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SCENES

REVISED PAGE « 5/1/46 = KE=EF

FADE IN -

X

2X

3X

4X

3, $hrough 74 OUT

A STORM AT SEA

A small salling shlp pitches gnd tosses on the crest of
mountalnous wavesd. The scene is one of indescribable .

violence.

NARRATOR!'S VOICE
Somewhere off the Soubth Chlna coast,
in the worast typhoon in forty years,
the little schooner India Quesn '
ploughed through an ocean gone mads,.

DECK OF INDIA QUEEN - FULL SHOT

The gale 1s ripping and clawing at the rlgging, Seamen

stagger around trying te reef the salls and secure the
deck cargo 4

SHOT BELOW DECK
Showing pumping euxlliary englnes.

NARRATOR!'S VOICE
Straining engines went "taw=pocketaw
pocketa~pocketba, " driving the tortured
veagel forward. Up on deck Captain
Walter M1ttty stood astride his bridge,
barking ordersess

MED. SHOT ON BRIDGE ~ CAPTAIN WALTER MITTY (DANNY KAYE)

In soutwester and oilskins, shouting through 8 mega=
phone.

.~ MITTY
Reef the mizzen! (lose haul the
gpinnaker, Batten the hatcheal -
{(he calls to helmsman '
struggling with wheel)
Hard a=lee! Hard a-leel

. » HETMSMAN
Aye, aye, alr,

~ (CONTINUED)
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(Cont. )

Before he can obey, a huge wave washes him right off the
deck and knocks Mitty against the mast. He struggles

to his feet and grabs the wildly apimning wheel, holding
the ship to course with one hand, hls other arm .dang-
ling. & GIRL fights her way to hie side, her beautiful
blonde hair tossing in the gals, her soaked dress
clinging to the llssome lines of her fligure.: :

MITTY
(gruffly to girl)
What are you doing up hers? Geh below.

GIRL
Can't I do something to help? You
haven't had your c¢lothes off in three
days ’

. MITTY
Somebody's got to get the India Queen
throughs There's & half million
~dollars worth of rare splces aboard
and I promised your father o

GIRL
(suddenly noticing
his arm)
Capbain Mitty -=- youl're hurtl

MITTY
It's nothing. Just a broken arms

A second mate runs in aglitatedly.

_ SECOND MATE
Captain, the bulkheads are going! We
ought to send up distress flares 1if
you &8sk me ~w-

MITTY
I'm not asking you, Mr. Berg.
(he shouts off)
Man the pumps, lads -~ livelyl We!ll
ride this twlster out and be in Bombay
for breskfast.

The men cheer and bend to with new heart. The glrl
looks at Mitty through moist sapphlre eyes.

GIRL
May I say, Capbtain Mitbty, youtlre. the
bravest man I've ever met,

' NITTY
Thank you, Mlas Iee, May I say
something to you? - ' o
(CONTINUED)
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(Cont. 1)

GIRL
Anything.

MITTY

whe wie o ske

If we reach ILiverpool safely, wlill
you be lirse MLtEy? ,

GIRL
I'd be honored.
TWO SHOT -~ YOUNG SEAMAN AND OID MARINER

The younger man is cowerlng, terrlfled.

YOUNG SEAMAN
We'lre done for -~ we'!ll never malte lb.

OLD MARINER
Easy, son. The 0ld Man'll get us
through. The 014 Man sin't afrald
of Helll

DECK OF SHIP - FULL SHOT

- As the mainmast splits and starts to fall to the decks

CLOSE SHOT =~ GIRL

Staring vpward in horror. She opsns her mouth to
screams

MRS, MITTY!S VOICE
Vistch out!

The girl's face
DISSOIVES INTOS

INT, FORD COUPE ~ TRANSPARENCY « DAY - CLOSE SHOT -~
WALTER MITTY AND MRS, MITTY

At the wheel is Valber Mitty, our hero. He is thirty,
pleasant faced, gentle, anything but forceful looking.
Beside him sits his mother, K¥ES. EUNICE UITTY. She is
a firm-jawed woman who runs her home and VWelter with an
iron hand.

There 18 a dreamy expression on Vizlter's face and hig
mother 1s regarding him with alarm.

IRS, MITTY
Hot so fastl You're driving too fastl
Vikat are you driving so fast for?

(CONTINUED)
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Walter comes out of the enchanted world of his day-
dreams with a starb. ‘

WALTER
Hm?

o MRS. MITTY
You were up to thirby-five, You know
T don't 1like %o go more than thirty.
You were up bo thirty-five, Walbter,
youlre always doing something else and
having your mind on something else,
Red light, Walber.

Walter staops the car at an intersection.

o WALTER
Itm sorry, mothels

MRS, MITTY
(irritably)
Besldes, you haven't been llstening
o a single word Itve salda

- WALTER '
(eyes straight ahead)
Yos I have, mother.

MRS, MITTY
What did I say?

WALTER
You sald I was up to thivtymfive
and you don't like to go more than
thil‘ty. :

MRS, MITTY
Not thatl I said welre not golng
to have it in a church. Green light,
Walbter.

WALTER
(sticking hils hand
out for a left turn)
Have what, mother?

MRS, MITTY
The wedding! You see, you weren't
listening! Stop, Walteri

Walter slams on the brakes.
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~ EXT. PERTH AMBOY RAILROAD STATION ~ MED. SHOT =~ PARKING
ZONE WITH WAITING TRAIN VISIBIE IN BACKGROUND

Walter has almost run into another ocar pulling out. He
swerves wildly and parks none too deftly. Walber and

hla mother alight. "He 1s burdened with e fat briefcase
~and a sprinkling can wrapped in paper.

MRS, MITTY
Now dild you wrlite down gll the things
I told you to wrlite down? -

CAMERA TRUCKING on platform, as they hurry towards the
walting commubterst tralin,

WALTER
Oh we= I!1l remember them, motheres

Oh ==~ no youw won't -~ you just make
a list of everything in your book.

With difficulty, Walter extracts a llitle black book
from his pocket ~ and scribbles in L1t as she talksy his
briefcase under one arm, the sprinkling can under the
other.

MRS, MITTY
Number two thread ~ snapdragon seeds -~
‘'sock stretchers - a can of Gleamo
Floorwax =
(peering into book)
What!s that S.8,7

WALTER
Sock stretocherd.

{CONTINUED)
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(Conty)

MRS, MITTY
Well write it out ~- and then the
cheese grater, and don't forget to
return the sprinkling can. I tried
1t this morning, The holes are too
small, 7You tell them I have bstier
things to do thsan gtand all day and
walt for the water to csome out.

They have reached the traln.

WALTER
All right, mother. Goodbye, mother,

She gives him s hurried peck on the chesk and he Joins
the crowd of commuters and olimba into the veatibule.
Just in time, for the train atarts to pull out,

MRS, MITTY
(shouting)
Oh -~ and don't forget the oake |l

INT, TRAIN VESTIBULE ~ CLOSE SHOT -~ WALTER & PASSENGERS

Walter, jsmmed in, starts to scoribble in hia book but
the conductor, an impatlent type, appears and begins
taking tlokets.

CONDUCTOR
Tickets, please, '

He holds out his hand for Walter's ticket, Walter
shifts his burdens, putting the sprinkling can under
his arm awkwardly as he flahes vainly in hia pocket
for his ticket,

CONDUCTOR
Come on, OCome on, Jaock.

Walter unwittingly tips the eprinkling can and a little
aprinkle of water drops into the conductort!s open palm.

_ DISSOLVE TOg
EXT, PIERCE BUILDING ~ NEW YORK CITY -~ MED, FULL SHOT
The words PIERCE BUILDING are chiseled in impreasive

-granite., . We gee Walter hurry in with the morning crowd
of employees,
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INT. LOBBY ~ MED, SHOT - AT ELEVATORS

Waltexr 1s the last one %o get Inbto a very crowded

- elevator, He greets two lady employees he's sandwiohed
between,

WALTER
Morning, Miss Peevy -~ Miss Rumplemeyer,

In spite of hls burdens, he tries to tip his hat but the
elevator starter Interrupts the action,

ELEVATOR STARTER
- Back in the car, please,
" (he pushes the extended
spout of Walter!ds sprinkling
can flat against Walter so
that the door can close)
' Keep that thing in, Bud,

As the elevator doors clogeeas
| DISSOIVE 7Ot
FOYER

Double glass doors read "Plerce Publishlng Company =
Editorlal Offices," .

Walter and other employees enter from the elevator.

INT, MAIN EDITORIAL ROOM ~ MED, SHOT » SHOOTING TOWARDS
ENTRANCE DOORS

Employees are entering the vast room = others are already
at theilr desks,

The walls are lined with lurid posters and magazine cover
blowups from recent issues of the company'!s atring of
pulp magazines, The posters are a motley pictorial
assortment'of murder, rape, arson and derring do,

VWle see Tirst the two posters on each side of the doors,
One reads; "RACY DETLECTIVE STORIES - A PIERCE PUBLICA=-
TION, " and 1t shows a beaubiful terrified girl, bound
and gagged in a chair, hepr dress strap torn to expose a
bare white shoulder, Over her hovers a fiendish-looking
individual with a long hypodermic needle. _

The other reads: "FRONTIER STORIES ~ A PIERCE PUBLICAw
TION." It shows a cleanwcubt~looking cowboy and a savage-
looking villaln shooting esach other in the stomach, In
the background is a beautiful girl bound and gagged in

a chalr.

Walter appears and CAMERA TRUCKS him across the room
towards hla office =~ affording us an opportunity to read
zﬁheripgsters arranged on pillars at 1ntervals along

e 813916~
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(Cont. )

A poster reads: "TERROR STORIES =~ A PIERCE PUBLICATIONM
It shows a terrifying black~hooded figure reaching for
the throat of a beautiful girl chained to a wall and

clad only in a torn slip. e

Another poster shows a glrl with an Infant in her arms,
holding out her hand pleadingly toward a handsome cad in
a monogrammed dressing gown who has turned away from her
to light a clgarette. The legend reads: COULD SHE
REMOVE THAT SIN? Read the heartrtugging story of Ella
Schwartzkopf in YWILD CONFESSIONS" -~ plus another .
gripping installment of "I MARRIED MY UNCLE."

Another reads: "ASTOUNDING ADVENTURE STORIES ~ A PIERCE
PUBLICATION." It shows a number of small green men with
antennas growing out of thelr heads gathered around a
beautiful terrifled girl cowering on the ground. Her
dress strap i1s torn, exposing g bare white shoulder,

Walter passes a row of artists starting work at their
drawlng boards, before them covers in various stages of
completion, A little elderly artist has just finlshed

a particularly gony one showlng a half-naked young lady
frantically defending herself with a bloody ax against
several halry sex-crazed assallants, Walter stops to
look, admiringly. :

WALTER
Oh =~ that's pretty, Mr, Grimsby.

ARTIST
(critically)
Fegls a blt mild. I think I'll tear
the dress off her other shoulder,

WALTER
(appralsingly)
Yes, and you could put a llittle more
blood on the ax.

The artist grunts In approval as Walter continues on,
CAMERA TRUCKING, and we sight other magazine covers such
as AIR ACES, EXOTIC LOVE STORIES &nd SENSATIONAL MURDER
STORIES, and a final poster at Walter's offlce door reads:

PIERCE PUBLICATIONS
Good Taste and Good Reading
for Thirty Years.

Walter enters his office.
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INT. WALTER'S OPFICE -~ FULL SHOT

It 1s a small, rathor dingy cublele, Here, too, covor
blowups decorate the walls, Most prominent is a poster
captioned "SPICY SEA STORIES," showing a schooner on a
atorm tossed ocean,

- Walter's desk 1s plled high with menuscripts, galley

proofs and art, in addition to items like pasbe pot,
s?ggiikand reaéing glaases, Also on the desk is a bottle
0. . ) - .

Walter enters, hangs up hls coat and hat and dons & gray
offioce coat that has varioua golored penclls in the btreast
pocket, He sita down abt his desk, puts en hls glasses,
extracts a batch of proofs from hls brlefease and starts
to work studying them. He hears the cooling of pilgeons,
turns, glances towards the window and smiles to sgee a
clugster @f pigeona on the window ledge looking In at him
expeotantly. He removes his glasses, rises, goes to his
coat, takea out a little brown paper bag full of btogat,
opens the window and kneels on the floor to feed the
pigeona on the ledge.

ULOSE SHOT -~ AT WINDOW ~ WALTER AND PIGEONS
It 1s obvious that thils 1s a morping ritual,

WALTER
Well, good morning, good morning,
everybody =~ think I!'d forgotten youft
I smuggled in sqme cookles today while _
my motheyr wasn't looking...Hello, Emily,
Don!'t be so greedy, Elmer, you're fabt
enough already,

WIDER ANGLE -« TO INCLUDE DOOR

It 13 flung open by the office boy, who reacts al the
gight of Walter on hls kneea wlith the plgeons.

OFFICE BOY
Hey ==~ dream boy!

Two passing stenographers glance in and snicker as they
go by. Walter gets %o hla feet.

WALTER
Hmm?%
: . OFFICE BOY :
The old man is screaming for you ==
WALTER

Oh, oh == the conference!

(CONTINUED)
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(Contq )
He glances at his watch, and swiftly rummages through the
flle boxes on his desk, mumbling to himself.

o " WALTER o
Alr Aces,...Sploy Sea Stories,..No,
Terror Storles -~ Here it iS4+

He sdoops up a stack of galley proofs, starts to rush
off, then rushes back and swallows a sip of milk,

OFFICE BOY
How's the ulcer?

WALTER

(hurriedly) '
Doc says it's getting smaller. It's
down to the size of a dime,

(he knocks over the

bottle of milk,

straightens 1t, grabs

some more proofs and

smlles nervously)
You see, I'm learning to relax,

He hurries out past the offiece boy who watches him,
shaking his head.
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10
INT, MAIN EDITORIAL ROOM

CAMERA TRUCKS with Walter as he comes out of his office
and starts hurrying across the room, passing a couple of

P e Pty

ocpen office o018,
MED. ZONG SHOT - SHOOTING THROUGH DOOR

A beautiful girl in a torn, shredded dress, ia cowering
against the wall, her eyes dlsbtended in horror as a
ersabture with the body of a man and the head of a wolf
reaches for her with long talons, A whitew~smocked
photogravher 1ifts a flash bulb,

PHOTOGRAPHER
Hold it! '

The flash bulb goes off and the two models relax,

WAILTER
_ (a8 ho. passes)
H'lo, Fred.
WOLF MAN

(waving back)
‘How's ‘it goin!, Valtor?

FULL SHOT IN CORRIDOR

As Walter hurries threugh a door which reads: BRUCE W,
PITERCE.

INT, ANTEROOM - FULL SHOT
An efficiont and pretty secrotary is secated at a desk,

SECRETARY
Step en 1%, Walter, He's walting,

Walter nods uneaslily =2nd opens a mahogany=-panelled door, ,

IKT, PIERCE'S OFFICE - FULL SHOT

Ais Walter enters, Ve find ourselves in a large, well-
appointod sanctum, Four men and a woman are draped
around the room, The woman, an illustrator, wears a
smock and holds a few large drawings, The others are
the Business Manager, the Advertlising Manager, the
Circulation Managcr and the Composing Room Foreman,
Mr, Pierce is behind a bremendous walnut desk. He

“frowna as Walter closes the door behind him,

(CONTINUED)
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2l (Cont.)

PTERCHE
(coldly)
Well ~~ Mltty! I see youn finally
chose to honor ug with your

presence.
) WALTER
Yes slr, T ==
PIERCE
(brus quoly)

Whers are the proofs to "Air Aces™?

- WALTER
Right here, Mr. Plerce. All checked
and ready to go. :

He sets them on the desk., Without even glanclng at
them, Pierce transfers them to the composltor.

PTERCE
Put it to bhed.

 The makewup man nods snd hurrios out. Plorce 1lifts a
froshly printed copy of "Terror Stecries™ from his desk
and fixes Walter wlth an icy regard.

PIZRCE
And what's the meaning of this,
Mitty?

, WALTER
(nervously)
The meaning of what, Mr. Plerce?

PIERCE
You let the Vampire ian be killed
of f In the first installment of
"The Lady and the Vampire! --
and there are thirty-three lssues
to go.

WALTER
I~ er - I beg to differ, Mr,
Plerce., He isn't poallyvdead.

PIERCE
What do you mean, he lsn't
dead? The villagers drove a
~stake through his heart, didn't
they? Anybody kmows that kills
a vamplre.

(CONTINUED)
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WALTER

Yec 8lr, but if you'll read
furthe“ cn, vouf Ll find that
the stuake only want bhrough his
loft lung.

- (chesrfully)
You don't have to worry, Mx,
Pierce. 11 bs back sucking
blocd In tho next isaue.

Pierce coughs and changnss the subject.

PIERCE
Well; slt down, Mitty. If youtd
beon on time, vou'd know why I
called this meeting,

Waiter sits dowa as Plerde stands up and faces the
group dramatically., _

PLERCE
To repeat, ladies and genbtlemen.
L have called this mseting to
inform youv that Plgrce Publlcations
is forging a new link in its
chaln, Ours is a great and
proud list »f magazines ~- Racy
Detective Storios, Astounding
Adventure Storlies, Terror Stories,
Wild Confessions; Alr Aces,

b

Frontier Storieg - @r - €1 ==

WALTER
Exotic Love Stories,

PIERCE
Exotiec Love Stories.

WALTER
And Sensational Murders.,

PIERCE
And Sensational Murders;
(he frowns ab
v;altpr)
Mitty, when I need your help,
I11l ask for it.

(CONTINUED)
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21 (Gonto 2)
WALTER
- (meekly)
Yes, sir,

PIERCE

But a new and virgin field of fiction
has come to my attentlon -- a rich and
ag yot untapped vein, embracing
thousands of undiscovered readers,
Gentlemen, and Migs Worth, starting
the first of next month, we go to
press with a new baby w~-

(leaning forwsrd

‘reverently) '
Hospital Love Stories!

Hls announcement 1s the signal for gasps of admiration.
The others crowd around the desk, shaking his hand and
ad libbings '"Brilliant, Chief" ,., "It's a dilly, B.W."
veo "Youlve done it again, Mr. Pilerce."

- 'PIERCE
(modeatly).

Thank you.se.Thank you, gentlemen.
(he notlces Walter sltting

_ quletly and frowns)

Well, what do you think, Mitty?

WALTER
Oh, I've always liked 1t, Mr, Plerce.
Don't you remember, I suggested the
idea in a memorandum last month -~

PIERCE
Oh, that!
(he snorts)
I had this idea two years ago.
(briskly)
Now the type of stories we want -~=
you may teke notes, gentlemen «-
(everyone complies,
Walter producing his
memorandum book)
Well, now, let's see ~~ Hospital Love
Stories -~ what have we got to sell?
Romance in the operating room!
‘Handsome young internes ~~ I don'sh
want any doators over thirty -~
beautiful blonde rnurses =-- you can'tb
get too many nurses -

SCENES 22-23 OUT
24 CLOSE SHOT - WALTER

His pencll strays. A beatific half-smile comes over his
face. He looks up at MNr. Plerce,
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MED. SHOT - PIERCE - FROM WALTER'S ANGIE

25
His mouth is opening and closing, but no sound comes oub,
26 CLOSE SHOT - WALTER |
His expression becomes even more beatific, as we A
- » . DISSOLVE TO:
_ (NOTE; THE ABOVE HAS BEEN SHOT) ;
[ somve‘z7_our | T
28 INT. OPERATING ROOM - FULL SHOT

Three white~clad surgeons are bent over an operating
table. Two nurses attend. An Anesthetist is busy at a
huge complicated machine near the head of the table which
is making the rhythmic hum of ta-pockebta-pocketa-pocketa.
As Benbow and Mitty Jjoin the tense group:

" NARRATOR'S VOICE

(fading in)
-- and Mitty, the surgical genius,
entered the breathless hush of the
operating room, the tense silence
broken only by the sound of the huge
anesthetlzing machine going bta-pocketa-
pocketa~-pocketa...There were whispered
introductions --

, BENBOW = . _
Dr. Remington, Dr. Renshaw, and this
ts Dr. Pritchard-Mitford of St. Joln's
Hospital, London...Dr. Walter Mibtty.

They exchange nods and keep working.

REMINGTON
Read your book on Strepbothricosls.
A brilliant performence, sir.

MITTY
Thenk you.

PRITCHARD-MITFORD
Didn't know you were in the States,
Mitty, Coals to Newcastle, bringing
me up here for a Tertlary.

- MIITY
You are very kind.

Suddenly the huge machine begins to whir, and the gound
becomes pocketa=-pocketa~gqueep~pocketa gueep.

(CONTINUED)
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INTERNE
The new anesthetizer is giving way!l
There 1s no one in the East who knows

how to fix ibt!

MITTY
: (coolly) -
Qulet, nan.
(he quickly fingers
the dials of the
machine )
Give me a fountain pen.

The interne hands him a pen., Mibtty swiftly pulls a faulby
piston out of the machine and inserts the fountain pen in
1ts place. The sound returns to nonmal.

MITTY
That will hold for ten minutes. Get
on with the operation.

‘The blonde nurse murmurs in awe to the inbterne:

BLONDE NURSE
He is not only the greatest surgeon
in the world, but he ls also a
mechanical genius!

RENSHAW
Good Heavens !
- BENBOW
What i3 142
RENSHAW

Coreopsis has set in!

PRITCHARD-MITFORD
Poor devil! If you would take over,
Mitty®

MITTY
If you wish.

Mitty stretches out his hands. The blonde nurse and
another nurse immediately start slipping rubber gloves
on him. _

BENBOW
- (stepping back)
It's hopeless.

Through following, the blonde nurse ties on Mitty's mask
and slips a large surgeon's reflector on his head.

(CONTINUED)
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(Cont. 1)
' MITTY
There's one chance ~- the Vienna
Trepan.
PRITCHARD-MITFORD
(aghast)

The operation Heinzleman performed
on a rabbit?

, MITTY
(stepping to the table)
Precisely.
(to nurse)
Blood pressure, please.

BLONDE NURSE
(appearing at his side)
Thirty over eighty.

. - MITTY
. (holding out hand)
Scalpel!
(she hands him a
scalpel, he uses it
- and hands it back)
Sock stretcher!
(she hands him a
sock stretcher. The
routine is the same)
Sprinkling can!
(she hands him a
sprinkling can, he
aprinkles lightly and
hands it back)
Cheese grater! o
(she hands him the
grater = he uses
it vigorously)
Number Two thread!
(he takes a guick
stitch)
Floor wax!
(she hands him
the can of wax)

He starts to peel off his gloves, The blonde nurse
looks up at him through moist, sapphire eyes.

BLONDE NURSE
Doctor, do you == wlll he =~

MITTY
(nods)
Your brother will play the violin again,
I grafted new fingers on him.
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HEAD CLOSEUP - BEAUTIFUL BLONDE NURSE AND WALTER
She is looking at him worshipfully, her eyes shining.
BLONDE NURSE

You're wonderful, wonderful...

AV RN

TRICK REVOLVING WIPE TO:

INT. PIERCE'S OFFICE - HEAD CLOSEUP -~ WALTER MITTY

His chin cupped in his palm, and a dreany, faraway look

~in his eyes.
(SCENE 30 HAS BEEN SHOT)




19
31  FULL SHOT - IN OFFICE

Walter 1s the cenber of atbention asg Pierce scowls abt him.

PIERCE
Mitby! T asked you a question,
I'd like an answer,.

- WALTER
(dreamily)
Ta~pocketa~pocketampocketa -~

~ PIERCE
" What'!'s that®

WALTER
(eoming to with a sbtart)
Oh, I -~ er -~ I was Jjust thinking,
we could put out a pocket-size
edition ==

PIEROE
Pocket glze edition'

WALTER
(with a gulp)
For midgets,

PIERCE
(glares at him)
You weren't thinking at all -- you
wore daydreaming again. .

WALTER
No, sir, I was really thinking ~-
I was thinking about hospitals -
for Hospital Storiesg ~-

PIERCE
(pounding his desk)
I finished talking about Hospital
Stories ten minubtes ago, The subject,
for your information, 1ls the next
igsue of Racy Detective,

WALTER
Oh,

PIERCE
I disapprove of the lead story -
the one you made me buy, I don't
telleve that & blind jockey could
dope a horse in full view of twenty
thousand people.

{CONTINUED)
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52

54

20
(Gont,)

WALTER
Itts all explained on page bwenty,

Y09 DA Ann Yoo A 4

e LLOLYGE, He 084 tho POiS@ﬁed

needle strapped to hils riding bootb.
PIERCE |
Oh, I see,

(clears his throat
“and btakes a pile of
manuscrlipt from his
desk)
Well, never mind bhen, Geb busy
on these proofs, I want them read
and corrected by btomorrow mornling.

WALTER
Yes, sir.

He takes the pile of pages and goos out, Plorce looks
after him, bapping hls fingors,.

PIERCE
(half 4o himself)
Pockot~slze edltlon. Not a. bad
1d08eess

DISSOLVE TOs
EXT, SUBURBAN STATION -~ LATE AFTERNOON -~ MED. SHOT -

-STATION SIGN - "PERTH AMBOY, NEW JERSEY"

FULL SHOT -~ 3TATION

Commuters aro getting off the 6:45 to be greoted by
tholr women folk, walting in lined-up cars. Walter
alights, his arms leaded wlth packages which inelude
his proof-laden briefcase and a large garden rake, Ho
looks around, sees someone OFFSCENE gnd CAMERA TRUCKS

HIM to ==

MED, SHOT -~ THE MITTY COUPE

Mrs, Mitby is walting at the wheel, She allows hepr
cheek to be klssed, then sbtarts peering through the
packages in Walter's arms,

MR3, MITTY

You didn't bring it, You forgot
to bring the cakse, -

(COWT INUED)
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_ WALTER
What wake?

MRS, MITTY
Gertrude and her mebther are ceming
to dinner. I told you to stop abt
Edling's and bring home a cake -
(she bresks off)
Whatte that thing? '

WALTER
(sheepishly)
I bthought you sald rake!

Mrs. Mitty slighs as Walter enters theo cawn,

MRS, MITTY
Waltor, you're gotbing more
sbsent-minded every day, It's
all that daydreaming you do mr

. WALTER :
I got everything else, Mothem,
(pointing to -
various bundles)
The Number two thread, the floor wax,
the sock stretchers, and -~ and =--

MRS, MITTY .
Did you get the Snapdragon seeds?

WALTmR
Well, bthey didnlt have Snapdragons,
but the man in the store sald
petunias were just as pretby.

MRS, MITTY
Oh, he dildl :
(severesly)
Toll me, Walter, who has Lo look at
the flowers, the man in the store
or you and me?

WALTER
Well, I guess you and me, Nother.

. - MRS, MITTY
Exactly,

(CONTINUED)
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(Cents 1)

She 1s about to go en, when horns begin to honk
impatiently behind them, She glances around, glares,
then quickly drives off.,

WIPE TO:

EXT, MITTY HOME

A twomstory frame house that-haa been in the famlly for-
many yoars - chiefly because nobody else would want t®

k%y 1%, Walter and his mother are mounting the front
gGePs. . . )

: MRS, MITTY
- 8¢ remember that, Walter, when
I say Snapdragon soccds, I moean
Snapdragon 860dd,

' WALTER
Yos, Mether,

Thoy go Inslde.

