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1 EXTSERTOR DAY

Thare is no sound. The sun 1s larger than the frame

and white hot. A lonz, golden arc¢ sweeps across tne

> uppar right hand cornsr; 1t ls the explosive, gzseous

$ profile of the sun, There ls g burst of light and &
liquld rope of amoltent gases arcs into space and tnen

. slowly,. heavily falls back to the sun.

: 2 The yellow-=whlte sun nearly fills the frame, There 1is

' e low, crackling nolse. The sun baglns to disolve and to-
become an eys, tne purple zlazed eye of a dead dog..
Flies swarm the starlng eye and the crackllng nolse
becogpes the huzzing of the flles,.

= In the extreme foreground and to the rizht of center
is the long dead z2nd putrld carcass of a doge The
lower jaw, ns=arly ri»ped from the head, hangs wildly
askew, The belly ls a living, writhing mass of grey
mazgots;: flles swarm the purple, glazed eyes,. Tha
carcass lles some Tect from the shaculder of a narrow,
chuckholed two lane nighway..It 1ls miday and midsummer
. end the brutal soutnwestern sun blasts the dustr,.

£ chocking landscape. The 2lr is still and heavy..

In the background 1s the out of focus lmage of a van,.
BEGIN CRZDITS AND TITLES OVER

Background nolse 13 tae sound of s radlo bsing tuned..
Tidbics of a2 varlety of ne2wes prograzs, music and

commarceils ars neard. The news programs detall an
unusual nuabker of naturzal dlsasters.

@ FRANKLIN (VCICE OVz=H)
Did you feel my ribs?

, SALLY (VOICE O0v=R)
Yes. I couldn't feel anything.

PAN (VOICE OVER)
wWelre all Just victinms of the tizes..

The focus of the canera bagins to change and as 1+
changes a white van paried on the road shouldér in

]‘\"':' ’ . Cont..
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the background becomes distinct.

‘FRANKLIN (VOICZ OVER)
Hers,... Put your fingers here,

Before the camers has complated its change of focus:
the slde door of the van orens and Kirk, a handsone,.
well bulltiyounzg man lezps out, turns to face the
interior of the van and begins strugzlling to remove-
two long beoards. He ls asslsted by an suburn haired
girl, Pam, who remalns inslide the van, The thin
Silvery tinckling of tiny bells comes from the
Interior of the wvan.

KIRK (VOICZ OVER)
Your old chalr could use a band-ald too.

FRANKLIN (VOICE OVZR)
There you feel that space.

JERRY (VOICE OVER)
What's that supposied to mean? The gods
are zgalnst us,

+PAM (VOICE OVER)
No. It's because Saturn's in refrograde..

JERRY (VOICE OVER)
We're star crossed, Is that 1t?

| i
FRARKLIN (VOICE OVER)
OWwwwww, There, You fs2el .that space?
A young man, Jerry,.can be seen behlind the wheel of the
van and opposite him and nearer the camera ls seated
a bazutiful blend girl, Sal;y.

Kirk has made a makeshift ramp of the two boards.

. ,
Pranizlin,.a young man in a wheelchair, appears at the
door of the van., He 1ls asslsted by the suburn halred
glrl, Pam who wears a bracslet from which danzgle tiny
slivery btells. Xirk also sssists and togethar they
manusvar Franklin dowm the sagsging ramp to the ground..
Kirk wheels Franklin arouni tihe cormer of tha van and
avay Trom the hlgaway.” Pam sits in the doorway of the
Van,.

CUT TO:

The Tar slde of the van; Franklin and XKirk walk into
Tranme from the highway stide of the van,

Cont.
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SALLY (VOICE OVER)
FOr.-. It feels 0.K. to me,.

PaM (VOICE oV=R)
Hot exactly.

KIBRK (VOICZ OVER)
(Tezsing)
You asgiked for it.

JEARY (VOICE OVER)
So what's retrograda?

PAM (VOICZ OVER
Wells.ol dontt know if I can explain
i1t. T thinkeo..

KIRK (VOICE OVER
Dont't belleve it.

PAM (VOICZE OVER, CONT..)
ToeltTs like Wwhen Ontsocas

Beyond the shoulder of the road is a steep, rocky

hillside.

Kirlt wheels Franklin down the hill = few

yards and stops Just beyond =z clump or gnarled cedar.-
He then turns and heads for the van..

Franklln vwriggles forwazd in his chzir, unzips his
trousers and reileves hirmself on ths g*ound in front
ol the chair.

PAM {VOICE OVZR, CONT..)
...plane* passcs another rnc—-*t would have
t¢ be going faster, I guess, or be cloger
1:0 the Sun--and its Orbit.:.oo.

) FRANKLIN (VOICE NVER)
I don't belimve in that stuf’..

SALLY (VOICE GVER)
You dont belleve in anything.

PAM (VOICZ OVzZR, CONT..)
seals ellept}cal 50 1t'Seees-

JERRY (VOICE OVER)
You shouldntt.

¥RTX (VOICZ QVER)
Nobody ever told PFPrankin the mnon affects
the Clde.

Cont.
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PAN (VOICE OVER)
ssegoing away fIOm YOUsee

JERRY (VOICE OVER)
{(Teasing)
Ah! I hear the loonies reselly get grazy
vhen there's a full moon. (To Pam) Sorry.
Go ah=ad,

SALLY (VOICZ OV=R)
Do they really. That's funny.

There 1s a distant rumbling and then a glant diesel,

two trallers in tandem, tops the crest of the nesrest
hill., The diesel Toars past the windblast rocking the
van. XKirk, approaching the van, is buffeted by the blast,

. FRANKLIN
Alilllecmcamee!

STOP CREDITS AND TITLES

CUT TO:

Down the slope Franiklin careens out of control.

CUT TO=:

Kirk, Pam, Jerry and Sally react to Franklin's delima.
CUT TO:

Franklin slides and bounces over the loose, shifting,.
rough earth, rusning neadlong in a #ash of rocky debris
down the slope. Clumnps like bearded heads of sere
buffalo grass smash the wheels rearing and tossing

the rushing chalr; stunted spiny,greowths, halry clawing
cedar and serubby, zgnarled ocalk rip and tear at hinm as-
he hurtles past. Ze hauls desperately on the nand brake
to no avail,, takes thne hot rubher wh=els in his nhands
and is nearly throwmn from the cnalr the flesh Hurned
from nis palms. Twezrd the botton of th2 hill the

slope drops in snort steps from rocky table to table.
Pranklin reaches the flrst sten and is launched into
the alr. e lands wlth’a ta2rriflic ¢rash sone tem fa=t
bayond and nearly unon the next step. The tahle 13
strewn with rough and broken plates of rack andé as

hs is unon the next stz2p the chnzailr bounceg over a

larpge loose piate and tepples =25 they hecome alrhourne.
Franklin erashes heavily to tha gmound and slides to-

a hell agalinst the gnarled scruboy stump of z2n anclent
cedsr. The cnalr lezps tha table ard crashes on the
Tocks at the te=se of the slope.

Cont..
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Franklin lles motlonless crumpled azainst the tree
stunp.

CUT TO:

Pam and Sally are huddled znxlously close together
basglde the van;_Kirk and Jerry lesap dnun the slope.

CUT T0:
There 1s a low noan from Franklin..

FRARKLIN
OAWWYITWW,

One frall arm beglns to creen forward. Thain talon
like flnzgers clutcn atra rocky extrusion,. tlghten,
the arm strains and Franklin drags als ussless
legs slowly forward..

CUT TO:
3 EXTZRIOR DAY

The van ls passing through 2 smell town, The town

has apparently seen batter days. liuch of the business
distrlct 1ls boarded up and a nunber of the residences
ares seemingly vacant.

The tuning of the radio continues.
COWNTIWUES "CREDITS ALD TITLES QV=ER
L INTERIOR DAY Val

The van 1s a carnival of Junk;; 1%t is littered with
camping and sking zear, Llts walls crudely sprayed with
polypurechans foam.

Jarry,.a young ran, 25, wlth short curly red hzir,
drives, Sally is s=ated opposlite hlm dDut has tirlsted

in her seat and faces the rezr of the van where Franklin
is seated in his wheel c¢hzir directly beiaind Jerry.
Pranklin toys with & cheap swiitenovlade Iktnife. EKirlk

15 smated on the floor opposite Franklin. Pan is in

the r=2ar but leans ovdr the front seat talklng to
JEeTTYa .

PAM (Con%.)
Well,, K Saturm leooks like it's going hac'!tvard
when the other planet starts catehing up..

Cont..
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TRANNLIN
(To Sz2lly)
Bey! This 15 Nawt,
SALLY
Newt?
JEARY

(He is baiting Parm)
It*'s in retrograde when 1t looks like its
going ¥Yackward. 3ut it's not really. Yezh,.
I get it..

FRANKLIY
Grandpa's old house isn't far fron nere.

PAH -
Alright. Llsten. (3She plclks up a bnok and

reads from it.) "The condltion of retrogradation...

SALLY
Qh, let's go by and se=s it!

PAM (Cont.)
Meeels contrary or inharmonous to the regular
direction of actuzl movement in the zodlac...

KIRK
You guys don't know when to quit.

FRANKLIN
Yeah!

PAN (COnt. )
"eeeand 1s In that respect evlil.” Uh..."When

malefié planats are in retrograde.,.” Saturmls maleflc,

H,.eothelr maleflic is increased.,"”

JERRY
What's malafic?

PAN
That means they cause vad things to hapren,
Saturn's 2 bad iInfluence anytins but
especallly now 'cause it's in retrograde.

*

SALLY
JaErTYeas T
JEZRY
(To Kirk)

Hay,.man, you Hallave 21l thnls stuff your old
lady's telling ne?
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KRIK
I don't know. You got 8 betier rmason?
SALLY
JEYrYTVeae?
PAM |

I didn't =8y 1t necesszrily caused it. It
Just "happens that way. Nothlng goes risght
when Saturn's in retrograde,

SALLY
¥e and Prankllin wa=zt to go by our Grandfathar's:
old house, It near here,.

Franklin pulls hls shirtcollar away from hls throat
then wlpes hls olly face with hls shirtail,

FRANKLIN
Ugh. It's not. It?'s making me crazy.

PaM
How ean you =xplalr evarything golng wrong.
Not Jjust one thing or a coup;e of things,
everything. '

JERRY
(To Sally, teasing)
You don't want to do that.

END CREDITS AND TITLES 1

ZXTERTOR DAY:- GRAVEYARD

Close up of hand and foreara of sheet covered hwody. The
body has evideantly not been dead for long as the flesh,
though grey and bloated,. has not yst begun to decay and
the burial clothing is in good conditlon.

The foclts changes;: the hand and forearm go soft and the
backzround comss in sharp, There 1s a great deal of gzctivity,,
noise gsnd confusion in the graveyard,.

Uniformed sheriffs deputles scuttle back and forth;: leborers:
are a2t work ovar several of ths graves,. A crowd of locals

has gathered at the entrance to Zhe gsTaveyard., Several

dozen cars are parked on either side of the higaway
bordering the graveyard..A uniforzed deputy stands at the
entry and waves slow moving gawlking trzvelers down the
highway and restrains curious locals and persistant news

Deoale,

CUT TO:

A group of ‘locals has gathered ardund a battered piclup
parked on the shoulder of the highway. 4 womazn 1s in the

Conte..
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cad of the pickup;: she cradles a £fitfull infant in her
ATmS. - Small children rm shouting in =nd nut of the
group gathered around the pickup. In the truck bed
there is 2 washtub full of baer and ice. At the frings
of the group are saveral women;: they raraely speak ' —
and make themselves as intonspicuous =5 nossltle.
The men include a burly middleaged red faced man,
a youngsasr-men, about 35, wearing western clotninsg,.
g swartny dark helr»ed nan with a proninent stogech,
several teenaze bhoys, and one very old men who souats
baside 2 caer parked beslde the plcitup. Zeer l1ls nuch
in evidence, )

Nolse from the other slements of the
crowd can be heard,
cUT TO:

Clogeup of swarthy, beer bellied man opening longneck bottle
of Shiner beer on cab of plcitup..

CuUT TO:. .
Cut to closeup of pock marked man gesturing with stogle.

BED

I"wouldn't glve you Jackshit for ever one of

them turds.. (He hitches up hls sagging kaki
trousers) And don't give mes none of that civil
rignts erap..Clvil »ignts ny ass.. Them sombitches:
sit up there in Washington e2in't never: seemr the
kind of scum tney got in a county jail,

CUT TO:
Closeup of young man in western clothess.

COWB0Y
Hell, Jack,. you know me. I aln't got no time
for them fat ass lawyers.

CcUT TO:

Tight-shot of entire groun.

RED

I ¥now you don'te. I know your daddy and he wipped

your butt when you neaded lt. Ain't that rignt.
COWB0Y

You're right,
BRED

Godamn right I'm right..

Cont..
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BEZR BELLY
I can remember my daddy taking a stick to my -
young ass a tlme or two mys=1f, Didn't hurt me
none,

RED
Dbone you good.

QLD MAN
They's some you can't nevar do nothin' with 'em..

& thin, leathery skinned,. middle aged man Jjoins the group.
THIN MAN
They done found two more empty graves..
BED
(Shakes head in righteous disgust)
Must be somebody escaped from the state hospital..

THIN FAN
They say 1t's zot to be somehody from these parts.
They just taking bodies ain't been in the ground
more than =2 day or two near as thay can flzure..

WOMAN
Mrs., Culpepper szid she seen some lights moving
around out here not more than a week ago..

OLD MAN
It don't come as no surprise to ne,.

RED
What are you talking about old man?
OLD ¥AN
They's Jjust some things happened’ in my time not
nany can tell about..
E{TSRIOR DAY: VAN ON EIGAWAY

The van approaches the graveyard..

8 INTERIOR DAY: VAN ON HIGHWAY

o+

SALLY
What'(ngfg ahead to graveyard)
5 that?

Franklin wheels around to face forward..

Cont..
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FRANKLIN .
Heyt! Slow down..Stop. I think this is where
Grandpa's buried. (To 3aily) Isn't that the
place, :

SALLY
I thirk so!

They have glowed almost to a stop and are now before the
entrance to the graveyard.

FRANELIN .
Ask him what happened., (Zeferring to the deputy
guarding the eatry)

JEERY
Bey, what happened?

DEPUTI
(Weves then on.)
Move cn. Hove on.
9 ZXTERIOR DAY: GRAVZZARD ZNTRY
The deputy waves them on zand they pull away.
10 INTERIOR DAY:: VAN SEFORE GRAVEYARD

FRANKLIN

Pull over. FPull over thare,.Let's find out what's

going on..

The van moves slowly up the hizhway wmntil it comes ebreast
the group of 'locals which lnecludes ths pock faced man,.

Franklin cranes his-head out the window and yells to themn..

TRANXLIY
What happened?

11 EMTERIOR DAY: GRAVELIAZD
The locals look at the travelers,.

COWaoY
Been somebody broke Lnto some zraves.

TEZNAGER
They stole some bodles..

ouT TO: TUTERTI0OR Da¥: VaN

The van has stopped on tnes shoulder of the road. Fam
anid Sally wateh as Kirk and JerTy whe=l Franklin down
ths makeshif< IaaP..



11

Cont.
EXTERICR DAY: GRAVZZARD

Sally, Jerry, Kirk, Pam and Franklin Join the group
of locals. There follows various snots of introductiens,,
exchanges-of information.

FRANKLIN
WAat hapnened? My mrondfather's burled here,
Could we find out ir anything happened to hinm..

RZD"
What's your grandaddy‘'s nanme.

BEZZR BELLY direscts Franklin to the deputy who guards
the entrance to the graveyard. .

BELLY .
You see that old boy standing up there with
the flasnlight. Thatts the sherriff. You Just
tell hin your-grandaddy's burlisd heras,

The cowboy speaks to Jérry. Ee 1s very much taken with
Sally and voluntesrs to Airect har %o “he sgharifrf, He

takes Sally by the arm and leads her through the crowd,.

COWBOY
32y, .Tellow, I'm going to gunm off with your
glrl aminute. You don't mind doyou. (e sriles
patronizingly and claps Jerry on the shoulder,.)

The cowboy has Sally by the arm and 1s pulling her through

the crowd.. He calls the deputy guarding the entry as he movesa.

COWBCY
Bill. Hey,, Blll. Over here,.

He speals to Indlividuals in the ¢rowd as they pass.

CoWwsOY
Let me through, This glrls-grendaddy's burie=d
here,

Sally 1s braless and her breasts bounce enticlngly beneath
the thin fabhric of her t-shiri,. Two teen aze boys sit on
top of the cab of an old truck watvh her and grin silly,.
adelescent grins at one ancther..

Those: persons 1n tne crowd nzarest to the gravevard cover

p ; P 5 e
thelr noses and zoutnes with nandkercniefs, The odor of
the exhnumed bodles is very stronge.
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Franklin wheels through the crowd toward the sherlff.
He has some difficulty. The terraln ls rousgh,. the crowd
dense and his chalr badly dam=ged.

Oeecasional tidbits of conversatlion are clear above the

general clamor of the crowd.

cBO‘N'D 1

They done found more than ore that's missing..

Sherlff says 1t -must have bmen roing on a»
long tinme,

0ld Blll shore is rlpe and not dead a week,.

