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"The motion picture photoplay
you are about to witness has
nothing to do with the school
system, the educationzl pattern,
or those that are connected with
the faculty or faculties of any
colleges in the United States,
And if, aTter reading this
script, we could have found out
just what it does have %o do with,
it might have been a 1ittle
easier}]
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Vet with 81l of these mach
brains behind them, and =
they are a necessity fcr our nstioneal
security....there i=s one weapon that
isntt titied =s such...end et the
same time i1t is THEE wesapon te guard
us &nd the peoples of the world
sgsinst not only aggressive nations
but esgainst our own netlcn itselfl
felling apart...and that weepon is
EDUCATION...the one thing thet gives
man a greater urnderstenaing of things
he wants to know about...znd the
people he hss to live with in &
constructive existencs,...ZDUCATICH

the ¢ne ferce that hasn'z: any apparvuu

strength...is 2 mere powerful instrument
for g better world then anything znyone

has yet discovered.
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at the head of a large table with various other
teachers, typical midwestern straight laced
school itypes, surrounding him. As the EXPLCSIOH
ZCEQES over the room, and the tables, chalrs zand
walls stop shaking, the pecple readjust their
composures, Dr., Warlielé storms for the doar znd
swings it oper, s;ammurg it against his hat rack
and knocking that deown for added irritation.

WARFIZID
{Bhouting)
Lemmon!....Miss Lemmon!!

T T £

4 spectacled, female secretary (XATHLIEEN FREEZMAN)
runs threough the doorway and into Dr. Warfield,
knocking him to the floor whnere he sits like =z baby
replaces the hat rack in position.

WARFIZLD
{Bellowing)
Mias Lemmon, get Procfessor Xelp
in here immediately.

But.,,.but, I *n; Prngfes
¥elp has & class ﬂighz now,.
sir,

VARFIELD

(qgrcpqtippl1y}
He had a class - can't you hear
or were you using two sar pieces
for stereo transistor listening
again? Now if you don't gzet him
cver here immediately, he may
blow his entire CGenersl S8cience
¢lass into orbit;, -- without =
count down - Nowa.ouWaT HIMIUE

Migs Lemmon runs to the door, opens it cuic
agein knocks aver the hat rack ontc Warlield
briefly tries to help IT3

snd then EXIT3,

- I
OMITTED

MOATTD M A ™ o~ L ol alehmiS Fo i o Ty e a4
COURTYARD - S007TAL SCIENCT BLDG, - {DiaY)
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WO NI, SIS ATTAm A it i
COEE NUTTY rROFEISECH b,

{Comtad}

oflfice, down ths stalrs, and out across the campus,
She passes Iin front of West Hall, Cafsteris 3Bldg.
As ghe gats half-way agross the stirset on her way

t0 the Science Bldg., we PAN TO REVZAL & firs engine
Just coming € & 2top, Tour Tirsmern unload hoses
and then run to the Sclence 2ldg, along with Miss
Lermmon.

INT, SCIENCE BIDG., HALLWAY
Miss Lemmon runs down the hall, practically skipving
rope with the firemen and their ‘nose° We EEAR the
vcices of students behind the, now sealed; door,
preatning and coughing in the smoke. On the door
reads:?

§]

"GENERAL SCIENCE - PROFESSOR JULIUS 7, RELP"

¢

One fireman 1lifts the ax after exclaiming that the
door is jammed. Miss Lemmon proitests., The fireman
decldes to break it down, The door goes straight
back into the classroom, (We know the door opens
cut, but for the upcoming joke the door must be
broken into going flat back into the classroom,)

After the door falls, the students EXIT, full of
sooty, black~faced glrls and boys coughing, rubblng
thelr eyes, making a gquick exit, Mlss Lemmon stays
in the hall observing the firemen finally subdulng
the flame., As they EXIT they sssure her evarjthﬁng
1s all rignt. She crosses into the classroom try-
to see through the smoke,

MISE LEMMON
Professor Kelp! Are you
2ll richt? And if you are
whnere ars you, all right?

Thera 1s 2 beat of silence and we HEAR: THE ZNGC
ON THE DOOR, Miss Lemmon looks down, realizing 3hs
is standing on the door. She bends cown, grabs
the mob and orens the door (which is somewnat 1Z
a cellar docr, Pressed between the door and ths
flcer i1s introauct*vn to PROFESICR 7P, X=LP, our
hero, (No prsssed duck in this pist

pressed Jew!l)

SUrE = TS T

Miss Lemmeon L1ifts the Prcfessor up, who comes UD &5
one stiff bodvs still with nis handé in the knob-

grabbing positicn,.



'THE LT .
3B, (Cont'd}
(PROD. NOTZ: PROP DIPT, WE MUST PREPART 4 WELL I
THE FLOOR OF THE CLASSROOM JUST TC FIT THE BODY,
QTHERWISE ENVOWHN AS &4 THEEATRICAL CCOFTIYN - mo flowers,
please,)
H - T
v, 5, OMITTED,
E. CICSZE SHOT « PROFESSCR XZLFP

The Professor, a very square, milketoast type (Jerry
Lewis) with fiat streight hair {a la Charlie of the
Ereml 2ds) 1s wesaring spectacles {(obviously the same
.pair he wore in grammar school}, a set of upper buck
tezth, and is wezaring a sult that 1s without a doubt
a pure 3y Devore reject. The belt in the back tells
us that he doesn't know any better, end the spais puc
the finishing touches on this pure, obvious eccentiric.

He too shcows the sffects of the explosion. The
glassss ere bent, the clothes are torn and he i3 hcolda-
ing the remains of his journal, He leafs through i1t
to the finzl page; rips it out, and throws it to the

floor,
PROFESSCR XELP
Wrongil! Probebly too much
agitation.
Te WIDER ANGIE ~ PRCFESSOR KELF AND LEMMON

LEMMON
‘Professor Kelp, Dr. Warfield
would llke to see you...in his
office right away without fail,
having dismissed the class for
the day.

The Professor looks around, not realizing the clszss
hes left and talks through the smoke to mo one, Miss
Lemmcn just watches...puzzled!l!

PROFESSOR KELF

That will ©be =2il1 for today,
lagdies =znd gentlemen, Remember
Zhat tomorrew's lesson will be
"Using Chemicals Sefely,” <lass
dismissed.

{(Confidantally o Miss

Lemmon )
Thetts the guistest
hesrd the class upon
them.
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Dr., Warfield is seated behind hls desk
pencil nervously, the other members of
having left. 1IN walks Frofesscr Xe
himssl? of ths scot and dus* on ris
2 great deal of it to the "light!" r
office.)

WARFIELD
\Indicating chalr)
it down; Professor Kelp,

The chalr the docteor indicates 1s directly adjacent

tec nhis huge desk, and when the Professor sits in it,
he 13 completely hidden, He =ets up, walks to the
telepheone stand, takes s phone book and then sits on
1t, which gives bhim a 1ittle more height. The doctor
watches thils with great irritsziicn, but with restrazint.

Finally, the Professcr gets settlsd and waits anxious-
ly for the doctor %o begin whatever he wanted to see

him about, There is quite a silence in the room whils
the doctor Jjust stares at the Professor trying to
figure him out.

it

during this calm before what he now realizes will be
guite a sterm. Ws play the asbtove silent treatment
routing for all the values we can get from the two
participants,

g

Now the Prcfessor starts getting somewhat fidg
=

|‘¢‘ARF..._4.U
(Breaking the
silence: softiv)

Kelp.
(FRCD. NCTE: FROP DEPT. W2 must discuss rigging the
chair the Professor zifts in., Also, on the Profassor’
desk we will uss a smell aquarium.
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Yes,
HARFIZELD
(p;q‘-*'mﬁ.'ﬁ 742’1&:‘7‘3’}
Xelp, hew Long have vou besn on
the faculty I this University?
PROFESICH KELP
(Thinking)
Well, sir, I received my master's
in 1658 then spent twe years
teaching at U.S3.C., and then there
Wadwoo.yes, thatig »ght.,..nc, on
thiz other hand,, ..l was four years:
2at...well, no, 17 could have been...-:
as & matser of fact when I think
atout 1%,
r * - Y .
{(Turning hiz bocy
away a hall fturn
50 &S nLTT LT gEe
Warfieird fuoming)
eeon10, bhet woiuld e rvidisulcous to
zonsider that pericd of tims, pare
ienlarly sinzz The vear of the...
Aa the Professcr rants cn hall mumtling, kelf think-
ing, Warfield riges from his zhalr and leans closer
and closer tc ths Profzssor untll he is right next
to the unaware Prcfessocria ear,
WARFIELD
(Sersaming’
How Zong?
Profeagsor Kelp fTurns to Warfisld sc that they are
ncse Lo nose, compietely Ignoring the scream. Leook-
ing at the wa%ch he takes Iroem hisg vest pocket, he
reads:
KEL?P
It've been here exazily two
vesarsg and Swenny Two minutss,
{Si
on
Helup, as
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(Conu1d)
PROTZSZ0R KELP
(Jumcy 25 hell)
Oh, wes, yes, indeed. You ars
right, sir. We won't ever sgain
talk...l mean.
Getting up 2nd starting for the docr znxious to gst
the hell out ¢f there.
PROFESSOR KXLP
...We wWill mnever tsll shout any-
thing ever,..NC, thst Iz YIE...we
gi } t about evar...

He siides out the docor like an eel going through two
test tubes not more thsn e hslf inch apsrt as we:

DISECLVE:

INT. CLASSRO0OM - {DAY)

The cless 1s just entering the room with the normal
good mornings and the hustle andé bustle of the every-
day greetings, going to their rsspective sests, etc,
Professor Kelp hasnit come in yet. The morning bell
rings and all the students go to their plsces rseady
for the day's activities, and still no Professor Kel
There 1s a silencs now, more of concern and uncer-
teinty a2s to whst has hsapoened to the alwsys punctusal
T

e

Prolessor, Alter & good pause of silence, the doo
of the clsssrocm 3wings open &nd in wsiks the Pro-
fessor. He tzkes his book from his desk., and turns
to the page end s=zearts to read,
PROFESSCR XELP
Zver since men has been curious....
e in the beck of the

He 1s interrupted by 2 loud volc
class, He looks up.

¥,
@)
s}
2
4 1
11
3|
l-xj
93]
i
]

! -+ -
{Not one of the
breinier men)
f - . o 7 - o H A
(Fronounced: “War-=chef-sikee!
e e
Frolfesscr Helpil
PROFE3ISCR KFEL?P
" + o 3 " —— 2 A -
Ves, Werfshefski, whet 1z 117
oy e G e A
Pl iaw il T/

+



D

PITE T =T 5l 5.2
] 3
Contta;
WORFSHZIZESXT
i heve tc golls
ome of the studsnts in the clszss chuckle 2t this
g & 3 2 2 oo 1= 4 S e = - F Yy
eECINg, One which 13 &gus .’y misinterprsitsd o7
hes Professor,
- O —
PKOFEDSUK L:" g
M 3 z 1 - - .
Mr. Worfshefski, vou know as well
= : : i
s znyone in this class when it
2 L o~ =) -
i necesszary to go, we nesd not
\ Y . .
ask permission, we Jjust go. This
s i3 va o .
isn't kindergsarten.

1A O (g

WORFSHEFSKT
Whet I meant, Professor Xelp,
was thaet I have to g0...
{In Tast)
+.oto Tootbsll praciice,

PRCF

{Looking a
clock on
wall)

At this hour?

studies?

WORFSEEFSKI

Well, Mr. Coughlin, the ccach,

asked me to try to get out

cf my first class this AM.

because...

i
the b
Had you lesrned anything in your
first class, the one in e ementsar
school, maybe you wouldnit be in
such nesa ler lezrning now, Your
request 1s hereby denied, Sit
down. And I don't want to hsar
ganother word about your stupid
oractizce,
oX just stands thers with somewhat of & r
ming from 1is dresgon-iike fTace, Professor
oing veck to rezding his beok, fseis 2im
g there, looks up &nd regessts.
Tontinued!

3
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Tha big mocse ZXIT3I “re slizagroom, The ciass Ls
silent., Nz cne moves Irom TRelir 32a%8, 1Coking

straight ghead,

PROFESSCR KZLF
Well, dcn?'t just 4 somesShing...
SIT THERE!...i meah, -lasszs 13 dis-
migsed, Ge¢ on,..:=verviady e

sxcused.
The class leaves in e burry, =T
rofegsor in his humllilaTing ctats,
9C. CLOSE SHOT - PROFE3SOR KELP

The Profeascr is toying desperately to squirm out ©
his predisgment, We HEAR V.0.:

STELLA

Can I bs cf gny sazsistance,
Profeascr Kelp?

10. PROFESSOR K=ELP'S P.0.V,.
This is a weman, y2% 2nly 2 studsn*, She i3 a fall

woman, tleondse and beav=iful, * werm ard brigh:
and the very thing ary TAn We 128 went to teac"...

{In this case, maybe learmes fromi... She 1s bullirx

tke a JO DAVIDSCN SCULPTURED BRONZE, A PICCASO
PAINTING, AND SMIIES LTES =ENA HORNE. Irn other woris,
she?s 2 szleepsr

PROFESSOR XEI P
Welli, *hat'a terribliy kin< of
vou, Misse .'ray. Yesg, as a mehter
of faz%, without =zcme sszsistanea
I might be here for the erntirs
semester,

'\V'W‘i-dl. .
Lo VAT A

10-1-62
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2TELIA
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v thsegh ghs ikes

{Catrhing himself"
ses2ll, FOU mean 3tsila,. ¥ courss
How stupla zf omz, IThanw you,
Btupid...u=,,,3hsl1x, .

3TELLA

Honegtly, Profassor, you shouwldn?
let a big 9x _lke ThaT upseT Fou.
He's tkhe 7opisal Hully fthat lgovwes
picking on 2 sma’l_ man.

She meant well =--- Hs Teacts, somewhst mors, tut
brave. R
- FROFEZSCR :

Yea, I krow, Stelliz. Well, thank

FOU agein. Isutd mETTer Iin alingZ.

I don't wanw you Iawe D Four next

Clas Se .

STELLA
-

Are you zurs youlre
Professor?

_ EEL?
Yoz, I'm aZl
I'm jus®h fins,...

bid

-.ﬁ

She turns and sterse

out tns door; pilokl
booxs. Az she dceg, she drops the megaz
tucked in cn2 of ths %sxt tooks., Iv Isil
Tlcor and as he zailis al%ter her he Tends
pick 1t up, it has Callszn to the pags ws
The Vic Tanny ad rezding:
"WHY BE BULLIED BY THE EIGGER GUYS?7 WHY
THAT SAND GETTING XICKED TN YOUUR FASE AT

YOURSELF,
BULLIES "

BE A MOSCLE MAN
EVEN WITH THOSE

15

Fh oo

nE Wp nes
Tra aha had
g on the -
Sown T
INSERY «
HWGT STC?
TEE BREATE?
TFEOTT AN E
Lo mt Lt
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e plcks it up znd ponders z moment, thinks =
trolls over to his desk still reading the ad and
ets very interesied as he sits down.

09 tr [

STELLA'S VOICE OVIE
Hals the typicel bulTv that
loves p$ck¢ng on a small man,

The reverberating voice keeps repeating:

"Picking on a Small Man®
" % 11 n 34

44 Li i34 n "
ks fe " 44 "

as he gets up, sticks the magazine in his coat pockss
and grabs his hat, his umbrella (it!s & sunny &3
degree day out) and IXITS azs we:

DISS0LVE:

11, EXT, - NEW YORK STREET -~ (DAY)

Professor Kelp wende his way zlong the street. looking
at addresses and w“ec:lc:‘.r\g the magazine article in
coat pocket..,.until he gets bumped intoc by a

huge man coming cut of the docrway of what appears

to be nothing more than the frontage of 2 travel.
ggency or the like...hitting the ground with a bomb
like thud, the man extends his hand to assist
Professor Kelp up,

MAN
Oh, I am terribly sorry, are
you alright?

KELP
{Sarcastically)
If a man passing the open door
of a caged lion in the zoo befeore
feeding time would be all right,
Then you could say I'm all right.

MAN
{St111 hand clasped
with him)
© hard feelings?

o

K=L?
The only hard feeling is in my
hend....(grimecing pain) vlease
let 1t 3011
. - L

i

vt
[
[eh
e

10-1-62 {Contim
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And he doess and exiis the skhot. We pull bacit with the
rmants exit to reveal 2z large neon, blinkling sign
(daytime)..rsading..VIC TANNY. DPrcfesscr Kelp walks
through the deorway with & sign cverhead reading..
"THROUGH THSSE PORTALS PASS THE WEAKEST, ABOUT TO
BECOME THE STRONGEST, PEQPLE IN TEE WORLD"

STRAIGHT CUT 7TO:

Prefessor XKelp standing in shorts and a sweat shirt
{oversize)..trying vainly to get the scale he stands
cn to give him some indication ¢f how much he weighs.
«+«.As he gets the balance bar in position and we sece
he 1s satisfied with what he reads we

CUT: INSERT: Scale resding....iL8 1lbs.

The Professor gets off the scals and proceeds to the
gym just alongside of the wesighing arez.... He walks
through the swinging doors of the gym.....and we sse:

HS P.O.V.

THIS IS A GYMi! AND IF IT WASN'T, IT CERTAINLY COULD
PASS FOrR THE HCME OFFICE OF THE BIGGEST ERECTOR SET
MANUFACTURER IN THE WORLD.....IT HAS PARALLEL BARS,
SWINGS, SEZE SAWS, DUME BELLS, HORSES (W0O0D), TRAPS
(HIGH WIRE3)...AND ANYTHING WE CAN GET AWAY WITH
(FROM THE VIC TANNY STANDFPOINT).

Professor Kelp finds his way to the judo mats where
we see an instructor.

INSTRUCTOR
And good day tc you sir...are
you NEW? :

XELFP

{(Thinking 2 moment)
Well, I'm not BRAND NEW...I've
been around for sometime ---

INSTRUCTOR
(Laughing st what seems
to be a Joks on the

Professoris part)

Nc, I mean a new STUDENT,.
{With this the instruc
leughs hysterically 2
smacks ths Professor
on the tack...)
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We zre about waist high on the two men...and as the
slep hits Kelp in the back,..he goes completely out
of frame...we hold on the instructor looking down

&t the floor....we pull back in & low angle to
reveel Professor Kelp lmbedded in the judo mat...so
thet when the instructor lifts him to his feet we
see the outline of his body, head to toe, cut out in
the mzst,

As Kelp gets to his feet, still paﬁting from the
shot on the back....he removes his glasses and
“procesds to wipe them...

INSTRUCTOR
Oh, I'm terribly sorry, are
¥You hurt?

KELP

Actually, if you could say thst

& man with an ulcer, and a nail
in his shoe who was removing a
splinter from his finger =nd was
suddenly struck by lightning was
not hurt, then you might say that
I am not hurt. .

INSTRUCTOR
Good. By the way, we don't wear
glasses at Viec Tanny's.

KELF
Ch, eh, sorry about thst.

Kelp removes his glasses and tries to put them in one
of his pockets. (There are no pockets in & swest
sulit, &s any fcol can plainly see.) In so doing he
gets turned sround to the polnt where he is now fac-
ing the pulley machline. When he finally reslizes

that he hes no pockets, he squints st the machine
thinking it's the instructor and offers his glasses,
(UPSIDE DOWN BINQCULARS - THE LONG GYM - ET IS BLIND.)

KELP
Would you mind putting these in
my locker for me?

INSTRUCTOR
{In bsck of Kelp)
Not at all.
(Tapping him on
ths shoulder)
Ah, not at all, -
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{Turning ercund)
0H! Sey, did anybody ever
tell vou two that you look
like brothers.

INSTRUCTCR
That's our pulley machine,

KELP :
Nice to mee.....Ch...pulley
machine yes, Well..eos

INSTRUCTCR
You might start off by werking
out with that a 1little. Easy
though; only fifteen cr twenty
pulls to begirn with,

KELP
Fifteen or twenty. Yes, I'1l
take it easy.

