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HARRATOR
The magnificence of the Ambersons began in 1873. Thelr
splendor lasted throughout all the yeara that aaw thelr
Midland town spread and darken Into s clty...
In that town 1n theose days, all the women who wore silk
or velvet knew all the other women who wore silk op

valvet --

-- and everybody knew everyboedy elase's family horse-and-

CATTrlage.

The only publie conveyanoce was the astrest-car, == A
lady could whistle to 1t from an upataire wilindow and the
car would halt at cnce and wait for her while she shut
the window, put on her hat and coat, went downstalrs,

found an umbrella, told the "girl" what to have for

dinner and came forth from the housze.

Too slow for u=s nowadays, because the faster we'rs
carried the leaz tlme we have to gpare. But in those

dayas they had time for everything! --

== Time for aleigh rides ==
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FADE IN on o daridk screen.

IRIZ INTO;

(1885)

A heuse on & period street with a white picket fence. On
the sidewalk, two ladies dresased in silk and velvet ars
passing three ladies dressed in si1lk and velwvet. They
greet each other.

A horse-and-carrisge enters in the f.g., en right side of
the sereen, and as it crosses the occupants, dressed in
8llk and velvet, wave to the ladies on the atrest --

and the ladiss wave back to the ococupanta. The moment
the carriage leaves the frame:

A mule appesrs on opposite side of the frame, drawing

the streetcear. An upper window of the house opens -- a
lady whlstles, shuts the window and disappeers as the driver
pulls the mule to a atop. The passengera walt petiently --
amoke, stroll arcound the car, chat or read thelr papera,

The lady comes out of the house -=- & hat, eloak, umbrella
and pocketbook added te her costume. She gats on the car,
the passengers resume their ssats, and the driver slaps

the reins on the mule's bacl,

The streetcar atarts with s jolt and Jumps off the track.
All the passengers get off and push it back on. This time
it atays on. The moment 1t leaves the laft sids of the
frame, DISSOLVE TO:

The same house -- winter -- a moon. The house and strest
Ars covered with smow, A horse-drawn aleigh, filled with
Eay couples, rides through the f.g. -- &nd as it lesaves

the sereen, DISSOLVE TO:
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NARRATOR (cont'd)
-- and balls, and Assembliss, and sotillions, and
epen house on New Ysars -- and all day plenlcs 1n

the woods =-

-=- and even that prettieast of &ll vanlished customs --
the serenade. -- Of & summer night, young men would

bring an orchestra under a pretty girl's window --

-- and flute, harp, fiddle, 'cello, cornet and bass vipl

would presently relssse their melodles to the dulcet stars.

During the earlisr years of this period, while bangs and

bustles were having their way with women =--

-= there were seen men of all ages toc whom a hat meant
only that rigld, tall silk thing known to impudence aa

a "atove-plpe" --

-~ In town and country these men would wear no othar hat,
and without self-consclousness, they went rowing in

Buch haetsg. ==

135-223
0779004

=]



r
& «

& The house again -- swmer -- night -- a party in Progress.
Carriagea drawn up before the pilcket fence. A1l the
windows are bright and Japeness lanterns are strung up in
the front yard. Gay young couples are strolling on the
lawn. DISS0LVE TO:

e s

i 7 The same house -- night. The house 18 dark. Bugene Morgan

g and Jack Amberson, both tipay, and a group of five or zix

£ musicians earrylng their inatruments, enter and walk by the
house. CAMERA PANS with them as they pass a statue of

_ Heptune and come to 2 lawn. They get set for the serenade,

' right in close to the cemera, Eugene end Jock closeat so
their faces can be remembered when they again appsar in

! tha story.
lol i
itars. g Euvgane trips over the bass viocl, falls on top of it and
[ collapses, sinking through the top of it as if 1t were a
tub. DISSOLVE TO:
wnd g CLOSE SHOT of & window on the second fleor of the Amberson
Mension. Issbel, lecking hurt, closes the window.
DIS30LVE TO:
p 10 CLOSE SHOT of Wilbur Minafsr in a stove-plpa hat.
DISSOLVE TO:
! :
&b, 11 FULL SHOT of Wilbur Minafer rowing with Isebel in & bosat.

He wears a atove-pipe hat, DISSOLVE TO:
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WARRATOR (cont'd)

== But the long contaglon of the "Derby" had arrived:

one sesson the crown of this het would be a bucket --

== but next it would be a spoon,
Every house astill kept 1ts bootjack --

== but high-topped boots gave way to shoes snd "Congresa
galtera™; end thess were playsd through fashions that
shaped them now with toes liks box-ends and now with

toes 1llke the prows of racing shells --

== Trouseras with a creasse were considered plebelan; the
crease proved that the garment had lain upon a ghelf,

and hencs was "resdy-made" --

== With evening dress a gentleman wors & tan overcoat,
8o short that his black coat-tails hung visible, five

Inches below the overcoat =-

== but after a season or two hs lengthened his overcoat

t111 it touched his heels ==



2e8s

he

at
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14

15

16

17

18

LOSE SHOT of Eugene, in his bedroom, obaerving himself
in & mirror, as he puts on a derby hat with & bucket
erowrni,. DISSOLVE TO3

CLOSE SHOT of Eugene, atill at the mirrer, putting on a
spoon-shaped hat. DISSOLVE TQs

CLOSE BHOT of Eugene's feat, in front of the mirror.

Ung foot is part way in a high-topped boot == the other
foot is unshed. His handas insert the boot jackas and

pull the boot on. As he reschos out of the picturas,
presumably to get the boot for the othep foot, DISSOLVE TOg

SIMITAR 3HOT of Bugene's feot, shcelesa. His hand returns
with & shoe that has toes lile the prow of a pecing shell,
He starta to put on the shoe. DISSOLVE TOs

CLOSE SHOT of Bugene's feut with shoes op. 43 he pullas a
pair of trousers up over his legs, CAMERA FANS up and we ses
him in frent of, and Tacing, a full-length mirror, looking
AT himself In a pair of uncreased trousers, the lasat

hat we saw him try on, and the shirt of a sult of long
underwear. DISSCILVE TO:

FULL SHOT of Eugene, hils back to the mlrror, his body facing
camera, so that we s2¢e what he is inspecting as he locks
over his shoulder at the reflection of his back in the
mirrar; a light-colored overcoat over his full dress, his
black coattolls hanging five inches below the overcost.
DISSQOIVE TO:

FULL SBHOT of Bugens at the mirrer, now wearing an overcoat
that touches his heels. DIIIOLVE :
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HARRATOR (cont'd)

-- and he passed out of his tight trousers Into trousers

like grost bags.

The people were thrifty in that Midland town becauas they
were the sons or grandsons of the "early settlers,"

who had opened the wilderness wlth wagons and axes and
gunsg, but with no money at all. The plonesrs were
thrifty or they would have perished: they haed to store
away food for the winter, or goods to trade for food,

and they often feared they had not stored encugh -- they
left traces of that fsar in their sons and grandsons.

In the minds of most of these,; indeed, their thrift

was next to their religion.

Againat so homeapun a background the magnificence of the

Ambersona was &8 conaplcuous as & funeral,

135-223
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19 FULL SHOT of Eugene, observing himself in the mirror,
dresged for the afterncon in a sult which includes trousera
like great bogs, He has on a straw hat now, and carries
s bamboo stick. Satisfled with what he sses, he atarts
out of the shot, DIEBSOLVE TO:

arg

20 Eugene comes oubt of his house wearing the same outfit as

they | in previcuas scene, Q(Outside his gate he turns and starts

| walking up the straet.

2], A SERIES OF CUTS of period houses as Eugene wallks past

-28 +them; & lawn where a croquet game is in progress; a
blacksmith shop; a schoolhouse: a grocery store or
herdware abtore: more housesa == all svidences of the
"homeapun background,”

ni

26 Eugene walks pasgst a lilttle ares of trees. Now CAMERA FANS
tha with him and showa what his destinsetlon is =- the
magnificent Amberson Mansion, 1ts szplendor a severe contrast
to the homss Bugene has Just passed. Just as the camersa
starts to take in thes Mansion, we hear:

AN QLD CITIZEN'S WOICE
There it 1al The Ambsrson Mension!
Tha pride of the townl

By the time the cemera takes in the whole structurse, it

also Ineludes in & corner of the shot, and close to camera,
three men in s carriege, drawn up in front of a street signpost,
The old man who has Just spoken is lowering hia arm from
polnting at the Mansion. One middle-aged man 1is obvioualy an
cut-of-towner; the other middle-sged men is his friend, and a
eltizen of the townj the old man is his father, The out-of-
towner 1a being shown the sighta, Eugene pays no attention to
them., He continues up the road toward the front door of the
Manzion as they tallk:

{ CONBENUED),
135-223
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D6-{-SERPINTED ) )
THE MIDDLE-AGED CITIZEN

Sixty thousand dollars for tha
woodwork alonal Yes, sir --
hot and cold running water
upstairs and down, snd
staticnary washstandas in every
leat bedrcom in the place!

TEE OLD CITIZEN
Well, 8ir, T presume the
Preaident of the Thited States
would be tiockled to swap the
White House for the naw Ambepson
Mansion, 17 the Major'd give him
the chance =-- tmt by the
Almighty Dellar, you bet your
sweat 1life the Major wouldn'tl

By this time Eugene has reached the front door of ths
mansion and rung the bell., The door 1= cpening as we
coms to:

27 CLOEE SHOT of Eungens at the door, which is being opened
by Sam, the colored butler.

EUGENE
(right on
Lop of the
laat word
of the 01d
Man'a ahove
apeach )
[a Miss Ambarédcm at home?

o, suh, Hia' Mo'gan -- Mias
Ambehzon's not at home,

Bugene looks at him for a moment,

EUGENE
Thanlks, Sam.

He turns and starts gway from the door.

135-223
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&
REVLRSE ANGLE - HOLDING the three men in earriage

CUT IN corner of frame. We see the ctherp arm of the
slgnpost whioh says, "Ambersen Boulsvard,® and in DaiZe
the little arsa of trees and the stpest up which Eugene

has come, The men are looking up past camera toward the
mansion grounds.

THE MID'LE-AGED CITIZEN

e Tl

Look at that brick gtablel

THE OLD CITIZEN
New kinds of faney rigs -- and
harness! -- Evsrybody in town
can tell when Amberaon'a are
out driving after dark, just by
tha jj_'[lg_lﬂ‘i

Eugene enters from direoticn of the mansilon,

THE OLD CITIZEH (cont'd)
, "Lo, Eugenel

Eugene tips his hat and continues down the strest AWay
from camera. The men look at him.

THE MIDDLE- AGED CITIZEN
Wonder if she's 8till mad at him,

THE OUT-0F-TOKNER
Whot

THE CLD CITIZEN
Misas Isgbel,

THE WIDDLE-AGED CITIZEM
-= Major Amberscn's daughter,

THE OLD GITIZEN
Eugene Morgan's her best beauns
Took a bit too much to drink
last night and atepped right
through the bass viol
serenadin' her.

DISSOLVE OUT

135-223
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THE LITTLE AREA OF TREES AGATN. Eugene enters again, on
his way to the Mansion. He has on a different costume
and this time a box of candy under his arm, CAMERA PANS
with him to take in the Mansion. There is another group
of people at the sign-post -- two couples, citizens of
the town, who have obwviously been shopping and have met.
Eugene does not notice them.

THE FIRST HUSBAND

(choking

with

laughter)
-- 0ld Alex Minafer -- you know
how close he is -- Well, seems

Mles Isabel Amberacn's got zome
kind of a dog =

They call 1t a Saint Bernard,.

TEE TPIRST
S0 Fanny Minefer was bound to
have one, too. And, by golly,
she says the Amberaons hought
thoirs, and you can't get one
wlthout payin! money for it!
== Honsatl

Eugens has reached the door, has rung the bell, and now
the door 1s being opened by Sam.

CLOSE SHOT of Eugens at the door.

_SAN
No, suh, Mla'! Ambuhson ain't
at home to you, Mlat! Mo'gan.

EUGENE
Thanks.
{turns away)

SANM
Mist! Mo'gan -=

EUGENE
Yert

SAM
Dis tims she really 1s out --
wid Mist! Wiltuh Minafuh --
yest'day dey wuz row-boatin',.

I i e,



EUGENE
Thanks, Same
Hs starts away.,
31 HEVERSE ANGLE on the two couples.
EST HUSEBAND

They cost from fifty to o
hundred deollars up! ©0ld Alex
wanted to lnow 1f I ever heard
of anybody wantin' to buy a dog
before. He saw some sense in
payin'! somebody & dime, or even
a gquarter, to drown a deg for
you, but to pay out rifty

dollars or maybe more -- well,
gir, he like %o choked himself
to death.

At this moment Bugene entera from direction of the
Mansion behind the camera.

THE WTRAT HUSBAND (conttd)
'Lo,Eugena.

Eugene tips his hat ms he pmsses, and goes down the strest
away rom camera.

THE SECOND WIFE
Doas seem pretty much Iike
gquanderin'! -- yet, when you
ses that dog out walkin' with
b Mias Iaabel, h® seems worth
the money.

THE FIRST WLFE
I haven't ssen her alneca shs got
back from abroad.

TEE FIRST HUSBAND
Well, sir, dhe's not more™n just
about seventeen or maybe
slghteen yearsa old -- and I
don't know as I know just how to
put 1t -- but she's -- she's
135-223 kind of a delightful lookin'

0779013 young lady.
DISSOLVE O
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DISSOLVE IN
EXT. ICE CREAM PARLOR - DAY

A nickelodeon is heard playlng inside, Izabel, with a
5t. Bernard dog on leash, and Wilbur Minafer at her
side, i1s ecoming out. They encounter BEugene. Eugens
tipas his hat, Isabel cuts him, Wilbur nods coolly,
they cross him ocut of the scens, leaving Eugene loocking
after them sadly.

DISSOLVE

INT, TINY BARBER SHOP - DAY

One man is sitting in the chair being shaved, and a
couple of others are altting on a bench under the racks
holding the shaving mugs.

A CITIZEN
(ineredulously)
Wilbur Minafer!

THE BARBER
(dramatiecally,
with & razor
in one hand)
Yes, 8lrt

THE CITIZEN BEING SHAVED
(looks up)
Well, Wilbur may not be any
Apolle, aa 1t were, but he's a
steady young businesaman, '

INT, SEWING ROOM - MRS. FOSTER'S HOME - DAY

Two matrons, a seamstress, and Mra, Foster in a coraet
and the involved underwear of the period,

THE PIRST MATRON '
Looka like Tsabel's pretty
senaible -- for such a showy
g i I'l "

THE SECOND MATRON
Wilbur Minafer! To think of 3
her taking him, just becauza
a man sny woman would like a
thousand times better was a
little wild one night at a
serenade | (CONPENUSD)



F4(CEHFENTED)

MRS, FOSTER
What she minds was hizs making
a clown of himself in her own
front yard!l Made her think he
didn't ecare much about her,
She's probably miataken, but
it's too late for her te think
anything else now, The
wedding!'l1ll be a blg Amberson-
gtyle thing, raw oysters
Tfloating in scooped-out blecka
of ice and a band from out-of-
town == And then Wilburtll
toke Isabel on the carefulest
little wedding trip he can
manage, and she'll be a good
wife to him, but they'll have
the worst spoiled lot of
children thia town will ever
BE8.

THE FIRST MMATRON
How on earth do you make that
out,; Mre. Fostepr?

She eouldn't love Wilbur, could
shea?

Nobody anawera thia.

MES, FOSTER |{cont'd)
Well, it'1ll all go to her
ehiildren, and she'll ruin tem!

DISSOLVE oUT

135-223
0779015



a5

36

135-223
0779016

P
EXT, CHURCH - DAY (1890)

The same two matrons and Mrs, Foster are In CLO .EUP, in
the corner of the frame, In begs 18 the church, As
the scene starts, we =ee the backs of the matrons!
heada, for they are watehing Isebel, holding & 1ittle
boy by the arm, walking up the ateps of the church.
Wilbur and Major Amberson are with her,

THE FIRST MATRON
Looks like Isabel ian't going
to have any more children,

MRS. FOSTER

(turning

toward

the camers)
Yes, I guess theré's just going
to be the one == but I'd like
to lmew If he ifan't spolled
enough fer a whole carload,

DISS0LVE

EXT. A SAND PILE - DAY (1B824)

& laborer is sleving send., Gecrges, aged ©, gallopas his
white pony through the pile, enveloping the leborer,

TEE LABORER _
By golly, I guess you think
yYou own thla townl

CEQRGE
(turnas on
hia pony)
I will when I grow Uups I pusasa
my grendpa owns it new, ¥ou het!

Aw, pull down Four wvest |

Don't haf tel Doetor gaye 1t
ain't healthy! But I tell you
what I'll dos I'11l pull down
my vest 1f rou'll wipe off
your chint

With that he wheels the bony arocund, gallops beck
through the =sand pils,

DISSOLVE OnT



+ NARRATOR
There were people =-- grown peupre they were =--
who expressed themsslves longingly: they did
hope to live to see the day, they saild, when
that boy would get his come-upance ! Something
was bound to take him down, some day, and they

only wanted to be there |

135-223
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DISSOLVE IN i
364 SHOT of Georgie galloping slong the street on his pony.

wIBSOLVE

EXT. THE HEVEREND SMITH!S HOME - DAY ({1835)

a7 George, aged ten, wearing long eurls and a Fauntleroy
ault, iz approaching at a gallop on his white pony.
Elijah, the Reverend's nephew, is alitting on the
gatepost,

ELIJAH
{ahouts)

Look at the girly curlal BSay,
bub, where'd you steal your
motherts ole sash!

GEORGE
{checking
his pony)
Your sister stole 1t for me!
ohe stole it off our clotes
line an' gave 1%t to ms.

ELLJAH
{hotly)
You go get your hair cutl ¥Yaht
I haven't got any slster!

GEORGE
I know you haven't at home. I
mean the one that's in jail.

ELIJAH
I dare ya to git down off'n
that ponyl

As George jumps to the ground, Elijah descends from the
gatepost -- inslde the gats.

GECRGE
I dare ya outside thet gate.

135-223 HTENTERS
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—37T(CONTINUED)

George vau
toward the
The HRevere
A next doo
front yard
for George
mattara ==
and shakes

ELIJAH
¥ah! 1 dare ya hall way hers,
I dare ya ==

1lts the fence, catches Elljsh who has atarted
house for ahelter, and starts pummelling him,
nd Smith rushes out of his houss to intervens,
r nelghbor has alsc been attracted into her
by the noise, After a groteagque tussle --
1s hard, quick and remarkably tense in such
Reversnd Smith =eparates the fighting boys
George while Elljsh dashes into the house

REVEREWD SMITH
Here boy == Boy! == Thattll be
enough of that] You little --
Cw I

GEQORGE
{(fiercely,
wrenching
himself oway)
You stop that, youl I gueas
you don't know who I aml

REVAREND SHMITH
(angrily
Yea, I do knoWw! And you'rs
a dlsgrace to your mother |}

GEQROE
You shut up sbout my mother !

REVEREND SMITH
{exasperated,
unable to
close the
dialogue
with dlgnity]}
sha ought to be ashamed.,
A woman that lets a bad boy

like you ==

GEORGE
Tou pull down your vest, you
ole blllyzoat, you!l Pull down
your vesat, wips off your chin,
== an' go to =--

135-223
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EXT, GHAPE AREOR - AMBERSON MANSION - DAY - (1895)

Isabel is reading a letter to George. Sam, the butler,
ls standing close by, his hand on the bridle of George's

POIIY

ISABEL
(reading}
+se¢ "this was heard not only by
myaelf but by my wife and the
lady who lives next door -- "

Ha'a an ole liar !

ISABEL
(putting
down: the
laetter)
Georgle, you muatn't say
"liar," Dear, did you say
what he says you didf

GECRGE
Which one?

ISABNL
Did you tell him to -- to ==

GEORGE
ldszaen here, Mama; Grarmdpa
wouldn't wlpe his shoe on that

ole story teller, would he?

ISALEL
Georgie, you mstn't =--

OEORNR
I mean: none of the Ambersans
wouldn't have anything to do
with him, would they? Hs
doesn't even know you, doss ha,
Mama 7

ISABEL
That isn't what we'vre talking
about .

' GEQRGE
I bat == I bet 1if he wanted to
135-223 see any of us, he'd haf to go
0779020 'round to the sids door !

COTNT T R )



SO—{EOHTINGED)
ISABEL
No, dear, we =<

GEORGE
Yes, we would, WMama! That kind
of people; I don't zee why you
can't say anything you want to,
to Tem.

ISABEL
No, Georgies. They were
terrible words for you to uase,
dear. From hia lattér he
dosszn't ssem a very tactful
person, but --

GEJRGE
He's just ritfraff.

ISAGEL
You mustn't say so. And you
muiat promise me nevor to use
thoge bad words again,

GEORGE
(promptly)
I promise not tho.
(whispars
under his
'I:lr'vaath}J
Unlesa I get mad at somsbody ]

He ruma away.

QUICK DIZSOLVE

EXT . DOWHTOUWM STREET - AMBERSON BLOCKE - DAY {1802)

39 George, aged seventssn, ia driving his dogeart at
eriminal apeed down the street, making pedestrlans
retreat from croesings and behaving sa if he cwne the
sarth. A hardware dealer, midlle-agsed,is forced to
Jump back on the sidewalk to aveld being run over.

HAADRARSE DEATLER
(shouts) '

ot 'ny sensel BSee hare, bub,
doga your mother know you're oub?

{oONIFTEE—

135-223
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S0-A{CONTINTEE)

George, without seeming to look at him, flicks the long
lagh of his whlp dextercusly, and a 1ittle apurt of duat
comes from tha man's trousers below the waist, He looks

for a missile, then, finding none, yella:

HARDVA AR DE&I% {cont 'd)
Turn down your panta, you would=be
dude ! Rainin' in dear ole Innnon !

Git off the earthl!

The dogeart turns a corner and halts in front of the
Amberson Block == an old-fashioned four-story brick
warren af offices. Goeorge ties his lathered trotter
to a telegraph pole, losks at the bullding critically,
goes in and ¢limba the worn stzirs,

INT, FOURTH FLOOR CORRIDOR - AMBERSON BLOCE BLDG. - DAY

40 George goes down the dark corridor to a door. Its
upper half, of opagque glass, bears no sign to state the
business or profession of the oegupants within; btut
overhead, upon the lintel, the letters "F.0.T.A." are
smearingly inscrlbed, and sbove the lintsel there 13 a
drawing of a skull and ercassbones, George raps three
timoss; three raps simllar to his sound Trom within,
The door is opened by Charlies Johnson, a well-dressed
boy of 18. GOeorge sntera qulekly and the door closes
behind him.

INT, CLUE BOOM - AMBERSON ELOCK ELDG - DAY

41 At one ond of the room, bensath o damagad paplermache
round ghield with two battle-axes mnd two cross-hilted
awords, 13 a little platform with & tabls on it. On
the platform atends Fred Kianey holding, for a gaval,
8 Civil “War horse-pistol, Facing hilm are soven boya,
of congenlal uge, scated in a semi-cireular row of
damaged office chairs.

F '-I'_. - @ h ﬁ"I
{to Oeorge)
delooms, Frisnd of ths Ace

GEORGE
Haleome, Friend of the Ace,

135-223 THE OTHER BOYS
022 Vielooms, Friend of the Ace.

(CONT-ENTER}—



4T (CONTTNTED)

Fred raps

135-223

FRED KTWMAEY
(to George
Take your asat in the assecret
sgemicircle. We willl now
procoad to --

GEORGE

(intarrupting,

turning teo

Charlie Johnson)
Lock here, Charlis Johnson,
what 's Fred Kinney doing in the
progident 's chalr? Didn't you
all agres I was to be
presidsnt just the same, even
1f I was away at school?

loudly for order,

FRED

(sharply)
All TFriends of the Acs will
talee their asata! I'm presldent
of the F.0.T:4. now, George
Minafor,

(again hemmors

the tabls)
This meating will now procesd
to ==

GEORGE
o 4t won't. You put down that
gavel. It belongs to my
grandfather,

FRIbh
I was legally &loctad here.

