


FADE IN:

EXT. POOL - DAY

A BLUE SWIMMING POOL

The sun is beating down on the blue water. In the
background , off in the distance, we can see the sea.

It is extremely quiet except for the deafening sound of the
crickets, typical of Southern Italy.

The CAMERA finds a perfectly fit man in his early 40's,
JACK STARK, bronzed from the summer sun. He lies flat out
on the side of the pool. He has a glass of ice and a lime
in one hand on his belly, as if he might stay that way
forever. He lifts the glass, drinks without moving.

We can’t see his eyes behind the dark sunglasses.

Suddenly, we HEAR Someone dive into the pool, off screen,
spraying him with water. He jumps.

A few drops of water sprinkle his sunglasses. He turns
over, lifts them and sees her body under water cutting
through the water.

NATALTE

Swims underwater, holding her breath, she surfaces at the
other end of the pool.

JACK

He drops his glasses back down on the bridge of his nose,
goes back to thinking.

NATAT.TE

She hoists herself out of the pool and walks to Jack, who
still ignores her. She is stunning, in her 40’s. She
possesses one of those God given bodies that has never
needed work, it‘s in her genes, long legged and strong. It
is impossible to the tell her age, she is simply beautiful.
She stands over him, straddling his torso. She twists her
wet hair so that water pours on his chest.

She smiles, hoping to annoy him, provoke him. Drops of
water fall in a constant stream across his chest. He looks
up at her without revealing what he feels, he reaches up
both legs with both hands, and she lowers to him, covering
his chest with her wet body.

A seemingly perfect fit. He embraces her. She kisses the
nape of his neck. The bright sun penetrates them both.

(CONTINUED)



CONTINUED:

NATALIE
Will you scratch my back?

She wraps herself around him, he digs his nails into her
back, tracing ziz-zag white lines across her skin, leaving
marks, it probably hurts.
NATALIE (cont’d)

I like that. Feels good. Nobody

can do it like you.
He removes the straps of her bathing suit.
Their faces meet; their lips touch. She moves his hand to

her breast and she bites lightly on his ear. She is
radiantly happy with him.

From inside the adjacent house off screen, a phone rings.
She stops, looks at him, pushes off him, getting up.
JACK.
I thought we weren’t going to
give out the number.
It rings again. He holds her to him.

She tries to get up but Jack holds her back

NATALIE
Jack, come on.

He holds her still.

NATALIE (cont’d)
Let me go.

He smiles, still holding her.

JACK
Why?

NATALIE
Because I want to go.

The phone is still ringing as they wrestle with one
another. She frees herself, walks. He grabs her from
behind and throws her in. SPLASH! He Jjumps after her.

They come to the surface breathing hard. She has to wrestle
him from her. She kicks him away. He likes the tiger,
grabs her.

NATALIE (cont’d)
Stop it!

(CONTINUED)
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He laughs, spits water at her. She kicks him, he grabs her
leg. She splashes water at him, hard, mad. He dunks her

head under, holding her under. Now she’s really mad when
she surfaces.

NATALIE (cont’d)
I'm not playing anymore.

He laughs, swims away.

She walks away from him in the pool, the water heavy
against her legs, her back to him.

An older Italian maid, MARIA, urgently steps out from
ingide the house. She is the care taker and the cook, she
speaks broken English.

MARIA
Miss Natalie! Telephone.

Natalie steps out of the pool.

NATAT.TE
Who is it?

MARIA
I don’t know.

NATALTE
You should always ask Maria,
please.

Natalie grabs her towel and dries off, walking toward the
house. She disappears into the house.

ClOSEUP JACK

He wades to the other side - steps out - and makes his way
toward the outside shower. He moves like an animal.

He turns the shower on, let’s the water run over his body,
turns it off. He shakes the water out of his ears.

He takes a towel, dries off as he walks.
The CAMERA follows him as he wanders toward the house, he
stops to light a cigarette, when he HEARS NATALIE off
screen laughing, thrilled.

NATALIE O.S.

Where are you?

INT. HOUSE - DAY

Natalie stands in the living room on the phone.

(CONTINUED)
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NATALIE
(she laughs)
...Yes... Of course... When?

JACK can be seen behind her, moving down the wveranda that
extends along the living room, she doesn’'t see him.

NATALIE (CONT'D) (cont’d)
We’ll be here. Right... that’s
right. Straight up the hill.
The only one. You’ll see it on
the right. Good. See you then.

She hangs up the phone, turns and Jack is there, leaning on
the door. She’s startled. She doesn’t tell him who it
was, crosses in front of him going to the stairs, ignoring
him. He watches her.

We can tell they like to play this cat and mouse game. She
continues up the stairs. He follows her.

INT. NATALIE'S ROOM - CONTINUOUS

The CAMERA follows Natalie when she comes in, she walks
toward the bathroom.

JACK 0O.S.
Who was 1it?

She walks into the bathroom.

NATALIE
I don’t ask you about your calls.

Natalie disappears out of frame, Jack enters frame, and the
CAMERA follows him onto the adjacent terrace..

JACK
If you did, I'd tell you.

He lies down on the chaise lounge, on this private terrace
above the pool. From here we have a beautiful view of the
grounds of the house and the coast. The house is warm and
inviting. Not flashy. 0l1ld money. Not overwhelming. He
thinks while he smokes.

Natalie comes out on the terrace in another suit, takes the
cigarette from his hand.