You hear that..They just tore the head ofr
and left the rest to rot..

Got any ldea who done it

Why in hell would any body want to rob a poor
RENSg grave,.

There is a bar dltch betiwresn the group of locals and the
deputy. Franklin letg himself down the incline and then
cannot make 1t up the far side..de spends the entire
scene struggling $o climb out of the bzr ditonh and’
calling for assistance, He 1s wnhezrd or lgnored..

S82lly and the Cowboy talk with the deputy sheriff..

Jerry,.Xirk and Pam ramaln with the zToup of locals..
They lean against a car parked opposiie the battered
plekup. The red faced man is speaking., Kirk nurses a
beer given him by the locals.

Conte-
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AZD '

He'd done changed the tire and was about to throw
the flat up in his truck when this guy  come out of
the graveyard dragglng = body. Hust naye been 1in
there all the time and didn't even know Clyde was
there..Damn near stepped on him. Let-out a squeal’
like a biteh hog in heat, ‘

A large..haify bear lllte man guffaws and begins to do his

best to lmitate a plg squealing., Thls continues through the
next several lines,. ‘

RED

(Cont.) 1

Eell 1t scared the living plss out of Clyde.. He
didn't know what happened..

-

‘ BEER BELLY
Hell, he thought somebody'd besn murdered..

Laugnter from the group, .
. TIIN MAN _
The hell of 1t was 1t's hls own brother, Eadn't
been burlied a week..
Laughters

- TEENAGER
Sald he done a hundred betwaen hers and town.

SECOND TEZNAGER
That old truck of hls-be luck to de fifty on a

good day.
N PAM
' He didn't now 1t was his brother,
gD

Hell,,if he hadn't been pointed in tha right
direction he'd a wound up in iiexico before he knew
the diffarence.

Sally and the Cowboy contlnue talking to the deputy.
Franklin 135 stlll trapped in tne bar ditch.

Per, Kirk and Jerry remaln with th= loeczls.

Cont..
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! QLD MAN
R »+othings happen heresbouts they don't never tell
about. I see things. ‘

BEER 3ELLY
Don't let thatold man scare you.

{ OLD MAN
You. see, They Just say it's an old man talking..

Pock grins~and 1ifts-his beer bottle in a toast to Kirk;: Kirk
smlles and returns the toast.

OLD HAN
You laugh at an old man. They!'s-them that-laugh
gnd know better,

PAM
I believa you,.

14 EXTERIOR DAY: VAN ON HIGHWAI

The van moves down the same NArrow highuay. JeTry and’
Sally are up front..Kirk, Pam and FranXlin are in the
real,.

JERRY

Your grandfather's a vamplire. That!s-what it
is.

The van coughs, sputters and lags.

KIRK
(To Jerry)
We're going to hzave to fix that, man, It's
getting worse. ‘

SALLY
He 15 not, He's still there,.

ZRRY
E=t3 the kinz vanplre. He do=zen't aver have to
do anythinz. The other Tanplres bring alm blood..

SALLY
(Coughs)
What's that? Cont..
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JERRY
Coughs, g29ps.)
I don t know.

Jefry and Sally roll up thelr windows as aqulekly as possibles

PAM
What 1s that?

FRANKLIN
Hey,.that's that old slaughterhouse. Grandpa
used to sell his cattle thers,

KIRK
Look at that. (Pocints ahead)

1'$ EXTERIOR DAY:- SLAUGETERIOUSE

They come abreast of huge pens. Cattle cover the hill llke

2 brown plapgue. They are so tightly packed and the yards so
vast thatnothlng but the red brown smear of thelr color can
be seen..

FRANKLIN
We have an uncle that works at ona of these
places Just outsilde of Houston. Look at those
bulldlings. That's where then kill them. He wag
the guy that kllls them..They even call hlm the
killer. They used to bash them Iin the head with
a sledgesao

SALLY
Uzh. I'd hate to work in a2 place llke that.

. KIRK
It's probably the only place arcund here people
can work.. '

PRANKLIN
(Cont.)
essNamuer-or something like that, Halfl the time 1<
o wouldn't k11l %tihem the filrst time and they would
g start sguealing and freaking out and the zuy would
have to whack them two or thres tines znd then they
would skin them sometlmes aven before tihey were
daad. 4

16 INTERIOR Ve PAM
That's horrible.

SALLY
(shuddarse)
Ugh.

Cont..
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, PaAM
baonle showldn't Xill other animals for food,

FRANKLIN
They don't d¢ it 1llze thatanymore.. They have this
big alr zsun %hing that shoots a bHolt into their
skull and tnen rstracts. (32 alms an imaginary
gun) Bam,, bam, ban. .

SALLY
I like meat..I Jjust don't like %to think about
thos=s places.

PAM
Sglly! That's terrible. They're-still killing
them; Just becauge you don't have to see,

Franklin mops hls face wita hls shirtail.

FRANKLIN
It's hot..

They ara aprroaching the maln entrance to the slzughternouse..
Tiere is a larze sign with the name of the slaughiferhouss in
large block latters, 3s2yond the entry there is 2 lone figurs
standing on the shoulder of the highway. Zearing the approeching
van he turis to face 1t and stick out hls thumb.

’ SALLY
ditchiker,
JERRY
Want Co pilck nilm up?
KIRK
Yeah. Plck him up. He'lll asphyXlate out
there.
PAM

Whaet does he lock like?

FRANKLIN
To hell wilth the son of a hlteh. He's golng to
small llkxe that slaugnterhouse.

SALLY" ) .
He's-kind of wiara’ loakinz. (Enthusiasticenlly)

Let's plck aim up.,

JERRY
What do you want to do?

Pam looks at the hitchilter
Cont,.
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. PAM
He 12 wlerd looking. Klrkieeo

KIRK
Pick him up.

Jerry begins to deaccelerate,.
PAM |
esocdon't plck him up. (To Jerry)
Don't stop. Don't stop.

EXTEZIOR DAY:: HIGIWAXY

They are zlmost baslde the hitchlker and the van has slowed
and begun {o vVeer to the shouldar of the road. The hltchlker

assumes that they are stopplng and runs toward the van,. a

bulglng gunny sack tlsd to hls bBelt bangs against his lers*
ag he rms,.Jerry accelerates agaln but the van cougs,. sputt
and lags..

INTERTOR DAY:- VAN

KIRK
Aw, pick him up.

Jerry swerves off the hlghway and stops the van,

PAM

I don't think we should pick him up.. |
| |

JERRY a
RBelax,, Pan, we'lill beat him up 1f he tries to
Eet you.

FRANKLIN
The son of a blteh is golng to stink up the
Tan.

SALLY o
It's been a bad day for you hasn't it. ﬁoor '
Franklin.

TRANHLIN
AWe s s

Kirk opens the side Aocor to admit the hitchiker.. The
hitchlier enters the van and sezts himself gqulcitly on
the nzttress, Birk closes the door and sits dowm on the
floor besiia Pam,

Conta..
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KIRX
Let!'s zo,

The van :take s off sputtering and coughing.

The hitchlker 1s a strange locking man., He is young,.
perhaps 25,. slender and falir complected. His halr is
carrct colored,.fine and curly and clings tight to his
bony skull,.dls fine boned face ls marred by a strangs
discoloration wnich begins just below the rignt nostril
and runs, ineressing in breath, down the side of nis face,.
und=r his ehin to hls throat where it dlzappears benezth
his kakl shir collar..He =yes,. one of which is almost
covered with & thick,. milky cataract, have a strange unfocusged
look about them..Hls face end’arms are covered wlth

& 'number of small scabby sores. He wears faded blusjsansc
tucked inte ancisnt combat boots;: a battared o0ld polaroid’
flash camera hangs from 2z leather thong around his neck,.

A strangely bulzinzg gunny sack is tied at his wgist and
drags behind him, He is 2 bit brezthless from hls run,

Franklin does not give him a chance to recover.

FRANKLINW
You getting off on the smell of all that bloeod,
man?

The hitchiXer lonks at Franklin in a vague way but do=s not
respond for =z long monment.

HITCHIKER
It's a good smell.

SALLY
Oh,.I don't likxe it.
PRAVKLIN
I think we Just picked up Dracula.

Pam doesnot look at the hitchikar directly; she still feelss
the edze of the panic which earlier <Touched her..

KIRK
Where vou hezded,. man?
" HITCHIKE
South.
FHANKLIN

You could have fooled me. I thought wWe wers
headed dus nozthe.-

Conta..
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The hitchiker turns hls fuzzy stare on Franklin but does
i not respond.
i KIBY
} He~haed a 11ttle accidenta=-still doesn't
know where he is,.

FRANKLIN
You work at that place?

HITCHIKZR
Noe .

: SALLY
How did you get stuck way out here?

BITCHIXZER
I was st the slaughterhouse.

FRANKLIN
I have an uncle that works at a slaughterhouses.

dITCAIXER
My brotherworked thers, my grandfather.eee
My family's always been in meat.. :

SALLY
Dontt start talking about thatplace agzin,.

FRARNKLIN.
A*whole Tanlly of draculas,. Zev,. man,. did you go
inte the slsughter room or whatever-they cz2ll isk..
The place where they shoot the cattlsa with the
alr gun..

HITCEIXER
Yes,.1%'d nice, but tha gune..'

: FRARKLIN
I was there once with ny uncle,.

HITCHIXZER
eeels not goed. The old way, with the sledgze,
is better: they dle bether..

PAH
(To Franklin)
You like talking about morbld things.

FRANKLIN
How come? I thought the zun was betier,

HITCAIKE=R
No,, T llke the old way better.,. A lot of peorple
don't have worlt now wilth the new way..

Cont..
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. KIRK
You used to do that?
- FRANXLIN
You do that,,man?
HITCIAIKER
. Y&s..1I was the klller, I don't do it anymore..
FRANKLIN
How come, man?
PAN

(Aside to Kirk)
I 'can't bellieve ne did “<hat..

EITCAIXKER
Now I'm an artist..Wilth the gun and knocking
box they don't need'ne anymore.
SALLY
You're ancartist? Pam's~am artist too..
Shet's-really gzood..

FRANKLIN
HeY,o'ea
HITCHIKEH ,
Yes..I don't like 1t now. With thegun it's no
SALLT

Are you a palinter or what? T row thnis
crazy -arvist. Ee never nows what he's
doing.

JITCHIKZR
I work with leather, 1'm a sculptor too,

FRANKLIN
Hey,, man,, I was in therey Th:y had blocd about

up ... SALLY |
(Laughing) Oh. I neeadione of those hanpers
(Motlens 2g is chisling at Jerry's head) for
Jerry;: he's s0 hardiheaded,.

FRANKLIN
e sayour ankles covering this glant room. Thare-
were these bilg cow h=ads- they had cut off sticking

2 ». up out of the bleod.

HITCHIKER
It's that way now..You likedit?

Cont..
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FRANKLIN ‘
Sure. Lots of bleood and guts. They dump all
the antrals and nead anda..s’ e

The hitchlker reaches inte hils shirt and pulls out a shear
of yellowed polarclid shapshets. A larze pouch made of two

cows ears-eridely sewn together and slung around his neeck

wilith a lazther thong falls cut of his shirtfront.. He hands
the photographs proudly to FPranklin,

FRANKLINV :
e ee2nd stuff they den't use in one place z2nd sell
t to the glue factory or somenlace like that..

TITCHIKER
Here,

FPranklin takes the photeos..

HITCHIKEZR
They don't send the hezds away.

FRANKLIN
(Locks at photos)
Damn!
SALLY"
Let me see..
HITCZIKER
They make, ..
FRANKLIN
You took these, , huh?

- HITCZIKER
Yes, You llke= them?

SaLLY
Franklin.... {She fldgets to lnoX at
'pictu;cs)

vanklin shakes his head 1n wonder,

EITCEIXER
They malce nead cheess,. Zxcapt for the tongue
thev boil the head and scrape tie bone clean
of flesn.. All the parts-are used;-nophing is
wasted.. The jowels,. the eyes,. even the Tuscles

SALLY
Ugh.

HITCHIKE:?
vecand lizaments and the fieshy parts fron the
nose and gums..They put evarything into a lellr

Of f{E:S. '

Cont..
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FRANKLIN
Look at this.

He waves-the snapshots 1n Pazms face,

HITCEIKZR
esaine, £leshhy. parts-from the nose and...'

19 still 3Z07Ts
There:1s:a shot of the slaughter room anile deap in blood;
the savered heads cf cattle are scattersd about the roon..
Another shows the Killer with ths z2lr gun firing a slug
into a squezling steer and stlll enother shows s room
lined with beef halves-hung on meat hooks.

20 INT. Vad

" Pam wavessthe photos away..

PAM
Ugh,'. You are making me sick. Why do youllke
k1lling so nmuchs,
Franklin shows pho%os to Sally.
) HITCZIKER
ss0 SUMS,. They put evervything intoa Jelly
of fats.sed

FRANKLIN
"Wow,. I dldn't know that's what's 1in that stuff..

. HITCIZIK=H
It's very good..You like it..

SALLY
Ugh..I don't see how anybody could eat that
Junk.. Returns paoto to Franklin-

FRANKLIN
Ch,, T llke it, It's good..-

Franklin r=turns the photos to the hitchlker.

PAM
It sounds horrible. Talk about something else..

FRANKLIY
Aw, you would probably like 1t if you didn't Xnow
what was in 1¢%,.

PaM
No I wouldn't znd I wish you would gqult.

Awﬂ‘. Df

Cont..
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KIAx
Come on,, Franklin, ypu're mzking everybody sick..

FRANKLIN
OQK.-'. O.Ko-

Franklin is-disappointed and sits - 'zlumly for a while...The

others are sllent..After a time Franklin brings-out his
switchblzade and beglns toying with 1t. The hitchiker watches
with interest,. Pranklin graduvally works himself inte a frenzy..
The hitchiker becomess more andmore~alert as he watches Franklin:
he beglns to grind his teeth avdinly,.Pan netices-and callis
Klrks attentlon to if; he shruzs, Thers is enough engine noise-
that Jerry and Seally do not hear, On one or two ocecasions it
seems as 1f the hltchilker is going to reach for the Xnife hut

he visibly restrains himself,.

JEZRRY
We're: going to have to stop for gas fairly
300N. . ‘
HITCZTIKZR

There 1s a place not far,.

JERRY
Good enough..

The conversatlon interrupts Pranklln arnd he nomentarily
slackens his fren,led toying with the swiltchblade:. The
hiltchlker suidenly and daftly takes the switchblade from his
hands. FPam gzsps;: Kixk watehes warily but in silence..The
hitchiker 1s ovlivious to ther,. J2rry and Sally are tnaware
of the situation.. Frankllin, startled,. watches with intengse
curiosity.. The hitchlker examines the knife carefully, closes
its blade, further examlnes the falfe,. presses-its spring
button and the blade sprincs open, examlnes it gtill further
and then very slowly and deliverately puts the blade agalnst
the fleshy part of his hand below the fthumh z2nd seens about
to test 1ts sharpness but instead pressss the blade deliberately:
into his flesh.. Franklin is awed,,. Pam horrified and Kirk
disgusted,

FAM
What are you doing?

KIBK
Put thzat IInlile awzy..

Sally turns to-see the cause of the commotionsi Jerry turns
back bBrieflyr then returns to hls dxriving, glazneing periodacally
into the rearvisw mirrorys

Canta.
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The hltchlker-looks at Kirk briefly, then wilipes the knife
on hils slezve,. folds the blade away and returns 1% to
Franklin. Franklin takes the knife in reverent silence,.

SALLY
What did you do to yourself,.

The hitchlker puts hls hand 'Anto his mout and bites dowrr
on the wount

SALLY
Ugh. dow can you do that?

The hitchlker pulls a trouser leg from hils boot and reaches
into the taghtly laced boot and comes -out with an ancient,
russed stralght razor.

PAM
! (Agside to Kixir)
This 1s naking me sicke Can't we leat him off
somewhere?

- HITCEIK=ZR
I have this knife.

KIax
You can put that awzy too..

‘ EITCHIKZR
Yeas-its a good knife..
|

He flips the blade open,, exazmines 1t briefly, then returns
1t guietly to hils boot.. .

TXTERIOR DAY: VAN ON HIGHWAY

The landscape 1s gradually chengln.. It is less rocky..
Between the hllls ar=s small valleys with deep black soll:
some are under cultivation.. The hilisides are tizbered
and the tress are danser;, taller and the uderzrowth is
green, thlick and tangled..

INTERIOR DAY: VAN ON HIGEWAY

The hitchlkers vague stare Lls fixed on Sally. He starss
unwaveringly for an uncomTortazly long tize,. Pranklin, in
turn, 1ls staring at tha hitchiker, After atime Franklin
reclizes that ths hltchike» 1s staring at 3ally and he

Cont..
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turns to look at her. Sally..seﬁsing the stares or catching the-

mevemenc of Frankllins head, turn, sees the hitchilker stare gnd
smlles uncomfortably.

EITCHZIKZER
This girl 1s your wife.

Jerry 1is unaware the hitchiker is speaking to him.

PAM
Jerry.ess L

JERRY
Oh. Uh,, ' snc. My friend...my girlfriend.

AITCZIXER
That's good,. She's a good girl,

S2lly 1s a little startled, a2 bit embarassed..

SALLY
Thenk you.

EITCHIKER
‘ (To Pam)
You're a nlce girl too..

