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FADE IH: .

INT. NEE'ESEQOO?"R - DAY

LS VARY AWND MUKBAY WORK, A TiMID SORT OF
MAN SITS RERVOUSLY WAITING, MARY STOPS,
LEANS OVER TO HIM,.

MARY

Mr. Charney, I'm sorry Mr, Giant

is a little late. L

I can't
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MARY
Ted,..maybe you know. Mr. Charney
here has been waiting for Mr. Grant
»..you know, about that opening
for a voice-over announcer...any
idea where Mr. Grant would be.

TED
Don't know, Mair...(TO CHARNEY)
Voice over announcer.,.that's a
pretty important job here,..you'd
be the one to say 'And now here's

Ted Baxter with the news'. Right?

THE MAN OPENS HIS MOUTH TO SPEAK, HE CAN
BARELY BE HEARD: HE HAS A SEVERE CASE OF

LARYNGITIS,

CHARNEY
(COMPLETELY LARYNGITISED) Yes,

that's right.

THERE IS A LONG PAUSE, WHILE EVERYONE STARES"

AT HIM,

MARY
Look, Mr. Charney ~- I really
think you should come back
another time.

CHARNEY _
That's all right...I don't mind.
I'm happy to wait. I told my wife

this morning. I have this crazy idea

‘today is yusx going to be my lucky day.

LOU WALKS IN, VERY DISTRACTED.
MARY




2A

LOU
(UNDER HIS BREATH) Could you order me

some lunch, Mary? I'm starved.
MARY
Oh...Mr. Charney here has been \

waiting, we didn't know where to

find you...
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Uh...well, see, where I was...I
was...out.

MARY
(CONFUSED) Mr, Grant?

MURRAY
(QUICKLY) It really doesn't
matter where you were, Lou.
Right, Mary? .

MARY |
Oh, right. Right. It doesnts
make any difference. I don't '
know why I even-brought it up.
(BREEZILY) S0, anyway...Mr.

Grant, this is Mr. Charney.

Lou

(DISTRACTED; TO CHARNEY; SHAKING HANDS) How

ya doin', Charney. (OBVIOUSLY

LYING) Well, actually, where I

was, I...was at the barber's,

I -went to the barber's today.
MARY

The barberts, Sure.
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Ted, I recally don't thinii---
TED
And Turthermore, how come I
don't seec any little tiny hairs
around your collar? Where arc
all theose little tiny hairs, Mr.
Went—to—the-BarbernToday?
Lovu
I...Well, I just got a shave,
TED
A shave? (SNIFFS THE AIR, THEN
SNIFFS CLOSER TO LOU) "Fraid not,
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barber, I fenl like Columbo, oo,



T RIVAY
Lou
Ted, get away from me. I went
to the barber and I don't want to

hear any more about it, ¥T.»

TED

PPV Flres
sorry about keeping you waiting.

[.70 oS ““’.'.".""‘%f ) ir%%%arney, I'm
You seem fine for the job, in
fact, you're probably perfect,
80 why don't you start tomorrow.
CHARNEY
(AGAIN COMPLETELY LARYNGITISED)
Whoopee! You know, I told my
wife it's crazy but I just felt
teoday would be my lucky day.
'

maybe today was a lucky day e e

AND AS HE RAMBLES ON AND LOU STARES AT HiM,

Hr

Sure, Loy,

M/JE 4
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DISSOLVE TO:



INT. LOU'S CFFICE - DAY

LOU IS EATING. MARY IS PUTEZING A FILE ON HIS
DESK, AS LOU LOOKS U?.

MARY
Mr. Grant, here's that file
you wanted.

Lou k@@;KLP{)
(FHOUCHDREE Y Thanks. Mary,
the reason I was late wasn't
because I had to go to the
barber. But it wasn't what
Ted was getting at, either.

MARY
I knew it wasn't

Lo
No, if it was that, it wouldn't

take me the whole J’_;'our hours,



MARY
Do you want to talk about it?
LOU
Yeah. I sure want to talk to
somebody about it. I'm not
sure it's vou...Maybe it's
Murray...(CONFIDENTLY) It's
either you or Murray...Somehow
I prefer you, but it can't be
you because it has to be a man.

_So~thab—aa;sewe*ftﬂﬂﬁﬁ?1§??ﬁﬁ§;5:ﬁ'

MARY
L
Mr. Grant, the whole idea of the M ¢/ --"Q

#

‘,"
man thing is BQumb, Yow-sean—talk



MARY (CONT 'D)
. We've confided in each other.
I've told you things -- you've
told me things...

