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"ITH¥-RO-TEP"

CAST OF CEARACTERS

IN-HO=-TEP:
4 SIR JOSZPH WEZUPLL:

NORTOlI:

DOCTOR MULLZR:

PROFESSCR PZARSOI:

FRANK WHEMPLE:

HELZ} GROSVENOR:

NUBIAN:

FRAU MULLER:

MISS SPARLING:

e rmrmy, written for Karloff.

Director of 3ritish Mussun Archeologi-
cal Ixpedition, a typical practicel .
scholer, age 40 in the first sequonc?,
aftor that 4 man of 50, rather nervius
and shot to pleces by his experience
with thko mumy., The actor should be
able tu Alsplay nerves.

An English youth, &n assistant tu thor
expaition, who goos med at the end ol
Sezusnco "L" wher he brings tho nw=:y
to 11fc. He doos nnt appecar again. 4
young actor wantad who can seon English
and go med convincingly.

A Vienresc expert in the occult, an .
oldsrly man, whcse mein job is o state
tha occult premiscs of the story con-
virncingly ans make tho audienco belicwve
trom., Van Sloan is the ideal men for
the pe.rt . E

Tead of tho expediticn in Sequence "B",
vho dnes not appear again. lio partic-
wlar acting avility called for but he
shoulc scem Englisih and tho scicntific
typo. Ago i—material but he rustrlt
bo young.

Son of Sir Joscph. As hols the hero

he nust be charming and attractive, but
the normal juvenile type is not nccos-~
sary, Ee can scem anything fron twenty-
fivc to the ocarly thirties.

For the heroinc a dark girl of Egyptian
eppearance is essential, she shculd ap-
proxirate in type to the bust of
Nofertiti in tho Berlin Muscum. Some-
thing mysterious and decp about her;

an enotional actress of high caliber

is nceded to play the last sequence
which calls for depth and power as well
as subtlety. I tugzested Katherine
Hepburne for a test, but I think she
has gono to New York.

Servant of Sir Joseph who is annexsd
by IN-FO-TEP as his slave, Powerful
negro of huge size needed.

Viife of the occult oxpert, a matier-of-
fact Austrian lady, very notherly,
doesn't believe in any occult nonsense,
should be a cultivated woman but with
slight German acocent,

An English -trained nurse, prosaic,
matter-of-fact, small part,



(«

C..ST OF CE.R.CTERS (CONTIIUZD)

VEDICAL SPECILLIST: Called in to prorounce on Helen's
condition, o should be impressive,
dignified, end has & few lines.

MINOR CHE.R/ .CTERE

An irmenicn texi driver, e Levantine Creek doorman, &n
Egyotien police inspector, &n Egyptien police doctor,

four Egypticn liuseum gwrds, an Xrab overseer of netive
warlmen, 12 or 15 native ircb workoen, 4 group of
Furopean guests at dance at Ceiro hotel, & jazZ orchestxr,
Nubian vieiters in hotel, a few Zuropefn sightseocrs in
Museuw, an Arcb strcet crovd, (but this last will bde

shot in Cairo.)

STIENT PLRTS Lt RETROSPECT

i Pharoeh, a rival high prriest, priests, courtiers,
dencing girls who are mourners et funerasl, Egiptian
soldiers, sleves, pallbearers, embelners.,

. nurber of Cruseders in arnar weering red cross.

Two half nelted werriors of the 8th. Century i, D. and
saie wazen in skins 2t scenc shewing figkt in forest.

L group of Christien rartyrs in Rore end two Roman

soldiers,

.n leth Century French gallent,
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FAE IN:
LOMNG SHOT .. THS ZGYPTIAN IESESRT

h=2

shov7ing by moonlight the rocky
range just north of the Valley
of the Kings, and, cut into the
living rock st the base of the
oounvain, the colwans of the
Temple of Queen Eatshepsut.
There 4s no sign of human life
excepting, in the desert, a few
hundred yeards nearer the camera
than the colu=ns of the Temple,
a ray of light froz the window
of a plaster hut.

(The shot should be Red Rock
Canyon = the Temple processed. .
See Photo) :

EXT, SHOT OF £UT BY MOOMNLICET

The English flag waves from
a small pole on top of hut,
and a sign over door, roughly
rainted on wooden slab, reads:

"FIZLD EXFPEDITION - STASON 1921 -
BRITISH KUSZUN"

MEITUM SHOT.. IMNT. RUT

There is a jumble of archeological
material -- pottery, canopic jars,

a wooden box, pieces of mumy cases,
inscribed tablats. The place of
honor 1s occupied by a murmy case

in rear corner. The 1lid of the case
ras been removed and stands to one
side. It bears the likeness of a
middle-aged dignified man with largs
Impressive head; the priestly dladenm
and the insignia of office depicted
around the neck have been chipped
and defaced glaringly. The mumy
1tself sta nds within the other

half of the case, entirely wrapped
in yellow bandages, except that the
head has been umvrapped. Near the
murmy stands upright camera as though
photographs had been talken of 1it,

On tatle center stands an oil lamp
and littered on the table are a group
of miscellaneous unizportant finds.
Three men are seen., Two are seated,
working at the table. They are
Professor Sir Joserh Whemple, IMrector
of the expedition, a man with jet black
heir, aged forty end his assistant,

(CONTINUED)



N : 4-3  (CONTINUED)

an enthusiastic young Eng=-

1ish student of archeologyr
just out of college, Ralph
Norton. Professor iluller,
Viennese student of the oc-
cult, faxous Oriental sckoler,

- silver, bushy hair, man of
about S5, is sitending stucdying
the defaced lid of the mwmy
cese.

T™e Professor and lorton ere
stickding small labels on sm2ll
broken pieces of pottery and
making notes. They are seated.

.. NORTOH .
Trying to teach me & 1_esso:'.
in patience, Sir Josenn?

WEEMPLE (laughs es he sticks
lebel on potszerd)
vethod 1s everything in
scheology, my to7. e ela
ways deel with our finds
of the day in orcder,

| YORTON
| Tell, it seems to me thatl
| t-e tox we dug uwp today wiil:
thet very peculizr gentleée-
— N pen over there -- (gestures
Q - to mu=y) =- is the only
£ind wefve made in two monthr
that will get this expedlitio:
any medals from the Britisz
Museum.

WHEENPLE
. We didn't come to dig in

Egypt for medals. liore hes
been learned from studyirg
Pits of broken pottery the:o
from all the sensationzl
finds ~-- and our job 1s <o
increase the sum of human
lmowledge of the past, not
to satisfy our ovm curiosity.

CAMERA MOVES TO MEITUM

CLOSE SHOT of Muller, who

hes small knife in hand and

turns to the pmummy in the

other helf of the case, He

carefully cuts away bandage

over approximately the ap-

pendix region of the mwmy

and studies thg exposed skin

with a pocket microscope as

Norton's protesting voice

COmMES OVEIeeee

\ NORTON!'S VOICE
That!s all true, Sir Joselh--
but efter 2ll wetre humcn -

" and a find like thist Eov
/’ { CONTINUED) can you wait?
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{CONTLIVLD)
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A-4

CANTRA 8V'TNO8 PACK to
thmflo as ho replion
slovwly, ntill workingee.

VEEMPLE

about thet boz.
CANERA PANS to Muller,

MULLER

Whemplot Tho viscers Woro
not romoved == the usucl
sear mado by tho ombaolmer's

nife 1s not therol

CAMERA PANS BACK to ‘Themple.
YIMELPLE (as ho vorks)

Norton gots up, takes a
foew stops Join{ng lullor
before the mummy, CALERA
NOVES TO CLGSEUP UNBANDAGED \
MUMLIYTS HEAD and showing
bandagee hanging dovn. 1In=
stead of the poace of death
which mummies normally heve,

his face and neck are Aistorted,
heed twistod to on? side, the
1ips dravn back, baring the gums

This 48 your first trip ==
1'vo boon out horo ton
yot.ro, And I'm much moro
curious than you ore about
that mupmy, and ovon mworo

I guossod os much, Jiuller.

and the tooth, tho muscles con-

torted.

CLOSE 3HOT MULLER

As he continues to
Nortoneess

CAMERA MOVES BACK to
take in Norton.

(CONTINUED)

NORTON (vith a low vhistle)
I had a good look et him
vhon I photographed him.
I never saw 2 mummy like
tha tt

MULLER
Neither, I imagine, has any-
ons else.

NORTON
Looks os though he'd died
in some sensationally un-
pleasant monner.

MULLER
The contorted muscles prove
that he struggled in the
bandages,

NORTON
Buried alivel
(He glances at the in-
scriptions on the
purmy case)
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Ty NORTON (continuing) .
“ Im-ho-tep, Hizh ®risst oI
‘ the Temple of tha Sun 2T
Karnak. Poor old fellow,
now what could ycu nave
done to méke them trest
you like that!

}
5
]
s

He half turns swey with
2 little shrug of dis-
taste and horror.
wuw=PLE 'S VOICE
An executicn for treasch,
I suppose.

WULLER
Secrilege, zors likely.
(to Nerton)
Look!

i As he speelis lMuller
‘ touches the defaced in-
scripticns on the nurmy
CRSG. .., The secrsd spells that sreo-
tect the soul cn 4its
journey to the undsrworic
heve besen chipred cil tThs2
coffin. £o Im-ho-tep wes
sentenced to csath not
only in this world, but in
the next!

NORTON )
Maybe he got tco gay with
the vestel virgins in che

- Te=ple.
— Ve Norton ssys this lightly
Q (( but Muller replies ser-
) < jouslye..
MULLER
Possihly. The priestesses
of the Temple of Karnsk
were daughters of the
; reigning Pheroah. They
d were the saecred virgins of
Isis,
NORTCN

¥eybe the enswer is in thiat
box they buried with him
CAMERA PULLS BACK, showa- (he points to box)
ing Wnemple, who rises.

WHEMPLE
I see I shall get no more
work out of you until we
open it - Come on, lat's
have the box up hers.

. (gestures to table
Norton eagerly picks box & )

up and puts it on the table
as he remerks.
NORTON
e The woed's so rotten 4%

will fell apart et a touch!
The two men with ease F oueh

pull the rotten wood apart.
Within stands an object wrapped

z ' : CONTINUED
ﬁ Y
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(CONTIIUZD)

22 jelicw linexn, whizh has
itself dsceycd, so that as
they touch it the linen
crunbles,
WEEMPLIES
It's e tal e=- looks 1ike
copper.
3y now the wrappings have
been removed end the find
s seen to be a casket of
ternished rmetal.
FORTON

*hatever it 1s, it's ter-
ribly heavy.

Trerple picks up kmife ard
scretshass the caslzi, vhich
glecms yellow. Ee tales 2
sheving of the retal and

pours & drop of acid cn it,

TEEMPIE
It's goldl

Tren he drops o his knees
and examines two clay seals
a<fixed where a kevholw
weuld be, in & =odern casket,
{astonished erd excited)
I say, look here!l

Both the otrers kneel axd

examine the seals,

CLOSEU? TUO CLLY SELLS

On then the certouche of
the rharceh smenophis,
KORTON (excited)
The undroken seals of the
Pharoah ~menophis!

VEEMPLE
Sore termple treasure!

"herple slits the seels

carefully (to avoid de-

facing thex) with e sharp
¥nife, md opens the lid.
Ee 1ifts oaut 8 small bax
of translucent alabexter
end sets it o the table,

CLOSEUP LID OF BOX

A=7

Show ing Egrptian
hieroglyphics.

}M=DIUM SEOT...XEN LAROUND
THE BOX

TAEMPIE (reading)
"Death, eternal punishrent,..
for enyore who opens this casket
in the name of imon Ra, the King
of the Gods." Good heavens,
what a terrible curse this is!

{CONT INUED)
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NORT0:
Tartg gas mhetls inziuct

Fuller lays his hond pro~
testingly on ths 1i4 of

A= (COVTIVVED)
the ceslket,
A=8 1L0SZUP LULLER

ghoming strong emotion

as he speavs.e.

Talt -= Fou have recc o

CATR. PULLS BACK to

LERUL SEOT

“TEZLPLE
via all recognize your
nzstcry of the occult
sciences, iuller, Tit --
I cantt let Jour beligfs
interfere ViTo 7 VOT.

ITLIER (s+411 witk hoxd OR

zasket)
“hy ¢id you send Jor =@
tnis af4ernoon?
TIIPLE

As e friend -- end as axz
expert, because I eav this
f1ind was urnigue, end I
wanted your opinion.

YULLZR
1%t was providentizl that
you did

J0RTON (with ill-concealed
scorn) :
Come, Toctor luller, a few
thousand years in the groun<
woulc *aks the mumbo-jum®o
off any old curszl

WULLER (looks et rinm scorn-

fally-- to 7hemple)

I cannot speak before a bo7.
(with gesture to coor)

Come out under the stars

of Egypt.
(to Worton emphatically)

Do not touch that casketl

Norton and Whexple ex-

change glances.

THZWUPLE (to Yorton)
Go on with your catalogling.
Helll open it later,

CAVYERA FOLLOYS Whemple emd

Puller to A4door .

: Whenple

continues to lullicr:

TEZLPLE
- You needn'!t think 7ou can
rersuade me not to exnmine
the most remarkedle finc in
my vhole experiencec out
here ==
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MZTITU CLOSE SHOT
RALPH AT TAELE

A=10

He registers anroyance, and
tries to go on making notes
on oné or two small objccts,
stealing glences at box., His
curiosity is too much for him,
He gets up and picks the
alabester casket up, He
holds it up to the light
thrown by the lamp.

CLOSEUP ALABASTER BOX

A=1l

It 1s translucent alabaster
and wa see the light of the
lemp through it, and inside
e dark object, It might te
aenything.

I0i CLOSE SxHOT..NORTON AT TARLE

A-12

He puts the cesket down. He
turns away as though to go
on with his work., Then we
see texptation conquer hirg
Just one peclk, the Professor
wiil never know! He loolks =2t
box again., He secs that the
Jnife has cut the seals, He
orvens the lid. -

CLOSEUP INTERIOR BOX

* A=13

Showing roll of yellowed
papsrus.

(NOTE: Tnis 4s the facsimile
of the roll of the Book of the
Irad, which the studio has.)

METIUIZ LONG SEOT..TFE STEPS
OF TEMFLE OF EATSHEPSUT =
THE CLIFFS RISING BERIND IT

A-14

In the moonlight we see two
figures sitting on the steps.
They are Whemple and Muller
in earnest conversation.

T0 SHOT..WVEZKPLE & LULLER
T=hPLE STEPS

Behind them are the columns
hewn out of solid rock that
lead into the interior of
the mountain,

{NOTE: This is all authentic)
(See photographs)

{ CONTINUED)
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CONTTINTD)

IJULLER
M else wa3 the ccalat
buried but to prevent fur-
ther sacrilege? -

WHZUPLE  (rising)
If you 'are right about the
legend, then this cesiot
pay contain the scroll of
Thoth from the Foly of
Holies of the Temple -~
and I can hardly welt to
got beck to find outt

MULLER (also risirg)
T™e gods of Egypt still
1ive in these hills -- in
their ruired temples --
the a2ncient spelis are
weaker -- tut soze ol thex
are still potent -=- and I
believe you have in your
hut the scroll of Theth it~
s0lf == which contains the
great spell by which Isls
reised Osiris frema the dead--
handed down from Prarsol to
Phoraoh and from high rricst
to high priest frcm before
the First Dynesty of Zgyptl

MZDIUNM CLOSE S707..1i7. EUT

Norton carefully 1iftg roll
of pepyrus out of btox, sits
dovn a2t table with it, begins
to unroll 1it,

CLOSEUP FROM ANOTEER ANGL=..
NORTON!S FACE POURING OVER
THE PAPYRUS

He gives = low whistle 2nd
bends excitedly over the scroll.

CLOSEUP OF ABOUT TV/O FEET OF
SCROLL SHO"ING HIEROGLYPHICS
AND GOIE AND GODIESSES PORTRAYED

A=14
e
(
'.
A=15
(
| A-16
A=17
A=18

(NOTE: This shoyld be photo- 3
graphed from the Book of the
Dead which studio now has.)

EXT, TEHPLE AS BEFORE

Muller and Vhemple ore con=-
fronting each other in silence.
Whemple shrugs his shoulders
and turns as if to go baclk.
Muller éarnestly puts hand on
his arm.

(CONTINUED)



\ ' A=13  (COFPTIVTL)
'."“‘:5 ' ‘ULLTR
' Put 1t back, ury it where

you founc 1€t ou heve
road the curse =- you dare

to defy 4t?
!
VHELPLE
g In tho interest of science,

ovon if I balisvod in the
curse, I'A go on with &7
job for ths musoum, Coze
back, wetll examino this
groat £ind togethord

MULLER R
I ecnnut condono an ect of
sacriloge by my presence.
(turns, starts ‘to
¢ walk evay)

VETDMPLE  (calling aftor him)
You can't wall: off this
vay into ths desort --

Muller turms back to
L 4
MCLLER
I Jnow the trnils to tho
Nile, lay the gods grant,
. for your sake, that you
. have not found the Scroull
of Thota.

D A-18_ INT. HUT CLOSE SHOT .o
‘ (( o __MNOPION FEADING SCROLL =~ | o

e w WS Nortonts exclitexont grovs ‘ 5 .
ST T e e as he rcsds. We sce he is - . .
cem et .-+ _m= interestod thct he has

. firgottun his Siscbodience

(/* PR or that the cthers mey walk

) in un him, Hia finger
tracos tho hieroglypnics on tho
. scroll. He picls up pencil
: ar makcs nctes on o vicco of
paper boslas him. Tale cone
timics for same little timu.
He 13 evidontly trenscribing
port of the scrall.

A-20  CAMERA STIFTS FROM NORTON

Intent on his task, to tho
murmy standing propoed up
in 1ts cnso in the courner;
then CAIERA PANS BACE to
Torton. Ho has finishcd his
transcription, His lips
move as he mumblcs tho ancient
‘ ; spcll to himsclf. Two little
e blue flamos dancc oxn the onds
| of the scroll whick is to his
; E left. From thesc flames a
| poculfhr- vopor rises, curling
_ intou theo stLll«e.é;r. -It is
: ; . . 6 ey Ry i N R
: ) - N : Sonadhte L N a®
) (CONTIMTDY. .. v~ v . = T s d
- . ' ) 3 s %= e

. : B e o AT e ol g 2
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A-20

{CONTINUTD)

AeCl

i=portant that this effoct
should b wvery slight and

that tho light should be dimmed
only a little, bocause we don't
want an effect so strilking that
Norton would notice it. He
doosn't notico it,

CLOSTUP MN2Y

-~

CRTERA EOLIS THIS CLOSZUP
for sevoral fect while
nothing happsns, Then tho
eyelids bogin to twiteh,
vary slowly, then while the.
rest of the faco rcmains
frozen in its contorted
attitude, we suddenly see

a glear of light in the
right eye as the twitching
eyelid opens a narrow cracke

Next - the edges of the mout!
quiver and the CAMERA PANS DIOWN,
showing bandaged chest. We see
the btendages over tho breast
nove & little as though the
figure wera arawing brecth -
they split as though the chest
had becn infleted by an intake
of breath.

CLOSE SEOT AT TABLE . . .

Norton looking down at paper,
mumrbling the incantation.
CALTRA PANS.DOWN to scroll,
which is partly opened, and
sheet of paper on which Norton
has made-his transcription.

On the ends of the scroll the
1ittlo blue flames &re still
édancins. Norton now sees them
and stares at them, anazed.

A withered brown hand, and
bandagod arm, .broken ends of
barndages, yellow with age and

_not white, showing the hand

has burst through the wrappings,
cames into camerae. ;

' On middle finger of the hand

gleams an anciont scarad ring,
nieroglyphics on the scarabe.

The fingers slide along the
table in an attempt to grasp

the ‘'scroll. They paw the scroll,
tut, the ‘muscles not yet working
properly, the hand cannot pick
it up. CAMERA FULLS. BACK and
shows Norton!s face in profile,
gazing at the hand, in horror.
CAMERA SEIFTS a little and shows

'1}111 face of }Iorton as he looks

" { CONTINUED)

~
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k A=22 (CONTIIUZD)

up. At what ho sces
his face contorts with
horror and he gives a
wild screanm.

CLOSE SHOT OF SCROLL ON TABLE

The hand is again attempting

to pick up the scroll. This
time it succeeds and the scroll
slides off the toble in the
grip of tho hend of the mumnmye.

EZT. EALF VAY BETVEEN TEMPLE
AND KUT,, MED, SEHOT

Wnemple alone, standing gazing
off towards the lile, apparently
at tho receding figure of Muller
which we dontt see. He turns,
gshekes his head and starts toward
the hut. CAMERA PANNING WITH HIM.

MEII U SEOT...INT, HUT

Peal cfier pecl of maniacal

laughter from Norton comes over
sound truck es vwe meke this cut

and throughout the scene. CAMNERA
first shows Norton sitting in chalr,
laughing, and then turns and we
see trail of bondage from mummy
moving through the door, just a -

" flash of it.- CAMERA TURNS BACK

end shows the murmy case enpty
ana 'the scroll gone. The empty
casket stands &s before.

E (P ) EUT. . .PROESSOR WHEMPLE
WALKING TOWARDS DOOR

A=23
J
A-24
! v 4-25
]
—— 7
\A- .—,“:?- -
=
S
A-26
A=27

Nortonts crazy laughter contimues
but now faintly as from & distance,
and Whemple starts as he hears it,
then runs towards door as fast as

he can through the loose sand.

¥I0 SHOT o».INT. HUT...
WEEWPLE SHAKING NORTO
BY SHOULIER )

WHEMPLE

NORTON (with louder laughter,
pointing at empty muamy
case)

Hets gone out for a little
2 . . walk -~ ha = ha = hg ===
; . you should have se

- ) . face w=
(CONTINUED) ) =

Whatt!s the matter, man =--
for Godts sake, what is 1t?

-t ————— S S, Vet Nt Re %
L m—————— e 2 Tl T T T



h=27

(COUTINUZD)

A-28

Throughout this whole scene
Norton, now a maniac, Con=-
times his crazy laughter.

Vhemple, as Norton points,
turns face towards nmwmy
case, CAWERA PANS SHOWING
empty case, then PANS to
TABLE showing elabester
casket, empty, with 1id off.

CLOSZ SHOT WEEMPLE

A-29

Having taken in the fact
that the murmy in the case
and the scroll are rnissing,
he naturally essumes robbery
and turns agein to Norton,
shokes his shoulder aga2in,
obviously trying to quiet him
end question hin.

CLOSEUP NORTON AS SEEN BY WEEMPLE

His face as he still laughs

is so obviously that of a
maniac!s that as the CAMERA
DRAYS BACK Whenmple springs back
horrified.

T0D SHOT..WHEMPLE AND NORTON

C A=30

A=31

" Norten sitting, Whemple standing

across table, and Norton looking
straight into his chief's foce as
with an extra loud peal of laughter
he points with his finger to a
spot on the table. -

CLOSEUP WHELKPLE!S FACE AS HE
LOOKS DOWN ON TAELE

He i1s staring in horror and his

own reason seems shaken. CAMERA
PANS DOWN on table beside Whemple's
hand and we see the dusty imprint of
another hand, but there 1s no dust

on the polished wood teble. The print

is not a print in the dust but comes
from the brown dust of ages on a hand
that rested there. Whemplets hand,
beside the dusty print, clenches.
Norton'!s laughter continues as we

FATE OUT
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"r¥-H0-TEP!

SEQUENCE "3"

FADE IN:
ON WOODEN SIGN - DAY

bearing inscription in black
paint:

"sritish Museum Field
Expedition 1932".

MSDIUM SHOT...SMALL PLASTER
HUT...DAY

Inscription seen over door,
same genersl style of hut

as seen in Sequence "A" but
in a different spot in the
Xubian Desert. CAMERA SHOWS
pitted red cliffs rising on
both sides of the Valley of
the Queens, which is across
the File opposite Temple of
Karnak. Behind the hut, heeps
of rubbish, the detritus from
the cliffs.

Two nondescript Arabs, in bere
feet and long dirty robes, rags
tied around their heads, are
squatting outside door of hut
with bucket of wrter and trowels,
scraping and cleaning some broken
pottery. - . IR e
A young man in sun-helmet appears

i4n door of hut, tekes off helmet,
mops face with handkerchief, as .
CANSRA TRUCKS FOR¥WARD TO MEDIUM

SHOT of man at door. This 1s

Frank Whemple, son of Sir Joseph
*Whemple, & handsome English youth;
Whempls looks, a little surprised,
past the CAXERA which turns and
shows man on a donkey, followed

by Arab boy with stick, winding

up trail some hundrad yards away.
CAMERA TRUCKS BACK as Whemple

turns end entars hut, CAMERA FOLLOW-
ING HIM. - . f g A B

MED SHOT...INT. HUT-

Much the same set-up as the hut
of ten years before. Professor
Pearson, head of this year's
expedition, is working at s table
over some pottery. The room is
badly lit by sunlight creeping
through shutters, closed to keep
odt the midday Egyptian heat.



WX B-4 CLOSE SHOT

Pearson looks up as )
Whezpla's volce comss ’
over, ‘

FRANK

Here's something to break
the monotony =-- there's

a visitor coming up the
trail from the Nile.

PEARSON
Color? Nationality?
CAXERA PULLS BACK es
Frank sits dovm, fecing
Pearson in profile,

FRANK
How could I see in that
glare?
(Pearson impetiently
puts down piece of
pottery and turns

. sherply)

PEARSON
Well, Whemple, - back we
go to London -- and whet
fools we look! Money
wasted - hole after hole
dug in this blasted
desert -- & few beads, a
few broken pots -- A man
needs more than hard work
for this game -- he needs
flair -- he needs luck =--
like your father.

o s . ’ o < -~ FRANK

R - ) o Oh, in the days when hs
used to come out here,
there wasn't so much com-
petition.

