“THE LITTLE GIRL WHO LIVES DOWN THE LANE"

Screenplay by
Laird Koenig and Dick Lochte

From the novel by
Laird Koenig '
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©OPEN ON: | - 3 S | ,
EXT. NEW ENGLAND COUNTRYSIDE - FARMIOUSE - LANE - LS - DAY

" Beside a tree-lined lane is a small, secluded ' farmhouse
i.with a smoking chimney. A fall wind is blowing, whipping
o+ brown, dry leaves against the door to the house. The trees
- are almost bare. The front door opens. RYNN JACOBS steps
" from the house. She is thirteen, fair, with a heart-shaped
. face, freckles and light-colored hair. She is dressed for
;- winter --:a duffle coat and scarf, levis. She locks the

"/~ door behind her very carefully. Then she begins walking .
.. down the 1lane. e
_ CREDITS IN.
- EXT. OCEAN - DAY b

.. Waves of slate-grey water and whitefoam break against‘the
. rocky coast. The feeling should be of unbrooked power.
CAMERA PANS TO INCLUDE a section of sand and rock and : .

© Rynn, hunkering on the damp sand,her feet inches from:the
. incoming surf. She is staring out to sea. She looks

+ lonely and a little uncertain. Beyond her are a gathering
. of SEAGULLS. She touches the water with a finger. L

"~ RYNN AND GULLS [

R R o
7. She stands, sticks out her chin in a determined gesture
- and turns from the ocean. Her movement scatters the gulls.
We HEAR the SOUND of CHILDREN YELLING: "C‘'mon, hey, c'mon.”
-"Over here . . " _ :

RYNN - CLOSE - LOOKING AT KIDS. :

]

..~ She seems to be studying them, confused about something.
- She looks to the right suddenly. CAMERA PANS to pick up
a little GIRL of seven or eight, standing near the fencs,
staring at Rynn. Rynn is unnerved. She backs away, then
starts running down the sidewalk. (

ANGLE ON;SIDEWALK FROM CORNER - RYNN APPROACHING f

- She is composing herself, slowing down, moving away from .
the school. Before she reaches the corner, a car door
swings open into frame, not exactly blocking her way,,
but somehow intimidating. She gives it a wide berth.
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THE CAR (STATION WAGON)

A YOUNG MAN slides out of the car. Pleasant-lookigg.
Smiling. His name is FRANK HALLET. He nods to Rynn.
She gives him her back, moving away down the sidewalk.
Hallet continues to watch her move away.

EXT. NEW ENGLAND VILLAGE -~ L5 - MAIN STREET - AFTERNOON

The street is grey and cold. The only bright spots of
color are tacky Helloween decorations carelessly hung.
Traffic is light. Few PEOPLE on the sidewalk and they

are moving bruskly.

A bus stops with a belch of exhaust, When it goes on,
Rynn is standing on the sidewalk,

EXT. THE STREET - DIFFERENT LOCATION - BAKERY STOREFRONT

Through & goblin-decorated window, we see the little girl

standing at a counter, receiving a cake box from an
unsmiling OLD WOMAN with black dyed hair. Using both
hands, the little girl cmries the box toward us and the door.

EXT. THE STREET

The little girl waits for a bus. Nearby, a boy stands

in front of the service station. Wearing white overalls,
spotted with grease. He seems chilly. The girl senses
that the boy, whose name is Mario, is staring at her.

She turns. He smiles. The bus arrives. The girl.

turns and steps onto the bus. '

EXT. FARMHOUSE - NIGHT - RAINY

A strong wind wvhips wet leaves from the ground in a frenzy.
The farmhouse is dark except for a downstairs light. We
hear Chopin music from inside, faintly.

Rynn. appears at a dohnstairs window, framed in backllght.
She looks out at the chilly night for a beat, then.draws
the curta;ns shut w1th f1nal1ty. s

INT. FARMHOUSE - NlGHT

Rynn pulls the curtains shut. She runs on bare feet to the.
fireplace and lifts the 1id on & woodbox. She takes out.

~a poker afdd prods the red coals into a blaze --the:only

wavering light in the house. She holds out her hands for
varmth, then hurries to the stereo to RAISE the VOLUME

on CHOPIN'S PIANO CONCERTO HO. 1. From overhead SPEAKERS

the house floods with MUSIC. She hurries across the gleaming
oak floor to the kitchen area where modern appl1ances reflect
the flre s glow.

LR]
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_tongue over 1itx

THE KITCHEN

The cake box is
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the candles alive un
cake.

She strikes a match and
dancing with fire.

Instead of going directly\to the
by the front door. At her pr
with reflected light. The gl
white caftan edged with bl

studies herself,

{to girl in mirror)
Happy birthday. .

She leans forwapd, examines a chipped

virgin princeBSs, enters into the throbbiwg MUSIC
the parlor

n the counter. ©She carefully lifts
Slowly she pushes thirteen
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_f Placing her offering on the coffee table, she kneels.
- THUDS POUND on the front door. Rynn springs to her

feet and runs to lower the music's volume. More THUDS.
She moves to open the curtains just enough to peer out.

EXT. THE FRONT DOOR - RYNN'S POV - NIGHT

Lit by a strange, orange light that wavers like the candles

- on her cake, 'a MAN in a raincoat stands at the door. Rynn
lets the curtalns close. :
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_ " She wéits for z moment, tipﬁoes to the front door. Three
- BANGS THUD LOUDER.than before. At the door she speaks.

_ RYNN
Yes?

R . MAN'S VOICE
Mr. Jacobs?

- : RYNN -
“Who 1s 1t?

. MAN'S VOICE
Frank Hallet. '

- RYNN
(considering the name)
- Hallet? ‘

f.-?Sheﬂhé31tates,.suddenly turns, races back into the parlor.

, RYNN
(calling):
Just a minute.

At;fhe éOffee-table'She opens a cigarette box and from a
‘blue package of Prench Gaulolse draws out a cigarette, '

- holding back her long hair leans into the flames of the

birthday candles to light the cigarstte. Rlsing, she blous

- smoke- behind her. Repeating the process she sends more

smoke into the room's four corners before she hurls the
cigarette into the fireplace and runs back to the hall.

AT THB FRON"1 DOOR

n The girl turns the lock and opens ‘the door on the cold -
.. night and.the wind that sends. leaves scratching across her
‘newlv-polished oak floor. The man's Jack-o~- lanterr flick-

ers fire through its O'r':l,nnzlng gash of a mouth.

HALLET
Trick or treat.
| RYNH
What? _
HALLET

_ " {shouting over the wi nd)
_Tr¢ck or treat.

‘The girl S-arms-: hug her caftan as she shivers 1n the colad
blast.
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HALLET
Halloween . . .

The girl moves trying. to. block the door. But the man,
.peering inside, takes a step forward to see into the parlor.

' HALLET
~ Somebody's birthday?

: Rynn's'hands tighten into fists.

HALLET
Yours?
(she nods)
Well, Happy Birthday.

' RYNN

(flatly) X

Thank you. May I tell my father
‘what you want?

HALLET
.Besides your birthday, tonight's
also Halloween. Trick or treat.
(she remains expressionless)
-My ‘name's Hallet., Frank Hallet.
Your father knows me. My mother
..leased -him this place.
- (glancing back into the night)
‘My two kids will be by any minute.
Irick or treating. 1I'm making sure
they won't find any real goblins’
lurking around.

RYNN

The expressionless girl stares straight at the man.

~ RYNN AND HALLET

'1;EHeﬁStudies‘thiS:strangejlittle”girl,

HALLET

'Like dirty ole men who try to give
candy to pretty little girls, right?

RYNN

Her face betrays nothing.b The record ends.
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RYNN AND HALLET

The man's hair blows and he brushes it forward to give

~himself a boyish look. ;. op

You've been living in England,
1 right?
' (she nods)
They don't have Halloween in
England? Hey, we're letting
all the heat out.

He thrusts himself into the hall.

HALLET
Tell your father you've got company.

- RYNN

The girl, seething with anger, masks her hate. She glares.
ANGLE ACROSS RYNN ONTO HALLET, THE HALL AND THE PARLOR
The man with the glowing pumpkin pushes past the girl to

go to the front window. His wet suede shoes splotch footprints
on the polished floors. Rynn does not move from the door.

- She watches Hallet shove back the curtains and shade his

eyes to look out through the glass.

HALLET
Tonight's the night all the kids
get dressed up, come by with masks
and pumpkins.

- The girl,‘still maskiﬁg her hate, stares at the man. Finding

her eyes on him, Hallet puts the jack-o-lantern down on the
gateleg table. From a raincoat, he draws a Chapstick. The
hand that glints with a heavy gold wedding ring runs the
glistening balm over his lips. He drops the Chapstick, back
into hts pocket and slides his hand to his head to arrange
his ha re

HALLET == | |
- HALLET " |
.One of the kids is a green skeleton.
_The other's Frankenstein.
RYNN |
Her hand claws on the door knob.
RYNN AND HALLET

The girl moves to the parlor. ' B
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HALLET
When they holler 'trick or treat'.
you're supposed to act scared. If you
don't give them a treat they pull some
terrible trlck on Jyou. :
.(zlnklng)
Sometning dire.

Hallet presses his face to the window to peer out into the
night, His breath makes a patch of fog on the black glass.

RYNN
What's considered a treat?

HALLET
Popcorn. Candy.
(possibly suggestlve)
Anythlng.

RYNN _
Would they like a piece of cake?

Bnth the man and the girl look at the cake glowing with
candles. A few have burned down and thelr flames have

-dled Others flicker.

" HALLET
. But- that ‘s .a birthday cake.

. 1In the-kitchen area, the girl opens a drawer, slams a cup-

board door. With a long knife and a box of waxed paper,:
-she returns to the coffee table and kneels before the .cake,

HALLET
You shouldn't . . .

The g1r1 uses the tip ofthe knife to draw a careful 11ne
through the frosting. _

. - -HALLET
e ¢« cut-it. Just for them,
- I mean. - '

’His‘hand rises in protest, but falls. He turns back to
‘the window, then suddenly to the girl who is frownlng in

concentratlon over cutting the cake.

HALLET.
Where's your mother7

She 1ifts a large wedge of cake onto the waxed paper.
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U RYNN L

. RYNN
- She's .. . . not with us any longer.

" HALLET -

~You mean she's passed away?
(Rynn doesn't answer)

But your father's here.
(sniffing air)

Smokes French cigarettes, rlght7

 She'ripS a long piece of waxed paper-from the box,_

HALLET
Am I right? French CLgarettes?

: RYNN
Yes.

HALLET
'Very wicked.
- - (the girl ignores hlm)
Very wicked, French cigarettes.
. Out here on our provincial _
island. Ho, ho. Very wicked.
(pause) . S
‘Upstairs?

'7 Ishe'stares straight at the man.

| HALLET (0.S.)
- Your father s upstairs?

i RYNN
: _In his study . Working.

'  ANGLE'TQ'1NcLuDE HALLET

'f;Ryﬁn wrapg;a,secbnd-piece'of cake."

B HALLET
- Mother, says he's a poet. And when

- Mother says anything -- automatically ff'~;

”ff,_it has to be true. Wouldn't
. . dare not be.-

'f:Rynn riées,'Carriss the pieces‘of cake to the'man.'

HALLET
The kids 11 love this.:
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His hands touch her slender fingers. She pulls her hands _
away, almost dropping the cake. Hallet finds her staring

.at his hands. He shrugs, returns to the window.

HALLET
Clearing up. No more rain tonight.

Rynn takes the knife, the waxed paper and carries_them'

" to the kltchen.

-ANOFHER.ANGLE ON RYNN
From the kitchen she watches the man's every move.

HALLET (0.S.) _
Gets -too lonely for most people out
here in Winter. Happens every year.

. The summer people clear out and we
have our village back. " But it gets

~ lonely. Right? '

- RYNN' AND HALLET

He turns from the window, looks at the girl, as if expecting

- -an answer. When none comes, he turns to the. cake.

o HALLET
 You're . thirteen, huh? -Just
‘thirteen. :

‘Rynn stays in the kitchen, far from him. She says nothing.

HALLET
Thlrteen candles.
_ - RYNN
All I had. :
| HALLET

- Then you' re olderV' Fourteen?

Jﬂffﬂxs hand slides across his hair.

[

Rynn says nothing. In the fireplace, a 1og burns through,

. rolls burning coals onto the hearth. Rynn rushes from the
‘kltchen, opens the woodbox for the poker.
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" he nibbles, her eyes sparkle in the candlelight.

HALLET
What's your name?

RYNN
(trapped into replying)
Rynn.
HALLET

R-Y-N-N?7 Very unusual.

Hallet'glances around the room, sees a rocker and moves to
it. He starts it rocking.

HALLET
This is your father's ravorite

chair, 1 bet.
' (he smiles at Rynn)
And you don't like for anybody

else to sit in it, right?

RYNN ' 5
It's not very comfortable.

{_7 She moves to a corner of the room past the woodbox and“opens
~a tiny wire mesh cage.

Whatever she takes from the cage gives

Hallet an excuse to move closer, to see.

HALLET

A hamster.
- (to the pet)
What s your name, pal?

Rynn turns from him with the pet, kissing the pet's nose.

HALLET |
Got to have a name. C'mon, Rynn. :
Tell Frank your hamster's name. '

RYNN |
(looking at hamster)

Gordan.

She places Gordon on the coffee table.

ANGLE ACROSS TABLE ONTO RYNN AND HALLET

As Rynn kneels, Gordon raises his head and surveys the mountain

of cake, the wavering candles. Rynn feeds Gordon a crumb. AS
Gordon stands,

his front claws sink into the frosting.
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HALLET :
You had your music pretty loud
when 1 came up. Doesn't that
bother your father?

RYNN
No. He likes it.

HALLET
1'd think it would distracting
. « . if someone was working.

Hallet watches the girl for a long, silent moment.
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. HALLET :
Anhybody ever tell you you're a very |
pretty girl? Pretty hailr. Especially Lo
in the candlelight. '

His hand reaches out but stops short of touching Rynn's
hair.’ ' : : .

HALLET I
Pretty girl 1like you -- on your
birthday and all -- no boyfriends?

Rynn, putting her face close to Gordon, ignores the man who
studlies her shining hair, the wiiite caftan that stretches
tight across her back and over her hilps.

HALLET
Come on. I'1l1l bet you've got a
boyfriend. Lots of boyfrlends... ‘

Pretty girl like you. . )
should carress the girl's behind as

Suddenly the man well as slap it. The'girl
wheels around to face him, her eyes glaring hate,

HALLLET ; (
(giggling nervously) - ;

It's okay. I get to spank you. On , -

your birthday you have to get spanke&.

Once for every year. And then one '

to grow on...

Rynn's eyes lock with the man's until he slides%his eyes

HALLET '

. (protesting) o : . i

_ It's a game. .A birthday game. : I
Backing away , Hallet stumbles against the gateleg table.

o "HALLET - ,
You think... Wow. Look, I've got _ :
two kids of my own. Out there. ' !

He-retreats_tc the window and peers out.

HALLET
Hey, here they come now! o _ . ;

He scoops up the glowing pumpkin, shoves the wrapped cake
1nto_his raincoat pocket mashing the slices. '
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. "HALLET
Anybody ever tell you you're: a very -
pretty girl? Pretty hair. Especially
in the candlelight.

'His hand reaches out but stops short of touching Rynn's

halr.

HALLET -
Pretty girl like you -- on your
birthday and all -- no boyfriends?

:Rynn; putting her face close to Gordon, ignores the man who

studlies her shining hair, the white caftan that stretches

- tight across her back and over her hips.

o - HALLET

Come on. I'll bet you've got a
boyfriend. Lots. of boyfriends...
Pretty girl 1like you,

Suddenly the man slaps the girl on her buttocks. The girl

‘wheels around to face him, her eyes glaring hate.

HALTB”

: - (giggling nervously) - :
It's okay. I get to spank you. On
your birthday you have to get spanked.
‘Once for every year. And then one
to grow on... _ :

- Rynn s eyes lock wlth the man's until he slides his eyes '

away.

. HALLET -
(protesting) S
It's a game. A birthday game.

f:Backing away, ‘Hallet stumbles ‘against the gateleg table. -

HALLET
You think... Wow. Look, I've got
‘two kids of my own. Out there.

Heﬁretreats to the window and peers out.

HALLET
Hey, here they come now!

He scoops up the glowing pumpkin, shoves the wrappéd cake
into his raincoat pocket mashing the slices. .
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o HALLET .
Thanks for the treats. No tricks
‘on you, 1 guarantee. o

RYNN

Her-eyeé hold on Hallet.

RYNN AND HALLET
With long steps, he backs toward the door.
: HALLET :
- Well, ah . . . tell your father I'm
sorry I missed him.

lle flings open the front door. Behind him, out in the dark,

. TWO COSTUMED CHILDREN wait ih the blowing leaves.
~ RYNN

She . faces Hallet, surprisingly full of hate..He
exits through the door.

EXT. FARMHOUSE-r NIGHT

 Ha11et3hurries away with the two kids.

‘HALLET
(shouting above the wind)
Happy birthday, Rynn!

The wind hurls his voice into the night. The girl SLAMS
the door. Lost in the black of night except for the light
behind the curtain, the little clapboard farmhouse stands

far back in the naked trees.

EXT. THE LANE - AFTERNOON - LS

In the.amber light of autumn woodsmoke curls from burnlhg

- leaves. A-:dark-red 1966 Bentley moves down the lanetoward

the farmhouse behlnd its screen of tree branches.
IN FRQNT OF FARMHOUSE

The Bentley Stops. In the distance, crows CAW. From the

~car a woman in a tweed coat emerges. Her hair shines gold,

but it has a hard unnatural glint. She carries a basket.
MRS. HALLET strides toward the house with its open windows.
ile¥ suede shoes CRUNCH acorns and scatter dry leaves. A

bluejay flashes past. Halfway up the path, Mrs. Hallet slows.
‘listens. SOUNDS from the house bring her to a halt. Instead
of going to the front door, she walks through the hlgh grass
and the dead flower stalks.




12,
A GRAPE ARBOR - FAR SIDE OF HOUSE

“Against the: sunny wall of the house, Mrs. Hallet finds'.
- shriveled clusters of grapes furred with mold. An espal-:

iered apple tree bears a few pieces of fruit, but these are
pockmarked with wormholes or brown with rot. o

MRS. HALLET
(muttering to herself)
They really might have 8prayed.

_ She flnds a quince bush Sprawled across the ground loaded with
. green and gold fruit. She snaps off the choicest and fills -
- her basket. She steps close to the house to-an open window

where the VOICES are LOUDER but even less fathomable.

MALE VOICE
'Ha-o0o0-KHAL luh-tal-PAYN mee_ POH?

RYNN'S VOICE |
Ha -00-KHAL 1luh-tal-PAYN mee- POH7 g

Mrs .- Hallet peers in the open w1ndow.:

“"fééINT PARLOR - AFTERNOON - MRS. HALLET'S POV

'Jy”The Lnside of the farmhouse is spotlessly clean, shlnlng --
. the: polished oak floor, the furniture, the pewter candlesticks
~..on theggatelegstable. ' c

MALE VOICE
Ha--too KHAL luh tal- PAYN a-voo- RLE7

"1ij?fhe room appears empty. Mrs. Hallet's view cannot locate.
- the. source of either voice. _ :

RYNN'S VOICE
Ha too- -KHAL 1luh tal PAYN a-voo- REL7

"ﬂj;ijXT._THE WINDOW - MRS. HALLET - AFTERNOON

She moves closer to- see more. of the 1n51de of the house._ﬁ

?l{}jINT. PARLOR - AFTERNOON - MRS. HALLET' 'S POV

1'In a dark corner by the fireplace, Rynn in Levis and a black

sweater, barefoot, sits stroking her hamster. The girl realizes

-~ she is- being watched, rises, slips the animal back into his
" mesh cage. Then she runs to the stereo. the source of the
' other voice. : : .

. VOICE ' P
A -va- KAYSH see KHAH muh- ko- MEET. mees-PAHR.

p:-‘w1th the sound off. crows CAW in the dlstance. Rynn runs :
. to the front ‘door. _
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EXT. THE WINDOW AND'MRS HALLET - AFTERNOON

She moves through the grape arbor.. ‘She pauses to prlmp,

- pat her haLr, put on a smile.

INT RYNN'S HOUSE - AFTERNOON

At the open front door Mrs. Hallet brushes past the glrl.
Enterlng the parlor, she holds up the basket.

- MRS. HALLET _
Quinces. No grapes this year.

The CAMERA FOLLOWS Rynn INTO the parlor. Mrs. Hallet puts
her basket on the gateleg table, glances around.

‘MRS, HALLET
How are you two getting- along out
here? Everything all right?

o : RYNN
Fine.

‘Rynnwnods."The-woman's sharp eyes dart around the room,

move to Rynn, appraising the girl from head to toe.

- MRS. HALLET
You do remember me? I'm Cora Hallet.
Your father leased this house from me.

"RYNN
I remember’you.

_':Mrs. Hallet inspects her domain as landlady. She runs a
o queStloning hand over the back of the rocklng chair,

. MRS HALLET
Where dld this come from?

RYNN
It's father S,

e'iMrs. Hallet drags the rocker into a corner. . Rynn watches
v._her shove the coffee table into its place., '

- MRS. HALLET
Belongs here.

She moves to the couch to plump cushlons and line them in
a precise row. Her eyes go to the gate leg table,

13,
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' ' MRS. HALLET
: L - That table and the braided rug --
~ ”'.: x they belong agalnst the wall.
rfmx' L Rynn makes no move. ”Mrs. Hallet.fllcks on aﬂsmile.:
R “ MRS. HALLET

Poets aren't supposed to live like
- other people. Is that it?

~ -Still smlling. she moves to the mantel. Frownlng. she

©. .. ~.takes down a pewter tankard, turns it over to study its

" - touchmark. From her tweed coat she draws eyeglasses dangllng
from a gold chain._

- MRS. HALLET
‘ D _ (muttering)
® - .. 2/ Not bad, but wrong for this room.

- (returnxng to Rynn).

- 1 understand ‘a very attractive
.- woman was in town last week,
. asking about your father. Did
' *'she find him? .

_ RYNN
- (flatly)
Yes. She was from his publlsher..

x h;Mrs. Hallet seems relleved..

R MRS. HALLET
7. He « « « must get. rather lonely
..~ out here. Such a vital man. =

| ifThé girizsmothers her seething anger.
" RYNN AND MRS. HALLET

-”:'The woman picks up a. book from the mantel She cracks open

B MRS HALLET o
T keep forgetting 'to have hlm .
autograph one for me.

: MRS. HALLET"
'I 1ove you.' Signed ‘'Father."’
- Nice and Simple. o

‘};p_ _-\'She snaps the book closed, slides it back onto the mantel.
‘ L © MRS. HALLET | |

We don t see much of you two in
the village. Even at the market.

14.

e - T_Sheifansithe 1eaves to'the first page. 'Adjustingiher'glasses. -




" The womgn[turns to find the girl staring at her.

/"\\_.

Her raised eyebrows demand an answer.

RYNN
The market delivers.

MRS. HALLET _
I1f one can afford it.

- The woman draws a box of cigarettes from her pocket, lights
' - one, turns to the window that opens on the grape arbor.

~ RYNN
Did you want me to give my
father some message?

: MRS. HALLET
‘Such a shame about the grapes.
Nobody bothered to spray.

