and five days before
we're supposed to go to court we
made him a rather generous offer,
wbich he refused, Five days before
the trial. What does thie mean?
I want to find out.

(vrites on the

blackboard, "1) Research")

A report is in progress on Galvin.
I'vant our 4nformation on the
Plaintiff's farily, that's ber
executors, updated, and ] want
you to know these people as you
would yourselves,

(vrites “2) Fomework")
Acquaint yourselves apain with the
depositions. Don't rely oo the
fact that we did it last year; Do
it again. Y¥e're going to review
then here, and you do §t at home,
You each have a fyll file. Koow
the deps, and I want you 2ll to be
here when we work with the defendants...
shen is that, Billy,...?
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The young Attorpey respocnds.

YOUNG LAWYER (BILLY)
Tuesdsy evening, Bir.

Concannon writes on blackboard, "3) Publie Awarenegsg, "

CONCARNNON

I want an article in the Globe
A> Soon As Possible, 'St. Cat's
.«.Nelghborhood Giant serving the
community...* ete. ¥We've got it
in the files. 1 want something
in Monday's Herald: 'Our, Gallant
Doctors, ! something...1f you can
find tFe anniversary of some
araesthetic, something, get 4t
in. Be inventive, I want
television...

(nods toward ocne

©f the young lawyers)
+..talk to our man at G.B.H.
And to belabor the obvious for
2 roment...

(beat)
Our clients are: The Archdiocese of )
Boston; St. Catherine Laboure Hospital,
and Drs. Marx and Towler, tuo of the
moEl respected men in their
profession., Tbe thrust of this
deferse will be tO answer in
court, in the press and in the
public mind -- to answer the
accusation of negligence this
completely: pot only that we
win the case, but that we win
the case g0 that it's seen
that the sttack on these men and
this institution was a rank obscenity,

(beat)
All right, Let's get the cobuebs
off., Billy...1?

The young Lawyer stands as Concannon sits, listening.

YOUNG LA¥YER (BILLY)
Please turn to your Page Four.

All the lavwyers ip the office turn in their files to that page.
Cont.
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YOUNG LAwYER (BILLY)
¥e're Eolng to gtare with g
Teview of the depogitiong ©f the
Operltzng Room Tean: The
nurse-lnlesthetist, the
:crub~nurse. the..,.

INT, LaA¥ LIBRARY - NIGHT 31

Galvin ang Zickey at a library table piled with books, A
dingy, dusty law library, They are Snoking, speak 1p
undertones, referring to the yellow legal pads in front of
ther, Rehashing material,

KICKEY
¥ho have wa got?

GALVIN
Fe've got ber Eister, Testifieg
she had a mea) éne hour before
she was Rdoitted to the bospital.
This is the point,

MICKEY
You got the admittance form
52ys patiert aste nine hours

Prior te alrittance, "

GALVIN
Adrittance form 4s %Tong.

MICKEY
Forget 1t¢. You can't pProve 1t.
Sister's testimony &5 no good.
Jury koows me *in she gets the
casgh,

GALVIN
I've got my Dr. Cruber, gays
ber beart condition means they
Eive her the Wrong ansesthetic

RLYRRY, plus -ghe came inp
complaining of stomach paing.,.
MICKEY

(conceding)
+«sGruber's npt bad,

Cont.
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GALVIN
Not bad...? This guy's
Dr. KiTdare, the Jury's going
to love bim, Mick.,.

MICKEY

And you calpm down, a1l1 right?
Their €Wy, Towler's, the
author of the book,

(bunts Tor book

on desk, and holde

. it up; reacs)

‘Hethodology and Practice,
Anaesthesiology.'

(rummages through

A pile-of papers on

the desk)
«++..8nd they got depositiong
from the burses, everybody in
the Operating room, the
Bcrub-nurse...'All thege
B-yS are God. I gaw them
valk on water,..!

GALVIN
(checking a 11st)
They had ap obstetrical nurse
ic ttere. W¥e got a depogition
from the obstetrical nurse?

MICKEY
(checking 14gt)
No,

GALVIN

(reading from

pad)
'Kary Rooney, forty-nine, Lives
in Arlington, stil} working at
the bospitul:' Can you get out
tomorrow? Talk to ber? How
come she ign't spesking up,.

KICKEY
Right.

GALVIN
Okay now., Cages:
Smith versus State of Michigan,

Cont.
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MICKEY
Right.
GALVIN
Brindis! versus Electric Boat.
KICKXEY
You got a good memory, Joey.
GALVIN
1 had a good teacher,
¥clean versus Urban Transport...
INT. O'ROURKE'S PUB - NIGHT 32

Gelvin and Nickey entering the bar, walk over to tbhe bar. Gzl
Bees sometiing ©.5. Call to the bartender,

GALVIN
Jimmy? Bushzills.
(turns to Mickey,
whispers)
Lookit, do me a favor. 1'1)
buy you a drink tomorrow.

XICKEY
Yesb? And what are you geoing to
do tonight?

GALVIN
I'm going to get laid.

Celvin motions with bis bead down at the end of bar.
ANGLE sl Pao-Vt

Tte ¥orman from last night, sitting in her sasze place at the
end ©f the bar, .

Mickey looks at ber. Sbrugs. Gets up off the gtool.

XICKEY
Don't stay up too late.

Fe salutes, walks off.
Calvin takes his dripk and moves dowsn to ber.

GALVIN
D'you find an apartment?

LAURA
St11l looking. ’

Cont.
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LAURA

I cbanged Iy room at the Hotel,
GALVIN

¥hy?
LAURA

The Ty didn't work.
GALVIN

¥hat Hotel Are youy Etaying av?
LAURA

And what are you? A cop?
CALVIN

I'm » lavyer,
LAURA

¥y ex-husband “i5 2 lauyer,
CALVIN

Really. Hos wonderful for you,

LAURA
Yes. 1t w35, actually,

GALVIN
Ok, ACtually it wag, Then why'd
You call it o119

LAURA
¥bo says that I'm the ore that
called it off?

GALVIN
brick house Eays you divorced
2. 1'1] put YOu oo your honor.
Bet you a hundred dellars agaipst
You Join me for dinner. And
1'11 take your word for it.

Now you tel] e the tryuth,
Because you Cannot lie to me,
¥hat's your nDama?

Cont.
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LAURA
Laura,

GALVIN
Ky pame's Joe. And 1grthermore.
¥YOou came back to gee me tonight.

LAURA
¥hat i1 4t ®25D't you that I
came back to gea?

CALVIN
You Just got lucky,
(gets up ofyt
stoo0l)
D'you eat yet? Come on.

Ste gets up from the stocl and Etarts Tollowing hir in spite
of hersels.

CALVIN
Jesus, you are one beautifyul
wOman.
INT. O'ROURKE'S . NIGHT (LATER) ‘ 33

CGzlvin and Laura are in a booth., The Terains of a dirrer and
drinks around therm They are both smoking cigirettes, irtent
cn each other. Both a little drunk.

GALVIN
The weak, the Reak have got to
have sorebody to fight for them.
Isn't that the truth? You want
another drink?

LAURA
I think I wil1,

Calvio motiors "another round” 10 the bartender.

. GALVIN

(beat)
That's why the COUrt exists.
The court doesn™t exist to give
them justice, eh? Byt to give
thes a chanc; at Justice.

Jimzpy!

Cont.
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LAURA
And are they going to get {t7

GALVIN
They migbt. Yes. That's the
point...15 that they might...
you see, the jury wants to
believe. They're all cynics,
sure, because they want to
teiieve., 1 have to go in there
tomorrow to find twelve people
to hear this case. I'p going
to see 2 hundred people and
pick twelve. And every one of
them {t's written on their face,
‘This is a sham. There 15 nc
Justice...' but in their beart
they're saying, 'Kaybe...maybe..."

LAURA
¥aybe what?

GALVIN
(beat)
Maybe I can do something right.

LAURA -
And i{s tkat what you're going
1o do?
(2 beat)
Is that wbat you're goirg to
do...?

GALVIN
That's shat JI'm going to try to
do.

INT. GALVIN'S APARTMENT = NIGHT 34

The bedroom, dark, scund of people moving, the bedside light
is flicked on. ¥e SEE Calvin in shirt-sleeves, holding a
whiskey glass a little -unsettled, turning on the light, laura,
with a glass, also a bit unsteady, standing beside him.

Both awkward. He looks at her, turns back to the bed, turns
down the bed, sees the silver-framed picture of bis wife,

be looks back at Laura, starts to take the picture to turn

it down.

LAURA
That's all right.

She starts taking off her blouse.
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INT. COURTHOUSE BAR - INSERT - DAY 35
A half-full old-fashioned glass.
ANGLE

Calvin sitting at the fairly well-appointed bar, sti11.
He looks out of the window at a bullding across the Etreet,

EXT. COURTHOUSE - P.0.V. SHOT - DAY 36

The courthouse across the street,

INT. COLRTHOUSE BAR - DAY 37
Galvin glances at bar elock. |
ANCLE - P.O.V.

The clock reads 10:12,

ANGLE

Calvin dewns his drink, Picks up bis briefcase off of the bar
and starts for the door.

INT. JUDGE SWIENEY'S CHANBEIRS - DAY 38

JUDOL SWEENEY, & florid man $n his sixties, sitting 4n
shirt-sleeves eating bacon and eggs ©If of a hotel gervice on
R 1ray, talking conspiratorially with Ed Cecrecannon, who is
crirking coffee, seated across the desk. They are obviously
old friends. The sousd of a door opening. They turn their
heads to the door.

ANGLE - P.O.YV,
Calvin starding 4p tbe door.

JUDGE
(voice over)
You're late, ¥r. Galvin.

He enters the room. CAMERA FOLLOWS him as be sits next to
Concanrnon. -

GALVIN
Yessir. 1'm sorry.

JUDGE
¥hy is that?

Cont.
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38 Cont.

GALVIN
I was bheld up.

Concannon gmiles and extends his hand.

CONCANNON
td Concannon.

GALVIN
(shiking bis head)
Joseph Galvin., ¥e've met before.

As the Judge starts to speak Galvin cannot help looking at
Concannon out of the corner of his eye.

-~ JUDGE
let's do some business.

ANGLE - P.O.V. GALVIN

Corcannon, brisk, expensive-looking, tanned, huge gold wateh,
custon-rase puit.

JUDGE
(voice over)
They tell me that no bargain
ever was corpleted otber than
quickly when both parties really
cared to make a deal,

Cercannon feels GCalvin's eye on bhim, balf-turns, sriles,
ANCLE ~ THE JUDCE, CONCANNON, CGALVIN

JUDGE
Now, bave you boys tried to
resolve your little difficulty
because that certainly would
save the Commonuealth a lot
of time and botber. .

" GALVIN
This 4 a2 complicated case,
your Honor...

JUDGE
I'm gure it 15, Joe: and let me
tell you something. 1If we find
it so complex, bow in the hell
you think you're going to make
a jury understand it?

Cont.
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JUDGE (Cont.)

(srmiles at Galvin)
See my point? Let'sg talk a
minute. Joe: what wi]} you
and your client take right now
this very minute to walk out
©f bere and let thisg damn
thing drop?

GALVIN
¥y client can't walk, your Konor.

JUDGE
I know full well ghe can't, Joe,
You see the Padre on your way
out and he'll punch your ticket.
You fellow me? 1I'm trying to

help you.

CONCANNON
Your Honor, Bishop Brophy and
tne Archdiocese have offered
Plaintiff two hundred and ten
thousand dollars.

JUDGE
Hub!

CONCANNON

My doctors didn't want a
settlement at any price. They
wanted this cleared up in court.
They want their vindication., 1
agree with them. But for today
the offer stands. Before we
begin the publicity of a trial,
For today only.

(beat)
¥hen 1 walk out that door the
cffer is sithdrawn.

(turnos to Galvip)
As long as you understand that,

(beat)
It's got to be that way.

GALVIN
¥e are going to try the case,

Cont.

Cont .-
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Galvin fumbles for s cigarette. The three sit in silence.

JUDGE

(incredulous)
That's $t...?

(beat)
Come on, guyse...life 15 too
short...

(beat)
Ycu tell me if you're playing
*chicken,' or you mean it.

(beat; turns to

Galvin)
Joe: I don't think I'm talking
out of school, but I Jjust heard
someone offer you two hundred
grand...and that's a lot of
monev...and 1f 1 may say, you
haven't got the best of records.

GALVIN
...1hings change.

JUDGE
...that's true. Sometimes they
charge, scmetames they don't,
Now, ] remerber back to when
you uere distarred...

GALVIN

..l wasn't disbarred, they
dropped the pPro...

JUDGE

And it seems to e, a2 fella‘'s
trying to come back, be'd take
this settlement, and gel a
record for himself.

(beat)
I myself would take it and
run like a thief.

GALVIN
1'm sure you would,

The Judge turns, unbelieving that Galvin has patronized and
insulted him. He controls himsell.

JUDGE
Km.

(beat; checking book)
¥e have the date set? Next
Thursday. Goed.

(smiles)

See you boys in court.
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INT. COURTROOM - INSERT « DAY 38

A legal document. LIST OF PROSPECTIVE JURORS.

DEBORAH ANN KAY Versus ST. CATHERINE LABOUREL HOSPITAL Et Al.:
Mr. Arthur Abrams, Machinist, 5B; kKrs. Joann Chepek, Bousewife
42; ¥r. Roger Chadword, Chemist, 59; etc. ’

ANGLE

Galvin, sea.ed at the conference table intent on the form 4n
{ront of him. He crosses out something with a pen.

ANGLE

Galvin tekes the form, rises, walks across the room, walks

by the defense table with Concannon and an Alde at it.
Approaches the Jury Box, which bas several prospective JURORS
in it. He is very nervous. He addresses A& man.