JACK(cont’d)
Your favorite bathing suit. The
one you never swim in.

She drags on the cig.

(CONTINUED)
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He puts his hand out in a peace making gesture. She can
only look at him. Can’t leave the sight of him. He closes
his eyes to sleep.

She stays watching him. Then goes to the bed stand, takes
out her cream, sitting on the bed, puts the cream on her
legs.

After a moment, he feels her still there. He puts his arm
around her, without opening his eyes.

It is clearly an invitation to stay in bed with him.

She can‘t resist. She lets him pull her down next to him.
She also doesn’t want to fight, neither does he. He rolls
her into his stomach so they spoon, as if they could just
sleep.

The horn honks. She goes to get up and he holds her to
him. She resits against him, finally she frees herself.

NATALIE (cont'd)
Can’'t you make an effort?

He rolls over onto this back.
JACK
Not for Max.

EXT. WHITE ESTATE - DRIVEWAY - DAY

The latest ASTON MARTIN COUPE slows into the driveway. We
follow it down the long tree lined gravel road.

The car slows at the front entrance. MAX GRAHAM honks. He
steps out of the car. He is in his mid 40’'s - wvery
charismatic, elegant. This man is confident.

Natalie comes out from the house, Max’s smile widens, he
obvicously holds her in great regard, loves her.

NATATLTE
Hey!! !

They walk toward each other.

MAX
Hey, right back at vya.

They hug deeply. She looks at the car.

NATALIE
Who’s car is this?

(CONTINUED)
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Max looks at Jade. It is an uncomfortable moment. Max
breaks it.

MAX
Where’'s Jack?

NATALIE
Sleeping.

MAX
Welllll... Get him up.

He goes back to the car to get out a cigarette.

MAX (cont'd)
Are you going to stay in the car?

Natalie sees the dynamic between them.

NATATLTE
We’ll just be out by the pool,
through there.

Natalie smiles and Jade smiles, nods “yes”. They walk off.

NATALIE (cont’d)
(about the car)
How are you going to get it back
to the states?

MAX
I'll sell it when I leave...or
give it to you, depending.

NATALTE
(she hugs his arm)
I have a car.

MAX
You don’t have the car I want you
to have.

CLOSEUP JADE

Once left alone, JADE lies back in her seat, puts her long
tan legs out the window. She is completely relaxed. She
just turned seventeen. There is a daffodil coming out of
a cobra snake’s wide open mouth tattoo on her ankle. She is
just naturally a one of a kind beauty. She stares at a
tree, lost in it.

JACK 0.S.
I lived in a car once.

She turns to see who spoke.

(CONTINUED)
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Jack appears at the opposite window.
He is kind, she can see that. And beautiful.

He'’'s bare chested, with the towel wrapped around his
swimming shorts.

She moves her legs back out of the window, down to the
ground in the car. But stays there.

He takes his que. Looks inside the car, it is beautiful,
but then he leaves her alone, moves off.

JACK
I always wanted to be alone too.

She looks at him, walking away from her. But she still
doesn’t come. He stops, looks back at her.

JACK (cont’'d)
Unless your plan is to get them
to come looking for you?

JADE
No.
(she looks at him)
They wouldn’t anyway.

He locks in the direction of the pool. Finally, she opens
her door and yawns. He waits for her.

JADE (cont’d)
When did you live in a car?

JACK
(shrugs)
When I was younger. Different
kind of car.

They walk together toward the patio.

EXT. WIDE SHOT - JACK'S POV

Natalie and Max sitting at the table.
MAX gets up and walks toward them, smiles.

MAX
Hey Jack...

JACK
Max.

There is something tense, awkward between them.

(CONTINUED)
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MAX
You’re looking yourself... Good.
And you’re naked.
(hugging him)
Always naked. Are you going to
fuck me or give me something to
drink.

JACK
I would need a drink to fuck you.

Max laughs.

Natalie’s eyes go back and forth between the two men. Jade
has chosen to sit on the diving board instead of with the
three adults.

Jack starts into the house to get some drinks.

NATALIE (CONT'D)
Have Maria get it.

Natalie smiles, puts her hand out for JACK to touch him as
he walks by.

JACK
I'1ll ask her.

She watches Jack go toward the house. Max and Natalie look
at each other. He tilts his head questioning.

NATAT.TE
No. He’s clean. Hasn’‘t had a
drop.

MAX
Good.

Max smiles. These two people know each other well. They
can understand each other with a look.

Natalie looks over at Jade.

Who is up off the diving board and locking at the pond
beside it. Walks around it’s edge, down into it.

NATALIE
Are you talking to her mother
now?

MAX

No. TIt‘s the gsame. (he looks
over at Jade) But at least I see
Jade now. The mother will
always be a mistake.

(CONTINUED)
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NATALIE
Thanks Maria. Sorry we didn’t
give you much notice.

MARTA
Prego Seignorina

JADE is passing by the table.

JADE.
Do you have a cigarette?

NATALIE
Sure.
Maria goes back to the house. Jade lights the cigarette.
NATALIE (cont'd)
Hungry?

JADE
Not that much...

NATALIE
Well there’s fruit here...
yogurt.

Jade shakes her head “no”.

NATALIE (CONT'D) (cont’d)
What does it mean ?

JADE
What dces what mean ?

NATALIE
Your tattoo ?