All right. You'lre oresident.
Now wa'll hold another electlorn.

PR30

(shouting)
We will aotl Wae'll have our
reg'lar moosting, and then
we'll play euchre, a nicksl a
cornur, what we're hera for.
This mesting will niow come to
ord =~

{CONTENUED ) |
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(to the memberas]
Who's the founder of the Fi0.T.A:,
if you please? f%ho got the
Janltor to let us have most of
this furndtare? You supposes you
could keop this ¢lubroom a minute
if I told my grandfethor I
didn't went it for a litorary
club anymore? I'd like to say a
word on how you members bean
acting, tool If that's what
you want ; you can have it., I
wos going to have a littls
celebratlion down hers some night
pratty soon, and bring some
port wine, 1llke wo drink at
school in our erowd there. Well,
You got a new presidsnt now

He starta toward thes door.

(GRORGE

{on way to

door:

plaintivaly,

with diedsain

honeath his

aorrow)
I guesg all I betbter do i3 --
resignl

A3 he opens the door; Charlle Johnson shouts hastily:

CHARLIE JOHN3ON

—

All in favor of having a new
election say "Ave IV

ALL THE BOYS
(excepting
Fred Kinney)
Axal

Fred Kinney beagina e het protest but it is immediately
" aothered,

GEORGE
(shoutas )}
All in faver of me baing
president lnstead of Fred
135-223 Kinney say "Aye IY

(CONTINUED)
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ATL THE BOYS
{excepting,
of eourse,
Fred HKinney}
Aye |

GEORGE
The "Ayes™ have it.

FEED
(zulping as
he descends
from the
platform)
I resign.

Fred finds hie hat and departs, amid Jesrs. GCeorge
steps upon the platform end takss up the horse=-platel.

e ey

naxt wesk. He'll bs around
boot=lickin' to mot us to take
him back in ugain,  'Hell,
follows, I suppose you want to
hoar from your president. I
bhad a good time at the old
school, back Bast, had a little
troubla with the faculty and
cams homa. But my family
atood by me as well as I

eould ask. HNow, I don't
suppoge thero's any more
tusiness before the meeting.
Anybody that's game for a 1little
guarter-1limit poker or any
1imlt they say, why I'd like

to have 'am sit at ths
prealdant 'a card-tabla,

He offieclally eloses his specch by s pound on the table
with the horse-pistol. The members start to re-arrangs
the semiclrcle of chairs for the card gams.

DIS20LVE oUT

135-223
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FARRATOR

When Mr. Gecrge Amberson Minafer came home for the
holldays at Christmastide, in his sophomore year,
nothing about him encouraged any hope that he hed
raceived his comeuppanced. --

== Cards werg out for a ball iIn his honor, and thiﬂh
pageéant of the tenentry wea the last of the great, h

long-remembared dances that "everybody talked about")

135-223 |
0779026 ,
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During the Narrator's first lines, the scene has been
DISSOLVING in to a FULL SHOT of the Amberson Mansion,

e now see it clearly -- its three floors brilliantly
lighted for the gele affair which is in progress. Music
is heard from within. FHRichly-dressed people are arriving
in carriages, while crowds of the "uninvited" astand in
the snow as clese te the mension entrance as possible,

to watch., DISSOLVE TO:

CLOSE SHOT at the Mansion door to which a Christmas
wragth ls fastened. Eugene Morgen, his back to camsra,
ls et the door which 1s opened by Sam, the butler, now
a very old man. All of this is played as the scene 1is
DISSCLVING IN -=

GEORGE'S VOICE
(heard the moment
the door opens)
Hemember you very well, indeed,.

ISABEL'S VOICE
George; you remember your Uncle
John Minafer?

During this, Mugene has started over the threshold and
the DISSOTVE is ecompleted.



&P
{NT, RECEPTION H.LL /AND STAIRC/SE - AMBERRSON MANSION -
WIGHT (1904 )

REVIRSE ANGLE - LONG SHOT - holding the door in far Da.g.
as Fugene comes through. %e see him for only a zecond,
for he is blocked cut by people who eross between camersa
and the door,

The hall and adjoining rooms sre embowered in flowers,
Music, supplied by a zither, harp, cello and fiddle is
heard, (The orchestrn is of f to one side in a grove of
palms,) CGuests ore talking and laughing above the music.

Major Amberson, Isabel sand George, now ages nineteen, are
recelving guests. Tnele John Kinafer 1s shaking hends
wlth the Major, who is looking a little mskance at the
"Sunday sult" of black broadeloth which Tnele John is

waaring,

GEORGE
Very well, indeed.

(Wote: George's above apeech occours the moment we come
te this shot so that there is no pause after Tsabel's
question on the preceding page.)

Almost on top of Qeorgels spesch, Uncle John's tremulous,
atrident volece cuts like the whine of a sawmill over Lthe
musie and shouting for, being partly deaf, he hears his
own volce only faintly -=- but he lilkes to hear it,

UHCLE JOHN

(to the lajor)
Now don't you look At me like
that, Majorl I never have worn
an' never wlll wenr a swaller-
tall coat.

(turns to feorgs

and offeras his

hand )
Georgle, Fou look fine -- hal
hal == There wuz o time though
durin' your fourth month when
¥ou wuz s puny nobody thought
yould live,

George, In a fwy of blushes, drops the old men's hand an
turns te the next in line -- aomebody's splnster aunt,

GRORGE
(flarcely)
"Member you viry well 'ndeed!

CAHMRA PANS & 1lttle, HOLDING Uncle John as he walls off
into the crowd, his sawmill volce directed at nobody in
particular,

T T e Y
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<52 TNCLE JOHN

Always gotta think offunsrals
when I smell so many flowersl
Right heretls where the Major's
wife was leid out o hep
funernl, They had heF In & good
light from thnt blg bow windaow,
I s'pose that's where they!ll
put the Hajor when his time
COLIEE g n -

Eugene Morgan enters the acene, and CAMTEA PANS back with
him ss he comes up to Tsasbel,

BIIGEHE
Taabel ==

I8 ABT
Eugena!

They look at esch other. nfsorge rogards Bugene sharply.
At length Tugene looka at (eorgs.

BUGRNE
Ig this your boy?

George 1s taking in Mugene's unfaoshieonsble hair, his
preocoupled tie and his old coat.

TSABRL
Georgs, thia is Mr. Horgan --

OTORGHE
{cutting in
before Ismbel
finishes thea
name)
Remembear you vory well 'ndeed!

TUGENE
George, you never saw me before
in your 1life. bGut from now on
you're going to ses a lot of
g == I hopea

TSAREL
I hepe so, too, Fugene,
135-223
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Where's '1ilbure

( CONTTNTED )
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_ ISABEL
You'll find him in the game
room with some of the others,
He never was much for pertiles,
Remembar?

'BEUGENE
Yea, I remember =-- T coma

back for a dance,

ISABEL
Pleasa do,
Eugene turns to the Major and offera hls hand,
CAMERA PANS away from George to favor Fugene and the

Major, and ever their dialogus we hear Georga's volcae
as he receives a famlly group.

'EUGENE
(to 't Ma jor) IE&EEE

Bugene Morgm , Hajor Helld, Ruth =-- Matt --
Amberason,

MAJOR AMBTLHSON CEORGR'S VOICE
Of course, of courss, [temenber you v'ry well,

Heard you'd come back to
town. Is Lt true youlre
golng to settle down here?

{OEORGE'S VOICE
ENGENE lemember you w'ry well,
I plan to, Major -- ves, Indesd ==

Fugene seed Jack Amberaon

eloge by,
ETIGERENE
{calls )
Jagkl

(to the Maior!
Excuse me, Major amberson,

CAMERA PANS alightly as Dugene
and Jack moat snd shake hands
heartily, then wualk away in the
erowd.

CAKER3 NOW PANS back to George and Tsabel, {feorga is
shaking hands with Lucy Morgan.

135-223 (CONBERUED) .
0779030
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In the middle of his =

GEQORGE
Remember you v'ry well,

indead!]

peech his tone suddenly becomes

less formal and more greclous. He is visibly affected,

1S4BEL
{(laughing)
GBorge, you deont remember
fDer either, though of course
you will, Miass Morgan 1s
from out of town,

Lucy 18 making a blg impression.

45 He offers

135-223
0773031

TSABREL (contt!d)
You might take hHer up to the
dancing., T think you've pretty
well done your duty here,

FRORGES
bBe delighted,

his arm and they move slowly through the crowd
to the atairs, passing Jack and Yugene, They start up
the stairs, '

LocyY
Whats that o

GEORGE
I didn't cateh hia nome when
my mother presented him to me,
You mem theit gueer-looklng

duck?

LUCY
Oh, I wouldn't say that,

GEORGE
The one with him'a my Uncla
Jacl, Honorable Jack Amberson,
I thought everybody knew him,

LICY
He looks ns though everybody
ought to lmow him,
{with aly
intention)
It seems to run in your Tamily.

B



GFEORGE

(not ecatehlng

the

inference)
Well, of course, T suppose
moat everybody does, out in
this part of the country
especlially. Besildeas, Tnele
George 1s In Congress: the
family llke to have aomecns
there,

INT. STATRCASE ..ND THIRD FLOOR - ATBRH3ON NS I0W -
mﬁ#&ﬂluéiﬂﬂil
&6 George and Tuey contdnuing uwp the staira., THe Tislc T3

loud ard gay, and the guests ars shouting over it. Uncle
John 1s working hie way through the crowd, his sawmill
volece heard above sll others,

UNCLE JOHN
Solid black wil nut every Inch
of it, baluatrades and all,
Sixty thousend dollars worth
0! ecarved woodwork in the housel
Like water] Spent money like
water] Always did] St1ll dog
Llke water | (oali knowa where
1t a1l comes fromi

He sees Fanny close bya

UNCLE - JOHN (cont'd)

Hello, FMannyl

I FANWY

(joining
him)

Helle, Tnela John,

By this time they sre close to Tuey md Geurgé.

FANRY
(to George]
Ia thias Imey Morgan?

ORORGE
Mlua MHoigan =- Hiss Minafer,

135-223 FANNY
0779032 Tou muat favor your mother,
dear, I never lmew her,

vt

P

(CITINGET YT



48— CONPENTED

} ‘UNCLE._JOHN
Come on, Fanny, the dencIfits
broke out. Hoopla! ILe's push
through an' go sse the young
womenfolks crack their heels]
3tart the ocircus! FHoopse-
daiagyl

(fecrge starts daneing with Iucy a8 Tnele John SWweeps
Aunt Fanny peat them in wild, dervish=1like prancings,
They have just gotten out on the floor when the music

4topa .
GHORGE.
Flve me the next one and the
ona alter that, and give me
avery third one tha rest of
the evening,
LUCY
Are you askling?
GRORGE
What do you mem , Tasking'e
_LUCY
It sounds as though you were
Just telling me to give you
all thoss dancea,
GEORGE
Well, I want leml
LUCY
"hat about sll the other girls
it's your duty to dance with?
GEQRGE
They'll have to go without.
 {wlth wvehemence)
Herel T want to lnow: Are
you golung to pive me those =-=7
LUCY
Good graciousl Yesl
52 :
1ﬂ1§ﬁﬂﬁ | 5he laughs, Other anplicants fleoek around her, urgling

eontracta for what remains, but they can't diaslodge
reorge from her alde, though he makea 1t quite evident
l that they have manoged to annoy him.
L

U
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Mnele John crosses the pleture, with Aunt Fanny,

UNCIE JOHN
Diwant any more o' thatl

Jus' aliddin! 'round! Cell
that dancin'®? Rather see a
Jig any day in the world}

Wilbur Mlinafer joins him and relleves Feanny. DIuring tlds,

reorge has pushed his way out of the cluster of boys,
with Lucy.

TLETR

W
{to neorge)
TI'11 toke Tnele John home.

GEORCGE
All right, Pather;

Wilbur walke away with Uncle John,

ONCLF JOHHN
They nin't very mocdest, some
of tem, I don't mind that,
though. Not mel :

George walks Lucy to the hall,

GEOROE
How'd el1 those ducka get to
know you so gquick?

LIOEY
Ch, I've bean Here a weel,

GEQRCGE
Looks na if you'd been pretty
buayl Nost of those ducka,
I don't know what my mother
wanted to invite 'em here for,

LUcY
Don't you llke "“them?

135-223 (SONTINTRIL).
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GEORGE.

Oh, I used to ase something
of a few of 'em, I was
president of a elub we had hers,
and some of 'em belonged to 1t,
but I don't care mach for thet
sort of thing any more, I
really don't see why my mother
invited 'em,

LUCY
(mildly)
Maybe she didn't want to offend
thelr fathers and mothers.

GECRCGE
I don't think my mother nead
worry much about offending
anybedy in this old town.

EIOY
It must be wonderfuls It ruat
ba wonderful, HMr. Amberason =--
ire Minafer, I mean,

GEORGE
What must be wohderiul?

LY
To be so imporfant aa that*

GEORGE
(assuringly)
That isn't "fmportant,”
Anybody that really is anybody
ought to be nble to do about
ra they llke in thelr own town,
I should thinlk.

By this time they are sitting on the stalrway, and the
misic haa been playing for a few minutes. They look
off toward the dancera.

&7 SHOT on dance floor, Fanny and Fugens are danelng,
rather gally. FRugene ssea Lucy mnd waves,

135-223
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Stalpway - Lucy and feorge. ILuey, smiling, returns the
wave with a 1littls gesturs, but George stares stonily
aff.

GEORGE
How'!s that for a bit of
fregshneass.

LUCY
What was?

GRORGE _
That queer-loolking duck waving
his hand at me 1llke that.

LOCY
He meaont ma.
GEORGE
{not
mollified)

Oh, he did? EREverybody scoms
to mean youl You certainly do
seem tolve been pretty busy
thia waslk youlve been herel

Lucy pressea her bouguet of violeta and 11lilea=ofethe-
valley to her face and loughs into 1t, not diapleased,
A ahort silence. The muale stops and there 13 loud
applause. The musie starte agoin.

GEORGE
Ses herel Are you engnged to
anybody?

LUCY
Ho.

GEORGTE

You seem to know s good many
peeplsl Do you live in New
Yorks

LGy
We'lve lived nll over. Papa
uszd to live here in thias
town, beforse I wns born.

GLORGE
What do you keep moving around

go for? Ias he a promoter? .
CreERramsD |



+—EONTINDED)

135-223
0779037

LUCY

No. Hel!s an inventeor,

GECRGE
What'a he invented?

LUCY
Juat lately, he's been working
on A new kind of horsaless
carrioge.

- GECHGE

{not unkindly)
Well, I™m sorry for' him.
Herselesa carriages! FPeople
aren!t going to spend their
tives lyinz on theilr bacgks in
the road and letting grease
drip in thelr facea.

LOoY
Papn'd be so grateful 1f he
could have your advico.

GTORGE
(flushing)
I don't know that It've done
anything to be insulted forl

LUCY

{laugha

gaily)
You know, I don't mind your
belng such a lofty person at
alle I think 1t's ever ao
intereating == but Papats o
great manl

GTORGE
(deciding
to be good-
natured)
Is he? Well, let us hope s0,
I hope s8¢0, I'm sure,

LOGY
(shakling
her head
in gentle
wondar )
I'm Just beginning to understand.

{CONTINUED |
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Underatand what?

LUCY
What it means to be a real
Amberson in thls toewn. Papa
told me something about 1t
before we came, but T zees he
didn't say half snough.

GEORGE
(taking this
for tribute)
Did your father say ha knew the
femlly before he left hers?

Lucy
I don't think he meant to
bosgt of 1t. He spoke of 1t
quite ecalmly.

GECRGE
Girls are usually pretty freshl
They cught to go to & man's
college about & year| They'd
gat taught a few thinga about
freshness|

&g The muslc stops and thera 1s the customary applause.
Eugene, Iaabel, Jack and Fanny are coming toward them.
Tney stilll has the flowers presgssd to her face.

GECRGE
Look heral Who sent you those
flowers you keaep malkin' puch a
fusa over?

LOCY
He did.

GEIRGE
Who's "he¢

LUCY

The guesyr-looking duck.

GEORGE
[ laughs
1”*221 loudly)
077903 Oh, him? I s'pose he's some

old widower] Some old widowarl

it s et




LD ILOCY
| {becomes
aﬂriﬂua}f
Yes, he is & widower. I ought
to have told you before; he's

my father../c =

CEORGE
(stopa
laughlng
abruptly)
Well, that's a horse on me.
If I'd known he was your father --

Bugens, Isabel, Jack and Fanny reach them,

EUGENE
(to Iacy)
I'm hers to cldim my dance
but I guess I won't insist on it.

ISABEL
George, dear, are you enjorving
the party?

BECRGE

Yes, Mother, very mach. Will
you plesass excuse us?
{(offering his
arm to Lucy)
Mias Morgan --

They welk away, the older people watching them as they go.

ISASEL
It's charming, isn't 1t --

They look at her, not understending.

TSARRL (cont'd)
(explaining)
Thoge children. -- It's touching.
But of course they don't know
it's touching.

oD ENUED -

135-223
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JACK
Do you know wha¥® I think
whenever I see these amooth,
triumphal young facea? I
always think: “Dhr how you'rs
golng to catch it."

ISABEL
Jaslkl

JACK
Oh, yes, Life'a got a apscial
walloping for every mother's
son of 'sml

ISABEL
{troubled)
Maybe -- maybe ‘aome of the
mothers can teke the walloping
for them.

TAGE,.
(with emphagsia)

Yot any more than ghé can take
on har own face the lines that
ara bound to come on hsr son's.
I suppose you know that all
these young faces bave got to
gst linez on 'em?

ISABEL
{amiling
wistfully)
Maybe they won't, Maybe times
will change, and nobody will
have to wear linss.

EUGENE
Times have changed like that
for only one person I know.

He laughs a3 she looks at him inguiringly, showling that
she 1s the "only one person,m

JACK
What puts the lines on faces?
Age or trouble? We can't say
thot wigdom doss 1t -- we
miat be pollite to Isabal,

[ [ ERIHED )
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AL o

<52 EUGENE
Age puts some, and trouble puts
some, &nd work puts some, but
the deepesat wrinkles ars carved
by lack of falth. The aserenest
brow is the one that believes
the most. /v >

<L 2 ISAREL
{gently)
In whatt

EUGENE
In everything.

Again Isabel looks at him inguiringly and again hes laugha.

EUGENE (cont'd)
Oh, wea, you do!

ISABEL
(in a tons
of surprise)
Why, I believe == I believe I
dol

Both men laugh.

JACK
Isabell Thers're times when you
look exectly fourteen yeara old]

50 During the preceding dialogue, they have started walking
toward & punch bowl, and now they reach it, joining the
Major and Wilbur. Jack hands 8 cup of punch to Isabel
and the one to Bugene.

135-223
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_EUGENE
(rejecting it
Ho, thanks.
MAJOR AMBERSON
. {laugha)

I sas you kept your promise,

Eugene. Isabel, I remember the

lagt drink BEugene ever had.

Well, well, theras's another

thing that's changed; hardly

enybody drinks nowadays. I had

a pretty time wlth you that

night, Jack, getting you upstalra. (cont'd)

[ BRI |
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MAJOR AMBERSON (cont'd)
(laugha again)

Fact 1s, T belisve if Eugene

hadn't broken that bass fiddle

and given himaslf away, Tsabel

never would have taken Wilbur,

What do you think, Wilbur?

WILBUR
I shouldn't be surpriged, If
your notion's right, I'm glad
Gene broke the fiddle,

MAJOR AMBERSON
{Emptgi
hias cup
What do you say about 1t,
Issbal? v Jovel Bhe's
blushingl

ISABEL

(laughing)
Who wouldn't blush!

FANRY

(Jovially,

as Georgs

and Lucy

go by)
The important thing 1s that
Wilbur did get her, and not
only got her but kept herl

Eugene 1s as embarrassed as Isabsel, but he laugha.

EUGENE
{looking oc.a3.)
Therse's another ilmpértant
thing -- that ia, for me. It's
tha only thing thet makes me
forgive that bass viol for
gaetting in my way.

MAFOR AMBERSOH
Whet 1s it?

EUGENE 135-223

{gently) 0779042
Luey.
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50— CONFTNIED}—

Gaorge has retrieved Tucy, and now crosses with her in
front of the group at the punch bowl, carrying plates
of lce cream and cake.

WILEUR
(as they
pass)
Do your ears burn, young ladyf?

George and Lucy continue on their way without stopping,
CAMERA PANNING with them. Before Lucy can answer Wilbur,
George is apesking:

GEQRGE
Whaet did you say your nams wea?
LUCY
Morgan.
GEQRGE
Funny nsama|
Locy
Everybody else"s name : lways
la,
GEORGE

I didn't mean it was rally
funny. That'a just or. of my
crowd's bits of horsi g at
collagae.

LUCY
Is "Lucy" a funny name, too?

GEORGE
No. TIuey's very mich all

rightt
{amiles)

LUCY

Thenks about letting my name
135-223 g ey
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| Two couples enter from the oppoaite directiom, thelr
handa oceupled with plates heapsd with food, As Gsorges
gnd Imey pass them, one of the men has to leap out of
the way., BHe spills & 1little of the food. George and
Tuey walk on. The CAMERA HOLDS on the two cuupleanggﬁg;

~{ CONTINTTED-
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AN WHO JUMPED
Look at thatl Yook at that
boyl
(calls after
George, not
too loudly)
Sorry, Your Highnesal

Eugene and Jack have come up behind them a2t the end of
the man's speech. They pass by, or through them, on
their way to the buffet table, the CAMERA PFULLING back
in front of them.

JACK
{ laughing
g 1ittle)
I can't ses why I=abel doean't
see the truth about that boyl

EUGENE
What's the matfer with him?

JACK
Too much Amberson, I guess,
for one thing. And for
another, his mother just fell
down and worahipped him from
the day he was born. I don't
have to tell you what Isabel
Amberson 1z, Gene. &hs'a got
a touch of the Amberasocn high
atuff about her, but you san't
gat anybody that ever knew her
to deny that she's just about
the fineat woman in the world.

EUGENE
No, you can't get anybody to

deny that.

They heve come up to the buffet table which is now cut
in in the extremes f,g., and busy themselves wlth puttingf r
food on plates during the following action and dlalogue, /<355

£55 JACE
Well, she thinks he's a little
tln god on whesla., Shs actually
8lts and worships him! You can
hear 1t in her volece whan she
speaks to him, You can see it
in her eyea when she loocks at
him., My gosh! What does she
gae when she looks at EIm?;ﬁ};

i (e T )
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o : =z >REUGENE '
| (smiles) /™
She soes something that wa
don't see. ¢/

ST JACK
What's thatPes -

BEUGENE
An angel.

Pesopla come up behind them and reach for food. They
erans their necks looking over thseir shoulders down at
gomething on the tabls,

A MALE GUEST.

There they ara.

A FEMALE GUEST
{calls out
o somaona
out of scens)
Roger, coma over hers and look
gt the olives.

Roger, aged 45, comes Into the plcture and locks waguely
toward the tabla.

THE FEMALE GUEST (cont'd)
{points
triumphantl
into camaera
You're supposed to eat 'em,

Roger, interested, pleks up an olive from beneath the
camera and holds 1t up between thumb and forefinger,
examining it. People move into scene arcund him to
Inapect the oliwvs,

THE MALE GUEST _
Green things they are, something
like & hard plum. A frisnd of
mine told me tney tasted a good
deal like n bad hickory nut.
{(walks away)

ANQTHER
I hsar you gotta sat nine, and
than vou 3t to like them.
135-223 {walﬁ; ot )
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ANOTEER (ROGER)
Wiell, I wouldn't =at nine bad
hickory muts to get to like

tham.
{(walks on)
ANCTHER
Kind of a womsn's dish, anyway,
I suspect.
wallts on)
ANOTHER MALR GUEST
(mudges
Roger)

Well, I reckon most everybody'll
ba makin' a stagmer to worm
through nine of 'em, now
Ambersgon'a brought 'em to town.