(o

INSTRUCTCR
Good. lell, heppy muscles,

The 1Instructor turns and exlts and

1. MED, SEOT - KELP

Professcr Kelp 1ifts the pulleys from thelr laying
down position and begins pulling away,..we start

our move from dead on into the lense {half moon)

to the split in the zet plece...dellvering just =
piece of the set adjacent to the gym-pulley area...
we see a plumber working on pipes wizth a large
wrench, during this move ws sse Professor Kelp really
starting to enjovy his exercise and he bagins getting
a 1little spirited...pulllng narder and harder....the
plumber drops one of the large NUTS on the flocr that
he just unscrewed and then as the last nut hlfs th=

" floor we see the Professcr in fthe last positlicon of
the pulley pull with the large 2lastics extended to
thelr very last dsgrse a2nd Z-I«P,,..0UT OF THE SECT
TFE FROFES30R GC0ES,....A5 WE

DISE0LVE:

144, INT, CLASS ROOM
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(Conttd)

Class 1s seats=d, We hear the Professor's voice over
eddressing the c¢class as we do a complete CAMERA turn
from class to him revealing the Professor with
bandages on his head so that he looks like "Sabu”
with a hangover.

PROFESSQR XELP
(Speaking with a
pain in his volce)
Therefore, hydrogen could very
well be far mere explosive and
damaging were we able to control
various aspects --

DISEQLVE:

INT, BOWLING ALIEY - (VIC TANNEY) (OR LOCATION)
(OR A.M.F,TIE) - {TC EE DISCUSSED)

SHOOTING DOWN THE LONG WAY SHOWING ALL OF THE BCWLERS

‘EITHER LINING UP THE SHOT OR COMPLETING THEIR SHOTS...

THERE IS MUCE ACTIVITY...AS WE SEE COMING DOWN THE
HALLWAY OF THE ALLCEYS,..PROFESSOR KELP WEARING A
SWEAT SUIT....CN HIS WAY, SCORE SEEET IN EAND, TO
ALLEY 16...EE WALKS TO THE EMPTY TABLE AT SATD ALIEY..
PUTS ON HIS BOWLING SHOES...SETS TEE SCORESHEET IN
PLACE...AND SETS QUT TO CHCOSE A BALL FCR HEIMSELF....
HE IS COMPLETELY SURROUNDED BY BCWLERS AND BALLS....
THERE ARE BALLS ON THE RACK T0 HIS LEFT, TO HIS RIGHT
AND BEHIND HIM AS WELL....NEXT TO ONE OF THE RACKS IS
A SMALL CHIID...WITH A CREW CUT DCWN TO TEE S5CALP....
STANDING OBSERVING THE BOWLERS,...(STILL IN NEED OF
HIS GLASSES) EE PLACES HIS FIVE FINGERS ON THE CHILD'S
HEAD AND LITERALLY LIFTS THE CHILD IN THE AIR,....AS
TEE CHILD SCREAMS FOR HELP.... °

HE PUTS THE CETLD BACK AND CONTINUES LOOKING FOR A
BALL...HE FINDS ONE THAT FEFLS JUST RIGHT AND TURNS
SUPPOSEDLY TOWARD THE ALLEY EE'S PLAYING ON,.,.BUT
ONLY HALF TURNS SO THAT HE IS FACING THE WALK AREA
FROM TARLE TO FOUL LINE....HE FACES A GROUP CF WOMEN
AND MEN ALL DRESSED ALIEKE (LEAGUE TYPE TEAM)...THEY
ART ATL IN WHITE WITE RED STRIPE ACROSS THE CHEST AND
AT THE RBROTTOM OF THE SLACKS THEY ART WEARING (WHICH
SIMULATE BOWLING PINS) (THERT ARE 10 OF TERM)....

THE PROFESSOR THINKING ¥E IS ON EIS ALLEY,..WINDS UP
AND ROLLS THE BALL RIGHT FOR TEER FECPLE...AND EE
HITS!t! (AND THEEY ALL COME TUMBLING DOWN)

HE REACTS EHAPPILY, TURNS TOWARD THZE TARLE HIS 3HZET
IS ON AND TAKE=S A PENCIL AND MARKS AN "X'" FOR STRIKE

{ Continued)
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CN TEE SEIRT C EE MAN DENDING DOWN N=XT 70 TER
TABLE TYING HI Hveasa

The man feels the cross mark made on hls shirt, puts
hls hand over his shoulder, takes a pesk 2% the black
cross on his shirt, Ee smiles with a phony chuckie.
As Kelp starts away the man calls him. Xelp turns
back.

EELF
Wes there something you wanted,
sir?
The man just nods &s he takes the bowling ball,
points to the bail, XKelp squints and looks =nd

watches the ballt's flight from the man's hand to
Kelpts toe, as we

DISSOLVE:

OMITTED.

- INT. BALLWAY - (DAY)

We see Dr. Warfleld and a half dozen of his foreign
exchanges students coming down the hall outside of

- Kelp's classroom,

CLOSE SECT - DR, WARFIELD

WARFIELD
(Sotto voce)
And this 13 cur Science Class
heeded by
(He opens the door
and does a wild take)
Professor KRELLLLLLLP!!!!

CAMERA pulls back tos

Reveal the class listening to Xelp lecture while in
traction - with his leg high in the air,.#

KELF
«ee2nd of course certzln ¥itrogen
particles are bound to become
unstablized and sventually find
thelr way out of the compound end
Iinto the more recepiiveeieeieoe
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4 small gilant-like men working with tar bells,
pressing and repressing what looks to te 200 pounds
weight, 1s in the deep foreground sesting as though
it were August 29th in & boller factory. We see
the Professor eszse in from camera right in the deep
background observing this feat of sirength. A4s he
wetches, he slowly moves downstsge, still off to
one side thoroughly =agog &t one man's brawn.
Pinally, he is 50-50 with the muscle man giving us
2 two shot.

PROFESSCOR XELP
Good day. Actuslly --

MUSCLE MAN
{Just giving him an
annoyed look)

PROFESSOR XELP
{Not too sure what
to cenverse sbout)
That must take & great dezal of
patience. . ]

MUSCLE HAN
(Sarcastically)
And 2 little muscle,

¥ELP
Would you let me give 1t a try?

MUSCLE MAN
(Looking him over
gnd smirking)
I don't think you'd have the
patience for it.

KELP
Mzybe not, but I have thet little
muacle you mentioned,
(Laughing up his own joke)

MUSCLE MAN

(With 2 this-I-got-to-sse
attitude)

Ckey, go ahesd. Here.
(Ee hznds Xelp the barbells
straight cut as il it were
a broom stick with twe
cotton balls a2t the end)

{Continued)
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We sre holding the Prefesscr at & waist shot as he
grabs the bar bells and his arms and the par bells
go out of the shet strsight down, net disturbing
the Professor's posture what-so-ever. He doesn't
wince. He keeps the very same stiitude &s when he
asked for them --. We hesr a thud.

The Muscle Man looks on in complete smazement as we
pull back to & longer shot revealing the Professor's
arms now the length of his body - &' long - completely
strevched down to the floor - still holding the bar
bells. (We do this with an oversized sweat shirt.)

The Professor thenks the Muscle Man just pushing ths
bar bells along the floor back to him &nd bids him
goodbye, stepping on his own fingers - looking like
any six foot chimpanzee. Xelp looks back over his
shoulder.

EELP
T1'11 have to order shirts with

g2 fourteen and a helf neck and
a sixty-~five sleeve.

DISSOLVE:
CMITTED
INT. PROFESSOR KELP'3S BEDROCM -~ (NIGHT) - CLOSE SHOT

The Professor is fast asleep. %We are holding the =nd
table in the close shot. We see the Professor uvuses,
rather than a clock, an hour glass - the largest hour
gless we can find. We SLOWLY PULL BACK zlcng the
Professor's body in the tight shot, stopping at =2
CLOSE UP of his bsere feet coming out from under the
covers, We then PULL BACK a little more to revezl his
hands alongside of his feet hanging out from under the
COVEers &8s wWe:

DISSOLVE:

CLOSE SHOT - ON DCOR

which reads, "UNIVERSITY MEDICAL CEINTER - DOCTOR

M, SEEFPARD LEEVEE, P.¥.M,I.F.0.2." As nurse eniters
we go through with her to the TWO SHCT of Preflesscor
Kelp in consultation with the dcctor,
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224 INT. DR. OFFICE - (DAY)

s -l -

The docter is engrossed in Professcr Kelp's story...

%

So efter six months of the GYyM, I
weighed exactly four pounds less

-—

than the day I started...

DR.
(Getting up Irom his
dnsk...na ng in-fron

Very knte estlng, Professor Kelp...
but I must admit, I am somewhat
surprised at & man with your
education =nd beckgrcund, to be
intimideted by 2 bully to ihis
extent...plus the fsct...you must
know, only SOME MEN resct to body
building exercise...whereas cthers
just don't!

Kelp drops his head dejectedly.....just sighing...
. . DR. [(Cont'd)
) . {Noticing the dis-
' ppointment)

Come, come, Professcr...it reslly
can't be THAT important to you...

b

o

oom

KELP
¥o, doctor, not reslly important
for the reason I started it...1t's
just that I'm compelled to finilsh
something I've begun...

DR.
Well, I can't say I don't admire
a man whg likes to see something
through,..but if your six menths
heve failed...what do you propose
to dec now?

KELP
T don't know...but my last chance
might Just be what I know most about...
chemistry....If the 7srg=st and most
successful drug snd chemiczl compenies
cen create vitemins and body '
materials, then maybe chemistry

. the 2nNSWer....
. (Getting up)
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The doctor starts for the door.

can't take z2ny more time,
3

‘m due at the hospitsl...

4 b4
=1

I'm sorry,
Professor,

KELP
On, go right shesszd, 4
you don't mind I'1ll Jt
around vour library t
class...

DR. .
Not =t 2ll, Kelpo...I hope you find
what you'ire looking for...
The doctor exlts leeving Professor Kelp in the office
slone,..he thinks 2z moment snd then begins looking
ground...

Ee takes dcwn one beook from the doctort's shelfl...
having to look closer for the title...{EYEZS)
INSERT:

"RTAL ESTATE IN BEVERLY HILLS" By Dr,.Very Rich
Annoyed, the Professor places the bock back and takes
gnother.

INSERT:

"WHAT I'M REALLY LIKE, By Jack Pazr"

He throws the beock to the floor znéd walks to the
other end of the room to the c¢ther books...zand tekss
one and it resds....

INSERT:

"MAN, MUSCLE, WEAT THEY ARE, AND HOW T0 GET TO
TEEM" By Dr. Frenz Wetst Mueller, D.D.S.

- z2ndé with 2 devilish look in nis sye snd & {knock at
the door sttitude) he grsbds the bock, dsshes over tce
the docteorts desk esnd thumbs thru the psges - coming

te one page thst sesems tc interest him - (Profl. followw
ing with his fingsr &nd V.C.)
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1st change "THEE NUTTY PROFESSORM 10-25=562 26,

INSERT - CHAFTER V
"MAN!S GROWTH - PEYSICALLY AND MENTALLY®

KELP (V.0.)
The mant's mind, frem childhood right
through old age, never stops growing -
not in size or by measure, but by
constant learning and knowledge -~ on
the other hand, man's body does stop
at a precise point - that of completion
in the structure of the anatomy -- yet
"we heve learned, through chemistry -
man can grow further, with the aid of
additicnal elements, other than the
common food supplements -- such
as: carpohyvdrates and intermixed with --

Ls Professor Kelp's finger hits these last words we
dissolve:

EXT., LIBRARY - (LOCATION);

Professor Kelp is seen 1n a three cut montage exiting
the library with six books. The second cut is wit
fifteen books. The third cut will show him with zas
many books &s we can stow on his body.

TO INSERT "TEE LOG" a hand is writing in the log -
still with V.O.

"Seven weeks and thirteen experiments have gone by
with little or no strides made - but today I'm certain
my formule will work - so c¢ertain thaet I plan trying
it on myself tonight - "

OMITTED

WIDER SHOT - THE LA3 - {DAY)

Kelp puts his log away in the desk drawer, and gets up
and exits his lab into the hallway........2s5 he opens
the door.......1t swings out and slems, lightly, into

2 body on the other side.,...

V.0,
Oh, dearii!

{Centinued)



bk 1lst change

2l

"THEE NUTTY PROFESSOR" 10-25-62 264,

(Conttad)

Kelp wincesg....and slams the door shut...&s he sees
it's Stella, plcking up her books....he bends down to

help her.

KELP
I'm awfully, Miss Purdy...thet
certainly was stupid ¢f me...I
wasn't thlnking, I guess...

STELLA
(Trying to make him
feel better)
That's perfectly alright, professor..
no harm done.....

{Continued)
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Ee smiles at her.....ané ssarts to leavs,

STELLA
(Calling after him)
Oh, Professor......

He stops and turns back....

: KELP
Yes, Miss Purdy....

STZLLA
Did anyone remember to invite you
tonight?

XELP
InV.'f,te me?-gatcc‘conoy I dontU
think so...where?

STELLA
Well, the whele class was going to
have 2 mid term celebration tonight
at the "purple pit" ané we would love
having you join us....

KZLP
Actually, I have always felt that =a
close relaticonship between teacher
eand student 1s the very foundation
for better lesrning... The purple
pit, however, has long bheen off
limits to the teachers of this
aniversity...didn's you know that,
Miss Purdy?

STELLA

(Remembering)
Oh, ves, I forgot, Professor, I'm
SOrry....but I guess, the reason
it slipped my mind is because the
"purple pit" hasn't ever been what
it's supposed to be, by reputztion,
ENYWAY.ss...1 L00, have heard it's
a wild, terrible place....

{Haelo and all)

When really....it's just a cuaint
l1ittle spot where the students czan
go to talk and rslax and just
generally get acquainted-wem~--
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STELLA {Cont'd)
and when vou really get down
to *u.,..lt'S guite dull....

STRAIGET CUT TO:
OMITTED,

INT. PURPLE PIT - 0OLOSE SHOT - STELLA - (NIGHT)

Stelle is ﬂoing the "BLUE TWIST'".{PROD., NOTE: TEE
DIRECTOR WILL STAGE THIS NEW APPROACH TO THE TWIST)
to the accompaniment of & juke box., As we pull back
to reveal more of this campus coffee house, we sSeesc
that it is very alive with the after-school activities
of ths student body and bodiss, There i1s dancing

and talking and womapc;ng, Drinking is confined to
coffee and beer for the clder students with the
occasicnal sight of en c¢ld fashioned flask for some
of the older, older students. {Braznewski is thirty
seven). We see various separate cuts of different
activities 1n the Purple Pit.

A coed sitting between twe boys 1s kissing one untll
he turns tc order scmetning from a waltress,.then she
kisses the cther.

The studiocus group all wesaring horn rim glasses each
take thelir glasses off %o talik,

Another greoup ars precticing the latest college fad;
seelng how many pecple can sit in a booth,

Another group are singing college scongs against the
blaring music of the juke box,

Finally we see Stella go back to a booth-full of
some of the boys from the tza party.

WORJENSKTI
Hey, Stella, couldn't you tslk
0ld Xelp Intc making the scene

with us?
BRAZNEWSKI

Can you imag*n the Professcr hers
in the Pit., EHe'd prcbably bresk out
in a2 rashl

STELLA
Don't te tco sure., Prof, Xelp is
just thez kind of man who might

‘uOﬁ inued)
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{Cont1d)

STELLA {Conttd)
fool you, Scmetimes therels &
little gieam In his eye. I
wouldnft be too surprised 1f he
wasn't very heppy to get rid of
us so that he could get out on
his own & 1ittle, I'1l1l bet right
now het's on his way %o some secret
rendezvcus with-a mysterious dark-
heired female,

STRAIGET CUT TO

Xelp creeping along the exterior of the campus
(SHOOTING D. FOR N}...and in the building and along
the long corridors,.i{ws do not reveal geographically
where he 1s just yet),.

INT, HALIWAY

The professor 1s tip-~toceing quietly along the
corridor. (The squealky shoes blt). We have no idea
where he is going....he comes to & door, (we are
shooting profile...so's not tc reveal geographles)
knocks on the door 2nd we hear a volCCoes

V.0.
(High pitched lady voice)
Come 1n;, JuliuS.e..e

He takes a key from his peocket, his face all 11t up
and flushsd (as though he had a date with a great
chick)..,.puts the key in the door a2nd slowly opens
ltee..he steps into a pitch dark rooem,..and in the
dark we hear..

Vo0
{Same as before)
Come on in, Julius...

With thils he flicks the light switch snd he is face
toc face with a cage sitting nigh on a tall sitand...
{IT IS A MINA BIRD)....the professcr smilea at the

bird.

il

KEL?P
(Tlcking n
are you ton

ig Triend)
How ight,

U m

IRD
to

F Tuy ™t £
Czu g0 ':-9 Jullius?

{Continued)
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KEL?
Now be very, very quiet...l have
work to do...tonignt is the big
night. §

He walks over tc the coat rack, %
and puvs on his whits smock.... ove:
BIRD 1n the background...

BIRD
Be quiet, Jennifer., He's got work
to do...tonight is the big...Jullus...
blg Julie...bilg strong Julie...big
strong J.F.K..,That's Julius Perris
Kelp...he ke ha hsa,

s we DISSOLVE:

CLOSE SECT - LAEB

Bubbling vials and tsst tubes =211 activating...the
music scores this and the sound effects indicete

there 1s much business going on...tubes on the

tunson burner..,.the tubes, the action of the Preof,
writing in h*s exp. 16g, kis pouring the ligquids......
everything going a mile a2 minute....he places the

last solution in a small viel that fits into en
egltator that houses S other visls besides this ons...

he pours some liquid from one large tube into ths
small vial ernd places it on the zgitator arnd hits th
smell button which swings the tubes ocut and around

-

like a caterpillar at Pacific Ocsan Park.......it

is going at break neck speed, along with the music,
the sound effects, and the prof. eyes...and makin
his notes the scene bullds to a dramatic zlimsx

as thes agitator stops slowly and the vials come

down %c elmost & normal sitting pesition....and as
the vials come to a perfect halt....everything stops
+v..there isn't a scund te be hesrd,...for a Tull

3

beat...then we hesar the ons visal,,,."Psst"...s5.8.58.5.
S.5.8.8, and it tco dies down...and then just clear

SilencCeeuseess

o

Continusd]
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Kelp is now just staring at the vial,.,.then snaps
himself cut of it.
1t in a small hol
ceeds to make sur
the window shades are drawn properly....he chacks
his watch,...takes 1t off his wrist..lays it down
alongside his experimentsl log a2nd 1s read¥.....

then remembers the lights,.,.he turns them out...

leaving===--=wonly the tabie light (ext.arm)

a3
-1
der on his work table...then pro-
2 t

¥ELP
{Looking over at the bird
Well, I'm ready, dJdennifer, .
BIRD
He'ts ready,..Jdemnifer,...hels Jennifer,
I'm reedy...ha~ha, . but ycu better

think about it 2 minute, Julius...better
think about it.....better think sbout it
esesetter think..better hettar

He jumps up Trom the table and places the bird cags

cover cover the bird...as we hear her muffled voice...

BIRD
(Muffied)
Better think., hetter think
¥ou can’t snuffl me out...be
think .

s b

He walilss back to the table and picks up the vial znd
Just thinks a2 moment...hclding the vial cutward awsy

from his mouth....

And we frezsze frame,...and pull Dack meking the

Professor with the vial ir his hand the backing...as

we reveal the Professor still sitting at the tablie
locking back at the still frame of %the Professor
with the vial in his hand...