GALVIN
¥r. Abraham...
AERANS
AETATS .«
GALVIN -
Abrars. Yes. How are you
today?
ABRAMS
I'm fine.
GALVIN
Cood.
(beat)
You ever been inside & hospitrl?
ABRAMS
Yes.
CALVIN

Ah. How did they treat YyOU.aal
Galvin has flop sweat, Abrams is becoming intractable.

ABRANS
1 don't know what you mean.

Cont.



INT. CIGAR - COURTHOUSE CORRIDOR - DAY

45
40

K¥ickey standing by the door to the courtroom, looking tkrough
tke glass panel, & BewsSpaper under bhis arm, smoking. Galvin

comes OUt.

MICKEY
Eeen a long time, buh...?

GALVIN
I'm getting 4t back. Don't worry
about me, Kick. I'm fipe, D'you
find the obstetric nurse?

YICKEY
Mary Rooney. She won't talk to
me., 1 tried her st the Hospital,
'z going to try her back at home,
Read this.

Ee hands Galvin the newspaper. Galvin takes it, reads.

ANGLE - P.O.V.

Tre resspaper, folded to Page Two. A full-page photo of smiling

doctors clustered around an operating table.

Huge caption:

“Irternational Honors to St. Catherine Laboure Rospital. The
42culte Irnternetionele do 1a Chirugerie today snnounced

€1, Ca-Lerire's AS 1his year's recipient of the coveted

Vedailliorn de la Sante..." etc.

ANGLE
Galvin reading. Looks up.

CALVIN
So what?

MICKEY
€ what...?7 The best is yet 1O
come. Check the TV Guide. They
got our Dr., Towler oo & panel
CEE on Friday: 'The FRealing Hand.
The Experts $peark.’

GALVIN
They still have 10 take it to 8
JUTY.
Looks back to his form.
MICKEY

¥hat I'm saying, they're getting
some help.

A-58
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40 Cont.

GALVIN

(locks up annoyed)
o what do you want me to do?
Concannon's going to try the case
his way, I'm going to try 1t
mine. You want me to go
wee wee wee 3l the time because
be's got some flack, got stories
in the newspaper. I'm going to
win this case.

They start welking across the Courthouse corridor. WNickey

veers off and stops at the Cigar Stand. To the STAND OFEFRATOR:
!

MICKEY
John: gimme a cuesta-ray.

GALVIN
Oh, shit, what's today?

K¥ICKEY
Today 4is Tuesday. ¥hat?

GALVIN
I've got to go see Gruber.
(to Cigar Stand Operator)
¥rat's the best cigars you have?

X¥ICKEY
Give 'ez a box of macanudos.

GALVIN
Eickey: 1'm supposed to meet
sczebody at O'Rourke's, I can't
rake it.

JOHN
Here you are, Joey.

GALVIN
(takes box)
Ttanks. Can-you go over and meet
her...?7 Tell ber 1'11 stop by
when I'm through...laura Fischer...

MICKEY
Sure. ¥ho is she?

JOEN
That's thirty-three bucks. Can
you believe that...?

Cont.



47

40 Cont.

XICKEY
Oh, yeab. Your broad from last
night.

Calvin pays the Cigar Btand Operator.

JOHN
Thanks, Joey.
n GALVIN
Tell her that 1'1] meet her there,
okay?
¥ICKEY

Don't leave your best work in the
sheets, Joe...

GALVIN
(igroring bim)
Yeah. See you tomorrow in the
office.

¥ickey shrugs.

GALVIN
¥e're doing fine.

ANGLE
The two of thew cressing the lobbdby.

Dick Doreghy, looking around the lobby, spies them, BI&TlS
scross, acd accosts Galvip.

DONEGHY

You £aid you're gonna c¢all me up.
You didn't call me up. ¥ho do
you think you are?

(pushes Galvin into

a wall; advances;

pushes him again)
%ho do you tbink you are...?

GALVIN
Rold on a second.
DONEGHY

I'm going to have you disbarred.
I'm going to bave your ticket.
You know wbat you did? Do you
know what you did?

Cont.
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He pushes Galvip again. Galvin waves Mickey o271,

GALVIN
It's all right, Mickey.

DONECHY
You ruined my 1ife, Eister...¥e
and oy wife...and 1 am going to

ruin YourS...
(pushes Galvin agein)

You don't have to go out there
to see that girl, ¥e been going
four years. They all deserted
her. Xer husband...he took the
kide...everyone,...everyone.,
Just me and Sally.

(beat)
Four years...my wife's been crying
to sleep what they, what, what
they did to her sister.

GALVIN
1 saeesr to you I wouldn't bhave
turned the offer down unless 1
thought that I could win the u .
CASE. s

DONLGRY

¥hat you thought!? ¥hat you
thought...l'm 2 workingmazs, 1'm
Trying to get my wife out of
town, we hired you, we're paving
you, 1 got to find out from the
other side they offered two
hundred...

GALVIN
1'm going to win this case...
Mist...Mr. Doneghy...1'm going
to the Jury with a solid case,
a famous doctor as an expert
witness, and I'm going to win
eight hundred thousand dollars.

DONEGRY
You guyS, YOu EUYS, you're sll
the same, The Doctors at the
Hospital, you...4it's 'Fhat 1'm
going to do for you'; but you
gcrew up it's '¥Fe did the best
that we could., I'm dresdfully
EOTry..+' And people like me
live with your mistakes the rast
of our lives.

A-80 Cont.
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40 Cont,3
Ee nods sadly to himself., Beat.

GALVIN
17 1 could accept the offer
right now, 1 would.
(beat)
They took it back,

DONEGHY

T understand.,

(starts to walk

avay from Galvin;

sLOpS)
1 went to the Bar Association.
They tell me you're going to be
disbarred.

INT. O'ROURKE'S PUB - NIGHT 41

laurs Bitting in the same place at the bar. ¥ickey ccmes up
1o her.

MICKEY
Joey can't make it. BHe hed an
appointment he forgot, he's
geing to see you later. I'm
Vickey Morrissey, we're supposed
to get to know exch cther.,

LAURA
Kow'm 1 doing so far?

KICKLY
So far you're great. You got
a cigarette? -

laura opens her purse, Starts hunting for a cigarette.

LAURA
¥hat are you drinking?
(hands him cigarettes,
s=iles, calls the
Bartender)
Jimmyese?

INT. GRUBER'S HOSPITAL CORRIDOR - NIGHT 42

Galvin, walks up to a door marked Doctors Only. BHe opers
his briefcase, takes out the box of Vacanudo Cigars, smiles
to hirself, walks inside.

A-S9
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INT. DOCTORS' LOCKER ROOM - GRUBER'S LOCXER 43

Galvin enters, 1o0ks around, it is empty. He looks at the
clock, takes out his appointment book, turns 10 appropriate
plze-

ANGLE - P.O.V.

The book, written very large: "Drl Gruber. 7:00 P.¥.
Hcsgitnl.“

ANGLE

Galvin standing, he waits & bert. Starts out of locker room.

LY

INT. GRUBER'S HOSPITAL CCRRIDOR - NURSES' STATION 44
- NIGHT -

CAMERA FOLLOXS him TO NKurses' Station. He speaks to the NUREE
behind the desk.

GALVIN
Dr. Gruber.
NURSE
Dr. Gruber's not here teodey,
Sir.
GALVIN - )

NO.+:00 oo
Ste glances down, checks a sheet.
NURSE
Yes, Sir. FEe hasn't been in

2ll day...HBe's not on the
chartaes

EXT. GEUBER'S OFFICE BUILDING AXD STREET - NIGHT 45

Galvin walking in the EROW. Stops putside of 2 very lovely
brownstone with a srall brass plague.

ANGLE - P.O.V. .

The plaque: Dr. David Gruber. ¥.D. P.C.

ANGLE

Gaivin looking in through the window of the dark, deserted

ground=-floor office. He knocks on the door. Nothing. Ee
knocks again. Nothing. Re stands unbelieving.

-

A-59
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EXT. GRUBER'S HOUSE AND STREET - NIGHT 46

Galvin getting out of a taxi, rusbing up the &teps c? s
browpstone, FPeeps through the window oD the side of the

bouse. Dark., BHe grabs the brass knocker. Pounds. Nothing,
be pounds again. Nothing. Ee i5 beaten. Fe is without
resource, He staris vacantly down the gtsirs. The door behind
bim is opened. BEe turnps.

A}‘.GLE - PoOnVu
A middle-aged black WOMAN 4in livery.

¥AID
¥hat is it?

ANGLE
GCalvin on the steps speaking with her.

GALVIN
Dr. Gruber.

¥AID
pr. Gruber's not in.

GALVIN
{1 had an appoiniment at his
office, 1 think 1 must have -
got it WIrong. ¥e had 2

ceeting...

MAID
Ee's not in, Sir.

GALVIN
¥here is be?

che hesitates. She bas been {pstructed not 1O ERY. Gelvir
g1arts up the sS1eps.

GALVIN
1...please. My wife...mYy
wife's prescription has run
cut. 11 1 can call him...

mi—

¥AID
pr. Halpern's taking 21l his...

GALVIN
No, ne, no. 1 have to talk to
him, 11 1 can only call hid...

Cont.
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MAID
(beat)
Fe's...you can't reach him, Bir.
Fe's in the, on some island ip
the Caribbean, they don't bave

a1 phone.
(beat)

He'll be back in a week...

(beat)

17 you'd like Dr. Halpern's

number...

Galvin turns away from the door.
box of cigars unconsciously.

INT. O'ROURKE'S = NIGHT

Mickey and Laura. Positions unchanged, at tke bar.

52
46 Cont.

He 45 8t411 clutching the

progressed tosard a convivial drunkenness.

¥ICKEY
Stearns, Herrington, you know who
that is?

LAURA
Sheuld 17

¥ICKEY

A huge law firm. Okay? They
put him in the firm, he's
rarried, everything'se superb.
Joey, he's starting to talk
like he cozes from
Dorsetshire, some fuckin'
piace, 'You must drop by with
Pat and me...' Okay...?

LAVRA

Yes.

KICKEY

...and be's making a billion
dollars every minute working
for Stearns, Rarrington, and
he bought a dog, and everything
is rosy.

(beat)
Then Mr. Stearns, he tried to
fix a case.

LAURA
The Big Boy ¢1d...7

Cont.
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MICKEY
That Joe was working on. Yeah.
HEe thought Joey needed gsome
help, 80 he bribed a juror.
So Joey finds out. He comes
to me in tears. He thinks
that anybody sho knows what
a 'spinnaker’' is got to be
g saint. 1 told him, ‘'Joey,
wake 'up. These people are
gharks. ¥hat do you think
they got 80 rich from? Doing
good?' He can't be comforted.
He tells the boys at
Stearrns and Harrington they've
disappeointed him, he's going
to the Judge to rat them out.

LAURA
Huh.

MICKEY

Before he can get there here
ccmes this Federal M¥arshal,
and Joey's indicted for Jury
tacpering, they throw him ip
jail, he's gonna be disbarred,
his life is over.

(beat)
Jimmy, gimme another drink.

{to Laurs)
How are you?

LAURA
(to Jiozy)
Ve, too.
MICKEY

Okay. Xow, o be's in il
He, firally, he gets to see
the light, he calls up
Harrington, he says he thinks
that he made a mistake. AS

41 by magic, charges agrinst
him are dropped, he's released
from jail.

Cont.
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47 Cont,
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47 Cont.1
MICKEY (Cont.)
(beat)
P.S. Ee's fired from the firm,
hig wife divorces bim, he turns
to drink and mopes around three
and a berlf years.
(beat)
You 1ike that story...?
che looks at him. HOLD.
EXT. JUDGE SWEENEY'S HOUSE - NIGHT 4B

Srow falling. Galvin standing outside, having just rung the
bell. The door is opened by a gangly teen-age boy. CAMIERA
FOLLOXS Galvin into...

INT. JUDGE SWEENEY'S HOUSE - NIGHET 49

...the hzll of the house. The boy motions toward & closed
sliding doocr and then goes into the living room opposite.
Galvin kangs up his coat on the hall ecoatrack, we hear the boy
resume the practice of a8 passege of Chopin on the piano. Galvin
krocks on the slidirng door.

JVDGE
{(o0.8.)
Come in.

Galvir opens the door and goes {into the Judge's darkg:ei sTudv.,
Tre Judge is watching & basketball game on TV, drinking & beer.
CAVETA FOLLOWS falvin into the rool.

JUDGE
¥hat i 41?7

GALVIN
Trank you for seeing me.

JUDGE
That's perfectly a1l right.

Judge turns down the vblume on the game, tut keeps watlching it.

GALVIN
1 need an extension for my case.

JUDGE
You should have taken their
offer. Especially if you were
unprepared.

Cont.
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49 Cont.
GALVIN
1 bad a witpess disappear on me.
JUDGE
That hsppens.
GALVIN
I could subpoena him if I had &
week.
JUDGE

I don't have a week. This case
never should have come to trial.
You know better. You're

¥r. Independent. You want to be
independent? Be independent pow,
I've got no sympathy for you.

Judge leans forwsard, turns up the volume on the ganme.
E¥YT. STREET -~ GALVIN = PHONE - NIGHT 50

LONG SHOT of cars whooshing in the snow past a lonely street
corrner. A NAN at an open telephone stand. The scund of the
telerhone on the far end rvinging.

ANGLE

Gelvin at the stand, shivering in the cold, taxlking on the
phore. An open note pad in bis bare hand.

VOICE
(voice over)
Continental Casuslty...

GALVIN
Nr. Alito, please.

