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AC7 1 

�e hea: ��o SOUN�S :  a lo�e ly desert w:ND, an= the 
q:.:.::e :!-:y�:-.::-.:.:: 7 I CK-':' I CK-T:CK of :-.:E'I'A� 0� ME:'A�. 

O�e ty c�e, :�ese l i �es !o=m, white on b l ac k: 

EPIGRAPH A�:) 

A SIGN, ECU 

7his is the wav the wo�ld e�ds 
7his is the way the wo�ld e�ds 
This is the wav the world e�ds 
Not with a �anc but a whimper. 

T.S. Eliot 

FADE I N  ON: 

s '::eacy 

, -

:t's o l d  a nd weatherbeaten , the l ette r s  f a ded . I t  jitte r s  back 
and for'::h aga i n s t  i ts post in the desert w i nd , c r eat i ng that 
meta l l i c T I CK I NG s o und . Dust b l ows p a st i n  g r i tty c l oud s . I n  
s p i te o f  these p r o b l ems , we c a n  read the s i gn qu i te well . The 
f i r s t  three : i nes a r e i n  f aded w h i te p a i nt ,  the last i n  red . 

TH I S  I S  A U . S .  GOVERNMENT RESERVATION 
ABSOLUTELY NO TRESPASS ING 
H I GH -VOLTAGE WIRES 
DANGER OF DEATH ! 

SOUND: A c r ow ' s  LOUD CAW . And then the c row i t s el f , almo st 
o b s cene l y  la rge , f lutte r s  down o nto the s ign . I t s  t a i lfe athe r s  
r i f fle i n  the d ry d e s e rt w i nd . I t  looks towa r d : 

PROJECT BLUE COMPOUND 2 

We s ee a hudd l e  o f  Quo nset huts a nd l a rge b a r nl i ke s t ructu re s  
w i th cor rugated metal s id e s . D i rt s t r eets r u n  betwee n  these . 
Tu�eweed s  b l o w .  O n  the s i des o f  the b i g  structu r e s  a r e  s igns 
r e a d i ng AGRICULTURAL TESTI NG CENTER #1, AGR I CULTURAL TESTING 
CENTER 12, HYDROPO N I C S  LABORATORY , and COMPUTER CENTER . I t  all 
fee l s  we i rd ly d e s e rted. On the f a r  s i de o f  a l a rge o p e n  s p ac e ,  
we s e e  a l a rge r u s ty gate stand i ng o p e n  o n  a r u s ty met a l  t r a c k .  
Beyond i t ,  a two - l a n e  bla c ktop r o a d  le a d s  away i nto t h e  desert . 

To o n e  s i d e  o f  the la rge r b u i ld i ngs a r e  r am s h a c kle w o oden boxes 
that m ight be o f f i ce s  or "c i v i l i an hou s i ng . •  And that ' s  all 
the r e  i s  . . .  o r  at l e a s t  a l l  that meets the eye . The r e  must be a 
tho u s and l i ttle r aggedy- a s s  m i l i t a ry a nd/o r gove rnmen t  outpo sts 
l i ke th i s  tucked away in Amer i c a ' s  empty pla c e s ,  i nv o lved i n  
G o d  knows what . 

CONT I NUES 
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_,_ C"',..,. -, ... �,-s TN "· � .. ,., " . . , . .. -:..:. r- ...:. :'.--. �·""" .:.. ... .�. -... n o::e o_ ...... e n o n,... e s c r1;; t , p a:. n t - pe e.�.1:: ; 
�o o d e n  bl o c ks t h a t  p a s s e s  f o r  h o u s i ng o u t  h e r e . S t a nd i ng i n  f::� 
i s  a t a tt e � e.:. o l d C h ev r o l e t , i d l i ng r a g g e d ly , r u s t y  t a i l p i p e  
�l o � � � ;  tl�e s �o ke . I t ' s  t h e  o n l y  s i g n  o f  l i f e we ' ve s e e n  so �a: 

SOUND : 

I NT . 

CHARLES CA."l? :ON ( vo i c e )  
Hu r ry u p� G e t  t h e  b a by� 

SALLY CkM? ION ( vo i c e )  
C h a r l i e ,  wh a t ' s  w r o n g ?  

CHARLES ( vo i c e ) 
T h e y ' r e d e a d  down t he r e , t h a t ' s  wh a t ' s  
w r o n g - - a l l  o f  them , i t  l o o ks l i ke o n  t h e  
m o n i t o r s ,  a nd i t  h a pp e n e d  l i ke t h a t� 

CHARLES s n a p s  h i s  .,. � 1 n; e r s . 

SALLY ( vo i ce} 
Dead? Wha t  k i l l e d  them? 

L IV I N G  ROOM OF CA1'1?ION •••r QUARTERS 3 

I t ' s  d a r k ,  l ow e r - m i dd l e - i nc ome , g r i m .  B e e r  c a n s  o n  t o p  o f  the 
7V, C h e e z  D o o d l e s  b e twee n  the c u s h i o n s  of the lumpy c ouch . J e s u s  
o n  o n e  w a l l  a nd E l v i s  o n  t he o t he r ,  l o o k i n g  r e m a r k a b l y  l i ke 
b r o t he r s . 

The r e ' s  a n  o p e n  d o o r  at the b a c k  o f  the l i v i ng r o o m ,  g i v i ng o n  
a s ho rt h a llw a y . CHARLES CAMPI ON ,  a man o f  a bout thi rty i n  k h a k i  
p a nts a n d  unbutto n e d  Army s h i rt ,  comes out o f  t h e  b aby's bed r o om 
a n d  i nto the h a ll . He ' s  got the c ry i ng BABY LAVON ( s he's about 
two )  i n  the c ro o k  o f  one a rm; a box of Pamp e r s  and a c a r ry-
all b a g  s tu f f e d  w i th b aby clothes i n  the othe r .  A teddy-be a r  
also p e ek s  out, l i ke a n  unnot i c ed h itchhike r . 

EXT . 

CHARLES 
O n e  o f  the bugs they we r e  playi ng with , 
I s u p p o s e . I t  d o e s n ' t  matter .  We ' re 
gett i ng out b e f o r e  i t  s eeps tops i d e-­
that's what matte r s . Hu r ry up, S ally . 

OUT S I D E  THE CAMPION HOUSE 

They hu r ry down the walk tow a r d  the idling Chevrole t  t h rough 
the blowi ng g r i t .  As they a p p r o a c h  the c a r, SALLY s u d d e nly 
r e a l i z e s  they ' r e  the only ones out and movi ng a r ound . 

SALLY 
C h a r l i e  . . . everyone? 

4 

CONT I NUES 
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C!-L!.RLES ( c oug:-, ir.g )  
r·� p r e t ty su r e , y e a h  . 

[He l o o ks ar o u n d  n erv o u s l y] 
Now f o r  G o d' s  s a k e , g e t  i n  the c a r . 

Sl-.e does a s  :-.. e s ay s . CHARLES t h r ow s  the l u g g a g e  h e l t e r - s ke l t e r  
i n t o  tl-.e b a c k, COUGHING DRYLY a s  he d o e s  s o . BABY LAVON'S t eddy 
b e ar ,  w h i c h  w a s  p r e c a r i o u s l y  t u c ke d  i n t o  the c a r ry a l l  to b eg i n  
w:.. t h , t�..:7..b l e s  t o  t h e  g r o'..md .  CHARLES d o e s n ' t  n o t i c e; he g o es 
a r ou nd tl':e car a n d  g e t s  b e h i nd t he whee l ,  l e a v i n g  -reddy i n  t h e  
d u s t .  I t  s t a r e s  up i n t o  t h e  b r i g ht d e s e r t  s ky a s  t h e  Chevy 
h e a d s  t h r o u g h  t h e  b l ow i n g  s a nd t ow a r d  the open g a t e . 

SOUND: A WARNING HOOTER GOES OFF , s e nd i n g  b r i g h t  p u l s e s  o f  s ou n: 
i n t o  t h e  d e s e r t  s ky .  

!NT .  THE CHE\Tl, WITH THE C��PI ON F��ILY 

CHARLES 
D a rrtn ! 

SALLY ( a l a rmed) 
Wh a t ' s  t h a t? 

EXT .. THE GATE 

I t  s t a r t s  t o  s l i d e  clo s ed . The HOOTER SLATS STEAD I LY . 

!NT . THE: CAR 

We c a n  s e e  the g ate s l i d i ng a c r o s s  th r oug h  the w i nd s h i e ld .  

SALLY 
Stop, Cha r l i e .  Stop! You c a n't--

B u t  he c an try . CHARLES' f l o o r s  the g a s -peda l .  The o ld Chevy 
lu r c h e s  f o rwa rd. 

SALLY ( s c r e ams) 
Stop it. Charlie. t hat's electrified 
wire. you ' ll get us all killed ! 

CHARLES 
D o n ' t  you g e t  i t ?  I f  we ' re s t i l l  
h e r e  when the pum p s  vent whateve r 
g o t  l o o s e  down the r e  . . .  nev e r  m i nd . 
J u s t  ho l d  o nto the baby .  

5 

6 

7 

S h e  d o e s , s hutt i ng h e r  .all eye s . The s l id i ng g a t e  l oo m s  a h e a d  . 



• 

• 

• 

:-:--.e S:a:-:.C, ?art : 4 

8 

ll 

12 

EXT . THE GATE AND TSE CHEVY 8 

I t  s l i d e s  t . h  .. ��uc h t.�.P n.·a.rr.�"l· n·g � a � a t  the a� s�,u�e ' a s� s e���� >../ J - V ll'll' � 1:' • - V• ' \.. .1. I_ '-'-'••-, 
a�d a s  i t  s�.�e e d s  o f f  down the em-.w t y  r� a d  a1re a�y a"pear•n-u ' -· � r · •  � 
g h o s t l i ke t h :o u g h  t h e  b l ow i n g  v e i l s  o f  d u s t ,  t h e  g a t e  SL��S S E�� 

EX:' . TE� C?�W 0� TE� NO-TR� S PA S S I NG S I GN 9 

C a n  c r ows l o c k  p l e a s e d ?  I f  s o , t h i s  o n e  d o e s . I t  CAWS a nd s h i f :s 
.; ._ s "OS.; .... .; o n  O" ��e si ,...,.., sh1' ny h1 a c k  "e a�her s '",n"'""'"er� ..,g _,_ l:" ... '-'• o..l. '-•• -':J•• I •• " '-'• .._ '-• .. ... ....... .__ ._ _.,., • 

SALLY 
They t o l d  us no t h i ng c o u l d  h a p p e n ! Ever! 

CHARLES 
They a l s o  t o l d u s  we wo n i n  V i e t n a m . 

SALLY g i v e s  h i m  a s t r i c k e n  l o o k .  CHARLES s t a r t s  t o  g i ve h e r  
a r e a s s u r i ng s m i l e , t h e n  h a s  a no t h e r  COUG H I NG F I T .  T h i s  ti�e 
s h e  r e a l l y he a r s i t  a n d  g i v e s  h i m  a f r i g ht ened l oo k .  

EXT . 

SALLY 
T h a t  c ou g h ,  C h a r l i e - -

CHARLES ( g r i ns ) 
J u s t  d u s t , d a rl i n . Noth i n  two o r  
thr e e  bee r s  won ' t  c u r e . 

TWO-LANE BLACKTOP AND CHEVROLET , LONG 

l CJ  

ll 

It ' s  r olli ng along f a s t ,  putt i n g  P roject Blue behi nd the C amp i on 
f am i ly a s  f a s t  a s  p o s s i ble . 

EXT . I N  FRONT OF THE CAMP ION HOUSE 12 

W i th a TRIUMPHANT CAW , 
'
the c row lands on BABY LAVON ' S  f o r gotten 

teddy-bea r .  It s t a n d s  the r e  a moment , flexing its s c aly talo n s , 
flu f fing i ts f e a th e r s  i n  the d e s e rt w i nd . Then i t  l e a n s  f o rw a rd 
a n d  �cks o n e  o f  Teddy ' s  gla s s  eyes out w i th its b e ak . 

THE diM!RA BEGINS TO S INK DOWN , a ctu ally into the g r ound . As we 
lo s e  the dusty s u r f ace o f  the compound ( a nd the c row) , we he a r  
MUFFLED MUS I C. Ther e  i s  a s e n s e  o f  d ownwa r d  movement , o f  p a s s i ng 
thr ough s t r at a  o f  d i rt a nd rocks . . .  a n d  then w e  come out through 
the r o o f  o f  an unde r g r ou nd room . Thi s  i s  whe r e  the real p ro j ect 
i s  ( o r  w a s ) . No dust h e r e , j us t  b r i ght banks of flou r e s cent 
l i ghts ove r a b i g  l a bo r at o ry room full o f  b e a k e r s  a n d  chemi s t ry 
e q u i pment and elect r o n i c s  r e adout s  . 

The MUS IC i s  c le a r e r  now , although s t i ll d i s to rted by e cho a n d  
f a i nt w i th d i stance; i t  i s  Blue Oyste r Cult , s i ng i ng "Do n ' t  
Fe a r  the Reape r . •  

<ONT I NUES 



• 

• 

:-:---.e s:a::c, Part ... 5 

::.2 CONT I NU E S  

1 3  

As THE CA...'1ERA C ONTIN:: E S  TO BOOM DOw� , we see t here are t h : e e  o: 
four p e o p l e  in t h is r o o m  . . .  b u t  t hey are no l o n g er a l i v e . D r esse: 
in wh i t e l abor a t ory c o a ts ,  t h ey l i e  crump l ed o n  t he f l o or .  One 
l i es o v er a w or k- t a bl e, near a B u ns e n  burner wh i c h  is s t i l l  fla: 
i n g  a b l u e  to n g u e  o f  f l ame . H is eyes are wide o p e n ,  l o o k i ng a t  � 
w i t h  a n  e x press i o n  o f  t ermi n a l  surpr ise t h a t  p er h a ps rem i nds us 
of BABY LAVON ' S�eddy . Tw i n  tr i c k l es o f  b l o od h a v e  run from his 
nose a nd p o o l ed on the t a b l e . His c h e e ks are d is co l or e d . His 
r.e c k  is s wollen. 

BEG I N  CRED I T S  a s  we D I S SOLVE TO: 

I NT . PROJECT B LUE 13 

The CRED I T S  RUN i n  a s er i e s  o f  SLOW D I SSOLVES t h a t  g i ve us an 
o v erv i ew o f  a proje c t  which h a s  gone d i s a s trou sly wrong. With 
e a ch D I S S O LV E , "Do n ' t  F e ar t h e  Re a p er "  grows l o uder , c l oser , les 
e c h o e y  a nd d i s t or t ed . 

a . )  A HALLWAY , S TRETCHING AWAY TO A PO I NT I N  THE D I STANCE 

B od i es l i t t er i t  l i ke d e ad f is h  a f ter a red tide. I n  the 
f .g. , s ome s ort of supply-c art has been overturned and a 
number o f  be akers have shat t e r e d . B l u e , green , and ye l low 
glu ck r u n s  t og e t h e r  . 

RECORDED FEMALE VOI CE 
G o  t o  the nea r e s t  c l ean room now. 
W a l k ,  d o  n o t  run . G o  to t he neares t - -

b . )  A SECRETAR I AL POOL/RECORDS AREA 

T he r e  a r e  r ows and r ows o f  comput e r s , a l l  o n .  Twenty o r  
t h i r ty c le r i ca l  p e r s on n e l  s i t  at them , men and wome n , but 
n o t h i ng's g e t t i ng qone, b e cau s e  they are a l l  d ead . 

RECORDED FEMALE VOI CE 
--c l ean room � Wal k , d o  not r u n . 

c . ) \._TV LOUNGE 

Four o f  f i ve o f f-duty p e r s o nne l d re s s ed i n  cove r a l l s  s i t  i n  
h a rd p l as t i c  c o n t o u r  chai r s . A l l  a r e  dead; a l l  have b l ed fro: 
t h e  n o s e; a l l  have s o o t-co l o r e d  c h e eks and s we l l ed necks; a l .  
apparan t l y  d i ed l ooking up at t h e  TV b o l t e d  t o  t h e  wa lL 
w h e r e  a gam e - s h ow i s  cackl i ng away . 

RECORDED FEMALE VOI CE 
G o  t o  the nea r e s t  c l ean room .. 1111r 

• CON T INUES 
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d . )  A CAE'E':'ERIA 

7he re a r e p e r h a �s f o r ty d e a d  p e o p l e  e i t h e r  sl�� ped e v e r  the 
: e n g  t a b l es ,  c r�� p l ed on the f l o o r, o r  l y i n g  i� t he s e r v i� ;  
l��e ty t h e  s t e a�- t a b l e .  O n e  �oman, d r essed i n  a whi te f o o�­
s e rv i c e  � n i f o rm ,  is f a c e - down i n  a b i g  t r ay o f  H�n;arian 
c;o:.l! as:,. 

nc�. 
RECORDED 

d o  n o t - -
vo:cE 

e . ) A REC ROO:-! 

EXT . 

RECORDED FE��LE VO I CE 
- - ru n . Go t o  t he n e a r e s t  c l e a n  r o o m  � 

':'wo m e n  h a v e  d i ed p l ay i n g  p i ng - po n g ; o ne i s  s p r aw l ed a c r oss 
t he t a b l e  w i t h  h is p a d d l e  c l u t c h ed i n  o n e  h a nd a nd h is b a l l  
i n  t he o t he r . O t h e rs h a v e  d i ed e a t i ng s n a c ks a nd p l ay i n g  
v i d e o - g ames . O n e  m a n  a nd woma n h ave a p p a r a n t l y  d i ed whi l e  
k i ss i n g . Wh a t e v e r  i t  w a s ,  i t  h a p pened f a s t . I n  t h e  c o r n e r  is 
a j u k e - box ; t h i s  i s  whe r e  t he mus i c  i s  c o m i n g  f ro m .  

Sudde n l y  t he m a i n  p o w e r  g o es o u t . I t  i s  r e p l a c e d  by the 
c r ee py f l a t  y e l l ow o f  b a t t e ry - p ow e r ed eme r g e ncy l i g h t s  
m o u n t e d  h i gh u p  o n  t he wa l l s . "Do n ' t  Fea r  t h e  Re a p e r "  do e s n ' 
s o  mu c h  e n d  a s  u nw i nd . THE CAMERA MOVES ��ONG THE DEAD, 
t he i r  f a c e s  l i t  by t h a t  g h a s t l y o c he r  l i g h t , t he i r  eyes as 
b l a n k  a nd g l a zed a s  t h o s e  i n  the h e a d s  o f  s t u f f e d  a n ima l s . 

THE COMPOUND AND THE CROW 1 4  

CRE D I T S  CONTINUE . 

W i t h  a r u s t y  CAW, the c�ow t a ke s  w i ng- - p l aces t o  go and 
t h i ngs to d o ,  d on ' t  you know . Now the CAMERA i s  l o o ki ng 
a t  BABY LAVON'S teddy-be a r ,  l y i ng i n  the du s t  a n d  l o o k i ng 
u p  wtth a n  eye a s  g l a zed a s  tho s e  o f  the c o r p se s  l y i ng 
b e l o 1f  it. 

EXT . A DESERT H IGHWAY , FROM ABOVE NEAR SUN S E T  15 

As t h e  F INAL CRED I T S  ROLL , we s ee the CAMP I ONS' b a t te r ed Chev­
r o l e t  bu s t i ng a l o ng a t  h i gh s peed . I t  i s  l i t t le mo re than a 
b l a c k  s i lhouet te a g a i n s t  the f u rnace o f  the s e t t i ng s u n ,  and i f  
i t  l o o k s  l i ke the s i lhoue t t e  o f  a hea r s e ,  t h a t ' s  f i t t i ng; i t  
i s  c a r rying a n  u n s een l o a d  o f  death which w i l l  s oo n  s p read 
a c r o s s  the c o u n t r y  a nd the wo r l d . We TRACK W I TH THE CAR , then 

D I S SOLVE TO : 
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EXT. P.A?SCC>!3' s SE?:J:CE S':'A7!0� I LONG JUST PAS': St:�;s;:::- ::..5 

7� i s  g a s  s � a � i c n  i s  t� e c� l y  bu i l d i ng v i s i b l e a l c n; t� i s  s t : et=� 
-'"' � ''1 S 9":( · .::.-...,�� .. c,...., ........... v s�� Q st-""Q,..c" e s  a a o� e�+-j.., e� s.;� ..... . 
,_,_ '-' ·  • _ ,  --···::: ... 1 _.- ... . ...... ........... ............. -... •• w y .� · -·· .. .  -..... e . ... ::e 
=� a= i s  c�== e�:::..y d e s erted . 

"'Je :y f a:.r: t , ·..:e h e ar H ar. k w� 1 :i a� . .. s· . •vy Yv o nn e  s··QQt- es� o�e - ---- ... . . . . .... ____ ._ ... .. . .  . 

:-: 7:..E CARD :  ;..::�E7':E, ':EXAS JU�E 1 7  

EX7. 

':'HE CA.�RA i s  o n  t h e  f ar s i d e  o f  t h e  t a rm a c , w i t h  the t:-..::::p s  
b e t we e n  u s  a�d t h e  o�� i ce . C R I CKE7S C H I RRUP i n  t h e  o nco� i n; 
d u s k a nd m o t h s  f l u t t er around t h e  l i g h t s  o n  t he g a s  i s l a nds . 
7he SOUND o f  H a n k  W i l l i a�s s i n g i ng " J a mb a l a yaN i s  louder . 

': h e  g a s  s t a t i o n  i s  an i s l a nd o f  l i g h t  i n  t h e  c o u n try d ar k .  
I t ' s  a w arm � i g ht ,  a�d t h e  d o o r  h a s  b e e n  c h o c ke d  o pe n  t o  
l e t  i n  s ome bre e z e . I n s i d e , we c a n  s e e  f i v e  men s i t t i ng 
a r o u n d  i n  t h: s e  w e ' r e - s hoo t i n g - t he - s h i t p o s tu r e s  t h a t  are 
unmi s t a k a b l e  p ur e - d  c o u n try . The m a n  a t  t h e  d e s k  i s  B I LL 
HA?SCOMB , t h e  owne r .  He ' s  a bout 4 5 .  The o t h e r  f o ur are NO�� 
BRUETT a nd TO�l WAN�M1 AKER ( bo th a bo u t  30 ) , HENRY CA�V;I CP�EL 
( a b o u t  60 ) ,  a n d  V I C  ?ALFREY ( a bo u t  70 ) . S t a nd i ng a p ar t  from 
t h e m ,  by t h e  o pe n  d o o r  a nd l i s t en i ng a s  h e  l o o k s  out i � t o  the 
n i g h t , i s  a s ix t h  m a n- - STU REDMAN . H e ' s  t h i r ty i s h ,  a nd g o o d ­
l o o k i ng i n  a r u g g e d , unp r e tent i ou s  way . 

THE CAMERA MOVES ACROSS THE TARMA C and TOWARD THE STAT I ON . We 
p i c k u p  o n  wh a t  HAP ' S  s ay i n g  a s  i t  doe s . 

HAP 
Now w h a t  I s ay i s  t hi s .  They j us t  
g o t t a  s ay s c r ew t h i s  i nf l a t i o n  s h i t - -

RADIO 
·Th i s  i s  Q - 10 6 , Hous t o n ' s  home o f  
c o u nt ry mus i c .  T h a t  w a s  t h e  i mmo r t a l  
H a n k  W i l l i ams--· 

V I C  PALFREY t u r ns t h e  r ad i o  o f f. 

V I C  
I mmo r t a l ,  my f anny . H e ' s  a s  d e a d  a s  
J o h n  t h e  B a p t i s t. 

HAP l o o ks a nnoyed t o  h a v e  h i s  s e rmon i n t e r ru p t ed. STU , s t a nd i ng 
by t h e  d o o r , l o o k s  qu i e t ly amu s ed . H e  c on t i nu e s  t o  l o o k  out t h e  
doc r a t  U . S .  9 3 . 

HAP 
W i l l  you l i s te n  t o  me , o ld m a n ?  

CONTI NUES 
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V I C  
B e e n  l i s t e n i n  t o  you f o r  twenty ye a r s 
o r  mo r e ,  a i n ' t  I? A l l  t h a t  w i sdom a nd 
I a i n ' t  r i ch ye t .  

:�e o t� e: s  a u g h .  S70 , a r� �� a nd l e a n i ng o n  t h e  d o o r j a�b, 
s:rc i l e s  t o  h :c s e l f  �? f r ow:-. s a t  V I C . NOR.'1 BRUETT g e t s  UiJ, g o e s  
ove r t o  t h e  s o d a  : �:h i ne ,  a r .d g i v e s  i t  a bo o t . A bo t t l e  o: D:. 
? epjJ e r  d r o?S d ow n . T h e  f e e l i n g  we g e t  i s  t h a t  t h e s e  men h a � e  
b e e n  h e r e , d o i n g t h e s e  s a:ce t h i n g s , f o r  a g o od m a ny yea , s . 

HAP 
A l l  I c a n  s a y i s  i f  t hey ' d  g e t  mo r e  
m o n e y  i n t o  c i r cu l a t i o n ,  t he p r o b l em ' d  
t a ke c a r e o f  i t s e l f . I t ' s  s imp l e  e c o no m i cs . 

TOMMY 
T h e r e  a i n ' t  n o t h i n  s i m? l e  a b o u t  i t . 
I f  t h e r e  w a s  twi c e  a s  muc h  money i n  
c i r c u l a t i o n  . . .  

STU h a s  b e e n  h a l f - l i s t e n i ng t o  a l l  t h i s ,  l e t t i ng i t  f l ow over 
h i m - - j u s t  a no t h e r  n i g h t  w i t h  t h e  boys a t  H a p ' s  g a s  s t a t i o n ,  and 
n o t h i ng b e i n g  s a i d  t hey h aven ' t  a l l  h e a rd b e f o r e . T h e n  h i s  g az e  
s h a r p e n s  a s  h e  s p o t s  s o me t h i ng o f  i n t e r e s t  c o m i n g  a l o n g  t h e  r o a d  
t ow a r d  t h e  s t a t i o n . 

EXT . ONCOMING CAR , STU ' S  POV 

I n  t h e  g a t he r i n g  g l o o m  we r e a l ly c a n ' t  s e e  muc h  but t h e  h e ad­
l i g h t s , b u t  i t ' s  CHARLES CAMP I ON ' S  Chevy , o f  c o u r s e , and i t ' s  
a l l  o v e r  t h e  r o ad , p i t c h i ng a n d  y a w i n g  f rom s i d e  t o  s i de a s  
i t  a p p r o a c h e s  t he g a s  s t a t i o n .  

EXT . THE GAS STAT ION , _ FEATURI NG STU 

18 

19 

F r o m  t h i s  ang l e  we c a n  s e e  t h e  o nc o m i n g  Chevy , but STU r ema i n s  
t h e  on ly o ne a w a r e  o f  t he deve l o p i ng s i tu a t i o n .  H i s  i ni t i a l 
i nt erest h a s  e v o l ve d  i n t o  s h a r p  c o nc e r n . 

STU 
H ap .  

P�P t a ke s  n o  n o t i ce . TOMMY and V I C  a re g e t t i ng i nt o  i t ,  w h i c h  
i s  a lways amu s i ng . H e  a nd t h e  o t h e r s  a re wa t c h i ng t h e  f a c e -o f f . 

VIC 
You d o n' t  know n o t h i ng , Tommy Wannamake r ! 
I g u e s s  l i c k i n  t h e  g lu e  o n  t he b a c k  o f  a l l  
t h o s e  f o o d - s t amp s mus t  h a v e  f i n a l ly 
d o n e  s omet h i ng t o  your b r a i n .  

CONT I NUES 
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s:u 
H a;, t u�n o f f  your p u� p s! 

h i s  � i r.d s t i l l  o n  �he a�g· �� � \..l .... u ..• -n ... . 

fi.h..P 
Wh a t - - ?  

E e  s udden l y  r e a l iz e s  t h a t, o u t s i d e  t h e  d ir t y  p l a t e  g l a s s , 
h e a d l i g h t s  a r e boring r i g h t  a t  h i m .  

P.AP 
Hev: 

:'he o t h e r s  l o o k  around . STU move s t o  h i s  l e f t , f a st .  o p ens the 
sw i t c h - b o x  t h er e, a nd turns them a l l  o f f  a t  o n c e  w i th t h e  hee l 
o f  h i s  h a nd . 

EXT . THE ?'�':1P S ,  CU 

T h e  d i g i t a l  r e a d - o u t s  g o  dark a s  t he p o w e r  c u t s  out� 

EXT . CAMPION ' S  CHEVY 

Cr.ARLES ' S  voice is s o  thic k  w i th p h l egm he ' s  a lmo s t  g arg l i ng h i s  
words. 

Cl'.ARLES (vo i c e )  
Ho l d  on , d a r l i n . . .  a nd hol d  B a by 
Lavon. We ' re go i n  i n .  

THE CAMERA FOLLOWS a s  the old Chevy veers  o f f  t he road and a cr e s 
the s e rv i c e  s t a t i o n  t a rmac , headed s t r a i ght f o r  the pump s . 

I NT .  HAP ' S  S ERVI CE STATION 

STU stands i n  the doo rway , looking out . B eh i nd h i m ,  the other 
men $Catte r  l i ke qu a i l .  

EXT .  

TOMMY 
Holy God. he's comin all the way through: 

STU ( mo s t ly t o  hims e l f )  
I d on ' t  t h i nk s o .  

THE TARMAC O F  THE SERVI CE STATION 

The Chevy swe rves a t  the l a s t  moment , t a king o u t  a l l  the pu 
on o n e  i sland bef o r e  coming t o  a s t ep. The d r i v e r ' s  s id e  d( 
p o p s  open . CHARLES CAMP ION f l i e s  out and h i t s  t h e  cement 1 
rag d o l l .  He r a i s e s  h i s  awfu l , swe l l ed f a c e  tow a rd the l i• 
and s t a r t s  to c r aw l  toward i t . 

22 
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�he me n a�e s t ur.�ed a �d horrified . 

:"OMMY 

Ho l y  �o l y !  W i ll s h e  b l o w ,  H a p? 

HAP 
I f  i t  w a s  g o n n a , i t  a l r e ady wou l d a . 

HENRY ( t o  STU) 
Lco k i t  t h a t  f e l l a ! D i d  he do t h a t  to 
hi s f ac e  when he f e l l  out t a  t he car? 

STU 

I d o u b t  it . 

He s t art s o u t . The o t her s l o o k  dubio us , t he n  t hey g o , t o o . P�P 
l e a d s  t h i s  s e c o nd w ave ; aft er all , it's his station . 

EXT. AT TEE WRECKED CAR 

STU kneels o ve r  CHARLES, who is s t ill t rying to crawl, and t a ke; 
him gently in his arms. VIC, HENRY, and HA P  stand behind them i;  
a s e mi-ci r c l e .  NORM and TOMMY go to inve s t igate t he car . 

CHARLES struggles in STU'S a r ms . STU r e s t r a ins him gently. 

STU 
Steady, f e l l a--I go t y o u .  

[To HAP ]  
Phone Res cue Se r vice s . B rain t r e e . Now . 

HA P  
R ight . 

He t u rn s  and runs b a ck .towa rd the o f f i c e . 

STU (to CHARLES} 
S t and down , fell a .  Ju s t  s t and down . 

t, 
EXT.�. NORM BRUETT AND TOMMY WANNAMAKER, AT THE CAR 

TOMMY p u t s  hi s hands ove r h i s  mouth , runs t o  the edge of the 
ta rma c , and vomi t s  into the weeds. NORM jus t goes on s t a r i ng 
in t o  the c a r ,  h i s  face frozen wi th amazed ho r r o r. 

SOUND: BUZ Z I NG FL I E S . 

NORM ( low) 
Lord God i n  he aven . 

26 
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I NT .  THE CHEVY , NO��· s POV 

We ' ve g o t  a b e t t e r  v i ew o f  tte c a r  t h a n  b e f o r e - - p r o b a bly bet t e :  
t h a n  s ome o f  u s  w o uld h a v e  want ed. I t s  f ull o f  c ru� pled t ao� a�: 
l".a::-. bu r g e r  w r a p p e r s , s o d a  c a:: s , t;Se d  d i a p e r s , b a by b o t tles , ar.d 
all t h e  a s s o r t e d  e t  c e t e r a s  t h a t  a c c r e t e  d u r i ng long , h a r d  hours 
� . . t he r o a d. T h e  l u g g a g e  is  s t ill p i led in the b a c k  . 

• :: t h e  c o r n e r  o f  t h e  f r o :: t  se a t , SALLY clu t c h e s  BABY LAVON o n  he 
: a p . The f a c t  t h a t  C��RLE S  w a s  t al k i n g  t o  SALLY o nly unde r:ines 
hi s d el i r i u� ;  t h e s e  two h a v e  been d e ad f o r  qu i t e  awhile. Day s ,  
� a y b e . S ev e r al s qt; a d r o n s  o f  f l i e s  a r e p r a c t i c i ng l a ndi:: g s  a�d 
t a �e o f f s  o n  � h e i r  f a c e s . 

EXT . 

He s t a g g e r s  b a c k ,  u t t e rly o v e rcome . 

EXT. STU AND C P�RLES C�v.F I ON 

��P h u r r i e s  b a c k ,  p u s h i ng b e tween V I C  and HENRY . 

p�p 
�.b u l a nc e ' ll be h e r e  i n  t e n  m i n u t e s . 

C P�RLES cl aws u p  at STU . 

CHARLES 
S ally . . .  t h e  b a by . . .  s i c k  . . .  need help . . .  

25 

STU l o o k s  a ro u n d  a t  t h e  c a r  j u s t  a s  NORM j o i ns t h e  -; r oup . NOR!•! 
l o o k s  l i ke a man who hopes he ' s  hav i ng a bad d ream .  STU looks a 
q u e s t i o n  at h i m .  NO�� s lowly s hakes h i s  head . Any other que s ­
t i o n s  a r e  answered b y  h i s  green face , and by TOMMY , wh o ' s s t ill 
be i ng s i ck ove r i n  the h i gh tool i e s . 

CHARLES 
Plea s e  help . . .  w i f e  . . .  Baby Lavo n  . . .  

HAP ( w i th a s ic k  g r i n) 
They ' re f i ne , mi ster . Both o f  em . Now 
you jus t  want to take i t  eas y  . . .  the 
ambulance i s  o n  the way . . .  

CHARLES 
We d idn't . . .  get out i n  t i me . . .  after all . . .  

STU 
You better be qu iet , f r i end . Res t  you r self . 

CHARLES ( pe r s i st s )  
Gate malfunct i o ned . . .  o nly r ea s o n  w e  got 
out at all . . .  me . . .  Sally . . . Baby Lavon .  

CONT I NUES 
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He s t a r t s  t o  c o u g h. The c o u g h i n g  t u r n s  t o  t h i c k  c h o k i ng s c�n� s . 
E:::NRY, !-'.A?, a::d NOR."l ta:::k o f f  a f ew s t eps , g::-o s s e d  out .. 

3 0  

VIC 
G i t  h: s h e a d  o v e r  t o  t h e  s i de , S t u - - h e ' s  
g o a:: c hoke o:: i t  .. 

S7U d o e s  a s  VIC a d v i s e s , a::d CP�RL:::s·s c o u g h i:: g  e a s e s  .. 

CHARLES 
S a l l y a nd t h e  b a by . .. .  s i c k  s i nce S a l t  Lake 
C i t y .. I w a s  o ka y  u nt i l . .. . t h i s  �o r n i ng . 

:'he o t h e r me n e x c h a n g e  sudden , f r i g h t e n ed l o o ks a nd b a c k  o f f  
a n o t h e r s t e p. C��RLES r e a c h e s  u p  a nd g r a b s  STU ' S  s h o u lde r .  

CHARLES 
S a l l y a nd B aby L a v o n ?  A r e  t hey a l l  
r i g h t ?  M i s t e r ? A r e  t h ey - -

He s t a r t s  t o  COUGH a nd CHOKE a g a i n . 

STU 
T a ke i t  e a s y ,  f r i en d . You j u s t  s e t t l e  
down and t a ke i t  e a s y .  

CHARL E S ' S  eye s r o l l  m a d l y  i n  t he i r  p u f f y  s o c ke t s . 

CHARLES ( r a v i ng now) 
D i d  you b r i n g  i n  t h e  d o g? I a i n ' t  
g o t  t ime t o  run t h e  n e i g hb o r h o o d  
l o o k i n  t o  t h r ow a l i n e  o v e r  t h a t  
d o g ' s  head ! You m i nd me now ! You j us t - -

H e  COUGHS ,  CHOKES . 

EXT. THE OTHER MEN 

HAP ( to HENRY) 
Wh a t ' s  h e  g o t? Any i d e a? 

HENRY 
F o o d - p o i so n i ng , maybe--c a r ' s  g o t  a 
C a l i fo rn i a  p l a t e . They c o u l d a  g o t  s o m e  
b a d  chow a t  a r o a d s i d e  s t a nd - -

V I C  
I h o p e  you ' r e r i g h t , b e c a u s e  I s ee n  
c h o l e r a  b a c k  i n  1 9 58 ,  down n e a r  N og a le s , 
a nd t h i s  i s  wh a t  i t  l o o k s  l i ke . 

CONTINUES 
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NOR!1 ( s o f t ,  
Da�.!1 . 

7�ey all t ake a � o t h e :  s t e ?  b a c k . 

:::x:'. 

CHARLES 
I knew i t  w a s  t r o u ble when I s aw t he 
c r ow. D a�n b ad-luck b i r d . 

STU 
B e  q u i e t , f r i end . The a�bul a n c e  w i ll 
b e  along p r e t t y  q u i c k .  

CP..ARLES 
We c o uldn ' t  . . .  o u t r u n  it . 

He d i e s  i n  s:u·s a r�s . STU holds h i m  a momen t  l o n g e r  b e f o r e  
r e al i z i n g, then l owe r s  h i m  t o  the t a r ma c ,  t a k e s  o f f  h i s  o u t e r  
s h i r t , a nd c o v e r s  CP..ARLES 'S f a c e  with it . Then h e  s t ands up . 

TOMMY (joins t h e m} 
The r e 's t wo more in che c a r .  A woman 
a nd a lit t le g ir l. Both d e a d .  

HAP (ne rvous } 
The r e 's s ome of his blood on your neck, 
Stu. You b e t t e r  g o  on in t h e  b a t h r oom 
a nd wa sh it of f .  I n  c a s e  h e 's . . .  you know . . .  

STU 
Cont a g ious . 

HAP 
Uh . .. yeah. 

STU atart s f or the s t a t ion. The men d r aw b a c k  f r om him as he 
a p p rq&ches them--they look a s h a med , but they d o  it. I n  t he 
d ist� we he a r  t he FAI NT SOUND OF AN AMBULANCE SIREN . 

• 

V I C  
Stu? Did h e  s ay wh a t  h a p p e ned? 

STU t u r ns b a c k, looks at t hem g r a vely. The sme a r  of CA MP I ON ' S  
b lood a b ove t h e  r ound colla r of his und e r s h i r t  is ve ry p rominent 

STU 
H e  s a id t hey c ould n ' t out r un it . 

