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BOOM MAN ROY STEELE 815 N, Fatirview TH §-0527
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CABLE MAN WM M. FORD 904 Frederick St. TH 4-1908
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 SET DRESSER
55. LEAD MAN
56. SWING GANG
57. SWING GANG
58, WARDROBE MAK

59. ASS'T WARDROBE

00, ASS'T WARDRUBE

WARDROBE WOMAN
53. WARDROBS WOMAN
G4. PITOT

55. HAIRDRESSER

6. ASS'T HAIRDRESSER

57:/%AKE-UP
68‘/ﬁAKE-UP
69, MAKE-UP

£ GAFFER

VICTOR GANHGELIM
FRANK MILLER

LARRY ECGAN

HILLIAM FREDERICKSON
FRANK BEETSON

CHUCK ARRICO

FRANK CARDINALE
JAMES KELLY

ANN PECK

ROSE V1BECK
(Flapstafl)

FAE M. SHITH

VERA TOMEI

WEB OVERLANDER

JACK OBRINGER

JOE EDESA

357 Beloit~Ave.
L. A, 45

h2h45 Greenbush
shierman Qulcy

3113 Helms Ave.
L. A. 34

13210 Aetna
Van Huys

221 M. gosemont
L. A. 28

176&7 Lediey PL.
Van huys

252 Cactls Helzgnts

705 H. Hellywood Way
Burbank

0311 Wilbur

Northridge

321 S. Lzmer
Burbank

34473 N. Cahuenga
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DRAFTSHAN

3G. DRAFTSMAN

JO. SPECIAL EFFECTS
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3. DRAPERY MAN

4. DRAFERY MAN

5. LABORZR

r A
LABORER

iT. GREENNAN

18. GREENMAN

9. FIAST AID

JO. DOCTOR

1. DRIVER CAPTAIN

2. GANG BOSS

HOLLYWCOD WRAKGLER

GEORGE DBROWN °
GEORGE F. GOSS
A. MC LISH
JERRY HUME

DCN HUME

DICK HUHN
WILLIAM CRIDER
BEN B. HENRY

DR. SMILKSTEIM

./ DR. W. F, HOUSE

DR. MORESCA
IXE DANNING

1827 N. Verdugo Rd.

Glendale 8

11122 Le May
No. Hollywood

13939 Victory
Van Nuys

County Hospitai

1C01 Floral Dr.
(Wnittier)
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2001 S, Benecila
L. A. 25
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"HOLLYWOQD WRANGLER

HOLLYWOOD WRANGLER

HéLLIonD %RAHGLER

HOLLYWCOD WRANGLER

BLAKE MC VEIGH
TUNT DOUBLE CHUCK HAYWARD
STUNT DOUBLE TERRY WILSON
STUNT DOUBLE - SLIM HIGHTOWER
STUNT DOUBLS FRED KEMWEDY
STUNT DOUBLE FRANK MC GRATH
CHUCK ROBESON CHUCK ROBESON

ACCCRDIAN PLAYER DAN BORZAGE

-

2003 3/4 N. Argyle

Hollywooed 28

6845 Longridge Ave.
Nao. Hollywood

3760 Mound View
Studlo City -

13531 Reedley 5t.
Van Huys

13445 Van Qwen

“Van Nuys
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1144 N. Vista St.
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HO 7-6287
EO 2-2301

SU 3-7988

ST 5-057G

PO 5-8425

HO 5~0781
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FADE IN

Behind the main title and the credits:

EXT. PLAINS COUNTRY -~ CLCSE ‘SHOT - MOVING JUST ABOVE GROU:

IEVEL - A STUDY OF HOOFPRINTS -~ LATE APMTEZRNCON

The hoofprints are dzeply "etched in the grouad, picking
thelr way through scruodty desert growth. An occasional
tumbleweed drifts with tne light breeze across the patterr
of prints; and lightly-blown soil and sand begin the work
of erasing. them, The CAMERA FOLLOWING the hoofprints
ralses slowly to:

EXT. FLAINS COUNTRY - LCONG SHOT - LATE AFPTERNOON

We see the rider row, BACK -TO CAMERA, jeoszing slowly alonz
-- headingz down a long valley toward a still-distant ranch
house with its outlying barn and corrals.

EXT. PLAINS COWITRY - MED. SHOT - MOVING - LATE-AFTERNOOH-

The CAMERA FRAMES-and MOVES with the lone horseman. He is
ETHAN EDWARD3, a man as hard as the couatry he is crossing
Ethar is 1in his forties, u-“ a thres-day studblc of beard
Dust 1is caked in the lines of his face and pawders iis
clothing. He wears a lorng Confederate overceat, torn at
one pocket, pitched and clumsily stltched at the elbows.
His trousers are a faded blua with an off-color scripe down

-the legs where onre had been the yellow stripes of Ihe

Yankee cavalry. His saddle 1s lMexican and acrcss it he
carries a folisd serape in place of the Texas poncho..
Rider and horse have come a long way. The CAMERA HOLDS auc
PANS the rider past and we see another detall; strapped
onto his saddle roll is a sabre and scabbard q:Lh a gray
511k sash. wrapped arcund it...Horse and rider pass, movirg
closer to the ranch as a little girl and a small dog cone
ftearing arcund the corne“ of the house.

EXT. THE YARD QF THE EDWARDS HANCH - MED. SHOT - DEBBIE -
LATE AFTERNQON

She 15 staring wide-eyed at the distant horseman o.s.

Her little dog has seen him too and 1s barking excitedly.
DEBBIE guickly reacnes to grab the dog by the scerufli of
the neck, crouching over him. Debbie is 11 years old with
a piquant, memorable Lace.
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EXT. THE YARD - CLOQSE SIIOT - DEBBIE ,
Here we must establish and dramatize what it is about he
face that is memorable, so that Lf we were to see her ag
filve or six years later, we woula know 1t iy she -=- nerh
the eye color, or the slanu of eyebrow, or a trick of
scratching bridge of noseiwith crooked forelinger.

EXT"THE EDWARDS HOUSE = MED. SHOT - AARON - LATE AFTER

The ranch housc is of adobe, solidly built, with a sod a:
cross-timhered roof, deep windows. - A cmall gallery or o«
extends across the front, AARCH EDWARDS comes tnrougn &f
door, attracted by the dog's barking -- and then he, too,
sees the apprecachlng horseman and comes farther out --
curious but not at all apprehensive., Aaron 1s a lean,
weathered and tired man, with a2 down-swept mustache; a
gentler-looking man that Ethan and possibly a f'ew years
older.,

As he squints off, studyingithe rider, his older dauzhter
LUCY, comes out to stand bgnind him., Lucy is from 12 %o
18 ~- a plzasant, feminine girl. 3She is carryins 2 mixin
bowl with som= sort of battcr in it, which she now
completely ferzgets to whip in her interest in the agproac
stranger.

In the next instant MARTHA EDWARDS follows the daughter o
the porch, Harthd is a still~levely woman, although the
vears have.etched fine wriunltles about ner eyes and mouth;
and worll has worn and coarsonced her hands. Those nands wi
never be idle when Martha is on scene...And mow, while st
shares the family's interesht in the approhghirﬁ horseman,
she automatically notes that Lucy has forgotten her task -
and she takes the mixing bowl from her and stirs the
batter. '

EXT. YARD OF THE EDWARDS HQUSE ~ FULL SHOT - LATE AFTERIIQC

Along the side of the house comes BEW EDWARDS, 14, with a
man-sized armload of chunkwodd clutched to his chest. He,
too, has spotted the stranger and is all attenticn. So mu
so that he trips, but recovers his footing, He.pauses to

" dump the wood into a woodbox by the door -- his syes alway:

riveted on the oncoming rideri-- and then he movas toward
the others, biting a splinter out of a finger. 3Deyond Zen.
MARTIN TAULEY QWEFSLQ from the barn and crosses the open
ground heading toward CAMERA. ' Martin is somewnat under

20, a lithe, perfectly coordinated male animal -- with
Indian-straight hair and a2 white manis eyes. H2 is carryir
bridle or other horse-gear. He locks to the fumily on

‘the porch =-- to see if they recognize the stranger -- then

out acain. He continues, followed by Ben, toward where
Debbie crouches over her dog
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EXT. PLAINS COUNTRY - LONG SHOT =~ ETIIAN - LATE AFTERNOON

As he rildes downslope toward the house.
THE CREDITS END.

EXT. THE EDWARDS RANMCH - MED., CLOSE SIHOT - MARTHA, LUCY,
AND - AARON - LATE AFTERNOON :

Suddenly lartha's eyes widen as she -- even before Aaron --
recognizes the distant. rider. Her hand goes to her mouth
to check the name that trembles on her 1lips...An instant
later Aaron, too, identifies the oncoming norseman.

AARON ..
(incredulous)
Ethan? '

He looks at her, frowning, then slowly steps out onto the

hard ground. Martha hands the bowl back to Lucy and [ollows
Aaron.

EXT. THE YARD OF THE EDWARDS HOUSz - FULL SEOT - THE GROUP

as Ethan rides in and sits his horse, looking down at tThem,
There is a noticeable constraint on all of them. Finally:

ETHAN
Hello,. Aaron...

His eyes shift to Martha and hold. Ethan is, and always has
been, in love with his brother's wife and she witn him.

o ETHAN
Martha...

MARTIIA
(2 bit shalily)
Hello, Ethan.

Ethan sloirly, stiffly swings out of the saddle. Aaron and
Martha exchange quick glances...trcubled, puzzlsd. Aaron

pastes on an uncertain smile as nthan'comes‘z“ouna his horse
toward their side.

AARRON
How's California?

ETL AN
How should I know?

. _ AARQON
But Mose llarper said...

- Cont.



10 Cont.
Lt ETHAN
Por That old goat s5%ill creakin!
| around?...kmyn't someone bury him?
? He goes to nhis saddle pack, begins unlacinp it. Ben and
; Debbile have inched closer ~- half-shy, h;lf-curious.
: Debble's dog begins sniffing at his heels Ethan looks
; down at them - not unfriendly,. just a man unuaed to
g children.
* ETHAN
Ben, ainftt you?
Ben nods.
ETHAN
(frowninz at Debbie)
Lucy, you 2in't much bigger than
when I last saw you.
DEBBIE
I'm Deborah!
~ (pointing)
She's Lucy.
{ . Ethan loolts in. the direction of the vointing Finger
PR —— et e i = —} oy e e st S b e " e e—
11 EXT. YARD - AHOTBER ANGLE
as Lucy steps down from/@he porch and approaches.,
MARTHA
Lucy's goin'! on seventeen now...
| . BEN
| An' she's got a beau! Kisses him,
' too! )
MARTHA
That's enough...Go on inside and ’
help Lucy set the:table...You, too,
Deborah! \
12 EXT. YARD - FULL SHOT = ANOTHER ANGLE
as Martin -- with slightly afﬁrted face =-- crosces to talke
the bridle of Ethan's horse and lead him away.
: !
ETHAN
: (wheeling on hin)
, MOMENTOQ!
o . .

\
\

Martin checlks his stride, sta.ree in surprise.
o Centy

i

| -
- i
7255 ] i




.12 cont. !
- 1
0 . MARTHA
- - - (eontritely)
Martin!..,.Here we'tve been

ssa
ing...Ethan, you haven t forg
Martin?

ETHAN -
oh,..Mistcol you for a halfl breed.
|- .

% . MARTIN

: (levelly)
Not quite...Quarter Cheroltee. The
rest 1s Welsh...Sc they tell me.

ETHAN
You've done a lotfof growin'...

AARON
It was Ethan found you squallin' in
a sage clump after your folks was
massacreed... :
ETHAN
(bluntly)
. It just happensd te be me...No need
o to make any more of it...

HARTIN
I'11 take care 9' your horse for you,
~Uncle Ethan,. ;

Again he starts to lead away.

ETHAN
Hold on!

———

Martin stops again:

N ETHAN
It'1l take thisi..

He completes unlacing the pack and takes it =-- treating it
as though it contained something of value. Martin watches
with a touch of resentment: Ethan doesn't trust him.
"Ethan turns and sees the lcok. He deesn't care what Martin
thinks, nor does he explain. Martin leads the horse off.
. i
MARTHA

Supper'll be ready by the time you

wash up...Let me talke your coat

for you, Ethan.: '
He hesitates, then grudgingly surrenders it -- consclous

- of 1its sorry condltion.

7255 - Cont.,

— - -




12 Cont. 2

' ‘ MARTHA
(faintly! cmiling)
And,..welcome nome,

e

He Just nods, then turns 'to follow Aaron around the side of
the house towarﬂqppe_washvup.A :

-

—13 EXT. THE EDWARDS HOUSE -;CLOSE SHOT - MARTHA

| .
§ She stands alone, looking after Ethan -- hls coazt in her
; arms. She holds 1t against her breast for Just a moment
and her eyes are tender.:

. ‘ DISSOLVE TO:

e — T L - . . — " —— o - o e e

14 INT. EDWARDS hOUSE - 1-'-‘ULL SHOT - NIGHT

The familly 1is filuishing dinne“ -- and the scene 1is not
quite, but almost, a aui1l life, Louvd in the rocm is the
pendulum tick cf a Seth—Thom;s clock on the mantel. above
the fireplace -- in wnicn logs are burning oSriskly. Ben
crouches near the fireplace, fascinatedly examining the
scabbard and sabre Ethan has brought home from the wars.
He tries to ease the blade just a bit out cf 1ts scabbard,.
Aaron sits at cne end of the hand-hewn table, Martha at

r y the cother. At her right 1s Ethan, his fork scraping the

' last crumb «off his plate. Lucy slts at her fatherfs right
and Martin at his left. lext to Martin is Debble. In ths2
center of the table is th2 sorry remnant of what waz once
a meal. Lucy and Martin nave finisned eating. Aaron 1s
sipping his ccfiee, ard ltartha -~ ner own plate largely
untasted -- 1s watchlng. Ethan.

Ethan has shaved, changed his shirt. He sirnightens
contentedly and every eye is on him, expectantly.

ETHAN
Good. i
The clock rattles alarmingly =-- the usual preliminary to
its striking; and then 1t bangs out the strokes like a
fire-alarm gong. Gight 1ast clangs.

; AARON
i _ : Ben! Deborah! Bed!
DEBBIE
But I've got to help with the dishes,
: MARTHA
e : Not tonight...Ben, put that sword

back.
Cont.

7255 _
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- 14 cont., _ ‘

Y BEM
: Itt's not a sword, ma...It's &
i sabre! i
_ (moving to. Ethan)
Did you kill many damyankesss with
this sabre, Uncle Et han’ :

_ E’I‘: AN
(matter-of-fact)
Some., .. §

BE®
How many damY_nkcwa, Uncle Ethan?

, MARTHA
Ben!...Martin, he*ll slesp in the
bunkhouse with you tonight.
i { .
g Martin nods and crosses to kiss lartha good night.

MARTIN
Good night, Auat Martha.,.lUncle
Aaroti... .
(ne hesitates)
Good night, Uncle Ethan

Ethan doesn't like beling ca llnd Uncle == as ve must know
from the quicl: look he shoots at lMartin., But he
acknowlques~,t. i

ETHAN
| |
Ben reluctantly puts the scabbard away, turas to Ethan.

Night .

DEN
Will ycu tell me tomorrow about
the war? i

AARON
The war ended three years ago,
boy! 5
BEN ‘
It aid?...Then whyn'!'t you come home
before now? :

4

MARTHA
BEN!...Go 'lcng with Martin. HMARCH!

%r : As Ben reluctantly heads out with Martin, Deborah crosses
L to Ethan's side and studles him gravely.

* -

- . -l ' Conto
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- 14 Cont. 2 \\
) |

DECDIE |
Lucy ‘s wearing the gold lockat you

gave her when she was a little girl,..:

ETHAN
on? {
1
.DEBRBIE
She don't wear it much account of
it mukes her neck green.
\
Lucy |
~ - (aghast) t
Deborah! - \ e

‘ DEBBIE
(defensively) |

Well 1t dces...But I wouldn't care

if you gave me 2 gold locket i 4

made my neck green or not.

Ethan looks at her gravely.

?
i
. ETHAN !
‘Fraid I... . H
(then he remembers
something, riscs)
Walt. j
}
He crosses to where his pack 15 -- 2 side ta¥le or something
-- and burrows 1nto it. Debble is at his side.
{
ETHAN |
g ,
. It is a gold medal or medallion -- something appropriate
Co Maximilion of Maxico -~ suspended by a long multi-

calored satin ribbon. !
i

N
DEBBIE
Chi LOOK! My gold locket!

How about this?

She holds it high for mother i-- and all -- to see. Martha
takes it and reacts at its welght,

.. MARTIHA
Itfs solid gold...Ettan, I don't
think she's old enough...
{

ETHAN ,
Let her keep 1t...Just something I
piclted up in Mexico.

- Cont.
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s Martha reluctuntly au*rence:" it to Debbie!s eager hand,
L Aaron hasn't mlssed the word "Mexico" and lecoks sharply
at Ethan. |
DEDRIE
Oh, thanit you, Uncle Ethan...
° L)
1

LUCY.

(to Debbie) |
Come along... E

The two glrls leave the maln room. Martha and Aaron both -
look at Ethan -- half expecting some further explanaction,
He turns from them and looks into the fire. HMartha begins
to clear the table. Aaron gets up, takes pipe and a
spill ~- lights 4t at the fire. ‘

ETHAN
Passed the Todd place comin' 1in...
What nhappened to 'em?

AARON
They gave up...uent baclc to the
cottun rows,..Sotld the Jamisons...
Without Martha, I den't know...She
~ wouldn't let a man quit. '

Ethan turns and looclks at‘hgﬁ - stiil'ﬁugy with her dishes.

AARON -
(change of tone)
Ethan, I could sen it in you bafore
the TuaI‘...
; (Ethan'looka at him)
i You wanted to clear out!

Martha freezec in what she 13 doing -~ listening.

AARON
And you stayed out beyond all need
to..,.WHY? %
Ethan can't answer, but he {takes 1t as a challenge and
almost wvelcomes 1it,

]

{
_ETHAN

- ' (hard) |
You askint me to clear ocut now?
AARON )
- {straighténing -- with

grave dignity
You're my brother...You're welcome.
to stay as. long as you've a mind-
to...Aln't that o, Martha?

- Cont.
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2 - MARTHA
(almost a!whisper)
Of course he 1is.:
1
} ETHAN
I expect to pay my own way...

Martha resumes her activity. Ethan crosses to his pack,
reaches 1into 1t for a leather pouch, bridgs 1t back and
tosses 1t onto the table. It lands with a resonant clink.
‘Both Martha and Aaron draw close to the table.
(NOTE TO WINTOW HOCH: This scene should be dramatically
back-lighted,) R -
!
ETHAN
There'!s sixty doudle eagles in
there...twelve-hundéred dollars.

§ He opens a walstline shirt!button:and hauls out a leather
: money belt and drops that on the table.

, ETIHAN
Ant twlce that 1in . here.
t

He reaches into the belt and takes cut a few mint-fresh
gold pleces which he slideg across the table.

ETHAN ' -
...0Nnly these got the late _
Emperor Maximilicn'®s plcture on
'em, !

-

Martha plcks up one of the gold pleces, staring at the
face on the coin: the same as that on the medal -- staring
sharply then at Ethan. Aaron 1s examining another coln
with a different interest.

AARON
Mint fresh...not a mark on ‘em,

: !
He glances questioningly at Ethan,

i
IETHAN
| So? I

Aaron shrugs and crosses to a barrel chair. He ralses ths
-seat and lifts out a pair of old boots. some rags of
clothing and then raicses a talse-bottom 1id and dreops
pouch and money helt into 1t. Carefully he replaces
everything. ©During this Ethanfs attenticn has gone to
Martha's hand, to one cut finger, its wound barely

healed. He takes the hand -- gently. ol

| i - Cont.
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’ | '.
"/ ETHAN

Cut yourself?

She nods and withdraws the hand.

i
1
ETHAN
(softly)
You were always hurting your
_hands. \

\ .. .
She looks quickly at him and self-consciously tries to
hide her hands, .consciocus of their work-worn appearance,
Then for a moment thelr eyes meet and hold =- and a world
of sadness and hopelessness is in the look.

Aaron closes thé seat of the barrecl chair.

AARCN
Time for bed... f

l
He plcks up one of the lamps and starts away toward their
- bedroom door. Martha looks at Ethan again., His
expression is bitter. | T
- ]
P
AARON
Night, Ethan...Come !long, Martha.
i "

t , : .
She turns obediently and {ollows Aaron. Ethan.loolks after
them and waits as Aaron opens the vedroom door. iartha
goes 1nto it and Aaron follows and closes the door.
Efhan crosses to the lamp on the mantel, blows it out,
Only the firelight strikes his face as he stares broodingly
at the closed bedroom door.

DISSOLVE TO:

15 OMITITED

it S
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EkT.“YARD OF EDWARDS®' HCUSE - FAINT DAWN LIGHT

Debble's dog i3 barking excltedly as six horsemen slowly
ride toward the house and dismount. A lamp goes on incsice.
The six horsem=n aro: .

CAPTAIN, THE REV. SAM CLAYTON, a big man with frosty tlue
eyes, graying hailr, a2 bristly full mustache and the air of
grave and resolute autnhorlity. He is a minister of the
Gospel with a .44 on his hip.

LARS JORZENSEW, the Edwards' neighbor, i1s a harried little
man, Scandinavian. As we shall rind oul soon, he has a
brisk and buxom wife and a rather astonishing brood of
children. ' \ .. - '

BRAD JORGENSEN 1s one ‘of these: sandy-naired, brash,
amiable, impulsive. IHe is in his early twenties.

CHARLIE MacCCRRY, alisntly older than Brad, 1is Sergeant of
Company A of the Rangers. (He is also Companj A.) <Charlie
13 a taeiturn, gently-spoken, competent man, clearly
patterned by his assoc*ation with Ccptain,-the Rav. Szan.

MOSE HARPER is an old SCOUu -= a wallkkdlng bone-racik, r=t
capable of tireless fcats of endurance. Some thini: him
"tetzhed" yet he has managed to e¢ndure to his age during 2
Time and in a2 region where few men lived to see their:
grandchildren. He wears a ragsed dark overcoat in zil-
weather, a narrow-brimmﬁd hat with a feather in its band.

ED NESBEY is a rancher and homesteader in his mid- -thirtiss;
resolute, honest, self-efifacing; nothing pilcturesque cr
dramatic about him; Jjust p solid citizen and a realiss.

e i T T,

INT. EDWARDS "EOME - CLOSE SHOT - MARTHA

She 1s at the window of her bedroom, wrapper clutched with
one hand, lamp upraised in the other as she stares into a2
dawn to see who these callers arc. We hear the heavy r'cor -
falls of the approaching men, then a loud knoclc thrlce
repeated -~ an ominous sound. P

7255

AW
OMITTED CFtL“L
. - \\.—-»-----
INT. THE EDWARDS' - ANGLE %T DOOR - T

. SAM'S VQICE
Aaron! Open up!.%.Sam Clayton!

The door 1s cpened by Aaroﬁ -~ holding a lamp and a gun. HHe
is only partly dressed -- pants, boots, undershirt:. The bar
of light slashes across the faces of Sam and some of the ran
behind ‘him.

s _ - Cont.
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_ AARON
r ' Reverend...Come in!

18 INT, THE EDWARDS' HOUSE ; FULL SHCT

CJ.,AYTOII
Sorry uO get you out sc early,.
(as Martha enters,
tightening her
wrapper
Mornin', slster Edwards.

_ MARTHA
(anxiously) ..
What i3 it, Revererid?

CLAYTON
Lars Jorgensen claims scmeone bust
into his corral last night and run
off his best cows...

AARON
You me2an those pure breds ne Just
bought?

JorrcngLn enters -- an angry little man -- closnlv followed
by Mose Harper, who 1is grlnning fooTLiny

: JORGENSEHN
Next time I ralse pigs, by golly! -
You nesver hear of anyone running
off pigs, I bet you.

3 MOSE o
E Injuns has fem...Caddces or Xiowas...
Xiowas cr Caddoes.

| CLAYTON
a (irritably)
- Caddoes!