(om0

‘(3; PEARSON .
When ha di1d come he found
things -. and once, ten
years ego, he found too
much!

FRANK
Has it been ten years?

.- Queer story -- that young
Oxford chap he had with
him going mad --

(impressively)
Do you know what I think
it was?

PEARSON (interested)
No, what?

FRANK
He went crazy becausa he
was bored beyond humen
. endursnce, messing ahout

5 . 3 in this sand and these
. rocks.

CONTINUED
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CONTINUED

PEARSON
I wouldn't meke & joke of
thet if I were you -- he
was laughing when your
father found him -- he
died laughing -- in a
straight jacket. Your
father never explained ~-
but when the best ex-
cavator England has
turned out -- & men in
love with Egypt -- said
he would never come back
here -- that meant some~

thing.

Knock is heard, both men
turn, CAMERA PANNING to
door as Pearson's voice
comes over.
PEARSON 'S VOICE
Come in.

CAMERA PANS to door. Door
opens and a strange figure
enters, bending slightly
to evoid knocking his red
fez against top of door.

CLOSE SHOT OF I¥-HO-TEP
STANDING IN DOOR

B-6

He folds his arms with
dignity and stends still
bending his piercing gaze
on the two Englistmen. His

“face 1s tanned like-leather =

it is the face of a mummy,

but not umlike that of many
Orientals who heave lived in

the tropicel sun all their
lives. He wears a red fez
with a tassel and e rich silk
robe such as worn by Egyptians
of the highest class when at
home. Ho hss learned English
well in the ten years since
Sequence "A", but speaks with
a curious foreign accent,
slowly and with delicate
precision. The uncanny

force and power of the creature
are at once evident. But again
those qualities are less sur--
prising in an Egyptien than in
e Westerner and no occult suggest-
ion is conveyed to the two
Englishmen at this timse.

- CONTINUED

CLOSE UP...IM-HO-TEP

IM-HO-TEP
*  You break your season's
camp, Professor Pearson.
. Your colleagues have
left for London?

S meels e e - mami . e e e v s e mesedael ol PO I - L



CONTINUED

CAMERA PANS to whers the
other two are standing.

PEARSECN
Yes, Whemple and I stayed
behind to clear up. Sit
down, won't you?! Have &
drink.
Im-ho-tep's volce comes

over.
IN-HO-TEP
Not before sunset.
He comes into scene,
sits down, the others

sit.
Your expedition has not

been a success.

PEARSON  (laughs bitterly)
Scarcely.
(with gesture to
miscellaneous
articles)
Here are the season's
finds.

IN-HO-TEP
Permit me to present you
with the most sensstional
find since that of
Tutankhanen.
Pearson and Frank ex-
chenge emused glances =--
the attempt by natives
td sell hunches of infor-
.mation is common in
archeology.
FRANK
But this seems very
sport{ng of you -- may I
ask why --

IM-HO-TEP  (interrupting)
We Egyptlians are not per-
mitted to dig uo our an-
cient desd. Only foreign
museums -- and yet, under
your contract, the con-

- tents of an unopened
Royal tomb must remsain in
the Cairo Museum. And so,
my Egypt geins by your
work.

PEARSON
So it's a tomb?
Im-ho-tep takes from
pocket a broken piece
of pottery, lays it on
the table.

CLOSEUP PIECE OF POTTERY

Bearing hieroglyphic in-
scription. FRANK!'S VOICE

CONTINUED ' What's this?

et ieeman e g w e e
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B-7 CONTINUED

CAMERA PULLS BACK,
IM-HO-TE?P (his long, skinny
- finger pointing to
the inscription)

Pert of the funerary equip-
ment of the Princess Anck-
es-en-Amon, deughter of
Amenophis the Megnificent,

PEARSON (taking fragment with
interest)
Yes -~ 4t's her name,

IM-HO-TEP
I found this not one hun-
dred yards from where we
are.

FRANK
You mean - you think her
tomb 1s there?

IM-HO-TEP (rising)
I will show you where to dig.

B-8 MEDIUM SHCT

Pearson and Frank look-
ing at each other, in-
credulous but interested.
They get up.

PEARSON
" I'm sure it's very good
.« . . of you, Mr -- er == 1
.. .. . ~,didn't catch your name.

i IM-HO-TEP kﬁurning to door)
i ~ Ardath Bey.
LAP DISSOLVE TO:

B-9  LONG SHOT PILE OF
STONES AND RUBRISH..DAY

The red hills in the back-
ground, the hut 200 yards
awaYy e Im-ho-tep standing
by rubbish heap pointing with
stick. Pearson and Frank in
sun~helmets with him. CAMERA
TRUCKS TC MED. SHOT. :

PEARSON (to Frank)
Circumstantial evidence ---
not very strong perhaps --
but if we put that gang of
diggers from Kerna on the
Job we cen tell in two days
if there is enything here.

. IM-HO-TEP (turns to him)
. In one.day, Professor.
. LLP DISSOLVE TO: . ‘
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B-10

IONG SHCT SAME SCENT..DAY

)

Thirty or forty Egyvotien
fellaheen are exceveting in
the traditionesl fashion,
stripped to the waist, wear-
ing only lecir cloths, sing-
ing one of their {rmemorial
pessant songs, three or four
men shoveling rubbish into
baskets which are then passed
by hend along long chain.of
workers, ths lest men dumping
the basket, hending it to.
another men who passes it back
by another chain of blacks

8o that the endless chein of
filled and empty baskets 1is
kept circulating. This is the
rethod invariably used in

this worke.

A little to the left omn large

rock, Frank, in sun-helmet, 1is

seated, smoking, and beside

him stands Professor Pearson

i1dly watching the work. ' Over

the pit where the digging is

going on, stends native over-

seer, stove in hand. The work

suddenly stops as the diggors

in the pit throw down thelr

tools. The baskets in the end-

less chain esre held by the other

natives or put down on the

ground. Meny of the men, tired,

throw themselves down, CAMERA -
MOVES quickly up to edge of : = \
pit. We see three or four feet. ' X
of rubhish have been removed,

two blacks sre on their kmees

scraping. Oversesr peers over

the side and yells excitedly:

OVERSEER
Kaiyai Effendil
(come here)
CAMERA SWINGS to white men.
Frank jumps up, they hurry
to the side of the pit as
the overseer shouts at the
men in the pit, sheking his
stick, and they climb out.
Pearson, followsd by Frank,
scrambles with more haste than
dignity into pit and they go
on their lmees. CAMERA POINT-
ING DOWN into pit moves to
CIOSE HOT of their hends as
they clecr awsy last remaining
rubbish from e stone step,
evidently the top step of a
series of steps leading downe.
They get up.
PEARSON .
. It's a step --
. F‘RI.NK.EJB (excigedly)
- : was right! -Anvhow,
CONTINUED - we 've struck some{hinét

, A e .
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CONTINUED

CAMERA PULLS BACK as they .

scramble out. Pearson turns -
to overseer, striving to

master his excitement.

PEARSON
Faster, Selim. Double
backshishi
The overseer cries
loudly in Arebic so that
everyone can heer him.
OVERSEER
Aya-mani-backshisnl
(double pey)
The cry is teken up with
shouts of joy by ell the
native workers and the
men who were digging climb
beck into pit and commence
loading baskets harder than
before. CAMERA PULLS RACK
and we see the endless chain
of baskets starting ecgein.
LAP DISSOLVE TO:

A FLIGHT OF STEPE

)

Fourteen of them, leading

down, cut in the solid rock,

At the bottom of the pit 1s

a walled-up door. Frenk is

¥neeling befors it, Pearson

sitting on the step beside

him. CAMERA MOVES DO"™ the . g ; ..
steps to CLOSE SHOT door. e
Frank's finger shaking with . ol
excitement, pointing to o i

clay seal on the doore :

FRANK «

The name of Anck-es-en-Amonl!
PEARSON

We must cable your father

~ in London =-- he must be
. here when we examine this

~ great findl!
’ ., FRANK  (his fingers move to
: another seal om the
door) §
The seal of the Seven -
Jackals!
PEARSON

And it's unbroken -- no one
has entered this door since
the priests of the Royal
Necropolis sealed it.

FRANK (with awe) :

Thirty-seven hundred years
B ago!l
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"I§-HO=-TEP" SZJUENCE “c”

FiDE IN:

ON SIGN LFFIXED TO ,IRON
RAILINGS BZSIDE OPZN G~.TE
AT ENTR.NCE TO COURTYARD
OF CAIRO MUSEUM...EBaRLY
EVENING

Cc=-2

It is in three langusges, .
_Znglisk, French end arsbic,
C.JER. FOCUSES ON THE ENGLISH
TISCRIPTION, LIT BY LiliP ~BOVE
RAILINGS:

"Cairo Muscum of Egyptian Antiquities.

Bours for Visitors:
Mondays end Thursdays 9:00 AM - 8:00 Pu .
Sundeys, Tuesdays end Viednesdaeys 9:00 Ak - 5:00 Tk
PFridays = closed,"

DISSOLVE TO:

FULL SHOT TOW7.RDS FRONT OF
MUSEUM THICH IS LIT UP JITEIN

C=3

There are various lerge statues .
about the courtyerd which show
as vague shapes lit by lamps
cesting shadows, There aré
lamps lit in the courtyard. Y

Beneath a sort of portico
flanking the mein cntragice on each
sido, are large statues,

£11 these statues sre ancicnt -
_ Egyptian as this museum is ’

devoted entirely.to exhibits

ef ancicnt Egypte.

A fiight of steps leads up
to the main entrance of the
Museum.

A few belated visitors are
secn loaving fhe open doors
of the Museum.

DISSOLV. THROUGH TOs

.

INSCRIPTION ..BOVE DOOR OF aN
EXFIBIT ROOM OF THE MESUEM

"This gallery contains the
mumny end complete funerary
7quipmont of the Princess
mnck-gs=-en=-samon, 1l8th Dynas
Circa 1730 B, C. A&ll ohjoc:Z’
in this room are from her un-
plundered tomb, discovered by -
iggzsgitish Museum Fiecld Force,

Flanking this inscription in
English the C.MER. SHOWS the
right hend part of a similar

(CONTINUED)
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inscription in French, to
the left of tho Enclish in-
scription, and the left
hand part e similar in-
scription in Arehic to the
Tight of the English in-

(All inscriptions and notices
in this museum are actually in
three languasges, aArebic, French,
and ¥nglish, and this should be
indicated here ss this method

is used later in shots of
descriptive tegs on exhibits

C=3 CONTINUED
acription.
in this room.
C-4

LONG SEOT OF THE GALLERY
OF THE PRINCESS

CA¥ERA looking down. toward large
glass 'case in center of rocm con-
teining mumry, and beside 1t

the 1id of the mummy cese, Ain
Egyptian stands motionless be-
tween mummy cese and camera. We
see his bsck but not who it 1is.

Neither the CAMERA is a rose
granite sarcophegus. There are

also cases conteining funerary

equipment, jewelry, tollet ap-
pliances, a bed or couch in a
separate case, etc.

Everything in this gallery gs

. the inscription indicetes is

from the tomb which we saw
discovered in Sequence "B".

CAMERA PANS DOYN room slowly to-
ward the central exhibit, which
4{s the murmy, it turns from side,
1t passes the jewels of the mummy,
in a small gless case, her toilet
articles in another glass case,
but draws no perticular atten-
tion to these in this shot.

There is a large open fireplace
set into wall of room.

Before caming to the mummy it~
self, the CAMERA PAUSES to show
the rose granite sarcophagus,

1id moulded in the form of a
besutiful women wearing the royal
Ureasus, (or sneke) coiled about
her hair, a beautiful example of
sculpture. CAMERA TRUCKS to case
containing murmy, to side view of
the man standing there. It is
Im-ho-tep, gazing down fixedly.



CLOSE SROT IU-RO.TEP

-

grzing dowm, strong exotion
working his feetures.

CAMER. PAN® DO'TX showing as .
through hies eyes the gold 14d
of the inner coffin, the head
sculptured in the form of the
desd girl, the body of the case
covered with inscriptiors,

gods and goddesses. Llongside
cese is the mumzmy itself,
wrepped in finest linen, the .
heed wrapped in geuze 8O

trin it shows the contours of
the feace.

CAMERA 2004S FROM CLOSE SEOT
YTy 'S HEAD AND SEOQULDERS

to moving shot ss from sky
showing roof of Museun, and

moves across night view of Cairo
as we hoar modern jezz music

to the EXTERIOR OF TEE SEMIRAMIS
HOTEL on the Xile, and then to
hotel roof garden and a MOVING
MEDIUM CLOSE SHOT OF EELEN GPOSVENOR,
8 heautiful black-haired girl,
with derk eyes, ir evening dress.
She hes an Egyptien cast to her
face: the well-known bust of
Kefertiti in the Berlin Museum
would indicate the ideal type,
(this Nefertiti in real life was
probebly the mother of the recl
inck-es-en-Amon) CAMERA DRLWS
BACK showing Professor Muller in
evening dress, leading Helen to
parspet of roof; dence music con-
tinues. ‘. . . o

e see the roof garden on the
. top of the Semiramis Hotel. A
jazz band is playing, palms and
lotus plants; a few couples &re
dancing; the scene might be the
roof gerden in a European city
or New York, except that the
wziters are all Fubians wearing
lcng white robes end red fezzes.
The women are all European in
evening dress; most of the men )
are in evening dress but a few .- _ -
of them are British officers in
uniform, We get only a gensral.
impression of the scene as Muller
end Helen welk to the edge of the
roofe.

MULLER

Is there a view like this

in the world, Helen?
CAMERA PANS and we see the

derk Nile flowing beneath

the hotel snd scross the
narrow alluvial plain of the
river the pyreamids of Cheops,
. Chephren and Mycerinus stand-
ing out on a rocky-plateau a

CONTINUED - R
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C-5

CONTINU=D

few miles away, silhouetted
egainst & full moon behind
them which throws its light
across the limitless dunes of
sand.

TWO SEOT MULLER AND HELEN
LOOKING OUT

S PO AR R —

HELEN (murmurs)
The recl Egypt -- are we
really In this dreadful
Arab city - this modern
Cairo?

MULLER
Your thoughts ere far away
from the dance and these
nice English boys, my deers

HELEN (turns to him with a
cherming smile)
Not really -- I'm heving
8 lovely time =--
(she presses his hend
varmly)
I'm so grateful.

MULLER
But why?

FELEN
For your keeping me here
with you, of course, so
I don't have to go up to
father in thet beastly
hot Sudan. .
MULLER
It's I who am grateful --
my most interesting

) ? patient.
CAMERA PANS TO LONG
SHOT as dance music
stops, the dancers ap-
plaud end the band starts
another tune.
CAMTRA PANS TO MEDIUM
CLOSE SHOT of two men
guests at parapet as they
are looking towards Muller
and Helen. s
FIRST MAN
Know who it is?
SECOND MAN
Muller of Vienna - always
spends his winters here -
authority on Egyptian
occult cock and bull.
FIRST MAN
Yes, but the girl --
CONTINUED =



CONTINUED

SECOND M/N
Helen Grosvenor. Her
father is governor of the
Sudan -~ English, of
course, =- her mother
Egyptian -- somo old
family with a tree o mile
long. She's staying here
with Dr. and Mrs. Muller.
FIRST MAN
What 48 she -~ friend --
patient?
CAMTRA PANS TO IONG
SHOT showing Helen still
stending with Mullor.
CUT TO:
C="7 \MEDIUM CLOSE SHOT...
GALLERY OF PRINCESS
Beside the cese contain-
ing the mumy is seen the
back of Im-ho-tep, in robve
as before. He is gazing down
at the face of the mummye.
c-8 CLOSEUP . ..IM-HO-TEP 'S FiCE
gazing intently, piercing
black eyes, his lips twitch
he seems deeply moved.
S VOICE OF SIR JOSEPH WEEMPLE
(heard from vehind him,
casual, with a note of
authority)
L o= , The closing bell has rung,siry
Im-ho-tep starts, turns ;
head slowly. .
c-9 ™w0 SHOT...PROFESSCR

WHEMPLE AND IM-HO-TEP

whenmple is ten years older
then when we saw him in
Sagquence "A", his hair 1s
snow-white instead of blacke

IN-HO-TEP (in curious, deep
: voice)
T did not notice the timee.
Am I addressing Sir Joseph
Whemple ? '
(Whemple nods)
I am Ardath Bey.

WHEMPLE  (surprised - cordially)
Indeed!
(puts out his hand,
but Im-ho-tep does
not take it, bows
courteously instead)

~

- CONTINUED
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c-9

CORTINUED

THEMPLE (cont'd)

Then we have you to thank
that they have this exhibit
at all -- they should keep
the Museum open ell night

in your honor.

Won't you

come down to my office?
I'm working here late.

He starts to lay his hand
on Im-ho-tep's arm. Im-
ho-tep with a slight
shudder, steps away, then
says with a smile.
IM-HO-TEP

Your perdon - I dislike to
be touched - an Eastern

prejudice.

C-10 MED SHOT...SAME ROOM
An Arab attendant hover-
ing about rather pointedly
waiting to put out the
lights. DISSOLVE TO:
Cc-11

OFFICE, SHOOTING FROM INSIDE
THRU OPEN DOOR...MED SHOT

Frank is sitting in Professor's
chair. He hears voices 1in cor-
ridor, rises, goes to door as
“"hemple and Im-ho=-tep appeare.

WHEMPLE

You have met my sone.

FRANK ) (surprised)
- Ardath Bey!

where did you

disappecr to when we

opened the tomb?

" IM-HO-TEP

I returned to Ceiro.

And nOW ==

(bows to Professor)
I must not detain you.

WHEMPLE

But, I must ses you ggain --
won't you come_to my house---

IM-EO-TEP

I regret that T am too oc~
cupied to accept invita-

. tions.
Im-ho~tep bows, turns

and exits along cor-
ridor. °

FRANK

Strange bird, isn't he?

CONTINUED
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\ €-11  CONTINUZD
9 WHEMPLE
w You might at least have
’ thenked the men -- he was

responsible for finding
the Princess --

FRJNK
Wish he hadn't been. It's
a dirty trick, this Cairo
-~ Museum keeping everything
%’ " we found.

YHEMPLE
That was the contrect. The
British lMuseu= works for
the cause of science, not
for loot.

(he turns to dssk)

I've quite a few things to
clesr up ~-- do you want to
wait for me?

- FRANK
Whemple sits at desk s&s Yes, I've nothing on -- I11l
Frank turns to privete door - bring the cer eround to the
at end of office leading door snd weit there.
out into side courtyard.

CUT TO:

c-12 SEMIRA¥IS HOTEL POOF...MED SHOT

Muller end Heler are still
standing at the parapet, g2z~
ing out scross the I'ile over

Q‘ . . the desert as 2 ycung English
Q officer in his blue evening
' Qf dress uniform welks up to her.
wit YOUNG MAN
Miss Grosvenor, you
z % : promised me a dance.

BELEN
Yes, why not?

’&.‘ -
She whirls off 1in -
his arms.
C-13 LONG SEOT...THE ROOF .

Several dancers, including
Helen and the young man.
Muller stands where she left
him, st perapet, watching

. her. Dance music continues.

c-14 EXT MUSEUM...LONG SHOT

Two guards are closing the
brenze portels end locking
Q“ up for the night. e see

Frank in his cer weiting in
the courtyard near the foot
of the steps. :
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c-15

INT. ROOX OF THE PRINCESS
IX THEE MUSEUM..LONG SHCT

C-16

It is entirely dark except
for two little blus flexmes
dencing like wills o' the
wisp 4in ths middle distance.
THE CAMERA CREEZPS up on thex.
Now we see & dark fi

crouched cn the floor at ths
foot of the glass cess con=-
teiring the =y of the
Princess.

CLOSE SEOT,.IM-HO-TEP'S

BACK #ND OPEN SCROLL CN TEE
FLOOR AT THE POCT CF TEE CASE
CONTAINING TEE MUMNY

c-17

c-18

Fe is kmeeling. Scroll seems
to be held opsn by the two
little lights dancing at esach
end. Vaguely we see figure of
gods and hieroglyphics cn the
scroll, the same scroll that
the dead Nerton opensed in the
but in Egypt - It is the Scroll
cf Thoth.

MED SHOT...DANCERS ON ROCF

Belen still dancing with
the young man.

CLOSEUP...BELEN 'S FACE OVER
TEE YCUNG MAXN 'S SEQULDER

C-19

She 1s smiling, enjoyirng dance
liks any normal girl. Suddenly
e change comes over her face.

Esr eyss become rigid. She looks

es though she wers lcoking at
something thousands cf miles or
thousands of years awaye

TY0 SEOT...EELEN AND YOUNG MW

C-20

The dsnce music continues dut
her limbs stop. The young man,
surprised, relsases her.

YOURG MAN

She doesn't answer him

or look et him. She turns
and walks repidly awey from
him across rocf toward door
into cloakroom,.

MED SHOT...BALLROOM

A et e - o aifie  orm— e am. » ayr——————— m——— i

Helen walking through dancers
they look at her curiously and
one or two couplss stop and
stare after her. She disappears

" through door.

[N

-

DI S N

Is anything the matter?
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YED SRHOT..CLOAK ROOX

c-22

Eelen comes up to counter
where attendont stands,
hclds cut her hend with
iz=perstive gastura.

nd

CLOSE SEOT...RUBILX &
IX WEITE ROBE /XL FEZ

RDANT. .

c-23

Looking et her irn surprise,
then he turns, takes down
evaning cloek and hands it
to her.

EXTERIC® SEMIRAMIS EOTEL

TH STRETT FaCIXNG NILZ

C-24

The Sharita el Beml, looking
gcross streset and border of
palz traes to the Kile. -

CAVERA PANS es Heslern, wearing
clcak, comes cut of front door,
lcooks sbout her, Leventine
doorzen epproeches solicitously,
weves erns for taxi.

CAMBRA PANS showing taxl stert-
ing for door from rank.

CLOSE SEOT EELEN INTERING
TiXI AT CURB

c-25

_ DOORMAN .
There you want to go, Mees?

CLOSEUP HELEN'S FACE

c-26

Shs looks blank for a mcment,
then says in a far awey
vcice.
EELEN
La Muses des Antiquites...
CUT TO:

ROOM CF TEE PRINCESS

‘c-27

Blue flames, scroll, kneele -
ing figure of Im-ho-tep es = )
before. -

IM-BO-TEP (zuttering)

Oonnos Unnos -- Userkere
fthuthi -- Anck-es-an-imon.

CLOSE SEOT...FELEN IR TsXI

Ber lips mcove. e hear
her mutter in low but
tender tones:

HEELEN -
Im-ho-tep - Nebkeure Akhtol -

CUT TO: Im-ho-tep = -

o N o s o S o | a1 TR S A R Tl i W )
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c- 28

EXT. SIDE WING MUSEUM
PRIVATE DOCR LE.DING INTO
CURATOR'S OFFICE..LONG SHOT

c-29

we see Professor Whomple come
out, lock door with bunch of
keys, CiMERA PANS HIM AROUND
corner as Taxi drives rapidly
into courtyerd and to front
of museum. Helen gets out
hurriedly and climbs steps,
not peying taxi. We see Frank,
lounging in car in front of
main entrence sit up and take
notice as he sees beautiful
girl in evening cloak welking
up steps towerds locked door.

¥ED SHOT...TOP OF STEPS

c-30

Heler, e# in trance, fumbling
with bronze door handle and
running her hends up end down
the doors as though trying to
break through.

Cc-31

FULL SEOT...FRCET OF MUSEUM

Frenk climbs out of car end
starts up steps as Professor
Themple walks up to cer, stands
watching.

CUT TO:

ROOM OF THE PRINCESS

c-32

Blue flames, scroll, kmeel-
ing figure of Im-ho=-tep
as before.

-

IM-HO-TEP (muttering)
Im-ho-tep -- Anck-es-en-
fmon!
CUT TO:

TWO SHOT..TOP OF STEPS..

ESLEN AND FRANK
: HELEN .
I must get in! I must --
I must!

FRANK
But 1t's closed -- every-
. body's gone home -- Opén

tomorrow -=- 9 A.M.

Helen turns from him and

beats her fists desperate-

ly on the door. Frank,

thinking he has to deal

with a mental case, takes

her arm gently. She turms,

he gets a good look at her

face for the first time,

CONTINUED
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Struck by her beauty and
distress, he steps back.
She gives a little ory
and collapses in a faint
in front of the locked
door. Frenk picks her up.
CAMERA TRUCKS BEFORE Frank
as he carries her down the
steps where his father is
standing by car.

C-33 CLOSE SHOT WEEMPLE'S CAR
AS ARMENIAN TAXI DRIVER
WALKS UP

He is obviously not in-

terested in the plight of
=, ‘ his fare and in sur y tones
' demands his money.

TAXI DRIVTR
Khamseh plasters.

CAMERA TRUCKS BACK as
Sir Joseph hands taxi

-~ driver some silver and
Frenk carries girl to car.
Taxi driver, having no
further concern in their
business, returns to his
cab as Sir Joseoh opens
door of his car and they
start to put Helen in back  °

\ (2 | v. .aent.

