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THE NINJA

PADE IN: g
EXT. FOREST (KUMAMOTO 1931} - DAWN

A mud wall surrounds an old compound. Several small farm
buildings, a warehouse, isoclated, blackened with ace, timbers
ending under the weight of a crumbling tile roof. The struc-
ture Sesms suspended in a misty, timeless veil of grey-green
air that rises eerily from 2 close by pond.

A LEGEND IS5 SUPERIMPOSED:
YAMAGUCHI PREFECTURE JAPAN

A holy landscape. Or +he devil's own residence on earth.
THE CAMERA HAS IEEN MOVING SLOWLY ACROSS TEIS VISTA AND NOW
REVEALS & DIRT ROAD THAT LEADS AWAY FROM THE WAREHQUSZ. AnD
automobile is apprcaching, climbing this narzow path from a
small, lifeless village a half mile below.

The car comes as close as it can, just to the edce of the
pend, stops. A young Japanese in Western clothing cets out.
This is DAIGO KASEIZA at the age of thirty-four. He carries
an attaché case, moves forward shrough tall graéss and brush
without making the slichtest sound.

The warshouse door, padlocked, its surface faded and scarrad
An ideogzram nandé-painted yesars 2go in black ink sits sguarel
on center: a circle enclecsing nine black éiamonds. Ruji-kizri,
The Chinese word for nine-hands cutting.
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Daigo ignores the padlock, jnst=ad moves a ncndescript woodsan
pin near the base o the Goor. This is the real locking
mechanism. Ee enters...

INT. NINE EANDS CUTTING -~ DAWN .

Now abandoned, more than a decade 290 +hig warshouse was 2
Huma Ninja rvu. Huma Ninia. Demon wind. Daigo pries a
plank free from the floor, draws out a small chest. Salfis-
fied it has remained inviolate all these years, he %“urns oW
to his attaché cazsa, removes two candles. Ee lights one,
drips its wax onto the floor, sets the other candle upright
in the thickening pudéle. Daigo lights the second candle
with the first, cé¢rops more liguid wax onto she floor, plants
the first candle here, some eighteen inches from its counter-
part. .

A CROW high in the rafters watches as Daigo lifts a2 framed
photceraph from his attaché case, props it betwaen tha two
candles, creating an altar of some sort, 2 Buddhist shrine
dodicated to the memory of the man in the photographt
MASANOBU KASHIBA...Daigo's father.



INT. BEACH HOUSE (MONTAUXK 1981) ~ DAY

CLOSE ON the tip of a2 sharp steel needle turning in a lathe.
A tool is brought to bear acainst the needle, honing it to a
remarkable tolerance. The needle glistens, seems sinister,’
deadly. THEZ FACE of the person working the lathe is visible
under a hot light in the background, a blur. THEZ FOCUS
SHIFTS, and NICHOLAS LINNZAR is seen clearly as he uses
calipers, takes a precise measurement. Nicholas, like Daigo,
i{s thirty-four. His concentration breaks, and he ssems to
stare off into space...

WE BEGIN TO HEAR A RADIO broadcasting music, foreign and
unsatisfving to most Western ears, 2 Japanese Noh play

called BAGOR2MQ. A singer, some stringed instruments, simple
drumming. -

CORPOR2AL'S VOICE
You mind if I change this stuif,
Colonel?

LT. COL. LINNEZAR'S VOICE
You gotta try to understand their
masic if you ever hope teo uncder-
stand their minds and their souls,
Corporal. You play any musica
instruments?

CORPQRAL'S VOICE
No, sir. I'm tone deza:z.

[

Permission is apparently granted because a tuning dial starts
flipping... -

EXT. BAD RCAD (TOXKYO 1948} - DAY (BLACX AND WHITE)

JEEP TIRES travel a rutted surface. The image is fzint,
gradually becoming distinct as RED TITLES begin. The sound
track grows more complex, and we're ,starting to sanse the
RADIO is in this jeep. STATIC. A NEWS STATION, a G.I.
announcer doing his best on Armed Services Radio...

- RADIO

Speaking this morning from

Supreme Ccrmand Eeadguarters in
Tokyo, General Decuglas MacArthur
said he was "anxiously expecting

the Emperor and the government of
Japan to pressnt to him and to the
world this month, at the very

latest, the drafit of a new and
enlightaned democratic constitution
for Japan. A constitution that will,
for all time, sever the shackles of
feuvdalism and steer the country away
from its tragic authoritarian roots."

ry

TI?LES CONCLUDE.

i



r
A}

INT. ARMY JEZP (TOKYO 1848) - DAY (B8 & W)

THE RADIO aEEDING THROUGH. 1It's an early portable sitting

an the seat af this covered vehicle. The day iz somber, and
outside the jesps windows there's much evidence of a conguered
city- several buildings svand in ruin. The AMERICAEN PHRESZNCE
seems everywhere, indeed TWO MILITARY POLICE ON MOTORCYCLES
escort the jeep.

LT. COL. DENNIS LINNEAR drives while his driver, a YOUNG CORPOPRAL,
sits relegated to the navigator's ssat, & map spread across his
lap.

FADIO

General MacArihur went on to say

that he =1t more strongly than

ever as Suprzme Commander of the

Occupying Allied Powers, that

Japan, for its own good, must

be completely disarmed and

demilitarized.
EXT. RECONSTRUQ?IQp SITE {TOKYO 1946) = DAY (B & W)
U.S. military vehicles eguipped with larce ploughs slem into
+he rubble. JAPANESE LABORZRS 102d Gebris onto dump trucks,
toss comtustibles into bonfires that smoke on vacant lots
already clezarad of their Lembed-out buildings. A LEGEND IS
SUPERIMPOSED:

TOKYO
THE WINTER OF 1546
0dd pits and piesces...a pOsSteEr of Hironito on a gartizl wall,
a Rising Sun peinted on *he side of a building. There's a
sadness in the aixr, but a grim de-armination as well to
rebuild.

Tt. Col. Linnear's little convoy comes upon the scene, 2T ohce
snarled in the demol:ition t=arfic. The M.P.s hit thair
sirens, clearing a path. 31znk stares Srom the Japanese
jaborers 2s the jeep passes, salutes from several AMERICAEN
SOLDIERS supervising the cleanup.

INT. ARMY JEZP - DAY (B & W)
The Colonel returns their salutes nalfheartedly, not enjoy-

ing the pewer na wields. HEe accelerates, sulls betweean his
two motorcvecles, shouts...
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LT. COL. LINNEAR
That'll do it. We'll take it
from here. .

The M.P.s can barely hear above their sirens, but they get
the message as the jeep rockets ahead of them, and the
Colonel waves them off. .

EXT. XANTO DISTRICT - DAY ~ (B & W)

A steady January rain falls on the plains northeast of Tokvo.
The Colonel's jeep speeds along & boggy country lane, nmuddy

rcads, rural cottages and carts, only an occasional sign of
the Occupying Forces now.

INT. ARMY JEEP - DAY

LT. COL. LINNEAR
Where exactly are we?

The Corporal consults his map.

RADIO
Blaming big business interests
along with ssven,huge Ifamily
holding companf®¥ kncwn collectively
as zaibatsu for much of the country's
nimmoral aggressive expansionisi,”
General MacArthur renewad his vow to
vigorously suppress any Japanese
institutions in the public or private
sector that he deemed "expressive
of the spirit of militarism.”

The Colonel turns his radio aff.

CORPORAL
About two miles outside of Bon-sail
Mu-ra. We should be nézr some big
deal shrine, Shinto, I think...

LT. COL. LINNEARR
There.

EXT. KANTO DISTRICT - DAY (B & W)
The Hikawa Shrine, built in 1180, the oldest and largest
Shinto shrine in the arsa. Nestled in a small forest, its

deep black and white lacguer glisten in the rain, majestic,
sliding from view now as the jeep moves on.



EXT, BON-SAI MU-PA - DAY

Lt. Colonel Linnear parks at the top of a simple street lined
with Japanese cottages. Bon-sai Mu-ra is little more than a
provincial village set among gardens.

LT. COL., LINNEAR
You stay here with the jeep. I
don't want a goddamn crowd down
there.

CORPORAL
Yes, sir. Sir...

The Colonel looks back.

CORPORAL
I hope it's a boy.

LT. COL. LINNEAR .
Thank you.

INT, COUNTRY HOUSE =~ DAY : . (B & W)

CHIYO LINNEAR, the Colonel's Japanese wife, is giving birth.
Several WOMEN assist her, chief among them her sister, TAMI
KASHIBA, working easily with the other midwives. .
\ASANOBU KASHIBAZ plays with a small child propped on the
cold woodsn floor of an adjoining room. The baby is Daigo
at the age of six months, Masanobu &nd Tami's son.

-

A midwife appears to announce IN JAPANZSE the pirth of

Daigo's cousin, NICHOLAS LINNEAR. Masanobu rigses, lsaves
his little son becausa he has just now ssen something through
an open doozway. Quickly Masancbu collacts his shoes, an

umbrella, exits the house.

EXT. COUNTRY HOUSE - DAY b (B & W)

Masanobu emerges, opening his large bleck umbrellz, a very

?estern unbrellia, He wears a suit and +tie, expensive cloth-
ing. He runs toward Lt. Col. Linnma: whom he's seen striding
unprotectad down the muadv street, past rows of delica:e
bon-sal set upon benches begove gach house. Masanobu's

Singular purpose is to provide the Colonel with cover from
the rain.

. LT. COL. LINNEAR
Where the hell's my wife?

MASANOBU
{pointing)
Please...



. -

The Colonel never gives Masanobu a chance to cover him with
the umbrella though the Japanese vries mightily...even
subserviently. .

LT. COL. LINNEAR
You brought her here? I mean,
Jesus Chris%t, man...there's a
hospital...

MASANOBU
She would have him no other way.

The Colonel stops, looks at Masanobu who finally msnages
to raise his umpbrella over the American's head,.

LT. COL. LINNEAR
"HEim2"

HASANORU
You have a2 son. Congratulations...

The Colonel smiles like a kid. He wants this chilc very
much. iesanobu exiends his.hand. The Colonel +azkes it, and
the two men shake, the shake exaggaerated, Masantbu czpital-
lizing on this opportunity. e

MASANOBU
Have you heard? C(an you answar oy
concern of the steel reparations, Dennis? -

The Colonel razgards Masancbu, his guaré never ra=ally down.

LT. COL. LINNEAR
We're going to dismantle all
steal-making capacity cver twWo
and a half million +tons a year.

MASANOBY .,
But Japan produces eleven million
tons now.

- LT. COL. LINNEAR
Before %he war she manacged with
a million and a halZ. We're
being very generous, I think.

The two men stare a+t each other for 2 mement, Masanobu
finally agreeing, bowing his head in defsrence to the
Colonel. The Colonel goes inside, leaves Masanabu stand-
ing under his American umbrella in the rain, 2 look of

resolve on his face, nothing humble about the man now.

-’
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INT. HIXAWA SHRINE (TOKYO SUBUR3 1946) ~-DAY (B & W)

Nicholas Linnear, barely a month 0ld, undergoes a Shinto
rite of purity called Oharai, a cleansing administerd by a
PRIEZST as Chivo cradles her tiny son. The Colonel stands a
few paces off, part of the ceremony and yet clearly some-
thing of an outsider. His is the only Western face present.

Masanobu and Tami witness the ceremony with their own child
Daigo held in his father's arms.

A magnificent PLASTER HORSE sits in a great wooden cace near
the priest. The animal is a Kami for ~his shrine, venerated
for its link to the gods, but like much else transpiring
gnificance escapes us, beguiles us, keeps us on
th the Colonel.

|= 2 B
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Tami takes Daigo from Masanobu's arms, takes the older child
to Nicholas in ‘Chiyeo's arms. And the two sisters bring their
babies together, make the small hands touch...

EXT., HBIKAWA SERINE ~ DAY (B & W)

1,t. Col. Linnear ané Masancbu Kashiba are the first to exit,

.;
miQ YOUNG BODYGUARDS mOVing clogse o Masanobu, the Colonel
pulling ahead ol the sack, moving away toward a military car...

...as SEVERAL RAGGED JAPANESE kneeling at the side of the
path bow low when Masanobu passes. One of them, & man czllied
ARASHI (nis Fface dseply scarred), suddenly speaks...IN JAaPANESE
WITH SUBTITLES... _
ARASHI .
I+ is time! + is time! We
need your support...

Masanobu's bodyguards move in guickly, one of them laving 2 neé
on Arashi. Lt. Col. Linnear turms, Iyom his car in time to sae
the beggar react swiftly, strike out and send the bodyguard

sprawling!

Chivo and Tami emerge from the shrine with their babi
the second bodvguard move toward Arashi...back up, ir T
when the beggar knits his fingers togather, forms a compl
pattern, a magical ip sign. Again to Masanobu...

=3
.

1

-

ARASHI
You need us!

» ﬂ -
Masanobu moves on, but the Colonel's fascinated, unnerved.,.kguf”éd

Bacle To HASan
1T, COL. LINNEAR
What +he hell was that all about?

MASANOBU
Misguided patriots.

+



EXT. VILLAGE (KUMAMOTO 1981) - DAY
Only a DOG stirs. The village is in ruin, abandoned like
the old warehouse that once supported the economy.

AN ELDERLY JAPANESE MAN appears in the doorway of a dilapi-
dated building. Ee looks up that dirt rcadway toward the
warehouse...and though he's thirty-five years older now, we
know him instantly by those frightful scars: Arashi.

EXT. FOREST - DAY

2rashi has come on foot almest a Ffull half mils now, and

he can see Daigo's autcmobile parked incongrucusly at sond's
edge.

He moves rast the car, enters the shade of the warszhouses
eaves. He stops, listens to the wind. Qeua*kabTv, ne is
even less a disturbancs to the naturzl order than was Daico.
Ee unlocks the warehouse door, emploving the same hidden pin.

INT. NINZ HANDS CUTTING - DAY

-
L3
(™

In this light it is difficult. tq,see Daigo, but he is bhare-
back now, his body lean ané hard. He freezes...:houch
we have hesard no warnin

g sound of the other's pressance,

Areshi stands acfoss ithe zoom. Caigo sees him...and

bews. A deep, reverential bow. The o0ld men ackncwladces i
with just the slichtest nod, speaks in Japanese. SUBTITLES
TRANSLATE, -

-
™3

ARASHT
You have come back. Can I rest?

And he sguats, never taking his eves off the vouncer man who
now rzmoves a series of small metal objects from “he chest.
These are throwing blades, shuriken., Scme are -star-shaced,
others barbed, several simply long delicate needles.

Next Daigo produces from the container 2 special costumea,
Shinobi shozoku. I%4 consists of four garts (iackes, trousars,
shoes, hooa) and is of a magical reé-black hue. Its lining,
which can 2e tur-ned ousward if necessary, is the deepest,

persimmon. Daigo slips the jackat on and seems almest to
vanish.

A sword. To a warrior his living soul, but to a nﬂnja Jjust
another weazpon, part of his arsenal. Daigo lifts it from the
chest, examines it only for a second, then sheaths it in a

scabbard that appears much too long. Something else must be
secreted in its bottom.
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Arashi watches as Daigo's fingers move through the air draw-
ing alternately five horizontal then four vertical lines. He
begins to speak softly, and the old man joins in unison, the
prayer Buddhist, asking for power toO periorm dangerous deeds.
paigo knits his fingers together, a2 series of in signs. The

-

ceremony is called Ruji-Xiri. Nine hands cutting.
paigo's fingers move out of frame, leave only blackness behind.
EXT. LINNEAR HOUSE (TORKYO 1948} =- DAY (B & W)

pDaigo, one-year-old, scowli

ng in the face of a spoonful of
American baby Ifood Tami attesmpt

mpts to give him.

Chiyo sits near her sister, cradling her own baby, six-month-
old Nicholas. The food is offered to the younger child...and
Nicholas too pulls away from it, stmRrits to CIy a2s...

AR whi

vips into the courtyard of
e hous

AN RMERICAN MITLITRRY STArT
the Linnsar's mccast J

w0

oy

-

LT, COL. LINNZAR -~
What're you doin’ to my son?

The Colonel's smerging frcm the house, carrying a briefcase,
rushing owt to meet the car. ‘

CHIYO
Trying to fzed him American maby
focd. ..
LT. COL. LIRNEARR
Be's +oo damn smarit for thac.

And the Colcnel snatches his son away for a mom
Nicholas skvward in such a vigorous, reckless w

frightens Chivo as much as it exhilerates and ¢
Nicholas. )

om0
ke iRe)

LT. COL. LINNZIAR
- (catching his son) -
Don'+ want to baby the little son
of a bitch!

The Colonel returns his son to Chiyo, kisses his wife on the
lips... -

.T. COL. LINNEAZR
With any luck, I'll he back in a
few hours.

Bis mood darkens as he heads for the walting staff car.



ExT. MATSUMOTO RESIDENCE (TOKYO 1346) - DAY (B & W)

A large gravel courtyard. This i5 the palatial home of
Joji Matsumoto, an ultraconservative lawyer who along with

members of the Shidehara government 1S reworking the first
Japanese draft of the constitution.

Two United States army staff cars enter the compound. Five
men get ocut. GEN. COURTNEY RA. WHITNEY, COL. KADES, Lt. Col.
Linnear, COMMANDER HUSSEY, and the General's personal aide,
a no-nonsense MAJOR who deals with his opposites on the
Japanese side, clezring a path into the pig house.

INT. MATSUMOTO RESIDINCE - DAY {(B & W)
The Americans sweep down a long corridor...

LT. COL. LINNEAR
¥o matiter how vou rationalize it,
Gekneral Whitney, nothing you force
on people is ever democratic.

GEN. WHITEZ
Then it'll be our job, Colonel, o
make =he thing as palatable to the
Japanese miné as possible.

They're acdmitted to a study at the rear of +he house, suvddanly
finding themselves cutnumberad bv Jepanese: DR. MAETSUMQTO,
FOREIGN MINISTER SEIGERAU VOSBIDA, VISE-CHEIZT EIRASU of the
Central Liazison OZfice, PREIMIEZE SHIDEZERFA himself, his cabinex
secretary NARAZASEI, anc 2 gixth individual whom Wwe recognizs
at once: MASANGBU RXASHIBA, Aéministrator oi 2 nationwide net-
work of Loczl Lizison Offices. Thesa men rcapr2sant & complex
mix of government and business incerssss, but all we need
cense is that they are powerful znd dangerous.

A copy of the newest Japanese constitution lies spr=zad on 2
table before them, andé since thev-have obviously besen atc woIk
*revising" it, the resal purpose of this American visit will

be rather surprising.
Dr. Matsumoto arranges their latest affort into a neat pile.

DR. MATSUMOTO
Though we have labored with great
care for many months to prepars
the first drafi of our new ccnsti-
tution, we accept, 2s Gen. MachArthur
points out, the inadeguacy oI our
efforts. We are now most thankful
for the privilege of finding our
errors and feel sincerely that tpese
alterations will very much please the
Supreme Commander, General MacArthur.

Matsumoto boﬁs deeply as he hands the draft over to Gen. Whitney.

*
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GEN. WHITNEY
This is in Japanese,

DR. MATSUMOTOC
My apologies. We must learn to
work as rapidly and as efficiently
as the 2mericans. A translation
is being prepared.

GEN. WHITNEY
well, that won't be necessary.
doctor. There's been a change of
pians.

Gen. Whitney's hand dzifts out toward Lt. Col. Linnear whose
task it is to produce the american draf:t from his brieicase.
The Colonel locks eyes with sz sanobu as the General heits
this new constitution...

GEN. WHLTNEY

T have brought with me a document,

a draft of the constitution That

already has the Supreme Commander's

approval.
stunned, Dr. Matsumoto accepté iz, opens it. The taxt is
in English.

DR. MATSUMOTO
. T don't understand. Who preparad
this? -
GEN. WEITNEY
I did. We dié. My stafif.
whitney stares the Japanese cown. Ee ¥xnows he's decing the
right and honorable thing. ’
GEN. WHITNEY
You can read i% richt now. Zere's
some copies. We'll wait. Then
commenca discussions.
: "7 LT. COL. LINNEAR
Gan. MacArthur is willing to
consider certain modifications.

GEN. WHITNEY
Minor modifications.

- DR. MATSUMOTO
But, general, we undarstand

+he mind of our pecple better
than...
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GEN. WHITNEY
There's just three things the
Supreme Commander wants to see:
One: Japan has got to abolish her
armed forces and renounce war.
Two: sovereignty is to be vested
in the people, not the Empercr who
will become, henceforth, merely a
symbol of the state. And three:
the peerage is to be abolished, the
property of the Imperial houseshold
returned to the statz. And the
*state” IZIrom now on is the Japansse
people.

As Generazl Whitney talks, we study Masanobu, try to Iathom
his inexpressive face. He forces Lt. Col. Linnear to meet his
glance. The Colonel looks away, stares straicht zhead,
uncomfortable.

GEN. WHITNEY
If you're not przpared tO ssonsor
this document, Pramier
Shidehara, then General MacArihur
will go over vour nead to the
e Japanese peggple. LI vou support
it, the Generzl will support vou. .

Silence. Dr. Matsumoto exchanges a few gui
Japanese with Premier Snidehara. Gen. Wh

toward a window overlooking a beautiful p
back at Lt. Col. Linnesr, actually cares

...which Masunobu sszes.

- DR. MATSUMOTO
Gen. Whitney, if you and your
colleagues would be so kincd as
to take tea on my porch...

GEN. WHITNZIY
You got it.

The door is opened by 2 SERVANT...ARASHI. Working as a
servant in Matsamoto's house, this strange, lntanse man
catches Masanocbu's eve, reads the anger anc sbame on
Masanobu's face. .

GEN. WHITNEY
{(to his staff)
Centlemen, let's step outside and
bask in the warmth of the atomic
sunshine.

Gen. Whitney vanishes in 2 glow of yellow light. His secratary
Col. Kades, Commander Hussey, and Lt. Col. Linnear all follow.
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EXT. MATSUMOTO PORCH -~ DAY {B & W)

COL. KADES .
How do you gauge 1it?

GEN. WHITNEY
Took 'em completely by surprise.
They're scared shitliess. :

Through the window, Lt. Col. Linnear can see the Japanese
beginning to gather around their newest constitution.

A LOUD NOISE! SEVERAL U.S5. AIRCRAFT £ly remarkably lcw over
the house, The Japanesa hear them, sae them... ’

COMMANDER HUSSEY
(amused)
Coddamnit, Courtney, ycoz plan that?

GEN. WHITNEY
what, me? " -

g

INT. BEACH HQUSE (MONTAUK 1381) - DaY

Nicholas Linnear working at his lathe, on =hat long needle.

He lowers a pair of salety goggles over his eves, grinds &the
hard stesl instrument spinning in the foregzound.

the exterior of a modern house. White, functional, its Gesicn
clearly influenced by things Japanese. TEE SOUND OF TEEZ LATEER
GRINDING OVER THIS. A huge BLACK CROW suddenly lands on the
house, éwarfing it a2nd jarring our perspactive.

NICBOLAS' VOICE
Away! Off!

The whole room. The house is only a model sitting in ont
of a window, the Atlantic Ocezn visible sevond. MHicholas
leaves his task at the lathe as the' crow 1if+s away from 1ts
bold perch.

—
o

There is another man in the room, an older man, VINCENT ITO,
working as well. Nicholas opens a door to the beach.

NICHQLAS
Cut!

ENT. DBEACH HOUSE - DAY

A car arrives as the black crow wings skyward. A SIMPLE
LEGEND 1S SUPERIMPOSED:

'MONTAUK, NEW YORK

Very few houses dot this desolate strip of beach, and mast
of them are already boarded for winter.
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JUSTINE TOMKINS gets out of the car with 2n encrmous sack of
groceries. She approaches the house, and as she reaches its
porch, the crow dives from out of nowhere swiping at her
groceries, scavenging!

JUSTINE
Jesus Christ! Nicholas!

The door opens.

NICHOLAS
Let me tzke those.

JUSTINE
(keeping the groceries)
You have to get rid of that thing,
I mean it. I+ hates me.

NICHOLAS *
Give me the bac. He knows you're
afraid of him, that's why.

She won't let Nicholas tzke _ihe burden.

JUSTINE
I am not.

NICHQLAS
_Well maybe he's afraid of you.

ca vim, she kisses Nicheclas in the cooxrway, rather
nass:o ata ly goes inside. Nicholas looks up at the sky.
Ze hears the crow, 2 defiant caw. The bird sits

on a tree, looklng back a2t him.

INT. U.S. ARMY CHURCE (TOXYO 1851) -~ DAY (B & W)
An Episcopalian service in procrass at a simple all-dencminatic
Protesiant base chapel. Nicholas Linnear, six years old, sits
next to his “au“ r (2 full colenel new). Chiyo is absent.
- REVEREND

Why do yvou not understand my spesch?

Zven because ve cannct hear my word.

Ye are of vour father the devil, and

the lusts of your father ve will do.

He was not a murderzar Zrcm the

beginning, and abade not in the truth,
- because there is no truth in him.

When he speaketh a lie, he speaketh

of his own: for he is a liar, and the

father of it.

The REVEREND closes his bible and the CHOIR begins to sing.

}_l
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A SHORT TIME LATER. myr SERVICE IS OVER, THE CHAZPEL EMpTY
SAVE FOR COL. LINNEAR AND HIS SON. The Colonel walks slowly
about the perimetesr, little Nicholas following, stopping
with his father before a stained glass window depicting

Christ in a long £f£lowing white robe, kneeling, praving on
the mount.

COL. LINNEAR
He is also your god, Nicholas.
NICHOLAS
Mother says there ares many cods.

COL. LINNEAR
She's right, I'm alfraid. The world's
overflowing with 'em. But Jesus
Christ, not Buddha, will £ill vour
heart in heaven. Your mother's
giving you something very peautiful,
but her Shinzo will only comfort you
here on earth.

NICHOLAS .
But that's where I am. . £

COL. LINNEAR
You can have both worlds, Micholas.
The best of both.

’

A DOOR QPENS BEHIND THZIM, A SUDDEN INTRUSION, MNORZ SOLDIZRS
POURING IN FOR THE NEXT SERVICE...

EXT. FOREST {XUMAMOTO 1951) - DAY (B & W)
sudden viclence...two ninja, black as death, bui veoung bOVS,

tha+ much we can tell, jocked in mean-spirited hané~-to~nanc
combat before a2 group of OLDIR MEN...Arashi ameong them. T

ity F=iyad
-

£amiliar warehouse, TOGAY in excellent repair, forms & back-
drop for this savage scene. vt

Masanobu Rashiba. He's one of +he obserwvers, indeed the only
person prasent besicdes a man called WATARU YOSEIXEARA not
dressad in twaditional ninja attire.

The £fight. One boy considerably larger and older than the
other, his greater experience serviag him well as he moves

so fast the eve almost misses things...his feet cropelling
him off a tree, up and over the younge=s ninja's head, his
fists driving savagely into nis adversary's back! The con~
test ends, older boy standing above vounger, wailting for the
slightest movements to cue another attack.
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MASANOBU
paigo!

Masanobu rises, approaches the fallen child, peels away its
black hood...Daigo, his son, age six...Masancobu helps the
boy to his feet, steadies him...then shoves him forward at
his more powerful opponent! The oléer ninja is ready,
retaliating with a brutal thumb blow (vubi) to Daigo's
kidney! Acain Daigo is knocked to the ground, leooking up at
his father's stern face. Masanobu shows no pity, walks off
through the circle of men toward an automobile he's driven
to this remcte training site above the village.

Wataru Yoshihara lincers a2 moment to give Arashi a thick
envelope, the two men bowing...money changing hands.

TNT. LINNEAR HOUSE (TOKY0O 18351) - DAY (B & W)
An ambitious birthéay pariy is being . thrown by the Linnears

cay
for their son and his cousin, these two little boys so clcsa
in age that they're treated almost as twins by their adoring

mothers.
The affair has a distinctly aAmerican fesel, AMERICAN SERVICE
KIDS fillinc the guest list, A MILITARY COM30Q offering "Heppy

Birthéay," even an AMERICAN CLOWN wandering around playing
tricks on the chilcdran.

Nicholas (in
crowded partly
dresses as a

presants 2

ing) siis at one end of a long -

(the only child besides Nicholas
_ s at the other, hezps of uncopened
uring the cousinas.

Evervone is singing "Fappy Birthday," the Colonel even

Tami and Masanobu to join in. Chivo sings, laughs. It
splendid affzir from the adults' point of view...until

little tow-headeé kid gets his nands on cne of Nicholas
still-wrapped pressants. vt

NICHOLAS
That's mine.
—
The instant the tow-~head realizes Nicholas is upset, his Zzace
lights up ané he throws the box to the ground. Other children
laugh. Col Linnear sees this, sees that his wife is watching
as well.

Nicholas recovers his present. The tow-head smiles, stretches
the corners of his eves into slits with his fingertips.

TOW-HEAD
Solly, Nichorus.

Daigo looks over at his father. And Masancbu motions slichtly
with his head. Daigo moves like a shot toward the row~head,
slams him to the ground! Pandemonium, shouting, crying...
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MASANOBU

Daigo

Masanobu pulls his.son off the American child. Wicholas runs
from the table with his present, off across the lawn toward
a stand of magnificent cryptomeria. ’

The clown jumps into the breach, juggling oranges, reliaving
the tension. Chiyo starts after Nicholas, but the Colonel
stops her.

cxT. CRYPTOMERIA FOREST - DAY (B & W)

Nicholas hurls his pressnt against a tree, struggling to
control his anger. He picks up a stick, smashes it too
against the tree., Silence. Just the sounds of the forest.

Nicholas walks several varcs before @ break in the tree

[ i

affords him a sudden view onto the adjoining proparty where

an-OLD MAN works through a remarkable set of exercises, his
movements so eifortless and serene that he seems scarcely o
expend any physical energy. Nicholas is fascinated.

- COL. LINNEAR
He's totally at peace with himself.

Nicholas spins around. His father stands only a fsw vards away,
in wonderful cool green shadows, watching the stranger gxarcise
too.
- NICHOLAS
How does he do it? He's so old...

COL. LINNEAR
Bushido.