VOICE
{voice over)
Business hours are over, Sir.
This is the switch...

GALVIN
1 have to reach him. This is an
emergency. Could you give me bis
home number?

VOICE
(voice over)
I'm sorry, Sir, we're not allowed...

Cont.
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GALVIN
...¥ould you, would you call bim
up. 1'l1]l give you oy number,
and ask bim...

VOICE
(veice over)
1 can't guarantee that...

GALVIN
1 understand. Thank you, my
name is Galvin, 1°'21 be at the
following nucber in a half an
hour. 1I1t's urgent.

INT. GALVIN'S OFFICE -"NIGHT 51

Galvin sitting at his desk, a stack of files piled on bis desk,
he is sorting through them looking for something. The phone
rirgs, he snatches it up.

GALVIN

(into phone)
Hello. Yes., Thank you for
calling. Joe Galvin...l'm
representing Deborah Ann Kave...?
1'd like to discuss your firs's  _ -
offer of the two hundred th...
In the sense that I feel that
we'd like to mccept it.

(besat)
¥ell, it's rather a shock to me,
too; but it's oy client's wishes
...She's charnged ber mind &S ol
this evening...] must say tbat 1
tried to dissusde her...

He wipes his sueating forehead, be hears the sound of his offic:
door opening, he looks up.

ANGLE - P.O.V.

Vickey opening the {ront door to the office, carrying an ar;ful
of lasbooks, and a couple of files, he turns on the lights 30
the anteroom, and we SEE that he is surprised to see Galvin

in the office.
ANGLE - GALVIN ON THE PHONE

GALVIN
(into phone)
...¥ell, she, on tbe eve of the
case,.,.You understand...I think
quite frankly she's come down with
nerves and she'd like...

Cont.,
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A beat. NMickey comes tentatively into the rooom and sits &t
the desk across from Galvin.,

GALVIN
¥hen was that arrived at...?
(beat)
1, 1 xnow what Mr, Concannon
2id, but...]. Well, I think
you're meking a mistake...I
<pink that you should reconsider;
why dopn't you check with your
principals, and I1'11 call in the...
(beat)
No?...you...ub. All right. No.
Thet's fine. I understand, Sorry
to bother you at home.

Fe hargs up the phone. Bits rock still. Beat.

¥ICKEY
¥hat bappened...?

Gaivin starts searching through his files agrin.

¥ICKEY
¥hat haprened, Joey...?

GALVIN
I can't talk now.

¥ICKEY
D'you meet with Dr. Gruber...?

Galvin hes found the sheet be is looking for, be extracts it
from the file.

ANGLE -« P.C.V.

The sheet of yellowning paper. Headed "DEBOPAH ANN KAYE Pcss.
Drs. to testify: Contact: Dr. Lucien Thompsoen,

¥ineola Long Island; Dr. Duane Litchey..." REe turns to seccrnd
sheet. 1t i5 1 Jetter~headed sheet, “lyeien Thompson, E.D."
“Dear Mr. Galvin, after studying the case material or

Deborah Ann Kaye, 1 would be glad..." Galvip turns back to
{i{rst sheet, underlines THOMPSON in red.

ANGLE
Galvin dialing phone.

GALVIN
Concannon got to my witnese.

Cont.
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GALVIN (Cont.)

{beat; to himsel!)
1 can't breathe in bere...

(into phone)
Hello Doctor...?

(checks sheet)
Dr. Thomnpson, this is
Joseph Galvin, attoraey for a
Deboreh Ann Kave, we had some
correspondence some time REO . e ?
That's right. I'm sorry that we
never got back, the case was
postponed, and I've bad &
chargeover in staff...1'm sorry
to call you so0 lite...

ANGLE

Wickey, looking pityingly st Galvin. Mickey sees the box of
Vacanude Cigars on the desk, picks them up, starts 1o Oped
tterm ~e throws them across the room in disgust.,

GALVIN
(voice over)
,..but we have had a change of

strategy, and we were sorndering,
1T krnow this §s short potice,

but...
INT. GALVIN'S APARTMENT =~ NI1GHT 52

Galvin in pants and shirt carrying s drink, distraught,
frightered. Standing {p the doorway of his pitting roox,

ANCLE

Laurs in slacks and Evweater coming out of the kitchen with her
drink., She sits at & worktable on wkich are Galvin's briefcase,

files, etc.
ANGLE
Galvin and laura. Ee is biting bis nails.

Beit.

LAURA
¥ould you like me to leave...?
(beat)
is this a bad time ~- 1

Cont.
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A best.

58

€2 Cont.,
GALVIN
(distracted) -
Yhat...?
LAURA
I1g this a bad time.
GALVIN Y

¥e, we...NOo.. %8 just bad a

pnBEll reversal 4n the case. ..
{beat

{ Lave so=e, uh...] have socCe

werk 10 dO.e

LAURA
¥rat happened...?

GALVIN
Trey, uh, they got to &y
witress.

LACURA
...and 4s that serious?

Calvin, guddenly focuses, gtarts for worktable,

Ee BL0PS,

GALVIN
I've got to “ork...

LAURA
Do you want me L0 EO.+s7

GALVIN
Ko, no, 1's Just...

rubs his face...
LAURA

¥hy dor't you get goze rest?
GALVIKN

I1've got tO work.
LAURA

You can't work 4¢ you cac't
think. You getl 4n bed, It's
all right. 1'11 stay bere

with you. It's all right. Come

on‘l.

Cont.
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£2 Cozt.l
GALVIN -

You're going to S13y here...?
LAURA

Yes.

A beat. h

GALVIN

i1'c only going to rest & little

shile.

trp leads him inl0 the bedroom.

ANGLE - LATZIR

a~—e roocz=, lLaurid, dressed in Galvin's bethrote, sitting in 1t
easy chair next 10 ris wcrktatle, gmoking 8 cigarette, resdirn
g~ old hari-cover novel. She looks Up BCTOSS tbe roox.

&
&

A:::':..z - P.O.V.
“re docr to the pedrooT, closed.,
ANCGLE

tzu-a sighs, takes & drag. Puts the bock dows or ber 1ip.
€ieg, thinkiTE.

INT. CONCANNON'S CONFIREINCE ROODK = DAY 53

¥:ieress stand. DR. TO¥LER, 8 digtinpuished mal in bhis
{ifties, Bitting OO ¢be stazd, Cencannod 0.8, Tte doctor
ig 41l-at-e3s5€; g=iles nervousiy.

CONCANNON
(voice over)
¥hat 15 yOUuT DBATE, please?

DR. TOVLER
Dr. Bchert Towler.

CONCARNON
(voice over)
You were Deborah AnD Kaye'Ss
doc1oT s Y

DR. TO¥WLER
Yo, actually, ghe ¥AE referred
to me. She was Dr. Eagmatn's
pl‘lient. P

Cont.
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£3 Cont.

CONCANNOKN
(voice over)
Don't equivocate. Be positive.
Just tell the truth.

ANGLE

The conference rooOR. ¥IDE. Concannon's young lawyers takicg
notes as Concannon rehearses Dr. Tosler, & Sony VIR beitg
operated by one of ther.

CONCANKON
¥hstever the v¢ruth' is, let's
hear that. You were her doctor.

DR. TOWLER
Yes.
CONCANNON
Say it.
DR. TOXLER

1 wss her doctor.

CONCANNON
You were the aresthesiologist
at her delivery OL Kay twellth,
rineseen evVent¥.e.

DE. TO¥LER
...] was one of & grovp of...

CONCANNON
Arnswer affirmatively. Sirply.
Keep those answers to three
sords. You weren't tpart of a
group' you were her
anesthesiologist. Ign't that
right?

DR. TOWLER
Yes.

CONCANNON
You were there to belp Dr. Xarx
deliver her babdby. Yere you
pot?

DR. TO¥LER
Yes.

* Cont.
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ANGLE
Concannon 6tarts to gtroll & bit around the conference rocxz,
ip back of the acsembled assistants, by the large windows,
which offer 2 panoTanic view of Boston.
CONCANNON
Anything gpecial about the case?

pR. TOWLER
Srhen BhE. .

Tre yoOung 1RwYyer (BILLY), Concannci's right-tand assistant,
raises his hand to get Concannot™b attertion.

CONCANNON
{to Dr. Towler,
correcting bim)
¥ren 'Detts'.es
(to Young Lawyer)
“rark you.

Yourng lLawyeT rods, makes 2 notation in his ped.

DR. TO¥LER
Trank you. Whel Debbv...

CONCANNON

(switching bis tack?

pr. Towler, who Was in the
operating roe= with you?

DR. TOWLER
¥s. Nevins, nurse-nnesthetist;
pr. ¥arx, of COUTEE .o

Fe nods toward Dr. Yarx who i in the aucieace, «ho nods back,

DR. TO¥LER
¥ary Roohev, the obstetrical
nurse...

CORCANNON

¥ray did these people do when
her beartl stopped?

pR. TOWLER
¥e went to Code Blue...

CONCANNON
‘Code Blue,"' what does that pesn.asl

Cont.
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DR. TOWLER
I1t'e a common medical expression,
4it's a crash program to restore
the heartbeat., Dr. Marx cut
ac airway in ber trachea, to
get her oxvgen, ber and the
baby...Ms, Nevins...

CONCANNON
¥hy wasn't she getting oxygen...?
DR. TOWLER
¥ell, many reasons, actuslly...
CONCANNON
Tell me one?
DR. TOVLER
She'd aspirated vomitus into ber
mask. ..
CONCANKON

She THREW UP IN HER MASK. Let's
cut the bullshit. Say it: She
TEEE¥ UP IN HER MASK.

A beatl, . : -

DR. TOWLER
Ste threw up in her mask.

Conca~non nods to the Young Lawyer, who 1 conscientiously
taking notes.

CONCANNON
...and her beart stopped and she
wasn't getting oxygen.

DR. TO¥LER
That's right.
*  CONCAKNON
And what did your tean do...

DR. TOWLER
¥ell, we..o

CONCANNON

...You brought thirty years ©f
medical experience to bear. Isn't

that what you did?
) Cont.
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DR. TOWLER
Yes.

CONCANNON
..+A patient riddled with
complications, questionable
{pformation on her, on bher
adritting form...

DR. TO¥LER
...¥e did everything ve could...

CONCANNON
...to save her and to save the
baby. Is that...

DR. TO¥LER
Yes!

COXCANNON
You reached down into degth,
Now, isn't that rigbt?

DR. TO¥YLER

(getting pvercome)
¥y God, we tried to save ber... _
You can't know...you can’t Knovw...

CONCANNON
(changing tactics;

soothing)
Tell us.

Best. Dr. Towler sighs. Ee begins to speak.
EXT. SOUTH STREET STATION « BOSTOK = DAY 54
People coming out of a Just-nrrived train.

ANGLE

Galvip watching them,-be bas 8 large boutonnlere {p his lagel.
The departing PASSENGERS streat past him. A elderly BLACK KAD
passes him by, turns and comes back to bim.

ANGLE - THE BLACK KAN AND GALVIN

DR. THORPSON
¥r. Galvin?

Cont.
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Galvio turns. He is taken aback. He registers who it must

be.

GALVIN
Dr. Thompsob...?

DR. TEOMPSON
It was good of you to meet.,,

Galvin cutr him off, takes bis bag.

GALVIN -
Thank you for coming.

They shake hands. They start...
INT. SOUTH STREET STATION = DAY 55

...irto the station. The CAMERA TRACKING BEFORE them. As
Galvin passes a wastebasket, be deposits his boutonniere.

GALVIN
1 have some errands to run,
and then I thought we'd spend
the evening...

DR, THOMPSON —
(nodding)
Trat's what 1'd planned to...’

GALVIN
I'm going to take you to the
home to see the girl...

DR. THOXPSON
(tapping bis briefcase,
referring to bis files)
From what 1've seen, ¥r. Galvin,
you have & very good case...

GALVIN
(distracted; thinking
ahead)
Yeg. Yes. I think so. 1 bhope
you'll be comfortadle. I'®m
putting you up &t BY...

DR. THOXPSON
...] made a reservation ) AP

GALVIN
+e.apartment. .

Cont.



GALVIN (Cont.)
(stops)
No, no. Please. You don't
know who we're desling with, I,
please believe me, they...

DR. THOKMPSON
.e..¥hat difference would...

GALVIN
These people play very rough.
They don't want to lose this
csse. There's a lot of-
pressure they can bring to bear,

Il.l
DR. THONPSON
(smiles)
There's nothing they can do to
me.

EXT. SOLUTH STREET STATION AND STREET « DAY
Galvin gtarts thes walking again,

GALVIN
Please, Sir. Please. FHumor me.

Trey bave arrived outside at 2 back of cabd

GALVIN

¥e'll spend the evening together
1'11 put you up, you'll be very
confortable. Please.

(hands Dr. Thompson

an envelope)
That's my address. They key is
in it.

(leans forward into

a cabbie's window)
1225 Comzonwealth,

(to Dr. Thompson)
Treat the place a§ your O¥d.
Please don't tell anyone you're
here, 1'11 see you this evening.
Thank you, and thank you for
coming.

Fe puts Dr. Thompson's bag into the cab.
hesitates, gets into the cab.

€6
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Dr. Thompson
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As tbe cab pulls out, CAMERA FOLLO¥S Galvin TO & bank of
pbones outside the station.

ANGLE
Calvin at the phone.
VOICE

(Claire, on phone)
¥r., Grlvin's...

