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FADE IN: TV SCREEN - A BUNCH OF DAMN PUPPETS

A Kitty, A Dragon, A Talkiﬁg‘Clock.;. all vying for the
attention of a pretty young thing in pigtails.

Her name? SUZY SHOEMAKER. The Hostess of TV's "The Bubble
Barn." ’ S | T :

WIDER - A CHILD'S BEDROOM - NIGHT

A FOUR YEAR-OLD BOY watches "Bubble Barn” on TV. Rapt.
Hypnotized... The puppets his personal friends. ‘

_ MR. TALKY-CLOCK v
Ms. Shoemaker! Mg. Shoemaker! It's nine
o'clock! Time for bed, dragon-head!

- | _ DRAGON |
‘Suzy, why must I have a bedtime?

. SUZYvSHOEMAKER
Because, silly, the whole world takes
turns sleeping. Our mommies know when
_jt's our turn to sleep, because they love
us very much. ) - .

The kid watches, transfixedT and then:

BOY'S MOTHER (0.s8.)
Brian! Dinner! Come pick up your toys!

After a beat, the boy stands, eyes never leaving the screen..
Starts to move away -- put then stops again... Pause... :

BOY'S MOTHER (o.s.)
Brian! Turn off the TV and .get in here!l

Brian starts to move again. Side-stepping. Stowly. Still
transfixed by the television...

BOY'S MOTHER (0.s.)
BRIAN! NOW! —

‘Brian hotfoots it out the door. CAMERA HOLDS on the now empty
room. On TV the dragon puppet is singing a lullaby...

pause, Pause. We HOLD... And then THE WALL EXPLODES- -
Just DISINTEGRATES. The whole damn: thing.

part of the CEILING going with it, as--

- A LATE MODEL CAR

BLASTS into the room, moving impossibly fast.
Showering DEBRIS. Trailing trees, brush... '



It hurtles across the room.
DETONATES obstacles. BLOWS them to spllnters.
-~ Sweeps the place clean, .doing 50, half on its side-- --

Then, just as promptly, DEPARTS.
Crash--! Sails OUT THE OPPOSITE WALL. Into the night.
Just like that. CAMERA PANS TO FOLLOW -- Peering out the
‘gaping HOLE, ocut’ and down -~

Unbelievable. There it is, STILL GOING. Plunging dowd a
~ HILLSIDE. Tumbling. Chewing up huge GOUTS of dirt.

"WHAM--1! It slams to a STOP. A hundred yards down the hill.
- » Upside down. On fire... Stlllness then. Echoes, fading...

:MATCH CUT TO: THE HILLSIDE

 We see the swath cut by-the'car .. The vehlcle itself smolders
at the base of the hill, surrounded by emergency ‘workers.

-UP ABOVE - A POLICE-CAR

‘Sits,>parked on the road, overloocking the damage. A overweight
. COP, in the front sedat, finishes a conversation on his CB:

. COP #1
Got-it... Thanks, Ruth.

He ¢clicks off. Steps over to the side of thé road. Another
cfficer stands here, staring down the hillside.

COP #1
You know who that car's registered to.

The other cop looks back

o COP #1
.. Suzy Shoemaker.

The other cop blinks. Stares back down the hill.
o . COP #2
The "Bubble Barn® chick.

(cop #1 nods)-
Oh, man... What am I gonna tell my kid?

END TEASER. BEGIN TITLES.



 INT.'GRADE SCHOOL CLASSROOM - CIRCA 1972 - LIGHTS. DIMMED
The assembled kids_(mean age of, say 7} all sit, eyes forward.

. HEALY (v.o.)
‘when I was a kid, the world was i
different. Things were innocent ... Well,
‘maybe not innocent. But pretty harmless.

The kids are watching an ancient EDUCATIONAL FILM -- subject :
English GRAMMAR. ONSCREEN - A young boy holds up a white
BEACH TOWEL: , '

. ‘ NARRATOR (ON FILM)
Bart has a PLAIN towel.

The word "adjective!" appéars'on screen, DING..! And then
Bart is replaced by a little girl clutching a YELLOW TOWEL:

o NARRATOR (ON. FILM)
Sarah has a BRIGHT toWel. o

DING..! Another kid, another towel. This one multi-colored:

. _ NARRATOR (ON FILM)
~Jonathan has a GAY towel .

The classroom erupts in LAUGHTER... Apparently this is the

funniest thing ever. One kid actually falls out of his seat.
gxT. HIGH SCHOOL - AFTERNOON - PRESENT DAY

Rﬁn~down~basketbal1_cdurts. A bunch of sullen gang-bangers
high five. The OLDEST ONE talks earnestly with a YOUNG GIRL.

_ HEALY (v.o.) . . .
Now? Here? In L.A.? Innocent’ doesn't even
enter in to it. '

IN A PARKED CAR we réveal a kind-faced MAN, mid—thirtiesf For
the record?.JACKSON HEALY. He's watching the older gang-banger.

: HEALY (v.o.)
Take this a-hole I'm watching. He's maybe
18, already he's got a system: get 'em

while they're too young to know any better.
EXT. SUBURBAN HOME - THAT NIGHT

A bad house in a worse neighborhood. CAMERA drifts slowly
‘towards a‘cracked window. As we HEAR people having sex:

' 18 YEAR-OLD (o.s.}
Come on, baby. Who's the man, baby?



- - YOUNG GIRL (o0.s.) .
... You are. You're the man. Oh, yes.
You're the man. You! Youl!

| ANGTHER ANGLE - OUTSIDE THE HOUSE

T a CORNER SHADOW next to the window-- . S

" We can just make out the form of. HEALY.

He stands there, hidden -. looking bored, eating peanuts.

He pops them one at a time... Munches. Listening:

~ YOUNG GIRL (o.s.)
You're the man! Yoql‘You're'my_Boébudda!

' Healy pauses. Frowns: Bo-budda. .?
’ | | YOUNG GIRL (0.8.)
Bo-budda! Bo-budda! You are! You!

Healy shrugs. Picks'through his handful of nuts.. .
Whispers to himself: ' : :
 HEALY |
... Yeah, but is he the man...?

: YOUNG GIRL _
Oh, yes baby! Yes! You're the wan, baby! "

Ah, that's better. .. Healy smiles as he finds a cashew.

HEALY (v.o0.)
Love... Grand isn't it..?
(beat) : ‘

Me? I was in love once. June Miller.

FLASH CUT TO: A NICE RESTAURANT -

.‘HEALY gits across a table from a knockout BLONDE. They stare
_into each other's eyes. A beat. Healy starts to say something--.
The blonde cuts him off:. ’

 BLONDE o
Jack... I slept with your father.

The gu? 4t the next table does a SPIT TAKE,
BACK TO. SCENE
Healy dusts peanut bits off his hands.

7 KHEALY {(v.o.)

Marfiage‘is buying a house for someone
you hate. .. Remember that.
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ANOTHER ANGLE - SAME HOUSE - LATER

The YOUNG GIRL we: saw earlier exits. Gets cﬁ'her_biké;>Rides

off, alone... HEALY steps from the shadows. Stares after her.

‘ HEALY (v.o.)
Yep, these days the world is an
unromantic, wvulgar place...

HEALY cracks hig neck. Grimaces. Slips on a pair of BRASS
 KNUCKLES. Starts towards the front of the house-- .

_ HEALY (v.o.)
8o I adjust. :

Healy knocks on the FRONT DOOR. The 18 YEAR-OLD answers it.

_ HEALY
Are you the man?

. 18 YEAR-OLD
What. .? :

‘Healy éluéé_him; Oon the sound of a jaw CRACK!-ing we cUT TO:

EXT. DOWNTOWN BAR - HANK'S. ALL AMERTCAN - RAINY NIGHT

Through the rain-streaked glass we see Healy at a booth. Badly
dressed (he's usually badly dressed,) in a SILVER LAME. SHIRT.
An older man sits across from him.

'HEALY {v.o0.) .
I don't have a job title. I'm not in the
yellow pages.. . But if you've got trouble
with somecrne -- somecone's threatening
you, someone's messing around with your
underage daughter. Whatever-- -

The older man gives Healy an ENVELOPE. Shakes his hand. Leaves.

HEALY (v.o.)" : .
-~ You might ask around for me: Jackson
Healy... If the name's-familiar,'it's
probably on account of the buginess with
that guy -went nuts at that Denny's last
.year-- ‘ .

 FLASH CUT TO: CHAOTIC IMAGES, RAPID SUCCESSION - ALL M.O.S.

A DENNY'S DINER. Everyone is on the floor. A PSYCHOPATH with a
shotgun. SCREAMING. HEALY LEAPS across a counter, collides--!
A shotgun BLASTJperforates his arm... Movement. Chaos--

BACK TO SCENE - ANGLE ON BARTOP



‘We see THE LEARNING ANNEX magazine. The cover ‘ineludes HEALY,
with the caption: "Real-Life tough guy JACKSON HEALY can
teach you how to protect yourself

HEALY (v.o.)
I took the guy out and got shot for my
trouble... T didn’t even get paid for it.

PAN UP TO: SOME DRUNK GUY. Scowling at the magazine.

) HEALY (v.o0.)

‘Not to mention the fact that, to this
day, some guys just can't leave it =
alone... They gotta measure dicks.

THE DRUNK locks from the magazine to Healy--
Who never even looks up:. Sighs. Makes a big show of yawnlng,
_stretchlng Gets up, heads for the restrooms.

REVERSE ANGLE - As he passes CAMERA we see him calmly
sllpplng on that same set of BRASS KNUCKLES. CUT TO:

~EXT MULHOLLAND DRIVE -~ GRAVEL TURNOUT - BREAKING DAWN

" A canopy of CITY LIGHTS beneath a purple sky. Dazzling.
TWO CARS are parked up here. Healy s convertible, ‘and - a Ford.
Healy leans against the Ford.

HEALY (v o.}-
Sometimes. I feel okay about myself. Not
often. Scotty, my AA sponsor, keeps trying
to get me to quit this kind of work.

,In51de the Pord is a WOMAN Her face is in shadow, a cloth HAT .
' pulled low. Glow of a nervous cigarette. British acecent:

~ GIRL
This guy's been asking. for me everywhere.
Talking to all my friends... I got'a
’,descrlptlon from one of them. And a name.
She -hands Healy a slip NOTEPAD PAPER . It's PINK. It's also
shaped like a COW. Whatever... Healy looks it over. Pockets it.

The woman pulls an envelope out of her purse.

GIRL L
. ... You'll take care of him?

HEALY
(taklng envelope)
Consider 1t done. -

Healy starts to leave, countlng the money in the envelope- -
Then stops. Turns back. Leans in the window:’



, HEALY
.- Um, you're short.

S GIRL
vee I'm.. . What?
) HEALY
You' re twenty bucks short.

_ , GIRL :
- Oh... I'm sorry . Here, ummm

‘She flshes through her purse for some. cash. Finds a twenty.
ANGLE'ON MULHOLLAND
The FORD drives off Tallllghts, recedlng Healy watches it go
S HEALY (v 0.) .
I've been thlnklng about what Scotty
~said. I could try for an 1nvestlgators
license. Become a detective, you know.
Those guys help people. :
: (beat)
'Maybe then I'd feel good in the- morning.
CUT TO BLACK. Then, over this, the sound of an ALARM-CLOCK.
INT RESIDENTIAL HOUSE -~ BATHROOM - MORNING
: A HAND dangles limply from the edge of a porcelain TUB. WIDEN to
reveal a tousled- loocking MAN, 40-ish. FULLY DRESSED, dimmersed in
water up to hig neck. Dead asleep... Meet HOLLAND MARCH.
Somewhere in the house the ALARM-CLOCK continues to RING.
Slowly, March's EYES open. He sits up, sloshing water. Winces.
Puts a hand to his throbbing temple. Stops, frowns.. ,

There is something WRITTEN on the palm of his hand.
With a permanent marker, in an unmistakably feminine script:

YOU WILL . NEVER BE HAPPY

March just stares at it: How the hell did that get there..?
A phone starts RINGING now. Adding in with the alarm-clock.

" 'March ignores ‘it, tries to remember how he ‘ended up in the tub
with his clothes on. Somewhere an answerlng machlne pleS up:

ANSWERING MACHINE {o.s.)
Hi. Holland March. Here comes the beep.

The beep comes, as promlsed. Followed by:



‘ YOUNG. GIRL'S VOICE (HOLLY) (o.s.)}
This is your daughter speaking... Tomorrow
is my birthday and you promised me a quote
" spe01a1 present un-quote- -

Marc¢h Waves a hand at no one in particular.

o MARCH
Yeah, yeah...

YOUNG GIRL'S VOICE (HOLLY) {0.s.)
Also, T hope you remembered that you have
a surveillance this mornlng

'March blinks.. A beat, then

' MARCH
Oh sh1—¥

He s already leaplng out of the tub... as we TIME-CUT TO:
BATHROOM - MORNING
March cleaning up. Shaving. He keeps NICKING himself.

