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FADE IN: 

HIGH SCHOOL GRADUATION PHOTOS 

From a 1973 yearbook. Cheerful young faces. Their whole 
lives ahead of them. 

FLASH TO -- CRIME SCENE PHOTOGRAPHS. Body parts. Mangled 
forms. Impressionistic. Horrific. Real. 

NARFATOR (V. 0. ) 
On August 20, 1973, investigators 
were dispatched to a remote 
in Travis County, Texas. 

FLASH TO -- newspaper headlines: RRORS STUNS 
NATION -- MTGSACRE IN TEXAS". . . "C KILLS 33". 

FLASH TO -- a JOURNALIST stands as cars pass by. 

Police recover 
least 33 murder 
home of Thomas 
former head-sk 
slaughterhouse&. 

Time coded blurbs, ima documents provide more clues to 
ges from 1973. VINTAGE 

curing a crime scene. 

A4 FLASH TO -- CUTT FORENSIC LAB. A fluorescent light 
fllckers on a body specimen. 

5 FLASH TO -- dry footage of proper slaughterhouse 
methods an 

6 GENTS inspecting a CREEK. Police tape is 
body lies facedown in the water. 1 

/FF KEYS SPELL OUT A NAME: H E W I T T. A6 

NARRATOR (V. 0. ) 
In the thirty years since the 
crimes were first discovered, 
Hewitt has also become known by 
another name. . . 

FLASH TO -- QUICK CUTS OF VINTAGE FOOTAGE OF FBI AGENTS 
PULLING A BODY FROM THE CREEK. 

7 OMIT 

k-.- 



8/FF F L A S H  TO -- a documentary in t e rv i ew of someone who sits 8/Fl 
complete ly  i n  shadow. a see Lhis The 

- -  foo tage  is p i x i l a t e d  and a b s t r a c t e d .  THE VOICE HAS BEEN 
DIGITALLY ALTERED t o  conceal  i d e n t i t y  and gender.  The 
Sub jec t  sits q u i e t l y  by a window. 

SILEEB: THE ONLY KNOWN SURVIVOR. 

The Surv ivor ,  o l d e r  male, obese, wi th  p i x i l a t e d  f a c e ,  sits 
c a t a t o n i c ,  having not  u t t e r e d  a word e v e r  s i n c e  t h e  i n c i d e n t .  

F'LASH TO -- an AUTOPSY - mor t i c i ans  i n s p e c t  a b u l l e t - r i d d l e d  
corpse  s t i l l  wearing a LEATHERY MASK. They look a t  each 
o t h e r  i n  s u r p r i s e :  

INTERVIEWER (O.S.) 
They had a dead body wi th  a mask, 
and t h a t  was a l l  they  cared  about .  
That was t h e  end o f  t h e i r  s t o r y .  
Do you remember anyth ing?  

A9/F? NO RFLSPONSE f r o m  The Survivor. A9/F 

lO/FF FLASH TO -- DOCUMENTARY INTERVIEW of Cook County Supervisor lO/F 
FRANKLIN NASH, l a t e  50s,  s u i t  and t i e ;  t h e  in t e rv i ew t akes  
p l ace  i n  h i s  c l u t t e r e d  o f f i c e .  

FRANKLIN NASH 
Of course  t h e  case  was c losed .  
Anybody who t e l l s  you t h a t  we g o t  
t h e  wrong man is  mistaken.  I w a s  
t h e  s e n i o r  o f f i c e r .  I can a s s u r e  
you t h a t  a b s o l u t e l y  eve ry th ing  was 
handled completely by t h e  book. 

i l / F F  FLASH TO -- The Surv ivor  f i d g e t i n g  a s  t h e  inte&ew 1 1 / F  
. con t inues .  I n s e r t  of t h e  Surv ivo r ' s  hand reaching f o r  a 

candy box. The f i n g e r s  a r e  CHEWED UP, c a r e f u l l y  s e l e c t i n g  a 
choco la t e .  A wrapper f a l l s  t o  t h e  f l o o r .  

INTERVIEWER (O.S.) 
You haven ' t  s a i d  a word s i n c e ;  

(The Surv ivor  munches 
on c h o c o l a t e s )  

S ince  t h a t  day ... 
( t h e n )  

Can you t r y  t o  remember. .. 



Again, no response.  The Surv ivor  j u s t  sits t h e r e .  S i l e n t .  
A b e a t ,  t h e n  Papers r u s t l e  O.S. 

- A11/FF INT. ASYLUM - PRESENT DAP A111 

The In terviewer  now sits w i t h  Er in  2003, 50s. 

ERIN 2003 
After t h e  po l i ce  interviewed me 
about w h a t  happened, one o f f i c e r  
admitted t h a t  th ings  w e r e  

A beat. 

mishandled from th; beginning. f i  

-EWER* 

Er in  j u s t  shakes her  head. 

12/FF FLASH TO -- HW OF RECORD slams a dus ty  1 6 ~ m  1 2 /  
FILH CANISTER onto a table. 

CUT TO: 

1Q.M POLICE the gloomy ent rance  t o  a 
farmhouse. 

We hear  a OM A D W ,  3Cs, steps i n t o  
frame . 

DETECTIVE TOM ADAMS (0s) 
is i s  August 20, 1973. Time i s  

p. l o u t i o n  i s  B e w i t t  
on Routs 17 ,  the 
where V i c t i m  1 was 

found. I w i l l  now begin the walk- 
*ough. . . 

CAMERA descends a concre te  stairway. Dark. Cminous foo t s teps .  
Black and atamspheric. 

DETECTIVE TOM ADAMS (0s) (CONT'D) 
W e  are descending stairs to the  
furnace roan. I see s c r a t c h  marks 
on both w a l l s .  



On the w e s t e r n  w a l l  t he re  i s  a 
b r o w n  s t a i n  w i t h  w h a t a p p e a r s  t o  
be a c lo t  of h a i r .  A n d  a n  e m b e d d e d  
f i n g e r n a i l .  

CAMERA m o v e s  t o w a r d  a c o n c r e t e  t u n n e l  ... d o w n  i n t o  t h e  f u r n a c e  
r o o m .  A FLICKERY C E I L I N G  LIGHT i s  ON. We see o n l y  
i n t e r m i t t e n t  g l i m p s e s  of madness. B o d i e s .  M e a t h o o k s .  A soiled 
b u t c h e r  b l o c k .  A blood-stained TUB i n  t h e  c o r n e r .  SOMETHING 
HANGS above it behind a PLASTIC SHOWER CURTAIN. 

DETECTIVE TOM ADAMS (0s) (CONT'D) * 
(as  camera approaches 
t u b )  

T h e r e ' s  s o m e t h i n g  hanging b e h i n d  a 
s h o w e r  c u r t a i n ,  s o u t h w e s t  
corner.. . 

An a m  REACHES INTO SHOT, p u l l s  t h e  c u r t a i n  b a c k  ... 
T n e  STROBE LIGHT GOES OUT. T h e  C a m e r a m a n  YELPS. 

.DETECTIVE TOM ADAMS 10s) (CONT'D) 
S o m e t h i n g  j u s t  happened ... 

DIMLY L I T  by NIGHTLIGHT. A s i c k e n i n g  THUD. H y s t e r i c a l  C R I E S .  

DETECTIVE TOM ADAMS ( 0 s )  (CONTID) 
What w a s  t h a t ? !  WHAT WAS THAT?! 

T h e  CAMERA PANS FRANTICALLY i n  t h e  DIM L I G R T .  

DETECTIVE TOM ADAMS (0s) (CONT'D) 
OH MY GOD - 

--and sudden ly  t h e  SOUND CUTS OUT. We c a t c h  a g l i m p s e  of a 
b u s t e d  NAGRA on t h e  f l o o r .  And w e  see DET. ADAMS o n  t h e  
g r o u n d .  S t u n n e d .  BLEEDING. 

T h e n  - SOMEONE i n  a SHOP APRON - a LEATHERY M U K  - a t t a c k i n g  
CAMERA o n e - a n n e d  w i t h  a n  AXE - 
FREEZE FRAME. 1 

14/FF FLASH TO -- ROGER CHURCH, 50s, ret i red P o l i c e  O f f i c e r .  14/: 
B l o o d s h o t  eyes,  leans against police car. 

> 

ROGER CHURCH 
Y e a h ,  we botched t h e  case. A n y b o d y  
w i t h  h a l f  a b r a in  k n e w  t he  c r i m e  
scene w a s n ' t  sealed properly.  

1 5 / F F  FLASH TO -- FRANKLIN NASH, unfazed .  

1 
FRRNKLIN NASH 

I i o s t  t w o  g u y s  d o w n  t h e r e . .  



16 FLASH TO -- PHOTOS of a POLICE FUNERAL, POLICE TOMBSTONES, 
and OFFICERS lined up in FULL DRESS. 

FRANKLIN NASH (VO) (CONT'D) i 

But we tracked the killer down... 

17 FLASH -- PHOTO -- a M?N s lmped t o  the side o f  the steering 
wheel, blood everywhere - h i s  face  has been obliterated. i 

18/FF FLASH -- TO FRANKLIN NASH, folding his hands over his desk.18 
FRANKLIN NASH (CONT'D) 

... and while attempting to escape, 
Mr. Hewitt took a shotgun blast to 
the face. And that day, the State 
of Texas won. 

AlB/FF FLASHTO -- CRIME SCENE PHOTOS of "Leatherface." He was A1B 
shot in the head, sitting in an armchair. I 

19 FLASH TO -- newspaper headlines: "MADMAN GUNNED DOWN BY 
POLICE" . . . " TEXAS HOUSE OF HORRORS COMES TO END". 

20/FF FLASH TO -- The Survivor's interview continues in shadow. 20 
HestillCANNOTm&Derson'sm. 1 

NARRATOR (O.S.) 
Were you shown these police 
photographs? 

P2O/FF FLASH TO -- BLURRY STILL POLICE IMAGES of Leatherface. A2 0 
Pull back to reveal the Survivor, still shrouded in darkness,' 
looking at them. 

NARRATOR (0. S. ) (CONT'D) 
This is the only known footage of 
the man known as "Leatherface". 

INTERVIEWER (O.S.) 
That's him, isn't it? The real 
one, I mean. 

The photographs are put down. The Survivor remains silent. 

INTERVIEWER (O.S.) (CONT'D) 
There is new evidence. Evidence 
that suggests that hg was never 
found. . . 

NARRATOR [O.S.) 
The killings stopped, and the 
media frenzy died down. 



6. 

,- The police were only too happy to 
close thls bizarre case forever. 

21/FF FLASH TO -- ROGER CHURCH, taking a s w i g  of bourbon as the 21/FE 
interview contanues. t 

ROGER CHURCH 
(chuckling to 
himself) 

You know what I did? I snuck out 
some of the autopsy pictures and 
showed them to that survivor. 

(directly to camera) 
I guess I shouldn't say that on 
your thingy, huh? 

NARRATOR (V . 0 . ) 
In 1981, the state of Texas 
levelled the house, and filled the 
basement with cement. 

22/FP INT. ASYLUM - PRESENT DAY 
Erin 2003 looks at the Interviewer. 

ERIN 2003 
Yeah, I saw the autopsy photos ... 
I guess he was trying to make me 
feel like it was all over. 
Closure. 

(beat 
But it wasn't him. I know he's 
still out there. I never sleep 
through the night. 

(leaning in.. . ) 
I remember it all. It was 
terrible ... A terribly hot day ... 

A BLOODCURDLING SCREAM RISES UP ... * 

23 OMIT 23 OM1 

24 "MIT 

2 5 EXT. RURAL TEXAS HIGHWAY - DAY 
The guttural ROm comes not from a chainsaw, but the engine 
of a turbo-charged van cruising along a deserted highway 
through the sweltering plains of Texas. Smoke and Lynyrd 
Skynard pours out of the open windows. 

.UXEWDX: AUGUST 10, 1973 



. .  . ~ ~ . . , . . . . . . . . .- .. . . . . . . . . . . , .~ . . . . . . ... 

 half -beat and Morgan 'comes - s w i n g i n g  into frame on a : t ~ , .  
belting out : a Tarzan scream. . . .. . . . . '. ... . . . .. . .. . . . 

THREE &S and TWO GIRLS, a l i  2 0 s  o r  younger, a r e  iaughing, 
and sp l a sh ing  i n t o  t h e  water. 

VARIOUS ANGLES 
. . . . 

F r o l i c k i n g  i n  t h e  water .as music .plays: A cannonball; .  h o k e  
sp la sh ing ;  M o r g a n s i t s  i n  an i n n e r  t u b e ;  lots of s i l l y  b a n t e ~  
and laughing; a picture pe r fec t , - road  t r i p  moment; :.a. loving,  
moment between Er in  and . . Kernper.. ,IF, p e r f e c t  t eenage  f a n t a s y .  
bubble. 

They sit by the pond, under a canopy of branches - we_ HEAR a 
v i c i o u s ,  b r u t a l  HOWL, l i k e  t h a t  'crf a CHAINSAW..; 

DISSOLVE TO: 

EXT. RURAZ, TGXAS HIGHWAY - DAY 2 

The g u t t u r a l  ROAR comes not  from a chainsaw, but  t h e  engine 
of a turbo-charged van c r u i s i n g  a long a d e s e r t e d  highway 
through t h e  swe l t e r ing  p l a i n s  of Texas. Smoke and Lynyrd 
Skynard pours  ou t  of t h e  open windows. 

-. - - - - - - -- - - 
: AUGUST 1 8 ,  1973 

The van i s  a custom Ford. Primer-gray. Chopped. Raked 
f r o n t  end.  A p a i r  of  f a t  rac ing  s i i c k s  i n  b a c k .  For t h e  
u n i n i t i a t e d ,  i t ' s  a bad a s s  r i de .  

INT. VAN 

ERIN,  20, n a t u r a l l y  a t t r a c t i v e ,  does  h e r  t o e n a i l s  on t h e  
dashboard.  I f  t h e r e  was a Miss Texas Tomboy she 'd  be  i t .  
She s i n g s  along t o  "Sweet Home Alabama". 

ERIN 
(with  a dreadfu l  v o i c e )  

"Big wheels keep on turning. . . " 
MALE VOICE (O.S.) 

Can somebody p l e a s e  m a k e  h e r  s t o p .  

ERIN 
(not intimidated) 

"Carry me home t o  see my kin . . ."  

The driper, m, also 2 0 ,  i e  a claeeic gear-head. Oily 
clothes. Perspired long hair. Brooding eyes. Scraggly goatee. 
He watches h i s  rearview mirror, preoccupied with something i n  
b a d .  



ANOTHER ANGLE - REAR OF VAN 

The i n t e r i o r  is  l i n e d  with  burgundy ve lve t  uphols te ry .  Reeks 
of sex .  I t  should. I t ' s  "The Love Van." 

Two young l o v e r s  a r e  e a t i n g  each o t h e r  a l i v e  on a  black so fa  
i n  back. Andy, e a r l y  20.5, a hulking corn-fed buck wi th  wavy 
wheat-colored h a i r ,  g r i n d s  i n t o  PEPPER, b a r e l y  18. A p o s t e r  
g i r l  f o r  t h e  "Free Loven genera t ion .  

PEPPER 
Can you b e l i e v e  w e  d i d n ' t  even 
know each o t h e r  yes te rday?  

ANDY 
J u s t  amazing. 

([ALTERNATE]) 
Oh so amazing. 

Andy p u l l s  h e r  l i p s  t o  h i s .  

MORGAN, 19,  a  gangly, f reck le - faced  youth and Che Guevara t- 
s h i r t ,  s i ts  on a  beanbag c h a i r  nearby. He's r o l l i n g  a  j o i n t .  

MORGAN 
. - .  . . .. . . ..-Know..what Lssven ,maxe  _ a m a z i n g l  . .  . .. - . . .- - - .. . - . 

Fepper p e e l s  her  l i p s  from Andy's. She looks toward Morgan, 
b r e a t h l e s s ,  perky, and eve r - inqu i s i t i ve .  

\. . . MORGAN (COWT'D) 
- 

The f a c t  t h a t  every day 33 ,000  * 
Americans a r e  i n f e c t e d  with an  STD 
o r  sexua l ly  t r a n s m i t t e d  disease--  • 

( then ,  smi l ing  wryly) 
-- and two-thirds  of them a r e  j u s t  
about your age. 

[ E d i t o r ' s  note:  Addi t iona l  coverage t o  underscore t h e  STD * 
joke; i . e .  Pepper c l e a r l y  backing away from Andy, and Andy * 
c l e a r l y  g i v i n g  Morgan t h e  f i n g e r . ]  t 

This  c o o l s  Pepper o f f .  Morgan's i n t e n t .  Andy knows it. He 
f l i p s  Morgan o f f  behind Pepper ' s  back. 

27 EXT. HIGHWAY - AFTERNOON 

The van t e a r s  along t h e  l o n e l y  landscape.  I f  you have t o  
d r i v e  through Texas, t h e s e  a r e  good wheels t o  do it i n .  

2  8 INT. VAN - MOMENTS LATER 28 

Pepper i s  now out of Andy's l a p ,  s i t t i n g  bes ide  him on t h e  
sofa. She's straightening herself out. 



" Y. 

Andy tries t o  r e s t a r t  h e r  engine a f t e r  Morgan caused i t  t o  
s t a l l .  Pepper is blowing soap bubbles now. 

ANDY 
You're s o  damn b e a u t i f u l  ... 

PEPPER 
What a r e  t h e  odds of you guys 
pass ing  through E l  Paso j u s t  as I 
s t a r t e d  t o  h i t c h ?  

( [ADDITIONAL LINE] ) 
I mean, it's l i k e ,  it 's l i k e  
synchronici ty .  It's l i k e  LSD. 
It's l i k e  this  shit j u s t  doesn't  
happen. + 

ANDY 
Hey, . Can't you do 
something about the A/C back here? 
I ' m  dying. 

XEMPER 
If you or Pepper get  too hot, just 
take your clothes o f f .  

- - . . - - - - - - - - - - - -. -- - - -- . -  ---- . 
Kemper grins mischievously. Erin is  not amused. Andy givas 
Remper a noogie. 

,. [ E d i t o r ' s  note:  A rearview m i r r o r  sho t  of Kernper's POV, 
showing Pepper and Andy making out .  Also, a new angle  of + 

Pepper and Andy f o r  t h e  en t i re  scene t o  h e l p  t h e  flow, + 
coverang t h e  b a c k  ha l f  o f  t h e  van. F i r s t ,  i n  a 3-shot of 
Morgan, Pepper and Andy, then, from t h e  same angle ,  i n  a 2- * 
sho t  on Pepper and Andy. By reshooting t h e  back p a r t  of t he  
van, we could v a s t l y  improve our  sound problems, which a r e  
compounded by t h e  wind, and l i n e s  t h a t  were o f f  m i k e . ]  + 

ERRJ 
You are such a perrr. 

With her foot ,  she re-adjusts the rearview mirror back t o  
it's original position. Andy pops bubbles. Morgan is 
irritated by them. 

ERIN (CONT' D )  
(over h e r  shoulder )  

Don't l i s t e n  t o  him Pepper. 

PEPPER 
Why, I think he' s funny. 



RmPER 
(to Erin) 

See, she thinks I'm funny. 

(to Kernper) 
She' s only known you for nineteen 
hours. 

(to Pepper) 
I've lived with him for three 
years. And Jet me tell you 
samething, he's not funny. 

KEMPER 
T e l l  m e  how much you l o v e  m e ?  

ERIN 
That much. 

E r i n  makes a  space between h e r  f i n g e r s  - i n d i c a t i n g  how much + 

s h e  l o v e s  Kemper. t 

KEMPER 
That much? 

- .- -. . ~ XRIN. ... -. .. . . . .. 

(making a  b igge r  space 
between h e r  f i n g e r s )  

That's i t .  

KEMPER 
Give m e  a k i s s .  

They k i s s .  I 
Morgan t a k e s  another  t oke .  t I 
Andy k i s s e s  t h e  p i n a t a .  t I 
[Ed i to r ' s  note:  An a d d i t i o n a l  l i n e  from t h e  group i n  t h e  back* 
whi le  Kemper and Er in  a r e  k i ss ing ;  i . e .  'Dude, don8 t f o r g e t  + 

t o  dr ive!"  Or, "Keep your  eyes  on t h e  road!" We b u i l d  up tcP 
him f i n a l l y  looking b a c k  t o  t h e  road. Also, s i n g l e  coverage + 

of Morgan from t h e  f r o n t  seat would g ive  u s  an oppor tun i ty  tcP 
c u t  around more, and h e l p  his performance.] t 

Morgan s i ts  on a  beanbag c h a i r  nearby. H e  sparks  up anotherZ 
j o i n t  wi th  h i s  Zippo. He's s toned.  And s t a r i n g  at  a  COLORFULt 
PINATA hanging bes ide  him. t 

KEMPER AND ERIN I 
stare vacantly a t  t h e  v a s t .  l o n e l y  landscape ahead. A wiggly 
hu la -g i r l  ornament bobbles on t h e  dash. 



S k y n y r d  s t i l l  PLAYS o n  t h e  STEREO. E r i n  r e a d s  t h e  8 - t r a c k  
case of S k y n y r d ' s  s e l f - t i t l e d  d e b u t  a l b u m .  

ERIN -- 

Oh Baby. They gotta p l a y  F ~ e e  
B i r d .  

KEMPER 
Oh they have to.  I paid a fortune 
for those t ickets .  

S u d d e n l y  a m o n s t r o  cloud of pot smoke  is projected b e t w e e n  
t h e m  from t h e  b a c k .  E r i n  is  perturbed b y  t h i s .  

ERIN 
( t o w a r d  M o r g a n )  

J e r k . .  . 
S h e  l e a n s  t h r o u g h  t h e  o p e n  window for  some f r e s h  a i r .  