LOU
No, you never \told me anything
this big. Mary, te even it up
you'll have to tell me something
hrtimeser— '*3 ,)

HARY S b=
(TAKEN BACK) Mr. Grant?

LouU
And it won't work if I'm calling
you Mary and you're calling me

Mr. Grant. Call me Lou.

74
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(THIEKS) 113
(FROVNS) Do you think you can,
Mary?

MARY ,

L]
Call veou...not Me, Cvent?
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LOu
Vell, I'm gWad itct
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MARY

Yes, it's okay...(WITH MUCH

DIFFICULTY; TRYING, THEW

GIVING UP) To say f.;',’_’_“:_‘_::; /% .

K
Loy u
Retlly ~-- Mary?

MARY

Yes -~ (TRIRES: THER)

Lou.
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LOU

Call me Mr. Grant.
—

MARY
Thank you, Mr, Grant.

1oU
Maybe you'd better send Murray
in., I can't talk to you about
this.

MARY

Mr. Grant, please, I want to help.

LOU
Okay, Mary. Now you're going to tell
me something to break down the
barrier.  Something so private
it's hard to even think about,
mich less talk about to another
human bging, much less your boss
who you have to face every day.

MARY
Okay, if this is the only way.
Something intimate,

LOU
Yeah...yeah,..

MARY :
NP

(THINKS: THEN) Uh...okay. Okay, (o

Okay. (TAKES A DEEP BREATH) A couple
of nights ago Icame: home from work )
and I was absclutely exhausted and

there was a note under my door from

Rhoda saying could she talk to me, it




MARY (CONT'D)
was really impertant, and what
1 did, was, I pretended that I
hadn't seen it,

-(MORE)
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h WARY (0T D)
thot., I aclually
did, Mr, CGroni,
Lo
(ATTEN A PAUSZY  Vory. That's)
nothing, what you just sald.
LYoo
b
.
even & yeolly oy [URRENE
shafting & friend likce that, .
but Hery...You've got to tell
me the real stefi. A really
intimate thing.
KARY
A really Intimate thing? '
Lou
Yes.
MARY
Put Mr. Grant...by o reall
intimate thing the oriy thing I think
you can L8aca
TIICY LOON AT DRI OTHDE TORX A BEAT.  MARY TURNS, OPLLS TIE LRUR.
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h‘ Coa Lol
Well, now you're both nere.

Ang therets scmething I'd like
to tell you. Mirst of all, you
know, I dida't go to the barter
todey.

MURRAY
( PRETENDILG ASTONISHMENY) Well,
how do you 1lilke that. TYou sure

put oche over on us, Lou.
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(RISZ8)  Just wanted to get it

of £ my chest. (WIEY RISE

CORTINULES; TALSELY MEARTY) And

you know, I feel better. Just

like they say. Just by getting

it off my chest and everything.

(MARY AND MURRAY STAND LOOKILG

AT HIM) Hey. boy, what a

differcnee,. Listen, I can't thank

you enough. (DISMISSING THEM) Thanks,
Thanl:s.

WHEY ALL NCD. TiHEY REGIN TO LEAVE,



LOU (CONT'D)
It all started to happen about
four montns ago. (THEY STOP)
Well, maybe four, fcur and a
half months age. On a Sunday.
Yeah.
THEY LOOK AT EIM FOR A EEAT.
LOU (CoWT'D)
(DISMISSING THEM AGAINW) Hev,
listen, thanks again. It
really helped.
THEY STAND AROUND UNCERTAINLY.
MARY

Mr. Grant, if, yvou want tc talk

apout it later, I'm arocund. 2nd

so is Murray.

LOU
(STRAINED SMILE) No, no, it's
really much better. (NODDING)

-~ -~ Really- it is. Reall¥y.
MURRAY AND MARY START OUT AGAIN.

LOU (CONT'D)
It was right after breakfast.
Orange juice, fried eggs. over
easy., sausages and buttermilk
pancakes...

THE TWO OF THEM LOOK AT HIM DOUBTFULLY AS THE
BUZZES, LOU GETS IT.

