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1 INT. DOCTORS FREFARATION ROOMZ FRAGUE. DAY

DOCTORS and NURSES leaving. Scme, having fTinished cperaticns
leave in street clothes. 0Others, in fresh gowns and meshs, are
on theilr way to cperatioms. A NURSE inm her white opETAting gown
is putting on her white mask. She is being watched by TOMAS, a
young surgecn who has just finished amn cperation. They are left
alene. The room is quiet.

-

CLOSE DN NURSE. HER EYES flit to Tomas.

TOMAS stares back at her with & sewy look. All in whizpers.

TOMAS
Take off your clothes!
NURSE
Are yvou out of your mind?
TOMAS
Just for a moment.
NURGSE
But they're waiting for me,
Doctor.,
TOMAS

{geftly, Tirmly)
Just give me & look.

NURSE
But you saw everything last night.

TOMAS
Yes,s but I need tc chectk
something!

A pause as they stare at each other.

IN ADJDINING ROOM, separated from the Freparation Room by a
BLACED BLASS FARTITION, a YOUNG DOCTOR's ASSISTANT (wearing gold-
rimmed glasses) is preparing A PATIENT and listening to them.
spying. This is JIRI. Through the glass he is able to watch the
SILHOUETTES of Tocmas and the Nurse. He hears:

TOMAS
(from ether room)
e nly for three seconds!
BACK TO TOMAS. staring at Nurse with slight smile.

NURBE hesitates. then guickly unmbuttons her gowrn armd kolds it
cpen. She is wearing nothing underneath.



i {cont "d)

TOMAS
I knew it

We see her nakedness ONLY FOR A BRIEF INSTANT; THEN
CUT BACE TO:

ADJOINING ROOM. JIRI is watching the silhouette for Nurse
flashing Tomas. Ferspiratioen is on his forehead as he bHears
Nurse count:

NURSE
CH'\E". ] -TWC'- ..

JIRI is getting more and move excited. A door suddenly opens and
A YDUNG POCTOR. JAN, catches him in his act of voyeurism., JIRI
puts & Tinger to haig lips to silence Jarn &g both watch, THE
FATIENT {an ¢lder man) on the table tries to 1ift his hesd to
watchs but he can’t guite =zes,.

NURSE
Threes!

She closes her robe.

IN PREFARATION RDOM. Nurse's face is flushed a&s she buttons her
robe and silently brushes past Tomas. Their cheeks touching.

NURSE
Will 1 see vou in three weel:g?

TOMAS
Erxactly three weelszs!

ADJOINING ROOM. She enits. TOMAS goes into adicining roem and
sees JAN and JIRI have been savesdropping on him.

JAN
Toemas, I caught him spying again,

JIRI
Net spyings just learmning. 1 want
e know how you do ity you
bastard. She's incredible. How
carnn you not see her for three
weels?

TOMAS and JAN begin to have some funm with JIRI.

23



1 {cont dl

»

TOMAS
Because 1t's the rule tof threes.
Jiri.
JIRI
(he wants to know - &
pupil)

What rule of threes?!
TOMAS acts like he doesn’t want to explain, so JAN volunteers:

JAN
It"s simples Jiri. BRut it must
be very carefully worked out.
Either you see a womarm three times
in guick succession and then never
agein., or you maintain a
relationship over the years but
make sure that the meetings are
at least three weelks apart.

JIRI
Arnd what else?

TOMAS
MNothing else, That's the basis
of ths erctic contract.

JIRI
A contract?

TOMAS
Yes. An unwritten cortract that
stipulates that sentimentality
has no place in a relationship.

JIRI
But what about love?

JAN
The contract stipulates that you
exclude all love...

CHIEF SURBEON and OTHERS have entered. returning from an
cperation. beginning to dress down.

JAN
(continues)
Tomas has designed his life in
such & way that no woman can ever
move 1nm on him with @ sulitcase.

fa}
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&+

FATIENT
That's very smart.

CHIEF BURGEDN
. Speaking of sultcase. Jans, you'd
better get going immediately.
They expect you up in (name of
town) for that cperation tomoryow,

FATIENT iz wheeled ocut.

JAN
How come I get all the geood
assignments? 1've heard that
place iz the most boring town in
enistence, I711 tell you & johke
I hearg about twe women from
there., They were so ugly that
when. ..

He is bending down to 1ift his suitcase when suddenly he freezes.

A lock of pain comes over his face.

JAN
.--I--.Caﬂ"t-..mﬁ\/ﬁ?... HE‘lﬁ M2 .
Back...my back...

They help him to sit down in & chaiv. Tears come $to his face.
The DOCTORE try to ease his pain.

CHIEF SURGEON
This is bad luck. But we need
comeong really geod for this
eperation, It gan’t wait.
CHIEF SURGBEON looks at TOMAS.

TOMAS shakes his head, holds up his hands. He deoesn™t want to
go. No. Not me.

CHIEF SURGEON'S eves narrow as he stares at TOMAS., He rods...
Yes.

CUT TO:

2 INT. TOMAS™ CAR. D&Y .

TOMAS drives through & small Czech towr. He appears none too
happy. HE SEES: Three peasants moving slowly.



2A EXT. SFA, DAY,

TOMAS® FOV:  Moving down drivewsy of foreboding spa. Colors
are tovnes of gray. He passes & group of WOMEN in teorn
matehing tervycloth bathvobes stamding in line waiting for
semething. A cure? A bus? It’'s not clear -~ they are just
waiting. An odd, almezt omincowus fesling pervades the air,

3 EXT. SFA DAY.

TOMAS walks Trom his car carrying his luggage. He passes three
strange men in rag-tag unifeoerms. One of them has a tuba arcund
his shoulder.

& chill wind blowe leaves past the faded ornate turn=ocf-the-
centuwry spa hotel as TOMAS enters.

CUT 703

4 INT., COUNTRY TDWN OFERATING RODM. NEXT DAY.

CLOSE ON EYES OF TOMAS peeving over his mask. HReads of
perepiration on his forehsad, grest i1ntencsity as he stares down
at the patient below, HEAVY BREATHING SOUNDS. Life hangs ir the
balance. TOMAS glances off to arn ASSISTANT. Tensior rises as
breathing sounds increase.

EYES OF NURSBE glance back at him. She has wonderful eves. If it
weren't in such a life-or—-desath situasticn,. we could eall her leok
SEMY.

Thens oddly. the distant scunds of & BAND FLAYING. Very light
strains flcat imto the cperating room ("When You Are In Love. com
pa p&s It's The Loveliest Night ¢f the Year...etc.")

NURSE s EYES flit ansicusly to the surgeon: Is this music
bothering him?

TOMAS s EYES lock calmly and reassuringly back to her =-this is a
man whe 1is in control at all times.

5 EXT. SFA TOWN IN CZECHOSLOVAEIA. DAYy,

THE SMALL TOWN BAND is dressed in uniforms with scarves. gloves
and overccats. They sit in & small turn—cf-the-century banrd
kiesk. Fifteen pecple are listening. wearing overcoats,
bathrobes and towels. MWaiters passz among them. distributing
glesses of water and warm drinks, Nearby, steam rises from

el fur springs.

i



= {cont™d)

The FLAUTIST blows on his hands te keep them warm without locsing
a beat.

b INT. COUNTRY TOWN DFERATING ROOM. DAY,

BAND SDUNDS waft in. Ereathing is steady now., The DXYGEN EAG is
inflativg in vhyvthm with tubs scund. All functions wmormal.

TOMAS glances over to the Nuw-se.

CLOSE ON NURBE™s HANDS. Unconscicuslys she waves the scalpel
like a baton to the music.

7 INT. HOSFITAL CLEAN UF ROOM. DaY.

TOMAS is washing his hands., &g he rises up From the einb to comb
hisz haivr HE SEES IN THE MIRROR:

THE NURSE with the wonderful eyes tabing off her mask. She
reveals a Tace that is —— how shall we way? =—homely. 8he looks
at TOMABE with a smouldering glance.

TOMAS pretends rnot to netice. He puts on surglasses. which give
him a roguish look. turns away and leaves,

7A EXT. 5FA HOSFITAL. DAY,

TOMAS walks from hoegpital. Moves toward distant mucic.

(= EXT. &FA TOWN. DAY,

AT THE BAND KIO0SK, TOMAS stands watching the band. Leaves drift
frem the trees; Tomas® spirit is light after the successful
cperaticn. His eyes scan the small croewd —— musicianss the old
and sick, and a few YDUNG WOMEN.

TWO YOUNB WOMEN turrn. They are =—how shall we say? ——not exactly
what Tomas is leooking for.,

He turns and goes inside the spa hotel.

g INT. SFA FOOL. DaY.

MEN IN FODL stand in water up to their waists BSUrveving a
fleating chessboard. Twe players and five observers stare down
in silerce.



g {cont "d)

TOMAS crouches down at the edoge of the pool to cbeserve the game.
In this boving toewns maybe this is the most interesting thing.
The whole ivdoor pool voom is silemt, the water without a ripple.

Suddenly, a huge BFLASH o.s. sheocks the silence. The chessboard
is buffeted by waves. All the men turn and stare in anger.
TOMAS leoks and SEES:

A FIGURE swimming the length of the pool deep under water.
TOMAS squints as his eves follow the body.

The figure reaches the far end of the peol and with a RDOAR shoots
up cut of the pocl. It's & BIRL in a tank suit., The suit is
modests ordinary. black, slightly baggy -nething special. But
the girl is incredible =-thin, yet somehow volupiuouws, porcelain
ghivmed. TOMAS stares with the seasoved sve of the cornocleseur
&t this voung girl who has just burst from the water.

Chess players grumble at hev, but she paye me attention as she
sweeps up her towel and rubs it across her body. Evervthing she
does has extracrdinary ensrgy. Bhe moves swiftly through a door
intc the changing room,

TOMAS. intrigued. moves nesr the deor of the changing reom and
sits o & bench.

The door burste cpein and the GIRL, hastily dressed, her hair
still wet, rushes right past him without rmeticing him. She has a
book under her arm.

14 INT. CORRIDDR. DAY.

The GIRL moves quickly down the echoeing tiled ceorridor and
through a doeor at the far end.

TOMAS follows. He glances into side room and SEES: WOMEN bent
cver tub with steam rising.

ANDTHER ROOM - Lets sticking cut. & woman giving & massage.
Barely seen, but strange hint of sexuality., SIBHS and
SLAFPFING SOUNDS.



11 INT. CAFE. DAY,

TOMAE goes through the door and finds himself in the hotel cafe.
The BIRL is just putting on an apron and moving behind the bar.
ANDTHER WAITREES (large, older) from the shift before just nods
to her as they pass. It's obvicus the twoe women have little in
CommoT .

TOMAS sits at a nmearby table and looks arcund. More spa
tlientele, tlder pecple drinking waters. wearing robes. He looks
at the girl.

She goes to the radico and tuns it ons drowning cut the band
music from cutside. It"s a BEETHOVEN QUARTET and immediately the
atmosphere in the bar is changed —-- what seemed drab and boring
now seems suffused with a romantic, more sensual atmosphere,

Then she goes to the end of the bar. opens her book, armd begins
to read.

TOMARS reaches in his bag, takes out a book of his owns and bagines
to read.

The Waitress, whose name is TEREZA, looks up, scane the room
until her eyes fall on the one man who seems totally cut of place
there -~ Tomas. FAnds like her, he's reading & book! He looks up
at her. Their eyes meet at & parficularly lyrical section of the
Beethoven. He ralises a finger to call her aver.

He mouths his corder.
She can’t understand. He mouths hie order again.

TEREZA
Absy & cognac.

She takes a bottle of coghnac, pours a glass, puts it om & tray
and moves across the room toward Tomas. Her look is cool, very
unconcerned. Bhe places the drink on his table without & word.

TOMAS
Can vyou charge 1t to my room?

TEREZA
Yes,s ¢f course.

His key is on the table. 6As she bends over to see the rnumber on
the key, a smile suddenly comes to her face.

m
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]

TEREZA
Ohs that's funny.
TOMAS
What™s funny?
TEREZA
Biv, You're in roeom siv.
TOMAS
Sc what?
TEREZA

And my shift finishes at sin.

He looks &t her strangely. She could be a little...off. But
she’s go bheswtiful.

TOMAS
fAnd at six I'm going back to
Frague.
Bhe shows ever-se-slight disappointment.

And Tomas with the look of a womanizer:

TOMAS
Well...arcund siu.

Juet then, Terera’'s stomach GROWLS. Confused, she pute a hand cn
her stomach and says to Tomag:

TEREZA
Oh: excuse me.

TOMAS
I'm a doctor. I'm used te 1t.

As they lcok at each other. the Beethoven music seems to rise up
and wrap arcund them.
ie EXT. FARKE BENCH. DUSH.

TOMAS sits on & yellow park bench, pigeons fluttering all arcund
him. The light has changed. Bells begin to toll six.

TEREZA, holding & books runs from the front deoor of the hetel
cate.



1z (cont g

TOMAE vises and smiles. waiting for her to come.
TEREZA gestures that she’ll be right back. She rums to & nearby
building and goese inside.

TOMAS site back on the bench and watches her. His geyes FAN UF TO
THE EBUILDING Terera has entered.

12A EXT. TEREZA'S MOTHER'S BUILDING. DUSH.

A FAT, HALF-NAKED WOMAN stands looking out of the first
floor window.

13 INT. TEREZA's FLAT. DUSK

TEREZA enters the flat and leoks shochked, She rushes acrosgs the
rooms brushes pest the fat, half-nal ed woman at the window arid
pulle down the shadess. trying to hide herself from Toemas in the
park below.

134 EXT. FOV OF TOMAS ON YELLOW BENCH,

13 (cont™d)

FAT WOMAN eyes Tereza with amusemsrit. Then she speaks to FAT
WOMAN nearby:

TEREZA ¢ MOTHER
Tereza doesn’t want people to ses
her mother in the rude.
(other woman snickerg)
She's tryirmg to protect my
modesty.
(cther woman laughs)

TEREZA opens her book and gives her mother some meney from inside
the pages. Tereza’'s mother counts money ard stuffs it im a
poecket of her half-ocpen pelgncoir.

TEREZA's MOTHER
You knows Tereza could never get
cvear the idea that a humar body
pisses and farts.,..

Bhe lets ocut a fart., Then ancother,

The other fat woman laughs.

1}
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TEREZA moves quickly across the room. SBhe has a gmall corver of
her own Wwith & curtain cleeing i1t off. GShe passes HMER YOUNBER
EROTHER, about 14, who is trying te do his homewerk &t & smell
table.

TEREZIR s MOTHER
You in a hurry? Going out?

TEREZA
Yeg il

Ehe angrily pulle her curtain shut,

TEREZA s MOTHER
{(sarcastic, to neighbor
woman)
She's so very...secretive. Always
hiding thiwng=.

NE IGHEDR WOMAN
Ohe shes so beautiful.

TEREZA"s MOTHER
Youw thimk so?

NEIGHEBOR WOMAN
Ohs ves.

IN HER CORNER, Tereza cverhears. She hangs her black bathing
suit on & hook. NEAR HER MIRROR: FHOTOS she has taben: patients
in Spa Towns other waltress. local peasantes: {a "Joseph Fudelha
sensibility”?. Bhe looks into her mirver ansicusly, tense. and
explores her own Tace while listermimg to her mother talk im the
ether part of the room. It"s like a litany Tereza has heard
many times:

TEREZA&'s MOTHER o.s.
She takes after me. They said
I wae beautiful tec... I was so
popular, I had nine suitors
begging me, and I didn"t knrow
which one to choose. Then 1 chose
the wreong one...And I had
Tereza...

TEREZA is agitated, brushing her hair very guickly, not pleased

with hev own images it's echoes of her mother. She slides cut of
her dress. Near her mother we motice her movemertes are nervous.
awhward.

!
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TEREZA s MOTHER
{continued)
veoe You lose everyithirig when you
have children... And . here I am...

EACK. TO MAIN RDOM. NEIGHBOR is nodding. She, tocs has heard
this many times. Tereza’s BROTHER tries to do his homework.

TEREZA comes from behind her curtain and moves to a closet.

She’s wearing bra and panties, trying to hide herself from the

harsh gaze of her mother as she takes a dress from the closet.

Her brother sneaks a look.

It"s the best dress of the few hanging there. e
TEREZA's MOTHER

BEHIND THE CURTAIN. TEREIA, is hastily sliding into her dress.

fs she twns to the MIRROR she is surprised to see her mother’'s

face in it. Her mother holds up some urderthings.

TEREZA™s MOTHER
Can you weeh these for me?

TEREZA
I711 do it later,.

TEREZA"s MOTHER
Later? Why later?

TEREZA pushes past her mother ang hurries to the door.

TEREZA’s MOTHER -
Where are you running te?

Without answering TEREZA slams the door. Her MODTHER moves to the
window and locks out,.
13H EXT. FPARE BENCH. DUSK.

FOV: Below, she can see TEREZA hurrying to the bench where TOMAS
waits.

-
n
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14 EXT.

NEIGHEROR WOMAN
Ehe might bave found someone.

TEREZIA s MOTHER
Foor man.

FARE IN SFA TOWN, DUSKE

TOMAS has been sitting on the YELLOW FARK BENCH feeding pigecns.
Now dozens of pigeens flutter around his head.

The band concert has finished and his womanizer's gaze follows
TWO YDUNG BIRLS leavimg the band concert, slowly promenading by
amidst EAND MEMEBERS £till wearing their

suddenly,

\

TOMAS can’
about hev.

surprising him:
TEREZA
You know this is my bench?

TOMAS
Yoeur bench?

tubas. TEREZIA appears

t help smiling up at her. There's something awkward
and TOMAS finds this awkwardness vaguely erotite.

TEREZA

Yes, I come here every day to

read. To this same bench. Isn™t

that funny?

TOMAS
tUhe yes. Ah,s what are you
reading?

TEREZA
Arnna Karenina...by Tolsteoi.

TOMAS
Ahs yes. That Anna kFarenina.

TEREZA
 £=1- TP
{an awkward pause)
I would have come earlier...
my mother...

TOMAS
You live with yvour mobther?

but



14 (conmt d)

X
TEREZA glances up toward the window, & horrible confecsion as she
nods.  Ancther awhward pause. TOMAS enjoys her embarrassment.

TOMAS
(centinued)
Welly, I've chetked cut of my
hotel, and...

TEREZA
AVe you ieaving?

TOMAS
Yess 1t's getting late.

TOMAS gets up and begins to walk to his nearby car.

TOMAS
el just came for an
pperation....A colleague of mine
was supposed to come but he
injured himself, so they sent
me. ..

TEREZA
{again =struck)
s a8y Coinciderce.

TOMAS
Yes...Uh...maybe 1711 come back
some time...

TEREZA
Why would you come back here?
It's s boring...

TOMAS sits in his car, smiles up at hers as i to suggest he'd
ceme back to see her. But TEREZA is very intense. yearning for
agresment.

TEREZA
v «Nebody here reads...Nobody here
discusses anything...You know what
I mean?

TOMAS
{(sericusly)
Yes. Yes, I do.

TOMAE smiles. turns on the ignition and saye:

TOMAS
Well...nice to meet you...goodbve.



14 {cont d:}

F 3

She watches him pull away. Her eyes are shiming. Suddenly he
stops. His face appears leaning out of the window., He signals
her to come to Mim. Bhe runs. He tabkes & scrap of paper (an
envelope?) from his pocket and writes his phone number on it:

TOMAS
Here. My name is Temas. If vou
ever get to PFrague...

And he drives off with a wave.

TEREZA stands moticnless, watching the car drive away. She looks
at the paper he has given hers then up at the window.

.

144 EXT. TEREZA™S MOTHMER™S RUILDING. DUSE.

AT THE WINDOW. The figure of her mother who has been
watching movees back from the curtains into the darkness
of the room.

14k EXT. BAEINARS STUDIO. DAY,

TOMAS stands 1v a window overloolh:ing Frague,

1= INT. BAERINATs STUDIO. FRABUE. DAY.
REVEREBE. TOMAS i= lest in deep i thought.

There s something I°d like to kEnow
about you. ..

TOMAS twns. EBehind him stands & beauntiful woman -
BARINAy 35, dressed only in & locoses floating peigrneir
and erctic clothes,

SARINA
{continues)
sesWhiat’s the first thing you look
for in a woman?t

i

TOMAS smiles slightly., an codd smile: not just a smile of fung
smile of slight viclence. He goes toward her and picks up a
BOWLER HAT which he plays with, (Fute it on®)

15
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TOMAS
8it down!

SARINA stares at him almest contemptucusly; then with a smile
similar to Tomas®™ sits on a chair in frent of a mirver. TOMAS
moves toward her across Sabina’s studio --a large loft where all
ner paintings have been turned to the walls except for her
cuwrrent sketch on an sasel.

SAEINA
«usATe you only searching for
pleasure?

TOMAS .’
Hmmm -

TOMAS, fTully dressed, standse behind her. They both look at their
images in the mirror. TOMAS nods his head slightiys as if in
commarnd. As if obeying, SARINA slightly parts her thighs. He
puts the BOWLER HAT on Babina’s hegad. It gives her scort of a
comical leook, vaguely masculine against her edtrems femininity -
mumiliating. but exciting &t the same time. For a moment they
smile, but then the comic aspect glves way...

SAEINA

Or is every woman a new land...?
Whose secrets vyou want to
discover...? You want to Know
what she’s going to sav when she
makes love? ,..0v how she will
smile?

(she pulls his tie,

brings his head down,

whispering into his

ear)
cesHowWw she’ll Wwhisper©...7
Grean...? Scream...?

Camera is moving in tighter on their faces. TOMAS breathes on
her neck as he whispers:

TOMAS
Mmm...yes, maybe...The very
smallest unimaginable
details...the tiny things that
make one woman totally unlike any
ctheyr.,
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SABINA
What's my detail. Docter?

TOMAS rure his lips very lightly over her beautiful
shoulder.,

TOMAL
Your...haty Sabina...

15A INT. SARINA'S STUDIO. FRABUE. DAY.

TOMAS suddenly stands ups grabs the big mirrer and lays 1t on the
ground. g

BAEINA watches with curicus excitement.
TOMAE points toward the mirror with a brief gesture.

BAHINA understands. She gets onto all fours, approaches the
mivror lewdly. Then she crawls onte the surface of the mirror
saying, (referring to socmething else):

SARINA
When my Tather died my brother
stole &ll the imheritance from
me. I let him do it. The only
thing I ashked for was this hat.

TOMAS walks near her. leoks down at her, She moves slowly om the
mirror and she, toos is enjoying the game.