Roger puts the olive baclk on ths table and goes away with
the man who nudged him, leaving one m8n who picks up the
olive, looks around, and atarts to eat it aa he leaves.
Eugens and Jeck are alons.

JACK
(looking off)

Loock at him =-- my nephew -~
Do you ses Ban anpgel?

FEUGENE
No. All I ges 1s a remarkebly
geod looking fool-boy with the
pride of Satan and a get of
nles new drawing-room mannsers,

WJACK
Thenn what ==

EUGEIE
Mothers ares right. Mothers
gae the sngel in us bscauge
the angel ia thers.

JACGK
You mean Georgis's mothar is
always right.

EUGENE
135-223 (lightly)
0779046 I'm afraid shd always has besn.
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JACK
She weas wrong once, old fellow.
At least, so 1t seemed to me.

(a littls
awicwardly)
No == nop == ’

JACK
(leugha, -
relleves
the allght
ambarrasament
both are
feeling)
Walt till you know yo
Georgle & little better,

EUGENE
Jaclk, 1f you were a painter,
you'd palnt mothers with angels’
gyea holding imps in thair
lapa, Me, I'1ll stick to ths
£ld Masters and the cherubs.

JACK
{lookas at him
musingly)
comebody's eyes ‘must have bessn
pretty angelic if they've been
persuading you that Gsorgle
Minafer 1a a echarubl

EUGENE
(heartily]
They are. They're mors angelic

than evar.
The mmale has stopped.

EUGENE {cont'd)
Good-bye, I've got this dance
with har.

JACK
With whom?

EUGENE

Y i e

With Iasebel, of course.
{ CONTINUED)
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The music starts.

JACKE
Eighteen years have pasged --
but have they? Tell me, hsave
you danced with poor old Fanny
too, this evening?

EUGENE
Twicel
; JACK
My goshl
{ groans,
half in
earnest)

0ld times are gtarting all
avser again,

EUGENE

{ laughing

gaily}
01ld timea?  Not & bltl Thers
aren't any old times. When
times are gone, they're not
old, they're dead! There aren't
any timeas but new timea.

CAMERA PANS with Eugene as he leaves Jack. Hs passes
behind George and [uey sand continusa on his way in the
b.ge While the CAMERA HOLDS on George and Lucy, PULLING
BACK shead of them as they wall.

LUcY
What are you sfudying in school?

GEORGE
College! -~ Lota o' useless
guffl

LUCY

Then why don't you study some
uzaful guffs

GECHGE
What do you meen: "ussful"?
135-223
0779048 LueY

Something you'd uae later, in
your businesa or profession?
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GEORGE
{impatientl1y)
I don't expect to go into any
"buginesa or profession.”

LUcY
Ha?

GECRGE
(emphatically)
Certalnly not|

LUCY
(mildly)
Wiliy not?®

GEORGE

(indlcating

the psople

within

ranga of

their wision)
Just lock at 'em. Thet's =
fine earsger for & man, lan't
it Lewyers, bankeras,
politicianas! What do they get
cut of 1life, I'd like to knowl
Vhat deo they ever know aboutk
raal thinga? Whers do they
aver gst?

LUCY
{in lowsred
voleo with
defercnce )
What do you want to ba?

GECRGE
(promptly)
A yachtaman.

[ney looks at him for a moment and then locka away to the
ballroom,

DISSOLVE & 3EGUE

135-223
0779048 .
INT. BALLROOM - AMBERSON MANSTON - NIGHT - (1904)
92 The dance [loor, instead of belng fllled with people, now

has only three or four dancers. The music is very
sentlmental, Rugsne and Fanny are danclng.

DISSOLVE OUT
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DISSOLVE IN

&5

INT, RECEFTION HALL - AMBERSON MANSION - NIGHT {1804}

Members of the dance archestra -- their ccats on, and
Ingtrument cases snd hats on the floor besides them -

are standing In the middle of the hall, playing.
end Isabel are dancing,

Eugene

Jack and Panny are watching

from one side; George and Lucy from another near the

Obvicualy the Morgans are the last guests to
go, and Eugene has prevailed upon the musiclans to play
one final walts,

stalrway.,

The maic stops.

away and leave,
and hat, snd Luey'!s wrap,

LUCY
How lovely your motner isi

GEQORGE
{gently)
I think ske i=s,

LUCY
Sha'a the gracefullesat woman]
She dances llke m girl of
gixteen,

GEORGE
Moat glrla of sixbteen are bum
dancers, Anyhow, I wouldn't
dance wi th one unless I had
tosse The snowls Mne for
gleighing: I'1ll come for you In
E outter at ten minutss after
W,

LUCY
Tomorrow? I can't posasibly go.

GEORGE
If you don!'t, ITm going to =it
in the cutter in front of the
gate, md if you tr¥y to go out
with anybody else hela got to
whip me hefore he geta you,

EUGE:
Cotne on, Lucy,

Bugene and Isabel nod thanks to the
miglelans who pick up their cases, put thelr inastruments
During this Bugene gets his overcoat

(GONTENEED)
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Luey crosses to him, Jack Joins George nesr the staira,
and for a moment they watch the others as they collect
near the veatibule door, Bugene helping Luey into her
wrap., Georgs turns to Jack,

‘GEORGE
Se8 here: Just who Is this
fellow Morgan?

JACK
{laughs)
Helas o manh with a metty
daughter, Georgis,

GECRGE
{impatientIy]
Ho seemas to feel awfully at home
here, the way he was danecing
with Mother and Awnt Ferny --

During the above, they have started moving alowly toward
the door. As they near 1%, ther apeak in increasingly
bushed voices,

JACK
{laughing )
I'm afrald your' Aunt Fanny!s
heart was stirred by sncient
recollsctlona, Georgle,

CEONGE
You mean she uséd to be ailly
about him?

WJACE

ohe wasn!t condldered singular,
He was -- he was popular, Do
Jou talts this same passilonate
intersat in the parenta of
every girl you dance with?

GECRGE
Oh, go onl I only wanted to 135-223
Enow == 0779051

They are too close to the group to speal any more, There
are final good nights. Eugene starts out the door, Jack
followlng, Isabel and Farnny sxit,
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EUGENE
Don't come out, Jack,

JACK
I want to look Bt that horselezs
carrisge of yours, If welre-
going to ride in it tomorrow, I
want to see if it'a safe.

George holds openn the door for Luoy.

GEORGE
If you think I'm not in eernest
voulre at liberty to make guite
a8 big experiment]

LUCY
{langhs )
I don't think Il've often had so
large & compliment as that),
paspecially on such short notice
~= and yot, T donlt think T111

go with you,

GHORGE
You be ready at ten minutes
after two,

LUCE
No I won't,

GLRORGE.
Yeos, you wlll, Ten minutes
after two,

LUCY

¥es, I will,

She goes through the deoor, Goorge closes i%t,

o4 Ag Qeorge turna inte the room from the door, he sees
Isabal standing in the center of the room, iuﬂking a
little worried, Gecrge crosssesa to hesr,

135-223 GEORGE

0779052 Well, old lady, WhatTa the
mattert Imm't everything all
rlght?
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ISABEL

Youlre golng away so soon]

GEORGE
Well, I'm comifiz back, dontt
you suppose? Commencement!s
only four monthse away. Iz that
all that worries you? .

LSABEL
{amiles,
but shakes
her head)
I can never baar to S48 you g0 =-
fthat'e the most of 1%,

They wallk to the stairs and start up them, CAMERA
FOLLOWLNG ,

ISABEL (conbt'd)
And Ttm o 11ttle bothered about
your father, too,

CECHGE
Why?

;ﬁAEEL _
It meema to me he lTooks mo
badly,

GEORGE

(Iaughs ]
He 1sn!'t mich dlifferent from-the
way he's locked all his life,
thet T can =es.

ISABEL
He'a been worrylng about some’
lnvestmenta he made laat vesar,
I think his worry has affected
his health,

‘GEORGE
( demanda )
What dnvestments? He lsn!t
going inte Morgen'!s sutomoblle
concern, is he?

135-223 ISABRL
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Yo, The "automobils concsrn®
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fatherts rolling milla ===




INT, SECOND FLOOR - AMBERSON MANSION - NIGHT (1904)

55 Isabel and George enter, coming up staira, They ses
Wilbur, in bathrobe and dressing gown, who haa come out
of his bedroom, Isabel puts a restraining hand on
Georgels arm,

%&ﬂBEL
(to Wilbur
Helle, dear =-- have you had

trouble sleeplng?

GECOHGE
{abruptly )
Lock leres -- how sabout this man
Morgan and hia old sewing-
machine? Doean!t he want to get
Grandfather to put momey into
1t? Isntt that what hetls up to?

During Georgels apmech, Manny has coms up the stairs and
atarted for her bedroom., ©She stopas,

FANNY
(aharply)
You little silly! What on earth
are you tallting sbout? Eugene
Morgan'!s perfactly able to
finance his own inventiona these
daira .

GEQRGE
I!'l]l bet he borrows money from
Unele Jaclk,

ISABEL
(gravely
perplaxed)
Why do you ssy mach a thmg,
Georget '

GEORGE
(dogredly)
He Juat strikes me as that sort
of men, Isn!t he, ather?

WILEUR
Hoe was a fairly wild young
fellow twenty vears ago ==
(glancing
at Isabel
135-223 abaently) (conttd)
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WLLEUG (cont'd)
He was like you In one thing,
Georgle: he apent too much
money -- cnly he didn't heave any
mother to get money out of a
grandfather for him, But I
believe hels done fairly well of
late yeara, and I doubt 1f has
needs anybody eslaela money to
baclk his horseless carrlage,

GEORGE
Well, what's he brought the old
'I:r}:d_ng here forr then? Peopls
that own elephants don't teaks
their elephants eround with fem
when they go vislting., What's
he got 1t here for?

WILEUR
Tim gure I don't kmow, You
might asl him,

ilbuar exlts into hils bedroom,

ISABEL
[ to I]au'r'ga-:l_
I111'be in to say good night.

are Tollows Wllbur, exiting, Fanny atarts toward hsr
room, but is stepped by

GEORGE
{to Fanny )
ILook herel

FANNY
What in the worldls the matter
with you?

GECRCE
I suppose you don't lmow why
Father doean!t want to go on
that horseless carriage trip
L omoprow ==

FANNY
What do vyou mean?

135-223 GEORGE
0779055 You're hia only aister, and yet

d L, you donlt know]|
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FANNY
He never wants to go anywhere
that I ever heard of, What is
the matter with you?

GEORCE
He doesn't want to go because
he doesn!'t like this man Morgan,

'FANNY
{4impatiently)
Good gracious] Zugéne Morgan
ian't In your father's thoughts
at all, one way or the other,
Why should he bef

SEORGE
(heailtates)
Well -~ it strikes me -- look
here, what makes you and -- and
everybody -- so0 exelted over
him?

FAFTY

( jeers), .
Excited] O©Cantt people be glad
to see an old friend without
8illy chlldren like you having
to make & to-do about it?T
Tiya juat been sugZestlng to
your mother that she might
Eive a little dinner for them,

GEOROE
For who?

FAITHEY
For whom, Georgie] For
] Mr. Horgon and hia deughter.

(el elely) CEORGE
Leok'herel Dan't do thet]
Mother mstn?t do that, It
wouldnt!t look well,

FANTTE
{moclcing himy
sharply), :
Wouldn't look welll GSee here,
Georgle Mimafer, I suggest that
you just march straight on into

135-223 your rooml Sometlmes you saY
. 0779056 things that show you have a
11-,: pretty mean 1little mindl
{ COMEHET)
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GECRGE
(astounded
by this
outburat;
curiously)
Why, what upsets you this way?

FANNY
{sharply;
her vwice
lowered)

I know what yoi meen, Youlre
trylng to inainate that I'd
get your mother to lnvite
Eugene Morgen here on my
acecount becauae he's a widower]

GEOEGE
(gaaps,
nonpluased)
IM'm tryins to inairmote that
voulre setting your cap at him
and getting Mother to help you?
Is that whaet you mean?

PANNY
(givea hiw
a white-
hot look)
Tou attend to vyour own affairal

She aweeps out, leaving him alone, George, dumbfounded,
looks after her,

GEORGE
Well, I will be shot] T will —-
I certainly will he shotl

INT, A STABLE - NIGHT (1904)

58 4 couple of horses in thelr stalls whinny as Eugens
drives hia car in, During the ensuing dialogue, he does
whatever ls necessary to leep the car motor from freezing
<= covers the hood with horse-blanleta, drains the water
from the tank, ete, Lucy watches him in thoughtful
sllence for a few moments, then:

LUCE
Fapap =-
135-223
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think G Luﬂ—f terribly
K+ you S0 Ea =] aro
arrogant and dominesrlng?

EUGENE
(consolingly)
Oh, he's atlll only s boy,
Therels plenty of fine atuff in
him == gan't help but be, hels
Iagbel Anberson's son,

LUCY '
You liked her pretty well oncs,
1 guesa, Papa,

ETIGENRT
(guietly)
I do 81111,
LUCY
She's lovely -- lovelyl Papa --
{pause )

== T wonder scmetimes --

EUGENE
What?

LUCY
I wonder just how she happenad
to marry Mr, Minafer. .

: EUGENE
Oh, Wilbur:s aIl r1ght,

LUCH
You know, I wiash George wasn't
so concelted and bad-tempered --
He == hels really gulite nics.
Maybe I shouldn't call him
exactly bad-tempered.

EUGENE
Of ecourse not, Oniy when heta
crosa about something,.. Tou
lmow, Lucy, you need only
thres things to explain sll
thatt!s good and bad about

Gaorga.

LOcY

What?
¥ sas s LR
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EUGENE

Helsy Isabelts only child, EHels
an Awmberson., Hela a boy.

LUcY
Well, Mr, Bones, of these three
thingas, which are the good ones
and which are the bad onestadr

ETGENE
411 of them,

INT, GEORGE'S BEDHOOM - AMBERSON MANSION - NIGHT (1904)

Foird George 1z seated in a chalr, staring moodily off into
gpace. There ia a light tap on the door, the door opens
snd Isabesl comes into the room, George bends over and
beginag to unlace hia shoes, 3ilence, Isabel searchss
hia face wilth fond puszlement,

ISABEL
Dear, I wlsh yould tell me

somathing ==

GECRGE
Yes, old lady?

LA ABETL
Why don't you 1ike Fugene?

GEORGE

Eugene Morgan? I like him well
srnough --= in hia placsa,

1EABEL
(harrledly)
No dear, I had a fesling tonight
that you Adn't gquite take to
him, When you feel as you do
about his daughter --

George atops unlacing abruptly and aits up,

GEORGE
How do I feel about his dauvghbtenr?

Iaabel amlles,

135-223 (CONTENUED)
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GECHGE (conttd)
Well, what of 1£7 Youlve :

probably got plenty of friends y
for irstance, that den'!t cars
mich about your son --

IS ABRT,
(proteats
gulelkly)
No, indeedl And if I knew
anybody who felt 1lke that, I
wouldntt --

GEORGE
I don't say L donlt care about
Mr, Morgan == I don't say I
cara for him ==

Laabel, stlill searching his face with har troubled gasze,
seems not to have heard this last. George rises, goes
©o her and pats bar reassuringly upon the shoulder,

GHOROE [cont!d)
There, old lady, I won't lst
him see 1t] Itls all right end
Jould better toddls along to
bed, because I want to undreas,

ISAPEL
(earmestly]
But, Oeorge -- you say you
-:H:ln;t &l alile him, Why don't
you like him? What i3 it that
you donlt --

GEORGE
There, therel I%1s all right
and you teddls along,

ISABEL
But, Gecrge --

GEORCE
How, now, I really do want to
get into bed., Good nlght, old
lady,

IS5 ABRET,
135.&3 ;i T 1 = -
0779080 Good night, dear., But
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58

GEORGE
Good night, old lady, I'1l be
polite encugh to him, never
feay -- if we happen to be
throsn together, So good nlght]

IS ABEL
But George, dear --

GEORCE
Ilm golng to beéd, old lady; so
good night,

Isabel klsses him and leaves,

Isabel comes out of Georgels room, closes the door and
stands there for a moment, thoughtful,

FATE OUT

135-223
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FADE IN 4=
EXT. SNOW-COVERED ROAD - DAY (150

CLOSEUP of the runner of George's cutter, as it snaps
off,

FULL SHOT of the cutter and horse as the little sleigh
upsets and, after dragging Lucy and Qeorge several yarda,
leaves them lylng together in a bank of show.

FULL BHOT of Bugens's car, a short distance down the
road, In the car are Isabel, Fanny and Jack, looking
horrified toward the overturned sled. From beneath the
car appears Eugene who haa been working on it. Eugense
starts running toward the sleligh as the others guickly
start getting out of the c¢ar,

SHOT at the overturned sleigh. The vigorous horse kicks
himself free from the gear and gallops off, Oeorge and
Lucy look at each other without speaking, flushed and
breathing heavily. ©Suddenly George grabs Lucy and

kigses her. ©She reasists, but Oeorge prevails. Eugene
rushes up and Luey, cateching his eye, pushes George away,
terribly embarrassed., Eugene turns, grinning, teo Isabel
who 1s running toward them shead of Jack and Fanny.

EUGENE
They're all right, Isabell
This snowbenk's a feather bed
== nothing the matter with
them at all,

Isabel comes into the gcens.

TSAEEL
(gaspa)
Georglel Georglal

GE E
Don't make a fuss, motherl
Hothing's the matter, That
darned, ailly horse --

ISABEL

(tears in-

her eyes)
To gee you down underneath --
dragging -- ohl

{starts, with

shaking hands,

to brush him off)

{ CONTINUED )
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OEORGE
Lot me slones You'll ruin
your gloves. You're pgetting
grnow all over you, and --

T64BEL
No, nol You'll catch cold;
you muatn't ecateh coldl
(continnes
to brish
him off)

Jack has brought Lucy's hat. Aunt Fanny acts as lady's
maid, and as they all help to restore Oeorge and Luecy to
their usual appearance, they begin to laugh -- all but
leorgs.

GEORGE
That darned horael

JLCKE
Oh, Pendennis'll be home long
before we will., All we've got
to depend on i1z Gens Morgen's
broken=-down chafing-dish yonder,

They are meving toward the car.

ENCEHE
Shatll Bita

TAYE
Whatl

ETIGENE
21l sboardl

Eugene offers his hend to Isabsl, Fanny gets in the

regr seat, Ceorge helps Luey climb in besida her, and as
he himself starts in after Lucy, ITsabel seeas that his
light patent leather shoes have snow clinging to them.
She raghes to him, taking out a lace handkerchief, and
hegina to wipe the snow off the foot he has placed on the
iron step, to mount.

IGABET,
¥You muaatn't cateh coldl
135-223
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GBORGE
{furiuualj
withdraws
his foot)

S3top that]

ISAEEL
Then atemp the anow oif. You
mistn't rids with wet feet,

GEQORGE
They 're not wetl For goodness!
sake get inl You're standing
in the anow yourself. Oet inl

Izabel turns to Eugens, who is watching her
epprehenaively. He helps her in, climbs in after hev,

EUGENE

(in a low

Yolce ma

he helps

her in)
You're the same Isabel T used
Lo lmowl You're a divinely
ridicul ous woman.

He gets In beside her. Jaek has climbed mbsard from the
other side.

ISABEL

(not displeased)
4m I, dugene? "Divinely" and
"ridiculous" Jjust counterbslance
each other, don't they? FPlus
oneé and minus one equal hothing;
80 you mean I'm nothing in
particulary

T

preclsely what I mean.

He has been tugging at a lever and now, as dismaying
sounds come from beneath the floor:

‘BUGENE [ cont'd)
Th&]‘.“EI . 135_2-23
0773064

|Tha car plunges forward, then rolls on noisily,
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JAC
Lock! We're golingl It must
be ancther accldent.

EUGENE

She breathes, she stira; she
saema to feel & thrill of life
glong her ksall

EXT. SHWOW-COVERED ROAD - DAY (PROCESS) (1904)

B3 Group in car, Eugene starts to sing THE MAN WHO BROKE
THE BANK AT MONTE CARLO. Jack jolna him lustily.

FANNY
{to Lucy)
Your father wanted to prove
his horselsss carriage would
run, aven ln the snow. It
really dosa, too.

Lugy

Oof coursel

PANNY
It's so interedtfing! He says
he's going to have wheels all
made of rubber and blown up
wlth eire. I should think
they'd explede -- but Fugene
aeems very confident, It's
8¢ 1like old times to hear him
tﬂlkl [ ]

(becomes

thoughtful)

LOCY

{ turning

to CGeorge)
¥You tried te swing underneath
me and bresk the fall for me
when we went over. I knew you
were doing that, and -- 1t was
nice of you.

GEORCE
Wasn't any fall to speak of =-
{quietly)
How about that kisa?
135-223
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ISABEL
When we get this far cut you
can aee therals gquite a l1ittle
amoke hanglng over town.

JACK
That'a because 1t'a growing.

EUGENE
Yea, snd as it Erows blpgger,
it seems to get ashamed of
itself ao 1t makes that cloud
and hides in it, You know,
Isabel, I think it used to be
nicer,

ISABEL _
I know what you moen, Eugens.,
It fa bacause wa were Foung.

ETTCENE
Maybe, == Tt always used to

be sunshiny, and the air
waan't like the sir anywhers
glad, As I remember 1t, thsrs
always seemed to be gold dust
in the alr. @

dJaclk turns around to Tumey and George.

135-223
0779066

JACK
How about 1it, young folka?
Hotlee any gold dust?

LucY
(laughs)
I wonder 1f we really do
enjoy it ma much as we'll
lock back and think we didf

JADH
0f eceourse notl

LUCY
T feel aa 1f T must be missing
somathing abeut 1t, somehow,
bacause I don't ever ssem toc be
thinking sbout whut's happening
at the present moment. I'm
always locking forward to
sometfhing -- thinking ahout
things that will happen when

I'm older. _
aras e ST
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CEOQRGE
Agently)
You're a Tunﬁ} girl, but your
volece sounds pretty nice when
you think and talk along
together like that!]

Eugene bursts into song again, jolned by Jack, and
finelly Isabel, They are driving by & section of the
Amberaon Estate,

GEORGE (cont'd)
Look at Minerval

He peints to & status, a cast-iren sculpture, which has
8 blackish stroek from Minerva's forehesd te hep
nose-tip, and a few more straeks upen the felds of her
drapery.,

Lucy
That mist be from soot, Thera'rs
80 many houses around here,

GEQRGE
Somébody ought to see that these
statues are keopt clean, My
grandfather owns a good many of
these houses, I muess, for
rentings Of courss, he apld
most of the lots == but he cught
to keep things up better. TIt's
getting all too much built upns
He lets these people take too
many libertiea; they do
anything they want te.

Luey 1ifts her muff to her face and leughs into 1t.

GEQRGE (cont'd)
Vhat ere you lalghing st new?

Lucy
Why?

GEORCE
You'lve got that ™ way of seeming
quistly superior to everybody
8laes I don't belisve 1in that
k¥ind af thing-

Lﬂﬁaszssaﬁ}



a5 CONTINUED)
LUCY
You don'tt
GEORGE
(emphatieslly)

No. Not with mel T think
the world's like thias: There's
g few people that thelr birth
and poeition, and ag on, puts
them on the top, and they
ought %o treat sach cther
entirely as equals.

(hiz volce

batrays a

little

emotion)
I wouldn't speak liks this to
avarybody.

Lucy laughs again.

