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TI TLE CARD... BELEM BRAZIL - JULY..

EXT. BELEM STREETS - N GHT

A taxi careens down narrow roadways at breakneck speeds.
I NT. TAXI - N GHT

In the back seat is WH TTLESLEY. Early 40's, the weck of a once
handsone man. Unshaven. Sweat stained. Rail thin. Scratches on his
arnms, a fresh scar on one cheek. As the taxi roars downhill towards
the harbor, Wiittlesley |eans over the front seat. (ltalics indicate
Portuguese to be subtitl ed)

VWHI TTLESLEY
Faster! W won't nmke it.

DRI VER
You want to die?

Whittlesley pulls out A KNIFE, puts it to the driver's jugular vein.

VH TTLESLEY
Do you?

Sweat pouring down his brow, the driver re-doubles his speed.

EXT. BELEM STREETS - N GHT



The taxi swerves around a corner, nearly crashing into a fruit cart,
flies out of sight.

EXT. HARBOR - BELEM - N GHT

Li ght rain obscures the bul ky outlines of tethered freighters. W hear
faint laughter | eavened wi th Portuguese phrases, distant Calypso nusic
fromwaterfront bars. One of the smaller boats, the SANTA LUCIA is

| oading as the TAXI fishtails to a halt.

Wiittlesley gets out, sees the boat still at dock. Hi s face floods
with relief.

VWH TTLESLEY
Thank God.

He tosses a handful of bills into the driver's lap, sprints up the
pier as the driver shouts curses after himin Portuguese. Wittlesley
shoves past the dock hands as the | ast | oad goes onto the Santa Luci a.
The boat's engines churn to life.

VH TTLESLEY
| need to speak to the captain!
Where is he?

The sailors hold Wi ttl esl ey back.

VH TTLESLEY
Get your hands off nme! I'mtrying
to save your lives, you fools!

Several crew nenbers nmurnmur the word "l oco". Hearing the commotion, a
squat man wearing a billed hat and snoking a cigar approaches. CAPTAIN
FRANCO

FRANCO
Anmeri can?

VWH TTLESLEY
Yes. Thank Christ sonebody speaks
English. 1'mDr. John Wiittl esley.

You have sone crates of m ne on
board. They were shi pped by m st ake
to the Natural Hi story Museum W
have to get themoff the boat.

FRANCO
You have |1.D.?

Whittlesley runs a trenbling hand through his hair, trying to keep
control and appear reasonabl e.



VHI TTLESLEY
No. Let ne explain. | was on an
expedition for the nuseumon the
Upper Xingu. Sonething horrible

happened. |'mthe only one who got
out alive. | lost everything, ny
I.D., everything. | have to nake

sure no one else dies. The crates,
the crates were sent out before we
knew. There's sonethi ng unspeakabl e
inside. |If your boat |eaves harbor
wth those crates on board, | can't
be responsible. M God, if they
reach New York. .

Whittlesley's fists clench spasnodically. Franco |ooks to his nen.

FRANCO
Loco.

VWH TTLESLEY
No! I'mnot crazy! As God is ny
witness, I'mtelling the truth.

Franco barks an order and several sailors grab Wiittlesley by the
arms. They start to | ead himback to shore.

VH TTLESLEY
Don't do this! You have to believe
me. Your lives are in danger.

The sailors laugh. But with an al nost super-human strength born of
desperation, Wittlesley throws themoff. He pulls out his wallet.

VWH TTLESLEY
Cash. Cash, you see? Anerican noney.

Wiittlesley throws the noney down on the deck. The breeze scatters the
bills across the bow and all the nen, including Captain Franco,
scranble for the noney, chattering in Portuguese. Wile they are
occupi ed, Wiittlesley slips by unnoticed and di sappears bel ow deck.

I NT. HOLD - SANTA LUCIA - N GHT

Whittl esl ey ducks between cages of goats, boxes of farm equi pnent, his
novenents jerky with panic. As he continues searching, the canera
noves past him into the darkness of the hold. W hear Wittlesley
munbl i ng between | ow, ragged breaths. At the back of the boat the
canmera finds..

A STACK OF CRATES... clearly | abel ed NATURAL H STORY MUSEUM Move in on
these as... The CRATES VI BRATE. The boat has started to novel!



Whittl esl ey stands bolt upright, realizing what's going on.

VWH TTLESLEY
No!

Too late. He turns to run back on deck but then stops, sniffs the air.
A | ook of desperation fills his eyes. Wth one hand he pulls out THE
KNI FE, and unexpectedly puts it to HHS OAN NECK. Better to kil

hi nsel f than face what cones next. The knife touches...

A NECKLACE of TWDO ARROWS5, one gol d, another silver.

Wiittlesley stares wi de-eyed into the bl ackness of the hold. The goats
start BLEATING in blind panic. A shaft of noonlight cones through a
porthol e as the boat turns. The noonlight falls on

THE CRATES. Whittlesley's eyes |lock onto them and he i nches towards
them drawn inexorably closer... closer...

VH TTLESLEY
No... no...

He begins nmunbling a prayer.

MOVE IN ONH S EYES... filled with dread as he falls to his knees,
staring, always staring at THE CRATES. .

EXT. DOCKS - N GHT

The crew tends to business and the Santa Lucia points out of the
har bor, di sappears into the night.

DI SSOLVE TGO
EXT. LOU SI ANNA COAST - DAY... TITLE CARD... JUNE

Squad cars roar down the back roads, sirens flashing. |In the center of
the colum is an unmarked car

I NT. UNMARKED CAR - DAY

At the wheel is a strikingly dignified and inposing black man weari ng
a sinple, old-fashioned dark suit, narrow black tie, and white shirt.
This is SPECI AL AGENT PENDERGAST, FBI

A BACH SONATA for violin and harpsichord plays on the tape deck.

Pender gast huns along as he drives. A SMALL TOAN COP rides shot gun.
The cop is intimdated both by Pendergast and the norning's events. He
sweats heavily as he brings Pendergast up to date.

SVMALL TOMN COP
One of the locals found it at dawn.
Didn't believe him'till | sawit



nmyself. Even then | didn't believe
it. Scared ny nen shitless. M too.

I nmean... hell... You could snell it a
half mle away, M. Pendergast.

PENDERGAST
(unpert ur bed)
Any of your nmen go on board?

SMALL TOMWN COP
No sir. No way. None of us wanted
to, I'"'mthe first to admt it. |
said, "Don't get within a mle of
this thing. It's way to big for us.
I"mcalling the FBI."

Pender gast nods his approval, resunes humming along with a
particularly intricate harpsichord riff. As always, the man is
unfl appabl e and totally cal mas he drives.

EXT. LOU SI ANA BEACH - DAY

The ocean is still, the air stifling and close. A hot sun beats down
on the deck of the SANTA LUCIA. The boat lists at a crazy angle where
it has been washed up on the shore. At first glance, it appears to be
deserted. A barrel rolls back and forth as the boat is rocked by each
successi ve wave. W hear sirens approaching and the phal anx of squad
cars pulls up. Joining them now are TWO AMBULANCES.

PENDERGAST gets out along with the others. Al of the cops imediately
cover their faces, gagging violently at the snell. Pendergast sniffs
once and frowns. Apart fromthis, he doesn't react.

SMALL TOMN COP
(choki ng)
Goin' up-wind if you don't m nd.

Pender gast nods. The cops all fall back in revulsion. They watch from
a safe distance as Pendergast approaches the ghost ship. H s shiny

| aced wing-tips sink in the sand. He |leans down, pulls themoff one at
atin. He balls both socks, puts themcarefully into his shoes and
proceeds barefoot towards the boat.

Using a piece of driftwod as a plank, Pendergast |eans it against the
Santa Lucia. Wth surprising agility, he leaps up the plank to the
deck. At the top he touches a rail. |It's covered in a DARK STI CKY

LI QUI D,

BLOOD. Flies buzz loudly. A LARGE MACHETE |ies abandoned in the stern.
Chairs are overturned. A DEAD GOAT, eviscerated, lies in the bow A

i feboat hangs half off the stern. Pendergast noves aft. The COPS

wat ch fromthe sand below, unwilling to get any closer. Pendergast



hears A DOOR sl anm ng open and closed. He follows the noise and
sees. ..

THE DOOR TO THE HOLD. He approaches, pushes it open and | ooks down the
stairwell. Below deck are

BODI ES. .. stacks of them They've been TORN TO SHREDS

THE CAMERA MOVES down to one particular man who is nearest the top of
the stairs. It's CAPTAIN FRANCO. His face is frozen in a how of
terror. Flies congregate in the eye sockets. Wth his foot, Pendergast
nudges the body over. The skull has been torn open.

THERE 1S NO BACK TO FRANCO S HEAD

FADE TO BLACK:

Sil ence then we begin hearing sounds of the city... horns, traffic,
construction work.

SUPER TI TLE. .. NEW YORK CI TY, FOUR MONTHS LATER as we. ..
FADE | N:

ON A NECKLACE of TWO ARROA5, one of gold, the other silver. The twn
to the one seen on Wiittlesley. Wden to...

EXT. ROOFTOP GARDEN - MARGO S NEW YORK APARTMENT - MORNI NG

And the worman wearing the necklace... MARGO GREEN. She sips her norning
cof fee as she namkes notes on several |arge FOSSILI ZED TEETH.  Her hair
is neatly conmbed. No nmake-up. She doesn't need it. She has a natural
unsel f consci ous beauty and a mnd |like a steel trap.

At Margo's elbowis a small T.V. A CNN world news report plays.
Margo's New York Tines is open to the crossword puzzle, which she's
been doing rapidly, inink. Cdearly this is a woman who |ikes order,
with a mnd that can handle nore than one thing at a tine.

An al arm on her watch beeps and she fills in the last two |ines of the
crossword puzzle, nmakes one final note on the fossil specinens, and
shuts off the T.V. She reaches for her back pack and | ooks out at
CENTRAL PARK wi th remarkably clear eyes.

EXT. CENTRAL PARK - MORNI NG

HELI COPTER SHOT. .. Swooping over the fall foliage of the Park, a riot
of color and botanical life... The canmera picks out MARGO S BI CYCLE
maki ng its way al ong the wi nding roads, dodging taxi cabs. Margo wears
jeans, a work shirt, a fine blue gabardine jacket with a rhinestone
DOUBLE HELI X PIN. On her back is a LEATHER BACK PACK whi ch hol ds her

| ap top conmputer. She energes fromthe park, catches the green |ight
and rolls up to..



EXT. MJUSEUM OF NATURAL HI STORY - DAY

As Margo arrives, the canera noves up and over the building, cones to
rest on the inposing turrets, intersecting roof lines, and Gothic
arches of the MJUSEUM OF NATURAL HI STORY. This is not an ordinary
building; it's a 19th century nonunent to science and manki nd. The
structure fills an entire city bl ock.

Happy visitors pour into the nuseum as Margo takes the inposing w de
stone steps two at a tine. W hear SCREAMS of pleasure and rel ease,
t he normal raucous noi ses of a large group of TH RD GRADE CHI LDREN.
Margo is anused to find herself surrounded by kids. Their teacher,
MRS. BEASLEY, a stern woman in glasses with a thick New York accent,
calls after themas they all head inside.

MRS. BEASLEY
Don't run, children! Stay with your

partner and do not run! [If anyone
runs they will be sent back to the
bus!

I gnoring Ms. Beasley, TW BOYS charge past Margo. HENRY and LARRY
Henry has a buzz cut; Larry has rasta dread knots. Both are 8 years
ol d, wear high top sneakers and shorts so big they graze their ankles.

MRS. BEASLEY
Henry! Larry! \Wat did | just say!
You wal k right this mnute! D d you
hear nme?!

Rel uctantly, Henry and Larry slowto a rapid race-wal k as they reach
t he huge doorway fl anked by two Northwest Coast I|ndian totem pol es.
Above the doorway WORKMEN are hangi ng a LARGE BANNER. It reads:
"SUPERSTI TION EXH BI T. .. OPENI NG OCT. 29"

I NT. MUSEUM ROTUNDA/ STAI RWELL - DAY

The school children burst into a three story space dom nated by a
life-sized statue of a HERD OF ELEPHANTS. The kids chatter with
excitement, look up in awe. Margo nods to a GUARD who smiles as she
pins on a plastic |I.D

GUARD
Morning, Dr. Geen.

MARGO
Morni ng Joe. Beautiful day.

Henry wat ches Margo pass through the turnstiles w thout paying. He
swaggers over



HENRY
You wor k here?

MARGO
Yes, | do.

HENRY
What do you do?

MARGO
(1 eans down, anused)
" man Evol utionary Biologist. Wat
do you do?

HENRY
Nothing. I'min third grade. Wat's
a revolutionary what ch'a ma'
callit?

MARGO
Evol utionary Biologist. | study how
life on earth evolved over mllions
of years.

HENRY

(brightens)
Way cool. Then you know where the
di nosaurs are.

MARGO
Fourth floor, West w ng, but stay
with your cl ass.

Ms. Beasley heads into the nuseum and Larry and Henry nmerge with the
rest of the kids. Margo turns towards the stairwell, passing...

| AN CUTHBERT... Museum Director... a pudgy man in wire rim gl asses who
dresses and thinks |like a banker. Hred for his amazing ability to
rai se noney, Cuthbert is one of a new generation of Muiseum Directors
whose focus nust al ways be on the bottom i ne.

MARGO
Hell o, lan. Everything ready for the
openi ng of the Superstition Exhibit?

CUTHBERT
I"'mon my way to get the |last piece
out of storage right now.

MARGO
I"d wish you |uck but I'm not
superstitious.



CUTHBERT
You will be after tonorrow night.

Cut hbert waves nerrily. A workman uses a LADDER in the stairwell.
Cut hbert is about to wal k under the | adder, stops and carefully wal ks
around it instead. Margo smles, goes on upstairs.

I NT. MJUSEUM BASEMENT - DAY

Cut hbert enters fromthe lower stairwell. He is nowin one of the
hundreds of areas of the nuseumthat are closed to the the general
public. He follows a |abyrinthine route down a di m passageway | i ned
with runbling steam pipes. There are storage areas on both sides

| abel ed ORNI THOLOGY, HERPI TOLOGY, CENTRAL ASI A EXPEDI TI ONS, AKELEY
EXPEDI TI ONS, WHALE BONE FOSSI LS and so on. Finally Cuthbert cones to a
door marked

"WHI TTLESLEY EXPEDI TI ONS 1978-95". Cut hbert pauses and gets out a key,
but to his surprise the door pushes open. The | ock and door knob
mechani sm are both broken off! Cuthbert frowns.

CUTHBERT
VWhat the... ?

He goes i nsi de.
I NT. VWHI TTLESLEY COLLECTI ON BASEMENT - DAY

Cut hbert flips on a light to see a tall, narrow space. Stacks of netal
shel ves reach up into the gloom Everywhere we see spears, shields,
masks, various artifacts. Ancient tribal costunes |lie shrouded in
plastic |ike corpses against the walls. And in the mddle of the
gloom sitting omnously in the light of a sole hanging bulb are...

THE WHI TTLESLEY CRATES. The sane ones | ast seen in the hold of the
ill-fated Santa Lucia. They are scattered about in disarray. One in
particul ar has been broken open, its contents spread on the fl oor.

Cut hbert nutters in surprise and di smay, kneels by the crate.

CUTHBERT
No, it can't be.

Cut hbert feels gently through the packing material, lets out a sigh of
relief as he pulls out a figurine. It is a small, beautifully carved
statue of A MONSTER crouched on all fours.

The roomfalls totally silent as Cuthbert studies THE RELIC. It's a
truly frightening piece... massive, razor sharp claws, |arge round
nostrils, enornous teeth and red rimed eyes. Suddenly Cuthbert sees a
DROP OF BLOOD on his hand! He's been CUT!

CUTHBERT



Damm.

Cut hbert rises, shakes his finger in pain. Blood drips on the floor.
He pulls out his pocket handkerchi ef and waps the wound. The
handker chi ef rapidly soaks through. Suddenly a HAND CLAMPS on

Cut hbert's shoul der! He's not alone! He lets out a YELP, al nost
dropping the Relic and spins to see...

A MUSEUM GUARD st andi ng behind him H's nanmepl ate reads... BEAUREGARD
He's a gentle young fellow with white blond hair and a rolling
sout hern accent.

CUTHBERT
Beauregard! You scared ne half to
deat h.

BEAUREGARD

I"msorry, sir. You okay?

CUTHBERT
Soneone broke into this room

BEAUREGARD
Anything mssin'?

CUTHBERT
Doesn't look like it. W' re damed
| ucky. This statue is priceless.

Cut hbert holds up the RELIC of THE MONSTER  Beauregard stares.

CUTHBERT
Mowun. A South Anmerican warrior
deity. He carries a powerful curse.
Every nmenber of the expedition that
found this statue, died.

Beaur egard sees Cuthbert's cut finger.

BEAUREGARD
Looks |like the curse is still at
wor K.

CUTHBERT
The claws are sharp... | nust have
cut nyself.

(uneasy | augh)
Better nove these crates to the
secure storage area where they'l|l be
saf e.

Beaur egard studi es the door as Cuthbert heads out with the figurine.



BEAUREGARD
Don't know if it'll do any good, M.
Cut hbert.

CUTHBERT
Wiy not ?

BEAUREGARD
No one broke into this room sir.
Soneone broke out. That | ock was
torn off fromthe inside.

Cut hbert gl ances at the evil face of Mowun, pales. As he exits, HOLD
ON BEAUREGARD, |eft alone with the crates.

I NT. PHYSI CAL ANTHROPOLOGY LAB - DAY

Huge centrifuges, hissing autoclaves, electrophoresis apparati,

gl owi ng nonitors, elaborate bl own-glass distillation colums and
titration set-ups. One of the nost advanced technical facilities of
its kind. And mxed in with all the nodern machinery are

SKELETONS OF ALL KINDS. Conplete honp sapien specinens are scattered
around the room Standing mdst all this is GREGORY KAWAKI TA, early
twenties. Kawakita makes sharp, jerky overhead novenents with his left
hand, waving sonethi ng about. He's practicing casting. W hear the
zing of a line and the whirring of the fly reel as MARGO ENTERS. A fly
whi ps out, passing right under her nose.

KAWAKI TA
Third fromthe end! Right shoul der.
Al eut, provenance unknown.

The fly zoons across the roomand lights on the shoulder of the third
skel eton fromthe end, |abeled "Al eut, provenance unknown." Margo
rolls her eyes and Kawakita smles with pride.

KAWAKI TA
If | spent half the tinme on ny
Fractal Evolution thesis that |
spend on this fly rod, I'd have ny
PhD

MARGO
(small smle)
But at what a price.

Kawakita reels in his line as Margo drops her backpack on her |arge
desk. An enornmous M CROSCOPE stands by the equally inposing conputer
topped by a tiger skull. A screen saver of an ani mated pterodactyl
pl ays. Margo unpacks boxes of fossil teeth, hits sonme keys revealing



colums of seem ngly indeci pherable chem cal equations on the conputer
screen.

MARGO
I have the species identification on
these teeth. W can extract DNA and
start running tests on the
extrapol ator program Call Dr.
Frock. He wanted a denonstration.

KAWAKI TA

Mar go, you haven't heard?
MARGO

What ?
KAWAKI TA

Frock's been fired.

Mar go strai ghtens, stunned.

MARGO
That' s i npossi bl e.
KAWAKI TA
(awkwar d)

I"'msorry to be the bearer of bad
tidings, but you know ne. Tel egraph.
Tel ephone. Tell Kawakita. | got the
definitive word from Cuthbert's
secretary. This is Dr. Frock's |ast
week.

Margo i s already out the door
| NT. CORRI DORS/ STAI RWELL - MJSEUM - DAY

Mar go charges through doubl e doors |eading into the sout hwest tower.
She half runs down an el egant, Edwardian fifth-floor corridor, her
footsteps lost in the thick carpet. At the very end is a heavy oak
door bearing a plate entwined with bronze | eaves that reads sinply
"Dr. Frock".

I NT. FROCK' S OFFI CE - DAY

Margo bursts into the unique office, which is in startling contrast to
the nmodernity of her own. Two |arge bow wi ndows | ook out over the
park. Uphol stered Victorian chairs in a leaf notif sit on needl epoint
carpets featuring large red roses. Plant speci nens and draw ngs of
flora and fauna line the walls. Cardboard boxes cover the fl oor.
Seated in a wheelchair is a white-haired man in a tweed jacket and a
loud floral tie.  asses slip down his nose.



This is DR FROCK, and he's in the m ddl e of packing. He |ooks up,
sm | es apol ogetically.

DR FROCK
Hel | o, Margo. Sorry about the ness.
MARGO
Is it true? Geg said you' d been
fired.
FROCK

Yes. Bit of a shock. But as Cuthbert
so tactfully put it, the nmuseum

needs new bl ood. And since |'ve been
here since the Mesozoic Era --

MARGO
| don't believe it.

FROCK
Now Margo, don't overreact. Cuthbert
has to cut costs sonehow. M | eaving
makes perfect sense. This isn't
exactly early retirenent. |[|'ve
overstayed the party a bit.

MARGO
W can't do without you. You' re one
of the forenpst authorities on
primtive pharmacol ogy. You're
practically an institution around
her e.

FROCK
That, apparently, is the problem
" myesterday's news. Who needs a
Curator of Plant Biology in a nuseum
with one exhibit on plants? Monsters
and di nosaurs, canni bals and shamans
are the new currency of the realm

Frock goes back to his work packing to hide his enotion and Margo
noves to his side. She pulls Frock's books back out of the box,
returns themto his desk

MARGO
"Phyl etic Transformation and the
Tertiary Fern Spike" is not going
anywhere. 1'll talk to Cuthbert and
put a stop to this right now.



She starts for the door and Frock wheels into her path. Now for the

first tine she sees what he's been carefully hiding... the deep pain in
his eyes.
FROCK
Please. Don't humliate nme further.
MARGO
Let ne help. | can take care of
everyt hi ng.
FROCK

No, Margo. This is one problemyou
can't solve. You have to stay out of

it. The fact is, | want to retire.
MARGO
How can you say that? You know it's
not true.
FROCK
Yes it is. ['mtired and |' m no

| onger needed - -

MARGO
My work on fossil intermnediates
woul d be crippled w thout you.