NICHQLAS
Bushido? -

COL. LINNEAR
The way of the warrior.

-

Nicholas looks back at the old man, at his father again.

NICHOLAS
T want to lsarm bushido.

The Colonel regards his son, knows Dy new the boy's fierce
determination.

INT. SUPREME COMMAND HQ (TOKYO 1951) - EVENING (B & W)

SCAP MILITARY POLICE, three of them escorting Masanobu Xashibu
down a long corridor. They walk rapidly, no emotion apparant
on Masanobu's face. His hands are manacled.
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INT. SUPREME COMMAND BQ (TOKYD 1951} - EVENING (B & W)

COLCONELS MURCHISON, HBALL, STEGLEY, and GARTEWAITE sit around
a polished mahogany table in a room poorly lighted by a few
table lamps.

Dennis Linnear sits opposite them, axamining documents pro-
viged for his perusal. 1It's after hours. They're his
friends, and they’'re doing him a favor.

COL. LINNEAR
Black Dragon. Dark Ocesan. This
is nothing new. We've 2ll bean
aware for vears these secret
societies were buving elections,
putting pressure on the Jepan=zse
government to create another army...

COL . MURCHINSON
- But new they're exploiting

Barry triuman's Ifszar of the Chinese
and the Russians. &nd they're
getting away with murder.. '

COL. LINNEAR
Murder? I don't see my brother-in-
law a part of that. It's not what
Masancpou's all about. The only war
he'll fight is an economic one. Ee&
wants a goddzmn steel empire.

COL. STEGLEE
At any cost.

COL. LINNEAR
Be specific, Walter.

COL. STEGLER
Ninja. .

COL. LINNEAR
. Ninja?z

COL. GARTHWAITE
Ninjitsu. He's part of 2 reactionarcy,
ultra-militaristic clan. They've
started to train assassins, guerillas.
They're going underground to resist
democratic reform in Japan to the last
man. Unless Harry Truman caves in
first and rearms the country. Either
way, the Japanese people lose.

There's a knock at the door.



COL.
Come in.

Masanobu, still handcuffed. He
escort out in the halil.

COL.

MUORCHINSON

enters, leaving his police

LINNEAR

glasses.

5it down.

MASANORBU
Thank you, Dennis.

Col. Murchinson opens a folder, puts on a pair of reading
The atmosphere is tense, strained.

COL. MURCHISON

Mr'. Kashiba, I am going to read
you a faw pertinent sentaences Irom
the Basic Initial Past-Surrender
Directive, dzted 29 August, 1945.
"High officials of tha Jzpanese
Imperial Gernesral Eeadguartzars...
officials of the Japaness govern-
ment, and other imporctant exponents
of militarism and aggression will
be *aken into custody and held Zor
future dispesition. Militarism and
wltrz nationalism, in doctrine and
practice, including paramilitary
training, shall ke eliminated from
"the educationzl systam.”

{pause)
The charges, sir, are "crimes against
the pecple of Japan.”

Masanobu stares back at Murchinson.

COL. LINNEAR
Is it tru=?

- MASANORBU

What I say is of little importance.
I+ is wha% *he Americans belisve
that matters.

COL. LINNERZR
Is it true?

MASANCBU
No.

The Coleonel takes measure of his brother-in-law,

-

.
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CoL., LINNZAR
I'11 see what I can do.

A clear signal for the Japanese to absent himsei?. Masanobu
rises, opens the door with some difficulty, rejoins the
military police outside. Pause.

COL. LINNEAR
He's lying.

This acceptance of Masanobu's villainy drains a good deal of
the tension from the room.

COL,. MURCHISON
That's that.
(closes the folder)
I'm being shipped back to
Washington, Dennis.

The news takes Col. Linnear by surprise.

COL. EALL
And they're going to dump
MacArthur too. .

CoL. L

NNEAR
You kricw that for a 7

I
act

- - - COL. HAaLL
Hext week. T talked to a2 sanator.

This is exceedingly disturbing. )

CDOL. LINNEAR
Why?

COL. STEGLER
Becausea Mac wants to bomb China.

COL. LINNEAR
Bomb China? Jesus Christ.

- COL. MURCEISOU
Theéy're all running sczred Irom
the communists. Even Macarthur’
now.

COL. LINNEAR
T+'s not the communisis. We can't
let Japan rearm. That's the thing to
be concerned about.

COL. STEGLER

Nobody in this room is arguing with
you.

hll



They're all locking at t.innear, as if somehow suddenly
depending on him...
COL. LINNEZAR
Okay, what's this all about?
They'll be getting rid of me
tco then.

Tt's not clear whether he means Washington or the Japanese.

COL,. MURCHINSCON
¥o. You're good P.R. You've got
a Japanese wife, a son. Family's
very importapt here. Iven garzy
Truman knows that, for Christ sakes.

COL. $TEGLER
Bu+ the rest of us broke ouxr asses
for nothing. It's heading right
back to Pearl Harbor. "

COL. BALL
No. TIt won't be bombs rnis time.
This time it'll be collars, I'm

convinced of that.

COL,. GARTHWAITE
I+ was dollars last time toO;, and

you know it, my friend. Look at C e
his own goddamn brother-ian-law
out there. The bastard's richer

now than He was before the wazr.
sven if we throw 'em in jail for
a year, his steel company's twice
as big as...

COL. LINHNZAR
So don't. Let him go iree.

COL. EaLL
No way.

Tt
—

COL. LINNEAR
Put him in prison, and someone else
will take his place. Let him go
free and he'll be a dog on a leash.
Let's use him. ’

COL. GARTHEWAITE
Too dangerous.

COL. LINNEAR
He's a very arrogant man. He'll

drop his guard. Maybe he'll lead
us €0 the center.
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The colconels look at each other. Dennis Linnear is an
impressive figure. The idea has its appeal.

L]
COL. GARTHWAITE
I hope to hell you're not adveocating
this because he's your brother-in-
law.

. COL. HALL .
Come on, Jack, don't be ridiculous.

Pause. Col. Linnear looks at them all with that penetrating,

fanatical gaze he can always muster in a crunch.

COL. LINNZAR
I don't like the man, centlemen.

My wife thinks Lamlly is everything.
I deon't.

EXT. BEACH (MONTAUK 198l) - DAY

A gray cloudlesss sky. A primitive black kite cuts acress

the screen. t rasembles a demon bird, huce learinc eves,
a face like a charrsd human skeleton, long sharo wings,
horsehair tassels snapping at the tips. And then ths SOUND

OF A BIRD, confusing because it can't have come from this
strange kite.

The crow, enormous, blacker than the kite, diving on the
kite! The kite banks sharply, eludes its .attacker.

Nighclgs Linnear sta2nds on *the sand, working the thick
guidewires of his kite, making the crow chance dirsc+tion
again and acain. :

INT. UNFINISSED EQUSZ - DAY

Justine Tomkins works with a2 metal  £zpe and a two-foot level,
consulting a blueprint, making notes on a lecgal pad. But
Nicholas znd :he kite and the crow distzract her. She stops
writing for a momant, watches Nicholas suddenly run across
the sand at water's adge, forcing the crow to give chase.

EXT. BEACH -~ DAY

The crow dives at Nicholas! He ducks. The crow tur-ns grace-
fully, scars back at Nicholas for ancther atrack. But
Nicholas extends his arm, and the crow responds, begins a
noiseless glide, landing weightlessly on the outstratched arm.

Nicholas looks at the unfinished house. We've seen this

structure before: the model in Nicholas' workroom. Justine's
visible within, measuring again...



INT. UNFINISHED HOUSZT - DAY
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wind whips through. The crow takes the chimney top for a
perch. Nicholas ties his kite to the porch, moves through
some 2x4 framing that will one cay hold interior walls, He
comes up behind Justine...silently...grabs her! She resists
for a moment, then lets him pin her against a king stud.

NICHOLAS
Give up?

JUSTINE
Never.

He kisses her, and she responds. But...
JUSTINE

We're building & crooked house,
Nicholas, It's a disastelr arza.

She ducks away, sets the level against sone framing.’

JUSTINE
You're out here all ézy. I'm in
the city. You've got to kaep
checking on them.

NICHOLAS
I'm busy too.
He kicks at the 2x4, takes the level out of ner hand,
the effect of his blow.

JUSTINE
You're going to go around beating
the place into shape? This whole
wall is 2 foot out of place...

NICBOLAS
Hey...

- JUSTINE
. And that throws the living room
into...here...look...

NICHOLAS
Hey. It's only a house.

JUSTINE
It's my house.

He's on tup of her again.

NICHOLAS
Qur house.

checks
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JUSTINE
I'm sorry. But I can't stand
incompetence...and I can't wait .

to move cut here...
{a kiss)
..sand sleep here...

NICHOLAS
Why wait?

And he begins to seduce her, gets no resistance. The crow's
got a front-row seat.

INT. DOJO (TOKYO 1958) - DAY (B & W)

Nicholas is thirteen-years old, drazssed in a loosa—fwttlng
white cotton outfit, in a room crowded with dozens of other
JAPANESE BOYS his age, all of them dressed alixe and matched
one~-on-one, DractWCLng kendo with long bamboo staffs called
shinai. The way of the sword. It is a raucous thing to see
all thesa voungsters slashing at each other, blocking each
other’s assauﬂt as an instructor, ZAMR, wmoves among the
forest of bamboo, barking orders above the din. A LEGEND IS
SUPERIMPOSED:

TOKYO 1858 ’ ,
_— T e . LA
EXT. DOJO YRRD -~ DAY ' g (B8 & W)

Hard work is over, and the boys are bathing, washing themsel
at a well in the dojo courtyard, changing into their street
clothing. It seems chaotic, fun, like any lockar room anyw
but then we realize that a2 small group is coalesc¢ng, dinwvi i
into pairs, SIX BOYS moving through their compatriots with a
purpose undetscited by most.

-

vas

ne =
puc .
-

G

They begin to surround Nicholas, coming at him from 211 sides

25 he sits on a bench putting his American clething on.
Sensing thelr intent before they'rs reallv clese enough to
act, Nicholas checks, sizes them up. They speak to him in
JAPANESZ, and there are SU3TITLES...

~. FIRST BOY
What are you doing here? This is
where I sit.

Clearly an aundacious lie, a provocation. icholas dcesn't
respond, continues to dress.

SECOND BOQY
Don't you have anvthing to say?

THIRD BOY
Maybe he doesn't understand
Japanese. Speak to him in English
like you must to apes in the zoo.
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FIRST BOY :

{suddenly in English)
I want an answer, ape. Why are . _
you stinking up my place? .

" NICHOLAS

(in Japanese)
The sun rises every day in the
Fast and sets everyday in the
West, and every day you ¢grow more
foolish.

THE CONVERSATION RIMRINS IN JAPANELSE NCOW...

SECCND 30OY
The ape speaks!

FPIRST BCY

(angry)
shut up!

He steps forward...and without warning chops downwardé toward
Nicholas' exposed neck! Nicholas blocks the bigger boy's
blow, rises! But the others move in fast, six aczainst one...
quick, nasty blows, saveral hitting Nicholas!

LA

DAIGO
Bold on!
The bovs turn to see who's spoken, and we o
passed among them in whispezred warnings. T
Nicholas as Daico advances Zrom the main bu

ear "BDeaigo, Daigo..."
hey back away Izom
3

SECOND B0OY
It's the foreign ape. Making
trouble again.

" -

DAIGO .
Is that so? One against six? Do
you think that's honorable?

Daigo regards the little gang...slams the edge of his b
into Nicholas' stomach. Nicholas pitches forward, his
touching the ground as if in prayver, his lungs bursting.

Zama appears, still some distance oif, not yet able to see
the situation clearly. Daigo kneels close to his cousin,
lifts Nicholas' head by a hank of hair.

DAIGO
Don't bother these people anyvmere,
¢ousin. Where do you get your
. barbarian manners? From you father?
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Ye lets Nicholas' head drop to the dir:t acain. Nicholas
retches. Daigo melts back into the crowd...but Zama has
ceen his savagery from across the yvard. .

EXT. MATSUMOTO RESIDENCE (TOKXO 1960) - NIGHT (B & W)

Limousines and CHAUFFEURS clog the courtyard. Mr. Matsumoto's
big home glows with hospitality, fills the night air with an
ORCHESTRA'S SWEET SOUNDS. A LEGEND IS SUPERMINPOSED:

TOKYO 1960

A Ford station wagon parks amid all the official cars, and
¢he Linnears get out, Nicholas dressad stifily in a dark
suit. #e is fourteen years old now.

INT. MATSUMOTO RESIDENCE - NIGHT (B & W)

2 zaibatsu party in progress, big business, a very political
affair with WESTERN MUSIC to make all the American entra-
peneurs, Congressmen, senators, and soldiers feel right at

home .

{ I

A JAPANZSE PHOTOGRAPHER works the crowd, snapping pictures
of significant ¢roupings as glasses of chamcacgne on silver
trays float everywhere. - .

e
-
At
<

Daigo waltzes with a lovely girl his cwn age, YUXKI JOKOIN,
slim, tall, "willowy" a Westerner might call her. She wears
a dove-~cray kimono with a2 feucal midnicht~blue wheel-and-
spoke pattern embroidered on the back. Yuki looks across

+he room as the Linnears walk by, Nicholas and Daigo sxchang-
ing looks.

COL. LINNZAR
There's more money in this room
than we got in Fort Rnox.

CHIYO
Be nice, Dennis, plezse.

Only Nicholas has overheazd rMis aside between his parsnts.

ANGLE ON MASANOBU, black tie, drinking champagne with Watzaru
Yoshihara, with a few AMERICANS (black-tie also), and X
a young major we should recognize as General Whitney's aid.

Masanobu bows to Chivo, shakes the Colonel’s hand, makes 2
few guick introductions.

MASANOEU
Col. and Mrs. Linnear...Senator
-Birgoyne, Senator Verranzano, Mr.
Lake, you know my associate Mr.
Yoshihara.
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COL., LINNEAR
How 4o you do, gentlemen?

SEN., BURGOTYNE
We were just getting a lecture
from your comrade~in~arms here,
Col. Linnear, about "axcessive
concentration of economic power.”

COY,. LINNEAR
Watch it, major, men have been
killed for less around this town.

MASANQBL
EXCUSE M2 . ..

and he's gone, taking Chiyo over to another conversational
group that includes thie host, Joji Matsumoto, Matsumoto
catching Col. Linnear's eye, bowing his head ever-so-slightly

in greeting.

The Colonel
across the r

WHITNEY'S AIDZ
You boys are just afraid that what
we learned over here about trust-
busting, we'll re-export tack to
the States.

SEN. VERRANZANO
I'm all for trust-busting, majOTr ...

- COL. LINNZIAR
Because it's goddamn American to be
against monopoliias and cartels,
right.

MR. LAKE
Right as rain. But at the same
time vou can't make the -World safe
for demoncracy out of a2 corner
grocery store. You need supermarkets.

is listening to all this, watching his wiife
OOm, .

WHITNEY'S AIDE
The fact is we told the Jagpanese
we were gonna save them from
communism...

COL. LINNEAR
But who the hell's gonna save them
from the people that dragged them
inte war in the first place?



SEN. BURGOYNE
colonel, nobodv is anxious to help
rebuild the economic power base
Japan's pre-war cartels enjoyed...

C0L.. LINNEAR
Like hell. You all are. That's
what all this champagne's about,
isn't it?

There's an icy silence, the Colonel going too far too fast.

WHITNEY'S AIDE
I think maybe we should step
outside for some air, sir...

He's trying to do the Colonel a favor. Mr. Yecshihara has
expressed his keen diszpproval to the senators with a glance.
Nicholas moves away, sits in a chair bv the wall to watch the
dancers 2s Sen. Varranzano goes arifter...

EXT. MATSUMOTO RESIDENCE - NIGHT (B & W)

...Col. Linnear and the major.

SEN. VARRANIANO
You're guite an asshole, nistexr,
you know that? You don't kKnow
shit and people that den't know
shit neesd to Keep theixz mouth shut.

- COoL. LINNEAR
T know that when the war bhroke out
General Elactric owned 13% of Tokyo
Electric. I kxnow Goodrich Tire and
Rubber goit caugnt with a Ton of cash
invested in Yokohama Rubbker...

WHITNEY'S AIDE
You're cutting your own balls off,
Colonel.

- COL. LINNEAR
Why? Because Westinghouse was all
tancled up with Mitsubishi Electric?
That's not my faunlt.

INT. MATSUMOTO RESIDENCE -~ NIGHT . (B & W)

MASANORBU
Nicholas.

His uncle has moved in behind him. Yuki stands with her hand
in Masanobu's. Daigo is nowhere to be seen. IN JAPANESE WITH
SUBTITLES:
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HASANOBI
Nicholas, will you do me the honor
of dancing with Miss Yuki Jokoin?
she is my niece from Kvoto, and
she's come to Tokyo for a brief
visit.

Up close like this, Yuki is absolutely agtonish%ng, her eyes
enormous, liguid and feral. She takes Nicholas' hand...

Nicholas and Yuki dance...slowly, suddenly just inches apart.
Nicholas saems so serious. Yuki smiles...keeps smiling,
finally forces a grin out of Nicholas.

g

YUKI
I speak English.

NICHOLAS
I speak Japanese,

YURL
So which will it be?

- Nicholas holds her close, faeling the heat from her body, the
subtle shifting of flesh beneath her thin kimona. English:

b * YURTI
All everyocne here talks azbout is
- war and business.

. NICHOLAS
: I don't. ‘

YUKI
Even your cousin.

NICHOLAS''
Daigo?

YUKI
BEe's afraid of you.

NICHCLAS
No.

YUKT

Yes. Of what you represent.

NICHOLAS
I don't represent any one but
myself.
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yuki smiles, swaving weightlessly to the music...pressing
her leg between his. Nicholas is clearly startled by the
move. Now Yuki raises the stakes, pushes discreetly fcr-~
ward, and Nicholas feels the hot contact with her thigh...
and then incredibly her pubic mound. He looks at the other
dancers...ne one else has noticed, :

YUKI
I think what we do here, our
generation, that's what's
important.

She stares into Nicholas' eves, continues to rub herself
lightly back and forth against him.

- NICROLAS
You mean we're making history?

+ seems as if they're joined by a hardening Zulcrum, Nicholas
scarcely caring to breathe less some pracipitous move dis-
lodge them. )

YURI .
Yes. The two of us. Togsther,
white and black. Yin and Yang.

Is she mocking him? His
of the dance floor, star

EXT. LINNEAR HQUSE (TOKYO 1960) -~ DAY. (B8 & W)
A cold, crisp Sunday. The Colonel works in his Japanessa
garden in civilian clothes, raking leaves into a2 pile. EHe
squats, sats the leaves aflzme with a Ronson lighter. E
stares into the flames, his thoughts elsewhere.

INT. LINNEAR HOUSE - DAY B (B & W)

Chive slices fresh vegetables. Nicholas enters, takxes & green
onion, munches on it, watches his father through the kitchen
window. Conversation between mother ané son is in JAPANISZ
with SUBTITLES.

CHIYO _
Will you go to the dojo today?

NICHQLAS
Father looks tired. I should
stay here with him. Help him.

CHIYO
Help yourself, Nicholas.
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criticism of the Colonel...

CHIYO
You have many meIe choices than
your father.

NICHOLAS
Too many.

CRIYO
pick only one and give yourself
over to it entirely. Sae with
your heart +he natural beauty oI

things.

28A

Nicholas turns toward his mother, surprisaed at the implied

Chiyo turns away, discreetly, a lovely, calming influence on

Nicholas.

He looks cutsice again. he Colonel is raking mo

"
Be seems the lonelisst Zigure against the cryptem

T
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INT. LINNEAR DINING ROCM - LATE DAY (B & W)

The Linnears eat a traditional Japanese sunday meal in
silence. Nicholas watches his carents Irom the corners of

-

his eyes. There is a strange tension 1n +he air. Finally...

COL. LINNEAR
you met a pretty girl last night.

NICHOLAS
Yes.

This goes nowhere. More silence.

COL. LINNZAR
You know what rhat Italian senator,
Verranzano, you Know what he said
to me? He said I was un-American.

Cchiye knows wnere +his is heading. She gets up to serve
more food. Nicholas oiiers to help her. '

Ccol. LINNEAR
Stay put.

That was almost an order. The Colonel is upsat and coniused,
trying to scrtT things out and keep s;miling. Nicholas eats.

COL. LINNEAR
He said the whole camn Gccupation
is un-american, It's worse £han
+hat: it's un-Anglo Szxon he said.
The man's Italisan, ané he's telling
me.

{pause)
Be says you can't rake away &
person's properyy and give it to
peorle standing on stIiest corners
because then the person will say
"why work iZf the Stzte's donna
take it all away Irom ma?"

—,

Chiyo returns, sarves, refuses to argue.

COL. LINNEAR
and the man vou give it to? He says
the same thing: "Way work? Mcney's
falling out of the sky." Senator
Verranzano thinks then you get a
nation of do-nothings and before
you know it a Russian or a Chinese
communist dictator jumps in and
grabs the reins.

(pause)

What do you think, Nicholas?
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Nicholas looks at his mother, afraid to :take a position.
He looks at his father. You don't avoid the Colonel for

T - long. ' .
. NICHOLAS
. I hear people say big business is
2 Japan's greatest weapon against
communism. That the Russians and
the...
COL. LINNEAR
T dont' give a2 damn what "pezople’
say. What do vou think?
NICHQOLAS
T don't know. I'm afraid of
B : . commundism.
b COL. LINNEAR
, Why?
NICBQLAS
Well, because thelr power...you -
know what I mean, father.
- ‘ COL: LINNEAR e
: vou tell

No, I do0 nec+. Not unless
me. I'm not putiing word
mouith, son.

5 in vour

-

g
{

Silence. Nicholas looks at his mo=her...zack at his father.

NICHOLAS
T think you want me to Delieve in
a thousand thizgs &t cnce. In

Japan, In amsrica. In Shiate,

Christianity, democracy, socizalism.
I don't know what I think...or who
I am...or what I am

e

Silence. The Colonel is moved by this outburst Zrom his son,
stung by it...but too proud to give in. He answers the boy's
concerns so evasively...

. COL. LINNEAR
7 think we shoulé get ourselves
organized around here, the thres
of us, start listenrning to each
other. Not vour aunt and uncle.

Tt's awful for Nichelas, this role he must assume, a conduit
for his parents' political arguments, a chunk of disputed
territorv over which they battle with the strangest blend of

iove and distrust for each other. The Colonel takes his wife's
and.



COL. LINNZAR
I'm sorry. Forgive me.

HNICHOLAS
(boldly}
Are you a communist, father?

The Colonel looks at Nicholas, keeps Chiyo's hand in his.
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0. TINNEAR
perhaps. But I think 3£ T .am, I
want to take communism 2way from .
the communists. '

NI TBILAS
That makes no FEnsSe.

L. IENNEAR
Well, it dpes. T+ dApes ko me.

The Linnears fall silent.

INT. DOJO (TOKYO 1860) -~ DAY (B & W)

Nicholas is dressed in zm zx=r—ize umiform of édarker color,

signifying his advancing nagrsa nf Aarhisvement in the martial

arts.

His movements are fluid =ow, mremefnl, =nd nis contemporarles

far more skilled as well., The pi=mss i's Eisciplined, shinail

no longer clashing wildly ot mply =lzpping now, marely touch~-

.ing, everyone breathing im T=isan 2S, .- .
wai—hes. Ee stebs Lo the center

- ..their instructor, Zzm
of the floor, claps his

T 21l souné ané motion
immediately cease. all pectantly toward Zama.

Be speaks 1in JAPANESE, withput =mo=on. SUBTITLES.

. Bold your ~sworZ as ix oL nhalding
it. Use it as iF npot wsimg Gt

I+ is not yon, Dot youT sword that
cuts.

7ama turns, moving his syes a2=2=S +he mrudents. He looks
at Daigo.
ZAMB
The enemy DY2522T5 mimself o
receive justice. and JosTicoe
is mercy.

Zama claps twice signalling ihe =no of +his class. The students
break rank, begin removing theix Srohertive geal...
R A
Nicholas.

Nicholas stops.

ZAA,
Harada. JIshii. HOono.



G

P

32

Everyone freezes, watches as Zama singles out those boys who
tormented Nicholas in the shower rocm.
YAMA

Yoshino. Watanuki. Xobayashi.
six of them. 7ama SUMMONS every one of them...except Daigo.
Be gives them instructions, and they nervously form a rough
circle arounc Nicholas. The boys are uneasy, stripved of their
protective padding, aware they ares being manipulated by Zama.
Nicholas appears extraordinarily calm.

Zama now turns to Daiga, takes his shinai away...and tosses
it to Nicholas. Each of Nicholas obponents has a single
shinai, but he now holds a weapon in each hand.

shilne.

2 th a command from Zama, the stealthy pad
of bare Ieet t polishei wood. Nicholas strikes Zirst,
setting his own temRo, spinning so fast that K8no and Yoshino
are struck simultaneously, one aCrcss the chest, the other
across his thighs before either voy can react. The Zour

remaining opponents 1i£+ their shinai, wait to defend theamselves,

and so it b

gama claps once. They return to 2 resting pesture.

1S
- . L

Z2MA

Have no intention of counter-

attacking! Do not raspond to

his threat2ning moves. Do not

calculate. Act!
Another clap. And it is again Nicholas who acts, coming 2t
two more of the, crying alouvd, his rich%~-handed waapon slam
ming against Watanuki's shoulder, his lef+ swirling, crazsiaing
into Kaobayashi's windpipe, knocking that boy backward onto
the floor!

This sudden, cgenuine violence surprises evaryone but Zazma...
and Daigo.

Ishii charges. Nicholas whirls, his back arched, his right
shinai stabbing end-first into the aggrassor's midsection,
his left-hané weapon only a blur, connec+ing with Harada's
shinai, disarming the bigger boy. Silence. Nicholas raturns
to perzect calm, his shinai poised, guivering, as if f£illed
with a life of their own. )

ZAMA
In 2 soul absolutely free from
thought and emotion, even the
tiger finds no room to insert
his fierce claws. Daigo!

There is only a moment's pause, before Daigo snatches a weapon
from the wall, a real weapon, a hardwood bokken...lethal. He
charges from the crowd, willing to take things as far as

zama will allow.
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Nicholas sees the cruel blow coming, an insane moment, here
in front of all these students, in front of Zama.

Swiveling backward even as Daigo swings his weapon, Nicholas
presants only the right side of his body. Meant for the neck,
Daigo's blow swWeeps down into empty air, and with his left-~-
handed shinai, Nicholas makes a brutal contact, smashing his
cousin's bokken away, swiveling again so that his back is
toward Daigo! But only for an instant, Nicholas completing
a devastating circular sweep that brings his right-handed
shinai hard against Daigo's torse. The water whesl. 1It's
over.

Nicholas stands now with the entire class watching him, his
feet spread, his shinai on either side. He stares down at
paigo's sprawled form. Daigo half sits, holding his rib
cage. There will be a wicked purple welt.

ZAMB
No thinking, no reflecting. :
rerfect emptiness:
Yet therein something moves
Following its cwn course:

R

gama picks up the bokken, ragards Daigo.
ZAMA
Use this only if you intend toO kill.
7ama claps his hands twice and the onlookers bresak ranrk, head
for the wall, class over.

Surrcunced by moving students, Nicholas sees ncthing Dbut the
Face of his cousin staring up &t him, containing SO much hate
it must seem for a moment that lightning might strike the
room. DAIGO'S FTACE...

o DISSOLVE:
INT. VYAWATA-FUJI STEEL MILL (TOK¥O 1981) - DAX

DAICO'S FACE, twenty-one Years later. OTHER FACES...JAPANISE
STEEL EXECUTIVES in business suits and hard hats, men ranging
in age frcm their early thirties to their early seventias.
They are touring a modern plant, showing off its most advanced
methods to a pair of Americans, RAPHAZL TOMKINS, & slight,
authoritation figure in his late fifties, and Tomkins' assis-
sant, PETER FLEMING, younger, oOn the rise.

TOMKINS
There isn't a steel mill like ‘
this anywhere in America today.
tt's extraordinary, siz. I have
to wonder who really did win the
war.
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"gir" is Mr. veshihara, chaizman of the board, in his seven-
ties now. When we first met him, he was wearing’a tiuxedo at
+hat zaibatsu party. Now, over twenty years later, he's in
a Savile Row suit.

While Tomkins keeps talking, we study Daigo among the execu-
tives. Ee's thirty-four, in a wesiern business suit, and
from his attitude and position in the entourage hardly ali

that influential.

TOMKINS
We have common interests here,
gentlemen. You got a vear-old
contract nagotiated in good faith
by your trading company for tan
million éollars in stesl. You've
-delivered me halZ. Apd I've taid
.you for it. 3ut now I need a
favor. Now I nead a discount on
the balance.

MR. YOSHEIEARA
-Then you should speek not Lo us
but to the trading compnay.

TOMKINS
T don't like middlemen. I'm here
in Tokvo beczusa middélemen never
understand the human sice of a
problem. They'rs too...what's the
word...monay hungry.

INT. B02RD ROGOM YAWATA-FUJI STEZEL - DAY

A short time later. Tomkins and Fleming git at a big tazble
with the Jacanese who scrutinize a writtea preposal. EZvery-
one has 2 bowl of grezen tea ané a cclorful Sean-paste ¢oniac-

tion to nibble on. Daigo sits haliway down the table.

[

MR. YQSHTIHARA
Mr. Tomkins, what you are rezally
asking is that we (continue to)sell
our steel below production cost.

TOMKINS
All I am trying te éo, Mr., Yoshihara,
is do busginess, ané if there's any-
thing we've poth lzarned ovear +ha
years...it's often rnecessary to take
some short-term lossas to gtarante
yourself truly substantial rewards
in the long run.




MR. FLEMING

Mr. Tomkins knows, gentlemen, that
y.S. Steel can’'t possibly sell as
low as you boys <an.. You got the
more efficient plant, and vou don't
have Lo put up with all those cralZy
anti-pollution laws they do. That
gives you the room to be flexible.

MR. YOSHIEARA

It gives us the luxuzy ro be resolute.