GEORGE [ cont 'd)
T had & notion Before I came
for you today that we were
going te guarrel,

No, we won't. It takes twol

ths sterts to alng with the octhera,

G4 LONG SHOT toward baclk of cor as it rides sway from
camera, The lusty singing grows falnter. Ths car
climbs & 1ittle hill ond, es 1t dips owver, out of wview,

FADE GUT
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FADE IN Los

EXT, AMBERSON MANSION - DAY (1904)

FIULL S8HOT. A number of funeral carriages, and at least
one automobile, are drawn up in the Tes

DISSOLVE

EXT. ANMBERSON MANSION - DAY (1904)

CLOSE BHOT &t the door to which a erepe is fastenad,
Eugene 1s in the f.g. Over hie shoulder we gee the door
opens He startas scross the threshold,

INT. HALL - AMBERSON MANSION - DAY (1904)

LONG SHOT, HOLDING Eugene coming through the door in the
distance. He is blocked from view for a moment by a
person, in meurtning, who crosses through the scene, closae
Lo eamera. When we see BEugens egain, he i1s walling
across the hsll in the background,

CAMERA PANS to "MOLD him, Another Peraon entera close to
cemera; he looks down sdadly as he goss by and we see that,
in ponning, the camera hes plcked up the edge of 4 coffin
which now forms the bottom of the Trame. When the f.g,

la elear, wo see Eugene has stopped to talk with the
Major and Juek, but they are fap eway and what they say
1e not heard,.

Mrs, Foster, Mrs. Johnson, Uncle John Minafer, Tuey ond
others pass by the coffin, during which time Engene comes
Torward -- seen for short moments when the f.g. 1s olear,

Eugene wallks by the coffin, CAMERA PANS to TWOLD on him Bs
he passes Pemny to Join Isabel and Deorge by the window,.
Famny 1s in a8 chair, her fuoe swollen and terribly dArawn
from exceasive weeping, and when Eugene passss her, she
looks up at him and turns her head alowly, following him
with her eves.

REVERSE - CLOSE 8107 on Fanny. Her back is to camé e,
but her head is turned townrd it ns she watcheas Eugene
over her shoulder. The tenrs, which had been checled
before she saw Bugene, now tegin to course down her
chealks,

DISSOLVE OOUT
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DISSOLVE IN
EXT. CEMETERY - DAY (18504)

This is a scene of stone only == not a tres or shrub in
slght., In the background a whits marble column, tellep
than any other in the nelghborhood, with the name
"AMEERSON" carved on it. In the f«gs &2 granite bloeck
Wwith the name "MINAFER" chiselled upon its one palished
side, In the intervening space, headstones mnrking the
graves of Amberson and Minafer families, Oloss to
cemera ls Wilbur's grave with o new headstons bearing
hls neme and date of birth and death, and heaped high
with flowsr tributes.

DIS3CLVE

=T, CEMETERY - DAY (1904)

The same scene, Months later, after a rainfall., Ths
headstones are wet aond the graves surrounded by puddles
reflecting the sky. Scme of the dirt has been washed
off of Wilbur'a grave, ond on it is only & small bouguet.

FADE ¢UT
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FADE IN

INSIRT A DIPLOMA which exactly fills the
frameg. It 13 & very impresaive
document , but its mossage ls the
ususl one to effoct: "This is to
cartify that George Amberason
Minafoer has completed the
requiremsnts of (name of eollege)
and is therefors ontitled, etc., etc.

i

DISSOLVE

THT. KITCHEN - AMBERSON MANSTON - NIGHT - (RAIN) - (1305

70 Gaorgs, in mowrning, is scated at the table, cating
hungrily., His wet overcoat, hat and an umbrells are neas
the atove, drying out. & fow plsces of luggage nearby.
Fanny, alse in mourning, cnters with more food.

FANNY
Where did Isabel go to?

FEDAGE
{(hisa moutch
full)
SZha was Ltirgd -=

FANNY
(abasently)
It never waa becomlng to her
to loock perle.

GEQRGE
What 'd you say, iunt FEuny?

FANNY
Hothings I suppcse your mother's
been pretty gay at the Commoncement?

Golng a lot?

GEQRGE
How could she? ~In mourning, of
aourse all sha could do was just
alt around and look on. That's
all Luey could do olther, for
tliat matlar.

FANIY
I supposc Bo. How did Iuoy
135-223 get nowmo?
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GEORGE
{astonishe
Why, on the trein with tho rest
of um.

TANIY
I mean from thd station. Did
you drlve out to their house
with her befors you came hers? <050

AZEORGE
Nos She drove homée with her
father, of course,

FAWNY
Oh, I ses. 3o Fagene came to
tho station teo meut you.

GEOIGE
To meet us? How could ha?

FANITY
{drearliy)
I don't know what you mean, I
haven't seen him while your
mothor's bean away.

GEORGE _
Naturally. BHo's buen East
himsolf,

FALHY

Dld you gee him?

GEQRGE _
Well, naturally, since he mado
the trip homs with us |

FAHIY
Ho d4id? He's been with you
all the time?

GEORGE
No: only on the frain and the
last three dava boiore wo lufta.
Tnels Jack got him to como.

Hor eyelids droop and she is silent, Goorge riaga,

fEONTINEER )



. GEORGE Eccmt )
Tou're a fine housekoaper, Aunt
Fanny. You know just how to make
things lock dainty and tasta

good, toc. I don't think you'd
gtay gingle very leng if soms of
the bachslors and wldowers

around town ocould just omee seg ==

FANNY

(not listening)
It's a little cdd.

GEORGE
What s add® T —

FANNY
Your mothsr's not mentioning
that Mr, Morgan hed been with
A

GEORGE
Acareleasly)
Didn't think of 1t, I suppose.

Jaclk comes in the door behind Fanny. Georgse stops him
with a wink.

‘GECRGE [(cont 'd)
I'11l toll you somethifig, in
confidence.

<35 PANNY
(looks up
atartlod
What?

GEQRGE
Well, it struck me that Mr.
Morgan was looking pretty
absant-minded most of the tims:
and he cortainly ls dreasing
better than he usod toe.

JACK
He isn't dressing tetter. =--
He'as drossing up! Fanny, you
ought to be a l1ittle
encouraging whon & prize
bachelor begins to ahow by his
hanberdashery what he wants you
to think sbout him.

(CONTINFHE)
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GRORGE
Unele Jack tells mé THE
automobilc faectory's been doing
gquite well -=- won a reece, tool
Honestly, Aunt Fanny, I shouldn't
bo a bit surprised to have him
requost on interview with me
any day and declare that hls
intentions are honorable, and
agk my permission to pay his
addresscs to you. What had I
better tell him?

Fanny bursts into tears.

GZORGE (cont'd)
Oh, Aunt Fannyl

JACE
Fanny, wo Wora only toaslng =-

FAITY
(1ifelessly)
Lat me alond.
o] LOT

Ploase, ifanny ==

GEQRGE
We dldn't mean anyohing =--

FATITY
Juet lat mo alone.

QEORGE
(distressed]
T didn't lmow yould got so
genaitive as all that.

Fanny rashes out of the rooms A moment's silence. Jack
sigha, lights a clgar.

GEORGE | (cont 'd)
You just can't joke with her
about anything any morg. I
a1l began when we found oub
fathor's busincsa was washed

up and he didn't leave anything.

Jacl docan't answoils

(CONEEIIED)
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GZORGE |(cont 'd)
I thought she'd facl bottor
whun wo turned ovor fathsr's
lasurance to her -- gave it to
hor abaglutely without any
atrings to it. But now ==

JACI

{interrupting]
I think mavbe we 'vae "bosn teasing
her esbout the wrong things.
Famnny hasn't got much in her
life, You Mmow, Georpis, just
being an sunbt isn't roally the
greot carsor 1t may somebimes
agom to be. I really don't
know of anythlng much Fannoy
has pot excopt her fseling
about Bugono.

George has moved to a window and iz looklng out.

GEORGE

e —

Boly catal
He rushea gut of the room.

JA
What'a wrong, Georghtet

But Gecrgs ia gone. Jock pieks up the umbrella and
foellows him.

EXT. AMPECRSON MANSTON - LAGN AND BHCAVATIONS - NIGHT -
o {BEIN) - (1905
The sweop of lavn has boen made unsightly by
excavatlons for the cellars of five new houses, each
within a fow feot of its neighbor, Foundations of brick
are alroady laid: overywhare are mud puddles, and drench
pilss of briek, stackod lumber, sond heaps, and mortar
beda, Guorge rushes in from £ho house and stops,
ablivious of the roin. Jack joins him a moment lator,
and holds the umbrella over the two of thom.

GEORGE
What 1g thiz? Looks like
exnavakbions | Looks like the
foundations for a lat of housesl
| (burns to Jaoclk;

points dramatleolly

at the muddy chaos

abgut thom) /

Juat what dogs Grapdlzther moan
s ™ (=P FMTEREL
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JACK
. {gravely)
My privete opinion is he wanta
to increass his income by
building thease houses to rent.

GEQRGE
Well, can't he Ificroass hls
income sny other way but this?

JACH
It would appear he couldn't --
Your mother =sid not to tell
you till wo got homa, so as
not to spoil Commencement .
She was afraid you'd be upsocb.

GEQORGE
Upset ! I should think I would
ba upset | He'a 1in his socond
childhood. ‘that did you let
him do 1t for?

JACK
Well, I thought, myself, it was
a miatakea.

GEQRGE
I should aay sol

JACK
T wanted him to put up an
apartment building instead of
thess houses.

GEQRGE
An apartment bullding! BHere®

JACK
Yes, that was my idaea.

GEQRGE
An apartment housal Oh, my goshl

JACK
Don't worry |l Your grandfather
wouldn't liston to mo, but
ha'll wish he had, some day.

(CONTINUED)



GECRGE.
Is ho gotting misorly in his
old age?

JACK
Do jou think so, Gaorgle?

GEQORGE
I don't mean he's a miser, of
gourse, Ho'!s liberal enough
with mother and me; but why,
on aarth, dlidn't he scll
something or othor raLner
than do a thing like this?

JACK
(ecolly)
I holieve he has sold something
or othor, from bime to time.

GEORGE
Waell, in heaver’s name, what
did he deo it for?

JACHK
(mildly)
To get money. That's my
deductlons
GEQHGE

I auppose you're Joking --
or trying tol

JACK
{amiably)
That s the bost way to look at
B

FADE OUT
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FADE IN
EXT, EUGENE!S 13T FACTORY - DAY - (1905)

Over the entrance 1z a sign reading: "MORGAN HORSELESS
CARRIAGEZ2," Parked in front are Eugena's car and
George's runabout. The vehicles ars ompty.

INT. FACTORY - DAY - (1905)

Gecrge, Isabel and Fanny are being eacorted through
Bugene!s factory by Lney and Bugens, The noiss of
machinery ls great and we can tell mcore by their
pantomlime than by what we hear thet Imey is going
through involved explanatlons about the mochinery in
answer to Isabella eager guestlons, Eugene locks on

and laughas at Lucy's miztakes, Isabel offers everything
pleased exelamatlona, George 1s bored,; and Fanny bleal,
They have been slowly walking toward camera from the b.2.,
pausing occaslonelly for Luecyts explanation of soms
gpealal feature,

How CAMERA PULLS back ahgpad of them and brings them to a
brand new car which is receiving a final checlkup from a
mechanie or two.

LUcY
(proudly,
bafore wea
gee the ocar)
== And walrs now turning out a
oar and a quarter a day,

They come to the car and obsesrve it from all angles,
Isabel's face glows with compliments., George's ennul
disappears in spite of himself; and he laughs to see

+ Isabel in such good splrits,

GEORGE
(to Isabel)
All this noise and smell =sems3
to be good for you, You cupght
to come here svery tims you get
the blues,

FAHNY
[with a
wan smile)
Ohy she dosan't ket the blues,
Georga. I nevel knew g persoi
of a more evelli disposition.
I wish I could be 1ike that!

OO RIS )



ISAEEL
o -= What makes me laugh 8o
much at nothing l1a thia place,.
Wouldntt anybody be delighted
to sea an old friend teke an
idea out of the air like that -=-
an idea most people laughed at
him for -= wouldn!t any old
friend of hls be happy to sges
how hse'd made his idea into
sush a splendid, humming thing
ga thias factory == It makea ua
all happy,; Eugenel

She atretches her hand out to him, He takes it gquickly,
giving her a look in which hiz laughter tries to remain
but vanisghes before a greatituds threatenlng to become
emotional,

TSABEL (econt'd)
{turning
to Famny)
Give him your hand, Fanny.

Fanny obeays mechanically,

TIABEL (conbtd)
There! If prother Jack ware
here, Eugene would have his
three gldest ond best friends
congratulating him all at onca,
We know what Brother Jack thinlks
about it, though, Itr's Jjust
beautiful, Bugenel

LUCY
{leaning toward
George} in a
whisper)
Did you ever see onything se
lovely?

CEORGE
(not
misunderatanding
but wishing te
prolong the
4 pleasant
145-223 nelghborlinesa

of whispering)
9779079 As what?
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LUCY

As your mothor! Think of hep
dolng that! Shets a darling!
And Faps ==

{imperfeotly

repregsging a

tendeney to

laugh)
== Pepa locks' as 1f he were
@ither going to explode or
utter loud ascbal

(commanding d

his features
and resuming
thelr customsary
apprehengivencsa)
I used to write verse -- it Fou
Femenbar ==

ISAREL
{gently)
YToss I remember,

EUGENE
written any for twenty years
or 8o, But I'm almest thinking
I could do it agnin, to thank
¥you for making a factory viait
into such a kind celsbration,

DISSOLVE

EXT, EUGENE'S 15T FACTORY - DAY - (1806}

74 Goorge and Tuey come out and gat into Georgets runabeout,

LUCY
Graclous! Arentt hey
sentimentall

CEORGE
People that age are alwaya
sentimental, They gat
sentimental over anything at
all,
135-223
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DISSOLVE IN

EXT, OFEN HOAD - DAY - (PROCESS) - (1905)

George and Lucy in the runabout, They hear a siren, and
before the sound dies away, Eugene!s car, with Isabel
and Panny in 1t, comes from behind and passses them,

He chealta

Pondennis

GEORGE

T11l still take a horse, any
day.
Pendennis to a wall,
LUCY
Oh, dontt!
GEORGE
Why? Do you wanf Him to trot hils
legs off?®
LOCY
CEORGE

No, bub == what?

LUCY
I ¥now when you make him walk
itts so you ean glve all your
attention to == Lo propesing
to me againl George, do le%®
Pendennia trot againl

IR
T wontt! '

LUcY
Get up, Pendennlsl Trotl
Go onl Commence!

paya no ottentlon and George loughs fondly,

GECRGE
You are ths prettiesst thing in
thisg world, Lueyl When ars you
golng to say welre really
angaged?

{ CONTINTED )



LUCY
Oh, not for yearsl BSo there's

the answer,

GEORGE
Iueyl Dear, whatls the matter?
You look as if you wero going
te ory.

(plaintively)

You always do that whenever I
can get you to talk sbous
mArTying me,

TUCY
(murmuzing )
I know it.
GEORGE

Well why do you?

LUCY
One reasonl!a becaude I have a
Teeling that 1t1s never going
to be,

GEORGE
Why'?

LUCY
It'a just a tfesaling,.

-GECRGE

¥You haven!t any renson or ==

LuCY
It1e just o feellng,

GEORCGE
Don!'t you care emough about
me to marry et

LIS

et
{pathetics Ly
treubisd)

¥aa,
GEORGE
135-223 Won't you alwayas care that
0772082 much abouwt me?
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LUCY
I'Mm == 788 -=- Ihm afrald so,
George, I nevor do change
much about anything,

GEQRGE
Well, then, why in the world
won't you drop the "almost"?

Inereasing)
Everything is -= sverything --

CHORGE _
What about "everything"?

LIUCY
Everything ia 80 =~ 820
unsettled,

GEORGE

If you aren't the guocorest
girll vwhat 18 "unsettled"?

LICY
Well, for one thing, you
hoven'!t settled on anything to
dos At least 1f you have,
Toulva noavar apoken of: 1%,

She gives hilm a gqulck slde glance of hopeful zorutiny:
then looks away, not heppily, George pormits a
slgnlfleant period of sllence to elapse before making
ANy TeIPONEG,

]
(with cold
dignity)
LTuey, haven't you perfectly
woll understood that I dontt
mean to go into businesa or
adopt & profasaion?

LOCY
I wrasn't quite surc, I really
didntt know -- gqulita, == But
what are you going to do,
Foaorge

T )



S1lence,
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GRORGE
(with simple
gemuinencsas)
I expect to llive an honorable
1ife., I oxpect to contrlbute
ny share to charitiea, and te
take part in -- in movementas.

LocY
What lkind?

GECRGE
Whatever appedls To ma,

GECAGE (conttd)
I should like £¢ revert to the
questiona I was asking you, if
you dontt mind,

LUcY
No, George, I think weld
better ===

GEORGE
Your father 18 a businessman --

LUCY
( interrupting
quickly)
He's o mechanisal genius, OF
ceourse het!s both -- and he's

done all sorts of thlnga.

GEQRGE

Very well, I merely wish to
ask if itts his Influenee that
makes you think I ought to "do"
somathing?

(hiz frace

darkening

with reasentment)
It1a your Tatherta idoa, lenlt
it, that I ought to go into
buainsgs and that you oupghtnlt
to be engaged to me until I dof

LUCY
{starting;
with quick
denial)
Nel I've never onoe spoken to

him about it, Neverl fUESs—



-5 | CONTINUES =
GECRGE

But you know without talicing
to him that itts the way he
does foel about it?

LUCY
{nodding
gravely)
Yea,

{(his brow

growing

darlker atill)
Do you think T'd be much of a
man 1f T let any other man
dictate to me my own way of 1lifet?

LUGYK
Goorge! Who's "dietating"
FOUD =m

GEQRGE

I dontt believe In ths whole
world serubbing dishes and
solling potatoas and trying law
cases, No, I dare aay I don't
care for your fatherla 1deals
any more than he does for minsl|
Giddap, Fendennisl

Fendennis gquiekens eagerly te a trot, They pass the
Majorte sleazy old buggy going the other way.

INT. MAJOR AMBERSOW'S BUGGY - DAY - (PROCESS) - (1808)

Ma jor Amberseon and Jack are inside,

JACE
He scems to have recoverod,
Looka in the higheat good
apirits,

MAJOR AMEFRSCH

I bog your pardon --

JAGE
Your grandson, Last night ha
seamed inclined to melancholy,

(SONPFHEED )
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<22 MAJOR AMEEREON
What about? Not gelting
remorseful about all the money
hats spent at colloge, wag he?
I wonder what he thinlks Tmm
made of, <=/5>

JACK
Gold,
(gently)
And hets right about that part
of you, Father,

WAJOR AMBERSOH

What part®

JACK
Tour heart,

MAJOR AMBRRION
§ {laughs

ruefully)
I suppose that may asccount fop
how heavy 1t foels, somstimes,
nowadaysa, Thia town seams to
be rolling right over that old
heart you mentioned, Jack --
rolling over it and burying it
under! When I think of those
devilish worlmen digging up my
Lawn, yelling arcund my house --

JACKK
Never mind, Fathe¥, Don't
think of 1t, Wwhen things are
a nulsance, itta a good idea
net to keep rememboring tem.

MAJOR AMEERSON

(murmurs) -
I Bry not to, I try to keep
remoembering that I wontt be
romembering anything very long.

(becomes

mirthful
1 ond e8lapa

his knee)
ot Bo wery long now, my boy.
ot so very long now, MNot so
| very longl

')
135-223 DISSCLVE oUT
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DISEOLVE IN B
EXT, VERANDAH - AMBERSON MANSION - EVENING < (1905)

George la sitting with Isabel and Fanny on the versndch,
He sits on the copestone of the parapet, his back

agalnat the stone pilaster; hias attitude not comfortable,
but rigid, and his silence not comfortshle either, but
heavy. However, to the eyes of his mother and his aunt,
who occupy wicker chairs at o little distance, he 1a
almost indistinguishable except for the stiff, white
shield of hls evening frontege.

The five nmow houses on the lawn have progressed some 1in
construction; one ia nlready completed,

In the street flash the lights of =ilent bleyeles riding
by in pairs and trics, striking their bellas, the ridera!
volees calling and laughing, Surreys rumble lightly by,
and frequently there is a glitter of whigzing spckes from
8 runabout or sporting bugey. Intersperaed, disrupbing
the peoce of the night, comes an cccasional racketing
auto -- causing bieyelea and pesople ko scatter to covar,

ISABEL

It's 8o nice of you always to
dress in the evening, George.
Your Unele Jack always used to,
and ao did Father, for years;
but they both stopped quite a
long time ago. It seems to me
wa dor't see it done BNy more,
except on the stege and in the
megnzines.,

Iaabel accepts his silsnce as acgulescence and turns her
head to gaze thoughtfully out at the strest,

FPATNY

(in hepr

lifalags

volce aa &

1ull fells

aeftar an

aute roars by)
I don't balisve we'll aes oz
many of those automobiles
next summer,

Yoy ISABEL
T
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FANNY _

Itve begun to agree with Ceorge
gbout their being more of a fad
than enything else, Like roller
sleates, Besides, people juat
won't stand for them after &
while. T shouldn't be surprised
ta see a law passed forbidding
the sgale of automobllea the way
there iz with concealed wefpons.

ISABEL
Farnyl You're hot in earnest?

FANNY
I am, though!
ISABEL
{laughs,
gwaat=
toned)

Then vou didn't mean it when
you told Eugene you'd enjoyed
the dprive thia afternoon?.

FANRY _
T didn't say 1t =0 very
enthusiastically, d4ild I%T

ISAESL
Perhaps not, but he certainly
thousht he'd pleased you.

FANNY

(elowly)
I don't think I gave him any
right to think he'd pleased me.

ISABEL
Why not? Why shouldn't you,
Fanny?

FANNY.
(hesitating
then elmoat
inaudibly
but more
reproachful
than plaintive)
I hardly think I'd want anyone
te pet the notion he'd pleased
me just now, It hardly seems

time yat -= to me. :
[ CONTERSED )
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[Eilanca except feor the creaking of the rocking chalrg
then a low musical whistle ia heard, softly rendsring
an old alr from "Fra Dlavolo." The cresking stopa.

FANNY (cont'd)
{ abruptly)
Ia that you, Goeorge?

I GEQRGE
' Tz that me whot?

FANINY_
Whistling "Om Yonder Rock

Reclining"f
.l TSLBET,
L It'ﬂ Il-
FAINY
(dryly)
(h,
ISABEL

Does it disturb yout

FANNY
| Not at ells I hed an 1dea
(George woa depressed about
something, and I Just wondsred
& if he could be making such a
cheerful sound,
(resumes her
ereaking)

ISABEL

{quickly
. leaning
J Forward to

peer at

Feorge)
You dldn't eat a very heorty
dinner, but I thought 1t was
probably because of the worm
weather, Are vou troubled
about snything?

GEORGE. 135-223
(angrily) 0779089
Jufs

( CEMEEEED )
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ISABEL
That's goods I thought we had
such a nlece day, dldn't you?

CEORGE
(muttering]
I suppogs 50,

Satisfled, Isabel leans back 1n her chalr. After a time
she rises, goea to the stepa and stands for aeveral
minutes locking across the street. Then her laughter 1is
faintly heard.

FANNY _
Are you laughing about something?

LSABET,
Pardon?

FAN MY
I nshed: were you laughing at
something

IGAREL

¥oa I waal

(leughs agoin)

REVERSE ANGLE - SHOOTING past Fanny, Isabel and George
on ths wveranda, toward Mra, Johnson's house bsyond the
pagsing traffic in the strest., One of the windows is
lighted and Mrs, Johnson's form can be dlscerned
silhouetted in the window frome,

IEABEL
It's the funny Tot old Mra,.
Jehnasons EShe has s habit aof
gitting ot her bedroom window
with a pair of opera glasasgs..

FANNY

Haallyl

IEAREL
Really. You cdan see the window
through the place that was left
when we haed the dead welnub
tree cut down. S8he looks up
and down the atreet, btut mostly
over hera., Sometimeas she
forgets to put ocut the light in
her room, and there she 1is,
anving far all the world to ssal
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BACE tm nriglnal set-up.,

FANNY
I'va plwaya thought her a very
Zaad woman.