SAERINA .
The hat...comes from my -
grandfather’s grandfather...Me ”

Was...the mavor...of a small
town. .. it was a long...long
time agoe...Long time ago...

And suddenly, cnce we see her body. her legss her back, her
reflecticon. she asks:

SABINA
Tomas, what are you leooking at?

TOMAS
Your eves.

CUT TO:



16 EXT. RAILWAY BTATION. FRAGUE. DAY

A HUGE CRDOWD leaving & trains everyone moving swiftly ... except
TEREZA who has arrived In Frague and is struggling with her HUGE
SUITCASE.

CLOSE ON TEREZA. She lecks a little lest as she gazes arcund.

But very determined. She walks away from cameras lost in the
cr C‘Wd a

16A EXT. TRAIN S5TATION. DAY.

TEREZA srans the Big City.
i&EB EXT. TEREZA'S FOV OF FRABUE. "
CUT BACK TO:

17 INT. SARINA"s STUDIO. DAY. (LATER)

THE BOWLER HAT being twirled arcund and arcund - widen angle teo
show SAEINA in bed with TOMAE, both naked. She's happily ftwirling
the hat.

TOMAS
I've got to go...

He moves slightly in the bed. as 1f to leave.
SARINA

Dem™t you ever spend & night at
a woman's place?

TOMAS
Never .

SAEINA
What about when a woman’s at your
place?

TOMAS

I tell her 1 get inscmmia.
anything. Besides 1 have a very
narrow bed.

SARINA
Are you afraid of womens Doctor?

TOMAS hesitates, then leans up close to her, putting & hand on
her nalbied body.
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Fl

TOMAS
0f course.

SAERINA
{(smiling)
I really like you, Tomas. You’re
the complete cpposite of kitsch.
In the kingdem of Fitsch vou would
be...a monster,

And so saying. she suddenly pulls him over. and wrestling with
hims ends up on top of hims straddliing him, staring dowﬁ._ His
hands grab her arms... d

SAEINA
Noe wait...

And she reaches cut to adjust the nearby mirror ever so slightly.
the better to watch them make love.
18 EXT. FRAGUE STREET. DAY,

TEREZA lugs her huge suitcase down a Frague street. Bhe lcoks
even more lost now, exhausted. SHE LOOHS UF:

ETATUES OF SAINTS stare down at Mer.

TEREZA plods onward.

19 INT. PRABUE CAFE - OFEN WINDDOWS TD STREET. DAY.

TEREZA is lugging her suitcese to a table in & crowded cafe. She
sits exhausted. Atmosphere of "Frague Spring” - a leng-haired
YOUNG MAN plays a guitar. At a nearby table she cverhears an
intellectual argument (to be worked cut).

WAITER approcaches.

TEREZA
How much is a sandwich?

WAITER
Twenty-five.

TEREZA
I"1l...3ust have coffee.

1w



19 (cont g

>
She takes ouwt the envelope Tomas gave her and studies his phone

number.
b3

194 INT. FRAGUE CAFE - OFEN WINDOWS TO STREET. DAY,

DISSOLVE TO DUSK - change pecple in b.g.: cafe is almost empty.

20  TOMAS®™ STAIRCABE. NIBHT.

TEREZA slowly struggles up the staircase. lugging the huge
suittase with two hands.

She stops on the landing. breathing heavily, and looks
for a door. CLOSE ON HER FINBER. It moves hesitarmtly to
the buzzer of a deor. Rings. DOOR OFENS. TOMAS stands
there in his pajamas. He's been =leeping.

204 TOMAS™ STAIRCASE. NIGHT.

BTABGE. They look at each octher in silevrce for & few secords.

21 INT. TOMAS® AFARTMENT. NIGHT.

TOMAS can’t see the suitcase. He only sees Tereza. EBEoth happy
te see each other.

TOMAS
.asHello.
TEREZA
HEllC‘-- a
TOMAS
Sc...yocu are in Prague...
TEREZA
thesitating)

I...just arrived..,.l...have
friends toc see...I’m here on some
business...

(confused, moving on

cne foot to another)
I...1°m looking for ancther job.

She geems sv forlern that he feels compacssion. There is
semething in Tereza's face that moves him — TOMAS hecitates &
leng moment before saying:
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TOMAS
Comz o in. 3

TEREZA
fre you aloene?

TOMAS looks at her fTor ancther lowg moment.

TOMAS
Yes...take off yvour clothes.

TEREZA lotks at him surprised: then as 1if to answer. takes a
breath and SNEEZES.

TEREZA
{(Wipimg her noese)
Excuse me. I must have casught
a told on the train.

TEREZA 1s wearing & black ftuirtle rech sweater. TOMAS resches
out and elides his hands under the collar, gently touching
her neck. TEREIA hkalf-giggliess helf-shivers,

TOMAS
Wheat' = the matter? My hands
cold?

TEREZA

I'm very ticklish.

TOMAS is now the serious decter, used to dealing with ticklish
patient:z az he feele their gleandes.

TOMAS
Ah,..does 1t hurt here?

TEREZA shalkes her head no. She can barely stand to be touched.
She cringes with each expert move of his hands.

TOMAS
Here? Here?
(NG NOWw W
Take off your sweater.

TEREZA just stares at him. He stares back, then turns her
arcund and 1lifts up the back of her sweater. Then, very glowly
meves his hand over her beautiful skin, up her back.

TOMAS
Breath desply...Hold it.
Brezsth...Again...Raise your
arms,
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CLOSE ON TEREZATSE FALCE. &he reacts to every move —~- his
touch tg agonmizings exguigite,

VERY CLOSE ON TOM&E™ HANMD, It's flat on her beack. He taps it
hard with his other hand.

CLOSE ON TEREZA'E FACE. GShe's jolted, surprised. He hoizts
her sweater higher. Her arms are raised above her head. Her
Her face barely peeps over her sweater. TOMAS puts his ear
against her back.

TOMAS
Cough!

Shie coughes: then ke twns her arcund. Her arms are still
ralsed high...lilke a captive.

TOMAS meoves slowly. HMe touchss her eye and looks cleosely at
it. Then moves her hesd to the sides. touches her earlobe.
then moves clese &g 1T to examime it. Breathing into her ear:

TOMAD
Everything locks fine...fine..,.

TEREZA. hands still ralsed. sweater ups. is breathing so hard
ehe’s about to faint.

TOMAS
Opev your mouwth!

Bhe opens her mouth. TOMAS moves clossr,. &nd suddenly she

throws her meuth against his, her arms arcund his neck. her

legs wrap around his waist, A STRANGE SCREAM rises from deep

in her throat. -

And TOMAS carries her arcund the room. banging against the :
walls, off tables, fTinally falling with her onte his narvow bed
where she screams and screams until she almost fairmte.

21A LATER. SAME PLACE. NIGHT.

TEREZA is covered with sweat, shivering with a high fever.
TOMAS heolds her in his arms on the narvrow bed.

n
nj
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_ TOMAS
Sci.,.wHere are you staying?

TEREZA s eyes glow. Her lips &ve parched. Her voice 15 weal s

g TEREZA
‘ I went to zee & friend...but
she...wasn't there.

TOMAS
énd...do vyouw have a suwitcase or
something?

TEREZA nods. then points vaguely to the door.

TOMAS gets up, wearing only his psjama tops. cperns the door
ang sees:

e INT. 7TOMAS® HALLWAY. NIGHT.

TEREZA'S HUBE SUITCASE sits there off to one side of the door.
TOMAS lcoks downs then back at Terera. He hesitates - is it
better to be with her. or remaivn alone? Then makes a great
decision. He steps inte the hsll and bewds to 1ift the
suitcase.

Just then he notices an OLD WOMAN peerirng at him cut of an
ari half~cpen doors probably upset by the racket and screams
from his apartment.

OLD WOMAN NEIGHEQOR
Hellos Doctor.

TOMAS nods back to her with a neighbeorly nod, straightens up
with the heavy suitcase and walks back intoc his room wearing
cnly hizs pajama tops with as mueh diognity as poeesible. The
DOOR CLDSES.

23 INT. DOCTOR'S FREFARATION ROOM. DAY.

BEAUTIFUL NURSE FROM OFENING SCENE is alome in room as TOMAES
enters.,

NURSE
It"s three weelks today. What time
shall 1 expegt vour visit tonight?

TOMAS
Oh,..I"m sorry, I gan’t
temight. ..

n;
{1}
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NURSE |
What?

TOMAS
What about tomovrrow afiternoon?

NURBE
Hmmm. I see. 8o what 1 heard
waez right. Scomebody baz moved
inte yowr place.

TOMAS shrugs as if to say = I wouldn’t call it "moved in."

NURSE
I have my sples! Bood-bye. P
Doetor.

She leaves TOMAS slonme.

24 INT, TOMAS®™ AFARTMENT. DAY.
Arm alarm RINGS.

TOMAS sits up suddenly and reaches to shut off the alarm clock.
Az he tries to vise, he reslizes that his cther hand is firmly
grasgped by TEREZA whe is sound asleep. He locoks at her as if
surprised to see her there. He very carefully frees his hand
from hers. TERETA stirs in her slesps opens her eyes and locke
up at him., He takes a book, puts it in her hand and her hand
closes on the book. Her eyelids closes and she peacefully goes
hack to sleep.

He leams over hers kisses her haiv and whispers:

TOMAD
Dor™t be afraid, you've not
geing toe die...

TEREZA
(feverish)
I won™t oo back there...l won’t
see my mother,..!

He puts his hand close to her as if trying to glut himself with
the intimacy of her body. In a voice that is almost smothered
he says: '

3]
I~



24 (cant d)

TOMAS
You're not going back home.
You'll stay here with me.
Den™t be afraid.

Bhe smiles slightly in her sleep.

o3 EXT. TOMAB® STREET. FRABUE., DAY. {(WINTER)

Tomas lives in the old section of Frague. Inm fronmt of his
buildings arcund an «ld fountain, & group of young pecple have
gathered together. One plays the guitar,

A couple kisses. UOthers talk, smobe. read newspapers. sit on
meetor bikee: an impression of calm and well-beinmg pervades.
TOMAS ceoemes cut of his building and heads fowr his car,

He locks at the young pecople. TILT up fronmt of building to
TOMAS™ window. TEREIA - barely seen - is watching him go.

CUT TO:
26 INT. GARINA'S STUDIO. DAY.

We're in the middle of passiornsate love-makirmg. SAEBINA 1s on
top of TOMAS in & dominating position, and they are progressing
wildly towards a conclusion. Suddenly. SARINA looks up and
sees reflected in the mirror: TOMAS having & discreet look &t
his wristwatch. :

She pretende to relan for & momernt. drope one hang to the Tloor

where she gropes arcund on the floor until she finds one of
Tomas® socks., 8he crumples the seck in ker hand.

2&A DISSOLVE TO: LATER. SAME FLACE.

SARINA walks cut of the bathroom. wearing only a peignoir. She
locks at TOMAS. dressed. who is crawling arcund om his hands
and knees,

SAEINA
Sc where is she geoing to stay?

TOMAS
Whe?

Me acts like he’s busy looking for something.

n
&}
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SAETNA,
(suspicicously)
At your place?

TOMAS
(grurnts)
« + s Maybe.

SAEINA
Ah, so then you're going to
break your cwn rules?

TOMAB deoesn®™t ancwer. he keeps looking for his scock urnder all
the furnituwre and behind the paintings. He deoesn’™t answer,

SAREINA
What are you looking for?

TOMAD

{ggarching. absorked

in his thowughts)
Youw kricws I feel she was put in
& basket...ocn a river, I found
her drifting and took Rer out
of the basket. I've geot to
help her...I1°'ve lost a sock
Sabina.

Brhe gets on her hands and knees rnear him as if to look.

SARINA
Oh. come on. She just took her
suitcase and showed up at your
goorstop...It’s not here. You
must have come without your -
soclk .

TOMAS
Hoew could I have come without
it?7 I wouldn’t wear only one
socky would I7

EAEBINA

You've been very absent-minded
lately. Always in a hurry.
Always looking at vour watch.

(TOMAS realizes he’s

been caught)
I'11 lend you one of my
stockings.
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SAEBRINA sits up. cpens & drawer and hands Bim a lovg white
wide-net stociilrmg. saying:

SARINA
Here.

TOMAS
(staring at stocking)
You wart me to put this on?

SARINA
It’e cold cut...Doctor.

TOMAS sits on the bed putting on the long stocking. as SAKRINA

cbeerves him with an almoet erctic curiosity. p
TOMAS
You thimk I°m doing something

s1lly? Maybe. Bui how can I
krow?  If I had two livess 1in
cne life I could invite her to
stay at my place, and in the
secend lifes I could kick her
cut, Then I could compare and
see which had been the best
thing to do. EBut we only live
once. Life's so light,
it's... like an outlive

vou. tan"t ever fill in or
correct or make any
better...Frrightening. Listen,
Sabina...she’s looking for
something to do here in Frague.
and I...

BARINA
Whe are you talking about?

TOMAS
Teveza. She’s not qualified
for anvihing...But she takes
beautiful pictures. LCan...
you. . Could you,..?

TOMAS stcps straightening his stocking. SAEINA is looking at
him with an ironic emile. TOMAS kntws he's said too much.
He's like & sptiled boy. who wants help in working cur his
life. Only, maybe, he's asked the wrong perscn.

BARINA
You wart me to help her?

<]
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TOMAS ehrugs, as if to say "naws forget it."

TOMAS shruas

TOMAS now
trying to

E 9
SABINA
You mearm you wanht me to help
Yo

SAEINA
{(continues)
I711 do anything you say...
ign™t that what yvou want? Twe
wWeemer T

TOMAS
No, ..ot really...onoeeale,,

SHETNA
Yes! Why net? I7d libs to
meet this...
(she Mesitates)
reelETETA. We Bhould meeset.

s i — "

Maybe I°11 like hevr.

reslires how darmgerous this mestil
p&

make an &uit. SABINA =miles &

emile. Bhe leads him to the door.

She closes the door on Tomas:

TOMAS
Tharbks anyways but mayvbe l=t’'s
foerget about it...wells
goeodbye,

SABINA
«+s-1t depends how vou feel
about her.

again. SABINA stands over Rim. He looks up.

ng couwld be. He's
rticularly bnowing

therm SABRINA takes the sock ot

ot her pocket and tosses it absently to one side.

27 INT.

SWIMMING FOUL. FRABUE. DAY,

TEREZA floate orn her back in the water.
ned. Along the edge of the pool woemen are doing
limbering up. Stramge ECHDING SOUNDS fill the room.

seems Orai
kneebends s

R s e A o s i s

Hevr vitality

TEREZA sinks slowly under watev. HER EFOV - women doing

knegbends.



23 EXT. GSHOFFING ARCADE. FRAGUE. Dav.

TOMAS stands wearing his sunglasses watching the passing women
with his seasoned gaze. He locks to his left amd HE SEES:

TEREZA slowly trudgiimg through the crowd., She's Carrying a
camera. She’'s dowrcast, depresssed. {IN b,g. MOVIE THEATEFR:
Fpasters of FILMES FROM FRAGUE SFRING).

She greets him with a tepid kiss.

NEAREY. SAERINA observes this all through the corner of an
arcade shop windows watching them like a spy.

TOMAS suddenly sees her coming and smiles meekly, not knowing
what to expect.

SAEINA breaks into a huge smile, males & grand entrance.

SABINA
Al Tomes, how are you? Always
a pleasure to see you!

She kisses him. She shakes hermds firmly with TEREZA.

SAETINA
(continued)
I"m Sabina, and vou're Terecas
of cowrse. The photoorapher.
He says yvou're wonderful.. .

TEREZA s shyness cresates an awhward silsmce. TOMAS squUivrms.,
But SABINA suddenly sses something psst Tomas:

SARINA
Ohs look Tomas. A rew ome!l
This one is wonderful!l

She rushes cver toc a nearby window with Fussian pelitical
pesters. Two Russians behind posters in shop. barely seen.

TEREZA
What is it?

TEREZA is confused as they admive the poster of "A HAFPY
FAMILY MILKING COWS."

SAEING
They ' ve added a grandmcocther.
That's very good., What & mice,
big. happy smile. Nice teeth!

m
"
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TOMAS
It’s & masterpiece! &And over
here. What a clean Tactory!
etc.

SABRINA
Even if the Russians leave us
alone we ocught to preserve
this.

TOMAS
A big Museum of Btupidities
should be built.

SARINA
The Museum of kKitsch. Look at
this == this world without
evil, without death, without
SEH. .. Wwithout shit. It's
supposed to meahke people cry
together out of jov...ach.

TOMAS
Communist kitsch.

SABRINA

I prefer Communism &5 it really
was., with &all its terror and
executions, to thics combulsery
paradise. If I had to live
ameng such smiling idicts. I
witld commit swicide on the
third day.

TEREEZA
(laughing)
Bo would I.

TOMAS
Shall we have a drink
somewhere?

SABINA
Yes. come to my place.
{SAEINA goes between
thems takes both of
their arms, and they
move off)
I like her, Tomas...
(then, aside to TOMAS)
ee.yYOU dirty momster vou.

=20



8 {cont d?l

TEREZA notices BAEINA whispering something to TOMAS,

29 INT, SARINATS STUDIO. Day.
TEREZA loves the spaces the freedom of Babima’s 1ofTt. ..

TOMAS
Can we have some tea?

. BAEBINA
Yes, WHy don't you fix it?

And TEREZA is interested in how Sabina deals with Tomas.

fAs TOMAS croessecs the room leavimg the twe of them alore.. he
sees his sockl

He guickly puts it in his pocockets glancing back to see if
anycrme has seen.

SABRINA has noticeds amused., Then she ftwrns arnd sees TEREZA

staring at her bed on the platform in the middle of the room
with the mirvers sround it. Cushy pillows. scft colors,

& love nest. SARINA guesses what she might be thinking and

tries to put TEREZIA at ease:

SABINA
It's very messy arocund here. I
always try net to get too
attached to a place...to
objects,..or to people. Come
ever here. I want fo show you
some books.

TEREZA reluctantly pulls away from the bed with & last loob.
SAEINA puts books onte a table. In silence they begin to leook
together at BOODKES OF FROTOGRAFHS.

FROM THE KITCHEN. TOMAS peeks in at them and SEES:

THE TWO WOMEN close together, bending over and leoking at
books.

TOMAS has & small smile, as if a dream is approaching reality.
THE BDOKS. turning the pages -~ classic black and white studies

-= Kertesz, Cumningham, then Clacssic Nudes. TEREZA looks up
slightly. taken aback by the nudity.

31
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SAEINA
Man Ray. I like, this one very
much. And Les Miller...she's
s¢ beautiful...They were trying
to do sumething different.
Searching for...a& new beauvty...

TEREZA
YES. s VES s sOmething higher...

SABINA lotks down arnd sees the besutiful innccent back

of Tereza's neck as she looks down at the nudes,

TEREZA senses she’s beimg watched., 8Bhe turns and looks back

at SARINA before smiling slightly.
SBARINA smilez back.
Just then TOMAS sets a tray down noisily.

TOMAS
Here’'s the tea I made!

Both women look at hime then back at each otiher.

this loud male intervuption.

30 INT. TOMAS™ AFARTMENT. NIGHT,

TEREZA moans loudly in her sleep. she’s crying.
her awake. TEREZA pushes him away.

TEREZA
1 had a dream. 1 was &t her
place. Sabimna’s. In her
studic. And you were making
legve to her...In that big bed
of hers. And you made me
stand by & wall...fnd not move
at all., You made me watch.
énd...I had such pain from
seging vou that I started to
pierce needles under my
fingernails toc stop the pain in
my heart.

TOMAS embrases her, kissing her fingertips.

smiling at

TOMAS shalkes
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X

TEREZA
{eentinued)
It hurt sc much. ..
{then after & pause)
Wrhy did youw do 1t to me?

TOMAS
Tereza, dom’t you know I love
yoeu? I°d do anything I could
to keep you firom suffering.

TEREZA
Thern,s why do you love other e
women?

TOMAE thinks for a moment: thers $ryimg te ost out of i1t:

TOMAS
It hes nothing to do with love.
Nething., It's like going toc a
foutball game. I love foeotball,
But you're not jealous of Football.

TEREZA
That = something else Yo
touch their beodies with vour
body. You caress them. You re
tender with them.

TOMAS
{(smiling)
Nee s You mgver saw me.

TEREZA
It's impessible to touch
another body without being
tender.,

TOMAS
It is poesible!

TEREZA
Would youw let me try?

-
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TOMES™ ]
With ancther man?

TERETA
Of course.

- TOMAS
Moe Terera., Nos I couwldn’™t
stqmd it.

TEREZA
You see)

TOMASD

I kmow, It's net logical and
it's not faiv., But that's the
way 1t is.

{a pause)
And 1 love you completely.  You
must knrow that. 1 love you
absclutsly...And row sleep...

TEREZA
I cavn™t sleep. I cam™t fall
aslesp.

TOMAS pulls hers slowly. gently back onte the bed. into

his &arms.,
TO HER;:

the tenderest of lovers. He begins to WHISBPER

a steady incamtation of nonserse (some words

would be sung).

TOMAS
Yess you can. You can fall
asleep, You'll sleep like &
baby bird...like & puppy...like
a ship...like a small something
that means nothings like a
fleating feather, like an
umbrella...

TEREZA smiles and we can see she is getting sleepy in

his arms.

TOMAS
(continued)
»eelibe & small squirrel.s like
& broeom among brooms in a broom
closet, like a tiny parrot,
like & whistle, like a little
SOV, . .

1)
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TOMAS
Not exactly. Look over there.
(the Rucsian officers,
Czechk officials)
Some pecple never change. Some
pecple are always scoundrels.

CHIEF SURGEON
How can you tell? I've always
asked myself -- doee it show on
a man’'s fTace? Can we judge by
the face of the man if he is a
scoundrel or not? .

BARINA
Let's look at them and see.

THEY ALL stare acroses the room at the Russians.

FAN SHOT. EXAMINING FACES OF RUSSIAN AND CIECH OFFICIALS. One
after the cother would seem to be & scourdrel, Some look up and
sge our group watching them. then looh sway guickly. Ome o twe
continue to stare back., Orne Russian takes & photoe of them.

TOMAS AND QOTHERE v.o.
Scoundrel...scoundrel, . .ves. ..
YEs.,..n0 guestion...

SAEINA pulls TOMAS over for & live demonstration.
SAERINA
But what would you zay about

Tomas?

TOMAS has a sccoeundrelish look on his fate.
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ALL OF, THEM
Scoundrel.  ho guestion about 1t

SAEINA
But why?
{covering part of his
fate)
Is it the mouth? The gly eyes?