GALVIN
let me talk to Kickey. \
A besnt.
MICKEY
(on phone)
Yezh? How's our new witness?
GCALVIN
D'you find the obstetric nurse?
¥ICKEY
She's workin' the late shift at
the Fospital, She's st hone
now, ]'m going over there to
talk to...
GALVIN
Gicme the address. ]1'm goboha
go. Ye're going to need her.
EXT. MARY RODNEY'S EHOUSE = DAY 87

Nemes on bells. One of them is ROONEY, M. 2D.
ANGLE

Galvin standing by the bell. Rings it. Beat. The door is
buzzed, he walks into.the vestibule, past mailboxes, up the
stalrs.

INT. MARY ROONEY'S HOUSE - DAY 58

Door opens, MARY ROONEY, & tough-loocking woman ip nurse whites
opens the door. .

ANGLE
Galvin in hall, CAVERA FOLLOFS him TO the door.
Cont.
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GALVIN
{'m Joe Galvin., 1'm representing
Deborab Ann Kaye, case against
St, Catherine Laboure.

MARY ROONEY
I told the guy 1 didn't want to
talk to...
GALVIN

71*'11 just take a minute.

Deborsh Ann Kave., You know what
I1'm talking about. The case 1E
going to trialy Our chief witness
{s s Dr. David Gruber, you know
who bhe 187

¥ARY ROONEY
No.

GALVIN
He's the Assistant Chie?f of
Anesthesiology, Kassachusetils
Cormonwealth, He says your
doctors, Towler and Karx, put my
girl in the hospital for life.
And we can prove that. W¥hat we
dor't know is why. ¥bat went O
{n trere? 1In the O.R. That's
what we'd like to know. Sometbing
wert wrong. And you know what
{t was. They gave ber the wrong
anesthetic. ¥What bappened? The

hone rang...somedne goOt
Eistrncted...thlt?

MARY ROONEY
«..F0U got your doctor's testimory.
¥ty do you need me?

GALVIN
1 want soreone who was ip tbe O.R.
¥e're going to win the case,
there's no question of that.
It's just a patter of bow big+os

MARY ROONEY
I've got nothing tO $ay 10 you.

GALVIN
You know what hgppened..

Cont.
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MARY ROONEY
Nothing happened.

GALVIN
Then why aren't you testifying
for their side?

Ste starts to close the door. BEe stops ber.

GALVIN
1 can subpoena you, you know,
I can get you up there on the
stand.

¥ARY ROONEY
And sask me what?

GALVIN
¥ho put my client in the hospital
for 1life.

KARY ROONEY
1 didn't do it, Mister.

GALVIN
¥Lo are you protecting, then?

MARY ROONEY
¥bo sRYS that I'm protecting
arvone?

GALVIN
{ do. ¥ho is 4t? The Doctors.
¥hat do you owe them?

¥ARY ROONEY
] don't ove thez a goddamn thing.

GALVIN
Then why don't you testify?

(beat)
You know, you're pusby, fellsn...

GALVIN
You think 1'm pushy BDoO¥, wait 'til
1 get you on the stand...

¥ARY ROONEY
¥ell, maybe you better do that,
then. " *

KARY ROONEY

Cont.,
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MARY ROONEY (Cont.)
(starts to close
door; stops)
You know you guys are all the
saze. You don't care who gets
hurt. You're a bunch of whores.
You'd do anything for a dollar,

You got po loyalty...no pothing
csesyou're a bunch of whores.

She closes the door on him,
INT. CONCANNON'S OFFICE - NIGHT -]

A young LAWYIR on the phone, silent, nodding, taking notes,
Ee holds up bis hand to someone indicating "Almost dorne.
1'11 be rigbt with you."

ANGLE

Coneannon, in overcoat, sbout 1o go out, surrounded by ad
entourage of SECRETARIES and ASSISTANTS in overcosts, waiting
on hic.

ANCLE - -
Concannon ard tke Young Attorney. The Young Attorney into
phone, "Thank you." [KEe bangs up, giarts reading from bis nctes
to Concannond

YOUNG ATTORNEY

Eis paze is Dr. Lionel Thompson.
City College of New York,
Class of twepty-six. Bachelor
or Science; New York College of
Medicine; sixteenth i a class o?
twenty~-tw¥o. Nineteen geventy-six
got a courtesy appointment, stall
of snesthesiology, Easthamptod
Fospital for ¥WomeDn. Never
warried., FEas no bhonors or degrees
of any weight. BEince nineteen
geverty-five be's testified ip
twenty-eight court cases, twelve
malpractice.

(sziles, saving bis

best 'til last)
And be's black.

CONCANNON
(beat; stern)
I'm going to tell you bow you handle
the fact that he's black. You don't
touch it. You don't mention it.
You treat him like anybody else.
Neither better or worse,

Cont.
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CONCANNON (Cont.)
(emiles)
And you get a black lawyer to sit
at our table. Okav..,?

YOUNG ATTORKNEY
Yessir,

CONCANNON
uvood. ¥hat else do you do?

YOUNG ATTORNEY
«++Eet the records ©f his testimony
in the twelve malpractice cases.

Concarnncn nods, meaning "that is correct." BHe turns, exitirng
with his ENTOURAGE. Over his shoulder:

CONCANKON
Do it. ¥e'll be at Locke-Obers.

INT. GALVIN'S APARTMENT SITTING ROQX - NIGHT €0

Dr. Themepson 4n shirt sleeves, attentive, stands against &
sideboard., Mickey Morrissey, seated, in an armchair., GCrillicg

!-—unl

DR. THOKPSON
Ttey gave her the wrong anestbetic.

MICKEY
¥by 45 that?

DR. THOMPSON
(starting on reciting

a list)
Fer sister said she ate one hour

prior to sadrittance...sbe...

¥1CKEY
...that's what the gister said.
The chart said she ate nine hours
prior to...,

DR. THONPSON
...6he went in complaining of
stomach cramps. Good doctor
would have doubted the
information on the chart.

MICKEY
Is that what a good doctor would
do? How old are you, please?

Cont.
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DR. THOKPSON
I sam seventy-four years old.,

MICKEY
¥hat qualifies you as an expert
in anesthetics...?

DR. THOMPSON
I am on the staf?f of...

¥ICKLY
Essthampton Hospital for ¥omen,
Excuse me, what is that, a joke?
Let me tell you something,
Doctor, those men at
Catherine Laboure. ¥en who are
krown not only 4n this city,
but the world, were trying to
save & wosan's 1ife, They were
there, and bere you are, four
yeeTs later, read soxe hospital
report, and say...

DR. THOKPSON
ce.] =ade & detailed physical _ —
exa=ination of the patient, Sir,

yestercday evering, l...

Nickey drops bis belligerent attitude. Turns to sozeore bening
bim,

ANGLE

The two men, Galvin standing behind Kickey, smoking. BEHe
nods.

¥ICKEY
(to Dr. Thompson,
casually)
She getting good care over there?

: DR. THOKPSON
Actuslly, 4t's yes. It's by oo
means bad, I...

MICKEY
(grilling bim again)
Then what good would it do to
ruin the reputstion of two men,
to help s girl whose 1life's pot
going to be changed in the least?
You know what CODE BLUE 'means

DR. THOMPSON
tCode Blue'..s
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MICEEY
It's a compon medical term.

Mickey bhalif-turns to Galvin, sbrugs minutely, muaning, "Fe're
4o troudble."

INT. LAURA'S HOTEL ROO¥ - NIGET 61
Eotel room door SEEN from the inside.

Best,

The bardle starts to turo.

ANGLE

Galvin cozing tbrough the door. FEe looks at Laurs, tiredly
closes the door behind bim, bangs up bis coat ip the closet,

roves into the rooz. As Gslvin welks into the room, the CAKIFRA
PFECEDES hirm and TURNS so tbat WE NOW SEE tbex BOTE.

Be-t.

GALVIN
¥e're going to lose.

-

A beat. OCalvip looks out the window and then looks brck to
laurse.

GALVIN

Do you thizk it's oy fault?
LAURA )

Isn't there something you...
GALVIN

That's not the guestios. It's

over.

(bezt)
Do you think that it's oy fault?
17 1'd...4¢2 1'd...] pever ghould
bave taken it. There was BO WAy
that 1 was going to win.

LAURA
You're talking like a drunk.

GALVIN
That's what 1 am.

Beat.
Cont.
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LAURA
And it's over...?
GALVIK
Yes.
LAURA
¥ell, thtern what are you doing
bere...?
Besrt.
GALYVIN

I...do you wart mwe to leave?

LAURA
You do what you want, You wadt
to leeve...You want to go kill

yoursel??
GALVIN
I!l. -
LATRA

You want me to tell you it's
your fault? It probably is.
¥-st are you going to do about
it?

(beat)
] thougbt it's not over till
tte Jury comes in,

GALVIN

Y¥ox the bell do you krow...
LAURA

You told me s0.
GALVIN

1 caxze here for some &yCpatby.

. LAURA

You caze to the wropg plsce.
GALVIN

Azd what makes you so toughk?
LAURA

¥aybe I1'11 tell you later.

GALVIN
Is tbere going to be s later...?

Cont.
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LAURA
Not 4f you don't grow up...

GALVIN
12 I don't 'grow up...'

LAURA
You're like a kid, you're coming
is bere like it's Susday night,
y~v want me to s&y that you've
got & fever -- you don't bave to
go to school...

GALVIN
(shakes heand
sadly)
You, you don't under...

LAURA
Ob, yes, I do, Joe. Believe
me, You won't let go of the
pabt.

GALVIN
Ob. 1Is that my probdblex...

LAURA
¥hst 15 your wife's picture
doing by tte gide of your...

GALVIN
¥Wtat is that to Yo I

LAURA
¥hat would you like it to be
to me,..?7 1, 1, 1 can‘t invest
in failure, Joe, I've beat 1t
out of me, and...

Calvip gets up burriedly.

. GALVIN
Excuse oe, I've...

He burries out of the roomx. CAYIRA FOLLO¥S bim ipto the
bathroom, be shuts tbe door, bis chest heaves convulgively,
Ee can't catch bis breath...Beat. Ye besr & knock on the

door.

LAVRA
(voice over)

Jcel.' - -
) (beart)
JO\‘. P

A-5% Cont.
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GALVIN
(screwming)
Stop pressuring me...

The door opens, Galvin is still trying to catch bis breath,
Laura enters.

Beat.
LAURA
You're pressuring yourself...
GALVIN
(staking beasrd,
uytterly denying ber)
) TIPS .1 TP
LAURA
Yes.
(beat)
¥e've 21l got to let go.
INT. "D. KAYE"™ SI1GN -~ COURTROOM CORRIDOR - DAY €2

Celvin cozing dowa the corridor with Sally Doneghy. They stOp
by & door on wkich the card resds: VPART 1II. DEBORAR ANN KAYL

V. ST. CATEERINE LABOURE HOSPITAL ET AL."

INT. COURTROOK - DAY €3

They enter tbe courtroct. CANVERA FOLLO¥S them in. The roox
one-quarter filled. Concannod at the deferse table with the
Lefercdants, a Black Lawyer, entourkge. Galvin stops.

GALVIN

(to Sally)
1'm going to do the best 1
cap for you and your sister.
] kpow whbat it means toO you.
Believe BDe...

(beat)
It means that much to me.

Fe turns away, walks toward the front of the courtroom, glances
toward the Jjury box.

ANGLE had P¢OJVQ

The Jury, sozber, controlled, dignified.
Cont.
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ANGLE
Galvinp contipuing to the defence table, Mickey Korrissey alress

sested, studying notes on & yellow legel pad. Galvin sits.
Mickey looks up.

¥ICKEY
Row are you bolding up?
GALVIN
T'm gwell.
¥ICKEY ,
And aa%mfuyL&—eﬁ&%&mﬁ-a%fﬁe%1¢w£p4v*-%;45V
Bub? o Tl D i
GALVIN

Yerh.

Cont.
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The BAILIFF ernters, some SPECTATORS, xnowing the routice,
gtart getting e their feetl.

"MICKEY
1ock at 4t this wajy: it's

re’reshing every time a Doctror
takes the stand he's not & Jew.

%e hear the Bailifl's "Al1l rise."”
ANOLE

The COURTROOM getting to its feet as JUDGE wILL1AX B. HOVLE
erters. -

The Bailifi, &S the Judge Bits:

BAILIFF
Hear ye, besar Y&, hesr ye, 81l
persons paving anything to do
before the Esrorable, the
Jussices of thbe superior Court
now sitting &1 Boston within and
for the Coudty of Suffolk, drev
pear, give youT attexdance and you
s-ell be beard. God save the
Commonwesltlh of ¥assachusells. ‘ -
Be seated. .

=re Courirod is seated. JUDGE motions 10 the CLERK, wio
gzands anc readl:

CLERK
Deborab Acn Kaye versus
§t, Catherinpe Laboure,
Robert S. rowler, ¥.D. azd
Sheldon F. Marx, ¥.D

ANGLE - CLOSELP
GALVIN at piaintifi’'s }nble, lookicg 40%32 at notles.

JUDCE
1s tbe Plaintifl ready?

GALVIN
(locking up)
Ready, Your HonoT.

JUDGE
Defense...?
CONCANKON
Ready for the Defense, YOuUT

Konor.

Cont.
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ANGLE

The Courtroom. P.0.V. JUDGE

Galvio gets to bis feet.
them, appraising.
Exhales.

bresth.

JUDGE
{(voice over)
Let's begin.

GALVIN
It's & terrible thing to sit 4o
judgrent. So much rides oz it.
1 know that you've thought,
*How can ] be pure. How can 1
be impartial witbout being cold.
How can I be merciful and still
be just?' And I know that most
of you have said some sort of
prayers this moraing to be belped.
To jucge correctly. We bave the
reputation of two men. Two
sell-respected doctors And 8
rencsned hospital before us. And
with those two respected men we
have my client, Deborah Anp EKaye...
(beat)
...who was unlawfully deprived of
sight, of locemotion, bearing,
speech, of everything, in shore,
»hich constitutes ber life.
(best)
¥e are going to prove she was
deprived tbrough pegligence.
(beat)
Through the pegligence of those
respected men. We vill show:
One...

