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TRIUhPHANT MUSIC SWELLS

JToLK ' ' : ' ~
A VERY SHALL SCREEN IN BLACK AND WHITE. A CAMERA SWINGS ' <1j
AROUND, POINTS RIGHT AT US. WHY, IT'S THE EYES AND EARS OF =
THE WORLD, THE OLD NEWSREEL. AND THAT VOICE, IT'S .EVER~ OPTIMISTIC
LOVELL THOMAS . (or it's Alexander Scourby) , and 1t's EXCITING and

"it's positive, and WE WON, WE WON...ﬁ

: 1945, 46, 47, the colden years of boom, of wacklness,
great sports,_unllmlted destlny....

BOBBY, SOXERS MOB SINATRA. Hysteria is on the loOse,:seXUal'

‘idolatry is unleashed, an adoring crowd surrounds its Hero
(more on this later), and..,, _

'CLOSE SHOT. 'THE PRESS. They are there coverlng the event, and’

they haye "cameras with the most protuberant lenses, and they
had a way of ‘squatting and crawllng at the same time, like the
hunkered down beggars you see all over the Far East...advancing

‘toward us, elbowing and hipping one another out of the way...

their’ cameras: screwed into their eye sockets, like a swarm of
root weevils..." (We fake this group into the old newsreels, .
but with wardrobe changes, this becomes our Permanent Press Lorps,‘

. known to Tom Wolfe as The Animal, the Vlctorlan Gent, etc )

A

also in the NEVSREEL-

194:.' The German rocket experts give themselves up to American

~™Brain hunters" at Pennemunde. -Von Braun has his broken arm.
'he*e s a wonderful shot of him arriving in the U.S. "with hls

Femo 1n a sling. and a cigarette dangling from his lip. .~

Some amu51ng post-war experlments with flying (flylng cars, etc. .
and. the follow1ng- : , _ _

' : LOVELL THOMAS ' .
;Sky Streak -~ Ace airplane of blinding speed Wlth 1ts
power of jet pr0pu1510n. In California at Muroc Dry
Lzke, -Major Carl of the Marines takes off to fly a one-
mile measured course to try to break the record set by
a Navy Pilot...Flashing over the: course: the speed of
a jet in sight and sound !
...The landing, after approaching the 750 miles an hour
speed of sound...A new exploit for Major Carl who was
. an ace fighter pilot in the war...HERE HE IS WITH A .
PREVIOUS RECORD HOLDER. - AND THERE'S A COMRADESHIP OF
SPEED...
" ...The next great’ plateau will be the speed of sound,
Mach One, though many say this is a barrier through
which no man shall ever pass...But if they do, it w1ll
be here, in the high desert of California where the
"greatest test pllOtS in the world are aathered...
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' SHOT. THE HIGH DESERT. SR SR 'f<:>

(xand Migod, but it looks like a gnarledfahd_fefsakeﬁ”spot}.

LOWELL THOMAS ’
And here's a look at some of the men who w1ll
be attempting to break: the record...lt s all
top secret, of course... . . .

SHOT OF THREE MEN: YEAGER, SLICK GOODLIN, aND wAYNE. . - (D
We stage a stiff, 1947 version of the 0ld Farewell, as ‘WAYNE
gets into the cockpit (or into the B-29 Mother Ship),'and_= N
those on the ground give him the old 'thumbs up' signal, and
Lo&ell Thomas wraps it up with some llght ~hearted optimism and
the }USIC SWELLS with that old Saturday- afternoon good to-be- o

Tallve—wleh—no -school- tomorrow feellng...and we

FADE OUT.

. SCREEN IS TO”ALLY BLACK. The Wonderful Music seems to have (3:>v

marched deeper into the screen and away. forever. Now a dis-
tant wind is blow1ng. . :

.CRdDITS BEGIN. VERY SIMPLE WHITE LETTERS ON THE BLACKNESS

A WIND IS BLOWLNG, ONLY SOUND IS5 HEARD THROUGHOUT THIS SEQUENCE“

Th \nd becomes the drone of the B- 29

74ne SOUND of the X~1 dropping down, and we hear the approprlate

o sound and crackllng ‘RADIO COMMUNICATIONS

' ' PILOT (WAYNE'S. VOICE) '
Roger, Ground Control, this is Wh:skey Kllo Two Elght
lowerlng and launcthg...now. . I

GROUND -CONTROL X ~
Roger, Whlskey Kilo Two Elght and...there you go !

SOUND INCREASES behlnd the black screen. And we»learn..The.'

'Pilot is Going For It. Speed increases. At .93 MACH we hear

buifeting sounds.

We hear the Pilot's rattling communications.

-Buffeting grows louder.

'And Somethlng is going wrong w1th the controls.

GROUND CONTROL
We suggest you try (&). . :

. PILOT '
Rocer, and...I've tried- (A). Speed 1ncreaszng...

p01nt 95 MACH.‘
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Something is still wrong. Rattling sounds becoming louder.

Tension music joins in. ' Q{)(pbrT

o
A%

GROUND CONTROL 'I_
We suggest you try (B)

PILQOT,
Trving (B).

Sound is becoming unbearably loud. (Credits End) One last
czrd announcing OCTOBER 12, 1947. MUROC CRLIFORNIA.

GROUND CONTROL =X
Whiskey Kilo Two Eight, do you want to
declare an emeigency ?

21l theater spezkers are rattling.

PILOT
Negative, Negative. Whiskey Kilo Two Eight is not
declaring an emergency. Repeat not aeclar;ng...

DISSOLVE INTO -- INCREDIBLE MOVING POV-- FROM SKIES, CLOUDS PARTING
-~ RIGHT DOWN, DOWN...INTO THE EARTH. AND SUDDENLY THE ENTIRE -

- SCREEN EX PLODES IN A BLINDING FLASH OF FLAMES. - THIS MOMENT OF

CRASH. £ND THIS IS NOT JUST THE LITTLE NEWSREEL SCREEN WE HAVE :

FOCUSED ON, THIS IS THE BIG, WIDE SCREEN, WITH BIG, WIDE SCREAMING -

SOUN .AND WHAT WE LIKE TO CALL REAL- LIFE. | :
OR, IN THIS CASE, REAL-DEATH. | S

SIREhS MAIL NG LIGHTS OF FIREFIGHTERS - AMBULANCES SURROUN
THE FLAMING REMAINS OF THE CRASHED PLANE.

- DISSOLVE TO: €%T OGSERT wousié TRACT . L ®

A2 MZN DRBQSED IN BLACK, RISING AS IF FROM THE FLAMES He has a
somber, long face, a face of concern, lined...haunted by talk

" of Death. It's suddenly very SILENT. He rises from his gray

Ford and sguints at the gray post-war. pre—fab high deser

" wind-swept cluster of houses. VERY TIGHT ON HIS FACE: THE

MINISTER, the "Friend of Widows and Orphans.”™

CUT TO; INT BEOROIH | | ©)

A WO/’N- She sleeps. She's young, pretty in a careworn way.
She wakes suddenly, the way you wake 1n a horror film. .

CUT TO: 4T DESERT HOUse . : ©)

THE FRIEND CF WIDOWS AND ORPHANS moves toward a house. Eer house.

That ceseru wind flaps agalnst his black SUlt

t

—.“"
AL TR W -

I
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And 1t flaps agalnst the housedresses of’ the gaunt ne:.gm:>or'_:,(:)CQN.T

who stand in clusters on neighboring lawns, flgures from a
Doro;hea Lange-scape: A death-watch.. : }

And the WOMAN appears at the screen door Of thé’housé}j,A'
MALL SAD CHILD at her side. She watches the figure in .
black approaching her. b IR -

He walks steadily forward, steadily past the tfidycie on the
front lawn, past the mangy dog, past the nelqhbor woman
staring f;om her kitchen window. : :

MOVING STEADILY CLOSE IN on the YOUNG WOMAN'S FACE, the mouth
opening as in-a dream, frame by frame. (The way they later
photographed the astronauts.) e

AND THE FRIEND OF WIDOWS AND ORPHANS COMING CLOSER AND CLOSER.
. MOVING INTO: THE YOUNG WOMAN tears on her face, unearthily:
YOUNG WOMAN

: (a whispered scream) ..
No ! Go Away ! :

'VERY CLOSE SHOT ON THE FRIEND OF WIDOWS AND ORPHANS. .
| EXT. CEMETERY IN THE HIGH DESERT. DAY. - Lo
CUT TO KEXT SCENE -- HE BEGINS TO SING:

: FRIEND-
Lord guard and guide the men who’ fly,
Through the great spaces_in the sky,
- Be with them always in the air,
Tn darkenlng storms or sunllght fair.
- 0 hear us when we lift our prayer
_For those in peril in the air | AMEN

Godforsaken and barren, a cemetery amidst the Joshua trees.
Signs that many of the graves are recently dug. A small group
standing ALCNE in the vast desert as the body is lowered into

its grave. '

THE YCUNG WOMAN Standing with her two CHILDREN...THE NEIGEBORS...
SOME PILOTS, CIVILIANS, OFFICERS. A small, lonely group in
the middle of nowhere, heat waves rising.

"YEAGER is there, and others we will soon meet SLICR PANCHO.
RIDLEY. And a GLAMOROUS WOMAN
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. CLOSE SHOT ON YEAGER. He glances from ‘One face to the other. (:j
" He has seen all this before. His eyes ‘meet the Glamorous .. -
Woman's. They avert glances.. Yeader looks up. ‘A JET SQUADRON
ROARS ‘BY OVERHEAD ONP PLANE IS MISSING IN ThE FORMATION -

CUT TO:

EXT. THE HIGH DESERT. DaY. '~~~ . (9

A RIDER on horseback moves across the gnafled éﬁa twisted
panorama of Joshua trees which stand out in 511houette on the
fossil wasteland like some arthritic nlghtmare.

CLOSE UP. YEAGER. He's wearing a leather jacket WWII pllot
styvle, and the look is more John Garfield than John Wayne. Wind
blows tumbleweed across his trail. o

EE SE:S A lonely alrbase. two quonset style hangars, a couple
casoline pumps, a single.concrete runway, a few tarpaper shacks,
and.some tents... There's something about the flapping tents, -
the howling wind...and the Small Evil Little Plane (the X-1

. rocket: "looked like a fat orange swallow with white marklngs,‘

“but really 3ust a length of pipe with four rocket chambers: .

- in 1t") L "~ that gives us the feellng Some-
thing is about to happen here. And there's something in' the
way Yeager looks at the plane...and _the plane seems.almost to -
look at him (like the bronc that can't be broken)...that tells
us that these two souls will meet again. . The X-1's rockets ’
are screaming. The sound grow;ng louder, more ominous...

i louder and louder... : S o

EXT. DESEAT NEAR PANCHOS
“'CUT TO: Galloping across wasteland -- in the dlstance ‘a lonely €£:>
- cantina, -a cluster of smasll buildings absolutely in. the mlodle

~ of nowhere. Distant music.

" INT. PANCHO S. A rlckety wind-blown 1930's style establishment

- with._a weatherbeaten sign: PANCHO'S FLY INN. A Rat Shack.Juke @
box music is playing as Yeager walks through the banging screen
door into the 'saloon, and every eye in the place checks him ocut.

PANCHO BARNES herself 1s‘beh1no _he bar wearing her-fllgnt _
jacket, jodhpurs and riding boots. She's forty and speaks with
a vulcanized tongue: o ‘

PANCHO . .
Yeager, you ol' bastard ! Don't stand in the doorway

like some lonesome lame goddamned mouseshit sheeoheroer.;
" Get your ass on over here and have a drlnk' My God.f.’:

. You look awful -

COV"T‘LSD...
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eager beg’ns to drink wah Rldley and £nis on "t be hlsi
y drink tonight. And as he drinks: he takes out.a knife
goes to ork carving an old, leather. football helmet into
i

er shape. . Pancho nods and - Yeager looks lnto tHe °h=dOWS
be CaﬂtIJa end sees: -

-
2
4
[

CSIX MEN: TWO MI TARY OFFICERS LWO CIVTLIAN BUSIWL SH:N (from
221l Rircraft) THEZ LIASON MAN ana SLICK (COODTIN) Veacer -
overhears snatches of the ;ollowlng. S

ELL CIVILIAN coleT
.».Y0U can be the first, Slick. The man %ho breaks
the sound barrier will be on top. "You'll "be- the

PRI U - '
cne that's remexbereld !

TE GROUKDCREW OUT:IT is ham merlng ‘a plcture on
nind the bzr. There zre many pictures zlréazdy hang-~
planes '2nd pilots, badly framed, crookedly hung.
=ZnZ the pict ture he' S henging -- we'vé seen it before- ~'enemoes
moment in the opening Newsreel when Wayne, the pllot,‘was

iving the thumbs-up &ign ? - Well, there he is *= being hung~
up on the wall thumbs up. We ve just been to hls funeral. o

-
w Q.

if-you-w want-me- -just-~ whlstle look

» ‘ GIRL AT BAR
‘ou sqow, Pencho, I was looklng at. your mlctures end

- I was wonderin howcome a famous pilot IL?e SllCh )
over there did not have his pwceure up there on. your
wall. - Just what ao you have to do to gee your p*ctqre
up there anyways.

’ - PANCdO
You have to die, Sweetie.
Ch. AnotKer song on. the juke box, and everyone's having z good
time -- despite (or in henor of) the True Brother whose picture
is teing hammersd cnto the wall., 2nd everyone -- especially
Yeager -- 1s pouring down the drinks. . : -

. GIRL AT BAR
Howccme they drink so much ?

' PANCHO e : o :

iWhy, T suppose 1t's because the sun has gone down.
- GIRL AT BAR -

Dut the sun 's Stlll out..zh_

‘ khy so: 1t is,. Sweetle. LT STl

-6-

(EE}cont d

*

UPG ROOKIL AT THE BAR, s;ttlng with a PRETLY GIRL Wl;h thatﬂﬁ'

- R AT f.v‘”:vCO\TIXU7~,;-
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MOVE RIGHT IN ON SLICK, talklng to the four men:" TS 'cbrﬂ"
SLICK : :
_ _ Waal, some say the sound barrier can t be broke.
£ - ’ An Engineer'll tell you it is an absolute like
‘ ‘ the firmness of the earth. The sound. barrler is
a farm you can buy in the sky. They'll tell you
the controls will freeze and you can't budge the
stick. They'll tell’ you whoever tries to break
. it will auger in. Waal now, maybe it can't be
broke...And maybe it can...And maybe it can.only
be broke for a specified sum...say, ‘one hundred
.and fifty thousand. » S :

Too much. No dice. - Slick nods to the boys, gets'u?}"and
goes to the Woman at the Bar to discuss other serious bus—
iness. And the Five Men are left with noth1ng...;

Yeager's leaning back in his chair, working on modifying
his football helmet.. The Liason Man makes a sales pitch
for the Air Force. « ‘ ‘

LIASON MAN (confldentlal tones)
That guy...Yeager s his name...He s had some
experience testing the X-1.  He was some kinda
war hero, shot down five Germans in one day.: - ]
They say he's a natural born stick 'n rudder man...
As the Press Llason Man for the Air Force, I thlﬂk...

- . . | MILITARY OFFICER T
T el : ...Any problems with him ? - P :

: ' . LTASON MAN
Only one. Holdlng him back.

R MILI’T‘APYOFFICER Lo ‘ %
That shouldn't be a problemn. ' . ‘ :

| They'all nod the Military ©Of icer clears~his throat:

'MILITARY GFFICER R .k
Hey tHe*e, Yeacer. Say, ah... ‘
we were just talking to... Sllck about
the sound barrier...?

Yeagec looks at them slowly, half-smiling. His voice is
-Aooalachlan poker-hollow drawl' e - _

Is that right ?jﬂﬁf AR

- . MILITARY OFFICER & - o - IR
Yes, that s right, and we feel...the x—l RER SRR S
is ready to have a go at 1t... Cr L

CONTINUED.::




“'No sound barrler,? Well now, thls causes quite a stir:

RevV. 2725/,

ﬂ'Yeager looks at them w1th that half~sm11e of hls.f,”

- o N

L

BELL AIRCRAFT GUY

We belleve the X-1's got the answer tobgo beyond

hach ...

SECOND BELL GUY
(mumbling)
...If ‘there is any bexond...

They give the Second Bell Guy a dirty look.

MILITARY OFFICER
...S0 what do you think, Yeager ?

- YEAGER ' o
¥aal Y know...Englneer'll tell yew that '
nd barrier cain't be broke, he'll tell

-yeW your ears'll fall off if yew try to go

through the barrier...But I ain't no engln—
eer. You ask me, I don't think the damn
sound barrler even ex1sts. .

. among the Five Men who have just been-talking  to’Slick .
~about a hundred and flfty thousand 1947 dollar bills.

PSR
e

BELL.AIRCRAFT GUY
(hoarse, nervous)
kavtress, a drink for Mr. Yeager here !

Rﬁght about here the Glamorous Woman in slacks and a leather

jacket enters the bar
~.when her eyes met Yeager S.
drlnks. '

'BELL AIRCRAFT GUY
So you think you might have a go at it ?
YELGER
Might. :

BELL AIRCRAPT GUY
But of course...since, as you say, this sound

barrier doesn't really exist...we wonder just -

hew nucn...

YBAGER G
5

You're already payin' me, alncha 2.

MILITARY OFFICER

. Why, sure, Yeager, but...

We've already seen her at Lhe funeral
Thelt eyes meet agaln, Yeager '




. D : glr

Then I'll see yew centler.en tomorrow. : CodT -
o s =
;(’j " Yeager gets up and on slightly shaky legs goes to the o
e Glamorous Woman at the bar. As he 1eaves... ‘ o

. _
EELL AIRCRAFT GUY
Hew ﬁuch are you paving hlﬁ ?
g MILITARY OFFICER -
I nk it's two hundred and eichty-three dollars.

T BELL AIRCRAPT GUY
A week ? ‘ ‘ : .

A month.
. BELL AIRCRAFT GUY
. Trhzt's not bzad Not bad
AT THE BAR. Yeager and the Gl amorous homan. They just stand .
,eyeing --.or is it taunting, challenglng ? ~— one another.- U
N He signals Dancho for a couole more drlnks.‘:'~- : T
e | : | YEAGER
_ Ledy, you ever been caught alone in a desert berore ?
ST e © GLAMOROUS : ,
e e Never have. Don't think I ever will., Never cld
S ' see.tne man who coqu catch me out tnere._;
B YEAGER
I'11 glve you a he,d scart.
. GrLrnOROUS |
o*get it, Flyboy. ~¥You'll: never cacch me.
‘ " YEACER
I o'lleve I will,
- . GI.‘AJ{OROUS
an't be done, rlyboy.
. She szunters out the door. Yeager downs a drink..The Pretty
- Girl at the BRar with (the now drunk) Slick and The Young
Rcoyle toucnes hls arm as he brushes pasL. Rldley watches. e RV

o _ “PANCHO : ,
"Forget 1it, Sweetle.‘ She s hls wlfe..
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' EXT - PANCHO'S - NIGHT , : ST
‘Moon Over Pancho’s as Yeager swings onto his horse. ‘He rides through
the twisted Joshua shapes, shouting her name: TS

YEAGER
GLENNIS'! GLENNIS! I'm gonna get ya lady
Where the hell are you?

She appears in the moonlight, he'chasés her loses her--a kind of
herse-back hide and seek, a mounted sexual Loreplay of flashes,
leughter....Ee sees her and starts twirling a lasso, going to rope
her..and galloping faster. WHAMMO. nght 1nto the halry arm of

a Joshua tree. - S

‘Yezger is thrown to the ground, almost unconscious. Glennisilccks_
‘down at him. He groans w1th pain. o '

" CUT TO: EXT - EDWARDS AFB - DAY (October 14,1947) '(Ez}
TEE X-1 SCREZAMING AND STEAMING as the LOX (Liquid Oxygen) is be;ng '
put in. The sun is Just beginning to cook up behind the rim of the

norizon. Yezger arrives at the fllght line carrying: his fodtball"
helmet uncder the crook of his right arm. Pancho is there with him,
- covering his right' flank. When the guy from Bell Av1atlon tries
. to-put his arm on Yeager Pancho steers him clear. . Yeager winces
”%gln paln . S o L e .

- 2 “YEAGER -

, Whe*e Rldley? 'Rldley7 :

Ridley's - up cn the side of the X-1 just pulllng the sLenc1l off
-.an inscription on.the plane. It reads:  GLAMOROUS -GLENNIS .
e GLENNIS . T

, . (pleased as punch)
What re you doin'?

YEAGER ‘
Waal, you gotta do somethin'. I kinda like
- the sound of it. Better n callin' it "X-1",
ain't it? ~ Anything else I kin do fer ye?
e GLENNIS
‘Punch 2 hole in the sky!
YEAGER
Be rizht back. ‘

=350

Yezger moves oif toward the X-1 with Ridley.
: PANCHO - - . = ‘ o ) ’
(after them) ‘ o R
Important thing to remember is the first . T T

guy to break the sound barrler gets -a free'{“\ﬁ
sLeak wlth all the trlmmln S.. el

 CONTINUED =
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‘group stands watching in the merning light. Pancho, ;the:Bell*

Aviation guys, a few Air Force Personnel - (and,'maybe somewhere
»nearb},,t1e Man in the Black Suit, the Friend, the Minister) all
“eyes to the sky. . CU: Glennis watching.. : L

B YEAGER : : I
P - Rldley,.I got me a little ol‘ problem here. . Over Cov
i .at Pancho's last night I sorta. .dinged my::+ . :
- goddamned ribs. _ e
BN RIDLEY
Whattya mean. ..dinged? )
YEAGER i
Well, I guess you might say I damned near" llke ’
to...broke a coupla the sonsabitches. I'm gonna
have a little trouble reachin' over t'sHut.the .
. door y'know....And if I don't do it, they'll'get;~
' _someoody else ‘who will. L _
'bnlalev stares at hlﬂ like he's crazy, then nods and runs’ toward P %
the .hangar. : S
ZXT/INT- ZANCGAR - DAY | | 13
CUT TO: the janitor wonderlng what Ridley is d01ng w1th hlS
broom, saw1ng about nlne 1nches off thé top.
“TEXT- RUNWAY . - DAY R P
" "And the B-29 takes off w1th the X 1 tucked underneath A small e E

OMIT

INT - B-29IX THE SKIES - DAV
‘Aooknng down through the open hatch at the little X- l

YEAGER
Say, Rldley you got any Beemans? .

RIDLEY A
ot me a stick. Here.

YEAGER

RIDLEY
Fair nuff

chle\ helps Yeager climb out into the breeze and down Ainto -

“the X-1 (through a 240-knot slipstream).. Yeager clips on his
hoses and lines, and manages to pull his pumpkln shaped hand carved

footbal1 nelret over hlS head.-

T RIDLEY - a

s Yew JUS reachover an' ‘whang that handle shut

= . ‘with it. . : : _ o | |
icley c10=es the door Yeager nods; and-- hidingfpain-;,whangs
£ shut. Thumbs up: o A e _ '

16
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THE MOMENT BUILDS WITH-SHOTS OF: Yeager waiting, = . (::) -
Ridley waiting in the B-29 INT. : o : '

Then the switches are hit inside the mother ship; then the
breaking of the holding straps, the umbilicus cut...and the-
SUDDEN SENSATION OF FALLING as the X-1 drops like a bomb.

veacer fires the rockets of his ship, and with a tremendous
‘ROAR the tiny ship peels across the sky and up at a 45 degree
angle. : .

.

CUTS OF: - The nachometer moving up, the bquetlng beglnnlng at

- MACE .87, growing stronger and SLronger.

Yeacer's face shows the strain...ribs buffeting...cheeks
rippling. Move in tight on football helmet -- could his ears
fall off? SOUND shatters.

A CHTEC

ON THE GROUND. 2all-eyes to the skies. Pancho. Glennis.

2nd ‘groups around outdoor radios (as’ in "Test Pllot").
TEE PIC.LLJ?.ES OF THE HUNDRED DEAD PILOTS WAIT.
’ . YEAGER's VOICFE QVER . .

Had a mild buffet there —- jest th' usual lnstablllty '
.+.8ay, Ridley...make a note here, will yaz... .
(if yew got nothing better ‘to do)... elevator effect-
:.veness regained.... , ~ _ . M

IN TEE B-29,..Ridley. nodding, nodding. . . QEE)

.YEAGER: RATTLED BY BUFFETING , WINCING WITH GROWING PAIN, =

}ZCHANICAL RATTLING SOUNDS GRATING THE NERVES...AND THROUCH THEE &

~CDCKPIT, STRANGE STRE’A_KING, STROBING OF SUNLIGHT -~ something

~ahead of him, & siren call of swirling light and sound luring

hin. At Mach .9 the plane is about to burst asunaer.

MAXCHOMETER RIGHT UP TO MACH 1. NOTE: - MACHOMETER ONLY WENT TO
MECH 1. ' \ ‘ :

) : 3
0¥ TEE GROUKD, A SOUND THAT'S NEVER BEEN HEARD ON EARTH BEFORE, a0
and the mhole desert floor is racked. | THE PICTURES ON THE hAgT
“ET PANCHO'S RAEITLE -- a strange SIGH from the hundred pilots who<::>
died bringing it to this moment. ROOKIE AT THE BAR IS SHOCKED. .
WITH YEAGER. THE MACHOMETER IS OVER MACH 1 -— INTO THE UNMARKED

- 20xE - S o
YEAGER

Say Ridley, make another note, w111 ya° ‘Must be
something wrong with this ol' machometer {faint
chuckle) ...it's gone kinda screwy on me...’

RIDLEY IN"IHEF B-29. Puts his thumbs up to the ‘crew members. _

SR AU




If it is
I thirnk v

Well, I g
goin' ups

o (oct. 14, 1947)

RIDLEY PR
Yeager, we'll fix it. Personally, -
ou're seein' things. - o

 YEAGER - o
uess I am, Ridley...An' I'm still
tairs like a bat., : -

o o13-

(IBZIP

- (cont

INT/EXT - FLICHT

r flies righ
a ~

Yeage
purnle and all at
For a

moment ther

r
& ing's solitude.

OF THE X-1 - DAY

.t through the top of the sky. It turns a deep

once the stars and the moon come out at noon.

e is NO SENSATION OF MOTION. A pilot's heaven,

HE IS LOOKING OUT INTO SPACE. He's the

- NEAR A HANGA

- The LIason Men at

Who veou ¢

0‘m

R AT EDWARDS - DAY
a phone

MILITARY OFFICER
alling? o

LTASON MAN

This's big news. Sound barrier's
een broken.

MILITARY OFFICER

Sorrv. No press. No word of thls goes bevond -
the flight line.

Whet? Th
-This's big
Coveragp
fundirng's

grcunc e

Nosir. S
Maybe chew
mavbe.

thct S th

n:'"IF THE BACKGR OCYD:
WIING

Or HIS XK=

- LIASON MAN
e . war's over. What's going on her? -
g news. We need coverage of this.
is "Hat 11 get us the rundlnc And
what' s going to make planes go up
ere,

again; again, he's restrained.

MILITARY OFFICER
orry. These are orders. Natiomal Security.

don't want someone to know. The Russians

Anyway someone flgured it out that way and
e way lt 1s

A few people wave—his entire celebration.

YEAGER BEING TOUFD IN AS HE STANDS ON 'THE

e

AY
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U ine- PANCHO'S- DUSK - . . ;'C:j>:'

"”LIASOV MAN looke frustrated and bewildered as across.the room

- Yezger enters with Rlaley Glennis 18 already at the bar smlllng
her sexy smile. pancho is carrying out a steamlng platter '

PAVCHO
Steak? . -
| GLENNIS * |
(sex le) e
With all the trimmin's. -
PANCHO

Tell me, Yeager, vou miserable bastard how s '
it feel to be the fastest peckerwood alive?. .

- YZAGER
Waal, T' ll tell yew, Pancho—feels just about
right....My ears didn't fall off neither.
(to Plenﬂws)

L
0

I punched a hele in the sky...with your name B
on it. ' ' ' : *
, GLENNIS o . . )
Flggered you would _-, : , ' e e O
”x?@Llason man off to one side talking to Mllltary Offlcer |
' S - LIASON MAN o
Word' ll oet out. Maybe not to-the press' not to
the general public.. But pretty soon every fi ghter
Jock,- every rocket ace, every rat racer -in the
country'll be headed this. way. Every one of’
wants to push the outside of the envelope and’ get
. to the top of the pyramid. - .
A F“CFS AROUND THE ROOM: There's laughter there; but also .a -look
of competition in the eys. CLOSE SEOT ON THE ROOKIE AND THE
‘GIRL AT THE BAR: He throws back: a- arink.
Pancho iS'laﬁghing, Glennis, Rldley and Yeager laugh And
Yeagerls ribs hurt like hell.
EAT - PANCHO'S -NIGHT - - o 24 )
AND THE SONG ON THE JUXKEBOX CARRIES OUT INTO THE NIGHT. '
Pilots stumbling, groping girls, bayin' for glory at the moorn,
rou r the rat shack cantinaza.

8 'nd and full ove

JUKXEBOX (0.S.)
They call me a dreamer, well maybe I am.
But I' ve got to see for myselr~—those Faraway Places

oowrr o (a0
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QROCK N ROLL,AJD Gordo Cooaer driving- through gusuy hlgH .
t winds. He's a young guy with a frleﬁoly, easyco_dd : (g;)
r--a ccobination of fireproof confidence and:the gbaility .
bsolutely calm to the ppint of total relaxation. A no-
nda cuy. Someday he kncws he's gonna be at “the top
yramid., . - - PR

2
X

wq

i
Cyrar

im is his wife, TRUDY. She's young, Drettv, but-loek

s slept less than most pecple her age. Care ;0orn,
before. With two kids 'in the back seae.. “An old .

ck ﬁarks th en;rcrce to tHe airb ace. A s;re‘ce

them through.-

GORDO
Eéwards 2ir Force EBase. This's the p1ace to be;,;
"hon. They're c¢oin hidhcr,.;aster, and: farther here
than anywheres. I'1l tell.ya,. hon, it's only a.'
matter of time til we get ourselves moved up-the
Tlaader arouna here llke we dld back at Langley.

;_”g : | TRUDY
We 2 You mean you.

s ~ GORDO S | :
' n ! WwWe're a teadm., I move up, you move -

e vy, ho ‘ )
p.  Ricght to the top of the pyramid.

looks out -at the lcndsccoe, Lhe onerled JoshuQs, tbe
tary truck ahead oi them Wluh it's flapplng c:nvas. it
eems haunted to her. .