TEREZA
Neew it7s carefully hidden in the
brain!
TOM~AS .
I hate to tell you this, but as .

far as I knows &ll brains are
about the same.

SHBINA
Scs what makes thes difference”

TOMAS
Mavbe ohnly one millionth part.
Maybe there is moe differzncs.
These men don’t even krmow 1f
they re scoungdrels or mot.

ACROSS THE ROOM. cone CIECH ASS HISSER whispers something to bang
members. BAND begins to play & slow. doleful RUSBSIAN SOHE with
csacred tempo. As ABS FISSER retuwrns to table liks he’s given
them & gift, and Russians rod spprovivmglys sit straight with
teary pride.

YOUNG FEOFLE arournd room are boreds restless uwncomfortable,
listening to this sclemn crap.

CHIEF SURGEON
Are you serious? More than one
hundred thouseand pecple were
imprisened, tortured, exnecuted
in their regime.

JIRI
Arnd now these men ory out that
they didn™t know amything. that
they were misled or manipulated.
That they are inmnccent.

[f1]
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TOMAD
Might bs trus,

JIRI
Oh, plesse! They had to krmow what

they were O0lng., Othesrwise 1t's
unthinkable.

TOMAS
Jiri, it doesn™t matter if they
bnew or wot, I"ve been thinking
about Oedipus. FEing Oedipus.

SABINA
Ahy good Find Oedipus? Is
slesping with your mothsr the same T

eyt of crime?

Right about here we motice the band has begun to tiransTorm the
Rugeian twne, adding elemznts of jazze plaving fres and wild
variaticns, Young people perd up —laughter. Spirite rise.
Fecple begin toc dance wildly.

Crech officials look suwrprised, Ruszians seem offended. glare at
them. ABS KISSER rushes over to band to try to gt them to stop
desecrating the sacvred tune. PBut band members besp playing.
geEsturing they can™t hear or undsrstand him.

Russians bsgin to lzave. ABS KISBER looks at bend with vengeful
eyes.,

TOMAS
Yes. When Cedipus realized that
he Rad unknowingly killed his
father and married his mother,
and that because of his crimes -~
Flaguss were ravaging his city. L
he plucked out his own eyes and
left., He was innccents but he
still felt he had to punich
himself.

JIRI
(trving to keep things
light)
Do yvou dance?

TOMAS
Nos why? Are you asking me?

i
m
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JIRI
NG I™m ashing Tereza.

JIRI puts cut his arm. and TEREDZA. happy to dance.
cnte the damce floor.

TOMAS watohes, but continues with SABINA:

TOMAS
ANyway... our leaders felt they
ware imccents too. And sincere.
Lite Oedipus. But when the
atrocities firom the Stalinist
pericd became known. they cried:

"We didn™t know! We weren’t aware
of what was going onl! Our
consclience is cles™!”  But the
diffgrence i1s =-- they stayed in
pPCwWer .,

SARINA

And they shouwld have plucked their
eyes out...?

TOMAB
ALl I7m saying is merality’ e
changed sirce Oedipus.

CHIEF SURBEQN
bisterns why dom™t you wirite it
down. 1t711 be published for
sure. All cuwr political situastion
ig 1n 1%,

TOMAS
I don™t really care about
politics.

SAEBEINA
What do you care about?

TOMAS doesn’t answsr., He'=s riveted om TERETA and

TEREZA'S a wonaerful dancer, sc lights unbearably
happy to be having funm with his yeourg assistant.

33 INT. TOMAS® AFARTMENT. NIGHT

moves with him

JIRI dancing.,
so. and so

TOMAS and TEREIA are coming back from the nighteclub. TEREZA TURNS
DN THE LIGHT and takss & leet louch at her photeos it the Magazine

bafore putting it inm a drawer.

££1
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Shes looke very much at home here — she’'s vearvanged the

furniture.,

She staris undrescings avid smiles at Tomas surprised. TOMAS

sitting on & couch starimg at her.

TEREZA
Is something bothering you?

TOMAD
Yes.

TEREZA it eutremely sensitive to his emoticms:

TOMAE
When I saw you dancing with
another mans I said to myselft "He
could be her lover.”

TEREZA looks relieved,.
TEREZA

Of course, 1 suppose 1T I wasnm't
with yeu I micht be with him.

TOMAL
And that bethers me.
A11 of & sudden TEREZA starts davmcing & kind of jig.
her kEnessy bouncivng on the floor amd =inging:

TEREZA
{(singing)
He's jsalcus! He's jealous! He's
jealous!

TOMAS
I'm pot jealous! I'm noto..

P

Ficking

After spinnming arcund wildly three times. she fTalls on him,
knocking him over., Lying on tep of him. helding him downs

breathing hard very close to his face, she whispers:

TEREZA
You arey, you are. Will you marry
me?

TOMAS
NC' .

comt’g
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scomething™s wrong. -
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TEREZA jumps him, tichles him. gropes him to tesss him to sav.,.:

TEREIA
YES . VEG) YEE.

TOMAS
{latighing
uncontrolliably)
reeYe e s Y YESL .

34 INT. HOGFITAL CORRIDOR. FRABUE. DAY,

A BTOUT MAN (with a bandaged head) walks briskly down the
covridor. L

He carries a small suitcase. He stops. tures arcund. and SEES:

THE HLATE FRONT DOOR OF THE HOSFITAL. A FIG with & red tie is
peerivmg iv the dooir,

THE MAN waves thz pig away from the door.
THE FIG cbeys., moving back cut of sight.

THE MAN turmns and begins to walk, But after twe or three steps.
he turns back and SEES:

THE FIG peshing avound the corner.s watohimg him,

CLEBE SHOT. THE MAN"s FACE is angry. He waves the pig away
agsin.

CLOSE BHOT. THE FIG just stares bachk &t him.

CUT TO:

35 INT. HOSPITAL ROOM. TOMAS®™ OFFICE. DAY.
TOMAaE, CHIEF SURGEDN and JIRI in meeting.

CHIEF SURGEON
They called from Beneva. They're
still offering you a job.

TOMAS
Why sheould I go to Bereva?
Evervthing s fing hers.
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CHIEF SURGEOHN
I hope vouw're ribht.
{lowering his voics)
You think the Russians woin't
interfere” Third about whet
happened in Hungary.

JIRI
They coculdn’t. The world wouldn™t
allew 1t. Eecides, we have
Sccialism with a human face -—-who
ceuld be against 31t7?

Just thens a FNOCE on the door., THE STOUT MAN from the corrider
grters. followed by the FIG. L

TOMAS
Ahy my patient is here.

CHIEF SURBEON
bhich ome? Figs aren’t allowed
here...

MAN WITH FIG
I told him to walt in the truct .
but ...

CHIEF SURBGEON
But we'll make an excepticon.,

CHIEF BURGEDN and JIRI exits stepping cauticuely around the FIG.

MAN WITH FIBG
Hello, Doctor. You're not angry
with me because I7ve brought
Mephiste! Leook! Doctor. & Qift
for veou!

He cpens his suitcase and pulls cut a HUBE SAUSABE, hiding it s
the pig won’t be offended.

TOMAS puts seusege in his deshk drawse.

TOMAS
Wonderful. Thank you. Bo. We
cperated a month &oo.
{locking at X-ray)
ANy paing?

g
ny
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M&N WITH FIG
Doctors you saved my life. How
can I vepay you?

TOMAD
Whew do you have to go back to
vour village?

MEN WITH FIE
Whernever 1 want.

TOMAS
Leok, I'm getiting married this
aftermcon. I want to keep it...
private. Would you be my witress? P

MAN WITH FIG
I"1l have to buy Maphiste & blach
tige. He's been wanting ore for
& loeng time. .

3 INT. ROOM IN CITY HALL. DAY.

CLOSE SHOT - FIAND being played., MUSIC OF WEDDING MARCH. (or
Czech love socng). FAN UF TO MAYOR or JUSTICE DOF THE FEACE,
TOMAE, TEREZAR, MAN WITH FIG, OLD WOMAN ACROSS THE HALL. And
BEARDED MAN plaving the crgain.

MAYOR
Our socizalist state hes dowe much
Tor you. Now 1t 1s wup to you to
pay back what you have gairnsd.
You must bring up model
citizens...The future belonos to
youwrr children.

The MAYOR is reading his spesch. He fiwes his eyes on the paper
and enly looks up from time to time at the faces of TOMAS and
TEREZA.

TOMAS and TEREZA stare at him. TEREZA seems deeply moved.
TOMAE" eyes stray:; HE SEES:

MEFHISTD THE FIE moving quietly behind the MAVOR. Mephiste is
wearing a black tie and a tellar-. He begins te ezt the flowers.

TOMAS smiles. TEREZA looks at Tomae and rotices what he's

lecking at. Eehind them the MAN WITH THE FIG is trying to
attract MEFHISTO e attention to get him to stop.

43
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ME&YOR
.. .Therz iz a wehnderful future
for sotielism beftore all of us. ..

MEFHISTO is esatimg the spresad. munching omn the food that has been
laid cut for the ceremony.

MAN WITH PIG tries frantically to wave him away.

MAYOR raises his eyes &gain and sess: TOMAS and TEREZA are
icosing concentration,

MAYOR squints &t them. He suspects something.

MAYOR
isuddenly he loses his
temper )
I refuse to o orn. In this
coumtry nsthilng 1s sacred any
Mo = . If vou can’t be seriocus
yvoeu don’t desevrve to be marvried

TOMAS
We're serious, WE &irE.oa

TOMASE and TEREZA try to lock ssvricuvs. Then there’s a LOUD EBELCH
from MEFHISTO somewhere under a tabkle. They begin to shalie,
tirying to hold the laughter back.

MayOR
I ke you laugh? You're laughing
at ?
Evraged, he lesaves the platform. MAN WITH FIBG rume toward hime

MAN WITH FIG

Ne! Comrade! 5ir!  Thevy're not

laughing at vou., 1It°s because

of Mephistoc., They're laughing

at him,

MEFHISTOD hHas finished his snack and now hits the organ as if he's
trying to play.

BEARDED MAN iz vepulzed.

MAN WITH FIG calms MAYDR dtwns convincing him they were not
lavghing at hims

conmt g
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MAN ijH FIG
e. .Ut Mephizte, out of this
easyred company.

MEYCR
Yez. No pigs allowsd. I can’t
continue with a pig.

MAN WITH FIG

Comrade.,..51ir. .. Your Homor...

this is not & pig, but
a speiled child!  You were
right about saying things about
upbringing!  Imagine 1f all
chilgren acted like Mephisto... o
Mephisto...please.

MAN WITH FIE pushes MAYDR back onto the platform.
MAYOR pichke up his paper and begins agailm:

MaYOR
ves the sense of merriage 1is
chitdresr amd theivr upbringling.
The soeialist state azhs you. ..

MAYOR looks over his paper and szes TOMGE and TEREZA trying to
hold back their laughtasr.

CUT TO:

37 INT. &SMaLl CAFE. NIGHT.

The most modest celabraticn possible. A few people drinbing at
octher tables. MAN WITH FIG plays the viclin —— a Czech love
scng. MEFHISTO sways snd twirls to the musics AN OLD MA&N =inmos
alengs one hand raised hiagh.

f STRANGE YOUNG WOMAN (gypsy? deformed? hermaphroditic?) enters
the cafe with a basket of puppies. G&he arrives at the table
where TOMAS and TEREZA sit mext to OLD NEIGHEOR WOMAN.

TEREZA
Let's take omes Tomas. It"1)1 make
we happy.

TOMAB

Wy not. You choose.
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OLD WEIGHEOR WOMARN
Malz the right choice.

TEREIA
Whoy ?

OLD HEIGHEDOR WOMAN
Because it will be the only ore
to survive. The others will be
killed.

TEREZA looks at the basket, scammimg carefully. She chooses the
ugliest. THE STRANGE YOUNG WOMAN walks away with remaing doomed
puppies.

TEREZA
Did vou ever vread Flateo's

TOMAS
(surprised)
Yes, I think so. Did you?

TEREZA
I thinmk 1 read every book we had
in cur public library...You
remember that story -— man and
woman were created as onre person?

TOMAS
Yes., The Hermaphrodite.

TEREZA
fAnd then the Gods split them in
Twie, Why did they do that?

TOMAR
I don™t know., Eut I remesmber,
YeES, and now all the halves
wander the world ocver endlecssly
sesking one another. It's ags if
Love is...5esking the octher half
of oneself.,

MAN WITH THE FIG has stopped plaving for & moment to listen:
MEN WITH FIG

One thing is sure. I°ve never
found my other half,
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TEREZA
Angd what about de?

Thig iz TEREIA"s idezs of Love., of Completeness.  FEut TOMAS
ariswers her with a strange melancholy:

TOMAS
We never could have made one body.

TEREZA hesz & vague sense of being hurt. GShe leooks closely at her
nEw PUppYy:

TEREZA
v 0o NEVE"T

TOMAS
Ne. Mavbe there’s that woman.
the other helf of myself. who
wanders the world cver sesl 1ng
ME. ..

MAN WITH THE FIG returms to his playings strelling around
fellowed by Mephisto and the Old Singing Manm,

TOMAS

(continued)
.+ BUt even if she fourd me one
dav...I1'd prefer vyou. Tereza.
One day you rose ocut of the water;
you cams flowing down a river in
a bashet toe me. To the shore of
my bed. I could never lsave you.

a8 INT. 7TOMAS® AFARTMENT. NIGHMT.

CLUSE ON FHOWNOGRAFH. TEREZA haz put om & recerd of Besthoven's
quartet. FAN UF to see them lying in bed with the small puppy.

TEREZ#
Do you recognize 17

TOMAE listens, but he’s not sure,

=3
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TEREZA e
1t wae or the radit the very
mement I gaw you for the first
time. I*"ve been looking for this
record. It's & gift te you. To
us. EBeEethoven s gquartet. You
ordered a coghnac,. You said vou
were staying in room six.

TOMAS
And yeou said youwr shift finished
at six.

TEREZA

And youw sald yveuw had to leasve for
Fregue &t sin.
(she imitetes his
womamizer s look)
Around =10, ..

TOMAS holds wup the little puppy.

TOMAR
And now =— owr first child! Wetll
call him Toelstol. When 1 saw you
for the first time you were
reading Tolstol.

TEREZA
It can™t be Tolstel., It's a girl.
Mow about Arma Faremima?

TOMAS
She doesn’t ook &t &ll libe Anms
Farenina. Leook at that face.
Its & man's fTace. To me she looks
much more like Arna’s hushband.
cld M-, Earenin. Let’s call her
Faremin.

TEREZA
But wern™t giving her a man’s name
fdisturb her sexuality?

TOMAS
We'll find out...

TOMAS sets HARENIN on the bed and begins to make love to TEREZA
eg the small puppy watehss,

1
mn



3%  (NOTE: ESTAELISH FASSAGE OF TIME HERE - TO BE WORI ED
~ TOMAE FLAYS WITH FUFFY)

40 INT. MaBAIINE OFFICE. Day.

TOMAS 1s seated in Trent of EDITOR-IN-CHIEF of the leading
litevary magszive. The EDITOR-IN-CHIEF is yourgish, short,
stockys With blond hair,

He finishes resding the article that Tomas has hardwrittemn. then
looks up and Save:

EDITOR=IN-CHIEF
I like it very much. Fking
Dedipug...lt"s a very good idea.
We'll publish 1t nent mowth. Ewval
Will you type this please” .

EVA is a blend,: bzgautiful secretary: and TOMAS and she sxchange
glances,

EDITOR-IN-CHIEF
Now we can publish a fpiece like
this., It's fantestic., Think
about it -— complete
vehatlllitstion of the psople who
were prosecuted! Complete freedom
of speechs of the press)
Emancigpation from the Russians!
That's all we wanted!

TOMAS
Ahd you think the Russiams wil)
let ue emarcipete?

EDITOR-IN-CHIEF
(lauwghing?
But what can they do? Nothing,
Doctor!  Nothing! Neoething!
Nothing!

408 ADJOINING ROOM AT MAGARZIINE OFFICE

Very small newspaper-office type roomy cluttered, filled with
Pictures, tacked up articles. etc. As TOMAS cresses through the
roomy, the secretary is typing his article. He wants to leave -

42
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He lcobs over &t the SECRETARY., She loclbs back at him shyly. Or
ig 1t ghyly”? .
Slowly:s TOMAS ie dirawn to her, He walks to her, smiling his
womsniizer s smile. We don’t hear what he begins to WHISFER te
her.

41 INT. TOUMAS® AFARTHMENT. NIGHT.

TEREZSA 1s sitting in semi-darbkness with EARENIN, now grown, She
hears the deoor copen. TOMAE tries to be casuals at ease as he
enters. He starts undiessing in silence. Suddenly TEREZA says:

——— N T ks i o L WS T o T S

TEREZA .
Take me to them.

TOMAE
To whom?

TEREZA
(eeftly)
T the other women, ..

And then she says passiconatelys, imploring, as 3if trving to
understand what it iz that this man warts. Does he want her to
Le move sexuals more erotic? le that what the others are like?

TEREIA
Take me to them when vou mabs love
to them. 1711 wedrsss them for
youe Io.0.3I7°d like tos veally.
I"1l glve them a bath...amd 1711
brivg them to vou...I%11 do
anything you like... Dther
women s bodies will be our
playthings.

TOMAS
What...are you talking about?

TEREZA
I knoew you see cther women..l know
ity you can’t hide it froem me.

TOMAS shrugs as if to deny it. He is almost undressed. Then HE
HEARS A STRANGE. LOW, RUMBLING SDUND coming from cutside. From
the skies. But TEREZIA doesn’t seem to hear.
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Ehe gets up suddsrlys walhks around the roomy twietivng a shest in
her hands. trying to talk calmly. but bighly soitsted. Somehcow

ghe hnows she may be saying the wrong thimg. ruining her
relationship. But she can’t help it.

TEREZIA
Everyday 1 try to tell myself:
"Wells it's nething...It s not
important...he’s just playing
arcund. ..He can’t resist it..EBut
he loeves me...]1 know he loves

mE, .. I 'm sure about that...” But
I can™t gtarnd 1t¢! 1 tried
hard...I just gcan’t! seeiake me
to them! oom™t leave me alome!
TOMAS
{a doctor. trying to
el

Terera, please go to slesp. Calm
downr,  Btop talbing - vou nesd
sStme sleep TIOW.

TEREZAH
I don't went to slesp! I'm
scared!

TOMAS

What scares you®

Again she zite on the bed. She lowers her voice. Aogsin TOMAS
HESRS the RUMBLING SOUND - it kesrs passing over them. TOMARS is
more concerned about the persistent veise o.s. He gterts to

grese again. Something’s wrong cutsige. Blasses ratile. TEREZA

igroves it. NMNothing is important as her obsescicons:

TEREZA
I dreamt of that swimming
poal. . .Naked women were walking
around, They all looked the
same...They had to sing and do
knee bends together...You made
them do it...They all loved it
and you loeved it too...Ond vou
made me march like all the other
WoAET.  YesSs me...But...]l wanted
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TEREZA (cont™d)

back to the world I want to escape
el wWas just like ancther woman.
ANy Gther Woman. ..

TOMAS
Ohs noy Tereza. You know that's
ot true.

TEREZA
I lest evervihing! Every night
that comes scares me., I know you -
arg tired of me! I know that, I can
see it in your eyves,., Doin’t say no.
I'm waiting for the moment yvou tell me
"This isn’t the place for yvou,., Yeu'd
better go away. BGolM

TEREZA gets up, stands in fromt of him naked and ssvs:
TEREZS
I would rather go om my Own,
YesS..a.
Eilence. A pause. TOMAS locks up at her without seving a word.
TEREZA
vee i’ ogoling to pack angd lzave!
Neow |
Still lying in bed., TOMAE trizs to appsal to her. to say
"Tereza." but gives up. THE RUMBLING o.s. again. Windows shake,
42 INT. LANDING - BTRIRCABE. NIGHT.
Door opens and THE HUGBE SUITCASE is pushed cut. TEREZA. hastily
dressed, follows, struggling with it. EAREMIN is with her.

&3 INT. TOMAS®™ AFARTMENT. NIGHT.

TOMAS is slowlys painfully moving cut of bed. resigned tc go
after her., SUDDENLY THE FHONE RINGS. He picks it up.

TOMAS
HEllC'?u L] nYEE?. . nHHaT?v



o INT, OBTAIRCASE. NIGHT.

TEREZA cpens the doov leading to the strest.  Sudderly., & SCREAM
from the street... N

TEREZA peesis ouwt cauticusly onrnto the strest. A STRANGE. HEAVY
RATTLING SOUND. 8HE SEES: A EBRIGHT SFDT OF LIGKT moving &long
the bullding acroes the street, getting larger arnd larger.
RATTLING NOISE GROWS LOUDER. She lsans cut further ~then SHE
SEES: A HUBE TANK, backlit - black and threatening relling arcund
the cormers its cannom raised. its searchlight blazing. TWO MORE
SCREAMS., RUNNING FIBUREE move rapidly down the street. shadows
made huge by the lights from the tank.

TEREZA steps back and suddenly feels a HAND on her shoulder,
Startled. she turns inte...TOMAS,

»
4

TEREZA
(terriftied)
Whaet 1z 3t7

TOMAS
The Russiams.

He pulls hev close to him,

4o EXT. BTREETE OF FRABUE. JUST BEFORE DAWN,

VARIDUS CLOSE SHOTS: TALL, DARE STATUES ssem to listen to the
RUMBLING TANE SOUNDS growing louder,

On the Charles Bridge. statuess lock to the shy.
A Tew lights appear in windows. Thenm more,..ard moire. ..

VARIOUS WIDE SHOTE., THE WHOLE CITY. vulnevable in pre-dawn
light, shaken by sound. 9

A COLUMN DF TANKE appears ang moves into the City of Frague.

4b EXT. STREETE DF FRABUE. DAY.
—SUDDENLY THE SCREEN IS FILLED WITH FACES BLREAMING, CRYING:

FALCES
WHY?  WHY?  WHYT?

M TANE pushes through the crowd that barsly péarts for it. BARE
HANDS press agains the huas, black relling machine.

A
Te?
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WOMAN stribes the tamk with a breomstich.

1>

8 Tad: crashes agaimet & bus (steck).
ANODTHER TANE crushes & tree (stochk).

ELACE SMOLE RISBES at end of street. A huge firg., Fetple run
wilgly (stock).,

Ridimg on top of the tanbks are yvourng scoldiers: Russilans.
Mongolians, blank-faced. CROWD throws stomes at them.