He s t a r t s  f or t h e  s t a t ion a g a in. The oth e r  men s t a nd in a lit t l e 
knot, looking a t  e ach othe r une a s ily, with CA MP I O N  a nd the 
c r a s hed Che vy b ehind them. 
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EXT. U.S. 93, H I GH A�J LONG N:GHT 3 :  

F a r b e l o� u s  a r e p ulsi�; red s p a r ks t h a t  a r e t h e  : l a s h e r s  cf 
t h e  B r a i:"� t r ee R e s c u e  Se rvices arr.bu l a nce . The S I REN WA I LS. ;...;e 
EC:D ON THIS, t he n  slowly 

�:ssc:.v=: To: 

EX:'. 7�E CG�NQUI T EREA��ATER DAY 33 

7h i s  i s  a lc�g f i n g e :  of r o c k  t h a t  s t i c k s  b r a v e l y  o u t  i n t� :he 
A t l a� t i c  O c e a n . S i t t i�g out at the end o f  i t ,  a nd c hu �ki �g :ocks 
:� t o  t h e  w a t e: a s  h e  wa i t s  f o r  h i s  l ady- l o v e , i s  JESS R I DER. 

RO!'!..ANTI C  S Ot:::;)S: BREAKERS and CRY I NG GULLS. 

ROV..A�lT I C  T I :'LE CARD: OGUNQUI T, l"..A I NE JUNE 1 8  

EXT. THE OGUNQUI T  BEACH PARKI NG LOT 

We c a n  s e e  t h e  b r e a kw a t e r  i n  t h e  b . g .  A s ubcomp a c t  c a r  pu l : s  
i n t o  a s p a c e n e a r  t he p a r k i ng l o t  a t t e n d a n t ' s  s h a c k . FRAN 
GOLDSMI TH g e t s  o u t . S he ' s  a g o o d - l o o k i n g  young woman o f  about 
t w e n t y - o n e , now w e a r i ng an a t t r ac t i v e  s h i f t -d r e s s  ( pe r h a p s  
o v e r  a s w i ms u i t) . H e r  g o o d  l o o k s  a re n ' t  f o rb i dd i ng ; t h i s  i s  a 
l a s s i e  w h o  l i ke s  t o  l au g h  . 

GUS, t h e  p a r k i ng l o t  a t t e nd a n t , a mb l e s  o u t  t o  meet he r .  

GUS 
Y o u r  f e l l a ' s  o u t  a t  t he end o f  t h e  p i e r , 
M i s s  G o l d s mi t h .  

FRAN 
T h a n k s , Gus. 

She w a l ks t ow a rd t h e  br _eakwa te r .  O n  the way , s h e  p a s s e s  a bi ke­
r ac k  w i t h  one b i ke i n  i t ,  a n i f ty t e n - s peed. P a st e d  on t he c a r ry 
f r ame behi nd t h e  s e a t  i s  a bumpe r - s t i cke r w h i c h  s ay s  SPL I T  WOOD, 
NOT � . FRAN t ouches i t ,  t h e n  l o o ks o u t  t ow a r d  t h e  b r e a kw a t e r  
wher�·�ss i s  w a i t i ng f o r  her. The exp r e s s i o n  o n  h e r  f ace i s  a 
c omp li cat e d  mixtu r e  o f  amu s ement a n d  e xa s p e r a t i o n .  

S l o w l y ,  s h e  w a l k s  o n . 

EXT .  THE END O F  THE BREAKWATER 35 

JESS, a h i g h l y  r o m a n t i c  young m a n  o f  twenty - o n e  o r  - tw o , s i t s  i n  
t h e  f . g . ,  w i t h  a h i g h ly r omant i c - - a nd s l i g ht l y  s ap py - - expre s s i o n  
o n  h i s  f ac e . H e r e ' s  l o n e l y  L o r d  Byr o n ,  t o s s i ng p e bb l e s  i nto t he 
At l a n t i c  a n d  t h i nk i n g  up h i s  next p oem. 

CONTI NUES 
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Lo r d  B y r o n  do e s n ' t  s e e  FRAN t i p to e i n g up b e h i nd h i m ;  she ar=ives 
�i t h i n  s t r i k i n g  d i s t a n c e  unno t i c e d . JESS - - al i a s  Lo rd Byron-­
d r a� s  b a c k  h i s  h a nd to t o s s  a n o t h e r  s t one ( w i t h  the p r o p e r  
::-.e l a n c holy e x;ne s s i o n o n  h i s  f a c e , o f  cou r s e ) , a nd FRAN g r a::s · -

FRAN ( gl e e f ul )  
Eooga-Oooga! 

: E S S  SCREA. . '1 S  a nd l e a p s  t o  h i s  f e e t , t r a:-. s f o rmed f ro::-, ::.o rd Ey::on 
i n t o  o ne o f  t h e  T h r e e  S t o o g e s  i n  t h e  w i n k  o f  a n  eye . He whirls. 
FRAN, s t a r tled by� s u r p r i s e ,  t a kes a s t e p  b a c k� a r d a nd f a l l s 
c� h e r f a�ny . HarQ. 

FRAN 

T h e n  s h e  s t a r t s  t o  g i g gl e , e v e n  t ho u g h  t h e r e  a r e  t e a r s  o f  p a i n  
i n  h e r eye s . S h e  r e a c t s  l i ke t h i s  a l o t  o f  t h e  t i me . I n  t h e  wo r d  
o f  t h a t  old L i t tl e  R i c h a rd t u n e , t h e  g i rl c a n ' t  h e l p  i t .  

JESS , i ns t a n tly c o n t r i t e , kneels b e s i d e  h e r .  H e ' s  symp a th e t i c ,  
b u t  s o me t h i ng i n  h i s  v o i c e  s ay s  he bel i e v e s  s h e  g o t  about w h a t  
s h e  d e s e r ve d  f o r  s c a r i ng a f ellow o u t  o f  h i s  r o m a n t i c  rum i n a t ion 
t h a t  w a y  . 

JESS 
F r a n ?  Are you o kay? 

FRAN ( la ughi ng a nd c ry i ng ) 
I d o n't know . C a n  a p e r s on f r ac t u r e  
her  a s s , d o  you know? 

JES S  
I t h i nk t h a t ' s  a c tu ally c alled • an i nsult 
t o  t h e  lo�e r s p i ne . •  You sca red the he l l  
o u t  o f  me . 

He �P• h e r  t o  he r f ee t . 

� FRAN 
I know . I ' m s o r ry .  I d on ' t  know what 
c ame ove r me . 

JES S  
The s ame t h i ng that  a lways come s o v e r  
you . 

FRAN s t o p s  laugh i ng and loo ks a t  him cur iously , solemnly . 

CON T I NUES 
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JESS ( i r r i t a b l y )  
I l o v e  yo'...l , F r a n n i e; i t ' s  j u s t  t h a t  
s cme t i �e s  you' r e  a p a i n  i n - -

[Ee p o i n t s  a t  what s h e  f e l l  on.] 
C ome o n ;  l e t ' s  s e e  i f  you c a n  wa lk o kay . 

7hey s t a r t  t a c k  down the b r e a kw a t e r . FRAN'S w a l k i ng just f i �e , 
and s o o n  JESS s t o p s  look i n g  f o r  p o s s i b l e  i n j u r i e s  and s : a r:s 
o b s e r v i ng h e r  f o rm in a l e s s  detac hed f a s hion. The waves b:e a k ,  
t h e  g u l l s  s o a r ,  a n d  when he s t o p s  t o  t ake her in h i s  a r�s . !'m 
s u r e  n o  o n e  wo u l d b l ame him a bit. 

FRAN 
S u r e you ' r e n o t  mad? 

JESS 
! c o u l dn ' t  s t ay mad a t  you f o r  mo re 
than f i ve minutes i f  they gave a p r i z e 
f o r  it. 

T he 1 r  l i p s  mo v e  c l o s e r  and c l o s e r  together d u r i ng t h i s  exc h a n g e. 

FRAN 
I t h i nk we're go i ng t o  t e s t  t h a t  . 

He mis s e s  the sens e o f  t h i s  ent i r e ly; he ' s  o f f  in his own 
romant i c  w o r ld again. They kis s . I t ' s  a long one . At l a st: 

JESS 
Nice ?  

FRAN 
Very n i ce . 

They b e g i n  t o  w a l k  a l ong the b r e a kw a t e r  t owa rd the p a rking 
l o t  a g a i n , a rms a round each othe r. 

JES S  
I s aw F l i p  Thomps o n  i n  Po r t l and . 
He ' s  s t i l l  cooking i n  t h a t  l i t t l e  
d i ve on Fo r e s t  Avenue . You know the 
one I me an . . .  The Hung ry B e a r ?  

FRAN s p e a k s  c a su a l ly ,  but she ' s  watching JES S I E  very c l osely . 

CONTINUES 

FRAN 
Uh-huh . Gue s s  wha t? I ' m p regn a n t  • 

JESS 
Re a l ly? Th a t ' s  good . I a s ked h i m  i f  he 
meant to s pend the rest  of h i s  l i f e  
f l i p p i n  burge r s  a nd he s a i d- -
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: t  h i t s  h i �  a t  l a s t , a �d h i s  f a c e f r e e z e s . He comes t o  a d e a d  
s : o p . H i s  a :� p� l l s  a w a y  f r o� he r .  S h e  l o o ks a t  h i m  w i t h  t � a t  
s a�e p ! e a s a �� ex? r e s s i c n ,  but t h e  l i g h t  h a s  g o n e  out o f  i t .  

FRAN 
C a u g h :  you by s u r p r i s e  a g a i n �  d i dn ' t  
I? I keep f o r g e t t i n g  I ' m n o t  s u p p o s e d  
t o  d o  t h a t . S i l l y me . 

wES S  ( unce r t a i n )  
B i g  j o ke , F r a nn i e . 

FRAN 
N o t  t h i s  t i me , Je s s . On t h i s  p a r t i cu l a r  
s � b j e c t  I s ee �  to b e  a l l  o u t  o f  j o kes . 

JE S S  (s l ow, b u t  g e t t i ng i t )  
Y o u  r e a l ly a re . . .  

FRAN ( b i g  eye s; d o e s  S h i r l e y  Te::-, p l e) 
Yes: I r e a l ly� 

JESS 
We l l, there ' s  no need t o  get � about 
i t . I me an . . .  hey: You r e a l l y s u r p r i s ed 
me , and . . .  

S h e  w he e l s  ang r i ly away f r om him and s t a r t s  wa l king f a s t  a l o n g  
t he b r e a kw a t e r ,  t owa r d  the p a r ki ng l o t . J E S S  s t a nd s  whe r e  
h e  i s  f o r  a moment , nonp l u s sed , then hu r r i e s  t o  catch up . 

EXT . FRAN AND JESS , FROM THE PARKI NG LOT 36 

They a p p r o ach THE CAMERA a s  t hey t a l k .  Nea rby i s  the b i ke - r ack 
w i t h  JESS ' S  ten-speed �n i t .  

FRAN 
I needed to c a t c h  you by s u rp r i s e  
bec a u s e  I had t o  s a y  what I c ame 
t o  s ay be fo r e  I l o s t  my ne rve . I 
c ame t o  te l l  you I ' m p r egnant w i t h  you r  
c h i l d . Okay , mi s s i on accomp l i s hed . I 
a l s o  c ame t o  te l l  you t h a t  I want to 
s p end the next month o r  so t h i nking 
about wha t  come s next . Wha t  I didn't 
c ome fo r wa s t o  be b l amed , fi xed , 
o r  s c o lded . 

JESS 
F r a n , I want u s  to be togethe r .  

CONT I NUES 
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':' hey r e a c h  t:-� e  b i ke - r a:: k, FR.! .� a l i t t l e a he a d  o f  JE S S . She 
� a k e s  a d e e � b r e a t h  a � � s� a�ts t o  g ai� co���o' a g ain S'e �,�s t" - - - - - ... 44 •• .... .. ... ... • ... I:" ... '-
: � e  s e a t  o f  � i s  b i ke .  

FR.!..N 
L w a n t  you t o  g e t  o n  t h i s  and r i d e  b a c k  
t o  P o r t l a nd . C a l l  m e  t h e  week a f t e r  t h e  
F ou r t h  o f  Ju ly . M a y b e  we ' l l h a v e  d i �� e r ,  
a �d maybe t h e n  we c a n  t a l k .  

J E S S  
B u t  . . . I r e s e r v e d  a mo t e l  r o o m  f o r  t o n i g h t  
a n d  t omo r r ow n i g h t ! 

FR.!..N ( d a nge r o u s l y  swe e t ) 
A�d a t  s urr"-c e r  r a t e s , t o o ! We l l ,  maybe 
t h ey ' l l r e f und you r  d e p o s i t ,  J e s s - ­
w h a t d o  you t h i n k ?  I me a n , i t  � s t i l l  
p r e t t y e a r ly i n  t h e  S&c� .... 

S h e  s t r e t c hes t o w a r d  h i m  a n d  g i v e s  h im a k i s s - - t h e  me r es t  p e c k . 

JESS ( comp letely l o s t ) 
J e s s  . . .  I don ' t  know wha t you . . .  

FRAN 
I know you don't . . . but t h a t ' s  o kay. 
Ju s t  r ememb e r  t h e  r u l e s : n o  c a l l s  
u nt i l  a t  l e a s t  Ju l y  lOth. I need t ime 
t o  t h i nk. About the baby ,  about u s . 
And i f  you don ' t  c a l l ,  I ' l l know s ome­
t h i ng e l s e ,  won ' t  I ?  

He t r i e s  t o  sweep he r into h i s  a rms --Lo rd Byron f o r g i ng p a s t  
a l l  p e t ty human concerns i n  the name o f  love--but she pushes 
h i m  b a c k  so ha r d  he a lmo s t  f a l l s  over h i s  b i ke . She smi les , 
but the re a r e  now t e a r s  i n  her eyes a s  we l l .  

FRAN 
That ' s  not the s o l u t i o n ,  Jes s - - th a t ' s  
the p ro b l em . C a l l  me next mont h .  
Af t e r  the lOth . 

She t u rns abruptly and s t a r t s  t owa rd her  c a r .  JES S  l o o ks a f t e r  
he r ,  s tunned and s uddenly very young. Very bewi l d e r ed . 

JESS 
I love you. Fran! 
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�ow t h e  t e ars are rolli�g dswn her chee k s , but t here's �� s :;� 
2: t hem in her v o i c e as she :�mbles out her car-keys. 

F�;N (w i t hout l ooking  back) 
After t�e !Ot�� If vou still want to! 

:�s co�e s o � :  of h i s  lit tle sh ack. He ' s  concerned. 

G�S 
Ev eryt hi�g all r i g h t ?  

F�;N (cry i n g ) 
F i ne , Gus . I jus t fe l l  down . Bru i s ed 
my t a i lbone. 

She g e t s  i n t o  her car,  cry i ng h arder , s t arts  i t  up with a 
�OA�. GUS s t a nd s  l ooking after her , puz z l ed a nd confused. 

�XT. JSSS, AT THE F007 OF THE S�EA�wATER 

He's a l s o  l ook i ng after her , s tunned and bew i ldered , with all 
tho s e  bre a k i n g  wave s and s oari ng g u l l s - - a l l  t h a t  roma nce--now 
very much i n  t h e  b ackground . 

)ISSOLVE TO: 

EXT. A S�ALL G OVER��NT COMPOUND ON THE PAC I FI C  DAY 

7wo or t hree c o ncre t e  bui ldi n g s - - s qu a t  and w i ndow l e s s  block­
hous e s - -crouch on a rocky promontory overl o o k i ng the Pac ific . 
Wire s urrounds the p l a ce . Armed guards are i n  e v i dence a t  the 
s i n g l e  c h e c kpo i n t . O f f  to the l e f t , a row o f  m i crowave radar 
di s he s  p o i n t  t h e i r  b l and , b l i nd f ac e s  a t  the s ky .  

TI TLE CARD: SLUE BASE �AJA , CALIFORNI A  JUNE 18 

I NT. A COMMAND CENTER 

33 

39 

4 0  

I t  lOGka l i ke t h e  NASA contro l room a t  Cape C a navera l .  Thirty c: 
forty aen and women s i t  a t  computer work-s t a t i ons , cro s s  to othe 
work-sta t i on s ,  or conf er with e ach o ther urg e n t l y .  Urgency i s ,  
i n  f a c t , t h e  overr i d i ng f ee l i ng o f  the p l a c e . The s e  peop l e  are 
p l ay i n g  c a t ch-up . 

One wa l l  o f  t h e  room i s  domi n a ted by a huge map o f  the con t i nen­
t a l  U.S., w i t h  the s t ates out l i ned . The map i s  a qua , except for 
one s ma l l  b l i nk i ng red l i ght that  marks the Project S lue ins t a l­
l a t i on i n  the Moja v e  from wh ich CHARLES CAMPION f l ed . An i n s e t  
m a p  o f  C a l i forn i a  may h e l p  make t h i s  c l e arer ,  i f  i t  matters . 

CONTINUES 
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�.�".' C ARSL�! �· . .:. '" +-" ' " f . 
--�, ---1...:: e:-... .. ers ._ .. e reo::-: : r:.:� tr.e ar erad. He lS s�::;..:::e a:--.: 
s��a:ed a w a y  in his �ilit a::y u�i�or�; he'd be a wa l ki�; :e�=�i:-
' -� �cs '"er '" '""ey '"'U'" "··" co' �-e1 s en t h  tha+- is ·· >-- · · '::! t-' .... • . . ..... ...... & t-' - ............. ...._..& ... • er:�.,  .. .... .... . :-:e .. as 
a �rie f c a s e  in one ta�d and �is t a t  tucked under the othe: a:�. 
�� ·.-e s������ u-� ��Q a's'e t. ��ar � ��� C'�RA "�a � u- eyes • • -' • ._ .. �,_. _ _, l:' ....... ,_ • • Vn - .:.. .. ,_ r,... .._ 1 J.�': \,.,j, :-'I 
�=o�t ,  b a c� so s t rai;ht you could h a ng a ;lumb line fro� it, he 
is ccc a s icna:ly a p proached by h arried techs who want to st:� hi� 
- ·-.,; r �o-'"'"'""r '"'rl· n'"-O"'"S or gra-hi cs C'Rsr E-GH ("e c•-.. -_,3� - · ·-· .. ..... ···rv.--• :-'� ._ .... .... .. - l:'� .... • /"\ � J. • .... ... ---
�is �a�e on ti s l a p el �a�e-t ag) waves them a ll a way. 

::: ��T. A GLASS, ECU 

A b ot t l e  hits t h e  rim. Two inches of a mber l iquid p our into 
the gla s s . Proba bly not iced t e a. 

7HE C��RA P��LS BACK, s h owing us a con f erence room--the re a l  
he art o f  B l ue B a s e--and i t s  current s ole i n h a b i t ant , GE�ERAL 
WILLIAM STAR�EY. STARKEY i s  the antithesis of his s pruce , 
s quared-away s econd-in-co�ma�d . His s hirt-- s unt a n ,  not dre s s -­
h�gs wrinkled on t h e  ch a ir be hind him. He ' s  i n  his undershirt. 
His c h e e k s  are rou g h  wit h  s tubb l e , his eyes b l oods hot. 

He i s  s i t t i ng at t h e  head of the l ong conference t a b le. I t's li: 
t ered wit h  s he a v e s  and crumpled bal l s  o f  p a p er; l oo k s  like s ome­
one h a d  one hell o f  a board meeting . Fax machine s--a t  le a s t  thrE 
--are r a nged a l ong one wa l l ,  a long with severa l computer termi­
nals . A l ong ano ther wa l l  i s  a row o f  f ive TV mon i t ors , now tur�E 
o f f .  

STARKEY reaches b e h i nd him, fumb l e s  i n  o n e  o f  t h e  p ocke t s  of 
the s un t a n  s h i rt hung on t he back o f  h i s  c h a i r ,  and pulls out 
a b l u e  p i l l. Anyo ne who ' s  ever t aken a V a l i um w i l l  recognize 
it a t  o nce, The r e s t  o f  us w i l l  pro b ab l y  gues s . He swa l l ows i t  
wit h  b o o z e , then g e t s  up a nd wa lks s l owly o ver t o  the bank o f  r. 
mon i t ors . 

· 

A KNOCK a t  the door . 

Come . 
STARKEY ( doesn ' t  l o o k  around) 

He beg i ns turni ng on the mon i t ors . E ach s hows a d i f f erent image 
of the de a d  f o l ks under the Mojave--the h a l lway with the over­
turned s u p p ly c art; the dead c leri c a l  personne l ;  the dead Pi ng­
Pong p l ayer; the k i s s i ng coup l e .  The f i f t h  mon i tor s hows the 
ca f e t er i a ,  and f e a tures t h e  woma n f a ce-down in the Hung ari an 
gou l a s h .  At the b o t t om o f  each screen the words FATAL INCURSION 
f l a s h  o n  a nd o f f  l i ke neon from hel l .  

CARSLEIGH s te p s  i n .  

CONTINUES 
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CARSLEIGH (s a lutes)  
Ge �e ral Starkey, sir! 

S7ARK.t:.l c ont : r-.ue s t o  s tt..:dy t:-.e r:';C:l i t ors. He's fa s c i n a t ed by ::-.e:-: 

S":'.!.RKEY 
C l o s e  t he door and drop t h e  bu l l ,  Len. 

CAR SLEIGH 
Y e s , s ir. 

He c l o s e s  t h e  d o o r ,  s p i ns h:s h a t  o n t o  the t a b l e , a nd walks  eve: 
t o  STA..t(KEY. 

S7'ARKEY 
T h i s  i s  a me s s ,  Len. 

C!.RSLE I GH 
B i l l y ,  I have what may be--

STARKEY (ove rri des h i m )  
S h i f t i ng ant igen flu- - p r o ba b ly t h e  
mo s t  d e adly virus e v e r  c r e a t e d . Mo r ­
t a l i ty and corr::-.un i c a b i l i ty b e l i eved 
t o  be  o v e r  9 9%. We have 248 known 
c a su a l t i e s ,  but the real p ro b l em i s  
our  o ne known survivo r .  Camp i on .  Know 
wha t  he was  doing? Repla c i ng c o a x i a l  
c a b l e  i n  the v i deo system . The who l e  
wo r ld i s  a t  r i s k  because o f  one g l o r i f i ed 
TV r e p a i rman who happened t o  be i n  
t he r i g ht p l a ce a t  the w rong t i me .  He 
s aw what happened . . .  and took i t  o n  the run . 
He's t he p roblem .  

CARSLE I GH i s  b u r s t i ng wi th b a r e ly supp r e s s ed t r i umph . 

CARS LEIGH 
T h a t ' s  why I ' m here, B i l ly !  We ' ve 
located Campion! 

At first S TARKEY c a n  b a r e ly be l i ev e  i t .  Then h i s  f a ce l i ghts 
u p . He whee l s  f ro m  the mon i t o r s  and g r a b s  CARSLE I GH by t he 
shoulde r s . Ho l d s  h i ms e l f  under  cont r o l  wi t h  a n  e f fo r t . 

STARKEY 
Te l l  me . 

CARSLE I GH 
He c r a sh- l anded a t  a g a s  s t a t i on o n  t he 
o u t s k i r t s  o f  a l i t t l e  E a s t  Texas t own . 

C ONTI NUES 
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S7ARKEY ( t e : r i f i ed a l l  o v e r  a g a i � )  
S o  f a r ! My God , s o  �He made i t  
a l mo s t  a l l  the w a v  across the c o u n t ry? 
H o w  c o u l d  he d o  t h a t , Len? How? H o w  
t he he l l  d i d  h e  g e t  o u t  i n  t he f i r s t  
p l a c e , f o r  t h a t  m a t t e r ?  

CARSLE I GH 
T h a t  i s n ' t  t he impo r t a nt t h i ng - - n o t  
r i g h t  now . I nves t i g a t i o n s  c a n  come 
l a t e r ; t h e  impo r t a n t  t h i ng r i g h t  now 
i s  c o n t a i nment . 

STARKEY ( s t i l l  s l ump i n g )  
99\ cor.�uni c a b i l i ty--do you unde r s t and 
w h a t  t h a t  me a n s ?  Do you g e t  i t ?  Do you 
h av e  a ny i d e a  how m a ny peo p l e  t h a t  
i d i o t  and h i s  w i f e  mu s t  h a v e  t a l ke d  t o  
o n  t he i r  w a y  a c r o s s  t h e  count ry? How 
m a ny f ac e s  t he i r  i d i o t  c h i l d  mu s t  h a v e  
s ne e z ed i n? 

CARSLE I GH 
W e  c a n ' t  t h i n k  t h a t  w a y ,  B i l ly .  I f  we d o - -

H e  s h r ug s . I f  w e  d o, t h a t  s h rug s ay s , a l l  t h i s  i s  u s e l e s s .  I f  
w e  d o , m a y b e  w e  h av e  t o  admi t o u r  r es p o n s i b i l i ty i n  k i l l i ng 
t h e  wo r l d . 

S l ow l y , STARKEY nods . 

CONTI NUES 

STARKEY 
Yes--you ' re r i ght . Of course you a re .  

(G r adu a l ly become s mo r e  b r i s k] 
Wha t  abo�t the Camp i ons ? Dea d  o r  a l ive? 

CARSLE I GH 
D e a d . The i r  con t a c t  w i th the t own s p eo p l e  
w a s  minima l .  

STARKEY 
Tha t  doesn ' t  mat t e r ! Tha t  town ' s  g o t  
t o  b e  l ocked up , shut down ! We've g o t  
t o  d i g  a mo a t  a round i t ! 

CARSLE I GH (soothing) 
That o pe r a t i on ' s  a l re ady und e rw a y. 
And i f  we ' re lucky--� lucky-­
cont a i nment i s  s t i l l  a poss i b i l i ty • 

STARKEY 
When do we g o  in? 
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42 :NT . 

CARS�E GH 
S o o n . 7he next coup e o f  hou r s . 
T h e  s t o ry i s  a n t h r ax . A new s t r a i n .  

STARKEY ( l o o k s  a t  t h e  rr.o n i t o r s )  
O h , i t ' s  new , a l l  r i g h t . V e r y  new . 
And v e r y  v i r u l e n t . 

THE c��RA �OV E S  I N  S �Ow�Y . A c o o l  a qu a ,  exc e p t  f o r  t h a t  o n e  
f l a s h i ng r e d  p o i n t  i n  t h e  M o j a v e . 

CARSLE I GH ( vo i c e )  
I t ' s  b a d  . . .  b u t  i t  cou l d  b e  a h e l l  
o f  a l o t  wo r s e . 

STARKEY ( vo i c e )  
Wh a t ' s  t h e  n ame o f  t h i s  t own? 

42 

B u t  w e  a l r e a d y  know . A t i ny p o i nt o f  r e d  l i gh t  s t a r t s  to f l a s h  
ne a r  t he p l a c e  whe r e  Tex a s  bo rde r s  A r k a n s a s  a nd Lou i s i a n a . 

CARSLE I GH ( vo i c e )  
A r ne t t e .  A r ne t t e , Tex a s  . 

We h o l d ,  cu, o n  t h a t  orr. i no u s  f l a s h i ng r e d  d o t . 

FA�E TO B�AC K . TH I S  ENDS ACT 1 . 
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Ee' s  =� :�e =� r b , w a i t i ng t o  c r o s s  t he s t r e e t  i n  a d r i v i ng dow�­
?01..::::-. A p a s s:..:1g c a b  d o u s e s h i �  w ith w a t e r . The BUSINESS��N 
s t a: t s  t o  cc�; h  a nd h a c k . 

ANNOUNCE:R ( v- o )  
C o l d  g o t  you down? C h i l l s , f e ve r ?  
S o u n d s  l i ke y o u  need a buddy ! �-B u ddy! 

An a n i � a t ed b o t t l e  o f  F l u-Buddy d a nc e s  o v e r  t o  t he c o u g h i ng 
sus :�ESSY..AN ,  w h o  l o o k s  d e l i g h t e d  t o  s ee i t . 

:'HE CA . .'·!ERA ?:!LLS BACK, f i r s t  s h o�o.·in g  u s  a TV s c r e e n  a nd then the 
wo r l d a r o u nd i t : H a p s c o mb ' s  S e r v i c e  S t a t i o n  n e a r  t he e nd of a 
l a zy su::-.-:1 e r  a f t e r n o o n .  V I C  PALFREY i s  s i t t i n g  a t  t he d e s k ,  w a t c:-.­
i ng t he l i t t l e p o r t a b l e . H i s  no s e  i s  runn i ng a n d  h i s  e y e s  a r e  
w ate r y . H e  h a s  a c o l d . O r  some t h i ng l i ke i t .  The SOUND o f  BANG:N: 
TOOLS COt·�E S f r o m  t h e  g a r a g e-bay . 

O n  t h e  TV, t h e  a n i m a t ed b o t t l e  o f  F l u-Buddy i s  n o w  d a n c i ng w i t h  
t h e  B U S I N E S SXA N . V I C  g r a b s  a h a n d f u l o f  t i s su e s  f ro m  t h e  b o x  
o n  r..AP ' S  d e s k  a nd s ne e z e s . 

O u t s i d e ,  a Te x a s  S t a t e  P a t r o l  c a r  pu l l s  u p  a t  t he pump s . V I C  
c r a n e s  a r o u nd t o  l o o k  a t  i t .  

V I C  ( c a l l s) 
S t a t e  P a tro l ,  H a p ! Looks l i ke your 
c o u s i n  Joe Bob !  

T h e n  h e  s n e e z e s  a g a i n  into h i s  wad o f  t i ssue s . 

HAP ( c a l l s) 
Okay ! 

EXT . ! HAP'S S ERVICE STATION 4 4  

HAP comes o u t  o f  t h e  g arage bay,  w i p i ng h i s  h a n d s  o n  a b a l l  o f  
w a s t e , and a ppro a c h e s  the S . P. cru i s er .  JOE BOB , a t rooper o f  
p e r h a p s  t h irty- f i v e , i s  jus t  s t art i ng to pump h i ms e l f  some g a s . 
O f f  t o  one s i d e ,  s t a c ked l i ke dead s o l d i ers , are the pumps 
Cr . .ARLES CAMP I O N  t o o k  out . 

HAP 
Hey , Joe-Bob, I ' l l do that , you want . 

JOE BOB 
N aw-- I ' m  jus t  toppin the t ank , H ap .  
I come by for somethin e l s e . 

CONT I NUES 
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4 4  co��=�DES 

JOE BOB s e e s  VIC , s t an�i�g in the door a�d blcw ing h i s  nose  . 

JOE BOB 
7h a t  old g e ezer here l a s t  n i g h t  
when t he guy t o o k  cut your pu�ps?  

�? 
Vic? He ' s  here �o s t  ev ery ni ght.  

VIC , hea:ing h i s  n a �e ,  jo i n s  t hem. 

JOE BOB 
Then maybe he ought to hear , t o o .  

V I C  
He ar what?  

JOE BOB 
There's s trangers craw l in a l l  o ver 
Bra i ntree . S'po s e d  t o  be u.s. He a l th 
S erv i c e  guys , bu t they came i n  a C-5A 
trans port, and t hey l o o k  l i ke re g u l ar 
army t o  me . And t here's three more b i g  
trans port planes l anded over a t  S t ar l and 
i n  Arkans a s  s ince noon . 

V I C  
I t  � cho l era! I knew i t  w a s !  

JOE BOB 
I d o n ' t  know nothing about t ha t .  

As he speaks , he f i n i s he s  pump i ng g a s , hangs u p  t he nozzle, 
and r o o t s  i n  h i s  pocket f o r  c a s h .  

JOE BOB 
I t h i nk maybe the Feds have dec i ded 
they got somethin n a s ty here . I f  
t hey ' re thinkin about a qu a renti ne--
and t hey could be--you might have a l i t tle 
mo r e  t o  wo r ry about than jus t  chole r a . 

�P and V I C  lo o k  a t  e a ch o t he r , f r i ghtened . 

CONT I NUES 

JOE BOB 
Ju s t  thought you ought to know what ' s  
s t i r r i n  i n  the weeds , Hap . And i f  you 
see a ny of the o t he r fellas who w e r e  
here l a s t  n i g ht , you might want t o  
p a s s  i t  along . Just do n ' t  men t i o n  
my name . 
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45 

46 

:cE BOB c crce s  u p  w i t h a f ive-do l l a r  b i l l .  As r.A P t a kes i t, v:c 
s t a r t s  s ne e z i ng a g a i n . JOE BOB l o o ks a t  h i m  w i t h  s ome amu s e� e n t  
as he t a k e s  t h e  d o l l a r ' s  c h a n g e  P.A? i s  ho l d i n g  o u t  t o  h i m  and 
;: o c ke t s  i t . 

JOE BOB 
Y o u  w a n t  t o  t a ke c a r e c f  t h a t , o l d ­
t i me r . Them su��e r c o l d s  a r e  t h e  w o r s t . 

H e  g e t s  i n t o  h i s  c r u i s e r  a nd pu l l s  o u t  i n  a h a r s h  p u f f  c f  dus t .  
v�c l o c k s  a t  HA P , f r i g h t ened . 

VIC 
W h a t  i f  i t  ain't j u s t a c o l d ?  Wh a t  
i f  1 g o t  w h a t e v e r  � h a d ?  T h a t  g u y  
l a s t night? 

P..A P 
Naw; you j u s t  g o t  a c o l d . 

B u t  h e ' s  u n e a s y  . . .  and now HAP's t he o ne who s n ee z e s . They s t a r e  
a t  e a ch o t he r ,  bo t h  suddenly very worried camper s . 

I"..AP 
Maybe I ' l l close the s t a t i o n  f or 
t h e  r e s t  o f  the day . Ca l l  some o f  
t he o t her g uys . See how t hey're f e e l i n .  

V I C  
M i g h t  n o t  be such a bad i de a . 

They s t ar t  t oward the s t a t i on t og e t her .  

EXT . A STRETCH O F  TEXAS TURNPIKE LATE DAY 

Here come s a S t a t e  Pa tro l cru i s er--JOE BOB ' S--he a d i ng e a s t .  
Coming the other way i s  a who l e  convoy o f  v e hi c l e s . 

I NT. THE CRU I SE R , W ITH JOE BOB 

He ' s  ltar i ng , s urpri s ed ,  i nto the we s tbound l a ne s . They ' re 
Army trucks , and t hey ' re headed for Arn e t t e --doz ens o f  them ,  
maybe hundreds: b i g  brown hu lks w i t h  their l ig h t s  o n  i n  the 
d ayt i me .  

JOE BOB 
G o d - d ang ! 

He COUGHS NERVOUSLY and grabs h i s  m i ke . During the f o l l ow i ng , 
the trucks con t i nu e  t o  s tream by on h i s  l e f t ,  l ooking l i ke 
some t h i ng l e f t  over from Maximum Overdrive; 

45 
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CONTINUES 
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5 0  

JOE EOS 

T h i s  i s  Uni t  16 , E a s e. I g o t  the 
g r anddaddy of all conveys he aded 
w e s t on I-17, towa rd Ar�e t t e--do 
y o u  kno w anything a�out t h a t? Eye? 

S:"A:"E POLICE CO�·:"'.JNICATIONS ROOM 47 

SASE, a p r e t t y  b l o �Ce wo�an in an S. P. uni f o rm, i s  s u r r ounded 
�Y s o ldie r s  wi t h  g uns. She looks  ne rvous. The man i n  ch a r ge 
giv e s  he r an i mpa t i ent nod and cr anks h i s  hand f o r  h e r  to ;o en . 

INT. 

EASE 
P l e a s e  a dv i s e  i f  you've been anywhe r e  
ne a r  Arne t t e  today? Eye? 

THE CRUISER, WITH JOE BOB 

Hi s f ace s a ys " Uh - o h! " in l a r g e  let t e r s . He l e t s  g o  o f  t he 
m i ke ' s  t r ansmi t button t o  COUGH , then pushes i t  down a g a in. 

JOE BOB 
Neg a t i v e , b a s e. I been over by t h e  
A r ka n s a s  l ine a l l  da y .  Bye . 

BASE 
T h a t ' s  f ine ,  then . Sug g e s t  you l e t  
t h e  A rmy m i nd i t s  bus ine s s  and you 
a nd you m i nd you r s , Uni t 16 . Bye . 

JOE BOB 
I t ' s  l i ke t h a t , huh? Okay; uni t  16, 
o v e r  and ou t .  

He r a cks t he mike . COUGRS NERVOUSLY--harde r ,  t h i s  t ime--into 
h i s  c l o s ed f i s t .  

JOE BOB 
God-DANG! 

EXT. THE TURNPI KE , HIGH AND LONG 

JOE BOB ' S  c ru i s e r  p a s s e s  the t a i l  end o f  the a rmy convoy. 

DISSOLVE TO : 

EXT. A S TATE ROAD LEADING INTO ARNETTE 

48 
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Mo r e  A rmy t rucks go r o l l i ng down this road , p a s t  a s i g n  which 
reads ARNETTE , 2. The l a s t  one in l i ne pu l l s  ove r .  S o l d i e r s  in 
comb a t  d r e s s  j ump out . They qu i c kly unro l l  a wi r e  b a r r i c ade and 
put up s i gns wh i ch r e a d  QUARENTINE ZONE KEEP OUT ! 
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52 

EXT . 

= � t h e  f . g .  c f  t h i s  s h c t  i s  t h e  r c o f  o f  a h i g h  bu i l d i ng . F : c �  
� � i s  v a � � a g e - ? o i n t we see A r�y t r ucks conve r g i ng on the c e � t e r  
c �  t own f r o� e v e r y  d i r e c t i o n . P e o p l e  s cu r ry t o  a v o i d  b e i n ;  r�n 
e v e r ,  a �d c � v i l i a � d r i v e r s  a r e f o rced t o  s i dewa l k  t he i r  c a r s . 

A.'>!?L I F I ED VO I CE ,..,., 
YOU ARE I N  NO DANGER . AND YOU W ! LL BE 
BR I EF;D AS SOON AS ?OS S : B L E ! A77EN-
T I O�� .  ?LEASE ! 

A � l ��P e r e �  l a n d s  o n  t h e  e d g e  o f  t h e  r o o f  l i ke a p r o f e s s i � n a l  
� c u r � e r  e a g e r  t o  g e t  a r i n g s i d e  s e a t  a t  a fu�e r a l .  I t  w a tches . 

EXT . S7U ' S  HOUSE 

A ' 5 0 s  r an c h  j ob ,  n o t  h a nd s ome but s e rv i c a b l e  a nd n e a t .  An 
A r my p a n e l  t r u c k  p u l l s u p . T h e  DRIVER g e t s  out , a l o n g  w i t h  a n  
e l d e r  guy c a r ry i ng a c l i p bo a rd .  The guy w i t h  t h e  c l i pb o a rd 
i s  DR . DENN : �;GER . B o t h  men a re we a r i ng NASAL F I LTERS . T h e  
s l i d e  p a � e l  o p e n s , a nd s i x a rmed m e n  e x i t  t h e  t r u c k ' s  body . 

D R IVER ( t o DENN INGE R )  
S tu a r t  R i c h a r d  Redman ,  s i r  . 

