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1) oERT. DEUTSCH MANSION - ANGLE ON_HOOD_OF ROLLS-ROYCE -";'J
. LATE AFTERNOON P R

i?“:;ﬁHard rain drumming on. the hood.. TITLE-i Deeembef 18. e
7. CAMERA PANS UP, 'REVEALING the CHAUFFEUR a?%t;ng behind-
... the wheel, ‘smoking a cigarette and reading a newspaper,"“'
‘3@CONTIHUING UP ITS PAN UNTIL the-mansion is revealed :
in boge - _ T

INT., ENTRY HALL FULL SHOT ANN BARRETT.;.3;[?f,ﬂi'[7'

1Looking small 1n the immense hall, sittins in a large e
;ﬁwooden ehair. Every object in sight ia a museum piece.:;_=#

*CLOSE ON ANN '7

gAfstriking'brunette with dark, haunting eyes, who, at
“the ‘moment,is somewhat uncomfortahl . She looks at-

- her: wristwatch, then gazes upward. CAMERA PANS UP H;f;*
QUNTIL we see the second story..;a‘. R R

'$fihm SECOND-STORY coanxnon - CLOSE ON BARRETT

”*%Four-sixteen.; CAMERA'WITHDRAWS as he puts the wateh
'dway., 'CHRIS BARRETT :is in his- forties, .one ‘of today's
“variety of: intellectual - knowledgeahle w:thout heing

stuffy.. He. -grimaces’ with impatience--looks up as an:
ﬁ-fo.s. door OPENS.g,_ R LI e LT T SR

';"5;,, ov SHOT ANGLE -ON DODR TO DEUTSCH'S BEDROOM

R 3 harassed-looking SECRETARY shuts the door and moves
" 'along the ‘corridor, CAMERA PANNING WITH hery STOPPING

?when‘BARRETT 'is in b.g. ‘He watches her walk out ‘of

: v -having: opened his- mouth toﬁspeak, then . remained
CAMERA HOVES_IN ON him,as he: make - soft

HANLEY'S'VOICE ,g=“'
Dr, Barrett? : '

',i_-BARRETT stands and crosses the oorridor, CAMERA PANNING o

"+ 'WITH him, * HANLEY, a short, -fussy-looking man in a black
*f,m'-suit,'waits for: him in ‘the doorway.~ Stepping 351de, he o

S -gestures for BARRETT to enter.u‘;,, _ s




| m DEUTSCH'S BEDROOM - mog ou DOORVAY

BARRE‘I‘T anters the room. ‘I‘he door closes beh:l.nd him The

.. darkly panelled room is immense. - BARRETT movas a.cross the -
| room and stops before a massive bed. . ‘He looks at ‘the old

s:ltt:!.ne in.4it.  DEUTSCH is e:l.ghty-seven, ‘bald and -

"Iakeleta.l. his- da.rk oyes peor:l.ng out from bony cavities. B

' BARRETT smiles. .

ey :_(he draws & labour:l.ng bi-éath)
Your feelwil.'l’. be one hundrad




":71  ¢°ﬁrINﬁED7Q.‘.fb*f ; T
T __How could I convince you, either
‘fugﬂay? - B SR

. DEUTSCH
S (irritably) .
‘ ,By giving me facts._

?_'_Uhere am I to, f:lnd ‘thege facts? f;'.- :7""' PR
.I'ma- physicist. “In. the. twenty ,

mney now, I've bought the place. :;_.-; co
Canl you be there by Honday? T

Anger a.ppea.rs on DEUTSCH'S face. f :

BARRETT hesitates.“




KRR

9. CONTINUED

. DEUTSGH
'V“,Uell, can you or can't you?

R
L (impulsively)
'-f.Yes. T ,

f’(podding curtly)

) I Hnnt:that line of approach employod
';as well’ as yours.;ﬁl-_

'nf3;25he's practically a child-_ i’#éin'eiﬂﬁ”'”

g-.-* "DEUTSCH
‘rq(interrupting)

"He;:her field too.. : .
| —— thraatenin31?9

'f'gH - boople tell me she's the bast 1n frﬁuﬁiﬂ" B

;Thereill -be two others wifh'you.,;fVT“ff"v~~“‘“

ST yoﬁ don't. thinkayou can wbrk with R

. .he:' -

He doesn't finish,-waits.- BARRETT has to retreat or lose
- the opportunity. s iAy _ .

'*‘afﬂﬂ#'Fh9J¢Ehe§-9ne? o

".ﬁ;(beat. gesturing irritahly)

?rrFischer?

R DEUTSGH R
.]?Between the three of . you, S
1;expect the anawer in a week.‘

—ffrhe énly survivor of the last attoﬁpt'fﬁiéF*ijir L




(positively stunned by
th_:l.s dema.nd) ST

DEUTSCH o
Ty ( softly fiercely)
'7 Take-it-or—leave-it. L

'-HANLEY stabb:!..ng h:.‘.s pen point a.t ea.ch item of tha list. .j- MU
. [ As he reads 1t, C.AMERA PANS UP’ AND ‘WITHDRAWS TO. REVEAL SRR
oo HIM. and BARRETT ~BARRETT is distracted, try:l.ng ‘to- conduct
- conversation w:.th Ha.n.'l.ey and consider the suddenness ‘of -
the . pro,ject at 'the same ‘time. As they talk: they begin -to
o -Walk down the. steps towards the ca.r wh:Lch ANN wa.:l.ts.» '

o lA. .sumation of- all phenomena :
“.observed inthe Belasco house. .. . :
- ‘Restoration of electricity. .0 o
. -Installation of telephone. serv:l.ce. T

LA Transportation of your 0quipment.
. :Ta that it?° N PISRE

~'-7':No, I'.'I.J. need a certain - T

-That depends on, how many electronicsi‘_"'-"-._‘-‘::f‘
_',-,.experts you‘put on it. s S

S -'~-~-;'.-f(wr:£t:i.ng it down)
"[How soon will you nead :Lt?

N laterthan nednesday R




e e L .HLE"
SN (1ook:.ng up)
5~-~That 1t? R

L gay At} U
Is the cho:.ce of the othe.."

Because T feel that they'll be ... T
.?fuseless ‘to the aroject. ;,n.=. !
PRI (beat) - '
S ;--F:Lscher ‘had . mcred:.ble ab:.l:.ties
.asa. boy'but after his. ‘stay at
im;ugithe ‘house, ‘bke had 2 comp_ete o
'*l 7breakdown.~_u, RIS . L
S (beat) o
-F]As for Florence Tanner...deaﬁlte ;@vf'
I her reputation as.a mental Fedzum,;*p.Jmﬂ
.. ghels:a’ ‘dediecated spipitualist and -
o a totally withdrawn and Ammature ! -
'{}jyoung lady into the’ bargain.. I fa11
Tito see...ﬁr__,".‘_, o el _

: HANLuY
L (cuttlng in) :
e Thslr‘choices -are . 1rrevocab1e, Doctor.

: A hundred thoﬁsand pounds.;Thats~lﬁ5;?7
S Sl Ten awful 1ot of money.‘,- SR
‘tjaﬂnRRETT sm;les to himself.;=
" Uot when you con31der that whgt he'a-f L -
N paylnﬂ ‘or 15 an asaurance of 1mmorta11ty.:ur

o ,c'ormzm’_:? |




COHTINUED

Yo:.. imow I was, th:.nLinQ ...hﬂ‘-
St At mght ‘be better for you. not
S to -come. along tb.:l.s t:.me. E .

AN
S ~?(startled) EERTS Tl e

“But I've always gone. u:.th you. ol s
I.in afreid to be on my oOWL. Basides D L TR
I want to. be’ 'ui.th you when 'you prove S
:,_"-yvour th.eory e
e el e he doesn't a.nsue‘")
S _‘-j’_;'vIsn't this place Just: ._.nother
so—called naunted house?

T‘veraat of haunted hcuses.,’"‘here SRR
' have been two attempts o Tl
f,__.;'z.nvest:.ga.te it = both ware - - . .
7 disasters, eight peorple. lsz.lled.‘- S
" Fischer was the only one who - .
. surv:.ved. : : ) .
TR {pause) el R
If you doi go. m.th me, 'you're gomg to.--'r; :
,f\-ghave to 'stay by. my" side at all t:.mes.'. T
. “The mamn. r‘ischer and ‘Florence "‘a.rmer R
‘ -‘_,a.re not go:.ng to be of any great heln. S

- PLEASE DELETZ PAGE 8 = -
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13. EX’.P. M sm:rxon = nAr.,

K SUPERIMPOSE.- 11 19a.m. DECEHBER 21sr. L

"fA train pulls into a small desolate railway station for
-‘a’brief stop, and, as it pulls out and blurs.past ‘camera,

. wé see’ the lone fisure of -a man standing on tho- platfarm._,];_

' This is BENJAMIN FRANKLIN "FISCHER,;..35.". Behind him we can

. goe ‘the road that crosses the raill lines, and stretches f.,f;

9"ﬂ_51nta the distance.

;' :TfAs he. 1ooks around,; M

s 15 .,t.f'.ANGLE on BLACK LIMOUSIN‘E ‘DAY

As At pulls up alongside him. ' BARRETT and- m ‘are in the

.E‘bBCk seat HANLEY seated next to the GHAUFFEUR in front.=;;.‘  f}7 e




_’15.;°cONTINOEO;[[f :
| R BARRETT

(calling)
FlSCher'f*rv ,

w_aieAs FISCHER jozns them, BARRETT axtends hls hand and
*;fnintroductIons cowmence. s el e R

'*fiS}.fHIGH ANGLE SHOT OF LIMOUSINE

'sflt.proceeds elong the 1on3 stretch of road.

'ﬂfjif:a;ExI.. DESOLATE WAI STATION. CLOSE-UP. FLORENCE TANNERI;f::

‘zas she stands waitlng to be plcked up. Ih the b g. we ot
‘gee’ the outline of a church steeple. - FLORENCE looks L
ggdown at her wristwatch to: check the tIme, then up._u~;f.”

Lo 18, }LONG SHOI._ THE LIMOUSINE

.as It proceeds across the skyl;ne. Ih 811houette,
. FLORENCE is inecluded in this 'shot along with the dark . .
H_“ioutline -of the church. The car: reaches her and pulls, S
'rlto a- stop._,;;- EURPR : . L S

'-QIg,ﬁ:INTQ :OAN;i"THE”THNEE"'
: %§j]TWatchIns her approach struck hy her appearance wh;ch"
. is very much like a’ spectre as she wears an all white " -
outflt wzth a small, white cape over her shoulders. o
'*:zoﬂ;'pov SHOT < FLORENCE_

':~iﬂComIng closer.

Z“NNINI,__CAR _ANGLE PAST“FISCHER

?fyfFISCHER Opens the door and BARRETT end ANN shlft over ﬁf{jﬁf
* 7 to make room’ for: FLORENCE as she 'sits ‘on - the back ‘geat, -
'~ CAMERA MOVING IN ON her face ‘until it f£ills the screen, =
_“her expression one. of curiouis serenIty despite her - -

,fyouthful appearance.; She smIles at them faIntly.:.

o FLQRENCE
Good afternoon.~;

‘fﬂ‘;éélp?Exm. BLEAK COUWTRYSIDE - TRACKING SHOT - LIMOUSINE - LATER

-'LJCAMERA FOLLOWING the;r progress along the w1nd1ng road.;




; , 1.
23, L.S. HISTY OPEN’ cOUNTRY._-_

The silhouette of the ca.r as it croascs the horizon.

The two wom'en'sit on i: ; 'seats, the men on the folde'
sea.ts of. - There is ‘a° momcnts pauae as '
nce looks from AN'N to BARRETT . ‘




&f 26 L s. OBEN counrnysznm.

Another intrzguing sat up.- The mist or fog is thicker -
here.; The car_is now'mmving qulte slowly.,..c . o

”f“& s an. old'man, Miss'Tanner.,
S ,{Hb'- thinking about dying and- IR T R
- [wents) to believe this isn't the :j[if; ﬁﬂf R

A-f;ione surviving spirit.g It's
o jfobviously a’ case of multiple
-?nhaunting g o ‘

&a~fiLgt!shJuatasargsomethias{s“there




RESS EIE RS 13,

;L;The fog is now very th;ck, the car aopears from out of;"
~ the fog and. ccmes to & halt in the overgrown drive of .
" Hell House.,.The dr:ver geus out of the car. one1s the;a
;f_}back dnor. R T - S Lo

HAHLJT .
(smoothly - he holds up
T IO S -3 ring. of: kKeys) .- u.3;;
V:ﬂfThese are.’ the koys of the house.__kwa”w
7 Your: luwgage ‘and : equipment" has‘ﬁu*
..,h,ialready been 1nstalled.. “The::
'“:_alectricity ‘is on: and your rooms
,;‘are ready and there 13 a full '

._'EHANLEY turns away, ualza round the othar 51de of ﬁha car
Cand ! ooens the near-side door.gr SRR B
?,fFIscaER dism0Lnts, Dulls up hzs collar and nelps FLORHHC¢;.H
1J:out -of" the car.r,;au R T SEL AL : :

”:?He slams the car door. ST SO
   BARRDT” & ANH hnve new come round the other side nfffhéf3: 
';car as, the driver . opens hla docr to get in. ' o
. _ R 2 “Y )

I Jlll call for You at 5 o clock
on the 27th..fu:_

,?He gets in an' slams h;s door.; 

“ﬂ}29;f;L S. THE CAR ar*ves o £f and four lcnely flgures turn to
'-”'#ﬁlpeer 1nto the fog.;cw-__- i R o :



;36;5MOVING saor FLORENCE.i e o
7_ 7 Looki.ng a.hee.d w:l.th tense expectation. | . _
,;31;juov1NG SHOT ANGLE PAST FISCHER TouARD THE OTHER THREE

- BARRE'IT .ANN a.nd FLOREE\TCE een :Lnd:t.stinctly :Ln the b.g.

.. FISCHER starts along a gravel path, his shoes crunching - -~ - .
i, ..on the stones. X is an” extended walk ‘before ho stope. Lo
L "-_f'f‘I'he othere come up beside h:i.m and loolc :Ln t:he same .

. 33

i 7b7££—rascHEn R SRR
- He had -them briclced up so . no one, R
o cou.‘l.d see :Ln. E




34 ‘SHE VALKS OUT.OF FRAME and ‘the others follow, ‘CAMERA ~ . . i
. PANNING TO FOLLOV their movement toward the house..f' L
-“.They start up the wide porch steps. L - o

o _'35'-.{ANGLE on STEPS.

ljicracked with fungus and frosted glass sprouting from
_ the fissures.; The feet of the four move IN and OUT OF

i'?going home.-

“S;BARRETT amé%&ng ‘removes a key from hia pocket and slides
.1t dnto the loci,: wiggling it back- and forth to loosen the NIRRT
”_;=bolt. Abruptly, the key turns and the heavy door begins _x.vll-;v

"fU;ANN glances a51de as FLORENCE catches her breath.l‘

. FLORENCE - L
e (she almost hisses) B
'T?}Hideous.u- R e R
“Lﬁ,:Wb're not even: ins;de yot,_g,-'~f
"f:‘Miss Tanner. rf- . o

FLORENGE e
QHI don't have to be-“fu‘f-ﬁffm{ ?lﬂli{jF&&ﬁ i;{£':__:‘;,'1

]‘3?‘4ANNM 5 looking at;FLORENCE_and.FISCHER with concezn. N
-=”QfJBARRETT ‘takes in the situatdion.. - Touches ANN'S arm and;r'. S

© .. as’ she"looks at- him, ‘glves her: a reassuring ook, TN
fThe mood is brokan.- FISCHER moves through doorway.

_. ‘::




38 , _ , | _
“5She is staring into the house, oblivious to the other three.'

-_j;};FIscHER has been feeling inside for the light switch. He - - . .
:j~finds it now and flzcks it up and doun without result. S

ho.
: ~;{5topp1ng BARRETT looks-around then extends bis hand

'€;$ﬁ Fthrough the doorway. ANN comes in,ﬁ imacing, and
T jmaking a: szckened noise. Ul el il e

T-:::m' ENTRY HALL1° ANGLE N Doonuar.bA

J‘of fight rutentering a ‘ring, They follow the flashligﬁt _.FV
j .il'bsam as BARRETT plays it around ANN makes an involuntary
‘5¢Lisound of awe.rgg:. : : : O .
o,
'_Jmoving around the dark immensity of: the entry hall the

ANGLE PAST FLORENCE.

o VSo muoh for the restored electricity.;
_Obviously, the generator hasn't been
-rproperly restored LT

,ﬁﬁzggggzgg?f.Isn't there electrical
:iﬁﬁserv1ce u hereﬂ 2o :

i g .:u_r;‘h ST :
J_There aren't enough houses in the T
;'valley to make it worth the expenso.v,sﬁ.{ﬂ{;ﬁﬂlf”

ANOTHEH ANGLE.“U

So what are we going t° d°7

E}S_BARRETT takes a; flashlight from his pociet and holds it
.‘fup, grinning at her.” He moves: inside.j;g.ug__f Lk

”Bricking up the. windous wasn't
. 4 .

POV SHOT FLASHLIGHT BEAH.‘;lw,';;,.;,;;,:,ﬂ,;~x\, T aelhe

}3fnarrow cone jumping from place to: place, freezing R
- momentarily on..the: eparse funnishings now-in a state of

'bﬁ:disarray as if the. occupants had fled in a- hurry, huge,.<‘5:
‘leaden-coloured paintings giant tapestries filmed ‘with

o dust, al staircase, ‘broad. and ourving 1eading upward intofw
-ﬁ;:blackness, 2 second—storey corridor overlooking the .;T,L
‘.entry hall - and, far above, - engulfed by shadows, k-] vast

}";{expanse of panelled ceilings..;,v.




FLORENCE hugs herself and takas a deep breath.. C

‘I!he sghere :l.n here....

Of this world, .not tha naxt.

FLORENCE looks around her. ;j:

o TiommiE R A
, Ihis house - it icnows welre hera. e

: (testil‘y‘)
Iﬁss Ta.nnerl

Sorry - I'll keep my obsemra.tions o -
: _ 7 to myself.‘ e L PR
FISCI-IER switches on h:l.s torch.
L . .- FisemER . |
Stay hare, till I get some light
R on the scene. N

BA.RREIT as he hands h:!.s torch to A.NN ; ~: . T k;- ""'w' M'i“

R (to Ann) RS

Take this.. : IRV
: {then. to Fischer) '
I'J.J. come with you, :Ln case you
need. some he.'!.p.-'-- O I N

He follows“FIS_C}_IER '-as-_-the make their"way :I.nto the dar}m 's,
""'the J.:l.m'xt rom: the 5rch ; )

sl 5. ‘-ANN’ and FLORENCE af"j-they wa.tch “them" go. _; 'FLORENCE © .+ .-
SR places her ha.nd upcm ANN'S. D, Lo e

ot I'm sorry if T d:l.stu.rbed you.
T Itls on.ty that I'm. concerned T
“for you - comi.ne :Lnto this - '
tpestholel'-if' . RS




b3, “CoN ITINUED VUED' -

"_'L.s. INT. GREAT I-IALL

18, o

: (she draws her hand away)
I understand ST _A._;_, S

. I uonde:- :I.f ou do.r S

f*at this moment the Iights cqme on and as FLORENCE and |
_fANN 1ook about them. T L S R

"?Aa from the ceiling Enorumus, its walls two atoreys h;gh.: f;:f;g?i 

:  fﬁ.Across the way is an Ammense fireplace.= The fuznishings
oo are antique except for scattered chairs: and sofas. in the

r'7hfashion of the twenties, : In the centre of the hall stands
. a e¢ircular table with’ highbacked chairs around. it and’ a. .-

,;jjlarge électrolier suspended over it, - Even'as we watch thé
two “small figurGSOf FLORENCE and‘ANN they are Joined by

45.

BAR.RETI‘ and FISCHER.
c. s. mroun.,

e :stu?'—t ';ﬁw“-wéalthv' was ._Bél_'a_'sc?i?

B 2 believe he left 1n excess of B
p}_ifive million pounds when ‘he died. L

- * 'FISCHER
._'l‘-_D:!.ed? _,-_..-_.___,_;'

Ihey begin to move on.

ﬂIf there?s anyth;ng ynu care_to
thell us? 2

FISCI-IER
";iUhat's to tell? - The house -
© 7 trded to-kill me. - It almost

S succeeded.Qﬂ" T




IR TR

u6. ANGLE ms'r mu BUS‘I' rowm ARCH'UAY. T

Coa.

:T.he fa.ce of a strange—looking man with a d.:.'.sturbing smile

o sen his 1:Lps. . In the b.g.; -the fou.r move dnto:the. entry - . .- .
e ‘hall the ma.n's hea.d in a:l.lhouette ds the candlelight fades.

',Jm' conamon = A.NGIE Tommn my mu.L

Ths four move beneath the overhanging sta.ircase a.nd down

the con:-j_dor.—_ ‘CAMERA .PANS as. they. tu.r:n ‘into ‘another -

g ,_'_.ata.'!.rcase leading down. it

corridor and sta.rt a.long :Lt.

BARRET’I‘ points toward a

'I‘hat lea.ds to the cellar, d;oeéi-;'l.f: R
it. Mr. Fischer? R _,;

L FISGHER noda; a.nd BA.RRE‘I‘I‘ looks a.t the door a.hea.d.. ST

DELETE PAGE 20 - scmm NO'S 48, 49. S0,

51 ’ 52, 53-




_CbNTINvED;vj‘-‘”

lt2l;':j;154

T BARRETT ,
What have we- here°j
= FISCHER'f._{*
The chapel.d,.. LT

BARRETT'¢€;7**
- (appalled)
_% agel?

“ﬁ*iAs they near the door, FLORENCE starts to make‘sounds
af apprehens1on. _ANN. ‘looks at her uneasily. BARRETT,

QOpening the. door, 100ks around.: ‘The. closer FLORENCE

Ll gets to ‘the door, the more disturbed she’ gets. Finally}tffyf

’nﬁj'with a: sickened noise, she turns away._,p

554, ,
- "fThe walls" are covered with murals in. flagrant colours |

_{;;depicting mass orgiesy.
'gBARRETT and ANN move slowly;down th
: : dn. -

Cn e FLORENCE SR
“I'tm sorry, I can't rlght now.ﬁif;t3

L _ BARRETT
we understand.

gHe takes ANN'a arm and ‘leads her 1nto the chapel.,‘.- R
. FISCHER watches FLORENCE for' a’ ‘second as ‘she ‘leans back -
" -against ‘the. chapel ‘door, -then turns and 'follows ‘the :
.~ “BARRETTS .in. - CAMERA. ‘MOVES IN on- FLORENCE, ‘her eyes ' . .
Dol are closed and .she’ is breathing ‘heavily. - Suddenly her;jﬁ
-{;feyes, as ahe reacts to 8 SQund o.s.;;h e .

7INT. CHAPEL - ANGLE TOWARD DOORWAY L

“the facesg distorted by lust.::n7“;*7'
i " e, ANN

o . BARRETT R e A
.. Her' system is’ attuned to psychic '
i energYe . Obviously, it‘s very :

~f-strong here._: e

R ';f#Hﬁ&??Vd
,:Why here”_?“*"'
.,;f*.['. | BARRETT - :
;yfijQntrast perhaps.l A church in -
R hell that sort of th;ng.-;vlt4q




‘,;5é£ELEtﬁiaf&ﬁ*°

“ﬂhy doesn't it bother him?
BARRETT '

Perhaps he knows. how to protect ;j,gki RO

h;mself better than she does.;;

of ‘a‘'mear-nude man: is draped on the. cross. - CAMERA®

o (shocked)
-;RHe was sldk.,g

o _ BARRETT
‘.ers, he was.;;;.

. :;&He takes ANN's arm and escorts her along the alsle o
”:iitoward the door. FISCHER has already departed.;b_._j

*ji;ﬁnm.'tmmnmk,f;[gﬁffjf

“ifFISCHER is walting for them.--

fff“' 5 'Q R FISCHER ST
She 's. gOne.'f“ —

"_(staring at '1m)

I' sure 1tls noth:.ng.j

FISCHER
_ “(a. bit- angry)
Z_Are you°‘*-" .

: BARRETT
: - {ecalling) : L
,Mlss Tanne:._ M1ss Tannerf;ﬁ'w;Lﬁj:~"

ANN and FISCHER follow as he moves down the corrldor.

Eizz.”E:‘f.

:;t is dominated by a'giant cruc1f1x;in.an ups;da-damn'Efa;;ﬁ
_poslt1on as’. prescribed by’ devil: worshxp. ‘The. flgure“'

... "MOVES IN QUICKLY on the face of the figure. :It is o
oo face of -infinite ‘evily twisted - ‘and malignant featuresq,;}{jQ
?”Aﬁof some_demon 1ncarnate -’ possibly Satan h1m8e1f.,-”q,g";;f“




 HELL HOUSE" - AMENDMENTS - 24.10.72. .

i ,§§;:‘CQNTINUED

”m”ﬂf385§fINT, GREAT HALL.”“75;~ﬂ

e

'NEW PAGE 23,

(callinS) AUV SRR N R

Miss Ta.nnerl Ca.n you hear me? Lo e T

i FLORENCE'S vo:cz L
Here I am: ~ in here.._g";--.-'- “

'jBARRErr amiiss at ANN, ‘then glancas uvar at FISCHER TS
'-.-ﬂhose expression ha.s not rela.xed.; S E e

"fFLORENCE 1s standing on. the“far'side of the hall as -
-:,‘the BA.‘RRETTS 'and‘FISCI-IER enter. LT R

o BARRETT . . SR

_’-._:You shouldn't have done that,

CSE “Mdas ‘Tanner, - ‘You: ca.used us . i
undue a.larm.

L FLORENCE '
L 'LI'm sorry I heard a voice in
' --".'_';l:hers. , S ETE

e FLORENGE gestures toward the piece of t‘urn.'l.ture she is

... ‘standing beside, a phonograph inside a walmit Spa.n:l.sh
- ‘cabinet, .She’ Preaches. down a.nd pla.ces the a.rm cf the
'._needle on the record. PRI : _ S L

AT e FLORENCE

kg g LASGO'S'VOICE
L .-Welcome to my house. CTtme delighted
C you’ could . come, - I am certain. you - B
o0 will-find you.r sta.y here most’ :L‘!.J.um:l.nnting
-0 Think of me as your unseen host and
- belleve that,  during your .stay here, '-I sl
. shall be" w:l.th you in sp:l.rit..- ALl your
. needs. Have been provided for, nothins
-+ -has béen overlooked, ‘Each to his own .
j"-'fdev:l.ces shall be the only standard here. . R
- May: you. £ind the answer that y'ou seek.
LT :Ls here I promise you. i SRS
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58, L B T
"';'The needle sticks ‘and. ‘the vo:l.ce repeats Mauf Yiedersehen,.
seauf Wiedersehen,,.auf Wiedersehen, ;" until FLORENCE -

" - removes it. The Great Hall is now. immensely still as L
o the group rea.ct to whe.t they have Just heard R

'fCONTJIIUE‘D

Auf.‘ Wiedersehen...tmtil we meet ega:l.n

- The ?ecbrd wasn't meant f?t‘.’-u.s?{ C

R Wha.t -made_ _th_e"x"ecej:__-d_-'-ge_ qn 'by'r ;L‘tsel_’f?._ S

D:Ld it play by :Ltself :l.n 1940?

IRERARE FISCHER Lol
It's a. game he played.‘ He said he
- " ‘could will the attention of people- te
TR - 9 particu.lar ob.ject, then move along
them unobse:ved e ‘

I doubt that. ST

ST FIscr-m:R Tt
.'_Do you? S
o (he sm:i.les) e
We a.11 had our attention on that a S
. few moments ago.’ How do- you. k:now he.-
Lol didatt walk r:.ght by us- wh:I.le we were
: f'g’;_llistening? Sl o o

ANN BARRETT ‘and FISCI-LER 7' '.[‘he fire hae':been. L

B.ARREIT :!.s sorting h:.'.s equipment FISCI'IER ._paces nearb}r."' w
ANN sits on’ thea.rmofacha.ir : _

m:ly is :!.t called Hell House?
SO prscumm R
R Because Belasco created a private
Hell here' ' o .

