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FADE | N:
I NT. SUWV -- DAY

No sound. W are in a speeding SUV. The passenger, LARA,
unsnaps her seat belt and reaches for the door handle. The
driver, JOHN, sees her door open and dives to GRAB her. The
SWV spins, HORNS BLARE, TIRES SCREECH, cars swerve to avoid
collision. W aren't sure what is happening, but we know
sonet hi ng has gone terribly wong. Cut to BLACK. Read:

THE LAST THREE YEARS
I NT. STEAK HOUSE -- N GHT

Two couples sit at a table, picking at dessert, JOHN and
LARA BRENNAN on one side, MCK and ERIT on the other. JOHN
is attractive in a worn kind of way, but has the eyes of a
kid with a discipline problem You have to really know hi m
to understand if he is nocking you or agreeing with you. He
is a master of irony and has a true enjoynent of the absurd.
LARA | ooks beautiful even in her winkled suit. She appears
to have had a hard day at the office. She's been drinking
at dinner; it hasn't eased her nerves. John's good-| ooking
brot her, M CK, boasts his blue collar roots and a gorgeous,
if slightly trashy, girlfriend, ERIT, who isn't ashaned of
her body or sharing her opinions. JOHN and M CK are | aughi ng.
Lara puts cash on the tray beside Mck's credit card.

LARA
You know what? |f you were snart
you woul d stop tal king right now

ERI T
Sue me. | just know that wonen shoul d
never work for women.

John | aughs and appl auds. M ck buries his head.

LARA
How can you say that ??

ERI T
They' re al ways threatened. Especially
if you' re beautiful and they're not.

LARA

Erit, you are so full of shit.
ERI T

So, your boss isn't threatened by

you?

( CONTI NUED)
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LARA
Because she's a bitch! --
(as John and M ck | augh)
--Not because she's a wonan.

ERI T
And you woul d describe her as
"attractive"?

LARA
That has nothing to do with it!

ERIT
And there is my answer.

JOHN
Ei ther of you |ike another drink?

Lara shoots John a burning look as Erit builds on her victory.

ERIT
Wonen shoul d wor k under nen, nen
under wonen. That's it.

JOHN
(eggi ng her on)
But nmen under men?

ERIT
That's fine, too.
(the nen burst into |aughter)
They're used to it! Wy are you
| aughi ng?

M CK
(re: Erit)
| don't know, bro, but I think I'd
rat her work under you than her.

ERI T
(i nsulted, shoots back)
Oh please, 1'd rather work under

him too.
That was a dig at Mck but Lara is prinmed for a fight.

LARA
You'd rat her "work under” John?

ERIT
You have a problemw th that, too?

( CONTI NUED)
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LARA
No, why would | have a problemwith
your little sexual innuendo?

ERIT
What is up your ass tonight??

Mck throws John a "This is all your fault and now it is
going to explode" |ook. John feigns conplete innocence.

LARA
So, | shouldn't take offense that
you're com ng on to ny husband ri ght
in front of nme.

ERIT
(claws out now)
Lara, if | wanted your husband |
woul d have him

LARA
How? You coul dn't possibly show him
nore of your tits.

The nen are on their feet before blows are exchanged.

ERIT
-- You know what your problemis?!
JOHN M CK
That was a great neal! Ckay- - okay!

EXT. STEAK HOUSE PARKI NG LOT -- N GHT

Mck and Erit head toward M ck's sporty pickup. John and

Lara step into foreground, Lara still fum ng.
JOHN
She is conpletely full of shit.
LARA
DON T try and agree with ne now.
JOHN
You know what? | don't even believe

she is in the dental profession.

Lara knows this game; he is trying to get her out of her
bl ack nmood, and she has no intention of letting him

LARA
Shut up.

( CONTI NUED)
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JOHN

| bet she can't even spel
anest hesi ol ogi st. Wnan's a conpl ete

fraud.
LARA

W went to her office party, idiot.
JOHN

I think she hit on nme that night,

t 00.

Lara opens the back door of their black Prius and tosses in
t he raincoat she was carrying. They clinb in, under...

LARA
You are conpl etely delusional. She
wasn't even hitting on you in there;
I just don't like her.

JOHN
| understand. People who | ook I|ike
t hat shoul d not be all owed anywhere
near oral surgery.

She feels a smle coming to her lips and tries to force it
away.

LARA
You are such an asshol e.

JOHN
You're in the chair trying to stay
calm how are you supposed to do that
with those things hangi ng over your--

She can't stand how attractive he is in this nmonent -- she
stops himshort by kissing himpassionately. H's hands slip
under her blouse; she tugs at his sweater.

JOHN ( CONT' D)
Soneone's going to --

Her hand goes to his pants. He yanks at the seat |ever and
it goes crashing back, Lara |anding atop him

After a moment he sits up quickly and pushes down the visors.
She | aughs and ki sses himand t hey di sappear into each other.

I NT. BRENNAN HOUSE - BACK DOOR -- N GHT

Lara and John enter, Lara carrying her raincoat, her hair
sticking up in the back, John's shirt untucked.

( CONTI NUED)
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LARA
Hel | o!

JENNA, the teenage baby-sitter, sees right through them
LARA ( CONT' D)

Did he cry?

JENNA
Only when | dropped hi mdown the
stairs.

Lara shoots her a | ook, hangs up her coat and exits upstairs.
I NT. BRENNAN HOUSE - UPSTAI RS HALLWAY

She peeks in her son's room sees him sleeping soundly.

I NT. BRENNAN HOUSE - FOYER

Lara comes down to find John paying Jenna. John nods for
her to check the mrror. She tugs at the knot in her hair.

JOHN
Thanks. See you next weekend.

Jenna exits. Lara shows himthat his sweater is inside out.
John reacts: "Ch God." Lara's smle broadens; she kisses
him He pins her to the wall and they start all over again.
He feels for the light switch. He finds it; we cut to BLACK
I NT. JOHN AND LARA'S BEDROOM -- NI GHT

Lara wakes, troubled. 1It's the mddle of the night.

INT. LUKE'S ROOM -- NI GHT

Lara finds Luke's w ndow cl osed but unlocked. She |ocks it
and | ooks out. Satisfied, she sits and watches her son sl eep.

INT. KITCHEN -- MORN NG

Three year-old LUKE holds a knife and fork as he sits at the
table watching his dad cut up his pancakes.

JOHN
Ckay, your turn.

Luke skewers a piece with his fork. Lara passes, hustling
to get to work.

JOHN ( CONT' D)
Very good, very good. ..

( CONTI NUED)
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Luke puts it in his nouth.
JOHN ( CONT' D)
No, no, no; you feed ne.
(to Lara)
Your son is hopel ess.

Lara grabs her phone and | eans over themto take a photo.

LARA
Squeeze in tight.
JOHN
You can't do this every norning. It
is way too corny.
LARA
Smile. It's just until he's eighteen.

It flashes. Lara kisses John, puts an alien-looking electric
t oot hbrush on the table & wal ks off to pour coffee to go.

LARA ( CONT' D)
Present.

JOHN
(examining it)
Sweetie, you have to stop believing
everything you read in a catal ogue.

LARA
You hate brushing your teeth; this
one brushes themin thirty seconds.

JOHN
(as if stung)
I love brushing ny teeth.
(to Luke)
The |ies your nother tells.

LARA

(i gnoring him
When's your |ast class?

JOHN
Three, and | have papers to grade.
Can you pick up Luke?

LARA
After yesterday | probably don't
have a job anyway. Do you think it
was wong to call her a usel ess cow?

( CONTI NUED)
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JOHN
Bosses admire that kind of frank
exchange.
LARA

(pull's note off fridge)
Did you call your father?

JOHN
VWhen?

LARA
(headi ng for bathroom
"When?" Yesterday, for his birthday!
| NT. BRENNAN HOUSE - BATHROOM 10

Lara puts her foot up and jabs herself with insulin.

JOHN (O S.)
| sent himflowers and a handnmade
card.

LARA

You' re conpl etely inpossible.

JOHN (O S.)
Did you notice what | got for ny
birthday this year? A grunt.

I NT. BRENNAN HOUSE - KI TCHEN 11

JOHN
Mom sai d Happy Birthday and ny father
went <GRUNTS>. Made ne tear up.

Lara returns, trying hard not to smle.

LARA
Ever think that soneone has to be
t he bi gger person here?

JOHN
(to Luke)
Remenber this for the custody hearing:
how Mommy is al ways scol di ng Daddy.

LARA
How are you going to feel if Luke
grows up and doesn't call you?

Lara can't keep a straight face and heads to the foyer.

( CONTI NUED)
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JOHN
Now she's driving a wedge between us.
LARA
| give up.
JOHN

And now she is abandoni ng you.

Lara grabs her raincoat and notices a stain on the back
shoul der. Irritated, she heads back to the bat hroom

I NT. BRENNAN HOUSE - DOMSTAI RS BATHROOM

Lara rinses the stain under the sink, surprised to see it

run red. She | ooks at her hands: blood. The doorbell rings.

| NT. BRENNAN HOUSE - KI TCHEN
John rises to answer the door.
| NT. BRENNAN HOUSE - DOWNSTAI RS BATHROOM

Lara | ooks at her coat, wonders how the hell she got bl ood
on her shoulder. She rubs liquid soap into it.

I NT. BRENNAN HOUSE - FOYER

As John opens the door, DETECTIVE QU NN shows hi s badge.
DETECTI VE COLLERO and a team of detectives push past. John
has no time to react.

DETECTI VE QUI NN
Police. WM. Brennan?

LUKE sees the police rush past himand gets scared.

DETECTI VE QUI NN ( CONT' D)
My nanme is Detective Quinn. This is
a search warrant for these preni ses.

John hears Luke cry and instinctively heads inside.

DETECTI VE QUI NN ( CONT' D)

(stops him
Stay where you are.

JOHN
CGet your --

DETECTI VE QUI NN
Touch nme again and you'll be arrested.
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I NT. BRENNAN HOUSE - DOWN THE HALL

Lara steps fromthe bathroomand is net by Detective Collero.
She sees the coat with the water spot; nods to a team nenber
who takes it and bags it under:

DETECTI VE COLLERO
Lara Brennan?

LARA
VHAT?!

DETECTI VE COLLERO
Lara Brennan, you are under arrest
for the nmurder of Elizabeth Gesas.

She takes her wist and professionally turns and cuffs her.

LARA
She's dead?? Elizabeth is dead??

I NT. BRENNAN HOUSE - FOYER

JOHN
(tries to push past)
She didn't do anything!

DETECTI VE QUI NN
I will only --

JOHN
(tries again)
She didn't do anything!

DETECTI VE QUI NN
Put himin cuffs.

The uni f orm pushes hi mup against the wall and cuffs his

wists. John watches as his child cries, his wife is led
out in handcuffs and the house is torn apart. Cut to BLACK

I NT. BRENNAN HOUSE -- N GHT

LUKE (OS.)
Daddy! ... DADDY!!

A light comes on. John steps out of his bedroomand enters
his son's room

JOHN (O S.)
It's okay. Just a bad dream

He comes back out carrying Luke, now SI X YEARS- OLD.
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I NT. JOHN' S BEDROOM -- NI GHT
John lays Luke on the bed and clinbs in beside him

JOHN
You okay?

Luke nods.
JOHN ( CONT' D)
Ckay, you can sleep here as long as
you stay on this side of the bed.
Luke inmedi ately scranbles over his father to take his side.
JOHN ( CONT' D)
You' re such a snake, | don't know why
| keep falling for the sane trick.
John ki sses Luke, who closes his eyes and snuggles his pillow.
John reaches for the lanp. Beside it sits the framed photo

that Lara snapped of the three of themthat fateful norning.
He switches off the |anp, and the screen goes BLACK

EXT. PITTSBURGH -- DAY

The "T," the city's fast-nmoving trolley, rises up from
underground and we CRANE UP to see the city.

JOHN (O S.)
But Samis your friend, right?

EXT. ALLEGHENY COUNTY JAIL -- DAY

Tilt down froma passing T-Train to find John and Luke,
wal ki ng toward the huge, nodern Allegheny County Jail

LUKE
Not at | unch.
JOHN
Does he take your food?
LUKE
No.
JOHN

Did he say sonething nmean?
(Luke nods)
About Momy?

( CONTI NUED)
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LUKE
Yeah.
JOHN
Did you hit hinf
LUKE
Yeah.
JOHN
Good. Where did you hit hin
LUKE
Near the sw ngs.
JOHN
Ww. | bet that hurt.
LUKE
Yeah.
I NT. COUNTY JAIL - ENTRY HALL -- DAY 22

- John waits in a long line, nostly wonen. He gl ances over
at the pleasant and colorful play area in the corner and
sees children playing. Luke plays by hinself.

- John puts his key ring in a plastic container. The guard
takes it and puts the keys with other visitors' bel ongings.
John guides his son toward the netal detector. Luke wal ks
t hrough and the buzzer goes off.

John instinctively noves forward to help. A guard stops him
with a hand on his chest. On the other side of the netal

det ect or anot her guard runs a wand over Luke, pulls sonething
fromhis pocket, looks at it curiously.

JOHN
It's a toy!

The guard runs the wand over the child again; no screech.
The guard waves John through. No beep. John kneels and
pul I s on Luke's jacket.

JOHN ( CONT' D)
Don't worry. We'Ill get it back.

I NT. COUNTY JAIL - CORRIDOR -- DAY 23

They wal k along the hall with all the other visitors.
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I NT. COUNTY JAIL - CONTACT VI SITI NG ROOM -- DAY

John stares out the window at the city beyond. Life seens
so cl ose.

He | ooks back into the | arge conmunal visiting roonm a dozen
round tables and plastic chairs. The concrete block walls

are covered with naive paintings in bright colors and nessages
of hope. Luke plays at his feet with a basket of Legos

The door at the far side buzzes, a guard opens it and
prisoners in red junp-suits marked VI SI TI NG ROOM ent er.

Lara enters and | ooks around. She is pale, thin and her

hair has returned to its natural color. Lara hurries to him
and gives hima real kiss. She breaks and steps to Luke,
who plays with his back to her.

LARA
H honey. Can Monmy get a ki ss?
(no response. Tickles him
Cone on, give Monmy a ki ss.

JOHN
Rat-Bag. G ve Monmmy a ki ss.

He gives her a peck on the cheek and goes back to his Legos.

LARA
| s Daddy reading you ny letters?

JOHN
Every ni ght at bedtine.

LARA
What are you building? A fort?

Lara pulls himinto a hug; no response. She kisses his head
and sits at the table with John. She squeezes his hand.

LARA ( CONT' D)
Was he scared going to school ?

JOHN
I wal ked himto class, gave hima kiss;
he didn't even | ook back to wave.

LARA
What did you make himfor |unch?

( CONTI NUED)
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JOHN
Tur key sandw ch, just butter and
bread, no "vegetables" on it. He
swore he ate his apple.

He hands her a pack of photos. Lara devours them
LARA

Look at his friends. And his desk.
This is his teacher?

JOHN
M ss Phillips.
LARA
You may have to nmove to another school
district.
JOHN
Al ready spoke to a realtor.
LARA
(still 1 ooking at photos)

How was your first day?

JOHN
Excellent. Over half ny class stayed
awake. Tal ked to your nmom

LARA
When is she com ng?

JOHN
She's having a lot of trouble with
her busi ness.

LARA
It's only been a couple of years,
I"msure she'll get around to it.
(beat)
Have you heard anyt hi ng?

JOHN
About the appeal? Yes, and |I'm just
not telling you. Wat did Meyer

say?
LARA
--Don't--
JOHN
-- It can take nonths for the court
to rul e.

( CONTI NUED)
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She snmiles but is already traveling toward a dark pl ace.

(2)

LARA
| saw that worman. She was there.
She coul dn't have just disappeared.

JOHN
Meyer's | ooking for a new
i nvesti gator.

LARA
Her coat snagged ny purse, | felt a
button pop - they nmust have been
blind not to find it.

JOHN
He' Il go through all the evidence
agai n.

LARA

Great, because | haven't quite
bankrupted us yet.

JOHN
W' re doing fine.

LARA
(fondly)
You just lie and lie.
(strokes his face)
But you are very handsone.
(admiring him
Can you do nme a favor?

JOHN
| don't know, I"'ma little busy.

LARA
| need you to run for governor.

JOHN
-- Oh, that | can do.

LARA
You can change this rule about no
conjugal visits, because | don't
think I can | ast another twenty years.

reaches out and holds her tight, stroking her back.

LARA ( CONT' D)
"' mokay. |'m okay.

( CONTI NUED)
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JOHN
| know. But it's going to be fine.
| prom se.

She just stares at Luke, his back to them playing.

LARA
You think he'll ever want to kiss ne
agai n?

I NT. COUNTY JAIL - CONTACT VI SITI NG ROOM -- LATER

The prisoners file out and are patted down. Lara turns and
bl ows Luke and John a kiss. They watch with the other
visitors, who all stand on the far side of the room

I NT. COUNTY JAIL - CHANG NG ROOM -- MOMENTS LATER

Lara and the female inmates pull off their visiting junp-

suits and hand themto a fenmal e guard, who searches them for
contraband. Lara retrieves her regular junp-suit and pulls
it on over her underwear. Another small, daily humliation.

I NT. JOHN' S BATHROOM -- NI GHT

Start VERY CLOSE ON JOHN S DI G TAL WATCH. Wden to see Luke
standing on a low step at the sink in his pajams using a
conpl i cat ed-1 ooki ng el ectric toothbrush. John sits on the
toilet, staring at his watch.

JOHN
Twenty-ei ght, twenty-nine, thirty.

Luke puts it down and checks his teeth in the mrror.

JOHN ( CONT' D)
Good?

Luke nods.

EXT. BRENNAN HOUSE - GARAGE AND ALLEY -- MORNI NG

The garage door opens; the Prius has a lot nore mles on it.
John backs out, Luke in his child seat. He brakes and fi nds
PAULA, the woman who |ives behind them at his w ndow.

PAULA
How s Lara?

JOHN
She' s doi ng okay.

( CONTI NUED)
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PAULA
Tell her we're pulling for her.

JOHN
I will.

She holds up a plastic water bottle.

PAULA
They won't recycle these unl ess you
take of f the cap.
(cap vs. bottle)
This is trash. This is recyclable.

JOHN
Ck. Thanks.

John drives off, wondering what kind of world he lives in.
EXT. PARK -- DAY

Sitting on the park bench, John allows his feelings to wash
over his face. He watches Luke play with a girl his age.

JOHN
Luke! Let's go, Toad. Cone on.

Luke runs to him John pulls Luke's jacket on. He doesn't
notice the young nother on the next bench, N COLE, watching
himadmringly. She calls to the girl Luke was playing wth.

Nl COLE
Time to go, Carrie!

John glances in tine to see CARRI E plop down in the sand,
arns folded. He shares a synpathetic smle with Nicole, who
heads to retrieve her daughter. John wal ks off with Luke.

I NT. CRI M NAL COURTHOUSE -- DAY

John waits as a courtroomlets out. MEYER FI SK steps out
with a young associate. He spots John and approaches.

MEYER
John, | said ny office at four
o'clock. | can't leave, I'min --
JOHN

(holds up a Subway bag)
| figured you had to eat.

Meyer relents, turns and calls to his associate.

( CONTI NUED)
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MEYER
Do you have the ruling in Brennan?

She kneel s and digs through her rolling briefcase.
| NT. COURTROOM -- A SHORT TI ME LATER

John sits on a bench, pale and shaken, flipping through the
ruling. The courtroomis enpty, save a bailiff eating at
his desk. During this he gets up and wal ks out past them

JOHN
But what if we find the woman who
was | eaving the parking | ot?

MEYER
The PCRA was rejected. No new
evi dence can be submtted. Not

anynore.
JOHN
It was a robbery! Soneone stol e her
purse!
VEYER

And if they' d used her credit cards
we woul d have had sonething to argue.
I"msorry; this really...sucks.

