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EXTERIOR DAY

There 1s no sound. The sun 1s larger than the fraze
and whilte hot. A lonz, golden arc sweeps across the
upper right hand corner; it ls the exploglve, gasseous
profile of the sun. There 1s a burst of light and a
liquid roge of moltent gases arcs info space and then
slowly,, heavily falls back $0 tThe sun,

The yellow-white sun nearly filles the frame. There is

a low, c¢rackling nodse, The sun beging to dlsgolve and to
become an eys, the purple zlazad eye of a dead dog..
Flies swarm tna sgtaring eye and the crackling nolse
bacomes the buzzling of the flles,

In the extrame foreground and to the right of canter
1s tne lang dead and putrid carcass of a dog. The
lower Jaw, nearly rloped from the head, hangs wildly
askaw, The Delly is a living, writhing mass of grey
maggots;: flies swara the purple, gliazZed eyes.. The
carcass llies some fe~t from the shoulder of a narrnw,
chuckholed two lane hlghvey..It 1s mlday and midsumner
and the brutal southwestern sun blasis the dustr,.
chocking landscape. The alr 1s still and neavy..

In the background 13 the out of focus ilrage of a vaa..
BEGIN CREDITS AND TITLES OVER

Background nolse 1s tas sound of a radlo being tuned..
T1dbits of a variety of news programs, ausic esad’
coneercalls are Reard. The newa programs detall an
unusual number of natural disasters.

FHANKLIN (VOICE OVZIH)
Did you feél my ribs?

. , SALLY (VOIGE OVZR)
Yasz., I couldn't feel anything.

PAM {VOICE GVZR)
Wealre qll just victins of the tizes,.

The focus of the canera bhegins ts change and as it
_Changes a white.van parked on the road shoulddr in
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the backzground becomes distines.

‘PRANKLIN (VOICE OVER) ﬁ?l
Jerseseo Put your fingers hers. .

Befores the camera has complated 1ts change of focus-
the glde doox of the van onens and Kirk, 2 handsone,,
well built-young mgn leaps out, turns to face tihe
interlior of thne van and besins strugsling to remove.
two long boards. He 1s asslsted by an auburn haired
glrl, Pam, who remains inside the van, The thin
sllvery tinskling of tiny bells comes from the
interlor of the wvan,

KIRK (VOICE OVER)
Your 0ld chalr could usa a2 bandeald too.

FRANKLIN (VOICE OVIR)
There you feel that space.

JERRY (VOICZ COVER)
What's that supposad to nean? The gods
are asainst UsSe

+PAM (VOICE OVER)
No. It's because Saturn's in retrograds,.

JERAY (VOICE OVER)
We're gtar crogsed, Is that 1t?

FRANKLIN (VOICE OVZR)
OWwwwirw, There, You feel that space?

A young man, Jarry,.ocan ba sean besnind the wheesl of the

van and oppeosite him and nearer the camers 15 sSeatad
a begutiful blond girl, Sally.

Kirk has .pmade a makeshlft ranp of the two hoards.

Pranklin,,a yomug men in a wneelchair. appears at the
door of ths van. He 1s assisted by the auburn heirsd
girl, Pam who wears a bracelet from which dangle tiny
8llvery balls. Hirk also assists and together they
manuever Franklin dowm the sagzing ramp to the ground..
Kirk wheels Franklin around tne ccrmer of ths van and
away from the highway.” Pam sits in the doorway of the
an. '

CUT TO:

The far side of the wvan:: Franklin and Lirk walk invo
frane from tne highway side of the van,

Cont,




2 Cont,
SALLY (VOICE OVER)
NGeseseo It feels-0.Ks to me..

PAM (VOICE QV=R)
Not exactly.

KIRK (VOICE OVER)
(Teasins} |
You asked for it,
. ' l

JERAY (VOICE OVER)
So what's ratrograde?

PAM (VOICT OVER)
Well...I don't know if T can sxplain
1. I think.s.e.

KTBRX (VOICE OVER)
Don't helleve it, -

PAM (VOICE UVER CONT%.) '
-Totit'a like when ONl%sauns

.Beyond the shoulder of the road is a2 stesp, rocky
hillside. Kirk wheels Franiklin down the nlll e faw
yards and stops jJust beyond a slump or snarled cedar..
He then turns and heads for the van..

F?anklin wriggles fcrward in hils ckalir, unzips his
trousers and ralisvesg himself on the ground in fronk _
of the chair, . - :

PAM (VOICE OVEZR, CONT,.)
...planet passes anothaer ane—-*t would have
. to he going faster, I guess, or be cloger
to the sun==-gand its orbitdees

FRANKLIN (VOICE OVER)
I‘don'f helieve in that sturr..

. SALLY (VOICE QVER)
You dont helieve in anything.

PAM (VOICE OVIR, GCONT..)
seels ellaptical S0 1t?'Seese-

JERPY (VvoIcs GVER)
You shouldn't,

" KRIK (VOICE QVER)
Nohody avaer tcld Frankln the moon affects
the ¢ ide,

'Cbntw. '
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PAM (VOICE OVER)
sesgoing avay from YTl..e

JERRY {VOICE OQVER)
{Teasing)
Ah! T hear the loonias reglly get grazy
whenn therets a full moon. (To Pam) Sorry.
Go ah=ad, :

: SALLY {YOICE OV=R)
Do they really. That's funny.

There 15 a distant rumbling and then a gilant dlasgel,

two trallers in tandem, tops the grest of the nearsst
hill. The dlesel roars past the windblast rocklng the
vane. Kirk, approaching the van, is buffated by the blast.

:  FRANKLIN
Alillilsecacecs!

STOP CREDITS AND PITLES

_GUT T03s

Downt the slope Pranklin careens cut of control.,

cUT T0s

Kirk, Pam, Jerry and'sally react. to Pranklin's delina.
CcUT TO:

Pranklin slides and bounces over the loose, shifting,.
rough earth, rusining nesadlong in a wwasgh of rocky debris

down the slope. Clunps like bearded haads of sere

buffalo gress smash the wheels rearing and tossing

the rushing chair; stunted spiny,zrowths, halry clawing
cerdar and serubby, gnarled cak rip and tear at hinm as-
he hurtlas past. 3e hauls desperately on the nand brake
to no avall,, takes the hot rubber wh=2els 1n his hands
and is nearly thrown from %he chalr the flegh hurned
from his palms. Twozrd the botton of the hill the

glope drops in saort stens from rocky table to table,
Franklin reaches the first step and 13 launched inte
the air, e lapnds with’a terrific ocrash sone ten feat
beyond and nearly upon the next step. The table 1s
strawn with rough and broken plates of rack and as

hs 1z upon the next step the chalr bounces over a

largs loose plate and topples =s they becorms alrhoume.
Franklin crashes heavily to the ground and slides to:

a helt against the gnarled sorubdby stump of an anciant
cedar, The chalr leans the Zable and orashes on the
rocks at the Tase of the glope..

cont..
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Franklin lles notlonless crumplsed azalnst the tree
stunye

CUT TO:

Pam and 3ally are hhddled anxlousgly close taegsther
Deside ¥he van; Kizk and Jerry lsap dowm the slope.

CJdT TO:
Thers 13 a low moan from Franklin..

FRANKLIN
OWWwWIWWW,'

One frall arm beglns to areed forward. Thin talon
like flnzers ocluton atra rocky extrusion,, tighten,

-the arm strains and Franklin drags 413 uselasgs

legs slowly forvrard..

CUT T0:

E{TERIOR DAY

The van is passing through a s3mall towﬁ. The town

hag apparently seen hetfar days. Huch of the businsss
dlstrict 1s boarded up and e number of the rezidences
are ses2ningly vacant, .

The tuning of the radio continues.

CONTINUES "CREDITS ASD TITLES OVER

. INTERIOR DAY VAN

The van is a cawmival of junlk;: it is littared with
camping and sking gsar, Lta walls c¢zwlely sprayed with
polyurethane foam,

Jarry, .z young man, 25, with siort curly red halr,
drives, 3Sally ls sesated opposite him but hag twisted

il her geat and Iaces the razr of the van where Praniklin
1s seated in hig wheel chalr directly beaind Jerzy.
Pranklin ©toys with a cheap switchblade imife. Kirk

13 gseated onn the floor opposite Franklin, Pam ig in

the rear but leans ovdr the front seat talkilng to
Jerrya..

PAH (CDnt ) .
Well. Saturn locks like 1t*= goinz bacicyard
wien Sne other planet starts catching up,.

Cont..
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TRANKLIN
(To Sally)
Heyt This 1§ Nawt,
SALLY
Hewt?
JERRY.

o (Ee 1s balting Pam)

It*a in retrograde vhen 1t looks like its
going tvackward, But it's not really. Yeah,,
I get Lt..

FRANKLIN
Grandpa's—old housgm 1sn't far from nera,

- PAM
Alright. Listen. (She pioks up a2 bnok and

reads from 1t.) "The condition of resrogradation...

SALLY
oh, let?’s go by and see 1t!

_ TAM (Canto)
Merels contrary or Inharmonous to the regular

direction of actual movement in the zodlat..e

CKIRK
You guys don't iiow when to qulit,

PRANKLIN
Yaah!

PAH (Cont.)
. eeand 1s in that respect evil.” Uh..."When
malefic planets are in retrogrades...’ Satumls npaleflc,
Wene their nalefls 1s lnereased,”

. JERRY
What's maleflc? '

- : PAN
That means they causs vad. tnlngs to happcﬁ.
Satumm's a bad 1afluence anytins but
. egpecallly now Yecause 1t's In ratrograde.

SALLY |

Jem...?
JERRY

{To Kixik)

Hey,,  man, you bhelievae gll tnlg stuff rour old
lady's telling me?

O owmamaw
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KRIK
I don't lnow. You got a better reason?
' SALLY
JETT Y vae?
| PAM

- didn't say 1t necessarily causad 1c. It
Just -happens that way. Nothing mgoes right
when Saturn's in retrograde.

SALLY
Ha and. Franklin want to go by our Grandfather’s-
9ld houss., It near here..

Pranklin pulls his shi:tcalla: away from his throat
then- wipes his aily face with hls shirtall,

PHAHKLIN
Ugh.. It's hot, It's making ne CTAZY.

i PAM
How can you sxplain everything golng wrong.
Not Just one thing or a coup;e- of thinss.
everythlns.

JEERI
{To 3ally, teasing)
You don't want to do that,

END CREDITS AND TITLES

EXTERIOR DAY:- GRAVEYARD

Close up of hand and forearm of sneet covered body. The
bodyr has evidently not been dead for long as the flesh,
‘though grer and bloatad,. has not yest hegun to dacay atul
the burial clothing 1s in good condltion.

The focus changess; the hand and forearm go sof% and the

backzground cooes ln sharp. There 1ls a great desl of actlvity,.

nolsge and confusion in the graveryard,.

Uniformed sherlffs desputlies scuttle back and forth;: laborers-
are at work over several of the graves,.A crowd of locazls

has gathered at the sntrance to %he graveyard, Several

dozen cars are parked oun elther aslde of the highway
bordering the graveyarid.. A unlformed denuty stands at the

‘entry and waves glow moving gawlhking travelers dowvm the

highway snd restralns osurious locals and persistant news
pecale, _

CUT TO:

" 2’ group of locals has gathered around a battersd plcicup

parked on the shouldsr of the highway. A woman 1s in the

cont,.
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= cab of the pickup;: she cradles a fitfull iafant 1n her
{ T . arms, . Suall children ran shouting in and out of the
R group gathersd around the pilckup. In the tiusk bed
thers 13 2 washtub full of bser and ice. AT the frings
of the group are gseveral women;-they rarely speak '
and makes themselres as inconsplcuous &3 possible,
‘The nen include a burly middleaged red faced ' tan,
‘& goung=r—asn, about 34, wearing westarn clothing,.
a swarthy dark haired mnan wlth a proainent stogach,
saveral teenaze boys, and one wery old man who squats
basglde a car parked beside the picitup. 2eer ia nuch
in evidence,

, . ' Nolse from the.other elements of the
orowd can be headd.

CUT T0:

Cleganp of swarthy, heer bellied ran opening- longneck bottle
of Shiner heer on cab of pic;u -

CuUT TOs. : .
Cut to elossup of pook marked man gesturing with stogie.
aED

I wouldn't give you jJackshit for ever one of
" them turdsz.. (Ee hitcheg up his sagging kakl

Qij trousers) And don't give me none of that clvil
- rigihts crap..Civll rizhts my ass.. Them sombltches-
g8it up there in Washington ain't never- gearr the
kind of scum they got 1n e county Jjall. _
CUT TO:
Closeup of young man In western clothess;.
‘ © COWBOY
Bell, Jack,.you know me, I ain't got no time
_ - for them fat ass lawyesrs. '
CUT TOs
Tlght-sghot of " entlre group.
HED |
T know you dan't. I kmow your daddy and he wipped
your butt when you nesded it. Aln't that right,
COWBQY
You’re right..
BED
< \ , Godamn right I'm right..

C‘ — " . . i ) conto.
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BEER BELLY
I can remamber my daddy taking a stick to my -
young: ass a tlae or two myself. Didn't hurt me
none.

o . RED
Bhne you good.

- QLD MAN
They's some you can't never do nothin' with 'GMm

4 thin, leathery skinned,.middle aged man joins the group.

. THIN MAN
They done found two more empty gravese.

RED-
(Shakes head in rightaous dlsgust)
Muzst be szomebody escaped from the state hospitalm

: THIN MAN
They say it's got to be somsbody from these parts.
They just taking bodles ain?’t besn in the ground
more than a day or two near as they ecan figure,.

WOHAN
Mrs. Culpeapper sald she seen some lishts mavlns
arcund out -here not more than a week ago,. )

OLD: AN
It don't ceme a3 no surprlse to ma,.
RED
What are you talking about old man?
CLD AN

. They's Juat gome things hapuened'in ny time not
‘many can tell about,.

EXTERIOR DAY: VAN ON EIGEWAY

The van approaches the gravayard.:.

' INTERTOR DAY: VAN ON Er.c;amr

SALLI
whatfngg:g?anead to graveyard)

Franklin wheels around to face forward..

cont..
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FRANKLIN
Heyl! Slow down..Stop. I think tnis lg where

Grandpa's burled, (To 3ally) Isn't that the
place.

SALLY
I think so!

‘They have slowed almost o a stop and are now before the
entranoe to the graveyard.

FRANKLIY .
Ask nim what happened. (Refsrrinzg to the deputy
guarding the entry)

JERRY
Hey, what happened?

| DEPUTY
(Waves than on,)
Move on. Hove on.
9 EXTERIOR DAY: GBRAVEYARD ENTRY
The deputy waves them on and they pull away.
10 INTERIOR DAY:: VAN BEFPORE GRAVIYARD
_ FRANKLIN
Pull over. Pull aver there,. uet s find ocut what'syg
golng one.. _

The van movas glowly up ths hizhway until 1t oomes abreast
- the group of 'locals which includes the pock faced man,.

Franklin ordnes hig-head out the window and yells to them..

S ' FRANKLIN
What happened? '

11 EXTERIOR DAY: GRAVEYARD
The:Lccalsrlook at the travelsrs..

COWBOY

Been somebody broke into some zraves.,
TEENAGER |

They stole some bodlies..

© QUT To: SWIZRICR DaY: VAN

The van hag stopped on the shoulder of the road. Fan
and 3ally wateh as Kirk and Jerry whcel Franiklin down
the makeshlft ranp.. _ _ .

10

T S
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13 BCTSRIOR DAY: GRAVZIZARD

' Sally, Jerry, Kirk, Pam and Pranklin join the group

of locals. There follows various shots of introductions,,
exchanges-of information. '

FRANKLIN
WHat happened? My grandfather's huried here,
Could we find out if anything happened to him..

' RED:
Hhat‘a-ycur-srandaddy's name,

BEZR BELLY dlrects Ffanklin to ﬁna-deputy who guardsv
the entrance to the sgraveyard. , )

BELLY . : -
‘Jou see that o0ld boy standing up. ther= with
the flashlight. That's the sherriff. You Jjust
tell hlm your-grandaddy's buriad hers.

The cowboy speaks to Jérry. Ze is iary auch faken with
Sally and volunteers to direet her to the sheriff. He
takes 3ally by the arm and leads her through the crowd..

. . COWBOY _
- Say, .fellow, I'm going to gun off with your
girl eminute, Zou don't mind doyou. (He sriles
patronizingly and claps Jerry or the shoulder.)

The cowboy has Sally by the arm and 1s pullling her-through
the crowd,.. He oalls the deputy zuarding the enizry as he movess.

COWBQY -
Blll. oeys. Bill, Over here,.

He speaks to individuals In the croﬁd as they pass,
COWB0Y '

Let ms throuzh,  Thils girlsrgrandaddyrﬁ hurled
here, '

Sally is Braless and her breasts bowulee entiocingly beneath
" the thin fabric of her t=ghirs,. Two teen age beys sit on
~ top of the cab of an old %truck watvh her-and grin silly,.

adolescent grins at one another..

Thoses persons in the crowd nearest to the graveyard cover
thelr noges and zouthes with nandkeroniefss The odorrof
the exhumed bodles 1s very strong, '
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1 ﬁfavﬁ ' ~ Pranklin wheels through the crowd toward the cherif?t,
S He has some difficulty. The terraln is roush..tne eyowd
dcnsa and his chalr badly damaged.

‘Qecasional tidhits of conversatlon are clear ahove the
i : ganaral slamor of the crowd.

- o ' . CROW

S . They dane found more fhau ona that's nissing,.

|- . , Sheriff says 1t must hava tmen golng on a-

_ , o long time.
' Qld Eill shore is ripe 2nd not dead a weaic, .
fou hear that..They just tore the head off
© and left the rest to rot,.

Got any ldea who done 1%, ' '

Why ln hell would anybody want to rahk a poor
zens grave..