Mose spots Martha and at once whips off his hat and makes
her an exaggerated cavalier's bow .

i MOSE -
! Respects to a charmin' lady, ma‘am.
; ...Respects, respects...

Ed Nesby enters.
3 NESBY
i , Mornint'. : :
| Cont. _
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MARTHA
Coffee's made if you..

CLAYTOQI! -
Coffee'd be fine, sister...

She heads for the stove.

MOSE
(an old man's
whimper)}
My bones 1s cold...

His eyes brighteh as he looks toward.-the fire and spots a
rocking chair, He shuffles toward it, plants himself and
begins rocking and half-crooning to himsel&.

JORGENSEM
Or bumble bees, by golly...I show
them dirty rustlers!

MOSE
(crooning)}

Lookit me, olec Mose Harper, roclkint
in 2 rocikin' chair...Il'm a-goin' to
set 'n rock, 'n rock, 'nmn rocl, 'n
rock... .
The front door cpens to admit Martin, fully dressed and
armed, with Charlie MacCorry. -

CLAYTON
Over here, Martin...Aaron...

flartin ranges nimself next to Aaron and bouh face Clayvon.

CLAYTON
Raise your right hands.

Martha sets out cups on the table, begins pouring the cofflee.
During the swearing-in, Ethan will enter the room from zhe
inmner door -~- unnoticed by the other men, but not by Marthw.
And as the scene plays, the audience must always be

conscilous of the by-nlay of glances between Hartha and

Ethan as they lace the proupect of being left In this house
together.

- CLAYTON _
You are hereby volunteer privates in
Company A of the Texas Rangers and will
faithifully discharge the duties of same
without rescompense or monatary '

) compensation -- meaning no pay!...Amen
and get your shirt on, will you, Aaron.
-7 Cont.
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i, - - : AARCN

L _ (stubbornly) .

Ain't roin' volunzeerin' after
rustlers witheout my mornin' coffee,
Reverend...Drink your own!

CLAYTON
(sternly -~ as ne
reaches for his cup) .
From now on, call me 'Captain'!

But Ethan advances and calmly appropriates the cup Clayton
is reaching for... .. . : '

ETHAN
(mockingly) .
Captaln the Reverend Samucl Johnson
Clayton!...Mighty impressive. -

Clayton masks his surpriss.

CLAYTON
(dourly)
Well...the prodic=al brother...
Wnen'g you get back? '

"Ethan sips the coffee and doesn't answer.

CLAYTON }
Haven't seen you since the surrender,
_ (a pause)
Come to think of it, I didn't see you
at the surrender.

_ ETHAN .
I don't believe in surrenderin'...Il
still got my sabre, Reverend...never
turned it into any ploughshare
neither!

JORGENSEN .
Is no time for laffee-klatch while a
man's beef 1s been-run off,

MOSE

Injuns, Ethan...
(taps his nose)

Caddoes or Klowas...Moce Harper.

drinicln' coffee in a rockin' chalr.

...ay=-eh!

LA ) | Cont.
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Martha has left the room briefly teo fetch Aaron's shirs
and vest and stands benind him. Aaron drains nhis cup.

AARON
Ethan, countin' on ycu to look after
things while I'm gone.

Ethan -~ cup to his Jdips -- looks over its rim at Martha
as Aaron starts to put on his shirt. Their eyss meet
briefly, then she looks away. Ethan sloshes the dregs of
his cup into the fire -- some of it' spattering ftiose.

| * ETIAN
You aint't goint... .
! CLAYTOM
He sure is goin‘...He's sworn in,
' ETHAN
(angrily)
Well, swear him out again!...I'll go
with you. :

Martha stands submissively, with her head bent, syes
averted as Etian crosses th2 room to g2t his coat, guns,
etc. Aaron follows him, : '

| " AARON
Now, Ethan, I ain't sure...

ETHAN
Don't argue!...And stay close...
Maybe they're rustlers...and maybe
this dodderint old idiot ain't so
far wrong...

MOSE
Thankin' ye, Ethan...thankin' ye.
Kind words...

CLAYTON
(grudgingly)
All right...I'1ll swear you in,..

_ "ETHAN
You can forget that...
(as Sam ctares)
Wouldn't be legal anyway.

CLAYTON
Wny? T
(a2 pause -~ then
B} shrewdly)
You wanted for a crime, Ethan? =
' - Cont.
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. ||.
Martha waits -~ intent.
ETHAN

You askin' as a Reverend or a
Captain, Sam?

CLAYTON
I'm zskin' as a Rangzr ¢f the
soverelgn state of Texas.

. E’L‘HAN
Got a warrant?

CLAYTON
You fit a lot of descripuions

ETHAN
(levelly)
I ficger a man's only good for one
cath at a time,..I took mine to the
Confederate States of America...
{he pauses -~ then) : -
So did you, RBeverend...

He lccks past nim then -- at Martha and then at Aaron.

ETHAN
Stick close, Aaron...

He looks at Martha again...and then strides out,

EXT. THE EDWATDS' HOUSE f- DAUN LIGHT

‘As Ethan emerpes he 1s brought tc a momentary halt by sight

of a couple -- Brad and Lucy -- in each other's arms,
standing near the saddled norses of the posse. Clayton and
Jorgensen [ollowing him out, spot the counle, who now
belatedly are consclous of thelr audience.
!
! JORGENSEN
Brad!...Is no time for lolly-

gagging... :
In confusion, ILucy runs baclk around theAside of the house as
Brad -- unrepentant -- grins at his irascible old man and
heads for his waiting nhorse. . Clayton chuckles and turns
foward Martha, who has followed them out.

' CLAYTON
Looks like I'll be reading the lines
over that palr before long, sister
Edwards.,

Cont. _
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JCRGZNSEN
Is no time for talking weddings...
Better say prayers for those dirty
thleves, by golly...running off a
man's beef...

Mose, last to. emerge, bow% elaborately ﬁo'Maftha.

. MOSE .
Grateful to the hospiltality of yore
rockin' chair, matam...
The men are mcunting. Mose nimbly vaults onto the back of
his horse -~ which he rides bareback, with only a blankes
pad. i

L \/
OMITTED - . —
| s
. (~ -
EXT. THE EDWARDS' HOUSE - DAWH LIGHT . -, -~

-~

as Ethan and Martin ride in to join thz group.

CLAYTON
Let's get on with it...
DEBBIE
i -

She comes flying out of the house in her long flannel
nightle and runs to Martin.

" WAIT!

DEBBIE
Martin! Ride me as far as the well!

MARTIN

| .
He swings her up in front of his saddle. They start away.
Ethan is last to ride ocut. He is watching Martha. He bring:
-a gloved hand up in a salute. She starts to raise her hand
-= but only brings it Just above her walst, a fluttering

gesture with tremulous fingers. It 1§ the last he will ever
see ol her alive,

Grab hold!...

'+ —EXT. YARD OF THE EDJARDS! HOUSE - FULL SHOT

as the posse slowly rides out, with Ethan last. Martin rein:
in to let Dcbble slip to the ground. Ethan passes her.
Debbie stands watching the men ride away, waving at them.

cont.
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s : AARON'S VOICE . 7-)
) : (calling) , L/UL
| DEBCRAMH! : ' :
She turns and comes running back -- CAMERA PANNING -- to the

little group ¢n the porch; Ben in the door; Lucy crossing
the porch, Aaron and Martnhaiat the steps.

SLOW DISSOLVE TO:

f ‘ "~ 7255
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ou EXT. OPEN COUNTRY - FULL SHOT - POSSE - LATE AFTERNOON

& Ethan and liose are advancing at a stsady walk, both men

: ieaning slightly out of their saddliea fo study thne
terrain -- the trail they are following., Out to one
side -~ fifty yards distant -- i3 thc main tody of the
posse: Sam, Jorgensen, Charlie, &4, moving rougnly
parallel to Ethan but at a rfaster ciip, qart*n comes
riding in toward Ethan from behind CAMERA, :

? MARTIHN
f (ecalling)
5 Uncle'Ethan'
% Ethan reins in -- compressing his lips at the "Uacle.”
| Mose waicts.
MARTIN

Somethin' mighty fishy about this
trall, - Uncle Ethan.

ETHAN
; ‘ Stop callin' me ‘'uncle'.,.I ain't
} - your uncle. ’

MARTIN
g Yes, sir. /
| ( ETHAN
: Don't have to call me 'sir' neither..
: Nor. grampaw nelther...ior Mcthuselah,
é neither,..I can whup you to a frazzle.
g Mose lets out a nickering laugh.
| . MARTIN
; ihat you want me to call you?
| . ETHAN
i Name's Ethan...Now what's so mighty
: fishy about this trail?
| " MARTIN
| Well, fust off...
? He breaks and all turn at a distant hail from Jorgensen.
E . JORGENSEN'S VOICE
| Look! Look! ' -
25 OMITTED .
% . 26 EXT. OPEN COUNTRY - LONG-&HOT - RISE OF GROUND - BRAD
Tk _

He is holding his rifle wlth both hands straight over his
head -- and he repeats thn signal until he sees they have
seen him.

7255- " Cont.
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JORGENSEN'S VOICE
{(excitedly)
Brad! He's found them...Come on?

EXT. OPEN COUNTRY - FULL SHOT - THE POSSE WITH EBRAD IN
THE DISTANCE .

|
as Jorgensen digs spurs'and leads thé way. The other-
riders follow.

i

MED, SHOT - BRAD - RISING GROUED - LATE AFTERNOON

He waits grimly until he sees them coming, then wheels his

mount and takes off over une hill.

- - - . — --— - m— - --d-—-'*-—-—_—d-——— - ———r DY

FULL SHOT - THE POSSE

as 1t comes up the rise and the men rein in on the crest.
Jorgensen stares and his face mirrors shock and d;swaj
The other men look down into the long valley on the far
3lde with equally grim expressions.

ETHAN
Call that young fool back!

Jorgensen doesn't even seem to hear him. Angrily Ethan
whips out revelver and fires into the air. Then he

-swings his arm in a come-back gesture. e rides out’

ahead then a short dis;ance and aiamount:...and slowly
the others fecllow. s -

We see now, the bodies of a few bulls stiffening in the
sun. Ethan goes to the nearest one. A feathered lance
15 driven into 1it. He pulls the lance out. liose comes
over beside him, ' :

ETHAN
(angrily)
Caddo or Kiowa, huh?.,.A4in't hut one
tribe uses a lance like that!

He hands the lance to Mose.

MOSE
(almost a whisper)
Ay-eh...Comanch!

Brad rides in -- shrill with anger. : N

BRAD
Killed every one -- an' not for.
food either,..Why'd they do a-
thing like that?

Cont.
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ETHAN
Stealing the cattle was just to
v pull us out..,This here's a ﬂurcer
B raid.,..
i ' (facing Jorgensen)
- It shapes up to scald out either. you"
place...or my brother S.

Jorgensen wilts and casts an anguished look back over
the miles they have ridden, T

JORGFINSTH .
Mama!,.Oh please. ..pleaae no...
BRAD! -

And with that one word, Jorgensen calls upon his son to
follow and they take off ..fast, Ed Nesby and Charlie
MacCorry follow. Sam Clayton pauses.

. CLAYTON
Jorgensen's place is closest...If
theyre not there, we'll come
‘'stralght oni

Then he too rides Martin swings his horse back to Vbere
Ethan and Mose =till are standlnc. ,

. "~ . MARTIN
*Well, come on!

ETHAN
Easy!...
(he starts toward
his horse) :
It's forty miles, sonny...Horses can
do with some grain and a little resst.

MOSE _
Comanch generly hits at moonrise...

MARTIN
Moon*ise....I“'ll be midnight.
before...I ain't waitin'....!

He wheels his horse and goes tecaring to catch up with the
othersz. Ethan shrugs and stolcally takes grain bag to
feed his horss., Mose does the same

MOSE
Wisht it was Caddoes...ir Kiowas...
(shakes his head
Comanche, ..

. Cont.
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Ethan just gives him an angry lock and then ruthles
Laglns discarcing every olt of unnescessary equipment
from his saddle.

51y
:
[

WIPE TO:
{ _
EXT. THE EDw RDS RANCH - WIDE ANGLE - SUNDOWN 7

Nothing moves. lothing could bte mcre tranguil., The
shadows are lctig., A thin wisp of smoke rises from the
chimriey. And then Debbie's little dor -trots around
the side of the house OLL inLo LhP yd”o

m o v m— - —

c— T AE S E e ———— e

EkT EDUARDS &ARD - CLGS E O - THE DOG - SUNDOUN

He comes to a standstill ‘and his nose is working. He
begins to make excited little sounds deep 4in his belly.
Then he lies down, muzzle between his paws, watching,
listening. . e v o + + o s
INT. TEHE EDWARDS HOUSE - FULL SHOT - ANGLING TOWARD

THE DOOR J,_
Debbie sits or the floor, plavin
The slanting blaze of . hr f2ding
area of ;ight in which she 1s sit A

the porch sters, Ben 1is uouatt_ng wiittling a p
plne into a slingshot iframe. We hear Martha anc
busy wlth the dishes.: Aaron comes frou behind- Crs
and stands 1n the doorway, absently raprning ot hi
plre. Near tre doorway, on a WOoden res, hanzs h_s gun
belt. He putz thz2 pipe in his pocket and glanc*s down

~at Deboran, intent on her play. He lools swiftly at

vhere the women are busy - then stealthily eases th2 gun
from 1ts holstar and slides it under his shirt He
hasn't made a scund and is sure he's got away with it

He clears nis throat noilsily and reaches for a light
shotgun pegged above the door.

|
AARQN
Think I'1l see if} I can pick off a )
sage-hen or two, na”uha... : ‘ ____ﬁ“—f—*-

"

INT, THZ CELCWARDS HOUSE - MED, CLO E S" T - MARTIIA AND LUCY
busy at -the wooden sink. Martha doesn't turn.

MARTHA L

You do that, Aaron... | /Kfv
AAROM'S VQICE
(st1ll plecased
with himself) .
Won't go far... :
Cont
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33 Cont. :
t
— He steps ocut. Only then does Martha turn -- and her
r eyes o at-once to: : - Co
34 INT: THZ: EDWARDS HOUSE - "ANGLING TO DOCR

and FRAMING the empty holster, as Aaron pauses on the
porch. i ‘

LUCY‘S VOICE
Yy, the days are setting shorter!

T T R MR T AT T s AT e e,

La)
N

INT. EDWARDS HOUSE - CLOSE SHOT - MARTHA AND LUCY
as Lucy heads {or the laﬁp. .

I ' MARTHA
(sharply)
Lucyl..We don't need the lamp yet...
A . .
Lucy frowns at her mother,

MARTIA
(easily)
Let‘s .enjoy the dufk a while. -

 ————————— ey | —

36 EXT. THE EDWARDS HQUSE - HED. CLOSZ SHOT - AARON AND BEN -
‘ ON. PORCH - :

Aaron 15 slowly scanning tre terrain.

AARON
(to Ben)
Mind you sweep up. them shavin's.
; [ _

BEN
Yes, Pa... i
(undertone -- man
to man)

An! i1f you see any sage-hens,
I'm ready. \
Azron stares as the boy shifts a fold of blanket, or
whatever, by his side -~ to disclose Ethan's cavalry
sabre. Aaron smiles and rubs the younrster s head, then
sets out across the yard.

37 EXT, THE ED4ARDS YARD - FULL SHOT - MOVING -

Debbie's dog rises at Aaron's approach and Joins ‘his
master as they set out across the plain

38 EXT. OPEN COUNTRY NEAR LDUARDS HOME - MED. CLOSE SHOT -
AARON \

\

s iy

He 1s walking through the scrub and brush grass, every
sense alive anq stralning. He pauses every three or

_ 7255 — ) Cont.
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four strides -- casting each quadrant in turn. Once he
whlps, gun ready, as a sage-hen or quall whlrra up not
far from him. He smiles grinly as he watches it fly
away. He keeps on.

——— . —— . — PO
.—-—-""_"'

~39-~———EXT. THE EDY /ARDS HOUSE - NED. CLOSE SHOT - AT PORCH

Martha comes to stand in(khe doorvay. Ben doesn't loolk

a2t her. His eyes -- like hers -- are fixed on the filgure
of the man., (
BEN~

(quietly) )
It's all right, ma...Il been watchin',..

Cnly I wish... L\

)
- MARTHA
(quietly)
What, Ben?

BEN .
T wish Uncle Ethan was here. Don't
you, ma? /
. -

She doesn't answer. Lucy cémes to the door.

LUEY

Mothe;, I can't see what I'm
doing... : ‘\ )
MARTHA
NOT YET, LUCY!... -
/—-\_-m-—- e R e C i mm e — b -
40 EXT. RISING GROUND - WIDE ANGLE - PAST AARON

He stands on the near slope of a rise and then gradually
moves toward 1fs summit, so that only head will be :
silhouetted. He drops to one knee, half-leaning zgainst
the slope and slowly looks out.,..The CAMERA PANS very

. slowly, following his careful sweep of the terrain.
The scene 13 entirely peaceful. :

L1 EKT. RISING GROUND - CLOSE SHOT - AARON

with narrowed eyes slowly scanning the ground, Suddenly
the head whips right. We hear a bird‘s sharp call.

42 EXT. OPEN COUNTRY - SKYWARD SHOT - A SMALL BIRD
It is taking fligh sweeping away 1in erratic arcs.
43 EXT. RISING GROUND - CLOSE SHOT ON AARON

He sguints closely at the ground from which the bird had
flown. Then slowly his eyes range toward the left,

7255 - _ g




ny EKT; RISIMG GROUND - WIDE ANGLE - FAST AARON

Across the meadow, a shadow seoums to touch the arass and
at once a covey of qualil takes off, whirring loud. Asaron
walts no longer, but slides decwn the slope and star:is
running at a crcuch for the noucse, stopping every so ofctan
to look bGCnﬁard e :

—- e —— - .

45 “'HXT THH EDUAHDS HOUS” - MED, CLCSE SHOT - HARTHA AND Z=M -
SUNSET !

Y

e e —

(NOTE TO V. HOCH: What J. F. has in mind for this aand the
following scenes 13 the sane kind of dramacic use of red
you achieved 1in "Yellow Ribbon" in the scene telling of
Custer's deleat.) - '

R

They are standing in the ruddy glare of the sunset and
Ben has Ethan's sabre in his hand. We hear Aaron ccming
at a run, breathing hard. Ben takes a step as thouszh

to g0 to him, obut Martha's hand at once 15 on his
‘shoulder. Aaron gains the porch.

-
—

I)n ff o

AY

? : " AARON . L~ de

é In the house, boy...and... SN T

He puts finger %o his 1iosg sign for Ben to say nctining.

Ben nods and goeos 1aside. Aarcn axd Wartha face auvu’:

other, the quc*'lon la“rc on her f{a Slowly he neds

4 the confirmation of her fears, then sently propels ner
-ahead of him through thne 'door.

Ve

1

46 INT., THE EDWARDS HOUSE - FdﬁL SHCGT - SUNSET -

The room 1s de=ply shz aowed except where the dull crimson
of the sun through door and windows slashes the blacknass.
Ben is waiting and Martha turns toward Aaron as he pulls

; ‘ . the door shut, bars it and sets the shotgun Joun. H2
takes the revolver from his waist and Martha holds it

as he reaches for his gun belt.

AARON
Beén, close the shutters.

Buckling on his gun belt, he moves toward the middle of
the room, looiking arcund him, taking inventory of nis
resources. Lucy slowly approaches, blting a2 knuckle,
eyes wide with fright. ,
LUCY{
Pa? {

One shutter closes and the b r of light they were Sta néing
in goes out. Martha, Aaron and Lucy are cark -silhouertes
P now against the red beam from another window.
Cont.
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4G Cont.

_ | MARTHA
£ , (sudden fear)
T ' Where's Deboran?...
~ (calling L5) -
DEBORAH! i

Debbie emerges from a shadowed corner into the beam of
light. She 1s clutching her rag doll, nibbling a
cooikie. Sne holds 1t for uhen to see,. .

: . : DEBBIn
i ’ * I only took one, ma...Topsy was
hungry .

Ben closes the shutier. And naw thé’roon L5 almost com— _
pletely blacked out, except Tfor the dying light filtering
through the rifle ports of{the closed shutters.

— T e L ' WIPE TO:

i —— . " R - . ————

ur EXT. OPEN COUNTRY - WIDE AVGLE SHOT - THE POaSE - DU3K

This should be an expansive view to convey the f{act that
the posse has split -- the main group headinz for tho _
Jorgnnuon place, hartin forking off to race alone for the
Edwards ranch. i : '
Coming toward and passing CAMERA is Mariin, riding all-cut,
Several hundred yards avay and nov:r; in a divergant
directicn are the others -- Brad and Cnar1¢_,‘Su1,
Jorgensen and Ed Nesby. The men are not comnactly buncnzd,
but strung out, each taliing his ovn best course and ais
own spced...As the riders pass and the dust of thelir 2
passing. we see two other riderc -- Ethan and Hose -- I
minute specks in the distance, possibly a mil: or two |
behind. i A

[y

',

48 EXT. OPEN COUNTRY - MOVING SHO” - ETHAN AND MOSE - DUSK

(NOTE TO W. HOCH: Wh1t we are trying to Fet herc 1o tnat
moment of swift transition from twilight to nipghl: of
riders briefly touched with the last colors of day and then,
as they pass, becoming one with blue shadows of night.)

I

i
: Ethan and Mose are holding their mounts to a Jjog. in
. marked contrast to the all-out pace of the otners, The
f CAMERA PANS afcnr them as the dark fingers of the nlgnt
stretch across the valley. The wind begins to risze and R
somewhere off in the hills a ‘coyote pack yaps.’

-___.———-.—.--—‘ H
T —— =

| ST ] DISSOLVE TO:
t 49 INT. EDWARDS - ANGLING PAST AARON AT WINDOW IHTO ROOM -
S NIGHT -

Aaromis little mecre than a shadowy silhouette ag_he pe
into the night through a partly-opened snutter. Sudde:

7255 ' Cont.




49 Cont, - ) P

] . the room leaps alizht as Lucy opens an inner door and
4 enters, hold1n3 a lighted lamp. Aaron closes th: zhntter,
' spins onher-angrily.

_ AARON
LUCY!

Martha crosses the rocm- swiftly znd blows out the
In the brief moment the room has been lisnted, we

" that Lucy is carrying a dark shawl in one hadd, that
Ben is crouched at anofther window - rifle ready; and
that Deoborah 13 on her feet -- standing like a child
who 1s being dressed. -

“
“Bs
(1
io]
»

LucY T
I'm sorry...I couldn't find tne
shawl...
AARON
Hurry, Martha...lMoon's fixin' to
ride- L
Ee cautious;s swings the shutters open. 4 pale 1i:hs
filters into the room, We seo 'artha wrapping the

shawl around Deborah.

MARTHA .
(softly to the child)

We're golng to play the sleep-out

game, . .Remember?...Yhere you hice

out vith grandma? -

DERBIE
Where she's burilied?

MARTHA
And you'll go along the ditch -~
very gquietly -- like a...
(her voice breaks)

.ﬂ.‘

. DEBRIE
Like a2 little mouse.

AARON
Now! .

He reaches for the clilld, but he has to walt for lzrtha's
last embrace,

IvIARTIIA
There!..And you wen't come back,
or malkke a sound...no mattier what
you hear? P“cmioe...Lg_mdtter vhae?

¢ | * DEBBIE
I promise...Wait!

- | " - . 'AARON

hii ! )
7255 Child, child - Cont.




49 Cont. 2 ) /

/DEUBI"
. Can't I have Topsy to lkeep me
' company"? \
i AARON
{ There's no time...
} MARTHA

/
3
:

- ' here she is, baby...Baby.
\

Aaron takes the child, swings her out the window.

AARON
Down low -- gol \
!

Martha would come to the window to look out, but Aaron bars
her with an arm and draws back to the side of the window to
watch her go...Outside the little dog barks a welcome and
presumably starts to follow;the girl, Aaron reacts.

AARON
(noarse whisper)
Here dog...here! ;

The dog whines bu% obeys.: Aaron continues watching the
h*ld’@ couUrse -- unconauLouslj imitating her every run
and twist...Th2n he silles and we may see the brightness

in the corners of his eyes.

4
. AXRON

She reached the ditch...