John offers a smle at Meyer's unlawer-Ilike choice of words.

JOHN
So, that's it. Now we just have the
Suprene Court.

MEYER
John, in the last thirty years, the
Suprene Court hasn't heard one nurder
case. No decent |awer would even
file the pleadings.

JOHN
So, | need to find an i ndecent one?

MEYER
No, I'mgoing to file it. But |
need you to do sonmething for ne.

JOHN
Anyt hi ng.

( CONTI NUED)
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John | ooks at Meyer anew, feeling profoundly betrayed.

MEYER
I need you to | ook at the evidence
and just forget Lara is your wfe.

JOHN
(stopped by that)
|'ve seen the evidence, Meyer

MEYER
"' mnot saying judge her innocent or
guilty, I"'mjust saying look at it.

He co-worker sees her |eaving the
scene, she has the victims blood on
her clothes, her fingerprints on the
mur der weapon- -

JOHN
(is this a bad joke?)
W went out for dinner! How do you
do that after you kill somebody?
She woul d have to be a psychopat h!

MEYER
-- And the fight in the office.

JOHN
Everyone fights with their boss!

MEYER
But this one ended up dead.

JOHN
So, you never believed she was
i nnocent ?

MEYER

How can you say that?

JOHN
So, what are you sayi ng, Meyer?!

MEYER
That it no longer matters what we
bel i eve; Lara's not getting out.
And you have no idea how nuch | hate
sayi ng that.

JOHN
(exiting)
I'l'l find sonmeone to file the

pl eadi ngs.

( CONTI NUED)
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MEYER
John! Cone on! For Christ's sake.
JOHN! !

John is long gone. Meyer hurls his sandwi ch into the trash.
I NT. COUNTY JAIL - VI SITING BOOTHS -- DAY

John waits alone on the visitors' side of the glass. The
door opens, and Lara steps up on the other side. John smiles
and picks up the phone, but Lara sees sonething in his face
and doesn't pick up her phone, just stares at him

John fights to keep his smle and nods for her to pick up
her phone -- but now she can see the verdict chiseled on his
face. Lara gasps and cries inconsol ably.

John keeps the smle plastered on his face, but now tears
run down his cheeks. He taps on the glass and points at her
phone, but she doesn't respond. He taps harder and harder --
desperately wanting to confort her, but she won't allowit.

He bangs on the glass with his fist, drawing the attention
of the guard on his side.

Lara turns and exits. John stands and yells her nane, but
she can't hear it, and neither can we.

EXT. CGRACE AND GEORCE' S HOUSE -- DAY

W're in an old working class nei ghborhood. John sits in
his car, trying to pull hinself together

I NT. CGRACE AND GEORCE' S HOUSE -- DAY

M CK opens the door. GRACE, their nother, |ooks up from
clearing the lunch dishes. John's face tells them everything
they need to know. Mck slanms his fist against the door.

In the back yard with Luke, GEORGE, John's father turns to
see Gace tearfully enbrace John. George |ooks away,
unconfortabl e, and distracts Luke's attention.

EXT. CGRACE AND GEORCE' S HOUSE - BACK YARD -- LATE AFTERNOON

John, Mck and Grace sit in the worn wi cker chairs on the
back porch. Erit steps out with beers to replace their
enpties. She sits and they stare off, watching Luke and
George play with the dog. After a nonment Erit |ooks to John

ERIT
| know you won't want to hear this...

( CONTI NUED)
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M CK
-- Erit, go put sonebody to sl eep.

She stares unbelieving, then wal ks off in a huff.

JOHN
Thanks.

M CK
Had to be done.
(1 ong beat)

| amreally going to pay for that.
John has to smile
EXT. THE HILL DI STRICT -- N GHT (DUSK)
John drives through a rough part of town on their way hone.
He stops at a |ight and notes the dealers on the corner. A
flashy car pulls up, hands are sl apped; call the driver DAVID
He takes a roll of cash fromthe deal er, |ooks around, catches
John staring. John |ooks away quickly and drives off.
I NT. JOHN' S BEDROOM -- NI GHT

John sits at his desk, surrounded by boxes of docunments and
phot ographs. As John sifts through the evidence..

I NT. LARA'S OFFI CE - THE PAST -- N GHT

Lara and her boss ELI ZABETH ar gue | oudly.

EXT. PARKI NG GARAGE - THE PAST -- N GHT

It's RAINING outside. ELIZABETH stands at her car door in a
smal |, partially covered garage -- naybe a dozen spots. She

turns toward canera --

A FI RE EXTI NGUI SHER cones right at canera, making a terrible
i mpact and

ELI ZABETH col | apses to the fl oor.

EXT. PARKI NG GARAGE - THE PAST -- N GHT
Lara turns, holding the fire extinguisher.
I NT. JOHN' S BEDROOM - - CONTI NUOUS

As he flips through a handwitten w tness statenent.
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VH TE 9-10-09 21.

EXT. PARKING LOT - THE PAST -- N GHT 42
Lara's car speeds out of the parking lot. A male co-worker
steps out of the rain just as her car passes. He stops as
he sees ELI ZABETH S BODY |ying besi de her car.
| NT. BRENNAN HOUSE - BATHROOM - THE PAST -- DAY 43
Lara tries to scrub the blood off of her coat.
I NT. JOHN' S BEDROOM -- NI GHT 44
The phone beside him SHRI EKS. John picks it up.
EXT. UNI VERSI TY HOSPI TAL - EMERGENCY ENTRANCE -- NI GHT 45
It's late; prine tinme for the ER John runs in.
I NT. UNI VERSI TY HOSPI TAL - SEVENTH FLOOR -- NI GHT 46
John enters breathlessly and finds the Nurses' Station.
JOHN
Lara Brennan; ny wife. She was sent
up here. Brennan. B-R
DUTY NURSE

(finds name in roster)
She can't have visitors.

JOHN
That's ridiculous; | have to see
her .

DUTY NURSE
|"msorry.

John turns away and heads down the corridor to find her
hinsel f. The Duty Nurse sees this and takes off after him

DUTY NURSE ( CONT' D)
You can't go down there!

John shoves open a door, noves on to the next.

DUTY NURSE ( CONT' D)
You can't be in herell

JOHN
Lar a!

( CONTI NUED)
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46 CONTI NUED:
HOSPI TAL SECURI TY GUARD #1
(runni ng up)
| got him

JOHN
Lar a!

A | ong-haired doctor, BECSEY, steps into his path.

DR. BECSEY
What ' s goi ng on?!
JOHN
My wife attenpted suicide.
HOSPI TAL GUARD 1 DUTY NURSE
Let's go. (hands doctor chart)
She's not al lowed visitors.
JOHN
| have to see her
DR. BECSEY
Wiy isn't she in the ER?
HOSPI TAL GUARD 1 DUTY NURSE
' m not asking. Now. She's a transfer from County
Jai | .
JOHN

Pl ease. Two m nutes.
Becsey is not unnoved. He shares a | ook with the nurse.
47 I NT. UNI VERSI TY HOSPI TAL - PRI VATE ROOM -- NI GHT

DR. Becsey opens the door for John. Note a prison guard
st andi ng out si de.

DR BECSEY
Two m nut es.

Becsey |l eaves. A uniformed female prison guard | ooks up
from her magazi ne and keeps her eyes on John. He |ooks to
his wife, who's attached to an |I.V. and nonitors, pale and

weak, her arm bandaged where she cut it open along the artery.

Lara opens her heavy eyelids and John glinpses sonething
terrible in her eyes: she's tortured to be alive. He kneels
besi de her and puts a hand on the bed. She takes his little
finger, waps her fingers around it.

46
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EXT. BRENNAN HOUSE - FRONT PORCH -- N GHT

John opens the door to | et Jenna out;

ol der.

JENNA

I"msorry. He just keeps pretending
he' s asl eep.

JOHN
(reaching for his wallet)

Don't worry about it.

JENNA
It's okay.

JOHN
| insist. | kept you out on a school
ni ght.

JENNA

I"mnot in school anynore.

She offers a sad smle and | eaves wi t hout the cash.

I NT.

Luke lies in the crook of his father's arm his own arns

JOHN' S BEDROOM -- N GHT

full of penguins, turtles, a black dog and an opossum
reads hima letter, the yell ow envel ope open on the bed.

JOHN

And give a big hug to Pengui, Little
Pengui, Big Turtley, Little Turtley,
Ki ki and Opossuny. Lots and |ots of
| ove, Momy.

(beat)
You gonna give them hugs from her?

(no response)
Should we wite her back?

LUKE
... \Wen is she com ng honme?

JOHN
Soon honey. Soon.

LUKE
(thinks for a nonent, then:)
Can | have a quarter?

JOHN
Can you have a quarter?

( CONTI NUED)
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she | ooks consi derably
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49 CONTI NUED: 49
Luke points at the glass coin dish on night stand.

JOHN (CONT' D)
OChhh.  Sure, but you can't spend
those. They cone fromthe cottage
where Momy and | used to take you
when you were a baby.

LUKE
Then can | have themall?

JOHN
...Sure.

He hands Luke the jar, and hoists up himand his aninmals.
50 INT. LUKE'S ROOM -- NI GHT 50

Luke sets the coin jar on his nightstand. John tucks himin
with his animals, then switches off the Ianp. John | ooks
back before closing it and watches Luke |ie awake, staring
at the jar, lost in confused thoughts of his nother.

51 | NT. BRENNAN HOUSE - KI TCHEN -- N GHT 51

Dirty dishes piled in the sink, John unloads the di shwasher.
He finds the handl e has cracked of f Luke's favorite nmug. He
pl aces the cup and handl e on the counter, opens a drawer
crammed with tools and screws and tape and such. He runmages
through it. Not finding what he is |looking for, he pulls
handful s of junk out of the drawer and slans it all down on
the counter. The harder he searches the nore he becones
frustrated, until he slanms the drawer and | eans on the
counter, feeling destroyed and needy.

And then a fermal e hand appears beside him opens anot her
drawer and reaches in. John stares at the hand, afraid to
nove, afraid to | ook up. The hand finds a tube of glue,
places it on the counter and noves away.

John turns to see LARA wal king away. She turns, smling and
shaki ng her head, and di sappears into the dining room

St unned, John | ooks down at the glue on the counter, then

suddenly pushes away and rushes into the dining room No

sign of her. And she isn't inthe living room He bolts

into the foyer and finds the front door slightly ajar. He
flings it open..

52 EXT. BRENNAN HOUSE -- N GHT 52

John rushes out into the street, |ooking up and down for her --
finally realizing she was never there.

( CONTI NUED)
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He stands in the m ddle of the street, now searching for sone
way to survive.

I NT. COWUNITY COLLEGE - JOHN S CLASSROOM - - DAY
Don Quixote is witten on the chal kboard.

JOHN
So, what is it about? Julie?

JULI E
That belief in soneone's virtue is
nore inportant than virtue itself?

JOHN
No. | mean, yes, that's in there.
But what is it about?
No takers.
JOHN ( CONT' D)
It is about how rational thought
destroys the soul. It is about the
triunph of irrationality, and the
power that is init.
I NT. COWUNITY COLLEGE - LIBRARY -- DAY

John drops an arm oad of books into a library cart, each
havi ng something to do with prison or prison life.

He sits at a table at the back, flipping through them one at
a time and di scards each in turn.

As the shadows grow | onger we find himstaring at the conputer
screen |linked to the school system

ON THE SCREEN. a book sunmary di sappears, to be replaced by

t he school search engine -- many of the itens have al ready
been inspected. John finds one that reads "Over The Walls."
He clicks on the link and the title page appears. The author
is DAMON PENNI NGTON. There's a photo of him The caption
reads that he LIVES I N BROOKLYN, NY.

EXT. BROOKLYN, NEW YORK - STREET -- DAY

John gets out of a cab and heads into a |ocal dive bar.

I NT. BAR -- DAY

A coupl e of guys at the bar yell at the dog race on the TV
screen. DAMON hands John a beer and nods toward a table.

( CONTI NUED)
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Danmon |ights a cigarette.

JOHN
It's a course that investigates what
drives nen to be free, no matter the
cost.

DAMON
Sonebody el se had di bs on Papillon?

JOHN
You escaped fromjail seven tinmes.

TOUGH GUY
No smnoki ng!!

DAMON
Yeah, who would want to cut short
your precious life?

Danon takes a deep drag.

JOHN
Mnd if | tape you?

DAMON
Go for it, it can't be used as
evi dence. Wat do you want to know?

John sets up the small digital recorder

JOHN
How you escaped when no one el se
coul d.

DAMON
Balls and a little |uck.
(beat)
No prison in the world is airtight.
Each one has a key. You have to
find it.

JOHN
How do you do that?

DAMON
A lot of looking. Especially at
things that break the daily routine.
Guards get confortable doing the
sane thing every day. Sonething
happens where they have to think,
adapt .

( MORE)

( CONTI NUED)

A TOUGH GUY near by objects.
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56 CONTI NUED:  (2) 56

DAMON ( CONT' D)
That's when they will make m stakes.
But when you see it you have to be
ready. You have to have the entire
plan already in place before you
even know how you are going to get
out of the jail.
Escaping is easy; the hardest part
is staying free.

57 I NT. JOHAN' S BEDROOM -- N GHT 57

The tape recorder plays Danon's voice; John tears |arge sheets
of art paper froma pad and tacks themto his bedroomwall.

DAMON (O S.)
You have to know where you are going
to go and how you are going to get
there. You have to know how t hey
plan to catch you, where, and when

JOHN (O S.)
How t he hell do you know that?

He starts to wite on the paper with a |arge felt marker.

DAMON (O S.)
You pay of f someone who knows. And
a lot depends on if the prisonis in
the country or the city.

58 I NT. BAR -- DAY 58

JOHN
The city.

That cane out too quickly. Danmon now understands. John
sits, silent, knowing he blewit. Danon takes his tine.

DAMON
Where are you fronf

JOHN
... Pittsburgh.

DAMON

Pittsburgh is tough; so many bridges
and tunnels they can bl ock off.

59 I NT. JOHAN' S BEDROOM -- N GHT 59

The art paper bunches and rips under the pressure of the
marker. John tears it off the wall.

( CONTI NUED)
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DAMON ( O,

28.

S.)

Fromthe tine they nake the call
t he police can have the center of

the city sealed tight
m nut es.

I NT. BAR -- DAY
JOHN

in fifteen

How can they be so exact?

DAMON

After 9-11 Homel and Security nade
every city have a | ock-down plan --
downt own Pittsburgh, Philly, Boston
M nneapolis -- fifteen m nutes.
They can do DC in under ten.

I NT. JOHAN' S BEDROOM -- N GHT

John draws a circle on the wall

and wites in it: 15 M NUTES --

DAMON (O S.)

Wthin thirty-five m

nutes they will

have cops at every tollbooth on the

interstate --

-- Surrounds it by a larger circle: 35 M NUTES.

I NT. BAR -- DAY
DAMON

And be running rolling stops on the
secondary roads. They won't have

your phot ograph yet,

but they wll

have your description.

I NT. JOHAN' S BEDROOM -- N GHT

He draws spokes out fromthe circles.

JOHN (O S.)
What if you can't make it out?

I NT. BAR -- DAY

JOHN
Thirty-five m nutes
time.

DAMON
Then surrender.
( MORE)

sn't a |lot of

( CONTI NUED)
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DAMON ( CONT' D)

Because they will shoot you on sight,

along with anyone you are

I NT. JOHAN' S BEDROOM -- N GHT

W t h.

John wites DESCRIPTION at the end of one spoke.

DAMON (O S.)

Stay far away fromthe train and bus

stations.
I NT. BAR -- DAY
DAMON
Forget the |local airports.
from anot her state.
I NT. JOHN' S BEDROOM -- NI GHT
John scribbl es key words on the wall

I NT. BAR -- DAY
DAMON

Leave

. DI STANT Al RPORT.

Second: identity. It's easy to find
fake papers, harder to find ones

that will get you through
I NT. JOHN' S BEDROOM -- NI GHT
John writes "I DENTITIES. "
DAMON (O S.)
You' || need a passport, dr
i cense and a social secur
I NT. BAR -- DAY

DAMON
If you have to rent a car

an airport.

iver's
ity nunber.

find a

place that will take a cash deposit.

They' Il still run a credit

check, so

use a real person's nane on the ID.

(beat)
Third: destination.

I NT. JOHAN' S BEDROOM -- N GHT

John wites furiously on the wall.

" DESTI NATI ON. "

( CONTI NUED)
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DAMNN (O S.)
You want sonewhere that doesn't
attract Anerican tourists and doesn't
get Anerican newspapers. Think Yenen
and you get the idea.

I NT. BAR -- DAY

DAMON
Then noney.

| NT. JOHN S BEDROOM -- NI GHT
John's wites "MONEY."

DAMNN (O S.)
You need a truck |oad of it.
Everyt hi ng' s expensive: hotels,
travel, information.

I NT. BAR -- DAY

JOHN
How much?

DAMON
Enough to last at |east five-six
years. Run out of noney and you run
out of friends.

| NT. JOHN S BEDROOM -- NI GHT
John underlines " MONEY."
| NT. BAR -- DAY

John is starting to understand the enormty of this
undert aki ng.

DAMON
But before you do anything, you have
to ask yourself if you can do it.
Can you forget about ever seeing
your parents again. Can you kill a
guard, |eave your kid at a gas
station, push a nice old lady to the
ground because she is between you
and the door? Because to do this
thing, that's who you have to becone.
And if you can't, don't start, because
you' Il just get someone kill ed.
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I NT. JOHAN' S BEDROOM -- N GHT

John backs away fromthe wall to see it covered in a spiderweb

of notes.

JOHN (O S.)
How di d you get caught?

I NT. BAR -- DAY
DAMON
| gave nyself up. | couldn't take
wonder i ng when soneone was going to
cone through the bedroom door.
(beat)
Got what you need?

JOHN
Yeah.

DAMON
What do you have in your pocket?

John opens his billfold. Danmon takes the cash, |eaves hima
twenty.

I NT. JOHAN' S BEDROOM -- N GHT

On the wall we see the massive diagram John has creat ed.
The screen goes BLACK. Read:

THE LAST THREE MONTHS
EXT. T-TRAIN -- DAY
The train crosses a bridge.
| NT. T-TRAI'N -- CONTI NUOUS
John rides, |ooking dowmn at the river bel ow.

I NT. COUNTY JAIL - ENTRY HALL -- DAY

77

78

79

80

81

82

John steps through the puffer (the machine that detects drugs)
and into the secure area. He makes a nental note of
everyt hing he sees: the nunber of guards, cameras, etc.

EXT. COUNTY JAIL - DELIVERY AREA -- DAY

John sits in his car on the road above, surreptitiously taking
pi ctures of the vehicles com ng and going fromthe prison.
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I NT. JOHAN' S BEDROOM -- N GHT

He tapes the photos to the wall.

I NT. COUNTY JAIL -- DAY

32.

Wal ki ng down a corridor with the other visitors, John steps

in a puddl e of water.

Behi nd himthe others notice and step

around it. Mving on, they pass a trustee on a |adder pulling
a water-stained ceiling tile away as two guards watch.

I NT. JOHAN' S BEDROOM -- N GHT

John traces a route on a map with a highlighter

I NT. JOHN S BEDROOM -- DAY ( NEW DAY)

The wal |

grows thick with photos and notes.

I NT. CLASSROOM -- NEW DAY

He reads an article on his conputer -- about illegal aliens
and fake I1D s.

I NT. JOHAN' S BEDROOM -- N GHT

John enters his bedroom and cl oses the door. W see how
dramatically his plan has evolved on the wall as every inch
is covered in notes, photos, maps, and various witings. He

studies it as he bites into a sandw ch.