--'_Is he supposed to be the one who B
-{f.'.‘hatmts the house? ‘ _




' WHELL HOUSE" - AMENDMENTS - 24.10.72. L e

S ‘_:Lets .:lust sa)f there's something here. SN
They all tum towa.rd the Entry Ha.'l.l at the SOI.IND of
FLORENCE'S a;pproach._f‘-- Lo e R SN

’UﬁDELETE SCEHES 60, 61, 62, A;;U.E*“'

'55563 MOVING snor_- FLORENCE.;f;ff S e
: Shc .':milos a.t them. . ,

- Hello.;fﬁ“gﬂ f _” 11”-‘ ,j L ) _
CAMERA' STOPS when ell 6f them are INCLUDED in shot. She
looks at FISCHER a.fter gaza.ng at th.e array of :.nstmments.l

: 'Would you walk w:l.'l:h me, Mr. Fischer? S e e
G Ird lika to see some more of the Coowel ot
'_._-.':house. IR . oo

e FISCI-LER
' _If you l:l.ke. S

o FLORENCE
Ul (to BARRETIT & ANN)
o W:Lll you excuse u -

_ j‘_.:BA.RRE‘I"I‘ gives her -a'quick, ' : = €

U hiswork, ~FISCHER and FLORENCE turn awa.y ‘and- move :

o toward: the' a.r'chway', wa.ll-r.'i.ng 'OUT OF" I-'_‘RAME “ANN retuz'ns
"-'.-'-'-;.-.to wha.t ‘shets. ‘doing. - The, collection of” instruments
o 'on the' “table hnow. includes an a.s{:at:.c galvanometer, o
oA Crookes Bala.nce, 2 camera gauze cage, a ma.nometer, -

‘a we:l.gh:l.ng platform, ‘a ta.pe recorder, etc, " Seeing’

- BARRETT remove an énvelope from a wWooden box, tear it

:__f-'-'open and lay a list on the tab.'!.e, .ANN picks :l.t up a.nd
.'Hlooksatit.; A R _ L e

S




26l

”"Gglf;INSERT -.TOP'OF LIST

‘“gpfﬂeaded"Observed Psych;c Phenomena at the Belasoo House. [];}
., CAMERA PANS DOWN the 1list which reads: Apparitlons,ﬂi",f' '
i Apportsy Asports, Automatic Writing, Automatic Palnting,
~. ~Automatiec Speaking, “Automatic Hriting, Autoscopy, T
";Bilooation, Biological phenomena,. ‘Book tests,. ‘Breezes, o
“Catalepsysy. ‘Chemical’ phenomena, Chemlcographs, Cla;rvoyance,;
}Communzcation, Control, Crystal gazing, Dematerial1zatlon, '
~-Direct. drawing, “Pirect pnintlng, ‘Direct voice,: Direct _
‘writing,. Divination, ‘Dreams, Ectoplasm, ‘Eidolons,: Electr:cal_
fphonomena,fﬁlongntion, Emanations, Exteriorizatlon ‘of..- -
jmotric:ty,JExtras, Extrn-tempornl perception, Ideoplasm, ,
Impersonation; Indapendent wvoice, Interpenetration of matter
~Knot tying, Lev1tation, Luminous phenomena, Hnterialzzation,?
;Matter through matter,’ ‘Monition," ‘Motor automatism, Obsessionj
: fParaffin ‘molds, Paraklnesis, Percussion, . Phnntasmata, s
}vPoltergezst phenomena, .Possession,: Precognit1on, Prev;szon,"
-ggPseudopods, Psychic rods,’ Psychok;nesis, Psychometry, - -
: 5f7Radie5thes;a, ‘Raps, Retrocognition, Sensory- automatism,. . -
oo Skin writing, Sliate writing, Transoendental music, - Trans- ;-
' ”;fzguration, Typtology, Voices, Water sprinkllng, Xenoglossy,

-765;f,CL05E ON ANN 7
“ﬁ.Gaplns at the list._ir :
,_,”.,,j - :“f_,;_”, : B
All these things happened here?

. BARRETT

(repress;ng a
... smile) - - P
That‘s just the verzfied 1ist. '

lﬁjHe smiles at her expre551on.,¢ﬂfn}_ff*=lfffxa

T. FLORENCE AND FISCHER. .

.you been doing s:nce
Fischer” ' .

AR FISCHER ‘ -
‘;fSurviv1ng. What have you been o
'Z;jd01ng? " :
: FLORENCE LT ,
- (wzth a slight smile) = = ' -
'F:Workzng for God.:;y,, B U

-,:;;-"“—. FISCHER L
'sprhat r13ht° U .5'f'“""'u

ST ‘{Beat) " : , L
'QI'm not on His payroll any more., S




e A

|  55;“;C6NTiNUED{ff.f;}

*52?.]ﬁ

- FLORENCE '-;,o_,,ffofjj[;-l_,7_'i;:f~2 ;
wa you know that ...A; fgj¥ fl '-‘-aﬁ' ,Lf PR

,-}fsne breaks off and the CAMERA -STOPS. FLORENCE's hreathing
“\,quiokens, her nxpression altor1ng to. one of suffering..

.,,”fNo answer from rxscnza‘
-A[5move again.ﬁfh :

rmmmcs SR
xea = paio eee aorrow.u_ﬁﬁfh;”
(Pause- as the - ST

- feeling goes)‘
'ZDid you feel that°

x

“

'iAfter an awkward silenoe, thoy

,77f3Have you read Dontof Borrett'
;jg;article in which ‘he compares
”-.@us to Geigor counters° o

._-'__, . = FISCHER
S
R FLORENCE

o (ignoring that) e T
_ff5Itts not a bad. oomparison. jWe_ ;'-”
o are like Gelger counters in a.

R > A Expose us to emanations. _
7. and we tick. - of course, the -
' ‘;difference is -]ﬁ-~ L E

n;CAMERA ZOOMS IN ON: her face as she jars to a. halt fegtﬁresf?

. ]}set in an e

xpression of savage fury. i

i(gutturally) 5
iiThis-goddam-sewer!

ffiiShe JOltS and shakes‘away the feeling._fQAHEﬁAingHDﬁAWSELTﬂ
10 INCLUDE FISCHER"' v ; TR e

S FLORENCE SRR
c_ojOh, dear._ “'Such fury, guch o
4”ﬂdestructive venom.: - . .. 7
i {Inhaling deeply) L. L
CTUAC very ‘hostile man. Yet who Sl

“fcan blame him? A

;fThefé ‘seem to be éo man z'spxr1ts,;fi‘":"
" trapped in -this. house.; What

?;gﬁhaggened here”ﬁfﬁ;;m S s-;“i“




FLAE

"166.ifc6ﬂTINUED{¢3;,o

o FISCHER IR
A 1ot of thzngs.:; L

- {Beat). TR
All of them bad.ﬂ;[‘;‘ﬁQ;"

'ZFISCHERt?ndeLURENCE descend ‘the. sta;rs,ﬁ"
them to?a,palr”of swing;ng metal doors.
_one. of them open for FLGRENCE _ o

gf,; : start o ‘move’ in tho direction of ‘the steam room, -i
;'gffCAMERA PANS SLOWLY,Z he lens GLAZING and the sound of their#_
'.ﬂfvoices and footsteps altering curiously. Vo _

.;" ‘ FLURENCE _
“How: unw1se ‘to. .cater .only to - LR
the body and neglect the soul.-,__;yﬁ»*'

F-i§9:4¥M0VING'SHOT.”‘CLOSE ‘ON’ FISCHER AND FLORENCE

. ~f;Her expre)sionfgrow1ng blank as they Walk Abrnptly, she TT
~3rjstops.;wi‘g;; ) : R

: FLORENCE ;f3'
c (whisperlng) L e .
'ﬂIf thine eye offend thee ...}'ua;,gfﬂ

e e

?EFISCHERrstOPS and'looks at'her -After’several moments'f5
: X s refocusing.

o Did I say7someth1ng°

FISCHER
R (panse) i
:No;fpu .
7 _ _ﬂShe gazes at hlm, her expression confused. ;g*fl
AR '7o;~:ANGLE ON STEAM ROOM, o |
/ﬁ\ SR : : : S
Lo ,—'jFISCHER pulls open the heavy metal door and holds 1t aJar,.

lq/f_g”-: ﬂ"’}fafdlrectzng ‘the flash11ght beam inside.. -The steam room is’ .
S -"-urtwelve feet square, 1ts wall, floor, and celllng t11ed 1n_




T TR

.‘5.76; AC0NTINUED-'*

mfiwhite.. Vooden benches line the walls, and - a length of
- .- 'green hose splrals across the floor 1eading to a water
,‘_,"'O'Iltlet. R o : : ‘ D ) S

FLDRENCE

(a gr;mace)
?Perverted A there. e
- (Swallowing to =~
“cledr, her: throat)

FISCHER 1ets the door swing shut, the closing echoing ';f:S

GREAT HALL. DOWN ANGLE oN FISCHER AND FLORENCE g{fﬂf

];{INT.

-?;Entering and stopping.- ELORENCE shakes her head. ‘J”*
S FLORENCE | PRSI
e This house.A;;,r,_ 7 _ _ R
”3gchMERA DRAWS BACK, PASSING one enormous chandeller, tﬁehﬂf-
...~ a second as- FLORENCE and FISCHER walk across the dance:f
'Fj;floor.&,, o R ERE L R

BEE IR ”'”*:”_FLORENCE L
. Can'a great ‘hall 1ike this be.}ﬂ;yf__fl'"‘
"a place of,evilﬂ L Fo T

L FISCHER :
In this house it can.;*'

V;JCAMERA STOPS &% FLORENCE “then FISCHER sﬁaﬁs;i?;_e; f

.,f?*CAMERA MOVES'IN QUICKLY ON- the’cnandelier*as'several el
‘ _”“gfpendants st;r,'makzng a t1nk11ng n01se.,;1:_” .
;'73?15°L°53 DOWN ANGLE ON FISCHER AND FLORENCE f{t=ff.ﬂ”
7a f;A5 they Jerk up thelr heads.szhf““ B

FLORENCE
‘ (whisperlns) 5
The challeng_ 1s met.~




73. P ANGLE ms'r FISCHER AN:D FLORENCE. : '

" The parabola of heavy, hanging cz'ystal motionless overhead,

its pendants’ refract:i.ng the candlelight, splaying. colours

' of ‘the spectrum across the ceiling." I"ISCHER tnms to
:J'loolc a.t FI.DR.ENCE h:l.s voice hard _

LT FISCHER.. T e
Donft be so quick to accept it. )

| :"'-"iShe turns to him, their faces in profile aga:l.nst the

r___.,back-d:-op of the chandelier.. L, T _,L ol

RPN ',‘FLORENCE ..,.- * ST \’
",'.'You're block‘ ' :l.t. FR B ot | Y B T
(Boat Ce LD 1‘1’“ R
;‘_'.I:‘hat's why: you didn't get the “,elﬁf’“
‘.Z{;:I.mpressions I didl G D’e

. FISCHER -
et .'(interrupting)
o ,’,.I'm nét blocking anything
s just not sticking my neck. out

-7 1ike I did in i53._ ‘I‘his time

I do it right. =

. " {with contemptuous sound)
I was ‘just like you in those da.ys.-—
LT 0 Noy worsed - I rea.'Lly thought I .

S IWas s something ‘God's g:l.ft to __"
.. 'psychic: research at the age of
fifteen. : . e

 PLORENCE ', ,
_ “'You were one ‘'of the most- powerfu.l
Physical med.imns ever lcnom. -

FISCH.ER . L
i St:l.ll am, Florence. Just mo're" :
: 'ca.reful now, ‘thatts’ all, more .
%w::.th dte I suggest' tho’same
;a.ppron.-ch for you. R IR

She puts rher ha.nd on his arm. =

R FLOREWCE
-Don't bury your talent .-Ln the
L earth, Mr,'Fischer. "We both
".-:hzow how to rid th:l.s house of

'_ With a disgusted sou.nd, he pulls a.way from her.'i-‘
R . PISCHER s |
U (dub:l.ously)
L ,.Do we? :

'_f ]'5'. FLORENCE
' ‘-_’,_'V:Lth love. '




7'7"73.”f66NTINUED;f

S FISCHER e
i Bullshit kid. You're walk;ng

' around this house like an'open "=~
-f,nerve., ‘When ‘you really - do: h;t,“ﬁ-g:“
... something it'1l: tear your . SR

" insides-out. This. place. 1sn't_.ﬂ‘;-
.. 'called Hell House for ‘mothing,. - - %
'fyou know.. So. you'd .damn ‘well -~
“better: 1earn te protect your—. . ool
" self or you'll “just: be another,gi.{TtZ-FW'”
fv1ct1m on the 1istl ‘ . .

r{QﬁIFLORENCE winces as heé stalks OUT OF FRAME " She’ watehes
':ghim in distresa,rpAMERA HOLDING.;’- SRR T .

DINING HALL LATER.;_f""'”““*

Tfjﬁgﬂ’LONa SHOT.

*W-EQCAMERA SHOOTING TOWARD a. glant flreplace w1th a mantel that
*;f’ireaches ‘the’ celling._ In “the centre of: the hall-is a“ forty-l,e
. :.foot_ table with thirty ehalrs around it. Spaced ‘at ‘ o

‘ ;intervals above ‘the. table are four. hang;ng sanctuary lamps.
The four &are’ seated at the far end of the: table, BARRETT .
~ "at its ‘head. ~ CAMERA MOVES. IN ON the’ table,” their. voices .
”ﬂQﬁris1ng in- audzbillty. FLDRENCE is only drlnking water.-;}“"“

= : BARRETT Lt : ;j
'ﬁWell I must say’ that the house 1[
.~ has scareely lived up to its '
f reputat1on 80, far. S '

: FISCHER
(1ook1ng at his
S - plate) : I
'”fIt hesn't taken our measure yet,EJ,t” it

: ;'con31der ‘the house as, ‘the’ IR
. ‘haunting ‘force. - Quite evldently,“"
“  the. problem is created by -
"-rmultiple survzving personalitles.

The 1°°k BARRETT Slves her makes her sm;le a littlef.ﬂ
: FLORENcE Hﬁ;;_nafr o

. rYOu still dom't: accept survlval
"JI take it.f.~. Lo T .

e T

T 'BARRETT R
~Q;It's a eharming notzou, no_pere;w'!1,,”-
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jcha.lle 2o of ourselves. ‘I‘he
undiscovered’ mysteries: of 'bhe human
‘body:. the. infra-red capacities of
our. system, . the ultra.-—violet :

’-capac:.'l::l.es of our bra.:!.ns ‘ Pl

S FLORENCE
_..(pause, with a
s T ‘forced emile)
' '_.___We'll eee. _—
ZIndeed we sh.all M:Lse Taz:lner.--,- .

' A.NN speaks to b:peak th.e tension. ST
S _:_.._.when, w,_as" this ;Vhou'Se' ‘bu.ilt?
‘ I don't I-:now. LR

(look:l.ng a.t h:i.m)

i.:lmow qu.ite A bit a.bou'l: Belasco..:-- PRI DEER
Would you care to sha.re ;Lt with us? S

FISCI-IER :I.s sile:nt. Finelly, he starts to tu.lk :Ln a fla.t
vo:l.ce. ;»-"'.j.:f':;. : S . AL A -

SR FISCI-IER Fo RS
S _Belasco, Emer:l.c. : Born March 23,

© 11879, the: illeg:.ti.mate ‘son . of a.n _
: American mum.t:.ons maker. BRI




32,

”ffk;riéONTIﬁUED;'

What dld he look like°_g_j 5”"

Vﬁﬁ_For several moments, 1t appears that FISCHER does not >
: intend to go on._ Then he oontinues. O RENCEE R

,vﬁueq;aui quISCHER 5
... PHis teeth are those of S
'!Lcarqivore. .When he hares them L
in a smile- At gives ‘one ‘the’ Tom e
..impression 6f . a. snarlins animal.e;,"-;frlff..'
‘His face i white. for -he RS
degpises the: ;sun. He ‘has ~ .
estonishingly green’ eyes.[ﬁHie]
", forehead is broad, his'hair amd. = .
- short= trimmed beard Jet blaok.,-p:j
Despite his handsomeness, his S
 disa. frightening visage, the - L
~face'of some démon: who héas’ takenx;';;f
o on a human aspect. ;T-‘* : E

FLORENCE
: (impressed)
Are you quotingo.%_L

: i ‘ ﬁ'ﬁFISCHER
Hie second wife.;ﬁa#‘ '
' (Pause; ‘looking: up) I
ST e T She hanged ‘herself from one off}'
o, 'ﬁ'ﬂ”,'ﬁ those 1amps--1n 1927. ' ;

His words have a chilling effect on them.;”BAREEIT5enQ$Lit;fLL

T __;- BARRETT -
Was he tall or short?

:,Six foot,five.?fThe Roaring
‘gﬁiant hefwas calledr- SR

T : lBARRETT
DR ".?_ﬂeEducation°"f'"*

SRR FISCHER o S

v New, York. London._ Paris.; Berlin.,

- 'Vienna. No spec1f1c course of .
-,_1;,study._ Logic, ethics,: religion, o
'“_H,philosophy, psychology-g; o

- BARRETT:;-Q
:_fﬁJust enough w1th which- to I
‘ngationalize his actions,_I imagine.,ffmﬁ.“'




.5

e U’rong. “ He " ‘wasg’ a. gem:l.us.
SRR (pause, wdth oa o o T T e

S humourless smile)y;_g,'ajq'-g IR

‘ Of sorts.'—‘--- R

'H“ff(trYing to keep
.- 7 CHRIS and FISCHER
Tl il from clashing now) S S
What ‘did he do to me.ke th:!.s place~
7‘so bad? . L e e

CPISCHER. .. . -
: *_(slowly, w:lth incz-ea.sing
S T empRagds) i
- -‘3'3131"15 addiction. Alcohol:l.sm. e

'_ﬂ;~Sadism. Beatiality.- Mutilation. el L
‘f}""TﬁMurdar._ thpirism. Necrophilia._”;;:q‘;; L

'{"?5. FULL sr-:orv




e

ANN - |

- (pause- shaken) SRR el
'.wa did it end? e -_ .: I ]
‘ FISCHER f;ﬁ-_f }?‘ e '.f j;_{§ }@
(coldlyj e AL L SR

,*;,If it.had ended, would we be e
'-j here? R _

: It 15 about to end Mr. Fischer.';;sa;vﬁ.

FISCHER only smilea dubiously. ANN swallows;ﬂsﬁétihg;3ﬁqfq$

at him

AN L SRR
(trying to ‘ease the e
A atmosphere) E :

@-Uhat happened to Belasco?

R FISCHER
- oo No. one knows.: when relatives

- “"of some of his guests had the

" house broken into-in Nb#ﬂﬂh:r N AR
1929, everybne inside was dead ”.“”f TR
.- from oné.-cause -or- ‘another. ':a :].f“'a"ﬁh
'f:“Twenty-seven of them, - oo T
S0 (as they. roact to th;s)

Belasco was not auong them.,ﬁ% -

Tt ﬁ FLORENCE - HEEE
'?]f]If no ‘one" objects I'd like to o
_gtry a sitting tonight.,‘ -

o o 'EARRETT DT
'glI have no ‘ob, ection.-
‘*;Wbuld ycu care to sit in ir" o Lo

.‘-szTop shot all seated round tabla.;”' -
r:grj;SUPERIHPOSE a usp.m.,,u_ S

J,gTheffécéfmali , ”'innlng
. body blocking off ‘the bustT—y
+ .. toward the round table ‘at ‘whish the-

'.;;In addition to the equ;pmant glready_mentione 5

'LOSE oN- MEEAL BUST.w,:,.' e — Ry

FLORENCE ENTERS FRAME her. A

EANS TO.-SHOW her moving
“three ‘are waitins




A?ﬁ.H:CONTINUED:.j»-'i
'?Tznfra-red lzghts, thermometers, a hygroscope, a sthenometer, -/
a. phosphorescent sulfide screen, an electric stove, a box L
~ of vessels and tubes, molding equipment and cabinet equip-_w-
_ | ment- in a box. There ‘is also a p1tcher of. water and a |
‘:”;glass.‘_,r' : B, L _ L _ _ .

'-’7?,fEANGLE ON TABLE

L FLORENCE
I'm ready now.;;-.

‘ BARRETT
(he'd rather’ do
R ~ this some place else)
u_ﬂfja_f*W.g"You're ‘certain ‘this equzpment
L j;isn t soing to bother you. ,_;

SN - FLORENCE RN
g _Not at all._ For ‘that matter, itW
. might prove valuable ‘for you to
 switch on" your tape recorder A
'when Fleurette starts to speak
T (To ANN) -~ - :
. Your -husband ‘has:. expla:ned to;f"
";you that I'm a’ mental med:um? L

~- UANN,:Q'
SIPLEN (nods) L
: And Fleurette ‘is. your guide°
FLORENCE
_My spirit guzde, yes.
S CUANN
',A French woman°.

Dol %FLORENCE-sa“T o
C o A little girl They re very
}stpirltual. you know., .Guides
T are usually chxldren.; Or’ Red
‘Indians. Orzentals too.,g:.

o ‘,-riﬁNNlﬂ

BARRETT sm:les at her express;on and swltches off the _
;113ht5. There is just enough 111um1nation from the fire- ..
~ place to see what transpzres. FLORENCE 51ts at the “table . ..
- and: clasps her hands on: her 1ap T g




"}35;5_3

77.° TONTINUED: . -

R : FLORENCE -' ' RN
'iJfO Spirit ‘of Love. and Tenderness,‘f;f"
.- .we gather- ‘here tonlght to .
-”Jcommunicate with those who walk
~in_this house dn’ torment.; Help .
.. us bridge: the chasm of death so.
-_'5fa1thfu11y that pain may ‘be: L
'";'transformed ‘dnto joy, sorrow 1nto
: }gpeace.‘ All this we ask in thef:_ L L
. name OFf our Inf:nite Father.,o#ﬁpﬁ’“’““’” o
'l"_hen._ R R LN M

78l s m.onmg A e

e ”-.q¢ﬂ:Starts to breathe in deeply, making passes in front of
':1';f;-her faee., Soon, she begins to rub both hands ‘over her o
- arms and’ shoulders, down across ‘her’ breasts and over her ;Pwﬁ
,,fcstomach and thighs ‘her lips parted, her eyes half closed
‘ wfher expresszon almost sensual. LT T RIS

{379;“;ANN AND BARRETT |
;7 ANN's eyes widen, her‘mouth openlng a little as she watches.-
MEBARRETT,rnoticlng, smlles.s{,_;! LT T P

'”ff;Watching FLORENCE his face stonelike.-t'”.‘
781:_;ANGLE ON-FOURn B

“;FLORENCE has stopped rubb1ng herself.‘ Her hands lie - e

. :flaccidly in her -lap.. Her arms and’ less twitch slightly._.p;
»v'f}ﬁBit by’ bit “her "head leans back until 4t touches ‘thé c¢hair. -
"”‘She draws 1n;an extended, quavering breath then is'st‘lll'

' ' ¥ iAbruptly.,CAMERA 'MOVES . IN.ON ‘her face'as”
her expresslon ch11dlike

_“;she_lifts her head, eyes. closed,

PR *?"&FLORENCE T e el
T;_Je m'a ppelle Fleurette(r; ,HﬁhTF"]}.EEf?'

fihThey stare at her in s;lence.'ff;“

SRR ‘ FLCRENCE I
'°fJe m appelle Fleurette(hjgﬁ.fa‘xr'

R T BARRETT
o A T (wearlly)
RS ' "”””LhtGood evening. f-‘”“"

o FLORENCE
“*¥Bon soir.gf-




81, CONTINUED =~ - .

French accent)

"I am. h.appy to e
Sa.ther in a circle *fff"f-

-];-;Death is but
-':without end. X ;




o

82, conTINUED: . . - S
N R - B TT
: (grunts,,beat)
S Do you thlnk we - ? o
-;;;eANN 1owers her head, presslng her lips together as FLORENCE._j
‘v:.interrupts again.:_ﬁ L o e T e

:Hiss Tanner says. pui-on machine”
-:get her voice’ on‘ribbon.; I do~>
not know what she neans.:;;

BARRETT o
_ (beat-'surrendering)
Right.ﬁg‘_,~ pe T

-,_;*He switches on the tape recorder and pushes the microphone e
| toward. FLORENCE, . - He ‘opens his mouth to speak.-. ‘Suddenly, - ..
“ ‘the’ CAMERA MOVES". ‘IN. CLOSE ON FLORENCE's face as she turns -
;-”’to 1t . teeth" bared, eyebrows pressing down, e sound of '
_.dlsapproval in her throat., : S ) )

L FLORENCE e
‘ Thls is a bad house.“ A place
*jiof szckness., Bvile S
S (Pause, tilting her
“head up suddenly)
There is a man here.az-e,.-T

83.  ANN, ‘BARRET'I‘ AND FISCHER. _
r“'ANN drawzng back unconsoiously, 1ooking where FLORENCE 1siff:
'{;1ook1ng. : Dol ERTRE RN _ :

‘..:.Ye.-.l_lqv,-- te_eth L

} 8‘!-FL0RENCE S

ﬁ'e'As she speaks,,CAMERA MOVES UP TO the spot she s lookzng at.f
‘Bent. over.- TW1sted. Like'an SR

S : o Ppimal?- -fE-:‘ ERERSEERE

85. ;.'_:‘.-FISCHER R

"4;*;Star1ng at the spot.‘ff'”

'FLORENCE!'S VOICE L . o
Breathlng hard.,_;n_pqln. So 81ck.1:ﬂ




- MHBLL HOUSS" - AMENDHENTS - 25.10,72.

- x pids 29

_88 'ANGLE PAST mm BARREIT _mwmn anmcs.

,FLORENGE ‘raises her a:m_and po.'l.nts toward

R the-' entry h’all.

FLORENGE:

: Lea.ve this ‘housel .= 7,

_“(pause; . tu.zning

" back to the table) SR

"‘iNo good. -~ He's been: heére too .‘I.ong.g

» . ..‘He doesnht. .'Listen. He doesn't :
"f'_?"lmderstand L T

89. CLOSE ON FLORENCE. L

ar temple w:i.th an :l.ndex finger.

) P (curiously) L
‘Limits. - Nations. - 'Terms.' : _
. not kmow ‘what: ‘that | means. oo L.
- Bxtremes and. limits., ‘I‘erminat:[.ons. T
‘:','--ﬁExtramities.-._-,.:»-‘ : R :
(sha.king her- head)' '
,'-.,_.'Not know. RSN

S ';-_pa' ' s:Lng FISCI-IER B

i . :_ FLORENCE'S VOICE e
i ‘_-.No. - G-o away-. L
‘ Young ma.n. : Says he must ta..‘Lk -___. T
' must ta.‘l.k EU e

CA.FERA STOPS ON her.- She :I.s s:[.lent for- several moments. -

;.,',’.’f."hen, abruptly, ‘she begins to speak with the voice of & DRI

o young man,: "looking ‘around’ the". table, eyas st:LJ.J. closad o
‘-.expression one of rabid agitat:.on_ Sl TS




| WHELL HOUSE" ~ AMENDMENTS - 27.10.72.
"' NBW PAGE 4o0. .

-_?I don't lcnow you. peoplel ‘th ‘are”
.. ‘you . here? . It doés no goodl thhing
vlever. changes, noth.tng! Get out uf s
. :here or Itl1l. lmrt ‘youl I can't Do
 belp myself] ' God damn you. fﬂthy e e T
-sans of bitches. can't you sae I'm BN AT
";,helpless' : R T

3 "':_ANGLE PAS‘I‘ FISCHER TOWARD maam ANZD .um

o :BARRETT :Lnterested in this pheuomenon.‘ .ANN not:l.ces and
- V_i "looks :Lntently' at FIDREIJCE. : A ST

SRS FLORE!\TGE'S VOICE o
I don't wa.nt to hu.rt you but I mu.st!
I must!

I ‘_-._9__2_7'.'-1:"-—CLOSE SHOT.,_ FLORENCE. 8 ,’j_f:.:"". ..553" TR

o CA.MERA MOVES IN ON her' sava.ge expression, her lips dr-awn I
:.J-‘Ii;_back from clenching teeth. T _ '
' B "; e FLORENCE s T
Get out of ‘this house’ before ..
: 'z k:Lll xou all._-- S L
'CAME:RA zooms BA.CK ON the" table as a. ser:l.es of loud, R
;_;-':staccato mpmas sudd' n:.y begin A T T e

_ANN'S voice is drowned: 6ut by the - chain af

".;-;,-_fa.s'c:l.na.ted. :
. ‘savage: BLOWS. It sounds as thou.gh ar ‘bersorit man. is - s
ST _'-pounding a hamer on the ta.ble top a.s hard and fa.st a.s he A

- ‘What's thatz .




WHELL HOUSEM - AMBNDMENTS - 27.10.72. ... = = o
| | R " NEW PAGE ¥1.

.AHN etiffens looking down. __'._:_::i’ T Ll

R (tightly) e
If—"s eettins cold l.mder the .
".'; table. : - v B . L

N ;Tempere.iﬂzre decl:l.ne. Strictly
- tactile; ‘no :Lnetrmnent read:!.ng
- ‘yet. .Phenomena commenced with -
- series. of :severe percueeione. S o S
. ‘Migg Tanner reacting erra.t:lce.lly. B
, '_.Trance -state retained but .. - _
" wariable. Possible confusion at
- onget of unexpected phys:i.cel SR
*-'phenomena. ‘ .

‘.I‘he RA.PP.‘E\TGS euddenly stop e.nd FLOREN‘CE etarte te g'roen.--, :
. CAMERA MOVES: IN ON her. Abmptly, she site up, opening
S _her eyes."-.,,_:' W e :

FLORMGE
S (her own voice)

He switches off the ta.pe recerder e.n.d i:ume on a J.:l.ght B
. FLORENCE e:Vert:Lug ‘her :face from it." FISCH.ER ‘pours. her a
___*_"glase of -water and she dr:l.nke it dn a 'single’ swallow. :
* | BARRETT starts. to check h.'l.s equ:l.pment to ‘gee if any
'*,'demage was done. - , .

