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FADE IN:
VILLAGERS - DAY

Motlonless now at the stream, the women, heads turned
to look back over thelr shoulders, stare up a2t the birds,

MOUNTED MEN - DAY

‘By twos and threes, in casual column formation, some
thirty MOUNTED MEN jog slowly and arrogantly out of the
forest past a burilal ground and through the flelds toward
the village.

Indlos, mestizos, a scattering of Northa Americans, they

are a8 grimy, sweety lot, regged and unkempt, with cartridze-
belts Xed across their chests, rifies slanted across their
backs and machetes flopping at their walsts,

The men's faces are steely, bleak and sullen. Thelr
leadert's face is something else ‘again, :

His name 1s CALVERA and he wears a broad smile, Cheerful,
almo st innocent, it is the smile of a man who 1s an irresils-
table force and knows it and knows you know it, too. His
size and bulk testify to his strength, Thet he has
survived to the age of forty 1ls evidence of 2is snrewdness,
ruthlessness and cunning, The weavon he carries and the

men he leads bear witness to his power. EKEls self-assursnce,
therefore, 1s cverwhelming and from it derives a certain
bravura in manner and dress: expansive gestures, slightly
exaggerated facial expressions, broadly striped nants,
enormous rowels to his spurs.

‘SANTCS, his second~in-command, plucks an ear of corn frem
a2 stalk as he goes past and, spurring to Calvera's side,
hands 1t to him. Calvera examines it with interest as he

rides, pinching it, stripping it and nibbling experimentally
at a kernel,

CALVERA
. Beautiful, beautiful corn}

T&ey aporoach the hut where the villegers strin the corm.
In the hut are ENRIQUE and HEILARIO.

ENRIQUE
(to Hilario as he
spots Calvera)
Hllario,
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#:lario turns to look. C2lvera leazis the men towards
the corm aut, Xe waves to Hilaric as ke passes,

CALVERA
(waving corn)
Buenos dias, Hllario. %onderful -
best crop we ever zad, wonderfull

They continue on towards the village, Hilzrio rises,
hate and anger in his face,

PLAZA - DAY

Ixcatlan 1s a pocr village, HMost of the houses sre of

edobe, one-room affairs with earthean floors, docrways
their only apertures; the rest are jacales, flimsy

‘structures of cornstelks and bambooc, There is a small

church heavily ornamented with frieze-work, the motifs
deriving from the Aztec, and, in the middle of tae pla:za,
a fountain macde of rocks. The singles street, lzading
into the plaza at one side and from it out into tae
valley at the other, is like the dry bed of a stream,

WCMEN have been preparing foed in the deorways, grinding
corn or slapping thin the tortillas, CHILDEEN at thelr

.gides or in . their laps, SOME MEN have been squatting

ageinst the sunny walls or lounzing at the fountain,
mend ing gear and gossiping.

CALVERA and the men ride into the main street,

SOTERQO, the town's merchant, motionrs his wife and child
into his store, :

JULIO
(to Sotero es ne
spots 0S bandits)
Pappal

TOMAS and a small boy RICO, have been filling water jugs
at the fountain. They stop and stsare,

No one runs to hide; it would be useless, Immobiliced,

expressionless as so many statues, the women in dark skirts

blouses and rebozos, the men in straw sombreros and white
zotton pants and shirts, they watch the mounted men streanm
n, -

Calvera's men stop by the fountain, some by Sotero's.
Calvera, Cirillo and his second henchman, SANTCS continue
on down the street to the end of the villege, They stop
at a house where some young girls are weaving cloth,
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CALYVERA
Buenos diast! ‘Vork, work,
(he looks around)
everything is ripened well -
(eyes for a moment.
on girl)
Everything!

He and his two men, turn their horses and start back
towards Sotero's. They pass MIGUEL, a boy JAIlE, end
CONCEPCION, who are colling rope on street.

CALVERA
(as he goes by)
Buenos diss, Concerxclon --Jaime -
Miguel =wee-—
(pointing to nis
belly)
Six months 250 -~ now - ha hal

SOTERO'S - DAY

They ride up tc Sotero's. They dismount. Calvera crosses
over to Sotero,

CALVERA
Sotero, my good friend, how are you.

He crosses over to a corner to wesh basin, and throws
water cn his face,

CALVERA
, (finish washing)
You have drink,

They cross into the main room of store, Sotero, vours 2
drink as Calvera crosses over to some skin furs ne rnas
spotted. ' ) - -

- CALVERA

I cantt tell yocu what pleasure it
gives me to see a village l:ike
this. ,

: (he spots Sotero's
: : wife and boy)
Buenos dias! . '
(gets furs - calls to

Santos outside)

Santos!
(throws furs to him)

(CONTINTED)



( SONTINTEID)

CALVZRA (Cont'd.)

There's so much restlessness and «=-

(almost spitting

the word) .
- change in the outside world. People
no longer content with their station
in life. Women's fashions more and more
shameless,

(back into porch)
Religinns « you'd weer if you saw bow
the true religious feeling 13 now a
thing of the paste.

(3sits at table; to Santos =-

taking the drink)
Cigar.

(to Sotero)
Last month we were in San Juan. Sit

down.
(Sotero sits)

A rich town. Much blessed by God.
A big church. Not a little one like
here where the priest comes only twice
a year but a big one. You'd think thev'd
have gold candlesticks in thet church and
a poor-tox filled to overflowing. You
know what we found?

' (tosses down the drink)
Brass candlesticks and almost nothing
in the poor=boxe.

_ CIRILO
We took it snyway.

Calvera shrivels him with a looke.

: CALVERA
T know we took it anyway. I'm only
trying to show him how little religion
- some people now. have. As for manners =
(offhandedly he motions to
Santos to take cigars
from table)
- I wn't even tell you what'!s happened
to manners. You can imaginees Business
practices. E
(he pokes Sotero)
Besides yourself, can you name omne
bonest merchant? Hyenas. If T told
you what they charge for guns, ammunition.e.
(helpless gesture)
Where am I to find the money?
(to his men)
Take food only = food and water onlyd
Cont'd,

CONTINUED:
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CALVERA Cont 'd.)

(holds up his hand)
Nah. Nah, the days of good hunting
are a thing of the past. Once thers
were cattle, horses, gold = fruit from
the tree. No more. Everywhere I go,
a price on my head, the Rurales at my
heels. When I return from this hunting
expedition, who can say bhow many ¢f my
men will be alive?

(tc men)
Eugoughd We'll get the rest when we
come backd

(a sigh, a smile)
I love the village. Life goes round

- and round like a wheel cart. I envy

you. I know you have your problems.
Bad weather. Locusts. But what if you
had to carry my load? The need to
provide food, like a good father, for
the mouths of my hungry men?

A farmer named RAFAEL goesberserk. Scrsaming, he hurls
himself at Calvera with a machete.

RAFAREL
Thief - mirderer. Thief. Thief =
thiefd

Calvera calmly watches him.

POWJ The gun has appeared in Calvera's hand as though by
magic. Rafael stumblss, recovers and goes on. POW!

This time he goes down, almost at the feet of Calverals
horse.  His fingers claw the earth and then he lies still.
Quiet. LUPE, Rafael's wife, runs across street to Rafael,
8inks to ‘her knees in anguishe.

LUPE
Rafael, Rafael = Rafgell

Calvera 18 distressed: what kind of behavior is this?

No one moves as his eyes circle the plaza and come to
rest upon the corpse, his ‘expression changing to one of
reproof and mild disgust for irrationality. Studying it,
he flicks a match aflame, lights the cigar, then takes
it from his mouth and drops the match.

CALVERA
Stupid. Stupid. Stupidi
but after a moment,
his face brightens)
Sotero, bury him wellld
Cont 'd.
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CALVERA (Cont'd.)
(to Sotero)
Wa must -ave another discussion verr
soon.  It's alweys a pleasurs to hear
the views of my good friend Sotero. -
Maybe when I come back, eh? -« Adlos.

Lightly, he spurs his mount.

_ CALVERA
Vemonossd

He Jjogs across the plaza and out into the valley, his men
behind hime

PLAZA - DAY

Calverayand his men have gone. By ones and twos, the
villagers gather in a circular mass around Rafsel gnd
his wife, a woman holding her for comfort.

WOMAN
(to Rafgel's widow)
Lupe, Lupe ==

They 2ll squat on thelr hams, heads down in despair.

In the center of this mass are the headmen and elders,
Sotero, a little wisvo of a men named MIGUEL, a erayhead
named CONCEPCION, DEMETRIO, and the lanky ASUNCION. They
speak with deliberation and there is a little gsp of

silence after each man voices his thoughts while the next
man welighs his words. All of them more or less address
themselves to Sotero who says nothing but listens carefullye

MIGUEL
If he steals our harvest again we
might aswell cut our throats and be
done with 1it.

CONCEPCION
Leave the valley. That's what we
must doe : o

' LUIs
Live somewhere elseld

TOMAS
Take our homes with_usl Our farms.

(CONTINUED)
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EUSEBIO
We could hide some food.

MIGUEL
From Calvera?

He makes the familiar burnt hand gesture, accompanied by
a whistle of v=ain.

DEMETRIO
e never steals all our food. He
lets us have enough to go on withe

EUSEBIO
That's something.

CONCEPCION
We could teg him to leave us a
little more.

. SOTERO ,
No, no =- that would make him nore
angry. I don't think we should do enything.

HILARIO
We must do something.

HILARIO, in his middle thirties, is e serious men, a thinker.
His young wife, TRINITA, pregnant with thelr first child,
tugs at his sleeve to caution vrudence. He ignores this.

SOTERQ
(voints to Rafael's body)
Like Rafaeld Talk sensee

HILARIO
We break our backs in the flelds
and our bellles stay empty. We must
do something.

SOTERO

Do whatdi?

Hilario tries to think, wringing his hands in frustration.

MIGUEL
Something. -

TOMAS
We must do somethinge.

(CONTINTUED)
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SOTERO
But what?

TOMAS
I don 't knowe

HILARIO

We'll ask the 0l1d Men. He!ll knowe.
DISSOLVE TO:

EXT. TRAIL AND OLD MAN'S HOUSE ~ DAY

Hilario, Miguel and Tomas ride up trall leading to the

01d Man'!s house. The house is on the very lip of a vplateau
overlooking the village. Of adobe, only one room like

the houses below, it is several cuts above their vrimitive

rudeness and is graced by a tile-roof vorch furmished wita

small luxuries: clusters of brightly colored gourds on the

‘walls, a bear-=hide ruge.

The three villagers ride into the yarde They dismount and
eross up on the porche Hilario knocks on the door. The
door opens end they enter inside.

DISSOLVE:

The 0ld Man and the three villagers are seated on the vorch
of the house. The OLD MAN, although past eighty, is still
vigorous, alert and brigzht of eye« Once the mayordomo of

a vast estate, he speaks with impatient, waspish authority.

' OLD MAN
Fight. Ybu mist fight. Fightd

HILARIO :
With machetes and bare hands against
gans?

OLD MAN
Buy gunse. -

MIGUEL
Buy? )

- OLD MAN

Go to the border. Guns are vlentiful
there.

(CONTINUED)
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TOMAS
But what are we to use for money?

The 01d Man draws on a strand of leather around his necke
From under his shirt he brings forth a soft leather pouch.

Inside the pouch is a fine gzold watch. He looks at it for
the last time, hands it to Hilario.

OLD MAN
Sell that. And snything else
you can collecte

Hilario and the others are impressed by the extend of the
01d Man's sacrifice. Vet there is still hesitancy.

: HITLARIO
Even if we had the guns =-=
we know how to plant and grow ==
we don't know how to kill.

0TD MAN
Then learn == or diseld

DISSOLVE TO:

BXT. COUNTIRY

The 3 village committee=-men on their wav to the border town.
DISSOLVE TO:

CAMARGA = DAY

Camarga i1s a border town. Although it lies on the north

‘benk of the Rio Grande, the proximity of Mexico is in

evidence. Most of the buildings =~ few of them more than
8 single story high = are of board and shingle. But here
and there the primary adobe structures can be seen. Also,
amng the Anglo signs - Camarga Bank, Camarga Fotel = sare
a few that say Posada, Abarrotes, Carniceria,

On the main street are ANGLOS and MEXICANS, burros and
borses, buckboards and drayse

Down the main street, on their small, bony Mexican horses,
:i::n Hilario, Miguel and Tomas. Total strangers to this

ge land, they have no idea where or how to vroceed in
their quest,

( CONTTNTFD)
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Anxiously, timidly, they swivel their heads from side to
" sidee. Everywhere are men with guns. If we could read their
minds, the three villagers are thinking, "Does wearing a

gun make a men a gunman? If so, how does one make a choice?
What questions does one ask? Are they a dangerous breed,
easily offended?"

They nudge one another and point, shoot covert glences,

growing more uncertain and apprehensive by the moment. They
continue on, coming t0seeee

CROSS STREET

They turn the corner = their eyes widen (not with pleasure)
" at sight of a gleaming black hearse, to which a team of
horses has already been hitched. Tnside is a plain wooden
coffin. The hearse stands in front of the CHAMLEZ FUNERAL
PARLOR. Anrross the street is the livery stable, its high
double doors opening intc a corral.

In front of the livery stable, is a STAGEBCOACH, ready to
leave, the DRIVER and GUARD perched on tove.

.The three villagers .ride past the hearse, they stop at
a hitching post and dismount. Two SALESMEN approach the
stagecoach from the hotels Portly, middle-aged, nattily
attired, their names are HENRY and ROBERT. Henry sees the
hearsee.
. HENRY
(to Robert)
Well, sure looks like I got my
money'!s worth, huh?

At which moment CHAMLEE, the undertaker, comes out of the
funeral varlor. Tn evidence is a considerable gathering
_of HOSTLERS and IDLERS. The reason soon becomes apparentes

CHAMLEE
Heyl - I been waiting for you.

HENRY
Ybu.did a good Jobe |

CHAMLEE
I™m sorry, friend, but thera'll
be no funeral.

HENRY
What?

(CONTINUED)-
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Henry's response 1s a gesture of blank pervlexity. The
curious crowd closes in to watch what happens. Hllario,
Miguel and Tomas have dismounted from their horses. From
a safe distance they, too, watch the pnroceedings.

CHAMLEZ
Oh, the grave is dug and the de=funct
there is as ready as the embalmer's
art can make him. But there'!ll be no

funeral.

HENRY
What's the matter -« dida't I pay you
enough?

CHAMLEE

It's not a matter of money. For
twenty dollars I'd plant snyonéwith
a whoop and holler, Bat the funeral
i3 off. .

Chamlee takes a twenty dollar gold piece from hils pocket, -
thrusts it into Henry's hand. Henry looks at ite He's
irkede. ‘

HENRY ’
How do you like thatd I want him
buried. You want him buried. If
" he could sit up and talk, het!d second
the motion. That'!s as unanimous as
you can gete

CEAMLEE
Friend, you'!ve benaved like a brother
and a Christian. But you don't
understand. ,

HENRY
Now look = I'm not looking for any
praise. I'm a traveling salesmane
Ladies corsets - I'm walking down the
streetes A man drops dead right in
-front of me. - For two hours people
kept stevping over and around him
witbout 1lifting a finger. I'm just
doing what any decent man woulde.

ROEERT
(sensing a situation)
Come on, Henry. Let's get on the
stage.

(CONTINUED)
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HENRY
No = wait a minute. This guy's got
to be buried. And soon. He's not
turning into a nose=gay, you knowe

CHAMLEE
I know « T would if I could. But
there's an element in town that objectse

HENRY
Ob jects? To what?

CHAMLEE
They don't think he's fit to be buried
theree.

ROBERT

(this baffles him)
In Boot Fill?

EENRY
Why, there's nobody up there except
mirderers, horse-thieves and bankrupt
01ld barflies. And 1f they ever felt
-execlusive, brother, they're past it
NOWe

CHAMLEE
They happen to be white, friend, and
0ld Sam there = well, cld Sam was an
Indiane.

HENRY
I never thought you had to be anything
but a corpse to get into Boot Hill,
How long has this been going on?

CHAMLEE
That seems to be about a half hour
(to the others)
Itt's not my doing, boys. You know
I've always treated every men as
just another future customer. And
I'd be glad to bury him as I'd be to

bury you or you.

HENRY
Iff that's the case, then get this
hearse rolling.

(CONTINUED )
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CHAMLEE
T can't. My driver quite.
ROBERT
Is he prejudiced, too?
CHAMLEE

When there's a chance of having his
head blown off, he's downright
bigoted. -

HENRY
Get enother drivere.

CHAMLEE
There isn't anybody else who'll
drive .
(he slaps the gold
piece in Henry's
hand again)
So here.

There is a vause as Henry makes an inarticulate sound
of anger and frustration. A man standing in the second
row of spectators speaks. This is CHRIS ADAMS.

: CHRIS
Oh, hell, 1f that'!s all that's holding
things up, I'll drive the rige.

Chris is a man in a dark suilt of good cloth cut well

but going threadbare, a white shirt with a bow=-tie

tucked under the collar, boots with the trousers outside

and a gorgeous o0ld bum of a black XKossuth hat with a

floppy brim end a high, flat=-topved, crumpled crown.

In his late thirties, he has been around and, in the

course, has developed a considerable manner best described

a3 -panaches . ]
HENRY

You will?

He slaps the coin, which Chamlee has Just succeeded in
forcing upon him, back into Chamlee's hand.

Chris eases himself through the crowd toward the driver's
Seat, climbs to the top of the hearse.

VIN'S VOICE
If you hold on there - I'll ride
dl ong with you.

(CONTINUED)
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VIN, about thirty and of ernormously competent appear-
ance, has been leaning on a rall of the corral, observing

the proceedings. Now he walks over to the stage. Indicates
the Guard's shotgun.

VIN
Can I borrow your scatter gun?

GUARD
You're more than welcomee

The guard hands him the shotgun and some shells. Vin
crosses over to the stage, climbs up and loads the gune

CHAMLEE
Hey., walt a minuteeeececewait a minutee.
This hearse cost me eight hundred
and forty dollars in Denver. It's
the only one in the county. I'll be
darned if T'm going to give it up to
a stranger to be shot ate

The Stagecoach Driver has been eyeing Chris with a
pleased grin.

. DRIVER
I'll pay for the damages. I want
to see thise

GUARD
Me too.