INTERCOM



LOU (CONT'D)
(INTO PHONE) Yes? What? (T0O
MARY AND MURRAY) Wait! (INTO PHONE)
I'll be right out. (PUTS PHONE
DOWN) Edie's out there. Right now.
(NERVOUSLY) Okay, okay. We're
all gocing to act very natural now.

{MORE)



LOU {50UT'D)
If it coues vp welll sty we
wers &ll in hare ‘L-J-ll\.;.-o about...
(TEIGIING) auo‘t,ﬁ nevs é&zwfw.
A nous show...(HE'S GOT IT) Our
news shoul Yes! Ve wecrz all in

ing ebout ocur news Shovl

}.n

nere tall

MUDTLY
AV h e

(WOIDZRINGLY) Incpired, Lou.
LoU

cverybody very natural, now.

Letfs wallk ocut,
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LoU
(HISSESY VWeit! (MURRAY STOFS)
Vho'il go first? Okay,. lei's
just do it the way 1t is =- 50
it'1l look natural. MNurray,
Mary and me.
MURRAY

Boy, girl, boy. OKGlaas

MURRAY OPERE THE DOOR, STARTS TO VALK OUT,

RESLET TO
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1o,

TED
Listen, stranger things have
happened., You may just decide
to kick this bum out. Who
needs him? (CHUCKLES)

LOU
Okay, Ted. (TO EDIE) Edie, let's

go inside.

LOU AND EDIE EXIT INTO LOU'S OFFICE.

TED EXITS,

TED
(TO MARY & MURRAY) Boy, -that

really burns me up, you know.

" Leu has a sweet, womnderful wife

-1ike theat., Aund he still feels

he-has to go..to a-barber,

DISSOLVE TC:
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INT. MARY'S APT, 4

B L

MARTT. kﬂ ;uoj; n“t’uITmING CX+THE COUCH, DRHODA IS
RO TIRG A MAGAZINE,
RHODA
wgﬁﬁom take
this test or nct?
MARY
I said I would,
RHODA
Okay. "How Romatic Are You?"
Number One: If you were shipwrecked
on a desert island what would you
want? a) a first aid kit b) a

portable stove or c) a violiaist?
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MARY
A, a first aid kit,

RHODA
Mary, you're going to fluuk this
test.

MARY A
(IN HER OWN DEFENSE) EQéég i
atways step on thinggj;ﬂaéhe
beach.

RHODA
I'd pick the violinist,
(SHE STARTS TO CHECIK THE
BACK OF THFT MAGAZINE FOR THE
ANSWER)

MARY

Hey -- no cheating.

TO FoL i

RHOD
I'm only going to look at this

one answsr,

RHODA (CONT'D)
I don't believe it...how can

a first aid kit be romantic?
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Mr. Grant!l
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o
Hello, Mary...Rhodg...well, I
doa't want to interzupt anything,
MARY
ﬁo, ne, we were just sitting around,
LOU |
Go on with what you wers doing. ‘ﬂ/) 440/\0-257
Don't pay any attention to n:,/’/, LJ/ S el
IO(HE SITS DOWN) Go on, 1 said,
go on,
MARY AND RIICDA LOOK AT EACH CTHER FOR A BEAT, RH(ODA DiCKs
UP MAGAZINE AGAIN.
7,',/, );,,) v .
(READING) /1f you were having a
man over for dinner for the firgs
time what Wo;ld you serve? Franks

and beans,, .2 glant Lesleh salod with

alfalfa sprouts (‘“‘"'”““"."”ml;ffiﬁ
¢e.0T (Jduck.
T
Snhes ¥ Jutares LU
I obv1o. Iy haveﬂa few driuks vnder

St
AR

my belt, I've got ‘Wroubles. .. som you

gonna sit there and do soire dumb test??
MARY

(DEFYENSIVELY) Well, you said ta --- S
LOU

(INTERRUFTING, A LOUD, MOURNFUL SIGH)

'Oh, boy. Some life, huh?

(SORRCWITLLY) Oh, Mr, Grant...

BERTR S ot L T e



20,

LOU
Some life, huh?

MARY
(NOT KNOWING WHAT T0 SAYj; Yeah,
Yeah, it sure is. It's ..- some
life,

LOU
(GESTURING WITH HIS HEAD TO RHODA)
Does she know what I mean when I
say some life?