He closes the shufters and turns =- and his arms go
around Martha, weeping soundlessly.

AARON

; ~ She'll be all right, mother...
} ‘ she'll be all right. e T
i - ____________._ .

50 EXT. A HILLOCK WITH TWO H,ADEOARDS - MED, CLOSEZ SHQOT -

NIGIT | !
ot i

Nothing stirs and we hear nothing. Then, with faintest
little rustle, Debbile comes snaking along the ground
into the hollow betwsen the two graves and lles there

; _ face down, pressed against Topsy. She becomes one

; . with the earth and the stillness. And then the moonlight

: strilkkes the tips of the scrub growth and as a clouc scuds
by, the moonlight reveals something glittering -- lilke
beads, And the CAMERA from that ground-level shot
RAISES quickly to:

F ; ‘f
- : |

!
t
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52-
53
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CLOSE SHOT - FROM EXTREME LOW ANGLE - SCAR

The Comanche we are later to know as SCAR is painted
for war -< tall, savage, moclkingly locking down at what
we know 1s the chlld's hiding place...And in that
instant, from a dozen quarters and a dozen throats,
sounds the wild yammer of the warwhoop!

& . DISSOLVE TO:
OMITTED
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EXT. RISING GROUND - MiD. CLOSE SHOT - MARTIN - MOONLIGHT

He stends heside his spent and fallen horse. Its breathir

1s a rasping whistle. i Martin- tries to haul its head up.
Useless. Breathing hard himself, his face ashen in the
moonlight, Martin looks desperately off in thes direction
of the ranch. Then he jarks the rifle from its saddl
scabhard -- struggling with it because it 1s under the
horse. He freezcs then -- listenlnr...And we hear the
stoady beat of two horscmon approaching. lMartin Enows
who they are and hils face 1s alive with hope. He gots-

the rifle free at last and goes running toward tha oncomin:

riders. i

l MARTIN
(shouting)

Ethan!...Ethan!

The CAMERA SWINGS with him and we see Ethan and Mose

. approaching at the same steady gait.

. {MARTIN
(waving} .
Uncle Ethan...it's me...HMartin!

Ethan doesn't slacken, near1" rides him down.

ETHAN
Out- of nmy -way!

‘Martin goes . sprawlinﬂ to his hands and knees.  Mose con-

tinues without slowing.

EXT. RISING CQUNTRY - ANOTHER ANGLE - PAST THE RIDERS -
MOONLIGHT -

MARTINW
(desperately)
Mose! Waitl...

'7He goes running, stumbling after the riders -- desperately

calling to then...

) MARTIN
Ethani...Mosei..‘

And then, at the crest of the rising g"ound he stops -~
We sece in the distance the glow of a fire leading from the
barns and the hayricks and the house of Aaron Edwards.
Martin runs down the slopa.
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56

EXT:‘YARD AND APPROACH TO EDWARDS HOUSE - WIDE ANGLE =" NIGHT
(NOTE TO W, HOCH: Here again that use of red is suggestad,)

The ANGLE 1s past the porch uprights toward Mose and Ethan as
they ride in. Little tongues of flre are licking tha sd-e

of the uprights. A few arrows, imbedded in the woed, are
burning along their shafts. Beyond ar2 the glowing ashes of
the hayricks and the charred, smouldering rzils of the corral.
There are no bodies in evidence...The red glow of the burning
i1s on the faces of the men as they dismount.

c

Ethan strides to the porch, knocking away one of the blazing
arrows as he heads to the door. He stops there -- and what

he cees makes the big shoulders droop, the huge frama slump.
Slowly then -~ and romoving hls hat --.he goes Ln. Mose
shuffles to the edge of the porch and squats there and rocks
back and forth, his face working and crying soundlescly with
senlle grief. We hear a splintered doer crasn from Lts hinges
within the room and Ethan's muffled voice calling through the
house: . ' '

ETHAN (o.s.)
Lucy?...Deborah? Lucy?

He strides back through the main room and out onto the porch
Just as Martin comes at 2 shambling run acress the vard,
Ethan takes z few steps out toward him. Martin would pass
him, but Ethan grabs his arm,

ETHAN
- (harshly)
You stay out!
Martin tries to fight his arm free.

ETHAN
Nothing for you to see,..

MARTIN
Leggo...

Ethan turns him and drives a brutal right to hls jaw. Martin

goes down -- nut cold. And only now do we understand jow
merciful the blow was as Ethan looks compassicnately at the
fallen figure. '

ETHAN _
Don't let him go in there, Mose...

And he takes off at a stumbling run for the hilltop.




. _ _ 33
- 57 EXT. THE HILLOCK WITH THE TWO HEADEOARDS -~ FULL SHOT - ETHAN
- as he nears the graves,

ETHAN
(calling) |

Lucy =~ Lucy! l

. P _

He runs in, looking around him. He sees the little dog,
dead on the ground. And then he sees a shadowed something:
The shawl Debble had worn. It 1s spread out, almost as cthough
concealing a body. FearLL1ly he stoops and pulls 1t away...
There 1ls nothing there, but the shawl. He drops to his
knees, his head howed, his face torturcd., The moonlight
1s clear on the face of tlie nearer headboard. It 1is of
weathered wood and the chiselled letters on 1t read:

HERH LIES
MARY JANE EDWARDS
: ’ KTLLED EY COHANCHES
j MAY 12, 1852

a good WIFE & MOTHER
- In her 4lst Year

SLOW DISSOLVE TO
s 58 EXT. THE HILLOCK - FULL SHOT - SLOWLY PANNING - DAWN LIGHT

The funeral is berun. Iil the foreground arc three newly=-
made crosses at th2 head of as many oven graves -- which we
: need not see. ith head bared, Sam Clayton Lis concluding

E ’ hls prayer. Nenr him scard the Jorgensen family: IMrs.
. Jorgensen, Lars and LAURIE -- blonde, Jjust beginning te

reach her matur*uy -=- and a s»eopinb-Suone of tow-headed
children.

CLAYTON
.and to Your keeplng we cdmmend
the souls of Aaron...Marcha...and
Benjemin Edwards...

Mrs. Jorgensen and Laurie -- impelled by the same {eminine
sympathy and interest -- turn to look at Ethan and Martin.
The PANHNING CAMEIRA plcks them up...Ethan standing dry-eied,
looking at the grave of Martha; Martin -- with bruilsed lip --
looking cut across the plain. ’

Clayton now cpens his small, well-worn-Bible to a2 marked page.

CLAYTON '
; Man that is born of woman 15 of -
L f few days and full of trouble,..’

Contf
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59

60

] | _ 3.
Cont. ' {
j
Zthan looks at him -- angrily, impatiently.

|
| CLAYTON

He cometh forth lika a...

}

| ETHAN

(narshly)

Amen!...Put an 'amen! to 1t!

lCLAY""ON

like a flower and is cut down.
Amen'
ETHAN ET AL,

Amen! ' )

Ethan .turns on his heeliand walks -- CAMERA PANNING -- to
where Ed Nesby has bteen.holding the horses. Brad is already
mounting. Mose is there too and Charlie MacCorry. Silhou-
etted against tha2 dawn 1light are the rifles in each man's
saddle scabbard. Clayton 1s right behind Ethan.

!

CLAYTON
Charlie--you and Brad ride point!
...Don't get too far ahead...

The young riders spur.out.
EXT. NEAR HILLOCK - MED. CLOSE SHOT - ETHAN AND MRS. JORGENSEM

Ethan is about to mount vhen Hrs Jorgensen comes up and
catches his arm.

MRS. JORGENSEN

Ethan...

(he turns impatiently).
Those girls mean as much to me as
though they were my own.,.Maybe you
don't lmow my Brad's been sittin' up
with Lucy...and my Laurie‘'s real
fond of Martin...

Ethan glances bacx at where Mdrtin and Laurie are standing.
ANQTHER ANGLE - FAVORING LAURTE AND MARTIN

|
The girl 1is look;ng at Martinfull of compasscion, tries to
console him by taking his arm'and squeezing it as he stares

blindly at the graves and Jorgensen stolidly peginning the
work of shovelling them full,



61 EXT. NEAR HILLOCK - ETHAN AND MRS. JORGENSEN AS BEFO

5w

i
f =tnan looks back at her -- stone-aced.
\ ETHAN
(impatiently)

I'd be cbliged if you'd get to .the
point, ma'am, ;
| MRS, JORGENSEN
: I am...I am...It's just that I know
Martha'd want you to thinlk of her beys
as well as her girls...And 1f the girls
are...dzad...Ethzn, don't let the boys
waste thelir lives in vengeance!

Ethan shrugs his arm freF and mounts.

\
MRS. JORGENSEN
Promise me, Ethan!
. |

{ .
He igncres her and turns angrily toward where Martin 1s.
. I
ETHAN
(harshly)\
Come on,  1f you! re comin'...

o bt ©

He digs spurs ard rides out with thn others. HMartin comes
over, with Laurie a step behind. His face 1s set, his
eyes almost unseeing. i

MRS. JORGEMNSEN
(2 heartbroken murmur)
Ch, Martin...Martin...
MARTIN
Wetll find them, Mrs, Jorgensen.
Wetll find them...

He swings into his saddle.l Laurie impulsively runs to his
side, steps onto the toe.of his stirruped boot and pulls ner-
self up to his level to kiss him hard and full upon th2 mouln.
He looks at her dully,. as though hardly consclous of it. And
she 1s back_ beside her mother. lMartin rides away aflter tne
others., 1
MRS. JORGENSEN
(slowly)
I almost hope they don't find them!

Laurile looks at her mother and understands.




i -
. - ! B
- 6l-A EXT. QOPEN COUNTRY - THEiSEARCHEHS - EARLY MOHNING LIGHT

The SEARCH THEME beginsias we see the riders in turn.
A series of portrazlis ol the men.

62 CLOSE SHQOT - BRAD AND CIIARLIE - Riding point, they ccme
to a pause, surveyling the terrain ahead, Charlie, with
an arm signal, indicates he will take the left, Brad
nods and he rides out toward the right.

63 THE MAIN BODY OF THE MEMN, Clayton passing first, expres-
sion resolute, ccmpetent...Then E4 Nesby and old lMose,
squinting at the ground ias they ride, all but snifiing
like an old hound-dog.

63A MARTIN - Next to last in| file. Finally:

£3B ETHAN - His face a studylof relentless purpose.

— . e —WIPE TO:
84- OMITTED. \
a7
68 EXT, OPEN COUNTRY - FULL SHOT - BRAD AND CHARLIE - APFTERNOON
The two men are at a cairn !of rocits -~ their horsas nzaroy.
In the near dis+tance, Clayton 1s leading the men of the .

szarch party at a fast clip towviard the cairn. Cnarlic 1s
standing, Brad iearing the rock calrn.apart. In Charlie's
hands is a Comanchic head-dress -- of poliished buffalo horn
and feathers.  'lLirad doesn'‘tieven look up .as the men ride in
and dismount, buct continuesihis grim work of uncovering the
buried Indian. .

CLAYTON

Another one, eh?

CHARLIE
This 'un come a long way 'fore he
died. A

CLAYTON

Well, that's seveniwe can ‘score up
to your brother, Efhan.

NESDY
I don't like 1t.
CLAYTON
. What don't you like?

Cont,

7255




0y

7255

|
Cont. i

\NESBY
InJuns on a raid generly nides thelir
dead so you won't know how many
they've lost...If they don't care
about us knowin', 1t only spells

one thlng...they ain't afeard of us
followin! -- or of us catchin' up -¢-

with em either.

"ETHAN
-You can back out any time, Nesby.
‘NESBY
Didn't say that... -
{angrily indicating --
Brad) .
‘What'!'s he doint' that for...

'CHARLIE
He wahts to be sure...

Brad shlifts another rock and looks grimly upon the face (o.s.
of the dead Comanchie. Then he spits at it and stands.

'BRAD .
(grim)
Let's get along...

ETHAN
. {to Brad) )
Why don‘t you finish the Jjob?
With that he strides to the cairn, whipping a knife out, He
crouches over the body (o.s.) and, with his own back con=-
cealing what he 1s dolng, he bends to his bloody task.
Sam Clayton crosses to stand bvehind him.

‘CLAYTON
{gravely) vﬂ

What good does.that do?
'ETHAN

By what you preach...nonel (;¥ﬂ0< pu\

He stands now and he faces Sanm.

But by-what the Comanch belisve --
now he can‘t enter the spirit land,
but has gof to wander forever be-
tween the winds...because I took
his mangy scalp!




[
(§¢]

Cens. ] f

) Ee flings the scalp down and grinds 1t into the dirt with t
,er—\ heel...H2 wipes clean the:blade of his knife as he crossas
i ‘ : hack to his horse.

The men mount (those who have dicmount:
and tpey'ride off. ‘ -
—_— ===l

DISSOLV"‘ TO:
69 OMITTED T
70 EXT. NIGHT CANP - RAVINE - ‘_:cz.osz SHOT - BRAD AND MARTIN

1

Brad 1is looking out into the night -- strain and tension ir
) every line., 32yond them we may see some of the other men -
sitting or sprawled on the ground near a sheltered fire
{ ..
BRAD

(a whisper) :

If only she's alive,..I'1ll make it

up to her...No matter what's hap-

pened..,Itll malke her forget...She's
Just got to be alive...

Ethan c¢rosses behind them cqrrying his blanket roll. He lo
at thean sourly. i '

i

ETHAN.
Get some rest!

They move off, heading for their blankets. The CAMERA HOLD
on Ethan as he rolls up in_his blanket and turns on his <€ig
He fiches a-miniature out of his pocket and gravely studies
it by the light of the fiickering little .{ire,.
~——— -

|
T0-A CLOSE SHOT -~ THE MINIATURE - NIGHT

It 1is a picture of Martha. The'CAMERA'PULLS BACK to show
Ethan studyinsg Lt gravely, then put

ng 1t away and lying
back to stare troodingly inuO the night

. DISSOLVE TO:
\
!
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ZXT. RIDGEZ TOP - CLOSE SIOT - ETHAN, BRAD, MOSE, Sil -
SUNSET .

The four faces ara just over the ridge, pesring at some-
thing far distant, far helow.

{QSE

Could he buffler...
. BRAD e
It's horses, I tell va... '~;;,f
ETHAN s

It's them all rignt...

He starts to squirm down from the ridge, the others
following. ;- A

- r——
- —— g . .

EXT. HIGH COUNTRY = FULL %HOT - THE SEARCh;Ha - SuMsSET T
Ethan 3 group crosges to where the other men are waiting,
with the horses. ﬂ . :
il -
ETHAN
Trey're camped hy the river --
'bout twenty miles from here.
Soon's 1t gets dark we'll clrcle
. out so's to Juwn"nm hefore cay
break. [

CLAYTON
(slowly):
You're right su;e‘you want to Jjumm
lem, Ethaﬁ? ;
|
Martin ard B*ud stere at Sam -- not understanding the
question. Bt Mose knows iwhat he means and studiously
looks into svace. H

|
IETHAN

(touch or 'defiance)
It‘s what we! re Here for, ain't it?

!CLAYTON
I thought we werel trying to.get the
girls back -- Alive...We jump those
Comanches, they‘ll kill ‘em...You
know that:

| san

(bewildered, angry)

But...but what are: we doin' then?...
What are we suggosed to do?

Cont. _
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|
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—
i

A CLAYTON
What I had in mind waa runnin’
off thelr hosa herd...A Comnncha
on foot i3 more apt to be willint
to listen... !

HESBY
That makes senspiuo 1

MIRTIN
Yaeah... B

ETHAN
(angrily)}

What do you know {about 1t°...What 8
-& quarter-bread Lherokee know ebout
the Comanche urick of sleeping with
his best pony tiod right beside
him...You got asimuch chance of
stampedin' their:herd as...

CLAYTON
«.«A5 you have oé findin' those
girls alive by raidin' into 'em...
I say we do it my way, Ethan...and
that's an order!

ETHAN i
Yes, sir...But i1f you're wrong,
Captain Ctuuton,idon t ever give -
me another!

They look into eech other's eyes a moment, then Sam turns
to mount...snd the others [follow. Slowly then they st rt
riding down the slopea.

73
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TTTDISSCLVE TO:

EXT. FLAT GROUND, LIKE MARSH COUNTRY —VFULL SHOT - THE
SEARCEERS "- DAWN MIST EFFECT

(HOTE: It 1s now plannedito shoot this on sound stage.)
— I .

Fog and heavy morning mist rise from the swamp. Some cat-
tails in the near ground.. The effect is eerie, very still
except for the trilling of frogs. Then, very gquiescly, the
men emerge from the mist swirling around them. They ars
leading their horses. Sanm looks baffled, angry. They
stand still, listening 7-;than slowly continue.




7L -EXT. FLAT GROUND - A:-:(JTHER!'MG]:E - FULL SHOT - DAWN MIST
7 * (SQUND STAGE) -
’ - The mist 1s thinning. In the f.g. is a small, blackened
- area -- tho ashes of a campfire. The men come trrough the
mist -- wary, vigllant, I} i3 Mose who first spots the
; fire. He runs to 1%t and drops beside and feels the ashes.
| The others come up around him.
; _ HO&E_'
i Ay-eh...They was ?ere...
: ETHAN
) (te Sam)
‘ SURE!...They WERE here...Mow they'rs
out there...an' waltin' to jump us!...
He looks at Clayton.
ETHAN
You got any more orders, Captain?
' CLAYTON
(quietly)
Just keep goin'...
They move on, slowly.
! Ti-A EXT. FLAT GROUND - FULL SHOT - MOVING (SOUND STAGE)
: i
The mist 1is *hlnninb as the men warily ride aleng.
Suddenly there is the faint hoot of an-owl from behind and
to one 51do,..the ma2n turn slightly, hearing it...A moment
later another owl hoot, from the same. side but up ahead.
From the interchange of looks, we must know that the riders
are aware of 1ts significance. Mose cups hand to his routh
and he hoots in exact imitetion of ths other calls. Clayto:
glares at him.
MOSE
(in soft apology)
Jus' beln! socia?le, Cap'n...
Ethan grins wryly. And now the first, faint, ruddy touch
of the sun hits the slowly moving horsemen and begins to
burn through the mist. .
. ._--‘\-_.._-———-"“"'_'— P T e,
74-B EXT. NEAR RIVER - PANNING SHOT - MORNMING
- The CAMERA SLOWLY BANS fro% a sun-touched but @ or crag to
the file of men slowly walking their horses. 4An occasional
shred of mist drifts by. Everything about the 1little
cavalcade bespeaks ten31on, watchfulness. Suddenly -~ and
Cont.
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7L-B

74L-C

Cont. . -

every man se23 It at the same time -~ we seec a flle of
eight Comanches ride slowly out of a canyon in the dis-
tanca, wallking their horses at the sawme pace 2nd on g
course roughly perallellwith, but. slightly converging on,
our group.

GLAYTOK
{softly)

Keeu goln'... :

Brad, who has been looking up ahead,.nch_sounds a new
warning.

BRAD
{(tensely) -
Look! .
‘ CLAYTON
Easy!

EXT. CANYON COUNTRY - LONG SHCT - PAST THEZ SEARCEERS
Another Indlan fille of eight angles out of a different
cayon and begins to cut in toward the group -- riding
slowly, very quletly. Clayton slightly alters course,
veering sligntly away from the convarging files, butl
still riding slowly. And then, from ahead but at 100
yards, anotker Comanche group seems to rise’ out of the
ground and slowly begins closing the gap.
. . . |
ETHAN
(te Clayton)
If you were tryin! teo surround
‘em, you sure succeeded.

|
CLAYTCY

How farfs the river from hers,
Mosge? :
MOSE

1 beon baptized, reverend...Fyes
suh, been baptized, thank ye...

CLAYTON
Well, you hetter brace yourself
for another one...YA-HEE!

And with that yell, he drives spurs and cuts sharply at
an angle to the converging Indian files -- and every man
"is with him. In the next instant the Comanches whoop and
give chase.




74-D

7L-E

7h-F

74-G

EXT. OPEN COUNTRY - FULL SHOT - THE CHASE

with the Ranger group short-cutting in such a way as to

outstrip the Comanche horsemen in a8 mad cdash for tho river,

£XT. THES RIVER'S EDGE - .FULL SHOT - THE GROUP

Clayton rlings his hand up in a signal to halt as the
Rangers reach the bank. They rein in, wheel their horses
and are reaching for the pifles as the Comanche vangusrd
races into viaw -- to find themselves ovnpeosed by seven
vaeterans, sitting their horses, rifles at their shoulders.
The charge hreaks as the seven rifles bark, almost in
unison -- and the Indians wheel to shelter.

CLAYTON-
YA -HEE!

And once again he spins his\mount and takes off, across

the river, followed by the athers.

EXT. TH= RIVER - FULL SHOT \

as the men pound across. {

!
EXT. FAR BANK OF RIVER - FUL; SHOT - THE GROUP

\
" They dismount and Charlie ang Nesby take the horses and

run them to zome place of protection as the men group
around Clayton and Etkan. During this: :
t * .

CLAYAON
(shouting hid orders) -
This 1s as good as any...Charlie,
vou and Ed take the (horses...

Mose runs over and crouches beside Ethan. Beyoud Ethan

1s Maritin, then Brad...¥esby and Charlie will rejoin :the
group after an apnropriate interval...with all the men
shielded behlnd river bouldars, otc.

EXT. IVER'S EDGE - ANGLING PAST ETHAN AND MOSE WITH MARTIN
AND BRAD BEYOMND

Ethan and Mogse are hunkered down hehind rocks, very casual
and business-like as they check rifles, set out and cars-
fully wipe cartridges. '

MOSE
(chattily}
Minds me o! the time Joe Powers
an' me fit us some Klowas...

Cont.




75 Comnt.

Y

Martin is in the threces of buck- faver, wiping mouth wich
bacik of his hand, peering anxiously across the river.

™y

FMARTIN
You thinl they mean to charge us,
Uncle Ethan. .
t
MOSE :
«..We found.us an ole puffler wa;low.

ERAD
(starlng across.

river) =5
Criminy. \ﬂA/ o

T

-~76 EXT. RIVER'S EDGE =~ L%NG SHOT - PAST THE GROUP

On the opposite bank, we see the full force of Comanches
.riding into sight -- racing thelr mounts to the edge, then
wheeling off -- Jeerirg, taunting. Brad starts to bring up
his rifle, .
. ETHAN
Steady, Daniel Boone! You don't
want to miss...It maixes them think
~ their medicine's stronger than
yours,.. :

MOSE L
c Ay-eh...That's Jest what I tole Joe-
~—~——-Povers...That un's gettin' kinda
sassy,}ain't he, Ethan?

One Comanche rides a few yards into the water, brandishing
his rifle, taunting the white men. A moment later he 1is
Joined by a second brave.

ETHAN
(grimly)
Real sassy.

He and Mose slowly bring their rifles to bear -- and taen
the two shots crack out almost simultaneously. And within
» sSplit seconds both Comanches fall. The others race away.
Sam comes charging over to Ethan and Mose,.

CLAYTON
(angrily) -
I didn't give any order to fire!

' - . ETHAN '
: Thatt!s all right, Captain...I don't’
- ) ' . need any formal invitation to kill
' : a Comaneh...
Cont.
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Cont, - _

CLAYTON

(grimly)
You got one now!

And he drops behind a rock as, with a wild whooplng, the

Comanche forces swing from thelr places of niding and nit
the river. The men coper fire, all but Martin, who has
rozZzen, staring wild-syed at the oncoming Comanches.

EXT. RIVER'S EDGE - PFROFILE SIOT - THE DEFENDERS

Brad, Charlie, Clayton, Nesby are gnacninc shot after snot. .
Only Martin seems out of 4t. Ethan shoots him a glance.

ETHBAN -
Slack your shoulders...Slack 'em...
Your nands'll talkke care of themselves...:

Some of the tensilon leavee Martin. Somehow nis gun is in
position and he 1is firingLas fast and well as the ot He;s.