JADE
Nothing.
Natalie smiles.
NATALIE
It’s nice. You just liked the
design?
Jade looks away.
JADE

Yes.

It is as though she realizes how hard Natalie is trying,
but ignores the effort.

Natalie studies her profile.

(CONTINUED)
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NATALIE
Come on, I'm going to show you
where you’ll stay.

They walk toward the house as the men come out. Max runs
toward them.

MAX
AND. ..

He picks Natalie up and runs with her to the pool, jumping
in with her.

MAX (cont'd)
(shouting)
WE'RE going swimming.

They splash into the pool, leaving Jack and Jade to watch.

EXT. VERANDA - EVENING

Jack is picking cigarettes up off the table where we see
the four of them have just eaten dinner. But he is alone
now. He walks to Natalie who we see sits in a chaise,
still dressed elegantly for dinner.

Nothing can be heard except the crickets in the distance.

JACK
Peaceful... finally.

She turns to see Jack coming toward her.

NATAT.TE
I love it here.

JACK
Dinner was good.

NATALIE
Max grilled his famous zucchini.

He nods “yes”.

JACK
As always.

NATATLTE
(laughs)
But it’s always good.

He massages the back of her neck.

JACK
Are you happy?

(CONTINUED)
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CONTINUED:
NATALIE
I'm always happy when I'm with
you.
JACK
Then why did you ask them to
stay?
NATALIE

Do you want me to kick them out?
He walks away.

She watches him, he disappears into the unlighted area. He
lights the cigarette, it glows in the dark.

JACK 0.S.
You going to come?

He reappears in the light.

She dcesn’t move, he shrugs, turns and is on his way.

She sees he is not going to come back. She waits, we hear
his footsteps moving away. She gets up to follows him.
She walks into the dark.

She turns, he’s behind her.

JACK
Undo your hair.

She looks at him, she does it.

JACK (CONT'D) (cont’d)
Turn around.

She doesn't move.

JACK (CONT'D) (cont'd)
...turn around.

Finally she cbeys, offering him her back. He starts to
caress her. She shivers, her face turned so she can reach
his lips.

JACK (cont'd)
I don’t need you to kick them out
to be alone with you.

She can see part of their bodies together, through the
lattice wall, in the reflection of the living room windows.

He just holds her there. Moving his hands down over her
hips. He kisses her neck, let’s her watch him.

(CONTINUED)
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Her eyes dart into the room to see if anyone is there and
dart back to the image of them together. She’s afraid,
conflicted.

NATALIE
I need you inside me.

He keeps kissing her neck but doesn’t move to enter her.
She turns, rips off his shirt, starts kissing his chest.
But then she pulls him out of the way of the window.
NATALIE (cont’d)
(whispers to him)
I love you.
He doesn’t respond.
NATALIE (cont’d)
(she repeats)
I love you...
Silence from him. He strokes her. He really holds her.

This is an animal kind of love.

EXT. HOUSE - MORNING

The shutters are still closed.

EXT. YARD - MORNING

In the yard we see Jade on the lawn listening to music on
her ipod. 8he is doing yoga.

We hear the breaking of the shore in the distance.

Jack enters without seeing Jade. He is sleepy. He
walks to the edge of the pool, takes off his t-shirt and
lets himself falls in to the water. He swims to the other
side. Hoists himself out. Then sees Jade. Stares.

MAX O.S.
Remember waking up on those
cliffs in Santa Barbara...

Jack sees Max looking down the cliff at the shore .Jack
nods *“ves”.

MAX
Lota years.

Neither of them looks at each other. There is something
tender, sad, about the recalled memory.

(CONTINUED)
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MAX(CONT'D) (cont'd)
What are you thinking about,
Jade?

JADE
Me.

Jack smiles, loves the answer.

MAX
Natalie still sleeping?

JACK
I guess so...She usually likes to
sleep in.

MAX

I remember that.
MAX walks over to under the bedroom windows.

MAX (cont’'d)
Steelllllllaaaa????

Nothing.

Max goes over to the pool, scoops water up, throws it on
his t-shirt. Laughs to Jack.

MAX (cont'd)
Stttttteeellllllllllllaahhhhhhhh!
1

He stands back up. Natalie appears at a window wrapped in
a sheet.

Max rips his t-shirt, showing his NOT perfect torso,

MAX (cont'd)
Stella baby, forgive me.

She laughs.

MAX (cont'd)
Get your ass down here.

Everybody laughs except Jade who doesn’t know what the fuck
they are illuding to. Max saunters back to the table,
picks up the coffee pot, pours himself some.

MAX (cont'd)
Anyone?

Jack shakes his head “no”, shows him he has a cup. Jade
doesn’t answer. Max notices a book on the chaise.

(CONTINUED)
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CONTINUED:

JADE
(she hides a smile)
I know, I've already read it.

He smiles.

EXT. SWIMMING POOL - NEXT DAY

Max and Jack are racing in the pool. They are swimming
toward us, neck and neck, a few yards away from the finish.
We hear the intensity build in their breaths and the kicks
that each take to win.

Max seems to be exhausted but somehow manages to touch
first. He wades in the water hardly catching his breath.

The men look over at the girls.

MAX
Well... who won?

JACK
Who won?

NATAT.TE

Max touched first.

Max still recovering hanging on the edge. JACK is not as
tired.

MAX
You need to quit smoking.

Jack dives under the water, coming up under Natalie’s leg
like a shark, gets her ankle in his teeth. It startles her.