" GORDO - : S =
-_udy, xho s the best pllOL vou ever saw7 o : %

(@]
8]
O
3

-
v
.

to this cne =~ she's heard it before.
lcve CGordo's smile, a smile that will.
2 the covér of LlLe Magazine.
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GORDO
Yer loo“-n at him. Hey, cheer up. :
Plenty of fresh air for the kids up here.
And...no more 1ghtnares.

r*j;f o zRopy. o e
"I hope so. Gordo, I really and truly do.,f

GORDO

. Heyf I ever let you down ?
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~
A THEIN BROWN TRICKLE OF WATER as Trudy tries the tap. The pipes
make a regurg':ating sound; Trudy looks nauseocus. The house
looks familiar to us--our flrst w1dow lived here.
-=Trudy turns and walks through the depressxng, fUrn*shed houée.
Thro ugn a aoorway she sees: GORDO ASLEEP on a Dlastlc couch,
stacking 2's
GORDO
- ZZZZzzzzzZZZZZ
“ Sudéenly a double sonic boom hits the house. Trudy-¥séared—-_

- looks out the window. Her two kids are just standing in the
scruffy backyard gazing out at the empty desert Nearby a |
tractor gnaws the earth. : o

Then, she Sees off in the distance —- A THIN WISP OF :sz{:oxz RISING.

*

T COOFEL AT froUsE ‘
. OUTSIDE. Trudy is taking some bags out of the car when she sees:

LCROSS THE STREET. A GRAY FORD at the curb. THE MINISTER-
walking up the driveway of the house across the street. Wind
flars hws black suit.

A YOUNLG WOMAN COPENS THE DOOR. She looks familiar to us. The

' Minister. nods. Tears stream down her face. The Messenger
w2.%s sadly eway. Now we recognize her--The Glrl -at the Bar,
the one with the Rockie. & child cries o.s.

PAGES 17 through 20

——
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CUT TO: - - | | =
INT - PANCHO'S - DAY | | o Céé

' PANCHO'S. A PICTURE OF THAT VERY ROOKIE BEING POUNDED INTO THE
WALL by The Hewmerlng Man.

The screen door bangs open. Heads. turn. Cordo and Trudy stand
i the doorway, eyes focusing out of the bright desert glare.
" smile comes over Gordo's face as he makes his way toward the
Rockies (extras) at the bar. Trudy is left to fend for herself.
TWO GIRLS at the bar give her the once-over.
v GORDO ’ v o
Is that Gus Grissom from LanOIey Field? What's
an ace like you dc:n' in a place like this?

Grissom is gruff little guy, dour looks, who feels like

‘Gus
telking only when he's at beer call. You can't tell if he's
putting you on or inviting you to a fistfight. He sits with .
the Rookies at the bar. : X
: . GUS : o L
Why if it ain't Hot Dawg. Gordo...(uh)...Cooper...

right? Gordo here thinks he is one of them hot - o * o
dawg pllOtS you hear so much about.: - ‘ ‘

GORDO -
Gus, I am not one of them, I am The Hot Dawg Man_
“himself. .Tell "em how I used to wax your tall

. GUS o :
Wax my tail? Why, Hot Dawg, you were. Just in my
shadow. And that's right where you'll always be.

‘ : PANCHO
What'1ll you rookles haVe9

S GORDO _ ‘
Rockies? Vhy, Sis, you are lookin'. at a whole new
ballgeme ri_nL here.  In a few years, you'll probably
irmortalize us by puttin' our pictures right up there
ch your wall. v

Gordo wonders why everybody gets suddenly serious.

R GORDO
What'd I say?

LR PANCHO . o o
Y know, we got two categorles of pllOt aroundjggx
here. There's you Erlme pllots——the ones who = -
get the hot planes.. And there's your pudknockers
~the ones who dream about’ gettlng the hot ones:
Now what'11 you “miserable pudknockers have° ‘

© CONTINLZD:
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- CONTINUED: "

wJ“ﬁ;Trudy héS"médeher'way hdfqufacfoss the crowded roomgﬁhen'shea,(cont{d
overhears the conversation from a nearby table. - MARGE SLAYTON- ~ . = &

seems embarassed by her outpourings: .

- | MARGE - S
- ...But 'that's sixty-two men in the last thirtfy-six
~weeks. Do you know what-that-averages? N

' DEKE | S o F
(quietly, under control) - B ‘ ’

Marge, .averages apply only to those with & =
avéerage stuff. o

is talking; her husband, DEKE, is trying to calm her down: He -

o MARGE o
Oh, my god! You know what happened—the machine. - '
just broke! : S R

DEKE

: (mumbling) . . - '
It's not the machine, it's the man. He was dead
before he took off. Let's not go into it, Marge.
" Deke forcefully guides her toward the door. Marge passes ome . %

" last imploring look, wanting someone to agree with-her: . But she .
knows she's speaking about the unspeakable. HER EYES MEET TRUDY'S - .-
It's as if for an instant they realize they share some sort of P

.. demonic possession. HOLD ON MARGE; then HOLD ON TRUDY, slowing %

~down to that frame-a-second quality, as in a DREAM WE HEAR = - = -

. ) ' TRUDY'S VOICE )
‘I know your nightmare. Sometimes...I...have- o
...that nightmare too.... T P .

CINT - COOPER'S PLANE - TRUDY'S DREAM |
Gordo climbs into a cockpit. He gives the thumbs-up sign (as -
in the opening newsreel). His plane takes off into a troubled
beyond. HEAVY, NIGHTMARE'BREATHING SOUND. ' o :

EXT-DESERT-DAY, TRUDY'S DREAM S | o
‘Trudy stands on the ground alone, wind flapping her clothes,
- eves to the sky. She hears scratchy communications chatter
telling us Gordo is in trouble. Co : :
B GORDO _
I've tried (A)....I've tried (B)

S - CHATTER OF CHASE PILOT
- +..Punch out, Gordo. :Punch out! .. - -~
7"~ GORDO'S (CALM) VOICE
Rog, and....punching out... .




KEV. L/ LD/ e | (17952) B T b U

INT' - COOPER S PLANE - DAY TRUDY'S. DREAM

USE GRAINY EXISTING FTG - EDWARDS EJECTION SEAT TESTS ' CEZ)V
Gordo's head cracks against the cockpit, bursts tnrough the =~ =
w1nd<h1eld in slow motion...As the strange flgure 1s catapulted'

nto the sky in an orange cloud of smoke.

TIGHT ON GORDO'S HEAD... moving through the smoke.;.AND HE'S ON
FIRE. FLAMES INSIDE (?) THE HELMET (we will Temember this moment.
at the end of the film)...drifting through the sky - ‘Down toward
the clouds below (exlstlng shot) . -

INT-COOPER .BEDROOM - DAY o i - S @
‘Trudy wakes in bed...(Just as wife in opening.) '

‘Trudy lies back in bed. CLOSE on her SLEEPING FACE. Curtalns N, 2
DlOqug in the BG. _ ‘ . . -

DREAM MONTAGE: PLANE CRASHES from'exis\i:ing frg. SOUNDS_ BUILD 4
¢ wexe her again. - o

INT -COOPER'S HOUSE -DAY, TRUDY'S DREAM = T : ' |

”AShe opens the front door THE FRIEND OF WIDOWS AND ORPHANS e ¥
is ‘standing there with ‘a sympathetlc look on hlS face ' L

: " TRUDY

: Go away. .. , ~ ’ S S
The PHONE RINGS LOUDLY, SHOCKING HER. SHE TURNS. WHEN SHE TURNS

- EACK'TO THE DOOR AGAIN THE FRIEND OF WIDOWS AND ORPHANS IS CONE
1IN, THE DLSTA\CL A PLUWE OF SMOKE RISES. - = :

"INT - COOPER KTTCHE’\I - DAY, TRUDY'S DREAM - I - @

'SOUXDS OF NIGHTMARE BREATHING AS TRUDY IS BY THE KITCHEN WINDOW
A BRIEZF CUT OF GORDO S FLAMING FACE INSIDE HIS HELMET FILLS THE
»“LNDOW '

 EXT - COOPER BACKYARD - DAY | (1553) N
Then, in an instant, it's normal — GORDO'S OUT IN THE BACKYARD
’ooklzc thru the zlames of his barbeque, "burning hot dogs, talking

o Cu,, anc Deke. o : %

TMT
HR

PSRN

)

OOPER KITCHEN - DAY | - ' @

racy turns from the window. BETTY GRISSOM and Marge are there
with- her. (Time has passed; the CooPers are a part of the Edwards

:
¥
’C

ots
FAY

omunity)
. MARGE ;- '
Sometimes for me all it takes is a truck startlng LI
think — that's a crash truck. Anyway .I'm glad, we PR
_could talk. I thought only I had those nlghtmares
. Nobody ever'wants to talk about anything around here.
'U;;Everyone s always trylng_to '._malntaln an even stravn

CONT'NUED
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BETTY GRISSOM

You marry a fighter jock and you marry the military.
I'1l tell you one thing, though -~ the military owes
me for all this. And some day I expect the military
to make good. Oh welli..it sure ain't your usual
dull life. ' -

. TRUDY : _ .
' I want back East to a reunion and all my friends
could talk about was their husbands' work,_ﬁow
"dog eat dog" arnd "cutthroat" it was on Madlson
Avenue, places like that. Cutthroat? What c?uld
I say? I wondered how they would have felt if each
time their husband went in to make a deal there was
a one in four chance he might not come out of that

meeting...

Say mo more. They all fall silent for a moment. . o

. TRUDY
‘ ) (out of a clear blue sky)
I'm going to live with my folks in San Diego.

Eves flit. She's going over the wall,

o BETTY
What did Gordo say ?

TRUDY

(almost a laugh)
He maintained an even strain.

i()G“{tkklkkL&»5
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MARGE

o -24A-

:f Look at 'em out there. You'd:thlnk.they wéré;;f"

talking sports.

3etty comes to the window to watch the men out51de
some kids. nearby) She can read their hand gestures

- some great airplane exp101ts and ,close calls. Then,

(Also ,
deseribing
_Gordo spots

he berbeque burping lunch. " Smoke rises. Gordod rushes over

to the rescue.

 BETTY
Men. Sometwmes they are such.
' (looklng for the rloht word)

‘ ’;(eont'd)

Lo
o~

assholes | . L e
_'Sometlmes the nicest laughter comes out: of sadness .. Trudy is
.oreaklng up. coe e
MARGE
Sometimes they sure are handy assholes though
I‘Cordo holds up a-black and smoklng hot dog
o o * TRUDY R
Sometimes. - - R
EXT - CO_QPER HOUSE/YEAGER BACKY’ARD‘ - DAY
_OUTSIDE. Gordo .and the guys stop laughing to look at -a. nearby .

-backyard. Yeager is standing in his doorway, looking up at:the

sky.. Glennis is nearby, his TWO SMALL KIDS play on,;he'sperse‘

backyard lawn.

Gordo looks at Yeager, then at the window of his house Trudy's.

'CLOSE ON YEAGER. . He squints at the sky. He's WaitingihrHe's_
_shultlrng a roll of quarters in hls hand. S

ol
~

¥

’nslde' looking out. Then she backs away. Only the desert glare

is refl eCeeu in-the window.
CUT TO:
ZXT -COOPER HQUSE - ILATEZR

Gerdo is inside look1n2 out the front window. (Shot from EXT)

EES: HlS car pulling away from the curb. Two kids in the

hﬁoecksear anLng goodbve - Trudy s dr1v1ng, she s been

vt TO

crylng
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S (Late 1953)
INSIDE PANCHO'S. Yeager is throw1ng back - a drlnk He lifts an Cfi)

Vo } eyebrow. He feels Something is headed this .way. 'Then, the
’ iy .  SOUKD of three cars sklddlng to.a halt out51de.A' o :

The Two C1v111an Types (Possibly one is NAVY) by the door are .

on their feet to meet them as the rat-racers enter. Heads turn.
ALL except Yeager. FIRST GUY has a satin jacket, and on his back
is written: (MACDOn.LL) DOUGLAS. 'SECOND GUY wears a leather
*jacket that's been through the wars —-- “"Korea" it says on the
sleeve. THIRD GUY, Ice Eyes, wears the checkered. :sport coat and
carries a little black doctor's bag. . ROOKIES are at the bar

in f.g.:
FIRST CIVILIAN : - -gus
There they are! . . Figured they'd be showin up

: , here sooner or later.
. SECOND CIVILIAN

You guys just fly in? ) GORDO .
_ T : - Who are those guys?

GUY IN SATIN JACKET R  DEKE

Drove. : ; - Don't know the- flrst quy.
R ’ (Gus shakes. his head, doesn't -
- khow him elther) But the
SECOND CIVILIAN . second guy's Joe Walker..
‘Drove? (looks at watch) R o . S
& - From L.P.? You're kidding. . GORDO _ . *
Couldn®ta made it that rast Walker? - ' P
‘55"“ SATIN JACKET - o DEKE.
.Gotta give your engine a little And that's Scott Crossfield.
".chance to breathe. : .
FIRST CJVILIAN Lo T GORDO. L %
_How do you boys feel?. Feel - ~ Oh, oh. . : '

good? You look.good. Don't
they look good'> (Fawvning at
the mouth). What'll you boys
heve° .Ch, Miss Dancno (as in
oenjo )...

"hen tbev all turn to wetch the newcomers as Pancho serves up
some beers and glasses. Crossfield lifts his glass up to the
- light before pouring. 1It's dirty. He flicks a look at Pancho,
then pushes tbe glass aside. Germs take his edge off.
Then they watch as Crosszleld looks across the room and sees
" Yeacer.'.He raises his bottle and ever-so- sllghtly tips it
. toward Yeager. And the funny thing the Rookies notice is- that. ’
“Yeager has his back toward Crossfield, but at that moment he .. -
o " lifts his -own glass and returns the gesture w1th an ever-so- :f
A 'slight tip; then he drlnks.:t‘ : . e - TR

. g

And ‘we MOVE IN TIGHT ON YEAGER —- and even thhter on h‘s Slass -
that when the amber beer is EXACTLY HORIZOVTAL, WE SUDDEZNLY --' .

€0
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E)’T EDWARDS |AFB RUNVAY - DAWN N B

31”N smacking the desert. Under the B- 29 the,D—55842”with
Crossfleld 1ﬂ51de moves into the sky. v e

er,‘apart lrom the others, takes a post on’ the Edwards Radﬂo
uit and'”atches Steam from some exhausts around hlm ' o

£3 HIGH ABOVE A THIN WISP OF SMOKE SPROUTS ACROSS THE SKY
AND SCRATCHY COMMUNICATIONS COME OVER,LOUDSPEAKERS ON__THE GROUND;'

INT - PANCHO s- DAY R A R

BOOMl THE PICTUES ON THE WALL RATTLE

EXT - EDWARDS AFB RUNWAY - DAY BN )

CHASE PLANE’ CHATTER '
_He's out of sight...getting smaller and smaller
I've lost hlm in the sun. : P

, CROSSFIELD 8 VOICE
Bt‘fetlng one point seven...cne p01nt elght

. MOVING TVTO YEAGER WATCHING. RIDLEY WATCHES. ND CORDO AND TPE

ROOKIED UATCH THEM WATCHIVG v .
CLOSE ON YEAGER S HANDS — There s a spec1al gambler s shuffle he'

does with a roll of quarters. Gordo watches, learns.. o S

L .  CROSSFIELD'S VOICE
Mach two. | |
THE CIVILIANS FROM THE DOUGLAS COMPANY AND NAVY MEN ARE ECSTATIC.

 DOUGLAS CIVILIANS
We made it. We made it.

CL0SE SHOT:  Yeager squinting at skies, no longer top of ‘the

- pyramid. Ridley and the Rookies lock at him, (a special look

on his face) knowing what's got to be next.
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DWARDS AFB- LATER ON THE GROUND o I S

]

ETI
}...

‘T?i:ﬂIQG WITH Yeager and Rldley follewed by Gus, Gordo, Rookies,
Lizson Man, etc. Press members strezk by them, running to get in
on the story. ARRIVING AT THE HANGAR, THEY SEE

THE, GLARE OF THE DOORWAY, the-PRESS is swarmlno around Crossfield's
‘zne. WE HEZR: THEIR STRANGE SOUND--buZZLng, popping, chewing
e root weevils swarming. . g

ML U [

Y
I3
o~ 1 " l

)
8

7es then gets back in, then gets out again, and then he
again. 3ulbs pop. Then he climbs down. '

)

then, a strange thing -- Crossfield gets out of his cockpit
va
es

n

Yeager i1s puzzled as the Liason Man pulls him into the.swarm.
Yoving into Crossfield, we.zan see Crossfielad making marks on
the side of his ship and lcoking at his watch. (copy Newsreel)

CROSSFIELD

...AnC enother mile...and znother mile...
YOL cen see that's pretty fast.

REPORTER | g
Is there a new barrier after MACH 27

CROSSFIELD
Barrier? More.like a Demon waiting there in
"+ the thin .air at adaround 70,000 feet.

PRESS REPORTER
(laughing)
A cemoen? Vhat s it called?

. CROSSFIELD '
C'_1pe‘f’<on1c Yaw is its name. You can get lnstablllty
in the roll or the yaw axis, followed by an uncoéntrollable
turmble. You could "uncork' up there, and there'd
be n way out. .

) - PRESS REPORTER.
What ebout. bailing out?

= CROSSFIELD
Thet would be like committing suicide to keep from
getting killed. - _ : L
The 1iazscm Men pushes through the crowd, tugging Yeager behind him.
LIASON MAN ' '

“Let's zet some coverage here. Boys, I've got
s thing of interest here.

denly Yea ger is standing there confrontlng Crossfleld -who -
a confident top-of-the-pyramid ‘look. As the PRESS moves
around, Yeage* wants to bolt out of there. - MOVIE CAMERA SWINGS
‘ GLT AT HIM. AND MOVIE TONE MUSIC BLARES BULBS FLASH IN FACES
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* BECOMING A ‘BLACK AND WHITE NEWSREEL.OF CROSSFIELD AND YEAGER:A:‘

-27-

(48D )

(s

SHAKING HANDS.
‘ NARRATOR . ’ -
{ All around congratulations come from a previous- _
“ ‘record holder as Scott Crossfield sets a new world's
' speed record at MACH 2, TWICE THE SPEED OF SOUND;
making .him the fastest man allve AND THERE' S,A
COWRADVSHIP OF SPEED. ' R
C?ossibly add newsreel of Russian A-Bomb).
_CUT,TO- (A49 ;%
EXT - AGER BACRY’QD DAY o _ E ‘
G1eﬁﬁls look1r~ to the sky- Nearby her TWO SHMALL kLDS taat *
" we saw before, play One boy looks up at the sky BT *
CUT TO: o ,' (DecemberA1953) )

g —
{1
AR

INT - FLYING B-29 -DAY _ o
WE'RE ROARING THEROUGH THE HIGH SKIES INSIDE THE MOTHER SHIP

: FOCUS ON DETAILS OF YEAGER GETTING READY TO CLIMB DOWN. " The
- new helmet being put on, the. tlghtenlng of cinches, gloves,goingf
on — TENSION OF PREPARATION Co e

b& ager begins to cllmb down into the X- lA

: . YEAGER
Say,fRidley, you got any Beemans7'

: RIDLEY :
Even before Mach 2 she's gonna be mlghty
uﬁforc1\1ng Wr1ng her out flrst We'll ptsh
the OLLSlde of the envelope tomorrow. . .

YLAGER
You got some gum- or don'cha?
~ RIDLEY
. (giving up)
T think I got me a stick.
- YEAGER
Loan it to me, will ya? Pay ya back later.

RIDLEY

IELS HOT: Veacer in plane, puts gum into his mouth . Thenj .
’sudaenly HE DROPS. Sunllght bursts in his face bllndlng Hlm.

 FROM THE GROUND: Gordo and Gus watch the 1aunch The Frleno ’

of R oows and Orphans raises his blnoculars and watches

49B

AND YEAGER'S OFF " HE PULLS THE STICK. THE HORIZON DInPPEARS

 FROM HIS WINDSHIELD. HE BUFFETS, HE HILS MACH 1
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| PICTURES ON THE WALL AT PANCHO'S SHAKE PANCHO LOOKS ‘o the; skv - ey

‘

_ CROSSFIELD IS STAXDING \“AR THE RADIQ COKYC\ICATIOAS LIST:NINC : (49

N =IS zZA C\E\S FROM XKACA AND DOUCLAS ARL THERE. - , s
THZ VACROMETER MOUNTS. . YEAGER BUFFETS. s S o ‘L2
2SS HZ BITS MACH2...and PSHES ON! GROUND COJT OT URGES HIX T '
ST0P. BUT YEACGZIR KEEPS GOING.. MACH 2% What's wreng with him?

.3 ...ené HE KEEPS GOIXNG. HE'S,TAKlﬁG AN IﬁoR"DIB =
THE STRAXGE LIGHT...THE RIGHTEOUS ZONE..THE STREX CALL.
49C
“VE4GER'S PLANE WHIPS THRU THE SKIES. Has he gone mad?. THE SIREN (AT
C~LL LURES HIM ON. "Yeager is the first man to go through a '
czrticular hole :: the hvoersen c envelcpe.

a “4CH 2.4,...2,5.. 45D SUDDENLY...SUDDENLY...ALL HELL BREAKS LOOSE. - .
TR PLARE WZIPS “ROL\D THRU lrp SKIiES.. HE's''UNCORKED". r"U‘\IB’LJ.;\G e
wildly "like 2 leaf.in a tempest, a cork in a flooding stream. S
 YEAGER'S HELMET POUNDS ‘AGAINST THE CANOPY. (s MEL" Apt shots) S

‘EACER IS JERKED AND SPUW INTO A BLACKOUT . j Lo

L £ PLANE ROLLS, YAWS AND PITCHES. AND FALLS 51, 000 FEET IN ' oo

N O S CO\Db _VTLD TUMBliﬂG POV: . THE GROUND IS CTOSLR WITH “EACH A

5 DTN o e - o : o
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. VOT CES HAVE

NI
LITY ——A LOSL NOMENT TN LIFE EXTEND THIS MOWENT AS YEAGER .

ONLY THEI TR

T (LS (L,\v_ s
"TLGIR QPTG EIS EYES.  TREVEEDOUS CGASP OF AIR. HIS P0V: | LoM
TISTERIOUS FORMS COAGULATE AS THE SPINNING SKY RETURKS. EHE

o~

ZI7S THEZ COWTRCL STICK.

ST ING 3-29 DAY RIDLEY - L e T ,;<EZ>;

Ye;ger? Cnuck7'Where are you Chuck7_-ff}g,fg?f_]x:

©"inp YEAGER PULLS IT OUT OF THE SPIN. THE GROUND STABILIZES »
”(Some of actual X-1A d*alogue to be added here, per PK). LS

%5?} 5;

Veage*'s voice sounds like every: bone 1n hlS body has b881 usél(TINUED5¥
‘broker....Fear nas touched hlm L L SRR I

.




" VYTZAGER
Well, folks, we're comin' over the runway just

Rev. 2/25/82 : . (Dec. ,53)f '. ' -29.
. YEAGER (éoht.cl)
I kin hear ye. No need to get worked up Just' ;
- 'ceause it got a little choppy up here. Whyn't
(o0 you beys oet back to yer poker games down there.
Might heed a little.. .hose or somethin' to cool
her oif when we come dovn ..Mighta busted this’
canooy with my head. -
“VERYONE GETS THE MESSAGE. HELICOPTERS TAKE OFF. GROUND - 49Q
CREWS SWING IKTO ACTION. ' '
YEAGER FLIES OVER THE RUNWAY AND DOES A. VICTORY ROLL (can
we use any-pleane at that speed?), and his calm voice is heard
by the rookies on the ground. o : *

ta give you a chance for a little visual inspection.
to see if the landin' gear is down...And if everything

is copacetic, why we'll just take her right on
¥OVE IN ON GORDO AND GUS 1ook1ng at Lhe rolllng plane.
) GORDO

in.

You hear that, Gus? Very righteous. - Very .-

righteous, indeed.

. T GUS
Yea, verily. Hot Dawg.

TIC“T ON GORDO. Yeager has made a deep impression.

anic on the ground, helicopters lift off ans Yeager lands ln

loro 1ens r;:ole of desert heat

-CUT TO:

IX¥T - PANCHO'S - LATER

And it's another small celebration. NO PRESS.

"YEAGER " -

1 just tried to push her a little faster 'cause
I's afrzid 1'd miss beer call. Where's my steak,
Pancho’ SRR s ‘

DANCED
Qteak’.’ I gave you a steak for Mach 1 and
. Crossfield one for Mach 2. You don't expect
e steak every time you break some kinda world
record, do ya? »

"~ CONTINUED:
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 Leughing, :

T want nv dam1 ‘steak!

-30-

i.if7(§§)f7f
"(C01t d):

L (Dec. 53

YEAGER :
Pa;cbq

ancho SnaPS her flnge*s and a huge steak 1s toted Out e

Yezger's in his coLuer his hezd tcuaaged tluh Glennls nd . ”"
Ricdley. Yezger's somewvhat DAZED and from hlS POv pedple move
tv as in z dream. Pilots shake his hand. CEE
‘) CROSSFIELD .
Nice ride, Yeager. That was the festest aﬁd
wildest vide in airplane nistory. (A cuuﬂcﬂi”:"
sense 0f cemaraderie betveeﬂ 1lvals) '
. M¥v hat's off to vou. .
YEAGER ,
ThznX ve, ScoTiy. o riuch oblige, , A :
T:e Llaso: Mzn eppears with the Air Fo rce Offlcer and:puts someth
tn the table in Iront of Yeager — SOMETHT BLACK CL OTH.

RG UNDER 2

LIASON MAN - o

I want to show vou beys scmething. , !
4nd with & flourish, he .pulls off thé cloth and reveals.a
small model plane — the X-15. . (R S U

That's it?

: IASOV MAN

Trhet will be it. B
Zilots move in close. Crossf eld Xalker Gordo{'etc The vodel'
Toocks like o s:range_llgtle blacﬁ.plpe in the beam o; Jlﬂghb.

_Pencho. .
pace is

. ‘ +
. . IASON
i Fa

N8 LT

e

ERE RN/ ]
o3
)

mw N,

(R
M

n
[S 3R]

rhe ¥-15,
; s

PANCEO

It‘s Jus* a lﬂttle brick w1tn flncs

YLAGER

. put soeed ain't what thls n s
mHaL this'n's about. :
A tilct'll teke it up cut of
phere and orbit around the e&rtn *
t out trere on the dryv lzke bed
ouple oI years awey
JMCONTINUED: 777 7
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PANCHO .
" I gotta see that. First man into space gets a seeak &
ﬁh"h With 21l the trimmins. Which of you'miserable pudknorkers o
‘ it gonna be ? : - : RN .
LTIASON MAN

Whoever's top of the pyramld when it s_*eady
- The best 11 be first. - ,

YEAGER
Yep.
Crossfield nods and tosses down a drlnk in acreement Veage*
thrcows back a drink. Pancho pours. They look at' the 11ttle toy
plane in silence. Rookies sing in b . Girls dance. -.But an e1*
cf sob ‘

sobriety bas come to Yeager's coxqer : T
DISSOLVE TO: ' ' e ' <i:::)
Ty AYCE . NIG 5 ‘n F : 34

GHT. The X-15 model in the foreground,; standi
le 1ike some totem, a presence from some futur
time. ; ; : S

CLOSZ SHOT -- YEAGER'S HAND as he shuffles the quarters.

Late night dancing in b.g. At & nearby table the Rookles are '
crunk and staring over at the model. - :

GORDO : ' '
1'a glve anything to be the first guy to. rlde that
rocket into space. Just gimme the ball, y'know
"what I mean, Gus? z ' Cl

. GUS ‘
Forget it, Hot Dawg. You got to get in llne
behind those shit hot aces over there.

. ELD AND'YEAGER and some otheér prime pilots, still drinking,
mesmarized by the small model.

CROSSFIELD

wWonder what new kinda demons they got lurkin up
there in outer space. '

‘ . YEAGER (riding hlm)
ucotty, I'm plannin ta let ya know.

CROSSFIELD o
Don't bet on it, Yeager. Y'know somethin...? -
, : (Yeager raises an eyebrow). "There's always
, o another dawn. ' -

. RS ‘ .
~ e by { -
Q,- LU O
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| 31
(::) Cont.
YEAGER

When's it gonna be ready ?

LTIASON MAN
Earlv '58, the soonest,

YEAGER C
. "58 7 (shzking head) Long time,...long time.
(Then, tilting head). Y'hear somethin ?

(QG?@GQUTLLLLAL
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. They listen but no' ohe hears. Yeager stands and shaklly moves”””*f(EED"
‘*to the door. Maybe it's the booze .or the bandaged head f(cont dy
(0 EXT —PANCHO'S - NIGHT | o e (57
‘ A FEW ROOKIES, Gus and Gordo 51nc beneath the full moon N -“:” U
o ROOKIES i

"And nothlng can stop the Army Air Force. d:"::'

Yeager, outside -2lone and woozy, listens. Now we dellnltely
hear it: A FAINT BEEP,BEEP....He looks at the . - % 'sky.
Nothing is seen (Or perhaps ‘a cbtrnlng, cloudy sky rlght
atter sunset~-dranatwc megical effect) . .

And Back at Pancho's. It looks like a small cantlna fading in
time. ”The end of a Golden Era'" Voices grow softer more dlstant
z parade fading zway. : !

IN THE CORRAL: A HORSE SNORTS. ITS EYE SUDDENLY GLEAMS It
hears the sound: BEEP....BEEP.

ﬁit

MONTAGE: o @ _

And across the black sky a strance face

- flits. It almost seems to come from science flctLon “and it seems

to ‘be smiling down at Yeager, at Pancho's, at the flftles Amerlcan
night. Later we will: come to 1dent1fy thls face as’ The Grand -
Designer.. . : : e 4

~And’ through the blackness of the nlghtskv a tiny, hundred pound

satellite BEEPS past the camera: BEEP...BEEP...BEEP. (1957
“7 ' CARD: OCTOBER &, 1957. B
"”’-fFRO\ THIS LAST MOMENT OF QUIET —— CUT TO
INT - WASHINGTON CORRIDOR - EARLY DAY : S ‘_

A FIGURE is running like hell down a corridor of power : It's

a guy in a suit, but it looks strange to see a guy . in a suit :and

tie running like this. There's something scary - war,llke_;n } ?
urgency- — about it. o | %
' Pl 2R T .y . TIT DA NI a . ‘ . :=\
INT - EXECUTIVE GOVERNMENT ROOM - . . 557
He bursts through the door. It's dark inside, but there's a . %
sense of z lot of men sitting in the dark. . . '
| RUNNING MAN/SECOND RECRUITER | s

(gasping, scared)
It s called Sputnik!