I NT. COUNTY JAIL - CORRIDOR -- DAY

John and Luke wal k near the front of the group of visitors
toward the visitation roomns.

Just ahead he notices a guard using a key to call the

el evat or.

one of Luke's shoel aces | oose.

LUKE
It was already tied.

John stops near the elevator and kneels, pulling

John reties the lace as the group noves on. He keeps one
eye on the el evator.

The door opens and the guard steps in - and John notices two
in hardhats inside. The elevator closes, the shoel ace
t he group has noved on down the hall and they are
John pulls the laces and unties Luke's shoe.

WORKIVEN
is tied,
al one.

LUKE ( CONT' D)
You untied it again!

( CONTI NUED)
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90 CONTI NUED

The guard | ooks back, now inpatient. John offers a smle

and throws a | ook down at the el evator tread, sees the nane:

Orl S ELEVATOR COVPANY. Suddenly a voice cones from behi nd:

VWOMAN' S VA CE
M. Brennan?

Startl ed, John turns to see DR LI FSON.

DR. LI FSON
W net briefly. Byrdie Lifson.

JOHN
Oh, sorry. Hello, Doctor.

DR. LI FSON
(to approachi ng guard)
I"1l bring them back mnysel f.

91 I NT. COUNTY JAIL - CLINIC -- DAY
John | eaves Luke playing and steps into the office. Lifson
partially closes the door, so John can still see his son.
DR. LI FSON

We check your wife's blood regularly.
She's been refusing her insulin. |
don't want to sound dramatic, but
it's just another form of suicide.

JOHN
I'll talk to her

DR LI FSON
If she doesn't --

JOHN
I'll talk to her

(steps out)
Let's go, Squirrel.

92 I NT. COUNTY JAIL - CONTACT VI SITI NG ROOM -- DAY

John and Luke wait. The prisoners enter. Lara |ooks
terrible. John stands and enbraces her.

JOHN
Hey. Are you alright?
LARA
I"'mfine. |'mfine.

( CONTI NUED)
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Lara smles to cover and bends down and ki sses her son,

is engrossed in his toys as usual.

He doesn't

LARA ( CONT' D)
H, sweet potato. How are you doi ng?

34.

who

respond. She kisses himon the head then takes a
seat. John sits beside her. They speak in whispers.

JOHN
The doctor told me about the insulin.

LARA
(wat chi ng Luke)
Yeah, | forgot. [It's no big deal.

JOHN
You forgot? For how many days?

LARA
| forgot, okay? | have things on ny
m nd.

JOHN
--And so nmuch to do.

LARA
Ch, that's nice.

JOHN
Why are you doing this?

LARA
Can | please just watch himplay?
Tell me about ki ndergarten.

JOHN
No. | need you to --

LARA

Fine, | won't forget again, okay?

(trying to fight away these

t hought s:)
| amjust never going to walk himto
school or wash his clothes or make
hi mdi nner...and | don't know how
can live knowi ng that. GCkay?

JOHN
Lara. Look at me. Sonething will
happen. | prom se.

( CONTI NUED)
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LARA
(cruelly - but hushed)
What ? What is going to happen?
There are no nore appeals, there are
no nore anything. Exactly what
mracle are we hoping for, John?

He | ooks down, beaten. She lets go of her anger.

LARA ( CONT' D)
| need you to do sonething for ne.

JOHN
Sur e.
LARA
Stop bringing him
JOHN
Conme on. ..
LARA
He hates com ng here. Look at him
JOHN
Lara....
LARA
Please. It's not his fault. It's

too hard to watch himforget ne.

John | ooks at his son, playing at a distance, his back to
them It's hard to argue with her, she's right.

LARA ( CONT' D)
You want to hear sonething funny?

JOHN
Yes. Anyt hi ng.
LARA
My nother tried to send nme anti-aging

cream

John smiles, but like hers it may be the saddest smile in
the world. They sit and watch Luke play.

I NT. JOHAN' S BEDROOM -- N GHT

John checks his bank statenents and adds them up on the wal l
under MONEY. The total is $8,840. 00.

He stares at that figure for a nonent.

35.
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| NT. REALTOR S OFFI CE -- DAY 94
EUGEN E, the REAL ESTATE AGENT, wal ks John to the door

EUGEN E
You' re sure that you don't want a
[ awn si gn?
JOHN
I"mvery sure. Thanks. *
I NT. COWUNITY COLLEGE - LIBRARY -- DAY 95

A STUDENT shows John how to use Photoshop to enl arge and
crop a photo.

I NT. JOHN' S BEDROOM -- LATE AFTERNCON 96

John uses Phot oshop, |ooking through famly pictures for an
appropriate one to use for Lara's ID. Sonme of them are of
the famly at a cottage. He finds one that will work and
starts to crop hinself and Luke (as a baby) out of the photo.
Then he turns and notices Luke standi ng behind him staring
at the screen.

EXT. PITTSBURGH -- DAY 97

A helicopter swoops over a bridge and traces the Monongahel a
River through the city. On the door of the helicopter is
enbl azoned the nanme of a | ocal tour conpany.

| NT. HELI COPTER -- DAY 98
John sits anong six other passengers.

COPTER PI LOT
On the left, Allegheny County Jail.
Built in 1995, it is now the |argest
jail in the world. There have been
three escape attenpts. No one's
made it out alive. On your right...

¥ % X X

Everyone el se |l ooks to the right as the pilot continues.
John stays fixed on the left w ndow.

H S PO NT CF VI EW

The massive rooftops of the jail. But then he sees exactly
what he is |ooking for: worknen wearing yell ow hel nets spread
hot tar and roofing paper. He spots a workman carrying a
bucket heading around a tall outcropping on the roof.
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99 INT. COMMUNI TY COLLEGE - CLASSROOM -- DAY 99

LYLA, a student, reads from The Idiot as John returns to his
desk with papers in his hands. H's laptop |ies open to Google
Earth -- the rooftop view of the jail, from another angle.
John closes it and spreads the papers on his desk -- a printed
col or version of the sane. He draws an arrow to the

out croppi ng where we now see a door; l|abels it ELEVATOR

LYLA
On the first | anding, which was as
smal | as the necessary turn of the
stairs allowed, there was a niche in
t he col um, about a yard w de, and
in this niche the prince felt
convi nced that a nman stood conceal ed.
He thought he coul d distinguish a
figure standing there.

100 I NT. JOHN' S BEDROOM -- DAY 100

John searches Craigslist for HELI COPTER PILOTS. dCicks on
one that reads EXPERI ENCED HELI COPTER PI LOT, COVBAT VET,
W LL CONSI DER ANY OFFER.

ANGLE ON JOHN S WALL

Where a magazi ne clipping of a helicopter sits under the
headi ng ESCAPE. Overlapping it he pins trimed print-outs
of several PILOT candi dates.

Directly underneath is the Google Earth photo of the rooftop
of the jail, the door marked with an arrow, and the | anding
site indicated with an X in a circle.

Bel ow that is a rough sketch of the visitor's roomand the
adj acent corridor with an arrow marking the elevator. In
block letters beside it is the word "KEY?"

101 | NT. GRACE AND GEORGE' S HOUSE -- N GHT 101
Luke, John and George stand in the foyer, Luke with his child-
sized, brightly-colored overnight bag. John pulls off Luke's
coat, kisses himon the head and | ooks up at Ceorge.

JOHN
Thanks.

George nods, takes Luke's hand and wal ks to the kitchen.
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EXT. HLL DISTRICT -- N GHT

John drives, taking note of the corners where young nmen hang
out, selling drugs or contraband.

EXT. HLL DISTRICT -- N GHT

John wal ks up to a guy |eaning on the bunper of his car, the
trunk partially open. Call him MOUSS.

JOHN
Adderal | ?

MOUSS
Ten apiece, five for forty.

John hands hima twenty, Muss digs into a bag in his trunk
and hands hima blister-pack strip of two pills, sanples.

JOHN
| need sone passports.

MOUSS
Pi ss of f.

John nods and wal ks back across the street. The guy watches.
INT. CAR -- NI GHT
John clinbs into his car and tosses the pills onto the

passenger seat, anong a half dozen others. There is a sharp
RAP on his wi ndow, Muss. John rolls down the w ndow.

MOUSS

You have to pay up front.
JOHN

| can do that.
MOUSS

You know the Uptown on 5th Ave?
JOHN

No.
MOUSS

Ask for Harv.
JOHN

What ' s your nane?

MOUSS
Just say Mouss.
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EXT. UPTOMN LOUNGE - 5TH AVENUE -- N GHT 105
John parks and steps out of his car.

I NT. UPTOMN LOUNGE -- N GHT 106
Hi p-hop blares, the clientele are lowlives, John doesn't

exactly fit in as he enters and orders. His words are drowned
out. The bartender gives hima beer on tap. John asks for

"Hart." The bartender nods to a man at the back who is
playing a video gane. John wal ks of f, passing a LONG HAlI RED *
QJY at the bar who watches him John approaches HARV. *
JOHN
Mouss said to conme see you
HARV
He did, did he? What do you want? *
JOHN

Three passports, a driver's license,
and real social security nunber.

HARV
How do you know Mouss?
JOHN
He babysits ny kid.
HARV
(sizes himup, then:) *
Ckay. *
Harv gives hima |l ook; nods for himto follow *
EXT. HLL DI STRICT - PARKING LOT BEH ND BAR -- N GHT 107*

They step out the back door.

HARV
You have the photos on you?

JOHN
Yes. How nuch?

HARV
Fi ft een hundred.

MOUSS steps out of the shadows and cracks John across the
back of the head with a pipe. John stunbles to the ground.

The two nmen kick the shit out of John. John tries to protect
his face; they just keep kicking.

( CONTI NUED)
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Mouss finally grabs John's hair and flicks a knife in his
face as Harv searches his pockets and finds his noney.

MOUSS
| ever see you again, you |lose an
eye.

The two nmen wal k away and get into Mouss' van. John lies
doubl ed up on the ground and eventually tries to stand.

| NT. BRENNAN HOUSE - BATHROOM -- NI GHT

John cleans the cuts on his face with peroxide, adds a Band-
Aid. He stares at his face, letting defeat wash over him

| NT. JOHN S BEDROOM -- NI GHT
John deducts $2,000 fromthe MONEY col um.
| NT. JOHN S BEDROOM -- MORNI NG

His face purple with bruises, John pulls hinmself out of bed
in response to the RING NG DOORBELL.

| NT. BRENNAN HOUSE - FOYER -- CONTI NUOUS
John linps to the front door and opens it to see Eugeni e,

his realtor, standing with a nice couple. They see his face,
try and hide their reactions.

EUGEN E
You did renmenber | was showi ng the
house?

JOHN

Gve ne two ninutes.
| NT. JOHN S BEDROOM -- CONTI NUQUS

John tacks two | arge dark bl ue sheets up over the wall,
covering his plan.

EXT. BRENNAN HOUSE - FRONT PORCH -- CONTI NUQUS
Eugeni e reassures her skittish clients.

EUGEN E
It really is a great nei ghborhood.

I NT. GRACE AND CGEORGE' S HOUSE -- DAY

Grace, John's nother, opens the door and sees John's face.

( CONTI NUED)
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GRACE
Ch, ny lord! Wat happened?

115 I NT. CGRACE AND GEORCE' S KI TCHEN -- DAY 115

John sits as Grace approaches with iodine and cotton balls.
Through the wi ndow he sees Luke playing with the dog.

JOHN
It was stupid, | fell off the bike.

GRACE
The bi ke that's been in our garage
for two years? Put your head back

JOHN
Sone guy made a crack about Lara.

GRACE
So, that's what you do now. punch
everyone who thinks she's guilty?

JOHN
What's that supposed to nmean?

GRACE
It neans it's inportant what YOU
bel i eve, not --

JOHN
Real | y? So, what do you believe,
Monf

John stands and opens the back door.

GRACE
Way are you trying to start a fight?

JOHN
(calling out back door)
Cone on, buddy!
(to his nother)
Where is his bag?

GRACE
Way are you doing this?!

Luke enters as Grace tries to hide her tears.
JOHN
No reason. | just stupidly thought

peopl e who | oved her would actually
bel i eve she's innocent. M nistake.

( CONTI NUED)
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GRACE
Stop this!

John turns and sees GEORGE standing in the open doorway. He
has heard everything. He gives his son a dism ssive | ook
and wal ks of f towards his bedroom John feels |like a heel.
JOHN
(to Luke)
Gve Gandma a ki ss.
Luke does, and the two of them|eave with his bag.
EXT. GRACE & GEORGE'S - INSIDE THE PRI US -- DAY

John gets in and checks his mrror. Luke is staring at him

LUKE
Does your face hurt?
JOHN
Alittle.
LUKE
Did you hit him back?
JOHN
No.
LUKE
That' s okay.

John pulI's away.
EXT. HLL DISTRICT -- N GHT

John drives, |ooking for someone selling fake papers. He
sees Mouss' parked car and sl ows; Muss stares at him John
flashes his mddle finger and drives on. Muss considers
doi ng sonething but just flips himoff.

EXT. H LL DI STRICT - ANOTHER | NTERSECTI ON -- N GHT

John asks a coupl e of guys on the corner about papers and is
turned anay. As he returns to his car, he doesn't notice

M KE, the long-haired guy fromDrake's Bar, watching from
astride his nmotorcycle. A SECOND RI DER pulls up beside M ke.
John pulls out and the notorcycles follow at a distance.

| NT. BRENNAN HOUSE -- NI GHT

John wat ches Jenna | eave; closes the door, clinbs the stairs.
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INT. LUKE'S ROOM -- N GHT

John sees Luke sl eeping, surrounded by his animals. The
doorbel | rings.

| NT. BRENNAN HOUSE -- NI GHT

John peers out surreptitiously, sees MKE standing there.
He rings the bell again.

John runs and snatches a kitchen knife, returns to the door,
secures the chain | ock and opens the door a crack.

JOHN
VWhat ?

M ke speaks in a loud, atonal and unnerving voi ce.

M KE
| was at the bar. | know what you
are | ooking for.

Caught off guard by the voice, John just stares at him

M KE ( CONT' D)
I"mdeaf, you idiot. | read |lips.

John stares at him unsure what to do.

M KE ( CONT' D)
You really want to tal k out here?

John puts the knife in his back pocket and steps out onto...
EXT. BRENNAN HOUSE - FRONT PORCH -- CONTI NUOUS
John tries to | ook tough. Mke smles at John's bravado.

M KE
What do you need?

John indicates M ke should | ower his voice.

JOHN
Three passports, a driver's license
and soci al security nunber that can
take a credit check.

M KE
Thirty seven hundred.

JOHN
That's too nuch

( CONTI NUED)
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M KE
It is if you never get them | need
phot os and a thousand in advance.

John stares at the man, trying to read him He turns.

| NT. BRENNAN HOUSE - KI TCHEN

John pulls cash and an envel ope fromhis jacket pocket.

| NT. BRENNAN HOUSE - FOYER -- N GHT

M ke counts the noney and shoves it in his breast pocket.

M KE
["1l bring them Wdnesday.

JOHN
Not here. Don't cone here again.

M ke stares at him John stares back.

M KE
Parking lot of Don's. Eckert Street.
Under the bridge; two o' clock. If
I'mnot there on tinme, |eave.

John cl oses the door behind hi mand watches M ke wal k of f
toward his notorcycle.

| NT. BRENNAN HOUSE - KI TCHEN

He drops the carving knife back in the drawer. As he | ooks
up, he sees THE SECOND RIDER staring in the wi ndow, his hel met
still on. John's heart al nost stops. The rider DRIVES OFF

EXT. STREET - UNDER A BRI DGE -- DAY

A beat-up old van sits parked on the crunbling sidewal k.
John hands seven hundred dollars to a sketchy-Iooking guy
i nside. The guy hands John a 9MM handgun w apped in a
oilcloth. John unwaps it and hands it back.

JOHN
Show ne how to load it.

| NT. BRENNAN HOUSE - KI TCHEN -- EVEN NG

John and Luke enter the back door. Luke automatically heads
for the living room John calls after him

JOHN
No vi deo gane.

( CONTI NUED)
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LUKE (OS.)
Dad!

John nmoves to check the answering machi ne.

JOHN
"1l play checkers with you after
di nner.

LUKE (O S.)
You' |l just |ose again.

EUGENIE (V.0Q)
(on voicemail :)
John? 1t's Eugenie. You' re not
going to believe it; the people |
brought over? They nmade an offer!
"Il bring it in the norning.

BEEP.
JOHN
(buoyed/to Luke)
Not tonight. Tonight, | utterly
destroy you. *
128 I NT. JOHN' S BEDROOM -- NI GHT 128

John wat ches a video on YouTube: "How to unlock any door."
The person on screen denonstrates how to nmake a "bunp key."

KI D ON SCREEN
-- a bunp key. First, find any key

that fits into the same make of | ock. *

129 | NT. BRENNAN S GARAGE -- N GHT 129*
John files down a key, held in the jaws of a vice. *

130 | NT. BRENNAN HOUSE - BACK DOOR -- N GHT 130

John inserts the bunp key into the door lock, bunps it with
the butt of a screwdriver. The key won't turn.

131 | NT. BRENNAN S GARAGE -- NI GHT 131*
He files down the key sone nore.
132 EXT. BRENNAN HOUSE - BACK PORCH -- NI GHT 132*

He inserts the key, bunps it, turns. The |ock opens.
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INT. COMUNITY COLLEGE - ELEVATOR -- DAY

John gets in, heading up to his classroom People avoid

| ooking at his face. One woman can't help noticing. John
nods and smiles. He pushes the elevator button and notices
t he nanme: OTl S ELEVATOR COVPANY.

I NT. COUNTY JAIL - ENTRY HALL -- DAY

John scans the roomas he waits. Two children play in the
set that is used to teach them how to speak to a prisoner
behi nd gl ass using a phone. A nonent |ater, a wonan enters
with a | arge shoul der bag. She is a NOTARY.

NOTARY
M. Brennan?

| NT. COUNTY JAIL - CONTACT VI SI TI NG ROOM -- MORNI NG
No other visitors today. A NOTARY sits with Lara and John.

NOTARY
And just put your thunb there.

And Lara puts her thunmb print on the book.

NOTARY ( CONT' D)
Thanks, that's all | need.

The notary heads for the door. John turns to the fenuale
guard who is waiting.

JOHN
"Il just be a nonent.

He turns back to his wife.

LARA
(touching him nmelting)
Your poor face. How could you do
that to yoursel f?

JOHN
| am usel ess without you. | can't
even ride a bike.

LARA
| think it's very sexy.

JOHN
I"msorry we had to do this.

( CONTI NUED)
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LARA
You have nothing to apol ogi ze for.
But you shoul d have told ne before

t hi s.
JOHN
I know.
LARA
| don't want you not telling ne
t hi ngs.
JOHN

Fromnowon | wll.

LARA

(beat)
I won't know where to picture you.

(of f his | o0k)
| close ny eyes and | see Luke in
hi s bedroom you on the sofa by the
Wndow. | won't know where to picture
you anynore.

I NT. COWUNITY COLLEGE - JOHN S CLASSROOM -- DAY

John stares at his |laptop as the class does a test. Know ng
he isn't paying attention, a STUDENT angles his multiple
choice test so that his friend behind can see the answers.

I NT. COWUNITY COLLEGE - CORRIDOR -- DAY

John waits for the janitor to leave his tiny office and grabs
t he door before it closes. He slips inside and finds a rack
with keys. He takes one fromthe hook marked ELEVATORS.

| NT. BRENNAN S GARAGE -- NI GHT

John files down the elevator key as he did the house key.

| NT. BRENNAN HOUSE - GARAGE -- DAY

John nmoves aside a box on the shelf and renoves the handgun,
wrapped in an ol d chanoi s.

PAULA (O S.)
John?

