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FADE IN
EXT. MAIN STRERT OF A SILLL NEY ENGLAND TOWN - DUSK

LONG SHOT. The small cluster of cheaply~-constructed
stores indlcates that 1t is more of a small village
shopping center than a town, Vhile it is only late
afternoon; the grey clouds overhead, and the fine spit
of rain in the air, give evidence that 1t will soon he
darlkke There are a few pedestrians on the streect,
dressed in the attire of the early 1900ts,

Over scene comes the SOUND of carriage whecls as they
move over the cobbled street; in a moment, a horse-
drawn carriage appecars, and the hollow SOUND of the
horses! hoofs becomes louder,

As the CAIFRA MOVES IN, we see that the small store
fronts bear legends such as, HENRY!S GENERAL STORE,
VERMONT PHARMACY, LADIES' APPAREL, BAKERY, etce Over
the entire street hangs a heavy sense of expectancy,
as though the village awalts some disaster.

As the CAMERA CONTINUES MOVING, we begin to hear the
SOUND ofs~-the carriagéd wheels and the horses! hoofs
replaced by that of the faint, tinkling plano music
usually identified with old= time moviecs! accompaniment.
As the music becomes louder, the CAMERA TURNS on a
corner bullding faclng the group of stores; it 1s a
two~story hotel, of late Victorian architecture, ornate
and elaborates There is a short flight of wooden steps,
and bannisters covered with curlicues, on either side.
Over the entrance 1s a sign, which reads,

"WILLAGE HOTEL"

The CAMERA MOVES UP the steirs and through the front
GoorS e '

INT, HOTEL T.OBBY -~ DUSK l

MEDs SHOT -~ It 1s the usual hotel lobby of the neriod,
with a stiff, formal atmosphere, a few over~stuffed
chairs and an uncomfortable loocking divan. Several
dusty, potted palms line the walls,

In spite of the 30UND of the tinkling piano music
coming over scene, there is a peculiar hush over the
place,

THEN THE CAMERA PANS to a clerk who sbtands back of the
desk writings he is a lanky, not-too-bright looking
young man, and when he finishes what he 1s doing, he
hurries from behind the degsk to another part of the
lobbye

(CONTINUED)
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THE CAMIRA PANS with him, end then we sec that one end
of the lobby has beon partitioned off with black velvet
drapes. Several people are looking with great
concentration through a gap in the drapes. The clerk
joins them, gently shoving his way between two of the
people; they turn to give him a dirty look, but he ig
oblivious to 1t as he peers eagerly over thelr heads ~
a smile on his face,

THE CAMERA MOVES in closer %o a crudely~lettered sign
which is pinned to the drapes. It reads,

. MOTION PICTURES (THE WONDER OF THT AGTE)
2:30 & 7:30
"The Kilag"

THE CAMERA MOVES over the heads of the people sgtanding
before the drapes to

INTe OF MAKESHIFT MOVIE AUDITORIUM SCREEN - DUSK

3 MED. SHOT. A fliclzering, badly~lightod plcture is
belng shown on the screen. We now hear the soft,
clicking SOUND ef the motion plcture projectors The
plecture 1s ncaring its finele, for the characters on
the screen are preparing for their lagt embracc.

THE CAMERA IIOLDS on the seresn for a moment.e

4 MED. SHOT -~ the audience (front view). It is not a
large audionce, and they sit tenscly on the edge of
their straight-backed chairs, The small group is
composed of men, women, and children of all ages. - The
ladies sit with their elaborate hats in their leps,
and enthralled expressions on their faces.

5 WMEDe CLOSE SHOT - Helen Capel. She is a young girl,
who looks  even younger than her twenty yearss She
ls poorly, but neatly dressed, and a shabby coat is
carefully folded over her laps, Small and pale, and
in spite of her unostentatious appearance, there 1is
a certain luminous glow about her that gives the
i1llusion of beautys Her eyes shine with an attractive
expression of curiosity - not only for that which she
sees on the screen = but for a curiosity in the
expectancy of the futurec, She is obviously without
escort, for she is tightly wedged betweon two hefty
womens Bub she i1s unaware of her digcomfort, eas she
cocks her head slightly in keen antlcipation of that
which she views on the screene
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FULL SHOT - screen in b.g., back of audience in f.g,
Therec is a feeling of breathless awe in the air as
the spectators view the newest and most wonderful

of inventions - the movics. The pilcture is in its
last moments, for the heroine, with helf-parted lips,
and slightly dilated nostrils, is about to clutech her
mena

The tinkling pilano MUSIC grows to appropriate
crescendos

TMaQWHMBEHWStoMmmfﬂmmYUEMME,1%vhm1me
gcreens As 1T reaches the ceiling -

INT. HOTEL ROOM ABOVE - DUSK

MED. SHOT. It is a typical, badly-furnished hotel
room, lighted by a single, dim bulb hanging from the
cellinges There is & lumpy bed in'one corner, and s
battered dresser ageinst the walle An attractive
voung lady stands before the grimy mirror in the
process of getting dressed. Her hair is in tight
curls , and she wears the voluminous petticoats of
the oeriod; she has yet to put her dress on. She is
exemining herself closély in the mirror; dissatisfied
with what she sees, sho pinches her cheeks for color,
and then she looks into the mirror again.

The muffled SOUND of the tinlkling plano music can
8till be heard from belows -

The CAMERA PANS to the windowe It is half open, and
a wind gently stirs the stringy curtains.

The CAMERA REMAINS on the window for a briéf moment,
so that there 1s a feeling that something, or someone,
is going to appear. The wind continues to stir the
curtainse. '

MEDs SHOT -~ the mirror., The girl leans closer to
the mirror; she bites her 1lips, then she wets them;
she looks closely for effects,. Suddenly she stops,
as though she's experiénced a chill, and she feels
her bare shoulders as though she wére colds She

. turns and looks towards the windows She scoms

rather puzzled, as though she's surpriscd to find
the window opens She moves; as she does so we sce
that she limps slightly,

MED. SHOT = the window, She comes into the shot,
and she limps to the window; she is about to close
it, but she hesitates a moment, and she looks out
into the street.
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EXT. THE STREET FROM THE SECOND FLOOR =~ DUSK

LONG SHOT. It is deserted, and the long shadows over
the cobbled street threaten sarly night,.

EXT. OF WINDQOW - DUSK

MED, SHOT. The girl goes to the closet near the
window, and she opens the door.

INT. THE CLOSET (FROM IWT. LOOKING OUT) - DUSK

MED., SHOT. ©She pauses over several dresses which are
hanging there, and she finally selects one.

MED, SHOT -~ girl at the closet door. She is just turning
from the closet, the dress ovcer her arme. She
absentmindedly pushes the closet door but it only closes
half-way, Sho goes out of shot to the dresser,

The CAMERA HOLDS for a moment then it moves slowly
into the closcte

S
CLOSE SHOT -~ several dresses on hangers. At first there
sooms " to be nothing unusual about the dresses hanging
there, but suddonly there is a slow movement as two of
the dressos begin to scparate, Sometiiing moves from the
rear of the closct, «

The CAMERA HOVES IN CLOSER:

CLOSE SHOT ~ eyes. A pair of eyes peer forth from
between the dresses. Only the eyes are seen, the rest
of the face is in shadows, or hidden by the folds of the
dresses. The cyes are obvicusly watchlng the girl as
she moves.

The CAMERA MOVES SLOWLY towards the eyes, going closer
and closer until the entire screen is taken up with them.

Then the CAMERA SEEMS to actually ENTER the eyes,
themselves, causing an intermingling of the pupils and
genoral diffusion.

MED. SHOT ~ girl at dresser (from viewpoint of camera).
This shot is through the hanging dresses, from the
interior of the closet, through the half-open closet
door.

The scene which woe view now is distorted. The girl weld
gecn earlier scems to be twisted out of natural physical
shapee Although we are able to see her actions at the
dresser through the diffusion, we aro most conscious of
the fact that she limps as she takes a fow steps back

to see herself better in the mirror.

(OANDTIITED Y
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But the limp which we'd seen earlier, now seems
exaggeratod, grotesque; whers i1t had seemed incidental
before, it is now high=-lighted by the distortion of the
camera -~ until it becomes the predominant physical
characteristic of the girl, _

Still wiewed through the distortion,

The CAMERA REMAINS on the gilrl as she begins to go
through the motions of arranging the dress in folds, in
order to slip it over her head, Then sho expertly puts
her hands through 1it; it is tight-waisted and she bunche
it up carefully open.

The CAMERA CONTINUES MOVING, SLOWLY, CAUTIOUSLY, towards
the girl to:

MED. CLOSE SIIOT - the girl (with her back to the camera)
This is still viewed through the distortion.

Evidently the dress 1s momentarily stuck, for she stands
there with hor arms stretched over her head, as she
attempts to pull it down. -

The CAMERA HOLDS ON the girl a moment, then it begins

to PAN UPWARDS until we see only the glrl's up-stretched
hands. In the b.g. are the top of the mirror and the
coiling-

The CAMZIRA I[OLDS there brieflys; then the screen becomes
even more blurred than before. '

Suddenly we hear a muffled gasp come over scens. The
girl's fingers grow very tense, and they seom to clutch
at thin air,

MED, LONG SHOT ~ from rear of movie auditorium. (A
normal shot with distortion gone.) The screen in the
bege, and the back of the audience in the f.ge The
screen boars the legend,

"THE END"

The tinkling MUSIC stops abruptly, and we hear a brief
scuffling, then something which SOUNDS like a water
pltcher breaking.

MED, SHOT - the audience., There is a stunned, puzzled
expression on their faces as they look at one anothor.
After a brief moment, we hear a heavy muffled thump from
overhead, Slowly, “one by one, the audionce looks to

the ceiling, with terrified, frightened eyes.

CLOSE SHOT = Helcn. She, too, loo ts towards the ceilinge
While hers is a frightened expression also, it is mingle
with a look of excited curiositv.
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EXT, OF MOVIE AUDITORIUM (FRONT OF DRAPES)

MED. SHOT = the man whom we !d seen earlier as thce hotel
clerk, turns and starts for the shairway.

The CAMERA PANS as he dashes up the stalrs two at a time,

LONG SHOT -~ upstairs corridor., As the clerk rushoes
along the corridor, several heads pop out of the various
doors, :

CLOSE SHOT « an elderly woman., She stands looking outb
of her door, her eyes wide in terror, As the clerk
comos noar, she points to the door opposite her owne

WOMAN
(breathlessly)
It's in there.,.o.umber nine.

EXT. OF DOOR

MED. SHOT - the clerk begins to pound on the door, and
several of the hotel gucsts begin to gather behind him,
When there is no response, he turns the door knob, and
he pushes the door opeon.

INT. OF ROOM

MED, SHOT - (FROM CLERK!'S ANGLE - LOOKING DOWN)e The
girl is on the floor before the dresser. She lies very
still, her arms stretching grotesquely over her head;
her face is covered by the folds of her dress. It is
obvious that she is dead, CAMERA PANS to window. It
is half open again, The CAMERA [OLDS on the window
briefly; wind stirs the curtains gently. ‘

DISSOLVE

MED., SHOT « hotel lobby. People are paired off in 1littlc
groups at the foot of the stalrs =~ all excepting Helen
who stands apart from the others, She stares intently
up the stairs. After a brief silence among the crowd,
there is a subdued murmur as they all look in the
direction of thc main staircase.

MED, SHOT ~ staiwcase (FROM VIEWPOINT of crowd LOOKING
UP)., A middlo-aged man is coming downstairs., This is
the typical small-town constable typee. There is a
eolern cxprescica on his3 facc as he moves.
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MED. SHOT -~ Helen in crowd (FROM constable'!s ANGLE
LOOKING DOWN), Helen in the fe.ges 1s wide~eyeag with
curiositys. The crowd behind her looks up expeotantly.

MED, LONG SHOT ~ the lobby. The constable comes to the
foot of the stalrs and he looks over the crowd a moment
before speaking.

CONSTABLE
Don't stand around, Go on home,
all of you.
A woman speaks,
WOMAN

What happened, Constable?

MED. CLOSE SHOT -~ CONSTABLE (HELEN AND CLERK IN B.G.)

' CONSTABLE
Well, there's been another murder.

A murmur goes over the crowd.,

WOMAN
A murdsr !

CROWD
Murder !

The Constable nods and he takes out a pad,

CONSTABLE
There's nothing you can dos I
told you to go home - go on.

LONG SHOT - lobby, (ANOTHER ANGLE). There is a murmur
among the crowd as they move., len take their wives and
sweothearts firmly by the arm; everyone scems to be
pailred off but Helen. She stands watching the others
as they move off.

MED, SHOT ~ a woman and child, With frightened eyes,
the woman reaches down and takes the child firmly by
the hands.

MED, SHOT ~ Helen. She still makes no move to go, but
as the crowd is almost cleared out, shc starts for the
door alone.

MED. SHOT +# constable., He seems to be watching Holen
as she moves toward the lobby door, and then he calls
out.

GONSTABLE
Just a minute. Miass,
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MED. TWO SHOT ~ Helen and constable, She turns ta
look at him and she walts while he approaches,

CONSTABLE
Are you alone?

Helen nodse.

CONSTABLE (cont'd)
You work at the Warren home, don't
you?

Helen nods.

CONSTABLE (cont'd)
That'!s nearly two miles from here.
You'd better hurry if youlre
going to get there before darka

Helen nods quickly and pulls her coat collar around

her neckes

MED., LONG SHOT - Helen and constable. Helen leaves
the constable and she moves quickly toward the front
entrance to the hotel. The constable stands watching
her a moment and then he turns and starts toward the
desk in the lobby.

EXT. HOTEL

MED. SHOT - (FROM scross street) lamp post slightly in
f.ge Helen comes out the front entrance and down the
wooden steps. The storm clouds have cleared somewhat
and it's a little lighter than before., Helen looks up
and down the street apprehensively.

MED. SHOT - lobbye. The constable goes to the desk.
The clerk looks up as he spproaches.

CLERK
Got any ideas who did it,
constable?

CONSTABIE
Yeahe !

The clerk looks very surprised.

CONSTABIE (cont'd)
(slowly)
Same fellow did the first oncese
same fellow did the second oOncCese

The clerk is disappointed.
(CONTINUED)
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CONSTABLE (cont'd)

But who he is, I don't knowesee
somebody in this town....somebody
we knew....Somebody we see every
day.- ves

(he shrugs)
It might be mesess

he looks at

the clerk)
Might be yoUessa

CLERK

(quickly)
Whye. .how couldessl meaness

(he looks at the

constable,

wondering if he

is really serious)
I wos here at my desk. Anybody
couldease

CONSTABIE
(irritably)
Aw, quieteces
‘ (he waves his
hand to the
clerk to shut up)

DISSOLVE

EXT. VILLAGE

LONG SHOT - CAMERA SHOOTING DOWN street and sidewalk,
houses and bulldings at right. A woman is seen walking
down the sidewalk, A horse and buggy comes into view,
drives up to the curb and stops. THUNDER is heard.

EXT. STREET

MED, SHOT - CAMERA SHOOTING UP TO Dr, Parry, who is
scated on the buggy. DPr. Parry takes off his gloves,
then takes his bag off the seat and gets out. THUNDER
heards He starts toward the hotel which can be seen
in the background.

DISSOLVE

INT, HOTEL

MED., SHOT - hotel deske The constable is stlll before
the desk, and the clerk is writing. With a puzzled,
unfriendly expression on his face, the constable looks
up as Dr, Parry approachess He seems to study him a
moment before speakinge :

(CONTINUED)
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CONSTABLE
(coldly)
Didn't know you was called, Dr.
Parry.

DR, PARRY
(quietly)
I wasn't,.

The constable looks at him quizzically.

DR, PARRY (cont!d)
(explaining)
As I was leaving the office, I
heard akout the murder, and 1
thougnt Iid drop in to see 1f
there was anything I could do,.

CONSTABLE
(flatly)
Well, there ain'tees.

He looks at the clerk and winks; then turns back to
DI‘Q PaI‘I'y. .

CONSTABLE (cont'd)
Unless, of course, you're a good
.enough doctor to uncork a miracle
and bring the dead back to life.

DR« PARRY .
(simply)
I don't think I'm that good,

Dre Parry turns and starts for the stalrs.

42 FULL SHOT - the lobby. As Dr. Parry moves toward the
stairs, the constable calls out.

CONSTABIE
There's no sense in you going
UPs+s.3he's dead, all right,.
Dr, Harvey!s upstairs....and
that'!'s what he saysS.,..shefs
deadasses

DR. PARRY
(he turns to
the constable)
Well, in that event, Constable...
I certainly couldn't do her any
harm,

He goes up the stairs., The constable looks after him.

DISSOLVE OUT
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DISSOLVE IN

INT, BEDROOM

MED, SHOT - Dr. Harvey in the b.g. is laying shest
over the body of the girl on the bed. Ag the door
1s heard opening, Dr. Parry comes in left as Dr.
Harveylooks up at him, Dr, Harvey walks over and
looks at the body on the bed.

' DR+ HARVIY
Hello, Parry.

DR. PARRY
Dre HarveTeesee

- DR. HARVEY
There's nothing for you to do unless
you just want to do some sight-~seelnge.

DR, PARRY
How was she lkkilled?
DR. HARVEY
Strangled. She was dead when we got
here,
DR+ PARRY
Who was she?
DR. HARVEY

The lame girl that worked over
at Nelson's.

DR« PARRY
How awfulsesosshe wags in to see
me just last weells

DR« HARVEY
(smiling) '
Did she pay the fecaseeseor was
this her way of getting out of 1it?

DR, PARRY

(after a pause

during which

he looks at

Dr. Harvey

seriously)
I haven'!t had enough experience
to make that sort of jokessee

DR. HARVEY
(imitating
Dr. Parry!s
sombre tallk)
Perhaps not, Dre. PArryececeas

Dr. Parry looks at him, but not wanting a clash with
Dr., Harvey, he turns away.

(CONTINUED)
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Dr, Parry

DR+ PARRY
(as he turng)
I'll run alongesee

DR+ HARVEY
(calling out)
Oh, Jjust a momentoeses

stops and turns to him,

DRe. HARVEY (cont'd)
(teking his time
88 he speaks)
Heard you were ovér to see Mr.
Stover last night.....

DR. PARRY
YGS, T woSaescens

DR. HARVEY
Don't you know he's my patient?

DR. PARRY
I only went because they called
mess esbocause they told me that
you refused to go until morninge.
I thought it might be serious.

DR+ HARVEY
(after a pause)
You'lve got a lot to learn, young
fellowesssyoulve only been here
a. short time ~ I've been here

a good many yearsese.if I answered

svery call that came along, I
wouldn'!'t get any sleep at alle.

DR+ PARRY .
That'!s why I think there's room
for two doctors in thls towne

DR. HARVEY
Reckon there 1s..e¢.but suppose
we keep the competition on &ses
(he smiles)
es s el OpEN pPlBNcoseecthiCSeree

 know what I meen, Parry?

DRe PARRY

If ever I'm called on an emergency,

and you happen to be sleepingeeee
I intend to gOssenvee

DR+ HARVEY

That's very noble and ambitiouSsese

(he smiles)
essesand don't let anything
discourage yoUsess

12

( CONTINUED)



MD

43 (CONTINUED)

44

45

46

13

DR+ PARRY
Nothing Willeseo

DR. HARVEY
(smiles)
By the way, you might want to
know what the Stovers did with
that prescription you wrots for
them last nighteees

Dr. Harvey reaches lelsurely into the side pocket of

his coat, and he takes out a bhandful of shredded white
paper; he holds his hand out in front of Dr. Parry, and
with a triumphant expression on his face, he slowly
allows the scraps of paper to fall out of his hand,
wetching Dr. Parry closely as the scraps of paper
flutter to the floors Dre Parry looks at him a moment,
and then down at the scraps of paper, At first 1t looks
as though he's about to say something, but then he turns
and starts oute Dre. Harvey smiles as he looks after him.