TOMKINS
tet's not argue. Too much is at
stake here, and we can help @ach

other. Hands aczoss the water, OkaYy-

I am half through construction oRn

a sixty-million-dollar office
complex in Manhattan, ané I've run
into some sarious COST overrides.
Things I could not control. I need
youxr cooperation or I will go
bankrupt. and that does ‘'no one any
good.

momkins pauses, sips scme green tea. The Japanese say
nothing, wait for the american to kesp working.

Very clever.

TOMKING
can I bes candid?
(a2 nod Izocm Yosnhihara)
1 am watching my country édie, sir.
and it brezks my hezrt. We got

unions driving prices up and guality

down, cutiting the work week and
encouraging people to care less
about what they're builéing.
{pause)
I want to give america, a ¢cood kick
in the pants. 1 want to come back
from Japan and make the boys in my
steal industry and my srade unions
feel the competition brezathing down
their necks.
{pause)
I need your steel at bargain prices
because I love my countriy and
1 want to wake her up before it's
tooc late.

Mr. Yoshihara sips his green tea.

never blinks, keeps his righteous gaze fixed on

Tomkins
+he Japanese

JETE——_



Pause. Mr.
briefcasa.

MR. YOSHIHARA
You are an honorable man. American
patriotism is something the Japanesse
have learned to respect...and fear.
But to ask us to subsidize a re-
building of the 2merican spirit...?
We must work hard for our families.
To make a profit for Japan. Let us
think about vour proposal.

TOMKINS
Oh, no, with respect, sir, I've
heard that befors from you people.
T know what it means. Don't think
about it. Consider it. I want a
positive answer. ’

MR. YOSHIEARA
T don't have the authority to make

-guch a decision.

TOMKINS
-?hen who's *he boss nera?

MR. YCSHIZAZRZ
My managers must implement any
decision I make. They must be

consulted.
fleming starts putting papers back into his
M-. Tomkins has more tea.

MR. FLEMING
===2, there've Dbsen Iumors that
certain Japzness mills are dump
steel in +he U.S. &t below thel
cost. We all know the U.S. sen
would love any excuse to impose
stiff duties and cut impores on -
steel., HA® Mr. Tomkins has a lot
of frienéds in the Concgress oo
If he says the right thing to the
right people, hs could be & great
help to Japanase heavy indusstIy.

TOMRINW
vou'll come out way ahead working
with me.

Tomkins stanés up. The Japanese remain saated.
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TOMKINS
you all discuss it. Consider it.
Don't give me an answer nROW. I'm
£lying back to New York this after-
noon. 1'11 hear from you Monday,
I hope.

Tomkins leaves. Fleming follows. Silence. When conversation

resumes, it is in Japanese with SUBTITLES.

MR. YOSHIHARA
You have heard Mr. Tomkins® orcposal.
T believe vou understand my nosition,
put I would like to hzar what you
think...if anyone disagrees.

{(silence)

Very well. Look through all our
files. Find out which ol our other
companies do business with Mr. Tomkins.
peny him any Zfurther credit. Cancel
any outstanding orders. '

INT. COMPUTER ROCOM - DAY .

paigo and two others exzmine companv files on a saries of TV
screens. They tzke notas, flip through pages of text in
Japanese, photographs, contracts, 28WS clippings, cerporatce
reports in English that permit us to read "Tomkins Construc-
£ion" several times.

Daigo studles a saries- of photo images of Raphael Tomkins,
the American prominently shown on several job sites, at
political functions. There is a clipping announcing the
Geath of his wife in a private plane crash. A photograph of
their daughter...Jjustine. Justine Tomkins. The girl we've

seen on Long Island with Nicholas Linnear. 3But she means
pothing to Daigo.

4

i
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He calls up the pext item...and it steps him cold. Acain a
newspaper clipming with its accompanying photo: TNDUSTRIALIST'S
DAUGHTER TO WED. Justine, described as a "New York attorney.,”
is shown emerging from a doorway "in the company of her fiance
Nicholas Linnear of Montauk, New York." Daigo orders a
PRINTOUT.

He goes quickly through a drawer, finds a magnifying glass,
lays it over the computer printout of that newspaper photo:
Nicholas Linnear's face enlarges, distorts...begins to break
apart into the photo~engzaver's dots.

TNT. APARTMENT (TOKYO 1981} - DAY

CLOSE ON a cannister of talcum powder, fin
1id, beginning to push a seriss of barbed
powder. .

WIDER. Daigo. Be's working with the contents from that
chest he collected at the old szkE warenouse, secreting a
yariety of bizarre weapoens among travel items. There's an
open suitcase on the bed. Daigo consults his watcn: 9:00 a.m.
He picks up the talerhone. .. s . .

INT. YAWATA-FUJI sT=EL (TOKYO 1981) - DAY

A SECRETARY answers +he phone. " conversation is in Japanese
with SUBTITLES. )

SECRETARY
Mr. Yoshihara's cIiice, good
moraing. ©Oh, hello, M. Kashiba.
I'm so scrry to hear that. of
course I will, yes. AL once.

INT. HMR. YOSHIHARA'S OFFICE - DAY

A POLITE FKNOCK, and the sacretary epters. MNr. Yoshihara is
working zlone over coffee and a very American gcinnamon
doughnux.

== SECRETARY

pDaigo Xashibu has just telephoned.
There's been an emergency in his
family. BHEis mother in Okavama 1is
gravely ill, and he must go there

by train this morning. He apologizes
for any inconvenience this might
cause the cempany. .

Mr. Yoshihara barely looks up, eats his doughnut. He'll
manage. .
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EXT. SKIES OVER NEW YORK - DAY

A 747 making its descent over the city. Japan Air Lines.
ROARING ENGINES..- "

tNT. TOHOKU NO p535 (NEW YORKX 1981} - DAY

THUNDER. . .emerging from under the rumble of the big aircraft.
The sky is darkening, and EILEEN QKURA moves around the
d3jd's ante room closing windows agalnst +he coming downpour.
she turns on lights, moves roward a doorway that afforés a
view onte the d&}0 £lcor... :

EILEEN'S POV...stark white. \A clean wooden floor. Nicholas
Linnear in & white karate outfit, nlack belt, armed with a
1ong sword (kxatanal .

ANGLE ON TERRY mANAKA, opposite Nicholas, dressed idantically,
holding a similar sword. Tanaka moves his plade, and a ballet
pegins, the two men expertly weaving through an intricate
xendo drill, their weapons never touching, almost magically

avoiding any contact. manaka stops the exsrcise To make an
observation. EHe's +he instructorn, Nicholas the student. .
TANAKA

gandle the sword as You would
chomnsticks. Enjoy it. Be like
an infant...

" They rasume. Nicholas is very good. Tanaka is better.

" MOMENTS LATER. No sworés now, shinai imstasad. Tanaka and
Nicholas approaci sach other across Tie empty wooden floox.
They are still barefoot though thelir arms andéd shins aze Lroe-
tacted by bamboc &ITaoOul. They bow...and then a blur of
sudden action! Shinai whistling through the air, moving SO
swiftly it seems the Two combatants are wielding enormous
fans. MNicholas drops to One knee, -5weeping his weapen
horizonatally, but Tanaka uses a vertical block! He ste2RS
back, forcing Nicholas to recain his fast.

Lightning thrusts from Tanzka, awesome! Nicholas blocks them
all, but it's hard work, defensive work, zné it's got him oiff
balance. Ee attacks without n2s usual grace and conceptration.

manaka's shipnai is there tO stop him every time, cleaving
1ike a shadow, moving in concert...until, aimost affortlessly
Tanaka flicks at Nicholas' weapon, sands his opponent's stafi
clattering across the floor! Tanaka's shinai 1is at Nicholas'
¢hroat, holding back an inch from Nicholas' windpipe,jdafeat*
ing him. : ;

TANAKA
See first with your mind. Then
with your eves. Finally with
your body and your limbs.
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Nicholas attacks! He spins around, hi Tanaka high con the
side of his head with an elbow s“*lxa' Tha impact knocks
Tanaka to the floor! .

NICHOLAS

SOXTY .. .S50LTY .«
IN JAPANESE WITH SUBTITLES:
TANAKA
vou must kill not the other man,

‘Nicholas, but your own ego.

IN ENGLISH:

HICHOLAS
I said I was sorry.
ranaka rises, clearly ready zor more. And Nicholas, keyed
up, afraid end angry at nimseli, delivers a snapping back-
fist strike. manazka blocks it, whirls 2 £ull 360 cegree=s,
cshouts, hits Nicholas haré with 2 spinning neel xick rignt

above the eyve. Blood. .

stunned only for a second, with blood running down his Zace,
Nicholas chances. Ee loses 411 fear, all anger...he cCenters.

TANAKA
: NICHOLAS

Straightfo*wa:;, ca2lm, unemotional. Nicholas wants to con-
tinue. Tanzka studies his friend, smiles, speaks again in
JAPANESE. SUBTITLES:

TANAKA
No. =Enough. Naw you ‘hdve 2o
anger. Now your mind knows my

mind. Nothing else matters.

Tanaka bows to Nicholas. Nicholas tzkes a deep breath, bows
to Tanaka.

Eileen has appearad with a bancage and some antiseptic for
Nicholas' eaye. '

EXT. BROWNSTONEZ (NEW YORK 1981) - DAY
Nicholas ccmes out of the building that houses Tanéka's dcio.

He carriss an overnight bag, wears a small Bandaid above his
eye. He walks &own the street...
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...and Daigo Kashiba appears behind him, locking back ét
the 456j0 a moment before he £nllows Nicholas at a discrest
distance. .

EXT. TRAIN DEPOT (MONTAUXK 1981) - DAY
A commuter station, a train from the city arriving. Nicholas
gets off with his overnight bag and a briefcase. He goes to
his locked car in the parking lot, the car we saw Justine.
using.

t¥T. BEACH EHOUSE (MONTAUX 1981) - DAY -

Nicholas drives up, goes inside.

INT. BEACH HOUSE ~ DAY

His assistant, VINCENT ITO, works now at the lathe, ca

turning another steel tool. His incredible concentrat
not broken by Nicholas' arxival.

refully
ion is
Nicholas lzaves his briefcase near Ito, goes into the bed-
room where he's scmawhat surprisad to see the bed stzswn
with casebcoks, covered by scribbled-upon pages torn from

a legal note pad. The bathroom door iz closed.

Nicholas unelips his overnight bag, hangs it neatly in the
closet. EHe moves reflexively to the bed and makes neat
piles of the legal sheets, orcdered stacks of the books as...
...the bathroom door opans. Justine emerces in her bath-
robe. -

JUSTINE
When you're throuch with that,
I have some ironing...

Nicholas drops all her note pages ipto the wastebasket,
watches her retrieve thesm. t

NICEOLAS

If I knew vou were coming out

todzy, we could'vea taken che

train togethsr.

JUSTINE
I worked on the trazin. Anyway
I've been here since noon...all
alone with Vincent.

She steps into Nicholas' arms, and they kiss.

JUSTIRE
What happened to your eye?
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NICHOLAS
Terry. ) .

JUSTINE
You're going to kill each other
one of these days.

NICHOLAS
Can you stay for the whole weekend?

JUSTINE
T have to be in court Monday
morning at eight.

Another xiss. aAnd all this while we can hear Vvincent Tto
at work on the lathe.

LATER. Nicholas taxes 2 precisicn drawing of a surgical
tool from nR1s sriefcase, spreads it on a2 work table. Ito
examines 1t. :

NICHOLAS |
Dr. Pauley wants to be able to get
at the inner layer of the ventricle
wall. BApparently & faw years ago &
couple of surgeons in Dallas tried

o design one without this LoODR.

VINCENT 1ITO
I know wiy. ook now thin it is.

It could snap right off in scme~
pody's heart.

: RICHOLAS
We'll use a cemented carbon alloy.

Justine comes in from rhe kitchen with WO bowls and one muc
of tea on a tray. She rakes the single mug for herseli, s&ts
the tray on & simple preakfront over which nang on the wall,
one above the othexzr, & pair of scabbarded gently curving
SWORDS. THE PHONE RINGS. I1Ito answers it.

=

VINCENT ITO
surgical Design. Vincent Ito
speaking.
(pause)
Justine Tomkins?

Justine shakes her head, mimes miho is it?"

VINCENT ITC
Who's calling please? Hel father?
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JUSTINE
oh shit. 1I'm not here.

VINCENT 1ITQ
I'm sorry but Miss Tomkins isn't
here right now. Yes, absolutely,
I will. Thank you.

Vincent hangs up.

NICHOLAS
vou should just tell him...

JUSTINE
You don't tell my father anything.
It's like driving spikes into Jello.

She vanishgs into +he bedroom with her tea tp resume work.
INT. SUBBASEMENT PARRKING LOT (NEW YORK CITY 1981} = NIGET

A limousine enters. The parking garace {(like most of this
building) is not yet completed. A NIGHT WATCHMAN is posted
to safeguard stacks of shipping crates: tollets, hardware,
light bulbs...finishing touches.

The limousine parks, and Raphael Tomkins gets out of the back
seat befors FRANK, his cnauffeur/bodyguard, can assist him.
NIGHT WATCEMAN
Evening, Hr. Tomkins.

TOMKINS
Good evening, Leon.

FRANK
Keep an eye on the car, Leon.
NIGHT WATCHMAN
Yes, sir.

INT. TOMKINS' BUILDING - NIGAT

momkins and Frank get off an elevator on the top fioor.

The corrider is unfinished: unpainted drvwall and an
uncarpeted concrete floor. They walk to an incongrously
elegant mahogany door marked "Tomkins Enterprises.” Tomkins
unlocks it, and they enter. :

INT. TOMKINS ENTERPRISES - NIGHT
Frank flips on a few banks of fluorescents. This is a
reception area. Painting tarps cover the expensive wood-

.

work. Construction up here at least is much further along.
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FRANK
You want me to make you some
coffee or anything, Mr. Tomkins?

TOMKINS
No, thank vou, Frank. I'll just
be about an hour. :

Tomkins goes into his own office~--~another mahogany door:
Raphael Tomkins, President.

INT. SUBBASEMENT PARKING LOT - NIGHT

The night watchman opens his lunch pail, takes a sandwich
out of a baggie, starts to eat., He has no idea that...

...the door on Tomkins' limousine is being silently jimmied
by a man dressed head to foot in black clothing. Daigo.
e moves like a shadow,

INT. TOMKINS' LIMOUSINE - NIGHT

paigo flicks on a pencil flzsh, works swiftly with a razor
blade to score the carpet in the passenger comcartment. TWo
cuts. ..T-shaped. He peels back the smz2ll flaps, insarts a
microphone no more than a half-inch in diazmeter, affixes it
with epoxy resin. He turns his attention to the telephone,
opens the box, places a second microohone in here.

INT. TOMXINS' BUILDING - NIGAT

.
Frank appears in the hallway first. Then Raphael Tomkins
emerces irem nis ofiices. They walk back toward the ele-
vator. rrank stops, his dead eyes clittaring now, locking
down the long hallway.

TOMKINS
What is it?

FRANK
T don't know. Nothing.

. TOMKINS
Then let's go.

Tomkins steps past Frank, leads the way to the elevator.

Daigo stands alarmingly close to them in a black, unlighted
bend of the corridor. Tomkins and his bodyvguard board
their elevator, descend.

INT. TOMKINS ENTERPRISES - NIGHT
t™e fluorescents are off. The hall door rattles, opens.

Daigo enters, putting away the lock pick that's given him
access.
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INT. TOMKINS OFFICEZ - NIGHT

Daige entexs. another room not zeally ready for occupancy.
paigo enlarcges his flashlight beam, surveys these new
surroundings: blueprints and a-tist's renderings of the
building tacked to unpainted walls, very 1ittle furniture
yet in place. ‘

Daigo examines Tomkins' sopnisticatad phone system. Hde £lips
+he instrument over, removes a wireless mike from his pocket.

still with the glow £zom only his flashlicht, Daigo continues
+o work. He overturns a sofa. With his razor he carefdlly
slits the undersids, exposes the upholstery webbing.

EXT. RESTAURANT (MCNTAUK 1981) - NIGHT

A small, woodsy place. I+'s lata, neax closing time, very
few patrons left, a WATTER folding napkins 2t an empty tabl
Nicholas Linnsar 1is visibple inside paving his i1l as Justi
Vincent I+o, and a Iourth man, & weary architect in his lat
fifties, HESRY LOVELL, stsp outside.
VINCENT ITO

Wnenever the Japanase unéaertzke

comething they comcentzats on the

subjective side. They seek spiritual

enhancement first and technigua

falls into place.

.
2

03 M

follows. It I
_ HENRY LOVELL

Tell that to my plumber. = can't

get relizhle tradesmen anymoIe, and

T'm only as good as the pecpla Wi

build my houses.

JUSTINE
Then, Henry, you should he out there
checking and double~checking on them
gvery day. Nicholas and I den't
have the time to...
e
BEENRY LOVELL
T#'s not vour Jjob. That's what
what you're paving me for.

JUSTINE
We're paving you for a dining room
wall that's £ive degre=s cut of
plumb?

N NICHOLAS
(emerging)
Not anymore. I fixed iw.

r
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HENRY LOVELL
- Five degrees? 1'm sorry, Jesus...
Justine takes Nicholas' arm as they all walk along the empty,
lonely beach community sireets.

JUSTINE
msorry” won't be good enough when
everything runs to the back of my
stove because the kitchen floor,
by the way, isn't level either.
The place looks like I'm building
it.

NICHOLAS
Give the poor guy a break, Justiqe.
T think he's trying...

HENRY LOVELL
T wish you were building it. Then
maybe I could buy a boat and sail
away from all tha pipes that don't
fit, all the toilets rhat don't
filush, all the switches that céon't
turn on lights...just sail away and
eat berries.

VINCENT ITO LURCHIS VIOLENTLY 3ACKWARDS, SLAMS AGAINST A CAR!
His mouth works spasmodically, a vain effort to scrzam. Ito's
hands tsar &t his chest.

Almcst at once Nichelas is by his friand's side, but it's too
iate. Tto lies moticnless. Nicholas checks the older man's
carotid arzery first, then his eyes, then the pads oi his
fingers...

HENRY LOVELL
Heart aittack?

NICBOLAS
No.
e - SFY
JUSTINE
I'1l czll an ambulance...
NICHOLAS
Ee's dead. -

Justine freezes. WNicholas is exzmining Vincent Ito's chest,
his fingers working at something metallic embedded just undar
and to the right of Ito's heart. with a forceful tug the
thing comes free in Nicholas' hand: a long projectile, thin
as a knitting needle, small fins for stability in flight.
We've seen it before...in that can of talcum powder Daigo

was packing in Japan. )
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’ NICHOLAS
(carefully setting it
, down) .
o Don't touch it.

HENRY LOVELL
Jesus Christ...what is is?

or learns because Nicholas is up and moving,

’

Benxy Lovell nev
instinetively running across the street...

A SHADOW detaches itself from a wall of hedges, slips between
two buildings. Nicholas pursues swiftly, silently. He emerges
behind the buildings. Docks. Waves lap against pilings.
Moonlight sgparkles off the watar's surface. Nothing mora.

t1ATER. A CORONER'S VAN collecis Vincent Itc's body.
SEVEPAL LONG ISLAND DETECTIVES are on the scene, 2SkKing
the first of a ssries ol gquestions that will get them

.nowhers. ”
JUSTINE
That's my New York ofifice. During -
:+he wesk thaz+t's where 0O reach me.
DETECTIVE
N . Otherwise it's +he same number oOr
) . both oi you?
NICEOLAS

Yes. You're ¢oing to find a nerve
poison in his system. Doku, probably.

“The detmctive looks intrigues for a second...maybe aven
-suspicious of Nicholas.

DETECTIVE
Okay. We'll be in touch, Mxr. Linnear.
Just let us handle this right now.

-EXT. BEACH HOUSE (MONTAUK 1881) - NIGAT

—

A slight sea breseze rustles trees, blows leaves around on
the drive. A car arrives.

INT. CAR - NIGHT

_Nicholas aad Justine. Ee kills the engine, makes no other
move. Silence.

i : JUSTINE
Nicholas?
He's studying the house beyond.

JUSTINE -
What's doku?
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NICHOLAS
It's a powerful peoison distilled
from chrysanthemums. .

JUSTINE
From flowers? Nicholas, please
~ tell me what...
NICHOLAS
I should have sensed someone was
out there...before it happened.

JUSTINE
How?
put he's out of the car, 715heninq £0 +he sounds of the night,
blowing lezsves, branches moving in the wind. Justine starts
+o hear them too, enlarge them in her imagination.
JUSTINE '
Let's go inside.
INT. BRBEACH HOUSE - NIGHT .
The front door unlocks. Vincent Ito's work is a2s he left
i+ in the lathe. Only a few lichts are cn. Nicholas and
Justine gtand in semi-darkness. She watches him as he
surveys the living rocm.

_ JUSTINE"
What was Vincent doing to...

Nicholas staps away irom her, approaches a window that locks
out toward the sea. He flicks on a table lamp...and it

throws light across their model house. The model nas Dbeen

cut right in half, Nicholas' sword ériven through it imbedded
in the %zble. Justine lets ocut 2 scIeam, gilences narae-_.
Nlcholas turns out the lights, removes his sword frocm th

table, from the savaged house, cold moonlight glinting o:'
hard steel.

INT. TOMKINS BUILDING - MORNING

TWO MEN IN DRAB BUSINESS SUITS walk down +he corridor past
PAINTERS and FPHONE MEN and ELECTRICIANS,

INT. TOMXINS ENTERPRISES - MORNING

There are TWO SECRETARIES here now, oneratmng off folding
tahles in a clut:tered cornmer. Frank is sitting on the sofa,
reading a newspaper. The men enter.

LT, EPPERSON
Lt. Epca”son, New York Pollce.
This is Lt,. Niles.
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SECRETARY
Oh, of course, Mr. Tomkins is
- expecting vou. .
Frank eyes the detectives while the secretary pushes a button.
Mr. Fleming comes out of Tomkins' cffice.

MR. FLEMING
Gentlemen, Peter Fleming.

LT. EPPERSON
Lt. Epperson.

PR LT, NILES
Lt. Niles. .

INT. TOMKINS' OFFICE - MOBNING - ’ -
mhere are TWO OTEER MEN in the room peside Teomkins, buresau-
cratic types. More introductions, hand~-shaking.

TOMKINS
Raphael Tomkins... .

LT. EPPEIRSCN
Lt. Epperson.

. LT. NILES
L+, Niles.

- MR. FLEMING
This is Jefirsy Gray.

JEFFREY BLACK
Black. .

- MR. FPLEMING
Sorry, Jeffrey Black. ‘Ahd Eliot
Saunders. Thev're with the U.S.
Commerces Desartment.

Evervone sitsy Tomkins' manner is most soothing, disarming.
He speaks like a history professor to these pecple, and in

fact wears a bow tie and a soft tan cardigan sweater rather
than a suit jacket like everyone eise.

TOMKINS
: - {tc the detectives)
I called upen vour Captain Gavan,
an old friend of mine, because I
think we should work together and
nip this in the bud. T hate two
things in this world: violence and
deceit. More often than not, when
you find eone, you find the other.
Peter, show them, please.
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Peter Fleming %takes a cancelled envelope cut of a folder,
&, Epperson opens it up, removes a white card with a single
Japanese character drawn boldly in black ink. | -7
TOMKINS
A Japanese steel company is trying
to get at me through my daughter.

LT, NILES
"Get at® you? How?

TOMKINS
I receivad that card in the mail
before they nearly killed her.

LT. EPPCRSON
Somebody killed & man standing
near your dauchtsr, Mr. Tomkins...

TOMKINS
The card is a warning. A death
sign. I had it authenticated
at Columbia University.

LT. ZPPERSON
Okay, sir, but until somebody
goes and makes an attempt on your
actual life, I mezn our hands are
tied.

- TOMXINS
ook out that window, lieutanant.
See all that new construction?
Japanese steel. 2 hell of 2 lot of
it. I'm worried abeout that. The
United States Department of Ccocnmerce
is worried abocut it...
(a nod to hig ‘bther guests)
The world's twentv-two largest steel
mills? BSow many of them do vou think
are located in Japan?
e
Eppersen and Niles have ne idea. They're just cops. What
is this shit?
TOMKINS
Fourteen. You know how many of
the remaining eight we have here in
the United States?

LT. NILZS
No, no idea.
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TOMKINS
None. Don't be embarrassed. Very
few people understand the saverity -
of the problem. The Japanese want
to make us their colony, Lt. Niles,
They want to force us to consume
their products. They’re trying to
force me to consume their steel. I
want to buy American steel. So
they're trying to frighten me.

Tomkins stecps, the lecture over. Question-and-answer pericd
to follow.

LT. EPPERSON
Okay. So we've been told to
cooperate. Tell us what you want.

INT. HEOTEL ROOM (NEW YORX CITY 1981) - DAY

Daigo sits guietly in a nice room, in very 11;tle llahh,
shades drawn. A wireless receiver is on a coiiz babTe,
broadcasting, jacked into a small tape recorder. £He's
removing morsz weaponry from the insides of a travel hair
dryer.

TOMKINS' VOICE
I want the New York Police Department
to come in right now, and start asking

the right guestions. I don't want my
country or -uy daughter endangerad,
gentlemen.

£XT. BEACE EOUSE (MONTAURK 1881) - DUSK

A drazb sedan parks in the drive. A MAN wearing a guilted
jacket and 2 pair of sensible shoes cets out. THE WIND IS
BLOWING E2RD, LOUD. The man steps yp onto the porch...and
the door swings irnward! The wind.

INT. BERACH BOUSEZ - DUSX
The man sticks his head inside, pushing the.door open wide.

MAN
Anybody home?

Silence. Failing light. He enters. The crew is perched

mear a window, watching him. The man moves carefully, quickly
nosing around, prying. SOMEONE WATCHES HIM FROM THE SHADCWS.
The man whirls arouné, a gun drawn, aiming it with poth hands
at Nicholas Linnear who steps away from the wall.

NICHOLAS
T live here.

-

MAN
Yeah? What's your name?



NICHOLAS
Linnear.
MAN
Why the hell you leave Your door
cpen?
NICHOLAS

So people can just walk right in.

The gun is still pointing at Nicholas, but he goes around

turning on lights, defying the man...who f£inally locwers
his weapon. .

MAN
My name's Lewis Spranzo. NYPD.

NICHOLAS
You want something to drink? I
was making t=a.

SPRANZO
Coffee.

NICHOLAS
T don't have any.

Nicholas wvanishes into the kitchen. GSpranzo holsters his
gun, glances at #he lathe, the workbench, g¢oes into the
kitchen too,.

- SPRANIO
What exactly vou do hers, cut on
that bench? I notice you got a
CIOW.

Nicholzs

s pouring teaz from a pot into bowls, stirring the
dark ligu

& with a pamboo whisk, 2ll of this fascinating

.
b
3

+

Spranzo.
NICHQLAS
I design surgical instrumen:s.
—
SPRANZO

What, like for digging into
people's insides?

NICHOLAS
Right. Little picks and shovels.

Nicholas doesn't dislike the guy.
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SERANZO

I read the corcner's rsport.

Your friend, Mr. Ite, died of a
. massive heart attack induced Dby

a very rare tropical poison. They

put 2 sample of it through the

computer, Whatever that means.

The computer said the stuif was

distilled from the pistils of a

flower.

NICHOLAS
Chrysanthemum.

SPRANZO
Right. Chrysanthemum. So Who
did it?

NICHOLAS
I have no ide=a. s
spranzo takes his bowl of tea, sips it loudly because it's
very hot. Ee eyas the room, spots something we haven't sesn
before out on a small porch: a hand-made woodan shrine. Tolk
art?

SPRANZO

They assignad me beca2use I spent
a year in the Philippines fighting
the Japs.

(corracting nimsell)
The Japanese. W-W-two. Belore
your time. You'res hali-Japanese
yourself, right?

NICHOLAS
Who assigned you?

SPRANZO ™
You know, I don’'t know. People
upstairs. Strings got pulled.
I'm supposed to bring big~city
sophistication to the local scene.
It's all kinda mysterious Ifrom my

end.

NICHOLAS
Did you read my statement to the
police?

SPRANIO

Yeah. I don't think vou tell
pecple what's really on your mind.

-

Nicholas sips his tea.



SPRANZO
See, I was right.

(stepping onto the .
e porch) .
What's this thing? A buddhist
temple?
NICHOLAS

Shinto. It's a shrine.

Spranzo picks up an offering that's obviously been there
some time: 2 shrivelled orance.
SPRANIZO
Shinto? What'dya believe in?
0ld citrus fruit?

spranzo sats the orange back with zaverence.
P :

NICHEOLAS
It's a kind of rature worship.

SPRANZO
Hence the crow. Shinto. Ancestor
worship toe, right?

NICHOLAS
Not really. Respect foxr +he dead.
For family.

SPRANIOQ
vou don't have to explain. I just
wan-ed to sa&y hello, introduce
myself. I'll be talking to Miss
Pomkins back in New York. 5o you
can warn her.

Spranzo takes another sluzxp.

) SPRANZO
What is this tea, what Flzvor?
Tt's weird.

NICHOLAS
Chrysanthemum.
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INT. TaNAKA APARTMENT (NEW YORK CITY 1981) - CVENING

parkness. The front door opens, and Eileen Ckura comes in
with some fresh flowers wrapped in paper. she flicks on a
1ight, moves to the kitchen, flicks on another light, puts
the flowers in water. she heads for the bedroom removing

her coat. .

The bedroom 1is dark. Eileen moves to a closet, opens it,
triggering 2 light. she hangs her coat, steps into the
bathroom to brush out her hair, surning a bright light on
over the sink.

We have remained in the bedroom proper. A soft glow irom
the living room helps illuminate the bed. 3But now that
1ight f£licks out.
P i

gileen swallows two aspirin, steps mack out into the darkaned

bedroom. She doesn't hotice the fallien light level. She
walks into the living room. T1lumination from the kitchen

allows her to resach the front door...to Flick the wall switch
acz2in. And, as she does so, for one awiul instant ZTilesen

¥nows/remembers that only & minute 2go #+nis light was on,
that she turned it on.