'__Ash_groﬁs on the cigarette. Rynn brings an aehtray.

RYNN
1 can give my father a message.

R MRS. HALLET
REECTNS O came to get the jelly glasses. For
... as_long as I can remember, the owners

and I have been making jelly from those

.. grapes. We stored last year's glasses
~-in-the cellar. _

MRS. HALLET
I take it your father's not home.
: (Rynn shakes her head 'no."')
" That's too bad. I was hoping . . .
" He's a very distinguished-looking.
man, your father. So typically a
~ writer. An intellectual. I'm having
-~ a little gathering at my home and
- L.was hoping .« v . .
Is he in the village7

. . . .. RYNN
- New York,

o MRS. HALLET
. When I was outside 1 could have sworn
I heard volices.

Mrs. Hallet moves to the stereo; her flngers pick up a'
dlSC.

15!
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'RYNN AND MRS. HALLET

16.

fights“tb cover her rage.

"‘..Rattl_inb her glasses on thelr chain, Mrs. Hallet reads.'

S MRS. HALLET
Hebrew?

Mﬁs. Halleu clatters the record back on the turntable.

' -MRS. HALLET
I should think Freiwch would be more
help. Or Italian. Lord knows there

. are enough of them around hére these )

days to speak it with.

- RYNN
I can glve my father any message.

Mrs. Hallet exp]ores the albums.

' MRS. HALLET

”:e'So many outsiders in the village
' these days.

(with her fake smile)

“”e You'll have to forglve me, but you .

see there've been: Hallets out here
on the Island for more. than three
hundred years.

“'{”fThe woman s hand moves to the couch's glazed chintz.

MRS, HALLFT _ - .
This couch belongs over there. _[;.. _f;

L ]She moves to. the gateleg table and picks up an Englssh ;f:
S =newspaper.

: MRS. HALLET
'From London7 .
RYNN-
"~ Yes., ‘
MRS HALLET

- I adore crosswords..

‘ . RYNN o
~Take it wich you if you 1ike.-

1 [CMrs. Hallet examines the puzzle on the folded neWSpaper.e t:t
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MRS. HALLET
But your father's doing it.

o RYNN
I'm doing it.

y MRS. HALLET
"And Hebrew. How very clever.

~ She tosseés the paper back on the table. Rynn refolds it.

MRS. HALLEI
My grandchildren tell me you
gave them some of your birthday
cake the other night. Halloween.

'Mrs. Hallet moves a pewter candlestlck 11n1ng it with its
mate.

MRS. HALLET - .
(dellberately casual)
Did he.. . . come inside the house7

RYNN

;'The'gififs eyes stare straight into Mrs. Hallet's.
 RYNN AND MRS. HALLET |

‘The woman pretends to study the pewter.

- MRS, HALLET
My son, 1 mean.

RYNN
Yes. He came in.

MRS. HALLET
Your father . . .
(frowning at the pewter)
-+ + « he was home that evening?

S RYNN | -
-Yes. In his study . . . working.

Mrs. Hallet moves to the rocklng chair. Her hand tulngs 1t
to- life.

MRS, HALLET
(trying to make it sound
unimportant)
 Has my son come back?:

RYNN

_;_The_gi;l's;eyes never leave the woman.

) .fﬁ'_-;{7
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RYNN

* No.

RYNN AND MRS. HALLET .

MRS. HALLET

‘ You re certain.

Rynn doesn t repeat her answer. Mrs. Hallet s hand caresses
the polished wood. o

MRS. HALLET

Well, if my son should come back and
your father isn't here . . .. :

(pretendlng interest in the
grain of the wood)

« .« o« it might be better if you

didn't. let him in.

RYNN

- He didn' t'ask my perm1551on before.

'I hope you didn't intend that to

MRS HALLET
(icily)

- sound so rude.

* MRS. HALLET

eﬁt*?erhaps Idon t understand what it
.'_1.S you Want oo e :

-What I certainly do not want:

- to chatter on and on about somethlng
“that doesn't matter in the slightest.I
came here for the jelly glasses.: :

RYNN

. The girl's

'RYNN

I 11 tell my father you sald not

to let your son in the door.

HfﬂShQISCifles her flash of red anger.

MRS. HALLET
That won't be necessary.

'IRYNN AND. MRS HALLET

RYNN

_ 'MRS. HALLET

silence is worse than an accusation..

vy e . o
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~ RYNN AND MRS. HALLET

- MRS. HALLET
We'll get them now.

' RYNN
WDUV o thinks I have pretty. hair.
Did he tell you that?

Mfs. Hallet grips the rocker till her knuckles go white.

RYNN

i The little girl's .eyes lock with the woman‘s_

- RYNN AND MRS.. HALLET

MRS. HALLET
I want those Jelly glasses -- now.
They're down in the cellar.
RYNN |

Her eyes falter.

" RYNN AND MRS. HALLET

'The woman goes to the gateleg table.

MRS, HALLET
~ We:have to move this table, so that
1 .can- take up the rug and raise the
trapdoor.

 Rynn buries her fists under the waist of her black sweater.
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- RYNN

“(quietly)
I'm sorry, Mrs. Hallet, but I'll

get them for you later —-

MRS. HALLET
Move this table!

RYNN
This is ny house ~~

MRS. HALLET
You are an extraordinarily rude
‘1ittle girl who 1s paing to do
exactly as 1 say. -, .

{

To Rynn's surprise she finds herself shouting at the woman.

RYNN
- Last week you came and took the only
good grapes we had! And now the
quinces. You never asked if you
might... today you just walkedrlght into

my house!

MRS. HALLET
This is not your house.

: RYNN
My house!

MRS. HALLET
(spitting out the word)

Leased! _
(cold control)
You are thirteen?

RYNN

The girl knows she must stare straight into the woman's
eyes . ' .
. . l

MRS HALLET (0.8.)

Why aren't you in school?

‘For the second time the girl's eyes falter.

RYNN AND MRS. HALLET

The woman knows that now she has found her weapon.

Lt et 2 e L
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The bewildered girl tries to turn away.

MRS. HALLET
: Look at me when I talk to you «-

y-RYNN
I study at home.

MRS. HALLET
It S0 happens I am the chalrperson of
the school board. Monday when we

meet they'll be very Interested 1in
your case.

Mrs. Hallet draws the cilgarette box from her pocket, finds

- it empty, crushes it, threws it into the fire.

o MRS. HALLET
Vhere is your'father?

RYNN
I told you. New York.

MRS. HALLET
Exactly where 1n New York?

RYNN

He's having lunch wlth his publisher.

| MRS. HALLET |

I want the publi her's telephone number.
RYNN |

uu'eJI don't haﬁe 1t -~

; MRS. HALLET
 The publisher's name.

”'Mrs. Hallet goes to the mantel, grabs the book ‘tears it

open searching for the publisher. She hurls the book

: aside.

_ : "MRS. HALLET
This one's London. Youx father will
call me the minute he comes home.
Is that understood?

~ RYNN

Are:tea?s shining in her eyes?

T e
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'an glancea up from her book.

":LRYNN'° POV - THE SEAT FOR TWO FACING THE AISLE

22.

MRS HALLET ;
Speak up so I know you understand. ‘~

' RYNN :
- (her voice 1s steady)
This is my house.

¥

_;Mré}"Hallet selzes her basket and hurries out the front
~door. Rynn moves to the corner, takes Gordon from his
.cage, uits and murmurs to him. .

" EXT. A RESIDENTIAL STREET IN THE VILLAGE - A RAINY
._;LSATURDAY MORNING.

'.At a bus stop across the street from a house with an 1iron
‘deer on the lawn, ‘Rynn stands alone under a huge black um-
 brelle: and bundled in a moss-green duffle coat and high
. rubber boots. A yellow bus, splashing water, squeals to
fa-stopg bangs'openvits door. The‘girl'disappears inside.

‘.{INT THE BUS - RAINY SATURDAY MORNING

K m”“The bua 1s not full of passenvers but Rynn moves .to the
'*ﬁ_back., The misty wlndows glow wlth car headlights, a neon AR
- . 'sign. She sits in the long back seat, unbuttons her duf- =
.+ . fle coat against the heat and pullo a paperback book of
- poems. from her pocket. -

("._TCLOSLR ON RYNN

- The book's cover 1s a drawing of Emily Dickinson, a young

woman 1in a severe black dress, dark hair parted in the mid~
dle, an’ 1nfinitely wise face with enormous eyeo. Rynn

”:“Y]Ropens the book..

RYNN L

(murmurinv to herself)
'That love 1s all there is,
- Is all we know of love.! '

Grggles,'shrieks of laughter, break her concentration.

e

."mwo GIRLo'a year older than Rynn hold football pennants'
- bright with snarling cat faces blazoned with "Wildecats.™

Both have long hailr. Glasses of one magnify the size of o

-+ “her. pretty eyes; she wears braces on her teeth. Around :
- her neck winds-a long white szarf. The other whose scar- .
. 'let coat is. the same color a3 the Queen's Horse Guards,
- . chews pink bubble gum. Whispering tobether, these two
““gjggle, shrjek with-iau5nuer. I o




)

O

D

Lo

- 23,

INT. BACK OF BUS - RYNN AND THE TWO GIRLS

- | GIRL WITH GLASSES
" e« practically every single night...

-.The red coat blows a bubble, laps it back 1nto her mouth.

- . - GIRL WITH BUBBLE GUM
No kidding. Today? After the game?

' ' GIRL WITH BUBBLE GUM
g Like what did you de?

ff.Talking to be overheard the two Girls glance at Rynn.

GIRL WITH GLASSES
Ldke what do you think I said?

*The two yelp wilth laughter. The Gilrl With Gum almost
- - strangles.on a bubble. She buries her gig les in her
S friend's Wool scarf.
“'5:_'RYNN L - - .
'rfThe gird, with the book stares with undisguised disdain._
.INT BACK OP BUS - THL THREE GIRLS

‘The two in the aisle seat steal glances at Rynn. As they

whisper together, Rynn knows they are talking about her.

- Her cheeks and forehead redden with embarrassment and she
. .retreats intc her book.  The Girls' wild laughter grews
-%,;,ﬁtill they . ezchange a Kleenex to dry their eyes. ~Bubble:

S orgum swells -from pouting lips till suddeniy the Girl. w1th
... Glasses screams and tugs violently on the cord signdlinv' -
©  thé bus to stop. . They run off in a final burst of giggles,,

:uwaving their pennants. . , '

o - THEﬁTwo GIRLS
Yeah Wildcats. ' :

_ iRynn picks up a rock-and—roll fan magazine they left on
- the- seat. . , . ‘ _

CLOSER ON RYNV

| She stares at the vivid colors on the cover of a 1oves¢ck,
slender boy clutching a guitar. In big black letters the

heading - demands : "Why Do They Tell Us. We'vre Too Young T_'

‘Love?" - Rynn turns a tew pages and with an exaggerated _
_ yawn, tosses the thin magaaiﬁe back on the aisle seat., .

The Girl with Glasses leans close, whispers in her fr;end's
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_ RYNN
(muttering to herself)
- Too young,'indeed7 '

.-She returns to the poetry of Emlly Dloklnson.

MATCH CUT:s

'lNTl BANK - SAME MORNING - CU ON RYNN'S PASSPORT

The open passport should be framed approx1mately the way
that Emily Dickinson's photo on the bookjacket was. CAMERA
PULLS BACK to reveal a CLERK, a girl with spun-sugar-pink

' ’}_lhalr. She 1s studylng a card from a file.

RYNN AND THh CLhRK

fhe llttle girl is seated across- a desk from the clerk in
a moderately crowded bank. They are near the door to the
safety depOSlt vaults : o

RYNN ' ;
"That's my signature. R-Y-N-N. h
"My father and I have what you

call a 301nt account.- -

-.:The Clerk compares the 31gnature on thecard with a paper
! -Rynn has sxgned. _

' : CLERK
S (doubtfully)
53 You, uh. got your key?

Rynn holds up a 311ver key that she takes from a chain round
‘her neck. The Clerk presses a. buzzer, a door clicks open.
_ Rynn moves toward it, scooping wup the paSSport. S

'INT. SAFE DEPOSIT VAULT

The Clerk uses Rynn' s key and her own to. open a shiny steel

Lo door,,_She steps aside and Rynn draws out a black box.. :

" CLERK : :

You can take 1t into one of those
booths s v
~RYNN

' Yes, thank you. I know.

L INT. BANK --THE CLERK- AND A JUNIOR. OFFICER |

They - watch as Rynn exits from the vault, 301ns a 11ne of

| o FOUR or FIVE at a teller s window.

24,
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INT BANK ThLLER S WINDOW

fA CUS[OMER moves away and Rynn arrives at the w1ndow. She
- ‘passes over two signed $50 traveler's checks. The TELLER,

a young man with sideburns and long teeth, examines them .
with a frown. He slldes a plece of paper and a ba11p01nt

o at the girl. =

TELLER
You 11 have to sign your name.

.~ Rynn obeys, in careful scrlpt..The Teller takes the
Signature coldly. then signals to a plump WOMAN with

several loops of beads that clack on the counter. She too
examlnes the checks and casts a doubtlng look at the glrl.

WOMAN OFFICER
Do ‘you- have any Ldentlflcatlon?

_From her duffle coat, Rynn has already pulled out her

British: passport whlch the reller and the. WOman Offlcer

. SCUdy' A_-'_':: o

rELLER
_ (as if to Jjustify refusal)
Well,_she s only thirteen. '

The plump woman untangles her glasses from the beads on'

'-_her neck to examlne the girl.

WOMAN OFFICER
You re traveling w1th your parents?

_ - "RYNN _
. «~. My father and I have an account v
'--s'here. A joint account. Jacobs. ' ‘

'Fhe plump woman gives the glrl another 1ong 1ook and 1n11

tials: the check. :She moves away. ~The overruled Teller

. ‘shoves' the: money:at ‘Rynn:who. takes time to count. Lt._Annoyed R
;;because:others are walting, the Teller waves her on. She does_ L
: not move untll she has flnlshed countlng. : L '

: RYNN
May I have the paper w1th my
signature. please?

h“fThe annoyed man shoves the paper at Rynn who turns from the
~window. - Walklng away, she tears the paper lnto bltS and.

drops them lnto a waste basket.

EXT. CITY STREET AND SIDEWALK - RAINY SATURDAY MORNING

- -Rynn hurries through the rain and the crowd of shoppers. The
CAMERA - FOLLOWS her as she slows at a record. shop. Ignoring
the pop records. she stares through the. window at a. dlsplay

'_of dlSCS: Jullan Bream playlng Bach. She hurrles on. -
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INT. BOOhSIORE - CUSTOMER | '

'(ji_”-; He is a- tall. elderly man. He looks away from his open book
~ | and smiles, somewhat patronizingly. CAMERA PANS TO ANGLE
that includes Rynn standing before  a display table tpat
contains pooks of poetry. Her eyes devour the books.’ She .
~looks up. sees the old man smiling and.;reluctantly,:
pushes away from the table, hurrying now. _

de

;tExr;'yitpAdg_SQuAREff_RAINyfsATURDAY AFTERNOONf- LONG SHOT

.g,f'Rynn hurries across the square and 1nto ‘the open front
ﬁ;door of the town hall. _ _

df:lNl..roww HALL - SATURDAY AFTLRNOON

'ij;

'The bulldlng appears empty, sxlent. Rynn 1lstens. A TYPL-
_WRI[ER TAP-TAPs and she moves toward the sound. CAMERA FOLLOWS.
ok She pauses before an open, pebble grain door, then, taklng

'ﬁta deep breath. she enters the doorway. _

?_<She stares Lnto a small. cluttered office. Piles of brochures : E
u-here._pamphlets there. A WOMAN who looks "Country" English . R
;- to. Rynn, ‘her grey hair under a scarf, is seated behind an ' .
*:“;ﬁ;;old. wooden desk,. before a battered typewrlter. She looks up
'*gﬁ'at the,gxrl.,H - _ \ : _

oS RN _AND fHE:WONAN WITH SCARF

b

WOMAN WITH SCARF

S (unmlstakably American)
'ﬁWell what are you doing here. young '
1ady7 ' _

[ f'ff”?Rynn is taken aback by the question. - T o G

.~ VOMAN WITH SCARF =
-‘;%Why aren t you at: the gamezs C

gﬁ ' RYNN : Co SR o :
'Oh' I've got thls paper to do. On e TR i
-government. I'was hoping to find . . .F i et
out when ' the schoolboard holds-“;
-1:5 meetings. S .

4 NOMAN WITH SCARF R ﬁ
:j W0U1d you like to visit. one7 - Ce . ;

I

Lo RYNN
.+ Actually, 1 just have to know
'pj_when it meets. T e

*iﬁThe woman opens a drawer. roots 1nto 1t, pulls out a folder.

T Ah Looks like thce a month Next: . .
G ot meeting'll be. a week from rhursday.'
i Every other Thursday.; ' :

t €
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S - RYNN . v )
T thought fehE e somebody told ‘me -
i;1t meets thls Monday..'

[ T

WOMAN WITH SCARF -
Y gwho ‘don't know are always . . .
the first to say.  It's'right ¢ |
~here in the bulletin ... . Thurs- ' :
: d@YTwr

:Thlszls super.- Thank you.

‘ujw WOMAN WITH SCARF

‘This isn't any time. for you to
jbe .doing homework You should be
-.at the game. Or whatever it is
.¢young girls. do on- Saturdays.'
~:(Rynn nods) .

Whose class s the paper for?

I )
i

: RYNN :
(suddenly ex01ted)

excuse. me. but 1 would llke
get to' the game.

~WOMAN WITH SCARF = .= |~
e (consulting wrlstwatch) - E
You'can make the’ kickoff e
; lf you hurry. B _ |
”T,QVer 'VI,LAGE SQUARE = RAINY SATURDAY AFrERNonN

V:Rynn dashes from the town hall across the square.;-

L. "f?}t'RYNN

- R . RYNN . o
Mrs. Hallet, you re a liar.,A_

_;ngynn is 1eav1ng the shop, Stlll elated.; Evidently. she_
v w0 has returned ‘to buy the record, which is in a bag under
.- - .- her arm.  CAMERA MOVES w1th her down the street. She '
B 1 ebulllant.__” a

l S WL

”EE]As ste passes a- seafood restaurant, there is a TAPPING

ﬁ?fsee.:ﬁf

*QDIFFERENT ANGLE -rRYNN AND RESTAURANT WINDOW

Frank Hallet and his two ‘sons ‘are: at the window table,

RYNNL ot FA

'”W_sound ~~ha KNUCKLE agaxnst a w1ndow. ; Rynn turns to. _ifj

i eating 10b5ter'rThe little boys and Hallet are each. :*aiuﬂ

11/6/75
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If you need anythlng else ._,_}_1,5{ JQ;.”.

”!ijhe runs through the rain. laughiﬁs; ‘Her breath is misty. o
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_ She turns.

REV

“wearing lobster bibs on which' cartoon lobster are drawn._i
~“Hallet is knocklng on the window, trying to get Rynn's .
"attention. He moves his hand, indicating that she should
'gJOLn them She shakes her head, starts away.

- {RYNN

- HALLET (0.5.)
. Hey there, Rynn. Don't be such
'*ga stranger. '

- thALLET AND RYNN

. He as standlng in. the doorway of the restaurant, wearlng .

the silly blb.

!ﬁ;_- - : HALLET :

| t;:},;Come in and have a bite with us.

T i1 Join the stag party « « o me and
s the boys. : ' '

S Ry .
i i 2 Ne thanks, Mr, Hallet. Father's

.-expecting me at home.

HALLET _ _ AR
: (grinning)- _ S - ERY
Not very friendly. Here you : S :
. are, Here we are. Kismet and = DU
. all that. - I was hoping we could -
- get acqualnted.

A CAR HORN SOUNDS. Hallet looks off past the glrl His
-j.grln fades._ He backs away from Rynn. - : :

-ﬁ;jjANOTHER ANGLE . TO. INCLUDE POLICE CAR:

‘,1t has pulled abreast of- them. at: the curb. .A oniformedﬂr"
: jcop 1s starlng through the w1ndow at ‘Hallet. S

3 ;“.g;- HALLET
Lol (to Rynn)

':11 R Uh._well._some other time, then. -

T . RYNN
S0 - Ohy Mr Hallet. .

0 (he pauses, nervous,

L conscious of the cop) .

. Could you give your mother a:

- message, tell her I have the" .
+ jelly glasses she wanted. Whenever
=g_she cares to ‘come ' round»

: 11/6/75
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irnShe moves down the street. There’s’a fine mist in the air.




L™

;7<:ji:§ 

j _ HALLET ‘
I could pick them up later, myself. -

RYNN
(stiffening) . :
It would be better if she came. .
. My father wants to chat with her
~a[ about. something.

-Ihe HORN SOUNDS again. Hallet moves inside the reStaurant.
His comment may be .cut off by the cloSLng door.

HALLET
, -(mind elsewhere) :
I'1l be talklng to her later.

- RYAN AND THE CAR . {

REV: 11/6/75 |
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She: turns from Hallet and stares at the cop in the car. :
He rolls down his window. He is wearing a raincape and

plastlc -covered cap. HLS name is RON MIGLIORIFI.

salone in the car.

MIGLIORITI
. Everything all right, mam?
 RYNN
Quite. :
MIGLIORITI
I mean . . . he wasn't bothering
you? : '
- RYNN
. Mr. Hallet?
: "MIGLIORITI
- Oh, you know him, huh?
SR "RYNN :
" His mother 1eased us our farmhouse.
, MIGLIORITI
- The one out on the lane?
‘RYNN
(apprehensive)
-Yes. - .
MIGLIORITI

. (openlng the door)
- Hop in. 1I'1l1 take you home.
" (sensing her reticence) v
.. No sense getting any wetter than-}
-ﬁ}you have to.

He's | '
-
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She still hangs back.

MIGLIORITI X
. C'mon. )

Facing the inevitable, Rynn gets into the car. She looks
back at the restaurant. Hallet is glaring at them through
the window. He tears off the lobster bib.

... The car pulls away.

INT. CAR - ‘RYNN AND MIGLIORITI

e has dark, curly hair, blue-black sideburns and heavf
black eyebrows that almost meet over shining black eyes.

~ He is a big man with a nice smile that shows perfect teeth,

MIGLIORITI
Your folks let you wander around
- town by yourself?

‘Rynn is annoyed by the question, but she tries to hide jirt.

RYNN .
I live with my father. He . . .
, allows me to come into town.

Miglioritli nods, concentrating on the road.
MIGLIORITI

Maybe I could have a little
‘talk with him. You think?

‘ RYNN
Why?
MIGLIORITI
'Oh, nothing to worry your head
over. '

Rynn loka;hard'a; him. She doesn't know what to make éf him,

.RYNN
Do you have a name, officer?
) MIGLIORITI
(giving her a surprised look)
Huh? oOh, sure. 1I'm sorry. The
name's Miglioriti, Ron Miglioriti.

: RYNN _
Mine is Rynn Jacobs.
: (poetically )
Mi-gli-o-ri-ti.

REV: 11/6/75
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RYNN }?

RYNN AND MIGLIORITI

S

o

 Like it?
School o.k..

REV :

MIGLIORITI

fE_Hey. I got members of my family
- don't pronounce it that nice. But
- call me Ron huh7

RYNN

fﬁ'It's lovely. Mi-gli-o-ri—ti,
.~ And have the Miglioritis been _
‘ “1iving in the village a-lpng-time?"