RACDA
Well, actuolly, Lou, Mary told
me & little bit about it, (UBDER

LOU'S CAZE} Everytiuing,

4
+

MAR
(HASTILY) . Grant, I realize
that you respect privacy, but
well, we're all kind of friends,
and I didn't think there was any
reason to keep secrats from each other,
LOU

\Wakes alf
No, no, it's quite altl righv, ‘ile-aresy
friends here-- we should have no secrets;
Rhoda, by the wWay, Mary was home last
month when you left the fiote under her
door. She just pretended she wasn't,
ol R O e A R s 2 e A LGy |
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You ever DLeen o a Marriage Co bfrz @Of
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MARY . . 7

- : : I"_a]_"\f? o w0 s r = /
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(SHSXES HER WAL} Ko,
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(oswamtiass 7 o ]

P‘HE?’B e - R sy /
(SHAIGES,/HER HEAD) No, ‘mee—m
w2ﬁ$=w¢uh.o&anu;44;
s LOU

e Wéil, we get there around cne,
the couple ahead of us iz a
basketball centaor znd his wife.
I know what their problens is...
He's twe feek: taller'than she is,

_ thar man isn't going to heln thon
- - - - b i I e b . N J
, Vi kM _,'.'J\ IR SRR o -?’;-f" AT e RUR AP

N W, -
. Anyway, we git down’in the waiting
o >
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room, I._
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I say, '[Cdie,.,." and she savs
[ | 5

"Why don't we wait till we get iaside, M

Then, we go inside and Zdie wours

.

cut our guts to him for an houw,

You know what bothers me,..my marriage
counselor isn't married,..never has been,
And you're supposed to be honecit, so I
toid him that sort of bothered we and

‘he made a little joke,..he said "You
don't have o be a whale to wrila Moby

Dicik.” Thuu's my life ncve, rarv,.,

$40 cn boor and he tells me I don't have
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. e, Grant,

i aad

‘these marriage cdunselors,
do get results,

Lou
Well, I guess we did get a result
already,

MARY
Did you?

LOU

Yeah, Edie's moving out.

MARY
(SHOCKED) What?
LGU

Yeah, Edie's marriage counselor thinks

we should try a trial separation.

they really



STILENCE,

o e
Yeszh, hne:aé:m

MARY
Oh,

RHODA
(AFIER A LOMG BEAT) My sister,

Brenda, had a trial separation, .

e

| 1o
wa'd it work cut?

RHODA
It didn't, They got back
toééther.

/! Do e AP
¥—daughrers had
a trial marriagejbut then they
went through with the ceremony,

I guess it's hecause she was @ - "" ¢ Y

R R )

trial expesting. (HE STANDS TO
LEAVE) You know...I was sitting
alone, having a few and I thought
to myself, don't sit here feeling
sorry for yourself,,,gsat a woman's
point of view.,.go see Mary, 1
was even hoping you'd be here Ricda,
(NOW—AT=BHE-FBOT— You know what? “.
- . ’ T
“BEATL) You were no help at all, < Aewr v 1o oors

FADE QUT

END OF ACT OWE




FADE IN:
INT. NEWSROCM -~ NIGHT

1

A FEW DAYS LATER, ABOUT 7 PM, AFPTER "THE NEWS".
LOU AND MURRAY ARE TALKING.

MURRAY
Listen, if there's anything I
can do to help...
LoU
Loock, I shouldn't talk about it
anymore. This is a place of
business. Let's go back to work.
MURRAY
Sure, Lou,
L.OU
(SUDDENLY) She's leaving tonight.
MURRAY

Tonight? Oh, Lou. Well. What

can I say, Lou. What can I say?

w



R ELVES

LOoU
Yeah.

MURRAY
I mean what is there to szy. what
words are there. What can you say
to a man at a time like this.

Lou
£ T T et Y.
MURRAY
There's nothing to say, Lou.
Nothing to say.
LOU
Yeah.
MURRAY
Yeah, Well, Lou, I Just wanued

to..,say that.

Thanks, HMur.
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MURRAY HANGS UP PHONIL, AS TED COMLES UP,
THE TWO OTHERS, DISTRACT%B, MURMUR HELLOS.

‘ TED
(LOOKING FROM ONE FACE TO ANOTHER)
Something's happening here. I can

tell vy your faces.
(MORE)

TED

M Juus.
HETEAY

L PR

Ne Feer .



TED(CONT 'D)
I hate it when everybody knows some -
thing I don't know. What is it» I
want to know, too,

LOU
You want to know everything, Teg>
Edie's leaving me tonight, Ted,
Okay, now you know.