He turns to see Paula standing in the open garage door.
JOHN
Hi .

( CONTI NUED)

135

136

137

138*

139



139

140

141

142

143

VH TE 9-10-09 48.

CONTI NUED

John tries to | ook casual as he stands with the thinly
di sgui sed gun in his hand.

PAULA
I was wondering if | could ask you
to water ny plants next week; |'m

going in for an operation.

JOHN
| hope it's nothing serious.

PAULA
My idiot doctor m sdiagnosed ne.
He's blaming the |ab; the lab's
blaming him But I'Il be fine.
Thanks.

And she wal ks off. John gets in the car and slips the gun
bet ween the seats.

| NT. PRIUS -- DAY

John pulls into the enpty parking | ot beside Don's and waits.
Checks his watch: 1:49 PM A car pulls in. The guy sits
there for a second, then gets out and enters the restaurant.
| NT. PRIUS -- DAY

John checks his watch. 2:14. He |ooks around, know ng he
is supposed to |l eave. He nmakes a call.

RECEPTIONI ST (O S.)
Engli sh Departnent, this is Catherine.
JOHN
H. [It's John. Luke isn't feeling
well, I"'mgoing to take himhone. |

need Carl to cover ny 2:30 cl ass.

RECEPTIONI ST (O S.)
I will et himknow.

I NT. PRIUS - DON' S PARKING LOT - MANCHESTER -- AFTERNOON
John checks his watch: 2:27. H's cell phone rings, displays
the name M CK; John presses |GNORE. He feels for the gun
bet ween the seats.

EXT. DON' S PARKING LOT - MANCHESTER -- AFTERNOON

The guy cones out of the restaurant. John watches hi mwal k

to his car. The man sees himand stares back. John checks
his watch. 2:45. The guy drives off, leaving the |ot enpty.

( CONTI NUED)
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John presses the VO CEMAIL button on his phone.

MCK (V.Q)
Are you ever going to answer your
goddamm phone?

Suddenly a man in a helmet raps on his side wi ndow and John
realizes MKE has pulled up without himnoticing. H s hand
goes to the split between the seats, but stops short as the
SECOND RIDER pulls up to the passenger w ndow.

M KE

You were supposed to | eave.
JOHN

| need them
M KE

You notice that guy was a cop?
JOHN

Whi ch guy?
M KE

The one with the red light in his
back wi ndow.

John feels ridiculous. M ke hands hi mthe docunents.

M KE ( CONT' D)
Just give ne the noney.

John hands hi mthe envel ope of nmoney. M ke checks it.

M KE ( CONT' D)
You want this too nuch. You're going
to fuck it up

M ke speeds off. The second rider gives John a | ook and
follows. John | ooks over the passports with their new nanes.

| NT. BRENNAN HOUSE - GARACE -- AFTERNOON 144

Luke gets out of the car and heads into the house, sw nging
his lunch pale. John watches himgo, then reaches down beside
his seat and pulls out the gun, wapped in a cloth. He hides
it in the garage and thinks about what he is doing.

I NT. COUNTY JAIL - ENTRY HALL -- DAY 145
John nmoves through the line toward the nmetal detector. He

takes his key ring out of his pocket and slips it, and the
separate el evator bunp key, into a white plastic dish and

( CONTI NUED)
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places it atop the X-ray machine. He steps through the netal
detector and then grabs the plastic dish before the guard can
get toit. He hands the dish to the guard.

JOHN
How are you doi ng today?

GUARD
Don't touch that.

JOHN
Sorry.

John puts the dish down, and we see the bunp key is gone --
John palnmed it. The guard dunps John's key ring on the

counter with the keys and cell phones fromthe other visitors.

JOHN pockets the pal ned key as he enters the jail.
| NT. COUNTY JAIL - CORRIDOR -- DAY

John nmoves down the hall with the fifty or so other visitors.
He eases toward the el evator, keeping his eye on the guard
ahead. By the time the group stops for the door ahead to
open, John's nanaged to be right beside the el evator.

He folds his coat over his armto bl ock others from seeing
and feels for the slot. Finding it, he slips in the bunp
key. It fits.

The guard at the | ead opens the door to the first visiting
roomand the crowd starts noving again. John quickly bunps

the key and turns it -- but it won't turn. He bunps it again.

Visitors keep noving past him

He | ooks over his shoul der, sees the guard following themis
preoccupi ed at the door.

He turns it harder. Nothing. He tries to pull it out.
It's stuck. John panics.

The rear guard cl oses the entry door and follows the crowd.
John tugs at it one last time, and then turns it hard and
snaps it off in the lock. A BLACK WOVAN anong the visitors
sees what he is doing but averts her eyes.

John drops the rest of the broken key and kicks it into the
sl ot between the elevator and the shaft. He slips back into
the crowd and noves on

Near the rear of the crowd now, John approaches the door to
the visiting room
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He throws a | ook back, sees another guard step up and try to
insert his key in the elevator.

John rounds the corner into the visiting room The canera
stays on his face until we finally hear A DEAFENI NG ALARM

I NT. COUNTY JAIL - ANOTHER CORRI DOR -- DAY

John waits in a line against the wall, beside a door to a
smal | office. Through the glass he watches the MAJOR
interview the black wonman who noticed what he was doi ng.
She nods and | eaves, passing himwth a | ook. The Mjor
hol ds the door open for him

INT. MAJOR S OFFICE -- A SHORT TI ME LATER

The MAJOR pl ays John the CCTV video fromthe corridor. He
flips between two canera positions at either end of the hall
The crowd of visitors shuffling toward the visiting roomns
obscures the view of the el evator

MAJOR
So, you are where in here?
JOHN
...ln the mddle there.
MAJOR
In the mddle. Can you point to
yoursel f?
JOHN
(1 ooks)
It's hard to tell. | think that's

me there. Wy?

He freezes the tape and points to a blurry figure in the
backgr ound.

MAJOR
So that's not you there. By the
el evat or?
JOHN
(1 ooks)
No

'-(pbints t o anot her person)
| was over here. You want to tel
me what's goi ng on?

MAJOR
You want ne to tell you?

( CONTI NUED)
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JOHN
Yes.

The Maj or holds the piece of the key that jammed in the | ock.

MAJOR
You know what a bunp key is?

JOHN
Sorry.

Mpaj or puts it on the desk and just stares at John. Finally:

MAJOR
If this was you, you mght want to
t hi nk about what's going to happen
to your kids if both of their parents
are in prison.

The maj or stares right through him
| NT. COUNTY JAIL - CORRIDOR -- DAY

John heads toward the exit, acconpanied by a guard. As he
nears the elevator he sees a technician clinbing a step
| adder, hol ding a new CCTV caner a.

I NT. COUNTY JAIL - ENTRY HALL -- DAY

Face chal k white, John heads for the exit, fighting the urge
to run. The door opens just before he gets there and Collero
steps in, Quinn holding the door for her. John charges past,
noticing neither of them-- but Quinn recognizes him Quinn
turns and watches as John doubl es over the short wall nearby
and vom ts.

DETECTI VE COLLERO
-- The worst date you' ve ever been
on? This was worse. And this guy?
He really thinks he is doing great.
Then he's driving ne hone and | know
he's going to try and kiss ne, so |
pretend to fall asleep. | nean, |I'm
actually snoring, right in his car.
Does that stop hinf®

John turns and notices Quinn, behind the door, watching him
They | ock eyes. Collero realizes that Quinn isn't paying
attention and wonders what he's | ooking at.

DETECTI VE COLLERO ( CONT' D)
... Wat?

( CONTI NUED)
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John turns and wal ks away. Qui nn keeps wat chi ng.

DETECTI VE QUI NN
Did | tell you not to date cops?

Collero's eyes find John as well. He disappears around the

corner.
I NT. T-TRAIN -- DAY

John rides hone, devastated that his plan has failed, and

wondering what he will do. He checks over his shoulder to

make sure he isn't being followed.
| NT. BRENNAN HOUSE -- DAY

John sits on the bare wood floor of the living room His
head turns as he hears someone POUNDI NG on the front door.
He throws a | ook to the garage, thinks about the gun;

di sm sses the idea. Then he hears the voice: his brother

MCK (OS.)
Let me in, asshol e!!

EXT. BRENNAN HOUSE - FRONT PORCH -- CONTI NUOUS

M ck bangs agai n.

MCK (O S.)
Open up!
(rmor e bangi ng)
Your car is in the garage, | know

you're in there!

| NT. BRENNAN HOUSE -- CONTI NUOUS

John doesn't nove. As we pull back we see that the living

room and di ni ng room have been stripped of every bit of

furniture, save an old TV set sitting on a box. John knows

he can't let his brother see this.

The MALE NEI GHBOR in the house to the south opens his door
and | ooks out and scow s.

MALE NEI GHBOR
What's your problen? He's not hone!

M CK
Not hone? So you're saying |I'mblind?

MALE NEI GHBOR
No, |I'msaying you' re an idiot.

( CONTI NUED)
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M ck pounds on the door aggressively. Then just gives up.

M CK
You know what? You're right. | am
an idiot.

And he wal ks off to his car
EXT. BRENNAN HOUSE -- CONTI NUOUS

John | eans back against the wall, in the mddle of the bare
room and listens to his brother's car start and drive away.

OM TTED

I NT. JOHN' S BEDROOM - - EVEN NG

John stands, staring at his wall, now a vast collage, |ayer
upon | ayer of photographs and notes. And no answers.

LUKE (O S.)
. Dad?

EXT. PARK -- DAY
John sits on a bench, frustrated and |ost. Luke trots up.

LUKE
Can | have my cookies?

JOHN
You hungry? You want your sandwi ch?

LUKE
No.

John hands hi mtwo packaged cookies. Luke runs off and hands
themto Carrie. Her attractive young nother, N cole, sitting
a coupl e of benches down, calls and draws John's attention

NI COLE
Carri e!
(to John)
I"msorry. She just already has it
all figured out.
(John nods awkwar dl y)
Ni col e.

JOHN
| remenber.

( CONTI NUED)
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NI COLE
(knows he doesn't)
Real |'y?
JOHN

(smiles and admits)
| remenber your daughter.

NI COLE
She's hard to forget.
(digs in her bag)
Oh, this is for you. Luke was
supposed to bring it hone.

Hands hi m an envel ope. He opens it and sees a birthday
invitation with jungle aninmals on the cover

JOHN
He has his father's nenory.

NI COLE
It's for Carrie's birthday party.
Pl ease cone; |'d |ove to neet your
wife.

JOHN
|I'mafraid she can't be there.
...It"s conplicated.

NI COLE
| understand. Wth nme, too. Carrie,
cone on, time for |unch
(to John)
W' re going to the cafe on the corner,
woul d you like to join us?

JOHN
Ch, we're pretty...you know....

NI COLE
Busy?

John sm | es, busted.

NI COLE ( CONT' D)
Cone on, we owe you for the cookies.

JOHN
That's true. And | nmde those
cooki es.

Nl COLE

And | earned how to pre-package them

( CONTI NUED)
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They wal k toward the street,

(2)

JOHN
Whi ch requires a consi derabl e anount
of machinery. Cone on, Luke.

Nei t her John nor Nicole speak for a nonent.

NI COLE
Do you trade off tinme with Luke?
JOHN
No. Luke and | are together full
time.
NI COLE
Ww. | guess that's why | see you
so nuch.
JOHN

She'd like nothing better than to be
here. Wth him Lara. She really
m sses...all this.

NI COLE
| guess it's all about priorities,
isn't it?

JOHN
No. She's not like that. She'd...
(has to admt)
She's in prison.

NI COLE
Oh.
JOHN
| don't tell nost people.
NI COLE
I under st and.
JOHN

She's innocent. She didn't kill the
wonan.

Nl COLE
.Good. | nean, |'msure she didn't.

Ni col e doesn't know what el se to say.

JOHN
W shoul d really be getting hone.

( CONTI NUED)
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NI COLE
(feigns disappoi ntment)
Ch, okay.
JOHN

(wavi ng the envel ope)
Thanks for the invitation. W'l
try and make it.

NI COLE
That woul d be great.

John heads back and scoops up Luke. Nicole watches, trying
not to | ook dunmbfounded.

| NT. BRENNAN HOUSE -- LATE AFTERNOON

John and Luke enter, John sorting through the mail. Nothing
from Lar a.

I NT. JOHAN' S BEDROOM -- N GHT

John finishes witing a letter on |lined paper. He opens his
drawer; it is full of letters in yellow envel opes. He pulls
one out; it is fromlLara, on lined paper. He stuffs his new
letter in the old yell ow envel ope.

INT. LUKE'S ROOM -- N GHT

This is the only roomthat is still furnished. John pokes
his head in, sees Luke on his bed playing by hinself.

JOHN
You want to read a letter from Mnf

Luke shrugs as if he doesn't care, but then scoots over in
his bed so that his dad can sit beside him John does. He
pulls the letter out of the envel ope and reads.

JOHN ( CONT' D)
Dearest Luke Who | Love, But Not As
Much As Chocol ate. ..

LUKE
She didn't wite that.
JOHN
My m stake. Dearest Luke, who |
| ove so, so nuch. | wish | could

have wal ked you hone today, it was
so beautiful out.
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EXT. PAULA'S HOUSE - BACKYARD -- LATE AFTERNOON
Luke and John water Paul a's vegetabl e garden.

LUKE
But what's wong with her?

JOHN
She's not feeling well.

LUKE
Wiy didn't she just stay hone?

JOHN
Because sonetines people get so sick
you have to go to the hospital to

get fixed.

LUKE
How do you know when you're that
si ck?

JOHN

The doctors do tests.

Sonet hi ng tweaks. John turns and | ooks back across the all ey,
at his open garage...and renenbers their conversation. He
drops the hose and takes Luke's hand.

JOHN ( CONT' D)
Cone on.

They drop the hose in the garden and wal k back to the house.
| NT. JOHN AND LARA'S BATHROOM -- LATE AFTERNOON

John flings open the nedicine cabinet, finds an old bottle
of Lara's insulin. He checks the |abel.

I NT. JOHAN' S BEDROOM -- N GHT

John hits a key and a nedical article appears: LIFE
THREATENI NG COVPLI CATI ONS OF DI ABETES.

...Severe Hyperkal em a...extrenely high | evels of potassium
...cardiac arrest...particularly dangerous as there are no
outward synptons. ..

I NT. JOHN S BEDROOM - LATER -- NI GHT

The canmera swirls as John searches the wall and photos of

delivery vans arriving at the jail. Not seeing what he wants,
he charges the desk & rifles through nore phot os.

( CONTI NUED)
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He finally snatches the photo he's looking for. He turns it
over -- on it is witten TUESDAY 9:30 AM And right over

t he phrase FIND THE KEY he pins the photo of a delivery van
froma nedical |aboratory.

EXT. COUNTY JAIL -- MORNI NG

Parked at a distance, John watches frominside his Prius.
Finally, a DRIVER steps out of the jail carrying a tray of
test results. He opens the back door of the van.

EXT. STREETS -- DAY

John follows the van

EXT. NURSI NG HOMVE -- DAY

John wat ches as the driver steps out with a tray, point and
push his key fob, lock the doors and enter the nursing hone.

IN THE PRIUS - MOMENTS LATER - John watches his stopwatch.
The driver returns with a tray. John hits the stop button.
1 M NUTE 48 SECONDS.

I NT. JOHN' S BEDROOM -- NI GHT

John Googles: "How to break into a car."

I NT. KITCHEN -- NI GHT

John heats a screwdriver on the open flane of the gas fire,
then places the red hot tip of it on an old tennis ball.

EXT. P.MH LAB -- MORN NG

John waits, eating a donut. He sees the driver step out of
Pittsburgh Med Health Lab and wal k to his panel van.

EXT. STREETS -- DAY

John follows the van again.

EXT. MEDI CAL FACILITY -- DAY

Wearing his iPod, the driver steps out with a tray and presses
his key fob; the van chirps and | ocks. He enters the building
as John steps up to the driver's door.

John checks no one is watching, places the tennis ball over
t he key slot and punches the ball flat. The |ock pops open.
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I NT. LABORATORY VAN -- CONTI NUOUS

Shelves line the walls; on themsit plastic trays of envel opes.

John clinbs in and finds the tray from ALLEGHENY COUNTY JAI L.
EXT. MEDI CAL FACI LI TY -- CONTI NUOUS

The driver cones back out, heading for the van. He pauses
to flirt with a nurse on her break, but she isn't buying.

I NT. VAN -- CONTI NUOUS

John finds the envel ope marked "Lara Brennan." He checks
his watch, only 44 seconds have | apsed. He slips the card
out, photographs it with his cell phone and puts it back.
EXT. MEDI CAL FACILITY -- DAY

The driver heads for the van as John opens the back door and
clinmbs out. Oblivious to his narrow escape, John cl oses the
door and wal ks away a heartbeat before the driver gets there.
| NT. BRENNAN HOUSE -- EVEN NG

John checks his son, who sits on the bare |iving room fl oor
playing a video gane on the TV, the remaining item

JOHN
You okay?

Luke nods and shoots sonebody.
I NT. JOHN S BEDROOM - - EVEN NG

John brings up Lara's formin Photoshop on his |aptop and
erases the hand-written nunbers in the test results boxes.

I NT. JOHAN' S BEDROOM -- N GHT

John wites nunbers in the bl ank boxes of the nedical form
Then he sits back and worries that he's got it right. Calls:

JOHN
Luke! Tinme for bed.

INT. LUKE'S ROOM -- NI GHT
John enters the child s bedroom and stops dead.

The wal | over Luke's bed is covered with crayon scribbl es,
imtating the chart on his father's bedroom wall s.

( CONTI NUED)
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Luke wal ks into the room and steps up beside his father,

staring at the wall. He takes his father's hand, and the
two just stand there in silence.

181 | NT. COUNTY JAIL - CONTACT VI SITI NG ROOM -- DAY 181
John waits as the other prisoners enter. Lara kisses him *
| ooks in his eyes. He sees the despair behind the smle. *

JOHN
... \Wat's wong?

She takes a letter from her pocket.

JOHN ( CONT' D)
What is it?

She hands it to him John reads. His face changes. *

JOHN ( CONT' D)
No....NO They can't nove you. Not

wi t hout notice! Mnday isn't notice! *
LARA
I was only here through the appeal. *
W knew | 'd be noved to a prison. *
JOHN
Muncy is the other side of the state. *
Lara nods. Of John's face, the screen goes BLACK  Read: *

THE LAST THREE DAYS
182 INT. REALTOR S OFFI CE -- DAY 182

John stands with Eugenie, the frightened realtor.

JOHN
| don't have two weeks! | need it *
t onor r ow *
EUGEN E

The title hasn't been cleared --
there is no way that --

JOHN
How much can they give nme?!

EUGEN E
Not hi ng!

John turns on his heel and slanms out through the door.
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183 I NT. JOHAN' S BEDROOM - - DAY 183
John stares at the wall -- MONEY is down to $1, 497,
He rifles through a drawer, finds a pair of sunglasses.
He snatches a baseball cap froma top shelf.
He tosses a bag on the bed, unzips it and pulls out the gun.
184 EXT. Al RPORT LONG TERM PARKI NG LOT -- DAY 184

John unscrews the |icense plate froma dusty black Prius
He sticks the plate under his jacket, stands and checks over
hi s shoul der as he wal ks out of the massive parking |ot.

185 I NT. BANK AND MALL PARKI NG LOT -- DAY 185

A qui et nei ghborhood bank sits in the corner of an outdoor
mall. The Prius pulls into a spot; we dolly over to see the
stolen license plate.

I nside the Prius, John opens the backpack, puts on the hat
and sungl asses and places the gun on his lap. And again he
| ooks at the bank, tapping his toe manically. A guard opens
t he bank door for a departing customer, smles and heads
back inside. John tightens his grip on the gun, tries to
work up his courage, but ultimately realizes he can't do

t hi s.