Pam laughs nerveously.

PAX
Thanks.s«'sl T0U'Te 2 nice gurye.
. FRANKLIN
Watre 211 nice..
| HITCEIKER

Yes,. You're all nice. (To Franklin)} But you
are toco thin.

FRANXKLIN
What difference does that mzlke..

He 1s upset and begins to toy with his switchblade..

Cont..
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FRANKLIN
It's hot in here..

HITCEIKER
(To Franklin)
Where do you come from?

: FPRANKLIN
We=been £5 Colorado,. New Mexico.. Xind of a
vaecatlon, looking for land ‘too,.

REEE RPN

. KIRK
» Dolng = little sking.
. HITCHIXER
I mean where do you live?
l FRANKLIN
Oh. .Houston,. Welre 211 firom EHoustond:
” EITCAIKER
Your parents live there too?
| FRANKLIN
What? oh, yeah..
HAITCHIXER

And thils glrl. (Ee nods‘toward Sally.)

Lo FRANKLIN
What about Szlly?

SALLY ,
What? Wnat sebout me? f

EITCHIEER
Where are your parents? o

SALLY
Where are my-. parents?

HITCHIXER
Yeas,.

SALLY
(Laushs)
What kind of guestlen 1s thzt? Where ars ny
parents. Zow should I know? iy mother's probably

Cont..
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| , SALLY

| (Cont.)
eoeabout hzlf drunk on martinls and my fatherts-
Prehably mplaylng golf,.. Where are:vours?

AITCHIS=E
I mean where do they live?

PAM
(Aslde to Kirxk)
What does he wznt ot know all thet stuff fore
We don't even lmow nhim.

KIRK
How should I know?

SALLY
Oh, ohes..whzre do they live. In Houston. They
live In Houston,. Why?

HITCHIK=R
Do they know you're coming to Houston?
JERRY
Wwho told you we were golng to Zouston?
. HITCIIXER
SN (Indicates Franklin)
This man..
PAN

(Aside to Kirk)
Let's tell him we can't talke him any further when
we ston for gas..

AITCAIRZR
My home i1s c¢lose to this road. You could take-
me there,.

Pam gives Kirk a furtive warning nudge..

KI=X
Fell, man,.I don't know. We're in pretity much
of a hurry.. Jow far is it from the higmwar.,.

ZEITCIIR=SE
Qh, 1t's very closs..

SALLY
Couldn't you Just walk, I mean 1 it's

S0 clos®, ...
CoOTi G e-
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HITCZIXER
— - (Shrugs)
You could nzave supper withn us. (To Franklin)
You likxe hezad cneese,. iy brother makes 1t good.. |
de always has some. i

SALLY
Hot that stuff you were ualﬁing about a while -
agde. Ugho-

KIRX

I think we betiar-push on, Tan.. SOoIrTy.

The hitchiker shrugs sullenly and 1s silent for a moment-
then he turns to Franklin who ig abssantly toylng with his-
switchklade,, ralses hls kzttered camerz znd focuses on
Franklin, There 15 a flash of liznt as one of the anclent
flash bulbks pops.. Franklin looks up startled,, seeg the
camera znd smiies, Sally turns to see what ls zolng on and
Jerry glances 1n the rearvisw mirror.. Kirk and Pam wetch
a little stariled..

FPRANKLIN
You took mu pleture,

HITCHIXER
Yesgs |
23 sSTILL sHoT

All wait with cu“iositv for the pnlarcid to develon.. Af:er

the nececsarv “ime tThe nifehlkar pulls the photograph from

the camera,. It ,1s a very bad,, discolored print. The film

is evidenolf oi The H*fc“*{nr eyvtends LThe print ot Franklimd

. Pam and Xirk move to Talke a 100Ka..
24 INT. DAY VAN S

FRANRKLIN
It didn't J‘“"'n out so good..
' BEITCEIZIR
It's nize,s=2e,. (Indlcates Frenklins bruiged”

and s#ranni face~in the Aark nrint) It tells

about your 'sccident.
KIRK

(Laughs)
You look worse for real..

He sits back agalinst the wzll; Pam moves wlth him..

PAM
I think you leocok nice.

SALLY
et me se=a,.

Cont,.
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Frankllin turns and extends the photograph to Sally
FRANKLIN

- It's kind of dark but you can see
my face,.

Sally takes the photb and turns forward in her seat.

HITCEIKER

(To Pranklin) You can pay me now,
FRANKLIN |

Huh?
HITCHIKER

Two dollars..It's a good picture.
KIBX

You want himr to pay you for that
pleture?

Ee lz-ampZed and angered..
Sally hands the pleture to Franklin,
SALLY

It's . not resally a very good plcture
of you,.

KIRK
Not for two dollars enyway.
| SALLY
Two dollars?
HITCHIXER
Yess You can buy it for him,.
KIRK

Hey, man, that's enough.. (To Franklin]
Gilve him the darn picture.

Cent,

29
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Pranklin returnz the photo..The growing hostillity has made-
hin nervous and afiter returning the photo he begings to fidglts

The hitehiker taltes the photo jand stares at for a long
moment, . PAN avolds looking zt anyone. Kirk angrlly stares
at the opposite wall,.

| sa.+;L' b | |
{Aslde to Jerry)

That suy wanted Franklin to pay him 2 dollars
for that pleture.

JZRRY
You're kidding,.

SALLY
No. He was-~serlous..,
L

The hitchlker places tha photo on the floor at hlsfest.. and
from the cow ear pouch exiracts g small bundle tightly
wrapped in zluainum foll, He unwraps-tha foll and from it
pours a mound of sllvsery powder on the photo,, rewraps—the
foll and places the nackaae hack in hls pouch.. He then
moulds tha powder into a cons, looks up to see Xirk watcring
and smiles,. then strlkes a2 match and applles-it to the powdem
There-1s a small flery exploslon of white light and the
face of the photogranh i1s sezred.. e splts on the lingering
flames,. The damp, charred powder glves-off a dense malodorous
smoke. ‘
Jerry brakes hard®and wheels thes van to the slde of the roads.
The passengers are thrown forward in the van and fthere ls
much confusicn, scrambling for fotting,. etes Kirk plcks up.
a ski pole and polnts 1t threatenling zly at the nitchiXer,.

FRANKLIN
What?? What?

SALLY
What happenad?

JERRY
Heyt Dsmn.'.

KIRK
I{EY.. MANL «'a o

PAN

Oh..(Waves-arms to clear smnke,)

Conts.
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o FRANKDIN
| Roll down the window..

KIRK
I've had’enough,. m2n.. Tine for you to go.. Jerrcy,
stop this thing,.
|
The hitchiker sweeps the charred photo into hls pouch, stands
and suddenly his stralght razzor-ls opened in his hand; he:
makes~a qulelt slasn ecutting Franklin~across the back of the:
25  hend...Pranklin sgueals and rears back in his chair,. Zirk
EXT.. swings-at the hitchiker-as the hitchiker lunzes for the side
DaY door.. The van has not yet come to a full stop and Jerry
VAN  crams the brake to the floor..Kirk 1s thrown nearly into the
front seat and the hitchalker escapess throuzh the side door....
He tears opean his wounded palm with his teeth and' smears
blcocod on the side of the van =znd as-he moves-klcks-at-
- the side of the van, the hubecans and the tires and szpews
sellive over the side of the van.. K1rk recovers: and lezps
out of thes van brandisning the skl pole,.

KIBK
You little bastard..ss. You better run your ass..

breaXs lnto a run and 1s qulckly a safe distance from the vam;:
he stops and turns to face Kirk and Jerry who have stonrped:
gt the rear of the van and blows raspberrlies at them..

The van pulls onto the nighway;: 1t sputters, coughs and lags
as 1t acece=lerztes.

26 INTERIOR DAY: VAN ON HIGEWAY

. -
Jerry drives, Sz1lly sits opposlte him.. Xirk,, Pam and Franklin
are 1n tne rear of the van., Sally leans over the front seat
and bhandages Franklin's wound.

KIRK
I'm about half ready to call a cop..

FRANKLIN
I could get tetnus. You see how rusty that olad
TAZOT W2Yo..

JERTAY
That's~the last damn hitchiker I ever nick ur..

PAM
dey,.llisten to Franklins horiscope.. "The naws,,
travel difflcultles,, long range plans and upsetting

Cont..
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PAM
(cont.)
sssPersons around you could nmake this a disturbing
and unpredictable day.. The events in the world are
not doing much,. either,, to cheer one up,"

JERQRY

That's merfect,

SALLY
. {(To Franklin)
I"think that will do you for now.. You
feel o0.%.7

JEREY
Read Sally's.. She's Capricorn,.

FEANKLIN
Maybe we ought ot find a doctor.. I don't think
I've had 2 tetnus shot in a long time..

PANM
Unoh. Cepricorn's ruled by Sasurn..Let's ses,...
"Mhare are moments wnen we cannot bellieve,.,

T think 111 S
‘ nk you te z2lright,. =111 -
_to Houstons.. o ve et

. PAM
(Cont.}
sosthat what iz happening is rezlly true. Pinch
yoursell and you mey {find out that it is."
SALLY"
Oh,.you ean't tell about that. Does it
say anything elze?

27 EXTERIOR DAY : VAN ON ZIGAWAY

The van passes a narrow side road. Ahezad perhzps a hundrsd
yards are severzl weathered bulldinssy-a single gasoline
pump stards beforsz one of the bulldings. .

28 IXTERIOR DAY: VAN ON HIGHWAY

_ FRAWKLIN
I think that might he the way to Grandras old
place, .Isn't that the road,, Sally?

SALLY
Oh, I don't know. I don't rememgber.

JERRY
There's a place Just ansad. We better zo ahead and

set some sas.-

Cont..
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Cont..

KIRK
Find out if that's the zight road.

EXTERTOR DAY: SERVICZ .STATICN

The ven pulls Into z combinztlon cafe and service statlon..
Several cars and a Pleltup truck ars parked in the dirk yard
beslde the wezthered, raw wooden buildings..The van stops
hefore the gas pump and Sally and Pam leap out-and trot

off toward the restrooms.

INTZERIOR DAY: VAN AT SERVICE STATION
Kirk climbs inteo the front sezat..

EIZK
(Nod toward russd old zas pump)
Think that thing works?

: JERRY
There's som= paopls inslde,.

Through the begrlimed windows severzl people can be seen
seated’ at tables. The people are a m<range lot.. Thouzh
they can not be clearly seen 1t 1s apparent that they are
not quite normal.

KIEBX
(Shakes his head)
Strange=.
JERRY

It1l go see 1f I can get: somebody..

The saggzing screen door Yangs opern a2t that noment and a man
somewhat past his middile years exits, blinks in the light
then heads toward the van.

FRANKLIN
Here comes gomebody..

When tha old man ls close bd the cab Jerry speaks,.

JEERY
Howdy. .

The o0ld man does not rsstond lmmediately but firs t leans dowm
to rest-his arms on the window of the van and pokes hls head

inslde alzost into Jerry's face and looks arownd. .Kirk and
Franklin nod hello..

OLD MaAlN

Hawdy, RBoys, what can 1 do for you?

Cont..
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JERRY
We nesd some zas,.
QLD AN
You need some gas, huh.
. KIRK
Do you take -credit ecards? !
CLD MAN
What kind of ecredit ecaris?
KIRK
Texaco,
QLD MaNW

This lock 1ike a Texaco..

KTRK
No. I Just thoughteses.

The o0ld man interrupts Kirk,.lgnores nizm and speaks directly
to Jerry.

OLD FKAN
How much gas you got?

JEORY
We'rTe about enpty.

OLD MAN
Just come in here on fumes, that 1t?

JERRY
You're-right., We're even low on fumes,.. Naw,
Wwe got maybe an elghth of a tank,..

OLD AN
TRat's too bad..

JERRY
Ycah-.Why'S‘that..

OLD AN
Go no gas here..

JERRY
Yesh,

QLD MNAN

My tank's empty, Seen the transport on the way out

Cont,..
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QLD MaN
(Cont.)

o dethough,.. It be buck tinrough sometime thls
afterncon and give me some gas, .

JERRY
Be thls afternoon, hun?

OLD HAN
Yep..¥ou boys is welcome to stick around. I got
some ‘good barbgue.

FRANKLIN
(To Jerry)

Ask him how to get out to the old Franklin place.
JERRY

You now how to get to the old Franiklin place..
OLD MAN

Franklin: placz?
FRANKLIN

It's~a blg old stone house up on a hill.,. I think
naybe you take that road hack there,.

QLD MAN :
Yeah..Maybe:I seen something llke that up that
way..fou bors don't want to gn messing around
no old house now;: thoge old thlng is-dangerous.
You llable to get hurt,..

JERRY

We'll be -carefull.

OLD MAN
Well now you ought not go mcssing around other folks
property.. They's some don't-llke and dontt . mind

lettlng you know wlth a 1ittle. buckshot..

FRANKLIN
My father owns it..

OLD MAN
Thatsyour d=2ddy's placs,. hiun, Well, I think you
boys ought te stick around here and have sone
barbgue.. That transport won't be too long..
31 EXTERIVR DAY SZRVICIZ SL4TIOW
The glrls zre out of the rest room now and qally s Crying
to gat Jerrys attentlon..Zoth stand a few yaris behind the
0ld ma2n.. The o0ld man sasing Jerry's zttentlion shif:, tums
to look at the glrls,.

Cont..
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EXTERIOR-DAY :~SEEVICE -STATICN- -

The old man-faces-Pam and Sally..

: QLD HAN

Howdy..
PAM AND SALLY

Eil..
SALLY

(To Jerry) '

Could I get a Dr,.. Pepper? It's only a quarter..
JERRY -

Might as well..
OLD - FAN

(To Pam)
Hot enough for you?

PAM
Oh,.1t's terrible, especially in the van.

QLD MAN
(To 82llyi' (Indicates an ancient vending machine)
They's a machine.

He starts ﬁoward the cafe,

OLD MAN
You holler a2t me now 1f it don't work, (To Jerry)
Them glrls don't want to go messing aroung no old
housge. .You best stick arcund here..

PAM
I'n goinz to get-one too,

The old man-welks+ to the cafe..The girls héad‘for the vendin

neghine,.
KIAK
We should have asked 1f therets another gas station
¢lose.. -
JERRY
He would probably have teld us 1f there was..
KIBX
Wounldn't hurt to ask?
32 ¢Qur TO:

Fam and Sally have bought soft drinks and are loltering
about, . talking. .

Sont.,.
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CUT TO:

Jerry opens the door of the van and starts toward the c¢ale..
CUT T0:

A strange looking,. poorly dressed end filthy child bursts cub
of the c¢cafe scbbing angrily.. Ze sees Jerry approzch and still
sobbing rushes Jerry and tries to bite him on the thizgh..
Jerry sidestens him and ducks into the cafe shaking his head..
CUT TO INTERICR VAN

Franklin is toying with hls switehblade agzins: he pushas-the
blade slowly deep into the foam, withdraws it,. pushes-i%t in

agaln, withdrzws and over and cover methodically and hypriotically.

KIRX
Frznklin, you maniac; you're tezaring up the van.

Franklin looks-up startled..

FRANKLIN
(Sheeplshly)
Yegh,, I Just start doing thact..

Franklin has stopped and 1s examining the knlfe closely.

FRARZELIN
Hey,. I think therets still some of that guy's blood
on it..Look at thate (Ze hands the ¥nifs to Kirk)
Think thatts blood,.

Kirk examines fhe knife cursorily then returms 1t to Pranklin.

‘ KIRK
(shrugs)
I cantt tell..

FRANKLI:
(Zxamlnes thne knlfe again)
Tt's blood alright. That guy cus the
hell out of himself,. Think you could -
do that-to yourselfl?

KIBK
I'm not that stupld.

FRANKLIN
I don't know. It takes sometning to Jjust sit there
and cut voursell like that..You think I sald’ scoew
to make him nad at me?d

Conte.
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ELTERIOR DAU: SZRVICE STATION

Jerry ls Inslde the cenfe talking to the 0ld man. Theold man
hends hlm something. Thay talk for 2 moment longer, the old
men gesturing dovm the reoad and Jerry turns to leave..

CUT TO:

Selly :and Pam lolter near the highvway.

CuUT TO:- |

Jerry leaves the cafe carrying a greasy brown paper bag.
CUT. T0:

Bezetlon of Glrls seeing Jerry approach the wvan;: they hurry
toward the van.

INTERIOR DAY: VAN

Jerry settles behind the wheel of the van.

JERRY

Nothing, man.. Newt's the closest place to get gas..
KIrX

Guess we hetter hang around..
FRANKLIN

Welre golng ot go out to Grandpas cld house aren't

we?
EXT=RIOR DAY: SERVICE STATION

Pam and sSally appfoach the wan from the r=ar.. When they are-
close to the van Sally suddenly stops.

SALLY
Lok at that!

PAN
What?

Sally points to the bloody smear on the side cf the Tan..

. PAN
He smeared blood on ths vanl.

INTERICR DAY: VAN AT SZRVICIZ STATION
The girls enter the van..

SALLY
That guy smeered blood on the van..

Cont.
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KIRX
Yesh, I know.

PAM
"It looked a 1little like he might have tried to-
Write scmethlng,

KIRK
It didn't look like anything to me..

FRANKLIN
What dld he do?