BOLDIERS try to protect themselves, as if they don’t wnderstand
what 1s happening.

FECOFLE begin beating on metal grativngs lowsred iv front of shops,
using fiste, pots (stocck).

FAN UF 10 WINDDWS —= more people whistle. DINWN FILLES THE STREETE.
IN TEREZA s CAMERA VIEWFINDER —— WE SEE tarnks volling through
crowds (etags). FAN UF TO TEREZA's FACE —-— she is intenses wild-

gved. We haven’'t seewn this gquivering excitement in her befove.

TOMAS watches in crowd nearby. EBenind him IN WINDOWS (store or
buz?) is reflected the footage of the encrmous ilnvaslon,

TERETA and TOMAS meve through the crowd. She photographs
sverything —-— "pressirving the fesce of viclence Tor the distant
future. "

& BYF3Y FLAYING A& VIOLIN is slumpsd against & building. Crowd
steps arcund him., He is playirng & light, melodic sonmg —— the
Creck anthem. TEREZA photographs khim. THE BONE risss up,
awhkward, scratchy, beautiful., VDOICES BEGIN TO HUM IT., BING 17
SOFTLY, THEN LOUDLY:

YOUNG CZECHS ON MOTOREIFEE ride wildly in and cut between tanks
Relding aleft national bamners. The SONG rises above the DIN.
AEBDVE THE HEAVINEES OF THE TANES.

MEN CLIME and remcve street signs. OTHERS black out signs.
standing on eash other's shouwlders,

~& YOUNG MAN SFITS ON A TANK., OTHERS WEEF. (stochk)

INVADING SOLDIERS ON TANKS seem move and more confused. tryimg to
lock straight ahead. Their syes stray to watch: beauvtiful yound
womsn in mini-shirts wavivng &t thems posing provocatively,
kissing random passers—-by to torment the young, sexually femished
scldiers. The invaders look ftoteally puzzled.
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TEREZA photoegraphs a SERIEED OF YDUNE WOMEN and INVADERS.

AN OLD WOMAN helds photos of Dubcek and Svobodsa. imploring the
RUssians. ..

A LAR moves along the column of tanmks. INSIDE CAR -~ A MOVIE
CAMER&aMAN, photographing all.

RUSESIANS stop the cars pull cut ceameraman and driver and break
camera, pushing the camsraman awey (The real beginning of
viclemce)., TEREZA vuns to the cameramans and opening ber camera,
takes ocut her film.

TEREZA
What country are yvou froem? Take
thig! Take these pittures out
of ths country!  Show them to the
woirlg!

TOMAS watches hey - she is entremely radiant. besutiful - and he
watches her move than he watches the tanbke. He tries to reach her
but & tank moves bztween them, scoldiers push him back, and they
are separated. :

47 EXT. QUIETER STREET. DAY.

TEREZA and TOMAS runm onte & strest. They encounbter S4RINA
carrying & bag. & suitcese and some peintings.

SAEINA
Help me!

TEREZA
fre you runming away?

SAEINA
Of course.

TEREZA
Now? ! How can you leave? There's
st much geing on.  So much to do!
Don™t vou sEB...7

SARING
Yess I g2 1t. That’ s why I'm
leaving.

E— —)

[,
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TEREZA Tuns towa?ﬁﬂfh& main stirest. TENES and CROWDE are ahead
of her. TOMAS 1s alerme with SABRINA.
T TOMAS
Where are you going?

° SAERINA
T Bwitzerland., Want to come?

TOMAS
(looks at her. but
thirmks of Tereza)
It"s strange...but I%ve never seen
her so hapoy.

SAEERINA
(understanding all)
See vou. Boocdbve, moncter.

She kisses TMAS'S chesh and drives awsy.

43 EXT. ANOTHER CROWDED FRAGUE STREET. DAY.

TOMAS rums onto the MAIN STREET. HE SEES: TRUCHLODZDS OF YOUNS
CZECHS. banners aleft, wousimg the crowds, challenging the tanks
(stock). And on one of the truchks —-— TEREZA, ridivng with the
cthers.

CLOSE DN TOMAS. Her image is reflectesd in his surnglasses.

(Steck) Feople pisrce & hole ivn the gastark of & tark., A Y Lnig
Czech boy drops a burming paper inmte the gastanb. Tank bursts
inte flames. Russiams jump from tank and try to best cut fire
with coats.

ANDTHER TANE bursts ivito flames. BLACK SMOVE RISES (stock).
ANDTHER ANGLE THROUGBH SMOKE -- TEREIA in the ercwd.
photographing.

TOMAS WATCHES HER, separated by black smoke and tanks.

CROWD is screaming cut of joy. Fecple hold hards. form & tirclie,
dance and sing around the tamk through the black smoke. Itz a
drunken carnival of hate!

Russian scldievs holding their weapors are touether in the middle
of the circie. They just watchs not knowing what to Hee
perplexed.

TEREZA smaps one picture after arcther.
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Suddenly VERY LOUD DETOHATIONS ars heard,

Ancther Russian tank has begun to Tire &t the Tacades of the
buildings. Huge pieces of store and glass tumble to the ground.
The whole crowd lies down on the pavemenrnt. TEREZA still staimde
photographing.

TOMAS sees her. He runs to her, pulle her down., TEREZA lying
there is so srultant that she struggles. freesing herself from
TOMAS, ©he keeps taking plctures lying down.,

The tank stops firing., A STRANGE BILENCE hangs over the street.
The pecple of Frague lying on the ground of their own ity slowly
ook up. '

A YOUNG GIRL rises and walks slowly toward the tark, its gun
gtill smoking, tuwning right &t her. She stands before the tani:.
places her herds on her hips,., CLOSE ON GIRLTS FAZE: Tgars roll
down her cheels.

48 EXT. FRAGUE. NIGHT.

Btock footage from mioht., Feople hurlicmg objects at trucks and
tarks.

Fires rage at night.

LIGHTS FLASH ACROSS FACES OF TEREIA. TOMAS (and stock footage)
giving weird. esrie effect. '

(Ancther somg rises: Joj! Jojtb Jeih)

SQ EXT. STREET DOF FRABUE. ANDTHER DAY.
All the buildings are swrrounded and there ars tanmbc everywhsre.

Russian scldiere are trying to paint over the slogavies among
these slogans arg: “IVAN BD HOME: Mosceow 1,500 km." "1938-1968,"
etc.

A group of young men sneak behind a tanmk and paint a swastika on
it. WE HEAR: Russian voices screaming. The young pecple run
away. BUNS BHOTS. Dne of them fxlls.

TEREZA. amtng other pecples is attracted by the gun shots., A11
Tur inm one dirscticonm,

TEREZA SEES: Feocple lifting the body of & yoeung man onte their
ghoulders. Bhe takes pictures:
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v

Tsugdenly VERY LOUD DETONATIONS are heavd.

Arcther Russian tank has begun to fire at the facades of the
buildings. Huge pileces of storne amd glass tumble to the ground.
The whole cvowd lies down on the pavement., TEREZA sti1l1]l stands
phatographing.

TOMAS sees her. He runs to her,s pulle her down. TEREZA lying
there is s& exultant that she struggles, freeing herself from
TOMAS. Bhe keeps taking pictures lying down.

The tank stops firing. A STRANGE SILENCE hangs over the street.
The pecple of Frague lying on the ground of their own city slowly
look up. )

A YOUNG GIRL rises and walks slowly toward the tarmbk, its gun
still smoking, tuwrning right at her. She stands before the tanks
places her heands on her hips. CLOSE ON GIRL'S FACE: Tears roll
down her cheesks.

4q EXT. FRAGUE. NIBHT.

Stock footage from might. Feople burlinmg cobjscts at frucks and
tanks.

Fires rage &t nmight.

LIGHTS FLABH ACROSS FACES OF TEREZA, TOMAS (and stoeck footage)
giving welird. esvie evfect. "

(Ancther song rises: Jeoej!t Joji! Joih)

S0 EXT. TREET OF PRABUE. ANOTHER DAY.
All the buildings are surrounded and there are tanks everywhere.

Russian scldiers are trying to paint ecver the slogans: among
these slogans are: "IVAN GO HOME, Moscow 1,500 km." "1938-1%968."
etec.

A group of youmg men sneak bebhind a tank and paint a swastika on
it. WE HEAR: Russian veices screaming. The yeoung people runm
away. BUNS SHOTSE. One of them falls.

TEREZA, amounyg other pémpleg iz attracted by the gun shots. A1l
run in one direction.

TEREZA SEES: Feople lifting the body of a young man onte their
shoulders. She takes pictures:

=
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~EODIES LYING IN A DODRWAY (stock).

T, A Young Girl dips a Coech Tlag in the blood on the ground. She
o brandishes the blood-splatdiered flazg and waves it irn the airv.

She runs &fter the young people carrying the body. A mass of
pecple forms, surrouwnding & tank. The carnhon of the tank turns
pminously following them.

~A RUSSIAN TaNE COMMANDER HAS HIS GUN OUT.
TEREZA MOVES CLDSERs bravely trying $o photograph him.
~TANE COMMANDER TURNS AND POINTS HIS GUN AT HER.

~TEREZA LIFTS HER CAMERA, FOINTS IT AT THE BUN., AND SHDOTS.

o1 INT. FOLICE STATION. DAY.

TEREZA is being intervrogated by a RUSSIAN INTERRDBATOR {all
Interrogators here are Russian) surrcunded by several Rusesian
soldiers. It's a szmall reom jammed full of psople. Most of the
pecple are young and several are wounded. TEREZA iz pulled
through the crowd and pushed down to sit before a table. Her
camera is viclently ripped from her hands, (In the background
cther young pecople are being forcibly pulled to other roome:
commetion: lots of activity., Alse some Coech officials in suits
Y from Nightclub scere. including CZECH ASS KISSEFR).

INTERRDGATOR
Have you gone mad? Dom™t you
realize that we love vouw? That
we've alwavs loved vou? That we
came to protect yvou?

TEREZA
To protect us from what?
INTERRDGATOR
Did you give vour pittures to
forgeigners?
TEREZA
{Wwith a kind of proud
fesling)

YESo YES; I dido

INTERRDGATOR
Did you know that you could be
" shot for that?



=1 {cont™d)

TERETZS doesn’t answer. She doesn®t show any Tesr. On the
contrarys her syes are shining and she 1ls breathing rapidly. SBhe
ie coming close to & certain fegling of herciem. But the
policemans very busy.: then dismisses her with & wave of his hand.

Then & YOUNG MAN next to her peoints to a gcorner table:
YOUNG MAN
{in a whispevr)
Lok . They are identifying pecple
from photographs, They®ll have
ours ston!

CLOSE BSHOT. Czech men and Rusesian officers examining

magnifying glass.

Dac=d, TEREZA i3 taken &way by pélicemen, and shicved ocutside.

ot EXT. FOLICE BTATION. DAY.

TEREZA goee cut of police station alone. She szems at a loss.
noet Enowing what toe de. SBhe leans against a wall -and slumps inmto
a crouching positiom. Bhe looks haggard.

The LEGS OF & MILITARY FATROL march peast her. almest ocbscuring
her. The footsteps of the scldiers pound into the ground.

a3 INT. TOMAB"™ AFARTMENT. NIGHT.

TOMAS stands moticonmless &t the window loohing down at the street.
ON THE RADIO: DUECEK™S BFEECH:. filled with stammerivg.
hesitatioms.

S3A EXT. TOMAS"™ SBTREET. NIBHT.

HE SEE&: A RUBBIAN TANKE has stopped at the cormer of the street.
Its engine is off. 1It°s a dark. silent mass. Several scldiers
git on top of the tanmk.

They smoke. In the night we ses conly the little shining points
of their cigarettes.

a3k INT. TOMAS’® AFARTMENT. NIGHT.

TEREZA and KARENIN sit on the bed. TEREZA seems depressed.

e
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S3E (cornt™"d?

TOMAS .
So Dubcek has rsturned from
Moscow., Me sounds drugaed,
sgigned th2 capitulation.

TEREZS
He's weak. He's weal:t. Can vy
s$ill get that joeb in Switzer

TOMAS
But I thouwght you didnm™t want
leave the tcocuntry?

TEREZA
Everything s finished here.
all opver. Nights will come..
I won"t be able to slesp agai
I want to leave.

=4 EXT. FRABUE STREETS. DAY.

MOVING FOV THROUGH car window. Russian
and TEREZA watch i silevice as they diri

o5 EXT. COUNTRYSIDE. DAY.

C Tomas® car speeds along a Czech country

Sé INT. CAR. Da&Y.
TOMAS: TEREZA aﬁq EARENIN are inside.

Suddenly guing arcund a curves THEY SEE
toward  them: Russians. bermans.

. TEREZA
e 7 Hurrys Tomas.  HMurry!

KARENIN barks. The column of tanks and
endlecs.

=7 EXT. THE EORDER. DAY.

A long line of cars waiting to cross te

high with luggage., earthly beslowvwgings.

- baggage on thzir heads. Men, children

bovrder,

He' s

cue

landg?

to

It's
« and
N

tanks everywhsre. TOMAS

VE AWAY.

road.

: A COLUMN OF TANEE moving

armoered vehicles sesms

the MHest. Cars are piled
Womern on foot carry
lugging boxes acrozs the



LT,
o+ -'~:\“,.‘_1.

o7 {cont"d)

FAST THE BORDER BUARDE. They show thelr passports.

CZECH BORDER GUARD
Good luck!

TOMAS
You too!

{(NOTE: NO TANKE AT THE BORDER FOR THIE SCENE) .

o8 EXT. A& ROAD IN WEST GERMANY. DAY,

Safe in West Germany territorys, TOMAS stops the car on a small
hill and they stand to look back at the distant border post and
the rolling hills of Czecheslovakia. A castle on the hills.
Bilence.

TOMAS puts hie hamd on TEREZA s shoulder and pulls her close to
him. .

S8A (TD BE WRITTEN: TOMAS, TERETA AND HARENIN drive inteo
a strangs country.s thely car piled high. Like refugees)

o9 INT. BENEVA. A LARGBE FPRIVATE AFPARTMENT. MID-MDRNING.

An apartment in Geneva whare about forty pecple are gathered
together., A CZECH MAN WITH BRAY HAIR speaks.

CZECH MANM WITH BRAY
HAIR

The invasion of our country
eenstitutes a clear act of
aggressicn against an indepsndant
country. In such & cases armed
resistance is totally justified.
Yes:s our LCzech pecple had the
right and the duty tc fight
against the aggressor. Feople
who don’t have the courape to
fight with arms in their hands
do not deserve Treedom,

At that moment SABRINA says in measured tones:

&1



o {(cont"d)

B TN
(calmly, not angry)
Bo why did you emigrate? Bo back
amntd fight! It's very easy for
vyou hevre to tell other peocple to
fight!

CZECH MAN WITH GRAY
HAIR
One day everybody will be asked:
What did you do against the
communist regime? What did you
do = you
{(puinting)
- fooy- example! Faint pictures? .

SABINA

Dori®t point at me. We come from
a country where everyine accuses,
denouwncess and points!  And here,
you conmtinue deing this! Alwavs
the zame gesture. You kmnow what?
This firmger is longer thanm the
others!

Embarrassed silence. The MAN looks at his peinting forefinger
and lowers it, Ha doesn’t zay a word., He looks movre confused
tham irriteted. Suddenly SABINA decides to leave.

At the back of the roeom. SABINA pesses A TALL MAN leaning
against a wall.

&0 EXT. STREETS IN BENEVAR. DAY.

SABINA hurries cut of the buildinas the TALL MAN catoctes up with
her (TRACKING SHOT).

ManN
T EMCUMEe ME. ..
(she keeps walking)
c s s EHCUSE me.
(she keeps walking)
vues]l wanted to ask vou something.

She stopss. eyes him suspiciocusly.

SABINA
Wells what do you want to ashk?
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MAN N
Wny did youw do that back theve?

SARINA
Why do you want to know?  Whe arve
you?

MAN .
My name is Franz. I came here
to listen.
{(sees she’s suspicliows)
Nos nos I'm not from the police.
I'm a professcor at the University.

SABINA
Wellsy I have nothing in common
with these pecple. The only
thinge that hold them together
arg their defeats and the
reproaches they address to one
ancther.

FRANZ
But 1t°s havrd te be in exile.
Feople feel abandoned. They feel
a lack of undarstandivng. Thay
Teel at & loss. They feel lonely.

FRANZ loctks at her with deep sympathy. For the
really lecks at him closely: WE BEE he’s tall,
about 35-40, well-dressed.

FRANE
{continved)
eeeBWE your country is cccupied.

- Are you indifferent to that?

SAERINA
I can™t stand pointing Tingers.
énd I can™t stand raised fists.

FRANZ
80 what do you want to do?

SAEBEINS
I want...

first time, she
very handsome,

.+ -Bhe:stopss feeling it's useless to say what she really wants to

Sav.

She eyes him closelys

she smilez for the first time.

- FRANZ beame - captivated. bowled over:. wanting to admire her.

&3
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SAEFINA
(continued)
cvs] wanmt to go to lunch! I'm

hungry.

61 INT. RESTAURANT. BGENEVA. DAY.

This restaurant is unlike any weé have seen in Frague. Filled
with busimeseman from Japarn. Germany, America. doing business
and having lunch at the same time.

A richly decerated restauwrant — chandeliers. heavy curtains,
dessert trays rolling through. plastic fTlowers om the tables.

en the tables. Rich kitsch.  Atmosphere is extremely gquiet -
tnly whispers. Waiters move stiffly and in silence. Haute Swies
bourgecisie. Some soppy MUSBAKE is piped into the room.

FOUR WAITERES in ritual bend over in unisen and 1ift off FOUR
SILVER PLATE COVERE from inm frovmt of THREE JAFANESE and DNE SWISS
BUSIMESEMAN, Steam rises in front of them and disscolves.
JAFANESE look &t thelr platees: then at each cther. They say
something in Japarmese - "I thinmk this is yours® - and they begin
to exchamge plates. HREAREY SARINA and FRANZ £it by a window.

- SARINA is discretely watching this while listeming to FRANZ:

oy FRANZ
{locking at her with
admiratior)
When I was a student in Paris,
I liked the demonstrations,. the
marches, the crowds. the shouting.
I liked tou be part of it. The
world leoked like a Grand March
toe me « ever orward to a better
world.

SAHINA
Me toco. I marched every year.

FRANZ
Really?
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{(cont ™ d)

SABINA

Yes. EBut I wss forcegd to march.
Everybody was. The May Day Farade
= &ll the girls dressed the sams,
everyvbody smiling. everybody
throwing flowers. Achs

(she throws her hand

up)
I could never kesp in step. The
girls behind me would purposely
step on my heels., So. I pretended
te be sick and staved home.

He looks at her with a certain surprise.

FRANZ
What heppened to yvour couniry is
a tragedy.

SABINA
Yeu think sof

FRANZ
{surprised)

Of course. There was hops. HAnd
they killed it.

SABIM&
You're not going te become boring.
are you?

FRANZ
But we can™t just say: "That's
the way it is. Let it be.” We
have got to do semething. Neut
weeh we"ll ocrganize &
demenstration in fromt of the
Boviet Embassy. Will yvou join
us?

SARINA
{smiling)
To continue the Grarnd March? No,
I just zan™t., I don"t want to.

FRANZ
But this time...

SARINA
I know. Thic time it's for a
perfectly just cause. But ] can't



&1 (cont™d)

SABINA {(cont™d)
raise my Tigts Tor any cause.
(to the WAITER?
Waiter, cen you stop that moize?

WEITER
Noige?

SABINA
Yes. What you call music.

WAITER
I"11 have to ask the mansger.

He leaves.

SAEINA
You sze. He has to ask the
MErader . » Evarywhere music’s
turning inte noise. And leocok at
these plastic flowers. They even
put them in water? And look out
there - those buildings...the
uaglification of the world., The
only place we can find beasuty is
if its persecutors have overleoked
it. It's a planetary
process...ANd 1 can™t stand 1t

_Thé MQNAGER approaches.

MANAGER
Iz anything wrong?
SABINA
Wrong? No. Everything is fTine.
FRANZ
It's just that noise. Could you
stoap 167
SAERINA

cralt sountds like dirty water.

HMANAGER
{with some irony)
I'm sorrys sir. The other
customers de like this...noise.

‘ SAEING

T, (mutters)

- HMow can they gat feod and listen
to shit?

-1-
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FRANZ gets up and gives the MANAGER some moneys trying to
avoid & scenes but siding with Sabina.

FRANZ
In that case...we’ll look for a
ceaplace with better taste.

They walk cut. BARINA feels some admiration for Franz.

62 EXT. BENEVA STREET. DAY.

FRANZ
I hope vou didn’t mind leaving
that place?

SABRINA
Just the cpposite. I 1
ieave places. 1 like fo
Thanks. Youw've besn greeaet.

They look at each cother. smilinmg.

SAEINA
{zontired)
St.ec.] hope you're not having a
bad time.

FRANZ
Mot at all. But I have a train
te cateh it an hour. I"m giving
a lecture in Torivro tomorvrow.

SAEINA
You travel by train?

FRANZ
blwavys.

SBARINA

I love trains...They’'re sBfa.e
E'I"C"bil:. L)
She smiles warmly up at him. Then he takes her arm and they go

eff.






bh INT. TRAIN COMPARTHMENT. DAY
FRA&NE is liTtimg & heavy suitcasze up toe the luoggage rack.

BABINA  v.0.
It°s good to know you're
so gtrong.

BAEINA is there with him on the train to Torinme. They are alone
except Toer A BLEEFING MAN at the end of one bench. Franr sits
opposite her.

FRANZ
I never use my strength with a
WEMa .

SAEINA
Why 7

FRANZ

Becauss love @Eans wenouncing
strength.

SARINA
o s sMavbe.

FRAND
By the way, oy wife cwns an art
gallery. Maybs she could help
YO

SARINA
Oh...you're marvied....
FRAMZ
(zuddenly guilgy)
YBGewo
SARINA
(smiling)
That s nice.

Ehe lcokes out the window. The train moeves THROUGH THE ALFS OR
ITALY. Distant farmers, Lone figures. (To be worked out).

Franz’s knee is between Sabirma’e.
Sabina locoks away again: DAY DISSOLVES TO EVENING.

FRANZ
Den®t you believe in anvything?

&8
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SARINA
You mean tomight?

Egams Trom the settivg sun wash over them in strebing golden
light. .

FRANZ
All the revolutions get
perverted, rotten...ome after
the other. But I'm still deing
my best to be faithtul to the
ideals of my youth.