FROCK
Wth all due respect, dear, that's
bull. You dance rings around ne with
your new technol ogy. You've left ne
in the dust.

MARGO

(stubbornly | oyal)
Your work is highly relevant. Wat
about your display on Primtive
Phar macol ogy? Cuthbert told ne
hi nrsel f he was going to feature it
promnently in the Superstition
Exhi bi t.

FROCK
Heal i ng pl ant use anmong the Ki tribe
of Bechuanal and has been cancel | ed
to make room for Tibetan Erotic Art.

Frock reaches out and squeezes her hand gently with a | ook that says
t he discussion is over.

FROCK



Come on. 1'Il wal k you back to the
el evat or.

MARGO
"' m not giving up

FROCK
You nust.

I NT. MJUSEUM HALLWAYS - DAY

Frock rolls back dowmn the hall the way Margo just cane. Margo is
besi de him downcast. She's not used to defeat.

FROCK
This isn't a death sentence. Geg
has prom sed to teach ne fly
fishing. 1'Il garden. 1'll wite.

MARGO
You are this nuseum It won't be the
sanme w t hout you.

FROCK
Everyone needs a change of scenery.
I'"ve been rolling down these halls
for forty-odd years. That's quite
enough.

Margo gets in the elevator reluctantly. He smles and neets her eye.

FROCK
"Il see you at | unch.

He waves her off nmerrily. But once the doors close and Margo's out of
sight, Frock's smle fades and his shoul ders sag. He ducks his
wheel chair quickly into the Hall of African Mammal s.

I NT. HALL OF AFRI CAN MAMVALS - AFTERNCON

Two stories high, dark and dramatic. A very special display. D oranas
of lions, hippos, wart hogs etc. In the mddle is a large statue of a
QORI LLA beating its chest. Frock takes refuge in the darkness of the
exhibit. H's wheelchair sits in a quiet corner and we see himquickly
w pe the back of his hands across his eyes.

I NT. MOLLUSKS EXHI BI' T - DAY

Shells and sea life line the walls. A sign announces the exhibit
"Ml | usks and Qur World." The THI RD GRADE CLASS sweeps in. Larry and
Henry start to sing "Ml lusks and Qur Wirld" to the tune of "Wl cone
to Qur Wrld", the F.A O Schwartz thene song. Ms. Beasley shoots
themthe evil eye and Henry whines. ..



HENRY
Ms. Beasley, it's alnost tine to go

and we still haven't seen the
di nosaur s!
BEASLEY
If you ask ne about the dinosaurs
once nore, |I'Il strangle you both!

She starts to | ecture about horseshoe crabs in a droni ng nonot one.
Henry and Larry hang back.

LARRY
(whi spers)
Thi s room sucks.

HENRY
She's never going to take us to see
the dinosaurs. That |ady said they
were on the fourth floor.

LARRY
Let's ditch and find them oursel ves.

They dart off down a side corridor and up a wide stairs.
| NT. REPTILES AND AMPHI Bl ANS ROOM - DAY

Larry and Henry energe and wal k wi de-eyed anong the cases of |izards,
chanel eons, tortoises. H gh wndows light the room Qutside the sun is
goi ng down. A wonman pushing a child in a stroller exits and the boys
have the hall to thensel ves.

LARRY
Look at this. A Konobdo dragon.

As Larry checks out, the huge, dragon-like reptile, which has just
sunk its Jaws into a stuffed boar. Henry points to a stuffed Gecko
clinmbing vertically up the side of its case.

HENRY
Check out this one. It can walk up
wal | s.

Larry already has his eyes on the far end of the hall where tenporary
barri cades have been put up to prevent access to the next room
Painting is in progress. Scaffolding just begs to be clinbed. Henry
runs over and starts up the scaffolding. Larry hesitates.

LARRY
W' re not supposed to go back there.



HENRY
Chicken. This is a great short cut.

Henry drops on the other side of the scaffolding and Larry follows. In
a nonent both di sappear from sight.

I NT. MUSEUM HALL OF BI RDS - DAY

W ndow ess and dark. A closed display under mai ntenance. Thousands of
little stuffed birds Iine the walls fromfloor to ceiling, white
cotton poking out of sightless eyes. Henry and Larry enter and sl ow
down. Larry's getting scar ed.

LARRY
| don't want to go this way.

HENRY
Don't be a wuss. Cone on

The boys continue onward nore slowy, their footfalls echoing in the
si |l ence.

I NT. BACK HALLWAYS - DAY

The children are now far fromthe other tourists and their class.
Larry is frightened. The hall takes a sharp dog-leg, ending in a
dar kened cul -de-sac full of display cases filled with hideous carved
masks. Against the side of the chanber is a barricade of wood which

| ooks much like a wall. Henry tugs at it and the barricade noves. He
| ooks behi nd.
HENRY
Hey, there's a secret staircase back
here. Cool.

Henry di sappears behind the barricade |eaving Larry conpletely al one
in the dark roomw th the Shaman masks.

LARRY
Henry, come back

Henry doesn't respond. The lights in the cases throw strange shadows.
Larry starts to sniffle, falls to hiccuping, sits dowmm. He pulls on a
little flap of rubber that's com ng off the toe of his sneaker, al
bravado gone.

LARRY
Henry! Henry!

No answer. Larry rises and peeks behind the barricade. He sees the
circular stair. It descends into total darkness. From bel ow cones a
strange snell that nakes Larry's nose winkle.



LARRY
Henry?

No answer. Larry puts his first foot on the stair.

LARRY
Henry! Cone up! Pl ease!

Wth no other option but staying alone in the dark, Larry follows
Henry down.

I NT. SPI RAL STAI RCASE - DAY
Larry clutches the banister, whispers...

LARRY
Henry? \Were are you? Henry?

Larry takes another step. Another. And another. He stops. Below him he
hears SNUFFLI NG, rather |like a |large dog. Larry freezes, starts to
cry.

LARRY
Henry! Henry! It snells awful.
Answer ne! Are you all right?

Larry can barely see a dimhallway stretching out in two directions.
He pauses near the bottomof the stairs, eyes wi de, holding his
breath. There appears to be a darker area of SHADOW at the end of the
hall. 1t's gliding TOMRDS THEM

Suddenly sonething CLOSES on Larry's leg and he YELPS. I1t's HENRY
Henry pulls Larry the rest of the way down the stairs. They stand
al one together in the darkness. Henry hisses.

HENRY
Qui et !

LARRY
What is it?

HENRY

| don't know. But | think it's bad.

They keep their eyes |ocked on the shape at the end of the hall as

t hey back up, step by step. Mowve in as their faces suddenly TWST WTH
FEAR. THE BOYS... SCREAM BLOODY MURDER. .. The sound echoes in the

dar kness as we...

CUr 1O

I NT. MARGO S APARTMENT - NI GHT



Margo sits up in the darkness, gasping. Moonlight cuts across the bed.
It takes a nonment for her to realize that she's had a nightmare. She
reaches for her light. As she switches it on, we see a photo on her
bedside table. It shows a group on a nountain in TIBET. There are
several people with their arns slung around each other. At the end is
a younger MARGO hol di ng hands wth JOHN WH TTLESLEY. They appear to be
nore than friends.

ON MARG&O. .. she | ooks at the photo a nonent, then turns off the |ight
and |ies back, alone in her bed.

DI SSOLVE TGO
EXT. CENTRAL PARK WEST - DAY

Yell ow crine tape encircles the nuseum Dead |eaves swirl in clusters
and the sky is overcast. Overnight, fall turned to winter. The front
of the nmuseumis ringed with police cars. WMrgo rides up on her bike
and pauses, startled at the sight. W watch as she crosses, has a few
words with one of the officers who notions her to a side entrance. She
wheel s her bi ke under a stone tunnel as we pick up...

A TAXI CAB arriving at the front entrance. Qut steps SPECI AL AGENT
PENDERGAST.

I NT. LONER ROTUNDA - DAY

Margo enters. The huge hall is taken up by an enornous boat carved
fromthe trunk of a single tree. Inside it are mannequi ns of Northwest
Coast Indians. MIlling around are at |east twenty COPS. One

appr oaches.

coP
| D.

Worried, Margo hands it over.

MARGO
What's goi ng on?

CcoP
Al'l enpl oyees are to go to the I MAX
roomfor a briefing, Dr. G een.

I NT. SIDE HALL - MJSEUM - DAY

Several cops go by with tracking dogs. Margo |ooks back at the dogs,
i ncreasi ngly uneasy, al nost bunps into...

HENRY AND LARRY. Surprisingly, they are alive and well and seated with
MRS. BEASLEY outside an office. Margo exchanges a | ook with both boys,
remenbering themfromyesterday. A tentative smle starts but Henry
and Larry don't return it. Serious and chastened, they drop their



eyes. Margo continues on.

TWDO COPS stand outside the door to the rest room their backs turned
to Margo as she approaches.

COP ONE
VWhat was that? Six?

CoOP TWO
Lost count.

Margo gl ances past themto see an OLDER MAN wearing the badge of a
NI GHT WATCHMAN, | eaning over a sink. He w pes his nouth. Margo's eyes
nove down to see... THE MAN S SNEAKERS are soaked in bl ood.

I NT. HALL OF ADVANCED FOSSI L MAMVALS - DAY

More cops gat her, surrounded by skel etons of primtes... humans,
nonkeys, gorillas. It's an odd sight. They all ook up with interest
as in wal ks the inposing figure of...

SPECI AL AGENT PENDERGAST. He turns to a young eager beaver, OFFICER
BAI LEY, flashes his badge. Bailey straightens to attention.

PENDERGAST
Coul d you please take ne to the
of ficer in charge?

I NT. Cl RCULAR STAI RWELL - DAY

Pendergast follows Bailey as they descend the rickety old netal
staircase that goes into the bowels of the museum The hall bel ow t hem
Is narrowand lit by an occasional bare bulb. The stairway opens onto a
maze-li ke set of roonms in the basenent. Everything around themis
STREAKED and SPATTERED in BLOOD. There are trails of it on the floor,
the walls, the overhead |ight.

Several COPS stand guard as DETECTI VE VI NCE D AGOSTA goes over the

area. He is a round, balding, man with an unm st akabl e air of
authority. A nodern knight in shining arnor in disguise... deep

di sgui se. He has on a cheap pol yester short sleeved shirt. Hs t-shirt
is plainly visible underneath. On his worn plastic belt is a badge.

D AGOSTA
Don't touch anything until the
S.OC has finished with those
stairs. Keep everyone clear of the
perinmeter. | don't want any
contam nation. There's an incredible
amount of bl ood evi dence down here.
We need nore light. Were's the
phot ographer? Tell himto quit



eating donuts, | need him

As Pendergast enters, D Agosta | ooks up at this serious African-
Anerican in sinple black suit, white shirt and dark tie.

D AGOSTA

Who are you? The undertaker?
PENDERGAST

Speci al Agent Pendergast. FBI.
D AGOSTA

Vince D Agosta. Am 1| out?
PENDERGAST

Not at all. | think we nay be

wor ki ng on the sane case. |If so, |

coul d use your hel p.

The two nmen shake hands. They couldn't be nore different. Pendergast
Is an elegant intellectual... D Agosta a working class spark plug who
operates fromthe gut. Pendergast gestures to the formon the ground.

PENDERGAST
The body?

D AGOSTA
VWhat's left of it.

PENDERGAST
Mnd if | have a | ook?

D Agosta calls to A POLI CE PHOTOGRAPHER who cones down the staircase
carrying lights, a donut stuffed in his nouth.

D AGOSTA
We need light in here, stat.

PENDERGAST
Where's the head?

D Agosta points to a lunp the size of a bowing ball that's in the
cor ner.

D AGOSTA
Careful. That nmess on the ground is
brai ns.

PENDERGAST

Whose footprints?

D AGOSTA
Ni ght wat chman who found the body.



Sweet old man. Been tossing his
cookies for over an hour. Not a
i kely suspect.

The photographer is finally ready and he floods the dark roomwth
light. And now everyone (but not us) gets a very clear |ook at the
body.

THE PHOTOGRAPHER. .. spits out his donut. His eyes roll up and he drops
in a dead faint. Just like that. D Agosta swall ows hard.

D AGOSTA
Wof .

Pender gast | ooks down, utterly inpassive.

PENDERGAST
Yes, |1'd say we're definitely
wor ki ng on the same case.

I NT. | MAX ROOM - DAY

An old 19th century theater. Balconies. Heavy curtains. It |ooks |ike
the theater where Lincoln was shot, with the exception of the nost
recent addition, an | MAX SCREEN five stories high. The roomis filling

W th nuseum enpl oyees, all murnuring anxiously. Margo sits down next
to Frock's wheelchair. Her face is ashen.

MARGO
Dr. Frock, | just saw a man back
t here who'd been wadi ng in bl ood.

As G eg Kawakita sits in the chair next to Margo..

MARGO (CON' T)
For once I'mglad you' re runor
central. What in the world is going
on?

KAWAKI TA
Sormreone' s been nurdered. Not shot,
strangl ed or stabbed, either. Torn
limb fromlinb. There's talk of a
psychotic killer or even an ani nal

FROCK
For heaven's sake, Geg, soneone's
been killed. Look, it's Cuthbert.
Let's hear what really happened.

At this everyone falls silent and | AN CUTHBERT steps forward to
address the crowd. He appears drawn and grey.



CUTHBERT

This has been a tragic and upsetting
norning. | have terrible news for us
all. A nmenber of our security force
has been found nurdered. The police
have just infornmed ne it was Dani el
Beaur egar d.

(murmuring fills the room
Quiet. Please. Wth the help of our
head of security, M. Ippolito... the
nmuseum has been secur ed.

| PPOLITO .. rises in the back and nods to the crowd... He's an inperious
| ooki ng, ponpous man with shifty eyes. Right now he's defensive.
Overnight, his job is on the line...

CUTHBERT

The police are satisfied we're in no
danger, that we're all perfectly
safe. We've been asked to remain in
t he Gem Room and be avail able for
qguestioning for the rest of the day.
Qobviously, we will all do everything
we can to cooperate. Are there any
guesti ons?

| ppolito raises a hand.

| PPOLI TO
The party for the opening of the
Superstition Exhibit... | imgine in

the |ight of what's happened it wll
be pushed back.

CUTHBERT
No action has been taken yet. The
openi ng of the exhibit is crucial to
the financial health of this nuseum
So for now, we expect that the
Superstition Exhibit will open on
schedul e, tonorrow night.

| ppolito registers surprise. The audi ence buzzes agai n.
| NT. GEM ROOM - DAY

Margo, Dr. Frock and Greg Kawakita enter. The roomis full of
spect acul ar di spl ays of genstones of every type. G eg drapes hinself
over a grey sofa. Margo |eans on a gi ant geode.

MARGO



That Cut hbert. \What a piece of work.
Sonmeone' s dead and all he cares
about is his Superstition Exhibit.

FROCK
Cut hbert's counting on the
exhibition's success. The nuseumis
in debt. Contributions and public
fundi ng have dried up. Adm ssions no
| onger cover overhead. The last big
i nfusi on of cash we had was the King
Tut exhibit. Cuthbert was hired to

get us out of the red. If the
Superstition Exhibit isn't
lucrative, he'll have to start

auctioning off sone of these gens.

KAWAKI TA
Wth all this bad publicity, it's no
wonder he | ooks |ike that.

They gl ance over and see Cuthbert in the corner. He appears ill, is
conpul sively fingering his watch chain fromwhich hangs a RABBIT' S
FOOT. Frock goes over to speak to him followed by Margo and G eg.

FROCK
lan. Are you okay?

CUTHBERT
(shakes hi s head)
Beauregard. | can't believe it. |
may have been the last one to see
himalive. He was with ne just
yesterday, when | got out the statue

of Mowun.
MARGO
(taken aback)
Mowun.
KAWAKI TA

(sensing nore gossip)
What's that?

Margo frowns, suddenly uneasy. She and Dr. Frock exchange a | ook

MARGO
Warrior deity of the Kothoga, an
extinct South Anerican tribe. Dr.
John Wiittlesley | ed an expedition
that found the only known
representation of Mowun. The statue



is said to carry a curse.

(she |1 ooks away, quiet)
Every nmenber of Wittlesley's
expedi tion died.

CUTHBERT
| got the relic out yesterday to put
on di splay. Beauregard was there.
The crates had been broken into and
the contents were strewn about. But
nothing was mssing. It was
downright weird. W joked that it
was the curse of Mowun. |'m not
| aughi ng now.

FROCK
Come, lan. W all know you're
superstitious. But you're anobng
scientists here. W deal in facts.
That statue had nothing to do with
what happened to Beauregar d.

CUTHBERT
Al 1 know is, everyone who has cone
in contact wiwth that relic, is dead.

I NT. BUSI NESS OFFI CES - MJSEUM - DAY

D Agosta has set up a tenporary conmand post anong the antique desks
and chairs. The roomis on the ground floor with a view of the park.
Gawkers are outside looking in. D Agosta pulls the blinds in their
faces.

D AGOSTA
(nmutters)
Get alife.

Pendergast is |ooking closely at one of the |arge paintings of birds
that line the walls.

PENDERGAST
An original Roger Tory Peterson of a
Red- Breast ed Merganser. Anmazing. |
have a copy of this in ny office at

hone.

D AGOSTA
Can't really focus on birds at the
nonment, Pendergast. |'mtryin to

keep nmy breakfast down.

PENDERGAST



In this violent world, | believe the
only way to stay sane is to take
time to notice beautiful things.

D AGOSTA
| drink. After hours of course. On
duty, | snoke.
(he pulls out a fat cigar)
Do you m nd?
PENDERGAST
Not at all. | enjoy the snell of a
good ci gar.
D AGOSTA
Then you won't like this one. It's a

pi ece of shit.
He bites off the end, spits it out on the floor.

PENDERGAST
Li eut enant --

D AGOSTA
Call me Vince.

PENDERGAST
Did you read about a boat that
washed up outside of New Ol eans
about four nonths ago? Twelve bodies
on board.

D' AGOSTA
Wo didn't? Big news. Qut of Brazil,
wasn't it?

PENDERGAST
Yes. That's ny case. Now it's yours.
Al the corpses were badly nutil ated
in a very particular way.
Decapitated. Brains extracted. Linbs
torn to shreds. It |ooked like the
work of a large animal, but there
was no sign of an animal on board.

D AGOSTA
So the nethod of death is the only
connecti on?

PENDERGAST
No. There's nore. There were crates
fromthis nuseumin the hold of the



boat .
BAI LEY enters, interrupts.

BAI LEY
Uh, Vince. Sorry. This won't wait.

D AGOSTA
It better be good.

BAI LEY
There are a couple of kids who were
| ost yesterday near the site of the
murder. Cainmed they saw a nonster.
They're pretty determned to tell
you their story. You want to see
t hent?

D AGOSTA
(rolls his eyes)
No.

PENDERGAST
If you don't mnd, this could be
i mportant.

D AGOSTA
You' re ki ddi ng.

PENDERGAST
Unfortunately, no.

I NT. MJUSEUM CLASSROOM - DAY

A nodern cl assroomthat has been taken over by the police for the
pur pose of interrogation. Seated on small chairs at a plain table
are. ..

HENRY and LARRY, looking like two little boys with a story they are
desperate to share. Standing behind themis MRS. BEASLEY, starchier
than ever. D Agosta takes a chair across fromthe boys, at their eye
level. By this time of day he | ooks pretty runpled and tired.

Pender gast stands upright and unruffled in a doorway behind. This
isn't hard duty for D Agosta. He's surprisingly genial and at ease
with kids. Larry kicks his sneaker against the table leg in
excitenment. Henry tugs his t-shirt.

D AGOSTA
H . |'mLieutenant D Agosta. You can
call me Vince. This is Special Agent
Pendergast. You can call him..
(he |l ooks to Pendergast, so formal)



Henry el bows hi

Henry makes a |

shoot s Pendergast a | ook.

Speci al Agent Pender gast.

BEASLEY
This is Henry Wi ss and Larry
Bower s.

D AGOSTA
So... Tell us about this nonster.

LARRY
W were lost and trying to find a
short cut to the dino--

m hard. Larry shuts up

HENRY
W were just |ost, okay? And we went
down this curvy staircase. At the
bott om was a bi g shadow.

LARRY
Bi g as a house.

HENRY
Not that big.

LARRY
Wel | al nost. Depends which house. It
snelled like old hanmburger, and it
made this weird noise.

ow GROAL in his throat. D Agosta suppresses a snile,
But Pendergast watches the kids intently.

LARRY
And it snuffled the ground like a
dog.

HENRY
Li ke this.

He goes on hands and knees, sniffs the ground.

LARRY
It had a |l ong tongue, teeth this big
and yel | ow eyes.

HENRY
They were green eyes and they were
slit like a lizard's.

LARRY
They were yel | ow



HENRY
You' re col or blind.

BEASLEY
Boys, pl easel!
(to D Agosta)
These two get in a lot of m schief
and they tell some amazi ng whoppers.

D AGOSTA
| can see that.
HENRY
This isn't a whopper! It's the

trut h.

Pender gast now noves forward, pulls up a chair as if deeply
I nt erested.

PENDERGAST
How di d you get away?

HENRY
We ran and screaned and stuff. And
we got through a little door just in
time. There was a guard there and he
went back to check

PENDERGAST
A guard? Do you renenber his nane?
LARRY
He was weari ng one of those |I.D.
badges. Hi's nanme was Bo... sonething.
D AGOSTA
Beaur egar d?
LARRY
Yeah.
EXT. MJUSEUM - DAY
An anbul ance pulls away, lights flashing. Pendergast and D Agosta wal k
to a squad car.
D AGOSTA

|'"ve got to admt, that was a damm
sight better than "the dog ate ny
homewor k" .

PENDERGAST



How do you explain the part about
Beaur egar d?

D AGOSTA
They heard the victim s nane and
wove himinto their story. Nice
t ouch.

PENDERGAST
| believed them

D Agosta stops, stunned.

D AGOSTA
You think what we've got here is a
nonster as big as a house that

snmells... |ike hanburger?