KEMPER 
(re:  j o i n t )  

Hey. How a b o u t  s e n d i n g  t h a t  my 
way. 

- - . - ..-ILUTERNATEU . .  -- . - 

4 
Hey. L e t  me see t h a t .  

Morqan l e a n s  INTO SHOT, a n d  i n t o  t h e  g a n j a  c l o u d .  H e  h a n d s  
Kemper t h e  j o i n t .  

.. ~, . . 

MORGAN 
C a r e f u l ,  man. T h a t  s h i t ' s  p o t e n t .  

KEMPER 
I appreciate t h a t .  I t h i n k  I c a n  
m a n a g e ,  college b o y .  

PEPPER ( 0 . S )  
( f a n n i n g  h e r s e l f  w i t h  
a paper f a n ,  from 
s o m e w h e r e  i n  b a c k )  

You go t o  c o l l e g e ?  

MORGAN 
Yeah.  B e r k e l e y .  

KEMPER 
W i t h  a l l  the o t h e r  c o m n i u n i s t s .  

( [ALTERNATE] ) 
Communis t  p a r t y  s ta te  s c r e w u p s .  .. 

PEPPER 
T h a t  i s  l i k e  so cool. 



Kemper t akes  a deep t o k e  from t h e  j o i n t .  He stifles a cough. 
Morgan was r i g h t .  It 's po ten t  s h i t .  

KEMPER 
Damn-- 

( [ALTERNATE] ) 
Damn. This  s h i t  i s  r i g h t  on. 

MORGAN 
Yeah, I te l l  ya. .. I f  Mexico made 
weed t h e i r  GNP or Gross Nat ional  
Product, they 'd  be the  r i c h e s t  n a t i o n  
on t h e  p l a n e t .  

E r in  cont inues  t o  l ean  h e r  head out  t h e  window, brea th ing  
f r e s h  a i r .  Kemper i s  puzzled. H e  o f f e r s  h e r  t h e  j o i n t .  

KEMPER 
Erin.  . . ? 

ERIN 
Oh no thank you, I'm nauseous. 

MORGAN 
(knowingly) 

Er in ,  don't d r ink - the  water down 
t h e r e .  

', ERIN 
I d i d n ' t .  

KEMPER 
You d i d n ' t  d r i n k  t h e  t e q u i l a ,  
e i t h e r .  

( [=TERNATE] ) 
And she  d idn ' t  dr ink t h e  t e q u i l a .  
She didn't  d r ink  the weed. Smoke 
t h e  weed. 

They laugh. 

E R I N  
Well. Maybe I d i d n ' t  go t o  Mexico 
to watch you g e t  sh i t - f aced  f o r  
f o u r  days. 

[Ed i to r ' s  note: shoot a g r e a t  s i n g l e  of Kemper to  i n t e r c u t  
with E r i n ' s  s i n g l e  s t a r t i n g  with  t h e  l i n e s  " . . .d idn ' t  d r ink  
t h e  tequi la . . . " ]  

KEMPER 
That  is what people do when they  
go t o  Mexico. What d i d  you expect?  



ERIN 
( g i r l i s h )  

A t e a r  d r o p  diamond r i n g .  
( [ALTERNATE] ) 

I don ' t  know. A t ea r  c u t  diamond 
r i n g .  That  g o e s  r i g h t  h e r e .  

(showing h e r  f i n g e r )  
On m y  b e a u t i f u l  l i t t l e  finger. 

KEMPER 
Here we g o  again ... 

( [ALTERNATE] ) 
Baby. You're gonna get y o u r  r i n g  
some day .  E r i n .  Come on. Look 
a t  m e .  I p r o m i s e .  

E r i n  s t a r e s  s t r a i g h t  ahead .  P o u t i n g .  He stares a t  h e r .  Man, 
s h e ' s  go rgeous .  

ERIN 
I h e a r d  t h a t  one  b e f o r e .  

. . . - . . ..... .- - .. ~ .. . -. . . .. . . .- 
She d o e s n ' t  s a y  a n y t h i n g .  Again h e  offers h e r  t h e  j o i n t .  

KEMPER 
A p e a c e  o f f e r i n g ?  

E r i n  f i n a l l y  smiles. She  a c c e p t s  t h e  j o i n t .  A t r u c e ?  Nope. 
She f l i n g s  t h e  j o i n t  o u t  t h e  window. 

KEMPER (CONT'D) 
Hey! Why'd you do t h a t ? !  

( [ALTERNATE] ) 
Hey! 

ERIN 
ooops. . . 

KEMPER 
That  was s o  n o t  c o o l .  

PEPPER 
Hey. ?'Flat was s u c h  a was te .  

E r i n  smiles r rLschievous ly .  



MORGAN 
Dude, don ' t  t r i p .  We go t  two 
pounds-- 

( [ALTERNATE] ) 
Relax guys. We got  two f r eak in '  - 
pounds. 

[ E d i t o r ' s  note:  Andy may say,  "Morgan" as  i f  t e l l i n g  him t o  
s h u t  up.] t 

Morgan tries to  s t o p  himself  i n  t i m e .  Too l a t e .  

ERIN 
( t u r n i n g  o f f  t h e  
rad io ,  susp ic ious ly )  

What d i d  you say? 

lCEMPER 
Don't l i s t en  t o  him. He doesn' t  
know what h e  s t a l k i n g  about. 

ERIN 
What d id  you say?  

The c a t ' s  o u t  of  t h e  bag. Kemper r o l l s  h i s  eyes .  Andy, who 
. . . . . . . .has-. b.een_ent i r e l y  ..p.r.e.QL&up.ied ..vim-1epper.t ill. .n.0YLH-,.lSsk_~.. . 

toward t h e  f r o n t ,  s ens ing  a beef .  

MORGAN 
(cover ing  up) 

,..~. I c a n ' t  remember. 
( [ALTERNATE] ) 

I can ' t  remember. Okay? I g o t  
bad b r a i n  c e l l s .  

ERIN 
CRI. Two pounds of po t?  Does t h a t  
refresh your memory? 

KEMPER 
Donf t l i s t en  to h im .  He's baked 
and he ' s  s t u p i d .  

MORGAN 
6c-zy .  - 2  

Morgan re t reats  t o  h i s  beanbag c h a i r  i n  back. Er in  is now 
s t a r i n g  daggers  a t  Kemper. He smiles nervously .  



ERIN 
Please tell me we didn't go to 
Mexico to buy pot. 

Kemper, like a Boy Scout - 
KEMPER 

We didn't go to Mexico to buy pot. 

Pepper  l a u g h s .  

She stares at him, searchingly. He becomes defensive. 

KEMPER (CONT'D) 
(trying to fix the broken 
battery operated fan) 

Baby, I'm not a dope smuggler. I'm 
just an ordinary guy on an 
extraordinary j o u r n e y  with the 
woman h e  loves.  

. . . . . - . . . AIJm-- . . . - - . - 
(sarcastic) t 

That i s  s o  s w e e t .  

They a11 l a u g h .  

KEMPER 
Shut u p .  You guys a r e  a bunch of 
t r o u b l e m a k e r s .  

He flashes his intoxicating smile. She's not impressed. 

6rx'c ;-. 
ERIN 

EXT. HIGHWAY 2 

The turbo-charged van rips along the highway. It ZOOMS PAST A 
SLAUGHTERHOUSE and the CAMERA LOCKS OFF ON 

A BOILED COW'S H W  

sticking out of a dumpster. Dead black eyes. Covered with 
flies. Broiling in the shimmering summer heat. 

INT. VAN 

A wave of stench hits the passengers. Erin GAGS. 



PEPPER 
(fanning herself 
aggressively) 

Oh my God, what is that smell?! 

KEMPER 
I - + ;  3 'I +-.. i +-  c: .. 
,-LA-- LA, &U LA'. - 

A slaughterhouse. 

ERIN 
Oh God. Smells like a dead cat. 

MORGAN 
(holding up the 
Ziplock bag full of 
weed) 

Well if we1 d fire up another 
joint, it wouldnl t amell so bad. 

( [ALTERNATE - pseudo 
Mexican accent) 

Well Erin. Perchance it would 
smell better if I sparked another 
one of my marijuana cigarettos. 

- - . .- Andy and Pepper.. watch .through .t~h-e-.back-_~~i~r!dows 35 the . _.-. 

B SLAUSHTERHOUSE RECEDES in the distance. 

P PEPPER 
(showing her innocence) 

I 
L .: 

How could people work in a place 
like that? I mean, think of all 
those poor, sweet cows... 

ANDY 
To hell with the cows. Try 
breathing those fumes all day for 
minimum fucking wage. 

PEPPER 
(looking at Andy) 

That's mean. 

Pepper scoots away from him. Morgan leans between them. 

MORGAN 
It takes a minimum wage-special 
breed to do that kind of work. I 
mean, cutting cows' throats and 
bashing out brains for a living. 

PEPPER 
Stop. 



=PER 
Hey Morgan. I got ta  ques t ion  f o r  
you. 

MORGAN 
Please .  Go ahead. 

KEMPER 
Serious  ques t i on .  How are you t h e  
exper t  on the dumbest s h i t .  

ANDY - 
MORGAN 

' S f c s = .  3 2  -z St=- 
el ., it+saRe? 

ERIN 
- . . . - . - . . .~ - a ~ ~ ~ ~ y . e u ~ w ~ ~ ~ - ~ a b o ~ ~ t i t l .  - - -- .- 

MORGAN 
I 'm a vegan. You know. . . 

( [ADDITIONAL] ) 
V-E-G-A-N 

Pepper's eyes light up. 

PEPPER 
That i s  s o  cool. We have so much 
in c o m o n  - I don't eat anything 
that can smile either. 

Erin mocks Pepper. 

ANDY 
( smi l ing  wryly) 

That's  r e a l l y  funny. Cause you 
did last night. Man's gotta eat. 

PEPPER 

ANGLE ON KEMEER AND ERIN 



Andyr s hand enters -frame and passes Kernper a joint.  Kernpet 
looks a t  Erin bending forward as  she inserts  the 8-track box * 
i n  a caae by her f e e t .  H e  sneaks a toke just  as ahe looks u p  
and busts him. t 

 emp per quickly returns the joint back t o  Andy and showa E r i n  
h i s  empty handa. t 

KEMPER 
(smoke still in his 
l u n e n )  

Y ~ E R N A T ' E ] ~  
m 1  'l 

I love you so much. 

ERIN 
You're so caught. You ass. 

[ E d i t o r ' s  n o t e :  Kemper may s a y  a n  a d d i t i o n a l  l i n e  h e r e ,  l i k e , *  
"I w o n ' t  smoke a n y  more p o t  u n t i l  w e  g e t  t o  t h e  c o n c e r t . . . " ]  * 

Erin shakes her head, turns away from him and pouts. 

Exhaling, . distracted, Kemper doesn' t notice  t 

C w a n d e r i n g  a i m l e s s l y  o n  t h e  highway. t 

ERIN (CONT' D )  
LOOK OUT! 

The g i r l  steps i n  f r o n t  of t h e  van .  Kemper c u t s  t h e  whee l .  
The GIRL GOES BY I N  A BLUR as t h e  v a n  BUMPS a n d  SKIDS on  t h e  
s h o u l d e r  of t h e  h ighway .  

The p i n a t a  f l i e s ,  h i t t i n g  t h e  beanbag ,  and  s p l i t s  open.  

Kemper f i g h t s  t h e  w h e e l ,  jarruning BOTH FEET o n  t h e  brakes. He 
f i n a l l y  r e g a i n s  c o n t r o l ,  and  b r i n g s  t h e  v a n  t o  a d u s t y  stop. 

PEPPER 
you almoat hit her! 

ANDY 
G3S-t t'-= kc?: ic 2 h 4 r 4 - '  ::2:- 

The Teenage  g i r l  n e v e r  t u r n s  b a c k  as e v e r y o n e  g a t h e r s  a t  t h e  
rear window. 



MORGAN 
Oh, wow, I'm way too stoned for 
this. 

ERIN 
Kemper, Let's.. .find a hospital. 

KEMPER 
Give me even the vaguest idea 
where we can find one, and we'll 
go there. 

TEENAGE GIRL 
(a faint whisper) ... They're all dead. ... 

PEPPER 
Who? 

TEENAGE GIRL 
All the people. They're all dead. 

This hits the others like a ton of bricks. Morgan finds this 
amusing. 

ERIN 
(gently) 

We're people. And we're not dead. 

MORGAN 
(to Kemper) 

Didn't your mother ever tell you 
not to pick up hitch-hikers? 

The girl sees a passing road sign, which reads: "DRIVE SLCW,* 
SEE OUR TOWN, DRIVE FAST, SEE OUR SgERIFF. " 

TEENAGE GIRL 
NOOO! ! ! YOU'RE GOING THE WRONG 
WAY ! ! 

She charges to the front of the van, fighting Kemper for 
control of the wheel. 

KENPER 
Holy shit! Get her off! 

TEENAGE GIRL 
. . .PEOPLE ARE OUT THERE, THEY 'RE 
WATCHING, THEY'RE STILL WATCHING 
... CAN'T . . .  MAKE ME GO! 

Andy pulls her off Kemper, and forces her back t o  the sofa. 



TEENAGE GIRL (CONT 'D) 
I WANNA GO HOME NOW! I WON'T GO 
BACK ! 

ANDY 
Back where? 

She curls up and starts to cry. 

TEENAGE GIRL 
(weak and shaking) 

He's a bad man. A very bad man. 

MORGAN 
(mouthing it, nodding) 

Fucked up.. . 
She suddenly sits up and hikes up her sundress, pulling a 
REVOLVER from under her sundress-- 

TEENAGE GIRL 
YOU'RE ALL GONNA DIE! 

She quickly puts the gun in her mouth. Everything seems to 
SLOW DOWN as she pulls the trigger - her EYES WIDEN, her 
CHEEKS FLAP in SLOW MOTION. 

ERIN'S POV OF FRIENDS (SLOW-MOTION) 

Each face is a horror mask. Twisted. Anguished. And screaming 
SOUNDLESSLY. Kemper SLAMS ON THE BRILKES. 

THE WIGGLY H i i  GIRL ORNAMENT (SLOW-MOTION] 

On the dashboard gets speckled with blood as the,,Teenage Girl 
pulls the trigger. BAM! 

WE PULL BACK in a sinolp from the hula girl 
rebounding back towards camera, past our screaming kids, 
pulling back THROUGH THE BULLET HOLE in the Teenage Girl's 
mouth. WE CONTINUE through her dark cranium; out her exit 
wound: ramping past the opening in the heavily cracked 
window. WE PULL OUT and away for a wide sweeping shot of the* 
van now parked under a big tree. 

INT .  VAN i 

Suddenly, the SHOT COMES BACK UP TO SPEED. Along with 
Pepper' s overwhelming SCREAM. i 

THE DISFIGURED CORPSE I 

NOW slouched on the sofa, legs horribly askew,.a 357 Snubnose 
on her bloody lap. 



Pepper tries t o  go o u t  t h e  s i d e  door, b u t  can ' t  g e t  it open. 
She POUNDS on t h e  door. 

PEPPER 
LET ME OUT! 

Andy opens t h e  door. She immediately rushes  out .  

3 5 EXT. VAN - DAY 
Er in  opens t h e  door, f i n a l l y  los ing  h e r  b a t t l e  with 
She b a r f s  on t h e  ground. 

Kemper g e t s  out ,  going t o  Erin, t r y i n  er .  

YOU okay? 

(pushing 
No! I'm n o t  o 

Morgan's o u t s t r e t c h e d  a m  pping with blood. 
-e 

MORGAN 
C h r i s t !  I c been k i l l e d !  

l l y  j u s t  happen? 

Morgan, 

MORGAN 
vwst people never do. 

s i n e  &. . * 
KEMPER 

Is t h a t  supposed-to make u s  f e e l  

MORGAN 
Why d i d  w e  have t o  s top?  

ERIN 
She needed help! 

MORGAN 
A l o t  of good we d i d  her!  

Ire. 

nausea. 



Erin walks over to calm down Pepper, who's still 
hyperventilating. Heat SHIMMERS off the scorched earth. 

PEPPER 
I can't ... believe she did that... 
Why us? Why did she have to pick 
us? 

She hugs Pepper, who starts to bawl. 

EXT. rn - DAY 

Kemrper steps out  of the  
the van and uses a shop rag to w i p e  

Kernper, Morgan, and Audy j u s t  stare 
s i lence.  J u s t  hearing their bre  Taxas breeze. 

What are w e  go 

I don ' t  know. 
guess. 

On the l is  deas, I'd pu t  

, a s  you inspect  
t h a t  is now our 

ore the colorful  
ith marijuana you 

KEMPER 
ep your goddam voice down. * 

R e  to Erin,  who stands i n  the distance w i t h  Pepper. * 
The S& beats down harshly. The day has only grown ROTTER. * 
They1* all  soaked w i t h  sweat. 

ANDY 
Cat ' s  out  of the bag, man. She 
knows what we picked up i n  Mexico. 

DOWN THE ROAD COMES the  only car i n  the  las t  20 minutes. * 
Everyone freezes not knowing i f  they should f l a g  down help o i  
just let it go. The car slows and from the cars KIV is the 
the FIVE BLOODIED YOUTHS looking back a t  the car. It  
continues on. * 



KEMPER '4 

- - ~ o t h i n 4  wrong w i t h  t h i s  p i c t u r e .  1 

Hun? i 

MORGAN 
We've g o t t a  s t a s h  t h e  weed 
somewhere u n t i l  t h i s  b u l l s h i t  i s  
ove r .  

Kemper goes t o  t h e  van and p u l l s  ou t  t h e  p i n a t a  w i t h  po t .  He ' 
s t a s h e s  t h e  p o t  amongst t h e  weeds. 

PEPPER 
Can ' t  we j u s t  wait  f o r  a highway 
patrolman o r  something? 

No h e l p  i n  s i g h t .  Kemper heads back t o  t h e  E r i n .  He p u l l s  , 

h e r  a s i d e  f o r  a p r i v a t e  moment. 

KEMPER 
Baby, I ' m  s o r r y .  

( r e :  p i n a t a )  
I d i d  t h a t  f o r  us .  

E R I N  
You t h i n k  I'd want t o  be  a  p a r t  of  
that? 

KEMPER 
( b e a t  

I ' m  s o r r y .  

Kemper l e a n s  i n ,  k i s s e s  h e r  cheek. Her angry express ion  i s  
unwavering. Pepper comes up behind them, i n t e r r u p t i n g  t h e  
moment. 

PEPPER 
Well, I'll t e l l  you t h i s  much. 
There i s  no p o s s i b l e  way I ' m  ever 
g e t t i n g  back i n  t h a t  van. 

SMASH CUT: 

37 INT. VAN - MOMENTS LATER 

They a r e  a l l  p a l e  and huddled i n  t h e  f r o n t  of  t h e  van, 
spe l lbound by t h e  l i f e l e s s  body. Pepper s p r a y s  perfume t o  
b a t t l e  t h e  s t e n c h .  Kemper d r i v e s .  NO ONE SAYS A WORD. 

The back of the van looks  l i k e  a  macabre a r t  e x h i b i t .  A 
d i s f i g u r e d  co rpse  p e r f e c t l y  propped a g a i n s t  a  black leaLher  
s o f a .  The c racked  back window pa in t ed  wi th  blood. 



Blood soaks through a pair of shop towels that are draped 
across the cavity that was once a face. 

Andy appears least bothered by the awful scene 

ANDY 
(staring) 

So that's what brains look like. 
Sort of like lasagna, kind of? 

The others turn to him in disgust. Andy shrugs. 

ANDY '(COKT ' D) 
Sorry.. . 

(pause) 
Kemper, your interior is really 
fucked. 

Kemper just stares at him. 

ANDY ( CONT ' D ) 
I'll shut up. 

ZXT. HIGHWAY - DAY 
A s  the van continues on, the landscape has changed. 

INT. VAN 

The awe and disgust have subsided. Shock-has now set in. 

KEMPER 
I'll tell you this much. The next 
hitcher is shit outta luck. 

PEPPEX 
I just don't understand. Why did 
she do it? 

MORGAN 
Maybe it was the drugs ... 

ERIN 
No - you could see it in her 
eyes... There was something she 
was scared of. God, she was like 
our age. 

ANDY 
Dude. Gas station. 



POV - THROUGH WINDSHIELD 

The van ZOOMS PAST a road  s ign :  -an+ Cow - 
4 0 EXT. GENEEVU, STORE - DAY 

The van i s  parked i n  a  d i r t  l o t  i n  f r o n t  o f  t h i s  weathered 
c lapboard  b u i l d i n g .  SMOKE d r i f t s  from a  metal  chimney. 
There ' s  an  o l d  g a s  pump, a r ack  of  USED CLOTHING, a  p i l e  of 
used LUGGAGE, a  c a r t l o a d  of  USED TIRES, and an o l d  VAN SEAT 
which f u n c t i o n s  a s  a porch bench. 

E r i n  and Pepper head towards t h e  l a d i e s  room a s  Kemper t akes  
a  deep b r e a t h ,  c o l l e c t s  h imse l f ,  then  e n t e r s  t h e  s t o r e .  
Morgan and Andy are r i g h t  behind him. 

INT.  GENERAL STORE - SAME TIME 

A s  Kemper e n t e r s ,  t h e  p r o p r i e t r e s s ,  a  w i the red  o ld  woman, 
LUDA MAY, i s  looking  through a  window a t  t h e  van. 

LUDA MAY 
Well, I ' l l  be  damned. 

Her f a c e ,  l e a t h e r y  from y e a r s  of  p r a i r i e  wind and dusz, 
g i v e s  no r e a c t i o n .  

LUDA MAY ( CONT ' D 1 
Something l i k e  t h i s  comes a long ,  
you r e a l i z e  j u s t  how c razy  t h e  
world i s  ou t  t h e r e .  