XELP

(Talying to himsell;
I wender what WILL happens,..oif
it works, that is...what wiil it
mzke me?T W1ili I be S50 STrong...or
will I bz s¢ big?e..0r for that
matter...how do I know I*ll be any-
thing but what I am? And then on
the other hand...maybe I71ll be somee
one I don't want %ec bs,..

{ Continued)

nd takes the one wvial and places

he door 18 festened SecurelT....



2%, (Contig)

KEL? {Cont'd)
(Ee smiles)
For that matter...l could be some~
one 1%'d l1ike to be....
(He dreams and +hinks)

as he Jjust gleares in%o space...the backing now shimmers
anid dissolves through to the GIART Professor as we

push in losing the foreground live Professor....he is
now a GIANT in the classroom with the very same studen:zs
«..but they are miniaturs....

30, MINIATURE SET -~ {SHADES COF YELLOW)

Which is about 6 feet high, so that everything he does
he does it with his head touching the ceiling. The
Professor having nothing but troudle with thig GIANT
like size of his in the classroom what with trying to
show the students the proper use of the test tubes and
the like...everything hitiing the ceiling and him
having difflculty getting out of his own Way...28 we
PULL BACK making the final shot our background for the
next thought wave he has...,

XELP
(Sti1l1 thinking about
what he just saw)
Ko, that wouldn't do at all,.. letts
588 NOW,..maybe I would evan be....

31, Ws push in again during the frozen frame shimmer coming
back with the Professor, this time, seated at a huge
desk up high lcooking down on a mob of men {18MM) he is
dressed typically "Untouchable" style with the black

gray tie...spats, =tec.; etec., ete.

32, {SHADES OF
BLUE} PRCFESSCR (HOOD)

Now, lock, vou guys...l've had
enough excuses,..and I'm telling
you for the last time...that old
lady on north Fourth Avenue is =z
perfect EIT.,,.she's loadsd. Now,
get over there and pick up every-
thing what ain't nailed down...on
second thought...fake a hammeri

The guys just zl%...zno one moves.,..they seem dumb strucik.

?ROFESSOR
k"4 1 - . s d % "
Well, what are you waltin'® for,,.
, .
gsu ngK‘i..o

10-1-62 (Continuead]
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HIOD #2
(Pleyed by Worshefski:
But boss...zhat olé lady is YCUR
MOTEER !!.

The Professor Iooks for a moment in angry diabellefl
at this hood who would dars te disobey nin, arnd tkern
glves him two Earate shots on the neck end one 1in the
stomach. HJe then plcks him up and throws kim ur on
& gshell into the same possition that Xelv once lfounc
himself.

_ PROFEISOR
I ¥mow she's my mcther,..where do
you shink I goT all the information
- on her? Now get going....

e motions for them %o go and we hold (freezs freme:’
in that position as we FIJILL BACZ to reveal <he
Professor seated pace to CAMERA...and <urrning irnto
CAMERA, disgustsed andi dejected a4 the possitility of
Euch a thing happening....

KELP
"That¢ wlll! never do...but, why
couldn't scme good come out of
. this? I guess I'1ll never know
: auntil I try...
T (He toasts uh& vial)
T - Well, Skoal

-

oo 2.0 piRD :o.s.) '
. It would be Skoal if ycu put ice
i 1t. :
He drinks %ne 1iquid and grimeces at the 3itter
Taste, places the vial back 1r the holder and ne
sits and waits, looking st his watch and the
mysterioso musle is accented by the sound of the

. Professort!s haartheat -~ he does a serles of Strong

Teste with Televhone Book - {can't tear). Eraus
cup (can't bend). Lead Weight {2 finger ~ N.G.;.
e dejectedly gets up and walks ogver to the bird-
cage, 1lifts the cover off the cage,

© | KBELP
{Zn a éeer woice)
Sorry, Jeanifer,..Ancther nigk*

waated...
(Ee grabs nais throat)

MOSIC STING - end the reacticn begins,

{(Continusd)
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33. {Cont'd)

(FROD. NOTE: From this point on in tne seript, Kelp
will be Mmown as "3uddy" during 21l of the seccnd
character scenes.)

He does & spin (color changes: deer biue prevails) a
turn, and e wihip zround until he hits the Iloor and
Just lies there e moment. Then he slowly moves along

(Continued)
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. {Conttd}

(sharp white lighting) the flcor as though he were =2
commando 1n the army, crawling to greb hold of the
tasin so that he can loock into the mirror and see just
what's taking place. He slowly moves closer and closer
to the basin and finslly gets there, '

(MUSIC ACCOMPANIES EVERY ONE OF HIS MOVES A La "DUEL
IN TEE SUN")

He gets to the top of the sink with one hand and then
the other. He pulls himself up. {We are on his back
throughout this routine.) We see him get halfway to

the mirror and he slides back down to the floor agsin.

(NCTE: MUSIC PLAYS THE COLORS - BASS FIDDLES,
CYMBALS WITH TYMPANY GLISSES - TO MEET
THE HEARTBEATS AND THE CLOCK TICEKS.)

STRAIGHT CUT:

OMITTED.
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WHEN THEZ "BIG CEANGE" STARTS TC TAKE PLACE WE WILL USE THEE

FOLILOWING DEVICES FCR THE MOST ADVANTAGEOQOUS EEESENTATTION

OF THE SEQUENCE: (ATTENTION: PRODUCTION DEPT. INFOEMATION

AND DEPT. EEADS)
1....IN AND OUT OF TOCUS

2e...CAMERA CRADIE FOR TIPPING L. AND TIPPING R. A3 WEZELL AS
DIAGONAL POSITIONS

3....OVEREEAD SHOTS SEOCTTING STRAIGHT DOWN

3-A,.MOVING FROM STAGE LEVEL TO HIGE SHOT AND COCKING INTO
STRAIGET DOWN SHOTS. (BIG BOOM W/EXT. ARM) .

L...,EXPCSURES {OVER AND UNDER) (MR. WALLY EELIEY AND THE
DIRECTOR TO DISCUSS AND FINALIZE THE BEST APPROACH)
{AND THEE BEST APFRCACH WILL PROBABLY BE MR. KELILEY!'S,
ONLY BECAUSE HE'S A SORE LOSER, PLUS THE FACT...HE
KNOWS BETTER:! ’

Sese.SLOW MOTICN FOR FACIAL CONTORTIONS AND EFFECTS.
(VARIABLE SEUTTER) (CAMERA DEPT, PLEASE TAKS NOTICE}

£....CUTS FROM WAIST SHCT TO 2 EYES (INDIVIDUAL CUTS)...
WAIST.T,T,~-CEIN-MOUTE AND HEAD TOP-2 EYES3-

7....3PLASEES OF COLOR-"RED"."YELLOW"."BLUE,"
(NOTE: WE WOULD LIKE TC GET AS MUCH INFORMATICN AS
POSSIBLE AS TQO THE PUSSIBILITY OF SHOCTING ONE (1) OF
THE PRIMARY COLORS AT A TIME.,.ATTENTION: BILL DAVIDSON)

8....DIFFUSIONS (HARD AND SOFT)

Se...3TILL SHOTS INTERCUT WITH ANIMATION SCENE CUTS.
(ATTENTION: ARTIE SCHMIDT.S.H,)

10...CRAB DOLLY FPCR 18¢® TO 360C 3HOTS:
11,...REVERSE POLARITY....NEGATIVE TO POSITIVE (MR. KELLEY)

THE MIRROES USED AT AMUSEMENT PARKS (WO S.:

12..,DISTORTION SHOTS (OF THE HEAD AND BODY) (SCMEWHAT LIE=
(ENT ?.D.) WE
L MIRFORS {EI. MR. KELLEY)

WILL ATTEMPT TO USE ACTUAL
13...8.P.D. FOR DOUBLE AND TRIPLE IMAGES. {PAUL L.!

1L,..NCTEZ TO DIEECTQR: NEW DRENCE ZCLAIR HAND CAMERA ON
DCLLY FOR 360° MOTION. .

10-1-562
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REET - CLOSE SHOT

The clothier, with tape measure around his nsck...
looking into the lens (BIG EEAD)... Here we meke the
lens gnd the camera...BUDDY...

CLCTHIER
Thank you very much, sir...
know yvou'll be very narcpy,
vou look just STUNNING...

e

We
and

.and the salesman follows the camera

We start toc move..
little louder s we leave.

lens taliking =2

SAILESMAN
Ané we will have the other sults
and things Tor you no leter than
next week... Goodnight...

The CAMERA TURNS znd starts down the
men and women CAMERA IEFT and CAMERA RIGHT. They all
look right into the lens with a look of puzzlement.
They look up and cown this someone that probably looks
quite different than anything they've ever seen before.
We cross the strest. We are coming closer to the
entrance of the "PFURPLE PIT". We go inside the doors
and stop 2t the entrance of the interior of the

"Purple Pit", which becomes his P.C.V.

gtreet...passing

(THE LONG STREET PAN) - We started on the clothier,
the girl locks 1nto camera, we go past the man, past
the girl in the deep b.g. on to the couple. Pan to
the cop, pan to the girl, spot the man stoppling In the
deep b.g. to the couple getting Into the cab I1n the
b.g. on to the cab. There is a lady crossing behlnd
the cab and on to the caeb driver. Push through ths
group, come upon man lighting clgarette to BLACK.)

P.0.V. - WIDE ANGLE

The jolnt 1s really jumpin'. The small combo 1s in
the dead center of the room playing wlldly..ancd all
the klds are dancing, hugging..and generally mcving
about In a gay frame of mind..until the plano player
looks up and sees the dcorway entrance, and he slowly
stops playing..as do the cther members of the combo,
As the music stops..the kids dancing, naturally, stop
and lock to the band...and look to whers they {the

“band) 1s looking.

THE

HE BARTENDER

=

wiping 2 glass..stops and leooks.

'
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Lst Change "THE NUTTY PROFESICRY 11-6-02 304,
bz. {Cent'd
BUDDY
Hey, den mother, c'mere...
Yezn, you. Come onl
e finally whistles and calls him like 2 cog until
Tthe boy resllizes what he wants and walks over.

{(English tvpe)
Did you wish tec spezk to me?

[Continued)
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2nd Change "TEE NUTTY PROr=SSOR" llal2-62 37,

L2, (Conttd)

BUDDY

(Imitating)
TDid you wish <o sSpeak to me?!
. (Sardonically)
Ho = I called you over to teke
your plcture for a passport so
that you cen teske a nice trip to
your vilia in French-3udan.

(Blasting offl)
Of course I want to speak to youl
Whatt's the action in thls eresrp

joint?
42A. ~ CLOSEUF - STELLA

L2B. MED. SHOT

BOY
The action? Oh yes, well there's
e great llttls band and a Juke box,
and there'!s dancing and some very
stimulating dlscussion groups and
then the*e's....

e "BUDDY '
: Never mind, cLbe, beat itl

Buddy, having lePt the horm rimmed square, completelT

shattered, walks confidently fowards the bar....on

his way, he passes Stella and the boys from the class,

as they gape at this odd ball "Ea%ris and Frank"
-'reject. _ . _ - ' S

- h2c. ANOTEER ANGLE - THE BAR IR
As Buddy gets to the bar, a few seats are made
avallaeble as‘some of the students get up to dance.,.

Buddy slts down at . the bar....looaing for the
. bartendel‘.... . -

42D, MID. SHOT - THEABARTENDER AND THE BOY A
The bartender is placling a large drink in front of

the boy (GARY IEWIS)....it looks like some sort of a
Disney speclel with lemon peel throughout the glass...

. GAFY
{Looking at the glass; -
and then at ths btartender -
indignantly)

1l-12=62 (Continued)
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2nd Change "TEE NUTTY PROFESSOR™ -1l2.62

p2o, (contta)

GARY (Cont'd)}
Hey, I dian't order this, unless
it!'s 8 new way to make what I
dld order,...

BARTENDER
(Annoyed)
Let's ses your I,D, card or your
drivers license....

The student takes his drivers lizense from his
pocket, and hends 1%t to the bartender....the
tartender takes L1t and looks =2t 1t....and looks
back at the DPOFeces

EARTENDER
(To himself)”

Hrm, Gary Lewis..,..age 17, there
.1s 8 resemblance....you wouldn!t

be..“
) (Shakes his head)

eesno, it couldn't be....besides,
ne booze to anyone under 2l...

- 7. GARY
) But Iooo- .
" " BARTENDER
But nothing....; don't make the
_rules, but I mean to-keep theml!
- Now drink your SHIRLEY TEMPLE,
and be a good boy, or Itll report
. you to your Sﬂout Master]

' The studens disgustedly 1eans over and sips his
drink thru the straw...

BUDDY

-(To the bartender)
Hey, welfare worker.,,.if your
through with your missionary
work,..and that teenage Phil Harris,
I'd 12ke you tec fix me & drink,
unless this is Just an observation
CBTl s e e

(Continued)
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2néd Change "THE WUTTY PROFZSSCOR” 11-12-62

\WS}

L2D, (Conttd)

The Bartender {(BUDDY LESTER) doessn't look like he's
the type of fe2lla that will take any guff...from
anybody,

BARTENDER

{Streight; bland
reading)
What!lil it be?

: BUDDY
{Playing it very
sercastically)
Tsk, tsk, tsk.,.now 13 that any
way tc talk to a customer? You
should be a little happier about
the whole thing.
-~ {He pulls him by
the lapel)
Come a little closer,

The Bartender doesn't believe'what he's seeing.

, ) - .BUDDY '
Now watch we and listen how much
" "nicer 1t cen be...not only for the
“customer, but you'll feel better...
. (Buddy sings.the 1line)
.WHAT'LL IT BE? Now try it...

-

'The bartendar just stares at him...ruming a 1itfle,

. .,3‘ A
C o T ceo - . PR

o BUDDY
(Order;ng him)
" Come on...come on., we dontt h&ve

all n*ght' | _
The Bartender figures he better go along with this
. nut,
‘_;, ' : BAHT?ND?R
T . (Sing ing)

~ WHAT'LL IT BE?

BUDDY
- (Pinching his cheek)
GOGD‘ If you'lre a reegl nice boy
you could get your Beaver FPatrol
Merit Badge. Now make me an
Alasken Polar Bear Heater,

The Bartender btegrudgingly welks zway to pick up
some bottles &t the cther side of the bar,
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L 2E, ANOTEER ANGLE

Seated on thne far side of the bar 1s one of the
students (JOEN MLCCHZA). Ee is fuming. Ee gets
up and starts walking toward Budly orn his mission
of mercy to protect the all too besten bartender.
He gets to Buddy.
JOHN
Why don't you pick on somsbody
your own disposition?

Buddy turns, loois him up and down and felgns
nervousness,

BUDDY
Oh, please, Mlster Barroom
Brawler...don't hurt me or
anything like that,

With this, Buddy drives -] right Iinto hls mid~section,
a left hook end then a right upper ecut ané as &

. couvple of the students carry Johnny out the bartende"
- 1is just getting back with ‘he bottles. : )
T BARTENDER

(Rea1121ng he better

- not focl with this

- Jewish John L. Sullivan)
I'm readv, sir..

R ' b»?f- BUDDY TR T

I Two ‘ghots of vodka, two shots of ~

. -gin, one shot of rum &nd a dash of
?vl._-rvinegar. Got that9

— . BARTENDER

S " (Trying to be cute) i
- You gonna drink it here, or taks
\--it home %o rub on your chest???

A BUDDv
- S (Tucking him under
S ~ . the chin)
' oL Now that was terrific...rsally
adorebls,

{Continued)
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et

drinks it,

{Cont'd)

BCCY {Cont'd)

{Mimicking him)
Are vou gonna drink 1t here or take
it home to rus on your chest....
excellent.,.did you hear that folks?
A real George Bernard Shaw,...you said
that nice...and you said it without
enyone helping you...good boy...end
vou said it with your very own EBIG
MOUTE.....Now if you don't want this
cocktall sheker to tecome & part of
your gums...vou will just listen end
do as you're told clesr? Repsat
after me,..."I%t is guite clear.”

BARTENDER
(Intimidated}
"It is quite clear it

o BUDDY
"Good.....NoWw to continue.,, three
ounces 0of teguillsa, a helf shot of
- vermouth, ¢ne shot of scotch, two
shots of scur mesh whiskey, two clives
~ gnd'an ice cube. Now shake thet up'
real well end put it into 2 tall glass,.

The barterder is stunned, tut procesds to make the
drink, When 1t is thoroughly mixed, he puts the
glass on the bar, starts to pour and then psauses.
BARTENDER
Look, mister. Tfve seen a lot of
drinks iIn my day, but I've never seen

- . 7 -one of these..,.,would you mind if I
' _i_just took a sip?

o ' - BUDDv
CLive it up*

The bartender'takes 8 small sip, mekes a silent, non-

- cormittal rsaction and then pours the cdrink. The

contents just fill the glass, and as the last drop
pours ocut of the mixer, Budiy pic&s up the gless end

CLOSE SHOT - BCDDY

Ee downs the liquid in one zontinuous motica.
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TTEZ NUTTY FOOFEIICR al
MED. SECT - ZUTZIY AND ZARTIUDER
As Budly sets the empty glass dewn, we sse thet the
bartender I1s in the ssme wosition of peuring that hs
was in before. Tt's &s though he turned tc stone,
right on the speot. 2uddy rescis <o this strsnge Dose.
He tries to gst the bertender %o spesk. Ee waves
his kend in freont of his untlinking eves. He vells
in the man's ser s£ad gener2lly plays the whole
situetion for velues. Finally, he gives the btarterder
the very slightest shove with one Jinger, and he fellis,
still 1lke = stetue, out ¢f the shed fo the Tloor
As he nits we HZAR the sound of gl=zss bresking.

CLCSE SECT - BUDIY

Buddy leens over zhe bsar
gnd shekes h_h head gs I
more careful,

end locks
to say,

(SPD: MET, 3HCT - FLOOR BEZXIND BAR

On the floor we see z pile of brok

t=r

dowr. 2t the floor
You should be

)

en nlaster that 1=

more cor less the shspe end coler of the bartender
as though he sctually turned to stone snd then fell

and broke into pleces.

BUDDY

Now that!'s what I call "stoned,"

right baby?

With this line he turns *c thsz rem
next teo him

aining g*-l sitting

and gives her 2z shot on the back, where-

uporn she gets up 2nd wslks ocut in disgust. Now he

cerefully surveys the entire roonm
come to rest on Stells, who 1s sit
with Worfsheski, Braznewski and o

need s secend look to declde thet
ané he confidently strolls over to

until his =syes
ting in the booth
rijenskl., He doesn't

tella 1s si<ting cn the outside and she spots him
headlng hner wsay immeﬁia+e‘y. She finds 1% difficult
to tzke her eves off him. ¥X1ls brash, superior
sttitude 1s obvious even in his welk, Enc thezss are
cdefinitely not the traits <het & girl like Stells
would most sdmire in & man.
2£111 she weifs slrmost srnxiously Jor hils gpprozch.
Buddy iz well saware of il this, znd so when ns
arrives at the Tcoth, he Tekes ner nend end nelps
her to her Teet trficre he zsvs 2 word,
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453,

{Centid)

BUDDY
I know of no bztter place %to
get to knmow “the most beautlful
vyotng lady in the room than on
+*ne dance floor, I nhops you
won'+t refuse,

STELLA
Wall, Io-. &b-oqr ’

BRAZENEWSFEI
She's with us, sonny. On your
WBY .

OMITTED,

SLOST - BUDDY
Standing Stelle to one si de....

- BCDDY
Wait here, ons m_nuue, honey....

i " BUDDY
,ch look, felleS....we dan't want
Coany trouble, do we....0f course we
den't,...beceuse if you guys start
a rumkble of any kind, I might be
~forced to report any of your poor
‘conduct to my very cdeer friend, Dr.
" Warfleld....and I'm surs the nice
. Dr. would be terridbly distressed...
~and tha* could end your football
season right now....end then you heve
to just study, and learm, like 211 the
rest c¢f the atudents,...
~ {Pinching Worchefskl
or the chesk)
end we wouldn'!t want that would wse?

buy all thisc a0

BJCDY (Cont'd)
Now sit like nice boys, and If
you behave, I might let you swirl
my Xey chalin...

ki,

i He leans over the table end indicates..he wants the
' bulls to come =8 1itt1e closer....and he whlspers....