ISABEL

(agresing)
So she is, and/if her poor old
opera gloasses afford her the
guiet happlness of knowing
what gort of young mon our new
cook 13 walking out with, I'm
the last to bagrudge 1t to her|
Dont't you want to come and look
at her, George?

GRORCE
What? I beg your pardon, I
hadn't noticed what you wers

tolking about.

WISABEL
(laugha)
Itta nothing, Only & funny ola
lady == and she's gone now,

I'm going, too =- at leasgk, I'm
going indeoors to read, It‘s
coaler in the house, but the
hest's really not bod anywhers,
aince nightfall, Summer's
dylng. How gulckly 1t goes,
once 1t begins to die,

Isabel exits ints the house, PFanny stops rocking, leans
forvward, drawing her black gauze wrap around her
shouldera. ©Ghe shivera,

'+ FANNY
{draarily)
Isn't 1t guesr, how your mother
con use such words?

GEORGE
What werds are you tolking
about?

FANNY

Words like "die" and "dying."
I don't see how she can bear
to use them 8¢ soon after vour
poor fother --

(shivers ngain),

D)
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GEORGE
fabsantlr}
Seems to me you're using them
yoursalfl,
FANNY
I? Never]
GEQRGE
Yes, you ald. J
FANKY
When?
GEORGE

Just this minute,

FANNY
Oh! ¥ou mean when I rapeated
what she said? That's hardly
the seme thing, Ceorge,.

GECRGE

(not

intersated

enough to

argue the

point) ;
I don't think you'll convinee
anybody that mother's unfeeling,

FANNY
I'm not trylng to sonvince
anybodye. I mean merely that
_ in my opinion -- well, perhaps
1 it may be just az wise for me
to keep my opinions to myself,

She pauses expectantly, enticipating that George will
urge her to reveal her opinion, But Oeorge is too
Cccupled with himself, Penny, disappointed, rises to
leave, B8he halts with her hend con the latch of the
scraen door,

FANNY (cont'd)
There 1a one thing I hops, I

hope at leaat she won't lemve

of f her full mourning en the

135-223 very anniversary of Vilbur's

0779092 death!
.i The door clangs shut behind her, and the sound annoya

Gaorge.
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He sits by himself on the steps -- worrying.

Wow Luey appears in old-fashioned tranaparency (the
shadowy ghost figure from the silents). B8he throws
heraelf on the steps at hlz faet,

LUy
(Gecrge, you must forgive me!
Papa was utterly wrongl! I
have told him so, and the trath
1z that I have come rather to
dislike him as you do, and as
¥ou always have, in your heart
of hearta,

GEOROE
Luoy, are you sure you
underatend mef? You say you
understand me, but are you sure?

~LUCY

(weeping,

head bowed

almost to

her waiat)
Oh, so sursel I 'will never
liaten to Father'a opiriions
again. I do not even care
if I never see khim againl

CEORGE
(gently)
Then I pardon you.

Thies softened mood lasts until he realigea that it has
been brought about by processea strilingly lecking in
subatance., Abruptly he awinga his feet down from the
copéstone to the floor of ths verandah,

GEORGE {cnnt'd}
Pardon nothingl

Then George pictures Lucy as she probably really 1s at
this moment: sitting on her own frent porch in the

moonlight with four ar five boya, all of them laughing
most likely, and some idict probabily playing a guitar,

GEQRCE
Riffraff]

135-223 ( EOWEEIIED )
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George, 8till harassed by his thoughts, begins
furicusly to pace the stone floor.

GEQRGE l cont'd)
Riffraff ! ]
(again end
again)
Riffraff! RAffraff!

DISSCLVE

EXT. GRAPE ARBGRE = AMBERSON MHANSION = LATE AFTERNOON -
{1205)
B2 Iaabel and Eugene are sitting together In the arbor.
Bilence between themn.

ISABEL
(emiling géntly)
Sometime it may come to that --

Bilenca.

ISABEL (cont'd)

(amlles ancother

kind of a smile)
It's been a happy summer, hasn't
it, Eugens?

(aighs, atill

amiling)
It must have béen a happy summer
for George, too -- gnd Lucy --
a real "summer of roses and
wine" -- without the wine,
parhaps. YGather ye roses while
ve may" -- or was it primroses?
Time does really [ly, or perhaps
it's more llke the sky == and
amols ==

Silsnce.

HIGENE
How!s that, dear?

ISABEL
I mean the things ws have that
we think are so a80lld == they're
like smoke, and Time 18 1like the
135-223 sky that the smoke disappears
0779094 into. {cont'd)
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ISABEL (cont!'d)
You know how a wreath of amolke
goea up from a chimney, and
geema all thick and black and
busy against the sky, as 1f it
wars golng to do such important
things and last forever, and
you see 1t gefting thinner and
thinpner -- and then, in such a
1ittle while, it isn't there at
all; nothing is left but the
sley, and the sky keepa on being
Just the same forever,

Another silance,

EUGENE
Isabel, dear,

ISABEL
Yes, Eugene --

LEUGEHE
Don't you think you should tell
George?

ISABEL
About ud?

EUGENE
Yes.

LISABEL

Therela still time --

EUGENE
He should hear it from you.

ISABEL
He will, dearest == soon --

S00f] ==

DISSOLVE

INT. DINING ROOM - AMBERSON MANSION - DAY - { 1905)

83 The whole family is present, and Eugene is a gueat. They
are just finlshing their dezsert,
135-223

, I miass my best girl,
9 AT T |
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We all do. ZLucy's on a vislt,
Father. BShe's apending a wesk
with a school friend,

EUGENE
She'll be back Nonday,

EARKE |
George, how does 1t happen you
dildn't t8ll us bhefore? He
never sald a word to us about
Tuneyta going away.

MAJOR AMBERSON
Probably afraid to. Didnl®
mow but he might bresk down
and ery if he tried to speak of

it! Isn't thaet it, Georgle?

The Major's chuckle developes into laughter at Gecrge's
gllence and embarrassmént.

FANNY
(during thia)
Cr dldn't Luey tell you she was

geing?

GEORGE
(growla)
She told me.

MAJOR AMBERSON
At any rate, CGeorgle dldn't
approve. 1 suppose you two
aren't speaking agaln?

!Jack is nice enough to changs the subject.

JACK
Eugene, I hear somebody's
opened up another horseless
sarriage shop somewhere out
in the suburba.

MAJOR AMBERSON
I suppose they'll elther drive
you out of the business, or
alae the two of youl!ll drive
all the rest of us off the
straeta,.

(CONTINTEER )
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Silence.

EUGENE
Well, we'll even things up
by making the streeta bigger.

MAJOR AMBERSON
How do you propose to do that?

ETGENE
It fan't the dlatance from the
center of a town that eocunts,

-1t's the time 1t takes to get

thers, This town's already
spreading; automobiles are going
to carry clty streets clear ocut
to the county line.

{skeptieally)
I hepe you're wrong, because 1If
people go to moving that far,
real estate values here 1ln the
old residence part of town are
%Eing to be stretched pretty
Hae

MAJOR AMBERSCH
So your sutomobiles are golng
to raln all your old frlends,
Eugene. Do you really think
they'ra to change the face of
the landf?

EUGENE
They're alreasdy doing it, Najor;
and it ecan't be atoppad.
Automoblles ==

GECRGE

(in loud
End

peremptory
voles

Automoblles are a useless
nalaanca,

MAJOR AMBERSON
What did youn say, Ceocrger

{ BONTINUEE)



GEORGE
I said sutomobiles were a
nalasance. They'll never amount
to anything but a naisance.
They had ne buslnesa to be
invented.

JACK
Of couras, you forget that Mr.
Morgan makes them, and also
dld his share in Inventing them.
If you weren't so thoughtless
he might think you rather
offensive.

GEORGE
{coolly)
I den't think I could survive
it.

EUGENE
(lzughs
cheerfully)
I'm not sure George is wrong
about automoblles, With all
their apeed forward they may oe
a step backward 1in clvllizaticn,.
It may be that they won't add
to ths heauty of the worid, nor
to the 1life of men's scula, I
am not sure, But sutomocbllea
have come, end almost all
cutward things are goling to be
dlfferant beceuse of what they
bring., They're golng to alter
war, and they're golng to alter
peaca, I think men's minds are
golng to be changed 1n subtlse
ways because of automoblles.
And 1t may be that George 1ia
rlghts, It may be that ten or
twenty years from now, 1f we
can see the inward change in
men by that time, I shouldn't
be able to defend the gaaclline
sngine, but would have to agres
with him that automobiles “had
no business to be invented,"”
{looks at
his watch)
Well, Major, I hope you'll
excuse me -- and Isabel -= Iive
got to get down to the shop and
talk to the foreman.

135-223 ( GOHTENUEL)
0779098
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Murmursd "good-bysa" ---

MAJOR AMBERSON
I'1]1 see yvou to the door.

FANINE

I'll come, too.

EUGENE
Don't bother, sir., I lknow the
WAY .

He goes cuts oSilence.

ISABEL
George, dear, what did you mean?

GEORGE
Just what I saild,

Takes one of the Major's clgara.

<=3 IBABEL
{ marnmrs )
Oh, he was hurt!

GEORGE
I don't ses why he should be.
I didn't say asnythlng about
him. He didn't geem to me fo
B8 hurt -=- seemed perfectly
cheerful, What made you think
he was hurt?

ISABEL
(half-
whispering)
I lmow himl

JACK
By Jove, Georgle, youlre a
puzzle !

GEORGE
135-223 In what way, may I ask?

0779099 i [



pretty girl, I must say, for a
young fellow to go deliberately
out of his way to try and make

an ensmy of her feather by
attacking his buslness! By Jovel
That's a new way of winnlng a
Wwoman.

George slams out of the dining room.

DISSOLVE

INT. STAIRCASE AND GEORGE'S BEDROOM - AMBERSON MANSICN -
DAY - (1908]™
B84 Fanny goes up to George, and they play the following
scene golng up the stailra to George's bedroom.

FANEY
George, you struck just the
right treatment to adopt. You're
doing just the right thing!

GEORGE
(chilly)
¥ow, what on sarth do you want?

FANNY
(a vehement
whisper)
Your father would thank you if
he could zee what you're dolng.

GEORGE

¥ou malke me dizzy!l Quit the
myateriocus detective businesal

PANVY
(huakily)
¥You don't care to hear that I
approve of what you'rs dolng?

She breaks dowm Into sllent weepling.

GECRGE
135-223 Oh, for Gosh sakes] What in
0779100 the world's wrong with you?

l L CONSFNTTD)
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FANNY
(wretchedly),
You'lre always pleking on me.
Alwnys == evar alngce you wers
a little boy!

GECRGE
Ch, my Goshl

FANNY
You wouldn't treat anyboedy in
the world like this except old
Fanny! "0ld Fanny" you say.
"It's nobody but old Fanny, so
I'11l kick her == nobody'll
resent i1t. I'1l Iklelk her all
I want to!" And'you're right;
I haven't got snything in the
world, since my brother died ==
nohody -- nothing!

GEORGE
{groans}
Oh, my Goshl

FANNY

I never, never in the world
would have told you about it,
or even medé the falntest
reference to 1t, If I hadn's
géen that somebeody else had
told you, or you'd found out
for yourself some way. I -=

GEQORGE
Somebody else told me what?
I'd found what out for myself?

FANNY
How people are telking about
Fyour mother,

GECRGE
Einnraduluuﬂ%}?‘
What did you say?

ACONTINUED)
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FANNY

Of course I understood whac
you were dolng. It puzzled
other pecple when you began to
be rude to Eugene, because they
couldn't see how you could treat
him as you did when you wers =so
intereated in Lucy. But I knew
you'd give Luey up in a minute,
1f 1t came to a guesticn of your
mother's reputation, because you
sald that --

GEQORCE
(voice
shalting ),
Look here. Look here, I'd lilke --
(greatly
agltated)
Just what do you mean?

(woefully,

wiping her

reddened nose)
I only wanted to say ‘that I'm
sorry for you, Gecrge, that's
8ll -- But itls only old Fanny,
80 whatever she says -- aven
when 1t's sympathy =- plek on
her for 1t! Hammer her |

(soba)
Hammer her! It'a only poor old
lonely Fanny!

GEQRGE
.Iharshlg}
You look here! Unele Jack maid
Af there was any gossip it wesa
ghout E%%l He said people might
be lesughing about the way you
ran after Morgan, but that was all.

FANNY
Yes; it's always Fanny!
Ridleulous old Fanny -- always
== glways !

GEORGE
You listen! You jumped on me
because I said Morgan was coming
here too often. ¥You mode me
think Mother let him come just
135-223 on your account,; and now ygu
0779102 BEY —— Xt
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135-223
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(desolately)
I think he dld. I think he did
ooma a8 mach ©o see me a3
anything -- for a while it
looked like 1t. Anyhow, he
1iked to dance wlth me. He
danced with me s mich as he
danced with her ===~

GEQRGE
¥You told me there wasn't any
talk.

FANNY
{ protesting )
I didn't think thére was much,
then., I 4ida't lmow how much
there wWEEB.

GECGRGE
(fiercely)
You told me Mother never saw
him except when she was
chaperoning you.

. FANNY

You don't suppose that stops

people from talking, do you?
(choling),

They Just thought I didn't

count! "Only old Fanny Hinafaor,"

I suppose they'd say! Bealdes,

gverybody knew that he'ld besn

gngaged to her ===

What's that?

FANNY _
Everybody lmows 1t. Ewverybody
in this town lnows thet Isebel
nevar really carad for any
other man in her 1ifel Foor
Wilbur! He was the only aoul

alive that Aldn't Inmow 1t |

GEORGE
(gazing
wildly
at her)

I belisve I'm golng crazy. You
mean you lled when you told me
there wasn't any talk?

( CONTENTED )



It wouldn't have amounted to
anything if Wilbkur had lived,

GECRGE

You mean Morgar might have
married Fyou?

AT

(gulps)
No, Because I dont't know that
Itd have accepted him, . I
pertainly didn?t care encough
about him to marry him; I
wonldnt!t have lebt mysell care
that much untll he showed that
he wished to marry me, IM'm
not that sort of personl What
I mean ia, if Wilbur hadnit
died, people wouldn!t have had
it prowved before their very eyes
that what they'!d been talking
ahout was true!

GEQRGE
You 84y -~ ¥OUu BAy GRAL people
balleve == they balisve my
mother 18 -= is in love with
that man?

FaAlNY
Of coursal

GEORGHE
And because he Tomes here --
and they 2ea her with him
driving == and all that =-- they
think they were right when they
sald she was in -- in love with
him before -~ before my father
died?

FANNY
(zently)
Why, Georpe, don't E%E know
thatt'a what they 887 You muat
know that everybody in town
thinks theytre golng to be
marrled very socon,

George la on the wverge of nausea from shocl,

fasis s SR




GEORGE
Wik tnld.gﬁu?

FANNY
PWhat?

GEORGE

Who told you théve wad tallet
Where is this talk? Where doss
it come from? Who doss 1t9

FANNY
Why, I supposs pretty much
everybvody, I know it must be
Pretty general,

GEORGE
Who said sof?

FANNY
Yhat?

' GEORGE
How did you get hold of it%-

FANNY
WA ==

[{haaitutaa}

'CEORCE
You answer mel

FANNY

I hardly think 1t would be faip
to give names,

GEQRGE
Look heres, One of vour most
intimate friends 1a that
mother of Charlie Johnaonty,
Has she ever mentiocned this

to youv
FARINY
She may have intimated --
135-223
GEORGE 0779105
You and she have been talking
about 14l

(FoNEIED )
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FANNY
Shels a very kind, discreet
woman, Georgej but she may
have intimated ==

George starts toward the door,

FANNY [contrd)
What are you going to do,
Georga?

But George leaves, Fanny stares after him, terrified
et what she has done.

DISSOLVE

EXT, MRS, JOHNSON!S HOME - DAY - (1908)
B85S George strides through the gate, up to the house,

INT, MRS. JOHNSON!S HOME - DAY - {1908)

B6 The front doorbell is ringing insistently. Mrs, Johnson
hurries to it and opens the door, admitting George.

MRS, JOHNSON
hr, Amberaon == I mean Mra
Minafer, I'm really delighted,

GEORGE
{in a strained
loud wvoice)
Mrs, Johnson, I've come to ask
you a few gquestlons,

o JOHNSON
(becoming =

grave )
Certainly, Mr, Minafer,
Anything T ecan -«

GEORGE..
I don't mean to weste any time,
Mrs, Johnacn, You were btalking
about a == you were discussing
g geandal that involved my
mother!s namea,

135-223 { CONT-INITE )
0779106



MEE, JOHNBON
Mr, Minaefer]

GEORGE
My aunt told me you repeated
this geandal to her,

MRS, JOHNSON
{sharply)
I don'® think your sunt ean have
gald that, We may have discussed
some fow matters thative been a
Gople of comment about town --

. GEORGE
Yosl T think you may Havel
That!s what I'm here about,
and what I intend to -=-

: MRS, JOHNSOW
(eriaply)
Don't tell me 'what you intend,
please, 4nd Itd prefer it if
you wouldn't make your volece
quite ge loud in this house,
which I happen to own.

GEQORGE
I can't atand thisl

MRS, JOENSON
I had a perfect rEEEt to
discuzs the subjeet with your

aunt. Other people may be
less considerate, -

FECRGE
(vieiously)
Other psoplel That!s what T
want to lmow about -~ these
other peoplas! How many?

She dosan't answer,

GEQRGE (contird)
How many?

MR3, JOHNSOH
What?

135-223
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GECRGE
I want to know how many otherp
Pecple talk asbout it,

MRS '8
Really, this isnlt a courtreoom
and Itm not a defendant in g
libel suit,

GEQRGE

(losing

nl::-nt-rﬂlllJ
fou may bel I want to know
Just whots dared to say theass
things, if I havs to force my
way into every house in town,
and It'm going te male them
take every word of it baclkl
I mean to know the name of
every slanderer thatls apoken
of this matter to you and of
every tattler youlve pasged 1%
on %o yoursellf, I mean to Mnow --

MRS, JOHNSONW
(rising)
Youlll Imow something prott
quick! YoutTT loow %hn Youlre
out in the ztrest. PFlease to
leave my housel

George stiffens sharply - bows and strides cut tha door,

DISSOLVE

INT, JACK'S BATHROOM - AMBERSON MANSION - HIGHT =
=i Jaek and George., Jaclk is in the CUb

JACK
{in dismay,
in a low
voloe)
Ch, new you have done it!

GEORGE
What have I dorie that wasn's
henerable and right? Do you
think these riffpaff can g0 135-223
around bandying my motheria 0779108

good. name?
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JACK
They can now,

GEORGE
What do you suppese M1l be
dolng?

JACK

Nothing helpful,

GEORGE
1'm going to stop this thing
1r I have to force my way into
every house on National Avenuse
and Amberson Boulewvaprd]

Georgle, possipls never fatal
t111 itta denlad,

GECRGE
IT you think I'm going to let
my motherla good name --

ATACK
Fobody has a gdod name in a bad
mouthl Nobody haz g good nams
in a silly mouth, sither,

GOERGE
== Didn't you understand me
when I told you peéople are
saying my mother means to
marry this man?

JACK
Yea, I understeod you,

GEORGE
If suech & - such &n urgpeakahle
marriage did take place do Fou
think that would malke people
belisve they!d been wrong in
S8ying ==~ you know what they
88Ya

oeRTTImTES

135-223
0779109




JACK
(deliberately)}
Noe I dontt believe it would,
There!d be more badnesa in ths
bad mouths and more sillinssa
in the 8illy moutha, I dars say,
But it wouldn!t hurt Isabel and
Eugens, If they've decided to

mﬂrr"ﬂ' -

GEORGE
Great gosh! You spesak of it
ga ealmly!

JACK

Well, why shouldn!t they marry
if they want te? It's thelr
own affeir,

GRORGE _
fhy shouldnt't they? Why
shouldnit they?

JACE
Yess Why shouldn't they? I
don't see anything precisely
mongtrous about twe people
getting married when theyiras
both free and care about each
other, Whatta the matter with
thelr marrying?

GEQRGE
( shouting)

It would be morstrousl
Mongtrous even if this horrible
thing hadnt't happened, but now
in the face of this -~ ch, That
¥you can s1t there and even speak
of 1t! Your own silster]|

ATACH

For Heaven's maWe, don't be so
theatricall

{seeing that

George is

lesaving the

room )
Coms back hére, You mustntt
apeak to your mother of this,

George stopa and looks at him,

0779110
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JACK Weontird)
I dont't think sheVs wery well,
Georga,

GEORGE
iother? I neved zaw a
healthier person in my 1ifs,

JACK
She deean't lst anybody lmow,
but she goea to the doctor

regularly,

GEORGE
Women are always golng to
doetors regularly,

Sllence,

JACK
I'd leave her alone, Gacrge,

George exits.

INT, SECOND FLOOR HMALL - AMEERSON MANSION - MOONLIGHT -

(L2005 )
38 Goorge comes out of Jack's room and starts toward Ris
awne AS he meurs it, the door of Isabel!s room opens.

ISABEL
Georgle, deant

George gsteps inte shadow and doea not answer, Tssbel
eroddes To his door, opens it and looks in, The light
haa been left burning, Seeing Gsorge i8 not in his room,
ahe roturna to her own. GOsorge nolselesasly goes to the
stelrs and exits up them to the ballroom,

ety TNT, STATRCASE AND BALLROOM - ﬁyBEHEGH MANSION -
]

]ag Moonlight, coming through the Flass cellimg. TToods the
rodm., George walls to the center of the ballroom and
atands there, reflected in the pier glass mirrors that
line all sides of thoe room, Then he hears a quick
footfall, and Isabel's voiee mguin:f

135-223
<52 ISABRL 0779111
Gaorgie -= iz that you?
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Isabel 18 heard coming up the stairs, George has
nowhere to retreat, so he just standa there., Iszabel
atops on the stalrs, seeing his lonsly fipgure standing
in the ballroom,

ISABEL (cont!d)

I've beon wondering where you
were, dear,

GEORGE
Had you?

Sllonca,

"ISAEEL
(eimidly)
Wherever 1t was, I hope you had
8 pleasant evening,

Silence.

GFEORGE
(withowu
axpresaion)

Thank yoll.
Bllonce,

ISABEL

You wouldnit ecare to be kissed
good nlght, I supposzaf

(with a little

flurry of

placative

laughter)
At your oge, of coursel

Sllence, blanker than thoae whleh had precedad,

ISAEEL (cont1d)
(her wolso '
blanit, too)
Good night.

She goes down the stairas.

135-223 FADE OUT
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FaDE IN
INT« LTERARY - LMBEESON MARSION - DAY-{1905)

George enters, unwraps & framed photograph of Wilbur,
placesa it on a table and stands looking at 1t,

GLORGHE
(whispering
brokenly)
Foor, poor Tather! Poor man,
I'm glad you dldn't know]

He walks to the drawing room.

INT. DRAGING ROOM » AWDENSON MANSION - DAY={1805)

Gearge goes to & front window and sits looking through
the curtains, The house 1s quiet, Then a rippla of
gong by Isabsl 1a heaprd.

ISABEL'S VOICE
(singing)
Lord Baleman ‘was a noble lord,
I noble lord of nigh degree;
ind he sailed hest and he salled Bast,
Far countries for to ses...."

The vords becowme indistinect; the air 1s husmed absently,
the bumming shlfts to a vhistle, then drifts ocut of
heerine, and the place 1s 2611l again. Gecrge looka out
the window.

EXT, AMBERSCON VANSION - Da¥.(1905)

ANGLE past Ceorge peering through the drawing room window
curtaln, toward the strset. an automobils stops, and
Eugene jumps 1ightly down from it. The car ias of a new
pattern, low and long, wilth an smple seat in the tonneau:
a professional driver sits at the whesl, gogzled out of
all personality., BEugene 1s richly dressed in the new
cutdoor mode: his motoring coat is soft gray fur; his
cap and gloves of gray suede, He looks like &
millionaire as he comes happlly up the path, George
leaves the window.
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INT, RECEPTICN HALL - AMPERSON MANSTION - DAY «(1905)

The deoorbell rings, George enters and walts at tHe
sntrance of the reception reem until Mary comes through
on her way to answer it.