C=34 INT. CAR...MOVING SHOT
FRANK DRIVING. RAPIDLY DOWN

CATIRO STREET
& Girl unconscious on hack
seat.
FRAKK (arguing with his
rather§
But we can't take a girl
like that to the hospital--
some native doctor might
- ; get hold of her,

CUT TO:

C-35 INT . MUSEUM...ANO™HER
EGYPTIAN ROOM OPENING INTO
THE ROOM OF TE® PRINCESS . .DARK

An Areb guard flashes his
light. Ve see him by the
- flash. He has stopped. BHse
is looking, his head tilted
¥ upwards, ’

- - -
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C=36

LONG SHOT OF THE UBILING
OF THE ROOM OF TEE PRINCESS
AS SEEN BY TEE GUARD FROM
THE OTHER ROOM

Vague reflection of the two
blue flames dancing on the
celling.

CUT TO:

MEDIUM SHOT

c-38

As guard enters rocm of the
Princess, CAMERA FOLLOWS him
in. BHe moves forward ceutlous-
1y as the blue lights go out,
starts flashing his flashllght
about the room.

LONG SECT OF THE ROCH
OF THRE PRINCESE

C=-39

Following the flashing of

the light as 1t rests on
various objects. CAMNERA PANS
DOWN with the light showing
Im-ho-tep et the base of the
Princess' casa. He is crouch-
ing, startled, his hands rol-
ling up the scroll.

INT. ROOM OF THE PRINCESS...
CLOSE SEOT

C-40

Guard snaps on lights at
switch.

INT. ROOM OF THE PRINCESS..
CILOSE SHOT...IM-HO-TEP

leaping up ss the lights
flash on. Guerd sess him
and shouts:
GUARD
Safid]l Yiss 114!
{Safid, come hers)

He closes on Im-ho-tep, who
turns to escape, leaps to
esnother light switch and -
turns lights off. .
GUARD'S VOICE (shouting in
\ . darkness)

(Arabic exclemstions mean-
ing "Stop thief] Eelp,

Selim! ' 1
But his voice dles out in I've got himl")

a gurgle. Flesh lemp of
other guard seen and this
reveels Im-ho-tep on floor
behind body of first guard
tearing at scroll which is
in the dead man's hand.
Second guard with a shout,

CONTINUED.
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CONTINUED

presses red button, alarm

bells are heard ringing
through. the Museum. Guard
pulls gun es he switches
en lights.

c-41 CLOSE SHOT...IM-HO-TEP

As he sees gun he rlses
and, catlike, slinks around
corner of sarcophagus.

C-42 MED. SHOT...DRAWING ROOM IN
EOUSE OF PROFESSOR WEEMPLE

This room of the type occupled
by the Europeans in Caliro con-
tains & mixture of Arablc and
Western furniture. Helen 18
1ying still comatose on couch,
the Professor lmeeling beside
her, Frank standing looking
down at her, worried.

WHEMPLE (rising)
Heart and respiration all
right =~-- 1it's nothing
more than & feint --

FRANK (turning)
I'1l1l phone for Dr., Briggs --
(moves out of scene
68 Whemple turns
back to girl)

C-43 CIOSE SHOT...HELEN ON COUCH

She stirs, moves her head,
but her eyes ers still
closed. Whemple's volce’
comes through on sound tracke.

WHEMPLE'S VOICE
= . She's coming to.

C-44 CLOSEUP...HELEN 'S FACE

Her eyes open in unseelng
stare, she murmurs:

HELEN
Im-ho-tep -- Im-ho-tep --
Snofru Nebmaet ==
Im-ho-tep --

~ FRANK'S VOICE
What's she seying?

CAMERA PULLS BACK show-
ing Whemple and Frank
staring down et her.

CONTINUED

e p— ——
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Q=48 CLOREUD, JYIEMPIRIS TACE
Dleplaying mixtura of utmost
aptonialment and momathing
approachling tarror as he ‘
gecee down,
WHEMPLE  (excitedly bending
down over girl)
udi Hosaptli Im-ho-tep?
Inflection ahowa he is
asking "what do you know
about Im=ho=tep?"
C=-48 croewup, ., IBLEN '8 FACE
Ohe gages at Whemple un-
soolng and oclosas har ayes,
FRANK'S® VOICE (much concernsd)
what langusge 1s that?
C=-47 TWO SHOT.,.WHEMPLE
AND FRANK
WHEMPLE  (greatly shaken)
The langunge of anclent
Egypt, not heard on this
earth for two thousand
yoars -- and the neme of
a man unspoken since be-
fore the siege of Troyl
FADE OUT

. m—— e i -
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" TN-EO-TEP"
SEQUENCE "DV
TLDE IN:
D-1 EXTERIOR JEEYPLE HOUSE..
WIGHT

It is in the EBuropean
quarter of Cziro and the
housc mnd its neighbors
ere not unlike those in

e suburben quarter of
Paris,

Taxi drives up to door,
Muller, in evening dress
gets out, climbs steps;
rings bell. Door is open<
ed by a gigentic lubilan,
wearing native costume, @
brovm Tooe and & red fez.

D-2 T70 SHOT..MULLER AND
NURIAN =T DOOR

Hall 1light on.
* MULLER
Is your master at home?

YUBIAN
Yes, Effendi,

LULLER s
Tell him Doctor Muller wishes
. to sce him --- urgently.
Tubian steps back as . :
Huller goes in, | '
DISSOLVE TO:

-

D-3 HALLWAY OUTSIDE DRAWING
ROOQH. .LEDIUE SHOT..
HULLER AND WEEMPLE

The Nubian is seen start=-

ing to go dowm the stairs. ’

wHEMPLE  (astonished)

But~= how did you guess she
was. here?

MULLER '

The Commissionaire at the
hotel said she took a taxi
to the Muscum -- I lmew it
was closed -- I came to you
on the off chance,...

Muller turns to door,

puts hand on knob, stops.

: WHEMPLE s

Before you tele her away, I

must talk to you about some-

thing she said just now,

'

CUT TO:

— e rmmes e s e e — — - S
e e - ——— = =T - O



INTERIOR DRAWING ROOM..

NEDIUM StOT

- AAE b —— e —— =

Eelen on couch, Frank

looking davn at her,
. & HELEN (still weak ard 8 little

groggy)
But -- 'ho are you? And .
how did I get here?

FRLNK
Ve brought you here -- oy
father ard i -- you fainted
in the street.
CLMERL PLNS TO DOOR

which opens. Muller
comes in, followed by

Yhemple. '
HEIEN  (delighted)
Dr. MHuller!

- f MULIER (trylng to put her et

her ease and pass the
sitwtion off as though
it were normal)
So here you are, my dear --
I suppose you've introduced
yourself?

- (Helen shakes her head)
Miss Helen Grosvenor -- IOy
old friend Sir Joseph Whemple
-- Prenk Whenple ==

EELEN  (laughs)
This seems so formal -- under
these peculisr clrcumstances.
MULIER .
: fnd now, 1f you are 2ll right
.again -- back we go to the
hotel.

Themple gives & slight
tug at lMuller's arm as

he remarks:
TTHEMPLE
I think she ought to rest a
few minutes -- Frenlk, make
yourself egreeable!l

¥uller and Themple turn -°
erd walk out of scene.
Fronk pulls up stool and
gits dovm by couch. |
HELEN

There did I faint, ¥r, Whemple?

FRANK
Outslde the luseun.

HELEN
But what was I dolng there”?

Frank looks at her
surprised, then laughing..
FRANEK .
! I woulédn't know that, would I?

(CONTINUED)
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No, I suppose you wouldn't,
I wish I did.
{she stops Frank aos he 1s
about to ask 2 question)
.But don't let's tallt about it.

FRLEK

Right. You're partly Egypt-
ien, aren't you?

VELEN

How did you guess that?

TRANE  {vaguely)

I dm't know -- somethlng
about you...

D-4 (CONTINUED)
.I
.
!
| CUT TO:
= D-5 THE PROFESSOR'S STUDY..

NIGET..SEQOTING TOTLRD

DOOR

D P - U

4 srall room, the. room

of a2 scholar, books every-
where, some Egyptian cur-
1os but nbt too many, just

" enough to get & note of

Egyptology, this is a wark-
rocm. Whemple end Muller,
both very grave, enter,
Fhenmple seats himselr be-

fore his desk. Muller sits

beside desk, leans forward,

his erms stretched on desk,

(CONTINUED)

h'IILLH
You told the truth, but not
all the truth, vhen your report
guoted the inscription on the

Inner 1id of the missing numny
case,

VHEMPLE
I pave 1t textually, It said
Im-ho-tep's crire was that ,
he tried to raise the Princess
Link-es-en-~iimon from the dead by
using spells from the Scroll
of Thoth.

YOULIER

But you haven't amounced that
this rmummy in the MNuseur .is
that of the ssme Princess!

VHEMPLE
Yhy should I? The find of her |
temb years leter was coincidence.

MULLER {1ronicallly]
No deoxbt. How did your people

" happen to find that Egrticnlar
tab?

e il S S L P e P O
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D-5 { CONTNUED)

CUT TO:

D-6 DRAVIING RCCI

VHEMWPLE
L tip fronm an Egyptilan nemed
Lrdath. I met him In the
Museun tonight.

.. TVO SHOT

Helen on couch, Frank
on stool beside her.

FRL.YK
Itd heve liked Egypt better 1T

I'd met you there -- N0 such
Jucek -- stuck in the desert

for two ncnths -- and vas it hotl
Thet temb § -

HELEYM
Thet taxb?

FRANK
Surely you read about the
Princess? 3

HELEN (shocked)
So you éid thzt.

FRLNK  (nods) :
The fourteen steps down and
the unbroken seals were thrilling
-- but after we'd handled 211
her clothes and her jewels and
her tollet things -- you kmow
they buried everything with then
thet they used in life -- well
vhen we came to umwrzp the girl
herself -- = .

EELIN . 2
: How could you do that

FRILNK ' -

Had to. Scilence, you know,
Efter all thet worlt anmeng her
things, I felt as though I'd
lmown her -- and when we got
the wrappings off end I s2w her
face -- you'll think me silly,
but I sort of fell in love with
her, ' ’

EELEN ' -
Do you have to open graves to .
fimM girls to fall in love with?

FRANE {loocking up at her,
brealss cut excitedly)

I saw, now I lmow what it 1is
about youl



— ' D-7 ClOSEUP..FRINEK
LSS .

Ls ke looks up at Eelen

wonderlingly.
FRANK
There was something about
her head =-
- CUT TC

D-8 WHEMPLE'S STUDY .. TVO
SHOT .. WHEMPLE AND MULIER
LT DESK

VEEMFLE
This is why I esk you about
your patient, I never men=
tiecned the name -- and yet
I heard Miss Crosvenor

mtter in enclent Ezyptian
e ' something about -- m-no-tep!

MULLER (rises -- astonished and
concerned)
Thhet did she say?
. (whemple shekes head)
(Muller continues)
that was this Ardeth doing
in the Museun?

WHEMPLE .
Locking at the mummy, just at

. closing tire,
—_ D . (phone rings cn Desk)

(¢ (“hemple answers 1t)

( . , Tl est mort ? Toute de
W, 3 : : sulte, Effendl.

3 S . (to Muller)

' iy e ' : L miseum guerd -- found dead
i % . in the room of the Princess.
o : . - (he turns to go)

L MULLER (with grim ireny)
The assailant, of course,

escaped. May I come with
you?

7 ~ "
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"IM-KO-TEP"

FADE IN:
HOSEUM.. ROCN CF THEE PRINCESS
MED CLOSE SHOT.Eﬁlﬁ GUARD

- «

Whemple takes scroll

lying on florr, Egyptlan pelice
surgeon in fez and unifern,
which resembles British police
uniform, kneeling by bedy.
CAMERA PULLS BACK shewing two
policemen, pclice inspectcr,
Uuller and Whemple standing
by. The Egyptians all wear
fezzes.

(rising, shalling his
head, puzzled)
' Rien, rien.

SURGECN

MULLER (to Yhemple, sardoni-
cally)
So he died of -- sheek!
The Inspecter alse wears
police uniferm with severzsl
medels and talks broken
English. He turns behind
stone sarcophagus, picks
up -the screll of tha Boeok
of Thoth frcm chair, cpens
it carelesslyT, glencing st
it as he brings it to Vhemple
and Muller.
INSPECTCR
We find this 1n deed
guard's hand, Sir Joseph--
probably the thief steal °
it, the guard he get it
away and the thiaf kuel
. . ’ him.
Police Surgeon standing
by shakes his head.

POLICE SURGEZLN (shakes hezd)
The c=2use of death == I
nct find nething.

7 WHENPLE (to ¥Muller)
: : * Looks like an ettexzpted
theft -- but nething stol-
. en here could be disposed
i . : : ctf. .
MULLER
What 1s the document?

from Inspecter end

opens it, CAMERA SHGCT:
ING GVER HIS SHCULTER
revealing portraits «f
gnds and spells in Seroll
of Theth. .

CLOSEUP .WHEMPLE

Horror and astonishment
In his face z3 he locks
at scroll.
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TNT YEEMPIE DRAVING ROOH

MED SHOT HELEN & FRANK

Eelen on couch, 'Frank on
ckoir as before, They

are more friendly, more at.
their ease with each othar,
The acgquaintonce seems fo

have made great strides.

LY

LAP DISSQLVE TO:

FRiNK ;
Ard now itls your turn, .
Tell me about yourselfl

HELEN
There really isnlt
anything to tells

FRLNE
Yhy does Muller cell

you his tpatlent!? I
never saw & girl who
looked fitter than you
do.

HZIZN J
Itm sound as z bell.

FRaNK :
If you don't want
to tell me =-=-

EELEN .
Why did I faint in
front of that Museum?
I!'d never been there.

(4 note of distaste
and fear in her
voice) .
Itts full of mummies,
isntt 1t? 4And why did
I go there at all?

I can't iragine.

HEIEN : :
Well, if you cen imegine;
then youtll lkmow what!s
the matter with me,

FRANK

FRANE '
Itfs all so mysterious -- °
Just as you zre mysterilous.

EEIEN : )
But I'm not, a bit,
What you mean 1s, it
sounds silly, It got
hold of me again tonight
~= Was worse =-- as
though sométhing were
rulling me,
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A SURFACE OF "TATER CH(GWING
LITTLE RIPPLEZ? CAIERA
LOOKING DCWI: INTO_WaTER

yaiﬁﬂﬂg;;> (z _

The image gradually beccmes
clearer anc we see in the
water the reflectlicn of
Im-hn-tep and a large vhite
cat gazing intr ths penrl.

CAMERA PAMNE UP showing Im-ho-tep,
in white linen rcbe similar tc
that worn in ancient Egypt,
squatting en cushicn beside

pocl, gazing into pocl.

V/e now see that the pocl, beside
which the live cat 1s sitting,

is a fountain such as freguently

‘plays in the livirg rceoms cf

modern zgyptians. Jet of water
is turned off.

CAIZRA PULLS BACE FURTEZER, show-
ing the room which is typleal of

& house of a rich Arab or Egyptiean,
but all the modern Arabic furniture
has been taken out. There are no
chairs.. There ere cushicns about
on the floser and beside prol.

On beth sides of a statue of the
cat-headed goddess Bast, are an-
clent Zgyptian lamps, wlcks burn-
ing in cil, which give cut cnly
light in rocm. Tear porl 1s in-
cernse burner frem which fumes
arlse. Doorways and windews are
hurg with curtains. Gther small
statues of Egyptlien gecds and
goddesses seen dimly in.b.g..

CALKERA PALS TG: - ~

CLCSE SEOT IM-EO-TZP

"He straightens up, sit-

gazing into pocl spreading out
his hands acrcss the water, join-
ing them and spreading them nut
egaln as he mutters:

IM-EO-TEP"

ting cross-legged, gaz- °

ing fixedly into pocl,

folding his arms across his .
breast; the car remains i
immrvable.

CLCSE SRCI SURFACE CF PCOL

As theugh locking dewn cver
Im-ho-tep's shoulder, re- .
flectlon of cet and Im-ho-tep's’
face vlsible as he still mut-
tors Egyptian invoeaticn. Sur-
face of water gradually clouda
then it clears slewly as though

.

Nebtuire Mentchotrpa!

(CCRTINU=ED)



CONTIUED

" 1g E-6

spdll mist vere rising from
it, and we see in the water °
2 taxicab, top dovm., moving.
Muller and Vherple seated

in 1t, \themple holding the
scroll wrapved in cloth. The
texi pulls up at the curb,’
VMhemple and Muller get out,
Whemple pays taxi, then they
move up the steps of Whemple's
house, CAMERA PANS UP from

" pool to Imhofep's fece gazing

dovm Into 1t,
LA? DISSOLVE TO:

WEZIPLE DRLWING ROOM
CLO3E SHOT HeIL=N ON COUCH

CAMERA FULLS BACK, Frank is
standing beiide her, hold-
(solicitously)

Ing cushlon.
FRANE
I kow you'lre not conm-

fortable -=- let me put
this behind you --
He arrenges cushion be-
hind her and in doing so
getshils arm vrapped
eround her shoulders,
then he drops to one lmese.

/0 SHOT.. FRANK & HELEN

FRANK
Do you really want to
know why I didn't take
you to & hospitel? It
was because, when I held
you in my erma there on
the pevement ==
Felen gives a little -
laugh and a slight protest-
ing shrug of her shouldor
Frank rcmoves his arm énd
sits baclk on his stool.
g HEIEW
Don!t you think Ifve had
enough excltement for one
night, without ths sddi-
tianai thrill of e strange
man making love to me?

FRANK
I kmow 1t!s absurd =-
when wWe'!ve knovm each
other such a short time,
but ittls serious =-- Itve
never been serilous about
this sért.ef thing
before.,

(CONTINUED)
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CCNIILUED

Eadn't ycu better not com-
mit ycurself until you see
me in street clothes and
cold surlight? That girl
could fail to make a con-
quest who collapsed, in a
Lanvan frock, at & man's
feet in the moenllight?

FRANK

Frank knoels besids the
ccuch, takes her in his
arms and kisses her as

Loock here, ycu can tell wme
te go to the davil but I
wen't put up with you
laughing at me.

she tries to push him ~ff.

Xelse cf cocr cpenln
cemes through en scund

track and Frank starts te

scramble tr his fect as

CAMERA PANS to deer leading
to hall. Whemple, hecldirg

sercll wrapped in cleth,

-is gazing at them. He kes

seen the embrace. He locks

wild-eyed and distraught,

turns to Muller as Muller

follews him in and peints

with shaking arm to Helen

and Frank.

Muller, who is celm arnd
collected, takes hiz by
the arm, shakes him.

“hemple, greatly shaken,
atarts devn romm tewards
study dror. Frank 1lncks
amazed froxz his father

TEHEMPLE
That, tco -- that, too =--
the sins of the father --
the curse has struck her --
it will strike oy scn nOW--

NULLER
Be quiet, m=n!
{To Frank) .
Mr. Yhemple, will ynu cozms
tc your father's study?
Felen, I'll talkte ynu home
in a few minutes.

to Eelen, then Muller, who

mekes gesture urging him

to follow his father. CAMERA

PANS the two men after Uhemple. .
As they apprecach study CAMERA

TURNE TC M3L SHCD CF HELEN,

who gazes after them.
DISSCLVE TC:
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NN E-0 INT, WHEMPLE'D STUDY
MEDIUM SHOT

The secroll, now unwrapped,

ia on the table., ™Whezple

in seated at his desk, Muller
seated beside him, Frank etand-
ing looking incredulously

from Muller to his father,

MUOLLER (to Thexmple)
Im-ho-tep wes alive when
that mummy in the luseus
was & vestal virgirn in the
Texple!

FRANK .
Thirty-seven hundred years
ago -- whatfs it ell got
to do with us new?

; MULLZR (to "herple)

(.' Your assistent who went
insane end died -- as you
might have done had you
seen what he =aw -- rede a

- transcriptico from perc
of that scroll --

WEEMPLE
I have 1t still,

FRARK (pointing to scroll)
You seem to think this
thing has all the devils
of bell in it -- why not
- burn 1t and be done with
- - . it?

7o)

MULLER (quietly)
An excellent suggesticn,
_ young men.
* (to Whezple, whc
C-. : ) gazes at hirm with

something liks horr-or
as he speaks)

What became of the mu=ry

of Im-ho-tep?
(pause -- no answer
frca Whemple)

" .FRANK
Why, somebedy stole 1t
Look hers, Doctor Muller,

what's the matter with

Miss Grosvenor?
Neither Muller rnor

WYhemple pay eny atten-
tion to him.

) . MULLER {(to Whemple)
You still think the mu—y
was stolen, Sir Joseph?

WHEMPLE

Yes, I - I don't know --

_ths print of that Custy
hand -- -

-



2-10 MEDIUM SECT FRONT EALL,
DARX EXCEPT FOR FAINT

2 LIGHT FROM SOMEWHERE IN
- R REAR OF HALL
)
f _ Front door bell rings

somawhere in the back,
Nublen snaps on light,
opens front door.

E-11 }ED CLOSE SHOT IM-HO-TEP

standing in doorway with
arms folded. This shot 1s
held for some feet while
‘Im-ho-tep bends hypnotic eye
on Nubian.

E-12 CIOSE SHOT REVERSE ANGLE
Y¥uwilan's faca changes from
.{r? emazement to terror and he
- slowly takes several steps
> beckwards as though in mortal

fesr.,

E-13 TWO SHOT - NUBIAN AND IX-HQ-TE?
FROM SIDE ANGLE

Im-ho-tep takes slow steps
following Nubien like snake
.after bird end speaks to him,
pointing threatening skinny
Tinger:

— n} (f IM-HO-TEP =~
e, |€ ) \ . _ Thoser Retho Neterkhet!

s : Nublan slowly sinks .to
knees before Im-ho-tep and
beats head three times on

floor.
C
A, E-14 WEEMPLE!'S STUDY...MED SHOT

The three men as before,
Muller and Frank are staend-
ing arguing. CANERA SHOQTS
between them to Whemple's
heggard fece at dask, ;
MULLER
That scroll vanished with
the mummy -- how-did it get
in the hands of thas
murdered guard tonight? -

FRANK :
Perhaps that £
45 iE o ellow Ardath
MULLER (interrupting)
The man who told you whers
to find the tomh of the
Princess! T sheould 1like
to meet Ardath 3sy.
FRANK
So would the police, I
fency, after what happened

m: CUT TO: ) - "tonight!
i 5
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=15

DRAVTIG ROCU4 4 o MEDIUY SHOT
SHOOTING TOWARDS DOOR INTO
HALIVAY -~ - o

E-16

The door opez'\s from without,
as though held open by &
servant, and Im-ho-tep enters.

MEDIUM CLOSE SHOT,,XIM=-HO-TEP
LOOKTNG ABOUT HIU

E-17

Ho sees open door of ‘Whemple's
study at end of room, probably
hears volces, and starts to
wallk.towards it with alow dig-
nity, Suddenly, he sces EHelen
on couch and turns and stops,
CAMERA PANS to MEDIUM CLOSE
SEOT EEIZN. Vorn out by her
experience, shs’has dropped
off into a dozé, and is lying  *
on the pillows, her eyes closed.

CLOSE SEOT IM~-RO~-TEP
GAZING AT EER =

Eils gaze at first was mere sur-
prise and curiesity, but now
something else comes into his
face, a dewvning wonder, and
intensity ad he fixes his eyes
on ths girl. Ve hold thils

for some feot.

CLOSE _SHOT HELEN

E-18

E-19

She stirs a 1ittls, then
raisés her head, opens her
eyes, keeping.them fixed
on Im-ho-tep 23 she sits up.

TWO SEOT FROM SIDE ANGIE,
I{-EO~-TEP AND EELEN LOOKING
AT EACE OTHER .

with a low bow.

" A strained silencoe, In Helen's

geze attractlion seems to pre=
dominate over other emotions,
At length Im-hd-tep speaks,

IM~-HO-TEP
A thousarnd pardons -- I
called to see Sir Joseph
== I an Ardsth Bay.

EEIEN (never taking her
eyes from hi=)

y Theylire in the study,
She rises, as if to ¥

go to the study.
IM-HO-TEP
Ah, a conference =~
(pronounces this
as though it were
the French word)
May I perh=ps weit?

(CONTINUED)
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E=19

CONTIINUZD

E-20

She extends her hend,
pcln dovm, fingers drop-
ping dovm, expecting him
to kiss it in the modern
Egyptian manner, but he
merely bows agai’.n.

I

):08 o . .
0f course, My name's
Helen Grosvenor,

DI-HO-TEP (through this
scene ho 13 raster-
F ing his emotions)’
flave we not met before,
Miss Grosvenor?

HELEN
No == I dontt think so =--
I don't think one vfrou]::‘.
forget meeting you,
Ardath Bey.