" Theé bulls Just look at one arother, dumb endugn to

( Continusd)
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Lb.

‘Consttad)

Buddy takes Stella ©y the arm and leads her down o
the dance Flioor the three goons just watech.....unti
one of them comes out of this apparernt shock...

NORM
(Starting to zet up)
Both Med and Skip nold him in a
standing position..,..I'm gonna
make me filet louc mouth for
SUDEET eas s

MED
He knows Dr., Warlleld...anéd ths
Dr, 1s e very good friend...

Norm Just looks pleadinglye..e.

_ SKIP
And we don't really want to have
to study and Zearn llke the rest
of the students, do we?

RORM

__it 'Study and learm? He slides back

into the -seat....
A Thinking it over)
He seems 1l2ke a nice guyl

cUT TO:

" TEE DANCZ FIOOR

Buddy takes her around and they start dancing...

STELLA
{Just staring at him)

BUDDY
" {Catches her staring)
I know, baby...you're saying to
yourself...whers has he been &all
1115' 1if8....right? :

STELLA
{A 1ittle irritated)
No, not exactlye...l was saying
%o myself, of course...

BUDDY
(In fast)
Of COUrS€...e.

{Continued)

-
-
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(Contté)

STELLL (Comtbtd)
e othat 7 tacught Tou nandlec those
thrze giants awiully wsll...7ou
renlly talked thsm cown.

BUDTY
Ok, 1t was nothirg...orédinarily
It2 have belted them arocund,..but
I didn't want to muss myself =211 up
end then heve you dance with a
2loppy 2arinelaises

STELIA
(Sarcasticelily)
Then, &actually, yYou restrained
yourself fust for little ole me....

30DDY

" (Sarcastically)
I ¥new ycu'd aporecsiate it....

{Continued)

L2A.
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{Contrd)

The music stops and the combo makes thelr exit....

"THE NUTTY PRCFESSOR" 11-13-62

[Coming on & little

stronger!
Is thet reelly the case, or 1s thils
line 27a for shy college girls?

BUDDY
(Really acting - putting
his hend on hils heart)
Now that hurts,,,. ane of the rare
moments in my entire life when I
speak from the depths of my soul,
and you doubt my veracity...

STELLA
It's not that I doubt....

after they put their instruments down...

She starts to go to the table,

STELIA
Oh, the music shopped,,.,snd just

when I was gettling used to you...

EUDDY
Hold on there gorgeous, we can
make all the music we need....
(Sltting her on the
gtool)
Sit here and watch...

She starts to protest.

SH!
Be a nice girl and watch...
you'll be thrilled....

The bend is sterting to dispurse....

BUDDY -

Hold it.....you and you

(Indiceting....

the drummer,..and

the bass player)
Sit.....end join in the fun....

{To Eddle Cano)
.e...2nd you, btubby...cool it.....
sit down and rest your thumbs....
I'll drive! OCh, yegh....and you,
honey...ge have your lip pressed!

L3,

Buddy grebs her arm,

. {(Continued)
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. L6, {Cont?d

Eddie exits and takes Corky with him...

s

L7, He walks her tc the plano...sits her up on the pisano,.
end then tekes the seet at the piano...and begins to
play...Stella is a little embarrsssed et first, but
as he plays and plays well,..she relaxes and gets
caught up in the nimble fingerz of this mystery man...
and she really goes ga-ga when he sings right to her

(BONGO AND COMBO FILL) (HAVING RETURNED TO THE STAND
DURING TEE PIANO PORTION)

MUSICAL NUMBRER: "OLD BLACK MAGIC"

(Continued)
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{Cont'd}

A%t the conciusion of the number sveryone applauds
wildly and gathers around the piazno as though they
have just found thsir new leader,

BUDDY

Back! Becki Go back to your
seats kiddies and marbe il youire
nice l1ittle boys and girls, I'll
ration out some more of my rare
talent tomorrow night.

{To Stellz)
Well, at least they have good taste.

STELLA
(Sercastically) :
I'm glad. It would be a shame
to waste that genius of yours
on the riff-raff,

BUDDY
I always say 1f you're good and
va know you'‘re good, why beat
around the bush trying to be
modest?

STELLA

And I always say, to love your-
self is the Yeginning of a life-
long romance, After watching
you, I know that you and you will
be very happy together!

She starts to get up to go, &nd he grabs her and
bodily sits her back down on the piano bench.

EUDDY
iow, now, my pretty one, I
don't recall dismissing you...

STELLA
{(The first big boill)
What? Why you inconsiderate,
rude, discourtvsous, ==-=-

She turns her head with a blg sigh of frustratlion.
Buddy turns her head right back to him and looks

right 1nte her eyss.

Youlrs craz

She just smiles, only becsuse there sesems to be no
recourse, He continues:

10-1-.62 ([Continued)
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. 7. (Cont'd)

And T cenft reaul" undergtand 1t.
This morning I had an appoinitiment,
gnd I missed it. I wzs, as a

matter of faci, almost two hours
lzte, heczuse when I looked in the
mirror as I began shaving, I enjoyed
what I saw so much I couldn't bear
to leave if! )

He klssees hiz own nend. He offers her his hand.

BUDDY
b g

Would you iike somsz, baby?

At this point Stella has had it with
his hand away.

+
¥
1..‘-
2]
n
o
M
k]
o
o]
o
o
0

STELLA
Baby....? If I were your baby,

I'd be swinging from a trse!

¥

(The above spesch iIs strictly an indicatlon of
attitude)

. BUDDY

Ch, Sue¢¢a, how ¢an you be so
Cﬂue19

Stella reacts to nies calling her by name....

How did you know my name?
Buddy 1s trapped...

BUDDY
Oh, we were inbtroduced...
(Pause)
. . wWeren'it wet

STELLA
We, most certainly, were not! And
if we were, I'é have remsmbered
our name!
(Annoyed} -
Now just tell me how you knew my
name?

Buddy is evidently stuck for an answer...

"

o Well, I'm sure ycu've heard of
€.5.D. and being a2 Tirm bellever
2 L 2
- i S s a4 s

o)
LS

(Continue
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T Buddw. = reaslly an
Hey, UCAY, Jou re&lly sSerng up
;
8 sTvorm:

And the couple moves on towsrds the juke box...

BUDDY
Ch, veeh...thanks 3 lot...
(To Stellz)
Well, wou Leard aim...sverybody
Anows BUDDY ! i

- -

Buddy, huh?...is that 13? Or do
vyou find it difficult remembering
two of them?

BUDDY
{Sarcestically)
FUNNY! TYup, I knew you'd be a
barrel of lsughsz...
{Starting to think
agair)
Of course there's two of them.

Through Stella’s last spsech we hear the juke box
begin playing....

0.8.
LOVE, LOVE, LOVE
I WANT MORE OF TEHAT,
LOVE, LOVE, LOVE..
I HOPE AND PRAY, THAT YOU CAN SAY
LOVE, LOVE, LOVE...
AND YOU'LL GET IT BACK WITH MCRE
LOVE, LOVE, LOVE...
YOU'LL NEVER BE A ZORE
WITH THAT
LOVE, LOVE, LOVE...
YOU'VE GOT MY HEART A
YOU'VE GOT IT BREAKIN
N n
LOVE, LOVE, LOVE...
LOVE, LOVE, LOVE...

= -
L..0..V..3. .

CHEIN
1
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BUDDY
BUDLY

<L
{Hoping this will work;
LOVE...thet's the full name,
EUDDY LOVE.
STELLA
Buddy Love???
BUDLY
{In fast)
0f the Lecs Angeles LOVES...let's
see now, there wgs Bessis, and

Montegue...2nd gh...look baby,
we can't sit here end talk
everybody's watching...let's mske
& move

-

He starts to go, takxing her by the srm...

3TELLA
(Pulling sweay!
Let's make a move - whera?
BUDLDY
(Ignoring her)
You heve a cer, right?

STELLA

Yes, of course, I have...
BUDDY

Good, let's split.....

{Pulling esway agein)
Where are you taking me?

BUDDY
I=s 1t & new car?
STELLA
(Sercasticslly)
Wwell, not resily -« Iftve driven

it gimest 2 whole week!
BUDDY
Hutty! Let's go.
He taXes her arm, =25 she s5till gazes st him
/. belief, and he wai4s her thrcough the

(Continued}

i
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(Spotting Stelle
and her friend)
Hil Stellsa...where are wyou...

Stella never hears her or pays sny attention %o her
as Buddy and Stell_a go up the stairs and out the door.

Millie just leooks zfter them....

As we CUT TO:

EXT, PURFLE PIT - NEW YORK STREET - {NIGHT!

We see Buddy and 8tells coming out of the
N £ -

1 e

She, still dregging behind him, as some other kids

entering. They all yell 'hellc! to Stelles and =ar
L4l

toward the sharple she's with. It!'s gulte evident
Stella isn't the type gal, st least up toc now, that's
ever affected by a GENT.

They walk a little way end without ssying & werd, she
sters and peoints “c the car, 2 convertlble with the
top down. They cress to the convertible.

BUDDY
(Locking it over)
It's not TOO bad, Do you have
the keys? '

STELLA
(Taking them from
her pocket}
Yes,..nere,

BUDLY
(Taking the keys)
You did that very well, beby,
very well indeed.

He walks eround to t©

ne driveris side, gets in,
sterting the motor, &nd locks over =2t 2tells still
steandlng on the sidewalk.



3UDDY
Well, I can't get the car ans
closer than this...get inl

STRAIGHT CUT TO:

c1. OMITTED
52, INT. CAR

Shooting OVER HER ON HIM. He puts the emergency brake
- on, turns the key off and flips on the radio for mood
music.

BUDDY
Well, here we ars o=

He taekes his handkswehief from his pocket and hands
it to her.

BUDDY
Now if you!ll +take this, wipe
ofI' the lipstick, slide over

here to me, we can get started.

- ] ]
4 . STELLA
R (Now she's really

had it)
We have started ané finished,
Buster, and just for an encore
get an earful of the folleowing.
I?11 edmit you're a very sharp
looking guy and all that, and
you certainly have a gift of gab -
And the only reason I've gone
this fer with you, I think is
because whnen you meet someone wno
is 1like ncthing youlwve ever met
before, well, your curiosity tekes .
over. Well, miater, this 1s ocne
kitten that won't be killed by
that 11l ole devil. Se¢ if you
will be gocd enough to turn this
car around and get me hack to
where you plcked me uUp...l mean...
where we met, I would appreciate
it very much,.

P»j -

He just lcoks at her, s%ii
out for her fto taks., Afte
nothing has been salid;

’. 10-1=62 ( Continued)
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lipstick off!!

Stella looks atv him a beat, locks straight zhead
2 beat, then gracefully opens the door of the car,
and steps out of the car, She walks to the front
fender, sitting down on the fender crossing her
arms looking strzight shead trylng desperately

to figure out this one-cslled animsl. (Amoeba)
Buddy stands up in the convertible, holding on to
the top of the windshield leaning over like a
neighbor asking for a cup cf sugar.

BUDDY
Was it something I said?%?

Stella throws & line over her shoulder

STELLA
You're impossible!

BUDDY
If I don't believe in idle .
chatter or a potful of gmall:
talk then I am impossible, Or
would you rather that I conducted
myself like the nine out of ten
goons ycu're accustomed tol

He steps out of the car, walks down to her so that
they are face to face, and for the first time we HEAR
his tone of veoice become genuine and sincere as he
continues:

BUDDY
Now you know es well as I doc,
that nothing delights us more than
when we are appreciated, enjoyed,
or just plalin 1iked by someone,
right?

Stella thinks about i1t and detects the new tone
of his voilce and nods yes.

BUDDY
Well, then, you're not going ¢
tell me that you're here because
I DON'T appesl to you.

She weakens slightly.

10-1-62 : (Centinued)
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T
And I m sURE you can see tret
- CGrg Touw ToC
She gets z litrle gy,
DUDDY
Welil, then ‘:n't it better o
say so. than have me use & ler of
phony dialczue vouiye protably
heard & dozen timss before?
It sounds logical 4o her. Sheis scfrening more andé
mere e& he talks. He slides a 2i<tie closer to her
BUDrY
S¢ that when I tay to you, I think
youire a besutiful, vitrant, and
exciting women - 7ou will know itts
Trhe toutlhy and that I would have to

bz a compiste 1dist net to went tTc

neld you sné kiszs Tou arnd just adore

you. making cur fime together a warm
ahd.Wﬂqc'wful moment that should

grow and develep 1nTQ 2C3TAST.aw

hisz arm.arodund her

He?s ncw right nexti to ker with

Icreing ner head zreund putting her almest mouth to
mc..".iﬁ. ﬁ'd-un L.L.tnc
qﬂ‘ TLA
1Seftiy, tenderly.

end teaten’

No oz haz =ver sslé any: hing 1Zlks
thet to me Wefore. Nor ran I
remember eyer Learing such ar,
nhonest gnd mecdern appreosch fo tws
peopie Teing tegether, .
He's got ker wyapped up and ready t> maks his move,
‘ BUDDY
{Jaet ez sefily)
Thatiz what 1 ve been trving
get yGA: t> undspstand.. ACTUALTY ...,
He s%¥opz dead n his tracks, for the werd Saftuvalizt
is iz the voice of ths Frofcsccr indicat:rg the
cherse ie due.. He back5 sli the we~ away Srom her,
ad ruaz jike heli awsy ivuuxthr CEE

=
&0

{Conrinued
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not saving another word. She 1s still TRANSFIXED,
watching him gzo. She turns back looking straight
ahead in e daze, with her mouth hezll open, &and shocked,

as we:
STRAIGHT CTUT:

(PROD. NOTE: EXACT SAME LIGHTING ON STELLA AS WE LEFT
HER IN SC. 52)

INT. CLASSRCOM ~ CLOSE SEOT - STELLA - (DAY)

She 1s locking straight shead in ‘hn exact same atti-
tude we left ner with the nng* before. We PULL BACK
disclosing the Professor seated half on and half off
the front of the desk¥, with his azrms folded just
glaring at Stellz, while the rest of fthe class are =ll
busy writing.

KELF
Miss Purdy.

She doesn't hear him; she's still day dreaming.

KELP
{Loudser)
MISS PURDY!

STELLA
(Coming ocut of it)
Oh, yes, Frofessor Kelp?

KELP
Miss Purdy, I don't recall
excluding you from our weexly
test everyone else is doing
right now.

STELLA
I'm terribly sorry, FProfesscr,
I was just getting ready to
start.

Cn her last word the bell rings and the entire class
gets up and beglins the efit each one leaving thelr
respective papers on the Pro;essor’s desk as they
exit the classrcom. A4s the lazst student placss nis
paper on the desk, she gets up with her paper In hzand.
She walts 2 moment for the lsst student to leave the
rocm.

ot

{Continued)
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STELLA
I'm really sorry, Prcfesscr.
If it's sgreeable with you, I'1l
stay after my last class today
and do the test.
KELP
{(Very matter-of-
factly)
This 1s highly irregular, Miss
Purdy.
She just stares.
KELP

Are you all right, Miss Purdy”?

STELLA
(Day dreaming)
It1l know better tonight. I
mean...yes, sir, I'm all right.

With this line:

CLOSE SHOT - THE PRCFESSOR

anawer.

KELP AND STELILA

KELP
{Re~ad justing nis
attituds]
Very well, Miss Purdy, I'll
see you tonlght...that 1Is...
after your last class, that is...
{Catching himself)

STELLA
Thank you very much, Professor.

She starts to exit and &3 she gets to the door, tn
e

new clags is just making their entrance, en mass

creating an obstacle for her, making her walf av

door until they all file in. B3he just stands tx

with her hand on her hip {her back %o the Profess
The Profsssor waitches her.

54 -

His eyebrows.mcve a little indicating he liked.the

1
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KELP'S P.0.V. - {OVERALL COLOR CHANGES)

is in a2 blouse zand full skirt with low heels
the Frofessor watches we:

KELP'S P.0.V. - STELLA - TEE 1ST CHANGE - (TONE OF COLOR)
Stells in aigh heels, tight skirt, sweater, pony tail.
DISSOLVE:

EELP'S P.0.V. - STELLA - The 2nd Change - (TONE OF
COLOR)

Stellas is in ankle length gown (form fitted), fur
stole, ursweprt hair-do.

DISSOLVE:

EELP'S P.0.V. - STELLA - The 3rd Change - (TONE OF
COLOR)

Stella is in the very shori tennis outfit (all white,
one piece}, tennis sneakers, hairband.

DISSQLVE:

KELP'S P.0Q.V. - STELIA - The Lth Chenee - (TONE OF
COLOR)

Stella is in a very short, black =lit skirt, long black
stockings, high black pumps, sleeveless blouse (jersey)
with her hair under a beret.

DISS0OLVE:

KELP'S P.0.V. - STELLA - The S5th Change - (TON& OF
COLOR)

tella is in a2 bathing suit {(or bikini), high heel
beach slippers and a picturs hat.

DISSOLVE:

Stelles is back In her originel outfit. As we come
tack the last student iz just getting into the doorwar
making 1t pessible Tor her to exit the classroom. As
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{Cont'd)

she steps throug!
the Prefesscor, and
-has closed, but the
closed door, until
girl student tar

cor, she turns
s, ¢locsing the door

m

him & bpook,

Kelp,

He orpens the book o

STUDENT
Professor, here is the book
you requested.

Iy

gnd smiles

The

fessor 1s stiil ganing at
il the silence 1s broken by z& young
ping him on the shoulder &nd handing .

ceming out of 1t, coug 8, and sdjusts his
a

as wez:

EELF

Now then, the long legs of the
beetle znd the wonderful body
of the ant....

{Be cstches

himself)
...that is...what I meant tc say
was..,.the beautiful hair of the
blonde fish...no ACTUALLY...there
isntt any »nossible...ah...

(Coughs agein)

DISSOLVE:

INT.

PROFESSQR EKEZLP'S LASB

The

Frofessor

XKELP (V.0.)
I em completely awzre of what
chemistry andé drugs can co %o
assist and aid the body and mind.
And over the yesrs chemistry has
made tremendous strides, yet
there is just so much a test tube
and 2 formules can do. I don't
really believe that what has
haprened to me comes strictly
from chemistry. There must be
2n explznasion Tor this nhnenomenon.

LWl - a i

rnd talks teo Jennifer, the bird.

(Continued)

o~

&L
door
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.

tle.

specific page. He reads:

is writing in his experimental log.
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ithout welting
for zn answer)
I ¥new I wes on the right trsck,
but I never figured on anything
like this.

He thinks sgein and starts to psce back snd forth,
nodding to the bird zs though she were another person.
He whirls zround with ancother idea,

KELP
It must be heredity that I.
happened "‘to hit on. That's it,
heredity!

He welks to his work table znd =sits down.

¥ELFP
Now lett!s see...

He presses hls hends to his head end tries remembering
and we go bsck to meny years ago.

SLIGHT 3SHIMMER DISSCLVE:

CLOSE SHQT - INT. FARM HOUSE (1930 VINTAGE) - (DAY}

Standing over the hot stove 1s the most domipeering
woman since CHARLES LAUGHTON, yelling:

MOTHER
Elmer!i! If you're net In here
in Just ten seconds your dinner
will go to your family, the hogs!

Coming around the corner of the living rcom hell bent
for lesther is FATHER, Elmer Kelp, (EOWARD MORRIS) a
less than mild mennered frightened imitetion of =a
grown=-up, running right up to the mother, leaning
under her chin, coyly sobbing.

FATHER
I was just finishing the ironing
of your underthings, BEdwina, darling,
love, angel, and all the rest of the
nice things I wish I could thsasnk to
call you, 3¢ you won't hit me or
vyell....honey...