INT, HALL - FULL SHOT

'A'stairéase loads up bty the second fleor. Doors load

off %o living room, dining room and kitchen, Mrs,
Mitty grabs semo ef tho packages and stapys eff toward
the kitchen, c¢alling back to Walbter. ' ' :

MRS, MITTY

Hurry and clean up nows Thoy!ll
be here any minute,

WALTER
ALl pight, Mather,

Sho hurries off te the kitchen, Walbter hangs his hat
an a hall=tree and starts up the stalrcase,

MED. SHOT -~ AT SECOND FLOOR LANDING

As Walter enters his bedroom, romoving his coatb,
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~ INT., BEDROOM

The room contains an assortment of schoolday mementoes,
including a baseball bat, fishing tackle, a framed
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- hangs his coat on the back of a chalr, sets the brlefcase

on a battered desk and starts Into.the bathroom, removing
his shirt,. . ' :

INT, BATHROQOM

Another door leads off to his mother's bedvoem, Walbter
ologes both doors and proceeds to wash, He ls juast
groping for a towel, when there 1la a XKNOCK AT DOOR,

MRS, MITTY'S VOICE (0,8.)
Walter, dont't touch the guest towels,
I juat put them up.

Walter jumps at heor voice, his hands an inch away from

the guest towels, Scap in his eyes, he gropoes blindly

around the room till his fingers come in contact with a
shirt hanging on a hanger. He buries his face in it,

MRS, MITTY'!'S VOIOE (ou«ga)
And put on that clean shirt I hung oub.
for you.

Walter opens hls eyes and is startled to discover he's
used the clean shirt as a towel.

: WALTER
(gulpa)
Yea, Mother.

He tries to rub out the soapy finger smudges with a
handkerchief, Faillng in this, he thrusts the clean
shirt into a laundry hamper and pubs on his old shirt.

|Leaving it unbuttoned, he hurries into ~-77

INT, WALTER'S BEDROOI! ~ FULL SHOT

Whevre he starts to comb his hair. Mrs. Mltty entoers
and looks on with maternal soverity,

MRS. MITTY
Your partls crooked, Walter.

She takes the comb from his hand and comba nis hair
down over his forochead to make a new part,

MRS, MITTY
(as she works on his hair)
Did you talk to lir. Plerce?

(CONTTNUED)
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(Cont,)

WALTER
About what?

: MRS, MITTY
You know very well about what, You've
been a proofroader for bten yoars.
Isn't it time he made you an assoclatbe
editor? You'll be thirty-one in a
couple of months.

WALTER
(defensively)
We have proofreaders there who are
f1fty~-two.

MRS, MITTY
That's no excuse, Stand stllil,
(she makes another part, nob
satlsfied with the firast)
The trouble with you, Walter, is you're .
weak. Your father was the same way, \

The DOORBELL inberrupts her. ™

MRS, MITTY S }
Theytre here ! ‘
(she leaves the comb i
in his halr and rushes
to the door)
Hurry, Walter!

She goes out, Walber turns to the mirror and looke at

the part his mother made, It lg a jagged streske. He

starts to re~ocomb his hair, ag we go to == ' /ﬁ
\

INT. LOWER HALLWAY

Mrs., Mibbty is greeting Walter's future bride and her
mother., MRS. GRISWOLD, THE MOTHER, is an opinionated
power~house, addicted to odd hats, GERTRUDE, HER
DAUGHTER, 18 one of Perth Amboy's prettiest products,
but not one of its brightest, She is carrying s small
dog in her arms and continually talks baby btalk to 1t,

MRS. MITTY
(effusively)
Irmagarde !

_ . MRS, GRISWOLD
Eunice! How are you, dear?

The two women exchange kilsges, their bosoms making the
transaction somewhat difficult.

(OONT INUED)
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(Conb.) '

MRS. MITTY
My, what a sweet hat! And Gertrude
looks too cufe for words!

" GERTRUDE

(too cute for words)
I hope you don't mind my bringing:
Queenie, Mrs., Mitty,., -She doesn't
like to be alone =w :

(to the dog) .
Do you, Queenle -~ in that great
big house?

MRS. MITTY
Not at all, darling.
(calls upstairs)
Wal=-ter}

(qoyly)
Someone's down here to see you,
ANOTHER ANGLE
As Walter hurries down the steps, buttoning his coat,

WALTER
Hello, Mrs. Griswold.,..Hello, Gertrude. -

He kisses her. The dog growls jealously,
GERTRUDE
(chiding dog) , _
Now, now, Queenie. BSay hello to your
future daddy, Waltie Mittens.

She waves the little dog's paw at Walter, Walter
stares in open dislike. '

MRS, HMITTY
Well, don't stand there like a stick,
Walter, Wave back,

Walter does so, feeling a bit foolish. The dog
promptly snaps at his hand, biting his finger.

DISSOLVE TO3s
INT . DINING ROOM - CLOSE SHOT -~ YVALTER EATING
He wears a small bandage on the injured finger,
MED. SHOT ~ DINNER TABLE

Walter sits beside Gertrude, who has the dog on her
laps The two mothers are dominating the conversation,

(CONTINUED.)
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MRS. GRISWOID
(flatly)
Frankly, T don't approve of honeymoonsy

U JERL ol

All that packing and unpacking w=-

MRS. MITTY
Bub Walter!s always had his heart set
on seelng Yellowgtone Park,

MRS. GRISWOLD
(to Walter, aggressively)
Why?

WALTER
Well, I thought w«=-

GERTRUDE
Do they let dogs In?%

.. WALTER
Honey, you're not golng to take
Queenie along?

.The do% glves a wvicious back et Walter as though 1t
understands.

WALTER
(nervously, to dog)
I was only asking.

GERTRUDE
I wouldn't dream of leaving 1ittle
Queenie. .
(fondles the dog)

WALTER
But Gertrude, all we've got is an
upper berth =-

MRS, GRISWOLD
Well, let's face 1t., They just don't
trust each other. Thatt!s why they
don't get alongs

WALTER |
(indicating dog, pouting)
Well, she always starts it, _

Walter starts to reach for the bread platter in front of
-Gertrude. Queenlie, on Gertrude'!s lap, emits a low
growl., Walter draws his hand back qulckly.

WALTER
You seel

(CONTINUED)
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(ant. 1)

GERTRUDE
Queenie! <You old cross=patchl!
explanatively)
e

( 1
She hasn't been feeling well,

O -3

. MNRS. MITTY :
Tt's probably her stomach, poor thing. -
Why don't you try those new Vitamin
Puppy Bilscults? Walter would be happy
to plck some up for you in town..

. GERTRUDE
Oh, Wonderfu:l- . :

MRS, MITTY
Meke a note of that, won't you,
Walter dear? Get the ten~pound
economy size.

Walter takes the amall black memorandum book from his

pocket and makes a penciled notation.

MRS, MITIY
Walter, you haven't bouched your nilce
milk toast =- and you know the doctor
said it's good for your nervous stomach.
(to Mra. Griswold)
That's why the Alr Force turned him downs

Walter returns the memorandum book to his pockebt and
_picks up his spoon glumly,

| GERTRUDE
It's cold in here. Queenie 1s
ghivering.

MRS, MITTY
(sweetly)
Waltepr =--

WALTER
(anticipating her)
Yes, Mother =-- the furnace.,
(he puts down his
gpoon and rises)
Excuse me.

As he goes, Mrs. Griswold turns to Mrs. Mitby,

MRS. GRISWOLD
Welber's a very lucky man. You know
gubby Wadsworth propoged half a dozen’
imes.

(CONTINUED)
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(Cont. 2)

GERTRUDE
(snickering, pleased)
He's still doing it, Mother,

MRS, GRISWOLD
(archly)
Well, youtlve got to hand it to Tubby.
When he gets his teeth into something
he doean't let. go. I wish Walter had
‘his gumption,

INT, CELIAR

Walter is picking up some old newspapers to start a new
fire, He rises and moves to the furnace buf walks right
into a clothesline which catches him under the chin, He
retreats, ducks under 1t, gets to the furnace and starts
to erumple one of the papers, A plcture on-a page
catches his eye,

INSERT - PICTURE

It shows a grinning British pilot sitting in the cockplt
of hig plane., The caption reads; BRITISH ACE BAGS
NINETEENTH, B .

CLOSE SHOT - WALTER

Looking at the plcture, He sighs and holds a match %o
it, and stuffs it into the furnace with the poker,

OVERSCENE, we begin to hear the drone of an airplane
in a dive, As the fire consumes the page --

~——

(NOTE: THE ABOVE HAS DISSOLVE THROUGH THE
. BEEN SHOT) __ MOUNTING FLAMES TO;

MACHINE GUNS OF BRITISH SPITFIRE

Firing directly into CAMERA.

LONG SHOT - DOG FIGHT IN CLOUDS

And OVERSCENE, dramatically, the Narrator'!s voice:

NARRATOR'S VOICE

The Spitfire dived through the clouds,
1ts machine guns belching leadse.

GOCKPIT OF SPITFIRE - CLOSE SHOT - WALTER MITTY

In the uniform of the RAF, firing his machine guns,

(CONT INUED)
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50 (Conte.)

NARRATOR!'S VOICE
Oblivious of the ominous ta»pocketa

ta~-pocketa of his failing engines, Wing
Commander Walter M'-H-'hr the most feared

oI Vel < R AT Y P UTA SLa W aAT L 9N

. man in the entire RAF Desert Patrol,
clung to the tail of the Messersohmitt.

51 EXTREME LONG SHOT IN THE SKY - (MINIATURE)

The skillful German pilot is outmaneuvered by the still -
more skillful Walter Mitty, who uses every trick an
alrman has up his sleeve~-and some that he hasn't,

52 COCKPIT OF MESSERSCHMITT - CLOSE SHOT - GERMAN PILOT

' GERMAN PILOT
(fearfully)
Gott im Himmel, it's Walbter Mitty -~
I'm a lost man}

53  FULL SHOT - DOG FIGHT IN CLOUDS
Mitty's tracer bullets are blasting his target,
54 COCKPIT OF SPITFIRE - CLOSE SHOT - MITTY

. NARRATOR'S VOICE
Mitty's jaw was a grim, straight line
a8 he gave the Jerry three more lethal
bursts and watched him go down in
- flamesi : \ -
/ Mltty looks over the side, then picks up a pilece of )} P
chalk and marks another "X" beslde a long line of "Xtg"/ o«
over hisg instrument panel, //

WIPE TO:
55 INT, FRENCH-ARAB CAFE IN ABD~-EL-FEZ

It is the typical atmosphere~laden desert cafe, with
Prench Legionnalres, British pilots, fezzed Moroccans,
burncosed Arabs, and a number of beautlful native girls
are circulating as barmaids, A brown-skinned, delectabls
French~Arab girl, COSETEE (Virginia Mayo) is seen in
background serving beer to officers at a tiny table.

A group of young RAF flyers are grouped around a piano,
singing lustily.

Wing Commander Mitty enters, his uniform rumpled and
torn, a white silk muffler knotted carelessly at his
throat, As he crosses toward bar, the young officers
around the piano break off and greet him bolsterously,

(CONTINUED)
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55 ( Oont . )

BRITISH PILOTS
(ad 1ib)
I say, there's Wing Commander Mitty,
fellows !, w.He made it!...Good old
Mitty !...How many this time, old

chaPfese

Mitty easually holds up five fingers. The pllots cheer
a8 he passes them and joins an RAF Colonel at the bar.

56 MED. CLOSE ~ MITTY AND COLONEL

. COLONEL
Well done, Mitty!

MITTY
Thank you, sir.

} , COLONEL
That makes seventy-three, doesan't 1t?%

MITTY
Seventy~one, sir. Two were only
probables.

COLONEL
(indicating bottle
on counter)
Spot of brandy?

MITTY
Quite.

He pours himself a drink rather awkwardly, his arm
appearing to be atiff and sore. The Colonel notices
his torn sleeve.

COLONEL
(anxiously)
I say, old man, you're wounded.

MITTY
(pouring another drink)
Just a scratch. I set the bone

myself,

COLONEL
Good chap. Wish there were more
like you.

SCENE 57 - QOUT

t———y
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57X MED. SHOT -~ GROUP OF AIRMEN AT THE TABLE

LIEUTENANT
(lowering his voice)
Mitty looks a bit done in, fellows.

- CAPTAIN
He's got the courage of a lion,
though. Never gives up. '

2nd LIEUTENANT
Delightful chap, I studied music
with him at the Royal Academy. Never
forget his imitation of old Professor
Gruenwald., Remember, Captain?

CAPTAIN
(laughing at the
reminiscence)
Rather! Drove the o0ld Professor
balmy! Wish he'd do it now,

They all react as the voice of Professdr Gruenwald 1s
heard.

| MITTY'S VOICE
(imitating the Professor)
Silence! What is all the chatterboxing?

iSOENES 58_through 63 OUT |

58X  CLOSE SHOT - MITTY

He glowers at the group, in the manner of the old
Professor,

59X FULL SHOT - GROUP OF AIRMEN AND MITTY

They laugh uproariously as Mitty approaches them. On
the way he borrows a pair of pince~nez glasses, takes
a walter's alpaca coat and grabs a handful of papers.

MITTY
(in dialect)
The class will please come to order.

60X CLOSE SHOT - MITTY

As he arranges his papers and goes into the number.

61X NUMBER

At the conclusion of the number the men applaud. Mitty
is back in his uniform and the Colonel is slapping him
on the back.

COLONEL
Good show, Mltty.
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As the Colonel btucks hils swagger stick under his arm and
exlts scene, Coaette appears with a btray of drinks and
gives Mitty a flirtatious look. The blouse she wears
exposes one bare whlte shoulder,

. COSETTE
(purring sexily)
Oh -~=- you are so brave =- 8o strong ==
- 80 handsome..,
(archly)
You llke Cosette, non%

MITTY
(with a laugh)
Ra~ther,

As she holds up her mouth codquettishly for a kilsa,
DISSOLVE TO:

64 INT. WALTER'S»BASEMENT - FULL SHOT

Walter, still facing the open furnace door, the poker
In his hand, 1s slowly coming out of the daydnaam,

Coming onto the landing above is Mrs. Mitty.

MRS. MITTY
Walter !
(failing to win his
‘ attention)
Walteri!
- (he regards her
vacantly)
Will you pleage come up here! Your
milk toast is getting sopggy!

Walter, still in the mood of the dream, uses the hot
poker like a British offlcer's swagger stlck and slips
it under his armpit saying:

WAITER
Righto.

The poker burns him and he drops it and hollers. Irs.
ittty steres, a strange look on her face.

FADE OUT
(NOTE: SCENE 64 HAS BEER SHOT)
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FADE IN

65 - EXT, PERTH AMBOY STATION - DAY - MED, SHOT - WALTER AND
HIS MOTHER

She 1s rushing Walter to the train which is sbout to pull
out, CAMERA TRUCKS WITH THEM as they hurry across
platform, Walter, his briefcase under one arm, the
garden rake and a bundle undey the ofher, is trying
despoerately to soribble lgst-minute reminders in his
l%ttle black memorandum beok as his mother fives them

at him, , _

MRS, MITTY
«s e PUPDY blaculit, shoo polish, paper
delliovs and v and ~+~ what else?

WALTER
(busy scribbling)
Snapdragon seeds,

He drops the rake and, as he bends to plok it up, drops
the bundle, His mother retrieves therm.

MRS, MITTY
If you'd gotbon up on time, you'd
have made the 7:15,
(Shoving bundle under
his arm)
There was no reason for you te
oversleep -~

WALTER
I had to sbay up and read those .
proefs fer Mp, Pleroce,

‘ MRS, MITTY
(pushing him toward traln)
Take a cab from the station,
(as he boards)
Never mind the expensa, Itll take
1t out ef your allowance.

66 WIDER ANGLE |

!

As train starts to pull out, Mrs, Mitty discovers she A\
is s8t111 holding the rake, oot

MRS, MITTY

(screaming up at him)
The rake! The rake!

(CONTINUED)
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She trots alongside the moving train and thrusts the
rake up at Walter, who is standing on the platform with
a few other commubters, still btrylng to scribble in hils
book,

MRS, MITTY
And don't forget the bird eed and
the unbleached musline,.

Walter, the rake at an odd angle under his avm, scribbles

- with diffieculty, Beslde him, a stout men 1ls readlng »

newspaper., As Walbor starts into the car, hls rake
neatly rips the center ouf of the newspaper, leaving the
men holding the two ends, Unaware of thls, Wglter
disappears inte the coach,

DISSOLVE TOs
INT. MOVING TRAIN - CLOSE SHOT - WALTER

Seated, staring out the window, the bundles on the seatb
beside him. There 18 g rolaxod exprossion en his face,

MED., SHOT ~ AT END OF CAR

A& girl entors from the adjoining coach, glances hack
over her shoulder nervously, then preceeds dewn the
aisle, searching for an omphy seat, The girl, ROSALIND
VAN HOORN, is atrikingly beautiful, wlth sapphlre oyes
and gelden Llende hglr, 8She is wearing a dress of
emerald green that enhgnces rather than conceals the
lissome lines of her figure, '

She stops at the empty seat beslde Walbter and leoks down
inquiringly at the bundles,

4 WALTER
Oh ~ pardon ue.

He quickly switches the ltoms te his lap and the girl
sits dewn beside him,

CLOSE SHOT -~ ROSALIND

She agaln glances back over her shoulder nervously and
starts at scmebthing she sees,

MED, SHOT - END OF CAR _ 5 ‘
A squat, unattractive man with pale grey eyes has just

entered from the coach behind, Seeing no seat available,
he opens hils newspaper and stands reading,
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MED., CLOSE - WALTER AND ROSALIND
Rosalind quickly turns her eyos straight ahead. Walter

gots his first good look at her, He stares, openw
mouthed, The girl, in seme strange manner, bhears s
general resemblance to all the girls in his daydresms!
She flushes under hls intent regard, Welter vealizes
he la staping impolitely, turns toward the window, bub
glowly his eyes wander back to her face,

CLOSE SHOT - THE PALE~EYED MAN

Ever so slightly, we see his glance 1ift from the news-
paper and go to the girl down the alsle, The train
slows and we hear the conduecbort!s voice OVERSCENE;

_ o CONDUCTOR'S VOICE
Manhattan Transfep!

WIDER ANGLE

'As the conductor passes the man and preceeds down the

alsle,

CC.IOUCTOR
(calling)
Menhgttan Transfen)

Several passengers rise as the frain grinds to a stop,

MED. 'SHOT - ROSALIND AND WALTER

As the conductor passes, calling the station, Rosalind
seems bo make an impulsive decision, She rises swiftly,
glances over her shoulder once more to see 1f the pale~
eyed man is wabtching, then, for his beneflt, bturns a
beamlng smile on Walbter, bonds over gnd kisses him full
on_the mouth!

ROSALIND
(Leudly to Walter)
Goodbye, darling, Have a nice day
at the office,

Walter 1s too stunned to speak, All he can do is gape.

ROSALIND
(patting his cheek)
See you at Mother'!s tonight,

(CONTINUED)
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With a wave, she heads down the aisle and disappéars.
Walter sbtares after her, open~mouthed, He touches his
lips unbelievingly.

CLOSE SHOT - THE PALE-EYED MAN

He hesitates a moment, folds his.newspaper and sidles
casually down the alsle afbter the glrl In green.

DISSOIVE TO:

EXT, MANHATTAN RAIIROAD TERMINAL - CAB STAND

Commuters are hurrying through scene. Among them ls
Walter, glancing neryously at his watch, Laden with
briefcase, rake and packages, he starts for an
unoccupled cab down the line, but stops as he comes
abreast of ons of bBhe taxis, The girl in green is
segated inside, looking anxiously out of the window,
a8 Walter comes face to face with her,

WALTER
~(sbarhled)
Hello,

ROSALIND
(seeing him)
Oh =~ hello,

WALTER
I thought you got aff at ==

ROSALIND
(quickly)
Just pretended tos I was trying
.to avold a masher, -

WALTER
(£lushing)
Im terribly sorry if I gave the
‘wrong lmpression w»~ I mean I -~

' ROSALIND
Oh, 1t wasn't you. -
(brushing him off
_with a prop smile)
But- 1 appreciate iour-coming to my
asslastance, Thank you,

(CONTINUED)
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(Conto)
- WALTER
You'lre welcome,

(he takes the amall

o"]nvnd hend she »

Well -- goodbye.

ffera)

Rogalind scarcely hears him. She looks over his shoulder

and suddenly stiffens,
LONG SHOT - FROM HER ANGLE

The pale~eyed man has juat sauntered onto the taxi ramp
and is looking about.

MED. CLOSE ~ ROSALIND AND WALTER

Walter releases her hand and is about to turn away, when
she suddenly graba his lapels and kigges him again,

ROSALIND
Oh, darling, you shouldn!t have done 1t,
WALTER
Huh?
ROSALIND
(gushing)

It's the loveliest bracelet in the
world. Come on, we'll go to the
dressmaker's together,

She opens the door and practically yanks the bewildered
Walter into the taxiesab,

CLOSE SHOT ~ THE PALE~EYED MAN

He sights Rosglind and Walter snd starts moving towards
them, then stops in frustration.

INT, MOVING TAXICAB (PROCESS)

It has pulled away, and Walter has landed beside Rosalind,
atill clutching the rake and his other burdens.

WALTER
(bewildered)
Another masher?

Rosalind doesn't anawer, She is looking through the rear
window. She turns and addresses the driver,

ROSALIND
Pler 47, North River, driver!

CAB DRIVER
Pler 47, yes ma'am,

{ AT TATTTTITN
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(Cont.)

. WALTER
Excuse me, but I!ve gotta get to
worky I'm late,
{glancing at watch)
It!'s a guarter to nine!

ROSALIND
I'll drop you off, Where do you
go?

WALTER

Plerce Building, Forty~third
end Madison.

ROJALIND
(to driver)
The Plerce Bullding first, driver,

As the driver nods,
WIPE T0:

EXT?, CITY STREET ~ UNDER ELEVATED

The taxleab surns into the street and bowls along
under the "L" pillars,

INT, CAB ~ WALTER AND ROSALIND

Rosalind is staring straight ahead, her faee intent,
Welter 1s stealing covert glances at her,

REVERSE ANGLE - SHOOTING OVER DRIVER'S SHOULDER
THROUGH WINDSHIELD

Suddenly a truck cuts sharply from behind one of
the "L" pillars. The cab drlyer swerves his wheel,
trying to avold it, but too late. The two vehlcles
sldeswipe and there is a rending crash as fenders
orumple,

EXT. STREET - FULL SHOT - BOTH VEHICLES

As the doors fly open and the btwo drivers emerge to
survey the damage, yelling vituperations,

CAB DRIVER
(angrily)
Why don'cha look where you!re
golng, ye blind plgl! Of all the
stupld -~

TRUCK DRIVER
Take 1t easy, bud, We'tre
insured, '
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INT, TAXICAB = WALTER AND ROSALIND

Walter has been thrown to the floor with all hils
paraphernalia, Rosalind is looking down at him,

ROSALIND
Are you all right?

WALTER
(foeling behind him)
I think my rake ia broken,

_ ROSALIND
Your what?®

WALTER

My rake !
: {he produces two ends of

the broken rake ruefully)

Rosalind is too preoccupied to be amused. She looks
through the window, sess another cab and hails 1t.

ROSALIND
Taxi ! '

CLOSE SHOT - DRIVER (VINCENT)

At wheel of waiting ocab, standing at a corner. The driver

acknowledges Rosalind'!s summons with a nod and puts the
car ln gear,

EXT. STREET - ANOTHER ANGLE - SECOND CAB
As the second cab pulls alongside and Rosalind emerges,

followed by Walter, carrylng briefosse, bundles and the
two pleces of rake, She hands a bill to the drlver who

ia surveying hig meshed fender and huprrles Iinto The other

ceb., Walter follows, pausing only %o direct the driver
in an snxioua volce,

WALTER
Pierce bullding, driver ~- and please
hurry.
He oclimbs inside.

INT. SECOND CAB =~ CLOSE - WALTER AND ROSALIND

Walter glances sgain at hia watch,

WALTER
(agitatedly)
I hate to rush you like this, but Itm
due at nine.

(he stgaightens his
rumple collar)

Iunecky we both weren't killed in ‘that
nocident, ( CONTINUED)
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’ ROSALIND
(Looking out rear window)
That was no accldont,
- . WALTER
Huh?
'ROSALIND
It was planned.
WALTER
{(unegsily)
What do you mean, planned°
(he no*icos that she is
gtaring at him inbently)
Whatts the mgttery
FOSALIND
You've got a gocd face,
WALTER
(drawing back a little) .
Well - er ~.youl've got one too,
ROSALIND -
(with a smile)
Don't be alarmed, I'm net geing to
kiss you again,
WALIER
Oh, I wasn't thinking of that,
ROSALIND
I think I can trust you, Mr, - er -
A WALTER
Mitby. Waltsr Mitby,
There 1s a pause. o TN

ROSALIND \

My name is Mary Smith, ,
(Walbter reacts with suspielon) \

No, I'll tell you the truth, I '
den't know any noason why I shouldn't --,
my name ls Rosalind Van Hoorm, —— -~ __..

WALTER .
(even more susplclous)
That's a nice nawd,

ROSALIND
Mr, Mitty I need your asslstance,
Will you help me?

WALTER
Me? Hew?
' ' (CONTINUED)
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ROSALIND
I!m en my way to meet the Gripsholm,
I'm bolng followed and I'm frightened,
Please come with me, '
WALTER
You'lre -» frightened?
ROSALIND
Yos, o
' WALTER
And you -~ yeu want me to help you?
° -ROSALIND
" Yes,
WALTER
(overceme)
Gosh, ' -
ROSALIND

I'm sure I wouldn'!t have to worry.
if you were along, ‘

WALTER
(expanding)
Well, I guess I can handle myself in
g pilnch, T do a little boxing st
the "Y' and, belleve me, I'd like
o see any masher bry to --

ROSALIND
You're wery kind, Mc, Mitty.
(perempborily to driver)
Never mind the Plerce Bulilding,
Driver, Go right Ho the Gripsholm,

WALTER
(earried away) . ,
Yes, never mind the Pierce Bullding --
‘ (he breaks off awruptly
as regllity floods back)
What em T saying} I can't, I'm late
for work! Stop! Stop, driver!
Therets my offlco now!
(as the cgb slows down,
he f£lings the depor open
and rushes oub, caprying
the rake and bundles)

WALTER
(over his shoulder)
Goodhye! o o

EXT, STREET -~ OUTSIDE PIERCE BUILDING

Walter gdashes toward the enbtranee, then stops and runs
Wack te the taxlcadw, He opens the door and thrusts s

{ AN TR T
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‘ WALTER _
“Here's my share of the cabd rilde,
I hope you get there all right.

He closes the door and watches the cab pull away,
There is a wistful expression on his face, as though

.he might have liked to follow this strange encounter
-to 1ts conclusion, He sighs, looks at his watech agein

and starts into the bullding making a motion te put his
briefcase under his arm -« then reacts in consternation.,

“The briefecase 1s gone} The elevator starber, smoking a

clgarette on the sidewalk, watches Wglterts agltation.

ELEVATOR STARTER
What's the matter, Walter® -

WALTER
s (panicky)
My briefcease -- I left it in that
tazicab! It had all the proofs to
Air Aces, Mr, Plevce'll kill mel

He thrusta the @pgk@ﬂ\rake ard bundles into the elevator
startert!s armg and motlons to a walting cab.

o WATTER
Taxl, taxi} o
(to-driver, as
cab pulls up)
Pler 47, North River »=- the
Gripsholml. . '

DISSOLVE TO:
EXT, STREET = AT ENTRANCE TO PIER 47

Waltert!s cab pulls up and he alights.  He gquickly pays
the driver and rushes up to a uniformed taxl starter,

WALTER
(breathlessly)
Excuge me ~=- dld you see¢ a girl in
a green dresg? She came here in a
cab o meet the Gripsholm and it had
my briefcase in 1%, I didn't see the
driverts face, but'the back of his
head was sort of oblong.
(he 1llustrates with
his hands)
STARTER
Give me that again.