-

DI=-HO=-TEP -

Thréugh thls short scene
they are looking at eath
other intently, the ten-

Then, I em mistaken, ' 3ub
you are of our blood,
Miss Grosvenor =-=- 23 to
that I am not mistalken

HELEN .
Yes = my mother was

Egyptian.

slon between them contrast-
ing sharply with the common-

place words.
cuT TO:

THE THRES MEN AS BEFORE

. VHEMPLE!S STUDY..MEDIUL SHOT

Frank is stonding by half

open door leeding into

drewing room. He shrugs °

his shoulders impatiently N
as Muller, now seated be-
side Whemplae, says earnest-

ly:
MULIER .
You must burn tke Scroll
of Thothl -

WHEMPLE

(In 2 btroken voilce.
He seems to have
lost his mental grip)
It 13 the Museum!s prop-
erty, not pine -- every-
thing we dug up was to
belong to the Cairo
' Huseum, you lmow.
CAMERA PANS TO Frank vho
turns quickly to door,
sayling:
FRANK
Yhot!s out there with

Mi a T ]
They both look at him ° ss Grosvenor?

as he stops out of door, . =

{CONTINUED)
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5-20  CONTINUED
CAMERS, REMAINS FOCUSED
on door apn ho ateps bael, |
amazomont on hia faco,
FRANE ;
firdath Beyl!
C/MERA PANS TO VHEMPLE
AND WULLER, both amazed,
Vhemple risea, showlng
foar., Muller eoxtends his
hend; ho hore tokes come-
mand of the situatiom, ‘
WULLER
Ho has comé hore for
tho scrolll
Yhomplo turna to smald
safe so% in wall beside
his dosk, it is not locked
and he pulls it open and
puts tho acroll inside,
MULLER (to VWhomple)
Give me the transcrip-
tion poor Norton made of
that spell ~-- and tho
Eh.ntogagh'. ‘
Whemplo, trembling and
shaken, brings out of
safe photograph and plece
of paper, closes safe’and
turns lmob locking it,
hands photograph and sheet
of paper to Muller.
Come onl
MULIER (to Frank sternly)
* 7 B Igave this to mel
Muller walks out,
Whomple and Frank fol- .
low him, CAMERA FOL- =
I0WS THEM and shodts
from between them.
B-21 LONG SHOT DR.WING ROCHM

Tm~-ho-tep with arms folded
standing by couch gazing at
Helén, who is looking up et
him. Ho turns and bowa,
CAMERAL COMES CLOSE as the
three men advance and PANS
TO MEDIUM SEOT showing
group. Helen through this
scene ignores ths others,
including Frank, who keopa
looking at her from time to
tima, She kseps her gaze
on Im-ho=tep.

WEEMPIE  (with'an effort)

Ardath Bey, Professor
Muller..,

(CONTINUED)



|
i
i
{

- E«21  CONTINUED

Im-ho=-top bows to luller

ignoring his outstretched

hand.

Ti-HO~-TZP (to Vhemple)

T accept your Invitotion
but I £ind no solltary
student over hils books =~
ny visit is Iinopporiunec.

MULLER
On the centrerwy, Ve
wers _zus‘.: taliing ebout
--= (hs stops)
Df-E0-TEP
Me?

LULLER
Your native =Zgypt.
(looking froz Zelen
to Im-ho-ter)
You lmow Ufilss Crosvensr?

EE1EN
trdath Bey introduced
himself =

WEZUPLE

Ton'lt you sit dowma?
Im=ho-tep bows and
sits on chair very
ewkwdrdly. Whemple
sits, Muller cnd Frank
remain standing, Frank
lighting = cigarette
and offering one to
Im-ho-tép, which he
ignores, BHelen is look-
ing st Im-ho-tep, Im-ho-
tep is walting for them to
begin; Frenk and Whemple
are leaving it to Muller.
Vhen Muller speaks it 1is
in a natural end cesual
tone.
MULLER
. S8ir Joseph was jJust
wondering how you lmew
where the tomb of inclk-
es=en=- A=mon was hidden.

DI-EQ0-TE?P
Partly Inference,
pertly chance...
(he turns to Whezple
as he centirues)
Sir Joseph, you seen
disturbed,

‘NJ.EMPIE
Yes =-'& tragedy at thé
Yuseunm, afiter you left.

HELEN (rising)

A trogedy? Then I
was there?
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CLOSEUP_IM=HO-TEZ

atartled
Vhen you were thors,
Miss Grosvenor?

T -HO=T=ZP (greatly surs)rised
and .

As her voice comes through
in following specch & look
of erxultition comes into
nig face., Tno CALERA
throughoub this scene takes
in Muller who is closely
wotching them pothe

EELEN
Yes, they tell me I went

there and gried to get in
ust efter it wes caosed
-- I don't remembeT,

mt - o ..
MULLER [i.nterruptﬂ.ng
authoritative 17

Eelen, it is very late =-¥
(turning to Fraonk)
ur. Vhemple, will you be
good enough to take Eelen
back to the Semiramis?

FRANK (eagerly)
Yhy cortainly -7 1f Miss
Gprosvenor will let me =~

He steps up to her tut &he
13 looking et Tm-ho-tepe .

HEIEN £
But I don't want to g%

MULIER
After what 'r.appened,'
you need rest badlye.

gut I don't == I was
tiped-- but I pad a 1littl
nap and now == Itve never
felt s0 alive before.

UMULLER {sternly)
Then aa your doctor I

A st order you to go%
She turns to him im-
patiehtl‘g’. Im-no=tep -

rises.
HELEN
Onh Dplease ="I'm nob
a little girl.

FRAMY : (‘io Helen) .
-

fle sece from their rea- By PASERS gomal
poctive tones that

Huller wants to get her

away froum Tm-ho-tep while

prank wants 2 chance Jor

a ride alone with here.
HEIEN {1ooks for & momer

rebelliously at M
ler then turns to
Tm-ho=-tep)
Thet. == Ardath Bey ==/
revpir, but we must se
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Sho agalin holda out hor
hand to ba lissed and looks
purprised whon he ogaln

IN=HO-TEP
T shall be honored.

She turna to FProfossor

Vhemple and holds out °
her hand to sheke hands
but ho 1s lovking at Im-
ho-tep in a sort of dazeo
and doosn!t shake hrnds.

toward the door, CALERA
FOLLOWING THEM. At door

ohe stops, turna for anothor
look at Im-ho-top as she gooo
out, followed by Frank.

22  (CONTINUZD)
pinply bows.
Sho turna to Fronk ro-
luec tantly and they go
E-23  MEDIUMY SHOT

Imeho-top rosumos seat and
Muller, who has slipped plece.
of papor and photo 1in his coat
poclmt, sits opposlito to him.
{lnemple has not risen from his
chair near them. Mullor con-
tinuos, casually cs though
nothing had happened, tho con-
versation about the dead gucrd
nt tho point whore it was broken
of by Helen's interruptlon.
UULLE

An unusual crime - o guard
llled by ¢ man who left
a gift to the luseun.

IM-HO=-TEP (politely curious)
A gift?

NULLER
A scroll -- part of Lt wes
transcribed when i1t was
first found.
Nuller rises, bringlng

pieco of papar out of
pockot, This paper i3 the
tranaeription from the
scroll, moado by the dead
Porton, which brought
Im-ho-{',?p to 1ife in Be-
quence ~'A'. Im-ho-tep
rises. luller extonds him
the paper. Im-ho-tep lools
at 1t btut does not take it
as lMullor says:
MULLER
This 13 the transcription.

I¥-H0-TEP

.I cannot rond the writing
of a2 perlod so remote.

{CONTINUED)
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(CONTIIUED)

E-24

WHEBLPLE
vou recad the n2oe of Anck-

gs-gn-Amon on that plece
of potter¥:

1:-E0-TEP
t That was the £ighteenth

Dynosty - Tt theso are
pro-éynr.sttc 1dcographs.

MULLER
The scroll frod which this
was copled wcs gtolen ton
years 8EC, togethor with
the purmy of the High Priost
In-ho=-tep.

Il-~-H0=-TEP '
Most intorcsting. Moy I
seo the scroll, SIT Josoph?

WHENPLE
w2 left it at the Muscoun.

IM-HO-TEP
So.
(Ho lmows this is a
lio; he looks fraz on2
to the other)

Mullor hos token the photo
quictly from poclket and stops
to the table and lays it down .

as he says:
MULLZR
{ have somcthing olse to
show you == O photograph.
Im-ho-tcp steps dcross and
Jocks down ot it, Mullor not
taking bis oyes froo Ir~ho-tepts
faco. CAMERA ALSO TAKES 1in
\hemple, who is gazing intently
at Im-ho-tcp. Io-ho-tep starts
slightly, but his impasslve
countensnce hardly changes as
hoe laoks down.

CLOSEUFP PEOTOGRAPE SEOWING HEAD
OF MUMLY OF IM-HO=TEF IN EOMMY
CAST PROPPED AGAINST WALL OF
EUT A5 WE SA7 IT IN SEQUENCE tAT

Bandnges removed from head and
hengling down over bandaged chest.
mhe resemblence betweon In-ho-tep
in 1lifc and the pumy head is not
conclusive, bocauso thc facd of
The nouray fs distorted with the
agony of his struggles for 1lilfo
after burial alive.
VWheople's volco comos throught
WEEMPLE'S VOICE
My assistant took the phot
graph before the mummy dls
appoarcd.
( CONTINUED) reo
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E=04  CONTIVUZD:

CAMERA FULL3 BACK'TO

MEDIUM SHOT IM=HO~TEP

gazing from ono to the

othor with proud

insolonco.

D =-H0=TEP

fnd vhy have you shovmn
me this?

Mullor plcka up the hoto

with the same hand which

i3 holding the trenscrip-

tion of ths spell. Sudden-

ly, with an imperatlve ges=

ture and a new note of

challenge in his voice, he

holds out the inscription

and the photo agein to

m-m-topo

MULLER
Do you think it concelv-
eblo that the mummy Was
not stolen, but restored
to a semblance of life =
by this spell from the
Scroll Ofeaer
E-25 CLOSEUP DI-HO-TEP

gezing at Muller with rage
and hoto, With ono sweep
of his hand he soizes the
paper and photo from Muller,
tears them both to pleces
and throws them on the floor.
CAMERA PULLS B.CK as Im=-ho-tep,
his face calm and impassive
again, looks from one to tho
other., Whemple has risen,
terrifiecdy’ :

T - IU-HO-TEP

That screoll is ming -

I bought it from a dealer

== It 13 here =-=- I pre-

sume it is in that room --
' ' (points toward study.

They both look at him with-
out roplying. Im-ho-tep
staps tovard Whemple, raises
his hand. CaMERA MOVING to
CLOSE SHOT. We see o gleam
from the ancient scarab on -
his middle fingor. CAMERA -
DRAWS BACK. - :
. IM~-HO~TEP

. ; Nebet hetophernes ==
Yhemple staggers, col- % ;
lapscs in chair rnd'after
o moment slips down, head
falls on smcll table, 'as
though he had fainted, but °
Muller interrupts the spell,
flinging out his right arm
toward Im-ho-tep and shout-
ing:

MULLER
Ve bhad foreseen thls --
the Scroll of Thoth 1s
in safa honds and will
- . be destroyed the moment
it 1s Imown that herm
has come to us!



:wmm 1g £-26 CLOSY SHOT IM-HO-TEZP

He drops his hand, turns

to luller, gives him a

long look, doesn't oW

whether this 1s true or

not, but it may be. At last

he seys:

- T -HO-TEP
' You hnve studied our
ancient arts =-- Jyou mow
that you cannot harnm me
-- you MoV clso that you
pust restore fhat scroll
to me, or die.
(points to VMemple)
Tell that wenk fool to
get that scroll, wherever
it 1s, 2nd hand 1t to his
Nubian servant --
MULLER

Muller has edged around

a 1ittle, cutting off
Im-ho-tep from tho door.
Ke steps forward ng if
to attack Im-ho-tep, who
starts to roalse right

! hard and confront iuller
with scarsb. lMualler
takes step back.

{1

In=ho-tep makes N0 reply
excepting an exaggerat-

~ edly polite ironical bow.
¥uller clicks his heels
together 4n the German
menner and vtows stiffly
in return as Im-ho-tep
turms and walks out door
into hall. CAMERA PANS TO
YEEMPIE, who ralses his
head, looks vacantly, half-
stunned about him, as luller
hastens to him.

TTHEUPIE

Yes, the Nublsn == the
anciont blood ~-- yoU have
made bim your slave =<

WULLER

The pover is too strong
put if I could get Ty
bhends on you I coculd
break your dried flesh

hoe) Eieces!

Tkis evil force that has
been attacking her 1s the
mumrry himself)

(he shakes Whemple

roughly by the

shoulder) :
Burn the scroll, man, -
at once =- it was through
you that this horror cacze
into exlstence =

{mumbles, his mind
almost unhinged)
Itts, truc...it!s trus...



| “1g £-27 INT. FRAIK!S CAR DRAWN UP
gy - 3ZSIDZ CURS ON STRE=T IN

| FRONT OF HOTEL STHIRAKIS. _
| T70 SHOT FRANK AND EELEN
| SITTING T FRONT OF CiR.

ok T wish I could sit here

with you all night.

=X
4 ‘ . B2 I 1iks it, too - the moon

light on ine File. G-ooc‘.-
night.
(she holds out her
hend, hé takes it
ee.gerly. She doesn't.
withdraw 1t - but -
continues)
Itts wonderful to find'e’
friend - a-real friend...
—~ - . No, dontt say anything,
). just leave it at that for
. now, won't you? and
’ thanks, too, for taking
e away.
FRAYK g
But you wanted to stayl

EEIEN (with great convic-
tion)
I never want td see
that man agein

@ - FRANK (drawing btreath

v (S . B - of relief)

' AT W™ _ ’ . You meke me hazpy when
e ’ T T e 50 R " . you say that -- but Jou

¢ d Ty T ‘ g T w ¢id tell him you'wanted
. . A / To see hi=n again,
Cpw RUT T I ) EEIEN (with slight skudder)
. C Did I? Well, I don't]
; : . (pause)
(They look &t each
other)

I rmust go in, you kmow.
& Frank reluctantly climbs 3
ocut His side of the cror.’
As she reaches out and
opens the door on hsr
side, he comés around to
~ help her out.
. DISSOLVE TO:

E-28 MEDIUM SHOT...IM-EQ-TEPIS
APARTMENT

Im-ho-tep in white rove

- as before sezted cross-
legged by pool, white cat
by his sids, both gezing
into pool. CAMNZRA APPROACEES
FROM BEHIND aND SHOQTS DOWN
INTO WATER eand we see only

2 ' ~-
?’ . . (CONTINTED)
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{COUTIIUED) _

E-29

the water of the pool.
In-ho-tepls face and the

cat reflected in it. The
water clouds as with'mist -

the mist passes away, 2nd

wee see, gradually becoming
more cistinct, the interlor

of Whemple's study. Whemple
1s seated et desk, his head
turied in his hands. EHe ‘plses,
go¢s to the safe in wall, opens
it, takes out the scroll. As
he is withdrawing the scroll -

IISSOLVE T0:

CLOSEUP IM-HO-TEP

E-30

gaz:ing into pool. Els eyes,
1ight up end he gives an
ejaculation of triumph.

DISSOLVE TO:

CLOSEUP POOL OF WATER

E=31

Tn the water we see Whemple
placing scroll’on desk.
Frank comes in., Els father,
with trembling hand, points
hin to a chalr.

IISSOLVE TO: -

INT. WEEMPLE'S STUDY. oo

T70 SEOT WEEMPLE AT [ESK...:

FRANK LEANING FORVARD ON -
TESK LISTENING TO EIS FATSER.

WEZUPLE
If anything skeuld happen to
me, youtll find my will in
this safe,
FRANE (He thinks his father
has lost his nerve;
tries to be kind tut
obvliously doesn't take
it =serlously)
Come, Imd, Maller with his
crazy notlions has upset
Jou == you're not reall
afraid of that Ardatn
’ follow ==
Vhemple, without replying,
plcks up scroll from desk.
Ee has now pulled himself
toge ther, he knows what he
has to do and 13 resolved
to go through with it. The
boy senses the change In his
fatherts attituda.

FRANK

Yhat sre you going to dof
( CONTINUED) / Fra: Goslia 89
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E-31

( CONTINU=D)

WHEMPLE

{grimly and quietly)

Cormlt a crime — destroy

property that belongs to the

Museum.

NKs;:'lend:!.d - just what Muller
wantedt

He steps to his father and
puts & hand on his shoulder,
pats him tenderly.

Vhemple docsntt want to
alarm Frank so turns to him
with a smlle and nods.

Frank feels that everythingts
all right and turns to go as
he says, cheerily:

FRANK

That!s fine -- now, I'o off

A1l right now?

to bed.

CUT TO:

REFLECTION IN THe POOL OF WATER

We sed Whemple, alone in his
s'tudy, the scroll in his hand,
before fireplace., He takes
box of matches from ledge, and
lmeels before the hearth with
the scroll.

CLOSEUP INM-HEQ-TEP

C
| (
f
E-32
)

| (
‘ E-33
|
|
i

E-34

His face contorted by fury,
his eyes blazing. CAMNERA
PULLS BACK &nd we see IM-ho-tep
sitting cross-legged before pool.
He reaches out both hands over
the water and commrences to ine
tone a spell, As first words
come tho cat 12ans over water
also tensely, 1ts fur commences
to bristle.

IM-HO-TEP

Keb=hot-pe tre-
Senkh-ke-ra-~
Neb-tou-ire-

In-ho=tep!s maglc spell is

a terrible strain, for it

is his -death spsll. It is
agonlsing to hinm - he writhes
and twists, hils arms are rigid,
his eyes’'seem to start out of
his head. The dat, too, his
famillar spirit, seems to be
taking part in the ceremony.

CLOSEUP CAT

Fur erect, paws extendsd with

claws out, gazing into pool, spitting.

ITSSOLVE T0:
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Z-35

HEEMPLEYS STUDY..CLOSE SHOT YHEMPLE

L-38

kmeeling ct fireplace beside
scroll in ect of strikding matchs
4 shudder runs through him, he
drops match box; then presses
hand to heart es though 111,
then perhnps realising what is
happening, he reaches for match
box again, picks it up, but hands
tremble and he drops 1t. WVith
an effort he turns and staggers
to his feet,

CLOSE SHOT..WHEMPLE IN AGONY

=37

With right hand he teers open

hls collor as though suffocating.
CAMERA DRAVWS BACK as he staggers
toward window. He reaches i%, .
tries vainly to push it up to

get 2ly &nd collapses dead in

2 heap by the window.

IISSOLVE TO:

CLOSZ SHOT..IM-HO-TEP AND CAT

Im=-ho~tep hns his hands ex=-
tencded claw-like over pool.

He 1s completely 2t end of °

his strength, his hands drop

and he falls back on the floor,-
senseless. The car rises lazily,
turns and walks to cushion be-
fore statud of cat-headsd god-~
dess, Bast, whore it lies down.
IISSOLVE TO:

~

MEDIUM SHOT. . THEMPLE!S STUDY

Door opens stealthily. The

Nublan comes in, He glves
horrified look at his dead
master, then looks about as

though searching. He losks

on desk, sees the scroll, goes
over, lmeels at fireplece,

picks 1t up, risés, puts 1t on
Professorts desk, He takes
newspaper out of scrapbasket, goes
to flreplace, lmeels down, picks
up matches, sets fire to newspaper.
He rises, pleclm up scroll from
desk, puts it under his robve,
tiptoes to door, switches lipght
off. Only light from burning
newspeper 1s seen as we

FADE QUT. s

= e e
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FADE IN:

INT. VHEMPLE'S STUDY..s
CLOSZ SHOT HE~P OF ASHES
T FIREPLACE SEEN IN SHAFT
0F SUNLIGHT

5]

-2

CaMZR. PULLS B.ACK showing
Muller }mecling before fire-
place, Frank standing bé-
side him. It is morning, the
windows are open and the sun-
light pouring in, Whempla'ts
body rcmoved, otherwiic sane
scenc &s night before.

MULLER (with deep emption)

Your father destroyed the
scroll -- and ke lmew it
would cost him his life.

Full:r rises end draws

out of his pocket an

Zgyptian amulet, made to

be worn around the neck.

CLOSE SHOT ~MULET

Showing figuro of Isis
dengling from it. She
carrics tho crux ansata,
or the symbol of life.

Frenk!s voice comeés
through this shots.

FR.NK!S VOICE
Whatts that?
C..MER.. FULLS B.CE
T0 T¥0 SHOT MULLER
AND FRaNK

WULIZR
I meent i1t for your
father.,

FRANK (he is distreught by
grief and talks
wildly)

Isis -~ what good could
thet 0ld charm have done
!’
{tuller slips it
back in his pocket
without replying as
Frank continues
I tell you the doctors
say 1tt!'s 2 clear case of
heart fallure.

The Nubian is missing.

TRAX
An 0ld servant -~
hols frightened -- bo'll
coma baek -- Dontt try b
make me bolleve that this
(CONTINUED) ; ArdatE is a muony coxze
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Thoy both turn £o door.
C.3ERa FOLLOVING TEEM.

Frank goes out, Muller
starts to follow him,’

then stops in doorway, .

furns, looks back at
fireplacce
g3 he turns vack, picks
up en envelops from
Whemplots desk, goes to
fireplace, lncels down,
pleks up some ashes of
burned paper and’ puts
thom in envelope.

FADE _OUT

e e

CAMERA PANS®

FRL.IE (Continuedr

to life == 1t was that

absurd idea -~ tho LorroTr
of it -~ that xilled mY

fatherl

MULLER
The luscun guard == he
died from na tural causes,

toCe.

I need yoOUr help. < saw
gour attraction to my pa-
fient last aight -~ and
hors to you.

FR=NE (nis face 1ights up)

Hers to mc?

Do you rcally think so?

WULLER (nod.s) -
ind I welcomed it.

FRLNK
u think Itve &
chance? VnY, she's the

most wonderful ==
(ho breaks off, his

But this 1s beastly of
pe — &t 28 time like this
when poor father ==

N .
Y¥hemple, I'= afraid.
Will you come to her
with me now?
FRAFK :
Most coprtainly I wille
MULLE

R

We'll telephone hor i
—— She st not leave
the hotal.
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"IY.20-TEP"
SEQUENCE "G"

FiDE IR:

MEDIUM SEOT SITTING ROOM
EELEN 'S APIRTMEET ..
HOTEL SEMIRAMIS...DEY

)

Helen in morning negligee 1s
lying on couch holding tele-
phone, listening intently and
anxiously.

Beside hsr is & breskfast trey,
she hes finished morning p&per --
The Egypticn Gazette (English)
scattered ovar couch.

Lying 2t her feet 1s a lerge

blsck police dog, who is look-
ing up, wagglng his telil, try-
ing to attrect her attention.

The hotel apartment is in-
distinguishable from a first
cless French hotel, like the
Meurice in Paris.
CIMERA MOVES UP QUICELY to
CLOSE SHOT HELEN with phone.
Ber face shows sympathy and
distress.
EELER
Eaart failurs? There's
nothing one cen =&y, rreny,
but T Go s0 ITeel for FCU.-s
Tndsed, I would lika to =22
you, 1f you cexz come £t &
time like this...
(har volce show#s suT-
prise)
But why do you esk thet
ggein? Cf course, 1'S ell
right, or I wes, u=til you
told m= this terrible mews,.
(in susprised volce)
¥o, I'm not golng cut. Iz=s,
I preooiss to stey hers wm-
t4l you ccme. Cood-bye,
end Ifm so dresdfully sCTT7,
(puts dosn poozs2,
reeches down, Sistres:
end concern in her
- fece, end shsenily
DISSOLVE TO: pats dog's hzad}

IM-EO-TEP'S ROOM..CLOSE
SHOT POOL OF WATER SEEN
BY LIGHT OF LiMP AS BEFQORE

Wwe see the reflection of Im-
ho-tep and the cat in the
water which clouds as bveforas,
then there appears slcwly the
exterior of the Sexmiramis,
sooting from the street.

CONTINUED
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Izagc of outsids of hotel

DISSOLVES to hallway inside

hotal, CIJIERA MOVES RAPIDLY

DO past doors of sultes

to door hesring No. D=3,

Tha door DISSQIVES into

INTERIOR HELIM 'S REDROON.

Eelen, half-drassed, is draess-

ing befora dressinc teble, the

dog sitting slongside, watching her.

Tha imags fades out snd we
DISSJLVE TO:

MEDIUM CLOSE SEOT EELEN

Pulling dress over har hsed
befere dressing teble. She
exazines herself in nmirreor,

then turns &nd walks through
door, to sitting rocm, CAMERA
FOLLCOWING HER. Sha goea over

tc satte2, sits down, picks up
magazira, cpens it, puts 1t down
st cnce, laans back, & tander
look on her face. Dog comes into
scen2 and lies down on floor.
Halen picks up magazina agaln.

CUT TO:

U-HQ-TEP 'S APLRTMINT

CLCSE EHOT IM-HO-TER

CROUCHING AS BEFORE ? &
GATDIG INTC POOL

G-3
:::.i\ﬁ\
.4 G-4
ﬁﬂim&azif ’l
A
G-5

Curteains hide the windows

end thers 1s no daylight

in the room, the only light
cocxing from the enclent
Egyptian lamps as in previous
scenas, Im=-ho-tep's eyes grow
larger end fixsd, his face
immebils, He is focusing his
will cn the image he s2es in
the water, but without the
tarrific and agonlizing cone
centration ha showed when he
killed YWhempla.

™ ™
CUT TO:

EEIEN 'S SITTING ROON
CLOSE SBCT DOG, ASLFER,
EIS FEAD ON KIS FOREPAY

——

e e e -

Tha dog 1ifts his hesd es

i1f disturbed by a bed dream,

end whinas. CAMERA PANS TO
Eeslen. She 1s reclining as
befers with the megazine open.
She is trying to read. Suddenly
her face and figure stiffen a
littlas -- she looks out with a
fixed stare, the mapazina slips
frem har hand to the floor unnoticed,
She slowly, rigldly gets up.

_ - v .
S S S st & -

«
e —

B
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CLCSEUP .. . HELEN '8 FACE

=7

It is that of 2 sub jact
under hypnosis. “7hining
of dog is heerd.

MEDIU¥ SHOT HELEN'S APARTMENT

she walks slowly towerds her
bedroom. The dog gots up and
looks efter hare.

ROCK OF THE POOL
MED. CLOSE SHOT IM-HO-TEP

Beside pool gazing rigidly
into it, his fece relaxes,

he smiles in triumph. BHe ’
passes his erm ecross his

brow end relaxes like a men
who hes undargone & mental
strain. He seems to musé.

Eis eyss ere soft mow. He
smiles faintly. He seems lost
in 0ld end beautiful memories.
The cat sits impessively beside him.

