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"Denver" 

HOTEL ROOM IN DENVER 

JULIAN NOBLE is awake, 

DAWN 

lt 's six 1:hirty in the mornirlg, and ihe ne-w di:l:y stm has 
stirr·ed him up. 

However, he is not alone in bed--

Asleep next to him is a beaut i fu I young g i r 1 . 

She snores slightly, inn sex_y snoring sort of way. 

JULJAN sits l1p and runs his hands through his messy hai.r. 
Clearly morning is not his favorite time of day ... 

He looks back at the girl in his bed. Then~ is no sign of 
affection in JULJAN's dark eyes. 

He star-es at her as if she were a piece of luggage. 

Cheap J uggage. 

Still asleep, and oblivious, the preLty girl 1·011s over. 

It I s then that JULIAN SPC'S her toe na i 1 s ... 

Tl1ey're painted metallic purp]e. 

Intrigued-- JULIAN stares at them a moment, .. 

Then he gets up and walks naked over to the dresser. 

On the dresser table is the girl's pocketbool<. 

JlJl~lAN opens it up and searches through it. 

Lipstick. Sunglasses. Condoms ... 

Na i l Pol i sh, , , 

Pleased-- JULIAN takes the purple-metallic nail polish and 
goes back to the edge of Lhe bed. 

Before too 1 ong ... 

He is painting his own tocnai ls purple ... 

I NT, HOTEL ROOJI! IN DENVER ~ BA TIIROOM A SHORT TlME LATER 

JlJJ~lAN is in his hotel room bathroom, ;<:.itting in his 
underwear on the side of the tub. 

Tissue paper sits between each of his mtc:tall:ic purple painted 
t.oes ..• 

In Jl)LJAN's hnnds are several burning photographs ... 
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2. 

Be watches the photos (of a we11 ·dressed man) burn, finally 
dropping them (at the last minute) into the toi Jet.,, 

INT. HOTEL ROOM 1N DENVEH - MINUTES LATEH 

JUL] AN, now dressed in slacks and 1 n a nondescript tan 
jacket, stands over the sleeping girl with th~ purple toe­
na i J po J i sh. 

Be tak(>:S out a money-rol J, and throws three hundred dol Jar 
bi I 1 s on the bed . 

JULIAN 
, (cold/y) 

Check out s at noon. Make sure 
' you re gone .. 

EXT. DENVER PARK - LATER TilAT DAY 

As kids play footba 1 I and Fri sbec~, JULIAN sits on a park 
bPnch, i.casuaJ ly reading a nf::~wspaper" and keeping an eye on a 
car parked across the street. 

The car- .. a lime green Porsche-- is parked in front of a well­
heeled house. 

TEN YEAR OLD BOY 
What's your deal, mister? 

SJ ightly startlc,d-- JULIAN turns to see a ten year old boy 
(footbal J in hand) standing in front of him, 

JULIAN 
What? 

TEN YEAR OlD BOY 
What are you doing here? 

JULIAN 
Why don ' t you shoo? 

TEN YEAR OLD BOY 
l don't want to shoo. 

JULIAN 
Uidn' t your mother tel J you never 
to talk to strangers? 

TEN YEAR OLD BOY 
(pointing) 

She's right over there. She said I 
should tal1<. to you. 

JULIAN 
--She did? 

Yeah. 
you' re 
you 're 

TEN YEAR OLD BOY 
She wants to know what 
doing. J think .she thinks 
cute. 
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JULIAN re]axes just a hit ... 

JULIAN 
Oh. 

TEN YEAR OLD BOY 
That your car? 

JIILIAN 
What? 

TEN YEAR OLD BOY 
The cool Porsche. You keep staring 
at it ' . < 

JULJAN runs his hands through his hair. This sucks ... 

JULJAN 
J don t t kno~ anything about Uwt 
car. And Im only interested in 
your mother if she lost twenty 
years and thirty pounds, so I'd 
just really J ike it if you got the 
fuck away from me. Thank you, very 
much. 

TEN YEAR OLD BOY 
Whatever. 

" JULI,~N 
Yes~ whatever , now goodb.Ye. 
Scadoodle ... 

The boy st.arts to walk away. 

TEN YEAR OLD BOY 
See ya. wouldn't want to be ya, 

JULIAN 
Smell you, shouldn 1

t have to tell 
you •.. 

3. 

111e BOY goes hack to footbnl I, but JULIAN doesn't go back to 
"the newspapern. 

Clearly, this jig is up. 

He instead gets up, and casuaJ Jy starts to walk out of' the 
park ... 

Not forgetting, of course, to wink at the BOY's MOTI!ER 
flirtatiously enough to make her blush ... 

Angle On : The TEN YEAR OLJ/ BOY 

He watches JULIAN go out of the corner of his eye. and 
no1: ices o WEIJ. DRESSED J,.{AN g;<;>-tt inp;: in Lo i·hc 1 iiin'e green 
Porsche parked across the street . 

then 
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The TEN YEAR OLD BOY throws the footbal 1 back to his chuhhy 
friend just as ... 

The J ime green Porsche and the WELL DRESSED MAN are exploded 
in a miJlion bits of metal and skin and bones and blood .. 

FADE TO BLACK. 

Thunder ... 

JNT. SUBURBAN DENVER HOUSE - BEDROOM EARLY MORN ING 

A mother of a storm rages outside ... 

The thunder from it causes DANNY WRIGHT to wake up. 

He's wearing b] ack eye shades, and it takes a moment of 
fumbling before he gets them off .. . 

Rain pounds on the bedroom windows .. . 

Poor DANNY. 

He does not look pleased by the weat:her. And the fact that 
it's 5:44 in the morning doesn't he]p either ... 

DANNY's in his late thirties, with a bit or extra weight on 
him, and an open, decent face. 

Just then--

The clock-radio goes• to :1:45 and music s1:arts playing .. 

R E.O. Speedwagon 1 s "Keep on Loving You".,, 

·- -DANNY reacts quickly, and hi ts it off in an instant. 

He turns nervously to his sleeping wife next to him ... 

She docs not stir ... 

With a relieved smi1e, DANNY sits up in bed, takes a deep 
breath ... 

Puts his -feet in SOJne bright orange s1 ippers ... 

And gets up ... 

lNT. · SUBURBAN DENVER HOUSE · KITCHEN - A UTILE LATER 

As rain pounds down on the large windows, DANNY sits fu] ly 
dressed ?It the kitchen counter eating some frosted f]akes. 

II iya ... 
BEAN 

DANNY looks up and sees his sexily znftig wife, BEAN. 



TltP way DANNY J ooks cit his BEAN you con ie. l 1 iha t .she is 11 -is 
night and day, his sun and moon. His J ife. 

DANNY 
Bean. You're up early. 

BEAN 
The thunder woke me up ... 

She smi1es ... 

BEAN 
... And, I wanted to see you before 
you 1 (,~.ft . 

BEAN goes over c:ind kisses her husband on the neck. 

DANNY 
I'm going to miss that. 

BEAN 
Me too. I'm going to mis.s 
everything. 

DANNY 
It's only two nights ... 

BEAN 
lt's too Jong. I can't stand it 

Aod in I.his weather. lt scares 
me ... 

DANNY 
Bunny. 

DANNY hold his wife tight. 

DANNY 
You know I have to go. And I 1 m 
corning back to you in two dB:ys. 
With good news, I promise. 

BEAN 
I just hate when you I re away from 
me, .• 

DANNY smiles. He can see the sweet sadness in her eyes. 

DANNY 
You'll wait f'or me, won't you Bean? 

BEAN 
... Always. 

With that-- DANNY gets up and starts k:issing his wife ... 

At first it's for comfort ... 

But before long it turns erot. i c. 



DANNY gently pushes hjs wife up ag:i.inst 
nnd starts ] i ft ing up her nightgown ... 

BEAN 
(clearly enjoying) 

D£mny ... 

DANNY 
Bean. 

As the storm brews outside .. 

the kitchen counter 

. DANNY and BEAN are going at it inside. 

Standing/leaning by the microwave oven, clothes on the 
f Joor ... 

There's is c]earJy a passion bet\\·een these two slightly 
awkward peop 1 e, a pas.s ion that obvious I y can' t be den i e-d ... 

DANNY 
Bean ... 

BEAN 
Danny ... 

They fuck I ike teenagers, unable to contain their hots for 
each other ... 

--There's a giant burst of lightening and a roar of deafening 
thunder ... 

BOOOOOM! ! 

DANNY 
My God. 

Moments later--

An eerie, otherworldly sound fi J ls the house ... 

The sound of ... 

A giant tree being 8pl it apart and faJ ling, .. 

. . . Right through DANNY and BEAN' s kitchen wall. 

DANNY 
Bean!!! 

DANNY pushes his wife out of the way of this crashing tree ... 

The tree smashes the counter, the tabJe, the fridge-·-

.. DANNY anc} BF.AN barely escape wit:h thel_r· Jives. 
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BEAN 
Danny! 

DANNY 
Arc you alright? Are you? 

BEAN 
Yes. Yes ... 

BEAN looks around at the dmnage, and at the fa] !en tree now 
inches from her husband .. , 

DANNY looks at his terrified wife, as the storm now rages 
ins i de hi s home ... 

This is some freaky shit ... 

FADJ:: TO BLACK. 

INT. - AIRPORT TERMINAL - A BJT LATER IN '!11E MORNING 

As usual there js an enormous mob scene at the ":Economy 
Class" check in. 

From just inside the terminal entrance, DANNY, sopping wet 
and with two bags in tow, nervously scans the 1 ine ... 

PHIL 
Danny! 

DANNY looks and secs a bald man in the middle o:f the crowded 
1 ine waving at him. 

Over here! 
PHIL 

It's PHIL GARRISON. DANNY's business partner. 

DANNY 
God, Phi]. l'm so sorry I'm 
late ... 

PHIL 
It 1 s f'ine. ls Bean alright? 

DANNY 
Yes. The police are there. Our 
crazy neighbors-- the Tiernesettes. 
She •·1 l be okay. She forced me to 

· 1 eave her and get over here ... 

PHIL 
She knows what this job me.ans ... 

She knows 
for H nPw 

DANNY 
that someone 1

.s 
k i t.chen. 

gotta pay 



PHIL 
(smiling) 

Now we just better make this 
fl i gh i . · .. 

8. 

~eVC!ral chi ld1en on 1 ine arP crving, generally adding l.o the 
Economy Class" rn1pleasantness -_ 

DANNY 
(checking watch) 

Oh. we wi 11. We have to. 

As the, two 1nen smile nervously at each other, they are 
completely oblivious to the fact thut-

Across the way--

Heading to the empty ''First Class 1, check in·~ -

... Is JUI.JAN NOBLE. 

PRETfY FIRST CLASS CUECK- JN ATTENDANT 
(looking at ticket) · 

How are you today, Mr. Noble? 

JULIAN 
Couldn't be br:tter ... 

(flirtatiously) 
But more importantly, how are 
you ... 

(reading her name-tag) 
Genevive? 

CUT TO: 

INT. "FUNNY' S SPORTS BAR" AT AIRPORT- A SHORT TIME LATER 

The airport sports bar ... 

It's garish. Bright. Lots of big football decorations and 
boozy travelers. 

There are about fifty people in the bar. They all stare at 
the big screen basketball grune. 

But-- Not: Julian. 

He purposely has turned away from the t .v., preferring to 
have his cocktail facing the kitchen. 

SAD EYED WAJTRESS 
Not interested in the game? 

The WAITRESS a fairly pretty woman in her forties, 
approaches JiJLIAN with a bowl of peanuts ... 

Not 

JULIAN 
{smiling) 
my sport. 



• 
The SAD EYED WAITRESS is taken ab,.ck by JULIAN's smile ... 

SAD EYED WAITRESS 
What is your sport? 

JULIAN 
... Wei 1 1 've been told I do 
absolutely amazing things wl th the 
Javelin. 

The SAD EYED WAITRESS sort of blushes ... 

JULIAN 
My name is Ju]ian. 

SAD EYED WAITRESS 
... I'm Gretchen. 

JULIAN 
Gretchen- You are lovely. You 
have toveJy eyes ... 

SAD EYED WAITIIBSS 
... Thank you. 

There's an awkward pause. 

JULIAN 
l hope I' ni not being too forward? 

SAD EYED WAITRESS 
No. You can compl i1ncnt JDe 
anytime ... 

JULIAN 
Tell me something, Gretchen. Did 
you just start your shift or are 
you finishing it? 

SAD EYED WAITRESS 
Just started. Why? 

JULIAN 
Because my flight to Mexico City 
was delavDd for an hour and a ha.tf 
and I waflted to know whether I 
should ... 

He trails off ... 

SAD EYED WA111IBSS 
Should what? 

JUUAN smi Jes at her ... 

~~D EYED WAITRESS 
Should whatr 

!J > 



• 
JULIAN 

... commit the ti me to get to know 
you or not. 

!NT. AIRPORT - !JANK OF PHONE llOOTIIS - A LITTLE LATER 

Ill. 

DANNY places u quarter in the pay phone and dials a number ... 

DANNY 
... Bean? 

We lNTERCUT with BEAN at home, as various emergency workers 
deal with the disaster that is the kitchen ... 

BEAN 
Danny? Are you oka_y? 

DANNY 
I'm fine, bunn.y. The flight got 
delayed. 

BEAN 
Is everything okay? 

Yeah. 
going 

DANNY 
The stupid storm. 

to be a wh i le . How 

BEAN 

lt's 
are you? 

Other then the tree in my ki tche.n, 
I'm fine. Maura's making me a 
fritata next door. She said it 
wi 11 cheer me up. 

DANNY has to smile ... 

BEAN 
I hate when you fly, Danny. 

DANNY 
It's okay, bunny. 

BEAN 
It 1 s just wlien you travel I think 
of llrmry. 

DANNY 
I know, Bean. 

BEAN 
And I get sc:ared. With our dumb 
luck ... 

DANNY 
I'm going to be alright, I promise. 

BEAN 
And you're coming home to me? 
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DANNY 
pcomise. 

INT. "FUNNY'S SPORTS BAR" AT AlRPORT- A LITTLE LATER 

Two empty Makers Mark glasses si.t in front or JULIAN, as he 
finishes his third. 

GRETCHEN, The SllD EYED WAITRESS, approaches with a forth. 

GRETCHEN 
This one's on me. 

JULIAN smi Jes. 

JULIAN 
Thai;ik you. Gr·e t c.:hen. An.d this 
one s on me .. 

JULIAN hands her a hundred do] Jar bi 11 ... 

GRETCHEN 
Really? 

JULIAN 
A little act of kindness at .=m 
ct i rport bar deserves to be 
rewarded. 

GRETCHEN takes the hundred gingerly from JULIAN. 

GRETCHEN 
Thank you. 

Beat ... 

Neither of them says anything. 

JULIAN smi I es at her, as GRETCHEN' s eyes wander to the floor. 

GRETCHEN 
(finally) 

Let me get you some morf'! pretzels. 

As GRETCHEN reaches for the pretzel basket-­

--JULIAN brushes his hand up against hers ... 

Tel I me 
do they 

JUI.IAN 
something, Gretchen? 
store the pretzels? 

GRETC!IEi'l 

Where 

In the back. Behind the kitchen ... 

JULIAN looks at her. 

JUI.JAN 
Is it private? 
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GRETCHEN gets a slightly dirty smile on her face. 

GRETCHEN 
... Yes. Why? 

JULIAN sm;Jes back. 

There is a long moment where:~ both of thE.:Jn stare at each other 
with hungry eyes ... 

JULIAN 
Can I come with you? 

GRETCHEN looks straight at JULIAN. 

Her eyes are mixture of Just, danger, excitement and then 

--JULIAN takes out his money roll and pulls out five hundred 
dollar bills. 

JULIAN 
This should cover it, right? 

GRETCHEN looks confused ... 

GRETCHEN 
\\'hat?--

JULIAN 
lt'.s five hundred dollars ... 

Tears start to form in GRETCHEN's eyes .. 

JULIAN 
What's the matter? 

GRETCHEN slaps JUI.JAN hard in the Face. 

GRETCHEN 
Fuck you. 

JULIAN says nothing. 

GRF.TCHEN 
You think I'm a whore? 

JULI AN s ti l l doesn ' t respond ... 

GRETCHEN 
You think l 1 m a fucking whore? 

JULIAN 
(softly) 

... J think you work at a depressing 
airport bar for mininrum wage and 
bu l l sh it t i ps . 

(MORE) 



JULIAN (cont'd) 
From the J ooks at your chea\' 
haircut and puffy, double-s1ift 
eyes I thought you could use five 
hundred do1 l ars and a good fuck. I 
guess I was. wrong i\bot! t the 
money th.-11 1s. l apologize. 

With that--

JULIAN gets up, finishes his drink, and wn I ks away ... 

Leaving GRETCHEN, and the five hundred dollars. behind. 

lNL - AIRLINE LATER 

The plane to Mexico City is well on its way ... 

In Economy Class. DANNY is caught miscrab1y in the rni_d9)e, 
seat between PHIi,, who works on his computer, and a 1-<Al \~OMAN 
who listens t.o her wa]kman way too loud ... 

lip in First CI ass, JULI AN s I eeps l i ke a baby, . 

CUT TO: 

EXT. - HOTEL NEAR ZOCOLO- LATE THAT AFTERNOON 

The noise, the smo,e, the sme11.s, the traffic, the chaos, the 
beauty of Mexico City 

One of the city 1 s ubiquitous green ancl white t.axis comes lo a 
stop outside an ornate hott.d ... 

One of the hotel staff opens the: ta.xi door and JULIAN (with a 
black briefcase) steps out, and quickly heads inside .. 

Across the street: 

A SKINNY MEXICAN MAN, in his earJ_y forties with nervous eyes 
and a sweaty brow, watches JUl.lAN enter the hotel ... 

INT. MEXICO ClTY HOTEL BAR - MINUTES !ATER 

JULIAN approaches the beautiful o]d fasllioned bar, a1ul p]aces 
his black briefcasp car(-"f1,_Jl]y down bv his feet. He then 
orders a drink from the distinguished BARTENDER in perfect 
Spanish. 

1'11 take 
with lots 

JULIAN 
a margarita on the 
of salt, please. 