(CONTINUED)
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(Conta) _
T : : WALTER

Listen, I'm in gn awful hurry. Which
cab was she in%?

. STARTER ,
I don't know, but you're welcome to
looke '
' (he points off)

LONG SHOT ~ LINE OF WAITING TAXICARS
Hundreds of them, all rlike.
MED, SHOT ~ WALTER AND STARTER

Walter's face falls, Desperately, he turns and hurries
toward pier entrance, :

WIPE TO:

IMMIGRATION OFFICIALS! DESK - CLOSE SHOT ~ PASSPORT WALLET
HELD IN OFFICIAL'S HANDS

The picture is that of a middle-aged Dutehman, The name
reads; Carl Maasdam.

MAASDAM!S VOICE
(with an accent)
Carl Maasdam, Rotterdam.

MED. SHOT - OFFIGTAL ~ ROSALIND AND CARL MASSDAM

Rosalind's companion walks with a little difficulty,
indicatling a convslescence of some sort, He wears a
voluminous ulater, a knitted scarf and tinted glagses.
She 1s holding him by the arm,

OFFICIAL
(taking declaration
: coupon from wallet)
Ckay, Mr. Maaadam.

CAMERA TRUCKING, Rosalind and Maasdam leave the roped-off
area, a porter wheeling luggage behind them. As they
reach the street, Maasdam takes a monogrammed silver cilger
cage from his pocket and extracts a cigar, His fingers
tremble slightly as he twies to light it, Rosalind takes
the matches from him and holds one to hils cigar.

' MAASDAM
- Thank you, my dear,
(he takes a sabisfied
: puff and glances around)
So this 18 the Unilted Stabes of America.

(CONTINUED)
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ROSALIND
(smiling)

There'!s plenty more of it outside,
: (takine his arm)

\ WS il hide i KA

Come on, Carl. Uncle will be so glad
. to see you.

MAASDAM :
No more delighbted than I'1l be to
see him, ‘

(shakes his head)

It's incredible. I can't believe
hels living, When they bombed
Rotterdam, everybody thought he
WaS w=w he wag m=-

ROSALIND
You!ll find Uncle Peter very much
alive. '

They exit throﬁgh door to sgtreet,
EXT. STREET AT PIER ENTRANCE

As Rosalind and Moasdam emerge. Maasdam glances
around rather apprehensively,

MAASDAM
You're quite sure you came here
unobserved?

ROSALIND
_ (reagsuringly)
Now, Carl, you mustn't trouble
yourself any more., 7You're in safs
hands now,

She motions off and the same taxlcab she took to the

pler pulls into SCENE. The driver hops out and holds
the door as Rosalind helps Maasdam inside, Suddenly

there 1s & shout from OFISCENE,

WALTER'S VOICE
Hey -~ wait!

Rosaling tums, stertled, as Walter enters bhreathlessly.

(CONTINUED)
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WALTER
(panting)
My briefcase =~ I left it in your
cabe I followed you all the way
down here == ,
ROSALIND
(relileved)

Oh, I'm sorry I put you to all
that trouble, o

(as Maasdam looks

on questioningly)
Mr, Massdam, this is Mr, Mitty,

MAASDAM
(holding up briefcase
from inside cab)
Is this what you're looking for,
Joung man?

WALTER
Yos, thanks.

<

He starts inside eagerly, bubt Rosalind has hils arm,

ROSALIND
Please, we'lre in a dreadful hurry,
Would you mind helping the driver
with the luggage?

WALTER
But I we T!m we
(he glances
at his watch
dubliously) -

ROSALIND
We can drop you off,

WALTER
Okay, sure,

He plcks up a couple of sultcases, Rosalind a small
‘handbag, and they proceed to rear of cab where the
driver and the porter are busy shoving a large steamer
trunk into the baggage compartment,
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CLOSER SHOT ~ AT REAR OF CAB

The porter goes oub of scene, leaving Walter and the
driver to stow the final pieces of luggage. As they arve
thus engaged, wlth thelr heads thrusgt into the compartment,

a strange sound is heard, g sort of "Clickl"

A e bbdAarg [~ Ve AV e ,

WALTER
What was that?

DRIVER
What? '

WALTER
That click,

DRIVER

I 4ldn't hear nothint,
Welter shrugs and passes 1t off,
INT, CAB - CLOSEUP - MAASDAM'S HAND 2 ,
The hand slips a little black book into Walter!s brlefease,
EXT, TAXICAB - ANOTHER ANGLE

Rosalind tips the porter, who exits, Walter joins her as
they enter the cab, the driver taking the wheel, As.the
cab pulls away,

WIPE TO3z
INT, MOVING CAB (PROCESS)

Maasdem 1s seated between Rosallnd and Walter, Rosalind
1s atill rather tense and keeps glancing out of the
window, Walter  is loocking at his watch nervously,
Maasdam seems to be tired and dozing, his chin sunk into
his chesgt,

WALTER
Sorry to keep rushing you like this,
but our whole next lssue ia in here,
(indiecating briefcase)
I'm in the publishing business,
(getting no anawer)
We put out thirty magazines,

He 8t1ll gets no answer, Mmasdam!s head droops onto his
shoulder, Walter smbarrassedly moves over,
WALTER
(to Rosalind)
He must be pretty tired.

~ ROSALIND
(busy glancing out window)
Yes, he's had Q'U.i'be a tripe [ AATMTATIIR T
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Massdam's head still rests on Walter's shoulder. Walter
aqueezes further inbto his corner,

WALTER
' " (politely to Maasdam)
Am I crowdlng you?
: (to Rogalind)
" Guess he fell asgleep.

Magsdam's heavy wool muffler is tickling Walbter'!s nose,

He tries to push the man's head away, but it falls back
onto his shoulder. Walter ia very embarrassed and,
since there 1g no further space for him to squeeze into,
he trles to straighten the man up. As he does, ligagdam
slumps to the floor and lies inert, A stifled scream
Trom Rosallnd accompenies WalteR's bewildered stare.

oy ROSALIND
Carl!

Walter'ts éyes half pop out of his head. A slowly
widening crimaon atain is spreading over the whibe shirt
front of the man on the floor! Rosalind bends over the
man, feeling his pulse, She looks up at Wglter, whitew
faced,

WALTER
(paralyzed)
. Is he «- 18 he el o

ROSALIND
' (nodding dumbly) ' '
Stabbed, 4off;

L/‘,L/

Av

WALTER
(panicky)
What are we golng Lo do? It's ten
otclock. Ilve never been this late
In my life, What are we gonna dof

For angwer, Rosalind glides back the glass panel to the
driver's compartment,

ROSALIND
Driver, take us to the nearest
police station,

As the driver nods,

DISSOLVE TO:
EXT, POLICE STATION
Wélﬁer énd Rosalind leave the cab and hurry up'the_stairs
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- They enter and hurry bowapd a Jlarge room at the end of
corridor, Walter is so anxigus, he ls a step ghead of
Rogallnd, He doesn't see her dart inbto a publie
telephone booth,

98 INT. PHONE BOOTH
Rogalind quickly starbs to dial a number,
99 INT, POLICE CHAMBERS

‘A desk sergeand looks up gs Walber pushes inbo scene,
A couple of cops loll nearby. .

WALTER
(excitedly)
0fficer, officer, somebhing bterrible's
happened |  This young lady and myself ==

DESK SERGEANT
What young lady?

Walter looks around and, for the first time, realizes
that Rosalind is not beside him, He la startled, but
contlinues bpravely ag the Borgeant stares at him.

WALTER
I want to raport a murder, officer,
We have the body outgide in a taxicab.,

DESK SERGEANT
(leaping to his feet)
A murder ! :

He 1s beside Walter with a bound, and they start outside,
the two cops joining them, CAMERA FOLLOWS the exoited
procesgion Lo =»

100 EXT. POLICE STATION '
WALTER
(s they rush down steps)
The body is right in that taxicab.

It all happened go suddenly, I was
sitting right next to him nr :

DESK SERGEANT
(stopping)
What taxlcab? -
Walter stares blankly.
101 REVERSE ANGLE -~ T0 STREET-

There 1s no slgn of the btaxicab!
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102,' MED, SHOT -~ GROUP
| The desk sergeant is 1ooking at Walter oddly.

‘ WALTER

(wealkly)
It was right here, I came in with
g girl in green and we left a desd
body outside in a taxicab,

DESK. SERGEANT
(tolerantly)
A yellow texlcab?

WALTER
Yes, siv,.

DESK SERGEANT
And a glrl in pink?

WALTER
Green, :

DESK SERGEANT
Just as I thought, A case for
Scotland Yard,

The two cops laugh ag Walter gtands, dazedo

WALTER
No, really, officer, her name wag
Maxry Swmith, I mean Rosalind Van Hoorn,
- I remember 1t disbinctly!

The desgk sergeant pats his shoulder,

DESK SERGEANT
Look, young fellow, go home and
sleep it off.

The cops grin and start back inside, leaving Walter
standing on the sidewalk in utter bewlilderment., Suddenly
he glances at his wafich and his expression changes bto
alarm,

_ DISSOLVE T0;
103  INT. MAIN EDITORIAL ROOM - PIERCE PUBLISHING COMPANY

Walter, carrying hls bundles, his briefcase and the
broken rake, is approaching his office, He glances up
at the big clock on the wall, It readgs 10:45. Walter
hurriedly slinks past the row of desks and darts into
his office, :
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INT. WALTER'S OFFICE - MED. SHOT

He drops hils burdens into & chair gnd crosses to desk
where his daily botbtle of milk is in evidenoce., With
trembling hands, he plcks up the bottle and is about to
pour it inbto a glasgs, when a bellow from bohind him
freazes his blood,

PIERCE'S VOTIORE
MITTY !

Walter turns bto see Mr. Plerce standing on the threshold
llke an angry thunder cloud. Plarce is holding a batech
of manuacript and some art work,

WALTER
(in a small voice)
Oh, hello, Mr. Pierce. Just pouring
myself a glass of milk.,

He starts to pour tha milk, bub his Pingers are shaking
go much, he gebs 1t nowhere near the glass. Milk
spatters on hls coat and on the floor as Plerce wabches,

P1ERCE
When &o you take over the Firgb
National Bank?

WALTER,
What do you mean, sip?

PIERCE
, (with heayy sarcasm)
Well, you seem to be keeping banker's
" hours !

WALTER

(stammering)
I have & good excuse, Mr, Picrce, I
had to go and meet the Gripsholm to
gob my briefcase. T was with a
beautiful girl and, coming back, a
man was murdered right next to us
in a taxicab,,e.

(his voice tralling off

under Pierce's stare)
And they all disappeared...

PIERUE
(sweetly)
And they all disappeared.

‘ WALTER
Yea, sir.

( CONTINUED)
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PIERCE
(roaring)
Why do 't you tell the truth, Mitty ~=~
u f

T vy

asLoep on the train.

WALTER
{recoiling, frightened)
NO, Sir, I hadad

©
. 1__1
s

PIERCE
Mitty, I want to tell you something
for your own good., You've been with
thisg firm eleven yesrs. Bubt unless
you stop this incessant woolgathering,
F11ll have to take drastic getion,

_ WALTER
Honest, My, Pilerce, this wasnl!t a
daydream -
. (vather despeprately) .
Itm sure it wasn'y.

PIERCE
(impatisntly)
I have no bime for youpr excuses,
Where are those proofs?

WALTER
nght here, sir, All read ang
.corrected,

He nervously empties the briefcase dnto'his‘desk. A
1litble black book tumbles out with the proofs,

PIERCE
Whatts that? .
WALTER
Thia? Oh, this iz my memorandum

hook.

Welter thrusts the little black book inbto his pocket as
Pierce scoops up the proofs,

PIERCE
Oksy, I'll send these to press. Here,
get busy on "Sensatlonal Murders,t -

He hands Walter the fregh batoh of manuscript and art

' Worko

WALTER _
(a quaver in his voilce)
Sensational Murdena, yes, slr.

(CONTINUED)
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PIERCE
‘I don't want to be bothered, I have an
important board meeting this afternpon,

. - WALTER
Yes, Mr, Plerce.

= ' PIERCE

Oh -~ and tell Joe to doetor up thatb

knifing atory, Lord Cecil ig only

stabbed once. We've always given our

readers their money's worth. Have him

gtabbed front and back and in the 8idecees
(ho illustratos. Walbeyr '
reacty, sickishly)

gnd save the heart for last, Why

should we stint on things like that?

Walter nods and, his hand trembling, he olips a fresh
bateh of proofs tegether, but in his neryousness, fastens

them to his cuff. As he raises his arm, the pages dangle

from his sleeve,

PIERCE
What!s the mabter with you, Mitby®

WALTER
(unfastening the papera
: from his aleeve)
Nothing. Nothing, Mr. Plerce,

' ?ierce grunty and starbts for the door gs Walter glts down

at his desk and picks up the drawing for bhe new cover.

CLOSE SHOT - OOVER DRAWING - SHOOTING OVER WALTER'S
SHOULDER

It ghows & man sprawled on the floor in a pool of blood,
a dagger protruding from hig chest, Walter lets out a
quavering cry of terror and drops the posher,
WIDER. ANGLE
As Plerce, at the door, jumps, startled,

” ' DISSOLVE TO;
EXT, PIERCE BUILDING - AT ENTRANCE
It 1s the noon lunch hour and employees ave coming out
into the street, Walter among them. He starts to walk
along the gidewalk, when he hears;

‘ ROSALIND'S VOICE
Mr. Mitby!
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 ANOTHER ANGLE

Walter bturns and gees a chauffeured limousine parked at
the curb, The roar door is open and Rosalind 1s beckonw
ing to him from inside the car, She ls dressed in a

sult and furs and looks more beautiful than ever., Walber
hag to look twice to make sure the girl 1s real, '

WALTER
(approaching suspiciously)
Oh, 1t's you.

ROSALIND
Nr, Mitty, I want %o apologize for
this monnlng,

" WALTER
What happened? Where'd you dlsappear
to? '
ROSALIND

I went to make a phone call, T wasg-
advised to leave, Ungle felt there
wasd too mueh at sbtake for me to be
mixed up in what happened,

WALTER
Unole who?

ROSALIND
Uncle Petor. He told me to come
here and get you,

WALTER
_ (drawing back a bit)
Get meq -

ROSALIND
He wants to meet you,

WALTER
Look, I don't want to be mixed up
in this thing either. I gotta do
some shopping for my mother,

He starts away, but Rosalind rests g soft hand on his
arm.

BOSALIND
Please cone,

' She looks up at him sppealingly, Walbter weakeng

perceptibly as the sapphire eyes gaze into his,
(CONTINUED)
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WALTER
(hesitantly)
But I == I just have an hour for
lunch. T have to be back in the
office by ons~thirty.

'ROSALIND |
Itt1ll only take a few minubtes, I
promigse.,

Her hand 1s still resting on his arm, Walter starts
away, but can't quite make i%, It is almost as though
The sapphire eyes were an electro-magnet, . Involuntarily,
he finda himself drawn into the car, seated beside her,

109  INT, LIMOUSINE

As it roays off, Walter is lopking dreamily at the
lovely creature beside him, All at once, he snaps out
of it, , : _

WALTER
Say, what happened to that taxicab?
What happened to the »- the body%

ROSALIND
They took it away.

WALTER
They " Who i1s "they"?

, ROSALIND
Uncle will explain everything.

DISSOLVE TO:
110 EXT, VAN HOORN HOME

An impresgive old mansion on the Pallsades, facing the
Hudson River, Stately trees line the driveway whish is
entered through & grilled iron gate. The limousine
drives up to the front entrance.

IAP DISSOLVE TO¢
11l INT. ENTRANCE HALL ~ MED. SHOT ~ AT FRONT DOOR

A butler lg admitting Walter and Rogalind. Walbter looks
around, lmpressed with the richneas of the interior.

. ROSALIND
Hello, Tyler == will you tell my
- unecle Mr, Mitty is here.

: BUTLER
Yes, Misa Van Hoomn,
(CONTTNUED)
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(Cont.) o
' _ BUTLER
: (continued)
Will you walt in here, please?

And the butler ushers Walter, Rosalind following, through
a door off hall, into;

INT., LIBRARY « MED, SHOT

It 18 a rlichly appointed room; a large, handsome anbique
desk at the far end, the walls lined with books, and oil
palintings about, a piano near the door.

Rosalind and Walter enter and stand waiting. There is an
awkward pause. She smiles at him, he smiles back, but he
is very embarrassged now, getting the full impact of her
beauty, She tries to put him at easge.

- ROSALIND
He!ll only be a moment,

She smiles at him again; looking right into his eyes, and
this time he nearly falls apart, He can't sband it just
looklng at her, so he turns and feigns inberest in a
pilcture,

WALTER
(turning back to her)
That's beaubiful, isn't it?

ROSALIND
Yos -~ 1t 1is,

. WALTER .
(all flustered)
Do you mind if I look at 1%°?

ROSALIND
Not at all,

She smlles at him again and he gring back, foolish and
self~congcious. Then he edges away to presumably admire
the pailnting, standing much too close to it. Rosalind is
waiting by the piano, and she runs the fingers of one hamd
idly over the keys, playing a few chords. Walter turns
from the painbing and sneaks a glance at her., She raises
her eycs and looks into his, Flustered, he turns quickly
back to the painting; then moves on to another one., Thils
is a gory canvas such as "The Assasaingbtion of Prince
Michael," and shows the Prince being brubtally stabbed to
death, Walter reacts at the grisly tableau,.

From the plano comes the opening strains of "Beaubiful
Dreamer," which Rosalind 1s picking out with one finger.
Still playin§ 1dly, she looks over and sees him staring
at the paint n%. His hand, however, ls beginning to keep
time to the melody.

ROSALIND

Do you like it?.
{ CONTINUED)
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' WALTER
(turning to her)
Oh -~ I love it,

Rosalind stops playing and regards the painting with

" distaste,

"ROSALIND
It's always frightened me,

Welter laughs, realizing his error,

_ WALTER _
Oh -~ I thought -~ That'g one of my
favorite songs ~- Beautiful Dreamer -~
and I like the way you plsy it.

ROSALIND
(lightly)
It's better with a bass but that's as
far as I ever got with my plano lessons.

The butler appears with startling suddenness.

BUTLER
Mr., Van Hoorn is waiting for you
in the solarium.

Rosalind starts into the hall, nodding to Walber to
follow. The romantic mood of the moment 1a gone - and

~ Walter feels a growing nervousness as he follows.

INT, ENTRANCE HALL -~ WALTER AND ROSALIND

They enter scene from library and follow the butler
across rear of enbtrance hall through doors that enter
into:

INT. SOLARIUM - PULL SHOT

The room 1s filled with plants and presents a very
attractive picture. Nearby in a wheelchalr sits an
elderly man, PETER VAN HOORN. He ls arranging some
tullp bulbs in a box, wearing gardener's gloves. ke
looks up as they come btoward him.

ROSALIND
Uncle.
{she kisses him)
Uncle Peter, thls is Nr,., Mitty.

Walter and Ven Hoorn exchange greetings.
VAN HOORN

You are the -young man who was.so kind
to my nioce this morning?
(CONTINUED)
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_ _ S WALTER v
Oh, T really didn't do anything ~-

VAN EOORN

Voann t11 atra a n

whe VW LA, D e - Al ¥V NS A= V\J-_b’
WALTER -

(looking at the tulips)

' Gee, they're beautifule.

VAN HOORN
You like flowers?

WALTER
Well, mother likes them. We're raising
snapdragons now =~ only I brought back
petunlas instead. I have to exchange
them today.

Rosalind 1s busy with tea things on the tea cart.

VAN HOORN
These bulbs were imported from Holland,

WALTER
We get ours from Gerber's Feged Store.
Personally, I'd rather raise radishesg ==
they grow so fast and you can eat bthem.

: ROSALIND
You like yours with cream, Mr, Mitty?

WALTER
No, Jjusat salt,
(realizing she
meant the tea)
Oh. No cream, thank you.

Rosalind pesses him a cup of tea,

ROSALIND
Hereo, Uncle Peter.

Van Hoorn accepts the tea.

. VAN HOORN
Thank you, my dear, Mr. Mitby, I
asked Rosalind to bring you here
because I wanted to tell you thet
your life is in danger. '

Walter almost chokes on his tea.

WALTER
Danger?

(CONTINUED)
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VAN HOORN
You were present when poor Maasdam
was murdered this morning.

: _ - WALTER
Yes, but it was only a coincidence.
I went down to the pier --

ROSALIND
Just the same, Mr. Mitty, you were
there. And they might try to kill
you, too,

VAN HOORN
Mr. Mitty, I can see you're a man
of great courage.

Walter!s hand is trembling so that the spoon is clinking
in the saucer,

. WALTER
Huh?
(he gulps his tea)
- , ~ ROSALIND
More tea?
WALTER

Yes, please.

She pours him another cup, then places a plece of toast
in the toaster. '

VAN HOORN
Since you have already become
involved it may be necessary for
you to face even greater danger.

WALTER
(gulping another
cup of tea)
It may, huh?

.ROSALIND
I think he should know all the
facts, Uncle, You see, Uncle Peter
wag curator of the Royal Netherlands
Museum in Rotterdam. He left just
before the German invasion.

WALTER
Well, that seems like & sensible
time to lesave.

(CONTINUED)
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VAN HOORN
Yes. But before I escaped, I
managed to see that all of our
~great art treasures were concealed
in hundreds of obscure places.

WALTER
(relieved)
Oh, then there's nothing to worry
about. :
ROSALIND

Yes there ils. The hiding place
of each article is recorded in a
little black book -~ and the Boot
will do anything to get it.

WALTER
The «- the Boobt?%

VAN HOORN
His real name is Wilhelm Krug.
That's why Maasdam was killed
today. Krug thought Maasdam had

the book,

WALTER
Well, who has it%

VAN HOORN

Nobody knows. But if the Boot
thought that you had it -~ he'd
cut your throat in a second!

Walter nervously fingers his throat.

WALTER
Iet!'s ~- letl's call the FRI.

ROSALIND
Uncle has already notifled them,
They're working together with the
Dutch Secret Police.

(CONTINUED)
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113 (cont., 3)
VAN HOORN

I can understand your alarm, Mr,
Mitty -~ but the police are very
efficlent, The minute you are
killed they will redouble their
efforty.

o WALTER
Oh. That's nice,..Well, I guess
I'1l be running along -- I've gob
a lot of shopping to do -~

VAN HOORN
As a precaution, Mr. Mitty, say
nothing about this matter to
anybody -=- not even your loved

ones.
WALTER

Oh, you can trust me, Mr, Van

Hoorn. - ’
ROSALIND

Goodbye, Mr, Mitty.
(she looks into
his eyes)

You are very brave.

Walter awells percepbtibly under her earnest compliment
and agssumes & very brave air. At that moment the
toaster ejects a plece of toast about two feet into the
alr, making e very loud clang. Walter almost faints
with fright.

DISSOLVE TO:

114 INT, STACEY'S DEPARTMENT STORE - MED. SHOT - WALTER

CAMERA TRUCKS WITH HIM as he passes under an arcade
marked PET DEPARTMENT. Various people, some with their
dogs on leash, are moving about, buying or examining
pet supplies. As Walbter crosses to one of the counters,
he suddenly notlces someone offscene and reacts. o

115 MED, SHOT ~ WHAT WALTER SEES

The squat man with pale eyes 1s leaning ageinst a pillay,
" reading a newspaper. ' '
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ANOTHER ANGLE - FEATURING WALTER

Something in the man's appearance strikes a responsive
chord in Walter. He peers uncertainly, but the man
glves no indication of being aware of him. Cagsting a
backward glance over his shoulder, he steps up to the
DOG FOOD counter.

_ SALESGIRL
May I help you, sginr?

WAITER
(with a start)

Oh yes, I!'d like some - er =-
(he fumbles in his
pocket, takes oub
the little black
book and reads
from it)

Three dozen Ming goblets =~

He breasks off and stares at the little black book in

his hand. v

SALESGIRL
Crockery on the fifth floor, sir.

But Walter is scarcely listening. He is reading down
the page with dawning horror,

WALTER
_ (half %o himself)
One diamond~and-platinum royal
sceptre.., One jewelled crown...

' ‘SALESGIRL
Mister, this is the Pet Department,

(CONTINUED)
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She moves away to btake care of another customer.

WALTER
(mubtering)
Black book!

He quickly reaches into another pocket and his hand
comes out with hls own little memorandum book, almost
identlcal with the other one, As he gbares af the
books, gulping nervously, he hears again the same
ominous "elick," He glances around, then rescts,

117  OLOSE SHOT - PALE=HYED MAN

He has moved closer, still apparently oblivious of
Walter, but now engaged in paring his nails with a
keenrbladed spring-inife.

118 MED. CLOSE - WALTER

Thoroughly frightened. He beginsg to look for a means
of egress.

SALESGIRL
: (returning )
Was there something else you wished?

WALTER
Wha« huh? ~~ Oh yes =~ I'1ll take this,

He plcks up a box of Dog Biscuit from the counter and
quickly hands her some money., As she exits Ho make
change, Walter aggin glances sldeways.

119 OLOSE SHOT ~ PALE~EYED MAN
Still innocentiy paring his nalls,
120 MED, SHOT ~ WALTER

He wlpes perspiration‘from his forehead, His hand beging
to shake, Not knowing what he is doing, he opens the
box oft Dog Blacuibt, takes one out and begins to eat i1t.

121  WIDER ANGLE

As passing customers stare and several little dogs on
leashes bark at Walter jealously, The salesgirl returns
and stares at him, fascinated, as she hands him his
change., Walter suddenly realizes what he is doing and
glves s prop laugh,

' WALTER
Always eat ltem,
(pointilng to text

on box
geﬂ't&i 4] V" W’i M 3‘0‘1. ! MAvTmeTATTTTIT
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He hurries away, leaving the box on the counter. As he
reaches the exit of the pet shop, he sights the pale~
oyed man hovering about outside and, trapped and terri-
fled, he hurries back to another section of the dog
counter. In a futile attempt to conceal his face, he
begins to examine a display of dog leashes hanging from
a oircular rack, by burying his head amongst the.straps.
The same aalesglrl, somewhat perplexed, parts the leashes
and peers in. at him. : ’

SALESGIRL
(nervously, handing
him money)
You forgot your change, air,

' WALTER
(wawilling to expose
himself) ~

Oh yes, yes -- thanks.

He acéepts the change snd remains where he is. The
glrl stares at him nervously.

SALESGIRL
These are lovely leashes, aren't
they, sir %

WALTER

(peering around fearfully)
Fine -~ fine. “How much are these muzzles?

So saying, he picks up g large Great Dane muzzle off the
counter and puts it on his face, hysterically hoping o
‘mask himself from the paleweyed killer.,

SALESGIRL
(nervously, looking at
this apparition) :
Two dollars -~ and - er - two cents
(staring weakly)
The two cents is tax.

He thrusts the money at her.

SALESGIRL
(backing away, convinced
he's a madman)
Shall I have it wrapped, sir?

WALTER
(backing away%
No thanks, I'll wear 1t home.

The salesgirl and other customers watch in astonishment
as Walter, head down, the muzzle on his face, hurries
from the pet shop cubicle into:
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121A  AISLE OUTSIDE PET SHOP

He passes the pale%eyed man nearby, hurries on down agisle
and whisks off the muzzle, thinkling he's deceived him,

i
™
A/

TRUCKING SHOT - WALTER

He hurries through an grchway into another departnent,
glancing back nervously, :

123 LONG SHOT -~ PALE~-EYED MAN

Sauntering after him,
124 CLOSE SHOT ~ WALTER .