NATALIE
Ahhh...oh.. (she laughs at
herself)

Jack lifts himself out of the pool, picks up the lotion and
starts to massage some into Natalie’'s leg.

Max watches in silence a moment. He envies their
closeness. Can’‘t take it, walks over to Jade on the grass.

MAX
You’'re getting a nice tan.

He lies down in the grass next to her.
MAX (cont’d)
Why are you always over here,

somewhere? Always away from all
of us?

(CONTINUED)
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JADE
I'm not.
(she shrugs)
I like the grass.

He loocks at her, she looks at him. He picks at the grass,
drops the grass on her legs.

JADE (cont’d)
(bored)
What are we going to do today?

MAX
I have to go to town.

She nods “vyes”.

MAX (cont’d)
Why don’t you come?

She looks over at Natalie and Jack.
JADE

Why don’t we leave them alone.
Go stay somewhere else, stay at a

hotel.
MAX
What? They want us here.
She moves her leg away slowly.. He takes her leg and pulls
it back.

MAX (cont'd)
You don’t want me to go?

No response.
MAX (cont'd)
I leave because you don’t want me
around.

She deoesn’t answer.

MAX (cont'd)
But you are my Jjewel.

She is looking up at him, amazed how insecure he is around
her.

MAX (cont’d)
I'll see you tonight.

He picks a daisy out of the grass beside him and leaves it
on her book, then gets up.

(CONTINUED)






28.
CONTINUED:

Natalie looks over at Jade.

NATALITE
We’ll see.

He massages her more deeply, teasing her.

JACK
You don’t think I’1ll do it.

NATALIE
Jade is probably watching us.
You better not.

He pins her to the ground, she really can’ get up. He lies
on top of her. Jade looks at them.

JADE’S P.O.V.

Watching them laugh as Jack won‘t let her up. It gets very
sexual.

EXT. VERANDA - SUNSET

Jade has dug bread out of a baggette and is rolling them
into balls.

Natalie approaches freshly showered.

NATALIE
How are you?

JADE
(talking about the bread
balls)
Which one do you like?

NATALIE
Which one?

Jade nods “yes”. Natalie tries to be nice.

NATALIE (cont’d)
I like them both.

JADE
Which one?

Natalie sees she has to pick one. Does.

NATALIE
This one.

JADE
Me too.

(CONTINUED)
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Jade smiles.

JADE (cont'd)
We always like one better... even
between the things that don't
matter.

NATALIE
Huh... I've never really thought
about that before?

Jade shrugs. Jack enters the room walks over to the french
doors, looks out at the beautiful garden. He takes his
jean jacket.

NATALIE (cont'd)
Are you cold ?

JACK
A little bit.

Natalie walks to him, ducks under his arm, so he is wrapped
around her, and she around him.

NATALIE
Are you hungry ?

JACK
It's almost ten thirty. We should
just eat without Max.

He kisses her on the top of the head. They look so nice
there. Jade watches them.

JADE
Have you known each other for a
long time ?

Natalie looks at Jack, then back at Jade.

NATALIE
Two years.

JACK
Almost two and a half.

He locks at her, she steps back so she can look at him.

JADE
How long have you known my
father?

NATALIE
Max? Five or six... Actually,
maybe seven.

(MORE )

(CONTINUED)






31.
CONTINUED:

(Exactly as he calls his own daughter) two beautiful young
girls get out of the car. Natalie appears at the doorway,
Max goes to his trunk seeing her.

MAX (cont’d)
Hi Mom.

Max hands off the wine.
MAX (cont'd)
We didn’t come empty handed.

(to everyone)
Come on. Help.

Natalie crosses her arms on her chest even if she is
amused.

MAX (cont'd)
And don’t forget the fireworks.

NATALIE laughs. Next, people are streaming toward the
house, following Max.

NATALIE
All your friends.

MAX
Close friends.

To the people streaming in.
MAX (CONT'D) (cont’d)
Everyone behave, the people who
live here like it calm.
Everyone laughs. The CAMERA PANS with the crowd and ends

on Jade who can’t believe it.

INT. LIVING ROOM - LATER

The party is in full swing. The room is crowded. The
music is loud. People are laughing and dancing.

Jack drifts among the guests without entering the festive
spirit of them all.

A man hands two bottles to Jack.

MAN
Could you open these?

The man has turned and left. Jack takes the bottles like a
robot.

(CONTINUED)
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EXT. POOL AREA - NIGHT

The music has gotten LOUDER as people are starting to
bounce on the dance flocor in the living room. People are
also having fun out by the pool.

INT. LIVING ROOM - LATER

In the middle of all these people, Max looks around for
Jade. He yells to her, but can hardly be heard over the
music.

MAX
Let's dance, Jade!!

Instinctively, she steps back. She doesn't want to dance,
at least not with her father. But he insists, grabs her by
the arm again, and they are in the middle of it all, people
dancing all around them. Instead of dancing he just holds
her tight to her chest.

MAX (CONT'D) (cont-’d)

Did you miss me? (pulling her
ever closer) You smell good.

INT. KITCHEN - CONTINUOUS

Jack enters, Natalie is there.

JACK
They want more wine.

He helps open it.

NATALTE
Are you alright?

He doesn’t answer.

NATALTIE (cont'd)
Sorry... I should have seen what
would happen. I guess I have
this secret hope... you’d be
friends again.