GEORGE
You needn't mind, Mary. I'll
se® who 1t 18 and what they
want. Frobably it's only a
paddler;

HARY
Thark you, sir, Mister George.
{{Ehe exits)

George coes alowly to the front door und hislte, regarding
the mirty silhnuette of Eugene upon the ornamentsl
I'rosted glaess, A4After a minute of walting, Bugéna's arm
cen be dlgtinguished outstretehed toward the bell -- to
ring a secnnd time, But bafors the pesture 1is comileted,
Gecrce abruptly throws open the door and ateps gauarely
upon the middle of the threshold., 4 slizht chanpge
shadows the face of Eugene; “appy anticipation sives way
to something formal and polite,

How do you do, Ceorge? Mra,
Minafer expecta to go driving
with me, I belisve - if you'll
be seo kind as to send her word
that I'm hﬂfﬁi

BEORGE
{making not tha
slighteet
movenent)
Ho.

ETGEXE
I beg your pardon, I 281§ ==

GORCE
I heard you. You azaid vou had
an engspement with my mother,
and I told you, Nol

Bugene gives him a stesdy look,

( ) SUGEIE 135-223
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JLORGE

{keeps his

own volce

quist; thias

does not

mitigates the

vibrant fury

of 1t)
My mother will have no interest
in knowing that you came hHers
toeday. Or any other day)

BEugena contimies to look at him with a gorutiny in whiech
begine to gleam a profound anger,

I'm afraid I don't understand
Fou,.
GEORCGE
(ralaing
his wolce
alightly)

I doubt ir' I could make 1t mmch
plainer, but I'11l try. You're
not wented In thils house, Mr,
Morgan, now or at any other time,
Perhaps you'll understand - this)

He slame the door In Bugene's fece, Then, not meving
away, he =tanda just inside the deor snd notes that the
misty silhicuetie remains upen the frosted glass Tor
severcl moments; the sllhoustte disappears. George

exits tovard the drawing room.

EXT. AMBRERSON MANSTION - DAY-(18905)

MED. LOHG SHOT past Fugene's car toward mansion dooTway.
Euzene, in baffled retraat, walks slowly down the ateps
and cores down the path to his car,

REVITEE ATGLE through drawing room window -- over Gaorge 'y
shoulder sz he watches Bugene pet into hia car slowly,
not looking back at the housa, Observing the heaviness
of his movements, George indulges in a sickish throat
rumble which bears a cousinahip to mirth, When the car

has left Feorge leaves the window,
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INT. LIBR:RY - AMAERSOM FANSION - DAY-(180%5)

George agaln seats himself beaide ths teble vhere on he
hasg placed the photopraph: of hils futher, ploks up a baok
end pretends to recd 1t. TIsabel, still whistling "Lord
Batemen," comes into the library, She has @ fur coat
ever her arm. 48 the lzvje room containe too many picoes
of heavy furnlture and the inside shutters exclude most
of the licht of day, she dess net st onee perceive George,
She soss to the bay window and ;lances out expectantly:
then bende her attentlon upon buttening a glove; after
that she looks out tovard the street sgain, ceases to
whilatle and turns toward the interior of the room,

ISLDE
Why, Georgiel

She comes to him, lssna over from behind him ard kisses
his chesl,

ISABEL (cophid),
Dear, I waited lunch almout an
hour feor jyeu, hut you didntt
comel] Did vou lyvnch cut

gopavhere?

George doesn't lock up from the book.

GEORGE
Yas.,
LSabEL
Did you have plenty to satby
GEORGE
Yanr,
I3ABEL

Are you sure? Touldn't you like
to have Maggle pet sou scmething
now in the dining room? Or they
could bring it to —ou hepe, if
you Lhink 1t wovld be costier,

L ORGE
No. =

A bell tinkles and she weaves ta tho dooryay into the
hall.
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ST ORI
ISARRL

I'm going out driving, desr,

She Interrupta herself to addresa Mery who is passing
through the hall.,

ISABEI (econt'd)
I think 1t's Mr. Morgan, Mary,
Tell him I'll be thers st once,

MARY
Yos, malar,

A few seconds pass and Mary returns,

MARY |( cont td)
"Twaa a peddler, ma'am., .

HI.SJ;EIEL
(surprisad)
Another one? I ‘thought vou sald
1t was a peddler when the bell
reng a 1little while ago.

HARY
Hister Goorge said It was, ma'am;
he went to the door,
{leaves)

ISABLL
There seom to bo & preéat meny of
thom, What did vours want to

sell, Georpe?.

EEORGLL
He didn't aav,

ISATEL
You must heve cul BIR off short!
(shs laughs and
theén, a8till
standlng in
the docrway,
noticesa the
big silwver

frame)
15-223 Gracious, Georgziel You have
X been inveatingl (cantTd)
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ISABEL (cont'd)

(she comes
acrosa the room
for 8 glosger
view; then,
half-timidly,
half—archly#/
Ia 1t - 158 1t Inev?

But the next instant she seas whosa likeness 1t ig =
and she is silent, except for a long, just-audible:

ISABEL (eont'd)
ohi

George neithsr looks up nor moves,

. ISABRL (econttd),
That was nice of you, Georgie.

I ought to have had it framed
myself, when I gave it to you.

He says nothing and, standing beside him, she puts her
hand gently on his shoulder, then as gently withdraws
1t and goes out of the room. After o time George rises
and goes warily into the hall,

INT. HALL AND RECEPTION ROOM - AMBERSON MANSION - DAY -
George comes out of the library and, taking care

to make no nolse, obtains an eblique view of Isabel
through the open double doors of the reception room. 8She
ls sitting in a8 chalr looking out the window expectantly
== 8 1little troubled. He goes back to the library.

DISSOLVE

INT, HALL AND RECEPTION ROOM - AMBERSON MANSION - DAY -
: e (1905)
A half hour later (George returns nolseleasly to the
sema positlion In the hall where he can ses Isabel. GShe
iz still aitting patlently by the window,

DISSOLVE

]
INT. SECOND FLOOR HALL - AMBERSON MANSION - DAY-{1805)

e

The door of George's room is open. As we hear the
sound of the front doorbell, George comes out of his
room &nd crosses to the stalira.




INT, STAIRCASE AFD LOWER FLOCMR - AMEBERSON MANSIOH w.

¥ S—— DAY - (19085)

101 REVERSE ANCLE - SHOOTING down the stairs to hall below.
George enters, goea halfway down the stairs end stands
in f.g, of shot te listen, Mary appeara in the hall
below him, but after ‘s glance toward the Front of the
house she turns back and wilthdrawa, Isabel has avidently
gone to the deor, A murmur is heard,

JACK
(gquick and
serious)
I want to telk to wyou, Isabel,..

ancther murmur. Then Isabel and Jeck pass the fpot of
the stairway, Isabel carries her clpal: upont her arm,
Lut Jack haz teken her hand end as he leads her silently
into the llbrary there is something about her sttitude
and the pose of her 31iphtly bent head that 1is hoth
startled and meek, They disarpesr into the 1ibrary and
the massive druble doore elose, Through the doora comes
the Indistinct sound of Jack's voice, He 18 expleining
somathing at considerable length., There ape auses when
Izabel is speaking, but her velce is too law to he

hesrd, Then suddenlys

IRABEL'S VOICE
(elear and
loud)
oh, noj

™Mit is &
ery af
Protast
gricl a
gound of
sheer pain)

The sound of wehement Sn1:Tling bresks out just above
George. Me locks up past camersa,

INT, ST-IRC:SE AND SECOND PLOOR BALL - DAY ={150E)

102 ANGIE UP statbway past (leorse, He seen Fenny on the
landing, leanin: osver the bennistera and anplying her
handikerchielf to her eyes,

5 WNY
(vhilzpers
huskily)
I can guess wvhit that was
sbout, He'la just told herp
what you did to Euzenel

135-223
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R ONPTREED
. GEORCE
You go on back o youwr room!

He begins to descend the stalrs, but FPanoy rushes down
and catches hls arm, detaining him,

PANNY
(whispering
hnskily)
You're not golng in thers?
You don't -~

CECRGE
let o0 of mel

{elings to

him savagzely)
¥a, you don't, CGeorgle Minafer]
You kesp away frﬂm tharel

GEORGE
You let go of --

FLANY
I von't! You comse back here)
And let them alons]

Lshe clutches and tugs at him with determination: and
though George tries to wrench awsy, nevertheleza she
forces him, stumbling upward, te the landing.

HEORZE
A furious)
Of all the ridiculous -=

FPanny takes one hend from its grasp of his sleeve and
elapg it over his mouth.

HLNNY

(gt111 in =

husky whiaper)
Hush upd Hush up! It's Indecent
== like squabblling cutaide the
door of zn operstlng room! Go on
to the top of the atalrs -- go
ond

George unwillingly oveys and Fanny plantas herself in
his way on the top utep,

CEEIPEEMNED) )



FANUY [(cont'd)

Therel! The 1des of wvour Eoling
in there now! Jseck's telling
Isabel the whols thing --. You
atay here and let him tell her;
hets pot some consideration

for herl

ok
I suppose you think I haven't)

EalNY
Toul Considersts of anybody)

._Il Al

{hotly)
I'm conaiderite of her good name]
Look here: it strikes me you're
taking a pretty different tack ==

I thought you already knew
everything I didl I waa Just
suffering so I wanted to let
out a8 little -- oh, I was &
faoll Fugene never veould have
looked 2t me even LI he'd
never aeen Isabel, £nd they
haven't cone mny harm. She
made Wilbur havpy, cnd she was
a true wife to him as long as
he lived. Anc here I so, mot
doing myself & bit of good
by it, and just -=

inringa

her hands

gpain)
== Jjust ruilning them,

GEQRUE

My Cosh, it's siclening! You
told me how all the riffpe?T in
Ltown were busy vith her name,
End then the minute I 1ifg my
hand to protaet her, fou begin
to attacik me and ==

FETEY
3h/ "
{ghe checis
him, layling
her hand on
his arm) 135-223
Your uncle's lsaving, 0779121
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103

104

The library doors are hesrd opening and & moment

later there comes the sound of the front door closing.
George moves toward the hesd of the stsirs, and stands
listening, but the house is silent. Panny maksa a slight
noias with her lips to sttract his sttentlion and when ha
glances toward her shs shakes her head at him urgently.

'FANNY (conttd)
{(whispering)
Let her alone. She's down
there by herself. Don't go
downi, L&t her alonea.

She moves a few ateps toward him snd halts, her face
pallid and awestruck, and then both stand listening. No
gound comes to them. +

Fanny breaks the long sllence with s stifled gesp and
retires softly to her room.

After she 1s gone, Oeorge looks sbout him bleakly, then
on tiptos crogsaes the hall and goes inte hils own room.

INT. GEQORGE'S ROOM - AMBERSON MANSION - DUSK - (1905)

S5ti1ll tiptoelng George goes acrosa the room and sits down
heavily in & chair facing the window. Outside there is
nothing but the darkening air and the wall of the neoarsst
of the new houses, George's gaze at the grayness beyond
the window 13 wide-eyed and bitter. Darkness has cloasd
in when there is & step in the room behind him. Igabel
Imeela beside the chalr, her two arms go round him with
infinéta compassion, her gentle head rests against hig
shoulder,

ISAREL
{whilapers)
You mustn't be £roubled,
darling.

DISSOLVE

INT. LITTLE OUTSIDE PARLOR - MORGAN HOME - NIGHT = (1905)

Jack, looking sad and uncomfortable, hils overcoat on, his
hat in his lap, 1s sitting, waiting.

CAMERA PANS around a wall into an sdjoining room whers
Bugene ls seen sitting at o desk writing a letter., He
1ifts the pen from the paper, and looks down at what he
has just written.

135-223
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105 CLOSEUP - Eugene looking down at the lsttear bafors
him. He starts to write agein, snd on scund track wa
hear the scratching of hils pen, and his voice speaking the
words he ia writing, but hls lips do not move.

! L
{en the track)

Deareat one, yestsrday I thought
the time had come when I eguld
agk you to marry me, and you
wers dear enough to tall me
"some time 1t might come to
thet." But now welre foced ==
not wilth slander and not with
our own fear of 1t, bescause we
haven't any, but someone elaals
foer of it -- your son'as. And,
oh, dearest woman in the world,
I Ihow what your son 1s to you,
and it frightens mel ILet ms
explain a 1ittle: T don't think
he'll change =~ at twenty-one or
twenty-two so meny things sppear
aolid and permenent and terribls
which forty ssees are nothing but
disappearing missma, Forty
can't tell twenty about this:
twenty can find out only by
getting to be forty. And so wa
come to this, dear: Will wyou
live your own life your way, or
George's way? Dear, it breaks
my heart for you, but what you
hava to oppose now is the
history of your own selfless and
perfect motherhood., Are you
atrong enough, Isabel? OCan you
make the fight? I promlse you
thet 1f you will take heart for
it, you wlll find so quilckly
that 1t has all amounted to
nothing. ¥You shell have
happinesgs, snd only happinssa.
I am saving too mach for wisdom,
I faar. But oh, my dear, won't
¥ou be strong -- such a littls
short strength 1t would needl
Don't strike my 1life down twice,
deer -- thls time I've not
dessrved 1t.
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INT. GECRGE'S BEDROOM - AMBERSON MANSION - NIGHT -
{1905)

106 George, wearing his long black velvet dreass g Zowh, has
Just finished reading Eugene's letter, Isabel 13 standing
at the other end of fhe room, her back to him, hor head
drooping a 1ittle. Goorge tosses the lettar abruptly
from him so that one sheet fglls upon his bed and the
others upon the floor. A4t the fsint nolse of thelir
falling, Isebel comes and, knesling, begins to gather
them LD

ISARET,
Dld you read it, dear?

GECRGE
Yan, I did.
ISABEL
(gently, as
she rlgaz)
ALl of ‘$E¥ .
GEQORGE

Certainly! It's simply the
most offensive pieca of
writing that I've sver held in
my handsl

- Isabel ateps beek from him, startled.

ISABEL
But, dear, I thought --

GEORGE _
I ecan't understand your even
showlng me such a thingl How

did you happen to bring it to
e ¥ P &

TSABEL
Teur uncle thought I'd bettar,
He thought 1t was the simplest
thing to do, and he said that
he'd suggested it to Eugana,
and Eugens had agresd, They

theught --

{ GEOROE

{bltterly) -
¥eal I should like to hear ;?;:ii

what they thought !
(T eTerrRT |




.....

“£> ISABEL,
They thought it would be thae
most atroaightforward thing. </cs

¢55 GEORGE
| {draws a -
long bresth)/
Woll, what An woun thi=- pmather?sl.s

ISABEL
I thought it would be the
glmplest end most straightforward
thing; I thought they wors right.

GEORGE _
Very welll We'll spgres it was
dimple and stroightforward. Now
what do you think of that letter
itsell?

ISABEL
{hesitates,
looking away)
I -- of courss I don't agree
with him in the way he speaka
el you, dear ==

GECRGE
{hraaking qnF
Don't you think this was &
pretty insulting letter for
that man to be esking you to
hand vour son?

ISABEL
Oh, no!t You can see how fair
he mesns to ba,.

GEORGE

Do you suppose it ever occurs

to him that I'm deing my simple

duty? That I'm doing what my

father would do If he were

alive? That It'm deing what my

father would ask me to do if he

could spesk from his grave out

yonder? Do vou suppose it aver

ococurs to thet man for ons

minute that I'm protacti

mother? == 135-223
0779125
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GECRGE Ycont'd)
He'a got my mother's name
bendlad up 2nd dowvn tho atroots
of this town t1ll I can't step
in those strests wlthout
wondering what every soul I
meet is thinkine of me and of
my family, and now he wants you
to marry him so thet every
goasip in town will any, "Theorel
Whot did I tell yout? I puass
that proves 1t's truel" He said
he and you don't care what they
gay, but I lmow bottorl He may
not carg =-- probably ha's that
kind == but you de. I3 1t falr
of him to want you to throw away
your good name juat to plosase
him%? That's all he saka of you
== and o guit being my motherl
You'lro my mother and you'rs an
Ambaraon =-- and I belisve youlra
too prowdl Youtre too proud to
cara for o man who could writs
such a letter ms thatl
\(he stops,

facos her,

and asponlks

with more

aelf-control §
Well, what are you gelng to do
abont it, Mothep?

Har head droops.

; GECRGE IH cont'd)
(demanding, )

1ike a judge

on a bench
What esngwer ara you geing to
maka to auch 8 lobver?

LSABEL
{mrmars )
I =--1Idon't quite know, dear,

GEQROE
Do you think 1f you did what hs
wants you to I could bear to
stay anothor dey in thils town,
T Mother? Do you think I could
avar besr even Lo see you again

135-223 if you married him? I'd want
0779126 to, but you suraely know I just--
conldnttt
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| Tsabel mekes = futile geaturs, and scems to breanthe with
dlfficulty.

LEBABEL

{(faltering)
I == I waan't == qulte sure
sbout =-- about it'a being wise
for ua to bo merricd =-=- aven
before knowlng how you feel
about it., I waan't even sure
1t wos quito felr to -~ to
Bugens. 1 have =-- I ssem to
have that family trouble == llke
father's =- that I apoks to you
about once,

(she managos

a8 depracatory

1ittle dry

Laugh )
Not that i1t fmouats to much, but
I wasn'¢ et all sura that it
would ba falr te him. Mzrrying
docan't mean so much, after gll--
not at my age. It's snough to
know thst —- thet people think
of you == gnd to s0e tham. I
thought we wore all -- oh,
protty happy the way things
warg, and T don't think 1t would
mean glving up a graat deal for
him or me, elther, 1f we just
want on aa weé have been, I =-=
I aee him aimoat overy day, and--

GEORGE
(lLoudly and
aternly)
Mother L Do you think you eculd
go on seelng him after thisl

Igabel had been talking helplessly boafore -- hor tons ia
8 littles more broken now.

IBABEL

Not == not even =-- ses him?

GEORGE -
How could youf Mother, 1t scems
to ma that if he ever sot foot
in this howas again «=- ohil I
can't speak of 181 Could you
gog him, knowing what talk it
makca every time he turns into
135-223 thls street, and knowing what
0779127 that meens to mel (cont'd)
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GECRGE (cont!'d)
Oh, I don't underatand all
this == T don't! If you'd told
me, a year ogo, that such things
ware going to happesn, Itd have
thought you were insans -- apd
now I balleve I aml

His engulsh iz none the lesa real for its vehemenco: and
the stricken Issbel comes to him lnstantly and bends over
hlm, once more enfolding him in her erms, She gayg
nothing but suddenly her tesrs fall upen hls head, 8he
se08 them and seems to be startled,

53
Oh, this won't del! I'vo nover
let you ses me cry before,
axcopt when your fsther diod.
I mustntsl

she runa from tho room. A4 little while after she has
gone, George rises and, happening to catch gight 1n his
pler glass of the pieturesque end medioval figure thus
prosented in his dressing gown, he pasuses to regard it;
something profoundly theatricsl in his nsture comes to
the surfago.. His lips move.

(half-aleud,
whispering)
"1T1s not alone my inky cloak,
good Mother,
Hor customery sults of gsolomn
Dlaplt, su,

Hiz own mirrorod rrincoly image with hair dishevellod on
the whito brow, the long tragic f8ll of black velvat Irom
the shoulders, rominds him of thet other gentle prince
and helir whoso widowed mothor was minded to marry agaln,

GEQERE |(cont'd)
"But I havo that within which
pesasath show}
These but the treppings and the
sults of Woe,"

Ho looks and feols 1ilke Hamlat.

DISSOLVE QUT
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DISSOLVE IN
INT, TISABRL'S ROCK - AMBERSON MANSION - NIGHT (1905)

CLOSE SHOT of Isabal at her writing table. The seratching
of her pen i3 heard and over it on sound track, her wvolece
speaks the words she 1s writing, but her lips do not mave.

ISABEL'3 VOICE
(en sound
track)

George, my own dearest boy: --
I think it is & 1littls batter
for me te write to you, like
kthis, instead of walting 111
you wake up and then telling
¥ou, because I'm fonlish and
might ery again, and I took a
Vow once, long ago, that you
should never see me cry. HNot
that I'11 feel like crying when
we talk things over tomorrow.
I'11l be Yall right and finae?
(88 you say so often) by that
tlme -~ don't fear, I think
what mekes me most raady to cry
now 1s the thought of the
terrible suffering in your poor
Tace, and the unheppy knowledge
that it 1s I, your mother, who
put ic there, It shall never
come agein, I've written
Eugene just about what I think
you would 1lke me to -- though
I told him I would always be
fond of him and always his beat
friend, end I hoped his
dearest friend, Hatll
underatand about not seeing him,
He!ll understand that though I
didn't =ay It in so many words.
fou muatn't trouble abeut
that -- hat!ll understand,
Good night, my darling, my
beloved, my bslovedl You
mustn'!t be troubled, I think
I shouldn!'t mind anything very
much so long as I have you
"all to myself® -- ag people
84y == t0 make up for your
long years away from me at
eollege. Welll tallt of what's
beat to do in the morning,
shan't we? And for all this
paln you'll forgive your
loving and devoted ==
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0779129



oy
INT. GEORGE'S EFDROOM - AMBERSON MANSION - DAY

(1805 )
Goorge 1z lying in bed, reading Issbel's loLber, Finned
Lo tho cover of the drossing table beside him 15 a
crumpled square onvelope with the words, "For you, deap®
wrltten on it, Obviously George hag pullsd the letter
out of theo onvelope without romoving it from itas meoring.
There 1s no pause on tho sound track betwoen Isabal'ls

lest word "devoted” and:

GECRGE

{looking at
tho letter)
g 'MI}t her N

PADE oOUT
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FADE IN
EXT. SYHERT - DAY » (1905)

George, walking up Wational Avenue, sees Lucy coming
Loward him on the same side of tho street, For a moment
he thinks of facing about in flight. He expects her to
rebuff him. But Luey comes straight to mest him, amiling
her haml offered to hii.

GEOLHGE
{ stammering,
a3 he taolkes
her hand}/
Why -- you -- heven't you -- %

Haven't I what?
He sees Fugene hasn't taold her.

GEORGE
(gasping)
Hothing., May T -= May I
walle with you a little way?

(554

{cordially)
Yas, indesed.

They start walking down the street.

GEORGN
{huskils)
Lucr, T want to tell Fou
Bometiiing.

LUCY
I hepe 1t's sosething nice,

{lanrhs)
Papa'ls been so glum today he'sa
scarcely spoken to me.

GEOTHE

fiell ==

LUCY
Is it & funy stopp?

( CONPENEED)
135-223
077N
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GEORGE
(bitterly)
It may seem like cne to you,
Just to begin with: whsn you
went away you didn't let mse
know: not aven & word == not
a ling ==

LUCY
(paraisting
in being
inconsaquant
Whor, no. I Just trotted off
for some wilalts.

auon e
Vigll, at least you might have ==

((brisiay)
Wy, no. Don!'t you ramember,
Faorpga? Weld had a guarrel and
we didn't spealk to =sach other
all the way home from a long,
long drivel And since we
eouldnt't play together like
good children, of course i1t was
plain that we oushtn't to play
at =sll.

GLORGE
Flayrl

LUCY
Yea, Yhat I mesn 18 weld coms
to the point where 1t was tinme
to guit playing -- well, what
We wearse plaring.

GHORGE
AL being lovers, you mean, don't
oy

LUOcyY
{1ightly)
Something 1ilke that. It was
abaurdl
FRORGE

It dldn't have To be absurd.

EOTREE LD )



LUcy
(chesrfully)
No, it couldn’t Help but bel
The way I am and the wsy you
are, it wouldn't ever be

anything else.