MIGLIORITI

"1‘;  Say, you been talking to Mrs. Hallet.

- She stares at the cop. anxious to f1nd out hlS lnterest._"

MIGLIORITI

fTAccording to Mrs. H., you had to
. be on the first sailing Shlp that
.. . put ‘in here, Otherwise, you'll '
. always be an 1mmlgrant. An out51der.

- RYNN

;_; f-Of which we are the newest. my
;:father and I.

"MIGLIORITI

' f'You been here what -- g couple of
:.;months? :

- 'RYNN
(very guarded)

" About that.

MIGLIORITI

e 's'h.e}.,ncsds':-if’ -

MIGLIORITI (o S. )

'Ryﬁn swallows, forcing down r151ng panlc. -She shrugs.

_'RYNN AND MIGLIORITI

RYNN

‘MIGLIORITI

_ £Be1ng new isn'c easy. Around here._
.~ . .people can seem a little cold at
- first. ‘But when you' ve been here

o }1onger « + « they'll seem.even colder.__

11/6/75
31,




'rpﬁ_ﬂEXT. THE LANE

:j;The police car. stops in: front of the farmhouse yard: Rynn's
- door opens. '

‘ane smlles, follows her into the house.

_iINT RYNN'S HOUSE - CLOSE ON CUPS IN. SAUCERS

ﬂQfThey re resting on the coffee table. Rynn pours hot 11qu1d
_[“Ulnto them, then picks up a cup and saucer and hands it to.
'f"Mlgllorltl who is standing beside the flreplace._

| RYNN AND MIGLIORITI

f”:He takes the cup and saucer and holds theh awkwardly.
';:ijnn 31ts beSLde the coffee table. .

"REV: 11/6/75
' 32, ‘

"He laughs at his joke. Rynn forgets her tooth and 1aughs,-

toco. She finds the policeman watching her and quickly |

o closes her mouth. She looks ‘through the windov.

- . RYNN
Here s the lane. .

'Lf.jMLgllorltl turns down the lane.

RYNN
Thanks for the ride.

'gfﬂ”Mlgllorltl gets out and follows her to the front door. '
- She looks at him, m11d1y annoyed but trylng to hide it.
_She unlocks the door.- _

' RYNN ‘ B o L S g
You look as though you could ’ ' ' :

‘use ‘'something warm to drink.

.Some tea? .=

- | RYNN s T
A o 's a comfort know1ng you re R T B
. .our pollceman.

SR _ MIGLIORITI R o i T

. 'Policeman.' Thanks. S : o - : . >
SRS (boyish - grln) ' C : R I 1
.+ Sounds much nicer than plg ' . I ;

L He_Splashes-tea Ln-hls saucer. Rynn hands hlm a napkin._'7
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- S o S MIGLIORITI .

: R .5:Speak1ng of pigs. Thanks.

;r[ﬁ?_ R (recovering) :

P 3Q'33Anyway, the village is a preCty

T . .. nice place. Even if there are -
.+ some, like Mrs, Hallet. who live
%, by -hassling . . . :

. (looking at Rynn. sheeplsh)

+ There 1 go, talking out of turn.

:You're probably friends or some-

- thing. I mean, she rented you

ithls place. - B -

_ RYNN o
- I expect we were allowed in her
lfﬁ*v111age because father's a poet. .
"“:That's one of his books. There
'Tﬁji~- on the mantel. S

:'Miglioriti welcomes the chance to put down the tea. He dries
-his big" hands on- the napkin before plelng up the slim book._

EZJ‘.f;'~alj-,".fifif'-“' - MIGLIORITI
S (in awey
- He ‘wrote- th137

lee a. bear examlnlng a flower. he' turns the pages. 1mpressed.

.w' RYNN '

“+- -~ .He's very strict about belng
‘.. disturbed when he's working and
- just now he's in the middle of.

- ‘translating some Russian poetry.

T S (pause

® .0 'Some other time, I know he'd

' coto o ss o like to meet you and  sign a

e .. ' _copy for you, if you'd like.

: “"MIGLIORITI. .
(another radiant smlle) -
ould I? First writer I ever knew.
" (of the book) -
;sDon t laugh if I tell you someth1ng7 .
.. I'"ve never really believed that people L
-like poems. I'm not counting the
_j;blrthday card stuff. Honest to God
-.-poems., You know, when it doesn't -
.even rhyme.

Lo (smillng) R
T -7 Father says that most people who sax
v .- - . - -they like it are pretending. They' re
. .~~~ .. 'not as honest as you.

3 e “(watching as he. puts back
the book, picks up teacup) -
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: RYNN '

~ Mrs. Hallet said she'd read all

- of my father's poems. Which is
absurd.” Not even English professors
have read. all of them. I bet she
~hasn't read a one. :

_ + MIGLIORITI

- Don't know where she'd get the time.

- She's too busy running everybody
else S busxness and avoiding her own.

: RYNN
" Meaning?
(Miglioriti awkwardly sips
tea, avoiding the answer)

1Is her son a pervert?

Miglioriti coughs on the tea, ' looks around for somewhere

~ to put the cup and saucer. Rynn takes them.

: RYNN
. I must say he acts strangely.
. Are those boys really his?

MIGLIORITI
- (frowning, not answerlng
rlght away )
His wife's. From another marriage.

.-Mlgllorlti runs_his_big fingers through his curly
‘hair. - : _

: RYNN
- And you think a little girl
‘should not accept candy from
- Frank Hallet.

He scufflgs a bit, then looks directly at her.

MIGLIORITI
Not if she was smart No.

’f" ”He starts for the door.

RYNN
Then I certainly shan't. I'm
© glad you happened by. Officer
Miglioriti.

He stops, turns to her.

MIGLIORITI
" Yeah, I am too. Hope we didn't
_ bother your father with our
. yapping in here.
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nynn looks back over her shoulder,

KYNN
NO « « « With the study door closed
1 doubt he heard us,

mIULIORLYT
(a last look around)
yuess you two are gonna have a
big turkpy dinner for Thanksgiving . « »

WYNN
I don't think so0.
(pause) :
Birds are reptiles. From way back.
slologically. wid you know that:

+ MILUIORLTI :
(bemused by this odd info,
Uh ¢« ¢« ¢« 1 guess I d‘idn\to

Opening the door, Miglioriti checks his cap to see that the
plastic liner is in place.

MLIGLLORITL
So long, Lynn. <~ee you around,

He rushes through the bad weather to his car, ne waves to her

and gets inside. nynn watches him go from the door.

LNT, 84aLL

nynn shuts the front door and moves toward the study. bhe
opens the study door.

LNT, ‘'HE >TUDY

The room 15 filled with wall-to-wall books, framed phofos,
documents, ‘There is a neat, empty desk and . empty chair.
nynn pauses by the desk, runs her hand over the back of the
empty chair., She picks up a framed photo from the desk.

KYNN AND rHOO

in thé'picture, Kynn is younger == three or four, her father
stands beside her, holding her hand. .ehind them is an

attractive woman in her twenties, frowning at the two oi them.

Lynn presses her thumb against the photo, blocking out the
womane.

MHo. HALLEY (OeSae)
Hello? Rynn:

e
LAy
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4'-Rynn runs from ‘the study, bub at the door she sloas her
: step. ‘ o . o

. INT. RYNN'S HOUSE

Carefully, the little girl shuts the study door. At the

open front door where rain splashes, Mrs Hallet_lqwers _7: Aﬂ

"the red-and-white umbrella. -

oo MRS. HALLET
'(cdldly polite)
I may come 1in?

RYNN
(sounding caln) .
I invited you, Mrs. Hallet.

.,' The woman ‘moves 1n wet ‘shoes directly to the fireplace and lﬂ
- “taps:her umbrella tip on the hearthstones to shakn off’ the e
' .rainwater.__ - .

3 hmu.IMLLET :
' We had a meeting of the school board
: this morning. I spoke to them about

'l The girl I ghts to show nothing in her. face.~
o ;RYNN AND MRS . HALLET -

MRS HALLET :
When they learned about your: case, I _
- must say they were very interested.: o

:f'fThe woman turns to Warm her hanas._
t‘?iRXNfof_' : : | |
7T{fThe‘liﬁtle girl speaks at the woman's‘back.”'

RYNN
(forming the words
withcut'a-sound)
Liar!
_ - (aloud) :
J was Just about to put the kettle on._
- Voula you care for a cup of tea? S

g ;RYNN AND URS HALLET

7;The_woman-at the fire does not turn..
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MRS. HALLET
Very interested in your case.
(turning to face Rynn)
Wouldn't you like to hear what
they said?

RYNN
For tea I can offer you Earl Grey
or Darjeeling.

MRS. HALLET
I came gquite prepared to forget
what happened yesterday. However,
I must day, I don't care for your
tone any better today.

RYNN
Then it's up to me to apologize
If I've 6ffended you in any way,
Mrs. Hallet, I am sorry.

Mrs. Hallet furls the umbrelle tight against thex rod.

~ MRS. HALLET
. What I find patticularly surprising
is that your father is such a
marvelous gentlemen . . . while
you, Miss Jacobs, are as ill-behaved
as the worst 6f your race.

Rynn's face, shining in firelight, stays a mask. Mrs.
Hallet breaks their locked glances to move to the wall
to hang her striped umbrelle on a wooden peg.

RYNN )
Mrs. Hallet, please accept my apology
for yesterday . . .

Mrs. Hellet returns to the fireplace -- her position of

command.
i . : T
S . MRS. HALLET
It's not that simple, I'm afraid.
(picking up poker, jabbing
at flames) .
In any case, you told my son that
your father wished to speak to me.
I certainly wish to s3peak to him.
RYNN | | Con

s
Her face betraying nothing.

MRS. HALLET (0.S.)
Call hin.

e -
LAy
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o . RYNN

o He s translating right now. He

o~ T ',}ufh-couldn t even be. dlsturbed for
- .. a pollceman.._ o

__'_IRYNN AND MRS HALLET

;H' o MRS HALLET
o What pollceman? .

e - RYNN.
55;Officer Mlgllorltl.

L MRS. HALLET _
: 'Mlgllorltl works for people like
ﬁme._

_ (she gives the flre another
: 'u.poke ' ' S

. I'm not going to leave until’

+" you call your father. -

P ‘RYNN : e L -
:=_You dldn t tell me which tea R SR R N
ﬁy;YOU prefer._ o SRR L

Ao

'Q,Iet glares at her. shakes her head.'

SR MRS. HALLET P IR
- For the 1ife of me, I can't xmaglne T S
f‘l‘*‘what made me think you could be . S S

B happy here e .
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s e S - RYNN -
(~\ o - .My father and 1 love thlS house.
= ' MRS. HALLET

S : _ f.- Such a lonely place for. a 11tt1e glrl
S : : who's by herself so much of the time.
No, I think we 11 make other plans . . .

_ RYNN
- We have a lease for three years.
C '
' MRS. HALLET
_ (rubbing her hands at fire)
Leases have been known to be broken.
_ ‘ No. As I say, you'll both feel more
. - w.. .- . —“comfortable somewhere else.
Wy " e o (anS lng)
... 7 . ... Unless, ‘perhaps, your father and I
D . could come to some , . . understanding.
o : 'RYNN -
—~ " -What would that be, Mrs. Hallet?

_ MRS, HALLET '
There it is again. That contlnual
~mocking tone. And don't look at me

L with those baleful eyes and pretend
-~ you've been mlsunderstood We both
. know very well you're a rude girl _
-~ who says exactly what she Lntends to. .

. : RYNN
~_There are the glasses, Mrs. Hallet. _ o |
T : MRS. HALLET S S
S . .Am I being dismissed? - 2 i

; . RYNN |
iDT“ 'She watches the woman closely. o i .-iufa,}a R i;f-_.fzs;_a f: L 'i
. B »ms&mumr(os) .
SRR (raw with anger) S &
. .. Call your father! nght this mlnute‘]- -
N e RYNN | ! &
D o . 1 told you. He can't be disturbed. E
_RYNN AND MRS. HALLET |

f:s:The woman leaves the flreplace and goes to the hall. o i
. S DR MRS HALLET . A R o
. T ‘ I think you've been lying to me. : i ' -

3 He S not even here.




With great viciousness,

face.

RYNN
Open that door, Mrs. Hallet and
I'1ll tell my father about your son.

MRS. HALLET
(stopped cold, snarling)
Frank? What about Frank?

RYNN
What he tried to do Halloween.
With my father right in the next
room, too.

MRS. HALLET

. Why didn't you tell pae this the
- other day? '

HYNN
I just thought he was acting sort of .
weird. Now that T know about his

fondness for littie girls . ., .,

MRS. HALLET

(interrupting, incensed)
His what? It's that damned Miglioriti
He's a fihthy liar who's been persecuting
my boy. Did he also tell you he had an
affalr with my son's wife, before they
were married?

(gaining control)

- But why am I even discussing this with you?

. RYNN
I'm surprised the police don't
do anything . . .

MRS. HALLET
(throttling her rage)
Why should they?

"RYNN
(very inncoently)
Well, if your son is going arocund
attacking lictle girls . . .

glasses close to the edge.

RYNN

. Your glasses, Mrs. Hallet.

MRS. HALLET

You_are poing to leave*QQig_Qogse!

Mrs. Hallet slaps Rynn across the :
Rynn backs away, runs ta the table. She shoves the [
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 RYNN

Rynn blinks back hot tears.

RYNN
lt s my house!

: MRS. HALLET : :
With -- or without -- your iaLher - -

RYNN
 (choking down a sob)

It is a lonely place out ere.
" Often I am alone. That doesn't
‘worry me, Mrs. Hallet. If it
‘worries you, that's a problem
you had better work out with

your son.

o MRS, HALLET
- You_little witch!

.- . In the silence that follows, the rain beats on the roof
Mrs. Hallet moves to the table, tries to compose herself.

She thrusts her hand into the carton.

o MRS. HALLET _
-~ No seals. Without the rubber seals
the glasses are worthless.,

Gf Rynn peers into the box. Defeated, she closes the 1lid.

Ihe woman s stony eyes hold the girl.

MRS. HALLET
The seals are in the cellar.

' ?power1ess;to speak, the girl can only shake her nead no.
RYNN AND'MRS. HALLET

nThe woman grabs the table, drags it off the braLded rug.
' n_Rynn clutches madly at the woman's coat.

- RYNN
: Get out of my house!

:Table legs screech across the oak floor. Mrs. Hallet
. flings back the braided rug to reveal a trapdoor. As .

she claws at the hasp, pushes back the bolt, she is
Smlllng, trlumphant.

4l
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RYNN

The girl shakes with fear and rage, helpless to mowe.

4

RYNN AND MRS, HALLET

The woman lifts the door to its full height, dfops it back over
its hinges to rest against the wall. Stunned with
terror, Rynn watches %he woman go to the steps..

RYNN
(nervous fury) ~
I'm warning you, Mrs. Hallet!

The warning fails this time. Mrs. Hallet pauses only

long enough to wind her coat about her before her first
footstep scrapes against the ancient stone. Rynn trembles,
almost in a trance, watching the woman sink into the cellar
with each step. When Mrs. Hallet is foreed to lower her
head to pass under the oask planks of the floor, she dbrings
her glasses to her face to peer down into the dark. Another
step. She stops. ¢

!

MRS. HALLET
(in a whisper)
. Oh, my God . . .
( (She SCREAMS!)

RYNN

The little girl covers her ears. She knows her secret
has been discovered.

RYNN AND THE CELLAR DOOR

Mrs. Hallet rushes up, a mixture of horror and crazed
power. She continues to scream. -

MRS. HALLET
(half-scream, half-talk,
the words a mad jumble) .

You monster . . . you monster.
. ]

Mrs. Hallets face is a grotesque mask of fear and hate.
Terrifying. Her claw-like hands grab out for Rynn.

Rynn, off-balance, stumbles back. Her hand goes out to
stop from falling. It accidentally pushes the cellar door.
The door smahhes down on the rising Mrs. Hallet. It
crashes against Mrs, Hallet's head, forcing the woman

back down into the cellar. We HEAR Mrs, Hallet's screan
stop suddenly, the SOUND of her body falling back down

the staiffs under the now-closed cellar door. .

‘Rynn, stunned, staggers forward. The door is fimmly in place.

‘

‘ .
coAy
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NJ:H%

The 11ttle g1r1 is terrified, completely lost. A
CHILLING GROAN comes up from beneath the cellar door.
The woman is moving to come back up again!

Rynn, acting without thinking, throws herself on top
of the door. There is a POUNDING from beneath. Rynn

'"'pushes the rusaty bolt on the cellar door through the

hasp. The POUNDING continues.,

?
Rynn rises slowly. An incessant POUNDING, each THUD -
sounds, like her own heartbeat, driving her step by =
step back away from the door., MORE THUDS.

CAMERA MOVES WITH RYNN as, suddenly, an image sprlngs at her,
bloecking her retreat, Not even darlng to gasp, she,

turns, _ .
THE ROCKER ~ RYNN'S POV

CREAKING wildly back and forth, empty. She has evidently
bumped :it. .

it

NEW ANGLE ACROSS THE ROCKER - INCLUDES RYNN AND CELLAR DOOR

The glnl's hand stills the rocker. aé;tranced Rynn

sits in the rocker. She stares at the cellar door,’

from which the THUDs continue to sound. A log burns’ *through
and falls in the fireplace. Rynn does not turn. RAIN

patters on the roof. The girl shivers, rubs icy sweat on her
hands against her Levis.'A fainter THUD. ;

RYNN ON ROCKER - NEW ANGLE

She continues rocking, eyes on the trapdoor. Another
THUD, fainter than ever before. Ther . . . nothing!

arun;-,cposma

She stames at the trapdoor. She lets the .chair rock to
a halt, BShe eases herself from the chair, tense, almost
holding her breath. She moves slowly toward the cellar

- door.  She stands before it. Silence, except for the

patter of rain. She bends, puts her ear to the door.,:
No sound. She hunkers on the floor. Then she stands, moves
into the kitchen. Camera holds on the cellar door.

RYNN - MINUTES LATER e

4
She. is. sitting on the rocker, sipping tea, staring.at
the cellar door. No more thumps. She puts the cup and saucer
on theé floor, gets out of the chair. She moves to the
cellar door. o :

v

Cmmi e .

e SR
. ‘A‘l.'." .
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' On the rdad is Mrs, Hallet's Bentley.

REVISE 44
' : * Nov. ™, I
Rynn's hand reaches out. She slips the bolt on the lock, The
RASPING SOUND is magnified in the still house, It startles her

" and she reacts,

Very cautiously, she .1ifts the door. CAMERA MOVES UNTIL it is
positioned to capture CLOSE ANGLE over Rynn's shoulder., Rynn
lifts the door slowly. We see the darkness of the cellar..

Everything is still. Rynn begins to descend,

INT. CELLAR - LOW ANGLE - RYNN DESCENDING .

Suddenly, there is a scuffling noise and a talon hand shoots out,
clasping the girl's ankle, as her foot touches the third step.

_ FAST CUT TO:
MRS. HALLET - RYNN'S POV
She looks like a monster hot from hell, Blood trickles down her
forehead, mixing with makeup and mascara, She is completely
insane =~ more animal than woman, She leaps forward, growling
incomprehensible words that escalate into screams,

RYNN AND MRS, HALLET - ANGLE ON MRS, HALLET'S BACK

: /
Rynn instinctively kicks out to free her foot, as one would
kick at a mad dog. Mrs., Hallet is thrown backwards head-first

- out of frame, CAMERA MOVES IN ON RYNN to catch her moment. of

revulsion as we hear a sickening off-screen crack of Mrs,
Hallet's body smashing against the cellar floor., A chill
attacks Rynn. Sniffling, half-crying, she waits a beat, staring
down Then she backs up the stairs., Looking down, she slowly
lowers the cellar door, : :

INT, PARLOR

Rynn closes the door, locks it, then returns to the rocker where
she begins to rock back and forth ., . . back and forth. ,

: - !
EXT, FRONT PORCH = LATE AFTERNCON }

Rynn shuts the front door quietly and locks it, Buttoning

- her duffle coat, she looks up through the trees at the sky.,

The rain has stopped. She plunges her hands deep into her
pockets, One hand pulls out Gordon. She walks through tHe yard
and the dead flower stalks., Something she sees stops her .cold.

When Gordon squeaks, she realizes she is clutching him too tightly,

She puts him back into a pocket, continuing to stare at something.
RYNN'S POV - THE LANE |

THE LANE .

Rynn turns and runs down the front path, away from car. CAMERA
FOLLOWS, .In the road, she turns and glances back,

]




T e L

s

N

R—

e

G

s NN

- RYNN'S POV - THE LANE

e

Pages 45=- 52 change to fit scengs already shot o

the blond-red car, gl€aming.
IHE LANE | |

Rynn WdlkS away briskly, putting the car behind her. Gold
leuves drntt past. She looks up. ;

RYNN'S POV - ELM BRANCHES t

They're like skeleton fingers. A squirrel skitters’ across
on them, rattling their bare limbs.

!

THE 1ANE
The pgirl hurries on.
A CROSSROADb

At this intersectlnn with no houqes. Rynn hears A CAR HORN.

the BLAST of ROCK MUSIC. As the sound GROWS CLOSER, sHe

siees a convertible filled with SEVEN HIGH-SCHOOL KIDS

waving pennants and screaming. As the car flashes by, they wave.
KIDS IN CAR :

The Wildcats won! We won! Twelve to seven: .

Rynn ralses her hand to wave back, but stops. The car s al-
ready gone. The HONKING and MUSIC FADE in the wet atternoon
/ ‘
ANOTHER ROAD -

Rynn walks alone. Overhead the FAINT CALL of BIRDS makes

. her look up.

RYNN'S POV - THE SKY
A straggling V of geese slowly flying south.
RYNN !

' Gathers her coat tighter, sudden]y blinking back tears. A

sob breaks from her. Crying, she turns, rushing back home.
THE LANE AND THE BENTLEY |

As Rynn dashes from the road into her front yard, she allows
herself ¢ne last look at the car. :

RYNN'S POV - THE BENTLEY
The car still gleams. It will not go away. | ;
RYNN

moves toward the car, cautious as if it were a sleeping
animal. She looks in through the passcnger window, pensive
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bhe bltes her 11p. frowns..Her hand goes to the car doorgP

'fﬂ-]uAND - cu

Her thumb presses the 1ock but the door doesn T open. .fh

‘.wQRYNN

It's looked._ﬂ

']f.imlffed. and even more dlsturbed She tries the back doorgi
T and it,

too is locked. She races around the car, trying.

the other locks, growing progre531vely more: frantic to

"CLINK,..-

"fIts ri
s e lo

:the_rugfand the table. The JELLY GLAbSES CLINK._;,;”_,

Rynnirushes to the front door. As she moves through the hall
ﬁCAMLRA HOLDS and ZOOMS IN ON .

ir__flnd that a11 are 1ocked.