— T o p—

There 13 a bar diteh Letweesn the group of locals and the
deputy, Pranklin lets -himself~“down tha ingline and then
cannot make it up the far slde..des spends the =ntire
gcene strugzling to climb out of the bar ditech and
calling for asslstance. Hs 1s unheard or ignored..

ﬁ(l

Sally and the Cowbay'talk with.thc-deputy sheriff..

Jarr?..Kirk and Pam remaln witn the zroup of locals..
They lean agz2inst a car parked opposide the hattered
plekup., The Ted faced man 1s speaking., Klrk nursges.a
heer glven him by the locals..

Conti.
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- AED

.He'd'dona ¢hansad the tire aﬁd vasg about to throw

the flat up ln his truck when thls guy come out of
the graveyard dragging a body., Must have been in

. thers all the time and didn't even know Clyde was

there..Dam near stepped on him, Let:out a squeall
like a bitech hog 1n heat.

A large, .halry bear like man gufrfaws and beglng to d¢ Als
best to imitate a pig squealing. This continues through the
next several liness.

RED
(Cont.)

Hell 1t scared the livins Plss out of Clyde.. Hs
didn't know what nappened.. .
BEER BELLY

Hell, he thought somebody'd heen murdered.

Laughter from the ETOUR. .

Laughsexr;

TAIN MAN _
The hell of it was 1t's his own brothar, Hadn't:
been burled a week,.

TEEHEGER .
Sald he done a hundred hetween here and town.

' SECOND TEZMAGER
That old truck of hisfbe luck to do rifty oen a
good daYo .

PaM-
He didn*t Imow 1t was his bhrother,

. RED '
dell,. I he hadn't been polnted in the rTight

dlirection he'd a wound up in Hexico before he knew"

the differenceo .

3ally and the Cowboy contlnue_talklng to the deputy.

Franklin is still trapped in the bar ditsh.

Pam, Kirk and Jerry remain with the locals.

Gont..
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QLD MAN
esethings happen hereabouts they don't nevsr tell
about, I see thlngs.

- BEER 3ELLY
Don't let thatold marl scars you,

_ - QLD MAN
You. see. They Just say 1t's an 9ld man talking..

‘Pock grins-and 1llfts~hlg beer bottle in a toast to Kirk: Kirk
smlles and returns the toast.

_ OLD HAN
. You laugh at an old man. They'’s-themr that-laugh
and know hetter.

PAM |
1l belleve you,. !

What's that? ’ - Cont,.

(2
14 EXTEZRIOR D&IJ VAN ON HIGAWAY
The van moved down the same narrow highway,.. Jerry and’
Sally are up front..XKlrk, Pam anq Pranklin are in the
rear,.
. , JEQRY '
Your grandfather's a vampire. That's:what 1t
la.
% T The van coushs, sputtsrs and lags.
EIRK
(To Jezrry)
He're golng to have to fix tnat, man. It?s
gatiing worse,
He 13 not, He's stlill there.. :
JERRY
R=*E the king vamplrs, He doesn't =var nave ta f
do anything. The other vazpires bring zim blood.. E
() - ' i
A SALLY :
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{Goushs. g£asps. )
T don" t know.

Jerry and Sally rcll up thelr windows as quickla a3 possibles

" paN
| H’ha.t ig that‘? -

FRANKLIN
Hoy,.that's that ¢ld slaughterhouse. Grandpa
used to sell his catile there.

janzid
Look at that, (Palnts ahead)
IEJEXTERIOH DAY+ SLAUGHTERHOUSE

They come abreast of huge pens, Cattls cover the hill like
a brown plague. They are so tightly packed and the yards so
vast thalnothlng but the red brown smear of thelr color can
be geen,.

FRANKLIN
We have an uncle that works at one of theser
places jJust ocutslde of Houston. Look at those
bulldings. That's whare then k11l them, He wag
the guy that kills theg..They even eall him the
killer, They used to bash them in the head with
2 sledgesas

SALLY
. Ughs I'd hate to work in a placa 1ike that,

KIBK
It's probably the only place around here people

can work..
PRANRLIN -
{Cont. ) '
eveNamzer - or something llke that. Half ths tlme 1t
A wouldn*t 11l them the flrst time and they would
£ start squealing and frealking out and the guy would

havs to whack tnem two or three tlasg and £iaen they
would skin them sometimes aven before thsy were
daad-. »
18 INTERIOR Vax " Pam
That's horrible.
_ SALLY
{Shudders)
Usho

cont.,.
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PAM
Feople shouldn't xill other animals for food.

PRANKLIN

They don't do it likae thatanyaore..They hQVe thls

blg alr zun Saing %hat shoots a bolt in their
skull and then retracts. (He aims an imaglnar?
sm) BEJIL;. bE.El, baﬂ.

. gaLLY - ‘
Y like meat..I just don’'t like ton thinik about

- those places.

- PAX
Sally! That's terrible. They'reo-still killing
them; Just VTecause you don't have to see.

Franklin mops his face wita his shirtail.

Thay are approaching the main antrance to the slaughterhouge..
Tmare 13 a large sizn with the name of the slauxhtarhouge in
large block letters. Ssyond the entry there is a lons figurs

PRANKLIN
It'z hot..

15

standling on the shoulder of the highway. Hearing the approaching
van he turns to faoe it and stlck out his thumb.

SALLY
HitchlXer,
. JERRY
Want to pick aim up?
KIRK

Yeah, Plick him up. He'lll asphyxlate out
thare,

PAH
WHat does ne look lika?

© - FRANKLIX -
To hell with the gon of a biten, He'g going to
smedl]l like tnat slaughterhouse.

SALLY" . _
He's-kind of wlerd' lanking. (Ehthusiasticlly)
Let®s plek nim up. _

JEARY
What do you vant o do?

Pam looks at sShe nltchilker

cont. L
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PAM ' - y
Hs ta wterd Looking. .Kiritde s : :

KIRK
Pick him UPpe

Jerry begins to deaccelergte,.

. : PAM B
...don t plek him up, (To Jerry) |
Don't stop. Don't stap. _ .

EXTERIOR DAY s: HIGHWAY

" They are almosgt beside the hltehliker and the van has -slowed

and begur to Veer to the shouldar of the road, The hitchiker
assumes that tley are stopping and runs toward the wvan,.

bulging gunny sack tlad to hls belt bangs agalnst hls less-

asdhi ring..Jderry accelerates asain bat the van cougs,. sputters
and lagse..

-_— e e ————

- INTERIOR DAY: VAN . | C |

| | ‘ ‘ S
Aw, pPlck hizn up. ' . -

Jarry swerves off the highway and stops ths van. _ t

PAM
T don't think we should pick hiz up..
JERRY
Relax,, Pam, wetill beat him up if he tries to
get you. '
FRANKLIN
The son of a bltch 1l golng to stink up the
van. . _
SALLY
It's heen a bad day for you hasn't 1t. Poor
FPrankline.
FRANELIN
AWaosss

*
Kirk opens the side door to admit the hitchiker.. The
hitohller enters the van and geats himsgelf quickly on
the matiress. Eirk closes the door and sits down on the
floor beglde Panm,

. - ' Cont.,.
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KIRK
Let"s BOaq

The van -take s off spubttering and coughingz.

The hitchiker is a strange looking man, Ze 1is young,.
perhaps 25,. slender and falr complected, dis halr is-
carrot solored,.fline and curly and clings tight to his
bony skull..:iIls fine boned face i3 marrad hy a strangs
discoloration whilch begins Just below the right nostril
and rns, lnereaging in breath, dowm the sids of his face,.
under his ehin to hls throat where 1t dlgappears bheneath
hig kakl shir collar..He eyes,.one of which 1s almost
govered with a thiock,.mlliky cataract, have a strange unfocused:
look about them,.Hlg faoce and”arms are ocovared with

a number of small gcabby sores. He wears faded' blusjeansr
tuclkted into anaisnt combat bBoots;: a battared old polazolid’
flash canera havgs from a leather thong around’ his neosk,.
A strangely bulzing gwiny sack is tied at his waist and
drags behind him, He L9 a bit breathless from his run,

Pranklin doess not give him a charoce to recaver,
' FRANKLIN
You getting off on the smell of all that blood,
man?

The hitchlier looks at Franklin in a ?asue way but does not:
reapond for a long mooent. _

' HITCEIKER
It's a good smell. '
SALLY
OR,, I don't like it,
PRANKLIN

I think we just plcked up Dracula,

Pam ddqsnot look at the hitohlksr directly: she still feels-
the edze of the panic which 2arlier touched her,.

KIRK
Where you headed, man? .
" HITCHIXER
Scuth.
FRANKLIN

You could have fooled ne. I thought we were
headed dus north.. -

conte..
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The hitchlker turms his fuzzy stare on Franklin but does
not resgpond., . _

KIRK
Herhad 'a little aceldenteestill]l doasn't
know where he is.. .

- FRANKLIN
You work at that place?
- HITCHIRZE
No.. '
C SALLY '
How 4ld you get stuck way out here?
AITCHIKZR
I was at the slaughterhouses,
' PRANKLIN

I hsVe-an uncle that works at a slaushterhouaem

HITCHIK:H-
My brotherrworited there, my grandfather.,..
My family's always beesn in meat..

BALLY
Don't start talking about thatplace agalin..

FRANKLIN.
whole family of draculas..Hey,. man,. d1& you go
1nto the slauvghter room or whatever:they call it..
The place where they shoet the. cattle with the
alr gun,.

HITCHTIKER
Yes,. it's nice, out tShe gunee.
| FRANKLIN
I was thare once with my ucle,.
BEITCHIKZR

osels not good. The old way, with the sledae,
ls better: they dle hethar,.

Pal
(To Prenklin)
You like talking about morbld things.

. FRANKLIN
How come? I thought the gun was better.

- HITCZIKZAR
No,. I like the 0ld way better.. A lot of people
don't have work now with the new way..

Cont,..
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. KIBK
fou used to do that?
. FRANXLIN
You do that,,man?_ '
ETITCHIKER
I¢s¢.I wag the klller, I dda't do 1t anynora.,.
FHANKLIN
Bow ¢ome, man?
PAN

(Aside to Kirk)
I can't belleve he 4id that..

HEITCAIRER
Now I'm an artist.,.With the gun and knocking
box they don't.need ae anymore,

Youtre an: artis*? Pamfs*an*ar*ist‘tuo..
She''s really gzood..

PRANKLIN
an'. o'ee’
BRITCHIKER
Yes.. T don't lilke 1t now. With thegun 1t's no
SALLT

. Are you a palntsr or what? I imow this
crazy -artist. He never kﬂows what he'g

déing.
’ HITCITKER
I work wlth leathar, I'm a sculptor too,
S FRANKLIN
Hey,. nan,. T was in there, They had blood gbout
up £Qeds SALLY

(Laughing) Oh. [ rnesadione of those hammers
(Motions as 1s chisling at Jerry's head) for-
Jerry:; he's so nandheaded,.

FRANKLIN -
senyour ankles covering. thls glant room. Theze:
were these blg cow hesads- they had cut off sticking
Lo 2 up oub of the blcod.

BITCHIX=ER
It's that way now,.You likedit?

Loea
-
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o _ Sure, Lots of blood and guts. They dump all
The entrals and nesd and.. -

The hitshlker reaches into hls shirt zad pulls out a sheaf
of" yellowed pelarsld shapshots. A large pouch made of two
cows ears~crudaly sewn tozether and slung sromund his naeclk
with a leather thong falls out of his shirtfront,.. e hands
the photographs proudly to Pranklin,'

' - FRANKLIN ' -
ses@nd stuff they don'’t use in one place and sell
it to the glue lTactory or somenlace like that,.

BEITCHIXER
Here,

~—

Pranklin takss the photes..

BEITCHIXER
They don't send the heads awsy.

FRANKLIN
(Looks at photos)

SALLYY -

I
; Damn ¢
| Ciﬁ : Let ‘me see..
: : ' HITCHAIKER
b : _ They make... .
- . - FRANKLIN
: _ You togk these,, huh?
_ - HITCHIKER
Yes. You llke them?
© SLLY”
. Franklin.... (She fidgets to look a%
" plctures) '

Franklin shakes his head in wonder, -

HITCITKER
They nelte head cheese..Excapt for the tongue
they boll the head  and scraps the bons alean
of flesh.. All the parts-ars used;- notning s
wagted,. The Jowels,. the 2yes,, even the ouscles

SALLY

. Ushs.

S B  BITCHIKER |

N - Jesand ligaments and the flesghy parts from the

- nose and gums..They put everything into a Jelly
of fatSeees : " C

| Gomte -
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FPRANXKLIN
Look at this.

He waves:the snaﬁsnots in Pans face,

AITCHIRER
e oauhd, £leshy. paris - from ths noss and.ss
19 still sSZ0rs
There:13 a shot of the slaughter zroom anitls deep in blood;;
- the seversd healds cf cattle are scatsered about the roon,.
Anothexr ghows the Klller wlth the alr gun firing a slug
into a squealling steer and still another shows a room
lined with beef naLVeswhuna on meat hooks,

20 In?. Vay
Pam wavegsthe photos away,..

PAM
Ugh.'. You are making me sick. wny do youlike
killing so much,

Franklin shows photos to Sally.
HITCZIKER

...gums..rhsy put everytnins intoea Jelly
of TAtBeos e

FRANKLIN
“Wow,. I didn't kmnow that's what's in that gturf..

HITGEIKER
It's very good.. You like 1t..
SALLY -
Uzhe.I don't sse how anybody could eat that
Juiks. Beturns photo te Frankline
' FRANKLIN
O,y I like 1t. I%t?'s good,.

Franklin raturnsg the photos to the hitchiller.

PAM
It sounds norrible..ﬁalk about gomathing else”

FRANKLIN
AW, you would probably like 1t if you didn't know
what was 1ln 1t..
. PaM _
No I wouldn't and I wish you would quits

. FRANKLIZ
AWa'a o

Cont..
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20 Cont.. -

- ' KIax - .
Come on,. Franklin, you'rs making everybody sick..

o - FRANKLIN 3
QeXeuw 0.K.. -

" Frankllin l1s-disappointed and aits*alumly_fbr a while,. The

others are silent,. After a tine Franklin brings-out his
switchblads and begins foying with it. The hitehiker-watches

"wilth ilnteresgt.. Franklin gradually workts himself into a franzy,.
The hitchiker beconss more andmorw-alert as ha watches Pranitlia:

he beging to grind his testh audihly..Pan noticesand ecalls:
Kirks attention ¥o 1t; he shrugs. Thers 1s =snough sngine nnige:
that Jerry and Sally do not hear, On one or two occasions it
seemd as 1f the hitchiker is soing_to_reach Tor the nifa but
he visibly restraing himself,. .

JERRY
We'res going to have to stOp for gas falrly
B800N s«

EITGEIKER
Therse 13 a place not far,.

IERR!
Gbo& enough..

The conversation interrupts Pranklin and he monmantarily
‘g8lackens nlg fren,iled toying with the switchblade;. The
hitechliker suddenly and deftly takee the switchblads from hig
hands. Pam gasps:: Kirk vmtches warily but in silence,.The
hitohiker 13 oblivious to then.. Jerry and Sally are:unawvare
of the situatlen.. Franklin, startled,. watchas with intanses

- ourlosity,. The hitohlkar examines tne knife carsfully, closas

its blade,, further examines the fnife,. presses-its spring
button and the blade gprings open, examines it still further

and then very glowly and deliverately puts- the blade=asainst
the leshy part of hls hand ‘below the thumb and geems about

to test 1ts sharpness but ingtead presses the blade deliberataely:
inte hls flesh.. Prenklin 1s awed,,. Pam horrified and Kirk
disgustﬂd. :

P&H
Hhst ars you doing?

KIRK
Put that imlfe away,.

Sally turns fto-see-the cause of the onmmotions; Jerry buras
back briefly thex refurns to his drivins. glancing perlodacally
into the rearviaw mirror,

cnn t.q
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The hiltchixer-looks at Kirk briefly, then wipesg-the knifas.

on his glasve,, folds the blade away and resturns 1t to
Franklin, Franklin takes the lknife in reverent =sllence..
| SALLY
What 4did you do %o yourself,.

Thc—hitahiker puts his hand into his mout and bites down
on the wound

SALLY
Ushe How can you do that?

The hitchlker pulls a trouger leg from his boot and reachss
into the taghtly laced boot and comes --out with an anclens,

rusted stralght razor.

_ PAM
{Agide to Kirk)
This 13 making me slick. Can't we let him off
somewheare?

- HITCHEIXKER
T have thlg imifes

KIRK
You can put that away too..

. HITCHIKER
Yeg-1ts a good knife,.

He flips the blade-open.gexamines'lt briefly, then raturns
it guletly to hlg boot,.

IXTERIOR DAY: VAN ON HIGHWAY

" The landscape 1s gradually ohangin..It 15 less rocky..

Between the nNllls are small valleys with deep black soll:
some are undsr cultlvatlon,. The hilllsldes are tioberad
and the ftress are denser;, taller and the underzrowth ls
green, thick and tangled..

INTERTIOR DAY: VAN ON HIGHEWAXY

The hltchikers vague stare 1lg fixed on Sally, He stares
mwaveringly for an unceomfortably long tize,.. Pranklin, in
turn, 1g staring at the hitehllker.. After atime Franklin
reallizes that the hitchiker is staring at Sally and ae

Cont..
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} (ﬁif’ turns to look ather, sally,.seﬁsing the stares or catching the: .
o novement of Franklinsg head,  turn, sees the hitchilker stare end a
smiles uncomfortably. :

_ ETTCHTKER ' I
This girl 1s your wife.
|

Jerry ls unaware the hitchilker is speaiting to hin.,

; o PAM . |
Jﬂm.-;dro 0' ;
~ JERRY
Oh. Uh, ..*.!.‘I:IO. My friand, ey glrlfri and.

AITCHIKER ' l
That's good.. She's a good girl, ;
Sally i3 a 1llttle startled, a bhit embarassed.,. :

SALLY
Thanic you.