PENDERGAST
No. | think what we've got here is a
psychotic killer w elding sone kind
of unusual weapon... who wants us to

beli eve he's a nonster.

D AGOSTA
(totally confused)
Onh.

I NT. NEWYORK CI TY MORGUE - EVEN NG

D Agosta and Pendergast thread their way down a hall
It's dark and qui et.

on gurneys.

I NT. AUTOPSY ROOM - AFTERNCON

lined with bodies
They go into the autopsy room

A |l arge gurney, currently enpty, sits |like an uninvited guest under

t he bright

doctor in her

late 50's, with intense eyes. This is DR

her are the PHOTOGRAPHER seen passing out at the nuseum
i ntern, DOCTOR GROCSS.

DR. ZI EWZI C
You're | ate, Vince.

D AGOSTA
Sorry Dr. Ziewzic. This is Specia
Agent Pendergast. Pendergast, Dr.
Ziewzic. She runs the best chop shop
in New YorKk.

PENDERGAST
W've net. The Hacksaw Murders. ' 89.

lights of the autopsy suite. Beside it is a tall, inposing

ZIEWZI C. Wth
and a young



DR ZI EWZI C
Oh yes! \Who could forget. Afterwards
you sent nme that anazing case of
Chateau Lafitte.

PENDERGAST
| hope you liked it.

DR ZI EWZI C
Lovely bouquet. After our |ast case,
Vince took me out for a draft beer.
As | recall we split the check

D AGOSTA
(grunbl es)
It's been one of those days.

DR ZI EWZI C
(she snaps her rubber gl ove)
Shall we get down to it, then?

Dr. Gross wheels the gurney over to the norgue bank and slides open a
drawer. The shape under the plastic seens too snmall to be human. To
the side of it is a large bunp, presumably the head. The two pieces of
cadaver are slid onto the gurney and wheel ed under the lights. A
stai nl ess steel bucket is placed under the gurney's outlet pipe. Dr.
Ziewzic fiddles with a m crophone hangi ng above the body, she taps it
and it gives off the proper static.

DR ZI EWZI C

(for the m crophone)
This is Dr. Matilda Zi ewzic,
assisted by Dr. Frederick G oss.
It's Cct. 28, six fifteen ppm W
are joined by Lieutenant Vincent
D Agosta of the NYPD, Special Agent
Pendergast of the FBI and a police
phot ographer. Let's see what we've
got .

They pull off the sheet and D AGOSTA swal l ows hard, closes his eyes to
keep his stomach in check. The photographer goes green, but is
determ ned not to clutch this tinme. PENDERGAST |eans closer, totally
i mpassive. He puts on a small pair of wire rimglasses, assunes an
expression nuch like a man reading a nmenu in a restaurant.

DR ZI EWZI C
Caucasi an mal e. Age about 27. Bl ond.
Hei ght well | can't give a height

because M. Beauregard has been
decapitated. The state of the body



is such that other identifying marks
are out of the question. There are
nunmer ous | acerations proceeding from
the | eft anterior pectoral downwards
t hrough the sternum and term nati ng
in the abdonen. This is a massive
wound, two feet |long and a foot

wi de. The head has suffered severe
trauma and the occipital portion of

t he cal avari um has been crushed and

renoved. It al nost | ooks I|ike...
DR. GRGCSS
(beat)
A bite.

Ziewzic turns to Pendergast.

DR ZI EWZI C
What are we tal king about here?

PENDERGAST
Soneone who makes the Hacksaw
Murderer | ook |ike Mther Teresa.

DR ZI EWZI C
Ri ght .
(back to work)
The entire brain appears to have
been extracted. My | see it,
pl ease?

Gross passes over a grey, watery nass that sits in a stainless steel
pan. Ziewzic studies Beauregard's brain, or what's left of it...

DR ZI EWZI C
Curious. There's sonething m ssing.
PENDERGAST
The thal anus and t he hypot hal anus,
per haps?
DR ZI EWZI C

(1 ooks up, surprised)
Yes. Two organs the size of a wal nut
have been renpved with what | ooks
i ke surgical precision

D AGOSTA
What happened to then?

PENDERGAST



If you don't mind a suggestion, you
mght try a saliva test.

Ziewzic, Goss and D Agosta | ook at Pendergast. The photographer is
staring at the wall, silently nouthing nultiplication tables to keep
fromwoofing all over the place.

D AGOSTA
(i ncredul ous)
Saliva test? You nean, you think
soneone ate part of the brain?

PENDERGAST
Correct.

A long nonent of silence, then... Zwi ezic uses a swab for the saliva
test, puts the result in a petrie dish.

DR ZWEZIC
kay. One saliva test. Now... let's
| ook at these |acerations. They
start wide and then converge.

D AGOSTA
Long fingernails? Scratches?

DR ZWEZI C
Too extrene. Perhaps sone kind of
weapon. |'m now probing the wound
and... there's a piece of foreign

material deep in the nuscle, | odged
on a rib. Photograph.

The phot ographer gathers his courage, steps forward with D Agosta and
Pendergast. Zwi ezic rinses the object off in a beaker of sterile
water. It turns brownish red. She holds it up. They all stare in
astoni shed silence. D Agosta swal |l ows.

D AGOSTA
Sweet Jesus.

DR. ZWEZI C
It's a claw

The phot ographer's flash goes off.

DI SSOLVE TGO
EXT. STREETS - N GHT
A bl ack and white heads uptown.

I NT. COP CAR - N GHT



Pendergast sits in silence. D Agosta is visibly disturbed.

D AGOSTA
I don't |like animals. Never have.
Dog bit ne when | was little. After
that | gave up on pets. Aninals are
irrational. Gve nme a psychotic
killer any day. |If there's one thing
t hat makes nme queasy it's being part
of a food chain. M first case as a
rookie, two brothers clinbed a fence
at the zoo. It was late August. Over
ninety. The pol ar bear was inside
his cave. Kids didn't know he was in
there. Al they saw was the pool
They got to swi nm ng and spl ashi ng.
The noi se woke up the bear. By the
time | arrived, both little boys
were in pieces. The bear was
draggi ng one kid around by the foot.

| can still hear the nother
scream ng --
PENDERGAST
This isn't an ani nal, Vince. ' ve
been on this case four nonths,
remenber? |'ve learned a few things.
D AGOSTA

You' ve been hol ding out on ne
Pendergast. You have a suspect
capabl e of this?

Pender gast | ooks over, nods quietly.

PENDERGAST
Let me tell you about it, Vince.

EXT. NATURAL H STORY MJSEUM - DUSK

The yellow crine scene tape is torn and flapping in a light rain. Most
of the enmergency vehicles have left. The police have rel eased the

enpl oyees who are now headed hone. W see Frock and Kawakita exit.

Cut hbert isn't far behind. Pendergast approaches them headed back

i nsi de.

PENDERGAST
Excuse ne. Has Dr. Green left?

KAWAKI TA
Before eight? You nust be joking.



She's in the physical anthro |ab
maki ng up for lost tine.

Pender gast nods his thanks.
I NT. MUSEUM HALL OF THE GEMS - NI GHT

The gens glow in the darkness as Pendergast passes through the now
enpty room

I NT. METEORI TE ROOM - NI GHT

Pendergast's footfalls are lost in the carpet as he goes down the far
stairs

I NT. HALLWAY - MJUSEUM - NI GHT

Pender gast goes down a |ong, dark hall alone. He arrives at a door
mar ked PHYSI CAL ANTHROPOLOGY LAB, enters.

I NT. PHYSI CAL ANTHROPOLOGY LAB - NI GHT

The skel etons throw odd shadows on the ceiling. Margo's conputer

screen glows at the end of the room casting the only light. But her
chair is enpty. The roomis quiet. Pendergast approaches slowy, |ooks
around.

PENDERGAST
Dr. Geen?

No answer. Pendergast gl ances at the conputer screen, sees graphs and
conplicated notations. He scrolls down, |leans closer. He can't figure
it out. He slides into Margo's chair, fascinated. Then...

MARGO ( OS)
You have a warrant to | ook at that?

Pender gast | eaps up. Margo has appeared in the doorway behind him a
cup of coffee in her hand.

PENDERGAST
Speci al Agent Pendergast. FBI.
Forgive ne. | guess | was snoopi ng.

VWhat is this?

MARGO
An invention of mne. It's a
conput er program designed to
descri be the characteristics of a
gi ven species froma reading of its
DNA. | call it the CGenetic Sequence
Ext r apol at or.



PENDERGAST
How does it work?

MARGO
Wth a DNA anal ysis froma fossi
you can use this programto tell the
speci es and sex of the animal,
whet her it was nocturnal, what it
ate, how it hunted, how big it

was. . .
(abrupt)

You aren't here for a | esson in DNA

PENDERGAST

No.
(a nonent)

| came to talk about Dr. John

Wi ttl esl ey.

Margo turns to put down her coffee. She takes a nonment to conpose
herself. Wen she turns back, her voice is quiet.

MARGO
Somehow, when all this happened... |
knew it would cone back to John. s

he really dead?

PENDERGAST
Maybe not .

MARGO
If he were alive he'd have cont act ed
ne.

PENDERGAST
You have tinme to tal k?

I NT. MJUSEUM HALLS - N GHT

Pender gast and Margo wal k toget her though various exhibits and halls.
They pass di oramas of ferocious wild aninmals that have been tanmed and
stuffed behind gl ass.

PENDERGAST
Dr. Wiittlesley was | ast seen in
Bel em Venezuela a week after the
rest of his expedition disappeared.
A taxi driver drove himto the
har bor where he boarded a cargo
boat. That boat washed up in ny
district. Everyone on board was
kill ed.



MARGO
And John?

PENDERGAST
Di sappeared. Hi s body wasn't anong
the victins.

MARGO
| don't understand.

PENDERGAST
The people killed were naul ed and
their brains were eaten. Just I|ike
Beauregard. One part of the brain
was extracted with surgica
preci sion. The hypot hal anus and
t hal anus to be exact.

Mar go pal es.

MARGO
John coul dn't have anything to do
with a horrible thing |like that. He
was a fine man despite his
probl ens - -

PENDERGAST
You | oved him

MARGO
(a nonent, taken aback)
Yes. Once. We net at Colunmbia. John
hel d the Cadwal ader Chair in
Statistical Pal eontol ogy when | was
a grad student there.

PENDERGAST
You were going to be married.

MARGO
How di d you know t hat ?

PENDERGAST
| ran an internet search on Dr.
Wiittlesley. Got a list of his
scholarly articles and the
engagenent announcenent in the
Tinmes. | also found a record of your
restraining order.

MARGO



That was two years ago. John was
still inlove with ne.

(she | ooks down)
He woul dn't | eave ne al one.

PENDERGAST
You were afraid of him weren't you?
MARGO
He was afraid of hinself. He tried
suicide once. He was ill. Mani ¢

depressive. He had wild enotional
hi ghs and | ows. Not a happy
affliction for a scientist. He'd
been revered in our community. By
the end he was a j oke.

PENDERGAST
Tell me about the |ast expedition.
What was he | ooking for?

MARGO
A | egendary nonster called Mowun.

PENDERGAST
A nonster?

MARGO
Yes. He devel oped his own theory
that he called the Calisto Effect.
It held that evolution wasn't always
gradual or driven by natura
sel ection. The environnment woul d
soneti mes cause sudden and grotesque
changes which could result in a
"nonster species”. It nmade no sense.
But he felt he had evidence that
Mowun was such a nonster, living in
i solation on the tepui for thousands
of years.

PENDERGAST
What happened?

MARGO
No one knows. The Kot hoga who |ive
on the tepui are canni bal s.

Margo' s voi ce catches again. Pendergast reaches for his handkerchi ef
but she shakes her head, determ ned to keep control.

MARGO



No. I'mall right. | won't let this
affect nme anynore. John woul dn't get
hel p. Hi s ego endangered the |ives
of others. His theory cane first.

PENDERGAST
VWhat if Wiittlesley arrived on the
tepui and no nonster was there? Was
he desperate enough to create one?

MARGO
I don't understand.
PENDERGAST
Sonet hi ng cane up in autopsy
tonight. |nbedded in Beauregard's
body we found a cl aw
MARGO
My God. Then it was an ani nal.
PENDERGAST
I don't think so. | think we were

meant to think it was Mown. D d
VWhittl esley's nonster have cl aws?

MARGO
| don't know. He sent back a statue
that's supposed to be an exact
representation. But |I've never seen
it. It's in the exhibit.

PENDERGAST
Wuld you mnd showng it to nme?

I NT. SUPERSTITION EXHIBIT - N GHT

This exhibit is unlike anything we've seen in the nuseum Horrifying
artifacts under single spots appear to float in a velvet blackness.
Patterns of |ight and shadow play over skel etons and voodoo dolls.
There are tonbs, a torture chanber, and endl essly curving, maze-like,
wi ndi ng hal | s.

PENDERGAST
VWhere would we find it?

MARGO
I"'mnot sure. W should split up.
You take that hall and I'll take

t hi s one.

PENDERGAST



Al right. 1'mas macho as you are.
Per haps.

Wt hout further discussion, Margo takes the right fork | eaving
Pender gast behi nd.

ON MARGO. . .

As she finds herself alone. The silence is intense. She heads slowy
into anot her |ong, dark, tunnel passing a set of Maori tattooed heads.
The eyes are stuffed with fibers, the shriveled |ips are drawn back
fromrotting teeth. Margo passes w thout a | ook

ON PENDERGAST

In another part of the exhibit, he nears a Mayan tonb. A skeleton in
the center wears a headdress and tribal robes. Gold rings encircle
bony fingers. Pendergast takes a nonment to appreciate it, heads into
the next hall.

ON MARGO

getting farther from pendergast, and ever deeper into the gloom The
wal | s around her are lined with synbols of wtchcraft. There are
shaman dancers, masks covered in grasses and shells. Fromthe New
Qui nea coast there is Kokpah, God of a secret nale society, and Zoe-
ba, an awesone mannequin in black costunme with an angry pointed mask

Finally the walls open up into another gallery. Beyond it is nore of
the shadowy hall. Margo stops and for the first tinme she wavers. This
gallery is the nost frightening yet. It features inmages of THE DEVIL
fromdifferent cultures around the worl d.

In the dimlight, Margo is dwarfed by abhorrent statues of SATAN,
TORNARSUK (the Eskinmo evil spirit), INCUBI fromlndia, Tibet, New
Quinea etc. And there in the center of the gallery sitting on an altar
and lit by a spot, is a small figurine. Margo is instantly drawn to
it. As she gets close enough she sees the label in Gothic letters.

VBWUN

Savage God of the Kothoga, also
known as "HE WHO WALKS ON ALL
FOURS" .

The statue is terrifyingly life-like. Mrgo stares at The Beast. Mowun
is covered in scales and stiff hair, with glittering green eyes and
crude, reptilian features. The figure is hunched over in a threatening
crouch. It's long forearns trail to the ground ending in THREE LARGE
CLAVE!

ON MARGO. .. she starts, then renenbers Pendergast.



MARGO
M. Pendergast! | found it.

No answer. She turns, tries again, |ouder.

MARGO
Pendergast! Over here --

Her voice catches as she stops and sniffs the air. A STENCH rolls over
her. She covers her face, backs up, hol ding her breath.

MARGO
VWhat the. ..

She steps directly into a nasty statue of the Tibetan lord of the

Dead. Margo starts, steadies the statue. The roomis silent once nore.
But then, unm stakably... she hears it. An odd rustling sound. Sl ow
Del i berate. Maddeningly soft on the thick carpet. And another wave of
THE SMELL. WMargo |ooks in the direction she cane, down the |ong dark
hall. Her voice cones out a bit frightened as she calls...

MARGO
Pender gast ?
(no answer)
Who's there?

But now she freezes. At last she's truly scared. A shadow, bl ack
agai nst black, is gliding stealthily towards her, noving over the
di spl ay cases and grinning artifacts!

Margo stands stock still, her eyes on the shadow. She lets out a smal

gasp of shock. She can't believe her eyes. It defies reason. Slowy,
she backs up. She slips quietly through the exhibit and out the other

side. In the next roomshe pauses again, listens... now hearing a

di stinctly animal, SNUFFLI NG SOUND!

Sonet hing large is TRACKING HERI There's no doubt.

Overcome by a blind panic, Margo turns and runs. She passes through a
di spl ay on nythical creatures, disappears down another w nding dark
hal I .

Behi nd her cones...

THE POUNDI NG OF SOVETHI NG | N A HEAVY, LOPING RUN'  Whatever it is, it's

charging after her! She turns another corner. And another, tearing as

fast as she can! But now the walls up ahead are narrowi ng, leading to
a DEAD END!

Margo sl ams up against a | ocked door with a wi ndow of glass. The hal
features displays of terrifying totempoles. All around the ghoulish
carved faces seemto | eap out! She pounds on the door but it's



usel ess. She's trapped. And the thing is com ng behind her! It's just
around the last bend when it stops! Silence again envelops her. She's
afraid to turn. She can hear HEAVY BREATHI NG and sonething |ike a | ow

growm! Reflected in the glass of the door in front of her is the |ong
dark hall. Margo starts as a face appears |IN THE REFLECTI ON. .
The image is wavering and unclear. |It's a large, hul king form behind

her! TWO GLON NG SLIT GREEN EYES in the dark! Margo SCREAMS as the
thing leaps forward, hitting one of the totem poles. Margo sinks to
the ground, unconscious. At |ast we hear Pendergast calling as

dar kness falls.

PENDERGAST
Dr. Geen! Dr. Geen!
DI SSOLVE TGO
I NT. SUPERSTI TION EXH BI T - N GHT
ON MARGO... lying on the carpet. There's a |large, nasty bunp on her

forehead. The totempole is on the floor beside her. Leaning over her
I S PENDERGAST. Margo starts to sit up. Pendergast gently restrains
her .

PENDERGAST
What happened?

MARGO
| don't know.

PENDERGAST
| heard you calling and | ran after
you, but you kept disappearing and I
couldn't keep up.

MARGO
(she touches her forehead)
You were behind nme? Running after
me?

Pendergast nods. As Margo rises he tries to help her but she waves him
of f, collecting her thoughts.

MARGO
It's okay, I'mall right. | renenber
now... It was an animal. Sonething
large! | could snell it. It was
hunting nme. | saw two green eyes in
t he dark.

PENDERGAST

Where did you see it?



MARGO
Behi nd ne. Over there.

Margo turns and points behind her to...

A | arge NORTHWEST COAST | NDI AN MASK. It's carved out of wood in a
horrible grimce, inset with two gl om ng green eyes. Pendergast sees
it too, says not hing.

MARGO
That's not what | saw
PENDERGAST
All right. |If you' re positive.
She | eans against the wall, touches her forehead, panic overcom ng her

agai n.

MARGO (CON' T)
I can't think straight at the

monment. | know how crazy this seens.
Pl ease, M. Pendergast, | need sone
fresh air. Could you get ne out of
her e?

EXT. ROTUNDA FRONT ENTRY - EXH BI'T - N GHT

THREE COPS including MCNITT, RODRI GUEZ and ROCERS prepare to enter the
exhibit. Al are arned. Margo watches as Pendergast gives them
instruction. She appears rattled and confused.

PENDERGAST
Stay in formation together. Take it
room by room Check for footprints,

any signs of disturbance. If you see
or hear anything the |east bit
suspi cious, | want to know.

He points to DOYLE, an ol der red-haired cop who takes up a post
outside the exhibit. Pendergast hands Doyl e his wal kie talkie.

PENDERGAST
Bailey's going to be in the guard
house outside. Oficer Van Dorn is
right down that hall. Wen McNitt's
done, he'll relieve you

Doyl e nods. Pendergast and Margo wal k out.
EXT. MJUSEUM - NI GHT

Margo and Pendergast exit. The cold air is |ike a slap in the face.



PENDERGAST
Dr. Green..

MARGO
| didn't imagine it. | know what |
saw. Are you sure there are enough
men in there?

PENDERGAST
They're all heavily armnmed.
MARGO
(stops)
All right. This is hard for ne. [|I'm
a scientist. | like order and | ogic.

Sonetines too nuch. There's got to
be an explanation. There can't be an
animal in there. But | saw
sonet hi ng

PENDERGAST
VWhat was it?

MARGO
| don't know.
(she has a thought)
M. Pendergast. Do ne a favor. GCet
nme a DNA readout on that claw

DI SSOLVE TGO
EXT. MJSEUM - NI GHT
Al is quiet.
I NT. MUSEUM FRONT - EXH BI T FRONT DOOR - N GHT

The doors to the exhibit are closed. Doyle |ooks at his watch,

inmpatient. It's alnost eleven now He pulls out his wal kie talKkie.
DOYLE
Bail ey? Doyle here. |'mstill

wai ting outside the exhibit. Were
the hell is McNitt?

BAI LEY
Shoul d be there any mnute. They
came out a side door a while ago.
Said the exhibit's clear. MNtt's
headed back to spell you.

DOYLE



"' mon double over-tine, nan.

BAI LEY
I know. You can go honme if you want
to. I'll cone relieve you nyself.

Doyl e shuts off his walkie talkie, frows. He fidgets, |ooks at his
wat ch once nore.

DOYLE
VWhat the hell.

He turns, takes off the walkie talkie and | eaves it, but then he hears
sonet hing, stops. It's a |ow SCUFFLI NG frominside the exhibit, com ng
from behind the closed doors. Doyle freezes, turns.

DOYLE
MENItt?

No answer. Doyle pauses. H's hand goes to his gun for reassurance as
he hears a footstep and a nmuffled thunp. He noves to the door of the
exhi bit, opens it and takes a step inside.

DOYLE
MNitt? Cut the crap. | knowit's
you. You're not scaring nme. Cone on

Silence nmeets him The shadows of the exhibit |oom Doyle takes one
nore step inside, scanning the darkness with his gun. Does he hear
BREATHI NG? He freezes. Yes, he does. The hair on his neck rises and he
| oses the spit in his nouth. He takes a step backwards, but he's half

a second too late. The door SLAMS BEH ND H M and a HUGE DARK FORM

LEAPS OUT!

I NT. EXH BI' T ENTRANCE - N GHT

Oficer MCNITT enters froma side corridor, zipping up his fly. The
hall is still. MNtt checks his watch, sees Doyle's wal kie tal kie and
turns it on.