Panicky, he darts through a curbtained doorway,
1256 INT, LADIES’.FITTING ROOM

An attractive young model 1s posing in a lacy corset for
the inspection of a.group of women customers,| The model
screams as Walber enters., She qulckly ducks behind a
placard which reads: ?OﬁSE@% ARE, FASHIONABLE AGAIN,

f Bfeet Bee s g e fapadae. s Sle Yo A

- . !
vt ity ey lw(l Tl W0

Flustered, Walter quickly siinks[bhrough another curteined’
doorway into we : /

126 INT, WRAPPING ROOM

The girls are busy wrapping mountains of feminine apparel
for delivery, They are too preoccupied to notice Walter
~enter and cross to another exit. He peers out anxiously,

127 MED. SHOT - FROM WALTER'S ANGLE

The squat, pale-eyed man 13 not more than ten feot away,
leaning against a nearby notion counter. He looks
stralght at Walter with no expression.

128 INT, WRAPPING ROOM

Walter hastily closes the door and leans against it,
trembling, He reaches into his pocket and extracts the
little black book, Seeing a pile of various colored,
filmy laoe corsets on the counter, he impulsively inserts
the book between the stays of one of the corsekts - a
black one.

Just then, the Head Saleswoman hurries in,
- SALE SVWOMAN '
Haven't you wrapped these yet? They're
A to go out %o Mrs, Follinsbee at once,
ﬂﬁhe sees Walter and stares quizzically,

(CONTINUED)
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WALTER
Is - er - 1s this the hardwars
department?

SALESWOMAN

(coldly) ‘
No, This is not the hardware department,

WALTER
That's funny «~ the follow told me =
I was walking along =~ Goodbye,
He rushes back to ==
INT, FITTING ROOM

The model screams again and ducks behind the same slgn,
as Walter dashes for the exit,

- 180 ["FULL SHOT - OUTSIDE FITTING ROOM

131

132

133

134

135

The squat, palo-oyed man is still at the notion counter,
wabching the door, A large dowager comes out and starbs
in the oppoeite dircction, It is only whern she is a good
distance away that we see Walter bshind her, crouching in
her probtective wake. The squat man moves after him,
Walter looks back and breaks into a run,

. P

DISSOLVE TO0:
EXT. PIERCE BUTLDING |
Walter has just alighted from a cab and is paying the
driver, He 1s breathless and dishevelled, Ho starts
into the building, then looks off and reacts as he 5008 ==
LONG SHOT ~ ANOTHER CAB

It has just pulled up some distance away and the pale~-
eyed man 1ls alighbting,

MED. SHOT - WALTER

He rushes into the building.

INT. LOBBY

Walter hurries for an elevator, but the doors close as

he reaches it, He crosses to a door marked FIRE STATRWAY
and darts through,

FIRE STAIRWAY -~ MOVING SHOT - WALTER

He 1s flying up the stairs, three at a time, At the

third floor landing, he pauses to liston, hls breath now
a SeI‘ieS Of wheeazine oanona
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159

140

REVISED PAGE - 3/25/46 - KE-PR 6
SECOND FPLOOR LANDING

A doof opens and out comes a CHARWOMAN, carfying a mop
and pall, BShe atarts clumping up toward the next floor,

DT NAND k>¥alean]
MED, SHOT - WALTER ON FLOOR ABOVE

0
He hears the ominous foobsteps approaching, and takes
off again llke a rocket, :

LAP DISSOLVE TO:
UPPER FLOOR LANDING

Walter comes tearing into scene, pausing again to hear
the footsteps ocoming closer, He turns to a door marked:
PIERCE PUBLISHING CO, -~ SERVICE ENTRANCE, tries the
door, but 1t 1s locked! Terrified, he casts about for a
megns of escape. The footstops are gebtting nearer, In
a panlc, he crawls through an open window onto a broad,
stone lodge.

EXT. SIDE OF BUILDING

As Vlalter, on hls hands and knees, crecps along tho ledge
to an adjoining open window, g

INT, PIERCE'S OFFICE

A Board of Directors mecting is in progress. A half
dozen pompous-looking individuals are listening stiffly
to Bruce W, Plerce who stands behind his desk, much in
the manner of Lincoln delivering the Gottysburg Address.

PIERCE

eseThis 1dea for pocket-size oditions
came to me about two years ago, and It've
glven 1t considerable thought, Thore
are three values to pocket~size editions.
One, they fit into the pocket,

(the directors nod, imprecssed)
Two, because the stories will be shortewr,
we can pay the writers less,

(again the directors nod)
Three, I have bshind me a wellwgeared
organlzation of sober, industrious
employees who -~

He breaks off as, through the open window ®ehind him,

legs appear, thon a torso, then the head and shoulders
of Walter Mitty. Walter 1s glancing back through the

window nervously and doesn!t see Picrce watching him,

first with amazement, then wlth anger.

PIERCE
(roaring)
Mitty!

(CONTINUED)
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Walter turns for the first time, and realizes where he
is« A pigeon flieg in through the window,

: WALTER
 (stammering)
Oh == good afternoon, Mr Pierce,

Pierce waves his papeyrs at the pigeon, brying to shoo i1t
out Q

PIERCE
Get that thing eut of here! What in
thunderation do you think you're doing?®

The pigeon keeps flylng around the room a8 bthe startled
dlrectors stare,

WALTER
(blurting it out)
I'n trying to get awgy from somebody,
Mr. Plerce. There was s man following
me. He had teppible pale oyes and &
long knife »=
(he gtarts to hask bLoward
door = ths pigeon llghts
on hig head)
Ttll tell you all about it latep,
Mr. Plarce,
(fo pigeon)
Go way, Eluer, go way!
- (he shooa the pigeon and
1t flles out the window)
I know how busy you are gnd T don't
want to disturb you s~ :

In his eagemnesas to get to the door, he backs into one of
the seated directors, almost knocking the mgn off his
chalr.

WALTER,
Pardon e e

He asaists the man to raegain his balance, then continues
backing to the door,

' WALTER
Sorry, See you later, Mr, Plerca,

He bumps right into the wabter cooler near the door, nearly
knocking the bottle over, cabtching it just in time. He
beats a hagty rebtreat and slams the door, Pilerce glares
after him, clears hias throabt, picks up his sheaf of notes
and resumes,

(CONTINUED)
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PIERCE
Four, even 1f pocketwaslize editions are
a failure, we will only have used
excess profits that would have gone
to the stookholders...

His speech 1g interrupted by the cooing of the pigeon
gitting on the window ledge, apparently heekling Pierce.
Plerce angrily brandlshes his notes in an effort to shoo
the plgeon away., The plgeaon leaves, but so do Pierce's
notes, flylng out of hisg hand and out of the window,

INT, WAIZER'S OFFICE - OLOSE SHOT - WALTER

ﬁg ls at his desk phoning, an open telephone book before
im,

WALTER .
Hellos,s.Is Mpr, Van Hoopn at home w~
or his nieoa?_ This is Mr, Mitty,

INT,. VAN HOORN HOME - BUTLER AT PHONE -

. BUTLER
No, neither of them are at home, 3ir...
No, T don't know what time they!ll be
back. TI'll tell them yow called, sir,

INT. WALTER'S OFFICE

He hangs up, troubled, A solemn volce aspeaks from behind
him,

- THE VOICE
I know of a way to kill a man and
leave no trace,

Walter whips around to see a gauntelooking man, dressed
in somber black, regarding him mournfully, The man
carries a black=bound manuscript,

WALTER
Who == who are you?

_ HOLLINGSHEAD
I am Dr, Hugo Hollingshead and I have a
manuacript that might be of interest to
your firm, It contains a most ingenious
method for the perpetration of homicide.

Walter breathes a gigh of relief and sits down ab his
desk.

WALTER
I'm afraid you're in the wrong office, Dr,

Hollingshead, Mr, Pierce buys all stories,
: ( CONTTNTTR
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(Conty)
’ HOLLINGSHEAD

Itve geen Mr, Pierce and he told me
to see you,

WALTER
Oh -~ well, have a chair, doctor,

HOLLINGSHEAD
I don't wish to take up your valuable
time reading nmy story =- ’
(he indicabes menuscript)
Bubt 4id you know that an leclele inserted
into the brain will melt slowly, leaving
no trace?

WALTER
It's been done, Sorry,

HOLLINGSHEAD
Oh.,..Well, then, perhaps you might be
.interested in another method I came
upon in my mediocgl, researches? The
sensory nerve at the base of the brain
is particularly vulnerable to an
agsaggin. One simply presses thug,
with the thumbg ~- '

Walter pulls a handkerchief from his pocket to wipe hia
overheated brow. Hla little black memorandum book pops
out with 1t onto hla degk. He doegn't notlce The
hesitation of & fraotion of a second in Hollingshead's
voice, the flicker of an eyelid in the somber face,

HOLLINGSHEAD
(quickly resuning)
=~ The resulbant brain hemorrhsge
produces instantaneous death withoub
a clue,

WALTER
Good idea, doctor.f but we used the
sengory nerve in "The Gland Specialisf's
Revenge "

He rops his brow again and gets up to open a window. Hilgs
back ig to Hollingshoad as he rolls it wide. Holllngsheac
eyes the little black book on the desk, rises sllently
and sbalks up behind Walter.

HOLLINGSHEAD
(softly) ‘
But what you don!t know is that the
base of the brain is a very sensitive
place ~w~

He is now directily behind Walter, hls hands exbended to
shove him out of the window. Walter turns and staris.

[ A AT TATTTIIT A
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(Cont. 1)
HOLI,INGSHEAD
(covering up with a gesbure)

As you can see, the only weapon 1s the

human hand. oo
Walter shrugs, annoyed with thils characlber, and moves
away to open the adjoining window, Hollingshead quickly
picks up the book from the deask and thrusts 1t into hig
pooket. Walter turns and catches the movemenb,

WALTER
Hey, whet ts the idea? Pubt that book mm

Before he can get the wonds oubt, the man in black springs
at him flercely and gshovea him towaprd the open window.

WALTER
(terrified)
Hey, look out!

He clutches desgperately at Hollingshead!s coat as he
falla, The coat comes. off with a ripping sound as
Walter, with a aery, plunges through the window.

OLOSE SHOT ~ HOLLINGSHEAD

Shirt~sleeved now, hls coat torn from hig back, with the
black book in i1its pocket he atares over the window sill
in frustrabion.

EXT, SIDE OF BUILDING -~ MED, SHOT - WALTER

He 18 clinging precariously to the projecting stone
ledge, Hollingshead's coat covering his face, TUnable bto
sse, he gropes blindly for a firmmer hold, when the wind
blowa the coat off his face onto his ghoulders. He looks

. up in terror to see Dr, Hollingshead leaning over the

slll, Hollingshead is trying to retrieve his coat, bub
Walter, fearing that the bony fingers are going to push
him to the paveuwent five stories below, scrambles hand
over hand out of xpeach,

INT, WALTER'S OFFICE - MED., SHOT - HOLLINGSHEAD

Folled, he turns away from the window and hurries out of
the room, '

EXT. STONE LEDGE - MED, SHOT - WALTER

He has managed to get his legs onto the ledge and, still
clutching the coat, crawls around g corner of the build-
ing. He comes face to face with his pigeon friends.
They seen happy to see him,
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INT., PIERCE!'S OFFIOR

The Board of Directors meeting is still in seasion,
Pierce presiding, ,

PIERCE
«+«In Hospital Love Stories, as in all
the other of our publications, action
will be the keynobe, Action! Thrills!
"The unexpected «-

On the word "unexpected," the rear end of Walter Mitty
appears in the window, followed by the rest of him as he
slithers backward into the room. He doesn't nobice the
startled stares of the oconferees or the black, astonished

-glare of Mr, Pilerce,

Mitty! FHRGE

Walter wheels, shaking like an agpen, bo find himself
staring into the purple face of Mr, Plerce., The pigeon
comes flylng in again, - ' ' '

' PIERCE
What in confounded tarnation gre you
and that plgeon trging to dot

WALTER
' (half hyaterical)
Mr, Plerce, Nr, Pierce, you've got to
listen %o mg, I was out there hanging
by my hands. 4 tall doetor pushed me.
out of the window. ’

PIERCE
What 1s this insane =~ What tall doctor?
WALTER

That fellow you sent in to tell me a
story. He didn't come in to tell me
& story. He just came in to push me
out of the window,..

. PIERCE

I didn't gend in anybody to push you
out of the window, 17veg got more
Important things to do, '

WALTER
Here's his coat,
' PIERCE
Whose coat?
WALTER

That fellow -~ the one you sent in ~-
(CONTINUED)
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o PIERCE
Mitty, I don't know whether you're
drunk or crazy w-

WALTER
But, Mr, Plerce ==

The pigeon flies right past Mr, Plercets face,

: PIERCE
Throw that pigeon out! And you get
out of here! I'll talk to you laber}

Walter backs hurriedly toward the door, almost knocking
over the same old gentleman he bumped into earlier,., In
brying to steady the man's chair, Walter!s derriere hits
b?e hall~tree, scattering hats and coats gll over the
floor,

A WALTER
Itm terribly sorpry. -

He starts to plck up the hats and coatg, and in doing so,
bumps into the water cooler, Thls time 1t sbarts to fall,
He makes a frantlc grab for 1t and catches the bottle in
hls arms, but the stend crashes to the floor, Walter
stands there hugging the inverted bottle which starts
pouring onto the floor, splafbtering the hats and coats.
Wildly clutching the bottle in one arm, he rights the
stand with his free arm and puts the bobtle back in
place. He atarts to pick up a soggy derby and Homburg.

PIERCE
Get out, Mitty, GET OUT!

Walter obediently drops the hats, swlngs the door open
hurrliedly and slamsa 1t behind him, There is a CRASH
aa the glasa in the door shatters, revealing Walter'!s
startled face looking in abt Pierce., As the pigeon
comes flying into the room again ~—=-

DISSOLVE TO:
149 INT, MITTY LIVING ROOM - NIGHT

Two bridge tables occupy the center of the room and
Walter, wearing a small tea apron, ls helping his mother
set out plates of dalntiesg, a pitcher of lemonade, etec,,
on one of them. Walter is troubled and preoccupied. His
mother 1s hammering at him again,

(CONTINUED)
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_ : MRS, MITTY
-~ You know very well, Walter Mitty,
1f you're going to get married, you'lll
just have to ask for a raise...Put the -
flowers in the vase.
(suddenly)
What was that?

WALTER
(pioking up looge,
cut flowers)
What was what?

MRS. MITTY

(looking over st

mantel clock) ,
The clock didn't strike. T definitely
heard 1t not strike., Will you please
take 1t in to Kudner's on Sixth Avenus,
He fixed Gertrude's Mebronome ~~ he can
fix anything. But don't say you'll do
it and not Ao it...

WALTER
(absentiy)
I'1l do it tomorrow, Mother.

MRS, MITTY
++oAnd if you don't go in and ask for
1t, nobody's going to give you a raise
on & silver plabter. :

Walter abgsently starts to put the stems of the flowers
in the pitcher of lemonade. His mother .spetches them
out of his hand.

MRS. MITTY
Walter! Not in the lemonade! What in
Heaven's name 1s the matter with you?s
You've been in s daze all evening.,

WALTER
Well, I =« I w~=
(he suddenly turns)
Mother, if a fellow was a witness to n
mur-~ to foul play ~- and he was asked
not to say anything about 1t because of
his loved ones, what should he do?

: MRS. MITTY

(bustling about)
Walter, can't you forget those stories
of yours for a moment?

The DOORBELL glves several merry rings to the rhythm of
"Shave and a Haircut." ) .
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MRS, MITTY"
(excitedly)
Oh, they brought Tubby Wadsworth !

WALTER
(distastefully, as his
mother goes to the door)

Tubby Wadsworth!

Mrs, Mitty opens the door to admit Gertrude, Mrs,
Griswold and TUBBY WADSWORTH. Tubby is a stout, moon-
faced young man ~- two hundred pounds of "good~time-
Chaplie." o :

MRS. GRISWOLD
(coyly)
Anyhody home?%

oo MRS, MITTY
(effusively)
Irmagarde! What a stunning hat !
And Gertrude, darling!
(dhe kissges her cheek)

TUBBY
Gertrude left Queenie home and brought
me, How do I look as a lap dog? :
(he dangles his hands
like paws and barks)

MRS. MITTY
(sereaming with laughter)
Oh, Tubby!
| TUBBY

(slapping Walter
on the back)
Hiya, Walt, old boy.
(he takes a small book
from his pocket and
hands i% to Walter)
Brought you a present =~ a fingt edition.

WALTER -
Geo, thanks, Tubby.

He 1lifts the cover of the book. Ingtantly there is a
"BANG" and a stream of flour shoots up into his face.
Tubby laughs heartily.

GERTRUDE

(giggling)
Oh -- Walter, you look so silly.

{ coONP TN
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TUBBY
(taking the book back)
Little gadget I picked up in a magic
store, It's a howl, isn't ite?

WALTER
(wiping his face)
Sure is.

MRS. GRISWOLD
(excitedly)
Guess what, Eunlce?

What MRS. MITTY
at?

MRS. GRISWOLD
| (dramatically) |
We have Reverend Thomas for Saturday !

: MRS, MITTY
No !

© MRS. GRISWOLD
Took him right out from under Mve.
Sandexrson's nose =- thanks to Tubby.

TUBBY
I told the Reverend it was gonna
hurt me more than it would him.

He laughs and they all join in,

GERTRUDE
(going into Walter's arms)
Oh, Waltie -w-
(she looks up at him)
Wasn't that sweet of Tubby?

- WALTER
(st1ll wiping his face)
Sure wag,

MRS, GRISWOLD
If ever a man was a good loser, it's
Tubby Wadsworth,

TUBBY '
Well, you know what they say == unlucky
in love, lucky at cards,
(erosses to bridge table)
What are we waiting for%

| MRS. MITTY
You four play the first rubber.
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The others start teo seat themselves at the bridge table.
Mrs. Mitty, busy with the lemonade, hands a plate to
Gertrude.

MRS, MITTY
Pass these, dear,

- GERTRUDE
(passing plabe to Tubby)
Care for some lady fingers, Tubby?

- TUBBY
Just yours, Juliet.

He kisses Gertrude's hand passionately; Everyone laughs
at thisvhysterical by-play, except Walter.,

TUBBY
o (jovialiy) = '
You know, thils calls for a celebration.
How about throwing a little party in
town tomorrow, Walt? -

WALTER
Party?

MRS. MITTY
(enthused) .
We could all meet in town and eat at
gome nice place! -

MRS, GRISWOLD
- There's that Chinese restaurant,
Eunice! The Red Dragon.

MRS. MITTY
Oh, that's a wonderful idea, Irmagarde !
Chinese places are so exciting, like a
trip to the orient,
(to Walter)
Make a reservatlon for six o'clock,
»dear, Call from the office,

(CONTINUED)
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TUBBY
How!re you doing ati that jute mill,
Wally? Did they make wou an editor

yot?
: - WALTER
" Well, no -~ not yot -~
: TUBBY.

: (shuffiing the cards)
‘Guess you don't know how to play the
game, Walt. It's all office polities,
You got to polish the old apple, Take
your boss out for a dreink somewhere.

(suddenly)
Hey, why not invite him %o the party?

WALTER
(shocked)

-Invite Mr., Plorce?

MRS, MITTY
Tubby, that'!s a bpilllant idea.
(to Walter;
Why not, Walber? You beld me Mr,
Pierce likes Chinese food.,

WALTER
Woll w- er -~ Mr, Plerce doesn't go
out veny often with his employees.,

MRS, GRISWOLD
(indignantly)
Well, he cerbtainly can't mefuse you
on an occasion like this,

MRS, MITTY
Walter, I'll have no more of your
gstubbornness, You march right up
and g8k Mr, Plerce fo dinner tomorrow,

TUBBY
Just slap him on the back ~»
(he illustrates by
elouting Walter on the back)
-~ gnd say, Jd, Po ==

WALTER
BQP. ’

(CONTINUED)
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: : - TUBBY -
B.Py, I'm gotting hitched bthis
woeeckend, How's gboub putting on
the feed~bag with me and the bride~
torbe? Get palsy with him, Make
him laugh, Tell him a joke,

~ WALTER
I don't know any jokos,

TUBBY
I've got hundreds of them, I!11
gilve you a dilly about two canaries -~

MRS, MITTY
Youl!ll ask him, won't you, Walter?

WALTER
All right, Mother,

MRS, GRISWOLD
Woll, I'm glad that's settled.
Letls play bridge, One diamond,

| WALTER
(assorting his cards)
Er -~ one spade,

TUBBY
(lmpressively)
Six no=btrump,
GERTRUDE

Pass,

Mps., Griswold lays her hand down as Walter leads a card,
Tubby takes it with the king, glances at the dummy and
spreads his hand confidently,

TUBBY
Six no=trump -~ as advertised, You
could have beatepn it, Walt, if you
led & heart,

MRS, MITTY
(as Mrs, Griswold
' starts now deal) .
Wiglter'!s trouble is that he
doesn't concentrate,

- TUBBY
Card senge is like business sensc,
If you haven't got one, you haven't
- got the other, ‘

(CONTINUED)
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. MRS, MITTY ‘
Exactly what I've told you, Waltep.
Now concentrate.

Walter tries to concentrate, He furrows his brow, plcks
up his cards, and looks over sulkily at Tubby, who 1is
confidently examining hls hand, Walter's eyes wander
to a picture on the wall in back of Tubby. ,

CLOSEUP -~ WALTER

A dreamy, farawgy look begins to take the place of
regentment on his counbenance,

CLOSEUP - PICTURE ON WALL

It 18 a copy ef an old Currler and Ives showing a
Mississippl River sidowhecloer paddling down the moonlit
river, CAMERA TRUCKS UP %o the pieture until the
steamer FILLS THE SCREEN and beecomes tho veal thing!
The paddle wheels make a pocketbanpockeba sound in the
water as the boat churns along the moonlit rliver, The
subdusd sound of p@QkGﬁﬂﬁpOQthq'O&n bo heard under the
ensuing seene, _

LAP BISSOLVE TO:

INT, SALON » MISSISSIPPLI RIVER BOAT - NIGHT " CLOSEUP -
TUBBY

But an ontiroly difforent Tubby. He is dressod as a
Southorn dandy of the o0ld Civil War South. Boads of
perspiration stand out as he mops his pale, weak face,
His trembling fingers hold a poker hand, fio pushes
hls lasbt stack of chips forward,

TUBBY
Raiseo,

CAMERA PULLS BACK tos
MED. SHOT « THE CARD TABLE

Opposite Tubby, cool and implacable, sits Gaylord Mitty,
the gentleoman gamblow, Boslde him, en the table, rests
a keaver top hat and gold-hecaded cane, Xo holds his
cards wlth an easy grace, ono finger looped over a long,
thin clgar, A cluster of oplookors wabtch tonsely.

MITTY
(pushing three
stacks forward)
Once again, suh,

(CONTINUED)
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Tubby, sweating, takes a document from his Inner coeat

pockeb and throws it into fhe pot,

TUBBY
The deed to my plantation,

(spreading his hand)

Threo kings,
MITTY

1

Cally

- (laying down three aces)

I bolieve I have three bullets, suh,
(pulling chips towsrd him)

Lady Luck hasn'!t beon smiling on you,

Colonel Wadswerth,

Tubby peurs a stiff drink from the hobttle of hourbon

boside him and gulps 1it.
| ~ TUBBY
(dosporately)
One moro hand, Mltty,

MITTY

(coolly, fingering his chips)
With what, Celonsl? Ginger snaps?

(ho starts fo riso)
 TUBBY

Walt o~ I know you!rc in leve with
ny fiancee. I!1ll play you one hgnd

for hor.A

MITTY,
(scornfully)

Yould pluck a star from the Heaven
and fling lt en tho soiled cloth of

a gaming table?

TUBBY
If I leso, I!11l go Nerth,
- wagor?

MITTY
(quisetly)
It!s o wagor, suh,

Is it a

Pushing all his chips into the conbter of the table, Mitbty
picks up the deck and, with groat dﬁxturity, flutters tho

cards in the alr and telescopces them,

Thon, porforming

g onc-hand shuffle* he desls with the same hand. Tubby
gulps down gnother bourbon, mops his forehead and picks

up his cards,

MITTY
Your pleasure, suh?
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CLOSE SHOT - TUBBY

He furtively concoals three cards in hls sleeve and
pulls out three others,

- TUBBY . . '
v (wlth a gleam of triumph)
" I'1ll play these. : ‘

MED, S8HOT - TABLE
Mitty nods and deals himself two cards.

TUBBY
This 1s one hand you won't win,
(spreada his cards)
Three acssg.
MITTY
Strange. I have four.
(he spreads his hand)

TUBBY
(pulling out & large pilatol)
You Yankee dog ~-

With a lightning gésture, Mitty seizés his goldnheaded

cane and flips the gun from Tubby's hand, It sails into
the alr and Mitty cabches 1t nonchalantly, He hands 1t
back,

: MITTY :
Careful, Wadsworth. These things
have been known to go off.

With complete disdaln, he burng his back on Tubby and
saunters through the awed crowd, OAMERA TRUCKS HINK OUT
to:

EXT, STERN DECK OF SHIP ~ TRUCKING SHOT - WALTER

As he moves along the deck, pasaing groups of Negro
deckhands on cetton bales, singing a medley of Southern
alrs, and gstrumming softly on banjos,

WARRATOR'S VOICE
The scent of honeysuckle was strong
ln the alr; the plink of banjos could
be heard over the gentle lapping of
the paddle wheels as they went pocketar
pocketa~pocketa in the moonlit waters,

The CAMERA STOPS at the stern rail, Standing thers ia a
lovely Southern belle in a hoop skirt. She wears two
large magnollas In her haly,

(CONTINUED)
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NARRATOR!'3 VOICE
Gaylord Mitty squared his cnormous
shoulders, and called hor name
softly, It was a touching moment m-

MITTY
Miss Ge,’z‘tl"ude pRe

The girl turns gnd we goe that 1t 3e Rosalind}

ROSALIND
(haughtily)
Oh, it's you.
MITTY

(bowing low)
I have the honor o inform you,
malom e '

ROSALIND
(coldly)
I hove already boen Informed. T
guppose youlve come Ho celloct your
bet, you unspepkable rivors-boan
gamblox} o :

MITTY

(bowing again)
Honor, ma'am, 18 gsomsething that is
not tho exclusive proporty of the
Southorn aristocracy, Naturally,
I have no intentlon of holding a
lady to any such bargain,

(handing her tho deocument)
Here 1s tho deed %o tho planbtatlon
gtolen from your fathen,

ROSALIND
Oh, Gaylord ~--

. MITTY
I know I'm what you might call a
gamblor, but try to think kindly
of me when I'm away,

ROSALIND
(with a catch)
Away®

MITTY
(nodding)
Fort Sumber hag been fired upon,
My reglment leaves at dawn.

(CONTINUED)
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all over the table gs the othors stare,

84
(Conto l) -
Toars fiil Rosalind's oyos and she bites her lip,

A ROSALIND
Oh, Gaylord, how I've misjudged
She melts Into hls arms, OVERSOEWE, we hear the plink
of banjos and the volces of darkles singing "Dixzio,"

& Nogro deckhand 1s baking a river sounding and calling
out the plaintive "Ma-ark Twain,"

ROSALIND
(softly)
Liston! They're ploaying our song.