GEORGE
This time I'm zoing away.
Thatts what I wented to tell
youe I'm going awasy tomorrow
night -- Indefinitely.

LUCY
(noddiug
gunniliy)
I hope you'll have ever so nice
a4 time, George.

GRONGE
I dontt expect to heve a
partioularly "nice" tima,

LUCY
(Llaughing),
Well, then, if I were you I
don't think I'd go.

It seems Lipossible to make her seriour

(deaperately)
This is our lest walk together.

Loy
Evidentlyl TIf you're going
awgy tomorrow nlight,

L FRORGH
Lucy - thlia mar ba the last
time I'1l see you - 3ver - gver
in my life.

At thls she looka at him guiekly, aeroas her Bh oulder,
but szhe smiles as brightly na before.

GEMRGE cont'd)
Mother and I are starfing

tomorrow for a trip around the

135-223 world. Welve made no plans ==
0779133 at all -- for coming back,

'\-I ]
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LUCY
(admiringdy) -

Thot dosa sownd like a long
tripl Do you plan to be
traveling sll ths time, or will
you stay In some one place the
granter part of 1it? I thinl it
would be lovaly to ==

. GRORGE
Lucyl

Ho halts and she stops with him. They have com to &
corner at the edge of the business sectliom of the city
and people arc gverywhera about them, brushing againat
them, somotimes, in passing.

GEOLGE ((eant'd)

(in o low ______i

volceo)
I cgan't stand this., I'm just
about ready to o in this drug
gtore here ond ask the clerk
for sometling to keep ma froa
dying in my tracksl It's gulteo
a shoalr, Luey.

LSy
Whot iaf¥

ARORAT
To £ind cut Just ow deeply
rou've cored for mel To aee
how much difference this males
to you.

LUCY,
(her cordial
samile
tampered
with good
nature )
Georgel

GEQRGE.
I can't stond thia any longer.
I can'tl Good-bye, Lucy.

3he deesn't soy anything.

135-223 (-CONTIIEED)
0779134
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GEORGE W cont'd)
It's good-bye == I think it'a
good=bya for zood, Lucyl

- Loy
Good-byel I do hope yourll
bave the most splondid trip.
Glve my love to your mother.

He twrne haavily awoy.

CAMTRA PULLS back nhond of him, holdins Lucy in b.g.

A moment later he pauses, glancea bock at hor over bis
shoulders She stonds wetching hin, the same smile @
hor face. She waves cheernily. Goorge stridea savagely
onward, not looking back. Luey remains whore sho iz
untll he 13 out of sight. Then she goes gdlowly Intao the
drug store

LIT . DRIUG 3TOHE - DAY - (1005)

Lucy walks up to the cleri,

<53 L0
(with the
utmost
compoaure)
Plense let me hive o few dropa
of gromatic spirits of ammonia
in a zlass of wator,

CLOT
¥Yias, ma'amib

CAMERA STAYS on him os he turns to the shalves to got
the apirits of ammonin., When he turns baeck with the
bottls in his hand, his oxpression changes to ono of
agtonishmont, and he mokea a quiclk move toward the
countan,

CLRE Y cont'd)
For pgoshus! sake, Mlssl --

135-223
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INT. POOL HALL - WIGHT - (1905)

p e S The drug store clerk is telling his friends what
happened.

]

CLERE
== an' ' I hadh't been a
bright, gquick, ready-fore
anything young fella she'd a!
flumnized plum'l I was
watchin! her out the window =
talkin' to some young s'iety
fella, and she waz all right
then. 5She was all ripght when
she come in the store, too.
Yoa, alr; the prettieat girl
that ever wallked iIn our place
and took one good lock at me.
I reekon 1t must be the truth
what same o' you town wags say
about my facel

.L
-

E

oy

e [

L=
T

FADE QUT
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FADE IN 1~
EXT. PIVE HEW HOUBES - HIGHT - (1910)

112 The five noew houses, built ao closcly where the Mansion's
Iine lawn had been -- a sad Fancramas. Bafore thia is a
steady stream of passing automobiles » With now and then
a bieyels, or, at long ntervals, a surrey or bugey.

113 REVERSE ANOLE toward the Monsion, wheres Maojor Amberson
and Fanny are dinly seen, ssated on tho verandah.

114 CLOBHR AWGLE on Major Ambersen and Aunt Fanny seated on
the verandah. The Wajor is lookting toward the houseas.

WAJOR AMBERSON
Funny thing == those now housss
were built only a vear ago.
They look old already. =- Cost
enough money, though -- I guess
I should hove buillt those '
apartmenta after gll --

FARNY
Housekesplng in o house is
harder than in an apartment.

R JUR LRSS0
Yesa, -~ Where the amole ond

dirt are as thiclk ay they ars
in the Amberson Addltion, I
fuess ths women can't stmd 1t,
Well, I've got one peinful
Batlsfaction -- T got my taxes
Lowarad,

(laughs

rusfully)

FANITY
How dld you manage such an
goonomy ?

WAJOR AMZTRSON

I sald it was a painful
satisfaction, Fammy., The
broperty has gone down in valu=,

and thoy assessed 1t lower than
they did fiftesn years A0,

135-223
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He sizhs;

MAJOR AMBEYRSUON
Oh, wes, "farther outlW Prices
are magnificent "farther out?
and farther in, tool We just
happen to be In the wreng spot,
that's all,.

and both are silent, looking out et the

conatantly passing troffic.

FANNY
{ thoughtfully)
There seem to by 90 many ways
of making money nowadays, Jack
hed some scheme he was working
on beforse he went abroad,

MAJOR AMBIREO0H

{laughing)
Yea -= taat dnventlon.
"Millions in 1Iti"™ Some new
electric handlight. Hae's
putting half he's laid by into
ite Had a letter from him ths
other day asking me to go into
1t, too.

Fi
He seemegd cortain it would pay
twenty-rive purcent the first
year, Bnd enormously mora after
that; and I'm only setting fouwr
on my little principal.

AZaln both ere silont, watching the passing tralffic.

No anawep

135-223
0779138

MAJOR AMRRRAON
N pravely)
Isabel wants to como hone. Her
lattera are full of 1t. Jock
writea me she talkas of nothing
olaas

Trom Panny.

MAJOR AMBERSON (counttd)
Sha!s woantod to come for a 1ong
while. 8She owsht to coms whils
she can stand the jJjourney.

{ CO PR
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Another pausa.

FANNY
Feople are making such anormous
fortunes out of sverything to do
with motor cars, it doss ssem as
if -= I wrote Jack I'd think it
over gorlously.

WA JOR  AMBERS 0N
(leughing)
Well, Fanny, meybe wa'll be
partners. How about 1t? And
millionaires, tool

FADE QUT
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FADE IN
EXT. DRIVEWAY - MORGAN MANSION - DUSK - (1910)

115 The Morgan mansion 1s o great Georglan plecture in brick
with four acres of 1ts own hedged land betweon it and its
next neighbor. A car appears, driven by a chaufifeur,
with Imey and Jack inslde, It turns in between the stons
and brick gate plllars snd starts up the driveway.

i |
115 SHOT of Imey and Jaeck in the car,
] (loughs
wistfully)

I wonder, Luoy, 1f hilstory's
golng on forsver repsating
1taelf, I wonder if this

] town's golng on bullding up

i things and rolling over them,
i a8 poor fathor onco soid 1t
waa rolling over his poob
old heart. It looks 1llilke 1t,

117 The car comes to a stop at tho housse. Luey, and Jack get
out and go up the stalra..

JACK
Here's ths Amberscon Manslon
again, only it's Gsesorgisn
inatead of nondescript
Romansaque: but it's just tha
same Amborson Mansion my father
bullt long before you were born.

Tumoy dossn't qulte understand, but she laughs Az a
friend should, and they go inte the houase.

135-223
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L
ZINT. HALL & LOWER FLOOR ROOMS - MORGAN MANSION - DUSEK -

113 Lucy and Tnele Jack come in, A butler relleves h 3]
his hat and cpat.

JACK
By Jovel You hawve bean going
1t | Pamny tells me you had
o a great "house-warming" dance,
o and you keep right on being
i the belle of the ball, not any
A softer-hearted than you used
1 to bo. Fred Kinney's father
gays you prefused Fred so often
he got engagoed to Janie Sharen
just to prove that someone
would have him in apite of his
bair.

e T

Lucy laughs, a little embarrasgsed, Jock hss moved to a
window.,

JLOK {cont'd)
Well, you're pretty
réfreahingly out of the smoke
up heare,

LLCY
(laughing]
Yes, for a while. TUntil it
comos and wo have to move gut
farther.

JACK
o, you'll atay here. .IL'll
be somebody clae wkpo'll move
out farther.

DISSOLVE

ANT. LIBRARY - MORGAN MANSION - NIGHT - (1810)

119 A grey and shadowy room. Luecy, Jack and Bugene are
having aftor-dinner ecoffee. Jaok's sttentlion for a
moment is ocecupied with 2 elgar, then he speaks in a
casual tons ol Isabel and Goorga.

J,
I found Iszabel as wall a3 usual,
only I'm afraid "aa vaual” 1sn 't
partioularly well, It stiuck
135-223 me Iactbel ought to be in &
0779141 whesl=2halr,
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He pauses, bestowing minmute cars upcn the removal of
the little band from his clgare. Bugens speaks out of
the shadow beyond a heavily shaded lamp,

EUGENE
(quistly)
What do you mean by that?

/ JACK
i {2ti1l not
looking at
" elther of
them)

J‘ Oh, she's che 3rful encugh, At

least, she manages to seem szo.
But she's pretty short of breasth
for auch a slender person.
Fathor's been that way for yeara,
of course; but never nearly so
mich as Isabel is now., I told
her I thought sha cught to make
George let her come homs,

] EUGENE
{in a low
volese)
"Let her?" Does shs want to?

JACK

: She dossn't urge 1t. Georges
;| soems to like tho 1ife there --
- in his grand, glootmy, and
! bocullar way; and of course
o she 'll nevor changs about being
proud of him and 811 that -
he'a gquite a swell., But she
doss want to come. She'd liks
o be with fathar, of courae s
and I think sho's -- well, she
intImated one day that she was
i afraid it might even happen
i that she wouldn't got to see
him again "

%ha can hardly

aay 1t)
I think she was refilly thin
of her own state of health,

1 135-223
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SUIGENE
{his woleo oven
lowsr than
befora)
I scu, And you say he won't
"lat" her come homef?

JACK

(laughs, but

continuca to

bge intorosted

in his cigar)
Oh, I don't think ho uses forcol
Ha'ls vory gentle with her, I
doubt if the subject i1s
mentlonsd betweon thom, and
yat - and yet, knowlng my
interesting nephsew as you do,
wouldn't you think that wnos
about the way to put it?

EUGENE
(2lowly)
Inowing him as I do - yes,
¥ed, I should think that was

about the way to put 1it,
FADE OUT
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FADE IN
EXT, RAILAQOAD STATION - DUSK - (1910)

Agalnat a background of loud station nolsea, Jack and
Fanny are standing beside 2 car platform with a wheel
chair, George, carrying Isabal, appears and places Isabal
in thse chair, Isabel can't speak, but she pats Panny'a
and Jack's hands,

FANNY
(finding
deaperate
courage )
You lock very sweet,

They wheel Isabel to a walting carriage. George 1lifts
her into the carriage, they get 1in and t he carrisga pulls
AWAY .

INT. CARRTAGE - DUSE - (1910)

Isabel, George, Aunt Fanny, and Uncle Jack. Isabel sczoma
8 1little stronger. 8he has been holding George's hands
and loecking out the carriage window. Now she takes her
hand from George and waves 1t feebly toward the window.

I
{(whispering)
Changed. 8o changed,

J;
¥You mean the town., You mean
the old plece 1a changed,
don't you, dear?

ISABET.
(smilea and
moves hayp
lipa)
Yea,
JAGK

——r

It "1l change to a happler place,
old dear, now that you're baglk
in 1t, and golng tc get well
agaln.

Taabel looks at him wistfully, herp eyes a little
frightened,

“”"'ﬁﬂ DISSOIVE OUT
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DISS0INE IN

INT. SECOND FLOOR HALL - AMBERSON MANSION - NIGHT - (1310)

At the gnd of the hall are Jack, Goorge, and Major
Amberson, clustered in a stricken group.

MAJOR AMBER3ON
When are they golng To Iot
me gee my daughter? They told
me to kesp out of the way while
they earried her in, because it
might upsst hor. I wlsh they'd
let me go in and speoak to my
daughter. I think she wanta to
886 MBa

The Major is right - the doetor comeas out snd beckons to
him, The Major shuffles forward, leaning on a shaking
cane; his flgure has grown stooping and his untrimmed
white halr straggles ovor the back of his collar, He
looks old as he oreeps toward Isabsl's room. Isabells
voice 1s stronger, for the walting group hears s low
cry of tenderness arnd wolcome as the Major reachas the
cpen doorway. Then the door closes, Fanny comes up the
stairs and ealls out in o whisper:

FAWNY
Georgs -=- UOOTEE .

Jack movos off down the hall in the other dircotion.
Fanny comes up to Goorge.

FANNY (eont'd)
(whiapora)
Eagane is hera.

There is no answer. She isn't sure that George has heard

FANNY [eont'd)
(& little -
loudar)
Goorges ==

GEORGER
{aftor =
momsit )
Hm?

(CQHPIFFED)

135-223
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kwhiapﬁring}
Hs's downstairs,

GEQRGE
{aftor
o anothor
i moment }
5 What®
_* FANNY
L (atill
whiapering)

Eugeno is here,

George looks at her sharply.

i FANNY (cont'd)
i Hae's downstalrs,
! {she gulps)

He wants to Mnow' if ho can't
. 8o¢ her. I didn't know what
o say, T 3gid I' sec. I
didn't lmow ~= the doctor said ==

GEORGE

, {sharply)
The dooctor said we "muat keep
her poaceful," Do you think
that man's coming would be
very socthing? Why, it would
be like taking a stranger into
her room. Doesn't he know how
gick she 1af Y¥You tell him the
| doctor said she had to be quiet
and peaceful, That's what he
did say, isn't it?

-

Fanny goes. 0Oeorge watches her go down the stalrs.

ANT., RECEPTION ROOM - AMBERSON MANSION - NIGHT - (1910)

123 Hugene seated. He rises as he sees Fanny coming toward
him. 5he enteras., He starts toward her and then 1s
stopped by szomething he sess in her face,

! FANNY

The doctor says she ought to
ba Fopt quiet.
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124

125

126

127

EUGENE
If I could only look into the
room and s¢e her for just a
gecond ==

FANNY
(with a
dull
sniffle)
The doctor saoys zhe mustn't
080 ATNTONE —=

A short silesnce.

EUGENE
A1l right, Fanidy.

He turns te go

INT. SECOND FLOOR HALL - AMEZRSON MAMSTON - NIGHT - {1910)

George 1s stonding et the window, looking out,

EXT. AMBERSON MANSIOW - NIGHT

SHOOTING over CGeorge's shouldar - through the window -
a8 he watoches Bugone waelk to his ecar,

NURSE'S VOICE

She wants to see you =--

Goorge wheaels, his mouth cpens in terror,

INT. SEGOND FLOOE HALL - AMBERSON MANSION - NIGHT - (1910)

George's terrifisd mouth shuts with a elick and he nods
and follews the nurse. She stays outside whils he goes
inte Isabel's room,.

INT. ISABEL'S ROOM - AMBERSON MANSION - NIGHT - (19810)

Isabel's eyes are closed, and she doos not open thsm or
move her heoed, but smlles and odges hor hand toward
Goorge aa he comes to her bed and sits on a stool. He
takes her hand and puts it to his cheek,.

{(BOHETIFIED )



LSABEL
(whispering
alowly and
with difficuity)
Darling, did you == get something
to eat?

GEOHGE
Yﬁﬁ, mother.

ISABREL
All you =-- nooded?

FEORGE
Yes, mothar,

Taabal doea not speak for a time, then:

Are you sure you didn't ==
didn 't eateh ecld =-- coming
homa T

GECRGE
I'm all right, Mother,

ﬂ ISABEL
That 's good. It'a awoet --
it's sweet --

i
* BEORGE
; What 1s, Mother darling?

: ISABEL
1 Toc foal -- my hand on jyour
] chesk., I == I can feel 1it.

She asems proud of this, as though it were a miraculous
thing accomplished, and thia frightens George. Has cannot
speak and feara she will know he iz trembling. But she
is unaware, and again sllent. Finally:

. —

. - ISABEL _

| I wondar 1f -~ 1If Bugens and
' ey know that we'lve come ==
home .




127 (@ONTINUED)
GEQRGE

I'm aure they do.

ISABEL
Has he =-=- asked about me?

GEORGE
Yea, he was here.

ISABEL
Has he -- gons?

G JORGE
Yas, Mother.

ISABEL
(sighs,
faintly)
I'd 1llke ==

GEORGE
What, Mother?

ISABREL
(just audibly,
1ike o 1little
regratful
BIATTLT
I'd like to hove == =ssen him,

B

Pause.

ISABEL (cconk'd)
Just -=- Just onca.

Izabel is still, as though asleep, but when Gecrge moves
to go, & faint pressurs on his fingsrs detains him and he
ataya, her hand atlll pressed agalnat his chesk. After
a while he moves agaln, to let the nurse come in, and
this time thers is no pressurs of fingers. After he has
laft, Izabel opens her ayes and looks after hilm.

INT. GEORGE'S ROOM - AMBERSON MANSION - NIGHT - (1910)

128 Aa George snters his room he ia startled to find the
Major and Jack thers. The Major is lying on the bed
% dozing uneaslly, even cccaslonally snoring. Jack is
D'F': leaning againsgt the wall,
5 (ST
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JACK
The dector thought wo'd bottep ==

George slts on the edge of thos bed. From time to time

ho wipss heavy sweat from his forghsad. The Major snores,
stops suddenly and moves as If to rise, but Jack puts

his hand on the Major's shouldor ta reassurs.

GECRGE
{finally
gesping
defiantly)

That doc¢tor in New York saild
aha might got better]! Don't
you lmow he 4id? Don't you
Imew he sald she might?

J Jack dogan't answsr, Suddenly there is a scund in the
hall and both the men start violently -- the Major sits

up in bed. They hear the murse speaking to Fanny and

then Fanny appecrs In the doorway moklng contorted efforte

to speak. Jack pgoes out with the Major, Fanny utters a

long, loud cry, throws her arms arocund George and sobs

in agony of los:z and compassion.

FENWY
she loved you ! She loved youl
She loved youl O©Oh, how she
did love you !

FADE QUT

L E- 155
pF3§ | KD




A=134

HARRATOR
And now Major Amberson was engaged in the
profoundest thinking of his life. He waa
ogeuplsd with the first really importont matter
that had taken his attention since he cams home
gfter the Gettysburg campalgn, and went lato
business; and he realized thot everything whlch
bad worried him or delighted him during this
lifetime between then and today -- &ll his
buying and building and trading and banking --
that it was all trifling and waste beslde what
concerned him now. For the Major knew now that
he had to plan how to snter sn unknown country
where he was not even sure of belng recognized
a8 an Ambsrson -- not sure of anything, except

that Isabel would help him if she could-




FADE IN
EXT, CEMETERY - DAY (1810)

129 The Minafer plot. Bsside Wllbur's grave now 1s Isabslls,
his headstone aged with the weather -- Isabel's
headstone brlght and now, with the words: ISABEL
ANEERSON MINAFER and the date. Her grave 1s heaped
with flowera, and some have been lald on Wilbur's
grave also.

DISSOLVE

1350 The dark sereen flickers, and when the DISSOLVE
completes Ltself, we see from a LOW ANGLE, SHOOTING up,
CLOSE SHOT of Major Amberson's face. He 1a seated,
with the fllckering li?ht of a fireplace (not in scene)
playing on him. (1910

e e

fAg soon as the Narrator's volee stops, we hear:

JACK'S VOICE
That's trus, Fanny.--You know,
it's a funny thing about the
deed to the house. -- Father --

FANRY'S VOICE
(interrupting)
But 1t must zo right! We saw
with our own eyes how perfectly
1t worked in the shop.

A CONZTHED )




JACK'S VOICE
I'm only glad you didn't go
into the confounded thing to
the sxtent I did.

FANNY'S VOICE
But the light was so bright no
oneg could facse 1t, end so there
1 can't be any reason for it not
! to work. It 8imply --

JACK'S VOICE
It ecertalnly was a perfect
thing ~- in the shopl! Our
headlight just won't work,
Fanny. -- Father -- Fathexr |

N e

The Hejor's eyes brighten o little,

JACK'S VOICE (cont'd)
The house was in Isabel's nams,
waan't 1t¥

il

MATOR AMBERSOH
Tes,

JACK'S VOICE
Can you remember when you gave
her the deed, Fathar?

MAJOR AMBERSON

Ko == no, I can't fust remember,

| . GHEORGE'S VOICE
It dogan't matter --

e

up a8 an astate can get, and I
haven't helped out any by thia
Infernal headlight scheme. You
ought to have that deed, George.

GECRGE'S VOICE
No, don't bothar.

| L duddenly the Major slaps hias knee as if he has mads
8 discovery or remembers scmething he has forzgotten.
L
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MAJOR AMBERSON
It must be in the sun! There
wasn't anything here but ths aun
in the first place, and the sarth
came out of the sun, and we came
out of the earth. So, whatever
we are, we must have been in
the sun. We go back to the earth
We camz out of, so the sarth
wlll go back teo the sun that 1t
cama out of. And time means
nothlng -- nothing at all -- ao
in a littls while we'll all bs
back in the sun together. I wish --

He moves his hand uncertainly as if reaching for
somethling.

CEOHGE'S VOICE
~-d you want anything,
Grandfatherf

MAJOR AMBERSON
Whatt

GEORGE'S VOICE

Would you 1like & gleas of
water?

MAJOR AMBERSON

No -- no. HNo -= I don't want
anything.

Ha drops his hand wpon the aprm of the chalir and after
a few moments of szilence reaumas;

MAJOR AMEERSON (cont!'d)

I wish -- somebody could
tell mel

DISSOLV™

EXT. CEMBETEHY - DAY (1810)

The Amberson plot. The Major's grave, with its new
headatone and mound of flowers,

FADE OUT
IRE€ - 137
bFFT IS
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FADE IN
0T, KITCHEN - AMBERSON MANSION - DAY {1911)

George 1s staring down at Famny who has Just sunk to

the floor, her back reasting againat thes hot water boiler.
The kitchen has been dismantlad. Thars 1s a pot of
coffee on the stove and aome glosses and broken dishes
on otherwlse empty shelvss.

FANNY
lgaaps)
You're going to leave me in
the lurchl!
GECRGE

Get up, Aunt Fanny.

FANNY
I ean'te I'm too weak.
You're golng to leave me --
in the lurchl

QLORGE
Eprﬁtaﬂtinéf_
Aunt Pannyl I'm énly going to
get sight dollars a wesk at the
law office. You'd have to be
paying mors of the expensss
than I would.

She atares at him with farlorn blankness.

FANKY
(feably)
I'd be paying -- I'd be paying --

GEORGE
Certalnly you would. You'd
be using more of your money

than --
FANNY

Ny moneyl

(her chin

droopas

she laughs

in misery)
I've got twenty-éight dollarsg.
That's all.

(EENPTHTED)



132 _(CONTINGRD )

GE
You mean until tha Intercst
1s due again?

PANNY
I mean that's all. I mean
that's all there ia, There
won't be any more interest
becsuse there lan't any
principal.