SABINA
Dev™t thiwvmk you're going o
seduce me by talking about wvour
faithfulness,

FRANZ 1s mere and move surprised by her,

FRANZ
nnnSEdUCE yQU?’an

SABINA

Because 1 love traitors -~
pecple who get out of the
ranbkg...

(she leans over the

table and looks cleocely

into his eyes)
s el kMCwW Nething movre enciting
than to go inte the unbknown.

FRANZ
assl wasn't tryimg to ssduce
you,

SABINA

(slight smile)
Oh...1 thought yvou were.

His knee is further between hers. Her dress is higher.

SLEEFINE MAN in corner slyly puts on his glasses (Fgeling he may
be about toc see something).

SARINA and FRANZ just stare intensely at one another, smiling.

&
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&3 INT, HOBFITAL RDOM IN GEMNzVS. DaAv.,

TOMAS being inmtroduced to Swiss hospital staff, about ten peapla.

The DIRELCTOR of HOSPITAL talkes him mlonq a line of doctor
all gush with sympetny.

DOCTORG
Weleome. Tt's such a tragedy.
s unexpected!
seclerribly...Those Russiams....how
could they?...We Teel deep
sympathy...What a time we live
in...

’ DIRECTOR
Are you happy with the place we
found for you?

TOMAS
Oh, yes, it's wonderful,

DIRECTOR
And the car?

TOMAS
The car is TimE...

DIRECTOR
We're very happy about that., If
There's anything vou nesd.

TOMAD
Chs no.  Thank vyou.

A beautiful woman 1s next in line.
WOMAN

Really. I mean i1ts 1T there is
anything you need.

They

Thig Beautiful Woman suddenly revives Tomas® dormant character.

Hith hiz womanizer’s smile:

TOMAS
Well...who kEnows...?



bd INT., MARGAZINE OFFICE. BENEVA. DAY,

Urlike magazine office in Pragus, this is very high tech.
fashienable. CLOSE SHOT. HANDS OF MAN geoing through FHOTDGROEHS
takern by TEREZA durinmg thé first deys of irnvasion. Hards belong
te an EDITOR of the magazine.

EDITOR
It"s good work. But it°s too
late. The Russians in
Prague...we’'ve seen these
everywhere. The events are too
remote Nows Gver with. :

TEREZA stands up, and exclaims:

TEREZA
Everybocdy =still demands that the
Russiams leave. There are strikes
&ll over the country. and
protests.  The whole country is
saying alouwd what it feels. But
herg nobody seems to care anymove.

The EDRITOR shrugs, not knowing what to arswer. Forturately. he's
saved by a WOMARN, A SWISES FHOTOGBRAFHER, coming in the deor.
SWISE FHOTDGRAFHER holde cut portfolic of photeos:

BUISS FHOTOGRAFHER
Here's the story about the mudiste
in France.

EDITOR takes photoe and gives Woman Tereza's photos.

EDITOR
Thank yeou...Heres have a look.
Superb pheotographs of Prague.
It's a pity we're just getting
them now.

Telephorne RINGS, EDITOR picks up and listens; while still
looking at the twe women.

HOMEN starnd side by side looking down at each other's phetographs
on the table.

BWISE PHDTOGRAFHER
Heres have a locok at mine. OfF
course they have nothing to do
with yours.

71
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WE BEE FICTURES - Tereza’sg "Strests of Frague with Tamks" ard
Swise Photographer’s”  "&n Ugly Naked Family."

TEREZA
Not at all. They are the same.

SWISSs FHOTOGRAFHER and EDITOR excharmge looks a&s if they don't
understand what Tereza meant:

SWISE FHOTDGRAFHER
She must be shocked by the subject
matter.
(to TEREZA)
I bet vyou wouldmn™t go onto & nude
beach. .

TEREZA
Mos. I wouldn't.

EDITOR
(covering phone)
It'e gacsy to puess whevre you're
from. It's unbelievable how
puritanical the communist
countries are.

SWISS FHOTOGRAFHER
There™s nething wronmg with the
human body.
(with maternal
affection)
iIt*s normal. And everything
normal 1s beautiful.,

The SWISE PHOTOGRAFHER. an energetic and helpful woman whe really
appreciates Tereza™s worky points to FHOTOS DF YOUNG CIZECH GIRLS
FPROVOKING SOLDIERS ang TEARFUL YOUNG GIRL CONFRONTING TaNE.

SWIES PHOTOGRAFHER
Yoeuw've goet & terrific sense of
the fTemale body...
(looking at pictures
of girls by tanis)
« s s these provocative poses...You'd
be a top-notch fashion
photographer. . You cught to find
yourself a model to work withs
make a portfolic for the
agencies...But
{move)



b4 cont™d

WIS FHOTOBRAFHER
{(Cont™d)
for now I carm introduce you to
the editor of our gavrden secticn.
They always need shots of cactuses
and roses and thinges.

TEREZA
Cactuzes? No...
{suddenly drained)
v o My husbamd is a dector. 1
don™t need to take pictures,

SWISS FHOTOGRAFHER
But how could you give up
photography after all the
beautiful work you've dorne?

TEREZA
Youre too kKind really, but I°d
rather be a waltress...or stay
at home.

EWIBE FHOTOBRAFHEZR

o at home?

TEREZA
More Tulfilled than by taling
pictures of cactuses.

SWISS FHOTOBERAFHER
Even if you take picturss of
cattuses yoeu're leading yvour own
life, If you live only for vour
husband you have no life of your
CoWm .

TEREZA
{annovyed)
My hustarnd is my life, not
cactuses,

SWIBE FHDTOGRAFHER
(alsc annoyed)
You mean you think of yourself
as happy!

TEREIA
{more annoved)
Of course I'm happy!

Vi
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&5 INT. SAEBINATS LOFT. OGENEVA. DAY,

Doeor operns and SABRINA stands theres looking surprised for a
momernt; taken almest as if she is about to cry. She jumps
forward into the arms of the man gtanding in the doorway. They
kise warmly. It's TOMARB! :

HE CARRIESE HER intoc her studic (to be described later)
their faces pressed chégk-to-gheek, twirling around in

—— e v A Wil Mo o S e e S e T A WA M Uil At il S S A T i i o S

each other’s arms; thens, finally:

SAEINA
Dhs 1t's good to see you. How
are yolls .ol

TOMAS
Firg...I1™m fine.

SREINA
Did Terera come with you?

TOMAS
Of course.

= R BABINA
(thrown €lightly off)
Ahe good...How is she?

TOMAS
She's so-sb...Bhe"s ockay. 8Bhe's
lecking for a job. What about
YouT

SABEINA
Wells, I met ancther mam.v.
{TOMAE stops twirling.
a pause)
Me*s the best man 1 ever met.

TOMAB puts her down. now he’s thrown slightly eff.

SRAEINA
(continued)
“-wsa.ME"s bright, handsomes good,
and he's orazy about me.

TOMAS
Good.



&5 {eonmt"d)

SABINA

And he’s marrisd.
TOMAS

Good. Scuse 2
SARINA

There's only ¢ne thing...
(a pauses with some
concern)

He ‘doesm™t like my hat...

TOMAS picks up her BOWLER MHAT, which is next to a photo of old
notables in an old Bohemian town c. I8BD (In the photo - all old
men wear the same bowler hat)., TOMAS® expression changes

and he says with a kind of rostalgia: .

TOMAS
Your hat makes me want to Crv.
I remember Pragus...zall the things
weE ve done..and I think of vour
Father and grarndfathesr amd his
FTather who lived in & guiet
centuirys a time without airplanrnes
and cars...ang tanks.

He looks &t her, snapping ocut of his reverie.

TOMAS
{(gcontinued)
Sc...8verything’s Tine...Are you
going to stay with this man?

SARINA
Why nct?

TIMAS isn’t suwre SARINA wants him to stay.

TOMAS
Wells I just came to say FHello.
I711 see you sOONM
(he goes to door)
I*11 call vou...

He operns the door to leaves but turng back. SABRINA has her back
to him. She has put on the BOWLER HAT. she looks back over
her shoulders her eye staring sexily at him through her hair.
TOMAS is transfixed by her looks & leok that he knows vaery well.

The door cleses, TOMAS moves quickly inmto the room rushing
o, her.
"
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The BOWLER HAT fTalls tc the floors volls around the room: and
slowlys making smaller and smaller cirvcles. comes to & stop.

bé INT, TOMAB"™ BENEVA AFARTMENT. DAY,

TOMAS and TEREZA are home with KARENIN. new & fulle-grown dog.
TOMAS tugs on a croissant in the dog™s mouth, plaving a game.
TEREZA £its by a table and a bit discouraged looks closely at a
SMall CACTUS in a pot:

TEREZA

(nervous,

claustrophobicg)
What am I geoing to do? Take
pictures of naked women? Naked .7
wotmeriy naked women - why does
everyhody want to see pictures
ot maked womsn all of sudden?
Are they that interesting?

TOMAZ shugs slightlys stoeps playving with the deg and kigses
TEREZA:

TOMAS
See you tonight.

TEREZA
Are yvou working this afTternocon?

TOMAS
Yes. 1711 be back late. Will you
be alright?

TEREZA
YEGcsol BUPPOUSE SCooe e

TOMAS locks at her. concerned. #r strength is ebbing again.
He hesitates, then he leaves.

She watches Mim go ocut with & certain suspicion. When the door
closes, she aims the camera at & small cactus in front of her and
focuses. The DOG looks at her. Suddenly. the telephone

RINGS. She picks up the phone and lecks surprised.

TEREZA
Helle? Yes., It’s you...!
{she seems to light up)
Yes...! How are yeu?



£

&7 INT. SAEBINA'S LANDING. DAY.

TEREZA carrying her cameras gets cut of an elevator and rings a
doorbell. Almost immediately. SAEINA cpens the door. smiles and
SAYS!

SARINA
Tereza!l Come on in.

&8 INT. BENEVA. GARINAR'E LDFT. DAY.

Un an easel is a canvas with large, broken pieces of glass.
Erotic themes are drawn over the plass and canvas. Shards of
glass ave all arcund the roem. A shape of a woman cut out of
glass stands to one side. Blass, fragments of glass everywhere.
In the background we ses the place is nmicely furnished: beds
flowers, etc.

TEREZA
Oks it's mice heres Sabina. It's
roomys warme beautiful lights but
where are your paintings?

, SARINA
I scld them all! The Swiss ere
very sympathetic to & poor Czech
artist. Thanks to the Russians.
I'm a rich woman,

TEREZA
What are vou deoing now? Thisz
glass...

SAEINA

I'm Ttrying something else. To
attract narcisceistes. The West
i full of little narcissicsts.

TEREZA
I know,., Thanks for agreeing to
help me. If you don’t feeld
like...

TEREZA takes out one of her cameras = she has come to
photograph BARINA as model.

SARINA
asoFOsing? Of course not. Where
doe you want me? Here...in the
light?
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&8 {eont " d)
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TEREZA hesitatee. ~She’'s undecided.

TEREZA
LTodentt know. ..

SAERINA goes to ancther place. with a certain clumsiness.

SABINA
Is it better here?

TEREZA ralses her cameras but then lowers it,.

TEREZA
Noweoel dom™t KNow. ..

They look at each other - it's mot working.

SABINA
Shall I put my hat on?

Bhe puts on the EBOWLER HAT.

TEREZA
Yess if vou want. But...

SABINA senses TEREZIA wants scmething she can’™t say.

SAEINA
°oa nw;’“at?

TEREZA can’t biring herself to say it.

TEREZA
Well: it you take off...{vour
clothes) T

SARINA
Ahs you want to photograph me in
the nude?

TEREZA
Yes.

SARINA

For that...we'd better have a
gdrink first.

78



&8 (cont™d)

She takes a bottle of wine and fills up two glasses. Ghe
hands & glass to TEREZA and they clink glasses, tossting.
They drink slowly without taking their eyes off each
other. Thens they lower their glasses. Fause. It still
isn™t quite right —~ BARINA quickly fills up the glasses
a&gain.

SARINA
Mow is Tomas?

TEREZA
Fine...Haven't you seen him?

SARINA
No .

They toast again. Look at each cotheri then nods beth feeling
they are resady. SABINA slipe guickly out of her clothes,
{(poesibly smock...or bulky sweater with nothing undernssths

leg warmers, etc.). Bhe leaves on only one piece of clothing -

CHER-BOWLER HAT. (B80UNDS: Tinkling of bracelets being

removed: cippers. halr combed: bare feet padding on floor)d.
TEREZA pulls & curtain glesed. SARINA rolls down her stockings.

TEREZA can’™t really loock at her. She is getting weak and
tongue—tied. She uses her camera both as a mechanical eve
through which to ebserve Tomas®™ lover and & veil by which to
conceal her face from her.

IN SILENCEs we only hear CLICKS from TEREZA'S cameira. BARINA
poses in different places in the studic - in bright light from
window, on bed. Teflected in the glass in the erctic art of
Sabina, in shards of glass agaimst the wall,

TEREZA i a shy voyeur.,

At first ~ awkwardnesss embarrassment — TEREZA almost unable to
look, shooting too quickly, blindly. Shivering.

Then she becomes more professional. Bhe touches SABINAS
moves her leg. TEREZIA nervously searches the room looking for a
good angle. SABRINA approves, seeing ancther artist at worlk.

And finally, SARINA strikes funny poses. mocking a nude posing
session. TEREZA LAUBHS. SAEINA LAUGHS - only scund is light

laughter.

)



&8 (centd?

SARINATE poses becoms more snd more seductive — a series
of shots — &z 1T she were seducing SOmME UNSEEN MEN. .. 0F
Tereza herself. (SABINA Pes=sks out from behind the
cut-cut of woman-of-glass. TEREZIA sees hevrself reflected
in glase, etc.).

Az TEREZA Tinishes a roll, she starts to reload. Bhe iz
flusheds approaching ecstasy.

SAETINA
(etill laughing)
Now it's my turn.

TEREZA
What?

SAEBINA puts on a robe.

SABINA
“It's my tum to take your
picture...Take off you clothes!
{said exactly like
Temas)

A FROZEN MOMENT,. STILLNEBS. Almost a chellenges Trom SAEINA.
Hearing these worde in the growing e&rctic atmesphere, still light
with laughter. TEREZA feels dizzy. lightheaded, oripped by a
spacial madnrnesse, feeling the evotic bond they share with

Tomass Teeling a desire to obeys. to do & stranger’s bidding...
especially the bidding of a woman. not not & man.

SaRINA takes the camera from hery disarming her. TEREZIA is
complietely &t her mevrgy. She i Intoxiceted by this besutiful
submission, Trangfixeds she undrecses,.

SARINA admives the eplendid body of Tereza, fesling the strange

enchantment: her lover’s wife standing compliant and shy before
her.

CLOBE ON THEIR FACES, locking at each other. TEREZA hesitetes:

TEREZA
DE‘ﬂ’t--.Iu.-Ean’tann

& PAUSE: then SAERINA cliclks the camera.

SABINA
Now move !
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&8 (cont"d)

TEREZA obeys and moves: BABINA clicks. As SARINA photographs,
mer chemise ocpens. 5She doesn™t care.

SAEINA chanrnges the lighting. Shadows play on TEREZA. Intimacy s
photographic foreplay.. . .BILENCE -~ except for breathing. moving
ang commands. .. :

SARINA
Now turn!...{click_.) Stop!

(click)e. . .Come back!
{glick).e.Bend!...Do knesbends!

Suddenly TEREZA stops - "kneebends"? = Has Tomas told Sabine her
dreams. her nightmares? Has he betrayed her this deeply?

SARINA stops. lowers the cameras and says sternlyes

SARINA
Do kneebends !

TEREZA obeye. Suddenly, behind hers the door copens - FRAND ig
letting himself in with a key, carrying a traveling bag.

For an instants, FRANID sezs this vnaked womans thimbks he might be
in the wrong place., and backs out of the deoor.

FRAND
Bhs: I'm sovriy.

TEREZA, horrifisd, swiftly pichs up some clothes and holds them
over her breasts to mask her nudity. She sesms suddenly awkwards
wilted.

SARINA
Nos come ins Franz. Come in,

FRANZ peeks back arcund the door.

SABINA
This is Tereza, a friend from
Pragus, who is modeling for me.
Tereza, this is Franz.

FROM FRANZ'S FOV, WE SEE TEREZA, backing up walking almeost
hunched over, trying to cover herself, not realizing that the
mirrors behind her reveal her nakedness totally. Seeing the
mirrors behind her. she becomes even more Tlustered. She tries
te slide clothes arcund te cover herself. Then. she just makes
& mad dash to the bathroom.

g1
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FRANI looks around, seeling SARINA In her peignoivs the
wine glszses, the possible lesbian ivvolvement. and is
cnce again thrown of T by SABINA:

FRA&NZ
What's going oen here?...You're
ot ready?

SARINA
I*m not coming.

FRANZ
But., .why?

SARINA
Franzs I don’t feel like going
to Amsterdam.

.FRANZ doesn’t know what to say. SABINA speaks in a whisper.
SAERINA
(continued)
Tell me, Franz: why do you always
have to take me to another city?
Why den®t yvou ever want to make
love to me in Geneva?

FRANZ
Because I couldn’™t go home and
go to bed with my wife.

. SARINA
You mean you ceuldn™t go frem one
bed to ancther bed the same day?

FRANZ
That’s riaht.

SARINA
Why?

FRANZ

Because I feel it would be
humiliating to my wife, to
me...and to youw. 1% might seem
ridiculous...but that’s the way
it is.

gz
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SAEINA looks at hims almost admiring him. He seems calms. strong.
and sure of himself. HE TURNE TO LEAVE and lg slmost out of the
goaor when:

BAEINA

Wait! I711 be ready in five
minutes., I'm coming.

SARINA rushes to the bathrooms, epens the door. TEREZA:, fully

drezsed, is sittimg hunched over the edge of the bathtubs still
mortified.

&9 INT. SARINA’E EATHROOM. DAY.

SARINA is surprised by TEREZA'S desperate eupression.

SABTINA
What' s wrong with you?

TEREZA
I'm weak...l am tervibly weak...

BARINA
N, o swhat are you talking about?

o TEREZA

You. . .are strong. Tomes is

streng. I am weak. Tomas was

meant for somebody else. 1 was

meant for somebody else.

TUBARING, overtome by real compassion. embraces TEREZA: calming her
P ogewn...Then, she rises, realizing she must go.

SABRINA
Dem®t crys Tereza., We'll be out
of here in a minute, Just close
the door behind you. Strange.
{with real sadness)
You and Franz...You twe would make
the perfect couple.

';k"‘?.:%‘
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70 INT. FRANI'S AFARTMENT. BEMEVA. DAY,
(Could be WINTER).

FRANZ is sitting stiffly gn a sefa next to his WIFE, flawlessly
bourgecis: a DBitephane Audran. They are having somz tea. The

apartmert is filled with furniture, collected art, books, rich

colors.

FRANI™S WIFE
(without any apparent
emction)
You were right to tell me.

FRARMZ
{glad she’s so
understanding)
Yes., I have always preferred to
epeak to you openly.

FRANZ'S WIFE
Yes...Ands tell me,..how long has
this been going on with this
wemanT

FRANZ
A few months.

She puts down her teacup, =2t11]1 totally composed.

FRANZ'S WIFE
May I ask you a guesticons? Why
doen’t you ge and live with her?

- - FRANZ
. o T O Now? Bh\t- » 0

FRANZ ™S WIFE
Of course. Today. Yeu just have
te take what you nesd. Youw can
come and pick up the rest when
vou wanrt.
A pause; then she stands up abruptly:

FRANZ™S WIFE
Come ons 1711 help you.

She goes to the other room. FRANZ hesitates: then follows.

" FRANZ’S BEDROOM. his WIFE has already opened the cleset
and has pulled cut a suitcase.

B4



70 {cont "d)

FRANZI™S WIFE
(conmtinued)
Nty wait. Take this one. it's
bigger.

Ehe returns ome and takes ancther.

FRANZ™S WIFE
(continued)
sxaYOU Ccan even take two. Yes.
that’s better.

She goes to bed and cpens suitcase. Nows rapidly, she goes to

the dresser and takes cut Franz' s socks. ungerwears shirts.e etc.s
and beginz to pack them in his suiltcase very neatly. "

FRANZ
Mere...let me.

FRANZ'S WIFE
Noe 1t°s fagter this way.

©
‘ FRANZ
But...What shall I do with all
Igiae my paperss all my books?

FRANZI®E WIFE
You can pick them up whenever youw
want., HKesp yvour ey,

Bhe s packing jacketss trousers. shoes. moving Tasters but still
controlled despite her hidden rising tension.

FRANZ'S WIFE
(comtinued)
You need your tuxedo?...Your
ternnis gear?

FRANZ
Nc'u » o0 .

FRANZ*S WIFE
(at drawer)
I*11 put two or three sweaters
in. Why den’t you pack your
toiletries? By the way. are you
taking the ecar?

FRANZ
nuNc'uur



70 {cont'd)

r":'?"‘-

A FRANZ.S WIFE
Good. 1711 call a tani whiEn
you're ready.
FRANZ
Shouldn™t we think it over? Iesn’t
all this sort of...rushing 1t7
She drops a sweater into his bag.

FRANZ™S WIFE
Nos I dom™t think so.

71 EXT. HOTEL IN GENEVA. DAY,

TOMAR walkes guichly aoross & strest and enters & hotel.

72 INT. HOTEL LOEBY. GENEVA. DAY.

WE SEE TOMAS ashk Hotel Corcierge something. Thens he gos to
elevators.

73 INT. HOTEL CORRIDOR. DAY.

TOMAS moves downm corridor of hotel, stops in frent of a door and

knocke. Doovr opens slowly. mystericusly. Ne ore is there. As

door continues to ocpen. TOMAS SEES: the inside of the hotel room

- -~ baggage on the fleors and as door comtinues to open — A MIRROR.
And IN THE MIRROR HE SEE — BEHIND THE DODOR = SAEINA, her hand
provoacatively on her hip, wearing her BOWLER HAT.

CUT BACKE DIRECTLY TO:

74 INT. TOMAS® AFARTMENT. DAY.

TEREZA is sitting alone, going through prints of her photo
session with Sabina. PHOTOS DF SABRINA NAKED - TEREZA'™S HANDS
SHUFFLE SLOWLY THROUGH. IN SERIES WE SEE; FATTERN OF SARINA'S
SEDUCTION {(now in progress): inviting lecks. coy smiles.
langhter, ecstasy, ercotic poses - all nude, TEREZA drops the
the pictures as if she weren’t strong encugh to hold them. The
strength has gone cut of her again. She pulls EARENIN over.
helds her tightlys and whispers something.

