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TRIUMPHANT MUSIC SWELLS

STotk o Y
A VERY SMALI SCREEN IN BLACK AND WHITE A CAMERA SWINGS B (1)
AROUND, POLNTS RIGHT AT US. WHY, IT'S THE EYES AND EARS OoF - -
THE WORLD, THE OLD NEWEREEL. AND THAT VOICE, IT's EVER"OFTZHISTIC
LOWELL THOMAS {or itls Alexandeyr Scourby}, and 1t‘s EXCITING an&

it's positive, and WE WON, WE WON...n.

' 1945, 46, 47, the aalden years of boom, of wacklness,
great sports, unllmzted destlny.... :

3083Y SOXERS MOB SINATRA. Hysteria is on the loose, sexual

idolatry is unleashed, an adoring crowd surrounds its Hero
(more on this later), and...,.

'CLOSE SHOT. THE PRESS. . They are there ccvexlng the event, and’

they have "cameras with the most protuberant lenses, and they
nzd & way of ‘'squatting and crawling at the same time, like the
hunkered down beggars you see all over the Far East...advancing

toward us, elbowlng and hipping one ancther out of the way...

their cameras screwed intc their eye sockets, like a swarm of
root weevils..." (We fake this group into the old newsreels, .
but with wardrobe changes, this becomes our’ Permanent Press Corps,'

_known to Tom Wolfe as The Animal, the Vlctorzan Gent etc }

Al

Also in the NEMSREEL-

194:. The Gernan rocket experts give themselves up to Zmerican

"Brain hunters" at Pennemunde, Von Braun has his broken arm.
T he*ﬁ s a wonderful shot of him arriving in the U.S. with hls

Ferm 1n a sllng an& a cigarette dangling from his 1ip. .

Some amusmng post-war experzments with flying (fiylng cars, etc. 3
an& the follcw;ng* , _ e

' LOKELL THOMAS ' ‘ .

-Sky Streak -- Ace airplane of blinding speed wzth 1ts
power of jet propulsion. 1In California at Muroc Dry
Lzke, Major Carl of the Marines takes off to fly a one-
mile measured course to try to break the record set by
a Navy Pilot...Flashing over the course: the speed of
a jet in sight and sound !

...The landing, after approaching the 750 miles an hour
speed of sound...A new exploit for Major Carl who was

. an ace fighter pilot in the war...HERE HE IS WITH A
PREVIOUS RECORD HOLDER. - AND THERE 8 A COMRAQESHIP OF
SPEED... :

" ...The next great plateau will be the speed of sound,

" Mach One, though many say this is a barrier through
which no man shall ever pass...But if they do, it will
be here, in the high desert of California where the
“greatest test pxlcts in the world are gathereé..,
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| sx«zo'z‘. THE HIGH DESERT. 3 R S

(Ard Miged, but it 1ooks 11ke a- gnarled and forsaken spot)

LOWELL ‘THOMAS C
And here's a look at some of the men who w111
be attempting to break the record...lt s all
top secret, of course.... . -

s - —— —y ——

SHOT OF THREE z»:w: YEAGER, SLICK c;oomm AND WAYNE e [©F
We stage a stif ££, 1947 version of the 0ld Farewelz -as WAYNE
gets into the cockplt {or into the B~29 Mother Shlp),'and

those on the ground give him the old 'thuwmbs up' signal, and _
Lowell Thomas wraps it up with some llght ~hearted optimism and
the MUSIC SWELLS with that old Saturday-afternoon good towbew L

 al1ve~wzkhwno school tomorrow feellng...and we.

FADE OﬁT.

B SCR::N IS TOTALLY BLACK The Wonderfal Music seenms to have - (E:)--

marched daeper into the screen ané away. forever. Now & dlS* g
tawt wind is biowlng. . _ :

‘CRMDITS BEGIN. VERY SIMPLE WHITE LETTERS ON THE BLACKNESS.-

A WIND IS BLOHLNG, ONLY SOUND 15 HEARD THROUGHOUT THZS SEQUENCE*

The w\nd becomes the drone of the B 29

rTne SOUND of the X~1 dropping down, anﬁ we hear the approprlate

| -"'sozmd and’ cracklmg RADIO COMMUNICATIONS.

: PILOT (WAYNE‘S VOICE) .
Roger, Ground Control, this is thskey Klle Two Elght
lowerlng and launchzng...naw. _ .

. GROUND - CONTROL T
Racer, thskey Xilo Two Ezght and...there you go :

SOUND INCRE@S&S behlnd the black screen. And we-learn:.?ha.'

‘Pilot is Going For It, Speed increases. At .93 MACH wa hear

oukrehlng socunds.

We hear the Pilot's rattling communications.

: EuAfehxng grows louﬁer.

'And Somethzng is goxng wrong w;th the controls.

| {;RDUND CONTROL
We suggest you try {(a). -

- _ © . pILOT. e
Roger, and...I've tried: (A}. Speed increasing...
poznt 95 MACH.., o - e



.
£y

REV. 1/15/82 |
3

Something is still wrong. Rattling sounds becoming louder,
* » » -l‘ - e
Tension music joins in. _ . - Gﬁ)gﬁbrf

GROUND CONTROL 1
We suggest you try (B)

PILOT,
Trving (B).

Sound is becoming unbearably loud, (Credits End) One last
card announcing QCTOBER 12, 1947. MUROC CALIFORNIA.
GROUND CONTROL L.
Whiskey Kilo Two Eight, do vou want to
declare an emaigency ? '

A1l theater speaskers are rattling.

PILOT
Negative, Negative. Whiskey Kilo Two Elght is not
declaring an emergency. Repeat not aeclarzng...

DISSCLVE INTO -- INCREDIBLE MOVING POV-- FROM SKIES, CLOUDS PARTING
-- RIGHT DOWN, DOWN...INTO THE EARTH. AND SUDDENLY THE ENTIRE -

.- SCREEN EZ ?LODES IN A BLINDING FLASH OF FLAMES.  THIS MOMENT OF
CRASH. AND THIS IS NOT JUST THE LITTLE NEWSREEL SCREEN WE HAVE = |
FOCUSED ON, THIS IS THE BIG, WIDE SCREEN, WITH BIG, WIDE SCREAMING -
SOU“ - *WD WHAT WE LIKE TO CALL REAL- LIFE

OR IN THIS CASE REAL-DEATH., _ " _ W

SIRELS WAIL NG, LIGHTS OF FIREFIGH?ERS - AMBULANCES SURROUND
THE FLAKING REMAINS OF THE CRASHED PLANE.

 DISSOLVE TO: €%T OQGSERT #ousinG TRACT . R YR

A MAN QR.,;SS::.D IN BLACK, RISING AS IF FROM THE FI..AMES He has a
somber, lonc face, a face of concern, lined...haunted by talk
- of Déath. *t s suddenly very SILENT. He rises from his gray
Ford and sguints at the gray post-war pre~fab high desexrt
S wind~swept cluster of houses. VERY TICGHT OH HIS FACHE: THE -

MINISTER, the "Friend of Widows and Orphans.” .

AL

CUT TO: INT BEOROSHA ©

A hO{ZN- She sleeps. She's ywung, pretty in a careworn way.
She wakes suddenly, the way you wake zn a horror film. .

CUT TO: g4 DESERT WOUSE ©)

THE FRIEND OF WIDOWS AND ORPHANS moves toward a hcuse. Her house._-
That aesert wind flaps agalnst his black sult._ o

N t
s
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And 1t flaps agalnst the housedresses of the gaunt ne;ghoars(:)cch

~who'stand in clusters on neighboring lawns, flgures from a
Dorobhea Lange-scape: A death-watch. . .

And the WOMAN appears at the screen door of the house. A
SHALL SAD CHILD at her side. She watches the figure in
black approaching her, e e R :

He walks sgeadlly forward, steadily past the trlcycle on the
front lawn, past the mangy dog, past the nelghbor WOMER
staring from her kitchen window. : : _

MOVING STEADILY CLOSE IN on the YOUNG WOMAN'S mcs,'-{:he inout;h
opening as in-a dream, frame by frame. {The way they later !
photgg“aphed the astronauts.) L

AKD THE FRIEND OF WIDOWS AND ORPHANS COMING CLOSER AND CLOSER.
MOVING INTQ: THE YOUNG WOMAN tears on her face, unearthly:
YOUNG WOMAN |

: {a whispered scream) .
No ! Go Away : -

VERY CLOSE SHOT ON THE FRIEND OF WIDOWS AND O‘{}’HANS S
" EXT. CEMETERY IN THE HIGH. DESERT. DAY. ' : v
CUT TO KEXT SCENE -- HE BEGINS TO SING:

: FRIEND -
Loxrd guard and guide the men who fiy,
Througm the great spaces in the sky,
. Be with them alwavs in the air,
Tn darkanlng storms or sunlight fair. -
: - 0 hear us when we lift our prayer
_For those in peril in the air | AMEN

Godforsaken and barren, a cemetery amidst the Joshua trees.
Signs that many of the graves are recently dug. A small group
tand*qg ALONE in the vast desert as the body is lowered into

v ' 3% Sk

THE YOUNG WOMAN standing with her two CHILDnEN...TﬁE NEIGHBORS. ..
SOME PILOTS, CIVILIANS, OFFICERS.- A small, lonely group in '
the middle of nowhere, heat waves rising.

"YEAGER is there, and others we will saon meat SLICR PANC%O. ;
RIDLEY And a GLAMOROUS WOMAN
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U CLOSE SHOT ON YEAGER. He glances from ‘one face to the others
" He has seen all this before. His eyes ‘meet the Glamorons . -

-

- ,

Woman's. They avert glances. Yeager looks up. A JET SQUADRON

- ROARS ‘BY OVERHEAD. O&F PLANE IS MISSING IN ThE FORMATIOW.

cuT TO:

EXT. THE HIGH DESERT. DAY. S @

A RIDER on horseback moves across the gnafled éﬁa tw&étéé

panorama of Joshua trees which stand out in s*lhouette on the
fossil wasteland like some arthritic nightmare. . :

CLOSE UP. YEAGER. He'’s wearing ‘a leather 3acket WWII pllot
style, and the look is more John Garfield than John Wayne. Wind
blows tumbleweed across hzs trail.

EE SEES: A lonely azrbase. two guonset-style hangars, a couple
gzsoline pumps, a single concrete runway, a few tarpaper shacks
and some tents... There's something about the flapping tents, -
the howling wind,...and the Small Evil Little Plane (the X-1

.. rocket: "looked like a fat orange swallow with white markmngs,:
~ but really 3ust a 1ength of pipe with four rocket chambers- . N
.. in xt"} . - that gives us the feelzng Some-

thing is about to happen here. And there's something in the

t

< way Yeager looks at the plane...and the plane seems.almost €0 °

look at him (like the bronc that can't be broken).;.that'tells_

us that these two souls will meet again. . The X-1's. rochats

- are screaming. The sound growlng louder, more omlnoug..."
@ louder and louder... : L :

EXT . PESERIT  NE AR Pé\:\su\o;

“'CUT TO: Galloping across wasteland -- in the dzstance ‘a lonely
© . ecantina, a cluster of small bulldlngs absolutely in. the mlmdle
~ of nowhere. Distant music. . : .

D)

INT. PANCHO'S. A mckety wind-blown 1930's style establishment
- with a weatherbeaten sign: PANCHO'S FLY INN. A Rat Shack.Juke

box music is playing as Yeager walks through the banging screen

- Goor inko the saloon, and every eye in the place checks hlm out

PANCHO BARNBS herself is behlna Lhe bar wearing hexr: flzgnt ,

jacket, jodhpurs and riding boots. She's forty and speaks Wlth
a vulcanized tongue: S -

PANCHO o L .-
Yeager, you ol' bastard ! Don't stand in the dodrway

like sonme lonesome lame goddamned mouseshit sheeoherder. -~

.

" Get your ass on over here and have a drlnk’ My ch...: 

.__You look awful-

S CONTINUED..

*.
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O“leager beg*vs to drlnk w1tﬁ Rldley and tn¢s mon “t be hls-.
nly 8rink tonight. And as he. drinks*  he takes out 4 knife
nd goes ‘to work caxving an old, leather. football helmet into.

_aicsher shape. . Pancho nods and Yeager lcoks 1nto t%e ShadOWS;.
of the cantl‘a aﬁd sees: -

ﬁsﬁ

1

SIXN MEN: 'TWO MILZ
Bell rircraft) THE LIASON MAN and SLICK (COODTIH} Veacer
ozerhears‘s-atches of the Aozlowing: T
) BELL CIVILIA% Col .
o .. .You can be the first, Slick, Tbe man nho bxeaka-
‘the sound barrier will ba on bop. "You'll "be-the .- |
cne that's “:““ﬁbere& ! T ¥
% OMAN IN A ¥HITE GROUNDCREW OUTFIT is ham wmering “a picture on
the wall behind the bar. There zre many pictures airézdy hang-
ing there of planes ‘and pilots, aaﬁYy Traﬁ&d c*ookealy huna.

ind the plc:”‘e he's ha“glng -— w@‘vé seen it be;cre .~Ramambek
“that moment in the opening Newsreel when Vayne, the pilct, was
"givi'g the thumbs-up &ign ?- Well, there he is =~ being hung

up o Lhe walz, thumbs up.. We've Just been to h;s fune?al

G's if wyou~want me-just- whzstle look

: SR GIRL AT BAR '
*ou rnow, Fancﬁo, I was lookmng at. your chtuzms and

. I was wonderin howcome a famous pilot like Slle

e " over there did not have his picture up there on, your

wgll, ~ Just what do yau have to do to ge“ ymur p*cture
up tnare anyways. ? - : .

B gy PANCHO
o You have to die, Sweetie.
Ch. AnotkKer song Qn.the'jnke.box, angd evev}oﬁe s having a good B
time ~- despite (or in henor of) the True Brother whose picture
is meing hemnered onto the wall, 2and eve*yoﬁe -~ @specizlly
Yeager -~ 1s pouring down the drinks, : S - '
GIRL AT BAR | C
Howcowe they Q;Lnk S0 much ? e

PANCHO

= GIRL AT BAR
_nut the sun 5 stmll OUt‘tie

ey '=77f?- PANCHO .. . oL
:'Khy so it'is,. Sweetle. I R o

e '_-6-
lO:cont d

| *.

TARY OFFICE ?S, TVO CIVILIAN BU$INE$SK§K {from

XOUGG ROOKI@ AT THE BAR, smttzng wlth a PRET?Y GIRL Wluh thatﬂff
' . :




AVE Wy e dmat
-

MOVE RIGHT IN ON SLICK, talking to the four : men: . ;0-{c;§ﬁ5 B

SLECK ‘ '
o S Waal, some say the sound barrier can't be broke.
LI ‘ An Engineer'll tell you it is an absolute like
- ' the firmness of the earth. The sound barrier is
a farm you c¢can buy in the sky. They‘ll tell you
the ceontrols will freeze and you can't budge the
stick, They‘ll tell’'you whoever tries to break
. it will auger in. Wazl now, maybe it can'i be
broke. ..And maybe it can...And maybe it can.only
be broke for a specified Sum...say, one hunéred
.and fifty thousand. _ C

Too much. No dice.  Slick nods to the boys , gets‘u?} énd
goes to the Woman at the Bar to discuss other sericus bus-
iness. - And the Five Men are left with nothlng... 

Yeager's leaning back in his chair, working on modifying
his football helmet. The Liason Man makes a sales pitch
for the Aixr Force. . : o : .

: ' LIASON MAN (confldentlal tones)
"'That guy...Yeager s his name...He s had some -
experience testing the X-1," Be was some Xinda
war herc, shot down five Germans in one day.-. _
They say he's a natural born stick 'n rudder man... . -
As the Press Llason Man for the %lr Force, I think...

S - MILITARY OFFICER - %
Cog e ...Any problems with him 2 = = - - T ‘

- ' .LIASON MAN
Only cne. Holding him back.

‘ . MILITARY OFFICER . .= %
That shouldn t be a problem. _ C ‘

| They'éll'nod the Mllltary Cvklcer clears hlS throat.

MILITARY OTFLC?R

Hey there, Yeacer. 5ay, ah...
we were just talkzng to... Slmck about
the sound barrier...?

Yeager looks at them slowly, half-smiling. EHis voice is
-Apnalachlan pokerwhollow drawl' - - o

j Is that rlght ? B :

' S : MILITARY OFFICER -
Yes, that s right, and we feel...the le_g
is ready to have a go at 1t... o -

e

U CONTINCED::s 0
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 Yeager looks at them thh that half smzle of. hls.ff‘ﬂ:,'ngﬁtéé?”

' BELL AIRCRAPT GUY S -
Ve belzeve the X~1l's got the answer to go beyond
Mach l...° - : oo S

SECOND 8ELL GUY
(mumbling) S
...If there is any bezond... _ Lo

1hey give the Second Bell Guy a dirty look
‘ MILITARY OFFICER o
. ++.50 what do you think; Yeager ? B

T YEAGER ' o
jeal, ¥y know...Englneer’ll tell yew that'@
SOLﬁd barrier cain't be broke, he'll tell’

- yew your eadrs’ll fall off if yew try to co
through the barrier...But I ain't no engin-
eer. You ask me, I don't. think the damn .
saund barrler even EXlStS. : e

“““No scund barrier ? Well néw, this causes qulte a st;r

- among the Five Men who have just been talking- to’Slick .

"_ﬁf.- ;: >

about a hundred and flfty thousand 1847 dollar bxlls._

BELL. AIRCRAFT GUY
{hoarse, nervous) o
kaﬁt*ess, a drink for Mr Yeager here !.;:"

"“nght about here the Glamorous Woman in slacks and a leather

jacket enters the bar We'lve already seen her at: kha funeral”

when her eves met Yeager's. Their eyes meet again. Yeager

'_drlnks.

BELL AIRCRAFT GUY
So you think you might have a go at it ?

YEARGER
Might. .
BELL AIRCRAFT GUY

But of course...since, as you say, this sound
barrier doesn't really exist...we wonaer Just -

hcw nucn...

. ' YEAGER .
_You re alr&ady payin' me, axncha ?

o o MILITARX OFFICER
“Why, sure, Yeager, but...=

COVTIYEZ
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S 3 Then I‘ 11 see yew centlerﬂen tomcrrow. - ConT -
é(‘} : “ Yeager gets up and on sllch“ly shaky legs goes tc the .
N Claﬂorous Woman at the bar., As he 1eaves...

Y

BEIL AIRCRAFT GUY -
Hew nuch are you paving hxm ?

- MILITARY OFFICER |
I think it's two hundred and eichty~thres dollars.

e BELL AIRCRAFT GUY

A week ?
o CUTLITARY OFFICER
- A month. : o
- . BELL ATRCEAFT GUY
N '*b*t’s not bad, Kot bad '
AT THE BAR. Yeager and the G’aﬁorous WQman. They just stand,
-eyeing -- or is it taunting, challenging ? -~ one another.
Fe gignals Dawcho for a counle more drlnks.'
D | YEAGER | - ' ‘
P . Lady, you ever been caught alcne in a &esert before ?
S e . GLAMOROUS
e e Never have.

Don'% think I ever w111 Never Gld T
se2. tne man whc ¢ou7d catch we out there.

: YEAC,‘R :
I'1ll nge you a hezd sgart.

CL}.}{OROUS o ' -
o*get it, Flyboy. You'll never cauah me.

© YEAGER .
B - lleve T wz-“..

GLA?'“‘?GUS
Ca“'* be done, Flyboy.

-l Ere szuhters out the door Yeager'aoﬁns a drink..The Pretty
"Girl at the Bar with (the now drunk} Slick and The Younyg .

Reokie touches hls arm as he brushes pas»; Rleey watches.

_ ] PANCHOZ- o
*Fo:getyit;'Swaetle.ﬁ She s hlS wlfa.
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‘Moon Over Pancho's as Yeager swings onto his horse. He rides through
the twmstaa Joshua shapes, shoutzng her ‘name: Lo T T

YEAGER
GLEXNIS! GLENNIS! I'm gonna get ya lady
Where the hell are you?

Sue appears in the moonlight, he ‘chasés her loses her--a kind ot
horse~-back hide and seek, a mounted sexual ;oreplay of flashes,
laughter....Xe sees her and starts twirling a lasso, going to rope
her. .and ga17031ng faster. WHAMMO! nght *nto the halry arm of

a Joshua tree. - S S

Yeager is thrown to the ground, almost unconscious. Glanhis*iocks_

~down at him. He groans wzth pain.

" CUT TO: EXT - EDWARDS AFB ~ DAY (October 14,1947) -(j;;}-

TEE ¥-1 SCREAMING AND STEAMING as the LOX (Liguid Oxygen) is be&ng

put in. The sun is JUSt beginning to cook up beh%nd_the rim of the
norizon. Yezger arrives at the fllght line carrying his football’ _
‘helmet under the crook of his right arm. Panche is there with him,
- covering his right flank. When the guy from Bell &vzatlon tries ”'f _
to put hls arm on Yeager ‘Pancho steers him clear. . Yeager winces .

| ' YEAGER
_ Wheve Rl&ley? Rldley9
_'7de‘ay s-up cn the side of the X-1 jusf pullzng the SLen01l off
.an inscription on.the plane. It reads:  GLAMOROUS -GLENNIS .
s _ GLENNIS - S
-~ - . (pleased as punch)
What re you doin'?
YEAGER : .
Waal, you gotta do somethin’. I kinda like
- the sound of it. BRetter n callin' it "X-1",
‘ain't it? * Anything else I kin do fer ye?
' GLENNIS
rch 2 hole in the sky!
YEAGER
Be »ight back. '
‘Yesger woves off toward the X-1 with Ridley

- PANCHO .
(after them)
Important thing to rewember is the flrst o
guy to break the sound barrier. gets a free o
sLeaP with all the trlmmin s. o et

. CONTINUED
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..Rldley I got me a little o1" probiem here.  Over - . . Cov
_at Pancho's last nmght I sorta. Jdinged my o L T T T
_goddamned ribs. o e
T  RIDLEY
Ehattya mean.;;dinged’
YEAGER

Well, I gaess you might say I damhed near 11ke
to...broke a coupla the sonsabitches. I'm gonna
have a- little trouble reachin' over t' shut the-
door y'know....And if I don't do it, they’ 1“ get
_someoody else mho will.

"_**alev stares at hlﬂ l ke he' s crazy, then nods a?d ruvs tawaré E L
‘the hapgar : : - _ - :

..ﬁ..ﬁ;-\n,«
et A g

- HANGAR - DAY | : - ”\"~' _ (133

~ CU? TO: the janitor woﬂdexlng what Ridley is dozng thh hls
broom, sawmng about nine 1nches off thé top :

EXT= Rf*\rTaY s DAY -_ PR oot .
Arid the B-29 takes off wmth the X i tucked underneath A smalz;'__ﬁggf,
Voroup stands watching in the morning light. Pancho, the Bell” - 7 "+~
Aviation auys a few Air Force Personnel - (and, maybe somewhere
nearbv, tae Man in the Black Suit, the Friend, tba Nlﬁlster) all
. eves to the sky.  CU: Glennis watching. -

¥

(::);

I¥T - B-29 Ti THE SKIES - DAY o - c-:': (s
_Look:ng down through the open hatch at the little X- 1 ' '

. YEAGER
‘Say, Rldlay you got any Beemans? .

. RIDLEY
‘zah, I got me a stick. Here.

2

YEAGER
Pay v0 back later,
| RIDLEY
‘rair nuff

-\;ciev helps Yeager climb out into the breeze and down into f
- the X-1 (through a 240-knot slipstream):". Yeager clips on his
" hoses and lines, and manages to pull his pumpkln shaped hand carved
 footbell. neiwet ove“ ‘his head.- S CE :
R RIDLEY |
;g;Xew'jﬁs‘ reachover_an whang that handle shut
~with it. LT B _ . |
‘R*clev cloges the door Veager nods andff hiding-pain—;;whangs-
it shut.  Thumbs up! : S oL -




THE MOMENT BUILDS WITH-SHOTS OF: Yeager waltlng, o . @ -
Rlaley waiting in the B-28 INT. : : y '

Then the switches are hit inside the mother ship; theg'the
brezking of the holding straps, the umbilicus cutf.;and the. .
SUDDEN SENSATION OF FALLING as the X-1 érons like a bom

eager fires the rockets of his Shlp, and wzth a greﬂenaous
OAR the tiny ship peels across the sky and up at a 45 degrae

i

@
Fomk
|4
»

[N

CuTs OF: - The nachometer moving up, the buf;etlng baglnnzng at

- MACH .87, growing stronger and shronger.

s face shows the styrain...ribs buffeting...cheeks
g. HMove in tight on football helmet —— coula his ears

Fzll off? SOUND shatters.

S

OX THE GROUND. All eyes to the skies. Pancho. Glennis.

And ‘groups around outdoor radios (as’ in “Test Pllot"}.
THE PZCMJ'RES OF THE HIJNDRED DEAD PALOTS KAIT.
] | . YEAGER's VOICF QVER . SR
Had a mild buffet there —- jest th® usual 1nstabzllty
.».8ay, Ridley...make a note here, will va?,... ‘
: (1f yew got nothlng better o do)... elevabor effect~

iveness regained.... R : . . O“\\

IN' TEE B~29,..Rldley. nodding, nodding. . . l*qgg)

.YEAGER: RATTLED BY BUFFETING , WINCING WITH GROWING PAIN, =

MECHANICAL RATTLING SOUNDS GRATING THE NERVES...AND THROUGH THE ©
CDCRPIT, STRANGE STREM{ING, STROBIRG OF SUNLIGHT -~ something

-ahead of him, & siren call of swirling light and scund lurlng

him, At Mach .89 the plane is about to burst asunaer.

ACHOMITER RIGHT UP TO MACH 1. NOTE: 'MACHOMETER_ ONLY WENT 70

GROUKD, A SOUND THAT'S NEVER BEEN HEARD ON EaRTH BEFore, .10

and the whole desert floor is racked., t THE PICTURES ON THE WaLL

ESTEINCHD' S RETTLE -~ a strange SiGH from the hundred pilots who
died bringing it to this moment., ROOKIE AT THE BAR IS SHOCKED. .

“WITH YEAGER, THE MACHOMETER IS OVER MACH 1 -~ INTO THE UNFARKED _
© Z0NE. o | | o |

YEAGER ' : '
$ay Ridley, make another note, wle ya’ Must be
something wrong with this ol’ machometer (faint .
chuckle} ...it's gone kinda screwy on me...’

RIDLEY IN THE B-29. Puts his thumbs up to the ‘crew members. -




If it is Yeager, we'll fix it. Personally,

(oct. 14, 1947)

RIDLEY

I chirk vou're seein' things.

YEAGER

Well, T guess I am, Ridley.. An' I'm still

goin' upstairs like a bat.,

-L3.

- (econt

INT/EXT - FLICGHT OF THE X-1 - DAY

cager
urple and all at
or a

e wing's selitude,

 Mazstver of. the Sky.

once the stars and the moon come our at noon.

moment there is NO SENSATION OF MOTION., A pllot & heaven,

HE IS LOOKING OUT INTO SPACE. He's the

\

flies right througn the top of the sky. It tuﬁﬁs'a deep

f.ﬁ

e LIason Man at

' Who”?ou calling?.

Dress.

5. :
- NEAR A WANC%R AT ZDWARDS - DAY

a phoﬂe

MILITARY O?FICER

LIASON MAN - .
This's big news._ Sound barrier's

e
inalilv been broken.

MILI?ARY QFFICER S
s. "No word of thlS goes bevond L

- LIASON MAN

What? The war's over. What's going on henﬁ
.This's big news. We need coverage of this,

Coveregze i

funding's

g zrarts o clal

s what'll get us the zuné;nv And -
what's going to make planes go up

agein; again, he's restrained.

MILITARY OFFICER

Nesir. Sorry. These are orders. Natfonal Security.
Maybe thev don't want someone to know. The Russians

U IN THE BAC&GPO:\D

WING OF HIS Z-1.

mavbe. Anyway someone flgured it out that way and
that' ¢ the way it is. ' S _

.VEAGER BEING TOUFD IN ﬁS HE STANDS ON “THE -

‘A" few people wave—his entire celebration.

%




G TeEEBL L e 16

INT-PANGHO'S- DUSK. . . "szff””.”=,HT““ -f"*fff?;i_'i 1;"<:j>rf
“LIASON MAN 1ooke frustrared and bewilderéd as across the room_,-'

._.Yea”er ‘enters w;th Rlaley Glennis is already at the bar, smlllng
'”nev sexy smzle. Pancho is carrying out a steamlng platter '

| PANCHO
Steak? . _ _ *
o CLENNIS- ~ - - "
. (SenllV) .
' Wlth all the trimmin's. "
PANCHD

Tell me, Yeager, vou miserable oastard hcw 5.
it_feel ;0 be the fa stest peckerw rood allve? .

' :Z%CER o
Waal, I 11 tell yew, Pancho~-feels 3ust about T
~right....My ears didn't fall off neither.
(to Glennis) ST :

I yd“CH&d a hol € in the sky...with your name .- K
on it, ' ' g R . ook
- | GLENNIS L o |
'Flggered you would T S f“;b_ I

'*;Llason man cff to one side talkxng to Mlthary Offlcer

' LEASON MAN s o
Word" 11 get out. Maybe not to- the press, not to
the general Dhbllc But pretty soon evexry f*ghtar
. Jock, -every rocket ace, every rat racer in the '
c country'll be headed this. way. Every one of"
S wants to push the outside of the envelope and’ get
to the top of the pyramld :

QIFMC“S AROUND THE ROOM: There's laughter there but also & "look

of competition in the eys. CLOSE SEOT ON THE ROOKIE AND THE
‘GIRL AT THE BAR: He throws back a drink.

Pancho is laugﬁlng, Glennis, Rldley and Yeager 1augh And
;eag&r s ribs hurt like hell.

TET - PANCEO'S -NIGHT _ | D C%}

AND THE SONG ON THE JUXKEBOX CARRIES OUT INTO THE NIGHT.
Fillots stumbling, cp;rg girls, bayin' for glory at the moort,
round and full over the rat Qﬁack cantina, .

JUKEBOX (0.8.)
They call me & dreamer, well maybe I am. '
But I° ve got to see. for myself~wuhose Faraway ?laces

o oMIT




:15;:

fqﬂé”*;g?;'CGT “O EhT!ZNT COOPLR.CAR HIGHWAY TO EDWARDS <'aw~
- ERRLY RDCX N ROLL AXD Gordo Cooper driving through QUSuy higb
desert winds., He's a young . guy with a frzeﬂcly, easyco . (g})
‘manner--a coibination of fireproof confidence and’'the, ﬁu lity
to bz zbsolutely calm to the ppint of total *ela aulon. A DO
- sweat kinda guy. Someday he knews h& S gonna be at Lhe top
. - 0f the pyranld.
L o = . . _ N .
Next to him is his wife, TRUDY., She's young, Dre“uy, bct-loéks{
i%e she's slept less than most pecple her age, Careworn,

L B8 W sald before. ngn two kids -in - the back seau..;&n old
guarc's shack rarks the abtrance to tﬁe airbase, 2. s;ra‘ga g;'
tguard waves them thr oagn.' _ _ , S '

GORDO
Edwards Air Force Base, his's the pl»ce to ba,

"hon. They've g¢oin highe r,.faster, and:fiérther here
than anywheres. I° 11 tell - ¥ya, hon, it's only a.'
matter of time til we get ourselves moved up-the -

”laader aroumﬁ here llk& we ﬁld back at Langley. i 1-;;

N

gng : ?RUDyj
We ?.  You mean you.

up. Right to the top of t a pyramla Ve
????l 7OQL5 out at the landscape, the cnque& Joshuﬁs,.tbe
‘militery truck ahead of them with it's flappxng Cunvas. It
-all seems haunted to hﬁr. ' - ST
ce T " GORDO o _
! e o
. © C'mon, Irudv who's the best pllot vou aver saw° : DO
Trudy knows the answer to this cne-éw she's Heard 1'1:-'befc>~'£e.
. rnd wou can't help but leve Cordo's smilé, a gmile that will.
: one-day land him right on'ihe covér of Life Magazine, :

_ GORDO
Yer lcookin at him, hey, cheer up. ‘
- Plenty of fresh air for the kids. up here.-
' And...no more nlghtnares. -

“Z hope so Gordo, I really and truly do.\f

. Hey; Z ever det you 6own ?

[ - .
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CUT TO: INT LCC-?-‘?&. TARCT HOoUdE

ak& a regurcitaeting scound; Trudy looks naugecus., The house
OOKE familiar to us—~our'first widow lived here.