DISSOLVE

EXT. STREET ON THE OUTSKIRTS OF THE VILLAGE - DAY

LONG SHOT = the houses have thinned down, and there
is no one on the street. Helen is walking at a

fast clip along the road. At the SOUND of horses!
hooves and buggy wheels on the cobbled street, she
turns to see who 1s anoroaching. As the buggy comes
into the shot we see that it is Dr. Parry.

MED. TWO SHOT - Helen stops and looks up af the
doctor as he pulls up the buggy beslide hers

DR. PARRY
I'm going to make some calls,
and I'1l take you to the cross
roads.

Helan sﬁiles as she climbs In beside him.
MED« SHOT (PROCESS B.+G.) - The Buggy. Dr. Parry
moves hig satchel over to make more room for Helen

as the buggy begins to moves

DR. PARRY
Were you at the hotel?

Helon nodse

{ CONT INUED)
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DR. PARRY {(cont'd)
Wasn't a very nice thing to
have happen on your day offe....

Helen looks at him gravely as she nods.

DR. PARRY (cont'd)
I've been pretty busy lately...
haven't had much of a chance to
drop in and sS6e yOUsesew

Helen nods understandingly.

DR. PARRY (cont'd)
But Ifve besen thinking about
you a great deal.....

Helen turns to look at him.

DR. PARRY (cont'd)
You haven't any family, Helen.....
no one else to worry about you...
vesand I got to wondering just
how long youlre going to go on
like thiSecess

Helen looks at him questioningly.

DR. PARRY (cont'd)
I mean doing the kind of work
youire dning at the Warrens.
(vause)
You wanted to be a nurse, or a
teacheree.. .

Helen nods with troubled eyes.

DR. PARRY (cont'd)
You mean you're going to give
2ll that up, without making
another effort to get your voice
back?

14

Helen frowns and shakes her head as if she wants to say

some thing.

DR. PARRY (cont'd)

(patiently)
Yes, I know, Helen.....you did
see a doctor once.....but that
was a long time ago.....they
might have discovered a lot since
then.....theretre specialists in
Boston NowWesase

(pause)
I don't want to builld your hopes
up, Helen.....out it seems such
a shame to give up so easilyece.

(CONTINUED)
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The subject is obviously painful to Helen, for she turns
away with an almost hurt look in her eyes.

DR. PARRY (cont'd)
(after a pause)
You'd rather I wouldn't talk
about it, wouldn't you?

Without turning to look at him, Helen shakes her head.

DR. PARRY (cont'd)
All right, I won't,...
(sighs)

He reaches over and he pats her hand. Helen stares
straight shead, her eyes wet and shining.

47 MED. SHOT - buggy (PROCESS b.g.) = Dr. Parry is
whistling. After several bars, Helen turns to look at
him as she listens and smiles.

DR. PARRY
(without turning)
You know the words to that tune?

Helen smiles and nods., Dr. Parry continues to whistle.

48 CLOSE SHOT- Helen. Helen stares straight ahead as she
listens to the whistling. After a moment her lips move
very slightly as though she were mentally singing the
words.,

49 MED. TWO SHOT - Dr. Parry watches her closely from the
corner of his eye as he continues to whistle. Then he
pulls the one rein in order to turn the buggy.

50 MED. SHOT - another section of the road. As the buggy
turns,- we see a small boy on the road, about eight years
old. He looks up eagerly at the approaching wagon. He
is poorly dressed, his hair uncombed, and his eyes are
swollen as though he's been crying.

FREDDIE STEWART
(calling to Doctor)
Dr. Parry.....Dr. Parry!

As Dr. Parry sees the boy, he pulls up the buggy.
DR. PARRY

(smiling)
Hello, Freddye..
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CLOSE SHOT -~ the boy. He unconsciously sniffles in an
effort to remove the last traces of his crying.

FREDDY
Pa's SiCk, Dr. PaI’I‘y.....bad...

- MED. SHOT -~ the wagon and the boy in the road. Dr. Parry

and Helen look down at the boy a moment.

DR. PARRY
They didn't send you for me,
did they?

FREDDY

Ma sent me for Doc Harvey, but
Pa wants you to comeeassa.

DR. PARRY
(kindly)
I'm afrald I can't help you this
time, FreddYeeese

The boy looks at Dr. Parry with a puzzled expression on
nis face.

" DR. PARRY (cont'd)
(explaining)
You dontt understand. Your
fafhor's Doctor Harvey's petientee...
we'll have to try to find him for
JOUenne-L!ll call him as soon as
I get home...

The boy hesitates a mement, then his eyes fill with tear:s
and he speaks in a tight, pleading voice.

FREDDY
Oh, please, Dr. Parrye.....you
COMEaeesl Want you to come.

The boy's voice breaks and it!'s obvious that he's making
a terrific effort to keep from crying.

Dr. Parry seems confused and he turns to look at Helen.
The latter frowns and nods her head quickly - 1ndlcat1ng
that she thinks he should go.

DR. PARRY
(o Freddy)
All right. Come on. Get in.
Wetll go up and have a look.
(he turns to
Helen)
I'11 run you home afterwardse...

(CONTINUED)
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Helen shakes her head quickly, and she makes a move to
get down from the buggy.

DR. PARRY (cont'd)
Afraid you'll be late?

Helén nods and she eclimbs down from the buggy.

53 MED, TWO SHOT - Helen and the boy. She alights and Dr.
Parry's volce comes overscene.

_ DR. PARRY
Are you sure you'll be all right?

Helen nods and then helps Freddy into the buggy.
DR. PARRY (cont'd)
You'll go straight home, won't
you, Helen?

Helen nods. Dr, Parry starts to drive off in rig.

EXT% ROAD

54 MED. LONG SHOT - Dr. Parry, CAMERA SHOOTING DOWN TO him
driving rig on the road. The boy is seated by his side,
while, Helen, standing in the b.g., can be seen waving to
them as they move out of gight.

55 MED., LONG SHOT - Dr. Parry and the boy riding in rig.

EXT. Wo0DSs

MED. SHOT - Helen., CAMERA PANS WITH her as she moves
through the grass. MUSIC heard. After a moment, she
stops and leans against a bush, then looks toward her
left.

[¥1]
02}

EXT. ROAD

o7 LONG SHOT - the rig behind trees, driving to right.
MUSIC heard. Rig moves out of sight.

EXT. BUSHES

58 MED, CLOSE -~ Helen, as she stands leaning against a bush.
MUOSIC. Sho smiles and CAHERA PANS WITH her as she turns
and starts through the brush. MUSIC and THUNDER. Ths
CAMERA PFOLLOWS her. »

(CONTINUED)
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Because of the distorted light, and the whistling WIND,
the surrounding undergrowth actually seems to move and
advance closer to the sldes of the path, as if in an
effort to prevent anyone'!s passing.

The ground 1s covered with the seasonal litter of the
trees, and the SOUND of Helen's footsteps are reduced to
furtive RUSTLES among the leaves.

MED. SHOT - one side of the path. The trees and shrubs
are foreboding; it is almost as though they loom there
with the semblance of men.

Suddenly, there is the SOUND of a sharp rustling at the
base of the bushes; we see a quick succession of
movements among the shrubs.

It is obvious that neither the SOUND nor the movements
are caused by the wind; screened by the undergrowth,
someone or something is concealed there.

CLOSE SHO¥. - Helen. She stops, petrified, as she looks
in the direction of the noise. She looks about her
anxiously, then she reaches down and she grabs a heavy
branch which lies in the pathway. Gripping it firmly,
her eyes wide, she stands walting.

CLOSE SHOT - shrubbery by the side of the path. The
sharp rustling NOISE 1s repeated, and the follage
quivers with movements agailn.

CLOSE SHOT - Helen. Scarcely breathing, she ralses the
stick high over her head, ready to strike.

CLOSE SHOT - shrubbsry. The f&liage moves again, and
after a brief pause, a small animal darts out and

scurries across the path.

CLOSE SHOT - Helen. She smiles in rellef, then hurries
along, still gripping the stick.

DISSOLVE OUT
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EXT, STONE POSTS AT THE ENTRANCE TO THE WARREN HOME -
NIGHT

LONG SHOT - Although it is the entrance to Helen's
destination, we see that she still has quite a way to
go, for a long driveway stretches between her and the
house,:

The house is a tall grey stone buillding, of late
Victorian architecture, and it looks strangely out of

keeping with the savage landscape, There is the feeling

that it should be surrounded by an acre of well-kept
garden, and situated in a more impressive location.
Some lights are burning in the windows,

Over scene comes the SOUND of a stick being run along a
plcket fence.

EXT. PATH

MED. LONG SHOT - Helen moving along picket fence, She
stops and looks back at the dark woods: then she turns
and continues, slowly rattling the stick along the
fences, (WIHD)‘E

EXT. FENCE

MED. CLOSEUP - Helen, glancing fearfully about her as
she rattles the stick along the fence behind hers
CAMERA PANS WITH her,

EXT. PATH

MED., LONG SHOT - Helen still rattling stick along the
fence as she moves up toward camera, WIND heard howlin

EXT, WARREN HOME

LONG SHOT - the house, The lights are lit, Helen is
running along the fence rattling the stick along 1t,
She stops rattling the stick and runs dround the corner
holding onto her hat, THUNDER crashes,

EXT, WARREN ESTATE

MED, CLOSE SHOT - Helen stopplng in gateway. She
glances around with & frightened expression on her fac:
fthen she starts to run, With sudden fury, the storm
that has been bullding up now breaks and a torrent of
rain engulfs Helen. ’
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EXT. WARREN HOME - NIGHT

MED. LONG SHOT ~ The house is no longer a distant
silhouette and the vegetation has thinned down to
a single avenue of trees. Some of the windows are
lighted, and there is a flight of stone steps
leading up to the front doors

The windows are large and protected with green,’
heavy shutters, typical of the residential quarter
of a prosperous town,

The house sits, blocked with solid agsurance, against
the background of the shrouded hills, It sesms to
offer a resistant front to the solitude and thie storm.
Its state of oxcellent renair is evidence that no
money has been spared to keep 1t weather-proofs, There
is no blistered paint, no defective guttering, no
broken slates.

The whole is somehow suggestive of a house which, at
a pinch, cen be rendered blind and secure as an
armoured car.

EXT. YARD e

MED. LONG SHOT -~ Garden and treese Helen is ruming
down walk. The CAMTRA PAIS with her as she runse.
THUNDER and WIND are heard., She stops and searches

in her purse, then passes behind a tree and continues
running toward the house, Lightning flashes. Suddonly
e man jumps oubt from behind a tree and starts moving
toward her, but she runs past hine

MED. CLOSE SHOT - Helen, as she runs along path,
feeling in her purse as she does so., THUNDER and
WIND HEARD. .

CLOSEUP -~ Helen, ©She fumbles in her purse, then
takes oubt & large key and closes the drawstring purse.
WIND and RAIN.

CL.OSE SHOT -~ Helen as she stands holding key and pursce
WIND blowse She raises her hend to hold her hat on and
drops the kéy as she does so, then starts to stoop
down for it

EXT. YARD

MED, LONG SHOT -~ a man in & raincoat standing behind
e tree, his back to camera. He watches Helen closely
ag she fumbles in the mud puddle for her keys Then
he darts to another tree, watching her as she gropes
arcund in the mud puddlie, THERAMIN heard.
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EXT. GARDEN

MED, CLOSE SHOT - Helen., She looks down to the mud
puddle, then stoops down, Rain pouring and WIND and
THUNDER heard,

EXT, GROUND

CLOSE SHOT - JHelen's hand groping around in the waler,
WIND and THERAMIN heard, THUNDER crashing. Another
SHOT of Helen'!s hand picking up the key,

EXT. YARD

KED. CLOSE SHOT - Helen stooping down. She straightens
up and starts to run toward the house, THUNDER and WIND
heard., Rain pouring.

MED, LONG SHOT - the man crouching behind a tree, his
bacik to camera, He watches intently; then rises and
moves quickly toward her, Helen runs along the path,
then dashes toward the house,

MED, SHOT - Helen, CAMERA PANNIMG WITH her as she runs
wildly through rain and wind, holding onto her hat,
THUNDER heard,

MED, CLOSE SHOT - the man standing in a raincoat, Rain
pouringe, WIND and THUNDER, A tree is seen at the left
of hime He looks to the fe.ge

XTe GROUNDS

LONG SHOT - Helen, CAMERA SHOOT ING DOWN TO her as she
races up welk, holding onto her hat, THUNDER is heard
and lightning flashes,

EXT, HQUSE

MED. LONG SHOT - Helen, as she runs toward steps and
entrance of the house, The rain is pouring, THUNLER
and WIND are heard, She rsces onto the porch and into
the house,

INT., FRONT HALLWAY -~ WARREN HOME ~ NIGHT

MED. SHOT - In contrast to the savage appearance of the
exterior grounds, the hallway seems a solid hive of
comforts There 1s a black and ginger tiled floor covered
partly by a black fur rug, the furniture is massive and
ornate, - Helen enters shaking the rain off her clothes
end walks across the hall exiting through the door thot
leads to the kitchen,
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INT. WARREN HOME - KITCHEN - NIGHT

MED. SHOT -~ It 1s a spacious, cheerful~looking room with
a large, open fireplace, Brightly polished pots and
pans hang from the mantel, and there is an air of
efficient housekeeping about the place. There 1s the
regulation kitchen furniture, and the large table is
crowded with materials for dinner in different stages of
preparation, -

Pots are bubbling on the old-fashloned range, and there
is the SOUND of sputtering fat,

Mrs, Oates, the housekeeper, 1s busily engaged in
preparing dinner, She is a squat, plump woman, broad=-
shouldered and muscular, with an ugly, underhung face,
There is a pleasing honesty about her expression, and
she has prominent brown eyes, She does not wear a
uniform, but her skirt is protected by a large gingham
apron.

The door opens, and Helen enters, shaking the raln from
her hat. '

MRS. OATES
(slightly startled
as she turns from
the stove) - ~
Oh, it's you.....thank heavens,

Helen looks at her inquisitively.

MRS. OATES (cont'd)
They phoned us about the murder...
for a while I thought it might
have been yoUesas

~ Helen smiles at her concern.,

MRS. OATES (cont'd)
(going on about her
preparations for
dinner, chattering
as she does so)
It's terrible, that's what it is...
Horriblel,

Helen nods slowly in agreement.

MRS. OATES (cont'd)
(busily crossing
back and forth
from stove to table)
As if it isn't bad enough murdering
PSOPlessss

(CONTINUED)
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Helen moves a chair over to the fireplace and she si%s.
She begins to remove her wet clothing as Mrs. Oates
continues to spesak,

MRS, OATES
soesslt 211 these defenseless
WOmeN,see Lfirst there was the
girl with the se¢ar on her face
sese then that poor, simple-minded
creature ..eo and now this cripnle,
Seems 1like ceees

MED, TWO SHOT. Mrs. Oates stops in the middle of
something she 1s stirring on the stove. ©She suddenly
stops speaking as she looks at Helen, realizing what
she's said., Helen stands quietly, waiting for Mrs,’
Oates to go on,

MRS, OATES (Cont!d)
(confused)
I guess youlve had enough for
one afternoon, Now get your
wet shoes off before you catech
your death sees

CLOSE SHOT -~ Helen.  She looks down as she removes her
shoes.,

MRS. OATESt VOICE
And you'd better get up to Mrs,
Warren straight away, She'!s
been ralsing & rumpus with that
nurse of hers again, Won't even
&llow her in the room now,

MED., CLOSE SHOT - Helen and Mrs, Oates,

MRS, OATES
She sent word down for you to
go up the moment you came in,

Helen 1s in the process of fixing her hair when a
banging noise comes over scene. Mrs, Oates looks up
quickly.

MRS. CATES
Isa that someone at the front
door?

Helen shakes her head as if to signify that the sound is
coming from another part of the house, A puzzled look
on her face, she points to a door leading off from the
rear of the kitchen, ~

Both women move toward the door, and the tapping
continues,

(CONTINUED)
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Mrs, Oates opens the door cautiously, Helen standing
behind her,

MED, SHOT - Mrs, Oates and Helen. Thig is from the far
end of a dimly-lighted corridor leading to the door
which Mrs, Oates has just opened,

Mrs. Oates and Helen peer down the dark hallway, which
is somewhat lighted by the light coming from the kitchen.

The SOUND of the tapping is louder now, beating at
irregular intervals, as though some invisible intruder
is on the verge of breaking in.

FULL SHOT - the corrlidor (from Mrs, Oates and Helent's
ANGIE), It is a long corridor, with an uneven floor;
there are many irregular corners jutting off and
collecting shadows,

Mrs. Oates! voice comes over scene:

MRS, OATE3' VOICE
Who'!s there?
o
As if in answer, the %apping btakes on a louder, banging
quality.

MED, TRUCKING SHOT - Mrs., Oates and Helen. Mrs, Oates
advances down the corridor, an apprehensive expression
on her face. Helen, vyes wide, follows closely behind,

The CAMERA TRUCKS WITH the two women as they advance
cautiously down the corrlidor, Then it CONTINUES AHEAD
of then, as it rounds a corner,

CLOSE SHOT - a window, A gust of wind spatters the
unbarred shutter, causing it to beat against the window,
Rain splashes through the open window and onto the floor.

MED, TWO SHOT, Helen and Mrs, Oates come into shoi and
stare sllently at the open window,

MRS, OATES
I don't understand, I elosed
that window when the storm
started,

Together, Mrs. Oates and Helen stand peering out into
the garden,

] MRS. OATES
Itll get a hammer and fix that
shutter. .
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INT. CORRIDOR =~ NIGHT

LONG SHOT. Mrs. Oates starts down the long corridor,
and Helen stands staring out into the wet garden.

Suddenly, a thin, terror-stricken wall comes over scene,

Helen turns her head quickly, and she 1s greeted with
another screean,

INT, HALL - NIGHT

MED, SHOT - foot of spiral staircase. Helen comes
ruming into shot, Mrs, Oates is lying on the floor,
groaning. Helen falls to her knees and she attempts to
lielp Mrs., Oates up,  There 1s a dazed look on Mrs, Oates!
face as she lcoks about her; then she points, speaking
angrily.

MRS. OATES
It was himl!
INT, HALL - NIGHT
CLOSE SHOT - an English bulldog. This is Carleton, the

- Warrents dog. A contented look on his face, he is

sprawled out in the center of the hallway, He is
soaking wewt.,

CLOSE SHOT - Mrs. Oates, She is still complaining
biltserly,

MED, SHOT - Helen and Mrs, Oates, They rise to their
feet; Mrs., Oates rubs her hip.

MRS. OATES

to dog)
Out all day and only home in’
time to get under my fecteees
you're a no-good loafer, that!s
what you are, Criminals and
murderers loose, and you're
out courting the neighborts
dogl

Helen sits ¢n the steps and, pulling Carleton around, she
begins to pat him, Mrs, Oates secures & cloth from a
chest at the end of the hall and returns to wipe

Carleton off,

MRS, CATES
Careliton, you deserve a good
beating, but I guess I'd better
dry 'y-ou fil‘S"’G.....
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MED, SHOT - Helen and Mr=, Oates, Helen watches
Mrs. Oates as she dries Careclton,

MRS, OATES
Yout!ll cateh your death of
cold,eee that's what you
Will,eee

CLOSEUP - Carelton. He whines happily at being the
center of attention, ‘

MRS, OATES VOICE
And if you think this is all
I've got to do, you're
misteken,

MED, SHOT - Helen and Mrs., Oates. The two women rise
and Mrs. Oates starts for the broken window, '

MRS, OATES
I think Itd better fix thatb
window,
(pause};
ominously)

And I hope that Carelton is all
that came iNegeer

Helen starts to follow Mrs, Oates, but the latter stops
and turns.