Furious with hinmself, he janms the car into reverse and backs
up without l[ooking. He hears a scream brakes hard and | ooks.

A WOMAN screans. John stonps on the brakes. He |eaps out
of the car and sees a wonan droppi ng her groceries and
scoopi ng her child up in her arms. Call her ELAINE.

ELAI NE
What are you doi ng?! You al nost
killed us!
JOHN
Are you --7?
ELAI NE
Are you out of your m nd?! You don't
| ook?!
She stoops to grab the fewitens that fell. He tries to
hel p.
JOHN

| amso sorry --

( CONTI NUED)
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ELAI NE
Get away! Get away from us

She stands and runs for her car. John returns to the car
and sits, |eaving the door open and the door al arm scream ng.
He sits there, letting the failure and his disgust for his
weakness wash over him

I NT. COUNTY JAIL - ENTRY HALL -- AFTERNOCON

John sits in the children's area, waiting for the line of
visitors to get shorter. One |look at his face and we can
see how tortured he is. He has his cell phone to his ear:

MEYER (O S.)
|"msorry.

JOHN
No, it was a long shot. Thanks.

I NT. CRI M NAL COURTHOUSE -- CONTI NUOUS
VEYER
(i nto phone)
How s Lara?
I NT. COUNTY JAIL - ENTRY HALL -- CONTI NUCUS

JOHN
She' s okay. Thanks, Meyer.

John hangs up and stands.
| NT. COUNTY JAIL - CONTACT VI SI TI NG ROOM - - AFTERNOON
John stands in the corner, staring out through the high,

t hick windows. He turns as he hears Lara and other prisoners
comng. He tries to smle, but she knows sonething is wong.

LARA
What's wrong?

JOHN
Not hi ng.

LARA
Is it Luke?

JOHN
No. He's fine. | had Meyer see
what he coul d do about not getting
you noved.

( MORE)

( CONTI NUED)
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JOHN (CONT' D)
I told himtraveling that distance
woul d be a hardship on us, that Luke
was al ready having trouble at school.
Wiich is true. | haven't been
spendi ng enough tine with him

LARA

You haven't? YOU haven't? God,
John, you are too nuch. Luke is
having a 'hard time' because nmomy
isin jail for nmurder, not because
daddy doesn't spend enough tine with
him  Your father was right, you
don't live in the sanme world we do.

JOHN
(stung)
That's nice, that the two of you
talk. Wiat world do | live in, Lara?
LARA
| don't know, but it's not the rea
one. | amin here for the rest of

ny life! And you want nme to believe
in sone fantasy that -- !

A guard steps up and raps her knuckles on the table to get
their attention. Only John | ooks up.

FEMALE GUARD
W good here?

JOHN
Yes. Sorry.

Lara |l owers her voice a little, but not her intensity. The
guard wal ks away under:

LARA
Now you comne here all |ong-faced,
like you've let ne down. Wat do
you want ne to do, nmake you fee

better?
JOHN
Got it. I'msorry.
LARA

And now you' re apol ogi zing. You
really are a gem

( CONTI NUED)
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JOHN
What do you want from ne?

LARA
Not hing. You're too perfect already.

You know you never even asked me if
| didit. If I killed her.

JOHN
(st opped dead)
Because | knew you didn't.

LARA
Then you' d be wong.

She | eans forward and whispers in his ear.

LARA ( CONT' D)
| grabbed the fire extinguisher. |

hit her in the face. | heard her
neck snap. You know why | did it?
Because she pissed ne off. | threw

her purse in the river. W paid for
dinner with the cash fromher wallet.

She sits back a bit to look in his face. Only now, |ooking
in his eyes, a crack forns in her tough exterior.

LARA ( CONT' D)
I"'msorry. |'mactually very sorry.

She stands. The guard opens the door and lets her into the
changi ng room John watches, unable to breathe.

I NT. COUNTY JAIL - CHANG NG ROOM -- CONTI NUQUS

Lara gets one |ast |ook at John, through the glass, and then
di sappears behind the partition. She sits on the bench,
| eans her head between her knees, and breaks into shards.

I NT. COUNTY JAIL - CORRIDOR -- CONTI NUOUS

John exits along with all the other visitors, destroyed by
what he has heard, playing out what she said in his head.
Then suddenly he just stops. The crowd keeps noving, |eaving
hi m behind. The guard follow ng the group sees hi m standi ng
there. Conmands him

GUARD #2
Sir, you cannot stand there.
(beat)
SIR, you need to exit the building
NOW
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192 I NT. COUNTY JAIL - VISITING BOOTHS -- MOMENTS LATER 192

Lara takes a seat on her side of the glass partition. She
pi cks up her phone and opens her nouth to speak.

JOHN
Shut up. | don't care what you say
or how you say it. | don't believe
you did it and I never will. | know

who you are.

She opens her nmouth to object but John slans the phone into
the cradle. She pounds on the window. He just stares at
her. Her eyes well up, and she sniles through her tears.

193 I NT. COUNTY JAIL - CORRIDOR -- MOMENTS LATER 193

John steps out and sees the MAJOR waiting with his keys.
They exchange a | ook.

JOHN
Thank you.

The Maj or nods and | ocks the door. John heads out.
194 I NT. TOY SHOP -- DAY 194
Luke in his arns, John takes a My Little Pony off the shelf.

JOHN
You t hi nk?

LUKE
(al ready an expert)
Grls love them

195 I NT. CGRACE AND GEORCE' S HOUSE -- DAY 195

Grace opens the door. Ceorge stands a few steps behind her,
quiet. G ace sees John and is inmmediately concerned.

JOHN
H Mm

GRACE
What are you doi ng here?

JOHN
|'ve got class.

GRACE
Five o' clock at night?

( CONTI NUED)
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JOHN
Yes.
(ki sses Luke)
Bye.

Luke runs in as John wal ks off.
EXT. GRACE AND GEORGE' S HOUSE -- CONTI NUOUS

John's father watches through the wi ndow as his son | eaves.
In his gut, George knows something is wong.

EXT. HLL DISTRICT -- N GHT

John sits in his car down the street, watching the corner
where he noticed kids selling drugs.

A car shows up - the sane flashy car he saw weeks ago. The
street deal er | ooks around, runs to the wi ndow, nakes an
exchange, and then the car drives off again. John checks
his watch and settles in to wait.

EXT. HLL DISTRICT -- N GHT

John wat ches as other cars drive up and score drugs. And
then finally the flashy car cruises up again. John checks
his watch: it has been two hours. Again the street dealer
runs up and hands the driver an envelope. W recognize the
driver -- he is the one fromearlier, whomwe are going to
call DAVID. He drives away. John foll ows.

EXT. HLL DISTRICT -- N GHT

John follows the flashy car at a distance. |t stops at
anot her corner and sonething is exchanged. It drives on;
John fol |l ows.

EXT. H LL DI STRICT - NEI GHBORHOOD -- N GHT

Not the best part of town. It |ooks rough even for The Hill.
The flashy car parks and David crosses the street.

Hal f a bl ock back, John turns left at the corner and then
makes a quick right into the alley. He guesses how nmany
houses fromthe corner David stopped, gets out and checks
over the fences.

He stops a few houses away when he sees the porch light on a
house flick on. David waits on the dil api dated back porch.
He waves to whoever is watching himthrough the pinhole and
the |ight goes out again.

( CONTI NUED)
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John inches closer as the back door opens. David exchanges
a few words with whoever opened it and then packages are
exchanged. The door closes and David wal ks off the way he
cane.

John waits a nonent, then noves down the alley, hops the
fence, and sneaks through the twi sted branble of the back
yard. He finds a place to hide, on the ground right beside
t he back porch. He pulls out his gun and settles in to wait
bet ween the trash cans, his heart pounding in his ears.

Fade to BLACK. Beat, then: BANG BANG BANG
EXT. DRUG DEALER S BACK YARD -- LATER THAT NI GHT

John WAKES to HAMVERI NG on the door. The porch light flicks
on and John is bathed in bright light -- he didn't realize
he'd fallen asleep. David stands above himon the porch,
hol di ng the screen door open -- if he glanced down there is
no way he woul dn't see him

John holds his breath and waits. The porch light flicks

off, the locks are unbolted, and finally the thick door opens.
As before, the two exchange words, but now the POUNDI NG in
John's ears is so loud we can barely hear anything el se.

John takes a deep breath and springs to his feet -- knocking
over the trash cans -- and onto the porch!

He smacks David with the gun, grabs himby the hair and jans
himforward into the doorway, preventing the supplier --
ALEX -- from sl anm ng the door on them

INT. ALEX S HOUSE -- N GHT

Al ex rel eases his BARKING Gernman shepherd and it imediately
attacks David, biting his leg. David screans in agony.

JOHN
(to Al ex)
Back up! Get back

Suddenly a THUG cones barreling in fromthe kitchen and ai ns
a sawed- of f shotgun at John, who keeps hinself right behind
David's head. The dial ogue is alnost drowned out conpletely
by the sound of POUNDING in John's ears and David' s SCREAM NG

ALEX
-- Shoot them bot h!

JOHN
-- 1'I'l shoot the dog!

( CONTI NUED)
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ALEX
-- Shoot the dog!

THUG
-- You shoot the dog, I'lIl kill you

John fires into the floor beside the dog.

ALEX
-- You want the police here, asshol e?!

JOHN
-- Good ideal

John fires two nore shots into the fl oor.

ALEX
(to thug)
-- Put the gun down!

The thug obeys, rests it against the wall.

JOHN
-- Call the dog off!! Put it away!

ALEX
-- Rel ease!

The dog stops its attack but goes back to barking.
JOHN
-- Put it away!!
(ainms gun at it)
PUT I T AVAY!!
Al ex reluctantly opens a closet door.

ALEX
Inl  Get inl

He has to shove the barking dog into the closet.

JOHN
(to thug)
You, tool!
THUG

I"mnot getting in there!
John fires into the wall!

ALEX
Get inl!

( CONTI NUED)
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And the thug goes in the closet after the barking dog. John
sees the bolt and drives it hone, |ocking the door.

JOHN
-- Gve nme that chair!

Al ex doesn't obey, so David grabs it and hands it to him
John props it under the handl e of the closet door.

JOHN ( CONT' D)
Move!

He shoves David forward, closer to Al ex.

ALEX
You' re dead.

DAVI D
| didn't do anything!!

ALEX
You brought him

DAVI D
| didn't bring himn

JOHN
Shut up!

He pushes them both back into the next room the dog in the
cl oset never stops barking.

INT. ALEX'S KI TCHEN -- N GHT

John shoves David to the floor and waves the gun between
t hem

JOHN
On your knees! Hands behind your
head!

John catches Alex's eyes darting to the counter. Foll ow ng
his gaze he finds Al ex's revolver on the counter. John grabs
it, flips open the cylinder and spills out the cartridges.

DAVI D
| can't kneel!

JOHN
On the floor!

David kneels with great difficulty. Alex calmy does as
he's told, his eyes on John

( CONTI NUED)
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John grabs the paper bag out of Alex's hand and opens it,
finds a couple thousand in cash.

JOHN ( CONT' D)
Where's the rest?

DAVI D
That's twel ve hundred dol | ars!
(enptying his pockets)
Here, take it.

A coupl e of hundred dollars spill onto the floor.

JOHN
(gun on Al ex)
Where do you keep your noney?!

Al ex scoffs, seeing weakness in John.

ALEX
Yeah, |'mgoing to give you ny noney.

JOHN
"Il shoot you!

ALEX
You won't even shoot a dog.

JOHN
Tell ne!

ALEX
Shoot the floor again, inpress ne.

John pistol -whi ps himand Al ex goes down. John holds his
gun to his head while he is on the ground bl eedi ng.

JOHN
I"mgoing to kill you bot h.

ALEX
No, I'mgoing to kill you both.

DAVI D
G ve hi myour noney!

ALEX
(to David)
Keep your dead bitch nouth shut.

Enraged, John fires a round into Alex's |leg. Al ex screans.

( CONTI NUED)
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DAVI D
Stop it!!
ALEX
(smles thru pain)
See? You aren't going to kill rme.

That was the worst you can do. So,
now you' ve done it. Go honme. |'lI
cone find you and kill you.

John | ooks around desperately. He spots an open bottle of
tequila in the clutter on the counter. He grabs it and pours
it on the floor.

ALEX (CONT' D)
You' re wasting some good shit.

Now he pours it on Al ex.

JOHN
Yeah, good shit; high al cohol content.

John smashes the bottle on the floor; tequila goes everywhere.

THUG (O S.)
What ' s going on?! Let ne out!

ALEX
You going to burn ne out?

John lights a rag as the thug in the closet continues to
yell and pound. Now calmy:

JOHN
Yeah. That's what |'m going to do.
DAVI D
Ch Jesus. Ch Jesus.
JOHN
Your noney.
ALEX

(no longer smling)
This is a nmeth | ab, you idiot!

JOHN
No. It was.

And he tosses the burning rag at the smashed bottle. David
screans as the room expl odes in flanes.

( CONTI NUED)
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ALEX

(suddenly desperate)
My kid is upstairs!

JOHN
-- \Wat ??
ALEX
My Kl D! !
Wt hout warning, Al ex dashes for the front hall. Stunned,

John doesn't shoot. He grabs David by the hair, sticks the
gun in his tenple and shoves himinto the front hall.

DAVI D
Let nme go!!

JOHN
Get up there!!

John pushes himup the stairs as a shield, follow ng the
trail of blood.

DAVI D
The house is going to expl ode!

ANGLE ON BACK DOCR

Fire spreads, the thug yells, the dog barks. The shotgun
| eans agai nst the wall where the thug left it. The closet
door rocks as the thug kicks. The chair won't give way.

I NT. ALEX'S HOUSE - SECOND FLOOR -- NI GHT 204
John nmoves David quickly up the stairs in front of himand

down the hall. They peer into one room nothing. Into the

next - what is clearly a CH LD S ROOM

Al ex kneels on the far side of the room barely visible behind
the small bed, his back to us.

Until he wheels, gun in hand, and FI RES twi ce.

A bullet strikes David in the chest, the second grazes John's
side. Both nmen are knocked back into the hall and onto the
floor. John pulls hinself out fromunder David as...

Runni ng on adrenaline, Alex stands and strides forward.

David | ooks up at him Al ex shoots himagain and steps over
himinto the hall. He sees John, raises his weapon and...

John fires twice, hits Alex in the chest, knocking hi mdown.

( CONTI NUED)
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John stands. Alex lies dead, sprawl ed over David. David
| ooks around through the roiling snoke:

JOHN
I s anyone up here?!

He steps over Alex and into the room He checks the closet --
enpty of clothes; clearly no child lives here. John turns

to where Al ex was kneeling, sees a bureau pushed aside, a
safe crudely installed in the wall |ying open, a trash bag

on the floor half-filled with cash

John drops to his knees and shovel s the remaining cash into
the trash bag.

I NT. ALEX'S HOUSE - BACK HALL -- CONTI NUOUS 205
The dog barks; the door SPLI NTERS.

I NT. ALEX' S HOUSE - SECOND FLOOR -- CONTI NUOUS 206
John steps over the bodies; sees David | ooking up at him

DAVI D
Don't leave ne. | don't want to
burn. Don't let ne burn.

The hall is nowthick with snoke. John stares terrified at
the two nmen, one dead, one dying, and agoni zes over what he
knows is a mstake. Cut to BLACK.

I NT. ALEX'S HOUSE - BACK HALL -- MOMENTS LATER 207

John carries David past the closet just as the thug' s boot
kicks a hole in the door. Cut to BLACK

EXT. ALLEY BEH ND ALEX' S HOUSE -- N GHT 208

John, bl eeding hinmsel f, shoves the badly wounded dealer into
the back seat. He throws the trash bag into the passenger
seat and slanms the door closed behind him Not even a
heartbeat |ater THE GERMAN SHEPHERD | eaps up and snaps at
the partially open wi ndow. John struggles to get the car
turned on and the window up as THE DOG tries to force his
way into the car

Through the front wi ndshield he sees THE THUG | eap over the
back fence, landing sprawied in the alley with the shotgun.

John jans the car into reverse and backs away -- the man in
t he back seat screaming for his life, the dog chasing the
car, the thug getting off a shot.
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EXT. STREET -- CONTI NUOUS

John swerves wi de around the corner, hitting a fire hydrant
and shattering a taillight.

I NT. PRIUS - DRI VING -- CONTI NUOUS

John slanms the transmission into Drive and speeds of f down
the street.

The dog barking di sappears. Al that's |left are the sounds
of the dying man. John keeps throw ng | ooks over his
shoul der.

DAVI D
| don't want to die. | don't want
to die.

Now at a safe distance, John pulls over and | ooks into the
back seat. W don't have to see the body to know he's dead.

John sits there a nonent, listening to the sounds of
approaching fire engines. He catches a glinpse of hinself
inthe rearview mrror before pulling out. Cut to BLACK

EXT. BUS STOP -- N GHT

John's car idles at the curb, his back door sits open. He
steps back into shot fromthe far side of the Prius, closes
the door and gets in. As he drives away we see David' s body
lying on the bench, waiting to be discovered.

I NT. FAST FOOD JO NT - TO LET -- N CGHT

Standing at the sink shirtless, John pours al cohol on the
wound in his side.

He nops up the blood with a wad of paper towels, then applies
a bandage, fresh fromthe box. He pulls a new shirt and
jacket froma Target bag.

A nmonent | ater, now dressed, John stuffs the trash bag ful
of cash into his backpack.

I NT. FAST FOOD JO NT -- N GHT
John steps out of the bathroom zipping his new jacket. He

barely draws a | ook fromthe few custoners as he |inps out
of the restaurant. Cut to BLACK
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214 EXT. ALEX'S HOUSE -- N GHT 214

Water streanms fromthe house, the front door and w ndows
broken by firenmen who now pack up their gear to |eave.

LI EUTENANT NABULSI strides into shot, drinking a Red Bull,
whi ch he crushes and di scards on the porch.

215 INT. ALEX'S HOUSE - SECOND FLOOR -- CONTI NUQUS 215

Nabul si clinbs the stairs to find SGI. HARRI S wat chi ng the
CSI team work. Nabul si steps up behind the CSI worker.

LT. NABULSI
(al nost a whi sper)
Get out of ny way.

The man flees |like he just saw the prince of darkness.
Nabul si cocks his head and | ooks down at the dead nan.

LT. NABULSI (CONT' D)
What do we have?

SGT. HARRI S
A mracle. Meth lab in the basenent,
t he house still standing. Should be

just a crater.

LT. NABULSI
(straddl es Al ex)
Do we know hi n®?

SGT. HARRI S
Al ex Gaidar, history of violence and
drug trafficking.

Nabul si sees the brightly painted walls of the child s room

LT. NABULSI
He have a ki d?

SGT. HARRI S
Nei ghbor said wife left with him
| ast year. Big surprise there.

LT. NABULSI
They type all this blood yet?

SGT. HARRI S
No, but soneone |eft through the back
door bl eeding. Zone Three found a
gunshot victimdead on a transit bench.

Nabul si nods and descends the stairs.
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EXT. DOWNTOM STREET -- N GHT

John snips the links of a tall chainlink fence, then turns
and wal ks back to the Prius.

I NT. GRACE AND GEORGE' S HOUSE -- NI CGHT

John eases open his parents' front door and renmoves his key
fromthe lock. It's the mddle of the night, so he is
surprised to see a light on in the kitchen. He enters,
carrying his jacket and backpack, and places themon a chair.
When he gets to the kitchen he sees his father in his pajanas,
readi ng a bi ography and sipping a cup of tea.

JOHN
H . \What are you doi ng up?

George shrugs. An unconfortable silence.

JOHN ( CONT' D)
|"ve come to get Luke.