(Continued)
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HMOTHER
Don'’t you honey me, you artificial
son-cf-a-1lizard. B3it down z2nd for
the third time todsy, make & darn
slob of yoursel? trying to find
your mouth.

As he gces to the table to sit down we PULL BACK to
revesl the pleypen in the deep b.g. with s baby in it.

CLOSER SHOT - BABY

We see the beaeby, sbout two yeers old, wiih buck teeth
and pince nez glasses, (That's right, it's Julius
Ferris Xelp, our herc.) The baby watches whet's
golng on with fear in his heart.

(NOTE: WE USE JERRY IN AN OVERSIZE PLAYPEN FOR THE

CUT-INS, AND BACK TO NORMAL PLAYPEN AND BABY DQUBLE
FOR LONGER SHOTS.)

ANOTHER ARGLE -~ THE DINNER TABLE

The father reaches over to get salt or something
,directly in front of the Beast of Belsen. As he
gets back, reacdy to take a mouthful of food, she
shrieks:

MOTHER
I-D-I-0=-T1! (Can't yvou eat with
your meuth closed??7?

FATHER
(Meekly)
Not until I get something in it,
dearest.

MOTHER
{Threateningly)
WHAT WAS THAT??

FATHER
Nothing, deesr. You're right,
you'lre always right.
(Still with no food
in his mouth)

He feligns eating and really relishes what isn't in
nis mouth.

CUT TO:



frmrrm

Al hvoas Hg Eh e e

v
2
3
3
+3
i
o
U
11
€
?‘J
t}
7
0
£
M)

90

AV I

tr

A
i

{21

&7. CLCS® UP -
evidently

Watching the zforementioned, a is
a, and in =2

e
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BAEBY
My peoor da-dal

We carry the SOUND of the baby's volice repeating
constantly, "MY POOR DA-DA" over the dissolve back to
the Professor seated at the work table, putting the
last repeat right in his mouth..as he mouths:

DISSOLVE:

68, KELP - INT. LAB

KXELP
My poor da-ds!

He snaps out of it zand decldes to go back to work.

KELP
Well, Jennifer, if this is what
it is to be,.. then I'll be 1t...

BIRD
Good, Julius... you be or not be.,,
that's still a good guestion...
ha ha ha ha ha Jullius hz ha,

He straightens up the work table, puts his experimental
log away, locks the desk, puts the keys in his vest,.
and is about to go when he thinks hetter of 1t., . He
walks back to the desk, opens it again., As he does:

BIRD
Forget something, Julius, honey??
Don't wyou honey me,,. ha he ha,..

Professor Kelp 13 getting his desk open while relst-
ing to the bird what he thirks. He takes his log
book out and vegins copying the formula from 1t onto
a separate plece of paper,

XELP
If this formula wers to fall
into the wrong hands, 1t could

have devastating consequerces

10-1-62 (Continued)
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It's toco com pllca:ad toc memorize
and it7s too important to destroy.
Since the only people I think I
s &
other

690

70.

T1.
thru

90.
91.

can trust ars my

(He coughs)
and father

(He smiles)
I'11 send them this copy with
Instructicns that in the event
anything happens to me, both the
copy and my original in the log
bock are to be sent toc Washington.

ALTERNATE: A.M.A. AND PRESIDENT KENNEDY

BIRD
George or Martha?

EELP
(Annoyed)
Aw, cut it out, you EBIG MOUTHED
BIRD.

That's the first time we see evidence of the other
personality. As he finishes copying the formula, he
puts the c¢opy intc an envelope, addresses 1t, puts

the stamps con it, =nd he's off, and cut of the door.

CORRIDOR

We take him down the corridor to the outside of the
school,

EXT. SCHOOL - (NIGET)

He finds 2 mailbox and deposits the letter as we

DISSOLVE TO:

OMITTED

INT. CLASSROOM -~ [ZATE DAY)

Professor Relp walizs into the classroocm. He g
2is desk, plcks up a book, turns away from the
room, toward the blackboard. He i3 in profile
camers, as nhe hesrss

- STELLA (V.0.]
I'm ready, 2rofessor.
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He Jjumps thres T from ri
around,..and looks to see where th
from, ..

x
[&]

ght, and whips
g voice is coming

KIS P.0,V, - STELLA

She 1s seated on the edge of his desk,..{legs skimbo)
smiling at him...

STELLA
Did you forget my test,
Professor?

KELFP
Qh, no, er...of course not,
Miss Purdy,..just, ah, be sezted
at your tavle and we can start...

She walks over to her table in the front of the room
and sits down,..walting...he 1s at hils desk hurrying
through papers and flles...as she 1s putting on some
powder on her nose {still with her legs akimbo) and
he looking over the tops of his giasses trylng
valnly to concentrate on what he's looking for, and
then he finds it...he walks down to her table and
hands her the test...

KELP :
Here 1t 1s, Miss Purdy...

He hands the paper to her, Stells taeking the paper
from him, or at least trying to. He holds onto the
paper as though 1t was stuck to his hand by glue or
something...he seems to be transfixeqd lonking et
her-oo

STELLA

(Quizzically)

Professor?,..don's
take the test?

yvou want me to

RKELP

(Comlng out of it)
Oh, I'm terridbly sorry, Miss Purdy,
here TOU arE...

(Handing the paper

to her)
Cf course I want you to take
test...

{(Continued)



W

L.

55.

96.
97.

1st Chenge "THE HUTTY PROFESS03" 10-28-562 A

Py

{Contd)

Be starts back to EIS desk, sits down 2nd just stares
v .

&C her, BShe ls completely unaware of his looking...

she just sits there and studies her test...end writssg

as she studies 1t...he gets an ides...

KELP
OE, ah, Miss Purdy...?

'STELLA
Yes, Professor Kelp??

EELP

I hope you worn't mind if I don't
stay, but I heve ssversl ilmportant
matters to contend with...but you
just finish your test as quliceckly
as you can, and leave same on my
desk...I will check 1t as soon es
I get back...

STELLA
(¥ot thinking eny-
thing of it}
Certainly, Professor Xelp, and thank
you very much for your understanding...

KELP
I understand befter than you think,
dear....l mean Miss Purdy.,..

With this he exits into his 1lab,..z2nd WE GO WITH
EIM as he ¢closes the door.

DISSCLVE TO:

CLOSE SHOT =~ STELLA

She is busy working on her test, her mind completely
occupied with what she 'ls dolng,

OMITTED.

INT, CLASSROOM - NEW ANGLE

Stells 1s now busy erzsing a mistasks or two, &s we
HEAR 0.S. the voice of her '"night people" lover:

BUDDY 'S VOICE (0.8.)
Peek-a-boo, Pretty Purdy.

CLOSE SHOT - STELLA

iy

She lecoks up in the direction from whish ths voice
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974A. (Cont'd}
is coming and with =z look of estonishment scresms in
a2 whisper:

87B. CLOSE SHOT - BUDDY

BUDDY
Shhh! How ya&' doin', chicky baby?

As he walks towerd her, we PULL BACK, developing the
same 50-~-50 SHOT we hed previously when Professor Kelp
was in the process of glving her test instructions.

STELLA
(In & whisper)
What ere you doing here?

BUDDY
Just thought I'd case your
.1ittle land of learnin!',_

STELLA
(Remembering) -
By the way, what in the devil
got inteo you last night anywey?
You scared me half to death...
I thought you sew & ghost or
somethlng...

BUDDY
That's why I'm here baby...I
can't explain right now...but 1if
you'll meet me at the "pit! to-
night...I cen telk better there...
whet do you sgy?

STELLA
{4 1little reluctsnt)
Well, I don't know...you're pretty
welrd, you know...and T don't went to...

BUDDY
Ten o'clock all right?

STELLA
(In fast)
That's perfect!ll

BUDDY
(Tucking her under the chin)
It must have been pretty rough on
you, having to go 2 whole day with-
out seeing me...
(Corntinusd}
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{(Cont'a)

BUDDY (Cont'd)

(He lezns over and plants

one on her 1lips)
See ya, like later, baby..,Sorr
I interrupted your study period...
but den't worry ebout 1, beautirful.,
Sclence will do very well without you..
but MAN needs you the most -~ TEIS MAN,

(Pointing %o himself)

He crosses to the door and peeks outside to see that
all 1s clear and then exits..,the door slams gquietly

CLOSE SHOT - STELLA

She 1s again, transfixed, from the kiss as well as
the dislogue as we hear the door of the Profesgor's
lab slam shut...she locks and wonders and then goes
back to finish what she started...she looks up a
moment, thinks and looks 1like she's unsure..as we:

DISSOLVE:

EXT., THE PURFLE PIT

The music 1s loud and swingin' as the kids are all
filing into their little den of iniquity... Stella
pulls up in her car and finds & parking place just
outside the "Pit". She gets out of the car...walks
over to the entrance of the "Pit", She 1z dressed
to kill...and 1% 1s evident she's cut %o nall her
MANe..She looks at her watch...and we hear:

. MAN S TUDENT
It's 20 minutes to 10, honey...
are you early or late?

The bunch of kids sll begin chuckling as they enter
the "Pit". (L couples)
EXTREME CLOSE SHOT - STELLA - {JUST EER FACE)
We hear V.0. she's thinking.
STELLA
"I'm ezrly...I'm 20 minutes early...
what am I dolng? I never azcted this

{Continus=d)

* & ©



101,

10-1-62

"THE NUTTY PROFESSQR" 55,

‘STELLA {Conttd)
way ever before... He's nothing more
than a rowdy, egemanlac, with very
little taste snd manners...It!'s not
like me to dig someone that enswers
Lo thet description... There must be
something there...
(Tapplng her hesd)
Or is there something-wrong here?"

ANOTHER ANGLE

A gang of kids are arriving....They grab Stella...

GIRL .
Come con in with us, Stellz, Buddy
won't be leng I'm sure... Wait
inside with us,...

She locks down the streset again, and walks in with
them. 2 &

STELLA
Oksy, why not?

INT. PURPLE PTIT

Seeted in a booth in the rear of the joint is Stelle
and the two couples she came in with...the two
couples are bllling and cooing as Stelle drinks and
keeps locking at her watch....

BoY
(Leoklng awey from
his girl over to
Stella)
I just told you the time,
Stella...it's still 11:15...

STELLA
(Still disappointed)
Yegh, T Know....

Just then we hear V.0Q.

BUDDY
Okay kids....your desperste
attempt &t having a good time,
proving to be a8 failure up to
now....s over... SUDDY is here,
so the fun will begin...

{Continued)



[T S
: . P80 toln e ¥

10144,

101A.

1015,
192.

103.

wWmirTs e hubmialodut 0 4
nge THI NTTT PROTZEEIE

{Conutd}

-

All the ¥kids just lecok ené mumbls % the
of Mr, KINTLY, onz2e again...

STELLA -« CLOSE

b

She looks happy that he showed, and vet somewhat ZJdiga.
turbed...beceuse she detects he*ﬂ somewhat tlopsy..

ANOTEZR ANGIE

Buddy meking his way intc the room, alreaﬁv with half
a bag or, but just merry - ntt stoned yet

CMITTED.

CLOSE SHOT - BUDLDY

| making his way to the table Stelis is at -

| BOOTR --STﬁLLA AND COUPIE

. - STELLA
You're pretty Wate ¥r. Love.

: BUCOY .
“-:bcrry, beky, btut you were way too
earry.' Now lay one on. me,..
? {(Polnting to his lips)
Lbat'll ﬂak= you feel better.

. She 1ust stareﬂl at him. . : - -

11-20-52

' BUDDV

Go ahead, the Test things in life
ere free, and you'll have to admis
I'm one of the tetter things...true?

i STELZA
(Half smiling;
_ weakzning)
- Oh, you're impossible, Buddy...
: {She leans over and
planss a dDeauty on

im)
: 3UDOY
Now, wasn't that worin aaitiﬂg for?
Youfll have to admit, I'm s3ill far

{ Centinue?d)
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BUDDY {Contid)
better then the run of the mill
creeps you'll find eround hers...
F ar xampls, can you just See yourw
2lf with "Tubby" over there?
104, CLOSE SHOT - YOU¥WE GUY WITE MOON FACE
We see 2 guy sszted in = booth alons,; eating, or
better yet, stuffing his fece (he~s easily 290 1bs.
10LA. BUDDY
BUDDY

Or Tiny Tim over there?

105, CLOSE SHOT - COUPLE DANCING

hs's a quick

ot
i
I——l
;_.I
vl
5
8]

on the flocr, Ste's & fset
L ft. 8,

1054, BUDDY
BUDDY

And can you get a picture of
yourself with Tom Sawyer?

106. CLOSE SHOT - A REAL RUBE

with clothes to match; sitting at the bar drooling
at every dame that walks by,

106A. BUDDY

BUDDY
And how about Tthat 1ittle ole
wine makeri?

< I —# » _
107, CLOEE SHOT - A 2027H WITH A GUY a AL
P mn . .
sitting togsther. She has her head in her hand;
g T e v 1
pored stif? 8 the guy pilays with wine glzsses
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107A. BUDDY
SUDDY

Or with Honald Romance over thers?

107B. CICSE SHOT . CQUPLE IN ROQOTH
A man (BILL RICEMOND) is sitting with & real swinging
chick, Xe is reading a book, Hes is drinking a glas:
of milk and has 2 little box of cookies which he
dunks in the milk while rsading.

108, STELLA AND BUDDY
She's gquite easy now and enjeying his little travelog.,

BUDDY
(Tapping on the edge
of her nose)
So you See..,.we canit be greedy,
can we, Isn't 1t enough thet
I'm your very own date,,.you want
me to be on tims too?

qTELLA. )
Okay, you win. Now tell me about
what happened last night, Why
did you run from the car and
leave me sitting there panting?

He gets trapped and becomes guite uneasy,

BUDDY
Now held on 2 minute, baby. Tou
wouldn't want me to do apy talking
on =zn empty stomach, would you...
(Spotting the wzitress)
Hey, Vampiral Are you just a little
excited being able teo ssrve the

leader?

WAITRESS
I was hoping I could sesrve his
royal lowness,

BUDDY
You're cute! TIfve decided I wonit
continue the Ilight with the Iuel
I got., 3ive me a boiler maker -
and hesavy ¢n the voll]
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The waitress leaves after taking his order and Buddy
lights two cigareties and gives one to Stella, after
looking at the one that's 1lit the best He keeps the
gocd one, gilving her the loser, She J”Su glares at
him a moment...and then she breaks the silence...

_ STELLA
Okay, lcst weekend, you ordered
your drink, ncow while you're
. waiting for i1t, maybe you'!ll be
. geod enougz to tell me zbout last
night?

BUDDY
(Getting more and
more uneasy)
Well, you see, honey...

JULIE
Come on, dedy,..we¥ve been waiting
all night for some groovy G cleff
jazz...

JOENNY
Yeah, come on Stella...get with it...
tell Van Cliburn to Clib# for us...

Buddy sees his way out.

BUDDY
Qkay, okay...don't pull...the arms
bave sockets...and they tear easily.

They walk him up te the pilsno and gather szround him,
leaving Stella at the table. Skip sees Stellz staying
at the table and decides to sit with her.

109.
thru OMITTED

118.

113. CLOSE - RUDDY

BUDDY
X tipsy enough)
Qkay, xids, what's your pleasure?
-—

.

Name it end I'l1l play it,..
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The kids all applaud end yell wildly at th
found 1life of the party...after each numbe

GIRL
Hey, Buddy, how about...
"ILOVE IS TEE COTTON PICKIN REAICHN
CTHAT THIS IS THE SEASQN...
FOR FOOLING AROUND WITH YOoU"
Do you know 1t??

{(Continued)
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BUDDY
Know 1t? I haven't learned the
title vet....
All the kids laugh =nd make merry...2s Buddy talks,
sings, dsnces, and DRINKS more and mere....
STELLA
STELLA
{To ner girl friend)
Just ten minutes mors, zand that's
1t
GIRL
That was twenty minutes ago,
Stella.... You really must be
hung on that cat....-
STELLA
[Smiling)
Sickening isn't he? But he's
got something...and I mean to find
out what 1% is...
CLOSER SHOT -~ BUDLY
30DDY
This ish 5 shwsalii tune, kids..

Poverty Records...in an album,
entitled..."Scngs I Wished Hadn't
Been Written™.
He pleys a lush intro on the planc, and he bsgir
singing, and he hits & couple of clams, and b2 f
his volce Surning to Kelp's voice... He's pretiy
juleed by now, but not so crocked that he doesn!
realize what treuble he's in...
BUDDY
Well, kids, that's all for %Honight...
I got 2 date with sn egg, 2nd I
dont't wanit to break it...
He gets up end turny to go...spotting Stelila sui
fuming st the tazble... He Zust throws =z kiss to
2UDDY
Here, Gthet's 211 I can spare, sweebtie.
Iater... Huhk?... Mach later...
(Oeontinz=d)

I migd* record 1t cone day fer

4
4]

i

s
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Ae turns =od rans up tne 3tsirs and out of the zit...
H D o g - - o - S F O 4 ¥
Toe kids just resi: To cne encizer...uot znowing wahat
- a8k
“w MEKE T 13w

STELIA .
(Sturred, ard angry)

marrisd
whe goes %o
hecuse, on

feel 1ike the girl inat
& absent mind ed g1y,
nher 2t hls mother's
iy wedding :igbt.

et Qe H
o

She tsitsr thas tabl: rarkin {papsr), ard preoceeds &to
tear 1%, chew 1t, ana just plsin..turn red from
fruatrationi As we

DISSQLVE:

INT. CLASSROOM - (DAY; ;

The class iz sesisd at thelr dassks, with Stells in
front row...znd thers is & lot 0f zhatter and the
evaryday acoria...bud Stelle Just sitz and stares
as scme of the giris try to get througk t¢ her...khu
she stlil siss =z€ stares -

- e &
.

ot

The bell rirgs..eng 2ver
and it zsts QULL,..nL‘ no teacher..nc Kelr,..'T;en
chatter starts up zgsin,..the coor opens gnd ths
chatter dies down...but 21t'2

dashing tc Ris ﬁhaz...;ocking around noticing...n

Y P

3

tescher...and lghs g deep sigh of pelief. The ch
begins agsin...znd then the door of the class in
open in slow 1uﬁien...aﬁd as though he was wranrpsd
arcund the Zcox jum, Frcfessor Ka...'1 zlides ,1t h
classroom (witk tte speed of e snai;;. walits slow
to his daszik _t&*s couid take 7 or 800 fset) %o
there..(relax, Davidzon...45 feec_shculd:ic 1t

PROFESSOR ¥EZ

*1p

- CLOSE SEHOT

wearing hls zserycey z: izuses.., We ses ne nes “hs
tlood shat eves of all Ll me...{wse will paint o3
lenses of the glas3es "blossd redY..usineg the lsnse
in tke zhafsea 25 37:;,.., (DISCUSSION WITH MR.

¥

WESTMORE. .

The
7‘
o e

only & lats student imal

FRCy
Te

agsln

=

e

)

yoh hurriss to thsir seats.

R
o {ied
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of Iibation.,..(WHATEVER TRECENICAL ASSISTANCE IS
NEEDED IN THE HANGOVER SEQUENCE, FLEASE CEECK WITH
JACK XELLER...THE ONLY MAN WHQ HAS TEEZ DISTINCTION
OF MAKING ARIZONA A DRY STATE IX¥ ILESS THAN 7 HOURS.)

He takes the blood-shot glasses off and uses his
very "light" tinted sun glasses....due to the sun-
llgnt.....the class ian't aware of what alls the
Professor; but they do know he isn't his normal
"DULL" selfu.es.

Kelp, picking up the ruler on his desk, to get the
classfis gttention...he hits it on hilis desk, and the
sound just about kmockes his head off.

. KELP
Oh, heavensS....