As the BARTENDER makes th<, drink ... 

rocks 

. . . the SKINNY MEXICAN :rvlAN walk:5 into the bnr corryi.ng an 
identical black briefcase as JULIAN's.,. 
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He walks up to the bar, just next to JULIAN, a1Hl puts down 
his briefcase .. , 

Right next to Ju)ian's B1ac:k briefcase. 

SKINNY MEXICAN MAN 
(to bartender) 

Cervaza, por fr1vor. 

The BARTENDER grabs a beer. and JULIAN' s mar gar i tc,, and 
places them in front of' the two men. 

JULIAN 
Gracias. 

JULIAN takes a sip. Hmmm. Delicious ... 

The SKINNY MEXICAN MAN drinks his heer quickly and nervously. 

JULIAN 
(in Spanish to bartender) 

I was wondering- - I 1 m looking for a 
particu]arly bloody bu] lfight. Any 
chance one's hrippening lhis Sunday! 

BARTENDER 
( in Spanish) 

There 1 s a matador from Madrid is in 
town. Supposed to be very good 
with the sword. If you want , lhey 
can gel you tickets at the 
concierge desk ... 

JULIAN 
(in Spanish) 

That would be just great. What 
about wrestling? Do you think 
there's good wrestling happening 
this weekend? 

BARTENDER 
(in Spanish) 

Perhaps. There usua 1 ly is ... 

The SKINNY MEXICAN MAN finishes his beer with a gulp. He 
throws some pesos on the bar and heads off ... 

With JULIAN 1 s briefcase, not the one he came in with ... 

BARTENDER 
(in Spanish) 

Are you in Mexico City for business 
or pleasure? 

JULIAN smiles and takes another sip of· his drink ... 

My 

JULIAN 
(in Spanish) 

business is my pleasure . 
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INT. JULIAN'S HOTEL ROOM IN MEXICO CITY - A BIT LATER 

As the day
1
s last golden rays of 1 ight seep into the 

beautiful old hotel room-. 

15. 

DUSK 

JULIAN places the black briefcase on his bed and opens it. 

There's about five pieces of paper with maps and diagrams on 
1-hem in the briefcase. 

There's three photos, a11 telephoto, of a rather plump, but 
well drr~ssed Mexican \voman in her Tale for-ties. 

Oh ... 

And there's a high powered rifle with a silencc~r. 

FADE our. 
EXT. MEXICO CITY HOTEL - THE NEXT MORi'-lING 

Business suits on, portf'olios in hand-- DANNY and PHIL exit 
ihei 1- hote1 .. 

DANNY 
I'm a nervous wreck, Phi 1. 

PHIL 
1hink positive ... 

, DANNY . 
I think ] m .sweat 1ng through my 
suit. 

PHIL 
Li st.en to me- - We I re prepared. 
We 1 vc got n great presentation ... 

DANNY 
I know. we got. a great 
presentation, but - I keep thinking 
about if we don't. get it-- l don 1 t 
know how much longer Bean can put 
up with it. With the mortgage and 
the debts ... 

PHIL 
Danny~- please. 'Ibis is our day. 
As you said-- we deserve this. Now 
keep it together, and let's go to 
this meeting and blow them away, 
okay? 

lbea1) 
Okay'? 

DANNY nods with fl wan smile, and with that-- The two men get 
into a waiting car and head off ... 

Just. aso .. 



The hotel entrance doors open again. 

And JULIAN exits the building· - briefcase in hand. 

JULIAN takes in the day: The heat. The sun. 

Hi. 

JULIAN reaches into his pocket and removes a smal 1 tube of 
sunt~m lotion ... 

He applies a libcra] amount to his nose ... 

So much lotion in fact, that it ]eaves him with a nice white 
patch on his nose ... 

Unconcerned by his now lotiony white honker, JULIAN heads out 
into the city ... 

INT. · MEXICO Cl1Y SUBWAY- A SHORT TIME LATER 

JULIAN rides the unbe1ievab1y crowded Mexico City Sub\vay. He 
seems nonplussed by the crowds. 

In fact. Ile' s got his eye on the thigh of a TEENAGE SCHOOL 
GIRL. 

JULIAN offers up a smile. She shyly smi Jes back. 

She then adjusts her tartan-skirt covering her thigh. 

JULIAN gi vcs a "sad" express ion. The GIRL kind of laughs ... 

This would be.nil nice and fine if she weren't still in high 
school. 

MR. RANDY 
I sn' t she a tad pubescent. Even for 
you? 

A older British man, MR. RANDY, has sided up next to JULIAN. 

He speaks softly, and because the subway is so crowded almost 
nobody notices the two men talking ... 

JULIAN 
I'd make an except ion for her. 

MR. RANDY 
Or her brother. 

JULIAN 
Throw in the cousjn while you' re at 
it. ... 

MR. RANDY chuckles. 

MR. RANDY 
Did you scucty t·he assigrnnent:.? 
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JULIAN 
No. l shredded it, 
he 11 boy on U1P room 

MR. RANDY 

then humped the 
service cart . 

And .1 should be shocked? 

The train comes to a stop at a station. 

The SCHOOI, GIRL gets up and starts to go. 

JUL I Al'l 
(in Spanish) 

Have a great day. 

The Sl1lOOL GIRL b I us hes and leaves . 

JULIAN 
( to Mr . Randy) 

I hate these Ca tho I ic Countries. 
All b]ushie-blushie, no suckie­
fuckie. 

MR. RANDY 
Somehow I think you'll find your 
way. 

The train pul 1s away from the station ... 

MR. RANDY 
Now look, there's been a change of 
plans. It seems the "port.folio" 
needs to be delivered earlier lhan 
discussed. 

JULIAN 
- -What? 

MR. RANDY 
You heard me. She's leaving for 
Europe tomorrow. 

JULIAN 
That's your problem. 

MR. RANDY 
Not my problem. Yottrs. 

JULIAN looks disgusted. 

JULIAN 
This whole thing smells like week­
old mahi -mahi. 

MR. RANDY 
Just get it done today. 

The tra.i:n pulls into another station ... 

17. 
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JULIAN 
] 'm not a fucking magician. 

MR. RANDY 
Yes. Yes, you ace ... 

With 1hat-- The MR. RANDY heads off the train. 

JULIAN doesn't bother watching l1im go. 

18. 

The doors begin to close-- when suddeJ1ly-· MR. RANDY puts h.is 
hand in to stop it .. 

MR. RANDY 
Oh. 1 almost forgot .. 

JULIAN looks at him. 

MR. RANDY 
Happy Birthday ... 

JULIAN is struck with the a,,vkward realization that until that 
very mon1ent, he had forgotten his own birthday. 

EXT. - MEXICO CIIY SKYLINE - THAT NIGHT 

The crowded, bright and endless nightscape of Mexico City .. 

INT. RESTAURANT JN POLANCO DISTRICT - NJGHT SAME TIME 

DANNY and PHIL enter this trendy Mexico City restaurant. 

They seem giddy as schoo] kids as they saunter up to the 
bar ... 

DANNY 
{as he loosens his tie) 

Two margaritas por favor! 

DANNY turns back to his frienrl--

DANNY 
We did it! 

PIIJL slaps IJANNY on the shoulder. 

Pl!IL 
You werP remarkabJe back there. 

DANNY 
No. The stuff sold itself. 

Baloney. 
was like 
way they 

PJIIL 
You made it hnppen. It 

the old magic. ·111ere' s no 
can't give us the job ... 

DANNY 
You think? 
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The.! margaritas arrive and the two men hoist them--

PHJL 
l know. 

With that-- The men clink glasses hardiJy, sending margarita 
mix every'l-vherc .. 

INT. JULIAN'S HOTEL ROOM IN MEXICO ClTY • SAME TIME 

JULIAN is drinking as we) 1. 

:Except he is alone . 

. . . Alone and naked. 

Well not complete]y naked. 

He's wearing a birthday-party-hat. 

A Mexican birthday-party-hat. ]t says, "Feliz Compleanos" ... 

With his tcqui la bottle in hand. JULIA.t" sits on the corner of 
his bed, blankly watching the t .v ... 

The news is showing a pol ice scene from earlier in the day. 
A body lays in the street bathed in b]ood and covered in 
plastic. Various Federales wander about in the confusion. 

Then there's a B&W white photograph of the victim when she 
was alive ... 

The same woman whose photo JULlAN Jiad found in his br'iefcase. 

JULI AN hi ts the t. v. off with the remote ... 

He then throws the remote to the ground, where it ]ands with 
a sad thud ... 

JUL IAN doesn' t seem to care ... 

He just sits in strange silence ... 

Staring into nothingness ... 

Finally--

JULIAN takes a drink of tequila, then reaches o\.'et to the 
night-tab]e where there's a black address book ... 

JULJAN rifles through the book, and then dials a number ... 

lt rings. And rings. Then: 

.JULJAN 
( in-t_o phonP) 

Andy. . . Andy, how thf~ he 1 l are :y·ou, 
you cra~y 1 ime_y b-:1sta~d?... It s 
me, Ju] 1an,., Jul 1nn Noble! ... 

(MORE) 



JULIAN (cont'd) 
From Portuga 1 remember? ... Juli an 
Nob 1 e. , . l thought I 'd ca 1 I you, 
you know, catch up. 1t my birthda1-
Andy? ... He 11 o? ... Andy you there. 

But ANDY i sn · t then?-. Only a dj al - tone is there. 

Confused, and s1 ightly dejected, JULJAN hangs up. 

He picks up his address book and starts leafing through the 
names ... 

There aren't many. 

There ar'?, ~oweve~, a lr_>t_of ent1:ies_ lik~;: nLo~k Picke~; 
Puerto Rico and f\Jllinun1t1ons; Singapore and Brothel, 
Athens" and 11 Party-Girl (Cindy); Bakersfieldn ... 

JULI AN di a Is that numbP-r, , . 

MAN'S VOICE 
Hello? 

JULIAN 
ls Cindy there? 

MAN'S VOICE 
Who's calling? 

JULIAN 
An old Jriend. Who's this? 

MAN'S VOICE 
Her old man ... 

JULIAN 
... Oh. 

With that·· JULIAN quickly hangs up the phone ... 

He scans his book one more time: "Wigs and Beards and Fake 
noses; Dominican Republicr1

, "Ammunition, Plastic e:xvJosives, 
Silencers; Del uth" ... 

Strangely sad- - and with no one to call_, JULIAN flings the 
address book across the room, where it lands by the remote ... 

JULIAN 
Fllck it ... 

INT, MEXICO CITY SEX CLUB - LATER 

CUT TO: 

As a bad Huey Lewis song from fifteen years ago bl ares on 
cheap speakers ... 

. we find ourselves in a dirty, sweaty Mexico City sex club~ 



A high-class place it's not. It's dark and mystecious, and 
only get flashes of the naked people and entwined bodies 
.laying on filthy mr1ts, dancing on make-.shifr stages ... 

we 

Standing amongs1 the patrons; the drunk Mexican businessmen, 
the horny Japanese tourists, the young Mexico City bohemian 
swingers out for a night of adventure-- is JULIAN . 

. . . A .srna) l smile on his face for the first time in hours. 

DISSOLVE TO: 

INT . HOTEL BAR - NIGHT - MUCH LATER 

This Jate at night, the hotel bar is nearly empty. 

There arc about six people total-- DANNY's one of them. 

He sits up at the bar aJone, nursing a margarita and clearJy 
quite plastered. 

Just then-- JULIAN wnlks in. 

He's got the Jook of someone who just rec(-~nt1y fucked his 
brains out. 

JULIAN 
(to bartender) 

Margari t.a, por favor 

JULIAN saddles up to the bar. Right next to DANNY. 

DANNY 
... You look 1 ike you could use one. 

JULIAN looks over at DANNY. 

For a long mon1ent he says nothing. 

Then he forces a sm i 1 e ... 

JUUAi'I 
Who couldn't? 

DANNY smi I es back. 

DANNY 
I 1 ve had about six. Seven maybe. 
They' re darn tasty ... 

JULIAN 
Margaritas always taste better in 
Mexico. 

DANNY 
They sure do. 

JULIAN 
Marg:ar it.as and cock. 



• 
DANNY looks at him. 

DANNY 
Excuse me_._? 

JULIAN 
I said, margaritas and cock taste 
better in Mexico. 

JULJAN's drink arrives. 

JULIAN 
( to bnrtender) 

Gn;1,c ias. And one more for my 
friend ... 

DANNY puts up hi s hand ... 

DANNY 
No-- it 1 s not necessary. 

JULIAN 
Don't worry. I'm not going to make 
a pass at you. 

DANNY 
I'm not worried. 

JULIAN 
lf you're that type of guy ... 

DANNY 
No thanks. I mean, I don I t mean 
to be rude--

JUUAN 
--It's alright. I'm just 1nessing 
with you. 

DANNY tries to smile-- c1early messed with .. . 

For a moment the L wo men dr i nk in s i I ence .. . 

Finally: 

JULIAN 
Sorry about that 0 cock" comment. 
Kinda a conversation .stopper ... 

DANNY 
Kinda ... 

JULIAN has to sm i le. DANNY does too ... 

DANNY 
So ... Whatta you doing in Mexico? 

JUL IAN turns to DANNY .. 



A slight anger now crosses his face. 

JULIAN 
Tel I me something. ? 

DANNY 
- -Danny. 

DANNY hands JUI.IAN his business card ... 

DANNY 
Danny Wright. 

JULIAN 
(staring at the card for a 

long moment) 
Tell me something, Danny ... 

DA.'INY 
Yes. 

JULIAN 
Why the hel 1 do you care why I 1 m in 
Mexico? Why so interested? 

DANNY 
No reason. Just hotel bar 
co11versat ion, I guess. 

JULIAN stare,s at him. 

JULIAN 
--Were you on the plane from 
Denver? 

DANNY 
Yes! Yes I was. How do you- -

JULIAN 
I remember you. 

DANNY 
You remember? That's almost 
impossible ... 

JULIAN 
No. I notice things. Faces. You 
were on t.he plane. Now you're here 
in this hotel. Now you' re talking 
to me and asking me questjons. 

DANNY 
Small world. 

JULIAN 
- -You with the farm? 

DANNY 
Whnt? 



• 
,.JULIAN 

The agency( 

DANNY 

JULIAN 
You fol lowing me? 

DANNY 
No. I -

JULIAN 
I make you? 

DANNY 
I have no idea what you're talking 
about. 

JULlAN 
I fucking make you? 

DANNY looks slightly concerned. 

He throws some money on the bar. 

DANNY 
l should be going. 

As DANNY gets up-- JULIAN stops him. 

JULIAN 
--No. Please. 

DANNY 
I'm really tired. I should get--

I didn't mean to 
JULIAN 

--No. No. No. 
weird you out. 
sometimes. It 

I ju.st get paranoid 
was wrong. Please. 

DANNY relaxes a bit. 

JULIAN 
I 1 m tired. And drunk. And I've 
been fornicating for two hours and 
before that I was doing shit ... 
Horrible business shit. And 1 'm 
just tired. Not myself. Please 
s·tay ... 

DANNY smiles slightly. 

DANNY 
It 1 s okay. 

DANNY s i ts back clown ... 



• 
JULJAN 

You seem like a nice guy. A normal 
guy. I'm sor"ry. 

DANNY 
Really. It's quite alright. 

DANNY fidgets with his drink .. 

JULIAN almost feeJ s sorry .for him. 

JULIAN 
(trving to change the 
subject) 

So ... you mu.st be in town on 
busineSs, Danny. You've got that 
way about you .. 

DANNY suddenly l ook,s very upset. 

DANNY 
(coldly) 

Why so interested? 

For a brief moment there is severe tension- But then it 
becomes apparent to JULIAN that DANNY is messing with him. 

JULIAN smi I es. 

JULIAN 
Good. Very good. 

DANNY smi I es proudly ... 

DANNY 
... Yeah? 

JULIAN nods approvingly ... 

DANNY 
I am in town for business. 

JULIAN 
Is it going we] J? 

DA.l'<NY 
Very we! l, I hope. We- -
and I-- he 1 s asleep~" we 
very good pitch session. 
good. 

JlJLlAN 
No std t. 

Both men smi]e ... 

DANNY 

my partner 
just had a 
Very 

It's really extraordinary. One of 
the best days of my 1 i ft:, actnal 



JULIAN 
That's fantastic. That's great, 
Danny. 

DANNY 
I've had a bad couple of years. 
needed a day 1 i kc th i s ... 

JULIAN 
] hear you. 

DANNY 
Nine long Y,ears I was with this 
company. 'lhen out of the blue they 
laid me off, This was two and a 
half years ago. l 've been 
struggling back ever since. 

JULIAN 
And today you got back. 

DANNY 
I hope. 

JIJLIAN 
Today you're a man again. 

DANNY smiles. 

DANNY 
Yes. 

JULIAN 
And to be a man-- after they fuck 
you and destroy your self--respect-­
we11 that is a great thing. 

DANNY nods. Connected for a moment to JULIAN ... 

DANNY 
Thank you ... 

JULIAN motions to the waiter for another round ... 

JUl.IAN 
You married, Danny? 

DANNY 
Yes. 14 years. 

JULIAN 
Let me guess-- High school 
sweetheart. 

DANNY 
It's true. 

JULIAN 
Unb(; 1 i evnb 1 e. And you' re happy? 



DANNY 
She's everything to mn, 

JULIAN hi ts DANNY on the knee. 

JULIAN 
The fucking American Dream. 

DANNY smi !es proudly ... 

DANNY 
But_ e11ough about me,. What about 
you? What .kind of business are you 
in? 

JULIAN proceeds to ignoce him ... 

JULIAN 
- -And kids? You got kids, Danny? 

DANNY suddenly loses his smile. 

JUL IAN secs this ... 

JULIAN 
Oh no. I crossed a 1 ine. 

DANNY 
No ... 

JULIAN 
No. I did. I see it. l 'rn .sorry. 

DANNY 
It's alright. 

JULIAN 
Look. I didn't mean ... 

DANNY looks up straight at JULIAN. 

DANNY 
It's alright. Really. We lost our 
son three years ago. A school bus 
accident. Fourteen chi ]dr0..n 1 ived. 
One died. That was Henry. 