4 3 INT.  GENERAL STORE - DAY 

As h o t  a s  i t  i s  o u t s i d e ,  i t ' s  h o t t e r  i n  h e r e .  Luda May is on 
t h e  phone. Kemper, Morgan and Andy s t a n d  a c r o s s  ;he counter .  

LUDA MAY 
( i n t o  phone) 

I t ' s  awful .  There ' s  s i x  o f  'em a l l  
t o g e t h e r .  I nc lud in '  t h e  dead one, 
poor t.hing . 

INT. GENERAL STOFE - DAY 

Andy pas ses  Morgan, who wanders a long  a  s h e l f  of smoked beef .  
Cured b e e f .  Cubed b e e f .  Beef j e rky .  

MORGAN 
Dude. Want some beef?  



Andy p o i n t s  t o  a  chalkboard f e a t u r i n g  t h e  d a i l y  f a r e :  Beef 
tongue, Hamhock. Head cheese. 

ANDY 
( s i n c e r e l y  ) 

Do vegans e a t  head cheese? 

Other than beef  products ,  t h e  s t o r e  is  s tocked w i t h  more USED 
CLOTHING and TIRES, b ins  of CAR MIRRORS, FAN BELTS, HOSES, 
SPARK PLUGS, etc. A l l  used. Kemper paces ,  running hi ,s  
f i n g e r s  a c r o s s  a f i l t h y  counter  top .  He i s  c l e a r l y  g e t t i n g  
f r u s t r a t e d .  

LUDA MAY 
( i n t o  phone] 

. . .Why don ' t  you come on ou t  and 
a sk  'em yourse l f  ... Uh-huh. 

( t o  Kemper) 
Where'd you say you found he r  
aga in?  

KEMPER 
I a l r e a d y  t o l d  you, t e n  m i ~ u t e s  
west of here .  

LUDA MAY 
( i n t o  phone) 

'Bout t h r e e  mi les  west. Right .  

She hangs up the phone, s p i t t i n g  tobacco i n t o  a s p i t t o o n .  t 

KEMPER 
How soon w i l l  he be here? 

LUDA MAY 
S h e r l f f  s a i d  h e ' s  headin '  over  t o  
t h e  o l d  Crawford m i l l  ... 

KEMPER 
TBE WHAT?! 

LUDA MAY ... Wants t o  know i f  y l a l l  wouldn' t  
mind d r i v i n '  out  t h a t  way t o  make 
a r e p o r t ?  

KEMPER 
Yes, we goddam mind! 

MORGAN 
How o f t e n  do g i r l s  blow t h e i r  
heads o f f  around t h i s  s h i t h o l e  
town? ! 



KEMPER 
We're not going to drive around 
town with a DEAD GIRL IN MY VAN! 

She stares daggers at him. Andy comes over, attempting to 
calm down Kemper and Morgan. 

ANDY 
Excuse my friends, ma'am. Cool it. 

KEMPER 
(to Luda May) 

Why the hell can't the Sheriff 
meet us here? 

LUDA MAY 
Didn't say. Just be a couple 
hours before he could. 

KEMPER 
(exploding) 

Give me a fucking break! There's 
no goddam way we're waiting a 
couple fucking hours! 

LUDA MAY 
(not smiling) 

Young man, what you do is your own 
buslness. 

EXT. GENERAL STORE - DAY 
The van pulls out of the dirt  l o t .  Z t  follows a remote 
access road into the plains. 

INT . VAN - DAY 
PEPPER 

She's starting to stink back 
there. 

MORGAN 
No worse than the inside of that 
store. Did you guys see all that 
nasty beef shit in there? 

ERIN 
Morgan, if I have to heave again, 
I'm doing it on you. 

I N T  . VAN - DAY 

The r ~ a d  is now lined by mesquite and cottonwood trees. The 
area becomes increasingly overgrown with dry Johnson grass. 



MORGAN 
(c r ing ing)  

Maybe we should have j u s t  wai ted  a t  
t h e  s t o r e .  

ANDY 
For a  couple of hours? No thanks.  

They con t inue  along t h e  road. Looking around, f e e l i n g  
somewhat l o s t .  

ERIN 
The l ady  s a i d  t h i s  road 
us  r i g h t  t o  t h e  house. 

Kemper t u r n s  i n t o  an unpaved t r a i l  
ORANGE GROVE t h a t ' s  choked with  

EXT. UNPAVED TRAIL - DAY 

The van passes  a  WRECKED 
overgrowth. 

I N T .  VAN - DAY &- 
a s  they  follow t h i s  

t 

t 

bout you, b u t  I 
week o f f  work t o  

-',' Everyone tu%: to$ard Andy. I t  wasn ' t  in tended  as a  joke. 
But s u d d ~ p  %@y a11 crack up, HOWLING wi th  l augh te r ,  
d e s p e r a t e  d i s o m e  kind o f  r e l e a s e .  .+ *a. .,>!>. 

KEMPER 
What' s t h a t ?  

forward f o r  a  look.  A d i l a p i d a t e d  bui ld ing  i s  
up ahead through t h e  harrowing t r e e s .  

EXT . ABANDONED COTTON MILL - DAY 

This i s  a r o t t i n g  s t r u c t u r e .  Charred.  Angular. Broken 
windows. N o  r o o f .  

The van is  parked i n  f r o n t .  The f i v e  youths  now s t and  before 
t h i s  h o r r i d  p l a c e .  me blackened walls are marred w i t h  
PRIMITIVE DRAWINGS AND OBSCENE MISSPELLINGS. 



MORGAN 
No wonder there's a law against 
relatives marrying each other. 

KEMPER 
Ain't no sheriff here... 

MORGAN 
I say we dump her and get the hell 
out of here. 

KEMPER 
Maybe we should vote on it. 

ERIN 
Kemper. No. 

MORGAN 
Why not, Erin? It's a 
democracy. 

E 
HOW would you we dumped 
your body out 

ANDY 

PEPPER 

MORGAN 

at Erin. 

KEMPER 
Baby, she's dead. It won't matter 
to her where we leave her. 

ERIN 
well it matters to me. If that 
sti.11 means anything. 



KEMPER 
Erin. . . 

ERIN 
That g i r l ' s  got parents out there 
that  might want her back - not 
dumped l i k e  some piece  of trash.  

Beat. Pepper weighs in :  

PEPPER 
What i f  that  old lady got  our 
p la tes?  We could g e t  
trouble.  

ANDY 
The old lady couldn't 
You heard her. "What y 
own 
gospel t o  these 

Kernper shrugs at  Erin. and pul l s  
him a w a y ,  moving to the ef aarshot 
efthothers. 

dn't  ge t  high 
t 

t 

ERIN 

(walking in front of  
the rotting gin) 

the van, clearly having 
eavesdropped - the others are a f e w  steps behind him. 

ANDY 
So, congratulations are i n  
order. . . 

(sees Erin's sour 
face) 

... I guess.. . 



Erin plants herself on the charred porch steps. Her back is 
to the entrance of the abandoned house. There's no front 
door. We can't see much within the creepy darkness. 

But SOMETHING INSIDE stirs past a shaft of light. Pepper 
SCREAMS. 

ANDY 
(annoyed) 

Whatt s your problem? ! 

MORGAN 
Someone's in that fucking pl 

Bullshit . 

I swear to God! 

You're just try 
into leaving. 

Re starts r . She gets 
mil l .  

is mired in shadow. 
the porous ceiling. 

MILL - DA!f 

up and walks 

A few shafts 

inside the 

of light 

KEMPER 
(calling after Erin) 

Quit screwing around. 

A horrible SCREAM comes f r m  the inside of the house. Erin'r 
m. K e n p e r  reacts, instantly rushing up +Ae frcnt porch 
steps. 



INT. ABANDONED MILL 

Kemper charges in ,  looking for  Erin. There is no sign of 
her. H e  grabs a charred piece of 1-r as a makeshift 
weapon. The others rush in behind him. 

KEMPER 
ERIN! WHERE ARE YOU?! 

She steps out of the darkness, passing through a shaft  of 
l i gh t .  

WIN 
(grinning slyly) 

Thought I s a w  a mouse. 

He ra i ses  the wood threat  
c loset  which has par t i a l ly  

Kemper slowly extends h i  en YANKS back the door 
swiftly.  A SHRIEKING 

Kemper breathes a i e f ,  . and turns away. To ccme 
face-to-face with 
h i s  hammock from r, SCARING TEE SHIT OUT OF KEMPER 
and the  others. 

The f i g u r e  -j o t h e  shadows. WE HEAR h i s  HEAVY 
BREATHING. 

SMALL BOY 
h a t  d i d  you do t o  he r?  

KEMPER 
Huh? 

SM7UL BOY 
The g i r l .  The g i r l  i n  t h e  van. 
What d i d  you do t o  h e r ?  

KEMPER 
We d i d n ' t  do anything t o  h e r .  



ERIN (CONT' D )  
Oh my god. 

He's frightened. 

STRANGE BOY 
You promise you won't hurt me? 

MT. ABANDONED MILL - MOMENTS LATER 

Erin and the Strange Boy sit together on the dock. The 
'others stand before them. The Strange Bay holds a busted up 
aoftball - he runs hi8 finget along ite worn atitchen. t 

KEMPER 
Is this the Crawford mill? 

STRANGE BOY 
I used to play here with my friend 
Billy. But he died. 

ERIN 
What's your name? 

STRANGE BOY 
Was she mad? 

E R I N  
Yes. She was real mad. 

(beat) 
My name's Erin. . . 

STRANGE BOY 
Jedidiah . 

Morgan scoffs . 
MORGAN 

(to Pepper whispering) 
Weren't you in the Beverly 
Hillbillies? 

Jedidiah doeenrt notice the crude remark, but P- doea and 
elbows him for it. Erin gives Morgan a dirty look, then 
smiles at the scared boy. '+ 

ERM 
What poaition do you play? 
-. 

JEDIDIAE 
Huh? 



ERIN 
(pointing to the 
-1 

Sof *dl. 

Jedidiah doean' t haw a clue. 

EElRl (CONT'D) 
I used to play softball. 

(Jedidiah gives her a 
b l a n k  expression) 

You know, the game. 

Jdlidiah just looks Qm at hie bdl. 

ERIN (CONT'D) 
It;' e l ike  baseball, but with a 
bigger ball. Like the one -*re 
holding. 

Erin looks a t  his bal l  and then at him - ahe feels eorry for * 
him. * 

jEDIDIAE 
Bi l l y  and me used te play in here 
a l o t .  Running and hiding and 
making stuff. That Nil8 fun . . .  

ANDY 
(impatiently) 

Listen, k i d ,  we're supposed to 
meet the sheriff here. Have you 
seen him? 

JEDIDIAH 
Yeah. 

ERIN 
Where? 

JEDIDIAH 
Home. Gettin' drunk.  

MORGAN 
Cool. Let's split. 

ERIN 
Does he live around here? 

JEDIDIAH 
Other side of that grove. 

He points to the ominous dead groves. 



KEMPER 
Can we d r i v e  t h e r e  from here?  

JEDIDIAH 
Th i s  road d o n ' t  go t o t h e  
s h e r i f f ' s .  But i t ' s  a p r e t t y  
s h o r t  walk. 

I t ' s  a  p r e t t y  c reepy  walk as w e l l .  

MORGAN 
Hey, i f  t h e  s h e r i f f  d o e s n ' t  g i v e  a  
s h i t ,  why should we? 

Everyone c o n s i d e r s  t h i s  p o i n t .  Morgan sees an  opening. 

MbRoRN (cont'd) (CONT'D) 
Look man, we just got splattered 
w i t h  brains; our stash is gone; 
we're fucking around in this 
goddam hick town; and I'm not 
about to lose my front row Skynard 
seats. So let's just get out of 
hate! 

Sounds p r e t t y  tempting.  Everyone looks  t o  Kemper f o r  an 
answer. I t 's e n t i r e l y  h i s  c a l l .  

Er in  d o e s n ' t  b o t h e r  coaxing him. She wants him t o  make t h e  
r i g h t  c a l l  on h i s  own. He looks a t  he r .  Then.. . 

KEMPER 
( t o  J e d i d i a h )  

How do I g e t  t h e r e ?  

E r in  smiles j u s t  a b i t .  

EXT. WOODS - AFTERNOON 55 

Erin  and Kemper f o l l o w  a  narrow t r a i l  through a d r e a r y  
c l u s t e r  o f  dead trees and t a n g l e d  v ine .  

W P E R  
Why d i d n ' t  you t e l l  m e  sooner?  

ERIN 
I wanted you t o  propose f o r  t h e  
r i g h t  reason .  

KEMPER 
What do  you mean? 

E r i n  stops. She f i n a l l y  faces h i m .  



EXT . ABANDONED MILL - DAY 

Andy's do ing  push-ups. Morgan and Pepper sit near by. 

J e d i d i a h  h a s  opened t h e  back o f  t h e  van. H e  is pok ing  a t  t h e  
c o r p s e  w i t h  a s t i c k .  Andy now n o t i c e s  t h i s .  

ANDY 
Hey, you s i c k  l i t t l e  mutan t .  
T h a t ' s  p o l i c e  e v i d e n c e .  

J e d i d i a h  walks away w i t h  h i s  s t i c k .  De jec ted .  

PEPPER 
That  poor  boy.  1'11 bet he  
d o e s n ' t  have many f r i e n d s .  

MORGAN 
I wonder why. 

EXT. WOODS - DAY t 

E r i n  and Kemper emerge from t h e  g roves  and STOP. t 

KEMPER ( c o n t '  dl 
B u t  t o  r a i s e  a  f a m i l y  w i t h  you. 
And have a  bunch of  l i t t l e  t y k e s  
runn in '  a round,  t e a c h i n g  ' e m  a b o u t  
c a r s ,  goin '  t o  c a r  shows, t a k i n g  
'em on v a c a t i o n  e v e r y  y e a r  t o  t h e  
Indy 500. . 

Kemper h a s  charmed h e r .  1 

REVERSE ANGLE - A FARMSTEAD ON THE PLAINS 

T h e r e ' s  a two-s tory  farmhouse  w i t h  a  red b a r n  i n  back and a  
r u s t y  mai lbox w i t h  t h e  name HEWlTT on i t .  P r e c t y  q u a i n t .  

KEMPER (CONT'D) 
L e t ' s  g e t  t h i s  o v e r  w i t h .  

Kemper a n d E r i n  s t a r t .  toward  t h e  house i n  t h e  d i s t a n c e .  

INT. ABANDONED MILL - LATE AFTERNOON 

J e d i d i a h  a p p e a r s  from t h e  woods, approach ing  Pepper,  who s i t s  
on t h e  ground w i t h  Morgan. 

J E D I D I A H  . 

I drew a p i c t u r e  o f  you .  Wanna 
s e e  i t ?  



PEPPER 
Sure. 

Jedidiah removes a crumpled piece of paper from his pocket, 
and hands it to her. HIS DRAWING of her is childish, but 
also charming. There's a natural sweetness to it. 

PEPPER (CONT ' D) 
Wow. This is really good. 

JEDIDIAH 
You sure you're not just sayin 
that? 

PEPPER 
No, I swear. I like it. 

Wanna see the 

Sure. 

Don't we? 

Pepper stands up. 

She helps him tdr?) t. Andy watches from the porch step! 
around to the back of the mill. 

re you guys going? 

5 9 

boards are 

PLAYS on a SCRATCHY PHONOGRAPH somewhere inside. 

Erin knocks. 

ERIN 
Hello! Anybody home? 

No answer. T h i s  time Kemper KNOCKS. Rudely. 



KEMPER 
HELLO ! ! ! 

The MUSIC STOPS. Kemper and E r i n  exchange looks. 

MALE VOICE (O.S.) 
What do you want? 

ANOTHER ANGLE - FROM INSIDE THE GLOOMY HOUSE 

E r i n  and Kemper P r k  sc reen ,  * 
t r y i n g  t o  s e e  i n s  

ERIN 
A r e  you t h e  s h e r i f f ?  

W E  VOICE 
Do I look  l i k e  t h e  s h e  

I d o n ' t  know. 

INT. ABANDONED MILL - BAC - AFrERNOON 

J e d i d i a h  l e a d s  Pe 
t h a t ' s  p a r t i a l l y  expo u n l i g h t .  The wal l  i n  t h e  
s u n l i g h t  i s  COVERED URES o f  v a r i o u s  people  J ed id i ah  
has  drawn. H e  adds re of  Pepper t o  t h e  wa l l .  

MORGAN 
k id ,  you draw t h e s e ,  t o o ?  

gone. 

PEPPER 
Maybe w e  should. . .  

ANDY 
. . . g  o back t o  t h e  van. Right .  

They e x i t  qu ick ly .  



A60 EXT. ABBNDONED MI= - SAME TlME 
\ 

Jedidiah m s  away. 
L 

61 EXT. HEWITT FARMHOUSE - AETERNOON 

E r i n  and Kemper s t i l l  s t a n d  a t  t h e  s c r e e n  door.  

MALE VOICE (O.S.) 
S tep  back from t h e  door. 

A c r i p p l e d  o l d  man, OLD MONTY, wheels h u t  i n  a  r u s t y ,  
o l d  c h a i r .  H e  is miss ing  h i s  l egs .  A g, h i s  4 

c o n s t a n t  companion, s i t s  i n  h i s  l a p .  4 

OLD MONTY 
S h e r i f f  d o n ' t  l i v e  h e r  

That f i g u r e s .  

( t o  E r in )  
You can c a l l  him 

As t h e y  s t a r t  t o  Monty s t o p s  them. 

9 OLD MONTY 

I l i k e  t o  keep a 

t h e  porch mat. E r i n  e n t e r s .  A s  
s t o p s  him wi th  h i s  cane. The dog 

OLD MONTY (CONT' D) 
( t o  E r in )  

( t o  Kemper) 
You can w a i t  o u t s i d e .  I a i n ' t  
looking  f o r  t r o u t l e .  

The capped end of  t h e  cane i s  a g a i n s t  Kernper's c h e s t .  H e  
r a i s e s  h i s  arms i n  mock a r r e s t .  

KEMPER 
Okay, c h i e f .  Don't s h o o t .  

Kemper s t e p s  back on t h e  porch.  Old Monty uses  t h e  cane  t o  
yank t h e  s c r e e n  door s h u t .  



62 INT. HEWITT FARMHOUSE 

Old Monty l e a d s  E r i n  through a hallway wi th  a n i c e l y  pol ished 
f l o o r .  I n  c o n t r a s t  t o  t h e  o u t s i d e  of t h e  house, t h e  i n t e r i o r  
comes o f f  a s  a convent iona l  American home. 

They p a s s  a s t a i r w a y  on t h e  r i g h t  t h a t  l e a d s  u p s t a i r s .  Then 
t u r n  l e f t  i n t o  a n i c e l y  deco ra t ed  l i v i n g  room. A l l  of t h e  
f u r n i t u r e  i s  covered i n  p l a s t i c  s l i p - cove r s .  

OLD MONTY 
In  h e r e .  I ' l l  d i a l  him f o r  you. 

E R I N  
Thanks. 

As he d i a l s ,  E r in  p i c k s  up a ceramic bowl of po tpour r i  from 
t h e  t a b l e .  She smells it. Doesn ' t  smel l  t o o  good. She p u t s  
i t  down, bu t  not  q u i t e  i n  t h e  same p l a c e .  

Old Monty, while wa i t i ng  f o r  t h e  S h e r i f f  t o  answer, r e s t o r e s  
t h e  p o t p o u r r i  bowl t o  i t s  r i g h t f u l  p l a c e .  

INT. HEWITT FARMHOUSE - LIVING ROOM 

E r i n  i s  on t h e  phone, l i s t e n i n g .  

E R I N  
( i n t o  phone) 

T h i r t y  minutes .  Be l ieve  m e ,  I ' l l  
be t h e r e  ... Thank-you, S h e r i f f .  

She hangs up, t u r n i n g  around. There i s  no s ign  of Old Monty. 

ERIN (CONT ' D )  
( l o u d l y )  

Thank you. I ' m  a l l  set .  

OLD MONTY (0 .S . )  
P lease  ... I need a l i t t l e  h e l p  ... 
I ' m  i n  t h e  bathroom ... I f e l l  ... 

She r u s h e s  toward t h e  vo ice ,  and t h e  PUG1s BARKING -- which 
sound l i k e  t h e y ' r e  coming from t h e  bathroom. 

I N T .  HALLWAY 

T h e r e ' s  no s ign  o f  Old Monty. U n t i l  s h e  s e e s  t h e  toppled 
whee lcha i r  s t i c k i n g  halfway o u t  of a doorway on t h e  o t h e r  
s i d e  of t h e  room, which l e a d s .  .. 



65 INT. BATHROOM 
4 - Old Monty is stuck on the floor, struggling to lift himself 

onto the toilet. He pu l l s  h i s  catheter tube out  of the toilet: 
bowl. 

OLD MONTY 
(embarrassed) 

Could you just. . . 
RUSTY BROWN WATER COMES OUT OF A WHINY SINK FAUCET drowns out 
his voice as he reaches out his hand. s h e  s over the 
wheelchair, struggling to lift him. s&~~& t notice when 
SOMETHING SUDDENLY SWEEPS BEHIND HER IN %UR. 

Old Monty gropes at her as she stra 
er. or 

A65 EXT. HEWITT FARMHOUSE - 
Kemper sits on the PORCE 
shaices loose a CAKF.L STRAI%' ,#lips the tap of h i s  ZIPPO 
w i t h  supercool elan, l i g h t s  smoke, inhales luxuriously. 

\ 
PER 

T' 

Come on, Eri 
taking so lo 

He impatiently f o r  the porch door. 

66 INT. HALL- 

K e m p e r  looking around. He 
catches h i s  eye. 

6 7 
&**'%&&@ 

A B I ~  LY-TTLE ARTIFaCT HANGS on the wall. It i s  a RODENT 
SKULL w%%& &S i n  its EYE-SOCKETS. Feathers and more bellr  
M e  f d B B i t .  Kernper turns it i n  h i s  hand, inspecting it. 
I t 2 j J * a  b i t .  