- RITCHIKER
(Te Pam)

Youtre a nice girl too..

LN

{ ¢

.C_ | Pam laughs nervously.
' PAU .

Thanksg.'ss'st You'rs a nice guy,
! . FRANKLIN
Wea're all nlae,.
' HITCAIXER

¥es.. fou're all nice. {To Franklin) But you
- are too thin. : -

: PRANKLIN
What dirfference does that make..

| He is upset and beging to toy with his switchblada..

Ccont..
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FPRANKLIN
It's hot-iq here,.

{To Franklin)
“Hhers do you come from?
wenbeen to Colorado,. New Mexico. Kind of*a -
vaoation, lookins for land ‘too..

Tt e—

. 'KITRK
i.. Doing a little sking.

HITCHIKER
I'nnan where do you live?

Oh..Houston.. We'rs all from Houston.:

HITCHIXER
Your parents llve there too?

FRANKLIN
What? oh, yeah..

! HIIG?IKER
And thisg girl. (He nods toward Sally.)

. - FRANKLIN
Hhat'about Sally?

SALLY -
What? Waat about me?

. ' AITCHIK=ZR
Where ara your parents?

- SALLY

Where are gy-.- parenta?.

HITCITKER
Yes,. B .

SALLY

(Lanshs)
What kind of guestion 1s that? Hhera are ny
parents. Tow should I kmow? Ky motherfs pr?bably

Conte.
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SALLY | l
(Cont,) '
sesabout half drunk on martinis and ny father's-

probably playing golf,.. Where aro=yours?

HITCIIX=R : | |
I mean whero do tnoy live? : _ :

(Aside to Kirk) |
What does he want ot know all that stuff for?
We don t even know hin.

RIBX.
How should I kmow?

' SALLY
ch, oh...whoro do they live. In Houston. They
live in Houston. Way? .

RITCEIRXZ=R

Do they know you're oomlns to Houston?
JERRY

Who told you we were.goins to Bougton?
HITCEIXER

(Indioates Franklin)

This man..

PAM
(&gide to Kirk)
Let's tell nim we can't take him any further when
we ston for gas..

RITCAIX=R
My home 13 close %o this road. Iou could taxe

me there,.

Pam gives

Kirk a fu:tivo'warnins:nudaeo;

_ kTR _
Rell, zan,, I don't Imew, We'rs in prstty much
of a hurry.. Sow far is i* from the highwzyr..

HITCIIKER
Ch, it's vary close,.

SALLY" -
Couldn't you Just walk. . T mean if it'y

50 ¢lose,,.. ’
- Cont..
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HITCEIXER
— - (shrugs) '
You could have supper witn us., (To Pranklin) ..
You like hezad cneesa,. iy hrothar nakass it good,.
Ee almays has some,

o SALLY
_Hot that sturr you ware talxing about a whlle -
ago.: Ugh.. .
'KIRK

. I tnink We betterrpusn on, Tal.. SOrry.

The hitchiker sghrugs sullenly and i3 silent for a momsnt-
then he turns to Pranklin who is absently toying with his-
switoliblade, ralses his Eattared camsra and foocuses on

28

Franklin. There 1s a flash of light as one of ths anclent

flash bulbs popge.. Franklin looks up startled,, sess the
canera and smiles. Sally turms £o0 see what ls golng on and
Jerry glances in the resrview mirror.. KArk and Pam watch
a little atarv‘-d.. _

- FRANKLIN
You took mu picture,

AITCRIVER
Yeszs

23 STILL sdoT

All walt with curiositv Tor the pnlaroid to deVelop..Af*ar
the necessary time the nitcnlker pulls the photograph from
the camera..It is a very bad,, ilscolorad print.. The film

13 evidently old. The hitchiler extends *ne print at Franklim,

Pam and Kirk move to taxe a lsok..

- FRANKLIN
It dida*t sumn out so good. .

HITCHIZER
It*s nise,sse.. (Indlcatss Franklins brulged
and scraped face~in the dark print) It tells
about your accldent. _ o
- . KIEX

(Laughs)
YTou look worse for real..
He sits back agalnst the wall; Pan noves with hlm...
. PAM
I think you look nice.-
Lat ma gee,.

’ Cont' N
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Franitlin turms and extends the photograph to Sally
) .
- It'y kind of dark but you san see
ny face..

Sklly takes the photo and turms forward in her seat. : '

EITCHIXER o |
(To Franklin) You cen pay me now. -
- PRANKLIN
Ruh? | |
HITCEIRER
Two dollars..It's a good piﬁtura.
etz .
You want himr to pay j-ou for that' !
Pleture?

He 1szcamaZed and engered.. ' . : 5
Sally hands the pictﬁra to Franklin. |
SELLY

It's.not really = very good plcture
of you,

KIRK - : .

Not for two dollars anyway.
| SALLY

Two dollars?

HITCHIRKER
Tass You can buy it for nim.ﬂ

KIRK .
Hey, man, tnaﬁ’s enough.. {To Franklinj
Glve him the damn plature.,

-

cont. !
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Franklin returns the photo..The growing hostllity has: mader
him nervousg and afiter retumning the photo he begings to fidglt,

The hitchikar talies: the photo and stares at for 2 long .
monent..PAM avoids looking at anyonas, Kirk angrily s*ares
at ths opposite wall,. _

SALLY
(Aside to. Jerr?}
That guy wanted Franklin to pay him 2 dollars
for that plcture.

- JERRY .
You'rs kidding..

' SALLY
No. He wascgerious,.

The hitchlkXer places the photo on the floar at. higfeet,. and
from the cow ear pouch extracts a small bundle tightly
wrapped in aluminuz foily He unwraps—the rfoll and from it-
pours a mowd of silvery powder on the photo,. rewraps-tha
foll and places the package hack in his pouch.. Re then
moulds.the powder into a cone, looks up %0 see Xirk smbtching
and smlles,. then strikes a match and applies-it to the powders
There-ls a small flery explosion of white light and the

fdce of the photogranh i1s sgeared,. 3¢ spits on the lingering
flaies..The danmp,.. charred powﬁer glves-off a dense malodorocus
gmoke,

Jerry brakes - -hard®and wheels the van to Shs side of thaes roadi.
The pagsangers are thrown forward in thes van and sSher= i
much confusion, gerambling for fotting,. ete. Kirk pieoks up:

a skl peole and points 1t threatsaninzly at the hitehiker,.

FRANELIN
What? What? _
| ' . SALLY
What happened?
JEERY
Heyt Damn..
- KIRK
HE_I » MANG s
PAM

Qh..(Wavas-arms te clear smnke,)
. Conts.
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— - . R ANKTITN
' Roll down the window.. -~

' KIRK
I'vre had’' enough,. zan.. Tlme for you to so..Jbrry.
stap this thing..

The hitchilker sweeps the charred photo into his pouch, sbandsr

and guddenly nhlis stralght razor-is opened-in his handy he
makes~a qulek slagh eutting Fraxklin-acrogs tha bacic of the-
hand,o.Franklin squeals and rears vack in his chair. Tirk
swings-at the hitshlker-as the hitchiker lunzes for the side
doozr,. The van hag not yet come to a full stop and Jerry

crams the brake o the floor..Klrk is throwmn nearly into the -
front geat and the hitoihlker egcapess through the szide door...
He tears open - his wounded palm wlth hls teeth and’ smears

" Blood on the s5lde of the van and asg:-he moves- kicks-at:

the slde of the van, the hubcaps and the tlres and® spews
saliva over the side of the vwan.. Kirk recoverwsand leaps
out of tha wan brandishing the ski pole..

KIRK
You little bastard....'.lon better rmm your ass..

Jerry has -stopped the van and leaps out hisdoor,. Therhitohiker
brecks into 2 rm and 1s guickly a safe distance from the varm:

-he gtops and turns to face Kilrk and Jerry who have stopred

at the rear of the van and blows raspberriss at them.:

The van pulls onto the highway;: it sputters, cougna and lags
as Lt accelerates.

INTERICR DAi:‘VAH-ON HIGHHAI

Jerry drives, Sally sits opposite him.. Kirk,.Pam and Franklin
are in the rear of the van. Sally le=ans over the front seat
and bandages Franklin's vwound. :

KIRK
I'm about half rezdy to call a cop..
' FRANKLIN :
I could gest tatnusg., You see how rusty that old
TAZOT WAY..
JERRY

That's-the last damm hitghiker I ever-pick up..
B PAH o

Hey,.llgsten to Franklins horiscope.. "The naws,,

travel difficulties,. long range plans and upsetting

conte.
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Fansy

. That's narfébt.

PAM
(mmtd
csePersons around you cculd make thls a disturbing
and unpredictable day.. The events in the world are
not doing much,. either,, to cheer one up,*

JERRY

+ - SALLY.

: (To Pranklin) '
I tnink that will do you for now.. You
feal o.k.?

_ - JERRY
Read 3Sally‘’s.. She's Capricern..

FRANKLIN

 Maybe we ought ot find a doctor..I don't thinlke

I've had a tetnus shot in a2 long time..

PAN
Uhoh. Capricern’s ruled by Saturn..Lat's see,..,
"Mhare are moments when we cannot belleve,. .

r thi-k 1l LL%
’ nk you! be alright,, = .
_to Foustons.. 3%y, 1Ll we set

PAM. .
{Cont.)
eoethat what is happening is really true, Pinch
yoursell and you may find out that if is."
SALLY -
Ch,.ynu can't tell ahouu that: Does it
say anything elset

27 EXTERIOHR DAY: VAN ON JTIGHWAY

The van passes a narrow side road, Ahead perhaps a hundr-d
vyards are severil weathered buildings::a single gascline
puzmp stands before one of the buildings. . .

28" IKTERIOR DAY: VAN ON HIGHWAY

o

TRANKLIN
I think that night be the way to Grandpas old
Place..Isn't that the road,. Saliy?

SALLY
Oh, I don't know. I don't remember.

JERRY
There's a place Just anead. We better zo ahead and
gat gome gas,.

coﬁtu
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KIRK
Find out if that's the right road.

EXTERIOR DAY: SERVICE STATION

The vanr pulls into a combinatlon cafe and service station..
Several cars and a Plckup truck ars parked ln the dirk yard:
besglde. ths westhered, raw wooden buildings..The van stops
beafore the gas pump and Sally and Pam leap out-and trot

off toward the restrooms.

INTZRIOR DAY: VAN AT SERVICE STATICOR
RKirk &limbs into the front seat,.
EIRK -
{Nod toward rused old gas pump)
Think that thing works?

JERRY
There’s. some people insideu

-

Through tha begrired windows several peopls can be geen
geated: at tables. The people are a mxtrange lot,. Thouzh
they can not be clearly seen 1t is apparent that they are
not quite normal,

o
(Shakas hig head)
Strange,

JERRY -
I'll go see 1f I can get: somebody,.

The gagzing soreen door ban3570pen at that moment and a man |
somewhat past his mldile years exits, blinks in the lisnt
then heads toward the van, :

PRANKLIN
Here comes somehody..

When the old zan 1s olose 84 the cab Jerry speaks.:.

JERRY
EOWd.?. .

The old man does not respond lamediately But firg £ leans dowm
to rest-his arms on the window of the van and pokes his nead
inside 2lz0st into Jerry's face and looka a:aund. Kirk and -
Franlflin nod hella,.

OLD. MAN :
dowdy, boys, what can I do for Jou?

Cont,.
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JERRY
We ne=d’ ' come zas.
: OLD i
- fou need snme mgas, huh.
; KIRE
Da yau take -credit ecarda?
_ _ : OLD MAN
What Xind of credit cards?
KIRK
Texaco.
OLD MAN

This locok liks a Texaco..

EIRK
Noe I Just thoughtiees

The old man 1n*errupts Kirk,.isnores nin and gpeaks directly
to Jerry. _

OLD MAN
. How mueh gas you got?
. JERRY
We're about empty.
OLD MAYN
Just come in here on fumes, that 1%7
JERRY

You're-right. Wa're aven low on funes.. Naw,
We got maybe an elghth of a tank.. .

: _ OLD MAN
T™Matt!s too bad..
Yeah. .Whyts that..
| OLD MAN.
Go. no gazs here,.
_
Ieah'o
QLD MAN

My tank's empty. Seen the transport on the way out
Chnt..
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OLD MaAN

ﬁ\“‘ . ( Cont.)
o oosthough,, It be mck through sometime this
afternoon and glve me some gas. .-

JERRY
B=s this afternoon, huh?

' OLD" HAK
Tap..You boys is welcome to stick around, I got
same ‘good barbque..

FRANKLIN
{(To Jerzy) _
Agk him how to get out to the old Franklin: place.

: JERRY _ o
Tou kntow how to get to the old Franklin place..

_ ' OLD MAN
Franklinaplacn?

FRANKLIN
_It'sva big old stone house up on a hill,. I think
-mayhe you take that road back thers..

. : OLD HAN

—n . Yeah,.Maybe:I geen gomething like that up that

' - waY..You boys don't want to gn messing around
no old ‘house now;:those old thing ls+dangerous:
You llable to gmst hurt..

. JERRY
- We'll be -carefull.

QLD MAN
Well now you.ousnt not go- massing around ‘otherr folks
property.. Theyts some donft-like and dont't.mind
- letting you know with a-little. buckshot..

' FRANKLIN
Hy father owns 1lt.. -

QLD MAN
That your daddy's placs,.huh, Well, I taink you
boys ought to stick around here and have gome
barb ue..That trangport wontt he too long,.
31 EXTERIOR DaY 3 3 SCATION
The girlsg are out of the rest room now and Sally is urying
Lo get Jerrys attantion..Both stand a few yards behind the
0ld men.. The old man sseing Jerry's attentlon shift tuzns
ta look at the girls..

Cont,.
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e EXTERIOR-DRY+™ SERVICE--STATION- .
| The old man faces:Pam and Sally.. |

: OLD MAN | |
. 'Hawd.y.l ) . ) . '
- .. PAM AND SALLY o i
Hias. _ |
SALLY - . | .
} (Ta Jerry)
‘ Could I get a Dr.. Pepper? It's only a quartar..
JERRY"
,, _ Might as well,. |
) OLD - MAN
| {To Pan)
!l ~ Hot encough ror you?
I - ' . PAK .
Oh,. itts terrible, sspeolally in the van,

OLT RAN
(To 3411y} (Indloates an anclent vending machine)
They's a machine,

. ‘!l_-ﬂ."wn-n-'

L,
T He starts toward the safs,
QLD MAN
You holler at me now if it don't work. {To Jerry)
.Them girls don't want to go messing aroumg no old
house, .You bagt gtick aroumd hare,.
PAY
I'm soins-to get-ons toos
The old man- walks :to the cafe..The girls head’ for tha vendins
Reshine,.
;
We should have asiked if there'aranothar“gas station
closea..
. JERRY
He would probably have told us 1f theres was,.
_ KIRK:
Wouldn't hurt to ask?
32  ¢cUT TO:
S Fam and Sally have bought soft drinks and are loltaring
R about, . tallting. .

c°nt L 1]
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Cont,

CUT TO: _ o
Jarry opens the door of the van and starts toward the cé%ﬁw
CUT TO: | -
4 strange looking,. poorly dressed and filtiy child bursts out
of the cafe sobbing ang>rily,. 58 seas Jerry approach and gtill.:
gobbing rushes Jarry and triesg to bite him on the thigh,.
Jearry sldesteps him and ducks into the cafe ghaking his head..
CUT TO INTERIOR VaN

Pranklin is toying with his swifchblade ag2ins he pushas-the
blade slowly deep into the foam, withdraws 1t,. pushes it in
egaln, withdraws and over and over methodlcally and hypnotically.

KIRK
Pranklin, you manlac; you're tearing up the van,

Pranklin looks=up startled..

FRANKLIN
(Sheepishly)
Yegh,. I lust gtart doing that,.

Pranklin has stopped and 1s examining the knife closely.
PH&NKLIN
Hey,. I think thers's still some of %hat guy's blood

on it..Look at that.. (He hands the kife S0 Kirlk)
Think that's hlcood..

Elric examines fhe knife cursorily then returns i1t to Franklin,

) XTBK
(shrugs) | ' B -

I can't tell..

- FRANKLIN
(Zxamines the knilfe again}
It's bract alright.. That:guy cut tha
hell out of himself.. Think you. could .
do that-to yourself?

KIRR
I'm not that stupid.

FPRANKLIN
I don't know. It takes something to jusgt sit there
and cut yoursgelf like that,. Jou think I sald' some-
to malkke hin mad at me?

conte
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EXTERIOR DAU: SEBVICE STATIbN

Jerzy 1s 1nslde the onfe talking to the old man, Theold man
handg him something. They talk for a moment longer, the old’
man gesturlinz down the ronad and Jerry turns to laave,.

CUT TO3 )

Shlly-and Pam lolter near the highway.

CUT TO:- |

Jarry leaves the cafe carrying a greasy brown paper bag.
CUT. TOs:.

Reaction of Girls gseeing Jerry approach the.van;:théy hurry
toward the van,

INTERIOR DAY: VAN

. Jerry settles behind the wheel of the wvan.

JERRY _
Nothing, man.. Newt's the closest place to get gas.
KIRE
Guess we better hang around,.
PHAHKLIN

Welre solng ot go cut to Grandpas old house aren't
we? " - )
T“HIOH DAY: SERVICE STATION

Pam and Sally approaoh the van from the rear,. When they are
close to the van Sally suddenly atops.

SALLY -
Look at that!

EAlf
What?

Stlly polnts fo the bloody suear on the silde of the van,..

PAM
H= smaared blood om the van..

INTZRIOR DAY: VAN AT SZRVICE STATION -
The glrls enter Lhe van..

SALLY
That guy smezared bloed on the van,'

Cont,.
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3%
KIRK
Yash, I know.
PalM

‘Tt looked a little 1ike he migits have tried to-

write scmethlng.