JERRY
I' got us some barbgue.

SALLY
Oh,. can T have gome..

FRANKLIN
He write something on the van?

EXTERTOR DAY: VaN ON FIGEWAY

The van pulls out of the service station ond turns back up

the hlghway..As 1t accelerates it sputters, coughs and lags..

INTERICOR DAY: VAN 0N ZIGHIWAY
The van approaches the lntersecting road.
KIRK
(Points-to raad)
That must be it,

FRANELIR

Yeah, There's a creek and a swimzlng hole somewhers

—z." + : .near.the house, We could go swimmling..
The van tTurmns off the highway onto the intersecting road..

PAK
Oh, yeah..Let's do..
SALLY
(Sh+ 1s working with sausagze.)
Oh,, I dldn't b®ring a hatiing sult.. on
well.... Let me gmae Jour nifa,
Franklin hands Sa2ily the swltchblade,.

FRANEKLIN
S-ally-‘-l.‘ol

SALLY
HlDlews s

Cont,.
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FRANZLIN
You think that guy was-just tr7inzg to scare:us
blowing up zny pleture?

L zxTw3TOR DAY: RURAL 2OAD
The van approgches-~the wrecl: of an old stone houses.
%5 INTERIOR DAY: VAN ON RURAL ROAD

FRAWKLIN
That's it. That's 1t. Lookat thatold place..

KIRK
Yeah. I'd sure like to have a thing like that.

46 EXTERIOR DAY: ZEFORE TYE 3TCONE ZOUST
The wvan pulls into the front yard of the old house.

The old house must have once Deen magnificant, It 1s now
a crumbling shell,.The grounds are overgrown..

Pam, Kirk, Jerry and Sally pile out of the van. Xirk
and Jerry set up the ramp and wheel Franxlin to the
ground.
i FRANKLIN
Weteh my hand! (Ha holds his hand alofti,’)

, FRANKLIN
Where's the mark that guy made?

KIRK ‘
{(Indicates 'bloody smear)
.Blght there.

Franklin wheels close to the mark,.

KIRK
Where!s that creeX.,.I think me and FPam are gelng

to go swimmlng..

FRANKLIN
Oh,. I think it's off that way..There's prooably
an old trail.

L7 cur TO:

On the siéd

a2 of the van away fron Franklin,. Fam,  Kirzk, Sallr
and Jerry are gr

grouped.

Conte.
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Kirlk
We're golng to 5o and see 1f we can find that
swinming hole.. hant to got '
SALLY
Ve dldn*t-bring anything.e...
KIRX
What difference does that makae?
PAN |
Iou could weat what you have on.. ' ght
JERRY
I'd like to look around this old place
a bit anyway.. |
48 CUT T0:

Pranklin on the opposite side of the van studying the nark..

Kirk aprroaches..Pam stands at a distance,, P:ady to zo

swlmzing.
KIRK
Hey,, man.... Me and Pazm are taking off.
FRANKLIN
OOKO *
KIRK

(Looks at bloody sme=ar)
Strange..You think it means something.:

FRANELIN
I don't mow.

He omcks hls chalr away for z long look..

FRANELIN

I think it might be sone~kind of a symbol.
KTIRK

Well, . we'll s=e you leter, man.

' FRANKLIN
Where are Sally and Jerzy?

ETRK
They!re-golng o stay here..

FRANKLIN
OuKa.

Kirk leaves,, Joins Pam and they move off into the Foodso

8ally jolns Franklin,.

Cont..
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SALLY
Wefre going to take a look inside..

, | FRANKLIN
SallYeses. Tou beliave 21l thatstuff Pam wag
gaying about Saturn in retrograde?

‘ SALLY
Oh,.1I don't know. I guess so.. Everything
mearns somnethlng.

49 INTERIOR DAY: STONZ ZOUSE

Prankiin 1ls wheellng around the ground floor.. Jerry and’
Sally are:exploring the second story. Thelr footstaps
can be heard ecolng hollowly throuzh the old’ house..

FRANKLIN
Sallyee's?

Franklin locks up.. Footsteps come from directly overhead..

FRANKIIN
Sallye :

Sally calls down from above,.

SALLY
¥hat?

FRANKLIN
That guy might try to follow us here.

There is a brief silence.

: SALLY
Don't be sllly.

CUT "TC:

8ally, Jerry and Franklin are exploring the lower floor,
Various snotss of the thres poXing through rooms-of old house..

FRANKLIY :
Uncle E& lived here a while after Grandpa died..
Ee had to move when they started layinzg peorle
off at-the slaughterhouse. . iobody's lived here:
since.as far as I kunow. All the people around
here lmow now to do 1s slzughter catile. I guess
a lot of them had to move away or something,.

Cont.,.
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Franklin wheels out onto a porch like area under—a cantllevered
section of the old house.. There 1s a great desl of broken

glass on the flcor aznd it pops, cr nches and splinters under
the wheels of Franklins chair.. |

i
Pranklin' stops suddenly..Hanging in the corner of the porch
is 2 crude wind chime or moblle of scme sort mades of sun
bleached bones,

: TRHANXLIN
Sally,.Jarry,. come look  at-thise.

Directly below the mobile is the skeleton of a long dead:
animal. Beneath theskeleaton is- the remnant of an old wollen
blanket.

FRANKLIN
Sallyl

50 EXTSRIOR FOREST DAY

Sp—

Kirk and Panm walk.albng & narrow, overgrown forrest trail..

M m mmm—., m e amr—

" PAM
. Tlgten to me next tire, I told you 1t was
a badl time. ‘

XKIZK
Well, I think Houston 13 golng to look pretiy
good., I wish we hadn't let Franklin drzg us
out here.

PAM
Tt's only a couple of hours To Houston. Xou
will feel better zftsr a swim..

KIRK
Hell,.I'n liable %o é»own. That would %we about
par for thls trip.
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PAM
Look!

She points aheed at the tattefed remnants of a tent
clinging to & rTusted netal frams=.

EKIRK
Yeah,!
They stop. The remalns-of a camp are some ten yards
Ooff the path. Beneath the rotted rag of 2 ten are the
remains of two sleeping bags end the arsa around the
tent 1s littered with rusted camplng gear, They pause
cenly brlefly then turn to contlnue. As Kirk turmns he
sees at eye level nalled to a tree through 1ts face-an
0ld pocket watch ”
KIRK
Huh?
Ee looks closer, touches the watch.
_ EIBx
Did you see thls.
Pem is Eesiie him looklinz at the wateh.
- FAM
That'!s strange, huh?
KIRK
Yeah,. that was 2 good old watch.

They move oOn.. The path narrows as they contlinue and
i3 more and more oversrown.
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They walk in gllence for a time.
The path intersects a dry creek bed,
KIRX
Well,. I hope this isn't it..
They look up and'down the creek bed for some sign of

water,. There i1s none;:: the creek looks as if it has
beem dry for some time,

PAY
It's been a long time since Pranklin was here,.

KIRK
Could be..Let's try a little further,. 0.K.7
PAM
Let's go, .
They continue silently for approximately 25 yards.. A
low hunning nolse gredually comes up until 1t is
clearly heardi
KIRK
Hear that metor?
PAM
No.. QOh, .yes I do now,.
KIRX
Damn! Lock at that..
BAM
Ohy, latkes e,
ConFu



49

51

cont.. Lé

Almost upon the path a gnarled, grotesguely twisted
old tree has grown up under the wrech of an ancient:
car, weaving its heavy lianbs around the bedy and rearing
the front end off the ground..
They move slowly around the cary.
' KIRK
That's been here a long time.
PAl
Teoh.
KIRX

Let's see where that nolse 1s coming
Trom,

They continue on the path for snother ten yarssbefore1
suddenly breaking from the forest. Sefcre them 1s =&

large meadow, On the far side of the meadow set under
towering trees is a huge, o0ld and weathersd mansion,.

a large once red bzrn aznd several incldental cutbulldinzgs;

e e e

no power lines run to the house and no autcmoblles:
or stock are visible, The motor nolse comes from the

barn. )
EXTERIOR MZADOW DAY
KIRK
Look at that-old place,
PAM
Yeah.. Look:at -those old llghtening rodss.
KIEK P

Yezh. A-haunted house. Maybe they can
tells ug whers the cresk ls.

Kirk starts across the mesadcw..
PAM |
Kirkolaslet ’
KIRK
Look at that old barm,

Cont.
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PAM
They might not like strangers.....
KIRK

I'd'like to get Somm of that-oldilumbsr..

PAN
Eizkdds o

KTRK
What?

PAN:

oh,, npever mind.
KIRX

People probably come up here all the time
looking for the cresek,

PAM
Youlre right,.
They ars within 50 yards of %the old house and within
20 of the barn. It 1s now appsrent that the motor
nolse 1ls coming from the tmrn. The racket is terrific
and they are forced to ralse thelr volces to meke
themselves heard to one another, The nolse decrmasms:
as they pass the barn and move nearesr tc the house,
' DAM
It doesn't look llke anybody's home.
KIRK
What?
PAM

I szideee,s Forget 1t. How can they stand
the nolse?

Cont.
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KIBK

They're probably used to it. Probably
don't =ven hear it. |

Thay are now within a dozen yezrds of the nouseﬁ
g
| I going to walt here,. 0.X.? {
Kirk smlles and goes on.
KIRK
Chicken;

Pam sticks her tongus out. Kirk runs:-the remaining
distance and bounds up the steps ard across the porcha.
He taps lightiy on the doorfrzme,. thersgound of hils
moeking herdly audlible sbove the motor noise, then
steps back Lo survey the house..Something hard and
brittle exzplodes under his boot aznd he moves back
another step to look.. At his feet 15 what appears Lo
be a tooth. He sguatz to inspect it; pleks it up and’
exaninesit.. The weight of hls step has chipped away:

a large pilece but 1t iz gtill very definitely z human
tooth. There is oven a smell gold filling. He=is
surprised, curiocus and delighted with his discovery.
He gtands and turns to Pax who ls watching a few yards
awWay.

| ' ]
; : KIRK |

Eey."
He leaﬁs down the steps and trots over to Pam.
XIRK
Loock at thiss
Ee hold the tooth up for examinations
KIBK
I found.it on the porch.!
Pam pushes his hand away.
PAM

T don't w=nt to touch it.

Conts.

48



i
)

49

52 Cont..

XIBK
It's a human tooth.
He fingers the tooth.
PAM
I kmow....You're crazy..
KIRK

It's even got the roots, see..

Ee pushes the tooth inte her face-again.

PAY
Don't,.
She pushes his hend away.
PAM
We better go..
KIBK
I going to check the barm.
e bounds away before Pam can respond..
PAM
Kirks
Kirk yells over hls shoulder.
. KIEK
They might be 1n there..

He races to the barn door which 1s slightly ajar end
pounds on 1t loudly and shouts ahove tha din.

KIRK
Anybody home..
He does not walt for a response and peers through the:
door ths pulls 1t open, Pazm follows lazlly amused ©y

his axclitement..

Conts..
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KIRK

Hey,, Pam.' (Ee look toward Pamid
Come loock..

PaM
What now?

KIRK

Come oOn..
53 INTERIOR DAY BaBN

Pan arrives before the open door,.The din is terrific.
The interior of the barn is packed with automobiles
of" every sort and age., Tar in a dim corner of :the barn

is a2 huge unmuffled gasoline generator and beside it &
larze gasolline storage tanke.

#% EXTSRICR DAY BEFOAE BARKN
XIBK
Look at thet.

He shout at the top of hislungs to be-heard above the
din- ’

" PAM:
Wow,

KIRK
Can you believe 1t.
PAM

They might not like us-folling arourd
here, We better-go. :

XIBK
They've-got gas. Look at-thati.
55 INT.. DAY BDARN

Ee points to the gas tank.
56 EXT. DAY BEFORI 3aRN

KIRK
I'm going to check the house again,.
He trots awey.

Cont..
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‘ PA.!{
Let's just go.. I' don't care about swimming.
| KIRK [

|

He bounds'away toward the house.

{(Yalls to her) Tt*ill just take a;geconda"
N

57 EXT DAY (3WING

From a2 huge old live oak below the barm hangs an ancients
swinging bencn., Pam waniers:sdown the slcpe to the tree,,
tests the bench, then seats herself” and pushesnoff..

58 EXT.. DAY £OQUSE

59

60

Eirk has run to the house leapt up on the porch,opened
the screen door and begun to pound vigorously on the-
front door., To his surprise the front door is unlatched
and opegs wide unders his blowss. Ee peers down what

in the gloom appears to be a long narrow chute like
hallway.

KIRK

‘ Helleo. Anybody home?.
INT. .DAY HOUSE
At the end of the hall a door opens into a lighted
room.. The far wall of the room 15 crowded with stuffed
animal heads. The heads cover the wall from Floor to
ceiling., There are deer, ell,, noose and bear and various
other game enimals and also the heads of domestic animals, .
a: cow.a rlg,. a horserand a goat znd a nuaber of heads
to szall! to be distingulished at the distance.,. Xirk 1=
delighted: he pokes hisg head into the hallway for a better
look, The walls of the passagewey are covered in
cowhide, He cannot-see the stulfed heads any betier
and withéraws,, turms around® to look for Parm Pam 1l1s
swinging some 25 yards away.. Kirk calls to her,.
EXT DAY HOU3E

KIBK

Pam.’ Come look at this..
PAM
What?

Com= looks
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PAM

No. We better go.
INTERIOR HOUSE DiY .
Kirk-lsedisappointed that she is unwilling to join
him, hesitates briefly then darts into the house and
down the hallway. Near the end of tae hellway he :
trips and nearly fells over and elevaited wooden ranp,,
catches~hinself esnd moves-ahead, He-ls at the end of
the paszsage and about to enter-the lighted rocm when
e-huge, dark figure suddenly appears.. Klrk catches-a:
fleetlng glinmpse of = horrible leathery mask covering
the face and hair of the fizure,

end takes a quick step backward as he sees an arm relsed
‘to strike. There is a high pitched plz like squegl

ending in a hysterical whinny as the- powerfull arm
flashes downwerni and Kirk is struck a terrific blow
square on the forshead with an ugly blunt headed’ sledge
hammer,. KEirk drops suddenly and 'slackly,. hitting the
floor with 2 dull thud. Sz is still z brief poment

and then hils body begins to twiteh and jerk in a fin
muscls: spasl. THe sledge 1s ralsed slowly, high in

the alr and then plummets; smashing a firal tarrifying
blow to Kirks hesd..

EXTERIQR FOUSE DAY

Par has plucked & wlldflower from a patch growing
benesth the swing. She swings contentedly in the
warn late afternocn sun. It 1s some time befores she
realizes that Kirk has not resturned.
DPAM.
Kirk,..
There 1s no response-and she calls again.
PAM
Eirk.. We'd' better go, hon.
Again there is no resgponse.. She mounts - the steps..
PAM
Kirk,.

She arrives at the opsen doorway and 1is suddenly timid..
She leans meross the threshold and calls-softly..

Cont, .
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63

The door to the room at the end of the hall 1s now
tlosed. Several doors open onto the hallway., Zarlier
all were closedj: now one toward the end of the hall
on the left ls open and through it a:dim, grey light
fllters into the hell,.

Pam steps into the hallway calling softly for Kirk.

INTERIOR ZOUSE DAY

PAM
Where are=you?
Pgm enters the open doorway.
PAM

We have to go, hon., Kirk

64 INT. DAY DINING ROCHM .

INT..
IIAY
LIVING

ROOH

The room 1s heavily drzped;: only a dim light leaks
through the hs=avy drapes.. She 13 in what must be 2
dining room. She can dinly see the dull white gleam
of a cloth covered dinirg table surrounded by larze,.
grotesguely overstuffed chalrs..Zeyond a nassive
arch at one end of the dining room ls another room,
A hard; dusty shaft of sunlight stabs<the room from a
s1it in heavy drapes..Pam moves cautiously across
the dirning room and stands below the arch looking
into the room. The thin s8lit of sunlight provides
some illuminstion and her eyes grzdually become
accustomed to the gloom. She calls tentatlvely..

PAM
Kirk?

The room is choking with furnlture and asccesorleg-at-

first only 2imly Trecognizzble forms.. As her eyesg-adjust

shegees that the furniture 1ls constructed of
combinations of bone, metal wood and some sort of thin
leathery substance. At-flrst glance she recognlzes
animal forms, the btones and skulls of cows primarlly
and in lesser quantitles the bones of smaller animals,
goats; shesp, dogs and cats and others she does not
recognlze, Achill wet horror begins to well up inside
hers:her llips are suddienly dry.. Flanking a massive
chelr which seems to be the centrzl piece in the room
are the grotesquely and crudely stuffed cats..

