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(184701)
TEASER

FADE IN: p:
INT. sTMMS LIving n% ﬁT

SALLY IS LYING ACROSS 7ol ON HER STOMACH, READING
AN OPEN MAGAZINE, MARTHA T IND THE BAR, MIXING

TARTINIS FOR HERSELF AND PARL. FRONT DOOR OPENS
AND PADL ENTERS, BRIEFCASE I ﬁ HE LOOKS HAPPY,
HE CROSSES TO MARTHA, THEY EX( I\HLIO'S, THEN PAUL:

PAUL
Well, Martha, I'm happy to che that

today was a terrific day, .O
MARTHA

(INDICAYES MARTINI FITCHER THAT SIJEQ T

TO POUR) Oh? And I had your martini a

ready.,.,unless you'd rather skip it,

FAUL
The day wasn't that tervific., .(KISSES HER w-
SHE HANDS HIM MARTINI -- SiP5, SAVORING Ty
Unmm. , . the perfect wife, Hot lips and cold

martinis,

W



MARTHA LAUGHS AND THEY KISS AGAIN, DURING THIS ACTION,
SALLY SITS UP AND WATCHES, UNOBSERVED BY PAUL.

SALLY
I didn't know you two still went in
for that sort of thing.

PAUL

| & S} Why are you always sneaking around

SALLY

I can'&p it if I'm around when you're
smoochino

O PAUL
(GLARING) An@vjf aren't you doing your
homework? :

I am. I'm studying a@
PAUT, Q

(POINTING) That's a magazi

— ()

It's Cosmopolitan. (UNFOLDS CEN GE)

®
PAUL O

(TO MARTHA) You know the world is r:eallo

Wow!

in trouble when a man will pose like that
covered by only two staples.

PAUL TAKES THE MAGAZINE FROM SALLY AND SHUDDERS AS HE LOOKS
AT THE CENTERFOLD, -HE PUTS TT ON THE BAR.
) MARYHA
You said it's been a terrific day. Why

spoil it now?

P.2
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PAUL
Right. Nothing could destroy this day.
It's something of a milestone. I think

® finally found our genius son-in-law a job.

PAUL

MARTHA
53 good news., Where?

1'd¥ile to say in Cairo, but it's here

in t n the Ccean Grove Daily Press.

He's goin sell advertising space.
MARTHA

How'd you ma Howie's never had

any experience

It doesn't matter. 0‘:!:111 who runs
the department owes me a Qavor.

promised that when he meets today

no matter what Howie says, he Ora him,
MARTIA O

2 a7
How coma¥ °
PATIL,

Don't you remember I got a pardon for O

hig mother? 1T tell you, Howie is a shoo i
SALLY

There's many a slip between the cup and the lip.
PAUL '

Speaking of lip, let's not have any more of yours.

FREFZE FRAME,
FADE OUT:

rN]':' TEASER



FADE 1IN :

INT, SIMMS LIVING

THE SCENE AS BEFORE. ﬂ%P.EZE FRAMF. THE FRONT DOOR

A ATITS AT

OTENS AWND HOWIE ENILRS.

Hi, everybody. Q
MARTHA | SALLY AND PAUL AD LIB %& AS Bz’hRBARA. COMES
FLYING DOWN THE STAIRS AND INTO t S ARMS,
BARBARA
Hi, darling,
THEY EMBRACE AND HOLD A LONG KISS. PAL?L@’}S DISGUSTED.
PAUL

Those two are in a rut,.
PAUL TRIES TO GET EOWIE'S ATTENTION, |

PAUL (CONTINUED)
Howie. (NOTHING; A LITTLE LOUDER) Howisa!
(NOTHING, THEN) HOWIE!!

THEY BREAK THE KISS AND HOWIE TURNS. PAUL TAKES A DEEP
BREATH, THEN: o =




PAUL

Well, Howie, how do you like your new

job?
@ HOWIE
/ HEDGING) Well, I didn't start today.

PAUL

@E OUSLY) You start tomorrow?

<‘1‘E:F HOWIE

Not tey...
PAUL

You didn he job, did you?

Bow not exactly acc ia 1t?

HOWI 0
Well not getting the jo %ﬂs that I
was not qualified for the ne er.
Actually, the newepaper dozs i alify

as the kind of employer I feel WRan

work for, Dad. .O

PAUT.

(CORKRECTING HIM) My name is Mr, Simms...}

e

working you can call me Dad. What happen
Bill Martin promigsed me that no matter what

you said, he would hire you.

vou're

P.4
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MARTHA

What did you say, Howie?

HOWIE
fo PAUL) I appreciate your trying to
@me a job, Dad, but that newspaper
led with nothing but rapes, murders
a\O Py

That's @ told Bill Martin?
O

You sure know howﬁe a man break his promise.