FLORENCE
o (to FISCH.ER)
: Tha.nk you. o
: - (To B.ARRETI‘)
Uhe.t happened?

o I fomm,




| 95.-CoNTDVUED

You atarted manifesting e
- 7_-'"__,{{1:\hys:l.ca.1 phenomena.. .“  LT

mmcz Ve SR
( s_ta.:-tl ed). .o T

.--']‘SO does this houae. Lo e

-'.;_.They watoh h.'l.m as. he atrides awa.y. ANN glances at BARREIT .
_ “but he- doesn't notice.  She- looks at FISCHER - aga.:l.n _ o

.- FLORENCE is obvicualy dd sturbed, Forc:l.bly, -ahe shakes ,

herself out of :I.t, CAMERA !IOVING IN CLOSE ON her. Ce e




*God's -111. not. mine;

'-.God- oy not have’ tou‘
._1nf1ueuce in 5311 Housef

INT' BARRDT*'S-ROOM

.-_-Nee.r the docr :l.s a 1a.rge,.carved bea, next to: J.t ‘a table
Conr withia 1amp and & Fremch-style’ ,elephone on it. ;AN - DT
© o lies in the bed._ ‘BARERTT. comes Out of the bathroon and ,-;:f; Q;
L BAEs. beside her, smiling. e e R D e e

“U;] S BAn*“T“
L anck tc ncfmal?
- Lo (as she. nods)
tThose pound;ng no;ses are a bit
umerving ‘tke’ first time you
hear then.;;f-q : .

' : AN“ . : ' e
;?;Why uas 1orencs 50 concernsd? e
S0 BuRmDTT s

{;”;Because she caused physlcal
"*”phenomena.n?;' ,

“yo o :
was;Florance who created He noises
‘and ‘fot. . Flacher? :

%m mot. In fact, I'm not sk a1l
" ‘sure about Mr. ‘1scher..-..or hlss;:i;
ffTanner.h;_ﬁ‘ - Mo C Eany




- . -7

As I sa:l.d -a. cla.ss:lc ca.sa g
-'-'-_:divided consciousness. L

T 974 IND. ﬁLoammEvs EATHROON. AND Bmoou." ST

. T:Lm ' 1o.z1 p.m

A atra.nge image. we are shooting down. u :l.f fmm the

L shower Jet. - FLOREWCE'S face .18 tu.rnod dAnto ca.mera. . The -~ .. 7.
S0 U hot water from the" shower ;jeta :Lnto her face. i She en.joys Bl
AR ‘__-the mome.nt then turna from ca.mera. s S A ‘ Cl

g8, m FLORENCE'S anagon. P SRR :""f'-‘lj 6
' ; ' R Y [
EERE »FLORE‘NOE entars. wra.pp:l..ng 1arge towelled :mbe arou.ndp d.,,

-+ jper, :'She rubsg hérself dry with it. .Lays on the ‘bed q! .:'1' n
and thoughtfully cant:l.nues d::ying har body. e lan AT

E.Thare :La a. sound. ahe tu.rns and we see the door slowly v‘ ’,,u
_._\:.—open, a.nd then qu:l.etly c.J.o.se. e DT e i . \" 7‘__ SN
' "fi»l’-w

‘,'-"‘_-Footstepl start towarda her. :

: ;Thefé iﬂ a: pause - she bncentrates - then her tone :Ls :
~even - tmdiamayed. gy T S

who ia.it plaaaer "‘1“"‘“ T

.A pauae, there :I.a no sound except the breath:!.ng
S S S FLORENGE L
Ara you the one who wamed us to get out?

L
4
o

The sound of hrea.th:!.z:g qu.:l.clce.ns. _

FLORENCE clo-ea her ayea, :
concentra.tes. L ERCI N -




: QBCONTJJ\TUED o

R FLORENCE Pl
-.-zau., It :Ls you,' isn't :Lt'? e

The breathing becomes J.aboured

. : FLORENCE .
!'ou muat 3:I.ve me same sign!
ol (e pause). L
“:__Let me help you. f:l.nd the peace C T e
'you b:unger t‘orl S A O T

A sob isrhaa.rd.

FLORENCE ca-t- the bedclothes back and mcves to get out
of bed.;---- Ty SN ‘ _

You're not Belasco a.re you? fl',__ P"w ,\{ :
oY (her” hand 3oes to- her - 0 Qﬂe DNt T
oo eyes) o co E.' It
“Sueh pa_'l.n 3“““ e AV
Bela. co’ I feel’ yo anguish. B e

P o Ynd. )ﬂmtf ) '

She gasps -as the aheets and bla.nket are sudden.ly_ r:l.pped R
from the bed e.s :I.f by unseen hands.‘ ‘I‘here is a- chuckla.- :

: ;;"_;Feal better ‘now?:: '
{again the chuckle)
o "If ycu're all ‘that clever,
‘ ,,j,-,why are you a prisoner in
' -,,[_this house? U

-. "f;A table lamp fl:l.ea acroas the room. The table overturns
. footsteps cross the'room -.the door flies open_r-and_ slams




”"{[}162§}7CL05E ON FLORENCE

‘Beacting. Abruptly, tiié-’B"REETHIHG sound stops and she -
reacts agaln.a,;;{ S ST o

V_DINING HALL. CLOSE ON PL#TTER OF SCRAMBLED EGGS

As BARRETT spoons some on to his plate.« TITLE December 22.;;
;CAMERA WITHDRAWS to: SHOU hlm ‘and  ANN at the table, “having -
‘breakfast,  -In the B g is the archway. lsadlng “to: The Great
Lo ﬂHall.: They look around aa FLORENCE APPEARS approaching

ERr }the table.w-z,,_ PO o LT ‘ Lo

: wo(sdtting; to ANN)
D:d you sleep all r1ght°

(As she_takes,

© L a small port1on) : e

I I thznk I have.a. partial answer‘T"
to the hauntlng, Doctor.,q{ N

T BARRETTi["
B (a bit startled)
L Do you"




s

105,  CONTINUED: =~ - §
s FLORENCE e T
._.‘Yes. That ‘young man who warned o S L
.{;:us durlng the sxtting.—_‘ '

s (Beat) RN
;He ceme to my roou last nlsht.ﬁhj' '

;ANN's hand freezes as she is. 11ft1ng scrnmbled eggs to 7¥V"":
;her mouth with herrfork.ﬂ3=l.hA . o o

R -,HFLORENCE
He s Belnaco s eon.‘

o - BARRETT LR I N
v (eeting toasty - UL A el o

R ‘casually) . oo
-a,;nidn't know he . had one."gf”“

RN R ‘;;FLORENCE 7 O
.tes.n ‘He's here = very young e
-and very frightened. ‘And,.

" 'because he's. fr1ghtened, vary AT

;. angry, very hostile._I believe zf“'”--

“if I can. convince him'to move .

Lo omg @ sood portion of the - e T
'i3fhaunting force-will be’ elim1nated.;¢?~{,nQQfT§:{

- BARRETT

Lo (casually} R N T

:'fEDe it then, by. all meens. i SRR
't;suggest another sitting cee

. ..under scientific cond;t;onsf-”
' kthis time.,»r,-.;- PR

: :DRAWS reveallns the slmple,
nijopening of it ‘covered by~ m_squito netting w1th small bells
- ‘attached to it.- FLORENCE ‘is- sittlng on ‘an armchair, IR
ﬁﬂwearing a. pair ‘of ‘black tights ‘and’a’ ‘black smock,: glovesf;f;ng
- on’ both hands held palms down -on’ metal plates attached to
S the chair ‘arms.  She has on, special shoes. which. rest on a -
. pair-of. floor plates.v ‘In front of the cablnet is a. smallfg
ftable on top of -which  are a tambour;ne, a tea bell and'a
~ ‘bawls WITHDRAWING ‘CAMERA reveals the rack of ‘red and'
"jyellow 1lghts 111um1nat1ng the cablnet dlmly, “two_ cameras-
. on tripods: po;nt1ng at: the. table and melted paraffln wax
. din a’ pot on ~the.. electric stove.— nally, "“CAMERA REVEALS" i
"~ 'BARRETT with, the tape recorder m1C"ophone in his band.  His :’
‘j]speech_commences almost at the beglnnlng of the shot.;“"”””'“




a6

206, :CONTINUED: .- .

AR \.‘ﬁﬂ BARRETT T e
_[j'Two-th:rty-eight p.m.' Miss - R
- Tanner in apparent tranoe.:_Pulse‘.~v.”'

. rate 85.7 ‘Respiration 15. :Four . ' _

<. electric contacts malntained.,pmgjmv-rw-c:

" Ko, change in. temperature, steady" T
' "lDynamometer ;g-ggi;”7-~“7

T *f“}BARRETT'S WOICE -
;;Dynamometer reading decreesed

ito 1,823 now.i Temperature ]" el

“4ﬂ'lower1ng -~ now at 69.6 degrees. -
"JpPulse rate 94 5 and rieing.hT-” '

EJQ5CAMERA PANS to’ FLORENCE 1y1ng back aga;nst the cha;r, exee?;f’
‘j{ﬁshut breathing faster and fa-ter.r Moments pass.!,“ S

TS T S ARRETT'S VOICE - N
"fTempereture drop ‘how 12.3. desrees.f_:;m.f'

.hQDynamometer tension reduced to .

SRR S s PR Pressurometer negative. LAl

= ;Eleotric contacts still ma:ntained.¢,-3u.x;,f‘“

t?iOBJCQANGLE ON THREE *Tf“"tl'"

"G,Watching FLORENCE- _ BARRETT checking his instruments. .

'ffInfra-red‘rays broken, oameras-
:u;actxvated.h;;ﬂ* : :

”ﬂ,fThe film winds itself automatically.

';UIQ9,;fCL05E ON BARRETT

_ BARRETT _
(an undercurrent of e
excltement in hJ.s TR
: _p'voace) B AT TAERE S
Ev;denceﬁof EMR oommenc;ng,_ir;“.‘




o

‘fj;Jild;T;FIsana

-fTurnlng toward BARRETT, curlous

. . BARRETT'S VOICE R
Hedium's resp;rat;on NOW 210-; 3ﬂ;;; L
ADYnamometer 460. Temperature R

;;(sniffs) :
Evidence of ozone in-the a1r

VTANN"ooks back at FLORENCE -Soon, she;starts to lean
“1forward a. if uncertain what whe s see1n5.5,;; e

;ffiizgfﬁpov SHOT.;;FLORENCE..;EQT

‘pale white

"';;7CAMERA MOVES . IN ON. her right. hand.;'Thfea&s of
h_viscous matter ere.oozing from the f;ngertips,

gf Teleplasm fbrming.-’:"'m

”31;4J1¢CL03E_0N_FLonENCE's RIGHT HAND

- .A;u,fingertipe“of both hands SRR R
'n;_“uniting ‘into’ two single strands.;,;[a-
SR ‘(Pause) . L
;_fTwo strands moving touard each
‘qother.,¢; - : S

g'iThe two atrands JOLH and bacome one greyish, fllmy tentacle
-*wh1ch gets longer Jrippling in the,air.uu ‘ PR




a8,

-'ffiis}ff GLE PAST BARRETT AND ANN

:lBypassing ball and tamhourine t”_, e
in favour of speciuen retrieval.-..;,a;w

ANN'gtares at him, amazed by the calmnesa of hi ,fone.7 fe ﬁvgx
ffThen she looks back at" the teleplasm, winces.—ﬁ,znafw P

ANGLE ON TENTACBE‘

U Starting to rear. up slowly 1ike an eyeless serpent-;;_ﬁ
*Hf"Momentsﬂpass., o R AR m.: A S - DI
' Ui BARRETT'S VOICE

Leave a speclmen in the bowl
pleaae.~_.Ma,,iv_r,,3e;q_

he tentacle undulates in: the‘air; ‘th fbegins to gllde Ef“f¢i€
toward CAMERA until 1t fills the screen.,_.u. R R

";t;if;ff NGLE'PAST ANN - TOWARD FISCHER AND BARRETT._

1iShe stares:at{the tentacle with unblinklns eyes.lvﬂﬂfu;f-'“
;throat -OVes.”j' : ‘ . ‘ R

:7,:and moving toward table I

“j_fmeter reading 1, 340, dropp1
.ffsteadily., Respiration 240.
Electric’ ‘contacts still

.-maintained.iAugizﬁl s

j'11'9.7-"--FISCHER

**starlng at the tentacle, repulsed by it. =

"flzbjg}SUBLIMINAL SHOT.. THE BOY FISCHER.:j}ﬂf&lF“lf R

'fA s;mllar extru31on from his mouth.~




#9; vﬁﬁ ¢

121.0F ISCHERi B

*5;Faee herdening.ba,f”

??ﬂ1é?iﬂTENTacLE L

aReeching the:bowl'and_teuchlns it, it reee1ls, rearing 1ike'tf9
‘a. serpent egein. Thehmeist, £ilmy member sweys ‘back and.
' v:”dersea plent unduleting in the current._ 5Qa*=

newly-impressed by his calmness._ He

| flooks at’ fhe'zun Recorder and -smiles excitedly.. "CAMERA .7
iThe needle hes pessed the 300 mark.;;a““.T

“ 124;.
r‘_;f§Sway1ng down to the bowl, it slithers across the ram,
. recoils: a 11tt1e, “then" ‘begins to co;l iteelr with a Tl L
'.‘;‘T“rlanguid,‘s 1ra111ng movement unt11 it has filled the bowl._:kﬁ
- Abruptly, .it disapp cl S R EUCI

TOHARD BARRETT AND FISCHER._“Ziji“;ff“

"jizs;'ANGLE oy FLORENCE ; ]7 P |
T;?BARRETT EHTERS FRAME and 1ifts_the bowl off the- table,

. on
ANN‘watches hlm'

FISCHER ;

fi'}Spec1men retained 1n bowl. " No
- odour, Colourless and el:ghtly
Z‘fturbxd.

“ fBARRETT glances at hlm'"then tOWerd the cabinet.:   .f':_fﬁr;
. ) - 'he sees. what's happen:.ng. e S




4fizdgﬁfpov SHOT._ FLORENCE

,'-z;v»faCAMERA MOVES IN FAST ON her face. Across the bottom halftfi
';?Tfjwof it, ‘a- oloudy mass 15 starting to form.::. i _

Teleplasmzo mntter b,ing generated
-across lower part of medium's face -
fissuance ‘from mouth’ and nostrils.;
- (Impresaed) coe e =
'”Rsmarkable”-' o

'”ﬁ"CLoss ON FLORENCE

jfThe;formation'in”front of her face ‘now resembles a torn, L
‘grimy handkerchief, ‘the: lower part of which hangs down’ in-[’”
~ghreds. ‘The upper.. part- ds starting. to . rise, spreading e
. ‘with a swaying movement, obsour;ng her: nose, moving ';1;9
H-Jupward toward her eyes.]n:;‘_.nn-.-_,“_. T

”CLOSEZON FLORENCE :

_The teleplasmzc formatlon ooverlng her eyes now, moving“
{upward toward her’ brow.; In-a few‘moments, “her’ face is .7
'jontirely cloaked, the teleplasm 1like & regged ve11 f“'"“'
L through'whlch her pale, tight features can be seen. Now .
- the weil: starts whiten;ng.h L S

?;BARRETT'S_VOICE:

istlik “weil eurdles un 1H,L0RE,
' mGradually, ‘her. head, then

greyishowhid

. WITHDRAWS TO SHOW the bottom"of the}dingy fabrzc —
lengthenzng into a- sol;d Strlp'f .

*fdesoending toward her lap,

f,,t,several ‘inches wide. - As it descends, it beg;ns to take :
j,on colouration..rﬁ;_, . ,-; R R
e BARRETT'S VOICE
Separate f;laments extendzng .
" downward," reddlsh hue 1mp1ng;ng
on greyness._bx,, : .




s :_1'5,'5’.-_;':-,':_,ANGLE PAST r:scmm. ) -rowmn ANN AND BARRETT
; fin5 face like that of ry statue as he wntches.° In the b.sog‘j;
- ANN ‘¢ observes unea311y. L - R Er

Stretching tissne neems to boh
~inflamed. - ‘Getting brighter -
-?brightor,_ Tho colour of open

_;BARRETT glancos over at her, notes her expression, then}_nz -

};1ooks back at FLORENCE.- CAMERA HOVES IN ON.. FISHCER ag L

o he stares. at FLORENCE, repelled by the Slght nnd the "
5ﬂ'memories 1t ovokes from hlm.-r: o R LR

136 F

iThe shroud beooming more albescent every moment, starting
to’ resemble ‘1inen’ dipped in white paint,. transparent in S
fsome places, so0lid in: others.* Veil-like strips and -
_patohes are beginning to’ nppear at. other ‘spots’ on her S
;body - her right ‘arm: and’ 1eg, ‘her right breast, the centreifw
-t her: 1ap.; It looks as ‘though & soiled bedsheet 'has. beongi”
-7 dipped’ dnto’ some iridescent liguid, ‘then torn- npart, the: .-
-_{gfragments thrown across. her 1ndiscriminatoly, ‘the: 1arsest Ll
. piece’ settling on her head: and shoulders, “The teleplasmic?
' sections start to" coalesce. “Bit. by bit they start to

- assume . a shape., The filament’*
~vaguely lik “arm_and; wris

Something taking form. i

-ffslowly, n figure forms, white, garbed in.a'shapeless robe,glf
c. sexles8, ‘incomplete,  its hands: like rudimentary: claws. = -
- There: is a: mouth on the head two dark spots for'nostrils,[_]

.thwo elementary eyes. 3;.;3__5.,,mﬁ.;_ n;;,,,

n BARRETT el
Teleplasmic figure formed.,;':fi

: ‘(Beat) : S e
Imperfeotly.




”.;uulj?}:fCONTINUED-:

' ;pgfiigg;ngNGLE ON THREE

N WO

ff'He ‘breaks off as the flgure CHUCKLES._ CAMERA Z0OMS IN ON ..
... “the nnf:n;shed face as it begins to laugh,. the ‘mouth f MR
'g,unmovzng.; It 1s a rolllng 1augh, deep and resonant.:.’-

 ;Staring at the figure QCAHERA DRAWS BACK SLDWLY UNTIL

...the" figure 5 head is in f.g. . It- turns, the figure -

'”;ffappearing to look ‘at. them one. by one.u ANN is last. The T
'zjﬁflgure keeps looklng at her. She draws back in her chazr.’.;

E&sy.
.TfSuddenly, the flgure shoots toward ANN,‘CAHERA FOLLOWING.;ﬁﬁH
" CANN shrieks and’ she throws both arms across ‘her" face.)f;gf‘”
“..'With -a noise: that sounds 11ke the snapplng ‘of a giant - i
~ . rubber- band, the figure. ~+vanishes.  'FLORENCE cries out inf;ﬁ?ﬁ
'Ap31n o.s.' FISCHER jumps to hzs feet.;ﬁ;qz . _ Sl

e BARRETT
Hold 1t' o :

'?f FISCHER stands rlgzdly {s BARRETT rises’ and moves to the?”
' cab1net, “CAMERA WITHDRAWING UNTIL FLORENCE's ‘head is. IN .
. ‘FRAME,. 'BARRETT ‘shines ‘the.red beéam. of his pencil: flash-:”p,s
- -1light” into her’ face, feels the pulse at her neck._ He v
' turns away.;_JAV SR ST o SR .
BARRE TT.
Ao N°“" e O R
'"LEFISCHER pours a glass of water and brings 1t to FLORENCEx}:"
' ANN—iwho?is sittzngffrozen ‘in her.

;_A'As ‘he plcks up the mlcrophone and starts talking, CAMERA Jf
”f“-MOVES IN ‘ON the EMR Recorder.:ﬁ“ S e T
7-_71 : BARRETT PESTOA N
- Miss. Tanner coming out of trance,
;fjpremature retractlon of" teleplasm
.- cauging brief: ‘systemic shock.‘Ngﬂ.;f
Q;Conclus:on of s:tt:ng. 2 48 p. m,

”-1?The needle on the Recordar points to 403.,.‘;} 'f;f]




'“53,_

'15_ i39gf,INT. BARRETTS' BEDROOM. INSERT. MICROSCOPE SHOT.;' PR

TJ;GV”Mot1cn1ess groups of shapcless forms and grcups of ova1 jw7ffq
L cand polygonal bod;es.g CAMERA PANS SLOWLY ACRDSS them. PR

-q;jcigb;igCLOSE ON ANN

-'W?As ahe opens her eyes.i_

L ’Turnins,her head on the pillow,'-eifl
“s;gshe lcoks across the room.rﬁg;_ S S

PlCSitting at an octagcnal table, bent over a m;croscope-l"'

‘“ﬂvANGLE PAST BARRETT. TOHARD BED.

. 'ANN_r1ses and walks to the table._athRETT‘iccke around 1

'fiI apologise for what I did before.:i};l

S e L BARRETT
-urNo problem.' 7 _
' ”iij Bpoiled your sittzng, didn't I°.."1‘—7-

CaTen L BARRETT . .. ol
.'jNot at all. I couldn't be more >
. satisfied. ST :

' (Gesturzng toward
. g microscope)
“;jTeke a look._p

She bends cver to lock into the eyepieces of the m1cro-f

7__What is 1£°

e BARRETT'S VOICE
' A specimen of ‘that’ teleplasm
' prepared in water.;i¢ :
o (Beat) e T :
_{You re’ looklng ‘at’ ccnglomerates
- of ‘etiolated, lamellar cohésive
- bodies, ‘also single laminae of
. waried .forms . resemblzng I
‘fiepzthellum W1thout nuclei.-g:f,




BACK TO SCENE._\__

ANN 1ooks at hlm, straxght-faced..ﬂﬂ
- '-7__ T : . .

'ﬁJust uhowing off

. ‘(Beat)
All r;ght, we'll s;mplzfy it;

i 'Say’.the 'specimen consists. of
cell detr;tus, epithelium tells,
veils, 1ame11ae, £ilmy. aggregates

,isolated fat grazns, mucus and

{ﬂThat‘s szmplifying-

(Pause; semi- .

R ‘humourously) .
“'jfﬂhat'does 1t mean; _

It means that what”the spir;tual—
ists: refer -to:as “ectoplasm 1s-
u_derived almost entirely from the
medium's body,

' ‘medium's costume - fibrous

-starch grains,
etcetera. ~The .

rgan;c

~ v Bpores,’
- dust’ particles,
'bulk of it, however,'i

(awed)

'ﬁould-you 11ke to run through A

S “the - rema1nder being S
. admixtures.from the air. and_thejjq_guﬁ

-vegetable remains, bacterial - .
food and . -

Ch-r‘ia 7 ; o

“"f,She made that f;gure from herself”_:,_”h

R BARRETT
'lfSubstantlally -:f; LIRS




iMCNES ™ oN the- top sheet. 'I'hera seems to be a f:l.gure '
u;.-ly:tng under :I.t -' tha S:uc!e body of a ma.n. :

Homenta pa.ss but nothi.ne happens. FIDRE:IGE ltarts J.eani.t_:g
“over to. see. the face more clearly, She gets- ¢loser a.nd
‘eloser. to it,. Suddenly, it makes &, loud noise and the- .
top sheet. flies up. into FLORENCE!S face. . Sha r:lpe :I.t a.ua.y'.
The air begins to ring: with MOCKING LAUGHTER.

"THE LAUGHTER rises in pitch, taking on a rrenetic q1.:a.11ty.._
 THE LAUGHTER cuts off. FLORENCE looks around, lnowing

" semething is about to Happen.  -She turns towa:'d the door
a8 angry FOOTSTEPS thud towa.rd :I.t.

143. MOVING SI'IOT. , AN’GLE TOU’ARD FLORFNOE.

‘.:cm HOVING BAGK ‘I‘OEA.RD the door w:l.th the speed of the
POOTSTEPS. ' The door is flung open so hard it crashes =
_against the wall. FLORENCE waits, ‘then walks to the .
door a.nd shuts it quietly.;_ She tuxns and retums to- bed




She looks a.t the bed, then sits ‘on’ 1t. $he f:lnds heraalf_ -
7 stroking . ‘the. sheet where the man - uas J.ying a.n.d pu.‘l.la har
hand away,_stands.-,_-., e o o L

150m s:mr i R L S e
‘ """:":'anmcs standing b-y tha bedmcomf Béﬁéﬂii;f'

R ;._‘.me fou:r eat:l.ng aupper :I.n s:uance.
e 152m FOUR. amm'r D, rmamcz .F'EA‘I'URED. _f, e
' I was' visited by Balasco's son

o ij.'a.ga.‘.l.n t.his a.fternoon. R N

: (aomawhat carelessly)

AR e Wareynu? L . R _
?FLORMCE br:l.stles at h:l.s tone. HARRETT doean't notice

- this but FISCHER does.‘ He' watches cm:"iously as a.ngex' L
bu:.LJ.da on her face. At J.a.st ahe speaks. SR _ i

S FLORENGE:
W:LJ.J. 11: nmr end?

= EA.RRETT 1001:5 u;: at har. See:.ng her 3J.a.z-o, his eyebrows :

RO (pauseJ ST
W:l..'l.l what. never, end?_f S




- .CONTINUED: .. -

:(g;That unccmfbrtable outfit you 4”3-_:
;-fmade me wear.“ .Those 1light plates
©on my. palms and- underneath the:.

.. .‘shoes you made. me vear.u “The L-,
. clear’ implication that, without
L your precautions. I'd more than oo T
' i;flikely ccmmit fraud.pu“.;g;_,sur» T P

| :'cffThis nttitude nf doubt. Distruet.,(:'”

'Cifanistrust?

FLORENCE

BARRETT

FLORENCE

) W,:BARRETT
(perplexed)

. Miss -.f;q

T'TEWhy ehould mediums be expected
1) produce phencmena only under
;cond1tions which science . o

: : FLORENCE
(cutting in)"

_jidictates? We're not machines,
c..7.we're ‘human beings. =~ These =
. rigid, unyielding demands by
--science - :

,,‘ﬁ13ﬁ'not ‘a medium for the. fun of
CTe Aty yous Know.. It's often pa1nful
“fngcften unrewarding. L ‘

s BARRETT
(cutting 1n)

'"Flcutting in)taﬁ

BARRETT

, .'V_lDonl t YOu th:Lnk I . . L ,'.’:,:'_“-.i

FLORENCE ;pﬁjr.f.ipc;i_
(cuttlns in)

It just so happens I believe R
. that mediumshlp is’ God's mani- Co
.. festation ‘in ‘man. “"When i ‘speak , _
. L with thee, ' I w111 cpen thy mouth 5,5-7"“
v 7" and thou. shalt ‘say to -them: .