Pileen whirls, scomeone plocking her view of the kitchen, a
silhouette.

EILEEN
what do you want?

something whistles out, wrapping around her wrist like a
spake! Eileen is jerked Forward toward a body swathed in
matte black fabric. A tight hood and 2 mesk lezve cnly
his eyes expcsed...no more than six inches ILrom her Own now.
His black-gloved hand grasps her thick haix, winds it
quickly into a long twisted cordl!l
ileen fichts like a tigress, clawing at him with her nails,
punching andé slashing as her head is jerked backward, upward,

her teeth snapping together...

swift movement, the man doing many things at once, slapping
off the living room light again, his back arcing over Eilesen
as though he were making love to hex, dropping a black noose
over her head, around her throat, jerking it taut...

EXT. BROWNSTONE (NEW YORX CITY 1981) - NIGHT

A taxi arrives. Terry Tanaka PAYS THE CABBIE, climbs the
high stone stairs of his building.

INT. BROWNSTONE -~ NIGHT

Tanaka approaches his appartment down 2 long hallway. He
turns a key in the lock. There is MUSIC playing inside.

+
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1NT. TANAKA APARTMENT - NIGHT

| r———— 7

geveral lights are on. producing a maze of shadows. Tanaka
closes the door benind him. His eyes take in the whole room
...details. Ee smells/sees/tastes/feels the difference in
the apartment.

Be moves quickly toward the half-open bedroom doorway, gets
maybe three gquarters of +he way there when he's struck
vicipusly four times 2n the first second of the attack!

manaka blocks thres of the blows successfully, but the
fourth gets througn, smashes into his right kidney. all
the breath goes out of him, and he rolls awkwardly across
the floor...

A blow slices the alr near his ear, but Tanaka's ready,
rumbling away from it. The =dge of a table explodes acainst
the side of his face, shards of wood chattering through the
air. Tanaka draws up his legs, kicks out, and literally

-catapulcs upright...runnipg =5 soon as his Ifs=2t fouch th

carpet!

He's into the bedroom, slamming the door nehind him. The
light in the 1iving room goes out. Tanaka flicks on the
1

bedroom light! ind now he sees Eileen, her broken Iigure
on the floor, nakesd, on2 leg still up on +he bedsprzad.
The sight drzives 211 ractional thought Irom Tznzka's mind,

enrages him. =xzctlv its intent.

Be lifts a slightly cusved scabbaré oI 1its place of hoaox
on a low table, from amicst 2 ecollec=ion of extraorcinary
swords. The WHISPER OF & NAXED BLADE as Tanaka unsheaths
his katzna...and the door 2cross the room splinters, buck-
ling inward under the enormous force of a karate kick!

An ebony figure in the doorway, a bokken in its hané. Silence.
SoRr=l

TANAKA
Ninja?

There is just the oddest response...a contempiuous lzugh.
Tanaka raadiss himsall.

TANARKA
You have chosan death.

and he lsaps upon the intervening bed, across Eileen, strik-
ing forcafully with his sword! Deftly, with almost no efforec,

the ninja avoids Tanaka's strike, whirls back into the living
room, seeking darkness wecause in darkness there is death.

Tanaka moves into the black arena, szes a glint of moonlight
off the polished hardwood shaft! He slashes with his sword
...into thin air. The bokken comes from behind him, 2

A
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violent percussive shock against Tanaka's spinal cord! He
coughs, his throat on £ire, the nrinja a blur, driving in
again. Instinctively Tanzka raises his sword though unsure
of the exact point of attack, his vision cloudy...

P

SOMETHING TOPPLES TO HIS LEFT! A CABINET! Tanaka wheels
that way, coniusad, fooled. The ninja is to his right,
standing a foot away. Too late Tanaka realizes his error,
‘feels a hand sheathed in steel grab his sword blade, snap
it in half! ’

Desperately Tanaka raises his truncated weapon. B2But befors
he can strike, +the pointed Iracment of his katazna is driven
deep into his heart. 3locod black as ink. And silence.

The ninja stznds dominant in a2 black void, seeming scercaly
~+o breathe. All we can hear is that music: Henry Mancini.

A duffel bac...pulled out from behind the sofa by the ninia's
black hand. A zipger drawing open, the bokken being care-

fully placed inside.

EXT. TANAXAD BROWNSTONEZ ~ NIGHT . .

The front docr opens, zné Daico appears in black pants, black
turtleneck sweatsr, black duffel! bag¢ slung over his shouldsr.
Fe moves down the sidewalk with an easy, unhurriec ste
THE SCRZZN -ED:S TO BLACK.

D.

FADE IN: -
INT. BEACHE EOUSE (MONTAUK 1981l) - DayY

ese long sword lying across a table. The

A beautiful Japan
hied here, trving to peck at something under

crow has aligh
the sword's e

{]n
[y ] rl
(I!

+ LT

Nicholas. He's oiling a rzg, shooing the bird away, picking
up the sword, rubbing it against the rag. He stops, lost in
thought for a secondé...ané then he moves cuickly, swincing
the weapon, just once...that sound...STEZL PARTING.TEE AIR.

EXT. ATBELETIC UNIVERSITY (TOKYD 1963} - DAY B & W

A MOST ASTONISHEING SIGHET, AN OVEIREEAD VIEW DOWN ONTD DOZINS
OF YOQUNG JAPANESE MEN ENGAGED IN A FIERCE GAME OF 3QTaCSHI...
two teams, each clusiered like insects around its own moblle
wooden pole, protecting the pole against assaults from oppo-
sition plavers who break from the outer circle of their own
cluster and try to penetrate to the enemy's pele, topple it
to the ground! The overall effect, from up here, is baffling,
two desaerate groups of humanity jockeyving for position,
sending warriors out on frantic forays, regrouping to defend
their own treasure, that vulnerable pola...
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THE ANng CEANGES as one team scores on another, Nichoias
and Da1go {bqth wwenty years old now) playing rogathexr on
the losing side, the Red Tsam. .

(NOTE: IT IS HERE TEAT ACTORS PORTPAYING THZ MATURE NICHOLAS
AND DAIGO WILL MRXE THEIR FIRST APPEARANCES IN THE PAST.)

fyeryone IragIroups: both cousins on the perimeter, part of

+he next assault force, both of them plunging 1ike maniacs
into the outer layer of the Blue Team's cluster... -
RIGHT IN THE THICRK OF SATTLE WITE NICHOLAS RND DAIGO...huZf-
ing and puifing, elbows flving, gruncs, body checks...pDIDgress
as Red cérives deaper znd deeper...the sacred pcle in sighi...
Nicholas in & position te rouch it, driving Blue nlayers asice
-farociously...Daiqo shoulﬁer*to~shoulde: with his cousin...
suddenly snéermining Nicholas! A mindless, pointless che2p
shot atc Nicncias, Daigo xnocking his cousin right out of tha
action, using the £allen Nicholas as & ladéer...

HIGH.ANGLE AEA;?...Daigo rising above the clyster, taking hold
of the top 0= TIE 3lue pole, riding i+ nheroically to the ground

under nis own waight! . .

Nicholas 1ifts himself from the dirT, watches Daigo accept

the congratulations of +heir teammates.
- EXT. LINWEAR AOUSE (TOKYQ 1965} =~ DUSXK (B & W)

2 municipal bus 1z2ves Nicholas by the side of the roacd. ne
walks aione with his books inte the courtyard of his parents’

home. -
INT. LINNERR HOUST - DUSK {3 & W)

Nicholas enters. The house se2ms empty. &€ ¢urns on a few
lights.

MOMENTS LATER. Nicholas stands in .z0e hathroom, staring at
himself in the mirror. BHe touches the =iP of one fincer IO
the corner af his eve, pulls ~he 1id cown, nakes himself
appear mwore Occidental. Ee pulls the 1id upward, makes him-
self apvear mere Oriental. Neither effect saams Lo satisiy

him.

MOMENTS LATER. Nicholas is in the shower, his eves clecsed,
hot water znd sSt22n enveloping him. A SHEADOW FALLS ACROSS

THE FROSTED GLASS DOOR.

Nicholas opens his eves, sensing another’s presence. He turns
" the water off remains perfectly still. The shadow approaches,

-

conéenses. Nicholas swings open che shower door!

yuki. She stands naked on the cold tile, hex skin opalescent
in the glare of the bathroom's fluorescent light.
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NICHOLAS
Yuki?

' It's as thouch he doesn't recognize her. She moves one leg
toward him, and Nicholas sses her tiny ankle, the flesh of
her calf, the extended knee...the long sweep of her thigh.

Yuki glides into the shower, her hands on his body, moving.
She slides against him, her hands behind him, grabbing the
slippery chrome taps, turning the wzter on again,.

Nicholas watches her heag float back, and he seems almos+
frightened, dazed as she begins to socap his bedy. ©Not a
word more has besn spoken...wat hair cascading downward,
her thighs rising Up until thev're locked around nis waist,
Yuki on him like 2 sneke,

against har now, his hands on her waist to hold har tight
against him, hard circular movements

INT. WNICHOLAS' ROOM 3 s W

Darkness. Nicholas sits zlone, in a robe. E
different, confused, excited, ashamed.

e looks scmehow
fter saverzl moments

VOICE
Nicholas? We ara waiting.

INT. LINNZAR DINING FO0M - NIGET ) B8 & W)
Yuki. She sits Cemuraly a% the familv
mother znd father, Dennis Linnear
sitting in the same chair, pracisely the place hs was whzn
we saw him last, five vears ago. 3But he's a2 much diffa-ent
|an, grayer, evarvthing abou: him s2eming to have aged poorly
though he tries +p maintain appearancas.

-

table with Nicholas!
& one-star cgneral now,
[ e

A fourth place a* the table is emptv, Nichelas missing, late.

As a result, no food is being served.

GEN. LINNEAR
Dg_vou like it here in Tokyo?

YURI
Yes, but in manv ways it still
frightens me. Sc many people.
50 many men evervwhere. They
crowd you in the streetcars and
on the busas...

Nichelas arrives somewhere during the above speech, taking
his place under the General’'s uniorgiving stare. Tardiness
is unforgivable around the Linnear house. Chiyo begins serv-
ing food, and Yuki gquickly lends a hand.

NICHOLAS
I'm sorry.

kissing him...and Nicholas is moving

- . w
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GEN. LINNZAR
(ignoring his son)
[ How long you think you'll be .
. staying, Yuki?
YURI
Until my aunt and uncle return
from America next week.

GEN. LINNEAR
No, I mean in Tokyo.

CHIYO
She will live permanently with
Tami and Masanobu now that ner
own mother is dead

NICHOLAS
I don't know why she doesn’'t get
a place of her own.

YUKI
Like you?

NICEOLAS
T will. As scon as I'n through
with my studies.

Silence. Food is consumad.
- YUKI
vYour cousin has a place of nis own
NICHOLAS
I don't believe you. Where?
YURI
It's not in Tokyo. It"s im
Yamaguchi.
GEN. LINNZAR
. (intrigued)
Yamaguchi?

NICHOLAS
1s that where he goes when he leaves
the university? Disappears for weeks?

GEN. LINNEAR
Disappears? What're you tzlking
about, Nicholas?

NICHOLAS
Bis studies never seem to suffer.

' CHIYO
Daigo is very smart.



YUKI
Not that smart. 1It's been arranged
- ——er . ’ -
with his instructors. BY his father.

_The general wants into this conversation badly.

i ———

GEN. LINNEAR
What's going on of interest in
these days in Yamaguchi?

YUKI
T don't know, They're always
plotting. Iy uncle is very proud
of his son. I can't imagine Daigo’
would do anything on his own.

Chiyo gets up from +he table, *taking two bowls to +he kitchen.
The General watches her go. vuki stares at Nicholas with a
devilish little grin. Nicholas eats.

INT. LINNEAR GUEST ROOM - NIGHT

yuki is alone, her robe slightly parted. The door opens.
Nicholas entars, and Yuki closes the robe. Sudéen mocesty?

NICHROLAS
T mus: know which town in Yamaguchi
. Daigo visits.

Conversation is in SUBTITLED JAPANESE.

YUKI
Why? For your father?
. NICHOLAS
Daigo leads a double life.
YURI
So do you.
NICHOLAS
I have no choice. It's in my

blood.

™ -

Yuki savs nothing. Nicholas fixes her caze.

NICHOLAS
Which %own?

She stares at him...coldly...

YUKI
Matsudo. Nearby. A village.

NICHOLAS
And he's there now, isn't he?
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she kisses him. Nicholas resists.

YUKI .
Tn the West they say "I'm coming."”
Bere we say, "i1'm going."”

NICBOLAS
Westerners turn everything around.

YUKI
Perhaps Daigo's richt then. Perhaps
they are marbarians after all.

znother kiss...and this time Nicholas succumbs.

YUKT
T wanted to fuck you that night
on the dance floor.

NICHOLAS
Why say it that way? Way not
"make love®? .

YURI
Because I mean it that way. Eave
you ever "made love,"” Nicholas?
Tell me what it's like.

NICHOLAS
I've never bean with a woman
before.

She looks at him uncertzinly.

YUKI
¥ don't believe you.

L F

yuki studies him for a moment. BEis expression never changes.
She opens her kimono...draws him inside. The silk enfolds

Nicholas. -

INT. UENO STATION (TOKYO 1965) - DAY (B & W)

Nicholas appears amid the arriving and departing TRAVELEZRS .
He carries a2 small overnight bag, purchases a round~-trip
ticket, uttering a single word to the SELLER.

NICHOLAS
Matsudo.

o




inT. EXPRESS TRAIN - DAY (3 & W)
Nicholas comes on board, locates his compartment, stores his
- ¥ hag, Sits. A JADANESE BUSINESSMAN in a cark pinstripe suit
enters, Sits opposite. He looks very Westermn: calfskin attacheé
case, charcoal-gray ~ashmere overcoat which he folds
meticulously., sats on the seat next +o him, surmounting
it with his black bowler hat. ’

Be glances at Nicholas with a smile, +hick round glasses
giving to his eyes an unnatural size. The train begins to
move. The businessman turns to his newspaper.

Nicholas sits quietly. The compartment 4oor Opens again.

vuki enters, carrying & small suitcase. The businessman
acknowledges her arrival with a polite bow of his h=ad.

ghe sits opposite Nicholas, next to the businessman. Nicholas
refuses to return ner smile. She starts to speak to him in
Japanesa.

NICHOLAS
In English.

-

The businessman 1ifts his eyes. Yuki changes seats, moves
next to Nicholas.

YUKZI
Do you hate me?

Her hand moves tO N,

cholas' thigh to brace herself against
the rocking train., IHeT fincers spread...nails digcing in.
"he businsssman stazls a glance at this ambiguous g¢gasture,
embarrassing Nicholas.
EXT. JRPBRNESE COUNTRYSIDE -~ DAY (B & W)

The express train makes its way toward Osaka, glintings of
+he sea visible on the horizon, factories evervwnars, 2n
industrial sprawl running out from Tokyo, blankating the
countrysice.

EXT. EXPRESS TRAIN - DAY (B & W)
—

The businessman opens his attaché case, rasmoves 2 small pac-
kage wrapped in wax paper. He sets i+ carefully on his spet-
less casa, unwraps it, revealing a chicken sandwich. Yuki
watches him. Ncw he produces a small bag of potato chips,
offers them to her. she accepts the whole bag, munches,
poffers some tO Nicholas. He ignores her.

NICHOLAS
. You can't even see Mt. Fuji through
+he smoke stacks. I know what my
- father means.
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RICHOLAS
My foot's asleep.
Nicholas shifts his weight, edgés away from her. vuki look

YUKI
Let's not go on. .
What for? We could go sailing
cut into the ocean instead. Find
ourselves an island

at the businessman eating his chicken sandwich.

YURT
Nicholas, pleazse.
{moving close acain)
I'm begging vou. I don't want
to go to HMatsuco.
NICHOLAS .

You don't have to.

YUKI
Neither do you.

The businessman rises. Nicholas looks up, feeling terribly
conspicuous. The pusinessman sxcuses himself from the
compartnant, lzaving all his DCSS2sSsSions mehind, l2aving
them alone at last:

WICHOLAS
why the hell are you following
me like...

YURI
Tty afraid, Nicholas.
NICHOLAS
0f what?
YURI

——
Of my . uncle. QOF Daigc. And
+their secrets. Who cares what
he's doing?

NICHOLAS
I do.

YUKRI
It's like you have each other by
rhe throat. I hate mYy uncle.

{in a whisper)
I hate Daigo...and S© do you.

. NICHOLAS
T don't hates anycne.

63
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YUKI
one of you has to let go. Why
can't it be you? .
NICHOLAS

Because my cousin won't let me.

yuki stares at Wicholas, but he's locoking out the window.

She rises, pulls the shades down on the corridor windows.
Nicholas leans his head back on the seat, closes his eyes.
vuki locks the compartment door. She comes back to Nicholas,
stands in front of mim in the cgently rocking train. She
1ifts up her skirw, mWOVeES opnto nis lap, straddling him.
Nicholas has yet TO open his eyes.

NICHOLAS
You think sex is the only ghin
vou have to give.

! YUKI
T+'s the only thing that makes
me happy- ) .

PHE DOOR ERNDLE RATTLES. Nicholas loocks that way, but Yuki
dcesn't. The rattling stchs, & STLEQUETTE moves away beyond

i gtares at him, never +urning her haad, her
1ittery. Nicholas looks away, out the window,
s his face, brings him mack towardé her...

the shade. Y
eves wide and
but Yuki touch

YURI
What are vou afraid of, Nicholas?
Are you airaid of me?

EXT. RURAL STATION {MATSUDO 1965} - DAY (B & W)

The train arrives in a prust of steam and serseching brakes.
A LEGEND IS SUPERIMPOSED: vt .

MATSUDO

The Japanesa pusinessman is first off the smoking train,

putting his shiny bowler hat atop his head.

Nicholas and Yuki follow into the cold gation. Many oI
the JAPANESEZ here &are in traditional garb.

INT. MATSUDD HOTEL rooM - DAY (B & W}

A PROPRIETOR shaws Nicholas and vuki to the door of their
room, leaves them.

YUKI
I+ smells just like Tokyo.
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NiCHOLAS
The oil teﬁmnery.‘ gray here-
YUKT
Where are you going
' NICBOLAS
TO paigo's apartment.
yUKI
Then {'m goind £00.
NICHOLAS
Ho .
vUKI
1 gave you the agdress:
NICEOLAS
and I gnanked you for it.
ge's gone- yukl gcands in the center of the cmall oo™
(8 & W

ﬁmcaolas waligs 1 cnadav: nis '

buttcned L He's watcning an _-*:ment wlock acrcss - e
way - 1e's aark nov: and Some -ime D&% sassed. FIGURE
£inally emerges zrom te puilding- Daigo-

We G° with him. Be

che £ish shop LOF several
ailed paig? £his distance. Now R

ell rings 2% Nicnolas entars- 1t

a tiny v

the wall seockad with gL2ss ranks- A MAN .

assad £ rime sics on @ wooden stocl. Wicholas speaks t
SUBTITLES r-ansiate:

him in Japanese-

NICHOLAS
1s there 2 pack wa¥ out?
gxT. BACK ALLEY - pDUSK '

wicholas exits the rear of the chop. P £IGURE is parely
visiple a3t the end of the longd alley . movind off. Nicho

FollowWS-
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EXT. STREET - DUSK (B & W)

A small crowd on the sidewalk. Dalilge vurchases a paper at
a news kiosk. He moves off. Nicholas steps irom the alley,
follws to the edge of the city.

paige's silhouette now, Iast diminishing down a dark, narrow
street, disappearing like a nocturnal animal onto a wooded
trail that leads into the hills bayond. ‘

EXT, WOODED TRAIL - DUSK (B & W)

Nicholzs moves along guietly in the enveloping darkness.
He stops, listens. NIGHTBIRDS. The cath takes him right to
that rural VILLAGE...

EXT. VILLAGE - DUSK (B & W)

...where the olé man zppeared years ago from his crumbkling
house. WE HAVE BEEN HERE. Even in this half light the
place is recognizable. _, S

Nicholas sees a FIGURE moving some distance ahead, moving
on through this abzndoned settlement and further up into
the mountains.

EYT. MOUNTAIN TRAIL - DUSK " (B & W)

Nicholas tzkes the dirt rcad we know leads to that strance,
isolated warehouse.

EXT. FOREST -~ DUSK - (B & W)

And thers i* sits, not as decayed as we know it will be in
1981, but clearly in disuse, a ghostly presance.

egls

No sign of Daigo...or of any other life until Nicholas app
i1ding.

on the forest's edge. He moves carefully toward the bul

CLOSER ANGLE...TIGHT ON NICHOLAS, inching forward below the
porch eaves. BOARDS CRTAK UNDERSOOT as he advances, rzaches
the main door; sses its ideogram...a circle, nine black
diamonds...Kuji-Kiri. Nine hands cutting. THE DOOR IS AJAR.

INT. NINE EANDS CUTTING -~ DUSK (B & W)

Darkness. Nicholas slides in without moving the door open
any farther. <£ilencs. AND TEEN A CIGARETTE LIGHTER FLARES
ACROSS TEZ ROCM!

Daigo...dressed in 3 black raw silk suit, rather cold-fashioned
somewhat like a Chinese mandarin. EHe touches the lighter to
one candle, then another, then ancther, moving slowly around
the room until there is sufficient light to reveal...
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...Yuki...lying on an old mattress upon the floor. She's
ngged, her breasts and belly rising, falling as she breathes.

Nicholas doesn't move.

NICHOLAS
Wake her up.

DAIGOD
Hot now.

English. Conversation will continue that way, Dailgo letting
Nicholes choosa the language.

NICHCLAS
What're you doing to her? EHow
did you get her here?

Nicholas looks at Yuki's unresponsive form on the bed.
DAIGO

Your first lesson, cousin: don't

be surprised by zaything or

anybody. Did she tell ycu we

were lovers?

NICHOLAS
What is this place?

DATGO
Kuji-kiri. ~ Nine hancs cutting.
I'm saving mysalf, Nicholes.
Saving Japan. 3Bsyond bushido.
Way bevond.

NICHOLAS

You're a fooll .
DAIGO ‘

We're invincible. And it's too
late to stop us. Tall that €O
your father. Because we don't
need places like this anymore.
We're everywhere 1in Japan now.
Everywhere. 1f you go to a bank,
we're there. If you buy insuranca,
we're there. A new car. You buy
from us. With America'’s blessing.

Nicholas steps toward the bed. ANOTHER FIGURE appears, easing
slightly from the shadows. That Japanese businessman Irom the
train. He removes his thick glasses, peels away his old face.
He is a voung man, a ninja, like Daigo. The effect is guite
startling, calculatedly so.
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DAIGO

Remind your father we're allies
now, America and Japan. Fighting
shoulder-to-shoulder against the
communists. You should be at
peace with yourself, Nicholas.
You could be the best of both
worlds. I true man of the future.

NICHQLAS
This is mad. It's an excuse...to
control evervthing. Like before
the war.

DAIGO
No. We have wonderful plans,
Nicholas, great plans. So tell
your father to stop tormenting
you. You're Japanese. Join us.

ehe two cousins are not more than six feet apaTrt.

NICHOLAS -
vou're +the one who's being tormented
T and manipulazted! 3v vour Zather.
Just like ne wants to manipulate
everyone else?

fana, for the first time vigibly stung by a stace-
is cousin. ’ .

Nicholas steps toward Yuki, takes her wrist. The ninja
forward from the shadows. Nicholas turns to meet nis
a millisescond too late...

...the ninja's face balloons out toward Nicholas like the
wedge of a viper, is cheeks billowing, his lips curling
into an O. A fine mist shoots from jhe aperture, catches
Nicholas in the face! Nicholas reels, cpening and closing
his mouth soundlessly like & fish dying of the air, rubbing
his eyes.

™
He turns toward Daigo and sees him in 2 blur pow in the halZl
light, untying his belt, loosening nis black silk pants...

The ninja takes hold of Nicholas’ hair, forces him to his
knees, drags him to the bed on his face, near Yuki.

.+ .Daigo SNAPS HIS FINGER IM FRONT OF YUKI'S EYES. SHE AWAKEIS
ABRUPTLY, STILL IN SOME SORT OF TFRANCE.

Nicholas' vision is cloudy, the whole scene a nightmarish
ewirl as Yuki's features arrange themself into a slow sensual
slavish smile. Her arms come up around Daigo's shoulders,
but he rejects her, moves instead to Nicholas.
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Nicholas tries to strucgle, but it's hopeless, the other
ninja bracing a fist against the back of his neck.

Daigo stands behind Nicholes, begins to mount him like a
dog. .

Nicholas clcses his eyes. The ninja jabs his neck. Nicholas
opens his eyes, looks into Yuki's face as...

...Daigo rams himself into his cousin's anus. Nicholas
screams, writhes against the bed in a rhythm that finally
matches Daigo's thrusts...

EXT. STREET (MATSUDO 13963) ~ NIGHT (B & W)

An automobile moves onto a desolate back street, stops. The
driver gets out. He is Daigo's confaderate, the other ninja.
He opens the front passenger door.

— P L - -

INT. AUTOMOBILE ~ NIGHT ’ (B & W)

Nicholas sits drunkenly in the front seat, blinking salty
syeat and tears as he's yanked out and left on the pavement.

Daigo is in the backseat with Yuki. She seems like a robot,
uninterssted.

EXT. STREET ~- DAWN B (B & W)
Nicholazs lies huddled in-.a dirity corner. There is some FOOT
TRAFFIC now, the city awakening. His eyes open, ané he sees

shadows looming, moving off. People?

Nicholas stands uneasily, supporting himself against a
brick wall. THE SCREEN PRDES TO BLACRK.

FADE IN:
INT. ©PENN STATION (N=W YORX CITY.l581l) - DAY

Nicholas Linnear steps off a .commuter train from Long Island.
Be moves threugh the CROWD with a natural grace, avoiding
even the slighitest brush with all these strangars, somehow
setting himself apart from the rest ol humanity.

A LEGEND IS SUPERIMPCSED:

NEW YORK

Nicholas zpproaches a station bookstore, stops near its
window, not loocking inside but using the plate glass as a
mirror to survev the station behind him. He moves away.,
avoiding a collision with an OLD WOMAN towing her suitcase
on wheels, ... — T 0T
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Nicholas enters @ Nedicks, wedges himself next to a FAT MAN
devouring a slice of coconut Ccream pie.
e — NICHOLAS
Coffee,

A WAITRESS gets it as Nicholas uses the establishment’'s
mirrored columns to continue his surveillance of the station
activity behind him.

Now Nicholas stands at a line of shining chromium telephones,
his call alreazdy going through.

NICHOLAS
Lt. Lewis Spranzo, please.
Nicholas Linnear.

He watches a YOUNG MAN in a dar¥ windbreaker standing near
a bank of lockers. AN OLDER MAN wearing an =axpensive camel
overcoat azpproaches. The two shakxe hands, walk off.

MNICHOLAS
Yezh. I'm here. I'm in Penn
ration. I want to see the

apartment. Before you clean it

up.
{listens) &

o Today. Now. In an hour.
" I might see things you don't.

{listens)

Spranzo, there is someone following

ne.

INT. NYPD - DAY
Spranzo's offica. He's on the telephone.

SPRANTZO
What's this person look.rlike?

INT. PENN STATION - DAY

Nicholas is walking again, extraordinarily focused, alert,
leaving the scation. BUT WE BEAR NO NATURAL SOUNDS, JUST
BOTH SIDES OF HIS TELEPHONE CONVERSATION WITH SPRANZO...

NICHOLAS' VOICE
1 haven't seen him yet.

SPRANZO'S VOQICE
Then how do vou know it's a he?

NICHOLAS' VOICE
Sakki. It's a kind of ESP.
Bujutsu. I can't explain it. o



71

SPRANZO'S VQICE
who do you think it is?
B = NICHOLAS' VOICE
The ninja.

EXT. PENN STATION - DAY

Nicholas emerges, looks for a taxi...

SPRANZO'S VOICE
Stay there, Linneer. 1'11 be
right over.

NICHOLAS' VOICE
He'd smell vou. Forgeb it.
Leave him to me.

SPRANZO'S VOICE
To you?
.
Nicholzs gets into a taxi.

SPRANZO'S VOICE

Bey, Linnear? vou still alive?
NICHOLAS' VOICE

; I'11 meet you at Tznaka's apartment
- in one hour. Three fifty~-fiva.

INT. TANAKA IRCWHSTONE - DAY

Nicholas comes down the corridor. NORMAL SOUNDS PETURN..
#IS FOOTSTEZPS. Spranzo waite for him by the apartment édoor
i 2 bold notices: THISE BREMISES

=g

on which thera's now afiixac
CLOSED BY ORDER OF TEX CORONER,

SPRANZO, .

CITY OF NEW YORK.

You bag him?

NICHOQLAS
Na., 1et's go inside.

INT. TANAKA APARTMENT - DAY

The door opens. SDIranzo precades Nicholas. The place looks

1ike a tidal wave washed through.

SPRANZO
No fingerprints. I mean except

theirs.
Nicholas walks slowly through the rubble, sgquatting te
examine a cracked rable leqg.
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SPRANZO
I+ locked to me like the guy used
a baseball bat on 'em.

P e NICHOLAS
A bokken. It's a staff. EHardwood.
Terry was a tatsuijin, a master of
kenjutsu, karate, azikido. No man
alive should've been able to get
close "enoucgh to kill him.

SPRANZO
Heow about two men?

NICHOLAS
One man. This is a spiritual
killing.

SPRANZOQ

Nothing spiritual zbout the work
of a pile driver. Wwho is it,
Mr. Linnear?

. NICHOLAS
I don't know. Probably Japanese.
Ee killed Eileen first. To enracga

Terry. That's the only way this
could have hazppened: ancger.
There's no room ior anger,

Nicholas is angry, hating himself for the weakness it implies.

- SPRANZO
Your assistant...?
NICHOLAS
Vincent Ito?
SPRANZIQ -
You were kinda close to the guy.
NICHOLAS
Like family.
SPRANZO

Same killer. My latest hunch.
Pecple closa to you.

{pause)
Where's Tanaka cet the money for
his business?