EXT THE RIVER - FULL S.ﬁT - INDIAN CHARGE

The Comanches are comingiin, crouched low over their pcnies!
necks, whooping and firing. IMen and norses go down, ccunted
off by tne expert marksmanship of the Texans, Buv they

keep coming. } '

. . v e e——
- e e -— -

{
EXT. RIVER'S EDIE - PROFILE SHOT -~ PAST MARTIN, ETHAN, MOSE

. -, 1
They drep their rifles now and pull cut revolvers for close-
range work. One Comanche breaks througn from the side, his
buffalo lance ready for -the thrust. Ethan whirls and fires.
The Comanche norse charges through the defense line and
out and there is a muffled scream of pain frcz Zd Icsty.

| .
EXT. THE RIVER - WIDE ANGLE ~ THE INDIANS
The charge breals and Comanches wheel left and right, recing

back across .the river. .With magnificent horsemanship, one
brave rides to an unhorsed warrior crouched in the shallcws

‘and swings him up behind him. Tweo others, riding togetner,

head for one of the two dead Comanches Ethan and Mose nhad
downed on their first shots., Swinging simultanecusly from
their saddles, they grab the dead man and carry him oif

1 e r—————
- —

EXT. THE RIVER’S EDGE - ANGLING PAST MOSE AND ETIAN

h Y —— —
- — oy a — o

MOSE
(cackling)
There goes yer scalp, Ethan!...

Cont.




77-D Cont, ] :
- Ethan snumsles his rifle Lo nis shoulder as two other racing
: : Comanches prepare to picikiup the other dead Indlon., Most
of the Comanchics have regained the far bank now and are
racing away. The firing from the Texans has stopped.

, ETHAN
I still got one put there.
e /“
81 OMITTED : Lo e e e
- L — e e _.“.__--——'f . . c-—
82 ELT. RIVER'S ELGE - CLOSE® SHOT ~, BEHIND ETHAN
The angle is along his rifle barrel as it beads on one of the
racing Comanches trying to pick up tiie dead Indian.
Clayton's big hand grasps the rifle barrel.
: CLAYTON'S VOQICE
(quietly)
No, Ethan.
83 EXT. RIVER'S EDGE - CLOSE SEOT - THE TWO
' i
Ethan looks up into Claytan's face.
o~ | . CIAYTON -
. Let them carry off thneir dead...
Ethan pulls the gun frce and looks out across the river.
8L EXT. THE RIVER - LONG SHOT - PAST THEM ' T
The Comanches have done tﬂeir work, are riding away -- znd
over the saddle of one lies the limp form of the dead Indian.
Ethan looks back a2t Sam. 1 -
!
ETHAN
(quietly) _
That tears it, Reverend...From now
on, you keep out..,
(mad now -- facing
~ the others)
All of you!.,..I don't want ycu with
me...I don't need you,..for what I
got to do! i
CRARLIE
(quietly) i}
No need to shout,imister. .
-  The CAMERA SWINGS to pick Up the figure of Nesby outstretched
' on the ground, writhing inipain; with Charlie kneeling besicde
him, The men cross to sta@d around the fzllen man.
: \_ | Cont,
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CHARLIE
r g Reclton we got to 5o back -- Ed's
. shoulder is smashed -- bad!...
NESBY
I can malke 1t...just get me on a
horse...
CLAYTON

] No good, Ed...And Ethan's right...
] : This is a job for a company of
| Rangers...or itfs 2 Job for one or
two men...Right now we're tooc many...
an' not -enough...
BRAD
(facing Ethan)
Only one way you can stop me lookin!
. : for .Lucy, mister...An' that's kill
; me...

MARTIN
That's how I fecl, Uncle Ethan...
(correcting
the slip)
Ethan, sir.

Ethan glares at tham, but has.te accept 1it:

_ ETHAN _
All right...but I'm givin' the -
orders...You take ‘em or we split
up here an' now...

MARTIN
(quickly)
Why, sure, Etnan...There’s just the
one thing we're after...linding!'
Deborah an' Lucy...

ETHAN
(grimly =-- turning
away)
If they're still alive...

e heads away, for his horse. Brad and Martin look at cach

other as the full import of Ethan's footnote strikes home.
Then they head for their own horses. . i .

86 OMITTED
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85-A  EXT. THE RIVER - FULL SHOT ' -

N Ethan, Martin, and Brzd ﬁount. Clajton crosses to them,
r ;
CLAYTON -
You boys got enoughn shells? g;
They nod. ‘Kﬁ
MARTIN
- : - YEah- +* e
|
CLAYTON

Vaya con dios. \

The three re-enter the river anc slowly start across, with
Clayton gravely looking after them." The three riders
continue across the river...and the Searcn Theme resumes.

|
' i DISSOLVE TO:
h__/,.—.-—\--...____- ee e me __-“.__-__-.__.___:_‘___ e e — o ——
87 EXT. WIDE ANGLE - DESEAT CGUNTRY - BLAZING KCOCN

A region of butites and giant rock formatlons; treeless, arid
and seemingly reaching cut %o infinity. Far off we see a
cloud of dust -- miles and milas off. Only the dust,

nothing else. From behind camera ride the three men -- Etnar
Brad, and Martin -- duct-powdered, eves bloodsho:. The
three are watching that dictant cloud of dust. They.force

>
'S
Fil
e

- their weary horses onward. ; '
SR | W —===—-{IPE ‘TO: - . -~ —-
—-— - '

88 EXT. DESERT COUNTRY - WIDE ANGLE - LATE AFTERNOON
The ANGLE is past some Spec%acular butte or citadel of rock
into another long reach of valley -- different from the
first view of it, yet alike in its suggesticn of endleszness.
But now there is no cloud of dust far away -~ nothing to
suggest the passage ol anytping but ‘time itselrl.
i

Ethan, Martin, and Brad ride into the fringe of the butte's

shadow and scan the terrain; ahead.
' |

ERAD

- (shrill)
; They pot to stop sometime...If _
they're human men at all, they got
to stop!

cont.

i
|
|
!
J
!

i
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88 Cont. - ' ' , ~

89
89-A

{ ETHAN
Naw,..a human man rides a norse till
it dies...then he goes on afdot...A
Comanche comes along...gets that
horse up...and rides it tfentj more
miles...Then be eats 1it. :

Ethan turns to catch M“rtin th*rutily drlnking fron his

canteen,. :
!

ETHAN
(angrily)
Easy on that!
MARTIN T

Sorry...We don't even know il Debbie
'n Lucy are with this bunch...Maybe
they split up...

ETHAN

They're with ‘om -~ If they're still
alive, !
Bfad wheels on him.
BRAD

You've said that enough!...Maybe
Lucy's dead...maybe they're both
dead...but if I hear it from you
again, I'll fight ya, Mister Edwards!

. ETHAN
(an aside)
That'll be the day!...Let's ride.

! WIPE TO:
. {
OMITTED L
EXT. VALLEY AND CANYON WALL ~ WIDE ANGLE - THe RIDERS -
LATE AFT’RNOON ; _
' -
(NOTE: This is the gap in the rocks near the "Medicine
Country" at Monument.) :
|
The three riders come to where the trail: thc" hﬁvn been
following forlks...the main horseprint track leadins ahead,
a lesser track heading for a narrow gap betwecen two buttess
: !
MARTIN
Four of 'em cut out here...Uhy°

Cont,




89-A Cont.

90

. -

Ethan thinlks he knows why. His face is bleak. But he tries
to be casual. : .

ETHAN
I'l1l take a look...Y¥You keep after
the others... -

He fturns his mount toward the gap.

MARTIN

(eagerly)
You want us to fire a shot if...

ETILAN -
‘{disgustedly)
Mo...nor build bonfires...nor beat
drums neither...l'll meet you on
the far side, '

He's still grumbling as he rides off. An abashed iartin
rides ahead along tihe broad!trail with Brad.

C [l 1':‘:'_
(NOTE: Ethan's serape, tied behind his saddle, should be

¢clearly seen as he rides away -- not pointed up, but visiple
— - ' WIPE TO:
| .
EXT. FAR SIDE OF BUTTE - TWILIGHT ... "“f (} .
‘_-_,.ﬁ.- A s ('

Martin and Brad, riding in direction opposite to that in
which they had ftalken off ——'indicating their circle route --
haul up momentarily as they 'spot Ethan, standing beside his'
horse, his bacik to them, some distance along. They turn
slightly off their course and ride out toward him,

EXT. OPEN COUNTRY - NEAR/ BUTTE - TWILIGHT =~ .

Ethan turns, almost startled, as the two youths ride in.
His serape.is no longer behind his szddle. Ethan looks at

*them blankly for a minute -- as though not reallJ seeing

them.

THAN

|

l

'ETHAN
(a vamue gesture)
I...uh...here's where they net up
again...

Ch...it's you.
They'both stare at him.

i
!

They both can see that. - - -
Ccont.

‘.
|
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91 Cont, ‘
- . ETHAL!
- (pointing) .
Trail leads off there...
They look at him and at each other -- for these are clearly.

unnecessary remarks and doubly surprising coming from Eihan.

BRAD:
Why'd they break off?
no answer) , .
Was there water in that canyaon?

1

ETHAN
Huh...? No...no waFer. o
’ MARTIN
You all right, Ethan?
. | * - ETHAN. ]
Huh...? ]

(more like. his
. usual gruffl selfl)
‘Sure I'm all right...

: | _
He goes to his horse, mounts. liartin is right beside him
- and he notes the missing serape.CoAa’ A

- MARTIN
Say!...What happened to your
Sdankat? Lose 1t? - _ : -
< 24q7 i
ETHAN
Must!ve...Anyway, I ain't goin' back
to look for 1it... i ‘

' ;
He leads out. Brad rides up beside Martin. Again the two
exchange puzzled looks. Martin shrugs and the three
continue along the broad trace of the Indian ponies into
the setting sun. . !

o —
e

[ IO

- DISSOLVE TO:

92 . EXT. NIGHT CAMP - A POCKET IN THE HILLS - TWILIGHT

Ethan crouches over a smallifire built into a slit trench so
that barely the glow of the:flames can be sezen. Beyond him
Martin is leading their unsaddled horses away. The men have
- come to the end of another long day. Both men look up as
Brad comes over a hill slope and rides recklessly down the
incline to their camp. His horse is lathered. '

\ Cont.




"92 cont.

. | .} ERAD
i (shouting 1%t)
I saw her!...I saw Lucy!

Martin runs 5o his side as Brad slides off his mount.
Ethan moves more slowly, .

| B
(continuing)
They're camped 'bout two miles over...
I was just swingin' back when 1 saw
their smoke...I bellled up a ridge
an' they was r%ght below me...

:MARTIN
Did you see Debbile?

BRAD
No, but I saw Lucy all right...3he
was wearin' that blue dress...an'
she was walkin' along....

ETHAN
(voice flat)
What you saw wasn't Lucy.

BRAD
It was, I tell you!

ETHAN _
What you saw was a buck wearin'
Lucy's dress...

(they stare at nim)

I found Lucy back there in that -
canyon...I wrapped her in my btlanket&es!
an! buried her with m'own hands...Zl
thought it best to keep 1t from you --
long as I could.

He can't look at Brad or at Martin, Brad can't speak -- and
then finally: ’

BRAD
Did they...? Wasishe...?
f _ i
; . Ethan wheels on him in sho@ting fury.

ETHAN
(blazing) !
What've I got to do -- draw you a
. pleture?...Spell it ocut?...Don't ever
' ask me!...Long as you live don't ever
ask me more! o -
Cont.




¢2 Cont. 2 ) !

Brad wipes his mouth with tne back of his hand. He turns -

- ' : valking stiff-lemzged as thcugh on scllts back to his hcerge,
He bends hils head against the saddle, as though to nic_ nis
grief. Martin turns away from him and wallks back to Ezhan.,
And in that mcment, Brad mounts and talkes off in the samne
diﬂectlon from which he had ridden in.

harTN | ,
(frantically) ' :
BR@ ! a4 8 9

e menes e iy e i e s U T L s e L e e e

They run for their horses.
P

—-J+ = our T0:

- T

!
92-A  EXT. ROUGH ROLLING COUNTRY -:NIGHT - MOVING - CLOSZ SHOT -
ERAD \\,

He comes pounding down a slope, and he takes off hils hat and
skims 1t away. ' He rips off a neckerchief as though to
rellieve the rush of raging blood.

92-8 EXT. THE EDGE OF A RISE - HEﬁr CLOSE SHOT - BRAD - NIGHT -

He reaches tie crest and reins in. A distant firelight is or
his face. He takes one moment to loolk down into the Czsmanchs

r ’ camp o.s5. Then he hes his gun out. His eyes are will, nis
face wet with sweat. Then he.throws back his head and ne
vells -- and Wlth the yell goes charglng ian the camd.

—-—— - -

9§¥C T EXT. A RIDGE - FULL 'SHOT - ETHAN AND MARTIN -~ NIGHT
| ,
They rein in -- staring -- as from afar they hear Brad's vell
echoing and” bouncing off the.canyon walls. There is nothing
they can do. They hear his shots, then the quick bark cf nis
‘/’ﬂ_§54~§£g the angry shouts of the Comanches
— ———— oY S - AL -
92-D EXT, COMANCHE CAMP - TREHh CLOSEUP - BRAD - RIDING - NIGHT
i
His face 1s-.-red with the reflected light of the fires ne 1s.
passing o.s. and his eyes:are allght with a crazy, savzge
Joy. His gun cracks once, then again -- and the.nammer
clicks on a spent shell.

92-E  EXT. COMANCHE CAMP - CLOSE SHOT - SCAR - NIGUT

i He stands apart, warbow drawn and arrow notched. He relcase:
; it at his running target. Wd hear its impact and a hisn
gasp of pain...and then the Jubilant, yammering yells of
other Comanches.

N . 7255 =
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‘99

2T
EXT. A RIDGE - FULL ON MARTIN AND ETHAN AS BEFORE - NIGdT

The distant yammering of{thc Comanches dcesn't quite drown
out one stifled scream of pain; we can surmise a scalplng
knife was busy in the ladt instant of Brad's life. [arcin
slumps in his saddle, Ethan listeans a moment, then turas

- to Martin.
< ETHAN
Lett!s Just hope he took some with
hm.'. '

‘He turns his horse back the way they had come. Martin

stares at him

MARTIN .
What you goin' to do?
' ETHAN
Get some sleep...Tomorrow s another

d yt..

.Slowly hée rides away. Slowly, reluctantly but helpless to

do otherwise, Martin follows.

DISSO IVE TO

OMITTED : .\
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| | 55.
EXT. PLAINS COUNTRY - %ow ANGLE SHOT - DAY

A gstudy of horseprints!etched in the s0il -~ the mark of
the passage of many horses; perhaps an eagle or turkey
feather fallen from a warbonnet. And then we hear and
see the approach of two. plodding horses, and the dusty
boots of the horsemen -; Ethan and Martin -- followirig
the trall. The Search Theme resumes and continues over
the next three shots, helping us suggest the passage

.of time, the change of scene.

EXT. PLAINS COUNTRY.:KLONG SHOT - ETHAN. AND MARTIN - DAY

The two figures are little more than specks 1n a vastness
of savage country. -

- e .. -

———— * ——— 1 ey b —— e s b e - j—

WIPE TO:

EXT. MOUNTAIN COUNTRYl - LOW ANGLE SHOT - DAY

Again we study the hooves of two horses, fighting their
way up a rocky slope and past z thorn bush on which --
fluttering in the mountain wind -- is a torn scrap of
scarlet -cloth with a bit of beadwork or Indian decoration.

WIPE TO:
OMITTED

104

7255

EKT PLAINS COUNTRY = CLOSL SHOT = ETHAN AND MARTIN -
AFTERNOON

It 1s a portrait study; of two faces -- etched by wind
and privation and cold into traglc, fanatic masks.
Martin has aged years/!in a matter of months. Falling
snow flakes touch their faces and begin to rime thelr
stubbly beards,

MARTIN
(bitterly)
Say it. We're beat!

(slowly)
No...our turnin' back don't change
anything...not in the long run., If
she's alive, she's safe,..for a
while...They'll keep her to raise
"as one of their own, til she's of
an age to... . . --

He turns his mount.
MARTIN
And you think we got a c¢hance to
find her?

_ Cont.




104 Cont. \

e \ ETHAN

: An Injun will chase a thing til he
thinlks he's chased it enough...Then
he quits...Same when he runs...Seems
he never learns there's such a thing
as a critter that might Just keep

\ comin' on...Sol we'll find uhem 1n

the end, I promise you that. e'll
find them justias sure as the turning
of the earth.

FADE QUT
105  OMITTED

. _PADE IN o \/

106 EXT. THE JORGINSEN HOQUSE AND APPROACH - WIDE ANGLE -
TWILIGHT : .

The time 1s spring. It is a year and a half later.
The Jorgensen house 1s larger than tire Edwards place --
of sod and logs, with a coveresd breszeway connecting
the two separate bulldings of the house: one being
the keeving reom, the other the sleeping quarters of
- ] _ the numerous Jorgensen btrood. A meadowlark breaks into

his sudden sorg, A dog or two come barking around the
side of the heuse as Ethan and Martin ride slowly
from btehind CAMERA tovard tha house. In that instant
a lamp is lighted within the house and Lars Jorgensen
comes to the door.

e — . vl . - - - memm e,

107 EKT TEE JORGLNSEN hOUSE - FULL SdOT - VLAR DOOR -
TWILIGHT ;

i

! - Jorgensen peers at the two men as they ride up - recog-

f nizing them, of course, but 111-prepared for the change
in their appezrance and full of unspoken questions.
Bearing a lamp, Mrs, Jorgensen hurries out to stand
beslde her husband -- and her face works and tears
begin to-well in her eyes. Two tow-headed boys --
13 or 14 -- come after her. Jorgensen makes a little
signal with one hand, not even looking af the boys,

; - and they hurry out to take the reins as Ethan and Martin

g dismount.

——— [

108 EXT THE JORGENSEN HOUuE - MED, SHOT - ETHAN AND MARTIN

" The passage of time has stamped Martin -- and will continue
i - during our story more and more to stamp him -- in the
L image of Ethan, Now it may show only in the set of his
’ hat or trick of standing; later it will be in his walk,

~in his speech (or paucity of speech). Neither man 1is sure

!

|
L.

t. .
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in Caont.

of his reception. They are thinlding of Brad -~- dead
because of their search; and Martin is thinking cf
Laurie. Anc then Mrs. Jergensen 13 running across to
W"“‘*n and has him in her arms as though he were hner
sen -- sayinsg nothing, Jjust helding him. He stands
frozen a moment and then he returns the embrace. Lthan
watches a mcment, then crosses teward Jorgensen.
! ETHAN
(to. Jorgensen)
You got my l?tter about your .son,

Brzd?
| JORGENSEN
Yah..,Just about this time a year

%O.‘.

MRS. JORGENSEN
£ came the ‘day before his...
birthday. |
! JORGEMSEN
The Lord 6iveth—-the Lord takethn
away... :
|

Mrs. Jorgensen starts to lead the wa& inside. Martin
hangs back.

2

MARTIN
I ain't fit: to go indoars, Miz
Jorgensen...These clothes 1s...

!
Laurie rushes past her mother.

f LAURIE
Martie.

She kisses him hard- and full on the mouth -- and has
no eyes for anvyone else., Mrs. Jorgensen looks on with
ammusement, Martin 1s just bowled over.

i MRS. JORGENSEN
(teasing)

And him probably forgcttin' all
about you!..Frobably can't even
call your name to mind,

i
i
! MARTIN
(smiling)
Laurie. i
And Laurle smiles;t:iumphant;y at her mother.

! - Cont.
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108 Cont. 2 ( :

MARTIN
(continuing}i
But I fairly forgof| Just how pretty
you was...

Laurie grabs his hand then and pulls him indoors --

and there is no further resistance from Hartin.

Mrs. Jorgensen and ner husband converge then on Ethan --
and her face is gravely questioning. -

MRS!, JORGENSEN
The little one?...Debbie?

Ethan shakes his head. She squeezes his arm reassuringly
and they start indoors.

DISSOLVE TO:

a et S ———— i p—

e S . _—. -~

109 ' INT. THE SPARZ BEDROOM OF THL JORGENSEN'S - MED, SHOT -
MARTIN - NIGHY

_ This is a room off the kitchen end of the keseping room -
and described in the bock as the "grandmother room"
with narrow, <lit-like windows, a set of single bunk
beds, possibly a fireplace, '

Martin is in a deep wooden tub, taking a hot bath,
.currying his vack with a long-handled brush. Beyond
him 1s the door. It opens and Martin turns casually --
and at once s:ops being casual as Laurie enters and
purposefully «rosses to a stool or bench on which his
discarded clo,hing is scattered.
. MARTIN
Hey...What you doin'...?

She pilcks up the shirt, puts it over one arm; she reaches
for his long-handled and ragged underwear, runs a fist
through 2 hole in 1ts seat, clucks and shreds it into
rags., During this: .

MARTIN
' (a yelp)
Don't go takin' that stuff...

LAURIE
Ain't worth the mendint.

She_turns and looks at him,‘matter of fact.
LAURIE = _

What you géttin' red-in-the-face
for?...I have brothers, haven't I?

7255
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MARTIN
well I ain't one of Y'em!

LAURIE
I'm a woman, Hartie...
(he tries to say
something but
she goes right on)
We wash and mend your dirty clothes
all our lives...%When you're little
we even wash you....Haw a man can
ever make out to get bashful-in
front of 2 woman I!ll never know...
l .
MARTIN
You talk like a feller might just
as leave ruh aroundinekkid...
LAURIE .
Wouldn't bother me... )l :
(she heads:for
the door) /
I wouldn't try it iIn front of pa,
though, was I you...

——_And she is laughing as she, closes the door behind her.
. e P O PP ._..__.\ _'_‘

110 . INT, THE KEEPING RCOM OF THE JORGLASLN‘HOUS; 2 FULL SHOT -

o '
It 1s a plastered room, everythirg bright and shiny;

a big wood-burning ccokstove, atove 1t a row of shiny
copper pots; the furniture handmade and probably not.too
much unlike the good plain Swedish modern of today. .
There should be Scandinavian accents in the decor CAlL
told a cheerful, war1~sme11ing room. :

Ethan is talking as Laurie’ enters the room still carrying
Martin's shirt, the rags of his underwear. She will
walt, listening for a break in what Ethan is saying,

to try to get her mother's attention. - Jorgensan 1is :
31tting in his usual chair -- with his boots ofl, ouffing
his pipe more or less in tune with what Ethan 1s talking
about. - Mrs. Jorgensen 1s in her rocker, darning or
knitting. Ethan 1s standing near the mantel,

ETIAN :
s..an' then it snowed an' we lost
the trail...No neced to tell ya all
the places we went.,.Fort Richardson,
Fort Wingate an' Zobb...the Anadarko
Agency...Trouble is we don't even
know which band uhat war party belonged
tO - . |

- Mrs, Jorgensen looks up from her darning.
7255 i ' _ Cont’
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110 Cont. . \
e o | MRS. JORGEMSEN
R well, you did 211 a body could,
Ethan. .
" ETHAN

I-got your boy killed

MRS JORGENSEN

(gently)
Don't go blamin' yourselfl,..

JORGENSEN
(angrily)
It's this country killed my boy!...
Yes, by golly!

Mrs. Jorgenseﬁ stands.

MRS, JORGENSEN
Now Lars!...It so happens we be
Texicans...te took a reachin' hold,
way far out, past where any man has
right or reason to hold on.,..O0Or if
we didn't, our folks did...So we
can't leave off without makin' them
: . . out to be fools, wastin' their lives
- 'n wasted in the way they died...A
: : Texican's nothin' but a human man
way-out on a limb,...This year an'
next and maybe for a hundred more.
But I don't think 1it'll be forever.
Someday this country will be a fine
: ) good place to be...Maybe 1t needs
% our bones in the ground belore that
: time can come., ..

“The speech impresses everybody but Laurie, who probably
hasn't heard a word of 1t.

LAURIE
Ma!..Martle's drawers 1s a sight!
Ain't fit for rags!..Would 1t be
all right i1f we gave him some of
Brad's things?

; There 1s Just the briefest hesitation..Q
MRS. JORGENSEN

- Why...!'course it would! They're in
. the ¢hest... '

.
f
T

- 5 And she leads the way briskly, with Laurie following, to
! a blg chest at the far end of the room.

' S ) - i —  Cont. .
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JORGENSEZEN
(ristng excitedly)
By golly, the lctter...In the cnest,
mama...It came for you, Ethan...
last winter...