He slowly takes one of his wine stained fingers and touches
it to her lips so that she can taste.
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JACK (CONT'D) (cont'd)
Are you cold?

JADE
No.

He puts it on her shoulders anyway.
They look at each other.
JACK

(really concerned)
What’s the matter?

She looks at him.

JACK (CONT'D) (cont’d)
Just say it.

JADE
I'm angry at myself.

JACK
Why?

JADE
For not just leaving.

JACK
Here?

JADE
Just running.

JACK
From him?

JADE
From my father. My mother. From
Here. These peocple. From my

face. And vyou.
He smiles.

JACK.
Why don‘t you then?

She looks at him, vulnerable, as if she has maybe gone to
far with this conversation.

JADE
I'm afraid.

JACK
Then you don’t really want to go.

(CONTINUED)
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JADE
No. I want to go.

JACK
You will when you really want to.

JADE
Did you ever want to?

JACK
I did. I ran sco far...I don’ t
need to anymore.

They stare at each other, into each other.
NATALIE Standing outside the house watching Jade and Jack.
NATATL.TE’S POV

Jack must have said something funny because Jade is
laughing.

NATALIE turns to go back to the house, when she walks the
focus does not rack but stays out of focus and the shadows
dance, undefined shapes undulate on the screen trees,
people, lights.

DISSOLVE TO:

CLOSEUP EMPTY BOTTLES

Maria enters frame, she cleans the house, picking up
things. We follow her to the kitchen where Natalie is,
preparing her tray with coffee and tocast and two orange
Jjuices.

MARIA
(in broken English)
The sky is so blue today it’s
almost white. It’s going to be a
very hot day. Today.

EXT. NATALIE'S ROOM - SEA VIEW - DAY

Jack is sound asleep. Natalie walks over to the bed with a
tray of juice and coffee. He slowly wakes from the sunlight
against his swollen eyes.

JACK
Is it late?

NATALIE
Almost three.

(CONTINUED)
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EXT. SWIMMING POOL - DAY

Max has just finished doing laps, look over at Jade, who is
lying down on the chaise, like she is going to go back to
sleep.

MAX
Did you sleep?

JADE
I didn’t sleep enough..

Max steps out of the pool. He towels off.

MAX
I'm glad. You’ll have time to
sleep later in life, you’ll get
married some day.

He picks up the tray of coffee brings it closer to her.

MAX (cont'd)
Want some coffee?

JADE
Later.

He pours himself some coffee, sits down beside her

MAX
You know what I think we should
do? Go to Venice. 1It‘s a shame,
we’'re in Italy, I want you to see
the most romantic of cities.

He kisses her back.

MAX (cont'd)
You’re skin...

JADE turns to see what her father meant by that murmur,
it’s disturbing to her.

Jack saunters over to the area in which they are sitting.
He hides behind dark sunglasses.

JACK (OFF)
Good morning.

MAX
Good afternoon.

JACK

(to JADE)
Hello.

(CONTINUED)
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JACK
I'm going to shave.

He then passes behind her, then moves off to the house.

JACK (cont'd)
This is your chance... If you
want to run...

Jack walks away. Jade's eyes are following his every move.

She waits. She remains motionless, pensive. She gets up
slowly.

The CAMERA follows her as she walks toward the house and we
see the smile spread on her face. 8he’s happy, for the
first time since we have met her, she’s happy. She feels
the leaves of the tree as she walks by. She skips up onto
the veranda.

INT. HOUSE - DAY

Jade walks inside from the veranda. She is still smiling,
she feels the surface of a table as she walks by. She
HEARS the SHOWER upstairs. She looks up at the stairs.

INT. STAIRWELL - CONTINUOQOUS

Jade is slowly and very quietly climbing the stairs. She
stops two or three times listening and as if she were going
to change her mind and goes back down. But each time she
continues.

INT. UPSTAIRS CORRIDOR

We see JADE come to the top of the stairs. And she is
radiant. She walks down the corridor to opposite the room
that has the shower, and she leans against the wall.

INT. BATHROOM SHOWER - DAY

Maria is cleaning the shower. There is no Jack.
CLOSEUP JADE

Listening to the shower, her back to us, she turns toward
us still smiling and stares.

JADE’S P.O.V.

Jack. He is standing behind her in the hall. He has seen
her spying, trying to be close to him.












48.
CONTINUED:

NATALIE (CONT'D) (cont'd)
What’s the matter? Are you
against my being happy?

Deciding to make fun of it.
MAX

What? Did you say am I against
you being delusional?

She has to laugh.

NATALIE
Oh wvery funny.

She looks at him.
NATALIE (cont’d)

But you‘re always serious when
you’'re kidding.

INT. ESTATE - KITCHEN - DUSK

Natalie turns on the light. She puts down the groceries.

NATALIE (OUT LOUD)
Hello? Anybody home ?

Maria comes walking into the kitchen

MARTA
Evening, miss.

NATALTE
Hi, Maria ? Have you seen Jack?

MARTA
No, miss. I haven’'t seen anyone.
I wanted to leave but I didn’t
want to leave the house without
anyone here.

NATALIE
Hmm?

MARIA
Is there anything you need before
Igo ?

NATALIE
No, Maria, I think we’re fine.
Thank you.

She walks away.

(CONTINUED)












CONTINUED:

MAX
It's difficult to cook rice. You
don’'t find good rice very often.