He l&s up and sees a &or, s l ight ly  a ja r .  A s  he s tretches 
h i s  i&. out towards the door, he accidentally DROPS the  
SKULL. TINRLE. TINICLE. 

Kemper bends down to pick i t  up as a SWARTHY SILBOUE!l"l'E mover 
FLASH-LIKE up on him. In one swif t  move he swings h i s  
sledgehammer mercilessly a t  Kemper's head. TEWAK! 



INT. LIVING ROOM - CONTINUOUS 

Someone has  Kemper by t h e  h a i r .  Kernper's WILD EYES s t a r e  up 
i n  h o r r o r  a t  h i s  cap to r  - a TOPSY-TURVY VIEW OF A MONSTROUS 
BRUTE. B e s t i a l .  Soi led .  He wears a blood-streaked p l a s t i c  * 
yellow apron. A d i r t y  b l ack  wig. And a MASK made o f  moldy 
human f l e s h .  * 

INT . BATHROOM 

ERIN 
(over no i se )  

r e l a x !  

WHAT ? 

I N T .  HALLWAY * 
Kernper f i g h t s  wi th  a l l  h i s  s t h ,  k ick ing  and grabbing a t  
anything wl th in  reach, p eta1 doorframe as 
Lea the r fac  E GREEN LIGHT GLOWS * 
from above. 

IDfNG METAL DOOR SHUT 

i n  suddenly drops him. 

e h e l l  was t h a t ?  

t t h e  door .  

METAL DOORWAY a t  t h e  end of t h e  h a l l ,  which is  completely  out 
of p l a c e  with t h e  rest of t h e  house. It's a s  i f  t h i s  doorwaq 
i s  a p o r t a l  t o  ano the r  p l a c e  e n t i r e l y .  

She h e a r s  something FROM BEHIND t h e  meta l  door.  

ERIN 
Xemper? 



She moves t o  t h e  r u s t y  metal door, looking a t  it cur ious ly .  
There i s  no way t o  open t h e  door from t h i s  s ide .  Mounted i n  
t h e  c e n t e r  i s  a  SHIETY SPYGLASS PEEPHOLE. 

Er in  p u t s  he r  eye t o  it, t r y i n g  t o  see  through. Then p u t s  * 
h e r  e a r  t o  t h e  door. Hearing nothing, she t u r n s  away. 

SQUEEEEEEEAK! The RUSTY PEEPHOLE moves t o  fol low her.  E r i n  
SPINS AROUND, rushing back t o  t h e  peephole, which doesn' t  
move. O r  d id  i t ?  Is she seeing th ings?  Hearing th ings?  

OLD MONTY 
Something wrong? 

E r i n  SPINS AROUND again  t o  f ace  Old 
wheelchair .  Blocking he r  pa th  t o  t 
a t  him suspic ious ly .  

Where ia he? 

I don't know. C u t  back i f  
you l i k e .  

back i n  h i s  
She looks 

She f o r c e s  h e r  way 

EXT. ABANDONED TE AETERNOON 

an and Andy on t h e  porch a s  a  
b a t t e r e d  s h  p behind t h e  van. I t ' s  a  l a t e -  
model white  roken bubble l i g h t  and dented 

PEPPER 

F HOYT, 30s, c r i sp ly - i roned  
s t e p s  ou t ,  p u t t i n g  on h i s  cap. * 

SHERIFF HOYT 
Sorry I ' m  l a t e .  

PEPPER 
You have no i d e a  how g lad  w e  a r e  
t o  s e e  you. 

S h e r i f f  Hoyt t u r n s  t o  t h e  blood-stained r e a r  windows of t h e  
van. 



S H E R I F F  HOYT 
I ' m  g u e s s i n g  t h a t ' s  where t h e  body 
IS . .  . 

7.4 INT. VAN 

Sweat ing  l i k e  c r a z y ,  and t r y i n g  no t  t o  b e  overcome by t h e  
s t e n c h ,  Pepper,  Morgan, and Andy l o o k  on from t h e  open s ide  
d o o r  a s  S h e r i f f  Hoyt i n s p e c t s  t h e  body. A p p a r e n t l y  u n f a t e d  
by t h e  h e a t  o r  r o t t i n g  smell, he  c a r e f u l l y  p i c k s  up t h e  357 * 
Snubnose usec! i n  t h e  suicide. 

S H E R I F F  HOYT 
Who d o e s  t h i s  be long  t o ?  

ANDY 
She had i t  on h e r .  

S h e r i f f  Hoyt s n i f f s  t h e  barrel ,  checks  t h e  chamber, e t c .  

S H E R I F F  HOYT 
You s u r e  abou t  t h a t ?  

EXT. HEWITT FARMHOUSE - LATE AFTERNOON 

E r i n  walks  t h e  p e r i m e t e r  o f  t h e  house ,  l o o k i n g  f o r  Kemper. 

E R I N  - ~ 

K e m p e r ,  where t h e  h e l l  a r e  you? 
KEMPER! 

31d Monty wheels  h i m s e l f  a f t e r  h e r .  

OLD MONTY 
Maybe he went back t o  t h e  o l d  
Crawford m i l l .  

E R I N  
( s h a k i n g  h e r  h e a d )  

Goddam him. 

As s h e  steps o f f  t h e  porch ,  walking back toward  t h e  h o r s e  
t r a i l ,  CAMERA DOLLIES I N  toward t h e  s c r e e n  door .  There  w e  
see t h e  SILHOUETTE OF A FACE watching from w i t h i n .  

EXT. ABANDONED HOUSE - LATE AFTERNOON 

S h e r i f f  Hoyt p u l l s  a 40 f o o t  r o l l  o f  c e l l o p h a n e  i n  f r o n t  of  
him, o b s c u r i n g  h i s  f a c e .  

EXT. VAN - ANGLE THROUGH BLOODY REAR WINDOWS 

A r e d d i s h  SILHOUETTE of t h e  THREE MEN R A I S I N G  THE CORPSE fro1 
t h e  s o f a .  



43.  

A s u r r e a l ,  Bosch-like IMAGE seen through t h e  t r a n s l u c e n t  v e i l  
o f  blood. A BALD HEAD POPS UP INTO SHOT. J e d i d i a h .  

i 4. F u r t i v e l y  looking i n t o  t h e  van. 
i... 

78 EXT. WOODS - LATE AFTERNOON 

E r i n  walks a lone  on t h e  horse  t r a i l  a s  t h e  SUN SETS, c a s t i n g  
wicked shadows a l l  around her .  The t ang led  tree l imbs 
overhead seem lower t h a n  before .  

ERIN 
KEMPER ! 

A t ree  limb SNAPS somewhere behind he r .  ns around. 

Kemper, i 5  t h a t  you? 

She w a i t s  a bea t  fox  an answer, t es h e r  walk. 
Moving much f a s t e r .  

7 9 EXT. ABANDONED MILL - LAT 

Pepper looks on a s  S h e r i f f  Morgan, and Andy c a r r y  t h e  
corpse  ou t  of t h e  va  s now COCOONED i n  p l a s t i c  
wrap. A cel lophane a r r y  it t o  h i s  c a r ,  placinc 
t h e  body i n t o  t h e  bac 

I t  j u s t  

The S h e r i f f  looks 

SHERIFF HOYT 
, I have nothing b u t  t h e  

f o r  t h e  dead. But 
't g e t  t h i s  g i r l  on i c e  

u i c k  s h e ' s  s u r e  t o  r o t .  

ANDY 

f o r  your he lp .  

He t u &  t o  Pepper, e y e b a l l i n g  h e r  t o  keep h e r  mouth shu t .  

SHERIFF HOYT 
I ' d  s t a y  w i t h  you u n t i l  your 
f r i e n d s  g e t  back,  b u t  i f  I do-- 

H e  motions t o  t h e  body a s  he c l o s e s  h i s  c a r  door.  

MORGAN 
- - W e  unders tand .  I ' m  s u r e  t h e y ' l l  
be  back soon. 



SHERIFF HOYT 
So a m  I.  Old Monty i s n ' t  one f o r  
keeping company, anyway. 

( b e a t )  
Sure  you know how t o  f i n d  your way 
ou t?  

MORGAN 
No problem. Thanks a g a i n ,  
S h e r i f f .  

S h e r i f f  Hoyt gets  i n t o  h i s  car and d r i v e s  away. 

INT. HEWITT FARI-IHOUSE 

CAMEFA MOVES QUICKLY DOWN a c l aus t rophob ic ,  conc re t e  
s t a i rway .  

INT. BASEMENT .I 

Two inches  of wate r  cove r s  t h e  f l o o r .  Discarded household 
i tems a r e  p i l e d  i n  c o r n e r s :  a  busted-up p iano ,  a manually- 
opera ted  lawn mower, a  W o r h t e ,  e tc .  

CAMERA CONTINUES toward a TOOL WALL where eve ry  dev ice  has an 
ass igned  space.  We f o c u s  on a 17" MMEAT CLEAVER, i n  which we 
can s e e  a DISTORTED REFLECTION OF LEATHERFACE a t  work. He 
l e a n s  l i k e  a surgeon ove r  someone on a bu tcher  block.  

KEMPER ( 0 .  S . ) 
( t e r r i f i e d )  

What. . .are you doing? 

Suddenly, t h e  CLEAVER CLEARS ERAME, r e v e a l i n g  i t s  HOOK and 
s t e n c i l e d  o u t l i n e  on t h e  corkboard wa l l .  

KMPER' S EYES 

Go wide wi th  a b s o l u t e  t e r r o r  as he  con t inues  SCREAMING i n  
e x c r u c i a t i n g  pa in .  

KEMPER 
DON'T!!! STOP!!! 

WE HEAR t h e  c l e a v e r  WHISK DOWN...THWACK!!! Kernper's 
f r i g h t e n e d ,  d a r t i n g  e y e s  suddenly FREEZE w i t h  t h e  vacant  
s t i l lness  of d e a t h .  

EXT. ABANDONED MILL - (TRACTOR) LATE ~ O O N  

Andy, Morgan and Pepper s t a n d  b e s i d e  t h e  van, looking  i n  
chrough t h e  s l i d i n g  s i d e  door .  



INSIDE THE VAN 

The wet velvet upholstery is still matted with blood and 
brain matter. The van is BUZZING with FLIES. 

ANDY 
Poor Kemper. He'll never get the 
stink out of this van. 

PEPPER 
Think we should try to clean it? 

MORGAN 
Be my guest. 

Pepper looks inside. She's having 
Just then, Erin appears. They are 

You okay? 

It's too much.. . be sick-- 

Pepper 

Morgan 

runs behind the va$ 
t 

~ o o d  news *% 
way. A@-- 

and 

ANDY --- 
ERIN 

e's Kemper? 

privacy. 

on his 

then at Erin. 

ANDY 
sheriff was already here. 

ERIN 

PEPPER 
He took the body. 

Erin stares at them. Are they serious? She looks inside. 
Then she turns to Andy. Utterly confused. 

ERIN 
I don't get it ... ? 



Erin steps away from the van. She looks toward the abandoned 
mill, then toward the rotting groves... 

ERIN (CONT' D) 
(hollering) 

KEMPER. . . ! 
They all step in front of the gin, walking in front of an OLD 
RUSTY TRACTOR. * 

ERIN (cont'd) (CONT'D) 
Andy? Where the fuck is he ... ? 

Andy doesn't hear her. He's too preoccupied with something 
BEHIND her. 

ANDY 
Pepper. . . ? 

Pepper just stands there. She's scared speechless. 

BEHIND TBE TRACTOR - MOMENTS LATER 
Erin and Andy crouch down for a look at dirt. Pepper stands 
behind them. Trembling. Morgan is beside her. 

Andy p~lls something loose from the brittle earth. 

INSERT - A STRING OF BROKEN TEETH 
wired together with orthodontic braces! 

ERIN 
Shit Andy.. . 

PEPPER 
What is it?! 

ANDY 
Nothing. 

PEPPER 
It's somebody's teeth, isn't it?! 

ANDY 
Pepper, just calm down. 

PEPPER 
Erin, find your goddamn boyfriend. 
It's time to go. 

Suddenly, WE HEAR A WILD SQUEAKING SOUND. 



They look over and see Jedidiah FtOCKING on the RUSTED OUT 
TRACTOR. The grating sound cames f r a m  the spring seat.  

A CAR HORN BLARES i n  t h e  d i s t a n c e  -- somewhere down t h e  d i r t  
r oad  t h a t  go t  them h e r e .  

ANDY 
I ' l l  b e t  t h a t ' s  him. 

ERIN 
What t h e  h e l l ' s  he doing? 

E r i n  s t a r t s  running toward t h e  BLARING H organ,  Andy 
and  Pepper fo l low he r .  

i 

83 EXT. WOODED ROAD - LATE AETERNOON i 

E r i n  c l o s e s  i n  on t h e  sound of t i 

A c a r  has  l e f t  a t r a  l e d  grove.  Andy 
p o i n t s  t o  it a s  he t h e r s .  H e ' s  got  a tire 
iron sticking out of  

This  way. 

i 

i 

FORD STATION WAGON i s  t h e r e .  The 
HORN BLARES 

ANDY 
e somebody missed t h e  

hey d i s c o v e r  a v e r i t a b l e  

l a t e s .  Ohio. F l o r i d a .  N e w  Mexico. 
None o f  t h e  v e h i c l e s  have wheels .  
of t h e i r  p a r t s .  

A FORD STATION WAGON i s  t h e  c a r  c l o s e s t  t o  them. The windows 
a r e  smashed. CAtIFORNIA. I ts  HORN CONTINUES LOUDLY. 

The i n t e r i o r  o f  t h e  s t a t i o n  wagon looks  l i k e  it was a t t a c k e d  
by a b e a r .  Broken g l a s s  i s  everywhere. The upho l s t e ry  is 
shredded.  Radio smashed. Toys s t rewn abou t  on t h e  f l o o r  
have been r ipped  a p a r t .  



Andy reaches  i n  through t h e  broken d r i v e r ' s  s i d e  window. A 
STICK is wedged against the steering wheel horn. Be 
dislodges it and the horn finally stops. 

Morgan s e e s  something i n  t h e  back. H e  reaches  through t h e  
s h a t t e r e d  g l a s s .  .. 

PEPPER 
Be c a r e f u l .  

Morgan suddenly looks  t e r r i f i e d .  H e  s arm ou t !  As 
Pepper s t a r t s  t o  f r e a k ,  he laughs.  It wa joke. 

PEPPER (CONT ' 
That i s n ' t  funny! 

H e  p u l l s  ou t  a  JAR WITH AMBER L I Q U I  

What t h e  h e l l ?  

Moving c l o s e r ,  s h e  s e e s  (back-to-back) a r e  
suspended wi th in  t h e  

ONE POLAROID 

G i r l  and BOY along wi th  t h e i r  
a yea r  o ld ,  wearing RABBIT 
e  Cat T-SHIRT. 

Is a CLOSE-WE, G I R L  du r ing  happier  t imes .  

ch of them i s  t e r r i f i e d .  

the girl we 

PEPPER 
g  o u t  here?  

MORGAN 
Looking f o r  t h e  s h e r i f f ?  

Morgan blocks their way. 

MORGAN 
Who's got the keye? 



ERIN 
You gonna s t o p  me? 

PEPPER 
( t o  Er in )  

Who put  you i n  charge? 

ERIN 
Y o u  wanna go? Go! B u t  we're n o t  
leaving  i n  t h a t  van without him. 

E r i n  flashes the van KEYS. Morgan t u r n  f o r  support. 

MORGAN 
Andy, l e t ' s  g e t  t h e  fuck 
here while w e  can. 

I d o n ' t  know ab  
happen t o  l i k e  
where t h e y  a r e .  

E r i n  awai ts  Andy's d e c i s  won't depend on him, but  
she  could u se  a l l  t h e  he lp  s h  

Dude. W e r  about Kernper .  

Morgan, now H e  lunges for the k e y s  
as E r i n  

ANDY 

head back to the abandoned m i l l .  

85 OMIT 85 0 

8 6 FARMHOUSE - BASEMENT d 

An old-fashioned BATH TUB si ts  i n  a corner .  It 's blood- 
s t a i n e d  and draped with a moldy t r a n s p a r e n t  p l a s t i c  shower 
c u r t a i n .  CAMERA DOLLIES I N .  Through t h e  c u r t a i n ,  
Leatherface i s  seen i n  SILHOUETTE. Re preps Kemper's 
partially NAKED BODY, then HOISTS it upside down, up and 
above the tub. 

Something f a l l s  ou t  of Kemprr's pocket i n t o  t h e  ba th tub .  
CLINK, CLINK. 



Leather face  bends down and p icks  up t h e  i t e m  wi thout  
i n t e r e s t .  He p l a c e s  t h e  i tem on an a d j a c e n t  t a b l e ,  and 
cont inues  t o  work on Kemper with a LONG BONING KNIFE. 

ON THE ADJACENT TABLE 

We now see what t h e  i t em was t h a t  f e l l  from Kernper's pocket. 
AN ENGAGEMENT R I N G .  

AB 6 EXT. ABANDONED G I N  - DUSK RI 

Morgan and Pepper sit close to  each other. 

PEPPER 
I wish t h i s  day never happened. 

MORGAN 
( r e a s s u r i n g l y )  

Every th ing ' s  going t o  be a l l  
r i g h t .  

He p u t s  h i s  arm around he r .  She p u l l s  h e r  shou lde r  away. 

A DIRTY BUSTED UP SOFTBALL ROLLS TOWARDS THEM. Pepper 
SCREAMS. They t u r n  around and s e e  J e d i d i a h  s i t t i n g  i n  t h e  
shadows i n  a d i l a p i d a t e d  armchair,  swinging h i s  l e g s  and 
rubbing h i s  palms a g a i n s t  t h e  r o t t e n  a r m r e s t s .  

PEPPER 
Don't e v e r  sneak up on people l i k e  
t h a t  ! 

JEDIDIAH 
Is your  f r i e n d  r e a l l y  gonna have a 
baby? 

MORGAN 
DO y o u r s e l f  a favor ,  k id ,  and g e t  
t h e  h e l l  o u t  of here .  

J ed id i ah  doesn' t move. 

JEDIDIAH 
I hope i t ' s  a boy. 

MORGAN 
( exp lod ing )  

GET OUT OF HERE!!! 

J ed id i ah  runs  away. He throws t h e  s o f t b a l l  a f t e r  him, a s  i f  
chasing away some mangy dog. 



87 EXT. BEWITT EXRMEOUSE - DUSK -. 
Everything seems s o  peaceful. Quie t  excep t  f o r  t h e  growling 
Shih-Tzu. Old Monty waters h i s  herb garden with a watering 
can. From t h i s  angle, w e  can see a barn and A DOZEN LAONDRX 
LINES a t  the rear  of the property. 

88 OMIT 88 0 

8 9 EXT. HEWITT FARMHOUSE - DUSK 

t o  d i s t r a c t  Old 
Monty. 

H i ,  i t 's  m e  ag 

90  I N T .  HEWITT FARMHOUSE - D 

a s  he walks down t h e  h a l l .  

The pol lshed f l oo  AK underfoot .  

91  INT. HEWITT F L I V I N G  ROOM 

e room. H e  walks i n t o  another room. The 
FLOORBOARDS ~ t h  h i s  every s t e p .  

9 2 

s bizarre  room. A GRfD OF BEDSPRINGS IS 
S U P E N D E D  'QOM THE CEXCLING -- BEEF JERKY and OTHER MEAT BAWGI 
FR~%@%~RINGS, CURING. Andy looks around, creeped out.  
B e  +s a DRIPPING sound. A pa i r  of nylon stockings hang 
over me sink. Pink w a t e r  SPLASHES i n t o  the sink. 

% 
Andy &en approaches the refr igerator .  B e  opens the door. 

Looking out a t  Andy looking in .  W e  see samre bot t les  of beer 
and r couple o r  jugs f i l l e d  with red liquid. K o o l  Aid? O r  
what. . . ? 



m. KITCHEN 

94 OMIT 

95 

Andy closes the door and notices samething above. He sees an 
overstuffed suitcase on top of the fridge. An nrticle of 
clothing sticks out of it. He reaches up for it. Suddenly, 
the suitcase falls, a wave of clothing and mason jars full of 
preserved cherries cane tumbling down all over him. CRASH! 

ANDY 
SBIT! 

94 OM1 

EXT. HEWITT FARMHOUSE - DUSK 9 

Erin hears him. 

Andy? ! 

She rushes inside the hous 

Hey! You canf 
house ! 

INT. KITCHEN 

Erin rushes in to standing by the open suitcase, 
and its spilled red cherries are everywhere. 

ANDY 

t o w a r d s  the menacing 

OLD MONTY (O.S.) 
What the hell you doin' in my 
house? 

Old Monty'comes wheeling into frame, over the camera. 

ANDY 
Where is he?! 



OLD MONTY 
You a i n ' t  runnin'  t h ings ,  boy. 
'Cept your mouth. 

O l d  Monty r o l l s  h i s  wheelchair  toward Andy. Brazenly.  Andy 
r a i s e s  t h e  t i r e  i r o n .  Despi te  h i s  p h y s i c a l  advantages, Andy 
i s  c l e a r l y  in t imida ted .  

ANDY 
Don't push me pops. 

O l d  Monty LAUGHS. Andy obviously  doesnl t him much. 

OLD MONTY 
You l i t t l e  tu rd .  You're s 
you don ' t  even know it. 

Back o f f  ! 

Andy t h r e a t e n s  Monty wi th  . Monty beckons him 
forward with  h i s  cane.  

C ' m n ,  boy. B e n g  lt. 
% 

H e  BANGS t h e  cane on LOUDLY. 

Andy backs up, 

t h i s .  