CUT TO:

MOVING SEOT...DAY
FRANK AKD MULLER IN
FRANK 'S CAR, FRINK DRIVIKG

They are passing zlong the
Shari'a el EKoubri, =&
Furopeanized atreet, ?
CAMERA MOVEE TO T50 SHOT

1 still don't understend what
you're afraid of -- she told
me she didn't sven want to
see himl

MULLER
. But you observed her, éid you
not, when they were together?

car turns corner by the

casernes de Mers as

CAMERA SHOOTING FORWARD, )
shows the Grand Pent de

Fesr-en-Nil, bridge over

Nile; car does not cross

bridge but turns left into

open space, the Midan el Eami,

as we

CUT TO:
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HOLEN '8 BITTING ROOH
MEDPIUM SHOT

G i

Nelen, woaring hat end
oarrying hag, comes out

of badroom end walka to-
ward door to hall, The

dog, instead of Jumping
ahout and apking to go out,
atenda atill, given ona

or two sharp warning barke
and than whinea protoutlngl{
ag CAMERA PaNS Holen to hal
dvor, She opens it and goes
eut, cloalng door.

FADE OUT.
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Hel

- . 1gpt
S=RU=nCcE "y

FADE IN:

TE LUSSUM, .. INT. ONE OF TEE
G.LLERIES...MORNING,..LONG
SHOT THROUGH OFE! DOOR

H-2

Showing several of the Egypt len
rooms. The Museun is elmost
empty, but three or four sight-
seers are strolling about 1look-
ing at exhibits. Helen, B small
figwe in the dlstence, 1s seen
strolling rather eimlessly.
CAMERA TFUCKS befare her as she
cmes into the roam which 1s
entirely devoted to the funeral
paraphernslie and mummy of the
Princess linck-es-en-imon.

REVERSE SHOT

Helen standing in portal reading
the inscription over the door,

CLOSE SHOT...D¥SCRIPTION IN
ENGLISH FLLNKED BY SuE
INSCRIPTIMN In FRENCE AFD LR EBIC

This gellery contains the rrmy
and complete funerary equipment
of the Princess snck-es-en=-inon,
18th Dynasty, Circa 1730 B. C.
i-11 objects in this room are fron
her unplundered tomb, discovered
by thg British Museum Fisld Force,
1932,

CAMERAL PANS IDWN TO HELEN... She
turns, fixes her gaze on the glass
case containing the rmumy. She
approaches case slowly, her move-
ments a little rigid, Thils strange-
ness In her attitude should not be

accontuated, but be barely perceptible.

- YEDI UMY SEOT

Helen gazing motlonless at the face

. of the mmny, wrapped in its gzuze,

lying in the glass case. She turns
away and CAMERA PANS her to small
glass case containing jewelry. A&s
she looks dovn we read Inscriptinn
in small gold letters on the strip
of wood surrounding the glass which
forms the top of the case containing
Jewels.

CLOSE SHOT

Loockirg down at jewels and ins‘cri t.10n
in English, French snd hrabic: ¥

(CONTINUED)



N He5 __ (CONTINUED)

" 15& o "Jewelry found on ths mr=y
of Anck-es=en~AzOn,’

The central exkibit 1s a beautisul
crorm consisting of interwoven
sprays of wild flowers, delicate
f£4ligree work beyond the capacity
of the jewelry of today, (See
photograph Vol, 2. Eistory of the
4 Pherachs by Weigall), Around the
crovm are displayed rings, and arz-
lets in the form of gold snakes
with jewelled eyes, To one side
by 1tself is an srulet with pen=-
dant of Isis sizmiler to the one
Miller showed Frank in Sequence F.

CAMZRA PULLS BACK TO CLOSE SEOT
EELEN gazing witk intense interest
at jemels, She turns away and
' - CLYERA PANS her to epother similaw
{ case mounted on pedestal e few
' feet aviay,

E=6 CLOSE SEOT CASE CONTAINING TOILET
APPLIANCES

Bearing inscription simllar to
that on jewel exhibit, in English,
French and Arsbic:

' "fme tollet articles of Ancke-es-

— ' en-imon, foupd in cesket near
2 S ? : fi sarcophaguis. - _ _
ke S Ve see all the eppliances that -

L . +hs Princess used in her boudolr

' ’ : & in 1ife, pots of ointment, 1itile
glzb on which maks-up was mixed,

' - jars of perfuze, 2 little jeweled

uent case apd, prominent In
(- the center of the display, =z
- ecirculer bBronze mirror, the handle

cervéd in the form of the goddess
Isis, &

He7 CLOSE SEQT H=LEYW

gezing sgain with a curiocus and

. intent expression, st the toilef
appliances, Half uncensclously she
opens her bag, takes ocut little -
mirror, lipstick and powdar puff, .
then witk a 1ittls smile she slips
the mirror back in beg, lezns over
case end uses lipstick and powder
puff 23 she looks at herself in the
polishad bronze mirror of tha '
Princess, Im-Ho-Tep's voice 1s heard,

. She starts and turns as CANERA FULLS
iy BACK TO TWO SHCT,

P (GONTINUED)

IM-HO-TEP!S VOICE
The mirror miristers to
beauty, as it did of oléd,



24

,’W

Ha CONTII'UZED
Helen puts lipstick in
bag end closes it es she
says:
EELE .
Ardath Beyl
Di-50-TEP
You ceme to dream ancng the
relics of our anclent dead?
- - ‘
dELL; don't know why I came.
She glences et mumy of
tre primcess es she spesks.
IM-HO0-TEP (with gesture to
jewel case)
I watched you edmiring her
jewels.
HELEN
They ere so lovelyl
LI-%0-TEP
See =- that crowm -- as
dellczte as & wreeth of
spring flowers =--
EEIEN
Tent't it absurd? I feel as
though I teve seen those
things before. They were on
her body? ;
(gestures to mummy)
) TH-EO-TEP ' -
She took the things she loved,
to the Kingdem of the West.
| EELEN
Is thet wmt they called the
other world?
She turns to jewel ’
case agalin, )
That necklace has 2 strange
attraction for ¢ == the one
with the goddess Isis,
h I . ‘
H-8 CIOSE SHOT JE"EL CLSE
fozusing u& necklace
with pendant of goddess
Isis holding the crux ansta,
the symbol of life, similar
to thaet which Muller showed
Fronk in Sequerce "F', )
H-9 CLE EUP DI-HO-TEP

standirg behirmd Helen, his
gaze focused on necklace,
(Continued)
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CONTDUED

He shors sorething approsch-
ing terror as he turns BWey
without replying to her
cuesticn and says, rather,
sherply, to get her avay

at once from the charm

he feers:
IM-EO-TEP
Loek!

CAMERS PLYIS HIM a few
steps toward glass case
vhere the mumey lles,
Helen follows,

(pointing to Ty )
tnek-es-en-l-mon. mEnglisE.
"Royal Daughter of tkLe Sun.

He repects the name 83
though trying to awaken

some mezory in her. . .
Lnck-es-en-fmon}

L. 1ittle shiver runs
through her. The dlent
form in the case seens
to have saze mysterlous
ettravtion. Im-ho-tep,
too, is strongly moved,
He takes a step back-
ward ard gazes intently
et Helen as she stares
at the mnmomye.

HELEN

How long has she been -~
like that?

TI-HO-TEP
Three thousand seven hurdred
years.

KELEN {looks over to tollet
case)
Those intimate things she used
every day -- make-up - rerfune
(she looks arocand room)
fnd her bed - her lamps =
i perhdps. fron the roommhere sh.
slept - 211 burled with her -
(after pause, she repeets
in low voice cherged with
awe )
Three thousand seven hundred
years!

IM-He-TEP
Time 1s illusion, the Ka is
immortal,

HELEN
You think she has lived agein,
since then?

IM-HO-TEP
Her Ka may lve today, in s
bedy as beautiful as hers was
CUT TO: in old Egypt.
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H-10

SEMIRANIS HOTEL CORRIDOR

- E-11

Befores door of Helen's
apartment, lettering
"D-8" on door, Frank
presses buzzer and long
vuzsz is heard within, the
¥ind of a ring people
give when they have rung
vainly several timos
before, : .
MULLER
Listenl
(Has lmeels down, puts
esar to keyhole)

T .
What 1s 1t?
Muller motions silence with
left hand, A low whine of
a dog 1s heard, Frank
presses his ear to crack of
door, ths whine of an animAl
in pain or fear 1s repeated,
CAMERA FULLS BACK showing &
native floor man, dangling
tunch of koys, padding along
silently in his felt slippers,
approaching thom,

¥uller steps quickly %to him,
grabs him by shoulder, polints

to door, ER
That door == open 1t —

The £lodr man inserts key
in lock,

MEDIUY SHOT.,.INTERIOR . E, -
HELEN'S SITTING ROOM,
SHOOTING TOWARDS OUTER DOOR

Polics dog is lying near’
door whkining, door opens,
Frank and Muller walk 1n,
Tha floor man withdreaews key
and disappears leaving door
open, The dog, who lmows -
¥aller, greets him joyfully.
The two mena pay no attention
to the dog but look arocund,
Muller rapidly crosses to
bedrocm deoor and looks in,

he turns, shakes his bead,.

FRANE : :
But sks promlsed shstd
Muller looks thoughtfully P e'd walt}
at dég who 1ls wagging his

tail,
. MULIER
Why was that dog whining?
FRANK '(impatiantly)
Because 1t was skut up here
gione. But whsre can “sha
(cox ) ve gone?
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(CONTIIUZD)

: Hal2

Muller furns to door
to hell, Frank'step-
ping after him,

CUT TO:

RAMKIS CAR DAIVING
ALCNG SEARI'S EL HAIT
3ESIDE NIL=E, TWQ SEOT
MULLER AXD FRAUZ

T,

-

H-13

Frank 1s driving, Kuller
has in his hkend the envelope
iz which he pus tha ashes’
from Wheoplels fire-place,
He gingerly picks out witk
tturh and forefinger cf
left hand =& plece of charred
paper, witrdraws witn right
né freo vest poclzt 2
pocket microscepe with which
hoe examines charred paper,
Frank glancing curicusly at
hin, -

CLOSET® BIT OF CEAREED PAFIR
SEEYN TEROUGE MICRCSCOFE ==

b-ﬁﬁﬂﬁﬂaﬁ (g

H-l4

On which a few lines in"news

print are dimly visible, - B
¥Mller!s intake cf brezatk,

2 scurd like "ih", ccmes over -
on sourd treck. - S Rt

THO SEQT LULLER AXD FRANE = =

¥1ller renlaces —lcroacore
in poclkst and lets ashes
end enveloze crop to Ilcor,
lcoking sternly streight
ahead of him,

'

FRATE ) }
Weat were you doizg,Doctor?
WOLLER

i B . 3 Your fatbsr &id not Turn ©
S Scroll of Thoth == that

%t cresture has it nowl
FRANX (startled end shocked)

. But tke ashas in the flre-
rlacs =

WULL=R 7 -
Tbay were == pewaczpecrl
The scroll is papyrus,

FRAIE (horrified)
Then it was carder == Tha

Muller turns to Frank,
pulls the Isis erulet out
of coat poéket, holds it

Mubian] ==There is ka?

MULLER -

out to him,
(CONTINUED ) Wear this avcund your reck,

L]

l{
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Hal4

E-15

{CONTINUED) -
Why?
MULLER

Frank removes one hand
from steering wheel, takes

erulet anddrops it into his

coatpocket,

Yoen we f£ight this walldng
corpse we must esk pro=-
tection from the forces of
old that 1t defiedl

FRALE

T111 give it to Eelen, Ste's
ths oge who needs protection.

T MULIER

Ko, her life’1s not in peril,
but ber soul.

{puts hand on his lmee )
You mey not lmow as yet that
you love her --

FRANK

-

Ls ¥uller's next speech
cormes over sound track
CAMERA SHOOTS from car

shewing courtyard of kuseun

rto which car is turning,

h
pet

EXT. MUSEUK....DAY
VEDTUM SHOT

H-16

Texi pulls up in parking '
space neer maln entrance,
Yuller and Frenl start to
gat out,

CLOSE SEOT MULLER

es he takes Frankls arm,

It've more tkan a strong
suspiceion,

ZR!'S VOICE
I# love for ycu comes to
ber, ke will try to destroy
youl That armlet, the
Egyptians belisved, was a
ckarn agalhst- evll sendincs,
such a3 struck down your
father,

WOLLER

CAMERA FULLS BACE, they

start up Museum steps,
CAMERA TRUCEING before
them,

(CONTINUED)

Rerember, not a word to her
—— if she lmew what this °
Th ls that attracts her,

borror of it might drivs
her mad,

3 - P L
B . LI T ™R Lt T Ao )
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Bk .
MUILER (earnestly)
Yaur love can do more to save
her than ell oy knowledge cen!
CUT TO:
- E-17 ROOM CF THE FRI'CESS ’
\ MEDIUL CLOSE SHOT

In-ho-tep erd Helen are
s5till standing by the
murmy case. Im-ho-tep
ralses his right hand, m
the middle finger flashes
ths great scarab we have
seen before,

v Helen railses her head
. slowly, tums her eyes
to the seeredb,

IL-HO-TE?P
The High Priest Im-ho-tep
ware 1t once, her eyos have
gzzed upon this very ring!
HEELEN  (she looks fixedly
and murmrs)
I'm afraid -- of 1it,

IN-HO-TEP . .
. You will forget thet you met
ﬁ( - N § me hare -- you have been alone
LTI : : . -= ¥ understand -- alane.

: EELEN (in ¢ low murmur)
‘ I understand,
Lm0 = T TM-EQ-TEP
C ’ . ) You will come to me tomorrow ---

GEIEN  (the strong attraction
In-ho-tep has for her in
this state is manifest in
Her look and her tone)

But where shall I come to you?

e | IM-EQ-TEP

Your steps shall be gulded,
s T draw you to myself.

E-18 CLOSEUP EZIEN

Gezlng like & slave aftep

her master. CAMER: 2218

showing Im-ho-tep's back

as he welks with slon dignity

through the door of gallery,
G turns erd disappears,



- = o w e

FR

H19

CLOSE SHOT EELEN

stlll gezing, She turns
slovly ard agaln looks down
at the swathed head of the
munmy, CALER. PULLING B..CK,
she rests her hands on the
edge of the glass case end
murDuTS :

EELZN
Anck-es-en-l.mon, Royal
daughter of the Sun,

C/UERL PLNS TO door &t
opposite end of gallery -
from tnt through which
Im-ho=-tep went aut. Tlrrough
the docr we see two or three
visitors in the next gallery.
luller amd Frank turn corner
without , Muller sees Helen
first, grabs Frank's srm.
They stand motiemless leoking
at her. lNuller turns to Frank,
loys his hend e his lips,
expressing in pentcmime
"Leeve this to me." CLMERA
PANS BACK TO H/LEN. She talrs
her hands off 1id of case and
raises her head. Muller's volce
is heard, in casual, friendly
tone.

' ) MULLER'S VOQICE *

Se here you ere, my dear,

She turna and CAMER/L PULLS
BACE showing Frank and
Muller standing beside

her., There Is a perceptible
pause bafore she 1s able to
drag back her thoughts. %hen
she speeks it is to Fronk, ske
Tenembers the tragic news

she heard on the phone.

HETEN
Frank! ‘
(she takes his hand in
both of hers, presses
1) .
I'm == I'm s0 sorry!

Thank you, Helen,

She releases his hand end
looks at him, faint swprise
grewling 1s her face at his
turning up in the Museum a
few howrs after his father's
death,

{ CONT INUED)
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E-10 COUTINUZD
EELon (remembering)
I told you I'd walt for you ==
I = Il sorry., DBut, how
did you kmow vhere to find me?
IULLER (casuslly)
You tried to get in here lest
night, so we returelly tried
the Museuz first. You haven't
rat anyone here, have yar ?
=Ier  (quite frankly) ~
No.
(she turns tcwerds the
mr—y and averts her eyes
with a little shudder)
Thet mede ne comé here? I
hete mromies,
(1ocking at Frank)
Ya: asked me e the phone if
I wes 21l right, That did ym
meen?
Tell =- that business last
night, you know -- and thls --
it seens fumy --
i3 he scys thls he sees
11ttle gesture of werning
from Muller's hend and
he bresks off, .
i oy
That do 1little things
matter -- when thls real
- trogedy has struck you?
. MIIZR  (genly wrging) -'
7o —ust go, my doar.
Frenk tees her om
and they start to move
off, Muller stending
b7 the gless contolning
rummy, turns end glonces
down at Mummy. £S be
dezs 3o he starts, %
H-20 __ CLOSEUP MULLFR -
ga®d ng in horror
epparert 1y ot ourmry,
E-Z1 CLCSEDP PORTION OF GLLES

C.SE LBOVE TEE NOMMY

On tkis is thé imprint

of Iz-he-tep!s dusty hond,
the same Inprint thot
TThelzpe saw on the table
in ¢t hut at tre end of
Sequenee "i*,

W.DE  OUT

Tt m e e tma s B e IR o I T T Bl -

’ n'h"
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FARE IN:

LONQ aHOT NARRON HATIVE
STREST IN THE ARAD QUARTER
TATE AFTERNOON

- -

It 1a 20 norrow that the latticed
windowa of the houpaenm on each side
almoat maet over our haads, NoO
aldewalka; merchanta and astreet
vandors squetting along pidea of
atreat, which 1a filled with an
inaxtriocadble maze of traffic.

There la hardly room for two rideras
to pass, and the buay traffic
prosents an interminable, ravellad,
and twiated atring of men, women,
and animals, of walkera, riders,
and carts of every description.
Add to this the cracking of the
drivara' whips, the fingling of
money at thea table of the changara
astablished at avery corner of the
stroet, tha rattling of the brazen
vesslas of the water-carriera, thea
moaning of the cemela, braying of
donkeys, and barking of doga, and
thare i3 8 parfect pandamonium.

We see a few Furopean tourists
buffated about in tha throng.

CAMERA NOW PICK3 up Helen, in sireot
costumo, leading 8 police dog. As
she approaches camera, her walk
seoma to bLa vague and uncartain,

Ske looka straight chead of her..
Sha might almost ba sleop-walking.
Two or thrae Arbbs who noarly run
Into her stop and look at her and
hor dog. CAMERA TRUCKS Yefore her

g3 gha canoa to a side streoot,little
mora thanp an 6lley. Sha stops hore
uncertainly, thon turns up 1t for

n few ntopa, pulling dog.

Thare 48 no ono in this little olley,
tho ngise from tha main street comea
through on mound track ea Helon wavors,
thop atops. Sho lookas up.

FULL’SHOT'...EXTERIOR SMALL
SINISTER LOOKING FIFTEENTH
CENTURY ARAB EOUSE

R

Tha lower part stone, tho upper
part wood, projecting like 8 huge
bay window almost across the
narrov street. Tharo aro
dolicately corved iron bars on
81l the curtsined windows,

(NOTE: I suggest tho exterior of
Im-ho~tepts house be shot from an
0ld house in Cairo; since there ,
is no ons in the alley where the

housa is.situsted or at the steps

(CONTINUED)
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1-2 CONTINUED

when Helen goes in with

the dog, ths door and stepa
tith Melen and the dog cen

bs shot on the lot. 1If the
moving shot down the crowded
Arab street 1s done in Cairo,
Eslen and her dog can be cut
{nto this in California without
difficulty.)

I-3 _ MED. SHCT

gn ancient, masaive, wooden

contraption, covered with iron

plates, a carved bronze knocker.

Three worn stone steps lead up ¥
to the doer.

Kelen enters scenes. She looks
uncesrtalinly up at door, than
moves up atepa. She 1is stopped
by the dog trying tc pull her
back. CAMERA PULLS BACK, showing
the dog crouched on the pavement,
unxillling to go up the steps,

She speaks to him sharply and
tugs at the lead two or three
times. He gets up, tall between
his legs end unwillingly follows
her up the steps. The dog's
attitude 1s in sharp contrast to
tts cheerful and businesslike walk
when we saw it with girl in pre-
ceding shot.

Reaching tcp steo Helen knecks
with tronze knocker, fcor opens
instantly as though she had besn
walted for. Whemple's glant Nublan
in red fez and white gown salaams
deeply before her. The dog growls
et nim, but Helen pulls deg lnto
the hallway. )
DISSCLVE H

I-4 FULL SHOT.. I4T. RuOM OF THE
MAGIC POOL ) -

We see Im-ho-tap crouched by the
pool, the white cat sitting beside
him as before. Ee rises and CAMERA
PANS him towards door, his move-
ments establishing he knows the
girl 1s just outside, as Nubian
without throws door open and salaars
as Helen enters, pulling dog. Dog
growls at Im-ho-tep.

I-5 CLOSEUP I¥-HO-TEP

Looking at dog with annoyance
that he can't conceel.

IN-HO-TEP .
¥iss Grosvencr, my cat has
no love for dogs. -



.
. %
>“¢%Jh}

—_— S

I-6

CL{SEUP CAT

standing with outraged dignity
looking at dog. Cat tales alow
ma jestic step or two forward.

CLOSEUP DCG

whining and shivering in terror,
tugging et lead, crouched to
floor, hair bristling, abjectly
frightensd at cat, 7

We establish in these two CLOSEUFLS

the abnormal circumstance, that

a big powerful dog should be

frightened at a cat. CAMERA DRANS

BACE, showing Helen l~oking at dog

in astonishment. -

What's the matter with you,

. Wolfrem?
Dog whines and tugs as
tho irploring her to
come away.
{to deg)

Don't be absurd!l
(to Im-ho-tep)
5 That a wonderful cat!
In-ho-tep makes slight
gesture to Nublan, who
comes forward, Dog growls
et him,
. IM-E0-TEP
Your dog is frightensd --
Lo - oy servant will see to him,
Xubian drags dog out, ’ ’ :
closes door. CAMERA PANS
to cat sitting with dignity
by pool, then FANS to Helen,
looking around rocm, slightly
dazed. "

HELEN
Anclent Egypt -- nothing
modern modern -- I thought.
: it would be like this.-
Im-ho=-tep pleks up some A .
cushiens and throws tham
on floor by. pool. Coe
’ ~ IM-HO-TEP ~
; : 8it down, Miss Grosvenor.
She sits down, somewhat - A '
avkwardly. Im-ho-tep squats
beslde her, legs crossed
under him, with the careless
ease with which the anclents,
who did not use chalrs, used
to squat.

-

oy . T s
- - e Mt s BT R
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. . I-8  CLOSE SHOT IM-HO-TEP & HELZN
% : 3Y POOL WITH CAT BETWEEN THEM
Felen puts out her hand to

stroke cat!s head, but cat turns
head slowly and looks et her as
though resenting the familiarity
and Helen withdraws hor hand,
Eelen ralsés her head 'and sniffs

delicately,
HELEN
That smell -~ your strange
incense ==
IH-HEO0-TEP
Is 1t not familiar to you?
EELEN (shakes head doubt=
fully as if not sure)
Yo ==
Il=HO-TEP
F Qur forefethers used 1t =w
C -yours and mine =- Look et
" mel

Helen turns her head to
kim,  hs gazes into her
eyes, He doesn't make thes
usuel hypnotlic passes, his
arms are folded, but he
locks long as hs murrcurs:

T1-EO-TEP
You will not rémember what
ey I show you nov, And yet
. Q I shall awaken memories
- 7 of love and crime and
{ death ==
As hs speaks, he picks up
the scroll of Thoth, urrolls
1t, places it beside him whila
blue flames dance at each end
of it, Then he slowly unfolds
his arms and makes passes,
brirging his kends together and
tken spreading them cver surface
of pool and dbringing them together
again. Helen and the cat ars
gezing into ths water and the
room seems to grow darker, the
flickering lights of ths ancient
lemps grow dirmmer, CAMERA SHOOTS DOWN
st an angle towards the pool on
ths surface of which appears a
pele irridescence, This passes and
we see at first only the water and
a voll seems to pass over it and
skapes vague, formlesa at first,
pass across the surface, Gradually
as though vell after veil were béing
removed, the scene grows clearer,
5 although the vision we are mbout
to see and those which follow it,
are never clear cut and sharp, they
are shadowy, and the effect of visions
seen in water is preserved throughout,

(CONTINUED)

=
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(CONTINUED)

Shadowy forms become clearer
until we see it is a CLCSEU? of
Helent!s hesad resting upon the
curved wooden support that the
ancient Egyptians used for

their heads instead of a pillow,
She wears bound arourd her head
by a fillet the royal uraeus, or
cobra head, worn only by mecbers
of the royal house, which we saw
in the jewel case in the museum,
Her 1ips move es though in fever,
she tosses, she twists her head
back ond forth as tho in paln,

jouf

MZD. SHOT,,SEEN IN WATER,.
HEIEN, OR THE PRINCESS ANCK-ES-EN-ANMON

Lying in bed in a sxmall bedroom in

the Texzple of Karnak, stoné walls,
supported by lotus columns, A dis-
tressed hendmaiden in white robe 1s
bending over bed, pressing what

looks like cold compresses to her
brow, another slave girl is imeellng
by ved on side avay from caumera,
sobbing; two priests who seen to bé
doctors, consulting gravely in b.g.
CAMERA TURNS to doorway which is shut
off from corrider by curtain, hand
without pulls curtain back and we move
to CLOSE SHOT of Im-ho-tep, mearing
the full regalia of the High Priest

of Amon, He gazes at the scene before
him, CAMERA TURNS, showing the two
doctors in sbelsance to the High Priest,
Tm-ho=tep pays no attention to tkem,
tokes a few steps to bed, 6n side near
camera, sinks to his kmees,

CLOSE SEOT THE PRINCESS IN BED

I-9
=
R .
«
(s I-10
\
I-11

She turns her hesd and forces a wan

smils as she stretches arm, a beautiful
gold bracelet in form of a colled snake "
winding eround and up her naked forearm,
(Thia bracelet we have seen in the jewel
case in the Museum,)  Im-Ho-Tep kisses
her hand and arm in passionate distress,
CAMERA PULLS BACK, showing the two sleve
girls and two priests, who have now risem,
and moves to CLOSE SHOT of tha two
priests, who are watching the scene by
the bed and one of them, loollng at the
other, shakes his heed slowly and gravely
as 1f %o indicate there 1s no hope

LAP DISSOLVE TO: »

V=D, SHOT,,INW WATER, THE FOURTEEN
STEPS LEADING DOWN TO OFEN DOORWAXY
OF TOMB,,.BY DAY

=)

The same shot we saw at ths end of
Sequence "B", except that the entrance
of ths tomb has not becn wallod up.