The Driver hauls out a wad of money, gives it to the
guard, then jumps off the stagee

The guard, with money in band, crosses over to Chamlee.

Yeanwhile, Vin has finlished loading the shotgun and sits
beside Chrise

VIN
Never rode shot=gun on a hearse
before. All right, let 'er bucke

During above, Chris has taken out a LONG NINE ~- something
like our panatella = and puts it between his white teeth.
Chris flicks the reins and hearse rolls out of the side
Street into the main thoroughfare. The guard slaps the
zney into Chamlee's hande Hilario, Miguel and Tomas are

dthe crowd that follows the hearse out, walking cautiously
&nd at a safe distance.
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THE STREET 70 EOOT HILL - DAY

Turning inte the main thoroughfare, Chris checks the
horses. The street is empty. Not a man, not a dog,
not a horse, not a vehicle. And not a sound but the
slow CLOP-CLOP of the horses pulling the hearsee.

\n

Up front, Chris' eyes are everywhere, on the store-entrances,

the upper windows, the alleys, the roofs. Vin, riding back=

wards on the seat, 1s equally on guard.

VIN
New in town?

CHRIS
Yeahe
. VIN

- Where you from?

CHRIS

Dodge. And you?
' VIN

From Tombstone. Any action up
there? '

CHRIS
Uh-uhd

VIN

The same. People settled downe

CERIS
Same all overe

A HARSH VOICE
- (calling)
In jun=loverse.

Vin cocks his hammers, the click loud in the silent

, CERIS
Eaay. Just winde We'!ll get there.

VIN
Getting there's not bothering me --
it's staying there I minde....
(after a pause)
On the left = behind usd

looks to the left. There he sees 2 young man named
About twenty, he is a good-looking Mexican of

(CONTINUED)
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medium heizht. He 1s moving under cover, dodging from
doorway to doorway, parallel with the hearse. There is
nothinz furtive or threatening in his manner = as he
immediately makes clear by tentatively raising his hands
and shaking his head. He seems to be studying them as a
novice might a master to see how it 1s donsee.

CHRIS
T don't think soe.

A MOCKING VOICE
You ain't coming backe

. CHRIS
Second story windowe The curtain
moved.
vy

I'm not in a good position now =
let him stick his neck out a littlee.

POW! goes a rifle-shot. KER«BLAWI Vin's answer shatters
a windowe

. VIN (cont!'d)
' (as he reloads)
‘Were you elected?

CHRIS
(studying his
emputated cigar)
No. But nominated real goode.

A MOCKING VOICE
Just a sample, boyse

VIN
Soon?

CHRIS .
Soon. The reception committee is
faming.

The street disappears into open country immediately ahead.
A little way out 1s a mound with makeshift crosses and
grave~markers leaning this way and that. On top of the
mund is the piled dirt of an open grave and in it a spades

ive men step up from the cemetery and range themselves
2 road block. i sng
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BOOT HILL =- DAY

The hearse rides up to the top of the hill. Five men,
armed and vicious, are standing at the entrance gate to
cemetery. The hearse continues towards them. The LEADER
of the men, shotgun in hand, speaks.

LEADER
Hold 1td Hold it right thersid

The hearse comes to a stop right before them.

- CHRIS
Anything wrong?

LEADER
Turn that rig around and get it
down the hillJ

The Leader and another man aim their guns. POWI POW!
The Leader's arm is hit and the hand of the man next to
him gets a bullet thru it. The members of the receotion
committee freeze, hands on thelr guns and guns still un-

limbered. They stare at Chris, wide-syed at his virtuosity.
They drop their guns.

| Chris, lsaning back casually, gun in hand, studlies them

with professional objectivity. A second ticks by and theﬁ
another while he estimates the fight left in them.

Meanwhile, Chico and the crowd have run up to the hilil,
have crouched behind sn adobe wall and are peering at Chris.

Chris turns around in the seat, looks at the crowd.

CHRIS
I need six men up hersid

Six members of the crowd cross over to the back of the
hearse to carry the coffin to the grave.

The reception committee lools at the men open the doors of
the hearse. They look back up at Chris, and give up.
They move over to the asidee. :

The six men slide the coffin out of the hearse, and atart
towards the open grave.

CHAMLEE
Hey boys, the drinks are on me.

¥ith this, the crowd
gets noisy and excited. The stageceoach
Tiver yanks the money out of Chamlse!s hands.

(CONTINUED)
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COMTINTED:

Chico slans his hat in envy and admiration.

Chris snaps the reins and, with Vin still beside him, U=~
turns the hearse and proceeds down the street toward the
livery stable at a fast trote

Chico reacts to hearse going downhill.

The three Villagers and crowd react to hearse going downhill.
The Villagers look at one another and decide that Chris is
the man for them to seee.

LIVERY STABLE - DAY

Chris wheels the hearse asround the corner, brakes it and
ties the reins. He and Vin jump down and cross over to the

_ecorral.

Henry comes trotting around the corner, hat in hand, out of

. preath, gogzle-eyed with admiration. He takes a bottle

from his pockete

HENRY
Hey, I'd like to buy you a drinke.
And your friend.

CHRIS
. Thankse

Vin stovs by Chris. Robert enters from around the rorner.

Being more sedate, he didn't run like Henry. Chris takes
the bottlee

- HENRY
Where you from?

Chris, bottle to his mouth, gestures back over his shoulder.
Hands the bottle to Vin.

ROEBERT
Come on, Henrye.
(eross over for
‘suitcases)

Chris points vaguely up ahead.

, HENRY
I see. Uh huhe

The Stage Drive '
r and Guard walk past toward the stage. The
oriver holds up his fistful of moneye.

(CONTINUED)
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DRIVER
Hey, thanks for the free show.

Chris smiles and nods. Vin grins.
VIN
(gives gun back to guard)
You'!re rore than welcome.
Henry, with suitcases, crosses over to the stage.

Vin returns the bottle to Chris - who gives it back to
Henry, who takes a swig himself, enchanted to be drinking

with two such men.

' HENRY
Boy, that was really something I won't
forget if I live to be a hundred!

ROBERT
(tuzging his sleeve)
Henry, the stage 1s leaving.

HENRY |
Wait'll Flora hears asbout ite She
Juat ‘mn'to XXX

ROBERT
Henry, the stagze. Come on.

fenry hates to part company. But must. As a final gesture...

HENRY
You keep this. Here.

Je thrusts the bottle into Chris's hand, reluctantly trots
offe There are two drinks left in the bottle. Chris hands

the bottle to Vin. With a YELL from the Stage Driver, the
stage takes off.

VIN
‘Where are you headed?

CHRIS
Drifting south, more or lsee. You?

VIN
Just drifting.

Vin finishes the bottle, tosses 1t aside.

CHRIS
Any action here?

{ AN Tavvvrnas A
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VIN _
Srocery clerk. Bouncer in one of
those bars across the street =- if that's
your taste.

chris's grunt, accompanied by a sidelonz look 1s answer
enoughe

VIN
Yeahe

CHRIS
Well, see youe.

Vin crosses over to hls horse and mountse.

Chris takes his éaddle bags off corral fence and starts off.
He takes a few steps, stops and turnse.

CHRIS

What 's your name?
VIN

Make it Vin. What!s yours?
CHRIS

Chris.

He flips a salute and walks One

EXT. STREZET =~ DAY

Chris starts acrosé the street toward the Belmar Hotel, as
Vin rides his horse out of the corral asnd rides away up the
streete.

As Chris reachés the rront of Hote’l, he notices Chico, who
has been standing there noticing Chris. He seems to wish
to speak to Chris or, at least, have Chris take notice of
hime

- Chris crosses up on hotel porch. Sizes it up. Iooks 2
‘1ittle expensive. He turns around and stares at Chico,

who 1s still staring at him. Chico turns away snd moves
down the street._ - : 3

Chris crosses to edge of porch, looks off, across the street.
- Sees a sign - ROOMS = and an arrow pointing.

Chris walks across the street towards the arrow, walks out
of sight behind a building. : _

(CONTINUED)



[ AY

21

§TMTED?

gops. Heacts to Chris walkine away. Disgusted with
chico 2¥ . not doing whatever it 1s he wanted to do, Chico
nimsel-gfr his hat, watches Chris disappear.

gakesd

20

gt RoOM - DAY

r opens end Chris enters a small cubicle, unpainted
Thg g;gbby; with a cot, s washstand and a smeary, cracked
an

ne eases his saddle-bag to the floor, sits cn the

gig’iﬁd premoves his boots.

¢RI

, he goes to the washstand to freshen up a

f;;ﬁtﬁnng ‘;iares at his face. Then he shrugs and his hand

oses to the pitcher. There is a KNOCK at the door.
) : . .

coris considers this briefly, 1ifts the saddle-bag to

the cot, flips open the flap and poises his hand near the
protruding gun-butte. |
CHRIS
Yos?

The door swings open, revealing Hilario, Miguel and Tomas.
They enter with dignity.

HITARIO
We think you are a man we can
~truste

CHRIS

(a little startled)
Thank you very much, bute.cee

: " TOMAS
We wish you to help us.

' ) HILARIO
There 1s this man, Calvera....

- MIGUEL
A thief and .a mrderero eose

T TOMAS

He and his men, they steal our

food and they leave us to starve.

Not only that but our women...they ==
S CHRIS ' '
Wait, wait, just a moment. If you
need protection, why not go to the
- Rurales? S

(CONTINUED) |
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HILARIO
We did. Twice. But they can't
station men in a small village for
who knows how long. So they left.

TOMAS
And when they left, he came azalin,
Calvera. And every year since. And
he will do so until he's stopped.

CHRIS
Sit down. R
- MIGUEL
We need helpe
HILARIO

We must buy guns. But we know nothing
about them. Will you buy guns for us?

CHRIS
Guns are very expensive, and hard to
gete Why don!t you hire men?

HILARIO
Men?
CHRIS
wa-a-days gunmen are cheaper than gunse
- TOMAS
Will you come?
" RTLARIO
It would be a blessing if you helned use
' CHRIS '
I'm.sorry - I'm not in the blessing
businesse.
HILARIO

Fo, noe We offer more than that. We
_could feed you every daye

TOMAS
- And '9 have thisu.-..._ _

Out of a bandane, Tbmas lays on the bed, we see, as he
spreads it open=--everything of value from the village;
1nexpensive jowelry, medallions, the 01ld Man's wateh - etce

(CONTINTED)



kel

.b\;TINUED H

23

: CERTS
Wrat's that?

TOMAS
Tt's everything we own, everything of
value in the village.

CHRIS
I've been offered a lot for my work,
but never everything.

MIGTEL
Would it be enough?

HILARIO
You see, if we could drive the bandits
away = life could be very =2ood in our
village. But as it is. We could stand
i1t a little longer. But the children.
They cry because they're hungry.

MIGUEL
We will fight too. Every one of use.

TOMAS
When Calvera comes, the church bell
will ring the alarm.

HILARIO
Wetll fight with guns if we have them. )
If we don't, with machetes, axes, clubs,
anything.

There 13 & pause. Chris looks at the determined faces

vefore bhime.

CHRIS

Do ‘you understand what it means
" to start something like this? Once

you begin, you have to be prepared for
killing and more killing and still more
killing until the reason for it 1s gonee.

. MIGUEL
We understand.

HITARIO
Wolve considered thate

CHRIS

Now, does every man in the village
feel the same? :

(CONTINTED)



15

16

24.

COVTINUED:

TOMAS
Eyery mane.

A long v=use. Chris considers it.

CHRIS
I'1ll see what T cen do for youe.

HILARIO

Chris raises a hand to stave off their gratitude.

CHRIS
Now = wait. I didnt't sey I'll
go. I'll just pass the woTd you're
looking for mene.

HILARIO
Tt won't be hard to find men heree.

- Everyone wears a gune.

CHRIS
Sure - as they do their pants. DBecause
it's expected. But good men, that's
something else againe.

MIGUEL
How can you tell if they're gnnd?

_ CHRIS
There are wayse

DISSOLVE TO:

INT. CANTINA -  NIGHT

The Gantina isysmall bad, a quiet place in the Mexicen
quarter for the mot very well-to=-doe. A hooded lamp casts

_a glow over the center of the bar and soft shadows else-
- where. Half=-g=dozen MEXICANS are seated and standing here
_._and there, quietly talking. , .

“: A rormidable man named TURNER enters, looks around and '
-then goes to the BARTENDER._

o TURNER
Wbo's looking ror men here?

(CONTINUED)
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BART=NDZ=R
(points)
Back room - down the hall.

Turner goes down the hall toward a back room.

aACK ROOM =  NIGHT

The three villagers sit at a table facing the door. Chris
jeans against the wall nearby. There is a KNOCK on the door.
Nodding to Hilario, Chris moves so that he will be standing

_ pehind the door as it opens.

HITLARIO
Come in.

Turner enters and as he crosses the threshold, Chris reaches
forward and, snatching Turner's eun from the holster, holds
it on hin.

In one smooth, blinding=fast series of linked movements,
like a well=rehearsed pas de deux in a ballet, Turner whirls,
imocking the gun aside, "'shoots his cuff" with his other arm

and a derringer pops inte his hand as he turms on Chrise.

Chris slaps the derringer aside and out of his hand and
Turner whips a nife from his boot with his other hand as

he leaps back into a knife-fizhter'!s erouch, ready to defend
himselfe.

CHRIS
‘ (to the Villacers)
GOOd, isn't he?

TURNER
What's zoing on here?

_ CHRIS
Just trying to find out what kind of
& pan you areo

TURNER
(steamed)
Get g knife and let's see what kind
- of a man you are.

~ CHRIS -
Now, take 1t eaSy. I'm offering you
a jObo B
" TURNER

And the job 1s? _
|  (CONTINUED)
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CHRIS
(picking up and
returning the
derringer)
Food and lodging for four to six.
weeks. Twenty dollars in gold.
Against thirty gunse.

TURNER
(cutting in)
Me and you against thirty?

Chris returns Turner's six-gun.

CHRIS
No, we'll have more. -
(indicates Hilario
‘ and the others)
These veople and all the men in
their village.

Turner puts away his guns as he looks the three Villazers
over, then turmms to Chris.

TURNER
T like your style. And if I knowed
your n=me, I'd vote for you next
election. But your deal stinks.
He¢ starts out the door.

CHRIS
No hard feelings?

TURNER
No hard feelin:s.

Hb opens the door and exits. Another knock on door.

CERIS
Come in == -
CHICO
- (enters) -
- The word's out you‘re looking for
good men.' ' '
AP ;CHRIS
That's ri htd
indicating
Chico's gun)

Men who are good with that. _
" | (CONTINUED)
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' CHICO
I'm good with 1t.
_ CHRIS
Fast?
CHICO
Try me.
- CHRIS
I alm to.

Chico watches Chris warily, as “-ris holds his hands about
twenty inches anart at walst=leval and quickly clasps them
together.

CHRIS

(continues)
Stev "1p closer = hold your hands
lika thate <Clap themd

(puzzled, Chico obeys)

) Faster.

(Chico claps again)

Now as fast as you cane

Cnico tenses, vreparing himself, then claps his hands with
gll the speed at his command. And finds between his palms
the muzzle of the six-gun Chris has drawmn end inserted.
Chris holsters his gun and spreads his hands.

CFRIS
Now you do 1itd

Chico looks at the three villagers out of the corner of
his eye and licks his lips, terribly afraid of failing.
His hand tenses above the butt of his gun, relaxes, tenses
once more. -He seems about to draw. And then, abruptly,
he srins around and rushes out of the room.

The three Villagers are ashamed. Miguel pulls the brim
of his hat down over his eyes. Hilario finds Chris study=-
ing them, sensing tbeir de Jection.

HTLARIO
. (apologetically)
He's very young and very proud.

CHRIS
Yeah - graveyards are full of boys who
were very young and very proud.

There is a KNOCK at the door. Without a sound, Chris steps
to the wall so that he will be behind the door when it
opens and motions to Hilario to let the visitor ine.

HILARIO

M =
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The door opens, but nobody comes in. Hilario looks to

chris and shrugs. Chris looks out into the hall and finds

no one there. Puzzled, he leans forward for & glance to :
the right down toward the bar. The hall is emptye Turning,
he sees HARRY LUCK beside him, stocky, past forty, deceptively
bland.

HARRY
(warning finger high)
No tricks now, Chris.

Chris crosses out into pall.

CHRIS
Harryd Good to see you sagain.

HARRY

(shaking hands)
What sre you doing in this dumo?ee..
T heard you've 20t a contract oven.

CHRIS
It wouldn't interest a high-stepver
like you. 1It's just esting-money, Harrye
One gold eagle, room and board, six
weeks guming for some farmerse

EARRY
Ah, you 0l1ld Cajun = you don't talk so
good but you aslways know what's goin!

OTNe B
(to Villagers)
Con nermiso -

- (eloses door) o
All right, that's on top._ Whatfs

Chris.

underneath?
CHRIS
Only what I told youe
EARRY
Gold? Cattle? Payroll?
' - CHRIS
-Only'what I told yout
HARRY

_Oh sure, sure. Never mind. Jﬁst
tell me when you cane -

(CONTINUED) -



18.

1%.

&~

CCNTILUED:

CHRIS
Harry, please don't understand me
so fast.

HARRY

T said never mind. Ifm in.
(pokes his ribs)
You dirty dog.

DISSOLVE TO:

EXT. STREET AND SALOON -  NIGHT

Vin rides into the street at b.g. = rides to front of
Saloon and enters.

INT. SALOON =  NIGHT

Vin enters the saloon = looks around = he crosses over _
to a dice table. He watches the play for a moment, lips
pursed in concentration. The SHOOTER 1s having a winning
streak. A lot of whooping from those backing his playe

Vin's hand drifts to his hat = extracts two dollar bills.
Unfolds them carefullye This is no casual fling, but a
studied, calculated 1nvestment.

Chris 13 in one of the booths lining the wall ooposite the
bar with Hilario, Miguel and Tomas. They have been there
avhile scrutinizing and evaluating likely prospects. Miguel
Indicates the GUNMEN who has just entered.

TOMAS
That one, maybe?
R _CERIS
‘Noe ' '

TOMAS
Why not? He has motches on his gun.

CHRIS
-Yes, I notlced.
- TOMAS
WQll? ' '

CERIS

Would you care to work'with a men
who keeps score?