=Trudy turns and walks through the depresslng, furnlshe& house.

Tn*ough a Qoorway ‘she sees; GORDO ASLEEP on a nlastlc couch,
stacxlng FAN-J

GORDOD
ZZZZzzzzzZZZZZ

suddenly a double sonic boom hits the house, Trudy~¥s¢ared~w_
ieooks out the window. Ber two kids are just standing in the

scruffy backyard gazing out at the empty éesart Nearby a

anCtor gnaws the earth.

&

“IN BROWN TRICKLE OF WATER as Trudy tries ﬁhe tépu”The pipes

Then, she sees 02& in the dzstance -~ A THIN WISP OF SEOKE RISINRG.

.g“%:'( (mp::{l. TEALT .;,{o%&

CUTSIDE. ‘'Tfrudy is taking some bags out of the car when she sees:

LCROSS THE STREET. A GRAY FORD at the curb. THE MINISTER
walking up the driveway of the house across the street. Wing
flaps hls black .suit,

A YOUNG WOMAN CPENS THE DOOR. She locoks familiar to us. The
- Minister nods., Tears stream down her face. The Messenger
wa.ks sadly away. Now we recognize her--The Girl at the Bar,
the one with the Rookie. A child cries o.s.

. G2

OMIT PAGES 17 through 20
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| 'CUT TO: - | | o | I | )
- INT - PANCHO'S - DAY \ o Céé

 PAXCHO'S. & PICTURE OF TH&T VERY ROOKIE BEING POUNDED iNTO THE -
JALL by The Hammering Man.

The screen door bangs open. Heads“turn. Gerdo and Trudy stand
s the doorway, eyes focusing out of the bright desert glare.

& smile comes over Gordo's face as he makes hig way toward the
-Rockies (extras) at the bar. Trudy is left to fend for herself.
WO GIRLS at the bar give her the once-over.

' _ GORDO _ ' R
- Is” that GLS Grissom from Lancley Field? What's
an ace like you dein' in a place like thig?

Gus Grlﬂsom is gruff little guy, dour looks, who feels like
talking only when he's at beer call. You can't tell if he's
putting you on or inviting you to a fiscfight. He sits with

the Rookzes at the bar, | - | o
-Why lf it ain't Hot Dawg! Gordo. (ub) COOper _
right? Gordo here thinks he is one of them hot fo e o

dawg pllots you hear 50 much about,:

: GORDO -
Cus, I am not one of them, I am The Hot bawg Han
‘himself. Tell "em how I used to wax your tazl

SR GUS .
Wax my tail? Why, Hot Dawg, you were 3ust in my
shadow. And that's right where you'll" always be.

o PANCEO
W%at 11 you rookias have?

T GORDO _ :
Rockies? Why, Sis, you are lookin' at a whole new
ballgame right here. In a few vears, you'll probably
immortalize us by puttin' our pictures right up there
of vour wall, :

rdo woncers why everybody gets suddenly sexrious,

P GORDC
What’d I say° j

R _ P&NCHO s R
Y'know, we got two categorles of pllot around
here. There's you prime pllotswwthe ones who-
get the hot .planes.. : And there's your pudknockefs~;.
.+ =the ones who dream about ‘getting the hot omesy
- Now what 11 you miserable pudknockers have?'““

CUgoNTIRIED:




/CONTINUED: ~ | _. ey _
‘Trudy has madeher way‘hdf w%:across the crowded room when she (cont'd
overhears the conversation from a nedrby table.  MARGE SLAYTON- L

. 1s talking; her husband, DEKE, is trying to caim her down "He - T
- seems embarassed by her outpourings: o : L Lo

MARGE - SR
. But that's sixty-two men in the last thlrty Slx
'weeks Do you know what-that- averages? T
(quietly, under control) R :

Marge, -averages apply only to those wmth
average stuff, :

*

L MARGE S Tk
Oh, my god! You know what happened——the machmne B '
- just broke! o .
| DEKE N . B *
(ﬂtmbllng) ’ B ’
It's not the machine, it's the man. He was dead

before he took off. Let's not go inte it, Marge.

- Deke forcefully guides her toward the door. Marge passes one Lk
" last lmploring look, wanting someone to agree with her: @ But she .
i._knows she's speaklng about the unspeakable. HER EYES MEET TRUDY ' S;g:
- It's as if for en instant they realize they share some sort of - B
... demonic possession. HOLD ON MARGE; then HOLD ON TRUDY,. slowing &
- down to that frame-a-second quallty, as in a DREAM WE HE&R T

- . - " TRUDY'S VOICE | o
L T know your 11ghtmare Sometlmes .I. . have- S
.that nightmare too. - TV

INT - COOPER'S PLANE - TRUDV S DREAM G

 Cordo climbs into a cockpzt He gives the thumbs~up sxcn (as C
in.the opening newsreel). His plane takes off into a troubzed -
beyond. HEAVY, NIGHTMARE BREATHING SOUND. R %

EXT-DESERT-DAY , TRUDY 'S DREAM S | S -

‘Trudy stands on the ground alone, wind flapping her ciothes,
eveg to the sky. She hears scratchy communlcatlons chatter
wel*muc us uordo is in trouble. -

GORDO |
I’ve tried (Ay....I1've tried (R) _ _
SR _ CHATTER OF CHASE PILOT
.. .Punch oqt Gordo ~Punch out! e
. .° " GORDO'S. (CALM) VOICE - )
Rog, and....punching out. _ .




MEV . L/ 4D/ B . . (17952)_. .

IKT" - COOPER'S PLANE - 9&2 TRUDY'S. DREAM  ©

"USE GRAINY EXISTING FTG - EDWARDS EJECTION SEAT 2“svs S (§£>”‘
- Gordo's head cracks against the cockpit, bursts through the =~
-_wzndshwald in slow motion.. .As the strange flgure 13 catapulteﬁ
into the sky in an orange cloud of smoke. o

IGHT ON GORDO'S HEAD. .. moving through the snoke AND HE 3 ON
IRE. LA\@S INSIDE (?) THE HELMET (we will remember this moment.
% the end of the film)...drifting through the sky C Dovmn toward
he clouds below (exlstlng shot) . o

IXT-COOPER BEDROOM - DAY o R | <§§>
‘Trudy wakes in bed...(Just as wife in opening.) '

Trudy lies back in bed. CLOSE on her SLEEPING FACE. Curtalns o ..%f
DlOd;ﬁg in the BG. ‘ ‘ N L

DREAM MONTAGE: PLANE CRASHES from exlstlng ft:g SOUNDS BUILD -
¢ wexe her again. _ )

(-

INT -COOPER'S HOUSE -DAY, TRUDY'S DREAM - (33)

- She opens the front door. THE FRIEND OF WIDOWS AND ORPHANS ... . ‘¥
'_ 15 standlng there with ‘a. sympathetlc look on hls face ' _ o o

: o TRUDY

Go away. . ' :
The PHONE RINGS LOUDLY, SHOCKING HER. SHE TURNS. WHEN SHE TURNS

{ﬁEéCK TC THE DOOR AGAIN THE FRIEND OF WIDOWS ABD OR?HANS IS CONE

.18 THe DISTANCE, A PLU%E OF 3MOKE RISES. - =

INT - COOPER KITCHEN - DAY, TRUDY'S DREAM f]" G
'SOUNDS _OF NIGHTMARE BREATHING AS TRUDY TS BY THE KITCHEN WINDOW.
A BRIZF CUT OF GORDO'S FLAMING FACE INSIDE HIS HELMET rzLLs_TaE-
wz&now. - S S S o

. EXT - COO?ER BACKYARD - DAY - (1953) I
T?ﬁn in an ﬁstant it's normal - GORDO'S QUT IN THE BACKYARD '

looking thru the f?ames of his barbegue, burning hot dogs, talking
o Gus) znd Deke. : o ) o : Y

INT - COOPER KITCEEN - DAY o e

Trudy turns from the window. BETTY GRISSOM and Marge are there
with- her. {Time has passed; the COOpers_ave a part of the Edwards

'coﬁJu1¢uy)

s

_ ' MARGE " : L
Sometimes for me all it takes is a truck startzng Lo e
think - that's -a crash truck. Anyway .I'm glad. we L

Ceould talk. T thought only I "had those. nightmares.
Nobody ever'wants to talk. about anything around here
'Lveryone s_always trylng to maxntaxn an.even strawn

__coNTTNUED
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, BETTY GRISSOM o
You marry a fighter jock and you marry the military,
I'11l tell you one thing, though -~ the nilitary owes
me for all this. And some day I expect the military
to make good. Oh welly..it sure ain't your wusual
dull life. ' ' .

e

. TRUDY : o : *
' I want bzck East to a reunion and ail my friends

could talk about wag their husbands'® work, how

"dog eat dog" and "cutthroat” it was on Madison

Avenue, places like that. Cutthroat? Whit c?ulé

I say? I wondered how they would have felt if each

time their husbend went in to make a deal there was

a one in four chance he might not come out of that

meeting...

Say no more. They all fall silent for a moment. . o | CoF

L - TRUDY
‘ _ {out of a clear blue sky)
I'm going to Iivg with my folks in 5an Diego,

Eves flit. 'She's going over the wall.

o BETTY
What did Gordo say ?

TRUDY

L (almost a laugh)
Ee maintained an even strain.

'K;Cffcthxkxtéls




(—

LRV L LD B

"CONTINUED: -

.'3 Gordo holds up a- black and smoklng hot éog

-

L g MARGE T
" Look at 'em out there. _You’d:thiﬁk
tazkzng sports ' - '

. -26A-

‘ 'f(éont‘é)

they Wéréf:,'”

Beuty comes to the window to- watch the men outsxde (Also

some kids neéarby). She can read their hand

- some great airplane explozts and ,close calls.

gestures desczmbing
Ther, . Gordo sgpots

the barbeque burping lunch. 'Smoke rises. Gordd rushes over

0 the rescus.

 BETTY
Men. Sometlres they are such.
v (looking for the right word)
assholes .

 Sometimes. the nlcest 1&ughter comes out: of s
--.oreaklng up.

. MARGE
Sometimes they sure are hendy asshol

4

o  ni TRUDY -
_ Sometimest‘*'

adness T?ﬁﬁy,ié

es though ;

EXT - COOPER HOUSE/YEAGER BACKYARD - DAY

__”OUTSIDE. Gordo and the gﬁys étop lauoﬁ1ng o
-backyard. Yeager is standlng in . his doorway

sky.. Glennis is nearby, his TWO SMALL KIDS
backyard lawn.

'CLOSE ON YEAGER. . He squints at the sky. He'

>

o look at - a.neafo
, looking up at- the
play on. the sparse *

s waztxqg;* He's .

'”fCUT 10:

Zerdo is inside Zooklnz gut the front window.

42 SEES: Hls car pulling away from the curb.

shufilgng a roll of quarters in his hand. *

' - %
Gordo looks at Yeager, then at the window of his house 'Trudy’s. '
inside’, looking out. Then she backs away. Only the desert glare
is_«u:“e“*au in<the \1“50w ' :

U TG

ZXT -COOPER HOUSE - LATIR 434

{Shot from EXT)

Two kids in tﬁe

- JoackseaL wavzng goodbye : Trudy s drxvmng, she $ been crylng




AN e s LJ/Q:.

-{‘).-'-" (Lafér1953) .
ST TR - S o ST L S
.. . INSIDE PANCHO'S. Yeager is thrmwlng back a drz.nk I—Ie lifts an
i eyebrow., He feels Something is headed this way., Then, the

SDQND of three cars skzddlng to a halt outsxde._

" The Two ClVlixan Types {Possibly one is NAVY) by the. door are
on- their feet to meet them as - -the rat-racers enter. Heads turn.
- ALL except Yeager. FIRST GUY has a satin jacket, and on his back
is written: (MACDOuALL} DOUGLAS. 'SECOND CUY wears a leather
'3acket that's been through the wars -—- “Korea™ it says on the
slesve, THIRD GUY, Ice Eyes, wears the checkered. ;sport coat angd
carries a little black doctor's bag. ROQKIES are at the bar

in f.g.: -
FIRST CIVILIAN 5 : S GUS |
- There they are! I . Figured they & be showln un

o _ here soconer or later.
. SECOND CIVILIAN : 5
You guys just fly in? : GORDO

' _ T - : - ¥Who are those guys?

GUY IN SATIN JACKET L © DEKE

Drove. y Do : . Don't knaw the. first quy.
B ’ B (Gus shakes his head, doesn't.
' ' ' : _ - khow him elther) - But the -
. SECOND CIVILIAN o ___.,--'second quy"'s Joe Walker.,_"'”
. - Drove? (loeks at-watch) R S - S
& - From L.A.? You're kidding. _ GORDO *
Couldn*ta made it ﬁbat fast.. o Walker’ L
T SATIN JACKET ' " © DEKE
"Got ta give your engzne a lzttle "~ And that 'S Scott Crossfleld
chance to breathe. :
FIRST C:ViLIAN : S _ T GORDO. L %
How do you boys feel?. Feel T ~_ Ch, oh. . . .~ - -
~ good? You look good. Don't '

" they look good? (Fawning at

the mouth). What'lil you boys
have? Oh, Miss Pancho (as in
’Danjo‘)... o :

“Then they all turn to watch the newcomers as Fancho serves up
some beers and glassas. Crossfield lifts his glass up to the

~ light before pouring. It's dirty. He flicks a look at Pancho,
Lhen m'snes tbe glass aside. Germs take his-edge off.

Then they watch as Crossfleld looks across the TOOMm : and sees
Yeacer.; He raises his bottle and ever~so-slightly tips it : _ ;
toward Yeager. And the funny thing the Rookies notice is- thagﬁ_ jﬂ'”
Yeager has his back toward Crossfield, but at that moment he ..

. - lifts his own glass and returns the gesture with an ever~so~ '
S 'slzght tzp,_then he dr;nks.¢w: o T : T

~y E .

L

#..&nd we MOVE N TIGHT ON. YEAGER A and even thhter on hms E%ass “fu' 
 so that when the ambar beer is EXACTLY HORIZONTAL, WE SUDDENLY " Sora




»

) fﬁ?-.éfé?fﬂé I - “.: ':,; fﬁeﬁ;Z@;zQSSj. 'ff' ok

Yeager, apart from the others, takes a post on'’ tha bdwards Radﬂo
Ci cult and &atchas Steam from some exhausts around hlm '

&
ko

25 HIGH ABOVE A ?ﬁIN WISP OF SMGKE S?ROLTS ACROSS THE SKY

e

3D SCRATCHY CO%MUNIC&TIONS COME OVER,LOUDSPﬁAKERS Oﬁ_:THE.GROUND;'

S s EDWARDS AF3 RUNVAY - mwN I .@

1_Dw”ﬁ smacklng “he desert. Under the B- 29 the,D»558;2“with
. Crossfleid 1131de moves into: the sky. = S

©UINT - P&ﬁGHO S5 - DAY

BGOMl THE PICTUES ON THE WALL RATTLE

(o

EXT - EDWARDS AFB RUNWAY - DAY

CHASE PLANE CHATTER B
Be s out of smght .getting smailer and Smaller
I ve lost hlm in the sun. . B

e _ CROSSFIELD 8 VOZCE
Buffating...ene point seven...one polnt elght

. MOVING INTO YEAGER WATCHING. RIDLEY WATCHES. AND CORDO AND THE
ROOKIES WATCH THEM VATCHING. |

CLOSE ON YEAGKR S RANDS'ww There s a sneclal gambTer s shnffie he"'
does with a roll of quarters. Gordo watches learns.. '

' ) CROSSF?EL@ S VOICE
Mach tﬁO

THE CIVLLIANS FROM THE DOUGLAS COM?ANY AND NAVY WEW ARE ECS?ATIC

DOUGLAC CIVILIANS
We made 1t., We ﬂade it!

T0SE SHOT:  Yeager squinting at skies, no longer top of ‘the
vramid. Ridley and the Rookies lock at him, (a special look
- ‘-"-*!S

b e

face) knowing what's got to be next.

wle
I




..,-.\..x P R . : ) . ) (HOV. 20,1953} ‘atf “26A” :

EXT= Enwms AFB- LATER, ON THE GROUND

et fa e Nl

ZACNING WITH Yeager and deley followed by Gus, Gordo Rookles
lason ”ﬂn et¢. Press members streak by them, running to get in
n the sto*y ARRIVING AT THE HANGAR, THEY SEE

i TﬁE_GLARM OF THE DOORWAY, the PRESS is swa?mlmg around Crossfield’s
Dla#e WE HEiR: THEIR STRANCE SOUND»»bu221ng popping, chewing
S like root weevils swarming.

~n then, a strange thing -- Crossfield gets out of his cockpit
and waves, then gets back in, then gets ouf again, and then he
weves again, 3u1bs pop. Then he climbs down :

mawer is puzzled as the Liason Man pulls him 1nto the SWarm.

Yoving into Crossfield, we can see Crossfield making marks on

the side of his ship and lcoking at his watch. (copy Newsreel)
' CROSSFIELD ' '

...An¢ gnother mile...and another mile...
You ¢én see that's pretty fast.

_ REPORTER B
" Ts rhere a new barrier after MACH 2?

_ - CROSSFIELD
Barrier? More like a Demon waiting there in
©- the thin. azr at around 70,000 feet.

PRESS REPORTER
- (laughing)
camen? What s it called?
. CROSSFIELD '
- c'.11:)&*"%}1‘\1(: Yaw is its pame. You can get lnstabzllty

in the roll or the yaw axis, followed by an ancontrollable

tumble. You could ”uncork” up there, and there'd

‘be no “ay out.

i)
S

. - PRESS REPORTER.
What aDDUt bailing out?

CROSSFIELD |
¢ be like committing. suicide to keep from
i : . : ol

Tre Liason Man pushes through the crowd, tugging Yeager behind him,

LIASON MAN : o
“let's zet some coverage here. Boys, I've got
something of interest here.

o uddeﬂlv Yeager is standing there coafrontlng Crossfleld who-y_.'

“has a confident top-of-the-pyramid-look. As the PRESS moves .

7.7 ‘around, Yeager wants to bolt out of there. MOVIE CAMERA SWINGS .=
“FIGHT AT HI& AND MOVIE TONE MUSIC ELARES BULBS ?L£SH”1N FACEQ *




:z~iw7' T T R vlJ”;',ff; (November 19533'1f

 BECOMING A BLACK AND WHITE NEWSREEL.OF CROSSFzELD AND YEAGzRJff“:
 SHAKING HANDS. o

| - NARRATOR = -
:All around congratulations come from a grevmous

' “‘record holder as Scott Crossflexd sefg a new world!' s'z-”“

- Speed Tacord at MACH 2. TWICE THE SPEED OF SOUND;
making him the fastest man alive! AND THERE' S_A
COMRADESHIP OF SPEED. N S

Possibly add newsreel of Russian A-Bomb)

~27-

48D )

' t‘? (“)

T

O
VTAC“R SaC& ‘ARD~ DAY

i l~]

HT
XT

l nnis 1ook*r to thé.skx \earny her TWO SHALL nxDS cnat
we 82w be;ore, Dlay One bOy 1ooks up at the sky AR

¥ %

CUT 70: . _' '(aecember 1953)
INT - FLYING B- 29 -DAY . T

WE'RE RGnRI\G ”"ROUGH THE HIGH SKIES INSIDE THE MOTHER SHIP

A\_?OCUS ON DETAILS OF YEAGER GETTING READY TC CLIMB DOWN. ' The o
- -new helmet being put on, the tlghtenlng of c1nches, gloves g01ng
on -~ TENSION OF PREPARATION : T .

'erawer begins to cimmb dowm into the Ko lA.

_ _ YE&GER
Say,fRidley you got any Baemans9_

RIDLEY : o
Evem before Mach 2 she's gonna be m1 hty
_ uﬂ¢org1v1ng Wring her out First. We' ll pLsh
the OLLSlde of the envelope Comorrow..

" YEAGER
You got some gum- or don'cha?

RIDLEY
. (giving up)
I think I got me a stick.
C YEAGER o
Loen it to me, will ya? Pay ya back later.
: ' RIDLEY

Fair 'nuff.

(49)

:?LSuOT Yeager in plane, puts gum into his mouth. . Themjo.. = = °
-_'sudaenly HE DROPS Sunllght bursts in hzs face, blxndlng %xm.

L F

*ROM THE GROUND: Gordo and Gus watch_tne-launch;i'The??rleﬁd'"'
£

Widcws and Orﬁhans raises his binoculars and‘watches

&9

AXD YEA& C?R S O“ . HE PULLS THE STICK. THE HORIZON DIAPPEARS

- TROM HIS 1 ?hDSFIELD HE BUF?E?S HE HZTS MACH l

49C




[ T

" - : _ o o (DeCcﬁbe* 1953) ~28~
~ PICTURES ON THE wALL;AT‘?ANCHOfs”saAKE., PANCHO LOOKS o the. sky.f 'Cgé
) CROSSFIELD IS STANDING NZAR TEE RADIO ccxrcxchr10ms Lzsrzﬁgqc (49
v EIS ZACKERS ?Rox NACA AND DOUGLAS ARE THERE.
. - _— '
TED VACROMETER MOUNTS,  YEAGER RUFFETS. . L 491
AS HE HITS MACH2...and PSHES oxz‘,cao[\a CONTR0L URGES HIM TO
STOP. BUT YEACGIR KEEPS GOING...M&CH 27 What's wrong with him?

2.3 ...gnc HE KEEPS GOIRG. HE'S TAXING ﬁﬁ A4C<_DEE =z

HE STRAKGE LIGHT...THE RIGHTEOUS ZONE..THE SIREX CALL.

AT égé
YELGER'S PLANE WHIPS THRU THE SKIES. Has he gone mad?. THE SIREN  (49H
-CALL LURES HIM ON. '"Yeager is the first man to go tHf@Lgh a '
zervicular tole in the hrpevsonic envelope. o
VACH 2.4,...2,5. . AND SUDDEKLY. ".SUDDENLY., .ALL HELL BREAKS LOOSE. -
PLARE WEIPS ; ROu\D THRU ¢r? SKIES.. HE's"UNCORKED". “UYBLL\G -
él}_“llke a leak,ln a tempest, a cork in a flooding stream.
GER'S HELMET POUNDS ‘AGAINST THE CANOPY - (S MEL: Apt shots)
:CER IS JERKED AKD SPUV INTO A BLACKOUT i o
.~ 'THE PLANE ROLLS, ngs AND PITCH&S  AND FALLS 51,000 FEET ™’ _
Ay 3D S*CO\Db .fTLD TLiBL‘NG POV:. THE GROUND IS CLOS&R WITH “EACE .
o vosRIEl. - T T T

* *
COMIT

i~
3
it

AXD PAKIC IN THE SKIES. HE'S STILL BLACKED OUT. . VOICES HAVE
- KOREAITY -~A LOST MOMENT IN LIFE. EXTEND THIS MOMENT AS YEASER .
~ FALLS DOWN, DOWN..... T e

CNLY ggé'z? ZXD CF WIDOWS XD ORPEARS SEES-—

GALT el . - . - {‘- '\ bt fr
O fan NI . ] . . -. .
TLGER OFENS RIS OEVES. TR:hltDOUQ GASE OF AIR. HIS 7OV
SOETERIOUES FORMS COAGULATE A4S THE SPETVING_S(&

KY RETURNS. HE

AITS THED COWIRCL STICK.

Yeager? Cnuck7 Nhere ara you Chuck7

g |
M
i
o
l""

&9&

- :*wa YEACER PULLS IT OUT OF$THE SPIN. ' THE GROUND STABILIZES
‘.o (Some .of actual X-1A dialogue to be addeé here;  per PK). -

_ ',eage*‘s voice sounds like every: bone 1n hls bcdy ha
'_'aroaeq..;.fear nas touched blm L L

@

:’:CUAAINU

B —*
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YEAGER  © T .'(ci'

_ ' ont d)

I kin hear ye. No need to get worked up Just .
'cause it got a little choppy up here. Whyn't

you bovs get back to yer poker games down there.

‘Might heed a liftle,. hose or somethin' to cool

her off when we come down ..Mighta busted this

canopy with my head. '

F

L

L VERVONE GETS THE MESSAGE HELICOPTERS TAKE OFF. GROUKRD - 49Q
CREWS SWING 1(20 ACTION o _

YEAGER FLIES OVER THE RUNWAY AND BDOES A VICTORY ROLL {(can

we uge any-plane at that speed?), and his calm voice is heard

by the roo *

kies on the ground. L . T %

V“&CLR
Well, folks, we're comin’ over the runway just
ta give you a chance for a little visual inspection...
to see if the landin' gear is down...And if everything
is copacetic, why we'll just take her right on in.

MOVE IN ON GORDO AND GUS Looking at the rolling plane.

GORDQ : L
You hear that,_Gus7 Very righteous. - Vexy -
'righteous, indeed. R BRI
ST GUS
Yea, verlly “Hot Dawg.

IGH T ON GORDO. Yeager has made a deep 1mpressxon

f‘l‘:& .
.. Panic on the ground, hellcopters lift oFf ans Yeager lands in
a long- 1ens rADnle of desert heat. _

CUT TO: | . ) D
TNT - PANCHO'S - LATER | . - | Qo'z
And it's enother small celebration. NO PRESS. '

"YEAGER - -
1 3u5g tried to push her a little faster 'cause
's af:alc I d nlSS beer call. Where's my steak
Paqcn : ) _
DANVLOED
S 66&7 1 gave you a steak for Mach 1l and
. Crossi ield one for Mach 2. You don't expect
z gteak every time you break some kinda world
record, do ya? :

. CONTINUED:
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t Dy damﬂ'steak’_

- *30-

Tela

' (§§) fi
(co:x d):

YﬁAGER
Pé’.). C"&Q

. L ing, | ancho snaps her finge?s and a huga steak 15 toted out e
Yezger's in-his corner, his hesd baﬁcaged with Gleﬂﬂls and f”
Ridley, VYeager's somewhat DAZED and from hxs PO& p¢0ple |ove
v @¢$ in @ dream. ?17ots shake his hand.

_ : CROSSFIELD :
‘wice ride, Yeager. That was the fastest aqd
wildast vide in airplane nistory. (4 cucdaﬁ Lo
sense of camaraderie betveew eralm) _
M 1at‘s off. to vou. R
_ . YEAGER -

: Trhanr ye, Seuziyyooiuch ob ige'l R .
The Liason Man sppesrs with the Air Fo rce Offlcer and puts somethhnw.g
tn e tabls in Iront of Yeager - SOMETHIN U“Dh? A BLACK CLOTH.

o " LIASON ¥Maw IR

I want $o show vou boys "SC“&Lh“ﬂg !
',L¢d'wi;h a flourishm_ne pulls off the ClOuh and reveals a N
plane — the X-15. g - "

R T .*_f_BAGER

S LIASON MAN

A ; That will be it. ' ' . s Sl

B Pilots move in close. Cross eld Walker, Gordo, 'etc,.The model_
"locks like 2 strange 11‘“1& bl ﬂlpe kn the beam or s 11 ghu,

T . o . PANCHO ' o .
" What's thig? It's: 31_5'~ a llttle brick Wlun fxnh,
Thing fast? : o
' E YEAGER
LT st Pancho...but smeed 2in't what thls n s
Space is what ths n's about.
“ i .. L14S0% : |
This is the X-15. A pilor’ll teke it up ocut of
. the gzrTh ¢ etmesphere and orbit around the earth *
and Lanc it vight out theve on the dry 1ale_beg.
Zat it'z still & couple ol years away '




“E§, lf15}32= o ' s o . '

PANCHO . Lo
I gotta see that. First man into space gets a sgea& 6
Rluh 2ll the trimmins. Which of you-misexable pudknockefs o
it gonna be ? - : : e .

LIASON MAN
Whoever's top of the pyram1d when it's *eady
The best 11 be first. -

Eae

o0

prd

YEAGER

Yep.
Crossfield nods and tosses down a drlnk in acreevent Veage*
throws back a drink. Pancho pours.  They 100k at’ the" Ilttle toy
plane in silence. Rookies sing in b g. Girls dance. BH“_an gir
cf sobriety has come to Yeager's corner. Lo -
DISSOLVE TO: | o | <::::>
INT PANCHO'S. NIGHT. The X-15 model in the foreground,; standing

~ere on the table iike gome totem, a presence from Home future
Tire. ; p o _ _

CLOSE SHOT -- YEAGER'S HAND as he shuffles the quartérs.

Late night déncing'in b.g. At a nearby table the Rockles are'

drunk and staring over at the model

GORDO : ' '
’d nge anything to be the first guy to. rxde that
rocket into space. Just gimme the ball, y'know
“what I mean, Gus? . ' ol

] GUs )
Forget it, Hot Dawg. You got to get in. llne
behind those shit hot aces over there.

b

ARD' YEAGER and some other prime pilots, still drinking,

SETIELD
merized by the small model,

Ui O

{i} irn

-7
-

CROSSVEVLQ
wWonder whait new kinda demons they got iurkxn up
there in outer space.

' . YEAGER {riding him)
wCOtty, I'm plannin ta 1et ya know.

CROSSFIELD o
Don't bet on it, Yeager. Y'know somethin...? -
{(Yeager raises an eyebrow). “There's always
another dawn. ' : '

—— H

H

RN Lo
ij}dﬂ,uu(ya;gcy/




REV. 1/15/82

| 31
(::) Cont.
YEAGER

When's it gonna be ready ?

LIASON MAN
Early '38, the soonest.

YEAGER o
"58 7 (sheking head) Long time,...long time.
(Then, tilting head). Y'hear somethin ?

Q}&NﬁﬁﬁfPudgﬁég'.




“-.They listen but no ohe hears. Yeager -stands and shakaly tzmves--'“",";-_'""'.(::)I'"E
“'to the door. ﬁaybe it's the booze .oT the bandaged head... (conf’d)
{ Emr4mMEWS-zamw e “g};'f~-f3[”@ﬁa
' A FEW ROOKIES, Gus and Gordo sing beneath the full moom: -~
- ROOKIES | )

_ ”And nothlng can stop the Army Air’ ?o*ce ' “;"f"
Yeager, outside -alone znd woozy, listens. Now we dexlnltely

‘hear 1t: A FAINT BEEP,BEEP..,.He looks at the . - % “sky.
Nothing is seen {(0Or perhaps a cbhrnlng, cloudy sky right

after sunset--drematic, magical effect)

'_And'Back at Pancho's. Tt looks like a small caﬁtlna fadlng in

time. ''The end of a Golden Era" Voices grow softer moTe dlstant
s parade. _391*g away. : : A

IN THE CORRAL: A HORSE SNORTS. ITS EYE SUEDFNLY GLE&MS It
hears the sound: BEEP.,. BEEP....

MONTAGE: o : s f - (3

VAN

And across ‘the black sky a strange face .

-~ flits. It almost seems to come from sc1ence flctzon and lt seams

to be smiling down at Yeager, at Pancho's, at the flftles Amerlcan
night, LaLer we wzll come to 1dent1fy thls face as’ Tha Grand
Designer.- : : o - RS .

And’ ﬁhrOLvh tbe blackness of the nﬂghtskv a tlﬂv hundred pound

: satellﬂte gEFPS past the camera BEEP. BEmP. BEEP _ (1957
¥ ' CARD: - OCTOBER &, 1957. | | B
*TFROM THIS LAST MOMENT OF QUIET — CUT TO
INT - WASHINGTON CORRIDOR - EARLY DAY o f_:'f Gy

A FIGURE is running like hell down a corridor of power.: It's
a guy in a suit, but it locks strange to see 2 guy i a suit and

tie runninhg like this. There's something scary -— war,lmke_;n _ *
urgency. - about it. 2 *
INT - EXECUTIVE P ROOM - i G

-He bursts through the door. . It's dark inside, but there's a . "
sense of & lot of men sitting in the dark. _ .

RUNNING MAN/SECOND RECRUlTER . s
(gasping, scared) _
: It s cailed Sputnik!
' : . VOICE FROH THE DARK
We know.. Szt down.