(CONTINUED)



I-11

CONTINUED

I-12

Very faint sounds of weird
orientel music and the wailing
of women approaching are heard.
DISSCLVE TO:

LONG SHCT.. IN WATER..VALLEY
OF THE QUEENS

Shut in by the mountains beyond

a3 seen in Sequence "B", a short

distance away the excavation leading

down tc the new tomb is seen, and a

cortege bearing a bier approaches.

First come the professional mourners,

men and women, tearing their hair

and lamenting, the women doing the

death dance. Ine sounds we hear durlng

this and any other of the visions re-
vealed by Im-ho-tep's magic, ere faint

and distant, even when the persons

in the vision are nesar the camera.
Following the professional mourners,

comes the biler carried by sight Nublan
slaves, a mummy case resting on 1t, which
1s covered with flowera, The bler 1s

1ike a large stretcher, 1s carried by

poles before and behird. Following the

bler on foot is the Pherozh, wearing

the great crown which combires the red
crown of lower Egypt, with the white

crown of upper Egypt. He 1s dressed

in the long white garb of mourning.

Behind him, alone, walks Im-ho-tep, in

his costume as .the High Priest, and be-
hind Im-ho-tep a group of other priests

and mourners. The bier comes to a halt

by steps leading drwn tc tomb, soldders
with spears en guard there, throw them-
gelves in the dust as the Fharogh walks

to the =ide of the bler, lays hand on cof-
fin and takes last farewell of hls
daughter. He turns. The closlng ceremony
belongs to the priests alone. The Fharoah
followed by his wcmen.and the mourners,
walk out of scene as Im-ho-tep steps beside
bier and the pallbearers start to carry

the bier down the fourteen steps, preceded
and followed by priests with lighted torches.
Im-ho-tep walks down the steps first, and
as we lose sight of the bler, DISSCLVE THRU
to long passage cut in solid rock, the cor-
tege moving slowly down 1t, figures of gods
and goddesses peinted or sculptured on walls
showing fitfully by the light of the torches,
At one point the coffin 1s carried across

g deep well sunk in the rock tc foll tomb
robbers -- across weoden planks. And we see
great stonss of granlte at two or three
places above our heads, propred up by
timbers, so that when the props are removed
the stcnes will fall and close the passage
forever.
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TEE CENTRAL TOMB -CEAMBER
SHOOTING FRCM EEVERSE ANGLE,
SZEX REFLECTED Ik WATER

Im-ho-tep enters carrying torch.
The bier follows. A& few prlests

also with torches enter. By the

light of the torches we see

that the chamber is circular;’

.peinted on the roof are stars,

the sun and the moen, so that
the ka of the dead may rest be-
reath an imitation of the Egyptian

sky. :

Vhile priests hold the torches the
Nubians 1lift the anthropoid mummy
case, vhich we have seen 1n its

case in the Cairo Kuseum, and lower
1t into the great stone sarcophagus
standing in ths center of the cham-
ber. The stone 1id of the sarcophagus,
sculptured to represent the dead
Princess, which we have also sean in
the Museum, is propped up by woecden
supports. Im-ho-tep, overccms by
grief, kneels beside sarcophagus,
but when the wooden coffin has been
placed inside and the Nublans are
about’' to remove the wooden supports
so that the great stone lid will
come down, Im-ho-tep rises and with
imperative gesture of his torch, or-
ders everyone out. The priests lock
at each other, surprised, but the
Nubians leave at once. Im-ho-tep
makss another gesture with his toreh
to the priests, whose reaction shows
their astonishment at this unhsard
of procedure. However, they. go out
obediently and we see Im-ho-tep Dow
stending alone beside the sarcophagus,

. his torch in his hand, as w8 =-

LAP DISSOLVE IC:

STONE STATUZ OF TEE GOD
AMON, SOME TEN FEET TALL
SEEN IN WATIR

Bathed in en unearthly light, seated
on throne, wearing the ¢rown of upper
and lower Egypt, the ceremonial scourge
or f£lail in his upper hand, in bis left
the looped crux ansata or symbol of
eternal 1life. The statue's arms are
crossed. CALMERA PULLS BACK, showlng it
{5 a small room entirely bars, contaln-
ing ncthing but the statue of the god,
Tm-ho-tep on his knees befors it.

The light that bathes the head ard
shoulders of the statue of the god, we
now see, is moonlight pouring thru a
small hole ecut in the roof sbove the
statue.

(NOTE: This effect 1s genuine. There
18 a shrine at Xarrak now which has
its statue and the hole for the moon-

light.)
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I-15 CLCSE SHECT IM-HO-TEP
With his right hand he
presses a spring in the pedestal
of the statue, which leonks like
solid rock; it slides back, he
reaches in.

I-16 CLOSEUP IM-EO-TE?'S HALD
Pulling out the solid gecld
casket that we saw in Segquence
"A", He cpens the casket and
takes out the inner alabaster
casket, with the curse on the
11¢, as seen in "A", from this
he takes out the scroll of Theth.
As he does so he raises hils head,
looking up at the stetue. CAMERA
PANS QUICKLY UP to statue and the
fclded right arm of the statue
holding the flail is seen to mcve,
extending the scourge towerd Im-ho-tep,
then the ara moves besck as before,
CAMERA PANS DCLWK, showing Im-ho-tep
groveling on the flcer 1n terrcr.
But his love triumphs over his fear,
he places the scroll under his rebe
and creeps out on his knees. CAMZRA
PANNING him to deoer at opposite end.
from statue, clcsed by curtaln. He
pulls curtain aside ard creeps out.
LAP DIESOLVE TGC:

I-17 NED, SHOT.. EXT TCMB
OF PRINCEES BY HOCHLIGHT
SEEN IN WATER
There are guards with spears on each
aide of steps leading down, the tombd
has net been closed. Im-ho-tep comes
into scene wallting down the steps,
the gusrds kneel %o the High Priest arnd
bow their heads in the sand as Im-he-
tep disappeers down the steps.
DISSCLVE TC:

I-18 MUMMY CASE (F THE PRINCESS

Showing her image carved in wered, 1lit
by torchlight. CAMERA PULLE BACK and
we see Im-ho-tep on his knees beside
the mummy case, which he has taken

out of the sarcophagus. The chamber

is 1it by single torch of resin propped
up on flner a2 short distance away.
Im-ho-tep removes the lid of the mumy
case, revealing the swathed form of
the princess insids, just as we saw
her in the museum, where the upper
half of the murmy case is lying in

i1ts case in the year 1932 beside the
murmy itself.



I-19

CLOSEUP IXN-KO-TEP

Gazing at the fcrm of the dead

girl ho loved, CIMERA PULLS BACE '

as he removea scroll from under

his robe. He crawls on his knees

to foot of coffin and with every
manifestation ef superstitious

dread, opens scroll. The screll

remains open of itself and blue

flamas dance at each end as

vhen Im-he-tep opened scroll in

1932 at beginning of this seguence.
Im-ho-tep suddenly starts wildly

to his feet and turns terrified, es

we PAN TC DGCR of tomb end see 1lights
coming down corridor. A priest enters,
followed by guards. He 11 dressed

less richly than Im-ho-tep, but is an
elderly man with plercing black eyes,
clearly a personage cf great importance.
Ho flings out his right orm, pointing
to Im-ho-tep; the guards press in be-
hind him and selze Im-he-tep. The
figures on the screen blur as at the
beginning of these vislions. Vile see
erratically moving lights end torches,
suggesting, but in impressionhistlc

and not realistic fashion, Im-ho-tep
being dragged through the corridors

and out into the night. Gradually the
nagle porl of weter becnmes again visible.
In it the reflection of Helen peering
down and the reflectien of the cat.
CAMERA PULLS BACK tc MED. SEOT, shewing
Im-ho-tep sitting a little back frecm the
peol with folded arms, as the lights frcm
the snclent lamps in the rorm begln te
burn more brightly again. The blue flames
at each end of the scroll flicker and
die. He rclla up the seroll. As Eelen
takes her eyes from the water and turns
her head to him, the cat slowly gets up
end CAMERA FOLICWS CAT as it walks up to
statue of the cat-headed geddess, Bast.
Then cat moves off behind curtaln.

CAMERA PANS to Helen, still urider hypnosis,
and Im-ho-tep, beside pool.

Ni-HO-TEP (In soft and low but
i . ccmpelling volce)
e ‘Anck-es-en-Amon of the
House of the Hawk Kings,
) x ny lcve has lasted longer
' than the temples of our
gods. - No man ever suffer-
ed as I suffered for you -
but you may not lmew the
rest - not until ycu are
about te pass through the
great night of terrcr and
triumph -- until you are
ready tc face moments of
herrer for an eternity of
love --'until I send back
your spirit that has wan-
dered thru so many forms
and se¢ many ages. But be
. fore then Bast =~
(CCNIINUED) ‘
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I-19 (COXTINUED)

He turns and makes bow ~IM-E0-TE?P
to stztue of cat goddess, ——rm1st egzin sexd fortk
deatn - cGeath to that boy
for wkoz love 1s even znow
ereoping irto your keari--
Jjova tkot would keep Fou
! from myself -- love that
| ' would betray car grest
| passicn of 0ld --
“ {bc rc2lkos pass across
her eyes) -
Amalkal

I-20 CLOSEUP EELEN

Loolkdng st him now with
recognitioz, Ske hss cice
{ to hersslf,
' EIZH (passizg hand ecress
rex brou)
Hawe I teern esleep ==
such strange Crezms =—
dreams o 01d Zg7pt, I
% think == there was scoeone
1ilze you in them e

IHeH0-TEP
Ky pool i3 scoetlrmes
) troubled -- and onec sees
Q;\ strangs i‘g:fai_ies in the
s ¥ water == Duv ey = SS—
A =
=M (& . like drez—ms —

Through this cozes agoniz=-
ing howl from dog. Im-Eo=Tsp
turns hesd, Eslen scracblses

up, crying..

——
== ?

~~

Whare is ha?

CAVERA PANS In-Ho-Tep to

door. He flings 1t open, .

looks cut, shrugs shounlders,

turns to Selene

IM-E0-T=P
My shrine i1s gzcred to
Bast, the cat goddess -="
it is no plzce for =2 degl

Helen pushes by.

I-21 CLOSE SHOT EELEN IN DOORVAY
REVERSE ANGLE SHOOTING FRCH EALL

as she stares in korror.

FADE OUT,

- ¥y dog = Wolfrazm - Wolfram—



Reme oo el
Al SUmiss

! b )
¥ M = SEQU=NCE "JT - .
ek g o — - e
PADZ Oi:
-1 INTSRIOR E=I=N!S SITTIG
ROZ¥, .EOTEZL SZUIRAMIS..
SRIGED 1=0I0Y SEOT...

Haldloe s e o

&

o

4

:

!

L

l Frank, looking heggerd

[ end worried, sitting e

t -~ couth, rhens reclver at

: i ezy, == bangs the cthone

? up, gete up axd peces

‘ £loor anxiously. Frark

l whinls tomard door as ke

ij tears sommd of key in

| ¥211 door., CiMERA PANS
to docr, door opens, Eelen,
in strest clothes and k=i,
23 wWe $aw her in last se=
guence, stops in docrway.

J-2 - CLOSZUP.:.m=I=T

With 2 sitmange expresslion .
of surprised snnojz=uce On
her face, sozething liks
defiznce, &s Frenk's volce
comes over scund track. .
FTRAWK!S VOICE ;
Helen =-- thank Godl
Wnere have you been?
CAVZRA PANS showing
Frenlk, his hands stretched
out ezgerly to her, Ee
r' drops bis herds end looks
( uzkappy &= he sees ths ex-
* pressioz on her face.
Helen tzkes a few steps
forward, puts dowa hér beg
drzwa off her gloves.

a=3 Y¥=DITL SEOT..FRANK AND
L FSIZ0 STANDIX
E=IEN {2s though she
wishes ke weranlt)

Youlre here =- g_sg_in -

i

0

LY
FRANX
Walve been so worrled —-
we himied everywbsre =--

EEIEW (ix = cold, kard,
volce slightly
satirical

The Museuw—, sgain?

FRAYE .

Yes, 4And Mullert!s down!
in the Arabd querter now.

" Tell, 1f I —ust give en
expls=ation -- 1T was
stuffy In here == I centt
be stuf up all the tinme -
axd I
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O 1g J=3 CONTIITUED-
N EELEN (continued)
u dontt like the feeling
that I'm always being
watched -- I took the dog
with mel
(she looks dovm as
though expecting to
.find the dog beside

her)
('
FRANK
- Vhere 18 the dog?
J=4 CLOSE SHOT..EELEN
The fect she's forgot-
ten about the dog in-
dicates to Frenk her’
strenge mental state.
A look of pain crosses
her fece as she remembers:
S EELEN .
- Hels =-- he'!s dead.
} FRANE
Run over?
HELEX :
A cat killed him.
FRANK (2stonished)
A czt killed a police
dog? But how?
— sty _-
R (( _ 5 T don!t kmow.
But whare?
During this talk about
the dog her esntagonlsm
to Frank, which was a
o~ hangover from the Im-Ho-
N tep scene, dlsappears
end she becomes fréindly
end intimate agaln,
EELEN
I don't remember == but
I can see it now -~ spit-
ting -- standing on poér
Wolfran -- a white cat.
FRANK (too staggered to be
careful of what he
says)
A white cat = the cat
goddess = Bast]
EEZIEN (quite simply, as
though it were
© netural)
¢ Yes, thére was a statue
e Df Baat-
FRANE
The goddess of evil send-
: ings- T
(he turns away as
— ha mutters)

My father ==
/ (CONTINUED)
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J-4 CONTTY
TINUED —
Uhnd are you stying?
FRANK (turns back to 'Helen)
Tell me mord, Hilen. Try
to romember.
LEN (wvith a flcsh of the
= panner she had when
she came in)
T don't want to .remember ==
and I don't thinlc it's
eny affair of yowrs,
Franke.
FRANK (pledding)
But 1t 1is.
' (very gontly)
Vle lmow you wereo ‘7ith
Ardoth Bey.
J-5 _ CIOSEUP..EELEN _
She locks up &t him when
she hears the name lArdathl!.
At first 1t 1s 4 hard look,
one of deflance.
J=-6 CLOSE SHOT..FRANK
As he stretches out his
arms, plesding, tears in
his eyes and in his volce,.
Helenr, I love you == Ilm _
trying to help you == ;
protect you =-- we all are.
J=7 - CLO3EUP, JLAELEN

He expression changesd
to terror and horror.
She holds out her hands
imploringly to Franke.

HELEN
Dontt let me go agalin --
I'll t=y to get away but
you mustaf’t lst ma «- no
me.gtei‘ what I say or what
I do eees
CAMERA PULLS BACK as Frank
takes both her hands.
Thére's death there for
me, life for sometming
®lse inside me that
isntt me, but itts alive,
too, and itts fighting
for lifel
(hor voice rises to
an appealing cry)
Save me Frank -- save me
from it

She hnlf swoons in his
arms and he carries her

to couch, lays her doym

and kmeels besids har,



J-8 CLO3E SHOT..EELEN OY COUCE
. FRAVK IZELING BESIDE HER

He kisser hér tenderly

on the brow. .
I£1s all right now -- now
that you've asked for
help =- we'll never leave’
you elone =~ I1ll get Frau
Yuller down here with you
now, and Itll stay here
until Kuller comes back -
end then we'll take you -
to =y house - the Mullers,
too - we ¢an take cafre of
you there, Ch, Helen -

1t was such torture =--

I love you s0.

FRAIX

She puts ofie arm aroutd
his nock... they kiss,
CUT TO:

J=9 D{-EO=TZP!S ROOM...
YEDIUM SHOT -

Im-ho~tep and white 'cat
sitting by the pool.

J=10 CLOSE SHOT IM-HO-TEP
- AS EE GAZES TNTO POOL- -

At what he sees hiz fzace
1s contorted by fury.
DISSOLVE TO:

J-11 MEDIUM SEOT..TUTERIOR
HELEN!S SITTLIG ROOM

Frank and Frau Muller’

standing by hell door.

Frau Muller is & prosaic,

patter=of-fact Austrian’

lady, kind znd motherly.

FRAU MULIER

I've given ter some
bromide - gha!ll slesp --
sou go home, and we'lll
talk sbout moving her
over td your house to-’
HOrroW.

FRANK .

No, Frau Muller, IT1l wail
hare vmtil the Doctor
comes,

FRAU MULIZER (shaking her Bead;

Youlre much too tired,
Gocd-night, fhen, Itm
going to bed.

She goes out, closing

hell door. Frank walks

up and down room, then

stops end Iooks et ths

closed door of Helen's

bedroom. Ee takes from

his neck the

(CcoNTINUED)
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a—ulet thaot Muller gave
hi=, crosses to bedrocz
door, drops on ong lmeo
nd nongs it over the doer
1maodb,.

CUz 20s
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L J=12 TIu-HN0-TEP'S RCOM...
N CLCSET?R, . IM-H0-TZP BEXND-
ING PORWARD..LOOETIG
DCT! INTO POOL .

A 1ight of triucph ccozes
into his eyves as he gives
an exultant gOsSPe

J-13 EZLIN'S SITTING ROOM...

" YEDIUX SHOT

Frank, evidently very tired,
| lies dovm on couch ond

switches off light besids

i1t, leaving only din light

in room frem small electric

bulbs cn wall,

CUT TO:

J-14 TIN-E0-TEP!S ROQLN..MEDIUM
STOT

Showing Im-ho-tep leaning
tersely over pool, scroll
with 1ts blue flames ba-
sidse kim, cat slsc tenso-
1y gazing Into water.
CALMERA MOVES TO CIOSE SECT
as Im-ho-tep sttempts the
éeath spell as practised
on Professor YWhemple with
the same intensity dnd ter=-
rific concentration,

=

Neb= hep - etre =-
Memn = hot = pe ==
Serth = k¢ = re =-
Neb = tou = sek = het —

As Imo=ho-tep says this

he writhes and twists,

his arms held »igidly

over the water, hls eyes

seen to start out of his

hoed.

CUT TO:

J=15 INTZRIOR HELEN'S SITTIKG
» ROOM..CLOSE SHOT..FRANK

Lying on couch, half
eslaep.

S
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J=-16 CLOSEUP..TRANK

Lo R ee

A spasm of paln crosses
his feco as he struggles
to sit up. CALZRA DRAW=-
ING BALCK., He pruts hand
to his throat and with a
terrific offort he tumbles
himself off tho couch and
crawls to the door of
Helen's bedroom whore the
charm is hanging from tho
door Imob. He ctnnot

S stand, but as he reachos
1t with the greaotest 41ff-
lculty he gets one hand up
cnd pulls the amilet over
the door knob down to the
floor.

(T J=17 CLOSE SHOT..TRALNK ON TFLOCR

Wirithing in agony, a&s he
) clasps tho little figure

of Isis to his breast.

A8 ha does this he draws

a deep breath, he had

seemod to be suffocating

before and we see that he

1s soved.

CUT TO:

J=18 CLOSE SHOT..IM=-HO-TEP .

\ Baffled rage and fury in
his face as he withdraws
hands atretched over pool
and sinks bacl on cushions,
exhausted.

CUT TO:

|
}

[

J-19 E=LEN'S SITTING ROOM, .
MEDIUL SHOT, .[RANK ON
T'LOOR

He gets up, puts the emulet
around his neck, goes to

window, opens it and lecans
ggg, drinidng in the fresh

FADE QUT.

i
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"IM-E0-TEP!
(SERUENCE "E")

FADZ Ii:

IUTIRIOR WHEMPLE HOUSE...
TWILIGET...LONG SHOT BIDROQH.
THROUGE OPzN DOOR OF 3=DROONM
ACROSS EALL. PORTION OF ANOTEXR
ROOM IS SZEN

Helen is lying in bed facing
CiUERA at end of bedroon,English
nurse in uniform 1s standing
baside her looling dowm 2t

her, Freu iuller sitting be-
sida har on other side of

bed. Te the riznt of the bed

13 aznother door leading into
boudolir.

Across the hall in tho other
room by window Muller, Frank
and & third man in a group
are tallcine. Cn.*ERA TRUCKS
to LEDIUM CLOSZ SHOT Helen
in bed, looking wecak end
gmaclated, shot talking in
Frau iuller in chair besilde

her.
ELIEN (to Freu imllar, in

wealk volce)
I don't 1liko that doctor--
Please go in thers and
find out what he's sazying
ebout ne ==

FRAU MULLZR

I will, ny dear. Hs'll
Imow whzt 1s the nattor,
and cura you --

CAMzRA PANS her to door

leading into hall. She

cocs out closing 1t.The

moneért the door closes

Hzlen quickly and eagerly

sits up in bed, as CAMuRA

PANS DaCK TO HEzR. Sho

throws back the covers,

sits on the edge of the

bed. Tha nurse turns to

her startled and surprised.

HLLFEN (in shurp cormunding
volce contrasting
strongly with ner
tones when she spols
to Fruu luller)

Now, Mlss Spurling -- hels
re to get dressed -- and
get out of here--

The nurse looks at her

and shuakes her head.

NURSE
It's com2 over you agaln,

1ss Grosvenor.
{ CONTLUED)



(vith intense nervous
force)

I must escape. I'm being
teld here -- and you must
help ne --

But you told mo that when
thase fits came OD E
yasn't to listan.

Iive a friend -- he's
rick == he'!ll give you
monay --

b
¥ow lie dow=n =3ain, you

lmow you rustn't get up.

(still speaking quicik
1y, fevariskly)

If sou den't went noney --
whut do you wanbt nost?
Lovers? osoauty 30111

———

do cnwthinz for you -- if
youTll help me to come to

Do you want ma to call
r. luller?

T n=1 CONTINUZD
=
& AR
NURSE
HELZI
NURS3L
C. TELEN
]
Linl
She rises frorm tae .
bed but nurse takes
her arm.
NURSL
g
(a EELEY
Yol
NURSE
kr.
G
¥.2 CLOSEUP BLLEU
Hete, anger and de-
fiance in her face as
she heoars Fronk's nema.
CalMRA DRaVWS BaCK TO
%0 SHOT - Helen throws
nurae's srm off.
EZITH

I hate hizt

kemple, thon?

{chanfring her tone to
one of uppeal)

Ifll die if I cen't get
away from them - it's
killing 02, do you heer,

CaMERA PnNS to door
which opens and rFreou
Luller comss in, She
gives a little exclomat-
ion of surprise and dls-
tress as she comes up to
thex, CalizRA FOLLOWIIG.

(CONTINUED)

itts killing mel
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CONTINUED

(o3> ]

FRAU LULLER

liow, Helen, you mustn't
do this again, You're
olways 5o exnausted zfter-
wards --

Halen eits buack on bed,

puts her hands over hor

face and criess, Ve see

that the struinge energy

has left her end she is

very 111, She sinks back

o the bad utterly exhaust-

3d, 23 nurse ani Freu Muller

1ift her feet bduclk into bed

and roarreare the bed clothes.

DISSOLVE TO:

ANOTZ:=R ROOM, WAZNPLE EOUSE
¥ZD. SHOT...TWILIGHT

(=)

4 distinpguistied looking
speelalist, Hullesr and Frank,
in zroup by window, thru wkich
fading cftarncon lizht codes.

SP=ZCIALIST
Shats too weak to be re-
noved =-- except to u
hospital =--

MCLIZR
I insist on keeping her
under our direct obser-
vation.

FRANEK
ut, Dr. Lelarron, you
haven't told us what to
do for her - she gets
weaker every day --

JEDROOM, .TUILIGET
LED. SUOT FRaU MULLER

Frau Muller sitting by
bed us Helen 1s speakling
to hor, her wiakness shown
by the difficulty she has
in getting tke words out.
CAMERA LOVLES TO CLOSE SHOT
H:LEN as she speaks.

ELLzN
That negligee I bought in
Paris--help me to put it
on--and bring =me £ll =y
tollet things--I want some
color--I want to be--
beautiful, once 1zcre--

FRAU MULLER
Sut you cant't do that, ny
dear--they'd naver allow
(CONTINUZD) it, the nurse herge=



K=z SONTDIUED

aniin .

HELEN (pleading)
I lmow--get rid of her--
14's o little plot--just
hetween us. I wunt to look
| the way I did--just a sur-
| prise for Frank--I weat
| you to bring him to ne--
| you understard.
CUT TO:
! K-S THEE OTILR ROCH. .TWILIGHT
?' ) MEDIDM SiOT
: Franle, duller, Speclalist
| by window as bafore.
SPECIALIST
| In short, I hove failed
| to ncke s diagnosis,
| |
! MULLER (shakes head)
| ! - It is ons of those cases
| : ' 1n vhich medical science
i is helpless.,
' Caliztia PANS to door to
hell vhich opsns. The
shadows have lengthoned
in the room, it is almost
dark. The lights are
! switched on by Mrs.Muller
as she enters and closes
. docr behind her.
= | o
) T :
S Frank wulks to her
TR

~)

quicikly. .
: Go to her. And don't be
- . angry with nme--I couldn't
' resist her.
¥rs, Muller gesturcs
to him to go out and
("\_ turns to the others as
. Frank gocs out.
DISZ0LVE TOs

K-6 3QUDQIR aDJOINING
: IL.LEN'S J=DROOM..MID.SEQOT

Helan, just finishing maling
up her face, is lying on couch
clad in revishing negliges,
the curteins are dravm, two

or three shadod lumps ura on
glving subdued light. Frunk's °
velce heard off In bedroo=z,
door of which is ajar.