Well, it's against o es ecologically

to press trees into pulp & t that pap.
PAUL

It's against my principles G

that sap rumning out of your trao

MARTHA
Sally, go to your room. I think your( I

Father is about to use establishment wor‘o
SALLY SHRUGS AND STARTS OUT AS BARBARA CHIMES IN.

BARBARA
Daddy, you can't expect a man like Howie
. to take a job that goes against his moral

convictions.




.....

MARTHA
(ESCAPING) I think something's burning

in the kitchen.

®
SHE IWOR THE KITCHEN.
PAUL

n here, and it's me.

MARTHA EXITSY
BARBARA

Daddy, i as a right to turn down
a job if 1 t his bag.

5

If you find his @2gg1'11 be glad to

pack it for him.

Howie's entitled to ®i m of choice.
PAUL
:ﬂ'%,

And so am I. And my freed

ice is
not to spend that paper they p S g 0

money, supporting him, O

BARBARA  J 0
That's not fair, Daddy. With what I

i:::,te
as a substitute teacher,..

PAUL

When you work...which is usually during a
flu epidenmic,

HOWIE
1 get sixty dollars a week from my

fellowship.

P.6



PAUL
Big money for a genius...it just about
takes care of your yogurt.

@
BARBARA

@ther thing, Daddy, Howie studies hard
a@y rking on his thesis and his
e

xp £s in Marine Biology. When would

he ha W to take a job?

Q PAUL
I worked n™ hen 1 went to college,
;XI{BARA

But when would ep ?

in school, like vou dj
BARBA

Well, I won't have Howie CW:C himself
out doing two jobs. He might aick.

P.6A
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PAUL
I'm willing to risk it.

BARBARA STEPS IN BEFORE HOWIE CAN SAY ANYTHING.

%
/ BARBARA

on, Howie. Dinner's almost ready.

Lec ,as up.
SHE GRABS HIM Y EXIT AS MARTHA ENTERS,
MARTHA
Paul, I ou*should be a little easier on Howie.
After all, ur son-in-law.

AL,
What does that e P ?
0

weil, he did marry Barig in this day

and age, they could jus?®

@ring B
relationship. ‘

PAUL

Shhh. Bite your tongue, <Q
THE PHONE RINGS, PA TARTS FOR 1T,

BUT SALLY COMES RACING DOWN THE STAIRS AND BEA"& Hil TO THE

RECEIVER,
PAUL, (CONTINUED) O
Must you always race me to the phone?

SALLY
(INTO PHONE) Hello...oh, hi, Sara Jean.
PATL,

= Sign off. 1It's dinuner time.




SALLY
(INTO PHONE) No kidding...right here in

Ocean Grove? Just a minute...I'll ask him.

HER PARENTS) Daddy, can 1 go see an
@nude show?

PAUL AND MARTHA
( What?11!

SATLY
(EXPLA Gy Tt's called "Oh, Bombay", They're
doing it_ e Civic Auditorium,

Can 1 go Sa ayP night?

Positively not. ;
Why? It isn't a scl@

PAUT, TAKES THE PHONE FROM SALLY. @

- 8ara Jean...go back to your c -fold,
HE HANGS UP PHONE,
PAUL.  (CONTINUED)
I can't beli s

A nude show at the Civie.

MARTHA
What T can't believe is why the Mayor is
allowing it. He knows what the people in
this city want.

SALLY

Yeah...good seats on opening night.



MARTILA
PICES

AS

ot

Ul

T3

P.9
PAUL

(WHEELING ON HER) 1It's been & long time since
I spanked you...but you're askin' for it. . (BACK
TO MARTHA) 1I'm meeting with the Mayor tomorrow at

office on that zoning matter. 1I'll ask him about it.

 MARTHA

@R ED) The Mayor's coming to
o ice? _

J\ PAUL
What's s@range about that?

MARTHA

Wwell, the NaffOygls a rather important
person. ;

So is your husbang a side of this

house. Anyway, I'l1 cffNg@nly talk

to him about this nudie W
Why such a big deal about a l@

nudity?
SETS LR MARTINVI GIASS DGUN Od THE:Z(%I:\ 8D IDLY
o

(ot 0 & i ] Yy TR o= T T 0 ot e 3 Wl e A
vil O OF COsHOXOLLITAN.

@

PAUL
(POTLTEDLY) Recause no 3¢ f-respecting,
thinking adult would get a kick out of

ogling nude actoxrs on the stage or on

center pages of magazines,

RTIIS PUTS THE HAGAZINE DOV,

FLIE 103
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%

INT, PAUL'S OFFICE Y
MAYOR ANDREW SCOFIW 3K
HE'S 4 YOUNCISH APPEARTW 20  HI DOESN'T LOOK OR ACT LIKE

TED ACRQSS THE DESK FROM PAUT.,
THE TYPICAL POLITICIAN.

MAYO[@
Paul, I congratulate % the way

you've handled the zoningfpr@hlenm.