- VOICE FROM THE DARK
We know Slt down. N

SHADOWY FICURJS all looklno llke they ve been dragged out of bed f-*Cﬁ
early in the morning, all lac1nc'tbe same direction, sit .in stomy : o
311ence as the Senate uajorlty Leader name of L B. Johnson speak :

e CONTINUED: = . o
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acever Controls e high ground cof space will (co
control the worid The Roman Zmpire controliled .
the world because it could build roads. Later;
the 3ritish Empire was dominant beczuse it had
ships. In the air stege, we were powerful becduse
we hed zirplenes. Now the Communists have established
a fcothold in cuter spacel” ¥ scon they'll .
. ~zve camn space platform & o drop nuclear
DoTmbs on us, iike rocks nighwey overpass.
I, Zor cne. Zeo ot inte sleep bv the
i z Cemmonist me T in hell is
v nere? ' '
Tz zuvs(Cne the RUNNING other RECRUITER) in
T CI The ToLm oTew ddling projecter.
CRUI
AR wguld scmeto the ole there?
, MAN/SECCHND RIZICRUITER
I'11 get the lizh -

: - A SERATOR
_ Ko, it's right here. I've got it...
As he begins groping arcund ‘the floor in the darkness

, ~A SENATOR (cont'd) . '  -
...This is Armaceadon the ‘decisive battle between
‘the Zorces of geod: and evil. We're engaged in a

. - rzce for survival. . (get 1ng\nluo in) .. .There you go.
LIGET TLASE the projection . Begins. A nsarby’

301

o m W
7

s
back. The Senator feels pleased about '
o I a

| w
o]
-t
9
oF et
o

WE ARE LOOKRING AT OD CVATL KEWSR=ZE£L-S5IZED SCREEN. -
TAGE OF THE RUSSIAN SPACE PROGRAM. Greiny, Black & White,
re's a .feeling of "misty but stupendous an - omnipotent
cns--a gigdantic fire-breathing, electric rocket ship
0" soar into co space in order to ~L»b*\ra"e the:
e bute neings Whe mEv iving In = mitive condition
2F fresicm. The camax ...z
Frelimz oI panic zmc Iz
FIRST RZCRUITER
.. Thét's Tizov...the cne cn the left is namec,
Cagerin. If they ever send a mén Uup, it'll be
one o them And those are their Germen sc1gnt1sts
they captured after the war.

LBJ , -. S
them? Was it their Cerman scient sts;
them.up there first?. :

SCIENTIST WITH A ”?RKAN ACCFNT’
Jas’not, Sen ator. Our-Germans are better

CO TIBU*D
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CQesT. -34e

CONTINUED: - S B - (Eé)
| T S . (com
| ON THE SCREEN: The camera is trying to get a shot of a. man in '

the shadows. Mist rises around him; SMOKE from someé unseen

exhaust. Finelly, a moment of his swiling face. '"An aura of

sorcery'' about him, mysterious, "anonymous but omnlpotene

N

RUNVIVG MAN/SECOND RECRUITER o "

’ Isn't that their Grand Designer? , . _ *

CIENTIST WITH A GERMAN ACCE\’T o=

. Let-us see him again. i _ *
RUNNING MAN/SECOND RECRUITER =~ = *

We don't.know any*h;ng about him.

And the FACE OF THE GRAND DESIGNER moves across the screen once
more-and .the Scientist sits forward, a cigarette dangling
from his lip, as he studies thls brief gllmpse of hlS coun;erpart

. FIRST RECRUITER
In two months the Navy will launch our flrst
satellite w1th a Vanguard Rocket. :

%

: RUNNING MAN/SECOND RECRUITER “?";' - : *i‘
Yeah that ought to get us right back in . oL L
the race. : S

_CUT TO:

MONTAGE : ~ | | IR .
'SUDDENLY BRIGFT FULL SCREEN: A Vanouard sits on the pad L

© A LOVG BONY rInGER presses a button.

A MIGHT SURGE OF NOISE AND FLAMES. (This was on national TV
narrated by a Cronkite (?) type). The rocket lifts some six
inches. Then ;t sinks'very slowly, like a fat old man collapsing

into a Rzrcs

TAST TRACK along PRESS BOOTHS. Reporters on each phone 564
~ BABBLING WILDLY. | o :

" 'Then, MONTAGE OF CRASHING, EXPLODING MISSILES (poséibiy”shcts-. 56B)
of ”Panlc in the Streets”) O R TIt L LT e

"E_TéRoUGH_Tv SCAN LINES: A HEADLINE WHIRLS INTO, CAMERA KAPUTVIK.
| B | o ‘ COVTINUED
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coSTixUED:

ARLSHCMAV LALCnI\G pouring out

L3J (V.

-

Get thet cderned asshole

.2

a stream of zbuse. .

- DAY

Ve co;ld nave o*blhea 2z satellite a year

if we had been given the green light.
must get something up there OLle and dlrty,

any way at all,

L3J

Yeah, but what?

aoo

Now we

CONTINUED:

U
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SCIEXRTIST WITH . GZRMAN ACCENT .
. . e DITTU L
Bv ccpblplng our availeble rockets-- the Redstone
and the Atlas -- I agree with those whe szv we czn
lzunch e pod.

o am e o v Do -
L o Lorelmln ACCED .
. A conteiner. A caps e 11 be in full contxol
: ~ A P A - FEER R Py - :
od ch will go up...1like 2 canncnball..
I ~e s 1 - W~ 3 2 3 $
cdow ike & cennonbell, splzshing dovm in
w0 & T.rEcniTe o sicw 1T dovm and spare
- - TS 5
stecimen inside :
1zJ
i Arabri ol ra B fh il oot i ok’ - -
SCIEXRTIST WITH GIRMAXN nCC T

YnaL ﬂ-naa specimen?

SCIENTIST WITH GERMAN ACCENT
responsive to orders. I had in mind

>
e o}
O

T I
Q

o g

O

o]

®

A Jizmp? Vhat in hell ig e jimp?
) SCIENTIST WITH CGIRMAN ACCEKRT
A jizms? A Jimpenzee, Senator! An epe!
=N IN SHADOVWS slams dewn his fist on the tatle and :leans
+d. It's IXKE. -

SHADQWS (TKED)

space 1s not going to

- EXECUTIVE GOVERNMENT ROOM - DAY _
241, SCREEN again. A HUMAN CANNONBALL cl;mbs into a cannon.

£ He sails through the air.
he Sc*eﬂulst looks like his good time is belng wasted

wtn'w

.

1

H

Mg
0w

th v 1}

0

-

, & succession of -others who were actually COWSldered
:ine crew members, parachute: jumpers, ar Tie explorers,
a 1fers sur fers, and-—VO“61 telephone one*ators

T o | COWTIBL 3;'
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CONTINUED: N o S
PCRUITER: ‘ Lo q_(¢o§t‘

2
1 one place. BetLer insy

IXE : . PR
Iverr demn lunetic in the USA will volunteer for. this
thing: ZIvery dingling in the U.S Congress will :tout
. & z&vorite son ~nd wnhat about security clea*an ee7
- I want test pilots. ‘ . :
v \"4'
SCTTNTIST WITHE 4TIV LoCERT
resident, I'm sure we could do just as well-
scme other tvpe of man any other tvpe ‘of
scme nove mensgeable tvpes,. perhacs L
S OTEER VOICEZS JOIX IN s
Tzst pilots, sixr? But 'they zre tco hard to deal
With...Anyone Tut test pilo:s, sir...etc. o
k

RUNNING MAN/SECOND RECRUIT&R -
(a81de) e
ed for sone aﬂrbcses

d
AST_RECRUITLR
es

: . FI ,
Xot just scme airdas You want the great test
pilcts; there's just one'place to.go. '

{sighinz bicause te knows :3e locetion) .

SS7/EFT - RECRUITERS' CAR IN DESERT - DAY (s

WOVIRG PAST JOSE
s

r),>past

-
o ae m e ———— o~
P N I T W

there & d
roci of
Szoooinz &t the HOUSE. A GUARD eyes them suspiciously,
Tirst Recrulter As they drive off, CGUARD picks up the -
sheone te call ah
' FIRST R?CRUITLR
They've got some sort of weird mad monk squadron ,
up here...living in “horrible conditions in rat shacks,
...corrugated tin, bare bones, bleached tarpulins...
z2d 2 place called "Pancho's Happy Bottom Riding
Club. S o N R
i e o — COXTINTED:
NOTE: - A% this point, Running Man/ceco“d . . '
Tzcruiter beccmes "SECOND CRUITER"
urntil Sc. 2123,
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»-CQN'TINUED:..-- 3 S

SECOND RECRUITER - - . .. ctomit

.ﬁ”ﬂ;hv ' How'd it get a name like that? o o T

CUT TO:

T, PANCHO'S. . )

CLOSE ON GIRLS ’OVING OUT OF P&NCHO'S GLARING AT CAMERA - Some - L
sit around the empty pool. Others in doorways of the sheds " '(EE)'
behind the .cantina. Some near corral. All are looklng at the x

‘newcomers ~ - &s if they had been expected

Ihe Two Retrultere are wal: 1ng from their car towald tbe cantlne, -
' sonevhat uneasy at oelng watched by the glrls : :

: FIRST ?:CRUITER
We're supposed.to meet their Llaoon Man here.
They're expecting us.

' SECOND RECRUITER . ey
They? You keep saylng 'they Who s they’ R

. . FIRST RECRUITER oo ’
Well...the top pilots in the. world...a klnd of
B b*otherhood ..the guys they say have the rlght
(i — o stuff. T

o : ' SECOND RECRUITER :
What kind 'stuff'? You mean heroism? Bravery?

, : FIRST RECRUITER : ‘
I don't know...Sort of...But to them it neans more than that;..

_ _ ' SECOND RECRUITER
Well, what do they say ‘it means?

FIRST RECRUITER
They don't say. . One of the thlngs about it is thev
never talk about it.

SECOND RECRUITER :
They éon't talk about it? - 1ou mean to out51ders°

: FIRST RECRUITER
To each other. To outsiders they talk about it
even less. Anyway, they' re all up here 1nclud1ng the .
ace’ of aces hlmself

DT IVSECOND RECRUITER
Who's that? -

CONTINUED. ..
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| T T ¥ S

’ FIRST RECRUITER .

Yeager. . : . o Y ‘CD”T'
. . SECOND RECRUITER = S ﬁ |
Never heard of him.

INT. PANCHO'S DAY. ' : B T 3

The screen d¢oor bangs and every head ‘in the place turns and rivets
The two Racruiters btaud1n0 in the doorway facing the awesome
gathering of the most death- defying group of men in the world.

izson Mzn moves toward them, as a ‘'VOICE FROM THE BACK IS HEARD. ¥

VEAGER'S VOICE

Lab rebbits.

?

L 2horus of

-

1]

ughs as the ominous mood is broken.

SECOJD RECRUITER
I'm sorry. I didn't quite. .get what you. sald

. - YEAGER
I said .’lab rabbits'

Q}SY{I#:TFLL£{&4
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another roar of laughter.

38
<§§B (oNV

FIRST RECRUITER

¥What'

YEAGER -
It means you boys don'!t want no pilot.

s that supposed to mean?

You want

a lab rabbit to curl up in your damn capsule with his

ar

Xazoo.

little heart goin pitter patter and a wire up the
I don't hold with it.

. - CROSSFIELD

I don't either.

Besides it's needlessly dangerous.

Are you suggesting a man be used as a ballistic

missile and thel.

splash down and possibly be lost:

at sea?
PLNCEQO XKD OTHERS JOIN IN AS LIASON MAN AND FIRST RECRUITER, ASIDE:
ENCHO : PN : A
Tpere s some things you can't LIASOR MAN .

”c*aﬁce. Scme peckerwood's
cotta take the beast up, and
some peckerwood's gotta push
the outside of the envelope,

~and punch a hole in the sky,

and hang it out over the edge,

and ha‘dl i+ back in! Angd )
. some pecVermood‘s gotta land
the sonofabitchl!
peckerwood is called a PILOT,
goddammlt' Let the goddamn
Russians do it their way,
we'll do it our way...

JOE WPLKFR
Wwhy don't they put the money
here? What's the big deal
with this Sputnik? Migogd,

2t would return

r "J‘

IN THE CENTER OF THE ROOM.

And that -

v2 a fully orbiting

These boys smell panic.

That's one thing they won't
respond to. Now look, maybe

if we talked prlvately to Yaeger.

FIRST RECRUITER
Yeager? Aah...there's something
else. We're looking for a '
special kind of pilot. Good

- with the press,. public image

kind of thing...Besides, Yeager
doesn't fit the profile.

LIASON MAN B
Yeager doesn't fit?! -

FIRST RECRUITER
Never went to college. We're
only tzking college guys. &nd
forget Walker and Crossfield and
the civilian pilots. Security
clearance tekes too long. Besides,
they're too independent.

LIASON MAN
You mean for this Space Race
you don't want our best pilots?

SECOND RECRUITER
{uneasy) :
I didn't say that. We want
the best pilots...we can get.

O s

A~
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‘ ' T e oh (ol
YEAGER o - Q£:5 o

and another thing, whoever goes up in the
capsule will be spam in a can. -
—r e ———— — —

y love that, and they howl and repeatithat;'while_off on
side Gordo and Gus watch it all. D

Y'know, Gus, there's an,eld sayin that goes:

. Kever reifuse a combat essignment. Y'know, I -
was just thinmking...there's a long line of those
shit kot rocket aces around here, and these
regruiters may just have scmething...

GUS-

tar Voveger Gus Grissom". I kinda like the
un b

MOTEL ROOM. NIGHT. | | SR

ZCRUITERS locking pretty dejected.

TET TWO R

R ‘ SECOND RECRUITER

I don't know...I don't know who we're going to get
to take on the Russians. : ' -
_ FIRST RECRUITER . ‘ ¥
- - - T S ouUN
Hewv, B3ill Dené Jjose Jimenez This guy s .
. g izff riot
Tirst Zzcruiter has bezn fiddling with the Philco.  There, cn
v, BILL DENWE IS DOING HIS JCSE JIMEINEZ RELUCTANT A2STRORAUT
FIUTIN: ‘ - '
STREIGHT MaEXN
...Tell me,is that what they call a crazsh helmet
that you're wearing? ‘
JOSE JIMENEZ
Oh, I hope not!l.
The audience is rolling in the aisles. .

g ' ; SECOND RECRUITER .
Cet that guy off! You see him everywhere. The
whole country's already lauching at us.

tr}

recruiter changes the station.

o
n
ot

AONTI NI
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" u | Cohf‘
jusic. .stops and they lean in to watch: "NAI».E THAT 'IUI’E" . o

The M.C. is introducing the contestants~

:ﬁ?
.J;

M.C. ’
Back again for the sixth week in a row——that

wonderful child singer,, Eddie Hodces...

SECOND RECRUITER
That kld ? L

auolence apulauds, First Recruiter shakes his head...walt.

M.C.
..2nd his partner, the winner of five Qloulnngched

service flying crosses and holder of the cross country
coast-to-coast non-stop supersonic flight record -- from the

United States Marine Corps--John Glenn.

_ The audience QOLbla;theaDplause.

_FIRST RECRUITER

-

That guy.

M.C.

You've heard the tune,
[ ]

NAME THAT TUNE !

and now it's time to-

h JOHN GLENN
SR “Stralgnten Up 'and Fly Right",

The azudience is going fucking wild. JOHN GLENN beams.AHe s

got a terrific smlle and the sunniest face in ten counules.

Nat KingicoléQ'f

. FIRST RECRUITER
They love this guy !
-

TIGHT CLbSE UP ON _GLENN. DO YOU BELIEVE THAT SMILE 7

SECOND RECRUITER
(smiling, mdving in closer)
I gotta admit he's got a Certain comcthlng Who

else vou got in mind ?

COT TO: €XT ARLRAFT CARRLIER | | ; Q@
2 BLINDING STORM ON THE HIGH SEAS --ABOARD AN AIRCRAFT CARRIER. -

(Eopefully piecing together doec. ftg. with our actors). The
TWO RECRUITERS, dressed in slickers, are on the windswept deck. .
They are nearly vomiting with each word spoken as they SHOU; -

acalnst the howling wind:

A . ,
‘ . SECOhD RECRUITER
Tell the Ne...Navy I belleve them.
got good pllOtS... o

I kn...ow they

r

*
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4 ’ . . .. 41 ' | . .
FIRST RECRUITER - | GE§D‘C?”T:

SECOND RECRUITER
What? I saig that.

Aviators!

. FIRST RECRUITER -
. You said pilots. The Navy calls . them aviators. |
They say they're better than Pilots. Here he comes!

Now larding oa this grim, gray slab, glistening with *

- pools of hydraulic fluid is an extraordinary feat. ' The aircraft

carrier ROLLS. t HEAVES. It PITCHES, And the wingd shrieks
274 howls. 23d FROM THE AIR, THE POV OF THE PILOT, it looks *
like a skillet,  a frying Pan... NOTE: MINIMUM ACCEPTABLE CONDITIONS.

W
PR

Ly
ke

-

OF TEE PILoT, Why do some eyes blink much less than others?

o VOICE. FROM SHIP CONTROL
Okay,AShepard, time to hit the deck.

_ PILOT (SHEPARD)
Ho-kay, Jose, I'm on my way.

*he LANDING IS INCREDIBLE because the plane doesn't slow down --
it just comes roaring in at this pitching brick on the high seas...

-RZACTION SKEOT. THE RECRUITERS screamiﬁg:- Look out{'

and with a horrible smash! It hits the skillet, and with &
blur of momentum as big as a freight train's it hurtles toward
the far end of the deck...rocars as the pilot pusheg the throttle
tp to full military bower...grabs onto the wire...and. ..

A TEW MINUTES LATER a NAVAL OFFICER leans down toward_the-camera,
and speaks looking down. ‘

 NAVAL OFFICER -
Gentlezmen, I'd like you to meet Alzan Sheparg,

&

L i o/

>
H -

xnd see the Two Recruiters on their hands and knees trying to
'Tetend they zare not vomiting into the wind. They rise, regain
Cmposure.  Shepard stands over them, smiling, . '

-

0

FIRST RECRUITER N |

We thought you were...you know...goners...
Shepard.just keeps smiling, Smilin' Al.
. . - FIRST .K'\’C.ﬂ.\’\_f?fk

You panic? '
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o - R
| . S ,'--..¢EIiDQ0nFT |
. SHEPARD s : o < .
a(ﬁlv Oh no, Senor, I am afraid to panic. DR ‘
Recruiters lock at Officer -- who is this cuy? 0fficer shrucs.
B Y ST =
‘ NAVAL OFFICE?Z o
HFe thinks he's Jose Jiminez. T
other ~- znother fichtezr-jock nut cass?
nim: -
D RECRUITER .
ard about our project. We'rea *
ghest ;rlori:v It's 2 nazardous
n fact ctremel hazardQLs,
;eaning; L
'FIRST RECRUITER s
»..80 hazardous in fact that-if you don't
volunteer .it on" be held again st you...
Shepard's got that strance, wild shmile. ‘Now he =peaks Wluh no’
egccent, just the

Icy Voice you_d expect from an Icy Connancer.

SHE pARD
ve. '

] SECOND C?UI ER
It is..: Very.
SHEPARD
Count ne - in. '
" .Znmecerd flashes his fambovant Smilin' Al smile ‘ *
. W . = 51 emile? =
, Tre reeoruiters look at ezch other and smile. ..z s plste; smile .
- - - b e - "
. ‘ 4 . — Fad de o e 2
Smzzard sees thelr smile end nis smile falters
(63 64,65
TT L &3 6L 65 3 £5 .
GMET SC s 83,64,65 =L

INT - BLACK EYE EXAM ROOM - DAY

‘ . o

: ! : i : ort of 1nst* ment clamped
heperd's head in a stra some $ *
oJc, his eves...and a HOSE STUCK IN HIS LAA; §omeo§§1é2 f s
=mocx'turné on the cold water. SFLP RD S :XEBALLS £ L' er T

madly. o oot y 5 K
maﬁ’gARD: LOVELACE CLINIC, ALBEQUEROUE, NEW MEXICO. Feb. 1238 . %

BLUBRED SEOT: ;A GROUP OF SMOCKS -WATCHING EVERX;FLUTTBR;

— — —
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They are looking at--

Shepard looks dewm at hi

HEAD

LrOﬂ‘ﬂe needle leads to what looks lee a
sh the buzzer

ing up into a fist and
nd springing open and
t a furicus rate.

no simple way to exolaﬂn it

nothing to WorTy about. Vo;hlﬁg.
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ng hOSDltal patient smock dravs hlmself ‘into Lneo,
HE SLES :

S (Lest pilots) IN ROBLRT HALL SUITS
waiting in line to register. at the nearby cdask,

cHalrs in the .day room alono w1th the regnlar

trylﬂc to
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CHOATIRUED: s o . ,(Eebfua&y"lQSQ) <:;;

-

d)

SEIFARD IN CHAIR, exhausted, as he HEARS THE VQICES OE,THREE'MEN
et & riearby table: » - Lo o
, GORDO'S VOICE o
I don't getr it, sendin' us dcwn here on &
bus disguised as civiliens. What's the rezson
- 1 this secrecvy? ©  © ‘
(Gus el him 1
at it Gus
Towoom n 3G

YL T R
1l
e A

cicusly
suppoaed
ers sayin'
ts in ¢
a? '

o ous R
'zlght ‘be Russian agents here. § R S

SOULhJGSt types

Thev stare around tne room SLsp1c1ously Strange,
Jus pushlnc a" oodcerlng

= "Eﬂ ”HE CZ~ ORDERTV CO“Z 1S enters,
e ;! ir.

nawW You just got scme Mexicen guys here.
(Shepar turns,' Gordo nocs to him)

, .
(Sﬁeaald nods DaCL.Wth his Jose Jlﬂcnez
1

)
O
O
',‘T'
e

ilots there. .
thev are disguised,
pilots--thay got
»ig pilot '

.
.

vegh,  ToU 22N
Tor cenierc
cad tryil
the se t
be peni

GUS

Wonder where we go from here?



(Febfuafy'IQSQ).

\‘
N
HEPARD
Wnen they go in that door they all L
look the same.’..3ut when they come. out,:
they all look different.
DEKE
S Oh, veah? 1In what way?
Sheperd leans back; then turns and leans forward again.
SEEPARD
¥When they come out, they look scared.
Tig Szilin' 41 smile. Just then A NURSE signals to them from
The coor. ' o ' ' ' :

wheelchz
too kindl

e s
SHEPARD

‘Buencs dizs, Gonzales.
GONZALES

TRACKING WITH GORDO, GUS; DEKE towzrd the door.
- ) _GORDO

¢ Yy That guy didn't fool me a bit.

( - T |

GUS :
You mean that Mexican guy?
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~ COXTINUED: o | S <§E§>

ont )
GOrDO

ﬁ(ﬂw ' ' Mexican? You kidding? That guy's Navy. . - - - e 0T

e He exhibits a real swzbbo sense of humor.
' Look over there. Another Navy zuv. -

IR OTHE T""DO\\ SCHIRRA is leaning forward showing 'ao otner
z:s a2 boX. n:v very ceutiously peer inside. P
.~ SCrIRRA o : } c
Careful. . .Clereful, . I caught this morgoose:
o+ .out there in the deserc I'1l1 open the top -
a little so you can see him. But don't opug
your hand in or he'll take it off for wvou.
Tnis babv Ls sicious :
suddenly, a long, gray sna&el-ke Coil comes
inze thelr Zzces, scaring the c=her ‘guvs.
SCELRRA .

Gotcha. ‘ - , :
He roars wvuh laugbLe-.: Back to Gordo and the Guyé{

" GORDO
o sense of hunor.,

tering at h~m He's laughing, but his evyes
them up '
stare back at hizm; then go through the door

I¥T - ISOLATION ROM - DAY k | ; }f: GD

Cordo is just sitt ing ¢uietly in a chair reading & LIFE
d ' 1rectlv opzosite is ANOTBER CANDIDATE, also
' at ease as he sips a cless: of na;el.

y
suspicious zre the WIRES we notice down
S ‘ _ _

fzce 0 & WOMAN
we raglize it's
) . _
ng in relexing
EEN IN HEREZ--
Gordo yawms,

S let steem into the room. THE OTHER CANDIDATE look

© STZ&M JET .
... ~surprised. He begin Lo sweat. Gordo SEIELChES and falls CSWee:.
’Kvi Dr. Loring looks in Lnrouch the Jlﬁdow : :
A .

LN

. | B | . -+ CONTIXUVED: . ~
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e ert oy ~
Zanlt ROOM - DAY

——ay ,—-..q O e,
Lot -t N N sy . A .
PAPEPS | C\. ) Sl -

e - = PR PO
IYCnT 0L each cuw CNE?
b

re's
: column of mercury. A BRACE

o e e
OF SWoGous

R YA WA e

~UMEN DQCTORS

went to welcome vou 211 here znd wigh -aun g1t
= roczed, '
thelr movthe ahd as the tad light zces
£2 the tubtes The mercury rises in.each

DR. LORING
The record is ninety-one seconds.

COMPEZES TIMET BY CUTS CF: Smocks watching, clock ticking,
g pping, cheeks bursting, sweat trickling.

. And the centestants begin to drop out, casping for air.
MOVE IN TIGET ON GORDO. He's still going. His bulgingtéyes
clance over a2t the clock. Ninety,.ninety—one,‘ninet;;two, ninety-
thuree...Znd Gorcdo Jjumps up like he's the new world's middleweight
‘chemp. ' ' o SR

‘ Then h ubes in their
= still
cicxins ushing vet.

- CONmp

U

-4
‘
1
Y
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N .

e T IR .
CARPENTER ‘ Cﬁb CD”T

You were probably just getting warmed up, Johq,
Next time I doubt I'd be the one to wwn. '

CZZ to the side Gordéo and Gus can't believe‘this.

GUS

:—Tey, Cija Rgxr £thait 72 o )

e'vs comsetin' witch Archie and Jughead.
CoT TC: INT raek SHARE :
THD FUMAN MILKSEHAMXE. We can see ALZN SHEPAZRD insicde logking liXe
a tzhanz in & blender, vibrated vp and down and bombarded with
hich ener sound. '
imong the Smocks watching we now focus on DR. GLADYS J. LORING --

ametag on her smeck -- the onl y clue to her gender--

clilx laws cut tests 1o men watching, Gordo and Glenn

amzng them.  (WOTZ: - Must have other women Smocks.)

DR. LORING :
You can see there are a series of numbered aots.'
Pleazse take 'a pencil and connect the dots so that
the numbers add up to thirty-five. When you get out
of the machine, we will again ask you t5 do- the same o
test so that we may determine if the physical exonrle“ce

N has impaired your ablllty to calculate.

3 -
The xilksnake'uacLine stops, uhe door pops open; end Shepard .
flops ocut cnto the floor. A EAND reaches down and lifts him up.
Zrzzzzd finds himself staring inte the smiling face of John. Glean.

eous, and his mean-streak is showing: HYe refuses

g I.'. S
rhe nzw<zg he clicbs out -- The Icy Cc:: nder
' SHEPARD
oo verw furnw, Sir
i 1 bac Bz mey tazlk like a Boy Scout, but
by tough. A sense of competition between these
1imbs into the Milkshake ifachine.

-

e

Shesizd sits down next to Gordo, his h;ncs shaklng, trylnc te co
the nurbers—connecting test. . .
GORDO LOCXS AT THE SMOCKS. They are scribbling away, taking note
of Shepard's breech of coo’. ESPECIALLY TIGET .SHOT CN DR. GLEDYS

LORING... She's watching SEEPARD'S EVERY MOVE.. Shepard musters
up a2 smile for her. - o : A

\‘/
1
Mt
-
[}
! :
Q
vl
tvd
(@]
e
4
(@]
]
%
194

o - -~ 4 3 . N TN
Glenn end Cerpenter jogging. L ] . ' L

“ t - - : ; . ey - s - ~a .
=sroce The Albuguergue terrain, working herd, trying.to be the Test,
fmimr = ;e =,
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(‘sprimg '59) . -48-
INT - HOSPITAL DAYROOM - DAY. & ' - . :<z§>
GORDO -

This Navy guy Shepard stared strong; but he's had it.
- He screwed the pooch today when he got mad at that
"Glenn. I don't blame him. Who the hell .does Glenn -
think he 1is?. :

' GUS . .t f‘ ': e
‘s Yezah, who doces he think he 1is? C %

GORDO , '
(caTmlﬂ him) - ‘ , *
.The s no;e thing is figuring out xhat the drill is.
These Sﬂoc are wgtchlnv every gesture,. every tic,
every'twitch, smile, stare, frown, every time you"rub
your nose.. - '

, GUS
I Hate Lh t.

GORDO :
Just listen, CGus. What I'm saying is this whole thing
here calls for a little second-convolution thinking.

Gus, you gotta charn the doctor, sell the salnt:_”i_ o x
INT- DR. LORING'S OFFICE -DAY A nn I "-:C::>.
Gus in front of GLADYS LORING. o SR | R S

GORDO'S VOICE (continuing)
. .When Dr. Gladys Lorlng asks you about the
hazards of the assignment.

DR. LORING = :
. .how you feel about facing the unknown, how you
feel about the potentially high risk of this operation.

GORDO'S VCIC“ (Also shoot Gordo as

(—

...What. do vou -"say? in SC 72)
‘ GUS’ N
Well sir, Dr. Loring...uh..Dr. Loring...
~ GORDO'S VOICE - . -
Charm her, Cus.... , ' : ' o %
GUS
(continuing)

I'm'a pilot, and as such I am accustomed to hanging my
- 'hide out on the edge day in and day out. A fighter jock
“is accustomed to risk. In fact, I enJoy the rlsks L

- Gladys Lorlng is scrlbbllng llke mad.

'CONTINUED{'"




nEey .y &L/L0/0L

S Sptiﬁg‘l959.‘;7' Eey 'f‘4'-48A;*

" CONTINUED: - | A ’_(::) :
T ' ‘ . A  (conrt-4d)
PR o GORDO‘S VOICE. (Also as in SC 72) N :
You can't say that, son. They'll stamp you as
reckless. They '1l say you have got the death wish.

Wnat .you say is second convolutlon -- it goes somethlng
like this:

PR - .

’
)

GUS is saying it all over again, as if he never said it at all:

GUS ' .
‘I.don't ragard this as a partlcularly hlgh rlsk
D*OkOSlLlOﬂ B _ -
GORDC'S VOICE o -.;” o
.Smile, Gdis..... » : S %
GUS
(continuing)

Yny no, certalnly not compared to some of. the
L°St work I've been doing for the Air Force. SlnC87
this project has a high natiomnal priority, I m sure.
the safetyprecaitions will be far more thorough than
hen I had the F-I00 in the test stage ' '

GORDO'S VOICE - R 7f" e

.Smile slightly and. roll your eyes heavenward— . - . ®
the "'halo effect'"..... o _ S : N
GUS
(cont1nu1ng)

.I mean I don't see this as rlsky at all. I
‘ﬁqun t be here if I thought space capsules were
in any shape.or form...risky.




(Spring, 1959) o =49~

CUT 3iCX TO HOSPITAL DAYROOM - DAY . . C::>

GORDO

That's it, Gus

Beautiful stuff! That shows ‘'em

that you're a rational test pilot, as concerned about
safety as any sensible -professional. Create the

Halo Effect. Sell 'em the saint.