FRANK'S VOICZ (alarmad)
Halen! ‘here are you?
Nurse!

HLILY (calls)

In hore .
She slips mirror and i

lipstick under pillow,

3 (CONTINUZD)
E;E:i-»z .
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(CONTINUED)

CANERA PALS TO BEDROOM
DOCR, TFrank appears,

lools at her astonished,
runs to her, CALERA FOLLOV=
ING, and sinks beside couch
with little cry, teking her
hends,

0 SEOT HELEN AND FRANK

2y K6
g K-7
==
W— lf(
e
70

TRANK
Felen--you ghouldn't=-~they

shouldn't have let you—

EELEN
Just once--perhaps the
last time--I want you to
remerber me, as I 832 noW.

FRANK
Dontt, Helen, don't ==
youtre golng to get well,
and then I kmow I can nake
you love pe=-=I ¥movw I can
malts you happy--=

Helen sits up on couch,
bolds arms out to him,e

Frant on kmees, selzes
per in his arms, klssing
her., As he releases her,
she sinks’'back on pillows
exheusted,

CAMERA PANS to bedroonm

door, Muller comes 1in,

stops surprised and un- E
observed ond hears Eelen's

next speech as .

C/MERA LOVES TCuuw

CLOSEUP HELEN

E=9

She spealks with diffi-
culty.

HELEN )
I do love you, Frank, And
I'm tyring to prove it =---
because, you see, Itd
rather die than live=--and
lose yoUe=

) {she breaks off)
CAMTRA PULLS BACK to

take in Frank,
FRANK :
But youlre going to livel
And we wvon't lose each
otharl
¥uller's volce comes in,

LULLER!S VQICE
So, oy deer——

THREE SHOT

— —— . .

Helen on couch, Frank

kreeling, Muller standing {CONTINUED)

S e barm oy Smemem e e



av
F=0 (CONTINUED)

looizing down at thonm,
HELEMN (smiling wanly up at
Muller)
Don't scold me~-just
feminine vanity--I wanted
to look my best again,

MULLER
So you lmow more than I
roalized you imev.

; FRANK
YWhat do you mean?
- MUOLLER (to Frank)
These impulses to go to
him —- the pull is too
' stroig to withstand, and
live,
S o EELEN 2
' i . I'm glad you understand,
FRATE

But she couldn't go out
in the state shets in}

, MULIER )
Helen lmows, She knows that
the moment she stops

' struggling, he would give
her back her strength--

I to come to hinm,
- y

‘( Yes, but I dentt want to
| lose my own mind-=and be=—
scxmons else--somecone I hate,

MULLER (to Frank)
; Frank, we can do no tore,
X (-_ Ardath has beaten me,

=10 CLOSEUP _HELEN

A3 ghe heers this, a

mixture in her face of horror
and of longing for life = g3
if she just had &4 reprieve
from the gallows,

CAMERA PULLS BACK to take
in Muller and Franlk,
WULLER

Ky dear, vihile you have
been growlng vworse, Ve have
tried to find him, and
falled, UNext time, when the
oall comes, go to him,

FRANK (jumps up)
Muller, you'want to use
her as bait}

(CONTINUED)
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X=10 __(CONTINUED)

KULLER {leads him asida as
he sajs in whkisper)
His powar 1s too strong =--
ve can keep har froo bim,
but she is dying, arnd
she lmows 1t,

Frank turns to her,

\ sinks on nhia knees
ggalin, buries his hsad
on Helen'a breast and
aoba, Sha stroles "
Tls hair comfortingly.

FADT OUT,

o~
e

o e e - - - - .



. - TN-EO-TEP
5N

Y SEQUENCE_"L"

FADZ IN:

L-1 EXT. NORTHEAST CCANER 07
MUSEUX. . .NIGET...ELECTRIC
TORCH FLASZING ON DOCR

CAMERA PULLS BACK arnd

\ Egyptian watchman 1s seen
on his rounds., FKe tries
door and finds it locked. It -
is the door to the side

entrance of the Museunm

that leads into ths late

Sir Joseph Vhemple's office,
which we saw in Sequence "C".

CAMERA PANS policeman along

o~ east side, rear of luseum,
4 flashing torch as he moves,
policeman walks cut of scene
gs CAMERA PAUSES by group
of small shrubs by Museum
wall. CAMERA PANS ARCTUID
shrubbery and we see that 1t
conceals barred basement
windows, Severazl of the bars
aeross the window have been
vrenchad out affording rocm
for ingresz. CANERA PANS
— . AWMLY from Museum across narrow

'*-.@ - courtyard which is deserted.

: It is a dark night, with-
clouds, Out of the shrubbery
and trees which shoet off the -
Museum from the Sharita
Mariette Pasha, IM-HO-TEP
ard Helen emerge carefully,
the man looks around, sees

. no one, moves stealthily with |
| tf the woman towards the camera, ,

~

L-2 CLOSE SHOT WINDOW FROM
SIDE ANGLE

—

Helen, followed by IM-HO-TEP,
comes into ascens. She stands by
wipndow irresclutely. A long,
naked, black arm comes out of
window ard seizes her arm,
assisting her as she starts to
c¢limh through window.

CUT TO:

L-3 INTERIOR MUSEUM

Arab guard, in fez aml robe,
\ carrying lantern, i1s walking down
some steps. CAMERA TRUCES U?
on him as he nonchzlantly gees on
his rounds suspecting and hearing
nothing, Suddenly, IN-HO-TEP moves

. ) past camers coming into the light of
the guard!s lantera and confronts him. ' N

- i =y r LEA EE T I




t L-4 CI0 € SHO0T GUARD
'**ﬂ&\j;

Astonished ard alarzed he
drops his lantern, opens
mouth to y2ll.

-5 TW0 SHEOT FROK SIDE ANGLE
IU-EO-TEP AND GUARD

IN-HO-TEP steps forward

L muttering as he gazes snake-1like
into gusrd's eyes and extends
nis right hand -- flash of

light on great scarab he wears --
guard drops to the flcor.

Tublan enters scers, kmneels,
picks up still burning lantern
ard blowa it out.

: I-€  DARKNESS...INTERICR
_ ROOM OF PRINCESS

ot

Zlectric flashlight in
IN-EO-TEP'S hand flashes on
the case contalning muray
and coffin of the Princess
showing where we sre, the
flashlight flashes on an
antique lamp, onz of those
from the temb of the Princess.
The Nublan moves into scene,

; pours oil inte 1t, inserting

h’ ? ) floating wick andi lighta 1t.

H ; ¢ This teautiful lamp of
( " . : translucent alsbaster, sheds
s . faint 1light through the room -,
: el CAMERA PANS showing .
o ¢ Helen standing perfectly still
as though hypnotized in b.g.
; IM-HO~TEP 4s also standing
(g : still, he puts the torch down
3 as the room is 1lit by lamp,
as Nubian berds over large
alabaster vase, four feet
high, takes out bundle of clothes
and two sapdals. IM-HO-TEP
' gestures to Helen, the Nublaen
approaches her holding them out.
i
$ i ‘TM-EQ-TEP (to Helen)
Prepare yourselfl

. ' HELEN -
You want me teo put on ==2

IM~-HO-TEP
. Yes!

Certein of being cbeyed he

{ turns to Nubian who 1s stand-
. ing with folded arms and
points to door adjolning
exhibit room. MNubian walks
to door, and disappsars

through it, IM-HO-TEP follow- ’ -

irg him, leaving Helen stand- E .

~—.3 P ing by the lamp, the clothes - g
— in her handa.
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{CONTILUED)

Helen puts down =andals on
exhibit case, holdas up robe
of finest linen to the light.
She acts throughout scene,

as in previous scenes with
IMN-B0-TEP,as though dazed.
She starts to disrobe.

A faint light comes through

door of adjoining room where
jublan and IN-EO-TEP disappeared,
as though they had 1lit a lamp

in there. As Eelen takes off

her nedern dress —

DISSQLVE TO:

SANE SCENE. ..MEDIUM
CLOSZ SEOT

Eelen, her modern clothes

piled on chest in dark corner,

now standing in a linen robe,
pretty transparent as Egyptlan
ladies wore no urderwear, 2
sinilar costume to that of

the Prineess in the retrospect.
She wears sandals on her naked
feet., CAMERA PANS to coor through
which IM-EO-TEP left and he
re-onters. He 1s now clad in
white lirnen rcbe, a copy of his
costume as seen in the retrospect
vhen he was High Priest of Amon,
except that he has no jewelry
bresst plate or priestly ensigrnia.
Ee stops on seaing Helen, extends
his right erm and bows his head
in ths salute to royalty eof
anclient Egypt.

CLOSEUP HELEN

gazing at him astonished -
ard speechless., Eer head

turns apparently following

him as he moves. CANMERA .
PANS to IM-HO-TEP standing

by the jewel case. He touches

it with his hand, then calls

in Arabie.

IM-HQ-TEFP
Tatala hineh!
(Coma here)

CAMERA PANS to door into,

the other exhibit room,

through which light now

comes, and Nubian walks in,

now stark naked except feor

loin cloth, the costume of

the ancient Egyptian slave.

He folds his arms and bows low.

(CONTINUED)

e —— —



%m . 1-8 CONTINUED
\0 IM-E0-TEP (tcuching jewel case)
. ' 7 ftah sardukak!
(6pen this)
Nubian erosses to jewel
case and with his two hands
wrenches the 11d off, smash-
ing the formidabdle lock. -
IN-HO-TEP
C R vallaht (6o in there)

1 (points to room where
Nubian has been my3d-=
teriously occupled)

Nubian moves out of scene.

L-9 CLOSE SEOT IM-HO-TEP
AT CASE

Ee picks out the amulet with
the figure of Isis -- the
duplicate of the ckarm that
saved Frank -- and throws .1t
angrily across the floor. Then
he takes out magnificent pectoral .
necklace and holds it up.
CAMERA PANS back shewing Helen
watching motlonless. She
slowly steps up to him and he puts
tha necklace arcund her neck.
Ee picks cut ringa and puts them
on her fingers which she extends

impessively. Around her naked
— Ry : " arms he places bracelets of the
o, (  Princess in the form of twisted

N\

anslres -- we 8aw these on her &arms
{n the retrospect lux Sequence Tt ee

. ha binds around ker bead the gold e
e . fillet which has on its front

o ; ths uraeus or cobra worn only

e by royal blocd, and, lastly, he

N 1ifta out tha crown described
L" ' in H-5 and places it on ber head.

IY-EO-TEP goes to glass case
containing the bed of the Princess,
which was taken from her tomb,
a low wooden couch, the linen or
canvas part restored by the
Museum but the frameeworlk genuine,
. He opens the case, which is not
- locked 1like the Jewel cass, -
ard pulls out the couch. ' o
IM-HO-TEP <
Iile here =- 0 Royal
Daughter of ths Sun w= and
go back, 1life by life, and
23 your soul passes throug
each of 1ts incarnations,
that 1ife will be blotted
( - out of the records of
Osirls, King of the Dead,
. even as tonight I blot out
o _ = - your life here from this
o foul world of todayl




= N

As he speaks he metiens

hor to tho couch ard sho lles
down, IN-HO-TEP aquats beside
her and takea from peneath hia robo,
tho scroll of the seroll of Thoth,
and sproads it before him on thoe
floor. He slso propa up bofore
her eyes, ngainat the nide of

one of the exhiblts, the metnl
disc mirror from the cose of the
Princess! Jawelar which we 8oV

in the Sequence 'H", and she

gozos into 1t throughout tho -
scenes which follew. Little

blue flomes dance a3 bvefore

at each end cf the open scroll.
TM-HO-TEP commencesl to intone
apells in ancient Egyptian.

(NOTE: Each ayllable sheuld
receive the game stress, as
in modern French. .

IM-HO-TEP
JYerneferre AY Kere Sonatl
Kemose Oeusre Apopo -

As he intenes the spells,

the light from the burn-

ing ancient lamp grows

dizmer. During the brief

vislons that follow we '

ocensionally hear IM-HO-TEP
intoning. All the visions

we show &re round on the

screen ra though seen 1n . Jr
the surface of the round

THE CAMERA FOCUSES on mirror
which gradually grows larger
until it fills the dcreen.

1=-5 CONTINUED
mirror.
DISSCLVE TO:
L-10

ROUND IMAGE, VISION SEEN
IN MIRROR. . .MEDIUM SHOT EELEN

Her white powdered hair built upen
head-dress, in the costume of 8
court lady in France in the 18th
Century, standing peside fountain.
Stretching away are Ir'ows of straight
cypress trees. It might be an alley
in the gardens of vVersailles. Be-
gside her is 8 young gallant who
seems to be pleading earnestly.
CAMERA MOVES UP TO CI08s SHOT
EELEN'S FACE as she looks et him
with faint smile and shakes her
head. CAMERA MOVES back as he

turns away discour aged loaving -
Helen musing by -the fountaln.

(CONTINUED)



hl

I-10 CONTINUED

-fswm@ THE ROUND TMAGE ON SCREEN becomes
e szaller rapidly until the zmirror
itself is seen andi CAXERA PANS

up freo mirror to Helen, writhing
on couch, her gaze fastered on
mirrer. Eelen is clearly suffering,
her whele frame shaken by the
terrific mental straln of tke
experience she is gelng threough.

L CAMERA PANS :o mirrer again which

grows larger untll it fills tke
screen,

DISSQLVE TC:
L-11 ROTMD IMAGE, VISIOR SEEN

IN MIRROR, CLOSE SHOT EELEN
i IN THI E:I H C:;FEU"I CCSTUNZ=

wearing the tall peaked hat
ard flowing rcbes of the perled.
She 1s standing still, leolking
down with expression Pull of feel-
. ing, her right hand cutstretched.
CAMERA PULLS BACE, 2 lmight in
armor 1s kissing her kand as
she stends on dals and as CALERA
PULLS RACK FURTEER the haell of a
medleval castle 1s revealed ard a
number of knights, all wearing the
red cross of ths Cruseders on their
h“ white turnlcs, are talking thelr
\g ' leave of the 1ady of the castle.
“'"‘m .. .

( a = TE: ROTID TMAGE ON SCRESY beccmes
- . raller rapid_y until the ﬂr*c'-
) 1tsel£‘ is seen and the CAMERA PANS
up from mirro" to Eelen cn couch
- lookirg in mirror, IX-HC-TEP Xneal-
( . ’ irg beside her before screll.

CAMERA PANS to mirror again vhich
grows larger until 1t fills tke

screen. Va see round 1mage as in
pirror.

DISSQLVE TO:

L-12 VISION I MIRROR, LONG SHOT
A BURNING WOODEN STOCEADE...
FOREST IN BACEGROUID

Flerce half-naked werricers with
axes and spears stabbing ard pur-
. suing fleeing defenders and selzing
) women. The rough stockade has been
. broken, Thru this come faint shouts
and screams, but very faint Aoy
( sound effects used in these visions

must be i1mpressicnistic end npever ap-
preach reallsm,

DISSQLVE THROUGE TO:




ST

Fan!

ROTYWD INAGE IN YIRRCR...
TXT. CENTRAL KUT WITH STOCRADS

Kelen standing there, clothed

in costuze of Saxen Princess

of the Bth Century, heavy

barbaric jewelry. Twe or tkree
slave girls are schbing around
ner on their knees and a warrior
desperstely wounded bursts

thru and throws himself at her
feet, We see he is dying and he
is explainirg sll 1s lest, Proudly
and quietly she lkmeels down,
kisses his brow, takes dagger frono
his belt, rises, looks about
proudly and defiantly and as

the gateway 1s crashed 1n by a few
of the enemy she stabs herself
through the heart.

MTRROR GROTS SUALTER AND CAMERA
PANS TO Eelen on couch, writhing
ard twisting as befere. Since
the last image it 1s mere terrible
and painful than the others, skte
half sits up with stifled scream
ard clasps her hands te her
breast where she stabbed herself
in the Bth Century, but does not
take her eyes from mirror.

CAMERA PANS T0 MIRROR again
which grows larger until 1t fills
the screen,. :

ROTID IMAGE IN MNIRROR...
INT, DUNGEON..STONE WaLIL3

A group of men and women in
Rozan costume ere kneellng,

an azed man with white beard

13 heolding up rough wooden cross
to them and they are worshipring
{it. Docrs are thrown open, two
Roman soldiers with speers

enter. Mecst cf the martyrs

throw themselves on the floor,
weep and cry, btut one figure,

and CAMERA MOVES TO CLOSE SHOT
to shew that it is Helen, rises,
kisses the cross held by the man,
leens down end murmurs to shrinke-

_ ipg woman cn flocr. Ashamed of

her weakness, the other woman gets
up and they walk out together.
CANMERA FOLLOWS THEM on to sand

of arena, as faint, exulting, .
sadistic yells from mob are: heard.
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CLOSE SHQT IN MInnonm,,,
HEZLEN STANUING ALONE CHN
OAID OF ARZEA

L-18

watehing barrad deer in

vall of arena. Door 1s thrown
opan, CAMERA PANC TO DOCR and
hungry lions rush out.

Mirror grows smaller and
CAMERA PANS TC MEDIUM SHCT
HELEU on couch as bofore, ard
IM-HO-TEP knoeling muttering
apolls before seroll,

CAMERA PANS tn mirror which
grows larger until 1t fills
the acreorn.

ROUID IMAGE IN LIRROR
TW0 SHOT IM-HO-TEP AND
HELEN

w2 '
fquagéjb (i .

L-17

IM-HO-TEP in his costure as
the Hiph Priocst, and Helen
dresaed as the ?rincssu,
wearing the. samo jewels
(except the dolicate crovm)-
we have just seen put on

her by IM-EO-TEP in the
Museum, in each other's

arms in a passionate embroce
in the senctuary e¢f the
goddess Isis in the Temple

of Karnak, CAMERA DRAWS BACE
o3 the Princess tears heraelf
frenm IM-HO-TEP'S Arms ard
throws herself at the foct

of the goddess, threwing duat
on her head, then half-rising,
stretching out her arms as if

pleading for forgivensss for the

asacrllege she 1s committing in

her guilty love fer the High Friest,

The statue ef the goddess in
this shot 15 identical with
the status seen in adjoining
roem in the Museum later in
this sequence.

DISSCLVE TO:

¥USEUM. . .MEDIUM SHCT
IM-HO-TEP AYD HELEN

Fe 1s st1ll con his knees,

but he turns from the scroll,
the blue lights at each end
of 1t die down, flame in the
alabaster lamp burns more
brightly. Helen slowly sits
up. IM-HO-TEP 13 now kneel-
ing at her feet,

IM-EO-TEP (

in low voice charged
with passinn)

Anck-es-en-Amon!




1-18 CLQSZUP...HELENW

Gazing with love and rap-
ture at the High Prlest's
face. She speaks very
slowly, her voice chargec
with love.

EELE]

ghe lcoks arourd for the
first time since she
came to.

[

Imho-tep -=- my beloved---

T thought I was dying ---
(she reaches out her
arms to him as though
for an embrace but he
moves back)

vou are still beside me ---

But -- where are we? This
13 my bed -- my bedroom
laxp -- but this 13 rot the
Temple -- nor cy foather's .
palace -~

TM-HO-TZP (holding his hand up )

over his eyea)
Do net look ~- Anck-es-en-
Amon -- dn not be afralidl

! BEEZLEYU (softly)

I wes afraid -- when you
were ineeling beslde the
bted -- 2 vell came over mmy
eyes -- darkness --

I%-E0-TZP

e R Helen now looks eround.
P . Everything in the rcom
oo o, g i3 ancient Egyptien, but
it seems to her a strange
set-up and her eyes come
back to the mummy case.

. ' EELEN

Your last memory is of me -~
in the hour of yeur death =--

“when I knelt by your bead --

three thousend seven hundred
yeara agol : ’ -

(with terror in her
voice)
Are we in the Kingdom of
Set? Are we both dead,
In<ho-~tep?

TM-HO-TEP

(CONTILUED |

B — "

Ve were dead, we are alive
nrgaIn.” Let me show thee,

0 Frincesa, what I suffered
for thy leve -- hew defying
Amon-fa himself T sought

tc bring thee back from
the tomb to the sun of
Egype ard to me -- Look!

B Ry et S



\ ‘ L-18  CONTINUED

) ) He points to the mirror on
’ the floor, as Helen bends her
head cover 1t. He turns to the
seroll, The blue lights, come up
. again, the light freom the
elabaster lamp dims. He begins
to intone a spell. i

— IM=-EO-TEP
{ Neferkesoahr!
Shepseskere Isesl --
The mirror grows larger
as before until it fills
the screen.
DISSCLVE TO:

L-19 ROUND IMAGE IN MIRRCR

Flesh of scene we saw be-
(. ) . _fore in Sequence "I". .
o INM-HO-TEP withdrawing the
casket frcm the psdestal
£ the status eof Amon 1in
the Holy cf Hclies at Eernalk,
lifting up his head as he
. does so0, watching the arm
of the gcd extending flail
threateningly toward hilm.
A scresm of horror from Helen
comes through en sound track
as this dissolves tc flash of
) scene we saw in Sequence "IV,
= guards seizing IM-HO-TZP in
s @ S the tomb chamber when he was
s (z . - surprised in attempting to
T ‘raise the Princess from the dead.
B S ; DISSOLVE TO.

- I-20 ROUXD IMAGE IN NIRROR OF
o JUDGMENT FALL OF PHAROAH )
{ . . MEDTOYM SHOT .

Showing the Fharach seated on
his throne wesring white and
red crown, clad like the statue
of the god Amcn, the flail in
his hand. IN-HO-TEP, wlth two
E s guards beside him, 1s standing
T . ) - befere the Pharsch., CAMERA PANS
o - showing white-rcbed priests in -
t.g. The casket conteining the
Book cf Theth 1s on the flocer
beoside IM-HO-TEP. IM-HO-TEP stands
prouilly with folded arms as the .
Pharach stretches out the flail
towards hin with the same gesture
tho god used in the sanctuary
- when the sacrilege was cormitted
Through this we hear the volce
e of IM-HO-TZP explaining to Eelen
what 1s happening.

- ~

(CATINUED)
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L-21

I¥-HO-TEP
Thy father condexnad me to
tre nameless Zezth ~- the
seroll he ordere buried
with oe -- that no such
sacrilege might defile
Egypt egaln.

As we hear this we see the
Pharach withdraw his arm.
Two guards seize Im-ho-tep
by the arms, two priests
pick up the gold casket con-
taining the Book of Thoth.
DISSOLVE TO:

ROTUD I¥AGE IN MIEROR...
CLOSE SHCT....UPPER LID

YTRAY CASE

DIESOLVE T0:° . .

I-22

Carved 1n the likeness of

Im-ho-tep wearing all his

regalia of the High Priest

of Karnek. This is the

aame cur—y case we saw in

the hut, Sequence "A".

(NOTE: This scene 1is hils-

toriczlly right because

Mum~y cases for the great

were always prepared dur-

ing life.)

A hard comes in ard tears

away the cersmonial beard,

then two handa with knife

chip over inscription and

deface the mummy case, cut-

ting out the hieroglyphics

that commend the dead to -

the protectlion of the gods

cf the underworld. -

Tm-hc-tep's volce coxes

through. .

IN-EO-TEP'S VOICE
See -- my doom -- the
sacr&d spells were torn
from my coffin -- oy soul
could not leave my body —
and live agein in other
lives on earth as thou

hast lived --—

TIFAGE SEEN IN MIRROR....
¥UTL SHOT. ..EYBALMING ROOM

Im-ho-tep, naked, in the -
graesp of the embalmers

who are wrapping him up

in mummy bandages as he
struggles. ' The open coffin
stands nesrby, end beyond

are two prilests defacing

the murmmy case. We see

gan altar before status of
Anubis, the Jackal-headed

(CONTINTED) .
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L-22

CONTINUED

L-23

goed in whoss charge were

the rites of embalment.

The priest whom we saw
surprise Im-ho-tep in the
tomb in I-19 is in charge

of these proceedings.

Ee now has Im-ho-tep's job;
for he now wears Im-ho-tep's
old robes ard insignia as
the High Priest.

This scene is too horrible
to prolong but we hear a

few faint screams coming
from the struggling victim,
end Im-ho-tep's normal volce,
83 he is talkinz to Helen,
comes through these faint
screans on the sound track.

IM-HO-TEP
Behold what I suffered,
Anck-es-en-Amon == for thy
sake I defled the curse ef
the most high gods ---

Durling this the embelzers
drag Im-ho-tep toward the
mry case and force him
into it, after tying band-
eges around his head.

DISSOLVE TO:

L]

ROUND IMAGE IN MIRRCR...
CLOSE SHOT, ..MUMMY CASZ

L-24&

How closed with its defaced
1id, as ws saw it in
Sequence "A"; propped up
against embelming tables,
and the naw high priest,
Im~-ho-tepts successor, 1s
reading from a papyrus doc=
ument held before him by
kneeling priest and expha-
sizing his reading with re-
peated gastures of his right
arm with clenched fist shak-
en at coffin, 1lndicating
that some tremsndous curse
i3 being pronocunced.
DISSOLVE TOC:

ROUID IMAGE OF NUBIAN
DESERT BY NIGHT...SHALLOW
PIT IN FOREGRCUND

Four slaves bearing Im-ho-

tep's coffin approach followed
by two other slaves carrying
wooden box containing the
caskets enshrining the Scroll

of Thoth, the same wooden box

we saw in Sequence "A", Fallow-
ing them is the Eigh Priest,

(CONTINUED)



CONTINUZD

two other priests carryirg
torches and fcur guards

with spears.