The city didn't even have t@to court,
PAUL

| J
Our firm was proud to save Ocear@re
the money, Mayor. That way our leo

fees can be higher.
HE CHUCKLES, TIHEN SOBERS.
PAUL (CONTINUED)
1'd like to say something, Your coming
over here to my office, Mayor. Personally,
I think that takes a big man.
MAYOR

No, it takes a toothache.




PAUL
Pardon?
5 MAYOR

@
/ My dentist is in this building and

I've got an appointment with him,

O}::Silverwocd. You must know him,

hs over three hundred. Now there's

&an.
HE LAUGHS ND PAUL JOINS HIM NOT TOO WILLINGLY.
PAUL'S SECRE ALICE FOGELBY, ENTERS.

ALICE

May I in eéynu for a moment?
OR
: b You just :Lﬁ
SHE STEPS INTO THE ROD@”SLY USED TO REJECTION.

e .
4‘ just called,

Migster Mayor, your sec
There's a crisis down at €he ivic Auditorium, -

PAUL LISTENS WITH INTEREST.

ALICE (CONTINUE‘\I
She says the director of '"Oh Bomo

fuses
to continue with the rehecarsal untia ]

turns the heat on in the aunditorium,

MAYOR
We never turn the heat on during rchearsals,
It costs three hundred dollars a day,

ALICE
But the cast is nude, and they're catching cold,

What shall I say?



PAUL

Gezuntheit!

MAYOR

@
/ Can't they rehearse with their clothes on?

ALICE

it's a dress rehearsal.

MAYOR

gt >t back to them at the end of the day.

In"C antime, tell them to keep their

shir o) (ALICE NODS AND EXITS)
THE MAYOR CHUCKLEgS AUL JOINS IN POLITELY,

UL
(SOBERING UPR) r Scofield, I can't

believe you'd al nudie show to appear

in our Civic Audito@

©

P.11A*



MAYOR
We need the revenue. We haven't had a

¢oney-making show in the Civic since

. e built it. The contractors haven't
&en been paid off.

Q PAUL
t to know ~- you own the contracting
comp @

<

MAYOR

When I t@ffice, I divested myself

of all thosgfingprests, _
AUL
I know =« you t§.m to your wife.

Paul, you have to ge @ the times...
this is 1972...the 18-yec ds have

the vote. A
PAUL, 0

I know -- by 1975, they'll be v nude.
a

(SERIOUSLY) Mayor, 1 don't unde ’nd your
attitude., When you ran for office, @

promised us a clean city. O

MAYOR
I was referring to the streets.
PAUL
Well, I think the stage should be as clean
as the streets, Why, our Civic Auditorium has
been the home of "Little Mary Sunshine" and

"The Student Prince'.

P.
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MAYOR
They both bombed out, but I bet we could

have packed them in to see Mary and the

/:ince if they were in the buff.
¢ PAUL
?I S) If I found an ordinance...or
a that would close the show -- would
Wion?
MAYOR
Come on, PO

4 hey have nudes on the
ceiling of the ine Chapel. Why can't

we have them at

you t

The nudes in the Sisti apel don't wiggle

while you watch.
HE EXITS, PAUL GOES TO THE WALL OF@ OKS, FINDS ONE,
"MUNICIPAL CODES'", WHICH HE SELECTS,

()O.rm To:
©
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UBLE DOOR. ON THE DOOR, OR
GZ LNTRANCE". ON TIE WALL

" WITH AN ARROW POTNTING Q.S.
OULDER, STEALTHILY

THEN TRIES ONE OF THE

ABOVE TT, 13 A BIGN BEADING?
IS A SIGN THAT READS: ''BOX ¥
PAUL, WiTH A CAMERA SLUNG OWER
APPROACHES THE DOOR. HE I00KS A
DOORS. IT'S ILOCKED, AT THAT MOL 4 STAGEHAND COMES OUT,
DOESKN'T NOTICE PAUL AND MOVES OUT OF E. PAUL CATCHES THE
DOOR BEFORE IT SWINGS CLOSED., KEEP®ONG e DOOR OPEN WITH

HIS FOOT, HE PEERS INSIDE, HE THEN R 5 HIS HEAD AND .

IOOKS AT THE CAMERA, DAZED AT WHAT HE 21, BRACING HIMSELF,
HE LOOKS BACK INSIDE AND TAKES A COUPL DTOFTASH STHOTS
WITH HIS CAMFRA, WE SEE A HAND COME INT NE, GRAB PAUL BY
THE SHOULDER AND PULL HIM OUY, 1IT'S THE 1\E STAGEHAND WE

SAW A MOMENT BETFORE, &
STAGEHAND (

Look, Mac, 1f you want to see themo

naked, you gotta buy tickets like

everybody else,
PAUL
. (FLUSTERED) Are vou insinuating I'm

peeping?




STAGEHAND
Peeping and snapping.