ANDY 

LEATHERFACE 

H e  n e a r l y  f i l l s  t h e  doorframe. Lea the r face  j e r k s  t h e  s t a r t -  
co rd  on HIS CHAINSAW. WkAAAHHHH!!! 

ERIN AND ANDY 

t u r n  around and stare i n  disbelief. 



ERIN 
Oh. . .my. . . god. 

ANDY 
HOLY SHIT!!! 

Erin freezes and holds the w a l l ,  as  An* pulla  the t i re  iron 
out t o  brace himself againat Leatherface8a arraault. He tries 
to  run. Old Monty s t i cks  h i s  cane out and TRIPS HIM UP. 

Andy f a l l a  backwards, dropping the tire iron.  The tire i ron  
SLIDES towards O l d  Monty, who turnrr 90 degrees 
and r o l l a  over it -- TRAPPING I T  AND ' S ESCAPE 
PATH. From h i s  kneea Andy tries to f tire i ron  b u t  
can ' t .  J u s t  a s  Leatherface is about hd on Andy, Erin 
YANKS the CATBETER TUBE PRCa3 OUT OF - making him 
contract ,  freeing the t i re  i ron.  unspeakable. 

ERIN - 
A N D Y ! ! !  

W i t h  tire iron i n  hand, An ,?~~+ses it over h i s  head, j u s t  in 
time to BLOCK the ROARING Barely - SP- F L Y .  

V 

ERIN RON!!! 

Erin hes i ta tes  f o r  a , then runs pas t  Old Monty and out 
the f ron t  door. 

Andy kicks Lea n the l e g  and causea him to  lose  
control of the  - Leatherface misses and it eats wood 

e floorboards. This buys him ju s t  

t of t h e  house, SLAMMING t h e  screen door behind 

EXT. FARMHOUSE - CONTINUOUS ! 

Andy i s  quick. B u t  s o  is Leatherface. He lumbers a f t e r  h i s  
prey l i k e  a powerful beas t .  The SNARLING CHAINSAW leaves  a 
smokey t r a i l .  Approaching the 

WHITE PICKET FENCE 



Andy jumps over i t .  H e  looks back as Leatherface smashes 
right through it -- stakes and splinters f l y  e v e w h e r e .  Thei 
CHASE PROCEEDS toward the 

LAUNDRY LINES - SERIES OF ANGLES 

A f r a n t i c ,  z igzagging CHASE through t h e  swaying l i n e n s  and 
garments. Andy i s  p r e t t y  a g i l e  f o r  a man h i s  s i z e .  
Lea ther face  i s  t o o .  W e  only see VEILED GLIMPSES o f  him a s  he 
RIPS and TEARS through t h e  wash l i k e  a tornado.  

ANOTHER ANGLE 

Andy is l i t e r a l l y  c l o t h e s l i n e d .  F a l l s  s .  A l i n e  of 
wash goes down wi th  him. H e  g e t s  u o run  b u t  
h e ' s  t a n g l e d  i n  t h e  l i n e  and d r a g g i  

ANGLE - LEATHERFACE 

c l o s i n g  ground f a s t !  

ANGLE - CHAINSAW 

swooping down. 

ANGLE - ANDY 

The saw blade i n s t a n  LOPS OFF Andy's leg i n  one fel  
swing. 

WIDE ANGLE - T 

We on ly  see ome SILHOUETTES behind B I G  WHITE 
SHEETS t h a t  y SPRAYED WITH BLOOD. 

@ricken, con t inues  running, but on ONE LEG! A 
Xndy's BACKED LPlB n I E S  INTO CAMERA. 

100 

w i l l  c a r r y  h e r  th rough t h e  
t a r i l y  slows down a s  t h e  awfu: 

sounds ECHO through t h e  overbrush.  

ERIN 
NOOO! ! ! 

Afte r  a b e a t ,  she  keeps running.  



EXT. HEWITT FARMHOUSE - DAY 10  

Andy d e s p e r a t e l y  crawls TOWARD CAMERA -- h i s  f a c e  a mask of 
agony. But h e ' s  s t r o n g  as a n  ox, a n d  d e t e r m i n e d  as h e l l .  

L e a t h e r f a c e  l i f t s  him w i t h  ease and s i i n g s  him across h i s  
s h o u l d e r  -- a f r i g h t e n i n g  t e s t a m e n t  t o  t h e  beast 's s t r e n g t h .  
He c a r r i e s  Andy toward  t h e  farmhouse.  t 

INT.  HEWITT FARMHOUSE 1 0  

L e a t h e r f a c e  c a r r i e s  Andy t h r o u g h  t h e  m e t a l  door ,  t h e n  down 
t h e  na r row s t a i r w a y .  Andy CLAWS a t  t h e  p a n e l l e d  w a l l s ,  
l e a v i n g  f r e s h  SCRATCH MARKS among t h e  o l d  ones .  

An ENTIRE FINGERNAIL BUSTS OFF and  EMBEDS i n  t h e  wal l .  Andy 
SCREAMS a s  h e ' s  c a r r i e d  i n t o  t h e  d a r k n e s s  below. 

He and L e a t h e r f a c e  a r e  FRAMED I N  SILHOUETTE by  t h e  BRIGHT 
FLUORESCENT SHOP LIGHT. 

103  OMIT 1 0 3  OM1 
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105 INT.  VAN - NIGRT 1 0  

Pepper  and Morgan are c l e a n i n g  o u t  t h e  van.  Suddenly,  E r i n  
jumps i n t o  t h e  d r i v e r ' s  s e a t ,  fumbles  w i t h  h e r  keys,  i s  t o o  
r a t t l e d  t o  g e t  them i n t o  t h e  i g n i t i o n .  

MORGAN 
What t h e  f u c k .  . . ? 

PEPPER 
You okay? 

E R I N  
Where's t h e  gun?! 

PEPPER 
The s h e r i f f  t o o k  i t . .  . 

ERIN 
SHIT! 

MORGAN 
E r i n ? !  What i s  go ing  on?!? 

We c a n  now see E r i n ' s  face is d r e n c h e d  w i t h  tears  a n d . s n o t .  
Pepper  g e t s  i n  on t h e  p a s s e n g e r  side. She sees the trouble 
E r i n ' s  h a v i n g  and h e l p s  h e r  g u i d e  t h e  key i n t o - t h e  i g n i t i o n .  
E r i n  STARTS t h e  van .  P u t s  it i n  g e a r .  And POFS THE CLUTCH. 



ERIN 
RlCK ! 

She t r i e s  t o  r e s t a r t  t h e  engine .  I t ' s  f looded.  Morgan i s  
s t i l l  t r y i n g  t o  comprehend what ' s  happening. 

A SHADOW moves a c r o s s  E r i n ' s  open window. She SCREAMS then  
r e a l i z e s  i t ' s  t h e  s h e r i f f .  

106 INT .  HEWITT FARMHOUSE - BASEMENT - WIGFT I 

Andy is r a i s e d  high i n  t h e  a i r  by a  p a i r  of FLESHY HANDS. A  
MEAT HOOK hangs i n  t h e  f .g .  Andy looks  a t  i t  a s  L e a t h e r f a c e  
THRUSTS him down ON ANOTHER MEAT HOOK hanging by a  c h a i n  i n  
t h e  b.g. WE HEAR t h e  r u s t y  i r o n  hook BITE through t h e  meat . 
of  h i s  back. Andy's SCREAM i s  a c h i n g l y  pr imal .  

 eath her face CLEARS FRAME. Andy f l a i l s  i n  mida i r  from t h e  
hook. Minus h a l f  a  l e g .  Andy never  t a k e s  h i s  e y e s  o f f  ... 

As he  moves a c r o s s  t h e  room t o  a  work bench, which i s  
c l u t t e r e d  w i t h  t o o l s  of t h e  b u t c h e r ' s  t r a d e .  C leave r s .  
Knives. Sharpening t o o l s .  Meat molds and p r e s s e s .  Block 
s c r a p e r  and bone d u s t e r s .  J a r s  of b leach and p r e s e r v a t i v e s .  

ANGLE - ROCK SALT BARREL 

A bloody hand REACEES I N  and scoops o u t  a  CRUNCHY handfu l .  
CAMERA HOLDS ON m R E L .  We h e a r  Andy's harrowing SCREAMS. 

1 C7 INT . /EXT . VAN - NIGHT 

SHERIFF HOYT 
(comfor t ing)  

Young l ady ,  what seems t o  be  t h e  
problem? 

ERIN 
THANK GOD! ! ! 

He moves p a s t  h e r ,  p e e r s  i n t o  t h e  van. H e  reaches  i n  and  
p i c k s  up a  ROACH ou t  of t h e  v a n ' s  a s h t r a y .  T h e  seemingly 
good-natured man t u r n s  a b r u p t l y  d i s t a n t  and formal .  

SHERIFF HOYT 
( t e r s e l y )  

Somebody c a r e  t o  e x p l a i n  t h i s ?  

MORGAN 
Uh s i r ,  tha t - -  



SHERIFF HOYT 
You k i d s  u s i n g  d r u g s ?  

MORGAN 
Not m e ,  sir. 

S h e r i f f  Hoyt surveys t h e  scene. Closes h i s  e y e s .  I n h a l e s  
d e e p l y .  H i s  r i t u a l  f o r  c o n j u r i n g  h i s  powers of d e t e c t i o n .  
Morgan is  c l e a r l y  spooked b y  t h i s .  

SHERIFF HOYT 
I s m e l l  b u l l s h i t .  

The S h e r i f f  sudden ly  opens  h i s  e y e s .  

A 1 0 7  INT. BASMENT - NIGR'J! 

A TV i s  H-&D BLARING O.S. 

ANGLE - PAPER DISPENSER 

A s h e e t  of brown p a p e r  is e x p e r t l y  TORN o f f .  

EIS EESHY HAND r e a c h e s  for  a pa i r  o f  m e a t  s h e a r s ,  and  tes ts  
them. SNIP, SNIP. They work, a l l  r i g h t .  But L e a t h e r f a c e  
d a b s  them w i t h  a dot o f  o i l  f o r  good measure. 

?XGLE - TWINE SPOOL 

A l e n g t h  of brown t w i n e  is  SNIPPED o f f .  

Bi07 EXT. ABANJONED HOUSE - NIGHT 

E r i n ,  Pepper,  and Morgan l a y  f a c e  down i n  t h e  d i r t  a s  S h e r i f f  
Hoyt s t a n d s  o v e r  them. Pepper  i s  c r y i n g .  

The c r e e p y  s h e r i f f  i s  examining t h e i r  dr iver 's  l i c e n s e s .  

ERIN 
Y.. .you. . .you8ve g o t  t o  h e l p  him! 
He's k i l l i n g  him! 

SHERIFF HOYT 
Now we're g e t t i n g  somewhere. Who 
is k i l l i n g  who? 

E r i n  p o i n t s  t o  t h e  h o r s e  t r a i l .  Shaking.  

ERIN [ CONT ' D) 
( s c r e a m i n g )  

HE'S R I G H T  OVER THERE! YOU'VE GOT 
TO BELIEVE ME! 



E r i n  t r i e s  t o  g e t  up .  S h e r i f f  Hoyt s h o v e s  h e r  b a c k  down w i t h  
h i s  boot. 

SHERIFF HOYT 
You k e e p  y o u r  p r e t t y  l i t t l e  ass  i n  
t h a t  d i r t  u n t i l  I s a y  o t h e r w i s e .  

PEPPER 
Oh my g o d .  . . 

MORGAN 
O f f i c e r - - p l e a s e - - -  

ERIN 
I CAN'T FUCKING BELIEVE THIS! 

SHERIFF HOYT 
T h a t  m a k e s  t w o  o f  u s .  

( t o  Morgan a n d  
P e p p e r )  

You w a n t  t o  know wha t  I t h i n k ?  I 
t h i n k  y o u r  b o y f r i e n d  s h o t  t h a t  
poor g i r l  a n d  t h e n  r a n  o f f .  

ERIN 
HE D I D  NOT! 

( w h i s p e r i n g  t o  h e r s e l f )  
You i g n o r a n t  p r i c k .  

PEPPER 
WHY WON'T YOU LISTEN TO HER?!? 

S h e r i f f  Hoyt h a s  h e a r d  e n m q h .  He p u l l s  t h e  357 Snubnose 
f r o m  h i s  h o l s t e r  a n d  FIRES it  i n  t h e  d i r t .  

The q i r l s  SCREAM. 

SHERIFF HOYT 
Are you  l ad ies  g o n n a  calm 
y o u r s e l v e s  down? O r  do I h a v e  t o  
do it f o r  y o u ?  

They  d o n ' t  s a y  a word. T h e y ' r e  too b u s y  h y p e r v e n t i l a t i n g  a n d  
c r y i n g  i n t o  t h e  d u s t .  T h e  S h e r i f f  ambles over t o  t h e  v a n .  
The s ide door i s  o p e n .  He t u r n s  t o w a r d  t h e  y o u t h s .  

SHERIFF HOYT ( c o r ~ t  ' d )  (CONT'D) 
C ' m e r e  b o y .  

MORGAN 
( n e r v o u s l y )  

Why? 



SHERIFF HOYT 
I want to know exactly what 
happened in this van. 

MORGAN 
We already told you what happened. 

SHERIFF HOYT 
You, told me. Now you're gonna 
show me. 

Morgan looks over at the girls. Nervously. What the hell 
did the Sheriff mean by that? 

108 INT. HEWITT FARMHOUSE - LEATHERFACE'S BEDROOM 1 ( 

A boy's room. Dark. Depressing. The wallpaper is printed 
with cowboys riding rodeo. Pennants from far-away schools 
are pinned to the wall. Dark oak furniture and drab brown 
drapes add to the melancholic vibe. 

ANGLE ON LEATHERFACE'S SILHOUETTE 

As he affixes his mask, we see in an obscured silhouetted 
profile view that his nose is missing. Instead, he has a 
skeletal indentation. 

ANGLE ON NIGHT STAND 

Two fingers dip into a jar of Vick's Vaporub. We see the 
MEATY wDS working the ointment into the dirty skin. t 

ANGLE ON SEWING KIT 

A MEATY HAND reaches in and removes a sewing needle and 
fishing line. h thimble is placed on his filthy thumb. 

ANGLE ON ARM CHAIR 

Upholstered in hwnan skin. Leatherface slumps down in the 
chair beside a drawn window shade. His masked face half in 
shadow. His body language expresses fatigue. It's been a 
busy day. Time to relax. He does so by sewing his new mask 
with the needle and tackle line. 

109 INT. VAN 

Morgan sits in a corner of the black sofa, where there is 
less blood. Through the OPEN SIDE DOOR, we see Erin and 
Pepper still laying face down in the dirt in the beg. 

The Sheriff looks at Morgan. 



SHERIFF HOYT (cont  ' d )  
.Is t h a t  where she  was s i t t i n g ?  

MORGAN 
Yeah. 

SHERIFF HOYT 
Then how d i d  h e r  b r a i n s  wind up on 
t h e  window? 

Morgan looks  back a t  t h e  b l o o d s t  
t r a j e c t o r y  doesn ' t  add up from where he s 

MORGAN 
She might have been more t 
middle. 

middle.  

Morgan looks  a t  t h e  gore  b 

But. . . 

C'mon. It 

Morgan r e l u c t a n t 1  v e r  and si ts  where t h e  g i r l  was. 
T h e  bloody wind ow d i r e c t l y  behind him. 

SHERIFF HOYT (CONT ' DI 

MORGAN 

SHERIFF HOYT 

MORGAN 
What do you mean? 

S h e r i f f  Hoyt p u l l s  t h e  s u i c i d e  gun from h i s  h o l s t e r .  He 
o f f e r s  it t o  Morgan. BARREL END FIRST. 

SHERIFF HOYT 
Show m e .  

MORGAN 
what ?! 



SHERIFF HOYT 
It  h e l p s  me c l a r i f y  t h i n g s  i f  I 
have a d i s t i n c t  v i s u a l  image. 

( b e a t )  
Take t h e  gun! 

Morgan is t e r r i f i e d .  I f  he grabs  t h a t  gun, h i s  p r i n t s  go on 
it... 

SHERIFF HOYT (CONT'D) 
(very  mat ter-of-fact)  

E i t h e r  you ' re  gonna cooperate 
I 'm gonna a r r e s t  you f o r  
o b s t r u c t i o n .  

Is he s e r i o u s ?  The gun i s  s t i l  
reaches  f o r  it wi th  a  slow, t re  

T h a t ' s  it... 

Morgan's f i n g e r s  r e l u c t a n t  h  t h e  b a r r e l .  

OYT (CONT' D) 
Take t a k e  t h e  

Morgan t u g s  he S h e r i f f  won't r e l e a s e  it. 
Morgan looks a t  him. r i f f  smiles s a d i s t i c a l l y .  

Caressed by t h  s ca l loused  f i n g e r .  

BACK TO SCE 

The S h e r i f f  

SHERIFF HOYT 

MORGAN 
ou want me to . . . ?  

t o  c ry .  

SHERIFF HOYT 
Come on, you can do it. Show me... 

H i s  t one  is  l u s t y .  So a r e  h i s  eyes .  Morgan swallows hard.  
He s lowly r a i s e s  t h e  gun, keeping h i s  f i n g e r  OFF THE TRIGGER. 

SHERIFF HOYT (CONT ' D) 
Q u i t  wast ing my goddam t ime.  



MORGAN 
Please ... No, I... 

ERIN (O.S.) 
Morgan? Are you a l l  r i g h t ?  

H e ' s  no t .  H e  slowly s e t s  t h e  trembling b a r r e l  under h i s  
CHATTERING JAW. He s t a r e s  nervously i n t o  t h e  S h e r i f f ' s  eyes. 
I t ' s  l i k e  watching t h e  eyes of  a  cobra.  

SHERIFF HOYT 
You s u r e  s h e  d i d  it l i k e  t h a t ?  

MORGAN 
Y e s .  

How'd she shoot  withou 
on t h e  t r i g g e r ?  

Oh god please-- 

Put your f i n g e  

Morgan 
head. 

Please s t o  

SHERIFF HOYT 

p o i s  ed a t  h i s  

"h. p 
OUTSIDE P%"pk!B ON ERIN AND PEPPER 

.& 
fac ing  '&"h other nervously from t h e  d i r t .  - 

E R I N  
h a t ' s  going on i n  t h e r e ?  

No an&er. She s t a r t s  t o  g e t  up. 

SHERIFF HOYT ( 0 s )  
Don't you d a r e  g e t  up. 

BACK I N  THE VAN 

Sher i f f  Hoyt is looking o u t s i d e  toward t h e  g i r l s .  He t u r n s  
back TOWARD MORGAN -- and f i n d s  himself s t a r i n g  down t h e  
wrong end of t h e  b a r r e l .  



MORGAN 
YOU SON-OF-A-BITCH! 

Now his finger is ON THE TRIGGER. 

MORGAN (CONT ' D) 
GET ON THE FLOOR! 

SHERIFF HOYT 
Easy boy ... 

ERIN (0.S. ) 
Morgan? ! 

I GOT HIS GUN! I GOT HIS 
GUN ! 

come over to 

What the hell are 

e's a fucking 

He keeps the gun eriff's face. 

SHERIFF HOYT 
see this, right? You're 

OU TO GET ON THE FLOOR! 

uses. He's perfectly calm. And studyi 

SHERIFF HOYT 
He pulls that trigger, you girls 
are accomplices. You know that? 

Erin and Pepper are nervous as hell. And confused. 

MORGAN 
(to girls, terrified) 

WHAT SHOULD I DO?! 

the 

PEPPER 
I don't know! 



MORGAN 
SHOULD I SHOOT HIM?! 

ERIN 
Put down t h e  gun, Morgan.. . 

The S h e r i f f  is angry f o r  being chal lenged i n  h i s  own town. 

SHERIFF HOYT 
You s h i t  h e e l !  

Morgan ' s reso lve  wanes. A b e a t .  

SHERIFF HO 
I a l r eady  g o t  you f o r  a s s  

MORGAN 
YOU'RE LYING! 

P u l l  t h e  t r i g g e  

MORGAN! PUT I T  D 

Morgan 1.00 en a t  S h e r i f f  Hoyt. 
h e ' s  shaking t e r r i b l  

FF HOYT 

it. I f  i t ' s  
g e t  away s c o t  free. 

re d o n ' t  l i k e  

MORGAN 

Pd. motherfucker.  . . &, .,& "p 

Once again,  

ERIN 
Don't ! - 

SHERIFF HOYT 
you pussy! P u l l  t h e  fucking  

t r i g g e r !  P u l l  it! PULL I T !  ! ! 

SERIES OF ANGLES 

The f a c e s .  The eyes .  Ranging from s c a r e d  t o  in sane .  And 
t h e  t r i g g e r  f i n g e r .  Clutching.  The hammer cocking. 

. . 

Morgan p u l l s  t h e  t r i g g e r .  CLICK! I t ' s  empty! 



Morgan is  h o r r i f i e d .  So are t h e  g i r l s .  S h e r i f f  Hoyt t a k e s  * 
back h i s  gun. He g r i n s  a t  t h e  g i r l s .  

SHERIFF HOYT 
Yep. Th i s  o n e ' s  t h e  k i l l e r ,  a l l  
r i g h t .  

( t h e n  t o  Morgan) 
Only t h i s  t ime  you sho t  a s h e r i f f .  

The sheriff takes the car keys and leaves. * 

1 1 0  INT. HEWITT FARMHOUSE - FURNACE ROOM 1: 

Andy i s  s t i l l  meat hooked.' A l a r g e  puddle of  blood has  
formed beneath him. H i s  complexion is  g ray .  He s t r a in s  t o  
look toward t h e  c e i l i n g .  

HIS POV 

The meat hook chain i s  wrapped around a s t u r d y  c r o s s  beam 
high above. I f  on ly  he  could reach i t .  