Ethan and Jorgensen cross togrether to where Mrs. Jorgensen
is raising the top of a huge dower chest. She extracts z
a letter, wrapped in ollskin against moths.

JORGENSEN
(continuing)

Joab Wilkes of the Rangers brought
- 1t... :
\ : -

Ethan takes the letter and studies 1t very carefully
before venturing to open it. Jorgensen is quite
curious, but trying not to seem nosy. Tne women remain’
at the chest -- pulling out various folded garments,
etc. PFinally Ethan carefully opens it and takes

out a letfer -- dirty as to paper, crudely printed in
pencil and witih a horseshoe nail pinning a two-inch
square snip of calico to the botitom of the zsheet. Ille
reads the letter with the habitual difficulty of a man
unused to words and then he turns the letter, removes
the nail and looks at the snip of cloth. .

ETHAN oo
(quietly) i
Mrs. Jorgensen..T

She comes fo him, her armﬁ plled with clothing} and
Laurie a step behind her, nolding up a ncw pair of long-
handled underwear -~ measuring it with her eyes for
holes, etc. !
. "ETHAN

Will you look at this?
He holds out the snip of calico. She hands the bundle
of clothing to Laurile...and: takes the snip.

MRS. JORGENSEN
¥hy 1t's just a snip of calico...

ETHAN _
You ever see 1t before...like mebbe
on a dress Debbie wore? o

Cont.
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111 INT, THE SPARE BEDRCOM - FULL SHOT - NIGHT-

N L - B2,

110 Cont. 3 7 | -

MRS JORGENSER .
Yes!..Yes, I remember!..Have they
found her, Ethan? -
1
ETHAN :
No...not yet... : ) .

He takes the oalico snip,!placcs it within the letter

and carefully pockets 1t. - He looks broodingly into the

fire. :
- ETHAN ..

(continuing)

...not yet,.. (-

Laurie's face is troubled as she turns from him and heads -

for the grandmother _room,_ carrying the armful of clouhes

Y —

-—— l T i o p—— o ——"— -

Martin is sitting sulkily o a cof, wrappcd in a blanket.
He glares up as Laurie enters. His feet are in his °

boots.
MARTIN -
Might at least have left re ny
pants!
- LAURIE

Shush!.. .Time for bed anyway...
(putting clothes
near him) !
Lllcely these'll need some talkin'
in...0Oh, Martie, you're that gaunted!
...Ma's havin' a turkey for dinner
. tomorrow and,.. |

JORGENSEN'S VOICE
{calling)
Laurie!..Come...come!

Ethan opens the dcor, enters.

B LAURIE
Yes, Pal.,Good night Martie...
good night, Mister Edwards...

She wants to kiss Martie but 1s shy in Ethan s presence
and hurries out,
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111 Cont.
|- | MARTIN
Lo Good night,..Laurle...
ETHAN
Good. night... T

Martin stoops to remove his boots. Ethan stud*eg him

; and looks thoughtfully after the girl and at Martin.

: . He takes the letter out of his pocket -=- as though he

% meant to read it -- and then he puts 1t back decisively.
He starts to undress. Marti? lies back on his bunk,

|
ETHAN o
Jorgensen's been runnin' my cattle
with his own... |
{ MARTIN
(staring)
YOUR cattle?.,.DEBBIE'S cattle!
Ethan returns the stare witﬁout any change of expression.
: _ ETHAN
T He's agreed to take you on and’
, share the increase from my herd
while I'm gone...I'll be pushin'
on tomorrow.

MARTIN
I ain't stayin'.,.I set out lookin‘
for Debble,..I alm vo keep On...

ETH%N

MARTIN
Because she's my...my...

Why?

ETHAN
She's your nothin'...She's no kin
to you at all!

MARTIN
I always felt like she was...Her
foliks takin' me in, raisin' me
like one of thelr own...

- : ; . Cont.

— i
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- )
g ETHAN
Tnat-sdon't make ‘em kin...
MARTIN .
g All right.,.I ain't got no kin...:
; I'm goin' to keep on lookin that's
: all.
;
é - ETHAN
: How? You got any horses, or money
.to buy 'em...¥You ain‘t even got
money to buy cartridges...Jorgensen's
offering you a good livin' here...
Martin throws himself back, turns his face toc the wall.
Ethan looks soverly at him -- and is sorry for the
brutality of his words.
ETHAN
Martin...I want you to know some-
thin'.,.
MARTIN.
- (turning -- mad
as. hell '

Yeah...you want me to know I got

no kin -- no money -- no horses --
nothing but a dead man's clothes

to wear!..You tole me that already...
Now shut your head!

ETHAN
Good night,

| _ DISSOLVE TO:.
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. ) 65.
EXT. THE JORGENSEN HOME - WIDE ANGLE - DAWN "LIGHT-

Tt is a still scene, with the first light of day in the
sky, 2 thin plume of sm?ke rising from the chimney.

113
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INT. THE JORGENSEN KEESTNG ROOM - MED. CLOSE SHOT - LAURIE -
DAWN LIGHT '

She is in a2 robe made of an Indian blanket, belted snugly
around her waist. She wears mocassins for slippers. Her
flannel nightgown is high at the collar and almost trails
the floor. She is at the stove; frying bacon and egss; a
coffee pot 1s on the boil. Beyond her the door to the
grandmother room opens and Martin comes in -- dressed in
Brad!s clothes., His eyes whip around the room. ILaurle
doesn'!t turn as he slowly approaches. - '

§
LAURIE
(quietly)
Ethan rode on...an hour ago.

The starch goes out of him. He walks heavily to the table
and sits, slumped. She looks at him compassionately.

LAURIE
I dontt lmow what you can co about
finding Debbie that he can't...

He just.shakes his head, not lcokins at her. She 1ifts the
food from the skillet onto a plate and sets it before nim.
LAURIE )
He'1ll find her. now, Martie...Please
belizve me...l know.

He shakes his head. She crosses to the stove for the
coffee pot. %
MARTIN
That'!s what scares me -- him findin'

her. !

Now it is her turn torstére.

MARTIN -
Laurie, I've seen his eyes whan he
so much as hears the word 'Comanche
...I've seen him take his knife an'
.. ever mind...But he'ls a man can
go crazy wild...It might ccme on nim
when it was the worst thing could be
...What I counted on, I hopcd to be
there to stop him, if such thing
come. i

cont.
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Laurie has poured his coflfce. Now he sips 1€. She sits
at the table with him. | o . | '
LAURIZ
(slowly) !
I hoped I could hold you here...But
I guess I knew...Sc I stole this
for you... l .

She takes Ethan's letter from her breast and hands it to
him. He takes it, puzzleﬁ and slowly reads 1t aloud.

‘ MARTIN ) )
'T bought a small size dress off a
Injun...If this here 1s a piece of
yr chiles dress bring reward. I
know vhere’ they gone...Jeren
Futterman.'! i

Martin "ls on his feet.

MARTIN -
(excitcd){ -
- Futterman!,..lle's got a little
tradin' post on tne Salt Tork o
- the Brazos...Laurie, I just got
to get me a good horse! Think
¥Yer pa would... -j ‘
: !

LAURIE
Finish your break@ast.
: X i
MARTIN _
I gotta catch up with him, Laurle!
LAURIE
(almost 1in! tears --
but angry).

Go on then! Pails in the barn
saddlint!' the Fort Worth stud...
an' you can take ;the light gelding
with the blaze..,

MARTIN
But that's Sueet face == your own
good horse.

Laurie goes to the front door and throws it wid

{
LAURIE
{hysterically)
Take it and welcome,...but donft
count on finding.me here when you
get baclk...I've been dallyins around

| 7255 4 Cont.
i
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~ : ' LAURIE (Cont.)

. : this god-forsaken wind-scour almost
two long years waitin' for you...I
ain't cut out toibe an old maid!

MARTIN
(miserably)
I can't help it, Laurie...I Just
gotta catch up with Ethan... .

- o He runs out and she slams the door, then rests her head
against it. J

S — —_ ————

i
113-A INT. JORGENSEN KEEPING ROOM| - FULL SdOT - EARLY hORNING

l 1
Mrs. Jorgensen quietly enters the room ana(sees Laurie with
head pressed against the door. Shefwants to offer some
word of symoauhy, but doesn!t know{whagt-~ -té say. She
crosses to the stove to pour herself a cup of coffee. Then
we hear the drum of horses' :hooves, the ‘sound of Martin
riding away. Laurie flingsopen the door, almost as though
to call h_m back . i . Lo

. - [
- - !
1

113-B | E\T PLAINS COUNTRY AND LAKE BEFORE JORGENSEN HOUSE -
EARLY MORNING e

A £ Y |

-~

ANGLING from bﬂhind Laurie\in the doorway as Hartin, ridlqg
one horse, leading another,! goes gallonlng away.

114 LXT FUTTERMAN'S TRADING [jST - WIDE ANGLE - DAY

A low, squat adobe struct e, with a crudely lettered sign-
board proclaiming ic: - :

*

*JEREM. FUTTERMAN, TRADER!
l

There are adJacent outbuildings and corral. Four r ho;ses
are tied outside; two beéing pack animals. A surlf {ooking
white man or breed sits;in a stool tilted back near the
door, whittling with a long-bladed knife, eying the horses
covetously. He glances aside and glares as a squaw
shuffles along bearing :a clumsy load of faggots on her.
bowed back.

, : MAN
5 . ’ Andale! Andale'

Fearfully she quickens her step. The man gets up, shoves
knife -into belt and heaas into the post.

.i
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' 115 . INT. FUTTERMAN'S TRADING POST - FULL SHOT - DAY
i

- = It is a grimy establichment with some dusty trade goods on
shelves; a counter which serves as a bar; a2 few plank '
tables and benches, ' ;

The breed seen outside enters and crosses to a2 side table
where aunother mean-looking hombre sifs pretending to play
a game of solitaire with a deck of limp cards. :

! .
_Ethan and Martin are at a table in the center of the room,
: i examinihg & girty, rumpled child’s dress -~ Debble's.
Martin nods scberly in answer to Ethan's inquiring look;
yes, it's hers., Both look up as FUTTERIMAN crosses from
the bar, carrying a whisky Jjug and two dirty glasses --
his fingers thrust inside the glasses. PFuttermin is a
squaw man and a killer —r dead eyes in a white face.

_.*

B e TR T TR HET UL TR ED ICTP PR A € .

UTTERMAN
Drink? !' ' :
He sets the Jjug dowm, picks up one of the glasses =-- s0
grey and thumb-printed it is almost opaque. Both Ethan
and Martin regard it with disgust. Futterman gives a
slight shrug, takes the dresc and starts to wipe tne
dirty glass with it, Martin snatches 1t out of his hand,

= ' " ETHAN
. {harshly)
How'd you come by this?

) " FUTTERMAN
You said therei!d be 2 thousand
dollar reward.

: ETHAN
That!'s what I'said.

! FUTTERMAN
You got it with you? _
Y : .

Ethan looks‘at him and Sgyond toward the two men.
116 INT, FULITERMAN!S = CLOSEESHOT - THE wa PLUG-UGLIES

The solitaire player has a2 card in mid-air -- frozen,
watching. The other man has the same buzzard-watchful
look. i

117 INT. FUTTERMAN'S - FULL $H0T7l THE GROUP AS BEFORE

]
. E'THAN
- Reward'll be paid when I find-
her -- an' if she's alive...

, Cont.

7255 )




4 . =T e
117 Cont. ' - ‘/

PREN Futterman uncorks the Jug, prepares to drink.

J FUTTERMAN

i Man's got a right to expect some
e ' kind o' payment...I laid out for

the dress an' sendin!, you the

writint... j

i He tilts the jug to his mouth’'as Ethan reaches for his
% - heavy leather pouch. Futterman watches greedily as Ethan
ig . lets a gold piece slide out., He tosses it onto the table,

, ETHAN
Twenty Yankee dollars. .. .
Fulterman puts the jug clc::wn.'E His hand inches -- as though
pulled.by a magnet ==~ toward the gold piece.

FUTTERMAN
ees2n! a man's time is worth
- somethint.., -

Ethan's big hand clamps over PFutterman'!s and he starts
squeezing as & man would squeeze a lemon. Futtermanis
lips whiten.-

" ETHAN
Talk!

FUTTERMAN _ -
A young buck fetched it in late
las< summer...
(Ethan eases the grip)
Said it belonged to a captive chile
of Calef Scar...

ETHAN
Scar? Never heard of any Chief Scar

FUTTERMAN
Me neither...But this buck claimed he
was a big war chief with the Nawyecky
Comarniches. ,_

ETHAN
Keep talking. f

I
FUTTERMAN
Scar'!s band was headin' north...to
winter 4n at Forl Wingate...catin!
- agency beef. That's what this buck
. . said...Maybe he}lied.

cont.
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ETHAN
And maybe you lie... o

. FUTTERMAN
In that case ycu won't find her --
and I won't get my.thousand dollars.

Ethan stands. Martin ;ollow Martin takes the dress and
folds' it carefully. ] :

FUTTERMAN
(too casually) :
Stay the night if you want...
(Ethan shakes his head)
Cards?...A Jug?...If you'd like
some company, we got a few squaws
on the place...? -

Ethan and Martin head for the door.

ETHAN
No thanks.
The two plug-uglies stand -- mean ready to do their master's
bidding. ‘
FUTTERMAD

Don't forgit to come back with
my thousand dellars,

ETHAN
Ain't yours yet.

They leave. The CAMERA HOLDS on Futterman as he slowly
rubs his bruised hand. His.B henchmen &rift toward him.

FUTTERMAN
(slight smile)
Bad manners...He shoulda said f‘goocd-byve.'

118

7255

T _ /________ DISSOLVE TO:

EXT, HILLY COUNTRY - MED, SHOT - ETHAN - NIGHT

They have set up camp near a cluster of cottonwoods to
which the horses have been tied. One of the horses is
restless, possibly nickering. Ethan strokes 1ts neck,
looking out thoughtfully into the night -- listening.

MARTIN'S VOICE
Acts like somethin's out there.

cont.
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- ETT'{Mw
.(headinm toward
campfire)
Smells a chang“ in the weather...

CAMERA FPANS hin to where Martin is goreadwng his blankst
some little distance from the small fire.

' ETHAN

Woulun't surprise me if we didn't
have a f{rost 'fore mornin'...Here...

(he piciks up a

saddle and puts

it close to fire)
Whyntt you bed dowmn closer-to the
fire, boy?

Martin is a bit surprised as Ethan takss the blanket andé
spreads it near the saddle -- making the saddle serve as a
plllow. Then Ethan tosses a {few more neavy pleces of dry

wood on the fire, making it blaze up.

MARTIN
Hey! What's the idea...?

. ETHAN
Maybe I'm gettin' lilke HMoze Harper .
-~ lmy bones 1s cold tonight... .
He spreads his owm blanket as MHartin wraps into his bedroll,
and when Martin turns. he casually arranges the btlanket tc
suggest 1C 1s over the figure of a -man. During thils:

MARTIN
Funny...When we passcd through
Fort YWingate last winter, we didn't’
hear mentlion of any Nawyecky Comanche
there...

Ethan steps back -~ and studies the "dummy."

ETHAN
Not so funny...if you recollect what
"Nawyecka' means,..

MARTIN
Whatt!s that?

Ethan studies Martin's back -- the light on him -- and looks
around figuring the range of fire. i

Cont.
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ETHAN :
Sorta like f‘roundabout' -- liice a
man says he's goin' one place when
he means to go just Che reverse.,.

|

MARTIN
(drowsily)
[

ETHAN o
You all setstled an' comfortable now?

Oh.'.

Martin just grunts and snugs deeper 1nto nis blaniet. ZIZthar
nods his satisfaction ~-- sure Martin isn't going to change -
positions. Then he taies (off hils hat and boots and uses the
to complete the dummy. He plcks up his rifle then and

quletly walks out of the camp.

| I

. i ’-_-CUT TO:
|

EXT, HILLY COUVTRY - A RAVINE OR ARROYO - FULL SHOT - THREE
MEN - NIGHT ' {
1
Three shadowy figures =-- Futterman and his two henclwmen --
are quietly dismounting, taking rifles from saddle ccabbard:
£t a2 hand signal from Futterman, they quietly fan out
afoot. i -

EXT. NIGHT CAMP - MED. CLOSE SHOT - MARTIN
still snug in his blanketé, sound asleep; the fire burning
a little lower, buf §till;shedding plenty of light on him.

H
EXT. HILLY COUNTIRY - FULL: SHOT - FROM BEHIND FUTTERMAN AND
HIS HENCHMEN i :

|
At a crouch, or crawling,' the three worm their way among so:
rocks until they reach a2 slight rise looking down into the
camp. Martin is asleep and next to nim 1s Ethan's dummy,

_ hat over its face, and the fire still burning. The two

henchmen snake their rifles up to firing positlon. A

shot cracks...and one man is knocked flat on nis face.

The other whirls in the direction of the shot, his rifle
swinging in search of a target. A second shot splits che
night and the breed falls as though hit by a giant fist...
Martin is sitting up now, staring wildly around. Futigrman
starts to run down-slope, away from the hidden marksman,
dodging between the rocks., A third shot catches him in

the back and he spins and falls and rolls down the slope
into the firepif{ camp area. Martin is on his feet now.
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He is staring at FLJ.LLENR«‘LN,!‘-.LCE down and altmost at hls

73.

- EXT. NIGHT CAMP - FULL SHOT |- MARTIN —

s

feet. He looks around in fear at someone approaching --
hand going to his gun. Then he relaxes as Ethan casua lly
enters the camp, bareheaded,.carrying his rifle.

ETHAN
Thanks...you did ju?t fine,..

) i
Ethan kneels beside Futterman, turns him over, rezches
into his poclet -- first onei then another,

MARTIN

(still dazed),
Futterman? *
ETHAN!

He Just couldn't wait...
!
MARTIN
(watching him go
through pockets)
Whatchu doin'?... i

i
Ethan grins satisfiedly as he straightens and spins the
gold piece in the zir, catches it and pockets it.

ETIIAN _
Even got my twenty dollars back...
Ve did all right,

And now Martin is getting the whole picture...and he's mad,

_ MARTIN
WE?...You just used me for baif --
staked me out like a..,.bulldint' up
the fire...fixint' it so's...I
coulda had my brains-blowed out!

Ethan 1is just rrlnnlng at him‘-- completely unruffled,
denying none oI" it.

MARTIN
(explosively) |
Suppose you'd missed!;

Ethan sobers a little, scems honestly surprised.

ETHAN
Never occurred to me...

DISSOLVE TO:

1 — .
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. EXT, THE JORGENSEN HOME - WIDE AMGLE - DAY

-
t is a day in early winter. Charlie NacCor“y, zhort -

coatod is galleping acrocs the yard as Jorgensen crouses
i -- carrying a2 load of firewood,.

CHARLIE
(calling it) : .
Howdy, Mister Jorgensen... '

JORGENSEN
Charlie...

MacCorry swings off nis 'saddle near the porch, as the door

opens and Mrs. Jorgensen comes out -~ shawled against the

cold. . : 0 '
) CHARLIE

Got a letter here...

Jorgensen lets the cordwood drop...

' JORGENSEN
By golly! A letter?

CHARLIE
For Miss Laurie...

. MRS . JORGENSEN
Come in, Charlie, comec in...
. (calling insilde)
LAURIE!.. My land!...Two letters:-
- in the one year.... = - roe

INT., JORGENSE!! KEEPING ROOM - FULL SHQOT

as Charlie entzrs, Lollou*ng Mps. Jorgensen. Jorgensen
excitedly encars and closes the dcor. Laurie cunes in fro=m
another room. Charlie smiles and bows clumsily.

|

MRS. JORGENSEN

. (to Laurie) '
A letter for you, Laurie...
1

CHARLIE
Yestn.,.Flgzered it might be the
news you been waitin'! for...so...

He hands the letter to Laurile who comes over eaéerly, talkes
it and studies the wrapper before opening it. . ‘

MNS. JORGENSEW
Real foed o' you to ride all the
way over, Charlle...dight at least
say your thank you's, Laurie..
DL.CJ.:J.I‘E !

Cont., -
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- : ) CHARLIE
fr ) No need to...

But Laurie has no 1n»;resu in anything but the letter which
she is reading sk.nninbly. ' '

Mﬁs. JORGENSEN

JORGENSEN
(expectantly)
g
MRS. JORGENSEN

Laurie! Don't keep a body’ just’
standin‘®! ,

Well? T

Yah?

p———— L

L

LAURIE
(impatiently)
I was Just readin' to see if...
Anyway, itfs MY letter!

Laurie 'looks up then.

_ MRS. JORGEINSEN
- ) " (agrecably)

' tCoursec it ias. MNew lct's all .get
comfortable an! set so's we can -
listen while Laurie reads her
letter... -

CHARLIE
: (turning as
- if to E’;O)
. Maybe I'd better bLe goinf...

JORGENSEN
.You stay, Charlie,..After 2all,
Charlie brought the letter, Laurie...
He got 2 right to listen too!

. Mrs. Jorgensen has been pulling and pushing chairs around
and now they a2ll take places, Jorgensen automatically -
reaches for his glasses on the mantel and puts them on --
even though he isn't going to read the letter. Laurie
has. been sneaking looks at some of thne other pages.

LAURIE
(¢urrendering)
Oh, all right! well...Martin 53YS...
-
JOHGLNSEN

From the beginning...

. ’ . i _ Cont.

AN e A
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LAURLE '
tDear Miss Laury'...He z2pellz Lt wlith
a ¥ 1nstead of an L..H...hau¢dn t you
tLMhydMW“. .

JORC:’“ SEN :
Who cares what he spells it? Read : A
the let L.EI‘. \ .

LAURIZ
Dear Miss Laury...l take pen in hand
to let you know Ethan and me stili
are trying to catch up with them Com-
anches the late HMister Futterman told
us about,e.e. :

-

She breaks off, looks up -W‘puzzled.

LAURIE
The late Mister Futterman?
|
JORGEWSER
That means Mister Futterman is dead,
by golly. j

_MRS. JORGFEKNSEN —
Wonder what happencd to tiic poor man.
Go on, Laurie. f .
LAURIE - .

‘ (resuming the letter) =~ -

We cut north through -Indian territory
&nd ans * . " ’
(her voice;fades)

L .- - ~v.._. DISSOLVE TO:

S

125 EXT. OFEN COUNTRY - LATE SUMMER OR FALL - ETHAN AND MARTIN
(SILENT) '

leading their pack animals. Martin's voice picks up the
narration.

T T — e L
n ) MARTIN'S VCICE
,;‘{\ Soon we was meeting. up with Kiowas
AL an! Wichitas an' gvén scme Comanches
{ %J camped by ome of: the agencxes..._
- , ) | WIFE TO:

126 WIDE ANGLE -~ A COMANCHE LNCAMPMENT - ETHAN AND MARTIN - DAY
: PALL WEATHER (SILENT) /

The camp 1s on the outskirts of a trading post. Indians
watch unsmllingly from fepees, or in little clusters afcol;
- & few mounted braves ride on parallel courses as Bthan and

— Martin ride through camp toward the post.
’ Cont. -
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126 Cont.

| /
MARTIH 'S VQICE

But none of them was Nawyecky's nor

claimed to know a war chief called

Scar.,.He's the one the late Mister B

Futterman said had Debbie....
- . - WIPE TO:

127

el S

128

129

"these; as well as sleeve garters, etc. .

INT. APPLEEY'S TRADING POST - MED. SHOT (SILENT) - DAY

. S , .
This trading post is in marked contrast to Futterman's --
being well-stocked, clean and presided over by HIRAM

APPLEBY, 2 resolute, clean-lcoking man of middle years.