- KIRK
It Adn't look like anything to ne..

_  FRANRLIN
What did he do?

JERRY
I got us some barbque.

SALLY
oh,. can T have soma,.
FRANKLIN
He write something on the van?

42 EXTERTOR DAY: VAN ON TIGHWAY . —

43

The van pulls out of the servics statlion and turns back up
the highway..As 1t accelerates it sputters, ocoughs and lags..

INTERIOR DAZ: VAN ON ZIGIWAY

The van approaches the intersecting zroad.

KIRK
(Polnts-to raad)
That aust be it. -

FRANELIN
Yeah. There's a cresk and a swimming hole somewhere

;near,the house, We could go swimming..

The van turns off the highway onto the intersecting road..

PaM

_ Oh, yeah..Lat's do..

(sh JALLY =

She 1s working with. sausaze, )
Oh;, I didn't bring a hathlng suit.. On
Wellivos Let me gsee yrus mife, '

Franklin hands Sally the swilitchblade,.

FRANELIN
Sallydess

Eulte ss

Cont,.
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N FRANTLIN
< You think that suy was-Jjust $oying to scars:us
blowing up my plecture?

.
Pl
’

4h EXTERIOR DAY: RURAL R0AD
The van appraanhes"the wrack of‘an old stone hous=,.
45 INTERIOR DAY: VAN OX RURAL ROAD

S : | FRANKLIN
: . That's it. That?s ¥, Lookat thatold place,.

KIBK.
Teah., I'd sure like to have a thing like that,

46 TXTERTIOR DAY: BEFORE THE STONE HOUSE
 The van pulls into the front yard of the old housa.

The old house must have once been magniricant. It is now
a orumbling shell..The grounds are oVergrown..

Pam, Kirk, Jerry and Szlly pile out of the van. Kirk
and Jerry set up the ramp-and wheel Franklin to the
ground.

g

C FRANKLIN
N ﬂhtoh ny hand! (52 -hslds his hand aloft,’)

. FEANKLIN
Where'y the mark that zuy made?
KIEK
{Indicatas :bloocdy smear)
.Blght taere,
Franklin wheels close to the mark,.

KIRK
Whera's that creei,.I think me and Pam are going
to g0 swimming.. ) _

. FRANKLINV
Qhe. I think it's off that way. ThPre 5 prooablr
an old trall.
47 ¢ur TO:

On the glde of the van away from Franklin,. Pam, . Kirk,. Sallr
and Jerxy are grouped.

- - r Conte
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Kirk
We're golng to g0 and see if we can flnd that
sWwinning nole,. hant to go? .

SALLY
We dldhfC trling anything.c ..

KIRK

what differance does that make? ' i

PAM - '
You could weat what you have on,. '1isht

- JERRY '
I'd like to loock around thls .old place

- a bit anywvay..
L8 CUT TO:

F:anklin-on the opposite side of the van studying the mark,.

'Kirk approaches..Panr gtands at a disuance,,ready to zo
mmns *

KTRK

Bey,. man,..., M= and -Pem ars taking off.
FRANKLIN

DKo
KIRK

(Looks at bloody smear)
Strange.,.lou think 1t mezns somethingz..

FRANKLIN
I don't know,

He acks his chalr away for a long look..

. . FRANKLIN
I: think it might be some~kind 'of a symbol.

KIBK .
Well,.we'll sse you lafter, man.

FRANKLIN
Where are Sally and Jerry?

- KIRK .
They're- golng: to stay here..

FRANEKLIN
O.K.. :
Kirk leaves,. joins Pam and they move off into the woods.
‘ Sally Jleing Franklin.. | | |
Cont..
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, SALLY
Wefrs going to taks a look insidas..
| . |  FRANKLIYN.
v Sally.'.'. o TOUu helleve 21l thﬁtstuff Pam was
saying about Saturm in retrograde?
' SALLY

Oh,.I don't imow, I guess so.zEwérything
means sonething. - : :

49 INTERIOR DAY: STONZ ZOUSE |
Franklin ls wheeling around the ground floor.. Jerry and
- Sally are:exploring the second story, Thelr footstaps
‘can be heard acoing hollowly through %Lhe old’ housge,.

' ' FRANKLIN
Sally sa'e

Franklin looks up,. Pootsteps coma from directly overhead..

- FRANKLIXN
Slly?e . -
Sally calls down from above,.
What?
FRANRKLIN

That suy nlght try to follow us hers.
There 13 a brief silence.

' SALLY
Dont't be gilly.

CUT "TO:2

Sally, Jerry and Franklin are exploring tae lower rloof.
Various shots-of the threes poking through rooms-of o0ld house.:

FRANKLIN '
Uncle Ed lived hiere a whlle after Grandpa died,.
He had to move when they started layinz people
Qff at-the sglaughterhouss..i{obody's lived heras
sincs.as far as I know. 4ll the people around’
here know now to do ig sleugnter catile, I guess
2 lot of them had to move away or somethinga.

_. cont.o -
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Franklin wheels out-onto a poreh lilke area under-a cantilevared
gection of tha old house,. There 13 a great deal of broken

glass on the floor and 1t poeps, cr-nches and splintars mder
the wheels of Franklins chalr,.

FPranklin: stops suddenly,.Hanging- in the corner of the porch-
12 a crude wind chime or moblle of some sgort made- of gum
bleached bonass

FRANZLIN:
Sa.llv... Jearry,. come lhokr at-thlss.

Directly below the mo'bils 1s the skeleton of'a long dead

animal, Beneath theskeleton 13- the remrant of an o0ld wollemr
blanket,

: FRANKLIN
Sallyt

50 ﬂp_ﬁ_ POREST DAY

Xirk and Penm walk along a na.rrnw,, ovargrown forrest tra.tl.- -

T Asten to me next tinma. I told you it was

. KIBX
Well, I think Houston 13 going to look pretty
sogd. I wish we hadntt et Franklin drag us
ou nare.

PANM
It's only a coupls of hours %o Houston. You
will fesl hetter aftc- 2 swiz..

Hell,.I'n liable to drown. That would be about
par for thls trip. )
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S pam o
Look! | S - .

She points ahead at the tattered remnants of a tent
elinging o a rusted metal frams..
. _—
. Yeah,' |
They stop. The remains-of a camp are some ten yards

off{ the path. Eeneath the rotted raz of a ten are the

Tamaing of two sleeping bags and the area areund the
tent 1s littered with rusted camping gear, They pausge

only brlefly then turn to sontinue, As Kirk turmsg he

se=s at eye lavel nalled to a tree through itz face:an
old pockat watohd _

KIRK
_ Huh? ’ |
Ee looks cloger, touches tha-wﬁtch4
— .

Did.&ou gee this.
Pam 1s besgide him looking at the watchd
, FAM
That's gtrange, huh?
KIRK
Yeah,, that wag a good o0ld watch,

They move cn.. The path narrows as they continue and
is nore and more oversrown.

Cont.
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< ~ Gont.
2 They walk in silence for a times
%" The path intersects a dry ocreek bed.
D " om
Well,. I hope this isn't it
' They look up and'down the oreek bed for some sign of
4 water,l. Thers 13 none;; the crsek loocks as 1 1t has
been: dry for some Uime,
f . ' AN - -
; It*s been a long time since Franklin was here..
E .
o Could be..Lstfs try a little further,.0.K.r
{((’“'? : , ' PAK
T ' ~ Let's go. '
They continue silently for approximately 25 yards.. A
low humming nolss gradually comes up until it is
claarly heardi-
Heaxr that moéor?
PAM
No.. Oh,.y28 I 4o now,.
KIREK _ .
Da.m:n! Look at that,.
BAM
Oh,. 1o0Kss e

Cont..
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52

Almost upon the peth a gnarled, grotesguasly twisted
old tree has grown up under the wrech of an anclent”
car, weaving its heavy liazbs around the body and rearing
the front end off the ground,.
They nove slowly around the cary.

. KIRK

_".‘ha;ﬁ'a- beenn here a lang tige.

PAN
Yeah.
Let's see where that nolse ls ooming -
m‘|

‘They continus on the path foi' anothex ten yara before

suddenly breaking from tha forest, Defore them 1z a

- largs neadow, O the far slde of the meadow set under

towering trees 13 a huge, old and weathersd mansiom,.
a large once red barn and sevarzl lacidenZal outbulldingsi

- no power lines run to the house and no automobiles:

or stock are visible, Thne motor nolse comes from #the

barn,
EXTERIOR MZADOW DAY
KIBK

Labk. a2t that-old place.
| PAK |
Yesh,. Look:at ‘thoge old lightening Todds.
- ,

Teah, A-hamted nouge. Haybs they da.n
- tells us whers the oreek ls.

KEirk starts -ac:ross the meadow..
PAM

KEixie 1,0t ’ . - p

KIEK
Look at that old barn/

Cont.
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PAM
They might not llke strangers...e
| KIRK

Ird‘like to get soms of that-old' lunbex..

PAM.
Bizk o
xI2K
What?
PAME

oh,, never mind.
KIRK

People probably come up hare all ths tine
looking for the creek,

PAM
You're right..
They ar= wlithin 50 yards of the old house and within
20 of the barme. It 13 now apparent that the motor
nolse is ocoming from the barm. The racket is terrific
and they are forced to ralse thelr voices to make
themselves heard to one another, The nolse dacreases
as they yags the carm and x0ve nearer to the house.
PAM '
It doegn't look like anybody*s home,
What?
PAM

I sald.,..s Porget 1t. How can they stand
the nolae?

Contsl
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KIBK

Thay*re probahly used to it. Probably
don't even hear 1it.

They ars now within a dozen yeards of the houses
_ PAM | '
I going to Hait hered. Culle?

KEirk smiles and goes on.

| KIEK
Chicken,

Pam gticks her tongue out, Kirk runs-the remaining
distance and boundz up the steps amd aeross the porch,
He tapa lightly on the doorframe,. ther gound of his
knocking herdly audible zbove the motor nolge, then
steps baok to survey the house..Something hard and
brittle explodes umder hig hoot and he moves bmek
another step to look.,. At hig feet i3 what appears to
bes a tooth. Ha squats to ingpeot it; picks it up and
examinesity.The welght of his step has chipped awey-
a large plece but it 13 stlll very definitely 2 humen
toothsy There is.cven a small zold filling. He=1s
surprised, curlous and delighted with hils. dlscovery..

‘'Ee stands and turns to Pam who i3 watohing a few yards:

aways
KIRE
EQI "

| Eﬂ_leaﬁs-down-thg steps and trots over to Panm,

XIRK
- Look at thisg.
He hold the tooth up for-ezamination;
- _
I foundhit'on the porech.t
Fam pushes hls hand awzy.
. EAHf
I don't went to touch 1t.

Conts.
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XIRK
It's a human tooth,
He fingers the tooth,
- PAK |
I'knaw.Q..rouffe CYAZT oo
RIRK |
Itﬁs‘even got the roots, gee,.
He pushesg the tooth into her face~again.
. pam |
Dontt,.
She pushes his hand away.
PAM
He hetter-go..
KIRE
It going to check the barn.
He bounds awey befors Pam can raspond.. ’
. pan
. Kirky
KAk yells over his shoulder.
They'might.be in-tnarﬁ..
He Taces to the barn-door which Lig slightly ajar and
pounds on 1% loudly and shouts above the din.
KTBR
Anybedy ﬁomaé.
Es does not wait for a—responsa and peers through tha:
door the pulls it open. Pan follows laplly amused by
hls excitement,. o

Conta.
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Her,._tﬁfﬁﬁﬁ.' (Ee look toward Pam)
Come look..
. PAM
Hﬁat naﬁ?'Qf _
. KIRK
Cone cm. |

53 INTERIOR DAY SABN

Fanr arrives beafore the open dooz..The din 1s terrific.d
The interior of the barn 13 packed with automoblles
of" every sort and age. Far in a dim gormer of ths bam
15 a huge mmuf'fled gasoline ganerator and besi.d.e it a-
large gasoline storage tanke. ,

%% EXTERIOH DAY BZFORE 3ABN

" Lock-at thate

g; shout a.t the top of hislungs to be~heard above the
e
FAM
Wow,
KIRK

Can you bellieve it.
BAM

' They might not like us-folling araunﬂ
here, We betterrgo.

EIBK _
They've=-got gad. Look at-thats.

55 INT.. DAY BARN
E» points to the gas tank.

56 EXT. DAY Bnpoqd BARN.
_x:ax

- I'm going Lo oheck the houge again..
'He trots EWRY ' '

Cont..
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56 cont.
y PAM
Let's Just go. I don't care about swimming.
| XTaK

(Iﬁlls to har) It'ill just take a second.;

" He bounds way toward the house,

57 EXT DAE SHING
. Prom a huge old live oak below the barm hangs an anslent
swinging benoh..Pam wanders down the slope to the tree,,
tasts the bench, then seats herseli” and pushesnoff..

68 EXT.. DAY HoUs=z
Eirk hag run to the houge leapt up on the porsh,opened:

" the gereen door end begun to pound vigorously on then
front door. To his surpriss the front door 13 unlatohed
end opens wide unders his blowss. Ha peesrs down what
in the gloon appears to be a long narrow chute llke
hallway.

KIEK

Eello. Anybody ‘home?Z. ' ’

59 INT..DAY HOUSE .

A%t the end of the hall a door opens into a lishted

rooms. The far wall of the 1oom 1s crowded with stuffed

animal hsads, The heads cover the wall from floor to

-oslling. There ars deer, elk, moose and bear and variocus

other game animals and also the heads-of donmestic anicals, .

& cow,a pig,, a horse~rand a goat and a nunber of heads

to saall® to be dlstingulshed at the distance,.RKlrk ls

dallghted;- he pokes hls head into the hallway for a better

looks The walls of the passageway are covered in

cowhilde. He camnmot-sse the stuffed heads any bettar

and wilthdzaws,, turns around’ o look for Pam Pam is

ing sone 25 yards away.. Elrk calls to her,.

.dvsid

awl
60 EKTn%AZ H0USE

Pam,. Cbhme loock at thls..
PAM
What?

Come looky
| Gbnt-
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Gbntql ]
PAM
We batter go.

No.
INTERIOR HOUSE Dai¥ . .
Rirk-lsrdisappolnted that she 1s unwilling to Jjoin
him, hegltategs brisfly then darts into the house and
down tihe hallway, Naazr the end ¢f" the hallwaey he
tTips and nearly falls over and elevated wooden ramp,
catcheg-himsell and moves-ahead, He-1s at the end of
the passage and about to enter-the lighted room when
axzhuge, daxrk figure suddenly aprears,. Kirk satches-a- -
fleeting glimpse of a horrible leathery magk covering
the face ant halr of the figzure,

and takes a quick step backward as he sees an arm raiged
‘to gtrike.. There i3 a high pitched piz like squeal

ending in a hysterical whinny as the- powerfull arm ,
Tlagsheg downward? and Kirk 1s struck a terrirfie: blow -
square on the forehead with an ugly blunt -headed® gledge
hammer,. K1k drops suddenly and'slackly,. hitting the
floor with a dull thud, He 1g still a brisf moment

ard then his body beging to twitch and jerk in a final
muscle: spasm. THe sledge 1z ralged sglowly, high in

the alr and then plummets; smashing a final terrifying
blow $o Klrks head,.

EXTZRIOR HOUSZ DAY -
Pam has plucked a wildflower from a patch growlng
beneath the swing. She swings contentedly in the

warm late afterncon sun, It 1s some time before she:
realizes that Kirk has 1?.5!‘. returned.

. Kizik,t.
There 1s no response-and she calls again,
| PAN
Eiric,. We'd® bettar go, hoﬁ;
Again tﬁera-is ne fespdnse.-sne mounts:the gteps..
PAM
RKizk..

She arrives at the open doorway end 1s suddenly-tiﬁida
She 1gans acress the thresheld and calls-softly..

conts .
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64 INL. DAY DINING 2004

”
INT..
LAY
/= - LIVING

s ROOX

The door te the room at the end of the hall 1s now

closed. Several doors open onto the hallway,., Earlier |
all Wers closed: now one toward the end of the hall

ot the left 1s open and through it a.dim, grey light '
filters into the hall..

Pam steps into the hallway calling softly for Kirk. )

63 INTERIOR HOUST: DAY - | '

PaM
Hherﬁ-areﬁfout |
Fan - enterg the o;eﬁ doorway;
| . PAM |
We have to go, hon. Kizie? !

The room 13 heavily draped;; only a-dim light leaks |
through the haavy drapes,. She 13 in what must-be a :
dining room. She can dimly sgee the dull white gleanm

of' a cloth covered dining table surrounded by large,.

grotesgquely overstuffed chairs..Fayond 2 massive

arch at one end of the dining room 1s another roomn.

& hard; dusty shaft of sunlight stabs- the room from s

611t in heavy drapes..Pam moves cautiously across '
the dinlng room and stands below the arch looking

into the rooms The thin slit of sunlight provides

some illumination and her eyves sradually become

accustomad to the gloom. She calls tentatively..

. PAK,
Kizk? .

The room i3 choking with furniture and accesoriss-at -
first only dinmly recognizeble forms.. As her eyes adjust
shegees that the fummiture 1s constructed of :
combinations of bhornie, metal, K wood and some sort of thin
leathery subgbance. At-firgt glance she recognizes
animal forms, the boneg and skulls of cows primarily
and 11 lesser guantities the bones of smaller animalsy
goatss sheep, dogs and cats and others sha does not
Tecognize. Achill wet horror begins to well up inside -
her;: her lips are sudienly 4ry.. Flanking a magsive:
ohalr whioh seems to De the central piace in the room

are the grotesguely and crudely sturfed catas..