(Holding his forshead:

he trles to continue)
Now class,..a5 you may or may not
recall...this iIs the week, I
mentioned ezrlier in the semester,
where we will attempt to explaln
"ROCK" although the.word rock, IS
INDICATIVE OF ONE THING....it
actually i1s many things in one...the
many things, of course, are the
elements and minerals but what are
they? Where are they from:...and
how do we best learn tc define their
reasong for being?

Looking around the ciass for an asslast in the upcomlng
experiment...we PAN the class to see the pcssiblie
members that would test suit our tired and "hungover"
Professor,..

(SERIES OF INDIVIDUAL CUTS OF MEMBERS OF THE

ZLASS
DOING THE INDICATED BITS FOR THE 30OUND EFFECTS!ILL

-

H
L)
-

The sound effacts which will be married to the sctual
sounds used in the Classroom are as follows:

THE DRIPPING WATER

We will use the sound of 102 1lb, lezd welghts being
dropped onto 2 steel vacuuwm for the BEunson Burner,
We will use the Maginot line patent tank destroyer
which iz the flame thrower.

{Continued)
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THE ZBLACEK BOARD . SCRATCETING OF TER CHALX

Will be a steel rake pulled along 2 zoncrete slidewalik,

Niagara Falls,

THE GUM-CHEWING GIRL

A lion rchewling mesat,.

THE NAIL TAPFING OF THE BOY STUDENT

The German Army en masse marching on parade.

GIRL BLOWS HER NOSE DAINTILY

We use a blizzard, .

¥ELP
{Spotting one boy
who l2oks most
anxious tc help!
You, Donzsld,...would you please
joln me at the mineral table?

And he does.....ncw w2 play a pantomime scene between
the Frefessor and Doneld getting the rock and hammer
ready for the pounding that will shake the eyeballs
out of the Professoris head,

KEL?
Now clasgs...Donald will start
hreaking u=p the rock...ln order
te break it down....
(He thinksz about that)

DONALD
{(Eolding *ne hammar
in hf*s hand)
Shall I tegln, sir?

K=ELP
{Not 2ven thinicing
apout the noise
about o commence)
If you will, please, DonalZd...

{Continued)
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de rzises hlis hand and bHrings the kammer down,
souncing like & bulldczer hitting the side of =z
cement wall... wlsh tkls the Professcr Just Lecks
straight akezc and hkis nead ripples (S.7.D.)...
creatlng avout four neads to the right and four
heads tc¢ the left...and then shimmering beck inte
‘he cne head still gapping streight anhead...(zhe
_above is no*h*nz more tdan the carvoon effect,;

-NDonald gete readv to h*t it agaﬁn..._:

‘ : .EEL? SEFR - -
That will DB all, Donela...

'-_.— f L

o7 DONALD
Thinzing he - -0
~+hagntt. dope _’f '“ﬁi st
e WelXl) T B
"0k, I casnp’ hit 1t ha"der th;s T
vtime,. rofessor, -"'Q;g, -

-'La

~.-.-—'= - 'KE
‘I*H sure youa can...but never .
mind..;Donald...-Than£ FOoU...
“Now 41 you will return to your
seat...we ‘wili READ ghout ‘the .~
minerals anc ths elements, f.g*
‘rather than: experiment with:-
tham... Llass please taxe ouu-
Lyour xaology‘reference books, -
and uurn to paga 13.... ‘-
e clasa all movas e one taking their books and
mye“hear them,turning the pages...and the sound: o-,;
-~f¥his bullds. from page turning (en masse) to.... .::F
"‘large tin“sheets (metal sheets - ussd in’ simulating
iightningl)ii.and-as the scund gets louder and .. .
"louder...we are pushing in closa“ and closer on . . -
qthe'?rofasaor $111 we are on a tight head...As he
suf-ers wes: A . L

. e [ - FI- ‘-:1, < "‘_‘_ -_..: o '." ~ Lo,
a .\‘ ._.‘_v_. - ’ N s

DISSDLVE.;

. 126‘. . T-'—_.'_g_‘:. _-
... ..:khru . -OMITTED..
e 130 D
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1304, wIDE SEOT - INT, T8 TIRTT 7Y TR PIT

Seated at the <able 12 Stella, Millie Lemmen, Dave,
Selette, JIu ie, uohhn;,_ana ar, enp—y cnair....agabn
Stelia sgems Impatient, waiiing for Buddy o show.,..
the kide are eating “ike they nal & disesse....3%t2llc
just smockes anc locks Brounc.....the tsble is Zoeded
with all the orienzal clshes, chow mein, chop suey,
and the like.,...we sSee chop sticks in evidence....
end B few of the seut: Sea’ d“ink c”ncﬁsziors...
(?{.“‘:\..LGTJ-LIJ..--.. : :

bucdy Tfinelly ar-i%== ansd s;tsudown ir zhe emcTr¥y
chair nex +c Stella....g'-eetn the Zang. ..
Hi k_ds....ur. wgncerful is
he“e.....aren" ya tnri“led”-

o

-'-~3'°TELL5 '“'_“J;Jx;; Vf“
«{Sarecastieally) - o T

HH "TARDY ‘would: ba moTe. apprc“riate

E_h'f Fou think? ' S .

L,Ah,'ceme on,-bab?....get orf my )
back..;..m; t&-l‘s d*aggin' a° it _
'\'-'1'5... -

z ot P DAVE L ‘ e
- ;{Reacting ta - BudﬂyFs 1as;“:::'.;
_.'-= Iinﬂ‘l.: :‘.-__:. _._’- " ,4..,‘ - R ‘ :. .. .

1'70u ST bave besn at ‘the . seme ‘party:

Pro;esssr Felp was at” last night...'_
did he bang one on....wowl el g‘

£ _., - _. - N

'JAE”J']jThe kiﬂs a1%

‘v-r'--r. viL ]

1 3 1-. =T . . b .‘-. ’ - . - . -‘-'
;-”Heariﬁg thi--.-.-hs-thinks - mcmeﬁt.....s es Bua&j’s )
L..head ir his hande aﬂd snaps out of it..... -.T e
S _-'j_;{-'- T gt S e i
- ”“ﬂ;B“ddF, ny dontt you ‘st Some- i i

'thing, 7ou might fee; better.

e BUDDY :

o (Faipning a headache;~. I
To I'11 be al"ignt...theﬂe beadachﬁs L
come and gc.....' L

r

{ Jontinued)
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STELLA
You know 1f you have an smpty
stomachess.thetts the first re=-
actlcn,...s8 headache,..

BUDDY
{(Not wenting to get
trapred again)
Maybe you're right.,....IZ'11 just
nibble on some of this....

He tekes an empty plete...fills it W;th rice,...and
looks for a ;ork....

STTLLA - )
(Picking up the chop
] sticks)
Here 'tI‘Y theseeoooco

BUDDY
{Takirg them)
Thanks baby, but thess aren't for

5~ __ eating.....they'“e for playing...

watch........

Euddy takes the chop sticks...digs his fingers into

'Stella's drink, extracts the cherry (1arge slze) and
‘places 1t on the tip of cne of the chop sticks, and
“locks for another cherry....which he spots in the

glass Natalle 1z holding...he takes that one as well

. vand puts 1t on the end of the other chop stick....
"+ -He pushes. GVBrything away from in frornt of him...
. now the table directly in front of him.is.clean...he
" leans over to the large dessert dish...containing
‘cookles,,.almond cakes end the like...He plcks out

16 of the lady finger varlety....and places them in
front of him,.,,.creating two rows - § end 8.,.making

.8 makeshift kpyooard for bimsel‘...

He Teans over to the waitress standing near the bcoth,

whispe*s into her ear, and hands her some change...

She strolls over to the juke box...which 1s just
completing a number...She drops in a couple of coins

‘and presses a buttON.e...

As the music of "NOSECONE" hits, so does Buddy...Ee
plays the chop stlck-cherry Instrumsnt on the make~
shift keyboard, making his every mcve look llke he's
playing the vib"aphone solos that are featured on the
recording...as the kids move around the table and
watche..8long with Stella, Netalie and Skip....Every-
one is intrigued with the abllity and versatility of
thelr newfound, MR. WCNDERFUL...

{Continued)
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The number finishkes and the whole jolnt screams thelr
delight at what they just witnessed.....

The crowd gathers around the hammy Buddy..as he laps
it 211 up....shaking hands....taking bows, walking
amcng the gang....that are backslepping him..and zll
the girls swooning over him.:;.As he gets to a group
some 20 feet away from the table.,,they invite him to
Join them a2t their table...He sits down and takes a
drink, sitting on the table and proceeds to lesn ell
over some chick &t the table.,...while in the back-
ground we. see STELLA steaming...

CLOSE - STELLA

STELTA
(To the other girls)
Will you look at that $2,00 gigelo
sitting there..,..I should get up
and just go home,,and let him stay
with his cheering throngesee.e.

(Continued)
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She just sits there twiddiing her thumbs, while she
burns,

NATALTE
Wny dontt you?.,..why stay here and
be humiliz<ed?

SKIP
Yegh...why don't you?...why stay here
and be...
{Can't think of the
word)
what ghe s5id?7??

STELLA
(Looking at them.,.as
puzzled as they are)
I don't knowe.....l reelly don't
know!!

She just looks at him and ponders this last thought...

a8 wWe

DISSCLVE TO:

INT., LEMMON!S OFFICE - (DAY)

Miss Lemmon 1s sitting &t her desk as Stellas comes
running in the door and heads right for Warfleld's
door as though she were late,

STELLA
Hi, Millie. Can I go right 1n,

LEMMON
. Sure, but what's the rush?

STELLA
What's the rush? I'm only forty
minutes late., 48 it 1s, our failr
Dr. will probably bite my head off.

LEMMON
Relax, Stella., Xe's only half way
into his "When I first came %o
this University forty-seven years
ago® lechure.

{Continued)
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STELLA
You're kidding. He's not going
all through that Just fer & Senior
From cormittee meeting!

LEMMCYN
Wanna bet? Listen wa=

Lemmon pushes down the inter-~com switch to Warfieldts
office,

WARFIELD {V.0.)
scesl Was determined that someday
I would be president of this uni-
versity, And now, forty-ssven
vears lateresesa

LEMMOW
(Releasing the button)
Had enough?

3TELLA
I don't believe it. Why, he hasn't
ever gotten tc the part about having
the first Stutz Bearcat.

LEMMON
And that comes way before the raccoon
coat routine, Youlve got plenty of
time before he gets down to business,.
3it down =nd relax,

Stella rflops In a chair near Lemmon with a big sigh
of rellef that she can relax for 2 minute. She locoks
tired from the mad scramble of trying to zet to this
meeting on time, but Miss Lemmon also detects a
dejected lock on the face of this normally heppy,
vivacious giri,

LEMMON
(Tenderiy)
Hey, 3tella, ccme on -=- it cantt
be that badii

: STELLA
I'd love to tell i i
nim his walking pav

LEMMON
Who? Dr, Warfislidg?

{ Continued)
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No - Zuddy -~ but s
stopping me...L Iee
were hypnetizsd;, or
just Surange fruit...I d
but I do know he has some sort of
magicsl hold on my tetter judgmend...
plus a8 stronger hold on my emotions...
Ch, I’'m not even sure 17 eny of this
makes sense...

LEMMON
{The n"ﬂ’!—rr”"”qw hEr T 124 frie nc)
Look, Stella, Iive known you now

-

for what? h"ee vears?.,...Well, I
think it*s high time we took & good
and honest lock at you...znd I mean
WE, both of us...the snswer to this
specific problem isn't quite as
important as the answer to... what
do you want to be?"

STELLA
(Puzzled}- .
I don't follow JOU....

LEMMON
Hold it a’second.

She flips the inter-com. Warfield’s still talking.
She relesses the inter-com angd ontlnues.

LEMMON (Cont'd)

Well, pey sttention, and we'll see 1if
your memory sServes you.,.do you -
recall when we first got to telking
gbout things in genersl...and you
were very unheppy with the way your
love life was golng?

{Stella nods her head yes)
And I told you tc take 2 good look
at yourself in the mirror...znd you
did...end whst you s&w was & SQuE&re
that wouldn't guit.oedc vou recall?

{(Stella nods yes again;
And I told you, Yyou wWere & young
girl and you should 2ct the part...
but, even more then that,,.you
shouléd look the pert....snd you

-

zgreed...,.but not until, I told

!Continued)
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LEMMON {(Cont'd)
vou, and 1711l guote exactly....
"If you walk around with plg Tsils,
and sneakers, with a sloppy teenage
sweater, a2nd no make-up to boot...
vyou'll be the mest casugl wallflower
on campus. '

-STELLA
Well, what's that got to do with...~

LEMMON

(Stopping her, gettling

up Wwalking sround to

in front of Stells)
I'm getting %o, what 1t's gov to do
with...now listen...society has
things constructed in such a way,
that if you look a certain way...
you will megnetically draw that same
type looking person to you....
consequently...the minute you dressed
sharply, applied make-up, and began
looking and acting like 2 woman...
you drew men to you...now they
couldn't be the type man you would
like to have, based on the inner
Stella, which I know 1ls a warm, tender,
sensitlive, good woman with nothing
more on your mind than, getting a nicse
husband, raising a family and living
happily ever after, like any other
normal fairytale...

STELLA
Perhsps you didn't hear me...what's
all this to do with my frustratiocns
aboutf Buddy Love...

LEMMON

(Sharply)
Sirply this...you see a guy who's
everything you despise, rude,
discourteous, unkind...and in the
immortal words cof that famous
King...etc...etc...etc...
dontt you see, honey...thers must
be a man here very gimilisr to your-
self...maybe he ftco was ousted by
socisty 1n cne wey or ancother...
end ke too haes a tough ugly exterior

{Continued)
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than detecting
man,..2nd it's
because you want in &z
ready to invits you.
(Tenderly)
You know, Stella..,.this Buddy
Love cculd very well have his
own MALE Miilie Lemmecn advising

him, ..

STELLA
Maybe.

LEMMON

Why not? Wallflowers come in =211
sizes, colors and shapes --

STELLA
(HEappy at the thought)
Do you really think so, Millie?

P LEMMON
{ . Of ecourse I think so...and remember
. I'm an suthority...I'm 0 for %...

She laughs it up. Stella lsughs with her...and
embraces Milllie,,.Millie remembers the inter-com
end Dr. Warflield tzlking...and runs arcuné the
desk...to listen agein...0.S. INTERCOM:

WARFIELD
(0.8.)
In conclusion, iet me remind you...

Stella dzshes in the door...and tskes her seat,..

her bursting in naturally has stopped the doctor
telking, weiting for her to be seszted...

132, INT., WARFIELD'S OFFICE - (DAY}

Sested around Werfield’s desk we see the student mem~
bers of the entertaimment committes, and the Iszculty
members of the same committee including Kelp., 2DIr.
Warfield 1s standing.

e
-
I

STELLA
I'm terribly scrry I'm late, DR.

T™T

e ' WARFIELD.,.
®

10-1w62

{Continued)
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entertainers?
Stellas rises and hands the list to Dr, Warfi
He scans the list and more or less reads 1t
to himsel?f.

WARFIEID
vss.Good, grod...,.The Lightiichiers, .
wonderful...love folk singers....
{Singing)

"The blue nose beeils 1ikes to

needle all the people,,,“ Who's

this?., Wizke and Weti,..l3

that the camedv tezm? Gocdase

perfect, My, I theugnt they had =spii

up. Who's th_soagBuddy Love?

Kelp, unaware that Buddy’s name had
) I an

list, almost falls cut of hiaz
STELLA
Hets & local boy, and
terrific.

GIRL 3TUDE
{Dreamily)
He's ocur new leader,

COND 2IRL
eam !
o tco much,

(Dr
Eefs 14k

r
[\l
!N

ne’s just

T

o

o



INTELILECTUAL GIRL

He's one of the trus swingers of
our time.

Now &1l of the students begin talking at once avout
how weonderful the great Buddy Love is.

133. MED. SHOT - KELP

Kelp, who is sitting in the midst of several other
faculty members, is reacting to all of this adoration.
He realizes that 1t is really him that they are talk-
ing about, and he almost looks as though he were about
to stand up and make an announcement to that effect
when he comes face to face with the stern look of
Miss Lermon who 1s sitting next to him taking notes.
This immediately brings him back to his senses and he
sits back in his chair and relaxes.

134. MED., SHOT - WARFIELD

He bangs on hls desk to bring the meeting back Tte
order.

WARFIELD
You students seem to know Mr.
Love guite well. How about our
faculty members. Are any of you
familiar with this Buddy Love?

The faculty members all shake their heads To this
question except Kelp.

KELP
{Not thinking)
Oh, he's the greatest.
(Catching himselfl)
Oh,; er...Il've heard some of the
students talking sbout him.
WARFIELD
(Sarcastically)
I've just heard thaet myself, Prof.

Xelp. Does anyone hers know Mr.
Love?

There 1s no answer Ifrom any of the faculty members.

10-1-62 {Continued)
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In that case, I will heve to
insist on meeting him myself.
Will one of you have Mr. Love
come to my office this afternoon
at three o’clock.

STELLA
Mr. Warfield, er ah, we dcn't know
, exactly how tc get hold of Mr. Love
¢ just now, especially on such short
notice.

WARFIELD
What do yeou mean vou can't get
him. Is he some kind of a roving
bum or something? I've never heard
of such a thing, Miss Purdy.

STELLA
I may run into him tonight.

WARFIELD
That's not good enough. I'm
_ leaving town tomorrow morning,
¢ and I want this all taken care
. of before I leave.

Stella and the other students are on the verge of
paniec,

XELFP
Dr. Warfileld, why don't you let
me see i I can't lccate this Mr.
Love?

WARFIELD .
I don't care who lccates him.
Just get him here this afternoon
by three or forget the whele thing.
Meetlng dismissed.

As everyone beglns to file out of the rocm, we see
that Stella is just standing staring at Kelp. This
announcement of nis was obviously quite & sheck to her.
She is completely puzzled as she watches him leave the
room.

135. EXT. WARFIELD!S QFFICE - (DAY)
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s Kelp comes out of
S - Bldg.
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136. 2AT. CAMPUS - {DAY)

We see Kelp making hls way across campus to the
Science Bldg.

DISSOLVE:

137. EXT. CAMPUS - (DAY)

We see "BUDDY" meking his way across the campus to the
Dr. Warfileld pffice.

138. INT. WARFIELDt'S OFFICE

Miss Lemmon enters Warfleld's office.

LEMMON
{(Enchanted)
Dr. Warfield, sir, therets a Mr.
Love here tc see you, and het!s s
gasser....l mean, shall I send
him in?

WARFIELD ot
If you can deo it wlthout fainting.

LEMMON
Mr. Love....will you come in please.

Buddy enters and gives Lemmon a pinch on the cheek.

BUDDY
Thanks, baby. Say, whatt's a wild
chick like you doin' working for
a square head like him.

WARFPIELD
Mr. Love.. s

BUDDY
Buddy to you, Docc. What's yours?
Wait, don't tell me. Clinton?...
no...wWiliard?....maybe Horace.

WARFIELD
You may call me Doctor Warfield,
young man.

BUDDY
Crazy, Doe. Eey, what kind of s
Doc are you? A saw bones or maybe
cne cof these nead shrinkers. I

10«12 {Continued)
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BUDDY {Contid)
went tc one of those guys once
and he told me I nad a dusl
personslity, va know, like two
different people, then he gave me
g billl for eighty-two dollars,
So I leid L1 on him and I told
him to collect the other L1 from
the other guy.

Buddy laughs loudly at his own joke and then slaps
Warfield on the beck with a shot thet knocks him out
of his shoes, :

INSERT: DR. WARFIELD: FEET - SHOES:

WARFIEID
(Regaining his com-
posure)
Mr, Love, I sent for you in regard
to the...
BUDDY

(Butting 1in and

ignoring him})
Hey, Doc, where's the bar? Where
do you hide the julce, Malcolm?

WARFIEID
Senior Prom. However, after
seelng...