MARCH (v.0.}
If I had to guess, I'd say about 80% of
my clients are old pecple... I got a guy,.
. runs security for a local retirement
park... He kicks a few cases my way --
slam dunks, most of 'em.

INT OLD WOMAN'S CONDO - LEISURE WORLD - DAY

‘March wears a professional smile. Writes in a little notebook
while an OLD LADY relates her problem:

OLD LADY _
It's wy husband. Fred is his name. He's
gone misging. : :
‘ MARCH
_(professional concern)
Missing..? I see.

N OLD LADY
I'm terribly worried. .. Fred's just never
been gone for this long.

March gives an>understand1ng nod, writes--
Then he notices something out of the corner of his eye:-

There is an URN sitting over the fireplace.
He squints at the PLAQUE affixed to it:






o FRED MILLER. AR
A devoted ‘and loving husband.

'Méfch.froﬁﬁs.

: - MARCH _ : :
Um... Mrs. Miller... Your husband Fred..?
Exactly how long has he been missing?

: ~ OLD LADY

~ Oh, let's see... A

S (furrows her brow)
Probably since the funeral.

March nods. : o
' ' :  MARCH
T see... I gsee... -

a (puts away notebook} o
Well, I can start today if you like.

INT. EMPTY RESTAURANT, - NIGHT

Workers just setting up for the night's businéss. March stands
at the bar talking to the BARTENDER. He slips the guy a twenty.

MARCH (v.o.} . _ ,
Some of the time it's a crap job, sure...
" You peep in windows like Santa. You see
scumbags all over women like cheap
suits... There is, at all times, a cheap
suit all over you like a cheap suit.

MARCH starts writing his name and number on a bar riapkin.

L MARCH
... This Alice, if she comes in again --
alone or with a guy -- I wantryou to call

“me ‘here--
The bartender just frowns:

BARTENDER
Wait. You don't even have, like, a card
or anything? o ’
‘MARCH .
_No. I don't... What are you, my mothex?

He haﬁds the'guy>the napkin.

. MARCH (v.o.)
But hey, no worries. I mean, it's not
1ike I deal with real criminals. It's not
like I ever see dead bodies...
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 EXT. THE VALLEY - SUBURBAN STREET - DAY

’SUN dazzllng March -swings hlS 179 Z-zs Camaro to the curb.’

MARCH (v.0.) . .
I'm not saylng it's easy; I'm just saying
‘it's easier than your 3ob. ‘

He parks Clambers out, starched, shaven . and hung over.
Notices his hand again. YOU WILL NEVER BE _HAPPY.

‘Paded, but stlll there. He scowls at it..

A BLACK CAT darts out of a nearby bush. Crosses rlght 1n
front of March. .. out 1nto the street

Somethlng very weird happens then As March watches the cat

'lcross the street -- A CAR APPROACHES.

But it's okay. The car has plenty of time to avoid the cat.
Only it doesn't Instead it- dellberately veers TOWARD 'THE CAT.

‘PUSH IN ON. MARCH as he watches, horrified. We HEAR the

impact; REFLECTED in March's windshield, something flung..!

S MARCH (v.o.)
Oh, and somet1mes° You do see dead bodles-

March runs out into the street. Jumps IN FRONT of the car.
Forces it to swer%e ! With a SCREECH, it strlkes a curb ‘Halts.

) MARCH . '
What the hell's the matter with you!?!

Now a. MAID comes runnlng out of a big, gaudy house. Wa111ng

-what we assume to be the cat's name (Jiji, 1f it matters. )

The'DRIVER;stumblesxéut. y:\ heavy—Set,rmiddle—aged MAN .

: MARCH ,
Are you crazy?! You went rlght for 1t'l
DRIVER
- Okay, okay, take it easy. I... I'm soxxy.
It's just, I've got five g's on the Mets--
(motions)

- And when I saw a black cat cross1ng rlght
in front of me. .. :

March,blinks.‘Utter disbelief.
TIME CUT - MINUTES LATER

March and the MAID head toward the gaudyrhouse. He's cradling
a towel-wrapped bundle. Listening as the maid sobs:
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MAID
e And I can't tell him J131 just ran
away, his friend saw the whole thlng Ch,
God, this ¢at, it's... his whole llfe...

March pauses at her door, thinking qulckly:

_ ' MARCH
How long until Johnnie gets home? '

EXT ENCIND ANIMAL SHELTER - DAY
MARCH careens up in his Z-28. Leaps out holdlng a cardboard box.
| (INT. ENCINO ANTMAL SHELTER - SAME

THE COUNTER,GIRL is a punkish- 1ook1ng freak: w1th pierced
everything. She emerges from a back room holdlng a sleek,
beautlful very pissed off BLACK CAT.

' COUNTER GIRL .
I'm totally not .supposed to do thlS You
sure you're not a psycho?

MARCH
. Pretty sure. Here, go plerce Somethlng
. Hé hands over a stack of twentles. She passes him the cat.
It yowls and squirms a little. o

_ MARCH A _
Okay, buster, none of that... Maybe I
should show him his buddy in the box.
(beat, looking cat over) _
 Um, listen, he looks really, um, alive
and great and everything, but--

COUNTER GIRL
But what? You want another dead one?
Listen, Mr. Psycho-—

MARCH .
No, look. It's very simple: I want him to
‘look like he got hit by a car and
survived... Get it?

) COUNTER GIRL . .
So what, then? You gonna break his leg?

_ MARCH _
N6, no. But, aw, hell, can we... goop him
up or something? You got any hair gel?
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COUNTER GIRL :
No. 'My hair naturally sticks straight up
like an arrow, sorry... Such a good idéa,
too, 'cause a speeding car will. usually
gel an animal-- '

MARCH ,
That's funny You're very’funny

CUT TO THE UGLIEST BLACK CAT EVER

Tts hazr is gooped in odd dlrectlons, and it's been rolled in
dlrt or gravel or both. It looks pissed. Also confused.

. EXT. GAUDY HOUSE - FRONT PORCH

MARCH grins as he presents the cat to young JOHNNIE, age 9.

-The k1d stands surrounded by several frlends.

. JOHNNIE -
Yeah, it looks like my’cat . Mine's
dead, though.

March blinks. Not what he was expecting.
Oh,. well, then... Uh, here's this one.

Like a new cat, a replacement--

. JOHNNIE
Are you trying to sell me something? My
cat's dead, mister. '

o KID ’
Plus, his dad gave him $200 bucks!

. JCHNNIE '
‘X gotta*go'buy something now. Bye.

They head off across the lawn. March watches them go. Sighs.
Stuffs Mr. Ugly Cat back in his box. Starts for hig car, as--

7 MAN :
Ho. Excuse me, Mr...'March is it?

He turns in time to see a well- dressed, middle-aged MAN leave-
the porch and jog forward, hand extended --

MAN
Phil Hazeltlne.

There's a $50 bill in his ‘hand. March waves hlm off.

MARCH
Forget it. Your money's no good here.
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HAZELTINE -
Mr. March, please. I truly appre01ate
‘what you tried to do for my son.

';A PAW darts out of the cat carrier. Swats March a good cne.

' HAZELTINE
Well... Hey, look, I'm hav1ng this
Halloween party tomorrow night -- would

you con51der coming? Least I can do.

March reaches his Camaro, opens the door. Tosses the box
inside like a piece of luggage. It thuds down 1n51de.

MARCH :
Party..7 Hommom. I did. have plans, but.

“He IOOkS'thOUthful. Aswwe-CUT TO:

A STACK OF SURVEILLANCE PHOTOS——
All of the man we just saw. PHIL HAZELTINE

'PULL BACK TO REVEAL: We're inside March'. "OFFICE" now (a
converted cabana behlnd his house.) -

March casually tosses a palr of "HAZELTINE'S HALLOWEEN HAUNT"

tickets down on top of the photos... Smiles across the desk at
his client -- Krista Kelp -- a classic Callfornla bimbo:
MARCH

... and Hazeltine was so grateful, he
even gave me tickets to his Halloween
party... Pretty good huh?

Ms. Kélp ain't exactly gushing with gratitude.

' KELP - -
What the hell good are those..?

MARCH
Um, well, Ms. Kelp -- Krlsta - they re
tickets to Hazeltine's party, and--

KELP
I don’t care about his Goddamn party' I
know about his Goddamn party! I hired you
to find- out about his MISTRESS! .

MARCH
{(blinks)
Wait... T thought you were hls mlstress.
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. KELP- '
I AM! I'm talking about his OTHER
mistress! The girl he's cheatlng on me
with! The tramp'

. MARCH
~ Yes, T know Uh, what’s her name... Um...
(steals a glance at his notes)-
... BAlice! Right? You mean Alice... Hey,

I'm hot on her trail. Truly... And I'm a
hundred. per cent confident that I'll
learn more at this party..

' (prof6551onal voice)

Now, on that subject... We spoke earller
about a thousand dollar figure upon
completlon And I can't help thinking

" that part of that should be paid to me
-now..} I'm at a critical juncture--

The bimbo hurls the stack'of photos at him.
A KELP .
Fat chance, moron! You get paid when you.

get me information! Otherwise drop dead!

She storms out of the offlce March starts to protest--

' Then gives up. Stares out the door, watching her go...

JIJT THE BLACK CAT pads over, rubs up against his leg.
MARCH o '
You still here..? Beat it! Scat! Shoo!

The cat runs off in terror.

MARCH (v 0.)
Yep .I'd have to say I'm happy with

things as they are... Except for all the
stuff I'm not happy about. ‘ :
(pause}

But it's best not to think about that.
EXT. HOLLYWOOD - PANORAMA - LATE ‘AFTERNOON
The wanlng sun casts a mellow glow. We HEAR a TV NEWSCAST play.

NEWSCASTER - (o s.)
... In what police are calling a bizarre-
suicide, Suzy Shoemaker, star of the
popular children's show "The Bubble Barn”
drove her car off a Mulholland Drive
cliff late last night..
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INT. HEALY'S ONE-ROOM APARTMENT - SAME

Our;fifét glimpse of Jackson;Healy's‘apartment._Small. Spaftan,
It. looks like a monk lives here. The NEWSCAST plays on his TV:

NEWSCASTER (on TV)
... Friends say Suzy was distraught over
the release of a now-infamous amateur sex
tape, which showed Shoemaker having
intercourse with an unidentified male.

The CAMERA finds a BED; Healy atop rumpled sheets. Eyes opeﬁ;
Staring at the ceiling. He glances at the alarm clock: 5:01 PM.
Sighs. Sits up. : : , ‘ '

CIME CUT: HEALY BUTTONING HIS DRESS SHIRT.

He stops  to sprinkle someffish?fobd into a saltwater aquarium.
‘on the news, in the,background,_angOLD WOMAN makes a tearful
statement for the cameras. She's identified as LILLY SHOEMAKER :

' MRS. SHOEMAKER
whoever put that tape out there... killed

~ mwy little Suzy. Killed her... just as if
they shot her--

Healy frowns at the TV screen, shuts it off... A daily "tear-
- off" CALENDAR sits on top of his set: Your word for the day!

- Jackson tears off yeéterday's page. Revealing today’'s word:

EquanimiEY'\e-qna-nimfi-ty\, noun: The quality of being
calm and even-tempered; composure. -
. HEALY |
She accepted their problems with grace and
hE'with‘equanimity.

Healy smiles,.pleasea with himself. Finishes with his shirt.
Grabs his. coat, exits the room... SLAM! '

"In the foreground we see sbmething-he forgot--
gomething shiny... His BRASS KNUCKLES . :

WITH HEALY - DRIVING - LATE AFTERNOON

Healy, on the way somewhere. Cruising up Laurel Canyon.
As he nears a construction area---

POV HEALY -- UP AHEAD:
He sees a cute YOUNG GIRL. 13, maybe 14 years old--

geeg her snake beneath a chain-link fence.
Once inside, she stands. Dusts herself off.
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- Paces off 10 steps across the scorched, ‘parren ground.

5 steps forward... 6 over, 3 back --

Healy, puzzled This is really very odd behavxor..

" She SITS, then. Facing north. Takes out a BOOK.

Starts to read aloud We have no 1dea why she's d01ng this.

‘ANGLE ON HEALY, GOING BY... o ,
'HlS gaze lingers a moment, curlous Then he turnsg the corner..

| EXT. RESIDENTIAL STREET - DUSK

HEALY pulls up. Takes a slip of NOTEPAD PAPHR out of his .

_pocket. It's PINK. And shaped like a COW. Healy checks it--

Then get out of the car, whistling a jaunty tune.

He crOSSes to a 50' 3-modern house, pattlng ‘his coat pockets as

*-he goes, looking for something: His brass knuckles. Gone, h1t.