NICHOLAS
Why?

o, A i e m— P, A S

i
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SPRANZIO
It takes an awful lot of cash to
open a place in this town.
Orientals like to gamble. Maybe
he couldn't pay scmeone back.

L et

NICHROLAS
The Chase Manhattan Bank didn’'t
do this, lieutenant.

SPRANZO
Don't be too sure.

INT. SUBBASEMENT PARXING GARAGE (NZIW YORK 1981) - DAY
ELECTRICAL CCNTRACTORS ferry boxes of flucorescent tubes to
the upper floors as Raphael Tomkins' limousine arrives,

Frank parks the big car, g=ts out of the driver's side.
Another bodyguard, PURVIS, vacates +he shotcun seat.
Beefed-up security. They make a fast visual scan of the
immediate arsz befcre opening a rear passengar door.

Pomkins appears. He seems more overtly anxious than belore,
moving quickly throuch the WORKERS £6 the safety of his
elevator... -

INT. ELEVATOR - DAY

rank stand on either side of Temkins as the 1lift
ascends. Theyv are not alene. 1IWO TLECTRICIANS in tan
uniforms, burdsned with fluorescent tubes, 2150 occupy this
confined scace. One of the electricians seems familiar to

ws, not instantly recognizzble. TFrank eyes nim, and he smilss
back. Daigo.

Purvis and T

-
é
2
n

INT. TOHOKU NO DOJO - DAY

Nicholas ccmes inside. There are hoxes stacked on £ileen's
desk now. AN OLDER JRPANESE MAN AND WOMAN work to pack
personal affects and business recorés.

~. NICHOLAS
Mr. Tanaka? My name is Nicholas
Linnear. Your son was my friend.

INT. DOJO FLOOR - DAY

Nicholas and the elder Tanaka enter. The room is silent,
eerie. WNicholas walks arouné, saveral vards from Terry's
father, -

ELDER TANAKA
Terry spoke proudly of you.

NICHOLAS
I may have brought this upon him.

A X



ELDER TANAXA
Death can never be transmitted from
one person to another. t comes
from within cneself. All the
technical discipline my son taucght
was meant to make his students
finally understand that.

-

"
i TR et e

Nicholas picks a bokken from several hanging on the wall,

NICHOLAS
Was Terry afraid of someone?

The ©ld man studies Nicholas.

| ELDER TANAXA
You are afraid.

IN JAPANESE SUDDENLY. SUBTITLES TRANSLATE.

NICHOLAS '

3 I think so. B
He moves the bokken slowly throuch the air.. Mr. Tanzksz
watches, speaks in Jamanesa as well.

ELBER TAN2ZKA
3 Into a soul free from thcucht and -
; : emotions, even the ticer finds no
T room to insert his fiszrce claws.

Nicholas has heard that idea expressed before, vears zco,
on the other side of the world. =e returns the bokkan o
its place on the wall, speaks in English again.

NICHOLAS
Can I help you in any way?

The older man is now rolling up’'d straw mat. His face is
unchanged but there are tears in his eves. Ee says nothing.

INT. LAW OFFICES (NEW YORX CITY - 1981y ~ DUSK

A small successful firm at the end of their busv day. 1It's
growing dark outsides, and SEVERAL ATTORINEYS ara leaving
when Nicholas apgears, gets a wave from he RECEPTIONIST
who's fielding a phone call. Nicholas starts back toward

the private cfflces...

RECEPTIONIST
{covering +the shone)
Mr, Linnear...she's not in. She's
on the is=sland.

NICHOLAS
She's where?



INT. JUSTINE'S OFFICE - DUsSK

Tase—- g gluttered eclectic little space covered with folk art and

museum posters and law books, every surface heaped with one

thing or another. Nicholas is sitting pehind Justine's desk,
placing 2 call on a speakar-bcX phone, looking at a photograph
of himself in a Time Magazine Man-of-the-Year frame. i

JUSTINE'S VOICE
Hello.

NICHOLAS
T+'s me. What the hell're you
doing out there? You're supposad
to be here?

Y
i

. JUSTINE'S VOICE
Where's "hare"?

i NICHOLAS
New York, in youxr oifice.

H JUSTINE 'S VOICE .
You are supposed to be out here.

Iook, if we're pever even in.the

same city, tell me how we're ever

going to get married.

NICHOLAS
"I'm not scrawing aroundé, Justine.
T told you~to be careful.

JUSTINE
I am careful. Take me off the
box. Now.

Nicholas snatches up the receiver. |, )
TNT. BEACH HOUSE - DUSK

Justine stands in the living room near #he window, telephone
to her ear, 1istening for a moment...

JUSTINE
.- Just éon't lectures me, Nicholas,
gkay? When are You coming back
here? I got some lobsters.

We should experience & gréwing apprehension for Justine as
the sun sets. She spems SO0 alone in the house, cut off...
THE CAMERA SLIDING AROUND, ISOLATING HER ACAINST A DARX WINDCW.
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INT, JUSTINE'S OFFICE - DUSK
- NICHOLAS .
As soon as I can get a goddéman
train. By nine o'clock if I get
going now.

INT, BEACH HOUSE - DUSK

Justine. She listens, notices a mirror on the wall...glowing.
She turns: THE HORIZON BEHIND JUSTINE HAS B3EGUN TO GLOW, AT
FIRST A DULIL QRANGE...BUT NOW FLAMES APPEAR BEYOND THE TREE-
LINE.

INT. JUSTINE'S OFFICZ - DUSK
WE'RE ON NICHOLAS. FHe sits up straight.

_ NICHOLAS
Justine? Hav...talk to ne. '
Justine!

: EXT. UNFINISHED EOUSE {MONTAUK) - NIGET

THE STRUCTURE ABLAZE as Justine reaches it, frantic, helpless,
trving to vuse a garden hose on it, knowing the gesture is

- futile even a2s she keeps the watar stabbing into the fire.:.
...AS SOMEIONE WATCHES EER FROM THE COVER OF 2 NEAR3Y STAND OF
TREES. -

INT. NICEOLAS' CAR - NIGHT
He speeds around hairpin curves on country roads...Montauk.
EXT. UNFINISEED EOUSE - NIGHET

Nicholas' car races up to the scene of the fire. But by now
their new hcomes been destroved. ONE ENGINE COMPANY is still
on the property hosing down the smoldering ruins and tinder-
dry grassland to protect stacks of building materials that
escaped the Ilames.

Nicholas sazes Justine the momsnt she sees him, and they rush
toward each other, embrace. She's been getting some comfort
from a FIRE CAPTAIN and a LONG ISLAND DETECTIVE.

NICHOLAS .
You're all right? Are you all
right?

JUSTINE

It's gone, all of it, everything.
And it was sat. ’
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she's rattled, shaking.

i NICHOLAS
How do you know that? Do they
know for sure?

DETECTIVE
Mr. Linnear?

The detective's come gover,

TR
L}

4
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NICHOLAS -
What happened? What the hell
B happened here? .

BT MY e, ot 2

DETECTIVE
We know one thing: the place was
definitely arsonated. Can a
gasoline lying big as life in
your driveway.

NICHOLAS .

Thank you.

Nicholas stares at the charred house.

) DETECTIVE
: We'll get a team out here in the -
morning. Go through everything.

- : NICHOLAS
. Thank you. ' '

5 Nicholas lzads Justine away Irom these well-meaning

-

j authorities. Be's seen something they haven't...

...a tree at the head of the drive, stripped of iis bark
for about 2 foot at eve-level.

JUSTINE
What is it?
) NICHOLAS
My cousin wants to kxill me.

Nicholas is staring a2t the raw expcsed wood of the tree.
Nine black diamondés have been inked ontco the blond suriace...
a five-pointed shuriken driven into the center of the symbol.

EXT. NEW YORK STREET - NIGHT

Tomkins' limousine arrives at a2 modest neichborhood resstaurant.
Purvis gets out curbside, g¢gives his boss exit Irom the resar.
They head intec the eatery together while Frank takes the car
‘away to park 1it.

INT. NEW YORK RESTAURANT ~ NIGHT
‘Tomkins is well known around these parts, and he's shown to
a comfortably private table where Lt. Spranzo is already

reading the menu, nursing a beer.

R TOMKINS ‘
Don't get up, con't get up.

Spranzo has no intention.
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EXT. PARKIN

Prank kills
lighted locat

INT. TOMKIN

78

MKINS
You know about this place?
SPRANZO
No. Too expensive for me.
TOMKINS
{(laughs)
I been coming here for thirty

years.
G LOT - NIGHT

tke limo's headlights. It's a lonely, poorly
ion.

5' LIMOUSINE - NIGHT"

Frank settles in, smoking a cigarette, propping his Daily

News on the
ient overhes=

steering wheel, 1llunlnatwn it with a conven-
éd map light., He tunes the PADIC to a ball zame.

Top of the ninth. Paradise. Until frank hears TEZ PING OF
A PEBBLE AGAINST TEE WINDSEIZLD. -

He looks up,
He silances
+here all al

frank clicks on his headlighits. T
lot, spill onto a shabby brick bui
SEAM

CLAD FIGURE
LIGHT.

Prank hits his bri
P
[

air in just
intensity.

out at the darksnsed parking lot. ANOTEER PING.

his radio. He turns off the map lich+t...sits

one in the dark. ANOTHER PIHNG.

b Y £all across th y

léing. AND THEN 2 BLACK-~
b

TEPS RIGET INTO THI 0F FRANK'S LI

The figure ssems to vanish into thin

tha nt when the headlights kick up thelr

*

FRANEK
Wha+ +he fuck... -

He's getting out...z mistake...
e

EXT. PARKING LOT - NIGET

...drawing his sidearm, sailing across the gravel, all in the

blink of an

eve! Frank jumps to his feet, weaponless, in a

boxer's semi-crouch, fists up in front of his chest...but no

opponent to

take aon.

PRANK
Come on, you sonofabitch...

-
ol

LN



|
i
|

79

A flash of that short sword in the wash of the limo's heag-

_lights! Frank micht have seen it coming, but so what? The

air in £front of him splits apart, vibrates like a beaded
curtain! The blur of Daigo's blade pierces the night, and
then it pierces Frank, hitting the top of his right shoulder
first. .

INT. NEW YORK RESTAURANT ~ NIGHT

Purvis sits alone, eating at the table near his boss and
Lt. Spranzo.

SPRANZO
Why this gquy is after vou, who's
payroll he's cn, I don't care.
How he's after you is a2ll I need
to figure cut right now.

TOMKINS
I'1ll tell vou hew: it's psycho-
logical warfare right now. EHe
kills an old man a few feet Irom
ny daughter. Ee kills her fianca's
best friend, then the man's girl-
friend. He burns dcwn my daughter's
dream house. To make me sulfer.

SPRANZO
Linnear thinks it's designed to
make him snffer, not you.

TOMEINS
And you believe tnat?

SPRANZO
Hey, the sun revolves around each
and every one of us, doh't it?

TOMKINS
You shoulda't be a ccp, Spranzo,.
~ SPRANZO

I should do talk shows, I know.
Spranzo eats. Tomkins eats.

TOMKINS
Then what's vour plan?

SPRANZO
1 want you to leave the country.

TOMKINS
That's impossible.
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SPRANZO
T know: he'll never let you get
off the ground. . .

SLAM! THE FRONT DOOR SWINGS INWARD! Purvis is up, gun
coming out...Spranzo with a mouthful...Tomkins wheeling
around in time to see...

...Frank crash inside, under his own failing, crazy power,
an awful confusion of blood and cloth and muscle...no right
arm. He looks at the room for one frightening moment then
pitches headlong through some chairs onto the floor, dead.

gilence, Spranzo wipes his lips with a2 linen napkin.
EXT. BEACH {MONTAUK 1981) - DAWN

ry ficure on the foggy beach. Nicholas Linnear
nimself for the inevitable confrontation, sxecut-
nth series of T'ai Chi Ch'uan, nis body and mind
iance, his movements £luid, even, csntaresd,
ike a bow, his torso and his arms moving back
+ating the motion of an arrovw ("Shoot Tigexr").

INT. BEACH HOGSZ - DAWN ) ‘ -

Justine is sitting on the bed, reading through the vellowed
_contents of a large manila envelope. 3Bits and pieces o=
Nicholas Linnear's past, old wedding photogzzphs cf the

ear

Colonrel and Chivo, clippings from various Armed FOICTE
papers chrmnicling the Occupation and Ffazpuring uncéerlined
mentions of the Colonel's participation.

She stops at & photo raken at the birthday party we
for thosa two little cousins...Daico and Nicholas =
side, six-vears old.

ELT. BEACH - DAWN

Nicholas...his weight £alling back to his left leg, his arms
dropping to his sides...fists moving clockwise to nit the
opponent's head ("Circle Fist)"...his weight shifting exg i-
sitely to his right foot, open hands now wice over nis nezd,
now coming éownward ané crossing at the wrists, chest level,
palms in. His right foot pivots on iers toes, and Nicholas
steps back to his original straight~forward position.

INT. BEACH HOUSE - DAWN

Nicholas ccmes into the bedroom, his T'ai Chi completed.

Justine is fishing out her overnight bag, her suitcase.

JUSTINE
How long since you've seen him?
Your cousin Daigo?

NICHOLAS"
fifteen years. What do you think
you're doing?

80
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JUSTINE
Your father must have been an

NICHOQLAS
Amazing. He wanted to make Japan
into America and America into Japan.

JUSTINE
That sounds like a terrible idea.

Justine keeps packing, avoids his glance to hid her uneasiness.

NICHOLAS
I said where do you think you're
going? Justine?

JUSTINE

Back to the city.
NICHOLAS

No, you're not. . .
JUSTINE

I can't stav here. I can't think
straight here znymore.

NICHOLAS
Well, I can. Ee could've killed
you. 1if he wanted te. But he
didn't. I can't have you around
me, Justine.

She stops packing,turns toward him.

NICHOLAS
Not now. . Lt

JUSTINE
Fine.

She stuffs paparwork inte her briefcase. WNicholas pulls his
overnight bag out of the closet...

NICHOLAS
And I have to go in, to see the
police.

JUSTINE

It's a big city. We'll stay out
of each other's way.

) NICHOLAS
I'm not going to argue with you
mbout this.

1
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But she keeps packing. Nicholas stops, watches her until
she relents, looks at him.

= P e ey

''''' JUSTINE

I'm scared. Okay?

He puts his hands on her shoulders, and they draw close
together. Silence.

NICHOLAS
We'll get a hotel room. I don't
want an address anybody knows
about.

INT. MODREST ®OTEL (N=W YORK CITY) - LATE DaxY

AN ORIEZNTRL 3FLLBOY takes Nicholas and Justine down the

corridor, into fheir room...

INT. HOTEL ROOM - LATE DAY

mhe belibov déraws back cur+ains, flips on lichts, adjusts the
thermostat, sets up luggage racks, turns on the TV...
NICHOLAS
T:'s okay, we can handle the

rest...

a1l this while

Nicholas tips the man, buys their privacy,
The Times.

Justine's been perusing a complimentary cobY of

JUSTINE
Holy shit.

Nicholas comes back from double-lccking the hall door. She

hands him the Daper.

JUSTINE -
Page three, column one.

e confronts The Times' discreet coverage of last night's
bizarre violance: THDUSTRIALIST'S CHAUFFZUR MURDERED OUT-

SIDE BRONX RESTAURANT.

HICHBOLAS
Why his chauffeur?

JUSTINE
He's leaving the country tonight.
It says he's flving to London on
his private jet.

[}
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NICHOLAS
You've got to call him, Justine.
e ‘ JUSTINE '
el Me?
NICHOLAS
He can't get on that plane. It's
suicide.
P JUSTINE

Tf it's business, he'll do it.
} Nothing that I say has esver
: effected him.

INT., TOMXINS' LIMOUSINE - EVENING
y The big car moves through a midtown tunnel, heads for Rennedy.

3 .~ Spranzo (in an executive 3-piece suit) sits on the jumpsszat
) across from Tomkins and Fleming. Eis eyes focus ocut the
windows, on trafific...O¥ A CaAR THAT SUDDENLY PULLS PRPALLE
SPETDS ALCNG WITH THEM, Spranzo locks eyes with one of i
car's occupants. Tomkins sees all this. '

L,
e

TOMRINS :
You ever cget frightened, lisutenant?
B
SPRANZO

- Me? No time for that. Could happen
any saconaé.

MR. FLEMING
Right here in traffic?

SPRANZO
Any second. 3ang.

The other car pulls ahead, moves off innocently. Spranzo
loocks a2t Tomkins, smiles.

EXT. PRIVATE TERMINAL - EVENING

-
Bright lights. A GUARD at the gate. Slesk private aircrait
visible on the tarmac bevond.

Nicholas appears. He approaches the gate, picking up es
many details as he can, trving to detect any extra sacurity.
Be can't. He walks right inside, past the guard who

makes no effort to stop him. Odd.
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INT. TERMINAL COFFEE SEOP - EVZNING

. —. ___.Small. A BOSTESS in a degrading mznzma_ess. A FEW EXECUTIVES
=TT T gipping complimentary drinks, waiting to degart.

HOSTESS
Good evening. Can I ask who
you're flying with tonight?

; NICHOLAS
’ Raphael Tomkins.

The hostess checks her flight log.

HOSTESS
I hoae you have yvour passport.
y Mr. Tomkins should be here any
minute. Can I offer you a
cocktail?

NICHOLAS )
I'1l wait outside.
'" - -y
Nicholas exits. No one in the room ssems to care one way
or the other.

B
bl
i

~ EXT. PRIVATE TERMINAL - EVENING

Tomkins' limousine appears preceded by an unmarked car carry-
ing Lt. Niles and a f=w OTHZR MEZXN, followad by another unmarzkead
car carrvipng Lt. Zpperson and saveral ASS50CIATES. The Iir-st
car drives on by. The limo goes through the gate. The third
car {(Zpperson 's}) enza2rs the airport too, but then it guickly
parks, letting the limousine go fozward unescorted.

INT. TERMINAL BUILDING - EVENING

Not much licht in hers. Looking cut a window at the limou-
sine as it rolls past, SUDDENLY Oan*Z:AQTNG THE COMNVERSATION
INSIDE THE CAR WITH ELZCTRONIC DISTORTION...

- SPRANZO'S VOICE
Thera's forty cops out theres so
. don't nebody panic.

TOMKINS' VOICE
1f he doesn’'t try it, what do I
do? Fly to London?

SPRANZQ'S VOICE
Yeah, give my best to the Queen.
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EXT. TARMAC - EZVENING

Purvis drives the limousine toward a snow-white- Lear jet
being groomed by THREE MECHANICS. He brakes twenty vards
£rom the aircraft. Silence. Nothing happens.

INT. TOMKINS' LIMOUSINE - EZVENING

Spranzo has drawn his gun, and now he's surveying the airfield.

SPRANZO

It's all in the wrist. It

more than just pulling a txigcger.

Gotta be an extention of your

brain. Thet's why I don't even

practice with my gun. I use my

hand.
TOMKING

Let's go, lieutenant.

Spranzo smiles. He can't wait.
EXT. TARMRC - EVINING
Purvis gets out of the driver's side, sniffs the air, hikes

£fs
his pants, opens the rear door. Spranzo gets ouk, gun con-
cezled zgain. Peter Fleming emerces. IHe is véry nervous.

Raphael Tomkins gets out. A UNIFCORMED PILOT appears from
beneath the :useWEGe, completiny his routine pra-f£light
visual check of the landing gesr. He =2nters the aircrait.
Purvis takes un*em suitcases out of the trunk,

NICHOLAS. Ee's standing some distznce awav, observing all
this, sipping coffee out of a2 styrofcam cup, trying to look
everywhere at once. TWO PILOTS come cut of a door right
behind him, head onto the tarmac... °

PILOT
Last time I took him to ngland
he decided to go on to France.
I didn't see my wife for a month.

Nicholas hears this, watches the *wo men start =oward the
Lear.

Spranzo, Tomkins, and Fleming are just about to board.

SPRANZO
My shoe's untied.

Be's stalling, hoping, prayving for an attack. Tomkins is
getting a lit:tle disillusioned with all this...
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TOMKINS
Forget it, lieutenant. He's .
- T smarter +than we are.

ON NICHOLAS AGAIN, crossing the tarmac, catching up to those
two pilots...

NICHOLAS
Bello.
PILOT
B Hello...
NICHOLAS

How many of you guys it take to
fly that thing to Europe?

! ) PILOT
L Just two of us. ’ .

mouth Nicholzs

n's
jet!

Almost before ihe words are out of +he m
is five yards away, on a dead run for &¢h

(=1
e -

momkins is halfway up the short boarding ramp, Fleming
already inside, Sgranzo bringing up the rear. He saes
the man charging them, draws his gun!

=Nicheolas dives, tﬁ%ks, rolls! Spranzo doesn't fire, can't
find his target. ~
iy -
The three mechanics draw weapons! Purvis draws a2 weapon!

Nicholas lashes out, “zkes Purvis down, keeps coming...

SPRANZO
(to Tomkins}
Get the fuck inside!

tomkins is frozen, terror-stricken.:.Spranzo aiming with
both hanés...Nicholas launching himsel:Z through the air,

a miraculous acrobatic vault that lands him sguarely ia
front of the astonished cop...hands raised in surrender,
close enouch for Spranzo to recognize him now. The three
"mechanics” surround Nicholas, waapons laveled at his head.

NICHOLAS
He's inside.

SPRANIO
What?

NICHOLAS

He's inside the plane. You don't
need three pilots to fly it.
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Spranzo sees LWo pilots still on the runway, rememnbers the
third guy who was checking the landing cear. Nicholas and
. romkins have locked eyes. Tomkins senses instinctively
Time == that whoever this guy is, he knows something the cops don't.
The industrialist bulls his way past 5pranzo, away from the
Lear just as...

, ...the aircraft's cockpit EXPLODES IN A FLASH OF BLUE-WHITE
LIGHT! Spranzo is hurled forward into Nicholas by the con-
: cussion! Smoke and confusion everywhere...

. Tomkins dives into his limousine, Purvis behind the wheel,
burning rubber...Flaming rushing out of &the Lear, unhure,
chasing after the big limo...

Lt. Eprerson's car peels away from its parking place, i
tails out toward the jet, passing Tomkins and company coing
in the other direction, getting the hell out of here...

iz

COPS EVERYWHEIRE! GUNS EVERYWHERE!

¢

Daigo soars out of the rwisted, smoking nose of the Lear,

v e

scars, that's the only word for it. Ee's dressed like 2
h pilot...éark blue clothing, hard to see him when he hits

the ground running...

...but there's a COP waiting...a sten gun. Daigo swings his
arm ou* and a razor-sharp disc flies inte the officer's
=S

throat before he can f£ire.

Spranzo's back on his feet, with Nicholas...

SPRANZO
What happened?

NICHOLAS
Flash bomb.

They see it at the same time, through the smecke, a blur of
movement leaving the dead cop. They pursue.

ANGLE ON THE RUNWAY. Smoke. Moonlight. Security licht.
A dark figure moving in wreaths of light, spectral, brokan
into obligue shards as it darts between OTEZR PRIVATE

AIRCRAFT...

e
Ex.,

ading the tar

-

ANOTHER PLAINCLOTEES CCP, raising his .38, le
sgueezing off a2 shot! The report is loud, ricochetting ©
metal!l

c
z
=
-

Epperson's car appears out of nowhere, headlights blasting
. through the smokey haze, finding Daigo's fleeing form, spaed-
ing off after him to the edce of the runway...

Nicholas ove:takeé Spranzo, faster and younger than the cop,
both of them heasding for the end of the field where Epperson
and his men have gone.

-

.

41
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ANGLE ON EPPERSON and his two associates sprzading out,
Heavy firepower here as they stop, listen. Tall grass.
Epperson finds a pilot's jacket lying on the ground., .hears
the soft lap of sea water against the shore. Movement,

-

Epperson swivels, legs spread, his .38 aimed from a combat
Stancel Aimed at what? Silence. No movement. Behind him!
He drops to one knee, FTRES FAST, accurately, reflexively.
But the figure keens coming, leaping at him, lef: hand
extended, wielding a short black-wood stick, blunt-ended.
Epperson braces for an overhand blow, leaves himsgelf totally
unprepared for the horizontal thrust, for the SEVIN~INCH
STILETTO BLADE POWERED BY A BRIGH~-TERUST STEEL SPRING AS 7T
SHOOTS QUT FROM THL ZND OF TET WOODEN STICX, puncturas Rim
front to back, his heart, his lung...dead before he hits the
ground.

Nicholas is there first, even before Zpperson's p&rtners, in
time to see the detective crumble. Nicholas looks up Guickly
toward the water..,

DAIGO, black a2s death, standing ten yards away, staring
him! :

e - — "

S
[

Al

|

- “

Nicholas moves forward...one step...two staps,..

And paigo flips backward into mid-air, zn almost suderhuman
Teverse scmersault into Long Island Jgund.

Nicholas rzaches the water's edce 2 sacond later...but the
moonlit surface is already silent, vastc. Spranzo arrives,
out of bresth. - -

SPRANZO
- Where? Where?

NICBOLAS
- . Nowhera, ‘

»
- LU

Nicholas turns to go, but Spranzo graks his arm, stops him.
A tense moment.

- SPRANZO
I-fucked up.

Nicholas looks at Zpperson's body, at %he body of that other
Cop lying out on the runway...the smoking Lear jet. Raphael
Tomkins' limousine is long cone.

INT. HOTEL ROOM (NEW YORK CITY 1981) - NIGHT

A framed photograph of Masanobu Xashiba rests upon a red silk
pillow. Flickering candelight creates a glowing cocoon in

the darkness, and Daigo kneels solemnly before this shrine

te his dead father, worships in the traditional Buddhist manner.

- - -

LB
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He seems devoid of emotion, his soul free from thought...no
room for the tiger toc insert its fierce claws. Daigo lezns
slowly forward, blows the candle out and THE SCRIZN BILACKENS.

INT. MOVIEZ THEATER (NEW YORK CITY 1981} - NIGHT

AS JUSTINE'S FACE APPEARS out of the darkness, the SOUNDS we
hear confuse us. SOUNDS OF AN AWFUL FIGHT.

SPRANZQ'S FACE...watching .the same thing Justine is watching...

. .A LOW~RUDGET JAPANESE MOVIE...EXTRACRDINARY ACTION...A NINJA
DESTROYING AT LEZAST TEN OPPONINTS.

ANGLE ON NICHOLAS, sitiing in this musty old theater Dbetween
Justine anéd Spranzo...scattered around them a sparse crowd
of BLACK AND PUERTO RICAN KIDS.

SPRANZO )
This is movie bullshit. Nobody
can do that.

NICHOLAS .
Maybe. .
SPRANZO
It's like a western.
NICBOLAS
No, 1It's an eastern. Watch it.

You might learn something.

ANGLE ON THEET SCRIEEN. AGAINST UNBELITVABLE ODDRS, TEE NINJA
PREVAILS.

INT. JAPANESE RESTAURANT (NEW YORX CITY) - NIGHT

Nicholas, Justine, and Lt. Lewis Snranzo eat a simple meal
with chop sticks, drink Japanese beer

SPRANZO
I~got a cousin too. My age, in
FNew Jersey. The son of a bitch
is a mobster, I think, narcotics.
To him I'm a joke. I'd liks to
rip his head off.

JUSTINE
So why don't you?

SPRANZO
It's against the law.
| NICHOLAS
I can ge%t him. .
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,‘ SPRANZO
Who? My cousin or yours?

-

Spranzo knows what Micholas is talking aoubt.

JUSTINE
A guy in a funny black suit travels
halfway aroundé the world to get you
and the way he does it is he murders
all your friends and he tries to
kill my £ather...

NICHOLAS
pon't apoly logic to this. EHe
wants vou to do that so you'll
be frustrated.

SPRANZO
I am frustrated, ckay? If you
doR't wanna t=ll me why this
little prick's after you...
- (to Justine)
Excuse me.
.. -
; JUSTINE
Keep it up. I lave it.

-

SPRANZO

{(to Nicholas)
...that's okay. Just tell me how
we get him. You got +he Japanese
brain. I'm all ears.

NICHOLAS
I go where he wants, anéd I wait
for him. .
SPRANZO

Hey, brilliant. Why didn't I
think of that?

-~ JUSTINE
Go where, Nicholas?

NICHQOLAS
Your father's ofifice. The warlord's
castle. I'm going to be his samurai.

JUSTINE
His what?

NICHOLAS
His bodyguard.

50
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SPRANZO
And this Duga character's not
going to figure that out? Come

o L — T " on -

NICHOLAS
Daigo. EHe'll kxnow exactly what
I'm doing. But he'll still attack.
Because it's me.

SPRANZO
So what? It was you fifteen years
ago, Why now?

NICHOLAS
The time is right. I'm getiing
married. I might have a son of

my own. He czn't let that happen.

Justine looks at Nicholas, amazzed, unnerved by
e
) ) JUSTINE
This is insane. -
. SPRANZO
It sure is. You think the whole

New York police department can't
stop him, but vou can,

NICHOLAS
Lo That's right.
JUSTINE
Really? FHow?
NICHOLAS

When he fights me, I think he'll
do it honorably. race-to~face.
Because I'm family o

(pause)
Do I get your help or not?
.

SPRANZO
Meaning?

NICHOLAS
No cops zround Tomkins. When

Daigo gets insids the building,
I do it. Alone.

g1

the notion.

sl
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Justine thrcws her napkin on the table, gets up. Nicholas

"grabs her wrist, locks at her.

i

-

JUSTINE
I don't know how you can talk
1ike this. It's like you're
someone else.

che walks out. Nicholas takes out his wallet, puts down
enough money to cover everything.

- NICHOLAS
Well?

SPRANZO
How can I agree to that?

) - NICZBOLAS
Suit yourselif.

He gets up too, leaves Spranzo...
EXT. JAPANESE RESTAURANT ~ NIGHT . -

Justine is trying to flag a vacant cab. There aren't many
at this hour. WNicholas comes out behind her. She sees him,
ignorss him. Ee watches her efforts. Spranzo emerges...and
a CAS stops at the curb.

SPRANZO
I'd marry her too. What the hell,
it's gotta be interesting.