TED

Oh, Lou. Lou, Lou, Lou. What can

I say? (WHEELING TO MURRAY) What'dg

You say, Mur?
MURRAY
I said there's nothing to say, Ted.
TED
(QUICKLY LOOKS BACK TO LOU) Lou,
there's nothing to say. Nobody can
truly know.what another person is
really feeling.
LOU
Sure. Sure,
TED
But what I can say is that there is
a kind of crazy coincidence -- my
maid quit last week.
MURRAY
Your maid?
| TED
Hey, I'm not saying it's precisely

the same thing~-All I'm sayinog is,

R o

i



#7301

Lou
Okay, oay, Thanlks,

TED
Even if it's after hours. Even
if it's the middle of the night.
3:00...%:00.,,5:00,...5:30...
Even if it's carly morning...
6:00...6.30...7:00...7:30...
Well, actually, I'm up by
then...

.oU
Okay, Ted,'you made your point.

TED
I just want to say, I'm there
vhenever you need me. Oh, if
it's scme little thing; moybe
related to work or something,
well, frankly, that's another
story. I'd just as soon vou

waited until I came into the

office, Let's not take advantage,

how about it.

MURRAY
Let's just talk around him,
Lou, You want to talk around

him?



L
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TID
And, Murray, I want you to know
that I'11 be there for you, tLloo,
if Marie ever leaves you, knock
wood, but it's possible.
MURRAY
Terrific, Ted. Terrific. (T0O
Lou; THOWHTFULLY) Boy, Lou...
I wish I could think of some
magic solution for you...some
vay to work it out,
LOU
Well, Murray, what do you do
when you and Marie have = pProblem?
Do you fight? Do'you tail it out?
MURRAY
No...
LouU

Well, what do you do?

MURRAY
Well, T don't, know how to( T}
Sy

(:3 . Cj_ :'? Just say we _S,Q 7}5 bgaf

ﬁf“*““”“"””“**“*““’””z incredibly
e e e s Tt LR L S S AT 4
early.,

TED

Murrayl Vell, talk ebout

still waters running deep.
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IARY ENTERS VIITH CLIS OF FIn:.
A R
LoU fies
» , “ [] o
Hi, lary. Hou doés the o

lock?
MARY

I — P e

O, great, 20T

———

(q,—‘-—- T e e A TR

Howr come

T . §
o m s T L —

everybody's still here SO
late?
MURRAY
(STARTING TO LEAVE) I'm leaving
now, Lou, when is Edie...uh..,
Lou
When I get home from work. We
ﬁade a deal that she'q wait t111
I got home from Work so that I
wouldn't have to come home to

an empty house,
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FURRAY
Well, I'11 be home ol night
tonight, You know...IT...
Lou
Thanlks, Murrsy.
MARY
Mr. Grant, would you like t=o £o
out for a drink or sonething

before you leave?

LOU - f [ -~y (- PP :.4.
o DT S,

Oh, no thanks, Mary, = - o
TSI work: to catch
up on. A lot of really
important stufs,

FHARY
Oh...Well, yeah, maybe I'11 «xr
4:__m;1:ﬂt Catch up on worlk
and stuf-f) % &

» LOoU

Mary, you're not staying on
my account?

MARY
Oh, no. No, really. It'm staying
Oht. . . yOU know,,.my own account.
Really.

MARY BEGINS TO DO A LITTLE BUSYWORK, AS TED
SIDLES UP TC LOU



FOR HIS

gbout something..,..non to mon. ..
LLUG

en cpmotionel rnd moncntous tims
.-r,:‘ L T
- P I 3 STy v’t.

Tor you, HoIsoliuw DOV many

times in a wmants iile dozs his

wife lecove hipe--—

(IRRITATID)  Whet is 5%, Ted!

(TROUSLIED) Well, You. it occurcd

to me that I said somelthing belore

and T don't know i7 it causced

anything...5ee, I was just kidding
around, and as a Joke I said to Edie
if she ever declided to leave you I

saild that T‘d be woiting in the wings,

LpaEe TS e

~
5

4_0’(_): R = X /,;; _5‘,',{2___
calls ey b Vhatl T 7

o

(LOU EXITS. TO CLOSED DOOR)
TED
" We'll chat about it

another time, 'Night, Lou.