SHADOWY FZCURES all 1ook1nv llke they ve been dragged 0ut of bed f-* ;:_

early in the worning, all facing the same direction, sit .in stony ;

szlence as the Seﬁate Magorlty Leader name of L B. Johnson spea?s

-JCONTINUEDE'
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LRJ
Whcever controls the high ground of space will (co
control the worid, The Roman EImpire con rolled
the world beczuse it could build roads Later,
the Brigish Enpire was dominant because it had
ships. In the air stage, we were powerful becauvse
we ha¢ eirplanes. How the Communists have established
a focothold in cuter spacel’ ‘Pretty soon they'll
=ave camn space platforms up thereé o drop nuclear
Donts onm us, like rocks from a highway overpass.
I, Zor cne. <o not intend %o o o flesp bv the
lighy ¢f & {¢mminist moon. How what in hell is
v'othe matter herel

o
1]
[
.3
e
oW
]
in
A
¥
o
]

vs(One t 1y other another RECRUITER) in
ci ol InE UIIm neve siddling with & projecter.
FIRST RECRUITIER
An wowic somelods check the plig over there?
RUSKING MAN/SECCHD RECRUITER
I'21 get the lights.
4

. A SEWATOR - ST
Ko, it's right here. I've got it... L

[3

begips gro:mng around the fleor in the darxness.si'

A SENATOR (cont‘d) ’ =
&rmageadon, the decisive’ battle ‘between’

...This is
the Zorces 05 geod-and evil. we_rm'uhgaved in a _
race Zor gurv ul .(getting.plug in)...There you go.
T TLASFES zs the projection -be;iﬂs A mearby!
im' o the back. The Senator feels p¢aased aboug
ow on the road.
ART LOCKRING AT OUR SMALL, KEWSREZL-SIZED SCREEW .
THE RU Swﬁx SPACE PROGRAM. Graziny, Black & White;.
feeling vf "misty but stupendous ap - cmnipotent
gigentic firé-breathing, electric rocket ship
into cosmic space in ovder to subliugate the.
whe may still be Iiving In the Qr’riﬁ:me condition
The ¢amars &CES &
- TIRET RECRUITEIR :
.. 7trmar's TiTov...the cne on the lelt is named,
Gagerin., 1If they ever send a man up, it'll -be .
one of them. And those are their Germen scientists. . -
they captured after the war. _;__ “:- SRR .
LEJ _ SRR _
¥as it them? Was it their Cexman scmen»lsts

5
‘who got them.up there firstc?.

‘ S SCIENTIST WITH & czaxpv Acczwr'
0, was not, Senator. - Oa? Ger:aﬂs are bettef

b3 3 -
1\{), CLW
P

2

CONTINUED:




. CUT TO:

EET R A

uesny. i

CONTINUED: o S 1) I
\ A N ‘ (Cég ?

‘ON THE SCREEN: The camera is trying to get a shot of a man in

the shadows. Mist rises around him; SMOKE from some unseen
exhaust. Finally, a moment of his swzllng face. "An aura of
sorcery’’ about blm ﬁ¢ster10us, Anonymous but OWHlPOCGHu

RUNNING' MAN/SECOND RECRUITER &
‘ Tsn’t that their Grand Designer? #
SCIENTIST WITH A GERMAN ACCE\T ok
. Let-us see him again. _ *
RUNNING MAN/SECOND RECRUTTER =~ . k-
. We don't.know any*h;ng about him. . ' T
bﬂd the FACE OF THE CR&ND DESIGNLR moves aCrogs the screen once
mere-end the Scientist sits forward, a cigarette dangling
from his lip, as he studies thms brief gllmpse of hzs counger?art.
| FIRST RECRUITER = o,
In two months the Navy will launch our fzrst ' e
satelllue wltn a Vanguard Rocket. : o
- ' RUNNING MAN/SECOND RECRUITER =~ . *
Yeah that ought to get us right back in . PR
the race. . ' o
i "

MONTAGE: o | | - T '\

__SUDDEVLY BRIGBT FULL SCREEN: A Vanwhard sits on the pad

A LOXG, BO&Y rEWGER pressas a button

A MZGdT SURGE OF NOISE AND FLAMES. (This was on national TV
narrated by a Cronkite (?) type). The rocket lifts some six
inches. Then it sinks wvery slowly, like a fat old man collapsing

into a Zarzz-lounger,

' FAST TRACK along PRESS BOOTHS. Reporters on each phone - SEA)
~ BABBLING WILDLY. R S

" Then, MONTAGE OF CRASHING, EXPLODING MzsszLEs (POS%?binsbdfsf; 568)

of ”Panlc in the Streets“) _ _ o
_?HROUGH TV SC#Y LINES- A HEADLZNE WHIRLS szo CAMERA KAPUTVIKﬁ fﬂff{f’-'
R owTINUEn
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-

coxrzxurn . . A T,
. R | ) (cegg:%)
z wausacxzv LAUGHING, pouring out a stream of abuse. " .. . -
L3J (V.0.) B

Cet thet derned zsshole off there!

“T - EXECUTIVE GOVERWMENT X00% - DAY T LD,

As the TV screen shrinks off. Tssentielly the seme gathering
ag LIJ, Szisnvisz with & Jevman accent, ete., sit in o gilum
‘silence. . ‘
AT MAN IN THE SHADOVS watches. Figures walk in fropt of him B
Tt onds snilicmess Taves us wonier: Vhe ls net - '
SCIEWTIOST WiTH. & CERMAN ACCEWT
Ve co;lﬁ aave o*blyea e satellite a vear awo
if we had been given the green light. Now we
must get sowetnlng up. there guick and dlrty,
any way at all. = .
o LBJ
A . o
Yeah, But what?

' : : I\ , © . CONTINUED:
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SCIENTIST WITH.CERMAN ACCENT
Bv cembining cur available rockets-- the Redstone
and the Atlas -- I zgree with these whe szv we can
lzunch & pod : ' '
CGERDAT ACCELT
11 e in full contxol
iike & cannenball. ..
. $olashing dowm din
ACW LT devm and spare
GIRMEXW ACCERT
¥hat kinda specimen?
_ SCIENTIST WITH GERMAN ACCENT
A tough one, respoensive to orders. I had in mind
: ' ; L3J . :
A Jimp? Vhat in hell ig 2 jimd? _
) SCIENTIST WITH GIRMAN ACCENT
A jimp? A Jimpanzee, Senator! An ape! '
he MAN IN SHADOVS slams down his fist on the table and ‘leans
crward. It's 1KE! - '
AN 1IN SHADOWS (EKE
into space 18 noL going to
Tz 8 zZ, 1ike he is &dopting & wait-an
seé 2 ,
o WITH, GERMAW ACCENT
‘ou suggest we send into
- 9
CUT TO:

{3

?h&n,-a succe¢51on of -others. who

- EXECUTIVE GOVERNMENT ROOM - DAY
L SCREEN again.
. He sails through the air.

Scienumst looks like nis good tlﬁe is bezng nasted

members,. parachute: gnrpe”s

cxew
s*vfers,

were a¢guai v cows;dered
retic explorers,
_:ndww*o”eﬁ te7ephone oper ators.q

S _” -7_.f_ R - cowvixt“n

A HUHAM Ca\NGRBALL cl;wbs 1n;o a bannon.
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CONTINUED: : ' SR,

. FIRST RECRULTER o (eoat'd)

) Very high skills in the manuzl d&Xuaglﬁy 9rea.,THev v
- czn 31t all day in one place. BetLe* 1“su_ated ;or
cuter space travel. ., B o
IRITS HAUD SLANMS THE TABLE ACAIX He 8 in &nd out of theé shadows.

e

IXE h
Iverry demn lunatic in the US4 will wvoluhteer for. rhis
tning.  Iwvery dingiing in the V.S, ConzYess will tour
s & Tevorite son.  ~nd what about security c?e¢vancas°
-1 want test pilots, . :
R
SCITNTIST WITHE GERVL A0CEuT :
Hr.*?residenm,_i’m sure we could do just as. vell'
‘ wilh some other type of man...any other tvbe of
TEn gome morvs TmiEnageable tvpes,. perhaps. :
S OQTHER VOICES JOIK IN
teet piliocots, glr? 3But they are teo hard. to deal
Witn...anyong ut test pilets, sirvr...etc.

4 cold unmoveable shot 6f IKe in the shadows.

RUNKING MAN/SECOND RECRUITER -
- {aside) oo

Looks like we're headed for sowe a%rbases.

v+

& L  PIRST RECRUITER -
Yot just scme zirbases. You want the grest test
pilcts; there's just one place to.go. o
fsizhint bscsuse We knows the location) B

151G DISSOLVE TO:

D1T/EZT - RECRUITERS' CAR IN DESERT - DAY e
J08% E : - ) :

© MOTING PAST JOSHEUA TRIIS AGAIN (Use Gordo’s rigged cgr)y past -
' sTranga TYucHs, past bryoksn houses, in wind...ominous..mysterious. .
FIRST RECRUITER (continued)
¢ and hoped I'd never have to go
s 'a godforssken spot up at the
cesert in Califcrnia. ..

Scopping &t the STR GUARDHOUSE. A GUARD eves them Su“DlC“OUSEV
Tirst Recruirver shows I.D.., As they drive off, GUARD picks up the -
wnone o ¢call ahes

- FIRST RECRUITER
They 've got some sort of weird mad monk sauadran
up nere...living in “horrible conmditions in rat. shacks,
;..corrugated tin, bare bones, bleached tarpulins...
-~ end & place oalled "Pancho's Happy mottoﬁ Rlding

e
(‘3
]
o

U‘

e

L . & ) v ) L N : ’..
| = this pod 3 cawr:xt: :
!' "WOTE: - ‘Rt this point, Running Nan/ﬁecond . K
i Faoruiter bece"ﬁs "SECOXD R“CRJITS“"-' '

3 until Ss. 2123 i
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COXTINUED: - . T
o SECOND RECRUITER - -~ - Comk
cur TQ:
T, PANCHO'S. - | -_ﬁ:' e
CLOSE ON GIRLS MOVING OUT OF PANCHO'S GLARING AT CAMERA.  Some :
sit around the empty pool. Others in doorways of tha saaeds ' - "
behindé the .cantina. Some near corral. All are 1ooklng at the_'- _
‘newcomers -~ -~ as if. they had been expected
The ;fo Reuruz“ara are wal :ing from thelr car towazd the cant1na,-3
' sona”%ht uneasy at mexng watched by the glrls.__ : -
. FIRST °“CRUET“
We're supposed. Lo meet their bzaoon Man here.
Thay re expectlng us. .
- " SECOND RECRUI”ER . L
They° You keap saymng ‘they Who ! s “hey” AR
| ' PReT RECRUITER B
e Well...bhe top pilots in the. world...a klnd of :
o b?ohherhood --the auys they say have the rlgbt"
{ﬁ - Ss...dJ.*f.
Who

o , - SECOND RECRUITER ‘ o
What kind 'stuff’'? You mean hercism?' Bravery?

. rIRST RECRUITER - o )
I don't kncw ..Sort of...But jle them it means more than that...

, , SECOND RECRUITER
Well, what do they say it means?

PIRST RECRUITER
gay. . One of the thlngs abouh it is thav

They don'tt
k about it.

i
t3]
<
m 2
it
gt
{3
'....J

_ SECOND RECRUITER _ -
They don't talk about it? . - xou mean to Outszﬁersﬁ

FIRST QBCRUITER _
TO each other, To outsiders they talk’ abOut 1t _ e
even less. Anyway, they' re all up he:e 1nczﬁélng the _;u;v
' ace of aces hmmself o . S

.SECOND RECRUITER

Who's that? -

CONTINUED. ..
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' FIRST RECRUITER . _
Yeager. o ‘ TN ‘COQT'

- ' SECOND RECRUITER
Never heard of him. '

T3T, PANCHO'S DAY. T S

N

screen door bangs and every head ‘in the place turns and rivets
L0 Racvﬁlbe s atandlnw in the doorway facing the awesome

thering of the most death- deaylng group of men in ‘the world.
son Mzn moves toward them, as a VOICE FROM THE BACK. IS HIARD. *

RN
fn _CE

S U SR
5 1

CER'S VOICE

v

Lab rabbits.
& chorus of lzughs as the omincus mood is broken.

SECO D RECRULTZR
I'm sorry. 1 didn't quite get what you sald

- - YEAGER
I said .’;ab rabbits'

Q}EY(XJéruwugng
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BT
Another roar of laughter. <§§B SLl
FIRST RECRUITER
What's that supposed to mean?
YEAGER
It means you boys don'!t want no pilot. You want
a lab rabbit to curl up in your damn capsule with his
little heart goin pitter patter and a wire up the
kxazoo. I don't hold with it,

. - CROSSFIELD |
I don't either. Besides it's needlessly dangerous.
Are you suggesting a man be used as a ballistic

missile and the!l splash down and possibly be lost:
at sea?
PLNCEG AND CQTEEZRS JOIN IN AS LIASON MAN AND FIRST RECRUITER, ASIDE:
’ PANCHO S | :
‘ LIASON MAN *

Therg's some things you <an 't
Lhange., Some peckerwood's
“cotta take the beast up, and
some peckerwood's gotta push
+he outside of the envelope,
~and punch a hole in the sky,

; and haul it back in! And

s _soma peckerwood's gotta land

T the sowc;abltrh‘ And that

peckerwood is called a PILOT,

coddammzt' Let the goddamn
Russians do it their way,
wa'll do it our way...

¢

JOE WFLKFR
wny don't they put the money
=zre? What's the big deal
s Sputnik? Migod,

hat would return

-

EROK IN THE CENTER OF THE ROGM.

and hang it out over the edge,

ve a2 fully orbiting

These boys smell panic.

That's one thing they wen't
respond te. Now look, maybe

if we talked privately to Yaeger.

FIRST RECRUITER
Yeager? Ah...there's something
else, We're 1ook1ng for a
special kind of pilet. Good

- with the press, public image

kind of thing...Besides, Yeager
doesn't £it the profile.

LIASON MAN
Yeager doesn't £it?!

FIRST RECRUITER
Never went to college. We're
only taking college guys. &and
forget walker and Crossfield and
the civilian pilots., Security
clearance takes too long. Besides,
they're too independent.

LIASCN MAN
You mean for this Space Race
you don't want our best pilots?

SECOND RECRUITER
{(uneasy)
T didn't say that. We want
the best pilots...we can get.

b
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YEAGER - ) . S
2nd another thing, whoever coes vp in the ' '
capsule will be spam in a can. -

<., Trey lové that, and they howl and repeat' that; while off on
+he gside Gordo and Gus watch it all, o
GORDO
Y'know, Gus, there's an,eld sayin that goes:
- Never refuse & combat ﬁQSlgumenu. Y'know, I
was just thinking...there's a long line of those
o shit hot rocokei z2ces around here, and these
regruiters may just have scnething...
. SUS .
Hot Dawg, what the hell's ‘astronaut’ mezn anvways?

GORDO

It means 'star-vovacger'

Gus-
Heta foveoger (Gus Grissom®™. I Xin
= _

s
1
]_1
[
o
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TEE TN RICRUITERS locking prettyv dejected,

-

. SECOND REQRUITER )
I éon't know...I doa't know who we're going to get
to take on, the Russians. : ' -
‘ FIRZT uLCQUinR ' L _
Hev, Bill Dena. Jese Jime L % -
.. g raif riot.
Fleest Zzeruiter has besn fiddling with the Philco.  There, cn
v, BILL DANER IS DOIRG EIS SC8F JIMENEZ RELUCTENT ASTRONAUT
SOUTINE
STRAIGHT MHLN
...Tell me,is that what they call a crazsh helmet
that you're waaring?

JGSE JIM:NEZ
Oh, I hoge not

The auvdience 15 rollwng in the aisles. = = R
L ' SECOND RECRUITER -
. : Get that guy cfx. You see him every&he*e. The.

B . whole counury ‘s already lauchlng at. us. _
: Pirsgt :eczuitér changes the Su&thﬂ.

FIX (ST RECRUIT“R

o e e s . T ' - . Py aX Visyh S et
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Music.stops and they lean in to watch: "NM:E 'I‘HAT T{JNE" ' _
The Mtc. 15 introducing the contestantﬁ‘ R .

H.C. ' '
Back again for the sixth week in a row~~that
wonderful child singerxr,, BEddie Hodcas... ' :

' SECOND RECRUITER
That kid ? '

The avdience applauds, First Recruiter shakes his Bead};}wait.

M.C. -
...and his partner, the winner of five Q1¢ulngul¢hed
service flying crosses and holder of the crosg country - *
coast~to-coast non-stop supersonic flight vecord -« from the.
Unltad Stntes P*xlne Corps-~John Glenn. .

¥
o

audience doubles, the applause.

| | _PIRST RECRUITER

That guy. ‘
. 'M-C. ) ] . : )
You've heard the tune, and now it's time to-
NAME THAT TUNE ! :

JOHN GLENN o T
“Stralgnten Up ‘and Fly Right", Nat King Cole.. .

e zudience is going fucking wild. JOHN GLERN beams. He's
cot a terrific smlle and tha sunniest face in ten counulas.

FIRST RECRUITER
They love this guy :

TIGHT C&OSE UP ON GLENN. DBO YOU BELIEV@ TﬂAT SMILE 2

QSCOHD QELPUZTEﬂ
{smiling, mdving in cleser)

T gotta admit he's got a Certain comothlng ‘Who
else vou got in mind ?
CUT TO: €XT AWUAAFT C(ARRIER ' . .' .‘@

A BLINDING STORM ON THE HIGH SEAS ~-ABOARD AN AIRCRAFT CARRIER.

{Hopefully pilecing togatber doc. ftg. with our actors). The

TWO RECRUITERS, dressed in slickers, are on the windswept deck.
fthey are nearly vomiting with each word spoken as they SHOUT

aualrst the howling wmnd. : _

: SECOND RHCRUITLR L
Tell the Ne...Navy T belleve them. I kn...ow they
got good plthS... .
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FIRST RECRUITER -~ GE§>iCéMT-

. SECOND RELCRUITER
What? I said that,

Aviatorsg!

_ FIRST RECRUITER SR

. You said pilets. The Navy calls.them'aviators. :

They say they'te better than pilots. Here he comes!
Now landing oa this grim, gray slab, glistening with = *
pools of hydraulic fluig is an extracrdipary feat, - The aircraft
Carrier ROLLS, It HEAVES. It PITCHES, Ané the wing shrieks
and howls., Znd FROM THE #IR, THE POV OF THE PILOT, it looks o
like a skille:, a frying pan... yorr, MINIMUM ACCEPTABLE CONDITIONS.

iy
]

ROT OF THE PILOT, Wny do some eyes blink much less than others?

Co VOICE FROM SHIP CONTROL
Okay,_Shapard, time to hit the deck.

. PILOT (SHEPARD) |
Ko~kay, Jose, I'm on my way, B
The LANDING IS INCREDIBLE beczuse tha.plahe doesn't slow down =-
it Jjust comeg roaring in at this pitching brick on kthe high seas...

-REACTION SEOT. THE RECRUITERS screaming: Look out!

and with 2 horrible smash! It hits the skiliet, and with a
Blur of momentum as bilg as a freight train's it hurtles toward
the far end of the deck...roars as the pilot pushes the throttie
up to full milita:y POWer...grabs onto the wire...and. ..

A TEW MI&UTES LATER'a NAVAL OFFICER leans down toward_the'camera,
and speaks looking down. _ '
RAVAL OFFICER

Gentlamen, I'd like you to meet Alan Shepaxd,

See the Two Recruiters on their hands and knees trying to

End g
prefend they zre net vomiting into the wind. They rise, regain
Composure.  Shepard stands over them{ smiling. o

FIRST RECRUITER - |

Ve thought you were...you know...goners. ..
Shepard.just keeps smiling, Smilin' 'al..
) ) - FIRSi"gecAuxﬁéﬁﬁ

You panic? '




SHEPARD '+ o ConNT
Oh no, Senor, I am afraid to panzc. e T

scruiiers lock at Officer -- - who is this cu:

""'\.

_ NAVAL OFFICER: -
He thinks he's Jose Jimine

< g? Officer shruge.

z’
fesruiters 1 =n e : ase
cioiiers t enother fighier<jork nut cage?
A ".
v . UVITER
Ve our project., We're *
) *";?23* f-- e AL, : ¥
o lority. It's =z nazardous :
un ig extremsl Y bazarGOLs,
FPIRST RIECRUITER :
+-.50 hazerdous in fact that-if you doa't
VAluwueerﬂlt-won’“ be held acainst you.
e rA T | & . :
%fefaia S gft that strance, wild smile. Now he speaks wzgh nc
ki ki
zccent, just the Icy Voice you d expect from an Kcy Conmanaer
SHEP&RD
Scunds dangerocus. -
o SECOND RTCRUITER
It is.. Very. :
SHEPARD
Count me in. '
Fhaperd flashes his fambovant Smilin' Al smile *
' The vegruiters look at ezch other and smile...z sin ster sm1?e7 *
Stzoavd sess thedr emile...and his smile falters *
t/“,,.d‘"“‘-m-._,,:_ .
64,65 |

INT - BLACK EYE EXAM ROOM - DAY

Sheperd's head in a strap, some sort of instrument Ciémped'
over his eyes...and a HOSE STUCK IN KIS EAR.  Someone in &
smock turns on the cold water.  SHEPARD'S EVEBALLS flutter
medly. U _ S _ o
GARD: LDVLLAC? CLZh , &L“EOUFROUE NEW HEXlCO Feb. 195¢

ELLAT?b SEOT. fA GROUP OF SMOCK & 1ATCHI\G *EEQY,TLUT?ER

*
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Ther aren't even lookznv-a; Shepard They are lodk{ng'até-

T

IV - HAND REFLEX ROOM - DAY

A RUGE, UGLY NEEDLE. . .& monster negdle...is being lowered slowly
Zown towerd Sheperd's arm by 2 SﬁGCK who stands in a GROUP OF
= Se drives tne needle inco the big musele zt zhe pase of

TET METER. A wire from tie needle leads to what looks 1ike a
doorbell. They push the buzzer : R
Shefard looks down at his hand. It is balling up into a2 fist and
springing open and balling up into a fist and spr inrging open and
zelling up into & fist and springing open 2t a furiocus rate.
SHEEPARD
Wiy ... .axe.) ., .you...doing...this?
REFLECTOR HEAD : B
I'in afraid there's no simple way to eanla%n it .
to you...There's nothing to worry about. Nothing.
Suddfsnit the nand stops belling up. Shepard looks dewmn- at his
mant--iz looks Zgad. _ _ - S : .
REFLECTOR HEAD
Thank. vou number TwWénty-one. Rumber
TWENLY-TWe, Dleise
imd fromorhe shedows, another man steps forward to take Shepard s
2lzce.

INT - DAYROOM - DAY - B

uh&n"*ﬁ wearing hosnltal patlent smock draos himself ‘into the .

a&nva,

éa=rcom; HE SEES:

TWERTY-FIVE GUYS (uest pllots) IN RGBERT HALL SUZTS tryxng o

lock iriconspicucus, waiting in line to register. at the nearby desk,
or sincing in the cbalrs in the day room along wlth the regular
hogpitel patients. _

co“zthnm l I
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exhausted, as he HEARS TEE ozc s 0“ THR r'v?%-

L

GORDO'S VOICE

I don't ger it, sendin' us dewn here on z

ous disguised as c*vwllans. What's the reascn . °

for &ll this top secrecy?” T

(Gug elbow 13 in the ribs.)
Hey, cut it out, Gus. What the hell?
o opnoones T

{under

30 b

we

I s2ill

Might be Russian agents here. ’ R
Thev stere around the room suspiciously Strange; Souahzest types.
Fzst then THE GIANT ORDERLY.. ¢OY zazzs eﬂuavs, pusﬁﬂrg & dodderi ing
zetiemz in & whaelchair. '

GORDO :
Haw. You just got some Mexican guys here,
' {Shepard turﬁs;‘ Gordo nods. to him)
Howdy, senor.
' (Shepzard nods backtvlah hig Jose Jlﬂenez
ﬁook)
zad you got your Navy and Var¢ne p110us thé

r.
Those guys are trying to act like thev are disguieéd,
Zut ovou ¢an elwevs tell vour test pllots--thav-got o
those Sovert Fail sults and those big pilot
wristwetchas
Tegah, wou can tell thdése guvs ain't up to Aly
Yorce steniercds. 1 hear we zot scme fiftv-som
cdd gurs tryin' out for just seven cae“s.' after
they choose the three of us, nr&re s only gonna,
be four openin's left.

GUS : - _
You said it. Wonder where we go from here?

COQT'YEE
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Srepara leens toward them.
SHEPARD
Hew go right threough that door
Tmew ook suspiciously at Shepard.
cUs e
o Yeou talkin' fo ous, buddy?
SHEPARD
mew &re Faly Feorce, noe?
R u
. - L .
Snmew cast suspicious glanmces at one another. .
SELFARD
Feir Force pilots, they all go in that door.

bl

in

they go in that door
the same.’..But when
all look different.

they all
they come out,

[N

look scared.

.to th

. Would wvou com 3
. - = PR S e .- 3 1 ) Fag i
~3.the three walk aporehensivelv teward the door, Shed
. . e g aD - . K s -1 PG S
~ey Teen FLaAniing nearbw belind his wheelchsir
w2 . S, ) - e d : Vo am
fisg pericrmence, not leeoking at it oo Rindly
WEp;

Yezh. _ _
WITH GORDO, GUS, DEKE toward the door.

_GORDO '
guy didn't
- GUS . -
ean that Mexican guy?

fool me & bit.

You m

P
]
14

e

CONTINUE

(February 1959)

his chair,; th

-4 34

(COH\L d

leans forward again.

em from

D
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. COXTINUED: o - : ?u{f3?fi?[ ?“T*-<§£§

GORDO : o e L

_‘exicen? You Kidding? That. guv 's Navy Lol R

- Fe exhibits & real swabbo sense of nuﬁor,.' S o -
qoak over there. Another Navv guv.

WELR ?KE_“”“DOu, SCHIRRL is leant ing forward showing *“o otner
zors 2 box, They very ceutiously peer inside. . . -
- SCEIRRA |
Careful. . .Cereizl.. I caught thisz mordgoose
.+ out there in the deserc. 1I'11 open the top
@& litrle so vou can see him. But don't opuc
your hand in or he'll take it off for vou
Thls el Ls ticious,

Gorchea!

He roars with laughter.’ Back to Gordo and the Guys. h;] S
| ' "GORDO ; T
Real swabbo sense of humor.. - I

‘Schirra sees them staring 2t him. He'$ laughing, but his eves
gLl ue he's sizing thsm up. ' : :
Tnzy szave back at him; then go threugh the door,

INT - ISOLATION ROGV ~ DAY k ' : fﬂ; f (&7B,

Gordo is just smttﬂnv cnietiv in a chair readlng a LIFE

VAGAZIRE. © Directly oprosite is ANOTHER CANDIDATE, also ‘
relaxing, seeﬂlpcl) totally at ease as he sips a wlass of W&LEI
Thz ornlv thing thet seems suspicioug zre the WIRES we notice dowm
©hg pack of the guws Te&oKs '

TEEGU VIRDO" in the deoxr, the fzce of z WOMAN
TEEA CIIUNG. Tor the first fime we vaglize it's
an Zussiszn treining footage ' '

s .
te seem to he competvi
G¥:  HOURS YOU BAVE BEEN IN HERE--

Trmnve ROURE. 7 = andicete looks ne&vous Gordo yawms,

Tn&EM ES let steam into the room. THE OTHER CAN DiDATL 10055
Tprised. He begins to sweat. Gordo stretches and falls QSTQe:.'

D, &oélng 1ooks in tﬁ*OL¢h the wmﬁac@

-

: I - e e CGA?ITES o
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hown are FOURTEEN.

Tha other cancidztve Trige to whistle to show how relaxad he ic
Tl lips are duy. Gorco is sleeping. ' ) :

b4
i

SLIZPING., Ee Iwens hils eyes just slightly, enough
ne's seeing Dr. Loring locking in. Then he goes on
s.z2p, ISELLS CLING.
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1T ANUTEER :}LLII ROOM - DAY

P R R R PP e ‘-
a2 alE OF TEN gUvS
:
e omae T £y &=
COEVE, i ..."_CRt Qr

e with & column of

ng thh clipboards;
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DR. LORIKNG
The record is nznety one. seconds.

OF: Smocks watchiﬁg, clock ticking,
g, cheeks bursting, sweat trick -

- on GORBO. Ke's still going. His bulczﬂg eyes

MOVE IN TIGHT _
glance over 2t the clock. Hinety, ninety- one, ninety-itwo, nlna;v-
Thuree...knd Gordo ijDS up like he's the new world‘s mldale eight
‘chemo. ' : '
T otices two guvs ere still sitting with the tubes in their
et mEroury Un &t tng red line, znd the cleock still
‘Glenn and Carpenter don't even seem to be pushing vet.
conds Glann gives up. And at 170 .Carpenter finally
lenn reaches over and shakes his hand,

GLERN
Terrific, Scott. parned good, darned good.

CO\?‘TIE urs
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CARPENTER ‘ @ Q"’ﬂ;

You were pr cbably just getting warmed up, uohﬁ.
Rext time I doubt I'd be the one to wmn. ' '

22 to the side Gorde and Gus can't believe this.
GUS i '

Fey, cdija hemr fhat Ti 0 - o _

e've commerin' with Archie and Jugheac. -
- * 4 .
CUT TC: \NT e < 5

~ ®

THET EUMAN MILMGEERNE. We can see ALAN SHEPARD inside locking like
& bzhanz in a blender, vibrated vp and down and bombarded with
high energy sound. :

+

® wauchxﬂc w2 now focrus on DR. GLASVS J. LORING --

Ioong the SMOCKS
from the nameitzg on her smeck -- the enaly clue to her gerder——
=23 sne colily lawvs oul tests to ﬂan matcu-hc, Gordo and. Glenn
among Thenn, (HO7Z: ~ Must Lave oih wcmew Emocins ) '
DR. LORING :
You can see there are a series of numbered dot&-[
Plezse take 'z pencil and connect the dots so that
the nurbers add up to thirty-five. When you get out
of the machine, we will again ask you td do- the same o
test so0 that we may determine if the physical experience: o
has impaired your abllltv to calculate, - .
The Eiikshake ‘Machine stops, the door peps open, and Shepard .
figes out ento the flooxr. A EAND reaches down and 1ifts him up.
Shesazd finds ‘¢hsal“ starin g into the smiling face of John, Glenn.

o GLE N _ - o
Hi. I'm John Glenn‘ :

fhezpard is woozy, nauseous, and hlS mean-streak is snowin gt He rafuses

e hznizg he climbs our -~ The Icy Cc“m,“d:r,

HWoATR

P A By
Ny e p ey Sy sy PO e
L 1 N EN > b

Sisnm fust smiles back. He mey talk like g Boy Scout, but
smilirg, he can stre looXk tough. A sensa of competition rtefween these
e ir oThie mement. Glenn climbs into the i 1ksna&e Machine.
Shetird sits down next to Gordo, his hancs shaklng, tryznc te do
the awnberg-connecting test. .
GORDO LOUES AT THE SMOCKS. . They are scrlbbllng away, taking noke
of Shenard's breech of cool. ESPECIALLY TIGHT SEOT ON DR. GLREDYS
S LORING... She's watching SF PARD'S EVERY MOVE.  Shepard mu usters
up a smile for her, - ' :

{3
Ir‘ *
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Glenn and Carpenter jogging. L ' e
soyoes Thne Alb terrzin, working hard, srvi ing.to be the ;sst,
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- (“Spring '59) , ) ' L -48-
INT - HOSPITAL DAYROOM - DAY - - - %;.7(325
” GORDO - o

. - This Navy guy Shepard stared strong, but he's had it.

E  He screwed the pooch today when he got mad at that

‘Glenn. I don't blame him. Who the hell .does Glenn
think he is?. : o

) GUS . - - . I. o ) e
‘+  Yeah, who does he think he is? _ ' o e
GORDO

: {calming him)
.The" wnole thing is figuring out what the drill is.
Theee Smocks ars Watchlna every gesture,.every tig, .
-every'twitch smile, qtare, frown, every time you rub
your nose.. .

_ _ _ GUs
I hate that.

GORDO
Just listen, CGus. What I'm saying is thls whole thlmg
here calls for a little second-convolution thinking.

Gus, you gotta charm the doctor, sell the saintnﬁ;f;- S o
| INT- DR. LORING'S OFFICE -DAY . RN ) I
_ " Gus in front of GLADYS LORING. E SR STy N
A GORDO'S VOICE (continuing) |

< .When Dr. Cladys LOfng asks you about the o

hazards of tre assignment.

oo DR. LORING. o
.how you feel about faczng the unknown, how you
feel about the potentially high risk of this operation.