He shrugs it off... KNOCKS--
VOICE (0.S. )
Just a mlnute..! Who is it?
HEALY

Messengexr service. Holland March honie . . ?
The door opens,—— revealing none other than HOLLAND MARCH.
Distracted- looklng, shirt half- untucked Eating an Oreo
cookie--
MARCH
Hi-

Healy SLUGS MARCH full in the face.

,March drops as though pole -axed.

Healy steps past him. Inside. Shaklng his hand in paln

Shuts the door. Looms over March. Poised like a dancer-

_ HEALY" :
Mr. March, we're gonna play a game.

MARCH
This 1s a mistake, you got the --~O00FF--!

HEALY
It's called, "Shut up, unless you're me. "
MARCH
_ (gasping)
1... I LOVE that game

Healy spots March's WALLET on a nearby counter.
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"SLﬁGS,him“agéin'for-good measgure, then ¢rosses -- begins idly
flipping through the wallet. Stops. Whistles low: -

HEALY —
You'! re a prlvate 1nvestlgator°

;MARCH manages to git up. Props hlmself agalnst ‘the wall

MARCH - .
- Look. .. take... take what. you want .
There's $200 there, it's yours.

\ HEALY _
I told you, I'm a messenger. -
. (Locks around) S

- Nice. You afford. thlS on a p. 1.'s salary’>

'"MARCH
At night I'm a superhero What?'s the
message? :

Healy kneels down next to March--

- HEALY
Stop. Looking. For Alice.

: MARCH
Fine. Hey. 'Nuff said. Put a fork in me.
I'm done. Don't really put a fork in me.

Healy Stands; tosses:the wallet back on‘thé desk.

' : HEALY

That's flne Mr. March. Alice will be
happy to hear you got the message. Almost
‘done. Last thing..? :

MARCH .
You wanna know who hired me to find her

HEALY
Blngo Now, we can do this the easy way——

o MARCH
Her name's Kelp.

A 'HEALY .
Or we can do this the hard way--

MARCH ,

My client's name is Krista Kelp. She
thinks Alice is boffing her boyfriend.
She hired me on Tuesday.



18

VHéaly‘stops; mémeﬁtarily thrown. March spits blood.

S MARCH
Anything else..?-

o . HEALY . :
You just gave up your elient.

N MARCH
Well, I made a discretionary revelation-=

o HEALY o
No, you gave her up, just like that. Some
poor woman pays you good money and that's.
‘how you treat her..? Man, you suck. - '

Méfch,juéﬁ shrﬁgs. Supports himself on a COffée.table;l, o
gtands. Slowly, painfully... Covertly slipping one hand into
an OVERTURNED COOKIE JAR-- ' , B

" March comés,up-with'a ;QMMZAUTQMATICL Spins toward Healy.

On1y Healy'isn't‘where he was, he's‘dfqpped, he's on the
- ground, foot 1ashing'out h-AKICKING‘THE COFFEE TABLE.

=- WHAM! -~ the whole damn thing comes up. from the ground.
SIAMS MARCH in the face. Knocks him back on his ass.

Healy is or him in a flash. Grabs the gun. Pulls the clip .
out. Ejects the cartridge. Togses it asgide..: Says, genuine
sadness_in his voice: ' '

' HEALY , ,
I'm sorry you didn't get the message.

. : " MARCH ) s
I get it now. I do. Like, 100‘per cent.

Healy grabs March, wrenches his right arm'up‘behind his back.
Pins him against the wall.’ '

. _ HEALY :
Listen, when you talk to your doctor,
tell him you've got a spiral fracture of -

the. right humerus... Got that?

o , MARCH S

Wait, wait... Jesus, man, STOP.
HEALY

Deep breath.

Healy twists March's arm PAST THE BREAKING POINT -- CRACK! --
March screams as we SLAM-CUT TO: '
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EXT. MARCH'S HOUSE - DUSK

'vHealy ‘comes .out the front door A YOUNG GIRL carfyihg a-
»grocery bag, is headed the opp031te way, sw1gglng a drink--

fThg dame girl he saw in the FENCED-OFF LOT earlier. This, we
- will come to realize, is March's daughter HOLLY.

E HOLLY -
Hi. Want a Yoo Hoo?

. N HEALY
A Yoo-Hoo..? Man, I haven’ t had one of
those in about 10 years.

HOLLY
Knock yourgelf out.
(hands him one)
You a friend of my Dad's?

HEALY .
‘Business associate. He's inside.
. resting.
(vigorously shaklng the bottle)
Didn't I see you crawllng around an empty
, lgt a few blocks over..?

) HOLLY :
... Maybe... I read there sometimes. ,

Healy nods. Takes a swig of his drink. Smiles.

HEALY
Damn, that's good.,.
{(nods again, a beat)
Well, uh... Thanks.

The. girls waves. Walks up to the house. Healy gets into his
car .- Takes another sip of Yoo-Hoo. Smiles. Drives off. CUT TO'

 INT. MARCH'S HOUSE - NIGHT

it'e much later now. March sits at the kitchen counter, on thé
phone. His arm in a CAST. A bottle of pain killers nearby.

: MARCH

... Look, Ms. Kelp, the fact that you

never said anything about any danger--
(listens)

Okay, well, call me what you will -- I

still think a substantial hazard- bonus

would not be out of -- Hello..? Hello..? .
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MaréhICufsés. HangsJup, Holly‘éntérs frame, busily prepariﬁg

dinner. A pause... Then March looks up: - o
" MARCH
Holly -- I'm not a coward; am I..?-
, HOLLY
. ({distracted). _
Yeah... Pretty much. . .

‘March scowls, itches his cast.

» - MARCH
" Ha. Ha. y girl.

INT. THE COMEDY STORE - NIGHT _

LAUGHTER. .. A STAND-UPR holds forth on the lighted stage.
'Ronnie the Comic... He's only half-funny at best. :
HEALY enters the club. Carrying a WHOLE CASE of Yoo-Hoo. Goes.
through an UNMARKED DOOR at the back of the room. Heads up a.
FLIGHT OF STAIRS to another DOOR-~- -

. Someone enters,the’stair&ell behind him... Healy looks ‘back--
TWO GUYS stand at the base of the steps. '

he OLDER one is average-looking, a trifle paunchy.
The YOUNGER one, a dead ringer for Tom Cruise.

HEALY )
Hey... Sorry guys, this area is private.
if you're looking for a bathroom--.

The yoﬁnger guy smiles.

_ ~ 'TOM. CRUISE ,
Actually, we're looking for Alice.

A BLUR OF SILVER

Flashes through the air. - .
TOM_CRUISE has a STEEL BATON. He SWINGS it -hard and fast--

Healy has no time to react. Hands full -- WHAM! -- .
It catches him on the side of the temple. And down he goes.
Yoo-hoo's SMASHING as we CUT TO BLACK. ‘ : ' :

END ACT ONE.
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'INT. HEALY'S APARTMENT - NIGHT

WHAM--1 Healy smacks against afwail;.Then_Crumplés'asf—

TOM CRUISE steps into frame. Looms over Healy.

In the baékground Tom's OLDER FRIEND is tOSSiﬁg the place. ~ .
Emptying drawers. Throwing stuff... Tom kneelg next to Healy:

S TOM CRUISE - -
Look, sport, we know Alice hired you. Tell
‘us what she told you. Tell us where she is.

. Healy fiakes himself sit up. He looks résigned, weary.

A wave of LAUGHTER wafts up from the club below. -

] HEALY -
... Got nothing to say... Except, you can
.. tell your buddy March I'm impressed. He
. ‘had me fooled...

"The older guy and - Tom eichange.bewildered looks. Théy'have

absolutely no idea what he's talking about. Healy frowns:

, HEALY . _
... March didn't send you?

Toﬁ's.PARTNER looks thoughtful{ remembering. .. Crosses tb'thé

desk, snatches up the cow-shaped NOTEPAPER. Presents it to Tom.

TOM CRUISE
(reads) ) .
. Holland March... Huh. Thanks for the tip.
'T guess we'll visit him, too. '

TOM KICKS Healy in the chest. No warning. WHAM! Feolds him over.

A pause. Then, with effort; Healy hauls himself upright again. -

TOM CRUISE

You don't tell us about Alice -- we're
- gonna have to start breaking your
. fingers... You understand. '
HEALY -

I understand.
The OLDER GUY calls out:

' ) i OLDER GUY
" Got some kind Qf hidden cabinet here. -

TOM:stands, crosseg the room. Starts pounding on the cabinet.

HEALY .
Um, YOU WANNA BE CAREFUL WITH THAT --
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They get ﬁhé_cabinéf open. Inside is'a‘heavyvcénVas BAG. -
| P HEALY e ¢

You don't want to open that... It’s not.

mine. My friend wanted me to hold it for.

him... Trust me, don't -- o

- "TOM ignores Healy, rips the bag open-- -

AN EXPLOSTON OF BLUE PAINT. Just like one of those charges
‘they hide with stolen bank money. Sprays every which-way--
Turns Tom's face an impossible, shocking BLUE.

At . which point, through‘the'f}obr, cémes the BIGGEST BUZZ YET
of LAUGHTER... Like a sitcom soundtrack. -

: . HEALY o .
. That's, im. .. that's not gonna come off.

YOM ‘snarls. Savagely hipes his face on towels.
_Crosses to the AQUARIUM, dips his face, scrubs --

, HEALY |
Tried to tell you.

" *Pom looks up, pissed},His gtill-blue face dripping wet. A beat.
‘Then he reaches into the tank and grabs a TROPICAL FISH. FLINGS
it across the room... It. SMACKS the wall wetly. Next to Healy.

BEALY . .
Come on, the fisgh...? Don't do that.

No dice. Blue-Face Tom just snéers,'grabs another fish. Throws
it on the floor. Healy appeals to the older guy: ,

HEALY S
Can you please tell ‘this guy to act like
a professional? _

‘TOM 1ooks up.

. ~  TOM CRUISE
You don't get how this works, do you--

HEALY
No, you don't dget how this works. You're
doing my job, only you're doing it badly.
- (beat) o

You could have come in here. Beat up on
me. Tossed the place... I wouldn't have
cared. It's what I expected... Instead .
you're acting like monkeys. o

Tom takes out his qun.



23
TOM CRUISE
Stand up. :

Healy gets to his feet._It'é slow going. He's in pain.

HEALY : »
The second you point that thing at me,
you're ‘changing the rules... you realize

that, right..?
7OM RAISHS THE GUN AND FIRES.

Healy's already‘ih motion..! The bullet goes wide.
‘Past Healy's.shoulder... Keeps going -~

'OUT THE OPEN WINDOW

Hits a WOMAN in the APARTMENT across the street.
Just like that. Her half-open window SHATTERS, pop--1!

Arm wound. She goes down with a YELP. Drops from sight.
The OLDER GUY knocks Tom’s gun hand aside. -

7 OLDER GUY
You - stupid son of a bitch!

New there's VOICES from across the way. YELLING. .
Healy scrambles for his -room. For the GUN under the bed--

Comes up with a Mossberg SHOTGUN. Lunges, rolls--
- Fetches up against the DOORFRAME. Racks the slide.

guick look... Front door, open. Still'swinging;,_
Visitors, gone. I - i -

EXT. HOLLYWOOD STAR LANES - BOWLING ALLEY - DAY
Googie architecture sparkleé in the afternan sun.
INT. HOLLYWOOD STAR"LANES - SAME

March endures a party for young Holly. A .gaggle of giggling
GIRLS fling balls- in the general direction of the pins-- |

INT. BOWLING ALLEY RESTROOM - SRME

MARCH, in a closed stall. On the pot. Reading the newspaper. _
Arm, clearly bugging him. He fishes out a cigarette, lights up. .-

He hears the door open. Clopping'FOOTSTEPS. Looks. down--
ALLIGATOR BOOTS. Outside. A hand TAPS politely: ’

: MARCH
This one's occupied.
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HEALY (0.8.)

""ft's me, Mr. March. I intend you no harm..
“You're gafe. Say "yes” if you understand.

* OQUTSIDE THE STALL

gtands JACKSON HEALY. Calm, casual. The stall door swings wide=-

- MARCH
... Yes.

RevealerARCH,"still on the throne. Holding theé door opeh'
 with his bad hand. The other's got a GUN trained on Healy.

- . MARCH S ,

Don't move. First off, what: the hell are

you doing here, and secondly, how stupid’

do you think I am?- I got a permit to '

carry, dumbass, and since your little

nyisit" yesterday this baby stays right

here, right where 1 can-- . :
As he goes to pat his holster, the STALL DOOR -starts to swing
closed, he has to BANG it back open. He looks ridiculous. The
cigarette falls from his 1ips, burns his leg. He swears -- '

 HEALY ~
Need any help?
MARCH o _
Just stay right there, you mother.