Cont..
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The work is very crude and the form of the cats has
been horribly distorted:;:thelr bodles have an-
awkward, bloated look, their cozats are thin and mangy
and thelr eys=s and mouthes have been sewn: shut.. Then
she is aware of the chalr. It 1s constructed of human
bones. Its arms are humen forearms the hands dangling
to touch the stuffed seat. The legs are human legs and
the feet the bones of human feet..Beside the chair

is a tall floorlszp. The shade, a fluted cylinder
made of some transiucent lszthery suostance,. 13 suspended
from the crook of a human spinal column;: the spinzl
eplumn rests on the butts of four complete sets of
leg bones including the feet all crudely joined with
2 leathery binding, At ‘the base of the lamp is a
magazine rack mede from a human rigcage.. Scattered
plled and heaped in the room are blts and pleces of
human bones and skulls.. Pam serezms in horror, turns
and runs from the room.. Ealfway across the dining
room she freezes,.In the corner beyond the doorway
through which she sntered 1s a massive totem of human
bones and 'skulls,.a grasping, leering, beconing glant
with eight clutchling 2rms and as many heads.. Blts-of
leathery skin andtufts of human nair adorn the hugs
many legzed colle. Leathery wings spread over its-
many eyeless heads-and ropes of human teeth decorate
lts grisly frame.:

66 INT.. DaY =Zall

Pam gcreams and’;usnes out the door and bolts blindly
down the'qallwayﬁ

. PAM,
Kizk!

The maln door at 'the end of the hall slams with a
thunderinz erash and thers is a- hysterlcel high
pltched, .pilg Like sgueal. The hugs masked figure stands
squealing before the door. Pam: screams.. Sefors she

can move,, z2lmost befors she is aware of ths closing

door end the preasence of tha leathsrfaced figurs,, he 1ls upon

hers. He wraps on long powerfull arm zround her bedy
clamping her arms to her zides and 1lilfts her into

the air with arnd’with the other arm he Torces ner

head back almost to the point of breaXkXing her neck and
she can only struggle weakly and gargle raggedly
against the dbrutal force closing her throat. She triles
to bite but her Jaws clap futlily 1n the alr.. She carm
gee the mask clearly now as she is rushed dowm the
hallway.. It 1s a close fltting hood rather than =

Conte..
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mask, covering the entirehead and slit to accomodate

the ears. The fzce of the hood 1s huwan but shriveled

and leathery, The halir is human hair.. There 13 a throat
plece which 1s tucked below the collar., Over his clothing
the maskedfigure wears a heavy black rubber apron. They
burst through the door at the end of the passage and,
into a-largs room. The Toom 1s a completely outfitted
butehers shop and kiltchen.. With a .squeal the masked
figure 1i1fts Pam high into the alr and rushes her

across the room.. She feerls a smooth warzm prick zaznd she

is free high in the z2lr ixzpaled on the Brutalsteel of

g meathook.. A. belt of meathools Truns the lenzth of the
center of the roon.. Xirit hangs nearby nearly stripped’

of flesh. Pzl XicKks weakly,., her éyes roll in thelr sockets,.
she tries-to sereszn but her throat f1lls with blood and
she chokes and gags. Leatherface moves- swiftly.. He-strips:
Kirks body of 1ts remaining flesh,. 1lifts 1t from the
mesthook and lays 1t on a huge butcher block. Blood

pours from Pams mouth, Her hands flutter weakly;: her

eyes have rolled back in her head and show only white,.
Leatherface draws thes starter rope of a gasoline powereds
enain saw and 1t coughs then roarss. Pam twitches Talntly
She coughs and spews z hloody mist ¢louding the alr.

The chain saw changes pltcz as 1t bltes into Kirk's flesh..

EXTERIOR DAY:- STONEZ HQUSE

There are three short loud blasts from the ven's:horn,, a-
longer grating bellow,. then silence,.It is dusk.. Tas-
sun has fallen below the horTizon and the light 1s now
dim and tinged with purple and orange,.Jerry and
Franklin ars gathersd close to a small lanely flickering
canpfire, Sally approaches the fire from the van.

SaLLY

(smiling) Think mayhe they're doing somsthing
besldes ‘swioming..

JERRY
{Lauzhs) Sure.

Pranklin is staring into the flames of' the campflire.
The words seem t0 bring nhia back from a state ofl
gsepiconsclousness. Ze looks up at Jerry arnd Sally
slightly dazed, wheels himself about and moves off 1n
the direction of the van..He speaks as he moves end
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labors to give hls words aiczsual alr he does not-
feel.'- : I
' i
FRANKLIN

Think I'ill take another look at that
thing..

Jerry wegs his head’and grins at Sally..
JERRY
Ha'g reslly got himsgelf golng..
Franklin is a Chaplinesgue figure in his ‘tattered

wheelehnir;: the damzged wheel flops coddly at each:
turn.

Franklin gtops and wheels around to face Jerry znd
Sally..

FRANKLIN
Jarry, Hey,.there's this real witech,, Syxil
Leek, that lives in HoustonJ (He wheels
around and continues toward the van,) T
Tet she'd know what that symbol neans.
He disappears around the far side of the van,.
JERRY

I thought you didn't bhelieve in that-
stuff.,

FRANKLIN
(Call from the far side of the van)
I don't. You don't think 1t means
anything?.

SALLY

Don't worry.. We*ill protect you if he
tries~to get you.

FRANKLIK

I'm not.. (Approaches campfire)

56
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SALLY

(To Jerry) I'm a little worried, They
should have been back by now..

| FRANKLIN

I bet it's about me. 5
JERRY |

He's going to kill you,. Franklin,.
FRANKLIN

It probably doesn't mean anything. huh?
SALLY

You worry too much, relaxii.

FRANKLIN

He'd never find us anyway,. huh? Ee
doesn't even know our names,

JERRY
I gave hin your name,, Prenklin, I tolad
him where you live too..He's golng to
get you, -
SALLY
Jerryd
Franklin laughs nervously.
FRANKLIN
BEuh, you don't even know where I live,.
JERRY
It doesn't make any difference. Hatsg-
still going to get you,.He told me h=s
was golng to kill youll
FRANKLIN

AW.

57
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Franklin wheels about and heads slowly for the van.
i © SALLY
i'm golng to honk azgain. .
1_ JERRY
GiVe themn time.
Franklin 1is rummaging about as much of the van es is-
avallable to him from his chair beside the open side
door,. The ramp 1s on the ground.
SALLY
‘What do you need, Franklin,.
FRANKLIN

I can't find my knife..Wouold you set up
tim~Tramp?

SALLY -

0.K. Just a second. . (To Jerry) I'm going

to honk again.

Sally 9tan@,.stretches aﬁd walks to the van,

|  SALLY

Move 2 second and I'll set up the ramp..
FRANKLIN

oh,, 0.K.

He wheels himself cut of the way and Zally leans the
ramp against the van,

SALLY
C.X.
Franklin wheels his chalr into position before the ramp..
Szlly guldes him up the rzmp then climbs into the cab from

the rizght side,. leans over and gives threse short blasts
cn the horne.

Conts.
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JERRY

That knife won'!t do you any'good,.Fraﬁklin..
He likes that lInife, remenber,

Sally climbs out of the cab and starts for the campfire.
then turns to Pranklin,

| SALLY

Therel's g flashlight in the gloveacompartﬁentu
Want me to get it for you. :

FRANKLIN
IT you don't mind.
S8ally reenters the cab, talkes the flashlight from the
glove corpartzent and hands it over the seat to Franklin
then rejoins Jerry et the campfire,
SALLY
I think Franklin's really scared.
JERRY
Aw, he love ift.
SALLY
You shouldn't be so hard oﬁ him.
' JERRY
Why not? It's good for hims
| saLLY
Oh,, I don't kmow..Let's not talk about it.
There 1s a moment of sllence betwsen Jerry and Sally then
Sally looks up to see Franklin stlll searching the vam .
for hls knile. .
SALLY
You didn't find it?
Cont.
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FRANKLIN
Not yefs. You don't think Kirk took 1t7
| . SALLY
I dont't knéw. When did you haveilt last?.
JERRY
That gu¥o's'se NevTer mind.
FRANKLIN

ITdon't know..I can't remember talking 1t
out of the van. (Ee returns to his search)

JEBRRYY
Maybe T ought to walk dowm €2 the crsek..
SALLY
Con I go too?
JERRY:
I" guese so., Well...mgybe you better stay hers=,
Pranklin will want to zo and I don't feel
1like pushing hin around..

SALLY

I'd rather go with you.

Jérry grimaces not wanting to argue the polnt..

SALLY
Alright.. (She kisses Jerry) Hurry back.
JERRY-

0.K.. (He stands and stretches) Wateh out
for snakes.

SALLY

Very funny.. Get out of hers.. (She
throws twlg at hls retr=ating figurs=)

Cont.
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JERRY
Fraﬁkiin..
Franltlin-appears at door of‘the van ..flaéhlight in-
nand i :
| FRANKLIN
What?
JERRY

I'm goling to walk down to the creek,
FRANKLIN
Where's S211y%

JERRY"
lShe's going to stay here. I'1ll be right
tack..
FRANKLIN
| 0. K.

Jarry enters ths forrest following the »ath taken
earliasr by Kirkk and Pam. Franklin l=ts hias=lf down
the ramp very slowly:;-the rzap sags dangerously but-

. he 1is able to descend unsssisted and’ wheels to the
canpflire.. He still carries tiae flashliznt but switchss
it off on arriving at tie czapfire. Sally 1s squatiing
over the tiny Zluze idly fez2eding 1%t twigs one at 2
tine,. : .

FRANKL.IN

Jérry's gone dowmn to the creelk.

Sally glances at Franklin but doesnot respond and
continuesg feeding the fire.

FRANKLIN
Are ynu mad at me.
SALLY"
No. (Laugh} Don't-he silly..
Cont..
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There 1s a moment of sllence:

FRANKLIN

You really are mad; hul.
SALLY

Nos'sas'-
FHANKLIN

I don't blame ycu;.
SALLY

I'k. just a little tired. It's been a long
d.a.y.‘ .

Cont..
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Darkness 1s falling rapidly. The sky 1s a desp purpls
and a full orange moon hangs low in the sky. Crickets
are chirping in the trees..Nlght birds fluttsr eriely
in the dim light 2nd there ls an occasional distant .
hooting of an owl..Strange,, shrill bird cries plerce
the alr and then recwed and in their wake a distant
angwer llls the nlght.. Thers are covert rustlings- |
and stirrings in the undertrush. Franklin suddenly -

flicks on the {lashlight, wheels 1lts probing beam arocund:
the perimeter of "the park..

FRANKLIN
Ild you hear anything.
SALLY
Noo.It might be Jearry and thém.
Franklin switches off the lighte.
FRANKLIN
Do you believe in premonitions?
SALLY
I don't lmow, .Do you?
Frankiin doss not answer,. Sally has continued to- fesd
the fire znd now 1t is a healthy though szmall blazs
and casts an erie yellow bottom lighy on thelr faces:.
| ‘ FRANKLIN

You dont't think thet hnitchlilker would
try to follow us?

SALLY
Oh,. don't be silly.
Theres 1s anotheﬁperiod of silence.. Sally corntinues to
Teed small twlzs to the fire,.Frznklin glvas the
Tlashlight an elaborats exsrmlnation.
FRANKLIN

There's no way he could:follow us,.
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Sally glances-at Pranklin but does not answers.
FRANKLIN:
|
He's probably afraid Kirk will ill him,.

Again Sally doesnot respénd and there i1s a moment of
gilence.. ‘ ‘

anmm :
I never did find my knife..I'm

geing to check around the van..

He turns the flashlight on,. grips 1t between his kneeg-
and wheels zbout and heazds Tor the van,. Je-sezrches
the grournd around the van vainly..PFinally he halts-
facing the bdlood smear and lets the flashlight play;

cver 1it,
FEANKLIN:
Saily.éé?
SALLY
What -now?

FRANKLIN
Nothing..It's Justsess Never mind.
Hes continues to study the bloocd smear.
Tgg ELTERIOR DAY FORRIST
Jerrymoves along the path. He has passed the tent and
the car and is very near the mesdow. The sound of
the generator 1s heard. Ee stops and calls.
JERRY
_ Kirk,..,Pam..
70  E{TZRTIOR MZADOW DAY
He listens for z moment then moves-aheazh soon breaking
out of the forrast upon the mezdow. Across the way
are the great house,.the barn and outbulldings..It is-

Cont..
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dusk..The sun has been below the horizon for scome
time but yet throws a dusty red light against the
purple sky. The roon,, full and deep orange, hangs
Just above the trees benind the house, 4 single roonm
in the rear of the house glows faintly with a pale
yellow light. !

chry starts across the meadow toward the house. As
he welks another light appears in a second story room.
He~crogses the meadow and clomps loudly up the steps:
and across the porch and pounds on the sersen doéor
frame.. The front door 1s opened. There is a light
burning beyond a.-half opened door at-the end of the
hallway. JERRY "

Hello,
&= walts for a momeﬁt then.
JERRY .
Anybody home,

There 1s no response and he pounds mors vigorously
on the door frame. He walts for the sound to fade
then calls..

JERRY
Bey, anybedy home..

There ls no response. He listens for a sound from
within the house and when there is none after some
time he shrugs and turns away. He has not reached:
the steps when he hears a sound from withln. It

is a low, unintelllgibie sound z2nd he is almost
uncertzin he has heard anything. Ee turns and walks
to the door again.,

JERRY -

Helld,.. I'n looking for some friends.s'ds
Can you hear'ne?

There is no response and Jerry walts for a long moment
before turning away sgaln.. A" strange nolse breaks the
sllence: it i1s almost a chortling or r=pressed laughter.,!

Cont.,.
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JERRY"
IEirk? That you?
He pauses.
JERRY

You guys guit playins games. We got
to go..

From the house comes a falnt tingling like the balls
on Pam's %Zracelet,.

JERRY
Kirk. Pam, You guys in there?

INTERIOR HOUSE Da¥

Ee opens-thne screen 2nd steps into the hallway. The'
light he had earller seen comes from behind a heglf
closed door =t the end of the passage,. Thereis no
light in the hall and with dayllight aloost gone 1t

6

ls nearly bleck. He cazn see nothling bhut a vertleal shaft

of light at the end of the hall,.The screen door
closes benind hir and he steps further into the
PR ESSAageWET .-
JERRY
0.X. Tou guySsooeo:

As=the gsound of hls words die away he hears a2 bumplng
and thumping nolse coming from the lighted room.

JERRY

Alright. Come on outssast

He moves boldly to the door at the end of the passage..

The door swings opean ezslly and he steps lnte ths
IT'O0D,

72 INT. DAY KITCHZN

JERRY
Kirlk,, that you?

The room 1s 1it by a single bulb,shaded by a thin,.
leathery, translucent materlel, hanging low over

Conts.
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a huge butchar block.. The buld swings slizhtly as if
a gentle brmeze mignt touch it from time to tipa..
The far wall 1ls covered wilith animal heads. The room
ls evidently a kitchen and butcher room.. The walls:
ere hung with every concelveable tocl of the butchers
trade and there is bBeslde fthe massive buteher dblock
a powerfull bBaznd saw,.a huge, long electric freeger

and meat giinding equiptment of various sorts.

Bunning the length of the center of the room 1s
a heavy stesl track bolted to the ceiling; neavy
sheryp tipped Eeat hooks hang from the traci.

Jerry stops Just inside the door and seeling no cne
peers into the darkness beyond the pool of light sast
by the single bulb,.

JERRY

He¥,, you SU¥Zeess-
From the freezer comes a thumplng,.clattering sound
end Jerry moves gquickin to it and after some small
difficulty with the ancient latch rzlses the lid..
Eer nuscles worming, her Jjaws clacking mechanically,.
end her eyes roving wildly in thelr sockets,. Pam
glts bolt upright in the freeZer.Jerry backs zway
in surprise,.shock and horror and Pam slumps over
the edge of the freezer..

‘ |

From the darkness behind Jerty comes a shrill pig
like squeal ending in a hysterieal yninny..

Jerry whirls and sees & monsterous flgure and a
grotesquely masked foce,. 2 brutal arm Talsed high
and then a heavy sledge hamnmer smashes into his
skull and he drops heavily to the floor his body
jerking in awfull egony.. Leatherface stands over
the body chortling and shrilling, hls br=ath coming
in quick wet gasps choked with a hysterlcal iniuman
wheszing. | '

guddenly the heavy arm flickers,. Leather face sgueals,

and the hermar arcs out slamming into the slunaping Pane
The blew lifts her,. throwing her body into the
freezer,.0ne arm dangles ilimnly from the box. Leatherfzce-
slaps the ara into the freezer and slamg the lid., Then

his excltement bullds-agalin and he begins to gurzle,.
chortle and wheeze and finally to squeal and shrill

Cont..
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and then he Tushes about the room in s frenzy lifting
the shades fron the windows and peering ocut inte the
growlng darkness.

EITERICR NIGHT::STONE H0Usz
It-1s very dark,.The full moon has not yet risen above

the trees to light the campsite.. The tiny campfire is
now only glowlng coals.

The heedlizhts of the van came on capturing Franklin
before the van in blinding bone white light. The small
beam of the flashlight Franklin carries pric&s tha
darkness of the forrest witih its feeble polint, There
are three long blasts from the horn snd then sillence..
Franklln moves toward the van.. 8ally ls Just outside

the vzn on the drivers slde; the door is open and she
15 leaning into the cab.

FRANKLIN

They nust be lost. They don't have =
flashlight or anytihing..

He 13 vislbly frightened:iand hls volce reflects hils:
anxiety.

SALLY

If theyt're not back in a minute I think
we ought to go lock for them..

There is & hint of anxliety in her voice..
FRANKLIN
We could bulld a blg fire..
SALLY

Good idea. I'1ll gather some wood. Ses
if you can get the fire going agein.

Sally moves-off to gather wood..PFranklin watches in
gllence for a nmoment then moves taward the campfilre..