CUT TO:

B&



73 INT. SABRINATS ATELIER. DAY.

FRANZ comes out of elevator carrying his BABS, FLOWERS.
BAGUETTE, CHAMPAGNE. He puts things downs takes out his
keys and opens door slowlys as if to surprise Ssbina.

74 INT. SARINA'S ATELIER. DAY.

The loft is empty! Only small pieces of glass lie glittering
en the floor walting te be swept up. Unable to believe what he
seps, he walks falterimgly into the room.

SABINA has left him! Me stands in a beam of filtered sunlight.
Behind him, his bags are seen through the open door.

CLOSE ON FRANI, staviding alone in the empty reoom. A& TEAR
forms in his eye, slowly trickles down, .

77 INT. SARINATE HOTEL RDOM. DAY.

CLOSE ON BOWLER HAT. It's breathing heavily. 1t covers
BAHINA™S face apres 1"amour.

SAETNA
He kept tellivng me: I°d like tc
live in a olass house. Without
any zecrets, with nothing te hide.

TOMAS
Mow awful.

_ SARINA
Yes. He couldn™t understand.
He said he wanted "{c sweep Clean
Mig life. to live inm Truths to
be Empty, Free. Light.."

TOMAS
Ah-ﬂﬂ

SARINA
Firnallys he said he would tell
his wife.

TOMAS
Mistake.

SARINA
And I would have as a rival a
woman whe didn’t interest me at
all,. So: I left,.. :



77 (comt d)
TOMAS
Of course.

EARTINA
{sighing., 3t sounds e
almoet as ¥ she’s
crying)
Maybe I should have staved...
Stop running...5top leaving.e.. 3
He was such a good marm...But I !
couldn’t stay. I just couldn’t,

TOMAS lies next to her in bed.

TOMAS
What are you geoeing to do now?

She slides the hat back. and her vitality seems to be
returning...

SARINA _
I don’t know. Bo to Fariss mavbe.
Or to Amsrica.
{eucited)
Yes, America.
(pause)
You want to coms?

TOMAS
thesitating, consldering
it)
Sebina...vou Know.,."?

Another silence. SAERINA is sti1ll smiling. but tears are wzlling
up in her eyes, Lowsring her voice:

SABIMA
Yes...1 know...Maybe I°'m sseing
yow for the last time?

TOMAS
Maybe.

SAERINA reaches out and touches him lightly, the tips of her
fingers touch his naked arm as 1f she is touching & flower. They
gom’t move.



7a INT, TOMSaS™ AFARTHMENT.  DaY.

TOMAS enters. No one is there. He whistles Tor Earsnin. No dog.
Werrrieds he leoohe arounds notices a letter on the table. picks it
up and estarts veading.

TEREZA'S LETTER read over following scenes:

TEREZA'S v.b.
Temas. I krnow 1°m supposed to help
youesobut I can™t. Instead of
being vour suppovits I'm your
weight. Life i very heavy to
me, And it is so light to you.
I can’t bear this lightness. this
freedoem. I'm not strong encugh,
In Pragus: I only needsd vou for
love, In Bwitzerland I was i
depsndent on you for everything.
What would happen if you abandoned
me? 1 am wezk. I%°m geling back
to the country of the weak. Good
bve. I'm sovrrys but I've tabken

Farsemivie.

7% INT. TRAINM AT BORDER STATION. DAY,

TEREZA holds FARENIN tightly to her breasts. sitting in the cornes
of & compartment. Tralin stops at & small bordsr station.

Through the window. we can ses ths platform. armed Czech soldiers
some with doos. some passengers waiting behind a chaim-1imi
fence. & tenk. Atmosphere is gray. oppressive. colors sesm to
have been drained awav, '

" IND:HEN-NITH LWIFORMB enter her compartment. One holds out kis
-hand. TEREZS gives him her passpe~t. He hes & guick leoock at her

papers:
FASSFORT CONTRDL
OFFICER
fre you surs?

TEREZA nods. The Dfficer keeps her passport like i1t°s a
perfectly normal thing te de.

FASEFORT CONTROL
OFFICER
ATY your Camera.

Tersza’s camsvra has  been sticking out of her bag. Bhe hards it
overs 1t°s not worth & struggle. Maybe 1t's caused pain.

FARENIN sleeps. Outsides it's vaining slightlv.

go
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=l INT, TOMAB" AFAFRTHMENT. BERNEVS, DAY,

TOMAS puts down the letter. For a moment. he stands motionless.
Then he letzs out a DEEF RIGH.

B1 EXT. STREETS OF BENEVA. WINTER. DAY.

Snow evervwhesre. (Fosgsibly - the lightness of quiet snow
falling).

TOMAS walks briskly through streets and over & bridge. He ssems
relieveds, alone Tor the first time. breathing the heady smell of
freedom. A Teeling of adventure -the Tuture ie again a secret.

SOME BEAUTIFUL GIRLS, well-dressed. in Tur coatse walk past
statues of the Reformsrs. One of them smiles up &t him. TOMAS
icoks back at them as they pase with an approving glance.

814 TOMARE 1z with the swans. Long necks reach out
grabbivng his showlaces. HMe dances lighftly away.

BiE INDDOR RESTAURANT crowded with peoples. TOMAB sits in a
cozy place., Leughtsr from & nesvrby table ~ young couples
having & good time. Bwitzevrlang is so fres of CcareSa..

TOMAS keeps smilimg. DBesturss to WAITRESS. WAITRESS haz been

—— s

2reading & book. Bhe moves toward himi she has a very seuy walk.

e . e e ek - — b

TOMAS smiles with ironic bachelor™s smile.

IMFROVISED SCENE: TOMAS talbking to WAITRESS. Both laugning
senily. CLOSE OWN TOMAS., He fesls the total Lighthness of Being.
(Pess. in distant b.g. = Young Hipple Singer from sarly Fraous
Bpring. Now begaging for money).

BiC ANOTHER QUIET STREET. He passzes & DOG and for a moment
it recembles Ravenim., The emile is gone from his face.
A BIG TRUCK RUMBLES EY. its”™ SOUND VERY HEAVY. tank=-like.
TOMAS just stands there on a Bereva street...alone.

81D ANDTHER STREET. TOMAE z=zes Sgbina’s hotel. He
stopss looks up at windows.: maybe Tesling the temptation
to go back to her, HMOVE IN CLOSE DN TOMAS. Lightness

is lzaving him.
THE MUSIC OF BEETHOVEN'S QUARTET RISESR.

Cut TO:=
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83 E¥XT. ERBRORDER FDET. CIECHDSLOVAREIA. DAY,

Car is stopped &t SAME EBORDER FOST they had escaped through.
TOMAE holde his paseport throuagh the window. A HAND TAEES 17.
In rear view mirivor Tomas can see his trunk being searched.

THROUGH THE WINDSHIELD -~ & FENCE has been built aleng the bovder.
TANES stand omincusly luwrking. The GATE goes up.

TOMAS reaches out the window for his passport.

The HAND INDICATES the passport won't be returned (& FINGER waves
"no). Then THE HAND waves TOMAS thirough.

TOMAR® car moves slowly inte the aray Czech countryside. HE SEES:

A TERRIFYING SBOLDIER inm & black uniform of the armored forces
standing &t the creoessreoads divecting traffic as 1f &ll reads in
the country belonged to him alone.

o EXT. FRAGUE STREET. TWILIGHT.

FOV FRDOM INSIDE TOMAER® CAR. EBuildings with clesed windows,
closed shops, boarded up. TWD BOLITARY FIGURES, Taces blank and
staring. At the ermd of the street: A& FUNERAL FROCESSION.

B INT. TOMARS® AFARTMENT. PRAGUZ. NIBHT.

I1t"s dark outside. TEREZA is alons curled up orv the bed with
Karenin. She has her eyes open. Her suitcase 1s half unpsacked -
TEREZA is lonely and depressed. Suddenly the doorbell rivgs.
TEREZA ssems listlesss doesn’™t really respond. but KARENIN leaps
up and rushes to the doovs whining and waaging her tail. TEREZA
climbs ocut of bed. crosses the rocoms pulle open the door and seses
TOMAS standing there with his suitcass., standing there exactly as
Tereza had when she first arrived.

They move together like lovers who have never kissed before.

TOMAS
Are you alright?

&y
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*aclesp peacefully. but TOMAS has h

as {cont™d)

TEREZA

-

TOMAB
and kFarenin?

TEREZA
Fine. too.

TOMAS
What will you do here?

TEREZA
I1*11 find something...

TEREZA stands motionless foir a s2conds then thirows her arms
arcund him with an enormous GROAN of relief.

LATER. &&ME FLACE.  TWO NAHED EUDIES EMBRALCE.

TEREZA reaches & climax, SCREAMING viclently: as before. TOMAS
helds her very tights heppy to be back with her Tamiliar esar-
pi@rcing screams.

LATER SAME NIGBHT. TOMAS® AFARTMENT.

« TEREZA and EARENIN beoth

5 &ves open. He is LISTENING
to the HEAVY SOUND OF AIRFLANES passing over in the nioght. A&
feeling of despair has returnsd to bim.

They are lying together 1In darkness
i

Bé& INT. OFFICE IWN HOBFITAL. DAY,

TOMAS and the CHIEF SURGEON enter a private office. TOMAS is not
dressed &€ & swrgeon. The CHIEF SURGEDN locke the doer behind
them. Instinctively lowsvring his voice. FORTRAITE OF BRETINEV
AND LENIN have replaced SVOEODA.

CHIEF SURGEDN
e n@TYWAY s yoOu'Te batk. That will
be a mark in vour favor. Me, I
have ne preblem at all taking you
back. You are the best. You can
have the same position. That way
vour wife wen™t have to look for
& job. But, there iz ome small
gondition.

TOMAD
What™ s that?



8& {cont™dd

CHIEF SURGEQON

I really don™t like to do this...1l
shouldrm™t have to...Do you
rememb=r the article vou wrote
about Fing DedipusT...

{in & very low voice)
Abcut the Communist leaders who
should have plucized out their
eyes?

TOMAS
(suwrprised, suspicicus)
Dhy yes. 1I°d almost forgotten.

CHIEF BURGEDN opens & drawers takes ocut am envelope and hands
to TOMAS.
T- I LIt CHIEF SURGBEON
Wells they haven™t. They have
prepared a little letters. a sort
T of retraction. You just say that
vou got it wrongy that you reslly
hadn’t understood...you sign.
that™s all.

5 TOMAS takes the envelope without opening it.

CHIEF SURBEDON
- ;" Dentt misunderstand. They aren’t
I asking Tor a public declaraticn.
Thev are just...prudent
bureavcrats. They ve given me
their word that they won't
publieh anything.

TOMAS savys Mothings, just stares at his boss.

CHIEF SURBEDON
tcontinued)
I need voeuw. 1 hope I can keep
yvou. 1711 do anything I can to
help.

TOMAS
Can I think it over for forty-
gight hours?



Bé& {comt " d)

. CHIEF.SUHGEDN
(gentle)
Tabe a weelk.

87 INT. HOBFITAL CORRIDOR AND CLOAE ROOM. DAY.

e e i, s - —— "

eclleague and the NURSE who had made love to him im &n earlier
gscen@. As they passes they smile at him a5 if glad to see him
back. NOTE: Might be SQOVIET SOLDIERS in hospital.

He arrives at a place in the corridor where the coats are
hanging. (Wesather outside is cold). Az he puts on his overcoat,
JIRI comes up and shakes his hand.

JIFI
Tomass 1t°s good to see yvou back.
How are you?

TOMaE
Helley Jivi. I'm firmes and you?

JIRI puts on his wvercoat.

JIRI
Are you goinmg te signm thsiv thing?

TOMAOE
What thina?

JIRI
Whys vour vetraction.

JIRI has no malice in veices but there is & smile of a certain
smug moral supericrity. TOMAS is surprised.

TOMAS
Tell me, what do you know about
my retraction? Have vou resd it7

JIRI
Nos but you know how things work.

TOMAS
But...Whe told yvouw I had agresd
to ao along with 1t?
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JIRI shrugs, smiles, pats him on the shouldsr and wallks away.
TOMAS wetches him and HE SEES: (OTHER STAFF MEMBERS smiling at
Rim. TOMAS leoks worrisd.

88 EXT. FRAGUE STREETE. DAY.

Rain. TOMAS and TEREZA walk together under an umbrella. Feople
move gquickly all with umbrellas. Young people bump into them.
nowW mean and spiteful, noet yielding. Strange silerce. The
stresets areg gray. the pecple gray —again. the SHOBTLY ASFECT OF
REALITY.

TOMAS
At the hospital. everybody smiles
st me, everybody pats my back.

TEREZA
W Y ?

- TOMAS
. Well, I suppose & lot of them have
sigred thess letters. They are
kept o file., and they know they
cav be published at any moment.
So. They keep guiet. They can™t
say anything anymere. Thsy accept
S everything., Cowardice slowly
i becomes a vule of life. Yes. I
have the feeling that everveone
wouldg be very happy to ses mns
£ignv,

TEREZA
. Everyome but me.

Théy;walh paet one of the Frague saints: a status glistening in
the rain. '

8 INT. OFFICE OF CHIEF SURBGEON. DAY,

TOMAE enters and closes the deor. The CHIEF SURGEON is at his
desk. TOMAS holds out the envelope and shakes hig head.

CHIEF SURGEDN
I thouwght you'd say no. It
doeesn®t surprise me.

TOMAS .
Scs what's going to happen?
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CHIEF SURBEOQON
You'll work in & clinic somewhere
irn the cutekirts of Frague as &
general practiticner. You'll see
fifty people a days and you™ll
prescribe aspirin.

CHIEF BURBEDON stands and grasps TOMAS™ hard in his two harnds and
adds:

CHIEF SURBEON
And maybe it's not fimished
yet...EHECUSE MmE.

CHIEF SURGEDON leaves and TOMAS sits alone. rubbing his hand.

0 INT. A WAITING RODM IN A CLINIC. DAY,

About THIRTY FEQOFLE are jammed into the waiting room of the small
clinic for poor pecple. Foople seem sick: disesssd: coughis mamy
bandsges. THREE KIDE crying.

A door cpens. an agings exhausted NURBE says with a sigh:

NURBE
Nent?

A WOMAN WITH A CANE stands up. But a 8TOUT MAN of about fifty in
reincsat, brushes by hevrs flashivg to her and the Nurse an
cfficial eredsntial.

STOUT MAaN/CIVILIAN FOLICEMASN
Excuse me.

NUFEBE lets this man enter ard follows him. WOMAN WITH CANE wants

to return to her seat, but sees 1t has besen taken by ancther
woman who stares stiraight ahead. uncaring.

21 INT. TOMAE® DOFFICE IN CLINIC. DAY,
TOMAE sits behind a cluttered desk in a small, grays. shabby room.
Tubes, bandages, urine samples, papers have not been cleared

away. Behind him 12 a dirty: cpague window,

The FOLICEMAN nods his head teo the NURBE and she goes back to the
waiting rocm.

TOMAS has been spending his time filling cut papers: he loohks ups

Gé&
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TOMAS
5o, what’s wrond with you?

The MAaN site in front of TOMAS and savst

FOLICEMAN

Methinmg i1g wrong with me, Doctor.
1 represent the Ministry of the
Intericor.

(e hernds him a ecard

and smil=s) ‘
Everybody at the Ministry regrets
seeing you here. We know you are
one of our best brain
specialists...And - just between
us — maybe I shouldn™t say its

(conTidential smile)
- we denm’™t all agres with the
drastic tactics thet are remiving
cur top specialists from their
pests., One can only be sorry
about all this.

TOMAS seems thirowem of T guard by thisg man’s sincevritys
in the Tace of Tlattery.

FOLICEMAN
{continued)
You had a very good position in
Beneva, and vou came back 0 our
country. We very much appreciate
your having returned.  But vour
place is at the opsrativng tabls!

TOMAE
I I couldn®™t agree more.

FOLICEMAN
Everybody agrzes! Thern., tell me,
Docteor. do vou really think that
Communists should pluck out their
own eyes? You who have healsed
sc may psople? :

TOMAS
That™s not what I meant. .
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FOL TCEMAR
But...that s how everyone
understood 1t.
regrret it. Hoew can vou lst p
think that yous & doctor.
to daprive human beings of th
right to se=7 Did zomeore gi
vow the idea toc write this

article?
TOMAS

No. Nobody.
FOLICEMAN

The pecple who published it
youw know them?

TOmMES

Ner .
FOLICEMAN

Yo mever =poke to theam?
TOMAS

Once. They ashked me to come
FOLICEMAN

ity ?
TOMAE

To discuss the article,
FOLICEMAN

fnd who weas it you talked to?
TOMAS

One of the editors.
FOLICEMAN

Wnat was his name?

At this point:. TOMAS reslizes he is und

TOM&S

I don”t remember. I°ve no id
FOLICEMAN

What did be look like?
TOMAR

I domn™t know.

TE

Angd we can only

gople

wanrt

&1y
Ve

did

bv.

e2r intervogation.

ERo.
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TOMAE would like the interrogaticon, to.-coéme to an end.
&

FOLICEMAN
Tell me the truth, Doctor.
T
TOMAS gives a vague description. totally different from the
Editor we had seszn sarlier:

TOMAS
{az if remembering)
He was tall...with long black
haivr.

MAN szemes to be thinking of & specific man - he thinks guickly.

FOLICEMAN
A little stooped?
s 2. TOMAS
' Mavbe.
FOLICEMAN

And how did he react? What did
he zay eBxaclty?

-, TOMAS
o He asked me for soms
changes...small ones.

FOLICEMAN
S0 vou might have besn
mamipulated.: Doctor. Used.
Whether you meant to or nots your
article has contributsd to the
canti-communist hysteria. There's
& law against public incitement
te viclence. It°s high time we
settled things onece and for all.
Nobody requires a doctor to
undarstand pelitics,
{with faint smile)
0f course we can’t allow a
politically suspicicus man to
eperate on brains.

. He opens his briefcase., takes cut an ocpen envelope that he holds

to TOMAS:
FOLICEMAN
(continued)
) We have here ancther declaration
T I would advise you to sign.
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TOMAS tabes the letter cut and goes through 1t. vreading some
phrases in a low voice:

TOMAs
sseTHis temporary &rror...due to
bad influences from so-called
intellsctuals, . doesn’™t in any
way put in doubt my faithfulress
to the Dommunist Farty or my
admiration for the Scviet Umion...

He stops reading alouds puts the letter on the table. and stares
gdown at ity finighing in silence.

The POLICEMAN looks carefully at TOMAS szesinmg the panic in TOMAS®
BYES.

FOL ICEMAN
Df course, Doctors it'e only a
propezitions a first dratt, If
there’ s something yvou want to
changes...atter all, it's your
statemsnt!

Az TOMAS keeps silents the FOLICEMAN adde. tryving to be
comvincing:

FOL ICEMAN
{continued)
canJdust & paper to keep in thelr
filez. It's nething. Just in
case scmeone reproaches them for
letting vou work hevre...

Slowlys with his Tingertips. TOMAS pushes ths lztter away.

9iA EXT. PRAGUE STREET. DAY.

BCREEN IS FILLED WITH FOAMY SUDE. - A sgue=sg=ae cuts through thes
suds revesling TOMAS. BEHIMD HIM 13 & PRAGUE BEYLINE. He's
outside washing the windows.

oe EXT. FRAGBUE BTREET. DAY. SFRING.

FOUR WINDOW WASFERS CARRYING LADDERZ come arcund a sirest corner.
Waving to each other. they go off in separate directions. We
stay on one - he wears the clethes of a WINDOW WASHER, carries
the ladder on hic sheoulder alomg with buckeiss rags., poles. etc.
It is TOMAS.
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A truck has stopped on the strest and two workers are unloading
some stesl givders.s carrying a vary heavy steel beam orn their
ghowlders. #MAs they cvoge in front of TOMAE: ke heers a voice:

VDICE
FHello. Dootor.

A man pokes his head over the girder on his shoulder. TOMAS stops
and locks at him for a moment. He can®™t sege the man's face
clearly over the beam. The man wesars glasses.

WOREER
) (in & low veoice)
You doen™t recoanize me? The
Editor...the Review...I'm the one
who published vouwr piece...about
Oedipus...

EDITOR stretches his neck and TOMAS leooks pver the lsasddesr om hais
oWn shoulder.,

TOMAS
Ah...0hs yes. How are you?

EDITOR
I'm fime., fire.

With & grim smiles, heavily weighted down by the beam onm hig
shouwlders.:. he adds:

EDITOR
soa¥Cw know Frofessor Homdgr ek’

At the back end of ths hszavy beam the SMALL . DOLDER FROFESSOR
peske over.

FROFESS0OR AMND TOMAS
(polite exchange)
How gt yeu do?

EDITOR
How are things going for you?
1 heard that piece bprought you
some troubles.

TOMEAES
Ohs it's alrioht.
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EDITOR _
Ohs by the ways =~ thanb you for
Het giving my NMamME. ..

TOMAS iz surprized as he loocks at the stvruggling EDITOR.

EDITDR
{centinued)
revlt counld have been worse,

The steel beam 1z nudged from behind. The EDITOR turns and sess
the PROFESSOR suffering under the weight.

FROFESSOR
FlEGEE. . .00 s Lo

EDITOR
Well, take care.

He moves ahead. As the FROFESBOR passes TOMAS the twe just
gxchange nods.

93 EXT. OFFICE WINDOW,. . DAY. EBLOW UF OF FRAGUE.

TOMAS is &t work splashing scap on the window of & small ground
floor office. (Bhicow technigue -~ his surgeon™s precicsion — almost
sensual moves with squeegee removing soap).

The FACE OF A FRETTY YOUNG WOMAN appesears starimg out at hims
smiling slightly. '

_TOMAS smiles back - his old good feeling rising up agein. He rubs
the window with a cloth...senily.

INEIDE. The woman nods to ANDTHER WOMAN at a nearby desk. They
seem to recognize TOMAS.

‘TDMQS 5£Ep$ back to look at hiz work amd he bumps into a couple
passing by, It is JIRI and THE NURBE from copening scene. They
find themselves unaveoidably fTacing each other.

JIRI
Well.. .Hellc, Tomacs.
T {awhkwardly)
How are you?

TOMAS
(very matter—of-factly)
I'm fines fins, What's new at
the hospital?

1og
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JIR1
Nothing. Everything's wmormal.

Same a5 always.

TOMAS
and who's deling my job?

JIRI
(tryimg to be modest)
I'm doing my best.