Why, you told --

1]

LANNY
I know. I told Jack I didng't
put everything in the
headlight. But I did -- every
cent except my last intersst
bPayment -- and ft'as gone ,

GEOREGE
Why dld you wait tiil new to
tell me?
FAN
{pitaausly}

I couldn't tell £111 T had to.
It wouldn't do any good --

(she takea

out her lace

handicarchlef

and begins

to cr?%,
Nothing does any good, I guess,
in this old worldl I knew your
moebher'd want me to wateh over
you and try to have some thing
like a home for you ==

(her voics,

hoarse and

wet, 1a

tragicﬂllj

alnoers)
And I trisd =T tried to make
things aa nice for you as I
gould == I wallked my hesls down
looking for a place for us to
live -- I walked and walked over
this town -- I didn't rigde oneg
block on a atrest car -- I
Wouldn't uase five cents no matter
how tired I -- OR! -. (cont'q)

{(CoETTNIED)
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FANNWY chnt'ﬂ}
(sobbing
uneontrollably)
Ohl And now -- you dén't want
== ¥You want -«- vyou want to
leave me in the lurchl You --

" GEORGE
Aunt Fannyl Qult spreading
out your handksrchief and
drying it and then getting 1t
all wet again! And get upl
Don't sit there with your baclk
agalnat the boiler and -- Z/ED

F.
(aniffling)
It's not hot. Ift's ecold. The
plumbers disconnected 1t. I
wouldn't mind if they hadn's.
I wouldn't mind 1f 1t burned
me, George.

GECRGE
For gosh sake, get upl

He 1ifts her to her feet and leads her to the dining
I"OOmes

INT. DINING ROCM - AMBERSON MANSION - DAY {1911)

This roem has also besn dismantled and contains only
two lltchen chaira and a rough table. George leads
Fanny in from the Ykltchen and geata her 1n one of the
chairs ®

GEORGE
Tharel

He exlts to the kitechen and returns with the coffese pot,
some lumpa of sugar in a tin pan, and a couple of water
glasges, He poursz some of the pale coffee into the
glassea.

GEORRE (econt'd)

Let'as see where we stdnd,
Lot's ses if we can afford
this place you'wve pleled out —-

(LU R ) —



135 EONTINUED)
FANNY
(brightening)
I'm sure the boarding houss 1s
practliecal, George -- and it 1s
a8 comfort to be among nilce
people.

GEORGE
I was thinking about ths
money, Aunt Fanny. You see --

FANNY
A{qulekly)
There's one greéat economy. They
don't allow any tlpping. They
have slgns that prohlblt it.

GEORGE

{grimly)
That's good. 'But the rent's
thirty-six dollars a month;
tha dinner's twenty-two and a
half for each of us. I'we got
about & hundresd dollars left.
Wiz won't need any clothes for
8 year, perhaps --

FANNY
Oh, longer! 8o you sse ==

GEORGE
I see that forty-five mnd
thirty-slx make slghty-one. AL
the loweat we need & hundred
' dollars & month =- and I'm
golng to make thirty-two --

QUICK DISSOLVE

INT. BRONSON'S OFFICE - DAY (1811)

134 It is sarly and Bronson, who haas just seated himsaslf at
his big, flat-topped desk, is surprised when George
wallks In. He 18 alsoc pleased and rises, offering a
cordlal hand.

BRON3ON
Tha rarl flarel A& raal

flare for the law. That's
right]l Couldn't walt %111
tomorrow to beginl The law la
a Jjealous mistress and a stemn
mlistress, but 4 --

fOONEINTRD)



154 COWTENUED)—
GEORGE
(burating out),
I can't do 1tl I can't take
her for my mistresa.

BRONSON
What?

i
|
|

GEQRGE
I've come to tell you I've got
te find somsething gulcker.
Something else that paya from
the start.

BRONSON
(getting
raady to
be angry),
I can't think of anything just
at this minute that pays from
the start.

GEORGE
I've heard they pay very high
wagee to people in dangerous
trades; people that handle
touchy chemicals or high
@Xplosives -- men in dmamite
factorles. I thought I'd aee
if I couldn't get a job like
that -- as soon as posaslbla,
I wanted to get started
tomorrow 1f I could. .

BRONSON
Georgle, your grandfathér and
I were boys together. Don't
you think I cught to know
what's the trouble?

GEORGE
It's Aunt Fanny. 8He's set her
mind on thls particular boarding

house and -- 1t sssms she put
everythling in the headlight company
-- and -=- well -- she's got some

old cronies there, and I gusasa
she'a been looking forward to
the games of bridge and the kind
of harmless gosalp that goss on
in sueh places. Really, it's

g8 life she'd liks better than
anything else =-- and 1t struck
ma she's just about got to hawve

e,
-G ONEENUED )



BRONSON
I got her inco that headlight
business with Jack. I fesl a
certaln responaibllity myself --

GEORGE
I'm taking une Tesponsibllity.
! {emiles with
_| one cornsr
| of his mouth)
. E?e's not your sunt, you know,
dil*a

BRONSON _
Woell, I'm unable to see, aven
if ahs'a yours, that s young
man 18 morally called upon to
glve up a ecarser at the law to
provlde his aunt with a
favorable cpportunity to play
bridge whistl

George looks at him. Bronson returns a Iong stare.

BRONSON |(cont'd)
All right. If you'll promlse
not to get blown up, I'll ase
If we can find you the job --
You certainly ars the most
practiocal young man I ever motl

DISSOLVE

INT., RAILROAD STATION - DAY (1911)

' 135 Jack and George are sitting together on one of the
;iéting benches. Jack's wallse is on the floor beside

JACK
-= Just a hundred, George. I
know you ean't spars 1t, but I
really must heve somethling to
tide me over in Washington till
things are ssettled.

George has already taken ocut his wallet. He looks
around uncertainly.

- JACE
{with a grini
Nobody'as locking.

(COMEENEED )

154 { COMNEEEER ¥
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George hands him ths monsy. Jack puts it away and
starts to laugh, but now with great cheerfulness.

'JACK ((cont'd)
We'll survive, Teorgie -- you
will eapeelally. For my ngE,
I'1ll be content with just
surviving, and I can do it on
an elghtesn-hundred-dcllar-a-
year consulship. An ox-
Congressman can always bs
pretty sure of getting some
such job, and I hear from
Washlington the matter's about
settleds I'11 live ploasantly
enough with a4 pitchsr of ice
under a palm tree, and native
Tolk to wailt on me -- that
part of 1t will be 1like home --

GEORGE
legrowing rod]
I wish you'd take more.

JTACK

(declining)
One thing I'1ll day for you,
young Gecrge; you haven't a
atingy bone in your body.
That's the Amberson stock in
you.

{puta his

hand on

George's

ahoulder:

hls volce

& littls

huslcy)
I == ah -- I’m&y not see you
again, Georgie -- 1t's quite
probable that from this time
on we'll only know each other
by letter -- until you'ra
notified as my next of lkin
that there's an o0ld valise to
be forwarded to you, and perhaps
some dusty curiocs from the
consulate mantelpiescs. Wall,
1t'es an odd way for us to be
saying good-bys; one wouldn't
have thought 1t, even a faw
Jears ago, but here we are,
twe gentlemen of slsgant
appearance in & stats of
buatituda. Enentld;

=

{ PRI AT



135 (CONSTHYED)

JACK (cont'd
We can't ever tall what will
happen at all, can wa¥? Onece I
stood where we're standing now,
to say good-bye to a pretty
glrl -- only 1t was in the old
station befors thias was bullt
and we called 1t the "depot."
fia knew we wouldn't see each
other again for almost a year.
I thought I pouldn't live through
it -- and she stoocd thers, orylng.
Well, I don't even know where
ahe llves now, or if shs 1is
living -- and I only want Go
think of her sometimss when I'm
here at the station walting for
a train. If she ever thinks
of ms she probably lmagines
I'm atill dancing in the
ballroom at the Amberson Mansion,
and she probably thinks of the
Mansion as s8tlll beautlful --
atlll the flnest houss in town.
Life and money both behave like
looge guleksilver in a nest of
cracks. And when thay're gone
we can't tell whare -- or what
thes devill we did with 'em! PBut
I belisve I'1ll say now =-- while
there isn't much time left for
either of us to get embarrassed
about it -- T bhalieve I'1ll aay
that I've alwaya been fond of
you, Georgle, but I can't say
that T always llked you. We all
spolled you terribly when you
were a boy. But you've got a
pretty heavy jolt -- and you've
takan 1t pretty quletly and --
wall, with the tralin coming
into the shed, you'll forgive
me for aaylng that there hava
besn timss when I thought you
ought to be hanged -- but I've
always bsen fond of you, and
now I lilke wou; And juat for
a8 last word: %there may be
somabody &lss in this town
who's always felt about you
liks that -- fond of you, I
maan, no matter how much 1t
ssemed you ought to be hanged.
You might try -- Hello, I must
Mins

He grabs his vallse and jumps up.



LE6—{ OO E-RHE=ED}
JACK (cont'd)
I'l]l send back the money &8
fast as they pay me -~ 50
good-bye and fod blesss you,

E Georglel

! He rushes off to catch the traln and 1s lost from
glght in the hurrying crowd.

DISSOLVE OUT



HARRATOR

Georgs fmberson dinafer wallced homeward slowly
through what sesmed te be ths strange atreats of
a8 strange city; for the town was growing snd
changing as 1t never had grown and changed before,
It was hesving up in the middle Ilneredibly; it
was spreading ineredibly; and as it heaved and
spread, it befouled 1tself and darkened lis aky.
In this alley he'd fought with two boys at the same
time, and whipped them, Om that sagging poreh a
laughing woman had fed him and other boya with
doughnuts and gingerbraad, Yonder the rellcs of
the iron pleket fence he'd made his white pony
jump, on & dare, And in the shebby stone-faced
house behind the fence he'd gone to children'a
parties -- gnd when he was & little older hatd
dasneced there often and fallsn In love wlth Mary
aharon snd klssed her, apparently by force, undsr

the atairs in the hall ==
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138

139
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DIBSQEUE IN =~ Gsorge is wallking slowly up the street
away from cemera, CAMNERA FOLLOWS, MOVIHNG FASTER than
he does untll 1t is so close thet his body creates

a dark seresn for a DISSOLVE.

In a SLOW MOVING SHOT we gee the following (with
a sort of slight dissolve or wipe from ons sceno
to the other, but retaining a moving-Torward
speed) for the camera, which is now George, is
slowly walking slong the streset and we are seclng
what Geor'ge scod:

4 shabby, stone-Taced house behind & fence, its
double Tront doocrs, of carved walnut, once glossily
varnished, have been painted smoke gray, but the
smoke grime shows}; snd over the doors a smolred

sign proclaims the place to be a "Stag Hotel,.

Other houses that have become boardinghouses %too
genteel for signs, bubt many are franlter, some
offering "board by the day, woek or meal," and some,
with the label: "Rooms.™

One, having torn out part of an old stone-trimmed
bay windew for purposes of commercial dlaplay, showed
forth two suspended petticoatz snd a palr of
oystur-colored flannel trousers to prove the clalms
of its black-mnd-gilt sign: "French Oleaning and

Dye House."

Ttz next nelghbor aslso sports a remodeled front
and permits no doubt that its mlssion in life is &
to attend cosily upon death: "“J, M. Rolaener,
Coskets, The Funeral Home,"

A plain old honest four-asguare, gray-painted brlck
house deecorated with & greast gllt seroll on the
railing of the old-fashioned veranda: “"Hutual
Benev't Order Cavaliers and Dames of Purlity."



HARRATOR (econt'd)
Thia was the laast "walk home" he was_ ever tp
take up Nationel Avenue to Ambersen Addition

and the big old house at the foot of Amberaon

Boulevard =--

—
i e

-= But even the name had besn changed --

—n

-

i

[0~ 3238
oF7 ¢ My




lag CAMERA I® MOVING up HNational Avenus to Amberaon
Addition, It =stopa at the intersection. (1911)

143 CLOSEUF of the street algn., The srm of it now
bears the name "10th 3treet" where the name
"pmberson Boulevaerd" used to ba.

Ovar this CLOSEUF we hesar the sound of a car coming
to a stop, vory cless to camera, and wa hear:

FOUNG LADY 'S VOICE
One sse8 so many nice-looking
pecple one deoean't lmow nowadays,.

CAMERA FPANS secross to the car -- a red one, glitterling
in brass, with half a dozen young people in it whose
motoriam has reached an extreme manifestation iIn
dresgss The ladies of this party are looklng

Tavorably at the camora.

YOUNG LADY (cont'd)

This old town of ours is really
getting enormous., I sheouldn't
mind knowing who he i=s,

TOUNG MAN
(loudly) ~
I don't know. I don't knew who
he iz, but from hia leolks T
know who he thinlks he 1a:
he thinkas he's the Grand Duks
Cuthbert]

l44 BHOT of George, from ANGLE of the people in the gar,

£ 2]
Esnurnfullyi

Riff rafi]

lTha driver of the car is heard throwing it into
%aar. The CAMERA PULLS AWAY SLOWLY, then FASTER
ag though it 1s the ecar), leaving George, a very



HAREATOR

The city had rolled over his heart and buried
it under as it rolled over the Major's and the
Ambersona' and burled them under to the last

vastige,

Tonlght would be the last night that he and
Fanny wers to spend In the house which tha Major
had forgotten to deed to Isabel., Tomorrow they

were to Y"move out."

Temorrow everythiing would be gone; the very
apace in which tonight wes still Isabel's room
would be cut intoc new shapes by new walls and
floors and eellings. And if space itzelf can be
haunted ag memory is haunted, then it may be that
some impressionable, overworked woman in a

"l tohenetie," after turning out the light, will

sesm to see s young man lkneeling in the darkness,
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146

147

FULL SHOT of the Amberson Mansion, ssen from behind
George who is standing in front of camera. He starts
wallking toward the mansion. CAMERA FOLLOWS, moving
faster than he does and aocn 1s so closge to him that
hias bedy creatsas & dsrk sersen for a DISSOLVE TO:

CALERA 13 on the steps of the Ambsraon Mansion,
MOVING up to the door and STOPPING. George'a hands
entor thea scense, ivsert a key in the locl, turn 1t ==

Cn the Narrator's words, "move out" the door opens
and CAMERA MOVES thru 1€ into the house,

MOVING SHOT as CAMERA WANDERS SLOWLY about the diamantled
house -- past the bare reception room; the dining rocm
whiceh containg only a kitchen table and two kitchen chaira;
up the steirs, close to the smooth walnui ralling of the
balustrads,. Here CAMERA STOPS for = moment, then PANS
down: to the hweavy doors whilcn mask the dark, empty
library, HOLD on thlis for a shori pause, then CAMERA PANS
back snd CONTINUES, even more slowly, up the atairs te

the second floor hall whers it MOVES up to the closed

door of Isabel's room, The door swingsa open and we ase
Isabel's room 1s atill as LIt always has been; nothing

has been changed. FADE OUT

Narrator talks through the Pade --
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NARRATOR

wlth arms outatretched through ths well,
clutching at the covers of a shadowy bed. It
may geem to her that she hears ths laint ery,

over and ogver ==--

-=_ Something had happened =-- o thing which, ¥years
ago had been the eagsreat hope of many, many
good cltizens of the town. And now it came at
lagt: George Amberzon Minefer had got his
comeuppance. He got 1t three tlmes filled and
running over,., But thease who had go longed for

it were not there to see it, and they never lmew

it.

Thase who were stlll living had forgotten all

about it and all absut him ==
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149

The dark screen FADES INTC a VERY CLOSE SHOT

on George's back, and Inmediately CAMERA PULLS AWAY
showlng George, lmeellng beside Iszabel's bed,

his hands clutching the covers. Right after the
Narrator's worda: "over and over" we hear:

GEMRGE
Mother, forgive mel God
forgive mel

CAMERA CONTINUES PULLING AWAY until it holds a
FOLL 8HOT of the room, with Ceorge kneoling
motionless at the bed. HOLD on this until:

Harrator says, "and they never knew it." The
acens atartas SLOW DISSOLVE TO:

SHOT of the Amberzon Mansion -- masaive as ths old
house is, it manages to look geunt: its windows
stare with the gioll emptinsss of all windows in
empty housea that are to be lived in no more,

0f course, the rowdy boys of the neighborhood havs
been at work; many of these haggard windows are
broken; the front door stends ajar, forced open;
and ldiot salecity, in white chall, 13 smeared
averywhere upon the pillars and stons=-work of the
veranda, WFADE OUT



FATE IN
SXT. GARDEH - MORGAN DANSION - DAY (1ei2)

150 Luey and Eugene are walking im thelr garden.

I

Did you ever haar the Indian
name for that 1little grove of
besch trees?

EDET
{laughing
Ho == and you never did either!

L )
The name wag “"Loma-dashah” and
it e ans "They=Couldn't~-Halp-
it.'

HEHH ]
Rossn't sound like it,

LUCy
Indian names don't. Thera was
a bad Indian Chief lived there
-- bhe worst Indisn that aver
lived, and his name was -- 1%
was “"Vendonah.”" That means
"Ridea-Dovm-Bve rything.”

EUGINE

What?

EUGYE
His neme was Vendonah, the same
thing as Rides-Dosn-Everything,

ETGENE

{thoughtfully)

I gaa ,
(glves her a
quick look,
then fixeg
fis syes vwpon
the end of the
gardan path)

3o on.

(COHETNIID)



150 {CORTFNILD )

LUcY
Vendonah was unspeakable, Ha
was so proud that hs wore iren
ahoes and he walked over pecple'’s
faces with them, He was always
k1lling people that way, and =o
at the last the tribe decided
that it waan't a good snough
axcuss for him that he was young
and inexperlienced -- he'd have
to go. They took him down to
the river and put him in a canoe,
and pushed him out from shore;
and the current carried the
canoa out into the middle and
then on down to the ocsan, and
he never got back, They didn't
want him baek, of pcourze. EBut
8till they didn't elect another
chief In his place. They hated
Vendonah but they weren't able
to discover any other warrior
they wanted to make chief in his
place. They couldn't help
fesling that way.

SUGENE
I sea, So that'a why they
named the place, "They-Couldn't-
Help-It}%

Lucy
It muat have been.

BUGENE

{mieingly)
And do you're gding to stay here
in your garden, You think it's
better to keep on wallking these
sunsiiny gravel paths betwesn
your flower beds, and getting to
look llke a pensive garden-ledy
in a Victoriar esngraving.

LocY
I suppose I'm 1like the tribs that
lived here, FPapa. I had too much
unpleagant sxoltement. It was
unpleasant -- but 1t was
excitement. I don't want any
mores in faect, I don't want
anything but you.

EUGENE
Jfou don't?

[CONT-INUED)
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(He looks at her Leenly and she laughs and shakes her
head; but ho seems porplexed, rather doubtful,

REUGENE y(cont'd]}
What was the name of bhe grova?
The Indian name, I moan.

LITCY
Hole-Haha ,

LUGLNE
No, it waan't; that wasn't tha
nama you sald,

LUCY
I'va Fforgobten.

BGENE
(his look of
perplexlt
remalning
I gee you have, Ferhaps you
raomembar the chiaf's name
bhatter.

IOCY
(shaking
her head
again}
I don't,

EUGENE
L bope some day you can Torget
it.

© DISSOLVE

EXT . BUSY STRERET COHNER - DAY (1912)

As the sceno la DISSOLVING in, an ambulance iz swinging
around the corner and coming te a stop., It backs around
a blg crowd of people, Attendants take a stretcher from
the back of it, disappear with it behind the orowd for o
fow momentsa, and thon roappear and return the strotcher
to the ambulance with a body on 1%, During this s
emallish young man in a dustor fidgets among the crowd,
explaining and protesting. Simultaneously with Yhia, a
voliceman la %talkling to a fellow petrolman who has

Joined him. The polliceman dominates the =cene, '
Ec_mxém =3



151 (CONT THgED)—
<CSPOLICEMAN FOUUG NAN

It'a wunnerful the [(with titterriesa)

damage them 1little You bet your 1ife thay

machinea pan do -- ain't no case on me!

you'd never thinlk it -- I'm sorry fer him, all

but I gueas they ain't right, but it waan't

mich case agfin this any wore my fault than

fella that was drlvin' tha statehousel Ho run

b & EPE inte me, much ag I run
into him, and if he geta

Funng what he aaya to wall he ain't gzoin' to gat

the 1littlo cuas that not one aingle cant out of

done the damage. That's me! I'm perfectly willin'

all he d1d call him == to say I'm sorry fer him,

nothin' else at all == though, an' so'as the lady

an' the cusa had brole with me. We'res hoth

both his lega fer him and wlllin' to soy that puch,

gosh=-knowg-what -alll but that's all, understand?

152

During the above, the ambulance clangs away and the
crowd diaperses.

2N POLICERMAN
I wasn't lhersa then. Whal was
157,

POLICTEMAN
Riffraff!

DISS0LVE

INT, EUGENE'S OFD'ICE - HMORGAN AUTOMOBITE FLANT = DUSE

(1912 )
CLOSEUP - itom in newspaper, under an out-cf-foous
headling == "AUTOHOBIIE BUTCHERYY == reading:

"SPREET LCCIDNENT
G.h, Hinafar, En employes of tha
Alters Chemical Co., was run down
by an automoblls yesterday at
the corner of Tennessea and Main
and had both legs broken...."

Iugene, with his hat on the beok of hls head and one
arm through the aleeve of hls overcoat,; ls locklng down
at the paper. Ha aticks the other arm into the cont,
plcks up the newspaper and puts it in hie pooket.

DISSOLVE OUT
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i
DISSOLVE IN

EXT. STREET OUTSIDE [ORGAN AUTOMOBILE PIANT - DUSK (1912)

CLOSE 3HOT at Lugene's car, ANGLING past the chauffeur

in driver's seat, toward back of the car, Eugene, the

newspaper 1n his pocket, ateps gulekly inte the car and
pulle the door olosed bohind him,

: E
(during the
abnvﬁ
I won't go home now, Harry,
Drive to ths City Hoapital.

HARRY
Yoz, gir, Mizs Iuey's there,

Bugene looks up sharply.

ohe aaid she expected you'd
coms there before you went home.

A A i
Z2ha 4147

EARRY
Yaa, sir,

EUGENE
(staras )
I suppoas Hr. Hinafer muast be
protty bad,

HARTRY
Yaz, =2ir.

Harry puta thoe car 1n gear and drives off.
DISSOIVE

EXT, CITY HOSPITAL - DUSK (1912

Bugene's car drives up and stops. Eugens gots out and
goes into the hospltal,

DIZ2CLVE OUT

A
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DISSOLVE IN ==
EXT, CITY HOSPITAL - NIGHT (1912) ;

Eugene's car walting., Dugene comes out of tho hoapital
gadly and quietly, and pats in tho car.

EUGEFT
Tako mo home, rry.

DISSOLVE

EXT, HMORGAN HOUSE - WIGIT (1912)

The ear pulls up te the door. Eugens gots out,

JARRY
Good night, Hr. Morgan,

BUGENE
Nfood nizht,

He goeg inteo the house.
DIZS0LVE

INT, LIBRARY - EORGAN IIANSION - NICHT (1912)

HBugene comes into tho library, gzoos to hls secretary
and takes out his diary, unlocls tho olasp with a tiny
key on his watch ohain, opens it, picks up a pen and
atartas to write,

CLOSEUP of Bugong as he writea, Wo hear only the
soerateching of his non, and on the sound tracl: his wvolce,

EUCGENE'S YVOICE
{on sound track)
Dearest lsabel -- wour boy was

burt in A strest accident today

== run down by an automobila.

I thought at first I wouldn't

go to see him st the hoapital,

but of course I did. I thought

it would be hard not to be

blittor but I found 1t was sasy

~= he locked so much 1ike you,

dearsst cne, As I cems in, he

lifted his hand in a quger

gosture, balf-forbidding, half-

imploring, then let his arm

fall back on the covers. (cont'd)
SRR |



EUGENE'S VOICR (cont'd)

(on sound traglk)
He said, "You must hdve thought
my mother wanted you to come
go that I could ask you to -=-
to forglive mo." Iucy waa
bealde him and sho shook hor
head, “No," she satd, "just
to take hia hand - gently,"
She wea radlant...But for me
anothor radlance f£illed tha
room - and I knew I'd bean
true at last to my true love
and that through me you hed
brought your boy undor shelter
B2alN,0e0

FADE QTUT

13E _END

| ZE~ 393

S e g

OE+HF) 3-8

355~