Cbnt,_
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The work i3 very crude and the form of the cats has

been horribly dlstorted;: thelr bodles have an”

awltward,. bloated look, fthelir coats are thin and mangy

and thelr eyes and mouthes have baen sewm shut,.. Then ,
she ls aware of the chalr, It 13 conatructed of human

. bones, Itg arms are human forearms the handsg dangling !

to touch the stuffed geat, The legs are human legs and ' :
the feet the boneg of human feet,.Hagide the chair -

12 a tall floorlamp., The shade, 2 fluted eylinder

made of gome tranglucent leathery substance, 13 suspended

from the crook of a human spinal colummj: the splnal .

cplum rests on the butts of four completa sets of

leg bones including the feet all crudely jolned with

a leathery binding,. At the hase of the lamp is a

magazine rack made from a human rigoage,. Scattered

plled and heaped in the room are bits and pleces of

human bones and skulls,. Pam screams in horror, turns

and rns from the room,.. Halfwey across the dining

room she freszes..ln the corner beyond the doorway : '
through which she entered 1s a massive totem of human |
bones and skulls,.a grasping, leering, beconing giant : |
with eight clutching arms and as many heads.. Bits-of

leathery skin andtufts of human halr adorn the huge

many lezgged dolls.Leathery wings spread over its-

many eyeless heads-and ropes of human teeth dscorate

it framne,. . .
46 INT.. DAI _ifb '

Pam screams and ! rughes out the door and bolts blindly
down the hallway

PAN
Kiric!

The main door at the snd of the hall slams with a
thunderinz orash and thers 13 a- hysterical high. :
pitched,.pig like squeal. The hug= mesked flgure stands
squezling bafore the dcor. Pam screams.. Befor= sha

oan move,, almost before she 13 aware of the closing

door and the presence of the leatherfaced figure,, ae 1s upon
hery. He wraps on long powerfull arm arcund her body
elamping her arms to her szldes and 1lifts her into

the air with and*with the other arm he forces her

head back almost to the polnt of breaking her neck and
she can only strugzle weakly and zarzle ragzedly

agalnst the brutal force ¢losing her throat., Jhe tries
to blte but her Jaws clap futily in the alir.. She cam

gme the magk clearly now as she 1z rushed domm the
hallway.. It 15 a cloge fitting hood rather than a

QCont..
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magk, ocovering the entirehead and slit %o accomodate

the ears, The facm of the hood 13 human but ghrivaled

and leathery, The halr ig humen halr.. There 1la a throat
Pleoe which i3 tuciked helow the collar.. Over his oclotihlng
the naskedfigure wears a heavy black rubber apron, They
burst through the door at the end of ths passage and -
into anlarge room., The room is a oompletely outfitted
butehers shop and'lkitchen.. With a.squeal the maskad’

. flgure 1iftg Pam high into the alr and rushes her

across the room,. 3he feels a smooth warm- prick-and she
13 free high in the alr impaled on the nrutalstsel of

- ammeathook. Ai belt of meathooks rung the lanzth of the

center of the roon.. Xirk hangs nearby nsarly stripped:

of fleshe Pam kloks wealkly,. her eyes roll in thelr sockets,,
she triesg:to scream btut her throat fills with blood and
she oholkas and gags. Leatherface moves: gwiftly.. He- stripe:
Kirks body of its remaining flesh,. Iifts it from the
neathook and lays 1t on a huge butcher block. Bload

pours from Pams mouth, Her hands flutter wealtly;: her

eyes have rolled back in her head and show only whitee.
Leatherface draws tha starter rope of a gasoline powered:
chaln saw and 1t coughs then roarss Pam twitches faintly
dhe coughs and spews a bloody mist clouding the air.

The chain sew changes nitch as it bites into Kirk's flssh,..

EXTSRIOR DAY: STONE HOUSE I S -

Thers are three ghort loud blagts from the van's-horn, a:
longer grating bellow,, then sillenoce,.It 1is dusk.. The
sun has fallen below the horizon and the light 1g now
dir and tinged with purple and orange..Jerry and
Pranklin are gathered close to a small lazely flickering
campfire. Sally approaches the fire from the van,

SBLLY

(Smiling) Thinik mayde they're doing something.
' besldes ‘swinming..
 JEmay
{(Laughs) Sure, .
Franklin i3 staring intc the flames of the canpfire.
The wordz ssem to bring ailm Back from a state of
semloonscicusness. He looks up at Jerry and Sally

slightly dozed, wheels hingelf about and moves off in
the direction of the van.. Em gspeaks asg he moves and’
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labors to give his wordy a: casual alr he does not-
fasl,. _ _
_ . FRANKLIN
" Think I'111 take another look at that

thing,.

' J.'#:w waegs hls héa.d;’ and grins at &Lly..

JERRY |
Be'a really got himself goling.,.

Franklin 1s a Chaplinesque figure in his ‘tmttared
whealohals;: the damsed;‘ wheel flops oddly at eacls

CBurne.

Franklin stops and wheels around to faces Jarcy and.

. Sally..

PRANKLIN

Jerry, Hey,, there's this real witch,, Sywil
Leek, that lives in Houston,. (Ze whesls
around and continues toward’ the van.) T
'bet she'd know what that symbol means.,

Ee d.i.sa:_ppears around the far gside of the van..

JERRY _
I thought you didn't belleve in that-
gbuff.

FRANKLIN

(Call from the far side of the ven) -
I don't. You donft think 1t means:
-a.nythins‘?' '

SALLY

Don't worry.. Watlll proteot you if he
trles~to get you.

FRANKLIN

I'm not.. (Approaches ocampflire)

.  Cont..
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SALLY

(To Jerry) I'm.a little worried. They
ghould have been back by now.:

' FBANKLIN

I bet-it's about me,

JERRY
He's goling to %11l you,. Franklin,.

FRANKLIN
It probably doesn't mean anything, huh?

. sapry |

You worry toe much, relai#.

PRANKLIN
He'd never find ug anyway,, huh? Ee
doesn't even know OuUTr namese
I gave him your name,. Franklin. I told

him where you live too..Hs's going to
get you.

' Pranklin laughs nervously.

) SALLY
Jerryd
FRANKLIN |
Euh, yau-donft even know where I.liVea.
JERRY )

It doesn't make any differencs, He's

stlll going to get you..He told me he

was golng to klll you,l .
FRANKLIN

AW

Cont..
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Franklin wheelg gabout and hesads slowly for the ran,
SALLY
I'm zoing to honl again..
- JERRY
@Elve them tinme.
Pranklin 13 Tummaging about.aa much of the vaﬁ as i3
door. The Temp 1 on the srowmda oo e
. SALLY
‘What do you need, Franklin..
~ FRANKLIN

"I ean't find ny knifa..ﬁouold you set up
- timrramp?

S&LLI.

0.K, Just a second. (To Jerry) I'k going
to honk again.

Slly stand,, stretches aﬁd walks to the van.
Move a second and I'1l &gt'up the ramp,.
| FRANRLIN
Oh,, 0.K..

-

He wheels nimself out of the way and Sally’ leana the
ramp againat the van._

SALLY
o. KQ
Pranklin wneels hls chair Into nosition befors tna Iampe.
Sally guides him up the ramp then climbs into the cab from
the rizht side,.leans over and gives three short blasts
on the horn.

Conts.
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JERRY

That mife won'!t do you any'socd.-Fraﬁklln..
Ha 1iXes that lmife, rememb=r,

.

Sally climbs out of the cab and startsg for the campfire,.
then turns to Franklin.

| sALLY

There®s a flashlight in the glava%compaitmentu
Want me to get 1t for you.

FRANELIN
IT you don't mind,
S2lly reenters the osb, ﬁakas the flaghlight from the
glove comnpertmsnt and handsg it over the seat to Franklin
thean rejolns Jarxry at the campfire.
SALLY
f“think Prahkliq'a real1r scared. °
JERRY
Aw, he love 1t,
SALLY
Tou shouldn‘t be go hamd aﬁ hlm.
' JEERY
Why not? It's good for hinme
Oh,, I don't know..Let's not talk about 1t..

There i1g a moment of ailence between Jer>»y and Sally then
Sally looks up to see Franklin stlll searching the vam .
for his kmife, .

SALLY
You didn't find '1t?

Cont.
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FRANKLIN
Not yets. You don't think Kirk took 1t?
SALLY

I"don't lmow. When did you havel® last?.

JEERY

That BUYo'a‘e ol Naver mind.

FRANKLIN

I"den't lmow.. I cant't ramenber taking 1t '
out of the ven. (He resturns to his search)

JERRY'

3gybo.I ought to walk down £o the erask,. _
. saLnY | -
Can I go foo?
_ J'ERRI*

I"guess 20. Well...mgyb= you bhetter stay héra.A
Pranklin wlll want to go and I don't feel
like pushing hia around.

SALLY -

I'd rather go with you.

.Jérry grimaces not wantinglto érsuc the point..

. SALLY
Alright,.(She kisses Jeryy) Hurry back.
JERRY-

0.K.. (He stands and stretches) Wateh out
for snakes. ‘ _

SALLY
Very funny.. Get out of here,. {She
throws twig at his pretreating fizurs)
' : Sont.
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JERRY
Franklin, .
Pranklin-appears at door of &the van ,. flasnlight in-
. hand . : _
. : ' ) R E N
What? .
JERRY

I'm going to walk down to the creek.

~_ FRANKLIN

Where's SElly? |
. JERRY

She's golng to stay here, I'1l be right
" Bmek.. :

FRANKLIN
QoK. _
Jarry-enteré the forrest followlng the nath taken-

sarlier by Kirk and Pam. Pranklin lets hinesald® down-
the ramp very slowlys-the ranp sagss dangerously but-

- e 13 able to descand unassisted and: wheels to thae

campfire.. He still carries tiue flasnlignt but switches:
1t off on arriving at the cazpfire. Sa’'y 1s gquatting

- over the tiny tluze 1dly feeding it 'twigs one at &

time.’. -
PRANKLIN
Jérry'a gone down to the creek,

Sally glances at Franklin but doesnot respond and
continueg feeding the fire. -

FEANKLIN
Ares you mad at me.
SALLY
No. (Laugh)'nbn?tﬁbe stlliy..
| .Gbnt.~l
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There ls a moment of silence-

FRANKLIN
You really are mad; huh.
NoJde'os'-
FRANKLIN
T don't blame you,.
‘ SALLY

Il just a 1ittle tired. It's been a long

cmt.-

62
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Darknesgs 19 falling rapldly. The sky 1s a deep purple
and a full orsnge moon hangy low in the sky. Crickets
are c¢hlirping in the tress,.Night birds flutter asriely
in the dim light and there 1s an occasional distant
hootlng of an owl.. Strange,. shrill bird 'cries plerce

. the alr and then recmed and in thelr wake a distant
answer fills the night,. Thers are covert rustlings-
and stirrings in the undertbrush. FPranklin suddenly

flicks on the flashlight, wheels its probing Yeam around:
the perimeter of the park,.

FRANKLIN:
D4 you héaﬁ anything.
- SALLY
| No..It might be Jerry and them,
Franklin switches off the light.
| FRANKLIN
Do you Ymlieve in premonitions?
SALLY
I don't lmow,.Do you?
Pranklin dees not answer,.Sally has-contiﬁﬁed'tc'femf
the flre and now 1t ls a healthy though small blaze-
- and oasts an eris yellow bottom lighy on thelr facess.
. - PRANKLIN

Tou dontt think that hitshilker would:
try to fellow us?

SALLY
Oh,, don’t be silly.
Theres ig anotherbericd of silence.. Sally continuas-to
feed small twigzs to the fire..PFranklin giveas- the
flashllight an eslaborate examination.

There's no way he could follow use
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Sally glancescat Franklin but does not answers.
_ FPRANKLIN
He's.probabdly afraid Kirk will kill Him..

'Aaain Sally d.oesnot :espond. and thers 13 a moment of
#llence..

MKLIN

I never did find my knife..I'm
going to chack around the wvan,.

He turns the flashlight on,. grips 1t between hls knass-
and wheels about and heads for the var,. Ha- sezrches
the ground around the van valnly..PFinally he nalta-
faoing the blood smesr arnd lets the flashlight playr

over 1t.
FRANELIN:
Sallyse'a’?
What now?

Nothing,. It's just....- Never mind,

He continueg to study the bdlood smear,

69 EXIIRION DAY DAY FORREST

_ Jarry.moves along the path. Es has passed the tent and-
the car and 1s very near the meadow. The sound orf .
the generator is heard, Ee stops and ocalls.

JERRY

bog .e.am.-

: KL
- 70 EXTERIOR MEZADOW DAY -

He listens for & moment then moves: ‘aheah soon braaking
out of the forrest upon the meadow, Across the way
are the great house,.the barn and outbuildlings.. It 1s-

cbnt L B
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dusk.. The sun has been below the horizon for some
time but yet tharows a dusty red light against the
purple sky. The moon,, full and deep orange, hangs
Just above the tress behind the house. A gsingle room
in the rear of the houase -glows faintly with a pale
yellow light.

Jérry starts across the mcadow toward the houses. As

Re walks another light appears in a second story room..
Ee~crosses the meadow and clomps loudly up the gteps
/and acToss the porch and pounds on the sereen ddor
frame.. The front door is opensdi There i3 a light
burning beyond 4. half opened door at-the end of the
hallvway,. JERRY -

Hello.
H= waita for a mnmeﬁt then.
JERRY .
Anybody home.

Ther= is no response and he pounds nor=s vigorously -
on the -door frame, He welts for the sound to fade
tnan call g.. '

_ JERRY
Hey,. anybody homs,.

There 13 no response, He listens for = sound from

within the houze and when there iz none after some

time he ghiugs and fturms away., He hag not reached’

the steps when hs hears a sound from within. It

iz a low, unintalligible gsound and he iz almost

umecertailn he hasg heard anythins Ee tu:ns and walks -
to the door asain.

 JERRY

Hella.. I'm looking for some friendsﬁ.'J
Can you hear‘me?

There 1s no response.and Jerry walts for a long moment
before turning away again.. A strange nolses breaks the
silence; it 1s almost a chortling or repressed laughter.:

Cont,..
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JERRY"
Eiri? That you? ]
He pauses. .
| JERRY
IOu guys gult playing sanes. We got

to 8O

. Prom the house comes 2 faint tinslins like the bulla

Qn Pam'y bracelet,.

JERRY

Klrk,. Pam. You guys in there?
In ; HOUSST DaY

. Ha: openg: the screesn and steps I.nto the hallway. The

llight he had earlier seen comes from behind a half
closed door at the end of the passage.. Thereslis no

light in the hall and with daylight almost gone 1t

15 nearly black, He can see nothing but a varticzl shart

. of light at the end of the hall..The screen door
. 8loges benind him and hs steps rurtner lnto the

FRASSAgsWAY e .
JERRY
oo_xo You guysdeasd:

Ab=the gound of hlg words die away he hears a bumping
end thumping nolse c¢onming from the lizshted rooum.

~ JERRY

Alright. Come on out#;.&
He moves boldly to the door at the end of the passages.,. |
Tha door swings opean easily and he steps intoe tn-
IOom,.. .
. TERRY

Kirk,, that you? _
The roem 1s 11t by a single bulb,shaded By a thin,.

" leathery, tranglucent material, hanging low Qver

Conts.
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a huge hutcner bloaok.. The bulh swings slightly as i
a gentle Greeze might touch it from time to time..
The far wall is covered with anlzal heads. The room
is evidently a kitchen and butcher room.. The walls-

. are hung with every concelveable tool of the butchers

trade and there 1s beslde the magsive bHutcher bBlook
a powerfull band saw,.s huzge, long eleciric freeczZer
and meat grindling equipfment of varlous sorts.
Bunning the length of the center of the Toom 1s

& heavy steel track holted te the celling; neavy
sharp tippad meaB hooks hang from the track.

Jerry stopa just inside the door and seelng no one
peers into the dariness beyond the pool of light cast
by the sgingle bulb..

- JERRY

'Eey,. FOUu ZUTEBssee-

From the freezer comes a thumpling,.clattering sound
and Jerry moves qulckly te it and after some small
difficulty with the anclent latch ralses the lid,.
Her muscles worming, her Jaws clacking mechanically,.
and her eyes roving wildly in thelr sockets,. Pam
sits bolt upright in the freezer.Jderry backs away

in surprise,. shock and horror and Pam slumps over
the edge of the freezer..

From the darimess behind Jerry comes a shrill pig.
like squeal ending in a hysteriecal whimmy,..

Jerry whirls and sees a mongterous figure and o
grotesquely masked face, a brutal arm raised high
and then a heavy sladge hammer smashes into hilg
skull and he drons heavily ta the floor his body
jeTking in awfull agony.. Leatherface stands over
the bhody chortling and shrilliing, hls breath coming
in qulck wet sasps choked with a hysterical innuman _
wheezing,

Suddenly the heavy arm flickers,, Leather face sgueals,

and the harmmpar arcs out slazmlng into the slumpling Pam.
The blow Lifts her,. throwlng hsr bedy lnto the
freezer..lne arn dangles limply from the box., Leatherface-
slaps the arm into the freezer and slams the lid. Then
his ezcitemen®t builds-agalin end he begins to girzle,.

ehortle and wheeZe and finally to squeal and shrill

Cont..
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- and then he rTushes about the room in a frenzy li*tlng

the shadeg from tng windowa and peerinz out into the

growing darkness,
‘73 EXTERIOR NIGAT:: STONEZ HOUST

' Itﬁialvcry dark, .The full meon hag not yet rigen above
the trees to light the campsite..The tiny campfire i3
now only slowing coalse.
The headlights of the van oame on sapturing Franklin
before the van in blinding bone wnite light. The small
beam of the flasghlight Franklin carrles pricks the
darimegs of the forrest witi 1ts feeble point, There
are three long blagta from the horn and then silence..
Pranklin moves towmrd the wvan.. Sally 1s just ocutside
the van on fthe drivers gide; the deor 1g open and she
1s leaning into the cab.

FRANKLIN

They must be lost. They don't hava =
flasnlight or anythinge.