March reaches for his pénts,‘the:STALL DOCR swings shut again;

Heé BANGS it open -- he can't hold his gun, and the door, and

- pull his pants up. , ,

L MARCH
... - I got this.
- ] HEALY
vYou mind if I look away or something..?
March shifts.'Tentatively ricses up... Gives up. Sits again.
MARCH .
All right, this is pissing me off... What
do you want? ' :
Healy takes.a deep breath -- smiles, shrugs:
HEALY

Well, it's actually sort‘of,embafassing.
(clears his throat)
I want to hire you.
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INT. BOWLING ALLEY - SBAME

March traver51ng the vomit-ladén red carpet A hand jammed 1n -
"his pocket. Coverlng HEALY, who walks ‘three’ steps ahead.

MARCH
Move 1t loony-toon. Stralght ahead
Toward the phone.

HEALY _ .
You're gornna call the cops on me? What
about witnesses?

MARCH
My daughter saw you --

HEALY. ‘
You're not gonna involve heér in thls
N {shakes his head)
You won't. Not if I got you flgured

MARCH :
If you had me “flgured " jagoff you'd
start running -- and you wouldn't stop

'til all the signs were in Spanish.

: ~ HEALY
You mean like, a block from here..?
(glancing back)
March, listen to me; you've got the gun,

we're in a public place .. I'm sorry I
~hurt you; you seem like a stand up guy.
(beat)

‘Have some pie. Hear ne out.
INT. COFFEE SHOP - HEALY & MARCH, SEATED - SAME -

Healy, attacking a piece of pecan pie. Studiously not looking
at March, as March growls: C

" MARCH
Two people tried to klll ‘you -~ and,you
gave them MY NAME??

: HEALY
I, uh... might have 1nadvertent1y let it
slip, yeah... In relation to Alice --
MARCH

{stunned)
But... but I'm off the case.
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HEALY L
RIGHT. I hear you. BExcept, see, thing is
- I neglected,to tell THEM you were off
.the case.

b MARCH
Oh, God. 2

o HEALY
ST know, I feel terrlble, belleve me.

) : MARCH.
‘bid you neglect to teil them where I
live?
__ . HEALY
I didn't say a woxrd.
- MARCH
Good.
HEALY

Unfortunately, they found your address on
‘gome notepaper --

A MARCH
Ch, God. '

) ' HEALY )
- Mr. March, I'm trying to help you --

MARCH )
‘I'm off the CASE You broke my. arm, you
'gotta TELL them --

HEALY
I will. We ‘11 fix: this. I promise.

' He fishes in his pocket,vfinds wad of BILLS. March stops,.mid~
- retort; registers -the money as Healy casually plunks it down.

HEALY
That's two days in advance. 8ix hundred

There it sits. All rolled up and pretty.

: MARCH |
I'm sorry. Say again, you..?’

‘ HEALY -
I want you to find Allce
(smiles)
Consider yourself back on the case.
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. vReallty goes twang’ in March's head. Healy, ob11v1ous..
o Shovellng pze, "he holds up a flnger -~

-HEALY
The Kelp woman pays you. I pay you. You
get pa1d twice..

';March bllnks at the money Taps it w1th his flnger..-

_ - MARCH :
You're not looking to help Alice. You
want the guys. That it?
f-Healy_t6UChes a finger to the tip of his nose.
MARCH
And 1f I say no, take a hike?

- HEALY .
You lose my ability to protect you.
March nods. About what he expected.

HEALY
Take this on, make some bread... T1'l1l
make sure the two guys never touch you.

March.counts the money on the table. Slowly, reluctantly almost.

. MARCH
First off, to be honest, I don't know what
Alice looks 11ke Never got that far.

HEALY
: {shrugs) _ .
"I do. She's average. Five-five maybe.
Brown hair. Actually --
He‘poihts at the'newspaper'Sitting in front of him.

HEALY
She klnda looks like that.

"He's 901nt1ng at the plcture of Suzy Shoemaker

MARCH
Like Suzy Shoemaker°

Healy nods. Before they can- contlnue, March's daughter HOLLY
appears at the table, plops down next to March:

HOLLY
I'm still waiting for my special presen--
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‘8he sees Healy and freezes... Blinks...

_ - HOLLY o
... You're the guy that beat up my dad.
. MARCH S _
. it's okay. He won't hurt me, he only did .
it for money. He's a nice guy... aren't

 you, slick?’
Healy managées a lame smile. Holly stares at him.
woLLy -

‘You beat people up... and charge money?
Is that true..?

o . HEALY
Yeah. .
L . HOLLY _ ' ,
Wow. No way... So, um... How much would -

you charge to beat up my friend Amber?

HEALY
flow much you got?’
, : MARCH
Enough. Conversation over... Honey, we're

kind of busy here.

S “HOLLY .
Go ahead. I'm not intérrupting.

she shoves the newspaper out of the way, grabs March's plate.
Starts eating. Seemingly oblivious; she's not. ‘The truth is,
.she's keeping an eye on dad. Meanwhile, March ignores her --
pPockets Healy's money. : '

o MARCH :
Okay, so the deal is, I help you find
Alice -- you make those two guys to leave
me alone. ' : :

. HEALY
That's. it.
March nods .

: MARCH ‘ o _
Great. There's a party tonight. Halloween
pash. I was gonna look for Alice there.

_ HEALY .
Why there..? .
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o ~ MARCH- - S o

This guy Phil Hazeltine's throwing it.
Supposedly he's fu-- ex, gleeping with
Alice. Sorry, Holly. . :

‘ HOLLY
{(mouth. full)
~I'm traumatized.

Can you get me in?

LT _ MARCH o L
~ Sure. You just bought yourself a- ticket.
"For $600 dollars. ’

INT. MARCH'S HOUSE - LATE AFTERNOGN

‘.hdlly'bustleé around the house, picking the place up, draining

the still-full bathtub, etc... March shadows her, talking:
= MARCH = - ,
... Hey, it's not like I want to hang out
with the guy -- it means money.

Holly grabs‘an:émpty cup off the front window sill, looks out--

HER POV -~ HEALY - Standing out front. He glances around the

_neighborhood, crushes a bug on the sidewalk, whatever...

. HOLLY ' o
~ Yeah, but lock at him... He looks like
‘he's getting ready to shoot the neighbors.’

, . MARCH .
See..? I like him better already.

- . HOLLY :

I just don't trust him, dad...
) (shakes her head) :

Then again, I don't trust you either --
so I guess it evens out.

, MARCH
, (final word} _ )
Look, I'm going to this party. And you're
staying at Jessica's tonight. No argument.

, _ " HOLLY -
Dad--! o

_ MARCH
Or argument, whichever --
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B%T .- MARCH'S HOUSE- - EVENING .

-March stands on the'frontprrth Shrugging on his,ééat;*

, MARCH’
“You coining? e

ﬁéalyAemerges from the house. Carrying a coffee cup.

o - HEALY .
Thanks for the coffee.

o MARCH
Coffee's cheap.

- 'they start across the lawn in silence.
March's neighbor is watering next door.
T NEIGHBOR R
~Hey, March, not to be a pest -- but, your
‘house could use a lick of paint.

: . . MARCH
Yeg it could, Rod.

NEIGHBOR
- What happened to your arm?

MARCH
Spiral. fracture of the right humerus.

-They’stdp at the car. March.squints across at Healy.. .
Pause, then: S o

MARCH .
Should I be trusting you?

HEALY
{shrugs) : :
You never know till you try.
" March just nods at that.

" . MARCH
Okay, slick... You drive.

He tosses the keys to. Healy.
_ EXT. THE VALLEY - ESTABLISHING - NIGHT
'Hazeltine's gaudy house mobbed with costumed revelers.

MARCH AND HEALY
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;jff_ " Drive up -in Maich's Camaro. Get in line behind a string of
A cars waiting for the VALET. A ' :

- HEALY °~ o

Wow. What a big tacky place... This

Hazeltine’s in porno you said?

N ~_ MARCH _ 7

He distributes, mostly... Does porn
~versions of TV showg. Doesn't even chande
the names.

HERLY

Really? What shows?
MARCH'
{shrugs). L '

You know... Leave it to Beaver, Different

Strokes -- crap like that. -
A VALET hurriés 0ver.‘TheyAclimb out;,March'takes the
ticket... Then stops--
A LOUD NOISE emanates from the back of the car... A steady

POUNDING. The valet, utterly thrown. Healy, bewildered --

Not so, MARCH. His face settles in a SCOWL.  He grits his
‘teeth. Stalks to the trunk of the car. Heaves it OPEN --
His daughter HOLLY is inside. ' -

HOLLY
T know what.you're gonna say -- but since
I'm already here, you might as well take
me in with you, right..?

March's expfession doésn't flicker. He-simpiy shuts the trunk
again. Calmly walks to. the valet, hands him the keys:

, VALET ,
{over renewed POUNDING) ,
Senor... I cannot take your car like

that. Against the rules.

‘Mérch,sighs,-flicks a look to Healy that says, "You see what'
I put up with..?" Goes back to unlock the trunk... CUT TO:

MARCH HUSTLING HOLLY ALONG THE SIDEWALK

Taking her away from the partyﬁ Healy trails behind them.
Holly, wide-eyed; watches GIRLS flounce by in teensy costumes---

. HOLLY . . ,
Dad, there's like, whores here and - stuff.
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Looking around for a cab.

- - MARCH -~ . o i
'How many times have I told you..? Don't -
_ gay, ‘"and stuff.” Just say, mThere are

whores here."” =~ :

| HOLLY ~
Well, there's like,’a'ton.

‘A CAB pulls to the curb_hearbyw March waits for a guy in an’

oversized SNOOPY COSTUME to clamber out.

HOLLY . .
pad, come on! I said I was sorry. I can
‘even help. I'll ask around for this
what's her name, Alice. Dad--!

‘He shoves Holly inside. Gives her some money. Slams the door. .

Watches as the cab pulls away. Shaking his head.

) HEALY
Cute.kid;
MARCH
If .you say soO.

_ HEALY 7
What happened to her mom, anyway?
_ : MARCH e |
She died... House fire. Burned to death.
: HEALY
Oh.  Uh, Jesus... Sorry-.

- . MARCH '
Yeah. Happy subject... Shall we?

they turn. Head back for the party. AND WE SEE BUT THEY DON'T--

HOLLY'S CAB stops at a light, fifty yards away--

And HOLLY jumps out.'Flihgs open the door and just runs for
it. A tiny cab driver head sticks out the window, "Hey!"

 INT. HAZELTINE'S HOUSE - PARTY IN PROGRESS - NIGHT

Thronging'cretins..SERVERS‘in'silly Aladdinﬁoutfits} pushing
inedible appetizers. Our guys, bumped, JOSTLED -- - -

- BEALY
, (looking arcund) _
We're gonna spot Alice? In here? Not too
damn likely. - '
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U : Take it easy. We do this my way. 68 and’
- sunny-.. Calm. Cool.

- : ) ; HEALY :
.\ Fine. Sunny. What if we can't flnd Allce7
o MARCH
{shrugs) . o - o B
Then we talk to the host, ‘Hazeltine. I'11l.
come on like the good guy -- you blind
his son, or whatever. Work your magic--

HEALY
Let's just find this chick and get out of
.here. I'11 1ook 1n51de

 He peels off. March watches him vanish into the assembled
1oons.'Turns, nearly collldes with a pa551ng WAITRESS --

'MARCH
Whoa, 1ncom1ng...

jHe 31desteps, deftly'snags a DRINK off her tray Heads. off

TIME CUT A HALF HOUR HAS PASSED - PARTY IN FULL SWING

'SERIES "OF SHOTS: PEOPLE spilling out of doorways, w1ndows.
'INT LIVING ROOM - WET BAR - SAME
MARCH enters frame. Smiles consplratoriailY'at the bartendexr:

MARCH
Hi. I've managed to misplace an
absolutely top-flight girlfriend. About.
yvay-high..? Answers to Alice?

. BARTENDER .
You aiready ASKED me, ten minutes ago,
except you sa1d it was your wife.

MARCH
(momentary confusion) o .
My... wife. OH. Wife, yes. I did. Right.
Well. Just not.my night, huh? ,
{as if noticing all the drinks)
Hmmm, well... Long as I'm here...

INT. HALLWAY - SAME
‘ MARCH exits the’ 11v1ng room, carrying a FRESH DRINK. 8ing-

songing the TV THEME to "Alice” under his breath... As he goes
past we catch, 51ght of HOLLY. Face averted, hugglng the wall--
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'_He s gone. She turns back around In her eyes, a bleakness
born of famlllarlty she knows when pad's crocked.

: ' HOLLY '
Oh, God -— that‘s Iike hlS fourth drlnkl

Seated be51de her, a cute REDHEAD She frowns-

o REDHEAD
Who isgthat'guy?