52 

DENN I NGER pucs a c he c k-m a r k  o n  h i s  l i s t ,  t h e n  s t a r t s  u p  t he 
w a l k .  The s o l d i e r s  f l an k ,  t h r e e  o n  a s i de , s p r e a d i ng o u t  a c r o s s  
t h e  l awn . B eh i nd t h em , a t  t h e  i n t e r s e c t i o n  o f  t h i s  r e s iden­
t i a l  s t r e e t  a n d  t h e  mo r e  h e a v i l y  t r av e l l ed bou l e v a rd w h i c h  
c r o s s e s  i t ,  t h e r e ' s  h e a v y  t r a f f i c . A l l  o f  i t  i s  m i l i t a ry .  

A s  t h ey a p p r o a c h  t he d oo r ,  i t  o pens . The DRIVE R , w a l k i ng be s i de 
DENN I NGER , h a s t i ly uns t r a p s  t h e  f l a p  a c r o s s  h i s  s i d e a rm .  The r e  
i s  t h e  SNAK ! SNAK ! SOUND o f  t h e  o t h e r  s o ld i e r s  c h ambe r i n g  round s . 
DENN I NGER exh i b i t s  n o  f e a r ,  but n e i t h e r  i s  i t  b r av e r y  we f e e l  
s u r r ound i n g  h i m ;  t h i s  i �  a pompous l i t t l e  b u r e a u c r a t  who c anno t , 
a t  b o t t o m , i m a g i n e  anyone d o i n g  a ny th i ng w h i c h  r u n s  c ou n t e r  
t o  t he t h i ng s  o n  h i s  l i s t . 

DENNlJGER s t o p s  a t  the f o o t  o f  t h e  s t eps a s  STU c omes out onto 
the ttoop . He ' s  h o l d ing a sma l l  t r ave l l ing-b a g , n o t  much b i g g e r  
t h a n � gym-ba g , i n  one h a nd . I n  the o t h e r  i s  a l i g h t  j ac ke t  w i t h  
a Houston O i l e r s  l o g o . STU d o e s n ' t  s eem a b i t  s u rp r i s e d  t o  s e e  
h e av i ly a rmed , n o s e - f i l t e r ed s o ld i e r s  o n  h i s  l aw n . H e  imme­
d i a t e ly p i c k s  o u t  DENN I NGER a s  t h e  head honcho . 

STU 
Rav i n  a bus y  d a y ,  f ro m  the s ound . 

D E NN I NGER mou n t s  t h e  s t e p s  a nd t a ke s  STU ' S  a rm . 

DENN I NGER 
L i eu t en a n t  He r b e r t  Denn ing e r ,  M r . Redm a n . 
Wi l l  you c ome w i t h  u s ?  

CONT I NUES 
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v o : c e a n d  h i s  f a c e  a r e b e t h  ::-: i l C L but h i s  eyes BUR� W I ':'H R..!.G =:  . 

STU 
You g e t  a bout three s econds t o  get  
yo u r  h a nd e f f  rny a rrn ,  L i eu t e n a n t . 
Th . ,  -. - . · �  � �  .en  � rn g _, , ,na r 1 p  1 ,  o � �  you a nd 
s t i c k  i t  where the s u n  do n ' t  s h i ne . 

F o r  t h e  f i r s t  t i rne DENN INGER l o o ks r e a l l y u ns e t t l ed ,  and he t a � e s  
h i s  h a nd o f f  S TU ' S a rm i n  a hu r ry .  

DENN I NGER 
I h a rd ly t h i n k ,  Mr . Redma n ,  t h e r e ' s  
a ny r e a s o n  to be rude . 

STU s u rveys the SOLDI ERS , then l o o ks a t  DENNINGER w i t h  qu i e t  
C O :l t e:np t . 

STU 
Then you ' re even dumb e r  than you 
l o o k ,  my f r i end . 

DENNINGER ( tu rn s  t o  h i s  troo p s )  
H e  w a s  one o f  the men who h a d  d i rect 
c o n t a c t  with Camp i o n .  Put h i m  in the 
b a c k  o f  the t ruck . If he r e s i s t s - -

STU 
I ' m not  gonna re s i s t .  Rude d o n ' t  mean 
s tu p i d ,  L i eu t enant . 

He s t a rt s  d own t h e  w a l k  toward the p ane l t ru c k ; the SOLDIERS 
move w i t h  h i m .  Comi ng out o f  the house next d o o r  a r e  NORM 
BRUETT and h i s  w i f e , L I � .  They a re being he rded by a nother 
p a i r  o f  SOLDIERS . L I LA i s  hys t e r i ca l ,  p le a d i ng w i t h  them to 
be t o l d  w h a t ' s  g o i ng o n .  The SOLDIERS i gnore h e r. 

LILA ( hys t e r ic a l )  
I a i n ' t  g o i ng ! I ain't ! 

And a�ough s he p robably thi nks Ghand i i s  a b r a nd of po rk­
r i nd made in Faye t tevi l l e ,  she unde r s t ands p a s s ive res i s t ance 
we l l  enou g h  to co l l apse t o  her knees on the SRUETT wa l k .  

In t h e  f. g . , STU h a s  s topped o n � wa l k. H e , DENNINGER , and 
STU ' S  p e r s ona l COMPLIMENT OF SOLDIERS watch t h e  act ion next 
d o o r , whe r e  one o f  the SOLDIERS now re aches down a nd g r abs 
L I LA by t h e  h a i r  • 

NORM 
Hey ! Get you r  hands o f f ' n  her ! 

CONTINUES 
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5 3  

He r e a c h e s  f e r  t he SOLJ ! ER p� l l i ng LILA ' S  h a i r .  The SECOND 
SOLD I ER r am s  h i m  i n  the s i de o f  t he head w i t h  t he b u t t  o f  
h i s  r i f l e . NORM s t a g g e r s  two s t e p s  o n t o  t h e  l awn , o n e  h a nd 
p r e s s e d  t o  h i s  b l e e d i n g , swe l l i ng cheekbone , and t he n  c o l ­
l a p s e s  t o  h i s  k n ee s , d a z ed . 

S i mi l a r  s c e n e s  a r e b e i ng e n a c t e d  a l l  up a nd d own t h i s  s � bu r b a n  
s t r e e t  . . .  b u t  S T U  h a s  s e e n  enough o f  t h i s  o ne . He runs a c r o s s  
t o  t h e  BRUETT l awn . T h e  SOLDIERS w h o  h a ve b e e n  f l a n k i ng h i m  
i ��ed i a t e ly r a i s e  t he i r  r i f l e s . 

DENNI NGER 
R e dm a n !  G e t  b a c k  h e r e ! 

S TU t a k e s  n o  n o t i c e  o f  h i m .  

EXT . ON THE B RUETT LAWN , FEATUR I NG STU AND L ILA 5 3  

L I LA ' s  s t i l l  o n  h e r  knee s , w i t h  he r h a nds l ac e d  p r o t e c t i ve l y  
o v e r  t he b a c k  o f  h e r  h e a d , t ry i n g  t o  p r o t e c t  h e r  h a i r  f rom 
b e i ng p u l l e d  a g a i n . S h e  i s  s o b b i ng hys t e r i c a l ly .  STU s q u a t s  
b e s i d e  h e r ,  a n d  s h e  l o o ks a t  h i m  w i t h  a k i nd o f  p a n i c ky r e l i e f . 

LILA 
S t u , w h a t ' s  h a ppen i ng ?  They w a n t  
u s  t o  g o  t o  Vermont ! I a i n ' t  never 
b e e n  t o  Ve rmont ! I a i n ' t  neve r been 
f u r t h e r  n o r t h  t h a n  D e l aw a r e ! And 
t he y  h i t  N o r m ! 

STU 
N o rm ' s  a l l  r i ght , L i l a .  

[ To NORM] 
Come over he r e , Norm,  show h e r  
you ' re a l f  r i ght . 

NORM s t ag g e r s  o ve r . He looks l i ke Fo reman a f t e r  h i s  match 
w i t h  Holyf i e ld . 

NORM 
I ' m a l l  r i ght , d a r l i n. 

STU ( to L I LA) 
B e s t  you go with t hem . 

LILA 
But--

SOUND : D I STANT GUNFIRE a nd FAINT SCREAMS . 

CONT I NUES 
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STU , NO�� .  L I LA ,  a nd SOLDI ERS a l l  l o o k  t ow a r d  t he SOUND , a �d 
DENNI NGER j o i n s t h e m ,  a ccom? a n i ed by t h e  SOLD I ER S  who we r e  
: : a � k i ng STU . 

DENN I NGER ( a nnoyed ) 
M r . R e dm a n , I i n s i s t  you g e t  i n  t h e  
t r u c k  r i g h t  now . O r - -

s : u  ( u t t e r  c o n temp t )  
O r  w h a t ?  Yo u ' l l s ho o t  me? T h a t  d o n ' t  s c a r e  
m e  mu c h ,  L i eu t e � a n t  D e n n i n g e r ;  i f  w e  g o t  
wh a t  t h a t  guy C a mp i o n  h a d , we ' r e d e ad 
a l r e a dy . R i g h t ?  

NORM ( f r i gh t e ned ) 
S t u ?  W h a t  d o  you m e a n ?  

s:u 

N e v e r m i nd . 
[ H e  h e l p s  L I LA u p ]  

J u s t t a ke c a re o f  h e r . 

NORM p u t s  h i s  a rm a ro und L I LA .  S he p u t s  h e r  h e a d  o n  h i s  shou lde r 
a nd t o u c h e s  h i s  b l e e d i n g  c h e e k  . 

S TU c u t s  a c r o s s  t h e  l awns t ow a r d  t h e  p a n e l  t ru c k . DENNI NGER , 
l o o k i ng bewi l d e r e d  ( i t  n e \  �r wen t  t h i s  w a y  i n  t h e  t r a i n ing 
exe rc i s e s , h i s  f a c e  s ays ) , t r a i l s a f te r  h i m . The SOLD I ERS 
b r a c k e t  STU . H e  p a u s e s  t o  g r a b  h i s  gym- b a g  a nd j ac ke t ,  then 
g o e s  o n  t o  t h e  c u r b ,  whe r e  he s t o p s  to l o o k  a t  DENNI NGER . 

STU 
T he r e ' s  g o i ng t o  be a b i l l  f o r  
a l l  t hi s , you know . 

DENN I NGER 
Come a l ong , M r . Redman .  

STU sta r t s  t o  s t e p  i nt o  t h e  v a n  v i a  t he s l i d e  d oo r ,  t h e n  
s t ops to l o o k  b a c k .  

STU 
You w a n t  t o  r ememb e r  wh a t  I s a i d .  
B i l l s  h a ve a way o f  c o m i n  due . 

H e  s t e p s  i ns i d e  t h e  v a n . The SOLD I ER S  g e t  i n  b e h i nd h i m .  The 
t ru c k  p u l l s  away . 
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EXT .  A MIL:7ARY A I RSTR IP 5 4  

: : TLE CARD : B RA INTREE, 7EXAS 

A C - S A S t a r l i f t e r - - t h e  wo r l d ' s  b i g g e s t  t r a n s p o r t  p l a ne - - !u�� e : s  
� = w n  t he r u �w a y  a nd f i n a l l y s : a g ; e r s  i n t o  t h e  a i r .  

TH� C - SA 

: :  y o u ' v e n ev e "  b e e n  i n  o ne o f  t � e s e  b a b i e s , y o u  � a v e  t o  
� e : � i n k  y o u r  c o n c e p t  o f  the �o "d b i g a s  i t  a p p l i e s  t o  ai r c �a : � . 
: n  t h e  c e n t e :  o f  t he f u s e l a ; e �  s u r r o�nded by g l o o �  a nd s h a � �ws , 
i s  a l i t t l e  i s l a nd o f  hu�a n i t y :  a b o u t  f o r t y  p e o p l e  f r o� Arne t : e  
s i t t i ng i n  m a ke s h i f t  a i r c r a f t  s e a t s . 

:�E CAMERA MOVE S I N  e n  t hem a s  the p l a n e  l ev e l s  o f f . The NO : SE 

i s  i n i t i a l ly VERY LOUD , a nd m a ny o f  o u r  f r i e n d s  f r o m  Tex a s  �ave 
t he i r  h a n d s  c l a p ped o v e r  t he i r  e a r s . As t h e  PLANE LEVEL S ,  t�e 
SOUN� AL S O  L�V�LS - - pe o p l e  t a ke t he i r  h a nds o f f  t he i r  e a r s . 

DENN I NGER ( vo i c e )  
Folks . our f lving t ime t oday w i l l  
b e  three hou r s  and f o rty minute s . , .  
and Unc le S am ' s  buying a l l the d r inks ! 

A n u mb e r o f  BURLY SOLD I ER S  we a r i n g  NOSE F I LTERS b e g i n  to c i rcu­
l a t e . They l o o k  l i ke the b o u nc e r s  i n  J a c k  Demp s e y ' s  B a r  u s ed t o  
l o o k ,  b u t  t he i r  a t t i tude i s  t h a t  o f  w a i t e r s  i n  h i g h - c l a s s  r e s ­
t a u r a n t s  . . .  d e f e re n t i a l  a nd j u s t  a b i t  s no t ty . 

As THE CAMERA CONT I NUES TO MOVE I N ,  we s e e  a l l  t he p e o p l e  �e 
met a t  t h e  g a s  s t a t i o n ,  p lu s  t he i r  w i v e s , i f  t he y  h a v e  them.  
The o t h e r s  a r e  n e i g hb o r s , f r i end s , f am i l y .  T h e y  a l l  l o o k  s tu nne: 
HAP i s  s i t t i ng next to STU as o n e  o f  t h e  · sTEWARDs • a p p r o a c h .  

· s TEWARD • 
D r i nks , si r ?  

STU a nd HA P  l o o k  a t  e ac h  o t he r . STU s h rug s . 

STU 
G o t  a b e e r ?  

· s TEWARD •  
O f  c ou rs e , s i r .  

HAP 
S c o t c h  o n  t h e  r o c ks . 

• sTEWARD• 
V e r y  g o od , s i r  . 

He s t a r t s  awa y . 

CONTI NUES 
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5 7  

. . ... ':) r..r-.. 
S e ':: t e ::  r:1 a ke i t  a doub l e . ( P a u s e s ) 
Ar.d n e v e r  � i r. d  t h e  r o cks / now t h a t  
I t h i nk a b o � t  i t . 

[ To STU] 
I a i n ' t  b e e n  t h i s  s c a red s i nc e  t h e  
:1 e k o n g  De l t a , b a c k  i n  ' 6 9 . ( P au s e s )  
N o - - t h a t  a i n ' t  t r ue . I neve r b e e n  
t h i s  s c a r e d . ( P a u s e s ) I t ' s  j u s t  t h e  
o n e s  t h a t  w a s  t h e r e  when C a mp i o n  c r o a ked , 
a i n ' t  i t ?  Us , o u r  f am i l i e s , t h e  p e o p l e  
w e  b e e n  a r o und s i nce . 

STU 
On t h i s  l o a d ,  ye a h .  

HAP 
Wh a t  d o  you me a n ,  � l o ad ?  

The " STEWARD " r e t u r n s  w i t h  t he i r  d r i nks . They w a i t  u n t i l  he ' s  
g o ne b e f o r e  r e s um i n g  t he i r  c o nve r s a t i o n ,  t h i s  t i me i n  t he l ow 
t o n e s  o f  Wo r l d  Wa r I I  POWs . STU s i p s h i s  bee r ;  P�P d r a i n s  h a l f  
o f  h i s  S c o t c h  i n  o n e  l o n g  swa l l ow . 

He l oo k s  a t : 

STU 
I me a n  A r n e t t e ' s  been c ancel led . 

P�P ( ho r r i f i ed )  
Yo u  s e r i ou s ? 

STU 
Yeah. Think s o .  

INT . L I � .  NORM , " STEWARD " 5 6  

A p roles s i ona l - 2 o o k i ng bandage has  been p l aced o n  NORM ' S  cheek . 
T he �i z z l ed " STEWARD"  g i ves him a c a n  o f  suds a nd L I LA a mixed 
d r i nt tha t  looks l i ke a Mai T a i . She ' s  recove red enough ( maybe 
i t ' s  jus t t he p r o s pe c t  of a d r ink) to f l i rt w i t h  the " STEWARD" 
a b i t .  He smi l e s  b a c k  dut i fu l l y ,  but h i s  eye s a re h a rd. 

I NT .  STU AND HAP 

STU 
P r e t ty funny bunch of o l d  boys t hey 
got s e rv i n  the d r i nks , wou ldn ' t  you s ay? 
Not one of em unde r f i fty . . .  and not a 
s i n g l e  one wea r i n  a wedd i n  r i ng. 

HAP and STU look a t  e a ch o ther with f r i ghtened eye s . 

5 7  
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W i n g i n g  i t s  way no r t h . We HO:D O N  I T  f o r  a mo�ent , t he n  

::J : S SOLVE T O : 

EXT . A NE : ��BOR�OO::J S TREET I N  QUEENS EARLY :10RN I NG 5 ?  

T : TLE CAR::J : QUEENS , NEW YORK JUNE 1 9  

: t ' s  s o  e a r l y t h a t  n o t h i � g  i s  s t i r r i ng ye t .  7h i s  � a s  p r o b a � ly 
a n i c e  ne i g r. = o r h o o d - - i n  a n  A r c h i e  Bunke r k i nd o f  wa y - - a  f ew 
ye a r s b a c k , = u t  i t ' s  g o ne a l o n g  way downh i l l  s i nce then . B a g s  
o f  g a r b a g e , � a ny o f  t hem r i p ped o p e n , l i ne the s t r e e t s . G r a f f i t �  
d e c o r a t e s  the p u s h e d - t o g e t h e r  s em i -d e t ached s . 

A r ound t h e  c o rn e r  c omes a s n a z zy I ro c - Z . F rom i n s i d e ,  mu f f led 
( i t mu s t  be re a l l y c r a nked i f  we c a n  h e a r i t  out h e r e ) comes the 
s ound o f  " B a by ,  C a n  You D i g  You r Man? " by L a r ry Und e rwo o d . When 
t he z pu l l s  up i n  f r o n t  o f  o n e  o f  t h e  hous e s . we c a n  r e ad the 
C a l i f o rn i a  v a n i t y  l i cence p l a t e : LARRY- 1 .  

I NT . Z ,  W I TH LARRY UNDERWOOD 6 0  

H e ' s  maybe 2 3 , and l o o k s  l i ke wh a t  h e  i s - - a  m i d d l e b r ow rocker 
of t h e  M i c h a e l  B o l t o n  s t r i p e . H e ' s  g ood- l o o k i ng but o b v i ous ly 
t i r e d . He l o o k s , i n  f a c t , l i ke d e a t h  wa rmed ove r .  The i n t e r i o r 
o f  t h e  Z i s  a n  u p s c a l e  v e r s i o n  o f  t h e  i n t e r i o r  o f  CAMP I ON ' S  
C h e vy ; a b e t t e r  c l a s s  o f  r o ad- f o od w r a p p e r s  and a l o t  o f  bee r 
c a n s . I t ' s  a l s o  l i t t e r e d  w i th c a s s et t e s . Mo s t  o f  t hem a re the 
a l bum Pgc ket Sav i g r .  by L a r ry Und e rwo o d . Wi th o u r  b o y ' s  p i c ture 
on t hem . The mu s i c coming out o f  t he I ro c ' s  mu l t i p l e  s p e a ke r s  
i s  c r anked t o  no s e - b l ee d  l eve l s . 

RECORDED LARRY 
" But bay-yay-vaby you can t e l l  me i f  anygne can . 

Baby. can vou d i g  your man? 
He ' s  a righteous man . . .  • 

LARRY t u r n s  o f f  t h e  c a r  and t h e  mu s i c  d i e s . He l o o k s  o u t  t he 
w i ndow , the exp r e s s i o n  o n  h i s  f a c e  l o ne l y ,  hope f u l , d e p r e s s e d  . .  
b u t  -.rbe i n  t h e  end j us t  t i r e d . 

LARRY ( s o f t )  
To m a r ke t , t o  m a r ke t , t o  buy a f a t  p i g . 

H e  o p e n s  t he doo r and g e t s  o u t  w i t h  wha t  i s  c l e a r ly a n  e f f o r t . 

EXT . BESIDE THE Z ,  WITH LARRY 6 1  

LARRY ( s o f t )  
Home a g a i n ,  home a g a i n ,  j i ggedy- j i g  . 

CONT I NUES 
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He s i g h s � s t a r t s  a c r o s s  t h e  s i dewa l k ,  re�emb e r s  he ' s  i n  Fun 
C i ty now , r e tu r n s  t o  t h e  c a r , l e e k s  i t .  �hen h e  c ro s s e s , 
c l i �b s  t he s t e p s , a nd l o o k s  a t  t he b e l l .  

EXT . �HE DOORBELL ,  LARRY ' S  POV 

A: : cE c:;:ERWC O D , t h e  l i t t l e  c a r d b e ne a t h  r e a d s . 

EXT . LARRY 

LARRY 
H o me a g a i n ,  ho�e a g a i n ,  j i g g edy- j i g . 

6 2  

6 3  

He r i n g s  t he b e l l .  We h e a r  t he SOUND , FAINT . He w a i t s . R i n g s  
a g a i n .  W a i t s  a g a i n .  St a r t s  t o  r i ng a g a i n ,  and t he n  t h e  cur t a i n  
b e s i d e  t h e  d o o r i s  twi t c h ed a s i d e . A wom a n  l o o k s  cut . 

LARRY g r i n s - - a  s l i g h t ly � a n u f a c t u red g r i n . R a i s e s  a h a nd . 

LARRY 
M a ! I t ' s  me ! 

� h e  c u r t a i n  f a l l s  b a c k  i n t o  p l a c e . The d o o r  rema i n s  c l o s ed l ong 
e n o u g h  f o r  LARRY ' S  g r i n  t o  f a l t e r  b a ck t ow a r d  unce r t a i nty . At 
l a s t  t h e  d o o r o p e n s . AL I CE UNDERWOOD s t a nd s  t he r e ,  unsmi l i ng , 
l o o k i n g  a t  h e r  s o n . She ' s  we a r i n g  a c l e a n i ng woma n ' s  uni f o rm .  

LARRY ( w i t h  a g r i n )  
H e l l o ,  Ma - - I ' m  home . 

AL ICE ( un s m i l i ng )  
S o  I see . 

LARRY 
A r e n ' t  YO!J g l ad t o  see me? 

AL ICE 
Shou l d  I be? Shou l d  I be , L a r ry? 

LARRY 
I g u e s s  I c a n  be g l ad f o r  both o f  
u s  . . .  i f  I have t o  be. 

H e  s teps f o rw a r d  a nd puts h i s  a rms a round he r .  ��ICE ' S  f ac e  
o p e n s  wi t h  r e l u c t a nt l ove , and w e  s e e  she ' s  a f ra i d  o f  that 
l ove . . .  a f r a i d  o f  b e i ng hurt ag a i n. Neve r the l e s s ,  she opens he r 
a rms and hugs h i m  back. 

ALI CE 
C orne on i ns i d e ,  L a r ry ,  be f o r e  
t h e  neighbo r s  g e t  an eye fu l .  

S h e  l e ad s  h i m  i n  and c l o s e s  the door  beh i nd h i m. 
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Some t ime h a s  p a s s e d - - maybe o n ly f i f t e e n  m i nu t e s , but l o n g  
e n o u g h f c :  LARRY t o  r e g a i n  a l l  h i s  s k i n -deep c h a rm .  T h e  s c a r e d  
k i d  w h o  t u : n e d  u p  o n  A: I CE ' S  d o o : s t e p  i s  g e ne , r e p l a ce d  by t h e  
B i g -T i me Roc� O p e r a t o r  a n d  S t a r  o f  Tomo r row .  He ' s  s ho v e l l i ng u p  
a hu g e  p ! a t e  o f  h i s  Mo� ' s  b a c o n  a n d  e g g s  wh i l e he t a l k s . 

LARRY 
S o  w h e n  t h e  r e c o r d  c r a c ked t h e  t o p  
f i f t y  o n  t he B i l l bo a rd c h a r t - -you ' ve 
h e a r d  i t ,  h a v e n ' t  you ? 

AL I CE 
O f  c o u r s e  I h a v e . You s o und b l a c k .  

LARRY d o e s  Edd i e  Mu r p hy , comp l e t e  w i t h  t h e  l i t t l e a s p i r a t e d  l a u; 
a t  t h e  end . 

LARRY 
" Th a t  b rown s oun , i t  s h e  d o  g e t  a r oun . • 
Anyw a y ,  when i t  c r a c ked the t o p  f i f t y ,  
a l l  a t  o n c e  eve ryone i n  L . A .  w a s  a p a l . 
And i t  o c c u r red t o  me t h a t  i f  I d i dn ' t  
h e a d  e a s t  i n  a hu r ry ,  I w a s  g o n n a  t u r n  
i n t o  j u s t  _. ano the r L . A .  g ame s how h o s t  
w i t h  a b l ow-d ry a nd a h e a d f u l  o f  c a pp e d  
t ee t h . 

Wh i ch ,  o f  cou r s e ,  i s  e x a c t ly w h a t  he � t u r ned i n t o . He g i v e s  
Mom a b i g  s p a r k l y  smi l e . AL I CE , who knows a l l  h i s  t r i c k s , 
d o e s n ' t  s m i le b a c k .  

LARRY ( e a t i ng a g a i n )  
S o  h ow ' s  y o u r  b a c k ,  Mom? 

AL I CE 
P a i n s  me s ome , but I g o t  my p i l l s . 
Wha t  k i nd o f  t ro u b l e  a re you i n ,  L a r ry? 

� gives her a w i d e - eyed "Wh o , me? " l o o k  t h a t  cut s  no i c e  
a t  a ll .  She j u s t  l oo k s  b a c k  a t  h i m .  

LARRY 
We l l  • . .  maybe I ove r s pent my a d v a nc e  
a l i t t l e .  I d i dn ' t  know t he r e c o r d  
c omp a ny w a s  g onna be s o  chea p . Anyway, 
I . . .  we l l  . . .  I b o r r owed s ome money . 

ALI CE 
B u t  you w o u l d n ' t  be here a f t e r  a l l  
t he s e  ye a r s  i f  i t  w a s  the b a nk you ' d  
b o r r owed i t  f ro m .  You went t o  t h e  
l e g - b r e a ke r s , d i dn ' t  youi 

CONT I NUE S  
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H s downc a s t  l o o k  i s  answe = eno u g h . A: I CE g e t s  u p  a nd b e g i n s 
c e a r i ng t h e  t a b l e . 

AL I CE 
A r e  t hey d i f f e r e n t  o u t  t h e r e  on t h e  
w e s t  c o a s t ,  L a r ry? Do t h e y  g i ve y o u  a 
P e r r i e r  a nd l i me f i r s t ?  You ' r e j u s t  
l i ke yo u r  f a t he r . 

LARRY 
! a� �OT j u s t  l i ke �y o l d  �an ! 

AL I C E  
Y o u  s ound mad . 

LARRY 
I � m a d ! 

AL I CE 
G o o d . I t ' s  g ood t o  know t h e r e ' s  s t i l l  
a r e a l  p e r s o n  i n  t h e r e  s omep l a ce . How 
d e e p  a h o l e  a r e  you i n ?  And don ' t  l i e - ­
I ' ve s ee n  t h e  c a r ,  t h e  c l o t he s , and t h e  
g o ld c h a i ns you ' re we a r i n  . 

LARRY ( r e lu c t ant , a s hame d )  
Abou t  f o rty t hou s a nd . 

AL I C E  ( c l o s e s  her eye s )  
J e s u s  wep t . 

LARRY g e t s  up a n d  g o e s  t o  her , smi l i ng r apurou s l y ,  eye s fu l l  
o f  a new t omo r row . . .  the con-man in f u l l  p luma g e , i n  othe r wo rds . 

LARRY 
But • a aby Can You D i g  You r  Man • • s  u p  t o  
numb e r  twenty-one t h i s  week, Ma--with a 
b u l l e t ! The a lbum i s n ' t  i n  the Hot One 
Hund red yet , but I know it wi l l  b e ! Fo r ty 
t h o u s and ' s  nothing ! I ' m no t go ing t o  l e t  
t hem make me a o n e - h i t -wonde r ,  e i the r ;  
� g o i ng t o  s t i c k  a ro und . 

He p au s e s , then d e l iv e r s  the b i g  news i n  reverent tone s . 

LARRY 
I ' m g o i ng t o  be f amou s . Even bett e r ,  I ' m 
g o i ng t o  b e  r i ch . 

• CONTI NUES 
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6 5  

6 6  

.A.:. : cE ( s i ghs ) 
T h e  b e d ' s  s t i l l  i n  you r o l d  
I ' l l � a ke • t  � � t. t h  I � u ,.. , � u  . e n 
g o  t o  wo r k .  I ' m g o i ng t o  be 
a s  i t  i s . 

room . 
h a v e  t o  
l a t e  

� e  h� ; s  t e :  � e r v e n t l y .  O v e r  h i s  s h o u l d e r  we s e e  the s a �e 
e x; : e s s i o n  o n  h e :  f a c e , t h e  o n e  t h a t  s a ys h e r  l o v e f o r  h i �  
i s  s o�e t h i n g s h e  c a n n o t c h a n g e ,  o n l y  h o p e  t o  en d u r e .  

LARRY 
T h a n k s � Mom ! �ha nks ! 

c.:.-":ERA MOVES I N  o n  h e r  p a t i en t , l o n g - s u f fe r i ng f a ce . 

;:) : S S O LVE TO : 

AL ICE 
We l c orr.e home , L a r ry .  

A CON':'ROL ROOM 

I t ' s  a h i g h - t e c h  v e r s i o n of a ho s p i t a l  I CU m o n i t o r i ng r o om .  
C��RA SLOWLY PANS a l l  s o r t s  o f  equi pme n t - -we p ro b a b ly r e c o g ­
n i z e  the EEG a n d  EKG s c r e en s , a nd c a n  g u e s s  t h a t  o th e r s  a r e 
mo ni t o r i n g  v a r i o u s  me t a bo l i c  funct i o n s . Ther e  a r e  a l s o  TV 
moni t o r s , s ome o n  a nd s ome o f f .  

SOUND : SOFT , RHYTHMIC B EEPS . 

6 5  

T I TLE CARD : VERMONT D I S EASE CONTROL H I GH-SECUR I TY CENTER JUNE : ;  

We a l s o  PAN by h a l f  a d o z e n  PERSONNEL . A l l  we a r  wh i t e  cove r a l l s  
a nd s o f t  w h i t e  h o od s .  N o s e- f i l t e r s  a r e  s t and a rd i s su e . Four o f  
t hos e  p re s e nt a r e  d e a l i ng w i th the g ad g et s . The o t he r  two , D E I T Z  
a n d  DENNI NGER , a re moni t o r i n g  t h e  p a t i ent . 

c��� PANS TO a w i ndow . Through i t  we c a n  s e e  a p a t i e nt i n  a 
hospital bed . H e ' s  g o t  about a b i l l i on tubes i n  him and a f o r es t  
o f  !� bo t t l e s  h a ng i n g  a round h i m ,  b u t  we recogn i ze VIC PALFREY . 

I NT . PALFREY ' S  ROOM 6 6  

H i s  f ac e  i s  s we l l ed ,  h i s  cheeks a r e  purple-black, his neck i s  tht 
s i z e  o f  a n  i nn er t u b e . H i s  b re a t h i ng i s  HARSH , STAGGE R I NG . We see 
h i m  doub l e d  i n  the m i r r o r  which is a window on t h e  o th e r s i de . 

Sudden ly h i s  eye s f ly o p e n . HORRI BLE CHOKING NO I SES e s c a pe h i m .  
H e  r a i s e s  h i s  h a n d s  toward h i s  f a ce , y a n k i ng IV need l e s  f rom 
the i r  b a c k s , a s  t h e  GRINDING, COUGH I NG ,  CHOKI NG SOUNDS cont i nu e .  
H i s  who l e  body s t i f f e n s , t hen a r ches . An I V  s t a n d  f a l l s ove r , 
and t h e  bot t l e s  t h a t  we r e  hang i ng f r om i t  SHATTER . VIC ' S  eye s 
ro l l  u p  . . .  a nd h e  c o l l a p s e s  b a c k  onto h i s  p i l l o w ,  DEAD . 
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6 i  I NT .  THE C ONTROL ROOM 6 i  

6 8  

:' h e  B E E P S  b e c o me a H I GH , E LA�K H'"...:11- - the s o u nd o f  e q u i pme n t  ��· h i :: :--. 
i s  s u d d e n l y  d o i n g n o t h i ng . A l l  t he l i ne s  o n  a l l  the mo n i t o r s  g c  
f l a t . D E : Tz a nd DEN � ! NGER l o c k  a t  e a c h  o t he r . 

D E I TZ 
G" '"'  , ,_ . s q" ' c '-- So '"' a�n e'"' " c ' T" e o n ' '-' '- ' ... ... ..... ... r.. . -... . . .  ..... qu 1  K .  . ..  ... y 
two l e f t  f r o �  t h e  g a s  s t a t i o n  a r e  B :ue t t  
a �d Re��a n ,  i s  t h a t  c o r r e c t ?  

DENN I NGER ( no e mo t i o n )  
Ye s .  E ru e t t ' s  c r i t i c a l  a nd s i nk i ng f a s t . 
H e ' l l b e  d e a d  by n i g ht f a l l .  

He l e a n s f o r� a r d  a nd s n a p s  o n  o ne o f  t h e  b l a n k  v i deo s c r e e n s . 

DENN INGER 
W h i c h  l e a v e s  Redm a n ,  who ' s  n o t  e v e n  s i c k . 

The TV i ::-, a g e  s hows STU , s i t t i n g  i n  h i s  own r o o m ,  r e a d i n g  a 
b o o k . He p u t s  i t  d o�n a nd g o e s  t o  the w i ndow . 

D E I T Z  
No . N o t  e v e n  s i c k .  How i n  God ' s  
n am e  i s  t h a t  po s s i b l e? 

DENN I NGER 
I d o n ' t  know , b u t  we ' r e g o ing t o  f i nd ou t . 

EXT . STU RED!-1.AN , ECU 68 

We ' r e l o o k i ng a t  h i m  a s  he l o o k s  o u t  h i s  w i ndow . The w i ndow i s  
cove r e d  w i t h  mes h .  I t  may l o o k  l i ke a h o s p i t a l , but i t ' s  r e a l ly 
a p r i s on .  STU knows i t ,  and s o  d o  we . 

DENNINGER ( v- o )  
W e  have t o  f i nd o u t . And s o o n . 

FADE TO BLACK . THI S  ENDS ACT 2 . 

. t-
' 
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ACT 3 

6 ?  

: t · s  � o i � t e d  o u tw a r d , f o r  t h e  b e n e f i t  c f  s o � e o n e  w o r k i n g c � : s i � e . 

A�NO��CER ( P a u l  H a r v e y ? ) 
'' I n  o t h e r  �ews , U . S .  G o v e r n�e n t  he a l t h  

o f f i c i a l s  c l a i � t h e r e ' s  n � t h i n g s t r a n g e  
i �  t h e i r  d e c i s i o n  t o  qu a r e n t i ne a s � a l l  
e a s t  :e z a s  t own whe r e  a new s t r a i n o f  
wh a t ' s  b e l i e v e d  t o  b e  S w i n e  F l u  h a s  
g o t  h a l f  t h e  p o p u l a t i o n  i n  bed a nd t h e  
t h e  o t h e r  h a l f  down w i t h  t he s n i f f l e s . " 

D1..: :: i n g t l: i s ,  THE CA."!ERA WIDENS OUT t o  s how a p l e a s a n t  Ne"" Eng l a :-.: 
hous e s t a n d i ng o n  a h i l l  a nd o v e r l o o k i n g  a s ma l l  s e a c o a s t  t own . 
: h e  m a n  we a r i n g  a f l o p p y  s t r a w h a t  a nd w e e d i ng t h e  g a r d e n  on t l: e  
f a r  s i d e of t he d r i v e w a y  i s  FRAN GOLDSM I T H ' S  f a t h e r ,  PETER . A s  
T H E  CA."!ERA CSNT I NU E S  T O  W I DEN , we s t a r t  to LOSE THE �.D IO . 

� ANNOUNCER 
" A t  t h e�--- Cent e r  

D r .  He rbe r t  Denn i n g e r  

( cont i nue s )  
f o r  D i s e a s e  
s a i d . . . • 

C on t r o L 

A f a t t i s h young m a n  c omes t o  the f o o t  o f  the d r i veway a nd s t a r t s  
u p . H e ' s  a bo u t  n i n e t een a nd t ry i ng t o  l o o k  c o o l  i n  h i s  f aded 
j e a n s  a nd cowboy b oo t s . He c an ' t ,  t houg h ,  and not j u s t  bec a u s e  
h i s  h a i r  i s  ma t te d  and h i s  a s s  i s  two axe-hand l e s  w i d e . H e  c a n ' t 
l o o k  c o o l  bec a u s e  he ' s  P�ROLD LAUDER , who s e  k a rma s eems t o  c a l l 
f o r  h i m  t o  l o o k  l i ke an o v e rwe i ght , o v e r sma r t  nerd f o r e v e r .  I n  
one h a nd h e  c a r r i e s  a M i,{•H::ilo'Je. , 

EXT . 

HAROLD ( wave s ) 
He l l o ,  Mr. G o l d s mi t h !  

PETER (waves back)  
H e l l o ,  H a r o l d ! 

HAROLD 
I s Fran a round'? 

LOOKING IN THE KITCHEN DOORWAY, WITH FRAN 

S he ' s  l o o k i ng o u t , and c l e a r l y  d i smayed and c h a g r i ned . 

FRAN 
Oh n o  . 

PETER ( v o i c e )  
S h e ' s  i n  t h e  ki tchen, I t h i nk . 

D e t e r m i ned to m a k e  t h e  b e s t  o f  i t ,  FRAN f ixes a smi l e  o n  h e r  
f a ce and s te p s  o u t  t he do o r . 

7 0  

eo�,��we�
��-----------------------------------------
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7 0  CONTINUES 

S he ' s  mo r e  r e v e a l i ng ly d r e s s ed t h a n  s � e  w a s  o n  t h e  b r e a kw a : e r - ­
s h o r t s  a ::. d  a b l o u s e  kno t t e d  b e l ow h e r  b re a s t s , s a y .  P...!.RO:.D ' s 
eyes w i l l b e  a l l  o v e r h e r  i n  t h e  f o l l ow i ng c o nv e r s a t i o n .  I n  a d d : 

t i o n  t o  t h e  s e x  t h i ng ,  h e ' s  j u s t  p l e a sed a nd e x c i ted t o  s e e  h e : ;  
h e ' s  g o t  a b i g - t i m e  c a s e  o f  puppy l o ve . 

K!-.ROLD 
H i , F r a n ! 

FRAN 
H i , H a r o l d . 

[ And , w i t h  some s a r c a s m ]  
T h a nk s , D a d d y .  

P ETER ( b l a n d )  
D o n ' t  ment i o n  i t , sweet h e a r t . 

HAROLD 
r b r o u g ht you s o m e t h i ng . 

He h a nd s  h e r  t he m a g a z i n e . 