DEKE
"But it's bullshit! This 7ercury Project is spam in
a can, we all know that. It's gonna be dangerous

GL3
You mean we gotta

rational?

2s hell! Maybe that is why we're ‘here.

lie to prove we are

GORDO .
Prudent lying, Gus. 2And figuring out the drill.

THEZ IDIOT BOX. It's like

sice by side -- compeblng.

‘are watching every move.

partition.

%

a trainer in which you respond to (::)Q
different 51gnals by pressing buttons or throwing switches. o
Lights keep coming on.: IF POSSIBLE -- Glenn and Shepard are

And the pace is...furious.  SMOCKS:
Rookles watch from outside glass :

. | | : GORDO

‘ . What do you think the drill isyﬁere?

GUS
Testing reaction times.

e GORDO' ;
Gus, think "second convolutlon . They're also

looking for perseverance. Ability to cope with

frustration.

™R

Dl_af\.l .
~tleither of these two guys is cracklng.

, » GORDO -
Strange. Figured they would.

GUs ‘
And that guy Glenn,: you know what he s d01ng7

ﬁhat?j .

f Gordo '
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- GUS L e T A .
He's hummning. . T /7\05*
L e ' ’ 49
CLCSZ SEOT. GLENN. Urnder pressure, this guy ths,f Pnd *f we
were to Name That Tune it might be "Battle Pvmn of the RgDLklwc

-~

SHG?: SIVEN SMOCKS A-SMILING. Lney llle Glenn .

F.CLINIC, TRACKING GORDO AMD cus past nurses ‘

inT CCR;IDOR CF.-CL &St nureges,
noszizzl hoi polloi e o
GORDO S
o - Gus, I've got the whole thing figured ouk.
The drill here is going to be seeing who ‘can
drill the brzins su: of Dr. C’ai 'S Loring
: GUS
You're nuts. She thinks we'r all just a 'bunch
©f miserazle pudknockers.
GGRDC : . :
Gu%: this cne fighter‘jock who is not a- “wse*aDWe ,
Dudknocker. She's a wcman, susceotlble EO charm ¥
JLSt like the.Trest of 'em. : *
s Fhey turn 1nto a testlng room, Gordo give ‘him a 'watch this"" S X
lOOr( : o ] ] oo :_’: oL
9T PN.
COT 70: (7 Sperd oo - D
CGCRDO EAS.A QOOK or ?T:R DI SB ELIEF ON HIS FxCE. Dr;-Loringiis
S Just sitiing - sternly in front of ~him, handing him a beaker.
. GORDO
You want what in there?
DR. LORING.
" .Spe—ln-o¢
: :CRD0
-hWhat Ffor?
BR. LORING
Sperm motility factors.,
GORDO
But...How...?
DR. LORING
Through ejaculatlon. Nasturbatlon is the customary
procecure. ' S _
GORDO
wWhatl?2?2?
DR. LORIhG

The best results seem to be obtained through
~antcs-°ahlon, accompanied oy nas;u;oatlon, fellowes

ol ejccu1a;1on




SR AT A AT o . (Sprinmg, 1959) . s1.

.
.

: . hear ( cont d)

"Cordo bllnks then the old smlle returns and the fighter
jock cleem reappears. : ' R
(T GORDO
R Sure. ‘I'll do it if.. you rl help me along
. if 1 get stuck. A B
N0 RESPONSE FROM DR. LORING. Those eyes could: shrlvel marble
Ste hands him a v1ntage Playboy. * ~ : L e

» e m———

INT. EATEROOM | ' C o ;m-l." (EED

Cne stall is occupied; Gordo goes 1nto the second one and closes

the door. Now we see two sets of feet with the pants bunched.

And we become conscious of something we've been hearing since’ : .
Gordo entered--A BUMMING' “UND SOMEONE IS HUMMING FROM THEZ: NEXT -

"STALL - "MR. SANDMAN". . S :

' GORDO
Hey, knock it off!

The humming changes--the Marlne Hymn-—"From the Halls of

f

Lc te zu—e~na..."~

Okay, Glenn! I know it's you! Now knock 1t off"' ~ . o
I'm tryin to concentrate in’ here. : : '(Eﬁi??“’ﬁ
INT. DR. LORING'S OFFICE. ' : .
) CUT TO: GORDO RETURNS TO DR, LORI’\IG He holds up a beaker R . B
- | DR, LORIVG | -
" My, that wds quick.
Gordo has an ”Ifm sorry darling” look. She scribbleslsomething.
GORDO I
Pleney more where that came from...heh, heh.
: DR. LORING
“And...I'd like.to meet your wife.
Gordo gulps--Trudy's in San Diego, remember,
GORDO
My wife ?
. DR. LORING
Yes.. You re marrled aren't you 7
TIGHT SHOT. GORDO. A second convolutlon Ldok comes. over him.
SR PR . GORDO R |
AN . Married ? Me ? (Thlnklng fast) Sure
DR. 'LORING -

Hepp il’yA 7.

A iy
oA o
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TRUDY
We ? You mean you.

GORDO
dcy, we're a team...From now on.
new thing..
.let you down 7

TRUDY

GORDO R
You bet! Real stable relationship.
AN | DR. LORING
Good. 1'd like to meet your wife.
GORDO a
" You'd like to meet my...? Sure thing.
, DR. LORING
TOMoTLOW.
GORDO S ‘
Tomorrow ? Uh...No good. 1I don't think she could fly
down until next week. o
DR. LORING
Tomerrow !
CUT TO: - Ciéfy
INT. CAR - DAY : S
GORDO AND TRUDY AND KIDS in car--the same shot as when we first met. *
~them; Gordo cpeedlnc like rat-racer, - -passing cars in desert laﬂdscape
Trudy looks like she's slept even less than before
g . GORDO o '
I'11 tell ya hon, this astronaut thing is the
‘best way for us up the ladder. We play it right,
Lo - we can get right to the top.

.Hey, this is a
. (no response from Trudy); Hey, .I ever

.Yeah.
GORIDO
Vezh 7 (smiling back) I know it's been tOLon But,
like I said, no more nightmares. =
A TRUDY
I bet.
GORDO

Hey, uho s the best PllOL you ever saw.?

Trudy Jusf smiles and looks at him.

: - GORDO
Yer lookin at him.




n

REV. 1/15-52 . S ' ,
(Spring,1959) - * S
'~ S mg
CUT TO:
: g - - (74
OUTSIDE DR. LORING'S OFFICE. ' ’ .
Gordo is reading a LIIe Ma anLne(choose cover—-clves us date).

Door cpens and women's laughter is heard as: Trudy and Dr. Loring
exit. Dr. Loring half smiles at Gordo; and he half-smiles back.

DOWN CORRIDOR. GORDO AND TRUDY.”

: TRUDY : T .
Well, you're all set. I told her you were "
stazble, well-adjusted, attentive, persevering.-
' I lied.
ZORDO , . -
Gocd goin. What'd she say? - : : o o
TRUDY

She lezughed. She knows you too well.

GORDO
Let's face it, some women just have a problem with men.

BEHIND THEM DR. LORING is leaving her offlce.' MOVE JITH HnR as
he moves down'the corridor, through a hallway, and lnto

T. THE HUMAN MILKSHAKE ROOM. Dimly. 1lit. She .stands in front 4
‘the machine; then, she puts down her clipboard. . = : b
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&And she unbuttons her pale smock. And when it falls to the
C o~ ~ ground, we see she's wearing something in the way of a garter
belt that we were not led to expect. “Nor were we led 40 expect
the glow that seems to emanate from her wonderful pale smockless. -
body as she...FLIPS A SWITCH...and the MILKSHAKE MACHINE BEGIHNS
A SLOW AND STEADY MILKSHAKING MOTION..and she opens the hatch...
and climbs 1n51de. i
"CrMERA HAS BEEN MOVIKNG EVER SO CURIOUSLY AROUND TO WHERE THE
WINDOW ON THE HATCH REVERLS... A LARGE WRISTWATCH LIKE OKNLY PILOTS WEAR
PRESSED FIRMLY UP AGAINET THE WINDOW. AND WE CUT OUICKLY TO:
INT. RADIOLOGY ROOM. DAY. v
A LCYWG, FLAMINGO-PINK TUBE into which a milky substance-is being
_pumped PAN DOWN. to find Shepard in a contorted p051t10n,
iscretely receiving an cnema. '

: . SHEPARD
wWhat's that?

. SHMOCK
Barium.,

y Shepard looks llke the barlum is sloshlng behlnd hlS eyes.
DISSOLVE TO: | ‘ |

ﬁh B ,Flanhlng the raleIOGlSt s examination -- RADIOLOGIST jUSu gives
hlm the end of his tube to hold. L y

el

%

RADIOLOGIST : ’ v
When you release the clamp, the balloon inside
. you deflates. S

‘ SHEPARD
Deflates? Where's the john°

RADIOLOGIST :
It's two floors up. Gonzales wlll take you
there. Wait here with him. '

GO.ZALPS, the huge orderly, wears red cowboy boozs and smiles
Zuwn at Shepard. SHEPARD IS HUNCHED OVER LIKE A CRAB, his face

red, about to explode.

SHEPARD "~

_ »lLet s go, 'Gonzales _ Andlamo Forward'
. To the John"‘ Please. Por favor “
o GONZALES |

" V'Q;”,' ,Te must walt: o SR e :

‘Lnen enother door opens and there s ANOTHER ASTROVAUT APPLICANT

He's .bunched over LIKE A CRAB! And he's holding the end of his
gube,.abOut;to burst. They look at each other, tears about to

.:LOT‘V. o . ) ) . . " . . CO.'\..LI-v —"- ':‘~ '
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: e SHEPARD _;-;_ SRS zi;*«.
f% L g Gonzales...in the name of- humanlty...man...please.,_t .

ST AR ' take us- to...the t01...t01...

!UT : . - -
b"-I*J CORRIDOR OF HOSPITAL. Doors are thrown open and Gonzales . 3
strides down the center of the corridor with a hunched over crab
on either side. Both are wearing a standard bed patlent s tunic,
+-e angel robes, open at the back, tall flapolng in. the breeze ‘
with the tube cowzng out of it. .

It's the public corridor -— filled with MEN, WOMEN"CPILDREW,
: NURSES, . NUNS DELINQUENTS, THE LOT. And they scuttle qu1ckly
“L_ke two Grouchos after the red cowboy boots.

-y

>IFLL\1;OR Other ! Astronaut - applﬂcant punches the button furﬂously,. T
people are walt’ng. Then, SHEPARD NOTICES: .- ‘

“0CH DPEOPLE, Reflector Heads, Orderlles with cllpboards who
re pretending not to be watching them, but they are!l.

P =T = - NN

INT .- ELEVATOR DAY - . F PR 1
“"They are. ‘inside the crowded elevator and Shepard notlces they BRI
~are still being watched. The OTHER ASTRONAUT APPLICANT has - turned i

.green. There is the distinct possibility’ that he. w1ll let go

6?;; right there in the elevator.
' : ~ GONZALES - -
You know, Mr. Shepard, I don' wanna say nothin' ' :
but me an''my friends, we don' exactly like ;hose.~“if' I

Mexican imitation;you‘do; _
Evervone in the elevator looks like Gonzales' friends.
| SHEPARD |
(feigning calm, turning green)
You'reright you'rerightyou're...unghh...
absolutelv right. .

—

IKT - 3rd-FLOOR CO&RIDOR - DAY ' : . 843

]

The coor opens and the OTHFR £STRONAUT nPPLICANT is out w
doing 2 drazy tango quickly down another crowded ba1lvav to the .

jehn, Shepard sees the Smocks checking him out ou euelr‘c%arts S

SHEPARD ' :
Tell me something, Mr. Gonzales, ever have any... :
eXD1031ons 601ng this? : N ;

: ' GONZALES - o
All the time.} It s a mess, man.,e

= S Tell ne somethlng else, Mr. Gonzales.*r-
L How'm .I d01n° R ‘

t"J-’
W)

COhTI




Rev, 4/25/%,

T_—544
- CONTINUED: |
- (cont 'd) .
GONZALES -~
(confldentlally)
- I think yvou gonna make it, man.
I think - you gonna be an astronaut
Shepafd glances back -- sees SMOCKS prerendlng not to. watch o
him -- and gracefully moves into the john. e *
OMIT | - o I | .(Eggtkf
WE _CUT TO:

INT PAESS (ONF ROOM .
THE RAVENOUS ANIMAL - The Press. And THE SOUND is coming from

THEM - bubble, bubble, toil and trouble, steam and scream in

the most excited way. Some'climb ladders under huge lights.

THE SEVEN ASTROVAUTS BEGIN TO WALK ONSTAGE AND A SHEET OF LIGHT
HITS THEM, BLINDING THEM. A NASA MAN leads them to-a long table,.

and in the middle of the table is a model of the Mercury Capsule
atop the Atlas rocket. .

NASA ‘MAN v o

Ladles and gentlemen, may I have your attentlon,

- please. In about sixty seconds we will give you
the announcement you have all been waiting for
the names of the seven volunteers who will. become

- the Mercury astronaut team. Following the distri-
bution of the kit those of you who have p.m. dead--
line D*oolems better dash for your phones.

| CONTINUED:




Kits are being grabbed and reporters are bolting from the room.
THE PRESS IS SWARMING IN ON THEM. Bulbs are flashing.

GUS
Holy shit!

GORDO (faside to Gus) .
" Easy, Gus! Smlle, man, smile! Ve re heroces--

: GUS ’
But 'we ain't done anythlng yet.
- "Ravenous they were! -- these swarming photographers who could
grunt but not speak, who crawled all over them". The other guys
are equally terrified.
. -~
, \ NASA MAN - |
Ladies and gentlemen, today we are introducing to
you and to the world these seven men who havé been
selected to begin training for orbital space flight.
These men are here after a long and unprecedented
series of evaluations which told our .medical con-
- sultants and scientists of their superb adaptability
to thelr upcoming flight...

and the crowd noise 1s.grow1ng and growing...
NASA MAN
. It is ny pleasure to introduce to you——and I
* -consider it a very real honor, seven Americans.
Gentlemen -- Malcom S. Carpenter, Leroy G. Cooper, -
John H. Glenn, Jr., Virgil I. Grissom, Walter M.
'Schirra, Jr., Alan B. Shepard, Jr., and Donald
K. Slayton - AMERICA S Mercury Astronauts!

“wr
l'),

Applause of the most fervent sort, amazing applause. Reporters
rise to their feet, photographers straighten out of their beggars’
crouches, snlles of weepy and grateful symoathy wash across their

faces.

IN THE AUDIENCE, THE TWO RECRUITERS. THEY NOD AT - THE AIR FORCE
LIASON MAN AND TWO AIR FORCE HIGH RANKERS. As the audience settles

,1neo seats-

NOW A SERIES OF DISSOLVES: REPORTERS RAISE HANDS. %SK QUEST;ONS;
AND "VARIOUS ASTRONAUTS ANSWER. '

" FIRST REPORTER '
I'd like to know from each of you whether your
w1fe and children had anything ‘to say about this?

- ’ .DEKE

(awkward, hates thls stuff)
ah... Mine think it's ...fine.

N T T [.l PR U Y / S



o

REV. 1/15732° : N I
- R : ‘E(c QO!J'T
56 -

~ ' SCHIRRA .
’ - Ah...they...they're all for it...

‘Light smiles, light applause, light interesﬁ,'uhtil{*"'

GLENN * ™
You kncw, I don't think any of us could really go
on with something like this if we dldn't have pretty
good backing at home, really. My wife's attitude
" toward this has been the same as it has beéen all
) along through my flying.. If it is what I want to
éo, she is behind it, and the kids are, Loo, a
hunnért per cent. - o

. And during this, Gordo has leaned over to Gus and whispered:

- GORDO
I con't believe this.
' GUS L S
But look at. them out there. They're - .. eatin -

lo. hD.
2nd it's true. The Press is beaming ear to ear.

%:‘ - BDISSOLVE TO: GLENN, AND HEE'S ON ANOTHER TIRADE.
GLENN - :
- 5 ...2nd I was brought up bellev1ng that yvou are
- placed on earth here more or less with sort of a
£ifty-fifty proposition, and this is what I still
“believe. We are placed here with certain talents
and canabllltles... o

Y

the other guys are cutting g1ances from elther end of

ind all

the table up at this Flying Churchman who sits in the middle
near the rmodel.'of the capsule. ©On.the other side of the +tsble
Shepard rolls his eyes skyward.

GLEEXN (cont'd)
It is up to each of us to use those talents
capabilities as best you can. If you do
t, I think there is a power greater than any
us theat will place the opportunities in our way...

IN THE AUDIENCE A WOMAN breaks out in SOBS.

4 3

GLENN (cont'd) :
, . : ...and if we use our talents properlv, we will
B » be living the kind of life we should live...

. DISSOLVE TO: MOXE PEOPLE IN THE AUDIENCE ARE CRYIN D oMANY
' NODDIKG. ZAND MORE AND NMORE ARE CHEERING. AND GLENN IS T2

CN AND ON:
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o And when I tH;n o? G“”' lle &nd K*lbu*'ergnt (conE"g"
‘standing on a hill at Kitty Hawk, \o*th Caro1lna _ ‘
, _0551ng & coin to zee which one aou d take the Il“St 3
LN irplane Lllaut ané I think of us here todav...I JUQt-
5(ﬁ>, tﬁaﬁ\ God I live in =z couvntry where the bes; and Lngv
T finest in a man can be b*onth out.
20D RIGHT ZBO0UT THEN, JUST 28 GLENN'S RAMBLING ON, Gordo rmumbles
O Cus:
- : CCR20
Gus, time for SO0me second- Lo“vc»uzlon thinking,
(£n¢ then aloug) e
" You kneow, I'd like to Second some things that
Mr. Glenn has sazid here today. I think we are very
fortunate that ~e - kave, shovls we g2y, bzen :
Slessed with =il tzlents that have Seen picked for
‘serething like this, .. '
the zudience dvplauds. Now the
GORDO
I think we would be most remiss in our- du;y 1f
we didn't make the fullest use of our- talents in
voanLeerlng for something that is as important
_ és this is +to our country anc to the world 1n
‘ , general right now.., : . -
0 > ~ , . . ,
iS:7 rnd the Hallelujah Chorus.can-begin right about here, faintly
i -2t first: ‘ - S o
- DEKE
(almost to himself)
.. .The Halo Effect, SO this is it!
GORDO - :
This can mean an awful lot to this country, of
..’ course. Don't you agree...De ke?‘ :
DEXE |
(catching the ball, rolling his eves heavenward
‘ ‘25 he does scme 'second con volution! thinking)
I ecree absoclutely with Gordo, and I don't feel
that we are saying cﬁ;;hing new here. I think we
are just saying all the olg things that neegd to be
said with fierce conviction.
DISSOLVE T0O:
The assembled press smlllnc and noddlng. CLOSE SHOT .on prad on-
vihich reporter ig writing: "Duty", "Faith", znd "Country".
“(;) Znd Shepérd'is just L’nlshlna, aﬂd we look down the llne o;
\ ~ Zstronauts ang Lhey are bathed in a golden haze. :
- . SHEPARD = - : :
-..2nd as far as c? ufch goes, I attend it
) regularly...

i
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Applause. And the Hallelujah Chorus plays. o .

'

DISSOLVE TO:

¥ reporTER , Py
who.will be the first to go 1nto spac:e’> Q_;

The guys'all flash competltlve smlles. ‘Each wants to leap up
as if in answer to 'will the real spaceman please stand up .

. NASA MAN -
Whoever performs best in the upcoming
tests. The best will be first!

TREMENDOUS OVATION.

‘The Liason Man leans over to the Air Force guy next to him:

- LIASON MAN - K
Yeager should see this. Seyen rookies being
‘installed as the hottest numbers in flying: -—-
and they haven't done a goddamn’ thlng yet but
turn up at a press conference.A ' , :

DISSOLVE TO:
Reporter asking the last question.

: 3" RrepoRTER
Could.I ask for a show of hands of how many are

i i” o confldent that they will come back from outer space7‘

2nd all the brave lads raise their hands. 2nd the audlence goes
wild cheerlng, laughlng, blow1ag Leary noses. 3

o GORDO
Share 1t, brother.

GUS .
(waving hand in alr)
Fuckin A' ' :

ehd the camera arrives on John Glenn -- who has BOTH HANDS UP IN
THE AIR. : .

CUT To: INT pmrto sesS\o:\; ROOM - | o .»

THE SEVEN GUYS in a wreath formation, staring right into the
camera and smiling. The pop, sizzle, and FLASH of a camera.
The Hallelujah Chorus continues: Hallelu;ah Hailelujah.

AND SEVEN WOMEN -~ THE WIVES -- now in the wreath formatlon.
Smile rldht 1nto the camera. PLASH Hallelujah. C
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INT
belng retouched by artists and alrbrushe
- A hickie is removed: Hallelujah
A crack in lipstick smoothed: HalLeluJah
- A furze of mustache zipped away: Hallelujah ,
- A forehead pimple blotted out' Hal-le- lu-jan.'

END THE IUSIC ENDS ABRUPTLY

JEEE . _ o (1959) R
"* AND IN THE RETOUCH ROOM OF LIFE. The plcture of the wives is (88)

(NT LUCE OFRIWCE R CEED
ALL SEVEN ASTRONAUTS AND THEIR WIVES SIT IN A HUGE OFFICE.

They seem like they are in an eudlence, Just Slttlng ouletly,<
starlng forward.

AND NOW MEET HENRY LUCE. He's behind his huge desk, in shadows:
(sonethlng like. the special lighting we have given the Press),
.and he's attended to by various secretaries and- underllnqs.
Framed Life Magazine covers hang on the walls. .-

ot ot

Luce speals loudly enough to be hearo by alie

LUCE S
What do they make, seven, eight .thousand
dollar= a year‘7 . S

: SIDEKICK
- Tops.
LUCE . - - L
With this one deal, I'll be giving them $500,000"
split seven ways over three years. How does that |
ound'> T e

The Magnlelcent Seven Brothers and thelr Seven Brldes bean from
ear to ear. :

‘LUCE :
Now I want them all to meet my people who wlll
write' their True Stories. Naturally these stories
will appear in Life under their own by-lines, for
example, "by (he searches for one of their names)
...Betty Grissom or by Vlrgll Grlssom e

GUS .
Gus.

You don't interrupt Luce vhen he's holding court. =

\ LUCE . .
What's that? -

cus ' |
Gus. Noboay calls me by...that other name.;i

CONTIKUED.

s

.
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vLuce is not used to looking at a gruff face in his offlce. In
this office all is Seemly, all has the Proper Tone, all has
Good Feeling. Luce looks at Gus like he's about to feature
the name "Virgil" on the next cover of Life. '

LUCE
Gus??? An Astronaut named 'Gus'? What's
your middle name? c -

GUS -
Iven. .

‘ - | LUCE o
Ivan? Hmmm. Maybe Gus isn't too bad. Might be
something there. All right, all right, you can
be Gus.

Gus scowls; Luce nods, the meeting ends."Reporters begin to
?0P PICTURES. ' ‘ . :
INT  (DRADSL A ‘Lige’ :

LEAVING LUCE'S OFFICE. INTO CORRIDOR. (3)

Trudy coming out next to ANNIE GLENN.

“TRUDY
I bet for all that money they could call you
Virgil, couldn' t they? They sure could me._’

.’R\IE GL?NN just smlles and there s an awkward beat as Truay

waits for contact to be made. Then Glenn comes by and takes
.%er arm as they walk down the hall.

. TRUDY |
‘What's with her? ' She seems snobby. -I don't
.GORDO

I get-it She's Mrs. Klean Marine.

'BULBS POP all over them, dappling them w1th lldht, and CUT TO:

)

Ny . LuCe > OFFwus
BACK IN LUCE'S OFFICE. PICTURE OF ANNIE GLENN IN LUCE'S HaNDs, \Qf

LUCE
...nhat‘s this?

: 'LIFE REPORTER
Well, the poop on her is that she's protectlng
something...a’ feroc10us...3ackhammer...stutter...
the kind where she gets hung up'on almost every
syllable... and

Luce'sibrow darkens. The Reporter wants to run for cover.

B, I S R !"A .
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LUCE L e

‘I don't: care what she's got! We're in & war nere,'"

a battle for the heavens,. and there'll be no. o

stutterer on the homefront in my ncgaz;je,“ In a

-matter of such national ' importance we.will see to

it that the Prcper Emotion and F*;t*h* 7-cral Tonati
ULevalls. <= 2nd what are these?’

CTEIR PHOTCS: THE RUSSIAN SPACEPROG SREM, A CHII?ASZ;M/ AN . -
L SHEZT CF YZAGZR AND CRCSSFIELD BRI
g REPCRTEZ - ' o e
These are the contestants in the race Ior space.
o Question is, who will get up there first. - °°
Tues -
I think you're micss ng something nere—-»we“héve the
exclusive stories on the astronauts. We are backing
the astreonacis. They will be ths first cnes into
szzce end I don't thirnk we should have zary guestions
‘on that scors. These are the cgreztest pilots in
Emerica ' : ' ;

csses down. the YEAGER PHOTO, and picks up ong of the
onzuts. . - ‘ o

m}p
'1 rr

LUCE (cont'd) .

C...We will read their backgrounds and see hoy
wholesome circumstances: small tcwns, Protestant
. vezlues, strong families, the simple life.,;g'

?Lﬁ:lY SE0TS. .Gordo playing with his. kids, etc. Movietone
mysic begins to build@ as Luce pursues his wvision: ~ . - | - .

~2sef geries oI famil; thotos in agazine. : : o - .
) : LUCE (cont'd) ' SRR

These are our Dav 1ds, up against. tqe ?LSSlan
Golizth, matched in smncle combat in a- decaly
"Guel in the heavens. And soon these Davids

- [, S | rmese y IITT TR WA
. will embark ©on THEE GREATEST ADVERTURD MAX HAS
Rty LRTO T VILVE
ZVZER DARZD TO MEXD, ...

<
\ i 7
> - L S TNT Ay N
—zed up and dovm In. 3.G. TEZCENICIANS

< -
TV

6.1
: TICURE (Glenn) SWEEPING BACK AND FORTH THROUGH FRAMEVin f.g.s while
~egingz watched by tecun1c1ans in b.g. .
4 TIGURE (Shepard) UPSIDE DOWN, swinging llke a Dendulum, in f.g.3 being
watched. :
’ o, . : . on
THT TROCIDURES TRAIKRER. CORStant flashin g red warning }1ghts“ o \8

' e L s
’ . W . e A
- tbﬂmxwkv“xg
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H,\*{DM VOICE (Screaming) | ' ‘ (_c,\r- *

Mayday! Mayday! Mayday! Abort! Abort!
Gus is trying to maintain an even strain inside thiS]ﬁadhduse.,

GUS GOES GREEN. And we view him THROUGH SMALL OBSERVATION
WINDOW WHICH IS TINTED GREEN. In the corridor, observing him,
a GROUP OF SMOCKS, FOLLOWED BY THE LIFE PRESS SWARM: :

A SCIENTIST )
I think it is safe to say no grouD of men in’
history will ever have undergone such a rigorous
' physical preparedness. In addition, this series
of tests is designed to de-~condition, de-sensitise,
and adapt out fegars....

THE SCIENTIST LEADS THE PROCESSION. THE CORRIDOR IS LINED
WITH DOORS WITH GREEN OBSERVATION WINDOWS.

A SCIENTIST (cont'd)
A graded series . of exposures to anyleay arouSLng
Sulmull.... .

AN INCREDIBLE‘RATTLING SOUND. SHEPARD is inside an ALFA
TRAINER in the green light. , -

2 SCIENTIST (cont'd)
...0f course, as a Scientist, I can assure you
that biomedical research is the sole purpose
w7 of the ride they will taxe. : o

they pass the green tinted windows they can observe TH
LD MASTIFF (STOCK FTG: REASON FOR TINT IS PROCESS SCREHN).
rom other windows figures whirl by, Schirrah is seen .
UPSIDEZ DOWN and ‘shaking on a table. CARPENTER jogs like a
rat on a treadmill at double speed. o

W
1

-~

o= m

)11

AND THE SOUNDS from other doors: Banging, whirring, chopping
lixe carrots being dlced .

PSYCHOLOGIST SMOCK
'hnat is recuired here is a man whose main talent
is for doing nothing under stress. Therefore
w2 must remove some of his...pilot's hichly compe-
titive gualities, quell the desire to excel,
drain any obsession they have with control.

* ' REPORTER
Sounds like you would be happy with an
experienced zombie. .

SMOCK
(German accent)
You laugh, but do you realize we have created a
capsule that is a fully automated vehicle in which
the astronaut does not need to turn a hand?




B éé(éggom '

They walx past a doorway. as they pass’ GORDO 'DEKE 2AND SCh-uRA
emerge,; sweating, looking brutalized' from some WEIRD. TLSTING '
LPPARATUS. Photouraphers begin taking plctures.¢' ‘

SMOCK  (GetrAn hecedlY
(fading down corridor) :
...the astronaut has Been added to the ovstem'
as a redundant component.... : :

PSYCHOLOGIST
...Yes, mainly to see hew a human bEng reaponds
to the stress of flight.

SMOCK (c AR h—LLE'fJ-) _ B
In fact, since all we need is the data, the
astronaut may be put to sleep during the ride.

res
u

they rouvnd a corner,

Sleep? Bull-sheeit. This is one pilot.who |
is not going-to be sleeping during his ride.-

But they look too exhausted to flght back Thingsfaréﬂnot
ceing we11 as we: L

I :E*J PANLKOb oAyl o . 1%e60 o . <Et£>.

cut
FIRZ. RESCUE TRUCK POURING WATER INTO BLACK. SMOKE. _""HROUC:I
THE PLEMES WE SEE YEAGER WILD-EYED, ON HORSEBACK. The horse :
rears up; Yeager Lights him down. Glennis is nearby on: another,
horse, lezding horses from the flames..
PERCEQ'S IS BURNING DOWN. PICTURBS OF THE PILOTS ON THE WALL
CEAR AND SHRIVEL. . OTHERWORLDLY MOANS mixed with FIREFIGHTING
SOUNDS. ’ . R
SISSOLVE TO:

T PANCHO > LATER . :
ATTEIR TEE FIRE (You can still see the remains of Pancho's, Cig)
rzrently rzde an His toriceal Swte) Scme onloockers; GIRLS
zxrzuszed from the battle climb into cars and begin to drive
ewzy; horses are being led away. Pancho is picking up the
remzins of pictures: .

, PnNCHO
This's one of me ‘n Amelia Erhart right after I
breke her speed record. I could always understand
speed...¥You just went faster...But once they
started with space....Hell, the space race around
here means they start takln up every bit of space
they can get their hands on. The 2ir Force wants
us off b*s land so they ‘can build a new runway
on this space. I think the damn peckeiwoods
accidentally-on-purpose napalmed us.
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&) cont

YEAGER
I kinda doubt it, Pancho.

 PANCHO
Yeager, they tried to call this place a whore—
house. It wasn't a whorehouse, was 1it?