BUDDY
Wait 2 minute, hold it = second
right there., Would you be terribly
offended 1f I took the name of
your tallor?

WARFIZLD
Well, =sctually, thls 1s & ready-
made sult,

EUDDY
You're kidding. Come on, don't
glve me that. I know what 1t ls.
You're one of those guys with the
perfect physique that can meske any
sult look good. Believe me, I envy
you. Have you ever thought of going
into show musiness?

{Continued)
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HARFIELD
(Congvu ely charmed)
Well, actuslly, I was In a couple
of pleys in school and I,...
BUDDY
I knew it. EHey, I'll bet the dames
hangin'! around the stage door used
to look 1like a herd of locusts....
right? :
WARFIELD
1 suppose you mighkt say that I...
' BUDDY
1 know, Shakespeare.,...you must
have been a great Shakespearean
actor,
WARDIELD
I 4did do Hamlet once.
BUDDY
- (Elated)

Hamlet. Hamlet.,..I don't believe
it, Oh, please do just a little
of ™o be or not tc be' for me.

WARFIELD
(Acting)
To be, or not...

BUDDY
Walt a minute. Let me fix the
light.

Buddy moves a floor lamp into positicn in front of
Warfield and adjusts the shade tc make a spot light.

BUDDY
That's better. Now try it.
WARFIELD
To be, Or....
BUDDY
It's not right. Wait.
Buddy gets a2 topccat from t clsthes rack, turns 1t
inside ocut and throws 1t over Warfleld's shoulders

like a cape.

10-1-62 ’ ) {Continued)
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3UDTY

Donit forge=,. Hamliet was a Prince,

He must loock 211ke a Prince., The

cape helps, buft you need a crown.
Again he goes to the clothes rack, gets a straw hat
of Warfield's, and pokes cut_the croWwn. He now takes
the remaining ©rim and puts it on Warfield's head,

BUDDY
Parfect. Now, asctioni

WARFIZLD
To be, or not to he, that...

BUDDY
I'm sorry. I must stop you.
It Just isn’t right, It needs
more staging. I know.. Get up
on the desk where I can light
it better.

Warfield is reluctant, but Buddy takes him by the arm
and helps him up cn hisz desk. He then readjusts the
light on Warfield.,

BUDDY
If I'm not mistaken, wasn’t Hamlet
carrying a sword, Tes, I'm sure
he was. Wait.

Buddy once again gecea tc the elethes rack and gets
an umbrealla and gives it to Warfield and makes him
hold it wup in the air,

BUDDY
Now, give it all you've got.

WARFIELD
'To be, or nct e he: that
-1s the gquestion: ‘
Wnether "tz nobier in
the mind to suffer
The slings and arrcwg of
outragecus fortuns
Cr to take arms against a
sea of troubles,
And by cpposing end them?

Az Warfield
rushes to hlm
formance,

{Continued)
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1328, {Cont'd)
BUDDY
(Almost tesrfully)
¥ever, never in my whale life

have L bteen 3o ﬁonDTeuely moved.
I “ﬁ"Fl” think that you missed
your true callinz. Have you
ever thouant of dumping this
entire thing and returning to
the stage,

WARFIZLD
-We;....y I aheoo

BUDDY
Magnificent. Truly magnificent,
I'm getting emoticnally carried
away. I must take my leave.
I hope I'm not belng too pre-
sumptuousg in saying that I hops
to see you st the prom.

WARFIELD
Certainly not, young man. You
have my heartlest approval to
get up there behind those foot
lights and carry on in the great
tradition of the thestre,

BUDDY
Right, Doc, Later.

Buddy goes out of the door with a sig‘ of reliefl and

also a look of disbelief at the gullibility of this
man.,

139, INT, LEMMON'S QFFITE - (DAY)

L3 Buddy comes through the door; Lemmen is sitting at
her desk holding the phone %to her ear as though she

were waiting for somecne tc come to the phone on the
other end of the line. '

BUDDY
Ah, there you are agsin. I
was afraid thet some tell dark
and hendscme man would stezl you
away berfore I got back,

10-1-62 o {Continued)
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139. {Ceontid]
Az he sayvs this iine. he pinches her on the cheek.
Miss Lemmon blushes profusely.
LEMMON

{Intc phone, but

locoking at Buddy!
W1ll you please lesve a message
for Prcfessor Kelp? Tell him that
Dr. Warfielid will expec+ tc see
him with the rest of the faculty
at the Senior Prem in the capacity
of chepercn. This is a must! Got
thet? Thank you.

Buddy, hearing this and realizing that he must now
appear &t the Prom both as Prof., Kelp and Buddy Love,
is 30 ast:::u.:y‘-ﬁfq thet he 4eeps pinching Lemmon's cheek
harder and harder until she yells and brings him out
of his tranuea

BUDDY
I'm sorry, I don't know what
came over me.

He goes cut of the docr muttering to himself,

BUDDY
Kelp et the ?ﬂomao.Buday at the
Prom...Kelp and Buddy...Buddy
and Kelpu.°

140. CLOSE SHOT - LEMMON
Miss Lemmon watches him leave;, and just shekes her
head in amezement zt Buddy's strangs behavior.
Suddenly her inter-com buzzes. .

WARFIZLD V.0,

Miss Lemmecn, would you come 1n,
please?
LEMMON
Yesg gir, sir.
She gets up in a quick flash and hurries tc Dr.
Werfield's office. &She snters,



Miss Lemmorn walXs ro the d
just rignt of the docvor &
w1“dgluohm“5 outfit, Ehe
vainly not ®c let the laug
as he locks away from her
DR, WARFE
Mieg Lemmeon, tnis m
the faculty and stu
mittee of the unive
affair., ~°“T¢ whom 1
\fter much censider
ful appraisal ol ¥ye
have MF, BUDDY LCOVE
the &nnual greom, I
to say I am in comy
with your thainking,
Mr, Love »1 enhan
beautifully,®
L2, CLOSE SHCT MIBSS LEMMON
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She is writing in her pad, but having = convulsion
hoiding bvack the laugnter which creatss the nermal
laughing tears sc that she has Ttrouble seeing what
she 1s writing.

1,24, INSERT: THFE PiD
She has been using an ink pen,; and as the tears
drep cnte ths pad, all the writing cocn the page is
iripping and running.

iL3. ANOTHER LNGLE
Holdling the two cf them, &s we:

DISSOLVE:

RRIVING INT, XZIPI8 PRIVATT LAZ - (IZZ ZROFDSS0R-ETLDDY HCIUTAGE
Ee is busy working with hisz Test tufes and writing
ir nis "lezl©

20-1-62 i Continued!
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KELP (V.0.)
My formuls needs mors strength
to insure more tims.

INT. PURPLE PIT

He 1s at the plano with all the kids around him. He
ls slnging a ballad type tune as he detects his volce
hlt a few "Professor sounds" showing the potion isn't
holding too well anymore.

SONG: "LET'S GET LOST" - (B BARS ONLY)

INT. LECTURE CLASSROOM

The FProfessor 1s standing In front of the class, and
the class 1s completely concentrating on what the
Professor 1s talking about.

KELP
Now then, &s thls reference book
indlcates, and as you have already
learned through experlence, one
chemical having many individual
parts can always be broken down to
‘such a degree, that we never nsed
to be in the dark about the whys
and whersfores of theilr capacity.

A little of BUDDY sneaks in nowe.

KELP

And to me...

(Voice change)
...carbon dioxide has always been
a real GAS! That 1s, what I meant
to say was....lt!'s nutty....ah,
rather....we have to cool 1t..ya
dig? No....I didn't mean...yes!
It actually SWINGS MAN...folkS....

(Ee coughs) -

Stella &t the head of the class listens, winces a
little, and we see her meditate a little about what
she THINKS she heard correctly.

As we:

STRAIGHT CUT To:
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- INT. FURFLE PIT

The joint 1s practically empty, with just Stellsz and
Buddy at the pianc. She is just gazing a2t him as ne

vlevs: (A BEAUTIFUL LUSE NUMBER, PREVIN STYLE). Trev
are toth gquite ceczy and 211 is well with them, until

his hands begin tc make pcor playing scunds,

{(Continued}
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He coughs & little and winces, hoping =he 4ién't
near too much of I
BUDDY
(Looking at
his watch)
Gee, honey, 1t's getting
pretty late for you. Come
on, let?s split.

They get up and start to go. Stellas thinks about
this 1ittle hepperning too.

INT. KELP'S PRIVATE LAB

He 1s gitting st his rolleswey desk, resding & wire
he took from his cocat pocket, re-resding 1t
is.

INSERT: WIRE

'Mr. Buddy Love
¢/c The Purple Pit
Cicy

Dear Mr. Love:

WE OF THE UNIVERSITY FACULTY AS WELL AS TH® ENTIRE
STUDENT BCDY ARE DELIGHTED THAT YOU HAVE CONSENTED
TO APPEAR FOR US AT CUR SENIOR PROM. WE ARE LOCKING
FORWARD TQ WEHAT WE XNOW WILL BE A MOST ENTERTATNTNG
EVENING. KINDEST REGARDS,

DR. HAMIUS R. WARFIELD.'

He puts the wire slongside of another note he has
which is a memc from his home.-

INSERT: MEMO

'WHILE YQOU WERE QOUT MEMO

TO0: PROFESSCR KEL?
FROM: DR. WARFIELD

DR, WARFIELD TELEPHQNED TODAY TC MAKE YOU AWARE

CF THE PFACT THAT YCOU ARE TC BE A CHAPERON AT THE

UNIVERSITY SENIOR FTROM, AND THAT IS 4 MUST. ALL
t

FACULTY M=MBERS WILL DO THIZ SaME,
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and the memeo in the
I them, He turns to

BIRD
Heve you ever thought of teking
poison? Hs-ha-he-~-Julius digs
pcison,..BEs-he-hg-~~hzve you
thought ever pecison, taking??...
Ez-he-hea...poison tsking?

Kelp just puts his head in his hands in sgony and
puzzlement, &s we:

DISS0LVE:

INT. BALLROOM - (NIGHT)

The big night of the senior prom. The bsallroomn,
which is nothing more than the converted gym, is
literelly alive with the student body of the
University 8ll dressed to the teeth in their Sundsy
best. The band is set up on cone side of the gym on
risers so that the students can dance and gether
ercund it from three sides., The backing of the band
is to the fourth side {(the wzll)}, As we come into
the scene the band is plaeying 2 medium jump tune so
that the &ir or galety is at its pesk.

Along one side of the gym stands the chaperons
{the faculty).

MED. SHOT - TEE CEAPERONS

They ere 211 standing in e long line. We do a

LONG SLOW PAN down the line, reveeling the faculty
one by one, that look like the stone age fsaces trying
to come allve. As we get down to the end of the
line, we see DR. WARFIELD on one side of XKELP snd no
one on the other side of him. (Hefs the last in
line.) On the right of Dr. Warfield 1s MISS LEMMON.
The muaic seems to be slowly getting to the Professor
who moves slightly to the beat of fhe band.

As the band swings more ané meore, Kelp dances a lltilie
more and more, until he isg so mesmerized by the
music, thet he sctually bresks sut = 1ittle in his

o
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r. Warfield is tehing and not really Delzevzng
his eyes, Miss Lemmen 1s egually stunned by this

_____ i50. (Cont'd}

. sguares way andé without thinking sbort anyons watching
him or not, he really gets carried awey end does the
silliest dance yet, (We play this for full velues,;

wa
e

exhibition.
151. CLQSE SHCT - DR. WARFIELD
Watching Kelp.
152. CLOSE EHOT - MISS LEMMON .
Watching Kelp
153. CIOBSE TWO SHOT -~ DR. WARFIEZELD AND MISS LEMMON
Wetching Kelp.
154L. MED., SEOT - DR. WARFIELD, MISS LEMMON, KELP
DR. WARFIELD
{ ' ' {Shouting)
o KELP!
KELP
(Just reacting
normally}
Yes, sir.
DR. WARFIELD
(Irriteted)
KELP! D¢ you mind?777'
{(Indicating the
dance)
KELP
Ch, I'd lcve to...dc you
lead??
Dr. Werfield just glsres 2t him, znd the Frofessor
caetches himself,
KELP
Ch, I'm terribly sorry, sir.
T didn’t understand,
10-1-52 - {(Coentinued)
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¥ELF (Conttd}
(Embarrassed)
Ah,..€r....they rezlly pley swell
toe tappirg tunes, don't you
think, sir?

The doctor turms to Miss Lermon.

DR. WARFIELD
(Comrletely ignoring
him)
Would vou like =z refreshment of
some kind, Miss Lemmon??

LEMMON
Ch, thank you, sir, I think I
would...FTe5...0ut let me go,
You don't have to bother, al=-
though it is very kind of you,
really 1t is.

DR. WARFIELD
(Ever so pompous)
. Oh, no bether a2t all, my dear.
It will be my pleasure.

He turns @mmd faces Kelp, about to speak. Kelp,
thinking het's going to ask him to have something too,
brezks in,

DR. WARFIELD
KELP?

KELP
Thank you, sir, Just bring me
a small lemonade.,.with very little
iece.

He turns to watch the band some more, as DR.
" WARFIEID'S FACE TURNS A BRICHT RED from exasperation,

DR. WARFIELD
Kelp! Get us two lemonades, PLEASE!

KELP
Yes, sir..,.I certainly will,.
righto, I'm on my way, zip and
I'm gone.,

Y|
%y

£
[
Mg
[¥2]

And he flies out of the sheot, (NO RIZGING,
¥E JUST JUMPS QUT OF THE SEOT...RELAX!!)

10.1=562
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MED, SHOT -~ TEE BEFRESEMENT TABLE

The table 1s laid out with cake, cups, plates, silver,
and all the necessary utensils...and at the far

end of the tavle is a large punch bowl, full to the
brim with bright RED punch....just as Kelp is about
to pour some punch in one of the glasses...Stella
walks up to him,

CLOGSE SHOT - STELLA

STELLA
Hi, professor.,.

CLOSE SHOT - EELP

KELFP
{(Elated)
STELL!!! I MEAN,...Miss Purdy,
are you having = good time??

STELLA
Yes, I am,..but I think I would
heve a much better time...irf
someone would dance with me.,

CLOSE SHOT -« KELF

Kelp is delighted with her flirting-like attitude...
and becomes so shy. He begins fumbling sround and
kicking his feet st the floor,..znd winds up leaning
on the table, with one hand, end scrstches his hesd
with the other, Stella sees he's having a rough Time
of it.,..so0 she helps him,

CLOSE SHQT - STELLA

STELLA
What'!s the matter, Professor,
hes the cat got your tongue?

CLOSE SHOT - KZLP

EKELP :
Ne, the punch bowl'!s got my armlil

WE PULL BACK ON THIS LINE T0 REVEAL: when EKelp
leaned on the teble he put his hand into the punch
bowl, which was deep enough for his arm to go in up

{Continued)
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to the elbow.,.. Pulling it out, embarrassed, his
white jacket sleeve, as well as the white shirt
sleeve, 1s pure RED up to the elbow,

STELLA
(Helping him wipe
his hand)
Here, let me help you...

She giggles & 1l{ttle and he giggles t00,.... They
think It!s quite funny and we see they enjoy one
another, -

KELP .
I think I'm accident prone...

STELLA

{Smiling at him)
Don't worry about it...Let's dance,

MED. SHOT -~ THE DANCE FLOOR

As they begln to dance, all of the clumsiness seems
to have left the Professor as he holds this beautiful
girl in his arms,

CIOSE - XELP

We will shoot this =zs though he 1s dancing with the
CAMERA...excluding Stella...so that he 1z loocking
stralght into the lens (supposedly being Stellal,..

KELP
I suppose you're looking forward
to seeing your BUDDY LOVE tonight.

CLOSE - STELLA
SAME CAMERA ANGLE,..slngle of her, excluding EKelp...
STELIA

(Somewhat surprised)
How di1d you know about that?

CLO3E - KELP

( Continued)
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KELP

I only surmised i1t from your
reactions at the committee
meeting the other day.

165, CIOSE - STELLA

SAME CAMERA ANGLE...single of her, excluding him...

STELLA
I guess I 2m looking forward
to seeing him, but I can't for
the life of me figure out why.

166, TWO SHOT
holding them beth in a waist shot.

KELP :
T suppose he's gulte gocod leoecking...

STELLA
ap As a matter of fact, he is...but, I
. know this will sound strange to FOUs..
' but, that doesn't mean a4 thing to me.

KEL?
Well then, maybe he has a nice
persocnalitT...

STELLA
On the contrary,...het's rude, con-
celted, disrespectful, overbearing,
self-centeredecessss

KELP

It!'s NOT his nice personalityll
STELIA |

Hardly,
EEL?

I understand hets quite'talented.

STELLA A
Oh, there's no guesticn zbout that...
except,.tzlent comes in many rorms.
I believe intelligence is a gresater

S : talent than anything else,..and 1f
i\;. Buddy has any real intelligence, then
he has a2 fantastic talent for keeping

it hidden -
10=1-562 {comtinued)
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¥ELP

Then I must say, whatever i1t is that

you see in this BUDDY fellow,
be very well hidden.

STELLA
I think youire getting warm.

KELP

mus ¢

Pernaps he prefers it that way.
Itts possible that he wents his
little inner man locked up where
no one can knock him over and step

on him,

STELLA

But he should know,.,..I dontt want
to step on him...and maybe someday
I'1l prove it,..if he ever unlocks
that beauvtiful 1little man and turms
him loose, where I can grab him and

hold him,
XFELF
X'd appreciate 1tll!
STELLA ,
WHAT?
XELP

I mean, that sounds nice,

STELLA
You know what's so strange?
You sound like Millie Lermon,

the famous wallflower authority,.

KELP

It's not so strange....there isntt
any one perscn that has & corner on
the wallflower market...wallflowers
come in ell sizes; shapes and colors,

Tou know,

Stella looks puzzled..she tries to remember where
she heaerd that befors...was it Millle,..was it...
before she can think any further...the band hits a

loud fanfaree.eess

THE BAND-STAND

The band finishes the fanfare,..and
comes down to the mike.

the bandleeder

(Continued)
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BANDLEADER
Showtime, ladies and gentlemen....
if you'll gather around the band-~
stand wefll get under wWay¥l.....

LONG SHOT - THE BALIRCOM

Everyocne hurries to get a front row position for
the show....

STELIA AND KELP .~ TWO SHCT

The crowd is running past them and Stella grabs Kelp's
hand and starts pulling him toward the bandstand.

KELP i3 in a it of panic, from the SHOW ANNOUNCEMENT
but at the same time, KELF is overwhelmed by the feel-
ing of Stella taking hls hand....Stella feels it too...
they both loock down at their clasped hands.....

THEIR HANDS

WIDER ANGLE

And they look intc each other's eyes..,..lt's like an
sternity before Kelp comes to his senses and reallzes
he must get out of tbeﬁv..a.get to his lab....become
BUDDY and get back in time to per;orn....he takes

crnie mere look at Stella,..

XELF
I just remembered something I
must de,..excuse me,..I'1ll see
you later.....

STELLA

As Kelp leaves, Stella realizes thsat once again she
has reached an emoiional height, only to have the
motivator of said height run out on her zgailn...
how strange 1n both instances she has been stranded
by two eXact cppesite type men.

— J“.ALLA,
{(Thinks aloud)
Why do men keep running away from
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FARKE IT L FAREZ IT .

XELP
Oh, shut up...you stupid bird!

JENNIFER

qrav.a,oh, i I ghut up...then

I carn’t sugges: you call your
mcther &nd father andé get them
to reac ysu the formuls from the
copy vou sent them.......can’t
sugges;. WO SUEESSTasewel
won*t bYe suggestive,..,ha-ha-hsa!l

Xelp luoks up a2né realizes what he has tc do....he
searches under the repers Ier the phone and begins ic
dial.....,u.operatcr...placss the call and ad l1ibz.....
"what a nice bird" ete....