MCNI TT
McNitt here. |'moutside the
exhibit. Al's quiet. But |I don't
see Doyl e.

BAI LEY (OS)

He called a m nute ago | ooking for
you. He starts vacation tonorrow and
he wanted out. | said you were on
the way. He could split.

MCNI TT



Wel | he's gone.

BAI LEY (OS)
Any sign of a green-eyed nonster?

MCNI TT
(chuckl es)
Nope.

McNitt shuts off the walkie talkie, settles at his post.
I NT. SUPERSTITION EXHIBIT - N GHT

In the bl ackness a | arge shape is MOVING QU ETLY, dragging it's prey
across the floor. W nove in on the lifeless formof DOYLE. His face
isrigidwith terror, his eyes frozen, open wide. The last thing we
hear as the hul king form heads back into the darkness, is the SNAPPI NG
of Doyl e's skull.

DI SSOLVE TO

EXT. MJUSEUM - DAY

Si gns announce that the Superstition Exhibit opens tonight. The nuseum
is back in business, but not nmany people are going in. A crowd |ingers
at the margins, pointing at the building. Several hold a copy of the
POST with a graphic photo of the bloody floor by the circular stair.

| NT. CUTHBERT' S OFFI CE - DAY

Cut hbert stands by the wi ndow of his palatial office, |ooking out at
the scene below. His face is pinched with worry. Slunped in a chair is
Li eut enant D Agosta. Pendergast surveys sonme paintings on the wall.

PENDERGAST
| had no idea the Museum had a
conpl ete collection of Piranesi's
Forum sket ches.

CUTHBERT
If you like them they're for sale.
Anot her day |i ke yesterday and hal f
the collection will be on the bl ock.

PENDERGAST
|'ve read about the Museunis
financial troubles.

CUTHBERT
W' ve been operating in the red for
years. That was the whol e idea
behi nd the Superstition Exhibit. It
was designed to pull people in.



W' ve spent every penny we have on
advance publicity, betting
everything on the opening's success.
If we postpone at the last mnute...

No. | don't want to think about
t hat .
D AGOSTA
(chews on his toothpick, mld)
W all |ove the nuseum | cone here

nmyself with ny kids. W're trying to
work with you.

CUTHBERT
| appreciate that.

PENDERGAST
If the party goes forward, and
that's a bigif... |I've arranged for

a large police presence.

CUTHBERT

Do they have to wear unifornms?
PENDERGAST

Yes.
CUTHBERT

| don't want to scare people.

PENDERGAST
| understand. But M. Cuthbert,
we' ve got bigger problens. Depending
on what we find today, we may have
to shut you down.

Cut hbert | ooks grim
I NT. PHYSI CAL ANTHROPOLOGY LAB - DAY

D Agosta exam nes the huge centrifuges, autoclaves, electrophoresis
apparati, monitors, conmputers etc. as Margo and Greg Kawakita | ook at
t he cl aw.

KAWAKI TA
What do you meke of it, Margo?

MARGO
It's not manmalian, that's for sure.
Il think it's reptilian.

PENDERGAST



That would jive with what we got
fromthe prelimnary DNA read-out.
Here, have a | ook.

He hands them a conputer read-out. Margo checks it quickly as Kawakita
| ooks on.

MARGO
According to this, twenty-five
percent of the claw DNA is
unidentifiable, about a third is
hono sapien, and the rest is
Hem dact yl us Turci cus.

D AGOSTA
(1 ooks over)
What's that?

Margo pulls off her gl asses.

MARGO
Tur ki sh Gecko, | believe. A lizard.

KAWAKI TA
Li zard DNA and human DNA on the sane
strand? Inpossible. The sanple nust
be cont am nat ed.

MARGO
There's another possibility. A lot
of repeated base pairs could suggest
a high level of genetic damage.

PENDERGAST
Geneti c damage?

MARGO
When DNA is defective, it often
uncontroll ably replicates |ong
repeati ng sequences of the sane base
pair. Viruses can damage DNA. So can
radi ation, certain chemcals. Even
cancer. Let's let the GS E sort it

out. | have to get started. This
will take several hours.
PENDERGAST

We need soneone to take us to the
secure storage area.

KAWAKI TA
Try Dr. Frock. He's the curator of



Plant Biology. Al the curators
have keys. And he knows every inch
of this museum The rest of us still
get | ost.

I NT. MJSEUM HALLWAY AREA - DAY

Pendergast, D Agosta and Dr. Frock get off are in an older, plain
corridor with a long row of |ocked heavy steel doors. The doors are
nunbered up to eight, then the corridor turns.

As the three go forward, the creaking of the wheel chair echoes faintly
in the hall.

PENDERGAST
Thank you for taking the time to
help us with this, Dr. Frock

FROCK
Happy to be useful. [It's rare enough
t hese days. According to security,
Beauregard put the Wiittlesley
crates in storage area 1012.

PENDERGAST

How many storage areas are there?
FROCK

They fill seven floors. W have the

| argest collection of manmal s and

di nosaurs in the world. Just to give
you an idea, there are nore than
three mllion insects specinmens. Not
to nmention anphi bians, reptiles,

bi rds, anthropol ogical artifacts,
neteorites, mnerals and gens. Only
about five percent of the nuseum
collection is actually on display.

D AGOSTA
This place is a nmaze.

FROCK
I"'mone of the few who know every
inch it, now that John is gone.

PENDERGAST
(1 ooks over)
Do you nmean Dr. Wittl esley?

FROCK
Yes. John made quite a study of the



whol e nuseum He had a copy of ny
origi nal plans.

Frock heads through a doubl e door that |eads to a FREI GHT ELEVATOR
that's as big as a small room The operator, KARL has it decorated
with a table, chair, and Pl CTURES.

MARGO
Csteo prep, Karl.

The doors creak closed. They are now inside...
I NT. FREI GHT ELEVATOR - DAY

Headed down. D Agosta chews on a toothpick, stares at Karl's hone-nmde
picture show. The photos have all been cut from nature nagazi nes. They
are of ANIMALS MATING i n extrene positions and undreaned of ways.

D Agosta turns to Pendergast, dead pan.

D AGOSTA
My kind of art.

Karl, who is sixty and wears a red toupee, |eers.

KARL
They keep ne conpany. Gets kinda
| onely soneti nes.

D AGOSTA
My favorite is the two canels.
KARL
Really? |I'mpartial to the skunks.
Finally the doors open and they exit to a hail, enter another set of

doors. Now they are in
| NT. OSTEOLOG CAL PREPARATI ON AREA - DAY

It looks nore |like a bizarre industrial kitchen than anything el se.

Deep stainless steel tanks line one wall. On the ceiling near the
t anks hang massive pulleys and grappling hooks for the |arger
carcasses. In a far corner of the workshop is a stainless-steel gurney

bearing a DEAD GORILLA. A pink faced eighty year old man is working on
the carcass with sharp tools. This is DON OSTERBAAN.

FROCK
Did you ever wonder where we get al
our skeletons? This is the
| aborat ory where ani mal carcasses
are reduced to bones.
(to Osterbaan)
What ' s cooki ng today, Don?



DON
Zebr a.

Frock |l ooks into a |arge maceration tank with Pendergast and D Agosta.
A zebra carcass can be seen under the nuddy surface, its flesh and
soft tissues falling off.

D AGOSTA
Man, that's ripe.

Frock now opens the door on a hum d cl oset adjacent to the main room
I nside on a stainless steel table lies the corpse of a fox. It's
crawling with BLACK BEETLES whi ch are devouring it. D Agosta and
Pendergast watch the grizzly scene, properly inpressed.

FROCK
Dernmestid beetles. The second net hod
of preparing a skeleton, used in
Nat ural Hi story Museuns worl d wi de.
Bugs are clean and highly efficient.
They' Il polish that fox off in no
time.

As Don casually peels back the gorilla' s whole face exposing the
skul I ...

OSTERBAAN
Want to have a look at a gorilla
brain? Got one right here.

FROCK
Thanks Don. W're in a hurry. Sone
ot her tinme.

I NT. HALLWAY - DAY

More rows of stainless steel doors under hissing steam pipes. The
light is dimhere, and several bul bs are burned out. But the nunbers
on the storage roons are nuch higher now The three nen cone out of
the darkness. Frock rounds a last corner and wheels to a stop.

FROCK
This should be it. Can you read the
nunber ?

Pender gast reaches up above them and TAPS THE LI GAT BULB. It conmes on
and they all see the heavy steel door of the storage area. D Agosta's
jaw drops and his toothpick falls out. The door has been scored from
top to bottom by I ong, vicious, CLAWS

D AGOSTA



Hol'y shit.

Frock stares in amazenent, shaken. He runs a finger down the deep
ruts.

FROCK
Sonmething tried to get into this
room

PENDERGAST
And failed. These doors are solid
st eel .

FROCK

Thi s neans there nust be an ani nal
| oose in the nmuseun

PENDERGAST
| wouldn't be so sure.

Pender gast takes Frock's keys and opens the door. |t sw ngs w de on
oi l ed hinges. D Agosta turns on a |ight.

I NT. STORAGE ROOM - N GHT

They all enter. Nothing has been disturbed. The crates sit in the
m ddl e of the small room untouched. Pendergast kneels by the only one
that' s been opened.

PENDERGAST
This nmust be the one that held the
statue. Let's see what else is
i nsi de.

Pender gast renoves the Iid and hands it to D Agosta, pulls out a BLOW
DART GUN, SEED PODS, a CARVED STONE. D Agosta takes the lid and turns
it.

D AGOSTA
The lid of this crate is scratched
with claw marks, just |ike the door.

As D Agosta studies the lid, a brittle, water damaged envel ope sli ps
out. D Agosta picks it up. The envel ope bears an inprint of TWO
ARROWNS5, one silver overlaid with another of GOLD.

D AGOSTA
Look. It's sonme kind of letter.

FROCK
(excited)
May | see that?



D Agosta hands the letter to Frock.

FROCK
It's fromJohn. Those two arrows
were his insignia. It's addressed to

Louis Mriarty, a patron who
financed his expeditions.

PENDERGAST
Read it out | oud.

FROCK

"Dear Louis,

Tonorrow we go to the south
end of the tepui where we'll be in
t he greatest danger, so |'m sending
Carlos back with the crates. You
al ways believed in ne, Louis, even
in the darkest days. So it gives ne
great pleasure to tell you your
faith has been rewarded. W' ve nade
an incredible find. | enclose a
representation of Mowun. Note the
exaggerated claws, the reptilian
attri butes, the hints of bipedalia.
It's beyond belief, but this statue
is accurate. | know because |'ve
seen the beast."

Frock stops, |ooks up at D Agosta and Pendergast. His face fl ushes
with the thrill.

FROCK
Did you hear that? M God. He says
that Mowun is real!

D AGOSTA
(snorts)
Pardon my French, but bull shit.

FROCK
This on top of the scratches... isn't
it proof!

PENDERGAST

I think the scratches were put there
to scare us. Perhaps even lead us to
this note.

Pender gast | ooks out to the dark corridors.

PENDERGAST



You said John Whittlesl ey nade a
study of your Dblueprints of the
museum

FROCK
Yes.

PENDERGAST
Are there any hidden roons or
staircases? Pl aces where soneone
coul d hi de?

FROCK
Not really. Just the sub-basenent.

D Agosta and Pender gast exchange a | ook.

PENDERGAST
VWhere is that?
FROCK
| don't know. It was wall ed over. No

one's been down there in years.

PENDERGAST
You said you had plans of the
museum Could we see them please?

EXT. MJUSEUM SI DE DOOR - DAY

A series of boxes |abeled "PROFESSOR FROCK" sit on the | oadi ng dock.

smal | noving van, partially |oaded with the contents of Frock's
office, sits waiting. Frock delves through one of the boxes while
Pender gast and D Agosta | ook on.

FROCK
| know they're here somewhere. It's
a good thing we caught the novers in
time. They're nineteen century
bl ueprints from when the nuseum was
built. | remenber the sub-basenent
was bel ow t he regul ar basenent,
linked to the city sewer. | only
know about it because it flooded al
the way up to the nuseum during the
hurricane of "49. | lost so nmany
preci ous books.

Frock continues to unl oad boxes, scattering things right and |eft.
It's the nost amazi ng assortnent of paraphernalia. A collection of

wi | df l owers, soil sanples, a stuffed owl. Finally he pulls out sone

very old blueprints and flashes a triunphant smle.

A



FROCK
Eureka. Wio says it doesn't pay to
be a pack rat? Now please be carefu
wWith these. Wen you' re done, 1'd
i ke them back.

I NT. HALL OF THE AFRI CAN MAMMVALS - DAY

Visitors scatter as Pendergast enters with D Agosta, TWO DEPUTIES, a
dog handl er, JONATHAN HAMM and Jonat han's pair of HUGE BLOODHOUNDS
The deputies are arned with |arge shotguns. Pendergast scans the

bl ueprints as they wal k.

D AGOSTA
How big is the sub-basenent?

PENDERGAST
Apparently it's huge.

D AGOSTA
| think I should cone with you.

PENDERGAST
We haven't got time. You have to
nmeet with nmuseum security so we can
make a deci si on about tonight.

I NT. MJUSEUM - STAI RCASE - DAY

Pender gast, Jonathan, his dogs and the deputies nake their way down an
i ndustrial set of stairs into the basenent.

| NT. BASEMENT CORRI DOR - DAY

In a nonment they arrive at the site of Beauregard's nurder. The area
at the bottomof the spiral stairway is still littered with chalk,
crime tape, spray paint and the remains of scores of people tranping
I n and out.

PENDERGAST
These plans indicate there's a
wal | ed over entrance to the sub-
basenent right around here.

They nove carefully down the dark corridor which we renmenber fromthe
time we last saw it with Henry and Larry. Unknown to Jonathan or
Pender gast, the dogs are wal king directly towards the spot where the
boys faced the nonster.

JONATHAN
The dogs are picking up sonething,
M. Pendergast.



The dogs start barking in animtion, sniffing the wall. Pendergast
studies the blueprints with a flashlight, noves to the spot. There's
nothing to be seen. He shines his flashlight over the water-stained,
uneven stucco between two steel beans. The dogs sniff furiously at the
poi nt where the wall neets the floor. Pendergast noves his fingers to
the joint between the stucco and the beam shoves hard. The wall
pushes back. [It's a door!

I NT. STAI RAELL - SUB- BASEMENT - DAY

They enter a dank stairwell with brick stairs. Water drips on the
wal | s.

DEPUTY ONE
VWhat is this? A dungeon?

Jonat han | ooks uneasy, double waps the dogs' |eashes around his

bl ack- gl oved hands. The two deputies renove their 12 gauges fromtheir
shoul ders. Then they all follow the animals, descend down the inky
stairwel|.

I NT. SECURI TY COVMAND CENTER - MJSEUM - DAY

The place | ooks |like the control roomof a nuclear power plant. Two
SECURI TY GUARDS nonitor a battery of closed-circuit screens. D Agosta
IS now acconpani ed by the ponpous head of security, IPPOLITO Cearly
I ppolito feels D Agosta is pissing on his territory and he's trying to
assert control.

| PPOLI TO
Thi s huge police presence tonight
isn't necessary, Lieutenant. You'l
just scare people off. | can handle
the security behind scenes with this
system It's state of the art.

D AGOSTA
The cops are non-negoti abl e,
| ppolito. Wiy don't you just tell ne
how t hi s space station works.

| PPOLI TO
It's fool proof, basically. |
desi gned this whole thing nyself.
Every val uabl e object in the Museum
carries a small electronic chip. |If
anyt hing's noved so nuch as an inch,
we get an al arm pi npointing the
exact | ocation of the attenpted
theft.



D AGOSTA
That's great if you're stopping a
burglar. Not our goal here. Are
t here notion detectors?

| PPOLI TO
In every exhibition room The
museum s divided into five cells.
The reception and exhibit are in
cell five. W could armthe npotion
detectors in cells one to four, then
seal the perineter with our fire
doors.

D AGOSTA
That woul d | eave one exit for
hundreds of people. You' d be
violating every fire regulation on
t he books. W' || guard the perineter
with my nmen and engage the notion
detectors in the other cells. One
nore question. | see a big hole. |If
this entire thing is run by
conmput er, what happens if the power
fails?

| PPOLI TO
(snorts)
You don't know nuch about conputers,
Li eutenant. There are safeguards
built in. W have back-up systens
wi th redundanci es. There's no way
t hese conputers can fail

I NT. PHYSI CAL ANTHRO LAB - DAY
Mar go, Kawakita and Frock are studying the contents of the crate.

FROCK
| can't help thinking there's
sonet hi ng that Pender gast
over|l ooked. |If the scratches were
made by what ever killed Beauregard,
it wants sonething that's in here.

MARGO
A blow dart. Seed pods. A plant
press. Pretty uninpressive stuff.

FROCK
Let nme see the plant press.



Frock opens the plant press and sees a specinen inside.

MARGO
VWhat is it?

FROCK

I"'mnot sure. As you know, the

Kot hoga |ived outside civilization
on the tepui for thousands of years.
Species flourished in isolation when
man and pol | ution rendered them
extinct. This could be one of the

| ast remai ni ng sanpl es of an unknown

pl ant .

MARGO
VWhatever it is, it nust be conmon on
the tepui. John used it as packing
mat eri al .

FROCK
You're right.

Kawakita lifts out a bit of the fibers, as does Frock.

FROCK
They' re curiously fleshy.

KAWAKI TA
And they snell delicious.

Kawaki t a TAKES a NI BBLE.

KAVWAKI TA
Taste great.

FROCK
| wouldn't put that in your nouth
until we do a chem cal anal ysis,
G eg.

KAWAKI TA
| can handle that for you while
we're waiting on the GS. E

Kawakita rises and exits with sone of the plant.

MARGO
What about those seed pods? Are they
fromthe same plant?

Frock takes a nmonent to study them | ooks up.



FROCK
Margo, these aren't seed pods.

MARGO
What are they?

FROCK
They' re eggs.

| NT. SUB- BASEMENT - DAY

Bl ack as night. The only light cones fromthe nen's flashlights.
They're at a crossroads. Crooked corridors, with arched ceilings
barely the height of a man stretch in several directions. Jonathan is
crouched down, resting with the panting dogs. The deputies are having
a snoke. They all | ook both uneasy and exhausted except for
Pendergast. He stares at the blueprints.

PENDERGAST
Hard to read in this light. The ink
is so faded.

JONATHAN
The dogs have | ost the scent, M.
Pendergast. Maybe we shoul d head

back.

PENDERGAST
Not yet. Let's try the fork to the
left.

The nen reluctantly shoul der their shotguns and push on. The hounds
wal k ahead, carelessly nosing the ground. The flashlight beans
i1lumnate |ime-encrusted, cave-like walls.

DEPUTY TWO
Thi s place gives ne the creeps.

At this the dogs begin to WHINE. The HAIR on their backs rises in a
ridge. Pendergast turns as a BREEZE stirs his clothes.

JONATHAN

They' ve got sonet hi ng.
PENDERGAST

Keep the light up. | can't see.

The dogs strain and pull forward, sniffing the air ahead. The deputies
raise up their shotguns as they all nove deeper into the darkness. The
flashlight beans streak crazily in all directions, barely penetrating
the gloom Suddenly the dogs break into a terrifying BAYI NG which
bounces off the walls.



PENDERGAST
Shut t hem up!

JONATHAN
Heel Argo! Hobbes! Heel!

The dogs drag Jonathan forward, paying no attention, foam ng at the
nmout h. Jonathan is now frightened.

JONATHAN
They' re going crazy! | need hel p!

Too late. As Jonathan tries to grab the collars, one of the dogs LEAPS
forward, and the | eash slips through Jonathan's hands.

JONATHAN
He's | oose! Argo!

Argo BOLTS into the darkness. The nmen start after the dog, follow ng
the frantic barking which echoes farther and farther in the distance.
Pendergast is in the |ead. Suddenly he throws out his arms, halts.

PENDERGAST
St op!

JONATHAN
Holy nother, what is that?

A goatish odor envel ops them all

DEPUTY ONE

Snmel |l s God-awful. Like rotten neat.
JONATHAN

Argo! Cone!
PENDERGAST

Qui et !

A SCUFFLI NG sound of claws dragging on brick is heard foll owed by a
ROAR. The nen all freeze. The other dog |eaps and twists with
excitement. In the confusion it also breaks free! It tears after the
first dog, disappearing into the darkness. Now Jonathan is w | d-eyed.

JONATHAN
No! Hobbes!

The deputies are terrified, retreat. The darkness is stifling,
cl austrophobic. The flashlights are snall help. Pendergast al one
remains dead calm His voice is cool and commandi ng.

PENDERGAST



Forget the dogs. You two, get back
here. Don't point that gun at ne.

The deputies regain control and foll ow Pendergast's orders. They fal
Into position, punp their shotguns and aimthem down the hall. 1In the
echoi ng darkness ahead of them the barking falters and stops.

There is a nonent of silence, then a terrible, unearthly SHRIEK.  The
deputies quail, frozen in their tracks. Jonathan |eaps forward.

JONATHAN
Argo! Hobbes!

PENDERGAST
Get back! Now

At that nonment a SHAPE hurtles at them fromthe darkness! The nen YELL
in terror. There are two stunning BLASTS fromthe shotguns, two
FLASHES of |ight acconpani ed by a deafening roar. The runbl e echoes
and dies and there's an intense silence, followed by a sob.

JONATHAN
You shot ny dog!

Hobbes lies five feet fromthem a black shadow of death. Jonathan
kneels by the dog, tears in his eyes. Down the animals side is a GASH

JONATHAN
My dog. ..
DEPUTY ONE
(stamrers)

He was comng right at ne...

In the distance they can hear a terrified how. It's the second dog,
hurt or frightened. 1It's a pitiful sound.
DEPUTY TWOD
Let's get out of herel
JONATHAN
"' mnot going anywhere! Not w thout

ny dog!

Pender gast grabs at Jonathan who slips fromhis grasp. Jonathan inches
back down the hallway calling desperately.

JONATHAN
Hobbes!

DEPUTY ONE
Get back!



Jonat han shakes his head no.