ANDY 

He's going t o  t r y .  H e  reaches  overhead and c l u t c h e s  t h e  i r o n  
l i n k s  i n  both hands. H e  GROANS PITEOUSLY as he PULLS HIMSELF 
UP t h e  chain.  F i s t  by f i s t .  The pa in  must be unspeakable.  
CAMERA FOLLOWS ANDY as he makes h i s  way s e v e r a l  i nches  up t h e  
cha in .  His f a c e  i s  drenched with sweat. So a r e  h i s  palms. 
He s t a r t s  t o  s l i p .  H e  MOAh'S. 

Andy STOPS cl imbing.  It t a k e s  every  b i t  o f  s t r e n g t h  j u s t  t o  
hand on. H i s  BXEATHING i s  coarse  and l abored .  Again he 
s t a r t s  t o  climb. He makes it ano the r  i n c h .  . . t h e n  l o s e s  h i s  
g r i p .  He suddenly DROPS OUT OF FRAME-- 

ANGLE ON SWELTY PALMS c lu tch . ing  d e s p e r a t e l y  as they  SLIDE 
DOWN t h e  l i nked  chain-- 

--and K - C W G !  The c h a i n  SNAPS TAUT. Bones CRACK. We hear  
a HIDEOUS SCREAM. 



112 INT. SHERIFF'S CAR - DUSK 

Orange SUNLIGHT s t r o b e s  through t h e  g h a s t l y  dead trees. 
S h e r i f f  Hoyt d r i v e s .  Morgan s i ts  i n  t h e  back. T e r r i f i e d .  

MORGAN 
Man, t h i s  i s  b u l l s h i t .  I go t  
r i g h t s !  

SHERIFF HOYT 
Where were you guys headed? 

MORGAN 
Da l l a s .  Skynyrd conce r t  

SHERIFF HOYT 
I l i k e  Skynyrd. 

MORGAN 
M e  t oo !  

S h e r i f f  Hoyt l ooks  a t  Morgan i n  t h e  rearview m i r r o r .  

SHERIFF HOYT 
( s a r c a s t i c a l l y )  

Guess w e  go t  something common, huh? 
( t h e n )  

What a r e  you gonna wi th  your 
t i c k e t s ,  boy? 

MORGAN 
( h o p e f u l )  

You want them? You can have ' em ,  
man ! 



T h e r e ' s  a  p i n t  of WILD TURKEY b e s i d e  S h e r i f f  Hoyt on  t h e  
seat. He p o l i s h e s  o f f  w h a t ' s  l e f t  of i t .  He l o o k s  back a t  
Morgan q u i z z i c a l l y .  

SHERIFF HOYT 
Tha t  a bribe ... ? 

H e  sudden ly  SMASHES THE PINT BOTTLE a c r o s s  Morgan 's  mouth. 
S e v e r a l  t e e t h  b u s t  o f f .  Morgan HOWLS. 

SHERIFF HOYT (CONT' D) 
Oh, I ' m  s o r r y .  Tha t  was r u d e .  Did 
you wan t  some? 

Hoyt t o s s e s  t h e  b u s t e d  b o t t l e  neck t o  t h e  f l o o r ,  b e s i d e  a 
h e a v i l y  d u c t - t a p e d  TORQUE WRENCH. 

SHERIFF HOYT (CONT' D )  
Now we 've  g o t  even more i n  common. 

He removes h i s  FAKE FRONT TEETH f o r  Morgan t o  s e e ,  and smiles 
I N  THE RE4RVIEW MIRROR. 

1 1 3  OMIT 

1 1 4  INT. VAN - NIGHT 

E r i n  t r ies  t o  pop  o f f  t h e  i g n i t i o n  s w i t c h  w i t h  h e r  Swiss  Army 
k n i f e .  Pepper ,  now b u n d l e d  i n  a n  o r a n g e  down j a c k e t ,  h o l d s  a 
f l a s h l i g h t  f o r  h e r  t o  see w h a t  s h e ' s  d o i n g .  

PEPPER 
What d o  you t h i n k  h e ' s  gonna d o  t o  
Morgan? 

EPJN 
I d o n ' t  want  to--  

E r i n ' s  k n i f e  b l a d e  SNAPS under  t h e  s t r a i n .  

ERIN (CONT' D) 
SHIT! 

She opens  a n o t h e r  b l a d e  and  t r ies  a g a i n .  SNAP! Pepper 
s t a r t s  t o  c r y ,  which c a u s e s  t h e  f l a s h l i g h t  t o  shake .  

ERIN (CONT'D) 
( f i r m l y )  

Fepper ,  I need  you t o  h o l d  t h e  
l i g h t  s t e a d y .  Can you d o  t h a t ?  

Pepper  g e t s  c o n t r o l  o f  h e r s e l f ,  and h o l d s  t h e  l i g h t  steady. 



INT. SHERIFF'S CAR - NIGET 
Driving toward the Hewitt barn, which is visible in the 
headlights, Sheriff Hoyt talks on the police radio. 

SHERIFF HOYT 
(into radio) 

I don't care if you're tired. Get 
your butt in gear and get over to 
the Crawford mill. Those two 
fillies are good to go. 

EXT. HEWITT BARN -NIGHT 

Sheriff Hoyt gets out of the car, an e rear door for 
Morgan. 

Get out. 

Morgan does so, nervously. emain cuffed in front 
of him. He struggles to s s swollen, painful 
mouth. Sheriff  Hoyt SHINE GET ON Morgan, blinding 
him and f l ar ing  the lens .  

Where...ar 

ground. Morgan rolls onto his bacl 

Sheriff Ho 

SUBJECTIVE CAMERA of someone moving toward the van. We do 
NOT know who. Erin and Pepper's SILHOUETTES are visible 
inside the van. 



INT.  VAN 11 

S t i l l  ho ld ing  t h e  f l a s h l i g h t ,  Pepper l ooks  on a s  E r i n  now 
uses  t h e  CAN OPENER BLADE t o  p r y  a t  t h e  i g n i t i o n  swi tch .  She 
f i n a l l y  g e t s  it t o  POP OFF! 

ERIN 
( r e l i e v e d )  

F i n a l l y .  

She p u l l s  t h e  TWEEZERS from t h e  
t h e  s t e e r i n g  column f o r  t h e  i g n i  

Where'd you l e a r n  how t o  

I n  juvy, t h e y  c a l l e d  m 
misspent .  

She f i s h e s  o u t  f i v e  w i re  o s t r i p  t h e  ends o f f  
wi th  h e r  t e e t h .  

You were i n  

She touches  va i n a t i o n s  of two d i f f e r e n t  w i r e s  
t o g e t h e r .  

you l i t t l e  b i t c h e s . . .  
time...to....YES! 

y, t h e  engine ROARS TO LIFE! E r i n  rwists t h e  
r, and p u t s  t h e  van i n  g e a r .  

E r i n  from behind a s  s h e  s t a r t s  t o  d r i v e .  The van* 

ERIN 
WHAT THE NCK?! 

She g r a b s  t h e  f l a s h l i g h t  and g e t s  ou t .  

EXT. VAN - NIGHT 1: 

Pepper leans out her window as Erin points the flashlight at 
t h e  problem. THE FRONT RIGHT TIRE has  come o f f !  



ERIN 
Come on. . . 

The wheel i s  a monstro 20-inch BF Goodrich drag r a c i n g  s l i c k .  
Only it doesn ' t  look  s o  i n v i n c i b l e  l a y i n g  i n  t h e  d i r t .  
Ne i the r  does t h e  van. 

ERIN 
Somebody s t o l e  t h e  goddam l u g  nu ts !  

She uses  t h e  f l a s  he l u g  nuts .  
The re ' s  no s i g n  of them. But she  does  mpty p i n t  of 
WILD TURKEY. 

( t e r r i f i e d )  
What a r e  we gonna do? 

120 INT. VAN 

Having moved t h e  s o f a  forw s t h e  wheel w e l l  
cover ,  exposing t h e  SPARE LUG NUTS and JACK. 
But t h e r e  i s  no t i r e  i r o n .  

S h i t .  Andy t t i r e  i r o n .  

C4 

CUT TO: 

A12 0 CLOSE ON FINGERS 

g them from t h e  woods. 

121  

E R I N  

She poznts  t o  t h e  s p a r e  and f r o n t  t i r e .  

PEPPER 
( looking a t  t h e  l o o s e  
wheel) 

But-- 

ERIN 
--DO IT! 



They jump i n  t h e  van. --. 
122 INT. VAN 

Er in  crosses t h e  two wires t o  s t a r t  t h e  engine, then p u l l s  
t h e  van forward slowly. It continues forward, wobbly ... 

123 EXT. VAN - NIGHT 1: 

... Any of t h e  wheels could come off  without no t ice .  But  t he  
van keeps going a s  t he  CHAINSAW ROARS somewhere BEHIND THEM. 

INT. VAN 

Erin checks t h e  REARVIEW as  the  van 

THE LOPSIDED VAN 

DIPS and SWAYS on THREE WOBB ha l f  -beat and then 
another f a l l s  o f f .  

PEPPER 

DON'T STOP! 

I'M NOT! ! ! 

Grabs onto t he  da keep herse l f  from f a l l i n g  out of her  
s e a t .  

EXT. VAN - I 
LEET, t he  van gr inds  t o  a s top.  Dlgging 

rward, clutching t h e  wheel t i g h t .  Tense. 

ERIN 
FUCK I T !  

She s teps  on t h e  gas. Nothing but ax les  grinding ea r th .  I 
THE BACK WINDOWS BLOW OUT AS THE CHAINSAW CRASHES THROUGH!!! I 
Pepper SCREAMS. E r i n  ELOORS I T .  Again, nothing. I 
GIRLS' POV 1 
Leatherface lopes a f t e r  them through t h e  DUST and SPARKS. I 



/ 
127 INT. VAN 

Pepper turns to Erin. They're cooked and they know it. 

PEPPER 
WHAT DO WE DO???! ! ! 

Erin pulls her to the middle of the van as the ROARING 
CHAINSAW NOISE BEARS DOWN ON THEM LIKE A TRAIN! It suddenly 
CRASHES through the driver's side window and GNAWS right 
through the door! 

f i ~  
ERIN AND PEPPER 

Are too scared to scream as they are with GLASS and 
SPARKS. 1 

PEPPER 

E. . . Er. . Erin. 
WE HEAR the chainsaw mena van. THE BLADE 
then SPLITS THE WALL behind They cower against the 
opposite wall. 

THE CHAINSAW 

Makes jagged, through the velvet 
paneling. 

Peers in then disappears. 

THEM. The razor-sharp 
down jacket. 

F E A T T  POOF from the torn material. 

PEPPERrhas seen enough. She scrambles to the front and jumps 
out of the van. 

ERIN 
PEPPER! ! ! 



ERIN'S POV - THROUGH WINDSHIELD 

Pepper  i s  c h a s e d  down I N  THE HEADLIGHTS by L e a t h e r f a c e .  She 
must have  f a l l e n  b e c a u s e  w e  can ' t  see h e r .  J u s t  L e a t h e r f a c e .  
Hacking away. T h e r e  i s  an e x p l o s i o n  o f  down f e a t h e r s .  

ERIN (0. S. ) 
NOOO! ! ! 

L e a t h e r f a c e  s u d d e n l y  spins toward  camera .  A mons te r  caugh t  
i n  t h e  h e a d l i g h t s .  

HE'S WEARING KEMPER'S FACE! 

The f e a t u r e s  a r e  distorted.  But t h e r e ' s  n o  doub t  a b o u t  t h a t  
f a c e .  O r  t h e  -. 
CLOSE ON E R I N  

E r i n ' s  e x p r e s s i o n  changes .  She r e a c h e s  o u t  t o  L e a t h e r f a c e ,  
t h i n k i n g  i t ' s  Kemper for  a s p l i t - s e c o n d .  A t e n d e r  moment. 

CLOSE ON ERIN 

ERIN 
OH MY G O D ! ! ! ! ! !  

Her f a c e  now t a u t  w i t h  horror. 

LEATHERFACE 

leers a t  h e r  t h r o u g h  t h e  BRIGHT HEADLIGHTS 

EXT. ROAD - CONTINUOUS 

Jumps o u t  the side.  

She l a n d s  h a r d  on t h e  d i r t .  She s c r a m b l e s  away i n t o  t h e  
g rove .  t 

EXT. WOODS - NIGHT fi 

E r i n  CLAWS h e r  way t h r o u g h  t h e  d e n s e  t a n g l e  of dead tree 
limbs a n d  t h i c k  undergrowth .  The CHAINSAW ROARS a f t e r  h e r .  

SERIES O f  ANGLES 

E r i n  f i g h t s  h e r  way t h r o u g h  t h e  t a n g l e d  g r o v e .  She ' s  LASHED 
by  t h e  g n a r l e d  tree limbs and  thorny bramble. i 



ANOTHER ANGLE 

E r i n  g r o p e s  a n d  c l i m b s  h e r  way o u t  of t h e  w icked  g r o v e .  As 
s h e  s t u m b l e s  f o r t h  l i k e  t h e  h a u n t e d  survivor o f  a p l a n e  
w r e c k ,  s h e  r ea l i ze s  t h a t  s h e  now stands a t  t h e  e d g e  of .  .. , 

A129 A TRAILER PARK A1 

A l o n e l y  r u s t y  t r a i l e r  h a s  i t s  LIGHTS ON. E r i n  r u s h e s  t o  it. 

1 3 0  EXT. TRAILER HOME - NIGHT 1 

C h r i s t m a s  l i g h t s  a n d  dried u p  w r e a t h s  are s t r u n g  a l o n g  t h e  
f a c a d e .  SCARED OUT OF HER MIND, E r i n  r u n s  u p  t o  t h e  d o o r .  
B r e a t h l e s s .  She  b a n g s  o n  it t h e n  c o l l a p s e s  t o  h e r  k n e e s .  

SHOCK: From o u t  of f r a m e  TWO BIG ARMS yank  h e r  up.  

EXT/INT. TRAILER HOME 

I n  t h e  open  d o o r  s t a n d s  HENRIETTA, l a t e  3 0 s ,  a f rumpy l a r g e  
s i z e d  M o t h e r  Hen t y p e .  E r i n  p u s h e s  h e r  away a n d  r u s h e s  i n .  
The  s t u n n e d  H e n r i e t t a  s i l e n t l y  follows h e r  i n s i d e .  The t i n y  
t r a i l e r  makes  h e r  a p p e a r  t h a t  much b i g g e r .  E r i n ' s  f r e a k i n g  
o u t ,  s c r e a m i n g ,  b o u n c i n g  off t h e  w a l l s .  

HENRIETTA 
Why d o n ' t  you h a v e  a seat 

P a n i c k y ,  E r i n  r u n s  from window t o  window. H e n r i e t t a  offers  
E r i n  a n  a r m c h a i r .  E r i n  l o o k s  b a c k  a n d  r e a l i z e s  t h e  door is 
s t i l l  open .  She  SLAMS t h e  door, LOCKS IT ,  t h e n  t a k e s  t h e  
a r m c n a i r  a n d  p u s h e s  it a g a i n s t  it, b l o c k i n g  it s h u t .  

ERIN 
( p e e r s  t h r o u g h  
windows)  

. . . p  lease ... h e l p  me . . .  

S u d d e n l y ,  a PIERCING WHISTLING SOUND i s  h e a r d .  E r i n  f r e a k s .  

ERIN ( CONT' D )  
Tu rn  t h a t  t h i n g  o f f !  H e ' l l  h e a r  
u s  ! 

Henrie t ta  g o e s  off  i n t o  t h e  k i t c h e n e t t e .  The  w h i s t l i n g  
q u i c k l y  dies down. E r i n  i s  p a c i n g  l i k e  mad, n e r v o u s l y  
g l a n c i n g  a r o u n d .  

HENRIETTA 
No th in '  t h a t  a good  01' c u p ' a  tea 
won ' t  be able t o  se t t l e . .  . 



She plops her massive body down into the  axamchair tha t ' s  i n  
f ront  of the door. She offers  Erin the teacup. Erin doesn't 
even register it. 

HENRIETTA 
So there ,  nobody i a  coming through 
hare now. 

ERIN 
(looking around) 

I need your phone! 

EENRIETTA 
Don't have one. Nothing bu 
hassle i s  what they are... 

Don't you g e t  i t ? !  Be 
Re' 11 k i l l  bo 

No, he won't. 
t o  m e s s  'round 

Erin i s  stunned by this. %.. 

word) . . . ' P i f  ferent" . . .after everything 
that  happened ... 

Erin slumps down i n  f ron t  of Henrietta. Making 
s m a l l ,  eyes dar t ing  towards the windows. 

herself 



HENRIETTA 
(almost to herself)  

There's no harm, he always k-s 
to himself... Skin cancer. A real 
shame. B e  w a s  so young whem it 
s t a r t e d  up.. .poor thing. . . Didnl t 
you look a t  h i s  face? 

Puts her hand to Erin 's  forahaad. Then r p n t o t h e  
teacup she's  been holding a l l  along. 

HENICIET'l!A 
(re: teacup) 

Ju s t  r igh t .  

Henrietta GEWELY FORCES Erin n i s  shaking so bad 
she can hardly hold the 

Drink up b1 f o r  
Come, now, you 
thirsty. I p 
you feel bet 

Erin i s ,  i n  f a c t ,  qu ty, a s  she squirms and c r a w l s  i 
the t r a i l e r .  Con E r in  had he r  tea, Henrietta rises 

YOU 
".?,, 

%v&~ 
..%>,> . :... . -*",.':'** "I'&?; IIENRIETTA 

N w  fios,y, I know t h a t  you' ve had 
ate aAshock. Bush now. k* ".>* < .&>,w;sp 

p*.$;;l,< '-. 
d..J 

'"?,, 

An m., CRIES from the  next room. 

BENRIETTA 
see what you've done! 

She w&s t o  the ref r igera tor  i n  the other  sect ion of her  
trailer. 

HEMCIETTA 
My oh my. . .  

Opening the door, she reveals a re f r ige ra to r  f i l l e d  mostly 
w i t h  r o t t i ng  lef tovers ,  and CANS OF RAKED BEANS. She remow 
the can, and closes the door. 



She opens the t i n  with a can apener and s t i cks  a dirty spoon * 
i n .  

BENRIETTA 
(turns to E r i n )  

Drink up. It 11 help  you relax. 
1'11. be r igh t  back.. . 

Erin is stunned as  H e n r i e t t a  goes i n t o  the  other  room. She 
looks a t  her tea. Feels herbrow. Is she woozy? Is there  
something i n  her tea? Has she been druggek? 

She makes her way over to the sink an 
her cup as she scans the  roam. She s 
PHOTOS ON TEE KITCHEN TABLE: Young H 
LITTLE BOP i n  f ron t  of a Christmas 
reveals t h e  l i t t l e  boy a few years 
ROCKING HORSE, q o r t i n g  PURPLE 
t h i r d  photo i a  of Henrietta h ~ g  
TEENAGER with a GROTESQUE D 

E r i n  stands up too q u i c k l A  wy head rush j u s t  makes her  
f e e l  even more DISORIENTED. %?he holds her  head and is 
startled by a PHONE RINGING 0.- Erin SPINS TOWARD CAMERA. 

Erin heads towards the of the phone. As she nears WE 
HEAR Henrietta answer ne, -G i n  the other  room. 

I N T .  TRAILER HOME 12 

way through the doorway. 
on the  bed w i t h  the 

s she t a l k s  on the  phone. She 
s d i r e c t l y  from the can. 

Sh and pleasantly smiles a t  Erin. 

BENRIETTA 
You okay? You don't  look so  good. 

v 
ERIN 

I thought . . .y  ou s a i d  you . 
didn ' t .  ..have one? 

She motions t o  the phone. Henrietta snubs out her c iga re t t e  
i n  an overflowing ashtray on the bed. 

ERIN 
What the hell's ...g oing on? 



HENRIETTA 
( to  Erin) 

C'mere and l ie  down before you 
f a i n t  dead away. . . 

Erin is now having trouble standing upright. Swooning, she 
s teadies  herself aga ins t  the &or frame. 

ERIN'S POV 

No mother would treat her ch i ld  l i k e  this. ... Suddenly, it 
hits her.  The baby is very much 
Polaroid they found i n  the  car 
P?dAMA!3. 

133 INT. TRAILW HOME - BEDROaM 

That i s  not  your cluild 

Henrietta POSSESSIVELY Infant .  SQVEEZING IT 
TO RER CHEST, mY TOO 

She's mine!!! 
f 

YOU STOLE 

Barely able t o  out t he  door. 

134 I N T -  T m m  

Erin shabby room c lu t t e red  
ASKEW. She stumbles 

taken hold. 

ERM 

ERIN'S POV 

Holding t he  baby, Henrietta looks down a t  her  sweetly. 

IlENRIETTA 
Everything's going t o  be f i n e  real 
soon. I pramise. 



Everything is SPINNING. Bizarre.  Hallucinogenic. Looking 
o u t  the window, as the trees and .stars a- to pass by. Does 
she have ver t igo?  A bad t r i p ?  

i-. A134 EXT. TRAILER HCME Al: 

I n  fact, t h e  TRAXLeR i a  MOVING! It's been h i t ched  b a 
truck, and t r a v e l l i n g  along t he  unpaved moonli t  trail. I 

Er in  c loses  h e r  eyes. Everything goes BLACK. A beat later 

FADE TO: 

INT. HEWITT FARMHOUSE .I: 

EKmfS POV 

Opening her  eyes onto  a 
SPLASHES over h e r  face. spins overhead. W a t a a ?  
s t a i n s  a l l  over the cei 

ERIN 

Blinking awake, moving 

EFCm'S POV 

A b l u r r y  image of i ng  his head i n ,  looking dom 
a t  h e r  l i k e  she ' s  

Sher s & 
akjv&E$ 

%%%h 
The Sher i f f  +?le ver he r ,  and pours some more booze on her .  