TLThus saith the Lord.ﬂﬁjjfyﬁ_:"




~‘1s2.,’: CONTINUED: - . |
: (1ncredulous)” I P
Hlss Tanner —QA-u,f'

R FLORENCE

(angrily) s ) e
-,There is nothing in tha szlo -:ﬁf'
“mot a singlerrecorded,phenomenon
“which does .not vecur. today. 2
_[;whether it be sights or’ sounds..
‘ ﬁshaking of’ tho house,’or coming
through closed doors, - rush;ng
winds, levitatzons, automatic

-};In the heavy silence, FLORENCE glaras at BARRETTt; FISCHER - & .
s-and. ANN ‘stare at- her.w BARRETT: is nonplussed.- To cover his | - -
rgﬁ;;jembarrassment ‘for her, hé picks, up the coffee. pot . and’ poursjﬁﬂﬁt
.. some . into his. cup.. . He puts down the pot and picks up his PP

'.,chp.a Liftins it to h1s mouth, he pauses, lookins at her.‘ﬂﬁﬁ:*

AR BARRETT . N
'aniss Tanner, “I‘have no. idea at R
... ‘all what's- bothering you but let RS
'*?jjme assure you -.q;,, P _"{"“

{UHQ”CAMERA ZOOMS IN ON his rlght hand as the cup explodes,.fﬂuj;ii:
'f:—spraylng hot coffee on the table., . _ I

“Gaping ot the shard f 3. T
,13 start1ng to drlp from the cut 1n h;s thumb'¥i‘;ufifiﬁg-” N

"_starlng at BARRETT faoe taut.f""'
"?15§;QQFISCHER L
:ﬂLooklng around the room tensely.f‘

;57,7 DOWN ANGLE ON TABLE

e BARRETT T
What 1n God's name.-:?f:?j‘




157, -:__,_"CONTINUED..S o

U He breaks off ‘as the gless beszde his plate bursts apert .
adts £ragments scattering across the table. . ANN jerks her o e
- hand back as: ‘her plate 1eaps from ‘the tsble, flipping over_b' :
-.-and dumping food ‘across: the floor .before it. lands and : ;
-ishattera.~ ‘She ‘recoils as ‘the. top pert ‘of her. glsss bresks o
off with a ‘eracking noise. snd jumps. across. the ‘table toward
_BARRETT., BARRETT, pulling out a’ hnndkerchief .twists to
_theesidej'“The -glass top thuds off his:'arm. and . tusbles. to - .
‘the. floor.;FISCﬂER's glsss explodes: snd he 'l _phea -in-his’ ﬁf}xu
,chsirt.flinsins -anarm in front of his face FLORENCE‘ v”“u~5x
“fplste;somers'ults, scstterins food overAthe “table,  She .. .
{ﬂreeehea out: o“grab it, then’ jolts back as the plate goes U””-
- £flying - acrossdthe table toward BARRETT,fTBARRETT ‘Jerks his -
head: eside, “The: plete scales past ‘his ear and lands on its
edge, rolllng rspidly scross the floor and. OUT. OF . FRAME;. it
BREAKS 0.3, =3ANN eries out as" one :of the. serving dishes -
=ﬁs11des ‘across -the table. _toward her- ‘husband. BARRETT Jumps” S
up,” toppling “his’, chnir., ‘He' almost fells, then leans against
‘the table. ‘The. aervlng ‘dish slides off’ the  table edge and .-
: ..orashes to ithe floor. "Mashed potatoes splatter ‘on his shoesﬁf
. anditrouser cuffs, - PISCHER is on his feet . mow.’ He. tries /to .-
. - turn £fom the ‘table but. is- slammed against’ it as his chair
.-lurches: hard ‘against: ‘his 1ess.\ ‘His ecup goes: 1eaping acrossift
L g pouting coffee ‘over BARRETT‘s ‘shirt front as: At
Estrikes himain the chest. “ANN eries: ot agein as FISCHER' o
plate is catapulted ‘from the table top, flying closely averudji
-her’ ‘head,  The chair. alides back:from FISCHER and: he . . . S
'ncrumples to h1s knees, face. a mesk of startlement.‘ BARRETT,
o oetdildle leaning ‘on the table, tries. to tw;st the handkerchief
’ugsreund h;s bleedlng thumb." The ooffee ‘pot falls over. . and’
~' begins to: ‘spin across the teble toward him, spouting coffee.'_
. ~BARRETT lurches aside to . avoid it, slips on .the fsllen-ff‘f~ o
”;gpotatoes, flalls for- balence, ‘then goes. on toﬂhis ‘right side.’
- CAMERA. PULLS AWAY FROM ‘the table to shoW~the 1oor where he ..

I - !
;stand to. help him but her chalr rocks backWard, throw1ng
‘her off belence., AT knife an: ‘spoon goi hurtl;ng ‘past. her
che j;?Only FLORENCE hasn't muved, staring at. ‘anothe e
"§ _serving1wish sklddlng across ‘the table,- heeding for .l
f@BARRETT._ BARRETT sees it comlns ‘and scrabbles aside. with.
C 7 a gaspe . ‘The serving dish crashes down beside him,’ the.
. edge of its ¢over str;king his’ shxn.A ANN hes struggled
-'fto her feet by uow. ﬂﬁgl_,“,__. ERETI U Lo , o

RS FISCHER
Lo (to ANN) fml e
: a:vv Get under the teblel e




6.

f15?._ CONTINUED.ZH-

fj'ANN turns to BARRETT and helps h1m under the table as-
.o 7! FLORENCE ‘slides 'from her . chair,-falling ‘to her knees and
”'1,ducking under. -the table . FISCHER flings himself beneath-*h;—_iq
CAHERA HOVING DOWN AND IN to obaerre them closely.;'f_»f" L
‘ - ' -NOISE R

ing ‘dish hits the table'with tremendous
B@RRETT turne to help her, then re-'

aStery table, strlkea a. table leg -and apins around in a
+blur: of mOVement. “FLORENCE" glances ‘at FISCHER.; ‘He ison.
“'hig knees,’ -eyes staring, face a rlgid mask. : She. starts to
.. reagch. toward him, then looks up at: -the: SOUND ‘of . the sanctug;f
. ary; lamps starting to’ awing back and forth. Two of" them '
' f;LCOLLIDE n01511y.~s: o e T T .

.jThe table startsito rockmhackuand forth.- The ailver c eame_,
_lands nearby, its. contenta aplatterlng across the’ floor S
__The’sugar bowl falls" beside it as the’ table rocks with -
.- ‘mounting’ v1olence, legs crashing ‘down. like’ poundins horse
~,“hooves.¢ Everyone looks in- different dlrectlons like
:g[soldiers ‘under a’ nightmare siege.V ‘ANN .cries out as the R
. . -~table ‘slides away from them" suddenly,_surslng across the Lt
B floqr,_ They twist around?tofwatch it_as 1t shoots OUT OF .

,,&grLooklng up aththe sanctuary lamps.f CAHERA PULLS UP TO
- REVEAL . them swinglng vzolently back and forth, ‘bouncing -
- " off edch other, colliding with, ‘gigantic clanging. noises.~"
v;;QOne -of “them ' tears loose’ and hurtles off, creat;ng a shower .
ot ‘sparks a5 it bounces acrosa ‘¢+he floor and off" a. wall..-r
g Heavy objects are: flylng all: around, sliding past “them. -A:
-~ candelabra thuds against: ‘BARRETT's side, making him fall: = .
_hﬁlwzth a- cry of pain.; CAMERA‘ZOOMS IN ON FLORENCE‘s ag;tated
"Zface.-—' RE ' 3 , SR o




61

"'5fif' ”A11 o.s..movementrstops abruptly. Tﬁé&;loékfgiaﬁhﬁ;i

3. BIGE.DOWN ANGLE SHOT =~ oo .t ol il
,Evarything motionless; tpéffgﬁrfé;dychgqg#miaggjdgbri
ARETT looks at FLORENCE: 'guardedly'as ne tries t'o r:i.se,_
: ANN help;ng'him ﬁFLOﬁaNCu-is looking atﬂ?ISGHDR. SR

B - -'th:.nk.you Bhouid .':-1eave 1.:- |

u(tu:n;ng to her e e
ML abruptly) o -fﬁ- L e
-;,‘ihat ‘the hell are. you‘
"*talking about? -

C erLORENC? '
—yYouaknOW'what I'm talklng about
';You're ‘the physicel lNedium, you're the _
. cne who is: belng used.  You're: obv;ously
not in- control Ycu ruat get out of '
”here._‘;ga.

FLORETTCE 1ooks ‘at BARRDIT" for sunport.,;  '

_ He a..nd A.NH start tm-rard the G-reat Hall. -‘i'bmilt:i?‘ wat ches

”JsJLat do you mean?
7-;*Doctor, what do you ean?“ .

“1ﬁ BARRETT :"‘ ' ‘
S A (ovarlapblng, coldly),iff R
SN 15 should thlnk that was obvious,xjf

- CowTmmED




163. commm) L e _ :

| '--'-‘,fStunned, monmxcnwatches as’the BARAZTTS leave. Wow she ..

‘*i,}turns to'FIocEnR, who is. wip:ng off h;a clothes with a ST
:_"napk:.n. hia movaments angry_ T

.rih.at is ‘he saying? ~
o (beats increduloualv)
r--Tha._ I was respmﬂlble f°=‘."'. TR

f(cutting :i.n} R
:}Ycu're the  ‘one- whn'd better
Jeave this house. - You'Te

_Ttha one who'a‘being used, not :

. §lin, --gf s;de'the napkin, he turns and str:des off iu ,
-~ engrily. FLORENCE watches bim go, her ‘expression ome of:
o “kstricken disbelief _ T S P
16k I mna—*ns' aoom. CLOS ON _BARILE'IT | SR
'fs;tting on: hig bed, unwranplng the. handkerch:ef from Bis ﬂE ~ e
o CAMZRA! ITTRDRATYS (TO. INCLUDE ANN bringing a fiTsta o
Caid k:.t nurnedly.'*;-frne sight of, the: deep» b1°°d-°°=mf=”

ulfa powder on the cut. wincing. ¥fffff*ﬁfﬂ

:“-_;ANvaatche” as he pours a s
LffShe begins to bandage the thumb.
' ANN

S (a 1ong pause)
uDo we haVe to stay?




63,

T64. - CONTINUED:
L m—— ETT

‘ (startled) S
Are you serious°1~;J1

She gives him a hard lookr.d?L 
| ' Q" s 77f&. "BARRETT .
£ Ybu Enow how 1mportant th1s is
;;to me. T B o

Q_tht:if*you‘be'hurt;dgninz

:ﬁ,I wnnlt be._{_:?‘_} 7f :
. ‘_How do You knd‘f" D

-~;;;"‘= : BARRETT
' ~EQI'11 ‘see" to it.
S - (Beat). ! T '

'{l_Surely you not1eed how it ended
o atiar word from" her” How I wes
'igthe only one hurt? ... L
' {As she’ looks
RO ~at. him)- : PRI
‘LQI was the one who angered her.,itj R

S (aghast)
-iYou re saying’ that Mlss Tanner
*;did all that?: SERRRE

";The bnndnge? e
- (A8 she bandagee e
B : again) - IR
-I made a’ mistake._ p accepted a.
quiet, polite behavzour toward -
 me at face value.“ You can't do
. that with & medium; you never S
'-know what -3 underneath._fd,agl




- 5 -6l
164 CONTINUED

He.breaks off as - there is & KNﬂGK an the b g. door., Both
~'1'of them look around, ANN hnsitates, “then.. ‘noves across the j
. .room and opens the door. FLQREHCE standsAthere. -She. 1ooks
- .toward BA.RRETT T ne e o

'-;54;}1'3* FLQR&NCE e
Hay:Iasneak to you?*,;::ﬂ
{noting his
S ,re;uctanpe) :
I?llqdnlvxbéaﬁ;mdnén

ﬁAﬂN looks toward.BARRSTT“to ec vhatihe uants.~ Ee hesitates{ f;}-f?ff
- mods, FLOQENCE comes in. and she and APH epproach ﬁhe bed. _ﬁ;‘i—”'“‘f

;f;I'll manage.H'

. ;3I know Hhat happened now., It}f.‘“ -
Soowes. Belasco's’ son.¢  Rt
B --‘(as BARRITT -
| reacts” badly)
Don't you aee? He" wants to
-‘seperate. us.; ‘fletre less of a
.challenge te- hlm that way.v‘s¢" o
: (pause) - g
jI'll s:t for- you f;rst xng in
7 *the mornmng PR

";wThere'll be no further sittings..“ R

i }You reallY thlnk\1t was ne who - ? f*n'

BARRDTT
L (cutt:ng 1n) RIS
-.f';Hot only thznk ity h;ss Tbnner, W
. but luiow it, . How; ‘please. - I'n SRR
%in cons:derable pain._.,_;u P

. cowrzwusp o




b

SR noa:mﬂm S
- ,-Doctor, I was not. resnuns:.ble!'i' A
o _It was Belasco's son.' T A

, (1osing h:.s
Sl Cpemper)n e, 0t T
"_I-Iiss ,Ta.nne" there 15 no such

Erson' S

p vehemence of ‘his ‘tome’ .

ILO'-{::.NGE d.ra.ws back, otunned by what he :Ls say:..ng a.nd the




BARRETT
| (t:lghtly) SR
_ _ Please 89, M:).‘.aa 'I‘annar. R
: - A ) :' i . ; a - :

BT s m_._a_S.e.se.- ST
H.'I.na!l‘anner...

FLOREI‘OB 1ooks at her. 3 She wa.nts to conv:l.nae B.A.RREI‘T

" but. the look on ANN'S face .prevents. her. :She :I.ool:s bacl:

at EARRETI‘, start:!ng to .‘l.ose control. S

DR !ou'ra mng

i e door. ) Sha mves to the
"'banilter'jra he entry hall. . ‘CAMERA - -
. ! i i Bho . o

iR ,

166. e GREAT HALL R ;:" : _‘ s

. H.-Lgh a.ng:!.e shot -a lenely f:!.gure - r::scmsn sits :Ln a
T:Lme on acreen. 11.23p.m. .

166A. m :aEnRoor-t.'-T-‘{'-'- a

AIIN a.nd RA.RRE‘IT :I.:n bad. . BARRE‘I‘T is slaeping The embers :

. from tha dying fire throw shadows onto the ce:l.l:l.ng A
. aensuous. statue on fireaide table. g:l.ves oi‘f a grotasque
—sha.dowand.&hiﬂstarelatit.-_ S : S

.

.. .U. .ANN. .: SEUE

e U’-.

: -,ANN reacts. . , -_ _- i _ ‘
. '.The shadow of the statue wh.'lch :I.s or two couples :L'n a T

. gexual - embraca seems ‘to have . changed position, . a.nd 1g -

o growi.ne J.a.rgez- unt:l.l it nlmost embraces the uhola ce:l.ling
- awturms to I..IONEL | i
L (J.ow)
L:I.onell

' :I.IONEL does not respond. ANN’ ms to look at the ce:u.:l.ns
'T.he s.hadow :Ls bacl: to normal B

e ARl N T e A L % A asl

e e



_ 33355452

& 'f-_'ussa. commm

, "AN'N mtms. Than gets out oi‘ bed and walks over to the -
. “fime,  She moves to the cebinet and opens. the door. = = =0
I Takdng out a- ‘decanter and one of the amall silver a:ps S g
[ “she pours it full’ ot‘ bz-a.ndy. MN auanows a s:l.p S P
3""’191"’0“51?»-“:--‘ LT Rt - .

.ﬁbovo Rer to tha right a::'e booksholves.. ANN léoks upat .
27 the: titless B I T e

a 5"':._-Insart t1tles = CON

: MIN’ s:!.ts down’ a.nd ope.ns ® -_few‘ pagos.'? H’e elode :l.nto her
. ;.jfaco., Almost unconac;i.ously she :Ls strck‘.'.ng her th:l.gh. R
She looks across ,to LIONEL SRR

.ANN
e -‘-(urgently)
e o -_‘ L:l.anall

"""'-;-'He doaa not stir.

o ANN 'S ha.nd ma.ssasas hor own th.'l.gh faster a.nd more" sensuousllf., S

A.N‘N
5 (td:ispers)
X L:l.ﬂnel- KX t '_ e

R -:_"_POV —_ LIONEL st:u.l slaeps. A‘
‘ j"_-j- 167. :IJI'I' GREA.T HALL CLOSE ON BOURBON BO‘I‘TIE LATER s
’ ,.'Cl.i.nlcing on the 1ip of a glass as FISCHER ‘pouirs himsalf a.
L drdnlce. "CAMERA wmmmws 28 he sats- the ‘bottle down; Tuns -
. - gome‘water into the -2lass, then 'sits on a- cou.ntor, ta.ldng
v sdps and! J.ook:Lng :Lnto his- thoughts. .- In the b.g., one of.
. w7, the ‘swinging ‘doors’ opens a.nd FISCI-IER :jerks h:!.s hea.d around
";_'FLORENCEEN‘I‘ERS‘ A RNt




o ;\FISCI-IER starts 'l:o s;:ea.k a8’ s.he moves toward the d:ln:Lng : ,
. hall, then decides against it. She pushes through a .~ ' .

. swingdng door into the dindng ha.lJ. a.nd disappears. : He‘ Do
"s:l.ts mdec:l.dedly, far a. while. R L

7:; A noise is heard o!‘t‘. : He .'l.:l.stens - quietly r:l.sas from h:.'.s
o chair and J.ooka towards top of sta.'l.rs._.z

TN

'171.

AS THE FIGURE REACHES ‘I'H.E BO‘I'I‘OM O.F‘ '.I'H.E STA.II!S

- (coldl]’) - L : B
et _Hhat are you: doing now?

v b (tight1y9 _,r-.*
Looki.ng far aameth:!.ng

Pnaof that Belaaco'a son e::isted?

- FIDREIICE S
You don't believe me either, do you?

Pl FISCI‘ER R ' R
LT ,-._Doas :l.t really ma.tte:r to ycu tdmt
AU "I bel:l.eve‘? L .

fff - PLORENCE ;v"“ R
S (tun:.i.ng away) S
= '._.I'm sorry it‘ I insulted you be:!‘ore.

_ S S - éUT'bef
_FISGHER'S Pov.:;f;-"'" o

'A figure is dr:l.ft:l.ng down ths stairca.ss.

YeoE '..try:l.na‘_-to‘aee who or what
I‘he ata.irca.sa :I.s :Ln ah.a.dow. R

| -'-"'Wa sea that :I.t :l.a ANN She has a. gantle amd.rk on he:r face. ‘

c s. FISGHER

- CONTINUED

. PLEASE DELET™ PAGE 67.




171com LTl
Hrs. Barrett? D S A
Hrs Ba.rret:t? ST T PR A

S Unexpected.ly, Aahe presses aga.:l.nst him with a. soft moa.n, _
CL sl:l.d:l.ng her arns. around. h:l.s b;.c]c.- o L R

Tl (goftly, throatilY)

E -'-FISCHER pu.'l.l" back. looki.ng at. h.or ':I.ntently. - I'l: is .-

.,j_-—.'_,;'obv:l.oua ‘that " ahe 1s unider some kind of mernital control. -
~-4As she. apeaks, her vo:l.ce becomes more and more. ‘coarse
’ semble a different vo:l.ce entirel . :

_A.J.l 'L'ogother. FRR T

(bea.t apeedi.ng "up) T
;_.‘Dnmk Sweating., clutcl;z_:_l_.gg
e 'Eszc.ﬂas __..sﬁitin o Baking. %m
e :Dur:l.ng th:l.s éhe beg:l.ns “to i:a.ke off her pyjama tap. o ’I‘he

. ‘camera moves intc B.C. U, We ¥now she is naked b'ut do
. _-,_'not see her nakednese excapt from the back.‘_g RN

She breaks off w:l.th - sa.ep of ahock a.a FISGI-IER slaps her

' She ap:l.r:s aro'und wd.th a gasp and - a.lmost tTalls. ..
‘and, pulls her to her féet. “"She .

Sudden.l' e'lhe‘; 1ooks “down .at.

e s _,You werewalkinginynu:- sleep. . ‘ _
_-’"He brea.ks off a.s she tu.rns a.n.d ums back toward her raom,
. too alaz'med to respond. to h;ls words. She rl.ma OUT OF :

- FIscm L
Barrett: TR

i B He stops,_ntches her go. -

DELETE Scene No's. 172. _173. 174 1,75,“32}1_7’:6;;‘.'-,f1.77_'.'" 478, 179, 180, .




69

181, INT.. BARRETTS' ROOM. ANGLE ON noon

”"”JQANN comes in- and shuts the door, leans back against itr
jbreathlessly, ‘her expression-one of.- fright.; She looks
*around une531ly,.then 1ooks at BARRETT.igp U T

;555#357135;157;

. ",A_-ser:l.as "of ahots of FMRENCE aa ah.e makes her - e
- L way through the upsta.:.rs eorridor to ‘the wine ~ ' -
' cellar: stepa. i Down the staps ‘and ‘into the
© | cellar, ™ Thesa are ‘shots’ on FLORINCE, and ‘from .
- ‘her eye 1ine and- .she begina to feel,: expe-:l.enca
.. and . sense-the: atmosPhera of . the ‘house and all -
..that ‘has’ bappened in the past.’ -Over these.
.shots we hear a. building crescendo of" aounds
.*'.from the pa.st_,- sore, 'ugly, some frighte:ung, . -i;_.

'-N.Fponsséﬁ;J

_ﬁ,_M’CAMERA MOVES WITH her as she crosses to the wzne cellar
”-gj'door and opens it. '

- ‘f--wins-smm-.—*;--:maz;p' ON DOORGAY. " PAST GEILING BULS.

f,LCAMERAVMOVING AROUN ,as though, ttwere FLORENCE'; eyes..'
0. 8., we hear her quicken1ng BREATH.” The wine racks are
';f*_empty.n ‘Across the room -from the doorway’ is a brick. wall;;'”;
jﬁZCAMERA MOVLS PAST IT THEN WHIP PANS BACh TO a certain B
- area of it.; : ol . ; L _ o

.¥.:194;A’CLOSE ON FLORENCE

':'195,5fnov1NG SHOT.. CLOSL om FLORENCE

__.Hﬂijov1ng to the wall, lqok;nggat'i#.; She stops._f "
186, POV SHOT._ WALL.;_f?j;?:fwA R e
'*"'?CAMERA_close to_:t.HJzaH




o 197. FLORL‘NCE. _  |

L _:__-_Sta.ring at the wa.J.J_.
:'.'71'98. .ANGLE oxw Fw.nmcs. '

‘4s she presses herself as'ainSt the wall in what looks Like - R

o aerueified positicn. 'She gobs with ‘relief, . I‘LOR.E‘.'WCE'S
" hand is gu:.ded to. the. wa.‘l.l, and her :E‘:Lngers ru.n 1:l.ght1y
7. over some brickwork,.  .They ‘come to: rest over a small
. iron switch ‘embedded in the wall.: FLORENCE presses. the ,
e '_-;a'witch.-, There is a’ nmbling and a’ section of the waJ.J. :
"hitchea sl.-l.ghta.y 'I:o the. right. e e T TR

"‘.'-:‘-;c U, FLGRENGE ‘as. she sta.ras :Ln. S : 'f'- |

'..___I'vé faund you!

_,_-Lf‘.FIDRENCE cr;l.es out as’ ‘umsoesn . ha.nds clutch her by th.e
.. " 'throat,.. She reaches up and begins to. grapple with: them, .
,,_'_:gra.bbing ‘them’ away end gtaggering to the side. ‘Regaining -
... direction, - she J.unses for ‘the wall ence more. Again the -
7. hands are on hexr, clutching her ahoulders, hurl:l.ng her oS
'-'-1;5-.a.way._§..~e,m R R

| FLORENCE
(catching her. balance) SR
Don't! 'I'm here’ to help. You Caee
L not deter mel : T SO

i -'The unseen hgnda grab he

S &
cries out

then Jerk fraa as- she_

FIDRENCE Ll .
In the name of the Father, the Son,
a.nd the Holy Ghoatl : R '

'~_*';‘.:'_:_,L"Aa they both s:l.t up :'..n bed a d:.sta.nt scream :Ls hea.rd

H:Lss Ta.rm.erl

3 Both he a.nd .ANN hurriedly mova aut of the bed._




201, ‘POV. .

L R

e

A A O
- 200, smAIRs TO WINE CELLAR. - | | N
- ‘.FISCHER is" ‘seen rtming ‘dowm the wooden sta:lrs, as’ he clea.rs
. 'shot we see BARRETT and ANN'S feet and legs appear behind L
. the grating, d:l.sappea.r- and then they' appea.r at the tcp of -
::_._r.the stairs and stop. They loo}c down. SR st e

”"épjTFISCHER 13 bending over the body of FLORENGE.;ﬁg, I

- A‘-'i,-_._'Chaﬂee of angle as’ BARRET’I‘ and ANN ‘enter picture. BRERERE LT
o L FLORENCE 'is' exhausted and is suffer:l.ng f:rom the aftarmath T
o }of the attack L ir B A R

o BARRETT * -
T (eandorlyo '
. . -What 13 it? Hhat happaned? :
e . PLORENCE ,];-”, wgmxgef
N Ha 5'7 punishi::g me. e
, IT}?ANN glances at BARRETT who 1ooks at FLOHENCE without
'id_jexpresaion-"'~._ S T _

'Ti?EA moment's silance - RLORENCE manages a amile.r,f’]fﬂ_fj'i_ S
L e ' PLORENCE - "~§-;,”"
T Iamnotimag:l.ningit. Lo
She pulls her hand awa.y frcm her brea.sts._ '

- : 1 - .a hard. s-trutggle,"*;_ B e n
“,._'_.'.f"her gown ha.s ‘been r:l.pped, ‘the top ‘of -her chest’ bea.rs the - .. I
o mark of scratchea.': ANN" sr:.maces in. anpathy a.nd FISCHER L




:72:.‘.‘_.:. S

% P (i.ndicates the door to the R S .
T oo v - wine cellar) L™
He's :l.n there - beh:.'.nd the uall

-rhey stare after FLORENCE'S. ;po:l.nted ‘finger.: FISCH.ER
o helps PLORENCE  to -her- :t‘eet they follow the BARRETTS
EE V:Lnto the w:l.ne cellar. A e , : > R

{202, ZNTy CELLA.R. _

'55.';-,1=-:|:scz-ma, BARRETT, ANN and noamcz: ‘enter. through the door.’_'.:‘j;' T
‘.I'hey etep abzuptly. S i N

_ ha.cl-:led to the uall :l.ns:l.de the pa.eea.se 4s the mumm:l.f:l.ed

| ‘remains of .a man. - “Its 1ips droawn back 'and frozen in a ...

T soundless - screan. obv:l.ouely a‘.t's been che.:l.ned to the o o
;.v'all whilst st:l.ll al:lve. ERT ST e

SO CPLORENCE. i | o
.-I told you Be: wa.s here. S

_j-.-.I eee the munmified. rema.:l.ns of a man. e
o How. do You l:now :I.t's Daniel Bela.sco. P EE R

R (sa.rcaetica.‘l.ly) ' SRR
S ,-,',,Beyond doubt? Beyond the slightest BRI
doubt. ' . R '

e evidence to- conv:ince ‘me.- R

" Cyou: 80 afre.:l.d I might be rd.ght,
Doctor? B R PR

mnm'r J.ooke at her. '

: ' : FLORENCE ST
S I'm not trjn.ng to’ reverse your .
':’_-,convictions .all: I'm a.sk.ing :I.s
- that 'we. work together. __1'-Ca.n't
.- you see. that both of us ca.n be
s ‘right. : I _

. BARRET. T aha-kes h:l.s hea.d." Do




©ow mr. commer.

. I'm’ gorry - no. That I oa.nnot gee -
and never w:|.11. L o

As he tums to go, :t‘ollowed by A.NN . the CA.MERA. STAYS
ON FI.JORENCE'S expression of fzustration. o o

P ..m - L . .
(a.s they move a.lons)

' 'I_.dqnl't understandthan. S

S __Miss Ta.nner is, man:l.pula.ting her DR
.- power: and the powor of this house o
- teo bulld a case for. herself. She' L
.. caused, what she’ claims to be, I

g ;“Bela.sco's ‘attack ‘on ‘me 4in' the
. . Dining Room. She then becomes.
. i) pware of ‘his body a.nd discOVers
SR -,it th:.s morning .
A.NN
oo What about tho wa.y she has n.ow boon
: _,attaoked? IFEREIS .

D _*'She was' most certa:l.nly not attacked
e by Daniel Bolasco.

Parhaps not d:!.rectly - a_'l.though I
o ca.n't discount the poss:.b:.lity.
o mt-"s gotng t°-ihappén then? o
BARRETT
: t's go:Lng ‘to happen :I.s that oy
'-maoh:l.ne arrives this’ morning and
by tomorrow It11 ‘end the so- called

- Curse ‘of Hell House by purely
_so:l.entif:l.c ‘means. R

mam and A.‘NN some. ro'und & corner. DRI EUE R

7oA.

'i,‘_Doesn!t that body provre her story? o :

= ‘!’ou _'u‘;e_-'on;.'_'. .shedid :l.t to hersel:t‘. e

R T




205..INT= FLORENCE'S BEDROOM - TIHE 8.21a.m. {

UQ'FLORENCE is in a restless sleep and the camera moves into
" - her face, “She. twists and turns ' Psrspiration dampens
zr;,ihsr forehead. U : _

;-1' '-~A: FLORENCE’S VUICE OVER f;? SR
:ngo ‘this broken ‘body has released the ?-
. - .spirit which shall never return to it-

' again, This body has ssrvod Ats

-Fjsﬁﬁpurpose.hjq_ S %‘-%fﬁfff::'jf

: '“3irmonnncsvs voICE OVER
~"(cont'd) : :
It can serve that purpose no more.

L the camera pulls back from Florencs, who continues her
L writhing ‘and as it does so we reveal’ that her bedroom
o door” opsns and closes and we bsgin to hear the laboursd
= jf;brsathing of Daniel.;.;_;n_‘ , RERRET e

_ FLORENCE'S VOICE OVER 7
A (cont'd} | T
Ashes to ashes -‘dust to dust.f Amsn.,«til-

7_]There is. the sound of 1aboured breathing.

.QFFLORENCE‘movss restlessly - hsr syes still closed.

. L FLORENCE e
: “(eyes. clossdJ L
Is that you? R ”.,,,.@

-_.";fSound track - earth being filled in ovsr coffin, mixes
: ._into a heavy groan.-w

FLORENCE
RS (twists and turns) P
._ffWhY? You':ghould ‘have gone °n°Jf*5“7””' :
. Your body 1a‘buried -LI.prayed*ﬁgﬁ.?

“;g;An indescribabls shadow ralls across. FLORENCEIS face.;jl;f”

) FLORENCE

Gmurmurs) : : ; SR
You have‘to 80 - you wsrs givsn your -
‘release - what is it you want? - .

No, I cannot do that.' A

FLORENCE'S rsstlsssness becomes acute.‘?

FLORENCE R ;
You must go qn, I cannot do What you' o
ask.- NOI L : ‘-’"

A door slams. FLORENCE ‘sits bolt upright. Psrspiration .
u:pours off her. She looks across the room, Shs Jsrks B
' FE P S ' CCNTINUDD



208 cnmmum | . S 3 o
-~ .77 pér head to the- side as tha bathram daor 1s pushad ‘open‘a T
la.ttle wi.der. .