(CONTINUED)
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The waiter comes up to Chris.

WAITER
Yes? :

CHRIS
(looking over to Vin
- at crap table)
The cowpoke who just came in ==
with the stove-pipe chaps == I'd
like to buy him a drink.

WAITER
Yes, sir.

The walter crosses over to Vin at crap tablee.

MIGUEL
Valgame Dios, there's one. Just
look at his face.

Miguel refers to a PLUG=-UGLY who Just entered the saloon =~
his nose has been flattened and his face 1s scarred.

' HILARIOQ
The man for us is the one who
gave him that face.

: CERIS
You learn fast.

Vin puts down the two dollars. Rclls dice = CRAPS!

Vin blinks a couple of times, puzzled by the suddenness
with which he has been rendered cold, stony broke. The
walter taps him on the shoulder, points off.

- . - WAITER
:ent over there wants to buy you
a drink. _ : .

' Vin walks over to the booth occupied by Chris and the
Villagers.

S . CHRIS
Vine -
. g E - _.VIN o
CHRIS

Like to buy jou a drink. _
| (CONTINUED)
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Vin turns to

VIN
(to the waiter)
WhiSkey.
CHRIS
Got something lined up? '
VIN )

Yup. I'm gonna take a job in &

grocery. store. Fellas who runs it ,
thinks I'd make a crackerjack clerke. :
Cracker jack.

CERIS
Well, if that's your tastesse. | ;

VIN

.I did hear of a job below the border.

Shooing flies away from some village.
Cen't find out what it payse.

CHRIS
Twenty dollarse.
VIN
A woek?
CHRIS
Six weeks. The whole job.
VIN
That's ridiculous.e You heard of
anything?
CHRIS

Below the border. Shooing flies away
from some village.

(indicating the farmers)
Their village.

VIN
Pays twenty whole dollars?

CHRIS
I'm.looking for men right noWe

Hilario, Miguel and Tomas.
VIV

That wouldn't even pay for my
bullets.

' (CONTTXNUED)
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EILARIO
(apologetic)
I'm sorry. Ours 1s not a rich
village.
A grunt from Vin.
MIGUEL

We understand. You would get
much more in a grocery store.
And it's good, steady work.

VIN
(to Chris)
How many you got signed up?

Chris holds up one finger. Vin shakes his head, holds

up two fingers. He tosses off a drink.

DISSCLVE TO:

HOUSE ON A PLAIN - DAY

Chris and Vin ride towards the farmer's hut. They ride into
front yarde The plain is vast and empty except for the:sod
hut with a rickety corral alongside and a well in front.
Chris and Vin dismount, hitch their horses to a rall and
approach the front door. The door opens = a farmer sticks
his head out. _

CHRIS
I'm looking for a man named
‘O'Reillye.

FARMER

Don't know his name. 3ut therels é
feller in back chppping wod for his
breakfaste

Chris nmods his thanks and, with Vin, walks around the
hut to the reare.

0'REILLY, a very competent-looking men, half=Irish, half
Mexican, this side of thirty with an habitual mad-at=the=-
w rld scowl, is splitting wood with an axes His jacket

- and hat are on s bucksaw. His gun=belt and gun are on the

ground at his feet between him and the mt. He straightens
and stands motlonless when he sees Chris and Vin, eyeing
them impassively as they come to a halt half-a-dozen feet
awaye

(CONTINUED)
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CHERTS
Morninc.

0'Reilly thinks about it a moment, then toes his gun
end holster across the ground to a spot on his other
aide, away from them. That done, he goes back to chouping

' WOOdc

CHRIS
(continues)
Im a friend of Harry Luck's.
Tells me you're broke.

' O'REILLY
~Nahe I'm doing this 'cause I'm
an eccentric millionaire.

CHRIS .
There's a joo for six men to watch
over a village south of the rivar.

0 'REILLY
(chopring away)
Fow big's the odds?

' CHRIS
Thirty gunse. ’

At this, O'Reilly misses the log completely and almost
falls down. Recovering, he stares at Chris.

~ O'RETLLY
I got to admire your notion of
falr oddse.
~ CHRIS

Harry tells me you faced bigger odds
in the Travis County war.

- (nods) O'REILLY
They paid six hundred for that onee.

. VIN : - _
- He also said you wrapped up Sglines
single~handed in less than a month.

O'REILLY .
. (nods) . : :
They paid me eight hundred for that one.

- . VIN
You cost & lote.

R - O'REILLY
Yaah, that's right = I cost a lot.

(CONTIHUED)_
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CHRIS
The offer is twenty dollars.

0'Reilly looks at the logs he has split and at the pile
1eft to goe

O'REILLY
Twenty dollars =-- Right now that's '
a lote. :
CHRIS '

Where can I reach you?

O'REILLY : :
Right hers. ' 5

He splits another loge.
DISSOLYE TO:

LINE CAMP - DAY

The camp has been set up across the tracks from some
loading pens filled with bawling cattle. Lounging about
a remuda and a chuck-wagon are the SCORE OF MEN who have
herded the cattle here from the range. Waiting for their
pay, some of them play mumblety=-peg or cardse.

A man, WALLACE, is having a difference of opinion with
two other men. 4 .

Chris and Vin have ridden up during this and stand near
their mounts, watcbing

WALLACE
I still say he can 't.
I tell you he can.
' WALLACE

~ If he claims tb.at, he's a liar.

FILENE
SREEE (1ooks around quickly)
Come on = not so loud, he might hear
5 : WALIACE : '
I don't g:!.ve a damn if he hears me

or note I got two months wages coming
__and I'll bet it all it ain't SO.

(COVTIVUBD),
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- COWPOK=
Well, you ain't betting with me.

FILZNE
Me either. I'm just telling you
what he said. And I believe him.

WALLACE
Well, one of us is a fathead.

COWPOKE
You can get odds on whiche.

Wallace turns on him in anger.

SOMEONE
(laughs)
Haw haw hawe

As Filene turns away in dismissal, Wallace looks at the
men around. None seems the least impressed with what

he 1s saying end this makes nim even angrier. Ee goes
over to a man sitting hear the chuck-wagon, a tall,

tall puncher stretched out on the ground dozing with his
back against a fence and his hat pulled down over his face.

Chris and Vin ride ine

WALLACE
Britte Britt. Wake up. Britt =
look at me. I'n talking tc you.

For a moment, BRITT seems not to have heard him._ Then
a thumb slowly pushes the hat up and he is gazing calmly
at Wallace. :

WALIACE
- (continues; nointing
' to Filene)
Filene told me what you saide I
say you're wrong. What do you say?

No one moves while waiting to hear what Britt says.

Then he pinches his hat=brim between a thumb and fore-

finger and slowly pulls the hat back down over his face.
. SOMEONE |
. (laughs again)
Haw haw haw. : ,
And stops suddenly when Wallace glares at him.

( CONTINTED)
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_ WALLACE
What's the matter?
(looking down
at Britt)
Afraid to say I'm wrong?

Again the thumb slowly moves the hat up off the face and
Britt's calm eyes hold Wgllace's. Then, in one smooth,
flowing motion, Britt is on hls feet and moving toward
fence-post twenty feet away. He puts his coffee can on top
of a post about 3" from his shoulder then turns to face
Wallace. He motions with his hand and Wallace, glancing
behind him, finds a similar post nearby. One step and he
is standing next to it. But this isn't close enourgh to-
suit Britt who motions again. Wallace sidesteps untll the
post is at his shoulder. Britt nods, satisfied, and then
looks to Filene.

Nervously, Filene stevs forward, about half-way between
the two men and out of the line=of=firs. He 1lnoks at
Wallace who crouches, ‘ready to draw, his eyes on Fritt.
He looks at Britt, who stands easily, casuall 1y tugging at
an ear=-lobe.

WALLACE
(to Filene)
Call 1t

Filene fires gun in air. Britt'!'s hand streaks down from
his ear, as though throwing a ball, and & knife quivers in
the vost at Wallace's side. At the same moment, PCWI
Wallace has fired and the coffsee can is knocked down.
Britt crosses over to Wallace - gets knife cut of poste.

WALLACE
{(tri.mphant =
. to Filene) . '
Wbll, you see? I won. Well, how about .
1t? ¥ilene, how about it?

Britt crosses aiay 6ver to the'chuck-wagon.

' FILENE
- 1 dontt knowe. Mighty close, wasn't
it, boys? -
: ' . WALLAGE
'Close? Clcse? What do you mesan
' close? ' _

He hurries over to Filene and a knot of nunchers gathers
around them.

( co_N'rINU?:D)
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WALLACE
(continues)
You all-got eyes, ain’t you? You saw
the whole thing, didn't you? I won.

With a growl, Wallace hurries over to Britt who 1s just
taking a drink of coffese. .

WALLACE
(to Britt)
You tell theme I won, didn't I?

ERITT
(a barelw
verceptitle headshake)
You loste.

Britt crosses over to the fence, liss downe And the
hat 1s down over his face. Wallace is beside himselfl
with rage. Crosses to Eritte -

WALIACS

You're a liare
(no response)

I sald you're a liar.

{(no response)

You're a coward and a liar.
(no response)

Get up and let'!s do it for real.
(fires 2 shots at Britt's
fest)

Get up, I said - get up == or I

swear I'll gun you right where you

ars.

A long moment pnsses and then Britt's thumb slowly pushes
the hat ups BEritt's calmess has gone and his eves are-
now like ice. He gets to his feet and moves deliberately

" - back toward the fence=~post. Wallace crosses over to his

poste Britt turns and finds Wallace ready.

WALLACE
(eyes on Britt =
to Filene) _
- Call ite

. - FILENE :
(crosses to Wallace on
" 1ine) .
I don't want nothing to do with it.

L ' WALLACE
E C l t. o _

 (CONTINUED)
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Filene moves to stop him.

FILENE
Come on, Wallace =~ forget itd

WALTACE
Get away from mel

.The buzz of the onlookers! exclited conversation stops

abruptly as they realize the game has ended and that they
are watching a contest that could end in death.

- CHRIS
(to Vin) i
Tt 's ridiculous =- =md 80 obvious’

Wallace is immediately aware of the meaning of this sudden
silence. Almost wishes he could withdraw, but a zlance
around at the men who ridiculed him rekindles his rage.
Tensing, he glances at the pvost heside him, takes his stand
directly in front of 1t, his eyes on Britt.

ERITT
(to Pilene)
Call ite.

Filene, hating to do it, nulls gun out and fires up into =ir.
Wallace crumples to thé earth with-Britt's knife in his
middlee

STILENCE

Slowly, Filene and the others move toward Wallace. Britt
stands where he was, looking at the body. Itts hard to
gay what his fealinzs are. Certainly not jubilatione

" Then he turns on his heel to walk toward his saddle and

rinds himself racing Chrise

CERIS
Brittd
ERITT
Chris. ) .
. VIN
“Bowdy. A
CHRIS

Have a word with you?
| DISSOLVE TO:
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T¢ts lates The cantina is nearly empty. The bartender
is reading a newspaper. At a table gre Hilario, Miguel
and Tomas, waliting with stolc patience. Nearby ere O'Reilly
and Harry Luck. Harry is playing solitsire, handling the
cards with loving dexterity. O'Rellly watches him without
expression. Hach of the two is nursinz a beer. All heads
turn to the door as Chris and Vin enter. Vin stops at the
ber. Chris sits with the Villagerse.

VIN
' {to bartender)
Winee.

The three Villagers exchange snxious looks. Harry and
0'Reilly wait. Miguel clears his throate HesitantlVeeesse

MIGUEL
Did you have luck?

CHRIS
I found a man who would hsgve been
verfects Gun or knife, they don't
come any bettere.
(a pause)
Wasntt interested.

The villagers deflate. They sense that Caris is dise
couraged, tooe.

HITARIO

The money? It was not enough?
CHRIS

Doesn't give & hoot about moneye.
HTLARIO

(as delicately as possible)
A man in this line of work who doesn't
'care about money? :

' CH:RIS :
.~ (politely)
llen in this line of work are not all
alike. Soms care about nothing but .
-money. Others, for their own reasons,
,fenjoy the danger. : :

- R VIN
And the competition.

- (CONTINTED)
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. MIGHET
Tf he's the best with the gun and the
knife, with whom does he compete?

CERIS
Himself,

WwHAMI Their heads swivel and they see Chlco. He has come
panging through the double doors. He needs a shave. His
eyes are inflamed. He peers around, focuses on Chris,
gtarts for him.

CHICO
(waving a finger)
Youe. I've baen looking for you.

Now we mow. He is carrying quite a load of bottled courage.
He staggers slirhtly, grios hold of a chair to suvport hime
gelf and his self-~esteem.

Hilario, Miguel end Tomas immediately recognize the menace.

Vin, however,. has never seen Cnico before. Therefore, he's
emused by the little borracho'!'s nolsy srvearance snd erratic
progress across the floor. '

- VTIN
Ch, ohs What have we here?

CHICO
Never mind. Never mind. He knows.
Clap hands, he says. Clap your handse
Let's see how fast you aree.
(with drunken diemity)

Man comes to him 'cause he resvects
him, 'cause he'd be proud to work with
| him. - o
(sudden rage)

And he tries to make him look like
two cents with some dammed kid!s
- gamed

He stops, just & few feet sway from Chris, his hand
threateningly near his gune. Vin doesn't think it's funny

~now. He has grown tense. So have O'Reilly and Barry.

:  BARTEND=R
Hey, you. Kide That's enough
of thate. SR

Fronm beiow the bar he hoists the familiar bartender's

. peacemaker, & short heavy skullecracker. He starts around
the bar. S ' . : S

--,(cdmmtm) .
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THICO
(to bartender)
Yo ctay awaw from me. Will yon\?
(to Chris)
Now, yon. Come one. Let'!s see how fast
you are. No cames. No clagpping hands.
None of that. Come one Come ond Draw.

MIGUEL
(pleading)”
Campesing ==

CHICO
Did you sey Compesino? Get ocut of
the way, you dirt farmer’

Chico!'s head is momentarily tumed. O'Reilly and Harry,
seated to one side, start to rise. Chico's gun is instantly
in his hznd. They freeze. Chris and Vin haven't movede.

CHICO
You don't think I meam it? You
think I'm just talking?

He SHOOTS, deliberately missing Chris by an inch. SHOQTS
ACAIN and AGAIN, smashinz both beer glasses on Chris'!s table.

CHICO
Get upl Get up and face med
Do you hear me? Get up = do you heard

He loses his equilibrium, end falls back to the ber.
Drops gun on bar - tries to reach it.

CHICO
(to Bartender)
‘Hoy, vOou = give me my gun beck -

-

huhd

His head slides ofr the bar and he falls to the floor =
passes oute Chris crosses to the Bartender. A

CHRIS
Sorry this happened, friend. Lot
him sleep it offe. And when he
wakes up = o
(slides gun
along bar)
- ==let him have his gun backe
' ~ (puts down a coin)
Angd give him a drink.

( CONTINUED)
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Ag he turns back he stovs short at the sight of Britt
jooming in the doorwaye

BRITT
I've changed my mind.

DISSOLVE TOQ:

INT. OFFICE OF CHRIS'S ROOMING HOUSE -  NIGHT

Tpe clerk i1s behind the lobby desk as Chris and Vin enter
gt doors. Chris holds out his hand for his keye.

. CLEZRK
There's a man walting in your
roome He sald he was a friend
of yourse. '

Chris and Vin walk out of the office. CAMERA PANS them slong
- gidewalk to door of Chris's roome Vin stays behind as Chris-
opens the door and stevs backs

INT. CHRIS'S ROOM =  NIGEHT

The door opens, revealing a youthful face in which there
~is no trace of expression. Not the kind of face you'!d care
to meet in the dark. Nor in the daylight for that matter.
The face of e men utterly devoid of feeling. His name 1is
LEE. He 1s sitting on the bed. '

LEE
- Remember me?

Chris and Vin.enter_room.
- L CHRIS -
- Yeahd S _
_Leé_dre:sea well, with here and there & touch of.elegance -
‘his fine boots and hat, a pair of gloves looped in his belte.
His mamer has more than a touch of arrogance. His voice
strangely soft, 1s further slurred with a Southern accent.
- S . LEE . | |
You need men for a job in Mexico.

o '_ . CHRIS
That's righte

- (CONTINUED)
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. LEE
How long?
CHRIS
Four, six weeks.
LEE

That ought to do it. How much does
the Jjob pay?

CHRIS
I thought you were looking for the
Johnson brothers.

LEE
I found them.
(a significant pause)
How much does the job pay?

CHRIS
Twenty. Je leave tomorrowe

LEE
I'11l have the money before I leave =
it will just take care of my last
two days' rent.

Vin has been studying Lee, not especially liking his acid
condescension.

VIN
Twenty dollars = you must be living -
in stylee

LEE

Yes, T have the most styllish corner
nf the filthy storeroom out backe.
That and one plate of beans, ten
dollars a day.

Vin catchas Oone

- VIN
Ybah, things do get kind of high
when they find out you're on the ™une

Lee stares at him coldly.' Then_tu:ns tq Qhris. o
o LEE |
There's a dry wash south of town.

(rises from bed)
. Pick me up thare.

(CONTINUED)
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CONTINUED:

Lee goes oute Vin reacts as to a chill wind passing throusgh.
He whistles softly.

: CHRIS
Uh huhe But he's handy with a gun.
And we're not heading for a -church
social.

DISSOLVE TO:

OPEN COUNTRY - DAY

The sun flames just above the horizon. In single file,
the Villagers and the gunfignters ride slowly aecross a
plain. )

Chris leads, Hilario behind him, (or perhaps beside him?).
Then the others.

The way they ride tells us quite a bit about the gunmen:

Chris, erect and calm, a man born to authority, therefors,
with no need to assert it.

Vin with that slouch of his, taking things as they come.
Britt, hat pulled down, silent, anonymous, complete in himself.

Harry, with his simple, havpy=eo=lucky expectation of good
things to comee.

0'Reilly, the sour, hard man with a gun, disenchanted with
everything, himself in particular.

Lee, reins held delicately in his gloved hand, an air of

being along merely for the ride, disdainful of this whole
ridiculous enterprise.

As they make a ‘sharp turn'to the iert and etart up s
rise, Vin notices something far off on the back-trail.