HOLLY
He s nobody... Just gome creep my Dad
knows

;Holly retrieves her composure by force of w111 Takes'a bréath-
and then, affectlng nonchalance:

HOLLY
Oh by the way, I'm supposed to. meet _
someone here. Do you by any “¢chance know a .
girl named Alice..? )

REDHEAD
Bmmm. . . What 's she look 11ke7
. HOLLY §
Well.:. sorta like that- woman on TV, that

kids show chick who died--

N REDHEAD
The one who. just offed herself’ That was
rad! She's all, "remember kids, -
politeness counts," meanwhile . she s 11ke,
d01ng anal and stuff-

HOLLY . ’
Don't say “and stuff" -- just say, "She's
doing anal. ' :
INT. BACK AREA - SAME

HEALY searches the back of the house. Fewer people back here.
He finds an office. Waits for the right moment, tries the door--.

INT HAZELTINE'S OFFICE - SAME

~Hea1y steps 1nto the offlce. Shuts the door; locks it-- -
Flips the lights on.- '

The’ place is JAM-PACKED Wlth VIDEOTAPES. Floor to celllng
Everyone one of them carries an identical label-

Shoemaker Sex Tape
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' Healy grabs.oﬁé off a nearby stack. Stares at it. Thiﬁkingtl
" INT. BACK AREA - SAME |

" Healy heads around a corner, qumckly—~
And blunders right into HOLLY.
v she looks up: Caﬁght.‘Healy 1ooksldown.r‘
' . HEALY
Holly. )
o HOLLY
... Uh, Hi. Mr. Healy.
Avkward pause. Holly deciding how to play this.
;o . . HOLLY |
C Um, you can't’ tell me what to do, or.
~ anything. .
_ HEALY
I'm not. o
HOLLY

o . ) {(blinks}
/ : _ eu. Oh.

e,

Some younyg DORK waiks up, spotting Holly.

, DORK
Hello; girly~girl, Got a name,

Without looklng, Healy reaches out. SWAP! Flicks the guys nose.
Hard It looks damn painful. The dork YELPS, starts to get mad——

Takes oné look at Healy and dec1des agalnst 1t. Ex1ts qulckly

~ HEALY
Tell you what... You leave the party now.
1'11 forget I saw you here.

Holly just huffs at that. Scowls.

: HEALY :
Look your father will make- it home in
one plece. I promise... Deal?
EOLLY :
(not happy about it)
Alrlght Deal.

She turns‘on her heel and exits;
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EXT OUTSIDE DECK - OVERLOOKING CANYON - NIGHTTIME

March steps out51de, a 11ttle tipsy. takes in a 1ungful of . E
nlght air. Sees a STRAGGLER out on the deck. Five-nine. ‘Blonde.

o " BLONDE. -
Hey -
MARCH

Hey, yourself, What's. your glg, blond1e7
What do you do?.

. " BLONDE
-I do a little actlng

: : " MARCH -
: thtle aeting? Hey' Me ‘too. Do thlS

E He motlons for her to shoot hlm, flnger gun She does~-

BLONDE
Bang'

March,takes it hlgh in-the chest GRUNTS Staggers.
Fxecutes a death-pirouette. ' :

Topples over the railing, into the night.

The BLONDE laughs, claps... pause... frowns.
Steps to the edge, peers over the railing-- :
‘Sees MARCH bounce down the canyon 11ke a rag puppet.

 EXT. BOTTOM OF HILL' - SAME TIME

- MARCH tumblesg to a halt like tennls shoes_wheh you stop the
dryer. Sits up, tralllng weeds. From above, faintly: -

: BLONDE (0. s. )
Woooo! That was great!

She wanders away,_already dlSlnterested

' MARCH takes stock. eraculously, his cast is intact.
Checks for cuts and scrapes: Pats his jacket --
Aw, no. His gun,  GONE. Jarred 1oose

ShlftS to his knees -- duck-walks in a circle, searching.
Intent, focused -- UNAWARE of a new ARRIVAL. A VOICE says:
. - VOICE (o s.) —
Is this what you re looklng for?-

March FREEZES The voice stops h1m cold.
We'lve seen this moment before in movies -- so has he.
He ralses hlS hand. Swallows hard. Turns, ‘defeated.
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What he doesn't expect is a guy dressed like a HIDPPY.
Holding out a plastic HONEY-BEAR. . o
o HIPBY GUY
" Ts this what you're looking for?

7 The guy wiggles the bottle. provocatively.

] v MARCH - _
Is this what I'm:.. no, it's not. NO!!
‘ HIPPY GUY .
You... You'rée not Adrian?

_ (March shakes his head)
Oh! .Um, geez. Sorryl: '

The hippy-guy'flushes'bright‘fedp Squrries off... March blihks; :
Whatever; GUN. Find the gun... He starts pawing the ivy again. -

Bingo. He fimds it. Stands up, checking the weapon over.
Takes a step back -- AND TRIPS OVER SOMEONE. - . oo

March "YELESi“ loudly. Stumbles, twisting around--
HIS CUN- GOES OFF, just as he falls on his ass... BLAM! BLAM!

The shots, MUFFLED in all the party noise--
No one upstairs even seems to have noticed.

March sits in the dirt. glack-jawed. Blinking.
He just shot someone. In the chest. Twice. That's the bad news.

The good news is the gquy was'alreédy dead.

This slowly dawns on March as he stares at the body...
The STIFF, CHALK WHITE body. Propped against a tree.
PHIL, HAZELTINE'S BODY.

HEALY (o.8.)
March! What are you doing?

March jumps about a foot. Shaps his head upward--
EXT. OUTSIDE DECK - OVERLOOKING.CANYON - SAME

Healy stands, looking down. A guy in an OVERSIZED SNOOPY
COSTUME leans against the railing nearby. '

' 'MARCH (0.s.)
‘Get ... Get down here... Now.

‘Healy frowns, puzzled -- March doesn't sound sd gOod.,Heaiy
locks around -- the coast is clear --  HOPS THE RAILING.

Hits. Scrambles downhill, showering dirt... Slides to a stop.
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‘A beat, as he registers the corpse for what it is: a corpseé. .

RN 'HEALY . ,
~ ‘This is the host, 1 take it..?

March nods. ..

MARCH

Ha;eltineﬁ{; I, uh... shot him.
S HEALY
. You what?!
MARCH

It wasn't my_fault,_I_tripped..,_Anywéy,

_ it doesn't matter. He was already dead. -
HEALY sighsrheavily.-.leancés aiognd} licks dxﬁ lips:
N HEALY ' |

Anyone see you? -

_ ‘MARCH . S
~ Some dude, yeah. He can place me at the
‘gcene... I vote for Plan A: I throw-up --

then we move the body. '

_ . HEALY
I'm down with that.
o MARCH
Great. Hang on. -
March bends over and begins executing his plan. CUT TO: -

EXT. PARTY - VALET AREA - SAME TIME

Holy,,Waiting on a cab. SNOOPY costume guy waits next to her.
A HAND taps her on the shoulder. She whirls around, startled. ..

- _ VALET _
vou the one been asking about Alice?

Holly does-a double-take,_Unsuré how to handle this...

~ HOLLY
1, uh, may have said gomething.
(swallows hard) ' '
She's... well, she's my sister, see. I
need to warn her. Yeah, see, two guys.
came around..? They're all, where is she,
where is she -- Scared me, kinda. '

o * o
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VALET

, (beat, nods)
I'll take you to her.

EXT TREES & BRUSH - WITH OUR GUYS - SAME

Our guys, dgrunting and sweating, drag Hazeltine's body through :
the brush. Healy's got his legs. March has- hold of an ugly tle.'

HEALY
How the hell'd you gpot him, that 8 what
TI'm wondering. From way up top.
- (dawhing realization)
".Wait a minute. You didn't... pid you
FALL down that hill? _

. MARCH
Oh, come on... I had three 1ousy drlnkSH-

HEALY .
Sure. That‘s why you can't walk stralght.

MARCH
For Chrissakes, I'm carrylng a dead body'
I'nm sorry I'm not Baryshnikov here--

e _ HEALY
S I Ha! You can‘'t say “Baryshnlkov*“ You DID,
s ' : you fell down here! :

Something FLUTTERS out of Hazeltlne s pocket. Healy notices.
Stops. Releases his half of the body

MARCH
What? What are you doing?

Feeling very much 11ke ‘a detectlve, Healy glngerly retrleves 2

.a slip of NOTEPAPER. Small. Plnk -~ Shaped llke a cow.
: -HEALY
This paper, the paper. .. This cow-
whatever paper... Alice uses thls.
MARCH

Great! Terrific! Can we get this guy out
of -sight, please?

Healy pockets the paper. Picks up hls end of the body .-
They plod toward a wooden FENCE,. separatlng propertles.‘
PARTY NOISE, wafting on the night air. _

HEALY
Ready? On three; one... two... THREE.
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They heave the corpse over the-top It DROPSTfrbm,view..!

_:ANOTHER ANGLE - OTHER SIDE OF THE FENCE

At the"end of the day? It's riot their fault, I mean; really,
how could they know there was- ANOTHER party at the nelghbors‘?r

1-Be10w the fence, 30 feet stralght down?

>'DEAD HAZELTINE plummets out of the gky and EXPLODES a giess
table. Takes out a busboy 150 people watch, thunderstruck.

BUSBOY
JESUSl MY LEG! Oh my GodI My leg!

Healy and March, uncomprehendlng They peer over the fehce:"'

" MARCH
‘I thlnk he's stlll in 51ght.

They prdmptly BOOK. Spin and exit frame. Ag we CUT TO:
EXT PARTY - VALET AREA - SAME

THE VALET leads Holly'through,stack parked cars.
.To a waltlng TFOWN CAR. Plush, expen31ve. Engine 1d11ng.

>Q§ - Holly hesitates... Then cllmbs 1n, heart thuddlng The valet
SILAMS THE DOOR. Collects $50 from the guy in pagsenger seat.

B ‘“VALET
Alice's sister.

‘As he departs, the passenger says:

PASSENGER
I=g that a fact;..

Cranes hlS head around for a look -~ his FACE a scrubbed but
- no 1ess vivid shade of BLUE: It's evil Tom Cruise.

TOM CRUISE
Good times.

END ACT TWO
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CAR - WITH HOLLY - NIGHT .

Faced with a scary looking Blue Tom Cruise, and his equally

scary older partner, HOLLY isvsuddenly'losing her nerve--

8o you're Alice's sister...

TOM CRUISE’

-  HOLLY B
Uh, you know what? I'll c¢atch her later,

-~ my boyfriend's gonna wonder where I am. -

TOM

(groans) : : S
Boyfriend. How typical is that? You meet
a pretty girl, within, like, two seconds

- she's gotta slip that in the conversation.

_ OLDER GUY

' hat's L.A. for ya.

TOM - :
"pardon me, miss, did you see a three-
headed cocker spaniel run this way--2?"
"No, but my boyfriend has three heads,

“plah blah blah..."

Holly LUNGES for the door. Blue Face catches her wrist. CLAMPS .

TOM CRUISE
No. No. No. You're not leaving yet--
(to partner} ‘ :
cet us out of here. GQ.

, OLDER GUY
e Oh, - brother, now what?!

Blue Face stops. Turns to see what his partner is reacting to:

OUTSIDE -

Has taken
The Older

THE SNOOPY COSTUME GUY

an interest in the goings on... He's headed this way.
Guy sticks his head out the window: _

S _ OLDER GUY
Get the hell out of the way!

'?aWS‘clasped behind him, the pup does. a little JIG, up to the

. driver-si

de window. Tries to stick his nose ingide--

OLDER GUY

" Look, buddy, move your a--AARAGGGH! !

‘What the.

.2 TOM'CRUISE,'spins round to see the older guy;
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THRASHING . Bumping the horn. Tom SWEARS, réaches for his guﬁ..!

. gNooPY bits him with the PEPPER SPRAY.

He recoils, gun forgotten. HISSING in pain, and meanwhile--
fIoLLY'S BEING HAULED BODILY from the car. In shock,  confused. ..

o ‘ SNOOPY
GO! I'm right behind you.

N pafore Holly knows it, she's moving at a dead run.
;Zigzagging through the crowded parking lot.
glamming into cars. Into people. SNOOPY,  right behind.

| {NSIDE THE TOWN CAR - THIRTY. YARDS BACK

:’Blue'TOm Cruise;fﬁyes, glitted. Streaming RED. He looks up...
- gpots them, getting into a tan Chevy NOVA, as -- . ' o

iNT. CHEVY NOVA - WITH HOLLY AND : SNOOPY.

~ The SNOOPY HEAD_cémes off -- lands in the: back seat .
HOLLY gets her first good look at. her new companion:

AiPRETTY GIRL, 25;1TOPS.,Sweat<slicked hair, long and blonde -
Oh; yeah; one more thing: She looks exactly like Suzy Shoemaker.
She fumbles the key into the ignitiom. ' :

HOLLY

Um, thanks for saving me and everything--
But... Who-are you?
SNOOPY

~ You were with Healy, right?

-HOLLY S :

... Yeah. That's right. I'm Holly.
. SNOOPY

Great... '

- - {looks up)
I'm Alice.

" ghe darts a look in her rear-view mirror, swears --
HEADLIGHTS. The TOWNCRR, behind them, coming up fast.