There is deep sadness in DANNY' s eyes ... 

DANNY 
We had a bad run there for a 
whi Je ... 

JULIAN 
Two Mexicans walk into a cantina. 

DANNY 
What? 
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JULIAN 
Two Mexicans wa 1 k into A Ca11t i na. 
One of them is a midget. The other 
has a fifteen inches long dick- -

DANNY 
What the he11 an~-c: you saying? 

JUUAN 
I'm trying to change the s11bject 

DANNY 
Are you crazy? 

JULJAN 
So the midget says to the 
bartender: 

(in a horrib]e racist 
Spanish accent) 

They cal 1 my amigo the human 
swizzle stick. You know what they 
call me? 

DANNY gets up from his chair. 

DANNY 
This is incredible! 

JULIAN 
What? 

DANNY 
- -You are just a 
sono-fab itch ... 

JULIAN 

rude 

Danny-- I was just trying to change 
the subject ... 

DANNY 
--Forget it. Goodbye. Goodnight. 
Thanks for the drink. 

DANNY storms out of the bar ... 

JULIAN 
(calling out) 

Don't you eVen want to hear the 
punch 1 i ne ... ? 

( to himself) 
It's a fucking good one ... 

Alo11e at the bar now, (save for a drunk mariachi or two) 
JULIAN slowly loses his smile, his cockiness ... 

In his comp] icated eyes there is now just a growing sort of 
sadness ... 



INT. JULIAN'S HOTEL ROOM JN MEXICO CITY · MINUTES LATER 

JULIAN stumbles into his room and tO\vards his bed ... 

He's ahout to pass out when he notices the· remotP and his 
black address book in the corner on the f1oor. 

JULIAN bats his eyes. 

Thinking ... 

Then JULIAN manages to make his way over to the address book. 

Slowly, and carefully, he pulls out DANNY's business card 
from his pocket ... 

He stares at it a long moment before gingerly placing into 
his black cJ:ddress book. 

With a faint smile, JULIAN crosses the room and fa] ls onto 
1-he bed, passing out in his clothes ... 

FADE TO BLACK. 

EXT. MEXICO CITY HOTEL· THE NEXT MORNING 

Just outside the hoteJ, DANNY (looking pretty dacned unhappy) 
,vaves goodbye to PHIL, who is about to get into a taxi. 

PHIL 
- -You sure you don' ·t want to 
switch? 

DANNY 
No. Go. You're the one with the 
kids. 

PHIL 
You're the one with a tree in your 
kitchen ... 

DANNY smiles slightly ... 

DANNY 
You want to flip another coin? 
Look, one of us has to stay now. 
l ' 11 ca 11 you the second I' hear 
something ... 

PHIL 
(as he gets into cab) 

Ca;J} me sooner! 

DANNY 
Have a good trip ... 

The~ taxi speeds off. 

DANNY watches PHIL disappear into the late morni:ng traffic ... 
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.JULIAN 
- -So you re staying a extra few 
days ... 

DANNY turns around and sees JULIAN, unshaven and tired, 
hehind him. 

D1\NNY 
,Jnot so pleased) 

What. 

JULIAN 
I couldn't help hut overhear ... 

DANNY 
You were spying on our 
conversation?! 

.JULIAN 
Something about the asshole buyers 
not being comp1ete1y convinced and 
now hearing one more pitch from 
another team .. 

DANNY tries to smile ... 

.JULIAN 
I'm sorry ... 

Di\J'lNY 
I knew things we1·e too good to be 
true. 

JULIAN 
Look, I 1 m sorry for the 
circumstances, but I'm glad yolJ 1 re 
still in town because it gives me a 
chance to tel 1 you how tru]y sorry 
and embarrassed I am about last 
night ... 

DANNY 
... Forget about it. 

JULIAN 
--I 1

m an insensitive prick. 

DANNY 
Look. Don't sweat it. You were-­
we were drunk. It doesn't matter. 

DANNY starts into the hotel--

JlJLJAN touches his arm-- stopping him. 

JULIAN 
It does . It does matter to me. 

30 . 



Beat. 

DANNY 
Fine, 

(DANNY removes JULIAN' s 
arm) 

No ha rd fee 1 i ngs ... 

JULIAN 
See-- - the thing is- -
I kinda enJoyea just 
someone . You know. 
talking ... 

DANNY 

I I iked you. 
talking to 
Just 

And yet I tell you about losing my 
child and you mock it ... 

JULIAN 
--I Jost my wife. 

DANNY looks soberly at JULIAN. 

JULIAN 
I was 211 years old. I was drunk 
and I plowed our car into an oak 
tree. 

Al l DANNY' s anger towards JULI AN seeps away ... 

JULIAN 
Since then, I've managed to hump my 
way through 1 i fe being an 
magnificently co]d moron. I run 
away from anything that remotely 
resemb]es an emotion. 

DANNY nods solemnly. 

JULIAN 
Thus you tel1 me about your dead 
son, l te1 l you a joke about a 15 
inch sc:hlong. 

In the warm glow of morning • .JULIAN looks strangely 
vu1nerabJe. 

DANNY 
Wel I, we a] l have different ways of 
dealing with things that upset us. 

JULIAN 
So you can forgive me? 

DANNY 
... Sure. 

DANNY sort of smi I cs, and starts to head back into the 
hotel ... 
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JULIAN 
Look. Danny ... 

DANNY stops and privately rolls his eyes ... 

Then he turns back to JULIAN ... 

DANNY 
Yes? 

JULIAN 
I I ve got an extra ticket to the 
bullfights this afternoon. It's 
supposed to be a good one. lt 
would mean a great deal to me if 
you would join me. 

Ummm. 
But I 

DANNY 
111at 's verv nice. 

have work tO do .. , 

JULIAN 

Really. 

On a Sunday afternoon? I overheard 
your partner-- I know you 1 re just 
killing the day till a decision is 
made. Please. 

DANNY says nothing ... 

JULIAN 
C '1non. Have you ever seen a 
bu! I fight? 

No ... 
DA.l'lNY 

JULIAN 
See!-- You rea])v haven't seen 
Mexico City ti J l~ you 1 ve seen the 
rights. 

DANNY looks around. No c]ear excuses coming to him ... 

JULIAN 
C'mon. 

EXT. - MEXICO CITY - DAY- SAME TIME 

We are high above Mexico City. 

In front of us is a glorious old stadium ... 

The Plaza de Toros hlexico-- Home of the Bull Fights .. 

INT. - THE PLAZA DE TOROS MEXICO - CONTINUOUS 

This place is magnificent. Old world. Storied. 
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l t 's packed, with people who scream "OLE'" with each \'\/ave of 
the Matador s red cape ... 

In the expensive seats: DANNY and JULIAN. 

Di\NNY 
Bean is not going to bed icvc this. 

. , JULIAN 
She s gonna be crazy jealous ... 

DANNY 
Probab.Jy. But also happy for me. 

JULIAN has to laugh ... 

"OLE! I!" 

JULIAN 
Where did you ever find a woman 
] ike that? A woman who just wants 
your happiness? 

DANNY 
She

1
s pretty special. 

JULIAN 
You must Le too. To attract n 
woman I ike that. I could learn 
from you ... 

DANNY 
Learn what? You want~ blood 
pressure? My mortgag~, 

Roars from the crowd ... 

JULIAN 
l 1 ve never had my blood pressure 
taken, and I wou 1 dn 't know how to 
get a mortgage for all the teenage 
twat in Thailand. 

DANNY 
... You don't own a house? 

No house. 
address. 

JULIAN 
No apartment. 

DANNY 

No 

C'monI You're bullshitting me. 

JULIAN 
I shit you not. 

(pull in_g out two cigars) 
Montecristo? 

DANNY smiles. 



Sure. 
don't 

DAi'JNY 
Thanks. But really- -

have an address? 

JULIAN 
(as he 1 ights cigar) 

Nope. 

DANNY 
Wel 1, where do you 1 -ive? 

JULIAN 
I live wherever I'm working. 

DANNY 

You 

But you m1.1st have a home somewhere. 
Someplace to keep your stuff. 

JULIAN 
I don't have stuff. 

DAi'JNY 
Everyone has stuff. 

JULIAN 
Not me. 

DANNY 1 ooks at JULIAN. 

DANNY 
You have no stuff. No 
high &chool yearbooks? 

JULIAN 

letters? No 
No photos? 

I have a birthmark on my ass, but I 
guess that doesn't count, does it? 

DANNY 
What do you do, Julian? What could 
you possibly do that you don't hav~ 
a permanent home or address? 

JULIAN 
I I d rather not say- -

(standing_ with crowd) 
Oh my God!! -Hid you see that?! 

Down on the sand, a matador stands triumphantly over a 
bleeding bull ... 

HANNY 
It's so bloody. 

JULIAN 
You're lucky. That matador was 
very good. It's much worse when 
they I re mediocre. 

Why? 
DANNY 
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JULIAN 
A great matador can kill the bull 
with just one plunge of his blade. 
A lessor one is gonna have lo 
plunge that blade more than once, 
and that makes the crowd very 
unhappy. 

DANNY 
Thev I ike their ki 11 ing neal and 
quiCk? 

JULIAN 
It's not that. They don't 1 ike to 
see the bulls suffer. 

DANNY 
Oh, they clearly care so much about 
the animals ... 

JULIAN 
Thev respect these beasts. They 
want them to die with honor. 

DANNY 
That 1 s ridiculous. Thercjs no 
honor in being ki 1 led by a man with 
a sword. Whether i t 1 

s one p 1 unge 
or twenty. 

JULJAN 
You I re wrong. There is honor. 

DANNY 
Anct how would you know? 

JULIAN looks at his new friend and smiles ... 

JULIAN 
I do. 

DANNY smirks. 

DANNY 
You're a myst.e.i-ious man, Julian. 

JULIAN 
Only in your imagination. 

JULIAN 
It's boring. 

DANNY 

tell me what you 

I doubt it . Te J l me . 
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JUUAN 
It's ... confidential. 

DANNY 
Your work is confidential? 

JULIAN 
Right. 

DANNY 
What? You work for the government? 

JULIAN 
The government?--Please! Do you 
know what they pay? Never. 

DANNY 
What then? 

JULIAN 
Forget it. Watch the picadors. 

DAi\/NY 
You a spy or something? 

JULIAN 
You read too many novels. 

DANNY 
(getting into it) 

--Arc you a spy? 

JULIAN looks at DANNY and smiles. 

JULIAN 
Look. I don 1 t want to play twenty 
questions with you. If .xou want me 
to tell you what I do, I II tell 
you. If it matters that much to 
you. 

DANNY 
It didn't. But now it does. Now 
that I know you don't have an 
address or any high school year 
books. 

JULIAN 
If I had a place to keep my high 
school yearbooks you wouldn't care? 

DANNY 
Right. 

JULIAN 
Danny- Life is a lot more than a 
p]ace to store shit from the past. 

DANNY 
So you 1 re not going to tell me? 
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JllLI AN looks hard at DANNY. 

Maybe it's the sun. Maybe it's the bu 11 s and the b 1 ood on 
the sand, maybe-

--Maybe it'.s the lack of real names in JllLIA.l\J's black address 
book ... 

Whatever the case. JULIAN final Jy leans in close to DANNY and 
says: 

JllLIAN 
... lf J te11 you wi JI you keep your 
cool? 

DANNY 
What do you mean? 

JULIAN 
I mean we I re in a public place and 
I don't want you to Jose your shit. 

DANNY 
Lose my .shit? Mv God- - What arc 
you gofl.na tel 1 m'e? 

JULIAN takes a long puff of his cigar. 

DANNY stares at him, as a mi 11 ion thoughts cross his face ... 

JULIAN 
Sometimes ... 

DANNY 
Sometimes what? 

JllLIAN 
Sometimes people need to be 
eliminated. 

DANNY 
Oh come on! 

JULIAN says nothing. 

DANNY 
That couldn't be true! 

JULIAN 
Couldn't it be? 

DANNY 
You--

(he whispers) 
You're a hit man? 

JULIAN 
Oh, please!-- please- J hate that 
term. Hit man. So very tawdry. 
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JULIAN I ooks at DANNY .. 

JULIAN 
fy/y h,_rndl er C?, I ls 

Fac1 l 1 tator ... 

DANNY 
A facilitator? 

JULIAN 

me a 

Yes. A fac i 1 i ta tor. A Fac.11 i ta.tor 
of fatalities ... 

DANNY 
-That's insane. 

JULIAN 
Think what you I ike. 

DANNY 
What-· for Ii ke the mob? 

JULIAN I aughs. 

JULIAN 
The mob? No. Never. I avoid the 
lasagna and tiramisu crowd ... 

DANNY smiles. 

DANNY 
l have to hand it to you, Julian. 
You are one of the best bul 1 shit 
artists I've ever met. 

JULIAN 
You 1 re absolutely right. My names 
Earl Johnson. I sell aluminum 
siding in Minneapolis. 

DANNY 
I doubt tha L. 

JULIAN 
Me too. Just the thought of 
Minneapolis makes my pubic hair go 
grey. 

DANNY whispers to JULIAN. 

DANNY 
So you I re saying that you k i 11 
people for a living? 

JULIAN 
l do what I'm asked. What makes 
sense lo me. 

DANNY 
Like <>ssassinations? 

:m. 
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JULIAN 
You could call it that. 

DANNY 
Of who? Heads of state? 
Presidents? 

JULIAN 
I've done it in the past, in some 
dirty 1 ittle countries you wouldn't 
even wanl to f]y over, but I 
usually leave those kind of 
assigninents to the professionals. 

DANNY 
So, what? You kill straying 
husbands and stuff J ike that? 

JULIAN 
Nah ... That stuff's high risk. Low 
pay. Messy. I 1 eave that to the 
amateurs or So 1 di er of Fortune 
types. 

Beat . DANNY is fl umuxed. 

DANNY 
So what kind of jobs do you do, 
Julian? 

JULIAN 
l tend to be hired on the more 
anonymous, higher paying jobs. The 
corporate gigs. 

DANNY 
Corporat.e gigs? 

JULIAN 
I'm a big helper in getting deals 
closed. You know, if a partner 
refuses to do something that 1 s 
gonna make the other partners a lot 
of money, that first partner might 
meet an untimely end. That sort of 
stuff. 

DANNY can't believe what he 1 s hearing. 

DANNY 
Is that why you're here in Mexico? 

JULIAN 
You had a deal to close here, 
right? Other pcogle had other 
deals to close. Everyday hundreds 
of deals are closed. Sometimes I'm 
cfll led in. To facilitate .. _ 

DANNY takes a sw lg from his Tecat.e beer . 
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DANNY 

I don ' t he l i eve you . 

JULIAN 
I don't beJ ieve in the Easter 
Bunny. 

DANNY 
I do.11 1 t believe you for a second. 
"Corporate gigs". That's 
ridiculous. 

JULIAN 
Whatever you say .. 

DANNY tries to not be] ieve him, but JULIAN 1 s refusing to 
admit it's a j eke ... 

DANNY 
(again) 

Corporate gigs?! 

JULIAN 
--Yes! My God!, .. I knew there was 
a reason I never told anyone what I 
did!! 

DANNY 
--No. No. I want to believe you. 
Ee1ieve me. 

JULIAN 
Believe me or not. 

DANNY 
Alright. Alright. Let's say I 
wanted someone ki I ]ed. How would 
you do it? 

JIJLIAN 
Depends. 

DANNY 
On what? 

JULIAN 
Who i l is. How important they are. 
Where you want. it done. When. 

DANNY 
Okay ... 

DANNY looks around. 

DANNY 
... See that guy over there? 

JULIAN look!:> over to where DANNY j;:.:, point.ing. 

'10. 
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A very POR'ILY Mi\N, wearing a Fedora and looking very 1;noud of 
himself, watches the bullfights with his young girlfriend. 

JULIAN 
Fat man and J ittle girl? 

DANNY 
Yes ... Let 1 s say I wanted him dead. 

JULIAN 
And I have to do it now? 

DANNY 
Yes. Right now. 

JULIAN 
I would never do i l right now. I 
need time to plan ... 

DANNY 
But let's say you would. Money's 
no object. 

JULIAN 
(smiling) 

WeJ 1, that's my favorite type of 
client ... Okay. 

JULIAN gets up. 

JULIAN 
You real _ly want to know? 

DANNY 
Yes ... 

JULIAN 
You sure? 

DANNY 
Yes. 1 want you to facilitate 
j t ... 

JUJ,IAN 
(smi Jing) 

Okay. Then · come with me. 

INT. -TIIE INNER STRUCTURE OF THE PLJ\ZA DE TOROS-MINUTES LATER 

JULIAN and DANNY move quickly through the dirty corridors 
under the Plaza de Toros Mexico ... 

Muffled "Ole 1 s!n can be heard coming from the crowd above ... 

JULIAN 
I'm a big fan of "the gotta pee" 
theory of assassinations. 

DANNY 
Gotta pee? 



JULIAN 
Everyone's gotta pee. 

JULIAN moves towards the men's room entrance. 

He stops just in front of it and casually lights a cigarette, 
surveying lhe .situation. 

Ask 

JULIAN 
(whisper in~) 

1ne for a cigarette. 

DANNY 
What? 

JULIAN 
Do it. 

DANNY 
( loudly) 

Let me have a cigarette. 

JULIAN 
Sure. But these things 1 1 l k i l l 
you. 

(softly) 
Now look around. 

DANNY looks around as he takes the cigarette. 

There are four Federa]es with 111achinc guns positioned near 
the nearest section entrance-way. 

DANNY 
They' re scary. 

JULIAN 
Yes and no. 

DANNY 
Why? 

JULIAN 
They seem more interested in the 
beautiful women coming and going 
from the ladies room. 

The FEDERALES do seem more interested in the beautiful ladies 
com_i__!l_g and going from the Women's Room than in JULIAN & 
DANNY. 

JULIAN 
That is good for us. Just like 
thQse men over there ... 

~ DANNY looks at the men selling drinks, snacks, sombreros. 
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JULIAN 
They only care about us if they see 
us walking over with our wallets 
open. 

JULIAN leans in ... 

JULIAN 
No one is really watching the men's 
room ... 

DAJ'INY 
(smilinf) ,, > II 

The Gotta ee theory . 