FRAN ( m a ke s  t h e  b e s t  o f  i t )  
H a r o l d ! How swe e t ! ( Pa u s e )  Wh a t - - o h  my 
g o s h , i s  t h i s  you? 

S h e  t a p s  a n ame o n  the cove r . HAROLD t r i e s  t o  l o o k  s u i t a b ! y  
mod e s t  bu : swe l l s v i s i b ly a s  h e  no d s . 

.• 

HAROLD 
O f  c o u r s e  Ever le af ' s  o n ly a sma l l  
l i t e r a ry m a g a z i n e  . . .  s ma l l  but prest igious 
. . . and t hey o n ly p ay i n  cont r i bu t o r ' s  
c op i e s , but . . . 

FRAN 
Daddy, l oo k !  We know a r e a l  p ub l i s he d  
w r i t e r ! 

PEI��mes o v e r  a nd l o o k s  w i t h  i n t e r e s t  a t  t h e  c o ve r o f  the 
mag • I t  ha s the mur ky but p r et e n t i o u s  l o o k  of a s tudent 
p u b l i ca t i o n . The names o f  the c o n t r i bu t o r s  a r e  l i s t ed on the 
f ro n t , a nd s u r e  enou g h ,  HAROLD ' S  i s  t h e r e . 

HAROLD j o i ns t h e m ,  s t a nd i ng c l o s e  enough t o  FRAN t o  make h e r  
f e e l  uncomfo r t a b l e .  She t r i e s  t o  s l i d e  away and c a n ' t --HAROLD ' S  
hemmi ng h e r  i n  o n  one s i d e ,  a nd her f a t h e r  on t h e  o th e r  . 

CON T I NUES 

HAROLD 
My p o em ' s c a l l e d  " The C r u s he d  Ro s e . "  
I a c t u a l ly s e n t  t hem t h r e e  p o ems , b u t  
o f  c ou r s e  t he i r  s p ace i s  v e r y  l i m i t e d . 
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He t a ke s  t h e  ma g a z i ne ,  f l i p s  t o  t h e  poem , t hen g i v es i t  b a : k  
t o  h e r . He ' s  c l e a r l y  h o p i n g  s he ' l l r e ad i t  then and the r e , b � t  
FRAN c l o s e s  t h e  m a g a z i ne a f t e r  a s i n g l e  g l ance . She � t � : k  
i t  u nd e r  h e r  a rm ,  howev e r  ( a nd HAROLD no doubt f e e l s  th r i l : ed 
j u s t  t o  h a v e  h i s  n ame a g a i ns t  t h e  swe l l  o f  h e r  b r e a s t ) .  

FRAN 
I ' l l r e ad i t  a s  s o o n  a s  I g e t  t h e  b r e ad 
i n  t h e  ove n ,  H a r o l d . Me a n t i me , c o ng r a t ­
u l a t i o ns . 

HAROLD p u f f s  u p  a l i t t l e mo re . 

P�ROLD 
Thank you . ( P a u s e s ) I had a no t h e r  
r e a s o n  f o r  d ro p p i ng by , a s  we l l .  

FRAN 
Oh? 

P�ROLD 
I t hought you m i g h t  c a r e t o  a cc omp any 
me t o  t h e  Ra i l ro a d  C i nema i n  B o o t h b ay 
t h i s  F r i d ay n i g h t . They ' re h a v i ng 
a B e r gman f e s t i v a l .  I ' ve a lways f o und 
Cries and Whi spers e s p ec i a l ly mov i ng . 

FRAN 
G e e , H a r o l d , &�y Ta f t  a nd I m a d e  
p l a n s  t o  g o  t o  O l d  O r c h a r d . AC/DC ' s  
p l a y i ng . 

HAROLD 
Oh . We l l  . . .  maybe a n o t h e r  t ime . 

FRAN l e a d s  h i m  down t h e  d r i veway a b i t ,  away f ro m  h e r  Dad . 

FRAN ( gent l y )  
I ' m s u r e  y o u  c a n  f i nd someone e l s e  
t o  g o  w i t h ,  H a r o ld . Someone mo r e  
y o u r  own a g e . 

HAROLD f reezes . F o r  a mome n t  we s e e  he ' s  p o s i t i v e  h e ' s  commi t t ed 
s ome ho r r i b l e  s oc i a l  g a f f e . Then h i s  ma s k  l o c k s  back i n t o  p l a ce . 

CONTI NUES 

HAROLD 
O h .  I s e e . 

FRAN 
H a r o l d ,  tha t ' s  no t t o  s ay I d on ' t  
l i ke you ; i t ' s  j us t  t h a t - -
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HAROLD t u r n s  away f r om he r .  H i s  f a c e  i s  s t i l l  f ro z e n  i n  t h a :  
l o o k  o f  h a u g h t y  i n t e l l e c tua l a r r o g a n c e , but i t  c a n ' t  qu i t e  
h i d e  t h e  p a i n f u l ly s e l f - c o ns c i ou s , s oc i a l l y i �� a t u r e  tee n a g e =  
l u r k i ng b e h i nd h i s  r a t h e r  p i t i f u l  d e f e n s e s . 

HAROLD 
You d o n ' t  have t o  s ay any mo r e , 
F r a n - - I  und e r s t a nd comp l e t e l y .  I 
h o p e  you l i ke my p o em . And the 
r e s t  o f  t h e  mag a z i ne , o f  c ou r s e . 

FRA� ( d i s t r e s s e d  f o r  h i m )  
O f  course I ' l l l i ke i t .  Do n ' t  g o  s o  
s o o n ,  H a r o l d ; I j u s t  made s ome i ce d  
t e a . Maybe you ' d  l i ke--

By now P�ROLD i s  a lmo s t  running down t h e  d r i v eway . 

HAROLD 
N o  t h a n k s . I ' m a c tu a l l y  i n  s o r t  o f  
a hu r ry .  

He a lmo s t  co l l i d e s  the Go l d s m i t h  ma i l box , t h e n  hu r r i e s  o f f  
down the s t r e e t  w i t h  h i s  h e a d  d own . 

FRAN w a l k s  ove r t o  the g a rden . PETER h a s  g i v e n  up any p r e t e n s e  
o f  w e e d i n g . A s  he l o o k s  f rom HAROLD ' S  b lunde r i n g  ex i t  t o  h i s  
d a u g ht e r , h i s  exp r e s s i o n  i s  one o f  s ymp a t hy r a t he r  t h a n  h i s  
f o rme r amu s eme n t . 

FRAN 
We l l !  I h a nd l ed t h a t  v e ry we l l ,  d on ' t  
you t h i nk? 

. PETER 
C on s i d e r i ng the f a c t  t h a t  H a ro l d  
L a u d e r ' s  h a d  a c ru s h  o n  you s i n c e  
h e  w a s  n i n e  a nd y o u  we r e  twe l v e ?  
Ye a h ,  I ' d s ay you d i d  o k a y . 

FRAN �oks a t  t h e  mag a z i n e  a g a i n .  PETER t a ke s  i t  f r om h e r  and 
t u r n• to HAROLD ' S  p o em . 

CONT I NUES 

PETER 
• r  h a v e  s t r i dden the f uming way 

Of sun-h amme red t r a c ks a nd 
S a v a g e  hobo j ung l e s - - · 

FRAN 
S t o p . P l e a s e  . 
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H e  c l o s e s t he b o o k  and hands i t  b a c k  to her . 

PETER 
F r a n n i e ?  A r e  you o kay? 

FRAN 
Okay? O f  cou r s e  I am- - t he ye a s t  made , 
t h e  b r e a d  r o s e , a n d  I ' m the obj ect o f  
a young p o e t ' s  u n r e qu i t ed l o v e--w h a t  e l s e  
c o u l d  a young g i r l  wa n t ?  

PETER 
You and J e s s haven ' t  h a d  a f i � h t ?  I 
j u s t  r e a l i z e d  I haven ' t  s een �e ry 
much o f  h i m  t h i s  summe r .  

FRAN 
We . . .  dec i d ed to s pend s ome t ime a p a r t . 

PETER 
O h !  L i ke th a t ,  i s  i t ? 

FRAN 
Uh-huh . L i ke t h a t  . 

S h e  t r i es t o  l au g h , but what comes o u t  sounds l i ke a s o b .  

PETER 
C ' me r e .  G i v e  you r  o l d man a hug . 

S h e  d o e s . The re ' s  a d e e p  we l l  o f  l ove between t h e s e  two . Af t e r  
a l i t t l e  f a the r - c o m f o r t ,  s h e  beg i n s  t o  pu l l  s ome weed s  he r s e l f . 

FRAN 
Wha t  abo�t you , D ad dy? Everyt h i ng okay 
w i t h  you? 

PETER 
Yea h - - !  wa s j u s t  mi s s i ng you r mo t he r . 
Aft e r  s even yea r s , the r e ' s  a l o t  o f  
p l ac e s  i n  the hou s e  s he a i n ' t  . . .  b u t  t h e  
g a rd en ' s  n o t  o n e  o f  em . Some t i m e s  when 
I ' m o u t  h e r e  yanki n weed s , I c an a lmo s t  
s ee h e r . 

FRAN ( hu g s  h i m  a g a i n )  
I l ove you , Daddy . 

PETER 
I l ove you , t o o  . . .  a l t hough I ' ve 
r e s i gned mys e l f  t o  l o s i ng you t o  
H a r o ld Laude r s o me d a y .  

They b o t h  l au g h  a t  th i s ,  then f a l l  t o  weed i n g , s i d e  by s i de . 
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EXT . A R E S I D EN 7 I AL STREE7 I N  OG�NQ U I T , W I TH HARO�D � . I -

He w a l ks a l o n g  mut t e r i n g  und e r  h i s  b r e a t h - - s t u f f  we c a n · �  �� � t e  
h e a r .  H i s  f a c e  i s  kno t t ed w i t h  t e n s i o n .  E v e r y  now a nd then he 
punc t u a t e s  s om e  mu t t e r ed p h r a s e  by s ma c k i ng one f i s t  i n t o  h i s  
c ;> e n  p a l m .  Th i s  i s  a t h i r d  s i d e  o f  P..AROLD - - n o t  i n t e l l e c tu a : : v 
sn o bb i s h  o r  hu r t  a nd i n s e c u r e  but f u l l  o f  f u ry a nd r e s e n t�en: . 

As h e  r e a c he s  THE Ck�RA , h e  s t o p s  a nd l o o k s b a c k  e v e r  h i s  
s ho u l d e r  f o r  a mome n t . 

H.!.ROLD 
You b e t t e r  n o t  be l a u g h i ng a t  me . 
You j u s t  b e t t e r  n o t  b e . 

H i s  h a n d s  a r e r o l l ed i n t o  t i g h t  b a l l s . Now h e  o pens t hem and 
l o o ks at t h e  b l ee d i ng c r e s c e n t s  h i s  n a i l s  h a v e  c u t  in h i s  � a : m s . 
No r i s  t h i s  t h e  f i r s t  t ime ; the re a r e  l i t t l e  w h i t e  c r e s cen: ­
s h a p e d  s c a r s  a l l  over h i s  p a lms . T h i s  young m a n  i s  f u l l  ' f  
bo t t l ed - u p  r a g e . 

P..AROLD 
Y o u  j u s t  b e t t e r  n o t  b e . 

He w a l ks o n  q u i c k l y ,  MUTTER ING TO H IMSELF a s  h e  g o e s , h i s  h a n d s  
r o l l i ng i nt o  t i g h t  f i s t s  a g a i n  . 

INT . A CONTROL ROOM AT THE VERMONT INSTALLAT ION 

L i ke t h e  one w e  s aw b e f o r e , but wi t h o u t  t h e  c r i s i s  a tmo s p he r e . 
Two o r  t h r e e  TECHS i n  wh i t e cove r a l l s ,  h o od s , and no s e- f i l t e r s  
t end t h e  m a c h i n e ry . DEITZ and DENN I NGER a r e  p e e r i ng i n t o  a o n e ­
way g l a s s  t h a t  l o o ks i nt o  STU REDMAN ' S  r oom . T h e r e ' s  a cu te 
l i t t l e  NURSE i n  t h e r e  w i t h  h i m .  She h a s  a b l o o d - p r e s s u r e  cu f f  
i n  h e r  h a n d s , b u t  t h e r e ' s  a d i s a g reement o f  s om e  k i nd here . C u t e  
o r  n o t , STU i s n ' t  l e t t i ng h e r  t a ke h i s  b l o o d - p r e s s u r e . 

DEITZ 
L e t ' s  have s ome aud i o ,  p le a s e . 

O n e  o f  t h e  t e c h s  f l i p s  up a swi tch . 

NURSE 
P l e a s e .  Mr . Redma n ;  i t ' s  j u s t  y o u r  
b l oo d - p r e s s u re . Docto r ' s  o r de r s . 

STU 
N o p e . No mo r e  t es t s . No t unt i l 
I t a l k  t o  a d o c t o r .  

NURSE (wheed l i ng ) 
I ' m s u r e  t h a t  you � b e  t a l ki ng 
t o  a doc t o r v e ry s o o n ,  Mr . Redman--

CONT I NUES 
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STU 
S o  a m  I .  

She l o o ks a t  h i m , n o n p l u s s ed , s l o w l y  r e a l i z i ng t h a t  s he ' s  
r. o t  g o i ng t o  be a b l e  to  j o l l y h i m  o r  f l i r t  h i m  i n t o  g i v i n g 
� e r h i s  a r m .  S h e  s l owly l owe r s  t he b l o o d - p r e s s u r e  c u f f .  

D E I TZ ( t o DENN I NGER ) 
I t h i nk you b e t t e r  g e t  i n  t h e r e , d o n ' t  y o � ?  

DENN I NGER o n ly l o o k s  a t  h i m ,  c l e a r l y unhappy w i t h  h i s as s 1 ; n=e n :  

INT . STU ' S  ROOM i 3  

STU i s  l o o k i n g  o u t  t h e  w i ndow a g a i n . F r om beh i nd h i m  c ome s the 
SOUND o f  a Pt.lMP . He t u r n s . On the f a r  s i de o f  the room i s  a d e c :: 
t h a t l o o k s  l i ke t h e  h a t c h  i n  a sub . A RED L I GHT i s  o n  above i t .  
When t he l i g h t  t u r n s  GREEN , the ?UMP STOPS . The d o o r o p en s . !:JE�;­
N I NGER , r e s p e n d e n t  i n  h i s  wh i t e  c o v e r a l l ,  s o f t  hood , and n: s e ­

f i l t e r , s t e p s  t h r ou g h  and then u s e s  the whee l i n  t he c e n t e r  o :  
the a i r l o c k  d o o r t o  s w i n g  the d o o r  c l o s ed b e h i nd h i m .  

STU 
We l l ,  s ay .  I t ' s  L i eu t enant 
D e n n i n g e r - - the man w i t h  the 
c l i pb o a rd a nd the a rmed e s c o r t . 

He c ro s s e s  the r o o m ,  h i s  h and out i n  a p a r o dy o f  h o s p i t a l i t y .  
DENN I NGER r a i s e s  h i s own hands and t a ke s  a n e r v o u s  s t e p b a c kw a :: :  

DENN I NGER 
I ' m s o r ry ,  Mr . Redma n .  We d o n ' t  s h a ke 
h a n d s . Ju s t  a p r e c au t i on . 

STU 
A p r e c au t i o n .  Uh-huh . 

DENNI NGER 
P a t ty G r e e r  s ays you g av e  h e r  s ome 
t r o ub l e . S he ' s  qu i t e  u p s e t . 

STU 
Me t o o . B e i n  k i d na pped a nd p o ked and 
p rodded by a l o t  of b i g  s on s o f b i t ches 
i n  wh i t e- s u i t s  a nd n o s e -f i l t e r s  d o e s  
t h a t  to me every t ime . S o  t e l l  me 
s om e t hi n , L i eutenant Denn i ng e r ,  and 
maybe I won ' t  t ry t o  s ee if I c a n  
m a n a g e  t o  r i p � no s e- f i l t e r  o u t  
b e f o r e  you c a n  g e t  o u t  o f  t h i s room . 
Te l l  me wh a t  the he l l ' s  g a i n  o n  h e r e , 
a n d  how come I ' m  not s i ck yet . 

CONT I NUES 
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DENN I NGER s t a r t s  t o  b a c k  a w ay f r o m  h i m ,  l o o k i ng n e r v o u s , tu : 
w i t h  t h e  a i r l o c k  d o o r  shut a ; a i n ,  t h e r e ' s  r e a l l y n o  p l a c e  � :  
g o , a t  l e a s t  f o r t h e  t i me b e i ng , And S TU ' S  b i g g e r  t h a n  he : s .  

D EN N I NGER 
N o w , Mr . Redma n  . . .  I h a rd l y t h i nk t h i s  
i s  t h e  t ime . . .  

STU ' S  mou t h  s p r e a d s i n  a s ma l l ,  c h i l ly g r i n  a s  h e  l o oms o v e :  
DENN I NGER . 

STU 
I w a n t  s ome a n s we r s . 

DENN I NGER 
I . . .  I ' m s o r r y ,  b u t - -

STU m a k e s  a no t - qu i t e - p l ay f u l  g r ab a t  t h e  sma l l  tube s  w n 1 cn 
l e a d  f rom DENNI NGER ' S  n o s e- f i l t e r  d own i n t o  h i s  wh i t e - s u i t .  
DENN I NGER s h r i n k s  b a c k ,  t e r r i f i ed ,  a nd a lmo s t  t r i p s  o v e r  sr� · s  
c h a i r . He r eg a i ns h i s  b a l a n c e  a n d  b o l t s  t ow a rd t h e  c l o s ed c o or . 
He g r a b s  f r a n t i c a l ly a t  t he whe e l  w h i c h  w i l l  o p e n  i t . 

DENN I NGER 
D o n ' t  come ne a r  me ! You ' l l g e t  a l l  
t h e  a nswe r s  you n e e d  i n  d � � t ' �e !  
I n  t h e  me a n t i me , j u s t  . . .  j u s t  c e  
r e a s on ab l e ! 

H e ' 3 n o t  h a v i ng muc h  l u c k  w i th t h e  whee l , and we c a n s e e  he ' s  
a f r a i d  t h a t  maybe he ' s  a c t u a l ly l o c ke d  i n  h e r e  w i t h t h i s  
p o t e n t i a l ly c o n t a g i o u s  madman . P a n i c  f l i c k e r s  i n  h i s  eyes . 

To DEN N INGER ' S  g re a t  r e l i e f , STU t u r n s  away f ro m  h i m  a nd c ro s s e s  
t h e  r o o m  t o  t h e  b a r r e d  �i ndow . H e  l oo k s  b a c k  a t  DENN I NGER w i t h  a 
l e t h a l c ombi na t i o n  o f  a ng e r  and c o nt emp t . 

STU 
A f t e r  two d ay s  l o c ke d  u p  i n  t h i s  
p l ac e , I a i n ' t  i n  a v e ry r e a s o n a b l e  
f r ame o f  mi nd . G e t  o u t t a  h e re , you 
l i t t l e w e a s e l ,  and s e n d  me s o m e o n e  
who ' l l g i ve m e  s ome a n swe r s . 

DEN N INGER g l a n c e s  a t  t h e  m i r r o r  t h a t ' s  r e a l ly a w i nd o w ,  then 
b a c k  t o  STU . 

CONT I NUES 

DENN I NGER ( b l u s t e r s )  
You d o n ' t  s eem t o  r e a l i z e  you r p o s i t i o n  
he r e , M r . R edma n . 



• 

• 

• 

7 3  CON7 I NUES ( 2 )  

7 4  

75 

7 6  

STU 

I d o . Th a t ' s  t h e  t r o u b l e . I � Go o � - ­
g e t  o u t . Un t i l  y o u  s e nd me s omeone who ' l : 
t e l l  me what the he l l  h a p pened a nd wh a t  
my s t a t us i s ,  the s t o re ' s  c lo s e d . F i nd 
you r s e l f  a n o t he r g u i ne a - p i g . You a i n ' t  
g o n n a  g e t  s o  much a s  a t h r o a t - s w a b  
o u t t a  me . 

DENN I NGER l o o k s  a t  h i m  a mome n t  l o n g e r ,  b a l ke d  a nd f u r i : u s , t h e �  
t u r n s  t o  t h e  a i r l o c k  a g a i n . Th i s  t ime t h e  whee l s o i n s . H e  c c e n s  
t he d oo r , g o e s  t h r ou g h , and s l ams i t  b e h i nd h i m .  The p·_-:·:? 6:c:.::s 
The R E D  L I GHT comes o n . 

I NT . S TU ,  AT THE WI NDOW 

A l t ho u g h  h e ' s  p u t  u p  a g o o d  f r o n t  f o r  DENN I NGER- - a  no b l e  
fron t ,  s ome m i ght s ay--he ' s  c l e a r ly s c a r ed t o  t h e  d e p t h s  
o f  h i s  s o u l ,  a n d  now t h a t  DENN I NGER i s  g o ne , t h a t  f e a r  s h c � s  
c le a r ly .  H e  g o e s  to the bed , l i e s  down on i t ,  a nd t u r ns 
d e s p a i r i n g ly t owa r d  the wa l l .  

D I S SOLVE TO : 

STU ( l ow)  
C h r i s t . Oh Chr i s t  . 

EXT . S OMEWHERE I N  EAST TEXAS DAY 7 5  

The WIND b l ows s and a c r o s s  two - l a n e  b l a c k t o p  i n  g r i t ty c l o � d s . 
P a r ke d  a s kew o f f  t h e  r o a d  i s  JOE BOB ' S  S . P . c r u i s e r . An a r�y 
s e d a n  p u l l s  u p  beh i nd i t . The two SOLD IERS who g e t  out a re 
wea r i ng a l l - o v e r  s u i t s  w i t h  hoods a s  we l l  a s  n o s e- f i l t e r s . 

I n  t h e  ext reme f .  g . , a .CROW comes d own and l i g h t s  en a t e l e pho:-.e 
w i r e  t o  w a t c h  t h e  s how . 

T ITLE CARD : FIFTY MILES SOUTH OF ARNETTE JUNE 2 0  

EXT . :: . JOE BOB BRENTWOOD 

He ' s�i nd the whee l ,  head t i l te d  back , s t a r i ng s i g h t l e s s l y a t  
t h e  c r.u i s e r  r o o f  w i t h  eyes t h a t  a re a lmo s t  bu r i ed i n  the i r  
swe l l ed s ocke t s . H i s  f le s h  i s  g r ay-b l ac k . H i s  n e c k  swe l l s  o v e r  

h i s  co l l a r . 

SOUND : FL I E S  BUZ Z . 

CAMERA PULLS BACK to s how u s  the SOLD I ERS . They a p p r o a ch the 
d r i ve r ' s  s i de w i ndow and look i n .  They commu n i c a t e  by r a d i o  l i � k  

CONTINUES 
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SOLD I ER # 1  
B r e ntwood? 

so:.D rER # 2  
I ' d s ay s o . R i ght o f f h a nd , how 
m a ny p e o p l e  do you t h i nk t h i s i d i o t  
p a s s ed i t  t o  s i nce h e  c aught i t  f r om 
t h o s e  yo -yo s a t  t he g a s  s t a t i o n ?  

SOLD IER # l  
I t ' s  g e t t i ng out o f  c o n t r o l ,  i s n ' t  i t ,  s i r ? 

SOLD I ER # 2  
N o . I t ' s � o u t  o f  c o n t r o l .  F r o m  the 
v e ry b e g i nn i ng i t ' s  been--

# 2  bu r s t s  i nt o  a f i t  o f  coug h i ng so s t r o ng i t  d o u b l e s  him e v e r .  
H i s  p a r t n e r  l o o ks a t  h i m  wi th s u rp r i s e and d awn i ng ho r r o r . 

SOLD IER # 2  ( co u g h i ng )  
D o n ' t  g o  g e t t i ng i d e a s . I - -

He c an ' t  f i n i s h .  H e ' s  c o u g h i n g  t o o  h a rd . H i s  n o s e - f i l t e r  p e p s  
f re e . # 1 ,  mo r e  h o r r i f i ed t h a n  eve r ,  s t a r t s  b a c k i ng away f r cm h : m  . 

SOUND : A CROW , LAUGH I NG . . .  e r ,  CAWING . 

EXT . CROW , SOLD I ER ' S  POV 

F l i e s  o f f  the t e l ep h o ne w i r e  a n d  
p e o p l e  t o  s ee ,  you know . W e  

D I SSOLVE TO : 

.i�. 
w i n g s ......, 

" 
T h i n g s  t o  do a nd 

EXT . A STRETCH O F  COQNTRY TWO-LANE BLACKTOP N IGHT 

7 7  

- -1 0 

A s i g n  i n  t h e  f . g .  ident i f i e s  t h i s  a s  Arkan s a s  R o u t e  2 7 . Wa l k i n g  
t ow a r d  us i s  a s l i m ,  g o o d - l o o k i ng young r o ad-wa r r i o r  o f  a b o � t  2 2  
w i th a p a c k  o n  h i s  back--NICK ANDRO S . 

T I TLI  � :  SHOYO , ARKANSAS JUNE 2 0  

VO I CE # 1  ( RAY BOOTH ) 
S h h ! H e r e  he come s ! 

VO ICE # 2  ( VINCE HOGAN ) 
We a i n ' t  r e a l ly g o n n a  hu r t  h i m , 
a re we , R ay? 

H e ad l i g h t s b r i g h t e n  t h e  ho r i z o n .  N I CK t u r n s  a nd a s s umes the un­
m i s t a k a b l e  p o s e  o f  the h i t c hh i ke r . The l i g h t s  a p p r o a ch and swe e p  
by . Undaunted , N I CK t u r n s  a nd s t a r t s  w a l ki ng a g a i n .  

CONT I NUES 
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SOUND : RUSTL I NG BUSHES , BREAK I NG S T I CKS . 

VO I C E  # 3  ( M I KE CH ILDRE S S )  
Q u i e t  down , V i nc e ! 

N I CK g i v e s  n o  s i g n  he ' s  he a rd ,  s i � p l y  keeps mov i ng o n  down � � e  
r o a d . B e h i nd h i m ,  t h e  b u s h e s  s h i v e r  a n d  t hen t h r ee c o u n t r y  
a s s h o l e s , l e a d  b y  t h e  i ncomp a r a b l e  RAY BOOTH , b u r s t  o u t . 

Get h i m !  

B u t  f o r  a mome n t  V I NCE and M I KE o n l y  s t a r e down a t  N I CK , w�o 
i s  s t ro l l i ng u nc o n c e r ned l y  on up t he r o ad . RAY , who was e x p e c ­
t i ng t o  s t r i ke t e r r o r  i n t o  t he d r i f t e r ' s  hea r t  w i t h  h i s  ye: : ,  
l o o ks p o ' d .  N o n e  o f  t h em unde r s t a nd N I CK i s  a d e a f -mu te w�o 
d i d n ' t  r e a c t  t o  the s ho u t  bec a u s e  he d i dn ' t  h e a r  i t .  

RAY ( t o V I NCE and M I KE )  
Wha t  t h e  he l l  y o u  w a i t i n  f o r ?  

H e  s t a r t s  t h e  c h a r g e  and t h e  o th e r s  qu i c kly c a t c h  u p . 

EXT . THE S I DE O F  THE ROAD , W I TH N I CK � o I -

M I KE g r a b s  h i m  f i r s t . N I CK r e a c t s  qu i c k l y  i n  s p i t e o f  h i s  s u r ­
p r i s e a nd s l i p s  o u t  o f  M I KE ' S  g r i p . Ju s t  then V I NCE g r a b s  h i s  
a rm a nd RAY s p i n s  h i m  a r ound . 

RAY ( p a n t i n g ) 
Next t ime I t a l k  t o  you , you g o a n  
p a y  a t t e n t i o n ,  f r i end . I g u a re n t e e  i t . 

N I CK p u l l s  f re e  o f  V I NCE and p i s to n s  h i s  f i s t  i nt o  RAY ' S  nos e ,  
b r i n g i n g  a s p r ay o f  b lood . RAY ROARS WITH ANGER . 

RAY 
Ho l d  i m !  Ho l d  t h e  s u c ke r !  

M I KE  ,nd V I NCE a r en ' t  c r a zy a b o u t  t he i d e a , bu t they ' r e s c a r e d  
o f  Rar and a n d  d o  t h e i r b e s t  t o  s e c u r e  N I CK ' S  a rms . N I CK t a ke s  
a backward s t e p  a n d  k i c k s  V I NC E  i n  t he b a l l s . H e  g o es down w i t h  
a mo a n .  MIKE g e t s  i n  one wh a c k , b u t  when h e  l e t s  f ly w i t h  wh a t ' s  
me a n t  t o  b e  t h e  f i n a l  p e r s u a de r ,  N I CK j e r k s  h i s  h e a d  a s i d e . The 
b l ow h i t s  RAY i n s t e a d . H i s  g r i p  l o o s e n s  and N I CK t r i e s  to r u n . 

RAY ( to V I NCE ) 
Get him. you fat fool ! 

V I NC E  g r a b s  N I CK ' S  l e g  a s  N I CK r u n s  by , a nd N I CK s p i l l s  t o  
t h e  r o ad . M I KE p i n s  h i s  a rms b e h i nd h i m .  VINC E  s t a g g e r s  t o  
h i s  f e e t  a nd g i v e s  t o ken h e l p . RAY a p p r o ache s ,  h e a d  down l i ke 
a bu l l ,  s nu f f l i n g  b a c k  b l o od , p a nt i ng a ng r i ly . 

CONT I NUES 
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8 1  

RAY 
H o l d  i m .  I ' m g o �n a  me s s  im u p . 

M 
... ........ ( ) " ""' !".e rvous 

R a y , why d o n ' t  he s a y  n o t h i n ?  Why 
d o n ' t  h e - -

RAY 
B y  t h e  t i me I f i n i s h  w i t h i m ,  he ' l l 
b e  s i n g i n  " Th e  B a t t l e  Hymn o f  t h e  
R e p ub l i c . ·  Sucker r u i ned my f av o r i t e  
s h i r t . I ' m g o nn a  mes s  i m  up . 

H e  g i v e s  N I CK t h e  o ld o n e - two : f i r s t  the g u t , t h e n  t he f a c e . : n  
t h e  c o u r s e  o f  t h e  b e a t i ng , we s e e  t h a t  RAY i s  w e a r i n g  a n  o s : e n : 2  
t i o u s  f r a t e rn i ty r i ng w i t h  a b i g  p u r p l e  s t o ne . N I CK s e e s  : : , t o :  

VI NCE 
S t o p  i t ,  R a y ! You ' r e k i l l i n g  h i m !  

RAY h i t s  N ICK . The p u r p l e  s t one f l a s he s . And n o w  the ho r l z : n  i s  
b r i g h t en i ng a g a i n .  

M I KE 
R a y !  C a r !  

RAY 
G e t  h i s  p a c k !  

MIKE r i p s  i t  f re e . RAY whi r l s  the s emi -co n s c i o u s  N I C K  a r o -..: :-.::. , 
t o w a r d  t h e  r o a d- -

V I NCE 
R ay. no : 

RAY i gn o r e s  h i m  a nd shoves N I CK i n t o  the b r i g h t en i ng r o a d . 

MIKE 
Let ' s  get outt a  here ! 

11!CK , !N 'rHE 'ROAD 8 0  

H e  s tumb l e s  t o  h i s  knees ,  a nd t he a pp ro a c h i n g  h e ad l i gh t s  p i n  h : �  
l i ke a bug to a moun t i ng - bo a rd . He c o l l ap s e s  f o rw a rd . 

EXT . N I C K ,  CU 8 1  

Hi s h e a d  h i t s  t h e  p a vement . A moment l a te r  a t i re w i t h  t re a d s  
s eemi ng ly a s  d e e p  a s  t h e  G r and Canyon come s t o  a SCREECHI NG r�L: 
l e s s  t h a n  s i x i nc h e s  f rom h i s  b a t t e r ed , b l eed i ng f a c e . 

FADE TO BLAC K . TH I S  ENDS ACT 3 .  
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ACT 4 

EXT . A DO�TOWN AREA ( VI DEOTAPE )  8 2  

l t ' s  a MOV I NG SHOT , f r om a c a r . The s t r e e t s  swe e p i ng by a r e n ' t  
c e s e r t e d , b u t  i t ' s  c l o s e ;  f ew c a r s , even f ewe r p e d e s t r i a n s . 

FEMALE NEWS CORRES PONDENT ( v o i c e )  
S t r e e t s  i n  downtown D a l l a s  we r e  e e r i l y  
d e s e r t e d  t h i s  a f t e r n o o n  a s  rumo r s  o f  t h e  
s o -c a l l e d  " s u p e r f l u "  c o n t i nu e  t o  s p r e a d . 
M a ny o f  t he s hoppe r s  who � o u t  w o r e  
f l u - m a s k s . 

EXT . V I DEOTAPE O N  DALLAS S I DEWALK 8 3  

Th i s  i s  a " s o u nd b i t e  i n t e r v i ew . ·  T h e  m a n  be i n g  i nt e r v i ewed i s  
we a r i ng a s u r g e o n- s ty l e  m a s k  o v e r  h i s  no s e  and mout h .  

EXT . 

REPORTER ( o f f - c ame r a )  
Why a r e  y o u  wea r i n g  t he m a s k ,  s i r ?  

MAN I N  THE STREET 
D u n n o . Jus t  f e e l  s a f e r  . 

PRETTY FEMALE REPORTER,  DOING A S IDEWALK STAND-UP 

S he ' s  h o l d i n g  a f lu - ma s k .  

FEMALE REPORTER 
K a ty , D r . R i ch a r d  G i l l e n  o f  t h e  At l a n t a  
D i s e a s e  C o n t r o l  c e n t e r  t o ld m e  t h a t  " O n e  o f  
t h e s e  w o u l d n ' t  s t o p  a f lu - g e r m  w i t h  a h a n g ­
o ve r . •  S o  I g ue s s  we a l l  o u g h t  t o  t h a n k  o u r  
lucky s t ar s  t h a t  t h i s  o u tb r e a k  o f  " s u p e r f l u "  
i s  j us t  a no t he r  u rb a n  myth ,  l i ke UFOs o r  
a l l i g a to rs i n  the s e we r s  o f  N e w  Yo r k  C i t y .  
B a c k  t o  y o u  i n  t h e  s t ud i o . 

INT . ·• REWSROOM , W I TH FEMALE ANCHOR 

KATY 
T h a t ' s  a b i g  r e l i e f  f o r  tho s e  
o f  u s  who haven ' t  h a d  o u r  f l u  
s ho t s  yet ! Don wi l l  b e  i n  w i t h  
a look a t  s po r t s  r i g h t  a f t e r  t hi s . 

THE CAMERA PULLS BACK f ro m  the s t a r t  o f  a F l u -Buddy a d  and we 
s e e  w e ' re i n  t he bu l l p e n  o f  the Shoyo County J a i l .  Two men , 
SHERI FF JOHN BAKER a nd DR . AMBROSE SOAMES , a r e  p l a y i n g  g i n  a t  
one o f  t h e  d e s k s . 

8 4  

8 5  
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BAKER ( l ays d own h i s  h a n d )  
G i n . 

H e  s t a r t s  t o  COUGH . 

SOA.'1ES 
I d o n ' t  know a bo u t  a l l  t ho s e  
u r b a n  cowboys i n  D a l l a s , but 
� s u re sound l i ke yo u got 
t h e  f l u ,  J o hnny . 

The r e ' s  a s ma l l  b l a c k  b a g  o n  t h e  f lo o r  b e s ide SOAMES ' S  c h a i : .  
Now h e  l i f t s  i t  u p  a nd o p e n s  i t .  T a k e s  o u t  a s t e t h o s c o p e . 

SOAMES 
B e t t e r  l e t  me t a ke a l i s t e n . 

BAKER 
F o r g e t  i t . 

SO AMES 
Aw , c ome o n .  You know how h o t  .. 
i t  a lways m a k e s  me when you t a ke 
your s h i r t  off . 

A SCRAP I N G  SOUND , f o l l owed by t h e  SQUEAK OF H I NGES . BAKER l o o k s  
r e l i ev e d  by t h e  d i s t r ac t i o n . H e  g e t s  t o  h i s  f e e t . 

8 6  I NT .  REAR O F  THE SHER I FF ' S  OFF I CE , BAKER ' S  POV 

N I CK i s  s l ow l y  w a l k i n g  o u t  o f  t h e  d ru n k - t a n k  a t  t h e  b a c k  o f  
t h e  o f f i c e  a nd t ow a r d  the bu l l p e n  a r e a . H i s  f a c e  i s  h e av i l y 
m a r ke d  w i t h  s ouve n i r s  o f  t h e  b e a t i ng he t oo k .  A s  h e  J O l n s  the 
two men ,  BAKER s t a nd s  w i t h  h i s  h an d s  on h i s  h i p s , l o o ki n g  at 
him c r i t i c a l ly .  

BAKER 
When I was a boy , we c aught o u r s e l v e s  
a mount a i n  l i o n  u p  i n  the h i l l s ,  s h o t  
i t ,  n d ru g  i t  twenty m i l e s  b a c k  t o  
t own . Wha t  w a s  l e f t  o f  t h a t  c r i t t e r  
when we g o t  home w a s  t h e  s o r r i es t ­
l o o k i n  s i g h t  I eve r  s a w .  You t h e  s ec o nd ­
s o r r i e s t ,  boy . 

SOAMES g i v e s  a n  i mp a t i en t  l o o k ,  t h e n  h e l p s  N I CK s i t  d own . 

SOAMES ( t o  BAKE R )  
I ' m g onna g e t  somebody t o  t a k e  o f f  t he i r  
d amn s h i r t  b e f o r e  I g o  home t o n i g h t . 

[ To N I CK ]  
I t ' s  o k a y ,  s o n . I ' m a d o c t o r .  I ' m a l s o  
t h e  guy who d amn n e a r  r a n  you o ve r . 

CONT I NUES 

8 6  
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N I CK beg i n s  t o  s l owly unbu t t o n  h i s  s h i r t  a nd t a ke i t  o f f  . 

BAKER 
Y o u  g o t  a n ame , B a b a l u g a h? 

N I CK p u t s  a f i nge r to h i s swe l l ed l i p s  and s h a k e s  h i s  h o a d . ?u t s  
a h a nd o n  h i s  t h r o a t and s h a kes i t  a g a i n .  C u p s  h i s  e a r s and 
s h a ke s  i t  a t h i r d  t ime . 

BAKER 
What the he l l ? 

SO�v.ES 
I t  means he ' s  d e a f  and dumb . 

[ P rods N I CK ' S  ches t ]  
T h a t  h u r t ?  

N I CK ra i s e s  h i s h a n d  wi th the t humb and f o r e f i ng e r  s l i g h t l y  
a p a r t : " A  l i t t l e . •  

SOAMES l o o k s  i n  N I CK ' S  eye s , l i s tens to h i s  t i c ke r ,  t e s t s  
h i s  r e f l ex e s , b and a g e s  h i s  cut chee k .  He ' s  a t h r owback to 
the g r e a t  o ld c ou n t ry doctors  o f  yo r e  . 

BAKER 
I f  yo u ' re d e a f  and dumb , how the h e l l  
a m  I suppo s ed to f i nd out what h ap p ened 
t o  you toni ght?  