;"?75he looks back at’ the house. apprehensxve She needs theh
-Fktys and she knows where she must go to’ get them -

_::sishe rushes to the house. CAMERA- HOLDS on the front }

- oogrillof the Bentley. The car seems to be smlllng. mocklng
“f_:the 11tt1e glrl. _ o \
:LINI RYNN S HOUSE - LATh AFfERNOON

iynn pushes the gateleg: table aSLde. as it leaves the rug.
t scrapes the bare floor. The JELLY GLASSES in the carton

.She hurls the rug from the trap. Her fingers work -

.at. the! hasp until the bolt yields. For a long moment the:.
-_kneeling girl can make no move. To break her fear, she -
forces: herself into sudden action and flings back the door
‘that falls agalnst the wall with a CRASH. She draws a deep
breath. = . .

and rushes down the stone steps.

gLAMERA:HOLDS on the trapdoor. For an almost. unbearable tlme;

o ijynn appears like a surfacing diver gaSplng for breath._
Wﬂg_She CldSpS the keys in her hand o ST e

She flips the trap door bac& and hastlly replaoes

_ MRS HALLET S STRIPED UMBRELLA _
ifhanglng on its wooden peg, unnotlced by the 11tt1e glrl.

L hE BLNTLEY

%ht door is open. Rynn is, seated behlnd the wheel.ur_ .
s small and 1rag11e. doll- 11ke, 1n31de the giant machlne.;--a
INT BENTLEY L _ .

Rynn is holdlng ‘the key. looking at the 1ntr1cate panel _
of the car. After a11 she has gone through, ‘she now does_;
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" not know where to put ‘the key. Tears are in her eyes.-i;‘~ B
... .. She is frustrated, mad at herself, furious with the car.:
v ARd, afrald. That s’ when she hears - the tap on. the w1ndow.;

}m,[ilf'f}Startled. .She 1ooks over and sees a MAN in shlnlng black
¢ :silk top hat and black- cape, tapping on the window: w1th
jfja walklng stxck. She lets out a frlghtened YELP.__;'

;ﬂThe man moves closer and we see that it isn’ T a man at all.
It's Mario Podesta, whom she met on ‘Halloween in the v111age.
A. false moustache hangs unevenly from beneath his nose. -

- His cheery face is smiling, but when he sees .his effect

on Rynn. the sm11e freezes. : .

S MARIO _ _ B
. Jeezus I'm sorry « . . I didn't
o mean to scare you. = ' -

“if;Rynn can . only stare at him, speechless._ The boy 5 face
_5breaks into a frlendly grln.- ‘His. eyes Sparkle.

- HL. " I'm Mario Podesta. From :
_the. village. remember7 The garage. o

looks ‘away from him. She stares at the car's: dashboard, _”_-'
her mind working quickly. She must flgure out her next.

' '.‘move. 'We HEAR the boy moving around the car. FOOISTEPS
:“ﬁ&and the CLICK of the walking stlck..

J-“__. L - MARIO (0.S. ) '
ﬁ.g?' I was rlding by and saw you. Thought
o “'you might need some help + . . or

b something. o '

'l{,;Rynn is composed now.’ She has a plan. She looks up, .o

S : _ RYNN : '
-,Q-You re a bit late for trick
. or. treat.

o e e ; MARIO
o -;J:‘“%ﬂ‘-;.i"II told you . . .

ST (swirling his cape)
L e ..« Mario the Magician.

S x RYNN i ' _
. Then you really are a magician.
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L T I d be a total asshole to run around
S like this if I wasn't.
<o _af‘w o (indlcatlng Bentley)
o BT s ‘What's with the car7 o

'”*fShe isn t reddy to answer that one. Instead;oshe_gets out.

; : RYNN - ‘
‘ Your moustache is on crooked

g

L MARIO

R MARIO
. Yeah? :

’f{flﬁﬂé3bheokéjhisfreflection in the car, adjusts the moustache.

MARIO
R ‘(mock British)
' ;;;]Is that bettah now?
o (his own voice)
~ I'm on my way to put on a _
" show.  Some creepy rlch kld s '
‘o;blrthday party.

R 'HMARIO AND RYNN
: ~1 - He looks at the glrl and finds her ‘studying- hlm.
a?{rhe afternoon is darkening. Leaves rustle. Marlo presses

 §f;h1s ‘moustache to stick it to his upper lip, break1ng the
“fmood.- Rynn smlles.

R .

Qe
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 Rynn stops

MARIO

" You know you got a broken tooth?

smlllng;,but says nothlng.

MARIO

 You're not a Catholic, huh? T

mean, I haven't seen you in school.
You probably go to that creepy

Edgeworth.
RYNN

‘:3 :'I don't go to school.

- Not at all?

MARIO

(pause)

" You sick or something?

.- RYNN
Why do you say that?

MARIO

Well, you ve gotta'have some

7. excuse, Some kinda incurable

/disease or something.

. RYNN
(brushlng hair from face)

" School is stultifying.

| MARIO
- (reacting. to what he
thinks is snobbery)

 Yeah. Right.

(he turns to the car)

.iYou going for a ride?

CIe's hers;

" RYNN

‘.1 was driving it to the train R
. mstation to leave. for my father.. .

MARIO

RYNN
(panlcked but trying
to be casual)

Whose?

MARIO

:-;01d lady Hallet's. A beauty.
- Only thirty-four thousand miles,

Pop works on it, at the garage.
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RYNN
R L She's lending it to us.
LV i MARIO
- . i . (very -suspicious now)
S S No way.. .

”5ﬂ{RYNN

n~ggcaws from somewhere above.

- ~ MARIO (o S. )
: Absolutely no way.

S S U RYNN '
0D :tggﬁj_  3"fﬂEf That ‘shows how much you know.

'ff;iANGLE TO CINLUDE MARIO

T e RYNN -

| ; N (veddy British) ~

o8 A ~_'1 ; We can just go into the house and
CR ' ' rlng her She' 11 tell you. :

f She flnds Mario 8 eyes starxng 1nto her S

i - MARIO
She won't even let her own creepy

‘son drlve it. Nobody. except Pop.

PR

ﬁbhe looks away to peel a wet leaf from the car. A CRQij*i. -
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. e e " . RYNN"

| (N\'_ o e (petulantly)

L .Well, she lets us.

C o R (changlng her tone) -
S ‘Look, you really are bexng awfully
stupid. - ] : _

;_gMarlo shrugs..turns from Rynn and starts for th blke.'l-

_ (he turns) L —
-1 was hoping" you « v » o could . .
'-__would . ,'. help me thh 1t._ -

i

. Mario just stares at her.

Lo RYNN

'1;1 mean. I'm not very used to the
“..ccar. And the roads, are damp. Couldn t
: giyou « + « drive lt for me7- L

S -"Marlo waits a beat..then turns. g01ng tOWard hlS blke. o
“.}afllmplng.i_iy : : S -

’waiRynn runs after him, stops h1m at. the bxke. lét

o '.]Lri-f“?aff'““‘ . RN o
;{C:;Hﬁf“wgpiﬁ , 1 wouldn't expect you to do it
: »4'*4fw'5 for nothlng.‘ R _

‘ She reaches into her pocket, pulls out a wallet. She = = T
S ﬂtakes out a five dollar bill. Mario turns from her, disgusted.’
r " He'slips his stick into the canvas bag and hops onto hls

R blke. She steps in front of Lhe bike : .

' : MARIO : R
What the hell's wrong w1th you73@_ﬁ

o - RYNN
othlng s wrong

- MARIO
(testlng) s :
o el Your father's traln,-when s it

RYNN
i : Any minute now.
”f, His black eyes hold her.[

- ' MARIO - '
_ There 1sn t oa train in untll after :
-,¢ seven, : : -
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Page 52

" delete all reference to Rynn and Mario
REV. Mov. 44,3¢  returning Bentley. 5

~ Rynn puts ‘the money away.

RYNN |
Look, I'm sorry if I offended you.
But it's true about the car.

) MARIO
No, it isn't.
(pause)
1 gotta go. The party.

He starts away. Rynn places her boot in front of his tire,
holding him. -

RYNN
Come back after. i

MARITO
lle stares into her eyes.
RYNN AND MARIO

RYNN
Please?

She reaches out to ,straighten his moustache, but he twists
away. Now it is her eyes that search him.

_ RYNN
I need your help. [

Mario turns away. He cbuld be a little boy. He moves the

. front wheel away from her and pustes off.

Rynn stands in the road watching tim drive away. She takes
Gordon from her pocket, pets him. Without turning his
head back, Mario says:

MARIO
Maybe 1'1l1 be back.

. She watches him go, glumly, not believing he'll return.

INT. BENTLEY - NIGHT - CLOSE ON RYNN
She's almost smiling.

: 'RYNN |
I wasn't sure you'd come. l

CAMERA PULLS BACK to reveal Mario, squinting, driving the car.
No hat or cape, but he's still wearing his moustache.

_ MARIO
Your big hangup is you don't
trust anybody. '
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Page 55 _ delete reference to Rynn and Mario in town,

- REV, mpwv. 84, 35 Pick up action on:

INT, RYNN'S HOUSE -~ CLOSE SHOT =~ FIRFPLACE

Rynn turns away from him, and the implied question.:

RYNN
- We'd better catch the next bus.

She maves on down the streec. Mario hurries after,
limping on his cane. She realizes he can't keep up.
She turns, waits, and the’move'away together.

INT} RYNN'S HOUSE - CLOSE SHOT - FIREPLACE - NIGHT

Fire crackles in the hearth. CAMERA PULLS BACK to find
Mario sitting on the hearth with the telephone on its long

cord.

MARIO

(into phone)
I'm sorry. I should've called
earlier . « . I'm still here --

at the birthday party, Mom.

CAMERA PULLS BACK even further, disclosing the gateleg
table set for two. On it are a salad bowl, plates con-
taining buttered broccoli and parsley potatoes.

MARIO
Well . . . they asked me to stay, . i

you know, for dinner. Just
burgers and cokes.

o lle 1looks up suddenly} at the entrance. He seems almost:
- stunned, momentarily forgetting the phone. i

. NEW ANGLE- FAVORING RYNN

She has just entered, carrying a blate of lamb chops, broiled.
She looks lovely -- glistening long hair, neatly pressed
caftan. Her effect on Mario is understandable.

MARIO
(into phone)
Huh? '
(distracted)
Tell Tom he can take her to the
creepy movie for a change. It's
his tum anyway. °'Bye. |

a0 o M e s e ot
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R Across the candlelight from each other,

56.

© Mario’ hangs up the recelver and moves toward Rynn and
* ‘the table. :

MARIO
Jee zus, you look . . . great.

RYNN
(liking it, but pretendlng
to be blase)
It's . the dress. My father and
1 bought it in Morocco.

She places the plate on the table, then looks around the .
room,. She moves to the STEREQO and turns on Julian Bream's.
guitar. :

RYNN
.Could you light the candles, please7

: MARIO
"Huh? Oh, sure.

;”bhe watches him limp to the coffee table and tdke matches
o trnm the CLgarette box. They both move to the table.

_: - MARIO
- Uh,-1I heard they smoke a lot of
hash in Morocco.

RYNN
(testlng the salad’
o dressing)
.T They do a lot of things there.

Marlo llghts the candles, straightens them in their
pewter candlesticks. Wine glasses and sxlverware sparkle.

, MARIO
C (trying to be casual)
. You, ah, ever smoke hash?

RYNN
Hundreds of times.

MARIO
: (turning to her, admlrlngly)
. No kidding?

" RYNN
(shaklng her head)
Not really. .

- He moves toward her chair and after several awkward maneuvers.
~he: manages to settle her at the table :

-THE TABLE

they- drop népkihé‘




'Q&into théir 1aps and smile seIf-consoiously.,_e

PR { Care for wine?

@)

e MARIO
.. Do you? '

o ~ RYNN
T hate it. '

MARIO

7 Me, too.'

S .“_Rynn. holdlng her knife and fork in opp051ce hands from hxs,
. . eats skillfully. Mario, untrained in table manners, is
¥ .. ‘inhibited. Only by struggling does he get a bite of meat.

'v*___¥_;;b§h_Very good.
. | RYNN

L}_‘ ’:?rfi;b! f;bf;:-Thank you.

" She sees his problem. She picks up a bone and nibbles. Mario

bﬁCAMERAaPULLS.BACK‘tO»a FULL SHOT of them at table. ‘smiling

_o:-;b‘i[‘lb - S CUT TO:
‘”JMARIO 5 EMPIY PLATE - CU |

k '  [;5-The music ‘has skipped to another selectlon. time has passed.
. . A.clean bone hits his plate. '

.'MARIO AND RYNN

*Teach of - them -- a raspberry parfaic.

S MARIO IR
_;,ﬂg'You re really a super cook.
. Better_thdn my mother. o

- ~ RYNN
- That surprises you?

3
-

S MARIO ' -
. "1 only meant -- for belng terteen
.. and all . . .

- 1‘f} Annoyed} RYnn glares at Mario. He'realizes he'S'médebhef '
8 "hmad and he - says noLhing.e S R
o '  RYNN

T RO Why don't people understand —
%, AR {:5:{' age has nothing to do w1th anythlng.

57.

ﬁjwatches closely, follows her lead and begins to enjoy the food.f"

' at .each. other, enjoying the meal as the music fills the room.

IT:L;He wipes his fingers on a napkin.. A dessert now - sits before fy_;uV




the stereo,

She pushes her chair from the table and moves quickly to
o ‘She changes the record.
("\ a summer night in Spain. She moves beside the boy.
[y : .

RYNN
Mario?
({he looks up warily)
Thank you, About the car, I mean,

MARIO

- That's okay. You know, you 6ughta

smile more, I mean, so what 1f

‘you got a chipped tooth?

RYNN _
(moving back to her seat)

- You let me worry about that.

Rynn gfins at

RYNN

MARIO

My oldest brother got gll of his

upper teeth knocked out playing
foothall, He smiles. He smiles
his goddamn head off.

him and the grin turns into a smile.,

RYNN
I wasn't sure you'd come back,

MARIO
Your big hangup is that you don't
trust guys.

RYNN
You didn't have to soe

MARIO

Damn right I didnt't,

(assuming an air of authority)
You're not as smart at yout think,
I mean, if you wanted to get that
car away from here, why take it
to the train station? See, the
trick in magic is to do the one
thing that's so simple no one ever
thinks of it. -

(Rynn studies the biy)
Like what's simpler than putting
it back where it came from?

She forces herself to think hard.

REVISE 58,

NOV. A

Guitar music evoking

s




'REVISE 584
f}
RYNN _ _ _ UOU-WV/?{
- Anybody see you leave it at
the office? - V.

RYNN AND MARIO

MARIO
(scornfully)
Sure, I wanted to get busted
for stealing the famous Halletmobile,
(pause)
The think that gets me is that
- you won't even trust me enocugh

to tell me why I did it,

RYNN ;
-. RYNN | ;

- You did it it help me.

RYNN AND MARIO
She wins. The boy shrugs. It's clear, he'll do anything
she Bay8S. ;

RYNN
You locked the aar doors? _
Mario pulls the keys from his pocket and jingles them, -

RYNN '
You should have out them through
the mail slot at the office,

MARIO
No I shouldn't, :
(pause) ' !
Here I am sitting in her Bentley
in front of her creepy goddamn office,
In the goddamn dark, Trying like
crazy not to get caught, I don't
know what the hell I'm even doing
. there, Or why? But one thing I
do knowe. She wouldn't have put
the keys anywhere her creep son
sould get 'em., She'd keep 'em. ‘
They'd be with her, . . wherever ;

she is,

Mario pushes the spoon around his glass, Doesn't eat. He
takes out the keys again and xXam slides them across the
table., They rest there, accusingly. Both of them look
at them in silence, Rynn scoops them up,

‘ - RENN
(rising)
I feel like wine now.

MARIO
Me too, I guess,




o -
; .o
-y

She goes off to the kitchen,

A cupboard door BANGS,

RFVISE 58B

N,
She

hurries back with a bottle and a corkscrew, handing them

to Mario.

RYNN

RYNN AND MARIO

{~

MARIO
Fancy. No top to unscrew, Got
a cork and everything,
(digging screw into cork)
Rynn « « « you still haventt
told me why . « « she didn't
drive 1t back herself,

RYNN
That's a very good vintage,

MARIO
Look. You better tell me what
the hell's going on,. because if
I had left that car at the
station like you wanted, everybody
would have wondered what it
was doing there.

RYNN
They'd have thought she'd taken
the train into New York.

MARIC

- No chance. Everybody knows

Mrs, Hallet hates New York., Too
many foreigners, She'd never
set foot in New York.

She starés at the boy.

MARIO

- You didn't know that, did you?

~ (pause)
C'mon,

rZ:u nee& +he_

l

S
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o RYNN o
 (surprisingly harsh)

i ffg_And you did. That's why.

R MARIO
Yeah, but . . .

- 1 asked you to do me a favor.
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RYNN
(shrill)
You didn'’t have to:

| MARTO
I risked my goddamn ass for you:!

'ﬁ?She"stares'at him coldly.

‘ MARIO

Look. You better tell me what the
. Christ's going on. Remember, if -
it wasn't for me, the goddann

car would still be out frontct.

" RYNN AND MARIO

'f?fShe grabs the bottle from his hand. Spld&hlng its red
oh :her white caftan. She pours a glass and gulps, gags, .

bangs the glass down.

R RYNN

-+ 1 hate it.

MARIO

:‘.j -:"f_You don't trust anybody, do you?

o | “RYNN
My father.

MARIO
. (shrugging, pushing wine away)
" Yeah, well, 1ots of luck.

| “Aigldnce at the girl shows him she has not detected his
“’sarcasm.  -She seems mlles away. He picks up the bottle.

Dr;nkb from it.

- MARIO
(wxn01ng and swallowing).
Where is your father, anyway?

, RYNN :
5: Staylng in New York overnlght.

'-Marlo s eyes never leave Rynn though she dVOldS looklng

ac hlm as she moves to her chalir.

MARIO
Your mother with him?

;She glareé'at him.

RYNN
~No. Never.
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”-Mdrlo is looklng at her. curious. 0bv10usly some

1urther explandtlon is necessary.

RYNN -
She . . . they've been separated o
.© + « + for a long time. I live with -
 my. father. S : '

L MARIO
- You ever stay alone before like
“this?
o .RYNN
~+Hundreds of times.

S MARIO
e LLke all those times you smoked
hash”

aﬁfﬂ:The stereo clicks off..

- MARIO
'_Aren t you scared?
+ . Of what?
MARIO

‘ Belng alone

o : RYNN
o Haven t you ever been alone?

MARIO
Wlth eleven brothers and sisters?

Rynn Stands.-moves to the fireplace.

RYNN L
It s better . . . being alone.

L _ MARIO - _
'-3ImrmtmmeUMt%xman

RYNN
-~ Not for you, maybe.

_‘Mario, ‘suddenly nervous, rises, limps to the front window to
-peer out: between the drapes. : : '

: MARIO
You know you got an outSLde 1lght7_

61
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He goes to the hall and flicks switches until a spotlight -

shines outside the curtain.

MARIO
From now on, leave it on all the
- time. Okay?

_ RYNN _
Okay. And thank you. -

- He 1imps back to the table, his mood changing. He drapes
* “a napkin over his fist. He dips a finger into the fireplace
.. soot and dabs two eyes and a mouth on his knuckles to create
a fist:puppet. Bringing the old woman's face. close to
. Rynn, the mouth opens. _ :

. MARIO
N . (French accent) .
o - Mademoiselle, that was a marvelous
-y - dinner. Merci.

?;agymh'épééks directly to the puppet face.

I

b

64.




. o RYNN
Vo U s Ihat was English cooking.

fThe:face waggles.

MARIO
(British accent) o
. Was it now! Then I should say ---_'
" how absolutely smashing?t :

o _ti;}u‘ i.:“:wﬁi'  RYNN
. R : ' (applauding, glggltng)
You're very good:

_ MARIO
“Mr. ‘Show Biz. That's me.

RYNN _ .
_ (lifting Gordon from cage)
- "You should have a bigger audlente;
- Meet Gordon.

o MARLO
S e (British accent)
. How d'ja do, Gordon.

 RYNN
- (kissing Gordon)
‘Isn't. Gordon . super? 1 love hlm.

't'f} Marlo tosses the napkin back on the table. brushes the soot
~;3*jfrom hlS hand and reaches for the pet. Rynn hesitates. '

. IR : MARIO
€« IEARIRE - Don't you even trust me with your
) RTINS _. pet_?

. Rynn hands. Gordon to Mario. The hamster begins ‘to squcak
‘fn'Marlo SlghS and -hands him back to Rynn
T ' ‘0. K., so 1'm not so big with pcts

‘They move to table where Rynn allows Gordon to nibble at a
shred of_lqmb. Mario and Rynn stand close. 'Neither moves.

[ : MARIO »
: ~ If you tell me about the car, I'1l.'

_tell you why I'm a gimp.

(he waits for Rynn to answer;

_ she doesn't)
. o ‘Polio. 1I've got so many_brothers.
i - S and sisters, my mother forgot who
ﬁ L - got the shots and who didn't.

(pauqe)
Now it's your turn.




: tu".Rynn shakes her head. Mario gives her a disgusced look.
ii//\\ . She doesn't want to lose his friendship.
3 S

Lot 3 RYNN

C } : - (quickly)

t B I'11 tell you about my tooth.
£ o ' .She broke it.

§ N ’Gordon scuttles across the table. Rynn scoops him up.
[ . Mario' suinterest is caught by her statement.

MARIO
Who broke it?

- ~ RYNN | |
o D My :so-called mother She used
o ... - .. to beat me. -

RN ~ MARIO
. -+ You mean spank you.

o TN L - RYNN
£ CLoeee oo 0. (standing, with Gordon)
Lot sies T mean beat me.  She'd drink
. herself into a stupor and knock me
..about. _
: (returning Gordon to cage)
-‘That's why father threw her out.

ftit%heilooks'over at Mario. lle's very depressed. She smiles.
”citQShe plcks up his hat and cape and tosses it to him.

T ~ RYNN
: S SR It's time for . . + the one . . .
T o ;_ .~ the-only . . .

_ jne stands. ‘withdraws his gloves and wraps his cape around |
" 'his spindly shoulders. ¥Flourishing his cape and spxeadlng
- hxs hands to the audience, he speaks theatrtcally.

: MARIO _ SRS
Marlo the Magician. In person!

© . Rynn é.lapS'.‘ delighted.
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" RYNN:
Do_a trick.

' MARTIO _
Ladles and gentlemnen. I shall now
make an automobile. disappear.

~ RYNN |
(pretending a yawn
from boredom)
You already did that.

. MARIO

“Then behold. I shall disappear.
Close ycur eyes and count to. fhree.
Close them tight, ‘Ready?

Rynﬁ nods.

1 'RYNN

MARIO (0.8.) . :
One. Keep 'em closed... two... three!

'Rynn opens her eyes, gazes about, laughs and claps. Sud-
~denly she .stops .laughlng. : _ ' :

RYNN
(with apprehcnuion)
Marlio?
: (pause)
Can you reappear?
(sharp with fear)
Marlo?

She looks around the room, runs to the hallwaJ and looks f
fat the'otudy door. '

| RYNN
Mario?

" She is about to go to the door when she hears FURNITURE

SCRAPE on the FLOOR in the parlor. She returns toward

the couch. DMrs. Hallei'ls candy- suripe umbrella snaps

open and jumps high.

MARIO
‘Mari-o. _ Poppinsi

Rynn rushess at the boy. ler volce shrieks with fear.

RYNN
ije me that! '
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Infhis éxcitement, Mario does not sense the girl has
ended the gpame. He laughs at her shouts. Teaslng her

with the umbrella, he pokes it at her, Jabs it, snaps
_1t open and shut.

| MARIO
Come and get 1t! .