206 g_;.c.u. FLORENCE tﬁﬁs'a; -
_"'2_07 o : fLﬂRENCE'S p. u.v. o |

A ™ Cat pads acrnss tha f‘loar end nntu the bad- FLDRENCE . S
e relexas then lunks at the Cbt as . 1t pur:s tnnards har. e ‘, AR

el n.uacnct:
= (lh.i.q:aring) LT
In tha nemg nl’ cod ees :- :

lﬁth aa ga yuul, t.ha Cat .I.eapa INTU FRAI'I!E. jmp:lngathar-

_ An; army af rapid shots to ,i.ncluda tha l’ollowing aetiom

: FLDRENCE jarks hack, hath arms flung bal’are har face. . Tha LT
. Cat_ threshegs into her, ehstp claws hooki.ng into her emmg.. 1. v
:She cries uut but cennot pull it loose. ~1ts taeth ‘dig’ daeper. S

front claws’ ‘almost. burisd in her sweater and 8IS eeee thE 1 o0 U
‘harsh, ‘demented ‘acund ‘still issuing from ite’ throat: FLDRENCE AL ol
jorks-her left erm fros and digs her fingara ‘into the fur and
o mkdeg trying-to pull back its head. . The. tseth pull locsg. = . .
B [,‘,‘.Instantly tho Cat'e heed . lungee at .her throat. ..FLORENCE blocks . '
- its way with har ::i.g-lt arm. and the Cat's taath a:lnk imto hep o e

;rlesh -again. - She ‘achs in:pein snd. tries to Jerk its heed. aulay,f s T
‘which she succseds in doing, end it falls ‘to- the' floor. In AR
=.-=="_'tha faint l.i.ght frum the bathroom wo.ssee the’ Cat -roll ovar ‘and T
- * ragain its feet. - - FLORENCE lunges’ toward -the bathroom. . - The - -
- Cat hurls: itself’ againat ‘her legs, ‘digging: ‘testh and. clawa IR
.+ -into her.calves. .- She eries out, almoat felling. " Struggl:!.ng.' S

©or ot :egain har balanca, she staggsers acraoes the room, toppling o
. ‘sgainst a’ tahla, Tight srm crashing down on. t.ha ‘tolephone. .. -

-~ She enatches up the -recoiver end swings: down at ths Cat with

ERNSN § THNS Sha begins ‘to hit it again and - aga:ln. battaring at fts T

T ekulLa -Abruptly, the. teoth jork out. . Kicking the f.-'at anray,'t RN
-.F LDRENDE spins "arol.ind and ‘dashes_fog tha bathroom«
th

.?--;_-Lean:l.ng against tha danr. Dutai.de. tha Cat CRASHES AGAINST N
.- .the door endsterts claming frenziedly’ at the woods - -After =
o "a fow mmsnts. FLBRENCE, panting, alauly ainks +o her kneas,

.- CAMERA MOVING - IN DN hor ‘staring oyas. ‘Tutside the door, the
. "Cat keeps raking- its cleus. through ‘the. wood, meking the - . =~ -
-+ . horpible NOISE fn.3ts throat. - Suddenly, it stops. FLORENCE

: ,;starts, listsnj.ng 1ntently. M—M&m i




74,

211. E}EI‘ HOU'SE L - e e

A huge removal m pulls e.we.y fron the front door. C L
December 23rd. ‘- 9 14 a.m. Sl R A

212, L S. INT. C&’LAT‘EM.L

‘BARRETT has Juet 1evered off one B:I.de of a. weod.en crate, the eide '
SR 1a.y's ‘oxx: the _floor., _ANN and'BARRETT stand by ad.mi.r:mg the contents.r _

“BM.R....I thought that meant_'
.,;;'Electro liagnet:.c Recorder. S

It doee “But in th:.s ease
C it it also mea.ns “‘lectro ﬂagnetic S
R :-_.ﬂeversor. e . . -

- '..:'.‘“',.Revereor? SRR

PR, Docter. “ o
' L L O CUI‘ TO‘ Sy LT
12b FISCHER OH BA.T..CONY OV"‘RLDOKIIIe HALL. R

C 0 FISCHER ' e
It'e Mise Tanner-— ehe's been hurt

"‘i!here :Ls she?

Ih ber: Toom: - ehe'e been ecre.tched TR Y
2 bitten. = - S ST
: As Alm a.nd BAFLP.E'I’J.‘ make for the -taircaee. IR
o B.A.RREI‘T i
: _ Eow did :.t happen?
" e - I don't lm.ow --the cat I th:mk T e T




. . o PR
.'jl-z"i’fl:';:ff,icmtmum e

a5
i

-%}:z

a1

¥
o

= ";1_R;]*rxscucn runs nff._ : e
' T  BARRETT .
 THE CKTI,.* e S : SRS
, . ‘,'f. Al - QUT TO:
i 'INT. FLORENCE'S auum o |
':}-'c.s '_ru:nsucs..“‘ R

o ;—_:_EARRETT shakas h:l.s haad ':l.n d:l.abaliaf. _-'ANN ui.m:as ‘as’ ahs ‘esce S
.. %the pattern of Jeggad elashas. ‘Beross’ FLDRENCE'a cheet - tha
-lj;bltas and laceratians .on har arna.‘yg-;.h -

LI = :.-"'_aARRE'n L
'“ﬁﬂave ynu traatad thnsa uounds?

_,lz‘.‘;FLGRENl:E ﬂods and trias tn smna. o

: BARRETT
E:Ara ynu sure yuu wuuldn‘t lika ma to
' axamine yuu? S
L - FLﬁRENCE i
*‘_fﬂn - 1% alright. ,,q:,_" L
{pause): R A R
e I knuw ynu thlnk ...3:.;

v T BARRETT R e
'flt doaan't mattar what 1 th;nk ceae L
j'what mattera is you're baing maulad.

- n.unsucs 5

PRI (dalibarately) o
‘I Baid see I'll ba alright.

e ;Quondar if ‘that's sa? :
jj}ba advisabla fur yuu tu 1aava? N

B ) FLURENCE e
”j:ﬂ ol I'm nut laaving nuwt;“_'*

A pause - they sum ana anuther up.,n;

¥ o BARRETT . ‘
';R}Very well 1t'a up to yuu nf course, -
“but 1 fesl I would not be doing my -
duty 1f I- did ‘not wern you to leava
.. this house. . I 'do’ not went you to
- become yet one muro vlctim to- Hall
' Huuaa._-'t'- A : -

CONTINUED: -




L3 -'CDNTINUED

- fHe moves tomards door.Aif S l 'i";;"”

RN :Bgnﬁzrf-
Cnma Ann. . o

'”'ZSANN moves uver to3FLBRENEE.;. Sha touches her a:m.,‘?5 

- H;: RHN : R el
:jAre you aure there la nnthing I can da? }ﬁ;’ o

':g“.nNN smilas and follaws BARRETT out." RS R
" FLORENCE looks st FISCHER who hee bsen standing quiotly ot the Lo

. ond ¢ ' He maves round: during his. dielogus and. sits ‘jj Qg”';'a

He smilns gently at FLDHENCE--;;- : T

:,f;pgsiﬁa'fgangucs.

v : Sles FISCHER RN
.-$=fJ5HB'S right you knuw. . I think you
';}hfshould leava.?l, _

RS FLURENCE RETR
SoBent . \ fr; o

L r:scnsa R
1:1;3a¥bu re baing tarn ta piocas. Can't .
'_,f'Yuu -gee that" = e

DI FLORENCE Do A
. ;Ynu don't think T'm du;ng thesa thinga to o
=_; mysalf, da yuu° :

P r:scuzn -1f
'-,;juu 1 don‘tl PR

t'_‘up and. domn.A:

R n't kncu uho ia:doing tham B T
. i-;}j.ither. -You-sey-it's Daniel Balascn. PR S
~. . unat if youtre Imong? Hhat if ycu re

= *balng Fuolad’ SO RS :

LT o FLURENCE S
,-,_?;Faolad? But Daniel Belasca duas
"‘ax;st.-. Ha Fuund his bady..'; :

‘ ' : FBGER}~ A
_wa alsa put him to rast.' Why iSn't-he -
~at rast than” B

o et




I VL

213 CONTINUED - e

B e FLOﬂmch
“{quietly) o

I th:l.n.k I lm.ow, B_en_.__ o

He 1ooks up a.t her.:

s Y U pLormNeE L S e
,-:-‘_,:;_'.:I th:l.ni-: I lcnow the aecrat of nell Eouse. ST

__.Do _you?

T .:-Controlled mult:.pla hmmt:l.ng Coen s
Something absolutely unique :Ln ha:untad
.-‘“-_:'-.‘houses - g surv':l.v:l.ng will so powerful

-~ that he- can use that power to dominate o
| every other surv:.v:.ng personality :|.n Sl
- tha house. ‘ o - .

i'j'ﬁﬁ L FISCHER
."!’ou I:lea.n - BELA.SCO?
A ELORENCW , R
-;:Yes, ha's ‘the cne ‘who's. kent me :E’rom
‘../the chapel = he's tke one who made it . .
,"7'_._-_,'aeam that Daniel had possessed the cat.
. He caused the’ poltergeist ‘attaeck on- -
.o Doetor- Barrett, he's the. ome who's- =~ .
" 2.  koeping Da:n:.el's soul mpriaoned. here. n
*/ - "He's like a general with-his ermy -
L -_;-.L'_never entering the battle but always
ontroll:l.ng it.‘_-,-- L _ R

"ia,21u?to 222 DiLETED.




__--Exr :m'r “SPRAN ?.ocu PP 'NE? PAGES, 80/81 . -
' Scenes 22h~226 _'_ o o T
"--Ex'r s'rlm E AND cm 'ro s'rm «o

't,ANN comee dowu tne cellar steps, the eame expreeslon -on _f
‘her face'as when she confroited FISCEER. She entere the

':.'steam room, CLOSE nn BAP"-‘.E“"I‘ - he looks up.

"i-ANN hae just entered but stands there eter:ng et h;m.ftﬁﬁff

 odd ebout ﬁer)

’fﬁANN comes over and stares dowm - at him Theﬁ'e;ts”dbﬁn'

. - BARRETT relaxes end closes his. eyes.. ANH moves. ‘to. him : S
Jand kisses. “him - gently +then: violently. " PARDETT opens. his,rW

20 ayess - CANN. pulls ‘him” to her - we are CLOSE un ANN'e face '
'.;jas she whispers 1n hie eer LT . RO

You - me -‘F1scher - Florence - ?J_wj

lijﬁSﬁRT She puts his hand 1ns;de her Jaczet onto her breest Pig{fl
"gfINSERT Her hand reaches for h;s*thzgh Ai}‘ﬂi”* BRI

R (continues) e e
e naked - tegether - clutchzng -f g:f PR

'vShe pulle back to’ 1ook et him - eyes w;ld - her voice 1ow SR

RN (cuntinues) ' FSEN
“a5 - kissing - biting - hurtlng.'*“

'l.ANN pulls back -~ etands up ebruptly end stares down at h1m -
-elmoet snarling CLOS -U“ BAnRETT perplexed Lo _
a,-",,{ljfg _T‘ANHL:j[-fAf{‘:=;
- Damp*ybg!ﬂ;}--u BT
ﬂ'She storms out. ‘ s 5g:” ST
PR oo . Ann" T '“1“a"1'
T_'He gets up to follow her to flnd the door Jammed L




5 .

.82,
icoNTINUEb;a7V

S o BARRETT o
Ann tho door is stuckf'

-'There is no reply. BARRETT 1ooks suddenly disturbed.
. - 'He. pushes_ -at ‘the handle .again,. . The door is wedged .in

'ﬁ'ﬁlts frume. .He pushes against it with his left shoulder”

'*;to no- avail- He pounds on - the door with the flst of

,_u—gé?F};

A ;Tﬁhis left hand. -

o o @.Bjﬁhﬁfrgziéfiarxfr.n

CLOSE ON ANN

’fffJust outside the door, 1eaning against the wall, _ L
- dazed look" on. her faoe.‘ She stsrts as BARRETT shouts,_,_,v
1j}agsin. B . R . o .

- H'f,BARRETT?SiVOTCET'
(Lo /BARRETINS, _

'tuShe looks around as if awaksnzng.

228,

INT.  STEAM ROOM - CLOSE ON BARRETT -

I T '-ANN'S voxcs
‘-'_'Hhat is it?
' BARRETT

" The dcer is- stuck"”
. ';t ‘rom your side'

T 4 to openf;fofiuT

" He waits.. There is a THUMP'on the door.' He grabs'fi

' the handle with his left hand and pushes w1th all his e

:5if”strength.‘ The - door holds.;:g‘-

' : ANN'S VOICE :
What are we going to do° 5

;BARRETT looks around try;ng to thlnk.

— ANN'S VOICE
';Cﬁris? : Cee




e

S s e
-~ (Pausar™ raluctantly)
You d_batter;get Fiachar!

Tﬁ;ckjfﬁﬁiﬁémﬁﬁd éqi;fﬁgﬁ

: -_[jjStaring ‘Into, tha staam uith slittad eyes.‘ Ha hiasua.
- amused at htﬁ own cradulity, ‘then starts to 'edge his way P
. across: the, flour, CAMERA- MOVING WITH him. . ‘He grunts as - - .
" his Bhins bumy againsgt’ ‘the ‘edge .of- ‘the. woodon_ banche o
Knealing carefully, ‘he reaches. underneath tha banch’ far L
the tap’ uheel..u‘ﬂq ‘can't .find it and’ begins ‘to’ crawl
‘along’ the banch.,faaling for. 1t.-- Ancther SOUND.: S
- freszes, eyea flicking-tao- the s;da.r- “Ho'is cartain that P;i;“f-3"
©T-he haard something: this times ~.& kind: ‘of glithoring '
.. .sound. : He logks ‘into the ateum. then mﬂkes e acuffing I o
© 7 sound. and: continues crawling., His hand .comes in cantact Lo T
o with the ' tap: whael and ‘ha’ sm;laa with satisfactiun. “Ha. U
" trioe to turn the wheel but it sticks. . .He grits h;s o
-" teoth ‘at the pain it causes him to’ take hald of tha wheal
with. bnth hands end try o turn it., ‘Ha atrains with all

E*ffﬁNTiﬂUEDFH;i;:iif




8k

',230.jCONTINUED gi. _
'~;=e SWallows, f11nch1ng at ﬁhe scorch of air in his throat
"and chest.. He starts to . cough, then breaks off, -jerking -
_:;around as -the SOUND beglns -again. It. 1asts a little ,
.-longer this t:me- 1ike the stirring: of a- torpzd seruent
0 .on the ‘floor. BARRETr's face hardans as tha sound stops.‘*;
'¥wQHe:awallows.‘ R Sy L S b o

'"QFothlng vlsibla but the swirllng ﬂh;te shapes caused by v
"—.::'5"95‘“' ; S A O PP EETE T NS

,:EfSuddenly, the SOUND 15 heard aga;n and he stiffens, 1ooking
"iETaround the roqm.-m L T = R

._'_'233.._.!1;0\: sno'r‘*‘f"'_' D T _ |
--"_.._";ﬂothmg v:.s:l.ble. ;3'*e hear the LI"UID, "‘LIDIHG somm T
- is-like: the sotund of lava. movzng down ‘an . 1nclined coal :
"chute and splatter;ng 11ke gruel into the bin. It STO“:.

' fEe shudders canvulsively, fights 1t off.: N

'-;vauddenly, he,cr;es out, darking bac4 hzs hand. CAN“ﬁA B
' . MOVES I ON him and he holds his. hand ‘up and: 1ooks at his o L
r-ifingers.r There soems to be a kind of colorleds ooze clinging v'vf‘,
" “to his‘ fingers.‘ Jith a slckened n01ae, ‘he reaches down and SRS
- Tubs h;s hand cn ﬁhe floor.:' SR e

a"tha Jerks his head araund as the aOUHD begzns again” louder
*“now.=3He .starss into’ the ro:ling ‘steam.




i,

.: ,€24{;

22

L annnm

;Drauing back uncnnsciously. trying tu ‘886,
;upward ‘suddanly, &- look of angar on hia faca. He laoks
vback at the staam. BN < S

238, -ef--..:.;i'iananm

i u-m HE sss

,.annam "

85. -

, lnm: SHDT srsam

iz—ﬁ-Ihe SUUND doas nut stnp nnw.'_'lihhaén§ tn15n moving tu@arq,rl -
| owmERA. _ - S ST T TR

A,fHe glancas :

~;g}catt1ng tu his fent talkiﬂg tu kaap Up his courage. Kenping. s
. -his eyes fixoed on the steam, ho starts to edge’ tuward tha K

.. door.  The. SDUND ‘contiriues - a DAAGGING, SOGGY 'NOJSE, .o

- r{--ﬁ'fBARRETT kaapa adging toward the deor, eyes shift;ng._ CAMERA
L ‘r-'_-;.muvss WITH h:Lm.

5Ha shuddars 1nvcluntari1y; t;ghtens.- “g;;:i;

"'J_~_Ha efios out in shodk as his faet ‘came in contact uith
‘5.sameth1ng -on tho flnor.;¢a“ . S S

"'.jDI‘lIITT.ED" SR
umm’zo e e

Crying uut in shock as ha is shuved 6n tn hzs back hy tha -
. jelly-like form. He acroams as it Flops. across hislegs; °
. . strikes out wxldly at it with his- left . foot, . The foot ‘

- ainks in muculant slime’ and CAMERA MDVES IN QUItKLY DN his
: facu as ha ataras at tha Fa:m.‘ '

Snmathing on’ the flnur in front of him with eizo and bulk,,r-f;ii”;
“colorless. .and 1ndistinct but definite.; Euddanly it surges :*
_:tuward ‘tho’ cnmem. Lo c T e e




"-zhs mm* EE .u._,s

. ,glisten:m.g

o 2&'4_? , 7 .
5_-‘!9 l:icks at the :E‘om dementedly, thrash.ng back across;

'U'P ANGLE OR’ BA."R'“‘TT

"."I.‘he slmel:.ke fom rea.r:.ng up before lu.s eyes, bulbous' '

" the floor, CLMEPL WCLLOYING. He cries ocut as his back_jf-"-’

slams a.gainst the docr., The | ropy form beg:ms to ooze .

.. ‘up his legs..,.He cannot dislodge ita glutinous _we:l.ght.'.wf'
. ‘Suddenly, -the. dodr is- ‘shoved in behind bim, pushing . ' .-

N ‘245. Pov sao'r -

“shock..

"'IEA'I‘ EE SEES

"*cnm uovma m:cnx TOYARD" the- gelat:.nous form. It

“hin- toward: CAMERL. . His face distorts with a scream’ of.,‘_i.""--":.'-'.
‘He catch a gl:unpse of FISCE.T:.‘R :Ln tha b. g. Siril oo

i 'bits the CAMERA end BARRITT'S SCREAM bocomes muffled

U 2u6

:INT. BARR"‘TT'S ‘BBDRODM - CLOSE OH BA.“.R"TI‘ LA.TE. :

Lying :I.n bed - eyes cloaed

| "'.-'How hlu eyes open and he look... a.t ANN GAIER.F "Imm. IS'TO'

,IHCLUDE her sitting. on' the ‘edge of. the bed looking at him

‘ ""-';;:.measlly. . BARGEIT gazes ‘at her for" .several moments, _then. :
:remembering, 1ocks at:-his’ hands and arms, h:.s chest. , He is
'1'y:Lng under bed.olothea.._ He looks at ber.. = . R

(har anxiety shows :i.n
ORI . her face)
Are you alr:l.ght?

'. : BARRMT "i‘da?-f ; :

I was being smothered in sl:.me... .
It wes only a delusicn,,but :.1: was
very fri@tening LTI e

T A (she :ises) SRR :
L I'11 pa.ck cu.r ba.gs, we '11 go today.
-Hot unt:.l I':u f:.nished.- o

(sli@ntly hyster:.cal)
, L:.onel, I've had. enough. You w°u1d ha.ve

. been killed-= by, I xncw not what - if
" Fischer: hadn't come. - We have. to g0.
Q'j'-before th:.s house destroys Aus e.ll..

 conTmUzD




. 246  CONTINUED & . |

, _ 'ifI adm:l.t that I was shocked.‘ I admit -
oo v that I ‘have naver excerienced enything
G e npn like it-dnm my ldfel But: :Lt was not

gy

' caused by the Dead, 4zn. . You hear me, o

. mot by tiie Dead, .

A stares ‘at Hin.

"':l"-_"__L:.onel we 'can't. . ;. :

A.n:n., I ca.n't thro'-r away ﬂ:Le work of
“tventy. Years. ‘Just. because of...'.-

B ' "-Bomethins :I.n the steam roqm.r, oy
They look a.t one anqther_ _ T

I swear to yOu T'11. emi the re:.c df .
. terror in- th:Ls house, 'vn_th my mach:.ne,
..“bomorrow. L L L

+ Ged h‘.’l-P. us if youlre wrong: .7




38. .

2h6a m HELH EOUSE - 3 L7p.m.‘December 23rd..
2461: :m'r FLG:—*.:ch" ROOH. m'r_ﬁ:a E |

FLO’-'\‘.ENO_. pu.ts a penc:i.l pamt aga:.nst a p&d a:nd closes her

s “aw ca.n I help -y-au, _ Dam.el?

- _-:fJMEP-.A !-J.OV"".: DC’R‘J’H 'BR‘TIL the penc:.l is. :.:n. f.g.‘f‘-
2!~ she begins.’ to write. It i6 2 brief message. - ﬁ!..GR?‘I-ICD
- opens her’ eyas ‘and 'looks” at what she has’ written. - -
.- Immediately, her features, tense with revulsion'emnd, . - .
0 with:oa- gickened .¢ry, .she: c:-u-.nples up the sheet zn.d P e T
L flings it to the floor. _ NI, ’

" She sits staring ‘at the paper. shiveri:ng CiMfERA PANS .
L .'J:DO*IN ‘I'O it. {411 we. aee are . the words Xou l\.ust Let Me... =




3 2&7 L s. FRDM ABOV“

*{AHN & BARRETT in bed.

ANK. looks up at us w:.de-ayad as BAI

) '»,creepa in ta @ BIG:C.U. of AN‘N

2#9. 250

";(;fDELETE 2&8"}

89

sleeps. CAMER 1.5.:,;'_: o




251;i

INT GRAND HAuL

."j._:!'IsanR in foragrmmd is endeavouring to take off the
- gsides ‘of the packing case from around the machine. In

- '’ background we .see AHN: appear. As she enaters the hall .=~
' 'from under the archway - FISCHER hears her, | surprised.,..‘ _

the tumns suddenly, cruubar 1n hand

(gla.ss in hand, she ra.i.ses S
ol <her. nrms) i L
_t"Kamarad" R

FISCHER atares at her v:.thout a sound H:.s chest :rises’-:'-':

i_iand falla, hia breath agitated.;r} ,

- ~'”'4nu.,
Are you angry?

'FISCHER again takes her arm.. ..

R FisCHER R
- ._."Jhat the hell are you doing here?
A AR
(shﬁ beg:ns to walk . -
T R .ﬁ.j towards hzm) N
coo "”"*’7"!, TSCHER
._Ha.ve you been dr:.nlung’?

o .I've had a drink, :.f that s any
. i :', of you.r bus:ness. B _
FISC}'DR puts down the crovba.r and ta.l:es her arm.,

FI ..}CHER

P : (sha pulls gently awa.y)
COme on yoursalf. S ) oL

-*F,,. . iFTScHRR ﬁfﬂ -
Hrs Ba.rrett...." :

o aw

* CONTINUED




L L e ERRS

9
as1432u:nnaa ‘
- - FISCHEP ‘ :
' You ehouldn't 1eave your husband.

- He'e alright - he'e aleeping ) ﬂ'_' _,}'u_:l; S
_ j]( She pulle away again and etepe ‘over. *o table and rube her
' _Vygfingere over the surface. FIS"HER reJoins her..*. PR

l.;* ' FIS"HER
';q; Ibu must“go upataire.

- ;ANH ehakee her_ ad and tekes FISOE:R'a hnnd IISCEER B
1.;pu113 h;e hand away and AHH again rubs her f;ngers over'33;3

f‘This is'where it all happened
L dhere vhat happened?

All the debauchery and vice.

o ;FISCHER takes her arm aga;n but AHN pdns 1t against her
Q_,breast end 1ooks up at hlm.;i?rn_

P ' -
L (quietly) ST AR
Here around thia table.;.—_.' Tl

A ‘ FISGHER :
You don't know what you're saying

.:fEe aga;n‘tugs away his hnnd

S L FISCHHR : ’
“g4nni it's the houee.-It'e making You....V
The house ie doing noth;ng._I'm dozng it

He tr; 8- to dieengage but she nresses against him._f;f’ :
el ' T COHTINUED




7282 C.S. ANN MESlvr:RI TRISED. +

i 'I" ]-ﬂ-f .

A.ra you imootent too?

S n:smm urenchea her a:nns loose and pushes her away. H

- f{'Don't tall me to. wake un.’ fon
el wake u-n! You sezless ba.stard.l _ -_, N

o] She h:ugs herself a.nd begine to ca.ress her oun arms with -
_"-jher handa._ She J.ooka ur at F.[S"HE!‘! ansijeers. ST

'fhat's un 111:1:19 ma.n? Never had l’(
‘a woma.n? : S : W‘o

- .'_-She begins to wa.lk towards lum, her m::d.a. 1eav:.ng her amg’w .

- run. up and over ‘her breasts; fin.ally as ehe apea.ks her
'-r.breasts are cupped :l.nher hands.._;; IR . ‘f
?ha.t'ehthe matter, little man? ¥
" Tiever felt a bit of tit befare? L Nc_‘_"_f

. Gradually ,her fe.eejleecomee: cenvul'eed ':i.n fury S S

Feel them yon fairy basta.rd, or 1‘11
set someone “who WERL, o e e

: ‘-"-_FISCHER'G Head Jerks_-_'.,'r ideways;."“:
and thon follow' hia look

- CUT :ro?

TR : cu'r-"ro»é-,'f
L M.S. her 1egs beg:.n to buckla *I..,.-::a lea.bs forward to'
-ca.teh her.f_ o N . . C

'?"."A.cTN screams o

'CONTINUID

' "a"-l:'ch'e's?’.-li{ﬁ : rer a moment i

BARRE‘IT -" he sta.nds on the.balcony lock:i.ng dowﬁ a.t them.; TR




SRR 93 -
252 CON*IIH'UED TR L
_ IIo.;.,- Com
I ;,'_"_But ahe tw:.sts then collapses. MTA :ULLS BACK tc leave us . -
e onos 0 for a: moment 1ook:l.ng down a.t the ta.b.‘l.ea.n.. "‘he house :|.s J.e.u.,]:u.ng,

 L}é5j;%IﬂT “LDRENC“'S =quoom

'.:,--;;",-'Shé :|.s beside her be_d., p:ay:.ng. -B_uddenly', ve hear the

- gound. of the ohower com:l.ng from the . bathroom.-;_ FLDR.....hCE _

- reacts, - rises and’ enters ‘bethroom. ‘As. she. enters we sce ‘a

- . shadow show...ng e.ga:.n.;t the opaque glass. of the shower cab::_net.- -

i ,..-_?:Her eyes gc - dewn to' the water overflowing fror- ‘the. shower e:l.nk,
C 7 " we see that the water is. flowing red. "LOREIT"E w:l.de-eyed ST
el goes - to ‘the. door ‘of ‘the cabinet.' She: opens: it, there is. ncth:Lng e
st see but the caoead:l.ng ahower., Her eyes, lower and we aea’ . RO
~ 'the body of the cat J.y:mg across’ ths plug—hole of the shower..___.

3a 25£-fINT GRAID HALL . . | |
o __.,.s. Phonogra.oh. ’_"he d:.sc as :|.t turns - we’ hoar Belaeoola VO:.ee.‘;.iA,“-'--
PR 'BELASCO'S' VOICE R
'_.'Do not J.et oy phyo:.cal absence dz.sturb
L you, however. “Think of me as. 'your :

7»{unaeen host and believe that, during - A
'your sto.y here, I shall be w:l.th you :m s'oir:.t. ‘

.fDur:Lng thz.s the GAIIEBA PULLS | BACK to ‘find nscgﬂq deep dn o LY
- thought. As the sentence ‘ends, he J.:.fts tha needle Trom the IR
T d.:.so and turns as he hears - _

, B _

SUTEE (so.roast:.eally) SR
'Jeloome to my: house. I'rr_". del:.ghted.

you eould come.,‘-‘:

..__g-"-'e gr:maees the"‘ '.not:.ees:-‘ .that his "mach:.ne 'hao bean'eompletely
'unpaeked a.nd seers to be ready for operat:.on.‘ ‘Heo ‘looks" at S

'f;wzschR - he's. sl;ghtly embarrasoad._; B T




25b CONTINUED
‘ BARRETT

o Did You do that for . me?.

ns"mm nods.-;'f" L
‘o "1J. ;*ﬁkﬁﬂETﬁ;i“ﬁ

ﬂe tu!ﬂs and begins to 11mo towards the table.:5: 

: BARRETT o R
I hawnn't thanked you fbr vhat you.
“did. this- afternoon....in the steam
room.; c L

el “ISC‘ER
SRS (fimly)
;?jDoctor, somethlng in thzs house is R
' vorking on your wzfe. “hat happened..=r,*'

e o BARRDTT
'ifH:.:Fischar.z;;;@ S
L F'I.aC‘m o ';': A T

| BARRETT.
V,Fischer.