A ' ' _Eb-ts'viaibly frizhtenediand his voice-rétlacts his:
anxiety. _

S&LLE'

If they'fe not baok in a ninute I think
we ought to go leok for them..

There 1s a hint of anxiety in her volcg..
_ FRANKLIN
We could bulld a big fire..
SALLY

Good idea. I'1ll gather some wood. See
1f you can get the fire going again.

Sally moves-off to sathet"wcod..F:anklin'watches in
sllence for a moment then movess teward the campfire..

mnt‘o
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FRANKLIN
Sally.’. "

Sally 13 gathering wood in the light of the headlights.
She continues with her task as she speaks.,.

' _ SATLY
natr-
FRANKLIN
You 0.K.?
Sally-glanoes:toward“tha canpfire,
‘SALLY

Yes.. Whare are'you?'
FRANKLIN
Ovar. hers. |
Pranklin 1s behind the neadlights and only hal fweay

between-the van and the oamprire. He had stopped hut
now begins to move again.

SALLY
How's ths fire.
FRANELIN
I don't know Tete
Sally has gathered an armloed of wood and is walkins
toward the canpfire, FPraniklin is now besgide the fire
and hurrldly feeding small twigs and leaves to the
coals. Flames flicker ard cateoh the leaves-and twigs..
Sally duaps her armload of wood bestide the fire and
and begins feeding twigs to the flane,
FPRANKLINW
_ We might get lost..
Sally slanccs at Franltlin but does*not reapond and continues:
to feed the flre gradually increasing the size of the
nmaterial,
: FRANKLIW

I thinlkk we ought ta zo go back to-that“
gag station and sat help.

'aar.r:.r
I'm not leavtng nere without Jerry
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Her facd i3 showlng the strain of her anxiety. It is
pale andnow geens tired and a bit harsh..The flrelighe
fliskers aver her-features highlizhting her forshead,.
nose and shin-and leaving her eyes pinpolnts of light
gleamin from dzark sockets. .

FRANKLIN

They*ill probably be hers in a minute. -
| SALLY
~I?hnpe-so‘ _ )
FRANKLIN.

It would Jjust take a mlnute to get to that
gag station. We wouldn't be gone long.

Sally does not answer and thers is a brief period of
tense sllencs.

FBANKLIN
Sally.
. SALLY |
What? (Her volce is tense and hard)
| FRANKLIN

(Tlmidly) I think we'oﬁént-tc E0.
Sally stares 1ﬁto_the fire but doss not respond.
FRANKEIN
fne Keys in the van?
You still have the flashlight?
FRANKLIN

Yes. (Ee blinks the light)’

70
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SALLY
Could T see it for a minute. |

Franklin guesses her intentions and 1s reluctant _
and deliberatcly stupid. _ ¥

o PRANKLIN
What for? _
SALLY

I'n going to look for them,. You
don't have to go, .

~ FRANKLIN
Dan't go..I don't think i1t?s-a good tdea..
Sally stand and extends her hand for the flashlight,

Franklin seeg she can not be detered, nevertheless

he begins to mova..

- FRANKLIN
Let ne ‘honk again..
Hé wheels awny toward the van, the flashlisht between

' his Enesg,

’ SALLY
WIll you give me the flashlight?
FRANKLIN | | .

Let's try one nmore time, 0.K.?

He wheels around the dlde of the van and stralns to
oben the cab door on the JAdriversg side..

FEANKLIH .

JUust a minute.. If they don't come we?lll
SO.

He has managed to open thes cadb door and manuvered hls-:

- ehadr alongslde the seat and now hoilsgts himself high

Cont.
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in the chalr in order to reach the horn. 3ally starts
toward the van. Franklin slances at the ignition, there
are no keys!
~ ' , TRANKLIN

| Sallyt They took the keys.

Be hanké the horn furiously. Sally moves faster toward:

the van finally breaking into a rm. She ahouts te

" Pranklin har voles lost in the din of the horm..

. - SALLY
. Stop it. 3top 1it..
Pranklin sinks into hig chailr exhaused by his effort,
HEe 13 bresathing heavily. de gasps as Sally reachas
nis sides. '
- FRANKLIN

Jérry must have taken the Keys..We don't
hava any Xeys.

Sally takeas the flashlizht from between his mnees..
' SALLY
You wait hers and kesp the firs going..

Sally turns on the flashlight and begins searching the
perimeter of the clearling for thes path taken By Kirk,

‘ Pam and Jerry. Pranklin wheels olose.

FRANKLIN
T bekter go.

Sally does-not engwer and héving found the path moves
toward 1t.

- FRANKLIN
Sﬁllyo.lo oo I"m golna‘tao. . _
Sally movesrrapidly away; she does not respons to Pranklin..

cbnt.u
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Pranklin is cloge behlnd,, lahoring desperately to kesp
upes Hls ohair wobbles awkwardly and ne hag difficulty
in steering.

FRANKLIN
" 8allyeees I can't keep up.

Still sally doesg not respond and Pranklin besins to

drop behind., She enters the forrest;; Pranklin 13 desperate..
' FRANKLIN
Sally..Sally. I"think I hear something.

Sally stops and turms the flasnlisnt on Franklin who
quickly makes up the distance.,

EXTERIOR FORREST NIGHT

- FRANKLIN
IT thought I heard something..
| SALLY
Let's g0. (She tuzms to go)
FRANKLIN
Let me hold the light,
Sally turns again,.hands the flashlight to Franklin,.
gteps behind the wheslchalr and wheels Franklin
rapldly down the path, They mova ig gllence for some
moments. The moon ig high overhead now, ripe and a

deep red orange. The snrilllng of insacts rills the

- S8lly stops.suddanly.

SALLY
Therals a lisht. Look,.

She points down the path. A light from the house in
the meadow can be geen gllimmering bayond the trees..

FRANKLIH
Yeahyeds -
- Conts.
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7N They move off.
.  saLLy
It's a housé.
* FRANKLIN
N SR : . I-can't see 1t verylwell.
That’s 0.K.
They continue in silence,
 PRANKLIN

- Sally! Sally, 1 heard gomathing.. Stop
a minute,

Sally halts the wheelchalr and they listen carefully..
Franitlin wheels the flashlight about., The gutteral
cough of a gasoline engine suddenly fills the air..

It geems almost upon tham, Beth whirl to face the
neise -and gee a masslive, hulking figure roar domm
upon them wNheelding:a chaln zew..Thes ugly steel

fangs of ths saw flash in the moonlight-and the
wavering beam of the flaghllight..Sally scr=ams and
dodges the rflgures rush. Franklin ls caught in an
awfull slashing,. gouging blts of the chain saw..

Red hot sparks-and bits of steel schrapnsl ars flung
into the night alr as the powerfull say easily passes -
through Pranklin and mansles the frall steel of the
wheelchair.

Leatherface wastes not a2 moment on Pranklia*ani‘ls'
- Off befors the saw has done its-one terrible swipe.

Sally has geen the saw begln 1ts work and lis over-
whelmed®with horreor and panie. Sereaming hysterically
she runs fer the lighted house,.

Leatherface 1s olose benlad the gutteral raving of
the chain saw smasning the night alr,.

Sally has left the path and run into the forrest,.
seeklng the shortest most direct route to the
lighted house. The forrast floor is tangled and
-choking with grasping, tearing vines and brambles..

Ll
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dhe claws-her way through the undergrowth..

Behind her,. Laatharface,»lelding the chain Baw,,

ls able to nekegreatar head and
the same. way 1s rapidly closing

Suddenly Sally 1s caught in a net:of vineg and thowmy-
brambles and screaning and begging for help she clawg
degperately at the olinging growth..

.nnétheﬁfacewis almost upon hers Th .
like a thougand ogeans,. ¢ chaln saw roars

Sally 15‘¢raw11ns.‘sdratching. sdrambiing benezsth.
.the web of prisioning vines aﬁﬁ as the ugly sa=® biltas
ig:SOSersiopI-priganbahe breaks fres and upon the
» o S"Q .

EXPZAT0R HEadow iey @ dead run.

usallhg and whinnying Leatherface follows with-
a-gpoed which seems Lo overwhelm the smsll progress
Sally makes..The racket-of the generator joing the -
sereaming of the ohain saw,. '

Sally soreans,.begz and sobs for help. . ’
FALLY
Help!l Help! Open the door,Plesaget

: - »Hexr lungs-
screzm for rellef;  her brsath comes ln rasping,

choking gulps. She reaches the porch and' leaps up

the stairs,.Leatherfdce hardly a dozen yards behlind,.

The front door of the house 1s open though there 1s

a closed scresen.. She swings wide the sereen and leaps

into the hellwzy and slams the front door behind and
beging a frantic strugsle to belt the door before
Leatherface can smash 1% open.. 3he 1s sobbing hysterlcallys
her lungs heave, her hands tremble Tiolently and

she is hardly able to direct them.. She manages 0
close the heavy bolt securing the door at almest-the
poment Leatharface throws hls welght agalnsgt 1€ tae-

door buckles but holdgi. Sally stevs back knowing the door
iz only a temporary barrier..

76 INTZRIOR FOUSE NIGHT

The piteh of the chaln saw changes at 1t bLltes lnto
the heavy door..Leatherface screems, shrillsand
squeals franticallye.. -

Sally turns and runs down the hallway.. The rooms on
elther 3ide of the hallway are dark with a single
exceptlon and Selly rushes into the lighted® room..-
Iip, SIGHT SRAHDFATIERS ROOH

- Inglde the room ls a large overstuffed rocking chair

and sunk in She rocker ls a tiny, very old and ' -
shrivelsd’ zan. de -1s motionless,, his eyes shut.. E& 1s

Cont..
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-(?”T 80 small that his lega: dsnale above the floor likea
childs though his are slatk and lifelegs,.. Sally
rughesg to him, throws herself a®t him begging for
help. \
SALLY -

Help! OH,, Please,. please,, help!

'-;'-../(/

The 0ld man does not respond:-he ig like the dead.
Z3ally abandong the anclent man and looks wildly

" about the room. 3cattered rsndomly about the room
are crudely stuffed and bloated sats-and dogs thelr
mouths and eyes sewn shut. 3ally gasps ln horror,.

and charges into the hallvaye.
- 78 INTu FIG&; HaLL

Laatherface stands in the open doorway wielding
the chain saw and squealing and shrilling like a-
mad pigs.

8ally turna and run for a flight of stalr near the
end of the pagssagte

Leather face rushes and 1s nearly upen her at the
bage ef the stalrs. A wild swlpe of the savw grazes:
her side a3z she gceranmbles up the staps loosging her
facting briefly on the worm,. slick weod of the staps..
Leatharface i3 on top of her as she reachss the first
landing. Anad swipeec .of the saw rips through the -
‘bannigter., On the landing large double windows look
cut over the meadow,. S3ally turrs. She 1s cornered..
Leatherface ralgeg~the saw for a. final ocut. S=21ly
gereens and plunges through the window in a shower
of-glags.. . ,

79 EXTERICE HQUSE EQUSE NIGET

High shrubery bhelow the window hr*aks her fall somewhat

* and she hits the ground cut and scraped’from the glass
and shrubery but otherwlise unhurt, She glances-at the
window and sees Leatharfase turn and leap down the
atairway as she bolta for the for*eat..

She crogses the meadow and. enters the .forrest runninz
desperately. She doeg not scream or cry out for help
nows all strensth,.all energy 1s consumed in runnins
rnmning, . running

AS she enters the foregt Leatherface rounds the corner
of the Aouge and lezaps after her covering the ground
in mongtercus strides, squealing and shrilling,. the-

- ' o . : Conta.. b
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chxin saw growling.. It seems as: 1f" Leatherface- enters:
the forrest only moments after Sally disappears into
itz darimess. He seems to have 3ained half ths distanca
logt in a matter of momenta,

80 EXISRIOR FORREST NIGHT

The light of the full mocm mow high filters through

the ragzed cape of the treetops and dapples the forrast
floer in an erie pnos;horescent light..Sally rans
blindly, low hanging branches claw at her face,. throst
and armg, thorny undergrowti rips at her flashing legs
and thick ropy tendrils snarl her feet. She stumbles,,
Wavers, ,charges ahead,

The ugly barlk of the chain saw fills?the-night.alr and
above 1t comes the thlin,, high shrilling.

Anead‘and to one side the movement of headlights+on the
highiay. Sally alters her coursge for:the headlights and
erazshes full face intec a rough barked tree. She is
stunned. She fights waves of naugeae:and dizzinesgs.. She
plunges ahead with desperats, savege determination.
Fallen, rotting trees, the choking,.graspling undergrowth,,
and the loose mouldy =soil =low her progress.

The shain sew écreamsjciosa-behind and zhe throws:
hersgelfl intoa dead run and suddeanly bursts from the

- forrest upon the highwaye

81

EXT=RIOR ETGIWAY NIGHT

The 1ights of the servics station glow dimly a mile
up the highway and Sally leaps the tar ditch and runs

- ot onto the highway and races for the station...

Leatharface hursts from the forrest.

Digtant headlights-break upon the darkmess of the roadway
and bear down upon 3Sally. She scresams and pleady of the
appreaching car to stops: . The headlights approach at-

high speed 'and catching the running figure in thelr
beams swerve wildly, fishtalling but never slowlng .

or altering course and are soon winking distant-red .
Pinpeoints of light. -

Sallys breath comesgin long ragzed gasps. She iz on the
verge of oollapss. The lights of the gservice stailon
are a watery gllmmexr in her-blurring vision.

Cont;
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T © Leatherface is hack on the blaciktop and descending on the
e faltering Sally wlth terrifylng rapidity.

Suddenly she 1s before the service statian, pounding
oun the door and pleading, sobblng for help..

Leatherface stops in the dariciegs at the edge of the
forrest opposite the service statlion, The chaliln saw lg -
suddenly still. Leatherfacs 1s vigibly frightened, He
ceages hlg squealing and beglns to pad in animal frenzy
from the protection of the dark forrest to the edge of
the light cagt by the garvica staicn and back agaln,. -
tittering narvausly.

. Their 18 no response to Sallys crles and she rung for
a lighted ocutbullding., Shs pounds on the door pleading -
for entry but does not walt for an answer and pushes
the door open and rushes lnslde. The old mzn 1ls just

: inglde the door apparently himself on the Verge of

K opening 1t when she rushes in. Sally ralls back agaiast

L * the door slamming it shut, _

8> INTERTOR COQK SHE=D NIGHT

* Sally triesw 5o gpe: speal,, 82835 on her word, her hreath
-eoming in long shrill gasps. She managex 0 wimper..

1 | | o . SALLY
_'((:j - Helpt u

Eer body beglins to-treﬁblé-violently and she lurches:
as 1f she might collapse..

. " SALLY-
Man's trylnge..s {She sass) toJoeto K1l me.

The 0ld man 13 at her side supporting her. Ee holds -her;.
bolta the door and glances out the .window,

QLD MAN
Woah, ,now. You're Q,K..
Eg leads her %o a bench.
o OLD MAN
What happened?

He helps 3Sally take aISeata She 13 now sobbing
hystercally,. gegging on her crlaes,, har breath

ICbn‘B..
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79

gtill coming in long wheezing gasps.. She tramblas
violently..

SALLY

Hedle'aheo's's's. (She beging to- cough and 1s
unable to spesk for the mpment)

- OLD HAN
Take it easy. Taks 1t easye.

The old man is nervous.. de darts to the window and

peers out asain, then returms to Sally.
OLD AN
There's ﬁobody there now. _
Sally has regalined her composure'scmewhat. She has
hrought her sobbing unider con®x»ol and ‘now concentratesr
her efforts on getting her breath and trying to talk
between .long g2sps. She still trembles visibly.
| SALLY

Call the police.: Ugh...(Sha gasps)
He might come,

_ OLD MAN
What happened?
. SALLY
. Hedese ({She sasps for breath) He killed:
_ Franklin. I don't. . (She zags asaln)
ole’ o‘knﬂwo dedt
The 0ld mang arms ars arauad.Salirs-shoulders;:he'triés
to caln har and to still her trembling, She i3 on the
varge of going into shoek and is strusgling to maintain
control over herself,
BALLI
OwwW.

She bhegins to sob quietly but ?iolently her body
wracked by sobs, Abruptly she: stops deternined’ to

-eontrol her emotions..

'Gbnt..
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SALLY .
JerTYseelasse (He eyeg rill with tears)
We<have to call the pollige, I don't
mow what happaneﬁ to the others.
| 0D MAN |

There's-no phone here.'. (e nerVQualy strokea
Sallys head?

SALLY
Hg phonedes ?
- OLD 'MAN
Ho*ha?e to driva over to Ghildress.

' He grasps her by tha shoulders and leans olose.

OLD MAN:.
Itll ge=t the truck. You take it eas#'now..

S8délly nods uncomprehending but tomforted by his
gtrength and assurance and the old man 1g away and
out ths door defore she rsalizas she Ls agaln alone,.
She rises wlth 2 start btut the door has slammed’
bahind the old man and she hears hls footgteps on
the graveled drive.. She starts for the door then

" hears the door of the truck dpen and reassursd that

he is ¢loge hy returns to her ssat. The truek roars
to 1lifes;: the englne revs and fades as the old man
warms 1t up.

T™e tiny cook room 1s hathed 1n a red glow from a

o hugs open cooking pit over which large chunks of meat

are suspended on several gpits. Sally sinks to the

. bengh,. 3he hes menaged to bring her breathing undexr

control and now only gagps occagionally. Shas treambles
vioclently from time to time; her eyes are beginning

to glaze~as shock sets in; her pupils are dlalated.