"TED SCAMPERS OFT, £5 LCU “II’lK“% HIS HEAD AID STARTS
OFI'ICE, AID MARY DEGIVS Jonid,

DISSOLVE TO:
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-

THT. TDUSRIOM - NIGH? (9:25 =)

iT lo LATD,  FARY HAS JUST FINISHTD 17ORM.

—
SHEZ PUTS HIN PUICTILL DO, LOJKE AT THD

Lt AL !

CLOCI, GIGHS TESTLESSLY, TERN Lmeinss 70
VALK OVER TO LOU'S OFFICE, SHE i1007S On
HIS DOOR. —

MARY
Mr. Grant? ,..1 was wondering—--~how
much more work do you think you have

left?

LoU (OS)
Come in.
INT. LOUTS OFFICE - NIGHT (RESET)

HMARY HESITANTLY UAL{ I
ORE LIGHT 1S o, "L0U T
TO HIS Qf:f..—_'."';f'?'“"' ROWH LG

NTC LOoU's OPFIC
& STANDITG REYT
THOUSHT?ULuY
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LOoU
(PONDERII How do you think
Y, e (IR
L :

this ¥ = would lcok over

near the wall.

RTS PUSHING TiE BOOXCASE,

MARY
Uh...Mr, Grant ~---

Lou
(TALKING AS HE MOVES IT) Sure
Tt'1l zive the room a more spaciouc

look.

w IS TINTISHID,

LOU (CCuTiD)
There. 1hat do you think?
MARY
Mr, Grant, uh, there's sort of
no way to get to your file cabinszt.
LOU
Then I'11 just move the file
cabinet. Sure., It'll give the

room a more spacious look.

HE STARTS TO MOVE IT.



MARY
Mr. Grant...It is aimost nine
thirty...and I think I'll probably
...take off now. Uh...Mr., Grant,
your, uh, file cabinet is blocking
- the drawer...
HE IS MOVIKNG THE FILE CABINET AND DOESN'T ANSVER.
MARY (CONT 'D)
Don't you think maybe it'd be
better if you went home, too...
and kind of faced whatever...you
know,. . .happens...Please be all
right -=---
LOU
You're right,'Mary. It.would
lock beitter the other way.

AS LCU PUTS FURNITURE BACK THE WAY IT WAS,
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INT. MARY'S APT. - NIGHT

MARY AND RHODA ARE TALKING.

MLRY
And it was really sacd. Rhod;...
He just wouldn't leavc. The
last time I saw him he was
uncolling the telephone cords.

RHODA
Poor Lou. He's not still
there, you don't think?

MARY
No...I called the office just
a little uvhile ago, and there
was no answer. He finally got

himself to go home.

THERE IS A KNOCK AT THE DOOR.




RHODA
Or, on the cthe r hand..,
MARY
(WORRIEDLY) Ch, Rhoda,

[

MARY GOES 70 THE DOOR, OPENS IT. 1O
SLLTQTHE“"

Lou
Hello, Mary., .Rhoda, ..

MARY
Hello, Mr., Grant.

RHODA

I can't zo home, Mery, I can't

co it,
(]
MARY
T ghow, , i+t bR aie

LOU
I'm not spezaliing about hard

I'm speaking about impesiinle,

T e e e .

I can't do it, 1 b
{\_,., T S e e e

e

\‘-\‘

T - -
¢
v -

e o

R UPOP U MR S S e ia [

Tell me to no home, Mo,

Go home, My, Grent.

P
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10U
I can't 70 Lome, Mary.

RHODA
(GENTLY) Lou, I just wanted
t0 5a¥..

LOoU
(GRUFFLY) Yezh. Thank you.
(QUICKLY) I'm sorry, Rhoda.
I'tm Just on edge tenight, what

with my 1ife blowing up and all.
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LOU LOOKS AROUND. FINALLY,
RHODA
¥hat really kills you, Lou?
LOU
I've been up every night for four
months pacing my rocm, searching
my mind trying to figure out why
Edie's not happy with the marriage,
and there is no reason. There is
just no reason.
MARY
Maybe you don't talk to her enough.
L.oU
That's it! But you know why I
can't talk to her? Because she
starts saying some of those things

to me and I get angry with her.



wrp s

L.-o.hl
Mr. Grant, I don't went to be

a little liiss-Fix-it, but----

Loy
Go ahead, Marvy. You're hot. )
o e
o e
[ 5
MARY

I just want to say that I think
you cant't play games vitvh yeour

[}
wife,

L()c.’u'l‘" &i;?uufk' /,(,; Pr; q//JO /?W‘?%Waf
{m=t  (POVDERS) Okay so far,

MARY
That you really have to let it

ali out. A1l your feelings.