MRS, OATES (conttd)
I won't need you., Yout!d better
get up to Mrs, Warren,

Helen nods and she starts down the opposite direction of
the corridor, Mrs. Oates continues in the direction of
the broken window,

INT, FRONT HALLWAY - NIGHT

LONG SHOT from top of stalrs, Helen mounts the elaboratr
stalrcase slowly, her hand running along the bannister
as she moves.

The staircase is lighted by a pendant fixture, which
swings about half-way up, from & beam which spans the
ceiling, The result is dim, diffused light.,

As Helen comes to the top of the first flight of stairs,
ending on a landing, we see that facing the first flight
of stalrs there is a large, ornate mirror framed in
varnished gilt carving,
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MED. SHOT - the mirror, The CAMERA IS TO ONE
SIDE ANWD LOW, LOOKING UP. As Helen approaches the
mirror, we first see the top of her head, and then her
face and shoulders as she goes closer to it. Her
reflection comes up to meet her, so that her small white
face rises up from the dim depth of the stairs behind her
like a corpse emerging from dark waters,

LONG SHOT - the mirror - (from the top landing looking
down)., Helen stands looking into the mirror pensively;
she looks very young and very vulnerable, Because of
the dim lighting, and the dark background, her face and
slim neck stand out conspicuously in the shadows. Her
hand goes impulsively to her throat, and she feels it
speculatively; her fingers grope a moment as if to feel
its strength. As she stands looking at herself,

The CAMERA BEGINS TO MOVE, close to the floor and beside
the railing of fthe upper hallway.

IT CONTINUES MOVING to the base of & potted palm, At
the side of the base, we see a pair of shoes; they move
slowly and cautilously to the left,

CLOSE SHOT - a face. It 1s lost in shadows; only an eye
is visible,

The CAMERA MOVES CLOSER TO the eye,

MED, SHOT - Helen. This is from the top looking down,
Helent's back is %o the camera as she stands motlionless
looking at herself,

CLOSE SHOT - a facze., It is staring into the camera.
The CAMERA MOVES STILL CLOSER: it actually seems to
enter the eye 1ltself -~ causing a general diffusion,

In the center of the pupll, we see Helen, With serror-
stricken eyes, and her hands to her throat, she looks
into the mirror. There is a marked diffusion in the
vicinity of her mouth; it's as i1f she has no mouth at
all,

The CAMERA BEGINS TO MOVE SWIFTLY DOWN, with the effect
of lowering itself into a well., Then a voice comes over
scene .,

MRS . OATES
(impatiently)
Helenl

The CAMERA MOVLS RAPIDLY TO THE ILEFT, We see Mrs, Oates
at the foot of the svairs looking up at Helen, The
distortion has completely disappeared.

(CONTINUED)
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FULL SHOT - front hallway,

MRS, OATES (cont!d)

(impatiently)
Helen, haven!t you gone in to
Mrs, Warren yet?

speaks to Helen,

Helen nods and she continues up the last flight of

stalrs,

MED, SHOT - upper hallway,
comes out of a door left.
a chair which is standing before a doorway, and she

MRS, OATES
Hurry along, will you?

pilcks up a sewing basket,

This is Nurse Barker.

quickly as she sees Helen approachings

MED, TWO SHOT - Nurse Barker and Helen.

NURSE BARKER

. (sourly)
Itts about time you got here,
Mrs. Warren's veen asking for
vou all afterncon -~ she won't
let me do anything for her.

(sarcastically)
Oh, NOsecee I!m orderéd to sit
out in the hallwaVeeee

(she rises,

straightening

out her back,

and she sighs

as she does so)
Whyesne in the world am I
kept on here, to nurse someone
who can't stand the sight of
me? But then, I can't stand
the sight of her either,

Helen smiles sympathetically.

! (CONTINUED) -

There is &
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Mrs, Oates looks up as she

A woman in nursetls uniform
She goes down the hallway to

She is a large, masculine broad-
shouldered woman; her features are prominent and her

eyebrows budiyand set close together.
mannish quality about her appearance and she looks up
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, NURSE BARKER (cont!'d)
I've nursed some queer ones in
my time... but she'sg got them
all beat,,, She's sly, too,
Even with her eyes shut, she
seems to be watching you like
an evil spirit., But get in
there before she gets heprself
irto another tantrum,

Helen moves toward the doon,

INT., MRS, WARREN'S BEDRCOM - NIGHT

MED, SHOT, It is a huge, handsome apartment, furnished
with a massive mahogany sulte, and sombre by reason of
the prevailing dark color of the walls, carpet and
curtains, which are drawn, The room is lighted by the
dull red fire which glows in the ornate fireplace on the
opposite wall from the bed,

Instead of the feminine decorations usually found in a
lady's bedroom, the walls arve covered with steel
engravings of horses, dogs, and the paraphernalis

~assoclated with the sport of hunting,

Mounted pheasants under glass are on either side of the
mantel, .

There is a bracket of shelves on the wall to the right
of the beds The articles on +the shelves are in wild
dlsorder; such as papers, bottles, dishware, etc,

INT, BEDROOM

CLOSE SHOT - Helen opening doon, MUSIC heard.

Nurse Barker is sltting outside in the hall,  She leaves
as Helen closes the door, The CAMERA PANS IEFT FOLLOWING
Helen across the room to Mrs, Warrent's bed, She stands
on the other side of the bed watching Mrs, Warren, who

is asleep,

INT. BED

CLOSE SHOT - Mrs, Warren. She is lying on the bved.,
Helen, smiling, stands behind the bed watching her slyly,
MUSIC heard, CAMERA FOLLOWS Helen as she moves over %o
the fireplace,

INT, BEDROOM

CLOSE SHOT - Helen. She is leaning down by the coal
scuttle, MUSIC, Helen makes & noise with the soutitle
and glances slyly over to Mrs. Warren,
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INT. ROOM

MED, CLOSE SHOT - Mrs, Warren lying in bed with herp eyes
closed, ’

CLOSE SHOT - Helen, She stands leaning over the scuttle
by the fireplaece, Then she glances up and pleks up a
plece of coal from the box,

CLOSE SHOT - Helen, She 1ls pleking up pleces or paper-
wrapped ecoal from scuttle box, MUSIC,

CLOSE SHOT - Helen leaning over the scuttle box. She is
plcking up pieces orf coal, She moves slightly forward
to the fireplace md starts to throw coal into the fire,
INT, BE

CLOSE SHOT - Mrs, Warren lying in bed, She opens her
eyes and glances slyly to her Tizht as she hears a noise,

INT. ROOM

CLOSE SHOT - Helen., Bhe is standing in front of
fireplace with her back to camera, tossing pileceg of

coal into the fireplace. Then she glances up and swings

a plece of paper-wrapped coal into the fire,

INT, BED

CLOSE SHOT - Mrs. Warren lying in bed watehing Helen ag
she %osses coal into the fireplace. As Helen turns and
looks a% her, she closes hem eyes hurriedly, moving her
head slightly,

INT. ROOM

CLOSE SHOT - Helen 8till standing in front of the
fireplace with back %o camera., She turns and smiles
slyly toward Mrs, Warren, turns baek and continues to
throw the pa&pér-wrapped coal into the fire,

INT, BED

CLOSE SHOT - Mrs. Warren lying in bed. She smiles and
wateches Helen Slylye
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INT. ROOM

MED, CLOSE SHOT - Helen, CAMERA SHOOTING UP to her as
she stands 1in center of room on a tiger rug. She ig
still playlng the game with pleces of coals; and as she
takes & step backwards, she nearly falls over the head
of the tiger,

MED, SHOT - Mrs, Warren, CAMERA SHOOTING DOWN to her
lying in bed as she watches Helen nearly fall over the
tiger rug. MUSIC, Mrs, Warren laughs slightly, then
speaks to Helen,

‘MRS, WAREEN
I got him before he got me.
The tiger, I mean,

Helen glances down at the »rug.
MRS, WARREN (contt!'d)

(proudly)
I was as good as any man,

INT. BED

CLOSE SHOT - Mrs., Warren lying in bed, smiling as she
contvinues talking,.

MRS. WARREN
(continuing)
You're not only late, but
youlre playlng games,

INT., ROOM

CLOSE SHOT - Helen, standing in f.g., faelng camera,
She looks down at Mrs, ,Warren, embarrassed. Then she
starts to exit,

MRS. WARREN'S VOICE
Why are you so late?

CLOSE SHOT - bed poster., Helen moves over behind i%,
then to desk and begins to write. She stops as she hears
Mre. Warrent!s volce,

MRS, WARREN!'S VOICE
Never mind,., never mind,
Come here,

SOUND of storm and wind héard. The CAMERA PANS WITH
Helen as she moves ‘toward Mrs, Warren'!s bed., Mrs. Warren
continues talking to her,

MRS . WARREN
(continuing)
I hoped you were nver coming
back -- that yould run away,
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CLOSEUP - Helen, CAMERA SHOOTING UP to her as
she looks down., SOUND of thunder is heard, Helen looks
frightened as Mrs, Warren speaks to her in ominous tones.

' MRS, WARREN'!S VOICE
(ominously)

Leave this house tonight. If

you know what!s good for you,

CLOSE SHOT - Helen. As she stands loocking down at Mrs,
Warren lying in bed, She continues %o speak forebodingl:

MRS, WAREREN
Do you understand?

Helen smiles and nods her understanding, Suddenly there
i1s the SOUND of a knock at the door and they look at
each other,

MRS, WARREN
(looking past
Helen toward
the door;
irritably)
Whots there?

The door opens and Nurse Barker is seen in +the doorway.,

MRS, WARREN (cont'd)
(angrily)
I told you to sit in the hall.
(whining)
Why must you spy on us?

NURSE BARKER
(coldly)
I'm not spying on you, Itts
time for your medicine,

MRS, WARREN
(angrily)
Helen can give me my medicine,

NURSE BARKER
I don't Lnow what I'm being
raid foraes

MRS, WARREN
You're being paid to sit in
the hallway and that's all
youlre good for,
{shouting)
Get out!

Nurse Barker glares at Mrs, Warren and exits,

DISSOLVE OUT
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DISSOLVE IN -

CLOSE SHOT, A grandfather's cloeck in front hallway,
A gas Jjet burns to the left of it, The. hands of the
cléck'point to 6:45 ag it chimes,

DISSOLVE

INT. THE DEN

MED. LONG SHOT., It is an imposing room, although in
general appearance it is untidy, Papers and open books
litter the deslk, and behind the desk sits Professor
Warren, He 1s a man of about forty to forty-five, He
is tall and of commanding figure, with prematurely
greylsh hair, '

Blanche Peters, the Professor's sécretary, comes into
the room through doorway at right, She is a sullen,
attractive young woman in her middle twenties, In spite
of her old-fashioned period clothing, theére is something

decidedly seductive about her appearance,

. BLANCHE
(erossing to desk)

It!'s the Constable at the front

door, Professor, He wants to

see you, I've asked him to -

walt in the living room.

PROFESSOR
Thank youa

He starts to rise,.

MED. CLOSE SHOT -~ Professor and Blanche. The professor
mokes a few last notations on a paper, fthen he hands it
to Blanche who is standing at his right,

. PROFESSOR
Put these in order, will you?

BIANCHE
Yes, sir,

Blanche takes the papers, The CAMERA PANS WITH the
professor as he crosses to the hallway door and he calls
out,

" PROFESSOR
Oh, Constableesss

The Constable can be seen in the background as he waits
in the living room,

(CONTINUED)
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CONSTABLE
Yes, Professor Warren,

PROFESSOR '
It1l be with you in just a moment,

CAMERA PANS WITH the professor as he moves back to the
desk where Blanche 1ls waiting with the papers,

PROFESSOR (cont!d)
(indicating the papers)
Get those ready as qulckly as
possible,

BLANCHE
Yes, Sira

The professor leaves the room and Blanche crosses to a
table where she begins to type,

INT., LIVING ROOM

MED. LONG SHOT., As the professor enters, the constable
i1s 8till absorbed in the various articles in the room.

~ PROFESSOR
Hello, Constable,

' CONSTABLE
Oh, hello, Professor,

PRCFESSOR
Wouldn'tt you like to sit down?

CONSTABIE
(with a start, as
he comes to) ’
seoeOll NO,qenn0 thanks,

He looks about the room, taking in the various articles,

CONSTABIE (cont!d)
You sure gof a lot of interesting
things here.
(he looks
into a bowl)
What!s this?

He looks up into the constable's gaping face, and, then,
judging the latter's capacity for understanding such
things, he takes the easiest way out,.

’ PROFESSOR
Oh, that] Plant life,
T CONSTABIE
Oh....
(tmpressed)

Do you mean to say you can write
a whole book about little stuff

like this?
(CONTINUED)
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The professor smiles good naturedly,

PROFESSOR
Yes, What did you want to see

me about, Constable?

CONSTABLE
Oh, a couple of things, Professor,
I hate to bother you at this time
of night, but I figure it's
important enough,

He lowers his voice as if he doesn't wish to be overheard
and with a professional air, he speaks,

o CONSTABIE (cont!d)
You now theretl!s been another
MUrGerece o

PROFESSOR WARREN
(his face expressing
his concern) =~
Yes, so I!'ve hoardceesa

- - CONSTABIE
What I want to say is that we'lve
tracsed thé murderer to this
vicinityasceo

~ PROFESSOR
(concerned)
Are you certain?

CONSTABLE
Yos, Thet!s why Iive come here,
That'!s why I'm asking evaryone
to be careful, Keep your doors
and windows locked tonight,

PROFESSOR
Well, I!'11l see that your orders
are carried out, Constable,

CONSTABLE
I am especilally worried aboub
that girl who works for you,

PROFESSOR
Helen? :

' "CONSTABLE
Yo8es0eVOUl 3604s9e0Very one of
those girls murdered had something
the matter with her...e.Something
wrong.

The professor looks up at the constable curiously,

(CONTINUED)
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" "PROFESSOR

Oh, you meaneseessome sort of an
affliction?

CONSTABLE
(quickly)
Yo0Ts4aeT08 s coeNow my hunch 18 that
this murderer, whoever he 18ssee

The professor nods,

PROFESSOR

(heavily, with

a sigh
I undeérstand exactly what you
meansesoAnd I assure you I!1ll be
ospecially careful about Helen,
As a matter of fact, I!'ll seo
that domebody!s with her at all
times,

) CONSTABLE
Good,

INT, THE DEN -

136 MED, LONG SHOT, Blanche is typing with great :
concentration but not great efficiency. Suddenly there
is a shedow behind her whiech breaks the light on her
machine, ©She looks up startled and she gasps. Then
she turns quickly, and, seeing who is behind her, she
is relieved,

BLANCHE
(as she continues
to type)
Oh, you scaréd the 1ife out of
me, Stephencessl didntt hear you
come in,

Stephen Warren, the professorts step-brother, stands
behind Blanche, Younger than Professor Warren, he is a
gool=looking young fellow, in his late twenties, He is
casually, but rather elegantly dressed in a sweater and
sports trousers, There 1s a careless, almost studied
attitude of indifference about him as he looks down at
Blanche, amilingly. As she continues to type, he bends
down; and he kisses her on the back of the neck,
gpeaking as he does so,

STEPHEN

" (quisetly)
SheesDontt stop typinge

BLANCHE
(confused and flustered)
How many times have I asked you '’
not to see me when I am workingeeoe
1t's so embarrassingeee
(CONTINUED)
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Before she can continue, he bends down again, and he
leans over very closely, whispering in her ear,

BLANCHE
(pleading)
Pleage,..sl0ave me alone,

STEPHEN
I can't stay away from youseo
when am I going to see you?

| BLANCHE

(st11l typing;

whispering)
You're not going to see me at
all if you don't-let me finish
this,

STEPHEN
But I'm so bored., I don't know
what to do with myself,

BLANCHE
(st1ll typing)
Stephen, youlré going to get us
Into troubles...now please go,

. STEPHEN
NOseos

As Stephen bends over to kiss her again, Blanche
suddenly stops typing. She picks up her papers, places
them on top of her typewriter, end she rises abruptly to
her feet, lifting the heavy machine,

BLANCHE
(determinedly) ‘
Then I'1l just have to finish
this some place slse,

Loaded down with the machine, she starts for the door,
When she hés talten a few steps, Stephen calls out in a
loud voice,

- STEPHEN
Oh, Mlss Blanche.e,

Blanche stops and turns to him,

BIANCHE
Yes, Mr, Warren,

He deliberately crosses over to her, smiling, As she is
loaded down with the typewriter, she is unable to resist
and he kilsses her. At this moment, Professor Warren's
voice comes over scene,

(CONTINUED)



MD 38
136 (CONTINUED) o

I PROFESSOR'S VOICE
Stepheni

Blanche gasps. She 13 horrified and embarrassed,
Hurriedly she goes back to her table with the machine,
Stephen, an amuded look on his face, strolls casually
across the room,

THE DEN

137 FULL SHOT, The professor and the constable are standing
as Stephen enters,

PROFESSOR
You remember my step~brother,
don't you?

CONSTABLE -

I sure Qoessesehaven'!t seeéen you in
a long time, Mr, Warrenc..
%moves toward him,
extending his hand)
Heard you were back, How!d you
leave things over in Europe?
-
STEPHEN
(amused, but
condescending)
I left everything in ordersses
they like you to,

CONSTABLE
Parig must be qulite a town,
STEPHEN
Yes, 1t 1s.
CONSTABLE
Lots of beautiful women,
STEPHEN

From all I've seen, they!re not
o bad here eilther,

CONSTABLE
(enviously) T
Always wanted to go there myself,,e
but I've been married since I was
gixteen, never had a chédncOesse
must be pretty exciting,.

STEPHEN
(smilingly)
From what I understand, it's been
pretty exciting for you here too.

(CONTINUED)



1n

MD

39

137 (CONTINUED)

CONSTABIE
(shaking his head)
Oh, yes, it has been at that,

STEPHEN
I wish there was something I
could do to help.

CONSTABLE
Dontt think there is,.

PROFESSOR
Stephen, the constable wants
to knéw if anyone left the house
todaye.

CONSTABLE
(quickly, as if
in apology)
Nothing personsl, I assure you.
I've been asked to check up on

everybody,

STEPHEN
I haven!t been out all day, .\
Constables

CONSTABLE

That!s all I wanted t6 knows
Thank you very muche.esWoll,
good night, then, and don't -
forget to lock up your doors,

PROFESSOR

I won't, _

He tekes his hat and exits, leaving the door open, The
two brothers stand a momen% looking at one ancther,

STEPHEN
(blandly)
His step~brother gave him an
accusing look, :

The professor looks up suddenly and we see the sonstable
1s standing in the doorway. We are not sure whether he
has overheard,

 CONSTABLE
(embarrassed)

Oh, Professor, could I see you
for a moment, please?

As the professor walks to the door, we

CcUT TO
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INT, THE HALLWAY

138 MED, LONG SHOT - at the foot of the front door, stolid,
and dangerous-looking, sits Carleton, the English Bull
dog, barring the exit,.

CONSTABLE
(indicating
the dog) :
Would you mind celling him?
He cdoesn't know me,

PROFRSSOR
(amused)
You're not afraid of himseesel'm
sure he loves policemen,

CONSTABLE
(with a lame
attempt at
a crack)
I'm not in uniform,

Professor calls Carleton ond Carleton moves toward him,.
Then he zoes toward the door, -

- PROFZSSOR
211 right, Carleton - Go away.