HE GRABS THE CAMERA FROM PAUL, OPENS IT AND PULLS OUT THE
FIIM, WHICH REMALNS HANGING FRCOM THE SFOOL,

PAUL

Q Hey! You have no right to ruin that
O There's a picture of my wife

at roll,
o)
her a

£ ko
é PAUL
1 wasn't Lépictures of nude women!

STAGEHAND

snap her nude, you can snap

EHAND

Nucde boys?

HE SHOVES THE CAMERA BACK 1D HANDS .

QGNTINUED)
Now beat it, you dirty olbn. (STARTS
BACK INSIDE)

PAUL O

I'm going to sue you. I'm goi’go.
% I o O
(ENTERING) ...come back to the offd

and stop acting like Rilly Sunday.

STAGE

BAUL
{ TURNS, SURPRISED) J.J.: How did you

= know I was here?

P. 144



P.1l4B
Fink s

Your confidential secretary told me.

PAUL REACTS. T LORs Aeeiiee OVeal—
PAUL ‘gyﬂ"l‘ 7

?
/T dO. Y OUkinew=1y going on In

sey o somingot Asay (4 Tty

Q hy 1 8
Paul, T just talked tc the Mayor.

What' mnonsense about your looking for

an ordi close ""Oh, Bombay?"
PAUL
Avd I can do oo. I can nail them

on a fire ordin They've got five

hundred extra fol hairs in there.

They're not only mix.%w}"rc greedy.
J. -
Not so fast, Paul. Q.

PAUL:
There's no stopping me, J.J. Q& t doesn't
work, I found a loophole..

J.J.

producing that show?

PAUL
Some feeble-minded sex maniac.

\-TIJII‘

(HOLDS UP HIS HAND) Hold it. Do you dho’s

5 Right. The Mayor's brother-in-law.
PAUL

So that's why this is suddenly maked city.



P.15
Jede
(PLACATINGLY) Look, Paul. You know that

the Mayor's been supporting his brother-

*-l.aw for years, WNow he has a chance to get
/& free:loac]er off his back.
A PAUL
Qiof son-in-law who never intends to

ki T M
~—

®

. .(the Mayor has all my -
“"_'M"_""—"-‘

NT.JI
Why are you ma Qch a big deal about a
little thing like b?

You call people par ound on the
stage nude a little ,th.ingQ
) /‘

That depends on who's doing tr@adimg.
Vesur 647 p2iscy O
You wouldn't take this so lightly igy
had a fourteen-year-old daughter <=
ervew—devolonad gonads! — WM‘ZO Fred”
T.F ﬂ /ﬁ’o

_I'11 give it to awew-stralZhU, Faul. The

am——
% - SN SA— -—
Mayor-liked the way we handi ad.the-moning
problém—Hets—thimictmy T THI owing o 1ot /) M emy

more-biatiness. Qille=idasr:

A Fa 7&@{'




P.16
PAUL
That doesn‘t‘-\_s:ut any ice with me...

(INDICATING BO\(ﬁi)_,'__,ﬁ.this ordinance goes back
\ﬂd‘ \

to 19, .4
®

a noose around your neck.

e

PAI]T_J - s i, s e

mJ My integrity is at stake.
J.J.

I respect Q Aty, but I have a four
hundred dollar th mortgage on my
house and a wif&cves jewalry and

beautiful clothes@a‘tmenewer I tell her
she's spending more wmke, she asks

me why I took you in as a@ncr instead of
keeping all the money myseW. d I've always

had an ans%\{er for that.,.up un@mv. And
1'd hate tol"‘s@ee vou and your in o standing
in the unempl-:;ﬁrment line.

PAUL »
I think 1 know whaf you're getting at,
(CLOSES BOOK OF ORDINANCES) And the mext
time you seec Mayor Skofié‘l\d, tell him if he's
not re-elected, he can alwa}s run for
Mayor of Copenhagen,

¥LIP TO:

-
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INT, SIMMS L.IVING R@DA?
MARTHA IS IN HER TENN ii&TT AND IS DIGGING HER TENNIS
A

RACKET OUT OF THE CLOS -EOIiTIE AND BARBARA ENTER THROUGH

THE FRONT DOOR.
/‘

(SEEING MARTHA) 1B owie found a job!

m&m@
HOWIE 0 |

And T only have to work a cou hours

*
BARBARA

A

How wonderful,

a night.

Tell her the big news., (TO MARTHA)
He'll be making two hundred dollars a

week!
MARTHA
For a part time 'job? Your father will be

delirious. What's the job?

d



HOWIE
The actor who plays the bartender in '"Oh

Rangoon' caught cold, and I got his part.

/’ MARTHA
& Bombay?' The nude show?

BARBARA

rry. Howie only wor}_:s

egaf minutes without his clothes on.
J‘ MARTHA

1 was wr"o@&’our father won't be delirious.

He'll be hyyf€rilal.