Cont..
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FRANKLIV
Sally PP

Sally is gathering wood in the light of the headlights.
She continues with her task as she speaks.,.
SALLY |
What?”
FRANKLIN-
You 0.X..?
Sally glances toward® the campfirs.
SALLY
Yes.. Where afc you?
FRANKLIM
Over hers,
Franklin is behind the hezdllights and only halfway
between-the van and the campfire. He had stopped but
now begins to move agaln.
SALLY
Bow's the fire,
FRANKLIN
I don't know ryet.
S4lly has gathered an armload of wood and is walking
toward the campfire, Frankxlin 1s now beside the fire
and hurridly feedling suzll twlgs and leaves to the
gcoals. Flameg fllicker and catech the leaves-and twigs..
Sally duznps her arpload of wood heslde the flre and
and begins feading twigs to the flane,
FRANKLIY
We might set lost..

Sally glances at Franklin but does-not respond and continuss
to feed the fire gradually increasing the szize of tha
material.

FRANKLIN

I think we ought to go Ttack to that-
gag station eand get help.

SALLY

I'm not leaving here without Jerry.



73 Cont..
Hear facé ls showlng the strain of her anxziety.. It 1is
pale andnow seemns tired and a blt harsh.. The flrellght
fliskers over her-features hicghlizhting her forshead,.
nose aend chin-snd leaving her eyes pinpoinis of light
glearin from dark sockets.
FRANKLIN
They'lill prebably be here 1in a minute.
SALLY"
I hope so.
FRANKLIN

Tt would jJust take a minute to get to that
gas station. We wouldn't be gone long.

Selly does not answer and there 1s a brief pericd of
tense sllence.

FRANKLIN
Selly.
- SALLY
What? (Her volce 1s tense and hard)
FRANKLIN |
(Timidly) T think we ought to go.
Sully stares into the flre but does not respond.
FRANKLIN
The keys 1n the van?
SALLY
You still have the flashlight?
FRANKLIN
Yes, (He blinks the light)’

5 ) Cont..
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SALLY
Could I se= it fo%"ﬁ'hinute.

Franklin guesses her intentions and is reluctant
and deliberately stupld.

FRANKLIN
What for? |
SALLY

I'm going to look for them..You
don't have to go.

FRANKLIN
Don't go..I don't think 1t's-a good ldea..
Sally stand and extends her hand for the flashlight.

Fraenklin sees she can not be detered,, neverthelass

he begins to move,.

FRANELIN
Let me honk again..

He wheels away toward the van, the flashlight between
hig lmess. : !

SALTY

WIll you give me the flashlight?
FRANKLIN

Let's fry one mors time, 0.X.7

Be whesls ground the 3lde of the van and gtrains to
oben the cab door on the -“drivers side..

FRANKLIN

Just a minute,. If they don't come we'till
EQ.

He has managed to open the cab door and manuversd his
chair alongside the seat and now holsts himself high

Cont.

71



72
73 Cont.

in the chalr 1n order to reach ths horn. Sally starts
toward the van. Franklin glances at the lgnition;; thers
are no keyst .
FRANKLIN
Sallyt They took the keys.
He honks the horn furiously. Sally moves faster toward -
the van finzlly bre=aking into 2 run. She shouts to
FPranklin her volce lost in the din of the horn..
SALLY
Stop 1t. Stop 1it..
Franklin sinks into hls chalr exrhaused by his effort.

He 1s breathing heaviliy. de gasps as Sally reaches
hls side.

FRANKLIN

Jarry must have taken the keys,. We don't
have any keys.

Sally takes the flashlizht from between his knees..
SALLY
You wait here and keep the fire golng,.
Sally turns on the {flashlight and begins searching the
perimeter of the clearing for the path taken by HKirk,
- Pam and Jerry.. Franklin whe=ls close.
FRANKLIN
I better go.

Sally does not answer and having found the path:moves
toward 1t.

- FRANKLIN
S2llyesss: I'n going-too..
Sally moves-rapldly away: she does not respons to Franklin,.

Cont..
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Franklin is closgse behind,, laboring desperately to keep
upe. His chair wobbles awkwardly and he has difficulty
in steering.
FRANKLIN
S8ll¥sees. I can't keep up. !

Still sSally does not respond and Franklin begins to

drop behind. She enters the forrest;; Franklin is desperate,.

FRANKLIN
Sally..S2lly. I think I hear something.
Sally stops and turns the flashlight on Pranklin who

qulckly makes up the distance,
EXTERIOR FORREST NIGHT

FRANKLIN
I thought I heard something..
SALLY "
Let's go. {She turns to go)
FRANKLIN
ILet me hold the light.
S2lly turns agzin,, hands the flashlight to Franklin,.
steps behind the wheelchair and wheels Franklin
rapldly down the path., They move 1s silence Tor some
moments. The moon is high overhead now, ripe and a
deep red orangs. The shrilling of insects fllls the
night air,
Sally stops suddenly.
SALLY
Theret!s z light. Look.

She points down the path. A light from the house in
the meadow can be seen glimmering beyond the trees,

FRANKLIN

Yenhe'eo's

Conts.
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They move off.

SALLY
Tt's a house.
FRANKLIN :
I can't sée 1t very well,
SALLY
That's C.XK.
They continue in silencs,
FRANKT.TN

Sally! Sally, I heard scomething..Stop
a minute,

Sally halts the wheelchalr and they listen carefully..
Franklin wheels the fleshlight about. The gutteral
cough of a gasoline engine suddenly fills the air..

It seems almost upon them. Both whirl to face the
noise and see a magslive,, huliking figure r0ar dowm
upen them wheelding-a chaln saw.. The ugly steel

fangs of the saw flash in the moonlight“and the
wavering beam of the flashlizght,.Sally scr=ans and
dodges the figures rush. Franklin 1s caught in an
awfull slashing,. gouging bite of tha chain saw..

Red hot sparks-znd bilts of steel schrapnel ars flung
inte the night alr as the powerfull say easily passes
through Franklin and mangles the freil steel of the
wheelchalr,

Leatharface wastes not a nmoment on Franklin and'ls-
off before the saw has done lts-one terrible swipe.

Szlly nas s=zen tha saw begin its work and is over-
whelmed' with horror and panlc. Screaming hysterlicezlly
she runs for the lighted houses.

Leatherface 1s close behind the gutterzl reving of
the chain saw smasnlnag the night alr..

Sally has left the path and run into the forrest,.
seeking the shortest meost direct route to the
lighted house. The forrest floor is tangled and
choking wilth grasping, tearing vines and brambles..

Cont.



dhs claws-her way through the undergrowth.:.

BEehind her,.Lbatherface.wielding the chaln saw,.

1s gb by W
1s gi;.fo meltegreater headway and is rapldly closing

Suddenly Sally is caught in a net-of wi
| ; nes znd My
. brambles and screaming ang begging for help snet2§;§§
desperately at the clinging growth.. |
Leatherface:1g almost upon hers - j
like a thousand ocaans.? * The chaln saw roa§F-
j
Sally is crawling,.scratchin f
' z ng, . . : g, scrambling beneath.
;n: web of"prisioning vines and BEs the ugly saw bipes
mzagogerqiop{ priion she breaks free and upen the .
75 ETIRT0R nesdey NTafy & dead run.
Squealing and whinnying Leatherface
; , ollows with-
arspeed yhich Seels to overwhalm the small p;oggess
Sally makes..The rackst-of the generator joins- the
screaming -of the c¢hain saw,

Sally Screanms, ,begs and sobs for help. . -
SALLY
Eelp! Help! Open the door.Pleage!

: .Her lungse«
‘serean for relief;-her bresath comes in raspling,
chokirg gulps. She reaches the poreh and leaps up |
the stalirs,.Lecatherface hardly a dozsn yeris benind..
The front door of the house l1ls open though there 1s

W|‘a closed screen.. She swings wide the sersen and lazps
into the hzallway and slams the front deoor behind and
beging a frantic struggle to tolt the docr before

Leatharface can szash 1t open.. She 1ls sobbing hysterlcallys

her lungs heave,. her hands tremble violently and
she 1s hardly able to dlrect them.. She manasges to

! close the heavy bolt sscuring the door at almost-the
moxnent Leatherface throws hils welght agalinst 1t;; the-

door bucklas but holds.. Sally steps back knowlng ths door

is only e temvorary barrier..

. 76 INTZRTQR ZOUSZ NIGHT

‘ The pltech of the chaln saw changes at 1t bltes into
the heavy door,.Leatherface screesems, shrillsand

squeals franticzally..

Sally turns and Tuns down the hallway.. The roomrs on
either side of the hallway are dark with a2 single
" axception and Sally rushes into the lighted® room..
77 Iip, AIGT GRANDFATLERS ROCH
Inside the room 1s a large overstuffed rocking chalr
and sunk in the rocker is =z tiny, very o¢ld and -
shriveled’ men, He ‘iz motlionlass, his eyes shut.. Ze 1s

Cont..
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s0 sreall that his legs:danzle above the floor likes
childs though his are slatck and lifeless.. Sally

iufhcs to him, throws herse}f at him b=gging for
elp. ‘ :

SALLY
Helpld OH..please,yplease.,helpl

The old man does not respond; -he ig like the dead.
Sally abandons the ancient man and looks wildly
about the room., Scattersd randomly about £he room
are crudely stuffed and bloated cats-and dozs thelr
mouths and eyes sewn shut. Sally gasps in horror,.
tumms and charges into the hallway..

78 INT.. MIGAT HalLl

79

Leatherface stands in the oren doorwey wleldin
the chaln saw and squealing and shrilling liks= a-
nad plz..

Sally turns end run for a flight of stair nesr the
end of the passagze.

Leather face rushes and i1s nearly upon her at the
base of the stairs. A wild swipe of the saw grazes:
her slde as she scrambles up the steps loosing her
footing briefly on the worm,.slick wood of tha steps..
Leatherface 13 on top of her as she reaches the first
landing. Amad swipec .of the saw rips throuzh the

‘bannlster. On the landinz Iarze double windows look

out over the meazadow,. Sz2lly turns. She 1s cornsred..
Leatherface ralses-the saw for a final cut., Sally
gereams and plunges throush the window in a shower
of - glass,.- .

EXTERICR HCUSE NIGET

High shrubery below the window brseks her fall somswhat
end she hits the ground cut a2nd scraped:from the glass

and shrubery but otherwlse unhurt. She glancesvat the
window and sees Leatherface turn and leep down the
stalrway as she bolits for the forrest..

She crosses ths meadow and enters the forrest running
desperately. She deoes not scream or cry out for help
now; all strength,., all energy is consumed in running,
running, . running.

Ags she enters the forest Leatherface rounds the corner

of the house and leaps after her covaring the ground
in monstarous strides, squealing and sh=illing,. the-

Cont..
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80

81

chzain saw growling.. It seens as if Leatherfacm-enters:
the forrest only moments after Sally disappears into
its darimess. Ha geems to have gained half the distance
lost in a matter of moments. ! S

EXTZRIOR FORREST NTGET

The lizght of the full moon mow high filters throush

the regsed cepe of the treetops and dapples the forrest
floor in an erle phospheresceant light..Sally runs
blindly, low hanging branches claw at her face,. throat
and arms, thormy undergrowcth rlps 2t her flashing legs
and thick ropy tendrils snarl her fes«t, She stumbles,.
wWavers, . charges ahead.

The ugly bark of the chain saw fillls-the night air and
above 1t comes the thin,, hizh shrilling.

Aheadiand to one slde the movepent of headllizghts-on the
highway. Szally alters her course for:rthe hezadlights and
crashes full face into a rough barked tree, She is~
stunned. She fights waves of nauses:and dizzlness.. She
plunges ahsad with desperate, szvege determination.
Pallen, rotting trees, the chokxing,.grasping undsrgrowth,
and the loose mouldy soll slow her progress.

The chsin saw screans cilose behind and she throws
herself Intoa dead rmin and suddenly bursts from the
forrest upon the highway.

E{TZRI0R EIGEWAY NIGET

The lights of the service station glow dimly a mile
up the highway and Sally leaps the tar ditch and runs
out onto the highway and races for the station..

Leatherface bursts from the forrest.

Digtant headlights-break upon the darkness of the roadway
gend bezr down upon Sz2lly. She screams and pleads of the
aporoachlng car to stop: The headlights apprcoach ats

high spesd’and catching the running figure in Thel:xr

bezms swerve wildly, fishtalling but never slowlng

or alterinz course and are soon winklng distant-red
pinpoints of lighwt,.

Sallys breath comesin long ragzed gasps. She is on the

verze of collapse. The lignts of the service station

are g watery gliczser in her-blurring vision.

Cont..
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B1 Cont.

Leathaerface 1is back on the blacktop and descending on the
feltering Sally with terrifying rapidity.

2uddenly she is beafore the servies station, pomding

ion the door and pleadlng, sobbing for help..

Leatherface stops in the darkness at the edge of the
forrest opposite the service statlion. The chain saw is
suddenly still. Leatherface is visidly frightened, He-
ceases his squealing and begins to pad in animal frenzy
from the protection of the dark forrest to the edge of
the light cast by the service stalon and back again,.
tittering nervousliy.

Their 4s no response to Sallys cries and she runyg for
a lighted ocutbullding. She pounds on the door pleading
for entry but dces not walt for an answer and pushes:
the door open and rushes inslide, The old man 1s Just
inside the door apparantly hinself on the verge of
opening it when she rushes in., Sally falls back agzainst
the door slamping 1t shut.
INTERIOZ COQOK SEID NIGHT

coming in long shrill gasps. She manages  to wWimper..
SALLY
Eelp! '

Her body beginsg to 'tremble viclently and she lurches:
es 1f she might collapse.. X

SALLY " )
Man's tryifgeeess (She gags) toJdodto kill me.

The‘old man is at her sids supporting her. E= holds hers
bolts the door and glances out the -window.

OLD MAN
Woah, now. You're 0.K..
He leads her to a bench.
CLD MAN
What happened?

Hge helps Sally take a seat,l She 13 now sobblng
hystercally,. gagsing on her cries,, her breath

Cont..
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still coming in long wheezing gaspse. She trembles

{ . - vliolently..

! SALLY B

L Hes'soheo's'n's. (She begins to cough and is
P unable to speak for the moment)

OLD MAN
Take it easy. Take 1t sasy..

' The old man is nervous.. He darts to the window and
peers out agaln, then returns to Sally.

OLD HMAN
There's nobody there now,
Sally has regained her composure som=what. She has
brought her sobblng under control and 'now conceantrates-

her efforts on gatting her breath and trylng to talk
between long gasps., She still trembles visibly.

SALLY

' Call the police. Ughees(She zasps)
He might come,

OLD MAN
What happrened?

SALLY
Hadee's {She gasps for breath) He xllled
Franklin. . I don‘t.s.(Sne gz2gs again)
o'-'QQQIOWo':o‘o'oi

™e old mens armg are around Sallys shoulders;; he trles
to calm har and to still her trembling. She is on the
verge of golng into shock and is struggling to maintalin
control over hersslf.

SALLY
Owwir,

She begins to sob quietly but viclently her body
wracked by sobs. AbTuptly she stops deteralrned’ to
control her emotlons..

Cont..
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SALLY

JeIrTY eaTosos (He eyes il with tearg)
We=have to call the polics. I don't :
lmow what happensd to the others.

OLD MAN

There's-no phone here,. {He nervously strokas
S8allys head)

SALLY
NQ phone,..?
OLD MAN
We ~have to dfivc over to Childress.'
Ee grasps her by the shoulders and leans close.

|

QLD MAN:
I'1]l get the truck. You take it easy now..

Sally nods uvncomprehendinzg dut tomfortad by hils
sbrength and assurance and the o0ld man 1s zway and
out the door before she reslizes she 1s again alone..
She rises with a start hut the door has slammed’
benind thes old man and sha hears his focotsteps on
the graveled drive.. She starts for the door then
hegrs the deoor of the truck ¢pen and reassured that
he iz close by returns to her seat, The truck roars
to life;: the ensgine revs and fades as the old man
warms it up.

The tiny cook room ls bathed in a red zlow from a

huge open cooking pit over which larze chunks of meat
ars suspended on saveral =plts. Sally sinks tc the
. beriche.. She has nenzged to bring her breathing undex
control and now only gasps coccasionelly. She trasmples
Tiolently from time to time; her ayes are dbeginning

to glaz=-:as shock gets in; her pupils are dialated.

Bhe rests her h=aad on her aras and stares vacantly into
the glowling red r'ire, Long ropes of szusage hang befors
the brick and cast iron cook pit; the 1lron of the pit
glows red with the heat. Sallys arms rest on a massive
chopping block, Before her she dimly sees portions

Cont.
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of cookcémeat and sausage anid a large butcher knife,.

The 0ld man had been slicing meat when she came to
the door.

The truck pulls up bvefore the coock shed;: thers is
the zound of ardoor opening and closingz,. thena
secend opening,.. The old man entars the cook shedi
He~lgenervous,.Hies steps forward a pecm or two.. Sally
turmesvand snlles.. The cld man is carrying a gsunny
sack;: his bshavior 1s strangely ominous.. Sally
senses something is amiss and looks more closely

at him..The cld'man moves forward’ sillently.. Sally
stands-apprehensively. The old man pulls a langth of

heavy rope out of the gunny sackK..
SAaLLY
What aresyou dolng?
Tha oldiman moves-closarsy.Ee is Trightensdiand unsurs..
| OLD 'MAN

HOW; NOWsee. (He:waves-her to sit-dowm)
Jele’dust taks Lt easy.