: COMNSTABLE
Well, 'night.

PROFESSOR
Good night.

139 CLOSE SHOT - (from interior hallwey looking out.) Mr,
Oates is standling in the doorway. He is a large, rough-
looking man, wearing a grey woolen cardigan, and a dark
hate. His small eyves look quizzically into the lighted
hallway - blinking as they dos Although he is employed
by the Warrens, there is no employer - employee
relationship between thems, It 1s more as 1f he were
one of the family.

ATES

(as he looks at
Professor Warren)

Anything wrong, Albert?
(adding quiclkly,
in an effort to
preserve the
formalities)

es e Pr0fESSO 60w

_ CONSTABLE
(in explanation)
I just stopped by to tell 'em
the same thing I told you in
town today, Oates,
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BT, WARREN HOME -~ FRONT DOOR
MED, THREE SHOT,

CONSTABLE

‘See anything on your way home?
OATES

Nope. .
CONSTABLE

(as he goes
downstairs)
Well, good nighteesssProfessor.

PROFESSOR
Good night.

The professor waelks back down the hallway towards the
den, as Oates closes the door and bolts it after the
constable.

INT, YARREN HOME

MED, TWO SHOT - Professor and Oates. The professor
starts toward the den, but he turns to look at Oates
who is behind him, Oates is still wearing his haty
the professor looks up at it a moment before speaking.
Oates looks back at him blankly.

PROFESSOR
Your hat, Oatessess

OATES
(lackadaisically)
Oh, yeah. Xeep forgetting.
Come along, Carleton.

He leisurely takes off his hat, and the two men proceed
towards the den.

OATES! VOICE
Evening, Hz2len.

MED, PAN SHOT - as Oates crosses towards the kitchen
entrance. Helen comes out carrying a hot water bottle.
The professor stops her,

PROFESSOR
Helen, I want to talk to you
a moment,
Oates disappears into the kitchen with Carleton.

(CONTINUED)
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PROFESSOR (cont'd)
Now, Helen, I don't want to frighten
~you, but because of what hﬁpnened in
town, we have to be especlally '
careful for the next few days.

Helen ligtens carefully.

PROFESSOR (cont'd)
If you see anything outside this

houseeee
(then, a little
slowly)

Or even in 1lt....esthat makes you
suspicious, I want you to let me
KNow e

Helen nods.

PROFESSOR (cont'd)
See that someone else does your
outside workeeseeyou stay in the
house

Helen nods solemnly.

PROFESSOR (cont'd)
esofnd don't hesitate to come to
me at any hour if you need help,
Now you may go up to my stepmother
if you wish,

As Helsn starts up the stalrs he stops her once more,

PROFESSOR (cont!'d)
Helen, remember what I told yoUesse
don't trust snyonse.

The professor looks up at Helen as she contlinues up
the stairs.

DISSOLVE

INT, MRS. WARREN'S BEDROOM - NIGHT

FULL SHOT - Mrs, Warren is sitting upright in bed,
She looks expectantly at the door. After a moment
the doorknob turns softly and Helen enters. Mrs.

Warren looks at her quietly without speakinge The

cloek ticks away the silence, and there is the
sound of the fire falling in, with a sudden spurt of
flame., The room is lighted momenbarily.

Helen looks in the directlon of the fireplace, and
she starts to move toward 1t, plac1nﬁ the hot water
bottle on a table,

(CONTINUED)
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MRS« WARREN
Leave the fire be, Helenees
(pause)
Pack your things and leave this
house tonightess

Helen looks puzzled as she shakes her head,

MRS. WARREN (cont'd)

Too many trees.es Lhny stretch
out their branches and knock at
the windows -- and try to get inees

(pause)
When 1t's dark they moves I've
seen theme. Creeping up to the
housCGee

(a sudden kind note

in her volce)
Go away, my dear,

144 CLOSE SHOT - Helene There 1s a look of deep compassion
on her face as she watches Mrs, Warren.

145 MED, TWO SHOT.

MRS, “JARREN
You're such a little girle I
want to take care of you.
(pause)
If vou won't leave the house as
I ask you, you must sleep in this
room tonight,

Helen seems frightened at the suggestlon.

MRS. WARREN (cont'd)
Don't be afraid of me.. I want to
take care of you.
(pavse)
Vbu see, you're not safe, my dear.

xs;f suadonlv sensing that the old woman is troubled,
a sympathetlc expression comes over Helen's facec as

she moves towards the bed, Whon she reaches it, she
begins to straighten out the covers. The 0ld woman

czleres at her, After the bed is straightened, Helen
reaches over and she begins to tidy up Mrs. darren s
bed jackete The latter shrugs violently.

MRS, WARREN (cont'd)
(angrily)
Oh, leave me aloness.eyou're worse
than Nurse Barkeri

(CONTINUZD)
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Helen ignores her and she reaches out as if to
straighten Mrs. Warren's bed cape The latter seizes
Helen's hand and she pushes 1t awaye.

MRS, WARREN (cont'd)
(furiously)
Stop fussingeesslf you won't leave
this house ag I ask you, the least
you can do is leave me alonee
(commandingly,
in a loud voice)
Go over there and sit down.

Helen pauses to look at her a moment, then she moves
over to a chalr near the fireplace; and she sits.
Then teking a book from a table beside tne chair, she
opens 1t and she begins to read.

CLOSE BS8HOT -~ Mrse Warren. She stares at Helen so
rigidly that the black slits of her eyes appear to
congeals Some scheme seems to be forming in her mind,

HEDe TY0 SHOT -« Helen seems to be concentrating on her
bool, and after watching her a moment, Mrs. Warren
looks up at a bracket of shelves on the wall to the
rizht of the bed, which seems to be just within her
reach.

CLOSE SHOT =~ bracket of shelvess, The top shelf is
littered with bottles, books, disorderly papers, etce

CLOSE SHOT -~ Mrs. Warrene. YWith one eye on Helen, she
looks back at the shelf, as if measuring the distance
between the shelves and the bed.

MED. TWO SHOT, Ilelen is still reading, end Mrs. Warren
begins to pull herself upright in bed by holding onto
the bed postse. She moves stealthlly, so as not to draw
Helen's attention to her., #When she is upright, she
beginsg to reach Tor an object on the middle shelf. At
this point, Helen looks up just in time to see the old
woman's arm reaching out. "Helen guletly closes the
bhook, puts 1t on the table, and rising from her chair,
she movas towards the bede

MRS. WARREN
(shouting)
Stay where you are..e 1 don't
need your helDese

Helen pays no attention to her, and she goes over to
help the old womane, As she reaches up for the article
Mrse Warren 1s obviously after, Mrs. Warren makes a
quick grab for ite By this time, Mrse. Warren is
hysterically angrye

£ A ARTTI T ATTTTIN )
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MRS, WARREN (cont'd)
(hysterically)
Mind your own business,

CLOSE SHOT - an object wrapped in a silk scarf. The old
woman's hand grasps 1t firmly before Helen can nut her
hand on ite In doing so, the shape heneath the silk
scarf becomes clearly visible, It is a gun - the muzzle
protruding from one end of the scarf.

MED, TWO SHOT - Mrs, Warren has secured the object. But
the exertion has been strenuous, and between that end her
anger, she begins to breathe heavily. It is obvious that
Mrse Warren is not used to opposition. Her eyes ablaze,
she bezins to gasp as her fingers hook to talons and she
claws at her throat as if suffering from a heart attack.
She begins to thrash in her bed, knocking the covers to
the floor as she does so - meanwhile she holds onto the
gecarf-covered article for dcear life. Suddenly she
collapses back on her pillows with a moan. Helen watches
her a moment, then tsrrified, she rushes towards the door
in ssarch of helpe.

EXT, HALLWAY

MED, SHOT - Helen is rushing down the hallway in search
of help. Suddenly a2 doorway opens and Stephen comes
into the hallway from Blanche's bedroom, Blanche stands
behind hime. Seeing Helen, he calls out.

STEPHEN
Helen, what 1g 1t?

Helen stops and she turns to him, her eyes wide, Then,
taking him by the hand, she hurries him in the direction
of Mrs. Warren's rooms

STEPHEN (cont'd)
(to Bloanche)
My mother must be worse. Get
Albert,

DISSOLVE

INT, MRS, TARREN'S BEDROOM

MED, SHOT -~ Mrs, Warren is lying back in the bed; she
seems to be in a state of coma, with closed eyes and
puffed lips, The scarf-wrapped article 1s on the
bedside table now. The door bursts open and Helen
hurries in, followed by Stephéns

MED., TWO SHOT. Stephen goes to the bed, and he tokes
his mother's hand, fesling her pulse as he does s50.
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(quickly)
Give me the brandy, Helen...

Helen goes quickly to the bracket of shelves and she
takes down & brandy bottlé. She hands 1t to Stephen
and he starts to pour out some in a small glass on

the bedside table. As he does so, he finds that it's
emptye.

. STEPHEN (cont'd)
It's empty.e...is there any more?

Helen shakes her head.

STEPHEN (cont'd)
Get me the ether, thenw..

Helen seems shocked as she looks at him, making no move.

STEPHEN (econt'd)
(impatiently)

Don't stand there! Give me the
ether...

MRS. WARREN (cont'd)
(angrily, as
she looks at
Helen)
Stupid girl. eeelt!s all your
fault... You brought on this
attackeess

Stephen looks at Helen questloningly.

MRS. WARREN (cont'd)
(to Stephen)
She deliberately refused to let
me have my spectacle caseg...
(indicates object
on bedside table)

STEPHEN
Mother, Helen wouldn't have any
reason for refusing to give 1t
to you.

‘Helen begins to gesture to Stephen - indicating that
she had merely tried to reach the case for Mrs., Warren.
The latter watches her a moment and then: :

. MRS. WARREN
Never mind....we won't talk
about 1t any more.

(CONT INUED)
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Stephen reaches over and he takes the scarf-wrapped
object from the bedslde table. He unwraps it and

he reveals & metal spectacle case -~ 1t is shaped in
such a manner -- curved in the center -~ that its
general shape bears some resemblance to a revolver.

MED. CLOSE SHOT - Mrs. Warrene The black slits of her

eyes narrow with trlumph as she looks at the spectacle
case and then up at Helen.

CLOSE SHOT - Helen. She stares with puzzled eyes at
the spectacle case..

MED. SHOT - the Three.

MRS. WARREN
Now get out of here, both of youes.
Go and call Dr. Parry.

STEPHEN
Will you be all right?

MRS. WARREN

(slowly;

ironically)
After all these years, you ask
me 1f I'll be all right. Oh,
Stephen!

(irritably;

shouting
Get out. Take that ether with
YOUe ¢ ¢ .

They are interrupted by the SOUND of the door opéning,
and Professor Warren is seen in the doorway followed by
Blanche.

. PROFESSOR
(amused)

Well, Mother, I can see you're

feeling better already.

MRS. WARREN
I don't like that ethereeesI don't
think 1t does any good...

PROFESSOR
(pacifying her) :
But Dr. Parry and Dr. Harvey
explained to you thatvtakaﬁ%&h” y
small quantities, it's a stimulant '
rather than a depressante...

STEPHEN
It 414 help you, didn't 1t¢

(CONTINUED)
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(CONTINUED)
Mrs. Warren looks up at the three of them for a moment.
MRS. WARREN-
(suddenly) :
There'!s been another murder, hasn't
there?

Professor, Stephen, Helen and Blanche all look at one
another wlth puzzled expressions.

- CLOSE SHOT - Mrs. Warren. Exhausted. She leans back

and closes her eyes.,

DISSOLVE

MED. CLOSE SHOT - Stephen is standing in f.g. Blanche
1s at left. Professor and Helen are standing in b.g.
on the other side of the bed. They look down at Mrs.
Warren. , '

- CLOSE SHOT - Mrs. Warren lies back on her piliow.

MRS. WARREN
NObOdy told me... »

MED. CLOSE SHOT - As the group continues to look at Mrs.
Warren, she speaks. '

MRS. WARREN
(OQSO)
Nobody had to...

CLOSE SHOT ~ A knowing look comes over Mrs. Warren's

face.

MRS. WARREN
I always know everything.

She closes eyes and sinks back into the pillow.
DISSOLVE

-

INT. HALL

MED. LONG SHOT -~ Blanche comes down the stairs carrying

papers. She stops when she hears Stephen's voice coming
over scene. '

STEPHEN
] (0030)
Oh, Bla.nc_he. e e

She goes to the living roomvdoor and looks in. We see
Stephen in the beg. playing the plano. He beckons
to Blanche; she shakes her head and goes off,
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INT. ROOM

MED. SHOT - Smiling, Stephen begins to sing and play.
. STEPHEN
(singing)

Oh, Blanche, if you don't come here,
I'1ll come over., Yes, I'll comes..

INT. LIBRARY

MED. SHOT. Blanche 1is seated at her typewriter.
Stephen's singing can be heard over scenea

STEPHEN
(0ess? singing)
+seOVer. JYes, I!'ll come over,

She looks impatlently over her shoulder, then rising,
she starts for the living room. The singing stops.

INT. DOORWAY

MED, LONG SHOT. Blanche enters the living room. She
stops behind Stephen who begins to play again.

STEPHEN
(mockingly)
Pale Hands I Loved Beside the:
Shalimar. ‘

Exasperated, Blanche begins to cry.

INT. DOORWAY

MED, SHOT. Professor Warren goes into den. He seems
to look for Blanche, then he hears Stephen over scene.

STEPHEN
(0030)
NOWee s NOWew o

INT. ROOM

CLOSE SHOT - Blanche and Stephen are standing in fe4e

Blanche 1s crying. Stephen wipes her eyes, holding
her in his arms. '

BLANCHE
(sobbing)
Oh, Steve, I'm so unhappy.

Professor Warren comes through the doorway in bege He
stops as he sees them.

(CONTINUED)
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PROFESSOR
(moving toward
them)
S’Gephen. ')

Blanche moves qulckly away from Stephen. Professor
approaches with his hands behind his back.

' PROFESSOR (cont'd)
«+ sWhere were you this afternoon?

STEPHEN
Why?

Professor Warren holds up a pair of muddy shoes.

STEPHEN (cont'd)
Those are mine...

PROFESSOR
I know,
Professor Warren lowers the shoes. He looks at Stephen
accusingly.
STEPHEN
= (amused)
S0, you've unmasked me...
PROFESSOR
(matter-of-factly)

Well, I don't know whether I've
unmasked you or not... but I
don't know why you told the
constable you weren't out this
afternoon, when, obviously, you
were.

STEPHEN
Well, to be completely honest, I
didn’t want to dilscuss 1t in front
of you. ,

PROFESSOR
Well, how stupid of you. If anyone
had seen you, you would have made it
very awkward for all of us.
. (abruptly) '
Where were you?

BLANCHE
Professor, Ise..

PROFESSOR
(interrupting)
Would you be good enough to
leave us? '

Blanche glances at Stephen, then she starts out and the
two men watch her off as she exits.



MD

170

171

172

173

174

51
INT. HALL

MED. CLOSE SHOT - Blanche starts up the front stairs,
THUNDER is heard in be.ge

INT. ROOM
CLOSE SHOT - Stephen is standing 1n the fege

STEPHEN
Let's stop sparring.

The Professor 1s qulte angry as he listens to Stephen.

STEPHEN (cont'd)
You're angry because I took
Blanche oute

Stephen sits down at table at right.

STEPHEN (cont'd)
You're angry because since I've
been home Blanche and I have
gotten tOsse
(he seems to.
“ hesitate) "
seeknow each other pretty well.

He locks up and smiles at Professor Warren.

X PROFESSOR
You know, Stephen, you always did
smirk -- even when you were a_child.
It was one of the things my father
disliked about you.

CLOSE SHOT - Stephen.

STEPHEN
He was my father, too. You know,
I am inclined to think that father
was disappointed in both of us.

CLOSE SHOT - Professor Warren.
STEPHEN
(0.30)- '
Nelther of us fitted his concept
of what a real man should be -~ g

gun-totin', hard-drinking, tough-
living, God-fearing citizen.

CLOSE SHOT - Stephen, There is a cynical expression
on his face as he speaks.

(CONTINUED)
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STEPHEN
He always used to say that the
strong survive, the weak die,
How wrong he was, Albert,
because you and I - the meek -
have inherited the earth.

THUNDER is heard 0OeSe.

INT. ROOM

CLOSE SHOT -~ Professor Warren. The CAMERA FOLLOWS him
as he moves around the table.

PROFESSOR
I'1ll be honest with you, Stephen..,

He moves closer to Stephen,

PROFESSOR (cont'd)
I don't like you, I never have,
I have never trusted you, And
you're qulte right when you say
that~I don't like this -~ this
Interest you have in Blanche.

INT. DINING ROOM

MED, SHOT. Helen enters, carrying a tray. She moves
behind table. In. the b.ge. we see the Professor and
Stephen quarreling, Helen seems to listen in spite of
herself,

: PROFESSOR
And I'll tell you something
€lSC e

As Professor speaks angrily to Stephen, Helen starts to
clear the dishes. v

e PROFESSOR (cont'd)

-~ I'we had the responsibility of

- your mother, your mother -~ not
mine - for years, and I'm tired
and strained., Therefore, I
think we should make a decisiona
Elther you make up your mind to
go away permanently, or, if you
like, you stay and let me goses

>Helen rattles a dish as if to indicate she is within
hearing distance, then she exits.

DISSOLVE 0UT



DISSOLVE IN
INT. WARREN HOME - KITCHEN - NIGHT

177 FULL SHOT, Mrs. Oates is at the sink finishing up
the dinner dishes. Oates 1ls seated at the table having
coffee. Carleton is before the fires The door opens
and Helen appears. Still puzzling over the conversation
she's heard between the Professor and hls brother; there
i3 a worried expression on her face as she places the
dishes on the sink., Oates looks up and watches her a
moment before speakinge

OATES
Helenoes

Helen turns to look at him,

OATES (cont'd)
You look as though you'!d lost
your best friende..

Helen makes an attempt to smile,

OATES (cont'd)
You got nothing to worry about
eeoif anybody tried any of thelr
funny business on you, I!'d soon
sock them in the jaw...

Helen smiles at him. .

OATES (conttd)
Look at it this way, Helen...
murder!s like a million dollar
lotteryaee

Helen seems puzzled as she listens.

OATES (cont'd)
Sure it is, Listen...you pick
up the newspaper, you see
someone's plcture who's won a
million dollars...you pick up
another paper, there'!s a picture
of someone who's been murdereds..
but 1t's never me and it's never
JOu.esit's always somebody else,

isntt it?
Helen smiles and nods; she seems somewhat relieved by
his logic,
MRS. OATES
{(turning from
the sink)

There's safety in numbers, Helen...
there's Oates and me...there's the

professor and Stephen...we'll look
after YO,

OATES
(looking toward fire)

AvmA +hanatla Conla+nn nn.
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CLOSE SHOT - Carleton., His head between his paws, he's
sleeping on the hearth snoring peacefully.

FULL SHOT. Mrs. Oates looks toward the hearth.

MRS, OATES
(sarcastically)
I shouldn't count too much on him,

CLOSE SHOT -~ Helen. She smiles as she looks down on
Carlston.

CLOSE SHOT - Carleton. He looks up as Helen approaches
and she begins to pet him,

CLOSE SHOT -~ Oates. Mrs., Oates can be seen behind him
as she wipes dishes.

OATES
And there's Nurse Barker.

.

INT. DOORWAY

CLOSE SHOT - Nurse Barker, She enters just in time to
hear her name spoken.

QATES ! VOICE
She'd be as good as any man,
INT. KITCHEN
CLOSE SHOT -~ Oates. He doesn't ses Nurse Barker.
OATES
In fact, sometimes I think she
is a man, S

INT. DOORWAY

CLOSE SHOT - Nurse Barker. An angry expression comes
over her face as she hears Oates,

NURSE

(coldly)
In case youlre interestede..