DECK NEARBY - MED. SHOT - TUBBY

Skulking, plstel in hand, hatred in hls faco, along the
wallse He raises his gun to fire,

CLOSE SHOT ~ WALTER AND ROSALIND

 WALTHR
If youlll oxcusoe mo, ma'lam =~

' Ho whirls, pulling a dsggor frem his gold~headed cane,

With uncrring aim, ho £lips it through the air,
CLOSE SHOT - TUBBY

Tho daggor pins his upraised arm Lo the wall., As his
face contorts in fear, tho SCENE SHIMMERS end then COMES
INTO FOCUS AGAIN, rovealing Tubby Vadsworth back in - -

INT. MITTY LIVING ROOM - GROUP AT CARD TABLE

Tubky and the others aro looklng at Walter In annoyance.
Walter stlll hag a faraway oxpression on hls face,

TUBBY
Gome on, Walt, como on «~= you
don't evon make a good dummyl

MRS, MITTY _
Walter! What'!s fthe matbtor wlth you?
Itts your deal,
Walter, startled out of his reverle, grabs the cards and
unconsciousgly tries a dextrous shuffle, Heo fumblos them

FADE OUT
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INT, PIERGE'S PRIVATE OFFICE ~ DAY

Pierce is bent over his desk wrlting, The door opens and
Walter enters with a forced brightness and Joviality,
Following Tubby's suggestion, he strides right over to
the desk to slap Pierce on the back. He succeeds only:
In glving him an awkward pat, Plerce looks up startled

and annoyoed,

WALTER
Geod morning, Mr., Plerce.

Plerce stares at his employee with incredulous eyes,

WALTER
Awith a prop laugh)
Have you heard the story about the two
canaries?®

PIERCE
(boiling) : :
Canarieg) Today 1t'!'s canaries] VYesterday
it was pigeony ~=» and a man in g black coat
that kept pushing you eut & window »~ right
inte the most lmportant hoard meeting of
the year{’ ’

WALTER
Oh, I'm terribly sorry about yesterday,
Mr. Pliepce, but really I ~=

S "~ PTERCE

See -here, Mitbty ~= I don't kncw whether
1tts liquor or hgallucinations or what
it 18 =~ but 1if you don't pull yourself
together =

(he stops, glves Waltep

a penetrating look)
Lre you all right now?

WALTER

PIERCE
Well, then get back te work,

Pierce starts to write again, then notices that Walter is
gtanding there uncertailnly.

| PIERCE
Anything troubling youf

WALTER
(blurting 1t out nervounsly)
Yed, 8ip ~~ I'm getting married on
Saturday e '
(CONTTNURD)
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PIGRCE
Ohh -~ I g6e,..Congratulations,  That
might be Jjust what you need, MLtty,

WATL'ER
- Thank you, gir =-- and I thought r-
Well w~e

Pierce's secretary enters.,

SECRETARY
lra, Pierce is calling on two,

She exitg., Pilerce piocks un the phone.

PIERCE
Hello, dear -« Not gt all,..Oh, Just
a decond ~=
(to Walter)
Anything elge on your mind, Mitty?

‘WALTER '
Well, you see, welre having a llttle
dinner party %onight at the Red Drsgon,
and I thought -~ I mean, my mother
thought wm

(he blurts 1t out)

Well, would you and Mrs. Plerce like
to come aleng? Itl!s Chinese food,

PIERCE
Chinese food, eh?

(he turns back to phone)
Darling, one of my employeea, Walter
Mitty, 1is gebtbing married and they're
having a little Chinese dinncr tonight
to celebrate, Welre invited,..

(a pause as he listens)

Mitty ~- a proofreader -- he's been
with us eleven years,

(another pause, He

turns away and whispers

into phone)

I know, dear =~ but how dull can 1t be?

Walter shifts from one foot to the other,

PIERCE
(puts his hand over the
mouthpiece and turns to
Walter) : A
Mra, Pierce says sheld b dellﬂhted.

(CONTINUED)
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WALTER

(relieved and excited)
Oh -=- that's very nice of Mrs, Plerce,
Mr. Pierce., I'd better Gell you how
to get theres You go down =~ you know
where eighth runs into =~

(he sbtarts illustrating

with his hands) .

PIERCE
You can give me the details later,

He shoos Walter out with a gesture and Walter exlts,
elated. _
PIERCE
(into phone = pleadingly)

Now, honeybunch, 1t isn't Just because

I like Chinese food, but Mitty is really

a most valuable man,..Why, some of my

best ldeas occur to him first,

DISSOLVE TO:
162  INT, IOBBY OF PIBRCE BUILDING - DAY

The large clock on the wall reads five o'clock asg the
elevator doors open and office employees stream oub.
CAMERA PICKS UP Walter and TRUCKS WITH HIM, He is
carrying his mother's mantel clock, partlally covered
by a newspaper wrapping.

165 MED. SHOT ~ CIGAR STAND IN ILOBBY

Nearby, a phone booth and a magazine rack. Beslde it
stands Rosalind, her eyes searching the crowd anxiously.
She suddenly sees Walter and calls:

ROSALIND
Mr, Mittyl

Walter turns, stares st her, and a dreamy look comes over
his facee. He shakes hlimself as though 1n a daydream and
is about to continue to the street, when she calls to him
agaln, urgently.

ROSALIND
Mrs Mittyl}

Welter moves slowly towards her,

: WALTER
Ohl It's really you,..

ROSALIND
You phoned yesterday.

1 ;e mwrm e avrrTT A
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Walter glénces around_apprehehéively and leads her
behind the magazine stand.

WALTER
(excitedly)
Yes, I called because I found that book
you were looking for. It was on me!

ROSALIND
(ferveritly)
Thank Heavens! ... Where is it¢

WALTER
I stuck it in a lady's corset.

ROSALIND
What !

WALTER
I mean, a lady's corset that was being
delivered -~ from Stacey's Department
Store, The lady's name was Follinsbee.

ROSALIND
(stunned)
Ybu -~ had the book and -~ you let it
out of your hands?

WALTER
(desperately)
I had to. A man was chasing me with
a long knife -~ and another fellow
pushed me out of the window. I've
been through a lot since I left you.

ROSALIND
(very upset)
We must find it, we must! Come and
show me where you put it,

WALTER

I can't, I!'ve got a dinner party at
six=thirty =~

(glancing at watch)
I have to meeb my boss and my mother and
my=-~ and a lot of other people at the
Red Dragon Restaurant in Chinatown ==
and by the time I drop mother's clock
off at Kudner's on Sixth Avenus...

His voice tralls off as Rosalind suddenly puts a handker-
chlef to her mouth and begins to cry softly.

(CONTINUED)
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. WALTER
(uncomfortably)
It!'s ~- got to be fixed -~ it won't
strike. It keeps mother awake -~ she'lg
uged to hearing it -~ strike...

He looks at the weeping girl miserably, not knowing what
to do or say, putting a hand out to touch her, then
drawing it back.

' WALTER
Gee, Miss Van Hoorn -~ don't cry.

ROSALIND
(through her tears)
I -~ I'm sorry. It's =-- just that I'm
80 alone in all this. Uncle isg helpless
and =-- I don't know where to turn.

WALTER
(shifting unhappily)
Well, gosh, it shouldn't be too hard to
find., TI'11l do whatever I can to help.

ROSALIND
(Looking up at him,
eyes shining)
Would you%

WALTER
Sure.
(expanding under her gage)
How many Follinsbees can there be?
We'll look in the phone book...

He crosses to phone directory on stand and, with Rosalind
beside him, starts riffling through the pages, as we

DISSOLVE T0O:

EXT. SIDEWALK IN FRONT OF TWO-STORY HOUSE

Roaalind's car hag just pulled up to the curb. She and
Walter git looking up at the house. Vialter has the torn
page of the phone book in his hand.

WALTER
This looks like it.

ROSALIND
Run up and check.

She alights, Walter following. He plcks up the clock.,
ROSALIND

You won'!t need that.
(CONTINUED)
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WALTER :
But this was grandmother's. I mustn't
let anything happen to it.

A ROSALIND
I*'ll keep an eye on it.

She takes the clock from him and puts it back on the seat

ROSALIND
Hurry up. I!'ll stay down here in
case anything happens.

WALTER
Okay ==
(reacts)
What do you think will happen?

ROSALIND
(looking up and
down street)
Please hurry.

Hesitankly, Walter starts up the front steps, CAMERA
TRUCKING WITH HIM. On the porch, ke peers at the name
plate which is under a brass knocker on the door. He
turns and yells down to Rosalind.

WALTER
Itt's Follingbee all right.

ROSALIND
(calling back impatiently)
Well, knock on the door.

165 MED., SHOI' - WALTER ON PORCH

Still facing Rosalind, he doesn't see the door open
behind him, revealing a burly man standing there,
annoyed at the yelling. Walter nods to Rosalind and
raps on the spot where the door was. It happens to be
the manls thick chest. Walter jumps nervously.

WALTER
Oh, I -- I'm terribly sorry. 1Is
your name Follinsbee?

MAN
Yeah, what do you want?

WALTER
(flustered)
Would you - er - mind very much if I
looked in your wife'!s corset?

(CONTINUED)
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- MAN
What'!s that!!

WALTER
I mean -~ yesterday I slipped.
something in her corset.

A young women in a bathrobe appears beside the man.

©  MAN
(to his wife)
Do you know this guy?

WIFR
I never gaw him before.

The door is slammed brusquely in Walter's face. He:
hesitates, then knocks again.

166 - INT. LIVING ROOM - MAN AND WIFE

The man awings the door opén angrily, reveallng Walter.
Follinsbee looks at his wife susplciously.

_ WIFR
So help me, Jake, I never saw the
guy before in my life.

MAN
(to Walter)
You get out of here or I'll knock
your teeth in!

He slams the door with a bang.
167 EXT. PORCH ~ MED, SHOT ~ WALTER
He turns toward Rosalind and shrugs helplessly.
168 FULL SHOT - SHQOTING TOWARD SIbEWALK
Rosalind is motioning excltedly to indicateAa Stacey

delivery ftruck which has pulled up at the curb, the
driver mounting the stepa with a package.

169 MED. SHOT - ON PORCH

The Stacey delivery men passes Walter and knocks on the
door. As Walter ia about to warn him, the door suddenly
swings open and the fist of the burly man shoots out,
catehing the driver on the jaw. He goes sprawling as,
from within, we hear the woman's voice.

(CONTINUED)



' ‘REVISED PAGE - 7/3/46 - PR ’ 92

169 (Cont.)
' . WIFE'S VOICE
zhysterlcally)
Please; |, ake' I swear he doesn't
mean a t 1ng to me !
|
The door alam& and, &4 Walter startas to help the dazed
driver to his feet, Rosalind rushes up the steps and
selzes the package. She grabs Walter's wrist and they
run down the steps, and around the corher of the house.
170 CLOSE SHOT = WALEER AND ROSALIND
With trembling fingers, they tear open the package, then
stare at the contents disappointedly.
ROSALIND
This isn't a corset.
WALTER
What 1ls 1t%
 ROSALIND
It's a nightgown.
. WALTER
I'd better take it back to that fellowa.
I've causged him enough trouble.
Clutching the lacy nightgown in his hand, together with
what's B £t of the box, he starts around the corner,
SCENES 170X thru 174X OUT
7l MED, SHOT - PORCH

The daéed driver 1s sitting up, shaking his head, Walter
hurries up the steps and kmocks on the door. It flies
open to reveal the now livid face of the burly occupant.

WALTER
Sorry to trouble you again, but I
thought I'd better return your wife's
nightgown.

The man lunges at Walbter and chases him down the steps,
his wife running after them screaming, "Jake, Jake {"
Walter dashes into the car beside Rosalind, who is
gseated at the wheel. She steps on the gas and the car
pulls away,

A LTER
(breathlessly to Rosalind)
Wrong Follinsbee ! '

DISSOLVE TO:
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EXT. FIFTH AVENUE DRESS SALON ~ LATE AFTERNOON

‘The entrance bears the name, "Marcel Bendoux & Ciel."

Smartly attired patrons are entering.
MED. SHOT - ROSALIND'S CAR

It has pulled up at the curb and Rosalind and VWalter are:
checking the address with the page from the phone book.

ROSALIND
. {reading) ,
Mrs. Letitia Pollinsbeo, 949 PFifth
Avenue. She must work here.

She steps out on sidewalk.

WALTER
You forgot your keys,

He extracts them from the ignition, picks up his clock
and jolns her, holding up & decorative key chain. A
tiny gold pailr of Dutch Wooden Shoes dangle from the
chain. Walter looks at the ornament admiringly as
CAMERA TRUCKS them to the shop entrance.

‘ WALTER
These ars pretty. Wooden shoes, eh?

ROSALIND
I've had them for years, They're
supposed to ward off evil.

- - WALTER
I should have been carrying them
yesterday.
ROSALIND

(with a smile)
Carry them now.

She detaches the shoes from the chain and puts them in
his hand.

WALTER
Onh no. These are gold. Why should
you give them to me?

ROSALIND
(smiling up at him)
Becauge you've been so kind...Walter,

WALTER -
(swallowing, touched
and embarrassed)
Walber.

And she takes his arm and ushers him into:
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INT. ENTRANCE FOYER -~ MARCEL BENDOUX - MED, SHOT

A colored doorman is admitting patrons. Prominently

displayed on an easel is a huge sign reading:

TODAY

e VAR e

Marcel Bendoux et Cle present
- an exclusive showing
Original Chapsaux
‘ of
Anatole of Paris
Introduced by

Anatole Himself!

At The Cocktall Hour

Walter and Rosalind enter and pause for a second to
orient themselves. Seated walting in the background are
five pretty girl models in street clothes, with the ever-
pregent hat boxes. A woman floor manager hurries up to
them. :

WOMAN FLOOR MANAGER
Oh ~~ hurry, girls! I didn't know
you were out here -~ Mrs, Follinsbes
is waiting for you.

Resgalind and Walter exchange significant glances at the
name ‘'Follinsbese.! The models risge.

WOMAN FLOOR MANAGER
Come -~ you'll have to rush to change,
You'lre terribly late.

She leads the models toward one of the curtained doorways
off foyer. Rosalind takes Walter's arm and falls in a

few paces behind themn.
CLOSE SHOT - WALTER AND ROSALIND ~ CAMERA TRUCKING

ROSALIND
(sotto voce)
What did the corset look like?

WALTER
(embarrassed)
Well, it was black and sort of filmy
and - er - lacy around the -~
(hig hand wanders
awkwardly over

his torso)
-~ the neck...with little yellow ribbons,

or red, or green, or some color...
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MED. SHOT - AT CURTAINED DOORWAY LEADING TO DRESSING
ROOMS

The floor manager leads'the five models through the
doorway. Right behind them are Wealter and Rosalind,

ROSALIND
You wait here...

And Rosalind digappears after the other models, leaving
Walter standing there helplesgly.

WOMAN'S VOICE
Right over here, sir.

Walter looks off.
MED. SHOT - AT ENTRANCE TO STYLE SHOW SALON

An elegantly gowned store official ls smiling and
beckoning to Walter, who jolns her hesitantly,

INT, SALON

An audience of chattering‘women walt expectantly for
the show to begin on the stage. The atore officlal

- walks Walter to a aseat in the rear, and he feels the

eyes of the women upon him as he geats himgelf and
shifts his clock embarrasss 3dly.

INT. DRESSING ROOM

Models in varlous stages of deshabille are donning new
creations they are going to display. Habts, evening
gowns, bathing suits, sports clothes, etc. MRS,
FOLLINSBEE, a bustling little woman, claps her hands
for attention and addresses Rosalind and the flve new
girls who have just entered. The corsets from Stacey's
are prominent in the scene, hanging from a long rack.
Rosalind anxiously eyes them.

MRS. FOLLINSBEE
(as seamatress whesls
up a rack of dressing
gowns )

You twelves wear these =-
(indicating dressing
gowns')

And these go on underneath =-

She indicates the rack of corsets., With that, Mrs.
Follinabee disappears down the dressing room. Rosalind
now turns to see one of the other 'twelves! reaching
for the black corset with the yellow ribbons ! Rosalind
makes a frantic grab for it, snatching the precious
undergarment away from the startled model.

(CONTINUED)
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~*  ROSALIND |
Oh -- I'm sorry, but black helps
bring out the best in me.

Triumphantly, she turns away to search the corset. A

- fitter carrying a marlibou dressing gown hurries. by,

grabbing the black corset right out of Rosalind's hand.

FITTER
Get down to your skin, honey, and
I'll pour you into these things.

Rogalind reacts, with fresh frustration, then grimly and
determinedly starts to undress. ’ _

INT. SALON - MED. SHOT - WALTER AND WOMEN IN B.G.

Walter 1s now considerably more relaxed, the conversa-
tional murmur of the females serving to lull him as he
sits there waiting in the shadows.

FULL SHOT - STAGE - WALTER'S ANGLE
Mrs. Follinsbee walks on and signals for quiet.
MED. SHOT - WALTER - WOMEN IN B.G.

1.3, FOLLINSBEE!'S VOICE
Welcome, ladies ~-

Walter reacts in embarraassient, but is relieved to find
that the women z:e paying =1ll th:ir attention to the
stage. g

MRS. FOLLINSBEE'!'S VOICE
-~ we of Marcel Bendoux are thrilled to
present a man who has done more for hats
than any other single living human being.
I cannot tell you how proud I am to
present -~

FULL SHOT - STAGE - WALTER'S ANGIE

: VRS. FOLLINSBEER
Anatole of Paris!

She starts to appland as ANATOLE himself swishes out
through the curtains and bows to the enthusiastic
applause of the females. Anatole is dainty and dis- .
tinguished in striped trousers, cutaway coat, a gardenia
in his lapel. He smirks Gallically at the accolade and
bows again and again.
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CLOSEUP - WALTER

- The applause ringing loud in ﬂib;ears, that old dream-

like expression comes back into hls face} his head
nodding ever so slightly, dlmost in rHythm with the
bowing head of Anatole. His eyes have that faraway

look as he gazes at the stage.
STAGE -~ CLOSE SHOT - ANATOLE
The face of Anatole DISSOLVES INTO that of Waltef Mitty!

‘He is atbtbtired Iin the identical coatume of Anatole.

Simultaneously the curtain behind him fades away, and
he is revealed standing in a: ; . . ‘

STYLIZED VERSION OF A FRENCH HATMAKER'S SHOP IN PARIS

NARRATOR'S VOICE

(fading in at DISSOLVE)
Completing last minute preparations
for the greatest show of his dazzling
career, Anatole Mitty, known wherever
‘hats are worn as Anatole of Paris,
flitted about his world-famous salon
in the Rue de la Blanc Mange!

On Anatole's signal, two ornately epsuletted dvormen
open the door, admitting a deluge of beaubtiful Parisian
women who proceed to swoon over Anabtole and his hats,
and Anatole Mitty goes into:

NUMBER - ANATOLE OF PARIS

At conclusion of the number, as Walter bows to the
applause of the women in his dream, they FADE OUT in
background and his face DISSOLVES INTO that of:

ANATOLE HIMSELF -~ ON STAGE - IN’FRONT OF CURTAIN
Still bowihg to the applause of Marcel Bendoux‘patrons.

ANATOLE.
Mercli =-- Merci..,.And as you say in
your country -~ thank you. My
subject will be a simple one...I
call it "Myself and My Hata'...

CLOSE SHOT - WALTER

Blinking as he comes out of his daydream, startled back
to reality by Anatole's volce which comea as a drone in
background throughout scene. Suddenly ANGLE WIDENS as
Rosalind rushes to Vlalter's side. She is now wearing the
dressing gown, the black corset underneath, and her mood
is freantic. She has the black book in her hand and
thrusts it into hls pocket.

(CONTINUED)
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ROSALIND
(in a frightened whisper)

out of here, hurry! Take it to
ela!

Get
[

unecl

WALTER
But ~-- but the Red Dragon is walting --
I mean Mr. Plerce -=-

But Rosalind has already disappeared, As Walter stands
there gaping after her, suddenly the clock in his arms
gtarts to chime loudly.

FULL SHOT - WALTER'S ANGLE
All the feminiﬁe heads turn towards Walter, and the

Frenchman on stage registers annoyance and stops speaking.
Everyone is glaring at Walter. Women start to ssh~ him,

- MED, SHOT - WALTER

Mortified, he tries to cover the clock with his coat to
smother the sound, then hurriedly begins backing outb.

He shakes the clock in a vain attempt to silence it, butb
1t keeps chiming louwdly. CAMERA MOVING WITH HIM, he
makes his way through the audience, stumbling over
feminine feet in his frantic effort to get out.

INT. FOYER - TRUCKING SHOT - WALTER
As he hurries across btowards the door, the clock chiming

merrily, women shoppers stare, amused at his predicament.
Reaching the door, the grinning doorman opens it for him.

WALTER
(to doorman - apologetically)
It's funny ~- 1t won't chime for my mother,

And Walter exits as the docorman reacts.

BEXT. MARCEL BENDOUX - MED. SHOT - AT CURB

Walter comes out, his burden still clanging, dashes to
the curb and signals to a passing cab which pulls up.

Walter gets in. The clock can still be heard chiming
as the cab drives away.

DISSOLVE TO:

EXT, STREET IN CHINATOWN ~ NIGHT
A large neon Red Dragon is silhouetted against the sky.
LAP DISSOLVE TO:
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INT. RED DRAGON RESTAURANT - CLOSEUP ~ THE FACE OF AN
ELDERLY CHINESE 1IN CANTONESE GARB

CAMERA PULLS BACK bo:

MED.

a

HQT - BAR

The elderly bearded Chinese ig the bartender and is '
ghaking a Martini. He pours 1t inbto the glass which he
gets on a drink-laden tray held by a Chinese walter in
gimlilar costume, CAMERA PANNING, the waiter crosses
the room and enters one of the booths.

INT., RED DRAGON BESTAURANT -~ CURTAINED BOOTH - GROUP -~
MED. SHOT

Compoged of Mra., Mitty, Mrs. Griswold, Tubby, and Mr. and
MRS. PIERCE. Mrs. Plerce las s faahlonably dressed soclety
woman who has a condegcending smile. There 13 an empty
seat for Walter beside Gertrude.

» TUBBY
-~ and the customer says, "Hey, this
canary has a broken leg." So the
proprietor says, "Well, what do you
want == a singnr or a dancez?"

Everybody laugha. Gertrude is convulsed.

GERTRUDE
Oh, Tubbys you crazy thing!

She huga his arm in delight.

MRS. PIERCE
(to Plerce)
Oh, Bruce, don't they make a sweoet couple?
(to Tubby and Gerbtrude)
I do hope you'll be go happy!
(to Mra. MitEy)
When is the wedding?

MRS, MITTY
(uncomfortably)
Saturday.

. PIERCE
But it's not to him, dear.

TUBBY A
(laughing it off)
A natural mistake, Mrs, Pierce.
(his arm ground Gertrude)
I'm the jilted party.
(he sighs)
Ah yes, I was doing all right until
Walter came along with his jewels,
and furs and false promises.

P e Lo N ¥
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MRS. GRISWOLD
(lavghing with the rest)
Tubby's such g good loser.

A Chinese walter in Oriental garb has entered and starts
serving exotic drinks to the group. He holds up a glags
of milk questioningly, Mrs. Mitty indicates the empty
place next to Gertrude. ‘

MRS, MITTY
Right here, please.,

The waiter sets the milk down.

MRS, MITTY
I wonder what's keeping Walter,

| . TUBBY S
Probably met a blonde. There's still
time to change your mind, Gertrude --
‘and what's more I'1l take over the
rayments on the ring. '

He pats her hand and they all laugh again.

- TUBBY .
(sotto voce to Gertrude)
I'm not kidding, baby.

CLOSE SHOT ~ UNDER TABLE

As Tubby squeezes Gertrude's hand'surréptitiou81y, and
she withdraws it reluctantly.

MED. SHOT - THE GROUP
Gertrude 1s aobviously flattered by Tubby's attention,

WATTER
Would you like to order now?

PIERCE
Well - er =~

_ _ MRS, MITTY
Please do, Mr. Plerce. It takes so
long anyway, and Walter's only having
bolled rice,

PIERCE :
(happily grabbing a menu)
Oh, Well, all right. Wow, let's see,
Ery -- we'll want some of the Cantonesas

subgum ==
(to waiter)
Three orders. No, better make that four,
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MRS, PIERCE
(to women)
Bruce 80 loves Chinese fo a!

PIERCE '
Oh, and we must have some gweet-and~sour
spareribs., Four = ep = no, five orders
of that. Better make' it 8ix.

196 INT. LOBBY = RESTAURANT - MED, SHQOT

Walter enters breathlessly, carrying the clock under his
arm. The Chinese headwaiter appears,

WALTER
I'm My, Mitty -- Tg my panty --

HEADWAITER
They're waiting for you in Booth Six.

(CONTINUED)
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He indicates nearby aisle of booths, CAMERA TRUCKING,
Walter starts towards booth six, Reaching the booth he
parts the curtains and enters.

197 - INT, BOOTH SIX = SHOOTING TOWARDS CURTAINS
As Walter enters and sits down apologetically,

WALTER
Sorry Iim late,

His expression suddenly freezes.
198  REVERSE ANGLE

Across the table sit Dm. Hollingshead and the pale~eyed
mani = who will henceforth be lknown by his mame, HENDRIK,

WALTER
Oh, pardon me, Wrong booth,

He starts to rise, bub there is fhat blood~chilling
"ollck" and a knife flashes in Hendrik's hand, The blade
descends, pinning Waiter's loft sleove to tne table,

DR, HOLLINGSHEALD
I believe you have something we 're
interested in,

WALTER
- (gulping in terror)
Oh ~~ yog,

He triea to reach into his right-hand breast pocket with
his free right hand, but can!t make it, Hendrik withdraws
the knife, , ‘

WALTER
Thanks.,
(he mecaches inte his pocket
and hands Hollingshead the
black book)
Well - have to be running along, I ==~

He starts to rise, but Hendrik!s blade whips out again,
plnmning his ceat collar to the wall,

DR, HOLLINGSHEAD
Borry to detain you, Mr, Mitty, Remove
your shoes,

WALTER
Huh?

(CONTINUED)
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Hendrik snarls impatiently, grabs one of Walter'!s ankles
and thrusts 1t savagely up onto the table, With the next
swlft movement he slashes the laces with his knife, Wa Lteyr,
blue with terror, removes the shoe, then quickly puts up
his other foot and starts to unbie the lacos, HNis fingers
are so shaky, howeven, that he gets the laces hopelessly
knotted, Hendrlk takes his knife and again slashes the
laces, .

WALTER

And Walter slips off the shoe.,

DR, HOLLINGSHEAD
Now your socks.

Walter quickly obeys, removing his socks., Ho offers the
shoes and. soeks to Hollingshead. Hollingshead doesn't
take them, bub opens the small booth window,

DR. HOLLINGSHEALD
Throw them out,

WALTER
(startlod)
Out -~ the wlndow?

Hendrik, who has closed his knife, now opens it again
with that menacing click, Walter instantly flings his
shoes and socks out the window.

DR, HOLLINGSHEAD
Just a safety precaution, Mr. Mitty,
Ploase don't try to follow us,

They exit, leaving Walter standing rooted to the spot in
terror, '

MED, SHOT - BOOTH CONTAINING MITTY PARTY

They are having their second drink and two glasses of milk
are set in front of VWalter'!s empty spot,

MRS, GRISWOID
He might at least have telephoned.,

MRS, MITTY
T wonder what could have happened? Did
you tell him how to get here, Tubby?