BIRD
Dornit try and make UPeeweon.
you Indian giver,,..ha=hz-ha,..

173€C. CLCSE

]

ON PHCNE

Helilo, dad This i1s Julius., Dad
now listesn cere=-..,.Juliuas.,.”es,
Juiius, Dad, I'wve Julius

your scn, Julius, Listen, dad T
want yocu te..,.your son....your
s5cn, Julius

(Pause)
J=U=LaI=TuS

{Pause)

S-0~N. Helilc, dad. I'm fins.

Listen carsfully, dsd. Remember

that letter I sent you that you

Were nct tc cpen unlesss something

happened €5 m=2?% Well, ocpen it.

Please, dad,..nothing happened.

Just cren it and reed the formula

o me. Yes, I°11 heold on,
JENNIFIR

Surrrp. Zxcuse me,

ar
£
——r

(Centinu
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'. -

Thanks dad.
moere right
ma for me,
Bye, dad.

M

o (cough)
$00N.

{Continued)
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He hangs up ths phone, takes nis wet coat and hangs it
on the clothes rack, washes his hands...znd goes to
the towel hanger on the wall right next tc the sink

on the oprosite side cf the basin...{the towel rack is
the pull and let go type...using clothh towel on 2
roller...with the sciled portion going back into the
case and the new coming straight ahead). He pulls
down on the towel rack and it pulls beck, trapping his
hands up and into the mouth of the rack... He is

-caught and fights like & manlac to get loose...ané he

finally does... His hands still wet..he goes to his
work table and proceeds making his chemlical poticn.

He fills the bezker with various chemicals and the
beaker drops towards the floor and he makes a lunge
for 1t..and catches it...upside down..,.and sighs...
not knowing the bezker is with its open end toward the
floor.

KELP
Wow, that was clocse, Jennifer...
I*m all thumbs.

HEe looks down znd sees the formula pouring ocut onto
the floor.

KELP
Oh, my hesvens...

He holds the beaker up to the light...

KELP
(Thinking aloud)
I hope thers's enough here...

BIRD
I hope there's enough anywhere...
everywhere...here and there..to
and fro...ha~ha«ha-

KELFP
Ch, be quiet, Jennifer...
{To himself)
There I1sn't time to mzKe mMOTe ...
this will have to do.

BIRD
Meke some more...
Make mine Manhatten...
Make someone nNapDT...
Maks me a miracle...
Make me a malted...ha~ha-ha,
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Tes locoks off to the band dlsgustedliy. and then
rezds from the card.
LES EROWH

'Ladles and gentlemen, presenting

the world's greatest everything..

The best dresssd, the swinginest

verformer, and one of the nicest

guys in the werld., Here he is...

wer to

=
o
the 1963 Senior Prom's ans

2
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1784,

178R.

CLOSE OW STELLA AYD LEMMCN

They grab one another in a big hug, delignted z2nc
excited to see their "life of the party" arrivs,,,

finelly...

CLCSE -~ BUDDY AT THE PIANO

With the mike be<ween his legs and plavying with ons
hand = his other hand starts the "finger snas” and
all the kids join in., The band is vamping and Budd
goes into a swingin! first number: (I!'Vs 0T A
WORLD THAT SWINGS)

ce}

MEDIUM CLOSE - BUDDY
BUDDY

UP AT DAWNIN!?
SLEEFY AND VAWNINT
STILL TEE TASTE OF WINE

THEN I XEMEMBER YOU'RE MINT

ANYD I'VE 30T A WORLD THAT'S FINE
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. 178GC. WIDE ANGLE - RBUDDY & AUDIENCE

HALF THE UNIVERSE IS UP IN ARMS
30 I FLIFP & LITTLE TCO
UNTIL I'M HOLDING YOU
178D. MﬁD. SEOT - BUDDY
BUDDY
WHAT!S THE HASSLE
I'IL BUY THE CASTLE
. . | WE CAN LIVE LIKE KINGS
IF WE'RE TOGETHER FOREVER
I'VE GOT A WORLD THAT
YOU!VE GOT A WORLD THAT
WE!'VE GOT A WORLD THAT SWINGS
178E. CLOSE UP - BUDDY
BUDDY

YOUWE GOT ME ACTING LIKE A

SQUARE OUT ON A PICNIC

{Continued;
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Wpnm UTTY PROFES SORY

{(Comttd)
BUDDY (Contid)
WEARING A SMILE EACH TIME WE TQUCH
BUT TO SPLIT THE SQUARE SCENE I DECLINE
IWE 30T A WORLD THAT!'S TINRE
C1LOSE UP - BUDDY
BUDDY
I'M HIP, YOU'RE HIP THAT EVERY CEICK
EVEN HER GCOUSIN
KNOWS THAT YOUR STYLE I3 MUCE, TCO MUCH
STILL YOU LIXKE TO PLAY IT COOL AND STRAIGET
I'WE 207 A WORLD THAT'S GRIAT
WIDE ANGIE - BUDDY AND AUDIENWCE
BUDDY
WALKING AND TANNING IN THE 3UN
STAYING AWAKE AND LISTENING 70 TED 30UNSS
TALKING AND PLANNING, SPINNING FUN.
RIDES TO PLACES CQUT OF BOUNLDS
CLOSE SEOT - RBUDIY

]

{Continued;
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Change "TEE NUTTY PROFESSOR" 1

178E. (Cont'd)
BUDDY
I'D LIKE TO TAKE YOU THROUGH

TEIS WILD WONDERFUL VENTURE
FLY LIKE 4 KITE THROUGH SPACE,
NO STRINGS
178-I.  MEDIUM SEQT - BUDDY
BUDDY
I'M NOT GONNA LOSE
TEAT BELL THAT RINGS
I'VE GOT A WORLD THAT

YOU'VE GOT A WORLD THAT

WE!'VE GOT A WOHLD THAT SWINGS

[

During the aforementionsd number, we get CUTS of th
audience eating it up.

179. TEE AUDIENCE

Beating time with Buddy snd having a ball,

180. TRE PFPACULTY

All smiles, &and gquite happy.

181. DR, WARFIELD

The proud headmaster,.. "look at what I got for the
Prem iV
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182,

183,

18L.,

165,
18@.

STELLA

Just about swooning...

MISS LEMMON

She's swooned alreadyl

THE BARND

A1l pretty well won over by Buddy.

CMITTED.
THE AUDIENCE

As Buddy finishes hils number, they are screaming
thelr approval and yelling for more,



188.

190.

191.

192.

193.

10-1-62

walks down stage with the mike...and announces...

BUDDY
Thank you, ladies and gentlemen...
now I'¢ like doing a2 tune that has
been 2 favorite of the gang at the
"Purple Pit"...you should pardcn
the expression, Dr. Warfleld....

The whole z2udlence laughs happily as they look over
tc the DR. tc see his reaction.

DR. WARFIELD

half smiling...half uncertain.

CLOSE - BUDDY
BUDIY (Cont'd)

That great standard...and my
favorite as well..."Black Magic"...

THE AUDIENCE

They 2ll applaud znd agree this should be a gasser!!

BUDDY

strolls hack to the pisno with the mike, sits down
and starts the "Black Magic" vamp....looks at Stells
and winks...

STELLA

She gets a little coy...and nudges Millie.

BUDDY -~ AT THE PIANO

He feally is set to tear the joint apart...and he begins.

BUDDY

(S8inging and playing)
That old black magic..has me in
its spell.....
That old black magic that you weave
so well....
Those icy fingers up and down my
spine.... the same old...

(Continued)
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193. {Comtrgd)
BUDDY
(Eis voice completely
back to Kelp)
eseeswitcheralft when your eves meet mine...
He looks off stage trying desperately to get out and
away but realizes too much has been heard znd it would
be futile to try.....,.he resolves himself to his fate
and flags the bard out,.....looks around and tries o
talk, while his entire body begins to take on 2 sad,
Kelp like look...:..
9L, TEE AUTIENCE

+.nNot owing exectly what 1is

ng restlsss..
8till restless, ...

i
g on, bul

195, STELLA

Very concerned,; tut very awere of what 1s happening....

196, DR, WARFIELD

Uneesy as well...s

197. LES ZRCWN
Turning tc the band puzzlad,..
198, TEE RBIRD
Percned high in the ballroom on one of the streamsr
bars;
BIRD
Well, this is it, Julius....although
I hate toc o2 an "I told you s="...
The bird turns 1It7's beck on Buddy....cringing 2
little
oS W} L

196 .- OMITTED.

c00.
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202 .

203.
20k,

206 -
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..exchangling lools
ce in genersel.,..

C"THE NUTTY PROFESSOR™
DDY
tandling stages center 2t the miks..
with Stella, the band, azand the audien
then finelly addresses the audience...
BUDDY
(FULL KELP'S VOICE)
Ladies end gentlismen; I never

I would find myself at & loss
but nonetheless I am...,..and
just bear with me a2 moment, I
to explain.....1t all started
ago..o,.actuaTlv I had no int
peing deceitlul cor underhande
but science nolds many myster
mysteries thet any scientist

guricus about....,..o0ddly eno
stumoled on one of those myst
that [ now ENOW ‘should have b
glone.,.-

STELLA

Just staring with har mouth hzlf op
sheek.....28 she listens asnd looks,
OMITTED.

Almost frozen framel

BUDDY (2}

dreamsd

for words.,...
if wyou will
will try
sometime
ention of
doo‘r'srtn:r
les.,....
would be
ugh- I
Prle-avvv

een left

8N, ...30MmMewhat in

* 24

This time with th2 professcr's teeth in....
3UDDY :

But it's a very herd thing to
doa-.particulsriy when you feel,
vouive been able to do whet so
many others have Tailed t0 C0ssenn
T suspect thsre 2rs mostly seliish
slements involved here......
therefore, ., .. -
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Lioking sadly

- - -l - -3
BUDDY - CLOSEE SECT |3}
Now ne hes Wwis hzir 2ack....i&2s5 =he
g8tiil in 2= Budcw clothesz., ..

adtlmg Er 0{7%._
0 ToW.-...d hed
what I said ov

STELLA - EIZ

Stella tiurred (outr of focus).

BUCTY .,

_uq inte Ll irsids
_na PUTE YhEil Cliaesnan

Y

J.-IJJJ..'A - wLE

b ady e

Giearer now that he e ths glesses
sUDT%
BUTLY (Conptdl
I czn ouly sav. I I mave hurt a
arvons Bt &ll,....0r GL4 fne Thi
wersnit of & HiIad Natuldt..,s:4 N
will Fergive me..... Learning a
nevIr ctmesz T Late in 1ifz.-u.
tulek Ehe lezs2n I lezrrsi sans
Simea., ..l woRtt, sver sgsin.
semethime 1im o00%ac ool o2 t?f
oo eLss..,..and at ke zam
:m zlad © hed thé chapce...pnd
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2324, foontstd)

BUDDY {Jont
TOU MIGET AS WELL LIXE YOU=RSZILF.,..JU3T
TRINK AECTUT ALL THE TIME YOU EAVE T0
SP..m WITH 7071 7f wou denft 1ike what
FOU Ara2,.,...a0% CAn yOu £Xnect Oothers T

£.3, STELLA
She 1s cuvious*y affecved,..and now knows what was
snderneatn that loud, cruis exterior...and zhe

smilesS,.. .

2LL, LEMMCN AND 3TELLA

1

Miilie lzens cver te Sta2ila and whispers.
MISS LEMION

See? Everybedy hes encther side

te them,.. I told Tou...

Stella smiles mere,.,..she’s NERPT.

215. BUDDY

RUDDY
And te you, DR,-WARFIELD,,.I hope
after you hear ell the factsS.isra
you wen't bn tco angry wlth me...
I love It hers at the r;vnrsiuy..
erd I love 5*1 the geng very much.
I weuldn®t went to nave to ieave,

26, CHITTED.

2264, STELLA

Stella exiss the SHOT on hsr way backstage,
21T, - BURDY - FULLER SEOT

- [T . - - -
neiding muzsn ¥ the suiisnce atilil encharntad,
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220.

221,

222,
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BUDDY -~ FULLZR SHOT

-~

holding much of
disappears behin

Lh ¢t

snaps his fingsrs to wake the band out of their
evident fog. and they play a slow ballad type numbe=.
We see Stella making her way through the crowd %o the
backstage entrance of the bdllroom. The audience;
still stunned; move like slow motion as they bagin
dancing agein.

SERIES OF CUTS: WARFIELD, MISS LEMMON AND TEE
STUDENTS

all turning to sach other and turning awszy..no one
seeming to be able to speak or make contact with cne
another. It Is a complete silent, puzzled. mixed ug
action that takes place.

BACK STAGE

Buddy sitting on a chair dead centsr of the wing
area, just glaring ahead. as Stella wzlks up to him.
HIS P.O.V.

Stella’s legs.....directly in front of him. a8 wse
PAN UP to reveal the smiling face of Stelila....
(looking like the understanding mother who isn +
about to scold her 1i<ils boy for pouring her bdest
perfume down the kitchen drain. ’
STELLA AND BUDDY -~ TWO SHOT

She helps him out of the chair.,..he gsts up like =
beaten puppy..-..and looks right into her BYB5 ...

{Continued)
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3TELLA
I'm glad to hear you lezrned =a
lesson.,..and I hope you realize...
being one person is more than
enough for any human to handle
adegquately.

3UDDY
Oh, I've learned that better than
youlll ever know.

STELLA
And I suppose you're aware of the
fact that the choice of who you
are golng to be has to come from
you, and you elone,..

3UDDY
1 know that, Stella....and if you
weren't involved...the choice would
be a simple cne......

STELLA .
Well, whet have I to do with your
decigion?

BUDDY

What have you.to do with it? Simply
this...,as Professor Kelp...you remain
nothing morz than just one of my
students,...but as Buddy Love...you
become a mere vital pgrt of my life...

STELLA
(Taking his hand
in hers)
Would you mind if I remained one of
your students, as well zs being a
vital part of your 1life?

BUDDY
(Elated)
You mean? That 1s....well, as s
professor....I could,..

3ITELLA
{Puttlag her hand on
his 1lips)
I mean...I wouldn’t want to spend
my life with as much nolszse znd un- .
certainty as would prevail with BUDDY,,..
I'm sure being the wife of a professor

{Continued)
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{Cont1d}

STELLA {(Cont'd)
will be more normel and far happler.ces
and it will be so nice wearing less malke=
Up....more pigtalls and comfortable Jeans...

BUDDY
(So happy he can
hardly stand it)
Oh, Stella...
{Putting his arms
around her)
goodbye, Buddy Lovess.

STELLA
Goodbye to BuddFeeooYeSeossput
there'll be plenty ¢ LOVEoeoses
They embraceccsessacescsccse

As we,

DISSOLVE:

INT, CLASSROOM - CLOSE - STELLA AND XELP

(Stells without makeup, wesaring jeans), They are
embracing just as we left them, backstage,..

KELP
And then DR, WARFIELD said,...he
was happy that everything worked out
as it did....a4nd no harm done,e...put
that the "Purple Pit" is now off-limite
to the student body &s well &s the
facultToescceononone

STELLA
I'm so glad; JuliuScescocss

KELP
JULIUS?
(Slyly)
It couldn’t hurt...just changing
that a little, would 1t7??

STELLA
(Cocking one eve
at him...as if to
say naughty, naughty)

{Continusd)
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KELF
All right...Julius it 1S.eso

22l WIDER ANGIE

The pell rings and the door swings open as the class
enters the chemistry lab...3tella breaks away from
the professor and goes to her desk.

225. CLOSE - KEL?P
picking up & test tube from his chemlical table,

EELFP
Today, class...we will discuss
heat and the chemical...this 1s
without 2 doubt the most fantastic
use of any of the..e.

226. CLASSROOM DOORWAY

The door flies open and a student rushes 1ln,..and runs
over to Professor XKelp,..and whispers in hls ezr...

KELP
(Turning to the student)
They're here now?

_ STUDENT
Yes, sir,.. they're on the waFeos-
right Now... :

The student exlts the classro0Me...

227 o XELF

He gets all flustered....dashes back to his desk....
puts the book down...takes off his labd coat, puts

on his suit coat...and during the above actlon he
addresses the ¢ila8SS..aaa :

KELF
ClasScesesassasnaol 2m happy to
announce, we will have a short day
T0d8F.esvesceal navanit seen my
parents in almoat 11 years...and

10-1-562 : (Continued)
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228 4

229.

231,

10-1-62

XKELP {(Cont'd) .
they are here visiting me today....
I em most anxious for 2ll of vou to
meet them..... snd I know they are
enxious to meet you...especlally...
CNE of you...
' {He looks &t Stella)

The cless laughs and reacts approvingly....

STELLA

fixing her heir..=snd blushing & little of embserrass-
ment, &s we HEAR the classroom door swing open....

WIDER ANGLE

holding the Professor, Stells, and the class...all
watching the doorway.... as we HEAR O.5.

FATHER -
(IN A LOUD RAUCUS VOICE)
THANKS KID...FER SHOWIN' US WHERE
THE KID WOIKS...

MCTHER . .
Not so loud, Elmer....

FATHER
LOUD? WHOC THE DEVIL!S LOUD????

XKEL?P

stunned with what he heers......a2nd praylng he's
wrong in what he's thinking.....

DOORWAY

and in they come.,..the father in a loud sult, some-
thing like what BUDDY wore,..znd the mother, wlthout
meke-up and bent over from being domineered...as she
gets into the doorwsy...the father hits her on the
keester....and she jumps into the room...he is cearry-
ing & small suitcase....sees the Professor and daskes
over to him....slaps him on the back....

(Continued)
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231, (Cont'ad)

Well, well, iIf It isn't the
square bookworm we laughingly
refer TC &8 OUIr EO0Msc..
{(From his top pocket)
Here have 2 cigar.....stralght
from Eavana....it cost us six
milliilon doliars in ransom.
(Turning to the mother;
hitting her on the back)
How was that....baby??? Pretty
good for an old man, huh, sweetle??77

MOTHER
(Almost whispering)
It certainly was, Elmer...and I
loved every minute of 1%.

232. CLOSE - MOM

She crosses the father and walks up to the Professor...
kizszses him gently on the forehead....

233. CLCSE TWO SHCT - MOTHER AND REL?P

MOTHER
Itts good seeling you again,
Julius... .

23L. WIDER ANGLE - OVERALL

The father has the sultcass on the desk and it's open.
He takes a bottle out of 1t, holding i1t up to the
class and starts his pitch....

FATHER

Here it is kids....tired of
being & square? :
Tired of a dull existence???
Well then for one buck, *the tenth
part of a sawbuck....

(Looking back at Kelp)
Oh, weah, lk1d, &s soon as I unload
a little of this jazz on these cats...
maybe you'll let the old lady and me
meet the chick you're stuck on....
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Just about rsady to falni....

STELLA

Looking 2t XKelp and laughing, happlily....

DR. WARFIELD ENTERS - STANDS NEXT TC ELMER KELP «
puts his arm around him. {(Re-dressed)

DR. WARFIELL
He's right kids - it's a gasser!

KELP - CLCSE

Looking over at Stella...shruggin% his shoulders as
if to say...."WHAT DO WE DO NOW?? .

FATHEER (V.0.) ‘
You can be the life of the party...
try KELPS KOOL TONIC if you'!re not
satigfied,..your money back guaran-
teed....step right up folks.,...
be somebody...BE ANYBODY!!

CLCSE UP - STELLA

laughing.

KELP

Sinks into his chalr...smiles at Stells...zt his
mother..,at the class....and winces with paln and
sinks lower zand lower into the chair untll he just
about diseppears, as the music builds and we....

FADE OUT.

and FADE IN:.

as the cast of cheracters walk Iinto the classroom

and bow right into camera...and they exit CAMERA left,
and CAMERA right.....we play this just as we would

on the N¥New York stage.....the curtaln czll....supering
the nazmes of the players over their respective bows,..
uantll we finally

Fej

AT
e

tef
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