INT. KITCHEN

CLOSE SHOT -~ Oates. He's surprised at seeing Nurse
Barker, ‘
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187 MED. SHOT - Helen, Mr., and Mrs. Oates. They listen to
Nurse Barker.

NURSE
.eeThere'ls someone at the front
Aoore

188 MED., SHOT - Oates. He rises to his feet and Helen
follows him out,

INT, FRONT HALLWAY

189 FULL SHOT. Oates comes into the shot with Helen behind
him., He unbolts the door, and then he peers through
a small crack,,

QATES
(frowning; gruffly)
What'd you want?

DR. PARRY
) (QoSO)
T was called to see Mrs, Warrene...

Oates doesn't open the door any further, and he turns
to Helens

- OATES
(to Helen)
It's Dr., Parry. Was he called?

Helen nods quickly; Qates seems to hesltate, then he
opens the door and Dr. Parry enters. Oates bars the
door after him, a sulky expression on his face.

) DR. PARRY
Oh, hello, Helen.
(as she helps
him with his
coat) .
I suppose they called Doctor
Harvey firsteses

Helen shakes her head,
DR. PARRY (cont'd)
You mean Mrs. Warren asked for
me?
Helen nodse.
DR. PARRY (cont'd)
(smiling) .
Welll I've got me a patlent now,
Helen takes the coat and places i1t on the racke

(CONTINUED)
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(as they move
oward stairs)

56

DR. PARRY (cont'd)

I'm glad I was called, Helen...
I wanted to have a long talk

with youeseand I'm going to

before I leave,

Helen seems puzzled, but she nods and they start for
the stairs,

INT.

MRS+ WARREN'S BEDROOM - NIGHT

DISSOLVE

FULL SHOT ~ Mrse. Warren lies back gquietly in the bed

with her eyes closed,

The door opens and Dr. Parry

appears followed by Helen; they move cautiously toward

the bed.,

MED. CLOSE SHOT - the three.
eyes are closed, but then she opens them and looks up

vacantly at Dre. Parry.

She indicates a picture on the wall,
and looks at the framed photograph.

MRS. WARREN
How are you, Doctor Parry?

DR. PARRY

(smiling)
I'm fines How're you, Mrs,
Warren?

MRS. WARREN
(vaguely)
Did you know my husband?

DR, PARRY
No, I didn't, Mrs. Warren.

MRS. WARREN
Of course not. He died years
before you came here...fou're
a little like him, Doctor...
firm step, strong hand...good
€YCSese ;

DR, PARRY

At first Mrs., Warren's

A

Thank you. I know you were very

fond of him,.

reminiscently,

MRS. WARREN
He told me that I wasn't as’
beautiful as his first wife,
but I was a much better shot,

Dr. Parry turns
Mrs. Warren smiles

{ ANARTETATTIETY Y
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192

”NL'C'SQ

Dr.. gafry smiles at her,

MED, S

57

MRS. WARREN (cont'd)

(rambling)
The only kind of beauty he had
any respect for was strengthees
(sadly)
and he had two sons.es
(she hesitates,
then she looks
at Parry)
. essboth weaklings...they hated
guns, hunting...hs used to run
away from them, Dr. Parry.
(she settles back
in her pillows,
suddenly)

Well, he got his relief in a

bottle and he died as he livede.e.

happily...extravagantly.;,

DR. PARRY
(kindly)
I'm SOrrysee
MRS. WARREN
(quickly)

Oh no, you mustn!t...you mustn't

be sorry for himeee

HOT - the three.
' DR. PARRY

You should try to get some rest,

Mrs. Warren.

MRS. WARREN

Yos, I knoweseI talk too mucheee

I talk too mucheee

of the earlier scenes returns.

she -looks at Helen, a completely different
.on comes over her face, and some of the
: vgguen@
.bagl Wiﬁh sympathy and understanding in her eyes. Then
Wdrren turns suddenly to Dr. Parry.

Helen looks

MRS. WARREN (cont'd)

(urgently)
Get Hslen out of this housel
DR. PARRY
(puzzled)
Why?
MRS. WARREN

Because I know you love her.,
Take her awaye. Promise me
you'll take her away from here.

! AT AT Y
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P (pacifying her) -
s2, Very well, I promise..s

MRS. WARREN
. (anxiously)
Take her away tonight! If it's
money you need, I'll get it for
FOUe s

Mrs. Warren begins to mumble and gasps for breath as
she loosens her bed jacket at the necks

MRS. WARREN (cont'd)
OhseeOhese .

.. '~ DR, PARRY
(turning to Helen)
Get me the ether, Helenhees

Helen moves quickly to the door near the bed, and she
disappearse Dr. Parry feels Mrs, Warren's head, and

tten he takes her pulse again, After a moment, Helen
appears at the door, There's a puzzled expression on
her face. - .

DR. PARRY (cont'd)
(turning to Helen)
Did you get it?

Helen shaskes her head,
| DR. PARRY (cont'd)
(he moves toward
the door)
I'11 go ask Nurse Barkerss.
He opens the hallway doore

DR. PARRY (cont'd)
Come in please, Nurse... )

jarker appears in the doorwaye

DR. PARRY (cont'd)
Will you get me the ethere...
Helen can't seem to find 1tees

NURSE BARKER
It was used about an hour aglees
where did you put 1it?
Helen gestures to left f.ge

o . NURSE BARKER (cont'd)
Tet's have another look, '

Helen and Nurse Barker exite.

58
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INT, ROOM

MED, SPOT - Nurse Barker and Helen enter from the
baﬁhroonnw S P Len o

5 ‘ NURSE BARKER
It's g£0Nne NoWese

Heleon nods,

' NURSE BARKER (cont!d)
(to Helen)
And you'!re the only people whotlve
been Iin this room today,

(she looks toward

the bed, puzzléd}
Unless Mrs., Warrensee

MRS. WARREN
(suddenly
from the bed} .
You took the ether, Barkerese.

NURSE BARKER
(startled) T
Why I did no such thingesse : ;
Youlve always made me sit outside,

DR, PARRY
(cutting in)
Never mind,.e.maybe Professor
Warren will lmow about 1te.e
Iill go and see him, '

Ho moves btoward the door,

DISSOLVE

INT, KITCHEN

MED, CLOSHE SHOT, Oates 1s seated at the table eating.
Mrs, Oates comes from the cupboard carrying an empty
Poandy. bettle, She looks at him,

MRS, OATES
(turning furlously
to him
Here, where is my brandy?

OATES
I finished it for your own good,

MRS. OATES
Well, I wish yould stop doing
thlngs for my own good,

OATES
With everything that's happening
in thls house, it'!s better that

you keep your wits about you.
(CONTINUED)
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195

- MRS. OATES
(defiantly)

I'm never more witty than when

Itve had a little nips..ssI seo

better, I hear béttere...and I

feel much better,

At this moment the professor!s volce comes over Scens o

- PROFESSOR!S VOICE
Oates, would you mind coming

out a moment and bring your

hat and coat?

With a bang, Oates smacks the table impatiently,

) OATES
There it is{

He rilses from the table and picks up his hat and coat
and puts it on.

: , OATES (conttd)
Emma, let!s be serious for a
minute; I want you to stay awake
until I g6f backssckeep an’eye
on HelenoeeI won'!t be long,

MRS, OATES
I could keep a much better eye
on Helen 1f I'd had a little nip,

Mr, Oates glares at her as he exits.

DISSOLVE

INT. THE DEN ' i
MED. IONG SHOT =~ Dr, Parry and the professor,

PROFESSOR
(concerned) - -
I can't understand,...the ether -
was used less than two hours ago,
Stephen used 1t and he said Helsn
gave it to him,

* DR. PARRY

Unfortunately, I have no other
_ supplye
Mr., Oates enters,
PROFESSOR

Oates, I'm afraid you'!ll have
to go'into the village for some
ether,

(CONTINUED)
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OATES
(not too pleased)
It!'s stormy out, Albert,,..does
1t have to be done?

PROFESSOR
(bristling) .
If 1t didn't have to be done,
I wouldn't ask you,

OATES
(relustantly) - )
All right, all right, Itll go.

DR, PARRY T
He won't find any in the villageece
I tried to get some this morning,

OATES
(exploding)
I have to gdé all the way to
Morristownlee s It111l take hours,

‘ PROFESSOR
Well, I'm sorry, Oates, It!s
an emergency. We have to have
it in the house,

OATES
(as he exits)
Yes, youlre sorry, but I have
to goe

DRe PARRY

You should have some other
stimulant at hand in the meantime,

PROFESSOR
Brandy?

DR. PARRY

. That will do,

PROFESSOR
(as he starts
to leave)
Itll get a bottle, Oh, will

ou aslz Helen to come into the
itchen for it%?

DR. PARRY
Yes,

Professor exlts,

81
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INT, THE KITCHEN

MED, SHOT, Mrs, Oates 1s cledring up her husband!'s
dishes, The professor enters,

_ PROFESSOR
(0434}
Mrs, Oates,
: MRS, OATES
Yes, sir?
PROFESSOR

Come along with me while I get a
bottle of brendy.

MRS. OATES
Yes, sir,

She somes to right smiling in anticipation, She takes =
candlestidk off the mantel &nd lights it from the
fireplace, Professor oxits,

DISSOLVE

INT., CORRIDOR

MED, LONG SHOT =~ CAMERA SHOOTING DOWN cellar hall,
CIANGING of footsteps heard,

INT, STAIRWAY

MED, CLOSE SHOT ~ Professor Warren and Mrs, Oates, They
are moving down the spiral staircase, Mrs, Oates is
carrying a candle, The professor is following hen,

They stop by a'door at right, Professor Warren starts
to unlock door,

INT. CELLAR . o
'NEH5$~ %5 SHOT - a door opeéns in left Dege Collar ia
in- daw 8, Wind is heard., The two come in, They

room to a door in right f.,ge The professor
m and wnlocks it. He opens the door and starts

INT, WINE CELLAR

CIOSE SHOTe The two come through the doorway., Mrs,
Oates following the professor and carrylng the candle.
The cellar 1s very dark, We see bottles on the shelvés
at right. The professor looks over the bottles, MNrs,
Oates 1s behind him, ©She looks down at her candle, ther
at the professor, Then wilth a sly look on her face, she

- blows out the candle,
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INT, CELLAR

MED, CLOSEUP -~ Mrs, Oates takes the candle out of the
holder and throws it down to right, The cellar is in
dapriness.e

.~ MRS, OATES
Oh, dear -~ now Ifve done 1t,

Professor comes on right « talkse

PROFESSOR
Did you bring a match?

j MRS, OATES
No, sir,

‘ PROFESSOR
Oh, well never mind, Perhaps
I have one.

He takes match from his pocket,

PROFESSOR (cont'!d)
Here we are,

He strlkos a mdtch on wall at right, They look arowmd
for the candle,

MRS, OATES
(pointing to the floor)
I think 1% rolled over there, sir,

He gdes out of shot, She takes a bottle off the shelf -
In begs, and she slips 1t under her apron, smiling slyly.
The professor finds the candle and he puts it in the
holder Mrs, Oates is holding, He lights it, blows out
the match, Then he looks over 'the bottles and selects
one and hands it to Mrs, Oates,

PROFESSOR '
Itll teke 1t this tima, Mrs, Oates,

S8 the candle from her, and they start out., Mrs,
lds one hand under apron and in the other hand
rries the bottle the professor has glven her,

MED, CLOSE SHOT = Professor Warren and Mrs, Oates., They
enter frém the wine cellar and Mrs, Oates stops to lock
the door,

MRS, OATES
(handing him the keys)
Your key, sir,

They cross e¢ellar room and exlt through doorway., Mrs,
Oates closing the door behind her,

DISSOLVE OUT
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DISSOLVE IN 84
INT, KITCHEN

MED, CLOSE SHOT. Helen is seated before the fireplace,
patting the dog. Mrs, Oates enters laughing. She puts
the bottle on the table,.

MRS. OATES
(pleased with
herself)
0h, my! Did I put one over on him!

She moves over to Helen and takes the bottle from her
apron; Helen smiles.

MRS. OATES (cont'd)
Easy as taking candy from a baby.
Take a tip from me, Helensess

INT. KITCHEN
CLOSE SHOT - Helen. She smiles up at Mrs. Oatess

MRS. OATES
If you ever carry the candle to the
cellar for the Professor, and you
fancy a bottle of his fine old
brandy, Jjust throw the candle to
one side -- accldentally on
purpose, of cours.asce

She leans close to Helen, whispering:

MRS, OATES (cont'd)
Anything can happen in the dark.

Helen laughs. Mrs. Oates sbtarts to throw her apron over

the bottle.

INT. KITCHEN

- SHOT - Helen and Mrs, Oates., Mra., Oates uées
like & maglciane

' MRS. OATES
Prestol

She has hidden the bottle with her apron. She then
erosses to the sink,

MRS. OATES
Now, I'1ll just wipe this off and
you can take it to Dr. Parry.

Mrs., Ostes hands the bottle to Helen., Helen rises and
takes the bottle, Mrs., Oates exits., Helen starts into
the hallway.

DISSOLVE QUT
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DISSOLVE IN 55

INT. HALL
MED. CLOSE SHOT - Helen. She starts up the stalrs, but

- she stops as we hear Dr. Parry call her.

DR. PARRY (0eS.)
Hslene es

He comes on left. Helen moves to him as he speaks,

DR. PARRY (cont'd)
eosCome into the den. I want to
talk to you.

She looks up the stalrs as 1f to indicete she 1s on her
way up to Mrs. Warren,

DR. PARRY (cont'd)
Mrs. Warren's asleep.s.

He tekes Helen's arm, and they go toward the den,

DR. PARRY (contt!'d)
Prnfessor Warren's with her nowsee

They go into the den.

DR. PARRY (cont'd)
I've been thinking things over,
and Mrs. Warren is right. You
should come with me tonight...
You can stay at my mother's place
untlil we can make arrangements to
go to Bostone

(tenderly)

My mother will 1like you.
I don't want to frighten you, Helen,
but you heard Mrs, Warren a whille
8g0ees her mind's growing steadily
worse, and I'm afrald she may become
violent...she seems obsessed by the
1dea that you get out of this hous6ess
and there mey be something back of it
eeeyou'll go with me tonight. There
are doctors in Boston who will know
about your case. I want to take you
there..e.

Helen seems to study him, making no move.

DR. PARRY (cont'd)

(after a pause) :
Helen, when I left you thls afternoon,
I dropped in at the Faber's...they
have a guest visiting them, from your
home townees

(hesitating)
a Mrs. Lindstrom, You know her?

(CONTINUED)
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Helen looks uneasy, and she gives no indication of an
answer,

DR. PARRY (cont'd)
Well, she told me a story.e«.
(pause)
a story about a girl who was on her
way. home from school one dayea.
gshe had good news for her parentseee

Helen looks up quickly at him, a tense expression on
her face, .

DR, PARRY (cont'd)
When she wasn'!t far from her home,
she heard a fire engine rushing
down the streecteecs

The CAMERA BEGINS TO MGVE SLOWLY TOWARD Helen as Dr,
Parry's volce comes overscene, It CONTINUES MOVING
TO CLOSE SHOT - Helen, There 1s a frightened, faraway
look in her eyes as she listens to Dr. Parry intently,
By the expression in Helen's terror~stricken eyes, we
realize that she 1s reliving the scene,

~ DR. PARRY (cont'd)
(OcSa)

eee8he started to run, and when she
turned the corner, she saw that it
was Der homs thab was in flamesS...
there was a crowd outside..., She
wanted to seream herself, but somehow
she couldn'tsc.eshe tried to rush into
the house, but was held back because
it was hopelesseaes

At this polnt, Helen's eyes close hopelessly, an
expression of almost unbearable pain on her faceeo The
CAMERA PANS DOWN to Helen's hands. Her knuckles are
white as she clenches and nncfenches her hands,

DR. PARRY (cont'd)
: (0es4)
eeefnd so...without being able to do
one thing to help, she saw her mother
and father burned to death.

S

She puts her hands before her faece and cries soundlesslya

INT. ROOM

206 CLOSE SHOT -~ Helen, Her hands before her face., She
runs to the couch. Dr,. Parry watches her sympathetlcallr,
Helen throws herself face~down on thé couch.

INT. ROOM

207  CLOSEUP - Dr., Parry. CAMERA PULLS BACK as he sits beside

Helen who 1s lying on the divan.
rih { AANTTNTTEN
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DR. PARRY
(sympathetically)
I'm sorry, Helen, but I had to do it.

He takes her by the shoulders. She sits up, her hands
before her face. She sobs noiselessly and she puts her
hands over her ears.,

DR, PARRY (cont!d)
It's only because I wanted to help
you. Go over everything that
happened that day - have the courage
to see 1t all again -~ and by not
blocking it out of your mind, you
may find your volce again,

INT., ROOM

208 MED. SHOTs Dr. Parry pilcks up a chailr at right and
places 1t beside the couches Helen is still face-down
on dlvan, As he sits, he speaks,

DR. PARRY
(kindly)
~ I don't like being an outsider,
and you shouldn't either. I know
what I'm talking about because,..-

INT, ROOM
209 MED, CLOSEUP ~ Helen, She listens 1ntently to Dr, Parry,

DR. PARRY (0e8.)
seel'm an outsider here myself, A
lot of people don't want me, They
want me to quit,

INT. ROOM

210 CLOSEUP - Dr, Parry. He speaks earnestly and
emphatically.

DR, PARRY
But I won't, because there's at
least one person that wants me
here -- and that's good enough
for me,

INT, ROOM
211 MED. SHOT - Helen and Dr. Parry, He helps Helen sit up.
DR. PARRY
And there'!s one person who wants
you to talk and that ought to be

good enough for yous. Look at me,

(CONTINUED)



211 (CONTINUED)

He speaks sharply, turning her toward him,

‘DR. PARRY (cont'd)
Look at me, You remember how
wonderful it was when you had a
voice? When you could say hello
and thank you? When you could yell
back at someone who started picking
at you? I do it all the time. You
look at me as though you don't
believe me, but I know I'm right,

He forces her to stend up. Holding her by the crms, he
shouts at her,

DR. PARRY (cont'd)
Try to talkl Try it! Trv it!

She bows her head against him as she sobs silently,

INT, DOORWAY

212 CLOSE SHCT - Stephen is standing in the doorway, watbching
Helen and <Dr. Parry,

STEPHEN
(smiling)
Excuse megee

He enters the room and speaks to Helen,.

STEPHEN (cont !d)
My mother 1s asking for you, Helen,

She crosses to the desk and takes the brandy bottle,
Dry Parry crosses 4o her,

) DR. PARRY
I'll speak to Professor Warren
about your leaving,

Helen nods and sxits.

r STEPHEN
"~ What is this about Helen leaving?

DR. PARRY
I'll discuss it with your brother,

STEPHEN
Is 1t something you can't discuss
with me? Why is she leaving?
Where i1s she going?

The two men go into the hallway,

(CONTINUED)
maw '
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They stop

DR. PARRY
Well, I've been doilng a great deal/
of thlnking about Helen. I know
her condition is due to shock.

at the foot of the stairs.

DR. PARRY (cont'd)
I'm sure a new mental therapy can
restore her volce, and I'd 1like to
take her to Bostone. :

STEPHEN
Don't you think you're taking a
tremendous responsibility --
buildlng up her hopes = meking
her think there is some miracle
in store for her?

DR. PARKY
It's up to her, not Joue

Stephen sits.

INT. HALL

STEPHEN
What yau're doing is cruel. and
foolishes That girl is adjusted
to her affliction. I think you
should let it go at that.