JONATHAN
There's sonething out there! Let's
go get it now That's why we cane
down here, isn't it?

PENDERGAST
(to the deputies)
He's right. Follow ne.

But the two deputies are terrified. They cling to the wall, inching
backwar ds, sheer horror in their eyes.

DEPUTY ONE
No way. | say we get help. A lot
nore guns.

PENDERGAST
|"mordering you! Cover ne!

DEPUTY TWO
We' || cover you from here!

Jonathan is disappearing in front of them Pendergast has no choice.
G imfaced, he pulls his Colt .45 Anaconda from a shoul der har ness.
It's a narrow and evil -1 ooking gun. From a pocket cones a handful of
255 grain wadcutter and 147 grain FMJ flatnose anmunition. He | oads
up, goes after Jonathan, who's no longer in sight. Pendergast passes
down a |l ong, sloping hallway into cavernous bl ackness ahead. At the
bott om Pendergast stops. He has to stoop down as he goes through an
archway and into...

A VAST ARCHI NG ROOM . .

A dark stream of water runs between concrete walls with tunnels going
off fromall sides. It appears to be part of the sewer system The dog
cowers in a corner. Jonathan noves to his side.

JONATHAN
Look. It's Hobbes! He's all right.

PENDERGAST
Come on. Let's get back to the
others. W can't | eave them al one.

JONATHAN
It's alright. 1 can tell by the way
the dog's acting that whatever was
out there is gone. Wat is this
pl ace?



PENDERGAST
Not on the map. Looks like it
connects with the city sewer.

Pendergast calls back down the tunnel for the deputies.

PENDERGAST
We' re com ng back

The words go unanswered. Fromthe hall cones a |loud REPORT. It's the
shot guns, bl asting desperately. Sonmething flies up all around them as
t he sound echoes. BATS!

Pender gast and Jonat han shield thensel ves fromthe flurry of beating
wings. Finally the animals settle and Pendergast and Jonat han exchange
a look. The silence is filled by a soft RUVMBLI NG SOUND. They stand
together, waiting. Pendergast points his gun at the hall | eading back
to the deputies. A ridge of hair on the dog's back rises and it

gr ow s.

PENDERGAST
Identify yourself! Who's there?

No answer. The runbling continues, grow ng |ouder. Then a dark object
appears. It cones rolling out of the hallway, bounces in front of them
and stops. Pendergast shines his light on...

DEPUTY ONE'S HEAD! The nouth is open wide in terror. Across the cheek
is a vicious claw mark.

JONATHAN
Ch... ny... God!
PENDERGAST
(hi sses)

Qui et .

And now they hear a GUT WRENCHI NG SHRI EK that's abruptly cut off,
followed by a second runbling sound! Jonathan grabs Pendergast by the
shirt, panicked.

PENDERGAST
Stay calm

They head quietly for the exit at the other end of roomwhich seens to
sl ope up. After they're gone a few nonents the head of DEPUTY TWD
rolls to a stop.

EXT. MJSEUM - NI GHT

Cabs and |inpusines tangle outside the west entrance. A huge rotating
SPOTLI GHT is now turned on. Elegantly dressed nen in dinner jackets
and wonmen in gowns rush to get out of the pelting rain, unbrellas



j ousti ng.
I NT. CUTHBERT' S OFFI CE - EVEN NG

Cut hbert's putting on his tux. He adjusts the cunmerbund, humm ng
happily as D Agosta | ooks on. D Agosta paces, highly agitated and
worri ed.

D AGOSTA
I"mtelling you, sonmething' s wong.
| still haven't heard from
Pendergast. | think you should cal
it off.

CUTHBERT

It's too late now. QCuests are
arriving. The Mayor's car is pulling

up.
D AGOSTA
"Il go down and speak to him
CUTHBERT
(irritated)

You haven't got the authority. Only
Pender gast can pull the plug.

D AGOSTA
Pendergast may be in trouble. Don't
you understand? He still hasn't cone
back. It's been over three hours --

CUTHBERT
He'll be back. Relax. W're in good
shape. Your security is air tight.
There' ve been no nore incidents,
not hi ng suspicious. There's no
reason to call off the opening now.

I NT. GREAT ROTUNDA - NI GHT

Resounding with the echoes of several hundred expensive shoes crossing
the mar bl e expanse and headi ng down the rows of palmtrees leading to
the Hall of Heavens. The palns thenselves are festooned with orchids
and violet lights. Sonmewhere inside, an invisible band is playing "New
York, New York™. An arny of waiters in white tie thread their way

t hrough the guests carrying large silver platters crowled with
chanpagne gl asses. Cuthbert enters and crosses to neet The MAYOR and
THE MAYOR S WFE. Photographers step forward and fl ashbul bs pop.

I NT. HALL OF THE HEAVENS - NI GHT



Food is out. Hundreds of tables are set wth black |inen table cloths.
Decorati ons have a dark, haunted house thene. A humof activity floats
up past the vast Corinthian colums into the circular donme above.

I NT. MARGO S LABORATORI ES - N GHT

An expl osive sneeze rattles the beakers and di sl odges the pl ant
speci nens. Margo interrupts her work at the conputer to hand G eg a
ti ssue as Frock | ooks on.

KAWAKI TA

What kind of egg is it?
MARGO

It's reptilian.
FROCK

Li ke the cl aw.
MARGO

(cauti ous)

Let's not junp to conclusions. This
egg coul d bel ong to any nunber of
reptiles, Dr. Frock.

FROCK

(excited)
Come on, Margo. W're on the verge
of somet hing huge. Let's consider
the possibility, just the three of
us, alone in this room \Wat if John
was right. | nean, what if? And he
sent back an egg of his nonster in
the crates. Wien it got to the
museum it hatched.

MARGO
Several problenms with that theory.
For one thing, this egg is intact.
For anot her, according to
Pendergast, the crates were shi pped
here on a boat. Everyone on board

was killed |li ke Beauregard. |If the
t hi ng hatched in m d-ocean, where
did it go?

Frock has no answer. Geg gestures to his conputer screen.

KAWAKI TA
| guess you're not interested in
this plant anynore, but the chem cal
analysis is done. Frock reads the



conmputer over Geg's shoul der.

FROCK

"Genus: Unknown. Famly: Unknown.
O der: Unknown. Phylum Unknown.
Cri pes, Margo, what did you give ne?
Is this an animal or one funky
shrub?"

(to Kawakita)
| see you've been progranm ng the
conmput er vocabul ary agai n.

MARGO
(points to a hexagonal synbol)
Look at this. An anbyloid reovirus
protein. That explains why the
conmputer's confused. The plant's
infected with a virus.

FROCK
That's not so unusual. Many plants
carry viruses. Like the burls on
Mapl e trees.

MARGO

But a virus normally codes for other

viruses. This one's nmaking human and

animal proteins. Listen to this.
(reads)

"d ycotetragl yci ne col | agenoi d.

Wi nstein's tropi c hornone. 4-

nonoxyt oci n supressi n hornone. "

KAWAKI TA
These plant fibers are | oaded with
hor nones!

MARGO

VWhat ki nd of hornones?

Kawaki ta pulls a heavy book fromthe shelf. The Encycl opedi a of
Bi ochem stry, thunbs to a page and reads.

KAWAKI TA
4- monoxytocin is... "A hornone
secreted by the human hypot hal anus
gl and. "

MARGO

Try Weinstein's tropic hornone.

The tension is rising in the room Frock takes the book, |ooks this



one up, reads silently and renoves his gl asses.

FROCK
A hornone secreted by the hunman
t hal anus gl and.

Kawaki ta and Frock | ook puzzled. Margo rises in agitation.

MARGO
This is it. This is what he, or
it... is after! The plant has high

concentrati ons of the sane hornbnes
found in mnute quantities in the
human br ai n!

KAWAKI TA
So what ?

MARGO
Pendergast told ne the killer
extracts and eats the hypot hal anus
and thal anus of the victims brains!

KAWAKI TA
(pal es)
Eats then?

MARGO
Yes. Watever killed Beauregard nay
have lived on this plant. Wen the
crates were put in secure storage,
they were out of reach. The killer
couldn't get them so it got the
next best thing.

FROCK
Beaur egard' s head.

There's a nonent of stunned silence. Then a LOUD BUZZER makes t hem al
j unp.

MARGO
It's all right. That neans the
G S.E. has finished analyzing the
claw DNA. Greg, you go find
Pender gast and Li eutenant D Agosta
now.

I NT. MJUSEUM HALLWAYS - NI GHT

Kawakita tears up the dark stairs. He turns a corner and sonething
JUWPS QUT at him He alnobst screans. It's a DRUNK



DRUNK
Hey, where 'za little boys roon?

KAWAKI TA
Down that hallway. But don't stay
long. You don't want to be here
al one.

I NT. MARGO S LAB - NI GHT

Margo and Frock enter and huddl e over a sheaf of papers that the
printer has spit out.

MARGO

Al right, assunmng the programis
accurate, this is a description of
the animal with that claw.

(she reads)
"Speci es unidentified. Genus:
uni dentified. Phylumunknown. Male,
wei ght in excess of 240 kg. Brain
capacity, 900 centineters."” That
means it's highly intelligent.
" Quadr upedal . "

FROCK
Quadrupedal! The other nane for
Mowun. "He Who Wal ks on All Fours."

Margo and Frock exchange a |look. Holy shit. Mrgo swallows and keeps
readi ng.

MARGO
"Nocturnal. External hair and bony
pl ates. Loconotor speed 60-70
kil onmeters. Reduced optic chiasnt...
poor eyesight. "External nucoid
nasal glands,"... very keen scent..
" Mor phol ogi cal characteristics:
H ghly robust. Aggressiveness:
extrenme. "

FROCK
So the claw came from a huge
creature with a preternatural sense
of snell and poor eyesight that
hunts at night.

MARGO
Wth the intelligence of a human
bei ng, the speed of a greyhound, and



the strength of a grizzly bear.

FROCK
(a long nonent)
Mar go, what you've just described is
a killing machi ne.

MARGO
And it's hungry. [It's been two days
since it's eaten. There are five
hundred people arriving right now.
The animal hunts at night and it has
a keen sense of snell! Al those
peopl e in one encl osed space...

FROCK
It's like ringing the dinner bell.

I NT. ENTRANCE TO SUPERSTI TION EXH BI T - ROTUNDA - NI GHT

The crowd is now packed into the rotunda as the MAYOR cuts a red

ri bbon across the entrance to the exhibit and everyone appl auds.

Cut hbert is by the mayor's side. He steps forward and rai ses his hand
for quiet. The crowd falls silent.

CUTHBERT
Thank you everyone and wel cone.
W're glad all of you were wlling

to brave the inclenent weather to be
wWith us tonight. Qur special thanks
to his honor, the mayor and his

| ovely wife.

The Mayor takes a bow. Mdre appl ause.

CUTHBERT (CON' T)
Sorme peopl e have questi oned whet her
a superstition exhibit belongs in a
Museum of Sci ence. Spells,
i ncant ati ons, denons, magic... these
are forces that defy the natura
| aws. Superstition provides answers
to the great questions based on
fear. Science provides answers to
t he great questions based on truth.
Sci ence and superstition, then, are
pol ar opposites. Mirtal enemes, if
you will. And that is why we are
here tonight. W have cone to |learn
nore about the eneny, and thus to
bring about its defeat. For every
good, there is an evil, for every



dark, a light. And so tonight... ny
friends, | give you ignorance,
terror, unreasoning fear, pure evil.

(smles, gestures to the exhibit)
Have a great tine.

Everyone | aughs, appl auds again as Cuthbert and the Mayor |ead the way
i nside. Kawakita is making his way over to D Agosta. The crush at the
entrance i s incredible.

KAWAKI TA
Li eut enant! It's ne.
D AGOSTA
VWhat is it?
KAWAKI TA

Dr. Green has to see youl!

D AGOSTA
Got ny hands full here.

KAWAKI TA
It's inportant. Please. You have to
cone! Pendergast, too. She's found
out sonet hi ng.

D Agosta pulls out his wal kie talkie.

D AGOSTA
McNitt? D Agosta here.

I NT. SECURI TY COVWAND CENTER - MJSEUM - NI GHT

Oficer McNitt stands in the corner of the conputer room bathed in
neon light. Running the security systemis GEORGE, your basic conputer
nerd. Miltiple screens all over show various roons in the nuseum Mbst
are enpty with the exception of those showi ng the exhibition. On

t hese, the crowds can be seen entering the various roons. MNtt hol ds
hi s wal ki e tal ki e.

MCNI TT
Yeah Lieutenant? |'m here.

D AGOSTA (ON RADI O
I"'m heading to the Evolutionary Bio
| abs. Any sign of Pendergast?

MCNI TT
Not vyet.

At this nonent a NO SE cones fromthe adjoining room MNtt's head
SWVELS. It's a LOUD THUWP.



MCNI TT
Hol d on Li eut enant.
(to George)
What was t hat?

GEORCE
Probably just sonething wong with
the air conditioning. There's a shit
| oad of electrical roons back there.

CGeorge is playing an el aborate conputer game and not paying attention.
McNitt returns to his walkie talkie as the THUVP cones again. Now he
| ooks distinctly nervous.

MCNI TT
Li eutenant? There's somet hi ng wong
in the conputer room

D AGOSTA (ON RADI O
Goddam it. 1'Il get Ippolito and
send hi m up.

George ri ses.

GEORCE
You're over-reacting. Sounds |ike
the air conditioning to ne.

McNitt wat ches uneasily as CGeorge opens the door, disappears into the
next room

I NT. ENTRANCE - SUPERSTI TION EXIBIT - N GHT

D Agosta turns to Kawakita who waits, shifting fromfoot to foot.

D AGOSTA
Dam. There's sone kind of problem
in the conputer room | have to go

get Ippolito. You wait here.
D Agosta heads into the exhibit before Kawakita can protest.
I NT. SUPERSTI TION EXH BI T - N GHT

We see various cuts of people as they nove into the different roons. A
TEENAGE G RL (LAUREN) and her FATHER (DAVI D) exam ne a |idless,

rotting European style coffin, conplete with corpse. A white haired
gentl eman (DR POUND), |eans on his cane as he | ooks at a display on
primtive medicine practiced with inplenents that ook like torture

t ool s.

Cut hbert and Ippolito are at the head of a press of people, giving the



MAYOR and HHS W FE a gui ded tour

CUTHBERT
Here we have a very rare sacrificia
table from Mesoanerica. The priests

woul d kill the victimon this slab,
cut out the heart and eat it while
it was still beating.

MAYOR
I could use one of these things in
Cty Hall.

Cut hbert | aughs right on cue. They pass a Congo power figure with its
bul gi ng eye sockets and torso riddled with sharp nails. Several people
recoil fromit, |ooking repulsed. The MAYOR s WFE sees it and | ooks
di stressed.

MAYCR S W FE
You're letting kids see this? |
shoul d think they'd have ni ght nmares.

CUTHBERT
Kid wll love it. They're our target
audi ence. Nothing here is as violent
as what they see on T. V.

They pass a MUMW dripping in BLOOD. The Mayor gestures to it.

MAYCR
I don't know. That could be a little
over the top. It's not even

scientific. Mmmes don't bleed.
Cuthbert's smle fades as he sees the numy.

CLOSE ON... the MAYOR S WHI TE CUFF as he extends his hand to point at
the mummy. The pristine white of his cuff is suddenly colored by a
falling RED DROP OF BLOOD.

Cut hbert sees it. So does the Mayor and Ippolito. They |ook up as
anot her DROP OF BLOOD falls right on Cuthbert's face. And yet anot her
droplet falls on THE MAYOR S WFE S white bosom exposed by her | ow
cut dress!

CUTHBERT
Oh... ny... Cod...

THEIR POV... above the nmunmmy's head, the top of the case is cut away,
exposing a ceiling crawing wth steam pi pes and ductwork. A hand, a
wat ch, and the cuff of a blue shirt protrude over the edge of the
case. A small icicle of blood hangs fromthe mddle finger. And



anot her drop FALLS.

CUTHBERT SCREAMS AT THE TOP OF HI'S LUNGS! Conscious of the panic
factor, Ippolito yells.

| PPOLI TO
Qui et everyone!

But it's too late. The roomis packed with people. And D Agosta
himsel f is just pushing through the door as another woman cries out...

WOVAN
There's a body up there!

A ripple of fear goes over the faces in the room titters as people
wonder if it's a joke. At that nonent fromthe darkness above, the
cei ling buckl es and sonet hi ng FALLS!

It's OFFI CER DOYLE S HEADLESS TORSO, dri ppi ng bl ood!

UTTER PANDEMONI UM breaks | oose! The cl ose space ECHCES with screans
and shouts. People claw at each other, stunbling desperately trying to
get to the door. A YOUNG WOVAN falls and D Agosta runs to her to keep
her from being tranpled in the stanpede.

I NT. COMPUTER RCOM - NI GHT

McNitt is staring in horror at the renpte camera i nages showi ng the
chaos in the exhibition, the faces registering blind fear. Al arns

start going off all over the place. MNitt calls out... panicked...
MCNI TT
CGeorge! Get out here, now
McNitt | ooks around, desperate. But George still isn't here. The door
to the electrical roomis still open. The ceiling shudders from

thundering feet. MNtt can hear distant SCREAMS! It's raising the
hair on the back of his neck. He calls out.

MCNI TT
Ceorge! \Were are you?

No answer. He noves to the open door, a new fear in his eyes. He |ooks
I nsi de.

I NT. ELECTRI CAL ROOM - NI GHT

BLACKNESS. MNitt can't find a light swtch. He stays in the doorway,
sil houetted by Iight fromthe conputer room Wth shaking hands MNitt
punps a slug into the chanber of his shotgun. There's a strange, |ow,
gurgling sound. It's McNitt's stomach. He silences it, swall ows.

MCNI TT



Hey you? George! Damm it. \Were are
you? No response.

McNitt edges into the darkened roons. The first one's enpty. He tries
t he next.

MCNITT
George! We've got an energency! Are
you here?

Suddenly there's a HUGE THUMP and a scuttling to his left! It's a
terrifying sound! MNtt drops to his knees and punps three rounds,
each with a light and a deafening blast! A SHOMNER OF SPARKS and a gout
of flame |icks upwards, illumnating the roomwth orange light. A
HUGE DARK SHAPE ducks out the door!

MCNI TT
Oh God. Oh CGod!

Gunpowder hangs in the air like a blue fog. On the far wall, a nounted
metal box is snoking fromthree |arge, ragged holes! Wth a sudden
pop, an electrical arc slices across the ruined box, followed by a
crackling and a shower of sparks. MN tt ducks back into the conputer
room slanms the door and |locks it, breathing hard.

I NT. COMPUTER ROOM - NI GHT

Every single screen flickers and dinms. But to McNitt's relief, Ceorge
has returned. He is sitting with his back to the doorway in his chair.

MCNI TT
Ceorge! | saw sonething in there! |
fired but | think I mssed it!

George remains still, his back to McNitt, staring at the conputer gane
on the flickering screen

MCNI TT
Ceorge, for Chrissake answer ne!

McNitt puts a hand on George's shoul der, swivels his chair around.
ON GEORCGE... His face ripped off.
I NT. ELECTRI CAL ROOM - NI GHT

ON THE CENTRAL SW TCHI NG BOX... sparking and shorting as an ENORMOUS
CLAVWED ARM SWPES I T OFF THE WALL

I NT. HALL OF THE HEAVENS - N GHT

Everyone pours out of the exhibit, running for the door |leading to the
Rot unda. People are getting tranpled. It's a terrible crush. Screans!



Tabl es over-turned everywhere. Food scatters to the floor. D AGOSTA
pushes his way out of the exhibit, crosses to Kawakita, who is
appal l ed. Above, the chandeliers are flickering.

KAWAKI TA
What happened?!

D AGOSTA
There's a dead body in the exhibit!
Peopl e are pani cking, tranpling each
other trying to get out.

| ppolito runs over to join them

D AGOSTA
What the hell is going on?!

Above them THE LI GATS di m agai n and come back on

| PPOLI TO
The whol e systemis shutting down!
We have to get out quickly before
the fire doors fall!

D AGOSTA
VWhat doors?

| PPOLI TO
| told you! They seal off all the
cells. They were designed to fall
automatically in a systemfailure --

D AGOSTA
You said the systemcouldn't fail!

At this there's a |low runble fromabove. D Agosta |ooks up and sees A
LARGE METAL DOOR | S DESCENDI NG froma slot in the ceiling, and not in
an orderly fashion. 1It's falling fast. Below are crowds of people, all
pushing to get out! Oficer Bailey, near the door, sees it.

BAI LEY
Above you! Look out!

H s voice is lost in an ocean of scream ng. Kawakita stands in total
horror a nonent, then joins Bailey and D Agosta.

All of themtry to restrain people fromtrying to beat the door.
| ppolito, on the other hand, elbows his way to the front of the
fl eeing crowd!

D AGOSTA
| ppolito! Get back herel



| PPOLI TO
Li ke hel I

I gnoring D Agosta, I|ppolito pushes past. He barrels over an OLD MAN
who stunbles and falls DI RECTLY BENEATH THE FALLI NG DOOR! I ppolito
junps over himand is out!

The old man | ooks up at the descending wall of steel and SCREAMVS!
D AGOSTA runs forward, dives for the old man but he's not in tine.

Kawaki ta covers his eyes, unable to watch as the lights flicker a
third and last time. The roomis plunged into darkness. And over the
screans we hear the runble and CRASH, the horrifying cries of the old
man, as the door cones down.

I NT. MARGO S LAB - NI GHT

Margo and Frock stand in the darkness. Through a high wi ndow we can
see |lightning fl ash.

MARGO
What's goi ng on?

FROCK
Some ki nd of power failure. Maybe
it's the storm Do you have a
flashlight?

MARGO
I think so.

She gets one from a cupboard.

FROCK
Greg's been gone over a half hour
We'd better get out of here. GCet the
crate.

I NT. HALLWAYS - NI GHT

Frock wheels his chair as fast as he can. WMargo runs beside him
carrying the crate with the fibers inside. A peel of thunder ends and
di stant screamng is heard. Margo stops, appall ed.

MARGO
Dr. Frock. Did you hear that?

FROCK
Don't stop now.