ALICE
Hold on!

olie FLOORS IT..! AS we CUT TO:
EXT. YOUR BASIC GAS STATTION - ELSEWHERE - NIGHT

Healy and March emerge-frbm the restroom, swabbing themselves
with paper towels. Healy's got the cow-shaped NOTEPAPER:
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. HEALY
Llsten t6 this: 28-10 Burbank RC, Fllght
9. See? 12: 00, we got -an hour:

March barely glances at it: 28- 10 BURBANK RC, FLT 9, 12:00 am.

- MARCH'
Lovely. Got any aspirin?

HEALY
You're not even gonna look at ittt I
“shelled out 600 bucks for a’ detectlve,
someone who finds clues -=

: MARCH.
-1 found Hazeltine's body, didn't I?

_ HEALY -
Found it? You fell on it. You fall down a
_manhole, you don't go "Hey, lock! I
found the sewer!"
(beat) :
This doesn't just go- away, March.

‘MARCH
Yeah° Well I do. I go away Jjust flne.w

He preSSes a palm to his forehead. Stands stock stiil for a
oment Then takes a deep breath, says: ' '

: MARCH . -
Okay. Okay. So here's what I'm thinking:
we find Alice, we hand hexr over.

. . HEALY
~ Hand her over.
, MARCH -
Yeah. Like a... a peace offering.
HEALY

To the two maniacs.

MARCH
That'd work, right?
(off Healy's look)
What°

, HEALY '
. Yesterday; you glve up youxr client, today
you re fixing to give up mine..?

MARCH
She's what they want!
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Healy turns, starts to walk away.

o -  MARCH.
Hey' Wait! :

March reaches for Healy's shoulder Healy just shoves h1m away
March stumbles, lands on his ass. Bottles of motor oil tumbllng
around him. He gits, pathetic. Healy, loomlng above.

HEALY :
1711 f£ind these .guys myself- I“don't need
a pathetlc idiot.

" MARCH
(£eebly)
Oh, you. don't need a pathetlc 1d10t.
Ahhh, see, I had it confused --

"Healy heads towerd the-highway, Says over his shouldex:

HEALY :

You're the world's worst detectlve.‘
. MARCH :
Yeah but 1 got a really cool ad.
- (sits up)
Say hi to Allce for me.
- HEALY
T will.
MARCH

En]oy pbusting heads.

: HEALY
Always do.

March wipes blood off his hand, says:

: MARCH
‘Course, you won't have .much luck at the
‘airporxt...: Seeing as it's not a fllght.

Healy stops. Turns beck, frownlng. March shrugs:

o MARCH
Your note. It's not a filght Look at 1t.,

‘Healy looks at the note again:
' 58-10 BURBANK RC, FLT 9, 12:00 am

Maxch speaks unerringly from memory :
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MARCH |
Most airports -- Burbank incl ded .-~ have
nighttime overflight. curfews. 10 to 6.

. plus that first number? It's today's date,
‘reversed the European way -- which makes
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sense when you see FLT. That's not flight.-

My guess? It’s flat . As in apartment.
,Pausé;.Héaly stands, thunderstruék.rLicks'his lips,

" HEALY
Burbank RC..?
S MARCH = U
- purbank Retirement Community. I been
fhere, I'm chummy with one of the gate
© guys... Sure you don't have:any aspirin?
Pauée.;.ATheh Héaly-nbdslslowiy, says:

HEALY

VWe'dbn't hand over Alice.’
- ' MARCH ) ,
Fine. These two guys, we take them apart?
o HEALY
Yeah.
MARCH
I'm happy .

(stands, legs shaky) o :
2ll this concern over Alice... What the
hell'd she ever do for me?

INT. TAN CHEVY NOVA - CAR CHASE - NIGHT

thinking...

‘Alide and Holly burn rubbex downhill. TOWN CAR in pUrsuit»—
They corner, DOING 50. The NOVA shuddering. Fishtailing.

‘The wheelg catch, the GIRLS hurtle forward --

. SCREECH TO A STOP.

At a red light. git, adrenaline pumping: Pause. Holly frowns:

HOLLY . Y

Have you ever been in a car chase?
, ALICE
Uh-uh.
‘HOLLY

T don't think you're supposed'to stop at
-red lights. : ‘
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Pauge. .. Alice nods, thlS sounds correct -~ -She PUNCHES it.

Swerves between oncoming cars. HORNS BLARE.

ANOTHER ANGLE

The Nova sllngshots into vlew A HUBCAP goes dan01ng down the
road stralght as an arrow... ALICE swerves into an alley, as——'

'THE TOWNCAR - Makes ‘the turn, cha551s strlklng SPARKS.
lPlunges ahead, after the retreatlng HUBCAP .

'WITH ALICE -- She watches the towncar blow through frame in
her rear-view. gkids to a stop, Pause.... She frowns:
» ALICE .
f e Walt .. They just kept going.
' HOLLY -
(looks back, blinks)
e Oh.
Chase over. Just . .like that The two glrls just sit there,
catching their breath... Finally, Holly looks at Allce-
| HOLLY,' :
Those guys... What do they want with you?
ALICE .

(hardly believing. it)
... I think they want to kill me.

Holly looks shocked. She has no idea how to respohd‘to that...

7 HOLLY -
- Um. .. Bummer.

ALICE
{abruptly)
We're close to the Indlgo, aren't we?

HOLLY ,
You mean the hotel..? I don't know.
Listen, Mr. Healy wants to help you --

_ ALICE -
I can't handle this, oh, my God, where's.
Phil, where the hell is Phil?
{spins)
You got any money?

- Holly shakes her head numbly.
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o _ S ALICE

& S I gotta skip town. Get out whlle I can.
‘ (shakes her head)

This wasn't supposed to happen—a

‘Alice makes a dec151on Reaches across, opens Holly‘s’door;’

ALICE
Get out You're safer if you're not with
me . GO. I mean it.
(Holly just stares)
Look, I've got a... friend. He's my
contlngency plan. I'll be fine.

'vHolly cllmbs out of the car. Looks back:

. HOLLY
‘What do I tell Healy?

7 , ALICE
Tell him . thanks for nOthing.

?éhé drives off... Holly stares after her. Unsiure what to do.

Walks back to the main road Spots a cab just letting Somecne
off. She runs over... The driver looks her over skeptically:

mgﬂ L : "CcAB DRIVER
: You. need a ride?

A

. HOLLY
The Indlgo Hotel. You know where that is?

INT. MARCH'S CAR - NIGHT
'Healy drives. March consults a map.

HEALY
You. sure you know where this is?

: -MARCH .
It's here... Turn. Turn.

They turn into a long driveway, stop at a GUARD SHACK.
. The guy on the night-shift leans out... Says warily:

“GUARD
Can I help you folks.

March léans across Healy to talk:
MARCH

L Uh, Hi... I'm Holland March I thlnk
7 we've met -~ I'm friends with Marcus..?
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o GUARD : : ,
oOh, yeah. Sure, I know you... Sorry.
Thought you was a reporter. : :
' (off their blank looks):.

Lily, one of our residents..? Herx

' daughter'died. Suzy Shoemaker. From. TV..?
March éﬁd'HEaly exchange looks. -

- _ HEALY S -
Are you saying Suzy ghoémaker's mother
lives here? : '

GUARD
(nods) - _ , ST
. Number 9. Damn reporters-been spniffin' -
around all day.

FYT. BURBANK RETTREMENT COMMUNITY . MAIN COMPLEX - SAME

'MARCH and_HEALY‘heéd up,thé sidewalk to #9; Passing a line of
slightly dilapidated BUNGALOWS. : : ' .

, : HRALY - - _
Is it just me, or is the whole world
coming up Shoemakex? ' '

o - MARCH e
Let's reserve judgment until--

HEALY : ' -
"~ Until what, man? I think we're into
gomething way bigger than a missing girl.

© MARCH - - . _
Why? 'Cause you saw the name Shoemakér a
couple times? ) ‘ ‘

- _ HEALY,
Try a couple hundred.
(of £ March's look) : -
I didn’'t tell you. Hazeltine has a whole
‘gtack -- did I say stack? Try BOATLOAD --
of those Shoemaker sex videos in his
office. That's point number one --

S : MARCH _

:Look, man, I know where you're going with

this -~ : : ‘
HEALY

Number two is everyone's favorite Alice,
a dead ringer for Suzy Shoemaker. You
follow me--7?
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Yeah, yeah, and.Hazeltine!s a’ porn
producer -- o Lo
o A HEALY : -
__ producer, exactly, you see a pattern
‘emerging? - : ,i :
MARCH

The Shoemaker 'sex tape.

) . HEALY
(touches his nose) : :
Is that it? Is that what we're into..? I
mean, think about it. Suppose the tape's
a clever fake. Engineered by Hazeltine.
Starring Alice. Thattd be big.

Yes. It would. But long as youire playingd '
junior detective, allow me to poke two
truck-sized holes in your theory.

HEALY

What? :

March'stopsrin'front of #9;.turnsf

, ‘ - MARCH
- First, Suzy's own mother -- the woman
that lives right thexe -- confirmed the

tape was real on national television.

HEALY
@o she's senile. What!s two?
Two 1is, Suzy Shoemaker killed herself.

And people don't kill themselves OVEr
fake sex videos... They sue.

An OLD MAN on one of those THREE-WHEEL SCOOTERS is headed
down the sidewalk. He scowls at them: : '

OLD MAN
You with that fellow was here earlier..?
That colored man?
Pause. Pause.

HEALY : :
Oh, great. Welcome to the middle ages.

Maréh,smiles at the old guy:
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- - MARCH o o ,
Actually, no, sir. But you better get
back inside. General Shefman's troops

- have surrounded the compound. e

_ . OLD MAN
Don't patronize me! Movel

He startsnhis'sCOOter and heads off. Mérch Shakes His head.

They continue up to the PORCH.of #9 -- Ring the doorbell. Wait.

March scratches at his cast... No answer. They decide to knock--
MARCH

Hello..? Mrs. Shoemakér..?

 KNOCK-KNOCK-CREEEEK. .. The front door is open. Unlocked.
- ‘March takes a step back. Healy f;owns at him-- = :

o ) MARCH

Colored man. '
HEALY

What?‘ B
MARCH

He was deseribing your Blue Guyﬂ-That's
what he meant by colored man. -

» ‘ HEALY
‘What are you, nuts?

Look: we find this address on a dea

tman's. body. We show up here, late at

night -- door's hanging wide open. We

call her name, old lady doesn't answer --
(shakes .his head) S

‘I watch TV, man -- she’s dead in there. .

. HEALY
~ (rolls his eyes)
Oh, brother.

Healy swings,the door wide, steps across the threshbld~—
INT. LILY SHOEMAKER'S HOUSE - FOYER - SAME
Healy enters. March, stepping cautiously-behind-him, draws
his GUN from the waistband of his trousers. : :
_ _ HEALY : —
Hello..? '

Ambient noise: Clock ticking... Heater throbbing. ..
They round the corner into a tiny living room--
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'LILY'SHOEMAKER,is'propped jn a chair in the middle of the roOM.
Herx eyes‘are-closed. She'sant moving. . e

Marbh-and Healy just stare at her. Pause... pause. ..
- HEALY
Qcops - S
_ {pause} . - , ) ‘
... Uh... Well... Check her for a pulse..
March sighs heavily, curses... Walks over, relﬁctahtly.;.
Reacheg for the old lady's wrist -- recoils:
* MARCH
She's ice cold...
“(swallows)

__. I think I'm gonna be sick.

HEALY L
‘I-don't get it... Why kill her?
- MARCH '
T dunno, I... Excuse me --

‘March tries to run for the door. Doesn't make it. Healy jumps

out of the way just as March throws up all over the foyer.

HEALY » .
Good one, Quincy. T'm gonna check arcund
outside-- »

Healy exits. March watches him go...
As,. behind him, WE SEE BUT HE DOESN'T --

MRS. SHOEMAKER calmly sits up. Hugs herself with a shivep;
gtands, adjusts her dress, whatever, the point is, she's.

- ¢learly alive... She was just sleeping --

MARCH
{utterly oblivious)
Healy. There's a pack of gum in my car--

MRS. SHOEMAKER WALKS RIGHT UP BEHIND HIM

‘Pulling a woolen SHAWL tight around her shoulders.

‘MRS. SHOEMAKER
. : “Excuse me, do I know you-- , o
That's as far as she gets... March lets out a gtrangled "YELPI™
Spins. Jumping back -- HIS GUN GOES OFF!

BLAM--! Blows to pieces a Franklin Mint DINNER PLATE on the
wall. Fragments rain down. Plaster. Dust. Mrs. Shoemaker hits
the dirt. Yowling. And we CUT TO:
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- A TEACUP-AND SAUCER,- JITTERING, BS:

INT. LIVING ROOM - SAME

around a small coffee table. Awkward.