VIN

| Chris. o
Chris glances off. A half mile away, a mounted tigﬁre is
- CHRIS

: | (nods) o

‘Yeah. FHe picked us up at dawn. o
| o (CONTTNUED)



HARRY
(ecalls to Chris)
Any 1dea who it 1is?

CHRIS
That kid in the saloon. Won't
take no for an answer.

VIN
(looking off)
Doesn'!t show much sense, does he?

DISSOLVE TO:

FOOTHILLS - DAY

The colum is profiled against a tall butte, vicking its
way over rocky ground. Still far behind, Chico follows at
their pace.

HARRY
{rubbing his neck)
I'm getting 9 stiff neck keeping track
of hime

 O'RETLLY
If you cen't forget him why don't you
ride side~saddle?

HARRY
(ignoring this)
Ah, well, he won't last much longer.

O'REILLY"
Think so? '

Vip is also'iatching Chico.

: - © . VIN |
Riding out there in all that dust and
heat «= what a_chuckleehead.

-CHRIS
Ybah, not smart like us?
. B —
R (not getting 1t)
. ~ DISSOLVE TO:
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HICAMPIENT - LATE DAY

A fire is burning low, a coffee=-vot heatinz. The
Villagers and the gunfighters, some of them dry-washing
tin-plates and knives, are grouped around Hilario who

has made & mock=up of the village and its terrain with
pebbles and twigs. Vin and Harry are listening with half
an ear, their eyes on a small fire fer away and Chlco's
figure near ite

VIN
Suppose our friend over there has
anything to eat for himself?

HARRY
(disturbad to Chris)
How about I go over there and bring
him some.

CHRIS
It's not food he's hungry for.

HARRY
Then let me tie a can to his taile
Right now he's like an itch I
can't scratche.

' CHRIS
Let him alone. It's a free countrye.

O'REILLY
And it's his.

-~

MOUNTAIN PASS - DAY

- The file is climbing, following a narrow, winding trail

which makes it imnossible to see if Chico is still fol’ow-
1ng.

MOUNTAIN STREAM

Chico 1s in the stream, crouched motionless, his hand in

the watere A swift motion and he has a fish in his hande.

" He admires it, then tosses it out on the banke Chico

crouches again, his hand saking slowly into the water =

- catches a second fish - throws fish to bank - EAN witb

fish to bank.
|  DISSOLVE ToO:
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HIGH RIDGE - ILATE DAY

Tne file moves slowly toward us, 9till climbing. Reaching
the top, everyone looks backe. Behind them, the empty trd 1,
the open country stretching to the horizon. No sign of Chico.

HARRY
(rubbing his neck)
Funnye Now that he'!s gone - I kind'a
miss hime.

The trail leads sharply down tOeee

THE MOUNTAIN STIEAM

Attached to a tree, in plain sight, is a fine string of fish,
an eloquent invitation to dinner. Chris and the others '
react a3 to a mirage. They look off. Uvstream, not far
away, is Chico, seated on the ground, cooking fish, sll
innocence. Chris looks at the fish, then off at Chicoe Chris
can hardly keep from laughing. With a broad scoop of his

arm he waves to Chico to come join them. Chico's not looking
at Chris, but he sge¢es the gesture, all right, out of the
corner of his eye. He gets up, not hurrying, his face wear-
ing a faintly disdainful expression, as if to say, "Maybe I
will, and maybe T won't.'

DISSOLVE TO:

MOUNTAIN COUNTRY - DAY

The riders coming around the bend in single file. Chris
in fronte Then Vin, Britt, Harry, O'Rellly and Leees With

- them now, near the end of the file, 1s Chicoe.

EXT. TRATL = DAY

JAIHE, an eight-year old bOy, hides at f. g. in ditche

- The Gunrightera and Villagers ride in on tralil at b.g.
- They ride past the boye

As they go by = the boy rises and crosses out on the trail -

he takes off his hat and waves to another village boy far

f‘;up-onza-mountain, bege - The boy on the nnuntain waves his
- hat towards o.s.'boy RICO at river._ .
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EXT. RIVEIR = DAY

The village boy Rico sits against a tree by the river.
He is throwing rocks to b.g. river with a slingshot.
Suddenly he looks towards 0.S. mountain and reacts to 0.S.

boy waving hat. He rises and runs to b.g. across the river.

He crosées the river and runs up on a rock wall = takes his
hat off and waves it to 0.S. boy on rock mountain above the
village,
VILLAGE = DAY
A little boy sits above mountain at villaze. Iooks 0.S.,
reacts to 0.S. boy at river = rises - tums to village and
hollers, waving his hate

| BOY |

They're coming = they're conming!
=XT. RIVER

The three Villagers and gunfighters ride thru.

VILLAGE OUTSKIRTS = DAY

The three Villagers and the gunfighters ride past the

burial-ground and through the flelds toward the village.
Hilario, Miguel and Tomas are puzzled when the Villarers
working in the flelds completely ignore this arrival. Chris
and the others glance at each other.

They entar the village.

VILLAGE = DAY

Coming between the two houses flenking the entrance to
the plsza, Hllario slows his pace, visibly upset by what
he sees. Or, rather, what he does not see. For the village

- 1s empty, with not a aoul in sight.

- HILARIO '
| - {ealls) | -
r'Where 1s everybodyf Where are they,
- Tomas?
, TOMAS
* (shouts)

Luiss. Asuncionl Demetriol = .

~ (CONTINUVED)
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MIGUEL
Zuseblo !~ Soteroi= what kind of a
reception is this?

HTLARIO
Come oute Come out zand make them
welcome before we dle of shames

OLD MAN'!S VQICE
(calls)
Hilario!

The 01ld Man stands in the doorway of Sotero's.

OLD MAN
(continues)
StOp your shoutinge

Hilaric tums toward Chris, who nods and dismounts. The
other gunfighters follow him to Soterc's.

HILARIO
(to the 0ld Man)
Do they call this a welcome?
What are they thinking of?

OLD MAN
(1gznores Hilario; to
. the gunfighters)
Come ine You must be thirsty.

MIGUEL
Soterod

Sotero, apprehensive behind the eounter, starts nouring
drinks. The 0l1d Man scans the faces of the gunmen, one
by one, measuring them. Inevitably, his eyes return to

' Chris, recognizinz him as the leader. Abru.ntly, wasnisnly...

- : OLD MAN -
You must excuse them. They ‘re
farmers hers. They!re afraid of
“everyone and everything. Theyfre
afraild of rain snd no rain. The
-summer may be too hot, the winter too
cold. The sow has no pigs, the farmerts
- afreld he may starve. She has too many
' pigs, he's ai‘raid she may starve.

. E . CHRIS
There's no need to apologize.
" (for Hilario's benefit)
' We didn 't expect flowers and sneecbes.

( c ON’TIZ‘T’I?D )
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OLD MAW
Good« Tomorrow it's the ann‘versary
of the founding of the village = they
will be celebrating - then you will see
them in a better light. Till then =-

Suddenly, the church bell starts to CLANG deafeningly, and =

A VOICRE
(screams)
Calvera is coming, Calvera is

coming?
Sotero hurries outs The others follow.

The plasza 1s now full of confused, noisy panicked villagers.

CONCEPCION
Where is he? Who saw them?
: DELETRIO
Where? Where?
EUSEBTO
Who saw them coming, who?
PEDRO
Did the boys signal?®?
ARTURO
Where is he, where is he? -
FLACO |
Wnich way 1s he coming?
SOTERO

Who sonnd the alarm?
(at the top
of his voice)

'Hho sound the alarm?

CHIGO'S VOICE
- (just as(lcud)
I did. _
‘He stands at the top of the church tower sneering at

the villagers. He is sore = doubly so because he 1is a
Mexica.n and so are they. He. exits down.

'_(CONTINUED)
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CHIZO

(comes out church doors;

witherinz contermt)
Thank you, amigos, for coming out to
greet us. Thank you for letting us see
your beautiful faces. Thank you, thanrk
youe.

(utter disgust)
You chickensl You come running cuat
like chickensd

He marches down the steps and across the plazsa, shouldering
people aside.

CHICO
We ride for days to get to this =
this nothinzg in the middle of
nowhere. We're ready to risk our
lives to help you. And you = you hide
from us =~ hide from usi? '

Chico climbs up on rim of fountain. The Old Man cackles.
Ee's enjoying this. The gunmen exchange lookse.

The Villagers, awed and humbled, drift away. Chris is
tickled by Chico's ‘impudent assumption of authority.
Impressed also by his scathing oratory. He grins.

CHICO

{(continues)
Ah, but it's a different story when
you're in danger, hah? And you might
lose your precious crops? Oh, yes.
And you flock to use Well, we're
here, my compadres and I, and here we
stay = and you = you prove to us that
you'lre worth fighting for == alright
now, get back to your housesi Back to
workd We'll let you know when to ficht
and how to fight. Go backld Gol Go
back, all of you = zo backd

| CHRIS
" (to Hilario)
Now we are seven.

. DISSOLVE TO:
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PLAZA - DAY

1st torita 1s ignited. Crowd fights it. FLUTES squeal,
DRUMS rattle énd crash and crude fligures of Conquistadores
and Aztecs, monstrous in size and fisrce of face, wildly bob
and weave against the sky, depicting in mimic battle the
legendary origin of Ixcatlane.

They are part of a dancing, chanting procession working
itself up to a frenzy as it circles the plaza, now pro=
fusely decorated with flowers, new corn and paper lanterns.

. About a third of the villagers actively participate in this

ritual.

The remainingz inhabitants, in holiday dreés, are watching
it and sharing the smotion, many in front of their houses,
some grouped at the fountain and others at Sotero's.

SOTERO!S - DAY

Hilario and Chris are among those drinkine thers. Vin
and Harry are sitting at a table. They watch the processiocrne

VIN
You kmow, I've been in towns where
the girls weren't very pretty, in
fact, I've been in some towns where
they were downright ugly. But this
is the first tom where there's no
girls at all. Except small ones.
I can see we're going to have a very
active social life.

. HARRY .
Oh, it's not so bade T fell in with
e fast crowd yesterday that hangs
out near the fountain. We got to
predicting the weather for today and
‘didn't break up till twilighte

PLAZA:- DAY

The procession 1s now passing and the clamor ié deafening.

- The man leading the procession stops it end orders that
tha_seccnd torito be ignited. I '

MAN - .
. (in Spanish, to crowd).
-Paren la musica = siga el otro
torritod ' o .

The crowd screams and hollers as it'fights'the seéond' ”
~torrito. _ o L o

(CONTINUED)
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The scowling 0O'Reilly has been leaning azainst a vost
watching the proceedings. With his knife he has been making
a whistle out of a stick of bamboo. As the procession breaks
up, & family with three small girls stands at front of him

as they watch the crowd fight the torrito.

0'Reilly's attention goes to the small girls. He shows ths
whistle to the children. He blows it. The girls turn to
look at him. He blows it again. This time he offers it to
the child nearest him. She takes it.

The boy Rico comes hurrying into the plaza from the fields.

He stops by a tree in the plaza. Chico has been sitting up

in the tree. _The boy, searching for someone, sees Hilario with
Chris at their table and hurries over to him. Rico reaches
Hilario's table and tugs at Hilario'!s shirt for attention.

RICO
Hilariol

He whispers something to Hilario that makes him stiffen
with alarm. While the others are ensrossed in the pro-
cession, he turns to Chris and drops a bombshell.

HILARIO
Three of Calvera's men just rode
into the woodse.

CHRIS
(to Rico)
What are they doling?

RICO
T don't knowe They left their
horses in the arroyo.

: HILARIO
Should I sound the elarm?

: : CHRIS
No, they'd kmow we spotted theme.
Come one - .

Chris, Hilario snd Rico cross thru the crowd, fighting

-the second torrito and make thelr way towards Lara's house.

Chico up in the tree. reacts to this. He gets down from

‘tree and follows thru crowd. _ ‘ _ c _
__Chris, Hilario and Rico go past O'Reillv and Lara's house. 
 Chico exits into the house next to it.
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=¥™. LARA'S 2ACK PORCH AND YARD

Britt is stretched nut on the ground, hat over his facs,
much ag we £irst saw him at the Line Camp. Lee sits b.g.
on porch chair. As Chris, Hilario and Rico enter, ths hast
1s raised with the familiar thumb-and-finger motion. He
may have been asleep, but those plercing eyes are instantly
alert.

CHRIS . _
Britt, the boy saw three of Calvera's
men. Horses are in the arroyoe.

In a smoth, flowing motion, Britt is on his feet. Eritt
looks off towards lee. He knows he needs another gun to
back him upe . '

. ERITT
(calls to Lee)
Leee.
CHRTS
Get one alivee.
RICO

I'11l show you whers.

Britt picks up his saddle & gear from ground and crosses
over to the back yard gate. Rico is instantly there, ovens
gate for Britt. DBritt steps out. Hilario crosses over to
Rico and stops him from going with hime.

HITARIO
fto Rico)
Rico, he knows where the arroye
ise

With this he leads Rico back towards Chris and the three
of them exit towards front door of Lara's as Lee comes
off the porch and follows towards 0. S. pritt.

Chico has been overhearing the above in the yard next to
Lara's. He ties his holster strap, ready for action, and
follows in the direction of Britt & Lee.

EXT. PLAZA - DAY _
O'Reilly is st&nding by pole watching the proceedings as
Chris, Hilario and Rico come out of b.ge Lara's houses
Chris comea over to O'Reilly, whispers to bim. O'Reilly
nods and walks toward the churche. - .

e ~ (CONTINUED)
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Chris glances across the plaza. A kind of televathy has
alerted Vin and Harry. Vin 1lifts a questioning evebrow.
Chris shakes his head and gestures to them to stay where
they are.

Now Chris turns to the festivity with an appearance of
interest. But after a moment, his glance goes to the
surrounding mountains and then about the plaza, estimating

. possible defense positions.

DISSOLVE ToO:

EDGE OF FOREST = DAY
Britt and Lee walk up trail at mountain side.

POREST - DAY

Three horses are tethered among the trees. Oné of them
stamps and softly nickers.

At the sound, Britt and Les, entering through the trees,
stop short. Veering to the right, they go to their hands
and knees at the bottom of a mound and crawl to the tope.
Britt comes up at top end, finding e tree to rest against,
seats himself on the ground, stretching his legs and makes
himself comfortable. Lee fades behind a tree to cover hime

Prone behind a bush a few yards away, Chico cautiously lifts
his head to see what they're doing. He marvels at the

sight of Britt casually plucking a wildflower and dreamily
sniffing it as he twirls it between his fingerse.

EXT. PLAZA =-

 In the village, the Deer Dance is going ome.

BACK TO CEHICO
At a sound behind him, Chico whirls, leaping to his feet

and going for his gun. |
‘Calvera's THREE MEN are as startled as he is. .As they

reach for machetes and sixe-guns, Chico fires. One of
them lurches back and falls heavily. Another, his blade
about to split Chico's head, drops as Britt shootse

The third man immediately darts for one of the plunging
Eor;::,hgounts and 1s off through the trees. Impossible

 (CONTINUED)
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Rritt rises, quickly estimates the terrain, atarts walking,
gun in hand, to a rosition several yards awav.

CHICO
I'm sorry, Britt - I didn't mean
to S'DOil it. h

ERITT
Shut upe :

Arriving at his chosen vantage=point, Britt walts, his
eyes on the man escaping through the dense, screening
growthe

The only gap lies between two trees at the top of a
rise. Britt fires in the svlit-second the rider fills
i1t and tumbles him from the saddle.

CHICO
That was the greatest shot T've
ever seen.

BRITT
The worst. I meant to get the horse.
(cutting Chico short) ‘
I wanted to get one alived

PLAZA - DAY
The Deer Dance has frozen in its tracks and the vlaza is

silent. Everyone 1s staring in the direction of the shots.
Chris throws his cigarette away = looks up to 0.S. belfry -

cerosses towards fomtain - Hilario follows.

The men wearing the huge masks of fierce Conquistadores
and Aztecs raise them to reveal their own contrastingly
anprenensive faces == among them Miguel & *cmas.

Chris's eyes are on .the belfry 'Reilly is there, sure

veylng the woods across the open fields. He glances down

at Chris and shakes his head he sees nothing yet.

- CERIS
: (turnﬁng to the villagers)
Three men were sent by Calvera to
spy. It's almnst certain they saw
us.

His attentian is drawn by movement in the belfry.
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91.

O'Reilly 1s looking out in the distance.

BRIFRY - DAY
O0'Reilly looks down at the pleza, nods reassuringly.

PLAZA - DAY
Chris turms back to the Villagers.

CHRIS
Whatever they learned, it will
be buried with theme

CONCEPCION
Vglgame Dios, if he comes nowe.

Hastily, he crosses himself at the thought.

CHRIS
But he'!'d never send men shead if
he!s close enough to see for himself.
So we have time. And we have something
Elses Surprise. And I promise you,
1f he rides in with no idea of the
reception we can prepare for him, I
promise vou we'll 21l teach him something
about the vrice of the corne

DISSOLVE:

EXT. RIVER = DAY

Vin end Britt are instructine Eﬁsebio, Concépcion and
Demetrio in aiming end firing gunse Britt is monotonously
repeating the routine. o

BRITT
Aim, squeeze, ‘cocke.

_-The Villagers are slow in catching on. Vin takes the gun
.from Eusebio. . ‘ - : i

VIN ,
- .~ (%o Eusebio)
- Thumb = ehb anigo, with the
thumb.

* (CONTINTED)
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The routine continues, with Britt again repeating the cractice

count several times.

EXT. RIVER =~

ERITT
Aim, squeeze, cocke

DAY

Chris, O'Reilly and Harry are instruecting Hilario, Tomas,
and Miguel in target practice.

FIRES.

'wa?

O'REILLY
(to Miguel)
Settle down, if you miss the
first time, you may not get a
second time.

CHRIS
(te Eilario)
Keep the butt tight in your shoulder.
If you don't, two things hapven.
First, you waste a bullet, second
you break your arm.

" HARRY
. (to Tomas)
Now close one eye.
~ (indicating the sights)
Aim from here to the target.

TOMAS
That rock?

CHRIS
That man you're going to kill.

CHRIS
Buenoe '

MIGUEL

Ir only we had mere guns, what
we could doJ

0 'REILLY

' You'll get more guns.

~ MIGUEL

(CONTINUED)
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CHRIS
(points to three guns)
The same way we g0t those. From
Calvera's men.