George nods. After another silence, John starts down the
hall. H s father appears in the hallway behind him

GEORGE
John? Are you alright?

John turns around, surprised.

JOHN
I'mfine.

The two nen | ook at each other for a nonent, John | eaves the
room

His father steps into the living roomand notices his jacket
falling off the chair. George lifts it to set it right and
sees sonething is sticking out of the backpack: airplane

ti ckets and passports.

INT. JOHN' S OLD ROOM -- CONTI NUOUS

John steps into the roomthat he had as a teenager. Luke
sleeps in the single bed. John sits beside him touches his
face, then | ooks around the room wondering how he got here,
and i s overwhel ned.

| NT. GRACE AND GEORGE' S LI VI NG ROOM - - CONTI NUQUS
George slips the tickets and passports out of the side pocket.

W do not see the destination, but he does. He opens the
passport and reads each of the fal se nanes.
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INT. JOHN' S OLD ROOM -- CONTI NUOUS 220

John brushes away tears, no idea how he could be acting like
this. He tries to wake Luke.

JOHN
Hey. Hey, buddy.

Not a chance. John checks the old alarmclock: it's just
after three AM He lies down beside Luke for just a nonent.

INT. JOHN' S OLD ROOM -- NI GHT 221

John WAKES to the sound of a whistle. He checks the cl ock.
It's alnmost five. How could that have happened?

I NT. GRACE AND GEORGE' S KI TCHEN -- NI GHT 222

John hel ps a sleepy Luke with his jacket, pancake rolled in
his hand. John stands fromthe table strewn with food.

JOHN
What do you say?

LUKE
Thank you.

JOHN
G ve Gandma a big kiss.

LUKE
I'"'mtoo tired to kiss

JOHN
Luke. .

GRACE
"Il get lots of kisses next weekend.
(to John)
W want to take himto the Harvest
Festival in Kutztown, where they
have the C ydesdal es.

John thinks about saying sonmething, can't. He watches Luke
give Grace a ki ss.

LUKE
Thank you, G andma.

John turns to his father, who stands in the doorway.

Hi s father holds out the jacket in silence. John takes it.
The airline tickets stick out fromthe inside pocket.

( CONTI NUED)
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John realizes the tickets have been noved fromthe bag. He
| ooks at his father, who gazes back at himin silence. John
can tell by the ook in his father's eye that he knows.

JOHN
Bye Mom

They kiss. John's father stands behind him

GEORGE
Goodbye.

George grabs his son in an awkward hug. John is shocked.
He pats his father's back. They break.

JOHN
(to Luke)
Let's go.

John | eaves. The front door closes. G ace wal ks away.
223 EXT. DOMNTOMWN STREET -- PRE- DAWN 223

John stands in the brightly lit, glass-walled kiosk of a
rental car conpany, the Prius parked at the curb, as the sun
threatens to break over the horizon

224 EXT. STREET NEAR ALEX' S HOUSE -- PRE- DAWN 224

Nabul si kneels beside a fire hydrant, using a shard froma
taillight to scrape at a snudge of flaking black paint.
Harris cones running up, out of breath, fromthe alley.

SGT. HARRI S
Nei ghbors saw a guy and a dog chase
a black car down the alley, so that's
probably his. W'Ill have the
taillight debris at the |lab by the
time it opens.

LT. NABULSI
Bef or e.

Nabul si stands and hands himthe | arge shard of gl ass.
225 INT. JOHN S BEDROOM -- MORNI NG 225
John packs a backpack -- two white |l ab coats, wire cutters,

a large screwdriver, two rolls of duct tape, the handgun,
insulin vials, etc.
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| NT. BRENNAN HOUSE -- MORNI NG

Luke sits on his bedroomfloor, trying to crama firetruck
into his already full rollerboard.

LUKE
(calls)
Can | carry it?

John appears with a box of trash bags.

JOHN
No. Just what fits in your bag.

John hurries off.

LUKE
....What about my pockets?

JOHN (O S.)
O your pockets.

Luke gives up on the truck and noves to his bedside table.
He digs his hand into the small jar of coins his dad gave
himand starts stuffing themin his pants pocket.

A quarter falls and rolls to the mddle of the floor.
I NT. JOHN S BEDROOM -- MORNI NG

John takes a thick felt marker and wites two nunbers on his
wist, right beside the watch. 15, and under it, 35.

He then turns and stares at his wall, all the photos,
sketches, notes, wondering if he's forgotten anything. He
decides it is too late to worry. He |oosens an edge of
wal | paper and starts tearing it all down.

EXT. BRENNAN HOUSE - GARAGE AND ALLEY -- MORNI NG

Luke sits in the back seat with their carry-on bags. John
tries to stuff all the garbage bags full of paper into the
back.

He picks the last off the floor and turns and wal ks out to
the alley. He |ooks around, then stuffs this final bag into
hi s nei ghbor's trash can.

EXT. RESI DENTI AL STREET -- MORNI NG
John tosses the | ast trash bags over the side of the dunpster

that sits in front of a denolished house. As he cl oses the
tailgate we get a good | ook at the broken taillight.
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I NT. PRIUS - DRI VI NG

He checks the cl ock on the dashboard and drives faster, taking

a quick glance at his son to see if he is okay back there.

EXT. REAR OF P. M H LAB -- MORN NG

John sits in his car in the back alley, watching the parking

lot. The driver cones out carrying trays of test results
and puts themin the back of his van. John grabs the |arge
wire cutters and screwdriver fromhis car and hops out. He
takes a few steps to the rear of the one-story building,
pries open the phone box and snips the phone wres.

INT. P.MH LAB -- AT THAT MOMENT

A clerk on the phone is cut off. She jabs the connection
key, does not get a dial tone -- looks to the lights on the
ot her phone lines and sees them go out as...

EXT. REAR OF P. M H LAB -- AT THAT MOVENT

John snips the last wire and hops back into the car. He is
novi ng before the van exits the parking |ot.

EXT. NURSI NG HOMVE -- MORNI NG

The van driver hops out and heads into the nursing honme as
the Prius pulls into the foreground. John turns to Luke.

JOHN
Daddy will just be a mnute.

John grabs his tennis ball.

| NT. LABORATORY VAN -- MORNI NG

John holds his lab results between his teeth as he flips
t hrough the envel opes. He finally finds Lara's envel ope,
renoves her report and replaces it with this one.

EXT. NURSI NG HOVE -- MORNI NG

W wat ch through the windshield of the Prius as the |lab van
drives off in the direction of the prison

John tugs Carrie's birthday invitation fromhis pocket, flips

it open, checks the handwitten address.
I NT. POLICE STATION - HOM CIDE DI VI SION -- MORNI NG

Harris enters Lt. Nabulsi's cubicle to find him standing.

( CONTI NUED)
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SGT. HARRI S
Tai |l l'i ght matches any 2004- 2009 Pri us.

LT. NABULSI
(with a certain disgust)
What kind of a crimnal drives a
Pri us?

SGT. HARRI S
A socially responsi bl e one?
(avoi ds Nabul si's searing
| ook by reading the report)
Over a thousand of themregistered
inthe city, seven thousand in the
state.

LT. NABULSI
How many regi stered to felons?

SGT. HARRI S
Six in the state. Four of themto
enbezzl ers or white collar crimnals,
one to a rapist, one to a nurderer.

LT. NABULSI
Guess we start with the nurderer.
SGI. HARRI S
She's in prison for life. The rapist
i's out.
LT. NABULSI
Fi nd hi m

EXT. NICOLE' S HOUSE -- MORNI NG

John stands with Luke, who holds a hand-w apped gift. Luke
knocks at the front door of a lovely snmall house.

NICOLE (0. S.)
Hel | 0?

They see Nicole in the side yard, spreading a paper tablecloth.

JOHN
. Hi .

They nmove to hel p keep the tabl ecloth from bl owi ng away.

Nl COLE
Thanks. Good to see you.

( CONTI NUED)
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LUKE
(hands her present)
It's a pony.

NI COLE
Those aren't easy to wrap.
(now awkwar d)
You know the party is at el even,
right?

JOHN
What time is it?
(checks wat ch)
Nine. Oh, I'"'mso sorry, | should
have | ooked nore carefully.

NI COLE
It's no problem
(to Luke, re: present)
Why don't you go give this to Carrie?

Luke spots Carrie on the back step and runs over.

NI COLE ( CONT' D)

VWl l, | guess you can hel p.
JOHN
Oh.  Actually, | can't stay. | have
to run some errands.
Nl COLE
(recovering with grace)
W' ||l see you later then.
JOHN
Thanks so nuch.

(a nonent)
If....

John | ooks to Luke and realizes this mght be the last tine
he sees him

JOHN (CONT' D)
He...He has ny parents' phone nunber
in his pocket. In case |I'mlate.

NI COLE
No probl em

John throws one nore | ook at Luke then wal ks of f.
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EXT. COUNTY JAIL - DELIVERY AREA -- MORN NG

The driver steps out of the prison and returns to the lab

van carrying his tray.
| NT. POLICE STATION - HOM CIDE DI VI SION -- MORNI NG

SGT. HARRI S
(enters with reports)
Rapist is in a wheelchair. Not sure
if that was karma or --

LT. NABULSI
The nmurderer. \Were is she
i ncar cer at ed?

SGT. HARRI S
(checks papers in his hand)
County; right here in town.

LT. NABULSI
(after mulling this over)
She have a husband or kid old enough
to drive?

Harris exits, know ng he shoul d have checked.
| NT. COUNTY JAIL I NFI RVARY -- MORNI NG

THE MALE NURSE re-reads the test results. Dr. Lifson
appr oaches, havi ng been summoned.

DR LI FSON
VWhat ?

MALE NURSE
(handing it to her)
Lara Brennan's bl oodwor k.

DR. LI FSON
(scans, now concer ned)
Get the |ab.
He di al s.

EXT. REAR OF P.MH LAB -- MORNI NG

The phone REPAIRMAN i s reconnecting the wires, speaking to

t he technici an who di scovered the |ines were dead.
PHONE REPAI RVAN

You pi ssed of f sonebody, that's for
sure.

( CONTI NUED)
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Close on the wires -- he twists the second | ast pair, now
connects the last as --

| NT. COUNTY JAIL I NFI RVARY -- CONTI NUOUS
The MALE NURSE hangs up.

MALE NURSE
Still busy. 1'll try again.
DR LI FSON

(studyi ng bl oodwor k)
No. Get an anbul ance, take her to
University. |'ll meet themthere.

INT. COUNTY JAIL - LARA'S CELL -- MORNI NG

Lara | ooks up as her door opens, and is surprised to see two
FEMALE JAIL GUARDS with a wheel chair.

EXT. COUNTY JAIL -- MORN NG

The Prius pulls up and John waits and watches. He checks
the clock: it clicks over to 10:00.

I NT. POLICE STATION - HOM CI DE DI VI SION -- MORNI NG

SGI. HARRI S
(enters with paper)
Husband. School teacher.

LT. NABULSI

(rising)
You got a hone address?

EXT. COUNTY JAIL -- MORN NG

The two fenmal e guards pass off LARA to two MALE JAI L GUARDS
who | oad Lara into an anbul ance. JAIL GUARD #1 steps into
t he back of the anbul ance with her. The anbul ance pulls
out, acconpanied by a County Sheriff's car. John foll ows.

I NT. AMBULANCE - MOVI NG -- DAY

Handcuf f ed and shackl ed, Lara stares lifelessly at her GUARD
as the EMI connects the | eads of a heart nonitor.

EXT. CTY STREETS -- DAY

Knowi ng where they are going now, John passes the anbul ance
and escort vehicle.
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EXT. BRENNAN HOUSE -- MORNI NG

Nabul si peers in the window. Harris cones up the side from
t he back.

SGI. HARRI S
No car in the garage. You want to
get a warrant?

LT. NABULSI
Yeah.

Nabul si reluctantly slips a credit card into the door jam
Harris | ooks around to check no one is watching.

| NT. BRENNAN HOUSE -- CONTI NUOUS

The front door pops open and Nabul si and Harris step in.
They quickly see that all the furniture is gone.

I NT. JOHN' S BEDROOM -- DAY

Nabul si joins Harris, who is staring at the wall where the
wal | paper has been renopved.

LT. NABULSI
CGet the warrant.

EXT. UNI VERSI TY HOSPI TAL - EMERGENCY ENTRANCE -- DAY

The sheriff's car and anbul ance pull into the underground
entrance. G@uard #2 steps fromthe passenger seat of the
anmbul ance and surveys the surroundi ngs, shotgun in hand,

bef ore he knocks on the rear door of the ambul ance. They
foll ow procedure in taking the prisoner into the hospital.
The sheriff watches until they are safe inside, then | eaves.

INT. LUKE'S ROOM -- DAY

Nabul si inspects Luke's room still fully furnished, the
curious faded crayon drawing on the wall. He spots a couple
of coins on the floor. He picks up a quarter, and flips it.
Harris steps into the room

SGT. HARRI S
She's being transferred to University
Hospi t al .
LT. NABULSI
Ri ght now?
SGT. HARRI S
Ri ght now.

( CONTI NUED)
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LT. NABULSI
...Have themcall the escort vehicle.
Tell themwe'll neet them at the

hospital in less than ten.
And he pockets the quarter and steps out of the room
I NT. UNI VERSI TY HOSPI TAL - SEVENTH FLOOR CORRI DOR -- DAY

The EMI and two JAIL GUARDS wheel Lara up to the desk and
hand over her chart.

JAI L GUARD #1
We have Lara Brennan.

The duty nurse checks her chart and nods to a NURSE.

DUTY NURSE
Put her in 7725 and start an | V.

The EMI passes her over to the nurse and | eaves. The DUTY
NURSE pi cks up the phone as they nove off down the hall.

DUTY NURSE ( CONT' D)
(i nto phone)
Can you pl ease page Dr. Becsey?

INT. UNI VERSI TY HOSPI TAL - ROOM 7725 -- DAY

The nurse wheels her in and GUARD #2 uncuffs her fromthe
gurney, as GUARD #1 gets a call on his cell phone.

JAI L GUARD #1
Yeah?... W're here: prisoner's
secure, no problens.... WII do.

He hangs up and turns to see John enter, carrying Luke's
backpack, wearing a white doctor's snock. He raises a gun

JOHN
Put the phone down.

Guard #1 obeys.

NURSE
Oh pl ease, no.

LARA
John??

JOHN

Renmove your hol sters, put them on
the fl oor and get on your knees.

( CONTI NUED)
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LARA
(can't make sense of this)
What are you doi ng here?

JOHN
DO I T!!

Guard #2 reaches for his weapon; John pistol whips himto
the floor. The nurse cups a hand over her nouth to stifle a
scream

JOHN ( CONT' D)
DO | T NOW !

EXT. STREET -- DAY
Harris speeds toward the hospital. Nabulsi is on the radio.

DI SPATCHER (V. Q.)
Li eutenant, the prisoner is secure;
jail personnel are 10-27, Code 4. A
squad car will nmeet you at the
entrance.

Nabul si puts the wal kie down and flips on the siren. Harris
reacts.

SGT. HARRI S
She just said --

LT. NABULSI
Run the |ight.

I NT. UNI VERSI TY HOSPI TAL - ROOM 7725 -- DAY

A second handgun and hol ster slides across the floor to neet
the one that already lies by John's feet. The two guards
kneel, facing the far wall. John pulls a roll of duct tape
fromthe backpack and tosses it to the terrified nurse.

JOHN
Tape their hands and feet.
(when he hesitates)
Do it!!

The nurse tapes the guards' wists behind their backs.

LARA
You have to stop this.

JAI L GUARD #1

You wal k out that door with himand
you will both be killed.

( CONTI NUED)
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JOHN
Tape their nout hs!

John picks up the key and undoes Lara's cuffs.

LARA
No. Stop

John yanks her clothing and a white snock out of the bag and
tosses themto her

JOHN
Put it on.
LARA
VWHY ARE YOU DO NG THI S?!
JOHN
Because we have no ot her choice!!
Put it onl
(to nurse)

Turn around.
He does, John starts taping his wists.

JOHN ( CONT' D)
Lara, put the clothes on!

LARA
No.

JOHN
NOW !

LARA
No!

They stare at each other. John offers her his cell phone.

JOHN
Okay. Tell your son you aren't
com ng.
LARA
... \Were is he?
JOHN
Waiting for you. Tell himyou aren't
com ng.
LARA

How can you do this to ne?

( CONTI NUED)
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JOHN
Push send. Tell himIl'mnot com ng
back either.

LARA
John --

JOHN
Does it look like I'm going hone?!
Tell himhe is alone now and his
not her and father aren't com ng back

Lara stares at himwith hatred, nutters:

LARA
You son of a bitch.

Lara pulls off her prison garb, standing before them naked
except for her panties. She quite purposely does not turn
away or cover herself, but lets her eyes burn into him

John presses the STOPWATCH button on his watch and t he COUNTER

starts running.

EXT. UNI VERSI TY HOSPI TAL - EMERGENCY ENTRANCE -- DAY

A squad car pulls up outside the hospital's main entrance.
One officer strides into the Enmergency Room while the other
takes a | ook around the parking |ot.

I NT. UNI VERSI TY HOSPI TAL - SEVENTH FLOOR HALLWAY

Lara and John step out into the hall. John's eyes flick to

the Nurse's Desk but he keeps wal king. As they pass we notice
DR LIFSON standing there with Lara's file in her hand. The
Duty Nurse notices as well. It takes a second for Lifson to

understand what is going on. She steps out into the hal
and stares after them

DR. LI FSON
What are you doi ng?

John yanks Lara's arm and nakes a dash for the el evator,
pul ling his gun from his pocket.

The Duty Nurse sees what is happening and bolts down the
hal I, throwi ng open the door to room 7725.

I NT. HOSPI TAL - 7TH FLOOR ELEVATOR LOBBY

The el evator doors are closing as John arrives and janms his
armin between them The passengers see the weapon.

( CONTI NUED)
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JOHN
Get out! Get out!
They scurry out and the doors close. A heartbeat |ater the *
next el evator opens and the cop fromdownstairs steps off. *
261 I NT. HOSPI TAL ELEVATOR -- DAY 261*
LARA
Wiere's Luke?! Is he safe? \Were
is he?!
JOHN
He' s safel
262 EXT. EMERGENCY ENTRANCE -- DAY 262

The unmar ked car brakes hard. Nabulsi and Harris stride out
and into the ER flipping their IDinto their breast pockets.

263 | NT. HOSPI TAL ELEVATOR -- DAY 263
Lara and John barely breath. *
264  EXT. UNI VERSI TY HOSPI TAL - HANDI CAP PARKI NG AREA -- DAY 264

The uni fornmed of ficer who stayed outside finds John's bl ack
Prius with the broken taillight parked in a handi capped spot.
He lifts his wal kie and CALLS I T IN.

265 I NT. UNI VERSI TY HOSPI TAL - MAIN FLOCOR -- DAY 265

Nabul si jabs the el evator button. He reacts as a HOSPI TAL
SECURI TY GUARD cones running toward him

LT. NABULSI
What's wrong?

Bef ore he can answer, the el evator doors open and they cone
face to face with John and Lara. John sees their police IDs
and | evel s his weapon.

Around them patients and enpl oyees scream and run away.

JOHN

Back away!
LT. NABULSI

Don't be stupid. Drop the weapon. *
JOHN

Get back! *

( CONTI NUED)
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LT. NABULSI

W have units at every exit.

be shot trying to | eave.

JOHN
(to Lara)
Ht the button.

Lara stands frozen.

JOHN ( CONT' D)
Ht it!

She presses a button. The doors start to close.

LT. NABULSI
Don't do this.

You' |l |

Doors cl osed. Nabulsi runs and screans:

LT. NABULSI (CONT' D)

Where are the stairs?!

HOSPI TAL SECURI TY GUARD #2 | eads the way.