Ethan and Martin -- in winter garb"'=-- are being shown 2
variety of trade goods, including a2 shoebox full of ornate
ribbon rosettes, such as.are awarded animals at stock
fairs. Appleby 1is ‘solemnly affirming the trade value of

: MARTIN 'S VOICE bR
At one_ o' the agencies we ocutfitted /\5& [ /ﬂ
with all kind zn' maaner of tTrade oo
goods...figgerin! thac'd make it o / !
easier for us to come an’ go...You'd A
laugh if I told.you what was our ,{' :
- biggest seller... - \M gf
- i’ D
=2 \ee e ol YIPE TO:

cirem —— , -

EXT, INDIAN EMCAMPHENT - MED. CLOSE SHOT - ETHAN AND FAT
INDIAN - EARLY WINDER OR FALL DAY

Ethan is ceremoniously pinning something on fhe stern-faced
buck. It is one of the rosettes seen in the shoebox.
CAMERA MOVES to an extreme CILQSEUP of the rosette. On 1t,
in gold letters, is: : -

FIRST AWARD =~ -
: LARD TYPE HOG —

EXT. INDIAN ENCAMPMENT ~ FULL SHOT - EARLY FALL OR WINTER
DAY . L . |

As the Indian proudly steps baclk, we cee beyond him a half
dozen other braves =-- all rosetted. Ethan looks tnem

over complacently while Martin -- to hide the smlle that

threatens to split his face -~ bends to pick up a huge
bundle of furs.

7k ' WIPE TO;
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Q

INT JORGFMSEN KEEPING ROOM - IULL °HOF - THE GROUPD.
FAVCRING LAURIE \

reading the letter. Sh=2.is at the bottom of a2 page.

LAURIE
‘There is one other thing I got
to tell you before you hear 1iC
from Ethan...How I got myselfl a
Wl"E'... \

-

‘ {
She stops and stares., |

LAURIE
A WIFE? i
She looks at them - dazed. \ )
A
CHARLIE
(delightedlf)
He did? i
 JORGEWS3EH

(smaclding his knee --
very nhappy indeed)
Good! A young an sihculd got
.married early in li;u. Right,
mama? .
Mrs. Jorgensen, full of uymnathy for Ldurie, just glares ’
at her husban.i. l
JORGENSEN
Every yowrg man should at least _ -
once...Go on, Laurie! Read!

. LAURIE
(haltingly)
A little Comanche squaw - SQUAW!

And with that she crumples the letter and throws it into
the fire,

——

MRS ‘JORGENSEN
(aghast) . |
Laurie! !

Jorgensen is out of his chalr and scrambling in the fireplace
to recover the letter He fetecnes 1t out, beating the
sparks out, The letter is basically undamazed.

JORGENSLENM
(sternly)
Is no way to treat a letter, Laurle
...Mama maybe you better read it...
(to Charlie, proudly) -
My wife was & scheol teacher, Charlie

— " ...3he reads good.

Cont.
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" 130 Cont. | S '
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£ 1 *
Lauvrie snatches the letter back.

\LAURIE
I'11l read i%...

Charlie crosses the room, picks up a guitar,

{CHARLIE
(smugly), . .
So he married & Comanche sguaw...haw
haw hawl! ' ’

Laurie glares at him. He begins chording the_guitar.

.

——

WIPE TO:

131 EXT,., INDIAN LNCAMFMENT - MED. CLOSE SHOT - MARTIN AND
- "LOOK" - FALL OR EARLY WINTER - DAY

. "LOOK" is sonewhas. under five feet tall, pigeon-tceed,
platter-faced and wide-eyed. Over ner arm 1s a very nesnd-
some blanket. She is coming forward shyly toward liartin,
propelled Ly a Comancne -- her father. Martin, wito an
armful of trade goods -- a few yards of oright ualico,

-~ ' a couple of AGEID SCVY rosettes and some trinkets -- is

i indicating the blankct. Look glances shyly at her I{ather,
He shales his head negativcly. Look is disappolinted.
The father points”to Hartin's pile  of trade goods. arcin
bends and plcks up thc indicated object: it -igc a baitered
high~crowned beaver hat. The Indian grunts his arprovel &n
puts it on. Look loolks relieved. Iartln reaches fer tne.
blanket. Louk takes a quick step backward and hclids up
one finger: wait! Then she runs back through the other
Comanches now crowding forward. -

132 EXT. INDIAN SNCAMEMENT - ANQTHER ANGLE - FULL SHCT -
INCLUDIYG ETHAN ]

'l

who rides-in slowly, leading uh&lr pack horse and Martin's

horse. 1

ETHAN-

(quietly} - @ :

Let!'s go...1 think I stumbled anto
somethint...

-

MART II'
, (eagerly) {
Scar? \

The name registers with some of the nearer braves. There &
a8 quick interchange oP glances; frowning, hostile.
\

)

7255 - \
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133

Cont.
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ETHEAN

(angrily)

When are you goin' to learn to

keep your mouth shut! Come on.
Let's get cut of here...

. lMART'V
But I Jjust bouglt a good blanket,

.ETHAN
(curely)
Forget it... i

Martin mounts’ ;nd the two ride out.- - The Comanches stare

‘after them suspiciocusly, resentfully.

|
EXT. OPEN CQUIITRY - FULL SHOT - ETHAN AND MARTIN - MOVING
SHOT - EARLY WINTER DAY |

They are riding down a sllght grade beyond which (we can
assume) is th2 Comanche camp.
1
ETHAN
What I heard back there was that
& band o! hostile Hawyeckzas came
through this way less'n two weeks
ago, .. | ;
MARTIN .
(excitedly) -
Thini it might be...?

He breaks and both turn as Look rides over the hill cn a
little spegtted Indian nony, with her squaw-bag slung up -
behind her and her blanket over the saddle She closes the
gap between them.

ETHAN
What'!s she followin' for?
Look smiles shyly at Martin,
MARTIN

Look, I changed my mind...You can
keep your blanket,

‘He gestures for her to go back.

MARTIN
Go on back...

Ccont.

D
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133 Cont. '

: (”\ She. stares and then dutifully wheels. her horse. Martin and
_ Ethan face frent again, Look wheels her. horse again and is
right with them. Martin stops =-_gxasperated,

MARTIN
Look...you don't understand...
: (he waves her away)
. I don't want it

Look Just site, X
ETHAN

(explosively)

YOU den't understand, ya chunkhead!

You didn't buy any blanket! Ya

bought her' |

MARTIN
(aghast) !/
What? {
ETHAN :
z - You got youraelf a wife, scany!

o MARTIN
(' (2 wail) '
. Oh no! Tell her she's got to go

back,.. : i o

-ETHAH -

And n:ave her wnole family after our

scalns for floutin' one o' their

women?...lo sir! Come on,

Mrs. Pauley....

- . Look gmiles and sets her horse in motion as Ethan moves-

ahead. Martin's face is 2 mask of comic despailr as ne
gives up. He is mouthi?g the words =--

I MARTIN
Mrs...Pauley? . '
And Ethan suddenly breaks into song; to the tune of "Skip
To My Lou-" ;
§
{ ETHAN
(singing)
I got another gal purtierin you
- I got another gal purtier'n you
I got another gal purtier'n you
Skip to my Lou, my darlint.,

DISSOLVE TO:

S

-
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EXT. NIGHT CAMP - OPEN COUNTRY - CLOSE S{OT - ETHAN - NICHT

Ethan 1s wrapred 1n his blanket roll, head propped by an
?Ibow, grinning sardonicdlly as he watches a strange ritual
En the camp. The score 1s.softly reprising "Skip to my

ou., -

EXT. NIGHT CAMP - FULL SHOT - PAST ETHAN - NIGHT

Loolk 1s standing with her blanket folded over cne arm, her
head shyly dovmecast, not far from where Martin (back to
her) Is spreading his owm bed roll. HKe sits on 1f then
and begins pulling off his bcots. He 1s very conscious

of Ethanis watchful scrutiny. PFinally he is ready. BHe
lies back on his blanket., At once Look isc a2t his side

to spread ner own blanket., Martin sits bolt upright and
fugs his blanket frees and wraps it protectively around
him., She stares at him, puzzled, .. .

MARTIN
Water!....
(in ‘Comanche)
Pah! L :

She nods her understanding, hurries off to fetch a canteen.
Martin glares a2t Ethan.
. ETHAN
That's the way to trzin fem. Looks
like firs, Pauley's goin'! to make you
. a fine dutlful wife,.. '

- . MARTIN
Cut 1t out, will ya...

Look returns with the canteen, hands 1t to Martin and kneels
beside her., He %ooks at her sympathetically.

MARTIN -
Look...I wish I could explain to you.

And now Look speaks for the first time, She.indicates
‘Therself,
IOOK
Look?...

Now she Jjabbers in Comanche and, at the approprilate time,
willl pcint to the sky and imitate a bird flying.

LOOK
Nay tzare T'sala~ta-komal-ta-name...
unt laang-yah Loolc,
(which means)
(My father calls me Wild Goose Flying
in the Night Sky...but you call me
tLook!).

- Martin looks blank, but Ethan chuckles.

ETHAN ‘
Says her name's Wild Goose Flying in
the Night Sky...but she'll answer to
Look sirce_it pleases ya...

it Cont.
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MARTIN
Lok (blankly)
O ? .

She nods and =smiles and quickly settles alongside him and
spreads her olankst over them both. Martin reccil:s, nlanis
his foot 1In thz small of her back and sends her sprawling.
Ethan busts a2 gut. lauéhing. Marcin jumps to his feet,
angrily. ;
_MARTIN
(hotly) '

I don't think it's so funny...If you

want to cdo some good, whyﬂ‘t you ask

her-vhere Scar 1s?

Ethan stares at the girl. Her face is suddnnly imoassive as
she lcoks from Martin to the groundw :

ETHAN

(grimly) :

She heard ya-all right...An' she
mows ... |

I

He gets to his feet and he crosses to stand before her. 3o
does Martin.,
ETHAN

Unt osupanet cah-nay Scar? -
(meaning) "
(You know where 3car 1s57?)

She stares sullenly, not answering.

ETHAN

You ask her! :
MARTIN )
Look!

- {she fazces him)
Scar?...

(sign talk) :
Dc you know where he went? And if he v
has o girl with him...a2 wnite girl --
nai-bist pabo taibo...

She stands,...She indicates Martin, She indicates herself.

LOCK
Mah nee-koo-ur?
~ (meanlng)

(Your woman?)

MARTIN
(shaking head)
No...not my witfe...My...
{(to Ethan)
How do you say sister?
ETHAM
(in Comanche)
Mami, 1

She looks gravely from Ethan to Martin, Then, with 1Fpassix
face, she bends swiftly; plcks up her blanket and walis awa;
from them to choose hér own slecplng place. The two nmen
don't know what to malke of 1L B | DISSOLVE 10
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ERT. CAMP - OPEN COUNTLRY - FULL SHOT - ETHAN-AND MARTIN -
FORNING

It is the same gcene the following morning., The men are
standing above where [gok had bedded forr tho nlght,
looking a2t the ground. Clearly marked on the hard
ground is a crudely drawn-arrow.

MARTIM
Beats me how she could get that
pony out o' camp without neiuhar
of us hearin' a uhing

ETHAN
She ain't goin' back to ner family,
that's certain...not Lf shg took.
of £ where the arrow points.

, MARTIN
Think she means for us to follow?

ETHAN
How should I know...She's YOUR wife!

He walks tov rd thelr horses, starts to saddle up.

Martin follcws.

) . MARTIN
I think maybe we oughta...

_ ETHAN
(niding a grin) -
Yeah, I ¥kinda figgered you'd say
that...Bein' a new husband and all.

And Ethan starts singing "Skip to iy Lou" half under his
breath. Martin gives him a sour side-glance and continues
saddling.

R e DISSOLVE-TOz -

- 137

INT. JORGENSEN HOME - GRQUP AS BZFCRE - LAUR READING -~
DAY :

Mrs. Jorgensen is bringing a lighted lamp over to the
table uhere Laurie is reading:against tho failiug light
of day. Jorgensen's pipe has gonc out and ne lights 1it,

LAURIE

Maybe she left other: signs for us
to follow but we'll never-know -~
'cause it snowed that day and all
the next weelk...We weore heading north,
through the buffalo country vhen
gomething happened that I ain't got
straight in my own mind yet...

(her voice fzdes)
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137-A ECT. SNCW COUNTRY - WTDF ANGLE SEOT - TWO RIDZRS

' (COLORADQ FOOTAGE) i :

The two men arae pickiﬁp thelr way Chrowrth a "Pou—mmnl]ed
grove. Martin's voice resumes the narration.

MARTIN'S VOQICE
Ethan's always -been throwing 1t up
to me that I'm a quarter-breed...I
. nevar rigmered it made much
—~— difference... .

- P e R L P— I

137-B EXT. BUFFALQ HERD - UIDE AﬂuLE ShOT - DAf \COLO FOCTAGE)

‘MARTIN'S VOICE
But this day we came on 2 small’
herd, We needed some meat so we !
¢lrcled round...

» —— e e b mm aa T it i T ¢ W — e

137-C EXT. THE HERD - AWOTHER ANGLL (COLO FOOTAGd)

MARTIN' VOICE
...and came up on 'em afoot...
They hadn't been hunted, so it was
no trick workin' 1in close,

e ——— e e e i . s s wm e o cme o aem . T T

137-D EXT. THE HERD - MARTIN AND EThAV - DAY (COLO FOOTAGE)

-t v T e ey e
- e i ———— e e

- ——

The two men walk {rom behind CAMERA, Ethan aims, fires
and brings down a bu1l ' .

MARTIN'S VOICE
Ethan got a nice onec on his first
shot, bit then he began killing one
affer another.-- cows as well as
‘bulls -~ fastias he could fire and
load...It was:just a slaugnter...
no sense to lu...

i g s - A s sy

- e el e ety et 4 vmma = e — B

137-E EXT. THE HERD B;GIwnznq Tﬁ RUN. (COLO. FOOTAGE)

Shots cracking out -- the jterrified bawling of the bulls --
the beginning of the stamppde.

—-—-—'-"—- ——

—&7137-F MED. CLOSE SHOT - ETHAN AND MARTIN (f ROCESS)

-

Martin strides across to Where Ethan is firing.

|
, MARTIN
Ethan, quit it! ]
I
ETHAN
(firing again)
Nine...

{another shot).
Ten|

7255 | _ Cont.
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~ I MARTIN
What's the sense in 1it!
1
Ethan turns and swings a backhand blow which catches
Martin by surprise and fells him.

ETHAN
(in a fury)
: flunger! -- Enpty bellies! That's
% : the sense in iﬁ, you Cherokeel.p
: He swings up his gun and fires again -- and again...
as Martin stares at him from the ground.

‘ .
137-G EXT. THE HERD - LONG SHOT - THE STAMPEDE (COLO, FOQTAGE)

Fear-maddened animals aré swinging into full stampede.
fleeing the deadly marksman, Rifle shots keep cracking
out. ' P
137-H HMED. CLOSE SHO“ - ETHAN AND MARTI AS BE: FORE (PROCESS)
!

The thunder of the hooves is receding and Ethan grimly

lowers his ritle. Martin picks himself up -- still
staring at Ethan as though at a madman. Ethan turns
& and looks at him, i ‘
d ETHAN .
- Least, THEY won't feed any Comanches

—— this winter..,.Killin' vbuffalo's as -
good as killin® Injuns in this country.

MARTIN
P=aceful tribes depend on the buffalns
too....
r
IETHAN

Ain't that too bad .1l you feel
that sorry for your Ikkinfolk, I'm
~surprised you didn't take up with

that squaw WifEIOf yours...

He whips out his shlnning lmife and strides toward th°
dead buffalo o.s. bdartin looks after him with t-oubled
; expression. Suddenly he hears something, borne faint
% by the wind, ) :

E : MARTIN
: ETHAN! .
i :
& Ethan turns. Now faintly, little more.than a shred of
- sound, is the distant blowing of a bugle.

- Coﬁt.
"~ 7255 | \
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Cont,

' ' MARTIN
Listen!, . Hear 1t?...There! Ain't
that a bugle?,..and firing?
i L 7
Ethan stares -~ and then the busle sound repeats and the
distant crack of shots, ‘from long miles off,
l!
| ETHAN
(grinly)
Just hope we:ain't too late...

And the two break and%rgn for thelir -horses.
DISSOLVE TQ:
qmszﬁb

EXT. A RIVEP - WIDE ANGLE - CAVALRY CROSSING WITH
PRISONERS - DAY

MARTIN'S VOIC_
(as narrator)

It was all over long before we

got there and the soldiers was
high-tailin' it bBack to the agency.
w1th thelr prisoners -- squaws i
mostly =-- by the time Zthan and

me reached the camp...

EXT. SNOW SLOIE =- HIDE ANGLE - ETHAN AND MARTIN

Horses -and riders plunée downslope Lhrough breast-nigh
SNOwW,

_MARTIN'S VOICE
It was the Nawyecky Comanches all
right -- the cnes_;e d been ¢ooking

#EijLJMStME“

-EXT, BURNING INDIAN VILLAGE 2 WIDE ANGLE - ETHAN AND

MARTIN - DAY

as they ride in, passing deadfhorses, a few bodies of men,
f

_ MARTIN'S VOICE
Trouble of it was that® the soldiers
had hit when most of the fightin'
men was away -- huntin' mavboe...
So most of the decad was old men
and women an' kids...And 1t was
in one of the tepees:Ethan found
her -- the little squaw who wanted
me fo c¢call her Look.ﬂ.

1 —
Ethan has dismounted in front of one of the tepees,
heads inside, ' '




- - 88,
144 INT. TEPEE - FULL SHOT < DAY

’ as Lthan enters. 'A body -- Lool's -- 1s sprawled on
o the ground. He crosses, turns her over, Martin enters
behind him. ) ‘

) ETHAN
Well, you're a,widower now...
I

% . 1MAR¢IN

% (angrily)
What'd the so;diers have to kill
her forl!.. -

He sees something clutched in her hand. .He stoops
quickly. '

MARTIN ~
|
Ethan, who has turned indifferently to leave, pauses.

Martin shows nim what Look had been clutcning -~ Debbie'ls
rag doll, E .
| MARTIN
Lock! It's hers, Debble's.

Ethan!

Ethan Snatches it, stares at’'it: Then he turns and runs
from the tepee. hartin stares at LOOk s body, then
covers it with a robe,;

! MARTIN'S VOICE
So we knew Debrtie had been 1n the
villagdf.,dhat Look was doing there --
whether she'd come to warn them,
or mayoce to find Debbie for me.,
there's no way of knowing,..

He turns tggh and slowiy heads out,
145 =T, THE TEPEE - ETHAN;AND MARTIN

Ethan stands there, his expression bleak, looking at
the scene. Martin jolns him.
MARTIN
We gotta catch up with them
vellow legs...Maybe they got her
with them.

Ethan isn’'t thinking of thdt at all.
! ETHAN

(harshly) -
- And maybe -they got Scar! =

They start away -- faskt. -
7255 i DISSOIVE TO:
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EXT. SNOY COUNTRY - WIDE ANGLE - THE CAVALRY AND PEISONERS -

- 146
DAY
ff\ A long line strétchins Lcross the landscape -- women
: faXling and being prodded along by their captors. From
behind CAMERA ride Ethan and Martin and move to
intercept the column. _
. - .
157 — EXT. THE COLUMN - FULL SHOT - DAY R
as Ethan and Martin come closer and look at the shawled
prisoners suumbling along,
.4-"-_-—/ \
. ¢148 :KT OPEN COUVTRY - FULL SHOT - ETHAN AND MARTIN - DAY
as a young OrrICER spurs out of the tolumn and rides
toward them.
*  QFFICER
_ (inquiringly)
Yes?
ETHAN .
We're looking for a girl -- a wh*te -
girl,.. J
MARTIM : -
- She'd be about thirteen now., - Fi
' , OFFICER a .
We got two around-that age... »
MARTIN )
(eagerly)
Where? !
{ ' OFFICER
You'll have to walt until we reach
o the aﬂency...Fall in behind the
column... :
{
MARTIN
N (protestingly)
But couldn't you...?
OFFICER
sSorry...
(shouting 1t)
- Keep the column moving!..Close ranks -
there!
The officer spurs out to rejoin the column., #Martin looks
p at Ethan, his face alive with hepe., But Ethan is just

7255

looking stonily along Ahe line of passing prisoners.
_ | / _ W1PE TO:
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159 EXT. THE NOKONI AGENCY - WIDE ANGLE - DAY
The column of cavalry and prisoners enters thne agency
{COLORALO FOOTAGE). e sce tha dead and wounded on
travols; the agency Indians watching stolcally; the
prisoners -- some of them -- belng herded into a
¢hapel, . S

S TTT— CUT~T8 4
150 INT. OrFICE OF NOKONT AGENCY - FULL SHOT. - DAY

/
The office has been set up as a tmeporary army head-
quarters, The GENERAL 1is being interviewed by two
Eastern newspaper CORRESPONDENTS.. At a table beyond
1s a2 telegrapher, sending out a repcrt of the victory.
A pot-bellied stove supplies heat and the General is
warming his hands at. 1t, intermittently. An adjutant .
1s rather wearily filling out a long official form.
The General, for zll hisz mudded boots, remains a beau
sabreur and 1is loosely modeled upon a certain other
well-known glory hunter of the Indian wars. LEe wears
a colonel's straps, but insists upon his brevet rank.

GENERAL

...and 1t was clecar to me the
hostiles outnumbered us four to
one,,.wlith all the advantage of
terraln,.. 4 ) L

. CORRESPONDENT
Four to one! What did you do, -
general? i

Ethan and Martin enter, stand in the doorway.
| )

GEMERAL

_ (impressively)
Sir -- we charged!..Gentlemen -- and
I hope you will .quote me -- I cannot

say too much for the courage of the
men who followed me into that
Cheyenne camp..'!

" ETHAN
(blurting it)
Chevenne! What Cheyenne?

. GENERAL
(turning andg
staring

I beg your pardon?
|




j
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.‘-'\. i \
f : ETHAN
s That camp you hit was Hawyecka
Comanche..,.Chlef Scar's bunch,..
CORRESPQMNDENT
(fascinated)
Scar? What a wonderful name!...
GEMERAL
{(to his alde)
Are you getting this, Keefer?
CORRESPONDENT
(to ‘Ethan) :
How do you spell that word -- Nawyecka?
Ethan 1iznores ﬁim, still facing the General.
ETHAN
My nane's Edwards..,.I'!m looking for
my niece,..siie was in that camp
when you attaclced...
) GENERAL
o ' (uncertain)
B Well...I know there were some

.

captives recovered...

MARTIN ' .
(bitterly)
Four of 'em dead...so_we were told...

GENERAL
(uncomfortably)
Unfortunately, the nostiles murdered
them as we developed the village.,.

. ETHAN
Are you sure thesy didn't die of
carbine shots fired by a bunci
o' Yanl bluebellies so.scared they
couldn'’t tell the difference between
a Cheyenne and a Comanch!

‘ GENERAL
-~ Keefer!,.Put this man under arrest!

ETHAN
That'll be the day...
(scornfully)
T 'As we developed the village'...
- Next time you develep a village, -
f hit 1t where -the flehtin' men are... -
You won't pgect any headlines for

7255 - killin' squaws. _ Cont
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Keefef coughs,

KEEFER

Shall I show him the captives, s*"?_
GLJLR&L

Just get him out of here!
KEEFER

Yes sir... :

. (he crosses to
Ethan)
This way... : :

151 INT. THE CHAPEL ~.MED. CLOSE SHOT -~ ANGLING TO DICH -
AFTERNOON - i '

The door 1is opened by a guard and Ethan takes a stsp
into the room -- then stops in manifest shock, Martin

* 1s at his heels, eager and expectant. Beyond fth
stands Keefer, grave and compassionatre., There is =z
keening sound in the room ~~ almost an animal scund

152  INT. THE CHAPZL - REVERSE SHOT - FULL

It 1s a simple, log-sidad rodm with planic bzanches with out

backs., Up frent is a square box-like pulpit. no zlitar.

Across the freont of the room, set up either cr bencha:z
*or on boards over saw-horses are four blanket-zovaral

figures -- at least two being the bodiez of children.