She rests her hesd on her arxs and gtares vacantly into
the glowing red fire, Long ropes of sausage hang befors
the brick and cast lron cook plE; the iron of the plt
glows red with the heat. Sallys arms rest on a magsive
chopping block. Before iler she dimly sees portions

cont.
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of cookeémeat and sausage and a large butcher Xnifa..
The 0ld nan had been slicing zeat when she came to
the door. . ,

The truck pulls up before the cook shed;: there ig
the zound of" a=door opening end closing, thena
second opening.. The old man enters the cook shedi:
Heclgenervous,.de steps forward a pace or two.. Sally
tfurns~and smlles.. The old man 1s carrying a gunny
sack;: hls Ushavior 1s strangely ominous.. Sally
senges somebhing-ls amiss and looks more closely

at him..The old'man moves forward: silently.. Sally
stands-apprshengively, The old man pulls a length of
heavy rope out of'the-smrsaok.. -

What are~you delng?

- The ola:‘man moveg-closers.He 1s frightened’and unsures..

OLD " AN

Now; nowe...(He-wavesg-her to sit-down)
Jdole’Just take 1t easy. -

Sally backs away..

th RO aas
QLD MAN

Yow you Just-cooperate young lady and’
we won't have no trouble, .

Sally Backs up egainst the bubcher block.
SALLY
What=do you want?

Eer handgspove over the butcher bhloask and come upon

the butcher knifes;; her fingers curve around the hendle..
conts.
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83 cont.. |
OLD MAN

Row, ﬁow, no need to do that..
Eeﬁpieks up a long_handeled*broom.
| ~ OLD'HAY
ﬁohbd;r"ss going to hurt you.
saLLy

e ' Noslews

She moves-around the butcher block to the far wall,.
The old man approaches cautlougly,. nervously..Hls-

breathing 1s ahallow and rapid,
QLD MAN

(Almost-pleading,, whining) Don't-make
it hard on me,. young lady.

SALLY

Please dontt,.
Thare is no-aVenue of escape. She ls cornered in the
tiny cook shed, sha waves*the-knife-thrgateninglyn

‘The old pan suddsnly charges, swats the nife-from herr
hand and Heats her anout She head and shouwlders wilth

the bruom: The droom handle breaks and he beats:-ler

with the short,. Jagzed lenzgth of stick that remalns..
SALLY

('Sereamg) Né,no,.pleasgw!

She trles to ascape but the blows confuse and btatter
her.. The old m=n nanages to knock her feet from under
her and shs falls and the old men quilckly pounoeg:

on her.
SALLY

Ugha'

He plants~his knees in her back pinning hexr to the-

floor and 4Tiving the alr from her lungss. Hes gives
. Cont..
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her a coupla of stunning blows to the head with the 83
brocm handle.. S2lly nearly blacks out;: she lg dazed..
paralyzed for lack of oxygen..The old man wastes not a
noment,. Jefore she can rscover he has bound her hands

behind hexr back, stuffed her mouth with a zolled rag

and glipped the gunny sack over her head and shoulders,.

al EXT STATICN NIGHT

s

He struggles to get her to her feet. 3he sags agzainst
him,, dead welght. He drags,, half carries har across
the room, pauses at the door briesfly to look out, then
rushes her from ths shed to the truck,, holsts her

to the floorbeard 'and glans thne door-sht.. Hesig
breataing heavlily,. exhausted by hls struggles.

Be moves wlth:ian old man'g-ghuffling run back to the-
¢ook shed,. disappears inside,, the shed goes dark-apd:
exits,.the length of broom handlesin hand, padlocks
tﬂe %ocr—and olimbs into the truck cab behind the
whael, . .

INTERIOR TRUCK NIGHT

'Ee gettles:into the seat,.glves a sigh of rélier”

Teleaages the handbrake and the truck moves-out onto
the highway. The old man speaks to Sally..Hls voloe
ls pleagant and light ag if they might be old friends-
passing time.

OLD MAN.

Hadito look up and get“the lightss.

(He pauseg,.shakes his head disparaginzly)
Chgttof electricity’s enough to driwe a
man out of busgsinexs.. :

Sally mumbles through her gag. She struggles agalnst*
he; bonds but they hold:'faat, .

They move down the hlighway at a slow but decent rate..

. The olditruck is moving as faat a3 is comfortable,

The old man prods:-3ally gingerly with the stlck,. He-
g still nervous and seemg almost-afrald of her
reactlion. ' . )

_ OLD MaN

Hope you're not too uncomfortabls down
thers,

Sally cries-out against the éag..

The old man agein pokes-her with the gtick,.He geems-
to enjoy torturing her and at the same time to be
afrald that the torture will produce some terrible
Tedactlon with which he will be unable to cone..

OLD MAXN

No need for you to worry yoursslf, now.
Tou just take 1t easy. We be thers scon..
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. Sally erles out asainst her 8ag.-
- - OLD MAN

Kow, now, there.

Ha deaccelarates the truok, then brakes and they
turn off the highway onto the rnaed’ sarller takem
hy the van.

' OLD-MAN
That won't do you no good,

‘The truck rattles dowm the Tutted overgrowa road.. The
springs have long slnce loat thelr tenszlon and the
shocks are anclent and useless and the truck houncaa
over the road like a pogo stick..

OLD.-MAN

Bang on,.We be over this stretch in
a bit, (He glgzles)

The headlights pick up a flgure walking along the roazd.
The old npanr gslows the truck and honks the horm..

OLD MAN
(Angrily) Halfwit!

The flgure on the road 1s the hitohiker Heﬂaaunterﬁ-
willy-nilly over the read slapping lazlily at-the:
trees with the long dead and limp carcass of a rabbit
he sarries. .

The old man lays on the hom as"*ha truok 1ls upon
the hitchiker. The hltchiker moves slizhtly to one
Bide of the road bhut otherwige lgnore the truck..

OLD XAN.

Little coonshit..
86 Exr. ¥IG4AT Ruan .
The old men jams on the brakes;:; the truck slides-to a
halt and he grabs tna sticlk and leaps out-of the oal
and runs toward ths hitchlkery The hitchlker turns,,
seas the old nan appreoach and begins to back away.

cont,.
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85
EXTERTOR H0AD HIGZT
OLD* HAN
0bm3=here..you nap halred 1dlot..
EITCHIXER
* (Whines) T dida*t do anythinsa

OLD MAN

Whare you been?

" He 1s upon the hitchiker and beating him with the ST
sticlk,. The hitchiker cringes; covers hig head and face-
with his arms and retreats rrom the blows..

_ EITCHEIXER -
Qut on the road. I besn on the road.
. © OLD MAN |

Ibu.damn'fOOl{ Iou-neérLy got caught over at Newt,.

HITCAIK=E
They don't Imow nothing,.They didn't cateh me..

He breaka and mmas from the old man. The cld man hallers

OLD MAN
I told you to gtay away ;rom that sraveyard..

He runs tmeck to the truck.

The hitcniker takes-the fork off the raad. unlocks the
gats and swings 1t open.

87 INT. NIGAT TRUCK :
The 0ld man drives:the trTuck through tne gats. As he
Passas the hitchikar Jumpa on the—running board..

Cont., .
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. QLD HAN
Iour damn fool brother g0 after a bunch of kids.

;EQEEQOE HOUSE ﬁTGE“
They esnter the maadow before the bis house, now
trilliantly lit.. The nolse of the generator fills
the air. They stop the truck before the house and
togather unload: Sally and‘drag and carry her to the

house, The old zan laaves-the hitchiker to the task "

outsglide the door,. pausing te hold the scrsen wide
Tor him to enter through the splintered: remnant of
the door, and then meves down the hall.

The door at the and of tha hall aopeng and Leatherface-

. appears. He 13 a hugs man with heavy shoulders and

enormous hands..He weard an-old baggy flamnel: pinstripe
sult and a starched shirt open at the throat. The

sult front 13 covered by a large gingham apron.. Over
his face he wears a leathery mask..The mask ig distinctly
different fron the one he sarlier wore..It:ls the
tanned facial skin of an elderly woman;i: 1t hos-bmen
stratched over a rigid form to give Lt the proper shape..
It 13 apparent that behind:the mask Leatherface is
sniling broa2dly; there 1s a flash off filed teetih, He-

13 excited and pleased with himself; he approaches
wiping his hands-on the apron. He speaks but his words
are mintelllgible 'snorts, chortling; gutterzl and
sirill coughs and squeals., .

LEATHERPACE
. A ab e ¥ ob-er ews obers.
The old man i ansryland attacks Leatharface.._
- OLD MAN:
You damn fool. . _
The old man draws back his hand to cuff Leatherfacas ﬁnd

Leatherface ls:transformed %o a cringing whining child,.
He slinks fearfully hack'tnrousn the doorway The old’

.man follows. -

INTEEIOH HOUSE DINTING ROCM NIGIT

The hitéhiker has panaged, tb.manﬁver S=lly into the
dining room of the house_and hag geated her and

Cont...
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S0

bound her securely in a large overstuffed chalr at

the dining table., The table hag been get for four persons
but Sally has not beemr'placed beforTe a table setting..
Before onas of the settings there 1s no chair.. The:
hitchiker removss-the gunny sack from Sallys head..

_ HITCRIEZR
I" thousght you wasg in a hurry.
Sally 8ags at the sight of the hitehlker,.
HITCHIKER '
' Decided to come by my house after all,. huh,.

Sally choltes in horror. .The dining room lg-not brightly
1lit,. She seeg the glant totem of human bonss and skulls..
The dining tables 1z constructad of cow bones and the

room 13 1it by a hugs chandeleer made of human fingsr. _
bones, In the living room beyond she can gese the grisly:
Qollaction of furniture made of humen and animal bones,.
The lampshade on the spinel columiilamp can now clearly

be geen. It 1s made of the flesh of humen hards Ingeniously
woven together,

INTESRIOR HOUSE BUTCIER ROOM
OLD" MAN

You Bettertdimn got them other kids..

- Leatherface Totreats to the far end of ths butcher room.
" (He has evidently been preparing supper) He-1s nervous

and shrinking,. svidently terrified of the old zan

‘though he 1z mueh larger and stronzer. Ze buslas

himgelf fusgslily and noelsllyx with hls pots and pans
as if hig gerviecs might sooth the old zman. The old
man persues him, followlng close on his hasls as he
movessabout the lltcfhen yalling all the whlle in his
eaar.

OLD WAN |
" Where them kids?

Lcatnarrace answers with a.rush of sounds. high
pitched and timorous. _

LEATHERF&CE
Iba suba-isee-ﬁm-a
Cont,
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OLD MAN . |

How coms you'didn't walt for bubba.. You . :
damn fool, Fool. I ever catch you out on !
the roadesss. Where's thenm kids? Shaw me i
where they area.

Leatherface answers with a barrage of sounds and points

at the butsher bleck on which there 1s a smzall quantity

of ‘newly made sausage end at the freezer.?tanklin's batteared
wheelohaly stands beglde the freezarms.
LEATHERFACE
Ib abs & de yca ms abzs.
| OLD MAN:

None of them gat away? (Hes draws back his
hand to cuff Leatharfase.

LEATHERFACE:

P iba u sob moer e cnshe. (Be shakeSHhis,
head vigorously)

OLD - MAN.

Tou sure, .

Leatherface shakeshlis head ?1sarcualy yegezn it

LEATHZATACE
Iiba i 1 iba L.
The 0ld man draws bdacik hls hand ence again and Leatherface
erings=s before hin but seems ready to reoelve the blow.
The old nan lowers his hand. . _ T
OLD AN -~ . .
You damn r50l,. you ruined the dcor. '
The ©ld 2ansg angsr has ahated and Leatherface seeing

his anger has passed bagins to chortla happlly and turns
teo his dinner pr-paratlons.

INTZRION SOUSE DINING ROOM MNIGHT

The hitohikerr returns to the dining room and opens
the door as wlde az lg posgsible thenagain disappears.

Cont..
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There is the sound of something heavy belnsg drug acreoss
the floor and suddenly the andlent man,, the grandfather,.
in the heavy rocking chalr appears iln the opsm doorwar;:
the hiteillker 1s behind the chalr shovelng it throush
the doorimay.. The grandfatier stlll looks dead. ds hag~
not moved and does not raspond in any way to anytnlag
atout him..The moving of his rocker has set-1it in

motion but thes old man rocks-lifelessly with the chalr.

Leatherfacs sntars the room from snother door, svidently
lesding to the kitchen, The door ig left open and the
kitechen con be geen beyond, He 13 carrying a dish
of ¢cld cuts:which he places on the table then turms
toward the kltchen,. sees-the hitchliker with the I
grandfather. He speaks in a kxindly and welcoming tone
to the grandfather,, approaches the chalir and Be=nds-
to ¥lss Nim on the .forshead' then'straightens to speak
to the hitchlker;: he accompanies his garbled sounds
wilth gestures..

LEATHERFACE
Aba da ah du o dey;; erik beaka obidas taye..

-Hla gestures indlcat that the pmdtather should be

placed ‘beside 3ally. Ea»ls sniling graclously beneath

his mosk;; filed teeth flagh behind the looge lips of

the mask, The hitshlker nods vigorougly indicating

his undsrstanding and manuvers the old man 1inte

posgition close to Sally dut faocling the opposite-

direction, On ths back of the grandfather's chalr

13 paintad the syzbol the hitchiler sorawled on the Tan..
HITCHIKER :

You did good,-

Leétnerface beans broadly from benesth Kisz-mask, He

eg8sisgts ths hitchiksr in positioning the srandfatne:'

and chortles a responss.
LEATHERFACE -
Abe do, aba do.

Sally watchssg-and ligtena to the proceedings in wilde
gyéd horror, She has exhaustad her energy in strugslins
futily agalnst her bhondig and now no longer strugzl
but Jerks away whensver-one of the hrothers appraochesn
She. 18 frightened now certain that something ls about
o happen., Her chailr -1s positioned beside and faclng
the grandfather and Leatherface 1s fussing over her and
occasionaly strokes her halr. Leartherface speaks to
the hitchiker again aeeming to give lnstructians hls:
words accomranied with gestures.

LEATIERFACE
Aga does uh ar,

o T 0 Ee—— w——
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The hitehlker moves behind 5ally's chalr and fronm

hehind and to one glde grasps her arm just above the
wrilst in both his hands. Leatherfacespleks up 2 knilfe
from the table and approsches, Sally beging to strugzle
and goream as best she 1ls abls though she lg~securely
bound and gagzed. Leatharface speaks to her in a
reassuring tone and strokes har halr then cutz-the ropes
that bind the arm held by the hitchlker,., turns her

- hew palm up and quickly and expertly cuts deeply 1nto

the tlp of her index finser. 82lly struggles violently
on the vergs of falinting but is firmly held by the
hitchilker, Leatharface lifts her hand and with the
hitchilkers asslstance they force it into the grand-
fathers mouth, Leatherface must opsn the slack toothe
less mouth himself end insert the finger,.dnce the
finger 135 in his mouth the grandfather begins to suckle
like and an infant hls arms and legs suddenly have
llfe and begln to squirm. He buts:Sallys finger with
hls hands ag if it were a Teluctant breast. Sally
Looks: on wlth horror., The cutting of her finger had .
nearly brought on a falnt and the horror and restvulsion
of the service ghe has.been made to give are too much
and she blacks out. -

INTERIOR HOUSHE: DINING ROOM

dally regalns consclousness. The Tlrst thing she sess is
Leatherface seated opposite. Fe now wears a new mask. It
15 the face of a woman who mlght once have- Bsen bBeautiful.
The procesg of tamming the flesh has shrunksn the size-
oT the features and glven tham a Asep mahogany tint.

The mask hag been made up with a2 white: powdexand has
gome of the starimass of stage make up.. The lips

are heavlly ringed with a dark red lipstick,, the
eyebrows penclled in darkly with mascara,. thelashesc
have been covered wlith false ones and around the arves
there 13 a greenish eye shadow, _

The halr on the masit 13 long and flows down over

- hAls shoulders, On Als wrlst Pam's bracelet jinzles..

Sally sereams..Her gag has been removed.. The .
hitchlker Jolins her screams witha howl and Leatherface,
suddenly dellghtad,, joing his howls £o theirs. The
old‘man looks peevwad,, than hegins to nowrl,, then as
asbruptly stops seemingly distrassed.. Sally suddsanly
stops., The hltcnllter beglng to gigzls but Leatherfacs
continues-to howl.,. The grandfather does not regpond to
the raoket,. )

SALLY '

Oh..please..plea;ei.;d

. Conta.
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The brothers are having a snack of cold cuts and headohieese..

OLD: MAN:
- Shut up..
The;howllns continues drowning hils command,.
‘ OLD MAN
Quist!
By thig tlme 8ally has stopped screaming and the
hitchiker is glggling;:only Leatherface continues to
howl, The oldmans volcs penstrates his howling and
he stops abruptly..cres*fallen end suddenly timid.
OLD MAN .
Tou act llike a paock of houndas.

Leatherface is intimidated and does not loock at the
- 0ld man,.The hitohikerls more azzressive..

HITCHIKER
We's just having fun.
OLD" MAN
Tou thipk this 1s a party?
$2lly addresses herself to the old man.
SALLY
Please, help me, You can make them stop..
| EITCHIKER -
He can't,.

Leatherface leans forward and pats 3ally comfortingly
on the handi. Sally shrinks back,

OLD MAN

(To hitchiker) Shut your mouth. (To Sally)
Can't be helped, young lady.

Cont..
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The hitchiker heglns te giggle agalne..
QLD HAN

(To hitchiker) Saut up, (To 3ally)
- Don't pay him no mind,

: Leatherfaae breaits a tidblt froma slice of headcheese
and ingserts Lt into the oldman's mouth, The-grandfather
beging sunming the hsadcheese in chlldlilie fashion but
the headcheesge torks itself out ofhils toothlesz mouth
and glides down his chin on a rope of gyrupy saliva.

SALLY
APleaga..ndu-aanft.iat them kill nme..
The old mpan does net leook at Sally.
OLD MAN
cantt be helped,.
The hitchiker leans forward and wipes hls hand across
Sally's face..3ally shrieks and shrinks away from the
hand. The hitchiker gigzles..
' _ EITCHIKER
{To Laatherrace) You like that face?;

Leatherface seens to gee Sally's face for the first tire.
En studles tt briefly and then neds happlly..