HILARIO

The ones who came to Spy on use
TOMAS

Like Three Kings bearing gifts.
O'REILLY

All right, Miguel - squeeze slowly =

slowlyl

He puts 1t tight against his shoulder, squinting coldly
thru the sights.

EXT. PLAZA -  ZVENING

Chris, Vin and Hilario building rock wall. Concepcion,
Chapo, Pedro and Arturo carry rocks from be.g., dump Them
at fege and exit out bege '

HILARIO
How long do you tkink it will take
'to be raadv’ - T mean, really ready?

CHRIS
I+ we work straight through, maybe
two days ~- three days.

' HTIARIO
- .And our next ten years of good luck,
hah? ,
VIN

 Make it twenty.
DISSOLVE TO:

PLAZA - LATER THAT NIGHT

Around the perimeter of the village, most of the gaps
between the houses have been filled with waist-high wallse
The workmen, Harry included, are pretty well tuckerede.
Tomas stOps to massage his baak. _ -

CONTINUED)
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Harry lights

TOMAS
If Calvera doesn't come after all
this, what a waste.

HARRY
Pretty foxy fellow, this Calvera, eh?

_ MIGUEL
Senor, not fox. A coyotee.

a cigarillo. In a nice, chatty way...
HARRY

How did he ever find out about

the gold mine?

TOMAS
Gold mine?

Everybody stops work. This 4's an interestinz question.

‘ Not at any time.

FLACO
(politely)
What gold mine, Senor?
, . HARRY .
You kmowe The one in the mountainse
FLACO
In our mountains?
TOMAS
We never had a gold mine arcund
here.
HARRY

Come to think of it, maybe it

"waa a silver mine. Thatever

happened to 1t?

FLACO
We have no silver mine eithere

HARRY

" I mean in the old dayse.

MIGUEL

FLACO

'Where d1d you hear of this gold
~and silver?

o (CONTINTED)
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Harry, about to reply, sees Chris & short distance off.
Isn't sure whether Chris has heard him or not.

HARRY
(briskly)
All right, come on, boys. More work
and less talk, huh?

They all go back to work. Chris smiles to himself and walks
offe

HITLSTDE - DAY -

Chico and his squad of three boys have finished cutting
saplings. The burros are loaded. The party is msking its
way down to the village in single file, Chico at the rear,
leading his horse.

The laden burros come down out of the woods to a level,
grassy area. Chico leans down from horse at the side of the
brook to take a drink. He twists around, hearing the SOUND
of an animal approaching. A lone, long=horned cow is staring
at him.

Chico dismounts swiftly, whips off his jacket, adopts the
proud, haughty alr of the torero. Brandishing the jacket, -
he moves in on the besast. -

CHICO
Torod Hal Entrs_.le Torritod

Closer and closer, recklessly exposing himself to the
cruel horns. Finelly he's on one knee, staring directly
into the animal's sad, liquid eyes, Chico sighs, reaches
out, pats the cow on the hedd and scratches her earse

" cHICO
Good cowd ' '

Abruptly the blay-acting is over. Chico hears somethinge.
He whirls around, gun in hande A slight movement in the

-bushes. He rises, mounts horse = rides away. FHe rides in-
~to- trees by river - dismounts end hides by trees. PETRA

runs from b.g. 88 she passes CAMERA - Chico stens out from
behind tree. StOps her.- ; ;

- o PETRA
You do anything to me and I'11
~k11l youe TI'11l kill you. While
o you're do*ng ite _—

( CONTTYTED)




a6

57

62.

CONTINTID:

CHICO
You little chicken brain, you
almost took my eye out.

PETRA
Let me goe Let me 2o

_ CHICO
(as she tries it) .. .
You bite me = I'll bite you so help
me. I got a good mind to throw you
in the watere

PETRA
Smash you with 2 rock. Cut your
head off,

CHICO

Stop it. Shut uv = shut up = shu* up!
‘Wners are the others?

' PETRA
I711 never tell youe.

CHICO
0h; for God's sake.
Bending and pulling, he manages to get her cver his
shoulders. Holding her tizht, as she kicks and screams,
he starts toward his horse.

DISSQOLVE TC:

NEAR VILLAGE - DAY

Chris is helping with the ditch being dug by Hilario and
his crew., It has now assumed considerable proportionse
All work stops at the SOUND of an approaching horse.

Chico jogs in, Petra slung over'hisvlap like a sack of
meal. The bandana is off. Very clearly it's a girl, a
matter of keen interest to Vine ' _

o CHICO
Iook what I fqund.

o , CHRIS
Who 1s she? e

~ (CONTINTUED)
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Chris looks at Hilario. An embarrassed momsnt. The
other gunmen drift into the scenee.

HILARIO
Prom our villagee.

CHRIS
So thers's where they were. You
hid them. |

Chris comes out of diteh and over to Chico - Vin b.g. follows. |
Vin leans down to get a better look at Petra. Chico pushes

her off, onto her feet.

CHICO
Sure: they hid them and she won't tell
where. They're afraid. She's efraid
of me. And you. :
{rointing to Chris)
And hime All of us. Farmersd Their
femilies told them we'd rape them.

THERE TS A LONG SILZNCE.

CHRIS
Well, we mighto
‘ (at their surprise)
'In my opinion, though, you might have
given us the benefit of the doubte.
But = just as you pleasse

VIN
A3 long ss you were out there =~ whyn't
- you bring 'Pm all in?

‘  CEICO :

What for? Leave !'em out there. Let
‘Calvera find them. He'll take gzcod
- care of them. '

- _ CHRIS
Bring them in Chico.
(to Petra)
Show him whered
VIN

S (helps Petra up on horsa)
Matamd
| CHICO <
Come glong, little angel.

(CONTINUED)
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Ye snatches Pstra up onto his lav in front of him. Vin
winces. Chico turns the horse - rides away %o B.G. _
| VIN
(elmost insudibly)
Gently boy, gentlye

" There's an awkward moment. Chris appears to have forgotten

the whole thing. He's inspecting the ditch.

CHRIS
Well, we're gettine there. You had
a good idea, Hilario, It's going
to worke.

_ HILARIO
Ir I'd known it was going to be so
much trouble, I'd have kept my
mouth shute.

HARRY
_ (swinging =2 pick)
Amen.

They all'go to worke.
DISSOLVE T0O:

IARA'S HOUSE -  NISHT

Most of the gunmen are here, sitting at the table. Lupe,
the widow.of Rafael, is doing the cookine over the brazier.
The gunmen are being served by Potrae.

Pofra now wears a dress. Vin very much admires the change.
Chico seeks to give the impression he is totallv unaware
of her existence. :

-She approaches, glaring at him. He turns his heéd to one
aide, holding out his plate. She ladles out a big spoonful,
‘moves around so that he can see how much she hates hime

Another spoonfule Chico turns his head disdainfully in the
other direction. 8She ladles out a third spoonfule Chico

lowers his head and starts eatinge. Burning with frustration,

Petra walks on to Vin. He gives her a big, beaming smilee.

- . VIN _ -
T can't tell you how nice it was or you

- genoritas to fix this very nice dinner
- for use

Petra slaps one Spoonful on his plate snd walks on. Vin
gazes at his meager helning, then at Chicots overflowing

- plate.

- (COMTINTED)
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~OMTTINTD:
Vin gives him a look which says, "Fow 4dq Q 1lik on
Chris resnonds with one of those shrugs, Zg wit euﬁgjﬁ.s
1ife."

O'Reilly walks in, looks saround.

. O'REILLY
How'!s the food?
HARRY
Greatd
O'RETLLY

Carne osada, chicken enchiladas
and Spanish rice?

HARRY
Yeah, these reovle sure krow how to
cook. There's plesnty of it. Dig in.

QIRETT.LY
You krow what - these pecrle have been
eating since we got here? Tortillas
and a few beans. We got the restd

‘Everybody stops eating.

DISSOLVE TO:

OUTSIDE LARA!'S = - NIGHT

. Most of the small boys of the village are lined upe. Each

one has a clay bowl. Harry holds the pote Vin distributes
the food.

- 1ST 30Y
Graclas, senor. -

vIN
. PDI' nadae.

‘ ZND BOY
Gracias, senore '

o VIN
- Por nada. B
' 3RD BOY
aracias, Senors.

(CONTINUED)
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Fe's a handsome boy with a flashing smile. Vin studies hime

VIN ‘
You don'’t hepren to have a grateful
Older sister?

3RD BOY
No, senor, graclas, Senors
Por neds. (du¥I§)
DISSOLVE TO:
EXT. RIVER ~- DAY

Gun practice 1s going on again. The Villazers are rrone
on the eround, firine st a target. O'Reilly is standing
over Miguel, who grits hils teeth, closes nis eves, pulls
the trigger. POWI

O'REILLY
Miguel, how many times do I have
to tell you? You're not milking
a gosate

O'Reilly 2rabs the zun, jams in another cartridece. Niguel
is discusted with himself.

MIGUEL
It's just I get excited.
: O'RETILLY
Well, don't ceot axcited = 9caeeze.
Tl“y it BO'Pi"lo- . [ ]
“(hands 1n back to

. Miguel? S

Siow nowe Slow. Squeeze it. Squeeze

it_o Sh'o
POWJ O'Reilly takes the gun.
. S O'REILDY . -
Tell you whate Don't shoot the gun.
-~ take the gun 1like this and use 1t
like a club. '

- (CONTINUED)
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CHRIS
(calls to O0.Se Flaco)

Marco ==

Flaco enters to take Miguel's place.

EXT. CORNFIELD AT CORN SHED - DAY

Eilario, Tomas and Mfguel, with the assistance of Vin
are working on a net: across road at b.ge They stope

HILARIO L
Water, Tomas. : ¥

TOMAS

Si.

They cross ovar to their water gourds under corn shed.,

Vin follows. As the three Villagers drink, Vin practices :
a few fast draws with gun. Tomas is impressed by the speed 3
with which Vin draws. As Vin holsters gun, he catches .
Tomas watching him. ) .

VN
- Oh ~==playing around.
) TOMAS
Vin, would you show me something?
VIN

B ~ (turms to him)
Euh?

TOMAS
Sbnw me how you draw?

Vin's answer is a fast draw and a couple of shots at
‘some other water gourds hanging inside corn shed. Vin
holsters gun, turns to Tomas. - '

VIN

I wonder i1f I could have some
of that 'ater?

'Tomas offers him.water._VLn tekes it.- ﬁ

S ‘ VIN
Thank Joue :

DISSOLVEz:
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- The men dron the net.

EXT. RTVER - DAY

Vin and Britt are holcinz gun practice again wigp Eusebi

Concencion and Demetrioc. The Vi11acers'nroqress 1s mﬁch°'
better than in nrevious prectice scene. Britt is counting
off routine much faster than before. =

BRITT
Aim, soneeze, cock.
(repeats line
several times)

Vin is not watching the practice, end is looking off away
from the men.

P.0.V. FROM VIN

Petras and the Village girls are washing clothes on river
rocks. Their scrubbing seems to be in tempo with RBritt's
countinge.

BACK TO VT, 3RITT AND VILLAGERS

BRITT
One, two, three four =--
(repeats count)
(Vin joins in)
One, two, three, four, =- one,
two, three, four.

DISSOLVE TC:

EXT. RIVER - DAM - DAY
A dam is being fiﬂished by some of the villarers. Chicgo
walks along the river, measurine the deoth of water he‘d
back bv dam. _He walks past V*llavers. | :

- ' CHICO |
Bien - bien -= my bien.

EXT. ROAD PASS INTO VILLAG? - DAY

u'_ Britt, with the help of O'Reilly is duowing villagers how
.3~hto raise and drop a net across the road at pasa.

: BRITT _
T (tc men) '
- Pull it up e tighter == pull it up
- tightnr - all right, drop it.

- DISSOLVE T0:
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WALT'S HOUSE - DAV ' b

Man i3 seated on porch. Chris % Vin ride up trail =-
into yard =~ dismount.

'OLD MAN

Buenas tardes.
VIN
Fowdys
CHRIS
Well, we came to move you into the
. Village.
OLD MAN
¥ove into the Village? Me?
CHRIS
Not just youe EvVerybody who lives
outside.
. oL MAN
Oh no, Jot med |
CHRIS
We can't protact you if you stay
heree
VIN

A fellow nemed Ro jas i3 meking room for
you in his home.

OLD MAN
Ro jas =. His conversation would bore

. me to desth.

- ~ VIN
Yeah, well - :
: (sits)

Maybg somebody else.

‘ . OLD MAN
They're all farmers. Farmers talk
of nothing but fertilizer and women.
I bhave never shared their enthusiasm
for fertilizer. As for women I became
indifferent when I was eighty-three.'

'”I'm staying here.

TIN

What are you gonna do when Calvera comes?¥

(”OWTIVUED)
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OLD MAN
At my age g little excitement is
welcomea.
(and then)

Don't worry. Wwhy would he kill me?
Bullets cost money.

CHRIS
All right. Have it your way.

OLD MAN
You worry about yourself. Are you
ready for him? What if he comes now?
Yah? Hah?

VIN
Reminds me of that fellow back home =
who foll off a ten=-story bullding.

RERIS
(intricued = =as
Vin mounts)
What about him?

VIN
People on each floor as he was falling -
peovle heard him saying, "So far, so
good = so far, so goode"

' The 01d Man cackles.

DISSOLVE:TO:

EDGE OF TOWN = DAY

Chris and Vin ride by, reach an elevation overlookino_+he

>villaza. They take a long. look around.

VIN
First or all he's gonnsa see that
di tche

CHRIS

More water for the ct__:m.

_ o VIN | .
-Awful lot of new wallse He sure
~can't miss that one by the Cantina.

CHRIS
Civic 1mprovement.

(CONTINUED) -
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CHRIS
(comtinuing; mumbles)
Don't know what we're trving to do =
gonna get us all killed.

‘ VIN
And what about the net?

CHRIS
If he'!s not looking for 1t, if he
rides in unsuspectingese.

VIN

T = if ==
: CHRIS
Yeahd

Cwpris and Vin éxchange one of their eloauent looks, which
Vin sums up with sn eloquent «w=

VIN
Yeahe

HILLS - DAY

JAIME, a village boy, slts by zoats = looks off. Rocketing
birds’take to the alr abandoning some carrion on which they
have been feeding at the bottom of en erroyoe They have
been disturbed by -

Calvera jogging down toward the village followed by some

forty men in ragged columm formation, much as when we
first saw them. : :

Jatime rises and steps up closer to trail. Seeing Joime,
Calvera looks at him, . and Jaime, takine off his hst, waves
& bit more broadly and at greater length than might be’
thought necessary. Jaime, in fact, waves his hat to
everyone in the column. Several respond. DBoy up on b.ge

mountain rises and waves his-hat._

EXT. RIVER - DAY

fRico, restinz azainst a tree, sees boy on mountain waving
in the distence and, turning toward the village, Jumps up
“on the rock wall and waves his own hate _ - _
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~=XT. VYILLAGE - DAY

Another boy sits up on a rock on hill above the villigre,.
He stands, watches for s roment then c3lls, waving his
hat down to village.

20Y
(pointing)
Hilario.

PLAZA

All aromnd the plaza, peopvle stov in their tracks to
look at the-boylhen they mather at a vantage voint in
a group around Chris. From here they can see the tiny
figure of Rico signaling in the distance.

No one says a word as they steel themselves for what

is to come. Then each man starts for his pre-determined
positione

FOREST - EXT. RIVER =~ ‘DAY

Calvera and his men pour dom a slove and jog into the
foreste.

FIELD - DAY

Three farmers stand in the field looking toward the forest.

'EDGE OF FOREST = DAY

Calvera and his men emerge, ride vast the burial-qround'-
and then through the fileld toward the vi lage.

Anbroachinz the three farmers in the field, Calver=a waves.
One of them crosses himself. And then, when the last of
the colurmm has gone by, the three move quickly along the
trench to its end near the river._

Here, a reinforced embankment is all that keeps the water
flowing in its normal channel. Picking up mattocks and a
spade concealed in the undergrowth, the farmers start
hacking at the embankment. The water spurts 1nto the ditch.

FIELD - DAY

Calvera. and his men ride at a jog through the harvested
fields into the villaze. _




PLACA - DAY

Calversa leads his men into the plsza and halfway ecross
before he realizes something is amiss. He reins in sharvoly
and Cirilo and the riders benhind him bunch as they come to
a halt.

Chris, armed and voised, stands facine him in front of
Sotero's. Britt and Vin are on his flanks.

Calvera's eyes dart about the otherwise empty plaza and.
then return to Chris. In silence, they study each other,
Calversa nodse ‘

CALVERA
T should have euessed. ihen mv
men didn't come back, I should
have zuessed.

He looks around at the roofs, the doorways and the sida-
vards behind their walls.

CALVERA :
Fow many of you did they hire?

‘ CHRIS
Eno ughe

Calvera stands in his stirrups and points.

CALVERA
A new wall.

He spurs forward a few feet for a more comprehensive
8urveye

'mmm
Iots of new walls. All around.

Calversa returns to his column and faces Chris again.

' CALVERA
They won't keep me oute

- CERIS . '
They wers built to keep you in.

'. fs°m° Of Calvera's men ride to the front of Sotero's.

- : CALVERA -
' (turns to his men) '
‘Hear that? We're trapved. All forty
of use By these three._ _

R L ST U SO P A

- (to Chris) '
- .. .0r is it four? They couldn't afford
.to hire muuh more than that.

 (commE)
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HARRY
We come cheaper by the bunch.

During this O Reilly and Chico apvear across from each
other on the Perimeter of the plaza. Calvera stots them.
His men shift restlessly.

CALVERA
Five. Even five won't give us too !
much trouble. '

CHRIS
There won't be any trouble. If you
ride on. ,
CALVERA B '

Ride on? 1T have to ¢o in the hil’s
for the winter. Where am I going to
get food for my men?

cYICO
Buy it. Or grow ite.

O'REILLY
Maybe even work for ite.

CALVERA

'Sevend Somehow, I don't think you tve
solved my problem.

CHRIS
Solving your problems isn't in our
line.

vIN

(flipring a bullet)
We deal in lead, friend.

: ; . CALVERA
S0 do I Wb're in tha same
 bus1ness, eh?

VIN
-Only as comnetitors.