JULIAN 
You't·e catching on ... Now--

JULIAN looks to his right and left. 

JULIAN 
Escape routes. 

DANNY 
Escape routes? 

JULIAN 
Don't want to get caught, right? 
Don't get caught. lt sucks ... Now 
see the main exit? 

DANNY I ooks : 

The main Exit is about two hundred yards away and very 
crowded. 

JULIAN 
Thal' s a traffic jam. 

DANNY 
Where else? 

JULIAN 
You tel 1 me? 

DANNY looks around. 

There's a "Private" door a mere ten feet from the men 1 s room. 

It's padlocked shut. 

DANNY 
That might work. If it weren't 
locked. 

JULIAN 
A Vietnamese girl I once knew had 
her le~s so locked together I 
couldn t get a whifr of her spring 
rol ! . 

(MORE) 



JULIAN (conl 'ct) 
Two drinks and half a Quaalude 
later, I was at an al 1 vou an ef\t 
buff~t. ~ 

JULIAN walks to the padlocked door ... 

JULIAN 
Every 1 ock can be broken ... 

JULIAN pushes it open as far as the pad-locks wi] l al low. 

On the other side of the door is the city street. 

JULIAN 
It's just a matter of wi] 1, and 
whether it' .s worth it ... 

JULIAN turns to DANNY and allows a small smile. 

JULIAN 
This looks 1Jke it's worth it ... 

INT. - TIIE BULL RING - SAME TIME 

A very large bul 1 faces a very proud MATADOR. 

The MATADOR sticks out his chest to show off to the crowd. 

The Bull snorts in anger to show off to the Matador. 

The PORTLY MAN takes a big drink of soda and wipes away some 
sweat ... 

THE tiATi\DOR raises his red cape "and moves ever closer to the 
agitated bull. 

Suddenly· -

--The Bull races towards the MATADOR. 

In a flurry of dust and adrenaline, the MATADOR moves aside 
and lets the bull run through the red cape_ 

MATADOR 
Ole'! 

CROWD 
Ole' ! 

CUT TO: 

INT. - TIIB INNER STRUCTURE OF TliE BULL RING - SAME TIME 

As the "Ole 1 s" echo-- JULIAN-- with a quick and h~rd move-­

--breaks the lock of the private door. 

The street a':'{aits them on the other side._. 
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DANNY 
(nervous, but happy) 

Holy shit ... 

EXT. THE BULL RING - SAME TIME 

In the stands: 

THE PORTLY MAN I a ughs in p I easure ... 

Jn the Ring: 

45. 

CUT TO: 

The MATADOR puffs out his chest and prepares to face the hull 
again ... 

CllT TO: 

INT. THE JNNER STRUCTURE OP THE BULL RING - SAME TIME 

.JULIAN and DANNY move towards the old man sel I ing packages of 
cigarettes. 

JULIAN 
You need anything? 

DANNY 
Is this the best time to be 
shopping? 

JULIAN 
It is, if you want me to do what 
you say you want me to do ... 

JULIAN pulls out a few pesos and hands it to the old man. 

JULIAN 
( in Spanish) 

Some cigarettes, please. 

The old man takes the money and gives JULIAN a pack of smokes 
and some matches. 

JULIAN 
Gracias. 

(to lJANNY) 
Now come with me ... 

JULIAN walks with his cigarettes away from the Men's room, 
and away from the four Federales with their machine guns and 
over to a quiet area nearby--

DANNY 
What are you doing? 

.JULIAN 
Shhh. Just tie your shoe ... 



There, by the quiet area-­

By a garbage;! can - -

As DANNY ties his shoe--

JULIAN starts to open his new pack of cigarettes. 

He places the matches in his breast pocket ... 

. . . And removes a butane I ighter. 

With no one watching ... 

4ti. 

JUL IAN breaks open the 1 i ghter and 1 ets the l i quid hutane 
pour a 1 I over the garbage ... 

Within seconds he is done--

--just as . 

. . . An armed FEDERAL£ wa 1 ks by. 

JULIAN 
(covering) 

What time's our f Ii ght back to 
Florida tomorrow, Se:ymour? 

JULIAN, 0 acting casual 11
, throws the cigarette wrapping away, 

pu_l1s out his matches and lights his cigarette. 

DANNY 
(playing along) 

Oh, f thjnk two in the afternoon, 
Derrick. 

The FEDERAL£ walks away: unint.erested ... 

Perfect. 

JULIAN turns back to DANNY. 

JULIAN 
Come with me ... 

INT. TI!E BULL RING - SAME TIME 

Tue Bull's nostri 1 flare ... 

The Bull lunges for the MATADOR--

And in one perfect motion-- The MATADOR shoves his sword 
right into the bu] 1 1 s heart ... 

He pul 1s :it out just as quickly ... 

The bul 1 stands st i I! for a moment. Then the red blood 
starts to drip to the sand ... 
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And quite suddenly-- The bu11 's legs collapse and it falls to 
the ground ... 

Dead. 

In the stands: THE PORTLY MAN claps and laughs and drinks 
from his soda ... 

And from the -top of the entrance-way ... 

JULIAN watches coldly ... 

JULIAN 
(to DANNY) 

It's a1most time ... 

In the bull ring: The Picadors prepare for the -next bull. 

In the stands: The PORTLY MAN wipes sweat from his brow and 
gives a quick peck to his much younger girl-friend. 

Then the PORTLY MAN gets up alone and heads up towards the 
bathroom ... 

INT. INNER STRUCTURE OF THE PLAZA DE TOROS- MOMENTS I.ATER 

The PORTLY MAN makes his way past the other people milling 
about between bu] 1 -fighting bouts ... 

The PORTLY MAN uses a cane ... 

... and you can hear the click of the wood hit the ceJJaent 
ground with each step he takes ... 

As the PORTLY MAN reaches the men's room ... 

JULIAN and DANNY arrive by the garbage can fi 11 ed with the 
butane lighter fluid ... 

Ready? 
JULIAN 

DANNY 
Ready for what? 

JULIAN 
You wanted to see what I dot right? 

DANNY 
Yeah, I've been watching, but~-· 

JULIAN 
But what? Show and tell is over. 
The rea1 deaJ's about to start ... 

DANNY 
(suddenly nervous) 

Real deal? 



JULIAN smi Jes and I ighls a cigarette ... 

JULIAN 
Show and te]] 's for sissies-- I 
might fondle the other team's 
mascot from time to time, but a 
sissy I 'm not. 

With that - -

4ll. 

JULIAN throws the lighted cigarette into the bl.ltane-fi 1 led 
garbage can ... 

JULIAN 
(grabbing DANNY) 

Come with me ... 

Quite St-i<ldenly- -

The garbage can bursts into f] am.es ... 

DANNY 
Oh my God ... 

NEARBY MAN 
(in Spanish) 

Fire!! 

JULIAN moves DANNY quickly away quickly from the fire and 
towards the bathroom ... 

JULIAN 
That's for the distraction ... 

Within moments the under-neath structure of the stadium is 
filling with smoke ... 

We 
MAN'S VOICE 

( in Spanish) 
need help! 

WOMAN 
(in Spanish) 

There's a fireil 

The Four Federa.1 es with the machine guns leave their post and 
race towards the commotion ... 

JULIAN 
Fire or Tits. Either one will 
distract most police officers ... 

JUl..lAN smiles at DANNY ... 

JULIAN 
Ready to finish what we started? 

DANNY 
Finish? 
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JULIAN 
Yeah. The fun part. 

DANNY 
1 think you've proved your point. 

Baloney. 
C'mon. 

JULIAN 
I just set it up ... 

JULIAN looks down the smoky, but empty corridor-- Al J: 's 
clear. 

JULIAN 
The cops might have gone towards 
the fire. but his body·guard 
probably stood firro. 

DANNY 
Bodyguard? 

JULIAN 
If I'm asked to ki11 a person, he 
a lwa:ys has a bodyguard. If he 
<lidn l they'd have asked you ... So--

JULIAN pulls out a small knife--

DANNY 
(flipping out) 

Jesus Christ - -

JULIAN 
I slit the guards throat in one 
mot ion-·· 

JULIAN acts this out. .. 

JULIAN 
As I push them into the bathroom ... 

JULIAN pantomimes pushing the GUARD ... 

As he grabs DANNY and pulls him into the men's room ... 

INT. - BATHROOM - CONTINUOUS 

JULIAN drags DANNY into the large bathroom ... 

JULIAN 
And now we I re set up for the ki 1 J . 

DANNY 
(whispering urgently) 

Where the hell did you get that 
knife? 

JULIAN surveys the scene . 

4\J. 
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JULIAN 

He's clearly not peeing, so ... 

JUL1AN sturts looking d0\\'11 the row of closed stalls ... 

JULIAN 
It must be number dos. 

DANNY 
Okay. Joke's over. Point made. 

JULIAN 
Not yet ... 

JULIAN turns on all the faucets and f] ushes al 1 the 
urinals ... 

Making a l,i t of a racket ... 

DANNY 
No, the point has been made. Can 
we go? 

JULIAN 
(coldly to DANNY) 

Don't move. Don· t ruin things ... 

DANNY looks terrified ... 

JULIAN keeps walking down the row of stalls ... 

lle checks under them for feet ... 

We 

No 

DANNY 
(whispering urgently) 

gotta stop this... · 

JULIAN 
(whispering back) 

way. Job's not done. 

DANNY 
This isn t t a job! 

JULIAN 
You said money 1 s no object .. , 

JULIAN stops at the only st al I with a person behind it ... 

JULIAN 
nAnd Bing-a was his name-o" 

DANNY 
Jesus Christ, Ju] ian! 

JULIAN hold up his knife ... 

JULIAN 
This is what you wanted. 



DANNY 
No. 

JULIAN 
This is •\•hat you helped me -with. 

DANNY 
l didn't help you! 

JULIAN 
Oh, yes you did! 

51. 

JULIAN moves one hand towards the stal 1 's handle. the other 
hand hold the knife ... 

Suddenly- -

DANNY 
God. Please no! 

Oh, yes ... 
JULIAN 

JULIAN throws open the s ta 11 door ... 

Revealing the PORTLY MAN using the toilet ... 

JULIAN instantaneously hides the knife and produces an 
em):)arrassed smile ... 

JULIAN 
(in Spanish) . 

Oh God! 1 am so sorry! Forgive 
me! 

With that- - JULIAN shuts the stal I door, <urns to DANNY and 
smiles ... 

JULIAN 
Fun? No? 

EXT. - THE PLAZA DE TOROS - MOMENTS LATER 

JULIAN and DANNY burst out of the side door of the bull 
fighting arena ... 

JULIAN is all smiles, DANNY looks a I ittle wan ... 

DANNY 
That was unbelievable. You scared 
the hell out of me ... 

JULIAN 
You liked that, didn't you? 

DANNY 
I really thought--



JULIAN 
- -What? That l 1 d stab a stranger? 

DANNY 
Well ... Yes!! 

JULJAN laughs .. . 

JULIAN 
Just like that!! 

(he mimes a stabbing 
'movement) -

A complete stranger! 

DANNY finally catches his breath .. . 

A smile comes to his amazed face .. . 

DANNY 
I really thoughl i l ... 

JULIAN 
look, I'm not pRychotic, Danny ... 

DA.i'\JNY 
I know that. 

JULIAN 
Psychopathic, maybe. But not 
psychotic ... 

DANNY 
I don'·t think you're 
psychopathic ... 

JULIAN 
I k i] I people. 'Ihat doesn't sound 
a wee bit psychopathic to you? 

DA.i'\JNY 
Yes, but ... 

JULIAN 
But what?. 

DANNY 
But--

JULIAN 
--Don't get the wrong impression. 

JULIAN loses his smile ... 

JULIAN 
Just cause we share a laugh, 
doesn't mean I'm not unsavory. 

DANNY 
What you do is unsavory. 

5Z. 



• 

JULIAN 
You know what they say- - You are 
what you do. 

DANNY 
] 'm not. 

JULIAN 
No. No you 1 re not ... 

DANNY 
I mean J care about my work. J 
want to succeed, believe me. But 
my wife-- she comes first. 

JULIAN 
You are really amazing, Danny. I 
mean thac's the difference between 
you and me. You have__your wife. 
You have that love. That bond. I 
have nothing else but what I do. 

DANNY 
You have other things. 

JULIAN 
What? 

JULIAN stops walking and looks at DANNY. 

JULIAN 
What do I have besides what I do? 

DANNY 
You have a heart ... At least you 
had one. You loved someone. · You 
can Jove again ... 

JULIAN 
You're sounding a tad like a self­
help $uru, Danny. It's kind of 
frealung me out. 

DANNY 
Self help guru or not, the heart is 
a very resi I ient muscle. It can 
beat again, Julian ... 

JULIAN 
Yeah, I have a heart. And a 
pancreases. And a liver, which I 
tax as often as possible. 

DANNY 
I mean-- You're a decent guy. 

Decf'>:nt:? 
nothing 

JULIAN 
R-s~a l ly? Se..P I 

I do is decent. 
(MORE) 

t:hink tha.1: 



JULIAN /cont'd) 
I actually think that it's 
extraordinari 1y indecent. 

DANNY 
It doesn 't have to be that way ... 

JULIAN 
--Don 1 t. 

DANNY 

JULIAN 
Do that thing. The 'you could 
change I thing , This day I 

s going 
nice: Fun. Let's keep it t-hat 
way. 

JULIAN seems deadly ser i()us, , . 

JULIAN 
Okay? 

DANNY 
Right. 

JULIAN 
It's my life, Danny. My whole 
life, It's all 1 got. And that 
heart you talk abot.1t--

JULIAN leans in close. 

JULIAN 
Mine' s as dark as death . .. 

DANNY is taken aback by JULIAN' s words ... 

JULIAN 
Don't foo1 yourself into believing 
anything different.- .. 

EXT. OUTDOOR CAFE - LATER TIIAT AFfERNOON 

54. 

DISSOLVE TO: 

JULIAN sils by himself at an outdoor cafe sipping a 
margarita, and staring at an attractive Mexican woman sitting 
at a nearby table with her oblivious husband ... 

Just then DANNY. looking relaxed and refreshed, walks over. 

JULIAN 
(smiling) 

I thotJghl you weren't going to 
show. 

DANNY smnes. 

DANNY 
.. So did I. 



DANNY 

I was 
JULIAN 

kind of harsh before ... 

DANNY 
Yes. 

sits. 

JULIAN 
What made you change your mind? 

DANNY 
Bean. 

JULJAN 
Your wife? 

DANNY 
Yes. I spoke to her. 

JULIAN 
And she said?- -

(motioning waiter) 
Do you want. a drink? 

DANNY 
Yes. I 1 11 have a margarita. 

(to 
Dos mas 

JULIAN 
wailer) 
margaritas. 

DANNY 

por favor. 

She said that she didn't see what 
was wrong with getting a drink with 
you. 

JULIAN 
Being that you'll never see me 
again. 

DANNY 
Exactly. 

JULIAN 
And you told her what 1 did? 

DANNY 
I have to admit I did ... 

JULIAN 
And she still was okay with seeing 
me again? 

DAi'JNY 
Yes ... No.--1 don't know. I think 
she's okay enough-- as long as we 
don't go ofr kllling anyone. 

JULIAN laughs. 

55. 



JULIAN 
- -Your wife. Bean. I love her. I 
just love her ... 

. , DANNY 
She s pretty great. 

JULIAN 
She must be ... 

The waiter brings the margaritas ... 

DANNY 
(to waiter) 

Gracias. 

Gracias. 
(to DANNY) 

Tell me-- Will Bean stay with you 
if this job doesn 't come through'? 

DANNY 
What? 

JULIAN 
... Wi 11 Bean stay with you if you 
continue thi .s losing streak with no 
end? 

DANNY looks at JULIAN ... 

DANNY 
If she left me! would fall apart 
and never get better. 

JULIAN 
You're not answering my question. 

DANNY looks down at his margarita. 

JULIAN 
Wi 11 Bean stay with you if your bad 
luck continues ... ? 

DANNY s1owly shakes his head ... 

DANNY 
To be quite honest-- l don't know 
how much more fa_i th that woman has 
left in her .. , 

JULIAN can sense the pain in DANNY. 

56. 

Ue leans in and takes a hard, but kind grip of DANNY 1 s arm. 

DANNY looks up. surprised at JULIAN 1 s kindness ... 

DAi'lNY 
Arc you comforting me? 



JULIAN 
... I think lam. 

DANNY 
• (smiling slightly) 
See? There is movement in that 
dark heart .. , 

JULIAN has to smile too. 

JULIAN 
I guess. Maybe ... 

DANNY sits up, and pul Is himself together. 

DANNY 
Let's change the subject, huh? 

I agree. 
JULIAN 

DANNY 
Something stmnier . 

.JULIAN 
Sunnier. Absolutely. ln fact-­
ThPre 's something 1 wanted to ta]k 
to you about. 

Sure ... 
DANNY 

JULIAN 
It's a favor, really. 

DAi"INY 
Yes. 

JULIAN 
It's pretty big. If that's okay. 
It's a pretty big favor to ask. 

DANNY 
lt 1 s okay ... 

JULIAN 
See. I could use your help. 

DANNY 
Help in what? 

JULIAN 
I picked up some other work. 

DANNY 
What are you saying? 

.JULIAN 
You want some chips, Danny? 

57. 



- 58. 

DANNY 
Chips? No. What are you saying? 

JULIAN 
They' re very good here, Homemade. 
The owner's-mother. Manue]a. She 1 s 
a great cook. The sa]sa is real]y 
unique. 

DANNY 
--No. I don't want chips. I don't 
want salsa. 

JULIAi'\I 
I do. 

(calling in Spanish) 
]oven! Some chips and salsa 
please! 

(back to DANNY) 
Now here's the thing ... 

DANNY 
The thing about work? 

JULIAN 
Yes. See. I'm down here. I 
finished my other job early, so I 
Jr~t it be known. 

DANNY 
Let it be knovo1 ... 

JULIAN 
To the powers that be. 

DANNY 
Yes? 

JULI~l'J 
That I was avallahle. And they 
called me about an hour ago. An 
urgent thing. llas to happen today. 