N I CK reaches  i n t o  h i s  back pocket and b r i n g s  o u t  a s t eno p a d . 
He f l i p s  p a s t  a l l  the o ld mes s a g e s . f i nd s  a b l a nk p a g e ,  t a kes 
the p e nc i l  BAKER a nd SOAMES we r e  u s ing t o  sco r e  t he i r  g i n g a�e . 
and w r i te s  swi f t ly :  

PAD , INSERT 

Nick Andros .  Beat up & robbed . Three men . 

I NT . N I CK , BAKER , SOAMES 

N ICK nod s . 

BAKER 
Can you r e a d  l i p s , B a b a l u g a h ?  

BAKER 
T h a n k  God f o r  sma l l  favo r s . Te l l  
me t h i s - -wou l d  you know the guys who 
j obbed you i f  you s aw em a g a i n? 

8 7  

8 8  

CONT I NUES 
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N I CK nod s ,  t h e n  p o i n t s  at BAKER ' S  r i g ht h a nd . 

BAKER 
Wh a t ?  

E xc i t e d , N I CK p i c k s  h i s  h a nd up . The r e ' s  a r i ng on o ne o f  � h e  
f i n g e r s . T h e  p u r p l e  s t o n e  i s  unmi s t a k a b l e . N I CK p o i n t s  a t  ' �  

BAKER ( i nc redu l ou s ) 
O n e  o f  em w a s  wea r i n  a r i ng l i ke t h i s ?  

N I CK NODS emp h a t i c a l ly .  

SO AMES 
Uh- o h . T h a t ' s  a f r a t e r n i ty r i n g , 
my s i l e n t  f r i e nd . Av a i l ab l e  o n l y  
a t  a f ew o f  t h e  s o u t h ' s  f i n e r  p l ay­
f o o t b a l l - a nd - l e a rn - t o - r e a d  s c h o o l s . 

BAKER ( amu s ed )  
W a t c h  y o u r  mou t h ,  p e c k e rwo od ! 

SO AMES 
And t h e  o n ly two p eo p l e  a round t h e s e  p a r t s  
w h o  h av e  • em- - t h a t  � know o f , a t  l e a s t - ­
a r e  o u r  e s te emed S he r i f f  and R a y  B o o t h . 
They went t o  Faye t t ev i l l e  t o g e t he r .  
C ou r s e ,  Ray f lunked o u t  a f t e r  two o r  t h r e e  
s eme s t e r s . I g u e s s  h e  w a n t ed t o  g e t  a n  
e a r ly s t a r t  o n  h i s  c a l l i ng a s  t own b a d  boy . . .  
a nd S h e r i f f ' s  b r o t he r - i n - l aw ,  o f  c ou r s e .  

N I CK ' S  eyes w i d e n  w i t h  s u rp r i s e ,  unde r s t and i n g , and w o r ry .  
H e  i s ,  a f t e r  a l l ,  a n  o ut s i de r .  A d r i f te r .  And t h e  man who 
b e a t  h i m  u p  i s  t h e  b r o t?e r  o f  t he s he r i f f ' s  w i f e .  

BAKER 
My w i f e ' s  g o nn a  love t h i s . 

H e  starts t o  l au g h , t h o u g h .  The l au g h t e r  t u r ns t o  COUGH ING . 

SO AME S  
We l co m e  t o  S hoyo , Mr . And r e s -- j us t  
a n ot he r  h o tb e d  o f  S o u t h e r n  ho s p i t a l i ty .  

� b e g i ns t o  l au g h ,  t o o . H e  c l a p s  BAKE R , who i s  r ed - f a ce d  f rom 
c o ug h i n g , o n  t h e  b a c k . BAKER ' S  c o u g h i n g  f i t  g r ad u a l ly b e c omes a 
l au g h i ng f i t  a g a i n .  N I CK l o o ks f r om o n e  t o  t he o t he r ,  w i d e-eyed 
and a m a z e d : wha t  k i nd o f  p e o p l e  � t h e s e ?  

D I S SOLVE TO : 
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EXT . NEW YORK SKYL I NE 8 9  

T I TL E  CARD : :UNE 2 1  

EXT . 

A:;NOUNCER ( v - o ) 
. . .  y e t  r e p o r t s  o f  t � e  s u p p o s e d ly l e t � a l  
f l u e p i d emi c  c o � t i �u e  t o  s p r e a d . 

V : DEO ARCADE I N  T I ME S  SQUARE DAY 

SOUNDS : B E EPS , CRA S HE S , EXPLOS IONS . V i d e o  g ame s , - �  o t h e r  wo :: s s . 

I NT . 

ANNOUNCER ( v - o )  
M a ny downt own shopp i n g  a r e a s  i n  
s ou t he r n F l o r i d a  a r e  v i r t u a l l y empty 
t h i s  mo r n i ng , a�d t he f lu rumo r 
a c tu a l ly s eems t o  b e  g a i n i ng c r edenc e , 
d e s p i te s t a t eme n t s  f r o m  he a l t h  
o f f i c i a l s  i n  At l a n t a  a nd Vermont . . .  

THE ARCADE 

ANNOUNCER ( v - o , f ad i n g )  
I n  V e r mo n t , D r . H e r b e r t  Denn i n g e r  
s a i d , " Le t  m e  put i t  i n  f i ve s i mp l e  
wo r d s : Capt a in Trips does - o t  exi s t . "  

THE CAMERA mov e s  a m o n g  t h e  g ame s . The ANNOUNCER f ad e s  be�e a t h  
a n  o n s l a u g h t  o f  ELECTRO N I C  SOUNDS a nd ROCK MUS I C . Then we 
h e a r  LARRY UNDERWOO D ' S  v o i ce . I t  g e t s  l o ude r a s  we a p p r o a c �  
h i m .  T h e r e ' s  a b a n k  o f  p h o n e s  a t  t h e  r e a r  o f  t h e  a rc a de . Mo s t  
o f  t h e  p e o p l e  o n  t he m  l o o k  l : ke they ' r e m a k i n g  d o p e  de a l s . 
The r e ' s  o n ly o n e  Yup p i e  h e r e ,  and LARRY ' S  i t . He t a l ks w i t h 
o n e  f i n g e r  p lu g g e d  i nt o  h i s  e a r .  

LARRY 
I s  S a r ah t h e r e? [ P au s e )  Thanks . 

H e  w a i t s  f o r  h i s  f r i en d  SARAH . Wh i l e he d oe s , h e  l o o k s  
a ro und t h e  v i d e o  p a r lo r .  

I NT . · THE VIDEO GAME PARLO R , LARRY ' S  POV 
� .  . 

T h e r e� •  a whi t e  g u y  a t  o n e  o f  t h e  R o a d  R a c e  g am e s  p l ay l n g  
w i t h  a f lu -ma s k  o n  h i s  f ac e . H e  i s  j o i ne d  by a b l a c k  
f r i end who ' s  a l s o  w e a r i n g  a f l u-ma s k .  Thes e  two f e e l LARRY ' S  
g a z e  a nd l oo k  t ow a r d  THE CAMERA . I t ' s  n o t  a f r i end l y  l o o k . 

I NT . LARRY 

LARRY l o o ks d o wn h u r r i e d l y ,  c o n c e n t r a t i ng o n  t h e  p h o n e  . 

SARAH ( f i l t e r ed v o i c e )  
H e l l o ?  

9 l.  
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LARRY ( tu r n s  on the c h a rre )  
S a r a h !  How ' s  the p r e t t i e s t  b a r t e nd e r  
i n  L . A . ?  

SARAH ( vo i c e )  
L a r ry ?  I s  t h a t  yo u? 

LARRY 
Y o u  b e t . L i s t en . . .  

I NT . A D I SCO I NFERNO I N  LOS ANGELE S  
S&�R� 'S 

B hh d
p

h
r e t t y ,  a b o u t

1 
twe

f
n

d
t�- f o u

h
r ,  we a r i ng a s a � s y

1
r e d

1
ve s t . 

e 1 n  e r ,  a c o u p  e o 1 s co o neys gy r a t e  l 1 s t  e s s �y o n  
t he i r  p e de s t a l s . T h e  p l a c e  i s  a lmo s t  d e s e r t e d . 

[ Du r i ng t h e  c o n v e r s a t i o n which f o l l ows , the d i r e c t o r  wi l l  
b a c k  and f o r t h  b e t w e e n  LARRY and SARAH a s  h e / s h e  l i ke s . ]  

SARAH 
I h a v e  s ome g o o d  news f o r  you . 

LARRY 
Y o u  d o ?  

SARAH 
Y o u r  a l bum i s  g o i ng up n i ne s po t s  o n  
t he a l bum c h a r t s  t h i s  wee k ,  t h e  s i n g l e ' s  
numb e r  t h r e e  on t h e  B i l l bo a rd c h a r t , a nd 
y o u ' re numb e r  one o n  MTV .  Kno c k e d  o u t  
B oy z  2 Men . 

LARRY i s  a l l  b u t  f l a t t ened w i t h  s ho c k  . . .  but i t ' s  happy shock . 

SARAH 
S o  t h e  g o o d  news i s  you ' re r i c h ,  
f amou s , a n d  o u t  o f  d e b t . The b a d  
n e w s  . . .  

T h e  b a d  
LARRY 

news . . .  ? 

SARAH 
Wayne S t u key p a i d  o f f  the guys y o u  
o w e d , I t o l d  h i m  you ' d  t a ke c a r e  o f  
h im when you g o t  b a c k ,  s o  . . .  g e e , 
L a r ry . . .  I g u e s s  t h e r e  i sn ' t  any b a d  
n e w s . Okay by you? 

LARRY g i v e s  o u t  a LOUD SCREAM OF TR I UMPH . On h e r  e n d , SARAH 
w i n c e s  b a c k  f r om t h e  p h o n e , bu t w i t h  a s mi l e .  

CONTI NUES 
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SARAH 
I t a ke i t  t h a t ' s  a yes . 

LARRY 
S a r a h ,  I l o v e  you ! 

SARAH ( w i s t.  f u l )  
D o n ' t  I w i s h . 

LARRY ( vo i c e )  
I ' m g o nn a  t ry t o  g e t  a n  a f t e r n o o n  
f l i g h t  b ac k .  You � � t  o n  yo u r  
p r e t t ie s t  b l ac k  d r e s s , ' c a u s e  I ' m  
t a k i ng you t o  d i nne r .  D a n c i ng a f t e r . 
S o m e p l a c e  t o t a l l y t a c ky .  Z o o t y ' s  
o u g h t  t o  d o  i t .  

SARAH g l a n c e s  a r o u n d  a t  t h e  ne a r ly emp ty b a r .  When s he 
s p e a ks a g a i n , he r v o i c e  i s  mo r e  c o n f i d e nt i a l .  

CONT I NUES 

SARAH 
You m i g h t  w a n t  t o  c o n s i d e r  d e l ay i ng 
y o u r  t r i p  b a c k  a f ew d ays . I ' l l s t i l l  
f it i nt o  t h e  b l ack d r es s . Wha t  t h e r e  
i s  o f  i t . 

LARRY 
Wha t  d o  you me a n ,  S a r a h ?  

SARAH 
T h i n g s  a r e we i r d. ••••• Peo p l e  
a r e s c a r ed a b o u t  t h i s  C a p t a i n  T r i p s  
t h i ng . You c o u l d  s h o o t  d e e r  i n  this 
p l a c e , I ' l l t e l l you . 

LARRY 
The r a d i o  h e r e  s ay s  i t ' s  a myt h .  

SARAH 
Y e a h ?  The r ad i o  o u t  � s ays t h e  
h o s p i t a l s  a re f i l l i ng u p  w i t h  s i c k  
p eo p l e  . . .  a n d  s ome o f  t hem a r e dyi n g . 

LARRY 
Dyi n g  o f  t h e  � 

SARAH 
And t h e r e ' s  a l o t  o f  s o l d i e r s  a r o u nd . 
L . A . ' s  suddenly a very c r eepy p l ac e  t o  
be , L a r ry .  
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' ' � � y  � � � � u � � � ·  1 )  .J..,i ....... ,." � ·  .. v '::i l.l ,_ .._ u  .. 
Ma y b e  I w i l l  h a ng o u t  i n  New Yo r k a 
f ew mo r e  d a y s . 

SARAH ( v o i c e }  
Ju s t  d � n · t  f � r g e t  wh a t  y�u p r �rni s e d  w h e �  
y o u  g e t  b a c k  h e r e .  D i nne r , d a nc i ng , a n d  
a l l  t he p a op a r a z z i  I c a n s m i l e  a t . 

LARRY 
C o u n t  o n  i t . 

He m a k e s  a K I S S  SOUND a t h e r  and h a n g s  u p . On h e r  e�c , SA?��.:l 
l o o ks a t  t he p h o n e  w i s t f u l ly f o r a mome n t  be f o r e  r a c k i n g  i : .  

SARAH 

D o n ' t  I wi s h . 

She b e g i n s  t o  COUGH . 

I NT . THE V I �EO ARCADE , WITH LARRY 9 5  

LARRY s t a r t s  o u t , b o p p i ng a l o ng , a l l  but w a l k i ng o n  a i r . He 
bump s i n t o  the b l a c k  guy i n  t he f lu ma s k  he no t i c e d  b e f o r e . T h i s  
i s  o n e  s p o o ky d u d e - - t a l l ,  t o pped w i t h  a n  o u t r a g e o u s  f a d e  · c. � ,  
a nd c l e a r ly u n f r i en d l y .  He ' s  g o t  a p i r a t i c a l  s a s h  a ro u n d  h i s  
wa i s t ,  a n  e x t r a v a g a n t  g o l d  hoop i n  o n e  e a r ,  and a t - s h i r t  w h i c h  
f e a t u re s  a syc t he -w i e l d i ng s ke l e t o n  o n  a b l a c k  s t a l l i o n . 00� ' 7  
FEAR THE REAPER , t h e  s h i r t  a dv i s e s . Th i s  i s  t h e  RAT-�AN - - bo l d , 

b l a c k ,  a nd b e a u t i f u l . H i s  wh i t e f r i end i s  h i s  e qu a l  i n  men a c e , 
i f  n o t  i n  c o l o r f u l  g a rb . 

The RAT-MAN h i s s e s  a t  LARRY f rom beh i nd h i s  f l u-ma s k ,  and ��RY 
come s back down to e a r t h  in a hu r ry ,  r emembe r i ng he ' s  in Times 
Squ a r e ,  whe re the p i rhanas some t imes l o o k  l i ke human b e i ng s . 

LARRY 
Vh . . •  s o r ry ma n .  Wa s n ' t  l o o k i n  whe r e  
I w a s g o i n .  

RAT-MAN 
The R a t -Man f o r g i v e  you . . . this t ime . 

LARRY s l i d e s  by w i t h  a c h a rming g r i n  { i t d o e s n ' t  wo r k o n  g uys 
l i ke RATTY , but LARRY d o e s n ' t  know i t ) , a n d  b o o k s  f o r  the doo r .  

EXT .  OUTS IDE THE VIDEO ARCADE 9 6  

SOUND : R INGING S EL L  

LARRY comes o u t  a nd s t a nd s  o n  t h e  bu s t l i ng s i d ew a l k ,  r e s p l e nd e n �  
i n  h i s  h a p p i n e s s .  S u d d e n l y  h e  h e a r s : 

MONSTER - S HOUTER ( vo i c e )  
Bring out your dead : Sring ou t your dead ! 
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EXT . THE MONSTER- SHOUTER , LARRY ' S  POV 5 7  

Ju s t  a n o t h e r  New Y o r k  c r a zy ,  � a yb e ,  b u t  a v e r y  u n s e t t l i ng c � e . 

He wea r s  a w� i t e  r o b e , p l a s t i c  f l ip - flops , h o r n - r i ��ed g l a s s e s , 
a nd a t i e - dyed f lu - ma s k .  H i s  d i r ty h a i r  h a n g s  t o  h i s  s h ou l � e : s . 
He ' s  r i n g i n g  a b e l l  a nd c a r ry i ng a s i g n c r am�ed w i t h  B i b l i c a l  
� uo t e s . We c a � · t  r e a d  t hem , bu t t h e b i g p t i n t  a t  t h e  t o p  o f  t h e 
s i g �  s�o u ld ; i v e  u s  a c l ue : THE 7 : �� OF !HE PLAGUE P�S COME ! 7E� 
EV I L  CAYS ARE N I GH !  

MONSTE R - S HOUT:ER 
B r i ng out v � u r  dead ! for t he love of 
God . b r i ng . ;t yqu r  dead ! 

YOCNG l".AN ( f r i g h t e n e d ) 
S h u t  u p  t h a t c r a 9 ! 

· 

He h i t s  t h e  p o o r o l d  MONSTER - S HOUTER , knoc k i ng h i m  b a ck a g a i n s t  
a l i g h t - p o s t , then hur r i e s o n .  The MONSTER - S HOUTER l e a ns the r e  
f o r  a mome n t  o r  t w o , s tunned and b l o o d y -mou t h e d , t h e n  s l owly 
r eg a i n s h i s  u p r i g h t  p o s tu r e  a nd b e g i n s  t o  r i ng h i s  be l l  a g a i n . 

EXT . 

MONSTER-SHOUTER 
B r i no out vou r  dead ! The days have g rown 
short . so for the lpve of God bring out 
your dead ! 

LARRY , I N  FRONT O F  THE V I DEO ARCADE 

He s e e s  t h e  HO NSTER - SHOt.rTER a s  a b a d  ome n , and a l t h o u g h  h e's 
t ry i ng to ho ld onto h i s  ha9 p i ne s s  and h i s  r e l i e f , h i s  j oy f u l  
eupho r i a  h a s  e v a po r a t e d . S l owly he t u r n s  a nd h e a d s  o f f  d own 
t he s i d ewa l k .  B u t  a s  he a t t emp t s  t o  p a s s  t h e  MON STER-SHOU:ER , 
t he m a n  g r a b s h i m ,  a nd f o r  a momen t the i r  f ac e s  a r e a lmo s t  
p r e s sed t o g e t he r . 

MONSTER- SHOUTER 
He ' s  coming for you . Larry! The 
man w i th no face: 

9 8  

LARRY i s  t e r r i f i ed --how cou l d  t h i s  f re a k  p o s s i b ly know h i s  n ame? 
And taia c l o s e  up , the MONSTER -SHOUTER i s  very s c a ry . LARRY r e ­
ma i ns f r o z e n  f o r  a momen t ,  l i ke t h e  wed d i ng g ue s t  g r abbed by  the 
Ancient Ma r i ne r . Then h e  pu l l s  f r ee and hu r r i es o f f , throwing 
f r i ghtened g l a nc e s  back ov e r  h i s  shou lder a t  t h e  MONSTER - SHOUTER 
who h a s  begun t o  R I NG H I S  BELL AGAIN . 

I NT . THE L I GHT OVER STU REDMAN ' S  HOS PI TAL ROOM DOOR 

T I TLE CARD : UNITED STATES DI SEASE CONTROL FAC I L I TY ,  
STOV!NGTON , VE��ONT JUNE 22 

SOUND : The PUMP CYCLES . 

9 9  

CON T INUES 
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T h e  l i g h t  g o e s  f r o m  RED t o  GREEN . THE CA."!:ERA PUL L S  3ACK t o  s r.::·,.; 
u s  t h e  h a t c h - s t y l e  do o r .  T h e  whe e l  s p i n s , a i r  H I S SES , and t � e  
d o o r o p e n s . D E I T Z , c l a d  i n  w h i t e  su i t  a n d  n o s e - f i l t e r ,  s t e c s  
t h r o ug h .  He ' s  c a r ry i ng a c a g e . I n  t h e  c a g e  i s  a g u i ne a - p i g � 

O n  t h e  TV b o 
T h e  s p e a k e r  
a l o t  b e t t e r  

t e d  t o  t h e  w a l l ,  w e  s e e  a p r e s s - c o n f e : en c e  g o i � g  c � .  
s GENERAL STARKEY . He l o o ks r e l axed and c o n f i d e n t  . . .  
t h a n  w h e n  w e  l a s t  s aw h i m ,  i n  o t h e r  w o r d s . 

DEITZ 
G o o d  a f : e r n o o n , M r . Redma n . I ' d l i ke 
you t o  mee t  a f r i e nd o f  m i ne . G e r a ldo . 

STARKEY ( TV  v o i c e )  
I d o n ' t  know how m a ny d i f f e r e n t  ways 
I c a n  s ay t h i s  . . . t h e  d a mned f l u 
d o e s n ' t  ex i s t ! 

REPORTERS LA�GH a n d  APPLAUD i n  b . g .  

THE CAMERA CONT I NUES TO W I DEN OUT , a nd now we s e e  S7U g e t t i ng 
u p  f r o m  h i s  ch a i r ,  whe r e  h e  w a s  s i t t i ng t o  w a t c h  t h e  p r e s s  
c o n f e r en c e . He ' s  g o t  a p r e t ty g o o d  b e a r d - s tubb l e  g o i ng . He 
u s e s  t h e  REMOTE CONTROL t o  s hu t  o f f  the t e l ev i s i o n  . 

STU 
Ge r a ld o , huh? 

D E I T Z  
T h e  d i s e a s e  you r f e l l o w  town s p e o p l e  
c o n t r a c t ed p a s s e s  e a s i ly f r om g u i n e a  
p i g s  t o  huma n s  a n d  v i ce-ve r s a .  But 
G e r a l d o ' s  b e e n  b r e a th i ng your a i r  v i a  
convec t o r  f o r  t h r e e  d ays , a nd Ge r a ldo ' s  
f i ne a nd f r i s ky . . .  a s  you s e e . I ' d c a l l  
t h a t  p r e t t y  c o m f o r t i ng , wou ldn ' t  you? 

STU 
B u t  you ' re s t i l l  n o t  t ak i n g  a ny c h a nc e s , 
I s e e . 

STU peint s a t  t h e  no s e- f i l t e r .  DE I TZ smi l e s  cyn i c a l ly and 
s e t s  GERALDO ' S  c a g e  on t he t a bl e .  

CONT I NUES 

DE ITZ 
T h a t ' s  not i n  my c o nt r a c t . Howeve r ,  i t  

does a p p e a r  t h a t  t h e r e ' s  a b s o l u t e l y  
n o t h i n g  w r o n g  w i t h  you , Mr . Redman-­
o r  may I c a l l  you S t u ?  

STU 
Ju s t  d on ' t  c a l l  me Ge r a l d o . 
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DE I TZ ( l a u g h s  g o o d -n a t u r ed l y )  
G o o d . I l i ke t h a t . I n  f a c t , I l i ke YQ.lL. t w +l  
S o  l e t ' s  t ry t o  g e t  t h r o u g h  t h i s  - ;:::as 

� 

l i t t l e  p a i n  and s t r a i n  a s  p o s s i b l e , w n a t  
d o  y o u  s ay? 

STU 
N o t h i ng - - f o r  now . You ' r e t h e  one do i ng 
t h e  t a l k i ng . 

D E I T Z  
A l l  r i g h t , f i ne .  Then h e a r  t h i s ,  S t u : 
The t e s t i ng s chedu l e  w e  b e g a n  e a r l i e r  
t h i s  week i s  g o i n g  t o  r e s ume . . .  w i t h  yo u r  
c o o pe r a t i o n o r  w i t h o u t  i t .  We ' v e g o t  a 
n a s t y  s i t u a t i o n d ev e l o p i ng i n  t h i s  count r y ,  
t h a n k s  t o  t h a t  i d i o t  C a mp i o n .  D o n ' t  g e t  
t h e  i d e a  t h a t  you ' r e a v o l u n t e e r ;  you ' v e 
b e e n  d r a f : ed . 

STU 
Wh a t  a bo u t  t h e  p e o p l e  I c am e  w i t h ?  

D E I TZ 
The p e o p l e  f rom A r n e t t e ,  d o  you me a n ?  
A l l d e a d . And t h a t ' s  ex a c t l y  w h y  we 
c an ' t  a f f o rd t o - -

STU h a s  b e e n  s t a nd i ng by t h e  f o o t  o f  h i s  bed . Now he 
mov e s  a c r o s s  t o  DEITZ w i t h  the s pe e d  a nd e a s e  o f  a g o o d  
l i ne b a c ke r  a n d  g r ab s  h i m  b y  the f ro n t  o f  t h e  wh i t e s u i t .  
An e x p r e s s i o n  o f  a lmo s t  comic s u r p r i s e  c omes o v e r  D E I TZ ' S  f a c e . 

THE CONTROL ROOM , W I TH DENN INGER 1 0 0  

T h e  o th e r  TECHNI C I ANS a re watch i ng w i t h  s tunned f a s c i n a t i o n  a s  
STU g r ab s  DEITZ ; DENN INGER r e a c t s  by g r a b b i ng a m i ke a nd f l i p ­
p i ng a t o g g l e .  

-· 

I NT . 

DENN I NGER 
S e cu r i ty ,  p l e a s e ! Secu r i ty to C l e a n  
Room 4 !  R i g h t  away ! 

STU ' S  ROO M ,  WITH STU AND DEITZ 

STU 
Wha t  d i d  you do? wha t  i n  C h r i s t ' s  
n ame d i d  you peo p l e  dQ1 

DEITZ 
P l e a s e  . . .  S tu . . . .  

1 0 1  

CONT I NUES 
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The r e ' s  a H I S S  a s  t h e  h a t ch d o o r o p e n s . T h r e e  b i g  �en we a r i � ;  
a rmy u n i f o rm s a nd n o s e - f i l t e r s , a l l  t o t i ng gun s , c rowd t h r ::o � ; h . 

D E I TZ ( t o  SOLD I ER S )  
S t and c l e a r ! 

They d o , l o o k i ng a t  e a c h  o t he r  u ne a s i ly .  D E I T Z  t u r n s  b a c k  t o  S�� 
a nd p e e l s  S TU ' S  h a n d s  o f f  h i m . T h e n  h e  r e ad j u s t s  h i s  n o s e ­
f i l t e r , w h i ch h a s  c ome a s kew . He ' s  g e t t i n g  h i ms e l f  b a ck unc e r  
c o nt r o l ,  b u t  STU h a s  s c a r ed h i m  b a d l y ,  a nd DEITZ r e s e n t s  i : .  

DE ITZ 
L i s t e n ,  S t u - - I ' m  n o t r e s p o n s i b l e  f o r  
y o u  b e i ng h e r e ,  o r  f o r a l l  t h e  d e a d  peop : e  
i n  you r  home town . N e i t h e r  i s  D e nn i ng e r , 
o r t h e  nu r s e s  t h a t  s how u p  t o  t a ke your 
b l o o d - p re s s u r e . 

STU 
Then who i s ?  

D E I T Z  
No o ne--no t e v e n  C a mp i o n . H e  r a n ,  yes . . . 
b u t  under t h e  s ame c i r cums t a nc e s , we 
p r o b a b l y  wou ld have done t h e  s ame t h i n g  . 
Mea n t ime ,  S t u , j us t  r e s i g n  you r s e l f  t o  a 
f ew more pokes a n d  p r i c ks . 

STU 
W h a t  i f  I - -

Re ' s  s u d d e n ly o v e r c ome by a f i t  o f  DRY COUGH I N G  t h a t  i s  powe r f u l  
enough t o  d o u b l e  h i m  o ve r .  The SOLDIERS s h r i nk b a c k  i n t o  the a i r ­
l o c k  between STU ' S room a n d  t h e  c o r r i do r . Th e  e f f ec t  o n  DEITZ i s  
even mo r e  e le c t r i c . H i s .  s e l f - po s se s s i o n  v a n i s h e s and he bo l t s  f c :  
t h e  d o o rwa y ,  t r an s f o rmed i n  the w i n k  o f  a n  eye f rom o i ly b u r e a u ­
c r a t  t o  s h i t - s c a red common man . 

S TU ( lo o k s  u p , smi l i n g )  
C a lm down , D e i tz . I w a s  f a ki ng . 

DEITZ ( tu r n s ) 
You . . .  were . . .  wh a t ? 

STU ( h i s  smi l e  b r o adens ) 
F a ki n g . 

DEITZ c o me s b a c k  a s tep o r  twa , h i s  f i s t s  o p e n i n g  and c l o s i n g . 

CONTINUES 

D E I TZ 
Why? Why i n  God ' s  name wou ld you 
d o  a thing l i ke t h a t ?  
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STU ' S  s m i l e  v a n i s h e s .  He s t e p s  t o  D E I TZ , l o o k s  h i m  i n  the eye . 

D E I T Z  t r i e s  t o  h o l d  o n t o  h i s  r a g e  and c a n ' t .  He c a n ' t  ho l d  S TU ' S  
:; u i e t l y a ng r y  g a z e , e i t he :: . H i. s  eyes f i r s t  w a v e r  . . .  t hen d r:: ;:: . 

S
-·· 

� v  
Y o u  t a l k  e a s y  a b o u t  w h a t  a n a s ty 
s i tu a t i o n  we g o t  he r e , b u t  you d o n ' t  
h a v e  t h e  s l i g h t es t i d e a  wh a t  i t ' s  
l i ke t o  b e  i l".s i;!e i t . [ P a u s e ]  Now 
maybe you d o . Get o u t  o f  h e r e . And 
t a k e  your g u i n e a - p i g  wi t h  y o u . 

He t u r n s  a w a y ,  l e a v i ng DEITZ t o  g a p e  a t  h i m . 

! NT . THE CONTROL ROOM , WITH DEN�I NGER 

He ' s  l e a f i ng t h r o u g h  a t h i c k  compu t e r  p r i n t - o u t , wo r ry w r i :  � a : ; '  
o n  h i s  f a c e . T h r ou g h  the w i ndow , we c a n  s e e  t h e  l a s t  o f  the 
s o l d i e r s  l e a v i ng S TU ' S  r o o m . The d o o r t o  t h e  c o n t r o l  r o o m  c ; e n s  
and D E I T Z  c o me s i n .  He ' s  s t i l l  f u r i ou s . 

DE ITZ ( t o the TECHS ) 
O u t ! Out o f  h e r e ! A l l  o f  you ! 

They f l e e . D E I TZ s t a re s  b a l e f u l ly t hr o u g h  t h e  w i nd o w  a t  S T� .  wh: 
h a s  p i c ke d  u p  a b o o k  and begun c a lmly to r e a d . DENN I NGER l o o k s  
u p  f r om t h e  compu t e r  p r i n t - o u t . H i s eye s a re s i c k  w i t h : e a : . 

DENNI NGER 
T h i s c ame in f rom Ca r s l e i g h  a t  S lu e  
S a s e  two hou r s  a g o . H a ve you s ee n  i t ?  

D E I TZ 
N o . 

H e ' s  g o n e  t o  t h e  w i ndow and i s  s t a r i ng i n  a t  STU . H i s f ace i s  
••u s i c k  w i t h  fury .  

DENNI NGER 
T h e  s u p e r f l u  i s  p oppi ng up e v e rywhe r e . 

Hou s t o n  . . . Lo s Ang e l e s  . . .  O e t r o i t  . . .  New 
Yo r k  • . .  B o s t o n  . . .  even coa s t a l  M a i n e . No 
o n e ' s  t a l ki ng about c o n t a i nm e n t  a ny­
mo r e ,  j u s t  keep i ng t he i r  a s s e s  c o v e r e d . 

DEITZ ( i gn o r e s  h i m )  
Whe n  t h e  t i me come s ,  I ' m t a k i n g t h a t  
r u b e  o u t  mys e l f . 

� DENNI NGER ( b l ea t s ) 
I t ' s  o u t  o f  c o n t r o l !  

CONT I NUES 
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DEITZ t u r n s  f r om t h e  w i ndow and g i v e s  h i s  p a r t n e r  a g r i n  w � : = � 
i s  b o t h  cyn i c a l  a nd c o n t emp t u o u s  . 

DEITZ 
C a l m  d own , R i c h a r d - - t h i s  i s  the 
s a f e s t  p l a c e  in the who l e  wo r l d .  
Qu i e t  . . . o f f  t he b e a t e n  t r a c k  . . .  
D i s n e y l a nd f o r  cows . And a s  f a r  
a s  t he f l u j ump i ng the c o n t.-a i mn e n t  
i n  t h i s  p l a c e  i f  i t  � g e't a s  f a r  
a s  Ve rmo n t  . . .  no w a y , Jo s e .  

DENN I NGER ( s l y ly ) 
Yo u d i dn ' t  l o o k s o  s u r e  a f ew m i n u t e s  
a g o . I n  t he r e . 

D E I !Z g i v e s  h i m  a l o o k .  DENNI NGER s t a r t s  s hu f f l i ng p a p e = s  : �  
a hurry . 

!NT . 

DE ITZ 
I t  w a s  r e f l e x , t h a t ' s  a l l .  Jus t 
r e f l ex .  We ' r e p e r f e c t l y  s a f e . 

A CORR I DOR I N  THE I NSTALLAT I ON 1 0 3  

Peo p l e d re s s ed i n  wh i te hur ry here  and t h e r e . Some a re p u s h i ng 
r o l l i ng t r ays o f  meds o r  ho s p i t a l - typ e  f o o d . E v e ryo n e  i s  d : e s s ec 
i n  wh i te .  EELLS CHI ME  SOFTLY . Coming tow a r d  u s  i s  t h e  p : e t c y 
NURSE who f a i l ed t o  t a ke STU ' s  b l o o d  p r e s s u r e . S he ' s  s t i l l  we a r ­
i ng h e r  wh i t e c o ve r a l l ,  bu t her c a p  a nd the n o s e- f i l t e r  a r� g o n e . 

She ' s hu r ry i ng a n d  t ry i ng n o t  t o  s how i t . He r body l a ngu ag e i s  
t h a t  o f  a pe r s o n  t rying : o  sup p r e s s  a snee z e . O r  a coug h .  Ah ! 
Th e  L a d i e s  Room , d e ad a he a d . The NURSE l o o k s  a r ound , makes s u r e  
no one ' s  looki n g , and hooks a s h a r p  r i ght t h rough the do o r . 

INT . THE LAD I ES ROOM, WITH THE PRETTY NURSE 1 0 4  

She runs across t o  the s t a l l s , COUGHING HARD , g o e s  i n t o  o n e  a nd 
dtop•_to he r kne e s  a s  i f  t o  vomi t .  I ns t e ad , s h e  o n ly COUGHS . F i ­
n a l l� her COUGHI NG F I T  EASES . 

NURSE 
I ' m f i n e .  I am.  J u s t  a l i t t le co ld-­
t h a t ' s  a l l  i t  i s . 

She beg i n s  t o  COUGH a g a i n ,  HARDER t h i s t i me ,  and a F I NE S PRAY 
OF BLOOD come s f ro m  h e r  mou t h .  

4lt FADE TO BLACK . THI S  ENDS ACT 4 .  
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ACT 5 

EXT . H I G H  A�G�E ON A GENERA� STORE I N  THE DESERT D ' V  r. . 

I n  t h e  ext reme f . g . :  a t e l ephone p o l e  w i t h w i de c r o s s - a rms . The 
bu i l d i ng be l ow i s  b a t t e red and s w a y b a cked , the p a i n t mo s t ly 
s c o u r ed o f f  by d e s e r t  w i nd s . A c ou p l e  o f  o l d g a s - pump s s t a n� i n  
f ro n t . The r e ' s  j u s t  e noug h co l o r  i n  t h e  r o o f - s i g n f o r  u s  t o  b e  
a b l e  to r e a d  SURRACK GENERAL STORE SEER GROCE R I E S  F.AR:J;{ARE . 

T I TLE CARD : B URRACK , ARI ZONA JUNE 2 3  

T h e r e ' s  a S ub a r u  p a r ked i n  t h e  l o t . A d u s ty p i c k-up p u l l s  i n  
be s i d e i t .  A COWPOKE i n  j e ans a nd a b a t t e r e d  o l d s t r aw h a t  
g e t s  o u t  a n d  g o e s  i n .  

Ou r o l d f r i e n d  t h e  CROW f l a p s  d own a n d  r o o s t s  o n  the p h o n e  p o l e . 

EXT AR I ZONA ROUTE 1 8 0 , WITH wrl iTE CONT I N ENTAL 

The c a r  r o a r s  towa rd us a t  h i g h  s pe e d , l o o p i ng b a c k  a n d ·  f o r t h  
a c r o s s  the c e n te r - l i ne . 

I NT . 

POKE ( v- o ) 
Whoop ! Whoop ! 

LLOYD ( v - o ) 
R i d e  e m ,  c owboy ! Whoop ! 

THE CONT I N ENTAL , WITH LLOYD AND POKE 

POKE i s  d r i v i n g . LLOYD , a s k i nny , h a rd - f aced m a n  who l o o k s  l i ke 
L a nc e Henr i ks e n ,  r id e s  shotgun . One l o o k  s ho u ld b e  enough to t e :  
us w e ' re l oo ki ng a t  Way�e and G a r th f rom h e l l .  The Con t i nent a l  
i s  a ful l o f  r o ad-food w r a p p e r s ,  d i s c a rded bee r - c ans ,  a nd g u n s . 
Lot s  o f  guns . LLOYD i s  t rying t o  r o l l  a j o i n t  o u t  o f  t he p l a s t ic 
B a g g i e  in h i s  l a p .  

POKE _awings the whee l. � 
EXT . THE CONTI NENTAL 

I t  D IVES WILDLY ac r o s s  the h i g hway ; a c r a s h  i n t o  t h e  d i t ch , 
f o l l owed by a r o l l o ve r ,  s eems i nev i t ab l e . The n ,  a t  t he l a s t  
mome n t , t h e  b i g  c a r  swi n g s  b a c k  t owa r d  the cent e r  o f  t he 
p a t ched t a r ,  T IRES WAI L ING . 

1 0 3  
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I NT .  THE CC�T I NENTAL ,  W I TH LLOYV AND POKE 

The j o i n t  LLOYD h a s  b e e n t ry i ng to r o l l  g o e s  a l l  o v e r  t h e  � : a = e . 

EXT . 

POKE 
Whoo p !  Whoo p !  

LLOYD 
L o o k  w h a t  you ffiade me d o ! 

POKE 
P l e n t y  mo r e  whe r e  t h a t  c ame f r o m ,  
good buddy! Whoop ! w;'loop ! 

CONT I NENTAL 

I t  g o e s  r o a r i ng a n  up t h e  r o a d , AWAY FROM THE C&�RA . 

INT . THE CONN I E , W I TH LLOYD AND POKE 

LLOYD h a s  s uc c e e d e d  i n  m a k i ng a n o t h e r j o i nt - - c r o g g l ed a n d  
b u t  i t  w i l l  p r o b a b ly d o  t he t r i c k .  He l i g h t s  i t ,  i nh a l e s , 
ho l d s  i t , l e t t i ng i t  a u t  i n  l i t t l e p u f f s  a s  h e  s p e a ks . 

LLOYD 
H e y ,  P o ke ! Have a s mo ke ! 

1 � .. 

Th i s  a lw a y s  c r a c ks POKE u p . He t a k e s  t h e  j o i nt , t o kes , p a s s es i :  
b ac k .  T h e n  h e  p i c k s  u p  t he . 4 5  t h a t  h a s  b e e n  l y i ng an t h e  s e a t  
between t h em and waves i t  i n  LLOYD ' S  s udden l y  u n e a sy f a c e . 