The girl dashes at the couch, clutching at the umbrella.
‘Hlarlo wvaves it, shakes 1¢t, Jerkg 1t out of her reach.

She lunges.

- RYNN
(with des peration)

-Stop 1t!

© The stripes, like some wlld creature fighting her, snap

- open and shut. The girl drives the boy across the hearth:
., vand into the corner. Rynn, now in tears, arms flailing,

i ‘grasps at any movement. Explioding with laughter, Mario

.~ dashes past Rynn. lils cane clatters. Ille sprauls on the =
. floor. Rynn throws herself on him, struggling for the

* ~umbrella. Rocking together, they rise. The boy's arms
;z[worh-aLound her in a hammerlock 1111 he pina her helpless.
-«‘His cape falls over both of them. -

'ANOTHER ANGLE

.Rynn strurrleu acalnst Mario in her frantic fjrht for the

.+ umbrella. . Hothing else in the room moves but the wavering
. ‘glow from c&ndles arnd the fireplace flames. Rynn stiffens
+ in Mario's arms. Agalnst the curtains a shadow races.

| RYNN
K (whispering)
'.Sshh.. Listen.

“MARIO
Somebody s out there!

'Mario releases Rynn, who grabs the umbrella. Without a -
‘sound, she 1ifts the cover of the woodbox and drops.it
- inside. iioiselessly, she Jowers the cover. The two

shrink from the window.

RYNN
(vhispering)
- Put out the candles!

Mério pinches out the flamzs. Only the fire glows red 1h
the dark. “he two sink to the filcor, huddle together,

vatch the window. Across the curtain, the shadow flickers.




g

- INT. RYNN'S HOUSE

" The fire has burned lower. Mario dares rise and go to the -
Ccuctains.’ Rynn comes to his side. Both press their faces
- ragainst the glass. With his cape, Mario wipes away the
-+ . mist from their breath. He sees something, pulls Rynn back
“ §‘and Lhe curtalns fall into place. o

MARTQ
(w1thout whispering)
. Cop car!

ff Marib.goes'to the hall, switches on the light. Rynn moves
itn'his'side. _

CUAT nu.DOOR

€ fijs Rynn reaches for the 1atch. a KNOCK TIUDS on the DOOR..

; ; S MARIO ‘
? 'You want to open it or shall 17
-~ (she nods that he should)
o “ 7 . Ah « . . it'd look more natural
. it if you do. I mean, it's your place.

- Rynn dﬁéné the door. Instead of a uniformed man, she sees
o a tall'man in a black and-white checkered jacket and grey
fslacks. S

S MARIO
;j-ag'_ﬁ Hey. It's my .Uncle Ron!

'7- ?M1g11or1t1 smiles at Rynn, looks curiously at Mario.

MIGLIORITI
Am I interrupting something?

| RYNN
Hi. :

fff;Stepplng back. from the door. she suddenly becomes  the .
-;{*hostebs. _ : . '

_ RYNN
.Please, won't you come in?

_=fhg offlcer s glance includes Mario, who still wears

- the black cape. Mario takes off the cape. Miglioriti
~runs his fingers through his hair, looks around the house.
vMIGLIORITI'S POV - THE HALL

" where Mario's bike stands. Under the dark of the stairs

the study door is shut. The CAMERA MOVLS ON.to the parlor,:
the fire, the table set for two.
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. | | 70.
" MIGLIORITI, RYNN AND MARIO

P . . MARIO

‘ S o What happened? You alone on

: ; - .. Saturday night? Your Playmate of
© R ~ the Week split on you?

S . MIGLIORITI
I P L fﬁ~g,;She s out in the car.

L R SR MARIO
e c.oow . o (making curvy shapes :
R SR in the air with his hands)

'He likes the ones who look like

-+ they were blown up with a bicycle

. pump e '

e (to Mlgllorxtl)

“.% Ask her in,

o

Cor i MIGLIORITI

T I'm only gonna be here a minute.
Tl (pause)

| *;,Just the two of you here?

fMARIo

isays nothlng._
jRYNN |
?She remains cool.

R RYNN
e My father s asleep.

. THE TABLE AND THE THREE

-'fffMéfiofé‘éyes slide for a brief second to Rynn. Then he picks
.~ up.the wine bottle and pours a glass. ' '

- 'MARIO L
.Rynn asked me dinner. Cooked it
all herself. ‘Really terrific.

MlGLIORITI
x (to Mario)
" You meet Mr. Jacobs?

':"; k .'::; ) MARIO
,g _f=,. : q'j Sure. :

" He. holds the glass of wine out to MlgllOrltl, who - bhakes
his head "no. :
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R MIGLIORITI
o S (to Rynn) ;
- Your father have dinner w1th you?

. v . _ : MARIO -
; . . - How many plates you see, Dick Tracy?
! o - : He was tired, went right to bed.

. He takes a sw13 of the w1ne.

- MIGLIORIII
33,. Easy on the vino.

MARIO -
- S '.You. .gonna bust us for. drlnklng
o ”;_._ﬁ : gfgefjunder age?-

Mlglloriti. 1n Spite of hlmself. grins, turns_to Rynn,'

MIGLIORITI
_ See what 'I mean: no respect for
;i the law. Not even from your own
famlly. _

SR " MARIO o
""Look who wants respect. With

“’him using a police car for
personal pleasure.

: Mlglloriti'moves about the room, goes to the stereo. noses
around :gé : : , .

MIGLIORITI S
ALY Frank Hallet called in about his
ﬂ:}hﬁfjix-“ggjiﬁ mother. Says she's missing.

L  MARIO
e '-ﬂ,'ZW Probably out house plmplng.

i o MIGLIORITI
D (to Rynn)

_.Marlo doesn t like the Hallets.:

e " MARIO |
RS R (to Rynn) ' '

_ SN _;fMe?7 Ask him to tell you about the
N _-:.r ‘time he tried to bust Hallet for

R dragging some little girl into the
AT .e_'; bushes . .. .

- | MIGLIORITI
[hat s enough . . .

|
|
|
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c - _
- ‘MARIO
_ All old lady Hallet did was to ;

L ~ marry the creep off to a cocktail !

(“\ L ' - waitress with two kids . . . to
SEANE " 'prove he was normal. :
‘ - MIGLIORITI : ' . _

_g;Enough 1 said. Don't be a smartass
"+ all your life. '

: (to Rynn)

- "Anyway, her car's by her office.

{j “ But no sign of her. Hallet said
~ - she was coming out here to
-plck up some glasses or something..
'_Rynnjpointe_to the Jelly glasses.
e RYNN

- Still waiting for her.

N
’ Lo MIGLIORITI
t "A:She never came by7 _
D 'f,e.Rynn shakes her head M1g110r1t1 nods. takes one last
: wp”jloqk around ‘the room. then heads for the front door.

SRR - MARIO
" v: 7! You came all the way out here
.~ to ask about Mrs. Hallet?

4
4.

Lo
R

SRR MIGLIORITI .
o0 .1 came out here because I thought
©o .+ Rynn might be alone.
‘ Pl And you figured that creep mlght
: I‘ e .
: o . MIGLIORITI -
1,‘_So I borrowed the prow] car. Okay
v with you7 _
- . Mario -
frrWell e she S not a]oneL
EEEE MIGLIORITI .
: S (hand on door) :
- ! 27 - So I notticed. N
i_J i . i
- ' g RYNN :
- Thank you for comlng. .
- Mario,’ looklng SheeplSh. moves forward. ,*
o MaRrIO :
= ; Ah . . + uncle Ron . ...
?. :w ;
; P I
=] .




o ' - ' MIGLIORITI

v C : If you don't want me to tell your
Voo _ - folks you were here, don't be such
C R ‘ a smartass.

1 . zMario's.fihgerS'flatten against his chest -- the innocent.

o BRI  MARIO
’t> .~ Me? A smartass?

MIGLIORITI
: " (to Rynn)
_ o " Maybe you can teach him some manners.
] o (pause)
o e .. " If Mrs. Hallet shiould come by, have
TR . 7L her call the station.

S RYNN
J;jOf course. -

(j:_:f ff‘MLg1ior1ti smiles and moves qulckly through the door

:CAMERA@FOLLOWS Rynn to the door.

L ~ RYNN
Good night.

fShe shuts the door. -Mario moves by her side. He holds'é3
: _}bllenCLng finger to his lips. They wait until they hear
‘:H;ithe car englne start. ' o -

MARIO
(exploding) S
Wow!. Scary. huh7 I mean, wasn't it? .

”3, Rynn turns away

[HE PARLOR

Rynn pours‘a glass of wine and holds it out to Mario who
:gulps. He throws his cape over his shoulders, claps
z;hls silk hat on his head. waves his abracadabra cane. -

UL - MARIO '
SR e We make a great team. How'd you
et . - like the way we made your father

'{-:dlsappear7

N

. ~ RYNN
- You lied. .

| !Ii'3w1~& R " MARIO
:. o .,Bet_ your ass. -  So did you.

73, -
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. ' - Angrily he adjusts his cape, sets his hat at a rakish
(\\-'u-- -+ angle, smacks the floor with his cane, marches toqard

. the door. | o L

c | RYNN
' Where do you think you're going?

Mario neither turns nor answers. With his cane he walls
o as stralght as he 1s able, directly for the door. Rynmn
© B rushes after him. He turns. His smile 1is huge.

MARIO

Just testing.
(enjoying his viotory)
Like you don't really want me to go

& ' | or anything, do yont

Rynn shakes her head no.

Insert stage

‘ " direction for Mario to walk back into
O . ‘ . room 88 1f he's there to stay « « « '
- In relief Rynn throws her head back and bursts into gilggles
. -+ she lets grow into roars of lausghter. Even though she.
: " knows Mario is looking at her chipped tooth she goes on
R . laughinp. Mario begins to laugh, too. Both laughing,
A : they fall into each other's arms and clinging iogother
' rall on the couch. Suddenly Mario stops. _

0
o Listen! ML

Rynn tenses.

, . MARIO
. Jesus!. He's back.

: RYhnlrises from the couch.
| THE FRONT DOOR .
: ' with'one hand on the lateh, Rynn waves to Mario’ on the
S : couch and all but hidden in the shadows to watch her han-
F} - o dle' the officer. She throws the door wide. .

Frank Hallet stands on the porch. Behind him ~& in a rush:
of cold wind -~ bare BRANCHES SCRAPE and CLACK together. *

RYNN
(a gasp)
No!l...

i o . Hallet strides in, smbothing tangled hair cver lhis °
head. He pulls off his raincoat, throws it over a wall

reg.

i ek g+ e o s s I



_CAMLRA FOLIOWS Hallet. Without seeing Mario in the
. - shadows, Hallet walks directly into the parlor. His
“muddy shoes clink the carton of glasses.

AN 3  HALLET
C o ’ - The fabled Jjelly glasses.

? -~ He draws his Chapstick from his pocket and slides it over
I .- - 'his lips.  He moves close ro the fire. ‘

o o ~ HALLET . o |

Z€3ﬂ= 7It's time you and I had a talk . . .
,'Mario's]cane clatters to the floor. Only now does Hallet

. see the boy in black cape rise from the couch. Hallet says

- . . 'nothing. He goes to the table, picks up the napkins,.

- ... looks at the soiled dishes. '

e ' HALLET

) . Dlnner a deux?.

o o ':Rynn enters the parlor. Hallet takes a c1garette from the

Lo box on the: coffee table. He sniffs the air.

v e HALLET

, e ;LYour father hasn't been smoking

R .. his racy cigarettes? |

_'friﬁ :fﬁeiiet;eifs:in the rocking chair. He snaps his fingers at

é‘tj;' . .the.boy .who. .obeys, limps to the table, brings the man matches.

"7 Hallet. shakes his head no. Mario strikes a flame and lights

: ~the man's cigarette. Hallet draws deeply, then allows the

Lo ,jsmoke to eurl up his face. le stands. - ' :

. | HALLET

Yy Cold. We need another 1og on the fire.

o Jﬂ%;gHallet moves toward the woodbox. His hand is on the 1id.
_'Marlo._stlfllng a gasp, sees Rynn staring rigid w1th fear

! ‘;dc the box.. She pushes past Hallet. :

" ' .. RYNN -

= © . . (her voice betrays no fear)

: A_;Let me..

- fHalleEfehrugs. Mario crowds onto the hearth to block the man's

1 i.-view of -the box. With Rynn, the boy lifts out two. logs,

e - quickly closes the box, pushes the wood into the fire. To

1

-~ hide what is in the box, Rynn sits on the lid. Hallet

: - seizes this moment of confusion to lift Gordon from his
< -cage. 'Only when the hamster squeaks does Rynn realize the
N man holds her ‘pet. She gasps.

- HALLET
__Gordon. You love Gordon?

”_RYnn tries_unsuccessfully to reach out for her pet. T
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:_Cj.A.mﬁ:

o ,,;MARIO

HALLET
-1 asked you a question.

L RYNN
- Yes. '

EE HALLET
Yes what . . .7

: RYNN
: (frightened)
" Yes, I love Gordon.

Hallet ralses Gordon to eye level as the creature struggles

.. the cigarette, sucks it to red-het.

. HALLET
- 1 think I love Gordon, .too.

MARIO AND RYNN

e [hey 1ook on in horror.‘ The hamster SCREECHES.

-é:jT* B RYNN
' No PR
oo . MARIO

“ DON'T v W
RS (he ‘lunges forward) S
*“fgWhy the hell . e f

?:HALLEF AND MARIO

HALLET

We always hurt the ones we 1ove.

(pause) S

As: the good book says:'“an eye e
for an eye." _ ' S

'[ﬁ moves toward Rynn', helpless, trylng to comfort her.

'kfl“hamster SCREECHES again.

R f'f’ " MARIO
;y;;j; o Jesus. what'd you do that for?

'THE ROOM

3,_hdnd

Lo escape the curling ciparette smoke. He taps the ash from

He moves the cigarette qulckly to the hamster s eye.

Rf'H§11ep_mpyes away-from Mario easily, looking at hamster.

The

MF[QHallet studles the little brown creature wrlggllng in hlS'

77 ..
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- . HALLET | |
: - Oh, sort of an object lesson.

" /" He tosses Gordon into the fire, flicking his cigarecte after
i \. . _it. He turns to Rynn, thrusts his hand in front of the A
e -~ girl's face. Torn marks in his palm are oozing blood. The
T . girl hides her face against Mario's chest.

HALLET
(to Mario)
Get me something to put on thls.

s

‘For a 1ong moment, the shaken boy makes no move. Hallet
picks up Mario's cane, pokes him with it.

MARIO
L e A (to Rynn) :
o . ! L_,} 'The medecine cabinet? Upstairs?

rhe,trembllng girl nods. Marib limps across the room to )
. the stairs., Looking at his hand, Hallet sits on the rocker.
© . Slowly he brings himself full-tilt toward Rynn tlll he
' ,*breathes 1n her face.

S .. HALLET

oo ﬂf-f??Now.. Where is your father?
o -3? | (she twists away)

Is he working or sleeping? .

‘ ;EThe glrl says nothing. Hallet rocks away'from her Mario.
. squietly enters the-room with a bottle of disinfectant.
',;Hdllet grabs Aic from hlm. opens the. bottle.

HALLET
. N (painting his scratches)
. {,{,-j‘y_j“ ©+ Where! stold man?

5ﬁj;MarLo -shoots a glance at Rynn to get some clue, but she s
L delng the- fire.

'MARIO

: ’ _ IIALLET o
Who d you think? The Jolly old
man in the moon?

- _ TVHe moves hLS hand closer to the light. Rynn turns to look:
;3 : '*at Marlo.e.' : :

- MARIO :
L Mr..Jacobs is upstairs. Sleeping.
HALLET o
-1 thought Rynn said he was 1n o

the study.

7;'M5r§oﬁis eOnfused;--He looks at Rynn. She shakes her head,




3 78.
~ . ~ MARIO
ST He's upstairs.
C © Hallet rises from the rocker. He goes to the fireplace
and picks up the poker, stirring the fire. ‘
HALLET
(to Rynn) '
_ ~ Who is your little damaged friend?
< ...+ I didn't catch the name.
o MARIO
- I'm Mario Podesta.
' S - " HALLET
o - (to Rynn)

I asked you.

: RYNN
- Mario Podesta.

o . % . ' HALLET
. - = U1 think I've seen him before. Bobbing
© . about the village.

S _ MARIO
My uncle . . . he's a cop.

HALLET
(turning to Mario)
" A nobd{@ calling.

43';ff_-_w"': ' | MARIO
e . ' His name's Ron Miglioriti.

e

HALLET
_ (poker-faced) .
"_Should that mean somethlng to me?

: MARIO
-.\.-:';He was. juSt here.

-ﬁMarlo lonks at, Rynn. then 1owers his eyes, helpless..

,;};:Hallet shaps his firigers for Mario to raise his eyes to 1ook
ooat. him.

L

c oo E o  HALLET

“ MARIO
He’s coming back.

5 HALLET
" That's not what 1 asked.

 -i'- _ RYNN
~ -~ Tell him.




" HALLET

 Yes. Tell ne.

MARIO

~ He said you called about your

mother being missing. He

" thought you might come out here
to 1ook_for her.

HALLET

ﬁﬂBut surely mother wouldn't be

- out here this time of night . .
~after the gentleman of the house
...had retired. Unless, of course,
© . she retired with him .

g RYNN
T:She s not here.
HALLET
" MARIO

i fMy'unc1e's coming back.

HALLET

I 'm Sure he will . . .-

(settling back in rocker)

fn?;f,_1‘sqme day. .

79.
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F —~ 7 Hallet rocks, glances at his watch. Is it a trick of the
LN wavering tlrellbht7' Is he smiling? He holds his hand to
. .. cthe 1Lre. : : _
O '
' _ . HALLET-
. (to Rynn)
The other night you told me you
- didn't have any boyfriends.
S e (to Mario)
< . - .- - 2. You her boyfriend?
S T MARIO
-],Yes. '
‘ "Hallet turns his face. fiery.red in the light, to Rynn.
0. : S -

CR HAILET

L You told me ‘*no boyfriends.'

S (suddenly to Mario)

'~ She's very young. How old did
i 'she tell you she was?

S MARIO
~..Thirteen. : :

: HALLET
}nDon t you know any girls your
‘own.age? Or.do they all like to

?7 :qdance7
i RYNN -
v " (in a rush of boldness)
o ggThe Jelly glasses.,
L o - HALLET
o " Yes? -
- L RYNN
o SVThey re ready for you to take._
£ TR HALLET ‘
. Not naw. :
;é;  a;: She welghs what the man's words may mean.
. 'fﬁf;RYNN HALLET AND MARIO
- B = HALLET
o .~ Perhaps mother came by when you
C> were out7

S - RYNN
. .1 was here all the time.

80.




ST o HALLET |
n(‘\ o - g;DLdn t go to the football game?

e R RYNN

HALLET
4 (to Mario)
" You go to the game?
. (Mario shakes his head “no")
I never go myself. :

O

_'7?Ha11et snaps his fingers at the cigarette box.
}-:no_move. Instead of pushing it to a challenge,
*. his own cigarette, lights it, exhales.

RYNN

7 . (clearly, almost calm)

- It's very late, Mr. Hallet. 1I'l1
.“ have to ask you to excuse us now.
SR (he ignores her comment)"

" ‘What lS it you want?

o

HALLET
P (to Mario)
“What is it you want?

- : MARIO
'**What do you mean?

oo HALLET
V:hxactly what 1 sald

-~

L HALLET ' -
. I'd say you want what all boyfriends
- want. Isn't that it? =

_ MARIO.
jallet's' eyebrows climb on his brow

AT HALLET
-~ You don't like girls?

Not know1ng how to answer, Mario looks at Ryﬁh.

81"

Mario makes
Hallet gets

She can't help hinm.

83.
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L R S : - MARIO '
: (*\“-fr;": | _::fers; but . « .

R . - HALLET
L ... . . Then you don't want Rynn?

SR '+ .1 mean, Rynn is a girl. She looks:
.. 1like a girl to me. A very precty
- girl.

'dewerléSS'*She watches as Hdllet continues his cruel game.

., THE'ROOM -

R - " HALLET

' Little ma3101an. Why don't you
do a trick we'll all like. Make
~yourself disappear. '

. {turning to Rynn)

'Tell him. to get lost.

RYNN o e
He s my friend. o : = ' ’ ' B

- ' HALLET
_Ah. but not boyfrlend7

o 0 0 |

vast1y=p1easedfw1th himself, inhalés'his'cigarette.-

- 'HALLET
(to Rynn)
,Shdll‘l tell you what you want?

'Rynn_¢ango£'bring_herself to raise her eyes to the man. - 4

P .. HALLET
};We 11 save that. First I shall . S ¥
'ftell you what 1 want. . R

Lses. moves to the flreplace to stand over Rynn.ﬁf'

;- HALLET _ -

.1 'want .to know what's happenlng.

.‘Here -- in this house. 'I want to -

jknow what's been happenlng. What happened today. 

 RYNN

[P P  PIIL A

* " 'Nothing.

. HALLET
..~ All day is a 1ong time for
~.» +nothing to happen.

.uﬁynh~$héﬁes her head.




S HALLET

NI -~ Just now. The police were here.
(\\_ . <. That happened.
oo -7 (Rynn starts away , but he blocks

R ERR her retreat).
" Police. Here. Yes or no?.

(Rynn nods) :
Yes or no?

: RYNN
.. Yes. Officer Mlgllorltl said
- ... you were worried about your mother.

B HALLET
._-‘. " And N o

RYNN

-Hé;doééﬁfﬁ.glance at the carton.

HALLET
: So they are. Meaning?

s RYNN
3;She hasn t been here.

C HALLET '
“ii: That -doesn®t follow at all. “No
- proof at all, '

R ;,JiV?;Then I'm afraid I can' t help you. -
R HALLET
R - - ..You want to help?

L RYNN
. Yes,

_? There are the glasses, Waitingufor her. :
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. ~ HALLET
' : | | (tbhﬁario)
_ You want to help?
'“':_. Mario ‘looks at Rynn.

It T | MARIO
U (almost. inaudibly)
Yes.

HALLET :
Then get the hell out of here.

O

S S S MARIO .
' U : Call the cops.

e But Rvnn makes no move. Mario 1unges for the phone but
O -0 :7% " Hallet grabs 1t first, twists the cord, ready to tear it
S ., fromithe wall. In the same move, the older man blocks the
boy, already off balance, to shove him sprawlinz across
i - the. table, scattering plates and breaking glasses onto -~
- “the floor. Hallet looks at the phone., le holds 1t out -
“--~ offcr1ng it to Rynn._ o - -

HALLET
Go ahead .

f _ ‘ﬁi.The girl rushe to. the boy instead of - the phone. 'Thn man
Fi ‘shoves 1t onto the kitchen counter. Turning to the boy on.

" the floor, he picks up the cape and flings it at him. He :
”'ggrabs the cane and prods the fallen boy. . ‘ .

s ' : HALLET
';-Tel} your wop cripple to get the hell

! ; another Jab with the cane, the man ‘moves to the fronuaﬁ'
3;.door and hurls 1t wide. Jabbing with the cane, he signals -
~for-the boy to leave. Boiling with rage, Ma"io picks up
_nhis cape and rises slowly to h¢s feet.-- S

W
- MARIO
(to Rynn)
We botli g0

}Rynn can make no move.'