NATATLTE
I love Chinese food. 1It’s tasty
but it‘’s light.

MAX
Vietnamese cooking is even
better. And Indonesian food is
my favorite. The best I've ever
had is in Amsterdam.. (he looks
at Natalie) Do you remember?

52.

There is a long uncomfortable pause. We hear only the sound
of chopsticks against the bone china and Max who eats
rather loudly. Natalie turns to Jade, who has barely
touched her food.

The pretence is too much for JADE.

table.

NATALIE
You don‘t like it ?

JADE
I'm not that hungry.

JADE (cont'd)

I'm... I'm just tired, I want to
sleep..

MAX
Sure... (he watches her walk from

the table) good night.

NATALTE
Good night.

Jack says nothing. Max turns to him.

MAX
I hope she didn't catch a cold.

JACK
I'm sure she didn’t.

Another gilence.

Max continues eating like nothing has fazed him.

NATALIE
Swimming in the sea always does
that to you. Wipes you out.

She stands up from the

(CONTINUED)



53.
CONTINUED:

MAX
OK, I'll just go make sure she
doesn't need anything. Be right
back.

He leaves the table and enters the house. Natalie and Jack
are left to the chirping of crickets.

NATALIE
Where did you go?

JACK
Down the cliff.

NATALIE
Why? You haven’t left the house
in a month.

He loocks at her.
The guilt of her thoughts starts to weigh on her mind. A

loud zapping noise is heard as a bug has gotten caught in
the zapper light.

JACK
There are a lot of mosquitoes
tonight.

NATALIE

The light attracts them.

INT. HALLWAY - CONTINUOQOUS

Max shuts the door from Jade's room. Something happened.
He has suddenly changed; he is stunned and angry.

Moving down toward the stairs he visibly tries to regain
his composure. He does.

EXT. OUTSIDE DINING ROOM - SAME

Max walks rapidly over to the table where Jack and Natalie
are still sitting. He comes up to Natalie and puts his hand
on her shoulder in a friendly manner, and smiles.

MAX
She’s fine. Sound asleep.

Natalie smiles.

MAX (CONT'D) (cont‘d)
I have to run into town again.

(CONTINUED)









56.
CONTINUED:

NATALIE
You’re leaving....? Stay in the
room.

He leaves.

INT. STAIRWELL - CONTINUOUS

Natalie, in her evening dress, mounts the stairwell slowly.
Holding her tears. She loocks down at JACK sitting on the
couch in the living room. He feels her but doesn’t move.

INT. NATALIE'S ROOM - NIGHT

Natalie lies in her bed. She buries her face in the pillow
so no one will hear her cry. Her makeup runs down her
face.

EXT. POOL - NIGHT

The 1lit pool is still and beautiful, eerie. Silence.
Except for the crickets.

Then, we HEAR the SOUND of the PIANO being played in the
living room.

It stops, then starts, stops again. Obviously Jack is
playing.

After a moment of silence, Jack comes from the house with
a glass and bottle. He walks toward us. He walks around
the pocl, and sits in CLOSE UP in front of us. He
swallows in one gulp the end of his drink. He’s drinking
again.

DISSOLVE TO:

LATER - WIDER SHOT - JACK AND THE POOL

From a different angle, Jack is alone, sitting in the same
place, alone, with his bottle. The pocl is the only thing
lit.

We hear the sounds of a car's engine speeding its way up
the driveway. Jack locks toward the trees and spots the
beams of two headlights through the woods.

CRASH. Jack looks toward the driveway and waits.

Max comes into view coming from the driveway. Obviously he
is drunk

(CONTINUED)
























64 .
CONTINUED:

He turns the light on. There is no one there. Then he
turns it off.

CUT TO:

INT. UPSTAIRS HALLWAY

Jack is moving up the hall, first to Jade’s room. He pushes
the door open, looks at her sleeping.

INT. NATALIE'S ROOM

Again, Jack pushes the door open. Natalie is sound asleep.

INT. MAX'S ROOM

Jack opens the drawer slowly, finds another shirt and pants
for Max.

EXT. POOL SIDE - NIGHT

Jack comes to Max still lying by the pool, but now he is in
only boxer shorts.

His wet pants and shirt are beside him where JACK left
them.

Jack drapes the dry clothes over the nearby chaise.

He is on his way back to MAX when he suddenly picks up his
foot, he has stepped on the glass. He picks it up,
thinking. He slowly turns to the table, sees the bottle --—-
decides to leave it there.

Then, he continues to MAX, pushes him with his foot, hard.
Max rolls toward the pool.

He pushes him again with his foot, ©rolls him into the
pool.

It makes quite a splash when it goes back in.
Jack looks back up at the house. He takes the wet clothes

he stripped off Max. Then he walks quickly around the
side of the house.

INT. HOUSE CELLAR - NIGHT

Jack enters the cellar. He turns the light on. We see
him looking around for a place to hide the clothes.

(CONTINUED)



65.
CONTINUED:

He sees a huge stack of wood that has been cut and stored
for the whole winter.

INT. KITCHEN - NIGHT

Jack enters carrying the glass. He goes to the sink,
cleans the glass frenetically, puts it back in the
cupboard with the other glasses.

INT. NATALIE'S ROOM

Jack is looking for something, trying not to make any
noise. He is crouched over one of her bags that sits under
the night stand. But does not find what he wants. He goes
to the bathroom without turning on the light, still looking
for something. He comes back to the bed. Natalie is still
dead asleep, and he sees what he wanted, the sleeping pills
on top of the night stand.