-~ CALVERA _
S (to Chris)
Why not as partners? Supnose I
offer ‘you equal shares? .

- (CONTINUED)
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CHRIS
In what? '
CALVERA
(embracing the
village)
Everythinz. To the last erain.
| " CHICO
And the peovle in the village «=- what
about them?
CALVERA

I leavs it to you. Can men of our
profession worry about that? If
God didn't want them to be sheared,
he wouldn't heve made them sheevp.
What do you say?

CHRIS
Ride one.

Calvera stands in his stirrups, reising his voice,
addresses the unseen villacerse.

CALVERA
Did you hear that, Sotero? Did
you hear what he said? Ride on.
To me. Tell him to ride on before
I get sngry. %im and the others.
Becanse if I leave here with empty
hands, everybody in the village will
answer to me when I come bascke Do
you hear me, all of you?

- |  CHRIS
You won't come backe
- CALVERA
Why not? :
| CHRIS

You won't bave any guns. Take
them off right now gnd drop theme

. Calvera thfns'in nis SaddlestO'address Cirilo'for the
~ benefit of the others. a ‘ : S

(CONTINTED)
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CALVERA
GCenerosity. That was my mistake.
T left them a little extra and
they used it to hire these men to
make trouble. It shows you = sooner
or later we have to pay for every
good deed.

He 8sits motionless in his saddle for a moment, then
abruptly explodes into action. With a yell that galva-
nizes his men, he draws his gun and, spurring his mount,
gallops at Chris, shooting.

Around the plaza, Vin, Britt, Lee, Harry, O'Reilly end
Chico duck for cover and Open a rapid cross-fire.

Calvera's men, racing after their leader, spray bullets
in all directions.

Fun blazing, Chris leapé back, takes cover behind wall, as
Calvera, Cirilo and two others try tc ride him down.

Calvera and his men ride around plaza fountain and towards
B.Ge down the street towards entrance into villagee Ag
they near village, Villagers raise nst across road. The
bandits stumble into the yete. :

Busebio and a few other Villagers fire at bandits. Two
bendits fall from horses. Cslvers and his men turn their
horses. $Some of the bandits ride away down the main street.
Calvera and Sentos ride into a side street. Chris, behind
rock wall, fires at bandits riding thru towards the corm=

fields.

0'Reilly up on roof fires same. Harry, taking cover at
gide of Lara's house, fires same. Lee, petrified with fear,
crouches by doorway of house next to Lara's as bandits ride

thrue Britt, taking cover behind table under Sotero'!s porch

fires at 0O.S. bandits riding thru towards cornfields.

Vin, :Lnside Sotero 15, fires samee

.Calverea and Santos ride thru back yards of houses, jumning
" horses over yard walls. As they ride past back of Soterc's,

Cirilo and group of bandits join them. They ride‘awqr thru
cornfield and escape to’ b.g. - L : .

':L.Vin runs out of Sotero's and mounts his horse at the back of

the baillding. He gives chase into the cornfields, firing at
the escaping banditse. Chico comes out from behind the church
and fires towards the cornfields at the escaping banditse.

(CONTIVUZD)
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Some of the bandits are trapped in the mud of the flooded
area of cornfield. Tomas yanks a bandit off horse and kills
him with his machetee.

Hilario, Miguel, Flaco, Arturoc and other Villacers under the
corn shed in cornfield, fire at the escaping bandits. '

Calvera and the rest of his men galler off in diserray toward
the hills, encouraged with a few parting shotse..

Silence, except for the dwindling sound of galloping hooves.

Busebio and Villagers at net road block come out from tehind
rocks. React to escaping bandits. Tusebio reacts to bandit
he killeds O0'Reilly and Britt react to figcht being over.
Lee, covered with sweat, bresthing hard, is utterly spvent.

~ He rises, walks into the street. Reacts to the end of battle

and the bandits defeat.

O'!Reilly swings down from the roof, looks towards the corn=
tields at escaning bandits. Chr*s, rises from behind the rock
wall, crnsses out into the street, looks after the esczsping
bandits, reacts to the end of battle.

Vin, riding in the cornfield, stops his horse, dismounts,
reacts to the escaping bandits. Looks back towards 0O.Se.
village. _ -

Hllario, Miguel and others under corn shed in fisld, react
to the escaping bandits. Lcok at each other, almost in
disbelief, as it comes to them that thev have actuully
defeated the bandits.

Tomas, in a trance and shoulder wounded, walks in the comrmn
field. He stops =- looking off at escaning bandits.

.thco, in the church graveyard, reacts to the uriumnh of
the Villagers and Calvera's defeat.

DISSOLVE TO:.

EXT. ROCK'WALL BY BLACKSMITH SHOP -  SUNSET
Harry, Pedro nd Arturo ara on watch at wall.. In the b.g.

" Chris and Vin, returning from e reconnaisance, eross thru '
‘on their way to the plaza. _ _ -

_ - HARRY :
" (calls to Dbege Chris)
Any sign of them°

(SONTTNUED) |
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CHRIS
(moving on)
None.

_ PEDRO
That 1s bad lucke.

Harry regards the Villager curiouslye.

ARTURO
Imagine. I knew him when he
was a mousee

T, SOTERO'S - | SUNSET

Sotero's 1s crowded. The farmers are still in higzh spirits.
Sveryone is talking at once. Most are armed for their turn
on guard-m unt.

The largest group is at the counter drinking, tulling and
speculating. 3ritt is seated insidee.

TOMAS
You were safs by your touse. I
was out in the field, face to face
- with them. They came at me, ten of
them, screaming like devilSeee

MIGUEL
Last time you told it, it was only
five.
HILARIO
He has them multiplying like
rabbits. .
- . romAs
Tenl' Ten: '
"HITARIO

: ‘Make 1t eight, hah? Ieave two
‘_-ror the rest of us to fight:

. EUSEBIO : '
:fEight, ten, a hundred, what 's the
-~ difference? They got a good kick
- in ths behind. - _

o MIGUVL . =
- If they try it again, they'll get
anotherJ

| ___(-cbmm*rzb o
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This gets a gseneral roar of approval.

CONCEPCION
Wetll tear them to pleces.

This gets a louder roar.

FLACO
We'll bury them alle.. Calvera tooce

In the rear counter, Sotero, Concepcion and Demetrio are
in a huddle.

SOT=ERO
I was never so frightened. My
knees were like jellye

CONCEZEPCION

T would never have guessed it.

30TERO
(brightening)
Well, he'll leave us alone from
- IOW One
: DEMETRIO

You think so?

SOTERO

Of course, he'll go awzv. There
are other villages. Villaces that
don't sting the way we do. '

He looks off as Chris, and Vin enter from the fields.
They cross over tc the borch.

S SOT’RO
Serori

~ Sotero crosses out to the porch to Chris. The other Villagersﬁ
_follow. Tbmas pours a drink for the new arrivals.

. SOTERO
, - (to the Villagers)
_Nbighbors, I drink to our friends.
They armed us, fought at our sideas
‘ -and will forever live in our hearts.

'He touches his mug to Chris's and Vin's. With e yell

the farmers 1ift their drinks in_a toaste

' (COWTINUED)_

P ———— . ——
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LONMT TNTED:
POWI

Sotero looks incredulously at the snattered mug. Fop

a second there is a silence. Then another shot rings
out, and ricochets off with a whinse. They take cover.
Chris dashes out thru the back door of Sotero's followed
by Vin, Britt and Hilario.

SOTERO
{taking cover at door)
They haven't gone, thend

PLAZA AND PERTVETER -  SUNSET

Chris, Britt, Vin and Hilario have moved like lightning
to a rock wall from which they can observe the fire.
¥re shots are heard.

Silence. From their verious positions, the gunmen study
the terrain from wnich the unseen sniners are shootincg.
ROCK WALL -  SUNSET

VIN
See the gun flash?

CHRIS
No. Zut I make it two of them.

. ERITT
Three.

PLAZA - SUNSET

o} Reillv and Ch*co run from nlaza and take cover at ceme= '
téry walls. '

A silence. Chioo appears with his rifle in hand and crosses
from one building to enother, deliberately offering himself
as a target. He passes Petra's house. She is horrified.
Chico runs across road opening towards next wall, exposing

-himaalf.
'__pow: pow: pow: R | o
.Chico's hat flies off. Bullats bock the wall at his side,

."as he throws himself behind it. Raising his rifle, he
. attempts to :ind a tgrget.




81

82

ROCK WALL:~- STNSET

Chris sees this and simultaneously studies the source

of fire. After a moment, Chico retreats his hat and puts
a finger in the ho*e, gzrinning. The hat is pretty well
ruined. .

VIN
Crazy kid's goin' to get his head
_blown offd
CHRIS
Chico ~=- stay putd ,
BRITT
(stud¥ing the
. woods
Three?
CHRIS
(nods agreement)
Three.

PIAZA - SUNSET

CHRIS
- See anything?
Negative headshakes.
O'REILLY
Naw, they're teco far back in the

trees.

Chico puts his hat on, ready to draw fire again.

T
Chr*s, I'™ goint to try to meke 1t
“to those rocks -

' - CHRIS
!bah -= I'1ll cover you.

L .CHRIS
: ) Chico)
Cover the back door. .

"Chico exits. Chris motions to Eritt. They snake around

'the corner of the wall,‘in the direction of the cemetery.

(’ "0"""’1’ 1'\;7_":*1\ }

'They run over to Chico and O'Railly. Vin and Hilario run |
~out B.G. oast ohurch. Chris stops by Chico. .
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AQTTINTEY:

0'Reilly covers Chris and Britt as the latter two exit
thru cemetery and disappear uphill behind rocks. G'Reilly
following, stoovs by tree in ceneterz.

DIS30LVE TO:

OJTCROP =  TWILIGHT

0'Reilly watches the dark woods. FHearing a scuffling, ﬁ
he whirls, his rifle at the readye.

Rico, Jaime and Julio are sneaking towards him from the
villagee.

He motions for them to get out of sighte F

Q'REILLY ' '
Get back. Cet backe )

The kids ignore this. Eves wide with excitement, they
crouch for a moment, then scuttle to join him, flovping
down breathless at his side.

O 'REILLY _
Didn't you hear so good?= get down =
now stay downd You might have been
hurte.

RICO
So might youe.

O'REILLY
It?'s not the same thing. This
is my worke.

" JATME
-Tt!'s our work, tooe.

He and tha others aettle down beside O Reilly and fix
their eyes on the woods.

. RICO
Everyone tells us hide, get back,
stay out of sight. But we'!re not
afrald. _ L

| JAIME o :
He's very brave. It's the truth.

: RICO
So is he. We all are. Every boy
in the village. We had a meeting
and drew straws and we got youe

(coWTTWED)



O'REILLY
You got me? What do you mean got
me ? i
JAIME

If you get killed, we take the
rifle and avenge youe.

_ RICG
And we see to it that thers are
always fresh.flowers on your gravee. i

O'REILLY
That's a mighty big comfort.

RICO
(to Jaime)
T told you he'd appreciate that.

O'REILLY
Please don't he too disanrointed
if 1t doesn't work out es you
vlanned.

: JAIME
We won't. If you stay alive we'll
be Jjust as hanny.

RICO
. Mazbe aven happier.

JATME
(judiciously)
MBYbeo

'SID?-YARD - TWILIGHT

¢Rifle at the ready, Chico *s kneelin: behind a wall,
eyes on the forest. At a rustling behind nim, he tarns
his head and rinds Petra approaching.

‘ o 'CHICO
What are 3ou doing here?

. Grabbinq her wrist, he pulls her down beside him to the
_protection of the wall..

' PETRA o '
gbg shouldn't do things like you
id. .

- (CONTINVED)
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fOTTTITED:

CZICO
Go backd

PETRA
You mustn'!t take foolish chances!

, CHICO
All right, I wontt. Now, go back.

PETRA
{touches his cheek)
Does it hurt?

CHICO
What? No.
PETRA
T'm sorry I did4 it, btut I thought...
(a shrug)

You know what T thouzht.

. CHICO
Yes, T knows I know.

PETRA
T wasn't sfraid of you. 1It's
my fether. He says stay eway from
those rgunmen, they're cruel - thney're

brutes.

| CHICO

Het's right. Now, o back home.
PETRA

He'!'s wronge.
m{‘rco .

fﬂell, go home anyway. BRefore he
finds out you're_hera.

. PETRA
He already knows. Ee said he'd

 punish me for being so shameless.
But I don't care.

Chico has been 1istening with half sn ear but, at the

- ‘urgency in her voice, he looks at her and finds her
-g'level gaze upon him.__ SR .

There 1s the sound of a distant shot. Then; aftér a

| moment, two more rapid successions.

Silencé;

DISSOLVE TO:
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Tvm, YUTIL AND NOCKS = NIGHT
Vin and Hilario watch side by slde from the smbrasure.
Pinally, Hilario shifts nervously.

Mine are swesating now. Funny.
The hands sweat and the mouth
is dry. You'd think it would : »
be the other wav around. Does '
my talking annoy you? '

HTTARIO
Can you see them?
VN !
Noe. '
)
HILARIO '
Do your hands sweat before a
fight? \
VIN )
Every time. '
!
HILARIO b

VIN
Uh-uhc

HITARTO '
Tt's because I'm frightened.

TIN
T zuess about now you kind of wish

you'd let Calvera have the crop =
huh? :

HTTARIO
. Yes. And no. TFoth a2t the same
time. Yes when T think of what he
‘might do. Yo when I remember the
feeling in my chest this morming as
I watched him run awey. From us.
Man, that was a feeling worth dying
for. Have you ever felt something

like that? |
Not in a long, long time. 1 envy
. youe _ R

 Both look off againe
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IVT. SOTTRO'S

As Vin and Hilarioc enter, all eves are on them, some with
fear. Refore Vin can answer their unsvnoken Question, Chris
and Britt appear. Chrls i3 carrying three rifiles which he
drops on the tablee

MISTTEL
They did 1t - they did 1t!

CHRIS
(to Hilario)
Pass these oute.

Britt has two bandoleros, a sun belt and a six=gun over his
arms, In his hand he carries an ornamented sombrero. Thers
are exclamations of relief and amazemente

T¥™, SOTERO 'S WINDOW
Rieco, Jaime and Juan neek into the room through the window.

JULIO
Maybe we should have drawn
them.

The others 2lare at him for this disloyalty.

INT. SOTERO'S

TOMAS
Think they'll try that again?

' - CHRIS
I donbt it. Fer g1l they know,
we're still up there ready to
Jump theme: _

SOTERO
(almost accusingly)
He didn't go. Calvera didn't go.

: - HTLARIO
(testil )
._Do you think it would be that
' easy? . _
v (to Chris)

What dd wa do now?

; | - CERIS
'-What would xg_ say?

- (coNTTNUED)
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HILARIC
Me?

CHRIS
We work for you, you know.

Hilario has never thought of it this way. He visibly

EIOWSe ' '
I
HILARIC !
What else is there to do but wait? ,
- It's Calvera's move.
CHRIS _ ,
Right. You bettar relieve the ;
cuaris - they must be tired!s ;
| ~ CONCEPCTON |
fvnhopoily)
If you were Calvers...? l
CHRIS" |
Yes?
J | CONCEPCION

You'd go away, wouldn't you?
If vou pay the price we make him |
pay, yOn'd 0?

CHRIS
Yés’ I Wouldo Only.ooo
' CONCEPCION
- Only what? .
_ CERIS
I'm not Calveral
HIIARIO

' - (to villagers)

Take the rifles and the bandoleros
- and pass them out. Now, let'!s get
out there'on duty.

Filario follows Chris and the gunrighters out. Sotero
looks after tbem._' -

. SOTERO
' " (to his wife)
Fbod, woman, they'll be hunzry.
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Chris, Vin and Britt enter. Chris and Britt cross over

to the tatle. Vin crosses out into the vnorch.

Chico enters. His eyes are bright with admiration,

CHICO
" (to Chris)
That was the greatest, the ===

BRITT
A new hat for you, sonnyl

He st 1s him the bandit sombrero. Chico puts 1

CHICO
Yow 40 T 1m0k? Hsah?

VIN -
Biz imorovement.

Chico zoes to the mirror to admire himself.

CHICO

t one

You know what? They'll make uv a song

about you and this hate Villagers
like this, they make up a song abo

ut

every big thing that happens. Sing

them for years.

CHRIS

You think it's worth 211 thet?
CHICO

Don't you? :

' CHRIS

Tt's only a matter of being able to
shoot 2 gun. Nothing very big about

thate

CHICO
"How can you talk like this? Your
gun has got you everything you
" havee
' (to the others) . _
.Ibn't that true? Isn't it true?

The gunmen exchange looka. Vin speaks for them all._

~ (CONTTNUED)
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VIN

Yeah, sure. Everythine. After a
while, bartenders and faro dealers
you call by their first names: Maybe
two hundred. Rented rooms you've lived
in: five hundred. Meals you eat in
hash«houses: a thousand. Home? Nonee.
Wife? Nonee. Kids? None. Prosvects?
Zeroe. )

(to Chris)
Suppose I left anything out?

CHRIS
Yosd

Lee enters. Has a drink in his hand, several under his
belt. He holds himself with drurken dignity. :

CYRIS
{continuineg)
Places you're tied down to: None.
People with a hold on you: None.
Men you step aside fors None.

- LEE
(with cold,
aristocretic disdain,
almost a sneer)

Tneults swallcocwed: Xonee.

Enemies: Nonee

Chris has been eyeing him closelye.

CHRIS
Nb anamies? o

Alive._ '

He walks on into the next rdom.

| . CHICO
This is the kind of arithmetic I
like. = |
 CERTIS

'So did T at your ages _
He hands Chico the captured bandoleros and six-gun.-_

(COVT D)
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8Q.

wThe new figure hands them the cigarettes.

CHFRIS
Now take these things and give them
to someone whoﬂcan use it.

VIN
And while you're at 1t, why don't you
go eck Calvera what he'!s 2ot in mind
for tonighte.

CHRIS
Do that and TI'1l write a song about

you, myselfe.
Chico exits, still wearing the bandit sombrero.

DTSSOLVE TOg
LEDGE AND ROCKS -  NIGHT

Two of Calvera's men, RUIZ and SANTOS, in sombreros =and

serapes, wearing crossed bandoleros and carrying rifles,
sit huddled side by side in the dark.