At & dignal from the High
Priest, the slaves throw

the mummy case contemptuously
into the plt. The' Priest
takes the bex and places it
reverently into the plt.

Then the slaves commence
filling in the hole. .
DISECLVE TO:

ROTID IMAGE. ..SAME SCENE

L-24
,F"-
{
I-25
| 1
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L-26

The slaves have just fin-
i{shed £illing in the pit
end have smoothad out the
gsand and stones so that no
trace rexeins., The High
Priest turns to the armed
guards with a gesture. The
four guards ralse thelr spesars,
each advances on ons of the
four slaves and kills him.
Im~ho-tep's volce comes

through.

IM-EO-TEP'S VOICE
A nameless grave -- the
slaves were killed so that
nona should lmow -- the
soldiers who slew them were
also slain -- so no friend
could creep to the desert
with funerzal offerings fer
my condemned spirit -- so
) that the Scroll of Thoth
g .might forever be hidden
‘ b . ) from men -=-

Wirror grows smaller as

scere fzdes out, CAMERA

PANS from mirror to scroll,

blue lights die down,

light from alabaster lamp

comes up as before, CAMERA

PANS to Im-ho~tep who rises

and stands with folded arms

looking at Helen who lifts

her head from the mirror,

slowly rises.

CLOSEUP...HELEN

Fer eyes filled with tears,
a great love in her face,
as she stretches out hker
arms to Im-ho-tep

(CONTINUED)
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L-26 CUWTINUZD

EELEN
No man ever suffered for
weman -- as yeu suffered
for ma.~v..And now -- the
gods have forgiven us, You
say 1t has been four thou-
sard years ~-- but I can
atill feel your kisses ==
in those stolen hours be-
fore the goddess =-=-

( Im-ho=-tep shrinks back ===
L-27 CLOSECUP...IM-HO-TEP
- Showing fear,
IN-HO~TEP
Not yet -- not yet -- your
soul is in & mortal body -=-
' reneved many times since we

loved in Thebes of old --
it mey not mate with mine

urtil the great change -

EELEN
I -- I do not understand,
my love.

- CAMERA DRAYS BACK TO
MED IDM SHOT SHOWING
TEE GLASS CASE CONTAIN-
ING TEE MUMNY.

=25~ - "k I¥-HO-TEP L.
il (E L ’ : - Loock -~ look and wondgr!

Y et Helen walks up to mummy
Ty T case and looks down. The
2 Bl - mummy itself 13 swathed
in its fine linen banpd-

A ages but shs fastens her -
N L ; geze on the 1id of the
o ' mummy case which i1s lying -
besgide 1it.

L-28 CLOSEUP. . .KELEN'S FACE

Her eyes staring in horror.
She starts baclk,

. o . EELEN
S . J The figure of myself... 1t
= ) . ; 1s my coffin, Im-heo=-tep --
made by my father eagalnst

oy desth,
. 1-29 CLOSE SEOT...BEZLEM
As she points with finger
to mummy.
= : HELEN :
, What mummy has usurped my
. eternal resting place?

(CONTINUED)
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L-29

CCNTINUED

L-30

I¥-E0-TZ?
It 1is tke deed shell of thee
—- I tried then to Talse
this body =-- I could ralse
1t pow -- but it would te 2
pere thing thet moved et =7
will without a scul.

Im-ho-tep wrenches off

the glasa case, seizes the

munry out of its shell,

and lugs it across to fire-

place in wall of room..prcps

1t up in fireplace. FHelen

half-fainting, supporting

herself on the glass case,

watches him. Through the

following action he contin-

ues to speak,  He goes to

burning lemp, holds it in

his hand, walking te fire-

place and stopping there un—

t1l he finishes his speech. .
- 1t wes not only this body I

loved -- it was thy soul, O
Princess -- I destroy this
14feless thing -- for but 2
few moments thou shalt teks
it3s place -- anc then Tise
Bgain as I khave risen.

(he gestures to

Seroll of Thoth)

Im-ho-tep kneels, lights

murmyts feet with naked

wick of lamp, flames rush

up. (Mummies burn like

dried tinder) Im-ho-tep

rises, steps back holding

lamp, contemplating his
~-worlt, Then he turns to

Helen ard says im cofmand-- ~

ing tones: Comel
He picks up scroll, turns
towards dpor through which
Nubian disappeared. A
faint light comes through §
this deor esnd TM-HO-TEP .
walks toward 1t holding

lamp end scroll, the light

from the burning mummy

throwing strange shadows

about the room. :

CAMERA PASSES Im~ho-tep
and precedes him to thils
door, stopping at thresh=-
old.

FULL SHOT...EMBALMING .
ROOM OF THE MUSEUM :

This chamber, which we have

not Previously seen, has been
fitted up by the Museum to
1llustrate ths arts of embalm-.
ment of the sncients, Accord-
ingly, it contalns all the nec-

{CONTINUED)



CONTINUED

\ =30
R %
e \D) '
i
|
|
~,
A .
0
m- ri - "
- C. .
153

.the under-world.

essary implements to

carry out the deed which
In-ho-tep contemplates

with the Nubian's help,

The FULL SHOT shows lemxp
aimilar to lamp used

in other room, burning, armd
the Nublan 1s working

over stone trnugh Appar=
ently ccntalning liquid
which he is stirring and
which gives cff fumes,
evidently chemical, since
there is no fire under-
neath.

The Nublan continues his
task without looking up

as CAMERA MOVES TO CLOSZ
SEOT stone ermbalming table,
Looking dovm on table we

see heles to receive hesad,
depressinns moulded in

form ef rest of bady,

little channels cut in

stone to carry away eobalm-
ing fluid., We saw exactly
similar table amd appli-
ances in M=-30 when Im-ho-
tep was being bandeged up
alive. ;

This table or slap stands,
like an altar, before statue
of Anubils.

Anubis is the jackal:iheaded
god. This embalming slap 1s
placed before him because
Amibis was the god in charge
of embalming ceremonies and
guilded the dead soul through
Anubls
stands upright, the crux
ansata in his right hand
which 1= stretched fully
downward, and the staff with
whicn he guldes the dead in
his left harnd, a tall staff,
as tall as himself,

CAMERA SWINGS to small table

" and we. see a long stcne

knife lying there.

CAMERA TURNS QUICELY to
broken sxhibition case in
wall, This i1s near lamp.

CLOSEUP BROUKEN, EMPTY CASE
BEARING INSCRIPTION IN
ENGLISE, FRENCH AND ARABIC

"Xa232, STONE ENIFE USED
BY CFFICTATIKG PRIESTS FOR
THE 'SACRED INCISION', THE
FIRST STEP IN THE RITUAL
OF EMBALMMENT."

(CORTINUED)
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(CONTINUZD)

L-32

CALEZRA TURNS to another
case, also wrenched cpen,
a large quantity of linen
torn into endless bard-
ages is lying beside 1it.

CAMERA MOVES TC CLCGSE SEOT
large statue of goddess
Isis which occupies end of
room furthest from docr.
This statue 1s the same,
or like the one we saw
(L-16) in the Templs of
Farnak, befores which the
Princess threw herself

in preyer after her gullty
embrace with Im-ho=-tep.
The goddess holds the sis-
trum in one hand, the ecrux
ansata or symbol cf otern-
el life in the other, and
her head-dress consists cf
the horns with the disc of
the moon between them. ’
CAMERA TURNS to deor lead-
ing into rocn of the Prin-
cess, Im-ho-tep 1s stand-
ing there helding his lamp
in ore hand, the scroll in
the other. He steps aslde
as Helen walks in,

CLOSEUP...HELEN

As she looks around wide-
eyed with terror. She
fastens her gaze on the
Nublian. e

CINSE SHOT...NUBIAN

Yho atops stirring the
embalming fluid and looks
up at her, then hurriedly
resumes his job.

During this scens we have
the light of the two anclent

lamps - one 11t by the Nubian

and already burning, the

other carried by Im-ho-tep
who now sets it down before
the shrine of Anubls, slso
during scene whenever CAMERA
TURNS TCWARD DCOR we see
the light in the Reom of
the Princess rising and
falling from the burning

mumry . .
CAMERA PANS TO TW0 SEOT
Helen and Im-ho-tep

(CONTINUED) -
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CONTINUZD

L-34

(shocked btut nct real=-
izing what 1s intend=-.
ed)
In-ho-tep -- the place of
embalmment -- it 13 not
lawful for me - & Priest-
ess of Isis may not touch
or see no unclean thingl

EELEN

CAMERA PULLS BACK as

she turns tc go but

Im-ho-tep seizes her

arm. This i the first

time he has ever touched her.

CLOSE" SKCT. ..IM-HO-TEP'S
BROWN AND SEINHY HAND

1-35

Eolding her white arm abcve
the bracelets, ond partly
touching the shert sleeve
that comes a few inches
devm her arm. :
' IN-EQ-TEP ' .
i Come to the altar of Anudls
the Guide of the Dead --
the time has come for the
final prayers =--

EELEN
What have I to do with
Anubls?
She pulls her arm away
and CANERA shows the
print of Im-hon-tep's
cdusty hand on her bare
flesh ard robe, &he
looks down at it in
horror and steps back,

CIOSEUP...HELEN

L-36

Looking ot Im-ho~tep with
herrer and terror. There
i1s no love now, The print
of his hand seems to have
made her realize that he .
15 only a mummy. She turns
wildly to fles. .
CAMERA FULLS BACK TO MEDIUM
SHOT as Im-ho-tep cries to
Nubian: .
IM-HO-TEP .
: Ruh, gab dar el bint!
Arablec for “bring
that girl back here®,
Eelen turns, staggers thru
door. Nubian leaps after
her.

INTERIOR. ..RCOM OF THE
PRINCESS

Iit only by burnd 2 mumny
looking toward dogg into
embalming room. Eelen comes

(CONTINUED)
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threugh door, stops, gazlng

at murmy, on verge of collapse.
Nubian comes up from behind,
seizes her arm and drags her
beck, CAMERA FOLLCVING, into
embe.iming room,

Im-ho-tep points tn embalming
slab before god Anubis ard
Nubign drags her there and

lays her on slab. CAMERA
FOLLOWING TC CLOSE SHOT. She
has ceased to struggle. lubian
releases her. Im-ho-tep gestures
him back to stohe trough of
embalning fluild, kneels beside Helen.

TWO SHOT

Helen on sleb, Im-ho=tep
¥neeling before her. &he

has fainted. Im-ho-tep puts
seroll on floer, opsns it, blue
lights appear as before at each
end and he ccmmences series cf
incantations.

LIVING ROCY...WHEMPLE HOUSE
T70 SHOT..FRANK AND MULLER

. 1-36
{,
1-37
-
5 %8
-
T L-39

The scientist, stern-faced,
grim, silent, ccmposed;
Frank hysterical.
FRANK
T = ) Shets with that demon Irom
. . hell now, and I believe
: gyou know where they arel
She's only us to help her--
T won't walt anotner minule
-= if anything happens tc
her I'1l ki1ll myself!

MULLER (gently and calmly)
iy boy, ycu can help her

R best by keeping ycur nerve.

. I know how herd it's been
to walt -- but new I hope
we have him trapped --

Come !
FRANE (overjoyed at the -
prospect of action,
. exclaims fervently)

Oh, thank Godl
CAMERA PANS THEM '

through door,

STAIRCASE WHEMPLE HOUSE

As ¥Muller and Frark hurry

-down 1t talking, CAMERA

—_— e -

TRUCKING BEFQORE TEEM.
(CONTINUED)
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>

FRANK (astonished)
b v The Museuml How could he
¢ get Im et night? Amyvay,
: why should he?

NULLER
He has thke seroll =-- I be-
lieve he is trying tc bring
= ’ Eelen and the mmory there
together for sor® unholy
rites ==

DISSOLVE TO:

L-40 EXTERIOR...NIGET. .TVO
SEQOT. ..FRANK AND MULLER

In Frank's car speeding
tnrecugh street, Frank
white-faced leoking

Y straight ahead driving

s
) furicusly, Muller leaning
over talking in his ear.
HULLER

T will not tell you what
I suspect -- for I may be
wrong =-- tut I believe we
shall fird them there
tcgether....

| .

- 3 L-41 TMBALMING RCOM AS BEFORE

— . - . . .MEDIUM SHOT

P fi' Helen cn the slab as before. Im-
s ho-tep. has stopped his in-

I cantaticns ard is looking
T up at the god Anubls, The
: Nubizn, his jJob with the
embalming £luid erded, is
) standing with folded arms ccho=-
(: templeting sacrificlal stone
nife lying in front of hinm.
CAYERA MOVES UP to TWO SHOT
of Im-ho-tep and Eelen.
Helen stirs, raises her head
weakly, cpens her oyes which
dilate with horror as she
sees Im-ho-tep. .
: IM-HO-TEP (softly)
The gods will recelve int
the urderweorld the spirit
of Anck-ss-en-Amon -- but
not for long -- Oslris
will release thy soul ---

Helen sits up on slab.

CAMERA DRAWS BACK to

{ . MEDIUY SHOT as Im-ho-tep half
turns, mekes motlen to Nublan,
| . who picks up the sacrificial

- knife. EHelgn, lcoking at
11 Esae v

Im-ho-tep, doesn't see this.
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W0 SHoT,,.LM-HO-TEP
AvD HELEN

T-43

HEEIEN

She scrarbles up off the
slegb as Im-ho-tep rises,.
She turns and sees the
steaming celdron, She
screams,

CLOSE SHOT,..HELEN

Standing, staring wlth-
horror as she gsees Nublan,

CUT TO:

CLOSE SHOT,..NUBIAN

L-45

Standing holding the stone
imife, Im-ho-tep's volce
comes through on sound track,

-HO-TEP

The ancient rites must be
performed over thy body -~
and then I will read the
great spell with which Isls
brought back Osiris from th
grave -- thou shzlt arise

again ~

(interrupting, screans
No == no == Itm allive ==
I'm young =-- I won't dle --
I loved you once =~=- but
now -~ you belong with the
dead == I'm Anck-es-en-Amor
but I'm alive, in a young
fresh body -~ I'm somebody
else, too - I want to live
-- even in this strange nev
world ==

The bath of natron! Tou
shall not plunge my body
into that == I love my
body ==
(she looks, turns
around wildly)

IM-HO-TEP!S VOICE

As we hear Im-ha-tep's
voice the Nublan holding
Imife half lifted com=-
mences to walk forward,

CUT TO:

CLOSE SHOT...HELEN

———— —

Staring apparently at the
advancing Nublan, CAMERA
MOVES BACK showing Im-Ho-tep
with outstretched right hand
pointing at Eelsn, Nubian
advancing on her,

(CONT INUED)

For thy love I was burled
glive =- I ask of thee on
a mament of agany =~ omly
80 can we be united --

Let the deed be donel
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Helen steps forwerd,
throws herself on knees,
clasps the Nublan's legs.

™0 SHOT, . .EELEN AND NUBIAN

EEIEN

Don't kill me -= Iz o
Priestess of Isis ~- I was
== I!'m someone else now =-
aave ne from that mummy -
it's dead....

CANERA MOVES UP TO CLOSEUP

Wubian's face looking down

a2t her, &e locks toward

Im-ho-tep and CAVZERA PANS

DOWN 23 he flings the

Imife on the floor.

CUT TO:

CLOSE SEOT DM-EQ-TE?

Features contorted by rage
g3 he steps toward Kublan,
flings his right kand in
his face,

CLOSEUP,..M-EO-TEP!S
RIGHT FIST

Showing the flashing
scarab,

CLOSEUP, . .MTUBTAN

' L-45
L-46
('.
L=47
|
|
|
I
\ "
W
L=49
~
\'.
.50

Whoasa face goes blank,
CAMERA PULLS BACK as wWe
gee him sink to the floor
desd, CAMERA PANS DOWN.
Inm~-ho~tep sinks to onse
imee and with right hand
picks up lmife which
ubiaen dropped, CAMERA
NOVES BACK showing EHelen
standing panting.

MEDIUM SHOT...IM-HO-TEP -

Enifs raised; as he ad-
vences cn Helen, she leaps
from him and puts the

trough of embalming fluid
between her snd himself.

Ve see her face vaguely thru
the rising fumes, Im-ho-tep
moves slowly and with diffi-
culty; through the plcture
he has always walked as if
strung together on wires,
The girl i1s abls to elude

(CONTINUED )
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(CONTIIUED)

L-51

kim so long as her strength
holds ocut, and we may im-
agine plaousibly that he 1s
urnable to put forth the
magic powers with which he
has struck down several
men, because this ritusl
kas to be cerrlied out in

a cértain way to be effect-
ive, Im-ho-tep moves to=~
ward her and she screams.
Her scream dies into a
blast of motor horn as we
CUT TO:

EXTERIOR MUSEW!. ., .NIGET...
SEOQTING FRCld DIRECTION OF
SHARI'A TERIET EL-ISHA
ELIYEE

L-52

Car with Frank and Muller
dashes with high sreed by
CANERA into Nuseum court-
yard, They botk get out.
CUuT TO:

CLOSE SHOT...FRANK AND
MULLER

L=-53

Standing by car.

We must try to break in ==
the best place would be the
basement windows == in the
Irear =

CLOSEUP, ., .FRANK -

L-54

Heod elevated slightly.

FRANK
What'!s that smoke?
CAMERA PANS TO FULL SHOT
MUSEW! WING showing
smoke coming ot of
chimmey,

MEDIUN SHOT...MULIER AND
FRANK BY CAR

Watching the smoke,
Frank shouts:

FRANEK
Coma!

He rushes round northe
east corner of Museum,
Muller after him;




bs

{
‘f\ : L-55 EXTERIOR MUSEUM,..
g

MEDIUM SHOT

Showing Frank, followed
by kuller, climbing in
window from which ilublian
rencved bars and through
which the others made
their entrance,

L-56 EBALMING RCOM...MEDIUK
s30T

Helen legning exhausted

against altar of Anubils,
Im-ho-tep, holding lmife
in left hand standing
near door of the Princess! -
room, thus cutting off
escepe, is panting as it

[ exhausted, Ee 1s now

o trying spells and invo-
cetions - his right arm
pointing towards Helen
as he intones,

1,~57 CLOSEUP...IM-HO-TEP.

TM-EO-TEP
You shall rest from life
1ike the setting sun in th

. West, but you shall da'm
= anew in the East =-- as the

i first rays of Amon-Ra dis-
FTR. - ('( : * pel the shedows, I shall

loose the ermbalming bandag
=~ they will not be bandag
at all, but the tresses ol
ths goddess Wephthys as st
leans dovm OVer JOU ==

- T.-58 CLOSE SHOT...HELEN

Some of Im-ho-tep's last
words came through this
\ shot, She is panting like
a trapped animal. She 1s
clearly at the end of her
strength, Either Im-ho-
tep's spells or sheer human
horror have beaten her and
ahe locks as if shs were
i going to faint; She turns
| her heed and we PAN to
the statue of Isis, calm,
beneficent, serene, which
f£111ls the end of the
gallery, CAMERA PANS BACK
TO CLOSE SHCT OF HELEN as
she turns to goddess hold-
ing out her arms, She seems
to recognize the statue, She
tekes a few steps forward
and sinks on her knees ab

- the base of the statue, her
E’_«: E (CONTINUED)
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(CONTINU=D)

L=-39

back to Im-ho-tep, She
buaps her head three times
on floor snd makes gesture
of séattering dust on her
head, as we sav her do in
the retrospect before same
or similer statue (L-16).
Then she raises herself to
her lmees, lifts head to
face of goddess and throws
out her srms in prayer,
CUT TO:

DARK CORRIDOR

L=60

Volces coxing through
darkmess, noise of
stunkling about,

FRARK!S VOICE
This rmust be the 18th
Dynasty wing -~ How many
more matches have you got?
Match i3 struck and we
seg faintly Frank and
Muller, Muller stumbles
and falls, Match goes
out 4
Yhat was that?
Muller lights another
match now on kmees and
we see body of guard,
Muller rlses slowly, match
11luminating his own and
Frank!s face, as he saoys:

MULLER (grimly) ?
And s0 I was not mistaken,

MEDIU SHOT OF IM-HO-TEP
AT OTHER END OF EMBALMING
ROCM FROM STATUE QF ISIS

L~-61

Tha mife half raised in
his right hand, taldng
cat~like steps forward as
CAMERA PANS to statue
showing the kmeeling Helen,
her back presenting perfect
target,

CLOSZUP,...JELEN AS SEE PRAYS

EELEN
0 Isls =~ Holy malden == I
was thy consecrated vestal
== I broke my vows == savt
me now == teach me the
ancient summons == the hol
spell I have forgotten -
I call upon thee as of

oldl}
(CONT INUED)
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Her volco pauses es CAMERA
DRAWS BACK showing In-ho=tep
s few feet oway, his arm
raiséd to stab her in the
back, He iz about to strike
the blow when she remecbers

e the spell and leaps up,
triurmphantly flings out her
\ arms to goddess. Her sudden

novement prevents In-ho-tep
from striking, He rises
from crouched position as
she cries in clear and
ringing tones:
HELEN
Sehotpe-ib-re Mem-mo sut
Sit-aekhenl

Tm-ho-tep now erect and
poised to strike pulls

I back his erm with stone

Lo imife. He stops in mid-
air, CAMERA MOVES TO
CLCSEUP Im-ho-tep staring
in terror and horror,
CALERA PANS TO EELEYN freom
gide angle showing her
standing triwmphantly
erect, heed up, her arms
outstretched as the right
arm of the goddess moves

slowly, holding cut to ’
- her suppliant priestess
of old the crux ansata oT .-

(( sysbol of eternal life —
this 13 fashioned in the
form of the hieroglyph
megning “"millions of millions
of yoars" -- There is a
plinding flash of light.
CUT TO:

(3

L~62 A DARK CORRIDCR IN MUSEUM

Yuller and Franl revealed

for sn instant as if by .
alstant flash of lightning,

then their volces are heard

in the darlk,
. FRANE'S VOICE
What was that? A flashlight?
MULLER!S VOICE
c P e
i s ome up these steps

. L=-83 ROCM OF THE PRINCESS..
LONG SHOT

¥ow very faintly 1it by

last feint light from’

almost cmsumed P
shooting towerds door %o

/ other gallery, not the’
door to embalming room.

(CONTINUED)
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(CONTINUED)

Frank and Muller rush

in, turn, look at
fireplace, look st each
other, look at the exmpty
gElass case where the murmy
belonged., We see only a
collapsed heap in the fire-
plage but it still burms,
Muller turns head, CAMERA
PANNING WITH ETI and we see
faint light through door
leading to embalming room,
where the two lamps dre
st11l burning within,
Muller points, The two

men hurry to the door of
embalming rocm, Frank
pushing Muller back so that
he may go in first, CAMERA
FOLLOWS TZ=X and as they
stop petrified in dooT ==
CJT TO:

LONG SHOT OF E:BAIMING ROOM

Shooting from door whkere
Frank and Muller stand.
In foreground nearest
CAMERA lies the Nubian
dead; Across the granite
step which is the base of
the statue of Isis Helen
13 sprewled.

Between the statue of Isis
end the eltar of the god
Armibis, the Scroll of
Thoth 'is burning on the
floor, Beslde it, in a
erumpled heap, his Priestls
robe visible but not much
else in this shot, lle the
remnains of Im-ho-tep,
CAJERA PANS SEQVING the
two men 1n door, too paralyzed
to move for a moment, then
Frenk runs to Helen, throws
himself dowm with a great
CTY.

FRANK i
Helen!

luller follows him,



J
- ﬂ
U |

Sy
-~

§F
" Mawl

q“"‘“@ o

i
5
LS
oaes
-l

y 1.8
r

i

- el

/

W en Cratg b

L-65

CLOSEUF. . UMULLER

L-66

CANERA PANS down to
Frank kmeeling, hold-
ing her in kis arms,

MULLER

FRANK

-

Call her, Frank =- bt
dragged fxer back to A» has g
Egypt =-- cell her - henciinve
for you may bridge the T C
centuries! .

Belen - Helen - speak to
me -- come back to me =-
come beck to love and life
- I'm Frank =-=- Frank

calling you ==
CAMERA MOVES BACK show-
irg the group of three,
Maller watching intently,

CLOSZUP ... EELEN

L-87

She opens her eyes
gazes with love info
Frenk's fece, murmrs.

EELEN
Frank!

(puts ker arms around...i..
his neck)

CLOSETZ. . MULLER WATCHING

———e o ——

He gives a great sigh of
relief and passes hand
across his brow as though
wiping away sweat,

CAERA PANS showing Franlk
tenderly embracing Helen
end then PANS WITH MULLER
as he walks over to remains
of Im-ho-tep and the serell
which is now entirely con-
sumed, only & faint smoke
curling up from its aghes,
As Muller looks dowm CAMERA
%él\'g_g'go CﬂI:.gEE SACT OF IM~

by - e hag
desaicated Esmymm:ies do
when not properly embalmed
after they are exposed to
alr, The leg bones are seen,
the hesad has separated from
the trunk and 1is 1ittle more
than a skull; One arm hag
came off, We gsee some bones,
some dark skin -- the pobe
mercifully covers most of
the remains,

FAIE «UT,
IEE END
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