_ LEATH=RFACE
'Un va uhm,

92

He strokes Sally's hair and pats her hend reassuringly..

SALLY. |
They're Crazy,sse fou have o helpiseo
- EITCHIKZR '
He can't do anything..ie'a.Juat a coolk..
OLD AN

ghut up,, you blteh hog.

Cont.
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92 The hitchlker wheezes and chortles.. ‘
' | HITCHIXER
. ¥e and Leatherfacs do all the worlk.
Ee don't like it, Isn't that right..
You ain't nothing but  the coak.
OLD #MAN

Ehﬁt your mouth..¥ou don't undarstand’
nothing,.

Leatherface ls distressed by the daveloping hostility,
Ee busies himself siiclng additional meats znd cheeseg-
and feeding the grandfather...

BETITCHIKER

T understand you're nothing., Me and him

OLD MAN. -
I'can't take no pleasure in killingl

The hitchikez*snorts. . _
Leatharface gtands, much distressed, and leaves the
rooms he can be- gsaan 1in the kaockground through an open
door;:he 13 freshening hils makeup bafore a larse fracmed’
mirror. Sung on pegs set lnto ths 2irror fraze are
several dozen masks of the type he wears; there 13 2lso
on the dresser before the mirror an extenslve collecticn
of cosmetics. .

OLD" MaN

(To Sally) There are just some things you
have to de. Don't mean you have to like 1t,.

SALLY
_ Oh, pleasge.,.iou can’t.,..
The 0ld man 1adks‘away from sélly's plea,.
SALLY

(To hitchiker) Why do you want to kil
me? I never hurt pou..

Cont..
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The hitchilkter glggles flendlisnly..
. SALLY

(To hitchlker) Please.....I'1ll do
anythlng you want,

She begins to gob..lLeatherface reeaters the room;: he
goes to Sally and pats her hande The hitchiXer mocks-
her sobs..The old man beglns to titter then suddenly

‘gtandg, throws hls napkin down on the table and

muttars angrily.
DLD‘HANI
No need to torture the poor glrl.
HEITCEIXKZR

‘ !bu Jusgt the cook, remember, . Ha and him
take care of thls. :

GLD“MAH
You get on wlth it..I’ won t haverthls..
The hitchiker ignores hin..Heﬁlcoks directly at S2llya..

P e —

' HITCZIRK=2 | '
Weé 1n no hurrys ¥ou ain't golnd nowhere..

SALLY
_ Noeeee {She sobs)
The old man draws dack his hand to cuff the nitéhiker.
| . OLD MAN ‘

You hear nae!

The hitchiker ralses ‘his armsg-to protact hlnsell from
the blow but he 13 bold now.

BEITCHIK=R - | .
I heard:you but it don't mean muche.
cont.o



The old ran drops his hand,

OLD MaN .
”Ho senae-in waifins..I got to-open:up soon.
~ HITCHIKEZR |
I'm thinking about letting old grandpx

have some fun. You always<told merhats the
best. '

Leatherface beging fusslng and ewoing over the grandfather..

_The_grandfather 18 as ‘usual lifeless.

iﬁ}j.

.

OLD MAN
Ha's the best alright.
« HITCEIKER
Let's lét him have a whack.. Bey grandpa

* wergolng to let you have this one..(Se

yel%szinto the grandfathers unresponsgive
eayr '

| OLD MAN _
I don't think he's mueh up to 1t any more.

Leatherface looks at ths o0ld man and begins jabbering

what geems to be a repramendi; he then speaks soothingly
" €0 the grandfather. : ’

LEATHEEFACE
{To the aid man) Ews neber da at idowanher,
no! {To grandfathsr) uido pdy e bannanm e
ellweighe. | : C
. HITCEIKER
He don't think so. Let's give him a whacke
SALLY

No,, no, pleagse, You can't do this..

She 13 struggling agalnst her bonds::she‘sobé uncontrol-
ably but quietly. She labors furiously and ‘desperately

s )

Cont.
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but to no avail.

The hitchlikerrrushes out of the rvom apparantly to hring
the necessary equlptment,.Leatherface stlll fusses and
cvos OVer the grandfather, stroking his hand and from
timc to time kissing him wetly on the cheek,

: Tha 0ld man tu:ns to sSally.

OLD MAN
Now hush your orying, It won't hurt none..
- SaLLY
Ohy. please,.Deon't do it, please.

{(To himself as muohr ag to Sally) Best

damn Klller they aver was, They say he
never took mors than one liclt, (He shakeg
his head in wonder)

The hltchlker returns dragging, with nuch glatter, a
huge galvanized tin washtub, The tuh ls stained with
dried blood..A small sledge hammer olangs about in the
bottom of the tub es the hitchiker yanks it zcross tha
floor. The hitohiker d=ags the washtub over to grandpas
chair -

OLD MAN

Di4d. 60 in 5 minutes-oncse, They say he
would have done more if the hook and
pull gang could have got the bseves out
of the way faster,.

BITCEIKZR
(To Leatherface) Help srandpa with the
hamner,

The hitchllkar goes to Sally and with e carving kife
from the table cutz her bonds,.. Sally tries to break
away but the hitehlker grabs her hair in hisg fist closs-
benind her head and yanks one arm behind her and olose
up under her shounlder bladas.

Cont.
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SALLY

QLD MAN

'wa,.now;.You.hush;,Uld grandpa's the-
" beste. Tou won't feel a thing,.

Sally ls-unable to struszls. The hitchiker forces her

o her knees before the: tub and pushes her down over

the rin. s then releases her hair and puts hls foot

behind her head still forcing her arm high on her back,.
HITCHIK;R

Give hin the hanmer..Let him haveit.

The 0ld mar has retregtad to the doorway of the kitchen
and watohes timidly from there, He hag bDecnme sonawnat
hysterical . and cceastionaly breaks inte glgzles though
he gquickly hushesgshimself..

OLD MAN

They still t2lk about grandpa down
at-the aglaughterhouse,. Nobody avaer
beated him..

Leatherface has pushed grandpa's chalr inte positicon beglde
Sally and 1s laboring to place the sledges hamrer iz
grandpa's limp fingers..Grandpa's eyes tegin to flutter
from time to time as 1f the excitement of the monment

night have affected him, Leatherface wraps grandpa's
fingers individuslly around the hammer handle and lifts
grendpats shriveled' arm and lets it fall.. The hazner

falls from his fingers and crashesrto the floor nissing
Sally. :

'EITCHIKER
_ Eelp hima.Eelplhin.
Leatherface chortles Ln'exciteﬁent.-
LEATHERFACE
Li o ba fu gapa gil

Cont..
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Sally 1s struggling mizghtily.. She screams though with
her neck pinnad againgt the rin of the washtur she

‘only chokes. The hitchiker isg tiring and becaming

impatient.

In the backsround the old zan 13 zilgsling and honpin,
nervously from foot to foot, -occasionaly stopplasg,

o squeal and squeak and wring his hards and call
enoQuragament to grandpas

OLD MAN
Gat her, get her.
Leatherfase tas azain wrapped the grandfather's hands
around the hammer and lifted hls arm;; thiss tize ha does-
not releases the arm but tries: to aive 1t direction
agslt falls..
OLD: MAN-

That a boyi: go to her..

Grandbats eyegzare open dimly now;: Ris-eyasrare:
- weak and watery,.It 1s doubtfull hs saeg cleariy

what les~happening:: he 1s however visibly affected
by the excitement and ls slobbering and blubbaring,

The blow falls missing Sally’s head ‘and striking her a
palnfull blow on the shoulder:: she squeals'in paln
and strugzles all the more violently..
SALLY
Ahhhaeel Ushe .

The hitchlkar*ia having difficultyholdins her..
Leatherface squeals and chortless in excitement

LEATHESPACE -
Obrbo bo bo oe o ﬁaha dabas.
HITCIIKER
Hit" her,.Hit the biteh., Felp him.

Agaln L=atherface nas the hamer in grandpat's hand and’
has lifted hig arm high..Thlis time he puts-gome of hig

Cant..
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gtrangth and d&irection into the blow and it strikes
32lly a-glansing blow to tihe head:: blood gushes fron
tha wound.,
HITCHIKES
* Hitther. Hit her

SALLY
Abhhhht111

LEATHERFACE
AVardd hil 11 itegibe giba

QLD MAN

-

He'sthe mgt.,.Look: at that,

Sally squeals and her struggles Become superhuman,

Tite hiteniker can no longzer hold her still end shs

1g a diffiecult target for the grandfather,.Thas
grandfather is grinning-bhroadly snd toothlessly now
evidently the motions have awakened some dim msmory

of tlmes past. Laatharface hasz the hammer again in his
hand and the grandfather nowlends gore of his feebls
gtrangth., Together they 1lift' the hammer and together
bring 1t down on Sally's head,. The hitchikers-inabilisy
to hold Sally still causesithe blow to be off tarzat
neverthaless it ig-a visclous<blow,. Sally aquealg snd
this tilze it is an inhuman sound and her struzgles az=s ail
the-morss furious.. :

SALLY

Qooeatecenl!!

Ths. hitchiker-ig:axhausted and infurtated.
“ EITCHIKER

Lat ms-havé%t. Give it to me,Damn..
Leatharface struggles to rescover the hammer amidst the
confusion of the grandfather?s childlike flalling arms
and 32lly's violen®t strugsles,' The hitchiker suddenly
releasesg Sally and makes a grab for the hanmer,. '

conts.
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‘In~that instantSally 1s up and runnins..squealins in

pain,. blinded by She flow of blood and in a state:of
shook. She %rips in the washtulb buf such 1s-her frenzy
that she 13 not slowed and hurtleg-across the roon
orashing through the windows in a shower of Zlass« She
doas not fall heyond the windows and is in motion the
moment she touches the sround.

The hitchiker aqueals in rage and surprlise and 1is
ingstantly 1n persult; hardly hesitating bafore laaping
through the ghattersd window.

Leatherface panics and begins to squeal and whinny angd’
rushes for a moment helplessly about the room hefore
rushing into the kitchen, The old man stands btagldas the
doorway in distresss -hes moans and wrings hls -handss. From
the kitchen somes-the gutteral cough and then the savags
revving of the chain saw then Leatherfece rushes out

the the window on the trall of 3Sally and the~hitchiker:.

- EXTERTOR HOUSE DAWM

Sally is only 30 yards ahead of the hitchikers; she 13
ruanling blindly and with animal(strenath and Ingtinbictl

The hitehiker~charges~down on her squealing and screaming
zadly,.. The shaln saw  roarssin the background' and then
Leatherface emerges IIom the house squsaling shrilly..

EXTERIOR PCBREST DAUN.

Sally 1s across the ¢clearing and into the forrest.. It
i1s dawining;: the sun isnot yet up but tha sky hagx a-
purple grey predawn cast.with a tinges of red: at the
norizon. . The dange undergrowth of the forrest makeg
progTress difficult,clutoning and snaring at Sally as .
she runs. 3Sha2 pays no heed to the clawlng growtn,
erashing through the grean jungle unhesding,. Suddenly '
she 1s in a net of ropy vines and olutching brambles;: sheo
claws and flaills to free hersalf but only seems to

beoome futther entangled,.The hitchiker is 2ll but

upon hery:; Leatherfece nas closed the distance and the
roar of the chain saw hapmers at her ears.. She gcratches,
claws; sorambles and writhes in the prison of grasping
follage and auddenly she 1 Iree sven as the hands-or

the hitchiker are upon her..

EXTERIOR HIGTWAY DAWN

She breaks-out of the forrest and upon the highway,

leaps the bar ditoh and sprints up the embankment to

the hardtop as the hitchilXer breaks_out ol the forrest.

Conts.
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98 NEW ANGLE

101
c-@nto .

Leatherface 13 close bzhind hacking his way cut-of the
Jungle. .The sky now has a tinge of morning red: Sally
rung out onto the roadway,. .

NEW ANGLZ

The distant headlights, wan in the momming light, of
& tar approach,. Sally rums awvay froa ths hifchikXer and
toward the approscihinz car; - she waYes-her arms

wildly and pleads for the car £to stop..

- SALLY

Help! Helpt Pleage stop.
NEY ANGLE
The driver of the car sees the wild and bloedy figure of
Sally rushing toward him the hitchiler in persuit
and then Leatherface breaks from the forrest squealing
and slaghing the alr wildly wlth his chain saw and
he accelsrates swerving to miss Sally and rars dowm
the higiray..Aloaded' cattls truck is closs behind the
car, .The hitchlker is close upon Szlly,..less than a-
dozen yards-behlnd. Sally darts into ths path of the
oncoming truck bYegglng the drlver to stop.. . '

SALLY
Please=.. Ch, pleass,. please help me!

The hugs cattle truck swings awkwardly to avold Sally

and the driver finds himself upon the hitchiker and unable
to react before the huge bulk of the truck rushes over

the soreaming hitchilker,.The driver yanks on his alr
brakes-bringlnzs the truck to a lurching,. skidding,
careening halt in the roadway..The cattle panlc and begin
to Ballow and nill about wildly. The driver- throws onen -
nis door to see Sally racing for the truck with leather faca:
squealing and snorting his chailn saw flallinzg the air -
bearing down on her. The driver jumps asidas and throws
3ally into the cab and leaps in after her and trlias to
turn the englne but Leatherface 1s hacking at the glass .
and steel of the cab with the savage chaln saw. Thas:

window glass shatters with a savaze thrust of the saw

and the thin .steel door 1s shredded,. Tha driver opens

the far-door and shoves Sally out and she rushes up the
road;: the driver then grabs a blg wrench froz ths
floorboard, leaps from the cab and follows  3ally. Ea-
sprints-a half dozen yards then suddenly halss,. plantss

Nis feet and hurlg<the wreanch..

99 NZW ANGLE :

The wrench catchss-Leatherfacs full in the face and he
ls sent sprawling. As he falls hilg grip on the gaw

Conts.
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13 broken and it jumps free biting daep into hisg thigh
and sizitters crazlly about tha blacktop..Leatherface
squealseand shrills.in pain and hysteria,. Pury,. pain
and ibewildarment drive nin bYaserk and ha seramsles
eftar bhe cheln sga2vw, : .

- 100 HEW ANGLE
The driver leaves:tane road and rung int ?L *1e1d

- bordering the highway.
101 NEW ANGLE .
. LaatherTacs recovars the saw..sees Sally and the 4driver
running in nearly opposlte directions and squeals in
terror,.rage and 3aln,. ard flailing tha saw wlldly
In ths 21> ard now hodbling and bleeding profusalry,,
he charzessafter Szlly. ;
102 NEJ ANGLZ
A hDatbered,, oid plokup a roaches beyond Sall
103 KEW ANGLE PLokUp app v Ve
Zally traves -Rer arms wildly and pleadsmfcr the driver
%o stop and agaln the horror of the scene terrifies
the Ariver and he seeks to avold: the appraacning !
rigures.. :

Sally 13 now far bayond the limits of human epdurance.:
Her cries gre no lonser huzan sounds. She lmows she
oan ) no furthar and in degperation plants harselr

10& NaJ 1&§Ei in the pauh of the oncoming plckup.

Ths driver swerves and jams on hig brakes.. The tires

squesal,. the trucs whips,. then splns..nurtl.ng tcward

Sallysr does not movea.. Sha gees tne-truck floating toward

nexr 14 slow motisn, =piniing gracefully in har eloudy
Tisiom; tne Bilrezay squazl in ar axtended roan, Tha tall :
of the trmuek stiazzs glowly aromnd and whirls so’b;y cloger.
She begins & £low dive for the truokhed,

105 NBY ANGLE _
The tall of tha trucﬁ catcheg Sally as ghe dives and tosses
her irnto tas gi» a3z the truck comezg to a sc*eech*na, spianiua

- halt, She is thrown ints thne t“uokbed. _

106 NEW ANGLZ

' Tha pickup zlidez to g final. Jo’tiné halt beyond Lectharface:
end Tacing tia direction opposite tne one in which it waz-
headed, - ‘ :
Leathsriase chargse the fruck clawlag the alr with

, arn
.nm 0 S5
107 wEW LR ’ o |
Tha er T2 Lons the cluich and the Eruck apurty thsn
's].iﬂ‘?.t- : i
108 WEW aNGLZ _ _
T . 8ally crawls to the raar window of the truek,. peunds
. w2akly on the glass and %2egs the driver to g3.

| SATLY"
Go,., 20 goltl
109 -NEW angez %0 E |
The drir = srans ths angine.
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Leatherfoce {g-upon ths truck. The chaln sew- rakes

- tha ferdesr, Es gqueals 3adly and rushes for Saliy.
;o A -1-

110 &-ﬁ; G%Fe" pops the clutzsh and the plcekup lurshes avafas

111 NEW ANGLZ Lo
Leatasrface has nount=d tha truck and 1s sent sprewling
tut Shis %ice olings tenaclously to the saw and ralls
gxglily to his fest,

112 NEW ANGLE - .

" The plckup npaves rapldly away. Shl-y sess-Leatherfaces
dwindly in ths dlgtance and sinke to thc had’of the
truck anl huddles Sihzre goNeing quietlys. The dylver
of the cattle truck 1s a 1600 yards away acToss She
fields . - . o

113 NEW ANGLE - _
Leatherface stands in the cenfer of"ths highway spueallng
I manias rage and whiﬂliing the ahalr, sew with ﬂaVas-”
1diot furFe-

114 NEW ANGLE ' )
The cpen staring eys of the dead hltchilter,, His-lower |
Jaw nearly rippad frox hls head by the ¢ollisien is in
the foreground,..Seycnd tae hitehlker,, Leatharface sguealst
and slasaes the morning gy with the chalin gzaw, Tha
plelkupy with Sally in fha ted Lz 5 distant mark agsinst
the horizon, Ths full rad mornlng sim rasvs. Just alove
the rip of the 2artp,.. Frex the catile iruecis gomes the
bellowing of frlshtenad catitle,. :