FIoCHER

"'It's 1ife and death we're talking about. LTy

“‘Hﬂihat you saw ‘today was not the first
 OGCUrTence.- Did ‘you know that she
‘ walked dovn here last night? '

-.:;'s*hen-‘?- s

FISCHER

_Hear mzdnight - you were aﬂleeu - so was she._,_

R o com'INUED



. '.j'v"‘_"—:r Y ;:'.:,:,.‘ L - 95 . .

- 254 CONTINUED ’ : -

(anpalled)
She walksd in her aleep?

FISCEER ahrugs

: G BARRETT B S VU S R TP
Iou ahould hawa told ne.;;nfﬁ'.{h ST

RO ”“-'- FISCHER ,m\'“ o
‘;'She Bhnuld hava.‘ﬂhe f&ct that ;_iz'f

He breaka off as he sees the look of offance on BARRETT'a f;~;
'r‘frace . o , FERR

quDoctor, I dan't know what you think S
,fiﬂ soins on 1n this house hut.... J;ff.,w

' BARRETT'-
- (atiffly) s
""'IhatIthink is: goingonia
© dirrelevant to- this converaation'~;.”
';Hr. Fischer.,_ . : T
FISCHER _
Cemel (amazed) A R
-fgIrrelevant. ‘Hhat the hall do youjm\f'”
| . mean- 1rrelevant.”fhat ever ia gning
- -on 48 getting to your wife. It's e
=00 already got to Floremce and to you. 'ﬁ_'
' “'Oh. maybe yuu haven‘t noticed? -

BARRZTT's expression hardans. He . ragards FISCHDR for al o
moment.,]:i T

“ BARRITT D
S s (quiatly) '
Fve¢npticed a numbar of things,h iy
" ‘Mr. Tischer. One of which is that-
“',,M;Mr. Deutsch is. wasting one third o
- his money.z;gguh, AT

BABRETT turns and leaves. FISCHER shouts after him.j:gfﬂa'




- t'ihat would you 1like me %o do._
. Commit suicide 1ike you and’
H:l.so Tanner are doing? .

BAR‘RET'T‘ doos not reply but noves out of s:l.ght. CAI‘-,.“:. L
... 'MOVES IN ON FISCHER as he sits’ tmsely. ‘Abruptly, he
- ahowves ‘hisg glasa off the table and ot.ands. strid.:!.ng

.77 toward the fireplace, CAMER:L MOVING *IITH him..He 1oans -
R aga:l.n.st tho ma.ntel, star:l.ng at the ﬂa.mes, expression R

o "-':'-"_-'-‘:_"He 'hlrnﬂ from th& f;l.replaoe sudden.l.y, his strioken :l‘aoo_,_ -
- £1l1ling tho screen as the truth hits him, CAMIDA - '

. ' YITHDRAWS FROM him as he begins tc stride restlessijr SRRUEIE I
around the’ hall, He otops in" CLGSE' SHCT,. a ‘look of pai.n}; U

' .on ‘his face; runs a shaking band through his hair. He'’

'7 ?.,‘.;starts to pace again, the realizition getting stronger.:
. He’ ‘shakes his heed but can't -deny :Lt.,He atope in f.g. R
. again, face’ strickon.-ﬂ:.s expression goes from’ aelf-‘:,

'rovulsion to rasi-tanco to determinat:.on. S

, -Closing his eyes, he’ begins to draw in deev breaths. -
© _Af'tér several- momonts cf that, he stops. ‘Ho ‘waits for

' !-Iov:mg ‘to tho nee.rost armchair. ‘he ‘sits down hurr:.odly. .

,risonsatim to begin but nothing hapne::s. He begins to .
. draw in déep breaths again. After a while, he stops, .

...-sits motionless, asif. 1isten:|.ng ;h:lock of comcern . ‘- :
- f’bogms to mar his face._,_ I o . : _

.-,-,"”ﬂe dra.ws '.Ln more doop breatho. cmvm. MOVES IN SLO!"'LY
-ON his face. His. effort starts to work:. He" makes )
"sound. of sat:.sfaotion. koops :thal:l.ng deenly, going

furthar i.nto trance.,: .

A'_fsoms begin to rise in volime: the CRLCKLING of the .
" fire, the CREAEING of the chair. he's sitting j.n, “the - .%o
.. sound of h:l.s BREATH soughing in and out, He begins to o R

R smile, keeps on - ‘drawing in deep breaths, “then finally

L ”bo.ok with a stra.nglod go.sp. Ee orwnples to h;i.s lmeeel. arn-s"_‘,_

stops. wa.its. Hoth.i.ng happona. ‘His e::press:;on starts

to: ohange e.ga:i.n, moving towarda d.road. 'T:.J.fully. ho

‘forces hioself into a ‘deep trance. He is. ‘8till for

S ‘several morents.. Then, abru.ptly, ho strama forward R

A tho cl:n:.r.'__a sotmd of‘ horror in his throat.;.,_-— R
o2 SR e

| .' ‘l‘ho shr:.ll sound of unec.rthly amusement as CAMERA ZOOI’S

" AT FISCK:}R ‘He tr:.os to pull himself out of trance

?}LOHG snor I‘I.:GHER

but has no time.'_ AS. CAHE‘RA REACHES. him, he cries out

_ "hoarsely and his eyes leap open, staring, torror-striokoﬁ.
- "Doubling over, he’ clampo both hands across. his solar . _
- plexus. Something slams- against him, burling him sideways

from ‘the - oha:.r. He' orashes against & table edge, 'is Flung :

oomnm'mn o
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:'964ff;:f?

'_;croased, tr}':i.ng to res:.st the savage nower which tries o
to z'ip his arms apart. He fights it, teeth eclenched, . .~

" '-:_L-»'_"'_-"face a. stone-l:.ke maal:. gurgl:.ng ‘noises in hisg. ‘throat., =

o 'FISCHIR totters ;Tr;;;
“om h;-..s lmees, acrosa his :t'a.ce ‘the dezed emresaicn of T

. -a man who has. juat been bayonetod in -the stomach He.
©. . U tries to hold himself: eract but ca.n.not. Tith a. chokmg SRR
" ’"noise, he falls, landing on his side and drewing up his e EER
"legs, bending forward until he has contracted to the . ... =

:""z':t‘oetul posot eyen star:i.ng, ‘body shiverins uncontrollaﬁij. A




o7

2562 INT. BARPETT'S B“D“COM 5:;);' _
" ABN sits buddled up in 2 chair.  She watcheés BARRITT. who .
-~ lies. AR bed: star:.ng into apa.ce. . AT meles a. dec:.s:r.on, o

' rises from the chair and walks over to the bed. They
l1ook at one  ‘enother’ f.‘or a moment L AT

Dc you wa.nt :::e to 1eave, Lionel?

T'QBARRETm.shakas hls head.,”,ijéfos-'

;-‘."-A-...',-;_:She seens to hold back, than on mmlse sits heraelf on

I k:now you ca.n't forg:.ve me: now - no,
-please. don't sPeak. I ¥now what I"\"e
done. - I'd g:.ve anythins to undc it. E

fner hee.d drops forward. e

. A -
DI déntt mmow, why I went. dmsta:l.rs. L
-~ I -was conscious of what T was do:.ng

[yet at the sa.me tine - _".-: _ -

- She '._1_9-0]::3 p tears brmmng :.n he*‘ eyes. L
,"..I'm not ask:.ng forgiveuess. Just tr}' Lo
~ not to hate me too much. I need you, Ii.-_, I
- - love you. X just- don't know - What 18 R
o _j;.‘haﬂoening to me -
o7 T (she. can hardly. snea.lc ow) : 2 _
,'*‘ don't lcnow what's ha.“pam.ng to me.. R

-_{he puts h:ls arms up and -
7. i around her and pulls her to h:.m_),
S rﬁy dear, it!s alright.: It will’ pa.ss
'j'-‘: a.fter we have -1eft the house, - :
R (he kisses her hair) - - S
I lcve you too.: But then,‘ 'you've a.lwe.ys o
- ls:novm t.hat haven't you. ) B

A.m-T cl:.n;_.,s to h:u:t sobbing as the GAI“"‘?A PULLS BACK & 'U?
a3 though the house :.s 1ook:|.ng down a.t events. Tl T




e

257 :-"i_rr_rr‘ cowmon - rrov"r'{c; 31=o'r “Lo*-mnm‘

: :.She wears a.n '-utf:.'b that coapletely covers a.ny tra.ce of
L the encounter with the cat; and a scarf is tied ‘around
: .'7-‘;:'~-Zher 'thrnat She k:nocks at ‘?'I.ac-:ir's d.oor when there o

"-_.FIscH:R is" slump-ed'

:I.n a \rooden armcha:.r,
"the f:l.re. ol = .

staring tnto . .

A.LTG-Lnr ‘-"A."‘T F"' oﬁ:‘R TO TARD FLDREIIC“‘

She ‘comes ‘over to h:.m. 'aulls a cha:l.r tovard the f:.renlace'j_":j':'_---:_'__‘_‘_-.";ij
: a:nd s:.ts cn it.-_. o

SR p nmeE
I've been th:.-nlu.ng -7“.- e

B ‘-‘-‘She breaks oi‘f a.s FISCBER turns h:.s head.

FLOR:}HGD
- (stunned} : :
Give uw:? “ha.ts ...a.ppened, Ben?

'nqthi_-ns_ it




CRRER 98A -
260 comm s . I
Eave I done something m -_— o S '

FISCHER draws a breath but aays noth:l.ng

I thousht we trusted eac.h other._: e

Ll I d.on.t trust anyone or anythmg S
- ... -‘And anyone uho does‘ ':I.n_ th:Ls house,-_- L TR PO
e ds a rool. . _ L

S g ~eronENGE R
"’.“Same‘l:\:ting haa happened.

S e prsemaR .
A lot of” thinga_,__;r.,l- il

S FLORENCE EER RN
"Hotl:u.ng we ca.n‘t hand.le. f AR

Lo R FISCHER
S "’:'o:ngl ' ' '
T (his eyes arve full of
.. venom and fear) .. . . .. -
S .;'__"I'here's noth.ing- :Ln this house we '
ce.n handle.

o ' FLOR:HCE
‘ '--T.nat's not true' e 've mad.e
_wondarful progress.- BRI

R ' FISCHER .
T _‘.‘I‘oward.s dhat? Our graws?

= _:Daniel for :Lnsta.nce a:nd the way S

Lol Daniell! H ow do you hov mero is
' "-‘;‘.'aDan.i.el? " P

CLobe e FLORENC"
‘Ben, tha Body. .
- ... PISCHER .
_'-—-,'Is tha.t your proof? How do ?‘ou
know you haven't’ besn deluding
- youraelf. Fow. do you know Daniel
“Belasco isn't a figment of your - : S
imag:.nat:l.on.__ P’ow do yon If.:n.ow h:La T R

- . -."\-_. .‘
2
o J, -




He gets to h:.s feet and pa.ces .

o j'AJ.J. of us 'in 153 k:new we. were foe '.
- ordgatd Grace Lauter, a- successfu.l
‘Medium- for twenty years, who SRR
Tl Jumped from tha balcony and - -
shattered’ her legs. .Dr. G-mham,
.. Physicist,. who crawled out of the S
S honse to die. Profesaor '?.a.nd, head
. of the Chemstry devartment at - S

e

ﬂSCHER
(cont'd. ) -
personal:.ty :I.sn't exactly uhat

you ma.de :.t? Eow clo xou know‘z 3 i

O”ETC‘"

'I Just k:n.ow Itm I‘l@t,

Oxford who was. paralysed. .Professor

Fenley, psych:.c investigator who's '
-: - cripuled msa.ne to this day. _ ‘;

He comea face to face m.th F:LOR'GH CR. - Eis. voice, which ‘
_bhas becar:e more and. more angr'y, no'w d.rops to a.lmost a
u‘hisper., BRI S o .

I‘ISCHER

"~"“You're right I'm obstruct:.ng -'
. I'm shut ‘off and I'm go:Lng to
© . gtay that way wuntil ‘we get: out ‘of
" here, I'll collect By hundred = =

thousand: ant never corme within a

thousand miles of this place again,

- (he turns on. h:.s heel and .

‘“W?”aé.iéﬁéféé“héi‘énéa#diéieéabﬁﬁfﬁfftﬂé'réowiﬁiﬁéiff<*=fi'»
N S CUT-TO:

nm.,mru SCENES 261 to 267

268 nrr. EH‘I‘RY HALL -.CLDSE or: ‘UH"‘GVDRI:D umcuzr'r Assmmr..r o

. CONTINUER .
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o 268 commUED T IIE UL SN B T

CAM! ?I‘I':—ID—\A-IS I'ROM ‘I':{E maze. of wires end transisto:- e

" to ‘REVEAL BARRITT checking it, comparing,it with the. ... .: |

"-. . blueprint he has: taped. to the side of the machine. T
" :CAMERA -STOPS. ‘OH. _m: s:.tting nearby, wa.tch:mg Bt.RRwT'r

-I'm-af:ba:l.d not°-‘ :I.fs :]ust too ‘
_com-ol:.cated. SRR :
Thanks for a.s.-::.ng though.

Ee returns to h:.s work. : AN‘H watches :i.n a:l.lence for a
wh:l.le bef‘ore speak_u:g again. R




_263,;500NTiNUEDér
s ANBE o
s rﬂhat's it go;ng to do, Chris?("

‘,gﬂ' BARRETT U e
._,;"Uell ‘es. you ve heard me talk_gy_
'*~,ahout the - ower : in the house.;-,*’
' (Beat : T '
'It's real- power, Knn A field
;of measurable energy. Energy
j__,that can. be reversed - uhieh is
'f*exactly what I'm“going to do S
S (Pause) ~ . : pTL T
uﬂgJBy this time’ tomorrow, Hell,Houseglgjyj;:‘f
7. 'will be ‘drained’ e de-energizeda*“*iﬁ*7"
'  Qonu‘11 see - : RN _‘

- They both whirl at’ “the: o.s.'sound of sloW,‘measured
';1CLAPPING.‘L3h-V"\. | | N |

"5Qﬂ269.{¢FISCHER

' 1Standing in the archway, a bottle underneath his rxght
'_h,erm as: he claps.r,,.g , . . L

. : FISCHER
Brevo.-w"

’f27b,; ANGLE PAST BARRETT AND ANN - TOWARD FISCHER ;
: He approaches them unevenly. B . -

. FISCHER .
{gesturing toward

-g_. . the magchine).” EER IR
'LaThat pile ‘of junk you got there S
coisn't go;ng to do'a. thlng, ‘Barrett, .
‘ﬁBelaseo g -golng- to gpit dn’ your eye“
JfThey re. 311 goins to spit in your B
r;eye. L T
PR A sound of contempt)
"jDe-energxze, my ass.'a&n

K (Looking at ANN

: almost angrzly) S

Get her out of here. Get yourself
T pute You haven't got a ehance.:*;

R BARRETT
_jDo you?




' “a00.

270 FOﬂTINUED T , _
RS Oh yes. I know the score, warrett.  _ A C
jj;You don't fight this place. Hell R P UEP R
- House doesn't mind.a guest or two.; B -“l"'" Lo
U oTimat it doesn't 1ike ig people who.
~u,?“attac£ 4t. Belasco doesn't like it, All T P
~ hia: people, ‘they . don't - 1like it, end - _}~s-h~‘i.3-,iﬁ
~they fight back and: they kill you.mfgﬁ el o S
o 'g_g“fi‘(nointedly at BARRETT, P RS
. rabidly) i AT
r'}I'm tel;ggg youl - {Barrett' Leava LT L
- that damm’ uachxne ‘alone, . forget ity - -
- ‘"Spend your weesk Here eating, resting PR
- < deing nothing, - and when - aunday comes, B
Lo telll ‘0ld Deutsch anyfhxng he wants -to
-“[{5f}hear ‘and bank your: money! Hear me; -

.. Barrett?. Try’ anyth;ng more and you're’i o
& dead man! . o
(lookingat AHTT) : ;'3 T

‘?1th 2 dead . wife" by your s1de.

o (beat) . . '
3;;Ch hell, why b,ther? o one 115tens.“-
Lo fas be stumbles off) - -

. .‘T" weig the ‘only one to malke. 1t out
\{;alive and sahe in 1553 and: Trf11 be .
.+ the only. one . to make it out alive. and ,
'1];sane thls t1me.--' , _i BT

»g‘ANN watches hzm go fearfully.;-“hat he's ua1d has gotten e
" to her. BATRETT moves to her in concern. 1'-‘1:=:.¢:ez= hlg hand
'_round her ahoulders. ‘ s o ) )

_' g _.r..PTa:'rr g R
:ﬁf,He‘s wrong' 5 o told you fro: the start

. that. ¥iss Tanner is wrong in. what ‘ghe- ff

1bel1eves., I tell yeu ‘now :that’ 71scher B
. is/equally wrons.; Tomorrow I and ﬂy
aachlne ﬂlll prove 1t. s ¥

"'—-'mm 1ooks won'n.nd and dubious.




- WHELL HOUSE® - AMENDMENTS - 6.11.72. - . . .

m“rmz_ 101, . ¢

M

' ."‘_"1271_. EXT. CORRTDOR LEADING 70 ) EXT. GHAPEL .'DOOR. o
{+ . 'C.S. FLORENCE - she is in her negl:l.gee
"‘;_":She stands starins at the chapel Door, _she closes

her eyes, ahe sr:lmaces. a.he fears what liles bah:!nd -
__ ' the door. Ua aee the door from he:- ayel:l.ne.

VOIGE msmame
Plorence. , ,;:1 Ly

The vo:l.ce seams to come from tha Chapel. T
[ vo.tcz (ovm) |
Plorence. R . A A
'::FLQRMCE makes up .her mind and forces herlelf to
'-'open the doo:' ‘and’ enters.

-




_;272.

T, cHnPEL.;}'

- ".:_The door opena a.nd FLORENCE enters. She stand.s before
o the gates ‘dnd looks about her. We see the chapel.

o "';-.to feel its influence as a stransa rushins no:l.se _begins o
i %o pervade -the air., -Gradually, we hear n.oiaes bullding,
0. an-eerde sound -~ half animal, half human, ' The sound . .
Co Y grows” 1oudar, pound.'l.ng footsteps, a mook:l.ng J.aush and .
" . sycophantic answering laughter. FLORENCE can take mo = '. .

her eyes. and how it affects her. - She begins

" more beferé the noises cem Teach their pea.k, she i
",Z_T_mfromthochapel._:_-‘ RN U L _

' PLORENCE siems chapel door behind her and 1aana.

__Exz_a__clmmo S o

. -breathing ‘heavily, against it. ~She tries to. pt:J.J.

'f':_;'herself together. we hear a whispered voice. TR ‘l

: : “nmnIELti?
F.‘I.orenoe! -

| ;FLORENGE 1ooka about hsr.

S0 L . '.,‘ . t
(over)
,Florenoe Ta.zmer. o

.:_."'The voioe seem_s +o be coming friom round the oor.ner. ‘
" She makes her way down the corridor. .She’ turns the

‘7 33§§£;

| ﬁgQﬁFLonENCE runs towards hall

‘_;-comer and, as ahe rea.chas the cellar steps. .

panTEL | I
_ Florence...I need you, Florenoe.... I
’ :_ .-..pleaSB. S . . : R

QHARRETT'S MAGHINE 13 in f.g.. FLORENGE ‘runs towarda'

"us and stairs. She suddenly stopa as she gets to .
_mechine. She closes her eyes. ‘ S -

DANJEL -

o (over) ‘ :

: _--.'Earrett ‘will, tomorrow, destroy

. mes..destroy me....with that- _
‘machine he will thrust me from one '
.-hozpror to another. - Only you .can-
help ‘me leave this house...only You L
© can help me. - Love mo, plea.se 1ove me, - -

. coNTINUED?f_V‘?nw

. NEW PAGE 102.
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(her eyes open - ah.e .'l.ooks |
at the mach:l.ne) e

L

r,_C S. FLORENGE aa she lmrries upsta:l.rs, _
-i;_DANIEL'S plea.d.'l.ng rgent voice comes’ w:l.tb. her. LIRS
- " FLORENCE becomes ‘more and more distreaaed as h.'l.a

"d.ia.logue echoes a.nd over:l.apa. T Dol

e (9"93') ' L
S He will dr:l.ve me :Lnto Hel.‘l.l A
- - Love me. - Have pity, have p:l.ty. .
" -From one horror to another,: - ° .
 :.1love me. There ig only cne way,’
* .. love me. FPlease dear God," ‘help
- .-me. Love me Florence, please T
' 7 .love me. ~From one Hell to another.‘ i LT
. . i/Through: you I ga.-l.n my relea.se. R N KA
-;-.-'.;‘Love me. Love me. , LT .

"_ :.‘i{_.z‘-'ps.i_'ff;_m coma:moa LEADmG TO FLORENCE'S annoom. o

FLORENCE conti.nues he*- fl:l.ght through the corridor a.nd S
'.‘,.:Lnto her room. e R ‘

f_!';_'z'?_,é_.}_,__m FIDRENGE'S BEDROOM. _'_.f e

.. She. 1owa:-s ‘herself bers:l.de t.he bed as 1f in prayez-. o
. -she gradually control - her: J.f,' all noige has st

. 2 (as Af :Ln prayer) I

R .Daniel. +.You ‘have  to mderstand -
< v what you ‘ask is’ :meossible. AT :

Lo o n i X beldeve in you. I've opaned

N m'y hea.rt to jrou. o

(plea,d:l.ng) IR

Y -Please_. -You are my on.'l.y hope.

.. I can lea.ve this houae ton.'l.ght
-1if you will only help me.  You -
aa.:l.d you could help me w:l.th love. e

- ;Nq'. No. S

| NEW PAGE 103. .
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e o - _ o . NEW PAGE 10k,
Lave me, please J.ave me. - Please, . '

o “(bds voice: sobs) S

Please dear God. i

As he keeps repaat:u:g tha;word ove:r and over, ghe . o T
_beg:l.ns to ‘sob. broken.ly, gett:l.ns weaker . and. weaker. FEARTNICI
A violent shudder racking her body. -Kneeling '
:bes:l.de the bed, ehe’ bows her head a.nd cla.spa her
j:hands together[tishtly. _,‘.,_: - U . '

S FLOR.ENGE o

__'Reach down your- hend and g:hre

S me you:r protection. .Help" me,

LG care, the tori:ured soul of L L
P _Dan:l.el Belaaco. N

"2774"1;7.ANO‘I‘HER ANGLE.;_~ S

s Stand.-l.ng wea!r.ly, she tu:ma off the la.mp Only the o
-~ . bathroom light providea illumination. Slowly, ‘ghe .
-~ -~-undoes her robe and ‘takes:it off, clays. it across a . .
. 7 chair back. : She draws her n:l.ght w2 up across her . . 0
7 head and puts ‘it on the robe, her body silhauetted__'
0. egainst the bathroon doorway. ‘She looks down at . . -
RN -herself. ‘I!hen. drawing aside the bed-clothes, she-
-~ . 1ies on her ‘back. - CAMERA MOVES IN' SLOWLY Qv her B
‘ ,.,face tmtil :!.t :Ls :I.n GLOSE UP.

FLOREWCE o
- I g:hre you’ ‘now -the love you
" mever knmew = I'do. this: freely
‘S0 you. w:LJ.J. ga:l.n the
khis :

R (wh:l.spa;-s) L T e
':,':_.:‘I 1°V9 you. B e

SRR ‘ FLORH\ICE

: -'And I J.ove you....
L peuse) 11

' -'_'With love. ...
"4 (pause) :
K '.[Plea.se w:l.th love.




:195;__l

';;l.2?7{‘ZGONTINUED-F S | L
-;F*Then hzs ‘voice. speaks ABOVE FRAMh. oold ‘end. allen. s

VO, DANI&L'S VOICE
Florence.-,

'ﬁﬁer feetures tlghten.'if;, N

: AFLORENCE__

lStarins at the’ form over her. Snddenly, her faoef‘ﬂ;"
ioontorts wlth horror. R U

7527§t-ﬂpov SHOT - wHAT SHE SEES

fThe face of ar eorpse, features in an advanced state of
ﬁdeoomposit;on. ‘Livid, . scaly. flesh is érumbling from

* His bomnes, his" rotted lips. are wreathed in a leering.

. smile that: shows discoloured, jagged’ teeth, ‘all of them-

*f*deoeyed.; Only +the ‘slanting yellow eyes are’ al:ve,- =
“regarding her WIth demoniacal slee. A 1eaden biuish ‘U'
v_l;ght envelops “the hoad..‘g L ,g_ S S

. 280,  “DOWN. ANGLE PASTHCORPSE ~ ON FLORENCE

fchMERA MOVES .IN FAST ON her face. - Jolting suddonly, S
ﬂ__rscream of mindless shook comos flooding from hor throat,ﬁa_ﬂ

”'f:;281;1*INT FISCHER'S ROOM -‘ANGLE PAST BOTTLE ON TABLE.::

“f_:éfFISCHER jerks up on’ hls elbow, sa5p1ng at the o.:.:e
“ZV;SCREAMING. ‘For . several moments, ‘he is frozen by the o
- then, abruptlyi flings himself to hls feet and e
B, e S T T

“fijlingins open tho door, he ‘rung into the oorr;dor and
. -to the door of FLORENCE'S room,.CAMERA PULLING AHEAD | .
~ . of. him, " Twisting the Jknob, he pushes: at the: door but o
- it is loeked, -, Inside the room ‘FLORENCE ‘is. still T
© SCREAMING dementedly. In the b.g.; the door to. the
‘Barretts*. room is: opened and ANN . peers outy her . o
 expression. atricken.i Grabbing -4 heavy metal flgure,“'_
- "PLISCHER : starts to cérash - it against the door, . ANN and
- BARRETT - come out of their ‘room, approaoh:ng ‘hurriedly.-
. Ingide the ‘room, FLORENCE's ‘SCREAMING stops. FISCHER o
:g-batters “at.the lock: .savagely. Suddenly, the Jamb 15 SR
fsplxntered and the door £11es open.l-h- : , ri A




: iﬂiFISCHER enters and turns ‘on the llght sthch. BARRETTl_};;H
... and ANN follow him in,  They all react to.what they . R
Comeey ANN. averting her face with s:ckened noise, She- i'w._:j

106,

~INT. FLORWVCD‘S ROOM - ANGLE ON DOORWAY.

i pemaina ‘behind, face averted, as they move to the bed,

f;;nowu ANGLE PAST BARRETT AND Fxscann

l”;CAMERA WITHDRAWING from. them. : They: stop, looklng down'ff‘;ﬁ
;at FLORENCE, their expresslons stunned. LT T

i”fou FLORENCE

'*fﬂfﬂer body covered with scratches end bruiees. CAHERA

'l??Bﬁi

/. .,Z00MS IN ON her face.: 'On her 1ips is’
“x;[hldeous corruption. R _

INT.ﬂ CHAPEL - ANGLE FRDH DOORHAY - ON CRUCIFIX.
'3QCAH¢RA ZOOMS IN on the 11ps of the frightening v;sage.;?:erﬁ

' HOLDING ON the smile; - it is the same as that on . .-
TFLORENCE'S lips. “The SOUND of demented amusement fllls

-smlle of

'*fMH;the a;r w1th a shr:ll, keening sound..-,;_-

;Lngotal szlence, FLOR”NCE asleep in’ bed, FISCH?R slumped:¢njf4
- vdin .an- armchair he: has pulled to- the side of ‘the bed. .

- TITLE: .December 24, - CAMERA MOVES DOWN ON them, then = -
. IN-ON FISCHLR.- ‘He' is . staring at- FLORENCE," half asleep. S

ffiNT; FLOR&NC“'S ROOM - DOWN ANGL& ON FLORENGE AND

quISCHnR..g,L'l‘”

. Now ‘he shudders; looks arcound. Standing tiredly, he =~

rftrudges into. the bathroom,: CAMERA ‘DRAWING AROUND to
“observe as he splashes cold: water into his - fece,_' A

il:returnlng as he dries his face with a towel., As. heh'

. Byes openm)’ 1ook1ng up st FISCHER. R
- expression. It is as though she nes never seen him R

f:jdraws the towel down from his. eyes, hls movements .ff':f}*”
';,',Vfreeze._: R . LT S

He stares et FLORENCc.

' Her face has mo i

'°nlibefore._.g

288,

eTWO-SHOT

'FISCHER sits beside her ‘on the bed. She continues

terlng at hzm w:thout recognztzon.”

e FISCH”R o
Florence?