YEAGER
Peomle who was never here, Pancho, they mighta
cglled it that. But not 'those of us who was here.

PANCHO
Vhat the girls did after hours was their own
business.

: YEAGER
Pancho, what they did after hours was their
business.

Pancho begins to chuckle. Yeager lets out his strange, knowing
laugh. Pancho climbs into a car. There's a GUY sitting next
.to her who we've seen ln all the bar scenes, just 51tt1ng there—-
- hAYSEED {see photos) =

GLENNIS
nnere you goin Pancho7

. PANCHO : .
‘Goin to visit some Yagui Indlan frlends of’ mlne"
down in Mexico. Me ‘and Fred here's gonna get
married. He'll be my sixth.

’ . FRED
Seventh.

o PANCHO o
Right. (She looks around at the ruins, blinks
back a would-be .tear). Well, got to maintain an
even sirain, I spose. Let's go, Fred, you
miserable pudknocker.

oo
Pl oS

>Don't call me that. .

" CONTINUED: .
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, PANCHO P -

-, Sure, Fred, sure. Lissen, if anyone: can flnd
me, I'1ll buy a free steak for the first man who
flies into outer space. Maybe it! ll ‘be” one of -
them ass- tronauts :

. YEAGER S
Call chat flyin'? Hell . once they put thoqe bovs
in the capsule, that's the last 1—hey got to say.on
the subjeet. They won't be doin' any flyin'. over
there. Asides, I hear a monkey's gonna maPe the
* first flight. :

PANCHO'
- A monxey?  You're kiddin'
' _YEAGER S
Ain't kiddin® Hell, who'd Tc.“\ta fly anrh1n

where you had to sueeu the monkey crap off the
seat before you sat down?v . o

.. PANCHO - .
Yeager, 1 know you. You'll find a way to get'
there. before them. C' mon, Fred let s go.

GLENNIS

v

Pancho, wait.

For a rowenr, everythlng stops. Eyes water...from the smoke.

GLENNIS .
You were always gonna tell me about the time * -

you useta fly guns down to the Mexican revolutionarles_‘

--and they gave you the name, Pancho.

PANCHO ‘
Another.time, Glennis. ' See you around, Yeager
Step on the gas, Fred, you miserable peckerwood——
- and no lip :

s on the gas with no lip, and they go dr1v1ng off 1nto
t...lorewer

755'

| :3' <f°
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TS”?‘C:/STOCK
INT - CHIMP EXAM ROOM -

- CARD: HOLLOMAA AIR FORCE BASE NEW MEXICO. May 1960 :

OF CEIMPS COJPUTB AT THB IDIOT BOX. They re as fast as. Glenn

‘and Shepard.

L.

APE SqqHKS -THIS IS THE AIR FORCE CEIMPANZEE COLONY. A GROUP

IVOTHER CHIMPS are inside - GONDOLAS OF CENTRIFUGES. Tapes are plD’ng

in “xe'SOUND of a Redstone rocket launch G- forces are. bu1la1ng up.

, Cblrns whcse feet are rigged Wluh sensors are gettlng zapoea
"~ thzcugh the. soles of thelr feet for screw1ng up. -

_CONTINUED:
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Chimps who are gettlng fed llttle pellets as rewards,‘little_
chwmo crunchies. . -

lhere s even a chimp climbing inte the backseat of a flchtef
plane and taking off.

In short, chimps are being given the full treat@eht5of'all our
Astronauts are getting in the way of flight training. .

4

CINT - CHIMP CENTRIFUGE ROOM - DAY . o S C97>
END ALL THIS IS BEING WATCHED (of course): BY SMOCKS.. REFLECTOR
v"..':‘-:’ Y‘S

A chimp leaps at a Smock and bites hlm in the ass.4
‘Another Smock presses a button.

"'The chlmp is outllned in a stunnlng blue llght and goes llﬂp;-

SFIEVTIST WITH GERMAV ACCENT . . o j" — .gf
Good. Ve are right on schedule. : ' ‘ '

fC QSE SHOT ON CHIMP IN CENTRIFUGE And the CHIMP IS WHIRLING.

| LONG -DISSOLVE INTO:. S | |
(NT  CENTRPUEE Roodd o : ':
JOHEN GLENN in exactly the same position -- THIS SHOULD HAVE THE

PEELING OF DR. JECKYLL EMERGING FROM MR. HYDE...Astronnuf emerging

from Ape...Glenn's face is flapplng and contorted- from the G-forces.
he machlne slows down.

A

DD W AOlICD PHOTOGRAPHERS, bulbs flash;ng. THE REPORTER‘is there,
too. . . S

: 1LIFZ REPORTER
Fow do you feel ?

GLENN
A hunnert percent A—okay.

K

eporters smlle and write . that down.‘ From a falterlng;monent, we g]{f
“know Glenn has just been through a wringer. But he pulls it -~ y
'»toaether For the Press as the Other Astronauts look on.

- ”""IFF REPORTER . . T
You thlnk you re goxng to be the flrst one lnto space 2.

CLENN S " ’ S
Well, we ' re’ sure as heck 901ng to glve lt all we ‘ve cot




g -

FLIZNN AND CAFZZNTER JOGGING RARD. Determined looks, running on

z 2zzch somevhere. ‘ - . :
CLOSZ UP? OF TICENOR EROTHERS POSTCARD: Two grinmning cog
ezs raised to hydrant., .Caption: "This is a wonderful
betwesn vou and me end the Yemppos:t"

: CGUS
Yezh...that's good. " I sure do miss you alot."
That's good. - ' e '
£33 WIDEN TO REVZAL: THE WHOLE COCOA BEACH SCENE: Local Olsters,
Tocthless Floridians, Where-the-Boys-Are Bikinied Nubiles, ete.’
A1 smiling and 211 watchin g Lhe two Astroneaut celebrit;es pass.

e OLDSTERS AND

NUBILES
Deke ? '

an
15

- s .

c z.d Deke are wore interested in the hot cars thelocal
bl Zeplaying T t there on_thn beach to Schirra, Shepard and Cor
z ezpropriately dressed ir c*.“ucq (TW0 YOUn quRLS in bikinis
g Z guietly watching) : ;
. CAR DEALLR
e em from me for oracticallw nothing per
v tixis on ( puts jackeét on)
©~ Cets & little chilly here <o night
Zolks'll want tc rat race in wrhat tfhe
rat-rece in .
Trwis zlios ; as they see Glenn &nd
Térsenter runnin g the shore.
TFACHING WIT CARPENTER. Jogging steadily. Behind them

C.s. we can NG SOLNDS
*0VZ TO REVEAL--A rat- ~race is beginning behlpd them--a Wlld screec

-‘V‘-‘ -—l‘-n-
preficiency run. Three cars bearing down on them, rock music comi

cn lcuder ancd louder. STUVT--DOSS DRIVF PAST THIM AKD WEA WE TaRO
PILIXGS, throwing sand in joggers' ~faces.

Cerpenter looks perturbed; but Glenn is unfazed. They jog on.

Ls they jog one ci the cars heas backed up and comes up. along- ice
- iz, kzeping pace ﬁe keeps running,. trying not to no_lce this

CG:‘T:K’.’:Z .

Hlng
ng. .
UGH
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tracking car. He glances out of the corner of his eye and SEESfi_ 99
. Two lomg lovely legs propped up on the dashboard in the front oo Aton
: seat. E\OTHLR CIRL IN BACKSEAT just smlles ‘up at hlm ]
GIRL IN FRONT -
Hi. .You're John Glenn aren't you ?
, GLENN
(Huffing)
Th. .. n.nag. S rloht
- GIRL IN T-‘RONT
' Need a lift ?
:  GLENN
‘N...no- thanks.
‘ GIRL IN BACK
Cettin in shape, John ?
' And we notice next to the girl in front--a guy in- bermudas w1th'
A BIG WRISTWATCH--and we know ONE of the guys is there- dr1v1ng,¢
- ,But we don t see hlm : , ] ,
, GIRL IN FRONT . : -
That's good John. Fine work.. Get in shape so j
o we can show those Russians. = :
(e o GIRL IN BACK . o
Byeé John. Bye, Scott.  Keep it up. Keep 1t up
. As .the car digs in and peelsvaWay,
GT T .
CUT 10: ol
INT. CUCUA BLACH NOTEL BAR. NIGHT. B N,
_ The SAME TWO GIRLS enter ‘the bar, and survey the room from the o
doorway. - SULTRY MUSIC PLAYS. -(Poss. a piano player per PK) - *

THEY SEZ: ALL SEVEN “STROV‘UTS SPRINKLED AROUND THE ROOM

partying German Lechnlc1ans, GUS AND D‘-‘rp sit quletly,
eers. (Possibly, German singing per PX)

-

IN ONE CORNER, HAVING A SNACK -w---m---- GLENN AND CARPENTER, drinking

mi;k, Joflng over some technlcal charts.

GORDO shcowing his imitation YEAGFR COIN SHUFFLE to some locals

:AND SHEPARD at the bar next to SCHIRRA Tears are streamlng f
SHepara s face as he watches TV R E S

' JOSE JIMENEZ (on LV) : : .
My name, Jose Jimenez, and' I a am a hastrono in the
h merican space prograham etc : :

’ » SHEPARD :
Oh, God, I-can't take it. This guy kllls me. I
theenk I gonna dle from thees. -

CON"’"’\'L":’“'
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" THE GIRLS STAND IN THE DOORVAY, surveying all: Misic -~ (cont
and cuts of the various guys glanc1ng at them nelghten sexual atmosphe

: "FRONT GIRL
Four down three to go.

_ And she smiles her sexy smile, and ‘the-two girls Begih'to move
- threugh the tables. : ‘ -

- John Glenn looks. at them, watching them. WHO ARE THEY HEADED FOR?

As Glenn stares at. _heﬂ and pokes Carpenter who looks up... The girls
come closer. closer, :

CUT 70: INT-  THRONE ROOM - -  DaY. o -3;;1, - vs:<1£§E>

- CLOSE ON JOHN GLERN. He's ot his back up; and . when he's-angry,
‘he's formidable. - e

JOHEN oLET\ :
...I don't want anything to put this program in a
bad light. &nd things are geoing on that could put
the program in a bad light. We have got the oppor-
tunity of a lifetime, and I'm sorry, but I'm just .,
. not going to stand by and let other people compromlse ’
the whole darn thlng... ' . . : -

 Ge¢rdo enters in mid-speech and flops down next to Carpenter - All the’
other.guys are.there--getting into their silver space suits. '

GORDO
What's -ticking him off ?

Cérpenter looks a llttle sheéplsh, shfugs and looks éthlenn.

GLENN . ‘ :
...You know and I know that this could blow up 1nto
something very unfortunate. . . :

Gordo iéané over.to Shepard to ask him, but he sees something that

- .CONTINUED:
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halts him dead: TH? LOOK ON SHEPARD' S FACE --the Icy Commander
starlng volt for volt back at Glenn.

GLENN '
...I'm talking about the praylng around that's going
on. I'm talking about the young girls, I'm talking
about the cookies. 1I'm talking about keeping our
. pants zipped and our wicks dry around here.

réo can't help but snicker a little at John, but it's Shepard
k*o rises. We haven't seen this side of thim yet, and it's as
if he's put on all the armor of military correctness in the stern
.old-fashiohed way: :

SHEPARD o
Mr. Glenn, you are way out of line. I would advise
you not to try to foist your view of. morallty on
anybody else in this group. Each man here has volun-
teered to do a job, and each man here is devoting
long hours of training to prepare for it and is doing
many things above and beyond- the StrlCt call of duty...-

Host of the boys are absolutely 1n accord w1th Shepard

'SHEPARD (Cont'd) , - S ,
...such as the morale tours of factorles, and fore-
going any semblance of an orderly family life. And, .
Mr. Glenn, as long as a man uses good sense, what he’
_ " does with his zipper 'and his wick is his own business!
An8 now it begins to heat up:
SHIRRA

‘ (to Glenn)
Yeah, who “he hell do you thlnk you are 2

~ Carpenter rises to Glenn-s defense:

‘ CARPENTER o
Just a ﬂluut , John's richt. Whether we like it
or not we're public figures. Whether we desexrve
it or not, peoplé locock up to us.

zZnd thzn_ALL TALKING AT OWCB‘

'CARPENTER AND GLENN | ' SHEPARD AND THE REST

We've got a terrific reSpODSlblllty... You can't tell us what a pilot
It's not enough not to get caught... dces when he's not flying... -
It's not enough to know to your own . " Just get the damn thing up
v,satlsraCclon that you've done nothlng there, then move over, pal....
wrong...We've got to be like Caesar's - 1 don:t believe it..:¥ou
wife...We'veé got to be above even the . tellin us to keep. our hands"
appearance of d01ng wrong !;!' B o clean and our peckers stowed

'JUSLAES hOStllltV between the bovs reaches -a feverlsh pltch,

CUTSIDE THE THRONE ROOM, a SECRE‘LARY IS HOLDING THE TEN PR:.SS o , *
REPORTERS AT BAY; : , o o L :

N
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cark ficures luh ‘their cameras at the reacy are haltwnc to

cet a2t the Boy . . )

SECRETARY . ’ e

hev're just having a little seance in thore.'

(Ye hear muffled shouts, som ething crasﬁlnc}

You xnow, just trying to come up- w1;n aﬂswers R

_to cerplicated technical:. problems. It's 5ﬁ *b eir

tific - :

O

THRONE/DRESSING ROOM - DAY - SRR ',
TSTDE OTET GE T ’ s

—t i - -

You cot it &ll wrong ! (Everyone stops). 'The issue
here ain't pussv. The iscsue here is monkey! _
GLENN
What ?
- GUS
Us ! Wwe are the‘monkev. .

oo DEKE ~
‘What Gus is s_ylng is that we've all beard uhe rumors
that they want to send a monkey up first. - 2And. we just:
don't wa nu to believe they would send a nonkey up to
do a2 man's work. 2nd what Gus is sayln. .S what tnev are’

tryin to do is send . a .man up to do a wO“f‘V'S worn. '

"'Us !- College trained cnlmcanzecs !

. DEKE o
And what' CGus is sayin' is what we've got to do .
is change things around liere. He's sevin'- we are *
pilots, we know mére abcuf what we need to £ly- %
than anvene else. He's sayin' we got to alter the *
experizent. ind that comes down to who controls thincs
from rere on in, and...
GLENK
I just want tD say one thing.
SHEPARD
Oh yeznh ? What's that ? -
GLENN _
Gus 1is right ! -
_ . . — - R = \
- 4 N AN . . ! A
INT - HALLWAY - DAY - R - {2034
Irey 'step cut ;n;o the hellway and pose for tl e ' famous .picture
in their space vits. - Bulbs pop. Press crowds in.around them.




" A HUGE, STRANGE HULK OF CONE-SHAPED TIN THUDDING ON THE FLOOR N
”*rAn ancry Smock yells at the crane operator.- ' :

: - SMOCK Cécnmaaj
‘Take it easy 'with that ¢

' 2nd we see-—the MERCURY CAPSULE. 1It's just been plopped down in
a hangar in front of the Seven Guys and a gathering. oL Smocks.
] PnQWAN‘PSSISTAhT - ‘
. honderful, no ?

The Seven Guys are speechless'for a moment.

~ ' GORDO - _
AH...where you planning to put the w1ndow ?

A , JERMAN ASSISTANT
7“indow ? There is no window.
. GUS | )
No window ? What about the hatch ?

- GERMAN ASSISTANT
Patch
: GUS : o ‘ ' ' '
Yeah we'll need a hatch with explosxve bolts that
"we can open by ourselves. We ain't waitin for any
swabbos (shrugs at Navy guys) to come along and pry
us out. S : U i

GERMAN ASSISTANT
I-think there is something you do not understand
This is the final form of the capsule. N hatch.

DEKE . . o
What woula ‘happen if the automatic controls
went ‘out ? . '

o GERMAN ASSISTANT
With ba ckLDs, checks, etcetera, this would not happen.

N

LNz
- But,.. just in case it did ?

 CARPENTER
A pllot would have to ;ly it down...

CERMAN nSSISTANT
Ee could not...

SCHIRRA .
Wait a secong We're pilots, and...

GERMAN ASSISTANT
It's settled ! This is it !

CONTINUED...
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The engineers and smocks busy: themselves with sllde rule
things, indicating the meeting is over.

GLENN
T wonder how the press is- g01ng to Feel
about this?

- GERMAN ASSISTANT - : .
The press? What do they have to seay aoou* 1t7‘

_Go do‘looks across the room and sees what Glenn has seen
A "Second Convolution" look comes over his face.

GORDZ
You know what makes this capsule go up7
GERMAN ASSISTANT
Do we know what makes this cepsule go up?
We make it go up by prov1d1nc the thrus;,
and the.

GORDO
Funding. -

GERMAN ASSISTANT
I beg your pardon7

" GORDO
.pupdlﬁc makes your capsules go up.
: - GUS A '
. - Yeah, no bucks, no Buck Rogers.
GORDO
Aﬂd the press out there wants Buck Rogers.
DEKE
Trat s us—we're Buck Rogers.
CARPENTER .

And a story in the press. that said we

were iust 'spam in a can' might ‘have

some eifect on the _UPdIHO

' SCHIRRA

snd the public TI”DL not teke too well to

the idea that we're being treated like lab rabbits.

: DEKE
Lspec*ally when we're trying to challeﬂge
the R4531ans for the heavens :

. GLENN ~
 And those fellows over there (The Press Swarm)
have been making us out as the seven finest and
bravest pilots in all America, and if a story
in the press were to come out tbat we were not
being allowed to fly as pllOtS :

CONTINUED:

=72-%

(cont'd):A_
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Skeoarc speaks from the shadows—-the Ic1est Commander

v SHEPARD
g We want a window!

sy

The engineers and Scientists have been geetlng the message

- GERMAN ASSTSTANT
Well, maybe there could be. ‘
(Shepard takes a step forward)

...We are seriously considering...a window. "

o GLENN -
Seriously considering?
' N GERMAN ASSISTANT . B
Uh....there maybe will be a window...on .,
future cepsules...Right here. L

~GUS ..
That's where the hatch goes.

GERMAN ASSISTANT

The hatch?...Oh...yes...There could be a - o

- hatch on the capsule, and
o SHEPARD
Spacecraft! R ‘

- GERMAN ASSISTANT

I beg your pardon?

' SEEPARD

That is a sEacecraft, sir! We do not refer °

‘'to it as a.capsule.
GERMAN ASSISTANT -

Yes. ‘A hatch on the spacecraft here...And there
will be pitch and yaw thrusters to enable the

.astronaut occupant to.

DEKE
. (to the press)
Pilot! The astronaut-pilot!..
GERMAN ASSISTANT
(he hates this)

Yes...the...astronaut...pilot to have some...

have control ...of the re-entry procedure.

Engineers and smocks are wincing. The seven pilots smile

and~hod.

 DELETE SCS 105, 106

:

-
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CUT TC: N HA00ED PLP\NG ' - ‘ o '

GORDO LAUGHING. - SUDDENLY BE RISES UP, AND HE...BEGINS TO FTLOAT.

The other Guys begin floating through the air, spinning around
in space--THEY ARE WEIGHTLESS and celebrating their victory.
A JOYOUS FLOATING, CAREENING OFF WALLS IN THE PADDED PLANE.

CUT TO: &XT € DLSARDS *‘\Fﬁ | o o @

A BLACK TARPAULIN FLAPPING FURIOUSLY IN THE STRONG DESERT WIN

WIND BLOWS ACRCSS THE. PRESS CORPS &S THE LIASON MAN'STEPS FORWARD,
like a2 rincmaster, waving his arm at the crew that pulls back :
the ta'ca\lin revealing the X~15, "the most evil looking beast

ever put in the air. (WNOTE: This was a joint Air Force/NASA- = *

~Project) In the howling wind we can barely hear hlS voice as ok

he spezks: ,
| ‘ < LIASON MAN ' T
...And the Prime Pilots for the X-15, the prototype
of the piloted man in space program. : : :

The Edwards wlnd i's howling as three men spep forward The.
 Press is almecst being blown away. S

LIASON MAN |
.. .8cott Crossfield...Joe Walker...Bob.White-.;

CONTINUZD...
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As Crossfield climbs into the X-15, a MEJBER CF THE PRESS
CQRPS'SHOUTS:

MEMBER OF PRESS
Yeager...? Where's Yeager ?

But the Liason Man seems unable.to hear hlm.‘ He just shrucs
as the X-15, tucked under the B-52 bomber's vlrg,‘Lahcs OfL. *

Music begins: "Three coins in a Foun;aln... :
...which one will the Fountain choose’“
Siock. X-i§
: EDWARDS AFB.) Using the excellent X-15 stock foo;age' o9
=

HERRATOR
World altitude record set at Edwards Alr Force Base
: zs b*erlcan pilots near outer space.

CUT TO: |yt wroLLoMAN Cihurtp 10101 &mc RoOM

(CARD: HOLLOMAN AIR FORCE BASE.) The monkey in space procram C)
has p*cked up momentun, A chimp is punchlng the Idiot Box I
dressed in .a pressure sult

COT TO: pussiaN STolk FOGTAGE

VI;ADIVOSTOK?AIR FORCE BASE, ‘(USSIA) Use 'shoLs fro*'l g . @

an tfaining programn,. These guys don't fool around. They
v rock back and forth in their training devices. THE GRAND
GNER watches from the shadows. ' -

C

, ADE  (ANASE fAC.BLOCK {HOUSE. BUNKER ‘ : o '
Z¥D FINALLY, (CARD: CAPE CANAVERAL, FLORIDA. JULY 29, 1960).

S COUNTDOWN
Four, three, two, one. ..

2 LOXNG, BONY.FINGER PRESSES A BUTLONF

en CADE CAmRANERAL S ) .
TEERE'S h ROCKET EXPLOSICN. &2after a few seconds it rises directly

é;e;head. ZSTRONAUTS AND EVERYBODY ELSE LOOK UP.
. , _ /LBA - ASTEOLS.

tozam ! IT BLOWS UP ! /3 8- STOCK

ANCTHER COUNTECOWN BECGIKS. (CARD: CAPE CANAVERAL TWO MONTHS LATER])
1T

WIT AT ceHKAND i . G
THE BONY FINGER PRESSES AGAIN. :

€%l CANE
AND PCAIN,VTHd MIGETY BELCH OF FLAMES. ‘But then the flames cut -
off, the rocket settles down on the pad, and there's a little POP(:ED
A cap on top of the rocket comes off, and it goes shooting Lp J/

‘in the air, a tiny little thing with a neeole nose...¢u lOOh

like a pretty party favor. -
D- CONTINUE" HL mOV”AGE OF EXPLODING ZMERICAN ROCKETS, and the
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ony Linger pieésxng the buttons,? and the Seven Aeronauts '
loanlng to the sky--and the rockets' red glare, the bombs
bursting in air lighting their faces.... .

£» A SLOW FADE. DISTANT TRUMPET MUSIC IS HEA@D.
| ' CuT TO: INT GLENN BEDROOM. NIGHT -

- AXNIE CGLENN smiling in dim light. She's learned to talk by gesture, &
by glance, by shrug and silence. And John Glenn has learned to
underscand. He's been playlng his ‘trumpet. :

' GLENN
Kids asleep 7 . o
She smiles, nods, looks sexy. They're lying HEAD TO HEAD .on two beds
backed into a corner. Above Glenn are models of every plane he's ever
flown. o -

GLENN
"1l be going back to Cape Canaveral .
cmorrow. I wish to heck it wasn't off limits
o wives, Afnie. '

rrrrH

Stie shrugs.

GLENN '
There'll be so much work to do anyway,‘more tests
ANNIE
ETA; ' CALL.a. L JIELEL L Ltur ?
- | GLENN - o
After hours I'll run a lot. Thére's a beautiful

long beach there, Cocoa Beach. You can run'erevef.
Scott Carpenter'll run. along with me. He's a good
guy. Real philosophical. He's got this telescope
he locks up at the sky with at night. He thlnks
there's ‘Sometning out there. S

CANNIE
Whhhh...? '

GLENN .
I don't know. He thinks the Unknowvn is known by
th oce unknown to us.

-
3

so t and sweet. Glenn has-picked up a trumpet and

ANNIE
And thh..:othhhrrs ?

GLENN
The others just want to get up there and get
the JOb done and keep the Mickey Mouse down
to a minimum. They're good men, good men. They'll
all give a hundred per cent when the ‘time comes.
I guess they think I'm kind of...a gung.’ho type.
Eddie Attaboy. Harry Hairshirt. .

wider end wider. She's nodding her head. Glenn

Seal oS
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o emw =l
You zgree ? You agree ? My own wife ?  You - COI "
thl"l: I ﬂ DLdley DOI’]_Oht '? (laughlng at her S " -. :

aLg;lﬁc> That's me, I guess. A lonely beacon

of restraint and self- sacrifice in a .. squall
of car crazies...(They laugh) Annle...?‘
Lo ANNTIE ©
. Huh 7
G—Jpl\i‘-

It's lﬂportcnt te America to send a man LDYL”GIE first.
1
I'm zlenning to be the first ome to ride Lhe rockeL ,
'Tne best should be first. ~ o %

beélﬂs to play his trumpet and we'fe_surpr;sed at the beautlful
und ( o "Amazing Grace" '%’.),;

2
. so o
and even more surprlsed at Annle Glenn-- even though' her . eyes look
sc
the

-

zred -- who begins to sing along. And when she 31ngs .there's not,;
511"htest stutter. Only the flutter of an angel s v01ce

. %

"STOCK SHCT Cf A -A?:C'UTE CAPSULE DESCENDING. pARnCHUTE OPVNLNG : (i::> 

f?STOCK_ HOLS Pellcopter c1051ng in on capsule.

Z3CARD A RBCOV:RV_SHIP. The capsule is opened. Ham is iying
there with his arms crossed.  He seems gloriously bored :

. THE PRESS CLOSES IN. That BUZAING, YAMMERING, ROOT- WEEVIL sound
znd those exploding camera lights, the shoving, groaning, cursxng
--the Ls_al yahoo sprawl,

PRESS '
Letus ¢get a picture...There he ls...the first
Zmericdan into outer space... Co -

CONTINUED. ..
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AND THE CAPSULE IS OPENED -~ A CHIMP PEERS OUT. - @ cor

PRESS
What's his name? Ham! Ham? Ham!
Over here,Ham ! Smile Ham !
~nd the ape comes unglued: He bares his teeth and beglns
¢mapping at the bastards. Bulbs flash. On a particularly
VICIOUS APE SCREAM... .

'

_H..M ON THE COVER OF LIFE MAGAZINE, and it looks like he's LAUGHING.

: CUT FROM COVER OF LIFE TO: (N1 NE€AaEER &-’(Or“-t?'

YZAGER HOLDING COVER AND LAUGHING his wild lauch TO:
(NT LUCe OFFvwE

LUCE LAUGHIRG; holding the magazine:

_ LUCE .
Adorable. What a nice, fat, happy grin ! If this
is the joy he feels on returning from outer space —
imagine. the joy the first man w1ll feel

Cl"EDA MOVHS OVER THE POLISHLD TABLE IN FRONT OF LUCE around
‘which his reporters sit in audience. 2And as they all LAUGH they
- stare into the polished walnut surface...and THEY SEE:

—. e

TEE LhUChING FACE OF THE RUSSIAN .GRAND DDSIGNLR And they HLPR Q )
Faint babooshka music, a distant hum, growing louder.

2nd a PUQSIAN ROCKET I8 LAUNCHED, and the humming grows louder. (2>

CUT TO: - CARD: WASHINGTON April 12, 1961

. INT ‘ ‘
DANTC IN THE CCRRIDORS OF POWER -- AGAIN. CGuys in suits running(:EEE:)
acain. ) R ' :

INT CKEC Gﬁ¢‘ goo - : led o h'
a;n, they enter a dark conference room filled again with hig
nkxing government people, And '. runner gasps out:

E oy

A RUNNING MAN/2nd RECRUITER A
lhey got a man up there ! His name's Gagarin !
He's orbltlng : s cae s

S  OFFICIAL
We know ! Sit down !
STOLK RUSSIAN FOULIAEC

‘A-GPIN THE BLACK & WHITE FILM , as the OFFICIALS WATCH FOOTAGE of.

the Russian rocket orbiting in space. Victory lights fla=n1ng

Qﬁ'all around the Kremlin. A shot of Krushchev LAUGHING And 1t s scax

CUT TO: ‘br phgsb RooH S : L S N
THE PRESS SIARh, the angry, bu221ng mob c1051ng in on the Cexerx Q§E>
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a2t a2 Press Conference. , e T . T

VOICE FROM SJARM o :
Is it true that you were ready to go, but the £
cencelled and we could have beat the Russians by
weeks ? N

'y

w
t
A
O
]
)
[
(t
wn

was

»

. : SECOND VOICE
And why didn't we send a man up instead of a monkey ?

he Astrorauts look down, scuff (There was truth 11 ths questLOW)
E 2s the camers MOVES INTO GLENN:

CTENN
I think we ought to be forthright, gracious, and
magnanimous and say, well, the Russian guys just
beat the pents off us, that's al‘. And there's no
use Ridding ourselves about that. But now that the
space age hes begun, there's g01n2 to be plenty of
work for everybody.

VOICE FROM SWARM .
Who's going to be .the second man in SDace ?

NASA MAN (same as Press Conference)
You “eaﬂ-—vno s going to be the FIRST FREE MAN-INTO
"SPACE ? That's Stlll a secret.

CUT 7O: - | | ~ - 129
INTT LONG CO RIDOR UNDER PRESS CONFERENCE. (Or NOTE: Poss. exterior

et imes or Ames Navy Ha ﬁgar) Behind them the Press is beéing kept

tack by gLards, bulbs popping; and the Seven Astronauts are alone,
walking in .z tight group, quietly and quickly. Yocu can see they

ere pissed off. Finally: ' -

 GLENN ~
You know, I'm tired of being forthright, gracious and
) magnenimous. (Deke grunts ecreeme:t) I'm tired of
being 'big about this thing. ..
GUS
Arnen, bubba
GLENN
I'm tired of these stupid questions Ifrom the press,
(Grunts of approval). And I'm tired of those pecple
in smocks (crunts) .and those engineers telllng us
what we can't do (grunu, crunu) ..cnd the others who
[

1ink we are not pilots.

: i GORDO
Tell it,John !
GLENN
£nd I'm tired of monkeys:

grunting approvals. And all the
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. GLENN R N -
But more than anything, I'm Llred of belng second a C__
to those Russians. (31lent nods, pace gettlng NS T

faster). And I thnk it's. about t1me About tlﬂe

we. . %

| SHEPARD .~ . L
Got someone up there! R ok
GORDO o B L

Let S get up into space.... ’ T %

' CARPENTER - s

Let's get going....

_ - GLENN
Fu...fu...