DR. PARRY
Suppose you let me mind my own
business,

' STEPHEN
It so happens I don't think much
of your business, Dr, Parryeses

If there 1s a solution to Helen's

problem, I think that solution
ought to Deeses

213 CLOSE SHOT -~ Stephen.

STEPHEN
(insultingly) '
sseein the hands of someone other
than a country-<hick doctor.

DR. PARRY
(apgrily)
The only thing that keeps me from
cracking you in the jaw is the
almost certain possibility that
i1t would break your necke.

69

Professor Warren comes down the stairs. He overhears

Dr. Parry.
rb

(CONTINUED)
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213 | ) PROFESSOR
What's the trouble, Doctor?

" Stephen rises.

STEPHEN
The good country doctor - having
lost his wits - was about %o resort
to his fists.

Dr. Parry turns from Stephen, ignoring him.

: DR. PARRY
Professor Warren, I know you're
interested in Helen's welfare.
I've told you what I've learned
gbout hsr, and I've decided it's
for her best intercst that she
leave here tonight.

0 PRCFESSOR
Toenight

CR. PARRY
Yes. ©She can stay at my mother's
place until we can take her to
Boston for thewexamination first
thing in the morninge.

- 214 CLOSEUP - Professor Warren. He seems surprised,

PROFESSOR
Well, Doctor, ycu know that I
agree with you about the element
of hope that you have for Helen,
but whatis your reascn for suddenly
making her leave tonight?

DR. PARRY
Mrse Warren feels that she's in
danger here.

215 CLOSEUP ~ Stephen. He watches the others closely.

216 CLOSEUP =~ Dr. Parry and Professor Warren.

PROFESSOR
(to Dr. Parry)
Well, surely you don't take the
ramblings of a sick woman seriously?

' DR+ PARRY
I take mos% things seriously.

(CONTINUED)

70
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216 (CONTINUED) PROFESSOR

But, Doctor, there are many
other considerations.

217 CLOSEUP « Stephen. He 1s smiling cynically as he listens.

PROFESSOR
. (0‘80)
Helen needs this positione. It's
her only means of support.

218 CLOSEUP -~ Professor Warren.

PROFESSOR
(concerned)
No family -- it won't be easy
for her toseee

DR. ‘PARRY
I've thought of all those things,
Professors Ie.ees I intend ta
take care of here.

PROFESSOR
(suddenly ~
understanding)
Oh, I sees Well, I'm very glad
for you and for her,

They turn to look at Stephen as he speaks.

STEPHEN
(Oese)
You're a sentimentalist, Doctor.

219 CLOSEUP -~ Stephen. .

STEPHEN
(sarcastically)
Tell me - are your humanitarian
instinets restricted only to
people with serious afflictions?

220 MED. SHOT - the three. Dr. Parry moves closer to
Stephen. He 1s very angrye. :

DR. PARRY
You're very insolente.

PROFESSOR
(OoSo)
Dre Parryesse



221 MED. SHOT - the three. Professor Warren tskes Dr.
~ Parry by the arme They all look up as the phone rings.

PROFESSOR
Excuse me.

Professor Warren crosses to the phone closet and answers
the phone.

PROFESSOR (cont'd)
Hello? Yes, he is., Just a
moment.

He puts the receiver down and turns to Dr. Parry.

PROFESSOR (cont'd)
It's for you, Doctor.,

DR. PARRY
(OoSv)
Thank youe.

Dr. Parry goes to the phones

DOCTOR
Hello?

“DISSOLVE

222 MED. CLOSE SHOT . Dr. Parry comes out of the phone
closet as Helen comes down ths stairs.

DR. PARRY
Helenoces

He takes a pad, writes and tears off g Page.e

DR. PARRY
«eothe Wllson boy is very sick.
I have to go over there right
away.s

He gives Helen the slip of papar,

DR. PARRY (cont'd)
Now, here's their phone number.
You can pack while I'm gones

He takes his bag off the table and he moves toward the
hat rack.

DR. PARRY (cont'd)
(as he puts
on his coat)
If you need anything before I get
back, have Mrs. Oates call me..
I*11 be back as gsoon as I cane

(CONTINUED)
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222 (CONTINUED)

223

224

2ed

226

227

Helen accompanies him to the door carrylng his bag and
hat,

DR, PARRY
Be sure and bar the door behind me,
and don't let anyone in but me.

He exitss She starts to close the door,

EXT. ENTRANCE

CLOSE SHOT - Dr,. Parry, (FROM Helen's ANGLE,) He fes
toward the steps but turns to look at Helen, Then iie
comes back and kisses her, She smiles and he goes towvard
the front steps again,

INT, DOQRWAY

MED, CLOSEUP - Helen, Smiling, she waves as he leavez.
Then she closes the door and leans against it, & dreamy
expression in her eyes, The theme melody is heard as we

DISSOIYE

(DREA}M SEQUENCE)
INT, MAIN HALLWAY OF WARREN HOUSE

MED,. SHUT - Helen and Dre Parry. The hallway of the
Warren house 1is elasborately decorated on all sides with
flowers as 1f in preparation for a wedding, Helen is
beautifully gowned and Dr, Parry is wearing dress
clothes, To the strains of the theme melody, Helen and
Dr. Parry gracefully dance around the room as the
CAMERA FOLLLWS them, They are two people oblivious to
everything in the world but each other, After a few
moménts they stop dancing and Helen leaves Dr, Parry,
walking away in the direction of the steps,

DISSCLVE

INT, ROOM

MED, LONG SHOT - front stairs, Dressed as a bride, Heler
comes down on Professor Warren's arm, Blanche, as
bridesmald, walks behind them,

DISSOLVE

INT. ROOM

MED. SHOT - Minister (back to camera), Dr, Parry and
Helen stand facing him, We see the wedding guests in b,
ge There are many flowers and candles around the room,
The light grows dim, the scene darkens, but Dr, Parry
and Helen remain in a spectlight,
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227 (CONTINUED) '
MINISTER

Wilt thou ohey him - serve him =~

love, honor, and keep him in

sickness and in health, and

forsaking all others, keep thee

only unto him so long as ye both

shall live? Signify by saying,

n T dO . f

Dr, Parry glances at Helen.

MINISTER (cont'd)
Sa’y, "I dO"l (X

228 CLOSE SHOT ~ Helen and Dr. Parry. He is puzzled as he
locks at her, Helen is bewildered,

MINISTER

(0eSe)
Say "I do." Say, "I do."

229 CLOSEUP- - CAMERA SHOOTING UP to group of wedding guests
watching Helen intently,., The minister heard over scene,
His repetition has the effect of a broken record, -

MINISTER
Say, " do."-..
230 CLOSEUP = Mr, & Mrs. Oates, Troubled, he looks at his
wife. We continue to hear the minister,
MINISTER
OeSe
Say, "I do."

_3L CLOSE SHOT - Mrs, Warren, Nurse Barker, Stephen, and
Blanches They are troubled as they watch Helen, It's
as if they would like to help her say, "I do."

232 CLOSEUP ~ Helen., Tears in her eyes, She is terrified,

MINISTER
(0ess)
Say, "I do." Say, "I do."
INT. HALL
233 CLOSEUP - Stephen, He; too, watches IHelen closely.
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CLOSEUP =~ Helen. She is still trying to say, "I do,"

MINISTER
(0eSe)
Say, "I do." Say, "I do,"

She tries to talk, mouthing words, grimacing. But it
is no good.

DISSOLVE

CLOSE SHOT - Helen. She is out of her dream, leaning
against the door, Her face is contorted, Professor
Warren comes into shot.

LIOFESSOR
(OQSC)
What's the matter, Helen?

She turns quickly to right, She is startled at being
brought out of her dream. '

PROFESSOR (cont'd)
Don't you feel well? :

She goes past him, Staring at the familiar front hall
as 1f she expects to find traces of her dream.

PROFESSOR (cont'd)
I understand, you're going to leave
use %ell, I don!t know whether
Dre Parry's right or wrong, but I
agree that you should have that
chance to go to Boston, And, I
want you to understand if things
don't work out satisfactorily,
that you're always wclcome here,

Absentmindedly, she folds the paper with Dr, Parry's
phone number on it and she puts it into her vocket,

PROFESSOR (cont td)
And now you run along,

Helen exits. Professor Warren goes toward the don.

INT. STAIRS

MEDs CLOSE SHOT - Helen comes up the stalrs. Stephen
is in the b.ge watching her. When she disappears, he
looks over the railing a moment, then he exits through
a doorway into Blanche's roorm.



INT, BEDROOM

237 YED, CLOSE SHOT - Blanche. She is standing looking out
the window. She is crying.

STEPHEN
(OeSo)
T like tec ses womcn CIye

She turns quickly and sees Stophen.seated on the bed,

STEPHEN (conb !d)
Men 1like to see women CIYe It
makes them feel superior.

Tearfully, Blanche crosses to him,

BLANCHE
Oh, Stephen, I'm very unhappYess

238 MED, CLOSEUP - Stophens He smiles ironically as he
listens.

PLANCHE
(0ese)
e ssand upsoet,

STEPHEN
(smiling)
vou dramatize everything, Blanche.
We 've been very happy == at least
I haveess

239 MED., CLOSE SHOT = Stephans Blanche listons to him
unhappily. .

BLANCIHE
(angrily)
T don't like your attitude at all,

STEPHEN
I'm SOYTYe

She moves toward hime

. BLANCHE
Tt!s just that I'm making trouble
between you and your step-brother.

240 MED, CLOSEUP =~ Stophen. [He smiles at Blanche.

BIANCHE
(0ese)
T don't like to hide anything I
fecleos



241 CLOSEUP = Blanche. She looks at Stephen tonderly,

BLANCHE
sseAnd you know how I feel about
"yOoU,

242 MED. CLOSE SHOT - the two. Stephen takes her hand,

STEPHEN
Well, that's vory sweet of you,
Blanche.

He pats her hand.

STEPHEN (cont'd)
But are you surc youlre telling
me the truth?

BLANGC HE
Truth about what?

He drops hey hand,

STEPHEN
(insinuatingly)
Well, it's just that I think
you're unconfortavle because of
your past relationship with my
ktrother.

243 CLOSEUP ~ planche, 3he is Very angry.
BLANCHE
Youlre a ..
STEPHEN
(0ese)
Dont't say it.
244 CLOSEUP = Stephen.
STEPEHN

Just answer my question.

She turns away.,
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. MED. CLOSE SHOT -~ the two. Blanche moves to the door

and she opens it,.

‘ ' BLANCHE
Get outl!

He rises.

STEPIEN
Dont't be so melodromatic,

He takes her hand, but she jerks it free,

INT. DOORNAY
CLOSE SHOT -~ the two standing in the doorway.

STEPIEN
(looking at
her hands)
I didn't realize that you were
so stronge.

BLANC HE
I'm leaving here. I never
want to sec you again.,

STEPHEN
I'll miss you, A house like
this needs charm,

BLANCHE
I told you to get out !

STEPHEN
Youlre going to regret this,

INT, BEDROOM '
MED, SHOT ~ the two. Stephen turns and leaves,

CLOSE SHOT - Blanche, She seems to make a decision
and starts out.

INT. HELEN'S BEDROOM

FULL SHOTs The room is obviously intended for the
domestic help; it 1s a dingy, semi-attic room whose
shape and ceiling indicate that it is up under the
eaves of the house. The walls have been whitewashed
in at attempt to lighten the gloomy atmosphere, and
the room is shabbily furnished with the overflow from
the rest of the house,

(CONTINUED)
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Theye &re only the easential pleces of furnif

narrow bed, & dresser with pegulations ornatl

pitcher end bowl; & straightébacked chaire DBu

spive of 1ts barenesss there 18 sndicetion that -

has done her best to meke the poom more cheerfule
are & few £1oweYs and. pird prints, cut from me.gazino.
binned to the walls and there 8r°¢ nhome ~made, frilly
curtains at the windowse A bin-type photograph in an
elavorate, atanding fpame 1s o trhe dresselrs Before 1
1s a bowl of artifioial flowersSs The general appearance
of the room 1g nwetb ond Tid¥e

Helen 18 in the process of packings for she stands
hefore the drescel; pulling open drawers and pubting
the’contents on the toDe Becausd the articles are S0
fow, the arewer 3 ave gcon emptled and Heler goes over
to the pinned pnotographs on the woll and she begins to
pake them downe one handles rhem very gently and with
peverence ag she crosses to the dresser again and. 1ays
rhem dowile Tnen she moves over to the closeb and opens
the AoOTe She reaches in and takes out a fow gimple
cotton dresses» Just a3 ghe 15 spout ©oO place them on
rhe bed, there 18 & sofc rap on the GooOTrs Helen 1ooks
up with puzzle@ eyes;s then she crosses £o the door and
opens 14, She amiles 85 Rlanche enterss

PLANCHE
Tim seorry O {ntrude, Helenaoss
pub I nave g favor vo ask of YOUs
vou ¥€ 1e2ving sonlents and
wan's ©o 3° into town with youe

Helen seems gsartleds but she nodse

RELANCHE (cont'd)
Ttm hapdy for-youaa.things will be
different’for you when you'lre curcte

Helen amiles nt hels

1 don't Know what will peconeé of
me, oub Tive 80T Lo leave this
nowi3Gean iRV nasntt beoen good for
any dne neres Ttm only talking &

few things with meoe Dates ce&n pick
up WY othe? things tomorrow..,.my
guiltcase 18 in the baSement...I'll
only be & few minutese

Blanche openm\the door and she exitse Helen closes the
door and she ‘tales her apron offe Then she talkes the
s1ip of pape® rrom The pooket. -
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CLOSEUP.

HELEN'S HANDS are partly on either side
of the paper, It is & handwritten note
on & Doctor!s memoa

HAME
ADDRESS
FOR

(HANDWRITTEN) DR. PARRY = AT
VUTILSON HOMNE
189 =

Ho MeDe

ATDRESS »Phone

Hands start folding the papor.

INT. BEDROOM

CLOSE SHOT - Helen. She stands before the dresser. She
puts the paper into her pocket,

DISSOLVE

THT. KITCHEN

MED. CLOSE SHOT - The dog 1s 1ying on the floors Mps.
Oates comes through the doorway, carrying e mop and
bucket,

MES. OATES
(exasperated)
This 1s the second time I've closed
that window tonighte I definitely
thow I dide

She stops and looks down at the doge

IMRSe OATES (conttd)
Now 1f only I knew who opened it,
You'lre not that clever, but if you
WEel'Cooe e

She waves the mop over the dog threateningly.  She moves

over and puts her cleaning things downe Then, she pours
herself a stiff drink of brandy, then another,

INT. STAIRVAY

MED. SHOT¢ The CAMERA IS SHOOTING UP the spiral
staircase, Blanche enters and starts for the kltchen,
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INT, XKITCHEN

MED. CLOSE SHQOT - The dog is lying on the floor. Blanghe
enters and takes a candle from the mantle. Mrs. Oates
steps from behind the door, wateching her.

INT, KITCHEN
CLOSE SHOT - Mrs., Oates., Puzzled, she looks at Blanche,

INT., KITCHEN

CLOSE SHOT ~ Blanche. ©She stands at the table lighting
the candle.

INT. KITCHEN

CLOSE SHOT - Mrs., Oates. She watches Blanche for a
moment, glances off right to the sink, then moves behind
the door.

INT., KITCHEN CORRIDOR

MED. LONG SHOT - Blanche comes out of the kitchen door
holding a lighted candle, The storm is raging outside.
As Blanche moves past the camera, IT FOLLOWS her as she
approaches the head of the spiral stalrcase, then starts
down.

I¥T. SPIRAL STAIRCASE ’

MED, CLOSE SHOT = Blanche 1ls seen coming down the steps
holding the candle and looking left and right, fearfully.
As she comes to the bottom of the spiral stalrcase, she
starts down the long basement corridor, the only light
being the flickering shadows of the candle. A fearful
clap of thunder shocks her so that she stops to catch
her breath, and as she does so, a door at her right
slowly swings open with a gruesome squeak that terrifies
her. She continues down the corridor and opens the door
leading to the trunk room,

INT. TRUNK ROOM

WMED. CLOSE SHOT - Blanche enters the room, which is in
deep shadow, -glances fearfully around and the CAMERA
FOLLOWS her as she moves toward the wall which is lined
with trunks, setting the candle on a box as she does sO.
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INT. TRUNK ROOM

CLOSE SHOT -~ Blanche reaches to the top of the pile of
suitcases and takes down a large wicker plece of baggage.
Suddenly a strange and peculiar SOUND is heard o.s. A
sound that seems to defy understanding. A gust of wind
blows into the trunk room and Blanche is fterror stricken
as the candle nearly blows out,.

INT, TRUNK ROOM

CLOSE SHOT - the candle, As the candle nearly flickers
out, the CAMERA MOVES BACK and PANS DOWN PAST old trunks,
strewn with newspapers which are blown by the wind., The
CAMERA CONTINUES MOVING PAST cobwebs which are disturbed
by a strong draught of air,

INT, TRUNK ROOM

MED., CLOSE SHOT - Blanche is standing rigidly against the
pile of suiltcases as what we now know are footsteps
approach closer to the scene, The CAMERA MOVES IN NEAREE
to Blanche as she suddenly sighs with relief and smiles,
Obviously, the person in front of her is someone she
recognizes, .

.BLANCHE
Ohee.e0h it's youe You scared the
life out of me,

Blanohe turns her back to the camera and reaches for the
luggage.

‘INT, TRUNK ROOM

CLOSEUP - A man's face 1s seen in shadow with a highlight
on his right eye, which gleams and stares at Blanche,
The CAMERA MOVES IN VERY CLOSE to this murderous eye,

INT, TRUNK ROOM

CLOSEUP = Blanche lowers the sultcase she has lifted
from the top of the pile and looks around. She 1is
terrified at what she sees.

INT, TRUNK ROOM

EXTREME CLOSEUP ~ Eye. The CAMERA MOVES CLOSER AND

CLOSER to the eye and acbually enters the pupil, over
which is a SUPERIMPQSED CLOSEUP of Blanche seen in th
distortion of the murderer's passion, '
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INT. TRUNK ROOM

267 MED. CLOSE ~ The shadowy figure of the man moves slowly
toward DBlanche as a gloved hand reaches oub and smothers
the candle, As a tremendous clap of thunder rolls
heavily, the man's figure leaps toward Blanche and is lost
in the shadows. There is a stifled scream. Blanche'!s
arms arestiffly'stretched sideways against the trunks,
and her hands clench in agony as thny slide slowly down
the pile of trunks t o the floor and disappear in the
darkness. She has been choked to death.

DISSOLVE

INT, BEDROOM

268 MED. CLOSE SHOT = Nurse Barker. She pacaes about the room
with a book, She lays it on the desk, then crosses %o
Mrs, Warren who is lying in bed with her eyes closed.
The nurse plcks up a bottle, sniffs it. Then she begins
to tidy the pillow under Mrs, Warren's head, who jumps
up with a start.

MRS. WARREN
(angrily)
- I told you not to touch me,
Get outl!

Nurse Barker sets the bottle down with a thump,

NURSE BARKER
I'1l get out, Mrs. Warren. Not
only out of here, but out of
this house.

MRS. WARREN
Good riddancel

NURSE BARKER
But before I go, you're going
to hear a few things.

INT. HALL
269 CLOSE SHQT - Helen, ©She stands in the hallway, listening.
’ NURSE BARKER (0.ss)
I'm tired of being a target for

an evil old woman,

MRS, WARREN (0.Se)
Nobody'!s asking you to stay,



INT. DOORWAY

270 MED. SHOT - CAMERA SHOOTING THROUGH DOORWAY to Mrs,
Warren lying in bed. Nurse Barker is standing beside her

. NURSE BARKER
(angrily)
If you got down on your bended
knees, I wouldn!'!t stay.