HOSPI TAL SECURI TY GUARD #2
Mal e and femal e; white | ab coat s!

Par ki ng | evel s!
| NT. HOSPI TAL ELEVATOR -- CONTI NUOUS

LARA
(freaking out)

Oh pl ease oh pl ease oh pl ease..

JOHN
It'I1 be okay.
(she keeps pani cki ng)
Look at ne! Do what | say;
okay; | prom se.

She stares at him having never seen himlike this before.

JOHN ( CONT' D)
Lar a?

She nods.

JOHN ( CONT' D)
Take the coat off.

it

Nabul si
pass himat the door as he yells into his walkie.

be

92.

and Harris
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I NT. HOSPI TAL STAI RAELL AND P1 LEVEL -- CONTI NUOUS

Nabul si, Harris and the guard bound down the stairs into the
| ower el evator |obby. Nabulsi sees the doors aren't opening

and runs back to the stairs, neeting the cop fromupstairs
on his way down.

LT. NABULSI
St ay here!

HOSPI TAL SECURI TY GUARD #2
(into wal ki e)
Par ki ng garage! Get your asses down
her e!
Nabul si and Harris | eave them and thunder down the stairs.
| NT. ELEVATOR LOBBY - P3 LEVEL -- CONTI NUOUS

The el evator doors open and John tosses the |ab coats out

toward a trash can in the direction of the garage. He pounds

t he el evator button.
| NT. P2 LEVEL

Nabul si and Harris burst onto this floor -- see the el evator
doors are cl osed.

LT. NABULSI
Wat ch that door

Harri s obeys as Nabulsi flings hinself down the next flight.
| NT. ELEVATOR LOBBY - P3 LEVEL -- CONTI NUOUS

The el evator isn't closing. John slans the button repeatedly.
He hears Nabul si's heavy feet on the stairs, angles and ains

t he weapon -- Lara can't believe what she's w tnessing.
Suddenly the doors close, just a heartbeat before Nabul si
gets there. Nabulsi spots the discarded | ab coats and runs
out into THE GARAGE. He heads for the ranp, scanning the
par ked cars.

Getting to the bottomof the ranp he | ooks up and sees a
SQUAD CAR racing down toward him As it brakes, Nabul si
realizes they couldn't have escaped this way; he's been had.

LT. NABULSI
(shouts into wal ki e)
Who's in the | obby?!

But he only gets static. He charges back toward the stairs.
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I NT. ELEVATOR - LOBBY LEVEL -- CONTI NUOUS

The doors open. John peers around the corner, hiding his
weapon. No police in the |obby, but through the glass doors
he sees a squad car screeching to a halt. He grabs Lara's
hand and | eads her out of the elevator and around the corner.

They weave down a corridor, deeper into the hospital, passing
anot her cop at the Emergency Desk who has his back to them

They turn the corner, see a hospital guard running toward
them John recognizes himas the guard he argued with when
Lara attenpted suicide. John stiffens, but the guard runs
past -- looking for a couple in lab coats. They quicken
their steps. The guard stops at the end of the hall and
turns to stare, recognizing them He lifts his walkie and
speaks.

HOSPI TAL SECURI TY GUARD #1
Main floor, rear corridor.

John and Lara turn a corner. John spots the SH PPI NG OFFI CE.
They enter and head for the |oading bay.

I NT. HOSPI TAL LOBBY -- CONTI NUOUS

Nabul si and Harris break into the | obby, sweating. Oficers
run in the front doors toward him Nabul si surveys the scene,
realizes they couldn't have gone out the front. He hears a
shout :

HOSPI TAL SECURI TY GUARD #1 (Q. S.)
Back herel

They turn and run in the direction of the voice, turning the
corner and seeing the SECURI TY GUARD at the end of the hall,
who sees them coming turns and runs off after John and Lara.

LT. NABULSI
(into radio, on the run)
Get units to Grant Street!

EXT. HOSPI TAL LOADI NG DOCK -- CONTI NUOUS

John punches open the door and they hop down off the dock
and take off for the street.

EXT. REAR OF UNI VERSI TY HOSPI TAL -- CONTI NUQUS
John tugs Lara across the street, dodging traffic. He yanks

off his jacket and pulls it back on inside-out -- this side
is black and gol d.
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EXT. REAR OF UNI VERSI TY HOSPI TAL -- CONTI NUOUS

Nabul si runs out of the |oading dock and into the m ddle of
Gant Street, HARRIS and the two OFFICERS trailing. Very
few pedestrians right here. Nabulsi |ooks to his right: a
crowded crosswal k, fans headi ng through a pedestrian mall to
a Penguins gane. He looks to his left: nore fans noving
toward the stadium Alnost all of themare wearing team
colors - a sea of black and gold. Nabulsi curses.

EXT. NEARBY PEDESTRI AN MALL -- DAY
Lara and John weave through the fans.

JOHN
Put your hair down.

Lara obeys without thinking. John checks his watch, then
opens a door. Leaving the throng of fans, he guides Lara
t hrough and down the stairs into the T-Train Subway Station.

EXT. UNI VERSI TY HOSPI TAL -- CONTI NUOUS

Nabul si runs to the crosswal k as Harris takes the other
direction. The other two officers take the far sidewal ks.

I NT. T-TRAIN SUBWAY STATI ON -- CONTI NUOUS

John and Lara quicken their pace. The camera tilts up and
to the glass ceiling.

EXT. PEDESTRI AN MALL -- CONTI NUOUS

Nabul si searches the faces in the mall. He |ooks down through
the station skylight, catches a fleeting glinpse of them He
runs for the entrance, his walkie flying to his face.

LT. NABULSI
They're on the platform Bl ock
stations in either direction! Cal
the Port Authority. Stop all trains!

| NT. T- TRAIN SUBWAY STATI ON -- CONTI NUOUS

John sees a train approaching as they cone down the stairs.
Al nost draggi ng Lara, John nudges past sl ower people to nake
it onto the train. Then they wait. The doors don't close.
EXT. UNI VERSI TY HOSPI TAL - MAI N ENTRANCE -- CONTI NUOUS

Wal kie in hand, Harris junps into their unmarked car and
pull's out. Two SQUAD CARS wail out past him
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| NT. T- TRAIN SUBWAY STATI ON -- CONTI NUOUS

Above -- Nabul si sees the train and shoves past conmuters.
| NT. T-TRAIN -- CONTI NUCUS

John spots himcomng, slips the long screwdriver fromthe
smal | backpack he's carrying. Lara sees himtighten his
fingers around the grip. The doors finally close just as:
| NT. T- TRAIN SUBWAY STATI ON -- CONTI NUOUS

Nabul si bounds down the stairs. The train | eaves the station.
Nabul si | eaps down onto the tracks and chases it.

EXT. T-TRAI'N STATION -- DAY

This station sits above ground. Three squad cars scream up.
The officers clanmor out of the cars and run for the platform

EXT. DOMTOM STREET -- DAY

Harri s skids the unmarked vehicle around the corner, headi ng
parall el to the underground.

I NT. SUBWAY TUNNEL -- DAY
Nabul si runs down the tracks, the car ahead nowhere in sight.
| NT. T-TRAI'N -- CONTI NUCUS

The T-Train DRI VER gets an energency call fromthe base. He
| ooks back into the car as IT RISES UP QUT OF THE UNDERGROUND,

Dayl i ght floods the car as the train emerges from underground.
John jans the long screwdriver into the door and PRIES I T
OPEN.

EXT. T-TRAIN AND TRACKS -- DAY

The wheel s SCREECH and the brakes SElI ZE. Passengers topple
to the floor. John grabs Lara and they |eap out onto the
tracks.

He finds the slit he cut in the tall fence. They slip out
through it, onto the street and into the parking | ot beyond.

I NT. HARRI'S' UNMARKED CAR -- CONTI NUQUS

Harris screans along the road on the far side of the tracks.
He | ocks up his BRAKES as he sees the stalled T-Train.
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EXT. PARKING LOT - OTHER SI DE OF THE TRACKS -- CONTI NUOUS
John yanks off his jacket as they junp into the rented SUV.

John calnms his racing heart, drives away and turns the corner.

EXT. T-TRAI'N TRACKS -- CONTI NUOUS

Harris |l eaps fromhis vehicle and runs to the fence on his
side of the tracks -- it is ten feet tall with razor wre,
no way over it. He sees:

Nabul si charge up out of the tunnel. He junps into the
stalled train car, |ooks around, doesn't see John and Lar a.

EXT. TUNNEL UNDER RI VER -- MORNI NG

The SUV cones up out of the dark and drives away fromthe
city center, as a police helicopter swoops overhead, going
t he opposite direction.

I NT. RENTED SWV -- MORNI NG

John checks the counter, still running on his watch. 11:05.
He wets his thunmb and rubs his wist until the 15 is erased.
Al'l that remains nowis the second nunber: 35. They nerge
into traffic heading toward the suburbs.

EXT. T-TRAI'N TRACKS -- MORNI NG

Nabul si pushes through the hole in the wire. Harris runs
across the tracks with his jacket off, having scal ed the
fence on the far side.

LT. NABULSI
(into wal ki e)
Ring the city. Train and bus
stations. Get their descriptions to
the State Police.
(to Harris)
How ol d is their kid?

SGI. HARRI S
Si X.

LT. NABULSI
Let's find out where he is.

I NT. SUV - DRI VING -- MORNI NG

LARA
Wiy didn't you tell ne?

( CONTI NUED)
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JOHN
You woul d' ve stopped ne.

He nods toward the gl ove box

JOHN (CONT' D)
There's a case in there. Brush,
noi sturizer, makeup. Everything you
had was old. | hope | got it right.

She opens the gl ove box, unzips the case, and is touched by
this small gesture.

296 I NT. POLICE STATION - HOM CIDE DI VI SION -- DAY 296

Detective Collero, who we | ast saw when they arrested Lara,
stops by Detective Quinn's cubicle.

DETECTI VE COLLERO
You want to take a guess who just
escaped fromjail?

297 EXT. NICOLE' S HOUSE -- MORNI NG 297

Lara sits in the SUV at the curb. John waits at the door.
It is opened by BRENDA, N cole's nother.

BRENDA
Hel | o.
JOHN
H. [|'mhere for nmy son.
BRENDA
Oh, they aren't back yet.
JOHN
Back from where?
BRENDA
The zoo.
JOHN
... The zoo?

Finds an invite and hands it to him The back clearly says
they are going to the zoo.

BRENDA
It's a zoo party.
(in case he's worried:)
They ate first.
( MORE)

( CONTI NUED)
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BRENDA ( CONT' D)
They shoul d be back in about an hour.
Wuld you like to wait?

JOHH
No. Thank you.

John turns and wal ks back to the SUV. Brenda watches for a
nonent, made curious by his behavior.

He gets into the vehicle. Lara is in a panic.

LARA
What's wrong?

John punches ZOO into PO NTS OF | NTEREST on the GPS

LARA ( CONT' D)
Where's Luke?

JOHN
He's at the party.

He sneaks a | ook at his stopwatch: 24 M NUTES and counti ng.

LARA
What party? You said the party was
her e.

JOHN
I was wrong. She took themto the
z00.

The GPS cones up with an address. John punches a button.

LARA
(can't hel p herself)
She?
GPS VA CE
Esti mated drive tine: seventeen
m nut es.
JOHN

Carrie's nom Nicole.
He drops the transm ssion into gear and speeds off.
298 EXT. BRENNAN HOUSE -- MORNI NG 298

A squad car is waiting, another arrives. Harris pulls up
and strides toward the house.
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CONTI NUED:
SGT. HARRI S

Canvas the neighbors. W' re |ooking

for the boy and anything they've

noticed in the last few days.
EXT. CITY STREETS -- MORNI NG
John drives |like a man possessed.
| NT. SUV - DRI VI NG THROUGH | NTERSECTI ON -- MORNI NG
John brakes as he spots a State Trooper vehicle at an
intersection. As he keeps an eye on the rearview mrror,
the squad car puts on its flashers, turns and foll ows them

John's hands tighten on the wheel. He keeps the speedoneter
at 35, praying he's not their target.

The police vehicle passes them and takes off fast down the
four |ane street.

John breathes again and drives on. He checks the stopwatch -
29 minutes flicks to 30. He pushes the button on the GPS.

GPS VA CE
Time to destination: eleven ninutes.

Lara sees himsweat, unaware of the significance of the tine.
EXT. STREETS -- DAY

The SUV swerves around a corner, heading into the outskirts
of town.

I NT. SUWV - FOUR LANE STREET -- DAY
John's eyes flick to his stopwatch: 32 minutes flicks to 33.

Si gns appear quickly now. Interstate: Keep Right; Zoo: Next
Left.

John keeps driving, hoping sonehow that he won't have to
make this choice -- their freedom or their son

Too many questions rage across his face. Perhaps they can
escape and his parents can sonehow arrange to get Luke to
them O perhaps Luke woul d be better off with his
grandparents after all.

Then there it is:

The sign to the interstate points to the entrance ahead on
the right.

( CONTI NUED)
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The sign to the Zoo sits behind it,

on the left.

34: 02, 34:

03, 34:04...

John takes the freeway ranp.

EXT. | NTERSTATE -- CONTI NUOUS

The SUV cl

I NT. SUWV -

No response. Lara | ooks back over her shoul der,

pointing to the next

i mbs up the on-ranp, leaving the city behind.

DRI VI NG -- CONTI NUGUS

LARA
You took the wong turn! 1t's back
t here.

if this is some kind of shortcut.

Lara sits back in her seat,

conti nues.

LARA ( CONT' D)
The zoo is back there. You're going
t he wrong way!
(no response)
It's back there!
(no response)
VWHAT ARE YOU DO NG?!!

JOHN
She'll call ny parents.
LARA
What ?7?
JOHN

They' Il take care of him | wll
figure out howto get himto us.

LARA
Are you out of your m nd!
JOHN
| tried!! There's no nore tine!!

Any second now there's going to be a
roadbl ock ahead! It mght be there
now! |f we don't get out now we
don't get out!!

wonder i ng

stunned and horrified, as

( CONTI NUED)
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CONTI NUED:
JOHN ( CONT' D)
| promise. | promise |l will find a
way to get Luke to us. | will find
sonme way.

Lara unsnaps her seat belt. She reaches for the door |atch.
John sees her pull the door and GRABS her by the shirt as he
slans his foot on the brakes!

The tires SCREAM the SUV skids into an uncontrolled turn.

Horns blare. Cars behind them swerve to avoid collision.
John holds Lara in her seat as the SUV flies around in a
circle and finally cones to a dead stop on the shoul der
m racul ously facing in the right direction.

John allows hinself to breathe. He lets go of Lara's shirt.
She opens the door and steps out.

John closes his eyes and tries to gather hinself back
together. He opens his door and steps out.

EXT. | NTERSTATE HW - SHOULDER -- DAY

John sees the big rig truck driver |ook back fromwhere he's
pul l ed over. John nods to himthat everything is okay and
cones around the bunper to find Lara sitting on the gravel
shoul der, | eaning against the back tire, staring out at the
field beyond. He sits beside her in silence.

Behind themthe cars whip by. No one even thinks to stop to
see if they need hel p.

Lara and John watch a cow in the farnmer's field.

There is nothing for either of themto say, they both know
how t hey got here.

Their hands sit on the gravel between each other. W¢thout
| ooking at him Lara tentatively entwines a single finger
with his. He slowy gathers strength from her touch

I NT. SUV - ON THE SHOULDER -- MOMENTS LATER

They cl ose the doors, and John starts the engi ne and t hey
drive forward. John takes the first exit.

EXT. BRENNAN HOUSE - ALLEY -- DAY
A garbage truck is just pulling up as Paula shows Harris and

an officer her recycling bin. They pull out John's
overstuffed trash bag.
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EXT. ZOO ENTRANCE -- DAY 308
Lara sits in the SUV by herself, watching the entrance.
EXT. ZQOO -- DAY 309

Ni col e, surrounded by a dozen six year-olds, passes Luke off
to John.

JOHN
No, it really is fine. | can't thank
you enough for taking care of him

NI COLE
It is our pleasure. Wasn't it,

Carrie?
John and Luke turn and wal k toward the exit.
EXT. ZOO ENTRANCE -- CONTI NUOUS 310

Lara turns and sees John and Luke wal ki ng toward her.

LARA
Hi .

LUKE
Hi .

LARA

Did you have a nice tine at the party?

LUKE
Yeah.

Lara wal ks himto the car, as if this day is no different
t han any ot her.

LARA
What was your favorite thing?

LUKE
| ce cream cake.

She lifts himinto his seat and buckles himin.

LARA
They had ice cream cake here?

LUKE
At Carrie's house.

( CONTI NUED)
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CONTI NUED

LARA
Ch. Wiat flavor?

LUKE
Lots of flavors.

LARA
My favorite.

John starts the car.

LARA ( CONT' D)
I"mgoing to sit back here, okay?

JOHN
Sur e.

Luke plays with a toy. Lara closes the door behind her.
She | ooks out the wi ndow and sees:

NI COLE standing at the entrance, |ooking at her.

Not exactly sure why she does it, LARA offers her a grateful
sm | e.

NI COLE wat ches them pul | away, confused about what she shoul d
do.

I NT. SWV - ZOO PARKI NG LOT EXIT -- CONTI NUOUS

John drifts up to the stop sign at the intersection. A sign
points out the interstate to the left -- and he can see the
overpass and freeway entrance; the business district to the
right. He checks his watch: 48 mnutes. He resets it to
zero. (Gane over

He switches on the radi o and searches for NEWS.

Luke taps Lara on the shoul der. She | eans down.

LUKE
I think we're going to the cottage.
LARA
Real | y?
He nods knowi ngly.
LUKE

| have noney.

Lara al nost loses it; snmles.

( CONTI NUED)
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LARA
Good. Then I'Il stick close to you.

LUKE
Ckay.

John finds the news station.

NEWS RADI O

-- Traffic down to two | anes at the
tol I booths. And downtown is worse.
Stay away fromthe train station if
you are trying to get anywhere. Not
sure what is happening but a KPGH
caller says trains aren't noving and
conmuters are getting irate.

(etc.)

LARA
John?

(no reply)
What are we going to do?

JOHN
(finally)
W're going to the train station

John turns right, headi ng downtown.
I NT. POLI CE STATION -- DAY

Detective Quinn spots Harris fly in carrying a brinmng green
trash bag. Quinn junps up and follows himinto the SITUATI ON
ROOM  COLLERO hurries to catch up

Harris dunps the contents onto the conference table as she
enters. Quinn inmediately dives into the contents. HARRI S
and COLLERO share an awkward | ook.

SGT. HARRI S
(smtten)
Hi .
DETECTI VE COLLERO
(casting her eyes down)
Hi .

She and Harris dig into the crunpl ed papers and phot os.

DETECTI VE QUI NN
(to Collero)
You're not going to nod off, are
you?

( CONTI NUED)
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CONTI NUED:

Collero gives Quinn a burning | ook. Nabulsi enters.
EXT. TRAIN STATION -- DAY

John doubl e-parks and pulls on a ball cap. Traffic is
snarled, the place is awash with police and squad cars.
Hundr eds of people m Il out front.

JOHN
Stay in the car.

John puts on his sunglasses and wal ks right through the mddle

of it all. Lara watches, certain he will be spotted and
arrested.

John steps onto the crowded sidewal k outside the front doors.
He speaks to a | arge woman; she shakes her head. He goes on
to speak to a black couple, who apparently aren't interested.
He approaches an el derly coupl e.

EXT. | NTERSTATE -- DAY
The SUWV heads up the on-ranp.
I NT. POLICE STATION - NABULSI'S OFFI CE -- DAY

Nabul si is on the phone, catching hell fromhis Captain, who
has had an earful fromhis counterpart in the State Police.