. DEKE
Fuckin A !..

| _ GLENN '
,That s rlght ﬁ Fu ... fu exactly

And the Seven Astrosamural almost runnlng, move 1nto the bllndlng

- light of day.
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CUT TO: DARKNESS INSIDE VAN -- Man in a silver suit moving in
darkness like & gladiator about to.face the lions.

ERl . e N R i e
C2iD: CAPE CANAVERAL. May 5, 1961.° | ] TN

LAUNCHY Ajea
iE SILVER TRAILER DOOR OPENS. And the SOUNDS AND MUSIC have a

=
ense of impencing battle. A SILVER BOOT DESCENDS.

A MAN IN A SILVER SUIT WITH HIS HELMET ON AND HIS VISOR SERLED

L DALY
STEDPS DOWN. The Man in the Sllver Suit begins to walk.

Steem, searchlights.

and as he walks the crowds of people part. We don't see his
face, but the HAND HELD CAMERA moves with him through the partlng
zega of faces: TtCHNICIANS, NASA MEN, GROUND CREW, PRESS.

P 0.V. =~ INSIDE HELMET ‘ :
znd as the Man in the Silver Suit moves. among them, a warm and

humid smile does cross their faces, their countenance gleans,

- and tears do flow. Silently he walks among them, and they do -
bang their hands together, for all their hopes seem. to ride w1th

-bhls -Silver Man.

PEN

" AS TEE ENTOURAGE moves through adorlng faces, the CAMERA HOLDS ON
ONE —- he looks famlllar - IT'S THE MINISTER FROM EDWARDS (with -
THE AIRFORCE CONTINGENT -~ LIASON MaAN, ETC.)! - what's he doing
here ? He watches the Man in the Sllver Suit, and his face and
all the others look up as The Man in the Sllver Suit rldes up

the gantry. . .

EXT /0T R w\.L B '
THE MAN.IN THE SILVER SUIT slides into the capsule. Another Ma
éressed in whlte, rises above him. IT'S JOHN GLENN ! He's not _

....... IN THE SILVER SULT Is ALAN SHEPARD ! Glenn has placed a
‘¢cn cn the instrument panel that says, "No Hancdball Playlng
Area", -Shepard hands it back to Glenn:

SHEPARD
. (smiling)
'Not very funny, John.

B GLENN

. SHEPARD -
But I sure appreciate it, John' . _
(A look of Dawn Patrol camaraderle) I surely do.-

 CONPINUED... .
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S GLENN (warmly)
Vava con Dios, ‘Jose. 2 A L
TV MONITORS W/PRESS. TV CAMERAS. ,"‘ | R <§Z?\
- THE HATCH IS CLOSED. INT. SHEPARD CAPSULE. Shepard sits in the greenlsh
glow of the capsule. Through the periscope window.we can see othe

Astronauts and groundcrew smlllng in through WIDE AVGLE DISTORTION

Shepard mumbles to hlmself , o S R @; ‘)1

ShEPARD
Please, dear Lord don't let me fuck up

-

Suddenly GORDO'S VOICE speaks to him:

o GORDO'S VOICE -
Would vou repeai that, please

.Shepard realizes he's being broadcast to the control tower.:
(2N IRRITZTING TOXE, very high up in the audible range is coming
‘into his headset, some sort of feedback sound.)

‘ SHEPARD .
: I saiqd, "Everythlng s A-Okay." : . RN
INT. BLOCKHOUSE. IN THOSE DAYS IT WAS ONLY A HUNDRED YARDS FROM ZGEZB'
. THE DAMN ROCKET: ' People are hanging on his every "ord T
- INT. CONTROL ROOM - Gordo is. acting as the "capcom" in the , .fﬁf1282
( ‘. - - control room. . , ‘ ' Coe -
A . : ,
GORDO

(To Shepard) I thought that's what you sald (ALOUD)r
--He said "Everything's A- okay o

'dxr CAPE VIEWING STAND ' : o (EED
THE PRESS AREA .. Walter Cronkite is on camera, talkan to the nation
' . CRONKITE . ’
He sa}s "Everything is A-okay!
- And there vou have it in a nutshell etc,

TR
LNV .

See ni

. D) -
BLOCKHEOUSE WINDOW. Qiga

INT DLOC\ 'SE Scientist Ww/Germ accent, - his Boys are nervous. They %

. want this to go exactiy right. _ _ (sz\fﬁ
- _ SCIENTIST W/GERMAN ACCENT o

We go over the checklist again. We Wlll hold o
until we are absolutely certaln. ' o R S

' LEADER OF LAUNCH PAD TEAM
A“to retro jettison sw1tch Arm ?

'kls v01ce comes through to SEepard thh that shrlll feeaback sound

<

s
{

: SHEPARD = _
Roger. BAuto retro jettison'sw;tch. Arm.

VOICE

Betrs heostoyr cwitsh Aff 2 A~
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: SHEPARD
Roger. Retro heater sw1tch Off.

W shC§AA0 FoHE
‘NOW SEE ROCKET ON TV SCREEN.

YOUNG GTRL S SCREAMING VOICE -
Mormmy ! Look out here- ' &

IXSIDE SMALL HOUSE WITH LOUISE SHEPARD AND OTHER' WIVES. HER DZUGHTER:
IS AT THE WIKDOW.. Louise has been watching the proreedlngs cn r"V,
new. she moves guickly to the window.

LOUISE
Oh, Lord !
€W, 5H':Hm\o FOUNE : ' o
TEE 'FIRSTITHING SHEE SEES: NEIGHBORS ON A DEATH VATCH ON HER LALA,QEE>
zlong with the usual rzbble of gawkers who materialize  for car
wrecks or roof jumps or traffic arguments. Then, SHE SE:S-
THE ANIMAL-- Mobs of PORTERS AND CA3 RAhEN AND OTHER BTG ~-TIMERS

cut there on the- lawn "wearing 'bush jackets...and knocking. back
their Pepsi Colas and Kehis and yelling to .each other...crazy- with
the excitement of being on the scene, bawllng for news of the
anguished sound of Louise Shepard " . o

CINT SHEDARD mru T LOUISE ; I o - _
.They're tearing up the lawn ! . . C:::>

- The2 Other Wives lock up. MOVE IN ON ANNIE GLENN;'ShéWS scared!

. ANNIE GLENN
Whhat ddddoco thhey w...want...?

: TRUDY ' ‘
nything they can get. End interyiew for the entlre
naticn with the aHQUlShed wife of... : :

THIN THZ PHECIZ RINGS. All the wives freeze. Louise Shepard
~icws it up guickly, moves tc see the TV =-- Is he stili there?
LOUISE
Yes ?
N CANE ONTRD- ' ) ~' -
NASZ H.ﬁlon the phone to her from Control Cent*al. a
ASA MAN.

Just wanted to Peep you informed, hrs.vshepard
Everything's A-okay. dJust some delays. Nothlng

to worry about.




[EeV. £/40/32
| (May 5. 1961)

INT. BLOCKHSE Scientist w/Gern. icéent looks worried.
~In b.g. a countdown has started. : :
il ' SCIENTIST W/GFRMAN -ACCENT _ '
- , Stop countdown. There is a bad inverter. We cannot

have a 'go' until all systems are ebsolutely free from

malfunction.

- 81 A_;

OUTSIDE.WALTER CRONKITE. PRESS PLATFORM #1 (1e

- ; CRONKITE

There's another 'Hold' from NASA, another delay§  o *

1 oy B -~ [P - - : .
- and Alan Shepard its there, matie—=1- wvaliting.

Wnat can be going through his mind at‘this moment ?

CLOSE ON SHEPARD IN CAPSULE.

) ® 1306
. SHEPARD . .

Gordo ? (The answer is a loud hum) .

Gordo, I have .to urinate.

- CUTS OF MEN AT CONTRQL CENTRAL. A STATE OF PAﬁIC._

. . T ' . . ; 37

_ _ SCIENTIST (SMOCK). | .

o _ We never thought of that. 1It's just a fifteen
@3;4‘ ' - minute flight. o - : :

. -  ANOTHER SMOCK
"Could he just do it in his suit ?

GORDO “II’
The man's been sitting there for hours !

SCIENTIST W/GERMAN AGCENT . - 13718) +#

There might be 'a danger +n introducing ligquid
: into the pure-oxygen environment of the capsule
ot and pressure suit and causing an electrical short
that might start a fire. Tell him he cannot.

- Say, ole buddy, they promise that we'll stop at
the next gas station. They request that you hold
it until then. . o _ o

GORDO = | | (EZ>
to Sheparad) e

I

*




. Rev. 2/25/82

~ Shepard doesn't say anything. He just, sits there, Wéitiﬂg" 137 2/
 TIME PASSES. CUTS DESTGNED TO AGITATE SHEPARD E BLADDER . '

DROBTEM
STE&Y COMING ST"ADILY OUT OF ROCKET.

TLOCXS TICKING IN CONTROL ROOM.

WIVES AT HOME 4;D?INKING COFFEE, WAITING. MORV CO:FEE POURED é}’]

4 GUY IN THE BUNKZR LEAVING THE JOHN WITH SOUND OF ELUSHIEG 'ygj F*
ZBLHIND HIM--heads turn; then return to tasks at hand. S

. DISSOLVING FROM -SHADOW OF ROCKET TO SHADOW MOVED llke sundlal L57

.to new position. Steam rising.

TECHNICIANS FIDDLING WITH BUTTONS, LEVERS, DRINKING WATER - (37 H
SHOWING PRESSURE.  STEAM. STEAM EVERYWHERE : 3 — .

| .SHEPARD, fidgeting, squirming.

SHEPARD | .A E : o

Reguest permission to relieve bladder ! -

oz
sc1entlst w/G. accent nods to Gordo-— almost a shrug--let s see what L
happens. :

' SCLENTIST W/PERMAN ACCENT - L H#
Do it in the suit. - - ‘ _ .




" Cheers.
-1nc*ed1b1e moment of camaraaerle._ All rlght ! Let's go !
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SHOT. SHEPARD CLOSES HIS EYES. | SO DOES gCLEwlISTW/GERM ACCENT*

He's nervous.

SHOT. THE DIALS FOLLOW FLOW OF URINE UP HIS BACK

FIRST TECHNICIAN
Suit thermometer shows freon flow jumped from
30 to 45. .

SECORD TECHVICIAN
sett lower chest sensor...no shortout so far...
mdving up to recording electrocardlogrem...

malfunction...No shortout...Moving up back...no shortout...

Life Science Specialists ind suit technicians are in a tither

WILL HE BE ELECTROCUTED ? ANXIETY, as:

THIRD TECHNICIAN
It's pooling up in the middle of the back.

. ‘ SHEPARD'S VOICE
- Weh—ayl...I’m‘a wetback now.

"fGordo turns to Deke and they laugh Techn1c1ans don't see

nat s so funny.:

SCIENTIST WITH .GERM. ACCENT
It is questxonable whether we can proceed

.he ‘looks. nerveusly at his frazzled crew of Techn1c1ans. Then
“ they all hear an ICY VOICE. : o

SHEPARD (The Icy Commander)
Asl right, I'm cooler than you are. Why don't
you fix your little problem...and LIGHT THIS 'CANDLE

L\eryong freezes for an 1nstant Locks exchanged, then:
: ~ .GORDO

He's ricght ! .
DEKE

o He surely is §!

CLOS E ON SCIENTISL W/GLRM ACCEJT A moment ' s he31tatlon
’ SCIENTIST W/GERM ACCENT : .

Begln countdown !,_’ _ w_iﬁ'

That was all they needed HEROIC MUSIC BEGINS,,an

B NONTA E OF EVERYOVE SWINGING INTO ACTION Ten, nlne, elght...

Inc’uclng CUTS OF: THE FRIEND OF WIDOPS AND ORPHANS STLPDING

A%

UP FORWARD. (next to Cronkite?).[AND THE SAME TWO GUYS WHO WI
rUSh THEE FI\AL BUTTON who have pushed the buttons on all the

CONTINIIEZN
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aD

- fzilures before ! The same bonv finger reaching i e 3
£y rocket. ' g‘ ng moto release'the'g\#zé
- TEKE SLAYTON, CONTROL, now on the microphone to Shepard:
' DEKE |
Fire'! You're on your way, Jose !

;FDAEJE_"HOLE DLACE BEGINS TO RUMBLE. THIS TIME WE'RE RIGHT UP ,|34)

thDL,éhD WE SEE AND WE FEFL TFE MANIMUM POSSIBLE EXPLOSION IR

TEE THEZATER AS SQTND CRACKS THROUGH AYN FLAMFS FILL THE SCREEN.

ETUGE RILLCWING SMOKE OBSCURFS WINDOWS <Z§§D

INSIDE OF BUNKER SHAKES. THINGS FALL. <Z§£E>

REFLECTED ROCKET RISING AS TECHNICIANS LOOK OUT WINDOW (3%Q)-

PPESS CORPS-- WIND BLOWS OVER TEEM AS LAUNCH S REFLECTED IN CAMERAS

° S TNACULARS, ETC. <§E§
CUT TO: |NT SHEPARD tAE - ' Ci3% )E
THE TELEVISION COVERAGE: The wisp of vanishing. smoke. -

LOUISE SHEPARD'S LITTLE’HOUSE And =zll hell has broken loose
. ocutside.: Trudy is at the window. . ‘

TRUDY
Louise, migod, they re going after.
d your diaper service man.
LOUISE
We don't have a diaper service man.
fETbt“t: Anh dOHE . . . - - . - —
OUTSIDE 'the Press is chasing a dlaper service man carrying his 139
big pTasulc bags. : . §
= REPORTERS
Do you acouaITy know the Shepards ?...Have you
been in the house ?,..Can you tell us the ’alcht
.of tne house ?
Tre Laundry Man is running, locking hlmsel‘ in his panel truck.
(N7 ﬁzamﬂ&%ﬂ€'“"
2NIE GLENN AND TRUDY AT THE WINDOW ARE SUDDENLY TERRIFIED.BY A m
B2ND, A TRCE, A TERRIFYING LOOXING CAMERA THAT POPS IN FRON OoF
THEM (AS IN A HORROR FILM). .
PRESS
: Let us in! We want to see!
< ‘ ' That are you feeling?

Trudy quls the curtains shut. Annie's scared.

TRUDY-

They're interviewing anythlng that walks cut t ereQ—

the dog, _the ca;._ They're even 1nuerv1ew1ng
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CUT T0: INT SHEPARD. CAPSULE e @
SHEPARD, HE'S UP THERE IN SPACE, if only for a few ‘ﬂbments -

nd he "the sensation of cbooL*n" right 3
through the top c¢f the sky". The Awe; the Wonder, tne'Siren call:

Whzt.a beautiful v - — S =
ExCK TO SHEPARD'S HOUSE. . » S @

rd is so busy carlywng in coffee xor ber aue;ts,
have time to watch the t.v.

EETTY GRISSCM
' He's coming down !

_SEEDARD feellng tne tremendous pull of the g- forces.'THE SOUPD IS
ZUILDING REDIBLY, and he forces his breath out in grunts.
SHEPARD

Uhhhsix...uh seven...uhhh ewcht...

unhhhh nlne...Onhhhkay...ohhhkay....

okhhkay...ohhnkay....ohhhkay. :

A

2nd the capsule hits the water. (:::E;)
CUT T0: gx AVLRAET LP.\(L&\G& ; o ) Y
2 BAND PLAXLWG on the aircraft carrier as the cap sule,,swaying
“zneath the helicepter, approaches, ' '

?5e:entire crew is'turned‘toward Shepard in the sdnlighﬁ

s silver foot descends onto the deck, somecne oubllnes
the spo t where hlS Man in the Silver Suit Walked. '

INT WHITE  ¢ouse ~ | @

THZ WHITE HOUSE. FPREZSIDENT XERKEDY, is giving Shepard his award.
*11 the Astronauts and wiyes are in attendance -~ Explore
s ilities of "Zoctcring®™ our actors back into that time and
z i istory -- split screen, front projecticn, rotosceping,
> o that when Kennedy drops the medal, &s he 4did, and
c p: :

KENNEDY
(ad libbing)
This medal has traveled from the ¢ground up...

Tt is our Alan Shepard who accepts it, smiling. As the Press
closes in, Sinatra never had it so good. o :

]

[

UT 7Q: A port \on oF Kennedy's "space speech".:

A
. KENNEDY )
T believe this nation should commit itself to achiev-
ing the ccazl, before this decade is out, of lanéing
& mzn on.the moon and returning him safely to earth. |
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- CUT TO:
; EXT : , S
OUTSJ.DE TrIE WHITE HOUSE. 'I‘he w1ves are walklng away,,.___~ : .m

BETTY GRISSOM
wWhat was Jackie like ?

. LOUISE SHEPARD '
She was nice. We talked about all sorts of thlngs.

: BETTY GRISSOM
. . My Gus coes up next. I can't’ walt to talk
to Jackie after that.

7

CUT TO: 1yr- MOTEL BAR = I ]'--ff.f~ .

LY
FACES OF GIRLS LOOKING THROUGH WINDOW. They're wearlng bathin
suits and looking in at something lmcortant from- the pool area:

INg Y :
INSIDE THE HEOLIDAY INN BAR, Gordo and: Gus nod back at ‘the astro-
croupies as they toss back a few. In b.qg. Shepard szgns autographs,~
talks to Texans with attache cases. S .

C ’ GORDO ’
Gus, I never reallzed a gruff, mean scn—of~a-b1tch
like you was so popular. How'd you get to go up
before me and even before Mr. Klean , the Marine 2.
- GUsS : : S L o
B .Charm, -Hot Dawg, pure charm. Watch this. (To'waitress):
How you doin', Sis ? : ' IR '

The WAITRE ESS 1s nOt as awed as the glrls out51de.

- "WAITRESS
So-so. How you doin ?

- : GUS - | S
T ain't doin any more. Damn thing is draggin
in the mud, and it won't come up.

Gordo likesthe line but the waitress loocks absolutely bored.

- - GORDO
That's charm, Gus. Pure Charm.

GUS .«
(trylng agaln) -
I Sald it's draggin in the mud...Hey, mlss, o
how'd you like one of these ? : A

GUS lifts a tlny model of the capsule from a pile of llttle
models on the table in front of hlm.> (He s also been rolllng

up dimes.)

WAITRESS : S
I c&n get one of them from a dime store. —_—




3 | ' ' : _ ’ . . : - (::::> cﬁri*
' - GUS ‘ S
qwﬁ ‘ Not one that's been up into outer space, you. can't.’
‘ I'm takin these up there with me tomorrow.  Think

you might like a little souvenir after I cet into
the history books ?

WAITRESS -
; well...I might...if it's been into outﬁr space....
: . GUS : _ -
See you after outer space; Miss. (as she leaves)
Hot Dawg, you got to think 2zhead to the future.
Folks got a taste for things that have ac“ually
hzen there. I'm even conna give vou one of these

Gimes I'm takin with me so's: you can play with it -
in your pocket and dream about cuter space,

GORDO
Gus, just watch it you don't screw the pooch.

44

GUS IS INSIDE. Waiting...waiting.

INT. CAPE CONTROL. A THIN FINGER TOUCHES A BUTTON: BLAST OFF {144 AA )

i

A
I CAPSULE CGus shudders and shudders and shudders .
BITTY GRISSO% she!s all dolled-up, and very excited,f,she'S‘ (:i)
wztching it on t.v., and she can hear the PRESS NOISE QUTSIDE.
o BETTY GRISSOM '
" This is it ! ‘Do you think I should go outslde to .
just say a few words to those nice press fellas.
outside. It wouldn't hurt, and they ve been waiting
so long.
TRUDY
i'd wait, Betty. Til Gus is down.
BETTY
Oh, well. Maybe you're right.
‘ UT TO: _ _ (ST
INU CAfsoLE : : ~ R A
Gus in the throes of g-force shuddering.
> LEK(A) PARACEUTE OPENING, and the capsule slowly descending int
\ the ocean. . , '
i INT _eApsOLE . AN |
< INSIDE WITH GUS. GUS POV thIOUCh WlndOW The water’ getting closer -
zm.¢ cleoser. Gus is = '
ek (1) S . “BREATHTNG FASTER AND FASTER. (5'%

iz CaPSULE hits the water, keels over on one side. A GURGLING (5IC
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€R1 Defr pecoven{ | INT. CAPSULE %

SOUND of water. - ! The camera in the capsule L |
e“mhasvzes the cleustrophobia. LOUDER and FASTER breathlng

GUS* POV. - ' ' ‘
Cus can see the helicopter swirling overhead The yellow dve -

arker spreads over the waters and he looks through yellow
water at the sky. : .

- VOICE S
This is Hunt Club One. We are in orbit at this
time around the capsule. o L

GUS
Glnme about another five minutes here, to mark'
thes p051tlcns here, before I 'give you a call
to come  in and hook on. (almcst shoutlng) Are
you ready to come in and hook on at any ‘time ?

K " . HELICOPT
HEunt Club 1, rocger, we are ready any tlme you are.

CUT TO:
INT - o . A . _
CONTROL' CENTRAL. There's celebrating going on, but THE LIFE" _

PR

SYSTEMS MONITORS look concerned. Gordo slides in next to
them to waech the dials. ’ ; '

K : LIFE SYSTEMS MOVITOR
His pulse rate is way up there.  It's been hlgh
all along, but now it's way up there, 17y - -

| . GORDO
No sweat. "It's all over. He's made it :
(softly)- Hanc in there, Gus,

CUT EACK TO:

N c&?oue :
GUS, breathing hard maklng marks on charts in the bobblng S3
ceosu1e. :
23D IN THE HELICOPTER WATCHEING THE CAPSULE:

T ‘&:A {Lt: (0~¢:\~‘ L lSL‘
had -~ HELICCPTER PILOT
This is Hunt Club, we are ;eady for pickup. - [T HELCRRTER

GUS | _
Roger, I've unplugged my suit so I'm kinda warm T CAPSULE

NOW. . .50...

o HELICOPTER PILOT | -
One, roger. o . , Wi pEut cepTEn

: GUS ‘
One...roger...Now if’ you tell me to, ah you're o APSILE
ready for me to blow, I'll have to ea?e-ﬁy helmet M N

off...there...(Heavy breathing)..
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. The dellcopter Pllot lpoks at hls Co-pllot klnda funny. .
,(ﬁ\ Something going on down there ? , n"““_ﬁgg‘ PTe&'
GUS ' : _
And now power down,..there...and then I'll T
blow the hatch when you're ready. . 4 W CApsoLE
HELICOPTER PILOT .
One, roger, and when you do blow the hatch, L

the collar will be down there wa;tlng for yoﬁ};'_wn uaqc%ym
o GUS | o
ah, roger...roger. _ g:'._f_ (ux QA{SULL

And the hellcopter Pilot turns to his Co-pilot, s;gnalllng mK”HGLao@ww
hln ‘to lower the collar. : o

[ » ' '
Just then, B2LOOM ! Gus blows the hatch - S /EFT capswx

Gus scrambles out of the hatch and plops into the water w1thout
~even look;ng up.: He starts swimming 1ike mad. _

Water is pouring ;nto the capsule, and ;t's-51nk{pg. .
HELICOPTER PILOT ) Do
wtfenT

o A; ~ .What happened ?! Go after the capsule. !-iHe;e‘goti i o
LS, . that suit on. It'll fleat him. S, weneepEed

. He guns the helicopter down to the level of the water, desper-
«ately trylng L0 hook the capsule. Finally,~he‘hooks it.‘;‘

But ‘the capsule 51nks under. the water and starts 51nk1ng llke .
"a brick. 'Three wheels of the helicopter are touchlng the water.

A red light goesaon in-the hellcopter panel. ,
' ‘ ' VT, HeutopTer
| PILOT . SLonenter
"We can't pull this much weight !

ZND GUS ! He's flopping‘andgfloundering, waving his arms.

A.Gos AT >R

GUS o
Help me ! I'm drownlng ! I'm drowning ‘!
You bastards -- I'm drowning !

A Second Helicopter arrlves, it's blades flattenlng out the
- sea around Gus. His head is popplng in and out :

GUs »
Not the capsule ! Me ! Here ! Help me !

gvj - 2nd his head goes under again. |
The Flrst Hellcopter 1ifts the capsule out of the water, but

he can't make the helicopter move forward. It just hangs there 1
like a hummingbird. Red lights flash all over the control panel. .t



forever.

. + -
space suit.

.. Gus leaves the room. -
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The Co-pilot finally cuts the capsule loose. It disappears

" TIGHT ON GUS. Water in his mouth. He:suddenly_fééls the horée "eu>n

collar around himself. He flops through the hole like a dead T3
flounder landing on the fishmarket scales. They 1lift him into
the sky. '

b

CuT TO: | | 3 - pt
. POONT GAAEL exar{ oo » _ C:::i:)

ABCARD THE CARRIER. The little MODELS OF THE CAPSULE COME TUMBLING
ONTO THE FLOOR ALONG WITH THE ROLLS OF DIMES. As Gus gets out of *

A DOCTOR -- wearing a smock -- picks him ﬁp‘and looks at -~

.. GUS, his suit still dripping with water. He's shaking, and-

he's got a strange look on his face.

_ GUS :
I didn't do anything. I was just lying there
-— and it just blew, . .

 DISSOLVE TO: [\ ASHore ExAA tobdd SR "
' Gus is ashore, still being tested by DOCTORS who look suspicidﬁsly

ot
~

at his rapid pulse rate. Sensors clamped on his head.- . .

B DOCTOR | S
' Ninety. . Normally, at rest, it's sixty-eight.
- - GUs | o
I didn't panic. I didn't touch the button.

I was just lying there -- and it blew.

DISSOLVE TO: (a1 OF- BRIEFING  rooM S (E%E:)
Gus being de-briefed befeore MILITARY AND ENGINEERING BRASS. Their

loocks are not friendly. He's in long underwear. x

. GUS : -
The capsule was rocking around a little, but there
"weren't any loose items in the capsule, so I don't
see how I could have hit that button...No, I was
" just lying there, flat on my back --and it just blew.

' OFFICER
Thank you, Mr. Grissom. @ .

L OFFICER & .- |
what do you think 2 e s

ENGINEER ' B -
Explosive hatches have been on jet fighters f?r-ten
years. The damned things have been wrung inside out,
subjected to trial by heat, by water, by shaklngr

S omee Ny ey ,L\
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| ,_pognd;ngé fWe even dropped them from a height of ‘

o S 3 hundred feet onto concrete —- and none have . U

£ just blown 1 7 TURTR. 7T &nd none have ever

CUT TO: . _ T

, . EXT fPr(A\C,\C MRS y _ . @
A SMALL, TACKY FLORIDA MILITARY-BAND,PLAYINGVoht'oh'sbme brain-
frying slab of cement under a big canopy at Patrick Air Force
"3ase near Cocoa Beach. e

Berty comes off a. HELICOPTER with their TWO RIDS and is. met by Qus
He can hardly'even look at her as someone he knows. - TWQ -SHOT:
-onthem marching toward the canopy: ' e o
o BETTY B ' : .
Aren't we gecing o the White House, Gus 2 . -

*

GUSs

Y-
I\ awe.

BETTY - '
.. (aside to Gus) o
Isn't the President coming, Gus ? ..

fhgpen o - eus

' Naw. ' ' »

, BETTY SR

"And no ticker-tape parade in New York'?
) . GuUs '
.. Un=-unh.

i BETTY
Not even one in Mitchell, .Indiana ?

Gus doesn't want to taik,..to anyone.

BETTY ,
- (on verge of tears)
And no Jackie ? '
| UNDER ‘THE CaNODPY. a NASA MAN is giving Gus his medal.

: NASA MAN '
---And the Distinguished Service Medal I am about -
to award tQ Virgil I. Grissom, Jr...etec., - % .

INT. MUSTY CABIN COURT-TYPE ROOM. DAY. - )} B ""'-198
Out the window cars are roaring by on the highway. On the other .
. side of the highway is amazing brick—hot;C0coaHBeach. . Betty .and .
{ ~  Gus, continuing: o T LR |
| BETTY = RN
they call the VIP . rooms. here ?
pool 2

These arée what
But isn't there even a TV ? O; a

] . ’
S Alimase A
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Gus looks around, sﬁrugs. That's right, no TV, no pool. What

do you want me to do about it ? He opens the refrigerator.
He smiles a little.

GUS
Hey, look. They filled up the refrlgerator.
Pretty good, huh ?

Betty can't take it. The full refrigerator starts the SCREAMING:
BETTY

Pretty good 2 A full refrigerator ?! I can see the
afternoon shaping up just great. And the rest of the

- day tomorrow, too. What do they want me to do in
here ? Cook ?! And then risk my life and the kids'
by dragging them .across that highway to the worst
beach in Florida ? Gus, I want to eat in the White
House ! I wanted to talk to Jackie about...things!

GUS : '
Listen Hon, I gotta get over to the Holiday Inn, .
y'know, for some...ah...beer call with the guys, and...

BETTY
NOOOO !_ GUS ! All those years of test flylng, all -
those times I waited, all those times you weren't
there. The Military promised. They are welshing .
on their damn compact, Gus...Finally, I am Mrs. Honorable -
Astronaut. But they are treating me like the Honorable

 Mrs. Squ1rm1ng Hatch Blower !

= - GUS
' (screaming back, furious) :
I did not do anything wrong! The hatch just blew :
It was a glltch a technical malfunctxon. Why in
hey—al don't anyone believe me<? -

: BETTY
I.know that. But are these the goodles, Gus ? Is
this how the military pays pays off ? They owe you, Gus.
But they owe me too, Gus. THBY OWE LE.‘ THEY OWE ME.

A LOT !

Cus's eyes are actually tearing up. They are both on the edge
of an hysterical outburst. Just as they reach this emotlonal

.peak THEY HEAR A RAPPING AT THE DOOR. THE BUZZING, CHURNING

SOUND, o.s. Gus looks through the curtalns ‘and sees: THE PRESS.

Gus and Betty look at one another. They know they must face them.

_This is a critical moment--what w1ll happen out there ? 1Is the

hatch-blower story going to be all over the papers ? Betty wipes
aside a tear. Gus takes a deep breath.. He nods to her, a half-
smile of bravery, AND AS GUS OPENS. THE. DOOR...NBhSREEL MUSIC

‘BLARLS, AND...

cuT TO:
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BLACK AND WHITE NEWSREEL OF GUS AID BETTY COMING OUT AND

- SMILING, ctrrounoed by the yammering cameras. And the story

is about "our newest hero--brave, small Gus. So brave and
we almost lost him through drowning." AND USING THE SAME SEOTS
FROM GUS'S RESCUE DEBACLE: : o :

hARRATOR ,
Eere we see him shouting to- the helicopter
., to save the capsule first !

——

INT- CLASSROOM DAY. N @

*

‘The image of Gus is still on the %.v. screen. g . Ridley,
Liason Man among Young Officers watching. o .
: FLDLEY
(laughing incredulously) - : ¥

Micod, he lost his capsule...But he's sticking

to his story. Way to go, Gus. Do something like
that in flight test and it'd be all over. He just
screwed the pooch, plain and simple.