GORDO'S VCICM (Azso shoot Gardo as

.. .What do you -"say? in 8C ?2)
| -oGusT
Well sir, Dr. Loring...uh..Dr. Loring... _ _
~ GORDO'S VOICE - 3 *
Charm her, Gus.... : ' : ' ' %
GUS
{(continuing)

I'm'a pilot, and as such I am accustomed to hanging my
. ‘hide out on the edge day in and day out. A flghLer 3ock
is accustcmed to risk. In fact, I en;oy the rlsks

_ Gladvs Lorzng is scrmbblmng 11ke mad.

;¢C§TiﬁﬁEng-
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. CONT

S .. - - sSpring 1959 i

IRUED:

o _ GORDO'S VOICE . (Also as in SC- ?2)
You can' say that son! They'll staimp you as '
ieCnigss They'll sav you have got the death wish.

What you say is second convolutlon -- i goes somethlng
‘1ike this: . :

is saying it all over again, as if he never said it at all;

GUS '
Oh, I.don't rmgard this as a particulariy hlgh rlsk
D”‘OPGSJ.L.I.O"X . A -

GORDQ'S"VOICE
.Smile, Gus..... -

GUS-
- {continuing) _
.¥Why no, certa*nly not compared , £0 some of. the B
test work I've been doing for the Air Force. Since -
thig project has a high natiomal priority, I m sure
the safetyprecaitidng will be far more thorough than
ehen I had the = 100 in the test stage..,,.' :

GORDO 8 VOICE -
Sm*le s11ght1y and.. roil YOUr eyes heavenwardw
the ‘“halo effect'.....

. GUS
'(contlnulng) -
.1 mean I don’t see this as risky at ail. T
- uldn't be here if T thought space capsules were
in any shape.or form...risky. _

-4BA-
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3 (Spring, 1859 | . -49-
CUT BACX TO EOSPITAL DAYRCOM - DAY . o (:::)
GORDO | o . -
That's it, §Y4S . Beautiful stuff! That shows 'em A

that you're a rational test pliot, as concerned about
safety as any sensible professicnal. Create the
Halo Effect. Sell ‘em the saint. ' >

’ DEKE
‘But it's bnllshlt' This Mercury Pro;ect 1s spam in
& can, we all know that., It's . gonna be 4 gerous
zs hell! Maybe that is why we're- here.-

Gus :
You mean we gotta .. lie to prove we are
rational?

GORDO

_Prud@nb lying, Gus. And figuring out the arill.

- THE IDIOT BOX. It's like a trainer in which you respond to'(::>[

" @ifferent signals by pressing buttons or throwing switches. ™7
‘Lights keep coming on.- IF POSSIBLE -~ Glenn and Shepard are
sice by side -~ campeting. And the pace is...furious." SMOCKS
zre watching every move. Rookles watch from outside glass ’

partition. _
e GORDO
T . What do you think the drzll is here’
GUs

Testing reaction times.

S GOREO ' '

Gus, think "second convoiutlon . They're also
looking for perseverance. Ablllgx to cope wmth
frustration.

DEKE - _
‘Ileither of these two guys is cracking.

_ : . GORDO
Strange. Figuxed they would.

GUS _ _
nnd that guy Glenn, you know what he $ doxng’

- ﬁ;, ”."f. "f Gcrdo '_gﬁ=:.t'
- What? S o
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EX- thev turn 1ﬁto a testing roo

REV. 3!’«-:‘:;

. GUS
He's humming.

(1959)

)

a
-
. i

_CLCSEISHOT, GLENN. Under pressure, this guy hLms Anﬁ 1f wE

were to Name That Tune it might be "Battle Pymn of the ?bahkl&c

o

¢,&y Like Clenn .

SROT: Q“V.” SHOCKS &4~SMILING,

CUTI0: o
i1 CCRRIDOR OF-CLINIC, TRACKING
nospizal hoi volledi,

-

GORDO
Yo Bus, I've got the whole thing Ffigured out.
The drill here is going to be seeing who ‘can
drill ' the braing ous of Dy, Glalvs Loring
| GUS S
You'! nk e're &ll just a bunch

Gus, this fighvey
sudknocker, She's a
gust l*ke the.Test of

}.OO:\;

Jock
wenman, SUSC&Dtlble no charm
T

ock nno is not a_“lse?ab7e

m, Gordo give him a ''watch this™’

(/U

GORDO

L3

You want what in there?

DR, LORING.

.

DR. yORING

Through egaculatlow.
3 Droceaure. '
GORDO

whatliz2??2

Nasturbat;on 15 uha customary

DR, LORING.

The best results seem £o be - obtalne& through

fantasizztion accomuanwea jut ﬁ&StU¢bathﬁ, Lallofed
[

by ejacuiatzon.

R

COLD“ A“? GGS' DEST nUTrses .



-
LIS
P
L

The himming chang¢s~wthe Marlne Hymnwm"Prom the Halls of
Hon- te—zuwewma... _ L s

ST esTeL 0 (Spring, 1959) ":;.51;_'-'-7

( cont G).:.

NQ”Cordo bilnks then the ozd smlle returns, and the flghter :
"~ jeck ?1eam reappears. : S N -

: GORDO - e L e
Sure. T 3.1 d() it }.f }J_'OU-!:LE halp ‘me &101’1%' Lo
£ get stuck., h T TE R

N0 RESPONSE FROM DR. 1ORING. Those eyes could shrlvei marble R

Qre hands him a vzntage Plavboy. o S E

- .

1T, BATEROOM . | N N
T. BATHEROOM . | _ R @

- One stall Is occupied; Gordo goes 1nto the second one and closes
the door. Kow we see two sets of feet wlth the pants hunched..
'hnd we become conscious of somethxng we've been hearing since’

Gordo entered--A BUMMING UND SOMEONm Is HUMMING FROM THE: NBX'I'

'STALL - "MR. SANDMAN".

‘GoRDO
Hey, knock it off!

Okay, Glenn! I know it's you. Now knock 1t off‘-‘
I'm tryin to conccntrate in here. _ -

. DX. LORIKG'S OFFICE. ' ' _ _
O GORDO RETURNS TO DR, LORING He hoids up a beaker.' o '_ B
- DR, LORING | | L

My, rhat wds quick.
Gordo has an "I'm SOYTY dafling” lqok;.she scribbzeslsoﬁething.

' GORDO
Pleﬁ;y more where that came from...heh, heh.-

. DR. LORI}
“And. .. I'd like. to meet your wife.

Gordo gulpswwirudy‘s in Sen Diego, remember,

GORDO
My wife ?

L DR LORING :
- Yes.. You re marrzed aren't you ?

_fIGHT SHOT.. GQRDO, A “second convolutlon“ 1ook comes eve1 hlm

' - . : GORDO -
Married .7 Me ? (Thlnkzng fast) Sure

o DR. LORING
Heppily 7

\..Q \\,\.\..\ L "“"‘
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| GORDO L 4
You bet! Real stable relationship. . = = T

AU S "~ DR, LORING
: Good. 1'd like to meet your wife.

GORDO | |
" You'd like to meet my...7 Sure thing.

, DR, LORING
Tomorrow.

' ' GORDO S
Tomorrow 7 Uh...No good. I don't think she could fly
down until next week. .. ' : o

DR. LORING
Temorrow !

lﬂf. CAR - DAY ' ‘ : S
GORDO AND TRUDY AND KIDS in car--the same shot as w%en we' fl*st met. %

_tnem, Gordo ¢peed1mw~1lke rat-racer, -passing cars in desert 1an4scape
rudy looks like she s slept even less Lhan before.

. GORDO R
1'11 tell ya hon, this astronaut thmng is the
z ' ‘best way for us up the ladder. We play it right,
» _ - we can get right to the top. :

TRUDY
We ? You mean you.

GORDO .
ﬁey, we're a team,..From now on...Hey, this is a _
new thing...(no response from Trudy);'Hey;‘I_éver
Clet you down 7 _ S

TRUDY

‘Yeah
GORRDO
Yeeh 7 (smiling back) 1 know lt s been touvn But,
lize I said, no more nightmares. '
_ TRUDY
I bex.
GORDC -

Hey, nno s the best PllOL you ever saw . ?
Truéy 3ust smiles &nd looks at him.

S B - GORDO
’ T Yer leookin at him.
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curT TO-
74
UUTSIDM DR. LORING'S QFFICE. <
Cordo is reading a LIfe MavaZLne(choase cover~~v1ves us date)
Door opens and women's laughter is heard as Trudy and Dr. Lorlng
exit. Dr. Loring half smiles at Gordo; and ‘he ha*r 311188 back.
DOWE CORRIDOR. GORDO AND TRUDY.
TRUEDY . :
Well, you're all set. I told her you were
stable, well-adjusted, attentive, persevering.
‘ I lied. :
GORDO . : :
Good goin. What'd she say? - : : S
| TRUDY

She leughed. She knows you too well.

GORDO
Let's face it, some women gust have a p*oblem with men.

BEHIND THEM DR. LORING is zeav1ng her office. MOVE RITH HLR as

- she moves down the corridor, through a hallway, and into.

=
e

“T. THE HUMAN MILKSHAKE ROOM. Dimly. lit. She stands mﬁ Lront 4{
mE

of ne chine; then, shé puts down her clipboard. : D




SV e &S eDSOL ' ) : P '

And she unbuttons her pale smock. And when it falls to the
ground, we see she's wearing something in the way of a garter
belt that we were not led to expeci. “Nor were we led 4o expect
the glow that seems to emanate from her wonderful pale smockless. -
body as she...FLIPS A SWITCH...and the MILKSEAKE MACHINE BEGINS

A SLOW AND STEADY MILKSHAKING MOTION..and she opens the hatch...
and climbs 1nszde.

P

"CEMERA HAS BEEN MOVING ”VER S0 CURLOUSLY AROUND TO WHERE THE

WINDOW ON THE HATCH REVEALS... A LARGE WRISTWATCH LIKE ONLY PILOTS WEAR
PRESSED FIRMLY UP AGAINST THE WINDOW. .AND WE CUT OUTCKLY TO:

'Hﬂ hlm the end of his tube to hold.

. ing:; ]

'p;nen another door Opens and there $ ANOTH?R ASTROWAUT APPLICA
He's bunched over LIKE A CRAB! And he's holding the end of hls
:ube ‘about to burst. They 100 ‘at each other; tears about to

Cflow. . _ _ o B S : cox;zf““n

INT, KADIOLOGY ROOM. DAY.

A LONG, FLAMINGO-PINK TUBE into which a milky substance-is being
pumped. PAN DOWN to f£find Shepard in a contorted posztzon,_ '

ﬁlsc*etaly rece;vxna an imema.
: - SHEPARD
What's that? -

| SMOCK
Earium.

L Shepar& looks lzke the barzum is sloshxng behlnd hlS eyes.

DISSGLVE TO: o e o “*?f; c

Flnlshzng the radloloqzst s examination == RADIOLOGIST juSu glves

- RADIOLOGIST - . Lo
When you release the clamp, the balloon inside
Cyou 6eflates. _ '

A SHEPARD
Deflates? Where's the 3ohn?

RADIOLOGIST : :
It's two floors up. Gonzales wlll take you
there. Wait here with him.

ZALﬁs, the huge crderly, waars red cowboy boots and smiles
uuan at Shepard. SHEPARD IS HUNCHED OVER LIKE A CRAB, his face

 'ked, about to explode.

o SHEPARD :
- Let's go, Gonzales! Andlamm Forward'
";_To the 3ohn"" Piease..n?or favor B

GO&ZALES

_Ta must walt
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.

ﬁ  (Early 1959) ' Jff!_i;, 5 53;.; <:E}Qt-
- . o '3fﬂff-_- Bl
SHEPARD : : - - : my“*.i

' Gonzales...in the name of- humanxty.‘.man...please..;
take us to...the tom...toz...~ s '

WBIN COR.RZI}OQ. OF HOSPITAL. I}oors are thrcwn open and Gonza}.es .

'shrlcas down the center of the corridor with a hunched over crab
" on either side. Both are wearing a standard bed patlent s tunic,

+we angel robes, open at the back, tall flapnlng in. the breeze
with the tube comlﬁg out of it. o o

he oubllc corridor --— f£filled wlth MEN, WOWﬁN, é?iLDREW,-

tt's &
URSES, NUNS, DELINQUENTS, THE LOT. And they scuttle qulckly
iike WO Grcuchcs after the red cowboy boots. o

-y, =

' ELL»:;,A Other Astronaut: ﬁppl%cant punches the button furlousiy,

‘people are waiting. Then, SHEPARD NOTICES:

S?CCJ PEOPLE, Reflector Heads, Orderlles wlth cllpboards who
are pretending not to be watchlng them, but they are,:

gy o - Y

VINT - ELEVATOR DAY - o 'f T '
'?”Thev are inside the crowded elevator and Shepard Hotices thay e
Care still being watched. The OTHER ASTRONAUT APPLICANT has - turned e

.green. There is the distinct’ p0$51b111ty that he w1ll iet go

rwoﬂt tﬁere in the elevator.

: ) : GONZALES - :
You Rnow, Mr. Shepard, I don’ ‘wanna say nothln : : -
but me an' my friends, we don’ exactly like those R

Mexican 1m1taLlonsyou do.

- Everyone in the elevator laoks like Gonzales friends.

_ SHEPARD _ .
(feigning calm, turning green).
You'reright you'rerightyou're...unghh.
absolutely right. :

1 - .I_.—.,.’\
IKT - 3rd-FLOOR CORRIDOR - .DAY = ' - o @z&
he door openg and the OTHER ASTRONAUT APPLICANT is out, *
oing -2 ¢razy tango quickly dowr another crowded hallwav to the .
jokn, Shepard sees the Sn@cks cnecklng him out on thelr charts. o
SHEFARD

Tell me something, Mr. Gonzales, ever have any...
'"exaloszons doxng this? : M B

S . GONZALES . A
All the time. It s a mess, man.,,
SHEPARD - S
Tell ne something. else, Mr._Gpn;azes’;p.
Bcw m. I ﬁoxn? O _ . S

conw*w en....
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~ CONTINUED: | |
. _ - cont'd) .
GONZALES ( - >
(COBfldentlally)
T think \ou gonna make it, man,
¥ think Fou gonna be an astronaut
Sbepa?d glances back -- sees SMOCKS prerending not’ to. watch S
him -- and gracefully moves into the 3ohn . (i
OMIT : - SRR @
WE _CUT TO: _

N PARENS (ORT F\Ooﬂ ' T @
EE RAVEROUS ANIMAL - The Press. And THE SOUND is coming f£rom

HEM - bubble, bubble, t0il and trouble, steam and scream in

most excited way. Some climb ladders under huge lights.

r}t

o
TI
-
[

h

w;

THE SEVEN ASTRONAUTS. BEGIN TO WALK ONSTAGE AND A SHEET OF LIGHT
 HITS THEM, BLINDING THEM. A NASA MAN leads them to.a long table,
and in the middle of the table is a model cf the Mercury Capsul&

“ ahoD the Atlas rocket.

. NASA MAN : ’ s
Ladles and gentlemen, may I- have your attentmon, _
please. In about sixty seconds we will give ycu
the announcement yocu have all been walting foxr
the names of the seven volunteers who will become
- the Mercury astronaut team. Following the distri- -
bution of the kit those of you who have p.m. dead~-
line p?oblens better dash for your phones.,

*

- CONTINUED:




4
I"-’?

i
[ S

Kits are being grabbed and reporters are bolting from ‘the room.
THE PRESS IS SWARMING IN ON THEM. Bulbs are flashlng.

GUSs
Holy shit!

- GORDO - (aside to Gus) .
o Easy, Gus! szle, man, smile! We re heroeg--

: GUs ’
But ‘we ain't done anythmhg yet.

L]

"Ravenous they were! -- these swarming photographers who could

grunt but not speak, who grawled all over them". The other guys
are equally terrlfzed : -
y
EASA MAN
Ladles and gentlemen, today we are introducing to
you and to the world these seven men who have been
selected to begin training for orbital space flight.
These men are here after a long and unprecedented
series of evaluations which teold our medical con-
- sultants and scientists of their superb adaptabzllty
to thelr uPcomlng £flight...

And the crowd noise ls.grQWLng and growing..{

NASA MAN )
. It is ny pleasure to introduce to yoawwand i
g -consider it a very real honor, seven Amerlcans.
~Gentlemen -~ Malcom 8. Carpenter, Leroy G. Cooper, -
John H, Glenn, Jr., Virgil I. Grissom, Walter M.
“Schirra, Jr., Alan B. Shepard Jr., and Donald
K Siayton - AMERICA‘S Mercury Astronauts! .

Applause of the most fervent sort, amazing applause. Réporters
rise to their feet, photographers straighten out of their beggars'
crouches, snlles of weepy and grateful sympathy wash acrossg their
faces.

IN THE AUDIENCE, THE TWO RECRUITERS - THEY NOD AT - THE ATIR FORCE
LIASON MAN AND TWO AIR FORCE HIGH RANKERS. As the audience settles

_1nto seats-

NOW A SERIES OF QISSOLVES REPORTERS RAISE HANDS. %SK QUEST;ONS;
ARD VARIOUS ASTRONAUTS ANSWER. '

FIRST REPORTER -
1'd like to know from each Of you whether your
-wxfe and ¢hildren had anything to say about thig?

.DERE

(awkward, hates this stuff)
ah... Mine think it's .,.flne.

T R Il PO IR /N
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SCHIRRA . .
- Ah...they...they're all for it...

‘Light smiles, licht applause, light iﬁtefesﬁ,'ﬁﬁtil{*"'

GLENN * ™ S -
You kncw, I don't think any of us could really go
on with something like this if we didn't have pretty
good backing at home, really. My wife's attitude
" toward this has been the same as it has béen. all

. along through my flying.. If it is what. I want to
do, she is behind it, and the kids are, tDO, a
hunnert per cent. : o

. &nd during this, Gordo has leaned over to Gus and whispered:

. GORDO
I don't believs thls.
But ioak at. them out theze, They're -+ - . eatin -

ll.- ‘-"Dt

And it's true. The Press is beaming ear to ea;.”

BISSOLVE TO: GLENN, AND HE?S‘ON ANOTHER TIRADE.

GLENN

- N +..2nd I was brought up belzevmng that vou are

placed on earth here more or less with sort of a
.Llfcy fifty proposition, and this is what I still
believe, Ve are placed here with certaln talenus

and aanabllltzes...

1 ghe other guys are cutting glances from elther end of
ble up at this Flying Churchman who sits in the middle
he model.'of the capsule. On . the other side of the table

d rolls his eyes skyward.

L
o

i e
F oW

GLENN {cont'd)
.. It is up to each of us to use those talents
and capabilities as best you can. If you do
that, I think there is a power greater than any
cf us that will place the opportunities in our way...

IN THE AUDIENCE A WOMAN breaks out in SOBS.

GLENN (cont'd) :
...and if we use our talents properly, we WLll
be llVlnc the kind of life we should llve...

DIéS@iVE TO: O?“ P”OPLE IN THE AUDIENCQ ARE CRYI& 0. MANY ARE
RODDING. .HD MORE AND MORE ARE CHEERI%G. ARD GLENN IS TARLXING

0N AND ON:
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- And when I think of Orville and Wilbur wright - - {cont+4"

standing en a hill at Kitty Hawk, North Carolina, _ ‘

o tossing a coin to see vhich one would take the first _ L
N airvplane flight, and I think of us ‘here tvodav,. .l Just -
oo thenk God I live in = country where the best and thg_ ‘
' finest in 2 man can be brought out. .

ARD RICGHEY 2BouT THEN, JUST 28 GLENN S REMEBLIXG

ARER O, Gordo murbles
T Gus: . _ :

‘ : GCRDO
Gus tl§e 0T zome secoend-convelution :hinkihg.
(Ané then aloud) S Lo
Sy ) Falarri I'4d 13 + I e dte g ey e
s ~0U Anow, Lax O secon SOE things +thae
Er. Glenn has szig here today. 1 think we are very
fortunate thas ~8-tave, should we a2y, baan .
Slessed with i valents that nave been picked icr
socrgthing like this. . .. : ' '
LIAEIN MAN shiles, rods. AnE the zudience évplauds, Now the
. CInEr guvs are Catching on.
. GORDO

I think we would be most remiss in our-duty if
we didn't mike the fullest use of our talents in
volunteering for something that is as important
&s this is +o Our. country and to the world in
general right new..,, S . o

Fas . N . . : -
e 2nd the Hallelujah Chorus.can-begin right about here, faintly
-2t first: : - ' B '

” ~ DEKE
{almost to himgelf)
+++The Halo Effecs:

+ S0 this ig f+

| : | GorOO S
S This can mean an awful lot to this country, of
' . courseé. Don'ée You acree...beke? j :

PERE . _ .
. (catching the tall, rolling his eves heavenvard
_&s be does scme 'second coavolution' thinking)
I egree absolutely with Gordo, and I deon't feel
that we are saying &énything new here, I think we
are sust seying 2ll the olga things that neegd to be
said with fierc "

e conviction.,

The assembled press smiling and nodding. CLOSE SHOT .on pad on
which reporter is writing: "Duty", "Faith", and "Country"®.,

{4 Xnd Shepzrd is just finishing, and we look down the line of

' cronauts and they are bathed in a golden haze. E

.. _ SEEPARD . -
-..2né as far as church goes, I attend it
regularly... - : '




N
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Applause. And the Hallelujah Chorus plays. - T -

DISSOLVE TG'

3*0 REPORTER Py
- Who.will be the first to go xnto 5pace? g,;

The guys'all flash competztxve smlzes. ‘Each wantg to leap up
as if in answer to 'will the real spaceman please stand up .

, NASA MAN L
Whoever performs best in the upcoming
tests., The best will be first!

TREMEhDDUS OVATION.

-The Llason Man leans over to the Alr Force guy next tc hlm"

E LIASON MAN .

Yeager should see this. Seven rookies belng
‘installed, as the hottest numbers in flying ==
and they haven't done a goddamn thlng yet but
turn up at a press canference.. ‘ _ _

DISSOLVE TO:

- Reporter asklng the last questmon.

- 3*  zeporrER |
Could.1 ask for a show of hands of how many ara

R confident .that they will come back from outer space?

And all the brave lads ralse their hands. And the audxence goas
wild cheerlng, Taughing, blowzng Leary noses. :

. GORQO
. 8hare 1t, brother.

. . Gus
{(waving hand in a;r)
Fuckin A' . :

And the camera arrives on John Glenn —w- who has BOTH HANDS UP IN .
THE AIR. . : . . _

CUT TO: INT prﬁr{a ses S RooM : - .

THE SEVEN GUYS in a wreath formation, staring right into the
camera and smiling. The pop, sizzle, and FLASE of a camera.
The Hallelngah Chorus continues: Hallelagah Hailelajah.

AND . SEVLN WOMEN —-, THE WIVES -~ now in the wreath qumatxan.
Smile rlght into the camera. FLASH. Hallelu3ab. '
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ST "'::}"_Z’..':':._AND IN THE RETOUCH ROOM OF _LI}ZFJ;. The pzctura of tha wlves is’ '
n bexng retouched by artists and alrbrushe ' ; : ‘ N

~ A hickie is removed: Halleluzah._
A crack in lipstick smoothed: Halielujah
- A furze of mustache zipped away: Hallelugah _
- A forehead pzmple blotted out* Hal- le*lu~3an.-

D THE IUSIC ENDS ABRUPTLY _ ' *ff '; S S
CONT LOCE OFTILE ' ' i (éfg
.ALL SEVEN ASTRONARUTS AND THEIR WIVES SIT IN A HUGE OF?zCE.

They seen like they are in an audlence, just sitt lng culetly,-
- sta Y":Lng iforwaxd.

AND NOW MEET HENRY LUCE. He's behind his huge desk, in shadows
{something like. the special lighting we have given the Press),
‘and he's attended to by various secretaries and underlings.

Framed Life FaHazine covers hang ‘on the walls., (1. %
Luce speaks loudly enough to be heara by Al .
| LUCE ” '-,
what do they make, seven, elght thousand B
e i _dollars a year7 _ L L
SIDEKICK e - f-'_ - fﬂfﬂ 'j'1*"& X

' Tops.

LUCE
‘With this one deal, I'll bm giving them $SDO GDG
~ split seven ways over three years. How does that .
"_sound7 ;

The Magnz;&cemt Seven Brothers and thelr Seven Brldes beam from
eax to ear. . : _

LUCE
Now I want them all to meet nmy paopie who wlll
write their True Stories. Naturally these stories
will appear in Life under their own by lines, for
example, "by {he searches for one of their ﬂaﬂES}
. ..Betty Grissom or by szgxl Grlssom e

GUS
Gus.

You don't lnterrnpt Luce uhen he's hoidlng court._: ”

- o LUCE ;,153
What's that? :

Gus. Lobody calla me’ by...that other name.,;j
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so‘l.l(nxﬁ:

Luce is not used to looking at a gruff face in his offlce. In
this office all is Seemly, all has the Proper Tone, all has
Good Feeling. Luce looks at Gus like he's about to feature
the name "Virgil®™ on the next cover of Life. :

LUCE .
Gus??? An Astronaut named ’Gas'? What's
your middle name? ' '
' GUS -
: Ivan. - )

' g | LUCE |
Ivan? Hmmm. HMaybe Gus isn't too "bad. Might be
something there. All right, all right, you can
be Gus.

Gus scowls; Luce nods, the meeting ends. Reporters begin to
POP PICTURES. _ _ , _
(NT (oRasBol A1 ‘tage’ | .

LEAVING LUCEfS QFFICE. INTO CORRIDOR. C})

Trudy coming but next to ANNIE GLENN.

CTRUDY
I bet for alJ that money they could call
v;rgzl couldn’ t they? They sure could me..-

‘*”\IE GLERN just sm11as and there s an awkward beat as Trudy
" waits for contact to be made. Then Glenn comes by and takes

%er arm as they walk down the hall.

. TRUDY |

‘What's with her? She seems snobby. -I don't

~get it. _ - S
'GORDO '

I gei it. She's Mrs. Klean Marina.

.

BULBS POP all ovex them, dappling them WLth zlgh .and CUT TO:

R el o OF R (i>
BACK IN LUCE'S OFFICE. PICTURE OF ANNIE GLERN IN LUCE'S Hanps, O

: 5 LUCE
. ..Wwhat's this?

: ‘LIFE REPORTER.
Well, the poop on her is that she's protecting
something...2 ferocxous...zackhammer...stutter...
the kind where she gets hung up'on almost every
syllable..._an&

Luce'sibrow 6arkens. The Reportur wants to run for cover.

;Jﬁngjﬂaaker,-
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LUCE - ST "
‘I don't care what she's got! We re in a war nere,“'
a2 bzttle for the heavens,;anﬁ hhere‘ll ba no - L
stutterer on the homefront in my nagaz“be.“ In & -
‘matter of such national importance we.will see to
it that the Proper Emotion and F‘hthug Moral Tone .
prevails. =+~ And what are these? : o

Iy
3
-
"
¥
oy
¥ L]
s
3
-
Fans
ey
1
A

]
L
N

+ THEZ RUSSIXN SPACE™PROS R&u, A CHIY?Rﬂ 3:,-LK o .
YEAGER AND CROSSFIELD. S :

.

REPORTER - . - .t g’ s
Theze are the contestants in c%e race ‘for gpace.
. Question is, who will get up th first.
IUCE - .
"I think you're m;sswﬂg something “e*ﬂww we have the
exclusive stories on the astronauts. ¥We are backing
the astronatis., They will be ths ﬁ*VJt cnes - into
space and I den't think we should have arny guesiions
‘on that score. These are the grestest pllots in
America..,. ' ST = ——
“e teosses down the YE& ER PHOTO, and picks up ong& of the -
astronauts. . - ' o
LUCm {cont*d) . o '
S C...¥e wiil read their backgrounds and see 017y
t:j - wheolesome circumstances: small tcowns, Protestant .
L. values, strong families, the simple ?ﬁﬁe....'_ -
TiMILY SHOTS.. .Gordo playing with his kids, ete. Eovlﬁtone
myusic becins io.build 2$ Luce pursues his vision: - -
~ieced series of femily 2hotos in Tmagazine. "

. LUCE (cont’a) S
These are our Dawlds, up - acalnst tne Russxan
- - Collath, meztched in sznale combat in a- deaaly
. duel in the heavens., 2nd soon these Davids
will

A s .- , oy o oo R
’ W embark on THE MMATES; FOVERNTURE MEX HAS
. N T
31 = Dtﬂw} T Lﬁugr..-

. - P y g
—_ o — o~ PR E R R T P Yoy b g
DA T S WES LD

~umzed up and dovm. In 3.G. TECENICIANS ™

TUOTLG. A& FIGURE (Cordo) teling pu
wwgmehing throvgh glass Ooserva lon wzﬂdow
5 TIGURE (Glenn) SWEEPING BACK AND FORTH THRO“GH TRAME in f,g;; w“lle
wging watched by tecanlczans in b.g. :
& FIGURE (Sbepard) UPSIDE DOJM swinging lxke a pe d lum, in f.g.3 being
warched. ‘ o : _ _ o o
. Lt - -\‘ : . " . - . s ) «"‘I . -! .. . . . . ) . 0_
_J TsT TROCTDURES TRAIRER. Constant zlashxng_red warning lights. BRSEAN
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MM.M‘{ VOICE (Screama_ng) - ' . c.w-ff *
Meyday! Mayday! Mayday! Abort! Abort! .

Gus is tryinmg to maintain an even strain inside ﬁhiSQmadhouse._

GUS GOZS GREEN. And we view him THROUGH SMALL OBSERVATION
WINDOW WHICH IS TINTED GREEN. In the corrider, obséerving hinm,

a GROUP OF SMOCKS, FOLLOWED BY THE LIFE PRESS SWARM: ‘

A SCIENTIST
- I think it is safe to say no group of men in

history will ever have undergone such a rlgorous

' physical prmcaredness. In addition, this series
£ tests is designed to de-condition, de-sensitise,

and adapt out fears....

THE SCIENTIST LEADS THE PROCESSION. THE CORRIDOR IS LINED
WITH DOORS WITH GREEN OBSERVATION WINDOWS.

A SCIENTIST {cont'd)
A . graded series of exposures to anxze;y arousxng
stlmull....

AN‘INCRBDIBLB-RATTLINQ SOUND. SEEPARD is ihsidé an ALFA
TRAINER in the green light. . -

A SCIENTIST (cont’d)
...0Of course, as a Scientist, I can assure you
that biomedical research is the sole puruose

S e of the ride they will take,

LD MASTIFF (STOCK PTG: KEASON FOR TINT IS PROCESS SCRE“N).
rom other windows figures whirl by, Schirrah is seen .
UPSIDE DOWHN and shaklng on a table. CARPENTER jogs like a
rat on a treaanxll at ﬁoubie speed. S

ts they pass th& green tinted windows they can obsérﬁé'TH*

AND THE SOUNDS from other doors: Banging, whirring, chopping
i arrots being dlced. :

PSYCHOLOGIST SMOCK
' ¥nat is recuired here is a man whose main talﬁnt
is for doing nothing under stress. Therefore
we must remove some of his...pilot's highly compe-
titive gualities, quell the desire to excel,
drain any obsession they have with control.

| * REPORTER
Sounds like you would be happy with an
experienced zombie. .

SHOCK
{German accent)
You laugh, but do you realize we have createﬁ a
capsule that is a fully automated vehicle in which
the astronaut dees not need to turn a hand?




53 c{a cem

They walX past a doorway. As they pass’ GORDQ, DEKE A&D SCHIQRA
energe; sweating, looking brutalized from sone ﬁEIRﬁ TaSTING '
RPPARATUS. Pnotoaraphers begin takmng pmctures.1.

SMOCK CG'C LH AN me%ﬂﬁ
{fading down corridor) . N
...the astronaut has been added to the _ystem'
as a redundant component. ... R

BSYCHOLOGIST N
...Yes, mainly to see hew a human be;ng reaponds
" to the stress of flight.

SHMOCK (cerras tctent) o
In fact, since all we need is the data, the -
astronaut may be put to sleep during the ride,
they round a corner,

NI
& ‘

1H

Sietp’ Bull~-sheeit. Thls is one pzlot who |
is not aolng to be szeeglng during hls rlde.

W
G o

t they look too exhausted to flght back ThlngsxareJnot'
ing well as we; o

U7 wc:&ﬁﬁ pA&LﬁOb pat . 1960 | N (Etgj.