INT., HALL

271 CLOSE SHOT - Helen, She stands listening anxiously as
she hears the women arguing.

NURSE BARKER (0.8.)
I don't need this jobe.

MRS. WARREN (o.s.)
Why don't you go then?

NURSE BARKER (0.8.)
You need a keeper, not a nurse,.

MRS. WARREN (6.8,)
Huh!

NURSE BARKER (0.8.)
I don't care if you never walk
again,

The door is heard slamming.

NURSE BARKER (o.s,) (cont'd)
You can stay in that bed for the
rest of your life,

Nurse Barker leaves Mrs. Warren'!s room and meets Helen
in the hallway.,

NURSE BARKER (0.Se)
I've taken everything in my day,
but I'1ll not put up with this.
I'm leaving this house tonight.

Nurse Barker continues down the hallway and Helen goes
in to Mrs, Warren.
INT, BEDROOM

272 MED. CLOSE SHOT - Helen coming through the doorway. She
cloges the door and crosses to Mrs. Warren.

MRS, WARREN
I soon clear them out. I hate
nurses =-- always fussing -- always
washing your face,.

Helen turns to desk, sits down and starts to write.
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273 CLOSE SHOT -~ Helen. She is writing at the desk,

MRS. WARREN
HoeleNeeo

Helen looks up.

INT. BED
274 MED. CLOSEUP - Mrs. Warren is lying in bed. MUSIC start:

MRS. WARREN
.seDid you know there was a glrl
murdered here a long time ago?

INT. ROOM

275 CLOSEUP -~ Helen, She stares with frightened eyes a¥b
Mrs, Warren. '

Igaw it - upstairs, from the
windowWe ees .

Helen listens thoughtfully.

MRS. WARREN (o.s. cont'd)
It was getting dark....

INT, BED.

276 MED. CLOSEUP - Mrs, Warren. The CAMERA MOVES CLOSER to
her,

MRS . WARREN
I thought 1t was a tree in the
garden, It stood so still and
wa.ited, Then when the poor
simple-minded creature came past
the house, the tree moved and
threw her into tho well., I was
too late., I couldn't find the
rope, You were that girl, Helen...

INT. ROOM
277 CLOSEUP -~ Helen. She is terrified.
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INT. BED

2178 CLOSEUP - Mrs. Warren. She closes her eyes.

MRS. WARREN
(feebly)
Come here,

Helen rises and moves to the bed. She kneels by it.

MRS. WARREN
You must go away, leave this
house, Go with Nurse Barker
tonight. Don't wait for Dr.
Parry. Don't walt for anyone.
If you won't, you must do what
I tell you., You must get under
the bed, do you understand?
You must hide under the bed.
Why won't you do what I tell you
t0? Why won't you listen to me?
Why won't anyone listen to me?

She falls weakly back on her pillow and closes her oyes,
Helen puts her hands to her face, bewildered.

~ DISSOLVE

INT., LIBRARY

279 CLOSE SHOT - Nurso Barkor 4nd Professor Warren. They are
standing behind the desk. Professor Warren is taking
money out of a drawer. He gives some of it to Nurse
Barker,

NURSE BARKER

(as she takes

the bills)
Oh, would you mind letting me have
one of the wagons?....1'11 drive
into the village and leave it
there for Oates to pick up in the
moming. so e

PROFESSOR WARREN
Very well,

He rises to his feet and starts for the door, followed
by Nurse Barker,

PROFESSOR WARREN (cont'd)
I'11l go out with you and hitch
up the wagon.

(CONTINUED)
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(CONTINUED)

Because of his generosity and his offer to hitch up a
wagon for her, Nurse Barker looks out of the side of her
eye at Professor Warren with a self-consclous expression.

NURSE BARKER
You're very kind, Professor.,

INT., FRONT HALLWAY

FULL SHOT -~ Professor Warren and Nurse Barker come into
shot and start for the front door. Just as they reach
1t, there is the SOUND of a key turning in the front-door
lock, Nurse Barker and Professor Warren look at one
another with puzzled expressions on their faces as the
door swings slowly open.

MED. SHOT - Stephen in front doorway. He wears no coat
and his hair falls damply about his forehead. He looks
into the hallway, his eyes blinking, then he speaks,

STEPHEN

Itve been walkinga..
S

MED., SHOT - DIFFERENT ANGLE., The hallway.

PROFESSOR WARREN
In this rain?

STEPHEN
(simply)
Yes, in this rain....

PROFESSOR WARREN
(after a beat)
I wonder if you would mind doing
something for me, Stephen?

: STEPHEN
What?

PROFESSOR WARREN

Nurse Barker!s 1leaving USeese

(looks down at

Stephen'!s clothes)
And as long as you're already
rather wet, perhaps you wouldn't
mind hitching up the wagon for
her.

(CONTINUED)
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282 (CONTINUED)

283

234

2385

STEPHEN
~ (smiling) .
Everybody's leaving the old
homesteade..eslike a holiday.
It'1l be a pleasure,

Stephen .turns and starts down the steps.

NURSE BARKER
For both of us. Good-bye,
Professor Warrénes.

_ PROFESSOR WARREN
Good-bye.

Nurse Barker goes down the stalrs after Stephen,
Ls Professor Warren closes the door and turns into
the hallway, he sees Helen coming down the stairs,

PROFESSOR WARHKEN (cont'd)
Oh, Helen...will you tell Blanche
I want to see her in ths den?

Helen nods and turms and goes back up the stalrs,

S~

INT, FPRONT STAIR

CLOSE SHOT - Helen comes up the steps, moving toward
the CAMERA WEICH FOLLOWS her as she crosses the hall
end KNOCKS on Blanche's door. There is no answer,
and she opens the door and looks into the room. It
is empty. DBelen then closes the door and the CAMERA
FOLLOWS her as she walks down the upstelrs hellway
and exits through a small door on the right.

INT. SPIRAL STAIRCASE

MED, CLOSE SHOT - The CAMERA IS SHOOTING UP at Helen
ag she 1s seen coming down the splral staircasse,

IT FOLLOWS her as she comes to the bottom of the steps
and walks down the hall to the kitchen,

INT. KITCHEN

MED, CLOSE SHOT ~ As Helen enters she sees Mrs, Oates
asleep in & rocking chair., Helen then takes the candle
off the mantle piece and goes to the kitchen table to
light it. Here she sees an empty brandy bottle and
looks at Mrs. Oates with the reallization that she is
drunk. Lighting the candle, she leaves the kitchsn in
her search for Blanche.
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INT, XITCHEN HALLWAY

MED, LONG SEOT - Helen comes out of the kitchen door
carrying the ocandle and shielding its flame. The
CAMERA FOLLOWS her as she moves to the head of the
spiral staircase and starts down.

INT. BASEMENT

MED, SHOT - Helen 1s seen coming down the steps to

the basement, The CAMERA BEGINS TO MOVE BACX as Helen
follows 1t along the basoment corridor. Hsr footsteps
30UND as Blanche's had sounded before -- unysually
loud, as she moves over the uneven floor, and they
have the weird effect of footsteps heard in empty,
deserted corridors. Suddenly Helen stops, and it is
almost as 1f she has sxperienced e chill, for she puts
one arm to the other and looks uneasily behind and to
either side of her, The CAMERA STOPS with her,

Then, as 1f deciding that it 1s her imagination, she
shrugs her shoulders and continues down the hallway.

The SOUND of her footsteps is agsin loud and heavy,
as the CAMERA BEGINS TC MOVE with her aga}n.

INT. TRUNZX ROOM

FULL SHOT - As the light from Helen's candle begins

to pour into the open doorwey, and grows sufficient
onough to see things more clearly, we see that several
boxes have besen overturned, and the cluttered room
seems sven more cluttered than before,

Suddenly Helen is seen in the doorway with the lighted
candle, She pauses a moment, then she 1ifts the csandle
a blt to see further into the room. The CAMERA PANS
with her gaze tos

MED., SHOT - The floor (looking DOWN FROM Helen's ANGLE)
Blanche's body is lying on the floor beside the
suitcases and overturned boxes; it lies in a grotesque
position as i1f she had made a final struggle for her
life,

INT., TRTINK ROOM

FULL SHOT - Having seen Blanche, Helen moves swiftly
across the room, a terrified expression on her face,
Falling to her knees, she places the lighted candle on
one of the fallen suitcases, and 1ifts Blanche's head
into her arm,

CAMERA BEINGS to MOVE SLOWLY IN TOWARDS the lighted
candle on the sultcase,

(CONTINUED)
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It CONTINUES MOVING until only a CLOSE UP of the
lighted candle is in the shot.

CAMERA HOLDS ON the candle a moment, then suddenly a
gust of wind blows the candle violently, almost blowing
it out. (This is a2 repetition of the candle shot

which we had seen Just previous to Blanche's murder, )

CLOSE SHOT ~ Helen. She looks at the candle with
puzzled eyes., The strands of hair at the back of her
head are also blown by the gust of wind. She turns
her head to look behind hers

CAMERA PANS WITH her gagze to & box with sn old
newspaper on top of 1t which is near the door. The
draught 1ifts the newspaper slightly as it blows
past ito

CAMERA HOLDS on the newspaper momentarily, then PANS

TO the doorway which leads to the corridor. The cobwebs
which hang from the top of the door flutter in the
draught.

S

CLOSE SHOT - Helen. She looks with terrified eyes
toward the door., Helen has heard footsteps, and
because of this, her eyes stare down at the floor
before the doorway, rather than up to the level of
B person.

The SOUND of footsteps grows louder as the CAIIERA HOLDS
at the base of the door,

Then suddenly, a pair of muddy men's shoes come into
the shot, and pause in the doorway.

Tho CAMERA HOLDS momentarily, then it MOVES SLOWLY UP
from the shoes to reveal Stephen, His clothes are
quite wet and he stares down at Helen.,

CLOSE SHOT ~ Helen. With terrified eyes, she looks
up at Stephen.

CLOSE SHOT ~ Stephen, He looks st Helen and at Rlanche's
body, his face strong and grim,

INT. TRINK ROOM

FULL SHOT. Stephen crosses the room to Helen, He
stands over her a moment, then kneels down and - .
determines that Blanche is dead. He very slowly rises
to hisg feet.

STEPHEN
Have you been here long?
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She shakes her head.

STEPHEN
I was outside with Nurse Barker.
I saw the basement door open.
Did you come in that way? Helen,
you must forget everything you've
seen here, Let me handle this,
Do you understand? Take the
candle,

He rises and starts oute Helen plcks up the candle.
With a terrified expression on her face, she starts

to rlse,.

INT. BASEMENT

CLOSE SHOT - Stephen. He 1is watching Helen. Helen

comes on left carrying the candle.

STEPHEN
Come with me,

Helen seems to hesitate and Stephen turns to her.

STEPHEN (cont'd)
You don't think T 4id it?

91

Helen shakes her head slowly and then begins to follow

him down the corridor.

INT. CORRIDOR

CLOSE SHOT - Helen, She 1s holding the lighted
candle. She looks down at her candle, then at
Stephen, and then throws the candle to one side.
INT. CORRIDOR

CLOSE SHOT - Stephen, His back 1s to the camera.
The corridor 1is in darkness.

STEPHEN
Helenseo
INT. CORRIDOR
CLOSE UP - Helen. She watches Stephen closely.

STEPHEN (0.8e)
T think I have a match.seYeSs,

He strikes a match and the scene lights up slightly.
Helen blinks, then the light frdos from the scono.

{ AANIDTATTTTITM
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STEPEEN (0.3}

Where did 1t go?

INT; CORRIDOR

300  CLOSE SHOT - Stephen holding the match. He looks for
the candle, then steps through an open doorwey.

STEPHEN
Oh, there it iSe.e.

He moves through the doorway. Helen quickly slams
the door shut after him and locks it. Stephen is
heard shouting and pounding on the door.

STEPHEN 'S VOICE
Helenl! Helen}

Helen runs down the corridor.
STEPHEN'S VOQICE
Let me oute.eesHelend -
INT, CORRIDOR

301  CLOSE SHOT - Helen. She is running to the stairway.
Stephen can be heard yelling indistinctly.

STEPHEN'S VQOICE
Let me out of herel

He continues to pound as Helen starts up the spiral
staircase,

INT. KITCHEN

302 FULL SHOT - Mrs, Oates. She is sitting in the
rocker before the fire, very quietly, and her head
slumps at a peculiar angle. Carleton sits at her
feet looking up at her, '

Helen rushes in. She looks quickly over at Mrse..
Oates. -

303 MED. TWO SHOT - Mrs. Oates and Helen. Helen runs
to the rocker so that she feces Mrs. Ostes. As she
does so, a puzzled expression comes into her eyes,

304 CLOSE SHOT - Mrs. Oates, ©She has passed out, her
1ips slightly apart as she breathes drunkenly,

bt
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MED., TWO SHOT - ANOTHER ANGLE - Helen begins to shake
her by the arm. Getting no sign of life, Helen begins
to shake her harder, This results only in Mrs. Oates!
head flopping from one side to the other. Helen looks
helplessly about the room, and then moves toward the
sink., '

MED., SHOT - Helen. She takes a glass and fills it with
water, looking down at the brandy bottle on the sink

as she does so, It lles on its side, empty. Tho glass
filled, she moves back to Mrs., Oates.

MED. TWO SHOT - Holding Mrs. Oates' head back, she
attempts to force the glass between her lips. But
the water spills over the sides of the glass onto
Mrs, Oates' chest, and down onto the floor.

- Distressed, Helen withdraws the glass,.

FULL SHOT - Kitchen. Helen begins to shake her
frantically by the arm., Then, with = sudden, drunken
sweep of her arm, Mrs. Oates pulls herself free from
Helen's grasp. Her eyes close again and her head
seems to sink even furthsr into her chest..

Helen looks down at her in'desperation, and with a
harassed look on her face, she rushes toward the door,
out of the kitchen,

INT., FRONT HALLWAY

FULL SHOT - Helen rushes into the scene from the back
part of the hallway. With a terrified expression on
her face, she looks first to the right and then to
the left as if undecidsd as to where to go for help,
Suddenly she turns sharply to the entrance of the
library. . '

In the library a single light burns on the desk
accentuating the emptiness of the room. There is no

one in sight. Helen stops at the door and looks

quickly about the room, then turns and rushes across

the hallway. As the CAMERA FOLLOWS her, Helen passes
through the large doorway to the living room, turning

a3 she sees there is no one in this room. Through the
windows we see a sharp flash of lightning and the thunder
seems to vibrate the walls of the house. Helen continues
to run, and disappears as she passes from the library

to the dining room. As the CAMERA PULLS BACX, she is
seen entering from the dining room, sherply stopping

as though to listen, then rushes to the front of the
hallway as the CAMERA MOVES DOWN TO MEET her. COMING

UP ALMOST TO A FULL HEAD CLOSEUP, the CAMERA STOPS
SUDDENLY as Helen reaches down and takes s slip of

paper from her waist on which is written Dr. Parry's
instructions to call him at the "Wilson residence - 189,"

(CONT INUED)
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Helen turns sharply and the CAMERA FOLLOWS her as she
runs to the phona booth at 'the back of the hallway.

CLOSEUP - Helen, As if in a trance, she rushes to the
phone. Then she reaches out and tskes the receiver
off the hook. She seems to study it with a puzzled
expression on her face, then puts it slowly to her ear,
As she does so, she looks down at the slip of paper
which Dr, Parry had given here, After a moment, we
hear the operator's voice come overscene: '

OPERATOR (0.8.)
Number, pleass,
INT. CLOSET

CLOSE UP - Helen. It looks as though she 1s going to
attempt to talk, -

. OPERATOR (o.s.) (cont'd)
Hello? Number please,

Helen gasps, tryiﬁg to speak,

OPERATOR (o0.8.,) (cont'd)
Hello - number please, '

In desperation, Helen looks at the mouthplece., Then
she begins to pound it with the receiver.
INT., ROOM

CLOSE SHOT - Helen. She 1s banglng on the mouthplece
with the recelver,

PROFESSOR WARREN ( o, 8.)
Helen - Heleélnees

She puts the receiver down, letting it fall beside
the phone. She turns hurriedly and starts into the
front hallway.

INT, ROOM

MED, CLOSE SHOT - Helene She rushes into the arms of
Professor Werren.

PROFESSOR WARREN
Helen « what on earth are you
doing? What's the matter?

(CONTINUED)
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Helen runs from him to the booth where she picks up a
pad and pencil, She comes back and begins to write
hurriedlys..sson the pades.o

INSERT “BLANCHE MURDERED...."

INT, ROOM
314 CLOSKEUP = Prcfessor Warren, He is shocked.

PROFESSOR WARREN
(incredulously)
Blanche murdsredl

315 CLOSEUP =~ Helen, She nods and continues to write,
INSERT BLANCHE KURDERED

STEPHEN MURDERER

LOCKED IN CLOSET

316 CLOSE SHOT « Helen, She finishes writing and Professor
Warren takes up the pad and reads.

PROFESSOR WARREN
Stephen -- where?

Helen starts off but stumbles as though she were
collapsinge. Professor Warren takes her by the arms in
an effort to steady here

PROFESSOR WARREN (cont!'d)
I'11 take you up to my step=-
mother's rooms

They start for the stairs,

PROFESSOR WARREN (cont'd)
You stay there with her, I'1ll
call the constable,

INT. STEPS
317 MED, SHOT = the two, They start up the stairs,

PROFESSOR WARREN
Let me take care of things now,
Youlve been through enough,
You tried to use the telephone,
didntt you?

(CONTINUED)
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They come to the landing and stop., The mirror is
behind then,

PROFESSOR WARREN (contt'd)
I'm glad you couldn't,
INT, FRONT STAIRWAY
CLOSEUP -~ Helen., ©She looks up with a start at what he
has said,
INT, IRONT STAIRWAY

CLOSEUP -~ Professor Viarren, He looks at Helen with
great concentration,

PROFESSOR WARREN
You looked in this mirror once
before today, I wabtched yoUs.s.
INT, FRONT STAIRWAY
CLOSEUP - Helen starts to the f.g., tensely listening.,
PROFESSOR WARREN

You had no mouth then, just as
you have none now,

INT, FRONT STAIRWAY

CLOSEUP « Professor Warren, looking to f.g. with an
insane mad expression on his face,

PROFESSOR WARREMN
Look at yourself,

CLOSEUP - Helen, With a terrified expression on her
face, she slowly glances to the left and the CAMERA
PANS SLIGHTLY WITH her as she turns.

PROFESSOR WARREN

MED, CLOSEUP., The CAMERA HAS CONTINUED THE ABOVE PAN,
and we now see thelr reflections in the mirror. The
profesgsor is standing behind Helen, watching her,
Helen slowly puts her hand to her mouth,

INT, FRONT STAIRWAY
CLOSEUP - the professor is talking to Helen.
(CONTINUED)
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PROFESSOR WARREN
essehnd there 18 nNoO r00Mec s

CLOSEUP = Helen, staring frightened to the right f,az.
with her hand over her mouth,

PROFESSOR WARREN
(0S4l
« o eseinl the whole World for
imperfection,

INT FRONT STAIRWAY

CLOSEUP. rrofessor Warren is standing in the f.g.,
looking toward the left f.ge He talks grimly.

, PROFESSOR WARREN
The only person who could have
prevented JOUes e

CLOSE SHOT - Professor Warren (back to camera), He is
standing with his hands hehind his back, putting on his
gloves, He flexes his hands and fingers.

PROFESSOR WARREN
(OQ-SO)
sevefrom achieving the quiet
that I can give YOUssee

INT, FRONT STAIRWAY

CLCSEUP. Proressor Warren is looking to the left f.g.
He talks gquietly but insanely.