INT. ARCHBISHOP'S HOUSE - CORRIDOR = DAY

A lavishly appointed corridor.
LAXYER from the Concannon'’s of

corridor.

ALITO
Yhy did be go to see ¥ary Roosney?

YOUNG LAWYER
Ste's the only purge who isn't
testifying for the Doctors.

¥alks over to the JURY.
He pauses as before a great effoert.

Cont.
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ALITO
¥bat did be find?

YOUNG LAWYER
KNothing.

AL1TO
How good's your iptelligence?

YOUNG LA¥YER
Very good.

ALITO
And s0 what is-the rest of his case
aside from this Dr, Thorpson?

YOUNG LAYYER
As far as we know now, nothing.

Alito rnods, they stop cutside o large double door.

ALITO
Thank ¥r, Concannon for me, Pleage
tel)l him 1'1]1 gee bhim at his office.

Alito krocks on the door. The docr 4s opened by a YOUNC PRIEIST.
Alito rods to the Young Lawyer, enters the Bishop's study. The
goor is closed behind bhic. ’

INT. COUVRTROQY -~ DAY €5

The jury box, One JUROR leans over and makes & wkispered
cor~art to another., The SECOND JUROR nods, inclines bis head
toviard tkte witness box.

ANGLE

DR. THONPSON on the stand. Cozposed, walting., CONTANKOS
consulting bis notes.

CONCARNON
Dr. Thompsor, Jjust &o the Jury
knows, you never treated
Deborabh Ann Kaye., 1Is that correct?

DR. THOXPSON

That is correct. I was engaged
to render an copiniob.

Cont.
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CONCANNON
Engaged to render an opinion. F¥For
& price. Is that correct? You're
being paid to be bere today?

DR. THOKPSON
Just ss you are, Sir...

CONCANKNON
Are you bosrd-certified in
anesthesiology, Doctor?

DR. THOMPSON
No, 1 ap not. 1It's quite common
in New York State...

CONCANNON
e..1'm sure 1t is, but this is
Massachusetts, Doctor. Certified
in Icternsl ¥edicine?

DR. THOMKPSON

No.

CONCANKON
Nevrology?

DR. THOMPSON
No.

CONCANNON
Orthopedics?

DR. THOKPSON
I'c just s ¥.D.

CONCANNON
Do you know Dr. Robert Towler...?

DR, THOMPSON
I knos of him,

CONCAKNXON
How 46 that?

DR. THOMPSON
Through, through his book.

CONCANNON
¥hat book 1s tbat?

Cont.
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DR. THOKPSON
¥eth...Metbodology and Technique...

CONCANNON
«+.0f Anesthesiology?

DR. THOMPSON
*¥ethodology and Techniques of
Anesthesiclogy.' Yes.

CONCANNON
How old are you?

DR. THOMPSON
I az= seventy-four years old.

CONCANNON
Th-bhuh., Practice a lot ¢©f medicire
these deyE?

DR. THOKPSON
I1'm on the gtrif of...

CONCANNON
Yes, we've heard tbat, Doctor:
you testify quite a bit againgt
otber physicians? Isn't that
right? You, you're available
for that? Y¥hez you're paid to
be there?

DR. THOMPSON
Sir. Yes. ¥hen s thing 1s wrong...
at in this case, 1 axm available,
I an seventy-four years old, I am pnot
board-certified. I bave been
practicing medicine {ifty~-six years
and I know when ap injustice bas been
done.

CONCANNON
Do you, isdeed. 1'11 bet you do.
Fize., Fipne, ¥e'll save the court
the time. Ve will admit the Doctor
s an 'expert witpess,' fipe.

Copcannon Eits.

JUDGE
(in undertone,
to Batlifs)
Do we have time this morning to...

Cont.
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JUDGE (Cont.)
(glances at watch,
Baili?! pods to bim)
All right., Mr. Galvin, you want
1o continue BOWw, O WwWe CaAl regsume
w¥ith Dr. Thonpson this afterncon,

GALVIN
(rising)
Thank you, your Fonor, 1'11 continue.
Dr. Thompson., Did you examine
Deborah Ann Kaye last night at
The Northern Chronic Care Facility?

DR. THOXPSON
1 did.

CONCANNON
OCbjection.

JUDGE
Susteined., Yes. The witnessg will
confine his testimony to review of
tte hospital records.

GALVIN
¥hat?

JUDGE
(patronizing)

I believe that's the law...3s it
not, ¥r. Galvinp...?

GALVIN
Dr. Thompson. From your revies of
the hospital records of Kay twelfth
niceteen geventy-six. Ip your opinpiocn,
what bappened to Deborab Ann Kaye?

DR, THOMKPSON
Cardiac arrest. During delivery ber
heart stopped. TWhen the beart stops
the brain's deprived of oxygez. You
get brain damage. That is wby sbe's
ip the state she's in today.

GALVIN
Now, Dr. Towler's testified that they
restored the heartbeat witbin tbree
or four minutes. In your opinion is
bis estimate correct?

Cont.
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DR. THOXPSON
It's my opinion it took him
wuch longer. Nine...ten minutes.
There's too much brain damege.

The Judge leans over.

JUDGE
(to Dr. Thormpson)
Are you saying that & failure to
regtore the heartbeat within nine
rinutes 4n itself constitutes bad
medical practice? i

A best.

DR. THOMPSON
Fell...

GALVIN
Your Honmor!

He has shouted unconsciously; the whole Courtroom turcs to
look &t bit. -

JUDGE
Yes, ¥r. Galvin?

GALVIN
1{ 1 may be permitted to questiocr
py Own witness in my OWb L 15

JUDGE
I1'd just 1like to get to the point,
Mr. Galvin. Let's pot waste these
people's time. Ansser the guestion,
¥r. ¥itpess. FPlease. ¥ould & pine-
rinute lapse ip restoring the
heartbeat 4p of itsell be
pegligence? .

DR. THOMPSON
I...4n that srall context 1 would
have...] would have 10O BBy ‘no. "

JUDGE
Then you're ssying there's oo
negligence, based on my question?

-

Cent.
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DR. THOKPSON
1...given the limits of your
guestion, that's correct.

JUDGE
The Doctors were not pegligent.

DR. THOMPSON
(beat)
| QPR §§. . I

Tte Judge sbrugs, meaning, "Well then what in thbe hell are we
doing here?”

ANCLE !
Galvin, furious.

ANCLE

The Judge and Witness.,

JUDGE
Tbach you.

The ¥itness starts to step down. Galvin strides over to Lkiz
arnd sperks to the Judge. '

-

GALVIN
I'mw not through with the witness,
your Honor. With all due respect
i{ you are going to tIy my &Rse
for me ] would appreciate it if
you wouldn't lose it.

Tte Judge stands, furicus.

JUDGE
Thank you. I think that's enough
for this morning., I1'll see the
Plaintiff's Counsel in oy chazbers
pow, pleanse.

Trte Courtroom rises. 7The Bailiff 4s heard, "All rise, court i€
adjourned until one o'clock.”

INT. JUDGE SWEENEY'S CHAMBERS - DAY 66

Galvin, furious, standing agaiost the wall, The Judge coces
{n from bis own entrance, shucking bis robe. Equally angry.

- Cont.
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JUDGE
] got a letter from the
Judge Advocate's office on you
today, fellr, you're on your way
out...They should bave kicked you
out on that Lillibridge case.
Now tbis 45 3t today.

GALVIN
I'm an attorney on trial before
the bar, Representing my client.
My c¢lient, do you understand?
You open your moutb and you're
losing my cts® for me...

JUDGE
lListes to me, fella...

GALVIN
No, po, you listen to ke. All I
wanted in this case is an even
ghake. You rushed me into court
in five days...zy &tar witness
disappears, I can't get a
continuance, and I don't give o
damn. 1'm going up there and I'm. ..
going to try it. Let the Jury
decide., They told me Sweeney be's
a hard-ass, be's a defendant's
judge, be's in bed with the
Boys Dountown. 1 don't care, 1
ssid, the hell with it. The hell
with §t. I'l1l take my chances be'll
be fair.

Galvin 15 pacing. Beat,

JUDGE
(conciliatorily)
Galvin, look, many yesrs REC...

- GALVIN
Acd don't give me this sbit, 'l
was o lasyer, too.' ‘Cause 1 know
wbo you were. You couldn't back it
ss a lawyer. You were Bag ¥ag Jor
the Boys apd you still are. 1 koow
who you are.

JUDGE
(beat; barely
controllinog -
anger)
Are you done?

A"sg coﬂt [
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GALVIN
Goddamn right 1'm done., 1'm going
to ask for a mistrial and I'm going
to request that you disgualify
yourself! from sitting on this cuse.
1'm going to take a trapscript to
the State and ask that they impeach
your ass.

JUDGE
You saren't going to get & mistrial,
boy. ¥e're going bikck this afternoon,
we're going to try this case t0O R
end., Now you get out of here before
T cell the Bailiff and bave you
thrown ip Jail,

INT. JUDGE'S CHANBERS CORRIDOR = DAY €7

Galvin walking down the corridor, baving just come frox the
Judge's Chambers. Sslly Doneghy comes up to him.

SALLY
¥kat does it mean?
(best)
1...1 mean we, you bave other
tactics. ..

GALVIN
¥e, yes. Yes. They, they present
their side, and 1 get the same
chance. To crogs-exazine...to...
to-.l

SALLY
Are we going to win?
(beat, desperately
peeding to trust)
¥e bave, you know, other tactics,
thougb...

GALVIN
Yes.

She nods. Beat. Y¥alks off. Galvin turns to the open door 10
the Courtroom, througb shich the SPECTATORS are reentering
for the afternoon cession. ¥Mickey is standing by the door, be
catches Galvin's eye. They look at each other a moment.

Cont.
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INT. COURTROOK - DAY €8

gg. Tovler on the witness stand. Concannon walking swry fro=
x.
CONCANNON
No further questions.

ANGLE
GCalvin at the Plaintiff's table, hastily scritbling notes,

he looks up. Gets to his feet, walks over to Dr. Towler in
the wmitress box, the CAXERA EOVES ¥WITH him.

GALVIN
Dr. Touler...

TOXLER
Yes.

GALVIN

You have & record of what happened

ir. thte operst:inE TOOZ...

TOXLER
Yes, that's correct.

GALVIN
...there are nciations every
trirty s5econds...

TOWLER
Yes.

GALVIN
ee.0f the procedures...

TO¥LER
Yes, the roving DUrse...

GALVIN
But thcee notations §top...
(consults DBOLES)
...four-and-one-balf minutes
af{ter Deborab Ann Kaye's...

TOWLER
Fe, ne werTe rather busy...

GALVIN
four-and-one-half minutes after
her heart stopped.

(beat)
And they resune ‘seved pibutes...

Cont.
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TOYLER
Ags 1've said we bad some more...

GALVIN
+..they start again three minutes
earlier...

TOXLER
¥e had rather more important things
on our mind than our taking potes.
- (beat)
¥e were trying to restore her..,

GALVIN
what happened in those three...

TO¥LER
...we were trying to restore her
heartbeat.

GALVIN
¥~at happened in those three
rinutes...?

TO¥LER
(beat; controls
himself) -
¥e'd gone to ‘'Code Blue,' we
were adrinistering electro...

GALVIN
Fhy did it trke that long to get
her heartbekt...

CONCANNON
(voice over)
Objectiocn, we've...

GALVIN
...t0 get her heartbeat back...?

- CONCANNON
(voice over)
%e've touched on this, his own
witness has said...

GALVIN
(overriding bim)
...21lmost nine minutes...causing
brain damage.

. Conot.
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CONCANNON
over)
Your Honor...

TOWLER

Brain damage could have been...
it didn't pecessarily take nine
winutes, it could hive been

cesused in two.

GALVIN

¥ait, wait, wait, you're saying
that her brain damage could have

been caused by

o! oxygen for

Yes.

her being deprived

tvo minutes...?

TO¥LER

GALVIN

(conterptuous)

Euh., And wby

is that?

TO¥LER

Because ske wis anenic.

(beat)

It's right there on ber chart.

Her brain was
RLYRRY cue

Calvin is struck dumb.
looks =t Xickey.

ANGLE - P.O.V.

Vickey looks at Gelvin.

getting less oxygen

He hes just made a terrible error. He

He shakes bis bead sadly.

1NT. COURTHOUSE CORRIDOR - DR. THOMPSON -~ DUSK €9

Tre last of the spectators coming out of the court. Calvin and
Dr. Thozpson are standing there.

DR. THOMPSON

I didn't do too well for you.

GALVIN

No, you did fine.

DR. THOMPSON

I'm afraid that's not true.

(beat)
¥ill you wapt
Monday?

me to stay oo till

Cont.
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GALVIN
No. No thank you, Doctor.
You go bome.

A bert.

DR. THOKPSON
You know,..sometimes people can
surprise you. Sometimes they
heve a great capacity to bear the
truth.

GALVIN )
Yes...l...ye5.

They shake hands. Dr. Thompson walks off, Stops.

DR. THOKPSON
You sure you don't want me to

Etay oD,

GALVIN
Ne. No. Thank you. You go
bore.

Yickey walks out of the courtroon arrarging papers in his
briefcase,

KICKEY
I'm going back to the office.

He walvs off leaving Galvip standing tbere alone., Laura cores
out of the courtroom. Tentatively, she looks around. Ccmes up

to bip.
£XT. COUETHOUSE - STRIET - DUSK 70

taura arnd Galvin walking.