HALL.‘T o LT
You and your goddamn cane — OUu of
“herel _

.Mario erplodes.j In a fury, his" blaﬂk'bape fljing, the boy, gﬁf fV
ﬁleaps, atumbling toward thu .man. at the door. o SRy
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- Just as‘suddenly. he stops his attack, grabs the out- |
stretched cane in the middle which clicks open in half.

R i,f The man holds an empty sheath. The seething boy's fist

B R

o

i.%i%i f §in-§i£ }f No@ :

" tenses. around the middle of a long, shining blade.

MARIO
" (cold rage)
. A1l wops carry knives, rlght?

fgﬁalléﬁ€ afra1d. twists away from the boy, pressing againét
#i v the door frame. His hand signals for Mario to keep his

o MARIO
And as you said, I am a wop.

'*rhe furxous boy jabs at the man. Hallet struggles back.

3 .~ MARIO
o What do they call creeps like you
?wwho hang around little girls?

e HALLET

“-Watch out with that thing, now.-

onu could hurt somebody. Get into trouble.'

; MARIO

"I could sink this into your gut

;' and all the cops would do is e S
3’thank qme « . S o S !

e HALLET _ - - . .
E It S. a trick! A trick cane! o ) o S 7

S MARIO
o (cold)
-+ You wanna find out?

face trlckles sweat. He grabs his raincoat and LT
- The boy, jabbing the sword, follows AT T

slams. the door shut, hurls hxmself o

i He picks up the other half of his cane pushes-

5the trick’ blade back into the handle and fltS the Stlck

utogether.:_ o .

~ RYNN | B B R
L (staring through curtalns) o S '
- He 8 gone.

- - MARIO
..Call the cops now.

"RYNN




O

cAly

p

At a sudden thought, the boy hurries across the parlor

toward the woodbox. Rynn races past him to
from lifting the lid. She sits on the box.

Mario stares at her. He won't be stopped.

LAy

stop him

87A.
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She rises, steps away from the box. Mario 11fts the lld.

‘takes out the umbrella, snaps it open.

L ” MARIO
Hers? '

Rynn takes the umbrella, closes it and tosses it onto the
couch. * She moves to the table. Her glance signals Mario
to pick up his side. They move the table off the rug. .
With her bare feet, Rynn rolls back the rug. She kneels,
unlocks the trap door, then 1lifts it, letting it fall

- againSt the wa11 She rises. stands before  the steps.

‘RYNN
Brtng the candle.

'-Mario'takes the pewter candlestick lights it, and

carries it to her. She waits for him to go first.
Clearly, his every instinct makes him hesitate.

CLOSE‘ON'MARIO AND RYNN

. Across the wavering candle flame. the boy looks at Rynn.

Thelr eyes meet. His falter. The girl waits.

" THE PARLOR

At last, Mario.begins-down the stairs. Rynn follows. .

INT. STEPS - CLOSE ON MARIO AND RYNN'S FACES - REACTIONS

- Mario's eyes widen. He nears panic.

MARIO
Oh, Christ! And the other one . . .7
RYNN
: (concerned about him)
g My mother.
- . " -MARIO .
fHQw e lnng . « » has she . . 7
|  RYNN
October seventeenth
MARIO
(horrified, but fascinated)
-1 thought bodies got . . . you know.
RYNN

-Decomposed7 You can put this stuff
- on them. I learned how to do it
from a boo( at the library. -
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,3Mar10 can't take it any 10nger.‘He'may even be getting
- sick. He backs up the. stalrs, tripping because of his
- bad leg. '

MARIO
I gotta get out of here.

Rynn watches him, concerned. She backs up the stairs,
Mario almost pushing her out of the way.

" THE PARLOR

Rynn and Mario c1amber out of the cellar. He's pale as

~.a.ghost.

MARIO
LB 0... . gotta gOI X

He moves across the ?oom. reacts to the umbrella with distaste..

'RYNN
-1 'shouldn*t have shown you.
Shouldn t have trusted you.

rhat stops him. He turns to face her.

*MARIOQ
No. It*s not that. I just . . .
can’t . . . not right now.

He turns, grabs at his top hat, his cape, moves to the
~bike in the hall.- She: follows.

- RYNN
But I want to explain. About
all this. I want you to know
why. '

, MARIO
'éI want ‘to know. But I .can't talk
about it now. I just can't
“handle it. 1I'm sorry.

Rynn's eyes fill with tears. She looks absolutely‘wretched.
Mario melts slightly. S _

RYNN
(muttering to herself)
- My father was right. Should have
obeyed him. .

o MARIO A

- I'11 be back. I just have to
pull it all together. My mind's
too screwed up.
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-~ Rynn looks'at_him-;emotionless; through wet'eyee.

o MARIO
1 swear I'11 come back. We'll
.flgure something out.

- RYNN
. We? ‘
MARIO _
Sure. I want to help you.
~ RYW
MARIO

I don t think I can get away
before next Saturday.

. RYNN

(stiff upper 1lip) -
Then next Saturday it will have
to b30 .

'He starts to roll his blke toward ‘the front door. e

MARIO
It ‘might ‘not ‘be so good an idea
for us to talk on the phone.
Never know who's listening in.

She nods. resigned. opens the door for him. Outside the f

' _wind howls.

' MARIO

- (moving bike to door)
You better keep that outdoor light
on. And watch out for that creep
Hallet. S

f>HéwloQstbachﬁatﬁthe open eellar door.

- ' MARIO
And for Christ s sake. cover
that up. .

She nods, demurely, still unsure of him. He”rolls_the
bike into the night o :

. MARIO
_See you . . .

RYNN
(looklng after him)
_See you . . . Saturday.




EXT. A CATHOLIC CHURCH - LONG SHOT - SUNDAY MORNING

Mario, surrounded by his mother and brothers and sisters,
leaves the church. He looks up at a grim statue of the
crucifixion. It's bloodiness causes him some concern.

He pulls himself away from it and joins his family.

EXT. RYNN'S HOUSE - NIGHT

" she stands in. the front ‘door. ‘She throws a switch

and the spotlight illuminates the front of Lhe house.

_Fh[. HIGH SCHOOL QUAD -AFTERNOON

Mario, with an armload of books, passes a band of dawdling
football players. Judging by their actions, the boys are
discussing sex. One of them does an exabgerated bump-and-

- grind. Marlo hurries past them, limping.

INT. RYNN'S HOUSE -AFTERNOON

She is puttlng a disc on the stereo. She .pauses, freezes.

- She rushes to the window, opens the curtain. A bare branch
. is tapping.’ agdlnst the window. Relieved, she closes the .-
-curtain. ‘ C

LXT,_GARAGE AND SERVICE STATION - TWILIGHT

- Mario, in. mechanlc 8 greasy overalls, moves to an outdoor

telephone booth. lle has the coin ready. He hesitates,
turns to look away. CAMERA PANS to include, down the
street, the dark-red Bentley parked across from the
Hallec Real Estate Office. Mario puts the coin back in
his pockect. '

]NI..RYNN S HOUSE -.NIGHT

Sitting before the flre. Rynn turns to watch a light sweep
across her front curtains. She runs to the window. Care-
ful not ‘to ‘betray her presence, she peers through a sllt.
FX[. THE LANL [HROUGH THE TREES - RYNN S POV - NIGHT _i

The beam of a police car s searchlight sw1nbs through the
empty front yard. The car moves on.

RYNN - INTERIOR

She 1ets the curtain fall back into place. bhlverlng. she
hugs her arms. She crosses to the phone, pauses there,
as if decxdlnb. then walks back to the flreplace._
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INT. GARAGE

Mario's head pokes out from under a car, face smudged ﬁith

grease. Something in the garage fills him with anxiety.!

ANOTHER ANGLE ON GARAGE

1

A tow truck is bringing in the red Bentley. Hallet gets out
~of the truck, as a police car pulls in. Miglioriti gets out,

crosses to Hallet. The cop checks the car's doors. Locked.
Mario apprehensively watches the car, the cop, Hallet,

INT, RYNN'S HOUSE - TWILIGHT

The girl turns on lamps. As she rasses Gordon's empty céée, she
pauses, Her eyes tear, but she fights it. She picks up the cage
and grimly carries it to the kitchen and tosses it into the refuse
can, Then she goes to the front door and flips on the floodlight,.

EXT, LANE =~ SATﬂRDAY MORNING = LS « PARTIALLY CLOUDY
Mario's bike is resting against the front of the house.
INT. KITCHEN - RYNN AND MARIO !

They are obviously overjoyed to be with one another. She!is
preparing tea, : :
MARIO
I told you I'd be back.

‘ RYNN
I just wasn't sure,

MARIO
Look, we're in this together. ;

RYNN
I didn't even know if you'd . , .
tell your uncle . . .

‘ MARIO _ :
P - (amazed) f
Jesus, I'm glad you think so much
of me, Why would I tell anybody
about it? We're in this together,
But you gotta trust me, _ '

She pours boiling water into the teapot.,

_ MARIO
¥aux You gotta tell me everthing,

She nods, then continues to fuss with the tea.

RYNN _ -
We were in lLondon when father discovered
that he was going to die, that not

even an operation would help,




Rynn takes the rest of th

them on a tray,
carton of milk,

L - .
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RYNN _
We took a long walk one soft
Spring night and he told me about
t « « o and about his rlan,

MARIO
 (watching her drop tea
leaves into the pot)
What kind of plan?

e tea things from the cupboard,and puts
She opens the refrigerator and takes out a

T e
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. ' RYNN
= o - About what I must do when he
7 j ' passed away. Mainly about my
N mother.
C ‘
Mario uneasily looks in the direction of the cellar.
MARIO
You mean about her beating you.
o | RYNN
I don't remember much about that,.
I was too young. 1 only saw her

once befqre that 1 can recall, when
1 was five,

e CAMERA FOLLOWS ghe girl from the kitchen to the hearth.
She continues to talk as she clears a place on the.
coffee table. ‘Holding the tray level to compensate for his-
limp, Mario brings it in front of the fire.

: HYNN
> ‘ L Father had won a prize for his
' IR ' poetry add she smelled money. But
he sent her away again. He never
had a lot of money. But we figured
T . that there was enough so that, once
7™ _ - she heard about his death, she'd
t’(:ﬁ o . : probably come swooping down on me, grabbing
vith her red-painted claws. o

RYNN AND MARIO AT THE COFFEE TABLE
MARIO

Jesus. Couldn't he have set up
a guardian or something? t

RYNN i
Who? We had no living relatives.
The only people we knew were other
poets ~-- wildly talented, but not
much use as parents.

L

Mario puts the tray on the table.
o o T o T Rynn settles herself on the floor
5 o beside the table, drawing her bare feet under her.

RYNN _ 1
So we. 80l1d off everything and
we left England without a word to
: anyone. All summer we drove
- through the United States . . .
e . , to find the place I liked best.
@ : - And this was it. It was.wonderful
here until father got sick . . . '

and went away.
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Rynn pours the tea. . . .
. i
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RYNN

Milk and sugar?

At Mario's nod, the girl's motions are expert. Exactly

the correct amount of sugar, milk.

She hands Mario

the cup which he holds chattering against the saucer.

RYNN
His last night . . . he sat
in that chair and told me I
wesn't like any ather person in
the whole world and that people
would never understand that. They
wouldn't let me be myself. They'd
want to change me into the kind of
person they wanted me to be.

She offers the plate with the cookies. The boy takes

one with slivered almonds. Mario sips his tea.

Rynn's

~goes untouched.

s
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RYNN
Since I was technically a child, '

- the only thing I could do wvould

be to remain alone, to stay
out of trouble and make myself
very small in the world.

MARIO
(unable to imagine it)
Alone.
RYNN

We worked out every detail. Ve

knew it wouldn't be easy. 'Don't

give in and play their game,' father
told me. 'Do anything you must. i

"Fight them any way you have to. -

‘Survive.'
pause)
Then he kissed me and walked off _
through the trees ani down the lane. L
(Mario listens raptly)
I found some chairts he used in the
study ~~ tide tables of ‘the vaters
in the Sound and the ocean. He'll S
never be found.

) _ MARIO
Leaving you all by yourself o . »

RYNW
I can take care of myself.

A o e e
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Rynn emiles at him, indicating that he is the one.,

MARIO
But it's not natural, People
have to « . &

RYNN
(sharp)
I won't play their game,

MARIO
Would that be so awful?

- RYNN
It's pretending. Going through
the motions of living. But not
really living,

. MARIO
But you have to do some things.
Like going to schoal.

RYNN
Why?

MARTO
O.K. Your father taught you.,

But what if a person doesn't have

a father like yours?

RYNN
Did I say I was talking about
anybody else? (pause)
Anyway, did school teach you
how to do your magic tricks?

MARIO
Everybo#y can't be like you,

RYNN :

RFVISE O4A,

So: they went me to be like everybody,

MARL O '
Wow, You keep talking about
'they' and 'them', 1like
everybody's out to get you,

RYNN

‘Maybe they are,

MARIO
You've gotta trust someone.

satiafies him temporarily,

This
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Mario sips his tea.
) MARIO
‘ Good tea. L
: o (Rynn smiles; does not

D T drink her tea)
| ' . How'd your mother find you?
! o - | RYNH
; o p " By lying to my father's publisher.
C L o (heated)
D S - The nerve of her coming here.

Walked right in and sat® down
: T . .« o » 8moking her gold-tipped
! I ~ cigarettes.. . . going on and
. ' o " on about the pollution in the
Mediterranean and how much
she hated the Greeks . . .
and how marvelous it would be
to live here.

. .l‘
]
,.//

Mario watches her. She stirs her tea but does not drink.
b RYNN
She wanted 8 drink and I liegd
and said we hand't any. I fixed
her tea. And almond biscuits.
(Mario's interest increases)
Father haed given me a small red
china bottle containing a white
powder. He told me that if she
should ever arrive I was to
use it in her tea. It would calm
her, he said, make her more
reasonable, less aggressive.

e s el
k . -

; _— o MAKIO
_ Jesus, it sure did. You didnt
‘ L . know what it was?

KYNN
Not until after. I looked it up,
based on its properties. Potassium
. eyanide.

MARIO _ :
And that's what you put in the tea?

[ -
LNy
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Rynn nods. Mario finishes his tea, then finds he has
trouble finishing swallowing his cookie.

RYNN :
Father meant what he said about
.surviving any way I had to.

Rynn's full cup of tea catches Mario's eyes. Rynn's eyes
meet his. He begins to sweat. He looks again at her

untouched cup.

. MARIO
You're not drinking yours.

RYNN _

S8till too hot. I didn't use
milk. .

(pause) . :
I can s5till see her red nails :
holding the cup. After a few S
sips she said her tea tasted '
of almonds. ‘

‘Mario'aweats more. Cdughs. His cup clatters until he

manages to put the saucer aside.

RYNN
Lo 'It's the almond biscuits,' I ¢
* ° told her. 'They come from Fortnums.'
‘She loved that. I thought it was
the truth.

‘Mario struggles for breath.'Rynn doesn't notice. She's

staring into the fire.

MARIO
How . . . long did it take?
; ‘ 3 RYNN _ ‘
- Pretty fast. ' . L
MARIO _ . _
Uh . . ., like you can't breathe [

- at first?
He’s'swaying. ‘Rynn looks at him.

RYNN
Are you ali right?

Studying the boy with concern, Rynn lifts hér,cup:of tea
and sips. He returns her stare. She nibbles a cookie, Mar/o

' gulps.down his fear. He tries to rise, finds he's able

to stand.

. —
oMy
“
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RYNN
Something's the matter.

MARIO
(tremendously relieved)
No. I'm fine., Great.
(bluffing because he's
standing)
We'd better get going.

She nods,

EXT. THE LANE - SAT, MORNING

The two. walk close, though not hand in hand,
above the tree branches, dappled by clouds,

EXT, THE BEACH - SATURDAY MORNING
pick up scenes 243 , 244, 245, 246, 247 etc,

REVISE 97, -

)

A blue sky
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RYNN
Something's the matter.

MARIO
(tremendously relieved)
No, I'm fine., Great. :
(bluffing, because he's
standing) :
But maybe wed better get going.

She nods.
EXT. THE OCEAN - MARIO'S BIKE IN THE SAND

Footsteps in the sand leading to the water. CAMERA PANS
and‘ﬁe see Mario and Rynn standing by the water's edge, looking
out to sea. o .

_ :
MARIO AND RYNN - CLOSER

RYNN
- I won't play their game.

MARIO
Would that be so awful?

RYNN
It's pretending. Going through
the motions of living. But
" not really living.

MARIO
But you have to do some things.
Like going to school. :

RYNN :
Why? T !

MARIO
O.K., your father taught vou.
But what if a person doesn't
have a father like yours?

' RYNN .
Did I say I was talking about
anybody but me?
(pause)
Anyway, did school teach you
how to do your magic tricks?

MARIO )
Everybody can't be like you.

RYNN ;
So they want me to be like '
everybody.
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DIALOSY

- REACH s
C - - MARIO (23
(Looking at her)
B Wow! You keep talking about 'they'
. \) _ and 'them.' Like everyvody's out
» ¥ _ to get you.
L RYNN
L § " . Maybe they are.
MARIO
You've gotta trust someone.
® ' Rynn smiles. She reaches into her pocket, takes out the
keys to the Bentley. She hands them to Mario. He
realizes the implication of her action. He takes the
keys and hurls them out into the grey wvater.
® EXT. THE GRAPE ARBOR - EARLY. AFTERNOON
Rynn and Mario 1ift the sprawling bush back and the bvoy
begins to dig. The girl helps by tearing out roots,
o lifting stones. She looks up. She feels drops of rain
o e on her hand. Mario's shovel digs and scrapes.

EXT., THE GRAPE ARBOR - LATER - DIFFERENT ANGLE

Light rain is falling. Rynn, wrapped in her duffle coat,
smooths her hand across her wet hair and leans against
Marlo 8 shovel 1lifts dirt but the boy

EB/“} the window sill.
. almost disappears in a hole which is shoulder deep.
' e Rynn . goes toward the house. o

INT. RYNN 8 HOUSE -~ MID AFTERNOON b

O . The wet girl draws the front curtains tight.  The muddy
= o boy enters, looks at her.

. MARIO
Okay?

i LA She nods yes. Together, they lift the table from the
S braided rug. ' E -

EXT.THE GRAPE ARBOR AND CORNER OF THE HOUSE

Rynn shrinks back‘under-the ekve to watch Mario work with
o . the back of his shovel to flatten gobs of mud. He pulls

the bush beck over the wounded earth. Rynn runs into the

house. The boy finishes work, finds Rynn in dry clothes
standing at the back door with a huge bath towel. ';

MARIO- .
Mud- spattered and in soaking wet clothes that eling to
hlm, he looks at the girl standing there.
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THE WINDOW AND RYNN

Her eyes g]istening with tears, she urges the boy to come
to her and the towel. :

THE BACK YARD

fThe boy hurls the shovel into the dense underbrush at the

back of the garden and trudges through the rain toward the
girl in the window. :

. INT. THE HALL OF RYNN'S HOUSE - RAINY AFTERNOON

Rynn meets Mario in the door, slams and locks it. She

- tugs off his muduy boots. She covers his dripping black
- hair with the towel. She begilns to rub vigorously.

. RYNN
We have to get you warm and dry.

Hurry

The boy falters, reaches out to his bicycle for support.
Rynn nudges her shoulder under his arm and bearing much
of hils weight, moves him through the hall. He coughs.

..She. pushes him down -on the steps and pulls off his wet

SOCku- His teeth chatter. His body shakes. She tugs
off a pullover, heavy and wet. She unbuttons his shirt.

RYNN | | B
I ve got a hot tub wait*ng upstairs.
Hurry... .

"She strips the wet shirt from his shivering white sﬁoul—

ders.

_RYNN AND MARIO

f:She unbuckles his belt. His shaking handv, blue with cold,

- fumble but work the zipper. She draws off the Levis. She

- finds his black eyes watching her.. Both white legs appear
the same, both white and hairless, both shaklng with cold.

: MARIO
(trying for a laugh)
-Like letting someone look at your
chipped tooth.

_She pulls him to her, wrapping the towel around him.

, RYNN
Comne or.

Thev start up the stairs. She stéps. He 11fts the towel-

-from his head.
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- MARIO
You hear something?
i RYNN "
No. .
MARIO

‘What's wrong?

' Rynn stops. She cannot move.

. . : RYNN .
"Her umbrella.

- . MARIO
~It's with her.

INT. BATHROOM - LATE AFTERNOON

Rynn kneels next to a stveaming bathtub,-scrubbing Marlol!s

‘back. RAIN DRUMS on the roof. The TELEPHONE SHRILLS.

The girl ‘stops scrubbiug and listens. The RINGING CON-
TINUES .She rises, drlies her arms with a towel.

The CAMERA . FOLLOVS thh girl racinb from the bathroom into--
‘a hdll and - down the stairs.

INT., THE PARLOR -~ LATE APTERNOON ’

| Rynn clutcheo up the instrument.

RYNN
' (into phone)
Yes?

_ _Shé'freezes-in fear. Summoning her courage, she forces
. ~herself to speak. - - e

- RYNN
P - {into phone)
. Mr. Hallet?
- (she walts, then ,
L into phone) -
I know it's you,; HMr. Hallet. This
. ‘afternoon everyone else 1ls at the
‘football game.
: (imperiously English) .
Mr. Hallet, you should know that -
as a matter of actual fact -~ the .
police are watching this house this.
very minute. o

She waits a'beat, then hangs up the phone.
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THE HALL

Rynn picks up Mario's vet clothes.

THE FIREPLACE. _ _

The girl drops the muddy boots in frorit of the fire. She.
spreads the wet shirt across the back of the rocker and .

hangs the socks from the armrests. She shakes out the
Levis and drapes them between the coffee table and the

" hearth. Wlth paper and kindling she bullds up. the fire,

puts a log on the blaze, brings the music up on the STEREO.

“The SOUND begins to fill the room. A sock falls from the

chair. She picks it up. Her finger finds a hole above
the lLieel. She hears footsteps, turns.

"RYNN'S POV - THE PARLOR

. It's a trick of the light, of oourse; but for a moment Rynn

secs her father, ccmplete to a pipe at his mouth, standing
in uilhouette. _

MARIO
- Nlce robe. Even fits,.

THE  PARLOR

Rynn tosses the soc? onto the rocker and runs to .the boy

who wraps a towel around his neck. He draws the pipe from

his mouth and hands 1t to her. ‘
MARIO

In the pocket.

She takes the pipe in one hand. With the ofher she d:ﬁws
the boy to the fire. : o

THE FIREPLACE

‘Rynn‘kneels'behind the boy to dry his hair with thé towel.

. MARIO
Who called?
RYNN
No one.
She tovels his hair.
MARIO
Rynn? _
: RYNN

Truly. Whoever it was didn't say a
- word. '
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| - Mario. : '
| o RYNN ‘

_:his chest.
R RYNN

. ' . MARIO
Hallet?
- RYNN
- Of  course. '
MARIO

Creep. '
- (he coughs)

- ~ RYNN
You' re still shivering.

She reaches a blanket from the couch, unfolds it and wraps

MARIO
(shivering)

"'okay{
RYNN

You re 1ike ice.

Her hands go to his shoulders and down 1nside his robe to -

She rubs.

The kiss

That feel better?
She:strokes

Mario kisse% her arm that brusheas his face.
causes a sllence neither knows how to break.