28,

. CONTINUED:

107,

" FLORENCE. - * .~ .
(paus.- swallowa:_‘_— :

. oo ing dryly)- L o
*A?Hava you been hera all n;ght?_*r.

l“iHe nods;- Her gaze holds on h;m for several moments,.

.'ﬁf;then sh;fts to the chair

FLORENC‘

Thersl

AﬂiHe nods agaxn as she ldoks back at h;m After a few

@fmoments, she makas a noise of cynlcal amusement.;»;_,.‘

PLORENCE e

You csuld hais slept u1th me.

 'fHe watches her guardedly. She pulls the covers down-Viﬁ;J

| Tfrom her chest. ,‘

e FLORHNCn":ffH -
Who put on my nightgown?}ﬁ

R L ﬂé FISCHER e

o FLORENCE

. (with a wanton

~ smile). L
Why didn't you’;

*?sﬂHe says nothzng, star;ng at her.- After a moment,-: T
" .gomething flares in her eyes- and her. body is convulsed"" L

‘b"aAwrenchzns shudde

“"afﬁw(whlsperlng) ;ﬁ'f7ﬁ;g

<O, my Gody S
{Sobbing) . o

He's ins;de ms.,—tf,r*r-b*

fl_FISCHWR takas her hands and holds them tightly. .

T FISGHbR F S
We'll get rid of him,
- (As ‘she’ shakes
' her head) -
We w:ll Florence.“




% . - 288 SOUTINUED " ' L
. (brokenly) LT TR e
_.-_j'_'-'_j'He 1ied to me, He sa:l.d 11: was T

N the onl-y way. A RS S I R

_ " FISCE.U.. _
D i (sickened) LT T T
"—1-_;You ati]:l hel:.cve theve_'s a Dan:l.e.‘l. -;_f

‘-}'nven 2s T'm spea.king t"'—"o you, T i
eah. feal h:l.m inthere; mting to

-.‘;She begins _.to;ahake 86 v:lo.‘l.ently that ﬂmm pulls her Co
-'_-_---_ﬁ,'up and puts hia n:ms aroxmd har. SRR S

e FISCI-DR
AShhh ‘Itts going to he 011
,right. : ...'11 teke you out ot‘
f'here thi- mom:l.ng. B . :

R S ' . FLORHNCE
'__He_ won'rt ‘let ‘me- 5°' ;

SRR -ff'FISCFEE'-!-
'.,He can't stcp you. |

L prommies
"‘;-;Ifes, he can, he can' B

e FTSGHER
He can't stop me..

' V'-:-'.—_"'She .jerks away frcm h:l.m so quick.‘l.y that ghe catchea
il s_lhim eompletaly by su:pr:l.se. : 'I‘humpinv back: against the

Rk (snarlmg) ER
“iho the: hell arp‘_, you, you
""bastard?

- conrmvuE




(conttd.)._ . ST i (_W‘_
Maybe you were hot stuff i‘hen .,v‘ w‘"-' :
: 'you wers Tifteen bHut now you.'ro S a, 1€
shitl !’bu hoa.r ue? Shit' '
SLAN ‘f”

o -',_F'ISC'EER sta.rea a.t he‘r tensely. She glaros ‘at him :Ln

-jailonce. Theh & flickering in her eyes reveals: the

7 .ohange again. ‘Instantly, she is herself ageinj not. S
-+.". 'as though emerging from amneaiz, however, bu'l:, :Lnataa.d. o

':'-'v:l.th to‘l:al nemory of urha.t ha.d Juat oeonrr-d e

: !‘I.ORENCE ST
' (‘ba.rely able to: .peak)
S Oh. God, Blease elg me.-_‘ REENRERANS ‘
"'_i‘-'ne ta.kes her 1n h:l.s -arms a.ga:l.n. She c:l.:l.ngo to h:l.m lilr.o
a rr:l.gh.tened ch.t:l.d, sobbing p:l.tooualy. ST ‘

o zsgm G!EA‘I‘ EALL = cmss on COFFEE pur

j'-'-Aa da.rk, stoaming coffee s into a. cup. cmmu. .
. - | WITHDRAWS TO REVEAL BARRETT and ANN aitting at tha
J-.___,':ta.ble. She ha.nds BARRETI‘ the cup of coffeo. R
o 'n:anl:you." B .
. ;:_Neither of - them is. eat:l.ng. A.t‘ter a tew moments they
lock a.rotmd touard tho archway.r T _ , .

'Ano'rm m.n: - mcx.m:xm nscm m n,onmcz e

ol 'i'"z,'.'.-;_f'.Approaching" ing
- 1ook.ing da.zad.

t#hle,-:vearing outdoor elothes, H.ORENCE
S ey FISCHER o
_I'm tak:l.ng her a.ny.
- m'. .ﬁ' )

S (beat) -
, :aotr are you. H:l.ea Tamer?

b,
z .
z

0




FLOREHCE
(remotely)
Itm a11 r:l.ght.

' BARRET'R atanding :Looks at r:scm

Ybn needn't come back if you B
dontt want to, Mr. Fischer. The

R TT B

house will be clear by this afternoan._f;lfe“uw;,

. CAMERA MOVES IN SUDDENLY ON ‘FLEAZNCE as she naets- 3

Czor Bk

1i'Her voice and naunar are,. very stranga.ﬂ‘_w”

’*:: fLORIfﬁ-TCE B

L : FISCHER .
';There 1an't tine for explanatians..}

FLORENC“ '
R (atirfly)
"-r"""fes, thare is, . .
. " (pauae) e
-"I won't 1eave until I know.,‘f

FISCHER

-

.f_iFlorence.

g FIORENCE S .
(With an- undertone of -
REIRT .7 ‘impending hysteria) -’
' *1; wbn't leave unt11 ; knaw.




z11.

261, cmmnf,

: SRR FISCHER c.-,:;_ﬁ
Can you make it brief°‘*’

ffBAaRETT st

arts to ohject, then chnnses his mind, 8it8 fﬁ

ﬂAll risht-- briefly,'

. The humen body. ‘emits''a form . T .

- of ‘energy" invisible to the eye. . -~

;;f;Thia ‘énergy. can ba" e:pended far

_.beyond the borders of the’ body

...  where it ' can- create. mechenieal, e
- - .chemical and. Physical effects. —;';f,j"w'57v¥

»;‘};.percussione, odours, movement of .. . T -

.7 .:.,objects and the. lzke, es we'verfL‘}il’ T
”?g;experienced.:; : L

FLORENCE 1istens 1ntent1y, her expression becoming
somehow, eminous. ,;.ﬂ Lo

7 pammerr |

" The. emenation I epeek ef is O
"ineld of electromaggetzc radiation.‘::

--;g.- FLORENCE A]T;,;i""j,¢'""
- EMR.

S BARRETT ﬂ;.-
”-LExactly., All living orsaniams _
...-emit this energy, its dynamo the - -
.+ braim.- Such power ‘must-impinge - .
”9_“itsel£ on its surroundings,hr_,;i.

, }the destructzve mentalsanﬂfﬁf RS
~,W”phyaical -radiations which have. . ..
i impregnated its interier, Eal i
77 essence, the house is a. g;ant
.7 'bpattery, -the residual energy’ of
... which is inevitably tapped by
Z;_those who enter 1t.,3,

oo :'FLORENCE _ .
: ‘mB“t can't you see this energy is -
”‘;what we eurvive with after death’i



. SHELL HOUSE" ~ AMENDMENTS = 7.11.72. ~ = A

. "\ No, ‘Miss Tannery - The res:l.dua T

- speak of. has nothing whatever to . f RS
- do with the survival of: personality. Ll e
"The spirit: of ‘Enieric Belasco does, not.
‘prowl this’ ‘house. - ‘Neither does that-
‘of his son or eny of .the" so-callad i‘-f'_
entities’ youlve belicved yourself :Ln
f,conta.ct with. ‘There 1is oneé-thing ' .~ el T
S 4n this house and one th:l.ng only....j--__;. P
-_._.,_'--J_",..mi.ndleas, direct:l.anlesa Eger. e e

‘ FLORmTCE '
T (pau-e, with contempt)
';_-"_.,You're wrong, Doctor Barrett. So P
L wWiong - you carmot degtroy a sp:!.r:l.t._ SR
-~ A1Y you will do is- to send it :f.‘rom R
one hell f:o a.nother. R : :

'j'-:No, H:Lss Tamer, I'm r.‘l.ght. '.l‘h.'l.s TR
.. afterdoon, my Reversor will pameate_ Do
D o the house with a _maasive counter—: < -
EURACRET O S charge of . electroma.gnetic radiation. 7 -
e D Sadd counter-charge will oppoge the . .
- polarity of. the. a.tmosphere, reverse a.'ad
L ;,.d:!.ssipate it, . :
i - (beat) o AR
" .And Hell House w:l.ll be exorc:lsed. S

:,"Her movement ca.tc.hes them by surprise. w:l.t.b a’ ﬂuid tu::'n
- - ghe’ rushea ‘toward the Reversor. The THREE are frozen for . .
@ moment, - ‘Them, s:!.mzlta.neously, FISCHER starts after -

.. . her and BARRETT lurc.hes up :t‘rom h:l.s chair, knock:l.ng :l.t
"_govez'j.nhis hasi:e. - e

© . 292. ANGLE FROM. nmnson o

- -FISGH.EIR :ls halfwa.y to her when FLORENCE snatches up the Lo
‘' crowbar and swings i at the Reversor: with all her m:l.ght. DR
'._'-_'B.A.RREIT, on his feet now, Jjolts at the r:l.nging SOUND of.‘

..~ gteel on- steel, fl:!nch.:l.ng as though the blow wera
-i.atrs.kinghiminstead., Ly ,




. “‘_3 .87 T TR, :
) .

b i

.  -3

. 292 CONTINUED o

;,Ho'!' R

e FLOBMCE mrings aga:l.n, batter:l.ng at the front of the L
. ‘machine. The glass face of the dia.‘l. ‘explodes - beneath her o
"blow.:BARRET starts aftar her, a 1look of horrer on . .. =~ ..
v his tace. nov:l.ns as rast as his burnod :I.eg w:l.ll a:l.low. A

Reaching"mmw:s, FISCHER elutehea at har shoulder and.
Cro v yanks her ‘beck from ‘the Reveraor. She" wh:.rls and nings s
", the ecrowbar. at: his race. her . o:pression ‘one of manic rage. - .
“: He. throws his arms up, . ry:l.ng .out.-ag the: crowbar strikes h:Lm
.. on: the: right ‘wrist. He ‘cannhot avoid the next bléw. The . -
crowba.r hits his skull-and: drives ‘him to his’ ‘knees. . !LORE!'!CE
. raises the crowbar and hits the Reversor. Then ‘BARRETT: is v
.on_her,: the atrength of ‘fremzy in: him. ¥With a- eingle,
vrench:l.ng motion, he jerks.the crowbar from her: Zrasp u.n'd - S
- hurls it as:i.de. FLORERCE ﬂhirls and he slaps her. v:l.olently
S - meross the face. -She stares at ‘him- blankly* then the. eyaa
. 1oll bédck in her head and she crumples to: the floor.:
.. ° CAMERA ‘PULLS UP TO A DOWN ANGLE ON:the four. FISCHER
0 1ies enmpled on-the floor, unconscious, FLORENCE lr.l.ng o
. . motionless a few feet from him, BARRETT leans against the .
- - machine," .ETipping his right wrigt with his'left hand, his:
_"'_.-.tace eantorted by pa:l.n AHH starts to hurry tova.rd h.:l.m. L

293 INB. enmr EA.LL - cr..osn: on n:s"m MIN'U'I’ES mmn SRR
SR ’".51;111 whconscious ;. CAMERA WITHDRAWS TO RIVEAL him ying
oena aofa.. ‘PANS TO FLORENCE lying unconscious on another
'»_"sora., PAHS ‘1‘0 BARRETT and ANN tralking tawa.rd. tha entry




*f4e1rritab1y.:  B

%o “hang up when the ;

o He 1:I.ﬂtens then ha.ngs up. L

,1{4'

INT ENTRY H.ALL - ANGLE ON FIELD TELEPHONE TOHARD
N S A G__'REAT_'.HALL.".__" - '_-
'-BARREI'I‘ a.nd AN’H come over to the te].ephone, ‘he takes the
‘Npeceiver off the telephone and puts it to his head,. -
ta. There 1ia. no. a.nswar. He jj.ggles the cradle a.rm, .
ing a. face. T : LT .

a (angr:l.ly) :
A h.e11 of a time: :ror eommi
cation to be broken o!'f.

) ge Jj_gglas \ he cradle m again, vaits._ He exha.‘l.es

. ,He Jigg].es the 'e arm aga:i.n. listens. :—Ie :I.s about
eceiver :i.s 1:t.fted on the other end

| of the lime.. .

R Th:l.s is Ba.rrett. - e;need:'a;ca.'r
R ‘right avay. T
S (pause)
‘ ,-'.Did you hear me?: "
o (Listam ‘to W
. _'-Hou:l.d you have: :Lt sent

"a.\my then? ,
(pause)
: '.Do you understnnd?

:",: .He takea A,NH by the arm and atarts to ler'_'
'7}'_2:-;,',the Great'ﬂall CAHERA__HOVING VITH them,




| 2?51?PIHT GREAT HALL uov:ne snor - BARRETT AND ANN jj

: BARREI'T J.ead:u:g her tmrd the Reversor.

L nxnnmrrfﬁ'*';i;;, D
I can use you:r help now.. R

" f"ri'rhey rea.ch the Reversor and HARRETT hand.s her a; screv-

,"..‘:.-j,drivar. Z-

_j:(gesturing tovard
‘”OREHGE and FISCHER)

.. He 5aid he 'd send a. ear aa 8 '

. -"'a.s 'Maible. T e
T (beaty
‘nhere '5 ‘a plate’ ma.rked A-A-6 em.

‘ -",g_the back."‘-‘ionld you talm it off. S

She moves a.round the maehina. BARRE‘IT examines the
damage, .‘I.ooks re.'l.:l.aved. e

‘I'hank G-od ahe d:l.dn't k:now wha.t to
—'hit.. -
. (sta.rt:l.ng to work- 3
SRR T ‘with & grim. amile)
I ahould be fTlattoered really.
""-Ier attack on the Reversor was
her u.'l.t:unate tribute to 11:. B

CAM.E‘BA STA.RTS PANHING TO‘JARD the sofas. e

R . ANN'S VOICE Q o
I don't tmdarstand R

BRI
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_;;,She I:nows I'm r:l.ght - and there
“.- "-vwas nothing else to’ do, her very
,_‘wrds 1f you recall R
R ~(beat) .. L
She had to- destroy _n_rz boliofs, s
‘ bofore they cmz.ld destroy hers.

- CAMERA uov:e:s :nr cwsz ox rmamrcz.- Ah:uptly, he:-'ayas FERECENS

‘ANGLE ms'r BA.BRET’I’ mwm mcmr. S

In the b.s. FLOREJCE r:l.sas without a sound a.nd dr:l.fta Ly
" ..agroas The Great. Hall to: the a.rchway. disappearing from

L f_jr:'r-_sj.ght dn the Entry Hall, ' L

e

lHOVJJTG SHO‘I‘ ON FLOREICE

L _':"="She comes to a halt, eyes closed. She concentrateg.

A' She smiles.

2974

CORRTDOR LEADTNG To CHA.PEL._ o

.’Da.niel, wl:ere a,re you Da.niel? S

' L“fFLORENCE makes her way o Chapel. Aa she approachaa R AR

. the Ghapel door she begins to become assaulted with .

- ‘off -screen noiaes from the pa.st.
her ram:.ls:l.on.

She has.. to fight =
1t

:__4?}FLORE‘;\ICE% .entera Chapel and starts down the a.:l.sle. S
“. The noises are building. . She " stzuggles down the:. . .

a:l.sle towards the altar as ‘if battling aga.:l.nst a:
.. great wind.  Her hand to her moutk, . .she bites- ha::'

e CROSS hangs outlined aga.:l.nst sta:l.ned gla.ss w:l.ndows

- fingera, her eyes are atrring, fixed, She falls

aga.inst the a.lta:' and looks up a.t the cross. ",'-"

o --‘which themselves ‘are in the shape .of a cross which -
-'_iji',:!'om a large section of the wall beh:!.nd THE GROSS. :

__; AShe turns a.n.d looks off scraen as Da.n:l.el's voice
T seama to rea.ch her.-: R .

Aok 116,
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(eyes closed) SR LT

'_f',Dan.:Lal, -you must go on before o

-4t de too, late. Soon you will'’ Ll

. be msent from. t.his hell ‘to. another. :

o 1_‘_-,.-,_.:Rea.ch out your hand +to those. that e
o -"-'w:L‘l.l help you to Join them.-__ ---‘.‘7'7; PR




__ Da.niel begihs to 1a.u.gh .h.-l.s 1aughter changes :Lnto o S

",. another voice and together w:i.th a.nother grea.t :ushing ‘, - .jf- .
sound :I.t rea.c.hes a crescendo. . RS

e FLORMCE begins to becoma confused and bew:l.ldared. RN '
| ' .Suddenly there :Ls ‘a great-silance wh:l.c.h :I.s broken by
_a cz'eak:l.n,g sound FI.ORENCE 1ooks up. SRR

- .I:-oam.:!.ng overhea.d. Aﬁ:er a few moments, :I.t atarts to
A_:move awa.y from the wa.l.'l., sluwly _pull:i.ng 1oose. a0

300, cr..osm N r-'r..oamcE- B

v sta.r:lns up at the cmc.if:l.x, na-,react:l.on on her fa.ce.

G -_.{"301. POV SHar cnucmrx.

o Pullin.g .'l.oo-e mare a.nd more, .'I.eng naill rasp:l.ng from
the we.ll. 5 Suddenly,.it starts ta topple touard GAMERA

iis0zi DouN ANGLE ON FLORENCE.

__-‘}_-As the massiVe cru.c:l.fix lands an her and. imocks her tc_h-
"7 the floor, ‘the crossbar crushing her legs, the: upper B S
.- . portion of the upright ba_ cmsh:l.ng har--,stomach and. PR

S lower chest g n L

OAMERA MOVES IN' ON her face as hez' eyes bl:l.nk a.nd she ,

- ..regaing her mind, Insta.ntly, she groans. in mortal

o .'agony. She tr:l.as to move but ca.nnot. .Abruptly, she

o+ looks. tuwa:r.'d ‘the ‘altar,- ‘behind. which ‘the stained sla.ss
,'.---w:Lndow crdss. stands: out g the .eerie SOUND of - S R
.. -amigsement -begins 0.8, The vo:l.ce -of Daniel. changes to e LT

304 CLOSE ON FLORENCE

Her expression contort:mg a8 sudden, horre::dous reaJ.-". e
" dsation is ‘given to- her. . She . looks off .screen: at the
. stadned glass window cress, there geems to. bea .- -
'/ 1dght change as if a.shadow croases LN Desperately, R
... she tries to pull: free from beneath the crucifix, . ..
. . ‘She cammot. - The amused SOUND :anraa.ses. FLORENCE
- gobs in pain. and frustration. : Then ohce aga:l.n all . is -
. milent and -FLORENCE!'S. expressd.on changes to one as if - .-
,poasessed ‘Then hér eyes catch sight of something. en .
- - the 08 crossba.r and .she’ reaches out infirmly with: .
... her r:l.ght ‘hand, forced to uge ‘every bit of. remai.ning AR
i/ gtrength end will power. - CAMERA PANS T0 her ‘Hand as- - o L
. 4t inches acrosgs the bar until it reachés a: huge na.:!.l_-;.‘ AT
. gticking out of it~ Very slowly, she ra.ises her ha.nd Sl
; and le.ys her wrist on the nail pod.nt a
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305. cws.ﬂ: UP - mecr:. -

"-‘Eyas widen:!.ng gaspd.ng w:Lth pa.:l.n as ahe Jerks her :
- wrdst across ‘the poirit,” In heavy silence, FLORENGE;—._'
" - turns her head with agonizing slowness -and comes © "
... out.of her trance-like state as if her a.c'l:ions had PRI
s Dbought her back to no:mal She J.ooka at the floor
,";,—beside harsalt‘. o et T T

FLOREN’CE :
Leelnd Help mb God! -Hel's tric.ked me
' ,:’ He'.s tr:l.cked u.s all L

'T'-'f.:!,{,-'j_j'jp_"s';_j?fFLoon BESIDEHER , S e
' plood dr:l.pping ‘onto 1t'.‘-- Very s:r.owly, her f:l.nger

/. ENTERS FRAME and: .starts using the blood. to ma.ke &
__';_‘ :E‘:Lgure on the floor, 2 circle. s T

"._,‘_Eyea fixed, drain.ing the last of her strength to ma.l-:e S e

.+ the 0.8, figure. 'As she does, ahe sings a sp:!.ritualist :

- . hymn beneath her- breath _aoftly, brokenly. . CAMERA g S
. V'._-jé_;'MOVES IN' DN her dy:Lng fa.ce mtil :Lt fil:.'.s the screen. G




118..

E%__”_-_ . 367;j*conrrﬁumne'{jg SR
Ce el FLORENCE
B UiThe world hath felt a-

' from heaven's etemal.s‘hbre. e
/. And. Souls trium hant: over death__“

:-As he jars up. to & gittins position. lookins around - A,, 
,dazedly.- He tries to stand, then roels, ‘elutching .at = . -
his haad with both hnnds, uttering a. cry of pain. e L

'?UffleQ;.fANGLE PAST BARRETT TOWARD r:scamn

"”4;5ARRETT twilts around from his work. ANN Joins Bime 0

- '- . FISCHER
Where is she?

BARRETT
e (confused) DR A
7 5he. was' 1ying thare Just a few R
P minntas ago. : S o

5 FISCHER
: (lurehing up) -
Why didn't you watch har?

-f;yHe has only gone . a. step ‘when he stagsars, clutching at';i-:f
fw'his head again, face. distended by a look of agony.:.- IR

.t BARRETT .
You‘d better sit.

*He,nalps,rzscHEa ‘to 'a ‘chair and'saats him fFISCHER =
1 v lrocks back and forth _hands over ‘His face,'sroaning
*f,x;with pain.,__; L B

f;BARRETT

: (to ANN) : J"‘ﬂfﬁ PR
We'd ‘better look for her.ﬂj:f
Sha ean't have gone far.-n."

-:Ahruptly, FISCHER jerks down his handu, ‘a 1ook of o
;stark realisation on his face.,”-r. R -

o BARRDTT e
What is it? :




9.

!
ik

'”ﬂfﬁcAnnRA HO?ES IN on FISCHER's face.. G

o . PISCHER ;,f,_;.:.,
”ftThe chapol. '

ANGLE ON DOORWAY-

'_As the three of them burst ANN crios ont in _

_roaction and: twists "BWEY BARRETT puts ‘his arms ﬂ"" B
‘around: her as FISCHER. walks forward unateadily, CAMERA j;-f&l
DRAWING BACK FRDM him.- Reaching the altar, he looks S

T down: at -f = IR : > ) ¥

'°531i;feronnxcn i A
_ " f'fDead beneath tho massive crucifi:.? ;;;*Y?
i}Siz;ﬁfANsLE ou THE THREE if'-u};ﬂ-h'f*i¥-’

;J“:Moving forward, FISCHER crouches down beside the body, o
. .wineing at the. pain 4t causes in his head. - Recovering,

- he.looks at. FLORENCE.‘ After a moment, his eyes shift . -
. uato the floori NArrows. CAMERA DOWN PANS. -to the symbol - ..
-7 which FLORENCE has mede on the floor with her. blood--T“*:h

'1;ba crudo czrcle with the letter B insida it._,;,.~,

':315;‘”1N GREAT HALL ANGLL O MAIN sw:rcu OF REVERSOR R
T 1,_,:’_‘ S . — A EKTEﬁT._-r
As BARRETT throws it. CAMERA-WITHDRAWS TO- saow him

'T“}{hastily ‘setting dials, .Inside the machine,_a reaonantff;i
'QJHUM has begun. making tha floor vibrate.uj T :

" ‘Watching.  The 0.8, ‘HUM ‘rises in’ pitch,and volume. the':g s
o wdbration in the floor inereasing She starts to STl
i:~ 1ook alnrmed..» S P : . g IO

f;?ls;ﬁ{ANGLE PAST ANN - . TOWARD BARRETT

f:; Hurriedly completing the setting of tho Reversor, Hef__
,_uacks off toward ner, turns and - takes har by tne . arm.

Ll BARRETT




fmc-m'mon TABLE TOWARD GREAT mL

b

L ,,Three ooats 1y:Lne ‘on :!:he tab.‘l.e. In the b.g.. BARRE"!"T‘ and
" ANN: harry from the Great Hall. The SOUND of the .

. Reversor is becoming painful to listen to.‘neaching ST
o the table, BARRETT helps her on with her coat a.nd pulls
' on his, Opening the door, he ushers her out and .
: .yfollm, sbhutting it.: CAMERA STARTS TO BOOM.. The . i Sl
" noise and wibration of ‘the Reversor . increasas steadi.ly._;-'._
© A yase falls frow its table, breaking on the floor.:- T
0 A suit of armour erashes OvVer. A corner ‘of & eapeatry T
'falla looso. Then. suddonly, the v:l.brat:l.on ends, a nov R

R -j_Waitins....BARRE‘I‘T pacing rest.‘l.ossly. Tnside the .
et T Y houses -the NOISE of the Rewrsor can be faintly heard.
o cAMERAmGLDS. oo U T
L 31313_2 ENTRY. mu.i. ANGLE on noomm'r - u'rm o ‘7"* SO

. ks 'the thres come in and look dround. CAMERA VITEDRANS
‘FROM them to show the damage caused by the ‘Reversor.

© "BARRETT looks at. PISM queationingl‘y. FISCHER notiosa - T
_a.nd. .'I.ooks at’ hj.n : T |

’!‘ou'll have to open younelf
. to :I.t, Mr I":Laeher.-_ T .

TR FISOBER moves a\ruy from them, look:l.ng armmd distmt-_- o
Dt " ingly, CAMERA DRAWING AHEAD of him, He atOps. BARRE‘I‘T '
S andm watch fron the b & _

'.I'.‘ry. l!r. P:Lacher. I guarantee
there'll be no troub.‘l.e.

‘_;._H:l.thout responding or .'I.ook:l.ng back. .vISmR starts
o oferward. again,: CAMERA '.'IITHD‘F‘..AJII\IG- mmz him. BABBET’I‘
" and ANN trail after him as he moves into the Great ‘Hall, -

. .. CAMERA . DRAWING AROUND as he enters. CAMERA- STOPS and SR
- " 'he moves several yards more before stopning and

 looking around. The floor is littered with fallan _

" obJects; tapostr:l.es hang askew, After aevera.‘l. nomanta, .

BARRE‘I‘T and AHN ENTER FR!LHE, stop. ,

'-‘_-'a‘,e:l'.:l.'?_




mcm PAS'I‘ FISCHER - 'rowmn BAR.REI‘T AIID Amt

Hc va.vas BARBEI"‘ off :l.nputiontly. stands i.mbilo.
TR waiting, poised. Abruptly, -then,. ‘he- drops the : = o
" o barrier.. Closing his eyes, be spreads his arms,’ hia S
7 pands, his. ringers. .CLMERA MCVES. IM O his face., - - e
'His. eyes jump open, ‘his: n:pross:lon one of. ba.fflemmt. SRR SR
Then distrust retwrns. Turning, he moves past BABRE’IT AR
and ANN:into the entry'.hall ‘l'hey tu:rn to watch as - TN

E-'s atartlod beea.uso there'a K 'i
nothj.ns 0 pick up.

,;l; I“ISCHER str:ld.:l.ng ‘to the’ centre of tha antry ha.ll, e
';atoppi.ng e.nd open:l.na h:l.mself to impreasions. m

| 330mm ms'r A‘ml .um amm TN E S

P Standi.ns in the archway to. the Great _
. dozed - panting-heli—in-tre shom, starts to npeak.
e then broaks into a :n:n :ror the sta:l.rcase, 11::151::5 OUT

She'vatchos FISCH]!R o

= Mcand:!.ng the sta.:.resse two stnrﬂ 3* e tm ' "°v°m°nts
| '7339 FISCHER still® pite his ’-""“_“’“‘8 aizainess.

"Into FDJRERCE's room. Nothing. with & gasp
to run 1nto *he corridor aga:l.n. Into the




332 CONTINUED- | | . | |
Lo Iroom.- Nothlng. Into hls room., Nothlng.” Into the
;bedrooms -which heve not been renovated. L

< st |LONG. SHOT - szconn-sronxr cona:non

”;ELFISCHER comes around a. corner. 885?138 for breath'*"
" perspiration on his face ‘as he runs’ weevinsly dnto"

‘dizziness hit ‘him. now and . ‘he staggers’ EYy ‘the!
'cheir, dropping ‘down. on ity holding his ‘head,

eerest
CAMERA -

he is still astonished.

SRR -'FISCHER ;
_The house is clear.