TOMAS
And how®s the beoess?

JIR]
You mzan you don’t see him
anymore?

TOMAS
N Cin

Seeing JIRI is embarrassed. he hkesps on worbing.

TOMAS
I got ancther job. you kdcw.

JIRI
(desply gmbarvaszsed)
YBS .

TOMAEB
Jiri...den"t look so embavri-aszed,
There's mothimg to get upssi
about. If I don’t see anybody
anymere...that s pervectly normal,

One  of the YOUNG WOMEN from inside approaches TOMASS with a
bettles and a glass.

_ YOUNG WOMAN
Would you like a glass of wing?

TOMAS
Ohy yes, that's nice.

He takes the glass and she fille its watched by Jiri and the
Nuree. .

YRUNE WOMAN
N It must be hard to wash windows
R when you're noet used to it.
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TOMAS
Ha‘lwd? ?\!C' LI

YOURES WOMaR
{pointing ingide o
cther woman)
My firiend knows yous Doctor.

TOMAS toasts the woman inside and sits on the shop window Sill.
Nurse just watches with narvow eyes: Tomas got what he deserved.

YOUNG WOMAN
(te JIRI)
Ism™t 1t awful what they did to
him?

JIRIs who can’t say nos just blurts out...

JIRI
Ubhe o yveabtio. .
TOMAS. sitting on window =illy smiles at the ivony and toasts
JIRY. ’

YOUNG WOMAaN
tte JIRID
Ohy excuse me. Would you like
SOME Wines. too?

JIRI
Nes I'm late.
(tc TOMAS)
I711 iet vou work, I711 ©5ll vou. ceme

JIRI and MURBE move away quickly. As the YOUNG WOMAN turrs to go
- UCEtside, TOMAS eases ths bottle of wine away from har,

JIRI
{(farther away)
Arnd how’™ s Tereza®

TOMATS
She's got & joby too.

JIRI
Give her my love.
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TOMAS
I will. .

TOMAT sits &lone enjoying the sunshings pouring and savoring
ancther glass of wine. turning to toast the two women irnside.

D INT. HOTEL BAR. FRABUE. NIGHT.

A very cheap hotel bar in a poor meighborkood, The door of the
Woemen's restiroom is open. We hear a flushing sownd,
L)
AN OLD MAN with white hair comes from restrocom carrying a mop and
pail. He wallks aciress the bar and passes a RBALD HEADED MAN who
says wWwith & certain irony:
EALD MAN
Good svenings Excellerncy.

OLD MAN passes TEFREZAs working as waltress here. It°s late -only
six o sEven customsre remain. TEREZIA moves to DASHIER at end of
bar.

TEREZA
Why do they call him Excellsgncy?

CASHIER lowers his voice to answei:
CABHIER

He wes an ambassador in
Viemnma...befor=s.

) TEREEQ ;mpks at the QLD MAN off in cormer mopping the floor.

A YOUNG BDY of about sixteen rapidly enters the bar. perches
himself on a etool. stares at TEREZA and demarde:

TEENABER
Give me & cognac.

TEREZA points to a sign:  "Sale of Alcohelic Beverages to Minors
Strictly Probhibited.®

TEREZA
Are yvou eighteen?

TEENABER
Yeg. !
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TEREZA
May I ses vour identification
-
caraT

He gestures hevr to come close. Bhe learns forward and he blows
his breath inte her fTace. TEREZA steps back with a grimace.

TEREZA
Where have you beewnm drinking?

TEENAGER
In the ba acroess the street.

TEREZA
Why don’™t you go back there?

TEENAGER
Because vou have beautiful legs!

TEREZS
o vou ecan sse thirough wood!

TEENABER
I’ve watched yvou in the =treet.

. JTEREZA opens & soft drink and puts it down in fromt of the young
ﬁﬁ3 boy. He tries to seize her hand. but she pulls back guwickly. He
’ takes a sip. makes a face., drops some coins on the courmter.

TEENARGER
You may be preohibited from ssrving
me slechols but...therz's ro law
that says I have mo waght to be
gwuni,

As TEREZA tries te take the coine to thes register. he grabs her
hends trying to kesp her there.

TEENABGER
Btay here! I want to look at vou.
I love youl

TEREZA shrugs: pulls away. goees to cash register. TEENAGER
empties his glass and slips out of the bar without a werd.

& BALD MAN who had been sitting at cne of the tables:
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BOLD MAN
Madames you know thet you have
noe right to serve slcohol to
minors.

The OLD MAN stops mopping and listens.

TEREZA
But that was lemonade!

BALD MAN
And you think I didn't see what
veit dropped into his lemonade?

TEREZA
What are vouw talking about?

BALD MaN
Give me anothavr vedba. I"ve bDeen
keeping an eye on vou for soms
time now.

& TeLL HANDSOME MAN who has besn obzevving the scerne from the snd
of the bars

- HANDSOME MAN
Then why not be grateful that
you're lecking at & besutiful
woman and keep vour mouith shut?

EALD MAN
{standing)
Youw stay owt of this! What
- --: - Business iz it of yours?

TALL. HANDSOME MAN walks over to the BALD MAN stands over bim,
intimidating him:
HANDSOME MAN
And what business is it of yours,
my friend?

BALD MAN
Wello..

BALD MAN is about to say some2things but gives up and goes out.

HANDSOME MAN goes to counters faces TEREZA:
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AT - TEREZA
Thanls.

L]

HANDSOME  ™Mal _
Dow™t mention it. E

TEREZA
That bald man comes here all the
time. He's terribly unpleasant.

HANDSOME MAaN
Ferget him...Fromise me you won't
thinmk about him anymere.

He leans fTorward. loeocking inte her eyes: a flirtation.

. TEREZA
I promige.

o0 HANDEOME MAN

. P71 like hearing yvou make me
promises...What’s a bsautiful girl
like you doing bhere in such &
lewsy neighborbood?

TEREZA .
What are you deing here?

HANDSQME MAN
1 live near here..I 'm an enginaer,
I just stopped hevre by chance.
(he lowers his voice)
What about coming up to my place
viame 2 o Sometime?

TEREZA stares at him as 1T struck by the idsa. afunned, without
saying no. "

Q5 EXT. APARTMENT BUILDING. FRAGUE. DAY.

LONG SHOT. A MAN stands on a very tall ladder washing the first
fTloor windows of a turn-of-the-cerntury building. (FPOSB. Huges

baroque sculptures around windows).

CLOSER ON TOMAS washing. He's very deft at his job. A5 HE WIFES
AWAY S0AF ~ RELECTIONS OF FRAGUE &PFEAR. &nd behind them -

FROM INSIDE A TALL BRUNETTE WOMAN taps on the window. opens it
and says: )
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TALL BRUNETTE
You're a doctory aren’t you?

TOMES
Yess but...

TaLl BRUNETTE
May 1 see you for a moment?

TOMAS
Eut...I have all thess Wwindows. ..

TALL ERUNETTE
Don’t worvry about it. Come:. come
in.

TOMAZ puts his equipment down, and doimg his bests slips into the
apartment through the window.

f& INT. TALL BRUNETTE®'S AFARTMENT. DAY.

She is very tall, thin with peculiar loocks - = combination of
gawky stork amd sermsitive young boy —homely, yet cddly -
beautiful. Her apairtment is large. roomys well-furnished.

TaLL BRUNETTE
Den™t werry about the window.
I"11 tell them all the woark has o
been doneg. A glass of wins?

TOMAS
Yee: I1°d like that.

TALL EBRUNETTE
Sit dCIWn.

TOMAS eits comfortably in the middle of & bigs soft sofa. The
wemarn goes to & cabinet and chooses a bottle of wine, apparently
a good one.,

TALL BRUNETTE
I’ve heard so much about yous and
suddenly when I saw you there I
sald to myself: “what &
coincidence -« he's the one who
can help me." Of courses I7°11
pay Tor the consultation.
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ToOM&Es is locking sround the voom. MWE SEES: FHOTOGRAFHS OF THE
TALL BRUNETTE AND & MAMN heavyset, with stern facoe.

ALB0D: "BREIHNEV GETTING FLOWERE FROM A LITTLE GBIRL" amd "MAY DAY
DAY PARADE IN RED SEUAREY - RICH KITECH,

TALL BRUNETTE opens bottles peourss and turns her shapely back to
him.

TALL BRUNETTE
I*ve had & paln in my bachk for
a few momthe...here. I°d like
to get your opimion about it.

TOMAS sips the wines finds 1t excellent: and says in a tone we
know well:

TOMAS
Take off your clothasz!

Witheut & word, locokimg directly at hims. she starts undressing.
Sitting at the table, TOMAS watches her in silence. The only
sound ‘ig of the clothes being taken off. UWhen she is down to her
undergloethes,y she aske:

TALL EBRUNETTE
Everthing?

TOMAS
Everything!

7 INT. TOMAB"™ (BAME) AFPARTMENT. NIGHT.

TEREZA enters. TOMAB is alvready aslezp in the small bed. SBhe
takes off her shoes and tiptoes to the bed in the darkness. Ghe
takes off her clothes dropping them anywhere; she looks
exhausted. TOMAS doesn™t move at all. Bhe throws on &
nightshirt, slides intc bed next to bhimsy and she goes teo kies
TOMAE and something catches her attention. SBhe sniffs. Then she
sniffs again. Thens in a violent metions. grabs the covers and
curls up on her side of the bed. TOMAS finds the covers stripped
eff of kim.

- TOMAS
What's the matiter?

TEREZA doesn’t amswer. TOMAS leans ovar and im & warm.
gentle manner:
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TOMAS
Tereza, what’s the metter now?
Tell me.

Suddenly, she sits up on the bed and says armgrily:

<

! TEREZA
- You forgot to wash youwr hair.
TOMAE
Whet?
TEREZA

Yes! Yowr hair smells of another
WOMaN " Se b a
(she’s looking for the
right word)
ves0f ancther woeman’s.. .
(she can’t say the word
Teen )

TOMAS
What?

Brhe falls limply back inte the bed and curls up in & ball.

TEREZA
(weakly)
I thought you had come back here
for me.

TOMAS,. touchss his hand to his hair and smells his fingertips.
EARENIN sniffe his hesd. TOMAS triss to brush the deog aside.

TOMAB
I did come back hsre for youl
TEREZA
Thern why do you keep seesing other
woithenT
TOMAS

M TTerezas listens..

TEREZA speaks without any hysteriss and without ireny. She reslly
W

S v —

a
ife completely. EBut she can’t.

— s a—

wants to @e TOMAE s
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TEREZA

I knows 1 Eknow.. You've explained
it to me a thousand times == there
iz love &and there i1s sein...and
ser iz entertainment...Like
football...It"s light...]l krnew...l
know. I wish I could believe you.
EBuf how can someche make love
without being in love? I just
dem™t Enow...Let me try...0h, nos
vou'd reject me if I tried...l
wish I could be like you ~-
insensitive. carefree, without
jealousy...strong.

{she pauses)

And she kisses the dog. In some ways HARENIN: is a substitute
for TOMAS.

k1= INT., SWIMMIKG FOOL. DAY.

TEREZA is floating on her back in the same swimming pool we saw
her sarlier im. She propele hereslf to the ladder and climbs out
of the pool. She pigks up her towsl and walks to the locher room
drying herself off.

23 INT. SWIMMING FPODL LOCHER ROOM. DAY.
& LARGE NAKED BLOND WOMAKN sits on & bench dirying herszelf. TEREIA
stands at the mirrory lotking &t hevrs=lf. Then shz pulls off the
top of her suit and looks at hersslf. TEREIA sighs. then asks:
TEREZA
May I ask you & guasstion?
HMEAVY WOMAN o
Yesy, what?
TEREZA
What do youw think of my body?
Be homest.
HEAVY WOMAN ralses one eye. glances over and says:
HEAVY WOMAN
Looks alright to me.
S
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TEREZA
My mother ussd to gsy my breasts
were rot bsautiful.

The other woemans vubbirng scomething on her leg. glences cover and
BAYE?

HE&VY WOMARN
They look fine to me.

TEREZA studies her body fer & moment.

TEREZA
This body has nevesr beew able to
keep & Man.

HEAVY WOMAN
Neither has this one.

CFOO T INT.  ENGIMEER™S BUILDING. STAIRCABE. DAY,

| TEREZA walks up sitaircase of rather cheap. modern building -a
worker's district. Bhe passes a poorly dressed womarm going down
with twe children. We hear sounds from inside apartments:

T vaouum cleaner. childrens radics. TEREZA stope in front of &
door = no name on door - checks a number on & glip of paper- and
rings.

Door opens and we see HANDSOME MAN who defended TEREZIA in the bar
—- the ENBINEER.

ENGINEER
Oh, helic. Come in.

8Fe hesitates, filled with uncertainty. thsn walks in.

101 "INT. ENGINEER®S AFARTMENT. DAY,
TEREZA is now in & very small entrance hall. The ENEINEER takes

‘eff her coat.

ENGINEER
It's & very simple place 1 have
here. 1 hope you don™t mind.

- TEREZA
Nos mot at all.
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ENGINEER

&

Come in.

He leads her to the main room which is s2parated imto two vooms
by a curtain. OOne wall is coversd with books and & dayvbed and an
armchair is on the other. TEREZA is reassuwred by seeing the
books, &nd the amziety that has plagued her dies down somewhat,

TEREZA
A1l these books are yvours?

ENGINEZER
Yeze What would you likz to drinmk?
Some wine?

TEREZA
Ney mo. No wine. Coffee, i
anything.

ENGINEER
I"11l go and fiw it.

Me disappears behind the curiain. TEREZA Tixes the curtain as if
she suspects stmething. Then she goes to the bockshelf and

. gcareasses the backs of the tooks. Her hamd stops on one of the
booke., It's HING OEDIFUS by Sopheocles. Bhe looks at the title

for a momesnt, fasecirnsted and almeet frightewed by the
eoincidence,

Then sudderly, fezels a hand om her shoulder. She turns arnd he
sSays:

ENGINEER
Come amnd =it down.

TEREZA: with the book in her hands is led to the davbsd. The MaN
makes her sit and then sits rnaxt to her. He unbuttons her top
buttonrn. ke shivers. .

TEREZA
But...I didnt want toc come here.

ENGINEER
Yes, yess of course.

Her words strenathen his resclve.
He completely unbuttons her blouse. but carmmot remove it because

she is still heolding the book. Her breasts are neked. TEREZA
sugddenly looks at the curtain.
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TEREDZA
Thers iz somebody there,

ENGINEER
Where?

TEREZA
Behind that cuwrtain.

ENGINEER
Dorm™t be silly!

TEREZA
Draw aside the curtain.

ENBINEER
Sz I tell you vouw're silly)

. TEREZA
o why don™t you draw sside the
curtain?

ENGINEER gets up and draws the curtain aside. There is nobody
there: in the hall.

Mz removes the book from her hand and puts it on the Tloor., SBhe
is inert.

He puts orne of his knees betwesn her leges and parts them. Then he

pulls up hevr skivt and lies on top of her.

T ENGINEER

S-S What ars you watching?

TEREZA doesn™t anmswer. SHE IS5 WSTCHING THIS SEDUCTION. Her soul
locoks &t the body with fascirmstion. TEREDS LOOKS DUOWNW AND SEES:

Hizs heand fondling her bresst. moving down her stomach.

ENGINEER
I can tell you want it.

She sees her panties beirmg pulled off. Watches them Tall on top
of the Oedipus book,

The ENGINEER starts maling love to TEREZA. She puts her arms
arcund his necks but as he penetrates hers she just stares
upward, blankly. coldlys totally without passion.
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102 INT. BAR. NIGHT.

BALD MAN is rroaring with laughter. He whispers to another man st
table with him like he is telling a diviy joke. They both
smickers loohking &t the bavr.

AT THE BAR. TEREZIA is rubbing the bar very hard, harder than
necessary to clean it. Bhe looks up at the two men, They're both
leering &t her, like they know some deep. dark secret.

BEALD MAN
Where did vou get those pearils
from? You can™t fell my your
husband gave them to you.

TEREZA touches a stranmd of cheap pearls around her neck. BALD MAN
glances slyly at other customers. »

BALD MAN
& window washer can"t aftovd gifts
like that.

TEREZA
But these aren’t real pearls...!

EBALD MAN
Maybe your customers gave them
to vou. I wonder whet you gave
them in return.

TEREZA
(hissing)
Will vou plesse shut up.

EALD MAN
I don™t tale orders firom you.
You cught to thank your lucky stars
w2 let yvou stay here in the bar.,

TEREZA
We? What do you mean by "we?"

The customers just look at her arnd smile at her,
BaLD MAN
Remember that proestitution is

promibited in cur countyy.

KARENIN jumps ups leans her front paws on the bar and begins to
srarl.
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103 INT.  8MALL BACk STORAGE ROOM OF BAR.  NIGMT.

TEREZA enters digtraught and dejected amd slumps down onto &
small bench. The small stovrsege voom is where bar supplies are
kept with mops and clesning tools.

TA marvow windew iv the door letz zome light in.

A VOICE FRDM THE SHADOWS
beep calm!...He's with the secret
ptlice.

As her eyes Tocus intoe the darkresss SHE SEES: gittirmg on the
Tloor in the lotus positions the OLD aMBASSADOR.

TEREZA
If he's from the zecret police.
themn he should be more discrete.
What use is & eeciret police that
can't keep a secret?

AMBASSADOR
Maybe the cther one was from the
police toeos the cone that took your
side, defended youw. Remember?

TERESA triszs to hide her fear.

AMEBASSADOR
Yesg, the "so-called” erngivnesv.
Why do yvou lochk go scarsd?
There's nothing to be scared of.

° - - TEREZA
‘But...l went to see him st his
place...With my dog...And a
friend. He cffered us some
cofifee.

(tryimg to look light)
A pretty cheap place Tor an
engineer.
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AMBASSAHDOR
How do yvouw kEntw 1t was hig place?
Th=y have a lot of places they
canm Wee, ‘o knbw what they do
with feorsign diplomats? A
beautiful girl, an apartment, a
midden camera,..then they
blackmail the poor man. And he
does what he is told to do.

TEREZA
And 1f he doesn’t7

AMEBABEBADOR shrugs.

TEREZA
They will show the photo to his
wife?

AMEASEADOR

To hizg wife...Toe the press...

TEREZA
Could they have taken picitures
of me.o.0f we...ivi his place”?

AMBASSADOR
(emiling)

Welly, I suppeose if your friend

and yvou had been naked...Nos you

have mothing te be afraid of.

But be carsful. It was very well

set up -- A young provocative
gk ard., . The other ones the one
= -z - = wWho attacked you...fnd the third
. onE wht gained vour confidsnce

just because he touok your side.

TEREZA: trying to keesp calms. changes the subjects pointing at a
picture on the well.,

TEREZA
_Where wes this?

AMEASEADOR
Ohs that’s Vierma in *él1. That's
me there just behind Kemmedy and
truschev. I'm in the back. You
can hardly see me.
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TEREZA
{(tuwrning suddenly)
But are you sure he was from the
police?

AMBASSADOR
I'm not sure of anything. Anybody
can be from the police. 1 might
be an informer. How do you know
I'm not? ...But maybe it7°s only

oL parantia. Maybe your
engineger is a real engineer. Who
kncws?

( he shrugs)
They knoew. And they now have what
they wanted.

TEREZA
Wrhat s that?

AMBEASEADOR
Now you are afraid.

TEREZA
I wish I lived in scme far—-away
place without any informers.

AMEBASSADOR
That’ s only in Heaven.

TEREZA
I would like to leave. To leave.

104 EXT. TOMAS® AFARTMENT. FRABUE. MORHIMG.

TEREZA and RARENIN walk down the focogy morming street. now
changed. Some buildings are boarded. Scaffolding covers the
nearby churech. STRANGE FOLITICAL FOSTERS pesr through the fog.
Again ‘the sense of reality goene slightly askew. TEREZA
hesitatess net sure whether te geo into the bulilding; thens BHE
HEARS: A STRANGE., HMEAVY RATTLING SOUND <« it°s exactly the stund
the TANKS made when they came arcund the corner long agoe. And
she locks te the cerner and SEES: —IN THE MORNING FOG & huges
clanking STEAMRDLLER comes around the corner. TWO MEN are
throwing sand and black asphalt in front of it.

- TEREZA watchess tervrified by the past. And the future.
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105 EXT. CHaRLES BRIDGE. MORNING.

TEREZA is alone iv the THICK FOG leaninmg over the bridge rmear one
" ef the derk black statues that wetch over the bridos. She bends
7 dangerously far over. BHE BSEES:

(DNE YELLOW EBERCH floats in the river below). AND SOME WHITE

LN AR L RS S

s o i s Y

Suddenly - silently - TOMAS comes close to her and puts a hand
tenderly on her shoulder. Bhe deosen’t respond,.

Bhe swings arcunds. hev fece painesd,.

TEREZA
Temas, I don’t want te stay here.
I want to go aways to leave.
TOMAS )
Again? W left here onge. HWe
were in bwitzerland and then we
left Switzerland. Now you want
toe leave again. Why?

TEREZA

Frague has grown S0 ugly lately.
TOMAS

Nos there's ancother resson. Tell

™ me.

A man wEaring an overceat comes out of the foeg and stops near
them-and leans cver the bridge. They stoep telking. TOMAS simmers
in silence. As the man disappesrs inte the fog., TEREZA &AYS:

TEREZA
We sheuldn’t tave come back from
Geneva. I Lnow it. I want to
leave.

TOMAS
{cutting her off)
But they ve taken our passports
We can’t go anvwhere.

T — B T S Wi S e

TEREZA
{cutting him ofT)
Maybe we Can...
He lotbks at her with some surprise. then

CUT TO Sudden Brightness:
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101 ExT. COUNTRY. DAY,

& HMERD OF COWS IN A MEADOW. Yourng cows are frishy. at playv.
EARENIN chases them, barking., bzing stvict with the heifere.
asserting her authority, *TEREZIA watches the dog: thenm locks down
to read her book.

WE HEAR: SOUND OF &N OLD TRACTOR. and the VOICE OF & MARN
CALLING. TEREZA locks up. It™s the MAMN WITH THE FIG. He waves.,
Ridimg in the cart behind his tractor is his trained PIG,
MEFHISTO. o

KASRENIN barks as if to say hello.

MEFHISTO leanz over the side of the cart and SNORTS back at
KARENIN,

For the Tirgt time iv & lomg time, we s & little smiles on
TEREIA'E face.