Justiné's alrsady in the cab, Nicholas hurrving so he won't
be left behind, Spranzo on his tail...

T - SPRANZO

- "I appreciate all this Oriental
double+alk, I do. But I can't
go off half cockad with just 2
bunch of Zen 3uddhist shit in my
back pockat. We'll figure some-
thing out. Put ocur heads
together.

JUSTINE
But not our brains.

SPRANZO
e = {closing them into
. +he cab)
Right.

Spranzo steps back as the cab pulls out into traffic, disappears.
He turns around ané walks toward his unmarked car parked benind
the Japanese restaurant...not & busy area. He fishes in his
pockets, comes up with his keys. A NOISE BEHIND HIM. '
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spranzd‘turné +o see a DOG digging around in some garbage
- near the restaurant. He goes back -to his keys, the door
#iFmmeery v . But he can't get the key into the lock.

SPRANZO
what the fuck...?

He looks closer: a small stick's been broken off in the
lock. Spranzo looks around, circles to the passenger side.
Same deal, the lock jammed here too. Now what? Spranzo
draws his cun.

i mhere's no one around. Spranzo doesn't like this at all.
WHACK! A TEROWING STAR COMES OUT OF NCWHERE, EMBEDS ITSELE
IN THE CAR'S DOORPOST...INTO METAL.

3 Spranzo whirls around. No one in sight. FOQTSTEFS...

BURRYING AWAY DOWN AN ALLEY. Ee investigates...

INT. ALLEY - NIGHT ] ’

Brick walls. Trash cans. Spranzo znd his gun. SPRANZO'S”
POQTSTERS. He stops. gilence. SOMEONE ELSE MOVING Ur
=t AHEAD! e -

Spranzo lifts his weapon with two hands...and Daigo steps

4 ‘ into viaw! Spranzo FIRZS, POINT BIANK, HIS TARBGET JUST TEN
S vARDS OFF! TEREE LOUD SEOTS. Daigo hurtles backward .

i grotesgualy...out of sight.

Spranzo never lowers his gun, advances, turns a corner...
Daigo! Standing up another ten vards off! Spranzo TLIRES
AGAIN, TWICE TEIS TIME! But the alley azhead of him is empTy,
crisscrossed with long shadows.

Spranzo keeps coming, follows +he narrow passage out onto
Sixth Avenue where there's life again, PEDESTRIANS, MOVING
TRAFFIC, bright lights. He lowers his gun to avoid a panic.
Where the hell is laige?

Spranzo locks left and right down the sidewalk, PE
at him from both sides. He's confused, disoriente
more vulnerable here than he was in the alley. PZ
past him...

OPLE ccming
4, scmehow
OPLE brush

...AND SPRANZO GR=RBS EIS FORZARM! BLOOD. He's been cut, but
by whom? That OLD WCMAN walking away? That TEEINAGE KID in
the club jacket? Wwe'rz locking at poor Spranzo, andé we C€an
see something behind him, approaching...

...Daigo, coming right down the sidewalk big as death, among

gNNOCENT FEOPLE but moving tcward Spranzo who senses the
anger... e - -
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...turns just in £ime o see the ninja, that Oriental face,

only yards away, DEOPLE BETWESM THEM. Spranzo makes his

decision, lifts his pistol! THROWING STARS: TwWo OF THEM
Bt COMING AT SPRPANZO AT THE SAME TIME! THEY WHIP BY ON EITHER

SIDE OF HIS HEAD, A HATR'S-BREADTH AWAY, PINNING EIM TO A
wALLl Everyone scatters! Evervone. Daigo's not there!

Spranzo comes forward...people cowering in front of him...
those throwing stars on *he wall, mocking poor Spranzo.
SPRANZO
I'm a cop. Ikt's okay. I'm a cob.

Terribie silence. A man backs away. Spranzo touches an ear...
nicked by one of the shuriken.

INT. TOMKINS BUILDING - DAY

Nicholas and Spranzo stride down the hall...

.
-

SPRANZO ’
HEe's not that tough. I'm not dead.
I =cared nim. ~
NICHOLAS
He didn't kill vou.because he wants
N .. a nervous confusad person around me,
somecne who'll make mistzkes, get
ANgTY. . - e

[ SPRANZO
Hey, cdon'®t telli nme whno's gonna. ..

NICHOLAS
Sea?

INT. TCMXINS ENTERPRISES - DAY
Nicholas and Spranzo entesr the recéption area. PHONES ARE
RINGING, SECRETARIZS AND ASSISTANTS are buzzing about.
Purvis occupies a conspicuous chair,.
NICHOLAS
We'd like to see Mr. Tomkins,
please. My name's Nicholas Linnear.

SECRETARY
I'm sorry, but Mr. Tomkins is in
a meeting right now.

SPRANZO
For how long?

L]
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- . SECRETARY

=TT Well, the better part of the day
T should imagine.
NICHOLAS
Please interrupt him then.
SECRETARY
oh, I can't to that. If you just
leave your...
i : SPRANZO
Yes, you can. Pick up the phone
and buzz him.
f\ - . , - -
- : .t , R ,
e L. T .
[
i =
.- o ) ) )
N - STl - . .



SECRETARY
That is impecssible.,

T No, it's not. '

Nicholas picks up her phone. Purvis rises. Nicholas hits
a rather obvious call button...

NICHOLAS
Mr. Tomkine? Excuse me, but
this is Nicholazs Linnear. I'm
out here with Lt. Spranzo. I
oL thlnk it's time we met.
{pause)

I will.

5 Nicholas hangs up, smiles at the secrecary, at Purvis, sits
b down to calm everyone. - -
SPRANZO
Gow you doin', Purvis?

. S
et T

The door %o Tomkins' inner Qffice ocans, and a2 HBaLy DOZEN

CONTRACTCRS troop out wmth~am¢1n;shed business under their
arms. Mr, ©leming zppears...

- MR. FPLEMING
P Mr. Linnear? :

INT. TOMKINS OFFICZ -~ DAY

Raphael Tomkins is a+ his desk, in a sweater vest, 2 lovsened
tie., Fleming brings his two visitors insice.

TOMKINS
That*'1ll be 21l for a few minutes,
-- ---Peter, thank you.
Pleming excuses himself. Nicholas comes forward. Tomkins
extends his hand Nicholas takes it, and they shake,

Tomkins hancing on 2 beat too long, tasting Nicholas, smiling
at hmm...assess;ng his daughter's lover.
-7 - TTTOMKINS
Would vou care for a drink? I cwe
you one, . -
- - h NICHOLAS
. T kxnow who's trying teo kill you.
n SREY .-~ ToMkINS
50 do I. . A hired assassin.
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SPRANZO
we don't think so anymore.

gilence. Tomkins takes an envelope from his desk, hands it
+tp Nicholas. Inside the envelope: Daigo's note...nine small

diamonds orbiting a large circle like satellites zbout a sun.

? NICHOLAS
Tell me how you got this.

TOMKINS
Right in the fucking mail.
This sudden profanity, wsad in such a gracsful way by Tomkins,
hints at the man's complaxity.

¥ NICHOLAS

Tt's a crest. TOoIr & ninje rywe...

a school in Jargan, on the mzin island
Huma nindja. Demon wind.

TOMKINS
Very scary, right? -
™= NICHOLAS
: Yes, it is. Very. The man who
: - intends to kill vou wants to dastzoy -
me as well.
b TOMKINS -

Surely not just an unhapoy
coincidence? We have only one
thing in common...=Y daughter.

SPRANZC
No. Two. Japan.

Nicholas comes around to© memkins’' desk, sguats next o Tomkins.

He runs his hands under the lip, finds nothing, moves tO
Tomkins' other side, repeats the effort.
=~ NICHOLAS

I want to put us both in the
same place, here. TO make it
ezsy for him.

] TOMKINS

ngim"? Does he have a name?

’ - - NICHOLAS
i {refusing to supply it)
1 don't want him bunted. And I
want Justine some place else.

a—



TOMKINS
Where is she now?

NICHOLAS
Some place else.

TOMKINS
Mever patronize me. I'm well
aware of my failings as a father.

Nicheolas gives a pull under Tomkins' desk, extracts a bit of
plastic, wire, me+al...thin as a waifer, less than an inch
in diameter. He gives it to Tomkins, begins unscrewing the
telephone mouthpiece.

TOMKINS
{of the bug)
Americzn made. The bastard's
not even patriotic.

Nicholas removes another bug from the telephone.

TOMKINS
Can we talk now?

NICHOLAS
Probably not. .

TOMKINS

{fed up)
Let's stop wasting each other's
time with all this crap. I may
well have ancerad some powerzZul
people in Tokvo, but I'm not
about to be scared off a deal
involving corporations on threae
continents, that will, may I
remind you, lieutenant,-’bring into
this city untold millions of dollars
in tax revenue.
— SPRANZO
Thank you. We need the money.

TOMKINS
And what I need now is not to be-
disturbed. I don't want some
asshole oriental assassin hanging
around my neck. Can you grasp
that much?

SPRANZO
Yeah, sure. Don't get angry with
me.

57
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TOMKINS - -
"Anger” is not the issue, lieutenant.
This is business. When someone sends
a killer after the chief executive
of anocther...

"

. NICHOLAS
No one sent him. He's acting on

his own. and his hatred for me
is going to defeat him.

TOMKINS
For you? For you. You. Who the
hell are vou, Mr. Linnear? I am
the son of a pbitch in this deall

gilence. Spranzo looks at Nicholas, wondering how much

Nicholas is going to let out. EHe gets his answer.
NICHOLAS

"It's not you. You're an excuse o=
.- . tp confuse the issue. It's me.

Because my Zfather dishonored his -
- fathe:. A
EXT. - KASESBA STETL (TOKYO 1965) - DAY _ . (B & W)
A private helicopter nad. Gan. tinnear, retirsd now, wWear-
ing cigilizan clothing, holés 2 big black umbralla over his
wife as he and Chivo make theixr way through a cold December

rain to Masancbu's anermcus corgorats nelicopter. DRIGO awaits
the Linnears, helps his aunt inside, follows the G=nerzal in,

closes tie chopper's door.

A LEGEND IS SUPTRIMPOSED:

- T T POKYO 19635
NEW YEZAR'S ZVE

g
-

Rashiba EIMPLOYEZS stand dutifully' by, backing away only as
the chopper's hucge blades begin revolving.

INT.

KASHI3A HELICOPTER - DAY (B & W)

—

Rising over Mzsanobu's steel mill., Trim and £it, the
Japanese industrialist sits with Tami, across from the
Linnears. Daigo opens a bottle of Dom Perignon, pouring
it into unsteady glasses... .

only the Generzl, in a valuminous raincoat that reduces his
significance rather £han enhances it, seems unexcitad at the
prospect of this luxurious adventure.

-

o

. - —_— .. 0. MASANOBU -
(a toast)
To family. To friends. To 1966-~
a new and prosperous time for
everyone.
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They all drink Masanobu's French champagne, brothers-in-law
locking eyes.

EXT. COUNTRYSIDE (YAMAGUCHI 1965) ~ DAY (B & W)

The Kashiba helicopter roars above a simple snowy landscape,
buzzing over a village, rice paddies...

EXT. PROVINCIAL VILLAGE (YAMAGUCHI 1965) ~ LATE DAY (B & W)

Darkness has begun to settle on the wintry countryside as
+he big Kashiba helicopter settles down in a field. A
LIMOUSINE awaits it, driven ahead from Tokyo the day befores.
A SMALIL CROWD OF LOCAL OFFICIALS is on hané to welcome the
®ashibas and their guests, conversation en route frem
helicopter to car in JAPANESE WITE SUBTITLES...

o .- . b ) " QFFICIAL
- Welcome nhome, Mr. Rashiba.

- *

. - P s - - * -
There is much bowing and deference to the poweriul man raturnad
£o his humble roots Ior New Year's Zve. o~

TNT. XASHIBA LIMOUSINE -~ DHSK " e T : B & W)

The travellers moving again, bundled against the chill, Chiyo
concerned about Dennis...arranging his scari tighter.

GCEN. LINNZAR
- ..l :+  Leave it alone, it's fine.

Pt ) - CHIYO
Please, Dennis? Today at least,
- try to enjoy yourself? We're
a going to have a wondsriul celebration.

- o GEN. LINNEAR
- I'm fine, I said. .

He looks like hell, a shadow of the vigorous Colonel wWe once

knew.

—
T

v e MASANOBU
R - T+ fills a man with such warmth
ce T - to come homs with his family at
LT +he start oi each vear. Perhaps
you should go home one day soon,
Dennis. Take Nicholas. Rejuvinate
your spirit.
The General smiles, offers no other reply, looks across at
Masanobu and Daigo...father and son side~by~side.

- -
P o - - -

s Pl — v - - T wer .

[
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INT. TFTARMHOUSE (YAMAGUCHI 1963) - NIGHT (B
A SHINTO PRIEST in elaborate regalia beats an enormous
drum to a room CRCWDED with JAPANESE FARM FAMILIES, extz
ordinary faces, men, wWomen, children gathered in concent
circles. Much drinking and eating going OR...

...Daigo, Masanobu, Chive, Tami, and the General a part
it all, guests of honor but accorded no special place ir
jumble.

A ritual begins, a cersmony that's been practiced in th:
village on New Year's Lve for over eight hundred vears,
THE VILLAGE ELDER sits with a small drum of nhis own, ba:
ie. He's a little durnk, vezry happv. He singles cut a
SOMBER MAN drinking saké&. a1l eyes swing tcward the che
fellow...who suddenly bursts into LAUGHTER, forces & lat
The glder pounds on fig little drum. The sombaer man o
again, 1LAUGHS this time with much mora conviction, a cri
high-pitched cackle that lifts nim right up on his tces
this time he's a hit! MANY PBRUMBEATS! IZveryone starts
ING, joining in, 2 way of thanking the gods for last ve:
harvest, for next year's narvest, finally laughing for
sake of 1aughinga,unbridled, infsctious optimism.

e
naige laughing. Mzsanobu laughing. chivo laughing. T
laughing, all of them mixing with these hardy provincia
but the General, once again an outsider,- watching with
sense of wondar ané sadness as his Japanesse wife drifts
further away. &e Lurns, wWelks outszide.

Chiye saas him go, looks to Masanobu for help.

EXT. FARMHOUSE - NIGHT (

A light snow 1is falling, dusting down upcn the Gans

-
he stzpnds some short distance from the fcuse. Ter SOUN

-

LAUGHTER se=p out, glorifying the night. DRUMBEATS.

VOICE )
Dennis.
—,
Masanobu. Ee's come outside with the General's big bla
umbrella, and he holds it over his brother-in-law's hesz
he did that day twenty vears” ago when Nicholas was born
Times have changed s& muach.

MASANOBU
you should come inside by the
fire. Join us.

GEN. LINNEAR

T didn't think that was really

the point of all this.
If nothing else, these two men seem ready at last to st
refreshing candor...
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MASANOBU
You have always misunderstood
= S me, Dennis, .

-

GEN. LINNEAR
Because vou've always lied to me.

Masanobu absorbs the challenge without emotion.

MASANOCBU
And now our sons misunderstand
each other., That we must not
permit.. Nicholas should be here
too. With us. e

) : GEN. LINNEAR
5 {pointedly)
Nicholas has a mind of his own.

They have begun walking, away fIrom the house, the General
leading. Several buildings dot the landscape...a stable..,
a lovely rural shrine...THAT STIADY DRUMBEAT "SWDISLE FROM
THE HOUSE...COMPETING SPORADICALLY WITH JOYOUS LAUGHTER.

MASANOBU
We must not dwell in the past,
_5:¥Q§nnis._ I made mistakes then.
So did vou.- We both know that.
But it's a different world now.

- GZN. LINNZAR
And we made it.

MASANOBU
Yes. With America's help.
A preosperous world.

GEN. LINNEAR
Prosperous. Japan's being destroved
...vou can't sa2e Mt. Fujl through
the brown haze that...
.,

MASANOBU
You can't eat Mt. Fuji. Japan has
no hunger. No unemplcyvment. We
can't have everything.

GEN. LINNEAR
No? But vou can.

Gen. Linnear steps into the shrine. M=zsanobu follows, closing
the umbrella, setting it against the wall.

.
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INT. SHINTO SHRINE (YAMAGUCHI) =~ NICGHAT (B & W)

Masanobu takes his wallet out, tosses a coin into a box, says’
a silent prayer while the General watches him cynically,

GEN. LINNEAR
What's you ask for? Another
blast furnace?

HMASANOBA

You're too much an idealist, Dennis,

a romantic. You'd have us raturn to

the day of the rickshaw because you

think everycne was happv then. 3ut

that’s an illusion. Like the laughter

inside that house. Al) we can do is

make as many people 2s possible think
w " they're happy. ) "

GEN. LINNEAR
Like children.

Gen. Linnear retrieves his umbrella.- But he makes o move .
to lesave, Mesancbu taking this as & positive sign. DISTANT
DRUMBEATS. -
MASANOBU
To ruin vour health, Dennis...to give
your wife and scn such great concarn...
"for your Zamilv's sake I ask you to...

o - GEN. LINNEAR

I have destroved my family! Becauvse
of you. People like vou. Psople wio
pretand to care abcut something out-
side themselves. Who build shrines...
to themselves.

A sudden, troubled ocutburst. Masandbu never raises his voice...
- MASANOBU
I"will not be spoken to like this.
Not by you. You've learned nothin
in all these years.
) | GEN. LINNEAR
T have. I've learned...

The General grows bolder now with every word that tumbles
from his mouth, his thin hands slowly turning the clcsed
umbrella, winding the fabric tight acainst its shaft. He
‘takes steps around the shrine while the Japanese stands
rock steady, watching his American in-law...

T - - - n - - - -



GEN. LINNEAR
I've learned that there's no coint
GE} in trying to rebuild...to make

_ Lo things over in our image. Zecause -
et ~ ++ the problem is...the danger is we
might succeed. This IS America
now, And it's yours, Masancbu, so
you and your friends can tear it to
pieces, chew it up...

MASANOBU
: . Dennis, vou’'re not well.

e e e - . - GEN. LINNEAR

B " - - I'm not well? You're the one who's
sick. I saved Vou once...but not
again.

The Ganeral has come around face~to-face with Masancobu,
neither of them giving any guarter...
] .. - ce e :
3 MASANQBU
' L You saved me to use me.
{pause) :
In a2 dozen years we will no longer
be alive. Mavbe %hen the world
will be a better rlace...

o T : )
CQ T B GEN. LINNEAR

LT T (calmly)
3 Killed ourselves for vou. Gave our
' ‘ -Sweat...and then our blood, and vou
ook it all. And vou taught vour
children the same lesson. Ta kill
our children.

MASANOBU
No. To fight. an enamy that doesn't
exist anymore. We're friends now,
Dennis. Daico will Zorget those
things I taught him. He knows to
sgfvive you must move with the wingd,

- GEN. LINNEAR
It never ends. Wwar never snds as
long as people like you exist,

10 - MASANOEBT
No. i

As long as people exist.
There is just a moment's pause before the General brings t
‘ umbrella upward and slams it dgainst Masanobu's windpipgf
g one hand held on the handle, the other on =he tip, driving
CZa the Japanese up against a wooden pillar, holding him there
with an awful, reckless force...
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Masanobu dies, not by strangulation, but much faster,
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GEN. LINNEAR
Then we have to make it end. ..
> his
spinal column suffering a sudden snap at the base of his
brain.

Silence. Softly £falling snow. The General stands motionless
over Masanobu, as dead in many Ways as his victim. Ee drops
the umbrella, loocks out at +he house. His eyes grow moist,
and the General suppresses an urge to weep, to crv.

Ye unbuttons his cgrea raincoat, withdraws an automatic pistol
from beneath its folds. ©He places the barr=l of the pisteol
into his mouth.

INT. FARMHOUSE - NIGET - B & W)

A BURST OF LAUGHTER! Deigo. Chiyo. Tami. AN ZXCITING
BEATING OF DRUMS. THEE SCREIN FADES TO 3IACK.

FADE IN:

INT. HOTEL RCOM (NEIW YORK CITY) -~ DAY

CLOSE ON A ™7 SCRTIEN...A NEW YORK CITY PUBLIC Af?AZRS
BARBLING AWAY...a2s Nicholas and Justine move mack andé

acress the forsground...WIDER ANGLE...Nicholas packing
Justine's things into her suitcase, tansion andéd anger muiléing. ..

ZOW

&=
forth

JUSTINE
I'm not going. You're “he one
Ye's after. You'rs wie one who
needs to get out QI this tcwn
until they catch him. Let the
police...

NICEOLAS .,
They won't catch him! There's no
place I could go that...

“““ JUSTINE
Why not! How about Ohio? EHOW
about Nebraska? I don't know...
Quebec. Anywhere elsa, and I'1ll
join you as soon 2s 1 finish this
goddamn custody case and we'll...

NICHOLRAS
No. I have to sake responsibility,
Justine. I have to accept respons=
ibility for my own life. For what
I am! For what my father did.
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JUSTINE
' _ I'm sick of fathers, mothers, Zfamily
s ...and vou're like them all now, you

know that? Going behind my back
like that. All of you d;scu551ng me
like I was some...

3 NICHOLAS

We didn't discuss you. He has
LI ! bigger problems richt now. Just
) forget about your father for ten
: minutes...

JUSTINE
T would. Gladly. 3e he won't
lezve me alone. I'm not going
; back ocut to the island. I'm
not, Nicholas.

But he keeps packing her clothes.

INT. PENN STATION - DAY

Nicholas carriss Justine's suitcase along the platfiorm,
follows her, triss to keep up with her beacause if she's
-, going, then she's going at her own speed. She hops up onto
a car with her briefcase...
NICHQLAS
Bevy! !
Justine_stops. He's still got her bag. Ee steps hall into
the train, hznds it toc her. She rszaches for it, tzkes 1t,

but Nicholas won't let go.

‘ NICROLAS
Smile. Please. .

JUSTINE
What a2bout? Cive it to me,
Nicheolas...
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?

So he does, a sudden kiss, bo*h of their hands still on the

sttitcase,
NICHOLAS
I've been running away from
people all my life, Justine.

" JUSTINE

Then why did you come bother me
here? Why did you ever leave
Japan and screw up my life...

THE TRAIN STARTS TO MOVE...SLOWLY...

NICHOLAS
Te get away from what I hatad.

JUSTINE
Then stay oneshis train with me
right now.

NICHQLAS
I can't, Ee's come back to remind

me of everything I've triad +o forget,

to ruin everything I have. Don't
gxpect me to look the other way.

THE TRAIN IS MOVING FASTER...
. JUSTINE

One gquestion: do you want to die,
Nicholas?

NICHOLAS

No. 3But I'm not afraid anymors either.

A moment more...and then he leaves her, jumps of
trazin onte the platform, watches her diszppear.

INT. COMMUTER CAR - DAY

£ the moving

Justine is seated, reading. She looks out the window. Open

countryside taking her thouchts awav...
Y g

VOICE
Your father'd like to talk to
you, Miss Tomkins.

She turns, startled. It's Purvis, looming over her in the

aisle.

INT. TRAIN (BETWEEN CARS) - DAY

Raphael Tomkins waits for his daughter. Purvis delivers her,

steps a discreet distance away, back into the caz

r to give

them privacy. AND A BLACX MAN SEATED SEVERAL YARDS AWAY

TAXES NOTE.

B 2



... Icy silence. Tomkins glances out the window. THE TRACKS
(Likssseooyn pARALLEL TO A ROAD, AND HIS BIG LIMOUSINE IS OUT THERE,
RIPPING ALONG, PACING THE TRAIN. )

TOMRINS
Let's talk about ¥icholas Linnear.

=

JUSTINE

Let's not.

TOMKXINS
vou listen to what he says or you
wouldn't be on this train.

b JUSTINZ
T have reading I like to do away
from the ofiice.

? TOMKINS
I don't want vou marrying him.
Be's not like you. EHe's from
B another world. He dcesn’g
‘ anderstand vou and you only think
J you understznd nim.

B . JUSTINE
Through?

TOMKINGS
vou're still my little girl. why
don't vou come work for me?

JUSTINE
Like father like dzughter?

TOMRKINS | .,
"pather.” Whatever you think of
me...never forget that. and I
love you.

A long pause. . Tomkins has never szemed more sincere, more
vulnerabla, more lonely.

JUSTINRE
{gently)
No, vou den't. You love vourselfl.
You're a dangerocus man becausa
you're sentimental. And you're
self-righteous, and you think it's
noble to love your children.

TOMKINS
/ (correcting her)
Child. You're all I have.

106
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7 JUSTINE
You don't have me. You don't love
me, You don't understand real
emoticn.

Tomkins absorbs that, looks out at his speeding limousine.

TOMKINS
That's my car. When we stop at ’
the next station, we're goinq Lo
get off this trsin, and 1I'm going
to have vou tzkan some place safe.

Justine can't beliszsve lt, +he whole thing, the insane notion
she'd comply, the roaring limousine out there like sometihiing
from a chezp melodrama. She just walks away Irom Tomkins,
back into the car, past Purvis who looks to his boss Zor
instructions... ‘

TCMXINS
Let her go. :

EXT. SU3URBAN STATION - DaY .
The train stops. Tomkins and Purvis get off. w

INT. COMMUTER CAR =- DAY -

Justine sits by the window, watches A CHAUFFEIUR let her Iather

_into his limousipe. Purvis gets into the shotgun seat. The

car drives away before_the t-azin rssumes i1ts jourmney.

DAIGO. He's sitting only a few szats benlnd Justine, on the
opposite side of the car...watching her. He's dressed con-
servatively in a dark three-pieces suit and a club tie. Very
American. '

EXT. TRAIN DEPOT (MONTAUK} - DUSK -¢

The train arriving. Justine gets off with her luggage. We've
seen Nicholas go through these same paces. .

Justine walks away from the station toward the small over-
night parking lot. WNicholas' car is there. She unlocks the
trunk, puts her bag inside. THE PARXING LOT LIGHTS CCME ON.
Justine lowers the trunk lid...comes a:cund to the driver's
side, gets in, motors off. -

THE BLACX MAN STEPS FROM THZ STATION, AND AS IF ON CUEZ A LOCAL
POLICE CAR APPEARS, COLLECTS EIM, FOLLOWS JUSTINE.

Daigoc has seen all this subterfuce.
EXT. BEACE HOUSE (MONTAUK) - DUSX

Justine drives up, takes her sultcase inside...

1
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++.as THAT POLICE CAR eases into our field of vision, hidden
érom the house.

INT. LOCAL POLICE CAR - DUSK ~
The black New York cop sits next to his whits MONTAUK ASSOICATE.

NEW YORK COP
Now we Jjust sit.

MONTAUK COP
How long?

NEW YORX COoP
Forever I guess, i1f we have to.

THE CAMIRA ZEGINS TO MOVE OFF THEM.,.

EXT. LOCAL POLICE CAR - DUSK

-

<. .MOVE DCWN TOWARD TEE ROADWAY. SOMETHING IS BENEATH

CAR. DIAGO. 1IN BLACR. HE RELEZASES 2 VAPOR TROM A SM3
PRESSURIZEZD CRRTRIDGE INTQ THZ POLICE CAR'S VENTILATING SYSTEM.

INT. LOCAL POLICE CAR - EVENING™"

Silence. The two cows watch the bzach house. e
NEW YORK COP

Christ, I can hardly keep my aves

open. _
MONTAUR COP

It's the sea air. Makes everybody

sleepy.

EXT. BEACE HOUSZ -~ NIGHT

A FIGURZ IN BLACK CLOTHING STEALS ACROSS TEEX YARD, LEAPS UP
ONTQ THE FORCE. JUSTINE CAN 3E STEN MOVING THEROUGH THE
WINDOW, MOVING _AROUND IN A LIGATED ROOM BEYOND THE INTRUDER...

INT. EOTEL.ROOM (NEW YORX CITY) - NIGET

Nicholas Linnear, bareback, performing a2 series of aikido
exerclisas to loosen his muscles. Not much light in the room.
Slow, methodical. As much for the mind as for the body.
NICHOLAS A MOMENT LATER...glistening with sweat. He looks
rather frightening, stepping into the bathroom...picking a
striaght razor up off the sink tov...

CLOSE ON BLADE...
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INT. BEACH HOUSE (MONTAUK) - NIGHT

ANOTHER BLADE. Nicholas' sword. 1In Diago's hands now.
Justine s+tands in the center of the room, nzked, moticnless,

paigo (naked also) circles her with that long deadly blade
raised high...his free hand forming in-signs...kuji-xiri...
mesmerizing her...

THE CROW! t appears suddenly out of the darkness, £lashing
across the moonlit room, flapping right above Daige's head.
Only his syes react, follow the bird...

Justine's face. Her syes. Fearless, void of emotion...NO
REACTION AT ALL TO THE SOUND OF THE CROW'S WINGS ACGAIHN...

- paigo's arm flies wvpward...his sword intercepiting the bird

as it dives back at him...steel and flesh connecting! The

crow slams sideways, kxnocked out of the air, against the

wall, dead.

g+ill ne reacticn from Justine. Daigo moves behind ner,

brings the blood-~staipned blade over her nead...arcund in -
front of her. Justine's hands come forward, accept the

ancient weapon. She is not in dangex thoucgh for a moment

we feared for her life. e

She holds the kxatanaz, and Daigo's hands are atop bhers, his
groin prassed against her buttocks, guiding her movements,
imprinting ancient rhythms upon Jus+ine's subconcious, &
strange, unnerving scane, sexually chargad vet oddly without
passion, somehow profoundly evil.

INT. BHOTEL ROOM (NEW YORK CITY) - NIGHT

Nicholas Linnear...his head nearly shaved of all its hair
by his own hand, by that straight fazor. Nicholas too acts
now as if forces outside himsalf compel Ris choices,

shape his personality and his appearance.

INT. TOMKINS' OFFICZ - NIGAT
e M

Tomkins sits alone in the big space, his chaix turned
toward the windew. He's lost in thought. He swivels arcund
slowly...opens the drawer, tzkes out the bug Nicholas found
under his desk. It's been put in 2 small box, wrapped in
cotton,. Tomkins balances it on his fingertip, contemplates
it. He reapplies it to his desk top in plain view. He
thinks for a mement, getting his proposal in order...