Up ahead they hear METALLI C RUVMBLI NG and a CRASH  They round a corner
and cone up against a huge STEEL DOOR



MARGO
VWhat's that?

FROCK
It's one of the fire doors. Good
Lord, Margo. W' re trapped!

[ NT. BASEMENT - NI GHT

Pender gast stands at the end of a cul de sac, studying the blue prints
by a stone wall. Jonathan and the dog are with him exhausted and
terrified. Jonathan keeps an eye on the corridor behind them as
Pender gast wor ks.

PENDERGAST
| know where we are now. W're
getting out, Jonathan. This should
be anot her door.

Taking a pen knife from his pocket, Pendergast places it into the

pl aster and gently twists the blade. A piece of plaster the size of a
dinner plate falls, revealing the tracings of another doorway.

Pender gast shoves the door open to reveal a dark, dusty room

JONATHAN
Hal | el uj ah, Pendergast. \Where the
hel | are we now?

I NT. "ALCOHCLI C' ROOM - N GHT

Jonat han and Pendergast enter quickly fromthe hidden rear door

Pender gast shines his beamon dusty shelves filled with specinens. All
are stored in jars of alcohol. There are fetuses of many different
species. W see a pig, a cow, a duck billed platypus as well as brain
sections, a disenbodi ed nonkey head. One rectangul ar gl ass cont ai ner
hol ds a ski nned human foot.

JONATHAN
Jesus, what is this?

PENDERGAST
Anot her storage room

Pendergast tries the light switch to no effect.

PENDERGAST
Somet hi ng' s happened. The power's
out .

They cross the roomto the nmain door and exit. Now they're in...

| NT. OSTEO PREP - LAB - N GHT



Pender gast shines his light on the maceration tanks. The humm ng of
the bugs can be heard in their cabinet.

PENDERGAST
Al right. | know where we are. This
is the osteo prep lab. | was in here

earlier. W're safe now.
Wth these words, the dog GROALS. Jonathan freezes and sniffs the air.

JONATHAN
Ohno. | snell it.

PENDERGAST
Keep the aninmal quiet.

Jonat han kneel s by Hobbes as Pendergast |istens, every nerve on end. A
sound comes fromthe adjacent hallway that | eads to the secure storage
area. |It's unm stakabl e HEAVY BREATHI NG and t he creepi ng novenent of
claws. Pendergast |ifts his gun.

PENDERGAST
Go out the other doorway. There's a
stair at the end of the hall. Up

five flights is a corridor that

| eads to the Hall of the Heavens.
Find Li eutenant D Agosta. Bring
hel p.

Jonat han doesn't have to be told twice. He takes the dog and exits
fromthe other side of the |ab | eaving Pendergast al one. Pendergast
waits a nmonment until Jonathan's safely out of sight. He swtches off
his flashlight, backs up slowy, step by step. He opens the door to
the al coholics storage. As he slips inside a DARK SHAPE appears.

I NT. "ALCOHOLI CS" STORAGE - N GHT

Slow y, making no sound, Pendergast lifts the .45 Anaconda, passes his
finger over the cylinder, checking the | oaded chanbers. Then he
steadies the revolver and levels it at the door. The hideous pickled
speci mens seemto hover all around him The snell is overwhel m ng and
the snuffling is | ouder now.

It's coming closer. After a long nonent there is a faint bunp at the
door. This is followed by a | ow scratching noise... Pendergast watches
frozen in horror, holding his breath.

THE DOORKNOB BEG NS TO TURN! Not knowi ng what el se to do, Pendergast
sinply grabs it fromthe inside and hol ds on!

QUTSI DE he hears an AMJUSED SNORT, then a LONGRON.. There's ONE HARD
H T and the door shivers. THE DOORKNOB FALLS OFF! It's over now.



Pender gast kneels down, bracing the gun in both hands. Fromthis
position he can see right through the hole where the doorknob fell.
Hs nouth literally drops in astonishnment as he sees...

a HUGE, red-rimed, GREEN EYE!

Involuntarily Pendergast LEAPS BACK, nearly falls and drops the gun!
Beakers crash around him He scranbles in the darkness. The flashlight
falls and pops back on. The beam streaks up crazily. 1t's chaos.
Pendergast is an easy target now. He grabs for the light, the gun,
steadies hinself, breathing fast and low. H's heart pounds. But
not hi ng nore happens. The silence is heavy. The eye is gone. And
suddenl y Pendergast under st ands.

In the di stance he can hear HUVAN VO CES and a rol ling wheel chair!
Sonewher e nearby are MARGO AND FROCK! The nonster has left himto get
bi gger ganme. Fear for Margo and Frock |ights Pendergast's eyes. All
pani ¢ and di sorgani zation are gone. He holds his revolver at 12

o' cl ock and KICKS the door open, |eaps out as

A HUGE DARK SHAPE DARTS FROM THE ROOM It's headed for the secure
storage areas again! Pendergast takes off. Not knowi ng how el se to
address this thing he finds hinself calling...

PENDERGAST
Hal t!

I NT. SECURE STORAGE HALLWAY - BASEMENT - NI GHT

Pendergast runs into the hallway but he's already too late. The
hul ki ng shape of the quadruped is noving at incredible speed.

ON PENDERGAST... as he levels his gun and shoots.

THE CREATURE... stops, rears back on its haunches, | ooks once at
Pender gast, pissed. As the VO CES around the far corner fall silent,
Pendergast FIRES. The shot blasts off a piece of the wall.

Wth astonishing speed and agility for its bulk, the beast turns and
| eaps around the corner, passing out of Pendergast's sight.

PENDERGAST
Margo! Frock! It's comng! Run!

AROUND THE CORNER. . .

Are MARGO AND FROCK... Frock holds the keys to secure storage area 1012
in his hand. Margo has the flashlight and the crate with the fibers.
They can hear the sound of thundering novenent.

FROCK
Look!



Margo points her light in the distance and illum nates the beast! It's
descending like a freight train. One split second of sheer amazenent,
t hen. ..

MARGO
Dr. Frock! Quick
Frock, immobilized in his wheel chair, stares at the nonster, like a
trapped rabbit | ooking at a descendi ng hawk. Margo grabs his keys from
him funbles desperately to open the door. It swings wide at |last. She

grabs the handl es of the wheelchair, tugs wth all her mght. The
wheel s bunp into the door frame but sonehow she westles the dam
t hi ng insi de.

I NT. SECURE STORAGE AREA - NI GHT

Mar go shoves Frock behind her, slans the door shut. Seconds |ater, the
beast throws itself against the storage door. They hear it outside,
groming in fury, claws |lashing out. Margo and Frock press back in the
darkness, terror in their eyes.

I NT. HALLWAY - NI GHT

Pendergast runs forward in the echoing hallway, his gun drawn, his
flashlight on. A few nore steps and he holds hard. H's eyes go wide in
astoni shnment as his light illumnates the beast. It's tearing at the
steel door furiously with incredible force.

As the flashlight beamhits it, MBWN roars and | ooks up. Now we see
it clearly for the first tine. The nonster is MASSIVE, putrid, rank.
Slit reptilian green eyes are rimmed in red. A ridge of stiff black
hair rises on the creature's buffal o-1ike hunped back. The withers are
nmuscl ed and covered with plates. A forked TONGUE |icks out as purple

| i ps draw back exposing razor sharp teeth. The claws raise up to fend
off the light.

PENDERGAST steadies hinself wwth difficulty, takes a few seconds to
aimwith the greatest care. Mwn nmakes a nove towards himand he
squeezes the trigger hard. The gun echoes in the hall. A split second
and a white streak noves right up the beast's cranium A direct hit.
The shot echoes and Mowun drops it's cl aws.

The flashlight continues to shine like a high beamright into the
beast's eyes. Angry and blinded, the creature turns and in a nonent,
| opes of f. Pendergast watches, unimaginably relieved. Realizing what
just happened, his knees start to buckle. He catches hinself, w pes
one hand across his eyes. A voice cones fromthe storage room

MARGO ( OS)
Pendergast? Are you all right?

PENDERGAST



No. | think I'm hallucinating.

The storage door opens slowy and Margo | ooks out.

MARGO
You're not. Were is it?
PENDERGAST
(shakes hi s head)
Gone.
MARGO
Wunded?
PENDERGAST

No. A chromumalloy tipped .45
cal i ber bull et bounced off that
thing's skull like a spit ball. |1
think it was bothered by ny |ight.

MARGO
That would fit. l[t's nocturnal.
Qui ck. Cone inside.

EXT. MJUSEUM - NI GHT

As hundreds of the guests energe into the pounding rain... crying,
terrified, unclear what exactly happened. These are the |ucky ones.
Among themwe find IPPCLITO His walkie talkie is squawki ng. The
wi ndows of the nuseum behi nd hi m are bl ack.

D AGOSTA ON RADI O
| ppolito! Wiere the hell are you?
We're trapped in here! W need hel p!
| ppolito! Cone in, dammt!

| ppolito sits down on the steps in the rain, know ng the extent of
what he's done. The wheels are working hard now, trying to figure out
damage control. The wal kie tal kie keeps calling. He doesn't respond.

I NT. HALL OF THE HEAVENS - N GHT

Tabl es are overturned, food lies on the ground, people cower in the
dar kness. D Agosta crouches in some broken glass with his wal kie
talkie. He shuts it off, rises, |ooks around. Light conmes froma few
sputtering candl es.

Most of the guests still trapped inside are grouped around the | owered
steel door. Anmong them are KAWAKI TA and CUTHBERT. Fromthe BODY of the
man crushed underneath the door extends a | arge puddl e of bl ood.

Bailey is working in desperation on a brass panel by the door.

BAI LEY



Manual overrides aren't working. 1'm
getting nothing, Lieutenant.

D AGOSTA
G eat.

Frank, the father of the teenage girl, Lauren, steps forward.

FRANK
There's no power. The whol e systems
down.

The crowd starts to murnur. One nman yells.

MAN
W' re trapped! And there's a killer
in here!

D AGOSTA
W'l get out safely if everyone

stays calm |Is anyone else hurt?
The MAYOR stands. Hys wife's forehead is bl eeding.

MAYCR
Yes. M wife.

D AGOSTA
Is there a doctor?

The di stingui shed grey haired man with a cane conmes forward. DR
POUND.

POUND
I"'m Dr. Pound.

D AGOSTA
Check this woman and see if anyone
el se needs you.

Pound noves off. Everyone spins now at the incongruous sound of a DOG
BARK. D Agosta pulls his gun. The door to a stairwell at the far end
of the room opens and Hobbes bounds into the hall! He's followed by
Jonat han, who is filthy and w | d-eyed.

JONATHAN
(calls)
Li eutenant D Agosta! Don't shoot.

D AGOSTA
Wher e' s Pender gast ?

JONATHAN



(crossing, breathless)
Five flights domm. We were lost in
t he sub-basenent. Sonething' s down

there. It killed our two deputi es.
When | | eft Pendergast it was com ng
back. He sent ne for help. W have
to hurry.

D Agosta nmakes a quick sweep of the roomw th his flashlight. The
renote corners of the hall are so black the Iight seens to di sappear

In the center, two nen are bending over a still form One of themis
Dr. Pound.
D AGOSTA
Both of you. GCet back here.
POUND
But he's still alive --
D AGOSTA

Get back now

The urgency in D Agosta's voice gets everyone's attention. The Mayor
brings his wife over. Cuthbert conmes too. They huddle apart fromthe
others. Cuthbert's white with fear

CUTHBERT
What ' s goi ng on?

D Agosta speaks | ow.

D AGOSTA
There's sone kind of animal |oose in
the nuseum Pendergast's alone. He

needs help. | want volunteers to go
with ne.
BAI LEY
["min.
KAWAKI TA
(swal | ows)
Me too.
CUTHBERT

(voice rising in fear)
I'd do it gladly but sonmeone needs
to stay with these people.

D AGOSTA
Al right. You're elected. Bailey,
get all the guns and flashlights,



gi ve the mayor your wal kie tal kie so
we can keep in touch. Cuthbert, keep
everyone together and nmake sure they
stay quiet.

Frank steps forward.

FRANK
| was in the Marines. Gve ne a gun
I"d go wwth you, too, but |'ve got
nmy daughter.

D AGOSTA
What's your nane?

FRANK
Fr ank.

D AGOSTA
Al right. You guard these people
and your daughter.

D Agosta gives Frank his service revol ver.

MAYCR S W FE
(to D Agosta)
Where are you going? Don't |eave us
al one!

The remai ning crowd begins to whinper. The Mayor ri ses.

MAYOR
Everyone quiet. The Lieutenant's in
char ge.

Bail ey and D Agosta carry shot guns. They quietly nove to the back
stairwell at the far end of the Hall of the Heavens. Everyone el se
bunches toget her and wat ches.

D AGOSTA
Bail ey, we'll go first and check the
stairwell. Jonathan, you and G eg

guard the door

Jonat han gi ves Hobbes' |eash to the Mayor. D Agosta hands G eg
Kawaki ta a shotgun, tightens his grip on his own. Then he gives the
signal and Bail ey yanks open the door to the stairwell.

I NT. STAI RAELL - NI GHT

D Agosta and Bailey go in slowy. Jonathan stays in the doorway,
sweeping the stairwell with his flashlight. Kawakita gingerly holds
his shotgun. He's scared out of his mnd. He turns to Jonathan,



whi spers.

KAWAKI TA
Excuse ne. Could you tell me how
this thing works?

JONATHAN
Ch Jesus. Don't point it at me. Just
ai m and shoot.

D Agosta heads down the stairs in the lead, with Bailey cl ose behind.
The stairwell is window ess and dark. D Agosta shines his light and it
cuts into the bl ackness. He noves quietly, makes the first |anding and
stops. Bailey watches his back from several steps behind as D Agosta
signals for himto wait. The flashlight flares into a glass door one
flight down. D Agosta raises his hand.

D AGOSTA

(I'ow)
Hold on. | thought | saw sonet hing.

Everyone stops. Bailey punps his shotgun. So does Jonathan. Kawakita
funbles to do like the others. They wait. D Agosta noves al one down
several nore steps. The silence is heavy. Suddenly D Agosta wi nkl es
hi s nose.

D AGOSTA
Whoa... You snell that?

JONATHAN
Li eutenant! Get back!

Too late. At this sonething DROPS FROM ABOVE! A huge dark shape LEAPS
| NTO THE STAI RWELL, descending two floors! It |ands, pounces on BAILEY
and the marble walls echo with a ROAR

D AGOSTA
BAI LEY!'!']

Bail ey SCREAMS in terror as Mowun pins hi m down!

BAI LEY
NOOOOO

CLOSE ON BAILEY... Three claws close on his neck and WRENCH HARD!
There's a horrifying snap as Bailey's HEAD COVES OFF! Bl ood SPURTS al
over and drips down the stairs.

D AGOSTA |l evel s his shotgun at the nonster and fires, with no apparent
effect. Wen the shots stop echoi ng we hear SCREAMS and FRANTI C
BARKI NG from t he hall.

MBWUN S GREEN EYES | ook up and it's FORKED TONGUE LI CKS QUT. The



nonst er LEAPS PAST Bail ey's body and heads for the door! D Agosta,
seei ng what's happeni ng, screans at the top of his |ungs.

D AGOSTA
Jonathan! Don't let it get into the
hal I '!

ON JONATHAN. .. frozen in the doorway, Kawakita by his side. Both of
themare rigid with horror. Disbelief in their eyes. The BEAST | eaps
up directly at themas they junp to try and cl ose the door.

D Agosta keeps firing until he's punping an enpty chanber. Plaster is
falling all around. SCREAMS resound in the Hall of the Heavens as
D Agosta stunbles up the stairs.

I NT. HALL OF THE HEAVENS - N GHT

D Agosta throws open the doors and charges into the Hall. Jonathan
lies on the ground, dazed. Kawakita stands to one side, teeth
chattering in shock. H's hand shakes so badly that the barrel of the
gun swi ngs in his hand.

D AGOSTA

(yells)
VWhere is it?!

JONATHAN
| don't know It hit me hard.

D Agosta punps two shells in the shotgun. Screans can be heard from
t he peopl e crouched together at the edge of the room Hobbes is

barking wildly, foamng at the nmouth. |It's too dark to see what's
happeni ng.
D AGOSTA
(screans)

Sonmebody tell ne! Were is it now?

MAYCOR

(qui et)
Li eut enant . In the south corner.

D Agosta sweeps his light to the Mayor who stands rigid in front of
the others, points to his left. The light noves to the far end of the
room where THE DARK SHAPE OF MBWUN crouches over the body of a man.
It's lunging up and down with odd, jerking notions. The man is |ong
past making a sound. Fromthe nonster cones a faint crunching and

sl obbering. Jonathan rises, cones to D Agosta. So does Frank. They
stand shoul der to shoul der, raise their guns. D Agosta notions for
Kawaki t a.

D AGOSTA



On t hree.

Kawakita stunbles to join them tries to join in. The barrel of his

shot gun still swings wildly. He steadies it by taking it in both
hands.
D AGOSTA
One, two... three.

Al three fire. There's a loud report. The kickback knocks Kawakita
backwards. Screans erupt fromthe huddl ed group. Hobbes abruptly shuts
up. The nmen fire and fire until there's nothing left. D Agosta reaches
for nore shells, conmes up enpty.

D AGOSTA
Jonat han! Get everyone behi nd ne!

Jonat han noves. D Agosta sweeps his |ight across the room but already
the shape is gone. Cuthbert hides behind the Mayor, calls out in a
terrified squeal.

CUTHBERT
It went out the door to the rotunda!

D Agosta runs across the roomto a set of double industrial doors.
There's a noise in the darkness beyond and he just manages to sl am
both doors. He picks up a netal chair and jans it through the handl es.
Backs up. The doors shudder as sonething hits them hard.

D AGOSTA
Get everyone into the stairwell!

Jonat han, the Mayor, Cuthbert and Kawakita together herd everyone
towards the stairwell. They nove inside.

I NT. STAI RWELL - NI GHT

Dark and close. The snell of gunpowder and death. The Mayor's Wfe
sees Bailey's body and clutches her nouth so as not to throw up.

CUTHBERT
Sweet Jesus!

D AGOSTA
Get his gun and his wal kie talkie,
Jonat han. Move.

CUTHBERT
My office is on the third floor
There's a wal k-in safe and a
portabl e phone! W can | ock
ourselves in the safe and call for
hel p!



D AGOSTA
| have to hel p Pendergast. Kawakita
and Jonathan stay with me. The rest
of you can go with Cuthbert!

MAYOR
I think we should stick together!
FRANK
(taking Bail ey's shot gun)
Me too.
CUTHBERT
I'"mleaving. Woever wants can cone
with me.
No one foll ows.
D AGOSTA
Wi t!
Cut hbert's gone.
D AGOSTA
Jonat han, go with hinl He isn't

ar med.
Jonat han grabs Hobbes' |eash fromthe Mayor and bounds up the stairs.

MAYOR
Good | uck!

Everyone el se follows D Agosta. Together, they head down.
EXT. MJUSEUM - NI GHT

Police cars are pulling up outside the nuseum Sirens wail. Torrents
of rain limt the nunber of onlookers. Crowds of people are scattered
about. There's disbelief on everyone's faces. Many people are in
shock. Ippolito sprints through the pelting rain to a GUARD STATI ON
near the gate. He yanks the door open and junps inside.

I NT. GUARD STATI ON - NI GHT

A nunber of nuseum security personnel are mlling in confusion.
| PPOLI TO
Al'l right everyone. |'min charge.

Status report.

One of the security nen, WATERS, ri ses.



VWATERS
Swat teans are on the way. Fire
trucks with them Everything' s
sl owed down because of the rain
We're bringing in portable
generators. They'll get the
energency |ights working but they
won't punp enough power to lift the
door s.

| ppolito pulls out his wal kie talkie.

| PPOLI TO
D Agosta? Ippolito. Cone in.

D AGOSTA (ON RADI O
(a string of curses followed by...)
Were the hell are you?

| PPOLI TO
| made it outside. [I'll co-ordinate
the rescue efforts fromhere. Help
is on the way. Just sit tight.

D AGOSTA (ON RADI O
It's alittle late, you son of a
bitch. There's a friggin nonster
| oose in here! Get the FBI, the fire
department. Find netal cutters, cut
t hrough. And bring a cannon. The
dam thing i s huge.

A long nonent as the nen | ook at each ot her.

WATERS
Did he say nonster?

| PPOLI TO
Pani ¢ attack.

I NT. MJUSEUM STAI RWELL - N GHT

D Agosta's group has reached a lower floor. Here this stairwell ends.
Ahead stretches the hall of the Asian peoples.

| PPOLI TO ( OS)
D Agosta, put on the Mayor.

D Agosta passes the wal kie talkie to the Mayor.

MAYOR
Mayor Jordan here



| PPOLI TO (ON RADI O
This is Ippolito, head of nuseum
security. Relieve D Agosta and take

command.

MAYOR
Don't tell me what to do you chicken
shit bastard. | saw you cut and run!

Li eutenant D Agosta stayed with us.
He is in charge. There is a nonster
| sawit. Cut through those doors
and get us out of here, now

The Mayor shuts off the wal kie tal kie and they round anot her corner
and di sappear from sight.

I NT. SECURI TY ROOM - NI GHT

| ppolito finds Waters and the others staring at him Humliated, he
swal | ows hard.

| PPOLI TO
Al right. The steel doors are
designed to retard cutting. W can
go through them but it would take
hour s.

WATERS
The qui ckest way in would be to go
t hrough the roof, sir. Cell two goes
up to the fifth floor. There are sky
lights up there.

| PPOLI TO
Co-ordinate with the fire departnent
and SWAT teans. Mve.

I NT. HALL OF THE ASI AN PECPLES - NI GHT

It's very dark. The huge shape of MBWJIN can barely be seen sliding out
of the stairwell and into the Hall of the Asian Peoples. Then D M RED
HALL LI GHTS cone on in the corners of the ceiling. The nonster utters
a lowgrow. The energency generators are beginning to come on. The
animal |opes to the spot where we |ast saw D Agosta and hi s group,
sniffs the ground. It |ooks up and, with a curiously human gesture,
cocks its massive head.