RUIZ
Now take beef, red peppers, onions,
salt, pevper = a littls lard and a
large frying pane After the beef has
-been dried,- you cut it into strips.
You put the strips in a pen with s
little lard. Then you oput in the red
peppers and let them simmer. HMaybe

ten minmutes. Then the onions chopred
fine. Then =

A third figure, similarly dressed and equipped, comes

wandering toward them. Santos spots him and motions him
downe

S&NTOS

Hey, stupid - get out of there - stay
out of sight. _

The figure eomnlies and, crouching, comes to their side.
| RUTZ

- then you pﬁt in the salt, pepper
and let it simmer - then you eat.

The new figure grunts end takes out his cigarettes.
The eyes of the two sentries fasten hunzrily upon thise

(CONTINUED)
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CONTINTZD:

RUIZ AND SANTOS
Graciasd

FAMILIAR VOICE
Por nadae

Ruiz strikesmatch, lights Santos' cizarette. Then his own -
then offers Chico a lighte Chico, striking s match, lights
his ome _

CHICO
(pefuses Ruiz's light)
Gracing.
RUIZ
De Neda.

" By the light of the match we see the new figure is Chico

wearing the sombrero, gun and bandolercs taken from the
snipers. :

CHICO
{blows out
the match)
Well, T!'1ll ses you later.

He rises, and exitse.

- RUTZ :
My mother used to maske a soup. - =

SANTOS
Shut upe You never had a mother.

EXT. CALVERA CAMP =  NIGHT

Chico moves warily along the trail and stops when ke hears

'a horse blowing. Following the sound, he comes across the
- entire ‘remuda picketed for the night._

Hb moves along the line of horses till he hears men talking
in low voices nearby. . , , _

CIRILLO S
Andres, Iorenzo and Feline never
came back. . i

: | .:_ - LEON . .
That's three. Armando was killed _
in the_plaza. ‘

*

| '(coN'fINTED)
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-_-_He takes out a cigarrillo and Chico lights it.

CONTINUZD:

L=0N
That's fonur.

CIRILLO
Then Memo and Gorge = they got it up
there in the pass by that cursed net!

As the voice drones on, Chico takes a deep breath and,
as casually as he can, moves toward the groupe

LEON
Malditos = five and sixl

CIRILLO
Then Emilio going over the wall.
| LEON
Seven.
CIRILLO
Then Jose rear *he fountaine.
LEON
Eightld
CIRILLO

Gregorio near the fountain.

" A few heads turn toward Chicoe.

CHICO
That's ninee.

, CIRTILLO
Nine - then Fortunoc by the water
~ditch = Rico in the fields where- tbey
slashed him to nieces.

. CHICO
(aware of their
~ serutiny)
Thatt!s ten and eleven. Go on.

The veicesstoﬁ. A1l heads turn towards Chico. He tenses,

: becomes aware of someone at his shoulder. Calvera 1is
'-'standing beside him. o :

- CALVERA
Thlk'-~talk talk = they're all dead.

. Forget about them. There are still
‘enough of us here to make them pay,
our friends down below == They 11 pay -
:they'll oayd

DISSOLV“ TO'
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TNT. LAXA'S - BACK ROQHN =~ JIGaT

Lee i3 svrawled out on the bed, asleep, his last drink
soilled on the floor beside him. He 1s sweating, twistinse,
moaning. He gives an inarciculate erye. Rises from bed =
crosses room and falls to begs

Tomas and Eusebio enter. They look at him for a moment,
startled bty the writhing terror of the fallen man. Lee's
eyes open. With a cry he goes for his gun.

1='TYSEBIO
It's a1l pright. You're all rizht.
You had a bad dream. Just a bad
dream.

Slowly Lee gains control of himself. They wait. He
doesn't look at them. Stares off intc space, still groegzy,

his voice thick with sleep and drink.

TOMAS
Have no fear, Sanore.

Lee is struck by the irony of this remark. e speaks as
tpough to himself, with quiet bitterness.

LEE
Have no fear. My very words.
Ten thousand times a daye

EUSEBIO
Senor, don't punish yourself,

TOMAS
A man who has fought so meny timese.
You must have great courage.

LEE

Dh, yes.

(rises =-goes to

. table)

Till the day you lose your nerve.
You feel it. And you wait. For
the bullet in the gun faster =--

(sits)
=athan yourse.

TOMAS
Senor...don't: '

: LEE

No enemles. The lies you telle To

fool yourself. No enemies left alive.
(a twisted smile)

I've lost count of my enemiese.

(CONTINUZED)
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EUSEBIO
But now you are with friends.

LEE

And the final, supreme idiocy =
coming here to hide.

(almost laughs)
The deserter hiding out in the
middle of a battlefield.

{cetches fly)
Once there was a time when I'd have

- caught all three.

TOMAS :
We know what fear is. We live
with 1t all our lives.

EUSEBIO
Only the dead =re without fesre.

g2 EXT. PLAZA - NIGHT

WOMAN 'S VOICE
Rico. Ricoe. Ricoe.

93  EXT. LARA'S BACKYARD AYD PORCH -  NIGHT

RICO?!'S VOICE
n momentito, mamae.

Jaime, Rico, Juan and O’Reilly emerge from a doorway
near which Chris stands unobservede

R zCO
: {#hisvering) .
- Ten minutes to vretend we're asleen.
Then we'll be back on duty. All
right, Senor Bernardo? -

O'REILLY
Not you, Juan.
| | JAIME
' (to Juan)
- .You're too younge

They scurry away. O'Reilly becomes aware of Chris.
His grin vanishes. :

(CO‘T”T‘”’?_D)
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CARIS
Bernardo O'Rellly = Fou're bheen
adopted.

Q'REILLY

(after a pause)
It's my real name. -exican on one
side, Irish on the other. ¥e in
the middle.

INT. SOTERQ'S = NIGHT

Herry stands at the bar with Miguel, Tomas, Flaco, Chapo,
Sotero and = few others. 3Sefore him on the counter there
are three identical mugs in a row, bottoms upe e turms
the middle one rightside upe

HARRY
Yere we Q0.

Simultaneously he reverses mugs 1 and 2 = 1 is now rizht-
side up and 2 and 3 are upside down. Simultaneously he
roverses mug 1 and 3 - 1 and 2 are now upside down and

3 18 rightside upe Simultaneously he reverses nmugs 1 and
2 ~ gll three are now rightside ups

HARRY
(continuing)
See? All three rightslide upe
{to Miguel)
Think you can do it?

He turns the middle mug upside down.

MIGUEL
Of course. That's very easy.

Miguel reaches for the'mugs, " Harry stops him. Affablye--

 BARRY
Would you care to make s friendly
wager? A little bet?

Harry brings out Some moneye.
- f MIGUEL
Senor, you know we have no moneye.
| 'HARRY
(casuadly) -
Doesn't have to be money. Whatever
you have hidden ezway -~ buried out where

Calvera can't find it. Like = I dontt
mow =~ jewels? : R o

(CONTINTED)
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wizuel is preoccuvied, studyinz the mucs.

Jewels?

HARRY
They tell me a2 lot of vrecious
stones have been dug out of the
mountains. You know, opals,
sapphires, emeraldse..e.

MIGUEL
Oh, yes. Yes. That'!s very true.

FLACO
There'!s no denving ite.

HARRY
(herpily)
W‘ell, thene e

sliguel repeats the three moves with the mugse.

HARRY
No, no, youlve got them wronge.
When you're finished, they should
be rightside upe Like this.

He turns the middle mug rightside up and reveets the three
‘moves. When he's done, & 1 the mugs are rlzhtside up = as:
they always are if you start with the middle one that WeTe

HARRY
See?
' ' PTACE
Let ™me trv *t.
'Chris enters. -
' HARRY

Jﬁét a minute. About those
- precious stones, where are they

found._

" - FLACO

As vou say, senor, in the mountains.
All right but where in the
_mountains? _

~ (CONTLNUED)
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TLACO
That I conldn't tell you, senor.

He repeats the three moves. . (Gets 1t right)

Harry smiles

FLACO
There/d

HARRY
Never mind thatl Why can't you tell
me?

FLACO

Because I have never found any
preclous stones.

through clenched teeth.

MIGUEL _
Walt. You mezan Aztec treasure,
turied in the 1ills? From when
the Spaniards came?

HARRY
(brightening)
Thatt's exactly what I mean. Aztec
treasure. You found some around
here?

MIGUEL
W*sh to God T had. T wouldn't
be standing here. I'd “e in *hs
Big City living in 2 palace.

Harry seethes with frustration.

HARRY
Then, tell me this. HYow come Calvera
keeps hanging around hersd?

'TOMAS ‘
Calvera? Wel've seen the last of _
him. Hetll be gone in the morninge.

_ CEICO!S VOIC“
No he won't.. Hé isn't going
ywhere. - EEE

'Everyoﬂé turns. Chico enters.

. CONCEPCION
Why do you say that?

- '(comm???)" -
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CETIAO0
Calvera {sn't worried atout food
in the winter. He's worriad about
the food his men haven't eaten for

the last three days. Price of corn

is zoing upe They're starving.

SOTERO
Fow do you now?

‘ CHICO
Starving and broke.

SOTERO
Jow do you knew?

With studied casualness, Chico tosses the gun and
bandoleros on the counter =and pours himself a drink.

CHICO
(throws hat to Vin %
Sritt's table)
Oh, I was up there.

Britt pushes back his hat, looks at Chico as though he

had never seen him before.

at hime

- CHICO
We'd better be ready for theme
They got to win or die.

TLACO
Valgame, Dios == 1f they do winl!

YTLARTO

" They won't wind

‘ SOTERO
Are you God that you know for
sure?

_ CONCEPCION
We're surroundedl Out-numberedl’
What are we to do? '

CHRIS
Keep on fighting.

SOTERO
You want to see us killed off one
by one? This is not what we hired
you for!d

Chris and Vin sre also staring

(CONTINUED)
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Once you start, there's no
stopringe.
HILARIO
(to Sotero and
others)
You understood thate And I told
him.
SOT=RO
(to Chris)

Go aways All of youe Get on your
horses and god

DTIETRIO
Let Calvers have the food.

COMCEPCION
Zilve him wheat he wants. 4t least
we'lll be alive.

HILARIO
Quiet! Listen to meld

SOTERQ
Mol 1It's easy for them to say fight.
They have no sons, no daughters, no

wives.
(to Chris)
Go away! Nowl Before 1t's too

lateld

Chris ralises his voice, facing them a1l with mounting
furye. ' L

- _ HRIS

E Is that what you want? Answer mee.
~Answer mee. Who'!s for going on?
- WaoTs for 3iving up? I want to
- knowe

“Hilario, Miguel, Tomas,'Eueebio and a handful of éthers

gather at Chris's side. An equal’ number bunch in behind

;_Sotero. The rest are undecided. .

- : SOTERO
R (to the onposition)
Don't be foolsd He'll turn our
villlage into a graveyard: Tell
himdto god It! s the only thing
to do! _

99.

(CONTINUED)
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Chris .glares
strides out,

100,

CHRIS
1111 tell vou what I can do. T
can kill the next men who so0 much
as whispers a word acout glving up.
The very next man, so help me,
I'11 blow his head off!

at Sotero and his supporters, turns and
followed by Vin, Harry and Britt.

HILARIO
{(to Sotero)
We started this fight and we're
going to finish it with our without
youd

He follows the others.

TMIT. LARA'S YOTSE

Chris enters and sits down. Pours a drink. ¥is hand
i3 trembling with fury and the effort to control it.
Durinz wnhich, Vin enters, followed by Farry, Eritt and

0 Reilly.

- VIN -
I don't say we bit off more'n we
cen swallow. I do say we oughta
have a serious talk along the lines
of what do we do nowe.

HARRY
We start acting like we had good
sense. We figured to raise the ante
just enough to make Calvera play
someplace else. We figured erng.

“VIN
We didn't figure on being the only
game in towne.

BRITT .
A man can't call them all.

_ VIN

- I didn't say you could. TI'™m only

saying, sometimes you bend with the'

"'breeza or you break.

You want to go?

BRITT .-

-(CONTINPFDiH o
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BARRY

Well, there comes a time when you

turn mother's nicture %o the wall and
gat oute. The villaze will be no worse
off than it was before we came.

CHRIS
You forcet one thing. We took a
contract.

TIN

Not the kind any court would enforcs.

CHRIS
That's the kind you have to keepe.

TIN

That'!s a noble thought, but the way
thinzs are right now == I don't knowd

ZARRY
The odds ars too high.

CHRIS
Much too high.

HARRY
Then we go0?

THRIS

No. We lower Lhas odds!

DISSOLVE

TNT. SOTERO!S

Hilario and a few others are tbere.
depressed. .

Zilario 1s deeply

RITARIO
If they decide to go eway, I
wouldn 't blame thems If I
were them, I'd do the samsa.

Hb looks up to see Chris in the doorway.'

We were just talking about that.

(CONTIVUED) - ;_E
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YTILARTO
I don't wonder. I was proud of
my village. Now I'm ashamed.

CERIS
You don't judge a whole village
by a few frightened men.

HILARIO
We promised yo': every man would
fight. It's the very least we owe
You.

"CHRIS
I owe you much more. I can't
remember how manv times T've
been hired to fight. This is the _
first time I ever felt I was fighting
for somethinz more than money.

Tn the faces of the Villagers we see what =2 1lift tinls
zives their morals. '

CHRIS
We 're going up and hit Calvera.
Maybe we can run off his horses..
Then if he attac‘{s, he'lﬁ ’5@ S

on foote.
HTITLARTO
Let me go with yous T know every
rocke.
‘ CHRIS
Noe« You're in charge hers.
| . HETLARTO
You can count on me.

CHRIS
I knpw I canl :

'He grips Hilario's hand, then walks out.

EXT. SIDEYARD - LARA'S | |

' Chico is talldng to Petra. She listens with half en ear,
.intent on something much more basic, her eyes on his cheeks,

his hair, his mouth.

~ (coNTTNUED)
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CHICO
Right up into the hills...
past the men on guard...
right into their campe I sat
there, I smoked a cigarette with
theme I talked to thems. All of
& sudden there was Calvera himself, |
right beside me. When I brought
the news back, you should have seen
the look I got from Britt. And |
Chris. They've seen a thing or two
in their time, and done them, too.
They're not men you can impress
2asily, no. But when they looked
at me, T knew I was one of them at
laste

Potra moves against him.

CHICO
{continuineg)
Tou'd better take z look at me, tooe.
A good looke Am I the kind of men
.who would live in a vlace like this?
Digging hls 1ife away out in the
flelds? Me a farmer? A peasant?

He gives a snort of derisicne.

: CHICO
R (continuing)
You understand what I'm saying?
Wherever they 2o - Chris, Britt,
Vin, the others - I go with them.

- Her arms go around him.

CHICO
: (continuing)
- And if you think you or anything
~you do can make me change my
mind, forget it.

- She 1is clinging to him, her mouth closa to his.

| CHICO B |
N (cOntinuing) : .

I want you to understand tha.t - th.is -

_Her ‘silence tells him. He takes her in his arms and
~ kisses her. .

'(cosrr::;'fsb )
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CHICO
(eontinuing)
-=wlll get you nothing but this.

They kiss again - long kiss.

EXT. RIVER = NIGHT

The gunmen are riding toward Calvera's campe <Chico, having
been up here before, rides in front with Chris, pointing

the waye

Chico motions to Chris that they are near. Chris signals

a halte Vin, Britt, Harry and Lee ride in. The men dis=-
mount and tie their horsese. :
TRAIL .

This i1s +the same trail followed by Chico durinz his previous
jaunt. He and Chris are lezding the way. Slowly, cautiously,
they crawl up a mound overlooking Calvera's Camp. O'deilly
covers at B.Ge
CALVERA'S CAMP

Horses and men are gone. The camp is deserted.

CHICO
They've left to hit the villazel

CHRIS
No, we'd have heard shotsid

THE GUNMEN

Their reactions to what they seee Puzzled, startled;
suspicious, etce '

DISSOLVE TO:

PASS LEADING INTO VILLAGE - WIGHT

" Chris leads the way into the villaze, wbich is. susniciously |

silent. The gunmen dismount, spread out, taking cover in :
the shadows as they enter - : . '
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=XT. SCT=RC'S -

Chris looks ofT, stops short. The plaza is empty. Chris,
Chico and iee dismount end exit to porcn. The doors of
the store are open - Calvera comes out.

CALVERA
Buenos noches/?

The store windows open - bandits level rifles at the gun-
fighters. The gunmen look around. On rooftops, from behind
walls appear Cglvera's men, guns leveled.

CALVERA
You'll be dead 1like thatd = If.
that 's what you wante

CHRIS
We have a choice?

CALVERA
Of course = sit down - let's talk
acout it. Thinzs are turned esrcund
now - ha = you wondering how? Your
friends don't like you any more, hah?
You forced them to make too many
decisions. With me, only one decision =
do as T s2ye. So you should not be
-surprised that my good friend Sotero,
he arranged to let me ind

7. SOTEROQ'S«NIGHT

Sotero and his wife ars standing motionless and aporehensive.
Nearby are several of the Villagers = Filario, Miguel, Tomas,
Chgpo, Flaco, Eussbioe All are tied up. Some are wounded,
They are guarded by Calvera's men.

| CALVERA
Well, anyway to business == I could
kill you ell, you agree?

- (Chris is silent)
Well, you don't disagree = anyway,
I don't want to kill you.

: CERIS
Why so generous?

-~ CALVERA
Practicale They hear about it up
north, maybe friends of yours. More
trouble for me, a man who never wants
trouble. We have saying here = g thief
who steals from a thief, he is vardoned
for one hundred years. All right, what
does that leave? Only one thing.
I pardon youl

{ ~AsTmTer—m Y
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10: SCUTTETTO

CHRIS
(snaps nis
fingers)
= just liks that?

Calvera snavs his fingers to indicéte "just like that."

CALVERA
Yes - just like =-=~ I make 1t easy
for you. You want food?
(to one of
_ nis men)
Give them food.
{to Chris)
Drink? All right, drink. ZYorses?
(voints to plsza)
They're saddled and waiting.
Guns?
(his vcilce 2lters)
Well, *he zins you take off row and
put here == now.

He taps on the table.

CHRIS
what about these peovle?

- CALVERA
What hanﬂens to those people will
happen whether I kill you first or
note.