TUBBY
Yoah ==~ but hefs probably on the
Chinatown sightseeing bus,

(CONTINUED)
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. PIERCE

As a matter of fact, Walter has been

acting strange of late, _ R

INT. BOOTH SIX

Theo barefooted Walter is now standing on the table. Ho
starts to climb out through the window, '

EXT. DIMLY LIGHTED ALIEY » MED, SHOT - WALTER

As hé comes glithering out of the window and drops to
the ground., He reconnolters, finding both shoes, bub
only one socke He looks down the alley to sce:

CLOSE SHOT ~ A MONGREL DOG

Standing looking gt Walter, the other sock hanging out
of hls mouth.

MED, SHOT

Ag Weltex beckons to the dog, then approaches him
cautiously.

WALTER
Hepe, boy =~= Come on, Ffollah...

Walter sﬁafts %o give chase but the hound darts out of
the alley inbto the main street.

EXT, STREET - AT MOUTH OF ALLEY

As Walter comes ‘dashing out, barefooted, after the dog,
The dog disappears down the street and Walbter stands,
frustrated., Some passing Orientals react at the sight of
Walter's Bare feet. A cop appears on the scone and 1s
simllarly startled, Walbor, not knowlng what else Lo do,
folds hls arms like a Chinese and shuffles back into:

INT., ALLEY - TRUCKING SHOT ~ WALTER

He selects what he thinks was the window of his booth and
goes over to lt. He sits boneath it and puts on his one
goock and both shoesd,

INT, RESTAURANT ~ BOOTH =~ MITTY PARTY

There are now three glasses of milk in front of Waiterfs
place, The table 1s loaded with Chinese dishes and Pierco
has his fork upralsed for the first mouthful.

MRS, MITTY -
(defengively)
~- I'm not saying it just because I'm
his mothor, but there'!s one thing about
ny Waltor. He may be inclined to be
nervous -~ bub he'!s certainly got his
feet on the ground. (CONDPTNITHED
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At that moment, through the partlally opened window,
Walter wiggles in fest first. The group at the table sit
and stare,aghast! Walter turns, and is so shocked at

the sight of his party that his foot shoots out, upsetting
the table. The whole uneaten Chinese dinner slides into

the lap of Mrs. Plerce. As she screams:

DISSOLVE T0:
EXT. DARK NEW YORK STREET '

A yellow cab approaches with the headlights shining into
the CAMERA.

CLOSE SHOT - CAB DRIVER ~ SHOOTING THROUGH BAINY WIND~-
SHIELD :

When the windshleld wiper clears the glass momenbarily,
we see that the driver ia the same one who drove the cab
Magsdam was murdered in/ .

INT. BACK SEAT OF' MURDER CAB -~ CLOSE SHOT ~ DR. HOLLINGS~-
HEAD AND HENDRIK ' :

Dr. Hollingshead glances through the rear window, then
flips on the dome light. He takes the black book from
his pocket and exhibits it triumphantly.

DR. HOLLINGSHEAD
The end of a long journey, Hendrik.
(riffling through pages)
There's treasure enough here. to buy
us a continent ~-~
(he breaka off"
suddenly, frowning)
Johnson's Puppy Blscuit]!? -~ What'!s this?
(reading further)
Sea Dpift Soap Chips, Snapdragon seeds)
Bathroom plunger! Return rakel
(he leafs through the
book hysterically)
This is not the book] We've been tricked!
He tricked us} He's stlll got the book]

‘Hendrik!s face twitches as he seizes the book and looks

" at it. Dr. Hollingshead starts pounding on the glass

partition to get the driver's attention.
DISSOLVE TO:

INT. WALTER'S BEDROOM ~ IN MITTY HOME -~ NIGHT

The rain is beating against the window panes. Walter has
just gotten into his pajemas and is hanglng up his clotles.

(CONTINUED)
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His mood 1s one of melancholy and 1t is obvious that his
thoughts are still with Rosalind, As he takes his
trousers off the bed to put them in the clogel, a black
book drops out onto the rug, along with some small change,
He puts the change and the book on hls bedside table, goes
to the window, opens it an inch to admit some alr, gets
Into bed, reaches out to turn off his bed lamp, when his
eye falls on the open black book! He reacts ln terror at
what he sees and grabs the book and stares at ib,

INSERT: THE BLACK BOOK =- IN WALTER'S HANDS

Enbtries read: "One jewsled ocrown =~ One diamond
and platinum royal sceptre,..”

WALTER'S VOICE
(a. tervified whiaper)
One ==~ jewelled ~- orown...

MED. SHOT - WALTER

He dreps the book like a hot potato, leaps out of the
covers, rund bo the window, shuts it and locks 1t. He
plcks up the beook Trom the bed, then starts vo tremble,
Ho scansg the room for a hiding place, Looking at the
mattress, he decldes to hlde 1t there. He changes his
mind and decldes on the bathroom. He hurries intos

INT. WALTER'S BATHROOM

Walter enters, opens the medicine cabinet over sink and
inserts the book behind a row of bhettles on the top shell,
The crowding causes a btoothbrush to fall from the shelf
ta the sink. He replaces the teothbrush, making room for
1t by roarranging the bottles. =HRach time he makes room
another object starts to fall and he has to cateh it.
Finally, everything is precariously in place, Walter
clogesd the cabinet door gingerly. He starts back to the
bedroom, but then, slightly worried, he returns to mske
sure that the book is wellwconcealed. He opens the
medicine cabinet door and the entire contents avalanche
into the sink wlth an ungodly racket,

INT, MRS, MITTY'S BEDROOM ADJOINING

Mrs. Griswold 1s in the act of donning one of Mrs. Mittyls
robeg, and 1t's a skin-tight fit, Mrs, Mitty, attired in
nightclothes, 1s entering from the hall carrying a glass
of milk and a hobt water bcttle, Both women react to the
racket next door.

MRS, MITTY
(with a false
reassuring smile)
He's juat getting ready for bhed,
(CONTINUED)
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From next door we hear the last bottle dropping with a
resounding clatter. Both wemen start, Gertrude comes
out of a clothes closet, wearing a pair of Walber's
pajemasg, and s frightened look.

GERTRUDE
What's he doing in there, mother?

MRS, GRISWOLD

We're going to give him some of those
green pllls,

(to Mrs. Mitty)
They're simply wonderful to calm a
peraon down.,
' (she rummages in her bag)
Tubby'!s uncle's been taking them for
twenty years and he's a nerveus wreck,
00,

She extracts the bottle contailning the green pllls.

MRS, MITTY
I'1l) have to alip them in his milk,
flalter has a berrib e phobia abcut
medicines.: : :

There is a S6UND of hammering from Walter'!s bathroom.

GERTRUDE
(nervously}
I dontt think we ought to stay over
tonight, mother, I have some lebters
to write. We should have gone home
in Tubbyts car,

MRS. GRISWOLD

Well, we can't leave Eunice alone with
that w=

(catching herself)
Tt's coming in buckets and owr road'll
be flooded anyway,

(bo Mra. Mitty)
T still think you should go in and have
a balk with him, Bunice, He sertainly
ewes w8 an explanation, o

GERTRUDE
(pouting)
It's no use, mother, He wouldn't tell
Mr, Plorce why he climbed in his window
and he wouldn't even tell me «- hia own
fiancoee.

(CONTINUED)
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- MRS, MITTY
(airily)
What's so wrong with climbing? Some
people walk for miles when they're
nervous but Walter always climbs.

Mrs. Griswold pours two pills into Mrs. Mitty's hand,
obviously not satisfled with the explanation.

) MRS, MITTY
He!ll be all right in the morning if
I can get thege green pills into him
tonight.

Smiling, she slips the pillls into the milk and 1t churns
and fizzesg., Suddenly there is a hildeous scraping noise

from next door. The three women react apprehensively.

INT, WALTER'S BATHROOM

Now we- discover the reasan for the noises., Walter hag
pried loose one of the babthroom wall tiles and is now
placing the book in the aperture and replacing the tile
on bop of 1t., The tile won't stay and he usges toothpaate
vo ocement it in. When he finally gets 1t to gtlck; there
18 a KNOCK on the bedroem door. Walter jumps, bterrified,
and gees into:

INT. BEDROQOM

WALTER
' (voice trembling)
Wh~who 1s it? :

The door opena and Mrs, Mitty enters, glass of milk in
one hand, hot water bottle in the other.

MRS, MITTY
It'a me,..who did you expestHy
(hands him the milk)
Herse, gelt into bed and drink it while
i1tt's warm,

Walter gets into bed, gtarts to drink, his hand shaklng,
Mra., MLitty slips the hot water bottle under the covers,
then klsses hils cheek,

MRS, MITTY
Goodnight, dear, And = er - try not
to dream of climbing,

WALTER
Goodnight, Mother,

She exlits, switching off the top llght as she goes,
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E SHOT - WALTER IN BED

Walter starts to relax as he feels the sedative effects
of his nerve medicine and the warm milk. He turna out
his bed light and pulls up the covers around him, listen~
ing to the rain beating against the window panes., There
18 & lightning flagh, then a long roll of thunder, He is
about to doze off, when from somewhere below comes the
opéening strains of "Beautiful Dreamer" being played softly
on the pilano, Walter, his eyes closed, stgrts dreamily
beating time with a tired finger, bubt upon a secend
repetition of the opening strainsg of "Beautiful Dreamer,"
sits bolt upright in bed, He snaps on his bed light fear-
fully, and listens., The strain starts again, and he jumps
out of bed and opens the door a crack. He slips on his
robe with trembling fingers ss he stands listening. The
musical phrase comes again, this time louder and more
insistent., Walter ventures into the hall.’

INT, SECOND FLOOR HALL AND STAIRCASE

Waltar comes oubt of his roon and tiptoes fearfully down
the dark stairs, CAMERA PANNING.

At the foot of the stairs, the plano strain is heard

226

again, coming from the living room, He marshals his
courage and peeks into:

INT, LIVING ROOM «~ FULL SHOT - WALTER'S ANGLE
Lightning illumines the darkness and suddenly Rosalindcan
be seen standing at the upright piano, her fingers picking

(CONTINUED)
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oub’ the melody whinh gshe has uoed as a means of summoning
him, Behind her is an open window and it 1s evident she
used this as a means of entry, The curtains are flutter-
ing in the storm, and the rain is pouring in, Rosalind is
soaking wet, having been caught in the downpour,

WALTER!S VOICE

(in a startled whisper)
Mlss Van Hoorn} -

INT, HALL -~ CLOSE SHOT - WALTER

As he reacts In astonishment, CAMERA PANNING, he hurries
into:

INT, LIVING ROOM ~ MED, SHOT ~ ROBALIND AND WALTER

’

He quiockly ocloges the window and fastens it.

. WALTER
What are you doing here? They!ll
hean youl

Hs closes the 1id over the Leyooard.

- RQSALIND
(indicating piano)
It was the only way -~ I dida!t know
whioch door was your bedroom,,.,Vhere's
the book? Why dldn't you brlng it
right to Uncle?
{she sneezes)

WLTTER
Ssh =~ Those two killors ~- bhey took
1t from me with a long knife m

ROSALIND
"(terribly chagrined)
Oh, no‘
(she sneezes)

WALTER -
Sgh «« But they didn't really take it,
They took my mother's shopping list,
(she sbtares at
him puzzledly)
Itte a 1ittle blaock book tool

ROSALIND
(with tremendous relilef)
Oh, then you outwltbted them] Walter,
yolitre wonderful, wonderful}

(CONTINUED)
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She looks up at him with shining eyes, and he forgets
everything as he looks down at her, Then she starts
sneezing violently and can't stop, Walter puts hig
finger under her nose to stop the sneeze and hurries

her, CAMERA PANNING, through the dark DINING ROOM into:
INT KITCHEN - MED, SHOT ~ ROSALIND AND WALTER

As he turﬂé on the 11ghﬁ. Rosalind stands there in her
sodden clothes and’'shivers vlolently, having a sudden
cage of the chills, She sneezes twice,

WALTER
(alarmed)
Youl're getting double pneumonial T «-
I'd better get you something,
(he sights a kettle
on stove)
Some hot teal

He slides the kettle onto a burner and twns  on the gas,
But then he reacts in chagrin to hear:

- MRS, MITTY'S VOICE
(calling)
Walter!{ Walbter!

Walter flies out of the kitchen and CAMERA PANS with him
a8 he dashes through DINING ROOM and LIVING ROOM and into:

HALL -~ FULL SHOT & MRS, MITTY ON STAIRCASE, GERTRUDE AND
MRS. GRISWOLD AT HEAD OF STAIRS, -

All looking alarmed, Mrs, Griswold is wearing one of Mrs,
Mittyts wrappers and it's a shkin-tight fit, Gertrude is
in & pair of Walter's pajamas, The lights are on, and
Mrs, Mitty is half way down the stairs when Walter comes
running into scene and up the stzirs to join them,

MR3, MITTY
What in the world are you doing? Where
was that music coming from?

Wi LTER
The music? Oh =~ I was just playing
the pianoe..

MRS, GRISWOLD
Playing the piano?? You can't play the
pieno,

MED, SHOT - HEAD OF STAIRS

WALTER
I know, but it sort of helps me relax
when it's lightning and thundering and

things, (CONTINUED)
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MRS, MITTY
Well, you just march right’ into bed
and do your relaxing there,

WALTER

Goodnight, Mother w- Goodnlght Gerbrude.
Goodnight, Mrs, Griswold,

And Walbter enters his room, closing the doocr, The
griswolds look at Mrs, Mitty questioningly,

MRS. MITTY
Well, = lot of people play piano
when they ¢anft sleeps It's a well
known fact, '

The three women start back into thelr rooms - mother and
daughtor Griswold sharing the same bedroom,

235 INT., KITCHEN ~ CLOSE SHOT - ROSALIND

Shivering in her sodden dress, She decides to slip it
off and hang it on the stove to dry. She starts to do so
but the wet dress gets caught as she pulls it over her
head, At that moment the bolling teakettle begins to
whistle shrilly,.

236 INT, SECOND FLOOR HALLWAY ~ MED, SHOT

Again in darkness, The whistling can be heard from below
as Walter comes out of his room, reacts to the sound and
starts hurriedly tiptosing down the hall, When he reaches
the head of the stalrs, the two doors fly open and the
three women pop into the hall; Mrs, Mitty switching on the
light, Walter, frantic %o cover up the sound of the tea~
kettle, starts to whistle, imitating the long, high shrill
noté in the exact key., The three women gtand staring at
him,

237 INT, XITCHEN - CLOSE SHOT - ROSALIND

Managing finally to get the dress off, she moves thé
kettle from the flame and the thing stops whilstling,

238 INT, SECOND FLOOR HALL -~ WALTER AND THE THREE WOMEN,

Walter 1s still whistling, but raepidly petering out, He
takes a blg breath to resume the dsceptlon, then realizes
the teakebttle has stopped, so he stops, smiling at the
women foolishly. _

GERTRUDE
Walter, what are you doing ownt here?

WALTER
Whistlinge..The roin 1s making too
much nolse to whistls 1n there,

(indicating his room)

(CONT INUED)
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WALTER (Cont.)
er ~ just trying to remember
old high achool gonge went ==

AL -k&-l.gl.# (=R VST A ] el ) WA Sd W
(starts to sing)
"Fight on for Perth Amboy High -~"
(he begins to
whigtle the rest)

MRS, MITTY
(interrupting)
Walter -~ will you please go back
to bed.
WALTER

(going to his door)
Goodnight, Mother -~ Goodnight, Gertrude.
Goodnight, Mrs, Griswold,

And Walter dlsappears into his room, the gtunned
Griswolds looking after him.

MRS, MITTY
(very off~hand)
It's funny, Walter can never slesp
when he tries to think of something
and can't remember, Hls father was
the same way, up half the night.
Goodnight.,

Without giving them a chance to apeak, she switches off
the light and goes back lnto her room. In the seml-
darkness, the Grigwolds start back to theilr room.

GERTRUDE
(whispering)
Mother, what if he acts that way after
we'lre mayried?

MRS. GRISWOLD
Oh «- we'!'ll handle him...It's jusgt that
he wasn't ralsed properly.

GERTRUDE
Tubby keeps on proposing =-- maybe I'm
making a mistake.,.

MRS, GRISWOLD
Hush.,

GERTRUDE
Besides, Tubby gets along so well with
Queenie ==~ and you lmow how she hates
Wealter == :

(CONTINUED)
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MRS, GRISWOLD
Well, they!ll just have to get used
to each other.

And they enter their bedroom, closing the door,

CAMERA PANS to Walter's door, It opens and Walter peeks
out, sees the coast is clear and starts scurrying softly
across tge hall and down the steirs. He is now in his
bare feet. '

INT., KITCHEN ~ MED, SHOT - ROSALIND

She 1a finishing a cup of tea. Her dress has been draped
over the oven, which she has lighted. Walter enters and
reacts to see her in her slip. They converse in whispers.

WALTER
Gee == you brought another dress with
you., It looks pretty. :

ROSALIND
| (smiling)
it's my slip.
WALTER
Oh ~~ 1t looks like an evening gown

on YOUe

(suddenly embarrassed)
Would you =~ er - have another cup
of tea?

ROSALIND
Oh, no thanks =-=- I must hurry and get
the book to uncle. May I have it,
pleage?
She starbts slipping the now dry dress on ovepr her head,

(CONTINUED)
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WALTER
It's upstalrs -~ I'1l get 1t. Only --
Will you be all right -~ you weren't
followed or anything?

ROSALIND
(ad justing her dress)
I'11 be all right,

WALTER

I wouldn!t want you to run into those two
fellows == you should see that knife,..

(even the thought makes

him aick ~ but he screws

up his courage)
I'd better go with you,

(he goes to the kitchen

door, unlocks it)
You léave thls way v~ I111l mest you out
front,

ROSALIND
Oh, no, Walter -~ that's sweet, hut
youlve done enough for me as 1t lg.

. WLLTER
Oh, anybody would have done the sanie
thing in my shoes,

He suddenly looks down at his bare feet with embarrassment,

240 SECOND FLOOR HALL - MED, SHOT -~ AT WALTER'!S DOOR

The hall is in darknéss and a worriled Mrs, Mitty Ls coming
out of VWalter!s room, She snecks by the Griswolds! door
towards the stairs,

241 INT, KITCHEN - CLOSE SHOT ~ WALTER AND ROSALIND

VIALTER
(flustered)
I1d -= I'd better go get my shoes, and
I111l get the bhook too,

He hurries out,

242 INT, DARK LIVING ROOM - MED, SHOT - WALTER

As he comes in from the dining room and crosses room
towards hall,

243 STAIRCASE ~ MED, SHOT - MRS. MITTY

Leaning over the banister and hissing downs

MRS, MITTY
Walter, what in the world are you
doing now?
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INT. LIVING ROOM ~ CLOSE SHOT - WALTER

In a panic to alibi hia third descent to the living room,
he runs to the mantelplece and moves the hand of the clock
to the hour of twelve, picks up the clock and hurries to

e Wit

the stairs as the olock starts to chime.
STAIRCASE -~ MED., SHOT - MRS, MITTY AND WALTER

She stops her degcent and stands sbaring as her son
agoends, the chiming oclock in hias arms.

WALTER
8ee, Mother, I told you it strikes
when you carry it.

SECOND FLOOR HALL . MED. SHOT

Walber ascending into scene, his mother followling enxlouss
ly, The Griaswolds! door flies open and the lighbts go on,
The mother and daughter are flabbergasted at the sight ef
the karefooted Walter carrying the chiming clock,

MRS, MITTY
Yes =~ I see what you mean, dsar ==
Here, I'Ll btake ib.
(she takes the chiming
clock out of his armas)
Now, wlill you please go to bed, Walter.

Grabbling his arms, she ushers him past the astonilsghed
Griswolds to hils room,

WALTER
Goodnight, Mother -~ Goodnight, Gerbtrude.
Goodnight, Mrs. Griawold.

MRS, MITTY
(ag Walter enters his
room -~ gotto voce)
Don't you dare get up mgain. You hear me?

She closes his door, locks it and takes the key,

INT. WALTER'S BEDROOM - MED, SHOT - WALTER

For a second he is chagrined at being locked in, bubt then
he galvanizes Into action, He runs to the bathroom, takes
the book from 1tas hiding place, returns, drops it on the
bed, grabs his clothes from the closet and starts with
great gpeed to don them,

SECOND FLOOR HALL - MED. SHOT -~ MRS. MITTY AND THE GRISWOLIS

Walter's mother, still holding the chiwming clock, ié
smiling reaasuringly at the astonished Griswolds.

{OWMTNTITED)
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(COl’l’b . )

MRS, MITTY

(loudly, over the

chiming)
1s grandfather, on his father!s dide,
as an inventor, you know, and fhey could
never gebt him to bed until he made whatever
he was working on work, Walter just had
to prove to me that the clock would chime,

(cheerily)

Goodnight.

= o

And she switches off the light and exits into her room
with the strange clock that now refuses to stop chiming,
the Griswolds looking after her, stunned and speechless,

TNT, MRS. MITTY!'S BEDROOM - CLOSE SHOT » MRS, MITTY

She puts the clock on her chalse longue and starts cover~
ing it with pillows and bedclothes to deaden the chiming,’
guddenly her attention is violently arrested by something
ahe sees through the nearby window., She stands staring in
helpless horror at: ’ ‘ :

EYT. SIDE OF MITTY HOME ~ NMED. SHOT =~ WALTER - MRS,
MITTY!S ANGLE )

Now dressed and wearing hils raincoat, he is climbing out
of his window and down the rainpipe.,

DISSOIVE TO:
EXT, VAN HOORN HOME - LONG SHOT - NIGHT

Reosalind's car pulls up and she ahd Walter hurry through
the rain to the door. '

INT, LIBRARY - MED, CLOSE =~ VAN HOORN

In his wheelchair, he is seated at his desk, examining
miscollaneous articles: leather correspondence case,
letters, wallet, keys, ocollar box, etec. Hearing the front
door slam, he quickly sweeps the articles into a desk
drawer ~ just as Rosalind and Walter enter excitedly.

ROSALIND
Unclel We have it == we have the book}

VAN HOORN
(almost overcome)
The book} Rosalindi

ROSALIND
And we've got Walter to thank. He
outsmarted two killers the Boot sont
after himi '

{CONTTNUED)
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WALTER

Oh == it was nothlng.,

VAN HOORN
(earnestly)
Mr. Mitty, I == I don'!t know what bto
saye I don't know how to repay you.
Hollend will be eternally grateful,

ROSALIND
(laughing as she remembers)
Walter has been magnificent§ Unele, you
should have seen him climbing oub of his
window in the pouring raln, Hls mother
had locked him in! It's a lucky thing I ==~

She breaks off ga she sees something on the desk,
CLOSE SHOT - CARL MAASDAM'S PASSPORT
It lles open, the face of the murdered man looking up ab

Rosalind! The passport is snielded from Van Hoorn's view
by The clubber of books on his deskr

TWO SHOT -~ ROSALIND AND VAN HOORN

Rosalind!'s heart skips a beat, but her eyes betray nothing
She continues speaking, almost without a break.

ROSALIND
It »= 1%'s 5 luecky thing I found eutb
where Walter lived,

VAN HOORN .
Very foriunate, You don't know whab
this means to me, my dear.
CLOSE SHOT « ROSALIND

She has moved toward a potted plant in a jardinlere on
a. low end table.

ROSATIND
I think I do.

Her back to the plant, she drops the pook into the
jardiniere, unseen by Van Hoorn,

MED, SHOT - THE THREE
VAN HOORN
Now, where 1s it? We must get it to
the Consul General immediately,

ROSALIND
Yes == Glve Uncle the book, Walter,

(CONTTNITED Y
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WALTER
(starts to reach into
pocket, then stops)
I gave 1t to you ~w in the cav.

ROSALIND
Yes, you did, but I returned it,

WALTER
Oh, no, don't you remember? I sald, :
"Hore'!s the book," And you sald, "Thank
you, Walter," And I sald -~ '

"ROSALIND
(with a nervous glance
at Van Hoorn)
Look through all your pockets, Walter,
You must have 1t somewhere,

257 CIOSE SHOT -~ VAN HOORW
He shoots a penebrating look at Rosaliﬁd,
258  MED, SHOT « THE THREE

Walter has removed his soat and is fishing through the
coat lining, _ .

WATLER '
I == I can't undepstand 15, I thought I =~

' ROSALIND

(quickly)

You must have left 1t in the car, Walter,
We'd better go out and look,

She takes Walter's arm, anxious to leave,

VAN HOORN
Walt, Mr, Mitty. It's a chilly night
and youlve been through a great deal,
(he wheels over and
1ifts g brandy decanter
from a table)
Have a liltble brandy first,

WALTER
I can't understand what happened to it,,.

He takos the drink and swallows it abstractedly., He is
not prepared for the brandy and coughs explosively,

ROSALIND
(taking his arm)
Come, Walter, Wel!d better start looking ~-

{ ONDTNTITN A
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: VAN HOORN
Have another.

WALTER
No, thanks, Have to keep my head clear,
(he sways, feelin
gtrangely glddy

ROSALIND
Hurry, Waltor,

WALTER
(thieckly)
Okay, Okay, I'll just put my coat on.

He picks up his coat and, muddled, thrusts his arm in the
wrong sleeve. Roaalind tries to lead him out, sensing
somothing wrong, bubt Walter struggles with the coat, pull-
Ing the sleeves inside out and gotting it on backward,

WALTER
(muttering)
Don! worry 'hout me,,.Anybody triles
anything on ol! Walter Mibtty, give '!em
the ol! jujitsu.,.

Half in a fog, he illustrates; throwing an imaginary man
over his shoulder. 1In the middle of the gesbure, he sud~
denly keels over backward and falls to the floor, inert}]

ROSALIND
(with a scream)
Walboer}
(she kneels begide him)

CLOST SHOT - ROSALIND AND WALTER

She frantically tries to feel his pulse. Suddenly her
wrist is pinned to the floor by a heavy, thick~soled shoe!
A thick=-soled shoe covering a club foot! Rosalind looks
up 1n terror.

ROSALIND!'S ANGLE -~ SHOOTING UPWARD

Van Hoorn, out of his wheelchalr, stands towering above
her, looking down wilth a hard, mcrciless cxpression.,

CLOSE UP -~ ROSALIND
She puts a hand to her mouth.

ROSALIND
(a terrified whisper)
The Bootl
MED. SHOT

As Dr. Hollingshead and Hendrik come out of the adjoining
room and join their evil leader w=- FADE OUT
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FADE IN
263 through 268 OUT

263X

INT. LIBRARY, VAN HOORN HOME ~ DAY - HEAD CLOSEUP =
WALTER

His heavy~lidded eyes are still halfvclosed, and his lips

work as he mumbles unintelllgibly,

264X

. WALTER
(mubbering)
Rosallnd...Rosalind.

He opens his eyes and sees: _
MED, CLOSE SHOT ~ VAN HOORN (BLURRED EFFECT)

Van Hoorn 1s seated in his wheelchair, peering at Walter.
The gcene comes Into focus.

VAN HOORN
He's saying something.

FULL SHOT - GROUP

Compoged of Van Hooin, Mrs. Mitty, Mr. Plerce, and Tyler,
the butler. Mrs, Mitty is watching her son anxiously.
Pierce 1ls nervously chewing a dead c¢lgar. Walter sits

up grogglly and stares at Van Hoorn,

WALTER
Mre Van Hoorn!
(then, as remembrance
floods back)
Did you get it?

VAN HOORN
Get what?

WALTER
The black book. Where am I? Where!'s
Rogalind®

VAN HOORN

(blankly)

Black book$? Rogalind?

WALTER

Your niece.
Van Hoorn exchanges a worrled glance with the others,

VAN HOORN
Young man, I have no nlece,

- (CONTINUED)
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MRS, MITTY
(anxiously)
Walter dear, come home with me and
I'll fix you some nice oatmesl,

WALTER
(foggily)
No nieces.,
PIERCE

(to Van Hoorn)
How long had he been orawling around
your front lawn?