MARCH - -
(clears his throat)

... We're really sorxry we thought you

- were dead.

'MRS. SHOEMAKER

That's... that's all right. At leasﬁ you.

weren't more reporters. Goodness

f'm still shaky, I'm going to...
chocolate. - - .

(extends the box} o

care for one?. They're imported.

, HEALY - )
Thanks, but no. Ma'am, getting b
cases. .. . ' :

(leans forward)
Is there a chance, even a remote

; L.o..
‘have a

éck'to

possibility that the performer-in the sex
video is NOT your daughter..? In other

‘wordg -- : .

MRS. SHOEMAKER
No. )
(calm, emphatic)
I appreciate that you want to he
. but the answer is no. It's my Su

, MARCH. _
How can you be o certain..?

: . MRS. SHOEMAKER

_ ghe told me so. '

: (wrinkles her brow) _
she called me on the night she d
said... said she was sorry, didn
mean to... to embarrass me...

lp me. ..
zy.

ied,
't...
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'LILY attempts, hands shaking, to sip tea. Everyone's seated .

ghe bursts into tears. Reaches for the box of chocolates, Hexr

solace. Just then, March's CEL PHONE rings.

MARCH
Yeah..?
' HOLLY (0.s.)
It's wme, Daddy. o

He scowls,

answers:

i
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et - . _ " MARCH
2 S . Holly..? Are you at Jessica’'s?

INTERCUT - HOLLY
Stands’at'a payphone in the lobby of a hotel .

- , HOLLY :
Um... okay. Not exactly..?

INT. INDIGO HOTEL - LOBBY - NIGHT

MARCH and HEALY sweep in through the front doors. Cross to
_ the downstairs BAR. Scanning for Holly, not finding her --
T Just then,‘Holly.comES out of the restroom. She runs dVer.,
Jumps up and hugs her dad. .
| ' MARCH , ‘
What were you thinking? Are you okay?
_ | HOLLY |
- T'm fine. I'm fine, I just--
March sefs her down. Just like that'his concern is overridden;
Holly's fine? Good. Back to business: ' : '

MARCH
Where's Alice? How'd you even find her?

HOLLY . _
Tt's a lorg story. Look, she needed money
‘to 'skip town, couldn't find Hazeltine.
gSaid she had a contingency plan --

(Erowns)
So, um... I think she's upstairs being a
whore. ‘ ' :

; ~ Healy and March exchange glances.

, - HOLLY ‘
‘You gotta go up and save her.

Behind them, the_BARTENDER chimes in:

_ BARTENDER :
You guys don't want to go up there.
“{off their looks) : B
She's with some Arab dude. Seriously.
He's got those bodYguards'with_him"Big
guys. You know the kind -- had their
balls removed, what's that called?
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L HEALY
Marriage. :
- ~ MARCH - = 7
I guess we could wait down. here for her.
o BARTENDER ,
Exactly... Like I told your friends--
Red flag. 7
HEALY
Friends?
. BARTENDER = = -
The other two... One had that Halloween

‘¢rap on his face..? -

March and ‘Healy exchange looks again. Step away from the bar.
Confer in low voices: ' . T :

o  MARCH, o
That's our guys, right? What do we do?
Holly tugs on his- sleeve, pleading --
' - HOLLY _ .
They're gonna kill her, Dad. She said so.
March looks to Healy...

: . HEALY o

The bodyguards will have guns. Blue Face

and Co. will have guns. T don't want to

walk. into the middle of a shooting match.’
' (shakes his head). g N '

We should just wait this one out.

All eyes are on March now -- there's only one set that

matters. March meets his daughter's gaze. .. neds, says:
MARCH

Holly's right. We can't just leave her.
He looks to Healy again. Healy draws a ragged breath, shrugs.

, , HEALY -
Sure. Piece of cake.

INT. INDIGO HOTEL LOBBY.—_BANK‘OF ELEVATORS - SAME

Ding-! Healy and March step inside the elevator. :
Healy punches the button for the penthouse. They ascend.
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ft's a glass elevator, you can See the city outside.
. They stare at the elevator doors. They've geen the city.
~ MUZAK plays, gerene. All of life's rough edges, blunted.

_ ' MARCH
(abruptly)
Munich. ,
HEALY
What?
MARCH . :

‘That's it, right? What you call a guy,
‘had his nuts removed? A Munich?

iHéély slips Qh{his brass knuckles. Flexes his hand.

, HEALY
Munich is a city in Gexrmany.
o ~ MARCH
Ch. , ’
{brightens)
Hitler only had one ball.
- , HEALY .
Yeah, I'd heard that.
R {watching the floor indicator)

Okay, here we go.

Théy face forward. ghoulders squared. Ready for anything. The
elevator glides to a stop, ding--! The doors open. They’re
both about to exit, when--- ' ‘ : :

LAUCGHTER fills the corridor. Healy froWns,,listening.:.
Wheezing, asthmatic laughter -- the kind, you think you're
gonna pass out, the joke's SO damned funny. |

 HEALY leans out, cautiously. .. Just in time to see
A SULTED MAN

Stumbling toward him. Weaving, side to side. Equilibriﬁm,
gone. Wheeze... gtumble... Healy draws & sharp breath:

From the guy's collér; a sad little spritz. o
Like a kids' drinking fountain. Bright blood. Arterial,

HIS THROAT'S BEEN CUT. - | -
The guy collides with the wall. Eyes, pleading with Healy.-.:

POUNDING FOOTSTEPS, NOW. | o
These from the OTHER direction. MARCH stares, eyes wide--

)3
i
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‘A STMILARLY DRESSED MAN

comes rocketing out of a side corridor.

passes through the hallway. SCREAMING his head off.

‘Behind him, someone else is yells "DIEIDIE!DIE!" pverjaﬁﬁ;oVer.
- The wheezer finallyACOLLAPSES? weeping with pain.

CHEALY doesn't say a word. Never changes expreésiqn.

Leans back into the elevator. Reaches past March--

“‘Pushes - the "Lobby" button.

The doors glide shut, erasing the corridor.

OUTSIDE

. HE PICTURE.WINDOW right next to the elevator CRACKS --
-As a man is HURLED;againSt'it. _

Muzak pléys,»506thing. The elevator starts down.

Healy slides the brass,knuckles off. Stashes them in & pocket. -

“Their visit to the penthduse, 15 seconds in duration.

You know, it was never all that hot of an idea.

) . MARCH
Feels... like I'm gonna...

S HEALY
pDon't even think about it.

CUT TO: MARCH'S CAR
: SQuealing up out of the parking garage. Onto the street.

'~ INT. CAR - PRIVING - NIGHT

HEALY and MARCH, up front. Neither saying a vword.
HOLLY in back, arms crossed. Scowling blackly... A pause...
No one saying anything... And then Holly sits bolt upright.

POV HOLLY - A WOMAN. Barefoot. Long, cheetah strides. Hair
" flying... Holly dgputters, madly Jabs a finger: '

: ~ MARCH o
- Hey! That's her! Alice! I just saw her!

L MARCH . S
Holly, please. I'm not in the mood.

HOLLY : .
I'm serious. Go back. GO BACK.

Heaiy and March exchange looks. Look at Holly. ..



57

Healy throws a U-turn - Spreeeéh..! The fdllowing.happens as

- they zoom up, down and around the same two-block radius:

 HOLLY .
She musta used the stairs.

| HEALY o
., Look, are you sure it was Ali--

/“HOLLY |
_.Yest! It was her! HERE, turn here!

'Healy’SWERVES onto a side street... Alice is nowhere in sight.

HOLLY .
- Keep going, we can cut her offl

. : MARCH = -
Ccut her off wherxe?!

| HOLLY-
Up here! Tuxn!

They go sqﬂeaiing around another corner. And ancther.

- HEALY

o _ This is wrong, she's gotta :
;yf ) be back that way -- C MARCH _
' : : : : Maybe not. Just throw a
o ) ' louie.... What are you,
A HEALY _ mental? I said LEFT!
You pointed and said, "throw ' ’
a louie," I'm supposed to - o
' ' HOLLY

- know what that means? .
. Here! Herel Turn! NOW--!

And so they screech around the corner and immediately plow into
ALICE and fling her across the top of the car. .

 HEALY & HOLLY & MARCH (together)
. AAAAAAAHHHHHHHHHH! 11! T

‘Alice does a lazy summersault ... Hits the ground with a THUD.

END - ACT THREE
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T¥T. PARKING GARAGE - QUEEN OF ANGELS HOSPITAL - NIGHT °
Here come.HEALY_and MARCH, an unconsclous ALICE:supported
-~ between them. They guide her toward the emergency .entrance==. -
" Into a WHEELCHAIR supplied by HOLLY. They arrange Alice.
" Prop her up, almost perky-looking -- .

, " MARCH . :

“We'll call it in from the road, let's go.

" . He runs for it. Gets ten feet, stops, turns back --
Alice is starting to come around. Mumbling.

- MARCH
Come on. . )
.. HEALY L
Shhh. Hang on, she's trying to .say
: something.» . : : -

‘ : MARCH
Who cares! '
: HEALY

T think it's about the video.

Alice's meandering gaze arrives at a face, Healy's...
She gathers herself. Produces a whisper -- o '

. "ALICE

I... didn't mean it... Just a...
(swallows) . ' .

Stupid video... I'm SOXry.-.

Her head lolls drunkenly to one side, eyes glazing over....
.Just before she passes out, she manages:'

_ ALICE .
... I never even got paid for it...

Then she's out like a light. Our guys; leftlcold; CUT -TO:
' EXT. MARCH'S HOUSE - LATE NIGHT

The end of a long and unsatiszing,hight. HEALY and MARCH
emerge from within. Start across the lawn. Huddled against. -
the chill, breath pluming in front of them. T '

: HEALY '

Not to rub it in or anything, but looks -

i1ike I called it. The Alice thing, I mean.
(March just gruntsg)

You doubt my. wisdom?
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;jfﬂ;',"_ o ’ . MARCH ,
A S ‘Stlll doesn't make any sense.

- Whatﬁdoesn't7

MARCH . '
Why Suzy Shoemaker went off that cllff.
(ghakes his head)
You see this fake sex video. Flrst thing’
you do: K111 yourself? I don't think so.

HEALY'
Well, it's out of our hands now. Alice
will tell the cops what she knows.
They'll take care.of it. End of story.

~ MARCH
nght nght._
(strained smile)
Well, guess this is goodb--

March breaks off, claps a hand to hisg head.

~ MARCH
Oh, no. Aw...

A ' o HEALY
> : What? What's wrong?

: MARCH

I forgot to get Holly a present.
‘ (Looks at watch)

Shoot what's open,‘nothing -—

 HEALY |
Whoa, whoa. Back up. I thought you
Aalready had a present for her.

. © MARCH
Huh..? No. I mean, I had a couple ideas,
I just dldn't... shhhh, I gotta thln -

‘He looks at his house, the light from within. Turns to Healy

: MARCH
You,got anythlng in your car?
HEALY
What?
MARCH

Some, whatever, book or something, she
likes to read --
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' HEALY ST
NO, I don'tl Oh, my God. This is your
~mgpecial present?" The one gshe's been
waiting all damn day for? '

o MARCH o :
‘Look, it's been a long day, just... back
off. I'll.... tell her I loskt it.

~ (exhales raggedly)
T gotta go. '

Héaly'starts to.Say'somethiﬂg, chécks himself. ..
- Heads for his own car. ' :
o HEALY
Goodnight . -
Marchjnddsvdistractedly, crdéseé the drive, full“of,sé1f~
. loathing. Tells himgelf, hey, he tried; then remembers he

didn't. Reaches the door, braces himself‘to'turn the knob---~
A glimpse of MOVEMENT. ﬁe'turns,'key’still in the lock--

" J1JI THE BLACK CAT

- Emerges from the bushes. Still hanging around the neighborhood.

March scowls. Starts to turn away--
Pulls-up'short.-Struck with a sudden notion.

) ‘ MARCH , '
' Here, kitty-Kitty... heeeeere, kitty...

Healy's turns, watches.from_thé‘frdnt lawn. March doesn't
care, begins creeping forward, across the driveway--

. MARCH L
Kitty like a minty Tic-Tac..?

March bends down, slowly... 2 little more... POUNCES.
gcoops -up the poor animal up just as-- : '

PHE FRONT DOOR OPENS
Holly steps onto the porch, bleary—eyed.'

HOLLY
... Dad..?

March spins. Holds the gat'up with a flourish.

MARCH
Happy birthday!

‘Holly sees the cat and lights up-
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HEALY takes all this in from the street... Watches as'Holiy o
jumps up and- down. Cclutches the cat to her. MARCH glances back,

WINKS. .. Disappearsuinside-with.his overjoyed daughter.
Healy turns, 1ooking.thbroughly dépréssedl Startg for his car.
INT. MARCH'S HOUSE - SAME '

Holly couldn’'t be happier. cuddling her new pet. March shrugs
off his jacket. Puts his gun in a drawer... ' '

. HOLLY

pad, thank you..! .I was scared you...
maybe forgot or something.