He rises = sits on top of table next to Chris.

CALVERA
(continuing)
It's only a little gesture, han? To
show these reople who 1s the bosse
- You g0 == then I give guns backe
I know you won't use those guns
against me =~ only a crazy man makes
the same mistake twicee

Chris takes off his gun belt and looks towards the other
" gunmen at their horses. They start towards Caglvera - taking '
off their guns and dropping same on the table during followinz.__

. CALVERA
(contiming) :
) What I don't understand is why a
man like you took the job in the
first place. Why? Hah?

(SONTIYTED)

JRRUISR———rY
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1oL CONTTHUED:

CHRIS
I wonder myselfe.

CALVERA
No, no, come on, tell me whye

VIN :
(as he enters to Calversa)
Tt's 1ike a fella I once knew in
El Paso. One day he took off all
his clothes and jumped into a mess
of cactus. T asked him the same
guestion. Why?

CALVERA
And?

VIN
He said 1t seemed like = good
idea 2t the time. )

Vin drors his gun atop table =nd walks b.g. %o other gunmen.
O'Reilly follows and does sames

Chico has been seething.

Chris looks at him and realizing what Chlco 1s about to do,
immediately crosses over to him, grabs Chico by the wrist
as he is about to take his gun out. Chico fignts backe.
Chris backhands him scross the face, Chico throws the gun
to the tables

CALVERA

Good. .
- (to gunmen)
Co get your clothes, your saddle=-
bags. Whatever else you want, take
it. Your "friends" here owe you that
“mache.

(turns to Santos &nd Cirillo)
Santos, pick up the carbinese.
Cirillo = the guns.

DISSOLVE:
105 INT LARA‘S HOUSE | PR | |
R Chris and Vin enter. Théy crbés to dining room fables
:F*rst time I took 2 job as a -
hired gun, fella told me you can'ttg

~afford to care. It gets in your
- waye Thers's your problemesee

. (CONTTNTED)
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Chris stares

CERIS
One thing T don't need 1is somebody
to tell me my problemse.

TTN
(imperturbasbly)
Trouble is, you let yourself fell
for this place and these peoplee.
No sense denying it. You're about
as hard to read as a reward poster.

CHRIS
Do you ever get tired hearing -
yourself talk?

VIN
(without a pause)
Reason T understand your oroblem so

well, it's because T walked into the -

same bear tray» myself.

~ (a beat)
Day we arrived here, I began
thinking - here's nmy chance to get
rid of 'thist,

(taps his gun)

Mavbe find a piece of land,
settle down, where all they know
about me is to my credit, even make
up songs in my honore.

at him. Vin shrugs.

VIN
You needn't think you're the

-only sucker in the world.

LARA'S -  BACK ROOK

Rico, Jaime and Julio enter;
into his_saddle-bag.;

Noe.

 Ybu like us,.don't you?

. -~ RICQ
Can we go with you, Bernardo ?
| ~ O'REILLY
(bhusque) '
JAIME

108.

0 Reilly is stuffing clothes
The boys & to him at the bed.

- (CONTTNUED)
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106 COUTTII =D

RICO

You're one of us, aren't you?
'O'REILLY

Yes, I'm one of us, &l right.

| RICO

Take us with you. Please.
O 'REILLY

Nol

| JAIME

We're sshamed to live hers. Our
fathers sre cowards.

O0'Reilly reaches out and slaps him. Jaime recoils.

Q'RETLIY
Don't vyou ever say that z2zain -
your fathers are not cowardse Y¥ou
think I'm brave bscause I carry a gun =
well your fathers are much braver
because they carry resconsibility.
For you, your sisters and brothers,
your mothers. It weighs a ton, it's
got sharr edges and there's no rule
that says they have to pask ite They
do it because they want to. I was
never brave enough to face up %o
anything like that. And running =
farm, working like a mule every day
with no guarantee anything will come
of it - I've alwaws been afraid of
even starting something like that.
It'i why I never have. And never
Wil e o : o

“ *Hg exits._'

107  EXT. SOTERO'S

. Four of Calvera's men, already mounted hold the reins of
. 'seven horses. One of them 1is handed the serape witn the
. gunmen's weapons. The gunmen are tying on their saddle
“--bags. Calvera is chewing another tortilla.

" (CONTINUED)
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CALVERA
{(to Chris)

You!ll do better on the other side
of the border. You can steal cattle,
hold up trains, all you nhave to face
4s a sheriff or a marshal. T robbed
a bank in Texas once and your government
got after me with a whole ermy. A whole

o« One little bank. The meaning is
clear. In Texas, only Texans can robd
banks. «- Adiosd

Lee's head is lowersd. The danger is past, but the
shame nersistse

Calvera flivs Chris a salute.

The gunmen and their escorts start awave

PTAZA = NIGHT

The seven gunmen snd thelr escort ride slowly across the:
plaza and out of the village.

TXT. SOTERO'S = NIGHT

Calvera watches the gunmen ride awav. Abruptly ==

CALVERA
Soterol

Sotern 1s immediately at his side.
: CATVERA
There s no sauce like huncer = while
we were up there in the hills, every
time my stomach rumbled - I hated you =
now I almoSb love youd

DISSOLVE TO:

STREAM -  NIGHT

The gunmen and their escort ride slowly toward a broad,
shallow stream.

(CONTIN™D)
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Three of the escort rein in. The fourth, carrvine the
food, drink and guns, follows the gunmen across.

The gunmen pull up on the far banke. Contemptuously Cirillo
and Santos drop the bundles on the ground.

CTRILLO
Adicsg ==

Then they wheel their horses, ride to b.g., other bandits
follow. '

Chico's fury explodes.

CHICO

(dismounts)
T could have told you they'd sell
us out! Farmers. Farmersi o
honor. No loyalty. All they care
about is their orecicus crops, =nd
the miserable dirt thev dig ine
T hate thems T hate them 2ill

CHRIS
Sure you hate them, because you come
from a village just like that onse.
You are a farmer yourself.

CHINO

Yoes. Yesd TI'm one of them. And
wio made us the way we are? Men
with gums. Killers. Men like
Calvera. Men like youd And now
MO«

(wretchedly)
So _what do you expect us to ba?

Chris has been loadinz nis gune 3ritt has picked ur his

gun end wiped it off. Now te'!s loadine it. Chris looks

at him questioningly.

‘BRITT
Nobody throws me my own gun and
' says r™un. Nbbody.

Chris looks athin.» | o
B - cm'_a:s
' _RightJ IR
. : 'VIN ;
- It took me a2 long time to learn my
elbow from a hot rock = right now I
belong in that border town. Sleeping

in between white sheets =- I'm going
: baok to fhat village. :

 rooNmTITED)
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110 TONTTHNTT T

EARRY
Youl!re crazy, all of vou. They
won't lift a finger to helpd )
Think of the oddse. _

O'RETILY
Harry, nobody'!s asking you to wmo
backe.

CHRIS
Yoz ride on, Harry. It's all
righte.

WARRY

You bet your sweet life I will.
Come on, Lee. If they want to
get killed, let 'eme

CERIS
Go shead, Lee. You don't owe
anvthing to anytodye.

LEE
Except to myself.

The six of them mount and start backe Harry mounts.

HARRY
You're crazy, all of yould

He digs in with his svurs, rides off in the ovposite
direction. _

DISSOLVE TO:

111, EXT. VILLAGE

Chiié enters b.g. uphill on rocks. He comes down rocks/.
and into the back yard of one of the village houses.

Vin enters into the yard of another house. As he cesutiously
crosses thru yard, one of Calvera's bandits spots him. E
Before the bandit can draw, Vin qulckly draws and shoots hime.
The bandit falls, Vin runs thru the yard and bumps into two
- bandits who have been awakened by the stotse Vin kills them
and runs out of yarde A bandit runs out of a house across
- the streets : e R G

- (CONTINUED )
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CONTTINUED:

Chris reacts to 0.S. Vin sun shots. Fe runs to the door

leading to main street. He flings the door open end from
the doorway fires two shots out intc the street. He runs
out into streete.

Chris takes cover behind a tree on the plaza. He shoots a
bandit and then another who comes out of b.z. house.

O'Reilly ™uns down from rocks into back yard of a house. Ee
reacts to 0.S. Vin gunshots and jumps up onto the roof of
the house. He starts to make his way across roof tops of
houses.

Chico comes down mountain side into back yard of a housee.
Hearing the 0,S. shots he jumos fence and r™ins into the
house thru back door.

Chico comes running out of the house. He fires at 0,S.
bandits, jumps over = wall into vatio of snother homss. Ia
stops for = moment and goes Into the house thru vatio Zoor
and comes out thru another door, and jumps head {irst over
another rock wall. A bandit comes out BeGe He fires towards
Chico. Chico runs to bege - winds up at corner of churche

Briﬁt comes from b.g. and crosses thru blecksmith shopn yard.

‘As he nears yard wall, he reacts to 0.S. Vin gunshots.  He

reacts to O0.S. bandits run out into the street, fires at them.

Vin comes rumning thru the back yards of houses. He stors
and kicks open a back door of one of the houses snd fires
‘three snots to inside of house. Hi{s gun emoty, he holsters
it and pulls out a second gun from back of belt =nd jumps
over the back fence into Lara's house back yard. Two
bandits run out on lLara's back porch. Vin shoots them. A
bandit inside of Lara's breaks window of door and shoots Vin
in the lez. Vin turns and kills him as Vin falls to eround.
Vin rises, erabs his lez and runs into Lara's house thru

: back poreh door._

.Calvers, Santos, Cirillo and other bandits come out of a
- house across the street from Larats. They react to 0,S,

Chris by tree. They fire et him. They react to 0.S.

" 0'Reilly firing up on top of roof-tops and to o.s Britt
..also riring at them. . .

f;beris runs across the nlaza, gets pinned in doorway at house
ffnext to Lara‘s.j_ T . _

*w:‘Calvera and the mob start for Chris- Z

~ (CONTINUED)
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COTINUED:

Harry rides in at the pass into the villare. He i3 firins
his gun at the 0,S. bandits on street.

Calvera end the bandits with him flatten on the street. Trey
fire as 0,S, Harrye.

As Harry rides towards Lara's, he and his horse ars hit. The
horse falls snd Harry spills onto the streete.

Chico runs out from behind church to plaza fountaine. Fires
at 0.S. banditse

Inside-of Lara's, Vin ties a bandage around his » g. Fe
reacts to the 0.S. fight. He crosses over to the front dor.

Chris runs from the doorway of the house where he was oinned,
helps Harry end starts with him to Lara'!s ss Vin opens door
from inside. Vin helps Chris with Herry. They exit into
Larats,

Calvera and the bandits with him rise from the street. Théy

‘run to Lara's front door. They start pounding tne door dowxn.

0'Reilly up on the roof tops has been covering Chris and
others. As he jumps to another rooftop he is wounded. He
hangs from one of the roofs and then falls to the ground.

INT. LARA'S = DAWN

Harry lies on the floor. Chris is kneeling next to him.
Vin in b.ge by the door, reloading his gun. The pounding

- on the door continuese.

i - HARRY
Chris? o
. CHRIS
Yes, Harrye '

: Chris, I'd hate to die a sucker.
- We didn't come here just to keep
- an eye on a lot of corn and chile
.peppers, did we? There was really
- Something else, all the time?
 Wasn't there? S
. S CHRIS S
Yes, Harry. You had it pegged '
right all the time. L .
-~ {CONTINUED)
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CCTTIT™=ne
HARRY
T knew it. ‘What was 1it?
. CHRIS
Gold. Sacks of it.
HARRY
Oh, that sounds beautiful. How
mich?
CHRIS
Over half a million.
HARRY
My cut would. have besn what?
| ' CHRIS
Seventy eight thousand.
HARRY
(happily)
Tt1ll be damned.
(dies)
CHRIS

(af ter a moment)
Maybe you won'!t bee.

The shooting~outside and pounding increases. Bandits look
in thru window = break glass - fire to inside. Chris nises
and takes cover by Vin at the door.

EXT. PLAZA

Lee comes out from begs doorway of house. Ee runs to f.g.
leans against wall of another house. He reacts to 0.S.
pandits prounding door of Lara's house. He reacts to 0,S.

- Villagers being held prisoners in house. He kicks open the

door of house and rushes inside.

INT. HOUSE

Three bendits hold Hilario, Miguel, Tomas and other Villagers
prisoners. Lee rushes in. Kills the bandits. The Villagers

- rush dut into the street. Lee follows.
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=XT. LARA'S HOUSZE
Calvera and the bandits are still pounding the door of house.

CALVEZRA
_ (to his men)
Cover, cover behind.

Calvera leaves his men and makes his way around to the back
of Lara's housee.

Hilario, Tomas, Miguel and other Villagers rush across the
plaza and start clobbering the Calvera men at door of Lars's.
Most of the bandits here are killed by the Villagers. Ope
of the bandits runs away. Petra and Luve, Rafsels widow,
run after hime They both attack him and knock the bandit
down.

Lee comes out of the house across the street. He reacts to
the 0.S. Villagers beating up the bandits. He gets shot.

He slumps against the wal 1, snd slowly falls to his knees,
deade.

EXT. BACK PORCH OF LARA'S HQUSE
Calvera sneaks up on the back poreh, gun in hande.

EXT. PLAZA

Some of Calvera'é men are ridinz out on horsebacke.

Britt shoots three of them. IS about to throw his lmife

at another when he gets shote He falls down dead as he
throws his knife. The ¥nife sinks into sn adobe wall near him.
ZXT. BACK PORCH OF LARA'S

Calvera spots Chris and Vin inside Larats, He fires at them
over tbe back glass doors. .

Chris whirls around a shoots Calvera.

Calvera stumbles back and falls down into a corner of the

'_back porch.'_

‘Two Villagers attack two of Calvera's men in the back yard of :
 house next to Lara's.- Two bandita are killed by O.S. Vin.

Chris crosses out into the porch towards the dying Calvera. |
o R _ (CONTINUED)
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CONTINCZD:

CALVERA
{to Chris)
You came back. For a place
like this. Why? A man like you.
Tmly ?

Calvera dies. OChris watches. He holsters his gun;

EXT. PLAZA

The remaining Calvera men try to escape by horsebacke.
Are pulled down by Chico and Villagers.

Chico rides out into the fields after fleeing banditse.

TXT. BACK YARD OF HOUSE

The wounded O'Rellly watches this =nd fires at 0.S. bandits.
The tnree village toys, Rico, Jaime and Julio run in to him,

RICO
Bernardoc, Bermardo.

O'REILLY
Get back, get back.

He pushes them away to cover at behind the church. He
crosses back to continue firing. ©Be gets shot. He falls.
to his ¥nees. The boys rush over to him.

JAIME
We didn't mean to do it. We
/didn't mean to do 1t.

O'RETLLY
(looking at 0,Se
Villagers) S
-~ You seessessyou see your fatherse.
I - (to the boys)
.'What's my name? :

L LIADE
- Bernardo. o
S e '.7_chof;
| Bermardo. e
S O'REILLY -
f- Damn right.

(his eyes RO blank)
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TXT. LARA'S FOUSE ~

Chris and Vin come out of lara's. They find the Villagers
standing over the boaies of Calvera's men. Chris crosses

out into the plaza.

IXT. FIELDS

Chico pulls up his horse. He reacts to 0.S. fleeing bandit,
looks off towards the village.

EXT. PILAZA

Chris walks towards the village blacksmith shoo. He stcos
2s he sees the dead Britt. He pulls 3pitt's knife out of
the adobe wall. He turns and looks back towards the villag

DISSCLVE:s

EXT. CORNFIZLD

The Villagers preparing the field for a new crope

EXT. SOTERO!S = DAY

Chris, Vin and Chico and the 0ld Man. Chris stands by
01d Man - Chico and Vin on horses. Hilario, Miguel =nd
Tomas are there, vlus one or tw others in the backzround,
Otherwise not a Villager is visible. Even these few are g
little impatient, snxious to get to work in the fields.

: OLD MAN
Vb: could stay, you know. They
woulan'fc be 00Ty to have you.

stay.

CHRIS :
They won't be sorry to have us go,
either.,

The Old Man nods. There is no- denying it.

o : OLD MAN :
.The fighting is over. Your work
~‘1s-'done. For them, each season
‘has its tasks. I there were a
season for gratitude, they would
_ show it more.

~ (CONTINUED)
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CCITTII =D
vId

We didn't get any more than we
expected, 01d Man.

Azain the 0ld Man nods, recognizing the wisdom of this,

OLD MAN
Only the farmers have won. They
‘remain forsver. They are like the
land itself. You helred rid them
of Calvera the way a strong wind
“helps rid them of locusts. You are
like the wind, blowing over the land
itself and passinz Oone

(and then)

Vaya con Diose.

CERIS
Adios.

119-

Chris, Vin and Chico ride slowly out of the village, dowa.

street to pass.

EXT. FRONT YARD OF HOUSE

Petra and other village women are sorting corm in yard.
Petra looks to street as Chris, Vin z2nd Chico rids thru
Chico and Petra exchange lookse

Chris, Vin and Chice reach the Fess lsading out of towm.

They stop. They turn back to look at the village.
Chico looks at Chris and Vin. Chris understands.

: o "'.'R.LS
a&d io So

“ - _CHICO
Adiﬁ So

Chico rides back down the street towards the yard where
Petra 1is working. He - dismounts and crosses into yard.

Petra looks up at him._

-:Chico 1ooks down to her._i

Petra resumes her work. Chico takes off his gun belt ard
_nrepares to help her.

V(cpwﬁ:uvs:)
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TOITTIN =D _
Chris and Vin are still at the pass.

CHRIS
(not bitterly, but
resignedly)
The 0ld Man was right. Only the
farmers have won. We lost, we
always lose.

Chris looks off and reacts to:

TXT. TTEIDS AND BTRTAL GROUND - DAY

Chris and Vin ride from bes. fislds. CAMERA PANS them
as they ride past cemetery. They vause for =2 moment and
look towards four freshly covered eraves. They continue
ONe :

The viilage boys, Rico, Jaime 2nd Julio walk up to ceme-
tery. They kneel at one of the graves and put fresh
flowers on it. They look off towards 0.S. Chris and Vin.
CHRIS AND VIN

They continue on without pausing or looking back. They
follow the road, which leads into a clump of trees, and
are lost from sighte.

FADE OUT.
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