LUDA MAP (O.S.) 
er same roam. 

i vea  h e r  a once over ,  then moves o u t  o f  frame. 

BACK TO REVE7iL Luda May, the o l d  woman from the 
g e n e r d  a to r e ,  who sits ac ross  from her .  

-- 
I n  another  room, way i n  the b.g .  O l d  Monty sc ra tches  h i s  n u t s  
a a  he  watches soma late n igh t  r e runs .  
- 

A135 INT. HEWITT FARMHOUSE - LMNG ROOM A 1  

Erin  w i p e s  he r  face and clears her  nose. 



135 ' INT. EEWITT raRMBODSE 

ERIN'S POV 

Cpening her eyes onto a blaring cei l ing l i g h t  as BOOZE 
SPLASHES over her face. A ceiling fan &in8 overhead. 
W a t e r  s t a i n s  a l l  over the  cei l ing.  

Blinking awake, moving her head away from the  downpour. 
A DISORIENTING BANGING i s  heard O.S. 

ERIN'S P W  

A blurry image of the Sheriff leaning over her,  pouring 
some more booze on her. 

LUDA ImY (O.S.) 
Give her some roan. 

The Sheriff  gives her a once over, then moves out of 
frame. 

Erin is disoriented. The banging grows louder. 

WE PULL BACK M REVEAL Luda May, the  old woman f r a n  the 
general s to re ,  who sits across from her. 

The banging pauses. 

JEnIDIAH (O.S.) 
(d is tan t )  

Open the  door, grandma. . . 
Luda May looks a t  the f r o n t  door, irked.  

In another room, way i n  the b.g. Old Monty scratches hie 
nuts as he watches some la te  night reruns. 

The banging starts up again -- Luda May loses  it. 

LUDA MAY 
(ca l l ing  out to Jedidiah) 

You bes t  s t ay  out  w i t h  'em dogs till you 
learn  to play by the  rules. 

-8135 EXT. FARMBOUSE - N I m  

I Jedidiah desperately bangs on the f r o n t  door. 



-. IS she al ive,  grandma?! I e  ehe alive?! 

i. 

A135 INT .  BEWITl! PARMBWSE - LIVING RMM 

Erin wipes her face  and clears her nose. 

ERIN 
Please le t  m e  go. I ' m  pregnant. 

LmA MAP 
I know you and your kind ... You never had 
nothing but cruel ty  and r idicule  f o r  our 
son, and even here you don't leave him 
alone. 

(furiously pounding her 
atenam) 

Does anybody around here care about me 
,and my son? Huh? 

JEDIDIAB (0.S.) 
Please, grandma. She1 e got a baby inside 
bar. 

LmA MAY 
(mocking Jedidiah) 

Shefe got a baby inside her. 
(to Jedidiah) 

Shut up you! You dragged them i n  here i n  
the first place! ! ! 

S B W F F  HOrP 
Yeah, they got no businees here.. 

Erin looks out the window -- she makee eye contact w i t h  

Jedidiah i s  now standing by the window, looking d i rec t ly  
a t  Erin. Hie hot hands are pressed against the pane. 
H i s  eyes well up w i t h  teare .  

JEDXDXAB 
(unnntaling +o himself) 

What if  i t l e  a boy. I could have me a 
brother:. . . 

INT. BEWI'lT FARMHOUSE 
. -. . 

,--- Erin looks at Jedidiah through the window, pleadingly. 



ERZN 
( to  Jedidiah) 

Stop them! Do something t o  stop them! 

Luda May rea l izes  that Erin is speaking to Jedidiah. She 
shoots Jedidiah an evil look. 

LUDA ImY 
( to  Jedidiah) 

You just  forget  'bout that r ight  quick. 

Through the window w e  see Jedidiah start t o  BAWL. 

EXT. HEWIlT FAFMHOUSE 

Jedidiah rushes down the porch. Jumping o f f  i n t o  the 
night .  



Energetically Luda May pushes Leatherface i n  front of Erin. 

LDDA MAP 
Get her oirt of my s ight .  

Leatherface grabs Erin roughly. - 
NO! ! ! 

aga her..  . 
I N T .  HALLWAY (HEWITT HOUSE) 9 2  

... Leatherface p u l l s  h e r  toward t h e  TAL SLIDING 
METAL DOOR, which i s  HALF OPEN. 

INT . BASEMENT 9 2 

FROM BELOW, we watch a s  Le OWS ERIN DOWN THE 
STAIRS. It 's a tumbling, 

HER HEAD 

H i t s  t h e  w a l l ,  l e a v i n g  a 

INT. BASEMENT 1: 

Lands h a r d  on t h e  i n e d  conc re t e  f l o o r .  I f  she  l i v e s  
long  enough, she '  have some t r u l y  wicked b r u i s e s .  

LIDING METAL DOOR slam s h u t  wl th  a 
CRASH t h a t  i r e  house shudder.  

E r i n  looks  i n  a daze.  She can h a r d l y  b e l i e v e  h e r  
eyes .  IT'S I N G  BUTCHER SHOP. 

SOILED BUTCHER BLOCK. There ' s  a sewing 
ock is  s t rewn wi th  SEWING NEEDLES and 

blood has  been removed by t h e  BLOCK SCRAPERS and 
t h e r e .  Then s h e  sees t h e  BLOOD BUCKETS. And MEAT 

HOOKS.% She sees a l l  o f  t h e  HORRID INSTRUMENTS of t h e  
b u t c h e r ' s  t r a d e .  An A I R  KNIFE. * 

She t h e n  comes upon a RUMBLING FIRE burn ing  i n  a LARGE IRON 
E'URNACE. A CAULDRON hangs wi th in ,  c a t c h i n g  t h e  d r ipp ing  f a t  
from t h e  ODD MEATS t h a t  hang above. 

Behind he r ,  s h e  hea r s  some DISSONANT CHORDS, a s  i f  a c h i l d  is 
t r y i n g  t o  p l a y  piano.  She s p i n s  around. 



ERIN'S POV - IT'S ANDY! 

Andy's body droops from t h e  meat hook above a BUSTED VP 
PIANO.  H i s  l e g  stump has been e x p e r t l y  wrapped wi th  brown 
bu tche r  paper  and twine.  H i s  good f o o t  tw i t ches ,  above t h e  * 
broken p iano  keys. , 

ERIN 
Oh my god. 

ANDY'S EYES SUDDENLY OPEN. He's been on t h a t  hook. f o r  hours, 
b u t  he's s t i l l  a l i v e !  

Andy.. . 
Er in  approaches Andy. He t r i e s  t t noth ing  comes 
o u t .  He s t a r e s  down w i t h  vapid,  

She tries t o  l i f t  him o f f .  i s  bur ied  
deep i n s i d e  him. I f  s h e  c 

She grabs  a b a r  s t o o l  by t bench. Sets it beneath 
Andy. H e  p u t s  h i s  remainin on it, t a k i n g  an enormous 
load  of p re s su re  o f f  o f  

E r in  s t e p s  on t h e  s t o o  t r e s t  and tries t o  p u l l  t h a t  
r u s t y  i r o n  hook ou t  back. WE HEAR BONES CRACKING. 
Andy GROANS. E r i  e hook won't come o u t .  She's 
h u r t i n g  him more ng him. She s t e p s  o f f  t h e  
f o o t r e s t .  

speak.  Something INAUDIBLE comes ou t .  

, I couldn' t--  

ANDY 
(ve ry  f a i n t )  

She heard him t h a t  t ime.  There 's  only one t h i n g  he can mean 
Tears  w e l l  up i n  h e r  eyes  a s  s h e  contemplates t h e  a c t i o n .  
Mustering up h e r  courage,  she t u r n s  t o  l ook  around t h e  room. 
Then p i c k s  up a LONG BUTCHER'S KNIFE, and s t a n d s  d i r e c t l y  i n  
f r o n t  of Andy. She t a k e s  a deep b r e e t h  a s  she  g r i p s  t h e  knif 
wi th  bo th  hands which a r e  t rembl ing .  She r a i s e s  t h e  b l ade  
above h e r  head. 

ERIN 
I can ' t .  



She lowers  t h e  b l a d e  a s  she  s t a r t s  t o  c ry .  1 

A N D Y  
Er in ,  p l e a s e .  

The Desperat ion i n  h i s  vo ice  i s  unmistakable.  G r i t t i n g  h e r  * 
t e e t h  s h e  f i g h t s  back h e r  t e a r s .  E r i n  knows s h e  c a n ' t  l e a v e  * 
him l i k e  t h i s .  She approaches,  * 

ERIN'S PCV - ANDY 1 

SHE TURNS AWAY, sobbing,  a s  she  g r i p s  t h e  * 
hands, which a r e  t rembl ing .  She moved t * 
l i k e  s h e ' s  f a l l i n g  i n to  him, s i n k i n g  * 
c h e s t .  W e  hea r  t h e  b l a d e  p e n e t r a t e  h * 

A half-beat and then ahs hears 
i n  ths shadowy corner. 

A1.38 INT. FURNACE ROOM 

Holding t h e  k n i f e  f o r  p r o t  E r i n  moves around t h e  
co rne r .  Her eyes  a d j u s t  t o  darkness  and s h e  sees a 
SILHOUETTE hunched ove r  BATHTUB halfway 
sunken i n  t h e  r o t t i n g  flw. 
E r i n  approaches him c y. H i s  back has  h o l e s  t o r n  i n  
it - t h e  d i s t i n c t  o f  meat hooks. MURKY 
BLOODSTAINED WATE BES f i l l  t h e  tub, keeping t h e  
body f r e s h .  

ANOTHER ANGLE -&@ 

The t e n s i o n  '&$p+rable - r h o  i s  i t ?  D r i f t i n g  i n  t h e  ice- 
f i l l e d  ~ a t e & ? ~ " T & k  wi th  blood. She opens t h e  GRATE COVER on 

i d e  MORE LIGHT. E r i n  r a i s e s  t h e  head t o  
a LEATHERFACE'S OLD MASK, the one he waa 
a t  saw him, PINNED ONTO TBE BODY'S HEAD! 

ERIN 
God-- 

JOLTS! As i f  from e l e c t r i c  shock t r e a t m e n t .  
s t a r e  up a t  he r .  THE MASK FALLS OFF-- 

I T ' S  MORGAN! H i s  mouth i s  swol len and d i s f i a u r e d .  
Too th l e s s .  The jaw i s  broken. He HOWLS as 6e THRASHES ABOUT 
I N  THE ICE! 

ERIN ( c o n t ' d )  
Oh my god. . . 



Suddenly conscious ,  Morgan tries t o  p u l l  h imself  from t h e  
t u b .  He c a n ' t .  H e  reaches  o u t  l i k e  a h e l p l e s s  c h i l d .  

HOLE IN PURNACE ROOM CEILING 

W e  see through the  ho le  Leatherface i s  looking down a t  E r i n  
all along. Observing. 

0130 INT. FURNACE ROOM B 

Morgan comes t o  h i s  s enses .  

E r i n  looks  f o r  a p l a c e  t o  hide.  She one. They 
scramble to f i n d  an e%it out of that . No luck and 
then 

Over here .  . . 
E r i n  looks  around. She c sou rce  of  t h e  vo ice .  
WE HEAR THE CHAINSAW REVE t h e  narrow s t a l rway .  

The s t r a n g e  l i t t l e  b h i s  head o u t  from behind t h e  
furnace .  Behind him 

WE HEAR t h e  METAL i n g  OPEN above them. HEAVY 
FOOTSTEPS CLOMP D 

E r i n  and Mo i n d  t h e  f u r n a c e  and ... 
2139 INT. TUNNEL 

l low J e d i d i a h  through t h e  d i m l y - l i t ,  c rude  
i c k s  and c lnderb lock .  

S CAMERA, we s e e  LEATHERFACE i n  t h e  B.G.  H e ' s  

:L 4 0 INT. S$ORM CELLAR 

J e d i d i a h  l e a d s  E r i n  and Morgan o u t  of  t h e  t u n n e l  i n t o  a n  
underground to rnado  s h e l t e r .  Twelve s q u a r e  f e e t  of  conc re t e .  
MOONLIGHT f i l t e r s  i n  th rough  t h e  seams o f  a WOODEN HATCH 
above them. 

J e d i d i a h  l e a d s  them up a set of RICKETY, WOODEN STEPS. 
Seve ra l  BREAK UNDERFOOT, s lowing t h e i r  e scape  a s  t h e  
DEAFENING CHAINSAW APPROACHES. 



1~9 1 EXT./INT. STORM CELLAR - NIGHT 1 
4 

\L The hatch i n  the  ground POPS OPEN. Morgan crawls out  with 
Erin's assistance.  Erin tries to usher Jedidiah out  b u t  he 
refuses.  

Erin watches Morgan fram the steps as LEATaERFACE ENTERS TEE 
CEIIWIR, closing i n  on her  and Jedidiah. Fearlessly,  the 
l i t t le  boy tuna to PUSH Leatherface away. But Leatherface 
j u s t  slams bim i n t o  a shelf  of o ld  mason CRASH! Erin 
reaches up to p u l l  herself  out . .  . 
-ABOVE 

. . .as Morgan reaches down to her, &\:ll her up am 
fast as he can despite the  agonizi$&a frcrm the hook 
wounds i n  his back. When a BURL& d b  CLUTCHES ERM8 S A m !  
And PULLS. 

NOOO! ! ! 

She's being dragged belo* * 
B Morgan grabs her  hand &WS a tug-of-war. J u s t  as theyr re  

about t o  lose ,  ~ e d i c U & ~ % ' o u t  and SIUKS HIS TEETH INTO TEE 
BURLY HAND LIKE A P&&-HAT WUN'T  LET GO. 

It works. W e  h f u l  SCREAM below. 

Erin scr en she and Morgan look d o w n .  A half-  
beat of si  , Jedidiah EMERGES, SKILING, -s 
outs t re tch  ach hand and POLL. But H e w i t t l n  
bur ly  t again, yanking Jedidiah to the nide and 
out of 

turn to each other - there is nothing they 
s Leatherface mounts the first step past 

start running. 

142 EXT. - NIGHT 

Erin d t c h e s  up w i t h  Morgan as they kick up dust .  The 
landscape i s  FLOODED WITH MOONLIGBT. 

Erin and Morgan pass the CAR CEMETERY near the tangled grave: 
By t h e  burned out  s t a t i o n  wagon and other automobiles i s  
t h e i r  VAN! TOPPLED OVER. GASHES I N  THE ROW. REAR TIRES 
CONE.  



Leatherface's galoshes pound across the  weedy  t e r r a i n .  
MUSKRATS and OTBER CRITTERS run f o r  cover as t h e  thunderous 
chainsaw r o l l s  across the p la ins .  

The land i s  vas t  and barren. There i s  nowhere to hide. 

1 4 3  EXT. PRAIRIE - NIGHT 

They continue running. Unt i l  A HOUSE becarmes v i s i b l e  i n  the  
dis tance.  They veer toward it. 

, 4 1 4 3  EX'. PRAIRfE HOUSE - NIGHT P 

Erin and Morgan approach breathless ly .  no sign o r  
sound of Leatherface behind them. 

They stagger t o  the  door and KNOCK. 

I 4 4  I N T .  PRAIRIE HOUSE 

Moonlight floods i n  
Morgan en te r .  Even t h e  r a  
But not before 

The f u r t h e r  they venture % n s i d e r t h e  DARIEER it becomes. 

The d i s t a n t  chainsaw g r ~ ~ a o u d e t .  They hide i n  t h e  black 
corner,  hoping Leathe$& nll pass t h e m  by. And then the 
chainsaw inexpl icabl  %U&S DOWN. 2* 
A nervous beat. l$+&6&utiously raises herse l f  t o  a boarded 
up window and ~ & ~ % ? z A ! ~ H E ~ A c E  %*,;..- through the  cracks about to 
e n t e r  t h e  hd~5ge%& 

\; 

Erin and M o ~ ' @ l s ) ; l y  r e t r e a t  i n t o  the  bedroom, SIAbMIXG , door. qe&p ckly drag a ragged couch i n  f r o n t  of it 
j u s t  as SAW STARTS UP. GRRRR!!! ce-%&. 
The S A W ~ % E ~ V E S  through t h e  upper part of t h e  door. A 
di$pn_al sWce. Then another.  X marks t h e  spot.  Which is 
BuS!&~%BZ Qith t h e  blade. Now itr s a hole. TEE HORRID MASK 
pee;k.a2Egh it. 

% Erin ax?d Morgan try t h e  window. It's na i l ed  shut .  

Leatherface's BLACK WILD EYES s h i f t  about, surveying t h e  
obstacle  i n  f r o n t  of him. 

The SAW aLADE CARVES HORIZONTALLP -- he' s making a dutch 
door! It won't be long now... 

Morgan punches the nai led  window and smashes up h i s  hand. 
There's no time t o  clear the planks and crawl. 



Running through a maze of rooms and doors, they spot a c l o s e t  
and run towards it. Morgan ge t s  i n  bu t  E r in  can ' t  f i t .  H e  
tries to make r o a u  f o r  her  -- no rocm. She looks across  the 
room and spots a BOLE i n  a HOI;L(;kJ WALL. She c r a w l s  i n  as he 
gen t ly  c loses  tbe closet door. 

A half-beat  and Leatherface enters .  B e  shu t s  down the power 
tool. 

H e  looks lef t. Then r i g h t .  The rocnu i a  

ERIN'S POV 

Through the bri t t le cracked w a l l  sh  &@iARTEY SHAeES AND 
Sf LHODETTES . 
ERm 

A couple of rats start cr She brushes one o f f  
and it squeals,  i n s t a n t l y  s i t i o n  a w a y .  

Suddenly, the  CEAINSAW C FE. Immediately, 
PUNCTURING t h e  t h i n  w a l l  

HOLLOW wxx& 

Erin is on her  kn pro tec t ive ly  over her  head, 
t ry ing  to make os s ib l e  t a r g e t  ou t  of h e r s e l f .  
Another DANGER CT[JRE t o  t h e  LEfi o r  her.  A 

ss ing  by centimeters .  h y  second 

the chainsaw s t a r t e d  up, it dies down 

f r a n t i c a l l y .  PITCH BLACK. NO SOUND. 
ast? What i s  he up to? She slowly stands up. 

'S  ARMS BUST THROUGH TBE BACK SIDE OF 
RE GRABS ERIN FRC83 BEHIND and with 

PUUS BER AND PART OF TBE WALt OUT IN A 

Leatherface r e e n t e r s ,  EJUN SLUNG OVER HIS BACK. She POUNDS 
on h i s  back. SCRATCHES AT HIS MASK. 

Suddenly, LOUD RBYTBMIC SLAbMIXG i s  heard. 

Leatherface t u r n s  around. Morgan, ou ts ide  of t he  c l o s e t ,  
REPEATEDLY OPENS and SHUTS the closet door. 



H e  tries t o  say something, but  h i s  words only come ou t  as 
primal grunts due to h i s  brokan j a w .  

Morgan veers CLOSER TO LEATKERE'ACE, %aunthg u. 
She realizes he ' s  t ry ing  to d i s t r a c t  Leatherface and save 
her.  And succeeding. 

Exm 
MORGAN, NO!!! 

Morgan runs by Leatherface. Too CLOSE THIS TIME. 
Leatherface s t i c k s  h i s  arm ou t  and CLOTHE@%~JES -. Morgan. 

Leatherface takes Erin off  h i s  back UNDER HIS 
BOOT. Sher s TRAPPED. H e  takes Mor 
HANDCUFFS onto a CHANDELIER. H i s  o 
handcuffs cu t  deeper i n b  h i s  skin.  

MORGAN 

F l a i l s  as he hangs. And AW COMES BACK ON, 
DROWNING OUT W SOUND. ULGE. 

MORGAN'S POV 

The b e a s t  wearing Kemp ce i s  even more grotesque. The 
EYES s t a r i n g  out  throu mask are black a s  night .  
Soulless.  

Steadies t h e  ch&n Erin squinus under him, pinned by 
h i s  heavy g overed boot. Lowering t h e  blade under 
Morgan, she a i g h t  up as: 

ONLY B L ~ ~ & C T R I C  SPARKS ILLUMINATE TEE ROOM i n  SPURTS, 
giving &,an S s t r a c t e d  depiction of t h e  gruesome events.  

raises t h e  chainsaw up between Morgan' s legs .  
through Morgan f r o m  BEL(IW, LENGTHWISE. Erin 

LEAT&CE'S SHOP APRON ANLl ERIN UNDERNEATH IT 
- -. - - .- - -- . - 

Are SPRAYED WITH BI.@OD as WE HEAR the WBINE of the  chainsaw 
CARVING through EZESH AND BONE. She's t o o  shocked t o  scream. 
As Leatherface uses a l l  h i s  might tc g e t  t h e  blade a l l  the  
way through Morgan, Er in  MANAGES t o  WAGGLe FREE. Everything 
i s  an obscured ELUR i n  the  b.g. - 

1146 OMIT 
- 



EXT. FARMLANDS - N I G H T  14 

Erin  keeps moving a s  f a s t  a s  she can, passing t h e  metal bones 
of forsaken farm equipment. 

LEATHERFACE follows i n  t h e  B.G., c los ing ground because of 
Er in ' s  bad knee. That chainsaw SPUTTERS AND SMOKES l i k e  mad 
i n  t h e  moonlight. 

THE CHASE - SERIES OF ANGLES 

ON LEATHERFACE 

H i s  heavy galoshes pound across t h e  w e  
mice run f o r  cover a s  t h a t  THUNDER0 ROLLS across 
t h e  p l a in s .  

ON ERIN 

land.  Sucking i n  t h e  
ss. She'a getting cut 

ted hair.  She runs into a 
Is t o  the ground. But getm 

TELEPHOTO SHOT 

brea th  of a 

WIDE SHOT - 
t c h  across  a barren s tage .  Ansel Adams 

&w*. 
AN@Z3GE s 

Low +le shot of a sagging W G E  WIRE FENCE i n  t h e  f .g .  
Erin +es forward and VAULTS t h e  low b a r r i e r .  