E;He mekes e hoerse sound _f amusement._;fv

SR ?‘FISCHDR LT E
And I called it ‘a pile of Junk
Jesus God. a plle of Junk" K T

k. D, emest s - gw m =-=_=.m’ m |

?a:ﬂﬁHow ‘soon Wlll we leave, do you
'a;thinkv T T :

T flhﬂnﬁsrf“?f?<r;-s~u-;
" -As 'soon’as’ the car arrives. '

S e
'”ﬁEE?it;ar?ivﬁggyﬁ

Lo S Soddxdnt
'_{fheve a chance before,;l_}gjﬁlfﬁi;m

L
. (smlllng back) PRSI
o wow T know: the house is: oleer."“”““““ "
”'You're leav1ng me elone.,,;"'-

He smlles and strokes Ther’ halr. then' stands ana_mafés-*'
OUT Or FRAML.. AHF goes to stalrs. i-]hao,ﬁ‘:f; ST

fuZey a-look of amazement on “his- feoe. “His:pain_ end~15fe 5

MOVES -IN ON his'faca,. Despite his paln end'srogglness,ggﬁf'rﬁ




123,

3:_g34é;€uTHm GREAT HALL

:p,f}LBARRETT aporoachea ‘the. Reversor. St0pp1ng in’ frOnt ST
“"'-of ;t, he regards the main dial w:th awe.,};,;_ e ]

f

i

-HAIN DIAL

'E-f,A reading of 114 on it.,{””"“

”*5i;@ﬂ§§§,f;BAcx TO SCENE

QAfter aifew moments,,J:]:ff{ﬂf

'}ljéﬁg"ﬁANGLn GVER EQUIPMENT oN. TABLE :;TOWARD REVLQSOR v;auahif' &

’BARRETT comea ‘over. to the table and looks at the array ‘
el equipment.‘ ‘He. runs a. finger over the top of the LT
fﬂEMR Recorder.wiﬁq- R ERR LI RN Sl

3 ﬂQ{INSERT EMR RECORDER *U'

U 1ts needle stlrs.

T?séy;iiBARRETT

53Frowns a little. He stares at the needle..j?ﬂfvf

*ﬂiéé;x‘znsnnr EHR RECORDER

'fhf_The needle mot;onless again.j,;ifFf;f

- 349 ‘mammerT -

bt et b S U S R s it

n'ﬂ;JAfter a moment he twitches,_looklng at the needle.—jj:t

'of¥35°; !INsnnT -‘EMRARECORDER o

i i ad Dt S e

S  veral moments, ‘the CAMDRA MOVLS IN QUICKLY on‘j'*f
“'f;hls look oi startlement.;k;” e N A el

| ”352;ffINSERT EMR RDCORDLR

;}The needle isﬁmov1ng slowly._ It does not Jump or ..; ﬂﬁTt §
"flutter now but 1nches acrosa the d:al.;_ e R

'1=3§3;ﬂfaARRDTT

”’1H4S"expresslon16ﬁé?9f3532rwvationi~ﬂ.'




oo souunf, -
" direction. GAMERA WHIP: PANS TO the. Dynamometer. Its

e s e
) ;_fij‘ujstillzmore ansry than dzsmayed.L
7 b
Sl 2 ;startzns to record a dr0p 1nﬁtemperature.xiifff&i”jf:; L
o e

.: Face becomins,a mask of mal:.ce.1 He”ghéﬁé'éé‘ﬁhe;é;S}jf;; ff
Tcameras CLICK, looks at them abruptly._ﬂ;f ST R

-1‘ 354}'¥INSERT EMR RECORDER ;_; 

’JgThe needle movzng past the 100 mark, 150.:;-:'ﬁ3 c

”KQINSERT - CAM»RAS T SRR _
{7~:The film lnSLde them 13 wound, tha 1ensas éliék'ég#iﬁ&fﬁifﬂﬁ

IR YO

U SV o S S

ﬁfffc;ﬁss;fgur ANGLE PAST. 'RECORDER - TOWARD BARRETT

,‘Ha hits the tap of theanocorder '1th his 1e£t palm.lﬁtfij_;lf

'o.his 1u£t makas him Jerk his head in that'-”'

abon smate siasiiys

INSERT’f THERMonETER

£LDSE ON BARRETT

;£=Starting sharply as hls face is illumlnatad by coloured
_”'lzghts._ He looks at them in shock.‘ = -

"f}nacx oF. LIGHTS

Nearby, another rack of l;ghts turns on.

This 15 iﬁgossible;:

. F,CAMuRA ZOGMS BACK TO A rack’ of test tubas as’ ona of R

~j ithem breaks in half and falls to.-the, tabletOp.T?: NI
- 'BARRETT. starts to hack off- from tha table as ‘the. test[-J:;y
. tubes start to break one by one,. the’ electric. ‘stove . o

begins to glow,: ‘all the equ;pment starts to’ funct;on.i“

,ﬁ{;BARRETT shakes his: head.  CAMERA. ZOOYS IN ON hls face_.-"'
a8 ha gasps at, the EMR Recorder.ﬂﬁw;-i ST S ER




-:: 355;_;pov SHOT - BARRETT

‘3§g356;tﬂnov1NG'SHOT - BARRETT'S POV

“”gTSGB,,fINs“RT - EMR RLCORDER }3*—=-.

,TfStarting to expand as though 1ts sidas and t0p are: made 15
=: -~ of Tubber . ‘instead .of. metal, - The readlng on the d1al C
’ﬂ‘fis almost to the 900 mark.gﬂ-. B :

'“}*ANGLE PAST BARRETT - Townnn TABDE

I do mot accept th:l.s; ;
o »'lf(Pause-“_cracking)
t I'tO NOT ACCEPT THIS’! '

S UHis voice As- cut off by the sudden exploslon of the
_imatal splznters buricd 1n hzs face.

~=Tf70ne of" the cameras shoots up from the table, hits him _
©'in-the back and. ¥nocks him to the. floor, CAMERA’ MOVING
. DOWN WITH him, -~ More equ;pment flies from the. table
- and hits h;m as he struggles to hisg knees.., Lo :

order keeps expandingctttﬁf

Erecorder._ BARRETT wharls ‘to: CAMERA Hlth a cry of agony,vﬁ};f

" 'The GLAZED LENS 6ffact and the unearthly 'SOUND  of ‘amise~" .~

. ment. as’ CAMERA HURTLES toward him, He ¢ries. out in ;o=
. -shoek: as ‘the’ force jerks him’ “from has feet as. though
. he were a. toy, propels ‘him: through the air: and flings
© . him v1olent1y ‘against the - front of the Reversor, - st?"
.j'left leg snaps; . ~he’ gasps. 'in pain, body crashing  to
Q-the £1loOr, - Instantly, the unseen force grabs . hold of -
.fham aga1n and starts to drag‘him across the hﬂllo. },~

A shadow"pullingah;m'across the floor.-fA;masszve table :
_,,_blocks ‘the ways - BARRETT : -cries out as he hzts tha table,'
':~then 1s yankad across it.,;_ RS ‘ S P

”;3367;3jmovzma SHOT --BARRETT N R R
“The GLALED LENS effect agaln, tho SOUND of demoniacal f

'amusament.‘ BARRETT crashes to the floor on the other
- side of the ‘table,; his" right 1ag brokan now, He ‘has -

“no power ito fight against the brutal force which drags S

"':;hzm into the' entry hall, benaath the stalrs and down o
: the corridor.,f.a-- : S - T




126,77

%% }-,x;J_ a;353,fj:ﬂTl‘ BARRETT'S ROOM - CLosE ox ANN

'Yf_ﬁ;As she s:ts up uzth a. gasp, looks around..'

"'?' | “Sﬁ:ﬁﬂﬂﬂf'ftﬁf; 3ﬁFfV

by

“fffNozanswer.n She risas from the bed and moves toward PR
l?*the eorridor door.-- Do SO T s Sl S-S

'“;}INT SECOND-STOREY conn:non -‘ANGLE ON' DOOR“TO-" EE R
=t : o E ﬁKﬁEETTTE noou.er_,3

?Kﬂﬁ“dﬁena it and moves t the balcony rail, CAHERA 1}; P
“WITHDRAHIHG from her.~' P i . g'V

Chris?

-: 7ﬁNO answar. ANN moves to the staircase.'

 1:537°?7ﬂINT- GREAT HALL = ANGLE THROUGH Ancnwnr - TOWARD srArns';;"”

'-:'aﬁ: ANN comes’ down the stairs and into f.g., looklng into"37 .
: ,aJ;The Great Hall.- Sha reacts. seemns ‘the damage.lé~ -

;{v;?igngov snor “TABLE
' *;5§1Broken equipment on the floor. ;;'
_ '372.. BACK TO SCENE : - o

R f-”ifAnn looks around. f

BARRETT'S VOICE
(faintly) L

'Ti HareI

“:G'She looks relioved. abruptly decldes that hxs call  '
| came’ from the corridor by the chapel and ‘moves in ‘
{that dxrection, iﬁ__;;,_ L T

"'ff3?3;f;ANGLB FROM SIDu CORRIDOR - TOWARD STAIRS

'77{ANN moves into f.g.. stops and looks down the s;de -.7-':
,'ﬂjcorridor. No s;ght of CHRIS. Lo R o




e (ca.'l.l:l.ng)
S ﬂhere ¥here, L:lonel?

" :amnm's vo:cE

.'-*fﬂ'.he vo:lce'aeems to como from the Chapol a.rea.. .

o She sto;ps and looks a.:'ound Ll

' ( call:l.ne)
Now where?

SRR mm's -vozcs
Here! R .

ANN movss towa.rds the doora of th.e Ghapel.

  ._3775. GHAPEL .ANGLE ou DOOR.

':As she enters a.nd looks arotmd tha :-oam. S T

B "':Vafhnﬂfffgﬁﬂ ﬂﬁfJM
L:I.onel! BRE
‘  BARRETT'S VOICE

(neerby, J.oud.ly)
Hsra! ' S

Sha whirls a.nd J.ooks down, fl:l.ngs her ha.nda to her
“-“head and‘ shrieks with horror. - PR

_"He :l.s not a pleasa.nt sight. Apa.rt from what ha..s
i héppened to his face by the exploalon, .he mow. 1ies . - -
. beneath a CORONA. :His body within the frame’ wo:-k, Lo
o -hdg ‘head and’ legs cut -through, 116 outside. -’.I‘ho o
' '-'-_.f-whole ta.bleau :'.n a pool of blood.,.‘ SR BN




| WHELL HOUSE® - AMBNDMENTS - 15.11.72. Lo

";5?5.; c. s.;AnN;f,"!“

- 'She ba.ck off screa.ming then ma.dness takes hold of her. o

7 Stumbling into: ‘corridor a figure leaps- at her and. g:ra.bs R
“‘her.by.the arms. . She fights with demanted strangth,

jahr‘.'.eka of franz.y “flooding her: thrqe.t. N Somethi.ng [

.str:l.kes her on the .']aw. : She falls andth ,_acz-een ’blacks ;_,':-__;'_ R

 satting's aext to her.  He comes NTO 'FOCUS, looking . - - .

L:Lonel? ' PR
i (realisation sudden.‘l.y floads e
: .-gho-becomes . .. -7
‘the tears flow)'--

Lo Yb“ d°n't want to:so to him fivf1+f75 S
She struggles. S L :

(she falls. bacl-c cry:l.ng) EIALTE N
"‘Lat's get out cf here, please. o

Ty ‘I‘here.is"‘a. pause FISCHER is;-’ s:.lent.. ANN lool-:s a.t




| WHELL MOUSE® < AsBNLLEIS - 15.11.72. R
’_ﬁPlease! o

'._‘_I can't. . I'm not- 1ea.v:l.ng R TR S
’ "'-"-,'-_-j_I'm go:i.ng doun to the chapel._ R

_:{You c'an't. You don't know wha.t

o Tdttg. 1ike. It ‘¥killed my hnsba.nd

PR ¢ - killed. Florence Tarmer.’ It
' _uould have .'ld.lled me :I.:‘.‘ you hadn't T

FISGHER rega.rds her - he doesn't a.rgue. . s

' Aren't ‘two deaths enough? Do you, A
have to die too? I

FISCHER
(a.s he gets: up)
I don't plan to die.

L ANN clutchea h:.‘.s hand

Don't leave me, please.

R FIscHER

. I have to. )

_ No you don't. There is no - -~

= reason to go ba.ck :Ln there. P
' _FISCHER' .. .

"-f-.. (he takes. her hand)

'She shalcea her head. SRNSES

. . FISCHER SR
I have to - for Florence - for
" ‘your husband., "If.I leave Hell .
_ House now I might as well cra.wl
. dinto my . gra.ve and ‘die. Whilst
they were: doing eve:-yth:.ng - I g
K was do:l.ns noth:i.ng J

o mey couldn't solve :!.t. There o
 isn't .any way of solving: bl
.. You'rve going to die 1:I.ke L:I.onel -
B ‘J.ike Florence.:- o L

o FISGHER
f.:"rhen I wdlle




" eHELL HOUSE" - AMENDMENTS = 15.11.72. .

DELETE scrm:s 383-3&6

3_87. m cHAPEL' ANGLE ON. DODR. = oL
v As PISCHER opens it. and he aad m come :Lns:l.de. Het v
B *E-looks around, besins to tense. ' Cae T

OAMERA HOVES; w:m-:him as" he. ua.lks ‘down ‘the. Genitre. a:l.sle,‘??—_:_' |
-flooking around, ~Tn- pasaing we see that both 'BARRETT

i ANN keeps &8 far away from the bodies as poesible,\,“;_

“.°.. ANN remzing ‘behind, watching him, He stops by the
;hgfzfallen crucifi: and 1ooks at it. S ‘

8. CLOSE SHOT - FIscm

. T{EEyas
'.};j..'pov sao'r smsor., ON FLOOR. L

sh.:l.fting to the floar ‘beside the cmc:l.fiz.

~390. choSE P - FISCHER :

7{'?Beginning to understand tha symbol.;;g!ff"‘.

,'what :Ls 1t7
- (baat)

- . FISCHER E
Belasco...;.'f-" o T
(pause; starting to
o _regain his breath) IR
That's what the B inszde the.-“;“'f
'f.circle means. - - . s
Lo E fyiShe waa trying to tell us that
CoE {Q.;it's been Belasco all along.;?_;;”

| wm pace 130/131.

AND FLORENCE'S BODIES have been covered by blankets. SO



3

"'HEEL.HDUSE" AMENDMENTS - 15..1 72. B

s Staring at: FLORENCE'S 1egs.;;f;“

‘3§6A.

fﬂBIG CLOSE: UP FISCHER.

'.qAﬁEw'thEf152/13#,'57fi

-‘-’.._f'.'Everyone'a bean think.‘l.ng in

i terms of mult:l.ple hauntings, .

U when, all the time there was
“only one. -One entity pretending
to be Daniel, ,_w to be .- o
" meny othera. “Thattg where: the
answar liea. IBut ﬂh!.t's the key?

%-:ﬂ}CLOSE SHOT; FLORENCE'S LGs?causann BY cnoss._;g“ffiﬁ"'

: FLORENCE'S VOIGE OVER
: (a.'l.most wh.'!.spsred) .
Extremes and J.imits. S e

,'1‘ 395a:;BIG CLOSE UP. FLORENCE'S LEGS.‘“
*f}séﬁgT?cLosz up- FISCAER s
o ."'-.As h.'l.s 1001: sh.ifts tc-

" Ce U. BA.RRETT'S L‘EG-S.;,

R s FLORENCE'S VOICE OVER S L
. Terminations.  Extremities. It th:!.ne o
eye offend thee pluck it out._ S o

:FISCHER'S FACE filling screen as he suddanly getsif';
'the a.nswer. L :

o @mwd o T
= “Grace Lauter. ..sha.tter:l.ng her lega et
. and spine.
g - (beat; with inmasing
S éxcitement) - '
Dr. Graham - crawlg Profeaéor Ra.nd -
.. paralysed.-. Professor Fenley ='crippled. - -
o .Florence‘s legs crushed. ‘ Your husbands.... )

CLOSE ON F‘ISCHER

, FLORENCE'S VOIUE OVER
(whispering) e
If 'l:hi.ne exa offend thee. B e

He runs out of frame'




C . The SOU!ID increaaing :ln valume little by 11“19' the ‘ e

‘_.:',Sha hesitates, then runs u.ftar him towards the Altu'.--.

Belasco! e

FISGBER

| ”~{fnbre I an asain‘ nestroy~ne 1rgf1174?3}¢1*"

T can: (Pauaa)

"‘_::-Cone on' ‘Don't 1éé.w the Job _'?‘"
'Io 're

.half done! I'm. here
both herel K:Lll us!

fi"-j;‘neaw eilence e:cept :t‘or the broath:l.ng of FISCHER. |
- ANN starts to speak to him, then locks. toward the -
e 'Altar. A ra:lnt S‘OUHD is bﬁmm, tm:.dentiﬂable.' :

*1f§nELErE SCENES hoo-hos Q]v:,

'pov SIOT Axmna

L -hideous sound. of’ amusemecnt.

0.

QFISCHER AND aNN

"ﬂ-Look:I.ng at tha M.tar. 'I'he o. a.

1011:19!‘. K

I'ISCHDR

u ,- ',_:I.n, stunned by vhat he is do:.ng

s&un;! ..g_;t's."‘lntjt‘ller,"_'.' L

That's 1t" that's it.

POV . saor'f,ALmnR

- ANN gla.noes a.t h:l.m frightenedly, then sta.rea back at
SR 7____»:the..1ta.r- e .
. f"I‘hG SOI)ITD_ 'gett:l.ng 1ouder eve:r'y momant.. The floor

'begins to shake., CAMERA HOV'ES IN OH the Altar._ : ‘L




| ®HELL HOUSE® — AMENDMENTS = 15.11.72. .~ © = G o0

B "'#'_1’2. | FISGI-IER Am: ANN

.ANN starts dra.w:[.ng ba.ck._ FISOHER grabs her. arm - 'and R

- holds ‘her, an ‘expression of ma.nia.cal intent on his
-._face. . She" looks at him again, ‘then back at. the lta:.'.ned

glass cross. The sound .is" becoming dea.fen:!.ng, the
“entire chapel shaking.  CAMERA WITHDRAWS FROM: them,
;_' The . SOUND- 3ets closer,: closar. "The chapel shudders.
'Now . the eltar is in Folley: trembling violently asg the
-',PSOUND ‘gets: J.oudez', louder..- : Sudderily CAMERA .ZOOMS IN'
" ‘ON:FISCHER and ANN. as. tha SOUN:D stops. - ANN reca:l.ls
-'__.' but FISGI-IER'hoJ.ds hez'. His vo:l.ce :I.s taut with

| FISCHER
" (with tight control) .
:;-‘I‘ell ‘me-gomething,. Belasco, ' el T
Why: didn't you .ever. ‘leave this "' o . T ’
. house. ‘whern "you were. ‘alive? th

'd:l.d you despise. the sunlight?
T (euttingly)” S I
"';Was it better h:l.d:lng :Ln the shadowa? e e

,Am draws back, horrif:l.ed. FISCHER 1ets go af hez'
and sta.rts approach:l.ng stained gla.ss cross. o

DELE‘I'E scms 413 and 41#. e

415. MOVING SHO‘I‘ - FISCI-IER . .
' 'f .ANN 'watch.ing from the b.g., terr:.f:l.ed.

FISCI-IE‘R - '
I (w:l.th cold contempt)
- -’;':No one could really get a good
1ook ‘at you then, could" they?
- No one could f:Lnd ouf: you:- -

- -gecrets - -




‘“JiﬁﬁptinobSEﬁ7;1AMENDMEﬁfs?-_15;11,72, - o |

‘=Q;”&16,H MOVING saor FISGHER |
_St:l.ll advanc:mg and as he advances, the atra.nge noises _' T
" ‘gand voices build..-He begins to have to struggle aga.:l.nst_._

| .'.an unseen force .as ‘4f walking againat a ~violent wind, B
His face d:l.storts ’. the veins ‘on his forehead a.nd temple o

sa.wn-off J.:l.ttle bastard

';.An unmistakea.ble sotmd seems; to come‘_"' “beh
7 gtained glass cross. - The sound bets 1o ; S
"_‘approa.ch of po:.md:}.ng f'ootsteps as. ;Lf a giant approa.chea.-'., i

.. The noise roa.ches a peak a.nd FISCHER screama as. h.e :l.s | L
;_v:l.olentl‘y driven baclcwards a.nd ﬂ.tmg to ths f':l.oor. T

AR There is a:l.lence. ANN waits a.s ahe J.ooks a.bout her. ‘ LT
'-’+:1'7-~ C s. FISCHER L . | L R
K i'i;__i.‘l-[e alowly recovers - he breathes heav:l..‘l.y a.nd ga.thers R
L :;_.-",.hjmself to his foet. He looks toward the stained. glasa L
..;_cross as the sound gradually begins to bu:i.ld a.ga,:l.n AR R
FISGHER ' -
(he goads. Belasco)

Belasco, ‘your mother was & whore, oo
& ’b:.'.tch. . You ware a ba.sta.rd T

‘"--FISCHER is'egain flung to the floor ‘as if by a knock=
N out punch. -He gets a.ga.in to h.:l.s lmees wa.tched by a
gg,tezrifxed Ay L L |

FISCHER
A ﬂu:my 1:|.ttle dr:.'.ed-u baata.rd

g ~As FISCHER r:l.ses to h.-Ls feet and beg:l.ns once aga:l.n to: |
‘,_‘:,advance towa.rds the cross. PR R

: FISCHER o L
No, you're no genius - you're SRS

_ no roaring gia.nt. R e 7
- He is agaim battered o his knees.:.bnéa'mbrﬁ‘ha-gets'_' e

§ 'to h:l.s feet. : L e
S ‘ FISCHER - oLt
) How tall wer: you?: Five foot one?
_'lf-- two? Or weﬂe you evan less. " -; :

L "]_‘I‘he no:l.se d.'l.es 13.1:9 a d:.sta.nt wa.il. ; A.‘I.l is s:l.lent.




e e e _NEW PAGE 138, ..
§% ‘i.--_5413.f7c .. ANH;} S e B o _' |
L 77#19.*':_-:C.U.FISCHER as he waits, he ha.s opened up complately R
and is’ avare of. every :meress:l.on.-;__--. BRI _' IR
Pl el 1ucm@ucmj§; T I S
e (vo:l.ce over) i . i
L }May you find the answer that

U you. seek. It is here I pu:-omis:e"
R You--.&ll.f w’-edersahanc :_

-’The :‘.‘oot;of_ IHE GROSS (that k.‘.l.lled F‘lorance) seama
. to: point’ 1ike an arrow to. the stained glasas crosa. :- e
. The bottom gection of which suddenly shattars,
'_reveal:l.ng beh:l.nd :Lt lea.d cove:-ed door. iR

FLORMCE
" (volce over) . R R T
Perfect love ‘casteth’ out fsa..r.'. A

"”»i“ﬁzé,;?SHATTERED STAINED GLASS cnoss..,”,_-°

.:E_I'T‘F.'_ESGI-IE}R a.pproaches the door a.nd a8’ he pushes aga:l.nst :I.t, S
i it opens “As it opens a’ lig.ht gradually g:-ows in oo
i_b:‘ightnass fﬂom behind the d.oor. PR SR

ffV?SCENEs 423-425 DELETED
‘,gﬁzégﬂﬂrzscHEa E ": o R B
L ._He moves- :I.nsid.e stopp:l.ns to a.dJust h.ia eyes to the -

" lignt. - As he stares ANN appears. in the wall opening, ’
. es she. enters she gasps a.s she sees '--something of.‘f— S

_7._BEI..ASGO IS REVEALED geated in winged back cha.'!.r
_--_,-.;-‘,_Wear:l.ng a.‘hrocada amok:l.ng Jacket: fron: a: by—gona
L g “He, sta:-ea at ‘them with a ma.levolent ga.ze th.at
- -."neverthaless has a hint of ‘mockery in it.- ‘His ' ayes -
. ape brighty penetrat:l.ng al:l.ve! And yet - a alow -j

revelation--— he is dead. T T f

- f-';_.A dea.d hand :l.s clasped a.romd the gla..ss of blood rad
" wine he ‘still holds - between the two fingers of his.
' ‘other hand. is a.cigar - wa.:l.t:l.ng to ba l:l.t - waiting
"'j'-'_for decades to ‘be 111:. .

CONTINUED ,j.;?




' WHELL HOUSE™ = AMENDMENTS - 15.11.72..°

(NEW PAGE 139, . -

427 co:m:wm

L ["H:l.s very stillness - ths qua.l:!.ty of his sta.z-s is’ ths :
.- . unnerving one that one szpsr:!.encss when confronted by .
& waXx=work. . Us know i'l: ds. :man:huats...and yet...d.:l.d thoss‘

s '_;_;ayes move?

S isEL.A.sco ha.s_kept h.'I.s 1one1y v:l.gil 4n’ th.:Ls ‘room for many
BN - ¥ yssr...he might have just stepped out’ of bis dressing

... room, -There is. ‘nothing about the fold of his 1s.pel-- '
‘;—‘;the sh.s.rp crease of his trousers, the startl:lng
- whiteness of- ‘his J.s:t.mdsrsd sh.'l.rt - to tel:l. us. that he

-h.a.s besn dss.d for. yssrs. L :»__

L U’s a.re :l.n ths presencs of s. umg corpse. S

- and kold on h:l.m .and ‘then PISCHER takes a ‘tentative -
" step forward and actus.lly -«finally, with e tentative
" hand - ‘touches him, = And instantly the illus:l.on of
o 1ife dis destroysd - for BELASCO'S -dead hand hold:l.ng

- wine glass tips a- 1ittle: - 1t does not drop- drsms.tica.lly -
. but merely..s.tips. And ‘the -wine spills. out .onto his '

,f'»t',j-;:lms.cualste sult - unheeded -~ and as the reod. wine. -
. _gtains the cloth of his suit and of’ his pure white

o .ehipt: .. we: a.:'e fins.lly o:nv:ansd that he is :Lndesd

f:.\-,'dsa.d. e . R T

. " And yst the syes st:LJ.J. rema.:m as they wers - psnetrating
- a8 though seeing, fesl:Lng BN : . .

scms 428-432 inclusivs DELE‘I‘ED.

‘lfe see him -“"_,:.:_ R




. SHELL HOUSEY - AMENDMENTS - 29-11-72. - |

PISGH.E:R takes ',:I.a.rge pan lm:l.te from h.i.a"podcet and' ﬂ:l.ckai ;
LAt open - and suddenly ata.ba dovm out of fra.me S SRR :

C .As the k:n:l.fe stabs :l.nto the leg and. then sl:l.ces d.own the,f--;', T
Lo elothof his ‘trousers to maa.l that h:l.s .'l.ags a::-o HEARE
;;'..;art:l.ticia.l and made of t:l..n. e a e U _
; (over) Co Tl e
If thi.ne oye offand thee - .Elnck_ e

EROTN A FIE:!IEE
He ‘8o despised his. shortnoss S
‘that ke had his own legs cut off., . o
- -And . wore thesa instead, to s:l.ve

T (beat), '
. Mg time. he overextended h:l.maelf. RIS
ISR though Because your. ‘husband '
" really did did have part of the’ a.z:.s_wer LT
. And Florence had part of dit, . And, ' ' TR
" with ber help, I f:!.na.lly :!'ound the S
_last part of i:hat answar. e
- o {beat) o
'.',__The part Bela.sco's g:l.ant ego cou.‘l.dn'*!:
'--.'_face. I .
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V'.:‘Stoppina' at a 1m.11 he checks :I.t closely.‘

Beca.use ‘a ua.n chooaes to preser'v BT PR
_‘-h_is‘bod:y after dsath doesn't: mke AR Rt

It is "not of h:l.s body I‘ m _apealc:l.ng‘.
.this is why your husbands machine - "
b ;--“-d.idn't dastroy his power, """Ihe walls
are. shua.thed An lead.y. Lo P
AR (pause:looks. taward Belaaco) S
L ~;_*He built h:l.mself a fortress to protect R
. his spir:l.t., ‘He - lmew wha.t wa.s ean:l.ng
'-"yaars before :L'l: came. S T -

S GAMERA PANS 4 BELASCO's face: and holds as’ 11: sudden.'l.y-‘ |
o _,,-cracka and. beg:l.ns to crumble. e O

?c_t__rr -'__'ro:-, -

- h35A INT CEALL
’ C.S. Reversor. switch. ‘ S ol
' .FISCHER's bhand’ enters: frame ‘and starta mac.hine. CAMERA
. PULLS/BACK as he and ANN pick up their bags a:nd begj_n S
otowm ‘make the:-r way to the fromt doer. Lo o

" possible for. us to rid th:i.s ‘hotise..
: of;.:,sq;.ja;,s_co._ 1’1ease ﬂod_ that they may

e ¢ _',s fsmsco SR ) -
weA ﬁea.r the machine v:.brating throush the house a.nd a _.

. ":‘:.7:‘53115111: breeze beg:.ns ‘to blow the crumhling duat from S
_.___his face :Lnto the a:l.r._,____-. L Sl