The silence is broken by VOCES! They're in the distance and nuffl ed,
but definitely there. The nonster crouches eagerly, |opes forward with
great stealth. The voices are getting louder. W follow as it goes

t hrough the hall and down...



A STAIRWELL... At the bottom Mwn quickly turns a corner... The voices
have stopped. Mwn creeps forward, enters...

I NT. HALL OF MARI NE ANI MALS - NI GHT

A huge room several stories high. A WHALE hangs suspended fromthe
ceiling. D oramas of fish line all the walls. Mwn pauses next to a
di orama of the gentle, vegetarian sea cow, THE MANATEE. The two nmake a
startling contrast.

A pause and then the voices are heard again, much | ouder now. The
source is right around the edge of the Manatee display. Mwin LEAPS
FORWARD, claws lashing out. He turns the corner and crashes through a
wal | of GLASS as he grabs at the source of the voices...

A display of small, extraordinarily life-like TALKI NG HOLOGRANS!
They' ve been re-activated with the enmergency power system Each little
talking figure is no nore then five inches high. They nove around a
smal | three dinensional display of marine animls, explaining the |ung
systens of fish

MBWUN. .. stands in the pile of broken glass, stares at the hol ograns,
mesnerized. He makes a noise that sounds astonishingly |Iike a CHUCKLE!
Then he reaches out one long claw and tries unsuccessfully to touch
one of the hologranms. But the shadowy creatures can't be caught. The
beast seens to realize this, SNORTS and noves off. As he goes he
passes behind a

LARGE GLASS ELEVATOR. It stands in mddle the open room The el evator
Is designed to carry people upstairs and down in the two story

exhibit. 1In the dimlight, with his poor vision, the nonster doesn't
see D Agosta, the Mayor, Kawakita, and their entire group SANDW CHED

I NSI DE. The nonster exits the exhibit and quietly D Agosta slides the
doors open. Everyone, all thirty-five people in evening clothes,

qui ckly get out and run across the exhibit to another stairwell at the
far side of the hall

I NT. SECURE STORAGE AREA 1012 - N GHT

Margo, Frock and Pendergast wait in the darkness. Pendergast, for the
first tinme, seens fazed.

PENDERGAST
| don't know how to deal with this.
It's hellish. Like nothing | ever

saw. |"mnot trained to deal with a
nonster, a supernatural creature
i ke that.

MARGO

It's not supernatural. Nowun is an



animal . Part lizard, part human, a
genetic freak of sonme kind, |ike the
hal f -goat, hal f-sheep they found

| ast year in the jungles of Vietnam

PENDERGAST
But this isn't the jungle! This is
New York. How did it get here? A
thing |like that crossed two
continents. It makes no sense!

FROCK
(lanme)
We think it may have sonething to do
with the eggs we found in the crate.

PENDERGAST
| don't believe it.

MARGO
None of that matters now. The people
upstairs need us. W have to help.

FROCK
W can't. W' ve managed to get
i nside the one place that's safe. |
think we should sit tight and wait
for reinforcenents. If we go
outside, we're risking nore |ives.
You have to accept it, Margo,
there's nothing we can do. The
bui I di ng nmust be swarmng with
police by now It won't take |ong
for themto get through the doors.

MARGO
That thing could kill ten people in
a matter of m nutes.

PENDERGAST
But what can we do? Qur guns are
usel ess --

MARGO
W have the fibers. Don't you see?
The creature is hungry. It wants the
hornones in these plants. It would

t ake hundreds of human brains to
supply what's in these fibers. W're
just a poor substitute. To make it
stop hunting, we have to give it

what it wants.



I NT. CUTHBERT' S OFFI CE - NI GHT

Cut hbert enters with Jonathan and the dog, Hobbes. Cuthbert |ocks the
door with shaking hands. He mutters to hinself in terror.

CUTHBERT
Solid oak. Two inches thick. Tell ne
they' Il hold.

Cut hbert scurries to his desk and pulls out a Ruger .38 Magnum

CUTHBERT
| got it after I was nugged in the
subway | ast spring.

JONATHAN
VWhere's the wal k-in safe?
CUTHBERT
Behi nd you.
JONATHAN

VWhat' s the conbi nati on?

CUTHBERT
"Il doit. Just let nme find ny
portabl e phone.

He runmages in the darkness, going through his desk.

JONATHAN
Forget it!

CUTHBERT
Cal m down. | found it!

Cut hbert flips the phone open and turns it on.

CUTHBERT
Battery's dead. Shit.

JONATHAN
Let's gol!

Cut hbert crosses to a huge wall safe, starts frantically turning the
tunblers. Jonathan follows with the dog.

CUTHBERT
That thing won't come after us,
right? 1t's going for bigger gane.
The group blundering around in the
basenent. Poor fools.



JONATHAN

Hurry up!

CUTHBERT
Just a mnute. |'mshaking! Take the
gun.

Cut hbert funbles to hand over the Ruger. As he does, sonething drops.

CUTHBERT
Oh God! | dropped ny rabbit's foot!

Cut hbert drops to his knees, groping in the darkness.

JONATHAN
For Chrissake, I'll do it. Wat's
t he conbi nati on?!
CUTHBERT
To the left twice then five no...
sorry... | think it's fifteen... it's

been a while...

JONATHAN
Oh Jesus. ..

Jonat han starts again, sweating. The tunblers fall wth agonizing

sl owness. Cuthbert continues groping frantically for his good |uck
charm Meanwhil e, unnoticed by Jonathan, the dog is staring at the oak
doors. W see the HAIR ON HI S BACK ri se!

JONATHAN
Fifteen... what's next?
CUTHBERT
Eight to the right! Look! | found

it!

Clutching the rabbit's foot like a talisman, Cuthbert |eaps up just as
the last tunbler falls.

At this the oak doors behind them CRASH OPEN, splintering |like so many
mat ch sti cks.

Cut hbert SCREAMS in a high pitch whine at the sight of the beast. The
dog barks wildly at Mowun! Jonathan lifts his shot gun. But the
nonster barrels past himand zeros in on Cuthbert!

A HUGE RED TONGUE LI CKS QUT and encircles Cuthbert's waist! It
squeezes himhorribly, drags himtowards the open jaws! Cuthbert
bellows |ike a lanb being led to the slaughter. He opens his hand and
the rabbit's foot drops! The |ast Jonathan sees of Cuthbert is his



head di sappeari

Hobbes barks and whines in terror.

the ani mal out.

ng down Mowun's throat.

I NT. MJUSEUM HALLWAYS - NI GHT

Jonat han and Hobbes tear down the hallway and di sappear.
cones a roar so loud it rattles the walls.

I NT. HALLWAYS -

The door opens

Margo and Frock quickly cone out. Margo holds the crate.

to follow in hi

SECURE STORAGE AREA - NI GHT

Jonat han takes the | eash and drags

Behi nd t hem

slowy and Pendergast appears. He shines his beamin
both directions.

PENDERGAST
Al clear.

s wheel chair.

FROCK
I"'mcomng wth you.

MARGO
No, Dr. Frock. You can't.

PENDERGAST
You' d sl ow us down and put Margo in
danger .

MARGO
Unl ock one of the other storage
roons. We're going upstairs. We'l|
| eave a trail back to 1012 and try
to trap the nonster in here.

FROCK

Margo, this is too dangerous. You
al ways think you can sol ve
everything. This tine you don't have
enough information. The ani mal m ght
behave i n unexpected ways.

(to Pendergast)
Leave her here with nme. Don't put
her in danger.

PENDERGAST
He's right.

MARGO
No. You'll need ne --

Frock tries



At this a LOUD SOUND cones from upstairs!

FROCK
VWhat's that?

PENDERGAST
Foot st eps!

MARGO
No, not footsteps! People running
for their lives!

Al three know this ends the discussion. Frock opens the door to room
1010. Inside are shelves of priceless ivory tusks. Margo takes

Pender gast' s handkerchi ef and waps her hand. She quickly sprinkles
sone of the fibers inside the door to room 1012. Before Dr. Frock

di sappears into room 1010, he | ooks back to Margo one | ast tine.

FROCK
Come back and get ne.
MARGO
Ve will.
FROCK
Renmenber, it has poor eyesight. It
hunts with its sense of snell. So

for God's sake, Margo, don't get
t hose fibers on your cl othes!

I NT. OSTEO PREP - N GHT

Margo and Pendergast energe fromthe hall to the storage roons and run
for the far stairs. From sonmewhere above the sound of running is
| ouder now.

I NT. PLANETARI UM - NI GHT

D Agosta and his group enter the | arge donmed space in disarray.

They' re spread out and pani cked, the young hel ping the old. Dr. Pound
is finding it hard to keep up. Frank and his daughter Lauren bring him
al ong. The Mayor quietly urges people forward. Hy's wife's face is
streaked with tears. Kawakita runs wth D Agosta.

KAWAKI TA
It's still back there!

D AGOSTA
I know.

Now a voice is heard in the distance.

PENDERGAST ( OS)



Were are you? Who's there?

Everyone stops. D Agosta shines his light into the |arge space. Above
them constellations glow. D Agosta calls out..

D AGOSTA
Pender gast !

I NT. HALL OF NORTH AVMERI CAN MAMVALS - N GHT

Margo and Pendergast run. Margo carries the crate carefully wapped in
Pendergast's j acket.

PENDERGAST
That was D Agost a.
MARGO
The pl anetari uml
PENDERGAST
(call's out)
Vi nce!
D AGOSTA (0S)
Over here!
There's a double steel fire door at the end of the hallway. Pendergast
and Margo run for it. Pendergast shoves at the door. It won't budge.
There's a small glass window. In it, D Agosta's face appears.
D AGOSTA

(through the w ndow)
Pendergast! Help! It's right behind

us!

PENDERGAST
This door's |locked. Try shooting the
hi nges of f.

| NT. PLANETARI UM - NI GHT
D Agosta turns to his group.

D AGOSTA
St ep back

D Agosta, Frank and Kawakita aimtheir guns at the door and shoot

repeatedly. The shots echo wldly. The sound is terrifyingly loud. The

smal | gl ass wi ndow shatters. Then the nmen | ean heavily on the door. It
still won't budge. D Agosta |ooks through the w ndow.
D AGOSTA

It's no use. W have to get out of



Kawaki t a hands

her el
(to Kawakita)
G ve them your wal ki e talKkie.

his wal kie tal kie through the w ndow.

KAWAKI TA
Is Dr. Frock safe!
MARGO
Yes, he's fine. Geg... take care of

your sel f!

I NT. HALL OF THE NORTH AMERI CAN MAMVALS - NI GHT

Pender gast | ooks desperately at the bl ueprints.

MARGO
Is there anot her way around?
PENDERGAST
No. The planetariumis in the next
cell. This is one of the fire

doors. ..

Pendergast returns to the w ndow.

D Agosta turns

PENDERGAST
Vince? There's no way we can get to
you with the fire doors down.
There's an entrance to the sub-
basenment in the hall off the north
side exit.

D AGOSTA
The sub-basenent ?

PENDERGAST
|'ve been down there. It links up to
the old sewer system | can guide

you out.
to the others.

D AGOSTA
How nuch ammbp do we have to nmake a
st and?

KAWAKI TA
You're asking nme? | don't even know
how to | oad this thing.

FRANK

Margo takes it.



Four rounds...
There's a novenent of air... and a ripe, fetid snell.

D AGOSTA
Ch shit.

D Agosta punps his shot gun.

D AGOSTA
I snmell it. It's here.

PENDERGAST
Go out the north exit! There's a
hal  way and a false wall by the
G eek vases. Run!

D AGOSTA
Everybody. Get behind ne.

The ot hers nove past. D Agosta, Frank and G eg Kawakita hold the rear.
The group runs to the side exit to the planetariumand in a nonent,
di sappears.

I NT. HALL OF THE NORTH AMERI CAN MAMVALS - NI GHT

Pender gast remai ns at the wi ndow wat chi ng anxiously. Fromthe south
entrance to the planetarium an ENORMOUS DARK SHAPE slinks into view
Pender gast steps back fromthe doorway, turns to Margo.

PENDERGAST
Hi de qui ckl y!

MARGO
What are you going to do?

Pender gast checks his gun, totally calm

PENDERGAST
Buy them sone tine.

Margo turns and | ooks around at the | oom ng dioramas. There's a plain
door at their end of the hall. Pendergast faces the broken w ndow.

H'S POV... the beast is slinking away after D Agosta and the others,
headed to the north exit fromthe Planetariumn

PENDERGAST cal I s out. ..

PENDERGAST
Hey you big tub of lard! Over here!

THE BEAST PAUSES, turns.



Pendergast puts his palnms up at his ears, wiggles his fingers and
makes a face through the w ndow.

PENDERGAST
Come on, you snelly pile of refuse.
Come get ne. | dare you
A LOWN surprised GROAXL cones fromthe beast. It crouches as if to

pounce. Pendergast makes nore faces, sticks his tongue out. The beast
wat ches in silence, its evil eyes fixed.

ON MARGO. .. watching Pendergast. She can't |eave himyet.

MARGO
What is it doing?
PENDERGAST
(1 oud)

It's scared of ne.

Suddenly there's a CRASH and the door BENDS |i ke cardboard. TWO HUGE
SETS OF CLAWS | ash through! Margo screans as the claws pass inches
from Pendergast's face. He |eaps back, lifts his gun which | ooks |ike
a pea shooter in the face of Mown.

Two sets of claws curve around the bent edges of the door, then Mowun
sinmply LIFTS it out of the frane. This |eaves Pendergast face to face
with the foul, enornous nonster! It regards himevenly, blinks once.
Then the tongue slides out, licks its |lips eagerly and...

Pender gast FLI CKS on his high powered FLASHLI GHT, shining it at close
range right in the beast's eyes! Then carefully, with total calmhe
FIRES ONCE, TWCE. The beast howls nore in anger than pain, REARS UP
and sw pes at Pendergast. Pendergast dives to one side and, the claws
m ss again by inches as the beast is tenporarily blinded by the |ight.
Now Pendergast spins and runs for all he's worth. Margo's been
wai ti ng, hol ding the door.

PENDERGAST
Drop the fibers!

She | eaves the crate behind as Pendergast dives inside with her. Margo

shoves the door shut hard as Mowun, still blinded, |eaps into the
hall. But now, suddenly, all is quiet. No sign of Margo and
Pendergast. The beast noves forward, snuffling slowy. It starts for

t he door which hides Margo and Pendergast, but stops as it finds...

THE CRATE! The beast noves to it, clearly surprised. It pokes at the
crate carefully, inhales the fragrance and grunts. The nonster seens
to be struggling with itself! It sniffs the fibers, lifts a few out
carefully, then SHOVES THE CRATE AVAY HARD. Then it rises on its



haunches and squints into the dark.

On all sides are glow ng displays of stuffed buffalo, gazelle, wld
horses, wolves, giant elk, sabre tooth tigers. Mwn noves close to
one after another. Suddenly we notice, in the back of one of the

di oramas. . .

Margo and Pendergast! They stand frozen, crouching behi nd mannequi ns
of native Americans riding horses across the plains. The beast sniffs
RI GHT AT THEIR WNDOW then turns away. Confused, it heads back
towards the Planetariumand slinks fromthe room

I NSI DE THE DI ORANMA. .. Pendergast and Margo exchange an astoni shed | ook.
They whi sper.

PENDERGAST
What happened?

MARGO
Its eyesight is worse than I
thought. It couldn't see us. And it
couldn't snell us through the gl ass.

PENDERGAST
It didn't want the fibers. Wat does
t hat nean?

MARGO
| think... it nmeans it's full.
PENDERGAST
Then it won't go after the others?
MARGO
No. It's still hunting, but not for
t he hor nones.
PENDERGAST
For what ?
MARGO
I think... for the pleasure of the
Kill.

I NT. HALLWAY - MJUSEUM - NI GHT

G eg, the Mayor, D Agosta and the others are in a hallway lined with

at | east a dozen vases. A GREEK VASE has been shoved asi de revealing
the outlines of a door. Behind is a sloping dark corridor. The |ast of
the thirty-five people pack in. Geg and D Agosta cover the corridor.

D AGOSTA
That's it, let's go!



G imfaced, D Agosta follows Kawakita as they duck through the
doorway, shutting it behind them The inpact rattles the wall and the
Greek vase falls.

| NT. SUB- BASEMENT - NI GHT

Kawaki ta and D Agosta reach the bottomand turn to see the Mayor, his
wi fe, Dr. Pound and their whole group standing in several feet of
rushing water. Lauren is shivering. Her father has his arm around her
tight. Behind themare two corridors, one forking left and the other
straight. D Agosta gets out the walkie talkie, clicks it on.

D AGOSTA
(into wal kie talkie)
Pendergast. W nade it. You al
right?

I NT. DI ORANMA - NI GHT

Pender gast has the plans open as he studies them He speaks into the
wal ki e tal kie. Margo paces behind him thinking hard.

PENDERGAST
W're fine. Take the left fork
behind you. You'll be in a straight
passage. Wen the hall forks again
in fifty yards go right. Then radio
back.

| NT. SUB- BASEMENT - NI GHT
D Agosta shuts off his wal kie talkie. Everyone's staring at him

D AGOSTA
Al right. Kawakita, cover the rear

KAVWAKI TA
Oh shit.

FRANK
No, Lieutenant. He's not a good
enough shot. I'Il do it if you take
care of my daughter.

D Agosta nods. Frank expertly reloads. D Agosta holsters the wal kie
tal kie and they plunge down the | eft hand passage. Kawakita takes
charge of Lauren, who is confused and terrified. The tunnel has a

slight downhill grade, and the water begins to nove faster, tugging at
everyone's legs. People slip and slide as they half nmake their way
down the hill. D Agosta calls behind them

D AGOSTA



Dam. |It's getting deep. See
anyt hi ng?

ON FRANK. .. back not far fromthe first fork. He | ooks towards the head
of the tunnel, calls out...

FRANK
You'll be the first to know.

Frank turns and plunges after the others. But then suddenly, he stops.

ON D AGOSTA... he reaches the second fork and takes a right. This
tunnel is narrower and consequently the water is even deeper. Sliny
pl ants hang down and slap at their faces as they push on. D Agosta
pull s out his wal kie talkie.

D AGOSTA
Pendergast? | nade the right hand
fork. W're already in about three
feet of water. \Were should we go?

But before Pendergast can answer, D Agosta hears the |oud report of
Frank's gun! Everyone freezes in the darkness. The walkie talkie
cackl es and D Agosta shout s!

D AGOSTA
Hel | o!

FRANK ( OS)
Sweet Jesus, hel p!

They hear SPLASHING in the water. Lauren SCREAMS, tries to run back
Kawaki ta grabs her. There's nore thrashing water and then silence.

D AGOSTA
Frank! Are you all right!

D Agosta starts for Frank but the Mayor catches his armand holds him

MAYOR
It's too | atel

Everyone waits, staring into the darkness. Still no answer. Lauren
SCREAMS AGAI N.

LAUREN
Dad!

D Agosta turns his flashlight on the water. It's running red! He spins
to the Mayor, points down the tunnel.

D AGOSTA
Run!



Peopl e start to cry and whinper as the Mayor urges themon. He takes

charge of Lauren. Only Greg Kawakita stays with D Agosta. They stand
shoul der to shoul der and conpletely alone. Thrashing in the water can
be heard as the beast cones closer. There's a |ow, pleasurable grow!
Both men Iift their guns.

D AGOSTA
On t hree.

Kawaki ta nods. Behind themin the tunnel is total blackness. Ahead is
equal ly dark. The noise of their friends gets ever fainter. The water
now rushes half way up their thighs. Kawakita's teeth start to
chatter. He bites them shut, steadies his gun

D AGOSTA
One... two...

Silence as the water nmurnmurs. D Agosta holds the count. A |ong,
agoni zi ng nonent. Kawakita takes his eyes away fromthe tunnel.

KAWAKI TA
I think it's gone.

Suddenly a HUGE CLAW snakes out of the water right in front of them
and the beast roars up! It was beneath the surface, directly before
them The claw closes on D Agosta and his shot gun goes off. D Agosta
screans as the beast lifts himtowards its nouth!

For one horrible nonent, Kawakita is frozen. Then he |eaps forward,
shoves the barrel of his gun behind D Agosta, right in the beast's

open jaws! He pulls the trigger and the shotgun expl odes, the recoil
throwi ng hi m back, ass over tea cups in the water. Wth a roar of pain
the nonster drops D Agosta and retreats in the dark. D Agosta grabs
Kawaki t a.

D AGOSTA
| think you took its tonsils out!

They haul ass down the tunnel, firing behind themas they go. Ahead is
another fork. The group is waiting. Wen they see D Agosta and
Kawaki ta, a cheer goes up.

MAYCR
Wi ch way!

As he runs up, D Agosta grabs for his walkie talkie. The holster IS
EMPTY, the wal kie tal kie gonel Wthout m ssing a beat he registers
what's happened, then covers it up with the next breath. He points to
the right as if there's no doubt and says...

D AGOSTA



Thi s way!

D Agosta exchanges a | ook wi th Kawakita, who understands exactly what
happened. As they plunge into the right tunnel, Geg nutters..

KAWAKI TA
Holy shit.

I NT. HALL OF THE AFRI CAN MAMVALS - NI GHT

Pender gast and Margo cone out of the door |eading to the back entry to
t he di oramas. Pendergast holds the wal kie tal kie, desperate.

PENDERGAST
Vince? Can you hear ne? Vince!

Not hi ng but static cones in response. Margo paces in agitation.

MARGO
We have to try and draw it off!
PENDERGAST
How?
MARGO
The answer's right in front of us.
She points to one of the dioranas. It shows a bird being stal ked by a
f ox.
MARGO

That's a ptarm gan, feigning a

broken wing. The bird pretends to be
injured to draw the fox away from
its nest!

PENDERGAST
(starts running)
It's deceptively sinple. Like a
Bruckner Synphony or a Mati sse.

Margo heads for the Planetarium calling..

MARGO
Hel p! Pl ease soneone! Hel p!

They di sappear down the hall with the Greek vases, both calling with
all they've got.