CUE TRUCK POURING WATER INTO BLACK. SMOKE. - THROUGH
WE GCEE YEAGER WILD-EYED, ON HORSEBACK. The horse °
Yeager Aights him down. Glennis is naarby on: another
zding horses from the flames.. _

3
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t;‘: "_i
try txd
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CEO'S IS BURNING DOWN. PICTURES OF THE PILOTS ON THE WALL
AND SHRIVEL, = OTHERWORLDLY MOANS mixed with FIREFIGHTING
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PAN KOS CETER ,
TEE FIRE (You can still see the remains of Pancho s,
de an Historicazl Site). Some onlookers; GIRLS

- ot et e

A
i
gt 4y

S,

rom the battle climb into_cars'and begin to drive
zre being led away. Pancho is picking up the
ictures: _

{ & 5
[ATIE LAY
Foramy 1

w3
Homo

. PANCHO _ .
This's one of me ‘n Amelia Erhart right after I
broke her speed record., T could always understand
speed...¥ou just went faster...But once they
started with space....Hell, the space race around
here means they start takln up every bhit of space
they can cet their hands on. The Air Force Wants
us off bws land so they 'can build a new runway
on this space. I think the damn peckerwoods -
zccidentally-on~-purpese napalimed us.
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YEAGER |
I kinda doubt it, Pancho.

 PANCHO o
Yeager, they trleé to call this place a whore-
house, It wasn't a whorehouse, was 1t?

. YEAGER
?aonla who was never here, Pancho, they mighta
cglled it that. But not ‘those of us who was here.

BANCHO : '
¥what the gizls a«a after hours was thelr own
business. :
YEAGER
. Pancno, what they d;d after hours was their
) business.

fancho begins to chuckle., Yeager lets out his strange, knowing

laugh. Pancho climbs into a car. There's a GUY sitting next -
-to her who we've seen xn all the bar scenes, just sitting there-- -
A HAYSEEQ {see photos) : S S S

GLENNIS
Nhere you goin Pancho°

o | ‘ PANCHO | |
o ‘Soin to visit some Yagui Indian friends of mzne“'
down in Mexico. MNe anﬁ Fred here's gcnna get
married. He'll be my sixth. . :

- y FRED
Seventh. ’

SR PANCHO S
Right. (She looks around at the ruins, blinks
bzacok a MOuld -be tear). Well, got to maintain an

even sirain, I spose., Let's go, Fred, you

-

miserable pudknocker.

- FRED - - |
Don! t cail me that. o _ . -

" CONTINUED: .
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?:_ I {1950)fE7

- conT msn T e
"-?:_ o . PANCHO - s+ - o7 (eonEl(

i - Sure, Fred, sure, Lissen, zf anyone: can flnd S e T
me, I'1l buy a free steak for the first man who R
flies into outer space. Maybe it] 11 ‘be one oz -_, Lk

~ them &ss-tronauts. \ e E T
| YEAGER. '~ - K
Cal’ that flyin'? Hell . once they put bhose boys -k
in the capsule, that’s the last they got o say.on *
the s;bjact They won't be doin' any flyin' over o
there. Asides, I hear a monkey's gonna make the L%

b first flmght - o L
. PANGHD o - : S  .%
A monaey? You're kiddin' -
© YEAGER - -y T
Ain't kiddin' Hell, who'd wante fly anthin'' ~ y
where you had to sweep the mo?%ey crap off the o ”
seat before you sat down? A R
. . . PARCHO ' e d Sk
Yeager, I know you. You’lZ flnd a way to get B

- - there. before them, C° mon, Fred let $ BO. Tk

L - © GLENNIS = SR

o o -~ Pancho, wait. . .. H;;._[ L e

%ﬁl- For a moment, everythxng stops. Eyes water . from the. bmo?e Sk

- . - GLENNIS ' - - o x
You were always gonna tell me about the time T
you useta fly guns down to the Mexican revolutlonarles__ I
~and t%ey gave you the name, Pancho. S B

PANCHO - ST s
Another time, Glennis. = See you around, Yeager ' _ ok
Step on the gas Fred, you miserable peckerwood-— o *
~and no lip. . S ¥
Fred steps on the gas thh no llp, and tﬁey go drzvxng o;f into *
the desert...forgver. _ ) %
L CUT T DR R _ _
LOUTASE ;’STOCK : : | @
AINT - CQ¢MP EXAM ROOM - o - ' :
-CARD: HOLLOMAN AIR FORCE BASE, NEW MEXICO. May 1960.
"APS SH QIFKS THIS IS THE AIR FORCE CHIMPANZIEE CO&ONY A GROUP
OF CEIMPS COMPETE AT TH; ZDIOT BOX. They re as fast as Glenn-
_hzand Snemard. o _ ___.._ e _ .:, L
JT%:R CHIMPS are mnszde GONDOLAS OF CENTRIFUGES. Tapes are piping
! -1@ bn»'SOURD of a Redstone rocket 1aunch._ G- forces are buzlalng up.

- Chl r3 whese feat are rigged: wlhh sensors are: gettzng zapaea
© thr cugh the soles of ' hezr feet for screwlng up.s _

_CONTINUED:




CRBV. 4/4D/BL o oL :
o o - (ea. May, 1960) B
. CONTIRUED: o
' (contfd)

Chimps who are gettlng fed llttle pellets as rewards,'little‘
CthD crunchies. ' : _ L

There's even a chlnp cllmbzng inte the bachseat of a flohter
‘plane and taklng off. . _

In short,. chlrcs are nelng given the full treatment of all our
Aastronguts are gettlﬁg in the way of flight traiping. .

CINT - CHIMP CENTRIFUGE ROOM - DAY - -~ = @
END ALL THIS IS BEING WATCHED (of course)- BY SMOCKS. REFLECTOR

M
P g -

i
’}

‘A c¢himp laaps at a Smock and bites him 1n the ass.'
 'Anothar Smock presses a buttan.

"”Tha chznp is outllned in a stunnlng blua llght and 9065 11“9*  

SCIENTIST WITH GERMAN ACCENT . = - . 4
. Good Ve are right on schedule. : R ’

:CTOQ SHOT ON CHIMP IN CENTRIFUGE And the CHIMP IS WBIRLIRG.

L4

' LONG -DISSOLVE INTO:. | " - | | |

INT  CeNTRARLEE Room

JOEN GLENN in exactly the same position ~- THIS SHOULD HAVE THE
FEELING OF DR. JECKYLL LMERGING FROM MR. HYDE., .Astronaut emerglng
from Ape...Glenn's face is flapplng and contorted- from the G-forces.
The machlne slows down., - : _

2D WE hOiICL PROTOGRAPHERS, bulbs flashing., THE REPQRTER.iS there,
too. S

LIFZ REPORTER
How do you feel ?

: _ GLENN
A hunnert percent. A—c?ay.

Héépor»ers smzle add wrlte that down.. From a faltexlng moﬁent, wafg
- “know Glenn has Jjust been through a wringer. But he pulls 1t S
 htoaether For the Press as the Other Astronauts look ony

) "';;2:?? REPORTER . LT
You thlnk you re goxng to be the flrst one.iptOjspaca-,

_ - GLENN hﬂﬁfx,“ "AT:j.;T,, R
kell we re sure as heck 901ng to glv& lt_allgweﬁve-got:{ 




FLENN ARD C&if::?ER JOGGIRG HARD.
¢ Tzach somevhere. ‘
TULLECREEN CLO
itn o hind lezs
Tltie lust beaTw
By
) jotid s
o anc
TETIARD
GUg
Eean.;.t%at s good "
That s good.
S0 WIDEN TO REVZIAL:
Toothless Floridians, Where-the-Boy
A1% smiling an

. s OLDSTERS
. Whaddava say, D

L ]
e
S

P

Zusg andé Deke are wore

18 ¢isplaving right there on the be
emé zzoropriately dressed in Bermud
s7anf guietly watching). '
. . CAR DEAL
. Yeu- can lezse em from me

veay, andé trv tihis on (
. Cers z 1%
1s'1l wan

rece in.

AXD CARPENTER.
ING SOthS
MGUE TO REVEAL--A
proficiency run. Three cars bearin
STUNT ~~*OSS

on louder and louder.
?ILiLCa throwing sand in 3cgge*

Oss
[y 25

AP, § i
P S e < ] X o
. ~ -
Lo, RKEegDlng pace,
Y '.-r_ -

THE WHOLE COCOA BEACH SCENE

oks perturbed; but Giepﬁ is unfazed.

Determined looks,

s-Are Bikinied

xd 21l watching the two Astronaut cele

AND RUBILES
eke ?

intereste¢ in the hot cars th

a2¢h to Schirra,
gs. (TWO YOCSC G

r
bl

et F e O

Qo ;A

=
-

ety
[ i

Jogging steadily.

g down on them,
BRIVE PAST THEM

P ET-

-faces.

Th ey

rdﬁﬂluw on

I sure do miss you azlot."

Tocal QOlsters,
Nubiles,

~ete)

brities pass.

rock nmusic coming
ARD WEAVE ”"lu

jog on.

£ *he cars has backed up and comes up along-si ide
. Be keeps running, trying not to notice this

CO\”ZKZ::---

Ioeal dealar

hepard and’ Corao,

IRLS in bikinis

see Glenn znd 2
Behind them

rat-race is beginning bahlnd them~~a wx’d sc;eechlng

UGH



- Bat we don t see hlm

- Rev., 2/25/82

o . el e '(19605ﬁ;ﬁ;ﬂ1;ﬁﬂ; 6?“f~_f*; 
" tracking car. He glances out of the corner of his eye- and SEES: 29 |
T lﬂ»g lomely lecs propped up on the dashboard in the front R N

. seat. uﬁOTQLR CIRL IN BACKSEAT Just snllas up at hlm

' GIRL IN_FRONT
Hi. .You're John Glenn aren't you ?

GLENN - 7
(Auffing)
Th, .. L,na;. g rlc"h;_

- _ GIRL IN “RO\T
Need a 1ifc ?

: . SLENN
N...no- thanks.

| GIRL IN BACK
Gettin in shape, John ?

4nd we notice next to the girl in front——a guy in- bermudas wlth'

A BIG WRISTWATCH~-and we kﬁow ONE cf tha guys is. thera drzvxng,;'

. GIRL N FRONT S
That's good John. ‘Fine work.. Get in shape so‘?
we can show those RuSSLans o

) -“" - GIRL IN BACK . ' S
Bye John' Bye, Scott Keep lL up. Keep 1t up

" As the car digs in and peels away,

CUT TO:

' S ' . A
IFTT CUCUA BnAC& y@gau BER. NIGHT- R SN
The SANE TWO GIRLS enter the bar, and survey the room from the o

" doorway. . SULTRY MUSIC PLAYS.  (Poss. a piano player per PK) x

THEY SET: ALL S"“ﬂ“ ﬁS?RO%AUTS SPRINKLED %ROUN “FE ROOM.

Year some Dar ving Ce*ﬁPn Lec%11c1aﬂs U8 AND D?r? sit qumetly,
glnping beers. (Posalbiy German smnwlng per PK) x

TN ONE CORNER, HAVING A SNACK ~wwwmmmn-n GLEMN AND CARPENaER drlnk$ng
milk, por 1nv over some technlcal charts. _ _

'GORDO showing hl$ mmltatlon VEAGER COEN SHUFFLE to ‘some’ 10&318

”EAND S'”’ARD at the bar next to SCHIRRA Tears are streamxng f¢om
Sﬁepavc s zace as he watches TV o T , _

- JOSE JEMENEZ (on 1V) Ul
Fy name, Jose Jimenez, and I a am a hastrono 1n tke
hamerlcan space prograham etc c

o o SHE?ARE ' :

Oh Cod ccan't take it. Thms guy kllis me. 'Z =

theenk I gonna dle from thees - . o
B . . . CON INUSD .. -
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e L

. S . _ _ _ s o o
o HE GIRLS STAND IN T};E DOORWAY Surveylng a}.}. Music . - Acont
f“% - and cuts of the various guys glaHCLng at them aelghten sexual atmOSphe

'FRONT GIRL
Four down, three to go.

_And =ﬁa SPLIES her sehy smile, 'and'thentwo'girls_ﬁegin7tc-move

- John Glenn looks . at them, watchlng them WHO ARE THEY HE&DED FOR?

As ?enn stares at them and pokes Carpenter who lTooks up... The girls
cc“"_c oser, closer.. .. :

CUT 70: INT-  THRONE ROOM - DAY, '_:.‘f-g;‘, o '*(:Lgil)

- CLOSE ON JOHN CLE}\ He's ;ot his back up; and when he's.angry,

‘he's formidable,

JOHN CI "”’\3 :
...I don't want anything to put this program in a
bad light. And things are geing on that could put
the program in a bad light. We have got the Opper-
tunity of a lifetime, and I'm sorry, but I'm just .
. not going to stand by and let other people compromlse '
the whole darn thlng....;:-; : S _ :

Cc do enters in mid- snaech and flops down next £o Carpenter All.the"
crher. guys are. there..getting intc their silver space sults. '_ '

- g | GORDO | |

- what‘s tilcking hlm off ?

Caroanber looks a llttle sheeplsh, shrugs and looks at Glenn.

GLENN . )
_...¥You know and I know that this could blow up 1nto
something very unfortunate. .. :

cordo 1eans over. to Shepard to ask hlm, but he sees somﬂuhlﬂg that

- CONTINUED: -
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kna now lt beglns to heat up:

69 EQt COLY”::

halts him dead: THE LOOK ON SHEPARD' S FACE w—the Icy chmander'

starlng volt for volt back at Glenn.

: GLENN ' ' :
...I'm talking about the pxaylng aroun& that's golng
on. I'm talking about the young girls, I'm talking
about the ccokies. I'm talking about keeping our
- pants zipped and our wicks dry around here.

réo can't help but snicker a little at John, but it's Shegard
kho rises, We haven't seen this side of thim vet, and it's as
if he s put on all the armor of military correctness: 1n the stern

old~-fashiohed way:

SHEPARD o
¥r. Glenn, you arfe way out of line. . I would advise
you not to try to foist your view of morality on
anybody else in this group. Each man here has volun=~
teered to do a job, and each man here is devctlng
long hours of training to prepare for it and is doing
many thlngs above anﬁ beyond- the strlct call of duty...~

.ost of the boys are absolutely in’ accord wmth Shepar& {. °-

' 'SHEPARD (Cont'd} o .
...such as the morale tours of faCtOIlES, and- fore* 
going any semblance of an orderly family iife. . And,
Mr. Glenn, as long as a man uses good sense, w%ah he
C does thh his zipper and hls w;ck is his own buSlness.

SHIRRA
' {to Glenn) o
Yeah, kho the hell do you thlnk you are 0

_ Cérpent&r riges te Glenn-s defense:

L CARPENTER o
Just a minute, John's richt. Whether we like it
or not we're public {igures. Whether we &esexve
it or not, p&on?e lcok up to us. :
ind then, LL TALKIRG PT ONCE‘

ATmi g

'CARPENTER AND GLENN : - SHEPARD AND THE REST

We'fve got a terrific responslblllty... You can't tell us what a pilot
Tt's not encugh not to get caught... does when He's not- lelng‘.;f,
‘It’s not enough to kncw £0 your own. " Tust get the damn thing up
_satls&aculon that you've done- nothlng there. then move over, pal,.;_
wrong...We've got to be like Caesar's - ' dan:t believe zt...You.v'r 3
wife,..We've got to be above even the . tellin us to keep our bands

F 4"

appearance Of doing wrong G ‘clean and our peckers stowe

Jst as hostllltv between the bovs reaches & fever;sh pltChf

- CUTSIDE m«m‘zz«:z«tom ROOM, _A 'SECRETARY Is HOLDING 'I‘HE j.EN‘ PRr_SS - ? *
| REPORTERS AT BAY, S - N L -

i




.o Coaseoy S
gures with their cameras at the ready are waiting to~" '
4 the Boys, : Lo T T -

Y | SECRETARY e

w - Thev're just having a little seance in there, .
- (We hear muffled shouts, somefhing crashing)y
You xnow, just trying to come up-with answers . -
to cemplicated technicagliproblems. It's in their
scientific natures... ' e

LN = T bl e el
favi - iI‘.I’\O?‘-.’.‘.{‘ .k,
W mme ey o o m
Zala IUSLDE OTECD LRCE

SSING ROOM - DAY - B _
SELNCT T g

U GUS

You ¢ot it &ll wrong ! Everyone stops). :The issue
here ain't pussy sue here ig monkev!

Us ! We are the menkev.

“What Gus is saying is that we've all heard the rumors.
that they want to send & monkey up first. 2And we just:
don't want to believe they would send a monkey up to
. K 4o @ man's work. And what Gus is sayin is what they are’
:T:j ' iry€n to do is send a man up to do a monXey's work. ‘

Us ! College trained chimpanzees !

DERE S
And what Gus is sayin' is what we've got to do .
. is change things around Here. He's savin' we are *
.pilots, we knmow mére about what we need £ Lly- . f
- than anyene else. He's savin' we gov to zlter the %
expe nnd that comes down to who cenircls thincs
from in, and... ' :

Gus is right ! |

- INT -~ HALLWAY - DAY | L S o {303y
L/ Ihav_étép cut into the hallway and pose for the ~famous.picture - 77

in thelr space suits. - Bulbs pop. _Press}crowdsﬂin.arognditﬁem.




_A'Hésﬁ,

hrz.(oggg'&gsaﬂ HARG AR  f:'; (1950}  " ?;

STRANGE HULK OF CO&E SHA?ED TIN THUDDING ON TRE FLOOR.}:

“Uhn anary Smock yells at the crane operator..

2nd we see-~the MERCURY CAPSULE.

.. 8MOCK (@eaaﬁg&
Take it easy ‘with that !~ -

 _a hangar in front of the Seven Guys and a gatherzng o; Snecks.

cow

wonder ful 5 :h?WAN'PSSISTPNT
sonder ul, no 7

The Seven Guys are speechléss"for a moment.

B}

- GORDO -
Ah...where you planning to put the wmndow 2?2

_ ' SERMAN ASSISTANT
findow ? There is no window. '

- GUS

No window ? What about the hatch ?

-GERMAK ASSISTANT
Hatch ' ' -

| G&S R _ : _
Yeah we ll need a hatch with explosmve bolts that

“we can open by ourselves. We ain't waitin for any

swabbos (shrugs at Navy guys) tc come along aud pry
us- out o :

GERMAN FSS&STANT
I-think there is something you do not understané
This is the final form of the ‘capsule. NO hatch.

DEKE . -
What would ‘happen if the automatic controls CL
went out 7. :

GERMAN ASSISTANT
¥1Lh backhms, chacks, eteetera, this would not happen.

iy o ¥ ety

BN oW o

- But,.. just in case it did ?

CARPENTER

A pllot would have to fly it down..‘

] GERMAN ASSLSTAN?
He could not... :

' SCHIRRA

' _Wait5a_second Vielre Ellots, anﬁ...

GPRMAN ASSISTANT

It's settled ! This is it !

CONTINUED.

It's 3ust bean plopped down ln

.




#,CONTI JUED:
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(1960

ﬁvlﬂeers and smocks busw themseives with sllde rule
5, indicating the meeting is over. :

GLENN
T wonder how the press is. go;ng to feel
about this? '

- . . GERMAN ASSISTANT - - )
The press? What do they have to say aoou* 1t?'

-hGovdo‘looks across the room and sees what Glenn has seen
A VSecond Con rolution” 1ook comes over his face,

GORDC

You 1 Know what makes this cansule g0 um9
GERMAN ASSISTANT

Do we know what makes this capsule go up?

We make it go up by provxdlng the thrus@,
and the.

GORDO
- Funding!

GERMAN AHSIST&NT
I beg your pardom7

GORDO -
Ipu“dlﬁg makes vour capsules go up.
T : - GUS _ '
o ' Yeah, no bucks, no Buck Rogers.
GORDO |
And the press out there wants Buck Rogers.
. DEKE
Trat s ug—we're Buck Rovers
CARPENTER .

And a2 story in the press . that said we
were fust "spam-in a can' might ‘have
some sifect on the UPdln@

_ SCHIRRA

snd the public Fl”ﬂb not take too well to

the idea that we're being treated like lab rabbits,
' DEKE '

'Lspec ially when we're trying to challeﬁga
the Rassmans for the heavans .

' . GLENN o

. And those fellows over there (The Press Swarm) ‘
have been making us outr as. the seven finest .and
bravest pilots in all America, and if a story’
in the press were to come out that we were not
being allowed to fly as pllots{,;ﬁ;_

CONTINUED:

CL72e%

<¢°nt'd>1,,
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Sﬁena“u speaks zIOﬂ the shadowswmthe Iczest Commander l 

_ SH”PARD
g We want a window!

Casey

U o724-%

'"(ppnt*&)

The engi neers and Sczantlsts have been geutlng the message R

g GERMAN ASSISTAN
Well, maybe there could be... .
(Shepard takes a step Aorwaré)

We are seriously considering...a window. -

GLENN -
Seriously considering?

GERMAN ASSISTANT .

Uh....there maybe will be a window. 6n .
future capsules. . . Right here. -
-GUS

That's where the Hétch goes.
GERMAN ASSISTANT

The hat¢h7" .Oh.. .yes, There could be a o

-_.hatch on Lhe capsule 'and
o . SHEPARD
Spacécraft! = oo _

B  GERMAN ASSISTANT

I be& your pardon?

. SHEPARD :

That is a sgacecraft six!

to it a&s a.capsule. '

GERMAN ASSISTANT .

Yes. ‘A hatch on the spacecraft here...And there

will be pitch and yaw thrusters to enable the
-astronaut~occupant. to.

DEXE
. (to the press)
Pilot! The astronaut-pilot?...

CERMAN ASSISTANT
(nhe hates this) _
Yes...the...astronaut., .pilot to have some. ..
have control ...o0f the re-entry procedure.

Engineers and smocks are wincing. The seven pilots smilé

We do not refer '

and nod.

" DELETE SCS 105, 106

g
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GORDO LAUGHING. - SUDDENLY BE RISES UP, AND HE...BEGINSVTO *LOAT,

The other Cuys begin floating through the azr, splnnlng around
in spave~~THEY ARE WEIGHTLESS and celebrating their v1c»ory._
A JOYQOUS FLOATING, CAREENING OFF WALLS IN THE PADDED PL&.

CUT TO:  €XT  €DWARD AFL | 7 - (Zgg)

R BLFCK T}RPAULIN FLAPPING FURIQUSLY IN THE SiRONG DESERT WIN

WIND BLOWS ACRCSS THE PRESS CORPS A5 THE LIASON MAN S?E?$ rORWARD,
like a2 ringmaster, waving his arm at the crew that pulls back: :
the tarpaulin revealing the %~185, "the most evil looking beast

ever put in the air. (WOTE: This was a joint Air Force/NASA- = *
Progect) In the howling wind we can barely hear hls voice as ok
he speaks: _ IR T
: : LIASON MAN _ T T
R © ...And the Prime Pilots for the X~15 the prototypa
e of the piloted man in spaca program.

"“e Lﬂua*ds wznd is howling as three mern sbep forward The~”-
Preés is almost bezng blown away._ S

LIASON MAN |
.+ .Scott Crossfield...Joe Walker...Bob White...

 CONTIXUED...
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As Crossfield climbs into the X-15, a MEMBER OF THE PRESS
CORPS SHOUTS: - : ’

MEMBER OF PRESS
Yeager...? VWhere's Yeager ?

But the Liason Man seems unable.to hear hlr.' He BUSu shrucs
as the X-15, tucked under the B-52 bomber's vlrg ahﬁs ofi. ' *

Mugie begins: "Three c¢oins in a Founuazn...' :
.. which one will the PFPountain choosa?“

L HToLKL -tS
(CARD: EDWARDS AFB.) Using the excellent X-15 stock footage:(ggi)
o _
HERRATOR ' ‘
World altitude record set at Edwards Alr Force Base
s Axerlcan pilots near outer space.

CUT TO: 10T holLloMAN Churp 100t %mc; RoOM

(CARD: HOLLOMAN AIR FORCE BASE.) The monkey in - space proaram tC)
nas pwcked up momentum, A chimp is punch;ng the Idiot Box nC
aresseé in .a pressure sult

cor 10 RUSS AN STOLK. FOCTATE

(CZRD: VLEDIVOSTOK ATR FORCE BASE, RUSSIA} Use shots from -~ . C:::j.

Russian tralnlng program. These guys don't fool around. The
mly rock back and forth in their Lralnlng devices. THE CRAMD

i
DESIGNER watches from the shadows.
{
R

;

’C} \0

N1 (A NASERAL BLOC?HD SE _BUNKER ' : . '

haELY, (ciRD CAPE CANAVE EAL, FLORIDA. JULY 28, 1960}.
_ o (-

: . COUNTDOWN

Four, three, two, ChHE. v

ONY FINGER PRESSES A BUTTON.

-8B
';{"{ BOCE {.fw\-ﬂ\.‘cf\-&h ] . i _
TE EQE S h ROCKET EXPLOSICN. 2Zfter a few seconds it rises directily
Oue:“ 24 ZSTRONAUTS AND EVERYRODY ELSE LOOK UP.

R : 113 4 wAﬁTﬁ95
wrzoms f IT BLOWS UP ! 13 8- STOCK

P ] -

’”Oib”? COUNTROWN BECINS. (CARD: CAPE CANAVERAL, TWO MONTHS LATER)
ST APV corAND i _ _ - 14
THE BONY FINGER PHRESSES AGAIN. :

ewl LADE -
AND A»AIN,VTH“ MIGHTY BELCH OF FLAMES, But then the flares cut
off, the rocket settles down on the pad, and there's a little POP(
A cap on top of the rocket comes off, and it goes shooting up
‘in the alr, a tiny little thing with a neeole nose...it 100h Jf

like a ' pretty party favor. :
AJD COWTINbE'TFb mOW”AGE oF EXPLODING AMERICAN ROCKETS, and the




. .

¥

Aav. liijé . _ : e "-;iu A2 teN it

'boay &1nger p*e551ng the buttons, and the Seven- ASurorauts .
looking to the sky--and the rockets' red glare, the bombs
bursting in air lighting thezr faces.... .

% SLOW FADE.  DISTANT TRUM?ET MUSIC IS HEAR&

CCUT TO: INT GLENN BEDROOM. NIGHT.

E CLERNN emiling in dim light. She's 1earned to taik by gesture (EEEE
nce ' g

- ANNI
by zla , - by shrhg and silence. And John Glenn has learned to
understand. He's been playmng his trumpet): g

GLENN
Kids asleep 7 o
¢ smiles, nods, looks sexy. They're lying HEAD TO“EEAD cn\two beds
cked into a corner. Above Glenn are models of every plane he's ever
O . . . .

' - GLENN '

1'11 be going back to Cape Canaveral }
tcmerrow, I wish to heck it wasn't off limits
te wives, Ahbnie. -

She shrugs.

GLENN ‘ s
There'll be so much work to do anyway,'more tests
- ANNTIE |
CALL e LEEEEL L ctur 7
GLENN

After hours I'll run a lot. Thére's a beautiful
long beach there, Cocoa Beach. You can run forever.
Scatt Carpenter’ 11 run. along with me. He's a good
guy. Real philosophical. He's got this telescope
he locks up at the sky with at night. He thznks
there's -Sometning out there. :

CANNIE
Whhhh,..?

i GLENN _
don't know. He thinks the Unknown is known by
hese unknown to us.

tnpie Zeughs, soft and sweet. Glenn has picked up a trumpet and

ANNIE
And thh..fothhhrrs ?

GLENN
The others just want to get up there and get
the job done and kee@ the Mickey Mouse down
to a minimum. They're good men, good men. They'll
all give a hundred per cent when the time comes.
I guess they think I'm kind of...a2 gung ‘ho type.
Eddie Attaboy. Harry Hai rshArt

ng wider and wider. She' s_noqding her head. Glenn
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S EENN e e .
You zgree ? You agree ? My own wife 7 - You - - C_Omf
thln‘ I'm Dudley Doright . ? (laughing at Rer.- = = AT

?aug41ﬁ J. That's me, I guess. A 1onely beacon
f restraint and self-sacrifice in a .. squall
of car crazies...(They laugh) Annle T
j : c ANNIE
: . Huh 7
: GLFNIT
I“‘s important te 4merica to send a man un Lhere first.
I'= zlemning to be the first one to ride bhe rockeu

The begt should be Ffirstc. Sk

bealﬂs ple; Dlav ais trumpet and we‘ra surprised at the“beauﬁiful_

éaund { Vamazing Grace', );;
and even more earprxsed at Annie Glennww-even though her eyes 1ook
sdared'~~ who begins to sing along. And when she. szwgs .there's not

he slightest stutter. Only the flutter of an angez 8 vozce

< ks

'CUT TO Eﬁ%’s FLLIGHT T _ (Feb 1961) DR ~
' CJC ACT CF A Z’AE‘«_C?”TE' CAPSULE DESCENDING. PA%CHUTE OPEI"L*\"G :

in

"3

ak

”U}

O”K SﬂG;S Hellcopter 01051ng in on capsule.-

ABCARD A RECOVIRY SHIP. The capsule is opened. E&m'isﬁy1ng
there with hls arms uraased  He seems gloriocusly borad -

’ “HE PRESS CLOSES IN. That BUZZING, YAMMERING, ROOT~WEEVIL saund
and those exploding camera lights, the shoving, aroanzng, curszng
-~ithe usual yahoo sprawl,

PRESS .
Letus get a picture,..There he 15.,.the first
}mer*caq into cuter space... o :

_ CONTINUED. ..
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E?D THE CAPSULE IS OQEhED - B CHIM? PEERS QUT.

PR.ESS :
What s his name?  Ham! Ham? Ham!
Over here,Ham ! Smile Ham !

ind the ape comes unglued: He bares his teeth and beglns
”*“Dmlng at the basharas. Bulbs flash. On a particularly

Ut TO: macmv HAM o8 WFT

 HFM QN THE COVER OF LIFE HAGAZINE, and 1t looks like he! s LAUGHING.

| CUT FROM COVER OF LIFE TO: Nt dERGER. HOHS

YTTAGER HOLDING COVER AXD LAUGHING his wild lavgh TO;:
(N Ladie GRRWLE

- LUCE LAUGHING; holding the magazine: - .'

o . LUCE . e
Adorable. What a nice, fat, happy grin ! If this

. -is the joy he feels on returning from outex space —

- imagine- the joy the first man wlll feel ' -

CIPERA MOVLS OVER THE POLISHLD TABLE IN FRONT OF LUCE arouﬁd
- which his reporters sit in audience. BAnd as they all LAUGCH they
"~ stare into the polished walnut surface.,.and THEY SEE:

- e

" THE LAUGHING FACE OF THE RUSSIAN GRAND DESIGNER. And. they HLAR..@ '
Faint babooshka music, a distant hum, growing louder.” - _

.And a PUQSIAN ROCKET IS LADNCHED, and- the humning grows lauder.(:EEZ) .
CUT TO: ' CARD: WASHINGION, 2pril 12, 1961 - '

mARIC IN THEE CORRIDORS OF POWER -— AGAIN, Cuys in salts runnzng(:zzg:)
again, . :

IRT A EC &mf‘? gooH filled o . h.
1?, they enter a dark conferencﬁ room filled again with hig

¥ing government people. and . runner gasps out: -

RUNNING MAN/2nd RECRUTTER . o

_ They got a man up there ! His nama s Gagarxn_f

He's orbltlng

~
—
[

ﬂf i(‘f

-
™
-d

i We know ! Sit down

T 5Telk RUSSAN FODAGE o S ST
- - . AGAIN THE BLACK & WHITE FILM , as the OFFICIALS WATCH FOOTAGE of.

=, . the Russian rocket orbiting in space. Victory lights flasnlng

Yo L all around-the Kremiin. A shot. of Kxushchev'LAUGHzNG And lt s scaz

{*J

- CUT TO: N PRESS RooM _— S I )
‘ . TE PRLSS SXPRM, the angry, buzzzng mob ciosxng in on_the $eyeﬁ[&zgg)




REV. 3 ‘57 ‘ Co T )
V. ALsfez S L 1A

&t 2 Press Conference. - . o . _ o

VOICE FROM SWARM

Is 1t true that you were ready to go, but the flight was
cencelled and we could have beat the Russ1ans'by WO

weeks ?

*

SECOND VOICE
and why didn't we send a man up instead of a monkev ?