POKE 
G a t t a  make a l i t t l e  c a s h  w i t hd r a w a l ,  
buddy ! And i f  anyo ne g i v e s  u s  a ny 
t r ou b l e- -

LLOYD ( mo re une a sy t h a n  eve r )  
--Po k e r i ze em . 

POKE 
T ha t ' s  r i ght ! Who o p ! Whoo p !  

He belina t o  s w i ng the whe e l b a c k  a nd f o r th a g a i n ,  l o o p i ng 
t h e  �.nie f ro m  s id e  t o  s i d e .  F o r  LLOYD , s ame o f  t h e  f u n  h a s  
g o n e  out o f  t h e  d ay . Eve ry now a nd t h e n  e v e n  h i s  d i m  i n t e l l e c t  
c a n n o t  avo i d  t h e  s imp l e  f a c t  t h a t  h i s  p a r t n e r  i s  a huma n  r a t t l e :  

H I GH ANGLE ON THE BURRACK GENERAL STORE 

The CROW s t i l l  h a s  i t s  r i ng s id e  s e a t  a s  t h e  C o n t i nent a l  pu l l s  
i n  a nd p a r k s  i n  l i ne w i th the p i c k-up a n d  t h e  Suba ru . 
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THE CC�N l E ,  W I �H LLOYD AND POKE 

POKE h a s  s t i l l  g o t  the . 4 5 ,  a l so known a s  the P o l<e r i z e :- .  L:::·rJ 
r e a c h e s  i nto the b a c k  and comes u p  w i t h  an a u t o ma t i c  a s s a u l :  
r i f l e .  H e  l o c ks mo r e  n e r v o u s  t h a n  eve r . N o t  POKE . POKE ' S  p u � ; e i .  

LLOYD 
I f  we ' r e g o n n a  d o  i t ,  l e t ' s  do i t  f a s t . 

POKE ( g r a v e l y )  
I know w h a t yo u me a n ,  j e l lybe a n .  

They l o o k  a t  e a c h  o t he r ,  then b r e a k  u p , l a u g h i ng w i l d l y .  7he 
f a c t  i s , LLOYD i s  a l i t t le s a n e r  t h a n  ?OKE , but no t mu : h . 

POKE 
Come o n ,  L l o yd - - l et ' s  make a w i t hd r aw a l . 

H I GH ANGLE 0!1 THE B URRACK GENERAL STORE 

The CROW w a t c h e s  POKE and LLOYD c r o s s  the l o t  a nd ent e r  the 

G e n e r a l  S t o r e .  A n d  now it s t a r t s  t o  BLUR a nd CHANGE - - t o  MOR?H . 

I NT .  THE B�RRACK GENERAL STORE 

The r e ' s  an OLD MAN b eh i nd the c a s h  r eg i s t e r . A YOUNG WOMAN i s  
i n  t h e  c e n t e r  a i s l e ,  exami n i ng c anned g oo d s . The COWPOKE i s  a t  
t h e  b a c k ,  and b a c k  t o  u s ,  g et t i ng b ee r .  

LLOYD ( sho u t s )  
Hold s t i ll and won ' t  n obody get- -

POKE s h oo t s  t h e  WOMAN . She f l i e s  b a c kw a r d , kno c k i ng c ans f r om t h o  
s h e l ve s  a s  s he f a l l s . LLOYD l o o k s  a t  POKE , s t u nned . 

POKE 
Cou l d n ' t  he l p  i t ,  g o o d  buddy ! Whoo p !  
Whoop :  1 d i dn ' t  l i ke t h e  w ay she--

The OLD MAN ,  s ee i ng t he i r  a t t e n t i o n  has moved away f r om 
h i m ,  xeaches under the c o u nt e r  and comes up w i t h  a s h o t g u n  
t h a t  }eok s  l i ke i t  w a s  m a nu f a ct u r e d  a ro und the t i me o f  
t h e  .. l lo p o ne s i an Wa r s . 

LLOYD 
Look qut . Poke : 

He s h o v e s  POKE b ac kw a r d  a s  the OLD MAN f i re s  b e tween t hem . LLOYJ 
r a i s e s  h i s  a u t o  a n d  f i r e s  o f f  a l o n g  b u r s t , s ha t t e r i n g  ev e ry t h i n c 
o n  t h e  c o u n t e r  and ha��e r i ng t h e  p o o r OLD MAN r i g h t  o u t  t h r o u g h  
t he r ema i n s  o f  h i s  f ly- s p e c ked w i n d ow . 

POKE ( s tu nned ) 
He t r i ed t o  shoot me : Did you see t h a t , 
L l oyd? Th a t  o l d  b u g g e r t r i ed t o  shoot me : 

CON T I NUES 
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LLOYD h a s  n o  t i me t o  s�,p a t h i z e  w i t h  POKE , howe v e r . �o : i o n  h a s  
c au g h t  h i s  eye a nd h e  t u r n s  t o w a r d : 

THS CSNTER A I SLE , WITH THE COWBOY I N  THE STR.;w HAT 

H e ' s  w a l k i n g  c a l m l y  d o w n  t h e  a i s l e ,  h o l d i n g a s i x - ; a c k  i n  o n e  
h a nd a nd a p i s t o l  i n  t h e  o t he r .  W e  c a n  now s e e  a d e t a i �  cu: 
p r ev i o u s  a n g l e  d i d n ' t  a l low u s : h e ' s  we a r i ng a D e p u t y  S h e r i E � ' s  
s : a r  o n  h i s  c he s t . 

LLOYD ( s c re ams ) 
Poke ! Look out ! Po ke !  

The DEPUTY f i re s  a nd p l u g s  POKE i n  t h e  c h e s t .  POKE t o u c !'les t h e  
h o l e  i n  h i s  s h i r t ,  l oo ks a t  h i s  b l oo d y  f i n g e r s , a n d  h o : d s  t h em 
o u t  t o  LLOYD . 

T h e  DEPUTY s ho o t s  h i m  a g a i n .  POKE s t a g g e r s  b a c kw a rd , t h e n  t r i e s  
t o  r a i s e  h i s  g u n . He ' s  l o o k i ng a t  t he DEPUTY , s h o c ked . T h e  DE?�T 
s ho o t s  h i m  a t h i r d  t ime a nd POKE g o e s  down f o r  keep s . LLOYD 
r a i s e s  h i s  a u t o , p o i n t s  i t  a t  t h e  DEPUTY , a nd pu l l s  t h e  t r i g g e r . 
N o t h i ng . H e ' s  o u t  o f  a��o . The DEPUTY swi n g s  i n  LLOYD ' S  d i rec t i c  
a nd LLOYD s l i ng s  h i s  w e a p o n  a t  h i m .  I t  h i t s  t h e  DEPUTY ' S  g u n - h a n  
( pu r e  l uc k ,  p r o b a b l y ) , a nd t h e  DEPUTY ' S  n e x t  s h o t  g o e s  i nt o  t h e  
f l o o r  n e x t  t o  LLOYD ' S  s ho e . LLOYD t u r ns a nd f l e e s  . 

EXT . H IG H  ANGLE O N  THE EURRACK GENERAL STORE 1 1 7  

A s  LLOYD b u r s t s  o u t  o n t o  t h e  p o r c h , a S t a t e  P o l i c e  c r u i s e r  p u l l s  
i n ,  f l a s h e r s  b l a z i ng . Two TROOPERS f l i n g  thems e l ves o u t  a l:;-.o s t  
b e f o r e  t he i r  c a r  h a s  s t �pp e d  mov i n g . They t r a i n  t he i r  guns o n  
t h e  h a p l e s s  LLOYD . 

TROOPER # l  
Hold i t .  hold i t !  Hands up ! 

O n  t h e  c r o s s - a rm o f  the t e l ep h o n e  p o l e  i n  the f . g .  o f  t h i s  s ho t , 
a m a n  (we l l  . . .  a c r e a t u r e  t h a t  looks l i ke a m a n )  i s  p e r ched whe r e  
t h e  CIOW w a s  b e fo re . We o n ly s e e  h i s  b a c k  o f  h i s  o ld d e n i m  
j aclullt-. Th i s ,  o f  c ou r s e ,  i s  RANDALL FLAGG , a k a  t h e  d a r k  man . 

... � 

O n  the � orch , LLOYD h i k e s  h i s  h a nd s . 

EXT . A CLOSER SHOT , FEATURING L LOYD 

H e  s t a n d s  w i t h  h i s  h a nd s  u p , l o o k i ng s tunned a nd a f r a id .  

COWPOKE/DEPUTY { vo i c e )  
Deputy She r i f f  Owen K i n s o l v i n g , o f f i ce r s ! 
Comi ng o u t ! 

l l B  

CON T I NUES 
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OWEN K!NSOLV ! NG , t he COW?OK:S/DE?!J7":l , co:ne s a u t  b e h i nd LLO"':tD . 

SOUND : A HARS:l CAW , L I KE LACGH!ER . 

::oYJ l o o ks �? a t : 

EX7 . FLAGG , LLOYD ' S POV 

C r o� c h e d  o n  the c r o s s - a rm o f  the t e l ephone p o l e .  I t ' s o � r  � � : s :  
l o o k  a t  h i m  i n  h um a n  f o rm ,  b � t  we c a n  o n ly s e e  a n  o u t l i ne ; ��e 
d e s e r t  s u n  i s  b e h i nd h i m , a nd h e ' s  r e a l ly no t h i ng b u t  a b l a � � .  
� a n - s h a p e d  cu t - o u t . 

He s t a r t s  t o  MORPH b a c k i n t o  a CROW . 

EXT . 

):1 • • 
. .  l s J aw 
,.. . . .  1 m ,  o r  
cu f f i ng 

THE PORC H , WITH LLOYD 

d ro p s . 
D E PU7":l 
t h e m .  

H e ' s  h a rd ly awa r e  o f  t h e  TROOPERS c o n v e r g i ng e n  
K I NSOLVI NG p i nn i ng h i s  h a nd s  b e h i nd h i m  a nd 

LLOYD ( awed )  
Who ' s  h e ?  W ha t ' s  � do i n g  u p  t h e r e ?  

KI NSOLVING a nd t he TROOPERS f o l l ow h i s  g a � e  a n d  s ee : 

EXT . THE TELEPHONE POLE , PORCH POV 

The v e ry e nd o f  t h e  MORPH , f o l l owed by the CROW f ly i n g  awa y . 

EXT . THE PORCH 

K INSOLVING 
Thi s  h a p pened when you went r u nn i ng 
o u t  o f  t he s t o re . 

H e  s h o v e s  LLOYD d own the p o rch s t ep s . He l an d s  i n  the du s t . 

TROOPER # 2  
Tha t ' s  enough ! You w a n t  to t a i nt the bu s t ?  

OWEN toes down the s te p s , h au l s  the s tunned LLOYD t o  h i s  f ee t ,  
a nd hus t les him t o w a r d  the b a c k  o f  one o f  the c a r s . 

KINSOLVING 
P o p  J o n e s  o u t  he r e ,  and B e t ty D i amond 
l y i ng d e a d  i n s ide . I t  a i n ' t  never gonna 
b e  enoug h . N o t  f o r  t h i s  b a s t a rd . 

LLOYD i gno r e s  KINSOLVING ' S  h a r s h  wo r d s  a nd t re a tment . He ' s  i n  
s ho c k  . . .  a nd no t j u s t  bec a u s e  o f  the s h o o t - ou t . He knows wh a t  he 
s aw .  And a s  K I N SOLVING he rd s h im a l o n g , he s t a r e s  a t : 
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EXT . 

., , , _  

THE CROW , LLOYD ' S  POV 

Ju s t  a b l a c k  s p e c k  d w i nd l i n g  i n t o  t h e  b r i g h t  d e s e r t  s ky .  F a i � t ! y 
we h e a r  t h e  SOUND O F  I T S  P�RSH , ��CSE� CAWS . 

D I S SOLVES TO : 

I t ' s  t h e  s ame m a p  w e  s a w  b a c k  i n  Ac t 1 ,  o n l y  �ow i t  h a s  a s i � i s ­
t e r  r a sh o f  r ed b l o t c h e s  s p r e a d i n g  a c r o s s  i t .  W e  know a b o u t  � � e  
p r i nc i p a l  s i t e s  f r o m  DENNI NGER , but t h e r e  a r e  e v e n  mo r e  now ; 
t he y  c o v e r  the m i dw e s t  a n d  m i d s o u t h  l i ke a c n e . 

C�v.E RA  PULLS BACK t o  s ho w  us the B lue B a s e  Co�� a n d  C e n t e r . T�e 
u r g ency we n o t e d  i n  Ac t 1 h a s  been r ep l a c ed by b a r e ly c o n t ro " l e �  
p a ni c . P e o p l e  wo r k  i n  t he i r  s h i r t - s l ee v e s , a nd e v e ry o n e  i s  
swe a t i ng t o o  muc h ;  e v e n  B a n  5 0 0 0  won ' t  keep up w i t h  t h i s . M e s s e �  
g e r s  s p r i n t  b e t we e n  wo r k s t a t i o n s  w i t h compu t e r  p r i nt - o u t s  i n  
t he i r  a rms a nd p a n i c  i n  t he i r  eye s . 

I NT . 

CAR SLE IGH ( vo i c e - ov e r )  
We h av e  a . . .  we l l ,  a r a the r l a r g e  p ro b ­
l em i n  A r k a n s a s , B i l ly .  

MON I TOR I N  STARKEY ' S  O F F I CE , ECU 

T hi s  i s  t h e  o n e  s ho w i ng t h e  woman f a ce -down i n  t h e  Hung a r i a n 
g o u l a s h .  The wo r d s  FATAL I NCUR S I ON a r e  s t i l l  f l a s h i n g . THE 
CAMERA DRAWS BACK t o  s ho w  us STARKEY , s t a nd i ng i n  f ro n t  o f  
t h i s m o n i t o r . H e ' s  u n s h a ve n  a nd n o t  t r a c k i ng v e r y  w e l l .  
CARSLE I GH l o o k s  o n ly m a r g i n a l ly b e t t e r .  The r e ' s  a f e e l i ng 
o f  B e r l i n a b o u t  t h i s  p l a c e - -Be r l i n  i n  t h e  s p r i ng o f  1 9 4 5 .  

STARKEY ( t a ke s  a p i l l )  
Wh a t  l a r g e  p r o b l em i s  t ha t ,  L e n ?  

CARS L E I GH 
A n  ABC news t e am g o t  o u t  o f  P i ne B l u f f  
w i t h  p o t en t i a l ly d am a g i ng v id eo t a p e . 

STARKEY 
F l u  v i c t ims? Body dump s ?  

CARS L E I G H  
B o t h . A n d  o u r  o p s , I ' m a f r a id . 

T h a t  l a s t  o ne g e t s  t h r o ug h . STARKEY whee l s  a round . 

STARKEY 
W e  c a n ' t  a l l ow t h a t !  

CARS L E I GH 
N o , s i r - - I  know . 

1 2 5  
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STARKEY 
S h o w i n g  f o o t a g e  l i ke t h a t  wo u l d  be 
u np a t r i o t i c ! 

CAR S L E I GH 

STARKEY 
Wh e r e  a r e  t h e s e  news p eo p l e  now? H a v e  
y o u  l o c a ted t hem? 

CARSLE I GH 
Y e s  s i r ,  we h a v e . 

B I LL STARKEY s e i z e s  o n  t h e  A r k a n s a s  i nc i de n t  w i t h t h e  f i e r c e  
c on c e n t r a t i o n o f  a m a n  who i s  d i s i n t e g r a t i n g . 

EX'! . 

STARKEY 
G e t  t h a t  v i d eo t a pe , Len . 

CARS L E I GH 
Yes , s i r  . 

AN A!O!Y ROADBLOCK ON ARKANSAS ROUTE 9 7 

STARK-� ( vo i c e- ov e r )  
Wha t ev e r  i t  t a k e s . 

CARSLE ! GH ( v- o )  
Yes , s i r - -wh a t e v e r  i t  t a kes . 

DAY 

Two a rmy convoy t rucks a r e  b l ocking the r o a d . SOLD IERS we a r i ng 
w h i t e- s u i t s  and FULL FACE-MASKS c lu s t e r  a round a TV news v a n . 
O t h e r  c a r s  and t rucks a r e  backed u p  beh i nd i t .  A l l  a r e  p i l ed 
h i g h  w i th the be l o n g i ng s  o f  peo p l e  who a re t ry i ng t o  g e t  away 
as f as t  a s  they c a n .  O n  the s id e  of the v a n  a r e  the c a l l - l e t t e r �  
WARK/ 1 3  a nd ABC-TV logo . 

T I TLE CARD : NEAR S I PE SPRINGS , ARKANSAS JUNE 2 3  

I NT . 

MAJOR JALBERT 
Ma ' a m ,  you ' l l have to s u r rend e r  you r 
v i d e o  came r a ,  a nd a ny f o o t a g e  you may 
have sho t . 

THE TV VAN , HANDHELD VI DEOCAM SHOT 1 2 '  

I n  the ext reme f . g .  ( and a b i t  o u t  o f  f o cu s )  i s  p re t ty , da r k ­
h a i red LISA HULL . Beyond h e r  i s  t h e  v a n ' s  DR IVER - - anoth e r  mem­
b e r  o f  the c r ew . Beyond h i m, l e a n i ng i n  t h e  w i ndow a nd l o o k i n g  
v e ry s c a ry i n  h i s  m a s k  and p r o t e c t i v e  s u i t ,  i s  ... MAJOR 
JALBERT . Other SOLDIERS c lu s t e r  beh i nd h i m . 

CONT I NUES 
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L : SA 
M i ke , you g e t t i � g a l l  t h i s ?  

V I DEOCAM f o c u s e s  o n  L I SA ,  a � d  JAL B ERT g o e s  f u z z y .  

M I KE ( v o i c e )  
E v e ry g o lden mome n t . 

JALBERT p u l l s b a c k  a nd l o o ks a t  t h e  SARGEANT d i r e c t l y c e h i � d 

JALBERT 
S e r g e a n t , p u l l  t hem o u t  o f  t he r e . 

SARGE 
Y e s s i r , M a j o r .  

A l a rm f i l l s  L I SA ' S  f a c e  a s  the SERGEANT mov e s  f o r� a rd . T h i � ; s  
l i ke t h i s  a re n ' t  s up p o s ed t o  h a p pen i n  Ame r i c a  . . . b u t  i t ' s  h a p ­
p e nn i n g , a l l  r i g h t �The DR IVER s l ams do�n t h e  d o o r - l o c k  b u t t e � . 
The SARGEANT r e a c he� t h rough t h e  open window t o  pu l l  t h e  tu : to �  
b a c k  u p . T h e  DR I VE R  g r a b s  h i s  h a nd . The SARGEANT c l o s e s  h i s  h a � d  
i n t o  a f i s t a n d  h a mm e r s  i t  i n t o  t h e  DR IVER ' S  f a c e .  

THE CAMERA TRACKS ALL THI S  JERKI LY . 

L I SA ( s c r e ams ) 
Go ! Go ! Go ! 

EXT . THE ROADBLOCK W I TH THE TV NEWS VAN 

The v a n  r o a r s  f o rw a r d , cut t i ng h a r d  r i g h t  t o  g o  a round the 
r o a d b l o c k  o n  t h e  s ho u l de r . 

JALBERT ( vo ic e )  
Fi re ! Fir�! Don ' t  let them through ! 

The SOLD I ER S  o p e n  f i re ,  h i t t i n g  t h e  news v a n  a g a i n  a nd a g a i n . 
It  s lews , cants , and s t a r t s  t o  o v e r tu r n . 

INT . JISXT .  LOOKING OUT THROUGH THE W I NDS H IE L D , V I DE O  

T h e  ground a nd t h e  s ky swap p l a c e s . W e  h e a r  S CREAMS , CL�SES . 

EXT . THE VAN 

1 2 9  

1 3 0  

I t  f l ip s  o ve r ,  l an d s  i n  a f i e l d  b e s i d e  t h e  r o a d , a n d  EXPLODES . 

EXT . THE TRA FF I C  BACK-UP AT THE ROADBLOCK 

Peop l e  s t a nd by t he i r  c a r s . s t a r i n g  a t  t h e  SOLD I ER S  w i t h  s h o c ke :  
h o r r o r . JALBERT whe e l s  t ow a rd h i s  c omma n d  v e h i c l e . 

CONT I NUES 
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JALBERT 
G e t  t he s e  p eop l e  mo v i ng ! 

The SOLD I ER S  s t a r t  t o  d o  a s  he s ays . . .  and w i t h  t h e  r em a i n s  c �  t �  
l a s t  d i s s en t e r s  s t i l l  smo l d e r i n g  in t he n e a rby f i e l d ,  t h e r e  i s  
n o t  mu ch p r o t e s t  f r om t h e  e v a c u e e s . 

I NT . S TARKEY ' S  O FF I C E , WITK STARKEY AND CARSLE I GH 

They ' r e s i t t i ng a t  t h e  l o n g  confe rence t a b l e . B e h i nd t hem , 
the mon i t o r s  a re o n . The r e ' s  a KNOCK AT THE DOOR . 

STARKEY 
C ome . 

A ME S S ENGER e n t e r s , g i v e s  STARKEY a p r i nt - o u t , SALUTES a nd 
LEAVE S . STARKEY g l a n c e s  a t  the p ap e r  a n d  nod s . 

STARKEY 
Ma j o r  J a l be r t  h a s  t a ken c a r e o f  o u r  
p ro b l em i n  A r k a ns a s . 

CARSLE I GH 
T h a n k  God . 

STARKEY g e t s  u p , g o e s  t o  t h e  p a p e r - s h r e d d e r  i n  the c o r ne r , a n d  
u s es i t  o n  t h e  m e s s ag e  h e  h a s  j u s t  r e c e i v e d . 

STARKEY 
O f  c ou r s e  i t  does n ' t  change t h e  b a s i c  
f ac t s ; t h i s i s  j us t  a ho l d i ng a c t i o n  
now .  

CAR SLEI GH 
B i l ly--

STARKEY walks f r om the s h redde r t o  t h e  mon i t o r s , whe re he re s um€ 
h i s  f ascinated co nt emp l a t i on o f  t h e  woman w i t h  h e r  f ac e  i n  t he 
Hungarian g ou l a s h . 

STARKEY 
• Thi ngs f a l l  a p a r t . The center d o e s  
n o t  ho l d . •  A man named Yeets s a i d  t h a t . 
I d i dn ' t  u n d e r s t a nd t h a t  p o e m  when I 
re ad i t  i n  c o l le ge ,  Len , but I mu s t  
be g e t t i ng sma r t e r  i n  my o ld a ge , bec a u s e  
I th i nk I u n de r s t a nd i t  now . And a no t h e r  
l i n e , f rom t h a t  s ame poem. "What rough be a s t , 
i t s  h o u r c ome round a t  l a s t ,  s l o u ch e s  
t ow a r d  B e t h l ehem t o  b e  bo r n? • I t h i nk 
m aybe t h e  b e a s t  h a s  g o t t en o u t  o f  i t s  
c a g e ,  L e n  . . .  wh a t  d o  you t h i nk? 

CON� INUES 
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CARSLEIGH g e t s  u p  f ron t h e  t a b l e  a nd j o i n s  h i �  a t  t h e  �c n i : c : . 
7hey l o o �  a t  t h  d e  d � t h  � e a wo� a n  '" o g e  e r . 

D I S S O LVE TO : 

S TARKEY 
I s  t h a t  Hu n g a r i a n  g o u l a s h ?  

CARSLE I G H  
I t  m i g h t  b e , s i r ;  I c a n ' t  s a y  f o r  s u r e . 

STARKEY ( tu r n s  t o  h i � )  
Y e e t s  w a s  r i g h t : t h i n g s  f a l l  a p a r t . 
And when t h ey s t a r t  t o  g o , they g o  f a s t . 

CARS L E I GH 
Y e s , s i r .  

EXT . ?-<..A I N  STREET O F  A S:1ALL TOw"N N I GHT 

T I TL E  CARD : S HOYO , ARKANSAS JUNE 2 3  

:. 3 3 

O l d - f a s hi o ned s t r e e t l amps t h row o rd e r : y  p o o l s  o f  l i g h t  a l ong 
the bu s i n e s s  s e c t i o n ,  but l i t t l e i s  mo v i ng . Mo s t  f o l k s  a r e  
s t a y i n g  i n  t o n i g h t ; I think mo s t  o f  t hem d on ' t  f e e l  v e r y  we : l  . 

SOUND : METAL O N  ME TAL - - T I NK - T I NK - T I NK - T I NK ! 

I NT . 

RAY HOGAN ( v o i c e )  
H e y , dummy ! Who m a d e � She r i f f ' s  
d e pu ty? Huh? 

RAY ' S  R IGHT HAND,  ECU 

We ' re l o o k i n g  a t  t h a t  b i g  purp l e  r i ng . I t ' s  h i t t i ng the ba rs 
o f  a j a i l  c e l l  and making t h a t  METAL ON METAL SOUND . 

!NT . THE SHOYO COUNTY JAIL 

1 3 4  

1 3  5 

NICK �ROS , s t i l l  band aged and b r u i sed but l o o k i ng a l o t  b e t ­
t e r  tban when l a s t  we s aw h i m ,  i s  p u l l i ng bu r g e r s  and f r i e s  o u t  
o f  a picnic basket and s e t t ing t hem down o n  SHER I FF BAKER ' S  
d e s k .  Sure enough , there ' s  a Deputy badge p i nned t o  h i s  s h i r t .  

Beyond h i m ,  t h e  d runk- t ank s t and s open and empty . Oppo s i te i t  
a r e  three smal l e r  c e l l s . They a r e  now occu p i e d  by V I NCE HOGAN , 
M I KE CHI LDRESS , and RAY BOOTH . RAY s t ands a t  the b a r s  o f  h i s  
c e l l ,  watching N I CK ma l evo l ent l y . V I NCE i s  lyi ng down , e i t h e r  
s le e p i ng o r  p r e t end i ng to s leep . And M I KE i s  s i t t i ng o n  h i s  
bunk,  h e a d  down , HACKING FURIOU S LY . He ' s  g o t  the f lu . 

RAY 
I hope you don ' t  t h i nk we ' re g o nn a  
e a t  t h a t ! You cou l d a  p o i s o ned i t !  You--
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I NT .  THE THREE P R I SONERS , FEATUR ING RAY N I CK ' S  POV :.3 � 

H i s  mou t h  i s  mo v i n g  but now no SOUND come s  o u t . I n  a w a y , i t  
mu s t  b e  r e s t f u l  t o  be N I CK .  

:: !1':' . T"'"' 
. .  _ CELL AREA O F  THE COUNTY JA I L  

N I CK g e t s  a b r o o m  o u t  o f  t h e  c o rne r and u s e s  i t  t o  p u s h  one o �  
t h e  d i nn e r s  i n t o  M I KE ' S  c e l l  t h r o u g h  the sma l l  p a s s - t h r ough a t  
the b o t t o m  o f  t h e  b a r s . M I KE l o o ks a t  i t ,  t h e n  b e g i n s  t o  COUGH 
a g a i n . 

MIKE 
S o r ry ,  mut i e . C an ' t .  S i c k . 

RAY 
We a i n ' t  g o nn a  e a t  i t ,  dummy ! None o f  
u s ! We ' r e o n  a hun g e r  s t r i ke ! 

' 

He l o o ks a t  V I NC E  f o r  c o r r o bo r a t i o n ,  but whe n  N I CK p u s h e s  � o c d  
i n t o  V I NCE ' S  c e l l ,  V I NCE g i v e s  RAY a nd a p o l o g e t i c  l o o k  a nd t h e n  
s t a r t s  t o  e a t . 

V I NCE 
I ' m a w f u l  hung r y ,  Ray . 

RAY l o o ks d i s g u s t e d  w i t h  V I NC E , a nd w i t h  h i s  own f a i l u r e  t o  
s t a r t  t h e  r e v o l ut i o n .  N I CK s t a nd s  i n  f r o n t  o f  RAY ' S  c e l l w i t h  
t h e  l a s t  d i nne r ,  a s k i ng w i t h  h i s  eyes i f  RAY w a n t s  i t .  RAY 
t u r n s  s u l l en l y  a w a y ,  a n d  N ICK s ho v e s  i t  c a r e f u l l y  i n t o  the 
c e l l  w i t h  t h e  t i p  o f  the b ro o m . 

The d o o r o p e n s  b e h i nd h i m ,  and a g r i m- f a c ed DR . SOAME S e n t e r s .  
N I CK ,  who h a s  s t a r t ed t o  t u r n  a round , s e e s  SOAME S . H i s  f a ce 
l i g h t s  up . RAY , mea nwh i l e ,  h a s  p i cked up h i s  m i l k s h a ke a nd 
d r aws i t  b a c k  l i ke a p i tc h e r  a b o u t  t o  d e l i v e r  a f a s t b a l l . 

RAY 
Hey mut i e ! Want a d r i n k e � 

N I CK sees t he s ha d o w  o f  RAY ' S  a rm o n  the w a l l  a n d  d u c k s  j u s t  
a s  � throws t h e  s h a ke . The c u p  h i t s  t h e  w a l l ,  s p l a t t e r i ng 
s t r a� r ry cu r d s  of i c e  c re a m  e v e rywhe r e . 

RAY 
I ' m on a hunger s t r i ke !  You hea r  me? 
I ' m on a hunger s t ri ke unt i l  you let 
us OUTIA her e !  

H e  t h r ow s  t he b u rg e r s  a nd f r i e s . N I CK ducks t h e s e  a s  we l l  and 
b a c k s  w a r i ly o v e r  to t he d es k ,  where SOAMES i s  s t a n d i ng . 

RAY 
Hey ! Come back here : I a i n ' t  done w i th 
you . rnut i e ! 



• 

• 

• 

1 3 8 

1 3 9 

1 4 0 

P a r t  r 7 7  

I NT . THE COUNTY JAIL OFF I CE AREA , W I TH N I CK AND SO��S 

so�� s  
T h e y  b e e n  g i v i n  yo u � u c h  t r o u b l e ,  N i c k ?  

N I CK s h a k e s h i s  h e a d , t hen s c r i b b l e s  r a p i d ly o n  h i s  p ad . 

PAD , I N SERT 

I m a ke a lousy deouty .  Where ' s  She r i f f B a k e r ?  

INT . THE CELL AREA 

SO AME S  
Y o u  d on ' t  know , d o  you? Johnny ' s - -

1 3 � 

H e  h a s  swung a w a y  f rom N I CK a l i t t l e . N I CK r e a c h e s  ou t ,  t u : � s  � �  
b a c k  by t h e  s h o u l d e r .  Po i n t s  a t  so�� s · s  l i p s . SOAMES n o d s . 

SO AME S  
S o r r y .  B o t h  J o h n  a nd h i s  w i f e  a r e  
d e ad . A � o f p e o p l e  i n  Shoyo a re 
d e a d --maybe a s  m a ny a s  h a l f . The o n e s  
s t i l l  a l iv e  a r e  t o o  s i c k  o r  t o o  
s c a r e d  t o  s how t he i r  f a c e s . Y o u  a n d  
I m a y  be t h e  l a s t  t w o  h e a l thy p eo p l e  
i n  w e s t e r n  A r k an s a s , my mu t e  f r i end . 

V I NC E  ( a lmo s t  g i bbe r i ng )  
Wh a t ' s  h e  t a l k i ng a b o u t , Ray? 

MY 
S hu t  u p  a n d  l i s t e n ! 

SO AMES 
The g ov ernment i s  s t i l l  denying i t ,  
but the rad i o  s ays i t ' s  a p andemi c .  
Hosp i t a l s  f i l l i ng up . Army s q u a d s  
bu r n i n g  bod i es i n  w a s t e  t re a tment f ac i l i t i e s . 

( He l au g h s  b i t t e r ly]  
The u l t ima t e  r e cyc l i ng p ro g r am ,  N i c k \ 

MIKE i tn ' t  fo l l o w i ng t he c onve r s a t i o n ,  b u t  RAY a nd V I NCE a � �  
te r r i f ied . A l l a t  once V INCE h a s  a s n ee z i ng f i t .  RAY l oo k s  a t  
h i m  . . •  and t h e n  s i d l e s  away f ro m  h i m  a s  f a r  a s  h i s  sma l l  c e l l  
w i l l  a l l o w . Thi s t e r r i f i e s  V I NC E  e v e n  mo r e . 

V I NC E  ( w i l d l y )  
I t ' s  . . . i t ' s  j us t  a n  a l l e r g y !  I g e t  em 
a l l  t h e  t ime ! 

RAY ( no t  conv i nced ) 
D o c ! D o c  S o a me s ! You g o t t a  l e t  me out ! 
They ' r e � s i ck !  Kee p i n  me i n  h e r e  
w i t h  e m  i s  c rue l n unusu a l  p u n i s hment ! 

CONTI NUES 
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SOA..'•IES ( t o N IC K )  
I ' ve g o t  a c a b i n  u p  i n  t h e  h i l l s .  
S u p p l i e s . I ' m g o n n a  t ry t o  wa i t  
t h i s  o u t .  

N I CK p o i n t s  to SOA..."!ES ' S b l a c k  b a g . SOA:·SS l o o k s  a t  h i :n  ".� i  t h  
�e a ry u nd e r s t an d i ng . H e  h o l e s  i t  u p . T h i n g s  RATTLE i ns i de . 

SOA.'1E S  
W h a t ?  My r e s p o ns i bi l i t y a s  a d o c t o r ?  D o n ' t  
m a ke me l a u gh .  The H i p p o c r a t i c  O a t h  requ i : e s  
m e  t o  t r e a t  my p a t i en t s  a s  we l l  a s  I c a n  . . .  
b u t  n o t ,  t hank God , t o  d i e  w i t h  t hem . I ' m 
g o i n g . I sug g e s t  y o u  emu 1 a t e  rr.y e x a:n.p l e . 

N IC K  p o i n t s  t ow a r d  t h e  c e l l s  . . .  t o  h i ms e l f  . . .  t o  t h e  c e l l s  a ; a : n .  

SOM1ES 
John g o t  s i c k  and m a d e  you r e s p o n s i b l e  
f o r  em , yea h .  But t h a t d o e s n ' t  me a n  y o u  
c a n ' t  l e t  e m  o u t  n o w  t h a t  h e ' s  g o ne . 

N I CK l o o k s  d o u bt fu l . SOA.MES g o e s  a r ou nd h i m ,  t owa r d  t he c e l : s  . 

SO AMES 
Ray- - i f  h e  � l e t  you o u t , a r e  you 
g o n n a  mes s  w i t h  im? 

RAY ( e a g e r )  
N o ! I s w e a r !  

V INCE ( co u g h s ) 
Me ne i the r ! 

SOA.MES turns t o  N I CK .  N I CK t h i n k s  a b o u t  i t ,  t h e n  g o e s  t o  BAKER ' S  
d es k .  He t a ke s  two i t ems f rom the d r awe r s : a key- r i n g  a nd a . 45 .  
H e  returns to the ce l l s  and swe e p s  the p a t he t ic V I NCE a nd the 
w a tchful RAY w i t h  h i s  g a z e . MIKE i s  too s i ck to c a re much about 
what • a  � o i ng o n . 

. , 

NICK �p•ns the c e l l s  one a t  a t ime , RAY l a s t . M I KE r ema i ns on 
his e.ak . V INCE s i d l e s  p a s t  N ICK , g r i nn i ng n e r v ou s ly .  As he 
p a s s es SOAMES , VINCE s t a rt s  to COUGH a g a i n .  SOAMES i mme d i a te ly 
p u l l s  a handkerchief f rom h i s  co a t  poc ke t a n d  cov e r s  h i s  n o s e  
and mou t h  with i t .  

VI NCE ( w i l d ly )  
I t ' s  j us t  a n  a l l e rgy , I t e l l  you ! 

SO AMES 
For you r  s ak e  I c e r t a i n ly h o p e  s o , M r . H o g a n . 

CONT I NUES 
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V I NCE hu r r i e s  a c r o s s  t h e  bu l l p e n  a n d  out t h e  doo r .  H e  l u : k s  
t h e r e  l i ke a r e j e c t ed , unhappy g ho s t . RAY , me a nw h i l e , s ;.: a g g e :: s  
o u t  o f  h i s  c e l l a nd w a l ks u p  t o  N I CK u nt i l  they ' r e n o s e  t o  � c s e .  

RAY 
G o t  s ome t h i ng f o r  yo u ,  rnu t i e . B e e n  
s av i ng i t  u p , you m i g h t s a y . 

He COUGHS HARD , s p r a yi n g  s p i t  i n to N I CK ' S  f a c e . N I C K  s ho ve s t he 
p i s to l  i n t o  ��y · s  g u t . RAY l o o k s  moment a r i ly a f r a i d ,  t h e n  s � � c e s  
N I CK s m i l e s  b a c k  . . .  t humb s b a c k  t h e  h a rr::-.e r  a nd s h o v e s  t h e  r:-.� z z  l e  
d e e p e r  i n t o  RAY ' S  g u t . RAY ' S  smi l e  f r e e z e s . A l l  a t  o nce he ' s  no� 
s o  s u r e  o f  h � �s e l f . 

SOAMES ( t o RAY ) 
T h i n g s h a ve c h a ng ed , Ray- -maybe f o r ­
e ve r .  You m i g h t  d o  we l l  t o  r e membe r  
t h a t . 

��y b a c k s  o f : .  V I NCE i s  l u r k i n g  ou t s i d e  t h e  do o r , wa i t i ng 
him . When RAY r e ache s t h e  d oo r , he t u r n s  b a c k  t o  N I CK .  

RAY 
M a ybe you ' l l  s e e  me a g a i n ,  mut i e  . 

H e  d u c k s  i nt o  t he d a r k ,  COUGHING . VINCE t h rows N I CK a f i n a l  
l o o k ,  comp l ex w i t h  f e a r ,  r emo r s e ,  a nd d e n i a l ,  t h e n  f o l l ow s  h � m . 

SO AMES 
You w a n t  a l i f t  to t he e d g e  o f  town , N i c k ?  

N ICK s ha k e s  h i s  h e a d  a nd p o i n t s  tow a rd t h e  s em i - c o n s c i o u s  M I KE . 

SOAMES 
You ' re nut s . He ' s  a s  good a s  d e a d . 

NICK shrug s . SOAMES s t a r t s  to s ay s omet h i ng e l s e , b u t  a Sl�­
DEN F I T  OF COUGHI NG d ou b l e s him o ve r . 

SOAMES 
I s eem t o  h a v e  c a u gh t  V i n c e ' s  a l l e r gy . 
( P a u s e )  I f  you ' r e not s neez i ng and c o u g h i n g  
b y  mo rning , ! adv i s e you t o  f i nd you r s e l f  
a n  empty ho l le r  and l a y up f o r  awh i l e .  
Good luck . 

SOAMES h e a d s  f o r  t h e  d oo r .  N I CK g o e s  w i t h  h i m ,  w r i t i n g  o n  h i s  
p a d  a s  h e  doe s , a n d  THE CAMERA TRACKS ALONG . As they r e a c h  the 
d oo r ,  N I CK h o l d s  o u t  t h e  p a d  f o r  SOAMES to r e a d  . 

PAD , I NSERT 1 4  

You too . Dr . Soames . 
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I NT . 