'his breast his stomach.
R ~ MARIO
. . (barely able to talk)
“@ SRR Getting dark. o
 The- firelight plays on the two. The room around them is
deep in shadow. Rynn rests her head against Mario's neck

 and shoulder. |
L - RYNN
- . Marlo?
__He.says nothing.
. - " RYNN
If you want, I'1ll get into bed with

you.
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Not daring to look at the girl, Mario clears his throat.
Rynn pushes the coffee table to one side to bring the
couch to the fire. At her bidding, Mario in the blanket
sits on the couch, his head hanging between hunched shoulders.,
Rynn draws off her black sweater, unzips her lLevis and,
pushes them down her legs. She climbs past the boy on the
couch, lies beside him, and, sharing the blanket, pulls it
over them both. She snuggles close, her face against his

~neck. The boy tenses.

RYNN
Better? 1
Mario nods. 1lis arm goes around her. They lie wrapped
together. They look up at the ceiling.

THEIR POV -  THE CE1ILING AND RAFTERS

Firelight moves shadows across the rafters. The Chopin
concerto ends in a final rush, a burst of shimmerinpg notes.
The player clicks off. The only SOUND is PATTERING RAIN.

THE COUCll _ ;

" Mario covers his face and coughs. Rynn's f{ingers touch

his cheelk,.

RYNN
Shhh.

‘They watch the shadows deepen as the only glow in the rcoom

s low.

RYNN
Your hair getting dry?

The question'gives her an excuse to run her fingers through
the boy's curls. Her hand lingers.
' RYNN ‘
Mari.o....v.‘.- -

MARIO |
I know what you're going to ask. _ Vo

RYNN
Well?

: MARIO
Hundreds of timos.
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' RYNN
Like me and- hashish.

'She kisses his back. Her fingnr trails across his face.

Her hand falls to his shoulder. - They stare up at the
growing shadous. .

"INT. THEQFIREPLACE

The fire casts no riore rlow.

The CAMERA PANS TO the couch. Rynn rises on an elbow to

look at Mdrio. He turns away.

' "RYNN
I'll get another blanket,

He shakes his head.- She waits for him to break the

silolce.

RYNN
Once you're warm 1t'll be all right.
It'11 be lovely. Truly it will.
“You'll see...

The.boy's shoulders are shakling. He 1s crying. As she
rises from the couch, the boy sits up, reaches for his
stlll-damp shirt and pulls it on. Rynn holds another
blanket.

RYNN
They. expect you home for dinner?

N  Buttoning his shirt, the boy nods yes.

o RYNN
-?;Mario?

rV}The boy : slides his white 1egs from the couch. The girl .

'desperate to keep him from going, to do anything to stop
- -him, blurts out what she immediately wishes. she had not
_said. A

= . RYNN
- It wasn't your fault.

Mario pulls on 1eg of the Levis. He stands fo dréw'on thé
o other.:» - . S

RYNN
Would it be so terrible if you didn't '
go? I mean 1f. your family did find
out about us°

;Taking hiu anger out on his shirt, Mario Jams 1t down over
,h*s hips dnd zips up his trousers. . e
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N 'Mario?
P -~ .+ (he works on one damp sock,
N R searches for another)
_Your Uncle Ron knows o o s

o

: o : MARIO '
They d want to know all about you.
Every goddamn thing. I couldn't
handle it. I'm not as good a liar
as you are.

0

RYNN. ~
Hurt. t; she shakeb her head but says nothlng.
ﬁ) . RYNN AND MARIO

_ MARIO
. (reaching. for wet shoes)
.Like your father told you. Since
. .- when do they let kids do what
'f they want? _

O

,'Rynn wraps the blanket around her. Unable to stop hlm, she
follows silently to the hall. He rolls his bike to the door,

- . opens it. Outside, 'in the twilight, a soft rain falls. She

—_ . “:drapes her father's raincoat over Mario's shoulders. He
)‘”_:~turnS¢thewcollarJupmagainst the rain. S

o RYNN
Come back atter dlnner7

_ _ ‘Mario coughs. He and his bike are suddenly gone into the twi-
q . llght. Rynn shuts the door and returns to the parlor,
“ where she stts 1n the dark, alone.

EXT. THE-LANE f-NIGHT

Miglioriti's car stops in front of the farmhouse. He _
gets out. He's .wearing the checkered coat, not a uniform.
T - ~ He-goes::to: ‘the+door, knocks. He knocks again. '
' A 1lght goes on inside the house, .

INT.-iﬁE.PAﬁLoR_r NIGHT

O

Rynn moves down the stairs, tugging her sweater on over
- her head. : '

o '_- THE IIALL

The glrl hurrles to the door. She stops:
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LA . : RYNN
« Who is 1it? :

~ . K : ' : MIGLIORITI (0.S.)
. . Ron Miglioritl. '

With her hand on the lock, Rynn pauses to glance into the
parlor. Apparently everything 1s back in place for she
] L opens the door. The officer wears his checkered Jacket.
e o . Only his shirt is different. At the collar. and cufts it
' - - froths into lace. He grins his wide grin. ‘

MIGLIORITI
' Hi. . ... - I'm making my
8 ' regular Saturday night call.
Rynn steps back from the ddbr, her welcome for him to come
j.no' ' . -
‘ _ MIGLIORITI
t)_ o Are you all right?
_ RYNH
Of course. I'm fine.
~ Miglioriti's grin grows even more dazzling. :
A '
’ : MIGLIORITI ‘
Just checking. o ‘
o RYNN o
) "I really appreciste it, but )
you don't have to &¥rry about me."
| MIGLIORITI |
» ‘ f I was coming by anyway.
5 ' - RYNN
L~ _ | ‘ Cup of tea?
- ~ MIGLIORITI
- Can't stay.
- RYNN - .

" Your pumped-up ledy waiting? +
Sorry. Now I'm being the smartass." ‘

Miglioriti looks inte the parlor and Rynn switches on the
light so the man can see everything is in order.

MIGLICRITI

-

, - 1 All alone?

RYNN
& , . " My father's nere.
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Mlgllorltl concxnues to study the room.

MIGLIORITI
N (turning to her) K
- Your father. Yeah. Right. I been
~”k1nda hoping that sooner or later.
= you'd level with me about that.

RYNN
S (cool, almost haughty)
‘;»;I don t understand . .

Her eyes stare straight into his. Her 1ook stops him. He
”runs hls fingers through his hair. :

- ' MIGLIORITI '
_ _f-gC mon. Rynn. Anythlng you don't.
- -understand isn't worth knowing
. in the first place. I'm not
-+ here to hassle you. I want to
‘-!nhelp.

Sho looks at hlm coldly. He shrugs. moves down the hall

to the’ study door._

o MIGLTIORITI
. rYou gonna tell me he's in there:
AWO;klng?: :
L RYNN

"'T:jfue was. All afterncon. Translating.

‘Mlgliorlti stops in the hall.

: MIGLIORIII.
AR B (annoyed)
N (exaggerated patience)

'But he isn't now7 That ic?.

'ﬁRynn tosses”her head w1th arrogance.

: RYNN :
He s restlng. UpstairSg

"MIGLIORITI
L (frowning)
—I've been.in this house three tlmes.
-~ Each time I noticed how good you
... are with words. The way you Speak
- ~You're very careful. Maybe too
'“-goddamn careful.

111.
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RYNN
You don't believe he's upstairs?

The girl runs to the foot of the stairs.

RYNN .
Father? -

She runs halfway up the stailrs and calls again..

RYNN
Father?_

112.

Migliorits strains to hear if a voice answers. The girl

rung baclk down the stairs. . ,

RYNN ;
He'll be right douwn. {

MIGLIORITI
. (calling)
Mr. Jacobs? .

RYNN
You're perfectly right, of course.
I haven't always been telling the
truth. That's because... well, you
‘see, my father is not always well.

Miglioriti waits to hear more.

RYNN
Perhaps you simply don't realize
about poets. I mean Edgar Allen
Poe was a drug addict. Dylan Thomas

“drank himself to death. Sylvia Plath '

took her own ;ife -

| ~ MIGLIORITI
We're talking about your father.

RYNN
- He Bometimes goes into that room
agd locks the door. He's got some
kind of medicine -- I don't know
what it is. But when he locks thet
door it's because he doesn't want
me to see what it does to him.-

Miglioriti's face shows nothing. ile turns and walks down
the hall to the door. The girl follows him. The door

opens and he looks instde.
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'f7 | | MAN'S vOICE'(o.s.)
Yes, .

An astoniahed Miglioriti turns, moves back to 1ook up the.f_

_ stairs.

' MIGLIORITI'S POV - THE STAIRCASE

Silhouetted avalnst the light at the top of the stairs

k'utands a man in a robe and what might be gray flannel

trousers. The man takes a step or two down, then grasps
thu railing.

JACOBS
(English acecent)
- I do hope you'll forgive me if I don't
g come all the way down.. Bit under the
weather, I'm afraid.

“.The CAMERA ANGLES ACROSS Rynn and Migljorit up the Stéiv- |

R RYNN
. 'Father, this i1s Officer Miglloritil
- I've told you about. :

MIGLICRITI
A (embarrassed) _

5 Good evening, sir. I'm sorry to

bother you. L :

JACOBS
Quite all right. I'm the one to
.'apologize. o

S Miglioriti takes a step forward - He can see the older  ; :
© s amant s gray hair, poeticallv long, his carefully-trimmed S
e beard. S _ i} : e

. JACOBS - _
I confess to belng a bit: tired Now,
- how can my daughter and I help you?

MIGLIORITI
No problem, sir.

Ce

iThe of”icer s fingers burrow through his hair.;

JACOBS ' '
Rynn, nip into my study and get one
- of my books, will you? -

wr"_uThe girl goes into the study.
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55£M1glio iti forces hlmself to look at Rynn.

~JACOBS
(calllng)
And a pen.
(to Mlgllorltl) :
; Rynn tells me we've promised you
'“aﬁj an autographed editon. :

'-The glrl returns to the sta1rcase. As she passes the cop.'
- she can't help but smile at hls chagrin. She takes her C
E father the book and pen. -

o JACOPS
(couphlng) 4

R If you d be good enough to spell

R _Mlgllorltl-

_;“ a ‘ - MIGLIORITI
o Ron w111 be okay.

- S JACOBS
":Q.Of course. .

The man’ writes, hands the book back to Rynn who glves it
~ to the’ cop. Mlgllorltl backs toward the door.

o MIGLIORITI
Good to meet you, sir.

The man - on ‘the stairs pulls the collar of hlS robe close
to hlS neck and Waves.

- JACOBS L e
The pleasure was mine. S C

MIGLIORITI
Good night. sir.

Jacobs nods. turns and slowly mounts the stalrs.

DOOR.‘

MIGLIORITI .
(ashamed but trylng to
s ‘be llght) S
L Okay. so I'm no Kojak or Columbo._*--’
- (the names mean nothlng to
- . Rynn)
o I mean. 1'm sorry I...

C RYNN
(smlllng)
I hope you 11ke the book

- He 1ooks down at it, as if he' d forgotten it;

114,
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MIGLIORITI

Oh, yeah. Thank you .

' night.

. He manages to get the door open.

MIGLIORITI

e exits into the dark.

both '.

114A.




A
.2

ol

aiy

115. |

RYNN
(calling)
Good night.

Tﬁe'gibl watches the patrol car disappear down_thé lane.
Slowly she shuts the door, locks 1t, and with a burst of -
wild laughter, dashes three stairs at a time up the steps,g

INT. UPSTAIRS HALL AND DOOR TO RYNN'S BEDROOM - 'EVENING

Full of joy, Rynn runs to her door, stops, leans against
the doorframe and smiles.

ANGLE ACROSS RYNN INTO THE BEDROOM

The room 1s white and yellow -- vhite paneling, yellow -

curtains, wallpaper with yellow roses. - A bedspread the
‘same color lles half on the floor, leaving the bed a blaze
of yellow and white under the light of a yellow lamp shade,

- cheerful as May sunshine. Mariuv sits on the bed, a box of

yellow Kleenex 1in his lap.

RYNN
Your volce. Absolutely perfect.
So deep.

MARIO

That's this damn cold.

The boy smothers a snceze.

RYNN .
God bless. I mean you real_x sounded
English.

MARIO

- You write good dialogué.

The boy turns his bearded profile to the girl, thruuts th°

'pipe into his mouth.

MARIO
' (with the English accent)
Bow do you s=pell ﬂiplioriti°_

INT. THE BEDROOM - EVENING

The two break into peals of laughter as Rymn flings her-
self on the bed.

THE BED

Rynn pulls off her black sweater and struggz 1e out of hur
Jeans to Jump under the sheet. She helps hario peel otf

| the beard which she hangs on the bedpoat..-
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 - They roar with laughter. Rynn becomes calm,
-};Nurto sniffles into a Kleenéx,

" Rynn raises his robe and kisses his white shoulder.

serious.

MARIO o
 We're lucky I found out about
Uncle Ron coming out here tonight.

RYNN . ' ¢
. I'm glad he dia . « o 1f that‘s 4%'hﬂ”;”‘4rz-
what brought you back. )
MARIO :

(seriously)
I would've come back anyway.

1

RYNN
I hoped you would.

MARIO
Except . . .

ler hand seals his mouth. But the boy insists on speaking.

MARIO
I mean after what happenecd -- or
didn't happen -- the tirst time.

MARTO
Wow. I . mean I should have told
Uncle Ron what he was interrupting,

right?

A RYNN
(exapgerating accent)
A gentleman does not tell. Lver,

MARILO
Maybe in England they don't. llere ,
they never shuc up about it. .

- She draws her face back and watches Mirio pull off the robe

and drop back on the pillow, a huge grin spreading across

his face.

- MARIO
I bet half -- hell, most of the .
guys on the football team -- that's
all they do, talk about it.

His eyes meet Rynn's. Ile reaches out and begins counting

her freckles.

116.
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MARIO
You know I won't...
He pokes his bare chest with a finger and draws two lines.

RYNN
There. You Just crossed your heart.

“She smiles,-bﬁt-hot tears f111 her eyes.

‘ MARIO o _
We have to trust each other. I mean
most people don't go through as much.
as we have -- not even in a whole,_
- entire lifetime.

Rynn kisses him 1ightly behind the ear.

' MARIO
No one will know about us.

.HRynn settles her chin on Marlo's chest so she can look
‘1nto his face.

RYNN _
‘I didn't know how much I needed you.

‘She-ralses herself on her elbow to smile down at the boy.

. MARIO |
You're smiling. How come?

. RYNN
You. Me. :

Rynn giggles ard kisses his llps.

MARIO .
- Rynn? -

RYNN
Hm?

MARIO

You ever think maybe I'm playing
. your game?

RYNN
Because you want to.

MARIO
Because I love.you.

She searches his face. He 1s about to sneezé' She- reachea
across, grabs a handiull of tlssueo for the boy before he

explodes.
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MARIO
You' re going to catch my cold.

She dellberately kisses his mouth.

RYNN
tthen I told you I don't mind being
alone I lied...

MARIO
Shhh.

The boy's- 1lips seal hers.

RYNN
Dear, dear, Mario, don't ever go.
Promise?

The boy takes the girl into his arms. Their young bodles
fit together, the comforter and the comfortfed.

EXT. THE FRONT YARD - FALL AFTERNOON

In the changeable weather the 3un shines for a few minutes.
Rynn wears her duffle coat as she burns a plle of leaveg.
Officer Miglioriti watches the smoldering xire, the white
smoke curling up.

RYNN .
‘The smell of burning leaves makes
me think of London.

The officer studies the fire for a moment, then moves in
the direction of the back yard.

_ MIGLIORITI

While the ground's still c¢amp 1t
might be a good time to have a look'
and see if you and your father have
had any vilsiltors.

RYNN
The girl's face betrays none of the fear thaf. sweeps over
l;&r . :

RYNN AND MIGLIORITI | o

The two walk to the side of the house. In order to cover
her nervousness, the girl chatters. -

THE GRAPE ARBOR
RYNN

I Lowe detective stories.
(MORE) e
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- RYNN (CONTD) |
You ever read Agatha Christie? Most
of her murders take place in England
in the most super old country houses . .

They reach the corner of the house, go into the grape arbor.

RYNN
T love to garden. Even in London
we had a garden. All in dahlias and
snapdragons . . . :

Miglioriti slowly crosses the freshly-turned earth. His
shoe scrapes leaves from the soil.

RYNN
(chattering nervously)
New tulip bed.We put in parrot
‘tulips. You know them? Ragged
edges, terribly brilliant colors . . .

~ MIGLIORITI
.See these?

RYNN
Footprints? Mine and my father's
I expect.

‘MIGLIORITI
lhey re not very clear,
(he glances around, stares
at her)

Y'know, I can't figure you out at
all.
RYNN

She knows the policeman is studying her closely.

MLGLIORITIL

"* 31a¢k eyes’search thé girl's face.

RYNN'AND'MIGLIORITI'

The girl senses she must make some move Sso bhe tugs her
black sweater down over her hips.

MIGLIORITI ‘
I mean . . . you haven't even asked
about Mario. :

RYNN
(frowning)
What about him?

119.
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MIGLIORITI

You didn't know? He's been in the
hospital for three days.

" RYNN

" She looks at him. totally concerned. Almost frenzied. '

RYNN
What happened?’

- MIGLIORITI (0.S.)
‘Pneumonia.

_RYNN-AND MIGLIORITI

' RYNN
- How serious?

S MIGLIORITI
Very. Without anitbiotics, we'd
.have lost him for sure.

o RYNN
'Nobody told me!

o MIGLIORITI
I should have thought of it. I
figured Anna, Mrs. Podesta, would've
+ « « You keep so much to yourself
out here.

RYNN
I have to see him.

MIGLIORITI
1 could drive you in now.

She nods, rushes toward the house.

* INT."PATROL CAR - FALL AFTERNOON

- Rynn and Miglioriti are driving into town.

RYNN
Have you been there today?

120,




‘Miglioriti nods.

“ZExT. HIGHWAY

121. 122.

-  MIGLIORITI |
He was out of his head. Mumbling.

RYNN

Her heart is in her mouth.

MIGLIORITI (0.S.)
About the two of you.

RYNN
- (cautiously)
_ Yes? '
RYNN AND MIGLIORITI
. MIGLIORITI

About how much he 1oves you.

Rynn S . face shlnes, wet with. tears. They drive in silence.

MIGLIORITI _
She never came by, huh?
S ] .RYNN
“Who?
MIGLIORITI
Mrs. Hallet.
_ RYNN.
- No.
MIGLIORITI
I saw Frank Hallet this mornlng,..
driving the Bentley . . . just

‘like he never expected to see
.,his mother agaln.

. The patrol car-heads toward town.

INT. - RYNN AND MIGLIORITI

’ RYNN ' '
You really don't 11ke him much,. do you7
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| RYNN | |
You don't like him much, do you?
o MIGLIORITI _
Like him? Hell, I think he's real

- cute,
: - (toughening)

I Just wish I could be here to catch
him getting toog cute.

123.

The car stops for a light. Miglioriti looks at the now-silent .

- girl. He reaches over, buttons the top of her duffle coat.

MIGLIORITI1
Our leading citizen now. The son of
a bitch'll probably even show up at
‘the pollce raffle tonight.

NOu You could say 1 don,t like him
much.

'The-caf windows cloud. 'Diffused lights flash. The car slbws.

LEXT. STREET ‘AND HOSPITAL - RAINY TWILIGHT

‘The patrol car stops before the hospital.

CINT. PATROL CAL - RAINY TWILIGHT

- MIGLTORITI :
Before you go running off, I got
something to tell you. -

- Rynn's eyes are écouring the building. She turns reiuctantly.

MIGLIORITI
I won't be dr1v1ng out to your place
any more. Fact is, I'm taking off.

lt takes a moment for Rynn to reallze what he S saylng.

MIGLIORITI
Headlng out to Cdllfornla.

RYNN
(close to panic)
- But you work here!

MIGLIORITI
(pulling off his cap)
“Finally got up the guts to quit.

RYNN
No. I mean you can't -- can you?
I mean quit -- Just like that?
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MIGLIORITI
I been thinking about it for over
a year.

__ RYNN
You mustn't ., .

MIGLIORITI _
Thanks. But there's not much of a
future for me here. Hallet's not
on the advancement board, but he's
rot friends who are.

RYNN
:You can't go!

MIGLIORITI
‘I'11 miss you, Rynn.

She .sits in.stunned silence.

MIGLIORITI
I never liked the idea of you being
. all alone out there in the lane . .
(he examines his cap and
insignia)
I came out today just as a sort of
last ‘check to see if Hallet had pot
the word about not hanging around.
(Flashing a big smile)
But there's nothing for me to
worry.about . . .. your father
can take care of things.

The girl fights back tears.

MIGLIORITI _ _
I probably won't get another _ |
chanee to see you. | o : -

* .

Rynn presses her face to the man's cheek. Then she's gone.
The slamming door covers her sob. Miglioriti awkwardly

- puts on his cap.

EXT. HOSPITAL STEPS - RAINY TWILIGHT
Rynn hurries up the stairs to the front door.

INT. A WHITE CORRIDOR - TWILIGUT

Rynn hesitates outside Room 407. She leans close to the

panel and listens. Then she pushes the door open
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INT. HOSPITAL DOUBLE ROOM - TWILIGUT

An accordian-fold divider separates two beds. In the nearest
a fat man watches TV. -No sound comes from the set. Near the
other bed, a PLUMP GIRL OF TWELVE squats on the floor

scattering papers from a box of chocolates. A DARK-HAIRED Boy

of Rynn's age reads a comic book. At Rynn's first look at '
Mario's bed, she gasps.

THE 1INSPITAL BED - RYNN'S POV
The sleeping Mario looks grey as death.

RYNN

 She~scif1es'her shock.
- THE ROOM

" The plump girl, munching. offers Rynn a chocolate. Refused.

TERESA (PLUMP GIRL)
-+ You see Momma out there? She's late.
We're waiting for her to take us home.
You been here before?

~“ Rynn, not taking her eyes from Mario, manages to shake her

head 'no.'

TERESA -
He's sleepy. Right now he's full of
antibiotics. o

TOM (DARK-HAIRED BOY)
Drugs.

Fighting tears, Rynn stares at the boy in the bed.

: TOM
You go to St. Andrews?

- Rynn moves coward the bed.

TERESA :
Where do you know Mario from?

RYNN ' '
. From his magic show actually. That's
how I. . '

Teresa poes to the door.
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. TERESA
I wish she'd get here.
" (to Rynn)

Don't mind our Mom, but if
you‘re a friend of Mario's,
she's gonna bug you with

a hundred questions about
yourself,.

Rynn is unnerved by the statement. She.hésitates. the
turns to the bed. She pauses. Tom rises, begins to
pull the divider to give Rynn and Mario privacy.

TOM
'Go ahead. You can't catch
anything, the doctor says.

Tom leaves them. Rynn rushes to the bed.

RYNN
Mario? Oh God . . .
(she kisses him)
Please . . . before your
mother gets here ., . . please,
Mario . . . don't just lie there.
- I want to tell you how much I
.need.you.
(choking with tears)
My father's plans, they . . ,
. Just won't work. I can't
stay out there by myself.
Not without you
(she kisses the grey
face again; no response)
‘Mario?

She realizes that she is not getting through to him.
CAMERA MOVES with the girl as she moves from the bed, -
pushes past the divider and. runs from the room. Tom
‘looks:.up 'from his .comic book, puzzled. Then he shrugs
and returns to the book. -

EXT. CITY SIDEWALK - RAINY EVENING

Rynn races through the bright Christmas decoration lights
and the crowds under umbrellas.