DANNY can 1 t be] i eve it ... 

DANNY 
Ano1.her j oh? 

JULIAN nods. 

DANNY 
Jesus Christ ... 

JULIAN 
And the thing is-- I could really 
use your he]p. 

DANNY 
... You 1 ve got lo be kidding. 
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lJAi\/NY is d<,mbf onnded ... 

JULIAN 
J 'mas serious as an erection 
problem. 

DANNY 
I mean - - ] can' t he Ip you . 

JULIAN 
You could ... 

DANNY 
--I could, but I c8n

1 t. I 1 m not 
going to help kill an innocent man. 

JULIAN 
Who says he's innocent? 

DANNY 
This is ridiculous. 

JULJAN 
You'd just be assisting. 

DANll'Y 
No--

JULIAN 
- -You just have to ... 

DANNY cover his ears ... 

DANNY 
NAHHHIIHH ! l ! ! 

JULIAN just shakes his head. 

JULJAN 
You're being childish. 

DANNY 
I can't hear you. 

JULIAN Jeans over and takes DANNY's hand away from his ears. 

JULIAN 
You're being childish. All l need 
you to do is--

DANNY covers his ears again ... 

DANNY 
Ni\lllll!Hll ! 

JULIAN 
--Alright! 

DANNY uncovers his ears 



JULIAN 
I won't te 1 1 you. 

DANNY 
Good. 

JIJLJAN 
Won't mention it again. 

DANNY 
Fine. 

JULIAN 
Won' t say that a I l you have to do 
is trip on the street right next to 
him. 

DANNY glares ,,, JULIAN. 

DANNY 
I can rt believe you just said that. 

JULIAN 
Just trip and fa] 1. In about a 
half hour So a11 his bodyguards 
turn and look. 

DANNY 
No way. 

JULIAN 
Fifty thousand do! Jars. That's 
what I could pay you. 

No. 

It 's 
could 
Fun--

--No! 

DANNY 

JULIAN 
a lot of money. Cash. And it 

be rea] interesting to you. 

DANNY 
I said no. 

JULIAN 
He's a prick, Danny. Area] prick. 

DANNY 
I don't give a care who he i.s or 
what he did or does or anything. 
I 1 m not helping you. And if you 
bring it up again I 1

n1 going to 
leave . 

. JULIAN looks hard at HANNY. 

DANNY 
I 1 m dead scriou.s. 

60. 



JULIAN nods. 111cm he smiles. 

JULIAN 
Fine. Change of subject. 

DANNY 
Good. 

Neither man says anything. 

JULIAN 
Change it. 

DA.NNY 
You do. 

JULIAN 
Fine ... 

JULIAN takes a sip of his margarita. 

JULIAN 
When] was a kid I wanted to be a 
cheer.leader. 

DANNY smi Jes. 

Real Jy? 

Yeah. I 
air, and 

DANNY 
A cheerleader? 

JULIAN 
wanted to be thro~n 
1narch in the band. 

DANNY 

in the . 

That's so funny. My brother in 1 aw 
was a male cheer--

JULIAN 
--Jesus Christ, Danny! 

DANNY looks at JULIAN. 

JL1,IAN 
I'm fucking kidding. I didn't want 
to be a cheerleader. I don't want 
to talk about cheerleaders unless 
l 1 m talking about getting in a 
soapy shower with them. I want to 
talk about what I wanted to talk 
about which you don't want to t.alk 
about. 

DANNY just shakes his head. 

DANNY 
There's nothing to talk about. 

JULIAN looks hard at DANNY. Truly realizing that he's 
reached a dead end ... 

Ul. 
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JULIAN 

Wel I ... 

JULIAN stands up and throws some money on thE~ table. 

JULIAN 
Then-·- it was nice knowj ng you, 
Danny. 

DANNY 
What are you doing? You just 
leaving? 

JULIAN 
I have business to attend to. 

DANNY 
But I thought--

JULIAN 
- -Nothing. Think nothing ... 

JULIAN smiles. 

JULIAN 
Just consider me the best cocktail 
party story you ever met.,. 

DANNY 
Julian ... 

JULIAN 
--Goodbye, Danny ... 

And with that--

JULIAN crosses the street and disappears into the. night ... 

DANNY watches him go. A mixture of amazement, nervousness 
and a weird bit of fondness on bis chubby face ... 

INT. DANNY'S HOTEL ROOM - LATE THAT NIGHT 

DANNY (eye shades on} is fast asleep. 

Suddenly there is knocking at the door. 

DISSOLVE TO: 

It's a loud, concentrated series of knocks, and it startles 
DANNY awake. . . · 

DANNY r·emoves his exe-shades and looks at the electric alarm 
clock-- it reads 3:44 AM. 

JULIAN'S VOICE 
Danny!! Donny!! It';:,:; Julian!! 
Open up!! 
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DANNY doesn't move. 

JULIAN'S VOICE 
C 1 mon, Danny!! I'm sorry. I know 
it's late, ~nd ]'ma lit11e-fucked 
up, but l came to say 1 'm sorry. 

St i l l DANNY doesn ' t move. 

He stays frozen in place, afraid that any I itt]e movement 
will signal to JULIAN that he's awake. 

JULIAN'S VOICE 
I'm a mess. I'm a fucker. 

DANNY silently agrees with this ... 

JULIAN'S VOICE 
l should never have asked you to 
help me. I infringed. I infringed 
on your kindness. 

(to someone else) 
No, screw you! ! I 'm ta] king to my 
friend and T '1] be as loud RS I 
damn weJl nlease! 

(to DANNY again) 
Danny, Please. Open up. 

DANNY does not get up. 

JULIAN'S VOICE 
Let me tel 1 you I'm sorry. Let me 
apologize ... 

DANNY docs not respond ... 

JULIAN'S VOICE 
Dann:(? 
feel. 

Can't you sec how guilty I 

DANNY does not answer ... 

JULIAN'S VOICE 
Danny? ... 

'~Six Mont:hs Later" 

0 Southern Spain~ 

FADE TO BLACK_. 

INT. - ELEGANT HOME IN SPAIN - LATE AFTERNOON 

As a late afternoon sun bathes a very lovely and moneyed 
Spanish home ... 

And as distant church hells ring ... 
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. . JULIAN fucks a VERY PRETTY WOMAN from behind. 

Her dress is over her waist, her handbag sits haphazardly on 
the floor ... 

As JULIAN pumps, .. 

... she lets out a little wail .... 

JULIAN 
(whispering nervously in 
Spanish) 

Sssh. Your children ... 

The WOMAN quiets her moans as JULIAN continues to fuck her ... 

A small little dog, a black terrier, comes over to the 
screwing couple and starts barking ... 

JULIAN looks down at the dog and tries to shove it away with 
his foot ... 

. . . it does no good . 

The Ii t t I e dog continues to bark, as JULIAN and the WOMAN 
continue to fuck ... 

YOUNG GJRL'S VOICE 
(from the other room, in 
Spanish) 

Mommy?] ls everything alright in 
there? 

The dog barks some more--

JULIAN again attempts to shove the dog with his foot, as he 
tries to maintain sexual momentum ... 

URSALA 
( in Spanish) 

Everything is alright, darling ... 

From behind JULIAN cups one of her breasts through her white 
blouse ... 

He fingers her with his other hand ... 

The dog barks, .. 

URSALA 
I 1 m going to come. 

JULIAN 
Oh, I Ji ke that ... 

YOUNG GIRL'S VOICE 
Momm.<\? J J Is someone in there wi t:.h 
you?I ! 
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Bark ... Cum ... Church bel Is ring ... 

EXT. CENTER OF THE CITY - LATER- EARLY EVENING 

The center of the city, where tourists and loca]s gather to 
take in the energy of the city at night ... 

Standing off to the side, against an old bui]ding is JULIAN-­

He ignores the hustle and bust.le of the city, and instead 
focuses his attention on the building's g1ass window and the 
dance class taking place inside ... 

The class is made up of teenage girls, and JULIAN seems 
momentarily entertained as he watches their tight little 
dancer backsides ... 

It takes JULIAN a moment to notice that beside his reflection 
in the window leading to the dance class, there is now 
another man ref] ect ing behind him ... 

MR. RANDY 
He] lo, Julian. Getting some 
culture? 

JULIAN 
... Anytime I can. 

JULIAN looks away from the dancers and towards MR. RANDY, the 
man from the Mexico City subway. 

MR. RANDY 
You look tired. 

JULIAN 
I am ... 

JULIAN 
I just bopped a friend of yours 1 ex­
wife. 

MR. RANDY 
Really? Spectacular. Who? 

JULIAN 
The vice consul. What's his name? 
Lorenzo? 

MR. RANDY 
You fucked his second or third 
wife'? 

JULIAN 
The athletic one. I'm wiped out. 

MR. RANDY 
I't 's exhausting with divorcees. 

JULIAN 
Not from that ... 1 need a break. 



"1R. RANDY 
What are you sa.ying, Julian? 

JULIAN 
A break. A break. You understand 
that,., don't you? Ecuador. Dallas. 
The rhiliI?pines. Berlin. Now 
Spain. I m exhausted. 

MR. RANDY 
Work is work. You gotta take the 
work. 

Do I? 
JULI AN 

MR. RANDY 
You know what it's like. You take 
a break, we go with the younger 
cheaper kid. He 9oes alright, and 
then maybe we don t want you when 
you' re ready to get back in the 
game. 

JULIAN 
You'll always want me. 

MR. RANDY 
Not always. Not if we can save a 
few do11ars. And not if it gets 
sloppy again, like in Manilla. 

JULIAN 
That was one time. 

MR. RANDY 
It made people nervous. It made me 
nervous. 

,JULIAN 
We] I, that s why I need a break. I 
don 

I
t want to have something like 

that happen again. 

MR. RANDY 
It canrt. 

I know. 
But I'm 
feeling 

JULIAN 
That I s what I '.m saying. 

feeling burnt out. J 1 m 
shaky ... 

JULIAN lights a cigarette, stares back at the dancers, who 
are now finished practicing and are gathering their stuff ... 

Can you 
believe 
mourh? 
live to 

JULIAN 
believe this shit? Can you 
the words comjng out of my 
Did you ever rhink you'd 
sec the day? 



MR. RANDY 
I nevc~r thought you'd 1 i ve to S(~e 

the day. 

JULIAN 
There's not a retirement home for 
assassins is there? Archery at 
four, riflery at five. Early bird 
dinner at six? 

MR. RANDY 
Retire? You. Nevf:-::r. 

JULIAN doesn't reply ... 

MR. RANDY 
Look . . . . Why don ' t you do this one 
job and then you con lake a break 
if you want. 

JUUAN 
Why don' t you get your young buck, 
if he's so good. 

MR. RANDY 
You joke, hut J will. 

JULIAN 
So, do it. 

MR. RANDY 
--Damnit, JuJian. This is not 
funny. You get but of the game, 
even for a wh i le , I don I t know i f 
they're going to Jet you back in. 
And then what the hell are you 
going to do? Waste your days at 
the mall picking up illiterate 
teenagers or their sexy mothers for 
mid afternoon suck sessions behind 
the Old Navy Store? 

JULIAN 
Sounds delightful to me. 
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The door to the dance studio opens, and a line of dancers 
head past JULIAN and MR. RANDY and out into tho night. 

~IR. RANDY 
Do this job, Julian. Do it. Do 
it, because if you don't, you 1 11 
regrel it. I promise you that. 

JULJAN 
Fuck you. 

MR. RANDY 
Be that. as i t: may_ I know you I re 
going to say yes. 



JULlAN 
How do you know that? 

MR. RANDY 
Because. Men like you- - You don't 
know from no., . 

l:i8. 

DISSOLVE TO: 

EXT. · NARROW STREET IN SPAIN · A FEW DAYS LATER 

One of the narrow, curved, cobbJestonP, streets that make up 
the old section of Spain. 

We see people going to and fro, some tourists. others locals 
carrying groceries and the I ike. · 

There ls, at first, no sign of JULIAN. 

But then we notice a figure above the streets-- 1aying almost 
motionless on the roof of one of the buildings ... 

EXT. · ROOF · CONTINUOUS 

JULIAl'\J lays on the roof, a high powered rifle by his side. 

He does not look happy. ln face JULIAN looks almost 
forlorn. 

He pulls out a small flask, and takes a deep drink of 
something strong and nasty. 

Sated-- JULJAN puts the flask awuy, picks up the rifle, and 
sets his sight on a doorway down below. 

Through the eye~piece finder, JULIAN lines up the crosshairs 
right at head level. 

He takes a deep breath, and places his finger on the 
Lrigger ... 

Then he waits ... 

DISSOLVE TO: 

INT. - FANCY HOME · SAME TIME 

A well-dressed man stands impatiently at the bottom of a 
spiral staircase ... 

WELL DRESSED MAN 
(In Spanish) 

Antonio! Javier! Lets go! l'm 
] ate!! 

The WEll DRESSED MAN looks at himself in the mirror and 
adjusts his lie. 
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He picks an errant nose hair out of his large and impressive 
nostrils ... 

EXT. ROOF - SAME TIME 

JULIAN stares through the eye-piece of the high powered 
rifle ... 

Through the cross hairs he can see the front door open ... 

JULIAN' s fi ngcr itches the trigger. 

He watches as ... 

The WELL DRESSED MAN comes out of the home, with his two fat 
children in tow ... 

JULIAN 
Shit ... 

JULIAN docs not Ii ke what he secs. Not at al I ... 

He tries to get a good shot, but no matter what- he does those 
two children are in the way ... 

He could do it ... 

But he'd hit the kids. 

Or at least they'd have to see their father's brains blown 
out ... 

JULIAN hesitates ... 

And in JULIAN ts 1 ine of work, hesitation is had. 

Very bad ... 

JULIAN rubs his eyes. He suddenly looks very weary. 

Weary and almost shocked at himself for his hesitation ... 

But then--

In a dream of salvation ... 

The fa.mi ly is about to round the corner and head out of range 
when- -

--They stop. 

JULIAN can' t be Ji eve it . 

THE WELL DRESSED MAN says something to his fat children and 
then quickly heads back towards the house, leaving his kids 
waiting on the corner ... 

A small. hard-earned smile crosses JULIAN's troubled face. 
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He QUts his eye back on the eye-piece and focus on the WELL 
DRE:>SED MAN ... 

. . . Now clear1y safely away from his children. 

JULIAN's finger itches the trigger again ... 

Bang! I 

EXT. SQUARE IN SPAIN · LATE THAT AFTERNOON 

Hundreds of pigeons fly into the air ... 

CUT TO: 

Startled by a loud noise that sounded like an gunshot .. , 

As the nervous pigeons try to get their orientation back, we 
move towards a church ... 

INT. · CHURCH - SAME TIME 

MR. RANDY stares down at a "Let's Go Spain" guide book, then 
up at the ceiling of the beaut.ifu1 o]d churcfi. 

He doesn't seem to notice the Wire-Thin, Man who has walked 
over next to him. 

We 
LOVELL 

(whispers) 
have a problem, Mr. Randy. 

Slightly startled, MR. RANDY turns toward LOVELL, the wire­
thin man ... 

LOVELL 
The problem is Julian Noble ... 
Seems he didn't deliver the 
Mportfo] io 11 . 

Clearly shaken, MR. RANDY looks at LOVELL. then back at the 
ceiling. 

MR. RANDY 
(finally) 

... You know, they say it took fifty 
three years to paint this cei]ing. 

LOVELL 
Peop l c are upset , Mr. Randy ... 

MR. RANDY turns slowly to LOVELL. 

LOVFJ.L 
Mr. Stick is upset. 

MR. R/\NDY 
Mr. Stick knows? 



LOVELL 
Mr. Stick knows. 

MR. RANDY 
But he knows we can fix it. 

LOVELL 
I'm just the messenger. 

MR. RANDY 
But he knows we can fix it. We 
always fix any prob]ems. 

LOVELL 
Canrt fix it with Noble. 

MR. RANDY 
Of course with Noble ... 
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MR. RANDY smiles innocently at two old ladies, and then walks 
LOVELL by the tourists and towards the exit. 

MR. RANDY 
(reaching the exit) 

Julian will finish the job. 

LOVELL 
He's off. Two time's the charm. 

MR. RANDY 
We don I t know the full story. 

LOVELL 
We do know that Noble has failed us 
before. We do know that the 
"portfolion did not get delivered 
as promised and paid for. We do 
know that Mr. Stick is p_articularly 
unhappy. Particularly. We do know 
these things. 

Alright. 
MR. RANDY 

!\-fR. RANDY looks around for other eavesdropping tourists. 

MR. RANDY 
I'll replace him. 

LOVELL 
No. Yes. Yes. you 1 11 replace him. 
But No. Mr. Stick has asked for 
other things. 

MR. RANDY looks at the humorless LOVELL. 

It's then that blood drains from MR. RANDY's face ... 



MR. RANDY 
... No. This is ridicu1ous. 
Julian's been with us for twenty 
two years. Two little mistakes 
shou]d not--

LOVELL 
Why are you telling me this? 

LOVELL looks at MR. RANDY ... 

LOVELL 
! 1 m just the messenger. 

MR. RANDY 
Fuck you messenger. 

LOVELL 
Be that as jt may, but the message 
from Mr. Stick is this ... 

LOVELL moves close to MR. RANDY and whispers ... 

LOVELL 
JuJian Noble ... is a dead man. 

With that·· LOVELL walks away, leaving MR. RANDY very much 
a1one ... 

FADE TO BLACK. 

"Denve:rn 

EXT. DANNY AND BEAN'S SUBURBAN HOUSE- NIGHT 

A snow storm blankets the front yard of DANNY and BEAN's well-
appointed suburban house .. . 

We hear heavy breathing .. . 

INT. DANNY AND BEAN'S HOME - LAUNDRY PANTRY - NIGHT 

The washe1· and dryer. Maytag to be exact. 

Very good models. Never break down. 

DANNY and BEAN, halt· naked, humping like high schoolers on 
Prom night, on top of them ... 

CUT TO: 

INT. DANNY AND BEAN'S HOME. BEDROOM - LATER 

In bed, later, BF.AN cuddles close to DANNY ... 

BEAN 
Tomorrow's four years. 



DANNY 
I know. 