Szally backs away..
SALLY
Oh,, NOs'e ns-
OLD" MAN

Now you Just-cooperate young lady and’
we won't have no trouble,

Sally backs up against the butcher bloek.
SALLY
What-do you want?

Ear hends:move ovar the butcher block and come upon
the butchar knife;: her fingers curve around the handle..

Cont..
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OLD MAN |
Now, nbw, no need to do that.. ;
Ee -plcks up & long handeled broom, |
OLD" MAN o
. | Nobody''ss golng to hurt you. |
] SALLY
NOo's o o'

She moves-arcund the butcher block to the far wall..
The old man aprroachss cautiocusly,. nervously..Eis-
breathing is ahallow and rapid.

QLD HAN

{(Almost-pleading,. whining) Don't-make
it hard on me,. young lady.

SALLY
| Please don't..
i | There is no avenue of escape. She ls cornered in the

tiny cock shed. She waves-the knife threateningly.. \

The old man sudd=nly charzgss, swats the knife:from har-
hznd and heats her avout the head and showlders with
the broom. The broom handle breakts and he bezts her
with the short,. jagzed length of stick that remains..

SALLY

(‘Screams) Ne,no,,pleas=l

Sha tries to escape but the btlows confuse and batie
her.. The old man panages to knock her faet from wnd
har and she fzlls and the 0ld man qulckly pouncesg-

on har,

-
-
ex

SALLY

Ugha.

Ee plants~his knees in her back pinning her to the:
floor and driving the alr from her lungs:. Her gives

Cont..



her a couple of stunning blows to the head with the 83
broom handle.. 3ally nearly blacks out;: she 1s dazed].
paralyzed for lack of oxygsn.. The old man wastes not a
monrent.. Before she can racover he has bound her hends

Dehind her back, stuffed har mouth with a solled ragz

and slicped the gunny sack over her head zand shoulders,.

gy ZXT STATICY HIGLT

85

He struggles to get her to her feet. Ske sags agalnst
him,, dead weight., He drags,, half carrles her across
the room, . .pauses at the door briefly.to look out, then
Tusnes her from the shed to thes truck,, holsts hex

to the floorbeoard and slars the door-shut.. Heslgs
breatning heavily.. exhausted by hls struggles.

He moves with-an 0ld man's-shuffling run back to the=
cook shed,, disappzars inside,, the shed goes dark-and!
exits,.the length of broom handle-in hand, padlocks
the door and elinbs intc the truck cab behind the
wheel..

INTERIOR TRUCK NIGHT

Be settles-into the seat, glves a sigh of relief,,
releaases-the handbrake and the truck moves-out onto
the highwey. The old man spezks teo Sally..Eis volce
is pleasant and light as if they might be old friends-
passing time.

OLD Mall
Hadito lock up and get-the lightss.
(He pauses,.shakes his head disparagingzly)
Cost~of eleatriclty's enough to drive =
man ocut of business..

Sally mumbtles through her gag. She struzgles against-
her bonds but they hold 'fasgt,.

They move down thz highway at a slow but decent rate..
Tne old: trTuck i1s moving as faest as 1s cocfortablel
Te old man prods Sally gingerly wlth the stick. Ze-
is still nervous zand seens aslmost-afrald of har

reaction.
OLD MAN

Zope you're not tco uncomfortable down
there,

Sally crieg-out agasinst the g2g, .

The ©ld man again pokes-her with the stick..He geamg -
to enjoy torturing her and at the same time to ke
alrald that the torture will prcduce some terrible
redction with which he will b= unagble to cope..

QLD MAN

No ne=d for you te worry yourself, now.
You Just take it ezasgy, We be there soon..
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Sally c¢ries out agalnst her gag..
- - QLD MAN
¥ow, now, there.

He deaccelarates the truck, then brakes and they
turn off the highway onto the roed earlier taken
by the wvan.

OLD HAN
That won't do you no good.

The truck rattles dowm the rutted overzrown road.. The
springs have long since lost thelr tension and the
shocks are anclent and useless and the truck bounces
over the road like 2 pogo stick..

QLD MAN

Hang on..We be over this streteh in
a blt. (H=s glggles)

The headlights plek up a Tigure walking along the road.
The old men slows the truck and honks the horm..

OLD MAN
(tngrily) Halfwit!

The figure on the rozd iz the hitchiker. He-saunters:
willy-nilly over ths road slapplng lazily at-the-
trees with the long dezd and limp carcass of a rabbit
he carries.

The old man lays on thes horn as~the truck 1s upon
the hitchilker. The hitchlik=r moves slizhtly to one
slde of the rT0zd but otherwlse ignore the truck..

QLD MAN.

Little coonshlit..
86 ZXD, WIGHT RBuan
The old men jams on the brakes;:the truck slidas~to =
halt and hs grabs the stick and leaps out-of the czb
and runs toward tha hitchixzery The hitcalker tumms,.
sees the o0ld man approach and begins to back away.

Cont.
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85
EXTERIOR 305D NIGET
OLD" HAN
et Cbpemhere..you nep halred idlot,..
3 HITCHEIKER [
E (Wﬁines} T dldn't do anything.. ﬁ
OLD MAN
Where you been?
He 1s upon the hitchiker and beating him with the =r

stlck,. The nitchiker cringes; covers his head and face-
with his arms and retreszts:from the blows..

\
EITCEIZER
Qut on the roczd. I besn con the rcad.
QLD ¥AN

You damn fool. You nearly got caught ower at Newt,.
. ..\\'“" : . .. - . ’

| HEITCHIKZR
They don't kmow nothing..They dldn't catch me..

He breasks and runs from the ¢ld man. The old man hollears:
after him..

OLD l1AN
T told you to stay away from that graveyard..

He runs Hmex to the truck,

The hltchilter takes-thne fork off the road, unlocks- the
- gate and swings 1t open. - :
87 INT. NIGHT 13UCK
The 0l1d man drives:ths truck through the gats. As he
passes the hitchiker jumps on the running boards.

Conte.
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OLD MAN
Your damn fool brother goi after a bunch of kids..

INTERICR HCUSE MNISHT )

They enter tne meadow before the blg house, now
brilliantly 1llt.. The noise of the generator fllls
the alr. They stop the truck before the house and
togather unload' Sally and*drag and carry her %o the
house., The old zan leaves-the hitchlker to the task
outside the door,. pausing teo hold the screen wide
for hinm to enter through the splintered’ remnant of
the door, and then moves down the hzall.

The door at the end of thne hell opens and Leatherface-
appears., He l2 g huge man with heavy shoulders and
enormous hands..He weard an- old baggy flannel pinstripe
sult and a starched shirt open at the threoat. The

suilt front ls covered by a larse gingham apron.. Over

his face he wears a lezthery mask..-The mask is distinectly
different fron the one he earlier wore.,.It " ls the

tanned faclal skin of an elderly wonman;: it has-been
stretched over a rigld feoerm to glve 1t the proper shape..
It 1s spparent that behind ‘the mask Leatherlazce 1s
smiling broa2dly; there is a flash off filed teeth, Ee-

1s exclted and plezsed with himself; he spproaches
wlping hlz hands-on the apron. He speaks but his words
are uninuellﬂsible snorts, chortling; gutteral and
shrill coughs and sgueals.

LEATHERFACE
A &ab e 7 ¢0b er ewe obeary.
The o0ld m=n is angry and attacks Leatherface..
OLD MAN:
You damn fool,
The o0ld man draws back his hand to cuff Leatherfaces and
Leatherface ls-transformed to a cringing whining child,..
He slinks fearfully back through the doorway. The old’

man followWs. .

INTERICOR EOUSE DINTING ROCM NIGAT

The hitéhiker has managed to manuver Sally into the
dining room ¢of the house and has seated her and

Cont...
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bound her securely in a large overstuifed chalr at

the dining table. The table has been set for four persons
but Sz2lly has net besm plzced before z table setting..
Before one of the settings there is no chair. The-
hitchlker remcveasg-the gunny sack from Sallys head..

HIDPCHIEER
T thought you was in a hurry.
Saxlly gags at the sizht of the hitchiker..
HITCIIKER
Decided to come by my house aftar all,. huh.!

Sally chokes in horror. The dining room 1s-not brightly
lit.. She sees the glant totem of human bones and skulls,.
The dining tabls 1s constructed of c¢cow bonss and the

room 15 1it by a huze chandeleer made of human finger
bones., In the living room beyond she can see the grisly:
collection of furniture made of human and animsl bones..
The lampshade on the splnzl columnilamp can now clearly

be seen., It 1s made of the flesh of human hends ingenilcusly
woven together.

INTERIOR HCUSE BUTCHIR ROOH.

OLD HMAN

You bBettervdamm got them other kids..

- Leatherface ratreats to the far end of ths butcher room..

(He has evidently been preparinz suprer) Ee-ls nervous
ané shrinking,. evidently terrified of the old man
though he is much larser end stronger. Ee busles
himself fussily and roisilﬁ with hls pots and pans

as 1f hls sarvice mizht scoth ths old man. The old
man persues him, following close on hisz heels as hs
movescabout the kitchen yelling all the while in hls
ear.

oLD rau '
Where them klids?

Leatherfzce answers with ar-rush of sounds, high
piltched and timorous.

LEATHERFACE
Iba goba 1gee em a

Cont.
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OLD MAN

How come you dldn't walt for bubba.. You

darn fool. Fool., I ever catch you out on
the rozd..ss.Wnere's them kids? Show me

whare they are.

Leatherface enswers with a barrage of sounds and points
at the butcher block on which there is a smell gquantity
of newly made sausage end at the freezer.Franklin's battered

{ whaalchalir gstends beside the fre=ezers.

LEATHERFACE
Ib abe & de yce me abge.
OLD MAN.

None of them get away? {He draws back hils
hand to cuff Leatherface,

LEATHEERFACE

Pi iba' u sob moer e e¢nche., (Be shakes-his
head wvigorously)

QLD MAN

You sure. .

Leatherface shakeshls head vigorously yes,:n 1.
i LEATHEATACE

T iba 1 1 iba i.
The old man draws brck hls hand once agaln and Leatherface
eringes beforz hin but seems ready to recelve the blow,
The old nman lowers hls hand,

. QLD MAN

You ddamn fbéli.you ruined the door..

The 0ld mans ang=> has zbated and Leatherface sesing

his anger hzs passed begins to chortle nzpplly and turns-
to hls dinrner prepsrations.

IN'TZRT08 HQUSE DINTNG ROCHM NIGHT

The hitechlkzerrreturns to the dining room and opans
the door as wilds 23 1s possible thenzgaln disappearse.

Cont..
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There 1s the sound of something heavy being drug acrocss
the floor and suddenly thes endient man,. the grandfathar,,
in the heavy rocking chair azppears in. the oﬂen doozway;:
the hitenlier 1s behind the cheir shoveing it through
the doorway.. The grandfather still looks dead. He hage
not moved and does not respond in any way to anything
about him..The moving of his rocker has set-it in

motion but the old men rocks-lifelessiy with the chair.

Leatherface enters the room from another door, esvidantly
leading to the kitchan. The door is left open and the
kitchen czn be sean bayond., He 1s carryinz a dish

of cold cuts:which he places on the tzble then turns
toward the kitchen,.sees-the hitchiker with the ..
grandfather. He speaks in a kindly and welcoming tone
to the grzndfather,, approaches thes chair snd bends:
to kiss him on ths forehead ' thenstraightens to speak
to the hitchilkser;: he accompanies his garbled sounds
with gestures,.

LEATIERFACE
Aba de ah du o dey;;erik beaka obldz tey..

" Hls gestures indicat that the grandfather'snould be

plzced 'beside Sally. Ee~is smiling graciocusly beneath

his maosk;; flled teeth flash behind the loosa lips of

the mask. Ths hitehiker nods vigerously indlcating

hls understanding and ranuvers the old man into

position close Lo 5211y out facinz the oprasite-

direction. On the back of the grandfather's chair

i3 palntad the syzbol the hitchiker scrawled on the Van..
AITCHIKER

You did good.

Leatherface beans brozdly from beneath his-mask. He
assists ths hitecnllksr in positioning the grandfather
and chortles a response,

LZATHERFACE -
Abe do, aba do.

Sally watches and listens to the procesdings in wicde
ryéd horror. Shs has exhaustad her snergy in strugsling
futily sgainst her bonds and now no longer struzsles
but Jerks away whenever-one of the brothers apprzooches..
She is frightenad now certzain that something 1s =zbout
to happen. Her chalr» -1s positioned beslide and facing
the grazndlfather and Leatharlace ls fusslng over her and
veecasionely strokes hner hair, Leatherfzce spezks to

the nitchliker zgaln seening to give instruetions his
words accompanisd with gestures.

LEATZERTFACE

Aga does uh =ar,
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The hitchiker moves behind Sally's chair and from
behind and to one side grzsps her arm just above the
wrist in both his hands. Leatherfacespicks up & knife
from the table and approszchas. Sally begins to strugzle
and scream as best she is able though she 1s-securely
bound and gagzed. Leatherface spealks to her in a
reassu>ing tone snd strokes ner halr then cuts the ropes
that bind the z2rm held by the hitchiker,, turns her

he= paln up and quickly end expertly cuts deeply into
the tip of her index finger. Sally struggles violently
on the vergs of fainting but 1s firmly held by the
hitchiker. Leatherface 1lifts her hand and with the
hitchikers assistance thsy force it ints the grand-
fathers nouth. Leatherface must opsn the slack toothe
less mouth himself and insert the finge=r..Once the
finger 1s in his mouth the grandfather begins to suckle
like and an infant his arms end legs suddenly have

life and begin to sgulrm. He buts-Sallys fingsr with
his hands as if it wer= z reluctant breast. Sally

looks on with herror, Thne cutting ef ner finger had
nearly brought on a faint and the horror and revulsion
of the service she has been made to give are too much
and she blacks out.

INTERIOR HOUSE DINING ROOM

Sally resains consclousness. The first thing she sees is
Leatherface seated opposite., FEe now wears a new mask. It

90

ig the face of 2 woman who might once have been bezutiful.

The process of tanning the flesh hags shrunkan the size-
of the features and glven themn a fdeep mahogany tint,
The mask has been made up with 2 white powdsrand has
some of the starimess of stage m=ke up.. The lips
are heavily ringed with a daxk red lipstick,, the
eyebrows penclled in darkly wilth mascara,, thelashess
hava been cover=d wlth fzlse oneg and arsund the eyes
there is a greenish eye shadow.
The halr on the mask 1s lonz and flows down over
his shoulders. On his wrist Parn's bracelet jinzgles..
Sally screzms, . der gzg has been removed,. The
hitchiker Jolns her screzzs witha howl and Leatherface,
suddenly delightad,, Joins his howls to theirs. The
0ld 'man looks peevad,, then begins to howl,., thea ax
abruptly stops se=mingly distressed.. Sally suddsnly
stops. The hitchikser begins to gigzle dbut Leathsrface
continues-to howl.. The grandfather does not respond to
the rachkiet..

SALLY

Oh,, please, pPleastyeee

Cont,.
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The brothers are having a snack of cold cuts and headcheese,.

QLD MAN.
Shut up..-
The howling continuess drowning his command. L
, OLD MAN
Quiet!
By this time Sally nas stopped sereaming and the
hitchliker is giggling;;only Leatherface continues to
howl., The oldmans volice penstrates his howling and
he stops abruptly,. crestfzllen and suddenly timid.
QLD MAN
You act like a pack of hounds.

Leatherface 1z intimidated and does not look at the
old man..The hitchikerls more aggressive.,.

EITCHAIEER

We's just having fun.
QLD"MAN

You think this 1s & party?

S8lly zddr=sses herself to the old man.

SALLY

Please, help ma. You can make them stop..
EITCHIKZR

He can't..

Leatherface leans forward and pats Sally comfortingly
on the hand.. Sally shrinks bzack,

QLD MAN

(To hitchiker) shut your mouth. (To Szally)
Can't be helped, young lady.

Conts.
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The hitchiker begins to gigzgle agznln.
v QLD LAN

{(To hitehiker) Shut up. {(To S&lly)
Don't pay hirm no mind.

Leatherface brcaké a tidolt fromaz slice of headchease
and inserts it into the oldrman's mouth. The-grandfather
begins gummning the headchemse 1n childlllte fashion but-
the hezdcheese works ltself out oflils toothless amnuth
and slides down his chin on & rope of syrupy sallvz.
SALLY
Plegse,, Fou can't let them kill me..
The old man-does not look at Sally.
CLD MAN-
Can't be helped..
The hitchiker lezns forward and wipes his hand across
Sally's face..Sally shrieks and shrinks away from the
hand, The hlitchiker gigzgles..
HITCHIKER
{To qutherface) You like that f=cel

Leatherface sesms to see Sally's face for the first tire.
He studies 1t briefly and than nods happlly..

LEATHERFACE

Un va uhm.

He strokes Sally's hair and pats her hand reassuringly..

SALLY:

They're Ccraz¥, s 20U have to hNelfdeso
HITCEIXZR

He can't do anything..Ha's just a cook..
QLD MAN

ghut up,, you biltch hog.