SHE SINKS ONTO THE COUC 0
: o FADE OUT:

aOQ/‘
‘©
©

P.lg
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FADE TN:

s
Yo

EXT, SIMMS PATIO - DAY :

MARTHA IS SITTING BY THEWPQ SETI TN HER TOWNIS OUTFiT. ThHlcu
IS A PITCHER OF MARTINIS IN E OF HER AND ONE GLASS, PAUL

F.19

ENITZRS FROM THE PATIO GATE,

SHE HANDS

PAUL
(PLEASED) Ah, that's regl s€tvice...
martinis at the pool.
MARTHA
I thought you might like one...og magge
two before you go inside,
HIM GLASS, O
PAUL
Your ESP is good. I could use two.
J.J. convinced me of something., 1T
have to accept nudity as part of today's
living.
MARTHA

You couldnft have picked a better time.



P.20
PAUL

You're right. My job was at stake,

° MARTHA |
/ (TENTATIVELY) Paul, speaking of jobs...Howie has one.
& - PAUL
| NILY) Now we have something to
_ te., (SIPS HIS DRINK)
J\ MARTHA
You m Ont to celebrate a lot.
PAUL

PAUL Q
(REPEATING) Two hundre A

MARTTIA 0
There arc a couple of thingsWwy, ght to

know about the job.

L
SHE FILLS HIS GLASS. O

PAUL, p
If he's working and making two hundre

dollars a week, T don't have to know
anything more.

MARTHA
It's not an oxrdinary job.

PAUT,

Is it honest? I mean he isn't pusghing pot or...



MARTHA

No, no, it's perfectly honest. It doesn't
interfere with his studies and he only has to

work a couple of hours a night.

@
/ PAUT,
@sounds perfect. There doesn't seem to

e hing missing.
MARTHA
t&noot point.
PAUL
(S‘I‘ARTTN(J¢HE DOOR) I knew he had good
stuff in hi m going to congratulate him,
Q THA
{(CALLING ATT 0 Paul,

SHE SHRUGS AND DOWNS THE RE Pr Jue MARTINI THAT PAUL LEFT

%
O

©




INT. LIVING ROOM&

HOWIE 1S STANDING BHfiig
ABOVE THE BAR LEVEL, \a#
CUEING HOWIE FROM A SCg

THE BAR. WE SEE HIS NAKED TORSO
gR.RA IS STATED ON A BAR STOOL
PF 'OH, BOMBAY",
@mm&
Speak loud and c ‘vwie, so everybody

u.

B e 2T, Ll AR o e
411 LIle Losdirer ¢

HO

(IN EFFECTED VOICE, omrm@ PRINK)

llere you are, a vodka gimle 188 Thorndike,

(NORMAL VOICE) What do you th@'ﬁmey?
BARBARA

more believable as a butler if you we:

wearing a uniform. O

PAUL

I don't know, Howie. I think you'd éeo

(AS HE ENIERS) Howie, I just heard about
the job. Congratulations.
HE REACHES ACROSS THE BAR TO SHAKE HOWIE S HAND.
HOWiL

Thanks, Mr. Simms.

Lndd



PAUL
"(CORRECTING HIM) Dad. (NOTICING HOWIE'S ATTIRE)
But, son, I still wish you wouldn't come
in frow the pool with just your trunks on.

It somehow seems indecent,

®
/ HOWIE

m not wearing trunks.

o PAUL
d. Now what kind of a job did you...

&) What was that again?
HOWIE

I'm “lOtQ trunks.

6 PAUL

You mean you é have anything...there's

nothing bhetween

Howie's rehearsing.
PAUL LOOKS AT HIM DAZED, c: ‘

HOWIE

I'm playing a small part as( ender
in ""Oh, Bombay''...dad.

. .0
Mr. Simms. Or better yet, don't ca O
anything at all. 1I'd rather not admi®

know you.

BARBARA
Daddy, you're the one who's been bugging
him about getting a night job

PAUL

Not as a bottomless bartender.

A

Lo



BARBARA
I was shocked, too, at first. It just takes

a little getting used to.

@
/ HOWIE
That's

ve to get used to it myself.

pm ehearsing like this. I thought
I my self-consciousness in front of

an au@ie if I first walked around nude in
front o amily.
PAUL

I've had nightpdes that were more fun

LS

than this., How t all start anyway?

You'wve never been ﬂc or.

aOQ/‘

BARBARA
Yes, he was. He played ”CharleyOmt”

in his college production. .O
| HOWIE O
I got ten curtain calls.
PAUL

But with your clothes on.

HOWIR
Well, sure. Otherwise, they'd have thought
I was Charley's Uncle.

THE KIDS LAUGH...IT DIES AS PAUL GLARES.

P.24



PAUL
I will not stand here and debate with a

nudie looney,

PAUL TAKSS OFF HIS COAT, OFFERING IT TO HOWIE,

/ ; PAUL (CONTINIED)

ow, throw my coat around you and go put

@t othes on.

SALLY'S VOICE

Wh s®he have them off?

SALLY STANDING TN THE OPEN FRONT DCOR
AS SHE ENTERS, PAUL NOW USES HIS

s HEAD,
SALLY
(YELLING, Hey, let me out!

MARTRA ENTERS WITH THE MABM i,@ ITCIER IN HAND, GSHE LOOXS AT

THE ACTION 1IN AMAZEMENT,

ANGLE WIDENS TO
WITH HER SCHOOL
COAT TO THROW OVER

(TO MARTHA, AS IF THIS@.& JNS EVERYTHING)

She has homework to do.

MARTHA < ,
Blindfolded? O

PAUL (ACCUSATIVE.Y
Martha, you knew Howie had a job in

“"Oh, Bombay', O

SHE OFFERS HIM THE MARTINI PITCHER.
MARTHA
Have another martini.
PATIL
Have another martini...have another martini...
By Thursday, 1 won't have a liver. Martha,

why didn't you tell me about this?



e

SALLY
(FROM UNDER COAT) She wanted to get you
tanked first.

PAUL
VOGCLFEROUSLY) OUuT!

PAUL M HIS COAT AS SALLY EXITS UP THE STAIRS.
Q PAUL (CONTINUED)
e,

ON MARTHA) Do you know Howie's

st: behind that bar naked..,He thinks
he's @ Mayboy of the Month.

Q MARTHA
(SPECULAT It certainly seems that way.
But seeing 1 ving.

SHE MARCHES TOWARD THE B!

Martha, stop! Don '@wd.
MART Q

I'm a married woman.

P.A.{H.e 0
To me, not him! O
L

MARTHA LEANS OVER TUIE BAR AND LOOKS.
MARTHA ‘t:ﬁ,

I thought so. Howie, come out from O

behind the bar this minute.

HOWIE SMILES SHEEPISHLY, AND STEPS OUT FROM BEHIND Tt
HE'S WEARING CANDYSTRTPED SHORTS.

PAUL
(ACCUSATIVELY) You said you didn't have
your trunks onl

HOWIE

I don't. I have my shorts on.

P.26



P27
PAUL
(TO THE OTHERS) Oh, they're gonna'
drop a net over him. {(TO HOWIE) You
deliberately misled me, You let me

think you were naked!

/. HOWIE
Q And when you thought that, I was immoral

But with my shorts on, I'm.

Omﬂ immodest.,
éroper as you. Right?
PAUL
Wm wouldn't be caught dead in
candy iged shorts.
o T

shorts to gradually get

used to the@f total nudity.

Martha, your s®n

1s going to stand
on that stage, in f .}the whole town,
in his birthday suit.

HOWLE

That's how man began...in h rthday

suit. He only invented cloth&buse
the winters were cold,

SALLY'S VOICE O

And the bushes were thorny.
PAUL
(SHOUTING) Shut that door...and your mouth,

WE HEAR THE DOOR SLAM SHUT. PAUL TURNS TO HOWIE.



L. 28
PAUL (CONTINUED)
You're not going to perform in that bare-
bottomed bonanza. I forbid it...you're
doing it just to embarrass me.

@
/ BARBARA

dy, you're only worried about being

n@as ed...you don't care about freedom.
MARTHA

Howie w you be embarrassed...standing
on stag y

Othat in front of all your
riends?

UL
Without his clotffeggPmaybe no one will
recognize him,
HOW L
Mr. Simms, you just donwe rstand me.

PAUL ‘

Yes T do. You're nuts

HOWILE <
It's just that everyone should haQ.e

freedom to do his own thing. The Su?r@
Court upheld nudity in the case of the Jo
of Nogales versus the producers of "Skin

PAUL

Don't pull the Supreme Court on me. What

doc you expect from nine dirty old men?
BARBARA

(TO HOWIE) Come on, Honey, we'll go upstairs

and rehearse. (THEY EXIT)



PATT,
{(TO MARTIIA) Martha, don't you have anything
Lo say about this?
@ MARTHA
/ crtainly. (LIFTS MARTINI PITCHIR)

tioms up.

Q bauL
(6 ITCHER) Don't say that! I tell
you t@ﬂole family's disintegrating.

(THOUGHT@) Martha, do you think it's

time I went¢ business for myself?
&RTHA

You're the best " in California. ..

but why would yao o leave McNish?
P

I think it's going to be 's idea and

it will occur to him immedi after I

tell the Mayor that T've come @#fip $ith &

City Ordinence that will close "Oym'bay".

MARTHA

&
Paul, don't do anything rash. O

We can't let our daughter's husband appear
nude in that show...unless he's willing to
resign as our daughter's husband. {DOORBELL

i RINGS) 1I'1l get it.

I'll see about dinner.

P.29



PAUL GOES TO THE DOOR, OPENS IT, REVEALING MAYOR SCOFIELD,
AS HE ENTERS: '

_ MAYOR
Hello, Paul. Just thought 1'd drop by

®
_ {n my way home and thank you.
PAUL @IHE MAYOR D.S,
PAUL
F& v

P.29A



P.30
MAYOR
(INDICATING THE PITCHER IN PAUL'S HAND)
For that martini you're about to offer

me.

.
PAUL R AS HE REALI?ES HE'S STILL HOLDING THE PITCHER, THEN
CROS ;THE BAR TO GET A GLASS, ’

MAYOR. (CONTINUED)

@e ou weren't going to drink all

rself. (HE CHUCKLES)

& PAUL
Don't be@

PAUL POURS, HANDS T! THE MARTINI, THE MAYOR TOASTS.

THE MAYOR

TAYOR
To your good Ju : today, Paul.
Pl :J}. jiauob lﬂ ul.-L..i_LLJ.dI:—

Oh, that, well, I,
MAYOR

And you and J.J. woen't be !::.01‘01"\?(3
always believed that one hand w@ the

other. And I have enough soap to Wep

’3

your firm in business for a long tim

CHUCKLES. PAUL JUST STARES AT HIM, STE IMSELF,
PAUL

Mayor Scofield, as the responsible Mayor of

this town, I know you will be interested to

learn that T've found a city ordinance that will

close "Oh, Bombay", (SIPS HIS MARTINI)



MAYOR
(STUNNED) There is no such thing.
PAUL
Q> really! What about 234B of the City

/ de?

MAYOR
T@r ance only applies to indecent
exp n public beaches,

w PAUL
Exactly! pivic Auditorium is on
pilings ove each, The moment those
2

actors come nude...you grab 'em.

Fine.,.Paul, why SU iusisient on
finding a way for me g se ''Oh, Bombay''?
PAUL Q
1711 answer yoyu in your ow w that may
“sound strange to you -~ civie @
DURING THE ABOVE SPEECH, BARBARA COMES DOW @STAIRS.
BARBARA

| J
Dad, won't you change your mind about @ht?

- O

Later, Barbara, much later.

BARBARA
I know how you feel about "Oh, Bombay' but
lowie would be a lot happier if you and Mom
could go and see him in the dress rehearsal,

THE MAYOR REACTS SURPRISED.




Bea?
PAUL
(GRIMLY) Thanks, Barbara. Now you can

go back to your lair.

BARBARA T TS AND EXITS UP THE STAIRS.
MAYOR

NG) Well, well, Mr. Civic Pride, so
vy H a pornographic son-in-law,.

PAUL

That h&hlﬂg to do with it., It's

ny .i"_li.-egr
MAYOR
I'd think it o¥a You're going

to hit the news m . L can just hear

Che acwscaster - n o clock news.,
The law firm of McNi@Snms has come up
with an ordinance to clos@, Bowbay' not

in the public intercst, but @ca®se Paul Simms

has a nudie son-in-law. 0

THE MAYOR PUTS DOWN HIS MARTINI AND CROSS S. DOOR,
Pr’-\UL FOLLOWING. AS THEY GO:

PAUL 0
' k

Why would a newscaster say a thing like f@
MAYOR

Possibly because he's my nephew.
PAUL
That's blackmail,
MAYOR
Oh, no. T just want to keep the public
completely informed. I don't want a com-

munications gap in my administration.



THE MAYOR OPENS THE DOOR,

MAYOR (CONTINUED)
My suggestion, Paul, is to leave the
show open and close down your son-in-law.
¢ fact, Paul, I'll drop in with my nephew
rrow to tape an interview. You know --

ratulating you on how you handled

th@yzogfg case for the city. It's been a
plea ping with you and thanks for the martini.

THE MAYOR EXITS, § oL THE DOOR, AS MARTHA APPEARS., PAUL
STARES INTO SPACE. é

MARTHA

What are you t &‘about, dear?
s Just day-dreaming 0
“20
PAUL
Thinking how nice it would be et
Howie and the Mayor together...

stowaways on the next moon launch.

What about?
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INT. LIVING RC@(I—H‘
HOWIE AND BARBARA AT THE FCOT OF THE STATIRS AND CALL UP,

We're going

Q‘ "y
(COMES DOWN THE ﬁ Wait a minute.

Dad and I are go

with you.

No kidding.

How come?

MARTTIA ®
Well, your father has proven to ba moxo

open-minded than I thought.

(TO HOWIE)

BARPARA

8& dress rehearsal

BARBARA

©
o

BARBARA

It must have been vour speech on
freedom that got to him.

HOWIE
Honey, we'd better get going...T don't

want to be late for the er formance.
P
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PAUL'S VOICE

That's right...you'll barely have time to get

to the theater to take your clothes off,

- PAUL APPEARS ON THE STATRS. HE IS WEARING A SHORT CAR COAT AND
BOW TIE...AND NOTHING ELSE,

PAUL
Welg, I'm ready. Let's go.

/ HOWIE
@Where ?

Q, |
To th . I told you your father was going

to lend mral support.
Oﬁowzﬁ

But you don't ??ny shoes or pants on.
That's to go wiLh& t and shorts 1T

She
den't have on.
BARB&@

Daddy, are you out of vour

PAUL /\
No, just my clothes. (INDICATINGPHO TE)
He's going to be nude on stage. Wh @ e
I be nude in the audience? Tt takes 089.

to watch one. Right, Marths? O
MART™IA O

BARDBARA

Right, Dimples.

Daddy, I won't go te the theater if you're
. going to sit there naked.
PAUL
You're going with your husband, and he's

going to be on the stage naked.



BARBARA
But you're different than Howle...I

mean, you're respectable. (CORRECTS
® HERSELF TO HOWIE) I didn't mean that
/&he way it sounds, Honey.
HOWIEI
Q all right...but don't worry --

yougl Dag's just bluffing,

PAUL
Not at o 'm just going along with

your idea L ecdon,

PAUL CROSSES TO THE Dé
Vo)
But, Daddy, whit 4 Iriends going
to say? o&

PAUL

(FROM THE DOOR) That's oMe g the problems
of total freedom. But like Wi

S2YS - -

has the right to do his own thiOvd sc do I,

Q

BARBARA O

Mother, is he sericus?
MARTHA
(UNCERTAINLY) I don't know. He's got

blood in his eye,
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HOWIE

He's just putting us on,

PAUL
/QHIS GALL RISING) Oh really? Want to try

7

out

BARBARA
Q work, Dad. Ycu wouldn't even step
o t

house wearing just that topcoat.

PAVL,

{ACCEP’I‘II\@; CHALLENGE) You're wrong. ..
1'11 even s@t of this house without
this topcoat.

HE THROWS OPEN THE FRONT D ‘APPEARS OUTSIDE, THEN THROWS
" D ; l\r

THE COAT RACK TN, BARRARA N HORROR,

\

HOWIE

(LOUD VOICE) Don't worry, Mrs@ms. -
he's wearing shorts, O

PAUL'S VOICE

®
Oh, yeah.,, O
A PAIR OF SHORTS COME FLYING TN,

MARTHA

(STONNED, TO BARBARA) Tt finally happened..

(HORRIFIED) He's £lippe @

your father's brain broke.
PAUL'S VOICE
(HORRIFIED) OH, MY GOODNESS!!!

MARTHA RUNS TO THE DOOR, LOOKS QUTSIDE.



MARTHA
Good grief! 1It's the Mayor.

DURING THE ABOVE SHE SCOOPS UP PAUL'S TOPCOAT AND THROWS IT
OUT THE DOOR.

/’ PAUL'S VOICE
Qt.. -what are you doing here, Mayor?

PAUL APP THE LIVING ROOM, FOLLOWED RY THE MAYOR AND A
YOUNG MAN WE'TH ND HELD CAMERA AND SOUND EQUIPMENT. PAUL
IS ADJUSTIN®wWH OAT AND TURNS TO OBSERVE THE YOUNG MAN.

PAUL
And w hat?
O MAYOR
This is my n » the newscaster, I think

if we hurry wdPcggmake the seven o'clock news.
Or -- have you 7

' your stand on nudity?

Do you have to ask?

MAYOR 0
W o

Paul, when you change your £ view,
you don't kid around, do you? o
PATTT, O

Thanks to you, Howie, this family g hg
two nudie looneys. 6

~O,
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(TRATELY) I dom't

INT. PAUL'S OFFICE =
PAUL IS AT HIS DESK. é CONFRONTING HIM,

ctand you. You

talked Howle into qu "Oh, Rangoon."

But you still embarras Mayor into
closing the show. Have you gl your mind?
PATIL
What T lost was my integrity. I got
it back.
Jed s
Something we'll never get back is any or

the city's legal business., I 've been txy

to apologize to the Mavor all morning, but hise

lines were tied up.

We can get along without the city's leecal
3 S Y z

% il e %
business, J.J.

W

-
H
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JoJd.
But T can't get along without my wife, who
thinks I can get along without you.
APPEARS IN THE OPEN DOOR.,
MAYOR

PPILY) Afterncon, Paul...J.J...
J.J.

~ Mayor, that's big of you., .consiggri youR‘Jf/"\

RuT

IN SURPRISE) Mayer, I've been

try 0 get through to you all morning.
I had @ng to do with it. (INDICATING
PAUL) Heg one with the integrity.

YOR

A
I know that, j

8
And he's going tqoghing all the way
to enother law firm, Q

MAYOR

I want to thank you, Paul,

PavL O

na1 .
los t-{? Fshow SRdwegedned. your/ brot

MAYOR
I Memwer oot z couple of hundred calls £r
my constituents congratulating me for
closing down the show and keeping my
campaigr promise o run a clean town. Integrity

pays off.
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