DANNY and BEAN lay in silence for a while .. 

BEAN 
That's such a long time, really, 
when you think about it. 

DANNY 
Seems like yesterday, 
right? Henry alive. 

though, 
Here. 

BEAN wipes a tear away from her eyes. 

BEAN 
When 1 was first in high school, I 
told you they made fun of my me. 
They called me Hippo Hips. Plate 
of' tieans. The works. 

DANNY puts his hand on BEAN's sw<"et face ... 

BEAN 
And even though 1 did baskctbal 1, 
and chor11s and I had a few f1·i ends 
and acted strong] never was. I 
believed them always. Every last 
cruel word. 

BEAN looks right at DANNY. 

BEAN 
And I always thought I would 
believe them, until I met you. You 
arrived in twe] fth grade and told 
me I was pretty. and fOr the first 
time I be] ieved it. You told me I 
was sexy. 

DANNY 
You certainly were sexy back there 
on the dryer ... 

BEAN 
(smiling) 

You toJd me 1 was sexy and J 
belteved you. And when Henry died 
you to]d me to stay strong and we 
wou Id get through l t. I thought 
ror a while we would never get out 
from under that cloud. His death. 
You losing the job. But you said 
we wou]d get ou~ from un?er that 
cloud, ana we did. We did ... 

DANNY 
Because you never gave up on me. 

BEAN 
I :never could. 

73. 
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BEAN kisses DANNY. 

BEAN 
1 never will. 

Before long DANNY and BEAN are going at it again ... 

Just then- The front door buzzer rings ... 

BEAN 
Who c9.uld tlwt he at 11:30 at 
night? 

71. 

CUT TO: 

INT. DANNY AND BEAN'S HOME · DOWNSTAIRS NEAR FRONT DOOR · 
MOMHffS LATER 

DANNY ( in his bathrobe) approaches the front door. 

BEAN (in her matching bathrobe) stays a good ten feet back ... 

DANNY 
Yes? 

MAN'S VOICE 
Danny Wrlght? 

DANNY 
Yes. Who 1 s there? 

MAN'S VOICE 
... Danny? Danny? Danny 
large white fanny? 

with the 

DANNY peeks through the door's eye-hole. 

Standing outside, in the cold night, is JULIAN. 

DANNY 
Julian? 

JULIAN 
(shiver Ing) 

Would you mind opening up, Danny. 
It's freezing out here and my balls 
are like Bon Bons. 

DANNY opens the door. 

There is JULIAN-· Smiling through the cold. 

JULIAN 
I was praying you'd remember me, 
Danny. It's been a spell. 

DANNY 
How couJ d I ever forget you, 
Julian. Please- Please come in .. 
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DANNY ushers JUL]AN into his house ... 

The two men hug, in a slightly awkward way ... 

DANNY 
How did you ever find--

Jli1.IAN 
Please. I found a whore with a 
heart of gold once, I can certainly 
find Danny Wright's card in my 
address book. 

(suddenly noticing BEAN) 
Oh. Excuse me . I di dn I 

t 
realize ... 

BEAN 
(she smi ]es warmly) 

It's okay. 

JULIAN 
(smi 1 ing__ too) 

You must be Bean. 

DANNY 
My wife ... 

JULIAN start.s to walk over to her- -

--but DANNY stops him. Pointing to his wet shoes ... 

JULIAN 
Sorry ... 

JULIAN smiles and quickly takes off his shoes. 

JULIAN 
I 've heard so much about you. Bean. 

l:IEAN 
And me, you ... 

JULIAN approaches her and warmly kisses her hand. 

JULIAN 
'D'lere' s no doubt that you are every 
hit as lovely as Danny had said ... 

BEAN blushes slightly. 

JULIAN 
Danny-- I alwavs said you were the 
luckiest man I"ever met. 
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For a moment there is awkward si1ence. Three peop1e standing 
in a hal,lway~ wondering why/how ... 

DANNY 
·What arc you doing here, Julian? 



JULIAN 
I really ... I really don't know ... 

Again, there is qui ct ... 

JULIAN 
_ ... I hope it 

I s okay that I'm here. 
I mean. I guess it's the middle of 
the night ... 

DANNY 
Yes .. . 

Awkward city .. . 

BEAN 
Well ... 

DANNY 
Right ... 

JULIA.~ 
I cou] d sure use some coffee ... 

BEAN makes a quick glance at DANNY. 

Neither much knows what to do ... 

JULIAN 
Just a cup ... 

BEAN 
(final Jy) 

... Yes. Right. Of course ... I can 
go get some coffee· ... 

JULIAN 
- -That would be great l 

BEAN 
Or maybe some whiskey? 

.JULIAN 
(sm.i I jng) 

Even better ... 

BEAN 
Tonight's a night for whiskey, 
then ... 

.JULIAN 
And dance and song! 

DANNY scratches his head ... 

JULIAN 
Well whiskey at least. 

76. 

CUT TO: 
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INT. DANNY AND llEAN 'S HOME - K !TCHEN - MOMENTS LATER 

As JUI.JAN sics in the I iving room hy himself, DANNY and BEAN 
are huddled in the (spanking new) kitchen ... 

BEI\N 
(whispering ncrvousJy) 

This is really odd. Really, really 
odd ... 

DANNY 
I could ask him to leave. 

BEAN 
We just asked him to stay. 

DANNY 
We could change our mind. 

BEI\N 
Well, do you think he's dangerous? 

DANNY 
He 1 s an assassin. Of course he 1 s 
dangerou.':>. 

BEAN 
J mean dangerous dangerous. You 
said he was a nice guy ... 

DANNY 
Yes. For an assassin. A very nice 
guy ... 

BMN 
... Fuck, fucki ty, fuck. 

DANNY looks at his wife ... 

BEAN 
--What? l 'm a] lowed to curse. 
Especially now. If not now when? 

True. 
DANNY 

BEAN 
l mean this is a fucking perfect 
time to be fucking cursing with a 
fucking killer in our fucking 
I iving room. 

For a brief moment neither one of them says anything ... 

Final !y BEAN smiles nervously at DANNY. 

BEAN 
Do you think he'll show me his gun? 
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JNT. DANNY AND BEAN'S HOME - LIVJNG ROOM - MOMENTS LATER 

BEAN -- with a somewhat manic smile-- pours some Bushmi]]s 
into three cups of ice ... 

BEAN 
A toast maybe. 

JULIAN 
To a stranger arriving in the 
midJJe of the night. 

DANNY 
You 1 re not really a stranger. 

JULIAN 
I'm pr:etty strange. You know me 
for two days ha]f a year ago, and 
then I come to your house out of 
the b]ue on a cold and wintry night 
and drink your whiskey and quietly 
pine for a woman as lovely as your 
wife. 

DANNY 
Be that as it may. You 1 re not a 
stranger, Julian. Not at al 1 ... 

JULIAN smi Jes at DANNY ... 

JULIAN 
The toast, really, should be to you 
Danny. And you tlean. For your 
hospitality, And warmth. 

The three toast ... 

JULIAN 
For letting this figment of Danny's 
imagination into your home. 

BEAN 
You seem pretty real to me. 

JULJAN 
You bcl'ievc everything Danny to]d 
you about me? " 

BEAN 
Well, nol everything. 

JULIAN 
You either believe it all or 
nothing_ at al] .. . 

. JULIAN downs his drink .. . 

DANNY 
I never thought I'd sec you again . 
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JULIAN 
l never thought 1 'd sec you again, 
Danny, but tf:dngs change- - ls that?-

JULIAN gets up and wa]ks over to the mantle. 
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A framed ticket from the bullfights in Mexico sits atop it. 

JULIAN 
You saved it? 

DANNY 
I did. 

JULlAN 
You saved it! I can't believe it. 

BEAN 
He still talks about it all the 
time. 

JULIAN 
It touches me that you kept it. 

DANNY 
How could I not? 

JULIAN 
That was a special day ... 

JULIAN looks at BEAN. 

JULIAN 
So Danny told you what I did? 
Profess j ona J ly ... 

BEAN 
Yes. 

JULIAN 
And that's okay with you? 

BEAN 
Did you bring your gun? 

JULIAN 
Yes. As a matter of fact. 

BFAN 
Can I see it? 

Really? 
JULIAN 

BEAN 
Yes. Please. 

JULIAN ] ifts up his pant leg, revealing a gun on an ankle 
holster . 



• 
BEAN 

Is that a 38? 

JULIAN 
It is. You know your guns, Bean. 

BEAN 
Yes. Well ... 

JULIAN 
God, you're a magnificent woman. 

DANNY 
Bean knows a lot about: a lot of 
things .. Does the_Time~ crossword 
puzzle 1n about f1ve m1nutes--

JllLIAN 
--Bean? Did Danny tel 1 you 
ever_ything about our time together 
in Mexico City? 

BEAN 
1 'm sure. Yes ... Why? 

JULIAN turns to DANNY. 

For a moment there is a weird pause. Then: 

JULIAN 
My God you look great, Danny. 
Really great. 

DAi'INY 
Thanks, Julian. You do too. 

JULIAN 
I look like a Bangkok hooker on a 
Sunday morning_after the Navy 
1 eaves town. Uut you- - Life has 
been ~ood to you Danny. Am I 
right. 

DANNY 
Pretty good. Yes. 

JULIAN 
Your work. You have that respect 
you wanted back, right? 

I do. 

So you 
Mexico 

DANNY 

JULIAN 
got. that job 
for? 

DANNY 
We did. Yes. 

you were in 
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JULIAN 
And your· luck? It 

1
s better, right? 

No more trees in the kitchen? 

BEAN 
(to DANNY) 

- -You told him about that? 

DANNY nods yes. 

JULIAN 
And you love Bean more then ever? 

DANNY 
That I do. 

JlJ'LlAN 
Then what more could you want? 

JULIAN toasts again ... 

JULIAN 
Here's a toast. To a man with 
respect .:1ga in. To a woman who ' s 
lovelier then any man deserves, and 
to me. 

'lbe three toast. 

BEAN 
And what is the toast to you for? 

JULIAN looks at her, and smiles slightly sadly. 

JULIA..'l 
A toast to a dead man, Bean. A 
toast to a dead man ... 

81. 

INT. DANNY AND BEAN'S HOME - KITCHEN -A SHORT TIME LATER 

BEAN has brought out some pie, and she and DANNY and JULIAN 
eat it. while st i l} enjoying the whiskey ... 

JULIAN 
... And then about two mqnths ago I 
had a job in Mani 1 la. Now normal Jy 
this would make me happy. I like 
the hot climate. The guys look 
like chicks. It's fucking 
fantastic ... 

JULIAN takes a bite of pie. 



JULIAN 
But thing was- - I was burnt on t. 
] di dn ' t know i t , I di dn' t even 
knmv what burnt out meant at time, 
but I was. I was a classic text 
hook case ... 

EXT. MANILLA . DAY-- FLASHBACK 

DISSOLVE TO: 

JULIAN stands on a hot, squalid Mani II a s idewn l k ... 

A hus passes by, belching black smoke ... 

JULIAN wipes sweat off his brow. He seems slightly lost. 
Almost discombobulated ... 

JULIAN'S VOICE 
I was l was having panic attacks. 

cornp]etely losing control of 
myself. l tried to counter this 
with booze, of course--

INT. MANILLA BAR - DAY· FLASHBACK 

JULIAN sits in a grungy Manilla har. 

The other custon•ers eye this sweaty, discombobulated man with 
interest. 

JULIAN ignores them and drinks his drink ... 

JULIAN'S VOICE 
--But nothing was working. I drank 
and drank and-- Nothing. I was 
still feeling edgy. Stfll feeling 
like my heart was going to explode. 
So I moved on to my other us11al 
diversions ... 

INT. CHEAP HOTEL IN MANILLA - LATE AFTERNOON. FLASHBACK 

As a one-eyed man with a dirty toothless smile watches, 
JULIAN heacls up the stairs or a grungy sex hotel with a girl 
who might very well not be. 

JULIAN'S VOICE 
... but that wasn 1 t working either. 
And a good fuck usually does. 

CUT TO: 

INT. DANNY AND BEAN'S JIOME - KITCHEN - PRESENT TIME 

JULIAN looks up at BEAN ... 

. JULIAN 
Excuse my French. 



BEAN shrugs and takes a bite of pie, 

BEAN 
Go on ... 

JULIAN 
So I have this ass1gnment. Nothing 
special. Some copper wire 
executive. Someone doesn't want 
him around. You know, my usun] 
type gig ... 

DANNY and BEAN I ean forward, enraptured ... 

EXT. MANllLA - OUTDOOR MARKET - DAY - - FLASHBACK 

A crowded, ]ow-rent market selling all sorts of cheap crap 
and smelly food ... 

JULIAN walks through the market, looking I ike shit ... 

JULJAN' S VOICE 
I knew that this copper \1rire guy 
always came to this sweaty little 
outdoor market every Thursday to 
buy fruit. 

JULIAN stops about eigbt feet away from a TINY MAN with large 
ears. who js squeezing fruit at a stall ... 

JULTAN'S VOICE 
Tue guy liked his fruit. 

The TINY MAN smells the cantaloupe very carefully ... 

JULJAN'S VOICE 
It was a simple plan. As he walks 
through the crowds, I bump into 
him, and stab him. 

JULIAN wipes perspiration off his forehead. 

JULIAN'S VOICE 
But 1 the thing was. I was still a 
mess. And every time I looked at 
the guy, I didn t see him, but I 
saw a little boy, instead. 

JULIAN looks over at the TINY MAN buying fruit-­

Howev~r-- The TINY MAN is no longer there ... 

--Instead, a SMALL CHJLD, no more then six, wearing the same 
clothes I is in his place. 

JULIAN can't believe what he's seeing. 

Surely it must be an optical illusion. 



• 
'lhc sun playing tricks. 

- -But ; t 's not. JULIAN sees a BOY. 

JULIAN'S VOICE 
And i t wasn' t j us t any boy ... 

INT . DANNY AND BEAN ' S HOME KITCHEN - PRESENT TJME 

JUUA.i'l I eans forward towards DANNY and BEAN ... 

JULIAN 
... It was me . . . Me as a chi l d . 

DANNY and BEAN don't know how to take that ... 

JULIAN 
Freaky shit, right? 

EXT. MANILLA - OUTDOOR MARKET - DAY- - FLASHBACK 

The little BOY stares right at JULIAN ... 

JULIAN'S VOICE 
... 1 mean, real nervous breakdown 
sort of .stuff. 
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The BOY pays for the cantaloupe and then starts walking down 
the aisle towards JULIAN ... 

JULIAN'S VOICE 
I sti 11 readied the lmit'e. Still 
prepared for the job· -

A sweaty JULIAN grips the knife hard ... 

The BOY walks towards him ... 

JULIAN'S VOICE 
But ... 

The BOY reaches and then passes JULIAN unscathed ... 

JULIAN'S VOICE 
... I couldn't do it. 

INT. DANNY AND BEAN'S HOME - KITCHEN - PRESENT TIME 

JULIAN 
I just couldn

1
t do it ... 

JULIAN takes a sip of his whiskey. 

DAi'lNY 
Then what happened? 

JULIAN 
1 wokP up in a pile of dog shit. 



• 
BEAN 

What? 

Jl!UAN 
I fainted. And I guess I landed in 
a pile of dog shit .... 

EXT. MANILLA - OUTDOOR MARKET - DAY- - FLASHBACK 

JULIAN lays on the ground. 

Several people (and dogs) surround him. 

JUJJAN' S VOICE 
I was in deep shit in more ways 
then one ... 

JULIAN opens his eyes. 

He looks disoriented, scared and (believe it or not) 
vulnerable ... 

INT. DANNY AND BEAJ', 'S HOME - KITCHEN - PRESENT TIME 

JULIAJ',j 
And si nee then it 

1 
s been extremely 

hot and cold. Some jobs go okay. 
Others. . . not so okay. And then a 
.few weeks ago, I fucked up again. 
ln Spain. Freezed right at the 
moment I should have been firing. 
Oidn' t finish the job. And that 
was that. And now· it's just a 
matter of time ... 

DANNY 
lsn' t there someone- you can ta J k 
to? 

JULIAJ', 
Like Mary Beth in uHuman 
Resources"? 
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BEAN lets out a quick chuck]e, which she soon stifles when 
she remembers the gravity of the situation ... 

DANNY 
~*But this is insane. They're 
going to ki 11 you for botching a 
job? 

JULJAJ',j 
They wouldn 1 t have minded if I 
turned the last job down. I me3n 
they wou]d have minded a .lot, but 
they wou l dn 't have mi uded. you 
know? Tuey wouldn't have wanted to 
kill me. They just h;:\1:.0 that· l 
said yes. and then didn't 
accomplish whnt I set out to do. 



DANNY 
Can' t you just te I 1 them, I 'm 
sorry? Can I t you just say, l was 
burnt out, and I messed up ... 

JULIAN sadly shakes his head "no" ... 

DANNY 
But you were seejng images of 
your 1e 1 f as a ) i t t 1 e boy- - l f 
that s not a I•reud ian meltdown 1 
don

1
t know what is. Certainly they 

have to see that? 

JUUAN 
They don't. I'd be dead today if 
my handler wusn't such a top of the 
I ine guy. Tipped me off on the 
con1pany' p]ans~- Not that I didn't 
expect it. Gave me time to get out 
of Spain ... 
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JULIAN's tale sort of freaks DANNY and BEAN out, and soon a 
weird siJence hangs over the room. 

BEAN 
(finally) 

... So what arc you going to do now? 

JULIAN 
I wish 1 knew. 

JULIAN tries to smile. 

JULIAN 
Keep running till they lose 
interest or find me. Whichever 
comes first. 

BEAN 
How did you end up here? In 
Denver? 

JULIAN 
It's funny ... 

JULIA-N takes a sip of the whiskey. 

JULIAN 
Most people run home in a time of 
crisis. My prob]cm, a problem I 
shared with Danny in Mexico, is 
that I don't have a home. 

BEAN and DANNY don't know what to say. 

JULIAN 
I mean. That's why I 'ni here. 
You're the only friend I have. 
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DANNY shakes his head ... 

DANNY 
That's ridiculous. You have 
friends. 

JULIAN 
I don 1

t. ] really don't:. You 1 re 
it ... 