LAURA
Is it over?

GALVIN
Ne.

LAURA

¥hat are you going to do?

GALVIN
I don't bave a goddarned ddea.

INT. GALVIN'S OFFICE - NIGHT . 71

Galvin pacing. Mickey seated, Korose.
A-55 Cont,
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GALVIN
{ Okay. ¥hat do you do when you
don't bave a witness?

¥ICKEY
(reciting a catechism;
dispiritedly)
You use their witness.

GALVIN
That's right.

KICKEY
1 think we tried tbzt. The case
is over, Ja:y.,

Gelvin continues pacing. He will not bear what was jJust saicd

KICKEY
And how the fuck...You broke
the first rule that they taught
¢ you in law school. You never

' ask a question you don't know
the ansuwer to.
{(beat)
i Joe, Joe, Joe, wake up. You got
) your ouwn expert witness SBayS CoeT -
2 there was no negligence. It's

over. Periocd. 1here'll be Bo
other casesS...

Galvin turns on him, acimal-like.

GALVIN
There are po otber cases. Tbis
is the case.
(bert)
Now you decide...
(beat)
Are you ipn or out...?

INT. CONCANNON'S OFFICE ~ NIGHET 72

Soft, dim lights. Concannon sitting on a couch. Fe holés &
red-backed file document. His listener is unseen,

CONCANNON
I kpow how you feel. 1 know
you don't believe me, but I do.
o 1'm going to tell you something
‘ 1 learned when 1 was your &ge.
1 had prepared a case, ¥r. ¥hite
asked me, 'How did you do.'

Cont.
A-59



A-59

el

72 Cont.

CONCANNON (Cont.)
(beat)
1 said, 'l've done my best.'
Fe said, *They don't pay you to
do vour best. They pay you to

wio’"
{(beat)

That's what pays for tbis office.
(bert)

And that's what pays for the pro
bono work thst we do for the poor.
Anc for tbe kind of law that you
want to practice. And that's
what pays for your c¢lothes and
my whiskey, and the leisure tbat
we have to Bit back and discuss
philosophy.

(beat)
As ne're doing tonight.

(bert)
¥e're paid to win the case.

ANGLE - CONCANNDN AND LAURA
laure sitting across from bim, impsssive.
CONCANNON
You finished your marriage.
You wanted to cooe back and

practice law. You wanted 1o
coze back to the world.

A beat.
Fe hands the red-backed document to ber.
ANGLE -~ THE DOCUMEINT
stazped CONCANNON, BARKER, WHITE. _Confidentinl. Eyes only.
CONCANNON
{(veice over)
¥elcome back.
INT. LAURA'S KHOTEL ROOM/CORRIDOR - NIGHT 73
A lonely middle-class hotel corridor. HOLD. HKOLD. Laura,
tired, enters the corridor froz the side and proceeds away

from the CAMERA. The CAMERA FOLLOWS ber to her door. She
stops, takes out ber key, tiredly opens the door.

-
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INT. LAURA'S HOTEL ROOK -~ NIGHT 74

Laura opening the door, looks down, sees sometbing, bends dourn ¢
pick 1t up. Stralghtens up.

ANGLE -~ INSERT

A hotel envelope, The Hotel Lincoln Boston, Kass. on
the letterbesd. Lsasura's hands open the message, tike out a sree
of yellow legal paper.

ANGLE

laurs closes the door behind her, she does not turn on the
light, walks over to a couch by the window, Bits down, all tthe
while reading the paper by the outside light. She lowers the
paper to her 1lap.

ANGLE - INSEIRT
The legel sheet. 1t reads, banderitten:

lavrsa. I'm going to try. ¥hen
this is over can we go away?
Joe,

INT, CALVIN'S OFFICE - NIGET 75

¥ickey on his feet, pacirg. Grlvin at & blackboard on wshich
ig written, 'Dr. Tewler. Dr. Karx. Admitting Fore.
Araesthesisa.” Etc.

GALVIN
¥Ly doesn't Mary Roorey testify?

Nickey shakes his hesd.

GALVIN
Are you with me.,.are you avake...?

¥YICKEY
Yezgh. 1't swake,

" GALVIN

Rooney's protecting someone.
¥ho is she protecting?

¥ICKEY
The Doctors.

_ GALVIN
She's protecting the Doctlors
she'd be up there on the ;tnnd...

Cont.
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MICKEY
(l1istlessly)
Read me what she said.

Galvin flips through bhis potes. Reads.

Ee starts

GALVIN
'You guys are a bunch of wbores
...uh...lovalty...you don't care
who geis hurt...you don't have

any loyalty...'

¥ICKEY
...one of the other nurses?

GALVIN
¥ho? They're 2ll testifying.
Everybody who was in the O.R.'s
gcing to take the stand.

MICKEY
All right. ¥ho wasn't in the O.R.?

GALVIN
¥hat difference can thet make...?
All right...

ctecking the charts. Sigts. "This

GALVIN
Uh...the admitting Durse...

MICKEY
¥hat did she do?

GALVIN
Skte didn't do snything. She
took the patient's history and
signed tbe charts. 'K.C."
(looks 4n notes
for wvhat the initials
. sigeily)
'Katby Costello...’®

EICKEY
The ‘History's..?

GALVIN
(explaining)
How o0ld are you, how many children
...when did you last eat...

83
75 Cost.
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INT. ST. CATHERINE LABOURE HOSPITAL CORRIDOR - 76
Ni1GHT

Mary Rooney and anotber Nurse walking dosm the corridor carrying
foll-covered dishes of food, chatting.

ANCLE
Galvin watching them from bebind a corner.
ANGLE

The Nurses come to the corner, Galvin walks past. '"Notices”
Rooney. Stops.

GALVIN -
¥iss Rooney. Ob., Listen...
(bert)
1 urderstand what you are dolng.
And I want you to know it's
all right.

Ke rods, starts off in the direction be was going in.

ROONEY
¥Lat are you talking about?

Gelvin turns, cornfused. Goes back to her. FWarzxly, conciliatory.

GALVIN
About Katby Costello.
(beat)
1 understand, and I don't blaze
you for shielding ber.

A beat.

Mary Rooney motions the otker Nurse to go avay. She stefs
closer to Galvinp.

GALVIN
1 spoke to ber, and everything
is a1l rigbt.

ROONEY
1, what are you talking about?
] talked to her this morning,
and she said...

GALVIN
(nods)
She told me.

Cont.
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ROOKNEY
{credulous)
She did?
CALYIN
I just saw Ler,
ROONEY
In New York?
GALVIN
¥hat?
ROONEY '
You saw Kat in New Yeork...

(beat)
...or is she in towsn? 1s she
in to%T...?

Eez=. Jt occurs to her that sbe's been duped, as Galviz starts
0ff kurriedly down the hall,

INT. GALVIN'S OFFICE BUILDING CORRIDOR - NIGHT 17

laure. SEIN frem the back, walking down the corridor. CAMIFA
FCLLCWS her. She steps outside Galvin's door. .Shbe turcs.

¥e STF sre is carrying & tray of coffee containers. She opens
doer, CAVIEA FOLLCWS ber INTO the office. NXickey i or tte
rhene in the vestibule, Galvin is on the ptone in bis olfice.
Ee 15 just hanging up.

-

GALVIN
(icto phone)
Thark you. 1'm BOrry.

laora starts distributing coffee. Galvin sbtcuts to ¥ickey iz
the far roo,.

: GALVIN
¥e doz't have arythicg froc the
Nurse Association?

-

¥I1CKEY
The brosd has disappeared...

GALVIN
The Hosgitll...?

Laura goes into Galvin's office with coffee. CAXERA FOLLO¥S ber.

Cort.
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MICKEY
No records since she quit 4n *76.
She quit two weeks after the
incident.

Laura bands coffee to GCalvin.

GALVIN
Thank you.

LAURA
1 have to talk to you.

GALVIN

(to ¥ickey)
Call the A.M.A,

(to Laura)
..»] can't talk now,

(to ¥ickey)
...tell tbez you're Dr. Somebody

..y¥ou have to find this nurse...

KICKEY
.--}'Eab.--good--a

GALVIN
«»+y0U need score old forms that
she had...somebody's dving...

Calvin picks up tke telephone. Looks down to telephone book
in front of hiz, opet on desk.

ANCGLE - P.O.YV,

New York City telepbone directory. Two columns of COSTELLO's.
Trirty of therx crossed off. GCalvin on the phone.

GALVIN
(voice over)
Aello, ¥rs. Costello...

ANGLE - GALVIN ON THE PHONE

GALVIN
Sorry to bother you s° late,

Laura goes over to the couch, sits. Lights a cigarette.

GALVIN
This is ¥r. Goldberg ip Accounting.
¥e have some money here for you...
This 15 the Krs. Costello that
used to be a2 purse? '

Cont,
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CALVIN (Cont.)
(beat)
I'm sorry. 1 think we bave our
records mixed up.

ANGLE
Laurs sitting on the couch., Tense, Smoking.

GALVIN
(voice over)
Are you related to Kathy Costello,
the R.N.?...1"m sorry...

Fe hear Mickey on his phone.,

KICKEY
(voice over)
Hello, this is Dr. Dorchester
in Boston. This 15 arn erergency.
A nurse left my exploy...

ANGLE

Laura en the couch. Gslvin dianling the phone. Mickey HALF-SEEN
in tke next roor.

KICKEY
«..four years ago...

GALVIN
(icto phone)
Hello. This is Mr. Dorchester
in Records. ¥e're locking for
Kerthy Costello...

KICKEY
(voice over; in
the other room,
shouting)
I ceed a cigarette!
(resumes on-the-
phone tone)
She left my office four years
ago, we're looking for a chart...
{(covers phone,
again shouts)

I need a ciparette...

Laura locks arocund the desk, picks up cne then another pack,
crushes them, empty. She nods ‘to herself, picks up ber coat
off the couch in the antercom, and etarts down the hall. Going
through the door, she turns, looks back.

Cont.
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77 Cort.2
Aﬂ\-GLE - paDoVu
Galvin in the inner office, on the phone.
CALVIN
(into phone)

Thank you. 1'l11 bold.
Fe looks up. Sees Laura, gives ber a balf-smile.
INT. GREASY SPOON - NIGHT 78

Near the cash register of an all-pight diner in the busiress
district, the deserted streets outside. Laurs -- standing t
next to a wall phone, exhausted. She is5 handed 2 cardboard
tray with three coffees on it and two packs of Pall Kalls arnd
some change by the Proprietor. She takes the change and turcs
Ler head to look at the telephone,

INT. GALVIN'S OFFICE -~ NIGET 79

Mickey asleep on the couch, coffee containers around biwm, an
gshtray full of butts. Beat. ¥e hesar a telepbone being dialed.

ANCLE
Gaivir, exhausted, smcking, on the telephone.

GALVIN

telloe. °This is Ross ¥illiams,
1'm celling from Californin,
I'm sorry. I know it's late
in the East, but this 1s an
erergency. Kay I please speak
to Kathy Costello?

(beat)
I'e sorry. My records must be
confused. This is the family
of Kathy Costello...? Flease
excuse it.

Fe hangs up. PReaches for a bottle of whiskey on his desk.
Pours & shot into a glass. Downs it. His attention is caught

by something across the room.
ANGLE - P-o.v.
Laura scleep on the couch, covered in Galvin's overcosatl.

ANGLE
Galvin looks gratefully at her. RHe begins dialing the phone.
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INT. GALVIN'S OFFICE ~ VESTIRULE - DAY 80

A small bundle of oail 45 pushed througb the vertical slot and
falls to the floor.

ANGLE

Interior office. Early morniog. Galvin asleep with his head
on his desk. Mickey asleep 48 & chair. Laura asleep on the
couch, covered with Galvin's overcoat. Galvin vekes up,
startled by the sound of the mail dropping. Re picks up the
phone mechanically. FKe reslizes it is morning and ke has been
ssleep, He replaces phone. He' surveys the office. Dead,
resigred. He closes the phone book. FKe reaches in & pack of
cigarettes on the desk. It 15 enpty. He roots in the eshiray
for a long butt, This disusts him., He rejects it. PRubs bis
eves. Gets up. GCoes to"the window, stares out. Looks back
gt the scene in his office, It is over. He stands by Laura
and looks down at her, be loocks at Mickey. He bas let thez
down. He goes to a cabinet under the lswbooks and takes out

s bottle of whiskey apd & water glass. FHe walks into the
arterocm. Sighs, sits on the couch near the door. Glances at
the several letters that have Just fallen througb the slot.

¥e pours & half-turbler full of whiskey, and drains 4t. He
refil11g the tumbler. FKe absently picks up the mail and starts
rmecharically sorting througb it. He stops at an officisl-lookirg
piece.

P

ANCGLE -~ P.O.V,

The letter, return address, EASSACHUSETTS BAR ASSOCIATION.
VECENT.

He letlzrgically opens the letter. On Bar Association
letterhead, it resds: '"You are directed to apperr oD

Jaruary 15th to show cause why you sbould not be disbarrec.
You are percitted to be represented by counsel of your checice,
erd..."

ANGLE

GCalvin reeding tbe Jetter. He crurbles it and threes it into
the wastebesket. He looks at the pext letter and skirs it
{nto the wastebasket, He looks at the pext letter and E1OpRS.

AKGLE - PCOIV.
It 45 a phone bill.

EXT. ¥ARY ROONEY'S TENEMENT - DAY 8l

Galvin hurrying up the Eteps of the tenement. CAMERA FOLLOWS
him into the vestibule. It 1s Kary Rooney's tenement.
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INT. MARY ROONEY'S TENEXENT VESTIBULE -~ DAY 82
He stops by the mallboxes, bends over to read the names,
ANGLE - P.O.V.
The mailboxes: Swoboda; Kurch; ¥. Rooney.
ANGLE

Galvin stratghtens, looks around the vestibule, tsakes heavy
letter opener from bis jecket pocket and pries opeb the Foorey
railbox. He extracts lettlers and rifles through them.