TOMKINS
v One million dollars. " In gold.
Because I know you arcen't
interested in American-dollars.

. {mora)
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TOMKINS (cont'd)
(pause)

When you come in here...I don't
care what happens...2s long as
when you leave I'm alive. I'm
not hurt. Do what you want to
Linnear...one million dollars if
my safety is guaranteed.

INT. HOTEL ROOM (NEZW YORX CITY) - NIGAT

'CLOSE ON DAIGO'S VOICET-ACTIVATED TAPE REZCORDER...

TOMXINS'VOICE

If you're interested, I'm sure

you know how to reach me.
CLICX. The messaga over, the machine shuiting-oZf as the
CAMERD PULLS SACK to raveal the tape recorder in Diago's
empty hotal room. THZ CAMERA MOVES to the wirdow, looks
ous at the night-time skylide...AT TOMXINS' BUILDING LES§
THAN A BLOCK AWAY. .

- - \

/1
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EXT. NEW YORK STREETS - DAWN
NS T aorr Al SHOTS. The city moving from darkness into light.
INT. ELEVATOR - EZARLY MORNING

Nicholas. Bis radically ascetic appearance on display for
the first time as he steps off the lift onto...

INT. TOMKINS BUILDING - EZARLY MORNING

...an unfinished lower floor of the high rise. SEVERAL
UNITORMED 2OLICIMEIN are visible sipping coffee from styro-
foam cups. Two of them have DOGS on lzashes. THEZ ANIMALS
COME ALIVE, SNARL AT NICHOLAS! B2But he just walks past them
and their handlers, drawing curious stares. Nicholas finds |
Lt. Spranzo and Lt. Niles talking to Peter Tleming.

SPRANZO
What the hell happened to you? . -

NICHOLAS
Let's start.

MR. FLEMING
t want to know what should I tell
. "the work crews we're doing here
when they...?

NICHOLAS
We'll be through before they start.

A STARCH COMMENCES, Nicholas working with an instinct metched
only by the dogs', ferrsting a variety of STEEL WEZAPONS of
all shapes and sizes out of the building's cravices. RAICR-~
SHARD® CIAWS. A HOLLOW BaMBOO SEAFT CONTRINING A WoIGETZD,
SPIKED CHAIN. A SMALL HAND SICKLE. , A BLOW PIPEZ AND A POUCE
OF SMALL NEEDLES. s

INT. PENN STATION -~ EARLY MORNING

A TRAIN ARRIVING. COMMUfERS piling off. Daigo among them.
INT., TOMXINS BUILDING -~ MORNING

ANOTHER FLOOR. WNicholas boosts himself to the top of an
air-conditioning duct, discovers a strange double-curved

piece of plastic.

LT. NILES
What is it?
Nicholas separates the two pieces, screws them together end-
to-end: a BOW of high-tension space-age design with an
aluminum hand grip and sight. A QUIVER OF SHORT ARROWS.

T

[ B
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THE SPOILS...everything arraved on a concrete floor...Spranzo
poking through it...impressed and threatened.

SPRANZO

lookit this shis...in this day
and age. What's this supposed

to do?

Before Nicholas can show him, Spranzo depresses a wooden

peg...rND ONL OF THOQSE STEEL SPIKES
THE WALL, STARTLING EVERYONE!

SHOOTS OUT, DRIVES INTO

LT. NILELS
T want this building closed and

searched top to bottom.
NICHOLAS
No. We've got enough.
never find it all. 3ut
goes for this...
{(the sickle)

vou'll
wnen he

.. .and it's not there, he'll

start to doubt himseli.
what I need. '

" SPRANZO
o

_That'

Qkay, my friend. You get the top ~
of the building, You and Tomkins. -

Aut we take the first floor and

the garage. I he cets
us, he's 2l1ll yours.

NICEOLAS
Be'll get through. '

through

INT. ARMY-NAVY STORE (NEW YORX CiTY) - DAY

Deep in the East Village. An enor:
military surplus, czamping supplies,
stands in an aisle amid all the oth
He's examining a dark-colored hesz

triple-wazight polyurethane lining.

£YT. TOMKINS' BUILDING - PAY
The police van with its docs motors

area, passas Tomkins arriving now i
standard American sadan, Purvis at

ous establishment selling
what~have~vou. Daico

er ORDINARY SEOFPERS.
-duty duifle bag with

out of the garage
n a2 less-consplcucus
the wheel, STILL ANOTIEER

BODYGUARD, &' new rface, up front with him.
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— INRT. SEDAN - DAY
et e ‘
Purvis drives toward Tomkins' barking spot...Nicholas
suddenly visible through the windshield, head shaved,
waiting for them like a premonition of doom.

PURVIS
Oh my Christ.

IRNT. SUB BASEMENT PARKING GARAGE ~ DAY
Tomkins exits the back segat of the sadan.

NICHOLAS
Where's your limousine. I don't
want anything changed.

Nothing changed? Tomkins looks at Nicholas'’ shaved head,
He won't ccrment on i%.

TOMKINS
I don't usually meet the cops
driving out when I come in either.

NICHOLAS
Spranzo's going to have some of his
men downiere tonight. 2And on the
first floor.

TOMKINS
And that's 211 right with vou?
NICHOLAS
It might slow him down.
. TOMKINS" *
What? Make a mere mortal ous

of him?

Tomkins walks past Nicholas with his bodyguards, entars
the elsvator. ..
e—.

EXT., BROADWAY - DAY

Daigo moves anonymously through the CROWDS, carrving his
brand-new American duffle bag. He enters a2 THEATRICAL SUPRLY
HOUSE.

EXT. TOMKINS BUILDING ~ DAY

Nicholas is in a phone booth across the street, listening to

the phone ring in his ear, surveying Tomkins' building, obser-
ving FOOT TRAFFIC. WNothing looks normal, no one innocent.
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INT. PHONE 300TH (NEW YORX CITY) - DAY

e & - NICHOLAS .

Justine?
INT. BEACH RHOUSE (MONTAUK) - DAY
BEGIN INTERCUTTING THFEIR CONVERSATION. ..

JUSTINE
Nicholas? Where are you?

She seems guite all right, has her lecal briefs spread out
as usual, acrcss the dining table this time.

JUSTINE
Well, I am. I'm fipe., Except
there's two cops carked at the
end of the drive, guarding me,
and I have to pre+end I don't
know they’re around. Are vou
with my father? You sound so -
distant.

NICHOLAS
I'm in a phone booth. I just
wanted o make sure...

JUSTINE
I'm £ine. I slept like z babv.
Actually thzt's a lie. I had a
nightmare or two but this morning
the sun's shining, and I...

NICHOLAS
What about? The nightmares?

JUSTINE
Nothing. Just bad dreams.

Justine's got the phone pinned between her shoulder and her
ear, to iree her hands so she can change some newssaner undare
neath the crow's perch...as if the bird were s+till alive and
might reappear at any moment.

JUSTINE
Your cousin. Okay? Satisfied?
End of discussion.

{(pause)
Take care, Nicholas, for me.
Please,
{pausa) ¥%

Nicholas, I love you. o

NICHOLAS
I'll call acain.

",
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e hangs up. Justine hangs up. WE'RE WITH HER NOW. She
etarts to take the soiled newspaper to the kitchen, stops,
noticing NICHOLAS' XATANA JusST LEANING ACAINST THE WALL
UNSHEATHED. Justine looks at it, puzzled, returns it to
its scabbard, rehangs it.

EXT. CHINATOWN - LATE DAY

ON THE BACX OF A MaN of Daﬂgo = ace, height, bulld. Indeed,
we've grown SsSo suspicious of Daigo’s multiple identities
that for a moment we think the man is Daigo.

Until the real thcy appezrs. The other man turns. BEe's
Chinesa. Daigo is acugely aware of him. More than aware:
he's stalking the man, waiting for him to reach a tenement,
go inside...

INT. CHINATOWN TENEMENT - LATE DAY

A éark flight of stairs. Ideal. The man begins to ascend.
The street door coeqs again behind him. A CORD lasnes oux,
éoub1e~1oon§'the man's neck. (THE weaPoN 1S CATLED XYOXETSG-
SHOGI, NSISTING OF 2 LONG BRAIDED CORD, AT ONE END A STEEL
RING TO “VSVAR: AN OPPONINT OR EIS WZAPCN, AT THE OTHEZR IND
A DOUBLEI-POINTED KNIFEZ TO USE ATTER YANKING THE ENENY WITHIN
REZACH) . i )

INT. SUB BASEMENT PARKING GARACE - EVENING

POLICE OFFICEIRS. Some of them in regular blue uniforms, others
in SWAT gear. An army of policemen, all standing in regularx
rows in the brightly lichtad gar ace of Tomkins' building, pass-
ing around exam;les of Daigo's arsenal confiscated earlier in
the day.

0

SPRANZO'S VOTCE
This is the kind of shif you're
gonna be up against. He's got
things like this stashed all over
the building. andé he'll have more
in his pockets, on belts, in the
folds of his clothing, in his shoes,

ANGLE ON SPRANZO. Nicholas stands near him.

SPRANZO .
BEe's probably got something can -~
kill & person shoved up his ass...:
if I believe Mr, Linnear here.

(pause)
The man is a terrorist. A guerrilla.
He knows more ways to kill you than
any son of a bitech you ever turned
{more)
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SPRANZO (cont'd)
a corner on. He's gonna be using
techniques and tactics developed .
over twelve hundred years in the
orient. He kills the way other .
people eat.

WE'RE ON THE FACES of the cops again. A lot of YOUNG MEN.
They could be going off to fight the viet Cong. No one is
taking this lightly...certainly not Lt. Niles.

SPRANZO'S VOICE
In the last week and a half he has
ruthlessly murdered six people.

Two of them were New York City o~
law enforcement officers like ‘
yourself. .

CLOSE ON NICEOLAS watching the police. He seems easily
the fiercest man in the room. .

SPRANZQ'S VOICE
Tonight hé wants two mcre victims.
Mr. Linnear...and the man who owns
this building, Raphael Tomkins.
They'll be up on the top floor.
We are not going to let this maniac
get above the ground £loor.

(pause)

Any guestions?

Silence fcr several seconds.

POLICEMAN
Bow do we know it's tonight?

SPRANZO . .«
Mr. Linnear hazs sant him some sort
of invitation he can't refuse. Mr,
Linnear alsc informs me that he, as
well as this killer, is eguiprped
with a mysterious kind of ESP. You
wanna explain that?

All eyes swing toward Nicheolas. Spranzo has scrt of put
him on the spot.

NICEQLAS
Tt's called sakki. TIt's a heightened
sixth sense. Lower animals rely on
it to warn of a predator's approach.
It's undeveloped in most civilized
men. The ninja will know vou're here
before he sees you. Sakki. But I'm
hoping that sakki will warn me as well.
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SPRANZOQ
Mr. Linnear is gonna have a walkie-
talkie upstairs to pass the infor- .
mation on down to me. I can't read
his mind, see, because I'm too
civilized,

SOME LAUGHTER, relieving the tension a bit. Spranzo looks
at Nicheolas. Nicholas isn‘t smiling.

NICHOLAS
If you plan to stay zlive, don't
take anything for granted. ©Nothing.

If you give him an opaning, he'1l
kill vou with just his thumb and
his forefingex.
Silence. A lot of these cops are suitably unnerved.

ANQTHER PATROLMAN.
ﬁggt’s he supposad to look like?

NICEQLAS . ’ .
Anything and evervything.

EXT. STREET (NEZW YORX CITY) - NIGET

Tomkins' building. Zvervthing locks so normal., OCCASIONAL
PEDESTRIARE. SIVIRAL SHOTS TO ESTABLISH TEE CORDINARY...AUT
IMPLY TEAT NOTEING IS5 WEAT IT SEEMS,

Lt. Niles steps out of the building's eastside lckby entrance.
He leans against the wall, lights himself a cigarette, suar-
veys the war zZone.

A MAN comes strolling by. Niles watthes him approcach. The
man is only yards awayv...

LT. NILES
Anything?
T
— MAN (COP)
Nothing.

The cop keeps going, passes another PEDESTRIAN coming in the
opposite direction, right toward Niles.

Niles doesn't rezcognize this man, tenses...but the stranger
just walks right on past, an innocent.

EXT. BACK ALLEY (NEW YORK CITY) = NIGHT

Dirty brick buildings. Litter. A FIGURE moves on a ledge
three stories up. It's Daigo. He has the corpse of that
Chinese. He dangles it by its feet, drops it three stories
to 'the pavement below...head first,
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INT. TOMKINS BUILDING -~ NIGHT

Nicholas gets off the elevator on the top floor, walks the
empty hallway, passes a dozen doors, reaches Tomkins Enter-

prises.
INT. TOMKINS ENTERPRISES - NIGAT

The new bodyguard is stationed out here. Nicholas walks
right by him, goes into...

INT. TOMKINS' OFFICE - NIGHT

purvis jumps to his feet! Tomkins looks up from a phone call.
Nicholas sits on the soia.

PURVIS
Bow you doin'? :

NICHOLAS
Ckay.

.-

2 moment,.

th-
O
H

Tomkins hangs up, looks at Nicholas. Silehce
Nicholas clearly is waiting until...

] TOMKINS
Goodnight, Purvis.

PURVIS
Wwhat, you mean go nome?

TOMKINSG
Wait downs+tairs with the car.
(Purvis starts to leave)
And if you see our friend, kill
him for me.

PURVIS
Absolutely.

Purvis is gone. Nicholas reaches under the sofa, draws out
a long chject wrapred in falt. Tomkins watches, surprised
at nocthine anymore. WNicholas unwinés the cloth, exposing

4 beautiful sword, a priceless katana.

TOMKINS _
How long's that been under there?

NICHOLAS

This afternoon. It belonged
to a friend of mine.

TOMKINS
Tanaka?
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NICHOLAS
And his father before that.

TOMKINS
Well, this goes back only about
three weeks, but it makes me feel
comfortable. .

A pistol. Tomkins draws it out of a shoulder holster under
his jacket. The weapon's nickel-plated. Very expensive.
Very distinctive.

TOMKINS
I figure if...

Nicholas takes the gun right out of his hand, exzmines it,
feels its dead weight in his palm.

NICHOLAS .
Don't figure. You think toe much.
- TOMKINS e
That's whet makes me a good _ -

businessman. You know what the
real ireny is here? I probably
would've likeé vour cousin's Zather.

NICHOLAS
And hated mine.

Nicholas hands the gun back, starts out of the oifice...and
this sudéenly panics Tomkins.

TOMKINS
Bey, where yopu going?

NICHQLAS
Check the hall. .

EXT. STREET (NEW YORX CITY) - NIGHT

b
ANOTHER ORDINARY DPIDESTRIAN...A BUSINESSMAN with a briszfcese.
Ee's standing acrcss the street {rom Tomkins' unfinished build-
ing, waiting at a light so he can cross toward it.

ANOTHER ANGLE. MOMENTS LATER. The businessman approaches
Tomkins building. There's a station wagon parked at the curb,
and the man reaches into his pocket, producss a balled-up
paper sack, drops the sack under the wagon. It rolls beneath
the gas tank.

INT. TOMKINS BUILDING = NIGHT

. . ;n_?'
SEVERAL SHOTS OF THEZ HIDDEN ARMY OF POLICEMEN. FACES. Every-
one waiting for God-knows-what. Spranzo waliting. * The lobby
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ig a huge three-storY atrium.

- scaffolding. SWAT SNIPERS N ?OSZTIDN
CEE: | INT. TOMKINS ENTERPRISES - NIGHT
momkins stands out in his reception area,
ge can see GoOWD to the elevatoI. No sign ©
A NOISE BEHIND HIM! EHe whirls., reachin

Nicholas s-ands in the reception area.

TOMKINS
How the hell...I 2% you ¢go

‘down that hall.

-

NICHOLAS

There. .

A_store room door in the reception ar=a

, TOMXINS
atl's a dead end.

-

_Th

Tomkins looks. There's 2 hole in

rock missing.

: NICHOLAS
The whole Fioor i
Either becal
or becauseé h

- drywall.

se it's
e's removed P

TOMKINS
Sso what do we ég?

. NICHOLAS.
We relax.
as though no
happening .
than walking 2 b
your heart &
your stomach.

¢hing crigical
Nothing mOre
the

Tomkins rhinks
Nicholas.

3ut

Nicholas is crazy.

Seve:al La

he back wal

ntarconnec
not £in
anels

we make oursalve

impor
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nks of painters’
UP HKHIRE.

at its hallway door.
£ Nicholas anywhere.

g for his pistoll

kxatana at his side.

i —

-

i, some sheet-
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he Knows

TOMKINS
Ggreat. §33} -
- NTCHOLAS
vour diaphragm---
-y T {touches Tomkins' gut)
(TE‘ - .- imagine it down. SO your lungs
N nave more room to breathe. ' .

.

So your
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NICHOLAS (cont'd)
heart can beat freely. 1It's more

important than the gun vou're wear-
ing. The simple calm that comes
when you're ready to die in battle.

TOMKINS
You mean decide before you go to
war that vou're going to lose?
That's bullshit.

THERE'S A SUDDEN EXPLOSION AUDIBLE SOMEWHERE OQUTSIDE...

MUFFLED.

Tomkins fre=zes.

NICHOLAS
Not tonight it's not.

EXT. STREET (NEW YORX CITY) ~ NIGHT

That station wacgon, involved now in & blaze of whites smoke
and green fire. EXACTLY WEAT HEAPPENEZD TO TOUETINS ™ LEAR JET.

SEVERAL UNIFORMED OFTICERS race out of the building, weapons
drawn, Lo investigate, to corden off the area.
" VY

INT. TOMKINS SUILDING - NIGHT )

The lobby.

Tairly guiet. Just a lone SECURITY GUARD visible.

ANGLE INTO THE SCAFFOLDLING. Spranzo and his walkie~talkie...

CLICX.

SPRANZD
Nicholas. You r=ad me? Nicholas?

NICHOLAS' VOICE
What was it?

SPRANZO
A car, I think. Down the block.
It blew up.
-~ (no response)
Nicholas?

NICHOLAS'™ VOICE
Ee's in the building.

SPRANZIO
What?

NICHOLAS
He's somewhere in the building.
I'm signing off., Don’'t come up
here.
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SPRANZQ
Nicholas? EHey? Where is he?
(ne response) -
Linnear? Talk to me, you son
of a bitch,

INT. SUB BASEMENT PARKING GARAGE ~ NIGHT

Ppeep shadow. The businessman strips down amid dormant con-
struction machinery, pulling off his disguise., Diago, of
course. He drags his new duffel bag into view: IT SEIMS
ABCUT TO 3SURST...A DEAD WELGHT.

He unzips it, removes some cark clothing, 2 few arcane cbijects,
has to shove a LEATEEZR-SHERQUDED, SPIXE~-ENCRUSTED ZAND 3ACK
INSIDE. _ .

Daigo reaches in, twists off a light bulb, jams the hezavy
Guffel into a small exterior elevator cage used to ferry
building material skyward. The 1ift GRINDS into motion with
just the £flick of a switch. :
Daigo jams the heavy duffel into a small exterior elevator
cage used to “ferry building matarial skvward. The 1ift ™7
GRINDS into motion with just the flick of a switch.

INT. TOMKINS' OFFICEZ - NIGHT

Nicholas hazs dousad all the lights in Tomkins' oifice. The
industrialist stands against wall, his eye on the door o
the reception ars=a. Nicholzs is near the window, looking
down on the streest where A FIRE TRUCX is responding to the
explosion.

TOMKINS
What do ‘you sae?
o NICHOLAS
Nothing.
~. TOMKINS
What the hell's going on down
there? .
NICHOLAS

Nothing that affects us.
INT. SUB BASEMENT PARKING GARAGE =~ NIGHT

Daige. Dressed in black. Moving up near the ceilina of the
garage, among struts and sSUPPOItLs that have been coated with
a rough-textured rust-retardant. paigo stops, perched like
a bird of prey, watching as...

K "UNIFORMED POLICEMAN approaches on the floor below. The
cop has heard the little elevator ascending, and he's come
to investigate.

T um e s - - -



2 "

- —

121

Daigo produces another of those two-piece bows from the lin-
ing of his jacket. Ee assembles it in total silence. His
target: A SWAT TEAM SNIPER. This man, like Daigo, is elevated
above the garage floor...but not nearly as well hidden.

Daigo fits A STEEL-TIPPED ARROW TO HIS BOW. -

The sniper hardly breathes,watches the patrolman aperoach

the elevator power panel, THUNK. It's almost a soft sound,
gentle, the unruffled feathers on Daigo's arrow protruding
darkly from the sniper's neck, the armor-piercing point
driven deep into a concrete wall, pinning its victim in place
like a butterfly. 3ut his rifle clatters to ths floor!

The patrolman hears that, moves away from the elevator and

toward the source of the noise. He sees the sniper's rifle
lving on the cement floor, and he stops, his nerve gone.

He unclips a walkie-talkie IZrom his belt, hesitates, looks

up in time to see it coming...

...Daigo's animated shadow dropping fast, arm lifted high

in the air, scribing an arc with an AWFUL EISSING SOUND!
A EAND ENCRSED IN A THIN STETEL NETWORX RUNNING IROM WRIST
™0 FINGERTIPS...CLAWS, CURVED AND RRZOR~-SHARY...ARTICULATED

g i, W .

STEZL TEINDONS ACROSS THE BACK OF TEEZI EAND, ACROSS zAaCH FINGER...
The policeman swings his submachine gun upward...too la
The claws rip viciously throuch his throcat, nhis chest,

cing cloth, bullet-proof vest, skin, £flesh, internal orcgans.

INT. TOMXINS' QFFICE - NIGHT

Silence. Nicholas s+ands in pale moonlight in the center of
the rocm, concentrating.

Tomkins watches him from a corner.

L

INT. TOMKINS' LOBBY - NIGHT
Spranzo. His walkie-talkie comes alive.

- VOICE

LE¥. Spranzo, Lt. Spranzo. This

is Michaels in the garage. He's in
here somewherz. He just got two of
us. You hear me?

SPRANZO
Yeah. What about him?

VOICE
Nobody saw nothing.

INT. SUB BASEMENT PARKING GARAGE - NIGHT

ANOTHER SNIPER. He knows the enemy is among them.
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ANOTHER PLAINCLOTHEISMAN, a black guy on the carage floor, in

shadow. A NYLON CORD flips over his neck! It pulls tight,

.F.777 paralyzing his vocal chords!  His back arches,.and he fights
for breath. He really fights!’

And this surprises Daigo! The cop whirls and goes for Daigo's
throat! He's monstrously strong in these close guarters,
behind some air-conditioning equipment. He's got both hands
on the ninja's throat! Ee's winning! Daigo slams a foot
down on the big man's instep, br=22ks his cnoke hold, goes at
him with a series of savage karate chops! The cop blocks
them, smashes Caigo against the wall, onto the floor!

Daigo freses his right hand as the cop comes back a4 him.

A SMALL RLADE SPRINGS AWAY, drives into the black

man's shoulder just center of the collar bhone. He absorbs

it, pounces on Daico, knees~first, pinning the ninja to

the floor. Ee tears at the blade in his shoulder, trying

to rip it out...
Daigo’s feset flv upward, his heels passing by the cop's sar,
coming back at the cop's face like twin line drives! The
cop's head hammers backward, the whole situation reversiag
in an instant, Daigo in mid-air, driving down at his supine

loe with both feet, Iracturing the cop's skull. Silence.
Daigo is shaken, out of breath. SNIPER FIRE! It
nownere, pumps intc the air-conditioning units & I
Daigo's head! Ee drops low, scurries laterally in
ness. '

BRIGHT LIGHTS COMEZ ON. AUXILIARY LIGHTS. B3ut they help Daigo
as much @3 they hinder him, creates massive shadcws and arezas
of dazzling illiumination. Be touches his arm: bleood. A
bullet has crezsed his bicep.

| ]
[1e]

paigo contorts himself, snmaps his shoulder joints
himself into an extraerdinarily narrow shape.
into an air-conditioning duct.

n M
i H
i
.

He
INT., TOMKINS' LOBBY - NIGET

The security guard is no longer visible. Nothing stirs.

ANGLE ON THE SCAFFTOLDING. It ssems empty. Where are Spranzo
and Niles and their snipers? Oblicgue shadows cut every which
way, play havoc with our depth perception.

A SNIPER MOVES INTO VIEW. He looks down at the lebby floor.
Nothing thers to shoot at. EHe looks at the scaifolding
around him...locks eves with STILL ANOTHER SNIPER acrcss the
way. The man shakes his head. Nothing here either.

ANGLE ON THE SECOND SNIPER. All we can hear is his breath-
ing...A SUDDEN CRACKLE from: his walkie~-talkie! He turns the
volume down as guickly as he can. Silence. He rakes his

eyes across the scafiolding, fincs himself staring right at...
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...Daigo! Not more than ten feet away! For an impossible
moment the two men simply look at each other...the insanity

~w= T of it all...and then the sniper starts to swing.the muzzle
of his gun around...

DAIGO ) -
No.

The sniper freezes...victim of the ninja's penetrating stare,
his remarkable sai-min jitsu.

The sniper remains still as a statue while paigo raises a
BLUNT BLACK STICX similar to the weapon Spranzo accidental-
ly shot off. The sniper's eves are blank. His ears probably
never detect the WHISPER OF STEEL A4S DAIGO'S SPIXEI shoots
across the ten feet between them and enters his mouth...
through the roof, into his brain.

The dead man spins around, his finger now Irees to tighten
reflexively on the trigger. A SINGLE SHOT!

Daigo is already moving as the sniper fazlls heavily

to the patterned tile flicor a story below. He can hear the
POUNDING OF RUNNING FEET, THE STATIC OF A WALKIEZ-TRLAIE.

In a lezp he gains the catwalk haliway up to the MEZIZIANINE.
TWO SHOTS in rapid succession spit off the metal close by his
lef+ side, but he's moving, gone before the sound is.

DAIGO'S HANDS. They run guickly along a concrete’ ledcge,
looking for a weapon that is no longer there.

ANOTHER SNIPSR. ANOTHZR. ANQOTHER. THE SWAT TEAMS are
converging!

Daigo abandons his search, confused. His eyes dart left and
right. Ee dzaws A SEORT KNIFE from his boot. He tazkes thrae
deep breaths and springs forward. One step, two and he's in
the air, his legs jackknifed into 4 "Eiver's tuck so that he
spins by the first sniper as no more than a rotating ball.

THE REPORT OF A LONG GUN...

—
Daigo's feet barely hit the mezzanine floor again before he
launches himself into another somersault, throuch an atmos-
shere suddenly thick, turbulent with TEAR GAS! TEE DULL
FLASH OF THE METAL CANISTER ROLLING ALCONG THE FLOCOR. Daige
lanéds. But the gas is everywhere. He pushes through it as
guickly as he can, emerges like a demon...

...only to confront ONE MORE SNIPER, this man already prone,
wearing a gas mask, already taking aim...

Daigo never stops moving, hurls that short knife down at the
floor! It skids along, rockets point-first under the sniper,
into his heart as Daigo vaults over him, vanishes into an

. open elevator; its doors already CLOSING...

' - i
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INT. ELEVATOR -~ NIGHT

. ee.Lk. Niles inside, astonished to find himsels suddenly

riding upward in the company of the ninja. He hasn’'t a
prayer Two swift chops, and Niles is history. -Daigo_
hits the emergency stop button, boeosts hlnself up through
the service hatch atop the 1ift. .

INT. TOMXINS' OFFICE - NIGHT

: TOMKINS
- They got him. isten to all that
noisa, huh? .
. {silence)
_L. T They got him, right?

The walkie-talkie on Tomkins' desk comes alive.

T ' ’ SPRANZO'S VOICE

o - - He's 2ll yours, Nick. You hear me?
He's all yours.

) - NICHOLAS =
o - Thank you, lieutenant.
iy -
Nicholas shuts the walkie-talkie off.

- _— - NICHOLAS
Sit over here, in your desk
. chair. .
A . TOMRINS

What are you going to do?

NICHOLAS
Sit down. I want vou away from
the wzndows

- TOMKINSG
That's where he’ll... .

- NICHOLAS
S1t over here!

Tomkins movaes to his desk, sits. Nicheolas draws his katana,
Terry Tanaka's katana...A SOUND LIKE NO OTHER ON EZARTH AS THE
EXTRAORDINARS_§?EZL UNSHEATES. o
TOMRKINS
It's my life. I demand...
oL - NICHOLAS - -
Keep ualk;ng and you'll bring him
right to you.

Tomkins shuts up. i "1“;;;W‘“::1 :

-
1 - .= N - - - Fem 4 oam -
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INT. ELEVATOR SEAFT - NIGHT

Daigo pries an elongated slender object from the dark walls:
kis katana, sacreted here, wrapced in oil cloth. HEe slings
. it obliguely across his back, tzkes four pads from his belx.
These he ties carefully, one on each soft-soled shoe, the
other over the palms of his hands. SPROUTING FROM THZ OUTER

EDGES OF THE PADS...TWO~INCH STEEL SPIXES SET IN A COMPLZIX
PATTERN . .

from around his waisit, Daico unwraps A LONG NYLON CORD,
WEIGHTZD ON ONE END 3Y A SMALL SHARP TRIANGULAR HOOK. He
looks up, studving the sides of the elevator shaft. He
begins to swing the weighted cord about his head...

THE HOOX ARCS UPWAERD, loops around a transverse iron beam.
Daigo begins to ascend, a fly on the wall.

INT. TOMKINS BUILDING - NIGHAT ~°

The top f£loor corridor. Zmpty. Silent.

b ENTERD £ - : - . -
INT. TOMKINS ENTERPRISES - NIGHT™ - .
The reception room. Zmpty. Silent. \

INT. TOMKINS' OFFICE -~ NIGHT

Pomkins sits at his desk, listening, sweat beginning to
glisten on his brew. A PING in the air-conditioning shait!
Tomkins draws his pistol.

Nicholzs. BHe listens, knows %the sound meant nothing.
- ) NICHOLAS

- 7 - . (softly)

_ -+ I want vou to face awavrwhen he

comes in here. Don't loock into
-. - -his ayes.