Astronauts ?oo} down, scuff (There was truth ln this gquestiony.
28 the camersz MOVES INTO GLENN: C

CTENN
I think we ocught to be forthright, gracious, and
magnanimous and say, well, the Russian guys just
beat the pants off us, that's alT. And there‘s no
Lse k'ddlﬁc curselves about tha But now that the
pace age has begun, there's goxﬁg to b& ple ity of

_ c
work for verybody

VOICE FRQM SWARM :
Who's going to be the second man in Sﬂace ?

tal

: NASA MAN (same as Press Cdnféfehce).
Leen“—¢‘o's going to be the FIRST FREE MAN INT O
? That's stlll 8 secret,

CUT 70:

i 00 %t 1

IRTY OLONG COA“TDO? ’DER PRESS CDNFEREMCE '(Or NOTE: Poss. exterior

o
cuards, bulb¢ popping: and the Seven Astronauts are alone,

2T

sed off. ?inally:

13-
Ames \avv r ngar} Behind them the Press is beéing kept

2 tight group, gquietly and quickly. You can see they

~ GLENN

You know, I'm tired of being forthright, gracious and
magnanimous. (Deke grunts ecrecre?t) IT'm tired of
being 'big abour cthis thing.

GUS
Anen, Dubbha

GLENN

I'm tired of these stupid cuestions from the press,
{CGrunts of approval). And I'm tired of those pecple
in smocks (crumts),..and thoge engineers telling us
wnat we can't do (grunt, gruntd...and the others who
think we are not pilots.... ' '

_ ) GORDO
Tell it,John !
GLENN _
And I'm tired of monkeys: .
end Wally are grunting approvals., And gll the
.picking up. - E S ‘
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_ o GLEMN L AU I _
But more than anything, I'm Llred of bezng second . (.
to those Russians. (sxlent nods, pace gegthg NS

faster).. And I

thlnk it 8. about tlme About tzﬁe

we. ., . _ o
| SHEPARD .~ . . ff'fi- o

) GOu someone up there! e T S
: GORDO - ' '“.."5ff31' ' I* 
Let's. geﬁ up into space.... S %
Let's get gomng . IR

. : - GLENN
Fu...fu... o
. DEXKE
Fuckin A !
- GLENN

.Tbat s rlght :

Aﬁd-the Seven &strosamural
light of day.

!
.

Fu cos fu . exactly

almost runnzng, move into the blzndlng
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CUT TO: DARKNESS INSIDE VAN -- Man in a silver suit moving in @6 A
darkness like a gladiator about to.face the lions.

) R i :
Ci7DT CAPE CANAVERAL. May 5, 1961, N

{,F\\JNQ“ ALEA
THE SILVER TRAILER DOOR OPE"\?S And the SQUNDS AND 3-‘USIC have a
sen -

e sl

ense of impending battle. A SILVER BOOT DESCEND

A F'%N n\ A SILVER SUI’I‘ WITH RIS HELMET ON AND HIS VISOR SEhLED _
STEPS DOWN.  The Man in the Sllver Suit begins to walk. =

Steam, searchlights.

“nd as he walks the crowds of people part, We don't see his
ce, but the HAND EELD CAMERA moves with him through the partzng
a of “faces: TECHNICIANS, NASA MEN, CGROUND CRLW, PRESS.

POV, w- INSIDE HELMET - C

- And as the Man in the Silver Suit moves. anmong tham, & warm and o
hunmid smile does cross their faces, their countenance gleams,

- and tears do flow,. Silently he walks among them, and they do .
bang their hands together, for all their hopes seem. to rlce wzth

Ahis Silver Man.

-

" AS THE ENTOURAGE moves through adormng facas, the CEMERA ‘HOLDS ON
"ONE —~= he looks famxllar wew ITYS THE MINISTER FROM EDWARDS {with-

. THE AIRFORCE CO‘;TI? GENT == LIASON MaN, ETC.S V. what's he &O:Lng
here ? He watches the Man in the Silver Suit, and his face and

&1l the others look up as The Man in the Sllver Suit rldes up
the gantry. . . : : :

L EXT/ANT A UE . _ ‘ =
THE MAN.IN ?HE ILVER sUuIT slzdes into the capsule. Another Ma
dressed in white, rises above him. IT'S JOHN GLENN_! He's not _

cum oin IN THE STLVER SUIT IS ALAN SHEPARD ! Glenn has placed a
ign cn the znsurunent panel that says, "No Handball Playxng
in this Area". Shepard hands it back to Glenn:

SHEPAR‘D
: {smiling)
Not very funny, John._

'GLENN
Ne ? I thought-n S

R SHEPARD
But I sure appreciate it, Jchn' ’
{A look of Dawn Patrcl camara&erle) I sarely do.v

' "C'O'ze'rzrst:m'-.. o
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S SR GLENN (warmly)
L Vava con Dios, Jose. . AR
TV NONITORS W/PRESS. TV CAMERAS. - _77 | IR <§E;\

- Astronauts and groundcrew Smlllﬁg in through WIDE A%GLE DISTORTEUN

- THE BATCH 1S CLOSED. INT. SHEPARD CAPSULE. Shepazd sits in the greenlsh

glow of the capsule. Through the periscope window we can see othe

)T}

Shepard mumbles to himself:

PR

’ ShEPARD
Please, dear Lord don't let me fuck up

Suddenly GOnDO‘S VOICE speaks to hlm.'

. GORDO'S VOICE
Would vou repezi that, please

'.Shepard realizes he's being broadcast to the cchtrci'tower;'

(AW IRRITATING TONE, very high up in the audible rawge ls coming

‘into his beaaset, some sort of feedback sound.}

' SHEPARD .
I said, "Everythlng 5 A-Okay."

“INT. BLOCKHOUSE. IN THOSE DAYS IT ¥WAsS ONLY A HUNDRED YARDS FROM ' :f§28‘
. _THE DAMN ROCKET! People are hanging cn ‘his every ”ord.. ST

INT. CONTROL ROGM ~ Gordo is acting as the "capcom" in the 38

.‘COﬂtVOl TOOM.

| GORDO o S
(To S%e§ard) I thought that's what you sald (ALOUD) 2
- -He sazd "Everything's A~ okay -

~ EXT CAPE VIEWING STARD - 1 o (gg;
- THE PRESS.AREA. Walter Cronkite is on camers, talklng to the,nation

. CRONKITE .
He says ”Everythlng is A-okay! :
- And there you have it in a nutshell.. . etc,

INT. CAPSLLr SHEZ2RD WATTS, ey -
dee_nls rocket TEROUGE THE BLOCHEOUSE WINDOW. [1215)
N7 TTOCYHEE, Tat @‘54§;‘W;G;;Q”;Ccent,“:his Boys are nervous. lhey B
. want thzs to go exactly vight. _ _ N
- - | *f«c
SCIENTIST W/GERMAN ACCENT | 4*_

We go over the checklist again: We Wlll hold
unt11 we are abswlutely certaln, L

' LEADER OF LAU&CH PAD TEAM
A"to retra jettlscn swltch Arm ?

'kls vo;ce comes throuah to Sﬁepard w;th that shrlll feeaback sound
: ' SHEPARD . .
Roger, Auto retro 3ett150n sthch Arm.

VOICE

'Daf'w‘:;\-'ha;(«a-r* ETRLE Fus . X o JC 2 e
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: SHEPARD
Roger. Retro heater swltch Off

W SRS UARD W S
- ROW SEE ROCKET OR TV SCREEN,

YOUNG GTRL‘S SCREAMING VOICE
Moy I Look cut here- g

INS8IDE SHALL uOUSL WITH LOUISE SHEPARD AND OTHER: WIV”S hER DrDGPT

IS AT THE WINDOW.. Louise has been watching the proceedmﬁgs cn IV;
now she moves gulckly to the window. _

3

LOUISE
Ch, Lord !
€A SHEIALD Houk f Lo e T
‘FIRSTITHING SHE SEES: KNEIGHBORS CN A DEATH WATCHE ON HER LASfE’N,@
ng with the usual rabble of gawkers who materialize for car
wrecks or reoof jumps or traffic axguﬁedts. Then, SHE SLNS'

THE ANIMAL-~ Mobs of REPORTERS AND CA* RAhEN AND OTHER BTG TIMERS
ctt there on the lawn "wearing bush jackets...and kndcking back
their Pepsi Colas and Nehis and yelling to each other...crazy- with
ghe excitement of being on the scene, bawlxng for news of the

anguished sound of Louise Shepard r

1T SHEDA Dmuw” LOUISE ST R : T
_They're tearing up the lawn ! _ . C:::>

. Thz Other Wives look up. HOVE IK ON ANNIE szm, She's scared!

- . ANNIE GLERN
Whhat ddddoco thhey w...want...?
- TRUDY - --
anything they can get, Ind interview far the entlra
nation with the mngulshea wife of... . : :

bk el i -
ANNTIE (more scared)

"In...interviews 7
THZNW THZ PHTUD RBINGS. ALY the wives freeze. Louise Shepard
2lcks it up quickly, moves to see the TV -- Is he stili there?
LOUIse
Yes ?
IRET CADE (ONTROL. ' . 4 e "IIID '
NRSE HLﬁJ on the phone to har from Control Central, :
NASA MAN. ' ) y

Just wanted to keep you informed, brs..Shepard
Everything's A-ckay. dJust some delays. Nothlng

to worry abaut
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o S (May 5] 1961) . 8l a.
INT. BLOCKHSE Scientist w/Germ. keéentlooks worried. ' o
~In b.g. a countdown has started. ' _ o .
SCIENTIST W/GERMAN .ACCENT = - . - * o

§top cogntgown. There is a bad inverrer. We cannor . _
nave a "go' until all systems are sbsolutely free from

malfuncrion.
QUTSIDE. WALTER CRONKITE. PRESS PLATFORM #1 ;3;
‘ ' CRONKITE - ' . :
There's another 'Hold' from NASA, another delay. ok
~and Alan Shepard " fte there. etienstly waicing., -

what can be going through his mind at this moment?

CLOSE ON SHEPARD IN CADSULE.

(50
. SHEPARD . .
Gorde ? ({The answer is a loud hurmn},
Gordo, I have .to urinate.
- CUTS OF MEN AT CONTROL CENTRAL. A STATE OF PANTC.
e Lo S : ' : %3

| g SCIENTIST (SMOCK) . oo
We never thought of that., It's just a fifteen
minute flight. ' S o

-  ANOTHER SMOCK
"Could he just do it in his suit ?

GORDO o “IID
The man's been sitting there for hours !

SCIENTIST W/GERMAN AGCENT - . - (1378) +#
There might be ‘a danger .n introducing liguid
inte the pure-oxygen environment of the capsule '

w and pressure suit and causing an electrical short
that might start a fire. Tell him he cannot.
GORDO - _ QE%;
(to Shepard} bt

- Say, ole buddy, they promise that we'll stop at
the next gas station. They request that you hold
- . it until then. . . = ' T -
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" Shepard doesﬁ‘t say anything. He just sits t*he:z:e-"wa';'it':':?.ng"

- TIME PASSES. CUTS DES?CNED TC AGIT&TE SHEPARD S BLADDER |
DROBTEM : - - _ .

. STE&M COhiNG ST”ADILY ouT OF ROCKE?

. WLOCKS TICKlNG IN CONTROL ROOM.
WIVES AT HOME --DRINKING COFFEE, WAITING. MORE COFFEE pOURED é?:lﬂ,}

4 GUY IN THE BUNKZIR LEAVING THE JOHN WITH SOUND OF FLUsgzv - (3 FA*
BLH{QD HIM~~heads turn; then return to tasks at hand. s

. =
DISSOLVING FROM -SHADOW OF ROCKET T0 SHADOW MOVED 11ke sundlal Lﬁ? &?

_ -to neaw position. Steam rmsmng . _ _ _ *
TECANICIANS FIDDLING WITH BUTTONS, LnVnRS DRILKING WATER : }57 f%

SHOWING PRESSURE. STEAM. S?”AM. EVERYWHERE

'-SHEPARD,.fiégeting, squirming. _ T I T
' | SHEPARD R . A
Request permission to relieve bladdex ! . - :

scxentzst w/G accent nods to Gordo-~ almost a sbrng~~1et s see what :

nappens S : S
- . sczzwzzsr W/PFRMAﬁ pccpxw - . 4
Do it in the suzt. - ‘ . )




Lot

" Cheers.
“1ncredlble momant of camaraaerze.: all rlght 1 Let's go !

'_FONTA OF Evzwyows SWINGING INTO ACTION Ten, nine, ezght...““

Rev. 2/25/82 o
(May 5, 1961)

SHOT. SHEPARD CLOSES HIS EVES. | SO DOES QCEEWLIS§W/GERM' ACCENT*

é3

He's nervous,

SHOT. THE DIALS FOLLOW FLOW OF URINE UP HIS BACK.

FIRST TECHRICIAW
Suit thermometer shows freon flow jumped from
30 to 43. .

) SECOND TECHVICIAN
Left lower chest sensor...no shortout so far...

. moving up to recording electrocardlogram...
malfunction.. No shortout ..Moving up back...no shortout.

Life Sc;eﬁce Specialists and suit techn;cxans are in a t;ther._

WILL HE BE ELECTROCUTED ? ANXIETY, as:

' THIRD TECHNICIAN
It's pooling up in the middle of the back,

SHEPARD 'S VOICE
wehwayl...llm a wetback now.- 

ffGordo turns to Deke and they laugh | Technlczans don‘t see
ﬁ_'wnat s so funny.- _ o

. SCIENTIST WITH GERM. ACCENT . . - = . =
It is questionable whether we can proceea T : :

ﬁbe ‘looks nerveusly at his frazzled crew of Technxalans. Then
*+they all hear an ICY VQICE. ' _ o

SHEPARD (The Icy Commander)
Aﬂl right, I'm cooler than you are. ¥hy den't :
you fix your Tittle problem...and LIGHT THIS CANDLE !

'.nxeryong freezes for an 1nsﬁant. Looks exchanged then- o

. ~ .GORDO
He's right ! -

DEKE
L He surely is !!

cgosa ON SCIENTIST W/GERM. ACCENT. A moment's hesztatloa B

SCIENTIST W/GERM. ACCENT o

Begln cowntéown If:' N __”:.,’”

That was all they needed HERQIC hUSIC BEGINS, an.

Pﬁﬁ'

Inc’ualﬁg CUTS OF; THE ?RIEND OF WIDO%S AND ORPHANS STLPDING

UP FORWARD. (next to Cronkite?).[AND THE SAME TWO GUYS WHO hT?éEéEE:;
}

yuSh TEE FlhaL BUTTOA who have pushed the buttons on all the
CONTIRULED




¥

§allarea before

The same bonv finger reaching in to release the

£ rocket. t
— DEKE SLAYTON, CONTROL, now on the microphone to Shepard:.
' DEKE .
Fire ! You're on your way, Jose !
24D THS WHOLE PLACE BEGINS TQ RUMBLE. THIS TIME WE'RE RIGHT UP '(Egg}
CLCSE AND WE SEE AND WE FEFL TPE MAXINUM POSSIBLE EXPLOSION IR
TEE THIATER AS SOUND CR ACKS THROUGH AMD FLAMTS FILL THE SCREEX.

-

nAEE RILLOWING SMOKE OBSCURFS WINDOWS 1338/

1NSIDE OF BUNKER SHAKES. THINGS FALL. <§§§§

REFLECTED ROCKET RIS SING AS TECHNICIANS LOOK OUT WINDOW <§E§>‘

£2ESS CORPS-~ WIKD BLOWS OVER TEEM AS LAUNCH I¥ REFLECTED IX CAMERAS

A BINDCULARS, ETC. B _ _ _ (%EE
CUT TO: \NT SHEPARD M E - ' RS DL
THE TELEVISION COVERAGE: The wisp of vanishing. smoke. '

LOUISE SHEPARD'S LITTLE'HOUSE Aand all hell has broken loose

5hf Coutside.- Trudy is at the window.
' . ' TRUDY.
LQUlﬂa, migod, they re gozng after
. your diaper service man.
LOUISE

We don't have a diaper service man.

ELY SPEpAal donfE
OUTSIDE ‘the Press is chasing a ﬁlaper seryvice man carrylng his 13q
big p?ashlc bags. : :
S REPORTERS
Do you zctually know the Shepards ?...Have ycu
been in the house ?...Can you tell us the ?agout
.0f the house ?
The Laundry Man ls running, locking hxmsel; in his panel truck,
(N7 STEDALD HoHE
ANNIE GLERN AND TRUDY AT THE WINDOW ARE SUDDENLY TERRIFIED.BY A @
HAND, A FPACE, A TERRIFYING LOOXING CAMERA THAT POPS 1IN RQW OF -
THEEM (AS IN A HORROR FILM). . :
PRESS
: Let us in! We want to see!
£ ' what are you feeling?

Prudy pulls the curtains shut. annie's scared.

TRUDY:
They're interviewing anythlng that walks out there-—-

e,

+%e dog, the cat. They're even 1n;erv1ewmng tre

.

rigscdendrons?’ .
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CUT TO: INT SHEPARD. CAPSULE
SHEPARD, HE'S UP THERE IN SPACE, if only. for a fe 'mbmenfs,-' -
end ne has '"'the sensatvion of mbeou¢n7 right ’ -
throligh the top ¢f the sky". The Awe; ths Wonder, the'Siien call: —
SHEPARD - -
_____ Whet s beautiful vieyw ! e
£2CK TO SHEPARD'S HOUSE | @ |

st hhve tlh\-

‘ He's coming

o watch the f.v.

BEETTY GRISSQM
down !

2 Sh&pafd is so busy carrying in coffee zo* b&& cuests,
sn't

ANT SHEPARD

feeling the ©
NG INCREDIBLY,

&ﬁ?SuLG

remendous pull of

SHEPARD

the g-forces, THE 80
and ha forces his breath out in grunis

Uhhhsix...uh seven...uhhh eacht...
unhhhkh nlne...Onhhhkay...chhhkay....
obhh%ay...ohhhkay....ohhhkay

SWOCK
the capsule hlts

the water.

e

EAND PLAYING on the
age*h the helicccte

‘A4S his swlver zoot de

ARLAAET &ﬁ{k&\e&

aircraft carrier as
T, asnvoaches.

scends eonto the deck

the ca

psule, wa‘zng

semecne ouhlznes

the Pnot where Thzs Manm in the Silwver Suit Walhed

-
.

INT wm?rc—:“ musé ~

ITE HOUBSE., FRISIDENT XERHEDRY. is giv
& Astronauts and wives are in attend
ilities of "Zeootering®™ our actors ba
in History == split screen, front pr
-~ S0 that when Kennedy drops the me
it up: -

KENNEDY
{ad libbing)

[2TR eIy i!} f-t.

g Shepard his awar a.
oo

2

b
€3 - %B
o

This medal has traveled from the ground Uup. ..

our Alan Shepard who accepts it, smiling.

=
closes in, Sinatra never had it so good.

As the Press:

"space speech®,

. KENNEDY _
T melieve this nation should comnit itself to achiev~
ing the c¢oazl, before this decade is out, of landing
& ren on . the moon and returning him ssfely to earth. |
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o - EXRT ' ' L
~ - OUTSIDE THE WHITE HOUSE. ’I’he wz.ves are walklng away...-:._- '
- BETTY GRISSOM I
¥hat was Jackie like ?
. LOUTSE SHEPARD ' -
She was nice. Ve talked about all sorts of thlngs.

: BETTY GRISSOM
. . My Gus aoes up next. I can't’ walt to talk
to Jackie after that.

CUT TO:  pyT. WOTEL BAR ¥
Ly

FACES OF GIRLS LDOKING THROUGH WINDOW. They're wearlng bathin
suits and locxing in at something lmoortant from- the pooi areas

TNy :
INSIDE THE HOLIDAY INN BAR, Gordo and” Gus ned back at uh& astrow

groupies 2s they toss back a few. In b.qg. Shepard szgns autographs,- S

talks to Texans with attacha cases. :

Gus, I nevexr reallzed a gruff, mean son~of a~b1tch
like you was so popular. How'd you get to go up

(” N before me and even before Mr. Klean , the Marine 7.
. . : cus S L L
R Lharm, -Hot Dawg, pure charm. Watch this. (To waitress}:

How you doin', Sis ?
Tbe WAITERE SS ls not as awed as the glrls outsx&e.

. "WAITRESS
So-so. How you doin 2

' . GUs - .
T ain't doin any more. Damn thing ;s draggln
in the mua, and it won't come up.

Gordo likesthe line but the waitress loeksfabsolutely bered.

- . GORDO
That's charm, Gus, Pure Charm.

L GUS -
: C{trying agaln) s

I said it's draggin in the mud..‘Hey, mlss, .
how'd you like one of these ? - e

ro GUS lifts a tlny model of the capsuie from a plla of 11ttla
g models on the table in front of hlm.' (He s also been roll;ng

up dlmes )

' WAITRESS o
I-cén get one of them from a d;me store. — 7




P ()w‘
_ y GUS : o
Gkaﬁ _ Not one that's been up into outer space, you can't.

' I'm takin these up there with me tomorrow. & Think

you might like a little souvenir after I cet lnto
the history books ?

WAITRESS - '
. ¥ell...I might...if it's been into outmr smace....

- GUS -
See you after outer ¢pace, “iss. {as she leaves)

’ Hot Dawg, you got to think zhead to the future.
Folks ot a taste for things that have actually
bzen there., I'm even aonna give vou one of these
dimes I'm takin with me so's. you can play wmth it -
in your pocxet and dream about cuter space,

GORDO
Gus, just watch it you don't screw the pooch

ot TO: :
44

3 ROCKET WAITING IN THE DAWN.
' ' 7474

GUS I8 INSIDE. Waiting...waiting. o
.PE CONTROL. A THIN FINGER TOUCHES A BUTTOMN: BLAST OFF {144 AB)

INT. CA
- 7% CAPSULE CGus shudders and shudders and shudders .
BIUTY GRZSSOJ, she'!s all dolled-up, and very exciteﬁ,3 She‘S' (:i)
wztehing it on t.v., and she can hear the PRESS NOISE CUQSIDE.
o BETTY GRISSOM R
- This is it | Do you think I should go outside to
just say a few words to those nice press fellas.
outgide. It wouldn't hurt, and they've been waiting
so long.
TRUDY
‘I'd.wait, Betty. Til Gus is down.
BETTY
Ch, well, Maybe you're rlght.
CUT 7T0: _ - _ : ST
f"u (5{3""*‘: ' "
Gus in the throes of g=force shugdering.
< ? : . " _
5’3?-:«5 »‘E(p PARARCEUTE OPENING, ami the capsule slowly ﬁ-esc_eznélng ;nt
L Lhe OC2al. o . ]
Ly INT eAfSuLE

suLe . - - R - S . |
INSIPE  WITH GUS. GUS' POV through window. The water's gertting closer
:=d closer. Gus  isy ' - - T ' _

T 02 M _ BREATHING FASTER AND EASTER (5%

Yr CLPSULE hits the water, keels over on one side. A GURGLING (1<
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SOUND of water. b ‘I’he camera in the capsule :
T“has1zes the c¢laustrophobia. LOUDER and FASTER breathlng

GUs*® POV, - ' ' S .
Gus can. see the helicopter swirling overhead The}yeiibwaﬁye=
marker spreads over the waters and he looks thr ough. yellow
water at the sky. . _ S
VOICE AR
This is Hunt Club One. We are in orbit at this
time around the capsule. |~ S

GUs :
Gimme about another five minutes here, to mark"
these posmtlons here, before I give you a call
to come in and hook on. (almost shoutlng} Are
you ready to come in and hook on at any time ?

HELICOPTER . :
Lnt Club 1, roger, we are zeaay any time you are.

Ut TO:

T u e - O ) L . W -
COHTQOL CENTRAL. There's celebrating going on, but TEE LIFE. (::::)'
SYSTEMS MONITORS look concerned Gordo slides in next to .

tHEﬁ to watch the dials. T

- : LIFE SYSTEMS ﬁOVITOR
His pulse rate is way up there.,  It's been hlgh
s all along, but now it's way up there, 175

S GORDO .
No- sweat. " It's all over. He's made it !
{softly) HEanu in there, Gus,

< CUT BACK TO:

T CAPNLE ' S C
GUS, breathing hard maklng marks on charts in the bobbing (E§§>
camsnle. .

ELD IN TRE HELICOPTER 'AACPEEG THE CAPSULE:

\m . ‘ L
P r"‘(,cé"‘-"‘ A _ . 154
TRT SEA fECTE HELICOPTER PILOT -
This is Hunt Club, we are ready for pickup. - INT HEREOpTER
GUS

'Rogmr, Itve unplugged my suit so I'm klnda warnz _@ﬁ CApsYLE
now.n-50¢to ! . .

o HELICOPTER — | -
One, roger. Do g . CATE HEL-LQ&(:'&‘{R-

: GUS
One...,roger...Now if’ you tell me to, ah, you're
ready for me to blow, I'll have to take my helmet

(NT A{’:NLE" -
off...there...{Heavy breathing).. '




.89 - (E::> cth1

. The ﬁelicopter leot loocks at hls Cowpzzot k;nda funny.

o Som Gthlng going on down, there ? “**“_ﬁ?9"PT¢&-

»

| GUS e =
And now power down,..there...and then I‘ll . Lo
blow the hatch when you‘ra ready. o CNTT CA pavLer
| HELICOPTER PILOT o
Cne, roger, and when you do blow the hatch,-

the collaxr will be down there wa;ﬁmng for yoﬁ,*l'}hﬁ Hfﬁﬂhprn
Co | -~ GUS | _];;_:: |
- Ah, roger...roger. o U;"-f. ‘gx cﬁt:uuu

And the helzcopter Pilot turns to his Co-pilot, s;gnalllng Mgﬁuauaopww
hzm.to lowver the collar. o

\ ' ' '
Just then, BALOOM | ~Gus blows the hatch D N /bﬁ? am?umé

CGus scrambles out of the hatch and plops into the water wlthout
_aven lpok;ng up.  He. starts swimming like mad. = _ _

Water is pouring ;ntc ‘the capsule, and ;tfs-51nkipg.'f:
| | HELICOPTER PILOT

o .  .What happened ?! Go after the capsule ! .H&‘é.got'
S . that suit on. It'll fioat hin. '

AT {!?;?‘“7
HILL Loy

.He guns the helicopter down to the level of the water, desper-
»ately trylng 20 hook the capsule. Finally, ‘he hooks 1t._;-

But the capsule. sinks under the water and starts sznklng like
'a brick. “Three wheels of the helicopter are tauchlng the watar

"2 red llght goes on in-the hellcopter panel. S
, MT L HE Lo pTE R
- . PILOT . S EREeE
“We can't pull this much weight !
END GUS ! He's floppin ‘and -floundering, waving his arms. . -
T FLopp: e 3 ? T GUS A1 bR
GUS )
Help me ! I'm drowning ! I’m drcwnlng
You bastards -- I'm drowning !

A Second Hallccpter arrives, itts blades flattenlng out the
- sea around Gus. His head is popplng in and out :

Gus . :

. Not the capsule ! Me ! Here !-_Heip ne !
S”j - And his head goes under agaln. |

The Flrst Helxcogter 11fts the capsule out of the water, but

he can't make the helicopter move forward. It gust hangs there : eﬁx-
like a hummingbird. Red lights flash all over the centrol panel. st
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The Co~pliot fznally cuts the capsule loose. It dlsappears
- forever.

- TIGHT ON GUS. Water in his mouth, He:suddeniylfééls thé horse  euss

collar around himself. He flops through the hole like a dead S
fgounuer landing on the fishmarket scales. They 1ift him into
the sky '

o

CET TO: v cARMEA ExAr fooH | - xfé‘
- ABQARD THE CARRIER. The little MODE LS O THE CAPSULE COLE TUMBLING
| OXTO TEE FLOOR ALONG WITH THE ROLLS OF DIMES. As Gus gets out of ¥
space suit. %
A DOCTOR ~~ wearing a smock ~- picks him up an& looks at ==
. GUS, his suit still drlppxng with water., He's shaking, and‘
he's got a strange look on his face. S
_ GUs .
I didn't do anything. I was just lying there
-- and it just blew, : : '
| DISSOLVE TO: oy ASHoRE ExAA s S K
'-Gus is ashore, stlll being tested by DOCTORS who look SUSPlClouSly
at his rapid pulse rate. Sensors clamped on hls head.. _ . %
| B DOCTOR S
Ninety. . Normally, at rest, it's sxxtywelght. '
o : o GUS - '
I diédn't panic. I didn't touch the button.
I was just lying there =-- and it blew.
:D;SSOLVE TO: (T OF BREFRING oo *"-" S ” (éEi)
Gus being de~briefed before MILITARY AND ENGINEERING 8RASD¢ Their
loocks are not friendly. He's in long underwear. = s

GUS ’
the capsule was rocklng around a llttle, bu; there
‘weren't any loose items in the capsule, so I don't
see how I could have hit that button...No, I was
" just lying there, flat on my back ~-and it dust blew.

Thank you, Mr. erssom.fﬁ,=; SR o

Gus leaves the room.-

OFFICER
_ What do’ you thlnk 7

ERGINEER ' ’ o
Explosive hatches bave been on 3et flghters for ten
years., The damned things have been wrung ingide out,
suweected to »rlal by heat by water, by shaklng,

e T WP R
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. pounding. We even dropped then fréﬁiéiheighﬁ.bf
3 hundred feet onto concreéte ~- and none have ever

.

_just blown !

A sgALL,QTACKY_PLORzDA MZL:TARY'BAND_PLAQI&G_oht’éh‘sbme brain- -
frying slab of cement under a big CAROpY at Patrick air Force

*3ase near

Cocoa Beach.

Betty comes off a HELICOPTER with their TWO Kznsiaﬁd“géjmet by Cus. *

He can hardlv even lock ar her as someone he knows. . TWG-SHOT: *
-on ‘them marching toward the canopy: B R
Aren't we geing to the white-House,-Gus-?.;,f
_ GUS
Naw. '
BETTY-
- . . {aside to Gus) o
e Isn't the Pregident coming, Gus ?
e E . - GUs
T Naw. R
| - 'BETTY .
And.no ticker-tape parade in New York ?
o . Gus -
- . Un=-unh.
o : _ BETTY '
Kot even one in Mitchell, -Indiana ?
Cué'&oesn‘t Qant_ta taik,..to anyone,
| - . BETTY |
. {on verge of tears) -
And no Jackie ? ' _ '
| UNDER THE CaNODPY. & NASA BAN is giving Gus his medal.
: NASA MaN
<++And the Distinguished Service Medal I am about -
to award to Virgil I. Grissom, Jr...etc, - A
INT. MUSTY CABIN COURT-TYPE ROOM. DAY. (s

Out the w

side of the highwa

Gus, cont

indow cars are roaring by on the highway. On the other ..
Y is amazing brick-hot Cocoa Beach. . Betty and .
inuing: o : ' o L _
BETTY - ol
they call the VIP . rooms. here ?
pool ?

These are what - Yo
But isn't there even a TV 20r a

. — {
CLOVUAANN ALY A
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Gus looks around, shrugs. fThat's right, no TV, no pool. What

do you want me to do about it ? He opens the refrigerator.
He smiles a little. '

GUS
Hey, look. They filled up the refrzgerator.
Pretty good, huh ?

Betty can't take it, The full refrigerator starts the SCREAMING:
BETTY

Pretty good 2 A full refrlgerator 2! I can see the |

afternoon shaping up just great, And the rest of the

day tomorrow, too, What do they want me to do in

here ? Cook ?! And then risk my life and the kids'

by dragglng them .across that highway to the worst |

beach in Florida ? Gus, I want to eat in the White

House ! I wanted to talk to Jackie about...things!

' GUS '
Listen Hon, I gotta get over. to the Holiday Inn,
y'know, for some...ah...beer call with the guys, and..._

BETTY
NOOOO ©  GUS ! All those years of test flylng, all
those times I waited, all those times you weren't
there. The Military promised. They are welshing ,
on their damn compact, Gus...Finally, I am Mrs. Honorable -
‘Astreonaut. But they are treating me like the Honorable

- o Mrs. Sguirming Hatch Blower !

= - GUS

(screaming back, furious) ,
I did not do anything wrong! The hatch just blew :
It was a glitch, a technical malfun¢txon. Why in
hey»ai don't anyone believe me? o

] ' BETTY _

* I.know that. But are these the gooélas, Gus 7 Is
this how the military pays off ? They owe you, Gus.
But they owe .me too, Gus. THEY OWE LE - THEY OWE ME.

A LOT :

Gus's eyes are actually tearing up., They are both on the edge
of an hysterical outburst. Just as they reach this emotional

.peak, THEY HEAR A RAPPING AT THE DOOR. THE BUZZING, CHURNING

SOUND, o.s., Gus looks through the curtains and sees: THE PRESS.

Gus and Betty look at one ‘another. They know they must face them.