- MARCH
Forgot?? :
" {clutches his chest) ,
How could I? A kid like you? Forget, hah!
Like I could do that, betray your tru --

He trails off. Eyes, suddenly distant. You cén see the wheels
turning, as an-idea’ forms... E '

HOLLY
bad..?

EXT. MARCH'S HOUSE - SAME TIME
_ HEALY driving away--

iHEVFRONT-DOOR OPENS. Out comes March, flagging him down.
Healy hits the brakes. March runs up, leans in the window:

‘MARCH
I need a ride. .

(off Healy's look)
1 know why Suzy killed herself.

INT. LILY'S BUNGALOW - BURBANK RETIREMENT COMMUNITY - NIGHT

Lily enters in the dark, fumbling with her purse.
gwitches on a light, SHRIEKS--!

Healy and March are geated in her living room. -
They both toss her tiny waves. : o

- HEALY
Hi, Mrs. S. -- Back from bingo..?

: MRS. SHOEMAKER Y -
Ccouldn't sleep, I -- How. did you get in--

'MARCH
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.TrOuble‘sleeping,zhuh?7I got that. Sign
- of -a guilty conscience.

. Lily, flustéréddiﬁo idea‘hbwﬁto respbﬁdj
- meS. SHOEMAKER '
piease léave. The orderlies will be here:
- any minute --1 - '
~ MARCH ,
 Good. They can call the cops... Why'd you
1lie to us, bLily? :

Sherstahds rooted. Speechlessl March says mildly:

. MARCH ' e .
Your daughtev never;called.yourthe‘night
she died.  You lied, dear-- - _

pause. She starts to protest... then her face collapses, she
slumps to the couch. ReachES‘atomically for her chocolates.

_MRS. SHOEMAKER
How... How did you know?

, , : , MARCH . 7

R ' people don't kill themselves over fake’
il . videos, ma'am... But they do kill

o themselves over betrayal. '

The words stab at her like xnives. Her lower lip trembles.

e MARCH"
Who first approached you? HaZeltine?

MRS. SHOEMAKER
... No... no, it was... two men. They
‘said they'd found a way to... to make a
video. But they needed me, to...

MARCH . :
~To validate it. Make people believe it
was Suzy. '

She nods miserably. Healy, playing catch up, frowns:

You helped ruin her life. Her own mother.
I hope it paid well.

MRS. SHOEMAKER
(bristling) - S
I @idn't do it for the money!
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“-She's a mess, coming apart pefore their eyes. She raises
feeble arms, as if to encompass not just the room, but the

surrounding néighb?rhbod.-

MRS. SHOEMAKER

ook at this place, just LOOK at it,

would you 1ive here?
(starts to sob)

suzy... left me here. In this foul pléce.
DISCARDED me. what would you do?

\RCH
" her.

MRS. SHOEMAKER

She's my kid. I?d'thiﬁk about forgiving

T never wanted... I NEVER thought _

she'd. .- -

A.pausé. The old woman, loosing jt. March hardly seems to

notice. Thinking out loud:

MARCH

When Suzy killed herself, everything

changed, didn't it? An 1nyestigation,,'

police'involvement -~
{beat)
and Alice got cold feet, is

He leans forwafd—Q

MARCH
Did she threaten to blow th

LILY
(softly)

that it?

e whistle?

... They-.. said they'd keep her quiet;..

March and Healy exchange looks; novw they’re.getting gomewhere.

MARCH - :
Wwho's they, Mrs. Shoemaker. ho's they?
MRS: SHOEMAKER ‘
1... I'm not going to say any more.
‘She looks down at her beloved box of candy-
 MRS. SHOEMRKER o
You don't understand. .. There are so few
Comforts...,afforded an old woman. . '

please, if I go to prison..

. I.won'ﬁ havéf

my chocolates any more. They're imported.
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'This 1ast,_soméhow véery important to her. March'stéres{with-;
thinly -- no, make that unveiled -- contempt. Ditto Healy.

HEALY ' .
Um... I got a . silly question: -Where does
a nice old lady -- well, an old lady, "
anyway -- come into contact with the kind .
of lowlifes, would put together a scheme
like this? ' :

pefore Lily can respond, someone answers,frdm,BEHIND THEM:
S VOICE (0.S.) ,
Like she said, this place ain't exactly
the Ritz. . :
March and Healy turn as one--

TWO MEN, each armed. -

Dressed in the starched,white7uniforms of ORDERLIES ..
Blue Tom Ccruise. Older Guy..They WORK "HERE. '

. BXT. GROUNDS - BEHIND BURBANK RETTREMENT COMMUNITY - NIGHT
Healy and March are escorted. at gunpoint through fog-shrouded
WOODS abutting'the complex. Blue Towm and partner keep a.safe
distance. Tom is limping. The Older Guy wears a- bandage.

o Ain“additibn‘to his gun, TOM CRUISE carries a SHOVEL.

, MARCH
(re:injuries) ‘
so, you guys get that -fighting the

munichs..?

. : ~_ TOM CRUISE
Shut up and keep walking.

Weird thing? It's like someone tripped a switch.in;March's
brain..Even scared shitless; he can't: help puzzling this out:

| MARCH _
f still don't get it. If Alice was the

threat -- why'd you kill Hazeltine?

TOM CRULSE
Shut up. . '
(he grins at -HEALY)
Before you get yours..? I'm gonna make
you squirm, have a little FUN.

Healy literally rolis'his>eyes at that.
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- HEALY
coddamn amateurs. . ..
{to Maxch) o B _
. You go up against a pro, you know where
~ you stand, it's... nothing pérsonal, you
. know? Morons 1ike these? Vicious. No
‘rhyme or reason. o g :

- ~ MARCH B

Yeah. .. like, for ingtance, why'd they.

kill Hazeltine? '

s , OLDER GUY - , _

Would you shut up? We didn't touch him.

;.Thié buys a ﬁuzzled look betweeanéaly and March. TOM géstures
for them to STOP. Holds,the'SHOVEL'out:. S

S TOM CRUISE

Hokey-doke. Start.digging.

,Pause.'MarCh'régéfds the shovel; mingled fear and distIief.

. MARCH o
My arm's in a cast, dillweed. You dig.
Tom raises his gun -- Healy sighs, holds out a hand..
HEALY

' ‘Whatever. Sold. 1r11l dig-
What happens next.happéﬁs,fast.

Tom hands the shovel to HEALY, who, without migsing a beat,
FLIPS AND SWINGS IT. gledgehammexr force..!

MARCH has no idea what's going on.
He locks up in time to see an urgent BLUR --

WEAM——!-WHAM}—! Foutr seconds, tops.

Biue Face and Older Guy are on the ground. Maybe'dead,'maybe
not. Healy doesn't especially care. He casually retrieves the
fallen guns, says: o ' ' o

HEALY .
rule number one..? Never hand a man. a
weapon. ‘
(shakes his head)
Goddamn amateurs.

LONG SHOT - WOODS - SAME

Healy and March, trudging back the way they came.
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“it's over soO fast it's cOmicai; thé “anti-aCtion“ action beat.

- ' MARCH ' .
_You hang ‘back while I .take out the old
1ady..; )

DISSOLVE TO .-

bEXT POLICE STATION - INTERROGATION ROOM - LATE NIGHT

MRS. SHOEMAKER is perdhed blrdllke, on a hard metal chair.

" Three huge COPS 1oom1ng above her. She'’ E scared.

Camera PULLS BACK, through the observation window. .. Into the

 relative calm of L.A.P. D.'s third watch. Glldes ‘next’ door to
: ANOTHER observatlon wzndow PUSHES IN. ..

‘7March and Healy 31t here, eatlng Llly Shoemaker‘s chocolates.

HEALY
I thlnk T 11ke the cherry best.

MARCH
I'm gonna e - sick.
(beat) -
Gimme a coconut.

A sour-looking PATROL CcOP leans in:

: COP
Okay, you can dJo.

The men stand,'etretch Healy'tossee,the box to the cop.

HEALY
) For you. They re 1mported.

:we lelow them out 1nto the corrldor March gays:

MARCH ’ o
There's still one thing bothers me... If.
those two happy ho- hos didn't kill
Hazeltine--

- v

Yeah, good point. who did.

- CUT TO: A TELEVISION SCREEN - IMAGE GRAINY

‘We watch as Hazeltine's bimbo mistress KRISTA KELP (the.girl
‘who originally hired March) is led from her home, handcuffed.
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NEWSWOMAN (0 s )

.. sald to have acted alone in the
urder. Police sources confirm that Ms.
Kelp was fueled by jealousy over what she

termed "a laundry l1ist of lovers.”

PULL BACK i~ From the TV to

VEXT MARCH'S BACK YARD - OVERLOOKING THE CITY - MORNING

HEALY and MARCH stand out by the pool. Beyorid March' s back
fence; LOS Angeles is spread out for all to see.

They stare in at the TELEVISION through slldlng glaés doors.

MARCH
I should've known.

s ..

. March has a bottle Of gcotch out. He pours hlmself a drlnk
. Healy shrugs on his coat. :

_ - MARCH
I'm curious, where do people like you
come from..? I mean, as a child, were you
already deadly and inscrutdble? :

pause. Healy frowns, thinking. . - shrugs:

_ HEALY
I always wanted to ‘be a detectlve

- - MARCH -
, Well the key to being a great detective,

T always say.
(holds up the bottle)
Is to buy a bad detectlve a drlnk

g HEALY
Huh.
(heads for the door)
Well, I guess 7111 just have to go find a
bad detective... See you around.

MARCH
It's a small world.

Héaly-exits..March turns. Stares at hlS pool. CuT TO:
EXT. STREET - OUTSIﬁE MARCH‘S HOUSE - SAME -

As Healy exits, he takes out a pen and tiny notebook.
Opens. to a blank page, writes:

Inscrootable (?)
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fucks thé‘book in his po&ket. Gets in his,caf.—

IﬂT. HEALY'S CAR - DRIVING - NIGHT

_ﬁéaly headed away from March's house, down Laurel Canyoﬁ.
. He spots somethlng out the side w1ndow, qulnts- '

3BEHIND SOME CONSTRUCTION FENCING

. We can just make out the beam of a FLASHLIGHT -~ held by a
- small flgure sitting in .the dlrt.., Readlng from a book.

.HEALY hits the brakes And we CUT TO
VLITTLE HOLLY MARCH

, ',Slttlng Indlan style in the mlddle of the vacant lot -= thls is
- _'.exactly how we flrst met her... only now itts 5in. the mornind.

Healy steps “into frame behlnd Holly .She_doesn't»look up:

_ HOLLY -
Hey. - : ’
HEALY
o Hey- - ’
) .
_;ﬁl Healy glances around. No one else here.
_ HOLLY :
. You've got your foot in the toilet. _
. HEALY
... What? .
o HOLLY'
{turns)

vour foot. It's in the toilet.

| HEALY
Oh. :

‘Healy takes a couple of steps forward,

HOLLY
You just knocked over the lamp

HEALY : :
Right. Sorry... Was this your room7

HOLLY
... No. Mom and Dad's. .

Healy nods. Oh.



69

. e . HoRLY
¥ . -+ ... Mom 1Toved detective stories.
Healy looks round the whouse. ™ Pause, then:'
- 7~ HOLLY
1 know my- bad didn't really have a
present. ' .

. . HEALY
Come again?

- ) -HOLLY
I saw the cat.

! (beat) - o
garlier, it was over at the Wylers'...
,Plus‘it7had,toothpaste gtuck to it. -

" (shakes hex head) ' S
Doesn't matter. .. he was working.

dhe meetg Healy's eye.ASmiles wistfully.

_ HOLLY -
He couldn't get me a gift... because he
was too busy workingi..'

;jg _ - This pleases her.
A : . ‘ '
- : = HOLLY
Just - like before. Just like he used to.
(shrugs) o
... That's a good enough present for me.

There's a lot of ghosts in this vacant 1lot. For a moment,
Healy c¢an almost see them... o :

, HEALY
HappyY Birthday, Holly.

Healy turns, heads off toward his car.

ﬁOLLY gtares after him. _ )
Takes in a deep jungful of night air. And snaps her book SHUT.

FADE OUT




4 . OPTIONAL CODA:

‘:_EXT mARCH's BACK.YARD - EARLY MORNING

fMafcﬁ”sits by the pool. Alone. Wasted
A broken'bottle of scotch on the table next to hlm.

He rolls a MARKER PEN in hlS flngers. Ponders it a moment . v -
Begins to write on his own BAND. Degpite his drunken state
(he 11 not remember doing thlS) he's remarkably precise.

Writes ina tight, dlstlnctly'femlnlne gcrawl, aﬁd what he
vwrltes is: YOU WILL NEVER BE HAPPY. . '

FADE OUT.