107 EXT. FIlZLD OF HOFS. DAY,

A BLACK TRUCE moves slowly down & main "alley" in the foresi-like
hops Tield . '

WORKFERS (men and women) emerage from the latsral alleys and climb
ontoe the back of the truch.

As the truck pdlla closer,s WE RECOBNIZE TOMAS, driving and
wesring woirking eclethes. HE IS DRIVING THE OLD RLACE TRUCK.
Next to TOMAS. a YOUNG FARMER.

The TRUCEK is about to drive out of the hops field omto the main
road. Ancther car is speeding cown the main road.

TOMmE slams his foeot o the brakes: A LOUD FIERCING SOUND. On
tha back platform. men and women are thrown agzinst each ciher.
But the truck doesn’™t coms to a complete step.

The CAR has to swerve to aveoid the $ruck. The car blares its
horvi, T goes down in & ditehs then up ageain onte the roads and
continues on down the road. horn still blaring.

TOMAS finally stops the truck and says toc the YOUND FARMER:

TOMAS
We better get these brakes Tined.

YOUNG FARMER
You"re damned right!

AIOB  TEREZA walks over wooden bridos.

o
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B108 TOMRE farme.

108 EXT. A MEADDW. Doy,

KARENIN &nd MEFHISTO =it next to each other in & mesdow. Nearby -
in tall gresses - we can barely distirguish TOMAS and TEREZA
embracing. The two animals lock at the human beings: & memory
froum FParadise.

109 EXT. COUNTRY ROAD. DAY.

TOMAS and TEREZA walk om & country road herding the cows back to
the stable. KARENIN runs after the cowss trying toc do her job.

TEREZA
I heard that each cow in the
village ussd to have its own name.
Mow they™re just called “"cowes.®

She looks at the dog and she saye suddanly:
TEREZA
Lock at Farenin., 1 den™t like

the way she’ s runnming.

TOMAS
Yes, she seems to be limping.

TOMAE calls the dog whe comze limpivng. wagging her tail and TOMAS
gxamines hevr leg.

TOMAD

It"e a growths I can fzel it.
130 EXT. COURTYARD OF TOMAS®™ COUNTRY HOUSE. TWILIGHT.
EARENIN limps over to MEFHIBTD and they lie dowm together.
TEREZA 1z setting the table cutside of & small country house for
the evening meal. MAN WITH THE FIG leans forward with his shirt
off: he hes a thick torsco and & massive build.
TOMAE . covered with dirt alsc. stands beside him at a pumps
pouring water ocver MAN WITH THE FIG. They dry themselves. The

sun is s=2tting.

TEREZA carries soms plates and feod to the table. And as she
paeses the dog and the pig. she sayss

ige
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TEREZA
Now lerenin preferes Mesphisto to
dogs.  Bhe thivks other degs ars

silly.

MAN WITH FIG
How is kKarenin by the way?

TOMAS
We dom™t kmow vet.

M&EN WITH FIG
Den™t worry.  You can cure
anythivng. It"s such a lusury for
& cocpevative to have a private
surgELm.

The MAN WITH THE FIG takes & mug of besr ant while cdrinkivngs. he

MAN WITH FIB
Do youw knew why I love Mephisto?
Because he is very bright but at
the sams time he doesn’™t know
anything, ATter all he doesn™t
know that life is impozsible here
noWw. Nothing 17t here. Chuirch
S is gone. The tavern is turned
—_— .. inte offices. No place to drink

- - . - beer now.
’ ' (putting on his shirt)

IT you twd ever changs your minds

it worn't be sasy to leave.

TOMAS gues behind TEREIZIA. grabbing her almost Rumesrously.

TOMAS
We ll rmever leave.

TOMAS is looking sexily at TEREZA with his old "womanizer's
gaze."
11 INT. TOMAS®™ COUNTRY HOUSE. DAY.
TOMAS enters: cpening an envelope he’s just received.
N ' TOMAS

T 7It"s from the vet. lt°s the
result of the tests.

Yy
[
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- TEREZA
frd what do thed sav?

TOMAS reads silertly: lowers his voice ag 1f EARENIN lying in
the cormer ceawn wnderstand haim,

TOMAS
Cancer.,

The both look &t the dog and the dog looks back at them.

TEREZA
Can you cperate on her?

TOMAS
I can try.

lia INT., COUNTRY HOUSE. MNIGHT.

They _have put the dog to sleep on a towel., TOMAS ocperates.
helped by TEREZIA. A ghort silences; then, softly:

e e _ TEREZA
T When I was & little girl and I
read the bible...the begivming...l
: . used to wonder why God gave mawm
- such powsr over animale. We have
' a right to kill anmimals.
Everybody agress on thateo..

TOMAS
It"e cevtainm the Biblas wasn’t
o - - wWritten by & horse.

113 EXT. COUNTRY HDUSE. DAY,

.TOMAS and TEREZA are outside. HKARENIN is inside. Thay try to
coax her out...but in vain., TEREZIA takes the lezsh and shakes
it. Then, she takes a few steps out of the housz. tugging the

- leashs trying to lead the dog:; but KARENIN keeps lying on the
deorsteps watching, her leg bandaged.

TOMAS puts & creoissant in his meuth and gets deown on all fours in
front of KARENIN to remind the dog of an old game. He brings his
fare up teo the dogts. 1

Without moving the'ﬁag tales the end of the roll eticking out of
TOMAZ" mouwth inte her cwn., Then TOMAS l2tsz go of his ernd =0 the
dog can sat it. '
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Still on his= hands and knees. TOMAS retireats a little. arches his
back and starts yeiping. *After a momant. the dog barks back.

- TEREZA
She'es...emiliig! It's her way
of smiling.

114 EXT. A COUNTRY ROAD. DAY.

TOMAS and TEREZA walk on the small voad in fromt of their house.
They turn to lcok at KARENIN who tries to follow on thiree legs.

IN THE DISTANCE - & Russian trocop truck moves asvross the horizoen.

TEREZA
Bhe's just deivng it for us. To
make us fe2&l1 good.

113 EXT. GARDEN. DAY.

A BTRONG WIND BLOWS the big tresz in front of their house. ag
TEREZA estands under the tres staring down. TOMAS passss by,
carrying & taenk of gas. He stops end watches.

116 INT. TOMAS® HOUSE. NIGHT,

TOMAS and TEREZA l=zan over KARENIN whose cormditiorm is worsewing.
TEREZA lies down on the fleoor next toe the dog and hugs her,  With
& lomng and labouwred turn of the heads she gniffs TEREDS =&
gives hevy a lick. TEREZA closes her eves as the lickinmg go
&3 if she wants to remember it forsver. Bhs turns her oike
cheek to be licked, and seys sofily:

TEREZA
I was forced to love my mothers
but not to love this dog. You
kncws Tomas, maybe I love her more
mEam in a beiter way...I1'm not
jealoews ef her. I don™t want her
toe be different...l den™t ask her
for anything back.

After a short silerce:
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TOMSE
There's no peint*in waiting., I
we do. ghe”ll have to go through
terrible pradivta

TEREZA turne to the dogs tryivng to be cptimistic.

TEREZA
You should de it yoursslf.

TOMAS gets up amd goes to the chests and cpens a drawsr full of
different objects. As he fumbles throuwgh, he finds ~ a TORN
ENVELOFE = in which WE SEE: SOME FICTURES. They are the FHOTOS
already old and dusty of Tereza and Sabina posing nude for each
cther in Switzerland.

TOMAS looks at the pi:tures; then puts them back in the drawer.
He finds what he was lcoking for: & SMALL ALUMINUM BOX. Irnside
there is a BYRINGE., & neesdle.

On the bed TEREZA unfolds a shest decorated with flowsrs., Than
she picks uwp the dog. and helpsd by TOMAS carvries hE\ to the bed.
TEREZA tahes a last leek at a the dog.

TEREZ#A
Lotks she™s still smiling...

TOMAS puts on some glasses to fill the syrirge. TEREZA looks at
hims without saying anything.

TOMAS takes the needle and lowcks for & spot on the dog's leg.
TOMAS
Tighten her leg hers to make the

vein swell.

4. She talks

m
0

TEREZA squeszes the leg and holds the dog’s h
while TOMAE appreoaches with the syringe:

TEREZA
Don™t be scared. don’t be scared.
karenin. You won't fesl any pain
there. 1It711 be beautiful there.
You"ll have cows there to chase.s
and Mephisto will be there. Don't
be scared...

The DOG locoks up at them.
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117 EXT., BGARDEN. NIGHT.

The darbness 1s getting thicker i1n the gavden. It iz nelther day
mens might. A pale moon shHines, & slightly unvreal light.

Bermeath the tres, a rectangular hole has been dug. TEREZA and
TOMAS walk out of the house carvying the body wrapped in the
flowered shest. TEREZA carries & larntern.

TOMAS lets the body slide down intoc the hele. TEREZA kneels down
toe cover the dog’s head because the sheet has slipped open.

Then, she stands arg looks dewn and drops in Karenin’s lesash.
TOMAS begins shovelling earth intoc the grave. DISTANT THUNDER.
118 EXT., GARDEN COUNTRY HDUSE. DAY.

The YOUNG FARMER is screaming. helding his shoulders rushing
geress the courtyard help2d by the MAN WITH THE FIG and ancther
farmar. The FIG trots after them. MORE THUNDER IM DISTAMCE. no

rain. WIND whipping across the fields.

MAN WITH FIG
TOMAS! TOMAS!

TOMAS cpens and helps the three men in.

MAaN WITH FIG
He's dislocated his shoulder.

TOMAS
Come in.

:%$_they_rush insides tha2 FIG stope and goes to the place where
- KARENIN is buried.

119 INT. GARDEN HOUSE. DAY,

While TEREZA poure a glass of SLIVOVITI, TOMAS helps the young
man sit on a chair. TOMAS and the two other farmers pull off his
shirt. The YDUNG FARMER is scresaming in pain as TOMAS examines
his shoulder. TEREZA hands him a glass of ligueor.

TOMAS
Drink 1t in one gulp.

ae the YOUNG FARMER drinks, TOMAS in oame jerk sete back hig

sheulder into the socket. The YOUNG FARMER lets out a SCREAM OF
FalIN and then immedistely breathes a deep sigh of relief.

Rt
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TOMAS
Feel bsttar? *

YOUNG FARMER
Yesy, fine. Thank you.

The YOUNE FARMER pute on his shirt and notices that TEREZS has
put on a dress and make-up. He takes ancther swig of Slivovits
and says:

YOURG FARMER
Your wife is damn beasutiful today.

MAM WITH FIG
You dumb idiet. Tereza is always
pretiy!

YOUNG FARMER
Yes. but especially today, I7ve
never seem you in that dresge,
_ Are you Qoing somewhers?
TEREZIA
Neeo I dressed up for Tomas.

MAEN WITH FIG
You are st lucky. docter. My old
woman wouldn®t dream of dressing
up for me.

YOUME FARMER
That e why you always go out with
vour pig instead of your wife!

Everyone laughs. The YOUNBG FARMER pours himself & glaze of
slivovitz and begins to pour for the others. TOMAS derlines,

YRUNG FARMER
{te Tereza
Seeing yvou in this beauwtiful dress
makes me want to dance with you.
Is that alright with you, Dector?

TEREZA
Let’s all go and dance!

TOMAS
Yess but where?

e
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YOURNG FARMER
I kviow where., We can go over to
Miles® Tavern over irn Nemsc., It°'s
40 killometers away. They have
& @ood beand there. And we'll teie
you

{(to the MAN WITH THE

FIG)
and Mephistos the dancing Fig!
Amd all the women will faint when
they get an eyetul of those two
pigs walking in together.

(he laughs ard laughs,

then peints to the

Other Farmer)
And yous too. Well all gol

unable to resists filled with eucitement.
MINING.

They all rush out
LIGHT RAIN IZ &BES

120 EXT. COUNTRY HOUSE. TWILIGHT.

In the last light of days they scramble acvreoss the little garden
heading for the truck. Ths MAN WITH THE FIG scoops up MEFHIBTOD
from the deg’s grave and carries him (or drags?) him to the
truck.

TOMRS sits at the whzel, & smiling TEREIA sits rmeut to hims. and
nexlt to her the smiling YOUNS FARMER. hiz arm in =& s1ings 18
drinking directly firoem the bottle. The MAN WITH THE FIG. the
OTHER FARMER and MEFHIBTO all jump inico the Tlatbesd of the truch.
The OLD BLACK TRUCK pulls out ento tha rain slicked road.

THUNDER ., :

CLOSE BHDT. TOMAS and TEREZA look at eack other for a long
moment — TEREZA i1s happys fresd from nightmares and TOMES®™ burden
is lifted. They are smiling.

121 INT. AN AMERICAN COUNTRY HDUBE. EVENING.

It's the end of the day. VERY QUIET: peaceful. A perfect
sunset.

A woman’s hand draws the face of an OLD MAN on a canvas.
This hand is SBAEINAS. GShe is somewhere in America in a countiry
cottage. This is her house. We sse some carvassss of hers - and

the BDWLER HAT. BShe is drawing the portrait of & man in his
seventies who posess sitting in am armchair,
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He looks lihks the persovification of &all the bezt Aamsvrican
virtues.

There is a&lsc & WOMAN the same aQe with & sweest face and gray
haiv. 1t's & wood paneleds early &mevican room. The WOMaN
clesely follows SABINA'S hamd. WE HEAR DHLY: the SOUND DF
CHARCOAL ON THE CANVAS. She must have b=zen working for hours.

OLD WOMAN
When will you o back to San
Francisce? -

SARINA
The day after tomorrow.

OLD WOMAaN
You deoentt come here often srmough.

SEQARINA
I kmows but I'm s bBusy.

OLD WOMan
Why are you always on the move?
Ism™t it hard, after a while: to
be so fres?

BABINA
I couldn™t bear bszing stuck in
one place.

DLD WOMAN
Have you always lived alons?

S SARINA
Almost always.

OLD WDMAN
Don™t you every dream of having
a huebarnd, a house, children.
Sabina?

e SABRINA
(slight hesitation
before she arswers)
Almost never.

A MARID enters holding letters. She doesn™t say anything - handing
- them tco Babina.

SAEINA
Excuse me.

”E\ conmt g
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OLD Womal
Fleascse. *

SABINA shufiles through letters. chooses one. openz the envelope
turng oM & light and starts reading the letter. A suddern sadness
covers her face and for a moment. she looks entremesly shaken.

OLD WOMAN
Bad news?

SABINA. making an effort to recover, says:

SAEINA
Yes...a Triend s death.

OLD MAN
How did it happen?

SABINA
In a crash with his wife...an old
truck...coming back from a dance.

She puts the letter down onm her palette anmd stays silent. The old
ceuple enchange glances: they'd better leave her alone. OLD MAN
Stands up.

oLD MAN
Mavbe we should step here for the
day. Eesides. there’s no light
left.

OLD WOMAN
Will you join us for dimmee
tomight?

. BABINA shakes her head. The DLD MAN walks with a canme and his
Wife helps him to the doov. Eetore leavings the OLD WOMAN stops
&t the deor and aslks SABINA:

OLD WOMAN
vWhere were vou born, exactly?
In what country?

BARINA gives a little vague gesture with her hand as if she
gidnt remembsr - or wants to ferget - and as if it had no
importance anyway.

SAHINA
{shrugs)
O_hc-a

cont’d
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BLD WOMAR
We"ll see you 1™ the morning.

The Man and the Woman go cut. SARINA puts down the leitsr amd
walks toward the window.

In the twilight, she sees ancther house a short distance away.

The Man and the Woman walk slowlys helping orne anothers to the

cther house: the windoews of the house are lit. There are big

trees, & white fenmce. A YOUNE GIFRL rumns ocut to meet them. takes
triem by the hand and leads them back,

CLOSE ON BARINA. With a certain nostalgias she locks at this cld
contented couple as they enter their peaceful house.

CLOSE SHOT ON SARINA.
- AND WE DISSOLVE TO:

iz22 THE SFINMING TIRES OF THE TRUCE MOVING THROUGH THE
THUNDER. HEAVY RAIN.

3123 EXT. COUNTRY RO&D IN CZECHGSLOVANIA. NIGHT.

we'hear some volices Eingling., and we sse TOMAS at the whesl with
TEREZIA next to him. THE YOUNG FARMEFR, his arm in a slings is very
drunk and singing with ths MAN WITH THE FIG on the flatbed.

SUDDéNLY, THE TIRE EBELOWS OUT - TRUCK SKIDS ... but then slides

By-03 EXT. COUNTRY ROAD IN CEECHISLOVARIA. NIGHT.

. LATER. YDUNBG FARMER protecting TOMAS from rain, holding his

jacket aver his head. TEREZIA s=tavs inside the truck. but looks

back at TOMAS (almost spying) through the half-open door. The

wrench slips. TEREZA watches. The slipping is not like him.
His hair seems graver. He seems tired...weaker.

. 125 EXT. 'A SMALL HOTEL IN THE COUNTRY. NIGHT.

The TRUCK SRUEALS TO A& STOP, in fromt ¢f & small. isclated kotel.
Music is coming from inside. They all get out of the truck ang
run inside. MAN WITH THE FIB carries (or pulls?) MEFPHISTO.
wrapped in his waterprocot slicker.
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Inside the hotel seven couples are
playsg an uwpright plane and & woman
They play dances "oT their

viclivie.
As they enter.

MANAGER
Hold it! Holdg ig!
allowed!

a STRONG WOMAN,

INT. HOTEL CAFE. NIBHT.

dancing.
time, a time gons by.

thea

*

MANAGER, tries te stop

No pige

MAN WITH FIG

Ohs come on. He's
MANARBER studies pig.

MANABER

wearing a tie,

No . « sa&yone who comes in must

prder a drink.

MAN WITH
Orly one? Did vou

Mephisto?
MEFHISTOD lets out a derisive

MAN WITH

See? No problem.

He brushes the MANARER aside
themselves around a table.

A WAITER ccocmes to

FIG

hear

that

snort.

FIGB

as they all barge in and sest

take orders.

MAN WITH FIG

Wine for everybody!

for him.

Ang & beer

{(pointing at Pig?

A large ons.
{aside to

Make

WAITER)

it & Filsner!

When he drinks wine he goes crazy.

WARITER leaves and YDUNG FARMER eagevrly surveys the room.

YOUNG FARMER

There's no girl for me.
Dance with me.

Yol Tereza.

Except

A marn of about sisty
of the same age plays the

tham.

He pulls TEREZA onto the dance floor in epite of his arm beinmg in

a sling.

dancing to a lively tune.

TEREZA smiles as she’s pulled aleng and they begin



1246 {comt d)

Y MaN WITH THE FIG offers some wine to TOMAS:

TOMAS
I can™t drink.

MAM WITH FIG
Ohs coms on!

TOMAS
Noes I'm driving.

MAN WITH FIG

Listen, why nct spend the night
Wouldnm™ ¢
that be nice? 1 can arrange &
room for yvou. And don't worry
about us., We'll find a way

here, you and Teraza.

get home.

He smiles suggesstively and TOMAS

Thene -the MAN WITH THE FIG talss MEFHISTD onto the floor and

mods and then tabkes
MAN WITH THE FPIG holds & large bottle
MEFHISTO. who puts his lips around it

e

begine to davice with him. MEFHISTE is up on is hind legs.
the other couples part to give them wide berth. Just thens

are interrupted by & LOUD NDISE.

& driwmk
of Filsner beer down te
and chugs away.

A1l
they

The YOUNG FARMER has just Tallenm acroes the table with TEREIA.

Glasses breab, general commotion.

The PIG dashes for cover under &
up as iT prodded under the table.

The MUSICIANS stop playing for a

resume.

table.

moment .

A woman suddenly jumps

laoh:

at each other.

then

TEREZA comes back to the tables, laughing and heppy. EBehind hers

the YOUNS FARMER. dead drunk is yelling and having a shoving

match with other customers.

TEREZA sits next to TOMAS and tenderly takes his army warmed by

the dance and the brawling.

TOMAS
{emiling)

We'll spend the night here.

TEREZA comes even closer and she whispers something sedy in hie

E&T .

-
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127 INT. CURRIDOR COUNTRY HOTEL. NIGHT.

Later same night. TOMARE and TEREIA walk along the corridor. cleoes
teoo =ach other. like vourig lovers, e gtill hear the music of
pianmc and vielin from theE bar downstairs. They oper the door of
their roecem and step in.

128 EXT. AND INT. ROOM HOTEL IN COUNTRY. NIGHT.

TOMAS and TEREZA enter the small hotel room. The window is cpen.
®THEY HEAR:; A HORN. Arnd THEY SEE: AN OLD SCODTER pulling an
cpen cart leaving the driveway. In the cart are: the OLD MaAN
WITH THE FIG. the FIB, the YOUNG FARMER (sound asleep) and the
OTHER FARMER. The MAN WITH THE FIG waves and TOMAS and TEREZA
wave back. The scooter disappears inte the night.

All is quiest, except for the faint strainms of music coming from
below. They lock at esch others smile warmly. Then, TEREZA
moves away Trom the windoew and puts her arms arocund TOMAS® neck

- and they start to dance slowly, almest without movivg.

TEREZA half closes har eyves. She whispers softly inte TOMAS®
Bar:

TEREZA
Tomae, I°m sorvy.

They dance slowly to the faint strains of plavmo and violin from

) TOMAS
Why?

- iE TEREZA
Everything bad that happened in
your life is my Tault.

TOMAS
{in her ear)
Shhhasos
TEREZA

If we had stayed in Berneva: yeu’d
still be a surgecn...l never
really cared about taking
pictuwres. But you...surgery was
yeur missicomn.

TOM&S
ahhh. . .Migssionw? I don't have a
mission...No onme has.

[
03
(&)}



128 {eont d)

TEREZA

I always used ay weakness ageinst
vou.  You could have ssaid to ome
"That e encugh. Tereza., I'm sick
ef it, I'm thvough. I want to
be happy. I won™t follow yeou
anymere.” But you followed me
evarywhere.

(both smiling)
Ard now...we ve come to & place
that leads nowhere...because of
me. I wanted you to be happy.

TOMAS strokes her hair. The musgiec is soothimg. The smiles
bittersweet,

TOMAS
Tereza, ~don't you understand...?
I am happy.

Her eyes are watery as she leans on his shoulder. She smiles.
happy at last! They turn slowly. dancing.: gliding togethsr as in
a dream.

The raln has gotten very light.

HOLD ON THE OFEN WINDOW: OUTSIDE SITS THE DARI TRUCK. GLISTENING
FROM THE RAIN. WAITING FOR THEM IN THE NIGHT...AS THEY DANCE
SLOWLY BY, SMILING.

FIN

i3&