RYNN
Her hair and face are streaming wet. Tears and rain.
INT. A WOOLWORTH LUNCH COUNTER - RAINY EVENING

In the glare of florescent light, Rynn shoves away a
hamburger, unfolds a dollar, puts ‘it on the counter and leaves..
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_A black and white patrol car. Two OFFICERS side by side.

127.

EXT. A SIDEWALK - RAINY EVENING

" The gir1~alone among the Christmas shoppers, runs.

"EXT. SIDEWALK - LATER
.Night is falling. Rynn hurries past dark storé windows. -

EXT. A BUS STOP - NIGHT

.;Rynn s halr blows in the cold nlght wind. She turns her

coat collar up against the blast, buries her hands in the
coat and peers into the empty street for a bus.

- WHAT SHE SEES: THE STREET - NIGHT

In the empty street a car with a THROBBING ENGINE slowly ‘

.appears. and edges toward the girl on the curb.

Windows roll down and BOYS OF HIGH SCHOOL AGE, faces dead.

white in the 1ight. splotched with acne. They WHISTLE and
~call.

. RYNN

: Terrifieg; she turns from them.

'THE SIDEWALK :AND:STREET

Their car stops. The boys WHISTLE. One holds out a 01garette.

. Another makes an obscene SUCKING SOUND.

TEENAGE BOY
Cold, foxy? C'mon in. We'll warm you
' up.

The others guffaw. Rynn shrinks back from the curb to the

windows of a camera store where the cold black eyes of-
lenses stare at her.

'FRYNN

She panxck..darts out into the street behind the car.
We HEAR. the boy's ENGINE REVVING, ROARING AWAY. Rynn

- continues running. There is a SCREECH of BREAKS. The

TAP of a HORN.  She freezes, looks up.
ANOTHER ANGLE TO INCLUDE - POLICE CAR

One of them taps on the window for Rynn to approach.
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REVERSE SHOT - THE DRIVER AND RYNN

129,

THE SIDEWALK AND POLICE CAR
From the open window a SKINNY OFFICER speaks:

SKINNY OFFICER
You all right?

Rynn nods.

SKINNY OFFICER
Better get in before you freeze to
death., We'll take you home.

The girl makes no move. Her eyes search_the stfeet.

RYNN.
.. That's awfully good of you, but -~
I mean, thank you -- Here comes the
bus now.

The cops glance back move the patrol car ahead as the bug R
squeal to a stop. Rynn Jumps into the bus.

" INT. THE BUS - NIGHT

’Rynn is the only passenger. As the bus starts up she drop;"

her coins 1n the fare box. The DRIVER, a black man wlth an

Afro, a scrawny moustache and dark glasses, 1is very njp,

Very cool.

DRIVER
Pretty late, 1sn't 1t?

'ANOTHER ANGLE - INSIDE THE BUS |
Rynn. hurries to the back seat. She sits.
. RYNN

The girl stares straight ahead.
WHAT SHE SEES: THE DRIVER

The black man turns; his dark glasses glint in her

dlrection.

~ RYNN

The girl pulls her duffle coat close}

The dark glasses stare in the rearview mirror.
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_ ' DRIVER
Where do you want off?
| RYNN
(calling)

Two more stops.
ANOTHER ANGLE |
The girl*rises, moves to the front bf the bus_ahd_thé'door.g

DRIVER
Pretty late.

- ~He slows the bus. The front door ppens‘with a BANG.

o _ DRIVER
Little lady? .

Rynn hesltates.

. DRIVER
You got far to go?

o ' RYNN
;; I'll be all right.

DRIVER
If you say so.. Night niqht.

',EXT THE - ROAD -~ NIGHT

_Rynn climbs down from the bus as the DOO? SMACKS snuT
Tires spin gravel. Taill lights grow small moving into

the dark. Across the street the iron deer stands on the

‘lawn. Rynn pulls her coat around her and runs.
_RYNN o
_'iLeaves blow past the running gir1. 
" EXT. THE LANE - NIGHT |

fThe girl reaches the lane and turns to race toa¢rd home.

RYN N

The girl claws hair from her face as she races througb th°

THE LANE

Tree trunks, piliars 1n a FOthib cathadral, ripe tc tuuch
swaying brancheﬂ overhead in the clear nighn sky.‘ The
g:l.rJ. rTuns. .
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CRYNN _ |
Leaves flash past her. BRANCHES RATTLE. She turns to 1ook

at a house she 8 passing.
THE HOUSE -‘HER POV

It stands deserted -- black, ominous, windowpanes glxntlng

_ r cold as ice in the night.

| RYNN o ' |

o She_runs»with_her hair flying.
'LF;THE CLAPBOARD FKRMHOUSE - HER POV

' ?v‘Bethd the treetrunks, the spotlight shines at the door. .

THE FRONT YARD

- Leaves" scatter under foor as she dashes for the door. ~CAMERA
. FOLLOWS HER. Her key ready, she bangs open ‘the door. Lxghts
'._5spring On. The front door SLAMS SHUT. :

~ INT. RYNN'S HOUSE - NIGHT
’VficAMERA FOLLOWS GIRL to the cold hearth where ashes lay -

'G]fzgrey and white. She shivers, bends to the woodbox. She
'balls up'several sheets of newspaper, carefully places

a few logs on top. She picks a match from the box on the

e'f;-coffee table and lights the fire.
" RYNN

" She watches the fire for a second, then turns, moves across

the room.. CAMERA PICKS UP a black walking stlck leanlng

:;;agdinst a wa11. 'Rynn does not notice it.
. THE STAIRS |
'~]13Rynn turns on the upstairs 1lght. She turns off the down-ﬁ
o stairs.light, plunging that area into an eerie fireglow.
- Dancing: shadows. She races up the stairs. o

. '.DOWNSTAIRS - DIFFERENT ANGLE

Light Spills down the stairs into the falntly 11t hall and

~ the parlor. Then the pale light clicks off. Only the firellght
‘remains. _ _ ,

'gTHE PARLOR ;

The fire inten81fies. Nothing else moves. The SOUND of

the OCEAN ROARING far off. Then, the CREAK of a FLOORBOARD.
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" INT. RYNN'S BEDROOM

She sits before a mirror," brushing her hair. Suddenly. there
is the blare of music from downstairs -- Chopin. Rynn goes

- from alarm to fear. She pulls herself together and stands

in her: shining-white nightgown. Moves to the upper stairwell.
CAMERA FOLLOWS. ' _

She apprehen81ve1y looks down the stairs to the dark room

'_below.

RYNN
~Who's down there?

. On tlpﬁoe and step by step she descelnds. Very frightened.
. The MUSIC . suddenly LOWERS. She is off the stairs now. She

turns to the parlor. Through the MUSIC we can HEAR the
SOUND of the ROCKING CHAIR, moving back and forth.

Rynn catches her breath. Fighting terror. she moves to
the entrance to the parlor. : -

.. SUBJECTIVE CAMERA - RYNN'S POV

2 We move‘to the parlor door. A tip of the rocker is visible
.~ on its backward .swing. ‘Then more. Then the whole rocker.

It is facing away from us. Sitting in it is an elderly:"
man --- tweed suit, grey hair, glasses. We have seen him.
before. In the photo, as an image from Rynn's imagination.
As the model for Mario's deception. Rynn's father is
sitting ln the chair!

RYNN

.. Her confusidn is total. Then a flood of relief.

: : RYNN
- _Eather!

' THE PARLOR

RYNN
(sobbing in relief)
Oh, Father. Thank God you've
come back. It's been terrible.
So many things have gone wrong.

She is- so exhulted by his appearance. she seems sllghtly
out of control.

6/75.n
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L'Releasedffromffear. the girl's bare feet move acroas_the-floof.'
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-~ RYNN
(words rushing out)
‘A1l these months I thought you
were . . . You should have told
- me. Where have you been? Why
- did you go off, if . . . .

As she moves forward, the figure stands. He removes the

pipefrom his mouth. He still has his back to her and us.

RYNN
1 missed you So.

The man turns to face her. 1t is Frank Hallet under the .

. grey . wig and glasses. He smiles in the fire's glow.

HALLET
No more than 1've mxssed you,
-dear girl.
Rynn stands frozen, horrified.

RYNN
'.G g get out of here!

HALLET

”H'Aw. you're -all distraught. Frightened.
- I've got it! You should call the
police.

—(pause)

Qr maybe that little Dago.
Your cripple boyfriend.

o : RYNN -
wf_Mario s in the hOSpital,

S HALLET
}i.Nothing curable, I hope. Well,
.~ I guess there’'s no one to call.
.+ (putting down plpe)

' Filthy thing.,

RYNN
(whispering)
If you leave right now, I won t
say a word to anybody

' HALLET '

- Is this the famous British hospltallty?
. Couldn't we at least share a Spot
. . of tea? -

T*=But I ve been waiting so Datlent1Y- _i‘y”

11/6/75
133.




€

O

R

O

'REV:

- He pate his hair.'Smoothes_the coat.

.. HALLET : .
After I got all dressed up7
(less fey)

1 thought if anyone saw me

lurking about -- if anyone

o really cared -- they'd assume
e  1 was your daddy.

RYNN

. Officer Miglioriti just brought
.- me home. He said he'd wait '

outside until I signalled every-'
thing was all right . . .

_ HALLET
'*'That s unworthy of you, Rynn.
: ~ RYNN
- He did. He promised to drive
by and keep and eye on . . . .
HALLET

‘The cellar?

- (cutting in)
He's at some little cop party.
.Bazaar or- -something. :

'Hallet;hotlees a_smudge on his coat. He brushes it;_

HALLET
Dusty down in the cellar.

RYNN

HALLET

D U - took a little tour df-che o
_place. Just to kill tlme until.;_g

“T-l=you ‘came home.

f-He'reaehes

Lnto a pocket. then holds out hls hand to Rynn.

HALLET
Found these growing down there -
with the mushrooms. A hairpin.

- But you don't wear hairpins -- -

not in that precty hair. .

RYNN _
Could have been down ‘there fOr
years.

11/6/75
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s S - HALLET
/ S - Hmmm. And it looks so new and
NS . ‘'shiny, too. _
o o _ h (he sniffs it)

Smells of Ma Griffe perfume. Mother's
. favorite. Says it mixes with male
- musk. I gave her a quart for
Mother's Day.
. e R (laughing) '
e .~ .. And this. Broken fxngernail wouldn t
o L " you say? Bright red. Not Dear Mother's
. color at all. Now who do you
suppose it belongs to?

Like.a;miser. he examines his treasures.

Ri N

HALLET i
R | just bet that the police -- w1th
‘ !~ .all their equipment -- would have
o = . a field day rooting around down
o _ 535 there,
o _ N : o
K . He carefully places the objects in a glass ashtray.
: .~ .. He crosses the room to the back window, parts the curtalns
o to 1odk out, into  the grape arbor.
IR -;;=f= - HALLET
Q;Qg;.'ﬁf'; 'A~g And how -does your garden grow?
| R At the table. "Rynn moves the two pewter candlestlcks 1nto
L line.: -~
- SR HALLET
P ‘ Lots of digging out there.
~ He slides his Chapstick across his lips.
U RYNW |
‘. SN RYNN
'—,::" ' Tu1 ipS .
jf},She stands silently at the table wa1t1ng for hlS next move.
© " RYNN AND HALLET
© S 'HALLET
S — E— p— xlndow)
Remind me to think of her as I .
stand here -- at this w1ndow -- next
_ spring.
~ S
DN : RYN N

ﬂ_ At the mentlon that he will be here. the words cut deep._
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RYNN AND HALLET:

© He strides past Rynn to the woodbox. Feeds the fire. His
- face reflects the growing orange glow.

" RYNN

- She stands motionless.

RYNN
I don't know what you mean.

RYNN AND HALLET
insert:

HALLET
You could have at least left
me the keys. What did you yeu 9
with them anyway?

E;JE)ZZHfHe stands before her. His hand reaches out to the chain

- round her neck.

HALLET
On this chain_round your -
pretty neck?

" Rynn stiffens as slowly, he pulls the chain out..of her neckline.

He looks at the safety-deposit key, shakes his head. lle
moves tn the rocking chair, sits. -

‘ . HALLET .
There are a few details I still '
' have to work out. '
(holding up his hand)
But don't tell me. 1'l1l enjoy
figuring it out on our long
winter nights. .

!
He snaps his fingers at thecigarette box. Rynn brings him
the Galoise, strikes a match, lights it for him. He leans
back and slowly begins to rock. lle leans forward, takes
the pack from the girl. '

HALLET
Pardon me. You want one, no?

He smokes'and rocks, maintaining his amused air. The TELEPHONE




L T T - T Y SO \

(N 7/ SHRILLS, ‘Rynn looks to Hallet. His hand orders her to . =\

(/. = answer. = | R

i |

L ~ RYMN .
(into phone) L

Hello? oh, I'm glad you called.

_ = Officer Miglioriti. -

“twiShe[giefes_at Hallet.
g j,3He;stoosftocking]and stands, moves to her.
) - ~ RYWN

'i'YéS.'I'saw him.  But he was asleep.
Sedated. He looked so helpless.l

-,"Hdllet moves close ‘to the girl. Touches her~hair. Sne
'Q_;_pulls away. - - : N

" RYNN
He'll get better._ I know it.

_Hallet.moves his glowing cigarette in little c1rcles. playful.':

- - RYNN :

: Me? I‘m perfectly alright. Fine.
..~ (pause)
: ""NOp rea].ly- N
*s her back to Hallet. He moves around her. 'He o : 2
pushes his cigarette toward her bare arm, but touches. her:
.1nstead with his litcle finger. She recoils. He grins.

RYNN _ R
But ic® s nothing. A chillili o

up,at Hallet. He smiles. He moves the 01garette
er face. With the other hand he pats her behind..;_' -
S ;Hallet grins. - S

-:_"f RYNN '
No.  Not tonight. I'm just
going to bed. No, really.

- " (pause)
Thank you for calling.

- -fﬁgffShe hangs up. moves away from Hallet. He exhales a cloud of . S
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o HALLET
He mention me?

o RYNN
No. Why should he?.

HALLET
- I thought that perhaps, when
he noticed I wasn't at his cop
party tonight . . . Why did
he: call?

RYNN
uTo ask about Mario.

o HALLET
So much for that. And him.
' (staring at Rynn) _
-Our wop cop is leaving us, you
know. California or bust.
(pause)
You like him, eh?

~:Rynn rﬁbs her -elbows in her nightgown. She doesn't answer.

: HALLET
..Demon -lover: Miglioriti. All

the girls love the Dago. 1
suspect that even dear mom

« '+ « but I should speak justly.
You know what I think about good
old Ron?

- (Rynn glares at him)

1 think he's a fake, good old
Ron. I think he's been using
you. '

"RYNN
%angering)

c . HALLET :
Oh. yes. Pretty little girl, a11 _
alone. Perfect bait to catch the -
wily Hallet. Who cares about her?
Not old Ron. He's only interested
in evening the score with his
rival.

He stands, moves to the fireplace.
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HALLET
It's like Robin Hood, don't you
see. The evil sheriff, holding -
Maid Marian in the tower, knowing .
Robin cannot stay away. Knowing
Robin's love is so strong that
~he cannot stay away.

-~ lle moves toward her. She steps back.

RYNN
(quietly)
. Mario knows.

_ . HALLET
Knows what?

- RYNN
What happened.

g He -pauses, thinks. - Then smiles.

e HALLET
‘Maybe he'll die.

"RYNN
(too ‘quick)
No. He'll get better.

.- HALLET
- Then perhaps he'll have an
accident. Cripples do have
accidents.

'-?_Rynn(é_eyes fill with tears. But éhe fights them.

. HALLET

. -Or you could just explain to

. -.him.that he's an accomplice. :
You're familiar with that word? -

o RYNN
Yes.

' : HALLET
I thought you would be. He is
- the only other person who knows

the (burlesque) dread secret of
the cellar?

RYNN
Yes.
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'*f_'THt CAMERA PANS TO RYNN IN KITCHEN

“*RYNN - CLOSE

f'Rynn shakes her head.

HALLET
(grlnnxng) L '
That's fine. Well, nothing more
. for you to worry about. You just
‘let daddy take care of things.
"Daddy knows best.

- The Lronic effect of his words hits Rynn hard._ She backs

away, towards the kitchen.

o HALLET - |
- Where do you think you're going?

o - RYNN
~ You wanted tea.

HALLET
- Ah, yes. England S answer to
'_everything. A nice hot ‘cup of" tea

?l’ANoruER ANGLE - THE PARLOR

Hallet lifts. the poker for a few sword parries, then returns
to the chalr. ‘rocking, enjoying the 51tuat10n. cont1nu1ng to

' ' HALLET
You handled yourself well on the
phone with Mlgllorltl.

HALLEr (0.8.)
Resourceful. Cool under fire.
" Inventive. You're a very rare
girl, Rynn. I doubt that there's
another like you.

| 1¥She pauses by.. the counter, eyes closed. crylng to herself.
The - kettle is heatlng up. . N

- HALLET (o s.) :
You know the secret -- survival.
It's the only important thing.

140.
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RYNN
(mainly to herself)
No. That's wrong.

HALLET'S VOICE
What's that7

_ RYNN -
‘Nothing. '

rHE PARLOR
Hallet rlses, 11fts a maple log out of the woodbox.

_ HALLET
No reason why you shouldn't go
‘right on the way you've been living.
Cut off from the slobby multitude.
Alone. Pristine. Elite.

" RYNN CLOSE’

She sobs softly.

_ _ RYNN
It was all so wrong. If only . . .

Hallec turns toward the kitchen.

HALLET
Eh? Did you say lonely? Well,
don't worry your pretty little
head about that. From now on
wg\ll be playmates. You and I.
I 11 play the daddy . . . and ) <o
lay the moquL____ T

THE KITCHEN - RYNN CLOSE

' HALIET S VOICE :
Forget about the petty people with
their petty minds. They don't
understand what it's like to be
different . . .

RYNN -
(to herself)
. T don't want to be different.

HALLET'S VOICE |
Just the two of us. How does the
song go? :
(half-singing)

*Nob |
ody near US: to see or to hear ug. '

11/6/75
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.':. She - reacts ‘to.Hallet's words w1th total dlSpalr. She.reacheST
’jaup. opens the: cupboard. . ‘ '
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RYNN AND CUPBOARD

'We see a small, china bottle. = She reaches ap,_anguished;
- grabbing the bottle. - _ .

. - HALLET'S VOICE o
+« » '« No friends or relations on
weekend vacations . . .'_

' Rynn opens the bottle, sprinkles its contents -- whlte
- powder -- into a tea cup. Suddenly, there is the PIERCING

WHISTLE of the teapot. Rynn reacts with a start. She

“lifes the pot.
-PARLOR{AND HALLET

He's scéring into the fire, hUmming the melody.

HALLET
Mother absolutely adored that -
- song. That and 'Roll Your Leg
Over.'*

~ RYNN AND TEAPOT o
" . She pours the’ hot tea into the cup with the powder. Puts

:°.1ifLs the cup to her lips.

down the pot.. She closes her eyes, then opens them. She

[
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HALLET'S VOICE
(closer)
That's very impolite, pretty girl.
Besides you must let it steep.

. ANOTHER ANGLE ON KITCHEN - RYNN AND HALLET

Hallet is standing right beside her. He_takes_the cup

- from her, places it on the tray.

_ HALLET
Bring it into the parlor.

ile watches as she carefully loads the tray with milk,

sugar.

_ HALLET
Let's have some crumpets on there.
' (grinning)
We'll have a high old tea.

She places a plate of almond biscuits on the tray, picks
~up the cray. ' :

" THE PARLOR

:f; HélletiwatcheSvRynn'balance the tray on the corner of the

coffee table. She sits on the floor, resignedly. Hallet
is staring at the full cup of tea before her. IHallet
eases down into the rocker. He reaches out a hand .to

touch Rynn's hair. She does not pull away from him immediately.

She uses the act'of arranging the tea things to move from
his hand. : .

HALLET
Fire's catching. All nice and cozy.

. Notes of the piano concerto fall like silver rain.

She pours into the empty cup.

RYNN
Milk?

. HALLET
Please. o

iy
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He watches her pour with skill. Her thoughts seem far
L away, yet she performs the mechanics of tea service to
f_gi,: ;perfection. .
wa | | RYNN
‘Sugar?
HALLET
1'11l say when.
~She drops cubes of sugar into his cup until his fingers
HALLET _
I'11 expect you to remember
that in the future.
She looks up at him. He's grinning at her. She takes one
- despairing look around the room -- a last look -- pausing
in the direction of the stereo.
o |  HALLET
Something bothering you, dear?
,She;shékes her.head5  Determined now, she 1lifts the :
.. doctored teacup to her lips. Hallet leans forward quickly,
~seizes her wrist with one hand, the cup with the other.
) o R HALLET
R . -~ ..Not. so.quickly. . ,
“Rynn is startled by his action. He rocks away with the
] cup_of}tea._ Rynn reaches out. i
: RYNN
Please . . .
f‘Hallet}1with.his free hand, pushes his cup of tea toward
- HALLET
.+ (winking)
_/.. Trymine . e '. :
_ RYNN ;
You don't under stand . .. .
HALLET
Oh, don‘t I?7 Go ahead, now.
. Rynn, helplessly, 1lifts Hallet's cup, sips from it. Hallet
"~ 1s watching her with fascination. She puts the cup down,
& waiting for him to give her's back. Hallet grins.
| _ HALLET o
Nothing like a good, hot cup of

tea. . ’
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. With that, before Rynn can stop him, he 11fts her cup:.
- """ and takes a long swallow. She watches h1m in horror.
( ;r. Her hand reaches out. Too late!
& HALLET
(contented)

Delicious.
(sipping again)
Know why 1 switched cups?
v _ L . (Rynn is silent; he ‘
ﬁi_ T S picks up an almond biscuit)
S : ' Because the only way to handle
a tricky little lady . .
(nibbling cookie)

+ + .« is to show her at the start
L o her tricks will do her no good.
SR : - Understand?

Hallet places his cup on the table.

RYNN
(heartfelt)
O I really didn't want this to
' -happen. . .
. ‘Hallet misinterprets her meaning. He leans forward,
. . trying . to be suave. : :
/"‘\ " N i - . - .
E : HALLET
I know dear. But I'm sure
you'll be very pleased that
it did.
(he reaches out, fondles
. IR A her hair)
. o After all, the future's &s
‘ B ) bright as a button. If it weren t
for me, you might have wound up
in some low-rent, cretin relation-
ship with your cripple . . . in
: a tract house with a brood of
[ . ~~bawling brats . .
o © (lifting his cup. coughlng)
What kind of life would that
- be . . . for a special little
- girl like you?
_ . . o (sipping tea)
D _ _ -~ Tastes like almonds.
.. He puts down the cup, frowning.
RYNN
Probably the biscuit.
L/ i :
| &’) .- He shrugs, leans back, snaps his fingers for her to move -
- closer to the chair. She does. He caresses her hair

: again. He coughs, then closes his eyes, smiling."
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e e HALLET -

o S You'll see . . . everything is
= S .~ going to work out better than

you could have imagined . . .

'3Rynn_turns.her head so that she can look.up'at~him.:
FADE OUT

: THE END S
IHE LITTLE GIRL WHO LIVES DOWN THE LANE

IS I