8 0  

N I CK AND SO�� S , AT THE DOORWAY 

SO AME S 
I d o n ' t  t h i n k  s o , N i ck .  I t h i nk t h i s  
i s  a h o u s e  s p i n - - e v e rybody l o s e s . 

He s t a r t s  d o wn t o wa r d  t h e  C a d i l l a c  p a r ked i n  f r o n t . 

N I CK ,  I N  THE O F F I CE 1 4 3  

H e  c l o s e s  t h e  doo r ,  h i s  f a c e  t ro u b l e d  a nd thought : u l . a nd c : o s s e  
i n t o t h e  j a i l  a r e a . L o o ks a t :  

INT . M I KE CHILDRESS l • . 
.., ., 

H e  l o o k s  w o r s e  t h a n  e ve r , h i s  s k i n  p u f f ed a nd swe a ty a n d  s h i n y ,  
h i s  l i p s s t a r t i ng t o  c r a c k  w i t h  f ev e r -b l i s t e r s . 

INT . 

M I KE 
D r i n k o f  wa t e r  . . .  p l e a s e  . . .  t h i r s t y  . . .  

N I CK ,  I N  THE BULLPEN AREA "! ,. :::: _ ., -

H e  g o e s  t o  t h e  w a t e r - c o o l e r , d r aw s  a c u p  o f  w a te r , and . c a r : i e s  
i t  i n t o  M I KE ' S  c e l l . H e  s i t s  o n  t h e  bunk , p u t s  h i s  a rms b en e a th 
M IKE ' S  s ho u l de r s , a n d  h e l p s  h im t o  s i t  u p . He f ee d s  h i m  w a t e r  . 
MIKE CHOKE S , GURGLES , t h e n  d r i nk s . H e  t u rns a f a ce f i l l ed w i t h  
i n a r t i cu l a t e ,  m i s e r a b l e  g r a t i tude u p  t o  N I CK ' S .  N I CK n o d s  d o w n  
a t  h i m ,  a n d  s t a r t s  g i v i ng him a l i t t l e  mo re wat e r . 

FADE TO B LACK . TH I S  ENDS ACT 5 . 
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ACT 6 

EXT . LOO K I !;G DOWN ON THE L I NCOLN TUNNEL RA.'1? DAY 

I t ' s  j ammed w i t h  c a r s . F a i n t  SOUNDS o f  SHOUTS , HONK I NG HO?. N S , 
D I STANT G0NF I R E . 

T I TLE CARD : NEW YORK C I TY JUNE 2 4  

EXT . 

RAD I O  TRAFF I C  ANNOUNCER 
" I  w a n t  to r e p e a t  t h a t  a l l  poi n ts o f  

eg res s f ro m  t he ci ty a r e  blocked . The y  
a r e  b lo cked by p eo p l e  t ry i ng t o  f l ee 
t h e  c i ty ,  and a l t h o u g h  the g o v e r nme n t  
c o n t i nues t o  d e ny t h i s  . . .  • 

LOOK ING AT ONE OF NEW YORK ' S  B R I DGES DAY 

I t  i s  a l s o  j a��ed w i th honk i ng bumpe r - t o -bump e r  t " a f f i c . 

14 7 

RAD I O  TRAF F I C  ANNOUNCER ( c o r. t i m:es ) 

EXT . 

" . . .  W I N S  h a s  l e a r n e d  f r om v e ry r e l i a b l e  
s o u r c e s  t h a t  t h e  c i ty ' s m a j o r  e x i t ­
p o i n t s  a r e a l s o  b e i n g  b l o c ke d  by a rmy 
u n i t s  w h i c h  h a v e  a l r e a dy . . . • 

EXI T  FROM THE L I NCOLN TUNNEL , NEW JERSEY S I DE 

A S C R E&'1ING GROUP O F  PEOPLE b o l t  f ro m  t h e  j arr�e d  t u nne l and 
run up t h e  r am p . The t o l l - boo t h s  h a v e  been b l o c ked by a rmy 
t ru c k s  and l i g h t  a rm o r e d  v e h i c l e s . S o l d i e r s  b e h i n d  t h e s e  
now o p e n  f i re o n  t h e  c h a r g i ng mob . 

1 4  3 

RADI O  TRAFFI C  ANNOUNCER ( co n t i nu e s )  

EX'I' . 

• . . . u s ed d e a d l y  f o r c e  o n  u n a rmed c iv i l ­
i an s  t ry i ng t o  b r e ac h  t he i r b arri cades . 
wiNS a dv i s e s  you t o  s t ay o f f  the 
s t re e t s  a nd . . . • 

A NEI GHBORHOOD STREET I N  QUEENS DAY 

I t ' s  LARRY ' S  s t r ee t ,  but what a c h a ng e . C l u t t e r  a nd s h a b b i n e s s  
h ave become w r a ck a nd ru i n .  T h e  h o u s e  next t o  AL I CE ' S  h a s  been 
p a r t l y  q u t ted by t i re .  Two d e a d  bod i es , t h e  f i r s t  we ' ve s een 
i n  Fun City, l i e  c rump l ed i n  t he g a r b a g e - l i t t e r e d  s t re e t , which 
i s  b l o cked by two c a r s  wh i c h  h a v e  c r a shed a n d  bu rned . 

FAI NT SOUNDS o f  HORNS , YELLS ,  GUNF I RE . CLOSER : THE SOUND o f  a 
H I G H-POWERED E N G I N E  APPROAC H I N G  . 

RAD I O  TRAFFI C ANNOUNCER ( c o n c l uc e s )  
• . . . s t ay tuned t o  WINS . You g ive u s  twenty­

t wo m i n u te s ,  and we ' l l g i ve you . . . • 

CONT I NUES 



• 

• 

• 

7 � �  S : a �i ,  P a r t  I 8 2  

1 4  9 CONT I NUES 

1 5 0  

1 5 1  

B e f o re i t  c a n  f i n i s h  t he f amou s  s l o g a n ,  the v o i c e  d i s so l v e s 
i n t o  a COUG H : NG F I T  and FADES OUT . LARRY ' S  Z r o unds the c o , n e r  . 
Th e r e ' s  a SQUALL O F  BRAKES a s  h e  s e e s  the two c r a s hed ca r s . He 
s tops j u s t  in  t ime t o  avo i d  h i t t i n g them . THE C&�RA FOLLO�S a s  
he g e t s  o u t  o f  h i s  c a r ,  rubbe r ne c ks the d e a d  bo d i e s , then � e a r s  
h i s g a z e  a w a y  a nd g o e s  p e l t ing u p  t h e  s t e p s  t o  h i s  mo �he r ' s  
hou s e .  I n  o n e  h a nd he ' s  g e t  a BAG w i t h  t he wo r d s  B I G A??LE 
?HA&�CY p r i n t e d  on i t  in l a rg e  red l e t t e r s . 

SOUND : R I FLE F I RE • . .  A SCREAM . . •  MORE R I FLE F I R E  . . . S I LENCE . 

LARRY d u c k s , l o o k s  a round w i l d l y ,  t h e n  u n l o c k s  t he do o r .  T ·  o p e :  
a l i t t l e way , t h e n  h i t s  s ome o b s t ru c t i o n  a nd s t o p s . 

LARRY 
Mom? M a ?  I g o t  t h e  s t u f f  a t  t he 
d ru g s t o r e !  The guy d i dn ' t  want 
t o  l e t  me i n ,  b u t - -

The r e ' s  a LO� GROAN . LARRY l oo k s  d own and s e e s  a p i nk f l ow e r ed 
o b j e c t  i n  t he c r a c k  o f  t h e  doo r ,  a n d  r e a l i z e s  w i t h  s h o c k  t h a t  
i t ' s h i s  mo t he r ' s n i g h t g own-c l ad l e g . I t ' s  htl b locking t r. e  doc 

LARRY 
Mom : 

I NT . THE L IV I NG ROOM OF AL ICE ' S  HOUSE 1 5  

LARRY c a r r i e s  h i s  mother a c r o s s  it: .  H e ' s s t i l l  g o t  the ph a :::::acy 
b a g  i n  one h a n d . 

I NT .  

ALI CE 
L a r ry? I ' m s o  h o t  . . .  

LARRY 
Y ou ' l l be o ka y ,  Mom .  I ' m g o i n g  t o  
p u t  you t o  b e d . 

ALICE ( de l i r i ou s ) 
La r ry !  Go g e t  y o u r  f a t h e r ! H e ' s  i n  t h e  b a r ! 
He ' s  in the bar with that photographer !  

AL I CE ' S  BEDROOM 

SOUNDS FROM OUTS IDE : A CHATTER OF AUTOMATIC R I FLE F I R E ,  f o l ­
l owed by a LONG , TORTURED SHR I EK and CRAZY LAUGHTER . LARRY 
c r i ng e s , t hen p u t s  h i s  mo t h e r  d own o n  the b e d . He opens the 
pha rmacy b a g  a n d  t a ke s  o u t  a l a r g e  b ox .  F r om t h e  box he r e ­
moves a b o t t l e  o f  b r o o d i ng g r ee n  l i qu i d . I t ' s  F l u -Buddy , o f  
c ou r s e . LARRY i s  f r ant i c ;  a l l  h i s  hopes a r e  p i nn e d  o n  t h i s  
p a t e n t  med i c i n e  e l i xe r .  

1 5  

CONT I NUE S 
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LARRY 
The d o c t o r s a y s  t h i s  s tu f f  i s  r e a l l y 
g o a d , Mom - -

H e  g e t s  t h e  p l a s t i c  do s a g e  c a p  o f f  t h e  t a p , f i l l s  i t  t o  t h e  
b r i m ,  a n d  h o l d s  h e r  u p  s a  s h e  c a n  d r i n k i t .  S h e  m a n a g e s  a b c � t  
h a l f  o f  i t ,  t h e n  h a s  a HEAVi COUGH I NG F I T ,  s p i l l i n g t h e  r e s t .  
H e  s t a r t s  t o  p o u r  s ame ma r e . He knows s he ' s  beyond h e l p  o :  � h i s  
o r  a n y  k i nd ,  b u t  r e : u s e s  t o  a dm i t i t .  

GUNFIRE ou t s i d e , a nd a n  EXPLOS I O N . I n  h e r e ,  � I CE ' S  CO�GH I �; 3  F:: 
t u r n s  to 1-'.ARSH RETCHING and she vomi t s  a t h i n  g ru e l  o f  c a l c : l e s s 
b i l e  a n  LARRY . H e  s p i l l s t he F lu - Buddy o n  h e r  n i g h t g o wn . He l o o k � 
t o w a r d  t h e  bo t t l e ,  o bv i ou s l y  t h i n k i ng a b o u t t ry i ng a g a i n ,  a nd 
t h e n  p u t s  the d o s a g e  c a p  a s i d e . T h i s u nw i l l i n g  a c t  o f  a c c e;;: ':. a n : e  
i s  t h e  mo s t  a d u l t  t h i n g  we ' ve s e e n  h i m  d o  s o  f a r ,  a n d  t he e x ­
p r e s s i o n  o n  h i s  f a c e  m a t c he s  i t . H e  t a kes a h a nd ke r c h i e f  a u :  o f  
h i s  p o c k e t  and b e g i n s  t o  W I P E  HER FACE g e n t l y  w i t h  i t .  

AL I C E  ( ch o k i n g ) 
W a t c h  o u t  f o r  h i m ,  L a r ry . . .  the d a r k  
m a n  . . .  c om i ng f o r  you . . .  

LARRY p au s e s , w i d e - eyed . I t ' s  p r o b a b l y  j us t  the f e v e r  t a l k i n g , 
b u t  i t ' s  s t i l l  too much l i ke the c r a z y  guy i n  T i me s  S q� a r e  f o r  
c o mf o r t . 

LARRY 
W ha t ,  Mom? What d i d  you s ay? 

S h e  COUGHS HARD , t h e n  t u r n s  he r h e a d  on t h e  p i l l o w ,  PANT I NG FOR 
BREATH . LARRY l o o ks a t  h e r  a momen t  l o ng e r ,  then g e t s  up a nd 
l e av e s  the room , a lmo s t  runni n g . 

INT . THE L IVING ROOM, WITH LARRY 

Outsiae, t h e  n o i s e s  o f  a p p ro a c hi ng a n a r c hy c o n t i nu e - - SHOUTS , 
SCR!tMS , LAUGHTER , GUNFIRE , EXPLOSIONS . LARRY p i c k s  u p  the 
phone.book,  l o o k s  t hr o u g h  numbe r s , then d i a l s  qu i c k l y . 

SOUND : The DAH-DAH-DAH o f  a BUSY SIGNAL . 

LARRY ( i n c redu l ou s }  
How c a n  t h e  hospi t a l  b e  busy? 

1 5 2  

B u t  h e ' s  a l re ady h i t t i n g  t h e  c u t -o f f  bu t t o n s  a n d  c o ns u l t i ng the 
p h o n e  b o o k  f o r  the next o n e , r e c e i v e r  c o c ke d  on h i s  s h o u l d e r  . 

LARRY 
S t .  J o s e p h ' s  . . .  Queens Bou l e v a r d  . . .  

CONT I NUES 
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154 

He p u n c h e s i n  t h e  nu�b e r  . 

RECORDED VO I CE 
T h a n k  you f o r  c a l l i n g  S t . J o s e p h ' s  Ho s p i t a l .  
T h i s  i s  a r e c o r d i ng . ? l e a s e  d o n ' t  h a n g  u p - -

LARRY l o c ks a t  t h e  p h o ne i nc r edu l o u s l y . 

AL I CE ( ho r r i b l e  c h o k e d  v o i c e )  
--La rrv - -

RECORDED VOI CE 
- - a l l  c a l l s  w i l l  b e  a n swered a s  s o o n  a s  
p o s s i b l e . 

LARRY d r o p s t h e  p ho n e  a nd runs f o r  the b ed r o o m . 

INT . AL I C E ' S  BEDROOM 

She s i t s  u p  R I GHT I NTO OUR FACES- -ECU . He r f a c e  i s  swo l l e n , 
b l a ck ,  a nd h o r r i b l e . 

AL ICE ( c ho k i ng ) 
LARRY! 

THE C&�RA ANGLE WIDENS OUT a s  LARRY r a ces to h e r , s i t s  on the 
bed , a nd emb r a c e s  he r .  ALI CE BEGINS TO COUGH AGA I N ,  then t o  
CONVULSE . LARRY r ocks h e r  b a ck a n d  f o rth , h o l d i n g  h e r  d y i n g  f a c E  
a g a i n s t h i s  s ho u l de r . H i s  f a ce f i l l ed wi th ho r r o r ,  d i s g u s t ,  
and d o omed love . She ' s  dying and h e  knows i t .  

LARRY 
Do n ' t  wo r r y ,  Mom . . . I ' m  h e r e  and every­
t h i ng ' l l be a l l  r i ght . . .  I ' m  h e r e  a nd 
everything ' l l be a l l  r i ght . . .  

I t ' s  LARRY a t  h i s  best . . .  doing h i s  bes t .  THE CAMERA MOVES I N  
ON him .  HOLDS a s  he k i s s e s  t h e  t o p  o f  h e r  h e a d . 

EXT . 

MONSTER-SHOUTER ( f a i nt voice)  
Monsters \ Monsters coming : They ' re in 
the suburbs . so b r i ng out your dead : 

THE MONSTER-SHOUTER , IN T IMES SQUARE 15 · 

T i m e s  Squ a re i s  t o t a l  chaos -- sc o r e s , maybe hund reds o f  peop l e  r< 
a im l e s s ly a bou t . Vehi cles  a re wrecked o n  the s idewa l ks ; the 
a r c ad e  w he r e  LARRY made h i s  c a l l  i s  i n  f l ames . A bunch of HOMIE:  
in g a ng c o l o r s  shoo t up a mov i e  ma rquee . . .  and the peop l e cowe r i 1  
und e r  i t . There i s . i n  other words . all the madness and a n a rchv 
our budget wi l l  s tand . 

CONTINUES 
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W a l k i ng t h r o u g h  i t  a l l  a nd m i r a c u l o u s l y  u n t o u c h e d  ( a t l e a s  
t h e  t i me b e i n g )  i s  t h e  MONSTER-SHOUTER i n  h i s  r o be , h o r n - r  
a nd t i e -dyed f l u - ma s k .  He r i ng s h i s  be l l  mono t o no u s ly . 

MONSTER -SHOUTER 
B r i ng out you r  Cead ! The mons t e r s  a r e 
C o - .: n a ' · ·- ' s  - · ' s ' th · -;:t+ • •  n .::. cy:-n 1 nq . o  :: o r . e l O V e  o :  
God . B R ING OUT YOUR DEAD ! 

:-:-'.S 1 

He a p p r o a c h e s , e y e s  f l a r i ng w i l d ly beh i nd h i s  m e n d e d  s p ec t a c l e s . 

MONSTER-SHOUTER 
Mon s t e rs coming ! B r i ng out you r dead ! 
Mon s t e rs comi ng . . .  

D I S SOLVE TO : 

I N T . MON I TOR 5 I N  STARKEY ' S  OFFI CE , ECU 

F a i n t ly ,  we he a r  t h e  SOUND o f  t he MONSTER-SHOUTE R ' S  BE�L . 

The w o m a n i s  s t i l l  f ac e- down i n  the Hung a r i a n  g o u l a s h . 

STARKEY ( v o i c e )  
" Wh a t  r o u g h  b e a s t / I t s  hou r come r o u n d  

a t  l a s t/S l ou c h e s  t ow a rd B e t h l e h em t o  
b e  b o rn? " 

KA-POW ! A GUNSHOT . And b l o o d  s p l a t t e r s  a l l  o v e r t h e  mo n i t o r .  

I NT . THE DOOR O F  STARKEY ' S  OFF I CE 

I t  bu r s t s  open . CAR SL E I GH come s i n ,  eyes w i l d  a n d  p a n i c ky .  The 
f a c e s  c rowd ing i n  behind h i m  look equ a l ly s c a r e d . T hey s t a r e 
a t  t h e  body lyi ng o n  t h.e f loor bene a t h  the mo n i t o r s  w i t h  
s i l e n t  ama z emen t . 

CARSLEIGH s hakes o f f  h i s  shock , c r o s s e s  the room , a nd t u r n s  
S T� ' S  body ove r . The Gene r a l  h a s  d re s sed i n  fu l l  c e r emoni a l  
unif.ra f o r  the occ a s ion . P i nned to h i s  j acket  i s  a s heet o f  
p aper wi t h  t h e  P r o j ect B lu e  l e t t e rhead o n  i t . O n e  w o r d  i s  
p r inted t h e r e  i n  b i g  s c r awled l e t t e r s : GUILTY . 

SOUND : COUGH I NG .  

CARSLE I GH looks up a t :  

I NT . THE DOORWAY , CARSLE I GH ' S  POV 

I t ' s  a YOUNG WOMAN . The o t h e r s  d r aw away f rom he r ,  t e r r i f i ed .  
One o f  t h e m  i s  the MESSENGER we s a w  i n  # 1 3 2 .  

1 5 7  
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MES SENGER 
I t ' s  t h e  f l u . I t ' s  l o o s e  i n  he r e , 
t h e  s u � e r f l u ' s  l o o s e  i n  h e r e - -

WOMAN ( s h r i e k s ) 
No , i t ' s  j u s t  a c o l d - -

B u t  s h e  b e g i n s  t o  cou g h a g a i n  a nd c a n ' t  f i n i s h . The o t he r s  � o n ­
t i nue t o  d r a w  b a ck f r om he r ,  h o r r i f i ed and c l o s e  t o  p a n i c . 

INT . CARSLE I GH , HOL D I NG STARKEY ' S  BODY 

He t a ke s. no n o t i c e  o f  t h e  o t he r s . Ju s t  r o c ks STARKEY b a c k  a :-.d 
f o r t h  l i ke a b i g  b a by .  

CARSLE!GH ( wh i s pe r s )  
You w e r e  r i gh t , B i l ly .  The c e n t e r  d o e sn ' t  
h o l d . ! t  s u re d oesn ' t .  

SOUN D ,  FA INT : THE MONSTER-SHOUTER ' S BELL . 

I NT .  

MONSTER-SHOUTER ( d i s t a n t  v o i ce )  
They ' r e coming . . .  

THE CELLS I N  THE S HOYO COUNTY JAI L  EARLY MORNING 

SOUND , FAINT : THE MONSTER-SHOUTER ' S  BELL . 

MONSTER-SHOUTER ( d i s t ant v o i c e )  
. . .  be ' s comi ng . . .  

MIKE CHILDRESS l i e s  d e a d  o n  h i s  bun k , h i s  n e c k  swe l l ed , h i s  
g l a z ed eyes b a r e l y  v i s i bl e  i n  the i r  puffy s oc k e t s . 

EXT . SHOYO MAIN STREET EARLY MORNING 

SOUND : BELL . . .  FAINT . . .  TO NOTHING . 

The •treet i s  des e r ted , b u t  t h e r e  h a s  b e e n  a c o nvu l s i o n  he r e ,  
t o o . ato r e-windows a r e  b r o ke n , the burned hu l k  o f  a n  a rmy c o nvc} 
t ru� lies on its s id e  a t  t h e  t own ' s  o n ly ma j o r  i n t e r s e c t i o n ,  
and i n  the f . q . , s t a r i ng i n t o  THE CAMERA w i t h  a n  e % p r e s s i o n  o f  
termina l surp r i s e ,  i s  VINCE HOGAN . H e  a p p e a r s  t o  have been s h o t  

T I TLE CARD : JUNE 2 5  

MONSTER- S HOUTER ( f a i n t vo i ce )  

. . .  the dark man . .  , the man with no face. , ,  
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EXT . DR . SOAMES ' S  CADILLAC EARLY MORN ING 

I t ' s  i n  t h e  d i t ch b e s i d e  R o u t e  2 7 , t h e  body r i dd l ed w i t h  b� : l e t s  

a nd t he w i nd s h i e ld s�a shed i n .  H a n g i ng o u t  the d r i v e r ' s - s i � e  
d o o r  i s  D R . SO��S , h i s  c l o t hes s p a t t e r ed w i t h  d rying b l o c � . ! �  
t h e  e n d  i t  w a s  t h e  a r�y t h a t  g o t  h i m ,  n o t  the f l u .  The r e ' s  a n  
a b a n d o ne d  r o ad b l o c k  f u r t h e r  up t h e  r o a d . O n e  s o l d i e r  r e�a i n s , : y  
i n g  b e s i de a t ru c k .  H i s  f a c e  i s  swe l l ed w i t h  t h e  f l u .  O u r  c : d 
p a l  t h e  CROW s t a nd s  o n  h i s  che s t  a nd p e c ks a t  h i s  b u t t o n s . 

N I CK ANDROS come s r i d i ng up o n  a t e n - s p e e d  b i ke he c o n f i s c a : e d  
b a c k  i n  t own . H e ' s  we a r i ng a p a c k  o n  h i s  b a c k . H e  s e e s  t h e  w r e c �  
o f  SOAMES ' S  c a r - - a nd S0�1ES-- a nd c o m e s  t o  a s c r e ech i ng h a l : . H e  

d i s m o u n t s  h i s  b i ke f o r  a c l o s e r  l oo k .  H i s  f a c e  i s  a p i c : u r e  o f  
d i sm a y ,  s h o c k , and s o r row--he l i ke d  so�� s . He l o o ks a round a nd 
s e e s  t h e  CROW s t a nd i ng o n  the d e a d  s o l d i e r  a nd p e c k i n g  a t  t : s  
bu t t o n s . N I CK b e n d s  down , p i c k s  u p  a p e bb l e ,  a nd t h r ows i t .  
T h e  r o c k  d o e s n ' t  h i t  the c r ow ,  but t h e  s h o t  i s  c l o s e  enough t o  
s e nd i t  i nt o  c l ums y ,  f l app i ng f l i g h t . 

N I CK g o e s  t o  t h e  C a d i l l a c ,  g en t l y  p u l l s  SOAMES f r o� h i s ca r ,  
a nd t u r n s  h i m  o ve r . N I CK l o o ks f r o m  t h e  d o c t o r to t h e  r o ad ­
b l o c k ,  t ry i ng t o  f i gu r e  o u t  wh a t  h a p pe n e d  . . .  a n d  why . 

EXT . THE ROAD BEH I ND N I CK 

RAY BOOTH , l o o k i ng l i ke s h i t  o n  t o a s t ,  s t e p s  out o f  the und e r ­
g r ow t h . H i s  c lo t he s  a r e  rump l ed a nd d i r t y ,  but t h a t  i s n ' t  t h e  
mo s t  i mp o r t a n t  t h i n g  about h i m . T h e  i mp o r t a n t  t h i n g  i s  t h a t  RAY 
i s  e xh i b i t i ng a l l  the symptoms o f  t h e  s u pe r f l u .  He l o o ks w a ry 
a t  f i r s t . Then he s e e s  i t ' s  N I CK ,  a nd b e g i n s  to g r i n .  

RAY 
Why, i t ' s  t h e  mu t i e !  

T h e r e ' s  a p i s to l j ammed i nt o  t h e  w a i s t b a nd o f  RAY ' s  p a nt s . As h e  
p u l l s  i t  f re e ,  h e  s t a r ts t o  COUGH . 

RAY 
How you d o i n ,  mu t i e? Wha t ' s  s h a k i n? 

. 

We � s e e  RAY a p p r o a ch i ng w i t h  h i s  g u n  o u t , bu t N I CK i s  t u r ned 
i n  tMe wrong d i r ec t i on . . .  and h e ' s  d e a f ,  o f  c o u r s e . He ru�� a g e s  
a j acket f r om t h e  back o f  SOAMES ' S  C a d i l l a c  a n d  u s e s  i t  t o  
cover t h e  d o c to r ' s  f ace . 

RAY c o nt i nu e s  t o  a p p r o ac h . The re ' s  s om e t h i n g  h e  h a s n ' t  n o t i ced , 
howev e r : h i s  s ha d ow i s  wa l ki n g  a h e a d  o f  h i m .  

N I CK f re e z e s  i n  t h e  act o f  pu t t i n g  t h e  j ac k e t  o v e r  SOAMES ' S  f a ce 
a s  he s e e s  the s h ad ow . H i s  eye s w i d e n . RAY BOOTH i s  a lmo s t  r i g h t  
b eh i nd h i m  now , l e ve l l i ng t h e  g u n , m e a n i ng t o  p u t  a bu l l e t  i n  
t h e  b a ck o f  N I CK ' S  head . 

CONT I NUES 
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RAY 
Y ou 1 r e g c �� a  be i n  he l l  t h i r ty s ec o nd s  
b e f o r e  you know you ' r e d e a d , mu t i e - -

�ov i ng f a s t ,  N I CK s p i n s a r ound , wh i p p i ng u p  t h e  j a c k e t  w i t h  
wh i c h  h e  w a s  g o i n g  t o  co v e r  SONv.E S ' S  f a c e . �llllll���� 1111111 
I t  c o v e r s  R.!o.Y ' S g u n - h a nd j u s t  a s  t h e  p i s t o l  g o e s  o f E ,  a :1d 
t h e  s h o t  g o e s  w i l d .  

B e f o r e  RAY c a n  t e a r  t h e  j a c k e t  away , N I CK k i c k s  h i m  i n  t h e  
b e l ly .  RAY f a l l s  b a c kw a r d , l o s i n g  h i s  g u n . N I CK s e i z e s  i t ,  b t..: t 
b e f o r e  h e  c a n  g e t  t h e  d r o p  o n  RAY , RAY c l o s e s  i n  a nd g r a p p l e s  
w i t h  h i m . The t w o  me n s t r u g g l e . O r d i na r i l y i t  wo u l d !'l ' t  b e  �u c h  
o f  a ma t c h - - RAY i s  a l o t  b i g g e r - - but RAY i s now o n e  s i c ;.;  c a ::-.p e : .  

RAY ( p a n t i ng , cough i ng )  
N o ne o f  t h i s  h a p p e :1ed u :1t i l  you s howed 
u p ! I ' m g o n n a  k i l l  yo u !  D amned rnu t i e !  

RAY b a c k s  i n t o  N I CK ' S t e n - sp ee d  a nd l o s e s  h i s  b a l a nce . The 
gun g o e s  o f f . RAY s t ru g g l e s t o  h i s  knees a g a i n ,  s ho t  i n  the 
c he s t . H e  l o o k s  a t  N I CK w i t h u n b e l ie v i n g  eyes , t h e n  c o l l a p s e s  
o n  t h e  r o a d  a n d  d i e s . N I CK d r aws b a c k  f r o m  h i m ,  ho r r i f i ed .  
L o o k s  a ro u nd a t  t h e  d e ad s o l d i e r  . . .  the dead d oc t o r  . . .  t h e  d e a d  
r ed n e c k . I t ' s  de a t h  eve rywhe r e ,  a nd he l o o ks down a t  t h e  p i s ­
t o l  i n h i s  h a n d  w i t h  h o r r i f i e d  revu l s i on . H e  pu l l s  h i s  a rm 
b a c k , me an i ng t o  t h r ow i t  i n t o t h e  wo Od s . Then h e  r e c o n s i d e r s . 
The wo r l d h a s  c h a nged ; t h e r e  a r e  mo n s t e r s  a r e i n  t he s t r e e t s . 
H e  s t i c k s  the g u n  i n  h i s  b e l t  i ns t e a d , then k n e e l s  ove r DR . 
SO��s . t ende r ly c l o s i ng h i s  e y e s  a nd cove r i n g  h i s  f a c e  wi � h  t h e  
j a c ke t .  H e  shrugs i n to h i s  p a c k , s t ands u p . a nd mo unt s h i s  b i ke .  

EXT . A TELEPHONE WIRE BES IDE THE ROAD 

The CROW f l a p s  down o n to i t .  

SOUND : THE MON STER - SHOUTER ' S  BELL . 

MON STER- SHOUTER { f a i nt vo i c e )  
Bring out you r  dead ! 

1 6 3  

THE CAMERA PANS DOWN . We w a tch N I CK swe rve a r ound t h e  r o a d b l o c k  
and ped a l  down the c e nt e r l ine c f  t h e  r o a d , t ow a r d  wh a t eve r awa i t  
him i n  t h i s  s t r an g e  new wo r ld .  The p a ck b o b s  b r av e l y  o n  h i s  b a c �  

D I SSOLVE T O : 

EXT . T IMES SQUARE DAY 1 9 0  

The c a rn a g e  g o e s  o n- - mo r e  f i r e s . mo r e  o v e r t u r n e d  v e h i c l e s - - a nd 
t h e  MONSTER-SHOUTER i s  s t i l l  s t r i d i ng b a c k  and f o r t h . 
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EXT . 

MONSTER - S HOUTER ( ho a r s e )  
Mo n s t e r s  com i ng ! HE ' S  comi ng ! So f o r  t he 
l ove o f  God . B R I NG OUT YOUR DEAD ! 

OGUNQ� I T , SEEN FROM THE OCEAN DAY 

T I TL E  CARD : : GUNQU I T ,  �� I NE JUNE 2 6  

The t own l o o k s  unn a tu r a l l y s t i l l . No t h i n g  mov e s  o n  M a i n  S t r e e t . 

EXT . 

I NT . 

THE GOLDSM I TH HOUSE 

FRANN I E  ( v o i c e )  
T o a s t  a nd a bowl o f  Jewi s h  pen i c i l l i n .  
C h i c ke n  s o u p  t o  t he g r e a t  unwa shed . 

PETER GOLDSMITH ' S  BEDROOM DAY 1 6 7  

FRAN c o m e s  a c r o s s  t h e  r o o m  w i t h  a t r ay .  She ' s  d r e s s e d  i t  up 
w i t h  a f l ow e :  f ro m  the g a rden , but t h e r e ' s  no m i s t a k i ng he r 
wo r r y . PETER i s  i n  bed , f l u s he d  w i t h  feve r ,  COUGH ING . H e  l o o ks 
a nd f e e l s  m i s e r a b l e ,  b u t  w e ' v e seen wo r s e  . . .  and i t ' s  c l e a r  h e ' s  
t ry i n g  t o  put u p  a g o o d  f ro n t  f o r  h i s  d au g h t e r  . 

PETER 
T h a t  l o o ks g ood , d a r l i n .  

He s c r amb l e s  u p  i nt o  a s i t t i n g  p o s i t i o n - - t h e  e f f o r t  s e t s  o f  
a no t h e r  COUG� I NG S PASM- - a nd s h e  s e t s  the t r ay a c r o s s  h i s  l a p .  

FRAN 
How a re you f ee l i n g , D ad? 

PETER 
B e t t e r --qu i te a b i t . I t h i nk I m i g h t  
b e  be a t i n  i t . 

FRAN 
T ha t ' s  g r e a t  news , b e c a u s e  I s t i l l  
c an ' t  r a i s e D r . A l b e r t s on , and t h a t  
l i t t l e D o c - i n - t he - Bo x  p l ac e  o v e r 
i n  W e l l s  i s  c l o s e d  . . .  a l l  I g e t  i s  a 
r e c o r d i n g . T h i s  f lu i s  eve rywhe r e . 
I t ' s  s c a ry ,  D a d . 

PETER 
::i.Q.I.I. l o o k  o ka y . 

FRAN 
I f ee l  o ka y  . . .  G re a t ,  i n  f ac t . 

He ' s  e a t i n g  t h e  s o u p  . . .  b u t  mo s t ly ,  we f ee l ,  b e c a u s e  FRAN i s  
w a t c h i n g  h i m  c lo s e l y .  H e  g l an c e s  a t  the c l o c k ,  s e e s  i t ' s  no o n .  

CONT I NUES 
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PETER 
Tu r n  on the r a d i o , w i l l  you , d a r l i n ? 
I t ' s  t i �e f o r  R a y  F l o we r s . 

FRAN 
Th a t  s a r c a s t i c  l i t t l e  � a n . 

B u t  s h e  d o e s  a s  he a s k s . The r a d i o  p l ays reco rded T�EXE �ss : c  
t h a t  ends w i � h a c h o r u s  s i ng i ng " I t ' s  t i me t o  S o eeek . . .  You :  . . .  

Peeeece ! "  FR;NN I E  w r i nk l e s  h e r  n o s e ,  but s i t s  down t o  l i s t e n . 

EXT . 

RAY FLOWER S  ( v o i c e )  
H i , y ' a l l ;  t h i s  i s  R a y  F l owe r s  o n  " S p e a k  
Y o u r  P i ec e ·  . . .  a nd I g u e s s  t h i s  �o r n i ng � 
t he r e ' s  o n ly o n e  t o p i c  o f  c o nve r s a t i o n .  

THE W.<LT STUD I O S , I N  DOWNTOWN PORTLAND 

I t ' s  o n  a s t : e e t  t h a t  s hows s i gn s  o f  a r i o t  h a v i ng r e c e � t ly 
p a s s e d  by- -b� r n e d - o u t  s t o r e f r o nt s , c r a s hed c a r s , �e r c h a nd i s e  
w h i c h  h a s  been l o o t ed a nd then d r o p p e d - - bu t  t h e  c a l l - l e t t e r s  
a r e  p r o m i n e n :  o v e r  t h e  d o o r .  A s  RAY t a l ks ,  two a rmy t ru c ks 
p u l l  u p  i n  f : o n t . A numb e r o f  s o l d i e r s  g e t  o u t . A l l  a r e  w e a r i ng 
w h i t e - s u i t s  and r e s p i r a t o r s . 

RAY FLOWERS ( v- o  c o n t i nue s ) 
You c a n  c a l l  i t  t he s u p e r f lu o r  by i t s 
We s t  C o a s t  n ame- - C a p t a i n  T r i p s - - bu t  i t  
me a n s  t h e  s am e  t h i ng , e i t h e r  way . 

The SOLDIERS t ry t o  g o  i n ,  bu t t h e  d o o r ' s  l o c ked . They b l ow 
t h e  l o c k  w i t h  t he i r  r i f l e s  a n d  s ho v e  t h rough i nt o  t h e  d e s e r t e d  
l ob by a s  RAY c o nt i nu e s  t o  t a l k .  

I NT . 

RAY FLOWER S  ( v- o ) c o n t i nu e s ) 
The r e  h a v e  b e e n  s ome h o r r o r  s t o r i e s a b o u t  
t h e  a rmy c l a mp i n g  d o w n  o n  everyt h i ng . . .  

PETER ' S  BEDROOM , WITH PETER AND FRAN 

T h ey are b o t h  l i s t e n i ng , r i v e t e d . T h e  t o a s t  a nd t h e  b o w l  o f  
s o u p  on PETER ' S  t r a y  h a s  b e e n  f o r g o t t e n . 

FRAN 
The a rmy--? 

PETER m a k e s  a s hu s h i ng g e s tu r e , a nd they g o  o n  l i s t e n i ng . 

1 6 9  
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I NT .  THE ��ZLT STUD I O ,  W I TH RAY FLOWERS 

He ' s  a g o o d - l o o k i n g , a b o u t  t h i r t y .  He ' s  no t i l l ,  but t h e r e ' s  a 
s e n s e  o f  c o n : a i ne d  r a g e  a b o u t  h i �- - t h i nk E r i c  B o g o s i a n i n  : a � �  
R ad i o .  O n  t h e  s o u nd p r o o f ed wa l l  b e h i nd h i m  t h e r e ' s  a s i g n  � n  
r a i s ed c h r ome l e t t e r s : W.t<LT ALL TALK ALL THE T I ME . He l i :; :: : s  
a c i g a re t t e  a s  h e  t a l ks . 

RAY 
J u s t  b e  p a t i en t  w i t h me , a �d re�emb e r  I ' m 
r u n n i ng t h e  who l e  show mys e l f - - e v e ryone 
e l s e  c a l l ed in s i c k .  The nu�b e r s  a r e the 
s am e  as a lways , t h ro u g h : 5 5 5 -TALK a nd 
5 5 5 - CP�T .  S o  l e t ' s  g o . 

T h e r e  a r e  a : ew b l i nk i ng l i g h t s  o n  RAY ' S  c a l l - i n  p a ne l . He 
p u n c h e s  o n e  o f  t h e  bu t to n s  a t  r a ndom . 

• 

RAY 
H e l l o t h e r e - - t h i s  i s  Ray F l owe rs a nd 
i t ' s  t ime t o  s p e a k  your p i e c e . 

LEONORA ( f i l t e red v o i c e )  
I ' m c a l l i ng f r o m  P o r t s mo u t h ,  Ray . . .  

S h e  COUGH S . RAY w i nc e s  and p u f f s  h a rd o n  h i s  c i g a r e t t e  . 

I NT . 

RAY 
W ha t ' s  you r n ame , my l i t t l e  P o r t smou t h  
s we e t he a r t ?  

FEMALE VO I CE 
L e o no r a . [ COUGHS ] Ray . . .  l i s t e n , R ay . . .  
I j us t  w a n t  eve ryone to know t h a t t h e r e  
a re s o j e r s  b u r n i n  b o d i e s  a c r o s s  t h e  s t a t e  
l i ne i n  Ki t t e ry . 

PETER ' S  BEDROOM , WITH PETER AND FRAN 

Mo re d i sm ayed t h a n  eve r . PETER s t a r t s  to COUGH a g a i n ,  and 
FRAN. takes t h e  h a l f -empty bow l o f  c h i c k e n  s o u p  b e f o r e  i t  
c a n  tpi l l . 