Erin runs away. A beat la ter ,  the w i r e s  shake violent ly  as 
Leatherface gets  caught up i n  it, f a l l i n g  into  frame right 
onto h i s  chainsaw! The blade GOUGES a CHUNK OF FLESE out of 
h i s  thigh. The beast SCIUZAMS. 



ERIN 

stops to lock. Leatherface lies there, trying to extricate 
himself from the tangle of range wire -- HOWLING in the night 
like a wounded monster. 

148 EXT. THE PLAINS - MOMENTS LATER 

Erin runs TOWARD CAMERA until  she falls out of the shrubbery, 
landing i n  the MIDDLE OF A HIGHWLP. 

CAR HEADLIGHTS 

Erin waves frantically as an approach omes to a 
screeching hal t .  

STOP ! 

THE CAR 

approaches fast. We can't s e make. Only the LIGHTS. 
Bearing down fast on 

ERIN 

Her bloodied, horr en face awash with LIGHT. 

ERIN (cont 'dl 
HELP ME!!!!!!!!! 

oaching glare. Waving frantically. 

ng down initially, the car SWERVES around Erin a. 
n pounds on the window but the car just PEELS OF 

All hope is drained from her. 

ERIN 
YOU ASSHOLES! 

She notices samething 



ERIN'S POV 

m a d  the car a LARGE BUILDING l o w  i n  the distance. A 
LIGHT i s  ON. 

The CHAINSAW STARTS i n  t h e  b.g. 

ANOTHER ANGLE - ERIN 

a s  she approaches t h e  bui lding.  And STOPS sho r t .  

ERIN (cont ' d) 
Oh god. 

It's t h e  slaughterhouse. 

THE CHAINSAW nears  i n  the  d is tance .  

A1348 EXT. SLAUGHTERHOUSE - NIGHT A14 

The same one she passed ea van. Only now, i n  t h e  
hypnotic moonlight, i t ' s  b a t h ing  of dread. The p lace  
looks haunted. WE HEAR HANDFUL OF 
CATTLE nearby. 

E r i n  races to the back e building, searching for  another 
entrance. 

EXT. LIVESTOCK 1 4 ,  

E r i n  climbs ove . Runs up a ramp-way, moving into. . .  

INT. SLAUGH 151 

A narrow c obic  passageway where c a t t l e  make t h e i r  
Fluorescent l i g h t s  expose t h e  blood and 

and f l oo r s .  Erin starts to s l i p  and s l ide  

1 5 :  

CUTS THROUGH the fence surrounding the small 
animals. The ca t t l e  begin to SCREAM, t e r r i f i ed  by 
OF TEE CBAINSAW. 

ANGLE ON CHARJSAW 

As Leatherface moves throughanimals, holding the blade above 
his  head, it looks l i ke  a SBARK'S F I N  passing ovar the 
water's surface. B e  does NO!T attack the cows. But h i s  mere 
presence -- and tha t  CHARJSAW -- is driving t h e m  m a d .  



A 1 5 1  MT. SLAUGHTER HOUSE (KNOCK BOX) 1 
cq 

The space is more l i k e  an iron box. Erin looks through a 
'k hole and spots a scary BOLT GUN. Panicked, she ro l l s  out of 

a s ide hatch and in to  the 

1 5 2  OMIT 152 I 

153 MT. COOLER 

E r i n  rises a m o n g s t  the  h COW CARCASSE! 
HANG. Weaving and bobbing through the ca 

LEATHERFA& 

Sneaks through the maze of bu t t e r f l  

ERIN 

Pushes her ha i r  f ~ r m  her 

LEATHEREaCE 

PULLS a MASSIVE CE?LIN t ha t  h rcnn the ceil ing. 

ERIN 

Bears the HIGH-PITC G SOUND. VROCM! She can' t 
tall where i t ' s  c 

She looks up. CEILING GRID seems to be ACT- 
Gears and pu l l  o l i f e .  What i s  he up to? 

SHOCK! She PED FROM BEHIND. l'urns around, relievek 
t o  see t ha t  st a bloody hanging carcass she BACKED 

cass SLIDES DOWN A RAIL and SMASHES HER 

Leatherface having pulled the chain. As a 

t 
A 1 5 3  INT. C~OLER 

She puts her back to the gigantic bu t te r f l i ed  carcass, 
l e t t i n g  it shield her, on the lookout f o r  Leatherface. 

Suddenly, the gigantic carcass behind her SPLITS I N  HALF, 
revealing Leatherface, as he pu l l s  h i s  CHAINSAW CORD BARD. 
B e  SWINGS I T  a s  it ROARS TO LIFE. Missing Erin's ducking 
head by less than au inch, I T  LOPS OFF a CARCASS LEG. 



ERIN 

Fa l l s  on her  back. The chainsaw ENTERS FRAMe FAST. But she 
s l ides  back, spreading her legs, as the SAW BLADE C W S  
ON AN IRON DRAIN. SPARKS F L Y  BETWEEN WIN' S LEGS. 

Erin doesn't miss a beat  and KICKS THE MONSTER BETWEEN HIS 
LEGS. 

LEATBERFACE 

BOWLS i n  pkin. 

P U S H I N G  OFF ERCM H I S  SORT PARTS 

BARREI. ROLLS under the swinging car 

LEATEmFAcE 

Gets up and, using p TVRNS ON the SELP- 
CLEANING SPrCRJKLER S WATER SBaWERS 
DOWN. Erin i s  g e t t i n  her ass o f f .  

AhlOTBW ANGLE 

Erin runs away as s sway back and for th ,  
crisscrossing each 0th curing, then revealing h a .  The 
f .g .  carcasses s w  n FRONT OF CAMERA, closing tbe 
view on the  escap the scene. 

1 5 4  INT. SLADGHTERE ? 

The EVIL S as Erin makes her way out of tho 
darkened s +o the  slaughterhouse main f loor .  Which 
i s  JUST AS e only source of l i g h t  is the MDON, which 
i s  DIFFUSED FILTHY WINDCWS near t he  20 foo t  cei l ing.  

by ANIMRL SOUNDS i n  every direction: Big 
They sro disturbed by her presence as she 

arches f o r  a way out  i n  a... 

She e&=rs a r- with P I G  CAGES. Where the h e l l  is the 
exi t?  She makes her  way down r hall  and f inds  herself  ... 
- - - - 

155 INT. LOCKER ROOM 

This i s  where work c lo the s  a r e  s t o r ed .  I t ' s  a l s o  where t h e  
KNIVES a r e  kept. They GLISTEN i n  t h e  moonlight streaming i n  
through t h e  d i r t y  windows. 



Er in  goes absolute ly  s t i l l  when t h e  sound of t h e  CHAINSAW i n  
t h e  d i s t ance  STOPS. HEAVY FOOTSTEPS can be heard coming down 
t h e  metal s t a i r s  from the  roof.  

LEATHERFACE 

Arrives on t h e  main f l oo r .  He scans t h e  area  around him. He 
seems t o  have no t r oub l e  seeing where he is going as  he goes 
on t he  hunt f o r  Erin.  

'156 INT. LOCKER ROOM - CLOSE ON ERIN - 

Hiding i n s i d e  a locker .  W e  only see h 
LIGHT f i l t e r s  i n  through t h e  VENT SLA EAR t h e  beas t f  s 
FOOTSTEPS beginning t o  FADE a s  he m 
d i r ec t i on .  

Er in  s t a r t s  SCREAMING a - W e  r e a l i z e  
t h e r e  i s  only one poss ib le  i s i z x b a ~  
k a H h i m f ; n h e z .  

1157 INT. SLAUGHTERHOUSE 

Er in f  s SCREAMS REVERBERATE s i v e  bui ld ing.  
The animals grow inc rea s  t f o r  one. 

LEATHERFACE 

Turns around and ng toward... 

Er in ' s  s c r e  r face  e n t e r s .  H e  moves through 
t h e  rows of 

CLOSE ON E 

of them. Doing her b e s t  t o  con t ro l  her  
e a r s  h i s  HEAVY FOOTSTEPS NEAR. 

d t h e  RUSTLING i n s i d e  one o f - t h e  

CLOSE ON ERIN 

Her EYES WIDEN a s  t h e  FOOTSTEPS CLOSE I N .  

CLOSE ON LEATHERFACE 

Lis tening.  Trying t o  f i g u r e  out  which locker  t h e  sound i s  
coming from. 



CLOSE ON ERIN 

Trembling i n s i d e  t h e  t i n y  locker .  H e r  TEETH begin t o  
CHATTER. She q u i c k l y  p u t s  h e r  hand over  h e r  mouth. 

LEATHERFACE 

S t a r t s  opening t h e  locke r s .  One a f t e r  ano the r .  

E R I N  

Expression t e l l s  u s  t h e  

LEATHERFACE 

Opens more l o c k e r s .  When something 
behind him. H e  s p i n s  S t a r t i n g  t h e  
CHAINSAW. 

E R I N  

Can b a r e l y  s t o p  

LEATHERFACE 

Steps  up t o  h e r  l o c k e r  hes t o  r a i s e  t h e  l a t c h  on h e r  
door ... and YANKS I T  H e  i s  s t a r t l e d  t o  f i n d  

A BABY SOW 

Rooting throug  c k e r  f l o o r .  Obviously, 
THIS ISN'T ERI 

ERIN'S POV 

n h e r  l ocke r  door,  s h e  s t a r e s  a t  
ve, sweaty back. He s t a n d s  a t  t h e  l o c k e r  

r w i t h  one hand, wh i l e  

't- 
W e  now r e a l i z e  how t h e  baby sow g o t  i n  t h e  locke r .  E r i n  p u t  
it t h e r e .  T h e  hunted is now t h e  hunter .  

SERIES OF ANGLES I 
E r i n  q u i e t l y  approaches  Lea ther face  FROM BEHIND. She r a i s e s  
t h e  CLEAVER a s  she  c l o s e s  i n .  



LEATHERFACE 

Catches a glimpse of ERIN'S REE'LECTION i n  a mi r ro r  i n s ide  the 
locker  with t h e  baby sow. H e  sp ins  around a s  

THE CLEAVER 

SLASHES down with every ounce of s t r eng th  Er in  has. 

Attempts t o  block t h e  blade with h i s  cha i  but  not f a s t  
enough. . . 
THE MEAT CLEAVER HACKS RIGHT THROUG ! ! ! 
LEATHERFACE LOOKS STUNNED. AND AGA 

The RIGHT ARM DROPS t o  t h  CLENCHING the  
chainsaw, a s  they both SP L on t h e  f l oo r .  

E R I N  

S t a r e s  a t  t h e  appendage i n  i ev ing  triumph. I t  worked! 
Her p lan  a c t u a l l y  worked!!! 

LEATHERFACE 

Steps  on h i s  hacked P i c k s  it up wi th  h i s  l e f t  hand 
A s  

E R I N  

Raises t h e  more damage, 

LEATHERFACE 

OFF t h e  chainsaw by BANGING I T  aga in s t  
SWIPES a t  her  with t h e  ROARING POWERTOOL 

y manages t o  back away i n  time. Even with 
a n ,  he ' s  s t i l l  a savage beas t .  

t o  RUN FOR I T ,  c l eaver  s t i l l  i n  hand. And does s o  a 
f a s t  a$ she  can. 

LEATHERFACE 

S t a r t s  t o  follow her .  Then STOPS. And stumbles. The 
CHAINSAW DROPS and SPUTTERS on t h e  f l o o r .  He sits with h i s  
back a g a i n s t  t h e  lockers .  He c lu tches  h i s  bloody stump. 
Quivering. 



Suddenly, he ' s  j u s t  a lonely,  p a t h e t i c  f i g u r e  bleeding on a 
locker  room f l o o r .  

159 INT. SLAUGHTERHOUSE - 1 

Searching f o r  an e x i t ,  Erin f i n d s  h e r s e l f  i n  t h e  loading  
dock. The dock is sea led  by a massive, r o l l - t o p  door. Erin 
runs  along t h e  dock platform. There's  g o t  t o  be a way t o  
r a i s e  t h e  door. 

She comes t o  a SWITCH BOX mounted on the  w a l l .  Two buttons.  
One red,  one green. She 
meta l  c u r t a i n ,  r evea l ing  t h e  FIRST SIGN 

160 EXT. SLAUGHTERHOUSE 1 

The loading  dock door con 
i n t o  t h e  dark dawn and pouring r 

161 EXT. HIGHWAY - NIGHT 5 

Er in  s t aggers  along t h e  ce  t h e  road. Ravaged. 
Disoriented.  

I n  f a c t ,  she reminds us t h e  ~ s e n a ~ e  G i r l  w e  m e t  a t  t h e  
beginning of t h e  s t o r y  

.G. I t  d i p s  beneath a grade and 
r than  before .  

ontinues t o  walk TOWARD CAMERA. She 
eafening horn. S h d s  i n  M. 

The t r u c k  behind her .  And STOPS. A t r u c k e r  who 
l i k e s  t o  b IG R I G  BOB, 409, hops ou t .  

B I G  R I G  BOB 
e. You okay? 

162 - MOMENTS LATER - NIGHT 

a t  a s  Big Rig Bob d r ives .  

B I G  RIG BOB 
You i n  a wreck? 

ERIN 
( d i s t a n t )  

Where a r e  w e  going? 

B I G  R I G  BOB 
Gonna g e t  you some help.  

H e  t u r n s  back t o  t h e  road. 



POV - THROUGH WINDSHIELD - DAWN 

The t r u c k  ZOOMS PAST a  road s i g n :  B+g Cow - d 
i- 

163  OMIT 163 C 

164 INT. B I G  R I G  - DAWN 

E r i n  s t a r t s  weeping h y s t e r i c a l l y .  Big Rig Bob doesn ' t  know 
what t o  make of  i t .  

B I G  R I G  BOB 
Honey, what 's  your name? 

ERIN 
I wanna go home. 

B I G  R I G  BOB 
Do you l i v e  around h e r e ?  

She doesn ' t  answer. Big Rig Bob looks  concerned a s  he l igh t :  
a  c i g a r e ~ t e .  

E R I N  
They're a l l  dead. 

This  h i t s  him l i k e  a  ton  of  b r i c k s .  

51G R I G  BOB 
Who? 

As he s t a r t s  t o  slow down, p r e p a r i n g  t o  p u l l  o f f  t h e  highway, 
Er in  n o t i c e s  something ahead.  She l e a n s  forward.  

POV - TSROUGH WINDSHIELD 

The g e n e r a l  s t o r e  comes i n t o  view. 

ERIN 

S t a r t s  t o  SCREAM. 

E R I N  
NOOO! ! ! 

She f i g h t s  Big Rig Bob f o r  c o n t r o l  of t h e  t r u c k .  

E R I N  (CONT' D) 
YOU CAN' T MAKE ME GO ! 

B I G  R I G  BOB 
Get t he  h e l l  off  me!  



He throws her o f f ,  forc ing her  back i n t o  t h e  passenger sea t .  

ERIN 
TAKE ME HOME! I WON'T GO BACK! 

B I G  R I G  BOB 
I don't  know what t h e  h e l l  your 
problem is ,  but i t ' s  more than I 
can handle. 

He slows down fu r the r  a s  

HER POV 

She looks a t  he r se l f  a t  t he  passenge 

ERIN 

Real izes how much she look 
reaches out  t o  t h e  mirror  
her r e f l e c t e d  face,  t r y ing  t r a c e s  of t h e  
innocence she possessed be 

A164 INT. B I G  R I G  A1 6 

Erin f i g h t s  Big Rig Bo 

16 

The s h e r i f f ' s  c a r  out f r o n t .  

he d i r t  l o t  a s  Big Rib Bob s t rugg les  

1 6  

t h e  brakes and 
en  he looks back and 

es t h e  keys from t h e  
i g n i t i o n  and jumps out.  H e  sp lashes  toward t he  General S to re  
i n  t h e  b.g. a s  

ERIN 

jumps out  and searches f o r  a p lace  t o  h ide .  



ERIN'S POV AS SHE'S RUNNING - VARIOUS GLIMPSES 

Her sketchy, shaky POV a s  she runs: Big Rig Bob e n t e r s  t h e  
s t o r e .  The S h e r i f f ,  Luda May and Henr ie t ta  look up a t  him. 

THROUGH THE GENERAL STORE WINDOWS 

The S h e r i f f ,  Luda May and Henriet ta  s t and  by t h e  door, 
looking out ,  a s  Big Rig Bob gives h i s  r epo r t .  This whole 
sequence is played i n  SILENCE, l i k e  i t ' s  observed from q u i t e  
a d i s t ance .  

They a l l  w a l k  towards t h e  porch a s  B i  o t ions  back 
t o  h i s  t ruck ,  c l e a r l y  t a l k ing  about E 

THEIR POV 

The b ig  r i g  i s  parked 20 meters t h e  S h e r i f f ' s  car. 
The heavy r a i n  and darkne 

E R I N  - SAME TIME 

With extreme cau t ion  she ma e r  way along t h e  s i d e  of t h e  
genera l  s t o r e .  Something ca 

ERIN'S POV 

The BABY i s  i n  a  bas , t h e  counter .  

ERIN 

H e r  express  

I N T .  GENE 

The S h e r i f f  u t s ide ,  a d j u s t s  h i s  b e l t ,  
raves t h e  elements. H e ' s  

D AND PUDDLES 

ERIN'S BUSTED UP BOOTS SCURRYING FAST 

EXT. B I G  R I G  - NIGHT 

pushes 
heading 

open t h e  
towards 

The She r i f f  pu t s  h i s  hand on h i s  gun. H e  is  about t o  open 
t h e  door. A t e n s e  half-beat .  



1 6 9  INT. GENERAL STORE - NIGHT 1 6  

H e n r i e t t a  ref lexively l o o k s  over a t  t h e  baby. S h e  l o o k s  
STUNNED. 

HENRIETTA' S  POV 

The h i g h c h a i r  i s  EMPTY! The B a b y  i s  GONE! 

HENRIETTA (O.S.) 
Swea t  Baby  J e s u s ,  the c h i l d  is 
g o n e  ! 

Al.69 MACRO CO - IGNITION SWITCB 

a s  i t ' s  POPPED OFF by t h e  f a m i l i a r  SWISS ARMY KNIFE. 

CU ERIN'S EYES 

i n t e n s e l y  f o c u s e d  on t h e  t a s k  a t  hand .  

1 7 0  EXT. BIG RIG - OVERHEAD BIG RIG POV - NIGHT 1 

The CAMERA LOOKS RIGHT DOWN AT THE SHERIFF FROM THE CABIN. 
As h e  w a l k s  a r o u n d  t h e  t r u c k .  P a s s i n g  d i r e c t l y  i n  f r o n t  o f  
t h e  t r u c k ,  t h e  s h e r i f f  i s  a t  h i s  m o s t  v u l n e r a b l e .  

A170 MACRO CO - IGNITION WIRES A1 

E r i n ' s  f i n g e r s  work f r a n t i c a l l y ,  t r y i n g  t o  s t r i p  t h e  s t u b b o r n  
SHEATH. S h e  c u t s  h e r  t h u m b  o p e n .  

1'71 EXT. BIG RIG - OVERHEAD BIG RIG POV - NIGHT 1 

S h e r i f f  smiles n e f a r i o u s  as h e  a p p r o a c h e s  t h e  b i g  r i g  door. 
CONNECT THE WIRES ERIN! He knows h e ' s  g o t  h e r !  W i t h  h i s  
g u n  p o i s e d  h e  p u l l s  t h e  door h a n d l e  o p e n .  HE I S  STUNNED! 

AN EMPTY CABIN 

Where ' s  E r i n ?  

SHERIFF 

WHAM! I !  T h e  S h e r i f f ' s  own car  HITS H I M  DEAD ON. HE SMASHES 
AGAINST THE WINDSHIELD. CRACK! T h e  b i g  r i g  DOOR FLIES! 

POV - THROUGH WINDSHIELD 

The S h e r i f f  BOUNCES OFF THE GLASS, FLYING OVER THE CAR. A 
BIG BLOOD SPLATTER on the windshield. 



172 INT. SHERIFF'S CAR - NIGHT 
k 

Erin sits behind the wheel. We've been tricked! She's 
L- pulling the car around with a 1,0000 yard stare on her face. 

THROUGH THE BLOODY WINDSHIELD, Erin spies 

THE WOUNDED SHERIFF 

On the ground, grabbing his fallen gun. He levels it upward 
aiming clear at Erin... 

ERIN 
(seeing it) 

Fuck you. 

She slams h ' s  eyes go wide - 
BAM! The whole car bounces up a s she runs him over. 

INT. SHERIFF'S CAR - NIGHT 
Erin drives away forcefull 
emotionless face TURNS ON 

Through the rear window, 
and Henrietta with the 

EXT. GENERAL STORE - 

The car pulls 'aw he rain is now TORRENTIAL. 

POV - THROUGH 
clear the blood from the glass. Distant 
GHTNING BOLTS cut across the sky. 
ers against the windshield. The wipers 
see the road and the vast horizon up 

a CRY. Erin looks beside her at 

Rescua amid the rain, the chaos, the confusion.. .still in 
the bassinet. 

CLOSE ON ERIN 

Rain-soaked. Determined. 



EXT. HIGHWAY - DAWN 

The car pulls away down the wet desolate road. It looks 
almost peaceful. 

DISSOLVE TO: 

m. ASYLUM - PRESENT DAX 

The Interviewer has a stunned expression frcnn listaning to 
Erin's story. 

ERIW 
They killed the wrong man 
bad a dead nun, and that 
they cared about. So they 
the case. 

Bow do you kno 

The body in th 
both srms. 

only had 

The Interviewer' E -- he recently spoke with a 
one-armed man... ace. . . The Interviewer stands 
up in silent sho 

THE END 