INT. LIVING ROOM - NIGHT

Jack's hands are shaking as he takes several capsules. He
looks at them and gulps them down with a shot of liquor.
He has a last look in the direction of the pool. He
decides to go outside again, Jack disappears out of frame.

Then we see the lights around and in the pool go on.

EXT. POOL SIDE - NIGHT

Max's body is floating in the middle of the pool.

EXT. ANOTHER ANGLE

Jack enters the living room, finally lies his head back on
the top of the couch.

DISSOLVE TO:

CLOSE ON POOL'S WATER - DAY

We are looking at IMAGES REFLECTED in the water upside
down.

The clouds move across the pocl.

A bird sitting on a tree’s branch takes flight upside down
across the screen.

(CONTINUED)
























73.

EXT. WHITE ESTATE - VERANDA - NEXT MORNING

Natalie is outside watching Jade sit on the diving board,
looking down into the pool when the phone rings...and
rings... and rings.

Natalie decides to go to the phone she leaves the frame.

INT. HOUSE - DAY

Jack has the phone and we see Natalie behind, walking along
the veranda watching and listening to him.

JACK
Hello... Fred. Hi.. Yes,
everything is okay. MNatalie is
all right...I can’t tell you yet.
Yes... yes. We’'re just here .
Sure...come if you want.

EXT. VERANDA - DAY

Natalie is watching, Jack who is still talking on the
phone. It is very reminiscent of him watching her at the
beginning of the film when she first spoke with MAX on the
telephcne.

We HEAR a CAR COMING. Natalie goes to the driveway.

EXT. DRIVEWAY OF THE ESTATE - DAY

Conversi is pulling up and Natalie walks to him as he gets
out.

CONVERST
Good morning.

NATALIE
Good morning.

CONVERST
(holding a report)
Listen, I need to talk to you.

NATALIE
0f course. Please come in.

She walks toward the door.

CONVERST
No. Let’s just stand here.

(CONTINUED)






75.
CONTINUED:

CONVERST
Some problems have arisen in the
report.

NATALIE has started to wander off and we go with her as she
thinks.

CONVERSTI (cont'd)

I'm going to have to ask you to
stay longer then we all expected.

INT. HOUSE CORRIDOR

Natalie enters Max’'s room.

INT. MAX'S ROOM - CONTINUOUS

Natalie feels strange being in here, moved. As we HEAR
Conversi’s car leave. She opens the closet, touches the
hangers with his clothes. You can see she is really
thinking more about what Conversi said about Max'’s clothes
having come from the laundry.

INT. LIVING ROOM - LATER

Jack enters and Natalie is at the window again, thinking.

JACK
You haven’'t said a word to me
since the morning?

NATALIE
What should I say? I can’t think
of anything but him.

JACK
Me either.

She turns to him, studies him carefully.

NATALIE
I lock at you alive eating,
walking, answering the phone,
it’s as if I never saw you
before.

Jack sees that she is changed, cold. She turns her back to
him again.

JACK

We need to get out of here. Away
from this.

(CONTINUED)






7.

EXT. HOUSE VERANDA - CONTINUOUS

We recognize friends of Max’s from the party. A group of
them is moving toward the house. They have brought scme
food, they are somber, careful. Fred comes to the living
room door.

FRED
How are you?

NATALIE
Fine. What would you like?
Beer, wine, water?

FRED
Whatever you have. I don’t want
you to have to bother. Hello
Jack.

JACK
Hello.

They come in the house, put the cake they brought on the
table.

BRIAN
Where'’s Jade?

NATALIE
Outside somewhere or in her room?

BRIAN
Is she going to stay here?

NATALIE
No. She’s going back to her
mother.

FRED

What about wyou?

NATATLTE
We’re leaving too of course.

Jack and Natalie exchange a look.

INT. LIVING ROOM - LATER

The lights are on, it’s night outside. 1It’s very silent in
the room.

Natalie is sitting on the couch, physically very tense,

staring at JACK playing cards with Brian and Fred. The
CAMERA studies him.

(CONTINUED)



78.
CONTINUED:

His eyes twitch, his brow breaks out in sweat. He rubs his
forehead, he is having a hard time concentrating on the
game,but he needs the game so that he doesn’t have to face
Natalie staring at him. The Camera traces his hands
lighting his cigarette. He drops a card, he picks up the
card. He seems unable to look at Natalie. She still stares
at him. He feels it, he looks at her very briefly, loocks
back at the game.

We end on Natalie staring at him. She knows.

EXT. - FRONT DRIVEWAY - LATER NIGHT
The guests are hugging Natalie good bye. The CAMERA
follows Natalie as she moves back to the Veranda. Jack
is at the door to the living room, when she passes him to
move inside he catches her arm. She stops.
JACK
We were over there... he was

drunk...he tried to hit me... he
fell in... all by himself... And
then...I don’t know what

happened.

NATAT.TE
Come on..inside. It’s cold out
here.

She takes his arm, they move inside.

NATALIE (cont’d)
Tell me.

JACK
That’s it. I kept him from
getting out.

She stares at him in shock, even though she suspected it,
it’s impossible to process it.

JACK (cont'd)
I could have banged his head
against the side if I wanted to
kill him. I didnt’ even think of
that..I just wanted him held
under. I wanted him kept under
the water..and my hands...