‘Yeager has entered unnoticed.

‘YEAGER
Sonetlmes you get a pooch that can't be screwed

LIASON L
Exactly. Right now the President's got his
. own pfobWems with the Bay of Pigs. He doesn't
"want the astronauts' image tarnished. Nothing-
_these guys do will be called a failure. But:
vou'd think the public would know they are just
doing what monkeys have done. . ,

- YEAGER

‘ (irked) - .
eys ? Yew think then monkeys knew they were
in on top of rockets that always blow up ?
e Astronaut boys know that. I'll tell yew
thin -- it takes somethin special for a man to
nteer for a suicide mission, especially one
's on t.v. Nosir, CGus did alright.

Q
e

i

0O O W
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< 0 %
e
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As Yeager walks off:

. LIASON MAN. . s o
But I thought we...(Confused by Yeager, then w1th
a certain bitterness). You know, it looks to me
like the era of the fly boys -- the stick n. rudder-
pilots—is just about over. You know what 'I'd do if
I were a hot, young fighter jock right now ?,x.‘

I'é apply for astronaut.

Rldlev and the others pretend not to hear as they watch t.v. N

(DOSSlbly NEWSREEL) .
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~ YEXGER'S HOUSE. Tlme hasn t chanced much just made the.

landscape more barren. The house is a llttle Contractor

“suburban near the highway. GLENNIS is watchHing a chéerful

Betty CGrissom interview in b.g. as she hears the front screen- .

- door slaw. ‘

e doesn't turn around, but she knows Yeager is pa551ng through

=
the room (maybe a shadow across the t V. screen) TWO KIDS
turn, but say nothing. S :

eRT

. YEXGER BACKYARD. Yeager sits in a cnalr, pretendlng o sleep. @
" Glennis comes across the scrubby yard and sits in a deck chair. ‘

near him., For a long moment, nobody says anythlng, then: -

GLENNIS ' . Do
You know...I always hated flying. (No answer from
Yeacer)...But when I met you, you were alfeaoy a -
pilot, so I never had a complaint comin. And when
you went up in those -planes, .me and the kids never
had znv insurance except for a couple months pay .

in case anything happened. I hated

%

. that kinda talk about insurance. . Y'know the T ) "j*qu

government spends lots of time and money teacning - . -
- test pilots to be fearless. But they don't spend’

a damn penny teachin you how to be the fearless wife

of a test pilot., . Some wives...they had all kindsa
"nightmares...But...(just reallzing)...I guess I

liked it...I guess I liked a man who could push. the -

o . outside of the envelope, Flyboy...(Yeager. turns an .

- eye slowly. toward her) But I never could stand.a man.
who was one of those Remember-whens, you know, those
bitter cuys who just sit around in backyaxds...If
that ever happens, Flyboy, I'm goin out that fEront
aoo“..apd you'll never catch me. : :

She stands over him.

YEAGER (beginning a smile) = -
Y'kncw...ah'm a fearless man....But I'm a 'scaird
- of YOu.,.. ‘
GLENNIS
{(smiling to herself)
No, ver not....But you oughta be.

A DISTANT TRUMPET SOUND FADES OVER THEM:

| FADING TO- INT GLems BoAS - [

O"h GLEW& AT HOME He trles to play a few more notes, but the
spirit seems to have gone out of.him. Annie looks at him

syﬁoathetlcally, ‘NO DIALOGUE, but lt s clear that Glenn feels lt s

‘

ol - e ‘
A AN e L O
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all-over. History's written.. That's all she wrote. He closes |
his eyes. - . :

Annie Shuts the lights out.

IN DARKNESS, THE CAMERA DRIFTS OVER GLENN,. hls music: Stlll falntly
lingering in the night air. But then ANOTHER,MUSIC, ever so
faint--THAT LOW HUMMING SOUND. . -. - .

SUBLIMINAL FLASH. THE GRAND DESIGNER. He smiles:z, rfé "~i't-f:an-evi1
smile ? Or is it just History smiling down oniJohniGlenn ? -

CAMERA MOVES OVER GLENN. SUBLIMINAL FLASH: A RUSSIAN COSMONAUTQEEE;)
GETTING INTO A.CAPSULE. This is Glenn's own Nightmare ‘Newsreel

as there's smoke and flashing light, and in the smudged darkness

a capsule comes hurling right at him. L : :

HIS EYES POP OPEN. A BREEZE BLOWS THE CURTAINS He falls back 3IGQJ
to sleep. i e et

THE CAPSULE DRIFTS TOWARD THE CAM.ERA | f'; = @

e

|THE BACK OF A M.AN IN A _SUIT RUNS IN PANIC DOWN AN:ECHOING CORRIDORE)D

—

.-A DOOR OPENS, HEADS TURN, AND MEN OF POWER AND DIGNITY SIT THERE [hle

. HOLLOW VOICE
We know ! Sit down ! L
i - . T —

JFK TURNS IN-HIS DREAM. KENNEDY SMILES. Some voice;__‘-Somewheré@

is. trying to speak Ti...ti...ti...

SUDDuNLY HIS EYES OPEN AGAIN. ANNIE IS STANDING OVER HIM, ligh?f7£;(§\
frem the other room ha101ng her in the darkness, She ‘holds the y
phone out- toward him. ST N —,
: ANNIE
(stammering, excited)
Ti...ti...Titov. Orbi...tngg...T'Russns...
overrr...(without stuttering) John, wake up !

'Glenn sits bolt upright, and grabs the phone.

VOICE ON PHONE .
John, the Russians have sent Titov up and he's
been orbiting for almost a day now, going over
cur country, John...

/L2 H

THE EEAD NASA MAN is sitting around that table with government
men, talklng to Glenn: '

NASA MAN (Cont'd)
...And we've got to put a man in orblt rlght '
away. We've got to close the space gap or the
ballgame's all over. No more twelve minute .
flights. The Free World needs a man in orbit...

e L
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NASA MAN (Cont*d) ' K .
We're scrapping the Redstone and going with
the Atlas Rocket.  And you know what that means.
The magic word is "orbit," John.

JOEN GLENN is getting dressed as fast as he can,with the
phcne tucked under his neck. Annie's running in with his shoes.

NASA MAN'S VOICE -
...We haven't been too.lucky with that rocket.
. And we're not going to be able to take all the
precautions we'd like. It's going to be extremely...

v ey

LINN has a huge Sﬂlle on his face. His shoes are on.

GLENN
I'm ready !.

NASA MAN'S VOICE
.dangerous...What's that ?

His face is glistening. This is the fighter-jock's idea of
what it's all about.

~ GLENN ,
I'm ready ! A hunnert per cent !

CUT TO: § N RO <::::5
exT caonti pas  (s1ck) | | \ .
- THE ROCKET ON THE PAD. (CARD: Jan. 27,1962 .. CAPE CANAVERAL.)

Y CA FE Cenliavll < q

IhE: .MEN WAITING IN CONTROL CENTRAL. Familiar faces: HEAD NASA [3A
n;N, VON -BRAUK, DEKE, CARPENTER, THE GUYS WHO PRESS THE FINAL -
BUTTONS. They all look nervous. . : ‘

LINING THE SHORE. TENS OF THOUSANDS OF PEOPLE. (Use actual shots).Iu38

WALKTER CRONKITE PND THE PRESS HOARDS. e LS &

CRONKITE
he ve been told there's another delay and there's
ve; another hold in the countdown. Something to Qo
ith the weather, we are told. 2stronaut Jchn Gleﬁn»
'has_ocen in there for four hours already, and...

INSIDE TEE CAPSULE. JOHN GLENN SITS PATIENTLY, looking at the sky. 130

CLOSE ON GLENN. He's looking at the mirrors on his wrists, . [53E,
sbo"‘ng us hlS Llnal preparatlons He waits.. .waits. - S
" THROUGH WINDOW— GULLS FLY OVERHEAD. HUMMING SOUND OF MOTORS '  *:

(R.P.-~- view of sky and abort tower above)

- o | o A
THE SKY--IT'S CLOUDING OVER. WIDE SHOT OF CAPE




REV. 1/15:32 » -‘.'* L - '06“

' CUT TO: INT GLEXNN HOME S e ," AT
ANKIE GLENN, waLchlng the t.v. coverage. The other wives are there
There's also the LIFE REPORTER AND A PHOTOGRAPHER who keeps snapplng

{, ‘ pictures, trying not to be as annoyirg as he is.
SO ON THE TV. 4 WOMAN WITH A MICROPHONE is talklng

WOMAN REPORTER -
Inside this trim, modest suburban home is
annie Glenn, wife of Astronaut John Glenn,
sharing the anxiety and pride of the entlre
‘ world at this tense moment, but in a very
private and crucial way thau only she can
uncers;and

‘There's a GUY TAPPING AT THE WINDOW. TRUDY goes to the
window to speak to him. Outside IT‘S NUT CITY. THE PRESS
IS HELD BACK, but four giant mobile units ;hat look like
tcasters are on ‘the lawn. o

: WOMAN REPORTER (Cont'd)
..2nd we understand that the Vice President
is nearby, waiting to come and speak with her.,

Trudy comes over to Annie. Annie's very nervous.

TRUDY
He's asking again.
T ' ANNIE
éi o - Nnno. '
CUT TO: €XV GLENAN Wre L (s

GUY FROM WINDOW runhing around a corner. In b.g. we can see
ne chzos around John Glenn's home. ,

!QEGiNSIDE A LIMOUSINE, a2 man in a big, Texas cowboy hat is tal kln oS
" to TWO REPORTERS, who seem trapped on the drop seats. _ A
LBJ "
You know what the Russians.want 2
: REPCORTER
Nosir.
: LBJ
They want our peckers in their pockets.
LRJ finds that more amusing than does the woman reporter.
~ THEE GUY FROM THE WINDOL-—JOHNSON‘S AIDE--pokes his head in
the limo w1ndow.
o . . AIDE
N s ‘She still says no.
- ILBJ

(his gracious smile) 4 :
KO ? Did you tell her I will bring in ABC TV,

NBC-TV, and.CBS-TV, and her words--and- -ming-- : &




.

L

OUTSIDE THE  LIMO, A-MAD RUSH is on, Reporters‘are scrambllng
around the corner towards the Glenn house, .

AIDE
Yes, sir. I told her that.

The two reporters in the car get out and begin to run with the
other reporters. : ' A

e” IJ-BJ '
Hey, come back here ! Where in hay-ell
are they going ?

‘  AIDE
I think the fllght's been cancelled.
| LBJ
Cancelled ? Why...that's perfect ! I'l1l go in
there and console her...on natlonw1de TV. I'11

pay her a zggathx call.

. AIDE
Yes, sir.. :

cuT TO: INT GLen N CAPSULE | o | '

THE CAPSULE. THE BATCH IS THROWN BACK. CARPENTER LOOKS DOWN-
AT GLENN. HE LOOKS EXHAUSTED, EMOTIONALLY SPENT. As he cllmbs

OUL,_he looks.- angrllz at the sky.

E:UTTO: INT Geenn Ko S | E | - '_ﬁ ' .

Znnie Glenn, and she looks more nervous than ever.: In;b.g.”the
AIDE is at the window again. ' :

ANNIE
...tell him nnno !

CUT TOf t;rcz/m LMD | L | (Gs

1BJ in his limo, SCREAMING.

s LBJ ,

What do you mean, no ? I want somebody to get NASA
‘on the line. I want to lean on NASA, I want to buck
this problem right on up the chaln to the top. nght

away.

- _ AIDE
To the top ? '

: . LBJ :
Damn right ! They better get someone to tell her

to play ball,

CUT TO:
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| HANGAR AT CAPE CANAVERAL. John Glenn is covered Wit sweat,,
‘drawn, deflated, and beginning to feel very tired after waxtlng
for five hours. He's still got half his mesh underlining hang-

‘(f\ ing off his body and bio-sensor wires sprouting from out his.
N thoracic cage. Carpenter, Gus, Deke, and Shepard‘:are walklng
with him when they see the head NASA MAN and his entourage
approaching. , , , o :
NASA MAN - : .
John, there's a problem’ w1th your w1fe.,-f3
GLENN |
My wife ? Is it serious ?
| NASA MAN S
We think it is. There's a phone hookup here. :
We've got her on it. : R
'Serious' could mean a lot of things at this p01nt ?Glenn picks
vp the pnone in an agitated state. S
) GLENN * s _ R
Annie ?  Are you all right ? (He listens)... -
The Vice President ? o o
-NASA MAN .
(whlsperlng)
o o Tell her to let him in with the networks.
:Q;j Coverage, John. “You know. :

e

Jonn Glenn has hls back up.

GLENN
: (into phone) ‘ :
Annle, if you don't want the Vlce Pres;dent or the
TV networks or anybedy else to come into the hovse,.
then that's it as far as I'm concerned ! They are
_ not coéming in-~and I will back you up all the:way,"
T a hunnert percent, and you tell them that.I don't want
Johnson.'or any of the rest of them to put so much as
one toe inside our house !

T 6 LEnArE — :
©  AXNIE'S FACE~--brightens with strength. = lksq&
THE NASA MEN are‘horrified o /bﬁQB
NASA MAN '

John, you can't do that. That is the Vice Pre51dent
and head of the program—-You have got .to think of

the broader 1nterests of the program ! -

o . - GLENN )
,&¢>' - You're way out of line !.

' NASA MAN : :
I'm out of llne 2 I'm running thls show here.

Mo VSO ,A_\\\_LG L



GLENN
We'll see about that.

) ' NASA MAN
3&~) ' _ And I'm thinking of changing the order of
T _ flight assignments.

THE OTHER ASTRONAUTS CROWD IN AROUND GLENN. They look llke a
tough and angry bunch of muthas., .

- DEKE .
Oh yeah, who you gonna get ?

The Nasa Man géts the message. He.tfiés to soften.

NASA MAN
Now wait a seconé, fellas.

SHEPARD
Suep aside, pal.

CARPENTER
Make. way, buddy.‘

And they all brush by the NASA hierarchy, protecting John Glenn.i

CCUT TO: (NI/€xT LI1MO ' : @
; .

Johnson's limo, and it's ROCKING with anger. A small crowd of
a*oes backs off. ' : R

iz et : LBJ ' o e
Pan51es ! Cows ! Gladlolas I ' . Esn't -
‘ odrt\{I. there anyone who can deal w1th a housew1fe ? 7 -

CUT TO: m Aobxkﬁuﬁ- Rosty o -

A HERD OF KANCAROO LEAPING ACROSS TEE ROAD. GORDO IS IN A LAND

ROVER, BRIVING WITH PUSTRALIANS IN BUSH HATS, ETC., blowing car
horns at kangaroco:-

DRIVER *
) Come on, mates ! Move along there !
ng AVSTARCA

l73
LOCKHOUSE IN THE WILDERNESS. CARD -Muchea, Australla. Feb.20,1

Gorao is walklng'toward‘the blockhouse when he sees a GROUP OF MEN-
- in baggy brown suits, their hair hanging down in Shirley Temple

ringlets. Dark-skinned, scary looking. -Especially the 0ld Guy
in b.g. with the bone in his nose. S .

MAN
Hi, mon. -

u ' . GORDO
' . Hiya. Who are you guys ?
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waN . ST 100D ConT

Aboriginés, mon. Who you be ? -

GORDO '
I'm an astronaut. :

Glances pass around. The aborigines murmur the word astro—'
neut' a few times. The Australians wait patiently. by the
biockhouse--we can see the elabdrate- 1netruments inside.

ABORIGINE .
¥hat VOL do here, astronaut ?

GORDO S
A friend of mine is gonna fly overhead and I'm
gonna "e’D him, ' a

ABORIGINE : ' S

Fly cverhead ? You blokes know how to do that too ?
GORDO

You rean you know how to do that ?

: ABORIGINE
- Not me, mon. But that old bloke over. there, he
know. I seen him do that many times. . Maybe he .
can ¢ive you a hand if you get in trouble. He is
‘real good at it. ~What time is your friend gonna :
- fly by ? : . L

GORDO

A _ He should be by tonight, but you never know. Theee f,

thlﬁcs have a way of being late.

- . ABORIGINE’ .
We know that, mon. These things are hard. People
gdon'* know that. They think you are a fake if your
magic do not happen just so, right away. .

CUT T0: (AT GLenA (),{35\);6 E , , @
JCHN GLEWN in the capsule. He's just sitting there. Then, HE
STAETS SHAKING (We're using the one~frame per second technique
thzy actually usel to photograph the astronauts in the capsule)--

- GLENN
The clock is operating. We're underway.

EXT. THE BLAST FROM THE ROCKET IS TREMENDOUS.. BIG NOISE INCREAST NG(::>
£S DZPLETED REPELLANT REPLACES GAS. FLIGHT GETS LOUDER:
TEOUSENDS OF PEOPLE SHIELD THEIR EYES AND LOOK TO THE SKIES. .

EEERING IN CONTROL TOWER. -

THEIS TIME WE SEZE THE HIGHPOINTS OF THE LPUNCH FROM INSIDE.

THEZ ZTL2S EOCOSTEZR IS JETTISONED and through a c1rcle of fire we ~
can sze the earth re eceding below.

. ' y ‘
i \'-Q»M\\)\Lé\
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QUICK CUTS  FROM ACTUAL FOOTAGE of the horlzon comlng 1nto
~view, of the capsule g01ng 1nto orbit. - .

IMIh ALTURE SHOT. THE CAPSULE TURNILG AROUND.

(~T cﬂpsQ\.ﬁi

17T

lOl (:ED Cou’

(
xT C

GLENN e
Zerc-g and I feel fine. Capsule is turning around.
Oh . That view is...tremendous H Flylng backwaras.
You can Leel the blue and white planet mov1ng below.
~NT .
NTROL CENTRAL. Shepard is capcom, CLOSE ON HIS'PILOT’S 7

"? SLKATCH
| SHEPARD | L

Roger, Friendship 7. You have a Go, at least

seven orbits. ' : ' Co

. GLENN , T o
Understand. Go for at least seven orbits...
This is :tlenoshlp 7. Can see clear back, a big:
cloud pattern way back across toward the Cape.
Beauti : :

ry

ful 519ht.
".CLLEBRATION CHEERING <~ THIS IS T ! A MAN IN ORBIE“'?S

.DISSOLV“ FROM SHOL TO SHOT MOVING INTO NIGHT

' i LAPNLE
lrﬂ GLERA LAf GLENN -
Speed is 17,500 miles per hour, and we are mov1ng
into night. ~

“ind the earth bégins to dim, like on a rheostat..
mendous band of orange llght stretches from one side of the

borizen to the other, as if the sun were a molten lqu’d that

h ad emptied into a tube along the horizon.

Then'avtrefa

CUTS OF nACH OoF ASiRONADTS AT TRACKING STATIONS OR IN CAPCOM
to stcv nov they watch their Brother.

578 GRISSON IN SETDA (w1tu caption)..
GLENN :
“his is Friendship 7. I have the Cape in sight
cewn there. It locks real fine from up here.

GUS
Rog. Rog
‘ GLENN
As you kanow.'. - :
. GUS R Ca
Yea, verily, Sonny Sendin'-you on your way.

ﬁ.?d (L.O he w ”':CEd
DEKE  etc. (work out)
Triendship 7. Do you read ? How me 7 etc.

<3

Eello,

J735)

ut) Deke at Canton Island (do w1th set redress)
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CUuT TO:
N o R
£ TRACKING STATION IN AUSTRALIA. NIGHT. GORDO'S INSIDE WITH 1%
i 8 ALSSTE WEAM.

———— ™ C e et e e R A g —— . —————— et ¢ . o =

OUTSIDE. THE ABORIGINE SHAMAN is chanting in the night. ther
aborigines .sit on their haunches watching. Lhey ve got a huge
£if

ing. The SHAM2ZN grunts something, and his eyes roll

FI2ST ABORIGINE
Somethin' is comin by up there, mon.

o IXSIDE. THIRE'S A PAUSE BEFORE THE LIGHT ON THE PANEL INDICATES:(EEI)

AVUSSIE ENGINEER
‘e's comin'!, lads.

And Gordo swings into action.

QJE%S@ﬂQJJMAF

(,.w\ ‘
{




1/15/432

102 A2 conT

GORDO

Hey there, Friendship Seven.

GLENN

That sure was a short day.

GORDO
Say again, Friendship Seven.

4 GLENN
That was the shortest day-I‘ve run 1nto.

GORDO
?

"'nda passes rapidly, huh

. GLENN
Yessir...I can s¢e lights down there in Ausu*al*a,

Where are they from ?

Gordo.
GORDO

Well John, all of Perth and all of Rocklncnaﬂ got

(And@ he looks out the w1ndow at

“*elr lights on.
And we got & few more lit here and
g N .

the bonfire).
there.
GLENN '

and thank everybody

¥Well, they show up very well,
for turnlng them on, will you ?

' ' GORDO'
We sure will, John.
The aborigines wave back S?ARKS

aves out the w1ndow.
from the bonfire and UP INTO THE SKY, o
THE SKY. GLENN IS HEADING TOWARD THE ELUE BAND OF DZWN. ,

- ‘GLENN
a second. I see something strange out here,
s Needles of some kind...all over the sky...
CLEANING

Wait
Sparks.. Ne

TE B DRZZLING D‘SD'HV OF r"HOUSF—*DS OF TINY LE“DLE
UN OUTSIDE TEE CAPSULE. LIKE SPARKS.

GLENN
I'1l try to describe what

This is Friendship 7.
I am in a big mass of sone very

I'm in up here.
mall particles that are brilliantly lit up like
I never saw anything like it !

e luminescent. A
o A whole shower of them

! They sw1rl ‘around the 0cpsuTe and go in
the window and they're brilliantly l;cnted ,

they'r

coming by
front of

J¢QLG%<ikﬁ&l&£¥-
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.‘ 103 \'%eé‘ ConST
CAPCOM C—"H“ P‘V\D) R

o : Roger, Friendship 7. Can-you hear any lmpact w1tH
’_ - B the capsule ? Over.

GLENN ; ‘ _.

Negative, negative. They're very slow.’ They re not
going away from me more than maybe three or four miles’
per hour. :

neV .,

~
N
[§9)
N,
(¢4

.y

Ng answzr from Capcom. The llghts outs1de are sw1r11ng around
ard they really look incredible...almost alive. - -
AXND THE CAPSULZ IS PANNED INTO A MIRACULOUS DAWN: MUSIC SO ARING.
GLENN :
' Don't think they could be any klnd of organlsm...
Unless some Air Force communications experiment went
amok ? ...O0r our astronomers have been wrong ?...
Hello, Capcom, do you read me.? (Silence) There's
some swirling over me now...over ? (More Silence).

, It's amezing. Truly miraculous.. . - ‘
' IN CONTROL CEKTRAL o | | o @
;

SUDDEN DARRNESS. GREEN WARNING LIGHT FLASHING LAP'DLNG 'BAG DEPLOYED" -
Grim looking faces.. Something's wrong that Glenn aoesn't know S

“about.
‘ NASA MAN ‘
Could it be those fireflies or whatever they are ?
G | SCIENTIST W/GERM/ACCENT .
i i I doubt it. 1It's the neac snleld It's loose. If it
it e comes o;f...he...w111..., Ce
: . . SHEPARD - ' ,
If the heat shield comes off, he'll burn up...
he'll f*y...When he Lrles to re-enter. ‘
Scientist. r/accenu ' Just looks at him, and the meanlng of the look ¥

lS ClEar"lL s extremelv. dangerous--0OR WORSE.

GLENN'S VOICE
Do you read me ?. Over...?

Ku8A 2N ¢rebs the microplione.

. T NASA MaN

Let's try something. Znything. (Then over intercom).
Roger, Frlendshlp Seven. Will you correlate 'the
actions of the particles surrounding your spacecraft.
with the actions of your control jets ? Do you read 2

Over.-

st S - GLENN' S VOICE ' :

- Roger. - I do not think they were from my control
" Jets, N egative. Over. : R

320K TO GLENN. A CAMERA IS FLOATING IN THE CABIN NEXT TO HIM. . '
“Z REACHES TO GRAB IT. , _A o o :

- I U
LS AANRTYR L e
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I'm going to try to get some plctures of those o
little guys. '

CAPCOM -VOICE' - I .
Sounds like a good idea, Friendship Seven. - _

CGLENN BEGINS SNAPPING PICTURES. NOTL-BIS CAMdRA-VELCdT ESS EFFECT

~single-frame" photos of Glen
ISSOLVE TO: NIGHT FALL (MONTAGE OF O“PLR ASTRONAULS AT TRACY,

LCLUING ' N
—-*ecllno of cirecling the glohe) NG Sﬁ%%%OA
AND DISSOLVE T0: DAWN : . :

- GLENN LCOKS DOWN. Little flashes are all over the place below.

GLENN : .
Looks like lightning down below. Like flashlichts,
underneath a blanket. Kinda extraordinary. Here
come the little guys again. Fireflies."

TS

Znd they swirl up around his capsule. Glenn laughs.

_  GLENN
Get outta'he:e. '

Then he sees something on the other window--BLOOD. It's all-
over the window, blood and dirt, a real mess. o

GLENN .
Here's something on the other windew. Blood ?
) Blood and dirt. Dirt could be from firing of

4

escape tower. Blocd, maybe from bugs...No...Or birds
...0r maybe it's just the sun diffusing...Or from the

fireflies ? Do you read ? Over ?...Whoa! There they
go again. - ‘

”“e fireflies swirl up .and around him. No answer from below.

D
SHEPARD

He's going into his third orolt How lorig you
-gonna keep him up there ? '

CCHTRQL CENTRAL. Tremendous activity..

NASA MAN
What am I going to tell hinm ?

SHEPARD

He's a pilot! You tell him abQﬁ:the condltlon
of his craftl.

NASA MAN . " L .
Okay. Three complete orblts. Then we give him
the bad news. ’
NV CLENN HenE
by

ANNIE WATCHING. B N

TS OF GLENK--SINGLE FRAME CLICKING--BUILD TENSIONS ST

LN5iDE THE CORTROL ROOM. MODEL OF CAPSULE BEING FXAMINED: |
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NASA MAN ' o L/ "g
(carefully explaining each technlcal term) L 1<E§:>co
. here's one hope. We've decided it may be possone oo
ﬁ?“: to leave the retrorocket Dackage that covers the neat - . .

shield on instead of blowing it off as planned The eraps
may be strong enough to hold the heat shield in place.aybe
It "Il protect the loose heat shield. 1f it fails...

CLOSE ON TINY MODEL. - 1T BECOMES THE SECTIONM OF
-CAPSULE IN SPACE MOVING INTO DARKNESS. -

LENY. Segiling along. o

<P WITH
CAPCOM VOICE : : v i
r1enash1p Seven. We have been recdlng an 1nd1c ion
‘ on the ground of segment 5-1, which is Land:mg g
Deploy. We suspect this an erroneous signial. Cape. e
would like you to check by pnt**nc thn lc dingébag
switch in auto position. o
¥ GLENN
You have been reading....?
CAPCOM
Qver ? :
: GLENN
Do I understand you have been reading thls
all along ? - .
£ . : CAPCOM
p= ‘ ‘That's correct, over.
' GLENN
(sudéenly suspicious, but always cool)
Okay, if that's what you recommend, we'll go
ahead and try it. . (He switches). hegaulve. -
Over ’ . :
o , "CAPCOM _
Roger, that's fine. In this case, we'll go . |
ahezd, and re-entry will be normal.
~ GLENN
Re-entry ? Only three orbits 2 OCver,
, CAPCOM
That is correct....
Glenn knows he's in trouble, but what is remarkable when we look
2% the actual film on his face is the calmnpss with whlch he
faces this danger. -

: CAPCOM
John, leave your retropack on throuch your pass

L over Texas. Do you Yead ?
g : I -
: : , CLENN .
' :ocer. What is the mason for this ? Over.

. -~ [
U Vi v A
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No ‘answer.

GLENN . ) : .
Do you have a time for going to Jettison retro
Over. -
CAPCOM

'TekaS will give you that mcssage. Over.

’ TEXAS VOICE
This is Texas, Friendship Seven, howyreyouall ?
2h...we are recommending that you leave the. |
. rétropackage on through the entire re-entry...

XEATZ CONFUSION OF CAPCOM VOICES COMING AT GLENN, THEN,. -

NS

‘Shepard's voice breaks in.

, SHEPARD o
John, retract your periscope manually. Listen,
John, we are not sure whether or not your landing

bag has deployed. We feel it is possible to re-enter

with the retropackage on. We see no difficulty at
this time with that type of re-entry. Do you read ?

Glenn understands now. He knows the heat shleld 15 loose and
they are trying to protect it with the retropack.

o GLENN
Roger, understand.

iA}*s hands begin to £ly as he begins to flip switches,
e comes down Dackwards)to put some things on automatic,
o retract his periscope, as he looks out the window,. HE SEES-

S...The strap from the Letropack ‘is on fire. A thunplng

FLAME
sound on the w1ndow, the strap is coming apart. It breaks.

Then it's gone! The heat shield is beginning to burn. John
Glenn hangs on. A MASSIVE, SWINGING PENDULUM-LIKE MOTION OF CAPSULE

In CO“ ?OL ROOM: A STRENGE SOUND COKES OV?R THE SPEPRBRS low
first, crackling, then beglnnlpg to rise... ,

: CEPCOH
What's “hat ? That sound...?

SHEPARD
Humming. It's him. (Engineers look like he's crazv)
It's alright. Ee does that. :

2nd Shepard leans forward prayerfully. Humﬁing;grows'louder.

AND JOBN GLENN INSIDE THE CAPSULE BEGINS TO BUFFE&. HE FIGHTS

P8

eyes have seen the Glory of the Coming of the Lorxd..."

hlmh THE CONTROLS 'as the humming grows louder and louder:'%?mnlne

@

THROUGHZ THE WINDOW--A bright 11ght a deep orange glow, all over capsule.

4
Fad

e~ fn nen A

SCRAZING SOUND like giant flnoelnalls claw1no at the metal shingles -
~ccvering the tiny spacecraft. :
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THE HEAT SHIELD IS ABLATING, SENDING OFF A CORONA OF FLAMES '
THEUDS.. THE CAPSULE IS ROCKING. BUFFETING GROWS. ‘HUGE CHUNKS
T Tng CAPSULE ARE FLYING AWAY IN FL2*ES. INCREDIBLE RACKING.:
"He is tramping out the fields where the grapes of wrath are
stored. " = ~

ThE BLAECK SKY TURNS PALE ORANGE. FUEL GAUGE SHOWS EMPTY
H¥is Truth is marching on..." AND-HE'S HUMMING LOUDER AND MUSIC
TOISS IN, RISING...AS FIRE IS ALL AROUND HIM END EVERYTHING
IS RATTLING AND HE'S JUST A FLAMING BALL HURTLING THROUGH THE
SAY..."GTOry, Clory..." and then...NOTEING ! TOTAL ABQO UTE .
- NCE :

l‘j

SILt

IN CONTROL ROOM. SHEPARD LEANS FORWARD TO MICROPHONE. (zg:i::>

.- SHEPARD
John...??