- TOMKINS
. Why?
- — NICHOLAS

. .. . .He'll take your mind first. Sai-min
jitsu. Then your life. -

- - o -

TOMKINS
T ~ Is that where you'll be?
Nicholas has moved to the dead center of the office, facing
its dooz.

O Sl NICHOLAS

T " ""bon't concern yourself with me.
For once don't think about being
in control.

LR
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TOMKINS -
I can't help it. ’ ‘

NICHOLAS
It'11 be over very fast. No stopping,
T no sparring. He'll only use a sword
) on me. There'll be no time to think.
Only time to act.

1t suddenly hits Tomkins: this isn't a lecture for him...
jt's a pep talk Nicholas is giving himself.

.. . TOMKINS -
T you're afraid, aren't you?

wow !

He says it so simpl
‘there in the moonli
hit a nerve.

Nicholas looks at Tomkins sitting

V.
ght. And Tomkins smiles, kxnows he's

T LI il e .. TOMKINS .

i~ Holy Christ, my life is in vyour. ;
T ITL- hands, and vou're pissing in your : - =4
LT R, pants. - . - . "

"ANOTRER NOISE SOMEWHERE! Nicholas snaps around, faces the

door, studies the door, trying to shut sverything elsa out

of his mind. SMARLL SOUNDS BECOME ACUTE, TXAGGERPRATED AS WD .
SHARE NICEOLAS' HTIGETENED SENSEBILITIES...SAKKI...MOVE- )

MENT SOMEIWHZIRE ELSE Oﬁ THIS TOP FLOOR OF TOMKING ' BUILDING...-

Nicholas grips his xafanz with hoth hands, assumes the

attitnde of Bappo 3BIraki, "Qopen on all eight sides."”

AND THROUGH NICHOLAS' EYES NOW WE SZZ THET ROOM, EVIRYTH
AS SEGMENTS OF TEHE WEOLE...FURNITURE...FEXTURES..._EE s
RETWEEN...FOOTSTEPS AFPROACZING...TEEZ WORLD SHRUNKEN IN
"SERIES OF SEVERELY CONE ANED SPACES sr. .

ig

NG
ACZS

0 a

¥

—A SEADCW sEIFTS, MOVES IN TEE QUTER OQFF7CE! DAIGO! 3LACK
"gILX SEIRT, COTTCHN PANTS...HBIS ZOCD 2EMOVED NOW.

-
Nicholas sees his cousin come forward across the raception
"area, xatana held before him, leading the way. .
Nicholas cdoesn't move, éimply ;zi=s. Daigo entexrs the office,
edges slowly around the verimeter, Nicholas shifting now to
follow him, their eyes locked on each other.

‘Pomkins is paralyzed with fear.

tTwo cousins facing each other, the last two men on garth.

‘And Diago bows...as if twenty five_vears bave melted

away, as iI ctoey're pack in that d8jdS in Tokyo. Nicholas uncer-
‘stands, returns the formal bow. IN JAPANESE, SUBSTITLED. ..

[}
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DAIGO
With honor. .

NICHOLAS
With honor.
Tomkins has begun to move his hand, raise it...THAT NICKEL-
PLATED PISTOL...AIMING AT BAIGO...

NICHOLAS
Don't!

But Daigo needs no help. Ee's already scmerszulting, snapping
away a SEURIXEZIN, the metal star driving into Tomkins' fore-
arm, his gun clattering away! Silence.

Daigo turns to face Nicholas. The first position. Two
swordsmen preparing for battle, honed stzel a2n extention of
their hearts, the most holy of holies. ,
They charce simultzneously, as if the stUn and the moon,
offshoots of 2z single entity, have entered into conilick,
enemies sworn against each other from a time when the silent
stars in the sky held different positions, %wo mortals hiss-
ing at each other now in a language so elemental it must
recall the dewn of man... ’

»”

Tomkins holds his wounded arm, waitches this awescme sight,
cringes as the CLASH OF COLD STEEL, hundreds-oi-vears-old,
reverberatas through nis office, echoes in the puilding's
hallways. Skyscrapers and swords, vesterday, today, and

tomorrow leosing all meaning as Nicholas and Daigo fighi on,
Daigo attacking strongly, swiitly, his strsncith apralliag.

’
.
L
a
2

<
i

Nicholzs £alls back under this onslaucht! Daigo moves fast,
to kill, but Nicholas deflects the'blow, backing up, losing
mobility. Daigo keens coming, meglic 211 around him, spark- -
ling stesl, SFARXS when the two sworés meet! HNichelas szems
no match, this awful truth dawning on us, his breath coming
in pants while Daigo only smiles, strikes, grins, like some
mad dog... —

~.
In a blur, Daico cuts from left to right. In shock, Nicholzas
l1ifts up his own blade to meet the blow, eyes wide, steel
colliding...NICHOLAS LOSING EIS XATANA, THZ IMPACT KNOCKING
HIM SIDEWAYS TO THE FLOQR! -

Daigo attacks! Nicholas is flat on his back, propelling his
body upward, using his palms, arms, shouvlders for power,
twisting the soles of his feet hard into Daigo's fincers as
they curl arouné his sword! The weapon spins out of Dalgo's

grip!

A GUNSHQOT! Daigo hurls himself into shadow.
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-

-

Tomkins? No. The industrialist still stands immobile near
his desk.

" Nicholas looks at the office doorway...SPRANZO, WEAPON AIMED,
TTRYING TO CRACK ANQTHER SEQOT OFF AT... :

-..Daigo who's rolling tcward his own lost katzna.

Nicholas charges his cousin, wrapping his fingers around
Dalgo 1 nowa*ful ankles. The two men crash together into a
~drawing board. Daico armed once more with that sword

. - -

ANCTHER BULLET! IT RICHOCEEITS OFF THE CORNER OF ;EE 20QARD,
"SPEWING SPLINTERS AT NICHOLAS, FORCING HIM TO ROLL 2

Daigo xnows the odds have suddenly s

hifted, all +he rules
radically changed by Spranzo's crazed intesrvention. =e swings
his sword once more at Nicholas, just to drive him backward,
raaching a2s he does so to his belt, palming something no
-bigger than a marble, charging Tomkins, at the same tine
launching the SMALL EXPLOSIVE DEV:CE. .

"DAIGO gﬂ:ﬁS?EDDWAQD SWORD MOVING AT TOMKINE WHO SWIVELS AWAY
"IN HIS CHAIR, IN DESFERATION, HIS BACKX TO TET NINJA.

A HOT BURST OF GREZN-WHITE-YILLOW LIGHT, A CONCUSSIUON...SMOXT
--.and ths soft gattering of wreckad furniture like slaset on
2 frost-£filled uay Silence.

SPRANZO
Tomkins? .
‘Nicholas moves *toward the industriali s dask, exvecting
the worst. 3ut Tomkins is unharmed, ting himsell off the
floor through a2 smokev haze, coughing. ¥IS EXTCUTIVE SWIVIL
THAIR'S ZEZEN SLICED NZATLY IN EALF, TCP T0 3OTTOM.

st
1i

1
i -
e

SPRANZO
The window!

A section missing, shards of glass litifering the cazocet.
The night wind whistling in. Spranzo goes to the ocening,
peers down.
SPRANIO
He killed himself. Son of a
bitch...

SPRANZIQ'S POV...a dizzvinc perspective down on the distant
street. POLICEZ CARS ALREADY CONVERGING.

EXT. STREET (NEW YORK CITY) - NIGHT

A SMALL CROWD OF THE CURIOUS has gathered at the police lines,
A MEDICAL EXAMINER shrouding Daigo's corpse in a body bag.

E

[
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SEVERAL AMBULANCIS ARE ALREZADY HIRE FOR THE POLICE KILLED
AND INJURED ZARLIZR.
LR T SPRANZO .
‘ {to a LIEUTENANT)
All right, get everybody cutta here,
it's all over...

Be's coming out of the building with Nicholas, Nicholas
carrying Terry Tanaka's sword.

SPRANZO
Just a second there. We need a
look.

Daigo's body on the pavement, in that bag.

MEDICAL ZXAMINER
Not much left. I don't think
there's a Bone over an inch long.
He hit head-~first.

Nicholas looks intoc the plastic sack. Somethipg ebout it leaving
him uneasy. . - —
MEDICAL EXAMINER
Who's he supposed to be anyway?

L)

NICHOLAS
lMeu

\

Nicholas stands up, looks around...at the crowd, the :fall building.

SPRANZO
I had to go up there.
NICHOLAS
Yeah, I know.
. SPRANZO
Why the hell did he jump?
NICHOLAS
Haonor.
SPRANZO
This? Come on, don't give me
"honor."
NICHOLAS

Bushida. The will to die.
Westerners never understand it.
Failing to reach your goal, still
being alive, then vou're a coward.

SPRANZO
You're goddamn right I don't
understand it.

[ B
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NICHOLAS
Did you find his katana? His
sword? .

MEDICAL EXAMINER
Tell you the truth, I don't think
we found all of him yet.

Silence. Spranzo watches Nicholas for a moment, their eyes
meeting. '

SPRANZO
I'1l see you get it, Nick.

Nicholas nods, starts to walk away, stops. Tomkins is stand-
ing at the open door of his limousine with Purvis and the
other bodyguard. The car's motor is running.

. TOMKINS
Please... . .

An iavitation to get into the car.
NICHOLAS
Some other time.
- v
TOMKINS

Don't be 2 pain in the ass, Mr.
- Linnear. You saved my life. Let
- me at least fazke vou to the trzin

so you can-go live happily ever

after with my daughter. <Come on.

Nicholas looks around, at the body bag being loacded into a
coroner's van, Spranzo supervising, keeping the curious away.
Nicholas joins Tomkins in the limousine.

INT. TOMKINS' LIMOUSINE -~ NIGHT

A whisper-smooth ride. Nicholazs sits silently with Terzv's
scabbarced katana across his lap. He is not relaxed. The
big auto scueezes sast the coroner's van, past Spranzo,
throuch the police lines...

NIbHOLAS
Your arm...

TOMXINS
I don't want these amateurs
touching it.

&
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EXT. STREEZT (NEW YORK CITY) -~ NIGAT

Tomkins' limo comes abreast of his building,

131

still negotiating

police vehicles and CIVILIANS who've come out of the woodwork
to gape. There is only one way out for the car as it clears
all this activity, turns a corner onto a side of the building
where most of the construction eguipment spends the night.

Midway along this drive there's a metal and wood overhang.
It juts out over the curb where during davlight hours it's
used to maneuver the building's enormous panes of tinted
glass into place, A SHADOW MOVES EERE NOW...

INT. TOMKINS' LIMOUSINE - NIGHT

Tomkins watches his future son-in-law carefullv foz
seconds. Nicholas looks at Tomkins. They have

to say to each other, nothing in ccmmon.

EXT, OVERHEANG - NIGET

THE CAMERA MOVING INTO TEE DARXNESE, SLOWLY
WHAT'S TUYERZ AS TOMKINS' LIMOUSINE DRAWS CLO
STEZL. . - -

INT, TOMKINS' LIMQUSINE - NIGHT

T
s

saveral
nothing leift

RYING TO DISETRY
TR...A FLASH Ofp

Purvis' VOICEZ comes into the passancger compartment through

2 speaksr boX...

o PURVIS VOICE

-  You want mg just to go right to
Penn station first, Mr. Tomkins.

o o ‘ TOMKINSG

- I think so, yes.

2 TREMENDOUS CRASE! THE WINDSHIZLD IN FRONT QF PURVIS ESEA

m
W

TERS! Viewed through the plexiglas partition, the next faw
minutes are norrific...THE BLADE OF A SWORD...Purvis' suit
jacket sliceé one second, his spine the next, blood spurting
against the plexiglas...that other bodvguard dying next, the
car vesring up onto a curb, smashing into a light stanchion...
knocking out the power. Darkness. Stillness.

Tomkins tries to get out. WNicholas is already drawing his
katana...Zfluiéd movaement 2s he shoves Tomkins out one door
with his £zet, uses the leverace thus cained to catapult

himself out the other door.

EXT. STREET - NIGET

Desertad save for the limousirne, its occupants, and their
attacker. The low-speed crash has made very little noise.
Nicholas stands on the asphalt, open on all eight sides.
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4
Daigo! He vaults from the roof of the limousine, Tomkins
witnessing all this from the ground, not knowing exactly
what the hell it is he's seeing... .

Daigo swinging his katana, missing Nicholas, driving the
blade deep in a parked car, unable to dislodce it. Nicholas
raises his sword...and Daigo starts running TOWARD THEE PARK
ACROSS THE STREET, UNDER LAMP POSTS.

Nicholas starts after his cousin.

EXT, PARK (NEW YORK CITY) ~ NIGHT

Autumnal moonlight. Dead leaves. Pat
rocks and bare trees. A small pond 11
silvery surface reflecting the heavens
Where the ninja dominates.

hwavs winding among
es cboel andé still, its
. ‘This is nature.

Nicholas appears. He walks slowly, carefully, knowing this
isn't a chase, but a stalking. That he is a samurazi. That
his cousin is not.

A SOUND TP AEZAD...SOMEWEERE IN_ THE DARKNESS...
WAY, BECXONING. NICHQLAS REMOVES XIS SEQES, ST
SILENTLY ONTO TEE GRASS...

or?Y
EPS

- a—

Nichelas a2t pond's edce. He might be only twenty-yvears-old
again, following his cousin into the Jazpanese counirysice
outside Kumamoto, apprcaching that cghostly warehouse through
a forest of tall zamboo...

ANGLE ON TEZ WATER'S SURFACZ...EYES, JUST THEI TIP OF A NOSE.
DAICO. HE WATCHES HIS COUSIN PSS BY...AND THEN HE SUBMERGES
ENTIRELY, SINXING FROM‘VZZW...

NICHOLAS AGAIN. He's stopped, turned...to look at the pond.
No movement thare at all save for the ripples from a light
breeze that whistles through the sark, scuttling lesaves
across the ground, around Nicholas Dare feest.

Be moves forwardé acain...a nerve-racking progress because
Daigo could be anywhers. WEEHRRRR! Nicholzs ducks! A STEEL
DART IMBEDS ITSELF IN A TREE!

Nicholas rolls sidewavys across the ground, springs upricght,
katzna poisad, guivering. Silence. Nicholas takes one hand
away frem his sword, holds it up in the moonlicht. HIS
FINGERS TREMBLE, SEAKE INVOLUNTARILY. '

L ]
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Nicholas stares at his hand, takes two deep calming breaths,
a third, until his fingers stop shaking and a thin stream of
crystal clarity rises from deep insicde him, piercing the

, m~—=:— terror, removing all fear. Nicholas stands full upricht
L - Y - - F i

both hands again on his sword. Steady.

NICHOLAS
Daigo!

AND HIS COUSIN CATAPUTS FORWARD OUT OF TEE DARKNESS, ALMOST
NAKED, WET, PRIMEVAL, WHIRLING THE RING-END OF THAT VICIOuS
KYOKETSU-SHOGI QOVER HIS EFAD.

The ring spins out at Nicholas, snares his katana, tears it
out of his arm! Daigo uses the knife-edge OFf Ais weapen,
cuts its cord, sands the katana flashing off into the forest.

In Daigoe's right hand now the double~pointad
kyoketsu-shogi. In his left, on his left hand...the t= rible
clint of moonlicht on STEEL CLEWS...

Nicholas is barely readyv when Daigo attacks, swincinc his
clawed hand savacely, Nicholas countering with strikss to .
the liver znd spleen, missing but somehow deflecting Daigo's
attack at the same time!

)

+ Monstrous swiftness, so fastwthe eve misses things...one
second Nicholas Zlying aff a tree, kicking Dzigo's spine,
the next instant Daico atop Nicholas...Nicholas reversing,
dodging the knife! The «laws! Twisting awav with a knes~
strike...Daigo not fooled, cdelivering a blow that catches
the ridge of Nicholas' collarbone! It draws biocé...those
claws. C. -

Nicholas érives his kneecap into Daigo's groin, hsars him
grunt, saes nim lose the knife, almost simultaneovsly hears

a SOFT METALLIC CLICK ia Front of his face...a smzll blade
flashing in the moonlight, standing gut like a deadlv tooth-
pick between Daigo's first and second fincers! A conjurer's
trick? No illusion...the blade moves toward Nicholas' eve...
his forearm holding Daigo back, sweat glistening on both men...
. - —

ANOTHER FLASHE OF MOVEMENT, and the two c¢ousins crash across

a rocky outcropoing, slam through £he underbrush, locked
together now, fingers grasping wrists, elbows against sternums,
Daigo's feet against Nichelas, hurtling Nicholas backwards

and hard against a tree, stunning him.

Daigo rises, sees Nicholas' katana lving in the leaves, the

: kyoketsu-shogi coré and ring still wrazpped tightly around
its hilt. Daigo picks up the sword, starts forward to kxill
Nicholas...

++..who is only now slowly rising, using the tree to support
his weakened legs. He's bruised, bloody, beaten.



" mrve——

- 134

Daigo éraws closer, slowly...raises the sword to the first
position, waist~high, pointing at Nicheolas, indicting him, -
IN JAPANESE, SUBTITLED... :

- =

-

DAIGO
Upon your father's grave.

‘He 1ifts the sword higher, over his head, into the ¥illing
position...higher.

And Nicholas responds, reaching into the small of his back,
gquickly pulling out a hidden weapon of his own: TOMKINS'
NICREL-PLATED PISTOL, .

The two cousins, eves locked...an eternity before Daico mzkes
+he next move, actually relaxes, just his shoulder, the
slightest movement but sicnificant...his eves lockad on
Nicholas' eyes as he starts now o lower the Xatana.

icholas, taking no chances, letting Daigo bring the sword
all the way forward before he darxes respond...lowering the
pistol...both weaponrns pointing teward the ground, somes sorc
of uneasy truce until...

- L

MISSZS HIM BY RN INCE, AS EIS COUSIN CRASHES RIGET ON TOP
OF HIM, DEXRD.

Silence. Nicholas pushes Daigo off...low, under his breath.
NICHOLAS
Tuck honor.

The words are tragic, anguished, condemning everything,
evervone. Nicholas is breating heavily, tears in his ayes.
THE SCREZIZIN FADES TO 3LACK

FADE IN:

EXT. BEACHE (MONTAUK 1981) - DAY

A remarkablv élear morning. Clouds stand sharply delineated
moving in the hich wind. Seagulls circle the beach house,
calling out zbove the rumble of the ocean. A timeless vista.
INT. BEACH BQUST - DAY

Sustine stands at the window, watching the birds circle.
They seem angry, anxiocus.
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INT. BEACH HOUSE - DAY g Lo R

Nicholas lies in bed, his body bruised, his wounds bancaced.
The room 1is £illed with bars of pright c¢olden sunlight and

- deep shade that fall obliguely across the bare uooden.floors.
He hears the front door open and close, glimpses Justine
move through the living room like a vision,

Nicholas rolls cver, searching for zest, into the darkness...
iAND WE SHARE EIS POINT OF VIZW, SEARE TEE DARK}ESS, ENTER
- BIS JUMBLED, EXHEAUSTED §EMI ~CONSCIOUSNESS VISIO WHEZRZ IT
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o ]

=XT., LINNEAR HOUSEZ (TOKYO 1366) - DAY

emerging from a United

135

States Army vehicle in the courtvard of his carents' Japanese

home.

A wake is in progress...AMERICANS in somber western attire,
JAPANESE in somber western attire. An AMERICAN MAJOR takes

Nicholas inside...

INT. LINNEAR BOUSZ - DAY

mhara are MORT PEOPLE here, 2 TRADITIONALLY
e
[~

ESE LADY sarving tea to “he mournars nRear a0 -

TREE.

: : NICHOLAS
T, . MY mother...? '

someone points the way, and now Nicholas is walking through
his paren4s' house, down one corridor, then another..
he sees the back oI her hair, her sky blue Ximono. Yuki.

T¥Pheng toward him.

. - -+ JUSTINE'S VOICE
: - Nicholas...Nicholas.

INT. 3FACH HOUSE (MONTAUR 1981} - DAY

Nicholas opens his eves in his Montauk beach house, saes

Justine sitting on the bed next T2 nim...

JUSTINE
Were you drsaming? Ares You all
- < right? . e .

NICHEQLAS )
I-don't know... 'l

o

She touches his head, wipes his brow.

— .

: . ' .o JUSTINE
The sea is so blue now. Bluer
e . . than the SkY- .
T NICHOLAS
Don't leave. R
o JUSTINE

“Try to make me.

L] -

:énd-she;s"siipping out of her clothes, naked

in the broken

light. She takes something out of the closat...a silk kimono,

;puts it_on. Wicholas closes his eyes, feels her slip into

-4 d
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bed with him, move her pillow closer to his, the warmth of

her body clcse acainst him, the line of her soine, the soft
we—. curve of her buttocks, her knees close against him, her
7" pubic mound...Yuki. :

INT. LINNEAR HOUSE (TOKYO 1866) - DAY -

vuki. It's Yuki he sees for a moment, not in bed with him
but standing in his parents’' house again, all the impossibly
tangled cords laid out in their skeins. Nicholas is twenty
again...

LIS " - "o . - -

NICHQLAS

My mother...

another room, a single tatami mat at its center, nis mother
Xneeling there, her back to him. HIS FATHER'S COE¥T
JAPANESE FUNZZRAL RCOM...CANDLES...YRUIT...A PICTURE
LINNEAR SURRDUNWDEID BY FLOWERS. '

- - - — .- -

Tami kneels to-her sister's xight, and all Nicholas can see
is his aunt's profile...his mother's back, his fzther's
coffin, Chivo's light g¢ray kimono, pink roses embroicdersad
across her shoulders, her head bewed as if in przyer, sun-

.y

light gleaming on her blue-black hair...a SEORT RKNiFz in hex

hand! - .

A ¥ | NICHOLAS

"Hol! Don't! - :
. ” TAMI

- - She must.

iyo turns, looks at Nichelas. Tami rises...

- NICHOLAS , .
. . Don't! WNothing's worth that. - -

A RINGING TELI?HONE.

- = -

LI AR 1Y

INT. BEACE HOUSE (MONTAUK 1981) - DAY : T

Nicholas. His eves snap open! Justine rolls over. THE
PHONE STILL RINGING...

.. o - .o - . JUSTENE
- - I'1l get it. Sleep. I'll get
.- " it in the other room.

- - - - -

And she's up, the rustle of silk from her kimcno, from Yuki's,
from Chiye's, from Tami's...darkness. "

- - - ad - - - " - - - - W -
e e " o T -

Justine lifts the receiver out in the living room.

‘,
i

-t
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T JUSTINE

Hello. This is she. -

BEGIN INTERCUTTING THIS CONVIRSATION...A DESK CLZRK IN AN
EXPENSIVE NEW YORX CITY HOTEL...

DESX CLERX
I have a messace from one of our
guests. He left instructions to
telephone you this morning at seven.
JUSTINE
. 7 Please read it. . -

— — i ——

. i DESK CLERX
. . ... Well, I don't understand...it
- - =- - gtarts "From your Japanese Iriend.. .

Justine listens carefully ncw, transfigured; her eves chang-
an, athV*ng...

- m- - . - T T e
;,---»”“i - mes mede -= = :: DESK CLERK -
- e~ - PKill the rabid dog in vour ked.™
— --- - @That's it, I mean thers isn't ‘
- - - anyuhlpc else. —
- - e “epzuse)

Hello? If you have a rabid dog,
ma'am, I'd call the Pound...ma'am...”

The telephone's been hung up in his ear.

Justine stands in the living room, ané now her eves ars not
her own, the color all wrong, in the flickering sunlight even

her face different, scmehow no loncer feminine. gi-min ditsn.

She turns, moves silently, izmersed in her kimono as ii in 2
mist. She reaches upward with two Rands,unsheaths Nicholas'
katana from its scabbard on the wall....

AND THZ SOUND RZPEZATS ITSELF, SHARP AND NEAR AND STARTLING,
LIKE THI FIRST SREAKX OF THUNDER FROM AN UNEXPECTED STORM...
AND WE ARE IN- JAPAN AGAIN.

INT. LINNEAR BEOUSE (7TOKYO 1966) - DAY ,
And Nicholas iswwatching TWO FACES, his aunt.standing richt
behind his mother now, the sisters' four hands eniwined on
that knife handle, their arms moving with unnatural speed!

Nicholas steps forward acreoss the bare wood f£floor, but it's
toc late. His mother's transition from absolute motionless
to rapid movement is irrevocable. Her short knifs f£lashes
platinum, blinding as the sun, slashing in a blur of fricht-
ful conviction into the leit side of her chest!
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INT. BEACH HOUSE (MONTAUK 1981) - DAY

NICHOLAS QOPENS HIS EYES IN BED; AMERICA, NOT JAPAN, SWEAT
GLISTENING ON HIS FACE. But he doesn't move. He sesaems
extraordinarily focused, :

o mmm———

JUSTINE'S BARE FEET...SLOWLY, ONE BEFORE THE OTHER AT PRECISE
ANGLES...THE RUSTLE OF SILK... :

NICHOLAS. Just his face. Sakki. =He knows. We xknow. 3ut
he doesn't move. Noit even when ner shadow Zalls across the
bed...his neck exposed on the clezan white pillowcase...the

tip of the Xatana above him, beginning to guiver in her hands,
the killinc energy building inside her, inside the weapon...

INT. LINNEAR HOUSE (TOXYO 1966) - DAY

Thér= is just a thin c¢ry Zrom Chivo, like a startled bird,

~sbut no fear, and her body remains still in Tami's arms, a
slight tremor, perfect folds of gikkhdistn:bed, an evelzsh ]
flutter, and then Tami releasas rer sister and with infini e
slowness, as if settling by degrees, fisis still locked ar
the hilt, Chiyo's body crumples forwzrd, in total control, a
living monument. Ber forehead touches the floor an inch
bevond the tatami. K

-
TAMI
) What lit+le honor there is left in

; the world residss in this room.

SPOKEN IN ENGLISS. CUNREAL. A NIGHTMARZ. NICHOLAS WHIRLS
AWAY, CONTRONTS YUKI, SEEZS A FIGURE APPEAR AT THE TAR IZIND OF
TEE HALLWAY SEIZIND HER...HIS COUSIN DAIGO. HIRE 2LS0 ON TEIS
TRAGIC DAY.

INT., BEACH HOUSE (MONTAUK 1881) - DAY

NICHOLAS OPENS HIS EVYES! ROLLS QVER...TOWARD JUSTINE...AND
WE SEET TEE MOVE COMPLETED FROM EER 20INT OF VIEW, SE= TEZ
HIDEOUS FACE OF A RABID DOG SNAPPING UP FROM TEE BEDDING!
JUSTINE'S BLADE A SUDDEZIN BLUR, CLEAVING THE AIR, DOWNWARD

LIKE A BOLT OF BLACK TEUNDER!

Nicholas' arms shoot vzward, cressed just past the wrists,
catching Justine's forearms above his head! Ee's on his
feet at the same time andéd she comes at him magnificiently,
a horizontal cut from left to richt! This itime Nicholas
has no cheice but to catch the blade in his hands, stop the
weapon inches from his face.

JUSTINE
Xill the dogl Kill him!



* NICHOLAS
. What dog? Justinel -- -

= JUSTINE
- .(suddenly in Japanese)
The rabid dog! Kill himt

- . - .- - g NICHOLAS
(Tanapese also)
I killed him! He's dead!

But she won't relent, all her weight down on the

hands tight on the blade, bleeding...Justine racked with a

:frlghtmul muscular tenion and strangth that Nicholas b

(ko contrain. e e

- [ P - LR . - s PR
- A - - - T -

JUSTINE
LITTTERICOLL Da'NgQ§ Daigo!' - - wd.::.:_,_ o
oo oL ofEnniit T .. TTUNICHOLAS T
TTOTIITIN TRET It's over, Justine! Mv cousin is
a0ty D dead! I killed him! Lalgo is
FTIUITZD, SR - daadl HBae'sg dmad! - - - - -

The words howl out of Nicholas, a shattering cry -

D" - [ S
INT. ATHLETIC UNIVERSITY (TOKYO 1868) - DAY
A . O .
; »
A GRADUATICN CZLESRATION. THIRTY YOUNG MEN LOCKZD A ZMe TV -0

.v.SWaying, singing 2 university song so full of amotion, s

happy and so szd that even though the words mezn nothing to

us we feel a2 part of it.

A good Geal of a**nk*rc has been going on, sven a good deal
of crying zmong these intense comracdes...znd Nicholas is

among them, c*nssad in the same school uniform thev 2all we
only his western face ma*klnq nim somehow different from h

friends, from his cousin...

Daigo Rashiba. Arms locked with the others too,
the others, looking across the circle at his cousin, Nicholas

Linnear...aye cocntact.

=1
.
3

word, his

gttles

o4
Q

T,
5

singing with

This song over, precipitating some confusion, more tecasting

beer and sake...Dawao cressing toward Nicholas,
cup of saks®, Nicholas 1i fting a glass of beer i
Dalgo szeaks IN JAPANESE. $UBTLTLLS TEANSILATE.

DAIGO
You're leaving Japan?

NICHOLAS
{in English)
Tomorrow.

0

raising his
rssponse,



. _They drink, never take their eyes off each other. IN EINGLISH..,

DAIGOD .
Then I should kill vou tonight.

Nicholas is startled, tryving to hold in his torment...a mother
dead, a father dead, an uncle dead. 1IN JAPANESE. SUBTITLES
TRANSLATE,

DAIGQ
But.we poth grieve too much now...

And Daige moves richt at Wicholas, embraces him, startles him,
Nicholas embracing his cousin, both of them crying tears, the
closest to love the two boys have ever cotten.

ANOTHER SCNG BEINGS, and this time Daigo and Nicholas ars
side-by-side, arms locked, singing with their friends, sing-
s s —— . . 2 s

ing of a reunion they all vow must one-day occur. TEZIR
VOICZS RISING, THEE CAMERRE SWIRLING AROUND THE CIRCLZ, SIGHT
AND SOUND REACHEING A FEVEZRISH PITCHE BEFCRE TEE S5CEIEN IS
PLUNGED INTO DARXKNZISS. AND IN DARKNESS TEERE IS DEATEH.

THE END
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