VAN HOORN
Might have been for hours., Tyler -~
(indicating the
butler with a nod)
== found him at seven this morning.

TYLER
Bating the tulip bulbs.

Wres Mitty emlts an anguished sob.

PIERCE
- (baking out his wallet)
I'1l bake cave of all the damage,
Mre Van HoOrn... .

Walter suddenly sibs bolt upright.

WALTER
(yelling)
Mother !
(pointing an accusing
finger at Van Hoorn)
He says he has no niece!

MRS, MITTY
(on the verge of tears)
Well, if the men says he has no niece,
he should know.

WALTER
(desperately)
But he hag! Her name is Rosalind,
and sheé's got blonde hair, and she's
very pretby!

MRS, MITTY
Walter ! How can you talk like that
when you're belng married Saturday
to a lovely girl like Gertrude?

(CONTINUED)
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VAN HOORN

(b0 Mrs. Mitty)
I'm afraid your son seems to b
suffering from some hallucinat

- WALTER
I'm not suffering from anything !
There is a black book, ahd a man was
murdered in front of my eyes and -
and on Tuesday you invited me ho
lunch to tell me all sboub it w-

VAN HOORN
(coldlg) :
I have never set eyes on you before
in my life.

o
long.

MRS. MITTY
Waelter, dear, please don't make any
more trouble. I got Mr. Pierce ouk
of bed =~ ’

PIERCE
Now pull yourselrf together, Mitty ww
wo've gol four magazines going bo
presg this morning, asnd you haven'!t
even checked over The Screaming Skyll -

WALTER
(now on his feet
and shaking Pilerce
by the lapels)
I don't care -~ they'll kill her! I
know, because he doped my brandy!
(points to Van Hoorn)

VAN HOORN
(coldly)
Young man, you're beginning to exhaust
my patience. You've trespassed and
destroyed property of mine. I could
prefer charges and have you arrvested,

MRS. MITTY
Arresbedq !

PIERGE
Now, Mr, Van Hoorn. We can settle
everything amicably. I'1l pay for the
tulips and -~ and I'm gending you a
life subscripbtion o Terror Stories.

: WALTER
I gotta find Rosalind -- and don't Pay
him for any tulips, Mp, Pierce, because
I didn't eat a single® one.

(CONTINUED)
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Welter starts for the door yelling "Rosalind !" and Pierce
regtraing him.

PIERCE ,
(struggling with
him, excitedly)
Now don!t get excited! We!ll get you
right to a doctor!

MRS, MITTY
I'll phone Dy Renghaw in East Orange =~
He took owt Walber's tonsils,..

VAN HOORN
If T may suggest, Madame, the boy neads
not a physlecian but a psychiabrist. I
happen o know a very good man.

- PIEROE
(struggling with Walter)
Name him, sir, money is no object.

Walter breaks from his grasp and runs from the room.

WALTER®3 VOIOE
(yelling)
Rogalind! Rosalind!

PIERCE
(to butler)
Cateh him!

The butlep takes out after Walter.

MRS, MITTY
(breaking down, crying)
I can't understand whabt's happensd to
Walter! He's never run away from home
before, nob even when he was little.
He's guch a quiet boy!

There 1s =& terrific CRASH off stage. They all react
and run into the entrance hall,.

265X~1l MED. SHOT ~ ENTRANCE HALL

Walter lies half~way up the staircase knocked unconscious
by an urn that he has crashed into and which now lies on
top of him., Tyler bends over him btrying to revive him.
Mrs. Mitty bursts into tears.

PIERGE
(to Van Hoorn)
What's the name -of this psychiatrist?

VAN HOORN
Dr. Hugo Hollingshead.

DISSOLVE TO:
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INT, DOCTOR'S REGEPTION ROOM - DAY

A nurse in a starched white uniform appears, holding
open the door to a private offices

NURSE
The doctor will see you now,

CAMERA PULLS BACK to revesl Walter, flanked by his mother
and Plerca. Walber's clothes are disheveled and his hairp
18 mussed, ' :

MRS, MITTY
(soothingly)
Come along, Walter,

She and Pierce lead him toward the door.
WALTER

I tell you, I'm all right, Mother.
I'm not crazy, I don't want to =-

' He suddenly breaks off as he stares through the door.

REVERSE ANGLE -~ SHOOTING INTO OFFICE

Drs, Hugo Hollingshead, gsunt and funereal as ever, stands
behind hils desk, clad in a long grey medical coat.

HOLLINGSHEAD
How do you do%? Won't you come in%

GROUP SHOT - WALTER, MRS. MITTY AND PIERCE
Walter emlts a quavering cfy and points a finger.

WALTER
That!s him! That's Dr, Hollingashead!

MRS. MITTY
Sh=h == of course 1t's Drs Hollingshead.

WALTER
(struggling to break

away)
Hets the one who pushed me out of the

window !

He tears loose, rung behind a sofa in the reception room
and crouches there, peering over the edge.

WALTER

(yelling)
Look out! He'!s a killer! He's one

of the gangl
(CONTINUED)
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MRS. MITTY
(almost in tears)
lter «=- please!l
PIERCE
(coaxingly)
Now, now, my boy, the doctor isn't
going to harm you.
(to Hollingshead,
who enters)
I'm Mr, Plerce.

HOLLINGSHEAD
(pleasantly)
Oh yes, how do you do, Mr, Pierce?
And Mrs. Mitty, T take it.

WALTER
(yelling from behind sofs)
Don't let him touch you, Mother !
Call the policel

The three go on with theilr conversation, ignoring Walbter.

PIERCE
You've got to help us, Doctor. Mitbty
there is one of my key men. Hs was
all right up to forty-elight hours ago,
when -~ well, you can see for yourself.

He indicates Walbter behind couch.

WALTER
(pointing over the
sofa edge)
He pushed me out of a window, I tell youl

MRS, MITTY
Sh-h, quiet, dear,
(to Hollingshead)
Doetor, do you think hels starved for
vitaming?

HOLLINGSHEAD

Calm yourself, lirs. Mitty. We'!'ll give
him a thorough examinatlon.,

(he crosses to the

couch and peers down

at Walter, speaking

in his gentlest tones)
What's the matter, feller? Why don't
you Jlike me?

WALTER
Because you pushed me out of a window,

: (CONTINUED)
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HOLLINGSHEAD
Bubt I!ve never gseen you before.
Possibly youlre mistaking me for
someone else,

WALTER .
Nobody could look as much like you
ags you do,

As Hollingshead tries to move closer, Walter backs )
around the couch where his mother and Pierce take his
arms and hustle him into:

267X INT. HOLLINGSHEAD'S OFFICE

MRS, MITTY
Now, Walbew, you've got to get well.
You're going to be married on Saturday.

PIERCE

(to Hollingshead)
The boyls got a good mind, Doctors
Theie'!s no reason why he can'’t be back
at his desk by tomorrow morning.

_ HOLLINGSHEAD
Itd prefer to talk with him alone.
Would you mind?%

He indicates the doors Pilewce and Mrs. Mitty release
Walter and start out.

WALTER .
Don't leave me, Mother! Stay here,
Mr, Plerce}
(he embraces them
alternately)

HOLL INGSHEAD
(taking his arm gently)
Now, now, young man. There's nothing

to be afraid of. Your mother will be
right outside,

‘Walter, somewhat molllfied by the kind volce, subsides
uneasily, as Pierce and his mother exit. He looks at

the dochbor, confused and uncertain. The doctor gives
him his best amile,

WALTER
(timidly)
Are you sunre you =~ didn't come to my
offlice and push me out of the window?®

(CONTINUED)
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267X (Cont14)

HOLLINGSHEAD
(soothingly)
Of course I dldn'tt.

267-1X ANOTHER ANGLE

Hollingshead leads the apprehensive Welter toward a
couch, On & nearby wall, clearly visible, ls a large
portralt of Whistler'!s Mother.

HOLLINGSHEAD
(indicating couch)
Now just lie down hers and make your-
gelf comfortable.
(Walter hesitates)
Go ahead.

WALTER
(nervously)
Can't you oxamine me sgtanding up?

HOLLINGSHEAD
It!'s necessary for you to be completely
relaxed. . : :
{4ndicating couch)
Pleasos

Walter lies down but remains suspilelously rigld.

HOLLINGSHEAD
Now, my boy, close your eyes =
(Walter closes one eye)
The left one too.
(Walter closes his left
eye but opens the right
one)
Now tell me just what is troubling you.,

267X=~1 CLOSE SHOT - WALTER
He hesitates, then sighs and apeaks haltingly.

WALTER
Well -~ the day before yesterday I
met a girl. She looked 1like all the
glrls I've ever dreamed abouba.s.

208X  INT., DOCTOR!S RECEPTION ROOM

Mrs. Mitty is dabbing at her eyes, and Plerce is pacing
nervously, worrying a dead cigar. Tubby, Gertrude and
Mrse. Griswold have arrived and the scene is one of
great agltation.

GERTRUDE
== But Hother, if he's thinking all
those things maybe we shouldn!t get
married S0 SO0ONsse
(CONTINUED)
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268X (Cont.)

MRS, GRISWOLD
(comforting her daughter)
Oh, nonsense «=- He might Dbe curaple.
We'tll walt and hear what the brain
doctor has t0 3aFeas

Mrs, Mitty starts to cry. Tubby puts a consoling arm
around her shoulder,

TUBBY
There, there, Mother Mittys., He!ll
be all right. - I don't think there!ls
a thing wrong wlth Walbter.

PIERCE
You don't!l Then youtre crazier
than he is,
(mouthing angrily)
Black book!  Rosallindl

MRS, MITTY
(wailling)
He isn't crazyl! I'm going to get
Dr. Renshaw from East Orange -- he
took out Walter's tonslls and he
undergtands him, And don't you go
saying ho'!s crazy, because he lanlht

TUBBY

0f courss he's not, He lsnt't
Imagining anythings Therels
nothing mysterlous about a black
book =~= itt's just full of telephone
numbers »

(shoots a look

at Gertrude)
That proves he's normals

MRS. GRISWOLD
Telephone nunbers!

TUBBY
And that Rosalind he keeps screaming
abouts- One of the numbers.

MRS, MITTY
Tubby, don't say those things,

TUBBY
(much too innocently)
Why not? A man goes on a bender
and has & little fling before he
gets married -~ and everybody
gets upset -+~ needlessly!

Pierce glowers at him.
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268X~1 INT. HOLLINGSHEAD'S OFFICE = CLOSE SHOT - HOLLINGSHEAD

WALTER'S VOICE
...And when I woke up, he sald he
had no niece, She was gone.

HOLLINGSHEAD
Whet about the black bhook?%

268X~2 MED, SHOT - THE IWO

WALTER
That was gone too.

HOLLINGSHEAD
Wes 1t In your posséssion when
you came to the house?

WALTER

Well, I thought I gave 1t to
Mre Van Hoorn'!s nlece == but he
gays he has no niece,

(he opens his eyes

sugpiclously)
Why are you asking me these
things?

HOLLINGSHEAD

Because, as a paychiabrist, I
mist know your innermost mentsl
procedges.

(he crosses to

hls desk as

Walber sits up)
Tell me, Mr. Mitty, what business
are you In?%

WALTER
I'm a proofreader -~ at the Plerce
Publishing Companye.

HOLLINGSHEAD
I see, Well, I think I can dlagnose
your trouble. TYou're suffering from
a romantic delusion, aggravated by

overwork and incessant daydreaming,
WALTER
(slowly)
You mean =~ I dreamed the whole

thing?
(CONTINUED)
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(Conte)
HOLLINGSHEAD
(nodding)
Don't you see, Mr. Mitbty? You've
obviously been affected by all those
pulp megezines you're continually
proofreading.

WALTER
I have?

HOLLINGSHEAD
You've been frustrated all your life, go
you live in your daydreams. You Imagine
yourself the hero gbout to rescue the
heroine from the villain. Just like
those lurid covens, you get fantastic
ldeas. The heroine 1g always in danger.
She 18 tled to a chailr, bound and gagged -~

WALTER
(wistfully)
But she was g0 ~~ 8o real. She had the
prettieat mouth and ~~ when she touched
me I -~ I got hot and cold -~

He suddenly breaks off as the doar to an adjoining woom
swings ajar.

WALTER 'S ANGLE - SHOOTING INTO ADJOINING ROOM

Rosalind is tied to a chair, bound and gagged! She 1is
struggling to free herself,

CLOSE SHOT -~ WALTER
Hls jaw sags.

WALTER
Rosalind !

MED. SHOT

The door to the other room swings closed, Walter
rushes to the door, flings it open and stares inbo
the other room.

INT. ADJOINING ROOM - WALTER AT DOOR

It is empty. There is no trace of Rogalind or the
chair she sat in,

MED, CLOSE - WALTER

He is stunned. Hollingshead joins him at the door.,

HOLLINGSHEAD
{kindly)
Wliaot t 3 the ma-t.b er? ! rATTm st
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(Oont;)

WALTER _
I =» I just gaw her. She was ==
sitting over there,
(almost sheepishly)
She was bound and gagged.

Hollingshead shakes his head and sighs, leading him
back to:

INT, OFFICE

HOLLINGSHEAD
I'm afrald, my boy, youlre in love
with a girl who doesn?t exist.

He glves Walter's shoulder a comsoling pat. Walter
stands looking back pathetically at the apot where
Rosalind was.

WALTER
(almost inaudibly)
They were right. I day dream oo
muche :

(THE ABOVE HAS ALREADY BEEN SHOT)

- RETAKE

NOTE: We ‘will establish earlier, in a retake of the

couch scene, a large portrait of Whistler'!s Mother
hanging on the wall,

HOLLINGSHEAD
Exactly, my boy., And this can lead
to all sorts of serious complications.
Wny I had a patient in here last week

suffering from the same type of romantic
delusion.,

WAITER
You d4id¢

HOLLINGSHEAD
The poor man was in had shape. No
matter how a woman was dressed, he
fancied he saw her in a bathing sult,
Scopophilia -- an extreme cage, of
course.

WALTER

(nervously)
Of coursea.

(CONTINUED)
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268%X=8 (Cont.)

They have crossed back to desk by this time. Hollingsw
head presses a buzzer. A beautiful nurse enters, clad
only in a scanty bathing suit. Walter stares wide-eyed
a8 the nurse goes to the desk, Hollingshead doesn't
react at all.

HOLLIN: SHEAD
Miss Appleby, bring me those Wilcox
charts, will you please.

NURSE
Certalnly, Doctor.

As she starts to leave, Hollingshead regards her gternly

HOLLINGSHEAD
Oh, Miss Appleby, there's a spot on
your unlforme

NURSE :
Sorry, Doctors I'll change immediately.
(she goes out,
Walter i1s staring)

WAITER
(uncertainly)
Doctor, dld - did she really have a
spot on her uniform?

HOLLINGSHEAD
You saw it, didant't you?

WALTER
Well, I = 01 w=w
(laughs nervously)
Sure I saw ite. An ink spot,

HOLLINGSHEAD
Mercurochrone.

WALTER
Oh yes, mercurochrome. ILooked 1like
red ink.
(fumbling)
I -~ e6r - it was hardly noticeable w

HOILINGSHEAD
(leaning forward tensely)
You didn't see any uniforml

Walter breaks down completely and blubbers.

VALTER
You're right. I saw her in a bathing
sult. Oh Doctor, Doctor, I've got
Scopophilial What shall I do?

4 re A mwrrs sy A
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268%X~8 (Contel)

268X-9

268X~1D

268A

HOLLINGSHEAD
My boy, what you need is a good
long reste.

- WALTER
Well ~ I'm gebtting married tomorrow.

HOLLINGSHEAD
Capltall @Go home and marry your
gertrude and forget everybthing. I'm
sure youl!ll be a changed man.

WALTER
I - I feel better already.

As Hollingshead leads him to the door, he looks up at
the portrait of Whistler's liother and reacts with great
shocka

CLOSE SHOT - PORTRAIT

The grey~halred old woman seated in the rocking chair
lgs clad in a scanhy bathing sult,

CLOSE SHOT - WAITER
Hlig Jjew falls open as.we,

DISSOILVE TO:
INT, WALTER'S BEDROOM -~ LATE EVENING

Walter, in bathrobe and slippewrs, 1a seated on window
seat, eating oatmeal despondently from a small table
before hims Mrs. Mitty is bending over him solicitoudly,
but eyeing him warily.

MRS . MITTY
(with forced cheerfulness)
Eat 1t all up, Walter, and promise you'll
get right into bed because the psyehiatrists
sald you need plenty of rest.

WALTER

You don't think I'm crazy do you,
Mother?

(CONTINUED)
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MRS. MITTY
0f course not. Dr, Hollingshead sgays
youtire perfectly normal now,

She la standing at the window, and now she looks down
and covertly nods to:

LONG SHOT - SIDEWALK IN FRONT OF MITTY HOME - MRS.
MITTY'S ANGLE - A COP

Who has obviously been posted. He looks up and nods
neassuringly to Mrs,., Mitty, indicating to her that he's
on the job,

INT, WALTER'S BEDROOM ~ WALTER AND MRS, MITTY

%is. Mitty, satlsfled that Walter is well guarded, kisses
e .

MRS. MITTY
Goodnight, dear. Go right to bed.

She leaves. Walter shoves the oatmesl away and sibs

. ataring ouv the window. Then he reacts at gight of:

EXT, MITTY HOME - THE PACING COP
OLOSEUP - WALTER

As the meaning of the cop dawns on him., He's being
guarded! Angrily he jumps up, flattens himself against
the wall as the cop looks up at the window, then he
gtealthily peeks down at the cop. He stares bitterly,
regentfully, a strange look in his eye,

EXT. MITTY HOME - THE PACING COP - WALTER'S ANGLE
The cop, as he walks, BLURS and DISSOLVES INTO:
EXT. DUBLIN SIDEWALK ~ NIGHT - AN IRISH POLICEMAN

A lantern glowing dimly on his belt, he plods along
through the murky, drizzly night. CAMERA TRUCKS with
him and he passes without seeing: :

WALTER ~ LEANING AGAINST THE LAMP POST

Walter is a Dublin tough and wears a cap pulled down over
one eye, a turtleneck sweater, and a grimy jacket, A 1lit
cigarette dangles from his 1lip, As soon as the policeman
pasges, he takes a swift drag on the cigarette,hurls it to
the ground and sidles off fyrtively in the other direction,
CAMERA PANNING with him as he slinks along the street.

(CONTINUED)
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(OOnt.)
NARRATOR!'S VOICE
(fading in)
-~ and even while the sirens were still
screaming at Bleakmoor Prlson; Walter

W e W wAala o e B A e L LE e AR A

OtMitty, the hunbed, had eluded the entlre
Dublin police forece in a final mad desire
to reach the side of his beloved Molly ==

EXT. TINY HOUSE IN SLUMS

Only the three white~washed steps and the front door are
visible in the fog. A mourning wreath hangs from the
knocker. Walter ocomea into scens and starts up the steps,
when he seeg the wreath. :

NARRATOR'S VOICE
(ocontinuing)
~= only to find =--

Walter's body 1s shaken with one grief~-convulaing sob.
The door opons. An old, silver~haired IRISH LADY stands
there wiplng away her tears with her apron,

OLD LADY
, (staring)
Walter! Thoey're lookiung for youl

WALTER
(in Irisgh brogue)
Mother Macree =~ she lsn't -~ thoy
didntt ==~ Molly isn't ~~%

She cries into hor apron again,

WALTER
(with an angry Irish oath)
Oh, the black dogs!

Blindly he turns away and rushes through tho foggy street,
CAMERA TRUCHEING wilith him. Suddenly ahead is another
policeman, flashing hls light around! Walter flattens
against a lamp post, and the cop goes by out of aight,
Walter savagely lights another cigarette in the drizzlo
and leans ageinst the lamp post, Passing hucksters cry out
their wares 1in background, Smoking sadly, Walter sings:

NUMBER: MOLLY MALONE.
At end of number,

FADE OUT
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FADE IN
269 through 280 0OUT

269X

270X

271X

272X

RT3

274X

275X

276X

_RTTX

Wedding guests are seated in the pews, and down near
the altar the MINISTER stends walting, book in hand.,
Tn front of him are Walter, Tubby, Mrs. Mitbty and Mrs.
Griswold. The stralns of the_Wedding'March are heard.
CLOSE SHOT - WALTER AND TUBBY

As Tubby slips him the ring.

FULL SHODT -~ CHURCH - WALTER'S ANGLE

Gertrude, in her wedding dress, on the arm of Mr, Plerce,
slowly walks %toward the minister.

OLOSE SHOT - WALTER

As he.stares at the approaching Gertrude, that dreamy,
faraway look comes Into hils eyes.

MED. SHOT - GERTRUDE - WALTER'S ANGLE

She reaches his side and stands there. The minister
begins the ceremony and as he says the opening words

a strange expression comes over Walter's face.

CLOSE SHOT =~ WALTER

As he stares at his bride.

CLOSE SHOT ~ GERTRUDE

A strange thing happens. Slowly she DISSOLVES into
ROSALIND. The minisgter's Voice is 1lo3t in a beautiful

symphonic arrangement of carrillon chimes and cathedral
bells,

TWO SHOT ~ WALTER AND ROSALIND

The beautiful dream bride and the unbelievably happy
groom. The bells gain in volume and then begin to
diminish. Now the minister's volce begins to take
form again.

MINISTER!S VOICE
-~ take this woman to be your lawful
wedded wife?

CLOSE SHOT - WALTER

WALTER
(happily)
I do.
{ AN TITIRD)
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271X (Conts )

He looks at his bride once again - and can't believe his
eyes.

278X  TWO SHOT - WALTER AND ROSALIND

As ROSALIND DISSOLVES back into GERTRUDE., Walbter stares
at her 1In amazement. T

MINISTER
Place the ring upon her finger.

wWalter, in a daze, conbtinues to stare ab Gerbtrude
unheeding.

MINISTER

(gently)
The ring.

Walter reaches into his vest pocket, but the ring lsn't
there. He starts to search through the other pockets.
Suddenly he pulls his hand out of hls coab pocket and
opens it. Resting in his palm are the tiny golden
Dutch shoes Roaalind gave him!

279X  MED., CLOSE SHOT -~ WALIER

He stares - then all at once the fog lifts.

WALTER
(with a shout)
She's alive!

Gertrude and Tubby react.
280X WIDER ANGLE

To include only Mrs. Mitty, Mrs, Griswold and Mr, Plerce.
They are startled,

WALTER
(yelling)
Tt's true! It wasn't a dream! She's
alive! These are her shoes!

The others stare as though he were insane.

WALTER
(suddenly)
I was right -~ he's a crook. Van Hoorn!'s
a crook!

Walter, in his excitement, 1ls shaking Plerce.

WALTER
Ho's got her in that house! Ve've gob
to rescue her! '
{ O TITENY
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(Cont,)

He rushes down the aisle to the consternation of the
essembled guesta. Walbter dashes out the front door as
all heads turn to watch him go.

MRS. MITTY
(frentically, to Plerce)
Oh, Mr. Plerce, we!'ll have to stop
him! He's going back to molest tha
poor old man! :

PIERCE
Somebody get Dr., Hollingshead!

EXT. CHURCH ~ MED. SHOT -~ ON SIDEWALK

A flower truck 1s standing at the curb as Walter rushes
into scene. The driver is at the rear unloading wedding
flowers. Seelng no other vehicle handy, Walter leaps
into the front seat and puts the car in gear. As it
pulls away, the startled driver hurries from the rosr to

see what'!'s going on. He 13 carrying a large horseshoo=
shaped floral arrangemont reading: GOOD LUCK.

As the truck roéra:away,

WIPE TOz
(NOTE: Scene 281 HAS AIREAQX'BEEN SHOT)
EXT, STREET EN ROUTE TO NEW YORK « DAY

A parked pollce car is at the curb. A Jjack is under
the front axle and two pollcemen are changing the
wheel, obviously having Juat had a flat tire. The
inside front wheel ls off. The flower truck, with
Walter driving, enters scene and pulls alonpgide to
an abrupt stop. Valter leaps out and rushes up to
the cops.
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CLOSE SHOT « AT POLLCE C.iR ~ WALTER AND TWO COPS

The radlo 18 on and pollee reports are comlng ower,

WALTLR
officor, I need help, A girl 1s boling
held oaptive. They might kill her,
Youlve got to help me.

Bofore the surprised cops can answer, the radlo blares a
fraosh report,

RADIO VOICE
Attontlon all cars! Watoh out for a
stolon flower truck, drlven by a
young man in a cutaway coat, The man
18 unbalanecd and might be dangerous!

OFFICER
(to Waltor)
What woro you saylng?

WALTER .
Mo? Oh -~ I just bhought I'd lilke
$0 buy a couple of tlekets to the
Policcmen's Balll

He hurvies away as the two cops starc after him,
WIDER ANGLE

As Wiltorrs flower truck whizzes by, The btwo pollcemon
roact,.

OFWICER
That!'s him! Tho flowcr btruckl

The cops jump into the pollce car, start the motor and

glam 1t in gear. The car loaps forward and lands with
a crash on theo axlc, whlch is minus its whool.,

DIBZSOLVE TO3
QUT

INT. VAN HOORN HOME - UPSTAIRS BEDROOI - DUSK

Rosalind is lying on the bed, fully clothod, Her eoyos
aro shut and her fuce has g still pallor, Hollingshead
is bending over her with a stethoscops., As he stralghteans
Up,

PULL BACK TO3
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286 FULL SHOT

Disclosing Van Hoorn, Hendrik, Dr, Hollingshead, and
VINCENT, the driver ef the murder cab, grouped around the
bed, Since Van Hoorn's ldentity is now known to us,

he will be ocalled XKrug from hero on, '

Ty m,

( xu.guﬂ

. - HOLLINGSHEAD
' Thorets nobhing [ can do, Shels
sblll suffering from shock.

Krug limps around the room, then whirls angrily,

KRUG
Well, get her out of lt, you pig of
a docbor! 8he's hidden that book
somowhere in thle honse] How can we
got information from a girl who can’t
even open her mopth?

The bubtlor ontiers excitedly.

BUTLER
Mynhser|

He crosses to window and pulls back curtaln, peinting
outside. The others jein him, poering inko tho gardon,

287 GARDEN WALL -~ FROM THEIR ANGLE
Walter is climbing over the wall, Ho drops to tho pround
and finds himself in the middle of a rose gardon, Hiu
coat catohes on the thorns of a bush, Ho freos 1t and
advances, only to have his pants cabeh on anothor,

<88  INT, BEDROOM » THE GROUP

Hendrik, staring oub over Krug's shoulder, opons his
springeknife and starts for the doors _
KRUG
(thoughtfully)

Waltl.e.Waib, I have a bottor idoa.
Our impetuous young friond has oomo
to rescue hisliidy én g%sﬁreSS.

to Ho ngshoa
Doctor,(do you think that seeing tho
man she loves might pring her out of

167

HOLLINGSHEAD

KRUG ,
Good, Then we will let him rescue her.

with

The others nod a

provingly as Krug perts the curtsins
&ﬁnmrmﬂic -
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EXT. GARDEN - NED, SHOT - wALTER

He has just extricated himself from the roses and is

holding a pricked finger in his mo [}
house and hositates uneasily, #Pe Ho looks boward tho

FULL SHOT ~ THE HOUSE

Silhouctted against the darkenin sky, i '
picture. g sky, it presonts an ocerios

TRUCKING SHOT ~ WALTER

He shlvers, but pulls himself togoﬁhor and bravely continues,
Avolding the front door, he moves sround tho sideyoi’ the
house and surveys it for a means of entry,

LONG SHOT - HIS ANGLE ~ SECOWD FLOOR WINDOW

It is epen and the curtains are fluttering in the evening
breezeo, '

MED. SHOT - WALTER

He starts to climb up a vine trellls., Halfway up, one of
the slats breaks and his foot dangles wildly ln mid-alr,
From & window Rolow, a hand veaches out and glveas Walter's
groping foot o support, Waltor scrgmbles up a little
highor, uthen reacts and glances downwsrd, Soeing nothing,
he shruga and elambers through the socond story window.