Squatting on the flocr near them 1c an elder!y whirte

woman with hair hanging loosely down her back and ciad

in Indian robes. Standing, facilng ths “ﬂwﬂr.ers, iz

a woman who may be no more than in her mid-thirties.

c"‘

She 1s mad =-- wild-eyed, frightencd, with matied,
unbrushed golden hair, torn garments, It is she wrc has
been making the keening sound, the animal moansz. YNow
she crouches at the sight of them andi lcoks desreragely
for a means-of aescape. Twe girls are aslest; haads
together and backs to the door. OQne haz light hatr,
like Debbie’s; the other:brown hair. The a¥Lgrnoan, sun
coming through a high wi?dow ftouches the ligh- haix. .
MARTIN

Debbie?...DEBBIE?
He has seen the light hair and starts c¢rossing th= roem,
Now the madwoman begins screaming, running [rom sids ¢
side 1like a trapped animzl. Ethan folleows Mazrwin into
the room, Keefer behind him. Martin ccmes tec 3 stap,
realizing the woman is afraid of him. Ths two zlecpirg

girls-stir, but do not turn.
- ‘ ’ CQnt - -

7255 ) -
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MARTIN
Don't be scared, ma'am...

The madwoman crouches bzehind one of the benchzs, lociking
. ’ -
at them with frightened eyef. ; :

KEEZER
Just don't pay anyl!attenticn to her...

Martin swallows and nods and crosses tolthe light hgired
girl. He reaches a hand gingerly to touch her shouider.

|
MARTIN .
(softly) i
Debbie? i
At the touch, the girl 1s on her feet, crouchlng -- cne
hand, like a claw, drawn back to rake hizs face, She
1s unmistalably a white girl, but she 1s paintsd like
a Comanche woman -~ her ears red inside, strezks of
palnt zccenting the savagery of her face. Her eyes
are frightened, yet full of hate.

GIRL
Pabo-taibo!
(White man!)

The other girl has risen almost in.the came instant --
but more out of fear. She 15 younsger, but painted like
the other. She moves to stand benind the savage one.

MARTIN
(slowly)
No...She's not...

ETHAN
I ain't sure., .Where's that doll?
Martin stares at him, then realizes what he has in mind.
He fishes the rag doll from urnder his cecatr and holds it
out to the girl. She looks av i1t...and we may almost
suspect 1t 1s rekindling a memcry -- but then she splts
at 1t. The other girl laughs. Martin turns away and
he's sick. /

KEEFER

Was your niece about their age?
{
{ ETHAN

Not far from 1it...
! KEEFER

Hard to rgcalize they're white,

isn't 1it...

Cont" -
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ETHAN |
{(gtimly) | ]
They're not white any more -- they're
Comanche!...Let's see the bodies...
- ! )
Martin nervas himself for the o deal, turns to follow.
| ,

ETHAN -
I don't need you..j
Ethan and Keefer move away.. As they do, the madwoman --
eyes fixed on the rag doll in Martin's hand -- begins
creeplng up bchind him, Martin 1s “torturedly watzching
Ethan and Keefer as first one blanket then another is
ralsed -- we will never see the dead. During this:

KEEPER

(the dispassxonate

pro
I'd 1ike you to see them all. R v
might help us 1identify them...
Shot in the head -- flash-burn
range...The boy got his skull
cracked.. Here's the girl..

Martin stiffens, waiting.f

. ETHAN

No--‘
Martin relaxes...ancé in that instant the madwoman has
the doll in her hands. She cradles it and she croons.
Martin reaches to take 1t away. But she calmly sits,
cradling the doll, and rocks to and fro, humming 4
lullaby. He can't take 1t. Lthan returns.

ETHAN ‘
Well -- we only got the one lead -
Scar...And where we begin to look,
I don't know.

KEEFER

" There's one thing. We recovered
a bushel of trinkets in that camp...
cheap stuff,..trade goods...Couldn't
help notlcing that most of it was
Mexican,..Maybe if you could talk to
some of those PFexican traders along
the borcer...What do they call
themselves?

) ' ETHAN
Comancheros.,..

. Cont,
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KEEFER :
That's the brced...Course 1t mizht
~ take time.

ETHAN
Time's running out...Buu I'm obliged
to you. : »
They leave. ‘ {
— - CUT_TO;

[
(9]
L)

EVENING

Laurie has reached the last page of the letter, reading
1t by the lamp on the table. Jorgensen 1s knockilng out
the dead ashes of his pipe. Charllie 1s in the shadows,

[
INT. JORGENSEN KLEPING ROOM - FULL‘SHO“‘- THE GROUP -

a gultar in his hands -- not playina'lt but occaslonally
softly plecking a note or chord., Mrs, Jorgensen 1s dabbing

moist eyes with a corner of her apron.
i

1
LAURIE
.S0 we're setting out for
New Mexico lerritor" in the morninb...'
I am sorry I won't be back for
Christmas agai% this year.:.-

She swallcws'hard, pausés a moment in her reading.

!MRS. JORGENSEN
(quick sympathy)
And you knittin' that muffler...

lLAURIE
(impatiently)
What's the difference!

MRS, JORGENSEN
Well, I just thougnt 1t would be
a sin and a shame not to let
SOMEONE get somf good of 1¢t...

She looks almost too obviously at Charlie, which annoys

Laurie, Laurle resumes her letter readins:

LAURIE
(peering closely)
There's a word crossed out...It
-looks like 'I wish' or 'I will'..
(she gived up )
- Anyway...'I set ‘pen aside in the hope
you are enjoying good health and your
folks the same...I remain, respectfully...
(forlornly)

7255 yours truly, Martin Pauley.' cont.
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That's all there 1s. Not a cross on Lt. Laurie Just

looks at 1it.
easing the crick Ln his back.

the spectacles and renlaces them on the mantel.

‘JORGfVS“V
They never find that girl.

| LAURIE

(half to herself)

Yours truly...:
' (hotly)

And he even nas to wrlte his full
name, ., .Martin Pauley...not even
Just Martie...“

she stands)

I don't care if;he never comes
back! l

She heads for the front éoor.

MRS. JORGENSEN
{rising -- saying it
without conviction)
Now, Laurie!...

Charlie hits the Fuitar a little stronger. Mrs

looks

Mrs.

at him -- and the matchnaker is at work.,

MRS. JORGENSEN
Charlie, you'll stay for supper?...
Now I won't take no for an answer.

CHARLIE
Thought of saying 'no' never crossed
my mind, Mlz Jorgensen...No place

I'd rather be than right here,
right now,

1
t

Jorgensen smiles and moves about her dutiles.

Jorgensen stands, pocketing his pipe,
He ceremoniously removes

. Jorgen:

Lauri

has opened the door and is. staring out wistiully...and

Charlle begins playing and swnging a verse from
"Skip to My Lou.”

i
CHARLIE
. {singing) '
One old boot and a button shoe.
One old boot and a button shce...

J R

FADE OUT -
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. 97.
FADE IN

EXT. DESERT COUNTRY - WIDE ANGLE - ETHAW AND PARTIN
RIDING - DAY

The search theme is heard agoin as the two riders, with
single pack horse, are beaaing south threough Hew lexico.
It is hot country.

- . - fh = w————.
e m—aw

sz DESERT COUNTRY - CLOSE WOVIHG SHOT - ETHAN AIID MARTIN
-~ DAY _

Their faces are sun-tanned, Burned dark and dry. Gone are
the heavy coats eghd clothinplof their northern days. They
do not speak, just ride -- and thare is the same bleak,

fanatic, hard look about tneﬂ both. The music -theme segues
into something livelier and 7=xican as we =

BTSSOLVE "TO:

EXT. A MEXICAN VILLAGE ~-‘FULL SHOT - ETHAN AND MARTIN - DAY

| - .
It 1s a small place -- a single dirt street, a few adobe

‘houses; a few racks of dried meat:; a burro with a load of

T =T

faggots on 1ts back bheing d iven along oy a small ho;, the
music coming {rom a littleicaﬂt1na at the center of the
street. Before the cantina is & bone raclt of a horse,
without a saddle -- only ablanket pad. There ls come-
thing familier about the hbrse and. Ethan iz staring at

it as they ride in.

EXT. THE CANTINA - FULL SHOT - DAY

e ———,
——

The two men dismount, b ating dust cut of thelir clothes.
Ethan takes another looH at the sorry old nag tied outsids.
Martin pauses beside Ethan.

: THAN
Recognize 1it?

Martin shakes his head. | They start toward the cantina.
THAN

(dryly)
-There couldn't be two like that

158

J—n——a;';.-— YO I‘ld 4 o:__-___..-—--"—"—'_-—-
INT. THE CANTINA - FULL SHPT - DAY

ag- Ethan and Martin enter. t is a dirt-floored room wWith
a8 smell bar near’the door,}| chairs and benches along the
walls, A pair of guitar players are at the far end of the
room. A couple of Mexicans are playing a nolsy game of

Cont.
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dominoes, slapping ths dominoes down hard...EMILIOQ
FIGUERCA, back to the door, spurred boots across one-of
the tables, is sippiniy e drink. Emilio is5s a cynical,
middle-aged, aristoeratic-loocking man in modified charro
costume. VWatching the dominc game is ESTRELLA, lithe,

: 2nd ‘ sensuous, smoking & brewn-paper cigarette; she 1s tare-
% foot. Behind the bar is the nroprietor, dozing on his
: stool. Ethan takes a step into the room.
a . i
1 , ETHAN
e | (loudly) i
. a MOSE!....MOSE HARPER?
e~ The proprietor waksnps. The!domino game is suspended in
mid-play. Estrella turns..}and from besids Emilio, pre-
: viously obscured by the man's back and by the big charro
| nhat, pokes the nead of old Mose. Emilio turns then to
- look at the newcomers.
§ MOSE
Ay-eh. oo? i[
? He 1s on his feet and advancirn; to meet them. As he recog-
% nizes them a wide, Toolish grin splits his face and his
5 mouth opens end closes in words that won't come out. He
o grabs and shakes Ethan's arm, then iartin's,
§ - ETHAN | )
5 Leggo my arm...You look mangler
i 'n ever.
- MOSE|
- -Ae Ain't been too good,..No sir, not
! in too gooa...Gettin' old, Etkan...
: 4 .g.

|
. ETHAH
You were horn old...|

PROPRIETOR
(all smiles -.as they
head for the bar)
Bienvsnidos, senores...Pulqus?...
tequila?...mescal?...nuiskey?
ETHAN |
Tequila...

MARTIN
Lo mismo,

- Cont.
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INT. THE CANTINA - ANGLE AT BQR

\
PROPRIETOR
(beaming) y '
Y par' el Viejo -- el vino del
pais...tecuila tamolen!

I

. Martin puts his back to the bar, leans elbows on it and

looks around.
|
INT. CANTINA -~ ANGLING PAST MARTLH TOWARD ESTRZELLA
She is giving him an anpra151hg once-over, then signals

the musicians to play. She rests her outtocks against a
table and waits, her eyes chalienging Martin to make a

"move. Emilic is watching Estrella and Martin with some--

thing akin to bored amusementl

Ethan has poursed a drink for
leaving Martin's glass empty.

cse, now one for himself --

MQOSE
I been helpin' ye, Etban ..L been
lookin' all the time... :

Martin turns back to the bar {to take his glass. Hs finds
i1t empty.

MARTIN
(tec Ethan's back) .
Thanks for nothin? .i.
Ee angrily throws a8 coin on the counte}, agpgropriatas the
bottle and his glass and heads for a table closz2r te
Estrella. Neither Ethan nor Mose seems aware of nis going.
ETHAN
~(to Mosc) i
Well, the reward still stands...

MOSE
Donit want no money, Ethan...jus'
8 place -- a roof over m' head...a
little grub...a bunk to sleep in...
an' a rockin' chailr by the fire...
my own rockin'’ chair by a fire...

ETHAII[
You help me find her, you got your
rockin' chair... /

MQSE
Swear it, Ethan?...Given word?

Cont.
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ETHAN
' (impatiently)
Told ya, didn't I?

MOSE
(fmpressively)
Ethan...I found @ man's senn her...
knows where little Debrie is!

Ethan stares at him. Mose nods his reaffirmation of it.
Then Ethan's hand locks on tpe 0ld man's shoulder.
v | )
ETHAN
Whe? Where is he...this man?

Mose winces under the grip. |He can't speak, but he looks
. past Ethan and he points. Ethan turns. Emilio swings his
boots off the table and slowly crosses to them. He lets

clgarette amcke curl out of his mouth. Then he smiles.

EMILIO-

I am thls man, senor...Zmilio
Gabriel Fernandez ¥y Figueroa...
at your servize... , :

(afterthoughu)
.s.for a price...

(he smiles)
v Always for a prl?e...

As the men study each other, ;Estrelila begins” her dance =--
and the rhythmic click of the castanets will beat like a
metronome. Emllio looks at the hottls on the bar, dis-

. dainfully pushes it away and :imperlously signsls the
proprietor to oring somethlng hetter.

- EMILI@
Un otral !

159 INT. CANTINA - ANGLING PAST ﬁARTIN TO ESTRELLA

He 1s knocking off his tequila and looking at the girl
hungrily. S8he is doing her swaying dance, playing up to
him and with unmistakable effect. He sloshes another drink
into his glass and, never taking his eyes off her, downs 1t,

160 INT. TIUE CANTINA - FULL SHOT - ANOTHER ANGLE - THE DANCE

Beyond Estrsella we see Ethar,;nmilio, and Moss at the bar --
gestures, headshakss., the entirs pantomims of an inaudible
conversation. Then Ethan Lakes out his pouch and begins
dropping gold pleces into Emiiie’s hand. Meanwhile, dance -
and dancer are achieving theﬁr purpose with Martin. And -

7255 =



. ' - - 101,
160 Cont.

the tequila is working. He gets to hils feet, a little
grogglly. strella's smlle deepens and there is a clear
.invitation in her eyas...Ethan turns then, his deal with
Emilio concluded, and. he sees what is oing ¢n. FEe starts
for Martin's table just as Martin moves out to take the
girl. \

i ETHAN
(tolerantly)
Come on, Don ‘Juan...We're on our

WaY... |

| . .
Martin tries to push him out of the way, his eyes still on
the girl.

MARTIN
(thickly)
Lemme alone...

!
! ETHAN
(taking his arm)
You bhreeds are all allke -- two
drinks ant. '

Martin breaks free, and:squares off.

| MARTIN.
Take yer hands of f'n me...This
lady an' me got some things to
talk over! K

Estrella ranges,herself?alongside of Martin and slips an
arm possessively through his.

ETHAN

(a shrug) :
Suit yourself...While you're enjoyin'
your little conversation, I'1ll be
ridin' out with Senor Fernandez here...
The Comench! medicine country ain't
far...there's one camp with a chief
named Clcatriz.

MARTIN
~ Never heard of him...

ETHAN :
Cicatriz is Mex for Scar...an' hs
has a white girl ia his tepee...Be
seelnt you...

LA

He turns and heads ocut. Emilio, who has come up behind him,
gives Estrells a slight smile and bow.

_ / - Cont.
7255 - i
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O EEILIO
kS Buens suerte, Vsére;la...Haata
la vista.

Ee follows Luhﬂn. Est“ell swings her body close to
Martin and lets her arms alida around his neck.

LR TRELLA
{(softly)
Tu quisres...?

Martin blinks to clear away the fog of tsquila and desire.

- MARTIN
. (a bitter: laugh)
Sure...sure...Oniy not this year...

He pulls her arms asway and goes lurching after the others.
Moss catches his arm.

i MOSE
‘Mind Aeszs ’bouU my rockin' chair!l

Martin continues out and{ﬁoap stands there =-- his head
- rockin' as though he already were in bls chalr.

L]

- DISSOLVE TO:

e e et e, it ' .y s e

161 EXT. (APPROACH TO THE NESDLES MONUMENT) - A BROAD CANYON -
FULL SEOT - DAY

A small pack traln (ninslor ten horses, six or seven men)
winds through a canyon hehind which we can see huge necedles
of rock: majestic, savage country. At the head of the
column ride Ethan, Emillo, and Martin., Behind them comse
Emilio's cargadores =-- ;ean, hard-bitten, wiry little
Mexicens. One leads a handsome valomino. The SOUND of

tre CASTANETS ECHOES in 7ne musical-theme. ___ =

o —— e it

162 EXT. CANYON - MED. ShOT - HEAD OF COLUMN - MOVING - DAY
Ethan is looking around with grim interest.

ETHAN
Medicine countyy, huh?

!EHILTO
(slight smile)
Medicine 30 strong they believe the
feather of an ecagle found here can
guard a man against bullets...

5 Cont.
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MARTIN
(lookingz ahead) °
If you got one hanay, now's the
time... ; )
\

Ethan and Emilio both look in the diraction of his glanca.
' |

————— R
A i

163  EXT. CANYON - FULL SHOT - REVERSE ANGLE' ~ FROM BEHIND
. RIDERS -~ DAY i ‘
They are turning a bend and now, ahsad, we see a cordon
of Comanches -- all armed, all quiet, all very menacing
83 they watch the approaching colum. Emilio calls a
greeting In Comanche. It gets no answer,

164 EXT. CANYON - MOVING SHOT - TEE COMANCHE FACES - DAY
l
The CAMERA PICKS UP the faces 1in turn, as from the wnit
men's viewpoint, as they ride slowly by.

165 EXT. COMANCHE EHCAMPMENT - FULL SHOT - DAY
!

One tepee stands apart from the others -- Scar' Beyond
1t are other tepees, the gathering of braves ang scme .
'squavws, the drying racks for meat, etc. Emllio leads the
way twoard ths central tepee. They dismount neasrby end
Emilio inclines his hsad toward the oné tepee. ZEthan and
Martin orace themselves and walt. The flap of the teces
13 closed. ;

_ MARTINW
(grufrly)
What are we waitin® Tor?

Emilio cautions him with a:hand gesturs.
166 EXT. THE TEPEE - MED, CLOSE SHOT - DAY

The flap is thrust asids and SCAR steps out -- the sama
Comanche we had seen at the grave when Dehble was cartured.
He stands tall, arrogant, eyeing the white men with hard,
implacable eyes. He has a _roboe gathered ahout him. Across
his face 1s a scar. ,

EMILIO'S VOICE
Senores! This is Clecatrizi

167 niT INDIAN EICAMPMENT - CLOSL SHOT - LTHAN ARD hnRTIN -
DAY ;

The white men's eyes are as hard as the Comanche's: this
is the man they have lonp ;zought, the killer, the raper.
They cannot mask ths hatred they feel,

— Cont.
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EAH
(slowly...at last)
Scar...It's plain to see where
you got your name.
I .
Scar's hand moves to the ;scar on his face, and a finger
runs slong 1t. ‘

SCAR
Your name - Big Shoulders...His
name -~ He Who Follows.
| - .
ETHAN
You spegk pretty good American for
a Comanche...Someone teach you?

"It is a leading question and Scar knows it. He looks long

at Ethan and the sugpestion of a smile touches his lips.
But he makes no direct answer. He looks instead to Emilio.

1
SCAR
(in Comanche)
Ah-we pabbo-tie~-ho ec-~-kee-tay?
(Why did you bring the gringos here?)

i
EMILIO .
(g shrug- -~ In
Comanche )
Pabbo-tie~-bo kim te-moo-er.
(The gringos want to trade.) -
l .
ETHAN :
That's right...We come to trade...
Only not out here...
(with sign language
accompaniment)
I don't stand talikin' in the wind.
§
Emilio quickly turns and calls to one of his men. Emilic
is worried. ' !
!EMILIO
(sharply) .
Miguel...caballo -~ acal

One of the llexicans comes on the trot, leading in the
palomino. Emilio makes a gesture -- giving it to Scar.

-! FEMILIO
Co-bay tabltz-chat.
(meaning) .
(Very fine horse.)

Cont.
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Scar looks at It greedily, then nods, He'll acceont it,

Ee looks at Ethan. 4dAgain that faintly contemptuous smile.
He signals for them to enter his tepee. »

LThAN
(to Martin)
Stay out here.

i
!
. MARTIN
‘Not likely! i

He follows Ethah .into the tepee...@nd a worried Emilio
goes along. o

——

168

169

170
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INT. THE TEPLE - FULL SHOT

A small firs burng in the an*er of the lodge and & shaft

of sunlight strikes in from the smoke {lap at the peak.
Two chunky souaws, who. have been tending the fire or
grinding corn in a rock pestle, scuttle to a side of ths
tepee. Two cthers, one half-grown and the other slightiz
taller, sit with their backs to the fire, huddled over soma
leather work or stitching.; 3oth are shawled. &s Scar
enters, he obrrks & word to’ the squaws near uhe‘kl-,.
o SCAR
Ple-kay! (Clecar outi)
{then he turns
to the white men)
Ih-gard’ (Sit')i

He sits on snme robes, siéns for them to sit Oppbsite.
Slowly they iook around them,

[
INT THE TEPRE - REVERSE ANGLE - AS FROM THEIR VIIWPOINT -
THE TWO OLDER SQUAWS

They are slt*ing with heads averted, slightly profiled --
but clearly _ndlan women, broad-faced, dark of hair and
skin. i

EMILIO'S VOICE |
His sons are dead...So his wives
sit on the honor side of his lodge.

INT. THE TEPEE - ANGLING PAST ETHAN TOWARD THE TWO YOUNG
ONES i '

ETHAN
{(glancing at. them)
Are thosae his wives too?

\;— Cont.
!
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L . One of the saquaws turnsi-- and even in the shadows we see
| 41 ‘ it 13 snother Indian faca. The other does not turn.

i R : , Scar lsans in, blocking the view.

' SCAR .

Two sons -- killed by white men...

For each son, I take many scalps...

(in Comanche)
Mayah-kay zae-eh!...
(Bring the lance!)
[} .

The slightly taller of the young squaws stiffens but
doesn't move. Scar glares. . :

5CAR
(louder)!
MAYAH-KAY ZEE-EH!
' i

The girl gets to her feet. Ethan and Martin watch as,
still with averted faceo,! sha crosses to where a lance hangs
from the tevee wall, It has several szalps on it, includin
one with light red hair.. Slowly she carr:ies it back. Scar
never takes hls eyes Crom the feces of the white men,
savoring evary moment of 1t. The girl extends th2 lance
between them, so that it is like a bare blade separating
two duelists. Neither Ethan nor Martin dares at first
look at more than the scalp poie,.,Then 3lowly thelr eyes
lift...and the CAMERA MQVES IM and RAISES TO:

' -
171 INT. TEPEE - EXTRE!ME-CLOSE SHOT - DEBBIE -

As the shawl slips baclk to reveal her ligh%t hair, the.
slant green eyes looking at them from a tenned, but still
white and very beautiful face. (NOTE TOQ MUSIC: The
SEARCE THEME should cover ali the forepoing action -- but
at the first clear view of DEBBIE, 1t ends dramatically.)
Debble's eyes hold thairs -- and then Scar's volce 1s

. ) heard: . [

- | scar's voICE
' (in Comancha)
Pie~kay! !
{Got) =
Swiftly she straightens, takes away the scalp pole and
goes back to her former, place.

172 INT. THE TEPEE - MED. CLOSE SHOT - THE GRQUP AS BEFORZ

| : . _
Scar 13 watching the white men llke a hawk. hartin's eyes
are wide and nis hreathing seems suspended. But Ethan Iis
playing it llke a pokerjplayer.

—_ Cont.
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172 Cont.

ETHAL
(his voice -
controlled)

I've seen scalps before...

Scar's eyes are mocking. He lets his robe slip back
from his shoulders, revealing a bare bronze chest on
which -~ glinting in the reflscted firelight -- is the
medallion Ethan had given Debbis. It i3 suspended by
a8 chain or rawhide string. Scar touches it.

. SCAR -
This before?

Ethan smiles -~ and he's still vlaying poker. Ee stands..
and the others follow. Scar is puzzled.

ETHAN
(to Emilio) ‘
I came to trade, not to admirs
his collection...Tell him we'rs
golng to pitch camp across the
crick...Maybe we can talk trade
tomorrow.

Scar hasn't understood all of it. ﬁe acowls and looks
at Emilio.’

SCAR
(in Comanche)
Ee-sap!. Pabho-tie-bo ee-~-sap!
(He lies! The gringo lies!)

EMILIO
(placatingly)
Tomorrow -- manana -- 'puetze.’

Scar looks st Ethan and at Martin. He smiles slightly,
and he nods his agreement. ‘ '

SCAR
Puetze!