EXT. MJUSEUM ROOF - NI GHT

There are increasing nunbers of SWAT vehicles around. A HELI COPTER
| ands on the roof. The rescue effort continues to be slowed by rain



pouring down. Ippolitois in the thick of the action. The S.WA T.
commander, JENNI NGS, cones over buckling an ammo belt over his
fatigues.

JENNI NGS
We're ready. We've got enough
firepower to turn a herd of lions
into a fine red mst.

| PPOLI TO
Then do it.

Jenni ngs nods, goes off. As Ippolito watches the SSWA. T. team break
the gl ass skylights, gets ready to go in.

I NT. HALL OF THE REPTILES - N GHT

Jonat han crouches in the staircase at the end of the Hall of the
Reptiles. Hobbes is still by his side. He keeps the gun pointed out
into the room his eyes scanning the dark. He whispers to Hobbes, as
if to confort both of them

JONATHAN
It's okay, Hobbes. We'Il be all
right. Help has got to conme
eventually... We'll nmake it. We'Ill be
fine.

Suddenly he sees sonething. Wat appears to be a BODY |lying on a gl ass
case! Jonat han punps his gun, approaches slowy. The man wears a
tuxedo, is lying very still. As we get closer we see it's THE DRUNK
Kawakita ran into in the stairwell so |ong ago! He suddenly H CCUPS.
Jonat han starts. Now the nman gently snores. Jonathan noves to him
shakes the drunk's shoul der.

JONATHAN
Hey! Wake up!

The man snorts, opens his eyes and frowns.

DRUNK
Who the hell are you?

JONATHAN
You first.

Jonat han hel ps the drunk off the glass case. The man's a little
unst eady as he tugs at his tux.

DRUNK
| got lost tryin' to find the
bat hr oom I was walkin' in circles.



| lay down for a nap. Wat's going

on?

JONATHAN
You wouldn't believe ne if | told
you.

Hobbes has started to wag his tail and tug at the | eash to draw
Jonat han's attention

JONATHAN
What is it, boy?

From above cones the beating of a distant HELI COPTER and then the
sound of breaking glass. Hobbes pulls Jonathan back to the staircase.
Jonat han grins, follows behind with the drunk.

DRUNK
Were we goi ng?

JONATHAN
| think we're going hone.

I NT. HALL OF THE DI NOSAURS - NI GHT

Huge skel etons of Tyrannosaurus, Stegosaurus and Brontosaurus loomin
the darkness. Rain is pouring in. Jonathan, Hobbes and the drunk
enter, looks up to the sky lights. A FLASH OF LI GHTING hits,
illumnating the dinosaurs and a SSWA. T. teamwhich is descendi ng on
a series of ropes. |It's a sixty foot drop. Jonathan steps forward.

JONATHAN
Hell o! W' re over here!

They run across the long hall and wait as the the nen descend. The
first one down is Jennings.

JENNI NGS
Are you hurt?

JONATHAN
W're fine. | don't know about the
peopl e downstairs. |In the Hall of
t he Heavens. The basenent... you'l
need help. There's a nonster down

t here.
A sling suspended on ropes is | owered down.

JENNI NGS
The rescue workers will lift you out
one at a tine.



Jennings signals to a group of five nen, heavily arnmed and in flack
jackets. They prepare to get the drunk out.

I NT. HALL W TH GREEK VASES - NI GHT

Pendergast and Margo are at the top of the long, narrow shaft.
Pendergast's flashlight sends a circle of |ight onto a sheet of bl ack,
oily water below. Both of them continue calling, trying to draw off

t he nonster.

MARGO
Hel p someone!

PENDERGAST
Oh God! Hel p!

They suddenly hear the sound of splashing. An updraft rustles their
clothes. Margo sniffs the air, turns to Pendergast.

MARGO
You smel |l that?

PENDERGAST
It's comng. Run.

| NT. SUB- BASEMENT - NI GHT

The group has reached another intersection of tunnels. The left fork
turns back uphill. D Agosta indicates this tunnel.

D AGOSTA
At least we'll be dry.

They all press forward in the | ow vaulted darkness. As they nove
steadily upwards the water recedes. Kawakita's flashlight flickers and
he bangs it. It cones on again.

KAWAKI TA
| believe in you a hundred percent,
Vince, but that's the second tine
we' ve been at that intersection

D AGOSTA
Not so | oud.

D Agosta shines his light forward and they see that the shaft ends in
a large round PI PE.

KAWAKI TA
VWhat's that?

D AGOSTA
Al right everybody, hold up



Kawaki ta and D Agosta nove past the shivering people who are strung
out along the sides of the tunnel. D Agosta touches each person as he
passes.

D AGOSTA
W don't know what's in there. Let
me go first.

INT. PIPE - N GHT

The Mayor follows behind with the group as Kawakita and D Agosta | ead
the way. The pipe is dry and rusted. They nove forward with stealth.
In twenty feet the pipe ends abruptly in darkness. D Agosta steps out
first.

I NT. CAVERN - NI GHT

The group huddl es at the nouth of the pipe, confused, as D Agosta pans
his flashlight around the huge space. The walls are carved out of dirt
and rounded |li ke a cave. Fromthe ceiling hang huge cobwebs. There's a
| arge pile of sticks in one corner fashioned rather like a bed. On a
mound of dirt beside this bed rests a battered duffel bag.

G eg noves to it, shines his light on the side. A nane is witten in
mar ker .

D AGOSTA
What does it say?

KAWAKI TA
(1 ooks up, shocked)
Dr. John Whittlesley.

D AGOSTA

What's that doing here?
KAWAKI TA

I don't know. | thought Dr.

VWhittlesley died in South Ameri ca.

MAYOR
(interrupts)
Look. There's a |adder at the end. |
think it goes up to the street!

They nove forward into the darkness eagerly, towards the | adder which
| eads up to a manhole. But as they pass the bed of tw gs, sonething
| oud CRUNCHES under f oot .

KAWAKI TA
VWhat is that?



D Agosta shines his |ight dowm and everyone freezes. Then one woman
SCREANS!

The wide dirt floor around themis carpeted in clean white BONES! The
HUMM NG noi se is |ouder and we see its source. Atop the bones is the
body of CUTHBERT! |It's covered with BLACK DERVESTI D BEETLES. They're
stripping the skeleton clean, devouring the flesh!

The group panics and breaks for the |adder. Kawakita and D Agosta once
nore guard the rear

KAWAKI TA
Dear God. Were are we, Lieutenant?

D AGOSTA
I'd say we're in its hone.

I NT. HALL OF THE NORTHWEST COAST | NDI ANS - NI GHT

Pender gast and Margo run down the | ong dark room passing an enornous
hol | owed-out canoe. As they exit the far end, the dark shape of Mwn
enmerges. It leaps forward, closing in fast.

I NT. HALL OF THE ASI AN PECPLES - NI GHT

Margo and Pendergast enter a series of nmaze-like roomwth hidden
corners, nooks and crannies with cases full of esoteric Buddhist and
Japanese Art. They're running through the twists and turns as fast as
t hey can.

PENDERGAST
We're not going to make the storage
room

MARGO
Listen to nme, Pendergast. Mwn's
DNA is part homp sapien. In
primates, the eye is a direct path
to the brain! If you get a clean
shot, there's only one place you can
kill it. Shoot it in the eye!

AT THI'S THEY ROUND A CORNER AND MBWUN LEAPS QUT! It circled ahead and
was waiting in front of them The aninmal sw pes at Margo and
Pendergast. The force of the nonster's bl ow sends Margo reeling and
sl ans Pendergast into the wall. He falls, crunples and drops his gun!
The case beside him SHATTERS spewi ng relics, as Mowun pushes past.
Pender gast groans and gets to his knees with difficulty.

MARGO is frantically crawling away in the dark! The beast nmakes a | ow
sound of pleasure and reaches out one claw, easily pins her down.
Pender gast | ooks frantically for any kind of weapon!



ON MARGO now PI NNED BENEATH t he heavi ng body of the nonster
Power | ess, she | ooks up into the horrible face of death as Mowun
rai ses an enornous claw  Pendergast, desperate, cries out --

PENDERGAST
Pl ease, no! Don't hurt WMargo!

Qddl y enough, the beast pauses for once. Talking to the damm thing is
the one tactic no one has tried! The claw halts in md-air. The beast
bl i nks once and | ooks from Pendergast to Margo. Margo sees a flash of
sonet hi ng unexpectedly HUMANi n its eyes! |In astonishnent, she

whi spers. .

MARGO
My God. You under st and.

As they stare, amazed, inperceptibly, the beast appears to narrowits
eyes in response! Margo controls her voice, keeps it even.

MARGO
Please let ne go. W won't hurt you.

A strange noi se cones out of the nonster. A low, confused growl. He
doesn't | oosen his grip on Margo, but he | eans down to | ook at her
cl oser with one green, unblinking eye.

She struggles not to turn away in revulsion. Hi's enornous jaws are
right near her throat. Everything is very still. And then..

A BARRAGE OF FIRE breaks out! The SSWA.T. teamis in the doorway,

| ayi ng down everything they've got. The creature ROARS as if betrayed,
| eaves Margo and LEAPS UP. It barrels down on the S WA. T. team picks
up Jennings and SPIKES HHM TO THE GROUND. Jennings hits the floor with
his neck at a crazy angle. It snaps |like a twig. The other nen drop
back. Mowun follows, tearing through the nmen, cutting a deathly swat h!

Pender gast noves to help the S WA T. team Margo struggles to her
feet and her hand touches the wall. Beside her is a FIRE HOSE in a
cabinet! In a split second Margo hauls it out, throws a swtch and
gets a BLAST OF WATER.  She turns it on the beast as it grabs for
Pendergast. The force of the water is enornmous. It pushes the nonster
out the end of the hall

Pender gast runs towards her, takes the hose and holds it.

PENDERGAST
Run!

She takes off blindly in the naze-like room From sonewhere behind her
she hears a horrible HOA.

ON MARGO. .. as she twists and turns through the rows of display cases,



tearing blindly in the dark. Ahead is a door. She dives through it and
finds she's in...

I NT. MEN S ROOM - MJSEUM - NI GHT

Arowof mrrors and urinals line the wall. [It's a huge room designed
to handl e crowds of visitors. Margo ducks into one of the stalls as
MBWUN crashes in. Margo | ooks through a crack in the door to see...

THE ANI MAL AT FULL STOP. I T'S STARING AT I TSELF I N THE ROW OF M RRCRS!
The sight appalls it and the beast |ets out a hideous sound! The claws
| ash out, breaking every mrror in the place, littering the floor with
gl ass!

Then the beast turns and backs up, groaning, as if cornered. Margo
sees now that one linb is dragging, leaving a trail of blood. The
nmout h, too, appears to be bleeding. The SSWA T. teanis bullets had an
af f ect.

Margo presses back in the stall, bracing as the beast gets cl oser.

It's just outside. It sniffs the air once and suddenly turns, rears

up, furious and crashes through the bathroom door. Mrgo screans and

the thing grabs her! It holds Margo up before it and roars. It closes

its massive claws around her as if she is sonehow responsible for

everything. The claws tighten! She struggles and fights to no purpose
but then the beast pauses... it's seen sonething!

THE NECKLACE W TH TWO ARROWS AROCUND HER NECK!

It stops and its grip |loosens! A pained | ook flashes across its
bestial face...

And in that split nonment Margo | ooks down..

A NECKLACE OF SILVER gl eans around the beast's throat too! The
necklace is the twin to her own!

ON MARGO... Can it be possible? She stares at the thing..

MARGO
John's neckl ace! You killed hini
Incredi bly the beast shakes its head. A noise cones fromit... a sad
noi se, like a groan. And now Margo gets it! She can hardly believe it.

Her eyes wi den in astonishnent. She whispers...

MARGO
Oh Jesus. John?

The nanme is a knife through the nonster's heart!

MARGO
No. It's not possible!



The | ast piece of the puzzle falls. The nonster is John Wittl esl|ey!

Margo, still desperately frightened, tries to keep control.
MARGO
John? If it is you... | can help.

The nonster shakes its head no and rel eases her. As she watches he
noves away, quickly |linps out the door

I NT. HALL OF THE ASI AN PECPLES - NI GHT

Mowun now drags hinself across the grey carpet, headed for the stairs.
In the darkness of the hall of Asian Peoples, Pendergast is waiting.
He lifts one of the S WA T. teamrifles which he holds in his hands.
He ains, is about to fire, but then Margo comes up behind him

MARGO
No! Don't kill him Pendergast, you
were right. [It's John!

PENDERGAST
What ?

MARGO
That thing is John Whittlesley. |
shoul d have seen it before!l The
fibers are infected with a virus.
You eat them and the virus alters
your DNA!'  He becane addicted to them
in South America, followed the
pl ants back to the states. He
probably entered the country as a
man. |t would have taken severa
nont hs for the change to take place.
That's how he got fromthe boat to
t he nuseumn

Pender gast | ooks over and sees the nonster. H s eyes show disbelief.
Mowun | ooks back at both of thembriefly, then it disappears up the
stairs

PENDERGAST
| don't believe it.

MARGO
You have to! Listen! Al viruses
pass on their own DNA. Instruct the
cells of the host to nake nore
viruses! This one was different. It

inserted a whole array of genes into
John. Reptile genes, sixty five



mllion years old. Those genes
remade him It's not his fault!

PENDERGAST
Whatever that thing is, we have to
kill it!

Margo tries to stop him but he shrugs her off.
EXT. MJUSEUM ROOF - NI GHT

A helicopter hovers outside pouring a circle of light dowm on the
roof. Ilppolito watches as the drunk is pulled up through the hall in a
sling. Waters approaches, holding the wal kie tal ki e.

VWATERS
W can't raise the S WA T. team No
one's answering! Wat do you want to
do?

| ppolito eyes are fixed on the room bel ow t hem

| PPOLI TO
Holy shit. Pull himup.

Li ghtning throws horri bl e shadows of the hul ki ng di nosaur skel et ons
all around as MBWUN LI MPS | NTO THE HALL! The nen on the roof stare
down astonished. Their nouths hang open at the sight!

| PPOLI TO
CGet nore guns! Now

The nmen get the drunk up and abandon the sling, |eaving Jonathan
trapped bel ow.

I NT. HALL OF THE DI NOSAURS - NI GHT

Jonat han and Hobbes take cover behind one of the dinosaurs and hi de.
Mowun sees Jonathan, lifts both claws, SWNGS at the skel eton, sending
it crashing down! Jonat han SCREAMS, Hobbes is caught and falls. He
scranbles into a corner, whinpering, as Pendergast and Margo appear in
the door. Fifteen nore S WA T. teamnenbers with rifles now |line the
hole in the roof. They all point their guns at Mown.

| PPOLI TO
Get back! We're going to shoot!

Now Margo runs forward.

MARGO
No. Wait! Let ne talk to himfirst!

| PPOLI TO



(scream ng)
Kill that thing! Kill it now

MARGO
No!

MBWUN. .. turns and sees Margo. She speaks desperately.

MARGO
John... you can give up now Just lie
down where you are!

Mowun seens to consider for a nonent, but then its eyes gleamand it
ROARS. Wth renewed vigor it leaps to the wall and starts to WALK UP
ITlike a GECKO, ON ALL FOURS! ON THE ROCF..

Sone of the S WA. T. teamfall back in terror! Now t hat the nopbnster is
on the wall it's out of range of their fire!

WATERS
Holy shit it's comng this way!

| PPOLI TO
It's headed for the roof. Run!

| ppolito turns and takes off once nore in sheer terror. Astonished,
Waters tries to regain control.

VWATERS
Get back here, you asshole! W can't
let it get out!
(to the S WA T. team
Surround the opening and kill it!

But the nen are terrified, retreating like Ippolito. Waters shouts.

WATERS
Back, everybody! That's an order!

But the teamis in chaos and | osing precious tine.
I NT. HALL OF THE DI NOSAURS - NI GHT

The MONSTER is now half way up the wall. Margo is distraught, crying.
Her cool deneanor is cracked. Pendergast is with her. She shakes her
head.

MARGO
Just like John. He won't |isten.

PENDERGAST
| have to shoot.



MARGO
Do it, quickly. Please. A mfor the
eye.

Pendergast raises a HHGHd PONERED RIFLE with a | aser sight. He ains the
red | aser beamdirectly at Mowun's |left eye.

PENDERGAST
He has to | ook here or I won't get a
clear shot. Call him Margo.

MARGO
| can't!

PENDERGAST
You have to. Do it now

Margo takes a nonent, her eyes stream ng. She has no choice, she calls
out .

MARGO
John! John, | ook at ne!

The beast | ooks down, sees Pendergast's rifle. There's a |long, awful,
nonent. Suddenly it emits a sound like a wail.

ON JONATHAN. .. staring, stunned.

PENDERGAST. . . st eady...

MARGO. .. She's crying as she raises her armas if to say good-bye.
And t he gun EXPLODES.

ON MBWUN. .. its head shoots back in pain, and it falls... sixty feet
straight down to the ground. Silence. Thunder rolls.

It's over. Pendergast turns to Margo and quietly folds her in his
ar ns.

DI SSOLVE TO
EXT. MJSEUM - NI GHT

There are cops and journalists, anbul ances, and nedivacs all over the
pl ace. Geg Kawakita, wet and bedraggled as a rat, runs up from

Col unbus Ave. Behind himthe Mayor and D Agosta help the rest of the
conpany to the anbul ances.

Waters is on the steps of the nuseum helping to organize the rescue
efforts as Kawakita runs up to Pendergast.

KAVWAKI TA



Margo Green. Have you seen her?

PENDERGAST
She's over here.

Geg turns to see Margo conme out of the Rotunda with Frock, Jonathan
and Hobbes. Her face is devastated. He noves to her side. She reacts
as she sees him and teacher and pupil hug.

D AGOSTA is lost in the swirl of people. And he likes it like that. He
rests against a |large stone lion, pulls out a cheap cigar in

cel | ophane, unwaps it carefully and tries to light it with a wet

mat ch.

He's struggling hopelessly. Finally he tosses the usel ess pack of

mat ches, sighs. But then a flame owers right before his face. He

| ooks up to see Pendergast holding a silver engraved |lighter. D Agosta
smles, takes a nice long hit.

PENDERGAST
Nice to see you, Lieutenant.

D AGOSTA
The sub-basenent, huh? G eat idea.

W go to a wide shot of the nuseumas we slowy pull back..
DI SSOLVE TO:
EXT. NATURAL HI STORY MUSEUM - DAY - SUPER TI TLE: SEVERAL MONTHS LATER

Christnmas decorations are up. A light snowis falling. There is a very
| ong |i ne.

I NT. NATURAL HI STORY MUSEUM - G FT SHOP - DAY

Al'l the registers are doing a boom ng busi ness. People are buying
Mowun posters, t-shirts and hats.

I NT. SUPERSTI TI ON EXH BI T - DAY

School tours, old |adies, parents and children, foreign tourists with
caneras snake through the displays. In the roomwth the Relic,
there's a trenmendous crowd.

I NT. MARGO S LABORATORY - DAY

Margo cl oses her conputer, |ooks out a window at the falling snow. She
turns and wal ks into the back office. Kawakita is working there al one.
Hs fly-fishing rod stands in the corner, untouched. Margo goes to it,
smles softly.

MARGO



No tinme for fishing anynore?
G eg | ooks up fromhis work and sm | es.

KAWAKI TA
Got to finish this thesis sonetine.

MARGO
How about | unch?

KAWAKI TA
Not today. Besides, | think the
director of the nmuseumis expecting
you.

MARGO
kay.

Margo exits. Geg returns to his work.
| NT. HALLWAYS - MUSEUM - DAY

Margo heads down the hall to the Director's office. She wal ks through
t he new doubl e oak doors to find DR. FROCK seated at Cuthbert's old

desk.

MARGO
Dr. Frock?

FROCK
Look who's here, Margo.

PENDERGAST and D AGOSTA rise out of two high-backed chairs. Mrgo
smles for the first tine, takes Pendergast's hands.

MARGO
I"'mso glad to see you. Wat's the
occasi on?

PENDERGAST

I"'min town on a case. Dropped by to
see Vince and we thought we'd see
t he new di spl ay.

I NT. HALL OF THE SOUTH AMERI CAN MAMVALS - DAY

Mar go, Pendergast, and D Agosta follow Frock past the famliar
di or amas.

PENDERGAST
Dr. Frock, | was wondering. What
happened to the rest of
Whittlesley's plants?



FROCK
They were sent to the Center For
D sease Control in Atlanta.

D AGOSTA
Shoul dn't a drug that powerful be
destroyed?

FROCK
The virus itself m ght have positive
applications. They'll keep the
plants in secure |lock up while the
studi es are nade.
(beat)
Geg isn't joining us?

MARGO
He's changed. He's always working on
his thesis. He conmes in early, stays
late. | tried to get himto join us,
but he never takes a break.

They pause on a NEWDI ORAMA. It's huge, filling one
hall. In the center is a life-sized representati on of MBWN st andi ng

on the tepui amd the plants.

as he once was.

her, synpathy i

entire end of the

Behind is a painting of John Wittlesley

He wears the necklace with the two arrows, of silver
and gold. As Margo | ooks, she touches her own. Pendergast turns to

n his eyes.

PENDERGAST
We did the right thing, Margo.

Margo smles warmy.

MARGO
Yes. | know.

I NT. MARGO S LABS - DAY

G eg Kawakita wears gl oves, high powered gl asses, works in solitude in

the I ab. Suddenly he stands up,

down again. He seens to be struggling with hinself.

his shoul der to make sure he's al one.

throws off the glasses, then he sits

He gl ances over

Qui ckly he noves to a | ocked

drawer. He opens it with a key fromhis pocket and takes out a snall
envel ope, | ooks inside.

| NSERT. .. the envelope is full of the PLANT FI BERS!
keep his own cache!

Movi ng qui ckly,
w th a shaking

Greg has nmanaged to

with jerky notions, he |lays one fiber down on a slide
hand. Wth an exacto knife, he cuts off a tiny sliver,



pops it into his nmouth. He closes his eyes in ecstasy and savors the
taste. Then he cuts one nore infinitesimal sliver, leaves it on the
slide. He takes a deep breath, returns the envelope to the drawer. He
turns the key carefully and we GO CLOSE ON H S HAND. . .

On the back is A ROWN OF SCALES. ..
FADE OUT:



