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FADE | N:
CREDI TS OVER:
EXT. SOUTH CARCLI NA COUNTRYSI DE - DAY

Wyodl ands. Beautiful. Untanmed. Soaring old-growh elns
arch over riverside maples along the shores of the gently
curving, deep-water Santee River.



SUPERI MPCSI TI ON

SOUTH CAROCLI NA
April, 1776

Upstream the swanps. Beautiful. Hundreds of BIRDS S| NG
Shafts of sunlight pierce the canopy, cutting through the
hangi ng noss and kudzu, falling onto soft, swaying ferns
covering the high ground.

The water is clear, with fields of floating lily pads,
each with a stark white flower rising fromit.

SUPERI MPCSI T1 ON:

THE FOLLOW NG | S BASED ON A
TRUE STORY

EXT. POND BLUFF - DAY

A farmbuilt between the banks of the river and the deep
green of the swanps. Good, fertile | and, hacked out of
t he wil derness.

The perfectly tended fields are ripe with barley, hops,

al falfa and tobacco. Two sturdy brothers, NATHAN, 13 and
SAMUEL, 12, work one of the fields, rhythmically sw nging
scyt hes through the barley.

The house, built of native brick, is well-constructed and
wel | - mai ntai ned. There's a barn, a workshop and a forge.
It is a hone of substance rather than wealth. On the
front porch, MARGARET, 11, punps a butter churn while her
brother, WLLIAM 6, watches

GABRI EL, 18, strong and handsone, wal ks out of the woods
with a nusket in his hand and a dozen gane-birds over his
shoul der. At his side wal ks THOVAS, 14, also carrying a
nusket .

I NT. WORKSHOP - DAY

A perfect col onial workshop, fastidiously arranged wth
every conceivable tool of the period. A foot-powered
lathe. A drop-forge. A lifting saw Racks of tools,
pl anes, hanmers, augers, drills, blocks, all hanging in
their places. Al very well-worn

FRANCI S MARI ON net hodically works his lathe, turning a

pi ece of hardwood, shaving off tiny curls of wood with a
razor-sharp chisel. He's in his late-forties, strong and
weat hered. Hi s hands, though big and callused, handle the
chisel with a surgeon's precision. Self-educated and

sel f-sufficient, he has built hinmself, as he built his
farm brick by brick, fromthe coarse clay of the earth

A finely-nmade rocking chair, mssing only the dowel on
which Marion is working, sits on the work table. The
chair is a work of art, thin and light, a spider-web of
perfectly turned wood, no nails, no gl ue.

Sitting on the woodpile, SUSAN, 4, a silent, stone-face



wi sp of a child, watches her father.

Marion takes the piece of wood out of the lathe, carefully
fits it into the chair, inserts a peg and taps it into
pl ace. Then he steps back and apprai ses his handi wor k

He picks up the chair and hooks the top rail to a scale,
countering with a three-pound weight. The chair floats.

Marion blows softly on the weight which sinks. Susan
nods, so far, so good. Marion puts the chair on the floor
and wal ks slowy around it, checking every angle.

Then, the acid test. He takes a deep breath and | owers
hi nsel f onto the seat, gingerly adding an ounce at a tine.
Not a creak. He smiles and sits back with a sigh

CRACK!  THE CHAI R SPLI NTERS under Marion's wei ght, DUMPI NG
H Mon his ass on a pile of broken wood.

MARI ON
Damat i on!

He picks up some of the wood, about to fling it across the
room but stops as Susan shoots him a di sapproving | ook
He cal ms hinsel f.

MARI ON
Sorry.

Susan gets down fromthe woodpil e and puts the renmains of
the chair in the fireplace. As she clinbs back up to her
perch, Mrion steps over to his wood rack, extracts a
fresh dowel, fits it into the lathe and starts all over
agai n.

END CREDI TS
EXT. WORKSHOP - DUSK

Marion | eaves the workshop with Susan at his side. Nathan
and Sanuel wal k past, exhausted fromtheir day in the
field.

NATHAN
Father, | saw a post rider at the
house.

MARI ON
Thank you. Did you finish the upper
field?

SAMUEL
W got it all cut and we bundl ed
hal f of it.

MARI ON

Those swi nming breaks cut into the
day, don't they?

Marion wal ks on without waiting for a reply fromhis
contrite sons who jostle one another, trying to pass off
the blanme. Gabriel and Thonmas wal k out of the barn



GABRI EL
Fat her, a post rider cane from
Charl eston. You have a letter

i nsi de.

MARI ON
Thank you. How s the spotted one's
mlk?

THOVAS

Better. She's near ready to cal ve.

Marion nods and notions for Susan to go with Gabriel and
Thomas to the house. She does so and Marion wal ks on
al one toward:

EXT. HLLTOP - POND BLUFF - SUNSET

The | oveliest spot on the farm A beautiful view of the
house, barns, river, fields and hills beyond. A
gravestone stands in the shade of a single apple tree. It
reads:

ELI ZABETH PUTNAM MARI ON  1738-1773

Above her nane is a carving of the night sky, at the
center of which is the NORTH STAR, steady and gui di ng.

Marion approaches. He gives hinself a nonent to | ook at
the grave, then he starts picking apples, speaking to the
gravestone in a quiet voice that is nore matter-of-fact

t han sorrowf ul

MARI ON
and they bundled hal f... al nost
no trace of the boys you knew. ..

A soft wind blows sone dry | eaves al ong the ground.
Marion pauses as if listening to a spoken reply.

MARI ON
. no, she still hasn't spoken..
Mar garet was her age when you... |
remenber the tine at the river when
we couldn't find Catherine... you
couldn't stop crying... and she was
asleep in the wagon the entire
time. ..

Mari on pauses, renenbering. The CRASH OF A PLATE
BREAKI NG foll owed by the SOUND OF AN ARGUMENT rises from
t he house below. Marion shakes his head with an
exasperat ed sigh.

MARI ON
Your children
He heads down the hill toward the house, now gl owi ng from
the lights of candles and oil |anps.

INT. MARION S HOUSE - EVEN NG



Pre-di nner chaos. Everyone talking at once. Marion's
seven children and his two family servants, ABIGAIL and
AARON, a middl e-aged bl ack couple, prepare dinner. Susan
silently watches fromthe stairs. Mrion wal ks in.

MARI ON
I smell turnips..
W LLI AM
Fat her, Sanuel broke the blue
plate...
SAMUEL
| did not..
MARGARET
D nner..

Marion hands the apples to Abigail and steps over to open
his mai|l and di spatches.

GABRI EL
News of Boston, father?
NATHAN
| hate turnips..
SAMUEL
Wl liamknocked it right out of ny
hands. . .
GABRI EL
Father...?
MARI ON
Samuel, WIlliam both of you clean

it up...

Mari on hands a packet of panphlets to Gabriel and opens a
letter.

MARI ON
The Assenbly has been reconvened,
I've been called to..

Marion's children go wld.

MARGARET
Char |l est on!

NATHAN
We're going to Charl eston

SAMUEL
When, father, when?

MARI ON
W'l |l | eave tonorrow. ..

The children ERUPT | NTO CHEERS and THUNDER i nto the dining
room

THE CHI LDREN
Charleston! W're going to



Charl est on!

Marion and Gabriel exchange a stone-faced | ook. Then
Marion puts on a smle and inhal es deeply.

MARI ON
| love turnips..

Marion follows his children into the dining room
EXT. MARION S HOUSE - N GHT

Quiet. The only sounds are the soft calls of a few

NI GHTBI RDS and the DRONE OF ClI CADAS. A faint light noves
t hrough the downstairs, passing windows in the otherw se
dark house.

INT. MARION S HOUSE - NI GHT

Marion, holding a candle, does a father's bedti ne check
The CAVERA FOLLOA5S him as he nakes his rounds into

THE KI TCHEN. Everything is clean and put away inits
proper place.

THE MAI'N HALLWAY. Marion checks that the doors are cl osed
and bolted. He heads up the stairs.

I NT. BOYS BEDROOM - N GHT

Marion enters, finding WIliamasleep on the floor and
Nat han and Sanuel in bed. He lifts Wlliaminto bed,
takes a slingshot from Nathan's hand, tucks in Sanuel and
wal ks out .

INT. G RLS BEDROOM - N GHT

Marion steps to the doorway, finding Margaret and Susan at
the wi ndow, | ooking up at the night sky.

MARGARET
now count five finger lengths up
fromthe front two stars of the Big
Di pper, and that's the North Star
that's her.

Susan gazes up at the North Star. The girls notice Marion
and clinb into bed. He puts a chair against Susan's bed
and ki sses her. He pulls a blanket up around Margaret,
who whi spers

MARGARET
It hel ps her to know Mother's there.

Marion nods with a thin smle, kisses Margaret and wal ks
out .

INT. MARION S STUDY - N GHT

Squadrons of |ead soldiers stand ready for battle as
Thomas, lying on the floor, deploys his nen. Gabriel
reads the new panphl ets and broadsi des. Mrion walks in
and pours a drink. Gabriel hands several of the panphlets
to his father.



GABRI EL
The New Yor k and Rhode | sl and
assenbl i es have been di ssol ved. .

MARI ON
The m ddl e col oni es?

GABRI EL
Rioting both sides of the bay, in
Chestertown t hey burned the Custons
House and tar-and-feathered the
Custons Agent. He died of burns.
In WIlmngton they killed a Roya
Magi strate and two Redcoats.

MARI ON
Anyt hi ng about the convention in
Phi | adel phi a?

GABRI EL
Poor Richard says they'll nake a
Decl aration of |ndependence by July.

Marion shakes his head and sits down, carefully extracting
a delicate pair of reading glasses froma wooden box. He
begi ns readi ng.

GABRI EL
Scott Higgins joined the mlitia.

Marion hears but doesn't respond. Thonas | ooks up from
his | ead sol di ers.

GABRI EL
He's seventeen. A year younger than
l.

Gabriel and Thomas wait for a reaction. There is none.
Gabriel goes back to reading and Thomas resunes pl ayi ng
with his toy soldiers. Mrion's eyes drift fromthe page
to Gabri el

EXT. SWAMP ROAD - DAY

The Marion famly, in two tightly-packed carriages, drives
on a beautiful road, cut through the swanps. The canopy
of swanp naples and weeping willows fornms a tunnel of
green, nottled by sunlight.

EXT. BENNI NGTON OVERLOXX - DAY

The two carriages pass a view of their entire valley.
Scattered farns with a patchwork of cultivated fields
surroundi ng the town of Benni ngton

EXT. SANTEE ROAD - DAY

Passing through rolling farm and, the Marions head toward
the coast. They pass a |arge contingent of South Carolina
Mlitia, drilling in a field. The children, particularly
Gabriel, watch avidly.



EXT. CHARLESTON - DAY

A big, bustling city. Marion and Gabriel negotiate the
carriages through the busy streets. The children watch

w de-eyed, seeing taverns, a public gallows, drunkards,
street entertainers, well-dressed | adies attended by their
mai ds, food venders, a man with a trained bear.

EXT. CHARLOITE S HOUSE - CHARLESTON - DAY

Grand. Four stories. Marion and his children pull up
CHARLOTTE MOTTE hurries out. She's in her md-thirties,
beautiful, with a deep sadness that she keeps hidden as
best she can.

The children leap fromthe carriages and swarm around her,
enbraci ng her, snothering her with kisses.

THE CHI LDREN
Aunt Charlotte! Aunt Charlotte!

CHARLOTTE
Wel conme! Wl cone! Margaret,
William |ook at you...
(to Marion)
They're huge. What have you been
feedi ng t hen?

MARI ON
They're from good stock on their
not her' s si de.

CHARLOTTE
Thank you.

Charlotte hustles the children toward the door

CHARLOTTE
Come, cone, inside, wait until you
see what | have..

THE CHI LDREN
(si mul taneous)
Presents! For ne? What do you
have?

CHARLOTTE
I nsi de, inside..

Charl otte sweeps past Marion who snmiles and foll ows her
into the house.

INT. PARLOR - CHARLOITE' S HOUSE - DAY

Mari on watches as Charlotte finishes handi ng out presents.
Susan plays with a new doll. WIIiam has hal f-a-dozen new
spi nning tops, skinming around the floor. Margaret holds

a new dress up to herself. Sanuel, Nathan and Thonas tear
i nto packages hol ding platoons of |ead soldiers. Gabriel

| ooks through a new book

Charlotte sees Marion watching her, rises and joins him at
t he doorway.



MARI ON
You | ook well, Charlotte.

CHARLOTTE
As do you.

Suddenly Thonas and Sanuel race through the doorway,
forcing Marion and Charlotte together, their bodies close.
They step back and exchange warm but uneasy sniles.

The monent is broken by the SOUND OF CH LDREN. Marion and
Charlotte gratefully turn their attention back to them

EXT. CHARLESTON SQUARE - NI GHT

Down the block fromthe Mdtte house. A yelling crowd of
Sons of Liberty is nmassed around a Liberty Tree from which
hang dozens of glowing lanterns. Most of the nen in the
crowd are drunk. Vendors sell rum ale, food and banners
enbl azoned with a coil ed snake and the | egend, "Don't
Tread On Me." Scores of on-1lookers, including respectable
people, as well as street urchins, whores and drunkards,
wat ch the proceedings.

Several Sons of Liberty string up effigies of King George
Il and Governor WImngton. They light the effigies on
fire. As they begin to blaze, the crowd cheers.

EXT. CHARLOITE S BALCONY - N GHT

Marion's children, except Gabriel, stand on the bal cony
wat ching the nob. Marion steps out onto the bal cony.

MARI ON
I nside, all of you..

The children turn to Marion with stricken expressions.
Marion rel ents.

MARI ON
Very well.

The children turn back to the nmob. Marion joins them

THOVAS
Look! There's Gabri el

They see Gabriel making his way through the crowd. He
sees them and waves, then enters the house.

A noment | ater Charlotte steps out onto the bal cony and
sees:

IN THE SQUARE, a pair of drunk Sons of Liberty, pull down
one of the snoldering effigies, cut off its head, then
start hacking at it's groin with a sword.

Appal l ed, Charlotte shoots a glare at Marion and snhaps at
the children

CHARLOTTE
Children, inside! Al of you
Ri ght now.



The children start to protest, but a glance at Charlotte's
resol ute expressi on nakes themthink better of it. They
file into the house. Charlotte shoots a glare at Marion
and shoos the children inside. Gabriel steps out and
joins them

MARI ON
What news?

GABRI EL
The British arny is barricaded in
Boston. Harry Lee, is here from
Virginia, recruiting for a
Continental Arny.

MARI ON
Is that why the Assenbly was
convened?

GABRI EL
Yes. He seeks a levy of troops and
noney.

MARI ON
And t he Covernor?

GABRI EL
He vowed that if the Assenbly votes
a single shilling to Lee, he'l

di ssol ve the body.

MARI ON
Whi ch woul d force our del egates in
Phi | adel phia to vote for
i ndependence.

CHARLOTTE
And send us to war al ongsi de
Massachusetts.

MARI ON
Qur governor is a bigger fool than I
t hought .

GABRI EL

Lee is counting on your vote and
expects you to be the first to
enlist.

Marion nods thoughtfully w thout revealing what he thinks
of Lee's expectations. Marion turns back to watch the
nob.

EXT. ASSEMBLY HALL - CHARLESTON - DAY

The capital building of South Carolina. A large crowd of
| oner-class nmen and wonen is nmassed in front of the
Assenbly Hall. As well-dressed Assenblynen walk into the
buil di ng, the CROAD YELLS words of encouragenent to sone
and berates others.

In the square in front of the Assenbly Hall a squadron of



bl ue- uni formed AMERI CAN CONTI NENTAL SOLDIERS drills. A
recruiting table is being set up by a Continental Captain
and several nilitary clerks.

Marion and Gabriel wal k across the square toward the
Assenbly Hall. As they push their way through the crowd,
Gabriel eyes the Continentals.

I NT. ASSEMBLY HALL - DAY

Two dozen ANGRY, YELLING MEN OF PROPERTY. Anpbng them are
ROBI NSO\, HAM LL and JOHNSON, who are Patriots. Opposed
to themare SIMVS, W TH NGTON and BALDRI DGE who are
Loyalists (loyal the the King). As Marion nmakes his way
to his seat, the SPEAKER OF THE ASSEMBLY POUNDS HI S GAVEL.

SPEAKER
ORDER!  ORDER!

Slow y, the room qui ets down.

SPEAKER
Qur first order of business..

S| MVB
And out last if we vote a levy..

The ROOM ERUPTS.

SPEAKER
ORDER!  ORDER! M. Sinmrs, you do
not have the floor

The ROOM SETTLES DOWN.

SPEAKER
Qur first order of business is an
address by Colonel Harry Lee of the
Continental Arny.

An inmposing figure rises and nakes his way to the front of
the assenbly. He's COLONEL HARRY LEE, about Marion's age
and cut fromthe sane cloth -- strong, weathered, with a
power ful bearing. The room quiets down.

Lee sees Marion and offers a famliar nod, which Marion
returns, stone-faced. Then Lee speaks, sinply and
clearly.

LEE
You all know why | amhere. | am
not an orator and I will not try to
convi nce you of the worthiness of
our cause. | ama soldier and we
are at war and with the declaration
of independence we all expect from
Phi | adel phia, it will soon be a
formal state of war. |In preparation
for that, eight of the thirteen
col oni es have | evied noney in
support of a Continental Arny. |
ask South Carolina to be the ninth.



SI MVB
Col onel Lee, Massachusetts may be at
war, along with New Hanpshire and
Rhode Island and Virginia, but South
Carolina is not at war.

LEE
Massachusetts and New Hanpshire are
not as far from South Carolina as
you mght think and the war they're
fighting is not for independence of
one or two colonies. |It's for the
i ndependence of a nation

W THI NGTON
And what nation is that?

Robi nson, one of the Patriots, stands up

ROBI NSON
An Anerican nation. Col onel Lee,
wi th your perm ssion?

LEE
Pl ease

ROBI NSON
Those of us who call ourselves
Patriots are not seeking to give
birth to an American nation, but to
protect one that already exists. It
was born a hundred-and-seventy years
ago at Janmestown, Virginia and has
grown stronger and nore mature with
every generation reared and with
every crop sown and harvested. W
are a nation and our rights as
citizens of that nation are
threatened by a tyrant three
thousand nil es away.

LEE
Thank you. Were | an orator, those
are the exact words | woul d have
spoken.

Laughter. Marion rises.

MARI ON
M ster Robinson, tell me, why should
| trade one tyrant, three thousand
nmles away, for three thousand
tyrants, one mle away?

Laughter fromthe Loyalists. Surprise fromLee and the

Patriots. 1In the gallery, Gabriel w nces.
ROBI NSON
Sir?
MARI ON

An el ected legislature can tranple a
man's rights just as easily as a



Ki ng can.

LEE
Captain Marion, | understood you to
be a Patriot.
MARI ON
It's Mster Marion.
LEE
| understood himto be a Patriot as
wel | .
More | aughter.
MARI ON

If you mean by a Patriot, am| angry
at the Townsend Acts and the Stanp
Act? Then |I'ma Patriot. And what
of the Navigation Act? Should | be
permitted to sell ny tobacco to the
French traders on Martinique? Yes,
and it's an intrusion into ny
affairs that | can't... legally.

Laughter.

MARI ON

And what of the greedy, self-serving
bastards who sit as Magistrates on
the Adniralty Court and have fined
nearly every man in this room
Shoul d t hey be boxed about the ears
and thrown onto the first ship back
to England? [1'Il do it nyself.

(beat)
And do | believe that the Anmerican
col oni es should stand as a separate,
i ndependent nation, free fromthe
reins of King and Parlianment? | do,
and if that makes a Patriot, then
I'"'ma Patriot.

Mari on grows nore serious.

MARI ON
But if you're asking whether |I'm
willing to go to war with Engl and,
the answer is, no. |'ve been to war
and | have no desire to do so again.

The roomis quiet, the Assenbl ynen havi ng been thrown off-
bal ance. Gabriel is stunned and di sappointed by his
father's speech.

ROBI NSON
This fromthe sane Captain Francis
Mari on whose anger was so fanmous
during the W] derness Canpaign

Marion glares at Robinson, then smles.

MARI ON



| was intenperate in ny youth. M
departed wife, God bl ess her soul
danpened that intenperance with the
mantl e of responsibility.

Robi nson | ooks derisively at Marion.

ROBI NSON
Tenperance can be a conveni ent
di sgui se for fear.

Marion bristles but before he can answer, Lee steps in.

LEE
M ster Robinson, | fought with
Captain Marion in the French and
I ndi an War, including the WI derness
Campai gn. We served as scouts under
Washi ngton and | have no doubts
about Captain Marion's courage or
conmpetence on a battlefield.
There's not a man in this room or
anywhere, for that matter, to whom
would nmore willingly trust ny life.

ROBI NSON
| stand corrected.

LEE
Nonet hel ess, | would |ike to know,
M ster Marion, how. .. how... how. ..

Lee's oratorical skills peter out.

LEE
Damm it, Francis! How in God' s nane
do you expect to gain independence
wi t hout going to war?

MARI ON
Harry, Harry, Harry..

Marion and Lee drop all formality and becone nothing nore
than two old friends, pissed off.

LEE
My hairy arse! You live in a cave
if you think we'll get independence
wi t hout war. .

The Speaker POUNDS HI S GAVEL.

SPEAKER
CGentlenen! Please! This is not a
tavern!

MARI ON
Wasn't it a Union Jack we fought
under ?

LEE

A long tinme ago..



MARI ON
Thirteen years. ..

LEE
That's a damm long tine...

The Speaker POUNDS HI S GAVEL agai n.

SPEAKER
Gent | enen! Pl ease!

Marion and Lee ignore the speaker.

MARI ON
You were an Englishman then...

LEE
| was an Anerican, | just didn't
know it yet...

The astoni shed Assenbl ynen and now even t he Speaker watch
the argunent avidly, turning their heads in sinmnultaneous
antici pation of each rejoinder.

MARI ON
We don't have to go to war to gain
i ndependence. ..

LEE
Bal der dash!

MARI ON

There are a thousand avenues, other
than war, at our disposal...

LEE
Nanme five hundred.

MARI ON
Royal petition, delegates to court,
judicial redress, econonic boycott,
bri bery. ..

LEE
That's five, keep going...

MARI ON
tinme, royal succession,
regicide, bribery...

LEE
You said bribery twice...

Marion speaks slowy and firmy.

MARI ON
We do not have to go to war to gain
i ndependence.

Lee says nothing for a nonent, then he speaks nore
seriously, quietly, grinmy.

LEE
Francis, | was at Bunker Hill. It



was as bad as anything you and | saw
on the frontier. W rse than the

sl aughter at the Ashuel ot River.

The British advanced three tines and
we killed over seven hundred of them
at point blank range. And still,

t hey advanced and they took the
ground. That is the measure of

their resolve. |f your principles
di ctate i ndependence, then war is
the only way. It has cone to that.

Marion is silent for a long nmonment. He softens, finds
hi nsel f unsteady and speaks far nore honestly than he ever
want ed to.

MARI ON
| have seven children. MW wife is
dead. Who's to care for themif |
go to war?

Lee is stunned by Marion's honesty and his show of
weakness. At first Lee has no answer, then

LEE
Wars are not fought only by
childless men. A man nust weigh his
personal responsibilities against
his principles.

MARI ON
That's what |'mdoing. | wll not
fight and because | won't, | will

not cast a vote that will send
others to fight in ny stead.

LEE
And your principles?
MARI ON
I'"'ma parent, | don't have the

| uxury of principles.

The ot her Assenbl ynmen, both Patriots and Loyalists, stare
at him appalled. WMarion, feeling weak, sits down. Lee
| ooks at his friend with nore synpathy than

di sappoi ntment. Then Lee turns to Robi nson who addresses
the chair.

ROBI NSON
M ster Speaker, | call for a vote on
a levy to the Continental Army.

HAM LL
Second.
SPEAKER
So noved.
The vote is taken on a roll call. Gabriel watches from
the gallery.

SPEAKER



M . Robi nson.

ROBI NSON
Yea.

SPEAKER
M. HamII.

HAM LL
Yea.

SPEAKER
M. Johnson.

JOHNSON
Yea.

SPEAKER
M. Sinms.

S| MVB
Nay.

SPEAKER
M. WNarion.

No response.

SPEAKER
M. Marion.

MARI ON
Nay .

In the gallery Gabriel turns and wal ks out. The roll cal
continues. Marion sits, eyes straight ahead.

EXT. ASSEMBLY HALL - DAY

The crowd waits. The doors open and a PAGE BOY dashes out
and runs to the Continental Captain at the recruiting
tabl e.

PAGE BOY
Twenty-eight to twelve, the |evy
passed!

The Continental Captain notions to an assenbl ed squadron
They raise their muskets and FIRE A VOLLEY into the air.
O her soldiers, STRIKE UP A MARTI AL AIR ON FI FES AND
DRUMS. Vol unteers crowd around the recruiting table,
YELLI NG and jostling for position

The del egates wal k out. Both Patriots and Loyalists give
Marion a w de berth.

Marion sees Gabriel, standing near the crowd at the
recruiting table. Mrion walks up to him

GABRI EL
Father, 1've lost respect for you
| thought you were a nan of
princi pl e.



MARI ON

Wien you have children, | hope
you' Il under st and.

GABRI EL
When | have children, | hope |I don't

hi de behi nd t hem
Marion | ooks closely at Gabri el

MARI ON
Do you intend to enlist wthout ny
per ni ssi on?

GABRI EL
Yes.

They | ock eyes for a nonent, then Gabriel turns fromhis
father and wal ks away, joining the crush around the
recruiting table.

Marion stands alone in the middle of the chaos. The FIFES
AND DRUMS continue to play. Mrion doesn't hear them

Harry Lee wal ks out of the Assenbly hall with a triunphant
group of Patriots who | ook at Marion coldly.

Lee excuses hinself, and steps over next to Marion. Lee
sees that Marion is watching Gabriel at the enlistnent
tabl e.

LEE
One of yours?
MARI ON
Gabri el
LEE
| recognize himnow. |Is he as
i nprudent as his father was at his
age?
MARI ON
No, thank the Lord. He's nore like
hi s not her.
LEE
"Il see to it that he serves under
ne.
MARI ON
Thank you.

They shake hands. Then Lee wal ks over to the soldiers.
Marion takes a last |ook at Gabriel, then heads off

t hrough the crowded square, noving against the tide of nen
headed toward the recruiting table.

EXT. POND BLUFF - DAY

Springtine. The apple tree at the top of the hill is
covered with bl ossons.

SUPERI MPCSI TI ON



"TWD YEARS LATER'
EXT. FIELD - POND BLUFF - DAY

Marion plows a field. Nathan |eads the plowhorse. Sanuel
foll ows, breaking up the clods of dirt. Hard work. They
stop to catch their breath. A SOFT W ND bl ows.

Marion turns his head as if listening for a faint voice.
He hears nothing. He snaps the reins and continues
pl owi ng.

INT. MARION S ATTIC - LATE AFTERNOON

Dark. Thomas steps up into the attic. He finds a trunk
and opens it. Lifting out sone bl ankets, he uncovers a
trove of Marion's old nmlitary gear -- a worn battle coat,
a box of nedals, a mlitary sword, rusted into its
scabbar d.

Thomas puts on the coat, which hangs off his narrow
shoul ders. He stands in front of a dusty mirror
apprai sing hinself, then stops as he hears FOOTSTEPS
com ng up the stairs.

It's Marion, tired and dirty fromhis plow ng. Thomas
gri maces, expecting himto be angry, but sees hi mshake
his head gently.

MARI ON
Not yet, Thonms.

THOVAS
When?

Marion | ooks closely at his son, giving himthe courtesy
of really thinking about the answer.

MARI ON
Sevent een.

THOVAS
But it's already been two years and
that's two nore years. The war
could be over by then

MARI ON
God willing.

Thomas considers it, then nods.

THOVAS
Alright. Seventeen

Marion offers his hand. They shake firmy, like adults.
Marion takes the coat off Thomas and puts it back in the
trunk. They wal k down the stairs together.

INT. POND BLUFF - DAWN

Al is quiet. A dawn nist hovers close over the ground.
Some sparrows feed at the base of the apple tree near the
gravesite. DI STANT THUNDER Low and rolling. The birds



stop feeding, uneasy, then fly away.
I NT. MARI ON' S BEDROCOM - DAWN

At another roll of the DI STANT THUNDER Mari on awakes. He
gets out of bed and pulls on his clothes.

EXT. FRONT PORCH - MARION' S HOUSE - DAWN

Marion steps out to his front porch and listens. He knows
t he sound, the DI STANT STACCATO BOOVE OF CANNON and the
PATTERI NG WAVE OF THOUSANDS OF MUSKETS FI RI NG

One by one the children join him Thonas, Nathan and
Samuel listen analytically. Margaret and Susan press
cl ose against their father. WIIliam]looks curiously at
t he cl oudl ess sky.

W LLI AM
Is it going to rain?

THOVAS
That's not thunder.

The SOUND BECOVES DEEPER, MORE OM NOUS. They all notice
t he change.

NATHAN
Fat her ?

MARI ON
Si x- pounders. Lots of them

MARGARET
How far away?

MARI ON
Four, five mles.

SAMUEL
Waxhaus?

MARI ON

Just east of it.

MARGARET
Are we safe here?

Marion puts on a smle.

MARI ON
Don't worry.

MARGARET
We could go stay at Aunt Charlotte's
farm She's to the west.

MARI ON
No, there'll be skirm shers on the
roads. We're safer here.

Thonmas appears at the doorway with a pair of nuskets. He
gives one to Nathan and offers the other to his father.



MARI ON
Put those away.

THOVAS
But father, they might conme this
way.

MARI ON

Put them away.
Reluctantly, Thonas takes the nuskets back into the house.

MARI ON
Enough. 1'Il be in the workshop.
Sanuel , the cows. Thonas, attend to
your studies here on the porch.
Nat han, on the back porch. [If you
see anyone, cone get ne. Margaret,
pl ease keep Wlliamclose to you.
No one is to go past the yard wall.

They all nod. Marion wal ks off toward the workshop,
foll owed by Susan. The others hesitate.

MARI ON
Chi | dren.

They head off to do as they were told.
I NT. WORKSHOP - DAY

Marion works the lathe. Susan watches from her perch on
t he woodpi l e.

EXT. BARN - DAY

The SOUND OF A CRASH frominside the barn. An angry cow
runs out of the barn, dragging a tenaci ous Sanuel who is
hol di ng onto the cow s neck.

Samuel's grip fails and he lands in the dirt. The cow
runs about thirty yards down the hill, stopping on the
bank of the river. Samuel grabs a rope and heads down the
hill to get the cow.

ON THE RI VERBANK

As Samuel approaches the cow, he see it skittishly
approaching then retreating fromthe water. Then he sees
the cause -- the water in the river has a pale, pink hue.
Sanmuel stares at it, trying to figure out what it is.

Behi nd him Margaret sees her brother beyond the yard
wal | .

MARGARET
Sanuel . ..

He doesn't respond. Margaret, trailed by Wlliam wal ks
down toward Sanuel .

MARGARET
Samuel , get up to the house. You
heard father. ..



Then she sees it, too. The pale pink is turning redder
and redder. And then the BODIES. First one, then nore,
many nore. Torn apart. Mssing linbs. Those with wi de-
open wounds, are already drained of blood. Ohers are
still seeping, leaving trails of deep red in the paler red
of the surroundi ng water.

Samuel , Margaret and WIliam stand frozen, appalled and
fasci nat ed.

MARI ON st eps out of the workshop and sees the children at
the river. He can't see what they're | ooking at.
Irritated, he wal ks toward them Then, as he nears the
river, he sees the color of the water and the bodi es that
have hypnotized his children. He quickens his stride,
speaking calmy but firmy, careful not to frighten them

MARI ON
Up to the house, now. Al of you,
corme on. Now.

EXT. MARION S HOUSE - NI GHT

Quiet. Dark. Marion stands on the front porch, | ooking
out into the night, listening, hearing nothing. He

gl ances up at the star-filled sky, tracking his eyes from
the Big Di pper to the NORTH STAR.

BEHI ND THE HOUSE, A FI GURE I N THE DARKNESS, carrying a
nusket, noves from shadow to shadow.

INT. KITCHEN - N GHT

Margaret and Sanmuel and Wlliamtalk, their voices |ow

SAMUEL
They're going to cone.
MARGARET
Qui et .
SAMUEL
We're going to have to fight them
of f.
W LLI AM

Fat her will do that.

SAMUEL
They' Il probably kill us nmen and do
Lord knows what to you wonen.

MARGARET
Sanuel !

A SOUND. They all stop. Something noved behind the
kitchen. Margaret silently eases the others out of the
room through the darkened hall toward their father

SUDDENLY I N FRONT OF THEM A BLOODY FI GURE

Big. Hulking. 1In uniform Margaret SCREAMS. WIIliam



and Sanuel CRY QUT. The figure noves toward them..

Marion, on the porch, hears the scream races into the
house. He sees the figure, noves toward it..

THE FI GURE MOVES | NTO THE LI GHT... Marion sees the
bl oodi ed face. ..

MARI ON
Gabri el

Gabriel is wounded, battered and dirty. He carries a
musket and a di spatch case. He sways. Marion catches him
and eases himto a seat.

MARGARET
You're hurt.

THOVAS
The battle, were you there?

MARI ON
Mar garet, get bandages and water
Thonmas, the porch, eyes open.

Marion checks Gabriel's wounds which are nasty but not
I'ife-threatening.

GABRI EL
Have you seen any Redcoats?

MARI ON
Not yet. \What happened?

Margaret brings water and linen to Marion who expertly
cleans Gabriel's wounds and applies field-dressings.

GABRI EL
It wasn't |ike Saratoga. There, we
stayed in the trees, but this tinme
Gates marched us straight at the
Redcoats. They fired two volleys
into us and we broke like straw
was given these dispatches... | saw
Virginia Regulars surrender... as
they laid down their weapons the
British Green Dragoons rode into
them and hacked themto bits..
killed themall, over two hundred
nen.

Marion's appal | ed.

MARI ON
They had surrendered?

Gabriel nods. Marion's stunned. Gabriel tries to rise.

GABRI EL
| have to get these dispatches to
Hi I | sboro.

MARI ON



You're in no condition to ride.

GABRI EL
| have no choice, I...

Gabriel passes out. Marion catches himand carries himto
a day-bed in the parlor. As Marion |lays himdown, they
hear HEAVY MUSKET FI RE, VERY CLOSE.

Marion hurries to the door and | ooks out into the night,
the children cluster around him seeing a strange sight.

A SKIRM SH IN THE FI ELD BELOW THE HOUSE

Pitch black. Then a MUSKET FIRES, creating a FLASH OF
LIGHT that illuminates a tableau of soldiers, about three
dozen Redcoats and as nany Patriots.

The strobe of the nusket shot provides targets for an
ensui ng VOLLEY OF SHOTS in every direction. Then

dar kness, punctuated by SCREAMS OF PAI N, CONFUSED
HOLLERI NG and the RUSTLI NG OF ARMED MEN | N MOVEMENT.

Then the pattern repeats itself: A MJISKET Fl RES,
illumnating a tableau of targets for another MJRDEROUS
VOLLEY OF SHOTS.

MARI ON
Margaret, take WIliam and Susan
down to the root cellar. Thomas, go
to the back porch. Nathan and
Sanmuel, the side wi ndows. Keep out
of sight.

They hurry off. Marion steps into the house and opens his
gun cabinet. He extracts two pistols and a pair of
muskets. Then he steps back to the front door. He waits
and wat ches.

EXT. LOWER FI ELD - POND BLUFF - DAWN

First light. The norning mist lies |ow over the field.
Marion warily approaches the scene of the battle. He
carries a Pennsylvania rifle, has another slung over his
shoul der, and has a pair of pistols in his belt.

As Marion nears the field he sees, appearing out of the
low nmist, a nightmarish vision. Young Redcoats and
Continentals are scattered on the ground, dead and
wounded. Many have been hideously torn apart by the
massi ve nusket balls. Blood is everywhere. Marion
hurries back toward the house.

EXT. LOWER FIELD - POND BLUFF - MORNI NG

Marion | oads the wounded nmen onto a wagon, hel ped by
Thomas, Nat han and Sanuel .

EXT. MARION S HOUSE - POND BLUFF - DAY

The porch and yard have been turned into a field hospital
There are about two dozen wounded, a few nore Patriots
than Redcoats. Thonas, Nathan, Samuel and Margaret help



Marion tend the soldiers. WIIliamand Susan watch from
i nsi de.

Marion treats an armwound, retying a tourniquet,
stanching an ugly flow of bl ood.

Marion noves to the next of the wounded. Thonmms starts to
hel p but Marion shakes his head.

MARI ON
He's dead..

Mari on nbves on to anot her.

MARI ON
Thomas, help nme turn hi mover..

They turn over a young Continental and see a horrible
wound on his back. Thomas, swoons.

MARI ON
Thomas!

A hard glare from Marion strengthens his son. Together
t hey bandage t he wounded nan.

EXT. MARION S HOUSE - AFTERNOON

Triage conpleted. Margaret and Samuel give water and
food. Marion kneels next to a CONTI NENTAL SERGEANT and a
COUPLE OF PRI VATES who are | ess severely wounded than the
ot hers.

CONTI NENTAL SERGEANT
Thank you.

Mari on nods, unconfortable with the thanks.

MARI ON
Sergeant, there are seventeen
wounded nen here. Seven Redcoats
and ten Patriots, counting ny son
inside. That puts nme in a difficult
position.

The Continental Sergeant knows what's coming. The
Privates and Marion's children don't.

MARI ON
You three are the | east severely
wounded. | have to ask you to | eave

and find care el sewhere.

The Privates are stunned at the request. The Sergeant
| ooks at Marion's children and nods.

SERGEANT
I under st and.

He struggles to his feet and jerks his head for the two
Privates to do the sane.

SERGEANT
Come on, boys.



Nat han, Sanuel and Margaret are confused.

THOVAS
Fat her ?

NATHAN
But they're wounded.

MARI ON
There are rules, even in war.

Marion notions to a large, old scar on his arm

MARI ON
After the Battle of Ashuel ot River
agai nst the French, | got this and
the one on ny leg. | couldn't walKk.
Washi ngton had to march north. He
left me with other wounded nen and a
i ke nunber of French prisoners.
Ni ne for nine. Wen the French
found us, their surgeon gave ne the
best of care. W'Il be safe this
way.

Marion's children are not convinced. The Sergeant and the
two Privates gather thenselves to | eave

MARI ON
Your best chance is in Bennington,
seven niles east, along the river
road.

The wounded nmen nod grimy and start off down the road.

MARI ON
Thank you.

Marion and his children watch them go.
EXT. POND BLUFF ROAD - DAY

A dirt road runs along the edge of the Santee Swanps,
stretching toward green, rolling hills beyond. Beautifu
country. Peaceful. Then, the GROUND BEG NS TO SHAKE. A
THUNDEROUS SOUND ri ses, |ouder and |ouder. HORSES HOOVES
From around a bend, a detachnment of cavalry gall ops:

British GREEN DRAGOONS. The finest light calvary in the
world. Hard, strong nen. Excellent horsenen. Their
nmounts are powerful, nuscled and perfectly cared for. The
Dragoons thensel ves are all hardened veterans, narked with
the blood and dirt of a recent battle. Tired and

Vi gor ous.

They're arnmed to the teeth. Each carries a flintlock
carbine, a brace of pistols and a sword. Sone carry

| ances as well. Reginmental flags flutter. They are forty
of the nost inposing, frightening horsenen inagi nabl e.

And at their head, the nost inposing man of all, LT.
COLONEL BANASTRE TARLETON. "The Butcher." Aristocratic.



Strong. Dark. A powerful horseman on the best nount of
the entire troop. Decorated. |Inperious. No tenper, just
hard, cold authority. Hs nen struggle to keep up with
hi m

Behind them two dozen LOYALI ST M LI TI A CALVARY (Anerican
civilians loyal to the crow). Nasty, |ocal nen.

Civilian clothes. Riding at their head is AMOS GASKI NS
grizzled, lower-class, wearing ill-fitting patrician's

cl ot hi ng.

ARCUND A BEND

The three wounded Patriots who just left Marion's farm
hear the horses coning, stand on the side of the road,
raise their arms and a white cloth of surrender.

The Green Dragoons rein in. Tarleton stops in front of
the three nmen. He notions for one of his nen to |ower his
weapon. Then he speaks calmy, quietly, to the wounded
nen.

TARLETON
You' re surrendering.

CONTI NENTAL SERGEANT
Yes, sir.

TARLETON
What unit?

CONTI NENTAL SERGEANT
First Virginia Regul ars under
Col onel Hamilton

TARLETON
Who cared for your wounds?

They hesitate.

CONTI NENTAL SERGEANT
W did.

TARLETON
Wth a |lace table cloth?

Tarleton turns to his second-in-conmmand, MAJOR W LKI NS

TARLETON
Kill them

Tarl eton rides off. WIKkins and several other Dragoons
calmMy FIRE THEIR PISTOLS, killing the three Patriots.
The troops ride off, thundering past the bodies of the
t hree nen.

EXT. POND BLUFF - DAY

Marion and his children tend the wounded. Gabriel, weak
but wal ki ng, hel ps. REDCOAT | NFANTRY appears out of the
woods, heading toward the house. Three dozen nmen. Scouts
and flank units covering the main body. Marion gathers
his famly around him stands and waits.



The Redcoats get to the house, warily eye the wounded and
Marion's famly. A young REDCCOAT LI EUTENANT notions his
men to check out the house and barn, then | ooks at the
wounded, doing a silent count. He turns to Marion.

REDCOAT LI EUTENANT
These nen are of ny reginent. Thank
you.

Marion nods. ONE OF THE REDCOATS energes fromthe house
carrying Gabriel's dispatch case.

REDCOAT
Rebel dispatches, sir.

Gabriel steps up.

GABRI EL
| carried those. | was wounded,
t hese peopl e gave ne care, they have
nothing to do with the dispatches.

REDCOAT LI EUTENANT
I under st and.

The SOUND OF HORSES HOOVES. All turn and see:
TARLETON AND THE GREEN DRAGOONS

Thunderi ng down the road toward the house. It's an
i mpressive, frightening sight.

They rein in their horses, stopping in the yard, envel oped
by their trailing cloud of dust.

Tarl eton surveys the scene, then speaks to the young
Redcoat Lieutenant.

TARLETON
Li eut enant, have a detachnent take
our wounded to our surgeons at
Canden crossing. Use whatever
horses and wagons you can find here.

REDCOAT LI EUTENANT
Yes, sir.

He hands the di spatch case to Tarl eton.

REDCOAT LI EUTENANT
We found this, sir.

Tarl eton opens it and quickly scans the contents.

TARLETON
Who carried this?

GABRI EL
I did.

TARLETON

(to Lt. re: Gabriel)
Take this one to Canden, he's a spy.



He will be hung.
Marion quickly steps between Tarl eton and Gabri el

MARI ON
Col onel, he's a dispatch rider and
that's a nmarked di spatch case

Tarl eton i gnores Marion and continues speaking to the
Li eut enant.

TARLETON
Fire the house and barns.

REDCOAT LI EUTENANT
Yes, sir.

MARI ON
Col onel . ..

REDCOAT LI EUTENANT
And t he Rebel wounded?

TARLETON
Kill them

The Redcoat Lieutenant and several of his nen are shocked
by the order. Marion is, also, but he's nore concerned
with Gabriel. He pushes past sonme Redcoats and stands at
Tarl eton's nount, | ooking up.

MARI ON
A dispatch rider with a marked case
cannot be held for spying.

Tarleton finally pays attention to Marion. He |ooks down
at his angui shed face and offers the barest of sniles.

TARLETON
W're not going to hold him we're
going to hang him

MARI ON
But . .

Tarl eton draws his pistol and points it at Marion.
Gabriel tries to intercede but is held back by a burly
Redcoat Cor por al

GABRI EL
Fat her. ..

TARLETON
Ch, he's your son. You shoul d have
taught hi m about |oyalty.

MARI ON
Col onel, | beg you, please
reconsider. By the rules of war, a
di spatch rider with a narked case..

Tarl eton controls his shifting nmount, keeping his pisto
trained on Marion's face.



TARLETON
Wuld you like a lesson in the rules
of war?

Marion doesn't answer. He |ooks up at Tarleton coldly,
taking his neasure, waiting to see if he's going to pul
the trigger.

Tarl eton wal ks his horse a couple of steps and shifts his
aim pointing the pistol anong Marion's children

TARLETON
Per haps your children woul d.

The children are terrified. Thonas is nore angry than
frightened. Marion quickly steps between the pistol and
his children and speaks quietly to Tarleton

MARI ON
No | esson i s necessary.

Tarl eton sees the terrified expressions on the faces of
Marion's children. He snmiles at the effect. Then he
hol sters his pistol.

Marion and his children watch as one of the Redcoats ties
Gabriel's hands. Thonms is beside hinself.

THOVAS
Fat her, do sonet hi ng.

Thomas grows increasingly agitated. He sees that his
father is going to do nothing. He gauges the distance
bet ween Gabriel and the cover of the nearby woods.

Then suddenly, Thomas SPRINGS. He RUNS, THROW NG HI MSELF,
into the two Redcoats hol ding Gabriel, KNOCKING THEM DOMWN

THOVAS
Gabriel! Run!

Gabriel is too shocked to take flight. A few of the
Redcoat s, including one of the ones knocked down, shake
their heads with sad | aughter at Thonas' i neffectua
gesture. One of them grabs Thomas by the scruff of the
neck and yanks himto his feet.

TARLETON sees the commotion. Wthout pausing he DRAWS HI S
PI STOL AND FI RES, HI TTI NG THOVAS I N THE BACK

THOWVAS is thrown to his knees by the shot. Stunned
confused, he | ooks down and sees the nmssive exit wound in
his chest.

MARI ON, horrified, catches Thomas as he falls, easing him
to the ground.

MARGARET CRI ES QUT. THE OTHER CHI LDREN are stunned to
si |l ence.

The REDCOATS are frozen in place. Tarleton's GREEN
DRAGOONS ar e i npassi ve, having seen worse.

MARI ON hol ds his son, |ooking at the huge,



i nconprehensi bl e wound. He knows that Thomas is already
dead, though his body still noves.

MARI ON' S stunned agony turns to fury. He rises, his eyes
trained on Tarleton, then stops as..

TARLETON rai ses a second | oaded pistol and a DOZEN GREEN
DRAGOONS rai se pistols and carbines, ainmng themat Marion
and his children.

MARI ON FREEZES, torn between his fury and fear for his
other children. He locks his eyes on Tarleton

TARLETON calmy baths in Marion's anger. Then, with a
hard yank of the reins, he jerks his horse's head around
and utters a sharp command to W1 ki ns.

TARLETON
Maj or .

Tarl eton spurs his horse and rides off wi thout | ooking
back. H s GREEN DRAGOONS THUNDER after him

MARI ON' S CHI LDREN begin to cry. Margaret tries to revive
Thonmas' |ifel ess body, gently caressing his cheek

MARGARET
Thomas, please, Thonas..

The Redcoats watch in silence. MARI ON LOOKS AT GABRI EL
and turns to the Redcoat Lieutenant.

MARI ON
Li eutenant, pl ease..

The Lieutenant wavers, but he | ooks after the departing
Tarl eton and his resolve stiffens. He turns coldly to
Mari on.

REDCOAT LI EUTENANT
| have ny orders. Sergeant!

The Redcoat infantrymen scatter, sone to get horses and
wagons from the barn, others to torch the buil dings.

MARI ON st ands anong the children, all of whomlook to
Marion with pleading eyes, waiting for himto do
sonet hi ng.

MARGARET
Papa, | ook what they did to
Thoneas. .

NATHAN
Father, they're going to take
Gabriel ..

Wth stone-faced fury, Marion watches the Redcoats do
their work.

From the barns, they hear the sounds of MJSKETS FI RI NG and
the SQUEALS OF THE LI VESTOCK being kil l ed.

O her REDCOATS TORCH THE HOUSE, BARN AND OUTBUI LDI NGS



THE FLAMES RI SE.

The Redcoats bring out Marion's wagons and carriages and
begi n | oadi ng the Redcoat wounded.

The Redcoat Lieutenant and several of his nen wal k anong
the Patriot wounded who start to struggle to their feet,

begging for nercy. The Redcoats quickly OPEN FIRE, as if
to get it over wth.

The WOUNDED PATRI OTS CRY QUT. Mdre SHOTS. Then S| LENCE

GABRI EL, hi s hands bound behind him | ooks to his father
with a conbination of resoluteness and fear. Marion | ocks
eyes with him

NATHAN
Father, you can't let themtake
him..

MARI ON
Qui et .

MARI ON AND THE CHI LDREN

Wat ch as the Redcoats form up and nove out, |eading
Gabriel on a tether. Gabriel |ooks back hel plessly but a
hard jerk on the rope by one of the Redcoats turns him
around. They di sappear around a bend in the road.

THE | NSTANT THE REDCOATS ARE OUT OF SI GHT, MARI ON speaks
firmy to his weeping children

MARI ON
Don't nove.

MARI ON STRIDES to his front door and ENTERS THE BURN NG
HOUSE.

I NSI DE, FI RE EVERYWHERE. Picking a route between the
flames, Marion wal ks to his gun cabinet. He opens it and
pul I s out weapons -- two Pennsylvania rifles, two nuskets,
two pistols, a long-bladed knife and a worn tonmahawk. He
carries them w th powder horns and amunition pouches
back toward the door.

Mari on wal ks QUT OF THE BURNI NG HOUSE

MARI ON
Nat han, Sanuel . ..

W thout breaking stride, Marion throws nuskets to Nathan
and Sanuel who catch them

MARI ON
Margaret, take WIliam and Susan to
the river shed. Hide there. If
we' re not back by dawn, go up the
river to the Richardson's house
They' || take you to your Aunt
Charlotte's farm Nathan, Sanuel
and | are going to get Gabriel



MARGARET
But what about Thonms?

MARI ON
Leave him Take care of WIIliam and
Susan.

Marion runs off toward the woods, Nathan and Sanuel
follow Margaret hesitates, then herds WIIiam and Susan
toward the river. The house is enveloped in flanes.

EXT. WOODED PATH - AFTERNOON

Marion runs, breathing hard, keeping a punishing, steady
pace. Nathan and Sanuel run behind, |ess w nded than
their father. Marion makes up with cold fury what he

I acks in youth.

EXT. WOODED HI LLSI DE - AFTERNOON

Marion runs up to the crest of a wooded hill. Sl ows.
Crawls the last few feet. Nathan and Sanuel just behind
him Looks over the hillside.

A path runs through a glen, about fifty feet bel ow
Marion's eyes dart, absorbing the terrain, |ooking for
advant age. He points.

MARI ON
Nat han, there. Sanuel, there.

The boys go where they're told.

MARI ON
"1l fire first. Then, Nathan, kil
whoever is standing closest to
Gabriel. Sanuel, kill the last nman
in the |ine.

They stagger under the weight of the orders. Marion
notices but continues.

MARI ON
After that, Sanuel, |oad for Nathan
I f sonething happens to ne, put down
your weapons and run as fast as you
can, that way, downhill. Hde in
the brush by the river, then nake
your way hone, get the others and go
to Aunt Charlotte's farm

The boys hesitate. Marion |ooks at themfirmy.

MARI ON
Boys. .. steady.

NATHAN & SAMUEL
Yes, father.

Marion di sappears into the underbrush
DOWN THE PATH

The dozen Redcoats approach. Leading Gabriel on the rope.



AHEAD OF THEM
Marion waits in the thick undergrowth.

On the hillside, Nathan and Sanuel grip their nuskets and
exchange a frightened, troubled | ook.

The REDCOATS enter the gl en.

MARI ON waits, then picks his nonent and FIRES, killing the
Redcoat Lieutenant with a shot to the chest.

NATHAN AND SAMUEL | NSTANTLY FI RE, dropping the |ast
Redcoat in the line and the one holding Gabriel's rope.

THE REDCOATS STOP in confusion...
GABRI EL kneels, out of the line of fire.
The REDCOAT SERGEANT takes command. ..

REDCQOAT SERGEANT
FORM BY TWOS! BACK- TO- BACK LI NES. . .

MARI ON KI LLS the Sergeant with a shot to the throat...

Sanmuel finishes rel oadi ng, swaps nuskets w th Nat han who
FI RES, DROPPI NG ANOTHER REDCOAT.

REDCOAT CORPORAL
READY. . .

Marion FIRES, killing the Corporal, the |last man of
rank. ..

Marion ducks to the side as a VOLLEY OF REDCOAT MUSKET
FIRE tears into the spot marked by Marion's rifle snoke...

FROM THI S MOMENT ON, MARI ON NEVER STOPS MOVI NG,  He
strides rather than runs, staying just inside the brush,
offering only glinpses of hinself. He changes his pace
and direction repeatedly, ducking and weaving, firing and
| oadi ng while nmoving. He never gives the Redcoats a
stationary target, especially one nmarked by billow ng
smoke fromhis flintlock. It's an Indian tactic and it
wor ks.

The Redcoats TRACK HHM W TH THEI R BARRELS, about to
fire... Marion suddenly STOPS DEAD, REVERSES DI RECTI ON,
several REDCOATS FI RE AND M SS.

Si x Redcoats left. Sone prined, sone reloading. A
REDCOAT draws a bead on Marion who drops to the ground and
FIRES, killing him

Samuel , WEEPI NG as he | oads, hands a prined nmusket to
Nat han who FI RES. ..

The Redcoats turn their attention to THE SPOT MARKED BY
NATHAN S SMOKE. . .

Mari on SEES THE REDCOATS Al M NG TOMRD THE BOYS. He
instantly STRIDES QUT | NTO THE OPEN, draw ng the Redcoats'



attention fromhis sons..
Marion FIRES BOTH H' S PISTOLS, killing two Redcoats..

One Redcoat finishes reloading... Marion rushes him
shoves aside the barrel and SLAMS himin the face with the
butt of the nusket..

This is a DI FFERENT MARI ON, a vicious, savage Marion
killing with stunning brutality..

Marion drops his own expended rifle and CATCHES THE
REDCCOAT' S LOADED MUSKET before it hits the ground shoves
that rmusket into another Redcoat's belly and FIRES..

Two Redcoats left, neither finished |oading..

MARI ON CHARGES, drawi ng his TOVAHAWK, ignores a GLANCI NG
BAYONET WOUND to the neck, HACKS a Redcoat open..

Splattering hinself wth BLOOD..

The final Redcoat, a cherubic-face young nman, ducks into
the woods... Marion tears after him..

A FOOTRACE. .. the young Redcoat BLASTI NG THROUGH THE
BRUSH. .. the older Marion, panting, |osing ground..

A CLEARING. .. the Redcoat is alnbst to the cover of the
trees on the far side..

MARI ON THROAS HI S TOVAHAVK whi ch FLIES t hrough the air and
SI NKS | N THE REDCOAT' S BACK. .

Marion runs to the wounded Redcoat, grabs his hair, yanks
back his head and SLITS H S THROAT. ..

Then, wi thout pausing, Mrion wenches the tonmahawk from
the Redcoat's body, and races back toward his sons..

AT THE GLEN

Nat han and a weepi hg Sanuel, stunned at the carnage,
stunmbl e down the hillside toward Gabriel. Marion runs up
and nmotions for themto stop

Marion, checks the Redcoats, making sure they're all dead.

MARI ON
Sanuel , reload. Nathan, untie
Gabri el

They quickly do so as Marion picks up a | oaded nusket and
scans the road and the underbrush. |In a noment they're
ready. Marion finds his own Pennsylvania rifle, then he
and his sons di sappear into the underbrush

EXT. POND BLUFF - DAY

The house and barns snolder. Thonmas' body lies in the
yard. Nearby, the bodies of the Patriot wounded, now
dead.

EXT. RIVER SHED - POND BLUFF - DAY



Margaret waits in the shed with WIlliamand Susan. They
hear a SOUND. APPRCACHI NG FOOTSTEPS. Margaret pulls her
sister and brother to her and waits.

The door opens. It's Marion and Gabriel, Nathan and
Sanmuel. Margaret and the little ones throw thensel ves
into Marion's arns.

Mar garet notices the blood on Marion. She hesitates but
her relief tightens her enbrace.

EXT. POND BLUFF - DAY

Marion, trailed by his children, wal ks past the soldiers
bodi es and the remai ns of their house.

He kneel s down next to Thomas' body. On the ground Marion
sees several of THOVAS LEAD SOLDIERS. He stares at them
for a nonent, picks themup and puts themin his pocket.

Marion picks up Thomas and carries himup the hill toward
the apple tree and Elizabeth's grave. The children
fol | ow

EXT. HLLTOP - POND BLUFF - DAY

Marion digs a grave. The children watch. The only sounds
are Marion's |abored BREATHI NG the RASP OF THE SHOVEL and
the RUSTLE OF DEAD LEAVES bl own al ong the ground by a soft
wi nd.

Some dry | eaves catch on Thomas' still wet blood, as if
trying to bandage his wound.

EXT. HILLTOP - POND BLUFF - DAY (LATER)

Marion puts the last shovelfuls of dirt on the grave.
Near tears and unsure of what to do next, he turns to
El i zabeth's gravestone. The soft wind blows. Marion
listens.

He turns and sees his children | ooking up at him Hol ding
in his owmn tears, he gathers the children around hi mand
let's themcry.

MARI ON
There, there... he's alright... he's
wi th your nother now. ..

He stiffens, speaking formally:

MARI ON

Lord, we pray that You accept this
child, Thomas Marion and give hima
pl ace at Your side with his nother.
We ask that You enmbrace himand help
us to understand the manner in which
Your mercy works. This we ask, in
Your nanme. Anen.

MARI ON' S CHI LDREN
Anen.



Marion | ooks at Elizabeth's grave, then he gently eases
his children away.

EXT. BENNI NGTON OVERLOXX - DAY

Marion and his children stop at the overl ook, seeing the
Santee River valley spread out before them The SMXKE
fromtwo dozen farns rises

GABRI EL
The Morgans, the Hal seys, WIIians,
St ant ons. .

The snoke fromthe separate fires joins together high in
the sky, form ng what | ooks like storntlouds. They walk
on.

EXT. CHARLOITE S FARM - N GHT

Marion and his children wait in the cover of the woods.
They see a pair of shadowed figures conming toward them
fromthe house, Gabriel and Charl otte.

GABRI EL
Father, it's safe.

Mari on hustles the children out of the woods.
| NT. BEDROOM - NI GHT

Charlotte sits, holding a sleeping Susan. The other
children lie awake on pallets. Marion, still streaked
with dried blood and sweat, tucks WIIiam and Margaret
into bed.

MARI ON
Sl eep, now.

Mari on noves on to Nat han

NATHAN
Father... | killed those nen...

MARI ON
Don't blanme yourself, you did what |
told you to do

NATHAN
I"'mglad | killed them.. I'm
gl ad. ..

Marion isn't. He turns to Sanuel who's cried-out. Marion
reaches out to touch hi mbut Sanuel recoils from Marion's
bl ood- streaked hand. Marion sighs and tucks himin.

MARI ON
Try to get sone sleep

Marion noves to take Susan from Charl otte who shakes her
head.

CHARLOTTE
"Il stay with them



Mari on nods and | eaves Charlotte with the chil dren
INT. CHARLOTTE' S LI VI NG ROOM - NI GHT

Marion enters. He starts to pace but grows unsteady. He
rears back as if screamng but no sound comes from his
nmout h, as he | ooks upstairs, knowing his children are
searching for the solace of sleep

He opens a cabinet, pulls out a bottle of |iquor, pours
and drinks. Then anot her.

THE SOUND OF HORSEMEN. Gabriel walks in. Tired. Gim

GABRI EL
How are they?

Marion just shakes his head.

GABRI EL
Gates is at Hillsboro with the
Continental Arny. |I'Il leave in the
norning to join him

Marion nods. Marion and Gabriel stand in silence for a
| ong nmonent, neither one finding words. Then Gabri el
speaks softly.

GABRI EL
I'"lI'l tend ny horse.

He | eaves Marion al one.
| NT. CHARLOTTE' S FARVHOUSE - NI GHT (LATER)

Marion stares at the fireplace. Charlotte walks in
carrying a pitcher and fresh cl ot hi ng.

CHARLOTTE
They' re asl eep

Marion is silent. Charlotte pours water into a washbow
and notions to Marion. He takes off his shirt. She
begi ns cl eani ng away the bl ood and tendi ng the wound on
hi s neck.

MARI ON
How did this... howdid | let this
happen?

CHARLOTTE
You coul dn't have known.

MARI ON
| should have known... once | would
have... | used to be wary... and
today | watched ny son killed before
my eyes... your sister civilized ne
and | damm nyself for having |et
her. ..

CHARLOTTE

Thomas is dead but you've done



not hi ng for which you should be

ashaned.
MARI ON
I've done nothing and for that | am
ashaned
She | ooks at hi mcl osely.
CHARLOTTE
If you go, I'Il care for themas if

they were ny own.

MARI ON
"Il leave in the norning with
Gabri el

He stares past her, looking at the flanes in the
fireplace. She tends his wounds.

EXT. PORCH - CHARLOTTE S FARMHOUSE - MORN NG

Marion and Gabriel finish saddling their horses. Marion
enbraces Nat han and Sanuel. Then he turns to Margaret,
WIliam and Susan

W LLI AM
When will you be back?

MARI ON
| don't know, WIIliam

W LLI AM
Tonor r ow?

Marion wi nces. Margaret puts her armaround WIIliam

MARGARET
No, not tonorrow.

Marion kisses them both, then noves on to Susan, trying to
coax a word out of the silent four-year-old:

MARI ON
Goodbye?
She just |ooks at him
MARI ON
Just one word? Goodbye? That's al

I want.

Susan shakes her head. He sighs, rises and turns to
Charlotte. They hesitate, then enbrace, huggi ng deeply
but a bit awkwardly, holding each other just a nonent

| onger than one woul d expect. She looks up at him.. he
ki sses her on the cheek

Marion mounts up. And he and Gabriel head off, Susan
unnoti ced and unheard, whispers:

SUSAN
Goodbye.



Marion and Gabriel ride away.
EXT. CAMDEN ROAD - DAY

Marion and Gabriel ride past the signs of a snal
skirm sh. Bodies. Abandoned wagons. Dead horses. A
burning farm

EXT. CAMDEN HI LLSI DE - DAY

Marion and CGabriel ride to the crest of a hill. A vista
spreads out before them They see an awesone sight -- A
MASSI VE SLASH OF RED approaches a MASSI VE SLASH OF BLUE

A battle is taking place about five nmiles away.

Gabriel starts to spur his horse but Marion restrains him

MARI ON
No, it's too |ate.

Gabriel stops. Marion points out brightly col ored
clusters of nen behind each arny.

MARI ON
Command posts... Patriot..
British..

The distant slash of red stops. Marion and Gabriel hear
only a GENTLE W ND and sone near by SONGBI RDS

Then, froma black mass of the side of the red slash, a
sudden, silent eruption of white snoke.

An instant |ater, the blue slash quivers. A nonent |ater
the SOUND OF THE CANNONS, RUMBLES UP THE HILL and rolls
over Marion and Gabri el

The RED SLASH STOPS noving. It darkens as thousands of
Redcoats raise their nmuskets and the front ranks knee
into firing position

Marion's eyes dart. He knows what's com ng

MARI ON
Break for the trees... break for the
trees...

A MASSI VE ERUPTI ON OF WHI TE SMOKE billows fromthe red
slash. An instant later, the blue line starts to break up
as hundreds of distant Patriots fall.

The SOUND OF THE BRI TI SH MUSKETS r eaches Marion and
Gabriel like the pattering of rain.

Then the SMXKE OF | NEFFECTI VE, SCATTERED VOLLEYS erupts
fromthe Patriot lines. The red |line holds firm

MARI ON
Send themto cover! Goddamm you!

But the blue line of the Patriots stays in the open field.

From behi nd the Redcoats, FAST- MOVI NG GREEN AND RED MASSES
nove quickly onto the battlefield. CAVALRY.



GABRI EL
Fat her, we have to do sonething. .

The British cavalry slans into the blue Iine, shattering
it. Tiny bits of blue nove in every direction

GABRI EL
Fat her. ..

MARI ON
It's already over.

Mari on wat ches, appalled. At this distance the noving
sl ashes of color and billow ng snoke are strangely
beautiful. Marion turns his horse and heads down the
hill, toward the rear of the Patriot |ines.

EXT. AMERI CAN ENCAMPMENT - NI GHT

A nightmare. SCREAMS OF AGONY. A few hundred battered,
Patriot survivors treat their wounded and prepare to nove
out. The battle, so bloodless and beautiful at a

di stance, has, in its aftermath, becone horrifically

pai nful and ugly.

Marion and Gabriel ride into canp, passing nervous
sentries and a field surgery which is surrounded by pools
of blood and anputated | egs and arns. Marion sees HARRY
LEE at a nmke-shift conmmand post, barking orders, trying
to pull things together.

LEE
Dam you, Sergeant, don't nove the
wounded tw ce, put them straight on
t he wagons fromthe surgeons

PATRI OT SERGEANT
Yes, sir.

LEE
Li eutenant, detail nen for
outriders. W nobve out as soon as
t he wounded are ready.

LI EUTENANT
Yes, sir.

The Li eutenant rushes off. Lee notices Marion and
Gabriel, surprised to see them He jerks his head for
themto follow himinto

LEE' S COVWAND TENT

Once out of sight of the nen, Lee |oses his conmand
bearing. Exhausted, he |leans on his canpai gn table and
| ooks closely at Marion, asking with his eyes why Marion
is here.

MARI ON
Green Dragoons cane to my hone,
killed ny son, Thomas. It was

Tarl et on hi nsel f.



Lee gives

Lee RCLLS

LEE
I'"msorry.

MARI ON
I"'msorry | wasn't here for this.

LEE
There's nothing you could have done,
Gates is a damed f ool

MARI ON
W saw.

LEE
| begged himto stay in the cover of
the trees but he insisted the only
way to break Cornwal lis was nuzzl e-
to-nmuzzle. He spent too nany years
in the British arny.

MARI ON
Where i s he now?

LEE
Last anyone saw, riding hard,
northeast, his staff a hundred yards
behind, trying to catch up.

MARI ON
Who's in conmand?

LEE
I am | think.

MARI ON

What are ny orders?
Marion a tired snile

LEE
If you want orders, |'ve got sone
for you.

QUT A MAP for Marion and Gabri el

LEE
W're a breath away fromlosing this
war. In the North, Washington is

reeling fromVall ey Forge, running
and hiding fromdinton and twel ve
t housand Redcoats.

(poi nting)
Here in the South, Cornwallis has
broken our back. He captured over
five thousand of our troops when he
took Charleston and today he
destroyed the only arny that stood
bet ween hi m and New YorKk.

MARI ON
So now Cornwal lis will head north,
link up with dinton and finish off



Washi ngt on.

LEE

And Patriots will start dying on the
gal lows instead of the battlefield.

(beat)
Unl ess we can keep Cornwallis in the
South until the French arrive. A
treaty was signed at Versailles
after our victory at Saratoga. The
French are sending a fleet and ten
t housand troops.

MARI ON
When?
LEE
Fall, six nonths at the earliest.
MARI ON
Long ti ne.
LEE

The bigger problemis where, not
when. The French fleet won't sai
north of the Chesapeake for fear of
early storns.

MARI ON
So you're going to try to keep
Cornwal lis in the South until then.

LEE
Not me, you. |1'mgoing north with
every Continental regular | can find
to reinforce Washi ngton or he won't
| ast six weeks.

MARI ON
You expect Cornwallis to be held
here by mlitia?

LEE
Not hel d, just slowed down.

MARI ON
They' re nothing but farnmers and
you're asking themto try to keep a
tiger in their backyard. They'd be
better off letting it nove on.

LEE
They'd be better off, but the cause
woul dn' t be.

MARI ON
How many men does Cornwal lis have
under his conmand?

LEE
Four thousand infantry and around
si x hundred cavalry. .
(beat)



i ncludi ng the Green Dragoons
under Tarl eton.

At the nmention of Tarleton, Marion nods.

MARI ON
1"l do what | can.

Lee quickly wites sonething.

LEE
I"mgiving you a field comi ssion as
a col onel

He hands it to Marion. Gabriel steps forward.

GABRI EL
Col onel Lee, | request a transfer to
Col onel Marion's comand.

LEE
G ant ed.
Lee scribbles another order and hands it to Gabriel. Then
he turns to Marion.
LEE

Good | uck.
Marion nods. They duck out of the tent.
EXT. AMERI CAN ENCAMPMENT - NI GHT (LATER)

Marion and Gabriel stand watching Lee and his Continental
regul ars nove out. Gabriel turns to Marion.

GABRI EL
What now, sir?

MARI ON
We put out the word. We'Il start
al ong the south side of the

Sant ee. . .

GABRI EL
We'd cover nore ground if we split
up.

MARI ON

It's safer if we stay together.
Gabriel steps in front of Marion.

GABRI EL
Colonel, | didn't request this
transfer because you're ny father
I requested it because | believe in
this cause and this is where | can
do the nobst good.

MARI ON
Oh?

GABRI EL



|"ve been doing this for two years
I'mthe best scout in the
Continental Arny, the best horsenan,
t he best shot, the best scavenger
and | know every deer path and swanp
trail between here and Charl eston

MARI ON
Is that so?

GABRI EL
Yes, sir.
(beat)
My father taught ne.

Marion | ooks at Gabriel closely.

MARI ON
Did your father teach you humlity?

GABRI EL
He tried. It didn't take.

Marion | ooks Gabriel up and down.

MARI ON
Al right, Corporal, you take
Benni ngton, Harrisville, Acworth and
the farnms al ong Bl ack Swanmp. 1'I1
take the north side of the river.
W'l nmeet at Snow s Island.

GABRI EL
Yes, sir.

They nount up.

MARI ON
And, Corporal. .
(beat)
be careful.

GABRI EL
Yes. .
(beat)
f at her.

They ride off in different directions.
EXT. BRADFORD VI LLAGE - N GHT

Marion rides into a snall village, passing several bodies
in blue Continental uniforns, hanging from| anpposts.
Marion stops in front of a tavern, disnounts and enters.

I NT. TAVERN - BRADFORD - N GHT

As Marion walks in he's greeted by cold stares from hal f-
a-dozen nen, huddl es over their drinks.

MARI ON
I'"m 1 ooking for John Billings.

BARTENDER



He' s dead.
Marion | ooks closely at the grim suspicious nen.

MARI ON
If he cones back fromthe dead, tel
him Francis Marion is |ooking for
hi m

BARTENDER
1"l be sure to do that.

As Marion turns to | eave he notices an open bottle of
Madeira on one of the tables. He stops.

MARI ON
"Il wait. Mracles happen

A stand-off. Then, a hul king FI GURE appears in the
shadows at the back doorway. He's JOHN BILLINGS, big,
coarse, about Marion's age. Billings jerks his head for
Marion to join himin the back room

I NT. BACK ROOM - TAVERN - N GAT

Dark. Marion and billings talk over a bottle.

Bl LLI NGS
You expect to hold Cornwallis with
mlitia?

MARI ON

| expect to try.

Bl LLI NGS
Trust you and Harry Lee. Renenber
t hat damed overl and you two thought
up in '62 to hit Fort Louis?

MARI ON
It worked. How nany nen can you
rai se?

Bl LLI NGS

Not nmany. Dalton, Scott, they've
got their reasons; Rev. diver
he believes in the cause; sonme of
the young bucks; a fewlike me with
nothing to | ose..

(beat)
What about you? You've got a lot to
| ose.

Marion drains his glass and stands up

MARI ON
You coming, or not?

Billings drains his glass. They wal k out together
EXT. TAVERN - BRADFCORD - NI GHT

Marion and Billings ride away fromthe tavern, passing the



hangi ng Patriot bodies.
EXT. SNOWS | SLAND - SANTEE SWAMPS - NI GHT

A CACOPHONY OF BI RDS AND | NSECTS. Swanp napl es and
willows forma canopy over noss-covered nounds and pool s
of pl ant-choked water.

Gabriel |eads several nen, riding along a dry path that
shakes through the swanp. They cross a narrow |l and bridge
onto a wooded island, joining a dozen-and-a-half nen,

i ncluding Marion who kneels at a canpfire.

CLOSE SHOT: Several of Thomas' brightly painted LEAD
SOLDI ERS MELT in a cast-iron pan. The little men fall to
their knees then lose form turning into bubbling, nolten
nmet al

The new arrivals di snount and greet the others.

Gabriel steps up behind Marion and watches as he pours the
lead into a bullet nold, closes the Ilid and dips the nold
into a bucket of water which H SSES and STEAMS

GABRI EL
Father, this war is about nore than
Thomas.
Marion doesn't | ook up
MARI ON
Is it?
GABRI EL

If you're here only for revenge,
you' re doing a disservice to himas
wel I as yourself.

MARI ON
How ol d are you?

GABRI EL
You know how old | am

MARI ON
God help us all when you're forty.

Marion puts sone nore lead soldiers into the pan. Gabriel
shakes his head, turns away and goes to tend his horse.

EXT. SNOW S | SLAND ENCAMPMENT - MORNI NG

Day breaks. A low, thick swanp m st covers the
encanpnent. Marion, sits alone by the enbers of |ast
night's canpfire. The nen are awake. Sone eat, others
tal k.

Marion pulls hinmself out of his dark reverie. He takes
the bullets fromthe nold and puts themin a pouch
attached to his weapons' belt. Then he rises and heads
over to the nen.

He surveys his brigade. Twenty-six nen: framers
artisans, nountain nen, none in uniform Mrion wal ks



anong them nodding famliarly to several. He notices an
i mposi ng | ooki ng Cherokee I ndi an, BROTHER JOSEPH, st andi ng
a bit apart fromthe others. They exchange nods.

He notices a stern-looking man in partial clerical garb
REV. CHARLES OLI VER

MARI ON
Rever end.
REV. OLI VER
| heard about your son. |'msorry.

Marion accepts his condol ences. He notes GEORCE DALTON, a
tough-1 ooking, rustic man with an ice-cold, distant stare.

MARI ON
Dal t on.

Dal ton doesn't respond. Marion recogni zes another face,
ABNER BROWN, African-Anerican, around thirty, rugged.

Marion addresses the nen who do not gather around so nuch
as just give himtheir attention.

MARI ON
You all have your own reasons for
being here. | lost a son and
intend to kill the man who killed

him ..
Mari on pauses and | ooks over at Gabri el

MARI ON
But | don't consider that nan's
Iife adequate paynent for the life

of ny son, and killing himwon't
keep the sons of other nen from
dyi ng. ..

Gabriel nods, approvingly.

MARI ON
Cornwal lis has to nove north. W
have to keep himright here. |If

he's south of the Chesapeake when
the French arrive, if the French
arrive, we have a chance of w nning
this war.

Marion | ooks fromface to face.

MARI ON
Eat, get some rest, we nove out in
two hours.

Mari on heads back to his canpsite, passing Gabriel w thout
| ooking at him but very aware of his son's eyes on him

EXT. BRI TISH FI ELD HEADQUARTERS - CAMDEN - DAY

A massive British army field encanmpnent. Thousands of
wel | -armed, veteran troops. Large detachnments of Redcoats



march through endl ess rows of tents. Some are battle-
worn, others are fresh troops noving out.

TARLETON and hi s GREEN DRAGOONS, covered with dirt and
sweat, ride into the encanpnent. Tarleton and WI ki ns
peel off, riding to the front of a farmhouse that has been
commandeered for British headquarters. They disnount and
stride in.

INT. CORNWALLIS' HEADQUARTERS - CAMDEN FARMHOUSE - DAY

British officers, clerks and aides work. They're in good
spirits. LORD CORNWALLIS, a proud nan, confortable with
conmmand, coldly notes one of his officers slapping another
on the back. MAJOR HUNTINGTON rolls out a map for

Cornwal Iis.

CORNWALLI S
Gent | enen.

The officers gather around the nap.

CORNWALLI S
Maj or, this is not an adequate nap.

MAJOR HUNTI NGTON
We have better coming on the
trailing supply convoy from
Char | est on.

CORNWALLI S
A useful place for our maps.

MAJOR HUNTI NGTON
I"msorry, sir, it won't happen
agai n.

Tarl eton enters, followed by WIkins.

CORNWALLI S
My harrier. Join us, Colonel

TARLETON
Sir.

Tarl eton and W1 kins join them around the map.

CORNWALLI S
Gent |l enen, celebration is premature.
We have a difficult canpai gn ahead
of us. W are in predom nately
hostile country and we cannot rely
on forage. As we nove north, the
bul k of our supplies will reach us
by sea, through Charl eston, which
will give us a long and vul nerabl e
supply line, one that can only be
secured if the locals are loyal to
t he crown.

CORNWALLI S' OFFI CERS
(rmul tiple)
Yes, sir.



Cornwal lis turns to his field officers, paying particul ar
attention to Tarleton

CORNWALLI S
Nonet hel ess, we nust renenber that
thisis acivil war...

Tarl eton proudly holds Cornwal lis' |ook

CORNWALLI S
These colonials are our brethren and
when this conflict is over, we wll
be reestablishing conmerce with

them Surrendering troops will be
gi ven quarter and unwarranted
assaults on civilians will cease.

Wl kins shifts uneasily. Tarleton isn't cowed.

CORNWALLI S
| expect this war to be fought in a
vi gorous but civilized manner.

Cornwal lis | ooks at his other officers.

CORNWALLI S
Have | made nyself clear, gentlenen?

OFFI CERS
(rmul tiple)
Yes, sir.

Cornwal l'is shifts his eyes back to Tarleton who was not
anong those who spoke. Tarleton pointedly pauses a
nmonent, then says:

TARLETON
Yes, sir.

Cornwal l'is turns his attention back to the nmap. H's nen
gat her around.

EXT. CORNWALLIS' FIELD HEADQUARTERS - CAMDEN - DAY

Tarl eton and W1 kins wal k out and nmount up

W LKI NS
| believe he was speaking to us,
Col onel

TARLETON

Did you know that Lord Cornwallis'
father was a tenant on the estate of
nmy grandf at her ?

Tarl eton jerks his reins and rides off. WIKkins |aughs
and foll ows.

EXT. WOODED ROAD - DAY

A British supply train of several dozen wagons, a herd of
horses and acconpanyi ng Redcoats nakes its way.



ON A WOODED HI LLSIDE, Gabriel lies on the ground,
observing the convoy. He eases back, nounts up, and rides
of f.

EXT. BRI DGE - SANTEE RI VER - DAY

Marion and his nen wait, well-hidden in the brush on a
rise, just above the bridge. Gabriel rides up

GABRI EL
Less than a nile. Forty-one wagons,
a conpany of Redcoat infantry,
horses at the rear

MARI ON
Fl anki ng riders?

GABRI EL
| didn't see any.

Marion nods and notions to his men who check their weapons
and pass the word. Gabriel ties up his horse and takes a
position near his father

EXT. SANTEE ROAD - N GHT

The British convoy rounds the curve. Wen two-thirds of
t he wagons have crossed the bridge, Marion FIRES, killing
t he Redcoat of highest rank, a CAPTAIN

Bl LLI NGS AND DALTON heave CORKED BOTTLES whi ch break
spreading their O LY CONTENTS on t he wooden bri dge.

BROTHER JOSEPH fires a FLAM NG ARROWN igniting the oil.

The BRI DGE BURSTS | NTO FLAMES, cutting off the tail of the
convoy, stranding a dozen wagons and the herd of horses on
Marion's side of the river

A REDCOAT LI EUTENANT t akes conmand.

REDCOAT LI EUTENANT
Across the river! Covering firel
Doubl e rank!

Marion calls to his nen.

MARI ON
Epaul ets first... Kill the officers.

Marion and his men FIRE A WTHERI NG VOLLEY, KILLING ALL
REDCCOATS OF RANK -- two lieutenants, a sergeant and
several corporals.

The LEADERLESS REDCOAT PRI VATES t ake cover as Marion's nen
OPEN UP on the Redcoats on their side of the river

MARI ON
THE WAGONS!

Wth half of his men FIRING COVER, Marion and the other
hal f run to the wagons, passing Redcoat dead and
wounded. . .



DALTON, notices a WOUNDED REDCOAT and pauses. ..

The Redcoat | ooks up inploringly at Dalton who finishes
rel oading, then coldly FIRES, KILLING THE hel pl ess
Redcoat. . .

Marion, Gabriel and Rev. Aiver see Dalton kill the
wounded Redcoat as they race toward the wagons, British
nusket bal I s SPLI NTERI NG TREES al | around them..

The horses nearest the burning bridge are terrified,
BUCKI NG AND REARI NG, STRUGGLING in their traces...

MARI ON LEAPS | NTO THE SEAT of one wagon. Gabriel and
Billings grab the reins of two nore wagons.

The Redcoats keep up a STEADY FIRE. TWDO OF MARION' S MEN
FALL, one dead anot her wounded.

Marion, Gabriel and Billings STRUGGLE TO CONTROL THE
FRI GHTENED HORSES, backi ng them up around the curve to the
cover of the woods.

MARI ON' S REARGUARD, Brot her Joseph, Abner, Dan Scott and
others, withdraws in | eapfrog, FlIR NG BACK ACRCSS THE
Rl VER

BRI TI SH MUSKET BALLS SLAM into the trees and SPLI NTER THE

Anot her of Marion's nen is WOUNDED. Two of his conrades
HEAVE H M onto one of the wagons. ..

As Marion's men get the wagons turned and unbl ocked from
each other, they DRI VE THEM OFF, one after another...

Br ot her Joseph, Abner and the rest of the rearguard nake
it to Marion and LEAP | NTO HI S WAGON. . .

MARI ON snaps the reins and they THUNDER OFF, away fromthe
BURNI NG BRI DCE and the FIRI NG Redcoats.

EXT. SNOW S | SLAND - DAY

Marion's nen tend their wounded and | ook through the
British wagons, taking inventory.

REV. OLI VER
t wo- hundr ed- si xty-si x Brown Bess
nmuskets, forty-one casks of powder,
bal | s, tanping...

Bl LLI NGS
We have enough arnms for an arny.
Now all we need is an arny.

Marion checks out a wagon full of tools with DAN SCOTT and
ROB FI ELDI NG, a coupl e of sharp-eyed craftsnen. They
overl ap di al ogue, rapidly speaking the private |Ianguage of
colonial artisans.

SCOTT
Reamer, boring tool...



MARI ON
Swage, broach, etching tool..

FI ELDI NG
A rolling gunsnith's shop..
SCOTT
W can rifle those nusket barrels..
FI ELDI NG
CGet anot her hundred yards out of
em..
MARI ON
W'l |l need a forge..
SCOTT
Easy enough. .
MARI ON
W' ve got clay to make a chanber. ..
FI ELDI NG
Cak to make charcoal..
SCOTT
Ol cloth and barrel staves to make
a bellows. ..
MARI ON

And we can yank a wagon wheel
weight it, rig a piston and drive
shaft and we'll have a flywheel to
power the bell ows. ..

Scott and Fi el di ng exchange an inpressed | ook

SCOrT
(to Fielding)
That's why he's a col onel

Scott and Fielding roll up their sleeves and get to work.
Marion hears a COVMOTI ON OF BARKI NG DOGS AND YELLI NG MEN
and strides over to find Billings cowering before TWDO HUGE
GREAT DANES who stand guard at one of the wagons.

Bl LLI NGS
Shoot themli Shoot the damm t hings!

Dal ton prepares to do so.

MARI ON
Put that pistol down!

SCOIT
They followed us fromthe bridge
They won't | et anyone near the
wagon.

Marion steps forward, speaking softly but firmy to the
dogs.

MARI ON
Stay... stay... stay...



The dogs waver between obeying Marion and ripping out his
t hr oat .

MARI ON
Don't you grow at ne!

The dogs decide to obey. Marion lets themsniff his hand,
then firmy pats them

MARI ON
Now let's see what's in this wagon.

Rev. diver and Abner join him Billings eases past the
dogs. Abner opens a large case and finds it filled with
bottl es.

ABNER
Rum French Chanpagne, Madeira,
Port. ..

Bl LLI NGS

No wonder they were guarding it.

Gabriel opens a trunk and finds it filled with powdered
wigs, all perfectly coifed and stored on head-shaped w g-
stands. Rev. diver opens one of several identical cases
and finds it filled with papers.

REV. QLI VER
My heavens, personal correspondence
of ... Lord Cornwallis.

Marion grabs sonme papers, scans them then finds matching
cases on nearby wagons.

MARI ON

These four wagons nust be his.
GABRI EL

And the dogs, too, I'll wager.
Bl LLI NGS

| say we drink the wine, shoot the
dogs, and use the papers for nusket

waddi ng.

MARI ON
H's journals, letters, maps,
books. ..

Abner calls from anot her wagon.

ABNER
Col onel, we got a wagon full of
officer's unifornms and nore powder
and nuskets here.

I gnoring Abner, Marion, sits down on a stunp with a pile
of Cornwallis' papers and starts to read.

EXT. SNOW S | SLAND - N GHT

Marion sits at Cornwallis' ornate, folding canpai gn desk



reading Cornwal lis' journal, surrounded by Cornwallis'
field gear which includes furniture, nusic boxes, oi

pai ntings and an el aborate fol ding coombde. The TWO GREAT
DANES sit nearby, eyeing Marion warily.

The men have divided thenselves into two groups, one
coarse, the other civilized, each clustered around a
separate fire.

The coarse nen, including Dalton, Brother Joseph and
RANDOLPH, a grizzled, black-toothed mountain man, drink
and | augh loudly, wearing Cornwallis' w gs askew.

The civilized nen, including Rev. Oiver, Gabriel, Scott,
Fi el ding and Abner, talk quietly.

Marion puts down the journal and wal ks over to the
canpfire where the rougher nen are gathered. He stands
just inside the firelight and speaks |oudly, so that al
can hear:

MARI ON
Today was hard earned but a good
start.

Marion | ooks at Dalton, then turns to the other nen as
wel | .

MARI ON
In the future wounded British
soldiers will be given quarters.

DALTON
Li ke they gave quarter to ny famly?
My wife and three children were
hiding in our root cellar when they
cane. The Redcoats | ocked the door
and torched the house.

MARI ON
You have ny synpathy... but the
order stands.

DALTON
And who are you to give an order
like that? W all know what you did
after Fort W I derness.

That hits hone but Marion renmmins calm

MARI ON
I'"'myour conmmandi ng officer. This
is mlitia, not regular arnmy. |
can't hold you here, but as long as
you stay, you'll follow ny orders.

Marion | ooks fromface to face. Moyst begrudgi ngly nod.
That's enough for Marion.

As he heads back to his own canmpfire he's intercepted by
Rev. diver who speaks to himout of earshot of the other
men, except for Gabriel and Billings who overhear.



REV. QLI VER

Thank you.
MARI ON
For what ?
REV. OLI VER
For trying to inpose sone decency on
that sort.
MARI ON
Don't depend on ny decency. |'m one

of that sort.

Marion wal ks on. Rev. diver exchanges a |l ook wth
Gabriel, then heads off. As Marion joins Gabriel and
Billings at his canpfire, Billings grips his bottle.

Bl LLI NGS
Am | one of that sort?

MARI ON
You're the worst of that sort.
You're the sort that gives that sort
a bad nane.

Billings considers that, then shrugs and takes a |ong
drink. He hands the bottle to Marion who takes an equally
I ong drink. Marion picks up his Pennsylvania rifle.

MARI ON
I'mgoing to check the watch.

He di sappears into the darkness | eaving Gabriel and
Billings at the canpfire

GABRI EL
He shouldn't nake light. That
Redcoat shoul d not have been kill ed.

Bl LLI NGS
He's not nmaking |ight.

Gabriel shoots Billings a dubious | ook

Bl LLI NGS
You don't know himvery well, do
you?

GABRI EL
He's ny father

Billings | ooks closely at Gabriel.

GABRI EL
I know himwell enough?

Bl LLI NGS
Don't fault himfor having grown up
on the frontier. It was a harder
tinme and a harder place than you
know.

Gabriel looks at Billings, then turns back to the fire.



EXT. SNOW S | SLAND - DAWN

The men are beginning to stir, gathering around the
canmpfires, cooking, using pots, pans and other gear from
the stolen British wagons.

Marion reads Cornwal lis' journal. He |ooks up, stretches
and wal ks over to a canpfire where Gabriel, Billings and
Rev. diver cook. The dogs follow at a distance

Bl LLI NGS
Vel | ?

MARI ON
I've just been inside the nind of a
genius. Lord Cornwallis knows nore
about war than | could in a dozen
lifetimes.

Bl LLI NGS
Cheerful news to greet the norn

MARI ON
H s victories at Charleston and
Canden were perfect, strategically,
tactically, logistically. But he
has a weakness.

They all turn to Marion.

MARI ON
Lord Cornwallis is brilliant. H's
weakness is that he knows it.

GABRI EL
Fat her ?

MARI ON
Pride is his weakness.

The men consi der that.

Bl LLI NGS
Personally, I'd prefer stupidity.

MARI ON
Pride will do.

BEGA N MONTAGE: Series of shots as follows:

-- A VOLLEY OF MUSKET FI RE erupts from sone thick
under brush, cutting down half of a squadron of Redcoats
on the march. The surviving Redcoats FIRE BACK into
the trees at unseen targets to little effect.

-- Marion rides with about fifty nen.

-- A British supply convoy nakes its way through the
woods. Suddenly, Marion's nmen appear, rising up from
the ground as if by mmgic, having been canoufl aged by
| eaves and brush. They OPEN FI RE on the convoy escort,
whi ch holds for a nonent, then flees.



-- Marion rides with about seventy-five nen.

-- Cornwal lis finishes reading a dispatch and furiously
flings it across the room

-- Marion rides with about one hundred nen.

-- Snow s Island. Marion and his nmen do an inventory of a
| arge haul of stolen British supply wagons. The booty
i ncl udes dozens of BRASS MJSI CAL | NSTRUMENTS, sone of
whi ch Marion's men BLARE in cel ebration

-- Marion rides with about one-hundred-fifty nen.

-- Marion, Gabriel, and sone of the other nmen watch as the
flam ng supports of a BURNI NG WOCDEN BRI DGE col | apse
into a river.

-- A seething Cornwal lis stands at the same spot, | ooking
at the charred, now cool ed, renmains of the bridge.
Cornwal I'is angrily nmounts up and rides off. His
contrite staff officers mount up and foll ow.

-- Snow s Island. Marion sits with his nuddy feet on
Cornwal I is' canpai gn desk, reading Cornwal lis' journal
with Cornwal lis' Great Danes at his side.

EXT. CAMDEN - N GHT

Gittering lights shine fromthe Canden Inn, a grand
structure in the center of town.

A line of OPULENT CARRI AGES di scharges wel | -dressed
passengers, arriving for a ball. Ladies in their finery.
Patrici an husbands. Redcoat and G een Dragoon officers in
magni fi cent dress uniforns.

I NT. CORNWALLIS' PERSONAL QUARTERS - EVEN NG

Cornwal lis, standing in front of a full-length mrror, is
dressed by his VALET while Mjor Hal bert, Col one
Hunti ngton and Tarl eton | ook on

CORNWALLI S
Wy am | here, Col onel Hal bert?

MAJOR HALBERT
For the ball, sir?

Cornwal I'is holds his tenper.

CORNWALLI S
Wiy, after six weeks, are we stil
here to attend a ball. By now, we

shoul d be attending balls in North
Carolina, not South Carolina.

MAJOR HALBERT
Qur supply line, sir?

CORNWALLI S
Excel | ent guess, Major.



The val et puts a dress coat on Cornwallis who | ooks at the
garment with deepest disdain.

CORNWALLI S
And what, praytell, is this?
VALET
Unh... | borrowed it from Col one
North. | took it in at the back

added wi der epaulets, a court sash
and | ooped gold braiding on the
cuffs...

CORNWALLI S

It's a horse bl anket.

(to Maj or Hal bert)
First my personal baggage, then half
the bridges and ferries between here
and Charl eston burned, a dozen
convoys attacked. Colonel, if you
can't secure our supply line against
mlitia, how do you expect to do so
agai nst Colonial regulars or the
French when they cone?

COLONEL HALBERT
Sir, they're not like regulars, we
can't find themand we don't know
when or where they're going to
stri ke.

CORNWALLI S
How i npolite. And who | eads these
clever, secretive fell ows?

COLONEL HALBERT
W don't know, sir. He's called,
t he Conmander by sone, the Swanp Fox
by ot hers.

CORNWALLI S
Colonel, I'"'ma civilized man but |'m
finding to difficult to remain
civil. Secure nmy supply Iline.

COLONEL HALBERT
Yes, sir.

Cornwal l'is looks at his reflection with dismay, sighs and
strides out. Tarleton, anused, foll ows.

EXT. CAMDEN STREET - N GAT

At the far end of town Marion, Gabriel, Billings, Dalton
Scott and several other nmen slip through the shadows into
an alley. The lights fromthe ball shine fromdown the
street and the MJUSI CAL STRAINS of a MNUET drift to them
t hrough the night.

EXT. ARMORY - N GHT

A bl ock-1ike building on the far edge of town. A pair of
REDCQATS stand guard. A PAIR OF DRUNKEN REDCOATS st agger



out of a side-street, SING NG A MUMBLI NG SONG  The
Redcoat guards | ook at the drunk Redcoats enviously.

REDCOAT GUARD
Hey, what you got there?

The drunken Redcoats | ook up, bringing their faces into
the light -- THE DRUNKEN REDCOATS ARE Bl LLI NGS AND DALTON

Bl LLI NGS
W got our own little party..

DALTON
To hell with the officers and their
fancy dress ball..

GUARD
Gve us a nip, here.

Billings and Dalton wal k over to the Redcoats guards. As
the guards reach for the bottles, Billings SLAMS one of
t he guards back agai nst the building..

Dal ton DRAWS A KNI FE and PLUNGES IT into the second
guard's belly and HACKS H M OPEN. ..

Dal ton shoves Billings out of the way, SLITS THE OTHER
GUARD S THROAT. Billings is taken aback by the speed and
ferocity of Dalton's attack..

Marion and Scott duck into the shadows of the doorway,
pul | out hanmer-Iless carving chisels and quickly and
silently start gougi ng out the wood around the hinges of
t he heavy door.

Billings and Dalton take the posts of the guards while the
other nmen drag the bodies of the real guards out of sight.
Everyt hi ng appears as it shoul d.

I NT. BALLROOM - N GHT

Grand. Qpulent. Cornwallis speaks with a small gathering
of loyalist civilians, among whomis the spectacul ar MRS
TALBOT, who wears a daring dress that reveals an enornous
expanse of bosom At her side stands her toady of a
husband, MR TALBOT.

MRS. TALBOT
No! The beasts took your dogs, as
wel | ?
CORNWALLI S
Fine aninmals, a gift fromHs
Maj esty. Dead now, for all | know.
MRS. TALBOT

I's there no decency?

MR TALBOT
Anong the rebel s? W know t he
answer to that.

CORNWALLI S



Yes, we have | ear ned.
I NT./ EXT. CAMDEN ARMORY - NI GHT

Marion and Scott shove their chisels through the door
which falls away fromthe hinges. They all duck inside
finding barrels and casks of gunpowder, boxes of weapons
and hundreds of nuskets.

Gabriel and the others | oad thenselves up with the best of
t he weapons as Marion opens a cask and pours a trail of
gunpowder across the floor.

EXT. BALCONY - CAMDEN I NN - N GHT

Cornwal lis, taking the night air with Ms. Tal bot, gazes
at the noon, achieving the cal cul ated effect.

MRS. TALBOT
You seem far away.

CORNWALLI S
It's the weight of conmand and the
| ot of a widower -- nmenories,
| onel i ness..
(with a self-
deprecating | augh)
and | ong gazes at the noon.

Ms. Tal bot synpathetically sighs and touches her
fingertips to her heart which is conveniently | ocated
i nches above her stunning cl eavage.

MRS. TALBOT
Ch, you poor nman...

A MASSI VE EXPLCSI ON LI GHTS UP THE NI GHT as a FI REBALL
erupts fromthe arnmory. British officers, including Mjor
Hal bert and Tarleton, RUSH OUT along with M. Tal bot and
ot her Loyalist civilians.

MAJOR HALBERT
Good Cod!

M. Tal bot tears his eyes fromthe flanes and | ooks at
his wife, clinging to Cornwallis' arm

MR TALBOT
These rebels seemto | ack fear as
wel | as decency, eh, General ?

Cornwal lis registers the insult, glances at the hapl ess
Maj or Hal bert, then turns to Tarleton

CORNWALLI S
Col onel Tarleton, you deal with
t hese damed rebel s.

TARLETON
Yes, sir.

Tarl eton smiles grinmMy and strides off the bal cony.

EXT. VIEW OF PEMBROKE VI LLAGE - DAY



The village of Penbroke lies nestled in a vall ey,
surrounded by tilled fields and snall farns.

EXT. PEMBROKE VI LLAGE - DAY

Forty of Marion's nen water their horses. Marion, with
the two Great Danes at his side, speaks with PETER GREEN,
a m ddl e-aged storekeeper with a narked |inp.

GREEN
four baskets of apples, salt
pork, sweet potatoes, jerky, hard

tack, salt and powder. It's not
much, but 1'll get you nore
MARI ON

We can't pay for this...

GREEN
I'"lIl give you what | can, when
can. You pay ne what you can

Green's daughter, ANNE, very attractive, around sixteen
joins them Gabriel sees her and sidles over

GREEN
Franci s, you renmenber my daughter,
Anne.

MARI ON

Ni ce to see you agai n, Anne.

Gabriel clears his throat. Anne |ooks at himcoolly.

ANNE
I know who you are, Gabriel Marion.
The last tine | saw you, | was nine

and you put ink in nmy tea.

GABRI EL
l... uh... that wasn't ne, it was
Sanuel ... | nean Nat han. .

ANNE
It was you and it turned ny teeth
bl ack for a nonth.

GABRI EL
Uh... uh... I...

GREEN
He's sorry. Cone.

Green heads across the square where sone townspeople are
giving Marion's men provisions. Anne and Gabriel follow
Marion turns to sone waiting nen, new recruits.

Billings, nearby, reads A POSTED BROADSHEET t hat
announces: "Reward Ofered: For the capture or death of
the rebel known as ' The Swanp Fox'"

He tears it down and wal ks over to Marion.



MARI ON
and your terns of enlistnent
will be nonth-to-nmonth. Every
thirty days you can re-enlist or
return to your famlies.

REED, the sturdiest of the ot offers his hand to Marion.

REED
I'min.

The others nod in agreenent.

MARI ON
Tal k to Abner and Scott about
provi sions, powder and nounts.

The recruits head off. Billings hands Marion the wanted
poster which Marion glances at and crunbl es up.

Bl LLI NGS
Twenty men here, seventeen in New
Bri ghton, a dozen al ong the Bl ack
River. W'Il pass three hundred by
week's end if this keeps up.

ON THE OTHER SI DE OF THE SQUARE

Gabriel and several of Marion's men take supplies from
Green, Anne, and sone other townspeople. Gabriel |ooks at
Anne.

GABRI EL
If 1'd known you were going to | ook
like this, I never would have put

ink in your tea

ANNE
You call that a conplinent?

GABRI EL
It's a start.

She gives hima bit of a smle. He checks out her teeth.

GABRI EL
They |l ook nice. As white as can be.

She tries to glare but she can't help but |augh

MARI ON AND BI LLI NGS wat ch as Anne gives Gabriel some
appl es which he tosses into the air, one-by-one, catching
t hem behi nd his back, a cocky nove, executed with a
disarming smle that nmakes Anne | augh again. Marion
smles at his son's flirtation. Billings smles as well.

Bl LLI NGS
He rem nds ne of you before you got
old and ugly.

MARI ON
(softly)
No, he takes after his nother..



Billings is taken aback by the gentl eness of Marion's
wor ds.

MARI ON
t he younger ones barely renenber
her but Gabriel spent nore time with
El i zabeth... she taught himwell
gui ded him she was his North Star

and mne... her father was a
m nister, in Boston, did you know
t hat ?
Bi |l lings nods.
MARI ON

Gabriel's already a better nman
than | could ever hope to be..

Marion hears hinmself and pulls his eyes from Gabri el
adopting a coarse, joking tone.

MARI ON
What do you nean, old and ugly?

Bl LLI NGS
You got nme beat on both accounts.

MARI ON
The hell 1 do.

They mount up, grateful to | eave the sincerity behind.

Gabriel sees Marion and his men starting to ride off. He
says goodbye to Anne, then RUNS TO HI S HORSE, MOUNTI NG

W TH A DRAVATI C LEAP. He GALLOPS up, taking his place at
his father's side. Mrion doesn't turn to | ook at him
but he knows he's there.

EXT. CAROLI NA ROAD - DAY

A patchwork of fields with a village visible in the

di stance. The ROLLINS BOYS, 10 and 12, work a field,
harvesting grain. Hearing the SOUND OF HORSES' HOOVES
they stop and |isten

Then they see a CLOUD OF DUST rising over the ridge |line.
Growi ng excited, they throw down their scythes and race
down the hillside, madly stunmbling and falling, trying to
i ntersect the approachi ng sound.

At the bottomof the hill they pass their father, BEN
ROLLI NS, who watches his sons plant thenselves on the side
of the road, gazing in awe at:

MARI ON AND HI' S MEN, THUNDERI NG BY. They're an inpressive
sight, a hundred-and-fifty heavily arnmed nen, on powerful
nmounts, raising a cloud of dust as they gallop down the
road.

EXT. CHARLESTON ROAD - DAY

Marion and forty of his nmen, including Gabriel, sit on



their notionless horses in the niddle of the road. There
are a nunber of new faces anobng Marion's men, anong them
Ben Rollins. Gabriel is lost in thought.

MARI ON
Gabriel? Are you asl eep?
GABRI EL
W're lowon salt. | should go to

Penbr oke and get sone.

Bl LLI NGS
You got salt |ast week.

GABRI EL
Ch, right.

(beat)

Baki ng powder, we need baki ng
powder .

Bl LLI NGS

W' ve got plenty of baking powder.
You went to Penbroke and got five
pounds two weeks ago.

Gabriel sighs. They hear a SOUND APPROACHI NG then see
two British wagons round a curve with a guard of only SIX
REDCQATS, comanded by a REDCOAT SERGEANT. The Redcoat
Ser geant signal s stop.

REDCOAT SERGEANT
Halt. Look alive, boys.

The young Redcoat privates nervously UNSHOULDER THEI R
MUSKETS.

MARI ON
Sergeant, this road is closed.
Those wagons now bel ong to the
Continental Arny.

REDCOAT SERGEANT
Ready arns! By twos!

Marion's surprised by the Sergeant's order.

MARI ON
Sergeant, there's no reason for you
and your nen to die. Just |eave the
wagons and go.

REDCOAT SERGEANT
St eady, boys. ..

Marion sighs and lets | oose with a PI ERCI NG WHI STLE. The
under brush parts and nore of Marion's nmen show t hensel ves,
MUSKETS LEVELED at the out nunbered Redcoats.

REDCOAT SERGEANT
This is the King's highway and |
advi se you and your nen to nake way.
(to his nen)
Prepare to fire.



Mari on exchanges a | ook with Rev. diver who, |ike Marion,
doesn't want to kill these nen. Seeing no other option,
Marion turns to give the order, then stops, hearing a

FAI NT BARELY DETECTABLE, RUMBLI NG SOUND.. .

A nonment | ater Brother Joseph hears it as well... HORSES
HOOVES, LOTS OF THEM grow ng | ouder by the second,
THUNDERI NG t oward them fromthe road behind the British
wagons. . .

Then, the SOUND OF MORE HORSES, coming in fast on both
fl anks.

MARI ON
It's a trap. ..

The canvas sides of the British wagons are THROAN UP and
DOZENS OF REDCOATS, arned with nuskets, spill out...

Marion's unmounted nmen run to their horses, LEAPING into
their saddles...

Then GREEN DRAGOONS appear, gallopi ng down t he wooded
sl opes on both flanks, astonishing horsenen, weaving
through the trees without slacking their pace, SWORDS
DRAWN, PI STOLS PRI MED. . .

REDCCOAT SERGEANT
FI RE!

A THUNDERQUS VOLLEY ERUPTS from the Redcoat infantry,
KI LLI NG several of NMarion's nen...

Marion's men FI RE BACK fromtheir BUCKI NG MOUNTS, nobst of
their shots going awy...

Behind the British wagons, a huge detachnent of GREEN
DRAGOONS appears, TARLETON anpong them ..

MARI ON SEES THE DRAGOONS BUT NOT TARLETON HI MSELF. . .

MARI ON AND HI' S MEN spur their nmounts, taking off down the
road in the opposite direction...

The FLANKI NG BODI ES OF DRAGOONS gal | op out of the woods,
JO NING THE MAIN BODY, riding in hard pursuit...

EXT. WOODED ROAD - DAY

Marion and his men GALLOP down the road. The rnuch | arger
body of Green Dragoons THUNDER after them

EXT. BLACK SWAMP ROAD - DAY

Marion and his nen ride along a raised road that drops off
into Black Swanp on either side...

They ROUND A CURVE AND STOP, reining back their horses in
confusion as they see:

FI FTY GREEN DRAGOONS headi ng straight toward them..

THE DRAGOONS OPEN FI RE from both directions, KILLING



several nore of Marion's nen, WOUNDI NG ot hers. ..

Marion's nmen FI RE BACK as best they can, caught in the
CHACS OF BUCKI NG AND FALLI NG HORSES and WOUNDED AND
DI SMOUNTED MEN. . .

They renount, doubling-up with the wounded. ..

MARI ON sees an unai ded wounded man. LEAPS FROM H S
HORSE, heaves himonto his horse, slaps it...

Marion's nmen head off both sides of the road into the
swanp, struggling with their nounts as they hit the knee-
deep water. ..

Marion on foot with four nen, only three horses... A
DRAGOON, aimng his pistol, THUNDERS down on Marion...
MARI ON FI RES, killing the Dragoon...

Marion's nmen nount, one notions to Marion...

MARI ON
(€0

Marion's nen ride off, leaving himALONE... a Dragoon is
al nrost on him SWORD RAISED. Marion, his weapon spent,
sees a thick branch on the ground, two feet long... grabs
it...

The sword flashes and SI NKS DEEPLY | NTO THE WOOD. .. Marion
YANKS, brings the rider off his horse, grabs the reins and
SW NGS H MSELF UP | NTO THE EMPTY SADDLE. Marion rides
down the enbanknent. ..

The Dragoons rein back, slowed by the dead horses and nen.
They spur their reluctant mounts over the bodies and
follow Marion and his nmen into the swanp...

EXT. BLACK SWAMP - DAY

MARI ON RI DES HARD, gal l oping along a circuitous, barely
visible dry trail... A MOMENT LATER, Tarleton and G een
Dragoons follow. ..

EXT. DEEP IN THE SWAMPS - EVEN NG

MARI ON CATCHES UP to a dozen of his nen, including Gabri el
and Billings. Several of the nen are badly wounded,
barely clinging to their saddles...

They ride through the shallow water, get to a fork, SPLIT
UP. As they disappear into the swanp, the sounds of their
horses are swallowed up in the LOUD BUZZI NG OF SWAMP

| NSECTS and the CRIES OF THE SWAMP BI RDS. . .

A nmoment | ater, Tarleton and the vanguard of Dragoons ride
up. Tarleton signals stop at the fork...

Looks... nothing. Listens... nothing. Chooses a path,
the one Marion took. Rides off, the Dragoons follow ng...

EXT. DEEPER IN THE SWAMPS - NI GHT

Darker still. Tarleton and his nen cone to a dead end,



bl ocked by a heavy tangl e of huge swanp ferns and thorn
bushes.

They rein back their horses, stopping in a confused ness.
Tarl eton calls to Gaskins and the Loyalist scouts.

TARLETON
Whi ch way?
GASKI NS
This way... no this... | think..
Tarl eton nakes his own choice... rides off... the Geen

Dragoons follow, the Loyalists bring up the rear.
EXT. SWAMP MORASS - NI GHT

Tarl eton and his nounted Dragoons struggle through a
nearly inpassabl e norass of swanp-grass, reeds and
swar mi ng nosquit oes. .

The exhausted Dragoons are wet, covered with nud, and
bl eeding from swanp briars. The horses are spent and
f oam ng. .

Tarl eton struggl es harder than any, but finally even he
has had enough. He reins back his horse.

TARLETON
HALT!

Tarl eton glares into the inpenetrabl e darkness of plant-
choked water and swanp. ..

TARLETON
Enough of this. There are other
ways to run down a fox.

Tarl eton yanks on his reins, turns his horse and starts
back the way they cane. His grateful nen turn their
horses and foll ow

I N THE UNDERGROMH, Marion, Gabriel, Billings and three
badly wounded nmen, with only four horses between them
calmtheir nounts..

They can hear, but not see the Dragoons. Then, through
the thick undergrowth, MARI ON CATCHES A GLI MPSE OF
TARLETON. . .

Gabriel, tending the wounded nen, sees his father lock his
eyes on Tarleton..

Marion qui ckly opens his weapons pouch and pulls out one
of the bullets he nade from Thomas' |ead sol diers.
Wal king to his horse, Marion | oads..

Marion nmounts, scanning the terrain, planning a route..

GABRI EL
Fat her, no..

As Marion spurs his horse to ride after Tarleton, Gabriel
grabs the bridle. He YANKS HARD, stopping Marion's horse



dead. THE HORSE BUCKS, nearly throw ng Marion..

MARI ON
That's him Tarl eton.

MARI ON SPURS THE HORSE which tries to respond but is
JERKED BACK AGAIN by Gabriel. Marion angrily turns on his
son. ..

MARI ON
Damm you! Let go!

Gabriel 1ooks up at his father, never loosening his iron
grip on the bridles but speaking softly, alnost
pl eadi ngl y:

GABRI EL
Fat her, pl ease..
Marion | ooks down at Gabriel. Then Marion | ooks over at
Billings and the three wounded men...
One bl eeds froman ugly neck wound... their shared nounts

are nearly spent..

Marion takes a last look in the direction of the departing
Tarl eton. Then he disnounts and hurries over to help the
wounded. Gabriel watches his father for a nonent, then
joins himw th the wounded.

EXT. WOODED GLEN - N GHT

Dark. Marion and his battered nen gather, taking stock
Men drift in, mounted and on foot in ones and twos, past
wary sentries. GABRIEL RIDES UP, disnounts and reports to
Marion, out of earshot of the other nen.

GABRI EL
Fourt een dead, el even wounded,
ei ght een capt ured.

MARI ON
| should have killed himwhen | had
t he chance?

GABRI EL
When was that? In the swanp at the
expense of your nmen? O when he
killed Thomas at the expense of your
famly?

MARI ON
No. ..

GABRI EL
O perhaps tonorrow at the expense
of our cause.

Marion is silent.

GABRI EL
There will be a tinme and a place for
revenge but killing Tarleton at the



expense of your duty serves no one
but yourself.

(beat)
Stay the course.

The parental -sounding formality of Gabriel's words brings
athin smle to Marion's face.

MARI ON
Stay the course... your nother used
to say that to ne when |'d get drunk
or lose ny tenper.

GABRI EL
She'd say it to me when | picked on
Thomas or Nat han.

MARI ON
You | earned her | essons better than
l.

GABRI EL
She got nme at a nore inpressionabl e
age.

Marion smles, nods a silent thanks to his son and heads
over to help with the wounded.

EXT. MARI ON' S ENCAMPMENT - NI GHT

A cold, winter rain falls. Most of Marion's grimnen are
huddl ed in lean-to's and around canpfires. Geen and
several other Penbroke townspeopl e unl oad a wagon of
supplies while Marion, Scott and Fiel ding stow the
provi si ons.

Gabriel and Anne sit at a fire, under the cover of a | ean-
to, taking quietly. He's troubled. She tries to be
hopef ul .

ANNE
Next time we'll bring nore bl ankets.

GABRI EL
That woul d be nice.

ANNE
Maybe we'll be lucky this winter and
have just rain, no snow.

GABRI EL
That woul d be nice, too.

She takes a pot off the canpfire and pours hima cup of
tea.

ANNE
Just because the French didn't cone
this fall, doesn't nean they're

never going to cone.

He nods and takes a drink of the tea. She smles.
Gabriel smles back to her, revealing a nouthful of ink-



stained, black teeth. Before she has tinme to |augh..

ROLLI NS RI DES HARD | NTO CAMP. Marion hurries over,
acconpani ed by the Great Danes. The other nen gather
ar ound.

ROLLI NS
They're to be hung!

GABRI EL
But they're prisoners-of-war!

Marion isn't as surprised as Gabriel. He is, however,
taken aback by Gabriel's black teeth. Gabriel notices
everyone | ooking at his nouth.

Anne is enbarrassed and regretful, seeing her joke fly in
the face of the troubling news.

EXT. FORT CAROLI NA - DAY

A REDCOAT SENTRY sees a |l one figure on horseback ride out

of distant woods. It's Rev. Oiver, carrying a white flag
wi th one hand, holding a dispatch case in the other. The

sentry calls to the Conmander of the Watch

REDCCAT SENTRY
Sir.

I NT. CORNWALLIS' HEADQUARTERS - FORT CARCLI NA - DAY

A temporary HQ has been set up in a conmandeered
farmhouse. Cornwallis stands unconfortably while a tailor
nmeasures himand marks alterations on a partially

compl eted uniform Tarleton enters.

TARLETON
Ceneral, a nmessage fromthe
commander of the rebel mlitia.

Cornwal Iis reads the nessage

CORNWALLI S
It seenms our Swanp Fox wants to have
a formal parley.

TARLETON
Are you going to neet with hinf

CORNWALLI S
Most certainly. Arrange it.

EXT. CAROLI NA ROAD - DAY

Marion rides, trailed by Cornwallis' Geat Danes. Behind
him two dozen heavily arnmed Patriots, including Rev.
Aiver who carries a white flag.

A detachment of Redcoat Cavalry, |ead by Mjor Hal bert,
waits. The Redcoats fall in on either side. They ride
on.

EXT. FORT CAROLI NA - DAY



Redcoat sentries see the approaching Patriots and Redcoats
and open the gates. Billings and the other Patriots stop,
a hundred yards outside the barricades.

MARI ON al one rides through the gates, flanked by the
British cavalry, the Great Danes follow ng cl osely behind.

I NT. CORNWALLI'S' HEADQUARTERS - DAY

Maj or Hal bert ushers Marion in. The G eat Danes foll ow
sniffing curiously, sensing sonething or someone.

MAJOR HALBERT

Lord Cornwal lis will be with you
presently.

MARI ON
Thank you.

MAJOR HALBERT
You may, of course, keep your
weapons, but | nmust warn you that..

MARI ON

(interrupting)
I"'mfamliar with appropriate
behavior at a mlitary parley.

MAJOR HALBERT
Yes, quite, but you should know
that...

MARI ON
That will be all, Major. 1'Il wait
for Lord Cornwal lis.

MAJOR HALBERT
(col dly)
Yes... you will wait.

Maj or Hal bert turns and starts to stride out.

MARI ON
One ot her thing.

Maj or Hal bert stops.

MARI ON
The proper formof address to a
superior officer, even one of an
opposing arny, is "Yes, sir."

Maj or Hal bert sneers and strides fromthe room MR ON
ALONE, EXCEPT FOR THE DOGS, allows hinself a fleeting
smile. Then he | ooks around the room He notes a rocking
chair. Curious, he hefts it. Too heavy. He puts it

down, sits and rocks. The dogs walk over and lay at his
feet.

INT. CORNWALLIS HEADQUARTERS - DAY (LATER)

Marion patiently sits rocking. One of the dogs has its
head in his lap and Marion scratches it behind the ears.



DI SSCLVE TGO
I NT. CORNWALLIS' HEADQUARTERS - DAY

A stone-faced Marion stands in the center of the room

playing with the dogs. One of the dogs junps up, putting
its front legs on Marion's shoulders, and licks his face.
Just then, Cornwallis walks in, overjoyed to see his dogs.

CORNWALLI S
Jupiter! Mars!

The dogs just look at Cornwallis. He holds out his arns,
waiting for themto rush to him They |look up at Marion
who nods to them

MARI ON
Go.

The dogs run to Cornwal lis and nuzzle himin a friendly
but not enthusiastic manner. Cornwallis pats them
vigorously, too vigorously for the noderate |evel of joy
the dogs are showi ng at their reunion.

CORNWALLI S
My boys... ny boys... you seemto
have been well fed. Thank you for
t hat, Col onel.

MARI ON
My pl easure, sir.
CORNWALLI S
Pl ease forgive nme for keeping you
wai t i ng.
MARI ON
Apol ogy accept ed.
CORNWALLI S
Thank you, Colonel... I"'mafraid I

don't know your nane.

MARI ON
Col onel will do.

CORNWALLI S
As you w sh.

TARLETON ENTERS wi th four Dragoons, all arned...
Marion freezes...

Marion and Tarl eton | ock eyes. Marion searches for sone
sign that Tarleton recognizes him There's none.

CORNWALLI S
Col onel ... Col onel Banastre
Tar | et on.

Tar |l et on nods.

TARLETON



Col onel

Marion, like ice, |ooks Tarleton up and down. Then he
slowy turns and | ooks at the four Dragoons, two on either
side of Tarleton. Marion neasures the odds and finds them
want i ng.

Wth a suprene effort of will, Marion forces hinself to
turn fromTarleton to Cornwallis and the matter at hand.

MARI ON
Shal | we proceed?
CORNWALLI S
Let us. Unless you object, | would

like to deemthis neeting a fornal
negoti ati on and, as such, there are
certain customary practices.
Perhaps | could explain themto
you. . .

MARI ON
I"'mfamliar with how a fornal
negoti ati on i s handl ed.

CORNWALLI S
Ch?

MARI ON
| served in His Majesty's arny in
the French and | ndi an \War.

CORNWALLI S
h. Very well, then. Wuld you, as
the initiating party, like to begin?

MARI ON
Unl ess you would like to claim
aggri eved stat us.

Cornwal lis is surprised. He exchanges a ook with
Tar | et on.

CORNWALLI S
You are famliar with how these
things are done. |In fact, | would

like to claimaggrieved status.

MARI ON
Very well, proceed, sir.

CORNWALLI S
First, you have in your possession
certain bel ongi ngs of m ne
i ncluding clothing, private papers,
furniture and personal effects of a
non-mlitary nature which | would
like to have returned to ne.

MARI ON
I will do so as soon as possible.

Cornwal lis is surprised.



CORNWALLI S
Thank you.

MARI ON
Pl ease accept ny apol ogy for not
havi ng done so sooner

CORNWALLI S
Apol ogy accepted. Now, on the
matter of the specific targeting of
of ficers during engagenents, this is
absol utely unaccept abl e.

MARI ON
That one is a bit nore difficult.

CORNWALLI S
Certainly you nust know that in
civilized warfare, officers in the
field nust not be accorded
i nappropriate levels of hostile
attention.

MARI ON
And what are inappropriate |evels of
hostile attention?

CORNWALLI S
Col onel, imagine the utter chaos
that would result fromun-led armes
havi ng at each other. There nust be
gentlenmen in command to | ead and,
when appropriate, restrain their
nen.

MARI ON
Restrain themfromthe targeting of
civilians, including women and
chil dren?

CORNWALLI S
That is a separate issue.

MARI ON
| consider themlinked.

CORNWALLI S
| beg to differ. One is a conmand
deci sion on your part. The other
represents nothing nore than the
occasi onal over-exuberance of field
officers attenpting to carry out
their duty in difficult
ci rcunst ances

MARI ON
As long as your soldiers attack
civilians, | will order the shooting

of your officers at the outset of
every engagenent.

(beat)
And my nmen are excell ent marksnen.



Cornwal I'i s sighs.

CORNWALLI S
Very well, let us nove on to..
MARI ON
Pri soner exchange.
CORNWALLI S
Sir?
MARI ON
You have eighteen of ny men. | want
t hem back.
CORNWALLI S

| do have eighteen crininals under
sentence of death, but | hold no
pri soners-of -war.

MARI ON
If that's your position, then
ei ghteen of your officers will die.
Ni neteen, if you hang nme with ny
nen.

CORNWALLI S
What of ficers?

Marion steps to the wi ndow, checks the view. A wooded
hillside is visible in the distance. Marion reaches into
his jacket...

The Dragoons nmove on him..

Marion extracts not a weapon, but a spygl ass, which he
hands to Cornwal lis.

MARI ON
In the clearing, just down fromthe
crest, to the left of the dark
pi nes. ..

Cornwal I'is | ooks through the spygl ass.
VI EW THROUGH THE SPYGLASS

Though difficult to see clearly through the shimering
haze, Cornwallis can just nake out a row of bound Redcoat
officers, with Patriot soldiers holding nuskets at their
heads.

CORNWALLI S turns coldly to Marion.

CORNWALLI S
Thei r nanes, ranks and posts?

MARI ON
They refused to give ne their nanes.
Their ranks are nine |ieutenants,
five captains, three majors and one
fat colonel who called ne a cheeky



fellow Their posts? W picked
them up here-and-there |ast night.

Cornwal I'is glares at Marion.

CORNWALLI S
You are not a gentleman.

Marion can't help but laugh at the insult.

MARI ON
If your conduct is the neasure of a
gentleman, | take that as a
conpl i ment .
(col dly)
Cet ny nen.

Cornwal lis turns to Col onel Huntington

CORNWALLI S
Arrange the exchange.

Col onel Huntington | eaves to do so.

MARI ON
Thank you, General. |'msure your
officers will thank you, as well.

Marion salutes Cornwal lis who doesn't return the sal ute.

THEN MARI ON TURNS TO TARLETON. He wal ks up to himand
| ooks himin the eye.

MARI ON
You don't renenber ne, do you?

Tarl eton examni nes Marion's face, finding himfamliar, but
unable to place him.. then Tarleton renenbers..

TARLETON
Ah, yes, that boy.

Tarl eton calmy holds Marion's gl are.

TARLETON
Ugly busi ness, doing one's duty.

MARI ON
Yes, ugly business.

Marion takes a step closer to Tarleton, then speaks very
softly, very slowy, very clearly.

MARI ON
If you are alive when this war is
over, I'"'mgoing to kill you

Marion |l ocks his eyes on Tarleton to make it perfectly

cl ear that he neans what he says. Tarleton tries to cover
his reaction but it's apparent that he's taken aback by
Marion's icy words.

Marion turns and wal ks out. The two Great Danes start to
follow, but Cornwallis SNAPS A COVIVAND:



CORNWALLI S
Jupiter! Mars!

THE DOGS FREEZE, | ooking after Marion, who doesn't turn
back. The dogs reluctantly sidle over to Cornwallis'
si de.

EXT. ASSEMBLY YARD - FORT CARCLI NA - DAY

Redcoats glare at Marion who sits, nounted, waiting. His
ei ghteen nen are |l ed out of the prison bl ockhouse and
directed to waiting horses. Surprised to be freed, they
nount up.

CORNWALLI S AND TARLETON step out onto the front porch of
Cornwal I i s' headquarters and watch as Marion and his nen
ride toward the gate.

THE TWO GREAT DANES, watch Marion from Cornwal lis' side.

Cornwal Iis nmotions to the Redcoat Sentries to OPEN THE
GATES. They do so and Marion and his nen, w thout
hurrying, ride out.

Then, just as the gates are closing behind him Marion,
wi thout turning around, lets |oose with a Pl ERCI NG
WHI STLE. . .

THE TWO GREAT DANES | NSTANTLY RACE AFTER MARI ON, neking it
through the gates just as they're closing.

CORNWALLI S, seeing his dogs run after Marion, SPUTTERS,
then turns and storns back into his quarters.

TARLETON, still off-balance fromMarion's parting
statenent, watches Marion ride away. Then he turns to
Maj or W ki ns who stands near by.

TARLETON
Take a detachnent and go get our
of ficers.

Wl kins hurries off.
EXT. H LLSIDE CLEARI NG - ABOVE FORT CAROLI NA - DAY

Maj or W1 kins and a detachnent of Green Dragoons ride up

t he wooded sl ope toward the bound Redcoat officers that
Cornwal i s saw through the spyglass. As the Dragoons ride
out of the trees into the clearing they stop dead, seeing
t hat :

THE " REDCOAT OFFI CERS" are not real -- they're nothing
nmore t han SCARECROAS | N REDCOAT UNI FORMS. There's no sign
of Marion or his nen.

INT. CORNWALLIS' HEADQUARTERS - FORT CARCLI NA - DAY

CLOSE SHOT: One of the "Redcoat Oficers,"” stuffed with
straw is thrown onto Cornwal lis' desk by Tarl eton.

Cornwal lis | ooks at the scarecrow, then turns to Tarl eton.



CORNWALLI S
This fox believes hinself clever.
We shal |l see.

EXT. POND BLUFF - DAY

Tarl eton and WIlkins wait while G een Dragoons and
Loyal i sts search the remains of Marion's house and barn.
Gaskins, filthy fromthe ashes, wal ks up to Tarl eton.

GASKI NS

Not hi ng.
W LKI NS

No one's been here for npnths.
TARLETON

But now we have a nane for our

Col onel ... Francis Marion. And with

a nane will cone a famly.
EXT. CHARLOTITE S HOUSE - NI GHT

A thick ground fog surrounds Charlotte's house. The soft
lights of candles glow in the windows. All appears
peacef ul .

Then, the SHADOWED FI GURES of THREE DOZEN GREEN DRAGOONS
appear out of the mist, silently approaching the house on
f oot .

I NT. CHARLOITE S HOUSE - N GHT

A fire crackles in the fireplace. A curtain blows in the
open wi ndow. THE DOOR BURSTS OPEN. W NDOW5 BREAK. G een
Dragoons pour into the house, nuskets brandi shed. No sign
of occupants. CAPTAIN MORROW barks a comand:

CAPTAI N MORROW

UPSTAI RS!
The Dragoons THUNDER UP THE STAIRS... Tarleton and WI ki ns
stride in, watching the search... the parlor... nothing...
The kitchen... food is cooking...
The dining room.. the table is set, half-eaten food is on

the pl ates, abandoned in md-neal. TARLETON WALKS | NTO
THE DI NI NG ROOM t ouches sone of the food, gauging its
war nt h.

TARLETON
They can't be far. Check the
out bui | di ngs and t he woods.

The Dragoons race outside.
EXT. CHARLOTTE S HOUSE - N GHT

A TORCH BURNS. A dozen Dragoons light torches off of it
and fan out to search. The thick fog turns the torches
into diffused, floating balls of light, turning the
Dragoons into ghost-1like apparitions.

CAMERA FOLLOWS ONE OF THE TORCHES, carried by a



particul arly rough-1ooking Dragoon who skirts the edge of
t he underbrush closest to the house. As the torch noves,
its flane sends | ong shadows and shafts of light into the
under brush. .

The CAMERA STOPS to reveal, in the brush, TWD FACES,
GABRI EL AND CHARLOTTE, dark, notionless, watching the
search. Behind them MARI ON' S OTHER CHI LDREN, Nat han
Samuel , Margaret, WIIliam and Susan. .

Around them SEVERAL MORE OF MARION' S MEN, i ncludi ng ABNER
BROWN, weapons ready. The nmoving lights play on their
faces.

AT THE FRONT OF THE HOUSE, the torches converge,
illumnating Tarl eton who gives the unheard order. The
torches fan out and begin SETTING FI RE TO THE HOUSE, BARNS
AND OUTBUI LDI NGS

MARGARET grips Charlotte's arm Gabriel notions and they
all ease back, disappearing into the brush

EXT. SHANTY TOWN - N GHT

A conmpound of rude shacks, built of scraps of |unber and
rough- hewn | ogs, stands on the side of the Magpi e R ver

Marion's nmen wait with the children while Abner, Charlotte
and Gabriel, flanked by Aaron and Abigail, Marion's

m ddl e- aged, bl ack servants, seen in the openi ng sequence,
talk with several stern-|ooking, mniddle-aged, black
FREEDVEN

The conversation, which is out of the children's earshot,
is testy, with one of the m ddl e-aged freednen
particularly troubl ed.

Marion's stone-faced children | ook around, appraising
their surroundings, registering the poverty of the shanty
t own.

THE DI SCUSSI ON BETWEEN THE GROMWN- UPS ends with a guarded
exchange of handshakes. Gabriel, Charlotte, Abner, Aaron
and Abigail rejoin the children and Marion's nen.

GABRI EL
It's all set.

They follow Aaron, down an alley to A SHACK. Smal |
Barely standing. The children stop in their tracks,
knowing this is to be their new hone.

Charlotte sees their hesitation. She walks up to the
little structure, exanining it with a critical eye. She
| ooks on the doorway, seeing a single room a dirt floor
wax- paper instead of glass in the wi ndows, a rude,

chimey-less fire-pit against the back wall. She snmiles.
CHARLOTTE
This will do fine.

She turns to Aaron and Abi gail



CHARLOTTE
Thank you.

Charlotte wal ks inside wthout |ooking back. The children
hesitate, then foll ow her inside.

INT. SHACK - SHANTY TOMN - NI GHT

The children hel p Aaron and Abi gail nmake beds out of
arm oads of hay. OQUTSIDE, Charlotte and Gabriel talk
quietly.

CHARLOTTE
So he's the one they tal k about, the
Swanp Fox.

GABRI EL
Yes.

CHARLOTTE

| thought it might be him the bits
and pi eces we heard, a veteran,
fought in the French and | ndi an \War,
knows the swanps.

GABRI EL
They won't stop | ooking for you and
the children.

CHARLOTTE
We'll be alright, here, for now
(beat)
How i s he?

Gabri el searches for an honest answer.

GABRI EL
| don't know... I'mhis son

Gabriel steps over to his saddl ebags, opens his pack and
pull's out a stack of letters which he hands to Charlotte.

GABRI EL
These are for you and the children

They sense soneone behi nd t hem

SUSAN
Wiy didn't father conme?

Gabriel is astonished to hear words conming fromhis
heretofore silent sister. Charlotte nods, sniling.

CHARLOTTE
Speaki ng for nonths now

SUSAN
Why didn't he cone?

GABRI EL
He wanted to, Susan, but he coul dn't
| eave his nen.

SUSAN



He | eft us.

GABRI EL
I know he did and he's sorry. He'l
cone back as soon as he can

Susan says nothing. Gabriel continues, hopefully.

GABRI EL
There are sone |letters here from
him Some are just to you

SUSAN
| don't care. | hate him
GABRI EL
You don't hate him
SUSAN
Yes, | do. | hate himand I hope he

never cones back

Gabriel kneels down and enbraces her. She stands coldly
with her arnms at her sides.

EXT. MARI ON'S ENCAVPMENT - DAY
An astoni shed Marion tal ks to Gabri el

MARI ON
She spoke? Susan spoke?

GABRI EL
Full sentences. As if she had been
speaki ng all al ong.

MARI ON
| don't believe it... and | wasn't
there for it...
The cl oud passes quickly.
MARI ON
Tell me everything she said, word
for word.
Gabriel hesitates.
GABRI EL
She said... she loves you and m sses

you but she understands why you
can't be there with her.

MARI ON
She said that? Oh, ny Lord, she said
t hat ?
Gabri el nods.
MARI ON

Isn't that sonething.

Mari on shakes his head at the thought, smling to hinself.
Gabriel, unconfortable with the lie, changes the subject.



GABRI EL
Father, there's sonething else |
need to talk to you about.

MARI ON
What ?

GABRI EL
Cone with ne. 1'Il tell you when we
get there.

Marion nods and curiously follows Gabriel.
EXT. PEMBROKE VILLAGE - N GHT

Dark. The village square is deserted. Marion follows
Gabriel into the shadow of the village church. They

di srount, tie up their horses and enter the back door of
t he church.

INT. CHURCH - PEMBRCKE VI LLAGE - N GHT

Marion wal ks in and stops dead. At the altar of the small
sanctuary, HALF- A- DOZEN PEOPLE stand with Rev. Oiver. At
the center of the tiny gathering is Anne Green, flanked by
her parents.

GABRI EL
Father, |'mlooking for a best nan.

Marion is stunned but recovers quickly.

MARI ON
I'd be honored.

They share a nmonent, then head down the aisle. Marion
greets Anne's parents, shaking hands with her father and
bowing to her nother. Abner, at the door, nods that the
coast is clear.

REV. OLI VER
Dearly bel oved, we are gathered here
in the sight of God to join this man
and this woman in holy matrinony. ..

MARI ON feel s every word, |ooking straight ahead but
knowi ng that he's standing next to his son.

EXT. CHURCH - N GHT

In the shadows behind the church, the bride and groom say
goodbye to the wedding party. Anne talks quietly with her
parents. Marion and Gabriel talk nearby.

GABRI EL
Sir, 1'd like to request a furl ough.
Two days?

MARI ON

Granted. \Where are you goi ng?

GABRI EL
Cheraw Fal | s.



MARI ON
It's beautiful there. Your nother
and | were there once, before you
were born.

GABRI EL
I know.

They're silent for a nonent.

MARI ON
She woul d have been pl eased.

Gabriel nods, then turns to his horse, unnecessarily
checking his pack ropes. Anne joins them Marion
enbraces her and gives her a fatherly kiss.

ANNE
I"msorry we didn't give you nore
war ni ng.

MARI ON
It's alright. [I'mvery happy for
you.

He hel ps her nount up. Abner, on guard near the road,
notions themon. They all watch as Gabriel and Anne ride
of f.

EXT. WOODED ROAD - NI GHT

Marion, Rev. diver and Abner ride slowy down the road
It's a beautiful, noonlit night. Marion breaks the
sil ence, speaking as rmuch for hinmself as the others.

MARI ON
It's a good neasure of a wonman that
she' || have her honeynoon under the
stars.

REV. OLI VER

For richer, for poorer, in sickness
and in health, '"til death do they
part.

Marion nods. They ride on
EXT. SOUTH CARCLI NA SHORE - DAY

A British packet, a snall, fast warship, lies anchored
just offshore. A rowboat, nmanned by hal f-a-dozen sail ors,
carrying a Redcoat Lieutenant, beaches. Several Redcoats
wai t.

The Lieutenant, carrying a dispatch case, junps out off
the boat, nounts a waiting horse and rides off.

EXT. SMALL BRI TI SH FORT - DAY

Cornwal l'is, with his command staff clustered around him
sits on horseback reading the dispatch as the dispatch
rider waits. They're on a hillside, |ooking over the
burned-out remains of a small British fort as sone



Redcoats pull the Union Jack out of a trench latrine.

Cornwal I'is nmotions Tarleton and they ride a few yards from
the other officers and speak, out of earshot.

CORNWALLI S
From General Cinton in New York..
(reading)

your request to nove north is
deni ed until you have properly dealt
with your mlitia problem"

(asi de)
He underlined, 'militia'.

(reading)
"You have spent over six nonths
dealing with a six-week problem It
is essential that you quell the
mlitia..."'

(asi de)
Underl i ned agai n.

(reading)

i nsurgency, particularly
because of the likely nmove south of
Washi ngton and the inevitable
arrival of the French. Mlitia, as
you have so often pointed out, is
not worth the attention of a
significant arny, hence it is
mystifying why mlitia has bedevil ed
you for so long..."

Tarl eton smiles slightly, enjoying the show

CORNWALLI S

(readi ng)
"... it is ny fervent hope that the
vi gor of your canpai gn cones to
mat ch the vigor of your
correspondence wth your
Parliamentary and Court patrons.
Only then might you share in the
victory, on the verge of which | now
stand. "

(beat)
"Your guardedly respectfu
Commander, Ceneral Sir George
dinton."

Cornwal lis grows eerily calmand turns to Tarleton

CORNWALLI S
If I fail, you fail.

TARLETON
Per haps.

CORNWALLI S

And if | triunph, you triunph

TARLETON
Pr obabl y.



CORNWALLI S
How can we end this madness?

TARLETON
Difficult, sir. This is, as you
poi nted out, a civil war.

Cornwal lis takes a nmonent, then speaks sinply.

CORNWALLI S
Cvility is a secondary virtue. It
i s superseded by duty.

TARLETON
| understand, sir.

Tarl eton sal utes, yanks his reins, turning his horse, and
rides off.

EXT. SMALL FARMHOUSE - SUNSET

Tarl eton lounges in the grass on a slope in front of a
farnmhouse, |ooking out at a lovely sunset, absentn ndedly
pi cking at the petals of some wildflowers. A H DEOUS
SCREAM pi erces the cal m

Tarl eton analytically evaluates the tenor of the scream
then rises, passing several Green Dragoons who wait with
their horses in front of the farmhouse.

TARLETON
| believe they are al nost ready.

I'N THE FARMHOUSE

Bl ood is sneared on one wall, where hal f-a-dozen corpses
lie in a junbles mass on the floor

In the parlor, Tarleton wal ks past nore bodies, including
a dead wonan who |lies protectively but ineffectually over
t he bl oody bodies of her two young children, both under

ei ght -years-ol d.

In the kitchen, Tarleton finds WIkins, sone G een
Dragoons, and Gaskins, the Loyalist Mlitia comuander and
sone of his lowlife nen.

Rob Fi el ding, one of the craftsnen in Marion's force, is
tied, spread-eagle to the table, showing the terrible

ef fects of PROTRACTED TORTURE. W/ kins and Gaskins are
nervous and apol ogetic as Tarleton wal ks into the room

GASKI NS
I"msorry, sir. He died.

Tarl eton sighs, irritated.

TARLETON
Very well, get one of the others.

Gaskins and a couple of his men step into an attached
woodshed where Billings sits, bound. They roughly grab
himand drag himinto the kitchen



Bl LLI NGS
Damm your eyes. Do your worst.

TARLETON
| intend to.

They tie Billings to the table.
I NT. SMALL FARMHOUSE - DAY

Silence. A tiny rivulet of blood runs along a plank in
the floor, disappearing into a gap between two
f | oor boar ds.

Marion, Dalton, Rev. diver, and several other nmen walk
slow y through the farnhouse, in stunned silence.

Marion sees the body of the nother, draped over her two
young children. Marion turns to Rev. Aiver who can only
stare, offering no sol ace.

They pass Fielding' s body, then enter the kitchen and see
BI LLI NGS, DEAD, still tied to the table. Marion reels.

EXT. SMALL FARVHOUSE - DAY

Marion's nen dig graves. Marion watches. Dalton steps up
next to him

DALTON
You still want nme to gi ve wounded
Redcoats quarter?

Marion doesn't answer. Gabriel GALLOPS up. He reins back
his | athered horse and speaks to them without disnounting.

GABRI EL
Tarleton has a list of our nmen, nost
are on it. A reginent of dragoons
is going to the honmes on the |ist,
burning them killing whomever
resists, wonen and children, as

wel | .
MARI ON
Wher e?
GABRI EL
Seven hones al ong the Black River so
far...

Rol lins doesn't pause. He rushes to his horse, nounts up
and rides off. Marion and the other men nount up and ride
off fast after him

EXT. BLACK RI VER ROAD - DAY

Marion his brigade catch up to Rollins and ride on with
hi m

EXT. ROLLINS FARM - DAY

The small farm seen earlier, surrounded by hills, where
the two boys, Rollins' sons ran down the hillside to catch



a glinpse of the passing Marion and his brigade.

The house snolders. No sign of life. Gabriel, Abner and
a few other nmen warily ride the perinmeter of the cleared
area around the house.

Marion, at the head of the rest of the brigade, waits next
to an increasingly frantic, Rollins. They see Gabri el
wave, signaling all clear

MARI ON, ROLLINS AND THE OTHER MEN RIDE to the house.
Rollins is the first to see THE BODIES. Horrified, he
rei ns back and di smounts, alnost falling.

Hi s TWD SONS, WFE, an CLDER MAN and WOVAN, |ie dead in
the dirt. Mrion's men silently watch Rollins' agony.
Weepi ng and confused, he noves in a nmad, staccato nanner,
as if he were a marionette, whose strings were being
jerked by a drunken puppeteer.

Marion and Rev. diver disnmount and nove toward him

Rol lins sees themcoming. He hardens and strides to his
horse, pulling his FLINTLOCK PI STOL from his saddl e
hol st er.

Rev. diver reaches out to enbrace Rollins

REV. OLI VER
It's not time for vengeance, it's
time to nmourn and..

ROLLINS PUTS THE PI STOL TO H'S HEAD AND PULLS THE TRI GGER,
BLOW NG H' S BRAI NS QUT.

Every man freezes in place. For a |long nonent no one
nmoves, ho one speaks. Then Marion pulls hinmself together
and addresses the nen:

MARI ON
Five day furlough for all nen.
Abner, Dan, Reverend, spread the
word. We'll reformat Acworth. Any
man who doesn't conme back won't be
t hought a coward or unconmitted to
the cause. Attend to your famlies.

The men nount up. Marion and Gabriel ride off together
EXT. PEMBRCKE - NI GHT

Marion scans the night as Gabriel and Anne nmount up. The
three of themride off, pulling a line of horses, sone
heavily | oaded packhorses and sone saddl ed but enpty
nount s.

EXT. SHACK - SHANTY TOMN - N GHT

Dark. Quiet. Gabriel and Anne wait in the shadows while
Marion cocks his nusket, checks his pistols and wal ks
slowy toward the shack

He warily checks every shadow. No one anywhere. Then a
SOUND -- A SQUEAL OF LAUGHTER, immredi ately followed by:



MARGARET (O S.)
It's him | told you it was hin

MARI ON' S CHI LDREN RACE QUT OF THE SHADOAS to Marion. He's
practically bow ed over as Margaret, Nathan, Sanuel and
Wlliamfling thenselves into his arns.

NATHAN
Fat her!

W LLI AM
Papa. . .

CHARLOTTE STEPS OUT OF THE SHADOWS, watching the reunion
as Marion covers the children with kisses, trying to hug
all of themat once as they cling to himas if they'l
never let go. MARI ON AND CHARLOITE LOCK EYES over the
heads of the children

MARI ON
Thank you.

Charlotte smles. Then Marion notices SUSAN peeki ng out
from behind Charlotte's patched and nended skirt. He
kneel s down and opens his arns to her but she doesn't
nove.

He smiles to her and speaks softly:

MARI ON
Susan. . .

She | ooks coldly at Marion, tightens her grip on
Charlotte's skirt and retreats further behind her. Marion
| ooks to Charlotte who nods with guarded reassurance.

Then his attention is drawn away by the demandi ng enbraces
of his other children.

EXT. CHERAW FALLS PATH - N GHT

Marion rides, leading his children, Charlotte and Anne up
a steep, narrow path that cuts through a heavily wooded
hi Il side.

EXT. CHERAW FALLS - N GHT

The renmains of a tiny abandoned backcountry farm The
house is gone, leaving only an overgrown cellar hole.

Nearby is a barely-standing tobacco shed, one end of which
has fallen to the ground. A SOFT W ND WH STLES AND

VHI SPERS t hr ough the gaps in the rough-hewn boards of the
structure.

Marion rides up to the edge of the clearing. A

MOCKI NGBl RD SCREECHES near by, startling him He | ooks
back at the children, worried, anticipating a negative
reaction. Margaret smles and turns to the other
children, speaking for Marion's benefit.

MARGARET
| told you, things would get better



The children smle and di snount.
I NT. TOBACCO SHED - NI GHT

POURI NG RAIN. The ceiling drips. Marion lies, awake,
with his children huddl ed agai nst him sleeping in one of
the few dry spots. They're covered with tattered quilts.

On the other side of the children, Charlotte is also
awake. She and Marion exchange a long, silent look in the
dar kness, over the heads of the sleeping children

EXT. WATERFALL OVERLOXX - DAY

Marion wal ks the perinmeter of their encanpnment with Nathan
and Sanuel. They listen carefully.

MARI ON

The overl ook, up there should be
where you post the watch. Wrk out
a schedule. Short watches,
especially at night.

(poi nting)
If you can catch sone of those
nocki ngbi rds you can make cages and
put them along there for al arns.

(rmotioning for them

to foll ow
Now let's find sonmeplace to cache
extra weapons. .

They follow Marion |ike soldiers.
EXT. CHERAW FALLS - DAY

Marion sits on a rock while Margaret cuts his hair. She
takes her time, touching himon the head and shoul ders,
extendi ng the process. Marion, sits back, enjoying it.
He notices Susan, nearby, watching silently. He sniles.
She turns away.

EXT. TOBACCO SHED - CHERAW FALLS - DAY

Dark. Shafts of light shine in through the holes in the
roof. Marion, standing in the shadows, senses soneone
com ng. He freezes.

A figure rounds the corner. It's... Wlliam MARI ON
YELLS WIIliam SQUEALS I N DELI GHT, then chases his father
around the corner, tagging him They |augh. Marion
covers his eyes and WIIliam dashes off to hide.

EXT. CHERAW FALLS - RI VERSI DE - DAY

Marion sits on the side of the river with Susan who avoi ds
| ooking at him Using the knife we've seen himuse in
battle he cuts slices off an apple and eats them

MARI ON
Good appl e.

No response.



MARI ON
Very good. Sweet.

He cuts a slice and offers it to her. She doesn't take
it. He puts the slice between them After a |ong nonent
she picks it up but as she's about to eat it, she stops,
seeing sonething on it. She puts it back

Marion | ooks at the apple slice and sees a dark red
splotch on it. He looks at his knife and realizes that
it's dried bl ood.

O f - bal ance, he turns to Susan who stares straight ahead,
a thousand niles from Mari on.

EXT. CHERAW FALLS RI VER - DAY

Marion washes the knife carefully, alnost obsessively.
Anne steps up behind him

ANNE
May | ask you a question?

Marion finishes with the knife and puts it away w t hout
expl anat i on.

MARI ON
Yes, of course.

She speaks with a sly, withheld snile.

ANNE
Do you think Frances with an "e" is
too manly a nane for a girl?
MARI ON
No.
ANNE
Do you think Francis with an "i" is

too wonanly a nane for a boy?

MARI ON
No.

ANNE
Good.

Anne sniles and wal ks away. Marion figures out what she
just told him

MARI ON
When?

ANNE
Late summer.

MARI ON

Congr at ul ati ons.

ANNE
Thank you.



Marion | aughs at the thought.
EXT. CHERAW FALLS - DAY

Marion's children swmand play with the two Great Danes
in the pond at the base of the falls, along with Gabri el

and Anne. Marion and Charlotte sit on the bank, watching
t hem

Charlotte turns and | ooks at Marion for a | ong nonent.
He's unaware. As Charlotte looks at him her snmle
di sappears, replaced by anger. She snaps at Marion.

CHARLOTTE
I'"mnot ny sister.

Startled, Marion turns to Charlotte.

MARI ON
Excuse ne?
CHARLOTTE
| said, I"'mnot ny sister.
MARI ON
| know t hat.
CHARLOTTE
Do you?
MARI ON
O course, | do.
CHARLOTTE
(irritated)
Very well, then.

She turns fromhim Marion, tries to figure out what just
happened. After a long noment he gets it. Stunned at
first, his gears turn. After a very thoughtful nonent he
turns to Charlotte and offers a tentative snmle. She
rolls her eyes.

EXT. CHERAW FALLS - N GHT
Dark. A full noon shi nes.
| NT. TOBACCO SHED - N GHT

Mari on wakes. He | ooks across his sleeping children and
sees that Charlotte isn't in her place on the other side
of them He rises and wal ks out into the night.

EXT. GLEN - CHERAW FALLS - N GHT

Marion wal ks into the glen. He tenses, sensing sonmeone in
front of him Then he sees CHARLOTTE AT THE EDGE OF THE
WOODS. Neither one speaks...

They walk silently to each other. They stop, |ooking at
each other closely, as if seeing one another for the first
time...

Only then do they kiss. The kiss grows nore passionate...



then much nore passionate..
EXT. CHERAW FALLS - DAY

Marion finishes tying his gear onto his horse. The
children are silent. He stands beside his horse. One
after another, the children walk to himand enbrace him--
Nat han, Sanuel, Margaret, WIIliam

He sees Susan, standing next to Charlotte. He notions to
her but she doesn't nove. Then he kneels down and gently
hugs her.

MARI ON
Just a little goodbye? One word?
That's all | want to hear.

Susan renmins silent, standing with her arns at her sides,
not responding to the enbrace.

Finally, Marion lets go of her. She just stares at him
Marion stands and turns to Charlotte.

MARI ON
Goodbye, Charlotte.

CHARLOTTE
Goodbye.

They enbrace. Though the hug is chaste, their eyes tell a
different story. Only Anne and Margaret notice, but to
themit's as clear as a bell. They exchange a know ng

| ook.

Marion and Charlotte break apart, self-consciously.

Marion and Gabriel nmount up and start to ride away. As
they're about to round a curve and di sappear, SUSAN CRI ES
QUT:

SUSAN
Papa!

Wth halting steps, then faster and faster, she runs down
the path toward Marion.

SUSAN
Papa, don't go, I'll say anything.

Marion stops, turning in his saddle to see Susan running
after him her eyes filled with tears.

SUSAN
Pl ease, Papa, |'ll say anything you
want !

Marion yanks his reins, turning his horse.

SUSAN
Just tell nme what to say! Tell ne
what to say!

Marion spurs his horse straight toward her, GALLOPI NG



toward the running, crying child.

SUSAN
Pl ease, Papa, please don't go.

MARI ON RI DES TOMRD HER. . .

Charlotte, Anne and Marion's children watch as:

MARI ON LEANS OVER I N THE SADDLE wi t hout sl owi ng down. .
SWOOPI NG HER | NTO HI' S LAP. .

She sits astride the saddle, facing him her arnms wapped
around him pleading, the words tunbling fromher, as fast
as she can get them out..

SUSAN
"Il talk to you, I'Il say
anyt hing you want, just tell me what
you want nme to say, |'ll say
anything, | prom se, please, Papa,

just stay...

Mari on envel opes the sobbing wisp of a girl, holding her
letting her cry, fighting his own tears..

He reins back the horse, stopping in front of the
ot hers. .

He pleadingly | ooks to Charlotte who steps up to the
horse... to take Susan..

Marion gives Susan a final enbrace, and covers her face
with kisses..

MARI ON
"1l come back... | promise..
Marion hands the still crying Susan down to Charlotte..

Marion, in agony, averts his eyes, yanks his reins, and
spurs his horse..

As he rides away the children take off after him running.

Susan seeing the others running after Marion, struggles
out of Charlotte's arnms, and runs after themas well...

Marion rides, now joined by Gabriel, faster and faster
leaving a trail of dust...

The children slow, then stop, one after another, watching
as they ride away.

EXT. PATRI OI' ENCAMPMENT - ACWORTH - EVEN NG

Gim The nost rudinentary of the encanpnents we've seen
Rai n pours. Sone of Marion's nen huddl e under lean-to's
and quickly rigged tents that offer only partial
protection fromthe cold rain.

Abner and Scott do their best to keep a wet-wood fire
going. Rev. diver tries to cook



Marion and Gabriel ride up and disnount. Marion joins
Rev. diver.

MARI ON
How nmany came back?

REV. OLI VER
About a hundred and twenty. Less
than a third.

Marion nods. He and Gabriel join sone of the men under
one of the lean-to's.

EXT. RIVERSIDE - DAY

The rain has stopped. The ground is still wet. It's
spring. The first buds are on the maple trees. A fox
tentatively cones out of its winter den, followed by a
pair of pups.

Marion stands on the side of a river, looking up at a
chevron of Canadi an geese flying north.

EXT. PEMBROKE - DAY

The Canadi an Ceese fly over Anne who is behind her
father's store, tying food and provisions to a couple of
packhorses. A nmare and a foal cavort in a nearby paddock

Suddenly Anne senses someone behind her and turns to see
HALF- A DOZEN REDCOATS. She's initially frightened but the
REDCCOAT SERGEANT, speaks politely.

REDCOAT SERGEANT
Excuse nme, Ma'am everyone has been
requested to gather at the church

ANNE
Everyone?

REDCOAT SERGEANT
Col onel Tarleton wants to address,
t he whol e vill age.

The Redcoat Sergeant deferentially notions for Anne to
follow himand his nmen. She sees several other
townspeopl e, with Redcoat escorts, already headi ng down
the street. She follows al ong.

EXT. PEMBROKE VI LLAGE SQUARE - DAY

Tarl eton and W1 kins, on horseback, watch as a | arge,
m xed detachnent of G een Dragoons and Redcoat Infantry
directs the villagers into the church.

One of the Redcoats wal ks out of the general store with a
bow of gundrops. As he starts giving themto a few of
the children their parents waver, unsure of the gesture,
but they reluctantly allow the children to take the candy.

The townspeopl e are uneasy but they follow the orders of
t he Redcoats who, though carry nuskets, are polite and
unt hr eat eni ng.



REDCOAT
Into the church, please.

ANOTHER REDCOAT
Col onel Tarl eton wi shes to address
all of you.

Tarl eton sees the last of the townspeople enter the
church. He nods to the Redcoats near the door.

The Redcoats CLOSE THE DOORS, chaining them shut. The
DOOR |'S POUNDED ON from the inside.

VA CE
Open this door!

ANOTHER VO CE
By what right are we nade prisoners?

TARLETON NODS TO GASKI NS who, along with several rough-

| ooki ng LOYALI ST M LI TI AMEN, di sappear into the blacksnmith
shop. They reappear a nonent |ater with FLAM NG TORCHES
and approach the church.

Several Redcoats see what's about to happen and are
appal l ed. Even some of the Green Dragoons, including
WIkins, are troubled. WIkins rides over to Tarleton.

W LKI NS
Sir?

TARLETON
Yes, Major.

Gaskins and the Loyalist Mlitia stop around the church,
torches ready, waiting for the final go-ahead from

Tarl eton. The POUNDI NG AND CALLI NG from inside the church
grows | ouder.

W LKI NS
Sir, there is no honor in this.

TARLETON
The honor is found in the end, not
the means. This will be forgotten.
(to Gaskins)
Pr oceed.

The Redcoats turn to the Redcoat O ficers. The Redcoat
officers turn to Wl kins, who struggles with hinself.
Tarl eton cal My watches W1 kins' distress.

Finally, WIkins accepts it. Wakly steadying his horse,
he takes his place next to Tarl eton.

The Redcoats and Dragoons follow his | ead and watch as
Gaskins and the Loyalist MIlitianmen light the church on
fire, heaving their torches onto the roof, through the
wi ndows and under the raised foundation.

SCREAMS are heard frominside. The DOOR THUDS with the
shoul ders of men trying to escape. The CHAINS HOLD.



As the FLAMES RI SE, another group of Loyalist MIitianen
and sone Redcoats drag hal f-a-dozen young wonmen out of a
side-street..

Anong t he wonen, desperately pleading, kicking and
screanming, is ANNE. ..

The men drag her and the other wonen into the livery
stable..

Tarl eton watches themcarried off, stone-faced..
Then he turns and watches the church go up in FLAMES..
A W NDOW SHATTERS, with a chair heaved fromi nside. ..

SOME MEN TRY TO CLI MB OUT, but waiting Redcoats FI RE THEIR
MUSKETS PO NT BLANK. . .

KI LLI NG THREE MEN, driving the others back..

The SCREAMS FROM | NSI DE THE CHURCH grow | ouder. .
The FLAMES AND SMXXE RI SE. . .

EXT. WOODS - PEMBROKE QUTSKI RTS - DAY

SILENCE. A dark forest of old growmh trees. No

under brush. Marion and a coupl e dozen of his nen,
including Gabriel, Rev. Aiver, and Dalton ride warily on
a carpet of pine needles toward a thin colunm of snoke,
visible over the treetops in the distance.

Wth hand signals, Marion directs his men to fan out.
They do so, weaving through the dark forest, weapons
ready.

EXT. PEMBROKE - DAY

Marion and his men slowy ride into Penbroke. The remains
of the church snolder only slightly. The town is
deserted, no one, dead or alive, is visible.

Unsure what they have found, Marion and his nen spread out
and di smount, warily checking out the buildings, |ooking
for sone sign of life.

Rev. diver and a few other nen head for the charred
remai ns of the church.

Si de- st eppi ng sone still-hot, charred beanms, Rev. diver
| ooks through the rubble..

Then he sees the bodies..
THE CAMERA CATCHES ONLY A FLEETI NG GLI MPSE of . .

Dozens of charred, bl ackened bodies, intertwined with the
remai ns of the church..

Rev. diver staggers fromthe rubble..

The ot her nmen see what he has seen..



One- by-one Marion and his nmen wal k over and | ook into the
remai ns of the church. ..

Mari on see several charred hands extended through a
shattered window, as if grasping for escape... one of the
hands is tiny, A CH LD S HAND. ..

Marion is stunned...
No one says a word. ..

Dalton and a few of the other nen continue the search,
weapons ready. ..

They step into the livery stable, then walk out a nonent
| ater, ashen faced...

Dal t on speaks quietly to Marion, notioning toward an
increasingly frantic Gabriel who has just found Anne's
packhor ses. . .

Gabriel notices the gesture, he watches Marion walk into
the livery stable... G owi ng nore nervous by the second,
Gabriel hurries after his father...

GABRI EL
Anne...?

As Gabriel gets to the entrance of the livery stable,
Marion wal ks out and intercepts him

MARI ON
Don't go in there.

GABRI EL
Is it her? |Is Anne in there?

MARI ON
She is. Don't go in there.

Gabriel understands... he reels... growing faint... Marion
grabs him.. keeping himfromfalling...

Marion hol ds Gabriel who begins to weep...
EXT. PEMBROKE - DAY

Marion's nen, led by Rev. diver, tend to the dead. Sone
dig in the small graveyard adjacent to the remains of the
church. Qhers carry out the grimtask of pulling the
charred bodi es out of the rubble.

ON THE EDGE OF TOMWN
Marion sits alone. Gabriel walks up behind him

GABRI EL
Father, tell ne what happened at
Fort W/ derness?

MARI ON
You know what happened.



GABRI EL
No, | don't.

MARI ON
Everyone knows. It's what nmade nme a
hero. Me, Harry Lee, all of us. |
got a nedal. Men bought ne drinks.
They still do sonetimes. Everyone
knows what happened.

GABRI EL
Tell me what everyone doesn't know.

MARI ON
And what do they know?

GABRI EL
That the French and Cherokees
captured the fort and when you
retook it, you took revenge on them
for what they did during the
occupati on.

MARI ON
That's right.

GABRI EL
That's not enough. Tell ne.

MARI ON
Your not her asked nme the sane
guestion around the tine you were
born. | was drunk and | was foolish
enough to answer her.

Mari on shakes his head to hinself.

MARI ON
That's why it was four years between
you and Thonmas. It took me that

long to regain her respect.

GABRI EL
I"'mnot ny nmother. | can't have the
respect wthout the know ng.

Marion's quiet for a nonent. Then he speaks:

MARI ON
It was in '63. It was a bad tine.
The French and the Cherokee had
rai ded along the Blue Ridge. Al
the English settlers took refuge at
Fort W/ derness but the French
captured it. W were sent in
relief. Harry Lee, Billings, sixty
of us. We already had sonet hi ng of
a reputation for being... harsh.
When we got there the fort was
abandoned. Not a French sol dier or
Cher okee anywhere. They had left a
week earlier. What we found was...
bad.



Marion grows quieter with the menory of how bad.

MARI ON
They had left the settlers there.
The nen had been burned alive, the
wonmen were in pieces and the
children were on st akes.

Marion's silent for a nonent.

MARI ON
We buried them then we went to
track. It was a cold trail and they

were noving fast. W went faster
We caught up to them at Kentucky
For d.

GABRI EL
Go on.

MARI ON

We took our tine with them and gave
every one of them worse than they
had given at the fort. It was two
weeks before they were all dead, all
except two. W put the heads on a
pall et and had the two we let live
take it to the French at Fort
Anber con

(beat)
The eyes, fingers and tongues we put
in a basket and sent that down the
Asheul ot to the Cherokee.

(beat)
The French stayed east of the Bl ue
Ri dge after that and t he Cherokee
broke their treaty with the French
and stayed out of the fight.

(beat)
That seermed to nmake a difference
The war went anot her year, things
went better... and nmen bought us
dri nks.

Gabriel is silent. Marion |ooks at himclosely.

MARI ON
It was a different tine, son. And
you're a better nman than that.

GABRI EL
| see, do as | say, not as | do.

MARI ON
Yes.

They hear HORSES HOOVES. Abner rides in fromthe opposite
side of the village fromthe church, not having seen the
results of the massacre. Excited, he disnounts.

ABNER



THEY' RE HERE! CONTI NENTALS, THEY' RE
HERE!

Marion and Gabriel just ook at him Abner is confused by
their reaction. Then he sees the remains of the church
and the laid out, charred bodi es.

EXT. PATRI OI' ENCAMPMENT - NI GHT

M xed gat herings of Marion's nilitia and Continentals are
clustered around the canpfires, with nore Continentals
arriving all the tine.

Some of the militiamen and regul ars regal e each other with
tales of their exploits but nost are grimand tired,
tal king quietly.

A couple of Patriots play a MELANCHOLY TUNE ON FI FE AND
VI QLI N

Marion's tent is set up but he's nowhere to be seen
Gabriel walks to Marion's gear. Finding Marion's weapon's
belt he opens one of the bullet pouches and finds the

pai nt-fl ecked MUSKET BALLS MADE FROM THOMAS' LEAD

SOLDI ERS. As Gabriel takes one, Marion steps up behind
hi m

MARI ON
If this war is about nore than
Thomas, it's about nore than Anne,
as well. Stay the course.

GABRI EL
As you did at Fort W/ derness?

Bef ore Marion can answer they see HARRY LEE RIDE UP TO
THEM He dismounts, excited, voluble. He strides over
pl eased to see Marion, oblivious to his and Gabriel's
nood.

LEE
Look at you! | knew you could do
it!

Lee laughs, picks up a bottle and takes a big pull

LEE

W have a chance! Better than a
chance! Cornwallis is running to
t he Chesapeake, probably to neet his
fleet at Yorktown. | wish | could
see his face when he sees a dozen
French ships floating there. And
Washi ngt on shoul d be a day or two
behi nd him

(beat)
And on top of everything, | have a
son! Born last nmonth in Al exandri a.

Gabriel rises and wal ks away. Lee finally tunes into the
pal | hangi ng over Marion and the just departed Gabriel
He turns to Marion.



MARI ON
Hs wife was killed yesterday. She
was with child.

LEE
I"msorry, | didn't know.

Marion nods. They stand in silence. Lee hands Marion the
bottle. He takes a drink.

EXT. ENCAMPMENT - NI GHT

Dark. Quiet. Sentries are on duty. Marion's tent gl ows
froma single candle. He blows the candle out, then steps
out of the tent into the night.

He begins his nightly wal k of the perineter.

Al nost i medi ately, Marion notices sonething aniss.
Dal t on has discovered it at the sane tine and hurries over
to Marion.

AT ONE OF THE CAMPSI TES

Marion and Dal ton and several of the other nmen | ook down
at sone enpty bedrolls.

DALTON
Gabriel and at |east a dozen others.
They nust have left right after the
wat ch change.

MARI ON
That means they have two hours on
us.

Marion strides to his horse. The other nen follow him
EXT. WOODED ROAD - NI GHT

Marion, Dalton and Rev. Aiver and two dozen ot her nen
ride.

EXT. WOODED ROAD - N GHT

Dark. Very quiet. A noonless night. Marion and his nen,
on foot, nake their way along the side of the river.

Brot her Joseph hurries out of the darkness and speaks to
Mari on.

BROTHER JOSEPH
Fifty Geen Dragoons, canped about a
quarter mle fromhere. Sentries at
four points.

Suddenly they hear the SOUNDS OF MUSKETS FI RE ahead of
themin the darkness. Marion takes off at a full run with
his nen right behind.

EXT. OUTSKIRTS OF GREEN DRAGOON ENCAMPMENT - N GHT

Marion and his men BLAST THROUGH THE BRUSH. Runni ng
toward the SOUNDS OF THE BATTLE, which grows |ouder with
every step...



Marion cocks his pistol and extracts his tomahawk on the
run. ..

The LI GHTS OF THE BATTLE: The STROBES OF THE MUSKET SHOTS
illum nate the woods ahead of them..

Movi ng fast, they PASS TWDO DEAD BRI TI SH SENTRI ES, wi t hout
sl owi ng down. ..

THEY BLAST OUT OF THE WOCDS into...
THE CLEARI NG, seeing a tableau of TOTAL CHAGCS:

Hal f - dr essed GREEN DRAGOONS in formation FIRE I N
VOLLEYS. ..

Runni ng nen. Scattered MJUSKET FI RE.

The strobes of the nuskets illum nate RUNNI NG MEN and
ot her nmen in HAND- TO- HAND COVBAT.

WLKINS IS IN COWAND. Tarleton is nowhere to be seen.

Gabriel and Abner, both slightly wounded, fight a
desperate hol ding action...

On the other side of the clearing, a square of Dragoons
forms near WIKkins.

W LKI NS
Fl RE!

The DRAGOONS FI RE A MASSED VOLLEY, hitting Gabriel, Abner
and several other Patriots.

GABRI EL, BADLY WOUNDED, falls to his knees...

The Dragoons pull their pistols about to fire again.
Marion and his nmen OPEN FIRE. ..

Staggering them..

Marion sees WIlkins about to fire at Gabriel...

Marion runs...

Sees anot her Redcoat about to fire at Gabriel...

MARI ON KILLS HHMwith a pistol shot.

W1 kins cocks his flintlock pistol, ains at Gabriel...
MARI ON' S ABOUT TO THROW H S TOVAHAWK. .. TOO LATE. . .
WLKINS FIRES. .. HI TTI NG GABRI EL WHO FLI ES BACKWARD. . .

Mari on THROAS THE TOVAHAWK, sinking it into WIKins'
chest. ..

The rest of Marion's nen thunder into the Dragoons...

Over powering them..



Marion races to Gabriel..
Throws hinmself onto the ground next to him..
Cradling him..

Gabriel is stunned, confused by the wounds.

GABRI EL
I"malright, 1...
He tries to stand..
MARI ON
Let ne help you..
Gabriel weakens in Marion's arns... falters... Marion
wat ches the life drain from Gabriel... He tries to hold

the blood in, to no avail..

Dalton plants hinself next to Marion, defending himand
Gabriel ...

Marion caresses Gabriel and watches as..
GABRI EL DI ES.

The Iife drains fromMarion. No anger. Only pain. He
| ooks at Gabriel, lost in a dream an inconprehensible
ni ght mare of | oss and overwhel mi ng enpti ness.

EXT. CLEARI NG - DAWN

Marion's men finish laying out the bodies of their dead.
The Dragoons are still where they fell. The Patriots are
laid out in a row, their faces covered by their coats.

Marion sits on the battlefield, next to Gabriel's body.
Dal t on gi ngerly approaches him

DALTON
Col onel . ..

Marion slowy stands and picks up Gabriel's body, cradling
himlike a child. They head off into the brush

EXT. PATRI OI' ENCAMPMENT - NI GHT

More Continentals have arrived, now outnunbering Marion's
men three-to-one. The encanpnment is active. A few of the
men drink and TALK LOUDLY. The two men playing the fife
and violin PLAY A MORE VI BRANT TUNE

INT. MARION S TENT - N GAT

Dar k. Shadowed. The sounds of cel ebration can be heard
outside the tent.

Marion sits on his canp chair. Gabriel lies on the ground
carefully covered up to his chin with a blanket. A single
candl e burns.

Rev. diver enters the tent.



REV. OLI VER
May | help you try to find sol ace
with the word of God?

No response.

REV. QLI VER
Col onel, let us help his soul find
it's place with the Almghty and..

MARI ON
He |1 ooks as if he's sl eeping,
doesn't he?

REV. OLI VER
Yes, he does.

Rev. diver pulls up a canp stool. He and Marion sit in
si | ence.

EXT. MARI ON'S ENCAMPMENT - MORNI NG

The Patriots, Continentals and Mlitia, are nmoving out.
Most of the tents have been taken down. \WAgons are
rolling out. Conpanies of Continentals march off in good
order.

MARION' S TENT still stands. His men finish packing up
storing their heavy gear in wagons, tying their field gear
onto their horses.

I N THE TENT

Marion still sits. A FLY BUZZES. Gabriel's face has
taken on a deathly, ashen | ook.

Lee enters the tent. He's silent for a nonent, then
speaks softly to Marion.

LEE
You have to bury him

No response.

LEE
I"lI'l help you bury him

Lee noves toward Gabriel's body.

MARI ON
Don't touch him

LEE
How many nen have we seen die?

MARI ON
Two. Gabriel and Thonms.

LEE
They're gone. And there is nothing
you or | can do to bring them back.
But there is sonmething you can do to
hel p end all this.



MARI ON
It is ended.

LEE
No. |It's not over yet. Two days
ride, Yorktown, Virginia.
Washi ngton, the French, Cornwallis

and Tarleton. It will end, one way
or anot her.

(beat)
Francis, nothing will replace your

sons but helping us will justify
their sacrifice

Marion doesn't respond. Lee waits for a |ong nonent, then
he hears the SOUND OF THE DEPARTI NG TROOPS QUTSI DE THE
TENT.

He | ooks at Marion, touches hi mon the shoul der and wal ks
out .

EXT. PATRI OI' ENCAMPMENT - DAY

The | ast of the soldiers nove out, leaving their
snol dering canpfires and refuse. The only tent that
remains is Marion's.

EXT. MARION S TENT - DAY

Marion sits in his tent, gazing obliquely at Gabriel's
body whi ch has grown even nore ashen. A SOLI TARY BI RD
CRIES in the distance.

EXT. WOODED ENCAMPMENT - NI GHT

A dark, moonless night. The sky is filled with stars. A
SOFT WND BLOAS dead | eaves al ong the ground. A few of
the | eaves are bl own through the opening of Marion's tent.

I NSI DE THE TENT

Marion | ooks down, noticing the | eaves, HEARI NG THE W ND.
He listens for a nonent. Then he stands and wal ks out of
the tent.

QUTSI DE THE TENT

Marion watches the | eaves skittering along the ground. He
listens to the wind.

The HE LOOKS UP AT THE NI GHT SKY. The stars are bright.
H's eyes are drawn to the Big Dipper and fromthere to the
Little D pper and the..

NORTH STAR.

Hol ding his eyes on the faint, but steady star, he
gradually reorients hinself. He |ooks around at the
abandoned encanprent. Then he | ooks into the tent and
sees Gabriel's body. The SOFT WND BLOAS AROUND HI M
Mari on nods in response.

EXT. BURI AL GROUND - WOODED ENCAMPMENT - MORNI NG



Marion finishes burying Gabriel, putting the Iast
shovel fuls of dirt on the freshly turned earth. He stands
next to the grave, |ooking down, and says a silent prayer.

EXT. YORKTOMN ROAD - DAY

The AMERI CAN FORCES are on the nove, all heading in the
same direction. Continentals and nilitianmen fill the
road. Sonme on horseback, others in wagons, nobst on foot.

Anmong them a nixed unit of Continentals and Marion's
bri gade, at the head of which ride Lee, Dalton, Abner and
Rev. diver.

Behind them a single horseman rides up. It's MARION
Wt hout speaking, Marion rides up alongside Lee. They
exchange nods.

Marion rides between Dalton on one side and Rev. diver on
the other. They pass a sign that reads, "Yorktown. 20
mles."

EXT. YORKTOMN OVERLOOK - DAY

The road to Yorktown skirts an OVERLOOK with a view of the
town and the harbor. A few dozen arriving Patriots have
stopped to |l ook out at the view Marion, Lee, Rev. Qiver
and Dalton join them

The French Fleet is visible in the harbor. The British
encanpnents are on a pair of peninsulas, one jutting out
fromland, the other jutting toward the land froma | arge
island. In a seni-circle around the |Iandward peninsul a,

t he begi nnings of the Patriot encirclenment are visible.
It's a grand and i npressive sight.

Marion and the others turn their horses and head down the
road toward the Anerican |ines.

EXT. YORKTOAN ENCAMPMENT - DAY

AN | NTERM TTENT EXCHANGE OF CANNON FI RE. Not a battl e,
but pre-battle pot shots. Behind the American

enbattl enments, hundreds of American and French soldiers
drill, nmake canp and build secondary fortifications.

MARI ON, stands behind a barricade, trying to get a view of
the British defenses. A RUNNER, a boy about fifteen
dashes up to Marion.

RUNNER
You called for nme, sir?

Marion reaches into his pocket and pulls out a single
WALNUT whi ch he hands to the boy.

MARI ON
Take this to General Washi ngton

The boy | ooks at the wal nut and then | ooks at Marion as if
he's joking or crazy. He's neither. The boy shrugs and
runs off with the wal nut.



EXT. WASHI NGTON' S HEADQUARTERS - YORKTOMWN

Staff officers. Flags. Tents. French and American
of ficers | ook over maps and sort out dispatches.
Messengers, runners and di spatch riders cone and go
hurriedly.

The flap of the central HQ tent opens and GECRGE

WASHI NGTON steps out, followed by a pair of Al DES.
Washington is tall and powerfully-built, an inposing nan,
wort hy of respect.

He | ooks around and sees the awe-struck, slightly confused
nmessenger boy, waiting nearby.

Washi ngton, holding the walnut in his hand, notions him
over.

WASHI NGTON
Did you bring me this?

RUNNER
Yes, sir.

Washi ngt on scri bbl es sonething on a piece of paper and
hands it to the boy.

WASHI NGTON
Take this to Col onel Marion.

RUNNER
Yes, sir.

The boy runs off. Washington smles.
EXT. PATRI OT ENCAMPMENT - DAY

CAMERA FOLLOWS Marion wal ki ng through the chaos of the
encanpnent. He walks to the cluster of tents around
Washington's HQ He nods to the officer in charge

MARI ON
Col onel Francis Mari on.

Washi ngton, | eaning over the maps on his canpaign table,
hears the voice and turns around. The officers nearby
stop and watch, curious.

MARI ON AND WASHI NGTON
Step up to one another, |ooking each other in the eye.

To the astoni shnment of Washington's officers, Marion
reaches up and lifts off Washington's wig, |ooking at his
hai r underneath. Marion shakes his head.

MARI ON
G ay.

WASHI NGTON
Ear ned.

Washi ngton hol ds out a snall bag to Marion who reaches in



and pulls out a wal nut.

WASHI NGTON
Come. | have sonething | want to
show you.

Washi ngton turns to his staff officers

WASHI NGTON
Gent | enen.

Washi ngton and Marion wal k off with Washington's officers
and ai des. As Washi ngton and Marion wal k, they both CRUSH
THE WALNUTS SHELLS BETWEEN THEI R THUMBS AND FOREFI NGERS, a
prodi gi ous display of strength that both nen take for
granted. They eat wal nuts as they wal k.

EXT. YORKTOMN HI LLTOP - DAY

Washi ngton's officers who include HARRY LEE, COLONEL
ALEXANDER HAM LTQON, LAFAYETTE, GENERAL PI NKNEY, and
various other aides and junior officers reach the crest of
the hill and wait for Washington and Marion who trail a
bit behind them talking privately, eating wal nuts as they

go.

VWhile they wait, the officers | ook out at the view, seeing
the PUFFS OF SMOKE OF | NTERM TTENT CANNON FI RE.

WASHI NGTON AND MARI ON

Fi nish the wal nuts. They stop for a nonent to catch their
br eat h.

WASHI NGTON
I was sorry to hear about your son

MARI ON
I lost another a year ago, Thonms.
He was only fifteen

WASHI NGTON
|'"ve had no sons to |ose, nor
daught ers.

(beat)
| lose the sons of other nen.

They | ook out at the vista, knowi ng that they're | ooking
at the sons of thousands and thousands of other nen.

WASHI NGTON
Life was easier when we only had
ourselves to get killed.

They wal k on, joining the others on the crest of the hill
The officers are | ooking out, sone with spygl asses, at
the British enplacenents.

WASHI NGTON
Gent | enmen, what do we see?

HAM LTON
Mortars, center, with two |ines of



enfiladi ng trenches.

Pl NKNEY
More along the right flank and
behi nd the forward redoubts.

LAFAYETTE
A form dabl e defensive position.
Very form dabl e.

HAM LTON
They could hold out for weeks.

Washi ngt on nods and turns to Marion.

WASHI NGTON
Francis, tell nme about GCeneral
Cornwal |is.

MARI ON
Renenber Braddock?

WASHI NGTON
That bad?

MARI ON
Wor se.

WASHI NGTON

Proud, priggish and conpetent. A
very bad conbination in an
adversary.

Washi ngt on si ghs.

That hits

WASHI NGTON
For those of you who don't know, we
intercepted a British dispatch this
norning. General Cinton has sail ed
from New York to relieve Cornwallis.

Washi ngton's of ficers hard.

HAM LTON
How | ong before they arrive?

WASHI NGTON
Less than a week. Sixteen ships and
over nine thousand Redcoats.

LAFAYETTE
Sooner or later that message will
get through to Cornwallis.

Pl NKNEY
And when it does, he'll just wait us
out .

WASHI NGTON
And when the British ships arrive,
the French ships will flee. And
when the French ships flee, General
Rochanbeau and the French troops



will flee as well.
Mari on speaks up

MARI ON
Then you nust |et the nessage go
t hr ough.

They all turn to Marion, nost of themlooking at himas if
he's insane.

WASHI NGTON
If Cornwal lis receives news that
Cinton is conming, he'll sinply hold
tight and wait. He'll fight a
purely defensive battle and he'l
win that.

MARI ON
No, he won't. There are two things
you need to know about Cornwallis.
First, he is a very proud nan, He
woul d rather risk defeat than share

a victory.

(beat)
If you give himwhat he thinks is an
out, he'll take it.

WASHI NGTON
And what is the second thing?

Marion pulls Cornwal lis' journal out of his haversack and
| eafs through it

MARI ON

I"Il let himtell you hinself...

(reading)
“... but it is this colonial mlitia
that is the nost irksonme. Not
wort hy of ny attention, but
demanding it; not worthy of British
bl ood, but taking it; and not worthy
of a soldier's honor, but sullying
it. Those nights of mne that are
not sleepless, are filled with
dreans of a cavalry charge on the
heel s of fleeing farners..."

Marion cl oses the journal

MARI ON
He has no respect for citizen
soldiers. That's your bait..
mlitia.
Washi ngt on nods, considering it.
EXT. CORNWALLIS' HEADQUARTERS - YORKTOWN - EVEN NG

Under fire. Cornwallis and his staff. Major Hal bert
strides in and gives Cornwal lis a dispatch

MAJOR HALBERT



Sir, a dispatch from CGeneral dinton
made it through the rebel I|ines.

Cornwal lis takes the dispatch and reads it. It staggers
him He sits down.

W LKI NS
Sir?

Cornwal lis fumes. His jaw sets with anger. He slowy
crunpl es the dispatch and speaks with quiet fury.

CORNWALLI S
Call a general staff neeting.

Al DE
Yes, sir.

EXT. YORKTOMNN - PRE- DAWN

Marion stands at the Anmerican battlenents, |ooking out at
the British defensive works. Above him stars are
visible, but they're fading in the Iight of the pre-dawn
glow fromthe horizon

Marion scans the di sappearing stars, searching out the
NORTH STAR, but in the increasingly harsh light of this
day, he can't find it. He turns his eyes back to the
battl efield.

EXT. YORKTOAN BATTLEFI ELD - DAY

The sun has risen but a heavy ground fog limts visibility
to a few dozen yards. Men nove |ike ghosts.

THE CAMERA finds waiting squadrons of men but in the nist.
There is no overview, just separate detachnents:

An orderly regi ment of CONTI NENTAL CAVALRY, nounted
wai ting, steadying their horses.

Two long |ines of CONTI NENTAL | NFANTRY RESERVES. .

An Anmerican Conmand, includi ng Washi ngton, LaFayette and
two dozen staff officers, attended by riders and
runners. .

And, finally, MARION AND H'S MEN, who stand in the niddle
of along line of Patriot nmilitia in the center of a |ong,
val | ey-1ine depression.

They stand silently, unable to see anything other than
each other and the gently slope of the dew covered grass
in front of them

They're all grim They know what's coning

Then, the SOUND OF A SINGLE DRUM heard but unseen, coning
from over the slope..

Then, MORE DRUMS, nore and npore, A COMVPETI TI ON OF DRUM
BEATS. .

Marion's nen listen, turning their heads, trying to



i magi ne what is happening on the other side of the rise in
front of them

MARI ON MOTI ONS FOR H' S OFFI CERS, Dalton, Scott, Rev.
Adiver and several other Patriot mlitia officers from
other units. They quickly gather around.

MARI ON
The British arny believes in
officers. | believe in soldiers

After we engage, there will be no
nore orders. Every nman here nust
know what |'m about to tell you

They listen closely.

MARI ON
W are the bait in atrap. W're
mlitia. Cornwallis thinks we're
rabbl e, nothing nore than a bunch of
undi sciplined farmers. And if he
thinks that's what we are, that's
what we're going to give him
Li sten up.

They gat her around cl oser
EXT. BRI TI SH LI NES - DAY

Cornwal I'is, surrounded by his staff officers, including
Tarl eton, stands on a low hill, trying, with the aid of a
spyglass to catch the first view of the battlefield as the
nmorni ng m st begins to burn off.

Through the fog, he just nmkes out the Anerican lines. He
turns to Tarl eton who al so peers through a spygl ass.

CORNWALLI S

Do you see that, Colonel?
TARLETON

Unless |'mdreaming, | think | see

irregulars at their center.
Cornwal Iis and Tarl eton exchange a pl eased | ook
EXT. LOW MEADOW - YORKTOMWN - MORNI NG
Marion and his nmen wait.

A STRANGE SOUND. Soft, nmuted. The nen turn their heads,
listening, their eyes shifting.

They hear the SOUND OF THOUSANDS OF BOOTS ON WET GRASS,
advanci ng. . .

THE CAMERA WATCHES THE FACES OF MARION AND HI'S MEN as they
listen to an unseen armny approaching.

ON MARION' S FACE we see himhearing every sound and we see
FLASH CUTS of what he knows he's hearing:

The BOOTS OF THE UNSEEN SCLDI ERS. .



Shoul der ed nuskets CLI CKI NG agai nst pack buckles. ..
SILENCE at a stop...

MORE DRUMS. . .

The men around Marion wait.

THEN, THEY SEE IT..

A MASSI VE WALL OF RED appears over the rise in front of
them ..

Thousands of Redcoats, in perfect formation, marching in
| ockstep, straight for them

Marion sees the fear on his nen's faces, but none of them
nove. . .

The BRI TI SH DRUMS GROW LOUDER AND LOUDER. .. it's al npost
enough to drive a man to flight... al nost.

The CAMERA explores the faces of Marion's nen, faces that
we know, Rev. Qdiver, Scott, Abner, Marion. Al are
frightened but all are notionless.

Cl oser and closer, the British |line approaches...
The Anerican's don't nove...
Then, the BRI TISH LI NE STOPS. .

At a flurry of commands, the Redcoats ready their nuskets,
then aim..

Still, Marion and the Anericans don't nove...
DEAD SI LENCE. .

Then, a single, thin voice calls out fromthe British
lines...

I N A THUNDEROUS, MASSIVE VOLLEY, three thousand British
nmuskets fire sinultaneously... just as the entire |line of
AMVERI CAN M LI TI AVEN DI VE TO THE GROUND. . .

Many Americans are saved by the nove but many, nany others
are torn apart by the British nusketballs...

THE AMOUNT OF SMOKE IS | NCREDI BLE. .. it obscures
everything. Each nmusket spits out a billow of think white
snmoke a dozen feet in front of it and three thousand of
themjust fired. The massive, opaque white cloud quickly
spreads over the entire battlefield.

The astoni shed Redcoats instantly reload...

And watch as the Anericans rise in D SORDERLY PAN C and
FLEE. . .

Some Redcoats | augh. ..

ON A RI SE BEH ND THE BATTLEFI ELD, CORNWALLI S, wat ches
through his spyglass, trying to get a sense of what's



happeni ng before the spreading cloud of nusket snoke
obscures everything.

He barks to his SI GNALMAN. . .

CORNWALLI S
Fi x bayonets... dispatch the Geen
Dr agoons.

The Signal man rai ses his senaphore flags and snaps the
nessage.

MARI ON AND HI' S MEN are caught in the nmiddle of the chaotic
retreat...

THE BRI TI SH LI NE advances at a qui ckstep, bayonets
fixed...

From behi nd them THE GREEN DRAGOONS appear, at a full
gallop, Tarleton at their head...

THE BATTLEFI ELD

It's an astonishing sight... total madness... hell... a
pai nting by Hi eronynous Bosch. ..

The mass of the British infantry charges after the fleeing
Patriot militiamen...

The Redcoat infantry grows disorderly as it runs...

TARLETON AND THE BRI Tl SH CAVALRY THUNDERS to the head of
the Redcoats, closing in on the fleeing Patriots. The
cavalry swords are drawn and raised for a slaughter...

THEN SUDDENLY

Stepping into view frombehind a | ow, grass covered rise,
a SCLID LI NE OF BLUE APPEARS, rock solid...

It open up, allowing the fleeing Patriots to pass through
it like water...

then it closes again, becoming a solid blue wall...

MARI ON, H'S MEN AND THE ENTI RE MASS OF FLEEING M LITIA
STOPS DEAD, turns and joins the blue Anerican line...

A flurry of orders, then the BLUE WALL ERUPTS WTH A
VOLLEY of nusket fire that stops the disorderly British
advance in its tracks...

Hundr eds of Redcoats fall instantly...

Hundreds of Green Dragoons and their horses fall with
them ..

The effect of the volley is devastating...'
The Anerican timng is perfect...

Agai n, the amount of SMXKE is astonishing... visibility
drops to less than twenty feet in nost places...



Drifting snoke opens up glinpses of the battle here and
there but it is primarily a battle of sound..

Men sinmply follow the men in front of them..

The Bl ue Continentals advance in an orderly manner from
both flanks onto the Redcoats, trapping them..

The Redcoats try to flee..

Fi ghting small, gathered hol ding actions..

MARI ON FI RES one of his pistols..

Draws his sword...

Sl ashes downward... killing one Redcoat after another..
No renorse, no hesitation, no pity..

A relentless, sinple battle..

Sl ashi ng through the Redcoat infantry..

H's sword sinks into the stock of an upraised British
nmusket and is pulled fromhis hands..

Marion quickly kills the Redcoat with his pistol..

THEN, THROUGH THE SMOKE, MARI ON CATCHES A GLI MPSE OF
TARLETON. . .

Marion freezes... his eyes | ocked on Tarleton who is
fighting a pitched battle, naking his way toward the
perinmeter of the field, trying to escape back to the
British lines..

Seei ng nothing but Tarleton, Marion hurriedly tears open
hi s weapons pouch and pulls out one of the bullets nade
from Thomas' |ead soldiers..

As he loads the pistol, his eyes still trained on
Tarl eton, Dalton runs up in the chaos..

DALTON
COLONEL!  OUR LI NE!

Marion finishes reloading... distracted he turns to Dalton
for an instant...

DALTON
OUR LINE | S FALTERI NG . .
Marion takes a quick glance at the Continental Iine,
seei ng. .

Scott, Rev. diver, Abner and a dozen nore of his nen, in
the middle of a confused battle, with a |larger mass of
Redcoats who are advanci ng through the broken Conti nent al
line...

MARION | S TORN. .

He | ooks to Tarleton, seeing himdistracted, vulnerable



but too distant a target for the pistol...

Then Marion | ooks to Rev. AQiver and the others... Dalton
can't wait... he runs off...

Mari on wavers. . .

Then he takes a last | ook at Tarleton and heads off to
help the faltering Patriots...

TARLETON sees the novenent of Marion and his nen and sees
Marion hinmsel f, his back exposed...

AT THE PATRI OT LI NE...

Marion, Dalton and two dozen other militia caval rynmen
arrive at the sane tinme, beating back the Redcoats...

As blue-uniformed Continentals reformthe line, FIRI NG AT
THE FALTERI NG REDCOATS. ..

TARLETON sees Marion and fights his way toward him..

Marion is oblivious, concentrating on holding the Anerican
line...

Tarl eton mounts a terrified, riderless horses, draws his
sword and gal |l ops back toward the British lines, on a path
that takes himdirectly past Mrion...

Tarl eton gets closer... raises his sword... slashes...

Marion catches the flash of the blade out of the corner of
his eye...

Diverts the blow, knocking Tarleton fromthe nount...

Tarl eton hits the ground... Marion draws his pistol, about
to fire at Tarleton...

Tarl eton KICKS QUT, knocking the pistol from Marion's
hand. . .

Tarl eton GRABS H' S SWORD, SLASHES AT MARI ON who dodges the
bl ow. . .

Tar | et on advances... WMarion scranbles back, then rises...

Marion grabs a BROKEN CAVALRY LANCE and FENDS OFF REPEATED
BLOWS from Tarl eton's SWORD. . .

Then Marion sees his pistol, loaded with a bullet from
Thomas' | ead soldiers, lying on the ground...

Marion makes his way toward the weapon... still BLOCKI NG
BLOWS from Tarl eton's sword. ..

Marion focuses on the pistol... leaving hinself exposed...

Tarl eton sees the OPENING .. MOVES ON MARI ON... TARLETON
RAI SES H S SWORD, about to deliver the killing bl ow. ..

Marion dives... GRABS H'S PISTOL... FIRES... KILLING
TARLETON WTH A SHOT TO THE CHEST. ..



Mari on, stunned, exhausted and surprised to be alive,
wat ches Tarleton fall..

Marion stands over Tarleton's body and gives hinself a
nmonent of bitter triunph, then he turns back to the battle
at hand. ..

Marion picks up Tarleton's sword and runs to the AVERI CAN
LI NE which stiffens as Dalton and Rev. diver are joined
by Marion and a dozen other Patriots..

The bl ue-uni fornmed Continentals reformtheir |ine..

Marion | ooks back toward Tarleton but finds that his body,
along with the place and the nmonent of his death, has
di sappeared into the snoke of the battle..

Marion and his men fight on... then, Redcoats start
fleeing the field..

First one Redcoat at a tine... then nore and nore..
EXT. YORKTOMWN - DAWN

The next day. Silence. The battlefield, as far as the
eye can see, is covered with the debris of war, dead nen
and scattered weapons.

The British have retreated back behind their defenses but
have left many of their nmen on the field.

The Patriots, regulars and nilitia, wait behind their
barri cades.

Then, a single figure appears on one of the British
parapets. A DRUMMER BOY, no nore than ten-years-old
Behind him a single British officer.

They boy begins to beat the drum The officer raises a
white flag.

In the Anerican lines, the nmen see the flag. Sone cal
out, sone cheer, sone |augh, nost, anong t hem MARI ON,
sinmply take a deep breath. It's finally over

EXT. YORKTOMN FI ELD - DAY

A massive cerenony, carefully orchestrated, laid out on
the cl eaned up battl efiel d.

Thousands of nen, everyone in his place, as if well-
directed actors in a grand theatrical perfornmance.

The French and Anerican armes, fifteen thousand nen
between them stand in perfect formation on either side of
the field, fornmng an avenue for the British armnmy which
marches out of it's fortification.

At the head of the avenue, WASHI NGTON AND H S STAFF st and
wai t i ng.

A nusical band of Continentals, thirty nmen strong, |oudly
pl ays a tune, "The World Turned Upside Down," a jaunty



British air with a nelancholy undercurrent.

CORNWALLI S marches with his officers, eyes straight ahead,
covering his agony as best he can

As he wal ks al ong the avenue he passes the remmants of the
South Carolina mlitia.

MARI ON, standing with Dalton, Rev. Oiver, Abner, Scott
and the rest of his surviving nen sees Cornwal lis pass..

CORNWALLI S gl ances over, noting what unit they are by a
tattered battle standard that flies over them It's only
a glance and he DOESN T PI CK OQUT MARI ON, who is just one
man anong the many..

AT THE HEAD OF THE AVENUE

Cornwal I i s reaches Washi ngton. They exchange unheard
formal greetings.

Cornwal Iis, DRAWS H' S SWORD AND HANDS I T TO WASHI NGTON. . .

FI FTEEN THOUSAND MEN, Anerican and French, RAISE THEI R
VO CES in a CHEER OF ASTON SH NG VOLUME. .

Wth every other pair of eyes directed toward the cerenony
bet ween Washi ngton and Cornwal lis, MARION quietly and
unnoticed, slips out the back of the formation and wal ks
away.

EXT. YORKTOMN - DAY

The surrender cerenony continues. Marion, on the fringe
of the field, finishes saddling his horses and prepares to
| eave. LEE wal ks out of the crowd and joins him They

| ock eyes for a nonent, then Marion nounts up

LEE
Goodbye, Francis.

MARI ON
Goodbye, Harry.

Marion reaches down. They shake hands.

MARI ON
And congratul ations on the birth of
your son

LEE

Thank you. Maybe all of this wll
buy hi m sone peace.

MARI ON
| hope so.

As Marion starts to ride off, he reins back and stops,
speaki ng back to Lee over his shoul der

MARI ON
Your son, what did you nane hin?

LEE



Robert. Robert E. Lee.
Marion smil es.

MARI ON
A good nane for a farner.

Lee nods. Marion rides off.
EXT. CHERAW FALLS - DAY

Marion's children and Charlotte sit by the river. Sanuel
sits on the | ookout |edge with his nusket. Suddenly he
stands, | ooking out, seeing sonething.

Charlotte and the others notice. They're worried. Then
they see Sanuel throw down his nusket and tear down the
path, running as fast as he can, tunbling, then regaining
his feet...

Charlotte and the others know who's coming...
The children take off running after Sanuel...
Raci ng toward the road...

Charlotte hurries after them..

AND THEN THEY SEE HI M ..

MARION, riding at a full gallop...

The children cry out with tears of joy...
MARI ON see Susan. ..

He gal |l ops toward her...

LEANS OVER. ..

W thout slowi ng, he SWOOPS HER UP into the saddle...
She wraps herself around him..

He reins back, stops and disnounts, just as the other
children reach him..

They throw thenselves into his arns... enbracing him..
Charlotte hurries up behind them..

She and Marion | ock eyes and he is envel oped by the hugs
of his children.

EXT. POND BLUFF - EVEN NG

Sumrer. The apple tree at the top of the hill is covered
wi th appl es.

Marion's house is partially rebuilt and habitable. The
wor kshop is al ready conpl et ed.

MARI ON' S CHI LDREN, Nat han, Sanuel, Margaret and WIIliam
play in the tall grass in front of the house with the two
GREAT DANES.



CHARLOITE sits on the front porch, NURSI NG AN | NFANT.

MARI ON wal ks out of his workshop, trailed by Susan. He
carries a just-conpleted rocking chair.

The chair is a work of art, thin and light, a spider-web
of perfectly turned wood, no nails, no glue.

He steps onto the porch next to Charlotte and places the
rocki ng chair next to her.

MARI ON
Two pounds, fourteen ounces.

CHARLOTTE
Lovel y.

He smiles and make a minute adjustnent in the chair's
position. Then he sits down, settles back and begins
rocking. Not a creak

Marion and Charlotte watch Susan run out of the yard,
calling as she joins the other children

SUSAN
Wit for ne...

As the CAMERA CRANES UP, Marion and Charlotte di sappear
beneat h the overhang of the porch roof. Suddenly, the
SOUND OF A CRASH.

MARION (Q. S.)
Damat i on!

The CAMERA CONTI NUES TO CRANE UP as Marion wal ks of f the
porch, crosses the yard and enters his workshop. A nonent
|ater, the SOUND OF MARI ON' S LATHE RI SES.

FADE QUT.

THE END