NATALIE
SHHHHH! !!

She has pounced on him like an animal, shaking.

(CONTINUED)






80.

INT. -EXT. HOUSE - DAY

The police are fanned out inside and outside the house
searching for evidence. They dust for fingerprints and pick
up cigarette butts, all the usual. Natalie, Jack and Jade
watch the police from three different locations on the
grounds. Conversi stands watching the three of them so
isolated. He knows there is something wrong, strange.

INT. AIRPORT - NEXT MORNING

Jade and Jack float into the frame from the left. They are
being moved toward the gate while they stand on the airport
people mover.

EXT. HOUSE- NEXT MORNING

Natalie is sitting on the bench facing the window where
she could see the reflection of Jack and herself through
the lattice. But now there is no reflection. She is deep
in thought, in a trance, so much so, that when we HEAR
MARIA say::

MARTA 0O.S.
Your cab is here.

She doesn’t even HEAR her. She doesn’t move.

INT. AIRPORT - MORNING

Jade and Jack lock at each other in front of the gate now.
There are a lot of people around them. Jade is extremely
vulnerable.

JADE
What really happened to my
father?

JACK

He drowned.

JADE
I feel like I had something to do
with it. I upset him.

JACK
No...

JADE.
I'm why he got drunk.

(CONTINUED)






82.
CONTINUED:

NATALIE
Could you just tell me where to
sign it.
He points.
CONVERST
Here.... There... and there.

She signs with assurance. And gives him back the paper.
They Jjust stare at each other.

CONVERSTI (cont'd)
You know a case is not ever
definitely closed. It can be
reopened, should something come
up. If you someday have any

regrets....
NATALIE
No.
CONVERSI
Don’'t say ““no”. You can come see

me anytime.
They look at each other again.

CONVERSI (cont'd)
So you can go.

They get up, he follows her, she looks at the floor. He
puts his hand out to shake goodbye. She looks back at him
poker faced.

NATALIE
Good bye, Inspector.

CONVERST
Good bye. Have a save trip home.

She leaves. He walks to the window, loocks outside.

EXT. FRONT YARD - DAY

WIDE SHOT FROM ABOVE

A taxi sits on the driveway. JACK is putting his luggage
in the trunk. He goes back to get more inside, he runs
into Natalie at the door.

JACK

Is Maria coming with your
luggage?

(CONTINUED)
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CONTINUED:

NATALIE
No. I’'m not leaving.
He is stunned.

JACK
What? What do you mean?

NATALIE
I'm leaving later.

He catches her arm.

NATALIE (CONT'D) (cont’d)
Leave me alone.

Maria interrupts them.

MARIA
What should I do with the food,
Miss?

NATALTE

Take it all, Maria.
MARTA
(smiles)
Thank you.
She leaves.
NATALTE
I feel as if I don’t know you any
longer. I can’t bear it.

She moves, he catches her again.

JACK
Natalie let’s leave together.

NATALIE
No.

She moves inside the house. The taxi driver is waiting to
leave.

INT. LIVING ROOM - CONTINUQUS

Natalie is on the phone.

NATATLTE
Can yvou tell me when the last
flight from Naples to New York
is? (she waits) Yes... Thank
you... (she holds the line)

(CONTINUED)



84.
CONTINUED:

Jack enters the frame and takes the phone, hangs the phone
up. Looks at her. They stare.

They do not move. They look at each other as they never
have before. They are raw, no masks anymore.

EXT. POOL - DAY

The pool is completely still, not even the wind disturbs
it. And it is green. Not blue, today.

EXT. LIVING ROOM - DAY

NATALIE is now against JACK’s chest. He holds her head
close to his heart in a tender caress.

WE ARE LOOKING AT THEM THROUGH THE WINDOW.

DISSOLVE TO:

INT. NEW YORK APARTMENT - NIGHT

Jack sits at the piano, concentrating on the piece he
plays. Lost in it, as if there was no past, there is no
future. It is beautiful, he is living inside the music.

The CAMERA pulls back and away from him and pans to a long

corridor, where we see at the end, a door ajar.

INT. NATALIE'S OFFICE AJAR DOOR FROM THE OTHER SIDE
CONTINUOQOUS

We can still HEAR the PIANO.

We pull back to include NATALIE but she is slowly clasping
her hands to her ears, tightly so she can not HEAR.

We HEAR the PIANO MUTED as if we are in her HEAD.
The Music STOPS. Natalie relaxes her hands.

JACK enters her office, she smiles at him, he puts his
hands through her hair.

JACK
How about a drink?

NATALIE
I'm fine.

As he leaves.



85.

INT. KITCHEN - CONTINUOUS

Jack enters the kitchen. He walks to the fridge, opens it,
takes out a beer, it slips his hand and crashes on the
floor.

INT. NATALIE'S OFFICE

Natalie jumps, afraid.

INT. NATALIE AND JACK'S APARTMENT BEDROOM - NIGHT

They are in the bed, making love. There is a fire in the
see through fireplace that connects the bedroom to their
sitting room.
We move closer to them in bed.
JACK
(whispers)
I love you...

She doesn’t respond.

JACK (cont'd)
I love you.

Again, she doesn’t respond.

Now we see them making love through the see through
fireplace, from across the sitting room

WE MOVE in on the FIREPLACE.
The flames now cover the frame.

— THE END -