JULIAN pours more drinks for everyone. 

JULIAN 
I mean it's fucking crazy, right? 
You' re my only friend, and I barely 
know you. 

JULIAN looks at DANNY and BEAN ... 

JULIAN 
This home. Your ho111e. lt 's the 
only home I know ... 
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CUT TO: 

INT. DANNY AND BEAN'S HOME · LIVING ROOM · A BIT LATER 

DANNY and JULIAN are back in the living room . 

They're definitely a bit drunk now. 

BEAN is in the kitchen tidying up, and JULJAN and DANNY look 
at her through the open door .. , 

JULIAN 
God, she's really fantastic, Danny. 

DANNY 
(smi I ing) 

Yes ... 

I mean. 
JULIAN 

She 1 s love]y ... 

DANNY 
She 1 s everything to me. 

JULIAN 
You said that to me in Mexico, and 
1 nodded and listened, but now I 
see. I see ... You were right. 

JULIAN turns to DANNY. 

JULIAN 
You told her everything that 
happened in Mexico? 

DANNY looks at JULIAN. 
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DANNY 
I to)d her about our time. Yes. 

JUTJAN gets up, and walks to the window. 

JULIAN 
And. where docs the story end? 

DANNY looks at .JULIAN. then at BEAN in the kitchen. then back 
at JULIAN. 

DANNY 
She knows that the last I heard of 
you, you were knocking on my door 
in the middle of the night, asking 
forgiveness for trying to involve 
me in a job. 

JULIAN 
lbat's what you said? That I 
knocked and knocked and you never 
answered. 

DANNY 
Yes. 

JULIAN 
How do you explain that, Danny? 
That story? 

JULIAN leans in close ... 

JULIAN 
I was desperate for forgiveness and 
you di dn ' t answer the door. You 
didn't Jet me in. You ignored me. 

DANNY 
I was scared, I guess. I had 
enough. 

JULIAN 
Didn't you think that I might be 
hurt that you wouldn't answer? 
Didn't you think that by ignoring 
me I might feel that you didn 1 t 
real Jy like me? 

DANNY 
But I do like you . 

.JULIAN 
Yes. Now. Half a year later I 
know that.. And I value it, because 
1 doubted it for so long. But that 
night-- When you didn't answer the 
doOr-- what do you tell Bean about 
how I felt then? 
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DANNY 
l tell her that it was what it WHS. 

JULIAN 1 ooks at DANNY. 

DANNY 
And that's what I say. 

Just then-- BEAN comes back in the room. 

BEAN 
Gentlemen!-- l 1 m a bit drunk. 

JULIAN and DANNY• abrupt]y ending their conversation-- turn 
to her and smile- -

JULIAN 
That's a nice p1ace to be. 

BF.AN 
You'll stay the night, of course, 
Julian. 

DANNY looks at BEAN. Surprised a bit by her largesse ... 

BF.AN 

JULIAN 
Thank you, Bean. I promise to be 
out of here tomorrow. 

BEAN 
Let 1 s not talk about it now. 
should just finish our drinks 
enjoy this snowy night. 

takes a s1p of whiskey ... 

BEAN 

We 
and 

You know I don 1 t think I've been up 
with guests till 2:30 in the 
morning in a long, long time ... 

JULIAN 
It's good, right? 

BEAN 
It's very good. 

JULIAN looks around. 

lley. 
JULIAN 

Can I turn on your stereo? 

DANNY 
Now? 

JULIAN 
I saw that Sinatra cdh and I just 
want to hear 1

' In The \vee Smal 1 
Hou:rs''. You know ... 

(MORE) 
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JULIAN (cont"d) 
Since wc 1 rc in the wee smal J hours. 
If that's okay? 

DANNY 
Ye.ah, I guess. Sure ... 

Jlll, 1 AN goes to lhe CD and turns it on. 

Within seconds, Frank is playing. 

JULIAN 
Danny, I hope you approve, but I 
would really 1 ike to .1sk your wife 
to dance ... 

DANNY nods in approval ... 

JULIAN 
I mean whenever I hear Sinatra I 
have to dance, es pee i a 1 1 y in the 
presence of such a beautiful 
\-Voman. 

BEAN blushes. 

BEAN 
You've had too much lo drink ... 

JULIAN l urns to BEAN ... 

JULIAN 
Bean . Can I have this dance? 

With that-- JULIAN takes BEAN by the hand, and soon they are 
dancing (rather we11) to Sinatra ... 

It's rather a lovely scene ... 

As the snow falls outside, as the music r;dms, as the room is 
lit in a dim amber bath, as JULIAN and BhAN- twirl around .. ~ 

... DANNY pours himself another drink, and watches. 

He seems strangely happy. 

As if for this moment, this second, everything is okay with 
the world ... 

Who would have known that JULI.A..l>l could dance I ike he docs, 
and who would have known that he and BEAN would be such 
per feet dance partners ... 

As the song sadly ends- - JULIAN dips BEAN ... 

... Ending the dance with a small, lovely kiss on the lips. 

DANNY 
Bravo! 

DANNY applauds. 



BEAN curtseys, and JULIAN bows. 

JULIAN 
I 1 earned to dance in a South 
American p_r i son by a chap named 
Mora]cs. But that's another story, 
another time ... 

JULIAN sits, and pours DANNY and BEAN one more drink. 

JULIAN 
A finaJ nightcap. 

BEAN 
We I I , I don't- -

JULIAN 
--Please. Please, Bean. The night 
is young and so were we. 

BEAN smi]es, and nods and takes the drink. 

DANNY takes his and sips deep]y ... 

DANNY 
I don't even want to think of the 
headache I 1 m going to have 
tomorrow. 

JULIAN 
1lien don I t. Or do and have three 
aspirins and a raw egg before you 
go to bed tonight. 

DANNY 
Really? And where did you hear 
that one? The Assassins book of 
home remedy's? 

JULIAN smi I es. 

JULIAN 
The only woman I ever loved. My 
mother. 

BEAN looks at DANNY, then at JULIAN. 

JULIAN 
She was full of useful information. 

BEAN 
What about your wife? 

Wife? 

... Yes. 
married 
crash. 

JULIAN 

BEAN 
Danny said you were 

and she died in a car 
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JULIAN looks flustered ... 

BEAN 
Of course you loved her. 

JULIAN looks at DANNY, and then takes a deep breath ... 

DANNY 
What? 

JUL JAN doesn't answer ... 

DANNY 
(realizing) 

My God ... 

JULIAN 
( looking at BEAN) 

... 1 was never married. 

A weird silence enve]ops the room. 

DANNY- -

JULIAN 
(to DANNY) 

I lied to you. I'm sorry. 

aghast. says nothing. 

BEAN 
You mean there never was a car 
accident? There wasn 1 t a woman? 

JULIAN 
No. I had been insensitive to 
Danny about your son, and I was 
try in.$ to win him over. It was 
juvenile and stupid. 

DANNY 
1 was the one who was stupid. 
Belieying your 1 ies. Jesus--

JULIAN 
--No. No. You weren't stupid. 
I 'm a pr i ck. l was a prick. Me. 
Not you. 

JULIAN looks at DANNY ... 

JULIAN 
l'm really sorry. 

DANNY doesn't reply ... 

JULIAN 
Rut the thing is ... T could've kept 
lying to you now. Making up 
stories. Crving my eyes out like a 
little child-:, 

(MORE) 



JULIAN (cont'd) 
But I choose not to as a sign of 
respect . Beca1.1se now- - Now, we are 
friends. 

JULIAN moves closer to DANNY and BEAN ... 

JULIAN 
We are friends aren't we? 

DANNY and BEAN don't answer. 

JULIAN 
(getting up) 

... l 11n rea1 ly sorry. I'm real 1y, 
real 1y sorry. I screwed everything 
up ... 

DANNY doesn 
I

t even know how to take it . 

BEAN 
So the story you told Danny 
Mexico was just ... A st9ry. 
and gain his confidence? 

All JULIAN can do is nod in agreement. 

BEAN 
You're a real fucker. 

JULIAN 
So l've been told. 

Again there is a moment of silence. 

in 
To try 

,,., 
c,,j. 

JULIAN can't tel1 whether he's going to be spat on, beat up, 
thrown out or a combination of the three ... 

DANNY has to laugh. 

DANNY 
So. What other bullshit did you 
pour over me? 

HEAN 
Are you even a hitman. Julian? 

DANNY 
(mockingly) 

A ~Fata]ity-facilitatorn ... 

JULIAN 
Yes I am. And to your question 
Danny-- I lie when I need to, tell 
the truth when I can. With you, 
except for this unfortunate 
except ion of which we speak. it has 
mostly been the truth. 

BEAN and DANNY try to take it in ... 



JULIAN 
Should 1 go? 
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Neither BEAN nor DANNY says anything for a long while. Then: 

DAl\/NY 
.No. 

BEAN 
No. 

JULIAN smiles a sincere smile of relief ... 

BEAN leans forward and pours herself a drink. 

BEAN 
(with a smile) 

Aren' t we fucking cosmopo 1 i tan? 

DANNY and JULIAN look at BEAN ... 

BEAN 
Having a trained assassin stay over 
the night. Letting heartbreaking 
1 ies roJ 1 over us like a summe:r 
breeze ... 

JULIAN 
(smiling gamely) 

Next we should be wife swapping. 

'l'his is greeted with dead silence. 

DANNY 
You don't have a wife. Remember? 

The group has no choice but to laugh ... 

JULIAN 
Good point ... 

FADE TO BLACK. 

INT. DANNY AND BEAN'S HOME - BEDROOM - LATER 

It is 5:15 in the morning and DANNY and BEAN are fast asleep. 

As usual, DA.~NY sleeps with his eye-shades on ... 

JULIAN 
(in a whisper) 

Danny ... 

DANNY st; rs ... 

It's then that we realize that JULIAN -- in pajamas-- has 
entered the bedroom ... 



JULIAN 
Danny . Wake up . , . 

DANNY wakes up in a start, and removes his eye-shades. 

DANNY 
What the--? 

JULIAN 
--Ssshh! I need to talk wilh 
you ... 

95. 

INT. DANNY AND BEAN'S HOME - KITCHFN · MINUTES LATER 

DANNY (in robe) and JULIAN (in boxers) enter the kitchen. 

DANNY 
What is it, Julian? 
that can't wait ti11 

JULIAN looks at DANNY. 

JUI.IAN 

What is it 
morning? 

We canrt talk about it here. 

DANNY 
What? 

JULIAN 
You have a car. right? 

EXT. DANNY AND BEAN'S HOME -MINUTES LATER- PRE-DAVIN 

SnO\\' blankets the ground ► as the early morning 1 ight peeks 
out from behind the mountains ... 

DANNY and JULIAN sit in DANNY's parked car in the driveway ... 

INT. DANNY'S CAR - SAME TIME 

DANNY and JULIAN are bundled in coats ... 

DANNY 
Now can vou tel 1 me what has 
prompted- this early morning visit 
to my Buick? 

JULIAN blows in his hands to keep warm. 

JULIAN 
I said some things last night that 
were true and some things that were 
censored for feminine ears, 

DANNY 
Speak English, Julian. 



JULIAN 
The thing is, Danny- - The thing I 
di dn' t te 11 you, the thing I 
omitted because~ Hean was pr-esent, 
was that I've been offered a way 
out of my fatal predicainent, .. 

DAi'lNY 
That 1 s good. 

JULIAN 
I know! 

DANNY 
That's really good. What is it? 

JULIAN 
My harn.llet·, Mr. Randy contacted me 
1 ike he always does. With an ad in 
the International Tribune looking 
for cat sitters in Budapest. 

DANNY 
That's how you stay in contact? 
Cat sitter 3.ds? 

JULIAN 

DANNY 
This is ridiculous. 

JULIAN 
Things often are. 

DANNY 
Get to the point, Ju]ian. I'm 
freezing and I'm tired ... 

JULIAN 
We]) he contacted me four days ago 
and basically said that_ he had 
worked his wonders with the higher 
ups and got me a reprieve. 

DANNY 
As I said, that's great. 

JUUAI'l 
The thing is, he needs me to do one 
more job. I have no choice, mind 
you. It's do this job or else. 
And that brings us to the dirty 
little problem ... 

DANNY turns to JULIAN, concerned ... 

DANNY 
What problem? 
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JULIAN 

Well actually it;s a pretty big 
prob 1 em, and you re rea 1 1 y not 
going to 1 ikc it ... 

DANNY 
I'm not? 

JULIAN 
... not at all. Not at al 1, because 
the job. . . it i nvo 1 ves you ... 

For a long moment there is silence in the cold car ... 

DANNY 
(final Iy) 

You're not saying what I think 
you 1 re saying. 

JULIAN 
What do you think I'm saying? 

DANNY 
You know what 1 think you 1 re 
saying. 

JULIAN 
No, I don't think I know what you 
think l 1 m saying. 

DANNY 
Julian--

JULIAN looks seriously at DANNY ... 

DANNY 
Does. . . Someone want me dead? 
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JULIAN 1 s look is oddly scary, and it lasts a Jong moment ... 

ll1en, slowly, JULIAN holds his hand up and makes a gtm with 
his fingers pointed right at DANNY ... 

·DANNY 1 ooks very unamused ... 

JULIAN 
No. No one wants you dead, Danny. 
Jesus ... 

DANNY lets out a sigh of relief. 

DANNY 
Thank God ... 

JULIAN 
But I need your help in 
f'aciJitating a fatality. 

DANNY 
--What?! 



DANNY can't believe what he heard ... 

JULIAN 
I need your help. 

DANNY 
My help, is exactly the type of help 
you don t need. 

JULIAN 
I 1 m a mess, you know th.at. I'm a 
complete mess and I really don't 
know if I can do this job by 
myself. 

DANNY 
We 11 ask someone e 1 se. ;\ 
co] league. 

JULIAN 
I don't know any colleagues. 

D1\NNY 
You must. 

I don't. 
JULIAN 

DANNY 
Well I certainly can't help you. 

JULIAN 
·I know you' re not the idea 1 • 
candidate- -

DANNY 
Ideal? I 1

1n far. fur from ideal , 
Julian. Do you not remember my 
reaction the last time you 
suggested something so asinine? 

JULIAN 
That was in Mexico. 
trying to show_you a 

DANNY 

I was just 
good time ... 

Oh, ki 11 ing someone's a good time. 

JULIAN 
It can be. 
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DANNY stares at JULIAN for a long time, then OPENS the car 
door ... 

DANNY 
This is ridiculous ... 
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EXT.- DANNY'S CAR -CONTINUOUS 

DANNY gets out of the car, but his path back to the house is 
b I ocked by JULIAN. 

JULIAN 
Danny. Please- -

DANNY 
Why do you even need a second 
person? Haven I t you done al 1 these 
things yourself? 

JULIAN 
Some jobs are better with two men. 

DANNY 
I think they 1 re better if the 
second man is not scared shit.less 
and complet.el_y unprepared, 
unqualified and uninterested. Now 
I'm going back to bed ... 

DANNY again tries to head towards his house. and again JULIAN 
blocks him ... 

JULIAN 
--Look, I'm in a very dangerous 
position here, Danny. l 'm not in 
any shape to try this myself. An 
assassin without confidence is a 
horrible thing to behold. It's 
1 ike a relief' pitcher who fumbles 
the ball. 

DANNY has to shake his head ... 

DANNY 
Please tell me that you know that 
you just mixed two sports in your 
metaphor. 

JULJAN 
I can't tell you that. 

DANNY 
Jesus, Julian. 

JULIAN 
--Please, Danny! I need your help. 
Someone's going to die. hither a 
stranger or me. Which would you 
rather? 

• DANNY doesn't answer ... 
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JULIAN 

Look - - If l can do the job 
successful J y then T '1n free and 
c J ear. Frc·e and cl ear 1 Danny. 
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DANNY can' t he 1 p but fee I s,~npathy for JULIAN, even at the 
same time that he is furious at him ... 

JULIAN 
I have enough money saved up to 
retire. To a beautiful little 
Greek 1sJand with beautiful 1 ittle 
Greeks. Heaven awaits me, Danny, if 
we do this job. 

DANNY looks away from JULIAN ... 

DANNY 
. , . J don ' t know. 

JULIAN 
Damnit, Danny! 

JULIAN is desperate ... 

JULIAN 
You' re my only friend ... 

DANNY 
Julian ... 

JULIAN 
lt's -true. 

DANNY looks back at JULIAN ... 

JULIAN 
And- -

DANNY 
And what? 

JULIAN 
And ... You owe me. 

EXT. DANNY AND BFAN'S HOME MOMENTS LATER 

DANNY and JULIAN wa I k from the car to the front door ... 

DANNY 
When 1s this thing going to take 
place? 

JULIAN 
Today. At the horse races. 

DANNY 
(stopping) 

Today?! 



Yes. 
JUUAN 

In Arizona. 

DANNY 
- - No way! I can' t do it today. 

JULIAN 
No choice. Sorry. Hey, you ever 
seen a horse's penis erect? It's a 
magnificent object--

DANNY 
--Ju] i.an! 

DANNY looks at JULIAN ... 

DA,'JNY 
Today's lhe four vear anniversary 
of my son Henry's'' death. We go -to 
the cemetery ... 

(losing his shit) 
This is crazy ... 

JULIAN 
(calmly) 

--\\~1at time does the cemetery 
c I ose, Danny? 

DANNY 
What? l don't know ... 

JULJAN 
We'll have you back here at four 
thirty, f1owers in hand. 

DANNY 
I don

1
t know ... 

JULIAN 
Danny. I promise you. You wil] be 
home in time to get to the 
cemetery. 

DANNY 
How the hell are you going to do 
that? 

JULIAN 
Well we have a 7:40 plane 
reservation to Tucson this morning. 
Plenty of time to catch the 2:30 
back. 

DANNY 
We do? 

JULIAN 
Yeah I made it: yesterday. First 
class. Real fancy ... 
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DANNY can l believe this .. , 

JULIAN 
Now chop chop, Danny. Get 
Make a story up to Bean ... 

JULIAN slaps DANNY on the ass ... 

JULIAN 

dressed. 

We gotta get this road on the 
show ... 

INT. AIRPLANE - A FEW HOURS LATER 

!02. 