PROFESSOR WARREN
«+.2sWas Stephen, and you locked
him UpPesee )

INT, FRONT STAIRWAY

CLOSE SHOT - Professor Warren, The CAMERA IS SIOOTING
DOWN TO him at right f.g. He 1s talking softly tc
Helen, who is facing him, terrifieds. The mirror is seen
in bc,g..,.

PROFESSOR WARREN
.o sdownstairs.,.

Helen breaks away and dashes up the steps, the CANERA
PANNING WITH her, The Professor leaps after her and
grabs her. Holding her arms, he continues in the same
quiet voice,

PROFESSOR WARREN
We are quiet now, Helen. I'm
glad I waited, Everyone's out

of the way.
{AANTTTNTTENY
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He lets go of her arms and talks on calmly. As they
move slowly up the steps, Helen tries to back away from
him, untll she is pressed against the wall,

PROFLESSOR WARREN
Mrs, Qates is drunk because I
purposely let her steal a bottle
of brandy, and Oates has gone to
loock for ether because I made
sure there was no ether =- and
Elanche, whom I loved -~ didn't
love MEeses -

INT« FRONT STAIRWAY

MEDs CLOSEUP - CAMERA SHOOTING UP TO Professor Warren,
who is seen in right f.ge He talks calmly but insanely
to Helen, who is looking at him terrified,

PROFESSOR WARREN
ee »s30 8he had to die, -She's
dead and at peacee

CLOSKLUP - Heleny CAMERA SHOOTING UP TO her, with her
hands before her throat, .She is terrified as she
listens to the professor's ravings,

PROFESSOR WARREN
(OoSo)
And Stephen -~ you took care
of him for me,

INT. FRONT STATRWAY

CLOSEUP = Professor Warren, CLHERA SHOOTING DOWN TO
him, as he stares up, still talking in a calm, mad
volce,

PROFESSOR WARREN
Stephen is weak, as I once was,
What a pity my father didn't
live to see me become sStrongeees

CLOSEUP - CAMERA SHOOTING UP TO Helen, as she stares to
right f.ge with a terrified expression and listens to
the professor,

PROFESSOR WARREN
(O‘Sc)
vseesto see me dispose of the
weak and imperfects of the world
whom he detested,

CLOSEUP ~ CAMERA SHOOTING DOWN TO Professor Warren, as

he continues talking.
Ul A AT T EOT
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PROFESSOR WARREN
He would have admired me for
vhat I'm going to do,

MED. SHOT - the two. Helen again breaks away and races
up the steps. Professor Warren starts after. Ielen
runs down the hall to lMrs. Warren's room and opens the
door,

INT. BEDROOM

MED . .CLOSE SHOT - Helen., She enters and slams the door,
then leans against 1t, breathless.

INT. HALLWAY

MED. SHOT, Professor Warren 1ls moving slowly and

cautiously down the hall, treading Helen like & beast
of prey. Then he stops.

MED. CLOSE SHOT -~ the closed door of Mrs. Warren's room.
The storm outside 1s raging.

INT., BEDROOM

MED. CLOSE SHOT ~ Helen. She 1s loaning, exhausted,
against the door. CAMERA PANS as she runs across tbe
room to the desk and starts to write., Mrs, Warren is
lying in bed asleep.

HELEN'S HAND., She writes:

"Where 1s the gun?"

- Her hand tears off paper from the pad.

2]
RS
<

541

342

MED. CLOSE SHOT - Holen. She rushes to Mrs. Warren.
She holds the paper over her, shaking her frantically
by the arm.

INT. CORRIDCR

CLOSE SHOT - Professor Warren. He is intently standing
outside Mrs. Warren's room.

INT. BEDROOM

MED. CLOSL SHOT - Helen. She rushes about the room,
frantically searching for the gun.
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INT, HALL
343 CLOSE SHOT - Professor Warrene 'He looks up as the
- SOUND of knocking is heard o.s., from downstairs,
INT, FRONT STAIRWAY
344 CLOSE 8HOT - Professor Warrens Removing his gloves, he
starts down the stalrs,
INT. DOORWAY

3545 CLOSE SHOT. A shadow 1is seen through glass on the
front door. The professor goes to the door,

PROFESSOR WARREN
(cautiously)
Who is 1t?

CONSTABLE'S VOICE
It's me -~ the constable,

Professor Warren pushes the bolt back on the door and
<opens. ite The rain is pouring outside,

CONSTABLE
(gesturing)
Professorecee
INT, HALL
346 CLOSEUP « the two,
CONSTABLE

I met Dry Parry in town, He .
saild to tell Helen he won't be
able to pick her up tonight,.
The Wilson boy 1is very sick and
he has to stay there,

PROFESSOR
Well, I'm sorry to hear that.
I'll tell her, Constable.

: CONSTARBLE
Well, I'1l be on ny way then,
347 CLOSE SHOT - Professor Warren and constablé. The

professor opens the door,

CONSTAEBLE
Goodnighte

The constable turns and exitse



548

350

353

(¥}
G
>

A
Ot
w

101
INT. BEDROOM

CIOSE SHOT = Helen, She is searching frantically in

the drawers of the dresser., The thunder crashes and the
wind is heard, She runs to the window and tries to
raise it. The rain is dashing ageinst 1t, She looks
out the window and 5e€Seeec

EXT. GROUNDS

MED., LONG SHOT - CAMERA SHOOTING DOWN TO constabile's
horse and buggye A garden gate is flapping in the b.g,.
The storm rages at full fury,

INT . WINDOW

CLOSE SHOT = Helen, She is looking out the window.,

INT. BEDROOM

CLCSE SECT. Mrs, Warren is lying in bed. Her eyes are
closed, Thunder is heard, Then, she turns to the
right ag she barely opens her eyes and watches Helen,

INT. ROCM

CLOSE SHCT - Helen, She 1s looking out the window as’
the lightning flashes., "She turns, dashes to the door,
opens it and starts out,

MED, SHOT = Helene, She runs down the hallway, stops to
look over the railing a moment, then continues to her
own room 28 she hears the front door shute.

EXT. HELEN'S ROOM

MED. CLOSE SHOT -~ Helen, She comes into the room and
rushes to the window. She pounds on the glass, looking
out through the pouring rain, trying to attract the
constable'!s attention,

EXT. RIG

CLOSE 8HOT =~ constable, He gets into his buggy and
picks up the reins and whip. Helen's o.s., pecunding
comes over the scene falntly, as the constable hears a
strange racket, he looks up, puzzled,
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EXT. WINDOW

MED. CLOSE SHOT - Helen. She raises the window,

" looking out. The rain is pouring. She frantically

bangs on the window frame.

EXT. RIG

CLOSE SHOT - the constable. He is peering about
intently, trying to figurs out where the faint pounding
he hears 1s coming from. He gets out of the buggy

and walks to the fronte Thunder and lightning rage

and flash sbout him,

EXT. WINDOW
MED, CLOSE SHOT - Helen, She is pounding with her

fists on the wooden frame.

EXT. RIG

CLOSE SEOT - Constable, He looks up, listening and
straining to catch the disturbing SOUNLA, He turns
from the housq_to his rear and sees and hears the
small gate banging on its posts as the wind lashes

1t to and fro. Satisfied that this is what he heerd,
he e¢limbs into the rig,

EXT. WINDOW

MED. CLOSE SHOT - Helen., In despair, she runs to the
rear of the room and picks up a lamp. The CAMERA
MOVES CLOSER to the window. As Helen comes to the
open window with the lamp in her hands, hoping that
the light will attract the constable's attention, a
gust of wind blows it out,.

EXT. RIG

CLOSE SHOT - Constable, He 1is seated in his buggy,
then picks up the reins. The gate is clattering in
the bege '

EXT. WINDOW

MED. CLOSE SHOT -~ Helen. 4s a final effort to attract
the constable's attention, she now hurls the lamp
through the window. The lightning flashes. The

lamp crashes through the glass. Helen cowers in Dege,
then comes to the window and looks out.
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EXT. ROAD ' 103

LONG SHOT - CAMERA SHOOTING DOWN to wet driveway,

The rain is pouring. The buggy starts off, and drives
out of sight down the road. The crash of Helen's lamp
breaking through the window was covered by a terrific
clap of thunder,

EXT. WINDOW

CLOSE SHOT -~ Helen. She buries her head in her hands
in despair,

INT. CLOSET

CLOSE SHQT - Phone on wall, The CAMERAE PANS DOWN to

the dangling receiver as a gloved hand picks it wup,
CAMERA PANS UP as the receiver 1s put on the hook,

INT. HALL

" MED. SHOT ~ Professor Warren. His gloves on, he

starts up the spiral stalrcase. He stops, looking
about intently.

.

EXT. WINDOW

CLOSE SHOT - Helen. She is still standing in darkness
in the room, looking out the window. Desperate, she
turns and goes out as the lightning flashes,

INT. SPIRAL STAIRCASE

CLOSE SHOT - Professor Warren. He is standing looking
down over the railing. He starts down the stairs
looking over the railing, then glances sharply downward
as he hears... .
STEPHEN (O.s.)
(very faintly)
Helen!

‘The Rrofessor moves down to the right, cautiously,

Then he crosses to the lamp on the table,

INT. HALL

- MED, CLOSE SHOT - Helen, She comes out of her bedronm,

looking cautiously aboute. The lightning flashes through
the hallway windows. She crosses to the main stairway,
then stops and peers down, '
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INT. SPIRAL STAIRCASE

370 CLOSE SFPOT - CAMERA SHOOTING DOWN to mirror hanging on
wall in f.ge. reflecting the hall end the dining room
in b.g. The house is deathly still. Even the noise
of the storm outside doos not quite penetrate here,

INT. HALL

371  CLOSE SHOT - Helen. She backs cautiously, then turns
end runs down the halle

INT., XITCHEN HALLWAY

372 MED. CLOSEUP - Professor Warren, He is standing with
his back to the camera, He puts out the table lamp,
then turns and moves to the wall and turns out the gas
light there,

INT. SPIRAL STAIRCASE

373 MED, SHOT - Professor Warren. He 1s moving down the
steps to the basement. The CAMERA MOVES CLOSER as he
stops, attracted by a noise EPstairs.

INT. UPSTATIRS HALLWAY

374 MED. SHOT - Helen. She opens the door at right,
cautiously, then starts through the doorway.

INT. SPIRAL STAIRCASE

375 MED. CLOSEUP - Professor Warren. He is looking up.
The CALMERA PANS as he moves into the shadows under
the stairway, watching up to the right,

INT. SPIRAL STAIRCASE

376 CLOSE SHOT - Helen. She 1s seen at the top of the
spiral stalrcase, just having entered from the upstairs
hallwayes As she starts down the steps fearfully, she
peers over the edge of the iron ralling and looks down
into the blackness below, Behind her, through the
windows, lightning flashes and the thunder seems to
erash against the side of the house. The CAMERA FOLLOWS
her DOWN to the landing of the kitchen hallway, and
she takes a few cautious steps in the direction of the
kitchen, "She stops sharply es she hearse..

STEPHEN (0CeSe)
(calling)
Helen! Helen]

~ - o,

Helen returns to the head of the steﬁs and stops,
looking up and then dowm,
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INT, BASEMENT

CLOSE SHOT - Professor Warren, He is standing in the
shadows at the basement landing of the spirel stasircase.
He looks up quickly, then steps back completely hidden
in the murky shadows.

INT, KITCHEN HALLWAY

CLOSE SHOT - Heolen. Sike coubdously siords dogn the
spiral staircase to the basement.

INT, BASEMENT

MED, CLOSE SHCT = The CAMERA SHOOTING UP TO the spiral
staircase from the basement floor, Helen is cautlously
coning down, Half-way down, she stops and looks over
the railing.

I0T, SPIRAL STAIRCASE

MED, CLOSEUP - Helen, She stands and looks cautiously
over the railing, sensing some danger ahead, As she
leans over the railing slightly, shs-sees....

INT, BASELENT FLOOR

CLOSE SHOT -~ a shoe, It is seen briefly, then is
pulled back into the shadows, making a very faint
scraping SOUND.,

INT, SPIRAL STAIRCASE

MED,., CLOSEUP ~ Helen., She looks warily down the stairs
and in the direction of the shoe. Now pounding is heard
Os8e Lt i1s Stephen locked in the wine cellar.

STEPHEN (OsBSe)
(calling)
Helen! Helenl!

As though to continue down the spiral staircase, Helen
talkkes a step to the right,

INT, BASEMENT

MED., CLOSE SHOYW - Helen, The CAMERA SHOOTING UP at
her on the spiral staircase, lHelen takes one step
downward, then turns quickly and runs up the steps out
of the scene., With this, the professor steps from the
shadows under the staircase and looks up at her
retreating figure,
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INT SPIRAL STAIRCASE

MED, CLOSE SHOT - From the top of the spiral staircase,
the CAMERA IS SHOOTING DOWN TO Helen as she rounds the
corner from the basement and starts racing up the steps
from the first floor landings As Helen continues up
the spiral staircase, she comes into a CLOSE SHOT, then
stops and gasps at what she sees, looking directly past
the camera, With this, the CAMERA PANS RIGHT AND
UPWLRD as we see Mrs, Warren standing and leaning over
the top of the railing, aiming a gun toward the camera,
For a moment it looks as though she would shoot Helen,

INT. SPIRAL STAIRCASE

CLOSE SHOT - Mrs, Warren, She is standing just inside
the door at the top of the spiral staircase, aiming her
gun and looking down to the first floor.

MED, SHOT - Hrs, Warren, The camera is now in back of
Mrs, Warren and we see her with Helen a few sbeps down
the staircase; then the professor comes 1lnto the scene
from the basement, He stops and looks up, violently
surprised to see Mrs. Warren there, As he stops, NMrs.
warren fires the gun at him, ~

CLOSE SHOT - Professor Warren, As the bullet hits him,
he is thrown back and crumples agalnst the wall, Two
more shots pour into his body as he grimaces in agony.

MED. SHOT ~- Mrs. Werren, THE CAMERA SHOOTING UP TO her.
The gun is pointed down to the professor, At this
moment, Fielen screams and collepses on the stairs,
sobbing and covering her ears with her hands.

CLOSE SHOT - Mrs. Warron. Sho continues to fire the gun.

CLOSE SHOT ~ Professor Werren, Again & bullet from Mrs,
Warrent's gun pierces his body.

CLOSE SHOT - Mrs, Warren. As she fires the last
bullet, she speaks, looking down at the professor.,

MRS, WARREN
(coldly)
Murderersee

CLOSE SHOT - Professor Warren, He collapses on the
steps.
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INT, SPIRAL STAIRCASE

393 CLOSE SHOT - Helen, She is sitting on the steps,
horrified as she sees the profesgssor dying in front of
her,

394 CLOSE SHOT - Mrs, Warren, She holds the gun limply in
her hand,

MRS . WARREN
You killed them...syou killed
- them all,

395 CLOSE SHOT ~ CAMERA SHOOTING DOWHN over railing to the
professor lying on the steps. Dylng, he stares up
glassily at Mrs. Warren,

: MRS. WARREN (o.s.)
esessthe servant girl in the well...

396 CLOSE SHOT -~ Helen, She listens intently.

" HMRS, WARREN (v0.8,) -
seeethe others in the town,
Today the cripple in the hotel.

She looks down,

397 CLOSE SHOT -~ Professor Warren,

MRS, WARREN (0o.8.)
You killed them all, Tonight it
would have been Helen,

The professor's body collapses.

398 CLOSE SHOT - Helen. She is standing on -the steps,
holding onto the railing,

MRS. WARREN (0,8.)
I heard yoUeeee

Helen looks up at Mrs, Warren, a dazed expression on
her face,

399 MED, CLOSE SHOT - Mrs, Warren, still holding the gun
83 she leans on the railing.,.

MRS, WARREN
(weakly)
Stephen -~ get me Stephen,

(CONTINUZD )
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399 (CONTINUED)

Helen starts down the spirel staircase and the CANERA
PANS WITH her, She comes past the professor lying
dead on the steps. She looksg at him and then continucs
down the stalrs to the basement,

¥

INT. STAIRCASE
400 CLOSE SHOT - Mrs,. Warren leaning on the railing, She
looks down at her step=son,

401 MED, SHOT - CANMERA SHOOTING DOWN to the dead professor.

402 CLOSE SHOT - Mrs. Werren, She still holds the gum,
holding onto the railing. :

403 MED, LOWNG SHOT - CAMERA SHOOTING DOWN THE well of the
spiral staircase, from the top to the basement. Stephen
and Helen come up from the basement into the scene.

They stop by the professorts body.

INT, STAIRCASE
404 CLOSE SHOT - Mrs. Warren.
MRS . WARREN

Now, it!'s been donee.s.es

405 MED, CLOSE SHOT - Helen and Stephen. They look up at
Mrs, Warren, Stephen looks down at professorts body
lying on the steps,

406 CLOSE SHOT -~ lNrs, Warren.

MRS, WARREN
esesoten years too late,

She sways and, for a moment, it looks ag though she is
going to fall,
INT. SPIRAL STAIRCASE
407 CLOSEUP = Helen, Terrified, she thrusts her hands
upwards as though to reach Mrs. Warren and catch her,
and almost in a whisper, unknowingly ubters the word...
HELEN
NOO.'.I

408 MED, LONG SHOT - Mrs., Werren, She falls down the
staircase and slumps on the steps.



MD 109
INT, HALL

409 © MED, CLOSE SHOT - Helen and Stephen, Stephen rushes
©up the steps, with Helen following,

INT, SPIRAL STAIRCASE

410 MED, CLOSE SHOT -~ Mrs, Warren, She l1s lying on the
steps, Helen comes up with Stephen as he takes irs.
Varren in his arms and raises her,

411 CLOSEUP - Stephen and Mrs, Warron, He supports her
as she spegkSeaeso

MRS, WARREN
Forgive me, Stephen., I thought
it was you. He always waited
till you came home, so I thought
i1t was TJOUesnae

She gasps, reaching for her  throat,.

STEPHEN
(urgently turning
to Helen)
.A dOC“GOI". s 90’8
412 MED. CLOSEUP - Helen, She is looking up at him

sympathetically,

STEPHEN (0egs)
Get Dr. Parry -~ hurry!

She turns and hurriocs down the steps,

INT,., SPIRAL STAIRCASE

413 CLOSEUP -~ Stephen and lirs. Warren, She closes her
eyes and holds iher throat, Her head sags; obviously
she 1s dying. Stephen looks closely at her, then
bows ‘his head,

INT, PHONE BOOTH

414 CLOSE SHOT -~ Helen. She moves to the phone and rings
for the operator, Her lips quiver, then in an awkward
manner she SpedkS.eceo

HELEN
(with great effort)
One =~ eight = nine -- Dr, Parry
-~ come, Itts I ~-=- Helen,

CAMERA PANS DOWN WITH her as she sits weakly., Then
she begins to sob wildly.
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CLOSE SHOT ~ Helens She 1s seated on the small chair
in the phone booth with her head buried in her hends,
sobbing. As the realization comes to her that she has
spoken after years of silence, her sobs grow shorter
and her fingers gently move about her lips, She stops
crying and a slow, sad smile begins to break through
the tears on her face, As she remains seated, the
CAMERA STARTS PULLING BACK THROUGH the doorway, RISING
FROM the floor at the same time, The CAMERA CONTINUES
BACKWARD AND UPWARD until IT ENCOMPASSES the entire
great hallway of the Warren house, and Helen's figure
grows smaller and smaller, silhouetted by the dim -
light from the phone booth, When the CAMERA IS WRELL
BACK, the scene ‘

FADES OUT

THE END