LT. NABULSI
| understand....| understand. |
didn't tell themto stop EVERY
vehicle. Just the ones with a couple
and a young child.

He hangs up, takes the quarter from his pocket and spins it
on his desk.

I NT./EXT. FREEWAY TOLLBOOTH -- DAY

John spies the tollbooth ahead, traffic down to two | anes.
The ELDERLY MAN besi de himhas a small bag on his |ap.

ELDERLY MAN
Are you sure twenty dollars is enough?
Ticket to Buffalo costs three tines
t hat .

And now we notice the man's WFE sitting in the back seat,
with Luke and Lara. John pays the toll.

( CONTI NUED)

312

313

314

315

316



316

317

318

319

VH TE 9-10-09 107.

CONTI NUED

JOHN
(re: SW

This thing is very good on gas.
A State Trooper waves themtoward the boot h.

The trooper ahead checks them out and waves them on. They
are free.

The same trooper stops the car behind them-- in it, a couple
with a child.

I NT. POLICE STATION - NABULSI'S OFFI CE -- DAY

DETECTI VE COLLERO
Every one in the state.

LT. NABULSI
Go wider. Send their photos to every
train, bus station and airport in a
three hundred mle radi us.

DETECTI VE COLLERO
(1 ooki ng at her pad)
So, Chio, Maryland, West Virginia,
New Yor k, New Jersey, Virginia,
M chi gan, Kentucky and I ndi ana?

LT. NABULSI
You know what direction they are
goi ng, smart ass?

DETECTI VE COLLERO
Captain, a lot of these places barely
have fax machi nes.

LT. NABULSI
Then start dialing.
(as they exit:)
Prioritize. Cosest airports first.

Nabul si spins the quarter again, staring at it as if it wll
give himthe answer.

EXT. DOWNTOMN BUFFALO -- AFTERNOON

The Brennans drop off the elderly couple. John waves, drops
his gun in the trash can, gets back in and drives away.

I NT. POLICE STATION - SI TUATI ON ROOM -- LATE AFTERNOON

Harris and Collero finish recreating a portion of John's
wal |, conplete with wall paper.

( CONTI NUED)
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Harris steps out into the HALL, passing an | NTERVI EW ROOM
Behind the glass he sees QUNNgrilling MCK  Harris keeps

going into Nabulsi's office. Nabulsi sits, spinning the
coin, jacket off, shirt untucked.

SGT. HARRI S
You want to see it?
LT. NABULSI
Only if it will tell ne where they
are.
SGT. HARRI S
Not so | ucky.

Nabul si flattens the coin. Something makes himstare at his
fingers. He noves his hand, revealing a Canadi an quarter.

LT. NABULSI
How far is it to the Canadi an border?
SGI. HARRI S
Four, five hours?
LT. NABULSI
(rising)
Col l ero!!

EXT. PEARSON | NTERNATI ONAL Al RPORT - TORONTO -- EVEN NG
The SUV takes the freeway exit and clinbs the ranp.

I NT. POLI CE STATI ON - SI TUATI ON ROOM -- EVEN NG

Nabul si comes out of his office, passing a waiting ERIT.

ERIT
Excuse nme? You call this coffee?

Nabul si shakes that off and enters the SI TUATION ROOM Every
phone at the table is nmanned, all having the same conversation:

SGT. HARRI S
I"'mcalling fromthe Pittsburgh Police
Departnent. W have a fugitive
warrant for Lara and John Brennan,
they are nost likely traveling with
their six year-old son, and we have
reason to believe they m ght be flying
out of your airport.

Col Il ero hangs up fromher call and | ooks to the next nunber.

( CONTI NUED)
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LT. NABULSI
How many airports in Ontario and
Quebec?
DETECTI VE COLLERO
Should | stop calling and count?
Nabul si gives her a look. Collero dials.
SGT. HARRI S
Yes, we are sendi ng you phot ographs.
W woul d appreciate it if you could
di ssem nate them ... How nany term nal s?
DETECTI VE QUI NN
(bursts in)
| got his parents! *
321A OMTTED 321A
AND AND
322 322
323 | NT. PEARSON | NTERNATI ONAL Al RPORT - TORONTO -- EVEN NG 323*
The Brennans enter, pulling their carry-on bags.
324 | NT. PEARSON -- CHECK-IN DESK -- EVEN NG 324
Al R CANADA CLERK *
(as she types) *
Long way to go with just carry-on.
JOHN
(smiles)
You know how many times you've | ost
our bags?
Al R CANADA CLERK *
| hear you.
325 | NT. TORONTO | NTERNATI ONAL Al RPORT -- NI GHT 325*
John and Lara wait for Luke to step through the netal
detector. The alarm sounds. John and Lara react as the
security agent takes Luke into the glass isolation booth.
326 | NT. POLI CE STATION - | NTERVI EW ROOVS -- NI GHT 326

Col l ero questions Grace on the other side of the glass. She
appear s devast at ed.

( CONTI NUED)



326

327

328

VH TE 9-10-09 110.
CONTI NUED: 326

DETECTI VE COLLERO
So, you just decided to go for a
drive, for the entire day?

GRACE
George wanted to see the | eaves.

Track to the next room where Nabul si questions George.

LT. NABULSI
So you have absolutely no idea where
t hey are goi ng?

GEORGE
| told you. W never spoke.

George stares Nabul si down.
| NT. TORONTO | NTERNATI ONAL Al RPORT -- NI GHT 327

A femal e security agent searches Luke, digs a handful of
Canadi an quarters out of his pocket. John's heart races.

I NT. TORONTO Al RPORT - PASSPORT CONTROL -- N GHT 328

The Brennans approach passport control. Lara glances at
John, sees he is sweating and red. She slips her hand into
his and takes the passports.

LARA
I'll do this.

She turns and smiles at the officer, putting on all her charm

LARA ( CONT' D)
Hel | o.

He remai ns stern-faced. Taking their passports, he exam nes
t hem agai nst PHOTOGRAPHS on hi s conputer screen. He |ooks
at them |ooks at the passports again, then finally waves

t hem t hr ough.

LARA ( CONT' D)
Thank you.

As they step away, the passport officer turns, sees his
repl acement waiting. He stands and exits to take his break.

The SECOND PASSPORT CONTROL OFFI CER takes his seat and notions
for the next traveler to approach. As they do an ALERT cones
on his conputer screen. He taps on it -- and up cones

phot ographs of LARA and JOHN.

( CONTI NUED)
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He notes them taps the screen again and the two take their
pl ace beside the others on the watch list. He notions for
the travel er to hand over her passport.

ANGLE ON THE BRENNANS
wal ki ng away.
I NT. POLI CE STATION - SITUATI ON ROOM -- NI GHT

The phones are quiet. Alone, Harris stares at the portion
of the wall that he assenbled. Collero enters.

DETECTI VE QUI NN
Too bad you didn't find nore of it.

SGT. HARRI S
Yeah. And wish | could figure out
where this is.

He points to a small torn photo, taped back together.

SGT. HARRI'S ( CONT' D)
| checked websites for every tourist
destination | could --

DETECTI VE COLLERO
That's the presidential palace.
(Harris turns & stares)
It was all over CNN \Wen they
deposed. . . what ' s- hi s- nane.

| NT. PCLI CE STATION - NABULSI'S OFFICE -- N GHT
Harris bursts in.

SGT. HARRI S
W know where they're going!

| NT. TORONTO Al RPORT - GATE B-15 -- NI GHT
John and Lara sit, waiting to board, Luke asl eep.

Al R CANADA ATTENDANT (V.Q.)
W' | | now begin boardi ng by rows.

| NT. TORONTO Al RPORT - SECURITY OFFICE -- NI GHT
An Al RPORT SECURI TY CHI EF snat ches photos of Lara and John

out of the printer and bolts out of the office, joined by
two ot her OFFI CERS.
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I NT. TORONTO Al RPORT - JETWAY -- NI CGHT

John, Lara and Luke wal k down the jetway, until they are
stopped by the crowd of passengers before them John tries
not to show how nervous he really is.

| NT. TORONTO Al RPORT - GATES -- N GHT

Airport Security runs up to the gate and pushes past the
boar di ng passengers, searching their faces. The Airport
Security Chief strides past the passengers and onto the
j etway, the pages of photographs in his hand.

I NT. POLI CE STATION - SITUATI ON ROOM -- NI GHT

Nabul si waits in silence on the other end of a phone. The
roomis full, no one speaks.

| NT. TORONTO Al RPORT - JETWAY -- NI GHT
A second Al RPORT SECURI TY OFFI CER squeezes al ong the wall,

passing the waiting passengers. W pan to see Luke's brightly

colored roller-board. Qur hearts stop; it is all over
I NT. POLI CE STATION - SITUATI ON ROOM -- N GHT
Nabul si waits on the other line for an eternity. Finally:

Al RPORT SECURITY CH EF (O . S.)
Sorry. There is no one by their
description on the flight.

LT. NABULSI
They're on it. Do you have the
phot ogr aphs?

| NT. TORONTO Al RPORT - JETWAY -- N GHT

The young Al R CANADA FLI GHT ATTENDANT kneels to hel p the
child with the colorful rollerboard -- we see it's a FIVE
YEAR- OLD G RL.

Al R CANADA ATTENDANT
Can | take this for you?

Al RPORT SECURITY CHIEF (V.0Q)
W have the photographs. They aren't
on this plane.
| NT. TORONTO Al RPORT - GATE 32 -- CONTI NUOUS

Now see t he GATE NUMBER and destinati on: PORT- AU- PRI NCE.

( CONTI NUED)
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Al RPORT SECURI TY CHI EF
(listens, turns to attendant #2)
Are there any other flights to Haiti
t oni ght ?

I NT. POLICE STATION - SI TUATI ON ROOM - - CONTI NUQUS

Al RPORT SECURITY CHHEF (O S.)
No other flights. Anything el se?

LT. NABULSI
.No. Thank you.

Nabul si hangs up, defeated. Quinn stares out the w ndow,
deep in thought.

DETECTI VE QUI NN
It's starting to rain.

Nabul si | ooks at himas if he's nuts.

DETECT!I VE COLLERO
I'll call the FBI.

Collero exits, Quinn turns and | ooks at the partial "wall.

DETECTI VE QUI NN
You ask yourself why we found this
bag and not the others?

I NT. Al RPLANE -- N GHT

Lara | ooks up fromher son, sees her husband staring out the
wi ndow at the darkness beyond. Ding.

Al R CANADA ATTENDANT (V.Q.)
The captain has switched off the
seat belt light. Flight tine to
Caracas, Venezuela this evening is
five hours and fifteen m nutes.
While in your seat, the captain asks--

I NT. POLICE STATION - SITUATI ON ROOM -- NI GHT
Now it's just Harris and Nabul si, staring at John's wall.

LT. NABULSI
This guy was a teacher?

SGT. HARRI S
At a community coll ege.
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| NT. GRACE AND GEORGE' S KI TCHEN -- DAWN
Sitting in his pajamas, George flips open an ancient atlas

and runs his finger down across the @ulf of Mexico to Caracas,
Venezuel a. And he thinks of his grandson and sm | es.

EXT. VENEZUELAN COUNTRYSI DE ( HELI COPTER SHOT) -- DAY

A taxi snakes along a nmountain road, through the dense forests
of Venezuel a.

INT. TAXI - DRI'VING - MOUNTAIN ROAD -- DAY

Exhaust ed but awake, John stares out the wi ndow at the
coastline below. Lara and Luke sl eep beside him

EXT. LARA'S OFFI CE BU LDI NG - PARKING LOT -- DAY

More rain. Detective Quinn squats in the covered parking |ot,
staring at the spot where the crine took place. Flash to:

EXT. PARKI NG GARAGE - THE PAST -- N GHT

Eli zabeth turns at her car, is slammed in the head with the
exti ngui sher and she falls dead.

The extinguisher is tossed to the floor and rolls.

A YOUNG FEMALE JUNKI E yanks at Elizabeth's purse, getting
bl ood on her hands before she frees it. She |looks like a
junkie. She runs off toward the sidewal k.

QUINN - I N THE PRESENT

Turns and sees. ..

LARA - I N THE PAST

She hurries along the sidewal k to get out of the rain.
Turning the corner into the garage she COLLIDES with the
JUNKIE. Lara's purse catches the woman's coat.

The JUNKIE puts her hand on Lara's shoul der, |eaving a SMJDGE
OF ELI ZABETH S BLOOD on Lara's raincoat. She tugs free. A
BUTTON from t he woman's coat POPS OFF and hits the sidewal k.
Lara turns and yells "Hey," then keeps goi ng.

She is about to get in the car when she sees the fire

extinguisher in front of her |left wheel. She picks it up,
turns, annoyed. She places it down by the wall.

( CONTI NUED)
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Lara gets in her car and drives off, oblivious to Elizabeth's *
body lying on the concrete floor on the passenger's side.

Her co-worker sees her drive off as he steps into the garage. *
He spots the body and turns and | ooks after Lara's car. *

345 EXT. LARA'S OFFI CE BU LDI NG - PARKING LOT -- DAY 345*

Quinn puts his used gumin a wapper. COLLERO watches from
the car as her partner wal ks to the corner of the building.
QUI NN steps up to where the two wonen col |ided and | ooks
down at the sidewal k.

¥ % X X

DETECTI VE QUI NN
Was it raining when we searched the *
crine scene?

DETECTI VE COLLERO *
Three years ago?? Wat are we doing
her e?
Qui nn drops his gum w apper onto the sidewalk. It hits a *
stream of water com ng out froma rain gutter and washes *
away. Quinn watches it -- then follows... Collero shakes *

her head, grabs a newspaper to keep the rain off and follows.

The gum wr apper washes over the curb into the gutter and *
travels to the stormdrain a half a bl ock away.

Qui nn gets there, kneels.

DETECTI VE QUI NN
Act like a cop. Gab the other side.

DETECTI VE COLLERO
You' re out of your mnd.

Quinn jerks the grate up. Collero grabs the other side and
hel ps himlift.

They stare down into the hole. Quinn runs his hand al ong
the lip, digging up the nud and sedinent...finds nothing.

DETECTI VE COLLERO ( CONT' D)
You really thought you were going to
find it?

Coll ero wi pes her hands on a tissue as Quinn stares down the
hole a little longer, then lets the grate fall.

( CONTI NUED)
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CLOSE ON I NSIDE LI P OF STORM DRAI'N

Just before the grate clangs we see JUNKIE S JACKET BUTTON,
squeezed between the grate and the wall.

346 EXT. TOM SQUARE - SOUTH AMERI CA -- EVEN NG 346
The taxi crosses the ancient square of a small town.
347 | NT. COLONI AL HOTEL -- EVEN NG 347

The room has two single beds. John waits at the bathroom
door. Lara steps out, a real awkwardness between them

She touches his hand. He offers a smle. She slips past
him He steps into the bathroom and cl oses the door. Lara
lies down on the single bed furthest fromthe bathroom face
to face with her sleeping son

Wt hout warning, he kisses her on the cheek, for the first
time, without being prodded. He turns around and |lets her
wrap her arms around him And she al nost di es of happi ness.

348 I NT. HOTEL BATHROOM -- CONTI NUOUS 348

John washes, trying not to look in the mrror, not wanting
to glinpse the man he has becone.

349 | NT. HOTEL ROOM -- NI GHT 349
Lara and Luke sl eep, spooning. John sits on the other bed.
He picks up the TV renote and flips through Spanish | anguage
stations. And there it is: CNNin English. Sports right
now, but John knows there is no place they can hide.

350 INT. BAR -- DAY 350

Danon takes the nmoney fromJohn's wallet, |eaves himwith a
twenty.

DAMON
Good | uck.

Danon | eaves himthere. As John wonders if he is capabl e of
doing this, we cut to BLACK Read:

THE NEXT THREE DAYS.

Hear: Knock knock. Roll credits.
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	INT. SUV - DRIVING -- MORNING
	INT. POLICE STATION - HOMICIDE DIVISION -- DAY
	EXT. NICOLE'S HOUSE -- MORNING
	EXT. BRENNAN HOUSE -- MORNING
	EXT. CITY STREETS -- MORNING
	INT. SUV - DRIVING THROUGH INTERSECTION -- MORNING
	EXT. STREETS -- DAY
	INT. SUV - FOUR LANE STREET -- DAY
	EXT. INTERSTATE -- CONTINUOUS
	INT. SUV - DRIVING -- CONTINUOUS
	EXT. INTERSTATE HWY - SHOULDER -- DAY
	INT. SUV - ON THE SHOULDER -- MOMENTS LATER
	EXT. BRENNAN HOUSE - ALLEY -- DAY
	EXT. ZOO ENTRANCE -- DAY
	EXT. ZOO -- DAY
	EXT. ZOO ENTRANCE -- CONTINUOUS
	INT. SUV - ZOO PARKING LOT EXIT -- CONTINUOUS
	INT. POLICE STATION -- DAY
	EXT. TRAIN STATION -- DAY
	EXT. INTERSTATE  -- DAY
	INT. POLICE STATION - NABULSI'S OFFICE -- DAY
	INT./EXT. FREEWAY TOLLBOOTH -- DAY
	INT. POLICE STATION - NABULSI'S OFFICE -- DAY
	EXT. DOWNTOWN BUFFALO -- AFTERNOON
	INT. POLICE STATION - SITUATION ROOM -- LATE AFTERNOON
	EXT. PEARSON INTERNATIONAL AIRPORT - TORONTO -- EVENING
	INT. POLICE STATION - SITUATION ROOM -- EVENING
	OMITTED:322
	INT. PEARSON INTERNATIONAL AIRPORT - TORONTO -- EVENING
	INT. PEARSON -- CHECK-IN DESK -- EVENING
	INT. TORONTO INTERNATIONAL AIRPORT -- NIGHT
	INT. POLICE STATION - INTERVIEW ROOMS -- NIGHT
	INT. TORONTO INTERNATIONAL AIRPORT -- NIGHT
	INT. TORONTO AIRPORT - PASSPORT CONTROL -- NIGHT
	INT. POLICE STATION - SITUATION ROOM -- NIGHT
	INT. POLICE STATION - NABULSI'S OFFICE -- NIGHT
	INT. TORONTO AIRPORT - GATE B-15 -- NIGHT
	INT. TORONTO AIRPORT - SECURITY OFFICE -- NIGHT
	INT. TORONTO AIRPORT - JETWAY -- NIGHT
	INT. TORONTO AIRPORT - GATES -- NIGHT
	INT. POLICE STATION - SITUATION ROOM -- NIGHT
	INT. TORONTO AIRPORT - JETWAY -- NIGHT
	INT. POLICE STATION - SITUATION ROOM -- NIGHT
	INT. TORONTO AIRPORT - JETWAY -- NIGHT
	INT. TORONTO AIRPORT - GATE 32 -- CONTINUOUS
	INT. POLICE STATION - SITUATION ROOM -- CONTINUOUS
	INT. AIRPLANE -- NIGHT
	INT. POLICE STATION - SITUATION ROOM -- NIGHT
	INT. GRACE AND GEORGE'S KITCHEN -- DAWN
	EXT. VENEZUELAN COUNTRYSIDE (HELICOPTER SHOT) -- DAY
	INT. TAXI - DRIVING - MOUNTAIN ROAD -- DAY
	EXT. LARA'S OFFICE BUILDING - PARKING LOT -- DAY
	EXT. PARKING GARAGE - THE PAST -- NIGHT
	QUINN - IN THE PRESENT
	LARA - IN THE PAST
	EXT. LARA'S OFFICE BUILDING - PARKING LOT -- DAY
	EXT. TOWN SQUARE - SOUTH AMERICA -- EVENING
	INT. COLONIAL HOTEL -- EVENING
	INT. HOTEL BATHROOM -- CONTINUOUS
	INT. HOTEL ROOM -- NIGHT
	INT. BAR -- DAY