LEONORA ( f i l t e red v o i c e )  
A l s o , my l i t t le g i r l  . . .  we l l  . . .  my l i t t l e 
g i r l  d i ed t h i s  mo r n i ng . . .  ! gue s s  s he ' s  
w i t h  Je s u s  now . . .  

S h e  b eg i n s  t o  SOB . 

RAY ( f i l t e r )  
I ' m s o r ry a s  h e l l ,  L e o no r a . 

LEONORA ( f i l t e r )  
Ray , I t h i n k  the s o j e r s  d i d  i t . I t h i nk 
t h ey m a d e  a bug t h a t ' s ,  l i ke , k i l l i n  p e o p l e . 

1 72.  
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I NT .  

I NT .  

THE STUD IO , W ! ! H  RAY 

AAY 
C o � l d be , L e o no r a  . . .  t h i s  �o r n i ng 
! ' d be l i eve j us t  a b o u t  a nyt h i n g . 
Me a n t i �e . you try t o  hang i n  the r e .  

LEONORJ>. ( f i l t e r )  
I ' m t ry i ng , Ray . . .  but i t ' s  p re t t y  s a d ,  
i sn ' t  i t ?  ! me an , h a v e  you ev e r  sme l l ed 

b o d i e s  e n  f i r e ?  

RAY 
No , I . . .  c a n ' t  s ay t h a t  I h a v e . 

LEONORA ( f i l t e r )  
And my l i t t l e  g i r l . . .  

RAY 
You j u s t  t ry t o  h a ng i n  the re ,  honey . 

[ Pu nches a c o n s o l e  button) 
Th i s  i s  Ray F l owe r s , you ' re on the 
a i r ,  a nd i t ' s  t ime t o  s pe a k you: p i ece . 

l s t ��E VOICE ( w i t h  coughs ) 
Ray? • . .  Fi r s t o f  a l l ,  I wan t  t o  t e l lya 
that I l ove you r  s how , Ray . • .  

A STA!RW!LL AT THE RADIO STATION 

. � '- I 

1 7 3  

A SERG�T l e a d s  h i s  squad o f  a d o zen s o l d i ers up t o  t h e  l and­
ing , where t hey s l am t h r o u g h  a d o o r  which s ay s  w-�T .  

INT . A RECEPT ION AREA , WITH SOLDIERS 1 7 4  

I t ' s  p lush and ca rpeted . N o  one i s  a t  the recep t i o ni s t ' s  de s k ,  
bu t the overhea d  s pe a ke r s  a re b ro adc a s t i n g  • speak Your Piece . •  

2nd MALE VOICE ( cough ing) 
--and ther e  a r e  also r o a dblocks on u . s .  
6 0 , o r  we re l a s t  night--

RAY { v o ice) '..I. $ 
And you s a y  you � thes e ._. s hoo t i ng 
unarmed civ i l i ans1 � 

2nd MALE VOICE 
That ' s  r i ght , Ray . 

The SOLIDER S ,  l E'ld by the i r  SERGEANT , 90 t o  the d o o r  ma r ked S!ti'D!, 
NO ADMITTANCE h�EN RED LIGHT IS ON . The red l ight is on now ,  but 
t h a t  doesn ' t  s top SARGE . He t r i e s  the doo r bu t f i nd s  it locked . 
He HAMMERS on i t  w i t h  the s tock o f  h i s  gun . 

CO NT I NUES 
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l i 7  

SARGE 
O p e n  up i n  t he n a�e 
g o v e r :1.:-:-:e::t : 

U n i t e d  S t a t e s  

H e  b r e a k s  i n t o  a F I T  O F  COUG!-: ING , but g ees o n  h a r.r.'le r i ng . 

INT . THE S7UD I O  BOC!H , W I TH RAY 

H e  c ru s h e s  c u t  h i s  srr,cke a nd i rr.-;ced i a t e l y l i g h t s  a n o t h e r  o n e . 
F r om h e r e , t h e  P�� R I NG i s  f a i n t , bu t i t ' s  c l e a r ly t he r e . 
S o  i s  t h e  l e a t he r - lunged SERGEANT . 

I NT . 

RAY 
Te l l  y o u  wh a t , P o r t l and - - i t  looks 
l i ke t h e  Ma r i n e s  h a ve l anded , and t hey 
d o n ' t  s ound h a p py . 

PETER ' S  BEDR00!1 , W I TH PETER AND FRAN 
. ' 

I nc r edu l i ty i s  t u r n i ng to ho r r o r . FP.AN goes to h l S bed and 
s i t s  b e s i d e  h e r  D a d , a nd a l t h o u g h  PETER i s i l l ,  he i s  no t 
too i l l  t o  p u t  a comfo rt i ng a rm a round her . 

I NT .  

FRAN 
I t ' s  a j oke , i sn ' t  i t , Dad? I 
mean , i t ' s  g o t  t o  be a j o k e . 

PETER 
I d on ' t  think s o , Fr annie--! 
r e a l ly don ' t. -lia.llli. 

THE ST��IO , WITH RAY FLOWERS 

He p u s he s  a button on h i s  phone-pane l .  

RAY 
He l lo--you ' re on the a i r .  

NASAL FEMALE VOICE 
Ray? . . •  Are you a l l  r ight? 

RAY 
I g o t t a  t e l l you the t ruth , honey- - r i g ht 
now i t  d on ' t  look r e a l  good f o r  t h e  kid . 

The r e  i s  a MUFFLED BLAST OF AUTOMAT I C  WEAPONS . Through the s t u d i o  w i ndow , we see SOLDIERS , l e ad by SARGE , come b u r s t i n g  i n t o  t h e  cont r o l  r oom . I n  the i r  respi rators  and wh i te-sui ts , they l o o k  l ike i n v a d e r s  f r om s p a c e  . 

RAY s p e a ks r a p i d l y ,  not t a ki ng c a l l s  now but report i ng . 
CONT I NUES 

1 7 7  
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RAY 
S e v e r a l  s o l d i e r s  h a v e  j u s t  b r o ke n  i n t o  
t h e  s t u d i o . 7hey ' r e f u l l y a r�ed . . .  we a r ­
i ng s o�e s o r t  o f  p r o t e c t i v e  c l o t h i ng a nd 
r e s p i r a t o r s  o n  t h e i r  f ac e s  . . .  

SARGE w a v e s  a ng r i ly ,  t he n  p o i n t s  h i s  r i f l e t h r o u g h  t h e  g l a s s . 

I NT .  PETER ' S  B ED ROOM , W I TH PETER AND FRAN 

They s i t  i n  h o r r i f i e d  s i l ence o n  PETER ' S  bed , w i t h t he i r  a : �s 
l o c ke d  a r ound e ac h  o t he r .  

SARGE ( mu f f l ed f i l t e r ed vo i c e )  
Shu t  i t  down ! 

RAY ( f i l t e r )  
Hey B l u t o , you e v e r  h e a r  o f  a l i t t l e 
numb e r  c a l l ed f r eedom o f  s p eech? B i l l  
o f  r i g h t s ?  T h a t  r i ng a be l l ?  

[ I n t o  t h e  m i ke , t o  h i s  l i s t e n e r s ] 
F o l ks , I ' v e  been o rd e r e d  by my u n i nv i t e d  
f a s c i s t  g u e s t s  t o  s h u t  down , a nd I ' v e 
r e fu s ed . I t h i nk - -

SOUND OF HEAVY AUTOMAT I C  R I FLE F I RE , f o l l owed b y  a SHR I : L  
O F  FEEDBACK . FRAN j um p s  o n  t h e  bed , t h e n  BEG I N S  TO CRY . 

SARGE ( f i l t e r )  
S h u t  t h i s  sucker d own . 

' ... . ..  "·:·-'l"'n .. d .:.  

T h e  S HR IL L  Wrl i NE i s  r e p l a c ed b y  sudden s i l ence . FRAN l o oks a t  
h e r  d a d  w i t h  s tu n ne d ,  unbe l i ev i ng eyes . 

FRAN 
Wha t ' s  h a p p e n i n g , D addy? Wha t ' s  happening? 

PETEP. ( s h a ke s  h i s  h e a d )  
I d o n ' t  k now , honey . 

FADE TO BLACK . TH I S  ENDS ACT 6 . 
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ACT 7 

EXT . S.,..H ' • ·-NUE w T - u - . .  - "'�Ns--R S" "OUT-R .._ 1"\. V !:..�o 1 .J.. .o. O  J. :-'..!:. o .\...i l  .;. !:.,.., - .il l:.. 1 VERY W I DE N I GE7 

5 t h  s t r e t c he s  away i n t o  i n f i n i t y ( c o u r t e s y  o f  a good rn a : t e  
a r t i s t ) . T h e  s t r ee t l i g h t s  a r e  o n ,  bu t t h e  bu i l d i n g s  a r e rno s : �y 
d a rk .  The o n l y  s ounds we h e a r a re t h o s e  b e i n g  made by t � e  
MO N S TE R - S HOUTE R . T i f f any ' s a nd t h e  P l a z a  Ho t e l  a r e b u r :-.ed - c '.: t  
h u l ks . T h e  s i dewa l ks a r e  l i t t e r ed w i t h  d e a d  b od i e s . C a r s  a r e 
w r ec ke d  e v e r}�h e r e , a n d  a b u s  h a n g s  h a l fway t h r o u g h  t he w i n d o w  

o f  S t eu b en G l a s s . I t ' s  a scene f ro m  h e l l ,  a nd t h e  MON S T E R ­
SHOUTE R , s t i l l  r i ng i ng h i s  be l l ,  w e a v e s  h i s  way t h r o u g h  the 
s i l e n t  c h o ke o f  ve h i c l e s  i n  G r a nd A rmy S qu a r e . S t r a i g � :  a � e a d  
i s  C e nt r a l  P a r k ,  whe r e  h e  i s  a p p a r a n t ly h e aded . 

MONSTER - S HOUTER 
He ' s  c lo s er now : The dark man : The 
hardcase ! He ' s  coming ! He ' s  . . .  

Du r i n g  t h i s ,  THE CAMERA FLOATS I N  towa r d  the MO NSTER- SHOUTER . A n  
we b e g i n  t o  he a r  the CLOCK I N G  SOUND o f  r undown boothee ls h a m­
me r i n g  t h e  c o mp o s i t i on s u r f a c e o f  a d e s e r t  h i g hw a y .  And a l t h o ugh 
FLAGG i s  thou s ands of mi l e s  d i s t a nt , the MON 3TER - SHOUTER h e a r s  
i t , t o o . H e  s l o w l y  s t o p s  r i n g i n g  h i s  b e l l ,  a nd h i s  v o i c e  g e e s  
f r o m  a SHOUT t o  a WHI SPER . 

MON S TE R - S HOUTER 
Oh God . . . h e ' s  r e a l ly c o m i n g . 

He l i s t en s , h e a d  cocked o f f  t o  one s i d e  l i ke N i p p e r  t h e  D o ;  o n  
t h e  o ld RCA r ec o r d - l abe l s , a s  t h a t  CLOCXING SOUND GROWS LO��ER . 

EXT . THE ��I ZONA DESERT N I GHT l B Q  

A s t r e t c h  o f  two - l ane h i ghway r u n s  t h rough b a d l a nd s  wh i c h  l o o k  
a s  gho s t ly and we i rd a s  t h e  s u r f ac e  o f  a no t he r p l a n e t  i n  t he 
powdery moon l i ght . 

SOaN& OF CLOCKING EOO!HEELS , LOUD . 

TI TLE CARD: MARICOPA COUNTY, ARIZONA JUNE 2 7  

EXT . U . S .  6 0  I N  AR I ZONA , LOW ANGLE N I GHT 1 8 1  

Com i n g  t owa rd u s  a r e  tho s e  b o o t h ee l s . A s  they a p p r o a c h ,  we s e e  
a d i s qu i e t i n g  t h i n g : t h e  h e e l s  a r e s t r i ki n g  S PARK S  O F  BLUE F I RE 
f r om the pavement . !hey p a s s  t o  the r i g h t  and OUT O F  FRAME . 

THE CAMERA R I S E S , s howi n g  u s  a r o a d- s i gn : PHOEN IX , 2 3 . 
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EXT . U . S .  6 0  I N  AR I ZONA , A NEW ANGLE N I GHT 

SOUND : �� � I N G  BOOTHEELS , AP PROACHING . 

A s c r awny d e e r  wa l ks o u t  o f  the shadows a nd p a u s e s  on � h e  
l o o k i ng i n t o  THE C&v.ERA w t t h  wide eye s . 

EXT . U . S .  6 0 ,  W I TH COWBOY BOOTS 

They s t o p . 

FLAGG ( v o i c e )  
Rub- a -c ub-dub . . .  

The d e e r ' s  e a r s  f l ick . I t s  eye s  a r e  huge a nd f r i g htene� . : _  
w o u l d  l i ke to run . . .  but i t  doesn ' t .  

EX! . A HAND , ECU N IGHT 

I t  r a i s e s  s low l y .  One f i nger po i n t s  i n t o  THE C.���� l i ke a g u n ­
b a r r e l . I don ' t  know exac t ly what h a p pens h e r e ;  �aybe a f l a s h  c �  
f i r e ;  rr.aybe j u s t  a CRACKL ING E LECTR I CAL SOUND . So::-et :--.i:-.g , t h o u ; "  

EXT . 

FLAGG ( v o i ce ) 
. . .  thanks for the grub ! 

THE DEER 

It f a l l s o ve r , d e a d . 

SOUND : BOOTHEELS , APPROAC! U NG . They come i n t o  t h e  f r a:ne . Tr. e  
CAMERA PANS SLOWLY UP , and we ' r e  loo k i ng at RANDAL L FLAGG ' S  
ba c k .  H e ' s  we a r i ng f aded j eans , a j eans j ac ke t , and a b a t t e r ed 
o ld p a c k ,  s imi l a r  t o N I CK ' S .  

SOUN D : THE MONSTER-SHOUTER ' S  JANGLING BELL . 

FLAGG cocks h i s  head . He h e a r s . 

EXT . CENTR.\L PARK , NEAR 5 TH NIGHT 

H e r� come s the MONSTER- SHOUTER , running a s  f a s t  a s  h i s  robe wi l 
a l ldK. He ' s  c a s t  a s i d e  h i s  s i g n s  but i s  ho l d i ng � n t o  h i s  bel l ;  
JANGtES ARRHYTHMICALLY a s  he runs . H i s  eye s a re � d e  a nd t e r r i ­
f i ed beh i nd h i s  mend ed g l a sses . Hi s co l o r f u l  f l u -m a s k  bounces 
back a nd f o r t h  on h i s  ches t . He leaps t h e  l ow s tone wa l l  betwee: 
the s t r e et and the p a r k  a nd runs o f f  a l ong o ne o f  the p a t h s . 

MONSTER- SHOUTER 
He ' s  here ! The ba rdca s e :  The dark mao :  
THE MONSTER : THE MONSTER ' S  HERE: 
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EXT . FLAG G ,  S TAND I NG OVER THE DEAD DEER ON U . S .  6 0  

We ' re n o  l o ng e r b e h i nd h i m ,  b u t  we ' r e a t  a n  a n g l e  w h i ch s t i : l  
d o e s  n o t  a l l o w  u s  t o  s e e  h i s  f a c e  ( i f he r e a l ly h a s  o n e ) . Ee 
b e g i n s  to L EV I TATE , R I S I NG SLOI-lLY u nt i l  tl:e rundown h e e l s  o: h :.  
b o o t s  h a n g  s i x  i nc h e s  o v e r  t h e  r o ad . 

D e : i c a t e l y ,  h e  t ou c h e s  h i s  l e f t  b r e a s t  w i t h  t h e  f i n g e r t i p s  o f  
h i s  r i g h t  h a nd . T h e r e  i s  a FLASH OF D I M  BLUE F I RE . 

EXT . A CEN:AAL PARK JOG G I �G PATH , W I ! H  THE !v!ONS7E R - S HOC7::::! :. 2  

H e  c l u t ch e s  h i s  c h e s t .  T h e r e ' s  a FLASH OF D I M  B LUE F I RE be:ween 
h i s  f i n g e r s ,  a nd he c o l l a p s e s t o  t he p a t h , v i c t i m o f  what � : � h :  
b e  a h e a r t  a t t a c k .  Might be . 

H e  r o l l s  o v e r  p a i n f u l ly a nd l oo k s  u p . H i s  be l l  T I NKLES FAI �TLY . 

MONS TER- S HOUTER ( wh i s pe r s )  
T h e  mo n s t e r  . . .  h e r e  . . .  

EXT . FLAGG , FLOAT I NG ABOVE ROUTE 6 0  

� 
Now �l o o k i ng a t  h i m  h e a d - o n ,  bu t we s t i l l  c an ' t s e e  h i s  f a c e ; 
t h e  c o l l a r  o E  h i s  d e n i m  j a cket f r ame s o n l y  a d a r k n e s s i n  wh i ch 
TWO RED P I T S  O F  L IGHT GLOW , l i ke the eyes o f  a r ab i d  d o g . 

SOUND : A GUITAR , FAI NT AND ECHO I NG ,  I t ' s  p l ay i ng " �� a z i ng G : a c e  

SLOW D I S S OLVE TO : 

EXT . A HOUSE I N  A CORN F IELD N I GnT 

The b r i g h t mo o n l i g ht '-g i v e s  t h i s s h o t  a d r e amy f e e l ;  f i t t i n g , 
s i n c e  i t  � a d ream . The c o r n  s u r rounds the h ou s e  s o  c omp l e t e ly 
t h a t  t h e  l i tt l e  c l e a r i n g  l oo k s  l i ke an i s l a nd i n  a g re e n  s e a . 

THE GUITAR I S  LOUDER NOW , a l though we c a n  o n l y  s e e  t h e  f e e t  o f  
the p e r s o n  o n  the porch who i s  p l ay i n g  i t . The r e s t  o f  he r i s  
i n  d a r kne s s . 

MOTHER ABAGAI L  ( vo i c e ;  s i n g s )  
Ama z i nc gr ace. how sweet the sound 
That s aved a wretch l i ke me . . .  

The c o r n  a t  t h e  e d g e  o f  t h e  c l e a r i n g  p a r t s , a nd STU REDMAN , 
we a r i ng a p a i r o f  b l u e  s we a t p a n t s  and noth i n g  e l s e ,  come s 
w a l k i ng out . H e  p a s se s  a n  o ld a p p l e  t re e  w i t h  a t i r e  swing 
h a n g i ng f rom it a nd a p p r o a c h e s  t he p o r c h . H e  l o o ks b o t h  a m a z e d  
a n d  c o n f u s ed . 

The GUI TAR STOP S . MOTHER ASAGA I L  l e a n s  f o r w a r d , o u t  o f  the s h a ·  
dow , and we s e e  h e r  c l e a r ly f o r  the f i r s t  t i me :  a n  a n c i ent b l a l  
woma n w i t h  a t ho u s a nd w r i nk l e s  c u t t i ng t h ro u g h  h e r  k i nd f a c e . 

CONT I NUES 
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MOTHER ABAGA I L  
H e l l o t he r e ,  E a s t  Tex a s ; �h a t  kep you? 

STU ( l o o k i ng a r ound d a z ed l y )  
I w a s  l o s t  i n  t h e  c o r n . Co u l d n ' t  f i nd 
my � a y  o u t . T h e n  I h e a rd t he g u i t a r . 
I t ' s  b e a u t i f u l .  

ABBY ( l a u g h s , but p l e a s e d )  
I a i n ' t  b e e n  a b l e  t o  m a ke a d e c e n t  F - c o r d  
i n  t w e n t y  y e a r s . B u t  t h a n k  you k i nd l y .  

STU 
Who a re y o u ?  Whe r e  i s  t h i s ?  

ABBY 
I ' m Ab a g a i l  F r eema n t l e ,  a nd t h i s  i s  
H e m i n g f o rd Home , 11llliilllll 

STU 
Am I . . .  i s  t h i s  a d r e am? 

ABBY 
Yes . . .  a nd n o . You h av e  to be c o m i n g  a l o n g  
now , S t u . T i me ' s  s ho r t . B e c a u s e  t h e  c a g e  
i s  o p e n . The be a s t  i s  s l ou c h i n g  t ow a rd 
B e t h l ehem t o  b e  b o r n . 

STU 
I d o n ' t  f o l l ow y o u , m a ' a m .  I - -

A W I ND R I SE S , b l ow i ng S TU ' S  h a i r  b a c k ,  m a k i n g  t h e  t i r e - s � i ng 
p en d u l u m , a nd s e nd i ng a SPOOKY RUSTLE t h r o u g h  t h e  c o r n .  
MOTHER ABAGA ! L ' S  f ac e  f i l l s  w i t h  f e a r  and s t e r n  w a r n i ng . 

ABBY 
R a t s  i n  t h e  c o r n ,  S tu a rt ! W a t c h  o u t ! 

H e  �l s  a nd l o o k s  a t :  

�· 
EXT . THE CORN , STU ' S  POV 

B u t  i t ' s  a l o t  c l o s e r ; t h e  t re e  w i t h  the t i re s w i n g  i s  g o n e . 
I n  f a c t , t h e  clearing i s  g o ne . 

EXT . STU , CU 

1 0 ' - .  

l o · • L 

B e w i l d e r ed , h e  l o o ks b a c k  t ow a r d  the hous e ,  b u t  THE Ck�RA 
W I DENS OUT SWI FTLY , s ho w i n g  u s  n o t h i ng but MORE CORN . The h o u s e  
a nd t h e  c l e a r i n g  i s  g o ne . STU i s  l o s t  i n  the c o rn o n c e  a g a i n .  

STU 
M a ' a m ?  . . .  Mi s s u s  F r eema n t le? 
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ABBY ( v o i c e )  
F o l k s  r o und t h e s e  p a r t s  j u s t  c a l l  
me Mo t h e r  A b a g a i l ,  E a s t  T e x a s .  

Ee s t a r t s  w a l k i ng t ow a r d h e r  vo i c e . TEE C��RA TRACKS WlTE r. : � . 
CORN RUSTLES . 

STU 
M a ' a m ,  whe r e  a r e  y--

SOUND : A H I DEOUS DOG- L I KE GROWL . 

A l a rmed , STU s w i n g s  t ow a rd the SOUND . L o n g , c l aw - t i p p e d  wh i : e  
h a n d s  SHOOT OUT O F  THE CORN a nd g r a b  h i m .  

EXT . FLAGG , I N  THE CORN , STU ' S  POV 

I t ' s  o u r  f i r s t  g o o d  l o o k  a t  h i m ,  a nd i t  o n l y  l a s t s  a s e c o n d - ­
l o n g  e n o u g h  t o  s c a r e  t h e  he l l  o u t  o f  u s , h o pe f u l ly .  Wh a t  we 
s e e  i s  a mo n s t r o u s  v e r s i on o f  FLAGG ' S  hum a n  f a c e - - red eye s , 
redd e r  l i p s  p a r t e d  b y  a mou t h f u l  o f  HUGE GR I NN I NG TEETH , a 
mi s s h ap e n  h e a d  r i s i n g  a bo v e  t h e  co l l a r  o f  h i s  j e a n s  j a c ke t . 

I NT .  STU , CU 

HE S I T S  UP I NTO THE CAMERA WITH A GASP . L o o k s  a r ou nd a t : 

I NT . STU ' S  ROOM I N  THE STOVI NGTON I NSTALLAT I O N ,  STU ' S  POV 1 9 5  

I N T . STU 1 9 5  

I t ' s  n o t  h ome , b u t  a f t e r  t h e  d re am h e  j u s t  h a d , i t  wi l l  do . 
Re l i e f r e p l ac e s  h i s  f e a r  and s h o c k .  STU t h r o w s  b a c k  t h e  s he e t  
a n d  s w i ng s h i s  l e g s  o u t  o f  bed . He ' s  we a r i n g  t h e  b lue swe a t ­
p a n t s  w e  s aw i n  t h e  d ream . . .  a n d  l i t t l e  w i s py s t r a nd s  o f  s ome­
t h i n g ' s  c l i ng i ng t o  t he m .  H e  p u l l s  a l i t t l e o f  i t  o f f  a nd 
e x a m i n e s  i t .  

STU ( l o w )  
Co r n s  i l k? 

SOUND o f  the AIRLOCK PUMP CYCL I NG .  As STU g l a n c e s  t o w a r d  the 
d oo r ,  t h e  l i g h t  o v e r  i t  g o e s  f rom RED t o  GREEN . 

I NT .  W I DE SHOT OF STU I N  H I S  ROOM 1 9 i  

We ' r e i n  t h e  c o n t r o l  r o om we f i r s t  s aw b a c k  i n  S h o t  7 2 ,  l o o k i n g  
t h r o u g h  t he o n e -w a y  g l a s s  . . .  a l t ho u g h  we p ro b a b ly wo n ' t  know 
t h a t  a t  f i r s t . Al l SOUNDS ARE F I LTERED , p ip e d  i n  v i a  hi dden 
mi c r o p h o n e s  i n  STU ' S  r oom . 
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T h e  a i r l o c k  do o r  o p e n s , a n d  D E I T Z - - s a n s  wh i t e - s u i t  a nd 
no s e - f i l t e r - - s t e p s  t h rou g h . He d o e s n ' t  look g o o d . H i s  f a c e  
i s  s t ubb ly , a nd h e ' s  COUGH I NG . we may o r  may n o t  no t i c e  
t h a �  h e ' s  g o t  h i s  r i g h t  h a nd b e h i nd h i s  b a c k .  

: � r i � g t h i s  a �d t h e  d i a l o g u e  wh i c h  f o l l o�s , THE C��RA ?U�:s 
BAC K , s ho w i ng us t h e  c o n t r o l - r o o m .  O n  the l e f t  s i d e  o f  t h e  
d e s k  f a c i n g  t h e  o ne - w a y  g l a s s , DEN N I NGER l i e s  f a c e -d o w n  
w i t h f l i e s  bu z z i n g  a ro un d  h i m .  He ' s  d e a d . 

O n  t h e  c e n t e r  o f  t h e  d e s k ,  STU REDMAN ' S  f i l e  l i e s  o p e n . P a p e r s  
h a v e  b e e n  s c a t t e r e d  a c r o s s  t h e  wo r k- s u r f ac e . E a c h  s he e t - - a nd 
a n  e i g ht -by- t e n  g l o s sy b &w p h o t o g r a ph o f  STU - - h a s  b e e n  s t amped 
i n  r e d  w i t h  two w o r d s : PAT I ENT DECEASED . 

O n  t h e  r i g h t  s i de o f  t h e  d e s k  i s  G e r a ldo ' s  c a g e .  T h e  g u i n e a  p i g  
i n s i d e  i s  a s  d e a d  a s  DENN I NGER . 

I NT . 

D E I T Z  ( co u g h i ng ) 
How y o u  f e e l i ng , S t u ?  

STU 
F i ne . 

D E I TZ 
F i n e . Always f i n e . And i n  a l l  o u r  
t e s t s  w e  n ev e r  f ound a s i ng l e  
i mmu n i ty v e c t o r .  Not one . 

STU ' S  R OOM , W I TH STU AND D E I T Z  

DE I TZ 
S o  wh a t  d o  you t h i n k  i t  i s ,  S t u ?  
We r e  y o u  touched b y  G o d ?  

sru 
What h av e  you g o t  beh i nd you r  b a c k? 

DEITI bri ngs h i s  r i ght h a nd i n t o  v i e w .  I t ' s  w r a p pe d  a r ound a n  
a u t o  .. tic p i s t o l .  STU p i c k s  u p  t h e  REMOTE CONTROL f o r  t h e  TV 
f rom the l i t t l e  t a b l e  by h i s  bed a nd b e g i n s  t o  t o s s  i t  
a bs ent ly f rom h a nd t o  h a nd . 

sru 
I s e e . 

D E I TZ 
D o  y o u ?  I w o nd e r  . 

STU 
I t h i n k s o ,  y e a h . How ' s Denn i n g e r ?  

CONT I NUES 
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D E I T Z  
D _ _, ' 1 '  d d t e =u · n • •  e a  . e x c e p  
t h e e  . . .  a �d I t h i n k  you 

STU 

f o r  me a :"'.d 
know i t .  

And you ' v e c ome t o  t a ke c a r e o f  me? 
I n  G o d ' s  name , why? Why d o  I h a v e  
t o  d i e  j u s t  bec a u s e  you ' r e g o n n a ?  

DE I T Z  
Maybe becau s e  I d o n ' t  t h i n k  a s t u p i d  
h i c k  l i ke y o u  deserves t o  l i ve when 
so m a ny g o o d  men a r e d y i n g . 

STU 
I t  w a s  tho s e  g o o d  men who c aused t h i s  
m e s s  . . .  d on ' t  you � t h a t ?  

DE I TZ g r i m a c e s  a t  t h i s  . . .  t he n  s t a r t s  t o  r a i s e t h e  gun . A s  h e  
d o e s , STU p u s h e s  t h e  ON bu t t o n  on t h e  REMOTE CONTROL . ':'he ':'V 
c o m e s  o n  w i t h  a BLARE . I t ' s  j u s t  s no w , b u t  t he SOUND o f  _ the 
STATI C  i s  e n o u g h  t o  t h r ow DE I TZ o f f . He s t a r t s  t o  l o o k  a round , 
t h e n  r e a l i z e s  i t ' s  a r u s e  . 

STU l e a p s  f o rw a rd b e f o r e  h e  c a n  r e c o ve r , t h r o w i n g  t he RE:.!O':'E 
CONTROL a t  DE I T Z  a s  he comes . I t  s t r i ke s  DEITZ ' S  f o r ehead , 
f u r t h e r  f u c k i ng u p  a n  a l r e ady l ou s y  d a y . Then STU i s  c �  h i m .  
I t ' s  a h e l l u v a f i g h t --even w i t h  t h e  f l u D E I TZ i s  no p u s h o v e r - ­
b u t  STU f i na l ly c l i p s  h i m  o n  t h e  j aw h a rd e n o u g h  t o  s e �d D E : T z  
o v e r  b a c kw a r d . On t h e  way down , t h e  b a c k  o f  D E I T Z ' S  n e c k  
s t r i ke s  t h e  i ro n  f o o t  o f  t h e  b e d . T h e r e  i s  a B I TTER CRUNCH :NG 
SOUND . H e  h i t s  the f lo o r  w i th a bo n e l e s s  t hud . 

STU s t a nd s  o v e r h i m  f o r  a f ew mome nt s ,  PANT I NG ,  then kne e l s  
a nd t r i e s  t o  f i nd a p u l� e .  N o  j oy .  STU t ak e s  DE I TZ ' S  gun a�d 
t h e  REMOTE CONTROL . He g e t s  u p , g o e s  to the a i r l o c k  d o o r ,  
l o o ks b a c k  a t  t h e  TV f o r  a moment , t he n  u s e s  t h e  r emo t e  con t r o l  
t o  s hu t  i t  o f f . H e  t o s s e s  t h e  CONTROL o n  t he b e d  and s t e p s  o u t . 

I NT . THE HALL OUT S I DE STU ' S  ROOM 

H e  comes o ut ,  l o o k s  b a c k  a t  DE I TZ o n c e  mo r e , t h e n  l o o ks d own 
t he h a l l . 

I NT . THE CORR I DO R , STU ' S  POV 

1 9 9  

2 0 0  

I t  l o o k s  l i ke New Ye a r ' s  Eve i n  h e l l .  Fu r n i t u re h a s  been t o s s e d  
o u t  o f  o f f i c e s ; p a p e r  i s  s c a t t e re d  e v e rywhe r e ; t h e r e  a r e two 
o r  t h re e  b o d i e s  i n  wh i t e  h o s p i t a l  o u t f i t s . 
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l C 2  

INT . 

A�a z e d  a nd t= r r i f i ed , he s t a r t s  C o w n  t h e  c o r r i d o r .  As he c : � ­
t i n u e s  t o  s e a r c h  f o r  a w a y  o � t  o f  t h i s  h o s p i t a l - b e c c �e - t c�= , 
we w i l l  s e e  � i m  e d g e  c l o s e r  a �d c l o s e r  t o  p a � i c . 

A� EL�VATOR L O S SY 

O n e  o f  t h e  d o o r s  s t a n d s  o p e n , r e v e a l i � ; a n  e l e v a t c r  c a r  o � : y  
�a l fway u p  i n  the opening . 7 h e  c h a i r s  i �  the l o bby a r e  ove : ­
t u r ned . T h e r e ' s  a s p l a s h  o f  b l o o d  o n  o ne w a l l .  STU a p p ea r s , 
l o o ks a r o u nd c a u t i ou s ly ,  t h e �  g o e s  t o  t h e  o p e n  c a r  a n d  l o o k s  · -

I NT . THE DARKENED ELEVATOR CAR , STU ' S  POV 

A DEAD DOCTOR , h i s  f ac e  b l ac k  w i t h  the f l u ,  s t a re s  b a c k  at hl� . 

INT . THE ELEVATOR LOBBY , WITH STU 

He r e co i l s , s i c ke n e d . He t u r n s , l o o k i n g  a r ound , u n s u r e  whe : e  
t o  go n e x t . H e  s e e s  a d o o r  m a r ked STA I RS a nd s t a r t s  t o w a r d i t . 

INT . A DOOR MARKED F I R ST FLOOR 

ECHO I NG FOOTFALLS APPROAC H . The d o o r  b a n g s  o p e n  a nd STU 
a p pe a r s - - f o r  a moment we see the s t a i rwell  behind him . H e  
l o o k s  a r ou n d , d r aw s  a d ee p ,  s t e ad y i n g  b re a t h ,  t h e n  s t a r t s  
wa l ki ng a g a i � .  THE CAMERA TRACKS WITH H I M . 

T h i s h a l lway i s  l i ne d  w i t h  o f f i ce s : RECORDS AND TRANSCR I PT S , 
FAX AND PHOTOCOPY , e t c . STU o p e n s  a f ew d o o r s , b u t  a l l  h e  s e e s  
beh i nd t he m  i s  mo r e  d e a t h  and c o n fu s i o n . A f t e r  c h e c k i n g  e a c h  
d oo r ,  h e  w a l ks f a s t e r  . . .  u nt i l  h e ' s  a lmo s t  r u nn i ng . 

T h e r e  a r e  d e a d  b o d i e s ,  t o o  . . .  and one t h a t  i s n ' t  qu i t e  d e ad . 
As STU p a s s e s  a m a n  i n  a j an i t o r ' s  cove r a l l ,  t h e  JAN I TOR 
g r a b s  h i s  a n k l e  a nd l e ts o u t  a LONG , GURGL I NG RATTLE .  

STU ' s  c o n t r o l  s n a p s . H e  t e a r s  f re e  o f  the c l u t c h i ng h a nd a n d  
s p r i nt s  d own t h e  c o r r i do r ,  c h a s ed by h i s  own r a t t l i ng h ee l s . 
He t�ips o v e r  s om e t h i ng , f a l l s , a nd come s  f a c e  t o  f a c e  w i t h  
a d•ad ORDERLY . H i s  n e c k  i s  swe l l ed g ro t e s qu e l y . STU s c r amb l e s  
t o  hi• f e e t  a n d  r u n s  a g a i n  w i t h  h i s  d a r k ,  b l o a t e d  s h adow 
c h a s i nq him a lo n g  t h e  w a l l .  

I NT .  EXI T  S I GN ,  CU 2 0 6  

RUNN I N G  FOOTSTEPS and GAS P I NG BREATH a p p ro a c h . THE CAMERA PULLS 
BACK t o  s ho w  u s  a d o o r  l e a d i ng to the ou t s i d e . I t ' s  o n  a sma l l  
l a nd i ng b e l ow a s h o r t  f l i g h t  o f  s t e p s  c o m i n g  down f ro m  t he 
f i r s t - f l o o r  c o r r i do r .  B e l ow t h e  l a nd i ng , mo r e  s t a i r s c o n t i �u e  
d own i n t o  t h e  d a r k- - p r o b a b l y t h e  b a s ement i s  d o w n  t h e r e  s o m e ­
p l a c e . S T U  a p p e a r s , bo l t s  d o w n  t h e  t h r ee o r  f o u r  s t e p s  t o  t h e  
l a nd i n g , c o l l a p s e s  a g a i n s t  t h e  d o o r ,  a �d l o o k s  o u t  w i t h  s i l e n t  
g r a t i tud e .  

CONT I NUES 
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A h a nd w r i g g l e s u p  f r o m  t h e  b l a c k�e s s  b e l ow t he l a �d i � g a �� 
c l u t c h e s  h i s  s ho e . STU s c re a�s , w hi t � s , a�d l o o ks down a t : 

.; s c a r ec r cw o :  
o f  d e e p  p :i t t e .:  
w i t h  the f l u .  

a m a n  w i t h  m a t t e d  h a i r 
s o c k e t s . He ' s  g r i n n i ng 

CH I CKEN-NAN ( c ro o n i ng )  
Come down a n d  e a t c h i c ken w i t h  me , 
b e a u t i fu l  . . .  i t ' s � d a r k  . . . 

I NT .  THE LAND I NG ,  W I TH STU AND THE CHI CKEN-��N 

STU t r i e s  to pu l l  f r ee . The C H I CKEN-MAN ho l d s  o n .  At l a s t  STU 
k i c k s  h i m  i n  t h e  f a c e . The C H I C KEN-MAN d i s a p pe a r s  w i t h a S HR I EK 
a nd a THUD . STU t u r n s  a nd h a r.me r s  a t  the c r a s h - b a r  o n  t he d o o r .  
A t  l a s t  i t  de p re s s e s . 

EXT .  LOOKING AT A S ! DE DOOR O F  THE STOVINGTON FAC I L I TY 

STU s p i l l s  out i n t o t h e  n i ght , p an t ing and s o bb i ng . THE C&v.E&� 
FOLLOWS a s  he p e l t s  a c r o s s  t h e  l awn . He t r i p s  o v e r  s ome b i t  o f  
j unk and g o e s  s p r aw l ing . H e  c r aw l s  f o r  awhi l e ,  t h en l owe r s  h i s  
f a ce a nd r ub s i t  t h r ough t he g r a s s , w a l l o w i n g  i n  t h e  dew . 

STU ( wh i s p e r i ng )  
Th a n k  yo u ,  God . . . t h a nk you so m u c h  . . .  

He r o l l s  over and l o o k s  up a t : 

EXT . THE NIGHT SKY, STU ' S  POV 2 "! -""' .l. v  

Mys t e r i o u s . fi l led w i t h· s t a r s . And we hea r - - fA I NT a t  f i r s t  
b u t  SLOWLY GROWING LOUDER - - t h e  SOUND o f  a GUI TAR p i ck i ng o u t  
· Am a z i ng Grace . •  

EXT . STU , LY!NG ON H ! S  BACK 

He looka u� at the n i g h t  s ky ,  hi s  f ace f u l l  o f  t he s i mp l e ,  
uncomplicated j oy o f  be i ng a l i v e . 

STU ( so f t )  
Aba g a i l F re emant l e . Heming f o rd Home . 

2 , ' .. _  

We HOLD ON HIS FACE a s  t h e  SOUND OF THE GU I TAR g r ow s  LOUDER , t'r& 

FADE TO BLACK . TH!S ENDS PART ! . 