Conta.
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HITCHIKER

Me and Leztherface do all the work.
He don't like ift. Isn't that right..
You aintt nothing but the cook,

OLD MAN

Shut your mouth. .¥You don't understand’
nething..

Leatherface 1s dlstressed by the developing hostilitw.
He busies himself sllicing additional meats 2nd cheeses-
and feedlng the grandfather..

HITCHIKER

T understand you're nothins. Me and hilm
do all the work..

CLD HAN
I'can't take no pleasure in killling;

The hitehiker snorts..

Leatherface stands, much distressed, and leaves the
room; he can be sa=2n Iln the hqc;:g'ouncl through an open
door:;he ls freshening hls mskeup before a larzse fraoed
mirror., Zuns on pegs set into ths mirror frams are
severzl dozen masks of the type he wears; there 1s elso
on the dresser before the mirror an extensive collccuion

of cosmctics.
OLDIMAN

(To Sally) Thers are just some things you
have to do, Don't mean you havs to 1like 1it,.

SALLY
Oh, pleasge..¥You can't.s..
The o0ld man looks away from Sally's plea..
SALLY

(To hitchiker) Wny do you want to Xill
me? I never hurt Fou..

Cont..
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The hitchlker giggles fiendisnly..
SALLY

{To hitchiker) Please..... I'111 do
anything you want.

She begins to sob..Leatherface reenters the room;; he
goes to Sally and pats her hend. The hitchlker mocks
her sobs..The old men begins to titter then suddenly
stands, throws hls napkin down on the table and
mutters angrily.
OLD MAN:
No need to tortures the poor giri.
HITCHIKER

You Jjust the coock, remember. Me and him
take care of thls.

OLT" MAN

You get on with 1%..TI won't have~this.

The hitchiker ignores him..He-looks directly at Szlly..

EITCEZIXZR
We in no hurry. ¥You aln't golnly nowhere,.

SALLY
NOeoes {She sobs)
The old man draws back hls hand to cuff the hitchiXker.
OLD MAN
You hear ne!

The -hitchiker rzalses - his arms-~to protect himselfl from
the blow but ne iz bHold now.

HITCHIXER

I heard'you but 1t don't measn much..

Cont..
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The old man drops his hand,
QLD MAN
No sense 1in walting., I got to open up socn.

HITCHIXER

{
I'm thinking ebout letting old grandpa

have some Tun. You always~told mes hets the
best.

Leatherface begins fussing and” coolng over the grandfathers.
The grandfather 1s as ususl lifeless.

OLD MAN
He's the best alright.
. KITCHIKZER

Let's let him have a whack.. Hey grandpa
* wesgoing to lat you have this one..(Zer
¥yells inte the grandfathers unresponcive
aar)
|

OLD MAN

I don't think he's much up to it any more,
Leatherface looks at the old man and beglns jabbering

what sesrs to be a repramand: he then speaks socothinzgly
to the grandfather.

LEATHERFACE

(To the o0ld man) Ewe neber da at idowanher,,
not (To grandfather) u;do pay e bannsn =
ellwelzh,

EITCHIXER -

He don't think so. Let's give him a whacke.
SALLY

No,, no, please., You can't do thls..

She 1is struggling agalnst her bondsi: she:sobs uncontrol-
ably but gquietly. She labors furiously and desperately

-
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but to no avall.

The hitchlker rushess out of the room apparantly to bring
the necessary equlptment..Leatherface still fusses and
coos over the grandfather, stroking his hand znéd from
Time to time kissing nim wetly on tha chesk.

The old man turns to Sally.
OLD MaN
Now hush your crying. It won't hurt none..
SALLY
Oh,. please, .Deon't do it, please.
OLDF MAN.

(To himsalf as-much as to Sally) Best
damn Killer they ever was. They say he
never took mors than one lick, (Ee shakessx
his head in wonder)

The hitchlker returns dragging, with much clatter, a
nuge galvanized tin washtub., The tub l1s stained with
dried blood. .4 small sledze hammer clangs about in the
bottom of the tub as the hitchiker yanks 1t zeross the
floor. The hitchiker drags the washtub over to grendpas
chalr.

OLD HKAN

Did 60 in 5 minutes-~oncs,.. They sz2y he
would have done more 1f the hook and
pull gang could have got the beeves out
of“the way faster..

HITCOTKER

{(To Leatherface) Help zrandpa with the
hamner,

The hitchika> goes to Sally and with a carving nife
from the table cuts her bonds.. Sally tries to hreak
eway but the hivchiker grabs her hair in his fist close-
behind her head aznd yanks one arm behind her and close
up unéer her shoulder bledes.

Cont..
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SALLY
Ahhh!
QLD MAN

Now,. now.. You hush..0ld grandpa's the-
best.. You won't feel a thing.

Sally is-unable to strugzle, The hitchilier forces her

to her ¥nees before the tub and pushes her down over

the rim.. S then relezases her halr and puts his foot

behind her head still forecinzg her arm high on her back..
HITCHIKEE

Give him the hammer,. Let him haveit.

The 0lé man has retreated to the doorway of the kitchen
and watches timidly from there, He hag become sonswhat
hysterical .and occzsionely breasks into glzzles though
he gquickly husheshinself..

OLD MAN
They still talk about grandpa down

at -the slzaughterhouse. Nobody ever
bested hin..

Lezatherface has pushed grandpa's chalr intco position besldie

Sally and 1s lakhoring to place the sledge hazmrer in
randpa's linp fingers..Grandpa's eyes begin to flutter
Trom tize to time 25 1f the exclitement of the noment
nlght hzve affected him., Leatherface wraps grandpa's
fingers individually around the hammar handle znd 1lif<s
grandpa's shriveled arm znd lets it fall.,. The hazomer
falls from hls fTingers znd cerashes:to the floor missin
Sally.

EITCEIXER
Help him,.. Help hiz,
Leatherface chortles in excitenent.
LEATHERFACE
Li o ba fu gapa gil

Conte
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Selly 1s strugzling mizghtily.. She screams though with
her neck pinnzd agalnst the >»inm of the washtub she
only chokes. The hitechiker is tiring and becoming
impatient. i

|
In the background the old man ls gliggling and hopping
hervously from foot to foot, ocecaslonaly stopping
to sgueal and sgueak and wring|his hards and call
encourazement to grandpa.

OLD MAN:
Get her, get har,
Leatherface has again wrapped the grandfather's hands-
around the hammer and 1ifted his arm;; thisrtizme he does
not releazase the arm but ftries-to glve 1t direction
aszit fells.. i
1
OLD MAN-
That a boy:; g0 to her..

Grandpa's eyeszzre open dimly now;; his eyess-are:

- WweaK and watery,.Ilt is doubtfull he se=s clearly

what is- nappening;:he 1s however visibly affected’
by the excitement and is slobbering and blubberinz.

The blow falls missing Sally's head 'and striking her a
painfull blow on the shoulder:;she squeals in pain
and'struggles 2ll the more violently..
SALLY
Ahhheeet Ugh..

The hitchiker+ls having difficultfholding her,.
Lezatherface squeals and chortles in excitement

LEATHERFACE -
Orbo bo bo oce o dzaba daba..
HITCIIXER

Hit- her..Eit the bitch. Help him.

Again L=atherfacsa has the hammer in grendpa's hand and
has 1liftad his arm high..This time he puts: spme of his

Cont..
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strenzth and déirection into the blow and it strikes
8211y a glancling blow to the head;; blood gushes from

the yound.
HITCEIKER
Hlit-her., Eit her
SALLY
Ahhhhhttitd
LEATHERFACE
Aba dé hil 11 iterglibm giba
CLD MAN
Hetk~the bemst..Look:zt that,
Sally squezls and her struggles Yecome superhumzw,
The hitchiXer can no longer hold har stilll and she
1s a difficult target for the grandfzther..The
grandfather lg grinning - -broadly end toothlessly now
evidently the motions have awakened some dinm memory
of times past. Leatherfage has the hzapmer again in his
hand and the grandfathar nowlends some of his feebls
strength. Together they lift' the hammer and together
bring it down on Sally's head,. The hitchiksars-inabiliiy
to hold Sally still czuses:the blow to be off target
neverthsless 1t 1s-a viscious<blow,. Sally agquezls snd
thisa tize L1t 15 an inhusan sound and her struggles am= 231l
the more- furiois.
SALLY
Dooealeecan!l ||
The hitchlker-is:exhausted and infuriated,
EITCHIKER
Let me navé%t. Gilve 1t to me,Damn..
Leatherface struggles to recover the hammer anldst the
confusion of the grandfather's childlike Ilalling =srms

and Szlly's violent struzzles.' The hitchiker suddenly
releases-Sally and makes a grat for the hammer,.

Conts.
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In-that instznt-Sally is up and running,, sgusaling in
pain,. bllnded by the flow of blood and in a state:of
shock. She trlps In the washtub but suech Lz her franzy
that she is not glowed and hurtles-across the room
crashlng throush the wirdows in a showar of glass. She
does not fzall beyond the windows and 1s in metlon the
mement she touches the ground,

The hitchiker sgqusals 1ln rage and surprise and is
Instantly in persult; hardly hesltating before leaping
through the shattered window.

Leatherface-panlics and beglns To squeal and whinny ands
rushes for a moment nelrlassly about the room befors
rushing into the kitchen. The old nan stands beside the
doorway in distress;-hs moans and wrings his -hanis;. From
the kitchen somes-the gutteral cough and then the savage
revving of the chaln saw then Leatherfzce rushasg out

the the window on the trall of Sally and the-hitchikers;.

E{TERIOR ZOUSE DAWN

82lly is only 30 yards ahsad of the hitchiker:: she is
running blindly and with animal strength and instiniu.cl

The hitchiker-chargas~down on her squezling and screaming
madly.. The chain saw roarssin the background and then
Leatherfzace emerges from the house sguealing shrilly..

T{TERTOR FORREST DAWHN

Sally is across tihne clearing and into the forrest. It

is dawinirg;: the sun lsnet yet up bBut the sky has a-
purple grey predewn cast.wlth a tinge of red at-the
horizon,. .The dense undergrowth of the forrest makes
progress difficult,clutching and snaring at Sz2lly as

she runsg, She pays'no he=d to the clawlng growth,
erashing through the gresen Jungle unhesding.. Suddenly

she 15 in a net of ropy vines znd clutchlng oramblas;; sha-
claws and flails to frae herself but only se=ms to

become futther entanglaed.. The hitchiXer 1z 211 but

upon her;;Leatherfszce has clesaed the Alstance and the
roar of the chalin saw hammers at her ezrs,. She scratches,,
claws; scranbles and writhes in the prison of grasping
foliage and suddanly she ls frae 2ven as the hands-of

the hitehiXer are upon har..

EXTERIOR HIGHWAY DAWN

She breaks-out of the forrsst and upon the highway,
leaps the bar ditech and sprints up the embankaent &
the hardfop as the nRitcniker breakks out of the forrssts

Conts.
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conta.

Leatherface 1g close behind hacking his way out-of the

Jungle, . The sky now has a tings of morning red,. Sally
™ing out onto the reozdway,..
N=ZW ANGLE

The distant headlights, wan in the morning light, of

& car approach.. Sally runs away from tha hitchiker and
toward the approaching car;- she waves her arms-

wildly and pl-adq Tor the car to stop..

SALLY

Help! Help! DPlease stop.
NZW ANGLZ
The driver of the car sees the wild and bloody figure of
Sally rushing toward him the hitchiker in persult
eand then Leatherface breaks from the forrest squealing
and slashing the alr wildly with his chaln saw and
he accelerates swarving to niss Sally and rosrs dowmr
the highwey.. Alocaded cattle truck 1s close behind the
car, .The hitchlker 1is close upon Sz2lly,.-less then e
dozen yards-behind, Sally darts into ths path of the
oncomning truck begging the driver to stop..

SALLY
P}case..Oh. please,. pleage help ne!

The huge cattle truck swings awkwardly to avold SalTy

and the driver finds himsalf upon the hiteniXer and unable
to react before the huge oulk of Lite truck rushes over

the screarming hltchiker..The driver yanks on his alr
trakes- brinbin¢ the truck to a lurching, skidding,
careeninz halt in the roadway..The cattle paniﬂ and begin
to bellow and mill about wildly..The driver throws open

his door to see Sally racling for the trueck wlth lﬂauhcr face:

squealing and snorting hls chalin saw flalling the al
bearing down on asr. The driver lumps zslde and tPrOhS'
Sally into the cab and leaps 1n zlter her and tries ©o
turn the engine but Leatharface 1is hac&inglat the glass
and stesl of the cab with the savags chaln saw. The:
window glass shatters with a savazs thrust of the saw
end the thin steal door 13 shredded.. The driver opens
the {1 door and shoves Sally out and she rushes up the
road;: the driver than zrabs a2 ktlg wrench froz the
floorboard, lezps From ths cab and Tollows Sally. Ze-
sprints-a half dozen yards then suddenly halts,, plants
hls feet and hurls=-the wrench..

89 NEW ANGLZI

The wrench catechss-Lestharfacse full in the face and ha
1s sent sprawling. As he falls his grip-on the saw

Cont.. -
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1s-br=k=n and 1t Jumps free biting deep into hls thigh

gnd skitters cr ,zﬂly about the bizcktop..Lezather

squesls~and shrills
znd ‘bewlldsrment dri

..‘-E.G‘L".
An pain and 1"st'r13..rury pain
ivea hin bHeserlk gnd he scramsles

aftar the chelin =z,

100 HEW AUGLE J
Ths driver lesves: tne road andéd runs intca fie1d
bo*de*ing the highway. L
101 NEW ANGLE

. Leathe_la
running L

terror, . .rzze and naln,.

b ]

’ 2

ce recevars tiae saw,, sees Sally and the drivers
‘

2Trly opposite dirsctions

and flzalling the saw

and sguezls in
wildly

in the 2ir and now hovtling and bleedling profusely,
he charzes:zr'tex Szlly.

102 NEW ANGLZ

ttered,. oid pleckup approaches beyond Szlly..

A'
103 HE=W ANGLE

Szily waveg her arms wildly ard pleads-for the driver
o stop ar 2gain tne horror of the scene terrifies

the driv end ne seeks to avolds the approacning
fisurCao« )

Sally i3 now far bevond
o

.Her cries
can Fo no

104 Ng ANGLE

' Trna drivy
sgueal,, ©
Sally..
Salliyr de
ner in sl
wision: ¢t
aof the tr
She bezin

rely in

the limits of“ humen endurances..
ere no longe- huran sounds. She nows she
further and in desperztion plants herszeld

che pgth of the onconing pickun.

h -verv-s and jams on his brakes..The tir
he truck whips, then spins,, hurtling towas

zs not :move.. Sh: sees the truclk floating toward
ow rotlon, solnnlng gracefulily in her cloud;

ne Lirss squezl in an extended moan. The tail
uel syviazs sliowly arownd and whirla sofiliy clo
8 o glow uiV for the truckhesd, : )

]
L]

I3
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F ]

105 MEW ANGLE
The tall of *the trTuck catches Szlly as she divas znd tosses
her Into thz zlr a3 the touck cozess to 2 sereschlng,. spiuning
halt, Zhe is thrown into fthe truckbed,

10% NEW ANGL
Tz pictap slidez to 2 Tinal joltinz halt teyond Leztharlface:s
and, Ticing the 4Alrectilon opposite the one In whica 1% wasz
.}‘E-:l W :.n '
Leatihi~rlace chargses the uelk elawing the air wiin
Lhe ciogdn saw.

107 NeW AnBLE
Tiae drli<z> pouns the elusenh and the truck snurtcs then
dles.

108 NEW ANGLE

'm

lOQ-NEW ANGLE

e realr wilndow of the trucic,. peunds
tn“ Siazse and Tezys ths deiver to zoe
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109 Conte.
Leatherfoce ise-upon ths t=uck. The chaln sew-rakes
¢ the fendsr, Ee squeals sSadly and rushes fo Saliy.
- 110 MEW ANGLE
Tha &:%ver PODS the eluter znd the plckup lurzhes EW&F»

ecatnerface has nount
Tut this *tize &lings
eslly to his fest,
112 NEV ANGLE
The p*ck”p noves rapldly away. Sally seas-Leatheriaces

d‘th: truck and is gent sp*a"lins
eraclously to ths szw and rolls

[y Y

guindly in the dlstznce and sinke to tha bed’ of the
truck aa; hLadlc: tiisre 20%bing quietlys. The driver
cef ths cztitle touck 1s & 1000 yzrds away acreces the

Tield.

113 NIZW ANGLE
Lzatheriace stands in the center of"the hizhway snusaling
‘in menizs rage and whilelding the chain szw with eavab-,
1dtot fury.. |

114 NEW ANGLE
The cpen staring eyve of the dead hitchiker,, his-lower
Jaw nezrly ripped from his head by the collision i3 An
the foreground..y~yo“d tae nltechllier,, Lestnarface sguezls

- and slzshes fthe morning eky with the chaln zaw. Ths
‘ piekup with Sz2lly in the bed 45 a distant mark agesinst

the nori-on. Thne full r2é morning sun rests. just azove

ol
£
-

the iz of the sartk.. 7>¢cx the cattle tTrouck comes the
bellowing of Ffrightencd catile.. '