/‘ff’/ TL&'//OLL Q¥

s e gt =
BALEAS Rt BEEL e u s
T

e e TEL

PP ST T Tt L

That the only way you con get

close to Edie is if you let

her lknow how truly angry you

are. And that's what I really

think.

LB

4



an

LOU
Thanks, Mary. A lot cf pecple
would be afraid to take the
responsibility for a man's
whole life.

AND AS HE STARTS OUT THE DOCR,
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Hl

v - Ay cmpreme ey
Yoo CRANT LIVILa JRAOI
i

~ HIGHT

LOTT URLOCTS *T“ TROT DOD
e : ,

JOOR AT WAIVS TV
e
3 3
f . ——— s J( ,."MI. . CI&J—I.L_JED OUJ? Il\' e
STRAINED CLJI?;UL VOICE:
wry  LOU ..
'51..-.',\‘.; . : L =‘t"‘ - . ~ ‘\ ne Voo 8

Hi, honey. , Rotten day at the
&
office. )

"‘"N - L TP
A MOMENT LATER EDIS ¢ = . 7~ "

. SHE IS
CURICUS ABOUT THE L4, WLEL RGUX LUD DOLSH'T
HANT TO APPEAR NEGATIVE AT TH1IS MOMENT
IN THEIR RLELATIONSHIPE.

EDIE
(TENTATIVELY) Hello, Lou.

ﬂ’-ﬂ‘ 'Q-Iﬂ

S AR e S FATIL L T e e -»--....‘.....,*., —
g‘._m.-.ﬁ e limerr ) o e L ety ﬂ---.—-m’.u.,,‘__:“_“

D,
T I
S T

-]
v 3
[

- . - P
. ek - - L A
g n oyt R et 2%

T 1%
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EDIE [ - .
BN o
R T, T

froze vup some dinners for you.
They‘fe in tin foill in the
freezer., Also, I left the
address cnd number of the hotel
I'm géing'ﬁc; o1 your gresser,

| LOU
(TRYING TO GET OFF THE SURJECT;
QUICKLY) Right, right, right.
‘ EDIE
Then when I move to an apartment
I'11 tell you the new..

Lo,

(DISTRACTIDLY) Right, right,

right . {!-u Racra oo g !ﬂ'\"‘ u"ﬂv'vﬂ‘--'w m_'”

ML G e Ll

. T |
. |g{,\-‘
Oh, and I'm not taking the . 3w’ =

suitcase, afteor all -- the little
things broke when I was trying
.to fasten it,
1.ou
What little things?
EDIE
" Those 1little things. You know,
thoée things you fasten it
with. Vhat do you call it.

The click~y things. They broke.
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LOU
(EXPLODING) Dorn it, those
clicliy things have no business:
breaking.
EDIE
(SCOTHINGLY) Lou...
LoU
(IK A RAGE) And anyway vhy
isn't there a name for those
things in the first placct
Why isg it necesszry for o grovm
man to have to go around caying
words like "clicky things'.
LDIE
(AFFECTIONLTELY} Lou, if you're
angry at me, Jjust tell me. You
don't have to_keép going on
gbout the sultcase,
’ i

. L
At €14 I

LOU . 14 { t}

- T

t - A
,:u’ ’_"-';’T' ‘_' ke ! ::,' ;.E.— o Y] '-\‘, .
(WIDE-EYED) Angry at yout, I = © t ¢
.-:r-.-.' a T . ;‘J“.". "‘ T t—w_‘i‘f Eﬁ. lJ I 4
L . L U e Y . PR A
not angry at you. ity e ‘ T -
3 S i . s LR i £
. - k')-f !.v"-‘ ‘( R B ‘\ ;'"' ;‘;" L H » ;-{-t \'Z‘,:“ ‘:"',‘f;“ k_-:i
P oL - 4 )
A 4r'\".‘.5‘r‘.'.f.,'!
BT AR 5
av you v o

HE REACHES OVER TO A BOWL OF FRUIT, PICKS
UP AN ORANGE.