DANNY and JULIAN sit in the first class section of the plane. 

JULIAN wolfs down a scrambled egg breakfast, while DANNY 
stares si 1ent1y out the window ... 

CUT TO: 

Music ... 

It sounds fami 1 iar ... 

REO SPEEDWAGON's "Keep On Loving You" ... 

'you shou 1 d have seen by the 1 ook in my eyes , baby 1 

INT. JIIGIII.J\ND RACE TRACK- TUCSON, ARIZONA- NEAR BETTING AREA -
A FEW HOURS LATER 

We see a horse-racing program ... 

Slowly, ever so slowly, it's Jowered, revealing ... 

DANNY ... 

He's standing in the crowded betting area below the stands of 
this very new, very s1eek race track. 

He's wearing a hat and shades, and leaning against an 
11 emergency exitn door. 

you should 1 ve known by the tone a j my voice 1 

Across the way: JULIAN is strolling away from a concession 
stand ... 

He's eating some popcorn, while casually and effort1ess1y 
scoping the scene. He sees: 

--Sad looking men standing on line betting on the horses ... 

- -Overweight men drinking beer and watching the dozen tv 
monitors showing the hocses getting ready to run ... 

--About six rent.-a-cops patrol! ing the betting area ... 
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'and I meant every word that 1 said' 

Across the way: DANNY turns the pages of his racing program. 

He tries to act casual 1 but he's nervous as hel i ... 

He shifts his weight against the "emergency exit" when 
suddenly--

He accidentally leans back too hard, and opens the door ... 

! ! !Alarms go off!!! 

- -DANNY tries to steady himse] f and keep from fa]] ing through 
the now open (and ringing) door ... 

The RENT-A-COPS all come racing over towards DANNY ... 

In fact- -

Al 1 eyes are on DANNY. He smiles nervously and tries to 
apologize ... 

----- .. --All the while allowing JULIAN (across the way) to 
have a moment when no one is looking ... 

In a flash- -

JULIAN pulls out a smal 1 knife- -

He turns to the walJ. opens a box that says "danger", and 
cuts fwo wires ... 

Then he's done, box c]osed; knife gone ... 

Just as--

Across the way-- The RENT-A-COPS get the alarm to go off. 

DANNY 
(smi 1 Ing sheep! shly) 

I'm so sorry ... 

'and 1 'm gonna keep on loving you 1 

1 cause it's the only thing I wanna do' 

INT. HIGHLAND RACE TRACK- MINUTES !ATER 

DANNY is at the concession stands buying four large beers ... 

Whi 1e across the way- - JULIAN is heading towards the 
stairs ... 

INT. /EXT. HIGHLAND RACE TRACK - STAIRWAY - MOMENTS LATER 

JUl,IAN heads up the outdoor stairs which lead to the viewing 
stands ... 
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The stairs are mostly empty since everyone is in their seats 
watching the races ... 

. . . at I east they' re empty enough for JULI AN to be able to go 
to a garbage can near the bleacher level entrance and quickly 
and ob1iviously pul] out--

- -A brown-paper-wrapped package ... 

'I don't want to sleep ' 

'I jusr wanna keep 011 Jov.ing _you 

INT. III GHLAND RACE TRACK- SAME TIME 

DANNY carries the four large beers on a cardboard tray ... 

To say that it's unsteady going wouJd be an understatement ... 

INT. /EXT HIGHLAND RACE TRACK- STAIRWAY - SAME TIME 

JULIAN - - wrapped package in tow - - reaches the very top 
level of the staircase. 

He's one flight above the highest exit point to the 
bleachers. 

There 1 s a door marked nRoof. Do Not Enter. Alarm Wi 11 Sound.•• 

JULIAN takes a deep breath--

- -And then pushes the door open ... 

No alarni sounds ... 

With a sly smile, JULIAN heads out to the roof. .. 

'and I meant every word that I said' 

EXT. HIGHLAND RACE TRACK- STANDS - MINUTES LATER 

DANNY-- beers precariously in hand-- wanders through the 
stands ... 

A new race is about to begin, and there 1 s a buzzing 
excitement among the spectators as the horses head onto the 
track ... 

EXT. HIGHLAND RACE TRACK- ROOF - SAME TIME 

JULIAN ls lying on the roof" or the stands, looking down at 
the peop1e below and the race track. 

Beside him is the brown wrapping paper, blowing around in the 
wind .... 

In his hand is the contents of the now unwrapped package ... 



. . . A high-powered rifle. 

JULIAN calmly attaches the silencer ... 

'When I said that I love you 1 

'I meant that I'd love you forever' 

EXT. HIGHLAND RACE TRACK- STANDS SAME TIME 

]05 . 

A very TIIIN MAN, in his mid 50's, sits in the front row. 

He's got on a pale-blue sweater and dark sunglasses. 

He's the target .. 

1 and l 'm gonna keep on loving you' 

This THIN MAN is surrounded by two beefy men-- His 
BODYGUARDS. 

Up on 1-he roof. _ . 

JULIAN has them in his sights ... 

'cause it's the only thing I wanna do' 

EXT. HIGHLAND RACE 1RACK- ROOF - SAME TIME 

JULIAN has the "DIIN MAN and his GUARDS in his crosshairs ... 

The problem? 

There 1 s not a good shot. 

The two GUARDS block JULIAN's clean view of the THIN MAN. 
But JULIAN doesn't seem to be that upset about it. In fact, 
he puts the rifle down and pulls out a stick o:f gum ... 

He p1ops the Wrigleys in his mouth, chews, and then ca]m]y 
puts the rifle back on his shoulder ... 

1 i don't want to sJeep 1 

EXT. IIIGJILAND RACE TRACK- STANDS · SAME TIME 

DANNY-- four plastic cups of beer shakily in hand-- finagles 
his way through the crowd ... 

. . . heading directly towards the THIN MAN ... 

'i Just wanna keep on loving you' 

On the track: The horses are in place ... 

In the stands: The TIIIN MAN holds up his program, and calmly 
takes some notes ... 
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On the roof: JULIAN has the rifle up. aimed sqt,arely at his 
target (aJ bei t a crowded, hard to see through the bodygt,ards. 
target) 

Behind the THIN MAN: DANNY approaches with the tray of beers. 

The opening be] 1 ! ! 

The race has begun! ! 

'baby I'm gonna keep on loving ,you 

EXT. HIGHLAND RACE TRACK- ROOF - SAME TIME 

JULIAN looks through the rifle's eye piece, and places his 
finger on the trigger ... 

The THIN MAN is still flanked and blocked by the two 
GUARDS... · 

For the first time-- A nervousness flashes over JULIAN's 
face ... 

He wipes a bit of perspiration off his brow ... 

Just then--

As the horses race around the first turn--

DANNY-· 

Right behind the THIN MAN and his GUARDS ... 

- -Stumhl es ... 

--sending the four cups of beer al] over one of the GUARDS 
and his seat ... 

DANNY 
OhmyGod!! I'msosorry!! 

cause it's the only thing I wanna do' 

As the GUARD cleans himself off. .. 

He moves just enough .. . 

To reveal the TllIN MAN .. . 

. .. and give JULIAN a perfect target ... 

' i don I t wanna s Jeep' 

JUIJAN 1 s f.inger goes to the trigger ... 

He' .s ready to go, .. 



He starts to press down ... 

But .. 

. . . for some reason ... 

- -He can' t - -

' i just wanna keep on loving you 

Fear floods JULIAN's face. 

The fear of hesitation ... 

In the stands-

]07. 

DANNY - - busy c 1 ean i ng up ( and keeping his head down) can ' t 
help but look up ... 

What the fuck is going on? 

¼hy isn't JULIAN shooting? 

1 and 1 1 m gonna keep on I uv i ng- - - - - - SCREF.EE.ECH ! ! ! 

·· -The song comes to an abrupt halt. 

DANNY can't be! ieve it: JULIAN did not shoot the target, .. 

On the roof: JULIAN puts down the rifle ... 

You can see that he's freaked out. Fucked up. Lost ... 

CUT TO: 

EXT. HIGHLAND RACE TRACK- ROOF · MOMENTS !ATER 

DANNY bursts through the roof door and over to JULIAN ... 

. . . but he's not there. 

The rif'Je sits on the ground, but JULIAN is nowhere to be 
f"ound. 

DANNY looks ashen ... 

EXT. HIGHLAND RACE TRACK · UNDER STAIRWELL . MOMENTS IATER 

DANNY-- clearly freaked out-- heads quickly down the stairs 
but sudden]y stops-- when he realizes that the shadow he 
notices under the stairwell is actually JULIAN 1 sitting 
i-ndi.an-style, looking completely spaced out ... 

DANNY 
What the he! l is going on.'? 

JULIAN says nothing ... 



DANNY checks to make sure no one is around ... 

DANNY 
(in harsh whisper) 

I mean you drag me to Arizona, to 
the goddamn horse races, to kil] 
someone I don'l even know, so you 
can I i ve out the rest of your 1 i fe. 
and we do everything perfectly-­
perFect Iy! ! - - and you get a c 1 ean 
shot and you don't even take it! 

JULIAN 
(softly) 

I've 1ost it Danny. 

DANNY 
They're going to ki] 1 you, Ju] ian. 

JULIAN 
But I've lost it ... 

DANNY 
That's an unaccept.ab}e answer. 

JULIAN 
But it's the truth. 

DANNY 
Ju]ian. --Ju1ianl! 

DANNY snaps his fingers ... 

DANNY 
I need you to concentrate. 

JULIAN 
L9ok at me, Danny. I'm a shel I. 
I rn a parody ... 

DANNY 
You need to go back up there and 
finish the job. 

I can't. 
JULIAN 

DANNY 
You have to. They're gonna kill 
you if you don't. 

JULIAN 
Just leave me. Danny. Just forget 
everyt:h i ng ... 

DANNY 
No. I won I t do that. 

JULIAN 
You have to. 

108. 
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DANNY 
I can't be1 ieve that I'm in this 
stable trying to convince you to 
assassinate someone! 

DANNY paces around ... 

JULIAN 
... Just go, Danny. 

DANNY reaches for JULIAN and lifts him up ... 

DANNY 
No. We're going to do this. 

JULIAN 
I can't--

DANNY 
You have to! Do you hear me?! 

JULIAN looks at him. 

DANNY 
If you don't tJ;>ey're going to ki 11 
you. and I don t want that to 
happen. I refuse to Jet that 
happen ... 

Finally-- JULIAN smiles at DANNY ... 

DANNY 
Now we're going to do this 
together, right? 

JULIAN nods ... 

DANNY 
We're going to go 
I'm going to talk 
and you are going 
crune here to do. 
understand?! 

JULIAN 
Yes. 

DANNY 
Good ... 

back up there and 
you through this, 
to do the job we 
Do you 

I 09. 

DANY starts leading JULIAN back up the stairs towards the 
roof ... 

JULIAN 
And you're going to stay up there 
with me? 

DANNY 
Yes . 



• 
JULlAN 

And you re going to talk me through 
it? 

DANNY 
Yes. 

JULlAN looks at DANNY and smiles. 

Thank you. 
JULJAN 

DANNY 
AJrlght, then ... So let 1 s kill this 
motherfucker already and get the 
he l I out of here, okay? 

Okay. 
JULIAN 

llO. 

DANNY kicks open the door to the roof. Bright sunlight floods 
the frame. The roar of the crowd overtakes us ... 

' i don't want to sleep' 

'1 just wanna keep on loving you!!!' 

INT. AIRPLANE - A FEW HOURS LATER 

JULIAN and DANNY sit up in the first class section ... 

TI1ere is an eerie quiet, as neither man says anything, anQ 
the only noise we hear is from the constant buzz of the 
airplane engines ... 

JULIAN 
(finally) 

... Thank you. 

DANNY smiles slightly. 

DANNY 
lt 1 s alright. 

JULIAN 
No. Thank you. Really. I was a 
mess back there. You helped me. 
You helped me a Jot ... 

DANNY 
I can take the lying Julian. I can 
take the deviant Julian. I can 
even take the killing Julian. What 
I don't know if I can handle is 
this humb] e-pie Julian. 

JULIAN laughs. 

JULlAN 
Enjoy it now. 1 t won' t last . 



HANNY 
That's a given .. , Anyway. It was 
no problem. And you said it 
yourself- I owed you ... 

JULIAN nods. 

JULIAN 
Do you think if you hadn't OP.ened 
the door l.a-te that night in MexicoA 
,.ve 'd he on this p I ane togct her now·t 

DANNY thinks ahout that for a long time ... 

DANNY 
... Probably not. 

JULIAN'S VOICE 
Danny, Please. Please. Open up ... 

lll. 

DISSOLVE TO: 

INT. DANNY'S HOTEL ROOM IN MEXICO - LATE AT NIGHT- FLASHBACK 

DANNY lays in bed as JULIAN knocks at the door ... 

lle stays :frozen in place, afraid that any little movement 
will signal to JULIAN that he's awake. 

JULIAN'S VOICE 
Let me tell you I'm sorry. Let me 
apologize ... 

DANNY does not respond ... 

JULIAN'S VOICE 
Danny? Can't you see how gui I ty I 
feel? 

DANNY does not answer ... 

JULIAN'S VOICE 
Danny? ... 

Just then- -

DANNY sits up in bed. 

DANNY 
Hold on, Julian. I'll be right 
there ... 

INT. DANNY'S HOTEL ROOM IN MEXICO - MINUTES LATER- FLASHBACK 

JULIAN sits at the tahle in DANNY's room drinking a beer. 

DANNY in a bathrobe, si Ls on tl1e edge of the bed nursing a 
beer of his own. 



JULIAN 
Are you sure you want to do this? 

DANNY 
No . Maybe. I don ' t knoi,v. 

JULIAN 
This isn't a 1 ightly mHde choice. 

DANNY 
Do vou th ink I don I t know that? 
I 1 ve been thinking it about it non­
stop all day. 

JULIAN 
It's going to cost a lot of money. 

DANNY 
I can take a second mortgage. 

JULIAN says nothing. He just drinks his beer. 

DANNY 
My 1 uck. . . My I uck has been so bad. 
If we don't,get this job I don' F 
know what 1 ll do. 1 think you re 
right- l 'm afraid I might lose 
Bean ... 

JULIAN 
And you're sure if I kill off this 
Cardenas guy, you' 11 get the 
contract? 

DANNY 
He's our only competition. 

JULIAN nods. 

JULIAN 
And you can live with that? 

DANNY 
I don't know. 

JULIAN 
You can live with that blood on you 
hands? 

DANNY 
Isn't that what people do? Don 1 t 
people -- successful people-­
always live with blood on their 
hand's? 

INT. AIRPLANE CURRENT DAY 

DANNY looks at JULIAN ... 
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CUT TO: 



DANNY 
You became my friend that night, 
Julian. You became my life Jong 
friend ... 

JULJAN nods ... 

INT. DANNY'S HOTEL ROOM IN MEXICO - FLASHBACK 

JULIAN srni !es at DANNY. 

JULIAN 
] 'm not going to do it for you ... 

DANNY looks up at JULIAN ... 

He can I 
t be J i eve what he just heard .. , 

JULIAN 
You 1 re making a late night, 
exhausted, desperate decision and 
if I did it you would regret it 
jnstantly and feel nothing but 
gui 1 t and shame for the rest of 
your ]ife, be]jeve me. 

DANNY nods quietly in agrePment. 

DANNY 
But I 1 m scared, Julian ... 

. JULIAN 
Guys I ike you. You think you have 
no luck, but you have al I the luck 
in the world. You just need to see 
it. She's waiting at home for you. 

JULIAN finish(,s his heer. 

JULIAN 
I do that job for you, your luck 
wi 11 run bad the rest of your 
life ... 

DANNY looks at JULIAN ... 

JULJAN 
You don 1 

t want me to do it anyway. 
I know you don 1 t. You' re not that 
type of person. 

DANNY knows this ... 

JULIAN 
That 1 s why 1 1 ike you. You're the 
exact opposite of me ... 

ILL 

CUT 1D: 
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INT. AIRPL4NE · CURRENT DAY 

DANNY looks at JUUAN. 

DANNY 
... You surprised me that :night. 

JULIAN sm i 1 cs. 

JULIAN 
I surprised myse I f ... 

For a spel 1, neither man says anything ... 

DANNY 
(finally) 

I guess your boss is going to be 
satisfied. You did your 
assi~nmcnt. You're no 1onger on 
the hit-list". 

JULIAN 
Well I'm no longer on the "hit· 
1ist 1

', but I didn't do any 
assignment:. 

DANNY 
1 don't understanrl. I thought your 
boss wanted you to do this job. 

JULIAN 
My boss, Mr. Stick ... 

JULIAN smiles at DANNY. 

JULIAN 
... He was the job. 

DANNY can't believe what he just heard ... 

DANNY 
(whispering) 

You mean we just killed your 
boss?!! 

JULIAN nods ... 

JULIAN 
We killed the man who wanted to 
kl! 1 me. Problem solved ... 

DANNY 
You sonofabi tch ! ! 

JULIAN 
(sm I ing) 

... Among IDany other things. 

l I 4. 

DISSOLVE TO: 
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EXT. CEMETERY IN DENVER - DUSK 

It is dusk. 

The last pink rays of the day's sun f i J 1 the corner of the 
otherwise darkening blue skies ... 

At this cemetery, blanketed .in snow, there i5 a sad, yet 
lovely ca]m ... 

JUI.IAN I eans on llANNY' s car, a good di stance from DANNY and 
BEAN and their chi ]d's grave ... 

Even.from where JULIAN's .standing he can see the pain on 
DANNY and BEAN's faces. 

He can see how they suffer just being there, yet how 
thcrapeut ical Jy good i 1 is as we! l. He can see how they hold 
hands-- each other's greatest support:. 

BEAN looks at DANNY. A small smile crosses her face. A smile, 
final .ly. of love and hopefulness .. 

JULIAN takes a deep breath. 

Then he reaches into his pocket and pulls out a travel 
brochure :for the Greek Is Jes. 

lie places it under the windshield of DANNY's car. 

Then JULIAN gives one more long glance at DANNY and BEAN. 

He smiles briefly before turning away and walking off into 
the fast approaching darkness ... 

The end 