ANGLE - P.O.YV,
¥ary Roorey's phone bill.
INT. DELGSTORE - DAY B3

Calvin ip an old-fashicned sit-down phonebooth in a drugstore.
Fe is dieling the phone, holding the phone bill. The opersaticr
arcwers, he starls dropping chernge into the glot.

ANGLE

The prone bill opered, It reads, “"Roopey, Kary A.
2£3 Ckurch Street, Arlington, ¥ass." Various docsl cherges. -
Ore call to Chicago. One call to Fort Lauderdsle. Eight cells
1o New York. The calls 1o New York circled in pen.

FEMALE
(voice over; ©D
phcne)
Hello.
“GLE
Gzlvin on the phone.
GALVIN

Hello, 1'm cslling IroZ.es

VOICE
rvojce over)
1f you're selling something,
I1'm late for work...

GALVIN
I'm celling from 1
Professional Nurse Quartérly...

Cont.
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VOICE
{voice over)
From the magazine?

GALVIN
This is ¥r. ¥allace in Subscriptions?

VOICE
(voice over)
Houw come you're calling me from...?

GALVIN
This is Miss Costello...?

VOICE
(voice over)
Yes. Price...

CGALVIN
Pardon?

VOICE
{(voice over)
Kathy Price.

GALVIN
%e find that your subscription
lapsed...

VOICE
(voice over;
laughs)
¥y subscription lapsed three

years 8go...

. CALVIN
That's why I'm calling,
¥iss Price...

VOICE
(voice over)
HigsSUuS.eas

GALVIN
¥e have a renew-your-subscription
offer... )

Cont.
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VOICE
(voice over)
¥e get it at work, ¥e get the
magazine at work.

GALVIN
Yes, we know that you do. 1
have 4t io my files. That's
at the Manhattan Health Center...

VOICE
(voice over)
No. At Chelses Childcare. Okay.
Look, call me Monday, bey? I'm
late for work.

ANGLE

Galvin scribbles on pad as ve hear Eathy kanglog up.
“Kathy Price. Chelsea Childcare.”

INT. EASTERN AIRLINES TERPKINAL - BOSTON - DAY 84

Gelvin hurrying across the lobby. Stops by DO 1T YOURSELF
SELTTLE TICKET COUNTER. Takes form, Etarts to write on it.

ANCLE - P.D.V.

The forz “BOSTON-NEW YORK SEUTTLE. SELF SERVICE TICKET.™
Gslvin filling 4in bis npame and address in pencil.

INT. GALVIN'S OFFICE - DAY BS

Laura asleep on the couch. Mickey asleep op the otber couck.
Tre phone is ringing. She wakes up. Looks around. Goes
groggily to phote, ansvers.

LAVRA
(on phone)
Hello? Nr. Gazl...where gre
YOU.sa?

¥ickey ®akes up, looks around.

LAURA

You're going to New York? 1I...
you're kidding!...Because 1'm
going to New York.

(beat)
1 just got a call,” I have to g©
sign papers. About my divorce.
1...good., Joe. ¥e'll meet there.
All right?

[ ol T 3
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¥ickey has woked up. Swings bis feet to the floor. Plcks up
s pack of cigarettes. Crushes it. It i5 emply.

LAURA
Cap we meet there, Joe?

Kickey gets to bis feet.
MICKEY
(to Laura)
You got & cigarette...?

ste shrugs, "1 don't know..."

LAURA

(on phone)
At the . On Fifty-
third Street...we CiD spend the

night.

Vickey ktas gone over to Laura's purse. Opercs it, runTeging.
Cores up with a pack of cigarettes. He Bees gozethirg in the
purse. 5Stops.

ANGLE - P.O.V.

Tre open purse. The red-backed legal forz. ‘The letterheaxd -
reads, “"CONCANNON, BARKER, WHITE," stacped huge ACross it 4in
black: CCONFIDENTIAL. EYES ONLY!I!" MEickey takes out the
form, turns page. It reads, "Report ob Joseph Galvin,"” 11615
baunts, habits, and {5 beavily notated {n various types of pea
and pencil.

LAURA
(voice over; ot
phone)
At around four...?

ANGLE

Vickey replacing the form and the cigarettes. Ee recloses
the purse. He turps -to her, She has seen nothirng.

LAURA
(on phone)
1 feel the BaRe WAy, Joe...1'11
gsee you this afternoon.

She hangs up.

MICKEY
You got any cigarettes?
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EXT. CHELSEA CHILDCARE « DAY Bs

Tvo very young children walk ACross a play ares. The door to
the play ares opens and Jue Galvin, 4n overcoat, comes in,

Re looks around the room, starts to walk across it. CAXERA PAN.
¥ITH bim TO REVEAL a woman, KATHY, who is comforting & erying
child. Galvin walks over to her. Stands a respectful distance
away. She sees him watching ber, looks up.

KATHY
Hi.

GALVIN
Hi. How are you doing?

Swe nods, bappy to be working witb tbe child.

GALVIN
I've been meaning to come in &
long time.

KATHY

You live in the neigbborhood?

GALVIN
Ub-buh., ¥y nechew's going to be
staying with us a few months,
g0 1 siopped by.

KATHY
How o0ld is he?
GALVIN
Four. VYou're great with these

kids.

Ste beams, caught ucprepared in something that {5 a great pcint
of pride with bher.

KATHY
Tbank you.

GALVIN
You're resglly...
{stops, remembering
sormething)
You, are you the one they told
me was the nurse?

KATHY
Yho told you that?

Cont.
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GALVIN
(gestures back at
the office, vaguely)
¥re...

KATHY
¥rs. Simmonds.

GALVIN
Yes .

KATHY

(very serious,
correct)

] vsed to be a2 nurse.

GALVIN
That's & wonderful profession.
¥y dauphter-in-law’'s B nurse,
Wrat did you do, stop?

Katky is lest in thought., This is obviously a very painful
sutiect for her. Beat.

KATHEY
Yes,

Calvin, getting involved in & serious copversation, takes off
his overccat, he is going t0o Bt1iy awhile.

GALVIN
KHow come you stopped?

She is traumatized by tbe question. The casual cocoverssation
bas become imemediate and painful., Ske opens ber mouth to
sceak, then stops, staring at Galvin. FHe doesn't know what Ehe
{5 ptaring at...sometbing on bis jacket. FRe looks cdowz.

A-\.GLE - KATB&..S PoOnVo

The sbuttle ticket, BQSTON « NEW YORK, stuck in the lapel
pocket of Galvin's suitcoat.

ANGLE

Katby and Galvin. Sbhe realizes wby be i{s there. She starts to
cry quietly.

GALVIN
(beat; gently dropping
his pretense)
%11l you help me?
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INT. NE¥ YORK BOTEL RESTAURANT = DAY B7
The restaurant fairly deserted after the lunch ecrowd, Erpty
tables -~ crisp linen, Laura alone st a table, watching the
door, an untouched cup of coffee in front of ber.
EXT., NE¥ YORK HOTEL -« DAY 88
The doorman opens the door of a cab.

ANGLE

Mickey Morrissey standing 4n an alcove under the marguee,
locking out at the street.

ANGI—E - Paoovn

The sireet. Pedestrians. Joe Galvian comes walking hurriedly,
smiling, down the street,

ANGLE

Vickey starting down the steps, intercepts Galvio. Galvin
looks up, Burprised.

GALVIN
¥Lat the hell are you doing o
here?

MICKEY

¥e got to talk.

He 15 moving Galvin off down the sicdewalk, away froz the Eotel.
CAVERA STAYS STILL, and their voices get fainter as they move
aAn1y.

GALVIN

¥hat are you doing in New York...?
¥ICKEY

Corme on, we'll get a cup of

coifee,...

They continue walking.” ¥e cannot bear tbem. Calvin is becorirtk
agitated. He stops Mickey, tbey stand tbere, Kickey very sid,
Galvin incredulous, talkipg to bim. Mickey pods. Galvin
starts hurriedly back down the street toward the Hotel.

INT. NE¥ YORK HOTEL RESTAURANT = DAY BS
LOKG SHOT of Laura seated at & table mlone,
ANGLE

Galvip st the entrance to the restaurant looking at her. Ke
walks over to her slowly.

Cont.
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ANGLE - CLOSEUP

Laura, looks up, sees bim, smiles. Ker smile rades, sh
that he knows. ' : ’ e seeg

ANGLE

Laura getting up from the table. We SEE ber beck, and Galvip
sapproachicg. ¥e SEE ber sboulders droop, beaten. Ke drasg
closer. Gaivin comes up to her, bhis face a mask of pain and
cornfusion. She sighs, starts to speak. Stops. Beat.’

They look at each other -- he starts to speak, cannot. FRe
knocks her to the floor, she upsets the table., A large man
3t the next table starts to restrain Galvin.

LAURA
(as 4f 4in shock)
It's &l] right...it's all right...
it's a1l right...it's all right...

1.9T. EASTERN SEUTTLE PLANE - NIGHT 80

Calvin and Nickey seated next to hir, flying bome in silerc-.
¥ickey smoking & cigarette, Galvin stone-faced, beat.

MICKEY -

1 talked to Johnnie White at
the Bar Association.

(beat)
The broad used to work for one
of Concannon's partners ino
New York asbile ago.

(beat; lamely)
She wanted to move to Boston.

(beat)
How badly did she burt us, Joe?

GALVIN
I don't know,

A beat. .

MICKEY
¥e got a mistrial, you know.
Joe -- did you bear what 1
said...?

GALVIN
1 don't want a mistrial.

INT. MICKEY MORRISSEY'S HOUSE - DAY 81

The doorway to bis study. A backetball game dimly SEEN 4n the
balf-light. Mickey, ©.8.:

Mowe
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MICKEY
(voice over)
P He's Bnot here.
(pause)
Yeab. I don't know when.
(pause)
All right.

Sourd of bim hanging up a telephone. He enters the frame
carrying a bottle of booze, goes through door into study.

CAMIRA FOLLOVS him INTO the room. The TV:

ANNOUNCER
{(voice over)
The Knitks are pressing bard...
(etc.)

Ke sits on a sofa opposite the television. V¥atches the game

2 beat. Opens the fresh bottle of whiskey and pours a large
shot into the almost-enpty glass io front of bim. Looks to
his left. Reaches behind him to some glasses on & shelf, take:
one down, pours drink into the new glass, leans to his left,
CAMIRA MOVES WITH him, and we SEI Calvip sitting in a deep
leatber armchair, staring. Kickey offers bim the drink. Galvi
becomes aware of him, shakes bhis bead, "po." Beat. Xickey ™
roves back into his seat, they both stare at the television.

INT. CQUFRTRODM - JUDGE'S P.O.V. - DAY 82
Half full of spectators.
ANGLE

Galvin gets up from Plaintiff's table, takes up a large bock as
Dr. Towler takes the stands. He reads:

GALVIN
Dr. Towler; page 406,
'Contraindications to general
anaesthetic. 1ldeally a patient
ghould refrain from taking
nourishment up to nine bours
prior to induction of general
anaesthetic.' Does that sound
familiar?

DR. TCOWLER
Yes. 1 wrote it.

Calvin shows book.

Cont.
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GALVIN
'Practice and Methodology in
Anaesthesia.' Geperal textbook
on the subject. Is that correct?

DR. TOWLER
I. Yes. It is.

GALVIN
Aad you wrote that...

DR. TO¥LER
Yes.

CGALVIN

(reading)
...Page 414, ‘11 a patient bas
teken nourishment within one
bour prior to inducement, genersl
anaesthetic should be avoided at
21] costs because of the grave
risk the patient will aspirate
food particles into bis mask.'
Is that what happened to
Deberah Ann Kaye? She aspirated
into ber mask? -

DR. TO¥LER
She tbrew up in ber mesk, Yes.
But she bado't eaten one bour
prior to adzission.

CALVIN
1f she bad eaten, say ope hour
prior to adsission, the {nducement
of a gerersl ansesthetic...the
type you gave ber...would bave
been negligent...?

DR. TOWLER
Negligent., Yes...it would bave
been cririne}. But that was Dot
the case.

GALVIN
Trhank you.

Galvin signals he is done. The Judge sigoals Dr. Towler 1O
leave the stand, which he does.

Cont.



A-58

110

82 Cort.1

JUDGE
Kr. ConcanpOD...?

CONCANNON
Nothing further, your Honor.

JUDGE
¥r. GCalvin...rebuttal...?

GALVIN
(to Bailiff)
Katberine Price.

The Bailif{ cslls out bher npame.

BAILIFF
Katherine Price...

ANGLE

Kathy &t the back of the court, cocing down the aisle. As ske
passes the Defendant's table, Towler grabs Karx anpd Btarts
whispering {rantically. Concannon loocks on, ignorant of vhat
is happerning. Ve hear Dr. Towler's '"Ob, my God..."

ANGLE

)

Calvin surveys the courtroom, Katby crosses 4g front of hics,
takes tbe stand, we near the Bailiff adrinistering the forruls
as we WATCH Galvip turn and look at the Jurors.

BAILIFF
(voice over)
State your name please.

KATEY
(voice over)
Katherine Lyon Price.

BAILITFF
(voice over)
D'you gwear 'that the evidnece
you are about 1o give will be
tbe truth, the...

ANGLE
The Bailiff gswearing in Katby.

BAILIFF
...whole truth and nothing but
tbe truth, so help you God?