. CAPCOM
He can't hear you. He's hit the ionization
layer...Xo communications are possible for: al
few minutes. Tnen...we'll... know. ..

Schirra moves'ﬁp next to Shepard, they wait;..:

In the Control Room everything seems agitated by the sudden
$ilence that fills the room. Strange details: The lights moving
down ;heghhre location map in silence. Every bit of motion
stops: a tapping finger stops; a messenger stops; a hundred

ftops of Heacs seem to be staring upward mesnerlzeu, wa;*;ng

“Lor some word from Above.

OUTSIDE. (DOCUMENTARY) . CROWDS WAIT IN SILENCE. iq;¢3f

. — . — L &
TEE PRESS CORPS SEEMS FROZEN, LOOKING UPWARD. - = (93C. Press site

ANNIE GLSNV WAITING NEAR A TV SET, THE OTdER WIVES NEARBY 1q;[>
REPORTERS WAITING OUTSIDE.

CAPCOM. (CAPE)
2h, Friendship Seven, this is Cape. Dc you read ?
(Silence). &h, Friendship Seven, this is Cape.
Do you read ? (Silence). Friendship Seven this is
Cape. DO YOU READ ? ‘

19y E

Suddenly it seems hopeless. EHe must be lost. Shrugs, bowed headsf

GLENN's VOICE

2h, loud and clear. How me.? . ' T
2 . . ' ’ /‘?l E;é;/ rd
sudéen elation grips the Cape. o . o ‘ ///fiﬁﬁfcv.
CAPE " ‘ '

Reading you loud and clear. How you doin ?

GLENN
Ch, p'etty cood....
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They love that line -- 'pretty good'-—Cheerlng in the con;rol
room as sound returns in a massive burst. Schlrrah llghts
up a cigar for Shepard, and the mu51c rlses up.

: GLENN (Cont.)
My cendition is good (slightly guarded), but :
that was a real fireball, boy, I had great
chunks of that retropack breaylng off all the
way threough.... o

T STOCKS N ) — .
2nd over the ocean, a BEAUTIFUL PARACHUTE BLOOMS, DANGLING A (43 &
TINY SEED--A CAPSULE. HE'S ALIVE...DRUMS ARE BEATING.... :

CUT TO: exT NN TCKEL TADE pARALE L
2 SNOWSTORM OF TICKER TAPE. A GIGANTIC PARADE. hARuHINu BAND!.I
" 2XD MOVE INTO OUR INSERT: Our Glenn, Our Annie, and Qur LBJ--

Lvﬁallv getulng his moment of glory--all together in the same car.

Grewn men, grown policemen, are crying in the streets (Shoot as
insert). ' - o ' ‘
CUT TO: WNT LonNORESS " | .j ‘. . IQBA

CONGRLSS. Glenn on the podium with LBJ and McCormack behlnd
him. (Use actual pan over the room as he waves hlS arm and says )y

GLENN
...And I'd like to introduce the real rock ‘in

our family...My wife, ANNIE !...

-

“CLOSE SHOT. THE BALCONY. TEARS ARE IN ANNIE'S EYES -AND IN
THE EYES OF ALL AROUND HER. -

.XD IN JOHN GLENN'S EYES, A PROUD, TRIUMPHANT TWINKLE:

DISSOLY *’C'To"éhﬂARDs CLASSROOM ' ‘ QEE£>:'
ZAGER IS AT A BLACKBOARD in a classroom. He's teaching a class.

E

grams are all over the board. The students are all young,
Yy ts. Yeazgerfs puzzling over some chart he doesn't
er ' S

Y
Diagra
shin
un d
. STUDENT PILOT
Sir, could you tell us some more about anisotropic
functions and multiple-encounter trajectories...?

YEAGER , .
Yeah...well...uh...first you got to learn to be good
flyers. Wax each others tails a few times up there,

ané...

ANOTHER STUDENT PILOT
‘Is that gonna get us to Houston ?




The Astr

.3ev; 2/25/89 B - | - (1962) .f,f ¥_ ;5; -L69i .‘, L
e YEAGER N S AT s
Houston ? ‘ ‘_h SR o iﬂ.- »' _ {:
' ANOTHER STUDENT PILOT = *4235f
Yeah, that's where they are moving the Astronauts o
to. That's where all the goodies are g01ng“to be.
: STUDENT PILOT
. Yeah, and all the nookie. ’
YEAGER -~
.. (as they laugh) _ . -
Is that & fact? e
~ CORRIDOR OF EDWARDS BUILDING o CLASSRoOM (EEi)
Yeager stops at. an open door. S ~naf:1nother E f
.group of young pilots, and they are 51tt1ng on a row of chairs.- *
2 NASA MAN is talking to them. :-ong them, one black tralree
. NASA MAN
Now cross your legs.” Look, -you see how sloopy o
those_short socks look ? Wear 'em long like thls._- *

From now on~you weadr knee-length sodks so 'that * *
no bare flesh shows. If you get to be an Astronaut, -
you are going to be on stage a lot and in the public’ -
eye a lot, and you have to look sharp. And Znother

..thing, when you put your hands on your hips...(he
demonstrates)...The thumbs should be to the rear and
the fingers forward. Only women and interior decor-.
ators put the thumbs forward angd the Llngers back,»
like thls.

opaut*hopefuls laugh.

VOICE BEHIND YEAGER .

' I predlcted i€, didn't 1?2

IT'S THE LIASON MAN, with his little pork-pie hat. The two of
them becin to walk out of the building. . '

LIASON MiN
I was right all along. I knew what would
happen without the coverage and the funding.
In my line of work, it's important to feel
you can predict the future. Yeah...I was right
all along.... :

YEAGER T R
Is that a fact? = R L

NN
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» LIASON MAN S R
Yes. I'm moving on.to Houston, too. I guess . /cﬁﬂ

they understood and appreciated the problems
I had here...Did pretty well; considering.... .

. EX R
'OUTSIDE THE BUILDING. . _ I
LIASON MAN ' ; -

well, there's the good nems...It s flnally o

. ‘ shoaea UP,+ s«

The NF-104 1is belng towed into a hangar nearby._ Yeager'ls
mesmerized by the new beast'!s beauty. A gllnt from the plane s

v»_l.ndOW.

LIASON MEN (Cont.)

~ ...the one we had been waiting for, with the -

big rocket. Boy, if we'da only had those a =
B . few vears back....Anyway, the bad news is that |

) ‘the entire program is probably. gOLng to be scrapped.
| From now on the Astronaut Boys in Houston have got
the only ticket...Barring, of course, some...
unforseen...event....- :

.o~ -~

CMIT SCs#f 197—210'(Codpef Launch Sequence),

W

v CU'L O: H‘QT HP\P\(JI'\(L AT cowﬁf\ﬁj (1963> o
& EXINGAR AT ZDWARDS.  TOTAL SILENCE. .THE NEW PLANE (NFrlOéj
with the huge rocket mounted on it sits silently in the hangar.

‘4

'YEAGER STANDS WATCHING IT. The plane glares_back...like the <§{EEJ
bronc that can't be broken. Yeager's shuffling quarters in his hand.

d "behind him, silently. {Ridley's been working
on e, & wrench in-his hand.) Yeager knows he's

ID
- ‘ YEAGER o
ngley, I hear the Russians set a record of
goin up 114,000 feet startin from the ground.

.RIDLEY ‘ '
uonethln like that. Nobody seems to care about
that klnda record no more. All they seem to
want now's' capsules n' outer space. B

CONTINUED:
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YEAGER =
(as if he didn't "hear)
Y'know, I think this plane could top that o _ 31‘. .
" Russian record v , e (cont™ d)
RIDLEY
(looks at him oddly) . R
‘Maybe. (He starts.to walk away.) Too bad- =
they cancelled this one. It looks like it!" =
wouldabeena good one. . ‘ L
He leaves Yeage alo ne, squinting at the plane. Bright glare Lw
from th's plane, BLEACHING WHITE THEN, SUDDEN BLACKNESS.. =+ - *

*

-

(O
kY

-

A\

}

INT - HOUSTOX ASTRODOME " :
AND IN TEE BLACKNESS, A SENSE OF MOVING QUICKLY THROUCH k TUNNEL '
TOW2PDN A DISTANT OD?NING SHMOKE PLD FIRE IN THE OPENING: (Khere
the match was--a match cut) As in a dream of ceath..;or of

_birth, speeding guickly toward the llght—- : . . .:;‘a,

' 'LBJ'S VOICE
And ‘here they- come...Looky here what
I bromght you. R v

mﬁ:Y BURST INTO THE HOUSTON COLISEUM where thousands of people

- mill around and stare down at them from the stands. The band

bhrsts cut ‘H, EYES QF TEXAS ARE UPON ¥YQU.

. .GORDO AND TRUDY have been viding side by side, 51tt1ng on- the
back of a Caddie convertibia. Behind them, the other astronauts
are sitting on the backs of their convertibles as the motorcadé
mzkes its way onto the floor where in TEN HUGE PITS' THEY ARE *
ROERSTING THIRTY COWS ON SPITS, \LIGHTS CUTTING THROUGH : . :
SMOXE. LBJ is on the podlum weaglng a cowboy hat w1th the‘

.- rlcrophone.

LBJ * :
Welccag to Houston! Your new home! Your _
_neighbors here--&nd me--we'd like to give you -
this little barbecue here, Texas style!

o~

Z GIaNT P2PER PLATI. s a big chunk of black beef is dropped.
onto it next to & peck of kldney beans, sinking in gravy.
Trudy smiles weakly as she looks down at the plate and up at

3

-a Texes ¥oman A _ : ST

. TEXAS WOMAN -
Eat some, honey, you deserve it.
- You musta been through a lot.

Aruag srvles, nods, sees Gordo beamlng a- smlle at her thcough
the smoke. Around them and the others—-A RING OF TEXAS RANGERS
with their huge, white hats, facing. outward. Beyond them the
thousands of onlookers in the grandstands--The Eyes of Texas
arz Upon Them, watching them eat amid the burning cattle. A

icng line of Houston VIP's are glVlnd them all the.Blg howcy

=




T Tl | (1963) Y

CUT TO: HOUSTON,

SMOXE IS RISING FROM THE BARBECUES. Texans stare deﬁn from \9.
the stands. L - " ‘3 xj;,
R - o

Lines of dlcnlearles wait to meet the seated astronautS'ana
wives, who are trying to eat off 'paper plates awkwardly balanced
01 their laps. 'BRIEH SNATCHES OF CONVERSATIONS:

: TEYAN (TO SHEPARD)
Since you boys will be re-locatin here ln Houston
' to show our appreciation for what you've done,
Mr. Sharp here will contribute the land in.
harosville; thes contractors will contribute the
houses; and the furniture and department stores
will furnish the furnishins, from top to bottom...

‘ ~ ANOTHER TEXAN (to Annie Glenn)
Hi, there, little lady: Just damned glad to see
ou, too! We've heard a lot of good things about
“you gals, a lot of good things (huge Karo-syrup
"2nnie laughs, looks across.the room at her husband, surrounded
by Texans. He nods to her and smlles, ever watchful " The
"Texan moves to Alan Shepard : S

ANOTHER TEXAN.

. Hiya. . ¥hich one are you?
SHEPARD
.Shepard.
~ ANOTHER

Oh, yeah? Which one's Glenn? He's the
one I wanta meet.

JGH THE SMOKE: GLENN AND ANNIE surrounded by fens : =

TYROU
I AVCTHER AREA: CGUS AND CORDO AND THEIR WIVES,sitting with *
piates in their lacs, smoke rising all around “ben uacks of w*
Texas.Rangers prcieciing them fYOﬂ curious OELOOKERS. ' ' *
Gordo nods to ‘the friendly faces through the smoke. *

, GORDO . ‘
Y'know, s'funny, Gus. Here I am, got myself .
twenty-five grand a year from the'magazineucontract

got. a free house with all the furnishin's, a- ST w e
Corvette, a free lunch from one end of Amerlca to. - *
wle

the other. And I a1n t even been up there yet;ﬁ

conrmvvED:
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 CONTINUED: B N i D
SO I GUS o T e T
(riding him) S

Yep. .I noticed that. S o

. GORDO - . oL e

You noticed that? You noticed I ain't S o . o

even been up there yet? Well, I guess T A o

they are saving the best for last. e o

o GUS ey
- T guess so, Hot Dawg, I guess so. e RO

Just watch it vou don't screw the pooch. - S g
Gus can chuckle now about his painful mexmories. Gordo . ;lf‘ L%
looks at him, nodding quietly, smlllng—-wbeﬁ suddenly- *
thev hear the COLﬁd——Q”OT WEEVILS, - heading this way through = *
the smcke. TEE PRSS comes pobblng and weeving in their - &
direction. ; : S %

~ GORDO ’ .

Oh, oh. .~ Time to get adorable, Gus. - . »
And’ they advance toward Gordo and. Gus with thelr cameras with
the most protuberant lenses, screwed into their eye sockets
eibowing and hipping one another out of the may '

. TV HEAVY '

‘We 're talking to Gordon Cooper who

is soon to be America's mext- astronaut . Cor

to orbit the earth. Since you're the last . L

~of the original seven and the least known, = ==~ - =

“could you begin by telling us=--who was the'vf Lo *

best pilot you ever saw? ) : IR *

GORDO S '
Who's the best pilot I ever saw?
Who's the-best pilot 1 ever saw?.....

He's smiling, looking at Trudy--she knows his answer to that
crne. But then he looks at Gus, gruff Cus sitting there scowling
and Gorde's mood changes. We héven t seen this

GORDO o ,

(shuffling a roll of quarters _Yeager-style) _ x
I seen a lot of 'em. Most of 'em were pictures

on a wall...

. PRESS - | ,
What?....Speak up!...Can't hear you....Whereabouts?

RS
SOV oM
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CONTINUED: - e
v : T N A
GORDO S A
I said, '"pictures on a wall". baCk at some . - . *
place...that dcesn't exist anvmore _ Lk
Some of em...are right here in this room...g;:'.
. (pdtt;:z his hand on Gus' shoulder. Cus ls~:- c r
almosz moved to tears..... ) and ' - K

some of em, they're still ocut there somewbere,
doin what they always do, goin up each day in a.

' hurtlin piece of machinery, puttin their hides on
the line, hangin it out over the edge, pushin the
outside of the envazlope, then haulin it back...
But there was one pllot I seen who truly had the

rlght....

t off right there by the Press as they crawl, hunker,
shove and scrape their way toﬁard him, bULDS pcpplng,
r

owing:

's ci
Low,
und g

QI
O =

‘CONTINUED: .
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s PRESS “ EMER .CN—
Slow down...What did he say....Coula you speak i
up, please?...What's an envelope.....etc._

And Gordo suddenly comes to his senses. What do they care,_i
anyway? This is not somethlng to be talked about here.. The’
flchter—jock in Gordo rises up again and that cocky smlle
returns. ' ,

GORDO .
Who s the best pilot I. ever saw'> '
...Why, yer lookin at hlm._ :

And .Gus laughs, and Trudy laughs, and the bulbs pop-the screen:

WHITE. o )( ,3\3

CUT TO: T ebw‘\bﬁb ARD

AWD OUT OF THE WHITENESS, THL DESERT GLZARE. AND IN' THAT DESERT
GLLRE AN INCREDIBLE FIGURE STANDS. He's wearing a glisteni ng
silver space suit, and- h° carries a glean1ng helmee. The.
sunllght halos his head: - . : : '

FIGURE
Ridley! ) |

Rvdley has been worklng under a plane. As he Steéé’ouf-froma
underneath, the sun bllncs his eyes. He sees the Incredible
,.Lgure. : '

o RIDLEY
Yeah? . ‘

Pt
R

FIGURE
You cot any Bee'nans'>

R’aley s eyes llght up. - He's been.waiting for thisfday; for
those words again, for ten years. oo

' ) RIDLEY .
-Yeah. ' Matter of. fact, I think I got me a stick.
FIGURE
Loan it to me, will ye? Pay you.back later.
RIDLEY
Fair nuff,
FIGURE

I thlnk I see a new plane over’ there wzth my
name on it. = :

 Overjoyeg, Ridley throws his wrench back over his shoulder and
“runs.into the sun after the spaceman walklng toward the new

Dlane.- - e R - L
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CONTROL TOWER. EDWARDS. o S .,:'4 AR
40 CONTROLLERS, Ralf- drows1ng, suddenly notlce a PLANE tax11ng
down the runway. , _

.

FIRST CONTROLLER :
Hey, what's that? Anyone got clearance’i

SECOND CONTROLLER '
" What kind of plane is that? ‘(into commun1Cdtlons..
appropriate comm. 1nqu1r1es) Do you have S
clearance? : L

YEAGER'S VOICE ‘ -
Ah'm Just takin her up to wring her out boys.
Any objections? y

YEAGER ROLLS BY -ON THE RUNWAY AND TAKES OFF.
FIRST CONTROLLER _ o
.It's Yeager. .  No'sir, no objections. All clear.
He must have clearance, right? s

| _‘SECOND'CONTROLLER
- ~ Sure, he must.

exT E0WALDS ‘ '
Rlaley standing on the ground w1th a couple of pllots and QE::)

engineers -~ they're all shielding their eyes, looking to
‘the skies. THEY SEE: - . . _

INT/EXT  NF 104 - T
A clstant, tiny plane streak:.ng upward. o IR

YEAGER IN THE SKY. _He [ 901ng up at a 50-degree angleﬁ; o

UP AND UP.. THE ALTIMETER is at 40,000 feet and the MACHOMETER
already at 2.2. HE PULLS BACK THE STICK. STEEPER, HIGHER,
FASTER. ' . S

HE CUTS. IN THE AFTERBURNER AND IT SLAMS HIM BACK INTO HIS SEAT.

UP AND UP. HE THROWS THE SWITCH ON HIS ROCKET ENGINE AND IT

SLz¥S HIM BACK AGAIN.

THE NOSE PITCHES UP TO 70'degrees.

THE G-forces are rising, shakinngeeger'hack into his»seat.
THE SKY CHANGES_TO INDIGO AS THE PLANE.ROARS UP AND UP;

A LIGHT ON THE CONSOLE. HE THROWS A swiTCH; THE LIGHT GOES

OUT. 78,000 feet. MACHOMETER MOVES UP,.,. 2.3, 2.4...CLIMBING.
Like he wants to poke a hole in the sky and cllmb right on up

-t0o Heaven!

.QC/Cygng“;éiﬁg' :
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80,000...95,000.:.100,000 feet and STILL CLIMBING. THE SKY
i IS ALMOST BLACK. HIS EYES ARE RED, ANGRY. PUSH IT HIGHER.
o~ HE SLAMS, ANOTHER SWITH. HE SEES: A STRANGE SKY, STREAKING
\vax AND STROBING AHEAD OF HIM. FLASHING FORMS OF LIGHT IN THEE
- COCKPIT: THE SIREN CALL. E '

104,000 FEET. He pushes another control. NOTHING HAPPENS.
EE PUSHES again. NOTHING. AGAIN. NOTHING AGAIN. Something
floats by, helghtless. : : T

YEAGER
"(talking to his horse)
Just a little bit more. I know you got
it in ye...Another few thousand feet...

Just gimme  a llttle more...a little more...

STRANGE NOISE IN THE PLANE. He's gently trying to coax more
out of the beast. His voice is calm, but there's a strange’

look in his eye.

YEAGER
Stretch a little more... What're you doin ?

TEEN THE PLANE STOPS CLIMBING. IT JUST HANGS THERE IN SPACE:
- TEEN IT BEGINS TO GO BACK DOWN, TAIL FIRST, NOSE UP IN THE AIR.

: YEAGER HITS A THRUSTER. HYDROGEN PEROXIDE SQUIRTS. OﬁT OF THE
R JLT ON THE NOSE OF THE SHIP...AND DOESN'T DO A GODDAMN THING.

' .'TnE ALTIMETER IS DROPPING...93, OOD....92 OOO...NOSE STILL UP
iN THE AIR....- . :
'HE HITS A THRUSTER. THEE SHIP SNAPS INTO A FLAT SPIN, spinning
right over its center of gravyity, like a pinwheel on a stick.
A YEAGER
Now you got lt...Okay, now let's get yer nose;
o down, like you're spose to...
YEAGER'S HEAD IS ON THE OUTER EDGE OF THE CIRCLE,-SPINNING
ZROUKD....HE HITS TEE SIDEARM CONTROL AGAIN. NO MORE HYROGEN
PEROXIDE.- EMPTY.
EE CAN'T LIGHT UP THE ENGINE AGAIN UNLESS THE NOSE ISADDWN...
YEAGER (hara'breathing, soft voice)
Say, Christamighty, whatsamatter 2....-

. Howcome yore nose won't stay down. Gotta llght up
your engine again. I cain't getcha 901n without
yore nose down...We got to get some alr....We got

' problems...ole buddy.... :
"\ 'HE'S IN A STEADY.STATE FLAT SPIN AND DROPPING...THE ALTIMETER
" 1s DROPPING...81 000....80, 000........R P.M.'S ARE AT DEAD ZERO.

hE s FALLING, FALLING...AND THE DAMNED BEAST ISN T MAKING A
SOUND. JUST SPINNING AROUND LIKE A LENGTH OF PIPE IN THE SKY...
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BARELY ABLE TO STRUGGLE AGAINST THE CENTRIFUGAL FORCE HE HITS
2

THE SPEED BRAKES...

YEAGER :
. Put...some brakes...on ye....
Hold on, there...hold....

BANGO ! THEE CHUTE CATCHES WITH A JOLT ! It pulls the tall up.
Now he's 901ng stralght down...ls 000...12 000 feet '

He jettisons the chute. THE BEAST HEAVES UP:AGAINt' THE NOSE
GOES BACK TO THE AIR ! T N
IT BEGINS TO SPIN AND SPIN. 8,000 feet. We can see: the ear‘th |
spinning toward us. : N -
HE HUNCHES HIMSELF INTO A BALL, AND REACHES UNDER THE. 'S.EAT FOR '~

A CINCH RING. WHAM ! HE'S. EXPLODED ouT OF THE COCKPIT WITH
TREMENDOUS FORCE. IT'S LIKE A CONCUSSION ’ HE’S HURLED INTO SPACE.

AND YEAGER BEGINS TO SLOWLY FLOAT AND FALL THROUGH THE SKY

- LIKE AN ANGEL...A FALLING ANGEL.

\J/} R

|
N

-AND AS HE FALLS...HIS CHUTE OPENS...THE'EJECTION SEAT‘BECOQES

ENTANGLED IN THE CHUTE...AND THE SEAT CRASHES INTO HIS VISOR.‘_

- HIS FACE IS ON FIRE AS HE FALLS...

CUT BACK TO: - B
INg) , o : S . - . & .
EOUSTON. - THE DOME. Smoke is ri51ng_around the Politician.

g POLITICIAN

;And now, in.honor of the Most Important Pllots o
in the History of Mankind, and our new. nelghbors,
we are real proud to present...MISS SALLY RAND

THE BAND. STRIKES UP "SUGAR BLUES" ...and out prances Sally Rand
carrying her enormous plumed fans, winking and mincing about...
and she ‘knew things about mov1ng pelvises and about moving fans
that may never be known again...as she shakes and wags and fans
for the Seven Brave Brothers and their Seven Brave Brides through

the smoke of the burning cows.’

znd- then, a strange thlng happens. We're on a CLOSE SHOT OF

ALAN SEEPARD, sitting next to Louise, his wife, and they ‘have
bemused smiles that tell us they are being cordial enough...

but right then, THE MUSIC FADES. It's still there, of course,
because Sally Rand is bumping and grinding away; but now we're
in another dimension, as it were, and SHEPARD LOOKS ACROSS THE

CROWD AT GLENN. And Gienn feels his gaze and there s the sllghtest
of nods. .. ' , ‘ )

AND CLENN LODKS AT GUS. AND GUS AT WALLY, and so on., And the

WIVES, TOO, are part of this perception that takes place in the
silence’ that occurs amidst this cacaphony of sound. ' They all

feel it as they look across this place filled with car salesmen

and roasting cows, wzth ‘hunkered down photographers and swarming
pressmen...and they know something no one else there ‘knows.
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'In the silence there's the faint music. of a long-lost Pancho s

Playlng, of a time of flyboys and pictures on the ‘wall...BUT
THE MAIN SOUND, THE SOUND THAT GROWS LOUDER AND LOUDER...2AND
LOUDER...IS OF A PLARNE SCREAMING DOWN AND DOWN THROUGH THE
SKIES (2as under the opening credits, where we 4igd not see lt).
UNTIL SUDDERLY...THE SCREEN EXRLODES fﬁ'FIRE’ o : -

BLACK SMOKE RISES IN THE DESERT. o B '

LONG SEOT. THE SMOKE IN THE DISTANCE. A plane is burnlng
cut there, alone, in the tw1sted Joshua tree lanascape.-

THEN, IN THE FORLGROUND, AN INCREDIBLE APPARITION RISES UP IN SMOKE--

A BURNING B?LMET -- WITH A MAN INSIDE ! Blood is pourlng out

' of the man's left eye and there's smoke inside the helmet. He's

tIYng to jam his hand through the hole in the visor...the oxygen
is b“rnlng...he s gulping smoke...he's struggllng.i.;.- :

ith tremendous effort he lifts the broken visor. Salvation !
Like a sea the air carries it all away -- the smoke, the flames....

'The fire is out. YEAGER STANDS ALONE IN THE DESERT.  Joshua trees

all around. 1In the distance, black smoke rises from his crashed’
plane. : B - o

Some drops of blood fall from his hand onto the chute as he
rolls it up. And he lifts the chute up and puts it. under one’

- arm, and picks up his helmet and puts it under the crook of the .
other arm. - He turns, and we see: his eye socket is slashed,

swollen, caked shut, and covered with a crust of burned blood
He looks around...And he beglns to walk.

P 1one flgure in a pressure suit walklng across the face of a.

planet -- it could be a moon, any moon at all. And. he walks
on and on. : S

b“ﬁn PJZBLANCE is roaring througn the nightmare’ of gnarled and (é;;:)

twisted Joshua trees searching for any semblance of a human forms
RIDLEY'S ‘inside along with the two drivers.

L DRIVER .
Over there !. Is that a man ?

: . RIDLEY
Yer dezmn right it is !

They head off the rozd, tumbling across the desert toward the
distart figure, walking in the setting sun.' .

Yeager walks with a steady pace, still carrylng hls rolled upe-

parachute and the helmet in the crook of. his arm....;

And tnere s some MUSIC THAT SAYS...SOME hEN...SOME THINGS..._
NEVER DIE... = . _

THEY'RE STILL OUT THERE IN THE HIGH.DESERT.,.HEADED THIS WAY.

' JQ%}Tu_'ﬁxLFé' A
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- CONTINUFD:. - - T
CL

MOVE IN ON THE SMOKE RISING FROM THE CRASHED PLAVE,.sloﬁly, slowlv*"

R ‘.AWD SUDDENLY CUT TO:

INT - COOPER BEDROOM, VIRGINIA - DAWN - S (2D

nUDV WAKING UP IN BED FROM A NIGHTMARE.
..e breeze is blowing the curteins. A CLA!GING SOJND O S
'SHe LOOKS OUT THE WINDOW:

The sun's not up yet, but the Press vehicles have alreadv 23
pulleé up in.the darkness. CABLES ARE BEINC LAID. .,.nnd on '

on a lawn across the way— ‘ C

© 4 STUPENDOUS AERIAL IS BEINS ERECTED--EIGHT STORIES hTGH"

CUT TO: " CARD: MAY 15, 1963
THE ROCKET WAITING BY THE SEA. '

EXT - PRESS SITE #1 - DAWN I SN (T
. And.a Walter Cronkite iS‘there in the dawn's. early light talking -
“to the entire WOrld. R R U
o OUR CRONKITE ' :

Astronaut Gordon Cooper has beén waiting. atop

the rocket loaded.with 200,000 pounds of- llquld

oxygen. What goes through a man s mind at a tlme
like this? .

fIhT - COXTROL CENTRAL - SAME TIME @

Lhe countdown is.in progress in B.G. A LIFE SCIENCLS ENCINELR
ho n2s been monitoring the bicmedical telemetry 1ot1ces something
very odd. o o
_ ' LIFE SCIENCES - ENGINEER
I don'“ believe this!

Evervthing -stops for a moment.

: -LIFE -SCIENCES ENGIKEER
Everv chiective readw“c of tHe calitrations and
prlnt0tt indicate...The guy's stacking Zs...
(what?)...The astroggtt_hgg gone to sleep. .
CUT TO:
INT-CAPSULE - SAME TIME S . o (ZZE)_.

’Gordo Be s 31tt1ng there in the green glow of the capsule llcht ‘and

GORDO . :
ZZZZZZzzzzzZZZZZZZZZzzzzz

- John. CLe»ﬂ is Cepcom and takes the mlcrophone ' His voice_carrieSi
over the =10021ng spaceman - T
R co "TINUED:
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COXTINUEL S . ..

| | GLENN'S VOICE (cont’d)

' Oh, Gordo? Gordo? We...zh. haté to distiurb -
vou. (Hud? wuzzit?). _But we've got a ‘launch
here (HEuh? Oh vezh. ) ‘And there's nllllons of
folks around the world ”atChan and.

, GORDO
Hey, no sweat! Let's go.
INSIDE THE BLOCKHOUSE the countdown continues. L (@D

omewvhere nearby, A CROUNDCREW MAN in white coverall, does some
ast Tinute hanle:in-—-’e ¢en't see his face. It's Pus who notices
im, aad it's Gus who would remenber the Hammering. Man from the old
avs at Pencho's who put the pictures of the pilots on the wall.

HE CAPSULE GO-DO WAITS. T%rough the w1ndow——now there's
i pal s

LE, R
the cap
s)..

'EXT - PRESS SITE #1 - SAME TIME = o (2

The PRESS.CLOSES IN. And the tremendous BLAST OFF IS reflected

in their cameras. A HUGE WIND SWEEPS OVER THEM.

ule-- he can 'see seagulls. sw1rllng (a CZ£§>

_ INT, - COWTROL CENTRAL . B @)

GLENN
"0ff we go.

EXT - LAUNCH AREA - DAY | : L @3
'And the rocket rides o’"'the pad--And the music of the ATIR FORCE HYMN

. begins to play, at first softly, under the incredible explosion.
;and then, as the rocket rises up and up, the MUSIC comes on stronger

and stronger, until vou can almost sing along:

"O0ff w2 zo, intorthe wild blue yonder,

Fiying 2igh into the sxies..."
VONTAGD LXTs - DAY
4nd all éves are o the skies, and every body is watching, from the
Zolks Llning the shores, to the wives in Trudy's backyard And the
Press looks skyward, and Glenn and Shepard and Gus:

R . GUS
. Go, Hot Dawcr Go. S : R

4nd the Friend of LWOONS and ORphans,,and The Grand De51gner and

Valter Cronkite. - oo : S
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