Martin and Ethan turn to go. Only then does Debbie look
swiftly at them and as swiftly away. Martin can't help
but pause, but Ethan prods him toward the tepee flap.’
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173 EXT, THE TEPEE - MED. CLOSE SHOT - MOVING - THE THREE MZy

They emerge from the tepee and begin to walk away -- not
fast, not slow, and without a side glance. Scar emerazas
and looks after them ~- glowering. "A few other Comanches
begin to gather near his tapee. '

! EMILIO
5 (urgently)
% Walk with dignity!
(after a moment;
lips hardly
~ moving)
If you gringo heretics have any
prayers, say them...
‘ ! © MARTIN
| : (transfigured)
5 She's alive...Can you beliave
? it, she's alive...alive...An!
we found her...
|
i EMILIO
(fervently)
Flease!.,..I, too, am slive...I
wish to stay that way.

They reach the walting cargodores and the pack train,
surrounded by suspliclous Comanches.
' EMILIO - ’
: ' (to his men)

Vamanos! '

They mount and ride out.

|

WIPE TO:

7255 | - : | -
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. 1
LT G- EXT. SAND DUNES NEAR NEEDLES (MONUMENT) - FULL SHOT -
LATE AFTERNQON \

Emilio is standing near his horse, talking to Ethan and
Martin. ) :

EMILIO

You understand, sencres...It
is not that I:am cobarde...
cowardly...

ETHAN _
- Don't apolo*ize...You did your.
Job...

Emilio nods and mbunts.

EMILIO

He Kknows you(-- who you are --
and why you are here...This I
did not understand...or I would
not...even for gold, senores...
have led you; here,

He fumbles for a pouch, holds 1t out to Ethan,

EMILIO .
Take it. I do not want blood
money. Vay% con Dios!

He digs spurs and rides out. Ethan turns and looks soberly
at Martin., We hear the rest of the riders moving away.

. Ethan and Martin cross the sand and go down slope toward
the creek where their horses are walting.

‘1T4-A EXT. SAND CREEK (MONﬁMENT) - FULL SHQT - THE TWC - DAY
! MARTIN
You figger Scar means to kill us?

| — ETHAN
He's got to...All these years, run-
nin', dodgin', knowin' we were after
him...Now we caught up...It's him or

us.
- ' . MARTIN
Why didn't he make his move back
there?
ETHAN

I don't knéw...Somethin' tied his
hands,..maybe hospitality... -

He breaks and both'wheel as sand slides from the top of the
dunes. They look up. _ )

7255
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273-3 EXT. SAND DUNE - DAY
Debbie 1s silhouetted atop the dune, looking down 2% %hem.

IMARTTN
(barely ibreatning
the name)
Debbie...?

She slides down the dune to stand acrocs the efeek from them
{
174-C EXT. SAND CREEK - FULL SHOT - THE THREER -~ DAY

Her hand cauticns themfto silence and against coming any
closer. f

I DEBBIE
(1in Comanche)
Unnt-meah! :
(Go away!) i

Both men move closer. | She takes a frightened step back, as
1f to run.

!

! MARTIN
Debble. Don't you remember me?
I'm Martln. i

She hesitates. She ldoks'long at him.

, DEEBIE
(in Comanche)
Unnt-meah!

. MARTIN
(softly) .
We ain't goin'! We ain‘t goin’
without you, |Debbie...Ethan, get
the horses...I'll try to keep
her talkin'.|.
ETHAN
(harsnly)
How? She's even forgot her own
language. :

', MARTIN
Debbie, ycu're comin' with us!
Hear me!

|  DEDBIE
No...not now ..ot ever.

These have been her first words in English... and_they bring
new hope £to Martin., -

7255 o -
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/

MARTIN
I don't care what they've done
to you...what happened...
!

DEBBIE
(angrily);
They have done...nothing...They are
my people... f

ETHAN

Your neople? They murdered your
family! . . .
EBBIE -
(reverting to
Comanche)
Ee-sap! . !
(furiously)

White men killed them - to steal
cows! I was...little...I ran
away...They find me...take care
of me.

{ARTIN .
No Debbie! That ain't what happened!
They been ;yin'Lto you...

' EEBBIE , '
You lle! "All whlite men lie...and .
kill...

1ARTIN

Debbie, thinlk back! I'm Martin...
remember? Remember how I used to let
you ride my horse? Tell you storlss?
Don't you remember me, Debbie?

DEBBIE-
I remember...from always...At {irst
I prayed to you'...come and get me...
Take me home,..You didn't come...

MARTIN
I've come now. ..

DEBBIE
These are my people...
_ (in Comanche)
Unnt-meah! Go!j Go! Please!l

ETHAN
(grimly) :

Stand aside, boy... s
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174-C Cont. 2

174-D

175

e, o i i = i, gt

Martin turns as Ethan slowly reaches for nis gun. It talkes
Martin a2 moment to realize what he is about to do.

MARTIN
Ethan -- NO!

He moves quickly then to put himself between E-han and he
girl and in that instant there 1s the crack of a rifle.

Etnan is hit in the leg. It goes out from under him. Martin
swings and his gun is out and firing.

EXT. SAND CREEX - FULL SHOT - INCLUDING THZ DUNES - DAY

A mounfed Comanche is on the crest of the dune above tkem --
rifle raised. Martin's first shot brings him down the dune
in a spectacular horse-and-man fall. Debbie goes running
like a deer up the creek, away from Martin; in the same
instant we hear the angry yells of distant Comanches
charglng frem the far left. Martin turns to see Debtie
running away. . .

MARTIN
Debbie! WAIT!

Ethan is on his feet now and limpins frantically toward tnﬂir
horses. He shoves Martin ahead of him. :

ETHAN-
(angrily)
Never mind her! MOVE! -

They mount and take off, just as the vanguard of the
attacking Comanches swings around a2 point of rock and comes
charging toward the creek.

. | _
EXT. DESERT CCUNTRY - WIDE ANGLE - LATE AFTERNOCN

as Ethan and Martin race\their horses {rom the creel arca
and down a long incline,las -- from the heigh%s aktove -- a
dozen or more Comanches lled by Scar, come tearing alter

them. \

175 A EXT. DESERT COUNTRY - MED{ CLOSE SHOT - LETHAN - NMOVING - DAY

7255

Ethan is swaying in his gaddle, Just barely hanging on, as
Martin.races up behind him -- driving Ethan's hcrse c.lcmz.
They swing past a Huge outcrop of rock and go tearing along
a vaulting wall of stonel Their hoofteats and those of the
pursuers bounce and echoj off the canycn walls, and bullets
whine and ricochet
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XT. CANYON COQUMTRY - ruLL FOVING SIIOT - ETHAN AND MARTIN -
DAY i
They 'swing around glant bGulders, up-ended like mancakes.
Ethan is lurching aimost cut of the Saddle, barely conscious.
Martin spots the cave -~ ahead -- znd drives his mount and
Ethant's toward it. ‘

l :
EXT. THE CAVE (MONUMENT) - FULL SHOT - THE TWQ - DAY
e .

Martin pulls his horse in and swings off just as Ethan
slides from his saddle. He runs toward one of the nuge
boulders, croucies and starus firing..

EXT. CANYON COUNTRY - WIDEiANGLE ON THE COMANCHES - DAY
’ {

The Comanches are spread out but coming on fast. One goes
down under Mar+tin's fire....another is hit in the arm. He
pulls up and tiie other Comanches wheel away from the hidden
astman

- e et S
—_— el

EXT. TH= CAV“ - FULﬂhéHOT - MARTIN AMND ETHAN

Martin runs back from hisyfiring post toward where Ethan has
fallen. .

ETHAN
(angrily) '
Go on! Get out of here.while you
can..
MARTIN
(pointing to the

cave)
Over there!

l

Efthan turns and sees what he means. He starts dragsing nim-
self to the cave as Martin grabs the riflles from tiheir
saddle scabbards, yanks off the water canteens and taen
drives their norses away. +Then he too runs for the shelter
~of the cave. : ' :

.

EXT. THE CANYON - ANGLING FROM BEHIND MARTIN AND ETHAN

Both men are crouching, riflies ready. In the distance we
see their horses running ofl -- gursued by zome yzlling
Comanches. Four or six others ceme into sight, neading
for the cave -- moving cautiously, uncertainiy -- not
seeing their quarry. Then the white men open fire and
the Comanches bend low over their horses! necks and clear
out of there. [Ethan looks grimly at Hartin.

\
ETHAH
They'll be back... i

‘Cont.
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175-G EXT, THE GAP? IN THE CLIFF

176-
181

‘182

]

55

MARTIN
We won't be here!..Come on!

He gets an arm under EthaT and hauls him to his feet.
- , -

R e S

DISSQLVE TOQ:
!- PANNING SHOT -~ SUNSET

l .

CAMERA PANS frem the top of the rock chimney to where Martin
1s snaking his way through, carrying newly-filled water
canteens. He stands there, listening and looking baclk the
way he has come; and then, satisfled there has been no
pursuit, he contlnues away:

T OMITTED : -““ﬁ — ' - ——i

INT. THE CAVE - MED. SHOT/- ETHAN - HALF-LIGHT

Ethan 1s lying on the hard earth, perhaps cushicned witn som
boughs., He is half deliriocus. A small fire is burning.
Martin enters carrying the canteens. He looks
unsympathetically toward Ethan, then continues to the fire,
takes a knife and starts to sterillze it. Ethan gasps,
mumbles and tha2n a word comes clear.

) . ETHAN
Martha...Martﬁa.

Martin stares at him -- and now, perhaps for the first time,
he is fitting nileces into the jig-saw puzzle. He shifts
closer to Ethan and we see he 1s preparing to dig out the
bullet.. Ethan opens Fis eyes and locks at him.

| MARTIN
I gotta open that leg and let
the polison out...

|

He poises the lmife. |

|
f ETHAN
wait--o , )
He fumbles in his shirt pocket brings out a greasy folded
plece of paper. :
i
? ET{IAN
Just in case...Read it.

Martin sets theée knife down, takes the paper, opens it and

- slowly reads: -

! ‘l: - ) Conto
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o . ! MARTIN -
/AN 'I, Ethan Edwards, belng of sound
P mind and without any blood kin, do ~
hereby bequeath all my property of
any kind to Martin Pauley...f
(he stares, then)
I don’t want your property....
: . tSides, what do you mean no blood
% : kin?' Debbie's your blood kin...

| ETHAN
Not no more. |
© _ ..
. MARTIN
(angrily)

You can keep your will!
; - (he thrusts 1t back
! . into Ethan's shirt)
5 : I ain't forgettin' 'you was all set
to shoot her yourseclf...What kind
o' man are you, anyway. ’
i ETHAN
(sitting up --
: eyes blazing)

She'!'s been with the bucks! She's
nothin' now but a... b

-,

Martin shoves him back onto the ground.

| magTIN
(a shout)
Shut your dirty mouth.

He gets to his feet, trembling, and stands looking down at
Ethan, his fists clenched at his sldes and murder .in his
eyes. Then his eyes rove to the knife lying on the blanket.
He picks it up and he looks again at the wounded man.

MARTIN
(slowly)
I hope you die!
And he kneels again toiopen’the wound". .

- \ DISSOLVE TO: _
183  EXT. DESERT COUNTRY - FULL SHOT - ETHAN AND MARTIN - DAY

Martin 1s hauling an imbrovised travols over the ground in
which, lashed by vines and some clothing, 1s the unconsclous
figupe of Ethan. : ,
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186~

193

~ 116,
CLOSE SHOT - MOVING - MARTIN - DAY ‘

l
Eyes shadowed, whiskered,: drawn -- he is an implacable
figu e as he drags the weary mlles home. He hears a groan
from Ethan o.s. He barely lets hls eyes drift to the B
sound. . fe doesn't stop.. r

_,-—-————"___ '\ ~——___ ———— — e - i wam o

CLOSE SHOT =~ MOVING - ETHAN IN THE TRAVOIS - DAY

We see he is delirlous, lips parched, strapped to the poles.
The travois Jjolts over the ground. As he passes dut of
frame, the CAFERA HOLDS on the marks of the travols poles
scraping across.the aesert

A 7
l‘ C{?J/

FADE QUT
CMITTED B
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| FADE IN _
{ 194 INT. JORG SEN KEEPTWNG ROOM : T FULL SHOT - NIGHT

i

[ L

A party is in progress. Fiddler and banjo-player are
playing a lively square dance for onz or two sets of
dancers -- ranchers, their wives and daughters. Laurie

is not in evidence. At the far end of the rcom is a
table with punch bowl set up and a cluster of men and
- women about. |

_ 0 .
Jorgensen 1s at the door boistercucsly welcoming some

new arrivals. Leading uhem into thg¢ room is Captain

the Reverend 3am Clayton, th a bulky oil-ckin package
under his arm. With him is Charlie MacCorry, dressed in
his best black suit and scrubbed unitil he looks raw.
Behind them come three or four other competent-lcoking
men -« Rangers all of them.g

JORGENS“V
(shouting) |
They're here, mama!..Come in, come
\,\“_‘__-_—-a—__—. ‘_i"'l e

T . -

195  INT, JORGENSE! HOHZ - FULL DHOT - FAVORING GROUP, AT DOOR .

Clayton waits for Charlie to come abreast then hits him
on. the back and drives him inside.

CLAYTON }
Here he 1is, Lars...Combed, curried .
n' washed benind the ears!

Mrs. Jorgensén hurrics over, beaming, to admire Charlie,

" MRS. JORGENSEN
Why, Charlie, you look real handsome.

CHARLIE
(grinning)
Yes'm...scarcely reck'nize myself...
Where's Laurle,..?

Mrs. Jorgensen sniles and playfully pushes him toward
the guesta.

MRS. JORGENSEN
You'll see her soon encugh....

Clayton -- and the other Rangers -- have been hanging
_ gunbelts on pegs along the wall. Now he shakes out his
: parcel -- disclosing a green-black frock coat.
Y - Cont.-
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195 Cont.

CLAYTON : '
(nodding to the music) -
Say, that music sounds so good it
must be sinful, :

MRS.| JORGENSEN
Grab a partner, reverend.

. CLAYTON .
Well now, a man of my age just
~can't haul off and dance Ln cold
blood...but if there's any of that
wild cherry brandyiof yourg, Lars...

JORGENSEN
(suddenly sober)
Nooo....
(change of heart)
Yah, by golly...One jug left... -
I get 1t!

Mrs. Jorgensen glares as he heads out.

!
MRS. JORGENSLEN
Last winter that man swore up and
down there wasn't a drop left --
and me with pneumoncy!..ﬁeqerend,
‘you'd petter start clergyln' again!.

196

7255

EXT. JORGENSEN HOME = FULL SHOT - NIGHT =T
i

Horses, wagons fill the yard. We can hear the lively
music of the. square dance. As Jorgensen opens the door
and sets out toward the barn, a battered dusty trap drives

in -- and on it are Hartin and Ethan. Jorgensen at first

doesn't recognize them.

JORGENSEN

(hailing them)
Hil..You're late...hurry...

And then he sees whd they are, and his'jaw drops.
JORGENSEN
(staring)
Ethan...hartie...NO don't get down!
..sYou can't come in.
They stare at him.

JORGENSEN
The Rangers 1s here!

————
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196 Cont.
He says it as though that explains everything.

ETHAN
What's that got to do with us?

'MARTIN
(ey*ng the house)
What's goin' on?

JORGENUEN
(who's forgotten:
they wouldn't know)
Why, my Laurie's getting married...

Martin throws the re*ns aside and jumps out. Jorgensen
grabs his arm. : j

: 'JORGENSEN
- Wait! Don't you heéar me! The -
Rangers... P
' ‘ MARTIN
So what? ;
JORGEIII..;:.x

You been posted for murder...voth
: of vyou... That trader fella, the
- . late Mister Futternan... '

Martin tries to break free.
EMARTIN
I gotta see Laurie!

'JORGENSEN
(desperately) '
Go around the side...the grandmother's
room...I'll tell her..,PLEASE!

MARTIN
. : |
He heads around the side. Ethan meanwhile has climbed
stiffly down, slightly favoring his leg.

JORGENSEN"
‘Quick,..hide in the barn,-Ethan..

You better!

!
ETHAN
Hide? Why should I?...
, |
He brushes past the little man and heads for the door,

- T255
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INT. THE JORGENSEN HOUSE - ANGLING FRC™ RENIND ETHAN

as ‘he enters, with Jorrensern at Ris reels. For a moren*,
as he stanrds thaere, the party Ptreezes on. Then first
one, ¥hen another sees hirm. They rapa, and the music
fal*ars and stops. Sar Clauton crosses to confront

him across the width of the room. Jorsensen *ries to

ka2 the easy, smiling host--and makes a very bad job
of it. .

JORGENSEN
Look everybodyv..Look who'S... . .

He can't even finish it but stands there maklng flapplrr

-rFestures.

INT. JORGENSEN ROGCM - FULL SHCT - ETHAN AND SAM

~- others gaping. During the orening lines, Jorgensen
will covertly back toward the door to the inner room --
Laurie's rcom.

ETHAN
(to all} .
Zvanin'...avenin' Feverend...or do
I call you *Zactainl...”?

CLAYTCON ' C .
Came nerc for a wedding, than... :
Until that's over, I reckon ‘'raoverend®
will do... T .

MRS. JCRGENSEN
(coming forward)
And rews of our little girl, €+han?

iy

Yis face contorts znd his smile is twisted,
. ZTHAN
She's not a little girl any more.

MRS. JORGENSEN
(eyes wide)
You've seen her!...3hedis aljve?

ETHAN
‘ve sean her...and she's alive.

Mrs. Jorgensen throws herself againgt his chest, scbbing.

Ethan looks past her at Clayton. And the faces of toth
men are grim.

7255
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199 INT. THE GRANDMOTHER ROOM - FULL o;OT

The room is dark.

!

to the inside door. _ And  then 1t opens and Laurie is

inside,

holding a lamp. ‘She 1s in her bridal gown and.

. very ohviously trying to keep from betraylng the stress

she 1s unde_.

: :
- LAURIE | oo
(quietly) .
Helld; Martiter-r ! 2

He Jjust stares at her -- very lovely, strangely remote, -’
He suddenly 1s consclous of his dirtJ hands, his dusty,
worn clothing.

H -
1
H

MARTIN
I...I wrote you a letter.,.Reckon
you didn't get 1it...

N

LAURIE
(setting the lamp
down)
One letter in five yezars...I read
it till the paper dried up and
the writing faded out.

. MARTIN
It wasn't much of a letter...

: o LAURIE
No, 1t wasn't...You mighta sald you
loved me...¥You mighta asked me to

-wailt...At least that'd have been
something...

i
MARTIN
But I 2llus loved you...You know.
that, without my sayin' 1t...I
couldn't bring myself to ask you
to walt...the little I had.,.
not knowin' how much longer until
we found Debbie...

LAURIE
~ {breaking)
It 1sn' t fair...

She sinks onto the bench. i -

LAURIE

(sobbing)
It isn't fair, Martin Pauley, and
you know 1it!

She begins to cry, very softly.: He 1s beside her and his

arm goes arcund her shoulder comfortingly.

\ Cont.

Martin 1is pacling, eyes constantly turning
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199 Cont. i

MARTIN
; Don't cry, Laurie...I understand how
oy , it 1s,..I'11 just go 'way..
' LAURIE
(spinning on him)
You do and I'll die, partie...I
will! I'll Just die!

is flung open bj Charlie MacCorry. They part as he glares..

: CHARLIE .
I‘ll thank va to leave the room,
Laurie. i

Martin stares at him, then at her.

§ . . :MARTIN

j : (incredulous)
Charlie MacCorry!...You weren't
fixin' to marry HIM??

_ CHARLIE |
She sure is!..An' don't think your
comin' back 1s goin' to change 1t!

_ : MARTIN
As to that, I don't know, CharXie....
We hedn't got around to talkin's
. marriage...

CHARLIL :
What right you got to be ta;kin'
marriage to any decent woman....

MARTIN
(angrily)
If you're talkin' about that crazy
murder charge..t

CHARLIE .
AND other things...Mebbe you thought
you was gettin' away with being
comical about thatl Indian wife you
took...I bet she wasn't the first
squaw you... i

Martin swings wildly but Charlie is a wily'fighter; He
side-steps and chops Martin in the jaw and drives him
against the wall. Laurie runs between thenmn.

- Cont.

And they are kissing through her tears’ when the outer door -



199 Cont., 2

-—— e

LAURIE
Stop it! Both of ypu...I won't have
any fighting in this house.

Martin gently brushes her!aside,

ATIN :
It's all righu...Charlie, let's
move outside. :

CHARLIE
I ain't wearing rfio gun.

Martin nods and unbuckles{his gunbelt. The two men head
cutside as Laurie runs tol get help.-

200

— st P — — e
EXT, THE JORGENSEN HOME -/BREEZEWAY '

Charlie walts assuredly as Martin follows hlm outside.
Martin malkes a2 wild run, swings. Tne blow is neatly
guarded by Charlie's left and countered with a c¢risp
right that puts Hartin down. Hartin gets to his feet,
more cauclously this time, and comes in at a crouch;
he's fighting like an Indian, not a whitc man. The
men from the wedding party come ouf now at a run.

CLAYTON
(yelling)
Sergeant MacCorry.
Charlle turns slightly and in-that instant Hartin scrings
and drives a straight right at his face’ -- almost as
though there were a knife In the hand. MacCorry stumbles
back into Clayton's arms.. .

CLAYTON

Is thls in the line of duty,
sergeant? l
CHARLIE

(regaining his balance)
Ne sir...pleasure,

CLAYTON
In that case, give the boys rocm...

Martin walts at a crouch as Charlie comes in, feints his
right and crosses his left, It is a hard blow but
Martin recovers and waits...Charlie circles and starts
€0 repeat, He feints nis right but thils time Martin
springs in, ducks and -- as the left shoots ocut -- he
grabs the wrist and throws Charlile over his head. What
we are looking at, in effect, is a wrestler against a
boxer,

Caont.
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£ o CLAYTON
" i right fair, son... Use your fists!

s - -ETHAN

5 ' (drily)

o Comanches don't use their fists,:
. . reverend...Let ‘'em alone,..

. Charlie 1s on hils feet and warily starts circling -- now

: . trying to imitate Martin's crouch, Suddenly Hartin

% feints a right swing and connects with a solid left --
reversing tie order of business. Charlie stamgers and
Martin follows up with 2 wrestling hold, leaping behlind
Charlie, lockdng both legs around Him and driving his

: arms upward behind his back so that hils face 1s 1in the

P dirt and so he could -- under other circumstances ---

! . be neatly and expeditiously scalped. With the hands -

: “locked, Martin then calmly draws a knife. He looks

innocently into the aghast faces around.

- MARTIN )
Could scalp him...but I'll Just
count coup!

With £hat he reléeases the paralyzed arms Just long enough
[ - . to grab a lock of Charlie's hair and neat 1y snip 1t off.
: : He stands then and laughs as Charllie lamely gets to nis
feet: -- easing the tortured arms. Clayton goes to
Charlie's side. Laurie moves to Martin's side.

CLAYTON
You all right, sergeant?

CHARLIE
Dunno...Seems so.

. » CLAYTON
Well, go get cleaned up and we'll
proceed with the weddin',.,

Charlie frowns and looks off at where Laurie and Martin
are standing. -

CHARLIE _
Ain't goin' to belany weddin' -- not
till we get a feW|things ¢leared
up 'round here...! -

He walks rather unsteadily-away leaving a thunderstruck
assembly, murmurous with surprise

Sy o ‘ WIPE TO:
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201  INT. JORGENSEN KEZPING ROOM - LATER THAT NIGHT

:‘J'. The last of the wedding gﬁcsts is leaving; Ed Nesbyvf
. carrying his bull fiddle and with his wife and daughter
f f. and two smaller children preceding him out the door.

The Jorgensens stand by -- trying to put a good face
on the wedding debacle. Charlie iacCorry 1s sitting
dejectedly, studying a spot on the floor. , Ethan is

at the mantel. Laurie is in her room -~ presumably

; changing out ol ner wedding-gown, HMartin is at a

: - ) sink, bathing a cut on his lip. Clayton, still in his
: N : clerical coat, is near the door. -

NESBY
{a grin) .
Well...it was a nice weddin' party...
considerin' nao one got married...
'Night. - i
_ JORGENSEN
Good night, Ed...

Mrs. Jorgensen puts her handkerchief to her eyes -~ letting
down now that the guests have gone. Jorgensen cCrosses
to her, pats her sympathetically.

- JORGENSE