EDIE
~But you aré angry, Lou. Don't keep
shutting m& out all the time--let me
know how you feel.
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LOU
(UNSTOPPLBLE) And even after
you finiched gating the o 3
thing then you have to worry
abcut where‘you're going to
put the pit = - like 1T
you puv it in-an ashitrcy it's
disgusting and aches get all
over it and it doesn't even
took like frult anymore it
locks like some furry grey

Thin

Pt
oy
ey

de

an

3

it gets even

4]
jo 1l

nor isgusctinge~-

Tayd e UE B LR
okay Olzay! -

— b e e

You want 1o incuw?  You want Lo
ﬁﬁgﬁ{ IHdﬁ cah'yéu leave me,
Edie; How can ycu do it!

EDIE
(HALTINGLY) Lou...It s not
you...It's me...I'm forvy-five
years 01d, Lou. You only go
around once, and I want more,

vy o LOU

{ o o LU

- - R

TR -
3 . . s 3 i - tmey g

e e g

NI LA~ That's a beer

by

commercial;, Ediel~r

.
..
-
] . " s
c.._..u.». e T -
T re . A em s “
B -

Coa

D AP UL AT SR PLOY. SRR D,
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Are you telling me you're leaving
me for a beer commercial, Edie?

EDIE |
Lou, vhen I married you, I uas
nineteen years old and I thought
you were the moast wonderiul man
T ever met. I still think so.
But, Lou, I want to learn more
about the rest of me, not just
the part that's your wife. 1
want to know what I'd do with
g whole week to myself...What
T'wm like when I‘@ denrgssed and
scared and don’t have you to
make it &1l right again. I may
hate it and I may screw 1t up,
but I want to have time to get
to know Edie McKenzie Grant.

LOoU
(AFTER A PAUSE) You keeping the
Grant?

IDIE
I'm keeping the Grant.
. LOU
You won't have to get nhew

stationery.

o

I



£oes 15 you change your ming
and you don'it leave.
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P R4
love wou, L4l

D

I love you, Lou.

THTY EBRACE., CHE OPENS THE DOOR
OUT. 10U UATCH:LL EIR GO ARD STA,
THIN LT CALT

T ey 7T \ i
l{:_LL."—d.“T\ I O'_\ j-'.. i'.‘C-

THE DOCR,

[,

Loy .4 e

(CALLING AI'TER HER) ‘ LT
oI T e

e # i you want to

',._U"‘ L

Nl e Lo gm s b w e Y
come crawling dack to me, I'm

warning you, I'21l take you right

back...right baclk, .snT gl il T

(o ey
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AS ER oA le i:"".‘?:," Lrabiid

- bl

WALKS SLOVLY TO IT, PICiE 1 UE.

LOU (Cccoim:Dd)
(INTO PHCOHE) Hellc? Oh...
Mary...Hello, Hary. Yeah...
She did. Just a minute ago.

L]

But she'll be back. Yemdme

Warnedr. o, I'm not Just
saying that---she has to come
back, I ripped all the
distributoer wires cut of hex

cer.
ATD AL HD BEGINS TO FIRX UP, VWD
i

F.’r‘l‘i.):’i O J

END CF ACT TWO
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FADE IN:
INT. LOU'S OFFICE ~ DAY

MARY IS PUTTING SOME PAPERS ON LOU'S
DESK.

MARY
Well, Mr. Grant, everybody was
kind of wondering how's it
all...going?

1.oU
Not bad, not good, she's coming
over Tuesday, we're goling to
talk, she sounded fine on the
phone, but I'm not getting my

hopes up. Pass it on.

L 1]

S’
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MARY
(SMILES) Okay.
THE DOOR OPENS, CHARNEY WALKS IN.
Lou

Oh. Charney. Good. I wanted
to see you. 1 understand your
throat thing is a1l cleared up
and I thought ir you'd like, you
could start on the show. How
does tomorrow strike you?
CHARNEY
(HE HAS A HIGH-PITCHED, NASAL
SQUEAKY VOICE) Oh, Mr. Grant,
that'd be great. -
ON LOU'S LOOK WE:
FADE OUT:

END_Tag
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COMMENT

No conflicts.

COMMENT

'Fraid not, Lou. No bay rum. I feel

like Columbo_here - Referencc to Character
played by Peter Falk on NBC Mystery Movie.

McClosky's Bar - Used in previous scripts.

You only go around once! That's s beer
commercizl, - Slogan of Schlitz television
commercial.

You look like something out of "Death of
a_Salesman'” - 2llusion tc play of RArthur
Miller's,
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