This is a critical moment--what w111 happen out there ? Is the

hatch-blower story going to be all over the papers ? Betty wipes
aside a tear. Gus takes a deep breath,. He nods to her, a half-
smile of bravery, AND AS GUS COPENS. THE. DOOR...NE%SREEL MUSIC

'BLARLS, AND...

CUT TO:
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BLACK ARD WHITE NEWSREEL OF GUS ALD BETTY COMING OUT AND

O SMILING, su*zounaed by the yammering cameras. 2and the story

is about "our newest hero--brave, small Gus. 8o brave and
we zlmost lost him through drowning." AND USING THE SAME SHOTS

- FROM CUS'S RESCUE DEBACLE:

hARRATOR
Eere we see him shouting to- the heilc00her
. to save the capsule first !

—

INT: CLASSROOM DAY. N - Q‘f)

The image of Gus is still on the t.v. screen. g - Ridley, *
Liascon Man among Young Officers watching. - —_—
: EIDLEY A
{ilaughing incredulously) - : e

Migod, he lost his capsule,..But he's sticking

»o hisg story. Way to go, Gus. Do something like
that in flight test and it'd be all over. He just

scre*ed the pooch, plazn and Smele.

~ Yeager has entered unnoticed

YEAGER '
Sometmm&s you get a pooch that can‘t be screwed.

LZASON -
anctly "Right now the P&eSLdent's got his
. own pvoblems with the Bay of Pigs. He doesn't
"want the astronauts' image tarnished. Nothing
_these guys do will be called a failure. But:
vou'd think the public would know they are just
deing what monkeys have done. . .

- YEAGER

{irked) - .
onkeys ? Yew think then monkeys knew they were
in on top of rockets that always blow up ?
e Astronaut boys know that. I'll tell yew
thin -- it takes somethin spec1al for a2 man to
nteer for a suicide mission, especially one
's on t.v. Nosir, Gues did alright.

q:n

i

ARV

ﬂcfqum‘{
U S B I B

rtﬁihm ﬁ

iy

As_Yeager‘walksloff:

. . LIASON MAN - ' ' '
But I thought we‘..(Confused by Yeager, then Wlth
a certain bitterness). You know, it looks to. me
like the era of the fly boys -~ the stick n rudder
pilots—is just about over.  You know what. I'd do 1f
I were a hot, young fighter 3mck rlaht now. ?...-__
I'd apply for astronaut. § : :

Rldlev and the others pretend no“ to hear as they watch t v._. X

(POSSlbly NEWSREEL) .
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fcu; TO:

_ ,'Y:%C R'S HOUSE. Tlme hasn't chanc@d much, just nade the.
" landscape more barren. The. house is a little Contractor

;3 -gev. 2/25/87% :  o - | (1961) _v5¥ .3  S a

'935

T

'cunu ban near the hlghway. ‘GLENNIS is watching a cheerful
w‘a"t:y Grisson intexrview in b.g. as’ shahearsthe front screen -

_. coor Sla""i._ N

she doesn't turn around, but she knows Yeager is passing through
the room {maybe & qhaaow across the t. v.-screen},;fTijKIDS '
turn, but say nothing. S e

o )

. YEAGBER BACKYARD, VYeager sits in a chair, pretendlng 6. sleep. (EII;
' Glennis comes across the scrubby yard and sits in a deck chair '
near him, For a 10ng moment, nobody says anythlng, then-

GLENNIS - _ ';u_- -
You know...TI alwa}s hated flying. {No answer from
Yeacer) ...But when I met you, you were al*aaay a -
p*iOu, so I never had a complaint comin. And when
you went up in those planes, rme and the kids neveér
had anv. insurance except for a couple months Day
in case anyth1ng happened. I hated L N
- that kinda talk about insurance:. Y 'know the Ll ok
government spends lots of time and money teacnang - ..
. test pilots to be fearless. But they don't spend
a damn penny teachin you how to -be the fearless wae'
of a tes: pilot,  Some wives...they had all kindsa
'nlg.umares...ﬁut..,tjast realizing)...I guess I
liked it...I guess I liked a man who could push. the -
. putside of the envelope, Flyboy...(Yeager. turns. an -
-eye slowly. toward her) But I never could stand a man
who was one of those Remember-whens, you know, those
bitter cuys who just sit arcund in backyards...If
“that ever happens, Flyboy, I'm goin out that front
doo“..and you'll never catch ne. . _

:gg_

She stands over him.

T YEAGER {beglnnlng a sm 11m) o
¥'kncw...ah'm a fearless man....But I'm a 'scaird
'OA. }»Od... . '
GLENNIS
: {smiling to herself)
No, ver not....But you cughta be.

A DKSTAFT'TQUMPET'sOUND FADES OVER THEM:

G“w GLEN% AT HOME. He trmas to play a few more notes, but_tha
spirit seems to have gone out of him. Annie locks at him

sywsathe;mcal1y, NO DIALOGUE, but lt $ claar that Glenn feels 1t s

¥

o L
RN e o
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all-over. History's written.. That's all she wrote He closes K |
his eyes. - o :

Annie shuts the lights out.

IN D&RKNESS, THE CAMERA DRIFTS OVER GLENN,. hlS music: stzil falntly
lingering in the night air. But then ANOTHER,EUSIC, ever 1o
faint-—~THAT LOW HUMMING SOUND. . - . .

SUBLIMINAL FLASH. THE GRAND DESIGNER. He smiles:: z'sl ’-'i_t:-,{'an-eviz.
smile ? Or is it just History smiling down oniJohnfGlenn ? ’

CAMERA MOVES OVER GLENN. SUBLIMINAL FLASH: A RUSSIAN COSMONAUTGEiEi)
GETTING INTO A.CAPSULE., This is Glenn's own Nightmare ‘Newsreasl

as there's smoke and flashing light, and in the smudged darkness

a capsule comes hurling right at hin. : P

HIS EYES POP OPEN. A BREEZE BLOWS THE CURTAINS. He falls back "Iiaq’ -
to sleep. . _ S pt

THE CAPSULE DRIFTS TOWARD THE CAMERA. : - : L @ - -
| o

VT&; BACK OF A MAN IN A.SQZT RUNS IN PANIC DOWN AN: ECHOING CORRIDOR(?:ﬂ

W

.~A DOOR OPENS HEADS TURN, AND MEN OF POWER AND DIGNITY SIT THERE ﬁ;AE

_ HOLLOW VOICE -
We know ! 8it down ! ' L

JFK TURKS IN-HIS DREAM. KENNEDY SMILES. Some voice;__-_-s,o_mewhe;*e@

s trying to s?eak Tl...tl...tl...

. L —
SUDBMNLY HIS EYES OP”N AGAIN, ANNIE IS STANDING OVER HIiM, 1igh-‘fkg(§\
frem the other room haloing her in the’ darkness. She,holds the y

phane out- toward hin. N

: ANNIE
tstammerzng, excited)
Ti...ti...Titov. Orbi...tngg...T'Russns... _
osverrr.,.{without stuttering) John, wake up !

"Glenn sits bolt'vpright, and grabs the phbne.

VOICE ON PHONE .
John, the Russians have sent Titov up and he's
been orxbiting for almost a day now, going over
cur country, John...

/4.: H

THE HEAD NASA MAN is sitting around that table with government
nen, talklng to Glenn: ,

NASA MAN {Cont'd}
...And we've got to put a man in orbit rlght '
away. We've. got to close the space gap or’ the
ballgame's all over., No more twelve mxnute :
flights., The Free World needs a man zn Qrblt...

o
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£ . :

NASA MAN (Cont*d) - : E .
: We're scrapping the Redstone and going with- 3

the Atlas Rocket., And you know what that means.
The magic word is "orbit,” John.

JOHEN GLENN is getting dressed as fast as he'can:with tha. ,
phone tucked under his neck. Annie's running in with his shoes.

NASA MAN'S VOICE -
...We haven't been too.lucky with that rocket.
. And we're not going to be able to take all the
precautions we'd like. If's going to be extremely...

GLINR has a huge Sﬂlle on hisg face. ‘His shoes are on.

CLENN
I'm ready !,

NASA MAN'S VQICE
...daﬁgerous ..Whatts that ?

His face is glistening. This is the fighter—jock's idea of
what it's all about.

. : . GLENN .
I'm ready ! A hunnert per cent [

cuT T0: N IR @
eot Laonte pap  (sweek) o | , - ! .
' THE ROCKET ON THE PAD. (CARD: Jan. 27,1962 . CAPE CANAVERAL.)

geal {A € {oalMgel.
THE HEN WATTING IN CONTROL CENTRAL. Familiar faces: HEAD NASA W3A
MEN, VON-BRAUN, DEKE, CARPENTER, THE GUYS WAO PRMSS THE FINAL ‘

atabL AN r

BUTTONS. They all look nervous.

LINING THE SHORE. TENS OF THOUSANDS OF PEOPLE, (Use actual shots).it38

WALKTER CRONKITE AhD THE PRESS HOARDS. S Ly G

CRONKITE _ _
he ve been told there's znother delay and therels
vei another hold in the countdown. Something to do.
with the weather, we are told. Astronaut Jean Glenn -
‘has been in there for four hours already, and...

IKSIDE TEE CA”SDAH, JOEN GLENN SITS8 PATIBNTLY, looking at the Sky.\bkﬂ.

. CLOS« ON GLENN. He's looking at the mirrors on his wrists, ) féSEf .
. showing us his ;lnal preparations.. He waits...waits. - S

'.-"-.""3""{'THRGUGH WINDOW- GULLS FLY  OVERHEAD. HUMMING sozn«m {}F MOTORS K
“ﬂwa(R P.-~ view of sky and abort tower above} G _ o

TEE S$KY~~IT'S CLOUDING OVER. WI DE SHOT OF CAPE | T
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CUT TO: INT GLERN HOME S ' 'I-'~f_. o f B
ANKIE GLENN , watching the t.v. coverage. The other wives are there,
There's aiso the LIFE REPORTER AND A PHOTOGRAPHER who keeps snappmng
Qf j pictures, )ﬂﬂg not to be as annoying as he is.
Y 0N THE TV. A WOXAN WITH A MICROPHONE is talklng

WOMAN REPORTER -
Inside this trim, modest suburban home is
Annie Glenn, wife of Astronaut John Glenn,
sharing the anxiety and pride of the entlre
: world at this tense moment, but in 2 very
private and crucizl way that only she can
unaersuané...

There's a GUY TAPPING AT THE WINDCW. TRUDY goes to the
window to speak to him. Outside IT'S NUT CITY. THE PRESS
I8 HELD BACK, but four giant mobile units that look like
toasters are on ‘the lawn,

- WOMAN REPORTER (CQni'd)
...2nd we understand that the Vice President
is nearby, waiting to come and speak with her,

Trudy comes over to Annie, Annie's very nervous.

TRUDY
He's asking again.

{QV-i ANNIE
St - - - Nnno. ' -

Ey

CUT T0: £XX Guenn Worle o R )

GUY FROM WINDOW runhing around a corner. In b.g. we can see
+ha chzosg around John Glenn's home. : L

iﬁ@iﬁj§lbs A LIMOUSINE, 2 man in 2 big, Texas cowboy hat 15 tal kln, %
to TWQ REPORTERS, who seemn trapped on the drop seats. _ %:::E§>_

LBJ
You know what the Russians want 2
. REPORTER
Nosir.

LBJ

Tney want our peckers in thelr pockets.
LBJ finds that more amusing than does the woman reporter.

_TEE GUY FROM THED WINDO?”*JOHNSON‘S AIDE~~pokes his head in
the limo wlndow. _

_ AIDE
She still says no.

(o
‘Ni

LBJ
(his gracious smile)
KO 7 Did you tell her 1 will bring in ABC -7V,

-

NBC-TV, and. CBS-TV, and her words~-—and- mina—-— : N




vy

7, G ot

OUTSIDE THE LIMO, A MAD RUSH is on, Reporters are scrambling
around the corner towards the Glenn house, _

ATDE
Yes, sir. I told her that.

The two reporters in the car get out and begln to run wzth the
other reporters, . _

o LBJ -
Hey, come back here ! Whexre in hay-ell
are they going ?

‘ ‘ - AIDE
I think the flzght's been cancellad

. LBJ
Cancelled. Why...that's p&rfect } I'11 go in
there and ccnsole her...on natzonw;de V. I'l1

pay her a sympathy call.

o ~ AIDE.
Yes, sir.; :

cur To: (NT GLen pd CApSeLE | o . .

THE CRPSULE. THE BATCH IS THROWN BACK. CARPENTER LOOKS DOWN.
AT GLENN., HE LOOKS EXHAUSTED, EMOTIONALLY SPENT. As he Cllmbs

out “he looks. ngrllz at the sky.

CUT .10: (N3 Guenp Hord SR | " . .I ..f : -

EZnnie Glenn, and she looks more nervous than ever.. In b.g. the
AIDE is at the window agazn. . o

ANNTIE
T...tell him nnno !

- CUT TO: fﬁ?ﬂgxzub{b S . I | | e

LBJ in his limo, SCREAMING.
S BI ‘ |
¥hat do you mean, no ? I want somebody 0 get NASA

‘on the line, I want to lean on NASA, I want to buck
this problem right on up the chazn to the top. Rxght

away.

- AIDE
To the top ? '

‘ . LBJI :
bamn right ! They better get someone to tell her

to play ball.

CUT TO:
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- HANGAR AT CAPE CANAVERAL. John Glenn is covered wlth sweat,
‘drawn, deflated, and beginning to feel very tired after waxtlﬁg
. for five hours. He's still got half his mesh underllnlng hang-
*%(»\ ing off his body and bio-sensor wires sprouting from out his.
A thoracic cage. Carpenter, Gus, Deke, and Shepard are walklng
with him when they see the head NASA MAN and his entourage
anoroachlng. , . _ , :

NASA MAN . o
John, there's a problem’ wlth youx W1fe‘;ff7

' GLENN
My wife ? Is it serious ?

: NASA MAN ' .
We think it is. There's a phone hookup hera. }
We 've got her on it. SR

igerious' could mean a lot of things at this poznt FGlenn picks

up the pncne in an agitated state.
| | GLENN i Lo
Annie ?- Are you all right ? (He listens)... .
The Vmce President ? . o

.NASA MAN
Lwhlsperlng)
o f Tell her to let him in with the networks.
<o . Coverage, John. You know.

~ John Glenn has his back up.

GLENN
{into phone) : : o

Pnnle, if you don't want the V;ce President- or ‘the
TV networks or anybody else to come into the house,.
then that'!s it as far as I'm concerned ! They are

. hot coming in--and I will back you up all the way,.

=" & Funnert percent, and you tell them that.I don't want
Johnson‘or any of the rest of them to put so much as
one toe inside our house ! , \

m——— S ———

(T G LERATEETE

\NKIE'S FACE--brightens with strength. = IK&?&

TEE LAGE MEN are horrified. o [gﬁ‘g

NASA MAN | e
John, you can't do that. That is the Vice Prasx&ent

andé héad of the program—~You have got .to think of
the broader 1nterests of the program ! _

o - GLENN ,
,kw;' ° You're way out of line !.
- - NASA MAN

I'm out of llne ? I'm running this shcw here.‘

’ : ’ ) - ‘ . .'. - ’
o TP W N ;L L



GLENN
We'lll see about that.

. NASA MAN
Do ) '  And I'm thlnkzng of changing the order of
- flzght assignments.

THE QOFTHER ASTRONAUTS CROWD IN AROUND GLENN They look lz.ke -
tough and angry bunch of muthas. .

o

DEKE ;
Oh yeah, who you gonna get ?

The Nasa Man gets the message. He tries to soften.

NASA MAN
Now wait a second, fellas,

SHEPARD
Skep asz&e, pal.

CARPENTER
Make. way., buddy.‘

And they all brush by tha NASA hierarchy, proteatlng John Glenn.i

| COT TOi NI/ERT LIMO . L @"

“ﬁ Johnson's llmo, and it's ROCKING with anger, A small crowd of
a*ees backs off, : . K

::: -,"" . . I&BJ . . . ‘
pansies ! Cows ! Gladiolas ! - - Isn't

'<:§Eggz§;> there anyone who can deal wzth a'housewlfa ?

-

&5

CUT TO: c#{ P\\)‘)t&ﬁu&- &m-': | | _

2% HERB OF KANCAROO LEAPING ACROSS THE ROAD GORDG IS IN A LAND
. ROVER, BRIVING WITH AUSTRALIANS IN BUSH HATS, ETC., blowlng car
harns at Xangaroos:

| ' DRIVER - -
Come on, mates ! Move along there !

f;”';i HONTARTA™ ;'; 3
' LOCKHOQUSE IN THE WILDERNESS, CARD. Muchea, Austraila. Feb,.20,1

Garmo iz walklngtawardthe blockhouse when he sees a GROUP OF MEN.
" in baggy brown suits, their hair hanging down in Shirley Temple
ringlets. Dark~skinned, scary looking. Especially the 014 Guy
in b.g. with the bone in his nose.. S ' :

MAR
Hi, mon.-

-
o

GORDO
Hiya., Who are you guys ?
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aAboriginegs, mon.

MAN

GORDO

I'm an zstronaut,

Glances pass around.

naut? a few tines,

Who you be 7 -

The aborigines murmur the word

astro~"

The Australians wait paglently by the

hlocxhouge--we can see the elabdrate lnh;ruments

What

L

ABORIGINE

GORDO

gonna ne1D him,

vou do here, astronaut

inside,

A friend of mine is gonna fly overhead, and I'

ABORIGINE . :
Fly cversead ? You blokes know how &0 do Lba» oo ?
GORQO
You mean g U know how to do that ?
© ABORIGINE
But that old bloke over. there, he

-~ Not ﬁe,,mon.
I seen him do that many times.

know.

Maybe he.

can ¢ive you a hand if you gat in trouble. He is

‘real good
'fly by ?

_aa.. it.

GORDO

thlnas have a way of being late.

We know t

hat, mon.
don't know that.

ABORIGINE
These things are hard..
They think you are a fake if your

magic do not happen just SO, rlaht away

 What time is your friend gonna :
S  He should be by tonight, but you never know. The e;._

People

CUT TO: (N1 GLERA

GORN GLENHN in the

A BT e
™ - Sﬁﬂ}\In‘t'\:

P JS A Y

The clock

cj, (35».5 LE>

v

tre using the one-frame per second

capsule. He's just sitting there. Then, HE

technique

to photograph the astronauts in the capsule)~--

- GLENN
is operating.

We're underway.

EXT.

THE BLAST FROM THE ROCKET IS TREMENDOUS..
45 DEPLETED REPELLANT REPLACES GAS. FLIGHT GETS LOUDER:

BIG NOISE

z&cazASZNG(::>

THOUSENDS OF PEOPLE SHIELD THEIR EYES AND LOOK TO THE SKI”S. :

Fe A 3

CHEERING IN CONTROL TOWER.

DL N

JIS TIME VWIE BEE Th“ HIC%POINTS OF THE'LAUNCH FQOM INSIDE.

THE ZTLZS EOOSTER
can sge the eart!

I8 JETTISONED and through a cxrcle of fire we

*ecedlna below.

o x &
Crin v kMR T
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| . - e cvdT
':QUICK CUTS FROM ACTUAL FDDTAGE of the horizon ccmlng lnto 1

'  3v1ew, cf the capsule golng 1ntc orbit.

MINIATURE SHOT. THE CAPSULE TURNING' AROUND. - ‘_.'”.(Zl§§>f

(1 Lﬁ”ULﬁ GLENN N G
Zexc-g and I feel fine. Capsule is turning around. “
Oh ! That view 15...tremendous H Flylng backwaras.

*

You can feel the blue and white planet movzng balow..' 

. =5
AT CONTROL CENTRAL. Shepard is capcom, CLOSE ow st ?zLOT’S "ty
WRISTUATCH _ | AN
o SHEPARD : - __'

Roger, Friendship 7. You have a Go, at least

seven orbits, o B S

: : GLENN . o
roah. Gnderstand. Go for et least seven orbits...
This is Friendship 7. Can see clear back, a big-
c¢loud pattern way back across toward the Capa.

'”ﬂCnLEBRATIOV CHLERING —— THIS Is IT I A MAN IN ORBKT

JDISSOLV“ FROM SHOT 70 SHOT MOVING INTO NIGHT.

vLE - - _ :
IN“ GLENR AR GLENN _ - _ ‘ (Eié)
© Speed is 17,500 miles per hour, &né we are mavlng
- into night, .
AR . R X . - - R " T _ - e
End the earth beégins to dim, like on a rheostat. Then a tre~. <€E%j;}
“mendous band of orange light stretches from one side of the B !

horizon to the other, as if the sun were a molten llquvd that
had emptied into a tube along the horizon.

TN

CUTS OF ACH OF ﬁSiRONALTS AT TRACKING STATIONS OR IN CAPCOM 1748
to show.how they watch their Brother. v
TS GRISSOM IN BERNUDA (with caption). ' '
GLENN :
“his Iz Friendship 7. I have the Cape in sight
dewn there. 1t locks real fine frowm up here.
_ GUS
Rog. Rog.
o GLENN
As you know.' .. .
: GUS : ' o
Yea, verily Sonny Sendln you on your way.

. And (tb be worked out) Deke at Canton Esland (do wlth set redress}
o ) . ‘ DEKE etc. (work out)
Fello, Friendship 7. Do you read ? How me ? etc
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CUtT TO:
1Ny . _ . : C

THE TRACKING STATION IN AUSTRALIA, NIGHT. GORDO'S INSIDE WITH %

Hi8 AUBSIE TEAM,

e R [Py C M WARE L R - b e b s Heti e s

QUTSIDE. THE ABORIGINE SHaMaN is chanting in the night. Other
aborigines sit on their haunches watching. They've got a huge
bonfire going. The SHAMAN grunts something, and his eyes roll

te the skies, '

FIZST ABORIGINE
Somethin' is comin by up there, mon.

e INSIDE. THIRE'S A PAUSE BEFORE THE LIGHT ON THE PANEL INDICATES: {2y

AVSSIE  ENGINEER
tefs comin', lads.

And Gordo swings into action.

t@gjbﬁxuuﬁ

¢
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| | GORDO .
Hey there, Friendship Seven.

GLENN
That sure was a short day.

GCORDO
- Say again, Friendship Seven.
GLLm P
That was the shortest day‘I‘va run lnLo.-

GORDO
. _minaa passes rapidly, huh ?

, GLENN | -
Yessir..,.I can s¢e lights down there in AuStVal*a,
Gordo. Where are they from ? : :

GORDO
Well John, 2l} of Perth and all of Racxlncnam got
their lights on. {(And he looks out the window at
the bonxlre) - And we got & few more 1it here and
there. ' I o

: GLENN
Well, they show up very well, and thank everyboﬁy
for turning them on, will you ? :

: GORDO :
. We sure will, John,
Gecrdo waves out the window. The aborigines wave back SPARKS

ly out from the bonfire and UP INTO THE SKY,

2 IN THE SKY. OGLENN IS HEADING TOr&’:&D THE ELUE BAND oF D.xwm .

GL?NN
Wait a secend. I see something strange out here.
Sparks., Needles of sonme klnd...all over the SKY...
AN WE SEE A D2ZZLING DISPLAY OF THOUSANDS OF TINWNY KEEDLES GLE
IN TEZ BUR QUTSIDE TE ' .

E TEE CAPSULE, LIKE SPARXS.

GLENN
This is Friendship 7. I'll try io describe what
I'm in up here, I am in a big mass of sorne very
small particles that are brilliantly lit up like
they're luminescent. I never saw anythlﬁg like it !

. : o A whole;shower of then
coming by ! They swirl around the capsule and go in .
front of the window and they're brilliantly lighted.

“/CL%%qizﬁﬁdJA&‘
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’ . 103 z'%aé ConST
’ CAPCOM CSHQPﬁﬁﬁ) SR

Roger, Friendship 7. Can-you hear any 1mpact wzth
the capsule ? Over. :

Nagabive, negative, They're very slow. They re not
going away from nme more than maybe three or four miles

per hour.,

Ng answer from Capcom. The llghts outszde are swlrllng around,

gnd they really look incredible...almost alive. -

AND THE VUPSLLW LS PANNED INTO A MIRACULOUS DAWN. MUSiC SQnRLMG

GLENN
; Don't think they could be any klnd of organlsm,...

Unless some Air Forge communications axperlment went
amok ? ...0r our astronomers have been wrong ?...
Hello, Capcom, do you read me.? (Silence) There's
gsome swirling over me now...over ? {(More Silence).

: - It's amzzing. Truly miraculous... T o
IX CONTROL CENTRAL = | | | o
SUDDEN. DARKRESS. GREEN WARNING LTCHT FLASHING ¥ gNG ‘BAG D?PLOYKb”‘ .
‘Grin Jooking faces. Something's wrong that Glenn oesn’t know S ‘
about. - . : : .
a a NASA MAN | .
- Could it be those flrefl;&s ox whatever they are 2?2 -
g SGIENTIST W/GERM/ACCENT = .
il ) ' I dotbt it, It's the heac snleld It's loose. If it
i et COmes o;f...he...w11l,.._ e
: . SHEPARD - ' - ,
If the heat shield comes off, he'll burn up...
hae'll F*y...hhen he trzes to re~enter. '
Scientist. r/accent ‘ zust looks at him, and the meanxng of the loek *

1s Cléar—-lg 8 extremelv danzerous~w0R WORSE,

L GLENN'S VQOICE
Do you read me 7 Over...?

rahs the microphone.

id
Ly
p
(SN

1

P

)

1}

A T

. ; NASA KAN

Let's try something. kn}ghznm. {Then over intercom).
Roger, Friendship Seven. Will you correlate the.
actions of the particles surrouwdlng your spacecraft.
with the actxons of your ccntrol 3ets ? Dc you read ?

OV&Z‘ .

| B T  GLENN'S VOICE AT
FUR Rncer.- I do not think they were from my ccntrol
CTLENN. A CAMERA IS mommc; IN THE CABIN NnXT 'ro KIiM. . N
£S TO GRAB IT. _ _ L o | __

) PO s O L9 ‘L"'{"‘%“‘- !. 5. )
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ceev . 104 (E§§> ConT
I'm going to try to get some plctures of those o
little guys. : .

CAPCOM VOICE' ' R f :
Scunds like a good idea, Friends :,p Seven. -
GLENN BEGINS SNAPPING PICTURES. NOTE - HIS CAMMRA~VEICdTLESS “F BECT
Use “.single~frame’ photos of Glen
ISSOLVE TO: NIGHT ?ALL(%O\Tac? OF G”PLR ASTRONAUiS ﬁT TRACUKING STATION

RPN

~-Feeling of circlinme the glote) (?EED

AND DISSOLVE T0: EAWN. : . . ———
 GLENN LOOKS DOWN, Little flashes are all ovex the place below.

GLENN - .
Loocks like lightning down below. Like fzashlights_
undernesath a blanket., Kinda extraordinary. Here
come the little guys again, Fireflies,

ind they swirl up arcund his capsule. Glenn laughs.

|  GLENN
Gat outta'ha:e. :

Then he sees éomething on the other window--BLOOD. It’s.ali-'
over the window, blood and dirt, a real mess. '

GLENN _
Here's something on the other window. Blood ?
Blood and dirt. Dirt could be from firing of
escape tower. Blood, maybe from bugs...No,..Or birds
« o .Or maybe it's jJjust the sun diffusing...Or from the
fireflies ? Do you read ? Over ?...Whoa! Thera they
ge agalin. S

Y

The fireflies swirl up .and around him. No answer ﬁram below.

CORTROL CENTRAL. Tremendous activity.. | | |

SHEPARD _
He's going into his third orbit, EHow long you
‘genna keep him up there ? '

NASA MAN :
What am I going to tell him ? -

SHEPARD
He*s a pilot! You tell hin ab&ﬁ:the condltzon

of hig craftl.

NASA MAN Lo
Okay. Three complete orbits. Then we give him
the bad news. -

(N CLENN HonE - ' - "Et’
CUTS OF ANKRIE %ATCHING. _ . o

OF GLERN--SINGLE FRAME CLICKING~-BUTLD TENSTIONG - SEA

RSIDE TRE CURTROL ROOM. WODEL OF CAPSULE BEING FXAMINED. '

Ly
JE I
S0y
b I 5

W1E9
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NASA MAN EERUEE T o
(carefully explaining each technlcal term) L <§§:)
There's one hope. We've decided it may be poseloie
ro leave the retrorocket package that cowers the heat - .
shield on instead of blowing it off as planned The straps

may be strong enough to hold the heat shield in place ﬂfaybe
it 11 protect the loose heat snield, Iz it fails...

CLOSE Ox TINY MODEL. _ 1T BECOMES THE SECTION OF
- CAPSULE IN SPACE MOVING TINTG DARKWESS. S _
2P WITH GLins. Sailing along. | | _;'f _; - 20
CAPCOM VOICE ’ : S i

rILE§QShlp Seven. We have been recdzng an znd*Ca“won

‘ on the ground of segment 5~1, which is La"zdlng Bag .
Deploy. We suspect this an erroneous signal. Cape. AL
would like you to check by puttznu thm 1mnd*ng~bag

switch in auto position.

£

is

¥ GLENN

You have been reading....?

CAPCOM
Qver ? - :
: ' CLENN
Do I understand you have been readlng thls
all along ? _

CAPCOM

That's correct, over.,

‘ GLENN

{suddenly suspicious, but always cool) _
Okav, if that's what you recommend, we'll go'
ahead and try it.  (He sthches) Negablve.
Over. :

. "CAPCOM :

Roger, that's fine. In this case, we'll go.
ahead, and re-entry will be normal.

~ GLEKRN |
Re-entry ? Only three orbits ? Over.

_ CAPCOM
That i correCtes s

Glenn knows he's in trouble, but what is remarkable when we look
2% the actual film on his face 15 the calnnnss with whlch he

faces this 5aﬂcer.,

: CALPCOM
John, leave your retropack on throuah your pass

cver Texas. Do you Yeaé ?

 cLEsw .
Eoger. What is the mason for this ? Over.




L

106

NO answer. "

GLENN '
Do you have a time for golng to JeutlSOﬂ retro
Qver.
. CAPCOM

 Texas will give you that.mmssage. Over,

. ;aXASVOZC?

This is Texas, Friendship Seven, howyrmyouall
2h...we are recommending that you leave the .
_ aétVOﬁaCkage on through the entire re-entry...
CREATL CORFUSION OF CAPCOM VOICES COMING AT GLENN, THEN,
Shepard's voice breaks 1?. ' '

, SHEPARD -
John, retract your periscope manually. Listen,

Johh, we are not sure whether or not your 1andlﬂg ,
bag hns deployed. We feel it is possible to re-enter
with the retropackage on. We see no a;fflculty at
this time with that type of re-entry. Do voun rezad ?

Glenn understands now. He knows the heat shield is loose and .
they are trying to protect it with the retropack. -

 GLENN

o Poger, understand.

s

Arnd his hards begin to £ly as he begins to £lip SWltChes,
”fﬂé comes down packwards)to put some things on automatic,

B oA T

*0 retract his periscope, as he looks out the wxndow, ‘HE SEES*

R

FLEMES...The strap from the Let?opﬂck is on fire. A thumplng
sound on the wzndcw, the strap is coming apart., It breaks.
Then it's gone! The heat shield is beginning to burn,., John

Glenn hangs on. A MASSIVE, SWINGING PENDULUM-LIKE MOTION OF CAPSQLE

iw RQL ROO”. A STRANGE SCUND COMES OV”R THE SPE&RERS, low(;q‘ )'
at Ll~5u; creckling, then beglnnlﬂg to rise... _ -

S CRPCOHM
wWhat's that ? That sound.,..?
SHEPARD :
Humming. It's him. (Engineers laok like he’'s crazy}
It's alright., He does that. .

‘2nd Shepard leans forward prayerfully. Humﬁing.grcws'loudar

2¥D JOBN GLENN INSIDE THE CAPSULE BEGINS TO BUFFET. HE FICHTS _
- WITHE TEE CONTROLS 'as the humming grows louder and 1ouder—’wymrune(€§§)
c '~ eyes have seen the Glory of the Coming of the Lord,..."