INT, SECOND FLOOR BEDROOM

As Walter comes through the window, In the semiwdorkness,
he walks straight inbg an ond toble with a vase on it,

They go over with a orash, baking Walter and a floor 16}1&%1* ‘
with thems He picks himself up and llgtens again, e}qﬁc;d ng
the worst, There is no sound In the house, Crowlng bolder,

i tg his shoulder
he trics a door, but it is locked. He pu 1
against 1, hut,it sbill won't give. He Wacks up a fow
baces to try a running smsh.,

INT, SECOND FLOOR HALIWAY - CLOSE SHOT ~ OTHER SIDE OF DOOR

The hallway is lighted.’ We soe a hand come in, unlock the
deor and turn bthe knob.

INT, BEDROOM ~ MED, SHOT - WALTER
Ho goes plunging into the door, which swings open oasily,

INT, SECOND FLOOR HALLWAY ~ FULL SHOT
nead first, skids along
]’[olo a glant bf’ass jardiniere
nd the brass jerdiniers

terrific clatber,

Walter comes plummebing throug
the floor, crashes headleng in
at head of stairs., Both Walter a
ge rolling dewn the stalrs wlith a
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INT. ENTRANCE HALL - AT FOOT OF STLIRS - MED, SHOT

Walter sibs up groggily an the bott
( ;GO >
ﬁasgﬁskqugé Standlng in froent of-hig,sﬁg§pgn§ha&T3§t 15
endrlk, the klller! Waltor leaps ko his foeb, bhrusbs
a hand into his coat pecket o simulate a gun.’ shrnsbs

WALTER
(teeth chatbering)
Don't come any closer, I've got n
Luger and I'1ll drill yeul

To Walter's ubtter astonlshmont, Hendrlk drops the knife
agdtriisgﬁihis ?andsﬁ Waltor galns confidence and takes
what he thinks is a Humphrey Bogart stance, wiggling hi
gun-finger in his packet, N ) WEBSINE B8

WALTER
(coipletoly Bogart)

A1l right, Hophead., Talk fast,

Where 1s sho?

Hendrik maintains a sullen ailonse, Walter'!s l1llp curls,
and, carriecd away by his new~found shrengbh, ho thrusts
his "Luger! under Hemdrik's nose, enly of courss 1tfs
merely his finger,

WALTER
Sbart singlng, Lardfage -- or I'll
fill you &0 full of leadees

Walter stops, realizing it's enly his finger. He doesnlt

xnow what to do, so ho gribs his tecth, clnsus his eyos

and slaps Hondrik, The killer slips to the floor indkliei
ooks 4

inert! Walter, atartlod by his apparent success,
door across entrance hall,

his hand, then sightbs an opon
He steps over the kody and marrics to the epen door, He
glances into the brightly 11t room and rcacts,

REVERSE ANGLE -~ SHOOTING INTO STORAGE ROOM OFF LIBRARY

is Rosalind! Her eyos

o a chalr
tlod to a 4 P tranceliko state,

In the center, L
he ig still in he

are closed and 8

CLOSE SHOT - WALTER

16 3 sy his eyos -
He stares in disbollef, passes & hand over
fhon dooks again. Rosalind is still there.

WALTER
(calling)
Resalindl

He gets no answor and enbers:
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INT., STORAGE ROOM -~ FULL SHOT *

Rosalind still makes
her cheoek bontatively?é sound, Walber advancos and beuchos

(s0£b1 )WALTER
S0
Rosalindb. [} y

Rosalind stirs aﬁd 0
pens hor eyes, Fo , .
around dazed;y - then suddenly she redﬂggigggﬁﬁzligg looks

ROSALIND
Waltex!.,s4Oh, Walter, 1t's you,
WALTER
I knew you were alive, I kmow 1t,
(£lersely)

Did the¥ hurt you?

he starte fo unbio her
I'11 ki1ll tem all w- just'like)r
did that Tardfece oulsicdoes.

ROSALLIND
(inceherentily)
Waltor sy Unc.i@eos

WALTER
You don't have to tell me. Uncle

What an unclel

"~ ROSALIND
But he isn't my uncle. He's the Boot}
WALTER
. The -~ Boot}
ROSALIND

(almest incoherent
T didn't know, because I'd never
seon my uncleelt was the Beot thab

killed Maasdam ==
WALTER
(funbling ever her bonds)
Why? When he was bringing the beok
here anyways

ROSALLIND

(whispering, torrifiod)
Because the Boot kmew Maasdam would
have recsgnized him aa an imposter.

Plogse hurry, Walbors

WAL TER
T den'b understands If I had an unele

Ttd ask him fer references -~
{ APTTIITET)
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(Cont,)
His oredonblal ROSALIND
odentlals were perfect -~ he sve
Tooled bhe Dutch legablon s "
Working o gatlion where I was

r' WALTER

Why that's just like the serial we've

?gen running, "Lucy's False Uncle,®
was --

He stops in terror as he hears the stead:
the approaching Boobl e sbeady clump, clump ef

ROSALIND
The Bowb!

Walter frantically pulls the last repe off, Freed, Rosalind
rises unstoadlly, with Walter's help, They hurry inte:

INT. ENTRANOE HALL - FULL SHOT

Walter helding Reosalind by the hand, they speed Lewards
the fremt door, The sound of the approachling Beot grewlng
louder, Walber yanks the door open., Standlng, smlling,

on the threshold is Dr, Hpllingshosd.

| HOLLINGSHEAD
Cengratulations, Mr, MLGLy, you woke
the sleeping keauby.

Waltep and Resallnd recoll and dash off in bhe opposibe
direchion across the entrance hall,

ROSALIND
This way -~- the wine cellar m-

Walter and Rosalind reach & door under the stbalrcase and
disappear through it.

INT, GELLAR + CLOSE SHOT - WALTER AND ROSALIND - ON TOP SIET
. ‘Then, slghting an

Waltor turns the key in the doar,

electric wire stapled te the wall, he yanks the end fréo
and rapidly winds it apound the netal doorknob, TResalind
stares in bewilderment and penic,

WALTER

(working) "
, t It worked in "The
This!ll hold fefe  ~® ~3 Bloctrician.,”

hocking Case of
? gust %urn on this switoh ~-

wall switch)

(tunns on

pgb the knob 1like this v~

hnd Whe?hghgga%s the lnob to domenstrate)
" Quwwwwwwwi

(CONTIHUED)
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The ourrent hits him and he's frozen to the doorknob,
Rosallnd snaps off bhe switeh, Walter remeves his
palsiod hand from the knob and turns on the switch agaln,
Together they fly dewn the staira,

INT, ENTRANCE HALL ~ MED, CLOSE SHOT »~ AT DOOR 70 CELLAR -
HENDRIK AND DR, HOLLINGSHEAD

Hondrlk grabs the knob and Hho julce flews threugh his
body. He is frezen fio the deor, Hollingshead klcks
Hondrik loose and charges af the heavy door,

INT, MATIN ROOM OF CELLAR

Walter and Rosalind dash bo Hho doeor pf the wline closet
at the far end., The spunds of lelingshead splintering

the upstalrs door are heard,

ROSALIND

: (kreathleasly)

There 's gnother way out through the

ceal, bin,
A, i topa 1 ting door
Walbter looks back towaprds tho rapldly disintograt g .

A st delay vthe villains, His panleky

snd feels thgat he must Wi He srabe 1t glancos up Ty

© 1 coil ef repe
tgg g:iﬁn&? an 08868 o,,ne'end over the water plpes,

leaving a loop on the floor,
ROSALIND
What are yew doing?

WALTER e o
- lay Tiger Trapl! ey
Egéegg -{ it should werk on people!

A8 he balks he swiftly sebs up the tvap, countorwelghting

1t and securing one ende
WALTER
We used 1t in "The Elephant Boy

Strikes Backs"
g 4in and Hollingshoad and
t the deor gplinters : ; b
AU thal monon wn the stalrs, Waltor an —_—

Hondrik come hurtling ae tho wine cellar,
Rosalind dash b0 th S°°§§ib%’n§fsuccess of hils tipger trav,

,Ja A ] 4 s
ﬁzgiggg:gezgeaggoﬁoggrgk stop at the bottom of the atair
and look around.

WALTER
in line witi his trap,
o enfidontly calling)

33
Here I an, Lerdface e
(CONTINULD)
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Hendrik?'s face cont .

head 4 ntorts with fury, and

runninar;gagross the ocellar floOg’afterhﬁa?gg.HOl%ings”
g 108% nover bouch the trap on the flnnif Thelr

INT. WINE CELLAR - WALTER AND ROSALIND AT DOOR

Walter, terfified
T2k tled, slams the d
PUrsuers, Rosalind leads the ;2; igﬁgﬁe face of his

COAL ROOM ADJOINING

Walter and Rosalind.' ‘
enter scene and open s
Sgggtthattleads to the garden area, ghey a;ge:%gﬁglgo
Suar igpheggdsgzps wggn the ominous "elump clump" of the
scending, They stand vooted %o
Suddenly, the club foob of th *somno T "
M _ ; © Boot comes into ¢
In pure panic, they turn and run through anothercggsi

room door intd:

INT. MATN ROOM.OF CELLAR

Walten!s feet encounter the Loo

A Loop of the tlger trap,

There 18 a twang and he is yanked %o the cgiling,p He
dangling upside deown from the water plpes.

hangs
Hendrdk, Dr. Hollingahead, and the Boot with dvawn gun,

converge on Rosalind,
EXT, VAN HOORN HOUSE - FULL SHOT - FLOWER TRUCK AT CURB

A patrol car pulls up and the two policemen we saw
esanlier hop out with drawn guns and cover the front seab
of the gtolen flower btruck. Finding it unoccupied, they
hurry to the rear of the truck and fling open the doors,

Theo back 18 full of undellvered flowors,

FIRST POLICEMAN

Well, he blew. Let's phone and have

1t picked ups

They start away.
SECOND POLICEMAN

(stopping, pointing to

flowers with gun)
m big ranunculus,

Hey, Joe, look at the
Why can!t a guy grow tem that big in
his own garden? Mine always look puny.

FIRST POLICENMAN
what kind of fertilizoer do you

-Well Z
use?’ The whole secret is in your
fertilizor, I had chrysanthemuus 128%

year ag big as your headsse
he pelice car paddo” interrupts.

A blagt from G
{CONTINUED)
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) VOICE oNn RADIO
Additional information ! Stolen

Tlower truck, C~=0-~M-~36Ven=~one-twom
five~o~gix, suspect last geen climbing
garden wall af four-o-eight Hudson

River Drive, May be armed,

The cops turn, look up at the Van Hoorn house and
start grimly toward 1%,

INT, LIBRARY ~ MED. SHOT - THE BOOT AND HENCHMEN
As they drag in the struggling Walter and Rosalind.

KRUG
(to Rosalind)
For the last time, Rosalind ~~
where ig the book?

ROSALIND
(hysterically)
I'11l never tell ~- never!

esture from Krug, Hollingshead grabs Rosa."Lind
igdatv%istg her arm. E; she cries out in pain, Walter
sees red, He picks up a bronze ornament from }:he
mantel and hurls it at Hollingshead, striking him in 4
the chest. Hollingshead staggers back. Xrug, ezgmitged s
lasues a gubtural order to Hendrlk who advances towar

Wa ltexr,

WALTER

ing
tay where you are! I'm warn
?Touy--v I took cars of you once and

I can do it again...

His voice br"eaks on the line., The expressionless
Hendrik is almost upon him.

WALTER :
Okay -~ you asked for it !
113
He crashes hig fist with all his might a%:igg: i}gndrilf
Jaw. ;f”he man doesn't e;rgn bﬁ:alfeggegét i Ther % pain
again. b
Startlegnagglggiggzck.g Hend;'ik fli{ﬁ:’: lgi:ﬂzlfgiig’oga
IaIS thL_gses in for the kill. A4S Iéosah:,z;ke.,
rgiges his knife, and is about to s .
purst opsn, aduitting

the terrace 2L ZUNG .
%‘ﬁe Eign;?lggg;gnfgﬁg coyer the others with drawn g
e 0. %3
PIRST POLICEIAN

Drop 1%, bud! (CCITIIVED)
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SECOND POLICEMAN
any,_what's goin'! on? What about
that truck?

WALTER
I told you I had to rescue the girl,
These men are crooks!

ROSALIND
They'!'re murderers! They killed a
man named Carl Maasdam, and they'!ve
been torburing me.

WALTER
(pointing to Krug)
He'!s the leader. The Boot!

ROSALIND
(erossing to end

table)
This is what he wanted! It belongs

to the Dutch Govermment.

She extracts the book from the desk drawer and holds
it out,
KRUG
 (in awed whisper)
The black book!

His eyes aflame with desire, Krug wrests the book from
her and dashes through the door.
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INT. ENTRANCE HALL

Krug 1s hurrying toward the door, when the angry figure
of Walber bears after him and nails him with a vicious
tackle. Both land with a heavy thud and Walter, now
fighting mad, starts to hammer Krug's head on the floor.

WALTER
(panting) = .
Twist her arm, will you%...

The front door swings open and Mr, Pierce bursts in.
He reacts in amazement.

WALTER
T'11 show you who's crazy.

PIERCE
(bellowing)
Mitty! You fooll! Leave that poor

old man alons!

A3 Pierce starts to pull Walter off the now groggy
Krug, Dr. Hollingshead enters soene.from 1ibrarys
Pierce doesn't notice that the cop 18 covering the

doctor with his revolver,

PIERCE
(yelling %o doctor) '
Dontt juat gtand there -= help 'me.
T4t all your fault, you quack !

Walter stands panting as Plerce solicitousty 23155161(”@
to hisg feet. Plerce begins brushing him 0
policeman comes’ OVer to them,

(CONTINUED)
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PIERCE
Now féto cop)
2 Officer, I can straight
out’ m He didn't moan 15 oo on this

FIRST POLICEMAN
Mean 1t or not, he's head
electric chair. eaded for the

- PIERCE

(stunned)
The electric chair!

(he turns on Dp,

Hollingshead, enraged)
My best mani I was going to mgke him
an editor. You eured him, all right,
you ¢harlatan! He's going to the :
electric chaip}

. WALTER
Not me, Mrs Plerce -» himj

Walter points to Krug as the pollceman snaps handeuffs
on the giassy-eyed Baot, The other cop enters with the

wounded, atumbling Hendrik in tows '

SECOND POLICEMAN
(to Walten)
Nice work, sonnys Looks like we
hit the jackpots

The policemen cross to the door gs Plerce looks on
bewildereds

WALTER
(almost inceherent)
You see, Mp. Plerce, this is why I
left the wedding. They were really
orqoks == and you thought I was crazy
all the timeyee

PIERCE
(pumping Walter's
hand joyously) )
Not for a second, my boye I kmew it
waes only temporary, thanks to our
good D1y Hollingshead heres

on as he pumps the hand of
thuslasm he turns to the

Hig volce shaker wibh emotl
Hollingshead.

. shead, In hls en
Dre Hollingsheats, —endrik, indicabing Drs

pa.gsing handeu
PIERCE

' Pinest psychiatwist in a1l New Yorki

(CONTINUED)
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At the door the cops turn toward Walter,

SECOND PO
See you in headquarters,LICEMAN

Fine I'11 h PIEEQE
ks ave
after he's marriea,he boy there right

FPIRST POLICE
éwith 8 nod AN
owards library)
And bring your girl friend.
/

PIERCE

Yes, and ~-
~ (reacts)
Girl friend?

The two policemen exit th ‘

; rough. the front door with %
ﬁiptives, as Rosalind comes out of the library, dis--heir
; veled but more beaubiful than ever. She rushes up to

{alter and throws her arm€ around his neck.

o HOSALIND
Wa;ter, ayre you all right?

WALTER

(embarrassed)
Sure == I = I'm fine, thanks.,.This

is my boss, Mr. Plerce.

PIERCE

(brushing Rosalind)
How do you do? Well, better be getting

backe They're walting for you, Walter,
(pointedly, to Rosalinds
The boy's being married, you lknow.
Good daye
ROSALIND

Married?
pls arm and starts hustling him out.

Pierce grabs Walte ‘
nd's hand and she follows.

Walter Gakes Rosall
WALTER
Wait a minute, Mr. Plerce, I can'®
leave Rosalind here.

PIERCE
(propelling Walter doorward)
Oh, Oh all righb, we!ll give the young
lady a lifte

They reach the AoOTa
(COTTINUED)

s
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PIERCE
(suddenly taking out
his wallet)
Where's that Dr. Hollingshead? I
want to reward him,

_ " WALTER
They took him to jall., He's a killen,
Mr., Piercs.

_ PIERCE
He 1s! Well, it doesn't surprise me,
I hope they revoke his license.

(NOTE: THE ABOVE HAS AIREADY BEEN SHOT, New scene
picks up from herd. 0Ld scenes 612 through 330 OUT.)

Just as the trio is about to leave, an anxlous group
bursts in through the door, causing them to back in to
the hall, The newcomers are made up of Tubby, Mra.
Mitty, Mrs. Griswold, and Gertrude, who is now wearing
a coat over her bridal gowa, having discarded her vseil.
Tubby, Gertrude, Mrs, Griswcld and Mrs, Mitty react atb

-8ight of Rosalind. .

WALTER

(to group)
Oh, I'm glad you came.
* ~ V(Indicating Rosalind

excited%g) he does exist
You see, Gertrude, she 4o .
: Now do §ou understand why I ran oub
: b on the wedding?
i . ,
Gertrude stares horrified.
 TUBBY
(stepping gfryard
belligerently You 566,

you two~btimer !
ight all along.

pr at Rosalind, who reacts in

I understand,
ladles, I was T

He jabs en mccusing finge
surprilse.
MRS. MI&)[‘TY
terribly upset
Oh, Waléer, how could you?

WALTER
(going to Mrg.

t a minute, Mother. n
gi;lain everything ~-= she was with

every minute -- (GONTINUED)
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ALl react

MRS. GRISWOLD
S0l All the time you'y
e been maki.
§§Yaggps_ﬁp my daughter and carrVigg
Ohwith this -- this Jezebel! =

ROSALIND

Jezeb lgangrily) '
Zebel!l Walte

about ? ry, what is this all

WALTER

(brying to pacify

Mra. Griswold)
Mrs. Griswold, you don't understand,
It was entirely innocent. Remember
the time I was out all night? -- And
you thought I was crazy...

(triumphantly)

Well, I was with her -~
(he indicates Rosalind)

in horror at Walter's 1ll~advised explanstion.

MRS, MITTY

(starting to aob)
Oh, Walter, to think that we should

hear these things on your wedding day!

_ WALTER
* (going bo Mra, Mitty)
Mother, you've got it all wrong..s

ROSALIND

(to Mrs. Mitbty)
Mrs. Mitbty, this is all very embarrassing,

Walter never even told me he was being

married.

GERTRUDE

(furiously, to Walter)
Oh, you didn't! Walter Mitbty, youlre

nothing but a two-faced, sneaking -~
thing !
| PIERCE

(holding up his
nands for silence)
Quist! It's all very simple. Fortunately
this has been harmless. The girl has been
living here with a gang of crooks ==

MRS, GRISWOLD

A gun moll!
ROSALINg
But I didn't realize 1% - (CONTINUED)
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PI
Tut, tut -- HROE
—— ( continuing)
12.LT8r wag being useq while th
was i_n trouble, and I'm sure Sgeg-%:i
no further deslgny on him, '

TUBBY
. (Putté.ng his arm
around Gertrude)
" Uhy don't you let '
81ibiings y him do his own ’

, ROSALIND
(furiously)
How dare you! All of you!

Mortified, she runs out the front door.}

WALTER
Rosalind, wait!

He starts after her. Pierce takes his apm,
PIERCE
(aside)
Let her go. You're well rid of her,

MRS, GRISWOLD

(to Walter)
Go on, run after her, you -~ you

milk drinking Casanova !

TUBBY
Milke I'd like to see what he drink;s

when he's oub with that blonde.

GERTRUDE

She's g bleached blonde!
( to Walter)

You filthy drunkard!

MRS. MITTY
Oh, why did you do it, Walter? I've
always trled to bring you up well -~
I've always tried...

MRS. GRISWVOLD

snorting)
You can f(t make a 1lily out of a ragweed.

Suddenly Walter squares his shoulders. He turns toward

his tormentors with jaw thrust forward.
WALTER,

SHUT UP -- ALL OF YOU: (CONTINUED)
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A ghacked Silence falls over the group

Welll...I neverpjﬂgg. gﬁ’gswow

Wod LI ¥ 011 I‘d b

on my daughteprts wedding day!e éﬁsuited
could hidg my face in shame ! ’

WALTER
If I had your face, I'd hide it too }
And while youtre ak 1t, do the same
thing with thoge hats,

They all gasp, . Mrs. Mitty looks stunned,

MRS, MITTY |
Wa lt er {ooeI'm absolutely speechless !
WAITER
Congratulations, Mother --
TUBBY
(advancing on Walter
belligerently)
I ought to puneh you right in the noss!
WALTER
(disdainfully)

Oh, plpe down, Lerdface,

And Walter, with an open hand, shoves Tubby in the face
and sends him sprawling to the couch whero he lands,
astonished and cowed. Gerbtrude lets oul a scream and

rushes to Tubby to protect him.

WALTER
(quietly -~ confidently)

Now you're all going to liaten to me.
For years I've been listening to you,

_ and you almost had me in a stralt-
jacket, Your small minds are all '
muscle~bound with suspicion. That's
because the only exercise you get 1s

wmpine to conelusions., You ought
go ge fshamed of yourselves == every

one of youl
PIERCE

Now, hold on, Mitty! I don't think -~
WALTER

You never think, brothers
PIERCE

(roaring)
What ! (CONTINUED)
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WALTER
(his nose right
b _under Pierce'’s)
19 only good idea you ever had wag t
hire me to do your thinking for you ! °

As all eyes look in astonishment at the new Walter,
DISSOLVE T0¢

INT. PIERCE PUBLISHING -
PANALED DoOR NG COMPANY - CLOSE SHOT - GLASS

A workman is lettering on the door the words: MWAL
MITTY - ASSOCIATE EDITOR," He is adding the lagt "g}f&}

WALTER'S VOICE
Associate Editor,

MED. SHOT ~ DOOR TO WALTER!'S NEW OFFICE

Mr. Plerce is displaying it.to the proud and happy gaze
o.t‘n Walter. He opens the door with a grand gestura, '
allowing Walter to enter akead of him.

PIERCE
Go ahead, take a look at 1t, Waltb,

INT+« WALTER'S NEW OFFICE

It conbtains an impressive mahogany desk with a name
plate on it; shiny filing cabinets, glistening water

pltcher, glasses, etc. Walter beams.

PIERCE
Well, "Cowboy Stories" has to meet
1ts deadlinésse
(smiling, he indicates
the galley proofs on desk)
Let!s get on the ball, Walt, old man.

WALTER

(briskly)
Right you are -« er = Bruco.

1

And Pierce exits.
CLOSE SHOT ~ WALTER

He rubs his hands tog .
the lesther chalr at his desk, Besigg 1ea" Tooks up

i £
of the last issue of "Cowboy 3
ggpgim. The cover shows a grim-faced Te;aitgllzarﬁfﬂ
ut with a bearded outlaw., Ve fl
ofs toward him and 11fts a penclle
(GONTIIHIED)

and sits down in
other briskly the proofs, &

the mound of pro
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Then he leans back in the leather chair snd

4~
menbally puts hls feet on the desk. : and
his hands behind his head,.. o sighs and olasps

DIBSOLVE T0s
EXT. SALOON OF WESTERN STREET - MED, SHOT - AT ENTRANCE

Out of the swinging doors come Toledo Tubby (Tubby), in
black coat and hat, struggling with the falr Rosalind,
who iz fighting for her honor. 4 frightened henchman
runs into scene, :

HENCHMAN
' (breathless)
The Perth Amboy Kid 1s in town and
he's out to get you!

He nods off scene. For reaction, Tubby savagely throws
Rosalind in’co_ the dust and moves his hand towards his

holster.
FULL SHOT ~ STRERET IN FRONT OF SALOON

Walber ".'E‘,Il.i:m'i Mitty, attived as a clean-cub cowboy in
fancy boots, tem-gallon hat, six-shoobters, etc, CAMERA
TRUCKS with him as he strides towards Toledo and the

girl grimly.
NARRATOR'S VOICE
And Slim Mitty, the Perth Amboy Xid,

strode grimly toward his sworn enemy,
Toledo Tubby, the lowest varmint west

of the PecOBvses
WALTER

with a slow drawl)
I wouldr(z't do that 1f I were you, Toledo,
POLEDO TUBBY

to see you, Slim, because

4a
I'm mighty gio 11 for the both of us.

Texas i1s too sna

WALIER There!s & bounty

ravin?, Toledo.
?gir;ii)l?g' rg.ttlesnakas in these parts
and Itm a=-simin' to claim my gshares

POLEDO TUBBY

Why you =~

a lightnlng geaturs,
gﬁbzogﬁzw;iggghand the regolzgg éirih:t out of
tantly grabs
hand. Ty e Y B iisdain, Walter tosses &7ey

.  With magnifles the £1 ony
gﬁgigooter, pulls Rosalind aw&y and %gcr::‘n‘LED/

1im 1ittyts
put 3 Tubby s
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Walter gives him an unholy beating, amd as Tubby lies
battered in the dust, Walter turns coolly to Rosalind,

removing his Stebtson gallantly,

ROSALIND
(tearfully)
Oh Slim, Slim, I knew you'd coms.,

WALTER

(easily)
Dry your eyed, ma'am, There'!ll be
no more trouble at the Circls Bar Q.

DISSOLVES BACK TO:

SCENE 318X - OUT

519X

revere

INT. WALTER'S OFFICE - MED. SHOT ~ WALTER

omeone is lmocking on the door and Walter is startled
out 3 1 ¢ He puts his feet down, bends over

ocut of his reverie.
his work and callss

WALTER

Come in.

The door opens and the office boy atands meekly on the

threshold.

OFFICE BOY
(with great humility)
Er - pardon me, Mr. Mitty --

WALTER
Yog? What is it, son?

OFFICE BOY
Your wife - er ~ Mrs. Mitty ls here

to see you, Sirs
(CONTINUED)
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WALTER
Ohe Well, show her right in.

The office boy holds the doorvépen and Rosalind enters
smiling and radiantly beautlful as always.

 WALTER
(rising)
Darlingi

ROSALIND
I hate to bother you at the offilce,
sweetheart, bubt the Tarole Board -
called and wants to know how it is
working oub.

: WALTER
Oh, wonderful, wonderful. We'tlll pell
s million coples this month. LOOK =~

He goes to a side door and flings it open revealing:

320X MED. SHOT - SHOOTING BETWEEN WALTER AND ROSALIND INTO
ADJOINING ARTIST!S STUDIO

Dre Hollingshead (Boris Karloff) ls posing in Franken-
stein makeup, framed in a blown-up magazine cover
headed : :

"I?ERROR STORIES'

As Walter and Rosalind exchange adoring looks, we

FADE OUT