Cont.
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KATHY
I do.

'BAILIFF
Ee seated.

Kathy sits, the Bailiff retires, Galvin walks over to hber,

GALVIN
ihathy Price...
KATHY
Yes...
- GALVIN

You were the Admitting Nurse at
St. Catherine Lsboure Hospital on
May twelfth, nineteen severty-six,
the pight Deborab Aon Kaye was
adritted...

KATHY
Yes.

Galvin holds up & form.

GALVIN
You Bigred this form?

Ste locks closely at 4t. Is satisfied.

KATHY
Yes.
GALVIN
These are your initials, 'K.C.'?
KATHY
Katby Costello. That's my maiden
rame. ‘
A beat.
GALVIN

D'you ask tbe patient when did
she last eat?

KATHY
Yes.

GALVIN
¥het did sbe say? -

Cont.
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EATEY
She said sbe bad a full mesl
oze hour before coming to the

hogpital.

GALVIN
Ore hour.

KATHY
Yes.

GALVIN

And did you write the numeral
tore' downo on the record, .standing
{for one hour.

KATHY
1 did.
GALVIN
A single bour.
KATHY

Yes,
ANGLE

Galvip walks away from the witness box. Fe looks &t the jury.
Ee turne to look at the spectators. His thoughts sre & millic:
rmiles away. Unconsciously be straightens bhis tie.

ANGLE

Galvip in front of the dead-gtill courtroom. He breaks kis
reverie.

GALVIN
(to Concannod)
Your witness.

Concanpon is on bis feetl 8s Galvip welks back to bis tatle.
Concarnon walks over to Katby gnd begins forcefully:
CONCANNON
You are auware of tbe penslties
for perjury...?

KATHY
I1t's a crime.

Cont.
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CONCANNON
Yes.
(beart)
It 458 & crime. A gerious crime.
KATHY
] wouldn't do it.
CONCANNDON
Jou would ROt...?
KATHY
No.
CONCANKNDON

In fact, you've just taken an

path that you would not commit
perjury. You've just sworn to
that. Isn't that right?

XKATHY
Yes.

CONCANNON
JUst NO%w...

KATEY
Yes,

CONCANNON

...5%orn before God you would
tell the trutb?

KATHY
(beat)
Yes,

CONCANNON
Now, 1'd like to ask you
something: Jour years &go,
whben you were workibg A& &
purse, are you sware that
Brs. Towler and Marx based
tbedir treatment of
Deborah Asn Kaye on this chart
that you signed...?

KATHY
(beat)
Il'.

Cont.
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CONCANNON

And wasn't that an ozth...?
Thege are your initials bere: K.C.
¥hen you signed this chart you
took an oath., No less important
than that which you took today.

{(beat)
Isn't that right?

(beat)
Isn't that right...?

KATHY
I...yes.

CONCANNON
Thern, please, which is correct?
You've sworn today the patient
ate one hour ago. Four years
Rgo you swore she ate nine bours
ago? Which is the lie. 'Wwhen
were you lying?

KATHY

CONCANNON
You know these doctors could
have settled out-of-court. They
eanted a trial. They wanted to
clear thelr names.

GALVIN
Dt jection!

CONCANNON
Apd you would come here, and ob
a slip of memory four years REO,
you'd ruin their lives.

KATHY
They lied.

CONCAKNNON
"They lied.' Indeed! ¥hen did
they 1ie? And do you kpow what

a2 lie 187
KATHY
I do. Yes.
CONCAKHO&

(holding cthart)
You swore op this form that the
patient ate pine hours 8go.
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KATHY
That's not my bandwriting.

CONCANNON
You've just said you signed it,

KATHY

Yes, 1, yes, I signed it, yes.
But 1, I didn't write that figure.

CONCANNON
You didn't write that figure.
And bow 45 it that you remember
that o clearly after four years?

KATHY
(taking a paper out
of ber purse)
Because 1 kept a copy. I have
it right here.

the looks tosnard Galvip.,
ANGLE
Galvir peds, mearning, "You did it perfectly.”
ANGLE
Coscarnnon, the Judge, Katbhy.
: CONCANNON
Objection! This is ri...

expect us to accept » phetocopy,
we bave the coriginal right...

JUDGE
1°11 rule on tbat presently.
(beat)
Proceed.

Concanpon is taken up sbort. Amazed at the Judge's reactios,
ke pauses an instant.

JUDGE
Please proceed.

Concannon motions to Billy, the young lawyer, wbo pods inb
response and starts whispering instructions to this collegues
at the Defense table, who start leafing through their 1awbookE.

Conecannon takes up the fight again.

Cont.
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CONCANNON
...what in the world would induce
you to make a photocopy of some
obscure record and bold 1t four
years? This 1s a...why? ¥hy
would you do that?

KATHY
1 thought I would need it,

CONCANNON
And why, plesse tell us, would
you think that?

KATHY

{(beat)
After, after the operation, whben
that poor girl, she wenpt in a
coma. Dr. Towler called me in.
He told me be had five difficult
deliveries in a row and be wis
tired, and he pever locked at
the acrittance form.

(beat)
Ard he told me to chaoge the
fere. He told me to change the -
ore to & nine.

(best)
Or else, or else, he said...

(besat; BLArts

10 cry)
Ke esaid he'd fire me. RHe said
]1'd never work agaiop...¥bho were
these meb...? ¥ho were these
men...?7 1 wanted to be & Durse...

She 4s weeping copiously. A beat. She starts to get kersell
urder control.

CONCANNON
No furtber questions.

JUDGE
You may step down.

Beat. KXethy starts to get down. She looks to Galvin for
assurance.

ANGLE

GCaivin nods at her.

Cont.
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JUDGE
{voice over)
¥r. Galvip...?

ANGLE

Kathy getting down from the stand. The Judge sddressicg Calvic

GALVIN
Notbing further, your Hopor...

_JUDGE
¥r. Concanncn...?

Concarnon is signalled by Billy, the young lawyer at the
Defense table, who is gatbering notes from his collegues, who
have been researching during Kathy's speech. Concannoa walks
over to the table and is quickly "talked through' the notes
by Billy.

JUDGE
¥r. Concaznon.

Concarnon cuts Billy sbort, meaning, "Yes, I understscd, I'm
far atead of you," be takes the notes and returns to the benck’,

CONCANNON
Thank you, your Honor. ¥e object
to the copy of the adrissions form
as incocfpetent and essentinlly
hearsay evidence and cite
NcGee Versus State of Irndiana,
U.S. 131 point 2 and 216 through
25 of the Uniforz Code: ‘'The
ad-ission of a duplicate document
io preferepce to an existing
origina) must presuppose the
possibility of alteraticn and
0 must be disallowed.' And,
your Honor, bsving given the
Plaintifi the leeway we would
like your ruling op tbis issue
pow: we object to the admission
of the Xerox form.

JUDGE
...one moment, Mr, Concannoh...

The Judge nods, meaning, "I am considering...”
ANGLE

The Judge. He is making some potations on a page ip front of
bim. He pods to himself, be has reached a decigion. KHe looks

up.
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JUDGE

The document is disallowed, the
Jury will be advised pot to
consider the testimony of
Kathy Costello regarding the
Xerox form.

(explains to

them)
It's unsubstantiated and we
can't accept & copy in preference

to the original...
ANGLE

Concacnon and the Judge.

CONCANNON |
Thank you, your Hopor. Further:
¥s. Costello 45 a rebuttal
witrness. As m 'Surprise wWitpess'
tbe cay only serve to rebut
direct testimony. AB ber only
evidentiary rebuttal was the
ad=itting form, whick bas been
disallowed 1 request that ber
entire testimony be disallowed
and tbe jury advised that they
rust totally disregard ber
appearance bere.

Beat.

JUDGE
1'm going to upbold that.

ANGLE

Galvin getting to bis feel.

GALVIN
I object, your Homor...
JUDGE
Overruled...
GALVIN
Exceptien!
JUDGE
Noted. Tbank you.
(to Jury)

Kiss Costello waé a rebuttal

witness. Fer sole rebuttal

was the document, which Baé
A-58 been disallowed...

Crne
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ANGLE. e
SR S R .
. ‘Qu}vie.,uilent. fuming, sitting at the table.
- iy UL
RO A0 Sl JUDGE

. (voice over)
Eer entire testimony must be
gtricken from the record. You
sbouldn't bave beard it, but you
did. Now, that was my mistake...
sod you must strike it from your
minds, give it po welpbt,

Galvin takes & sheet of legal paper and starts writiag on it.
INT. BISHOP BROPEY'S SUITE - DAY g3

ALITO
Legally 4t's over, Concaonon was
brilliant.

BROPEY
Tell me about Eaitliin Costello.

ALITO -
There's potbing to tell. 1It's
been strickes from the record.

BROPEY
I know. Did you believe ber?

INT. COURTROOM - JUDGE ROYLE'S P.0.V. - FULL Bd
COURTROOK ~ DAY

ALL looking slightly to their right.

ANGLE

JUDGE EOYLE
¥r. Galvin...?

ANGLE - GALVIN

ip front of the full jury box. Beat.

GALVIN
You kpow, so much of the time
se're lost. ¥e say ‘Please, God,
tell us what s right. Tell us
what's true. There is po justice.
The rich win, the poor are
powerless...' ¥e becone tired
of bearing people lie. After a
time we become dead. A little
dead., ¥e atart thinking of
ourselves as victims.
A-59 - (pause) . .
. And we become victims, - L
o .M ... ..."".: Cont. :
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-
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GALVIN (Cont.)
{(pause)
Apd we become weak...and doubt
ourselves, snd doubt our
dnstitutions...and doubt our
beliefs...we say for example,
'The lavw 45 B sbham...there is
o law...] was a fool for baving
believed that there was.'
T (beat)
But today you are the law, You
are the law...And not some book
aod not the lawyers, or the marble
statues and the trappings of the
court...all that they are is
sychbols.
{(beat)
Of our desire to be Just...
(beat)
All that they are, in effect, is
& Praver...
(beat)
«»+2 fervent, and a frigbtened
prayer.

A bext.
ANGLE
Galvin addressing the Jury.

GALVIX

In oy religion we s&y, 'Act as
if you bad faith, apd faith will
be given to you.

(beart)
12, 1f we would bave faith in
justice, we pust only believe
in ourselves,

(beat)
Apd act with Justice.

(beat)
And ] believe that there is
justice ip our bearts.

(beat)
Thank you.

Ee stands still a moment, then surveys the §till courtroon.
INT. COURTHOUSE CORRIDOR = DAY 85

Laura 4n the corridor, watching bim.
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INT. COURTROOM - DAY o8

The Jurors f£414ing in from tbe Jury Room.
ANGLE

Concannop, Young Lawyer, Dr. Towler, Dr. Marx st Defense table.
Young Lawyer scribbles s note, puscses it to Concannon, who
{gnores it.

ANGLE

Plaintiff's table. Calvin looking at the Jury, Kickey a
other end of the table. Vo y at the

JUDGE
(voice over)
Have you reached a verdict?

FOREMAN
{voice over)
¥e have, your EHonor,

ANGLE
The Jury Box. Tbe Jurors seated, tbe FOREMAN gtanding.

FOREMAN . y
Your Henor, we have agreed to

bold for the Plaintif?...but
on tbe size of the award, are
we bound...

JUDGE
You are not bound by anytbing,
otber than your good Jjudgepment,
based on the evidence.

ANGLE

Galvin, totally defeated. Nods bis bead s3dly, a5 if
commiserating phbilosopbically, %ith himself. Mickey loocks at

bim in grief, with sympatby.

FOREKAN
(voice over)
Are we permitted to award ap
amount greater than the amount
the Plaintiff asked for.

Beat.

Calvin slowly raises bis head, turns and looks at the Jury,
Kickey begins to smile,

-

Cont.
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JUDGE
(voice over)
Yes. You ares.

ANGI-E - ”ICKEY.S pcOuVo
The courtroom, commotion.

JUDGE
(voice over)
Flease retire and...

INT. FINAL COURTHOUSE BACK CORRIDOR - DAY 87 |

Galvip apd Kickey standing bexr & back staircase, clearning
equiprent 1s lying all saround. A large, battered gartage caz.
¥ickey 48 lighting Calvin's cigarette. Galvin's band shakes
badly. ©Scmetbing draws bis attention at the end of the
corridor. He turns bis head.

ANGLE - P.O.V,

Leura, starnding at the end of the corridor. Tentative, lost,
pleading silectly, ste bolds & sheet ©f yellow legel paper
in bker bacd.

ANGLE - INSERT - LAURA'S P.O.V.

Tbe paper reads:

‘Laura. I'm goling to try.
¥ren this i over can we go
asay?!

‘Joe'

*Thank you'

A.-“‘GLE - GALVIN'S PoOuvn
Laura bolding the paper.

ANGLE

Galvip and Mickey lookiog at ber., Galvin's face izpessive.
Beat. He turps bis back op ber. Kickey does likenise., DBertl.

MICKEY
(to Celvin)
The jury mighkt be out for awbile,
. (beat; tentatively)
You sant to run across the street
and get a dripk?

Cont.
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Beat. GCalvio puts his arm around Mickey's sboulder. They
pusb tbrough tbe Exit poor, turninog WP their collars to the
eold, Galvin begsitates & woment as Mickey goed through the
door. Beat. Ee locks pack longingly.

‘.NGLS - GALVIN‘S p.o.v.
The deserted corrider.
ANGLE

Galvin standibg ¢ramed in tbe doorwsy. FKe turcs toward the
door, bis back 0 tbe CAMERA, bis shoulders sluzped, EHe gtancs
for a moment, sighs, gtraightens WP, and walks through tbe
door. !

FADE OUT
THEE END