- THROUGH THE WINDOW--A bright 11ght a deep orange glow, all over capsule;
SCELTING SOUND like giant fzpcernalls claw1nw at Lhe metal shingles
:ring the tiny spacecraft, ,

A
L1
]
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HUDS,. THE CAPSULE IS ROCKING. BUFFETING GROWS. "HUGE CHUNKS
CF THE CAPSULE ARE FLYING AWAY IN FLAMES, INCREDIBLE RACKLKG.
"He is tramwlng out the fields where the grapes of wrath are
stored.”™ . :

PHE BLACK SXY TURNS PALE ORANGE. FUEL GAUGE SHQws ﬁﬁPTY;

"u2ig Truth is marching on..." AND'HE'S HUMMING LOUDER AND MUSIC
JOIRS IN, RISING...AS FIRE IS ALL AROUND HIM AND EVERYTHING

IS RATTLING AND HE'S JUST A FLAMING BALL HURTLING THROUGH THE
Q\Y.,.“G1ory, Glory..." and then...NOTHING ! TOTAL ABQOLUTn

LENCE : -

IN CONTROL ROOM. SHEPARD LEANS FORWARD TO MICROPHONE. (E{i;;:)

i-l

SHEPARD
John...??

- CAPCOH
He can't hear you, He's hit the ionization
layver...No communications are possible for: an
few n1uuues. Tnen...we 1i... know...

Schirra moves up next to Shepard, they. waxt...;

In the Control Roon everything seems agitated by the sudden
silence thait fills the room. Strange details: iThe'lights'moving
down the;huge;location map in silence. Every bit of motion
stops: 2 tarping finger stops, a messenger stcps; a hundred

tops of heads seem to be staring uphard, mesmerﬂzed, waxrlng

f¢nv some word from Abova.

GUTSIDE. (DOCUMENTARY). CROWDS WAIT IN SILENCE. kq;43f

o - . . L
TSE PRESS CORPS SEEMS FROZEN, LOOKING UPWARD. = . 193C Pess sie "1

2NNIE GLENN WAITING NEAR A TV SET, THE OTHER WIVES NEARBY. BTPY>
A¥D RTPORTERS WAITING OUTSIDE.

CAPCOM (CAPE} . o
ah, Friendship Seven, this is Cape Do you read ? 9%
{Silence}., &h, Friendship Seven, thls is Cape.
Do you read ? (Silence). Friendship Seven this is

Cape. D0 YOU READ 7

Suddenly it seems hopeless. FKe must be lost. Shrugs, bowed headsf

GLENN's VOICE
ah, loud and clear. How me ?

Sudden.élation grips the Cape. o o _ (/? ffqumﬁ

: CAPE . Do :
?ead* g you ‘loud and clear. How you doin ¥

. GLENN
Oh, pretty good....
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hey love that line ~- ‘pretty good'~~Cheerlng in the conuroi
vom as sound returns in a massive bursk, Schxrrah lxghts
vp a cigar for Shepard, and the muszc rlses up, -

Y
i
x

: GLENN (Cont.)
My condition is good {slightly guarde&}, but
that was a real fireball, boy, I had great
chunks of that *atropack bxea%xng off all the
way through.... ) _

" SToCES
rnd over the ocean, & BEAUTIFUL PARACHUTE BLOOMS DANGLING A ‘g3~
TINY SEED--A CAPSULE. HE'S ALIVE,..DRUMS ARE BEATING.... ,

CUT TO: €T N TCRER TADE pARALE L @
& SHNOWSTORM OF TICHEER TAPE. 'Z-'\. GIGANTIC PARADE. Z‘.\.ARLHIING BMD’
T AND MOVE INTO OUR INSERT: Our Glenn, Our Annie, and Our LBJ--

iz a?lv gett 1ng his moment of glory--all together in the same car.

Grown men, grown policemen, are crying in the streets {Shoot as
ingert). - ' ' ' '

CUT TO: WT LoNGRESS | S I?BA

CONGRESS. Glenn on the podium with LBJ and McCormack behind
him., (Use gcuuai pan over the room as he waves hls arm and says y

GLENN

...2nd I'd like to introduce the real rock in

our family...My wife, ANNIE !...

SHOT, THE BALCONY. TEARS ARE IN ANNIE'S EYES, -AND IN -
YES OF ALL AROUND HER. - ' ' ' :

Ui L

AXD IN JOHN GLENN'S EYES, A PROUD, PRIUMPHANT TWINKLE.

SSOL\fI G ’1‘0 "EDUARDS rmqsmom | ' | @

YEAGER 18 &T A BLACKBOARD in a classroom. He's teaching a class.
Dizgramg are all over %he board. The students are all young,
shiny pilots. Yeager®s puzzling over some chart he doesn't
vernderfstand. ' T

. STUDENT PILOT
Sir, could you tell us scome more about anisotropic
functions and multiple-encounter trajectories...?

YEAGER | B
Yeah...well...uh...first you got to learn to be good
flyers. Wax each others tails a few times up there,

an@...

ANCTHER STUDENT  PILOT
Is that gonna get us to Houston ?
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Houston 7 | *ﬁ*- o }';_;.'-' ’_7“ - | .

ANOTHER STﬁD”NT PILOT
" Yeah, that's where they are moving the Astronauts R
to. That's where all the goodies. are gczng to be.3h

| ' STUDENT PILOT
. Yeah, and all the nookie.

YEAGER  ~
{as they laugh)
Is that & facg?

ANT

Now cross your legs. bDDk;’YOU see how sloppy
those_short socks look ? Wear 'em long like thxs.iﬂ
From now” on™yeii wear knee~length solks s6 'that
no bare flesh shows. If you get to be an Astronaut,

AT ‘you are going to be on stage a lot and in the public -

‘eye a lot, and you have to look sharp. And &nother
.thing, when you put your hands on your hipsi..(he
demonstrates)...The thumbs should be to the rear and
the fingers forward. Only women and interiorxr decor—
ators put the thumbs forward anﬁ the flngers back,_'
like thls. : _ _ '

"The Ast*o;autuhopeguls laugh.

_ - VOICE BEHIND YEAGER
I‘I‘prediqtad it, didn't I 7?

IT'S THE LIASON MAN, with his little pork-pie hat. The two of
them becin to walk out of the building. . o

LinSOW MAN
Z was -ight all aleng. I knew what uould
happen without the coverage and the funding.
In my line of work, it's important to feel
you can predict the future. Yeah...I was right
all along.... - -

| | YEAGER
Is #hat a fact? -~

B N R

._.__CORRIDOR OF Enwms Buzwms & cbﬁ‘S&t‘xserﬁ _ : | @ .
. Yeager stops at. an open deor. T axnother %
. group of young pilots, and they are Slttlng on. a row of chazrs.‘ *®
. NASA MAN is talking to t“am. 2mong -%eﬂ one. black trazree '
HASA MAN

b
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: LIASON MAN . -7
ves. I'm moving on to Houston, too. I guess L el

they understood and appreciated the problems
I had here...Did pretty well; considering.....

'OQUTSIDE THE BUILDING. | o
| | . | - S @
' LIASON MAN ' : o
Well, there's the good me&s...zt s flnally :
S showea UD. s

The NF-104 is belng towed into a hangar neérby;f Yé&ger'is
mesmerized by the new beast’s beauty. A glint from the plane's
Win daw. _ ' ; »

. LIASON MaN (Cont.)
~ ...the one we had been waiting for, with the
big rocket. Boy, if we'da only had those a =
o : few years back....Anyway, the bad news is that
’ ‘the entire program is probably. gclng to be scrapped.
- From now on the Astronaut Boys in Houston have got
the only ticket,..Barring, of course, some...‘
unforseen...event....- :

. -

”%ﬁ

- OMIT sc%ﬁ 197-210 (Cooper Launch Sequence)
. . ) . N -*'.
- CUT TO: (4T HANOAL KT S0WANS 1963y
A HAINGAR AT EDWARDS, - TOTAL SILENCE. .THE NEW PLANE. {NF 104}
mlﬁh the huge roc<et mounted on wt szts silently Ln the hangar.
. AL
" YEAGER STANDS WATCHING IT. The piane glares back...llke ‘the <§{EEJ

bronc £hat can't be broken. Yeager's shuffling quarters in his hand.

ZIDLEY moves up‘behind him, silently. (Ridley's been working

&n & nearb y plane, a wrench in-his hand.} Yeager Knows he's

ré: .

f_l' ¥
{1}

. | YEAGER -
Ridley, I hear the Russians set a record of .
goin up 114, 000 feet start;n fzcm the ground.

. RIQLEY S
uOﬁEthln like that. Nobody seems to care about
that kinda record no more. ArL they seem. to
want now's capsules nt outer space. -

CONTINCED:

DELETE ?B%¢111,112

o
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YEAGER S
{ag if he didn't- hear) . :
Y'know, 1 think this plane could top that
© Russian recor&.. . _

RIDLFY :
. {looks at him oddly) o L e
Maybe. (He starts to walk away.) Too bad-
thev cancelled this one. It looks like‘itf'"
wou’ da been a good one. '

He leaves Yeager alone, squinting at the plane. BrLOht glare .
from th: -

g lane BL 'CHE\C JHTiE THEN, SUDDEN BLACKNLSS

ok

~NT = HOUSTOXW ASIRODO

END IW THE BLACKNESS, A SENSE OF MOVING QUICKLY THROQCH R TUNNEL '

TOWAP™ A DISTANRT OPENI”G SHOKE AND FIRE IN THE OPENING. {(Where

- the matzsh was--a match cut), As in a dream of aeauh.*;or of

 birth, speeding guickly toward ‘the llght**

: "LBJ'S VOICE
Ané here they- come...Looky hare what
- I brought you. . o

THEY BURST INTO THE HOUSTON COLISEUM where thousands of ‘people
- mill aroand and stare down at them from the stands. The band

thStS out *HL EYES QF TEXAS ARE UpPOr ¥Ou.

GQ«DO 2AND TRUDY have been viding side by 515&, sitting ‘on the

[€1)

.back of a Caddie convertibia. Behind them, the other astronauts

are sitting on the backs of their convertibles as the motorcadée

‘makes its way onto the floor where in TEN HUGE PITS THEY ARE
ROESTIRG THIRTY COWS ON SPITS, WLIGHTS CUTTING THROUGH |
SMOXE. LBJ is on the podlum weagzng a cowboy hat thh the'

T rlcronhona.

LBJ : :
‘HWelccne {o FHouston! Your new homel Your _
-neighbors here--and me--we'd like to give you -
this 1little barbecue here, Texas style!

‘L GIANT PAPER PLRTE. As a big . chunk of black beef is dronned
onto it next to & peck of k;dney beans, sinking in grawvy.

Trudy smiles weakly as she looks down at the plate and up at
ia Texas LOMaﬁ _ o L e : :

| TEXAS WOMAN -
fat some, honey, you deserve it.
You musta been through a 1ot.

;ruay shﬁles, nocs, sees Gordo beamlng a- snlla at her ﬁhvough

- the smoke. Around them and the others--A RING OF TEXAS RANGEIRS

with their huge, white hats, facing outward. Beyond them the .
‘thousands of onlockers in the grandstands--The Eyes of Texas
axz Upon Them, watching them eat amid the burning cattle. A

..

ﬂdgﬁ line of Houston VIP's are gmvznu them all tha Blg HOch

I}

raer e bt o raram i
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"_CUT TO: HOUSTON,

SMOXE IS RISING FROM THE BARBECUES. Téxans stare down from %A:;
the stands. L . - eq;tw

Lines of dlcﬁluarle$ walt to meet the seated astronauts ‘and
- wives, who are trying to eat off 'paper plates awkwarély balanced
oﬁ their laps. 'ERIE“ SNATCHES OF CONVERSATIONS: .

: ' TEXAN {T0 SHEPARD) :
Since you boys will be re-locatin here in Houstan
: to show our appreciation for what you've done,
Mr. Sharp here will contribute the land in.
Sharpsville; the contractors will contribute the
. houses; and the furniture and department stores
will furnish the furnishins, f£rom top to bottonm...

' ~ ANOTHER TEXAN {to Annie Glenn) .

Hi, there, little lady! Just damned glad to sese
“you, too! We've heard a lot of good things about
“you gals, a lot of good things (huge Karo-syrup

“Annie laughs, looks across the room at her husband,; surrounded
by Texans., He nods to her and smlies, ever watchful The
Tewan moves to Alan Shepard : S

ALOTHBR TEXAN

. Hiva. - khlch one are you?
SHE?ARD
Shepard.
_ AHOTHER

Oh, yeah? Which one's Glenn? 'He's the
one I wanta meet.

POV: THROUGH THE SUOKE: GLENN AND ANNIE surrounded bv fans e *
10 AROTHER AREA:" CUS AND GORDO AND THEIR WIVES,sitting with *
nilates in their laszs, smoke rising all around “bem backs of . o
Zaxas.Rangers protecting them from curious ONLOOKERS. *
Gordo nods to 'the friendly faces through the snoke *

o GORDO
Y'know, s'funny, Gus. Here I am, got myself
twenty-five grand a year from the magazlne contract
- got a free house with all the furnishin’'s, a. .
 Corvette, a free lunch from one end of America to-
the other And I ain t even beeq up there yet~w

conTTvuED:
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- . : ;e T
GUS - o e Tk
(riding him) S ' e
Yep. .I noticed that. o By
| GORDO .. .. T
You noticed that? You noticed I ain't -~ ... - .
even been up there yet? Well, I guess ST e T %
they are saving the best for last. e o
, | GUs SRR
- T guess so, Hot Dawg, I guess so. et e
Just watch it vou don't screw the pooch. - " .
Gus can chuckle now about his painful memories. Gordo. . = .- ¥ :
looks at him, nodding quietly, smlllngwwwhen suddenly- *
thev hear the sound--ROOT WEEVILS, ~ hea ding this wav through %
::e smoke. THE PRSS comes bobblng and '“avA;S in Lhélr . ¥
direction. ' *
- GORDO ) \
Oh, oh L Time to get adorable, Gus. - . oL
&nd they advance tcward Gordo and. Gus with thelr cameras thh
the most protuberant lenses, screwed into their eye sockets,
elbowing and hipping one another out of the way )
TV HEAVY '
HWe 're talking to Gordon Cooper xho _
is soom to be America's next. astronaut - L=
to orbit the earth. Since you're the last .~ .
~of the 'original seven and the least known, ~ =~ . %
eould you begin by telling us=-who was the' S *

best pilot you ever saw?

. GORDO o
Who s the best pilot I ever saw?

He's smiling, looking at Trudy-~she knows his answer to that
enie. But vhen he looks at Gus, gruff Cus sitting %exe'scogling
ne préss, and Gordo's mood changes. Ve naven't seen this

cf Gorde belcre: i '

GORDO

(shuffling a roll of quarters, Yezger-style) *
I seen & lot of 'em. Most of 'em were pictures
on a wall

-~ PRESS -
What?....Speak up!...Can't hear you....Whereabouts?

Lo (
PR CUNVEET N
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: GORDO SRR YT
I said, "pictures on a vall” ' baCk at some ~ . . . %
place...vhat doesn't exist anymore I
Some of em...are ‘right bere in this rosm...;;;
. (thtmﬁ: his hand on Gus' shoulder. Gus 15-' 3 i
almogr moved o tears..... ) and E ~'  ol

some of em, they're still cut there somewhere,i
doin what they always do, goin up each day in a

‘ hurtlin piece of machinery, puttin their h*ées on
the 11ne, hangin it out over the edge, pushin the
outside of the envalope, then haulin it back,..
But there was one pilot I seen who truly had the

Ilght....

's cut off right there by the Press as they crawl, hunker,
e?ﬂc shove and scrape their way toﬁara him, bu¢os pGDplng,

sau:d growings

‘CONTINUED :
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- - PRESS | i PR A ‘III'C@JM
Slow down...What did he say? ...Ccula you speak PRSP
up, please?...What‘s an envelape.....etc.,

Add Gcrdo suddenly comes to his senses. What do they care,
anyway? This is not somethihg to be talked about here.. The
fighter-jock in Gordo rises up again and that cocky smale
returns. . . - . _
' GORDO "
Who s the best pilot I ever saw? _
«+.Why, yer 1ook1n at him._ B

And Gps laughs, and Trudy lmughs, and the bulbs pop the screen;

| WHITE: o L Q;;:;ﬁmajiﬁ
: T - s B

cuT 'ro ®T :zgwm_ob 2aEd

'niﬁ OUT OF THE WFIT”RMSS, THE DESERT GLARE. A&D'INnTHAT DESERT ~
GLLRE AN INCREDIBLE FIGURE STANDS. He's wearing a glistenin ng
silver space suit, and he carries a gleaming helmeh. The‘
sunlzght halcs his head: . . _ E

o CFIGURE N
Ridley' B :

_delay has been worklng under a plane.' As he Sﬁeéé:oﬁ£~from:_-
S underneath, the sun blmnas his eyes., He sees the Incredible
y}”? - Pigure. : - ' o

S L RIDLEY
A Yeah? . -
. FIGURE
You cot any Beewans”

Rlalev 5 eyes 11ght up., - He's been waiting for thxs day, for
those woras again, for ten years. :

o . RIDLEY : o
-Yeah. ' Matter of fact, 1 think I got me a stick.
FIGURE |
Loan it to me, will ye? Pay you back later.
RIDLEY
Fair nuff.
FIGURE

I thlnk I see a new plané over there w;th my
_ hame on it. : _ . :

N -.'Overgoveé Rldley throws his wrench back over hls shouldev awai
™. .. “runs.into the sun after the sPaceman walkzng toward the new

nlane.—

:’g;—-_
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CONTROL TOWER. EDWARDS. . o '.:}' R
Tuo CONTROLLBRS half- drowsxng, suddenly notice a PLANE taxllng_
down -the runway. : _ S

13

: FIRST CONTROLLER .
Hay, what's that? Anyone got clearance?

SECOND CQNTROLLER S
What Xind of plane is ‘that? (into commun1Caﬁlons..
appropriate comm. 1nquzr1es) Do you have - -
clearance? S T

YEAGER'S VQICE o :
2h'nm 3ust takin her up to wring her out, bOys.
- Any objections?

YERGER ROLLS BY -ON THE RUNWAY AND TAKES OFF.

_ FIRST CONTROLLER | -
.It's Yeager: - No sir, no objections. All clear.
- He must have clearance, right’ R

.  SECOND CONTROLLER
hatl  Sure, he must.,

€XT EDWALDS - — ' ~
Rlaley standing on the ground wlth a couple of p110t$ and QEi:D _

engineers ~~ they're alil shleldlng their eyes, looking to _
‘the skies. THEY SEE: : : _

INT/EXT NF 109 e
A c:z.stant, tiny plane streak:z,ng upward. . L _ :

\,‘_ *

'YEAGER IN THE SKY. He's 901ng up at a 50-degree anglelg B

UP AND UP.. THE ALTIMETER is at 40,000 feet and the ‘MACHOMETER
already at 2.2. HE PULLS BACK THE STICK. STEEPER, HIGHER,
FASTER, ' A I

HE CUTS IN THE AFTERBURNER AND IT SLAMS HIM BACK INTO HIS SEAT.

UP AND UP. HE THROWS THE SWITCH ON HIS RQCKET ENGihE AND IT

SLAMS HIM BACK AGAIN.

THE NOSE PITCHES UP TO 7o'degrees.

THE G-forces are rising, shaking.Yeggef.Eéck into ﬁis-saat.
THE SKY CHANGES_TO INDIGO AS THE PLANE ROARS UP AND UP; |
A LIGHT ON THE CONSOLE. HE THROWS A swi_'z:ca; THE LIGHT GOES

OUT. 78,000 feet. MACEOMETER MOVES UP,.. 2.3, 2.4...CLIMBING.
Like he- wants to poke a hole in the sky and climb right on up

-+0 Heaven!

.;ELJE¢S§G;$;;w%é)‘ ; '.
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90,000...95,000.:.100,000 feet and STILL CLIMBING. THE SKY
15 'ALMOST BLACK. HIS EYES ARE RED, ANGRY. PUSH IT HIGHER.
HE SLAMS ANOTHER SWITH. HE SEES: A STRANGE SKY, STREAKING
AND STROBING AHEAD OF HIM. FLASHING BORMS OF LIGHT TN THE
COCKPIT: THE SIREN CALL. 2 |

104,000 FEET. He pushes anotheér control. NOTHING HAPPENS.
HE PUSHES again, NOTHING. AGAIN. NOTHING AGAIN,. Something
floats by, welghtless. : S ' ST
YEAGER

{talking to hisg horss)
Just a little bit more. I know you got
it in ye...2another few thousand feet...
Just gimme . a lzttle more. . .a. llttl@ MOXe. ..

.

STRA&GE NOISE IN THE ?LANE . He's gently trying to coax more
out of the beast. His voice is calm, but there's a strange
look in his eye. _ S

YEAGER ' _
Stretch a little more...What‘re you doin ?

THEN THE PLANE STOPS CLIMBING. IT JUST HANGS THERE IN SPACE:.

'TﬂEN IT BEGINS TO GO BACK DOWN, TAIL FIRST, NOSE UP IN THE AIR.

YEAGER HITS A THRUST”R. HYDROGEN PEROXIDE SQUIRTS.OQTJOF THE

J&T Oh THE NOSE OF THE SHIP...AND DOESN'T Do A GODDANMN THING

“ThE ALTIMETER IS DROPPING...83, 000....92 000...NO$E STILL UP
".'_{52‘; hE AIR. s E .

HE RITS A THRUSTER. THE SHIP SNAPS INTO A FLAT SPIN,‘spinning

right over its center of gravity, like a pinwheel on a stick.

: YEAGER
Now you got zt...Ok&y, now let s get yer nose :
dewn, iike you're spose ta...

'YﬁAGER‘S HEAD IS ON THE OQUTER EDGE OF THEICIRCLE,-sPINNING

ZROUKD....HE HITS THE SIDEARM CONTRCL AGAIN. NO MORE HYROGEN
PE?GXIDE. EhPTY. oo

HE CARN'T LIGﬁT UP THE ENGINm AGAIN QNLESS THE RNOSE IS DOWN .

YEAGER (hard breathing, soft voice}
Say, Christamighty, whatsamatter 2....° -
Howcome yore nose won't stay down. Gotta llght up
your engine again. I cain't getcha goin without
yore nose down...We got to get some alr....We got
' prcblems...ole buddy.... :

‘HE'S IN A STEADY- STATB FLAT SPIN AND QROPPING...TBE ALTIMETER

Is DROPPING...Sl 000....80, OOQ........R P.M.'S ARE AT DEAD ZERO.

hE s FALLING, FALLING..,.AND THE DAMNED BEAST ISN'T MAKING A
SOUND. JUsT SPINNING AROUND LIKE A L”NGTH OF PIP& IN TH* SEY...
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BARELY ABLE TO STRUGGLE AGRINST. THE CENTRIFUGAL FORCE, z«m HI’I‘S
THE SPEED BRAKES... L Y el

' . YEAGER
.\\\_’/ Puton « SOme brakes...o.ﬁ ye....
- ' Hold on, there...hold....
BANGO ! THE CHUTE CATCHES WITH A JOLT ! It pulls the ta11 up.
Now he's going stralght down...ls OQG...IZ 000 feet. ‘

He jettisons the chute, THE BEAST HEAVES Up. AGAIN : THE NOSE
GOES BACK 70 THE'&lR : ST

IT BEGINS TO SPIN AND SPIN. 8,000 feet. We can'ééefﬁhé*earﬁh'
‘spinning toward us. -'1" ' '

" HE HUNCHES HIhSELF INTO A BALL, AND REACHES UNDER .THE SEAT FOR -
A CINCH RING. WHAM ! HE'S EXPLODED OUT OF THE COCKPIT WITH
TREMENDOUS FORCE. IT'S LIKE A CONCUSSION.  HE'S HURLED INTO SPACE.

. AND YEAGER BEGINS TO 5LOWLY FLOAT AND FALL THROUGH THE SKY.
" LIKE AN ANGEL...A F&LLZNG ANGEL. : : :

.AND AS HE FALLS...HzS CHUTE OFENS...THE EJECTION SEAT BECOMES
ENTANGLED IN THE .CHUTE...AND THE SEAT CRASHES wao HIS vzsoa.
HIS FACE IS ON FIRE AS HE FALLS... oo -

.. CUT BACK TO~ | _.* K A ri ; :
/ 7 W o _ o ‘ : o 51’3’
A HOUSTON, - THE 'DOME. Smoke is riSLng‘axqund the Politician,. -

A POLITICIAN S
‘And now, in.honor of the Most Important Pllots -
in the History of Mankind, and our new nelghbors,
we are real proud to ?resent...Mzss SALLY RﬁND

_ THE B2KD  STRIKES UP "SUGAR BLUES"'...and out prdnces Saliy Rand
- carrying her enormous plumed fans, winking and mincing about...
and she, 'knew things about movmng pelvises and about nmoving fans
that may never be known again...as she shakes and wags and fans ..
- for the Seven Brave Brothers and their Seven Brave Brides through

tha smoke ¢of the burning cows.

and- then, a strange thlng happens. We're on a CLOSE SHOT OF
2LAN SHEPARD, sitting next to Loulse, his wife, and they ‘have
bemused smiles that tell us they are being cordial epough...

- put right then, THE MUSIC FADES. It's still there, of course,
because Sally Rand is bumping and grinding away:; but now we're
in another dimension, as it were, and SHEPARD LOOKS ACROSS THE & .
CROWD AT GLENN. And Glenn feels his gaze and there s the sllghtest

of no&s. .

'(”‘ AND GLEIN LOOKS AT GUS. AND GUS AT WALLY, and so on. AaAnd the

’ WIVES, TO0, are part of this perception that takes place in the
silence that occurs amidst this cacaphony of sound, ~ They all
feel it as they look across this place filled with car salesmen
and roasting cows, wlth hunkered down photographers and swarming
pressmen...and they know something no one else there knows. '
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" In the silence there's the falnt music of a long~lost Pancho s
-playzng; of a time of flyboys and pictures on the wall,..BUT = -

THE MAIN SOUND, THE SOUND THAT GROWS LOUDER AND LOUDER...AND
LOUDER,...IS OF A PLARE SCREAMING DOWN AND DOWN THROUGH THE

- SKIES {as under the opening credits, where we ﬁxd not see lt},_

UNTIL SUDDENLY...THE SCREEN.EXRLODEE BN “FI‘RE‘“’

;é:h.‘

'BLACK SMOKE RISES IN THE DESERT. L .

LORG SHOT. THE SMOKE IN THE DISTANCE. A plane ls burnzng
out there, alone, in the thsted Joshua tree 1anascape.-

THEN, IN THE FOR;GROUND, AN EﬁCREDIBLE APPARITION RISES UP 1IN SMOKE-~

A BURNING HELMET -- WITH A MAN INSIDE ! Blood is pouring out

of the man's left eye and there's smoke inside the helmet. He's

tryirg to jam his hand through the hole in the vlssr...the oxygan
is b“rnzng...he s gulping smoke...he's struggllng.;. ,

with tremendous effort he lifts the broken visor. Salvation l'

' Like a sea the air carries it all away -~ the smoke, the flames....

The fire is out. YEAGER STANDS ALONE IN THE DESERT.  Joshua itrees
all around. In the distance, black smoke rises from his crashed’

plane.

Some drops of Blood fall from his hand onto the chute as he -
rolls it up. And he 1ifts the chute up and puts it under one
arm, and picks up his helmet and puts it under the cxook of the.

other arm.  He turns, and we see: his eye socket is slashed,

swollen, caked shut, and covered with a crust of burned bhlicod.
He looks around...And he beglns to walk.

A 10?& fzgare in a pressure suit walklng across the face of a.
planet -- it could be a moon, any moon at all. And he walks

on and on.

—==r Dﬁﬁ :
{”“ mfﬁdgﬁLANCE ig roaring through the nightmare’ of gnarled and (934 )

twisted Joshua trees searching for any semblance of a human form.
RID EY* S ‘inside along with the two drivers.

S DRIVER ‘
Over there !  Is that a man ?

o RIDLEY

Yer dezmn right it is !
They head off the road, tumbllng aczoss the desert toward the
dlstar; figure, walkmng in the setting sun.' _

Yeager walks with a steady pace, still carrylng hls rolle& up.“**

parachute and the helmet ln the crook of his anm...“,__

And there s some FUSIC THAT SAYS...SGME AEV...SOME THINGS...;r

’ NEVER DIE- LS

THEY ?M $AILL QUT TEE RE IN THE HIGH DESERT...HEADED szs WAY.




f_?f"” . £1953)'f o ;1; \:;..- “122” o

-ELCONT”“U?D | ST e -

: 221 4;
MOVE TX ON THE SMGK“ RZSING FROM THE CRASHED ?LANE _szowzy, slewlv:<'

g | AND SUDDENLY CUT TO:

INT - COOPER BEDROOM, VIRGINIA - DAWN. . - . . .. -_ -
TRUDY WAKING UP IN BED FROM A NIGHTMARE o -

T..e breeze is blowing the curtaing. A CLANGI&G SOJQD O S
She LOOKS OUT THE WINDOW: :

The sun's mot up yet, but the Press vehicles have already o 23

pulled up in.the darkness. CABLES ARE BEZNC LAID. .,.nnd .on
on a lawn across the way-— = -
C A STUPENDOUS AERIAL IS BEINS ERECT D——EKG&T ST ORI _GHf
CUT TO: CARD: MAY zs, 1963 -

THE ROCKET WAITING BY THE SEA.

EXT - PRESS SITE #1 - DAaWN L 'Eﬁ§§>-
.jAnd,a Walter Cronkite is there in the dawn 5. eariy ilght talklng
“to the entire world. S . S _

S c OUR CRONKXTE _ o

-astronaut Gordon Cooper has beén waitin atop
- the rocket loaded.with 200,000 pou%ds of- llquld

oxygen. What goes through a man E mlnd at a tlme
1ike this? .

_1”IKT - COWT AOL CENTRAL - SAME TIME - S (:::) =
The countdown is in progress in B.G. A LIFE SCEENCES Ehc NEtR
o nas been uoiluorﬂrg the biomedical telemetry ﬂotmces sometalﬁg E
very odd. oo :
LIFE SCIENL?S ENGINEER
1 don’“ believe this!

FvervtHing stops for a moment.
' -LIFE SCIENCES ENGINEER
very cohjective reading of *ﬂe calibrations aﬂa

D*lntﬁha indicate...The guy's stacking Zs.
(what?),..The astronaht hms gone to sleep.

U} +

CUT 70:
INFQE&%;-SMETPE '_ S o - _-_CEE}.
'Goréo ﬁe s smttlmg ‘there in the green glow of the capsule 1l¢ht '.d.:

-~ GORDO . -
ZZZZZZzzzzzZZZZZZZZZzzzzz

~ John. Cxemﬂ is Cmpcom and takes the mlcrophone hls voice carr*es
over the 510021ng spaceman R :
' CO TINUED:
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_ GLENN'S VOICE - . (cont’d)
Oh, Gordo? CGordo? We..,ah...hate to distirb R
vou, (BEuh? wuzzit?)...But we've got a Taunch

here (Huh? Oh vezh.). And there's lellons ot_j”
folks around the worid "atchlnw and.
GORDG

Hey, no sweat! Let's go!

135195 THE BLOCKHQUSE the countdown contlnues e CﬁZﬁ)

omevhere nearby, A CROUNDCREW MAN in white covérail, does some

st Tinute hav"ax;ﬂw—~ e won't see his . face. It's Gus who notices
inm, and it's Gus who would remember the Hammering Man from the old
avs &n ﬂancho s who put the pictures of the pllOtS on the wall.

E CAPSULE, CORDO WAITS. Through the window--now there's
rindow on the CQDcu?ew~ he can ‘see seaculls swzrilng (a 79
i Edwards) Coe

‘EXT - PRESS SITE #1 - SAME TIME - .
©'The PRESS.CLOSES IN. and the tremendous BLAST OFF 1§ r&flected

@"@f

in t;“_r caﬁeras A HUGE WIND SWEEPS OVER THEM.

" INT, - CONTROL CENTRAL P €11

TEN
"Off we go! —

EXT - LAUNCH ARTA - DAY

'&nd the rocket rmdes off- the pad~~And the music of the AIR FORCE HYMN
.begzns to play, at first so¥tly,_under the incredible explosion.

@. |

And then, as the rocket rises up and up, the MUSIC comes on stronger

- and ‘stronger, ungil wou can almost sing along

z¢, into: the wild blue yonder

Fiving 3igh into the skies..."

ONTAGE: EXTs - DAY o (2352)
And all éves are to the skies, and every body is watching, from the

Zolks “7ﬂ'n¢ the shores, to the wives in Trudy's backyard And the

[y

Press looks skywa:i, and Glenn and Shepaxd and Gus:
. Go, Hot Dawv Co 4
and the Friend o* Flmo es and ORphans, and The Grand Dasxgner and

Falter Cronkite.
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ny_saacecraft goes up, and up _ff{ f rs. ln tne?
1"e-voncer, and....--- :

-
. -
* "
.

e




